Ne Hassanue nosst Mpumeuanue
1 Perucrpanonsslii Homep JlanHoe mone MAO0KHO OBITh OTOOpa)KeHO II0CiIe MEepBUYHOrO coxpaHeHus ¢opmbl 3asBku.  [lome
3a0JIOKUPOBAHO JIJISl PEJAKTUPOBAHUSI.
2 Kon u knaccudukanus odnactu 6B02 VckyccTBO U T'yMaHUTapHbIE HAYKU
o0Opa3oBaHMs Ccouika Ha Knaccudukarop HanpasieHuid moarorosku kajapos ¢ BIIO (2018 r.)
3 Kon n xnaccudukamus HanpaBJIeHUHA 6B021 HckyccTBO
MOATOTOBKH Ccouika Ha Knaccudukarop HanpaBienuid moarorosku kajapos ¢ BIIO (2018 1.)
4 I'pynna o6pa3oBaTenbHBIX TPOrpaMM Ccbuika Ha [Tpukaz MOH (2018 r.)
5 HaumeHnoBanue obpazoBarensHoi | 6B02192 AxTepckoe UCKYCCTBO
IPOrpaMMbl
6 Bua Ol a) JlelictByromas OIl
7 Lems OIT [ToaroTOBUTH BHICOKOKBAJIH(PUITUPOBAHHBIX, KOHKYPEHTOCIIOCOOHBIX, KOMITETEHTHBIX CHEIUATMCTOB JIJIS
MY3BbIKaJIbBHO-APAMATHYCCKUX TCATPOB CTPAHbBI
8 Yposenb no MCKO 6 bakamaBpuar WM €ro YKBUBAJICHT
9 Yposens no HPK 6 Briciiee o6pa3oBaHue, NPAaKTUYECKUH OIIBIT.
10 | Yposens mo OPK 6.1-6.4
11 | OrnuuurensHble ocobenHocT OI1 a) Her;
BVY3-napruep (COII) -
BY3-naptuep (JJAOII) -
12 | Pe3ynbraTel 00y4eHuUs ON 1 3Haer ocHOBHbIE 3Tansl ucropuu Kazaxcrana, ee HOJUTHKU, UCTOPUM IPYTHX BEAYLIMX FOCY1apCTB U

MBWJIM3AIUN MUPA, CMBICII U MEXaHU3MbI UCTOPUYECKON MTPEEMCTBEHHOCTH.
ON 2 Bmageer ¢uinoco(CKo-IICUXOIOTHYECKUMH OCHOBAMHU KYJbTYpPbl MEKIUYHOCTHBIX OTHOILICHHUH H
B3aMMOJICHCTBUS B KOJUIEKTUBE.

ON 3 O¢ddexTrBHO pemraer 3aAauyd KOMMYHHUKALMM B MOJMSI3BIYHOM U IOJUKYJIBTYPHOM COLUYME
Ka3axcraHa 1 Ha MEeXyHapOJAHOM YPOBHE.

ON 4 UVcnonb3yeT MpUHIHUIBI COBPeMEHHBIX |T-TeXHONIOruii B KOHTEKCTE pa3BUTHS WH(OPMAIIMOHHOTO
ob1ecTsa.

ON 5 BnaﬂeeT OCHOBHBIMH IMOJOXCHHUIAMU W MCTOAAMH COIHAJIBHBIX, TYMAHHUTAPHBIX U 9KOHOMHWYCCKUX,




IPAaBOBbIX HAYK MPHU PELICHUH COLMAIBHBIX U MPO¢ECCHOHANIbHBIX 3a/1a4.
ON 6 3HaeT KIacCHYECKYH0, COBPEMEHHYIO, MY3BbIKAIBHYIO IpaMaTypruto U 3aKOHOMEPHOCTH PA3BUTHS
TeaTpaJIbHOI'0 MCKYCCTBA.

ON 7 VYmnpaBnger BHYTPEHHEH M BHEIIHEH aKTEPCKON TEXHUKOM.

ON 8 Bnaneer Teopueii ¥ MpaKTUKOM IEHCTBEHHOIO0 aHAJIM3a U CIIEHUY €CKOT0 BOILJIOIICHHS 00pa3a

ON 9 Hcnonb3yer cBOil pa3BUTHII TEIECHBIA ammapat, JErKO BBIMOJHSS IBUTATEIbHbIEC 3aJa41, BKIIOYas
0a30Bbl€ DJIEMEHTBl CLIEHUYECKOro 0051 ¢ OpyxkHeM M 0e3 OpyxkHus, IpU CO3JaHUM U UCIIOIHEHUU POJIH.

ON 10 JlemMoHCTpupyeT CBOU 3HAHUS K CO3TAHHIO XyI0KECTBEHHBIX 00pa30B aKTEPCKUMH CPEICTBAMU U
OCHOBE 3aMbICJIa: pexuccepa, XyJ10KHUKa, My3bIKaJIbHOI'O PYKOBOAUTEN S, OaneTMeiicTepa, B TeaTpe, KUHO U
TB.

ON 11 CnocobeH ucnoiib30BaTh BCE BO3MOXKHOCTH T'0JI0CA M PEYH MTPHU CO3J]aHUU M UCIIOTHEHUH POIIU

13 | ®opma obyueHus Ounas
14 | SA3bik oOyueHHs
15 | O6wem KpeauToB 240 kpenuToB
16 | Ilpucyxxnaemas akajeMHU4YecKasi CTENeHb bakanaBp HCKYyCCTBO
17 | Hammune npunoxenuss k muneHsun Ha | Homep KZ71LAA00005325 ot 14 utons 2015 roxa
HaIpaBJIeHHE MOJITOTOBKU KaJIpOB
18 | Hammume akkpeautarmu OI1
HaumenoBanue AKKPEIUTAIIMOHHOT O
oprasa
CpoK eCTBUS aKKpEAUTAIIUN
19 | CBegenus o JUCLUILIMHAX Ceenenns o quctunamHax BK/KB OO/1, B/1, I1/1 (mpuJsio:kenue 2.2)

CaeeHusi 0 JUCHUIIMHAX U MATPHUIIA COOTHeCeHUs1 GopMHUpYeMbIX pe3yabTaToB 00yuyenus OIl




HaumeHoBaHue Kparkoe onucanue TUCUUIINHbBI Koua-Bo dopMupyemMble KOMIETEHUHH (KOAbI)

JMCIHILTHHBI (30-50 csoB) kpexntos NO1| NO2 [NO3/NO4| NO5 [NO6 NO7|NO8| NO9NO10NO11

uk 00meodpa3zoBaTeIbHbIX IMCHUNINH
KommnoHeHT o BbIOOpY

KyYKBIKTBIK-0aCKapyIBLIBIK/ Y IPaBJeHY€CKO-TPAaBOBOI 2

KyxpIK Heriznepi/ Kypc dopmupyeT  3HaHUsA 0
OcHoBbI ITpaBa/ Law | rocyaapCTBEHHO-IIPABOBBIX SIBJICHHSX.
Institutes B y4eOHyl IUCHUIIIMHY TaHHOTO
Kypca  BXOAAT  3aKOHOMEPHOCTH
BO3HUKHOBEHHS, pa3BUTHUS u
CTAHOBJICHHS TOCYAapCTBa W TIIpaBa,
omnpezeNneHne MOHSATHIH 00 OCHOBHOM
3aKOHE, a  TaKke OCHOBHEIE
MTOJIOK CHUS 0a30BbIX oTpaciei
Ka3aXCTAaHCKOTO IIpaBa, TaKUX Kak
KOHCTHUTYIIOHHEIE, rpakKIaHCKHE,
YrOJIOBHBIE U aIMUHUCTPATUBHBIC.

3usatkepnik mermnik/ | Kypc maer obmiee mpencraBieHHE O
WNHutennexkryansHas npase VMHTEIIEKTYaJIbHOU 2
COOCTBEHHOCTH/ COOCTBEHHOCTH, €ro OCHOBHBIX
Intellectual property OpUHIMIAX W MOHATHIX. B Kypce
OJPOOHO PaccMaTPUBAIOTCS BOIPOCHI
IIPaBOBOM OXpaHbl OOBEKTOB ATOHU
COOCTBEHHOCTH B OTHOIIEHUHU
aBTOPCKOTO npasa U npaBa
IPOMBIIIJICHHOH  COOCTBEHHOCTH -
W300pETCHUM, TIOJNE3HBIX MOJCIICH,
IIPOMBILIIEHHBIX 00pasLos,
(bupMeHHBIX HaMMEHOBaHHH,
TOBAapHBIX 3HAaKOB, KOMITBIOTEPHBIX
IPOrpamMM.

ABTODIIBIK KYKBIK/ Kypc aBTOpPCKOE IIpaBo
ABTOpCKOE mpaBo/ paccMaTpuBaeT BCE OCHOBHBIE




Copyright

BOIIPOCHI aBTOPCKOTO IpaBa: MCTOPHS
CTQHOBJICHHSI M Pa3BUTHS; CYOBEKTHI H
00BEKTHI aBTOPCKOr0 1paBa;
JIOTOBOPHBI,  3aKJIIOYaeMbIE aBTOPOM
NPOU3BENEHHs; TpaBa, CMEXHBIE C
ABTOPCKUMH; TOPSAOK W METOJBI
OCYIIECTBJICHUS OXpaHBI
UCKJTIOUUTETLHBIX u
HEHMYIIECTBEHHBIX npaB Ha
NIPOU3BENCHUS HAYKH, JIUTEPATyphl U
HCKYCCTBa (aBTOpCKOE paso),
UCTIOJTHUTEIIbHBIE MIPOM3BEICHNS,
aKTEpCKOe MacCTepCTBO, (POHOTPAMMBI,
nepenayy B 3pup u KabeapHOE
BelllaHKEe (CMEXHbIE ITPaBa).

OHep canacbIHAAFbI Kypc ¢dopmupyer Teoperuueckue
MEHEDKMEHT/ OCHOBBI U TMPAKTUYECKHE HABBIKU
MenemkMeHT B chepe | yIpaBIeHUECKOW  JesSTeIbHOCTH B
UCKycCTBa/ YUPEKIEHUSAX KYJIbTYypbl U UCKYCCTBA;
Management in the 3HaKOMUT c COBpPEMEHHBIMU
sphere of Art yCIOBUAMH pabOTHI HaJl TBOPYECKUMHU
MIPOEKTAMH, 0COOEHHOCTSIMHU
MapKETUHTOBO, (duHaHCOBO,
YIOpPaBICHUYECKOH  JeATENbHOCTH B
cdepe apT-UHAYCTPUH.
Kacinkepmik ConepxkaHue Kypca MmperycMaTpruBaeT
Herizaepi/ OCHOBBI M3y4yeHue OCHOB BEICHUSI
OPEANPUHUMATENBCTB | MPEANPHHIMATEIbCKON ASSITENbHOCTH
a/ Fundamentals of B YaCTH OIpENENICHUs PEKUMOB
entrepreneurship HAJIOr000JIOKCHUS, OCHOB
MapKeTHHTa, pa3paboTKy
BOCTpEOOBaHHBIX B

COOTBETCTBYIOIIEM pErHoHe OH3HeC-




IIPOEKTOB, CO3JaHUSI COOCTBEHHOI'O
craprana ¢ HyJsl, y4acTUsl B Hay4HBIX
HCCIIEI0BAHUSX u KOHKypcax-
BBICTaBKax M300pETEHUH, MOArOTOBKU
TEXHUKO-3)KOHOMHYECKOT O
000CHOBAHUS IPOEKTHBIX PEIICHUH.

OHep caacbiHAaFbI
MapKeTHUHTI/
MapxkeTuHr B cdepe
uckyccrtBa/ Art
Marketing

Hucnunnmaa «MapkeTunr B cdepe
UCKyCCTBa»  BKJIIOYaeT B  cels
U3y4eHHue oco0eHHoCTel
OTEUYECTBEHHOT'0 PhIHKA yCIYT B chepe
KyJIbTYpbl U MCKYCCTBA; OCHOBHBIX
WHCTPYMEHTAPUEB  MapKEeTUHTa B
chepe KyJIbTypel M HCKYCCTBA |
METOJI0B UX HCIIOJIb30BaHUs; METO/I0B
MIPOBE/ICHUS MapKETUHT OBbIX
UCCIIEZIOBaHUN B cdepe KyJIbTyphl U
UCKYCCTBa; PAa3JMYHBIX CTpaTeruu
MOBBIIEHUS s dexTrBHOCTH
MapKeTUHIOBOW  JEATEIbHOCTH B
KOHKPETHBIX YUPEKICHHUSAX KYJIbTYPBI
U UCKYCCTBA.

uka 02a30BBIX TUCUUIJINH
By30BCKHiI KOMIIOHEHT

KonTinnik paiipiHabik/ Iousa3bIvHAs NOATOTOBKA

Kocibu GarpiTTanFan
nreTen Timi/
[TpodeccronanbHo-
OpUEHTUPOBAHHBII
MHOCTPAHHBIN SI3IK/
Professional foreign
language

JucuunnuHa  OpoJoJDKaeT — Kype
0a30BOro HMHOCTPAHHOT'O f3BIKA H

obecreunBaer MOATOTOBKY K
JlalIbHEeU e CaMOCTOSTEIIbHOM
pabote mno CHeuaIbHOCTH,
TpeOyromien WHOSI3bIYHOU

KOMMYHHUKAIINH, TaK W, COOCTBEHHO,
110 MHOCTPAHHOMY SI3BIKY.

Kocibu ka3zak (opsbic)

Kypc cnocoOcTByeT  IOBBIIIEHUIO




Ti1/
[TpodeccrnonansHbIi
Ka3aXxCKui (pycckuii)

KYJIBTYPbI peun Oyayumx
CIIEUATUCTOB, (OPMHUPOBAHUIO U
Pa3BUTUI0 KOMMYHHKAaTHBHO-pEUEBON

361K/ Professional KOMIIETEHIINH, (b opMHpOBaHHUIO

Kazakh (Russian) YMEHHIO W HAaBBIKOB, HEOOXOIUMBIX

language TUTST YCTaHOBJICHHS
npodeccnoHaNbHBIX ~ KOHTaKTOB  C
HOCHUTEJISIMH 53bIKa, OOMEHa OIBITOM
M BeleHHs  NpodeCCHOHAIBHOM
JIVICKYCCHH.

Mopyab. Tearp  eHepinin Tapuxelt /  Hcropus

TeaTpajbHoro uckyccrsa/History of Theatre Art

OJIeM TeaTpPbIHBIH OO0mue 3aKOHOMEPHOCTH Pa3BUTHUS
tapuxsl/ ctopus TeaTpaJbHOU KYJIbTYpPBIL.
MHUPOBOTO TeaTpa/ Bo3HukHOBEHHE,  CTaHOBJICHHE U
History of the world pa3BUTHE MHPOBOTO TeEATPAIHLHOTO
theatre HCKyCcCTBA — OT AaHTHYHOCTH [0
COBPEMEHHOCTH, BO BCEM
MHOT000pa3uu XYJI0KECTBEHHBIX
npoieccoB. HarumonanpHble TeaTphl
crpan CHI'.
byrinri anemaik OCHOBHBIE  TEHICHLIUH  Pa3BUTHS
TeaTpJIbIK yaepic/ COBpeMEHHOro  Teatpa  EBpormbl,
CoBpeMeHHbIH Bocroka, Poccun, Kanansl "
MHUPOBOU Awmepuxu. IIpobiembl COBpEMEHHOIO
TeaTpaJbHbBIN MHPOBOTO TEaTPaJbHOTO MCKYyCCTBA

nporecc/ Modern
world theatre process

(npamaTtyprus, aKTEPCKOe u
pexuccepckoe UCKYCCTBO,
cueHorpagusi). CoBpeMeHHBIH TeaTp
Bocroka (SlmoHust) Tpaguuuu U
HOBaTOPCTBO.

OKy nmpakTukacel/
VYyeOHast mpakTUKa/

3HAKOMCTBO CO CTPYKTYpOil
poheccHOHaIbHOrO TeaTpa, C




Educational practice

OCHOBHBIMU TBOPYECKHUMH U
TEXHUYECKUMH TIOApA3/IeIICHISIMA
(examu), aIMUHHCTPATUBHBIM
anmapaToM M yCTaBOM TeaTpa.
Nzyuenne, 060011€HNE U aHATN3
paboThI TPOhECCHOHATHLHOTO
TeaTpa, €ro OpraHu3alMOHHON 1
TBOPYECKOH cephl AEATEITHLHOCTH.

belineney enepiHiH
tapuxbl/ Mcropust
1300pa3uTENbHOIO
uckyccrsa/ History of
graphic art

HUckyccTBO HpeBHero MHpa,
HCKYCCTBO M  KYyJbTypa JPEBHUX
nuBmiM3anui. Poxxaennsa U 3BOIIONAS

OOJIBIIN X cTHiIeH
3amaJJHOEBPONEHCKOro HCKYCCTBA:
pOMaHCKHUI CTUJIb, TOTUKA, PeneccaHc,
0apOKKO, KIJIACCHIIM3M, pPOKOKO |
POMaHTHU3M. HosaropcTtBo
UMIIPECCUOHUCTOB i

IMOCTUMITPCCCUOHUCTOB.

I_II/IK.]I 0a30BbIX AUCHUIIIINH

€HT 10 BbIOOpY

Moayab. Ouep Tapuxsl/Uctopusi uckycern/ Arts history

Ka3zak TeaTpbpIHbIH
tapuxbl/ Ucropus
Ka3axCKOro Teatpa/
History of the kazakh

Kommnon
DOBOJNIOLUA  Pa3BUTHS  Ka3aXxCKOTO
Teartpa, €ro CTaHOBJIEHHE U

COCTOAHHEC B COBpPEMCHHOM OJTaIllC.
HYTI/I Cro pa3sBUTHUA OT HAPOAHOI0 10

theatre po¢eCcCHOHATBHOTO. OcHOBHBIE
ATaIbl HCTOPUU CTAHOBJICHHUS TeaTpa U
ero JKaHPOB. TBOpuecTBO
podecCHOHABHBIX aKTEepOB,
PEeXHCCEpOB, JpaMaTypros,
XyJIO)KHUKOB TeaTpa.

Kazak My3bIKaJbIK 3HAKOMHT c 0COOCHHOCTSIMU




TEaTPbIHBIH TAPUXbI /
Hcropus kazaxckoro
MY3BIKaJIbHOI'O T€aTpa
/ The history of
kazakh musical
theatre

UCKYCCTBa OTE€4YECTBEHHOI'0
MY3BIKQJIbHOTO TeaTpa U OCHOBHBIMHU
JTallaMd  HUCTOPUH,  TBOPUYECTBOM
ONEPHBIX IIEBLIOB, PEXHCCEPOB U
KOMIIO3UTOPOB, aBTOPOB  JHOPETTO
(IpamaTyproB) My3bIKaJIbHOTO T€aTpa,
CTYJIEHTBl IOJy4aT IIyOOKHe 3HaHHs
0 HOMYJISPHBIX TeaTpabHbIX
IIOCTAHOBKAX.

TeaTp KOCTIOMiHIH
tapuxsl/ ctopus
TeaTpajJbHOro
koctioma/ History of
costume

Hcropuu KocTioMa B aClleKTe UCTOPUHU
MaTepHaJIbHON KYJIbTYPHl M UCTOPUHU
CTHJIEH. Crnenunduueckue
O0COOGHHOCTH  KOCTIOMOB  Pa3HBIX
cTpaH ¥ HapojoB. HanuonambHbIE
NpPU3HAKH, MOpajbHbIE HOPMBI U
ACTETHYECKHE HJealbl KOCTIOMHBIX

dopm.
3amaHayH KUIM N3yueHune 3Tanos pa3BuTMA
Tapuxsl/ Mcropus COBpPEMEHHOro KocTioma. Pemenus
COBPCMCHHOTO TBOPYECKHUX 3aJ1a4u B
koctioma/ The history | npodeccuonansuoit 00JacTy.
of the modern suit NU3yueHne BANAHUA Ha
dopmunpoBaHme COBPEMEHHOr0
KoCTioma reorpadpuyeckux,

9KOHOMMYECKUX Z coumanbHo—
MOAUTUYECKUX  CYOBEKTUBHbLIX U
06BEKTUBHbIX GAKTOPOB.

Mopyab. AkTep

medepJirinig Herizzepi  /OCHOBBI

MactepcTBa akrepa / Fundamentals of Actor

AxTep mebepriridiyg
Herizuepi I/ OcHOBBI

Bocnuranue y o0yuaromerocs
crnocoOHOCTEN K BOCIPUSITUIO




AKTEPCKOTO
mactepcTBa I/ Basic
actor skill 1

CIICHUYCSCKUX COOBITHI
Cranucmasckoro K.C.: croenmueckoe
BHuManue. Ilamare. Temmno-putwm.
BooOpaxenue. danTazusl.
dusnueckoe CaMO4yBCTBHE.
Hab6mronenue 3a JKMBOTHBIMHU.
OnyiieBneHue MPEAMETOB.
[Ipennaraemeie 00CTOATENLCTBA.
Onenka. CoOsite. CocraBiicHUE

OJAWHOYHLIX U TaPHBIX 3THOJ0B.

AxTep medepiriniyg
TEXHOJIOTHACHI 1/
Texaonorus
AKTEPCKOro
MacTepcTBa
I/Technology about
the actor skill 1

U3zyuenue MIPUPOJIBI aKTEPCKOi
pabotsl. IlpakTHueckoe ocBoeHue u
OCMBICIICHHE OCHOBOIIOJIAT AFO LN X
3aKOHOB M JJIEMEHTOB aKTEPCKOU
npodeccun. OBnanenue
npoheccroHaIbHBIMU OCHOBaMu
npodeccun. M3yuyeHHe  OCHOBHBIX

JJIEMEHTOB AKTEPCKOM «TpaMMaTHKN»
cuctembl K.C.CTaHHUCIaBCKOTO.

Caxna Tini Herizaepi
I/ OcHOBBI

CIICHUY eCKOoit peuwn |/
Basic scenic speech
technique |

3aKOHOMEPHOCTH U OCOOCHHOCTH
IIpoIiecca MOCTaHOBKH JIbIXaHUs U
rosuoca, 03HaKOMJIEHHE ¢ aHaTOMUEN
pPEUYEBOrO anmnapaTa, BbIIOJIHEHUE
yIpaXHEHUH Ha JAbIXaHUE U
apTUKYJISILINIO, paboTa HaJl IE€TCKUMU
CTUXOTBOPHBIMH IIPOU3BEECHUAMM,
IIOCJIOBUIIAMH U IOTOBOPKaMH.

Ces ceitney
TEXHHUKACHI |/
Texuuka peun |/
Speech techniques |

doHanmonHoe JIBIXaHue,
COBEpIIEHCTBOBAHHE peYEeBbIX
HaBBIKOB MapajlieIbHO C TEBYECKUM
TOJIOCOM, YKpErnJeHHEe U oOoralieHue
ero JrarasoHa, BOCITHTAHHE




MHTOHAIIMOHHO-MEJIOINY €CKON
KyJbTYypbl. CHSTHE TCHXOJOTHYCCKIX
u bu3nyecKknx 3a)KMMOB.
CoBepiieHCTBOBaHUE HaBBIKOB
ophodmuu. DIEMEHTHl JeWCTBEHHOTO
CIIOBA.

Kinaccukanslx Ou
Herizaepi/ OCHOBBI
KJIACCUYECKOr o TaHIa/
Basic classical
dancing

OcHOBHBIE TpaBuia pPabOTHl HaA
TEJIECHbIM aIlllapaToM: I1OCTaHOBKa
KopIyca, PYK, HOI, TOJIOBBI,
JBMDKEHUSI Yy CTaHKa U Ha CepeluHe
3a’a.

My3BIKaJIbHO-PUTMHUY €CKHE
YIPaKHEHHsI, PUTMHUYECKHE U PUTMO-
JTUKIIMOHHBIE YIIPaKH CHHSI B
COYETaHUH C MY3bIKaJIbHBIM
MHTOHMPOBAHUEM U TUPUKHPOBAHUEM
(TaKTHPOBAHHUEM ).

Kinaccukansix 6u /
Kiaccnueckuii Tanen/
Classical dancing

IIpakTnyeckoe OCBOEHHE TEXHUKHU
UCIOJIHEHUS OCHOBHBIX DJIEMEHTOB
KJlaccuueckoro Ttanna. ITpaktuueckoe
IIPUMEHEHUE IPOrPAMHBIX JIBMKECHUMN
KJIACCUYECKOro TaHUa. TpeHuHr mno
putmuke [- Temn, pauHamMuMKa W
CIIOCOOBI MCHOJHEHUS. YIpaKHEHHUS
Ha METp, JNIUTEIBHOCTh u
PUTMHYECKNN PUCYHOK.

Haysbic Ty3y
Heri31epi/OCHOBBI
MOCTAaHOBKH royoca/
Voice training basics;

WNHTterpupoBaHHbIil npenMer: Bunsl
IIEBYECKOr0  JBIXaHUSA, BOKAJbHO—
TEXHUYECKUE HAaBBIKM, TBEpAas W
MsATKasi aTaKu 3BYKOB.




AxTep mebdepiri
OOIBIHIIIA TPEHUHTTED
I /Tpenunru no
MacrepcTBy akrepa I
[/Trainings about the
actor skill 1

VYrpaxHeHHs Ha OCBOCHHE DJIEMEHTOB
MactepcTBa akTepa. KoMruiekcHast
TPEHUPOBKA JJIEMEHTOB AaKTEPCKOM
TEXHUKU. YTPaXKHEHUS 1O CMEKHBIM
JTACIIMIUTHHAM.

Haysic Ty3y 1I/
ITocraHoBKa rosnoca
II/Voice staging 1I;
®oprenruano
[I/®opremuano 1I/Piano
I

WHTerpupoBaHHbIN IpeaAMET:
3aKOHOMEPHOCTU M OCOOEHHOCTH
nporecca IIOCTAHOBKH rojuoca,
BOKaJIbHO—TEXHUYECKHE HaBBIKU.

BokanbHble YIpaXHCHHA, BOKAJIH3bI
Ha pa3sHbIC CJIOT'U.
d)opTermaHo, Kak coCraBHas 4acCThb

UHUKJIAa  MY3BIKAIBHBIX U CLMIUIMH.
dopMUpOBaHHE HaBBIKOB
MY3bIKaJIbHOI0 WCIIOJIHUTENBCTBA,

HUCIIOJIHCHUC MY3bIKH PA3HBIX JXaHPOB.

Moayib. AKTepJIiK ICHXOTEXHUMKAHBI KeTLAipy 0oMbIHIIA
Kymbic / Pabora Hax coBepHIEHCTBOBAHHMEM AKTEPCKOM
ncuxoTexHuku/Work on improving acting psychotechnics

AxTep medepirinig
Herizaepi 11/ OcHoBbI
AKTEPCKOTO
macrepctpa 1/ Basic
actor skill 1T

N3ydeHne 0CHOBBI TEOPUH AKTEPCKOTO

MAacTEepCTBa. Jlornunoe 31
1ocJjie[oBaTeIbHOE JelCTBHE. DBBITH
OPraHMYHBIM U  BOCIIPUUMYHUBBIM.

Nmurtanug. CocraBieHue »HTHOAA Ha
POXKJIEHHE CIOBA.

AxTep medepiriniy
TeXHOJIOrusCHI 11/
Texnomorus
aKTEepPCKOIo
MacTepCTBa
II/Technology about

VYnpaxHeHuu Ui cBOOOJHOrO
BJIaJICHUE co0oii: JIEHCTBOBAT,
BIIAJIETh TEJIOM, MUMHUKOM, TOJIOCOM U
yMeHHe CBOOOJHO JBHUTaThCs IO
CIICHE, BUJICTh, CJIBIIIATD.




the actor skill 11

Caxna Tini Herizaepi
11/ OcHOBEI

cueHnyeckoit peun I/

Basic scenic speech

3aKOHOMEpPHOCTH JIBIXaTEJIbHOI0
nmponecca, ynpakHCHHA Ha JbIXaHUC U
apTUKYJIALNNI0, paboTa HajJ pa3HbIMHU

_ KaHpaMu JTUTEPATYPHBIX
technique II MPOU3BEAECHUM.

Ces ceiiney Heriznepi | Bocnuranue IUKIIOHHOU "
II/ OcHosa peun 11 op¢o31nyecKoit KYJIbTYpHI,
/Basis of speech Il OBJIQ/ICHUS CoOJIepIKATEIBHOM,

JICICTBEHHOW W CTWJIEBOW MPUPOJION
aBTOPCKOI'O CJIOBA.

Tapuxu-TypMBICTBIK
ou Heriznepi /
OCHOBBI HCTOPHUKO-
OBITOBOTO TaHIIA
/Basics of historical
and everyday dance

HaBpiku ucnoiHeHus HCTOPUYICCKHX
TaHIICB U ITIOKJIIOHOB, CBA3aHHBIX C
Pa3JIMYHBIMHA 3ITOXaMU UCTOPHUYIECKOI O
pa3BUTHS 3a11aJHOEBPOIEHCKOr 0
obmiectBa. O COOTBETCTBUH KOCTIOMA,
OIIYIICHUHU BPEMCHHU U ITPOCTPAHCTBA
Ji1s1 00JIee TOYHOT'O BOILIOIICHHS
HMCTOPUYECKOT'0 CIICHHYECKOro o0pasa.

Tapuxu-TypMBICTBIK
ou / Wcropuko-
OBITOBOM TaHEI]
[Historical and
household dance /

bazoBele  ABMKEHMS UCTOPUKO-
ObIToBoro Tanua. Co3ganue KpymnHoro
BHUa MHWHHUATIOPbL Ha OCHOBE
UCTOPUKO—OBITOBOI'O TaHIIA.




Boxkan /Boxan /Vocal

AxTep mebdepriri
OOBIHIIIA TPEHUHTTED
II /Tpenunru no
MacTtepcTBy akrepa Il
[Trainings about the
actor skill 11

WHTerpupoBaHHbII IIpEAMET:
CoBeplileHCTBOBaHHE BOKaJIbHOM
TEXHUKH u XY 0’XECTBEHHO-
UCIOJHUTEIBCKOT O MacTepCTBa.
PaGota Ham packpblTHeM HEHHO-
XYZ0KECTBEHHOT O coJepKaHUs
IIPOU3BEICHMUS. PaGora  Han
BOKaJIbHBIMU COYMHEHMSIMHU

Pa3IMYHbIX JKaHPOB.

TpeHupoBKa 3JIEMEHTOB BHYTPEHHEH
1 BHEUIHEW TEXHUKHU aKTepa. YMEHHE
HaxOJUTh BEPHOE ICUXO(PHU3UYECKOE
CaMO4YyBCTBHE.

Haysic Ty3y 11/
ITocTranoBka rosnoca
II/Voice staging II;
doprennano
[I/®opTennano
[I/Piano 11

HNuTerpupoBaHHbIi MPEIMET:
3aKOHOMEPHOCTH U OCOOEHHOCTH
mporecca ITOCTaHOBKH rojoca,
BOKaJIbHO—TEXHUYECKUE HaBBIKH.

BokanbHble ymnpa)XXHEHHs, BOKaJIHU3bl
Ha pasHble cioru. doprennano, kax
COCTaBHAs 4acTb LIMKJIA MY3bIKAJIbHBIX

JUCIHUILINH. (DOpMI/IpOBaHI/Ie
HaBBIKOB MY3BbIKAJIbHOT'O
HUCIIOJIHUTCIIBCTBA, HCIIOJTHCHUC

MY3BIKH Pa3HbIX JKaHPOB.

Monayasb. Poabain OeiiHenik KypbLibiMbl/ O6pa3Hblii cTpoii
posu/The figurative structure of the role

AxTep medepIiriniyg
TEXHHUKACHI [/
TexHunKa aKTEpPCKOro
MacrepcTBa I/
Technics of actor skill

CBoOosHOE BiIaJICHME BHYTPEHHEH U
BHEIIHEHN AKTEePCKOU TEXHUKOM,
BKJIIOYAIOUIEH  KYJIbTypy peud U
MJIACTHYECKYIO BBIPA3UTEILHOCTh
Tena, OOydYeHHE TEXHUYECKOH W




IJTACTUYECKOU TOAT OTOBKE K
BBITIOJTHEHUTO 3a1a4 C
HUCIIOJb30BAHUEM YyBCTBEHHO-

XyIOKECTBEHHOIO BOCIIPUATHS MHPA,
00pa3HOT0 MBITIICHUS.

Axrep mebepriri I/
MactepcTBo aktepa 1/
Mastery of the actor I

W3ydenue aHamm3a COOBITHI THECHI,
OIlpEelleJICHUE CBEpX3aJaul IbECHL.
CocraBnenue Ouorpadguu  cBOero
repost. Wzyuenue IIbECHI B
MHPOBO33PEHYECKUX, UCTOPUUECKUX U
MHBIX aCIEKTax aBTOpa, ONpE/esIeHHe
€€ /11, HallMOHAJILHOW 0COOEHHOCTH.
[Touck CKBO3HOT'O JEeUCTBUSA
OyIyIIero CreKTakJs.

Caxna TUTIHIH
TEXHHUKACHI |/
TexHuka
CLEHUYECKON peun
I/Technology of the
scenic speech |

Crnenuduka HaBBIKOB (OHAIIMOHHOTO
JIBIXaHWSI, KOOPJAWHAIMS JIBY)KCHHUS B
COYETaHMH C JbIxaHueM. Yertkas
JIAKITAS u ophosnrvecKue
3aKOHOMEPHOCTH. Pabota Hajg
XY 0)KECTBEHHBIM TEKCTOM: OTPBIBKU
W3 TMPO3auyueCKHX  IPOU3BEICHUH,
MO3TUY €CKUX KOMITO3HITHH.

Ce3 ceilney
TeXHUKACHI |/
Texuuxka peun |/
Speech techniques |

CoBepleHCTBOBaHUE pedeBoro
rojioca MapajjielbHO C IEBYECKUM,
yKperjieHue W OOOraleHue  €ro
JMaTa3oHa, BOCITHTAHHE
MHTOHALIMOHHO-MEJI0INY €CKOM1
KyJnbTypbl. CHSITHE MCHUXOJIOTHYECKHIX
u (buzHUecKux 32KHMOB.
CoBepIleHCTBOBAHHE HaBBIKOB
ophodnuu. DIEeMEHTHI JIEHCTBEHHOTO
CIIOBA.

XaNBIKTBIK CaXHAJIBIK

anamH CHUA I PAa3BUTHA




6u Heriznepi /OCHOBBI
HaApPOJIHO-
CIIEHHYECKOro TaHIa /

TUTACTHYHOCTH KOpITyca Ha MaTepualie
HAapOAHBIX MW CHOCHHUYCCKUX TaHIICB.
OcHOBBI HaIlMOHATBHOW OOPA3HOCTH.

Basics of folk stage ITonnmanue HAIMOHAJILHBIX

dance [ICHHOCTEH  pa3MMYHBIX  HAPOJIOB.
BrisaBnenus TEeMIIepaMeHTa u
WHIUBHYaTbHOCTH OyayImx
aKTEPOB.

XanbIKTBIK CaXHAJILIK | ba3oBble JBHKEHHS HaApOJIHO-

ou / HaponHo-
CLIEHUYECKUI TaHeL/
Folk-stage dance /

CIICHMYECKOro TaHIla. TaHIleBalbHbIC
KOMIIO3MIIMHM Ha OCHOBC HapOaAHO-
COCHUYCCKOI'O TaHIla.

AxTep mebdepJriri

pra)KHCHI/I}I Ha OCBOCHHA 2JICMCHTOB

OOIbIHIIIA TPEHUHITEP | MACTEPCTBA aKTEpa: OCBOOOXKIEHUE
IIT /Tpenunru no MBIIIL],  CLIEHUYECKOE  BHUMAHMUE,
MmactepcTBy aktepa Il | BooOpakenue, B3aUMOJICHCTBUE
[Trainings about the JNEUCTBYIOIMX  JIMI,  CIEHUYECKOe
actor skill 111/ OIpaB/IaHue, TEMIIO-PUTM.
KomMInekcHass TpeHUpOBKaA 3JIEMEHTOB
AKTEPCKON TEXHUKH.
Bokannsix WHTerpupoBaHHBIN IPEAMET:
OpBIHIAYILIBLIBIK HcnonHenne kaMepHbIX

texuuka I/ Texauka
HUCIIOJIHEHU BoKaa |
/Vocal Technique I;

Conbdemkno
/Conbdemxuo/Solfegg
i0

Mpou3BeIeHM: (poMaHc, 6annaza,
CepeHajia, MeCHM), JISTKUX apro30,
apuii U3 ONepbl U OMEPETT.
3HAYUMOCTb aBTOPCKUX U
KOMITO3UTOPCKUX YKa3aHUU B
BOKAJIbHBIX MTPOM3BEICHUsIX. PaboTa
HaJ[ CrJIaKMBAaHUEM PETHCTPOB.

Yuctoe  MHTOHMPOBAHME  3BYKOB:
aHaJIM3 MY3bIKAJIBHBIX ITPOU3BEACHUM,
NeHHE ¢ JICcTa 0e3 mpeaBapuTesIbHON




MOATOTOBKH. Yray6nenue
3JIEMEHTAPHBIX MY3bIKaJIbHO-
TCOPETHUCCKUX 3HAHUH, pacIIMpeHUe
BOCIIPHUSTHS MY3BbIKATBHBIX

MPOU3BEACHUN KOMIIO3UTOPOB Pa3HBIX
3M0X, NEPUOJ OB, CTUIICH.

MonayJb.

AkTep meOepJirinin Texnukacbl / TexHuka

akrepckoro macrepcrpa / Technigue about the actor skil

AxTep mebepmiriaiyg N3ydyenne mnytu co3gaHHE JIMHUHU

TEXHUKACHI JKU3HU JEUCTBYIOLLETO nu1a,

II/Texnuka OIIPEIEIIEHUE COLMAIBHBIX U JPYTUX

aKTEPCKOro [IPUYUH, 00yCJIOBJIMBAIOIINX

macrepctBa 11/ (dhopMHUpOBaHHE XapakTepa u

Technics of actor skill | mocTynkoB repos.

II

AxTep mebdepiri

II/MacrepctBO aktepa | OnpeneneHue CBEPX3aJ1auu u

II/ Mastery of the CKBO3HOro geifictBust poinu. I[lomck

actor II OpPraHu4YeCcKOro MOBEICHUSI B
npeajiaraeMbpiX  JApaMaTyprom u
KOMIIO3UTOPOM 00CTOATEIbCTBAX.
Ymenue HaXOJUTh BEpHOE
NCUXO(PHU3NIECKOE CAMOUYBCTBHE.

CaxHa TiniHIH WNurterpupoBaHHbIi pEeIMET:

TEXHUKACHI
Il/Texnuka
cueHnueckon peun I
/Technology of the
scenic speech II;

JIpIXaHUEe U KOOPAMHAIUS JBUKCHUS.
Paborta Hanm pacckasamu Ka3axCKUX U
3apyOeKHBIX nucaTene,
IIO3TUYCCKUMU KOMITIO3ULIUAMMU.

[anpHeliee pasBUTHE




AxTep mebdepiri
OOIBIHIIIA TPEHUHTTED
IV /Tpenunru no
MacrepcTBy akrepa [V
[/Trainings about the

MMIIPOBU3ALIMOHHBIX  CIIOCOOHOCTEH
00yUJarOIIMXCS. Kommo3unmonHbI#i
MOHTaX U peudeBas HMMIIPOBU3ALIKS.
Bropoii maH Kak  MHCTPYMEHT
akrepckoro aeiicteus. Iloarekcr kak

actor skill 1V MICUXOJIOTUYECKHU I DJICMEHT,
yCTaHaBJIMBAIOIINN JUCTaHIUIO
MEXY TEKCTOM U JAEHCTBUEM.

Ce3 ceilney WNuTterpupoBanublii npenmet: PaGora

TexHukacel [1/
Texnuka peun 11/
Speech techniques I1;

HaJl OTPhIBKAMH U3 TPO3aHYCCKHX,
MY3bIKaJIbHO-IpaMaTHYECKUX

MIPOU3BEACHUM. Cuia, JIETKOCTD,
MMOJIETHOCTH M BBIHOCJIMBOCTE I'0JIOCA.

Boxkabik CTuny neceHHBIX KaHpPOB, YHCTOTA

OPBbIHAAYIIbIJIBIK IIEBYECKOI'0 3BYyKa IIPU YTEHUU HOT C

texuuka I/ Texuuka | nqucta, yMeHHe  IIpeaBapUTEIHLHO

ucrnonHenust Bokana Il | pasyuusats u pabotaTh  Hax

/Vocal Technique II; | tpyausivu bparmenTamu
MPOU3BEACHUM. TpakToBKa U
BBIPA3UTEIIHLHOE WCIIOJTHEHUS
MEJIM3MOB u YKpalIeHui B
IIPOU3BECHUSX, co0uroieHne
3aKOHOB Op(o3IUH.

Kazak Ou Herizgepi / TannesaabHbIC KOMIIO3UIIUH Ha

OCHOBBI Ka3aXCKOI'0 OCHOBE Ka3aXCKOI'O TaHIIA.

taHna/ Basics of OcBoenue M CTIOJIHUTENbCKOM

Kazakh dance

TexHuku. I[locTaHOBKa rOJO0BBI, PYK,

Kopiyca u HOT. PazBurue
MY3bIKaJIbHOCTH, PUTMHUYHOCTH,
CHOPTUBHOCTHU TEIOCI0KEHHUS,
MOOHMIIEHOCTH u MTHOBEHHOM

peaknuu. OBnaneHue Gonee CI0KHON
KOOpAMHALUEW IBUKECHHUIA.




Kazak 6ui /Kazaxckuil | «Kazaxckuit TaHey o0pa3oBaTenbHON
tanen/ Kazakh dance | mporpammer «TearpanbHoe
HCKYCCTBO» HAIIPaBJICH Ha OBJAJCHUE
o0ydaromumMucs TEeXHHYECKUMHU
HaBBIKAMU Ka3aXCKOTr0 TaHIIA,
npuoOIIeHN e K  HalMOHAJHbHON
KyJIbType Ka3aXCKOTro Hapoza,
dopmupoBaHHEe y HHX CHCTEMBI
IICHHBIX KYJIbTYPHO-IYXOBHBIX
o0bluaeB, yMEHHE YCTaHaBJIHMBATh
CBSA3b  Ka3aXCKOTO  TAaHIEBAJIBHOTO

HCKYCCTBA, WCIIOJIb30BaHUE
MOTyYEHHBIX HABBIKOB B
MOBCEIHEBH O JKU3HHA u
npodeccruoHanbHOoM TBOPYECKOU
JIesITeTbHOCTH;

Moayab. Peaain  apaMaibliK,  MY3BIKAIBIK  KOHE
IVIACTUKAJIBIK MapTUTypacbiMeH :kymbic/ Padora Hajg
ApaMaTHYeCKOM, MY3bIKAJIbHOT U TTACTHYECKOM
naprurypoit pou /Work on the dramatic, musical and
plastic score of the role

AKTEp/iH peJIMeH N3yuenne nyTei CO3JIaHUS
*yMmbIchl I/ PaboTa cueHnyeckoro obpasza. Ompexnenenue
aktepa HaJ poibto |/ | ucropuyeckux, COLIMATIbHBIX
Actor's role workshop | xapakTepucTuk YCIIOKHEHHBIX
I coOBITUI u IIpeIaraeMplxX

00CTOSITENILCTB,  CO3JaHHE  JIMHUH
KU3HU  JEUCTBYIOUIEro JHIla B
mporecce paboOThl HajJ Pa3IMYHBIMU
OTPBIBKAMH.




Mys3BbIKalbIK TEATP
aKTEpiHIH POJIbMEH-
MapTUSMEH JKYMBICHI
I/ Pabora aktepa
MY3BIKaJIbHOTO TeaTpa
HaJl pOJIbIO-TIaPTHEN
I/ The work of a
musical theater actor
on the role-party I

3HAKOMCTBO C Pa3siIMYHbBIMA MCTOAaMU
U IpUueMaMu YIpaBJICHUA ooraTeIMHu

IMOLUAMH AKTEPCKOro
po(hecCOHaTBHOTO HCKYCCTBA.
Nzyuenue ObICTpOrO
BOCIIPOM3BOJICHHSI  3MOLMOHAIBLHOTO
COCTOSIHUSI B HYXHBIH ~ MOMEHT.
PackppiTHe ~ aBTOPCKOrO  3aMbICIa,

U U COJIep)KaHUsl TPOU3BEICHHUS.
OBnazicHUEe  JIOTUKOH  ITOBEACHHUS
JICMCTBYIOLIETO JIALIA.

HpamaTyprusuisk
MOTIHMEH XyMbIC I/
PabGoTa Han
JpaMaTypruyecKium
tekcToM I/ Working
on a dramatic text |

PaGora wHax CTUIMCTUYECCKUMH U
opdO3MUIECKUMHU 0COOEHHOCTIMU
JIpaMaTypruueckoid  pedu, aHalu3
mbechl, paboTa HaJg MOHOJIOI'OM,
OCbIM ~ CTUXOM M METPUYECKOM
opraHuzanueil CTHXOTBOPHOU (POPMBI.
Pabora HaJ HAI[MOHAJIBHOM

npamatyprueii. Pabota Hag Ttemmo-
PUATMOM CTUXOTBOPHBIX TEKCTOB.

Momnomnormnex JKYMBIC

Yrenue XYIOOKCECTBCHHBIX TCKCTOB C

I/ PaGora Hax HCIOJIb30BAaHUEM r0JIOCOBBIX,
MoHOJ10roM |/ JUKLAOHHBIX M Op(O’IUYECKUX
Working with HABBIKOB, TTOJIO’KEHHBIX Ha
monologue I cioBecHoe aeiicteue. [Ipo3andeckue u
CTUXOTBOPHBIE MOHOJIOTH u3
MY3bIKQJIbHBIX IbEC U  MIO3UKIIOB
pazHoro xapakTtepa. Pabora Han
MOHOJIOT'OM B IIPOU3BEICHUAX
HAIlMOHAJILHOM JipaMaTypruu.
CrexTakibaeri PazpaboTka JpaMaTypruyeckoro,
riactuka I/ [lnactuka | My3bIKaabHOTO IJIaHa,
B criekraksie I/ xopeorpadudeckoro TEKCTA.




Callisthenics in

Co3maHne MeI0CTHOrO IJIACTHISCKOIO

spectacle | oOpa3a repoeB criekTakisi. Pabora Han
TUTACTHKOHN B CIIEKTaKJe KaK CPEACTBO
BBIPOKEHHS CLEHUYECKOT'O JIeHCTBUS
qepes TUTACTHY €CKOE pelieHue
JpaMaTypruu. [Tnactuyeckas
BBIPA3UTEIbHOCTh aKTepa/
Aptucrig PazButne CrocoOHOCTEH y
IUIACTUKAJIBIK o0y4aronmxcs COYMHATh
MozieHHeTi I/ OpUTMHAJIbHbIE KOMITO3UIINH,
[Tnactuueckas BOCIIUTAaHUE po¢heccuOHAIbHOTI 0
KyJbTYypa apTUCTA MBIIUIEHHST Ha 0aze crenuuaecKkux
I/Plastic culture of the | BrIpasuTeNBHBIX CpEeJICTB u

artist I/

oco0eHHOCTEeH  Xopeorpaduueckoro
SI3BIKA.

CaxHa calBICEI
/CueHndeckuii 0om
/Scenic fighting

OcHOBHbIE 3JIEMEHTHI TEXHUKHU
CLIEHHYE€CKOT 0 60s1. OcHOBHBIE
MpUeMBl  CIIEHWYecKoro 0osi B
CIIEKTaKJIe Ha COBPEMEHHYIO TEMY.
besonacHblii  O0H Ha  pa3IMYHBIX
BUJaX XOJOJAHOTO Opyxkus. bou c
MIPUMEHEHUEM HAI[MOHAJIBHBIX BUJIOB
opyxusi. BoceMb BUIOB 3aLITUTHI.

Kekne-xex/
Enuno6opcrBo/ Single
combats

EnuHoGopcTBO — Kak BHUJ OOEBBIX
WCKYCCTB, 3apoAuBIIHecs Ha Bocroke.
OcBoeHue NpUEMOB CaMOOOOPOHBI U
00EBBIX
uckycctB.COBEpILIEHCTBOBAHUE
¢u3MYeCKMX H  TNCUXO(PHU3UIECKHUX
Ka4yecTB: YyBCTBA aKTUBHOH OOpPHOHI,
CMEJIOCTh u HAaCTOMYUBOCTD,
BHUMAaHHE, peakuus, OBICTpOTA,
JIOBKOCTh, THOKOCTh, PUTMUYHOCTb.




AxTepaiH Kamepa
QJJTBIH]IAFBI )KYMBICHI/
PaGoTa akTepa nepen
Kamepoii/Actor's work
in front of the camera;
Bokanabik-
aHCcaMOJIbIIK
opbIHaay Herizaepi |
/OCHOBBI BOKAJIbHO-
ancaMOJIeBOro
HCIOJHUTEILCTBA I/
Basic vocal-ensemble
performance I

NHTeprupoBaHHbBIN IPEIMET:

N3yuenne MPUEMOB CO3JIaHUs
9KpaHHOro obOpasa. KpymHeii miaH,
CpemHBI  TMaH, OOmUH  TUIaH,
JIBIDKEHHE KaMmepbl, TMaHopaMa W
KMHOMM3AaHCIICHA. [Tytn
«OXKUBJICHHUS u COCTaBJICHHS
WHTEPECHBIX TEKCTOB Ha ChEMOYHOM
ILIOIIAKE. OcobenHoCcTH

MNPUMCHCHUS TICUXOTCXHUKU aKTépa B
KHHO.

dopMHUpOBaHUE MY3bIKaJIbHO-
MEBYECKOM  KYJIbTYphI, BOKaJIbHO-
aHcaMOJIeBBIX HAaBBIKOB M YMEHUH.
XopoBoit CTpOH, COYEeTaHue

YHHCOHHBIX TPYII, UHTOHAIIMOHHBIMN,
JTUHAMHUYECKUH, pUTMHYECKHE
aHcaMOJI1, KyJIbTypa HCIOJHEHUSI.

Boxkanasik
HIBIFapMaJIapabl
OpBIHJAY 1Ie0epiri
I/Mcnionautennckoe
MacTepCTBO
BOKaJIbHBIX
npousBeneHun I
/Vocal Performance I;
Boxkanapik ancamMOiIb
I/BokaibHbli
ancaM0ib I/Vocal
ensemble |

WHTerpupoBaHHbIN NIPEIMET:

PaGota Han co3gaHMeM BOKajJbHO-
CLICHUYECKUX 00pa3oB,  CIOKHBIMU
(dopMaMu BOKaJIbHBIX ITPOU3BEIECHUI.
CoBepiieHCTBOBaHME  paOOTBI  HaJ
[IPOU3BEIACHUSAMU C YCIIOKHEHHBIMU
METPO-PUTMHUYECKUMHU,

MEJIONYECKUMU PUCYHKaMH,
[IPUMEHEHUE JeKJIaMal[MOHHO-
peuntatuBHoro ctuid. CoOironeHue
crenu puuecKux opho3MUYECKUX
3aKOHOMEpPHOCTEH Pa3IMYHbIX
HapOJI0B.

dopMHUpOBaHUE MY3BIKaJIbHO-
MEBYECKOW  KYJIbTYpPhl, BOKaJbHO-




aHcaMOJIeBBIX HAaBBIKOB M YMEHUH.
AncamOmneBbrit CTpO, CcoOYeTaHue
YHUCOHHBIX T'PYII, WHTOHAMOHHBIMH,
III/IHaMI/I‘IGCKI/If/'I, PUTMHUYCCKHUC
aHcaMOJIH, KyJIbTypa HCIOJHEHUSI.

Moayab. Peamen xkymbic/ Pabdora nag poJasto/ Working
on the role
JpamaTyprusuibk PaGora Hajg CTUIMCTUYECKUMHU U
MoTiHMeH kymbic I/ | opdornnuecknmun 0COOEHHOCTSIMU
PaGoTa Han J[paMaTypru4eckod  peud, aHalu3
JIpaMaTypruieckium MIbECHI, JanbHelee
tekctoM II/ Working | coBepuieHcTBOBaHME  paOOThl  HaJ
on a dramatic text Il MOHOJIOTOM, O€lBIM  CTUXOM H
METPHUYECKON OopraHu3anuen

cTuXoTBOpHOU (opmbl. PaboTta Haj

MPOU3BENCHUAMUA MHPOBOH
JipamMaTypruu.
MoHonormeH xymbICc | MakcuMabHBIN 3BYKOBBICOTHBIH,
II/ PaGora Hax JWHAMUYECKHM  JHama3oH  roJioca.
MoHoJorom [1/ Kanp npoussenenus. Ctunab aBTOpA.
Working with OOpa3  pacckazunka W 00pa3bl
monologue |1 neicTByromux  Jui.  KuHoyeHTa
BuneHnii. Tema um wmned. MbIcip u
cmblicil. CKBO3HOE JI€HCTBHE.
Moayas  CaxHa  IUIACTHKACBIHBIH  TexHUKachl/Texnuka

cHeHn4yeckoi miaacTuku/Stage plastic technique/

CrekTanbaeri
miactuka 11/
IInacTuka B
crekraxiie 11/
Callisthenics in
spectacle 11

Bxoxnaenue B poib yepes
IJIaCTHYECKOe BoILIouleHue. BiausHue
IJJACTUKU Ha MOCTPOEHUE MHU3AHCIEH.
[InacTyeckoe pelieHue  3aMbIcia
cnekraky. [loctaHoBKa TaHIEBaIbHO-
MJACTUYECKUX CI[€H CIEKTaKIs B
KOHTEKCTE PEXHUCCEPCKOr0 pElICHHUs




I pacKpbITUS HIEHHO-

XYI0KECTBEHHOTO 3aMbIciIa
CHEKTaKJIA.

ApTHCTIH OTtpakeHne MY3BIKAIBHBIX CTHJICH |

MJTACTUKATIBIK JKaHPOB B xopeorpagumu.

monenueri I1/ Omnpenenenne  TeMmbl, pa3paboTKa

IInactmyeckas

KyJIbTypa apTHCTa

ctoxera. CouMHeHUEe KOMITO3HMIIMH C

b MIPUMEHEHUEM Pa3IMYHBIX
I/ Plasjuc culture of HaIlpaBJICHUI B xopeorpagumu.
the artist II
PucyHok TaHma Kak OAHO W3
BBIPA3UTEIBHBIX CpeICTB
xopeorpaduu.  banetmelictep  u
KOMMOo3u1TOp. Banetmeiictep Z
cueHorpad.
Cemcepiecy/ Bnagenue TexHUKOW —(heXTOBaHUS:

dextoBanue/ Fencing

BHHMMaHHUeE, OBICTPOTa  peaKIuH,
rMOKOCTh, JIOBKOCTb, PUTMUYHOCTH,
«CKYJIBIITYPHOCTB», «4yBCTBO 00s1»,
«4yBCTBO BBIPA3UTEIbHON (QOPMBI;
O3HAKOMJIEHUE c OCHOBaMU
CIIELUAJIbHBIX CIEHUYECKUX OO0EBBIX
IIPUEMOB U 3aILUT.

CnopTThIK cemcepiey/
CnoptuBHOE
dexroBanue/ Sporting
fencing

OcBoeHue  crneuuagbHbIX  0OEBBIX
MPUEMOB U CPEICTB 3aIUTHI.
dopMHUpOBaHHE OCHOB TEXHUKH H
TaKTUKHU (DEXTOBAHUSI.

CBobonHOE  BIIAQZICHHE  TEXHUKOM
bexToBaHUA u pa3BuTHE
HEOOXOAMMBIX aKTepy (pu3nueckux u
MCUXO(PU3NIECKUD CBONCTB.

3amanayu Ou

Pa3BuTne UCIOIHUTECILCKOM TEXHUKH.




/CoBpeMEHHBIN
tanern/Modern dance

OcBoeHUe [OBW)KEHWM  TaHIEB B
pPa3IMYHBIX YCIOBUSAX CIICHHYECKOU
TJIOIIAIKH. TaumesanpHas

KOMITIO3UIIUS Ha OCHOBC COBPECMCHHBIX
TaHIICB.

3amaHayn
xopeorpadus/CoBpemMeH
Hasl
xoperopacgus/Modern
choregoraphy

I/I3yquHe OCHOBHBIX W CBA3YIOIIHUX
JIBUKEHUI B TPEXMEPHOM
IIPOCTPAHCTBE (paznen Cross)
contemporary, moderndance.

PaboTta ¢ EHTpOM TSKECTH U BECOM
B IIPOCTPAHCTBE.

Huxa npoguaupy0mbIX JUCHUIIHH
By30BcKHil KOMIIOHEHT

OHIPICTIK TpaKTUKa/
[IponsBoacTBeHHas

dopmMupoBaHUE y CTYIEHTOB HABBIKOB
CaMOCTOSITENTbHONH pabOThI, MpPOBEpKa

npaktuka/ Practice npogeccroHaIbHON TOTOBHOCTHU
Training Oyayiiero cmenuamiucta K TPYyIOBOM
JeSITEeIbHOCTH, 3aKperIeHne " 3
yrIyOJieHue 3HAHWH, IONyYeHHBIX
npu U3y4eHUH
obmrernpodeccr OHATLHBIX "
CIeUaIbHBIX JTU CIIUIUIMH.
Jumiom anapiHIarel | 3akpenseHue npo¢eccu OHABHBIX
npaKTuKa/ YMEHHUH U HaBBIKOB IO aKTEPCKOMY
[Tpenaumnnomuas MacCTEepCTBY MPH PETYISIPHBIX MOKa3ax
npaktuka/ Pre- TUIUIOMHBIX CIHEKTakjeil Ha cleHe 3

graduate practice

VYuyebHOro TeaTpa WIM Ha JpYrux
IJIOMIAJKaX, MOArOTOBKAa K 3aIUTE
BBIITYCKHOM KBaJIU (PUKAIIIOHHON
paboTHI.

uxa npo@uanpy0bIX AMCHUIIHH
KoMmmnoHeHT 1o BbIOOPY

Moayasb. Peamen skymbic/ PaGora Hag poasro/ Working

| |




on the role

AKXTepliH peaMeH
xymbichl 11/ Pabota
akTepa Haj poJbto 11/
Actor's role workshop
I

N3yuenune Iy Ten CO3J1aHUSA
CLICHUYECKOTO XapaKTepa M METOIOB
OCYIIECTBICHUS B  CIICHUYECKHX
o0cTosATeNbCTBAX JAeHCTBUS B o0pase.

Hayunts anaimsupoBarb €ro B
KOHTEKCTE  BCEro  IIPOU3BEICHUS,
UCIOJb3Ysl  HpHEMBbl  (PU3MUECKHUX

neicTBUi mpu paboTe C OTPHIBKOM.

My3BbIKanbIK TEATP
aKTepiHiH POJbMEH-
MapTUSIMEH KYMBICBI
I/ PaGora akTepa
MY3bIKaJIbHOTO TeaTpa
HaJl POJIbIO-TIApTHEH
I/ The work of a
musical theater actor
on the role-party II

YcBOeHHe  roToBBIX IIPUEMOB
aKTEPCKOW UIphl, ISl TMPEAEIbHOIo
OpUuOMDKEHUsT HX K CHEHHYECKOH
JIEHUCTBUTEIIPHOCTH: MHMHKA, XECThI,

roJoc. Bremnee IIPOSIBJICHUE
BHYTPEHHUX nepeKUBaHUN
nepcoHaxxka B urpe. Co3naHue

XyJIO’)KECTBEHHOT0 00pa3a, BIIaJICHUE
Ppa3siIM4YHbIMU BUJAaMHU BbIPA3UTCIbHBIX
CPEJICTB.

CaxHanbIK OeliHe
xacay I/ Co3nanue
CIIECHMYECKOro oOpa3a
| /Creating a stage
image I,

Bokanabik-
aHcaMOJIbIIK
opeiHaay Herizzaepi 11
/OCHOBEI BOKaJILHO-
aHcaMOJIeBOro
ucnoaHuTenbeTBa 11/
Basic vocal-ensemble
performance II

WHTerpupoBaHHBIN IPEAMET:
Co3nmanust cCueHHYecKoro obpaza W

IyTU €ro peleHusl. ABTOpCKUI
3aMbIcell M €ro  BOIUIOIIEHHUE.
OBnazeHre  JIOTUKOW  MOBEAEHUS
JIEUCTBYIOLLIETO auua. Mertoast
CO3/IaHMsl  XapakTepa IEpPCOHAXKa,
aHcamOist, artMocdepy CHEKTaKJs,
UIENHON HaNpaBJICHHOCTH "

XYA0KECTBEHHOU CITCIIH(PHUKH.

TeopeTnueckue, METOAUYECKHE U
MPAKTUYECKUE OCHOBBI aHCaMOJIEBOTO
neHus. [lpuHnuner  paboTel  Han




JIBIXaHHMeM B aHcamOne. PabGora Han
BBIPAaBHUBAHUEM peructpa Ha
pa3IMYHBIX  y4acTKax Jualia3oHa.
Pabora Hag HrOAaHCAMH, PUTMHYECKOM
CUHXPOHH3ALIMEN.

Bokanasik
HIBIFapMaJIapabl
OpbIHAAY HIedepiri
[I/cionHuTENBCKOE
MacTepCTBO
BOKaJIbHBIX
npousseaeHun Il
/Vocal Performance
II;

Bokannblk ascamM01b
11 / BokanbHEIi
ancam0is 11/ Vokal
company II

WHTerpupoBaHHBIN IPEAMET:

BokanbHbIe WHTEPIpETaIuN
MPOM3BEICHUN H3BECTHBIX IEBIOB —
aKTEpOB W  HCIOJHHUTENCH JKaHpa
omeperthl.  Ilepexom oOT cioBa K
MICHUIO U HA00OPOT OT TEHHS K CIIOBY.
CoBepIilIeHCTBOBAHUE BOKaJIbHO—
TEXHUYECKHX HAaBBIKOB, BOKAJILHO—
cueHnyecko cBobonnl. ColJroeHue
JTUHAMUYECKHUX OTTCHOK.

Ilenne B yHUCOH, ABYX-TPEXTOJIOCHBIX
MIPOU3BEJCHUI C COMPOBOXKICHUEM U

6e3 COTIPOBOXK/ICHUS. Tounoe
WHTOHUPOBAHUE, XOpOBas JIUKITHUS,
rapMOHUYHOE XOpOBOE u

aHcaMmOJeBO€ 3By4yaHHUE, pa3JIUYHbIE
TEXHUYECKUE INPUEMBI IIPU DPEILIECHUU
UCIIOJIHUTEIBCKUX 3a1a4.

Moayab. IuninoMabiK KoibLIbIMMEH Kymbic/ Padora Han

AMIVIOMHBIM  cnekTakiaemM/ Work on the graduation
performance

CrekTakiabaeri Paborta HaJ rOJIOCOBOM
MOTIHMEH XyMbIC I/ BBIPA3UTEIBHOCTHIO, CTETEHBIO
Pa6ora Hax TekcTOM BO3JICHCTBUS Ha MapTHepa OYyIyIIUM
cnekrakis I/ Working | aktepom, B3aMMOOTHOIIICHHSIMHU,




on the text of the play
|

MOTHBAIUSMH MOCTYITKOB u
XapakTepoOB TMEPCOHAXKEH; HIOAHCHI
OOIIEHUS CO 3pUTEIBHBIM 3aJI0M.

Caxna Timi enepi [/
HckyceTBo
CIIEHUYeCcKoi peun 1/
Art of stage speech |

PaGota HaJ TEKCTOM TUTST
MHTOHAIIMOHHO-TOTMYECKOT0 aHaJIn3a,
orpezeleHne npeaIaraeMbIx
00CTOSITENLCTB 178 CKBO3HOT'O
NEHCTBUSA,  CBepx3ajaya, CKBO3HOE
JIeHCTBUE, JIOTUYECKas MEePCIICKTHRA B
JIpaMaTypruaeckoM TEKCTE.

Hpama teatpsl akTepi
eHepi I/ UckyccTBo
akrepa
JPaMaTHIEeCKOTO
teaTpa I/Art of the
drama theater actor |

TBopueckas aKTepcKas
WUHAUBUAYaAJIBHOCTD. BripaboTka
COOCTBEHHOI0 MeTofa paboTel Haj
o0pa3oMm. [TpoHukHOBEHUE B
MOCTYIKM M B3aWMOOTHOILEHUS
MEpCOHAXEW, OBJAJIEHUE IEISIMHU,
B3TJISIIaMU, MBICIISAIMHU, CTPEMJICHUSIMU
repos. M3ydeHwe  OTHYECKUX U
ACTETUYECKUX HOPM aKTepa.

My3bIKaIIbIK TEaTp
aktepi enepi I/
HckyccTBO akTepa
MY3BIKAJILHOTO
teatpal /Art of the
musical theater actorl

My3blka  pa3HbIX  JKaHpPOB u
BBIIIOJIHEHUE UMHU byHKUINH,
CBA3AHHBIX C AaKTEPCKOW  UIPOM.
Bonnomenue yepes MY3BIKY

HACTPOEHHUs, IOBE/IEHUS, CKJIOHHOCTH,
TEMIIEpaMEHTa, YPOBHS  KYJbTYpPbI
aKTEepPCKOro rnepcoHaxa. My3blka Kak
COCTaBHAs 4acTh ITOCTAHOBKHU.

Opney/ ['pum/ Make-
up

OyHKIIIU u BH/JIbI rpuma.
[IpakTHuecKknii HaBBIK TPUMHUPOBAHHUS
TSt CaMOCTOATENbHOMN paboTHL.
PaGota wHax geneHweM JMIa  Ha




IJIOCKOCTH € TOMOULIBI0  I'pUMa.
B3auMocBA3p rpuma ¢ JOpyrUMH
KOMIIOHEHTAMH B  XYJ0XECTBEHHOM
ohopmiieHNH TeaTPAJIbHBIX
ITOCTAHOBOK.

JlureapnbIk oprey/
JluneapHslii rpum/
Linear makeup

KOMHOSI/IHI/ISI JIMHUH B Trpume.
Cozmanne obpaza ¢ IMTOMOIIBIO
TOPU30HTAIBHBIX MM BEPTHKAILHBIX
muaMM B rpume.  CumMmeTpudHas
kommo3unus. Co3gaHue rpumMa ¢
NMOMOIIbIO CMMMETPUYHBIX Y30POB Ha
JIAIIC. ACI/IMMCTpI/I‘-IHaH KOMITIO3HUIIMA.
KoMOuHupoBaHue B KOMITO3HIIHMH.

Pexuccepnin
aKTE€PMEH KYMBICHI /
PaGora pexwuccepa ¢
aktepoMm / Work of
director with a actor /

OcBoeHue  INpUEMOB  TBOPYECKOH
paboTel  pexuccepa M aKTepa.
Hawuboinee pacripocTpaHeHHbIE (HOPMBI
u MOPSTIOK MIPOBECHUS
PEMEeTHUIIMOHHBIX IIPOLIECCOB,
CIOKUBIIMXCS B TeaTpax. CrocoObl
«BBDKUBAHUS B pa3IMYHBIX
CTHJIMCTUYECKUX MMOCTaHOBKAaX
COBPEMEHHOI'0 TeaTpa. PaGota
pexuccepa u aKTepa HaJ
MH3aHCLIEHOH.

Bokanaeik
napTUsIapAarkl
KEUIMKep KaHbUTBIK 1/
Bomomenue obpasa
B BOKQJIbHBIX MAPTHUSIX

I/

HNHTerpupoBaHHbIN MPEIMET:

CBs3b podeccuoHaNbHBIX 3HaHUH CO
CLICHUY ECKOU cBOOOI01.
CoBeplLICHCTBOBaHUE XY/I0KECTBEHHO
— TEXHUYECKUX HAaBBIKOB: aHAJU3
CIIOKHBIX  TNPOU3BEIAEHUH  pa3HBIX
JKAHPOB I OIpENEICHUs] XapaKTepa,




The embodiment of
the image in the vocal
parts | /;
Boxkangbik-
aHcaMOJIbIIK
opeiHaay 1/
BokansHo-
ancamOJIeBOE
HCITIOJIHUTEIBCTBO
I/Vokal-ensemle
performance |

MaHEpbpl HCIOJHEHUS. 3HAa4MMOCThb
COOJIIOJIEHUS] PUTMHYECKOTO0 PUCYHKA,
TEMIa, HIOAQHCOB UCIIOJIHSEMBIX
IIPOU3BEACHUN.

Kanpsl 1 popMbl XOpOBOI MY3BIKH B
MY3bIKAJIbHBIX CHEKTaKJIAX.
JKaHpoBble OCOOEHHOCTH UCIOJIHEHUS
IIPOM3BEIEHUM Pa3HbIX KyJIbTYp U

SMOX: MIO3UKI M CIIMPUYYDJICHL.
PazButne PUTMHYECKOT O,
JUHAMHYECKOr0 aHCcaMOJsl B TCHUH
XOPOM.

Moayar CaxHa mNmIacTHKachbIHbIH TeXHUKachl/TexHuka
cueHU4eckoi miactuku/Stage plastic technique/

3amaHayu Ou
/CoBpeMeHHBII
tanen/Modern dance

Pa3BuTHE MCIOJMHUTEIHCKON TEXHUKHU.

OcBoeune IBW)KEHHWH  TaHIEB B
pPa3JIMYHBIX YCIOBHUSAX CLEHUYECKON
IUIOIAIKU. TannesanapHasg

KOMITIO3UIIMA Ha OCHOBEC COBPCMCHHBIX
TaHIICB.

3aMaHayu N3ydeHne OCHOBHBIX U CBS3YIOIIHX
xopeorpadus/CoBpeM | ABUKCHUI B TPEXMEPHOM
eHHast MPOCTPAHCTBE (paznen Cross)
xoperopacdusi/Modern | contemporary, moderndance.
choregoraph

goraphy PaboTta ¢ EHTPOM TSKECTH U BECOM

B IIPOCTPAHCTBE.

[TarTOMHMa/ HNHTErpnpoBaHHbIN MPEIMET:




ITanTomMuma/
Pantomime ;
DTUKET / DTUKET/
Etiquette

N3y4yenue BbIpaXkKe€HUs CLEHUYECKOIO
o0Opa3a, TOCPEICTBOM IIIACTHYECKOU

BBIPA3UTCIIBHOCTU TCIa.
IInacTuaeckas BBIPA3UTCIbHOCTD
YCIOBCUYCCKOI'0 TE€jJa, €ro XKeECTr Hu
MHMHKaA JIUIIA.

beIT, KOCTIOM, OOpSABI Pa3IMYHBIX
HaponoB. PabGota ¢ pekBU3UTOM U
MaHEepOil MOBeJEeHUsI B HCTOPHUECKOM
KOCTIOME.

Keftinkepaiy bM -
uiIapa, uiapaTrapsl
/MuMuKa ¥ )KecT
nepconaxka/Character
facial expressions and
gestures;

CaxHaJbIK 3THKET/
CreHnYeCcKnil D THKET/
Stage Etiquette

IImacTuueckas BBIPA3UTCIBbHOCTD
YeJIOBEYECKOr0 Teja, €ro JKeCTOB U
MHUMHUKHU JIHLA. CYH_[eCTBOBaHI/Ie B
MpeaIaraeMbplXx  OOCTOSITENbCTBAX B
COI03€ C 3aKOHAMH IJIACTHYECKOTO
CYIIECTBOBAHMSI B  IPOCTPAHCTBE.
Brimonuenue OTHUKCTHBIX 3aKOHOB
m000i  ¢dopManUM COTJIACHO OFBITY,
HOpMaM, o0psiIaM.

[Tonnmanue TICHXOJIOTHYECKHUX,
JIUYHOCTHBIX u COLIMAIbHO-
IICHXOJIOTTYECKUX oco0eHHOCTelH
co3zmaBaeMoro repos. Haxoxnaenue

Haubosiee MPUEMJIEMOTO U  SIPKOTO

IJ1aCTUYCCKOIo O(bOpMJ'IeHI/I}I
OIIpCACIICHHOI'O COCHHUYCCKOI'o
XapakTepa. PasbsicHenue u PacCKpbITHUEC
PEKHUCCEPCKOTO 3aMbICJia
MOCpCaACTBOM TaHIIEBAJIBHO-

MJIACTUYCCKOr'o pCIICHUS CIICKTAKIIA.

dopmupoBaHUe CO3JTaHUS




IJTACTUYECKOr0 IEeJIOCTHOrO o0Opas3a B
KOHerTHLIX JUITINTIOMHBIX CIICKTaKJIIX,
CBOOOJHOE BJIaJICHHE TEJIOM,
SMOIIMOHAJIBHOC Bocan/ane My3LIKI/I
W TaHIla, CBOOOJHOE TIEpEeMEIICHHE Ha

CIIEHUYECKOU MJIOIIAIKeE,
BOOMJIAIIIEHUE PEXKUCCEPCKON MBICIH
c ITOMOIIBIO TaHIEBAJILHOT'O

MJIACTUYECKOT0 PEIICHUs AUIIIIOMHBIX
CIIEKTaKJIEH.

MonyJib.
Keitinkepmonaiiik: CaAXHAJIBIK Oeiine sKacay/
IlepeBoniomenne:co3nanue CLEHUYeCKOro

oOpa3a/Reincarnation:creating a stage image/

Crexrakibaeri
MOTIHMEH xkymbic 11/
PaGoTa Hanx TekcTrom
cnexraks 11/
Working on the text of
the play II

PaGoTa Hax rosocoBoi
BBIPA3UTEIHLHOCTHIO, CTEMECHBIO
BOS}ICﬁCTBHﬂ Ha ImapTHEpa CJII0OBaMH,
B3aMMOOTHOILICHUAMHU, MOTHUBAallUsIMU,
MOCTYIKAMU M XapaKTepaMu
NePCOHAXKEH; HIOAHCHI OOIIEHHS CO
3pHUTeIbHBIM 3a510M. O0pa3
pacckazuuka U o0pa3bl 1eWCTBYIOIINX
JIVIL.

Caxna Timi enepi I1/
UckyccTBO
crieHn4eckou peun 11/
Art of stage speech Il

BrisiBnenue B peunm  aktepa  —
BBIPA3UTEIILHOM  IJACTUKH  CJIOBA,
penbeHOCTH TOHA, CMEJIOCTH H

SIPKOCTH WHTOHHPOBAHUS,
PUTMHUYECKOMN YETKOCTHU peun.
Hroancel 0o0mieHUsT CO 3pUTEIBHBIM
3aJI0M, TOJIOCOBOH

BbIPA3UTCIIbHOCTHIO, B 03,[[6‘171 CTBUCM H




CTENEHbIO BO3ACHCTBUS HA MapTHEpA.

pama Teatpsl akTepi
enepi 11/ UckyccTBo
akTepa
JpaMaTH4eCKOro
teatpa II/Art of the
drama theater actor II

TBopueckas aKTepcKast
WHIUBUAYaAJIbHOCTE. Bripabotka
COOCTBEHHOTO MeTofa paboTel Haj
o0pa3oMm. IIponukHOBEHHE B
MOCTYIIKH n B3aMMOOTHOIIICHU A
MEPCOHAXEH, OBJIAJCHUE L EISAMH,
B3I AaMu, MBICIIAMU, CTPCMIICHUSIMU

reposi. M3ydeHwe OITUYECKUX U

ACTETUYECKUX HOPM aKTepa.
My3BIKaIBIK TEATP My3blka  pa3HbBIX  KAaHPOB u
akrepi enepi I/ BBITIOJIHCHUE UMHU GYyHKIUH,
UckyccTBO akTepa CBSI3AHHBIX C  AKTEPCKOW  UIPOM.
My3bIKaJIbHOIO Tearpa | Boronienue yepes MY3BIKY

II /Art of the musical
theater actor 11

HaCTPOEHUs, MTOBEACHUS, CKJIIOHHOCTH,
TEMIIEpaMEHTa, YPOBHSI  KYJbTYpPHI
aKTepCcKoro nepcoHaxa. My3blka Kak
COCTaBHAs 4acTb IOCTAHOBKH.

JIMILIOMOBIK
CTIEKTaKJIbMEH KYMBIC
/Pabora Hax
JIUIIJIOMHBIM
criexktakyieM /Work on
a graduation

AHanu3 HaMepeHHl M IOCTYIKOB.
Co3nanue Xyn0KECTBEHHOro o0Opasa
aKTEPCKMMH CpPEICTBAMM, HAaBBIKAMM
CaMOCTOSITENIbHOM pabOThl HaJ POJIBIO.
OmnpeneneHue B3aUMOOTHOLIEHHUH C
napTHepaMM, AUKTYIOUIMX IOBEIEHUE

performance JEUCTBYIOLIEIO JIMLA B CIEKTaKIIe.
OO0ueHust co 3pUTENIbCKON
ayIUTOpU el B YCIIOBUSX
CLIEHMYECKOr' O IIPEJICTABJICHHUSI.
Boxkansik HHTerpupoBanHblil npeaMer:
napTusajiapaarbl

KeHinmkepxauapUTbIK, 11/
Bormomenue o0pasa B
BOKaJIbHBIX TapTusix 11/

[lepenaua cocTOSIHMST MU HACTPOEHUS
CLICHMYECKOT' O IepCOHaXKa BO
B3aUMOCBSI3H C MY3BIKAJIBHOM TEMOM.
HcnonHnenue MY3bIKaJIbHBIX




The embodiment of the
image in the vocal parts
I/
Boxkannsik-ancamMOIIb Ik
opsiaaay I/ BokansHo-
aHcamOJeBoe
HUCITOJIHUTCIIBCTBO
II/Vokal-ensemle
performance 11

MIOCTAHOBOK  (MYy3BIKaJbHasl JIpama,
MIO3HKIT) B COIPOBOXKJICHUU
MUHYCOBKH. Pa6ora Haj
MEpPCIeKTUBON BOKAJIBHBIX TApTHH B
BOIUJIOIICHUH POJIH.

Co3naHue KOHLIEPTHOW IPOrpaMMBl,
COCTOSIIIE U3 JY3TOB,  TPHO,
KBapTETOB, aHCAMOJIeH orep, OneperT

u KJIaCCHYCCKHUX MIO3HMKIJIOB.
BrisBnenue u BOCIIUTAaHUC
JIMTCPATYPHOI'O n MY3bIKAJIbHOI'O

BKyca; paboTa B KOJUICKTUBE, YMEHHE
MEePEeBECTH  MPOU3BEACHUS  Pa3HBIX
XY/I0KECTBEHHBIX CTPYKTYP Ha
CIIEHUYECKUU A3BIK.

CrexkTakibpaeri ou
IJIACTHKACHIHBIH
KOHBUIBIMEI 11/
ITocranoBka
TaHIICBAJILHOU
IUTACTUKH B
criektakiax 11/
Staging of dance
plasticity in spectacles
1

CouyeTaHMe TaHUEBaNbHOW NAACTUKK C

MYy3bIKafibHbIM MaTepuanom.
Oprannunoe COEIMHEHUE
MY3bIKaJIbHON " TaHIICBaJIbHOU
CTOPOH aKTEpPCKOro oOpasa.

OmnpenesneHnue IUIACTHYECKOW JIMHUU
JpaMaTypriud CIeKTakis. BeisicHeHue
XapakTepa TepcoHaka W 3ajJada ero
TaHIIEBAJILHOT'O 00pa3a.

CaxnalbIK IIaCTHKA
KOHBUIBIMEI 11/
ITocTtanoBKa
CIICHUYECKOH
tactuku 11/ Stage
plastics production 11

IlocraHoBKka TaHIIEBAJILHBIX CIIEH B
TpeOyeMbIX aKTax CIIEKTaKJIEH;
OBJIaAICHHUEC BCEMH THUIIAMU TAaHIICB,
CIIEHHYecKoro 00s MHpHU CO3JaHUU
cueHudyeckoro obpaza. Crtunb U
MaHCpa IIOBCACHHUA W HCIOJHCHHUHA
TaHIEBAJIbHbBIX XapaKTCPUCTUK




MepCcoHaXen CIICHBI. Co3nanue
($abysbl TIACTUKHU OTIEITHHOU CIICHBI
Ha OCHOBE MY3BIKQJIBHOT'O
MaTepHaia.
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Tipkey HOMipi

By xon anramkel eTiHim GpopMackl cakTalFaHHaH KeiliH kepcetinyi Thic. Pemakumsnay epici Oyrarranran

binim Gepy canachblHBIH KOJIbI )KOHE
KIKTEIY1

6B02 OHep xoHE TyMaHUTAPIIBIK FHUTBIMIAP

Kanpnapap! nasgpnay OarbITTapbIHBIH XKiKTenyiHe curreme (2018 x .)

JlaltbIHABIK OaFBITTAPBIHBIH KOJbI MEH
KIKTEIY1

6B021 Onep

Kanpnapap! nasgpnay OarbITTapbIHBIH KiKTenyiHe citteme (2018 x .)

burim Gepy OarmapiamanapbiHbIH TOOBI

byiipsik BFM (2018 x.)

burim Oepy OarmapiaMachIHBIH aTaybl

6B02192 Akrepitik eHep

bbb typi

a) JXywmpic icten Typran bbb

BBB MmakcaTtel

Enimiziin My3bIKaIIbIK-paMa TeaTpaapbiHa )KOFaphl OUTIKTI, Oocekere KaOuIeTTi, OLTIKTI MaMaHaap Aaspiiay

MCKO newnreiii 6 YKorapsl OUTIM, MPAKTHKAJIBIK TOHKIpHOE
HPK nenreiii 6 Bricmiee oO6pazoBaHue, MPAKTUYECKUHN OTIBIT.
OPK nenreiii 6.1-6.4

bbb epekiie epekmenikrepi Kok;

KOO-cepikrec

KOO-cepiktec

OKBITY HOTHIKENEP]

ON 1 KazakcTaH TapuXbIHBIH HET13T1 JaMy Ke3eHIepiH, OHBIH casicaThlH, COHal-aK 6acka 1a 6emni
MEMJIEKETTEPIH KOHE dJIeM OPKEHUETIHIH TaApUXbIH, TAPUXU KAIFACTHIKTHIH MOHI MEH MEXaHU3MIH aTait




ajlaabl.

ON 2 Y KbpIMHBIH 63apa KapbIM-KaTbIHACKHI )KOHE TYJIFa apajiblK (HUII0CODUSIIBIK-TICHXOJIOTHSIIBIK
MOJICHUET HeT13/IepiH MEHIepreH;

ON 3 KazakcTaHHBIH KONTUI/I )KOHE KOTIMOJCHUETT1 KOFAMBIH/IA KOHE XaJIbIKAPAIBIK JIEHTeiIe
KOMMYHUKAIIUS MIHACTTEPIH TUIM/I1 IIEIE/];

ON 4 NndopmanusiablKk KOFAMHBIH JaMybiHa OaitmanbicThl Kas3ipri [T TexHonorusmapbiHbIH KaFuaalapbiH
nmafgajaHa ajajbl.

ON 5 kociOM JkoHE QJIeYMETTIK MIHAETTEP/I1 SNy YIIIH dJI€yMEeTTIK, TYMaHUTAaPIIbIK, KYKBIKTBIK 5KOHE
SKOHOMUKAJIBIK FEUTBIMIAP IBIH HET13T1 epekesiepl MEeH JIICTEPIH KoJiiaHa Oliei.

ON 6 KiaccukaiblK, 3aMaHayd, My3bIKaJIbIK IpaMaTyprusHbl )KOHE TeaTp OHEPIHIH JaMy 3aHAbUIBIKTapbIH
Oirenl.
ON 7 Tmki »oHE CBIPTKBI aKTEPIIIK TEXHUKAHBI OacKapa ayiajbl.

ON 8 CaxnainbIk OeliHEeH1 coM1ay OapbICHIHA OPEKET apKbUIbI TaIIay MEH TOKIPUOECIH KETIK MEHIepPTeH.

ON 9 Poubzii KypacTeIpy KoHE OpBIHIAY OapbIChIHA ©31HIH JaMbIFaH JICHE arapaThl apKbLIbI, KO3FaJIbIC
MIHACTTEPIH, Kapy XKOHE KapyChl3 CaxHa CAWbICHIH KEHUT aTKapa ajiajbl.

ON 10 Teatp, kuHO x)oHe TB pexuccepiHiH, CypeTIiHiH, My3bIKJIbIK XKETEKIIHIH, OaleTMeCcTepIiH
HETri3r1 OM-TYHiH1 OOMBIHIIIA, aKTEPITIK KypaJiap apKbplIbl KOpKeM OCiHe KypacThIpy OUTIMIUTINH KepceTe
ayapl.

ON 11 Ponbai kypacTeIpy 5k0HE OpbIHAAY OapbIChIHIA AAYBICIIEH CO3/1H OapiblK MYMKIHIILTINH KOJIIaHyFa
KaOLIeTTI.

Oky Typi

QOuHas




OxpITy TiNi

Kpenutrep xenemi 240 xpenuToB

Bbepinerin akaaeMUsIIbIK Jopexe bakanaBp UCKyCCTBO

Kanpnapne! naspnay OarbiTeiHa apHasiFad | KZ71LAA00005325 (14 minge 2015 roxa)
JIMIICH3HSFA KOCBIMIIIAHBIH 00Ty

bbb AxkpenuTaruschiHbIH 00TYBI bap

AXKpPETUTTEY OPTaHBIHBIH aTaybl XaspIKapaIblK MHCTUTYITUOHAIBIK KaiiTa aKKPEeTUTTEY
AKKpenuTTey Mep3imi 10-12.12.2015 - 25.12.2020 x. (HAAP)

[Tonnep Typasibl MoTIMETTED [Tonaep Typaibl MOTIMETTED

CBeeHus1 0 TMCHUILIMHAX U MATPHUIIA COOTHeceHHsI GopMupyeMbIX pe3yabTaToB 00ydyenusi OIl

Ne HaunmeHnoBanme Kpartkoe onucanue qucuuniaunasl | Koja-Bo ®opmupyemMbie KOMIIETEHUMHU (KOABI)

M CIHILTHHBI (30-50 cioB) kpeantoB NO1| NO2 [NO3 |NO4| NO5 [INO6 NO7|NO8|NO9 NO10NO11

uka 001meodpa3zoBaTeIbHBIX AUCIHILIAH
KommnoHeHT 1o Bb100pYy

KyYKBIKTBIK-0acKapymbUIBIK/ YIpaBJIeHY4eCKO-IIPABOBOI

Kykpik Herizaepi/ Kypc MEMJIEKETTIK-KYKBIKTBIK
OcHoBbl ipaBa/ Law | kyObuibicTap — Typasisl  OimimMzepiH
Institutes KaJIBINTaCThIpaJbl. ATallFaH KypPCThIH 2

OKy MOHIHE MEMIIEKET MEeH KYKBIKTHIH
naiina 0ony 3aHJBUIBIKTapbl, JaMybl
JKOHE  KaJbINTacybl, HET3ri  3aH




TypaJibl TYCIHIKTEPIi aHbIKTAY,
COHBIMEH Karap KOHCTHTYLHUSIIBIK,
a3aMarTThIK, KBUIMBICTBIK KOHE
OKIMIIUIIK  CEKUIAI  Ka3aKCTaHIBIK
KYKBIKTBIH ~ 0a3aiblK — caslaapblHBIH
HET'3T'1 epeskenepi Kipeai.

3UATKEPIIIK MEHIIIK/
HNuTennexryanbHas
cOOCTBEHHOCTD/
Intellectual property

3UATKEPIIK MEHIIIK KYKbIFbl IIoHI,
OHBIH HEri3ri MNpPUHIUNOTEPI MEH
YFBIMIAphl Typajbl JKajlmbl TYCIHIK
O6epeni. Kypcra aBTOPIBIK KYKBIK
YKOHE OHEp KACINTIK MEHILIK KYKBIFbI -
eHepTalbICTapFa, Tan1abl
MOJIENbAEPTE, OHEPKICINTIK
yiarinepre, — GupMmanblk  aTayblHa,
TayapiblK Oenriiepre, KOMITBIOTEPIIIK
Oarjapiamanapra  KaTbICTBl  OCBI
MEHIINIK  OOBEKTUIEPIH  KYKBIKTBIK
KOpray Mocesenepi erKei-TerKeni
KapacThIPbLIA]IbL.

ABTOPJBIK KYKBIK/
ABTOpCKOE TIpaBo/

Copyright

ABTOPIIBIK KYKBIK ABTOPJIBIK
KYKBIKTBIH OapIbIK HEr13r1
MOCeJIeIepiH: KaJIBINTACy KOHE Jamy
TapPHUXbIH, ABTOPJBIK  KYKBIKTBIH

cyObekTiiepi MeH  OOBEeKTUIepiH;
TYBIHIBIHBIH aBTOPbI MEH JKacaJlaTbIH
IIapPTTapblH; aBTOPJIBIK KYKBIKTap MEH
cabaKTaCKYKBIKTap/Ibl; FBUIBIM,
oneOuer >KoHE OHEPTYBIHAbUIAPBIHA
(aBTOPIJIBIKKYKBIK),  OPBIHIAYIIBUIBIK
HIBIFapMajiapra, akTepIliKiieOepiikke,
¢donorpammanapra, s¢upre Oepyre
KoHEe  KoOUINIK xabap  Taparyra
(cabaKTacKYKbIKTap) aMphIKIIa KoHE




MYJIKTIK €eMeC KYKBIKTap bl KOPFayIbl
KY3ere acelpy TOpTiOI MEH oficTepiH
KapacThIPaJIbL.

OHep caacblHIaFbI

Kypc enep canmacslHIarbl OacKapyabiH

MEHEIKMEHT/ TEOPUSIIBIK HeTi3epine JKOHE
MenemkmeHT B chepe | MEHEDKMEHT — KYMECIHIH — JKaJIIbl
UcKyccTBa/ NPUHIUNOTEPIH  OUIyre,  COHBIMEH
Management in the Karap MOJICHUET caJlaChIH/IaFbl
sphere of Art yiipIMIapapl  0ackapy — KBI3METIHIH
TTPAKTUKAJIBIK JaF TbIIapBIH
MEHT€PYre,MoJIEHU KBI3METTIH
3aMaHayd IIapTTapbIMEH TaHBICYFa,
HIBIFAPMaIIBLIBIK xoOanapmeH
KYMBIC ~ jKacayra, apT-UHIYCTpHUs
CaJlaChIH/IaF bl MapKeTHHITIK,
KapXKbUIBIK, OacKapy epeKIIeNKTepiH
TaHyFaOarbITTAJIFaH.
Kacimkepmik KypcTeiH Ma3MyHBI  cajblK — caiy
Heriznepi/ OCHOBBI peXKUMIIEPIH, MApPKETHHT HETi3JepiH
NPEANPUHUMATENBCTB | aHBIKTAy ~ OONIriHAEe  KOCIMKEPIIiK

a/ Fundamentals of
entrepreneurship

KBI3METTI JKYPridy HETi3JepiH OKBII
YHpeHyIi, THICTI alMaKTa KaxeTTi
Ou3Hec-)K00amapapl azipraeymi
KapacThIpallbL, HOJJICH OacTam JKeKe
cTapTan Kypy, FBUIBIMH 3€pTTeyJiep

MEH eHepTaldbICTap KepMe-
KOHKYpCTapblHa KaTbICy, JKOOaJbIK
HISITMIePIiH TEXHUKAIBIK-
YKOHOMMKAIBIK HET13/IEMECIH

JMablHay YIIIH amblHFaH OUTIM MeH
JaFapUIapIbl NaiIaiaHyra MyYMKIHIIK
Oepeni.

OHep callachbIHIaFbl

<<6Hep caJlaCbIHJarbl MAapKCTHHI»




MapKeTUHT/
MapxketuHr B cdepe
uckyccra/ Art
Marketing

oH1 MOJICHUET KOHE oHEp
caJlaCbIHAAar bl OTaHbIK KbIBMECT
KopceTy HAapBIFbIHBIH

epeKIIeTIKTEPIH; MOJIEHUET  JKOHE
OHEp CallaChIH/JAFbl  MAapKETHHITIH
HETI3r1 KypaJJapblH KOHE OJapJbl
naijanany oliCTepiH; MOJCHUET KOHE
OHEp  CaJlaChIHJAFbl  MapKETHHITIK
3epTTeyJiep XKYPrizy 9JICTepiH; HAKThI
MOJICHHET AKOHE eHep
MeKeMeNepiHaeri MapKETHHITIK
KbI3METTIH THIMAUITIH apTThIPYIbIH
OpTYpJl  CTPATErwsiChIH  3epJeneyi
KAMTH/IBI.

Ik 6a30BbIX TUCHUATLIHH
By30BcKHiI KOMIIOHEHT

KonTinaik naiepinabik/ lloaus3niagas nmoaroToBka

Kacibu GarpiTTanran
meTen Tt/
[IpodeccnonanpHO-
OpUEHTHUPOBAHHBIH
WHOCTPAHHBIN S3bIK/
Professional foreign
language

«KociOn OarpITTaNFaH IIET TUI IOHI
y3mikciz  Ourim  Oepy  kyHeciHzeri
JKETeKII caja 00l TaObUIAIb] JKOHE
col cebenri e OJI IIeT TUIIHIH 3
0a3aJIbIK KYPChIH JKaJIFacThIPaIbl.

Kacibun kazak (opsic)
TiT)/
[TpodeccronambHbIH
Ka3axCKHUH (pycckuii)
sa3b1K/ Professional
Kazakh (Russian)
language

Kypc LSP (apnaiibimakcaTka, KociOu
OarJapiaHFaH KaThIHACKA apHAaJFaH
TLT) JeHreHiHae KociOM Kaszak / OpbIC

TUIIH MEHrepy YIIIH LIbIFapMalliblUIbIK 3
MaMaHJIbIKTap CTyJIEHTTEpiHE
apHaJIFaH.

Mopnyab. Tearp enepinin Tapuxsl / Mcropus TeaTpajbHOro
uckyccrBa/History of Theatre Art




OJeM TeaTpbIHbIH
tapuxsl/ Ucropus
MHUPOBOTO TeaTpa/
History of the world
theatre

Tearp MoACHHETI JaMYBIHBIH >KaJIIbI
3aHIBUIBIKTAPBl.  OJIEMIIK  TeaTp
OHEpIHIH mMmaiiaa OO0JIybl, KaJbIITaCybl
KOHE  JaMybl  Typallbl  OUTIMHIH
KONTYPJILUIIr.. AHTHKAJIBIK KE3CHHCH
Ka3ipri yakbITKa JEHIHT1, KOPKEMJIIK
MPOIIECTEPIIH op aJTyaHIbIFbIH
yipery. TMJ] enaepiHiH YITTBIK
TeaTpJaphl.

byrinri onemaik
TeaTpibIK yaepic/
CoBpeMeHHBII
MHPOBOH
TeaTpaJIbHBIN
nporecc/ Modern
world theatre process

Eypona, Ieireic, Peceir, Kanana
JKOHE AMepuKaHbIH 3aMaHayu
TeaTPbIHBIH HETI3r1 JAaMy YpIicTepi.
Kasipri 3amanfpl oneMIiK  TeaTp
OHEpIHIH  (OpaMaTyprusi, axkTepiiK

KOHE peXKUCCEPITIK eHep,
cuenorpadus) wmocenenepi. Kazipri
1013633 (¢ TeaTphI (Kamonwus)

JOCTYpJIepl MEH KaHAIIbUIJIBIFBI.

OKy npakTuKacel/
VYyeOHast mpakTUKa/
Educational practice

Kocibu TearpapiH KYphUIBIMBIMEH
TaHBICY: HETI3T1 MIBIFAPMaIIBUIBIK
YKOHE TEXHHUKAJIBIK OeJimMIenepi
(Tiexrapsl), aIMUHACTPAITUSITBIK
arrmapar )oHe TeaTp KapFbIChI.
Kacibu tearp

KYMBICBIHBIH ~ YHUBIMJIACTHIPYIIBUIBIK
YKOHE NIBIFAPMAIIBUIBIK asICBIH HIEpY,
KOPBITBIHJIbLIIAY JKOHE TaJJIAy.

belineney eHepiHin
tapuxsl/ Ucropus
M300pa3UTENHHOTO
uckyccra/ History of
graphic art

Exenri eHep, keHe OpKEHHUET ©Hepi
MEH MoJileHHeTi. baTbic eypomnanbik
OHEpJIIH YJIKEH CTWIbJEPIHIH TYyYybl
MEH IBOJIIOLUSCHI: peHeccaHc,
0apOKKO, KIACCHUIIU3M, POKOKO »KOHE
pomanTH3M. VMmpeccuoHHUCTEp MeH




MTOCTUMITPECCUOHUCTEPTIH
JKaHAIIbULIBIFEL

ukJ 6a30BbIX TUCHUILINH
KoMnoneHT no Bo1060py

Mopyab. Onep Tapuxsl/Mctopus uckycers/ Arts history

Ka3aK TCATPbIHbBIH
tapuxsl/ Mcropus
Ka3axCKoIro Teana/
History of the kazakh
theatre

Kazakcranma  Teatp JTaMybIHBIH
3BOJIIOLIUACHI, OHBIH KaJIBINTACYbl MEH
Ka3ipri K€3€HJer1 Kar 1anbl.

XanbIKTBIK JCHTeHICH KOCIOMITIKKE
JeliH naMybl. TeaTpablH KalbITacy
Tapuxbl MEH OHBIH J>KaHPJIaPBIHBIH
HET13T1 Ke3eHJIepi. Kocibu
aKTepJep/liH, pEeXKUCCEPIIEPIH,
IpaMaTyprTepiiH, TeaTp
CYpETIIICPIHIH IMIBIFapMAaIIbUIBIFBL. 3

Kazak My3bIKajbIK
TeaTPbIHBIH TAPUXBI /
Hcropus kazaxckoro
MYy3BIKaJIbHOTO TeaTpa /
The history of kazakh
musical theatre

OTaHIBIK MY3BIKQJIBIK TEaTp ©HEPIHIH
O3TEIICNINIMEH  KOHE  TapPUXbIHBIH
HETI3r1 Ke3eHJepiMeH, orepa OHIIIi-
aKTepi, MY3BIKAJIBIK TeaTp pPeXHccepi

KOHE KOMIIO3HUTOP, TOpeTTo
ABTOPBIHBIH (npamatyprris)
IIBIFAPMAIIBIIBIFBIMCH TaHBICHIII,

TaHbIMAII TeaTp KOMBLIBIMIAPbI
TypaJibl TepeH OUTIM allajibl.

TeaTp KOCTIOMIHIH
tapuxsl/ cropust
TeaTpaJbHOTO

KuiM  Tapuxbl TYPMBICTBIK KOHE
CTWIBAIK TapUXH AacleKT HeTI3iHIe.
OpTYpi  enmep MEH  XajbIKTap

koctioma/ History of | kocTromzepiniy crienn(pUKaIbIK

costume epekmeniktepi. Kuim  Typrepinig 3
YITTBIK oenrinepi, MOPAIIBIBIK
HOpMaJapbl MeH ACTETUKAIIBIK
uzesiaphl

3amaHayl KUiM 3amaHayu KOCTIOMHIH Jamy




tapuxsl/ Ucropus
COBPEMEHHOTO
koctioma/ The history
of the modern suit

ke3eHuepin wurepy. KociOu camanmars
IIBIFaPMAIIBbUIBIK MIHISTTEP/II IIeNry.
['eorpadusuiblK, 3KOHOMHKAJIBIK JKOHE
QJIEyMETTIK—CasiCh, CyOBEKTUBTI KOHE
00BEKTHBTI  (haKTOpIAPABIH  Ka3zipri
3aMaHFbl KOCTIOMHIH KaJIbIIITACYbIHA
ocepi.pakTopos.

Moayab.  AxkTep medepJairinin Herizaepi /OCHOBBI
MacTepcTBa akTepa / Fundamentals of Actor
Axtep mebepniriaiyg | K.C.CtanucnaBckuii  oficTeMeCiHIH
Herizaepi I/ OcHoBbI JJIEMEHTTEPl  apKbUIbl  CaXHaJIbIK

aKTEPCKOTO
macrtepcTsa I/ Basic
actor skill 1

OKMFaiapbl KaObUIIay KaOUTETTUIIrH
TopOmeney: caxHaiublK 3eiliH. JKamapl.

ExmiH-bIpFaK. Enecrery. Kusin.
Cesiny. JKanyapmapaer — Gakpliay.
3aTTapasl YKaHIaHZIBIPY.
¥YChIHBUIATBIH  IAPTThI  SKaraaiiap.

baranmay. Oxura. JKeke xoHE KYITHIK
ITIOATAp jKacay.

Axtep mebepIririHig
TexHonoruscsr 11/
TexHoOorus aKTepCKOro
MacTepcTBa
Il/Technology about the
actor skill II

AKTEpiK  KYMBICTBIH  TaOWFaThIH
yipeTy. AKTepiiK  MaMaHJIBIKThIH
HEr13r1 3aHIBLIBIKTAPhI JKOHE
JJIEMEHTTEPIH  TOKIpUOE  XKy3iHAC
KY3€re  acbIpyabl urepy JKoHe
KoJlJaHy. MaMaHJBIKTBIH — KociOu
Herizin meHrepy. K.C.CranucnaBckuit
KyHhecinaeri aKTepIIiK
"rpaMMaTUKaHbIH" 0acTel
JJIEMEHTTEPIH YHpeTy.

8.1

Caxna Tini Herizaepi
I/ OcHOBEBI
crieHnueckoi peun |/

JleM any >xoHe JlaybIC KOO YIEpICiHIH
3aHJIBUIBIKTapbl MEH epeKIIeIKTepi,
Ce3 coilney anmapaTbIHbIH




Basic scenic speech
technique |

AHATOMMSICHI, TBHIHBIC ally MCH
APTUKYJISIHS KATTBIFYJIaphI,
Oananmapra apHaJFaH eJeHJIep, MaKall-
MOTEJI/IEp KOHE HAKBLI CO3JICPMEH
KYMBIC.

Ces ceiiney
TexHukacsr |/
Texuuka peun |/
Speech techniques |

doHaIuanbIK THIHBIC ally, COUJIEY MEH
OH cally JaybICTapblH Mapajuiel
JAMBITY, TaybIC YHIH OalbITy KoHE
OCKITY, NaybICTBIH dYe3UTIr1 MEH

Ca3IbLIBIK MOICHUETI.

[TcuxonorusisiK, opi GU3HOIOTHSIIBIK

KbICBIMHAH apbu1y. Op}osnusTbIK
MaIbIKTapAp! xKeTuaipy. Ce3
OPEKETIHIH IEMEHTTEDPI.

Kiaccukanbix 6u
Herizaepi/ OCHOBBI
KJIACCHYECKOTO TaHIa/
Basic classical dancing

Kimaccukansik Onig Herisri
3JIEMEHTTEPIH OPBIHIAY TEXHUKACHIH
ToXIpubenik meHrepy. Kimaccukanbik
OuiHiH OaFmapiiaMachl KO3FAJIbICBIHBIH
TOXKIprOEIeri KOITaHbICHI.

Knaccukansix 0u /
Knaccnueckuii Tanery/
Classical dancing

JleHe anmapaTbIMEH )KYMbIC iICTeY/IIH
HET'i3r'1 epeenepi: AeHe, Ko, 6ac
KUMBULJIAPBIH KOO, CTAHOK
YKaQHBIHJIAFbl, 3aJ1 OPTACHIHIAFbI
KUMBLI-OPEKET.

Haysic TY3y
Herizaepi/OCHOBBI

WuTerpanusinanFad  ToH:  OHIIUTIK




ITOCTaHOBKH Toj0ca/
Voice training basics;

AxTep mebepairi
OoiibIHIIa TpeHUHTTED |
/TpeHUHTH 110
MacTepcTBy akrepa I
[Trainings about the
actor skill |

TBIHBIC ally TypJepi, BOKAIIBIK —
TEXHUKAIIBIK JaF AbUIAPIBIH
KaJIBINTACYbl, JKYMCAaK JKOHE KAaTThl
aTakanap.

AxTep TEXHUKACHIHBIH
AJIEMEHTTEPIH KEeLIeH 1 Typae

KaTTHIKTBIpYy. KocbiMina — OoifbiHIIa
JKATTBIFyJIap.

Hayeic Ty3y I/
ITocranoBka romnoca
I/Voice staging I;
doprenmano I/

Hurerpanusananrad noH: Jlaysic Ty3y

YaepiciHig 3aHILUIBLIFEI Me€EH
epeKIIeTIKTEPI, BOKAJIJbIK -
TEXHUKAJTBIK JIaF TBLIaP TBIH
KAJIBIIITACYBhI. Bokanapik
KATTBIFYJIapabl, BOKaJIM3Jepai
opTypii  OybIHAApMEH  OpPBIHIAY.
dopTenraHo — My3bIKaJIbIK TOHAEPAIH
Kypamjac Oemiri peTiHze.

My3BIKaNBbIK-OPBIHIAYIITBLIBIK
JaFbLIApbIH KAJBIITACTRIPY, SPTYPIIi
YKaHPIaFbl MY3BIKAJIBIK
HIbIFapMaiapbl OpbIHAY.

Moayab.

kympic / Padora

AKTepJiK TNCHXOTEeXHHUKAHBI
Haj

skeTiiaipy OoiibIHIIA

COBEpPLIEHCTBOBAHUEM  aKTEPCKOii

ncuxorexunku/Work on improving acting psychotechnics

Axrep mebepIirinig
Herizaepi 11/ OcHoBer
aKTEePCKOr'0 MacTepCTBa
1/ Basic actor skill II

Aktep  mieOepiiri  TEOPHUSCHIHBIH
HETi3/1epl, caxHa/la JIOTUKAJBIK >KOHE
nolekTi opekeT ery. OpraHukaibik
KOHE Ce3IMTaNJIBIK KaOl1eTTi
MEHTepy. Nmurarus. Ce3niH
TYIBIHIAybIHA 3TION KYPACTHIPY.




AxTep medepiiriig
TexHoNoruscer 11/
TexHonorus akTepcKoro
MacTepCcTBa
[I/Technology about the
actor skill II

O3iH epkiH ycTay VIIIH KaTThIFyJap:
OpeKeT eTy, 3 JCHECiH, MUMHUKACHIH,
JaybICBIH MEHTepy, CaxHaja Ko3Faja
Oly, opiNTecTi KOpy, €CTy.

Caxna tini Herizaepi 11/
OCHOBBI CIIEHHYECKONI
peun 11/ Basic scenic
speech technique II

ThIHBIC any 3aHIBUIBIKTAphI, IEM ATy
KOHC  ApTUKYIIAOUA  KATTBIFYJIAphI,
TYpAl onebu KaHpJap
HIbIFapMajiapbIMEH KYMBIC iCTey.

Ce3 ceiiney Herizaepi
II/ OchoBa peun 11
/Basis of speech Il

WMHTOHAIMSITBIK  KOHE OPQOTHSIIBIK
MOJICHHUETTI  TOpOHeNney, aBTOPJIBIK
CO3MIH Ma3MYHJBIK, HAaKThl JKOHE
CTUJIBIIK TAOUFAThIH MEHIEPY.

Tapuxu-TypMBICTBIK OU
Heri3aepi / OCHOBEI
HCTOPHUKO-OBITOBOTO
taHna /Basics of
historical and everyday
dance

Batbic eyponaiblk KOFaMHBIH 9PTYPJIi
JOYIpJIEepIHiH TapUXU JaMybIHA
0aiJIaHBICThI, TAPUXU-TYPMBICTBIK
Ousiep MEH 13eTTUIIK UUTY paCiMiH
opbIHayFa aarabuiany. CaxHanblK
Tapuxu OEHHEHIH JoJIMe-/10J1 KeHirmi
TYpiHE €HYy

Tapuxu-TypMBICTBIK O1
/ Uctopuko-ObITOBOI

Tapuxu-TypMBICTBIK ~ OHJIH  HETI3ri




tanen /Historical and
household dance /

KUMBUIIAPBI.

Tapuxu—TypMBICTBIK ~ OM  HeriziHze
MUHHATIOPAHbIH ipi TYPiH JKacay.

Boxkan /Bokain /Vocal ;

Axrep mebdepairi
Ooiiprama TpeHuHrrep 11
/TpeHUHTH 110
macTepcTBy akrepa Il
[Trainings about the
actor skill 11

WHurerpanusinanrad MoH: ©OH  cally
TEXHUKAaChl MEH  OpPBIHAAYIIBUIBIK
medepiirid xkeruiaipy. Llbsrapmanbig
UJESUIBIK-TaKbIPBIObIH  amly. OpTypii
YKaHPAAFbl OHIEPMEH JKYMBIC iCTey.

Axtep meOepniriHiH 1IKI  JKOHE
CBIPTKBl TEXHHKACHIH JKATTBIKTHIPY.
[cuxodusnkanbIk ce3iM.

Haysic Ty3y 11/
ITocTanoBka romnoca
II/Voice staging II;
®doprenuaHo
[I/®oprenuano 1I/Piano
I

HNuterpanusinanran noH: Kaszak, opeic,
UTaJbs TUIAEP1 OphOIMHS 3aHIBIITBIFBI
JKOHE HOTAIBIK MOTIHJEP/IC
OenriieHyi, peructpiepai OipbIHFaliFa
KENTipy. OH Ccalyldarbl JeM TIperi,
pe30HaTOPIAPABIH (PYHKIHSCHI.

My3bIKaIbIK-OPBIHIAYITBUTBIK

MOJIEHUETI JIaF IbLTapbIH
KaJIBIITACTBIPY MaKcaTbIHA,
(dhopTenmanora J)KOHE BOKaJIra

apHaJFaH pernepryapiapabl Urepy.

Moayab. Poabain Oeid
poJu/The figurative stru

HeJMiK KypbuibiMbl/ OOpa3Hblii  cTpOii
cture of the role

AxTep mebepiriaig
TeXHUKachl 1/
TexHuka akTepckoro
macrepctsa I/

Ceilney MofeHHMETI MeEH JCHEHIH
TUTACTUKATBIK MOHEPIILTINIH KAMTUTBIH
IIKI ~ OHE  CBIPTKBl  aKTEpJiK
TEXHUKaHbl EpKIH MEHrepy, oieMi

Technics of actor skill

Ce3IMIIK-KOPKEMIIK KaOBLIAAY/IbI,




I OcifHeni oiiylay KaOUIeTiH maijanaHa
OTBHIPBIN,  MIHACTTEPII  OpBIHIAYFa
TEXHUKAIBIK  JKOHE  IUIACTHKAJIBIK
JKaFbIHAH JTalbIH/IBIKKA YHUPETY.

Axrep mebepriri I/ [Ibeca okuramapblH Tajjayra yupery.

MacrepcTBo aktepa I/
Mastery of the actor |

O3 KkeilinkepiHiH eMipOasHBIH Kacay.
[IeecaHbl aBTOP/BIH TYHUETAHBIMIIBIK,
Tapuxu >KoHE 0acka acheKTUIepiHje

3epTTe€y MEH OHBIH  HJIesJIapblH
aHBIKTAay, YITTBIK epeKIIeTKTepiH
Taly. Bomnamak CHEKTaK/IbIIH

TOJIACCHI3 JPEKETIH 13/Iey KOJIIapbIH
YHpeTy.

Caxua TUTIHIH
TexHukace! |/
Texauka
CIIEHUYECKOU peuun

@DOHANUSIBIK JIeM aly MallbIFBIHBIH
CHEIM(PUKACHI, KHUMBLT-OPEKET
Ke3IHJeri JeM aly KOOPIUHAIUSICHI
yinecimi. JIMKIUsS aHBIKTHIFBI, CO3IH

I/Technology of the OphOSMUSIIBIK ~ 3aHABUIBIKTAPBIHBIH

scenic speech | caktanyel. KepkeM  MoTiHIEpMeH
KYMBIC: TIPO3JIBIK MIBIFapMaliapaH
albIHFAH  Y3IHIUIEp,  THOAITHKAJIBIK
KOMIIO3UIIUSIIAP.

Ce3 ceiiney Ceilliey MEH oH cally JaybICTapblH

TexHUuKachl 1/ napajuiefl  AaMbITy, JaybiC YHIH

Texuuka peun |/ 0aifbITy JKOHE OEKiTy, JaybICTBIH

Speech techniques |

Oye3JIUIIri MEeH Ca3JIbUIbIK MOJACHUETIH
TopOueney.  Ilcuxomorusuiblk  opi
(U3HONOTUSNIBIK  KBICBIMHAH — apbLITy.
OpdosnusiabIK MaIIbIKTap bl
KETUIIIPY. OpEeKeTIHIH
JIEMEHTTEPI.

Ce3

XaIBIKTHIK CaXHAIIBIK
ou Heriznepi /OCHOBBI

CaxHAJLIK OH
HETI31HIe JeHe

XaJILIKTBIK ~ JKOHE
MaTepHuaIapbl




HapOoaAHO-CUCHHUYECKOIo
tanma / Basics of folk
stage dance

CepHIHAUIINIH  JaMBITYFa
JKATTBIFYJIap. Y ITTBIK Oeiine
HeTi3/1epi. OpTYplli  YITTap.IbIH
VWITTBIK ~ KYHIBUIBIKTAPBIH — TYCIHY.
Bonamak aktepiepiiH TeMIIepaMeHTi
MEH JKEKE ePeKIIeNIKTePIH alKbIH/IAY.

apHaJIFaH

XaJBIKTBIK CaXHAJILIK
6u / Hapoano-
CLIECHUYECKUN TaHew/
Folk-stage dance /

XaJbIKTBIK-CaXHAJIBIK OHIIH HErI3ri
KUMBUIIAPhI. XaIBIKTHIK-CaXHAIBIK O1
HEri31He KYpBUIFaH ou
KOMTMO3HUITHSIIAPEI.

AxTep mebdepairi
OoiiBIHIIIA TPEHUHTTEP
I /TpennnTH MO
mactepcTBy aktepa III
[Trainings about the

AxTep 1meOepiairiHiH 3JIEMEHTTEPIH
MEHIepyre apHaJFaH JKaTTBIFyJap:
OYIIIBIK €TTIH OO0CaHCYBI, CaXHAJBIK
3€iiH, KU KO31, CepiKTeCneH oe3apa

actor skill 111 / OpeKer, CaxHAJIBIK TQrenieme,
©JIIIEM-BIPFaK. AKTEpP TEXHHKACBIHBIH
AIIEMEHTTEPIH KEIIeH 11 TYpae
KATTBIKTBIPY.
Bokaspsik WHTerpanusianraH 1oH:
OpBIHAYIIBUIBIK Kawmepabik IHIBIFapMaapIsl
texHuka I/ Texauka OpBIHJAY: (pomasc, Oannana,
UCHONHEHHUs BoKaa [ cepeHaza, oHHEp), JKEHUI apuo3o,
/Vocal Technique I; oIepa JKoHe OIepeTTaNapaH apusiap.
Comphemiio My3BIKaIBIK IHIBIFapMaapIbl
/Conbdpermrio/Solfeggio | MOHEPTIEN OpBIHZAY KYMBICHI,
aBTOPJIBIK  JKOHE  KOMIO3UTOPIIBIK
peMapKanapIbIH MaHbI3AbUIBIFBL.
Perucrpiik O1pBIHFAUIIBIIBIKIIEH

KYMBIC iCTEY.
JbIObICTapAbl alTyAaFrbl MHTOHALUSA

Ta3aJIbIFbI, MY3BIKAIBIK
IIBIFapManapasl  Tangay, ajIbIH-aja
JMANBIHIBIKCHI3 ~ HOTalmapael  OipJeH




anrTy. Kapanaiieim MY3bIKaJIbIK
TEOPUSIIBIK OLTiM HeTi3/epiH
TEpEeHETE OKY, SPTYPJIi FAchIp, Ke3eH,
KaHp KOMIIO3UTOPJIAPBIHBIH
IIBIFapMaaphl.

Moayab. AkTep 1edepJa
mactepcTBa / Technigue

irinin Texnukacel / TeXHUKA aKTePCKOro
about the actor skil

AxTep medepIiiriHig
texHukacel II/Texauka
AKTEPCKOI0 MacTepCTBa
11/ Technics of actor
skill IT

Caxganelk OeliHEHIH
KENICIH KYpy, KeHImKepaiH MiHe3-
KYJIBIKTappl ~ MEH  IC-9peKeTTepiH
KJIBITITACTBIPATHIH QJIEYMETTIK JKOHE
Oacka ma ceOenTepal aHBIKTAYIbI

YHpery.

eMIp  Cypy

Axtep mebepiriri
II/MacrepcTBO aKTepa
II/ Mastery of the actor
I

Ponmin kekelikecTi MakcaTbIH J>KJHE
©3EKT1 OpeKeTiH aHbIKTay. Jpamarypr

IeH KOMITO3UTOP YCBhIHFaH
JKarJannapra CoMKec OpraHuKalbIK
TOPTINTI 131ey. Haxkrel
NCUXO(PU3UKATBIK KOHLT-KYH 1

aHBIKTal OlTy.

CaxHna TiniHIH
texHukacel 11/ Texnnka
cueHnueckon peun II
/Technology of the
scenic speech 1I;

Axrep mebepiiri
OOIfbIHILIA TPEHUHITEP
IV /Tpernnru no
MacTepcTBy akrepa [V

I/IHTerpaHI/IHHaHFaH II9H: IICM ajly MCH
KHMBbLI-9PCKET KOOpAWHAIIUACHI.
KasaK JKOHC HICTCJI KA3YIIblIIIaPbIHBIH

OHriMeJIepiMeH, MTOATUKAIIBIK
KOMITO3UIUSIIApPMEH AKYMBIC
ToCLIAEPI.

CyslIpbilicanManeslk ~ Kabijnerri  opi

Kapail ketinaipy. KoMmosumsiisik




[Trainings about the
actor skill 1V

MOHTaX KOHE TULTIK HMIIPOBU3AIIHSL.
EkiHINI TUTaH aKTepiiK OpeKeT eTy
Kypaisl periaae. [loarekcT MoTiH MeH
OpEKeT apacChIHJAFbl  KAIIBIKTHIKTHI
OpHATATBHIH IICUXOJIOTHSUIBIK SJIEMCHT
peTiHze.

Ce3 celiney TEXHUKACHI
I/ Texuuka peun 11/
Speech techniques II;

Boxkanabsik
OPBIHIAYIIBLIBIK
texHuka II/ Texuuka
ucnonHeHus Bokana 11
/Vocal Technique II;

WNurerpanusinanran noH: IIpo3anbik,
MY3bIKaJIBIK-JpaMajbIK
LIBIFapMaiap/IblH Y3iHAUIEepiIMEeH
AKyMbIC. JlaybICTBIH KyIIi, XEHULAIr,
TO3IMILIII.

OH JKaHPBIHBIH CTWJIBJIEP], HOTAHBI
OipieH OKy OapbICBIHAAFbl OHIILIIK
TIBIOBIC Ta3aJbIFbIH caKTay,
IIBIFApMaliapblH,  OpBIHIAyFa KHBIH,
Kypaeni ¢pparMeHTTepiH YHPETY JKOHE
opi  Kapaii XKYMBIC  XKYpri3y.
[Ipirapmaniapra  TpPaKTOBKa  jKacay
MEIU3M/IEP MeH oIeKeHIepIi
MOHEpJIENT OpBbIHIAY, OP(OIMHUSITBIK
3aHBUTBIKTApP/Ibl CAKTAY.

Kaszaxk 6u Heriznepi /
OCHOBBI Ka3aXCKOI'0O
tanna/ Basics of Kazakh
dance

Kazak Oum Heridinjae KypbUIFaH Ou
KOMITO3HUIUSIIAPHI.

OpbIHAAYIIBUTBIK TEXHUKAHBI JAMBITY.
BacThl, KOJIIbI, J€HEHI >KOHE asKThl
TYpBIC KOIO, OpHAaNacThIpy.
My3bIKaJIBIKTHI, BIPFAKTHLIBIKTHI,
CHOPTTHIK JeHEe OITiMiH, MOOWIBIIKTI
YKOHE JKeJIeNl PeaKIUsSHBI JaMbITY.




Kazak 0Oui /Kazaxckuii
tanen/ Kazakh dance

"Tearp eHepi" Oinim Oepy
OarmapinamaceinbiH "Kazak Oui" OuriM
QTYIIBUTAPABIH Ka3aK OWiHiH
TEXHUKAJIBIK JaFIbLIapbIH
MEHIepyiHe, Ka3aK XaJTKbIHBIH YJITTBIK
MOJIEHUETIHE OayIyFa, OJlapablH
OOWBIHIAa KYHBI MOJICHU-PYXaH!
OZIET-FYPBII XKYHECIH
KaJIBITITACTRIPYFa, Ka3ak Ou OHEPIHIH
OaiiaHbICHIH OpHATa OUTyre; anFaH
JaF IbUTAPBIH KYHJCTIKTI OMIipJie KoHE
KOCiOM MIBIFApMaIbUTBIK KbI3METTE
naiiiananyra OarbITTaJIFaH;

Monayas. Peamin apamMaiblK, MY3bIKAIBIK KOHE MJIACTHKAJIBIK
napTutypacbiMeH kymbic/ PadoTra Haxg JapamMaTHYecKoid,
MY3BIKAJIBHON M MJIACTHYECKOH mapTuTypoii poju /Work on the
dramatic, musical and plastic score of the role

AKTepliH peJIMEH
)yMmbIchl I/ PaGota
aktepa HaJ poJibio |/
Actor's role workshop
I

CaxnanblKk OeliHE jKacayJblH TOCUIIH
yiipeny. Kypnaeni okuramap jeri MeH
YCHIHBUIFAH INAPTThI KaFJaiIapibiy
TapuXH, QIIEYMETTIK CHITaThIH
aHBIKTAy OJKOHE JKaHPBI  OPTYPJI
Y3IHIUIEPMEH JKYMBIC  OapbIChIHIA
CaxHaNbIK KeHImKepaiH eMmip cypy
KENICIH KYpyAbl MEHTepYy.

My3bIKaJbIK TEATP
aKTEepiHiH POJbMEH-
MapTUSIMEH JKYMBICHI [/
Pabora akrepa
MY3bIKQJIBHOI'O TeaTpa
Haj posbto-iaptueit 1/
The work of a musical

AxTepiik KociOM eHepaAiH caHalyaH
SMOLUSIAPBIH  OacKapyAblH  TYpJl
OMiC-TOCUIIEPIMEH TOJBIK TaHBICTHIPY.
Ke3-kenreH  yakpITTa — SMOIMSIIBIK
KarmaiiFa Te3 Tyce OUTyai y#pery.
[IsirapMaHblH aBTOPJBIK OUTYIHiHIH,




theater actor on the role-

UJICSICHIH JKOHE Ma3MYHBIH amia Oiry.

party I Keitinkep  TopTiGiHIH  JIOTMKACHIH
MEHTIepy.

JpaMaTyprusuibIK JpaMaTyprusuibIk MOTIHHIH

MOTIHMEH XyMbIC 1/ OpGhOSTUSITBIK JKOHE CTUIIMCTUKAIBIK

Pabora Hag epEeKILETIKTEPIMEH JKYMBIC, IbECaHbl

JIpamMaTyprudecKium Tauay, MOHOJIOTIICH JKYMBIC, aK ©JIeH

tekctom I/ Working KOHE oJIeH (POPMACHIHBIH METPHUKAJIBIK

on a dramatic text | KYPBUIBIMBIMEH ~ JKYMBIC — TOCUIAEPI.
Y IITTBIK JpaMaTyprHsUTBIK
IplFapMajapMeH  JKYMBIC  ICTey.
Onenaepain eKITIH-BIPFaFbIMEH
KYMBIC.

Mownonornes xxymbic | Co3 opekeTiHe KOWBUIFaH KOpPKEM

I/ PaboTa Hax
monosorom |/

MOTIHIEPAl JaybIC, MUKIUSIIBIK YKOHE
ophoITHSITBIK JIaF IBLIAPTBI

Working with maiijlajaHa OTBIPBIT OKYy. OpPTYpIi

monologue | CHITaTTaFbl MY3BIKAJIBIK Ihecanap MEH
MIO3UKIIJIEPACT] Kapa co30eH,
OJICHMEH  a3bUIFaH  MOHOJIOITap.
Y ITTBIK JpamMaTyprHsuTbIK
HIBIFapMajiapAarbl  MOHOJIOITapPMEH
JKYMBIC iCTEY.

CriexTaxipaeri [pamaryprusisix, MY3BIKQJIBIK

mwiactuka I/ Ilnactuka B | sxocnapzsl, xopeorpadusibK MOTIH

criexraxie I/ Kypactelpy. CrHekrakipIiH  0acThl

Callisthenics in
spectacle |

KEeHIMKepiHiH OIipTyTac IUIaCTUKAIIBIK
OeifHeciH coMpaay. JlpamaTyprusuiblk
MaTepUalbIH TJIACTHKAJIBIK ISHIMIiH
Taby/la caXHaJIbIK 9pEKeTTiH OeifHeney
KypaJibl peTinze CIIEKTaKJIIb/Ie
IUTACTUKAMEH JKYMBIC iCTey. AKTepIIiH
TUIACTUKAJIBIK CHIMOATBL




APTHUCTIH TUIACTUKAJIBIK
mopenueri I/
IInactuueckas KynpTypa
aprucra I/Plastic culture
of the artist I/

BinimM amymsutapAbH KOMITO3UIHSIIAD
KYpacTbIpy KaOuIeTiH JAMBITY,
XopeorpapusIIbIK TUIIIH
epEeKIIeTiKTepl MEH O31HIIK MOHEPIIK
KypaJapsl HETi31HIe KOciOn onayabl

Topoueney.
Caxna caibIChI Caxna cailbIChl Heri3ri
/Cuennaecknit 6oit 3JIEMEHTTePiHIH TEXHHUKACHI.
/Scenic fighting 3amMaHayd  TakKbIpbIlIKa  KOMWBLIFaH

CIEKTalbJIep/Ierl caxHa CailbIChIHBIH
Heri3ri tocingepi. CybIK KapyIblH op
TYpPIMEH Kayilnci3 capic. ¥ITTBIK
KapyJap TypJiepiH KOJJaHa OTBIPHIT
caiibicy. KOpraHbICTBIH Ceri3 Typl.

Kexkme-xex/
EnunobopctBo/ Single
combats

Kekne-)kek - IIBIFBIC  EIACPIHIH
JKayBIHTEPITIK OHEep1 peTiHae. O31H-031
KOpFay »JKOHE IKAyBIHTEpJiK ©Hep
TocuIIepiH urepy. DPUHKAIBIK KOHE
NCUXO0 (U3HKAITBIK KacHueTTep:
OeliceHIl Kypec ce3iMiH, OaThUIIBIK
JKOHE TabaHIBLIBIK, 3€HIH, peaKIus,

HMIANIIAHOBIK, eNTUNK, HKeMILUIIK,

BIPFAKTBIKTHI KETULIIPY.
AKTepiH Kamepa HHTerpamnusianFaH 1moH:
aJIAbIHaAF bl )I(¥MBICLI/ 9KpaH TIBIK 66ﬁH6HiI{ Kaﬂaf/’l
Pabora aKrepa nepen »KacalaTbIHBIH Yipery. Ipi ruiaH, opTa
FaMepOH/ Actor’s work IJIaH, OKalmbl TIUIaH, KaMepaHbIH
in front of the camera;

. | KO3FaNbICHI, naHopama JKOHE

Boxkannpik-aHCcaMOIIBTIK

KHUHOMM3AHCI[EHA.

opbIHIay Herizaepi |
/OCHOBBI BOKaJIbHO-
aHcaMOJIEBOTO
HCIOJIHUTENLCTBA 1/
Basic vocal-ensemble

TycipiniMm anansiHIa “KaHAaHY KOHE
KbI3BIKTBI MOTIH JKacay >KOJIaphbl.
Kunona akTepiiH TMCHXOTEXHHKACHIH
KOJIJIaHy epeKIIeTiKTepi.




performance I

My3bIKaJIBIK-OHITUTIK MOJICHHET,
BOKaJIBIK-aHCaMONbIIK JarAplIapbl MEH
OLTIKTUTIKTEpiH KAJIBIIITACTHIPY.
AHCamMOIbp  YHIECTIrl, YHHCOHIBIK
TONTBIH YHIECIMIUTIT,
WHTOHAIHSITBIK, JTMHAMHUKAJBIK,
BIPFAKTBIK aHcamObaep KOHE
OPBIHAYIIBUTBIK MOJICHHET.

Boxkanabsik
TIIBIFapMaJTap bl
OpBIHIAY IIe0epIriri
I/Mcionaurensckoe
MaCTepCTBO BOKaAJIbHBIX
npousBenenunii 1 /Vocal
Performance I;
Boxanaplk aHcaMOJIb
I/BokanbHbIi aHCaMOIIb
I/Vocal ensemble I

WHTerpanusnanraH 1oH:
BoxkanapIk-caxHanbIK Oeiine
KypacTelpy, Kypaemi  ¢opManarbl
BOK&JIJIBIK MIBIFApMallapMEH JKYMEIC.
Kypneni oyenai, emnmeM-bIpraKThbl
HIblFapMajapsl MEHrepy KYMbBICHIH
XKeTuipy, OeliHe comaay OapbIChIHAA
JeKITaMalUsIIbIK-TaKIaK casz bl
CTHIIBI1 nananany. OpTYpIi
XaJBIKTapIbIH e31He TOH
ophornHITBIK 3aHJIBUTBIKTAPBIH
cakray.

My3bIKaIbIK-OHIIUTIK MOJICHHET,
BOKAJIJIBI-XOP JIaF IbLIaPhI M€EH
OUTIKTUTIKTEPiH KaJBINTACTHIPY. XOp
YHIECTIr1, YHUCOH/IBIK TOIITHIH
yinecimainiri, HHTOHALUSIIBIK,
JIMHAMUKAIIBIK, BIPFAKTBIK
aHcamMOIbAep JKOHE OPBIHAAYIIBLIBIK
MOJICHHET

Monyas. Pesmen skymbic/ Pabora Hag poabio/ Working on the

role

JlpamMaTyprusuibiK

| [lpamMaTyprusuisix CO31H




MOTiHMEH Xymbic 11/
Pabora Hang
JIpamMaTypruyecKium
texkctoMm 11/ Working
on a dramatic text I1

OpGhOSMUSITBIK JKOHE CTUIIMCTUKAIBIK
epeKIIeNIKTEpIMEH JKYMBIC JKYPrizy
TOCLUT, MbECAHbI TajJ/ay, MOHOJIOTTICH
KYMBIC, AaK ©JIeH JKOHE ©JICH
(hopMachIHBIH METPHKAIIBIK
KYPBUIBIMBIMEH ~JKYMBIC ~ TOCUIIEPiH
opi  Kapail  TepeHIeTy. OIeMIIK
JIpaMaTyprusuiblK  IIbIFapMalapMeH
KYMBIC ICTEY.

MOHOJIOTTIEH KYMBIC

Jlaybic Mama3oHBIHBIH MaKCUMAaJIbIl

I/ PaboTta Han oumiktiri MeH kymi. [errapmanap
MoHoJjorom II/ YKaHPBI. ABTOPIIBIK CTUIIb.
Working with OHrimeneymi OeifHeci >KOHE peIi
monologue 11 opeiHmaymeuiap — Oeiineci.  Kepinic
KHHOJIEHTAchl. TakbIpblll JKOHE HIEs.
Ofi )xoHe MarbIHA. O3€KTI OpPEKeT.
Moayiar  CaxHa  IUIaCTHKACBIHBIH  TeXHHKachl/TexHuka

cueHuyeckoii miaacruku/Stage plastic technique/

Crekranbieri
miactuka 11/
IInactuka B
crnekrakie 11/
Callisthenics in
spectacle 11

KeitinkepaiH maacTUKaIBIK CHIMOATHIH
Tady apKBLIBI poJibre cHY.
Mu3zaHclieHa KypyJda IDIaCTHKaHBIH

koMeri. ChoekralbaiH alTap OMWBIH
[IJIACTUKATIBIK HIETM apKBLIBI
KETKIZY. CrekTaxkiabaig ou-
[IJIACTUKAIBIK caxHaJIapbIH
KOMBUIBIMHBIH ~ HMJICSIBIK-KOPKEM/IIK
HIenriMine cyiieHe OTBIPBIII

peKHCCepliH TalnAay KOHTECTiHEe caif
KOsl OLy.

APTHCTIH TUIACTUKAJIBIK
monenwueri [1/
[MnacTuueckas KyabTypa
aprucra [I/Plastic
culture of the artist 11

Xopeorpadusaarsl MY3bIKQJIBIK
CTUIIBAEPIIH  JKOHE  KaHpJIApJIbIH
KopiHici.  TakpIpbIlITBl  aHBIKTAY,
CIOJKET KYpacTbIpy.




Xopeorpadusaarsl opTypi
OarbITTapabI KOJIIaHa OTBIPBIII
KOMIIO3UIIUSL KypacTeipy. bu epheri
xopeorpapusTHbIH MoHepi
KypangapelHblH Oipi.  Bamermeiictep
JKOHE  KomImo3uTop. bamermericrep
YKOHE crieHorpad.

Cemcepiecy/ CeMmcepiriecy TEXHMKacblH  MEHIepy:

®exrtoBanue/ Fencing | 3eiiiH, peakIUSHBIH [IANIIaH/bIFHI,
WKeMIUTIK, eNTUIK,  BIPFAKTBUIBIK
«CKYIBITYPAIBIK, «CANBICTHI
CE3IHY», «MOHEPIIIK dbopmaHbI
Ce3iHy», apHaillbl CcaxHaJbIK caiibic

TOCUIIEP1 J)KOHE KOpPFaHy HET13/IepIMEH
TaHBICY.

CropTThIK cemcepiiey/
CnoptuBHOE
bexroanue/ Sporting
fencing

ApHayJnbBl ~ CaxHAJBIK  CeMcepiecy
omicTepi MEH KOPFaHBICTApbIH
MeHrepy. CemcepiiecymiH TEXHHKACHI
MEH TaKTUKACHIHBIH HeTi37IepiH
KaJIBIIITACTBIPY. CemMmcepiiecy
TEXHUKACBIH E€pKIH MEHIrepy MeEH
aKkTepre KaKETTI  JeHe JKOHE
NCUX0(PU3UKAITBIK KacHeTTep/Ii
JIAMBITY.

3amanayu Ou

OpBIH,Z[aYI_HLIJ'ILIK TCXHUKAHbI JaMBITY.

/CoBpemeHHbIit CaxHa  ajmaHplHBIH ~ op  Typui

tarer/Modern dance JKarJalnapelHaa OW  KUMBLIAAPBIH
urepy. 3amaHayn Ou HET131H/e
KYPBUIFaH OM KOMITO3UITHSIIAPEI.

3amanayu Contemporary, moderndance  ym

xopeorpagus/CoBpeMeH
Has
xoperopagus/Modern

oiIIeM/Il KEHICTIKTErl HETI3T1 JKOHE
0alMaHBICTRIPYIIBI  KO3FAIBICTApIbI




choregoraphy

3epTTey (cross Oemimi).
KeHicTikTeri — aybIpibIK
JKOHE CaJIMaKIICH )KYMbI

OPTaJIbIFbI

Uk npopuInpyrombIX

AMCH

By30BCcKHII KOMIIOHEHT

HUIIJINH

OHAIPICTIK MpaKTUKa/
[IpounsBoacTBeHHAst
npaxThka/ Practice

CryneHTTepalH  O3/IrHEH  KYMbIC
KYPTi3y OarIpUIapblH KaJIBIITACTHIPY.
Bbonamak MaMaHaapIplH €HOEK eTyre

Training KOCiOM JTAMBIHIBIFBIH TEKCEPY, KAIIIBI 3
KociOM KoHE apHaWbl TIOHIEPAl UTEpPy
OapbIChIH/IA alrFad ouTiMIepiH
TIBICBIKTAY KOHE TEPCHJICTY.

Jumiom anipIHaarsl JMIIIOMIBIK ~ KOMBUIBIMAAPIBI  OKY

TIpaKTUKa/ TeaTphl CaxHachblHIa HeMece Oacka

[Ipenmunnomuas TeaTp caxHaJapblHAA JKYHenl Typae

npaktuka/ Pre- KepceTy APKBLTBI Kocion 3

graduate practice OUTIKTUTIKTEpI  MEH  JaFrJbLIapbiH
Oekity, OiTipy KBaIM(PUKAIMSIIBIK

YKYMBICBIH KOpFayFa JalbIHaay.

Huxa npodpuaupyombIix

Kommnon

AUCH
€HT 10 BBIOOPY

HIIJIMH

Monayas. Pesmen :xymbic/ PaGora nag poasio/ Working on the

role

AKTepliH peJIMEH
)ymbichl 11/ PaGoTa
akTepa Haj poJibio 1/
Actor's role workshop
I

CaxHaJIBIK OeliHeH1 comay
KOJIIApPbIH KOHE CaxXHAJBIK OpEKeT
apKBUIBI  JKY3€re achlpy oHiCTepiH
urepy. Y3iHIIMEH >KyMbIC OapbIChIHIA
(bU3UKAITBIK OpeKeTTEp TOCUTIH
KOJJIaHAa  OTBIPBIN, OHBI  OapJBIK
HIBIFAPMAHBIH KOHTEKCTIHAE Tajjaay
KOIITAPBIH YHPETY.

My3BIKaJIBIK TEaTp
aKTepiHiH POJIbMEH-

CaxHanblK  OWBIHHBIH  IIBIHIBIKKA
YKAKbIHAAYbl YIIiH, KKETTI aKTepiiK




MmapTUsIMEH JKYMBICHI 11/
Pabora akrepa
MY3BIKQJIBHOT'O TeaTpa
Haj ponbto-iapTueit I/
The work of a musical
theater actor on the role-
party II

n1eOepIIiKTiH JTalbIH YITICiHE YHpeTy:
MHUMHKa, KUMBUI, JaybiC. AKTEpIiH
caxHazja IypbIC OWHAaybl, KeHimkep
SMOLMSIIAPBIHBIH 1IIKI KyH3emicTepin
celpTTail Kepcere Oimyi. Kepkemmik
OeiliHe KypacTbIpy, 9pTYpJl MOHEpIIK
Kypaiiapsl MEHrepy.

CaxHanbIK OelHe
xacay I/ Co3nanue
CIIEHUYECKOT0 00pasa
| /Creating a stage
image I;

Boxanapik-
aHcaMOJIbIIK
opbeiHaay Herizaepi 11
/OCHOBBI BOKaJIbHO-
aHcaMOJIeBOIO
HCIOJHUTENLCTBA 11/
Basic vocal-ensemble
performance 11

WHTerpanusnanraH 1oH:

CaxHaibiK OeitHeH1 comayra
OaiilaHBICTBl MOceJieNep JKOHE OHbI
menty SKoJigapbl. ABTOPJIBIK  OWJIBI
TYCIHY JKaHe OHBl ICKE€ achIpyIbl

MEHTepy. Keiiinkep TOPTiOiHIH
JIOTHKaCBIH MeHrepy.Kelinkepaiy
MIHE3-KYJIKBIH JKacayJblH JICTepi,
aHcaMOmnb, armocdepa, KOPKEM/IIK
LIEIIIIM.

AHcaMOIBaIK oH CaTyJIbIH
TEOPHSIIBIK, QiCTEMEIIK JKOHE
MIPaKTUKAIBIK HeTi311epi.
AncamOIpaeri TBHIHBIC amy
YKYMBICBIHBIH KaFu1aiapsl.

AHcaMOInbZie AMana3oHAaFbl OPTYPIIi
peructpiepiai OlpbIHFalifa KenTipy.
HroaHcrieH KyMBIC iCT€Y, BIPFaKTHIK
OIPKENKUTIKTI CaKTay.

Bokanapix
HIbIFapMaap/sl
OpBIHAAY 1Iebepiri
[/ cnonHuTENBCKOE
MacTepCTBO
BOKaJIbHBIX
npousBeeHnit 11

I/IHTerpaummaHFaH II9H:

Oneperra KaHPbI
OpBIHAYIIBIIAPBIHBIH JKOHE Oenriii

OHIIII-aKTepIIepAIH BOKAJIIBLIK
IIBIFapMaJIapbIHBIH
uHTepnpetanysuiapel.  Ce37eH  oHre,




/Vocal Performance
1I;

Boxkanaeix ancam0Jib
11 / BoxanpHbIH

KepiciHIIE OHHEH Cce3re  JaybIC
OosiyplH ~ e3repTeld  OipmeH  oTy.
BOKaJII[LIK— TCXHUKAJIBIK
Aarabl1apabl, BOKAJIIAbIK— CaxXHAJIBIK

arncam0ib 11/ Vokal epKIHIIKTI KeTinaipy. JuHaMuKaIbIK

company II Oenruiep/ii cakTarm, OpbIHAAY.
CyliemennMeH  KoHe  cyileMmenci3
YHUCOH/IBI, eKI-YIII JTAybICThI
IIBIFapMaap bl OpBIHAY.
WNHTOHANMsT HAKTBUIBIFBI, aHCaMOJb
JTAKIMACKHI, aHcaMmOJIbIIK
TaPMOHHUSUTBIK YHJIECTIK.

Moayab. JunaoMablK KoOWBUIbIMMEH Kymbic/ PaGora Hajg

JUIIOMHBIM ciekTakjem/ Work on the graduation performance

Criexkrakibaeri
MOTIHMEH JKYMBIC 1/
Pabora Hax TekcToM
cnekraxist I/ Working
on the text of the play |

JlaybICTBIH aHBIK Ta 9cepili HIBIFYBI,
OoJammak akTepiH opinTeciHe co30eH
opekeTr ere OuTyl, KeHImKepaepaiH
MiHE3-KYJIKbIH coMarl, 1c-
OpEKEeTTEPiHIH IIBbIHAKWBI TYBIHJAybIHA
)KeTe OuTy; KepepMeHICPMEH IIbIHAKWbI

KapbIM-KaTbIHACTHIH Kacion
CBIpJIApBIHA KAHBIFY.
CaxHa Tini enepi I/ NHTOHAUMSIIBIK-TIOTUKANBIK  Tajaay
Hcxkycerso ’Kacay YIIIH MOTIHMEH  KYMBIC,
CIEHMYECKOH peun I/ VCHIHBIJIATBIH TOCBIH JKaFal MeEH
Art of stage speech | KOKEMKECTI  MAaKCATTHI aHBIKTAY,
JpaMaTyprysiIbIK MOTIHIET1
KOHTEKCTI, ©3€KTi OpEeKeTTI JKOHE
KOKEHKEeCTI  MakcaTThl, KHUCBIHIAp

IMEPCICKTUBACHIH afIKI:IH,Hay.




Hpama TeaTpsl aktepi
enepi I/ UckyccTBo
aKTepa IpaMaTHYECKOTO
teatpa I/Art of the
drama theater actor |

AKXTEpIiK HIBIFApMAIIbUIBIK JapajibiK.
beitnemen KYMBIC OapbICHIHBIH
e3imik omici. Keitimkepnepmin ic-
OpeKeTTepiH AKOHE e3reJIepMEeH
KapbIM-KAaTbIHACTAPBIH TEPEH 3€pTTEY,
KeHINKepiepiHiy YMTBUIBICTAPBIH,
KO3KapacTapblH, OWJIApbIH MEHIEPY.
AKTepiH STHKAJILIK J)KoHE
ACTETUKAJIBIK HOpMaJIapblH YHpEHy.

My3bIKanbIK TEATP
akrepi eHepi I/
HckyceTBO akrepa
MYy3bIKaJbHOro TeaTpal
/Art of the musical
theater actorl

OPTYPJTi )KaHPIAFBI MY3BbIKAHBIH aKTep
OUWBIHBIHA 0alIaHBICTEI
GyHKOUSUTApABl  aTKapybl. My3bika
ApKBUIBl aKTep KEWINMKEepIHIH KOHUI-
KYWiH, MiHE3-KYJIKbIH, OCHIMILIIriH,
TEMIIEPAMEHTIH, MOJIEHUET JCHICHIH
KOpCeTy. My3blka KOWBIIBIMHBIH
Kypampac 0eJiri perine.

Opney/ I'pum/ Make-
up

TeaTp KOMBUIBIMAAPBIHIAFBI T'PUM
JKOHE OHBIH MOHI. ['pumHIH
GyHKIMSICHI MEH TypJiepi. O3iiriHeH
opiiey  KYPri3ylliH  IpPaKTHUKAJIBIK
narnputapbl. 'puM  kemeriMeH Oer
JKA3bIKTBIKTAPbIH ~ 0OJIy  JKYMBICHI.
Teatp KOMBLIBIMIAPBIH KOPKEM
0e3eHaipyeri TPUMHIH Oacka
KOMITOHCHTTEPMEH 63apa OaiIaHbICHI.

JluneapnbIk opiey/
JIuneapHsIi rpum/
Linear makeup

['puMpaeri TMHUST KOMITO3UIIUSCHI.
I'puMmperi kenieHeH HEMECE TIK JTMHUS

KOMETIMEH OeitHe xacay.
CuMMEeTpHSIIBIK KOMITO3UIIHSL.
CUMMETpUSIIBIK ~ OPHEKTIH  KOMeri




apkpulbl  OeTKe  TpuM  JKacay.
ACI/IMMeTpI/IflJII)IK KOMIIO3UIIHA.
KypamaacTeipbliiraH KOMIIO3UIIUSL.

Pexuccepnin aktepmMeH
*yMbIchl / PaboTa
pexuccepa ¢ akrepom /
Work of director with a
actor /

Pexuccep MEH aKTepIiH
LIBIFAPMALIBUIBIK KYMBIC TOCUIEPIH
urepy. TeaTpmapma  KaibINTacKaH

peNeTULMSUIBIK YPIICTIH KEeH TaparaH
TypJiepl  KOHE  OTKi3y  TopTiOil.
3aMaHayM TeaTp KONBLIBIMIApbIHIAFbI
OPTYpPJIi CTHIIMCTHKAJA «TIPUILTIK €Te
Oiuty» xommapel. Pexuccep MeH
aKTep/liH MU3aHCIIEHaMEH KYMBICHI.

Boxkanabsik
napTysIapaarbl
KeHIMKepsKaH IbLIBIK 1/
Bomnomenue oopasza B
BOKaJIbHBIX MapTHsIX 1/

The embodiment of the
image in the vocal parts
1/
Boxkanapik-aHcaMOJIbIiK
opeiaaay 1/ BokaabHo-
aHcaMOJieBoe
HUCITOJIHUTCIBCTBO
I/VVokal-ensemle
performance |

WHTerpanusnanraH 1MoH:

Kocibu OuniMHIH caxHa epKiHAIrIMEH
OaliyIaHbBICHL. Kepkemmix -
TEXHUKAJBIK JaFIbUIapAbl KETULAIPY,
op  TYpai  JKaHpAarel  Kypaemi
HIBIFapMasap/blH CHIIAThIH, OpPBIHIAY
MOHEpIH aHBIKTAy VIIIH  OJlapJbl
tangay. lIsirapmanapiblH BIPFaFbIH,
eKITIHIH, HIOAHCTEP/I1 TTYPBIC
KOJIJTAHBIT OPBIHIAY/IbIH MaHbI3BI.

My3BIKaIbIK CHEKTAaKIbJICPACTi XOp
MY3bIKACBIHBIH ~ JKaHpJapsl  MEH
(dopmanapbl. OpTYpil MOIEHUET KOHE
K€3€H IIbIFapMalapblH OPbIHAAY/BIH
KAHPJIBIK  EPEeKLICNIKTepl:  MIO3HKI
KOHE cnupuuyicTep. XOpPMEH oH
aiiTy  OapbICBIHJAFBl  BIPFAKTBHIK,




JTMHAMHKAJIBIK aHCAMOJIBIi TAMBITY.

Moayar»  Caxna

IJIACTUKACBIHBIH

TexHukachbl/Texnuka

cueHuveckoii miaacruxku/Stage plastic technique/

3amaHayu Ou

OpBIHI[aYHII)IJH)IK TCXHUKAHBI JaMBITY.

/CoBpemeHHblit CaxHa  ajgaHBIHBIH ~ op  Typii
taner/Modern dance KarJanapeiHaa OW  KUMBUIAApbIH
urepy. 3amaHayu Ou Heri3iHae
KYPBUIFaH OM KOMITO3HITUSIIAPHI.
3amanayn Contemporary, moderndance  ym
xopeorpaus/CoBpeMeH | gnmeMi KEHICTIKTeTi Heri3ri JKoHe
Hasd OallJIaHBICTRIPYIIBI  KO3FAJIBICTAP/IBI
xoperopagus/Modern | ;o rrey (cross Gemimi).
choregoraphy
KeHicTikreri aybIpablK — OpPTaJBIFbI
KOHE CAJIMAKIIEH KYMBIC.
[MTanToMuma/ JleHeHIH TIUIACTUKAJIBIK TUIl apKBLIbI

[TarTomuMma/ Pantomime

Otuker / Otuker/
Etiquette

CaxHAJILIK OCiTHEH1 urepy.

Anam JIEHECIHIH [UIACTUKAIBIK
MOHEPJIUIIri, OHBIH OET KUMBLI-
KUMBLIBI MEH MUMHKACHI.

Op alyaH XaJbIKTapAblH  OJeT-
FYPBINITAPBl,  KHIMI, TYPMBICTapHhI.
PexBusutTi KONgaHa OLTy  JKOHE
TapuXH TYJIFAJIap KAIMIH KU caxHaaa
ic-opeker ete Ouy.

KeitinkepiH bIM -
UIIapa, ulapaTrapel
/MuMUKa U KecT
nepconaxa/Character

Jene KMMBINbIHbIH, NaacTMKanblIK,
M3HepAiri, KON KWMmblabl, 6eT-annet
MUMMKAChI. ¥CbIHbINFAH TOCbIH *Kafaanabl
KEHICTIKTE  MNANACTUKANbIK  eMmip  cypy




facial expressions and
gestures;

CaxHalbIK dTUKET/
CrennuecKkuii STUKeT/
Stage Etiquette

3aHAbINbIKTapbIMEH OfaKTaca OTbIpbIn
ysere acblpy. JTuket
3aHAbINbIKTapPbIHbIH, Kes KenreH
dopmaumaga TYPMbIC-TipLUiJIiKKe,
HOpmara, CanT-gactypre OGalnaHbICTbI
YKY3€ere acbipbl/ybl, XeTinyi.

Crnexrakiperi ou
TJIACTUKACHIHBIH
KOWBUIBIMEI 1/
[TocranoBka
TaHUEBAIBHO N
TIJTACTUKH B
cnekrakisax I/ Staging
of dance plasticity in
spectacles |

KypactoipbinaTein KEeHUINKep1iH
MICUXOJIOTUSUIBIK, JKEKE, OJIeyMETTIK-
TICUXOJIOTHSUIBIK epEeKILIEeTIKTepiH
TyciHy. benrumibip caxHamblK MiHE3-

KYIBIKTBIH ~ alKBIH J1a, KOJIJaHyFa
Oeitlim  Oezenmipiutyin Taba  Oumy.
KoWbIbIMHBIH OM — IUIACTHKAIIBIK
mIenrimi APKBLIBI pexuccepain

OUTYHIHIH TYCIHIIPY KOHE aIy.

CaxHaJIbIK IJIaCTHKA
KOMBUIBIMBEI I/
ITocTanoBka
CIICHWMYECKOM MIAaCTHUKH
I/ Stage plastics
production |

JIUTIIOMIBIK, CIICKTaKJIbJICP/IC
IUIaCTUKAIBIK TyTac OeiiHeHi
KaJIBIIITACTBIPYy, Kacay, ©3 JCHECIH

€pKIH MEHrepy, dyeH MeH Ouji ce3iHe
KaObUIIay, caxHa aJaHbIHIA EepKiH
OpHaJjacy, JIATIIOMIBIK
CHEKTAKJIBACPIIH OU TIJIACTUKAJIBIK
HICNIIMi apKbUIBI PEXUCCEPITIK OB
ary.

MogayJs. KeitinkepmMoHaiiik: caxHaJubIK OeliHe kacay/
ITepeBoniomenne:co3iaHue CLEHUIECKOTO
o0pa3za/Reincarnation:creating a stage image/

Crekrakibaeri
MOTIHMEH XyMbic 11/
PabGora Hag TekcToM
crextakis 11/

J1aybICTBIH aHBIK Ta dCEPJIi HIBIFYHI,
opinreciHe co30€H opeKeT ere Oinyi,
KelinkepiepIiH MiHe3-KYJIKbIHA ©3apa




Working on the text of
the play II

KapbIM-KaTbIHAC, MOTUBAIIHS, iC-
OpEeKeT apKbLIBI 3CEP ETY;
KOpEpMEHIEPMEH IIBIHANBI KapbIM-
KaThIHAC HIOAHCHI. OHTIMENeyIIi
OeifHecC1 )KOHE pesIJii OPBIHIAYIIIBLIAP
OeliHecl.

Caxna tini enepi I/
HckycerBo
creHnyeckou peun 1/
Art of stage speech Il

AKTep TUTIHAET1 CO3/1H TUIACTUKAIBIK
MOHEpJIIriH, TOHHBIH  penbeTIriH,
WHTOHAIIUSHBIH OaTBUIBIFBIH  KOHE
AIIBIKTBIFBIH,  BIPFAKTHIK  JIQJITIH
alikpiHAay. KepepmeHaepMeH KapbiMm-
KAaTbIHAC HIOAHCHI, 1aybIC MOHEPJILIIT],
ocep €Ty JKOHE CEpIKTECKE ocep €Ty
JICHT €1 )KYMBICTaphI

Hpama TeaTpsl akTepi
enepi II/ UckyccTBO
aKTepa paMaTHYECKOTO
teatpa II/Art of the
drama theater actor II

AKTepIIiK HIBIFapMAIbUIBIK JapalibIK.
beitnemen KYMBIC OapbICBIHBIH
e3iHaik omici. Keitimkepnepaiy ic-
OpeKeTTepiH KOHE e3reJiepMeH
KapbIM-KAaTbIHACTAPBIH TE€PEH 3epTTey,
KEeHIMKepIIepiHiH YMTBUIBICTAPBIH,
KO3KapacTapblH, OWIApbIH MEHTrepy.
AxTepain STUKAJIBIK KOHE
ACTETUKAJIBIK HOPMAJIAPBIH YIpEHy.

My3bIKanbIK TEATp
akrepi enepi 11/
HckycceTBO akTepa
My3bIKaJabHOro Teatpa Il
/Art of the musical
theater actor I1

OPTYPJIi )KaHPJIAFbl MY3bIKAHBIH aKTEP
OMbIHBIHA 0aliIaHBICTHI
GbyHKIMsUIIapAbl  aTKapybl.  Mys3bika
apKbIJIbl aKTep KeHINMKepiHiH KOHLUI-
KYHiH, MiHE3-KYJIKbIH, OeHIMILIIriH,
TEMIIEPAMEHTIH, MOJEHUET JeHIeHiH
KOpCETYy. My3blka KOMBUIBIMHBIH
Kypamac 0eJiiri peTinje.

JnTioMabIK

Ke3skapacrap MEH opeKeTTepai




CIICKTAKJIbBMCH )K¥MLIC
/Pabota Hajg
JUITJIIOMHBIM
crekrakiaeM /Work on a
graduation performance

capantay. AKTEpIIK iC-opeKeTTepiHe,
penaepMeH e30eTiHIIe AKYMBIC
KYyprizy JaFAbUIapbIHA cyiieHe
OTBIPBIN KOPKEMIIK OeifHe KypacThIpy.
CriexTakip KeHinmKepiepiHiH dpeKeTiH
JKETKI3ETIH CaxXHaJbIK CEPIKTECIICH
apakaThIHACTBI aHbIKTay. CaxHaJbIK
KOUBLIBEIM JKargaibIaaa
KOpepMEHICpPMEH KapbIM-KaThIHAC
xacay.

Boxkanabsik
apTUsIapIarel
KeiinkepkansUIbIK, 11/
Bomnomenue obpasza B
BOKaJIbHBIX mapTusx 11/

The embodiment of the
image in the vocal parts
I/
Boxanapik-aHcaMOJIb K
opeiazay 11/ BokanbHo-
aHcaMOJieBoe
HUCITOJIHUTCIBCTBO
II/VVokal-ensemle
performance I1

WHTerpanusnanraH 1oH:

My3bIKaIbIK TaKBIPBIMKA OailIaHBICTHI
caxHa KeHWINKepiHIH >Karjalbl MeH
KOHUT — KYHIH OKEeTKize  Oury.
My3bIKaIbIK KOMBLIBIMIap/IbI
MUHYCOBKaHbBIH cylieMenieyiMeH
OpbIHJAY (My3bIKaIBIK Ipama,
MIO3UKNT). Pemmi ky3ere ackipyaa
BOKAJI/IbIK MapTUSTHBIH
NEePCIIEKTUBACHIHA )KYMBIC.

Omnepa,  omeperra,  KIACCHKAJbBIK
MIO3UKJIJIEPIEH  JTydTTep, TpHOJap,
KBapTeTTED, aHcamOIbpAepAcH
KOHIEPTTIK OarjapiamMa KypacThIpy.
One0u JKOHE MY3BIKAJIBIK TaJFaM/Ibl
aHBIKTAy KoHE TopOHelney; YXKbIMIa
KYMBIC icTel aiy, apTypili KepKEeMIiK
KYPBUIBIMIAFbI HIBIFapMaap/sl
CaxHaJBIK TUITE ayaapy any.

Crekrakipueri ou
IUIACTUKACHIHBIH

bu IJTaCTHKACBIHBIH
MaTCpruaJIMCH

MY3bIKAJIBIK
yHIeciMIiiri.




KOMBLIBIMEI 11/
IlocranoBka
TaHIIEBaJIbHOM
IINIACTUKHU B
criekTakisgx 11/
Staging of dance
plasticity in spectacles
I

AxTepiik OeifHeHI MY3BIKAJBIK KOHE
OM KUMBULAAPBIMEH  OpPraHUKAaJIBIK
OIpiKTipy. Koitbmbim
JpaMaTyprusiChIHBIH TUTACTHKAITBIK
xKeliciH anbpIkTay. Keilinkep MiHe3iH
aHBIKTAy  JKOHE  OHBIH  OWIILTIK
OelHeCIHIH MIHJETI.

CaxHaJibIK IUIacTUKA
KONBUIBIMBI 11/
ITocTanoBka
CIICHWMYECKOM MIaCTUKU
1I/ Stage plastics
production II

Crexrakip OOMBIHINIA Tajlall €TUIeTIH
KepiHicTepre OU caxXHalIapbhlH KOIO;
OapnpIK OM TUTITEPI MEH CaxHAIBIK
KOPIHICTI JKacay Ke3IHJe CaxHAJIBIK
caiibicThl yiipeTy. MiHe3-KYJIbIK CTHIII
MEH MoHepi KOHE CaxHa
KeHInmKepJIepiHiH OM cumarTamaiapbiH
KETKi3e amybl. My3bIKaJbIK MaTepual
HETI31HIEe JKEKe CaxHaHbIH IUIacTUKa
(habynachIH xacay.




Field name

Note

Registrationnumber

This field should be displayed after the primary saving of the application form. The field is locked for
editing.

Code and classification of the field of
education

6B02 Art and Humanities

Reference to the Classification of Specialists Training areas with HPE (2018)

Code and classification of the training
directions

6B021 Art

Reference to the Classification of Specialists Training areas with HPE (2018)

Group of educational programs

Reference to the Order of the Ministry of Education and Science (2018)

Name of the educational program

6B02192 Acting art

EP type

a) Current EP;

EP objective

bbb MmakcaTtel

Prepare highly qualified, competitive, competent specialists for the country's music and drama theaters

ISCED Level 6 Bachelor degree program or its equivalent.
NCF level 6 The higher education, practical experience.
BCF level 6.1-6.4

Distinctive features of EP a)-;

Higher Education Institution Partner (JEP)

Higher Education Institution Partner




(AEP)

Learning outcomes

ON 1 Knows the main stages of the history of Kazakhstan, its politics, the history of other leading states and
civilizations of the world, the meaning and mechanisms of historical continuity.

ON 2 has the philosophical and psychological foundations of the culture of interpersonal relations and
interaction in the team.

ON 3 Effectively solves the problems of communication in the multilingual and multicultural society of
Kazakhstan and at the international level.

ON 4 Uses the principles of modern IT technologies in the context of the development of the information
society.

ON 5 is proficient in the basic principles and methods of social, humanitarian, economic, and legal sciences
in solving social and professional problems.

ON 6 Knows classical, modern, musical drama and the laws of the development of theatrical art.
ON 7 Manages internal and external acting techniques.
ON 8 Has the theory and practice of effective analysis and stage representation of the image

ON 9 Uses its advanced bodily apparatus to easily perform motor tasks, including the basic elements of stage
combat with and without weapons, when creating and performing a role.

ON 10 Demonstrates his knowledge of creating artistic images by acting means and the basis of the idea:
director, artist, music director, choreographer, in theater, film and TV.

ON 11 is able to use all the features of voice and speech when creating and performing a role

Form of training

Intramural

Language of training

Kazakh, Russian, English.

Credit hours

240 credits




The awarded academic degree

Bachelor of Arts .

Availability of applications for licenses for
the direction of specialist training

Ne KZ71LAAQ00005325 from 14. 07. 2015.

Availability of EP Accreditation Available

Name of Accreditation Body

(IAAR B/M, International Institutional reaccreditation

Period of validity of accreditation

10-12.12.2015 - 25.12.2020 ( IAAR)

2018-2023 ( International Institutional reaccreditation )

Discipline information

Discipline information UC/CC, GED, BD, MD (appendix 2.2)

CBeleHus1 0 IMCHUILIMHAX U MATPHUIIA COOTHeceHHs1 (opMHUPYyeMbIX pe3yabTaToB 00ydenus OII

Institutes

legal phenomena. The subject of the
discipline includes laws of emergence,
development and functioning of state

Ne | Discipline Brief discipline description Credits | Competencies (codes)
(30-50 words) N oz [N INO | o (N) NO |NO | NO | NO | NO
o1 03 |4 5 7 8 9 10 |11
Cycle of general education disciplines
University component / Component of choice
KyYKBIKTBIK-0acKapymIbUIBIK/ YIpaBJIeHY4eCKO-IIPABOBOI 2
1 Kykpik Herizaepi/ The course contributes to the
Ocuosel ipaBa/ Law | formation of initial ideas about state- | 2
+




and law, definition of basic legal
concepts, as well as the main
provisions of such basic branches of
Kazakh law as constitutional, civil,
criminal and administrative law.

3UATKEPIIIK MEHITIK/
HNuTennexryanbHas
cOOCTBEHHOCTD/
Intellectual property

The course provides an overview of
intellectual property law, its main
principles and concepts. The course
covers in detail the issues of legal
protection of objects of this property
in relation to copyright and industrial
property rights-inventions, utility
models , industrial designs , trade
names, trademarks, and computer
programs

ABTOPJBIK KYKBIK/
ABTOpCKOE TIpaBo/

Copyright

The course copyright law examines all
the main issues of copyright: the
history of formation and development;
subjects and objects of copyright;
contracts concluded by the author of
the work; rights related to copyright;
the procedure and methods for the
protection of exclusive and non-
property rights to works of science,
literature and art (copyright),
performance works, acting,
phonograms, broadcasting and cable
broadcasting (related rights).

OHep caslacbIHIaFbl

The course is aimed at teaching the




MEHEPKMEeHT/ theoretical foundations of
MenemxmenT B chepe | management and the general
uckyccrna/ principles of the management system
Management in the in the field of culture, as well as
sphere of Art practical management skills in cultural
institutions; acquaintance with the
modern conditions of working on
creative projects, the peculiarities of
marketing, financial, and managerial
activities in the field of the art
industry.
Kocinkepiik The content of the course provides for
Herizepi/ OCHOBBI the study of the basics of doing
npeanpuHuMarenbetB | business in terms of determining tax

a/ Fundamentals of
entrepreneurship

regimes, the basics of marketing, the
development of business projects in
demand in the relevant region,
creating your own startup from
scratch, participating in scientific
research and competitions-exhibitions
of inventions, preparing a feasibility
study of design solutions.

OHep canachIHIaFbl
MapKEeTHHT/
Mapxketusr B cdepe
uckyccrta/ Art
Marketing

The discipline «Art Marketing»
includes the study of the features of
the domestic market of services in the
field of culture and art; the main tools
of marketing in the field of culture and
art and methods of their use; methods
of conducting marketing research in
the field of culture and art; various




strategies for improving the
effectiveness of marketing activities in
specific institutions of culture and art.

uka 6a30BbIX JUCHUIINH

By30BCcKMiI KOMIIOHEHT

KonTinnik pabiHabIk/ IToausa3bIyHas NOAr0TOBKA

Kacibu kazak (opsic)
Timi/
[TpodeccrnonanpHBIM
Ka3axCKuil (pycckuit)
s361k/ Professional
Kazakh (Russian)
language

The course is designed to master the
professional Russian language at the
LSP level (a language for special
purposes, professionally-oriented
communication) for students of
creative specialties. Contributes to the
improvement of the speech culture of
future specialists, the formation and
development of the communicative
and speech competence of students,
the formation of the skills necessary to
establish professional contacts with
native speakers, exchange experience
and conduct professional discussions.

Kocibu OarpiTTanran
meTen Tt/
[TpodeccrnonanpHO-
OpUEHTHUPOBAHHBIN
WHOCTPAHHBIN S3bIK/
Professional foreign
language

The discipline "Professionally-
oriented foreign language" is one of
the necessary links in the system of
continuing education and as such, it
continues the course of the basic
foreign language. Mastering this
course is considered as the acquisition
by the student of high communicative




and professional competence, the level
of which allows using the language
practically in professional
communication situations, in
professional pedagogical activity,
which manifests the completed nature
of the university course of a foreign
language.

Mopyasb. TeaTp enepinin Tapuxsl / UcTopus
TeaTpajabHoro uckyccrsa/History of Theatre Art

OJIEM TeaTPBIHBIH
tapuxsl/ cropus
MHPOBOTO TeaTpa/
History of the world
theatre

General patterns of development of
theatrical culture. The emergence,
formation and development of the
world theater art-from antiquity to the
present, in all the variety of artistic
processes. National theaters of the CIS
countries.

byrinri anemmix
TeaTpIbIK yuepic/
CoBpeMeHHBbIH
MUPOBOU
TeaTpalbHbIN
nporecc/ Modern
world theatre process

The main trends in the development of
modern theater in Europe, the East,
Russia, Canada and America.
Problems of modern world theater art
(drama, acting and directing,
scenography). Modern theater of the
East (Japan) traditions and innovation.

OKy nmpakTuKacel/
VYuebHast mpakTuka/
Educational practice

Familiarity with the structure of the
professional theater, with the main
creative and technical departments(
workshops), the administrative
apparatus and the charter of the




theater. Study, generalization and
analysis of the work of professional
theater, its organizational and creative
spheres of activity.

beiineney eHepiHig The art of the Ancient world, the art
tapuxsl/ Ucropus and culture of ancient civilizations.
n300pa3UTEILHOTO The birth and evolution of the great
uckyccrBa/ History of | styles of Western European art:
graphic art Romanesque, Gothic, Renaissance,

Baroque, Classicism, Rococo and
Romanticism. The innovation of the
Impressionists and post-
Impressionists.

Iuka 6a30BBIX AMCHUTINH

KommnoHeHT 110 BbIOOPY

Monyab. Ouep Tapuxsl/Uctopusi uckycern/ Arts history

Kazak TearpbiHbIH
Ttapuxsl/ Mcropus
Ka3axCKoOIro TCana/
History of the kazakh
theatre

The evolution of the development of
the Kazakh theater, its formation and
state at the present stage. Ways of its
development from national to
professional. The main stages of the
history of the formation of the theater
and its genres. Creativity of
professional actors, directors,
playwrights, theater artists.

Kazak My3bIKaibIK
TeaTPBhIHbIH TapUXbI /

It introduces the peculiarities of the art
of Russian musical theater and the




Hcropus ka3axckoro
MY3BIKaJIbHOT'O TCaTpa
/ The history of
kazakh musical
theatre

main stages of history, the work of
opera singers, directors and
composers, authors of librettos
(playwrights) of musical theater,
students will gain in-depth knowledge
of popular theater productions.

TeaTp KOCTIOMIHIH
tapuxsl/ cropus
TeaTpaIbHOTO
koctioma/ History of
costume

The history of costume in the aspect of
the history of material culture and the
history of styles. Specific features of
costumes of different countries and
peoples. National characteristics,
moral norms, and aesthetic ideals of
costume forms.

3amaHayH KHUIM
Ttapuxsl/ cropus
COBPEMEHHOTO
koctioma/ The history
of the modern suit

Study of the stages of development of
modern costume. Solving creative
problems in the professional field. The
study of the influence of geographical,
economic, and socio—political
subjective and objective factors on the
formation of a modern costume.

MonayJsib. AxTtep medepJirinin Herizaepi /OcHOBBI
macrepcTBa akrepa / Fundamentals of Actor

AxTep medepiriiy
Herizzaepi I/ OcHOBBI
aKTEpCKOTO
macrepcTa 1/ Basic
actor skill I

Education of the student's abilities to
perceive stage events Stanislavsky K.
S.: stage attention. Memory. Tempo-
rhythm. Imagination. Fantasy.
Physical well-being. Animal watching.
Animating objects. Suggested
circumstances. Evaluation. Event.




Compilation of single and paired
etudes.

AxTep mebepIirinig
TEXHOIOTHACHI [/
TexHonorns
aKTEPCKOTO
MacTepCcTBa
I/Technology about
the actor skill I

Studying the nature of acting.

Practical development and
understanding of the fundamental laws
and elements of the acting profession.
Mastering the professional basics of
the profession. The study of the main
elements of the actor's "grammar”
system of K. S. Stanislavsky.

Caxna Tini HeT13AEpi
I/ OcHoBEI
crennyeckoi peuwn |/
Basic scenic speech
technique |

Patterns and features of the process of
setting the breath and voice,
familiarization with the anatomy of
the speech apparatus, performing
exercises for breathing and
articulation, working on children’s
poems, proverbs and sayings.

Ce3 ceiiney
TexXHHUKAchI |/
Texuuka peun 1/
Speech techniques |

Phonation breathing, improvement of
speech skills in parallel with the
singing voice, strengthening and
enriching its range, education of
intonation and melodic culture.
Removal of psychological and
physical clamps. Improving the skills
of orthoepy. Elements of an effective
word.

Kitaccukansix ou
Herizaepi/ OCHOBBI
KJIaCCUYECKOTO TaHIa/

The basic rules of working on the
body apparatus: setting the body,
arms, legs, head, movement at the




Basic classical
dancing

machine and in the middle of the hall.
Musical-rhythmic exercises, rhythmic
and rhythmic-diction exercises in
combination with musical intonation
and conducting (tacting).

Knaccukainsik 01 /
Knaccuueckuii Tanen/
Classical dancing

[IpakTueckoe 0CBOEHUE TEXHUKU
HUCIIOJIHEHUSA OCHOBHBIX 3JICMEHTOB
KJlaccuueckoro taHua. [Ipakruyeckoe
IIPUMEHEHHE NTPOTPAMHBIX TBHKECHUN
KJIACCHYECKOT0 TaHIA. TpEHUHT 1O
PUTMHUKE I- TEMII, A[MHAMHKa U
CHOCOOBI UCTIOTHEHUS. YTIpaKHEHUS
Ha METp, JUIMTEIbHOCTD U
PUTMHUYECKUH PUCYHOK.

Haybic TY3y
Heri3epi/OCHOBBI
IMOCTAaHOBKH rojoca/
Voice training basics;

Axtep medepriri
OOMBIHIIIA TPEHUHTTEP
I /Tpenunru mo
MacTepcTBy akrepa I
[Trainings about the
actor skill 1

Integrated Item: Types of singing
breathing, vocal-technical skills, hard
and soft attack sounds. Exercises for
mastering the elements of the actor's
skill. Comprehensive training of the
elements of acting technique.
Exercises in related disciplines.

Haysic Ty3y I/
[TocranoBka romnoca
I/Voice staging I;
doprenuano I/

Integrated Item:

Patterns and features of the voice
production process, vocal and
technical skills. VVocal exercises,




vocalizations for different syllables.
Piano, as an integral part of the cycle
of musical disciplines. Formation of
skills of musical performance,
performance of music of different
genres.

Moayab. AKTepJliK NCHXOTEeXHUKAHBI KeTLIAipy 00MbIHIIA
sKymbIc / PaGoTa HaJl COBepIIEHCTBOBAHNEM aKTEPCKOi
ncuxorexuuku/Work on improving acting psychotechnics

AxTep mebepiriHig
uerizzepi I/ OcHoBbI
aKTEpCKOTO
macrepcrtsa I1/ Basic
actor skill 11

Studying the basics of the theory of
acting. A logical and consistent action.
Be organic and receptive. Imitation.
Drawing up a study on the birth of a
word.

AxTep medepiriHig
TEXHOIOTHACHI 11/
TexHomorus
aKTEPCKOTO
MacTepcTBa
II/Technology about
the actor skill 11

Exercise for free self-control: to act, to
control the body, facial expressions,
voice and the ability to move freely on
the stage, to see, to hear.

Caxna Tini HeTi3aepi
11/ OcHoBEI
cueHnveckoi peun 11/
Basic scenic speech
technique Il

Patterns of the respiratory process,
exercises for breathing and
articulation, work on different genres
of literary works.




Ce3 ceitney Heriznepi
I/ OcHoBa peun 11
/Basis of speech 11

Education of diction and orthoepic
culture, mastering the meaningful,
effective and stylistic nature of the
author's word.

Tapuxu-TypMBbICTBIK
ou Heriznepi /
OCHOBBI UCTOPHKO-
OBITOBOTO TaHIA
/Basics of historical
and everyday dance

Skills in performing historical dances
and bows related to various epochs of
the historical development of Western
European society. About the
correspondence of the costume, the
sense of time and space for a more
accurate embodiment of the historical
stage image.

Tapuxu-TypMBbICTBIK
ou / Wctopuko-
OBITOBOM TaHeI]
/Historical and
household dance /

Basic movements of historical and
everyday dance. Creating a large type
of miniature based on historical and
everyday dance.

Bokan /Boxkan /Vocal

AxTep mebdepiri
OOMBIHIIIA TPEHUHITEP
Il /Tpenunru o
MactepcTBy aktepa Il
[Trainings about the
actor skill 11

Integrated Item: Improvement of vocal
technique and artistic and performing
skills. Work on the disclosure of the
ideological and artistic content of the
work. Work on vocal compositions of
various genres. Training of the
elements of the internal and external
technique of the actor. The ability to
find the right psychophysical well-
being.

Haysic Ty3y 11/
[TocranoBka romnoca

Integrated Item: Integrated subject:
Patterns and features of the voice




II/Voice staging II;
doprennano
[I/®oprenmnano
[I/Piano II

production process, vocal and
technical skills. Vocal exercises,
vocalizations for different syllables.
Piano, as an integral part of the cycle
of musical disciplines. Formation of
skills of musical performance,
performance of music of different
genres.

Monyuib. Posibjin 0eiiHenik KypblibiMbl/ QO0pa3Hblii cTpoii
posu/The figurative structure of the role

AxTep medepiirinin
TeXHUKACHI [/
TexHuKa akTepCcKOro
MacrtepcTBa I/
Technics of actor skill
I

Fluency in internal and external acting
techniques, including speech culture
and plastic expressiveness of the body,
training in technical and plastic
preparation for performing tasks using
sensory and artistic perception of the
world, imaginative thinking.

Axrep mebdepairi I/
MacrepcTBo akrepa I/
Mastery of the actor I

The study of the analysis of the events
of the play, the definition of the super-
task of the play. Compiling a
biography of your hero. The study of
the play in the ideological, historical
and other aspects of the author, the
definition of its idea, national
characteristics. Search for the end-to-
end action of the future performance.

CaxHa TUTIHIH
TexXHukace! |/

The specifics of phonation breathing
skills, coordination of movement in




TexHuuka
CLEHUYECKOU pedn
I/Technology of the
scenic speech |

combination with breathing. Clear
diction and orthoepic patterns. Work
on a literary text: excerpts from prose
works, poetic compositions.

Ces ceiiney
TexHukacsr |/
Texuuka peun |/
Speech techniques |

Improvement of the speech voice in
parallel with the singing voice,
strengthening and enriching its range,
education of intonation and melodic
culture. Removal of psychological and
physical clamps. Improving the skills
of orthoepy. Elements of an effective
word.

XanbIKTBIK CaXHAJIBIK
ou "Herizaepi /OCHOBBI
HapOJIHO-
CIIEHNYECKOTO TaHIa /
Basics of folk stage
dance

Exercises for the development of the
plasticity of the body on the material
of folk and stage dances.
Fundamentals of national imagery.
Understanding the national values of
different peoples. Identifying the
temperament and personality of future
actors.

XaJIBLIKTBHIK CaXHAaJIbIK
ou / HapoaHo-
CLIEHUYECKUI TaHeLl/
Folk-stage dance /

Basic movements of folk-stage dance.
Dance compositions based on folk-
stage dance.

AxTep mebepiri
OOMBIHIIIA TPEHUHITEP
Il /Tpenunru mo
MmactepcTBy aktepa Il|
[Trainings about the

Exercises for mastering the elements
of an actor's skill: muscle release,
stage attention, imagination,
interaction of actors, stage
justification, tempo-rhythm.




actor skill 111/

Comprehensive training of the
elements of acting technique.

Boxannapik
OPBIHIAYIIBLIBIK
Texunka I/ Texunka
HUCIOJIHEHUS Bokaja I
/Vocal Technique I;

Conbhemxno
/Conbdemxno/Solfegg
i0

Integrated subject: Performance of
chamber works: (romance, ballad,
serenade, songs), light ariosos, arias
from opera and operettas. The
significance of author's and
composer's instructions in vocal
works. Working on register
smoothing. Pure intonation of sounds:
analysis of musical compositions,
singing from a sheet without prior
preparation. Deepening of elementary
musical and theoretical knowledge,
expanding the perception of musical
works by composers of different eras,
periods, and styles.

Moayab. AKTep medepirinin Texaukachl / TexHuka
akTepckoro macrepcerba / Technigue about the actor skil

AxTep medepiriiy
TEXHUKACHI
II/Texuuka
aKTEPCKOTO
mactepcra I1/
Technics of actor skill
11

The study of the way to create the life
line of the actor, the definition of
social and other reasons that determine
the formation of the character and
actions of the hero.




AxTep mebepriri
II/MacTtepcTBo akTepa
I/ Mastery of the
actor 11

Defining the super-task and end-to-
end action of the role. The search for
organic behavior in the circumstances
proposed by the playwright and
composer. The ability to find the right
psychophysical well-being.

Caxua TUTIHIH
TEXHHUKAChI
[I/Texanka
cueHnyeckon peun I
/Technology of the
scenic speech 1I;

Axtep mebdepmiri
OOMBIHIIIA TPEHUHTTED
IV /Tpenunru mo
MacTepcTBy akrepa [V
[Trainings about the
actor skill 1V

Integrated Item: Breathing and
movement coordination. Work on the
stories of Kazakh and foreign writers,
poetic compositions. Further
development of students '
improvisational abilities.
Compositional editing and speech
improvisation. The second plan as an
instrument of acting. Subtext as a
psychological element that sets the
distance between the text and the
action.

Ces3 ceiiney
TexHukacol 11/
Texuuka peun 11/
Speech techniques II;

Boxanapix
OPBIHAAYIIBLIBIK
texauka 11/ Texauka
ucnojgHeHus Bokaia II
/Vocal Technique II;

Integrated Item: Work on excerpts
from prose, musical and dramatic
works. The strength, lightness, flight,
and endurance of the voice. Styles of
song genres, the purity of the singing
sound when reading notes from a
sheet, the ability to pre-learn and work
on difficult fragments of works.
Interpretation and expressive
execution of melisms and ornaments




in the works, compliance with the
laws of orthoepy.

Kazaxk Ou Herizuepi /
OCHOBEBI Ka3aXCKOT'O
tanma/ Basics of
Kazakh dance

Dance compositions based on Kazakh
dance. Mastering performance
techniques. Setting the head, arms,
body and legs. The development of
musicality, rhythm, athletic physique,
mobility and instant reaction.
Mastering more complex coordination
of movements.

Kazak 6mi /Kazaxckmit
Ttager/ Kazakh dance

"Kazakh dance" of the educational
program "Theater Art" is aimed at
mastering the technical skills of
Kazakh dance, familiarizing students
with the national culture of the
Kazakh people, forming a system of
valuable cultural and spiritual
customs, the ability to establish a
connection of the Kazakh dance art;
using the acquired skills in everyday
life and professional creative
activities;

Mony:b. Pesiin ApaMalibIK, My3bIKAJIBIK JKOHE
IJIACTHKAJIBIK MAPTUTYPachbIMeH :kymbic/ PadoTa Hax
APaMaTHYECKOi, MY3bIKAJIbLHOM U MJIACTHYECKOM
napturypoii posm /Work on the dramatic, musical and

plastic score of the role

AxTepaiH peaMeH
*yMbIchl I/ PaboTta

Study of ways to create a stage image.
Determining the historical and social




aktepa HaJ poiibio I/
Actor's role workshop
I

characteristics of complicated events
and proposed circumstances, creating
a life line of the actor in the process of
working on various passages.

My3bIKanbIK TEATP
aKTepiHiH POJIbMEH-
MapTUAMCH KYMBICBI
I/ PaGoTa akTepa
MY3BIKaJIbHOT'O T€aTpa
HaJl pOJIBIO-TIapTUEN
I/ The work of a
musical theater actor
on the role-party I

Introduction to the various methods
and techniques of managing the rich
emotions of the acting professional
art. The study of the rapid
reproduction of the emotional state at
the right time. Disclosure of the
author's intention, idea and content of
the work. Mastering the logic of the
behavior of the actor.

HpamMaTyprusiibiK
MOTIHMEH KyMbiIC |/
PabGora Hax
JpaMaTyprudecKuM
tekctom I/ Working
on a dramatic text |

Work on stylistic and orthoepic
features of dramatic speech, analysis
of the play, work on the monologue,
white verse and metrical organization
of the poetic form. Work on the
national drama. Work on the tempo-
rhythm of poetic texts.

MOHOJIOTTIEH KYMBIC
I/ PaboTa Haxg
moHosorom |/

Reading literary texts using voice,
diction, and orthoepic skills based on
verbal action. Prose and poetic

Working with monologues from musical plays and

monologue | musicals of various kinds. Work on a
monologue in the works of national
drama.

Crniektakiberi Development of a dramatic, musical

mnactuka I/ [Tnactuka

plan, choreographic text. Creating a




B criekTakie I/
Callisthenics in

holistic plastic image of the characters
of the play. Working on plastic art in

spectacle | the play as a means of expressing
stage action through the plastic
solution of drama. Plastic
expressiveness of the actor

ApTHCTIH Development of students ' abilities to

TUTACTHUKAITBIK compose original compositions,

MozeHueri I/ education of professional thinking on

[Tnactuyeckas the basis of specific expressive means

KYJIBTYpa apTHCTa
I/Plastic culture of the
artist 1/

and features of the choreographic
language.

Caxna caiflbICHI
/Cuennueckuii 00
/Scenic fighting

The main elements of stage combat
techniques. The main techniques of
stage combat in a play on a modern
theme. Safe combat on various types
of edged weapons. Fight with the use
of national weapons. Eight types of
protection.

Kekne-xek/
Eauno6opcTBo/ Single
combats

Martial arts — as a type of martial arts,
originated in the East. Mastering the
techniques of self-defense and martial
arts.Improvement of physical and
psychophysical qualities: feelings of
active struggle, courage and
perseverance, attention, reaction,
speed, agility, flexibility, rhythm.




AxTepiH Kamepa
AJIIbIHIAF bI )K¥MI)ICI)I/
Pabora axrepa mepen
kamepoii/Actor’s work
in front of the camera;
Boxkanabik-
aHcaMOJIbTIK
opbIHaay Heriznepi [
/OCHOBBI BOKaJIBHO-
aHcaMOJIeBOI0O
HCIIOJIHUTENBCTBA 1/
Basic vocal-ensemble
performance I

Intergrated item: Learning how to
create a screen image. Close-up, mid-
range, general view, camera
movement, panorama, and movie
scene. Ways to "revive™ and compose
interesting texts on the set. Features of
the use of psychotechnics of the actor
in the cinema. Formation of musical
and singing culture, vocal and
ensemble skills and abilities. Choral
structure, a combination of unison
groups, intonation, dynamic, rhythmic
ensembles, performance culture.

Boxannpix
IIBIFapMaapIbl
OpBIHAY IeOepIiri
I/McrioHuTEBCKOS
MacTepCTBO
BOKaJIbHBIX
npou3BeieHui |
/Vocal Performance I;
Bokanaslk aHcamMOJ1b
I/BokanbHbIi
ancam0ib I/Vocal
ensemble |

Integrated subject: Work on the
creation of vocal and stage images,
complex forms of vocal works.
Improving the work on works with
complicated metro-rhythmic, melodic
patterns, the use of declamatory and
recitative style. Compliance with
specific orthoepic patterns of different
peoples. Formation of musical and
singing culture, vocal and ensemble
skills and abilities. Ensemble
structure, a combination of unison
groups, intonation, dynamic, rhythmic
ensembles, performance culture.

Mopyas. Pesmen xymbic/ Padora Han poabro/ Working

on the role




Jpamatyprusibik
MOTIHMEH kymbic 11/
PabGora Hazg
JpaMaTypruuecKuM
tekctoM 11/ Working
on a dramatic text Il

Work on stylistic and orthoepic
features of dramatic speech, analysis
of the play, further improvement of
work on the monologue, white verse
and the metrical organization of the
poetic form. Work on the works of
world drama.

MOHOJIOTTIEH KYMBIC
I/ PaboTta Han
MoHoJiorom [1I/
Working with
monologue 11

Maximum audio pitch, dynamic range
of the voice. Genre of the work. The
author's style. The image of the
narrator and the images of the
characters. The film of visions. Theme
and idea. Thought and meaning. End-
to-end action.

Moayab. IUIJIOMABIK KOWBLIBIMMEH KyMbIc¢/ PadoTa Hax
AUIUIOMHBIM cniekTakjemM/ Work on the graduation

performance

Crexranberi Entering the role through plastic
ractuka 11/ embodiment. The influence of plastics
[Tnactuka B on the construction of mise en scene.

crnekrakie 11/
Callisthenics in

A plastic solution to the idea of the
performance. Staging of dance and

spectacle 11 plastic scenes of the performance in
the context of the director's decision to
reveal the ideological and artistic idea
of the performance.

ApTHCTIH Reflection of musical styles and

TJTACTUKAIBIK genres in the choreography. Definition

monenueri 11/

of the topic, development of the plot.




IImacTrmueckas
KYJIBTYpa apTHCTa
II/Plastic culture of
the artist 11

Composing a composition with the use
of various directions in choreography.
Dance drawing as one of the
expressive means of choreography.

Cemcepiecy/
®exrtoBanue/ Fencing

Mastery of fencing techniques:
attention, quickness of reaction,
flexibility, agility, rhythm,
"sculptural”, "sense of combat", "sense
of expressive form"; familiarization
with the basics of special stage combat
techniques and defenses.

CropTThIK cemcepiiey/
CnoptuBHOE
(dexToBanue/ Sporting
fencing

Mastering special combat techniques
and means of protection. Formation of
the basics of fencing techniques and
tactics. Fluency in the technique of
fencing and the development of the
necessary physical and psychophysical
properties of the actor.

3amanayu Ou
/CoBpeMEHHBII
ta”HeryModern dance

Development of performing
techniques. Mastering the dance
movements in various conditions of
the stage platform. Dance composition
based on modern dances.

3amaHayu
xopeorpadus/CoBpem
CHHas
xoperopadus/Modern
choregoraphy

Study of basic and connecting
movements in three-dimensional space
(section cross) contemporary,
moderndance. Work with the center of
gravity and weight in space.




Uk npopuIMpyOLIbIX AUCHUILINH

By30BCcKMiI KOMIIOHEHT

OHAIPICTIK IpaKTUKa/
[TpousBoacTBEHHAS
npaktuka/ Practice
Training

The formation of students * skills of
independent work, checking the
professional readiness of the future
specialist for work, consolidating and
deepening the knowledge gained in
the study of general professional and
special disciplines.

Jumiom anipIHaarsl
MpaKTHKa/
[Ipenmunnomuas
npaktuka/ Pre-
graduate practice

Consolidation of professional skills
and skills in acting at regular
screenings of diploma performances
on the stage of the Educational
Theater or at other venues, preparation
for the defense of the final qualifying
work.

Huka npopuIupyOmbIX 1 CHUANINH

KommnoHeHT 1o BbIOOPY

1 Moayas. Peamen :xymbic/ Padora nHax pouabrw/ Working
on the role
AKXTEpIiH poIMeH The study of ways to create a stage

)ymbichl 11/ PaGoTa
aktepa Hax poibto 11/
Actor's role workshop
]

character and methods of performing
actions in the image in stage
circumstances. Learn to analyze it in
the context of the entire work, using
techniques of physical actions when




working with the passage.

Mys3bIKanbIK TEATP
aKTepiHiH pOJIbMEH-
MapTUAMCH KYMBICBI
I/ Pabota akTepa
MY3BIKaJIbHOT'O TC€aTpa
HaJl pOJIBIO-TIApTUEN
I/ The work of a
musical theater actor
on the role-party 11

Mastering the ready-made techniques
of acting, to bring them as close as
possible to the stage reality: facial
expressions, gestures, voice. The
external manifestation of the
character's inner experiences in the
game. Creation of an artistic image,
possession of various types of
expressive means.

CaxHanbIK OelHe
xacay I/ Co3nanue
CIIEHUYECKOT0 00pasa
| /Creating a stage
image I;

Boxanapik-
a”HcaMOJIbIIK
opbeiHaay Herizaepi 11
/OCHOBBI BOKaJIBHO-
aHcaMOJIeBOIo
ucroaHuTenscra I1/
Basic vocal-ensemble
performance II

Integrated Item: Creating a stage
image and ways to solve it. The
author's idea and its implementation.
Mastering the logic of the behavior of
the actor. Methods of creating the
character of the character, the
ensemble, the atmosphere of the
performance, the ideological
orientation and artistic specifics.
Theoretical, methodological and
practical foundations of ensemble
singing. Principles of working on
breathing in an ensemble. Working on
the alignment of the register on
different parts of the range. Work on
nuances, rhythmic synchronization.

Boxanaeik
HIBIFapMaap/sl
OpbIHIAY HIebepIiri

Integrated Item: VVocal interpretations
of the works of famous singers-actors
and performers of the operetta genre.




[I/McrionmauTensckoe
MacTepCTBO
BOKAJIBHBIX
npousBenenuit 11
/Vocal Performance
1I;

Boxannsixk ancamOib
11 / BoxanbHbIi
ancam0Oib 11/ Vokal
company II

The transition from the word to the
singing and vice versa from the
singing to the word. Improvement of
vocal and technical skills, vocal and
stage freedom. Compliance with the
dynamic hue. Singing in unison, two-
or three-voice pieces with or without
accompaniment. Precise intonation,
choral diction, harmonious choral and
ensemble sound, various techniques
for solving performing tasks.

Moayabs CaxHa nJjacTUKACBIHBIH TeXHHKAChI/TexHuka
clHeHn4YecKol miacTuku/Stage plastic technique/

CreKkTakiIbIeri
MOTIHMEH >KYMBIC [/
Pabora Hax TekcTOM
cnekraxis I/ Working
on the text of the play
I

Work on the voice expressiveness, the
degree of influence on the partner by
the future actor, relationships,
motivations of actions and characters
of the characters; nuances of
communication with the audience.

Caxmna Timi enepi I/
HckyccTBO
ClieHn4YecKoH peun 1/
Art of stage speech |

Work on the text for intonation-logical
analysis, definition of the proposed
circumstances and end-to-end action,
super-task, end-to-end action, logical
perspective in a dramatic text.

Jlpama TeaTpsl akTepi
eHnepi I/ MckyccTBo
aKTepa
JIpaMaTHYECKOTO
tearpa I/Art of the

Creative acting personality. Develop
your own method of working on the
image. Insight into the actions and
relationships of the characters,
mastering the goals, views, thoughts,




drama theater actor |

and aspirations of the hero. The study
of the ethical and aesthetic norms of
the actor.

My3bIKanbIK TEATP
akrepi eHepi I/
HckyceTBo akTepa
MY3BIKQTBHOTO
teatpal /Art of the
musical theater actorl

Music of different genres and their
performance of functions related to
acting. The embodiment through
music of the mood, behavior,
inclination, temperament, level of
culture of the actor's character. Music
as an integral part of the production.

Opney/ I'pum/ Make-
up

Functions and types of makeup.
Practical makeup skills for
independent work. Work on the
division of the face on the plane with
the help of makeup. The relationship
of makeup with other components in
the artistic design of theatrical
productions.

JIuHeapabIK opiey/
JluneapHsIlid rpum/
Linear makeup

The composition of the line in
makeup. Create an image using
horizontal or vertical lines in makeup.
Symmetrical composition. Create
makeup using symmetrical patterns on
the face. Asymmetric composition.
Combining in a composition.

Pexuccepnain
aKTepPMEH >KYMBICHI /
Pabota pexxuccepa ¢
aktepom / Work of

Mastering the techniques of creative
work of a director and an actor. The
most common forms and procedures
for conducting rehearsal processes that




director with a actor /

have developed in theaters. Ways of
"survival™ in various stylistic
productions of modern theater. The
work of the director and actor on the
mise en scene.

Boxannpik
napTUsIapiarsl
KeWinkepxKaHAbUIbIK [/
Bomomenne o6pasza
B BOKAJIbHBIX MapTUAX

I/

The embodiment of
the image in the vocal
parts | /;
Boxannupik-
a"HCcaMOJIBTIK
opsizay 1/
BoxaapHo-
ancaMmOeBoe
HNUCIIOJTHUTCIBCTBO
I/Vokal-ensemle
performance |

Integrated subject: The relationship of
professional knowledge with stage
freedom. Improvement of artistic and
technical skills: analysis of complex
works of different genres to determine
the nature and manner of performance.
The importance of observing the
rhythmic pattern, tempo, and nuances
of the performed works. Genres and
forms of choral music in musical
performances. Genre features of
performing works of different cultures
and eras: musical and spirituals. The
development of a rhythmic, dynamic
ensemble in choir singing.

Moayabs CaxHa IJIaCTUKACBIHBIH TeXHUKaChl/ TexHuka
cueHuveckoi miaacruku/Stage plastic technique/

3amaHayu Ou
/COBpEMEHHBIH
taner/Modern dance

Development of performing
techniques. Mastering the dance
movements in various conditions of
the stage platform. Dance composition




based on modern dances.

3amanayun Study of basic and connecting
xopeorpadus/Copem | movements in three-dimensional space
CHHas (section cross) contemporary,
xoperopadus/Modern | moderndance. Work with the center of
choregoraphy gravity and weight in space.
[TarTomumal/ Integrated Item: The study of the
[TarTomumal/ expression of the stage image, through
Pantomime ; the plastic expressiveness of the body.

Otuket / Dtuket/
Etiquette

The plastic expressiveness of the
human body, its gesture and facial
expressions. Everyday life, costume,
rituals of various peoples. Working
with props and demeanor in a
historical costume.

Keitinkepaid pIM -
UIIapa, uiaparrapel
/MuMUKa 1 KECT
nepconaxa/Character
facial expressions and
gestures;

CaxHaJbIK dTUKET/
CI_IGHI/I‘-ICCKI/Iﬁ STUKET/
Stage Etiquette

Plastic expressiveness of the human
body, its gestures and facial
expressions. Existence in the proposed
circumstances in conjunction with the
laws of plastic existence in space. The
implementation of the etiquette laws
of any formation according to
everyday life, norms, rituals.

Coekraknpaeri on
IUIACTUKACHIHBIH

Understanding the psychological,
personal, and socio-psychological




characteristics of the created hero.
Finding the most acceptable and bright
plastic design of a certain stage
character. Clarification and disclosure
of the director's idea through the
dance-plastic solution of the
performance.

The formation of the creation of a
plastic holistic image in specific
diploma performances, free possession
of the body, emotional perception of
music and dance, free movement on
the stage platform, the expression of
the director's thought with the help of
the dance plastic solution of diploma
performances.

odpa3sa/Reincarnation:creating a stage image/

Crekrakibaeri
MoTiHMeH xymbic 11/
PaGora Haj TekcToM
criekrakss 11/
Working on the text of
the play IT

Work on the voice expressiveness, the
degree of influence on the partner with
words, relationships, motivations,
actions and characters of the
characters; nuances of communication
with the audience. The image of the
narrator and the images of the
characters.




Caxna Tini enepi 11/
HckycerBo
creHndeckoi peun 11/
Art of stage speech Il

Identification of the actor's speech —
expressive plasticity of the word,
relief of tone, boldness and brightness
of intonation, rhythmic clarity of
speech. Nuances of communication
with the audience, voice
expressiveness, impact and degree of
influence on the partner.

Jlpama Teatpsl akTepi
enepi [1/ UckyccTBO
aKTepa
JIpamMaTu4ecKoro
teatpa II/Art of the
drama theater actor 11

Creative acting personality. Develop
your own method of working on the
image. Insight into the actions and
relationships of the characters,
mastering the goals, views, thoughts,
and aspirations of the hero. The study
of the ethical and aesthetic norms of
the actor.

My3bIKaJbIK TEATP
akrepi enepi II/
HckyccTBo akTepa
MY3BIKQJIIBHOTO TeaTpa
II /Art of the musical
theater actor II

Music of different genres and their
performance of functions related to
acting. The embodiment through
music of the mood, behavior,
inclination, temperament, level of
culture of the actor's character. Music
as an integral part of the production.

JUIIOMIBIK
CHEKTaKIbMEH JKYMBIC
/PaboTa Hanx
JTUATIOMHBIM
crekrakieM /Work on
a graduation

Analysis of intentions and actions.
Creating an artistic image by means of
acting, skills of independent work on
the role. Definition of relationships
with partners that dictate the behavior
of the actor in the play.




performance

Communication with the audience in
the conditions of a stage performance.

Boxannapik
MapTUsIIAPIaF bl
KeHIMKep KaH IbLTBIK
11/ Bomtonienue
00pasa B BOKaJIbHBIX
naptusix 11/

The embodiment of
the image in the vocal
parts 11 /;
Boxannpik-
a"HCcaMOJIBTIK
opeiHaay 11/
BoxkanpHo-
ancamOJjeBoe
HCIIOJHUTENILCTBO
II/Vokal-ensemle
performance 11

Integrated Item: The transfer of the
state and mood of the stage character
in relation to the musical theme.
Performance of musical productions
(musical drama, musical)
accompanied by backing tracks. Work
on the perspective of vocal parts in the
embodiment of the role. Creating a
concert program consisting of duets,
trios, quartets, ensembles of operas,
operettas and classical musicals.
Identification and education of literary
and musical taste; work in a team, the
ability to translate works of different
artistic structures into stage language.

Crekraxibueri ou
IUIACTUKACBIHBIH
KOMBUIBIMBI 11/
ITocTanoBka
TaHIlEBAJILHOU
IUTACTHKH B
cnexraxisx 11/
Staging of dance
plasticity in spectacles
1

The combination of dance plastics
with musical material. An organic
combination of the musical and dance
sides of the actor's image. Definition
of the plastic line of the drama of the
play. Finding out the character of the
character and the task of his dance
image.ero TaHIeBAILHOTO 00pa3a.




CaxHanbIK IUIACTHKA
KOMBLIBIMEI 11/
IlocranoBka
CIICHMYECKOM
rmnactuku 11/ Stage
plastics production II

Staging of dance scenes in the
required acts of performances;
mastering all types of dances, stage
combat when creating a stage image.
The style and manner of behavior and
performance of the dance
characteristics of the characters of the
scene. Creating a plastic plot of a
separate scene based on musical
material.




