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In the introduction of his thesis, Azat Khakimov addresses the fact
that in the history of Kazakh fiction film, documentary elements have
frequently been used by directors, as part of their cinematic language. This
has also been recognized by commentators, but so far it has not been
theorized. While documentary and fiction are usually studied separately,
since they are understood to have different relations to reality, this thesis
analyzes the correspondences between documentary and fiction film instead.
This novel approach enables a better understanding of the relation between
fiction film and reality, while rethinking reality at the same time. It also
provides fiction film directors with a toolkit to articulate their working
method and to develop the expression of their world view. In an exemplary
manner, the thesis thus serves both film-philosophical and practical
purposes, which ultimately have social relevance too, for the way the thesis
enables film directors to envision and develop new world views.

Khakimov’s first aim is to understand the position of documentary
means in the creative practice of fiction film production in Kazakhstan. To
that end he builds on a solid body of Kazakh film scholarship, as outlined in
the introduction, and analyzes a large amount of Kazakh fiction films
throughout the dissertation. In order to conduct his analysis, Khakimov has
distinguished three historical eras, according to a well-motivated
periodization. In a systematic way he maps the different documentary
elements that directors have used as means to tell their stories, to develop
and communicate their visions, and to engage their viewers. Khakimov’s
rigorous analytical approach subsequently invites for future projection, how
documentary elements may help to propel (Kazakh) cinema, while
developing new visions.

The thesis presents thorough descriptions of the films studied, which
1s evidence of Khakimov’s profound understanding of cinema, particularly
in the context of Kazakh culture and society. His research method has four
components: historical and cultural analysis; historical comparison; narrative
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analysis; semiotic and structuralist analysis. Methodologically, the thesis
makes use of a corpus of historical films, and draws on historical trends.
However, since the focus is the problem of documentary means within
fiction film, rather than a problem of historiography, historical evidence
serves above all current understandings of cinema. As such, this thesis is an
exemplary case of learning from historical achievements. Rather than
presenting merely a chronological account, each of the three periods serves
an argumentative purpose, depending on the characteristics of each period.
Informed by historical and social scientific knowledge, the chapters are
based on the differentiation between (positivist and objectivist)
‘documentary techniques’ and (individualist and subjectivist) ‘documentary
style’ in fiction film, further elaborated through revisionist (cultural and
relativist) documentary approaches within ‘creative cinema’ engaging with
today’s reality.

Besides its relevance for practice, the thesis is theoretically relevant
for problematizing cinema’s continuously changing relationship with reality,
due to changing image technology and social conditions. Khakimov
succeeds to fulfill his research objectives, most importantly to identify the
forms, properties and functions of documentary elements in fiction films,
which he has presented as a unified, layered model. This model significantly
contributes to the academic debate of film language, how directors can use
it, and how viewers can understand it. Khakimov’s elaborate analytical
structure, sophisticated in its divisions, is exhaustive in regard to his
findings, and open to embrace possible findings in the future. Moreover,
future developments could eventually enter into a dialectic with this model
to fuel further theoretical and practical developments. In this light,
Khakimov speaks of interaction with virtual objects, as representations that
create a ‘reality effect’. Khakimov aptly conceptualizes this prospect with
the term “kinemakhoros”, as a movement space that combines the reality of
objects and images. It also incorporates Khakimov’s distinctive concepts of
‘audiochronotope’ and ‘integrated space,” which allow to accurately define
directing techniques.

Beyond its relevance in the context of Kazakh cinema and culture, this
thesis may serve as an international reference. Khakimov’s approach offers a
systematized model for similar research abroad. Moreover, it allows for
international comparative research, so that the historical comparison can be
extended to geographical comparison within the context of world cinema.
The limits of the allegedly universalist premise of film language addressed
by early filmmakers can then be established, next to the need to be culturally



specific in the application and decoding of signs, as shown here for
Kazakhstan.

The research carried out by Khakimov, the decisions made and
directions taken, correspond to the conversations I have had with him. He
has also constructively built upon the material found and discussed during
his research visits to the Netherlands, and he has fully independently
elaborated on the information and suggestions provided by me, which has
resulted in a coherent, multilayered thesis. I therefore believe that the
dissertation work of Azat Serikovich Khakimov, "Documentary as a means
of film language in Kazakhstani feature movies (1945 - 2019)", submitted
for the degree of Doctor of Philosophy PhD in the program 6D040600 —
Directing, performed at a high level, is relevant, independently prepared
scientific research, and contains new scientifically developed findings that
contribute to the development of the theory and practice of cinema. Azat
Serikovich Khakimov deserves to be awarded the degree of Doctor of
Philosophy (PhD) inthe specialty 6D040600 — Dirgcting.
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Ka3zaxckas HaumonaabHas akagemus nekycers umenu T.K. JKyprenosa

Bo BBeneHnu k cpoeli muccepranuu Aszat XakumoB obpalaercs K ToMy (akTy,
dTO B HCTOPHHM Ka3aXCKOro MIPOBOTO KHMHO JOKYMEHTAIbHBIE MPHEMEl 4YacTO
HCIIOIB30BAIMCE PEKUCCEPAMH KaK 4acTh CBOEIO KHHEMATOrpahuuecKoro s3bika. JITO
Take OBUIO MPU3HAHO KUHOBEIAMH, HO IMOKA 3TO HE TCOPETHU3HPOBAIOCH. XOTSA
JOKYMEHTATLHBIH (QUIBM U XyN0XKECTBEHHBIH (UIbM OOBIMHO M3YHYAIOTCS OTHENBHO,
MOCKOJIBKY CYMTAETCS, YTO OHH [10-Pa3HOMY OTHOCATCS K peaJbHOCTH, 3Ta
JIUCCEPTALOHHAs paboTa BMECTO 3TOTO AHAIH3UPYET COOTBETCTBUMS MEKILY
JOKYMEHTAIbHBIM M XYIOXKECTBEHHBIM (HIBMOM. DTOT HOBBIH MOAXOM IMO3BOJISET
Jy4Ile MOHATE CBA3b MEXKAY XYIOKECTBEHHBIM (DUIBMOM H PEajbHOCTBIO, B TO K€
BpeMs  TEPEOCMEBICIINBAs  pealbHOCTh. OH TakkKe MpeJoCTaBIsgeT peXUuccepam
XyIOKECTBEHHBIX (UIBMOB HHCTPYMEHTAPHH, MO3BOJISIOMKMH c(hOPMYITHPOBATE CBOH
METOZl paboTBl U Pa3BUTh BBIPAKEHHE CBOErO MHPOBO33peHMs. Takum oGpazom, B
00pasLoBOii MaHEPe UCCIIENOBAHHE CITYXKUT KaK QUIOCO(CKUM, TaK H MPAKTHICCKAM
EJIIM KUHO, KOTOPBIE, B KOHEYHOM CYETE, TAKKE MMEIOT COLMATbHYIO 3HAUMMOCTE,
MOCKOJIBKY TE3UC [MMO3BOJIACT pPEXHUCCepaM INPeJCTaBIATh W DPa3BUBATH HOBbIE
MHUPOBO33PEHHUS.

[Teppast nesmb XakuMoBa - MOHATH MECTO [OKYMEHTANBLHBIX TMPHEMOB B
TBOPYECKOW TMPAKTHKE IMPOU3BOJACTBA WrpoBbIX (GunbMoB B Kazaxcrane. C 570if
€TI0 OH OIHPAETCsSl HA COJNIUMIHYIO Ka3aXCTAaHCKYIO TEOPHIO KHHO, KAaK yKa3aHO BO
BBEJICHUHM, W aHAM3UPYeT OOIBLIOE KOIMYECTBO KA3aXCKUX MIPOBBIX (HIBMOB Ha
MPOTXKEHUN BCeH aucceprauuu. [lnsg mposeaeHus aHami3a XakuMOB BbIAETHI TPH
MCTOPUYECKHE OSII0XH COIJIacHO XOpOLIO MOTHBHPOBAHHOW mepuoauzanuu. OH
CHCTEMATHYECKH OTOOPaKAeT pas/iu4Hble JIOKYMEHTAIbHBIE 3JIEMEHTBI, KOTOPBIE
PEKUCCEPBI MCIOJIB30BATM B Ka4YECTBE CPEJACTB [UIA paccKasa CBOMX HCTOPHH, s
pasBUTHSA U MEPEIaul CBOCTO BH/CHHS, a TAKKe JUIs BOBIeYeHuUs 3puteneil. Ctporuit
aHATMTHIECKHH MOJAX0/ XaKHMOBa MO3BOJIAET BIIOCIEACTBHH CIIPOrHO3MPOBATH, KaK
JAOKYMEHTAIbHBIE ~ JJIEMEHTBI MOTYT [OMOYbL IIPOJBHMHYTH KHHemarorpad B
Kazaxcrane, pa3BuBas mpu ToM HOBOE BHIEHHE.



B nucceprauun mpencTaBieHsl MOAPOOHbBIE ONMHCAHUS H3YyUYEHHBIX (DUIBLMOB,
YTO CBHIETEIBCTBYET O IJyOOKOM IOHMMAHHH XaKUMOBBIM KHHO, OCOOEHHO B
KOHTEKCTE Ka3aXxCTaHCKOH KyJbTypel M oOuiecTBa. Ero MeTo1 HccaenoBaHus COCTOUT
M3 4YeThIPEX KOMIIOHCHTOB: HMCTOPHYECKHMH M KYJBTYPHBIH aHAW3; HCTOPHUYECKOE
CpaBHEHHE; I[OBECTBOBATEIbHLIM aHAIU3; CEMHOTHYECKHH H CTPYKTYPAJIUCTCKHMI
aHanu3. MeTonoNoruuecku B JHCCEPTALMU HCIOIb3YETCA KOPIYC HCTOPUYECKHX
(GuILMOB M HCTOpHUYecKHe TeHAeHIHH. OIHAKO, MOCKOAbKY B LIEHTPe BHUMAHUS
HaxoIuTcs npodieMa JOKYMEHTANbHBIX CPEICTB B XYIOXKECTBEHHOM (DUIIbME, a He
npodieMa MCTOpPUOrpaui, HCTOPHYSCKHE CBHIETENLCTBA CIYKAT NPEXJIE BCEro
BCEM COBPEMEHHBIM IPEACTABIECHUAM O KHHO. Takum oOpa3om, 3TO HCCIeI0BaHHE
MpeCcTaBasgeT COOOH MPUMEP HM3BJICUEHUS YPOKOB W3 HCTOPUYECKHX IOCTHKEHHIA.
BmecTo Toro, 4ToOBI MpPEACTAaBIATH MPOCTO XPOHOIOTHUECKHH OTYET, KayKABIH W3
TpeX MEePHUOJIOB CITYKHUT apryMEHTHPOBAHHOM 1EJIH, B 3aBUCHMOCTH OT XapaKTePHCTHK
Kakngoro mnepuoma. OCHOBBIBasCh Ha MCTOPUYECKHX M COLMANLHBIX HAYUYHBIX
3HAHMSIX, T[JIaBBI OCHOBaHbl Ha pa3liuyud MeXAy (TMO3WTHBUCTCKHUMH U
OOBEKTUBHCTCKUMH) «JJOKYMEHTATBHBIMH METOJAMU» U (MHIUBUIYATUCTCKUMH H
CyOBEKTHBUCTCKUMHU) «JOKYMEHTAJIbHBIMH CTHIIIMH» B XYIO)KECTBEHHOM KHHO,
[TOIYYHBIIMMHU TaJIbHEHIIIeE pa3sBUTHE 4Yepe3 PEeBU3HOHMCTCKHE (KYJIbTYPHBIE H
PEIATHBHUCTCKHUE) JIOKYMEHTaJIbHbIE MOIXOIBI B «TBOPYECKOM KHHOY,
B3aMMOZIEHCTBYIOLINE C CErOHAIIHEH PeabHOCTEIO.

IloMumo  aKTyalpHOCTH [/ MPaKTHKH, [JUCCepTalMoHHas  paboTa
TEOPETHYECKH aKTyallbHa Ui [poOJieMaTH3alud  I[IOCTOSHHO  MEHSIOIIMXCSA
OTHOILICHHH KMHO C PEAlbHOCTBIO M3-32 MEHSIOLIMXCS TEXHOJIOTHI H300paXkeHUs W
COLHAJIBHBIX YCIOBHU. XaKUMOBY YAaeTCs BBIITOJIHUTE CBOM HCCIEIOBATEIbCKHE
3a71a4M, a TJIABHOE - BBIABUTH (DOpPMBI, CBOMCTBA M (DYHKIHMH [IOKYMEHTAIbHBIX
[PUEMOB B HIPOBBIX (PUIIbMaX, KOTOPBIE OH MPEACTABHII KakK eINHYI0, MHOTOCTIOHHYO
MOZeNib. JTa MOJENb BHOCHUT 3HAUYMTEILHBIA BKJAaZ B akageMMueckdHe medaTel O
KHHOS3BIKE, O TOM, KaK PEXKHCCEPLI MOIYT €ro UCIOJB30BaTh M KaK 3PUTENH MOTYT
Cro TMOHATE. YTOHYEHHas aHAJIUTUYecKas CTPYKTypa XaKMMOBa, CJIO0XHAas B CBOMX
MOAPa3AC/ICHUAX, HMCUePIbIBalOlass B OTHOLIEHHH €ro BbIBOJOB W OTKPBITA IS
NPUHATHS BO3MOXHBIX OTKPBITHH B Oyayuiem. bosjee Toro, Oyamyume pa3paboTku
MOTYT BOWUTH B JHAJIEKTHKY 3TOH MOJENH /Ui JalbHEHIIEr0 TEOpeTUYECKOro MU
MPaKTHYECKOro pasBuTHsA. B sTom cBete XaKUMOB roBOpHT O B3aMMOIEHCTBHU C
BUPTYQJIbHBIMA ~ OOBEKTaMH Kak O pelpe3eHTalHsX, CO3[alommX  «3PQeKT
peanbHOCTHY. XaKMMOB YIa4HO KOHLENTYAIU3UPYET ITY MEPCIEKTUBY TEPMHUHOM
«KMHEMaxopoc», KakK [BHXKYIIEeCH IPOCTPAHCTBO, OOBENUHSIOIIEE pPealbHOCTD
NpeAMETOB U HM300pakeHHWH. Moenp TakKe BKIFOUaeT B ceOs OTJIHYHTENbHBIE
KOHLeNuuu XaKuMOBa «ayIHOXPOHOTOM» M «HHTErPHPOBAHHOE MPOCTPAHCTBOY,
KOTOPBIE [TO3BOJISFOT TOYHO OIPEAEIUTh IPUEMbI PEIKHCCYPHI.



[ToMHMO aKTyaqbHOCTH B KOHTEKCTE Ka3aXCTAHCKOTO KMHO M KYJIBTYpPBI, 3TO
MCCIICIOBAHHE MOKET CIYKUTh MEXKIYHAPOHBIM clpaBouHUKOM. [loaxon XakumoBsa
Ipeaiara€T CHCTEMaTU3UPOBAHHYIO MOZENb I aHAJOMMYHBIX MCCIeqOBAHUN 3a
py6exoM. Bonee Toro, oH mo3Bonsfer MPOBOAUTH MEKTyHAPOLHBIE CpaBHUTEIbHBIE
MCCIeNOBaHKs, TaK 4YTO HCTOPHYECKOE CPaBHEHHE MOXKET OBITh PACHIMPEHO [0
reorpauyeckoro CpaBHEHHs B KOHTEKCTE MHPOBOrO KuHO. Torma MOTYT OBITh
YCTaHOBJICHBI IIPEJEsbl SKOOBI yHHBEPCATHCTCKOM MPEANOCHIIKH S3bIKA KHHO, K
KOTOpOH o0pallanuch paHHHE KHHeMaTorpaucThl, HApsay C HeoOXOIMMOCTBIO
YYUTBIBATh KyNbTYPHYIO CHEUM(HKY B TMPUMEHEHHH M pacluM(pPOBKE 3HAKOB, Kak
nokasaHo 3zeck 1na Kazaxcrana.

[IpoBeneHHbIe XaKUMOBBIM MCCIIEOBAHMSA, MIPUHATBIE PEIICHHS K [IPUHSATHIE
HalpaBlICHUS COOTBETCTBYIOT MOMM Oecemam ¢ HUM. OH TakkKe KOHCTPYKTHBHO
Onupajcsi Ha Marepual, HaWIEHHBIH 1 OOCYKASHHBIH BO BpeMs ero
UCCIICIOBATENIBCKUX BU3UTOB B HuUIepnanzbl, W OH IOJHOCTHIO HE3aBUCHMMO Pa3BHII
HHOOPMALMIO M IPeUIOXKEHHs], MNpeJOCTaBIeHHblE MHOH, YTO IpUBeIo K
MOCIEIOBATENIbHOM, MHOTOCIOMHOH —auccepraumu. [lodToMy s CyMTal, uTO
auccepTaMoHHas padota Asara CepukoBHua XakumoBa «JJOKYMEHTAIBHOCTD Kak
CPEACTBO KMHOA3BIKA B MIpOBOM KHHO Kazaxcrana (1945 - 2019)», npexncrasnenHas
Ha COWCKaHWE CTemeHH [okTopa ¢unocodpun (PhD) mo mporpamme 6D040600 -
Pexuccypa,  BBINONHEHA Ha  BBICOKOM  YPOBHE, aKTyaJlbHa,  HE3aBHCHMO
MOATOTOBJICHHOC HAYYHOE UCCICOBAHHE W CONEP)KUT HOBBIE HAYYHO pa3paboTaHHBIE
BBIBOJIBI, CIIOCOOCTBYIOIIME Pa3sBUTHEO TEOPMH M MPAKTUKH KHHO. A3aT CepukoBuu
XaKHMOB 3aCIly’KHBAET TPHCBOCHHSI YYEHOH CTeNeHH TOKTOpa (pumocodekux Hayk
(PhD) no cneumansroct 6D040600 - Pexuccypa.

Hoxrop ®nopuc Maaaman, 3apyGexRHbIi HAYUHBIIH KOHCYJbTAHT
/IOLIeHT, KOOPAMHATOP MATHCTEPCKOI POrPaMMBI 110 COXPAHEHHIO U

Npe3eHTAUMM ABHKYLIerocst H3o0paskenus, JenapraMeHT Meaua uccjeJ0BaAHNMIA,
AMCTepaaMcKuii yHUBepCHTeT, AMcTepaam, 9 Hosidps 2020 .
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