Ha3Banue noJjs

IIpumeyanue

1 Perucrpannonnsiii Homep JlaHHOE TOJIE JOJKHO OBITh OTOOPaKEHO TOCHE TEPBUYHOTO COXpaHeHHs (opmbl 3asBku. I[lome
3a0JIOKHPOBAHO JJIsl pEAAKTHPOBAHUSI.
2 Kox u xnaccudukanms obaactu 6B02 HckyccTBO M TyMaHUTapHbIE HAYKH
oOpa3oBaHUs
3 Kon u xknaccudukanus HanpaBieHun 6B021 UckyccTBo
MIOJITOTOBKH
4 ['pynna 06pazoBaTenbHBIX MPOrPAMM Ccpuika Ha [Ipukaz MOH (2018 r.)
5 HaumenoBanue obOpazoBatenbpHOU | 6B02106 Pexxuccypa tearpa
MIPOTPAMMBI
6 Bun OIT a) Jeiicryromas OII,
7 Lems OIT [ToATOTOBHUTH BBICOKOKBATH(PHIIMPOBAHHBIX, KOHKYPEHTOCITOCOOHBIX, KOMIIETCHTHBIX CIICITHATUCTOB
JUTS. MY3BIKQTBHO-IPaMaTHYECKUX TEATPOB CTPAHBI
8 Yposens no MCKO 6 bakanaBpuar WM €ro 5KBUBAJICHT
9 Yposenb mo HPK 6 Bricmiee oOpazoBaHue, MPAKTHYECKHUI OTIBIT.
10 | Yposenb mo OPK 6.1-6.4
11 | OTtnuuurensuble ocodennoctr OIT Her;
BVY3-naptaep (COII)
BY3-naptuep (JIAOII)
12 | Pe3ynbrarel 0OyueHuUs ON1 BrnaneeTr nmpuemMamMu peajii3alliy CBOETO PEKUCCEPCKOTO PEIICHUsS Yepe3 aKTEPCKYIO UTpy.

ONZ2 Brnameetr METOIMKOW HAYYHO-HCCIICOBATEILCKONH paOOTHI B 00JIACTH UCTOPUU U TEOPHH TeaTpa,
npreMaMH aHalIM3a APaMaTUICCKUX MPOU3BEICHUN U CIICKTAKIICH.

ON3 Buageer mnpuemamu pabOThI € HCKYCCTBOBETYECKOW JIMTEPATYpOH C HCIOJIb30BAaHHEM
po(eCCUOHATILHBIX TOHATUI U TEPMUHOJIOTHH, aHAJIN3a ITPOU3BEACHUH JIUTEPATYpPhl U UCKYCCTBA.
ON4 BnazieeT npueMaMu OpraHu3aliy U YIPaBJICHUs IOCTAHOBOYHOW TOJrOTOBKOM U UCTIOJTHEHHS.
ON5 Brnameer nuTepaTypHOW OCHOBOM  KJIACCMYECKOW W COBPEMEHHOH  JpamMaTypruu,
3aKOHOMEPHOCTSIMU Pa3BUTHSI M €70 CBA3SIMH C UCTOPUUYECKON PEaTbHOCTHIO.

ONG6 Bnanmeer mpueMaMu aKT€pPCKOTO TPEHHHra M 3HAET O HEOOXOAMMOCTH MOCTOSHHOTO TPEHHUHTA
BO BCEX COCTABIIAIONIUX HAMIPABJICHUAX PEKUCCEPCKON NESATEITHHOCTH.




ON7 CnocoGen paboTaTh B TBOPYECKOM KOJUIEKTHUBE B paMKax OOIIel Xy/10’KECTBEHHOI MBICIIH.
ON8 Bmageer cmocobamu ymnpaBjieHHs U Ipolecca padOThl C TBOPYECKUMH ITOCTAHOBOYHBIMH
rpyImnamMu B TeaTpe.
ON9 Crnocoben k caMOpa3BUTUIO B XYyJOKECTBEHHO-TBOPUYECKOM JEATEIbHOCTH, MOBHIIICHUIO CBOCH
KBaJTH(PHUKALUN U MaCTEPCTBA.
ON10 CmocobeH mposBIATH B TBOPYECTBE IIEHHOCTH KYJIBTYPHl W TPAXKIAHCKYIO MO3UIIHIO,
aIaTHPOBATHCA K COBPEMEHHOMY OOIIECTBY.
13 | ®opma oOydeHuUs Ounas
14 | SI3b1k 0OyueHus Pyccxkuit/kazaxckuii
15 | O6wvem KpeauToB 240 xpeauToB
16 | [lpucyxxgaemas akajgeMuvecKasl CTeTeHb bakanaBp HCKycCTB
17 | Hammume mnpwmoxkenust k munensun Ha | KZ71LAA00005325
HaIpaBJICHNE TIOJrOTOBKHU KaJIpOB
18 | Hammume axkpenurammu OI1 Ectb
HanmenoBanwue aKKpeTUTaMoOHHOTO | He3aBrcuMoe areHTCTBO aKKpEeIUTAIMU M pEHTHHTa
oprasa
CpoK A€NCTBHS aKKpeAUTAIlUN 24.12.2015 — 23.12.2020
19 | CBexeHus 0 OUCIHUAILIMHAX Ceenenus o nucuuruinaax BK/KB OO/J1, B/1, T1]1 (mpusioxenue 2.2)
[Taciopt
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Kyxksik Herizaepi/
OcHoBbI m1paBa/
Law Institutes

Kypc CIOCOOCTBYET
(OPMHUPOBAHHUIO HCXOIHBIX
IIPEACTABICHUI 0
roCyJIapCTBEHHO-TIPABOBBIX
SIBIICHUSIX. B  mpenmer
HW3YYEHHUS JTAHHOW
JUCIUTUTUHBI BXOJISIT
3aKOHOMEPHOCTHU
BO3HUKHOBEHHS, Pa3BUTUS
u (G YHKIIMOHUPOBAHHUS
rocygapctBa W TIpaBa,
ompeneneHue OCHOBHBIX
IOPUINYECKUX TIOHATHH, a
TaKxKe OCHOBHBIE
TIOJIOXKEHUS TaKuX 0a30BBIX
oTpaciieil  Ka3axCTaHCKOTO
npaBa KaK:
KOHCTUTYIIMOHHOE,
IpaXXJaHCKOE, YTOJIOBHOE U
aJIMMHHUCTPATHUBHOE MIPABO.

3UATKEPIIIK
MEHIIIK/
HNuTennexryaibH
as
COOCTBEHHOCTB/
Intellectual

property

Kypc naer oGmiee
MPEACTABJICHHUE O MPaBe
HWHTEJUICKTYaJIbHOU
COOCTBEHHOCTH, €TO
OCHOBHBIX IIPUHITUTIAX U
noHATUsAX. B Kypce

o JpoOHO
paccMaTpUBAKOTCS BOIIPOCHI
MPaBOBOM OXPaHbI
00BEKTOB 3TO
COOCTBEHHOCTH B
OTHOIIEHUH aBTOPCKOTO
MpaBa | Mpasa




IIPOMBIILITICHHOM
COOCTBEHHOCTH -
M300peTeHUH, MOJIe3HBIX
MOJIEJIEN, POMBIIIEHHBIX
00pa3noB, GUPMEHHBIX
HAaMEHOBAHHH, TOBAPHBIX
3HAaKOB, KOMITBIOTEPHBIX
IpOrpamm.

ABTOpIBIK
KYKBIK/
ABTOpCKOE
npaBo/ Copyright

Kypc aBTopckoe mpaBo
paccMaTpuBaeT BCE
OCHOBHBIE BOTIPOCHI
aBTOPCKOTO TMPaBa: HCTOPHS
CTAaHOBJICHUS W Pa3BUTHSI,
CyOBeKTBI W  OOBEKTHI
aBTOPCKOTO npaBa;
JIOTOBOPBI,  3aKITF0YaeMbIe
aBTOPOM  TIPOM3BEIICHHS,
npaBa, CMEKHbIE c
aBTOPCKHMHM; TIOPSAJOK U
METO/bl  OCYILECTBJICHUS
OXpaHbl HUCKIIOYUTEIbHBIX
U HEUMYILECTBEHHBIX IpaB
Ha TIPOU3BEICHUS HAYKH,
JUTEpaTyppl M HMCKYCCTBa
(aBTOpCKOE paso),
WCIIOJIHUTENbHBIE

MIPOU3BEACHUSA, AaKTePCKOe
MacTepcTBO, (OHOTPAMMBIL,
neperauy B odup wu
KabelnbpHOe BEIIaHHE
(cMeXHBIC ITpaBa).

Onep
CaJIaChIH/IaFbl

Kypc nanpasnen Ha
00y4yeHHEe TeOPETUUECKUM




MeHeKMEeHT/Me
HE/DKMEHT B
cdepe UCKyccTBa

OCHOBAM YIIPaBJICHUS U
OOIIMM IPUHIIUIIAM
CHCTEMBI MEHE/DKMEHTA B
cdepe KyIbTyphl, a TAKKE
MPAKTUYECKUM HABBIKaM
YIPABIEHYECKOU
JeATEITbHOCTH B
YUPEKICHUSIX KyJIbTypHOI
cdepbl; 3HAKOMCTBO C
COBPEMEHHBIMHU yCIIOBUSMHU
paboThl HaJ] TBOPYECKUMU
MPOEKTaMH,
0COOEHHOCTSIMU
MapKETUHTOBOM,
(uHaHCOBOMH,
YIPaBJIEHYECKOMN
NesITeNIbHOCTH B cepe apT-
WHTYCTPHH.

Kacinmkepmik
Heriznepi/
OCHOBEI
npearnpuHuMaTel
bCTBA/
Fundamentals of
entrepreneurship

Conepxanue Kypca
Ipe1ycMaTpuBaeT
M3Yy4YE€HHE OCHOBHBIE
MIPUHIIUIIBI BEACHUS
MPEIIPUHUMATETbCKOMN
NEeSITEIbHOCTH B YaCTH
OTIpe/IeNICHUs] PEKUMOB
HaJI0ro00JI0KEeHUS, OCHOB
MapKeTHHTa, pa3paboTKy
BOCTpEeOOBaHHBIX B
COOTBETCTBYIOILIEM PETHOHE
OU3HEC-TIPOCKTOB,
CO37aHUsI COOCTBEHHOTO
cTapTamna c HyJs, y4acTHs B
Hay4HbIX MCCIIEIOBAHUSX U
KOHKYpCax M BbICTaBKaxX




M300peTeHuH, MOArOTOBKU
TEXHHKO-3KOHOMHYECKOTO
000CHOBaHMS IPOCKTHBIX
peLIeHuN.

Omnep
caJlaChIH/IaFbl
MapKeTUHT/
MapxkeTuHr B
chepe
uckyccra/ Art
Marketing

Jucnunnuza «MapKeTHHT
B chepe ucKyccTBaY
BKJTIOYAET B ce0s1 M3y4eHUE
ocoOeHHOCTeH
OTEYECTBEHHOTO PhIHKA
yCIIyT B chepe KyabTyphl U
HCKYCCTBA; OCHOBHBIX
WHCTPYMEHTAPHEB
MapKeTHHTa B cepe
KYJIBTYPHI U HICKYCCTBA U
METOJIOB UX
WCTIOJIb30BAHUS; METO/IOB
MIPOBEACHUS
MapKETHHTOBBIX
nccaenoBaHui B cepe
KYJIBTYpPBI M HICKYCCTBA;
Pa3IMYHbIX CTPATETUU
MOBBILLICHUS

s dexTuBHOCTH
MapKETUHIOBOM
NeSITENIbHOCTH B
KOHKPETHBIX YUPEKICHUAX
KYJIBTYpPbI U ICKYCCTBA.

HnkJ 6a30BBIX AUCHHUILIUH
By30BCcKHII KOMIIOHEHT

Kocion kazax
(opwic) Timi/
[Ipodeccuonansu
Bl Ka3aXCKHUU
(pycckuit) s3bIK/

Kypc npennasnauen ams
OBJIQJICHUS CTYJACHTaAMHU
TBOPUYECKHUX
crnernuaibHOCTe
podeccroHaIbHBIM

+




Professional
Kazakh (Russian)
language

PYCCKHM SI3bIKOM Ha
ypoBHe LSP (s13b1k 1y1st
CIICLMAJIBHEBIX LICICH,
npodeccruoHaIbHO-
OPUEHTHUPOBAHHOE
obmenue). CriocoOCTByeT
TIOBBIIIICHHUIO KYJIbTYPBI
peun Oyaymmx
CTCIIHAITUCTOB,
(hopMHPOBAHUIO U
Pa3BUTHIO
KOMMYHHUKaTUBHO-PEYEBOM
KOMITETEHITUH CTYJICHTOB,
(hbopMUPOBAHUIO YMEHHIO U
HAaBBIKOB, HEOOXOIUMBIX
JUTS YCTaHOBJICHUS
npohecCHoHATBHBIX
KOHTaKTOB C HOCHUTEJISIMH
SI3bIKa, 0OMEHA OITBITOM U

BEJICHUS
npohecCHoOHATBHOU
JIMCKYCCHH.

Koaciou JucuumimHa

OaFbITTaJIFaH «IIpodeccronanpHo-

meTen Tt/ OPHEHTUPOBAHHBIN

[IpodeccroHallbH | HHOCTPAHHBIH S3BIK

o- MpeacTaBisieT co00M 0/THO

OPUEHTUPOBAHHBI | U3 HEOOXOAMMBIX 3BEHBCB

Y MTHOCTpaHHBIN
SI3BIK/
Professional
foreign language

CHCTEMbI HEIIPEPBIBHOTO
00pa3oBaHus U KaK
TaKoBasi, OHA MPOJIOJDKACT
Kypc 6a30BOro
MHOCTPAHHOTO S3bIKA.
OBnajieHue 3TUM KypcoM




paccMmaTrpuBaeTcs Kak
MpHOOpeTeHNE CTYACHTOM
BBICOKOM
KOMMYHUKaTUBHOHN U
npodeccHoHATBHO N
KOMITETEHITNH, YPOBEHB
KOTOPOU MO3BOJISIET
MOJIb30BATHCS SI3BIKOM
MIPAKTUYECKH B
pohecCHoHATBHBIX
CUTYalUsIX OOIICHHUS, B
npoecCuoHAIBHON
MeIaroru4ecKomn
NESTETHHOCTH, B UeM
MPOSIBIISIETCS 3aKOHYCHHBIN
XapakTep BYy30BCKOTO Kypca
WHOCTPAHHOTO SI3bIKA.

byrinri onemaik
TeaTpJbIK yaepic/
CoBpeMeHHBbI
MHPOBOM
TeaTpaJIbHBIN
nporecc/ Modern
world theatre
process

3HaKOMHUT ¢
0COOEHHOCTSIMU
COBPEMEHHOTO
TeaTpajJbHOTO UCKYCCTBA U
TBOPUYECTBA aKTEPOB,
peXHCCEPOB U
JpaMaTypros, CTyJICHTbI
MoJIydyaT TiyOOKue 3HaHus
O MOMYJISIPHBIX
TeaTpajbHBIX MOCTAHOBKAX.
Kak nposiBnenue
MOJIy4YE€HHBIX 3HAHUH,
MIPOBOIATCS aHATTUTHYECKAs
paboTa Ha/ KaXKIbIM
CIIEKTaKJIeM.




belineney
OHEPIHIH
Tapuxbl/
Hcropus
M300pa3suTeIHLHOT
0 UCKyccTBa/
History of
graphic art

3aKOHOMEPHOCTH Pa3BUTHSI,
JIOTUKA CMEHBI CTUJIEH U
HaNpaBJICHUN
M300pa3UTEIHLHOTO
HUCKycCcTBa OT [[peBHeEro
Bocroka, ¢ npeBHUX
BpeMeH 1o 20 Bek.
@opMHUpPOBAaHNE HABBIKOB
aHaJIM3a U UACHTU(DHUKAIIH
MIPOU3BEACHHUS.

JIpama Teopusichbl
/ Teopus apamsl /
Dramatic theory

Jucuunnnza u3yvyaer
3aKOHOB JIpaMaTypruu
HauuHasi OT ApUCTOTENS,
byano, Jleccunr, I'erens,
JI0 COBPEMEHHOM
npamarypruu. M MeToioB
aHanu3a
JIpaMaTyprudecKoro
MIPOU3BENICHHUS, ITpOIIECCa
HCTOPUYECKOTO Pa3BUTHUSA
JpaMbl, OCHOBHBIX ATAlOB B
3BOJIIOLIUM IPAMaTHYECKUX
XKaHpOB U GopM. YueHus o
JpaMe MOMOTaeT Pa3BUBATH
HaBBIKM CaMOCTOATEIIBLHOTO,
HE3aBUCHUMOI'O MBILUICHMUS,
a 3TO MEPBOCTEIIEHHOE B
YKU3HU YEJIOBEKA.

Oky
MPaKTUKAChl/
YueOHas
MpaKTUKa/
Educational

3HaKOMCTBO CO CTPYKTYpOM
po(heccuoHaIbHOIO
TeaTpa, ¢ OCHOBHBIMU
TBOPUECKUMHU MU
TEXHUYECKUMU




practice

M0JIpa3/IeIeHUsIMHU
(uexamn),
aJIMUHHUCTPATHBHBIM
anmaparoM M yCTaBOM
TeaTrpa. 3aKpeIUieHue u
yriayoiieHue 3HAHHH,
MTOJTYYCHHBIX TIPH U3Y4CHUU
0a30BbBIX u
PO QUITHPYIOMIHNX
JCLIMTUTNH. OcHoBHas
uenb y4eOHOW NPaKTHKU
BBISIBUTH Yy OOYy4aroIuxcst
HE

chopMupOBaBIITHECS
KOMTIETEHIIH U B TIPOIIECCE
JalbHENIIero 00y4eHust
TMeIar OTHYECKU
BO3/ICMICTBOBATh
KOMIIETEHIIUH.

Oky
MPaKTUKACHI/
VYyebnas
npakTuKa/
Educational
practice

Nzyuenue, 06001IeHNE U
aHaau3 paboThI

poheCcCUOHAITBHOTO
Tearpa, ero
OpraHu3aIMOHHON u
TBOPYECKOM chepsl
NS TEITbHOCTH.

3akpervieHre U yriryoieHue
3HAHWM, TOJYYEHHBIX MPHU
M3ydeHuu  0a3oBBIX U

MPOQUINPYIOIINX
JUCLUILIUH.
dopMupoBaHUE y
CTYJICHTOB HaBBIKOB

CaMOCTOSATEIbHOM pa6OTBI.




OcHoBHast 1enb y4eOHOM
MPAaKTUKA  BBIABUTH Y
oOyJaronmxcs He
chopMHUpOBaBIIHECS
KOMIIETCHIIUH U B MPOIIECCe
TaTbHEHIero 00ydeHus
BO3/ICMCTBOBATh
KOMIIETCHITUH. yueOHast
BCIIOMOTaTeJIbHBIM TaIlOM
B CTaHOBJICHUU U
OTIpe/IeICHU !
pohecCHoHATBHBIX
pexucceépa.

ba3aJabIK moHaep UMKJIbI
Tanaay KOMNOHeHTi

OJieM
TEaTPbIHBIH
Tapuxbl/
Ucropus
MHPOBOTO
tearpa/ History
of the world
theatre

“Hctopust MUPOBOTO
Tearpa’ u3y4yaeT
3aKOHOMEPHOCTHU U
0COOEHHOCTH TIpolecca
BO3HUKHOBEHUS,
CTAaHOBJICHUS U PA3BUTHUS
tearpa. Mctopus TeaTpa no
snoxaM: AHTUYHOCTb,
CPEIHEBEKOBbE, dII0XA
Bo3poxaenus,
Kitaccnumsm, snoxa
IIpocsenienus.
EBpomneiickuit Teatp XIX-
BEKa. DNHUYECKUI TeaTp
b.bpexra. «Teatp
KECTOKOCTH» A.ApTO.
Tearp abcypaa.
HannonaneHbIe TEaTphl

+ +




ctpan CHI'.

onem CuHreTnueckas npupoaa
MY3BIKaJIBIK MY3BIKQJIIBHOI'O T€aTpa.
TeaTPBIHBIH HcTOKHM MY3BIKQIBHOTO
Tapuxpl/ teaTpa. ickyccTBo onepsl,
Hcropus OIIEpPETThI, MIO3UKIIA.
MHPOBOT'0 HogBele TenaeHuun.
MY3BIKaIBHOTO

teatpa/ History

of the world

musical theater

Kazak [Iporpamma 1o u3y4eHuro
TeaTpPBIHBIH HCTOPUU Ka3aXCKOTO
Tapuxbl/ Tearpa, pacCMaTPUBAET
Hcropus SBOJIIOLUIO PA3BUTHUSA
Ka3aXCKoro TeaTpa, €e CTAaHOBJICHUE U
tearpa/ History COCTOSIHME B COBPEMEHHBIN
of the kazakh nepuo . PackpeiBaer mytu
theatre €ro pa3BUTHS OT

HApOJHOTO [0
npodeccuoHanbpHoro. Bee
pa3zaesnsl COCTaBJICHBI B
XPOHOJIOTUYECKOI
MOCIIEIOBATEIILHOCTH, YTO
JIaeT BO3MOXKHOCTb
MPOCIICIUTh OCHOBHBIE
3TaIbl HCTOPUH
CTaHOBJICHUS Te€aTpa U €ro
YKAHPOB, a TaK KE POCT
HAI[MOHAJIbHBIX KaJPOB
pohecCHOHATBHBIX
aKTEPOB, PEKUCCEPOB,
JpaMaTyproB, XyJI0KHUKOB




Tearpa

Kazak
MY3BIKAJIBIK
TeaTPBIHBIH
Tapuxsi /
Hcropus
Ka3aXxCKOTO
MY3BIKQJTBHOTO
teatpa / The

history of kazakh

musical theatre

3HaKOMHUT ¢
0COOEHHOCTSIMH UCKYCCTBA
OTEYECTBEHHOTO
MY3BIKQJIHOTO TeaTpa u
OCHOBHBIMH 3Taramu
UCTOPHUH, TBOPYECTBOM
OTIEPHBIX MECBIIOB,
PEKUCCEPOB H
KOMIIO3UTOPOB, aBTOPOB
muopeTTo (ApamaTypron)
MY3BIKQJILHOTO TeaTpa,
CTYIEHTHI MOJydYaT
TTyOOKHE 3HAHUS O
MOMYJISIPHBIX TeaTPAIbHBIX
MOCTaHOBKAX.

Teatp
KOCTIOMIHIH
Tapuxbl/
Ucropus
TeaTpabHOTO
KOCTIOMa/
History of
costume

Hctopun xocTroma B
acreKTe UCTOPHUU
MaTepUaIbHOU KYJIbTYphI U
HUCTOPUU CTHIICH.
Crnenuduyeckue
0COOEHHOCTH KOCTIOMOB
Pa3HbIX CTPaH U HAPOJIOB.
HanmonaneHele npu3Haku,
MOpaJbHbIE HOPMBI U
ACTETUYECKUE UIeaTIbl
KOCTIOMHBIX (hOpM.

3aMaHayu KUIM
Tapuxbl/
Hcropus

I/IsyquHe OTaIlOB Pa3BUTHA
COBPEMCHHOT'O KOCTHOMA.
Pemenus TBOPYCCKHUX




COBPEMEHHOTO
xoctoMa/ The
history of the

3a/1a4 B MpoQecCHOHATBHON
obmactu. Uzyuenue
BIMSIHUS HA (OPMHUPOBAHUE

modern suit COBPEMEHHOTO KOCTIOMA
reorpapuuecKux,
HKOHOMHUYECKUX U
COLMAIBHO—TIOTUTUYECKUX
CyOBEKTUBHBIX U
00BEKTHBHBIX (PaKTOPOB.
Pexuccypa 3apoxaeHue u
Tapuxsl / CTaHOBJICHUE, OCHOBHBIE
Hcropus JTaIlbl pa3BUTHS
pexuccypsl / pexuccyphl Tearpa,
Directing history | paccmarpuBaet
pexuccepckue GyHKINNA U
WHTEPIPETAIHH.
Kasipri N3yuenue ocobeHHocTe
pexuccypa TBOPYECKOTO MBIIIJICHHS U
/CoBpeMeHHas CTHJISL MOJIOJIBIX
pexuccypa pexuccepoB Kazaxcrana.
Pexxuccypa Pouib u 3HA4YEHHUE
Heriznepi I / pexuccepa B TBOPYECKOM
OCHOBBI nporecce. Nzyuenue
pexuccypsl 1/ AJIEMEHTOB  PEXKHUCCEPCKON
Basis of directing | TexHHKH. TearpanbHOE
I HUCKYCCTBO, ero
KOMIIOHEHTHI.  Pexwuccep-
PYKOBOIUTEIb u
OpraHu3aToOp  KOJUIEKTHBA

T€aTpa, CO34aTCjib 3aMbICJIa
CIICKTAaKJIsI MW aBTOp €ro
BOIIJIOIICHUA, HACHHO-
ACTETUYECKHUI BOCIIMTATEIb




3pUTEII. Bocnuranue
o00Opa3HoTo MBIIIICHUS,
BOOOpakeHUsI W (haHTa3UU.
PabGora w©ang osTiogamMu U

YIIPaKHEHUSIMH.
Onpenenenue TJIAaBHOTO
COOBITHSI JTIO]A M €ro
cBepx3ajaya.
My3bIKaJIBIK OcHoBHBIE TOHATHS
pexuccypa UCTOPHHU " TEOpHH
Herizaepil/ MY3BIKAJIBHOW PEXKHUCCYPHI.
OcHoBBI N3yuenue OCHOBHBIX
MY3BIKaTbHON JIIEMEHTOB TEXHUKH
pexuccypsl 1/ MY3BIKAJIBHOW PEXHCCYPHI.
Fundamentals of | Bocriuranue 00pa3HOTo

Music Directing |

MBIIJICHUS, B006pa}KeHI/I$I
u (danrazuun. Atmocdepa,
TeMHO-pI/ITM, MHM3aHCIICHA,
xkommo3umus. Pabora Hax
MY3BbIKQJIBHBIMHU JTIOJAMH U

YIPKHCHHUSIMHU.
Onpenenenue TJIaBHOT'O
COOBITHS DJTIOAa U  €r0
cBepx3ajaya.

3HaKOMCTBO C aHaJM30M
JIUTEPATYPHOI'0 MaTrcpHalia
Ha OCHOBC I[CIZCTBGHHOFO
aHaJIn3a.

AKTep
meOepIiriHiy
Heriznepi I/
OCHOBEI
aKTEPCKOTO
macrepcrsa I/

OcBoeHue OCHOBHBIX
TEOpUHU aAKTEPCKOI0
MactepcTBa. JlornuHno wu
MOCJIe10BATEIHHO

JIeliCTBOBATH u
B3aMMOJICHICTBOBATh Ha




Basic actor skill
1

CLICHE  JUIA
MMOCTaBIICHHOM LICTIH.
OBnaserb  CIOCOOHOCTBIO
OBITh OpraHWYHBIM 51
BOCITPHUMYHUBBIM.
[IpoxoxneHue
«METOTUKH
K.C.CranncnaBckoro:
[lepemena oOTHOWIEHHS K
naptHepy. HaGmionenue 3a
JIIOJIbMU. Nnvuranms.
OTI0pl HAa  POXKJEHHUE
cjoBa. DTIONBI Ha OOIIeHHE
C TAapTHEPOM. OTIONBI TIO
KapTHUHAM XyJI0)KHHKOB.

JOCTHUIKCHU A

paszesnos

Axtep
meoepiriHiy
TEXHOJIOTHUACKHI 1/
Texaomorus
aKTEPCKOTO
MacTepcTBa
I/Technology
about the actor
skill I

Haysic Ty3y I/
IlocranoBka
roaoca I/Voice
staging I;

WNHTterpupoBanHas
JUCITUILIINHA VYMmenne
JIOTHYECKH 51
MOCJIEA0BATEILHO
JEHCTBOBAaTh B  JAHHBIX
npeayiaraeMbIX
00CTOSTENBCTBAX TUTS

IOCTH)KEHHS TTOCTABICHHOM
nenu (4ro s nenaro, I

4ero s Jenar, B KaKUX
npeyIaraeMbIix
00CTOSATETHCTBAX).
3aKOHOMEPHOCTHU u
0COOEHHOCTH nporiecca
MOCTaHOBKH roJsioca.
Omnopsr MEBYECKOTO
JIBIXaHUS, byHKIUN
PE30HATOPOB TSt

TICBYCCKOTI'O IoJioca.




CoBepilieHCTBOBaHHUE
BOKQJIBHOM  TEXHUKH H
XYJI05KECTBEHHO
HCIOJHUTCIHLCKOTO
MacTepcTBa.

Caxna Tini
Herizmepi 1/
OcHOBBI
CLIEHUYECKOU
peun 1/ Basic
scenic speech
technique |

3aKOHOMEPHOCTH u
O0COOCHHOCTH mporecca
MMOCTAHOBKH  JIBIXaHHUS U
rojoca, O3HAKOMJIEHHE C
aHaTOMHEN peYEeBOTO
amnmapara, BBITIOJTHEHUE
VIpaXHEHUH Ha JIbIXaHUE U
apTUKYJIANNIO, paboTa Haj
JETCKUMH CTHXOTBOPHBIMHU
MIPOU3BEICHUSMH,
MTOCJIOBUTIAMHU "
moroBopkamu. Bocnuranue
IUKIIAOHHOHU u
opdodMUUECKON KYIbTYPHI;
rporecc OBJIAJICHUS
COZIEpKaTEIbHOM,
NEWCTBEHHOM U CTHJIEBOU
MIPUPObI aBTOPCKOTO
CJIOBA.

Ce3 ceiiney
Heri3nepi
I/OcHoBa peun |
/Basics of speech
I;

doHalMOHHOE  JBIXaHHE,
COBEPIIICHCTBOBAHUE

peYEBBIX HaBBIKOB
MapajuieIbHO C TICBYECKUM
rojiocoM, YKperuieHue |

oOorarienue €ero
JianasoHa, BOCITUTAHUE
MHTOHAIIHOHHO-

MEJIOMYECKON  KYNbTYPBI.




CHATHE TICUXOJOTHYECKUX
u  (QU3MYECKHX 3a)KHMOB.
CoBepilieHCTBOBaHUE

HaBBIKOB ophoamuu.
DJEeMEHTBl  JCHCTBEHHOTO
cnoBa. IIpouecc oBnageHus

COIEPKATENBHOM,
JIECTBEHHON W CTHJIICBOM
MIPUPOIBI aBTOPCKOTO
CJIOBA.
Krnaccukanbik 6u | U3yuenue OCHOB
Heriznepi/ KJIACCUYECKOTO TaHIIA;
OCHOBBI OCHOBHBIC, JJICMECHTapHBIE
KJIaCCHYECKOTO HaBBIKH KOOPIMHAIIHH.

tania/ Basic
classical dancing

Brnanenue snemeHTapHBIMU
HaBBIKAMHU  KOOPIAMHAIINU
IBIDKCHUM,  ITOCTAHOBKOM
KOpITyca, HOT, PYK, TOJIOBBI.
TepMmunosorus

KJIACCUYECKOTO TaHIA;
aHaTOMUsI # (U3HOJIOTHSA
YeJI0BEKa, aJaTHPOBAHHBIC

JIBIDKCHUU, U3y4YCHHE
OCHOBHBIX o3
KJ1aCCUYECKOTO TaHIA,
CBSI3YIOIIIMX u
BCIIOMOTaTeIIBHEIX

JIBUKCHUI; PackpsiTue

TBOPYECKOI0  MOTEHIMAa
Oyaylux  apTUCTOB  Ha
OCHOBE  NPHOOPETEHHOTO
UMH KOMIUIEKCAa 3HaHUH,
YMEHHH, HaBBIKOB OCHOB
KJIACCUYECKOT0 TaHIIA,




3CTETUYECKOE pa3BuTHE
cpeacTBaMu xopeorpaduu.

Knaccukainsik ou/
Knaccuueckuit
taneny/ Classical
dancing

N3yuenune KacCU4ECKOIO
TaHILIA; OCHOBHBIE,
JJIEMEHTapHbIE HaBbIKU
KoopavHauuu. Bnanenue
3JIEMEHTAapPHBIMU HABBIKAMHU
KOOpJIMHALIMM  JBHKCHUH,
IMOCTAHOBKOW KOPITyca, HOT,
PYK, TOJIOBBI; aHATOMHUS M

¢buznonorus YEJI0BEKa,
aIalTHPOBAHHBIE
JIBUKCHUH; M3Y4YCHHUE
OCHOBHBIX o3
KJIACCUYECKOTO TaHIIa,
CBSI3YIONTUX "
BCITOMOTaTEIBHBIX
JIBIDKCHUH;

PackpeiTne  TBOpYECKOrO
MOTEHI[AATIA Oymyumx
apTHUCTOB Ha OCHOBE
MPUOOPETEHHOTO MU
KOMILJIEKca 3HAHUM,
YMEHHI, HaBBIKOB
KJIACCHYECKOI0 TaHIIa,
ACTETUYECKOE pa3BuTHE

cpeacTBamMu xopeorpaduu.

Pexuccypa
Heriznepi 11/
OcHOBBI
pexuccypsi 11/
Basis of directing
11

Nzyuenue u BBIOOD
JUTEPATYPHOTO
NePBONUCTOYHUKA.
W3y4enue HCTOYHUKOB,
aHaIn3 CIICHBI.

Bomomenne »sTIOmAa




BKJIFOUEHUEM
HE0OX0TUMBIX
KOMITOHCHTOB
(mpocTpaHCTBEHHOE
pelieHue, BellW, JieTallu
KOCTIOMA, CBET, MY3bIKa).
TpeHupoBoYHbIE
VIPOKHCHUSI HA Pa3BUTHE
BooOpakeHus, (aHTaszum,
BHHMAaHUS,
HaOJII0IATEIbHOCTH,
3pUTENBHON MMaMsATH,
aCCOLIMaTUBHOTO
MBIILICHUS, JIOTHKA MBICITH.
[ToaroroBurensHas paboTta
1o ITIOAY Ha
JUTEPaTypHOM MaTepuaie
(coBpeMeHHas po3a).

My3bIKaIbIK
pexuccypa
Heriznepi I/
OCHOBEI
MY3bIKaJIbHOU
pexuccypsr 11/
Fundamentals of
Music Directing
1

N3ydeHune TeopeTuyecKux u

METOIUYECKHUX OCHOB
PEXKHUCCYPHl MY3BIKAIBHOTO
TeaTpa; cnernuduka
MY3BIKQJIbHOTO Tearpa.
OTIOOBI Ha TEMBI
MPOU3BEICHUI
1300pa3UTENILHOTO,
JIUTEPaTypHOTO,

MY3bIKAJIbBHOTO HCKYCCTBA.
IToaroroBuTenrHas pa60Ta

o ITIOLY Ha
JUTEPATYpHOM MaTepuaiie
(coBpemeHHas po3a).
TpenupoBoyHbIE

YIIPA)KHCHUA Ha Ppa3BUTHUC




BOOOpaKeHus,
BHUMAaHHS,
HaOJII01aTEeIbHOCTH,
3PUTENBHOM MaMsATH,
ACCOIMAaTUBHOTO
MBIIUICHUS, IOTHKH MBICIIH.

(danTa3uy,

Axrep
meOepIIiridiy
Herizaepi 11/
OcHOBBI
aKTEPCKOTO
macrtepctsa I1/
Basic actor skill
II

Bnagenne oOmummu
OCHOBaMU TEOPUU
aKTEPCKOT0 MacTepCTBa.
Jlornuno n
MOCJICAOBATEILHO
JIeliCTBOBAThL U
B3anMMOJICHCTBOBATh Ha
CIIEHE JUIA TOCTHIKECHUS
MMOCTABIJICHHOM ITCIIH.
CrnocoOHOCTE OBITH
OpraHUYHBIM U
BOCTIPUUMYHUBBIM.
[IpoxoxaeHue pa3enon
«cucteMbl»: [lepemena
OTHOIIICHHUS K TIapTHEPY.
HaOmronenune 3a 1r0apMH.
Wmurtanust. DToasl Ha
POXKACHHE CIIOBA. DTHOIBI
Ha 00IIIEHHE C TAPTHEPOM.
DTIO/BI IO KapTHHAM

XYIOKHUKOB.

AxTep HHTerpupoBanHas
meoepirinig IUCIUIIINHA: VYMeHne
texnosorusicel 11/ | normyecku u
TexHoiorus MOCJIEA0BATEILHO
aKTEePCKOTO IEeHCTBOBAaTh B  JaHHBIX
MacTepCTBa peiaraeMbIxX




II/Technology
about the actor
skill IT;

00cTOATENBCTBAX JUTS
NOCTHXKEHHUS TMOCTABJIEHHON
nenu (4to S Aenaro, IS

Haysic Ty3y 11/ yero s Je€jar, B KAKUX

ITocranoBka npeiaracMbIx

roJioca [I/Voice 00CTOSITENTLCTBAX).

staging II; CoBepliieHCTBOBaHUE
BOKaJIbHOW  TEXHUKH H
XYI0KECTBEHHO
HCIIOJIHUTENBCKOTO
MacTepCTBa.

CaxHna Tl Creunduka HaBbIKOB

Heriznepi 11/ (hOHAIIMOHHOTO  JIBIXAHUS,

OcHOBBI KOOpAWHAITUS JIBIDKCHHS B

CIIEHUYECKON COYETAaHUHU C JIbIXaHHEM.

peun II/ Basic Yerkas JTIUKIAS Hu

scenic speech opdosnuyeckue

technique il 3akoHOMepHOCTH.  Pabora
HaJ XYI0KECTBEHHBIM
TEKCTOM:  OTpPBIBKU U3
MPO3aHYECKUX
MPOU3BEICHUI,
MOATUYECKUX KOMITO3UIIUH.

Ce3 ceiiney CoBeplieHCTBOBaHHE

Heriznepi 11/ pedyeBoro roJjioca

OcHoBbl peun 11/
Basics of speech
I

NapajuieIbHO C MEBYCCKUM,
yKpeIuieHue ¥ oloraiieHue
€ro Juara3oHa, BOCIIUTaHUEC
WHTOHAIIMOHHO-
MEJIOAMYECKONH  KYJIBTYPHI.
CHATHE TICUXOJOTHYECKUX
U (QU3NYECKUX 3aKHMOB.
CoBepIIeHCTBOBAHUE




HaBBIKOB ophoamuu.
OneMeHTsl  JEHCTBEHHOIO
CJI0BA.

Tapuxu-
TYPMBICTBIK OH
Herizaepi /

OcBoeHne 0CHOB UCTOPUKO-
OBITOBOT'O TAHIA Pa3HbIX
3MOX, KyJAbTYpa, HPaBHI U

OcHoBBI oObIyan HapOJOB JJAHHBIX
HCTOPHUKO- 3TOX;
ObITOBOTO TaHIa | HaBbIKK WCTIOJTHEHHUS
/Basics of UCTOPUYECKUX TAHIEB WU
historical and ITOKJIOHOB, CBS3aHHBIX C
everyday dance pa3InYHBIMHU 3MOXaMHU
HUCTOPUYECKOTO  PAa3BUTHUS
3a1aIHOEBPOIIECICKOTrO
oOuiecTBa. OmyieHuu
BpEMEHU W TPOCTPAHCTBA
TUIS 6onee TOYHOTO
BOTUTOIICHHUS
HUCTOPHYECKOTO
CLIEHUYECKOTO obOpa3a;
OCBOCHHE TEXHUKU
MCTOPHYECKOTO TaHIIA
Tapuxu- OcBoeHue HUCTOPHUKO-

TYPMBICTBIK OH /
OCHOBEI
HUCTOPHUKO-
ObITOBOM TaHel] /
Historical and
household dance
/

OBITOBBIX TAHIICB, KYJIbTYD,
HPaBOB M 0ObIYACB HAPOJIOB
pa3HbIX O3I0X; MaHEphl H
CTHJISI UCIIOJTHCHUS
HCTOPUKO-OBITOBOTO TaHIIA
TSt Ooutee TOYHOTO
BOILIOIICHHS CLIIEHUYECKOTO
obpasa; JIucIyIInHa
«McToprko-0bITOBOM
TaHel» JaeT BO3MOXHOCTb
oOyuaronumcs




MPAKTUICCKU IIO3HATh

JTarbl HUCTOPUYIECKOTO
pa3BHUTHSA TaHIIa,
(dbopMupyeT mpeacTaBiIcHUE
00 HCTOPHUYECKOM
KOCTIOME, OIIyIIICHUE
SMOXW, MaHEephl W CTUJISA
WCTIOJTHEHUS HUCTOPHKO-
OBITOBOTO TaHIIA AJIsi OoJiee
TOYHOTO BOTUTOIICHHUS

CIIEHUYECKOT0 00pasa.

Pexwuccypa | /
Pexwuccypa |/
Direction |

PackpeiTme u  pasBurHe
MHOTOTPaHHBIX
O0COOEHHOCTE BOCTIPUSATHS
PEXKHUCCEPOM HCKYCCTBA H
NEUCTBUTEIILHOCTH.
O6paznoe OCMBICIICHUE
ObiTus. BpiOop neiicTBuit
MTO3TUYECKOTO YPOBHS,
IOCTOMHEIX CIIEHUYECKOI'O
obpasa.
IloaroroBUTENbHBINA  dTal
paboThl  pexuccepa  HaJ
CIEeKTaKjeM: BbIOOp U
W3Yy4YEHUE IbECHI, U3yYEHUE
TBOpYECTBA aBTOpA,
n3y4yeHue HMCTOYHHKOB,
PEXUCCEPCKUI aHaIu3
ObECHI - UIEeHHO-
TEMAaTUYECKUI aHAIU3 W
ApPXUTEKTOHHMKA IbECHI.

My3bIKansl
TeaTpAbIH

OcBoenue MeToda
JIEACTBEHHOTO aHalin3a |




pexwuccypacsr 1/
Pexuccypa
MY3BIKQIEHOTO
Tearpa |

€ro 3aKOHOMEPHOCTEH.
Pexuccepckuii aHaIu3
MY3bIKQJIbHO-
JpaMaTH4eCKOTO
Mpou3BeACHUs: aTMocdepa,
TEMIIO-PUTM, MHU3AHCIICHA,
KOMIIO3HUIIHSI.
IlogroroBuTenbHBIN  DTal
paboThl  pexuccepa  HaJ
CIEKTaKjIeM: BbIOOp U
M3y4YeHUE THEChl, U3yUeHNe
TBOPYECTBA aBTOpa,
H3y4YeHue HMCTOYHHKOB,
peXKUCCEPCKUN aHaIu3
IbECHI - UIEeHHO-
TEeMaTUYECKU aHallu3 |
APXUTEKTOHHUKA TTHECHI.
Htoroas Obecera 1o
OCHOBaM peXUCCYpBI
(paboTa-pazaen-
PEKHUCCEPCKUI aHanu3
TIbECHI).

AKTeEp
meoepiriHiy
TEXHUKACHI
I/Texnuka
aKTEPCKOTO
MacrtepcTBa I/
Technics of actor
skill

OcBoenue METO1a
JIEHCTBEHHOTO aHajgu3a.
Merox (bu3UIeCKuX
neyicreuii. PaGora  Hax
OTPBIBKAMU M3 TIbeC |
HMHCIIEHUPOBKAMH.
OmnpeeneHrne TeMbl U HJICH
MIPOU3BEACHHS.
OmnpeneneHre  CKBO3HOTO
JICHCTBUS W CBEpX3a7adu
OTpPBIBKA. CB060/1HO
BIIAJECTh BHYTPEHHEH WU




BHEULIHEH aKTEPCKOMN
TEXHUKOM,  BKJIIOYAIONICH
KYJIBTYPY K BBIIOJIHEHUIO

3a/a4, HCTIOJIB3YS
Pa3BHUTYIO B cebe
CIIOCOOHOCTH K
YyBCTBEHHO-
XYyJI0’)KECTBEHHOMY
BOCIIPUATUIO  MHpa, K

00pa3HOMY MBIILICHHUIO.

Axrep mebdepiri
[/MactepctBO
akrepa I/ Mastery
of the actor I;
Boxannapix
OPBIHAAYIIBIIIBIK
TEXHHUKa /
TexHuunka
HCTIOJTHCHUS
Bokaya /Vocal
Technique ;

NHTerpupoBaHHbIi

IpeIMeT: CrnoBecHoe
B3aHMOJICHCTBHE. YMECHHE
cIymaTb W CJBIIIATE.
duszndeckoe ACHUCTBUEC —

OCHOBA CJIOBECHOTO
e CTBHS. ITonrekcrt.
Meton JNEUCTBEHHOTO
aHain3a. Onpenenenue
TEMBl W HJOEH  IIHECHIL
[Ipennaraemoe
00CTOSATENLCTRO.
CoBepIlieHCTBOBaHHE
BOKQJLHOM  TEXHUKH H
XYyJI0’KECTBEHHO-
HCIIOJHUTEILCKOTO
MactepcTBa. PaGora Hax
PacKphITHEM HJIEeHHO-
XYI0>KE€CTBEHHOTO
COJICpXKaHUS
MIPOU3BEICHHUS.

CaxHa TUTIHIH

3aKOHOMEPHOCTH




TEXHUKAChI
|/Texnuka
CLICHUYECKOU
peun |
/Technology of
the scenic speech
I

JBIXaTE€JIbHOTO  Ipoliecca,
YIPaXHEHUsI HA JbIXaHUE U
apTUKYISIIAIO, paboTa HaJ
pa3HbIMHU KaHpaMu
JIUTEPATYPHBIX
MIPOU3BEICHUI.
COBPEMEHHOTO
JUTEPATyPHOTO
MIPOU3HOLIEHMUS;
«JIEWCTBOBATh CJIOBOM» -
OBJIaJIeBaTh €ro 00pa3HoM U
CTUJIEBOM MIPUPOIOH;
3aKOHBI CTUXOTBOPHOU
peun. CrnaxuBaHue 2-X
TOJIOCOBBIX PETUCTPOB.
NHToHaMmoHHO-
MEJOJIMYEeCKHEe  Cpe/CTBa
CIIEHUYECKOW peYHn.

Hopwmsl

Ce3 ceitney
TexHHUKachl |/
Texuwuka peun I/
Speech
techniques I;

CoBeplieHCTBOBaHHE
pedeBoro rojoca
napajuiesIbHO C MEBUYECKUM,
YKpEIUICHHEe U 00OoTalleHue
€ro Juarna3oHa, BOCIUTaHUE
MHTOHAIIMOHHO-
MEJIOIMYECKOW  KYIbTYPHI.
CHATHE TICUXOJIOTHYECKUX
n  (QU3NYECKUX 3aKHMOB.

CoBeplilieHCTBOBAaHUE
HAaBBIKOB ophosnuu.
DneMeHTbl  JeWCTBEHHOTO

cioBa. /[lpixanue B peun.
JlpIxaHue B JBHKEHUM U
peun. YpaxHeHus,
HaIlpaBJICHHbIE Ha




3aKpEIUICHUE TOJYYEHHBIX
HaBBIKOB. Haxoxnmenme wu
YKpEIUICHHE r0JIOCOBOI'O
ueHtpa. «lloceun» 3ByKa.

PazBurue Juana3oHa
rogoca. Cwuna, JIETKOCTb,
[1OJIETHOCTD u

BBIHOCJIMBOCTB I'OJIOCA.

XaNBIKTBIK
caxHaJbIK OU
Heri3zepi
/OCHOBBI
HapOJIHO-
CIIEHUYECKOTO
tanna / Basics of
folk stage dance

Passurne TaHLICBAJILHO-
HCIIOJIHUTENbCKUX "
XYI0KECTBEHHO-
ACTETUYECKUX
CIOCOOHOCTEN  ywamuxcs
Ha OCHOBE Habopa 3HaHMIA,

HaBBIKOB U YMEHUH,
HEOO0XOINMBIX JUIS
HCIIOJHEHUS Pa3TUYHBIX
BUJIOB HapOJIHBIX 51
CIICHMYECKHUX TaAHIICB,
TaHIIEBAJIbHEIX
KOMITIO3HUIIHI HapoJ0B
MUDA;

OCHOBHEBIE TIBUKECHUS
HApOJIHOTO TaHIlA pPa3HbIX
HallMOHAJILHOCTEH, ero
TEeMIIEPaAMEHT u
WHIUBUTyIbHOCTb.
OCHOBHBIC JIBVKCHHMS

HapOJHOI'o U CHCHHUYCCKOI'O
TaHa. Pa3BuTHE TEXHUKH

HUCIIOJIHCHUA. OcBoenne
CJIOKHBIX
KOOPANHAIUOHHBIX

JIBHKCHUH.




XanBIKTBIK
CaxHaJbIK OH /
Haponno-
CIICHUYCCKUN
taneny/ Folk-stage
dance /

OCHOBHBIE 9JIEMEHTEI
TaHIIEBAIbHOM  IIACTHUKM.
OCHOBHBIE JIBYKCHMS
KJIACCHYECKOTO  HapOJHO-
CIIEHMYECKOIr'0, Ka3aXCKOIo

TaHIa. PazBuTne
TaHIICBAITLHO -
HMCIOJIHUTEIbCKIX u
XYyJI0’)KECTBEHHO —
3CTETUYECKUX

CIIOCOOHOCTEN  CTY/IEHTOB
Ha  OCHOBE  KOMINICKCa
3HAaHUI, YMEHHI, HABBIKOB,
HEOOXOIMMBIX TUTS
HCIIOJTHEHUS Pa3TUYHBIX
BUJIOB HaIMOHAJIbHEIX
TaHIIEB, TaHI[eBaJbHBIX
KOMIIO3HUIIHI HapoOJI0B
MHpa; OCHOBHBIE IMO3bI M
JBH)KEHUS PYK B HapOJHOM
TaHIIE.

Pexuccypa 11/
Pexuccypa 11/
Direction I1

Br16op Marepuana
KJIaCCUYEeCKOM
JpaMaTypryu,
NEVUCTBEHHBIN aHaIns3,
ompeiesIieHue TeMbl, UICH 1
KaHpa MIPOM3BEICHHUS.

[Tepexon oT aHaIu3a
IpaMaTypru K pEeLICHUI0
PEKHUCCEPCKOTO

IIOCTAaHOBOYHOI'O 3aMBbICJIA.
Omnpenenenre KOH(MIUKTOB,
OCHOBHBIX COOBITHH,
MOOOYHBIX  JEHCTBHH W




aTMOoC]ephl. PazButne

JIEUCTBUSA u
KoHTpAeWcTBus. Pabora c
MHCIICHUPOBKAMHU
MPO3anIECKUX

MIPOU3BENCHUM U II033HH.
Komno3unus Ha  Temy
CaMOCTOSITEIIBHO
BBIOPAHHOM MBECHI.

My3bIKabl
TeaTp/IbIH
pexuccypacsl 11/
Pexuccypa
MY3BIKaJIbHOTO
tearpa Il

Komnosunmun Ha  Temy
CaMOCTOSITEJILHO
BBIOpaHHOM IIbECHI.
Ormpenenenue TeMbl, HneH
U KaHpa  MY3BIKaJIbHO-
JpaMaTU4YeCcKuX
MPOM3BEICHUI.

Pa6ora ¢ smOperro wu
KJIaBUPOM (IapTUTYPOH).
BricTpanBanue
IpaMaTypruu KaXJI0T0
MepCOHaXa.
CocraBnieHue
IpaMaTyprudecKyro
KOMIIO3ULUIO
MY3BbIKAJIbHOTO CIIEKTaKJIS.
CamocrosarensHo  paboTa
HaJ MIPOU3BEICHUEM
(nenatpb COOBITUIHBIN
aHaIM3 JIMTEPATYpHOU U
MY3bIKAJIbHOU OCHOBBI).
JleficTBEHHBII aHajIu3
pa3BepHyTOl  cueHBl  (C
BKJIIOYEHUEM  XOpOB  H
xopeorpadun).




Axrep
me0epIIiriHig
TCXHUKACHI
II/Texuuka
aKTEPCKOTO
mactepctsa I/
Technics of actor
skill II;

Caxua TUTIHIH
TCXHUKACHI
II/Texnuka
CIICHUYECKOM
peun |1
/Technology of
the scenic speech
II; Technics of
actor skill II;

HNHTterpupoBaHHbIi
npenMer:  Pabora  Han
OTpbIBKAMU u3
MPO3anYECKOT0 WITH
MY3bIKQJIbHO-
JIPaMaTHYECKOTO
MIPOU3BEICHHUS.
Ormpenenenue cBepx3agayu
U CKBO3HOTO  JEHCTBHS
ponu. OOpa3HbIil CTpol H
CTHUJICBBIE 0COOEHHOCTH
MY3BIKQJIbHOTO
npousBeneHus.  Pa3Butue
TEXHUKH peun u
TJIACTHYECKOTO
BOCTIUTAHMS. TPEHUHTH IS
BOCIIUTAHHS TOJOCA U PEUH
akTepa B KOHKPETHBIX
CIIEHUYECKUX YCIOBHSIX.

Axrep mebdepiiri
[I/MactepcTBO
akrepa II/
Mastery of the
actor II;

Ce3 ceitney
TexHukacol 11/
Texnuka peun 11/
Speech
techniques II;

HNuTerpupoBanHas
JUACIUTUINHA.
VYnpaxxaueHuu VI
CBOOOIHOTO BJIaJICHHE
cO0O0M: JIEHCTBOBATh,
BJIAJETh TEIOM, MHMMKOM,
roJ0COM u YMEHHE
CBOOOIHO [BHUTaThCsA IO
ClieHe, BHIETH, CJBIIIATE.

Bocnurtanue AMKIMOHHON U
oposnrueckoit KylbTypHl,
OBJIAJICHUS
COIEPKATENBHOM,




JEUCTBEHHOUW U CTUJIEBOU

HIpUPOIOH aBTOPCKOIO
CJIOBA.
Kazak 6u OcBocHue OCHOBHBIX
Heri3iepi/OCHOB | IBHYKEHHA Ka3aXxCKOIo
BI Ka3aXCKOTO TaHIA " BBIpAOOTKA
tauna/ Basics of | Texunmyeckux HaBBIKOB,
Kazakh dance pHOOIIICHHE K
HallMOHAJIBHOM  KYJbType
Ka3aXxCKOTO HapoJa,
dhopmupoBanue [IEHHOM
KYJIbTYPHO-IyXOBHOM
CHCTEMEI 0OKIUacB,
dhopmupoBanue CBsI3€ei

Ka3axCKOTO TaHIIEBAJILHOTO
HCKYCCTBA; HMCITOJIb30BAHHE
MOJYyYeHHBIX HABHIKOB B
MOBCEOHEBHON JKU3HU H
npodhecCuoHaAIbHOU

TBOPYECKOU JEATETbHOCTH.

Kazak 6ui
/Kazaxckuii
Ttager / Kazakh
dance

Kazaxckue TaHIeBajJLHEBIE
IBYKEHUS: CKOJIb)KEHMUE,
MIPBDKKH, TIOTHEM HOT.

OCHOBHBIC 3JICMCHTBI
TaHIICB aJIbHOM IIJIaCTHUKH.
OCHOBHBIC JABHKXCHUA

KJIACCUYECKUX, HapOJHbIX-
CIICHMYECKHUX,  Ka3aXCKUX
TaHieB.  Vcnonb3oBaHue
MOJIyUEHHBIX HAaBBIKOB B
MOBCEIHEBHON KU3HU U
npodeccuoHaIbHON

TBOPYECKOU AESTEIBHOCTH.




Pexuccypa
mebepairi I/
MacrepcTBo
pexxuccypsl 1/
Direction skillsI

OcBoenue poOIIeMBI
PEXHUCCEPCKOTO 3aMbICiia U
pelieHus CIIEKTaKJIS.
OOpa3zHoe BUICHHE TIHECHI
u  Ipouecc CO3/1aHus
IIOCTAaHOBOYHOT'O IiaHa
CHEKTAKJISI TEOPETUYECKUU
U IpakTU4yecKui. Pasnensl
MOATOTOBUTEIBHOTO 3Tara:
PEXKUCCEPCKUNA  3aMbIcell,
MOCTAaHOBOYHBIH IJ1aH,
CO3/1aHHe TBOPYECKOTO
KOJUIEKTHBA,  SKCIO3ULUS
cniekTakisi. Beibop nbeckl u
camocTosTeNbHas paboTa B
TEYEHHE CeMecTpa  HaJ
PEXHUCCEPCKUM  3aMBICIIOM
U PELIEHUEM CIIEKTAKIIS.

My3bIKabl
TeaTp/IbIH
pEeXHUCCYPaChIHbI
H mebepairi I/
MacrepcTtBO
pexuccypy
MY3BIKaJIbHOTO
Tearpa |

Omnpenenenue crocoda
BOIUIOIICHUS
KOMITO3UTOPCKO-
pEeKHUCCEPCKOM
UHTEpPIpETAINH B
MY3bIKaJIbHOU
JpaMaTypruu CIeKTaKJIs.
TekcT u My3bIKaJIbHAS
JpaMaTyprsi.
JpaMaTyprusi pe4uTaTuBOB.
TeKkcT ¥ MOATEeKCT B
MY3BIKQJIbHOW UHTOHAIIUU
(roBOpUM OJIHO -TyMaem
npyroe). CBsi3b TeKCTa U
BHYTPEHHETO COJIep>KaHuUs
My3bIKH. CTUXOTBOPHBIE U




MpO3anvecKue JINOpPeTTo.
[pamaryprus pa3BUTBIX
(hopM U KpYITHBIX
MY3BIKQJIbHBIX TOCTPOCHHH.
My3bIkanpHO-
JpamMaTypruueckasi poJib
aHcamOmeit 1 XOpoB.

Caxua caibIChI
/CHeHUYeCKUI
6011 /Scenic fighti

DopMUPOBaHUS 1ETOCTHOM

XYyJI0’KECTBEHHO-
TBOPUYECKOU JINYHOCTH;
OCHOBHBIE MIPUEMBI
0e301macHOTO 00st Ha
Pa3IUYHBIX BHJIaX
XOJIOJTHOTO OpYXHS,

pa3BUTHE (PUINYECKUX U
MCUX0(U3NUECKUX KayeCTB:
YyBCTBO  BBIPA3UTEIBHOU
hopmbr; TBOPYECKUU
MOTEHIMAJl aKTepa;

[Ipuembr Ge3omacHoro 06os
Ha  Pa3NUYHBIX  BUAAX

XOJIOTHOTO OPYXKUS:
BHUMaHHE, OBICTpOTA
peakiuu, rHOKOCTbD,
JIOBKOCTb, ~ PUTMHYHOCTb,
CKYJIBIITYPHOCTb.
Kexre-xex/ dopmupoBaHus
Enuno6opcTBo/ XYI0KECTBEHHO-
Single combats TBOPYECKOI JIUYHOCTH;

npueMbl  0e30I1MacHOTr0 005
BOCTOYHOIO €IUHOOOpPCTBA
Ha  pa3sNUYHBIX  BHUJAX
XOJIOTHOTO OpYXKHUs,




pa3BuTHEe (PU3MUECKUX U
MCUXO(PHU3NUECKUX KAYECTB:
YyBCTBO  BBIPA3UTEIBHOU
(hopmer; TBOPYECKUH
MOTEHLIMAJ aKTepa.
EnuHOOGOpPCTBO — Kak BHJ
00€BbIX HCKYCCTB,
3apoauBLIMecs Ha Boctoke.
CoBepilieHCTBOBaHHUE
(buznueckux "
MCUX0(U3UUECKUX KaYeCTB:
YyBCTBA aKTUBHOU OOpBHOBI,

CMeJIOCTh "
HAaCTOWYNBOCTh, BHUMAHHE,
peakuus, OBICTpOTA,
JIOBKOCTD, TUOKOCTb,
PUTMUYHOCTb.

Pexuccypa PaGora wHaxm pemieHuem

meb6epairi 11/ JIPaMaTHIECKOTO

MacrepcTtBO Marepuana. Cunres

pexuccypsr 11/ MY3bIKH u

Direction skillsII | npamaTtyprudeckoro
NneicTBUS B paboTe Haa
OTPBIBKOM. Co3znanue
oOpa3a: MaHepbl, STHKET,
KOCTIOM. Pabota 1o

pa3pabOTKEe MAacCOBBIX H
XOpPOBBIX,  TaHIIEBAJIbHBIX
cuedH. BsammopeiictBue c
MapTHEpaMu, peaMETaMHu.
ITocTanoBOYHEBIN M1a”
CIICKTAaKJIA. 3CKH3BI, MaKeT.
My3bIKkanbHas, CBETOBas, U
3BYKOBas MapTUTypa




CIICKTAaKJIA.

My3bIKabl
TeaTpAbIH
peXKuCCYpachIHbI
H mebepairi 11/
MacrepcTtBO
pexuccypy
MY3BIKQJILHOT'O
teatpa Il /
Mastery of
directing musical
theater |1

BripaboTka HaBBIKOB
CaMOCTOSATEIBHOTO
TIIATEITLHOTO H3YYCHUS
aBTOPCKOTO TEKCTa U
YMEHUS CO3/IaTh Ha €TO
OCHOBE COOCTBEHHOE
CIICHUYECKOE BOIUIOIICHUE
MY3BIKQIBHOTO CIIEKTAKJIS.
AHanu3 mapTuTypsl
Ka3axCKHUX OTep.
Ornpenenenue CTUIS U
YKaHpa MPOU3BEICHUS.
OcobenHoctu
MY3BIKQJIBHOTO S3bIKa U
MY3BIKJIbHBIX
BBIPA3UTEIIBHBIX CPEJICTB
KoMIio3uTOopa. CBsI3b
MEXAY MY3bIKaJIbHBIMU
dhopmamu U )KaHpaMH.
ABTOPCKHUI CTHIIb U €T0
peanuzanus B
MY3bIKQJIIbHOM
MIPOU3BEACHUN.

Pexuccepain
aKTEPMEH
*yMbIchI 11/
Pa6oTta
pexHccepa ¢
aktepowm II/ The
work of the
director with the
actor 11/

OcBoeHue METOI0B U
MPUHIIUTIOB Pa0OTHI
peKHCccepa ¢ aKTEPOM.
Omnpenenenue CTHIA
paboThI pexxuccepa ¢
akTepoMm. PazpaboTtka
ouorpadum 00pa3oB ¢
aktepoM. [IpaBunsHOE
CaMOYyBCTBHE aKTepa Ha




cuene. @opma
PEXKUCCEPCKUX 3aJTaHU N
(okas, oObsICHEHUE U
nojckas). Pabora
pexuccepa Haj
MU3aHCIICHON U
OKOHYATEeJIbHAs OTJENKA
CIIEKTAKIIS.

Pexwuccypa enepi | Ponb " 3HAaYCHUE

[I/WckyccTBO pexuccepa B HCKYCCTBE.

PEKUCCYpPBI TBopueckoe

[I/The Art of B3aMMOJICHCTBHE

directing II pexuccepa M akrepa.
3HAKOMCTBO OOY4YarOIIETOCs
c pacnpocTpaHeHHBIMU
crocobaMu M pexXuMaMu
PENEeTUIIMOHHOTO Tpoliecca
B Tearpax; «CIOCOOBI
CYIIECTBOBAHUS» B
pPa3IUYHBIX  CTUJIMCTHKAX
COBPEMEHHOTO TeaTpa.
dopma PEKUCCEPCKUX
3aJaHui - ToKas,
OoOBsICHEHHE H  MOJCKa3.
3acTOJILHEIN 1(S0)5 (O
paboTsl HaJI
npousBeaeHueM.  Pabora
pexuccepa M akTepa Haj
MU3aHCIIEHOM.

Cemcepnecy/®ex | Bnagenue TEXHUKOH

toBanue /Fencing | ¢pexToBaHusi:  BHUMAaHHUE,
ObICTpOTA peaxiuu,
IrMOKOCTb, JIOBKOCTb,

PUTMHUYIHOCTD,




«CKYJIBITYPHOCTHY,
«9yBCTBO 0051», «IYBCTBO
BBIPA3UTENBHONW  (hOPMBI»;
03HAaKOMJIEHHE C OCHOBaMU
CTEIUANBHBIX CIIEHUYECKUX
00€BBIX MPHUEMOB U 3AIlHUT.
@opMUPOBaHUS LETOCTHOM

XYI0KECTBEHHO-
TBOPUYECKOH JINYHOCTH;
MIpUEMBI 6e301acHoro

(1)GXTOBaHI/I$I Ha pas3IMYHbIX
BHJaX XOJOAHOI'0 OpPYXKHA,

pasBuTHE psana
HEO0O0XOUMBIX aKTepy
(buznueckux "

MCUX0(U3NUECKUX KayeCTB:
YyBCTBA  BBIPA3UTEIBHOU
GbopMBbI;  packpbITHE U
pacIIMpeHre TBOPYECKOIO
MIOTCHIMAJIA aKTePa.

CnopTThIK
cemcepiey/
CnoptuBHOE
(dhexToBanue/
Sporting fencing

N3yuenue HUCTOpUHU
(dbexToBaHus; 3apoKICHUE
U pa3BUTHE CIIOPTUBHOTO
(dexToBanusa. OcoOeHHOCTH
CHOPTUBHOTO (heXTOBAHUSI.
Croiika, NO3WULMH, IIIarw,
MIPUEMBI. [IpaBuiia
CHOPTUBHOTO (PEXTOBAHHSL.
dopmMupoBaHUEe MOTUBALIUU
K pEryisipHbIM 3aHSATHUSM
(buznueckoi KynbTypoil u
CIIOPTOM, MIPUBUTHE
HABBIKOB




CaMOCTOSATEIBHOTO
MHOTOJIETHETO
¢bu3nIecKoro
COBCPIICHCTBOBAHMUA.
CoBepilieHCTBOBaHHUE
CIIOPTHBHOTO MAacTEpCTBa;
BJIQJICHNE  3HAHUSAMH B

obnactu CIIOPTHUBHOTO

(dexroBaHwsI, OCBOCHHE

MIPaBHJI BHJIA CTIOPTA.
3amanayu Ou OBnanenue OCHOBHBIX
Heri3aepi TEXHUYECKUX HaBBIKOB,
3amanayu Ou HEO0O0XOINMBIX TUTSL
Herizaepy/ WCIIOJIHEHUSI  Pa3IMYHBIX
OCHOBBI TJTACTHYECKUX KOMITO3UIINH
COBPEMEHHOTO COBPEMEHHOTO TaHIa, a
tanua/Fundament | Taxoke CTeIUaTbHBIX
als of HaBBIKOB,  (hOPMUPYIOIINX
Contemporary BBIPA3UTENILHOE JIBIKEHUE
Dance aKTepa Ha CIICHE; U3yYCHUHU

OCHOBHBIX 3TallOB Pa3BUTHS
COBPEMEHHBIX

HanpaBJIECHUN TaHIIA;
M3ydeHus U  orpaboTka
MIPaKTUYECKUX HABBIKOB

JoKas3 TaHua, TEXHHUK
COBPEMEHHOI0 TaHIa,
H3y4YCHHE JDKa3-MOJEPH,
contemporary Hu
HaIpaBJICHUS pa3BUTHS
MY3bIKaJIbHBIX,

PUTMHUYECKHUX, CIIOPTHUBHBIX
CTPYKTYp, MOOHIBHOCTH U
MTHOBEHHOM pEaklIMil;




3amaHayu

N3ydyeHne OCHOBHBIX H

xopeorpadus CBSBYIOIIUX JBUXKEHUH B
Heri3aepi TPEXMEPHOM MPOCTPAHCTBE
/OCHOBBI (pazmen Cross)
COBPEMEHHOMN contemporary,
xoperopadun/Fu | moderndance.
ndamentals of PaboTa c LCHTPOM
Modern TSOKECTH W BECOM B
Choreography nmpocTpaHcTBe. PackpeiThe
TBOPYECKOTO  IMOTEHIHAIIA
00ydJaronuxcsi Ha OCHOBE
MIPUOOPETEHHOTO MU
KOMILJIEKCa 3HAHUM,
YMEHUH, HAaBBIKOB B
obnactu COBPEMEHHOT0
TaHIIA; Ha pa3BUTHE
ACTETUIECKOTO
BOCIIUTAHMS, Ha CBOOOIY
MBIIILJICHUS u
BOOOpaKEHUS,
byxkapansik N3yuenne ocobeHHOCTEH
KOUBUIBIMIAPABIH | MACCOBBIX IIPA3IHUKOB.
pexuccypacs / 3HaueHune TeaTpaau3alnuy B
Pexuccypa TeaTpaIn30BaHHOM
MaccoBOTO MIpE/ICTaBICHUN U
npazaauka/Direct | MaccoBOM Mpa3/IHUKE,
ing a mass MIPUPO/IA €ro JpaMaTypruu,
celebration JOKYMEHTAJIbHOCTb;

oIpeieIeHue rPaHul]
BOCHPUATHS WUTIOCTPALIUH
U TeaTpaau3alyy B
TeaTpalu30BaHHOM
IIPE/ICTaBICHUN U
npa3HuKa. Buniel u popmsl




XYJ0KECTBEHHBIX

3penui]. OCHOBHBIE BUJIbI
Mpa3JHUYHO — IUIOIIAHOTO
TeaTpa U UX UCIOJIb30BaHUE
B COBPEMEHHOU
Mpa3IHUYHOMN KyJIbTYpE.

Pexxuccepckuii clieHapHid.

TeaTpyaHIbIPBUTE
aH KOHIIEPTTIH
pexuccypacsl/
Pexuccypa
TeaTpalM30BaHHO
ro KOHIepTa/
Directing a
theatrical concert

N3yuenune
ocoOeHHOCTeH
PEXKHCCYPHI
TeaTpaIu30BaHHOTO
koHuepTa. Co3ganue u
peanuzanus
PEKUCCEPCKOTO
3ambIciia; paboTa
pexuccepa ¢ aKTepom;

paboTa pexuccepa ¢
XYI0KHUKOM,
KOMIIO3UTOPOM,
xopeorpadom; pabota co
3pUTEIIEM; HalTUCAHNE
CIICHApHSI; TeaTpaTu3aIus,
KaK OCHOBA KOHIIEpTa B
IIEJIOM; TIOCTPOCHHE
HOMepoB. [Iporecc paboTh
HAaJl CO3/IaHUEM
TeaTpaIn30BaHHOTO
KOHIIEPTA.

Mk npopuaupyrOImMX AMCHUILIHH
By30BCcKHII KOMIIOHEHT




OHuipicTiK
MpaKTUKa/
[IpownsBoaCTBEHH
ast IpaKTHKa/
Practice Training

3akperuieHue u yriayoneHue
3HAHMI, TOJYYCHHBIX IPH
M3y4eHUH  0a30BBIX U

PO QUITHPYIOIIHUX
JMCLUTUTHH.
dopMHUpOBaHHE y
CTY/ICHTOB HaBBIKOB
CaMOCTOSITEIIbHOW pabOTHI.
OcHoBHas Lenb
MPOU3BOJACTBEHHOMN
MPAaKTUKA  BBIIBUTH Y
00yJaronuxcs HE
chopmMupoBaBIIHECS

KOMIIETEHITUHU U B TIPOIIECCE
JalbHENIIEero 00y4eHust
eJarorndecku
BO3JCHCTBOBATH
KOMIETEHITHIA.
[IpousBoacTBEHHAS
BCIIOMOTaTEIIFHEIM 3TarloM
U ONpENICTICHUHN

pohecCHOHATBHBIX
Ka4yeCTB PEKUCCEPA.
Huriom 3akperieHre
aJITbIHIAF bl npodeccuoHalIbHBIX
MpaKTuKa/ YMEHHH ¥ HaBBIKOB IO
[IpennumniomMHasi | akTepCKOMY  MacTepCTBY

npaktuka/ Pre-
graduate practice

IIPU PEryJSApHBIX IIOKa3ax
JUIUIOMHBIX CIIEKTAaKJIEH Ha
cueHe YyeOHOro Tearpa
WM Ha JPYrux IUIOLaJKax,
MIOATOTOBKA K  3alllUTe
BBIITYCKHOM
KBAJIM(UKAIIMOHHOM




paboTHI.
CoBepilieHCTBOBaHHUE
HAaBBIKOB OPraHU3al[MOHHOU
paboTBl ¢ mapTHEpaMu U
COTPYIHUKAaMH TeaTpa B
mpouecce MIOATOTOBKH
CIEKTAaKJIS K TIOKa3y.

ba3aJbIKk moHaep UMKJIbI
Tanaay koMnoHeHTi

Pexxuccepmaig
aKTEepPMEH
KyMbichI | /
Pa6ora
pexuccepa ¢
aktepom I/The
work of the
director with the
actor |

Hucuuninza pa3BUBacT
CIIOCOOHOCTH TOTOBUTHL MO/
PYKOBOJICTBOM  pexuccepa
U UCIOJHATH POJH B

JUIUIOMHBIX ~ CHEKTaKJISX
pa3HbIX YKaHpPOB.
Pacmmpenue Jana3oHa
YKaHPOB, aBTOPCKUX CTHJIEH
JIpaMaTyprudecKoro

Marepuana, IIOMCK

«BTOPOTO  IUIAHA»  POJIM.
Bepnoe camouyBcTBHE Ha
clieHe, TOYHas  JIOTHKa
JICUCTBHS, JKU3HEHHAs
KpeIo Ha crieHe B oOpase
JEHCTBYIOIIETO JINIIA,
OCMBICJIEHHE MOHSTUS
«TIEPEBOILIOICHHE.

Pexuccypa enepi
[/HUckyccTBO
pexuccypsl [/The
Art of directing [

JucuuIuimHa
paccMaTpuBaeT HCKYCCTBO
peXUCCYpbl KaK JIMYHOCTD,
OIIPEIETSAIOLLYIO
XYyJI0’)KECTBEHHOE PEILIECHUE
IIOCTAHOBKH,  CO3JAOIIYIO
FapMOHHUYECKYIO




LEJIOCTHOCTh. MoOunu3yer

ob1ee 3CTETHYECKOE
OTHOIIICHUE, HaciHOe
coliepXaHue, JKaHp |
opmy.

Ha ocnoBe coOGcTBeHHOTO 3
aMBbICJIa PEKUCCEP, UCTOJIKO
BBIBas

IIbECY WUJIU CLIEHapui, 00be
JTUHSIET paboTy BCEX YUaCTH
HKOB MOCTaHOBOYHEIN
TPYIIIbI, BBISBIISET
UJIEWHOE COJIEPIKAHUE CIIEK
TaKJIsl, THTEPIIPETAIIIO CIIe
HUYECKOTO

MPOCTPAHCTBA, PUTM, MHU3a
HeueHy. M3ydaer crnocoObl
Kak THUITHYECKOE B
HCKYCCTBE BBIpaXKaeTCs
yepe3 WHIUBUTyaTbHOE.

Hpamaryprus
(crieHapHSUTBIK
medepik) /
Hpamaryprus
(cuienapHoe
MacTepcTBO) /
Dramaturgy (
screenwriting)

N3ydenue nyreil cosznaHus
CTPYKTYpBl IpaMaTypruu u
WHCIICHUPOBKH, OOpa3HBIN
psin, uIeiHHOe cojaep)KaHue
TUIS MOCJIETYIOLIETO
COCTaBIICHUS

PEXKHUCCEPCKOTO  3ambIcia.
WNHucuenupoBaHHbie  MPO3bBI
WIK TO033UM — OJWH U3
BaXHEHIIKX 3TAroB pabOThI
pexuccepa M aKTepa.
[Ipouecc  BBISIBIACHUA U
BOCIIHTAHUS

JUTEPATypHOTO BKYycCa.




YMenue IIEPEIIOKUTH
MPOU3BEICHUE WHOU
XY/I0)KECTBEHHOH  (POPMBEI
Ha CLICHUYECKUM SI3BIK.

Hpamaryprus
(yiubperToO) /
Hpamaryprus
(yiubperTo) /
Dramaturgy
(libretto)

N3yuenue nyreil co3naHus
CTPYKTYpPBI JIpaMaTypruu U
TMOpeTTo,  MY3BIKaJbHO-
o0pa3Hblii  psiA, HACHHOE
coJiep;KaHue TUTSt
MOCJIETYIOLIETO
COCTaBJICHUS
PEXKHUCCEPCKOTO  3aMbIcha.
NHcuennpoBaHHbIE
MPOU3BEICHUIT — OJHU W3
BAYKHEHIIINX 3TANOB pabOTHI
pexuccepa M aKTepa.
[Ipouecc  BbIBICHUA U
BOCIIUTAHHS JIUTEPATypPHO-
MY3BIKaJIIbHOTO BKyca.
YmMenue MEePENOKUThH
MPOU3BENICHUE WHOU
XYyJIO)KECTBEHHOH  (pOpMBI
Ha CHEHUYECKUH A3BIK.
PaGora pexuccepa ¢
JTUOPETTO MY3BIKAJILHOTO
CHEKTaKJIS.

CaxHa
KYPBUIBIMBI /
YerpoiicTBo
cuensl /Device of
the scene

[IpakTrdeckoe n3ydeHue
CIIEHHYECKOTO
000pyI0BaHus, TPaMOTHAs
u Oe3omacHas
AKCIUTyaTaIllii MaIIHH U
MEXaHM3MOB, IOHUMAaHHE
HX TEXHUYECKHUX
BO3MOKHOCTEH,




HCII0JIb30BAHUS B
XYI0’KECTBEHHOM
0(pOPMIICHUN CIIEKTAKJIS.
[Ipouecc noAroToBKM
YCTPOMCTBO CIIEKTAKIIS.
OO01as XxapakTepucTUKa
CLIEHBI M YCTPOHCTBO
AJIEKTPOOCBETUTEIHHOTO
obopymoBanus. Meroauka
CO3/IaHUs CBETOBOM CPEJIbI
COBPEMEHHOTO CIIEKTAKIIS.
IIpoekTHbIE pabOTHI.

Tearp-nexopanus
OHEp1 TAPUXbI
/Mcropus
TeaTpabHO-
JCKapauOHHOTO
uckyccrBa/Histor
y of theatrical

and decorative
art/

N3yuenune HUCTOPUU
crieHorpadui B KOHTEKCTE
SBOJIIOIMOHHON KOHIIECHIITUH
pa3BUTUS MUPOBOIO Tearpa
C JpPEBHEHIIMX BPEMEH M0
HaIlllero BPEMEHHU. 3HAHHE
TBOPYECKOTO OIbITa
BBIJJAIOIUXCS XYJTOKHUKOB
CUEHBbl MPOLUIBIX 30X U
COBPEMEHHOCTH.
XYIOKHHK - MOCTaHOBLIUK
BMECTE C pEKHCCEpPOM,
aBTOp M300pazuTeIbHO-
JEKOPAIMOHHOTO
BOIUIOIIEHUSI  CHEKTaKJIA.
CBeTOBOH, 3BYKOBOW,
MIPOCTPAHCTBEHHOM,
M300pa3uTEeNnbHOM
SKCIUTUKALIUS TIBECHI.

Pexwuccepaig
KOMBUIEIMMEH

Ognanenue OCHOBaMH
PEKUCCEPCKOTO  BUICHUS




AKYMBICHI [ /
Pabora
peKHccepa HaJl
criekTakiem 1/
Work of director
on the play I

MOCTAHOBKH (mytn
OCYIIECTBIICHHE OT TIHECHI
J0 CIEKTaKisg).  YMEHHue
CTaBUTh u pemiarhb
mpoOIeMbl, CBSI3aHHBIC C
BOIUIOIIEHMEM Ha CIICHE
PEKUCCEPCKOTO  3aMBbICIIA.
Hcnonp3oBanue
MOJIYyYCHHBIX  3HAHUK H
HaBBIKOB B pabore,
CBSI3aHHOM C PEXKUCCYPOU U
MacTEepCTBOM aKTepa.
3ajmaua  pexuccepa B
mporecce  pabOTBl  Haj
MOCTAHOBKOW W JTamax
MTOATOTOBUTETBHBIX
MPOIIECCOB. Crioco6b1
TOCTHIKEHUS
XYI0KECTBEHHOTO
pEIlIeHHUS.

Pexxuccepain
MY3BIKQJTBIK
KOUBLIEIMMEH
XKYMBICHI I /
PabGoTta
pexuccepa Haj
MY3bIKaJIbHBIM
criextakieMm I /
Work of director
on the play I

dopmMUpOBaHHUE 3HAHUI U
HaBBIKOB OOYUYaIOIIHNXCS B
001aCTH TTOCTAHOBKH
MY3BIKQJILHOTO CIIEKTaKJIS.
Peamuzanus
PEXKHUCCEPCKOTO 3aMbICIIa
Ha Marepuase
BBIMTYCKAEMBIX JTUTLIIOMHBIX
cuekrakieil. Kommosumms
CIIEKTAaKJIsA, J)KaHp, AT0Xa,
ABTOPCKUM CTHUJIb.
OcHOBHBIC ATambl pabOTHI
pexxuccepa Ha
BOILIOIIEHUEM




MY3bIKaJIbHO-
JpaMaTypraueckoro
MIPOU3BE/ICHUSI. Pabota
pexuccepa € aKTepaMu.
[Toaroroska
MPEATUITIOMHOTO
Marepuaa.

CriekTakibaeri
My3bIKa /
My3bika B
CIIeKTaKie /
Music in the act

OBnaneHue Teopueil u
TEXHUKON MY3bIKaJIbHOTO
0(hOpPMIICHHUSI CTIEKTAKJIS.
Hcnone3oBanue B
TeaTpajIbHBIX OCTAHOBKAX
MY3BIKH Pa3HbIX )KaHPOB,
MTOUCK ITyTE€U pereHus
MY3bIKaJIbHOTO 00pasa
CIEKTaKJIS.

3HaKOMCTBO C OCHOBaAMH
MY3bIKaJIbHOU
JpaMaTypruu CIeKTaKJIs.
N3ydenue pa3iuuHbIX
BHJIOB 3BYKOBBIX 3(D(PEKTOB,
MIPUMEHSIEMbIX B

teatpe. CtuiieBoe
€IMHCTBO MY3bIKU U
CIICHMYECKOTO JeHCTBUS

Pexuccepain
JTUOPETTOMEH
KOHE KIJIaBUPMEH
KYMBICHI/
/PaboTa
pexuccepa ¢

My3bIKalbHO- CLIEHUYECKOE
BOCITUTaHHE, TAPMOHHYHOE
pa3BUTHE aHATUTUYECKUX
CIIOCOOHOCTEH, TBOPUYECKOU
VHUILINATUBBI.

OCHOBBI MY3BIKQJIBHOM




TUOpeTTO U
KIIaBUPOM/
Director's work
with libretto and
clavier /

JpaMaTypruu.

OOu1me cBeneHus o
cUM(pOHHYECKOM OPKECTpE,
naprutype. [IpuHuumnst
KOMITO3ULIUH U
OPKECTPOBKH.
CooTHolIeHNE TapTUH
IeBlIa- COJUCTA U NapTUn
OpKecTpa Kak JBYX paBHbIX
B3aMMOJICHCTBYIOIINX
MapTHEPOB — OJIUH U3
CaMbIX Ba)XHBIX IPUEMOB
MY3bIKAJIBHOU
apamatypruu. OpKecTp Kak
BTOPOM IIJIaH CLEHUYECKOTO
JNENCTBUS.

Ko#plmbiMaarsl
STUKET

CnocoOcTBOBaTH
(hopMUpOBaHHIO
KOMMYHHUKATHUBHBIX
HaBBIKOB, YMCHHUIO BECTH
ceOd B COOTBETICTBHM C
MpaBWJIIAMH M HOpMaMH
3THKETa W XOPOIIMX MaHep
W TpaBWJI TIOBEJICHUS B
oOIIeCTBE M B TeaTpe; JaTh
IIEJIOCTHOE TIPEJICTABIICHUE
00  HCTOpUH  Pa3BUTHUSA

JTHUKETA; PacKpbITh
cenupuKy €ero
Pa3HOBUIHOCTEH u
HaIlHOHAIBHBIX
0coOeHHOCTEH

3anagHOEeBPONEHCKUI




stuker B smoxy XIII-XVBs.
CrueHnYeCcKui STUKET
XVII-XVIII CTOJIETHSL.
Cuennyeckuii 3THKeT XIX
B. Pabora Hajx CTHIIEBBIM
IMOBEJCHUEM B CIICKTAKJIC B
COOTBETCTBUHU c
OIPEAEIICHHOM AMOXOM.

onen/Dtuket/Eti
quette

Hcropus pa3BUTUA
stukera. Hopmel sTmKera.
OCHOBEI JTHUKETA.
TloBcemHeBHEIN ITHUKET.
OCOOEHHOCTH  CTHJIEBOTO
MOBEJIECHUsT W TIpaBWJIa
JTHKETA. IloBenenue
pyccKoit OapeIllHK U
CBETCKOH JTIaMbI B
obmectBe. HamnuoHanbHEIE
0COOEHHOCTH JTHKETA.
DTUKET  H3y4aeT OBIT,
KOCTIOM, 00psI B
Pa3IUYHBIX HapoJIOB.
CryneHTsl o0yJaroTcst
paboTe ¢ PEKBU3UTOM H
MaHepe MOBEICHUS B
HCTOPHUYECKOM  KOCTIOME.
OO6yuaet 0COOCHHOCTSIM
CTHJIMCTHYECKOTO
MOBEJICHUS W  TpaBUJIaM
JTHKETA;

Opuney/ I'pum/
Make-up

W3y4yenue u ycBoeHue
TEOPETUYECKUX OCHOB
rpuma. [Ipuobperenue




MPAKTUYCCKUX HABBIKOB
TPUMUPOBAHUSA JJISt
CaMOCTOSATENBHOM PabOThI
HaJI TPUMOM HEPCOHAXa
UCTIOJIHUTENIEM POJIH.

JIuneapnbIK Komnosunust  nmuHUM B
opiey/ rpume. Co3nanue obpasa c
JInneapHslii IIOMOILBIO TOPU3OHTAIIBHBIX
rpuM/ Linear WY BEPTUKAIBHBIX JIMHUH
makeup B rpume. CumMerpuyHas
KOMIIO3HUIIHSL. Co3znanne
rpuma C MIOMOIIBIO
CHMMETPHYHBIX Y30pOB Ha
JIAIIE. AcUMMeTpUYHas
KOMITO3UIIHSI.
KomGunupoBanue B
KOMITO3UIIUH.
Pexuccepain dopmupoBaHUE
OameTMeiicTepMe | UCKYCCTBO
H KYMBICBI CIieHHYecKoro oOpasa
/Pabora CpeICTBaMH TUTACTHYECKHUX
pexuccepa ¢ npuemMoB; CrlocoOHOCTh
OaneTmeiictepoM | co3maBaTh

[/Director's work
with
choreographer

HWHIUBUTyaJIbHbIE
XyJ10’)KECTBEHHbIE
UHTEpHpEeTaIun
TeaTpaJbHBIX, CLIEHUYECKUX
U 3CTPATHBIX
MPOU3BEICHU N

OCHOBHBIC 3aKOHBI
MPOCTPAHCTBA.
Bomnnomenue naeiHoro
PEKUCCEPCKOTO 3aMbICIIA




Ha OCHOBE MPOU3BEICHUS,
AKTEPCKOM 3a7auu, U
peanu3almio ero ¢
MTOMOIIIBIO BBIPA3UTEIbHBIX
CpeAcTB Xopeorpaduu;
Brnanenue ocHOBHOTO
CO3/IaHuUs
Xopeorpaguaeckoro TeKCTa
U CTPYKTYPHOH
KOMMO3HUIMEHN TaHIA;
HaBBIKAMU
JpaMaTypruiecKoro
MOCTPOCHUS CIICHUYECKOTO
e CTBUS,

CriekTakibaeri
ou
IINTACTUKACBIHBIH,
KOWBUIBIMEI /
IlocranoBka
TaHIEBaJIbHOU
IUTACTUKHU B
CIIEKTAKIIAX /
Staging of dance
plasticity in
spectacles

dopmHpoBaTh
TUTACTHYECKYTO
BBIPA3UTEIBHOCTD —
CIOCOOHOCTH TTOCPEZICTBOM
TaHIa ¥ CLIEHUYECKOTO
JBUKEHUS PACKPBITh KaK
CBOM apTUCTHUYECKHE
CIOCOOHOCTH, TaK U 00pa3bl
repoeB MOCTaHOBKU;
CBOOOJHOE JBIKEHUE
CBOUM TEJIOM,
SMOIMOHAIbHOE
BOCIIPUSITHE MY3BIKH U
TaHIa, CBOOOTHOE
nepeMeIeHue Ha
CIICHMYECKOH TUIOIIAJIKE,
OTKPBITHE PEKUCCEPCKOM
MBICJIU C TIOMOIIIBIO
TaHIEBAIBHOTO
TJIACTUYECKOTO PEIICHHS




JUIJIOMHBIX CIIEKTaKJICH.
Pabora ¢ mpocTpaHcTBOM,
SHEPIrUeu, pUTMOM.

Pexwuccepnig
CypeTIiMeH
KYMBICHI /
Pabora
pexmccepa ¢
XYIOKHUKOM /
Work of director
with the artist

Nzyuaer poxxzieHre o01ero

3aMpIcia M CO3/aHue
CIICHWYECKOTO  BapuaHTa
MbECHI. Pexxuccep
MIPOJyMBbIBAET, Kak OyayT
pPacKpeITBI TeMa, HuaAes |
cBepx3a/ava CTIEKTaKJIS
WIH  TeaTpaJn30BaHHOTO

npeacTaBieHus. Pexwuccep
C XYIOXXHHKOM peIIarT U
TaKhe BOTIPOCHI, Kak 001ee

JpaMaTypruyeckoe,
MOHTA>XHO€ Pa3BUTHC
ohopMIIeHHsI,  JIOTHYECKHU
MOIBOIATIIEE K
KyJIbMUHAIIMA  CIICKTAaKJIS,

MOJIMXPOMHYIO  IIBETOBYIO
KOMIIO3UIIHIO. I'nmaBHasg
3a/auya — XyJI0’KECTBEHHas
OpraHu3arus

IIPOCTPAHCTBA.
Hpamansik s)xoHe | PackpeiBaet

MY3BIKAJIBIK ayJIMOBU3YaJIbHOTO
KOMBUIBIMAAPABIH | crienuduKy IbECHI,
Oeiineney BBISIBIISICT pecypcbl
menrmaepi 1300pa3UTEIbHBIX u
N300pa3utensHO | 3BYKOBBIX CpPEICTB,
€ pelieHue MOMOTaeT MOCTUYh 3aKOHBI
JpaMaTUYeCKUX U | BOCIIPUATHS WUIPbl U 3BYKa
MY3BIKAJIbHBIX u, COOTBETCTBEHHO,
MTOCTaHOBOK MpaBUIIa u MIPHEMBI




Fine solution of | cozmanus

dramatic and po(heCcCHOHATBLHOTO

musical CIIEKTAKJIS.

performances

CriekTakiberi Texnuka OCBCIIICHUS

XKapbIK / CIICHUYECKOH  TUIOINAIKH

OcsgerieHue B 000 KOH(HUTYpaLnu.

CIIEKTaKJIe / [TpuHIHITIEL OCBEIIICHUS

Lighting in CICHBI: HMITYJIbCHBIH |

performance MTOCTOSIHHBIH CBET.
Texnonorus BBIITyCKa
ohopmeHUs
CTIEKTAaKJIS:
MTOJATOTOBUTEIBHBIN TTEPHO,T
Y €r0 OCHOBHBIC JTAIlbl;
IUIAaH BBIMTYCKA CIICKTaKIIS
Ha CIICHE;
CTPYKTYypa
XYI0KECTBEHHO-
MMOCTaHOBOYHOM YacTH.
OcHoBHbIE (hYHKITUT
TeaTpajIbHOrO 3aHaBeca U
CrOCOOBI PACKPHITHS
CIICHBI.

Tearpibik dopmupoBaHHe

KapbIKTAHIBIPY / | MPAKTHUECKUX 3HAHHI O

TearpanbHoe MPUHIIUIIAX PabOTHI

ocBelieHue/ CBETOBOT0 000PY/I0BAHUA U

Theater lighting

YCTPONCTBE CUCTEMBI
CIIEHMYECKOT'0 OCBEIIECHHS.
OCHOBHBIE BUBI
OCBETHTEIbHBIX IIPUOOPOB.
CxeMBl JeHCTBHS
OCHOBHBIX OCBETUTEILHBIX




npubopos. [Tapturypa
cBeTa. OCHOBHBIE BU/IBI
CIIEHUYECKUX () (HeKToB.
OcHoBHbIE
MIPOU3BOJICTBEHHBIC
OApa3/JIeeHUs
TeaTpaIbHBIX MACTEPCKUX.
YCTpolcTBO UIaHIIETa
cueHnl. I TaBHBIE BUABI
BEPXOBOT0 000pPY/I0BaHUS
CLICHBI.

Pexxuccepaig
KOUBLIEIMMEH
ayMbIchI 1/
PaboTta
pexuccepa HalI
crektakiem 11/
Work of director
on the play II

OcyiecTBiieHHE
JMIZIOMHOTO  CTIEKTAaKJIS.
[IpoBepknu TOTOBHOCTHU
CTYyIGCHTOB K paboTe B
npoheccnoHaATFHOM
TeaTpe. 3allyuTa JUMIoMa —
MUCbMEHHAsl  JTUIUIOMHAas
pabora, PEXKUCCEPCKUN
IK3EMILISIP MIbECHI,
Mpe/ICTaBJICHHE
XapaKTePUCTUK, OT3BIBOB,
peleH3Ur, Mpe/ICTaBICHHE
MakeTa, JCKH30B, aQui;
MapPTUTYPHI 3BYKOBOTO,
CBETOTO U MY3BIKAJILHOTO
opopMIICHHUS. YcrHas
AKCIO3ULIUA CTIEKTaKIIs,
BHJIEOMATEpHUaIL

Pexuccepain
OPBIHAYIIIBI MEH
pEeXHCCEPIIbIK-
KOMBIIBIMIBLIBIK

OBnaneHue METOIUKON
paboThI C PEKUCCEPCKO-
IIOCTAaHOBOYHOM I'PYIIION, €
XYJ0KHUKOM, MY3bIKAHTOM




TOIIIICH
xyMbIcbl/PaboTta
pexuccepa ¢
HUCITOJITHUTCIIAMUAU
H PEXKUCCEPCKO-
IMOCTAHOBOYHOM
rpymmoii/Director
's work with
performers and
production group

- obopmuTenem, cBeTa —
3BYKOOIIEPATOPOM.
Metoauka pa3paboTKu
pexXHCCEePCKO-
MOCTaHOBOYHOTO
MOHTaKHOTO JIUCTA.
CocraBiieHHsI MOHTaKHOTO
JIUCTA.

Meroauka opranuszanuu
PETEeTUITMOHHOTO TIpoTiecca
pexHCcCcepcKo-
ITOCTAaHOBOYHOM TI'PYIIIIBL.
Cocrasnenus rpadukos
PETIeTUIIHH.
Komno3unmonHoe pemienue
Mu3aHcleH. PaboTa Han
MU3aHCIICHAMH MaCCOBBIX
CIICH B COOTBETCTBHUH C
PEKUCCEPCKUM 3aMBICIIOM.

Tearpna
CIIEKTAKIb KOIO-]
/ TlocTtaHoBKa B
teatpe - [ /
Theatre
production - I

N3yuenue nporecca
paboThl HAJI  CO3/IaHHUEM
CIEKTaKJIsl - OT BbIOOpa H
ajanTalMd  NbeChl WU
MY3bIKaJIbHO-
JIPaMaTHIECKOTO
MPOM3BEICHHUS 70 TI0Kasa
3putensaMm. Pacripenenenue
ponei, pabora pexuccépa
c aKTepaMu,
MPOIIECC PETICTUIIHH.
Hcnonn3oBanue
JEKOPaIMOHHOTO,
MY3bIKAJIBHOTO U CBETOBOTO




0(pOpMIICHHUSL. IMoxkas
CIICKTaKJIi  3pUTEII0 B
KOCTIOMAX U I'puMax.

My3bIKanbIK
CIIEKTaJIb1

ITocTtanoBka
MY3BIKQJILHOT'O
CITeKTaKJISI
tearpe |

Teatpra Koo [ /

B

Peanuzanms
PEXKUCCEPCKOTO 3aMbICIIa B
npodeccHoOHATBEHOM
TeaTpe.

Oprannueckoe coeJMHEHNE
AUOPETTO U MY3BIKH, TOUCK
TOYHOTO 00paza
MY3BIKQIBHOTO CIIEKTaKIIS B
paboTe Ha/l MOCTAaHOBKOM.
OBnaneHus MeTo1aMu
paboTHI HAJ MACCOBBIMH
cuedamu. CoenuHEHNS
xopeorpaduu, BOKAIHLHOTO
U IpaMaTHIECKOTO
nckycctBa. OcobeHHOCTH
pexuccepcKkoi paboThl HAl
COBPEMEHHBIM U
KJIACCUYECKUM
MY3BIKaJIbHBIM
MaTepHuaIoM, COBPEMEHHBIX
TEXHOJIOTHil, MOUCK HOBBIX
pELIeHUN TBOPUYECKUX
3a/1a4.

3aBenyromuii kagenpoit AKTEpCKOTO MacTepCTBA U PEXKHUCCYPHI

3aBenyromias kapeapoil My3bIKaJIbHBIN TeaTp

A.C.Paxumos

J1.0.KapamoinaeBa




Ne ATayaap Eckeprnenaep
1 Tipkey HOMIpi By sxon anFamkel eTiHIII ¢opmackl caKTalFaHHAH KeWiH KepceTimyi tuic. Pemakmusiiay —epici
OyfraTTajraH
2 Binim OGepy camachIHBIH KOJIbI JKOHE 6B02 Onep xoHE TYMaHUTAPIIBIK FHUIBIMIAP
KIKTEITy1 Kanpnapnaer nasipnay GarbITTapeIHBIH XiKkTeNyiHe cinTeme (2018 x .)
3 JlalibIHABIK OaFBITTAPBIHBIH KOJbI MEH 6B021 BHep
KIKTEITY1 Kagpnapabl gaapnay 6arbITTapbliHbIH, XKikTenyiHe cinteme (2018 x .)
4 binim 6epy GarnapiamManapbIHbIH TOOBI Byiipsik BFM (2018 x.)
5 burim Oepy OarmapiaMachIiHBIH aTaybl 6B02106 Teatp pexxuccypachl
6 BBb typi a) Xywmpic icten Typran bbb
7 bbb makcatbl EniMi31iH My3bIKaNbIK dKOHE IpaMallbIK TeaTpiiapsl YILiH )KOFapbl OLTIKTI, O9cekere KabineTTi,
aKTepJIiK OHEP/I1 carajbl )KaHa JIEHrelTre KoTepyre KaOuieTTi Ae OUTIKTI MamMaHaap aaspiay.
8 MCKO newnreiii 6 bakanaBpuaTt Hemece OHBIH Oaamachl
9 HPK nenreiii 6 YKorapsl OUTIM, MPAKTHKAJIBIK TOHKIpHOE
10 | OPK newnreiii 6.1-6.4
11 | bbb epekiie epekmienikrepi a) XKok;
KOO-cepikrec -
KOO-cepikrec -
12 | OxpITy HOTHXKENEP] ON1 Og3iHiH pexucCcepIIiK MEenIiMIH aKTepIiK OMbIH apKbLIbI KY3€Te acChlpy TOCUTIH MEHIepIeH.

ON2 Teatp Tapuxbl MEH TEOPHSCHl CaJACBIHAAFBI FBHUIBIMU-3€PTTEY JXYMBICBIHBIH OJiCTEMECiH,
JipaMaliblK MIbFapManap MEH CIEKTaKIIbAEp 1l TalayIbIH TOCUIAEPIH MEHTepreH.

ON3 OpnebueT neH eHep TYBIHABUIAPBIH Tallfay, KOCIOM TYCIHIKTEp MEH TEPMMHOJIOTHSHBI KOJIJJaHa
OTBIPBIN, OHEPTAHYIIBUIBIK 9/ICOMETTEPMEH KYMBIC TOCUIAEPIH UIepreH.




ON4 Ko#blibIM TalibIHBIFBIH YHBIMAACTHIPY MEH 0acKapy jKoHE OpBIHAAY TOCUIAEpiH MEHI€pPIeH.
ONS5 KitaccukainslK jkoHE Ka3ipri 3aMaHfbl IpaMaTyprusiHbIH 97e0u HETi3iH, JaMmy 3aHIbUIBIKTapbIH
YKOHE OHBIH TaPUXH HIBIHABIKICH OaliJIaHbICHIH UTEpPTeH.

ONG6 AKkTtepiik TPEHHUHTTEP[IH TOCULACPIH MEHICPreH JXKOHE PEeXHUCCEPIIK KhI3METTIH Kypamiac
0apIibIK OarbITTAPBIHJIA TYPAKTHI TPEHUHITIH KXKETTUIIr Typastsl Oiemi.

ON7 OpTak KepKeM/IiK Oif asChIHA MIBIFAPMAIIBUIBIK YKBIMA dKYMBIC iCTeyre KaOiIeTTi.

ON8 Tearpna mIBIFapMaIIBUIBIK KOWBUIBIM TONTAphIMEH JKYMBIC jKacay MpOIECiH kKoHE Oackapy
YKOJITapPbIH MEHI'€PTeH.

ON9 KepkeM-IIbIFapMalibUIbIK KbI3METTE ©31H-031 NaMbITyFa, ©3iHiH OUTIKTUIIri MeH mebepiirin
apTTHIpyFa KaOuIeTTI.

ON10 [errapMambUIBIFBIHAA MOJCHUET KYHJIBUIBIKTAPHIH JKOHE a3aMaTTBIK YCTaHBIMIBI KOPCETYTE,
Ka3ipri Koramra Oeifimenyre KabuIeTTi.

13 | Oky Typi Kynaisri

14 | OxpiTy TiNI

15 | Kpenutrep kenemi 240 xpeaut

16 | bepineTin akaIeMUSUIBIK TOPEKE Onep GaxamaBpbl

17 | Kagpnapael maspiay OarbiThina apHamran | KZ71LAA00005325 (14 mringe 2015 roaa)
JIUIEH3USAFa KOCBIMIIIAHbBIH 00JTYbI

18 | bbb AxkpenuTanusacbIHbIH OOJTybI Bap
AKKpeIUTTeY OpraHbIHBIH aTaybl XaJlbIKapaJIbIK HHCTUTYHHOHAIIBIK KaiiTa aKKpeaAuTTey
AKKpenuTTey Mep3imi 10-12.12.2015 - 25.12.2020 :x. (HAAP)

19 | Ilonnep Typaibl MATIMETTED [Tongep Typalibl MoNIIMETTED

[Tongep Typaibl ManiMeTTep xKoHe KanbinTacaTbiH bbb OKbITY HOTHIKEIepiHiH apakaTblHAC MaTPUIIACH




IIan aTaybl

ITonHiH KbBICKAaIIa
cunarramacsi (30-50 ce3)

Kp
ean
T
CaH
bl

KanbinracatblH Ky3sIpeTTep (KoaTap)

NO1

NO2

NO3

NO4

NOS

NO6

NO7

NOS8

NO9

NO
10

Kaanbi 6iim Oepetin nonaep nukJi KOO KoOMIOHEHTi / TaHAay KOMIIOHEHTI

3UATKEPITIK
MEHIIIK/
HNuTemnexryanbH
as
cOOCTBEHHOCTD/
Intellectual

property

3UATKEPIIIK MEHIIIIK
KYKBIFBI TIOH1, OHBIH HET13T'1
MPUHIMITEP] MEH
YFBIMJIAPBI TYPAITBI YKAJIIBI
TyciHik 6epeni. Kypcra
ABTOPJIBIK KYKBIK KOHE
OHEPKICIMTIK MEHIIIK
KYKBIFBI - ©HEepTa0bICTapFa,
MaiaaIbl MOJIETBIEPTE,
OHEPKICINTIK YJTruIepre,
(dbupmMaibIK aTayblHa,
TayapJibIK Oenriiepre,
KOMIIBIOTEPITIK
OarmapiiamManapra KaThICThI
OCBI MEHIITIK 00BEKTIIEPIH
KYKBIKTBIK KOpFay
Macenenepi erKei-
TErKENJIl KapacThIPbLIAIbI.

ABTOPJIBIK
KYKBIK/
ABTOpPCKOE
npaso/ Copyright

ABTOPIIBIK KYKBIK
ABTOPJIBIK KYKBIKTBIH
OapIbIK Herisri
MOCeJIeNIepiH:  KaJbIITacy
KOHE  JaMy  TapUXbIH;
ABTOPJIBIK KYKBIKTBIH
cyOBeKTinepi MeH
OOBEKTUICPIH; TYBIHJIBIHBIH

2

+




ABTOPBIMCH KacajlaTbIH

LIApTTapbIH; aBTOPJIBIK
KYKBIKTapMEH cabakTac
KYKBIKTapAbI; FbIJIBIM,
onebuer HKOHE eHep

TYBIHJIBIJIAPBIHA (@BTOPIIBIK
KYKBIK),  OpPBIHJAYIIBLIBIK
HIBIFapMalapra,  aKTepIIiK
me0epIikke,

(dbonorpammanapra, adupre
Oepyre  KoHEe  KOOLIMIK
xabap Taparyra (cabakrac
KYKBIKTap) aupbIKIlIa >KOHE
MYJIKTIK eMec KYKBIKTapabl
KOpFay/lbl KYy3ere achIpy
TOpTIOI  MEH  oficTepiH
KapacThIpaJibl

OHep
caJlaCBIHArbl
MEHEKMEHT/

«OHep canachIHIAFbI
MapKETHUHT» TTOHI MOJICHHET
YKOHE OHEP CaTaChIHIAFbI
OTaHBIK KbI3MET KOPCETY
HapBIFBIHBIH
EPEKIICITIKTEPIH; MOJACHUET
YKOHE OHEP CaTaChIH/IAFbI
MapKETHHTTiH HETi3r'1
KypaJIapblH KOHE 0JIap.Ibl
nalianany 9ICTePiH;
MOJICHUET JKOHE OHEP
caJlaChIH/IaFbl
MapKETUHITIK 3epTTeyJIep
KYPri3y oJiCTepiH; HAKThI
MOJICHUET JKOHE OHEP
MeKeMelepiHaeri
MapKETUHTTIK KbI3METTIH




TUIMIUTITIH apTTBIPYIBIH
OpTYpIIi CTpATETUSCHIH
3epAeney i KaMTHIbL.

Kacinkepmik
Herizaepi/
OcHOBEI
npeanpuHuMaTel
bCTBa/
Fundamentals of
entrepreneurship

KypcTblH Ma3MyHBI CalibIK
cairy pexuMIepiH,
MapKETUHT Heri31epin
aHbBIKTay Oeirine
KOCIIKEPITiK KBI3METTI
KYPTi3y Heri3AepiH OKbII
YHpEeHyl, THICTI aliMaKTa
Ka)keTT1 Om3Hec-
)obanapapl 93ipaey/ii
KapacThIpaJibl, HOJJICH
Oacrar JKeKe cTapTai Kypy,
FBUTBIMH 3€pPTTEYJICP MCH
eHepTadbICTap KOpMe-
KOHKYpPCTapbIHA KATHICY,
YKOOAITBIK TIEITIMICPIIH
TEXHUKAaJIbIK-
SKOHOMMKAIIBIK
HETI3/IEMECIH JaibIHAaY
YIIIiH aJIbIHFaH OUTIM MEH
JaFIplIap/Ibl Maijananyra
MYMKIHIIK Oepeni

Onep
CaJlaChIH/IaFbl
MapKEeTHHT/
MapxkeTtuHr B
chepe
uckyccra/ Art
Marketing

«OHep calaChIHIaFbl
MapKETUHT» TTOHI MOJICHHET
JKOHE OHEP CaJIaChIHIaFbI
OTaHJIBIK KbI3MET KOPCETY
HAPBIFBIHBIH
EPEKIICITIKTEPIH; MOACHUET
JKOHE OHEP CaJaChIHaFbl
MapKETHHITiH HETi3r'1
KYpaJlJapbiH >KOHE OJIap Ibl
naiganany oficTepiu;




MOJICHHET XKOHE OHEP
CaJIaChIH]IAF bl
MapKETUHITIK 3epTTeyIep
KYPri3y 9JiCTepiH; HAKThI
MOJICHHET XKOHE OHEP
MeKeMelepiHaeri
MapKETUHTTIK KbI3METTIH
TUIMIUTITTH apTTHIPYIBIH
OpTYpJIi CTPATETUSICHIH
3epJeney/ii KaMTHIbI.

Huka 6a3

OBBIX JUCIHHUIIJINH

By30BCcKHiI KOMIIOHEHT

Kacibu kazak Kypc LSP (apnaiibt +
(opwic) T/ MaKcaTka, Kocion
[IpodeccrnonanpH | OarmapiianFaH KaThIHACKA
BIA Ka3aXCKHUU apHaJIFaH TUT) ACHTeHIH e
(pycckuif) s3bIK/ | K9C10M OPBIC TUTIH MEHTEPY
Professional YIILiH MIBIFAPMAIIBUTBIK,
Kazakh (Russian) | mamaHasIKTap
language CTYIEHTTEpIHE apHAJIFaH.
by kypcThl MeHTEpY
CTYJICHTTIH YKOFapbl
KOMMYHUKATUBTIK JKOHE
KociOM KY3IpeTTUIIriH Tajamn
eTel, KapbIM-KaThIHAC
yKacayIblH Kocion
JKarmaibIHga, Kocion
MeJaroruKaiblK KbI3METTE
TUII YHpeHyaiH
Kaciou «KociOu OarpITTaaFaH MIET +
OarpITTaIrad TUTD TIOH1 Y3IIKCi3 OUTiM
nieren Tt/ Oepy JKyHeciHaeri JKeTeKIi




[Tpodeccronansu
o-
OPUCHTHPOBAHHBI
11 THOCTPAHHbIN
SI3BIK/
Professional
foreign language

caia 00JIBII TaOBUTIAABI
’KOHE COJI ce0eIITi JIe 01
LIET TUTIHIH 0a3aJIbIK
KprBIH )KaHFaCTBIpaI[bI.

Bbyrinri anemuik
TeaTpPIBIK yaepic/
CoBpeMeHHBIN
MHPOBOH
TeaTpaJIbHBIN
npouecc/ Modern
world theatre

Byrinri Teatp eHepiniy
@3TeIIeIiriMeH KOHe aKkTep,
pexuccep KoHe
JpaMaTyprrepain
IIBIFAPMAIIBIIBIFBIMEH
TaHBICHITI, TAHBIMAJI TEATP
KOUBIIBIMAAPHI TYPaJIbl

process TepeH OUTiM anajbl. ATFaH
OUTIMIEpiHIH KOpIHICl
peTiHze opOip CIEKTAKIbIe
TaNJIay KYMBICTAPbIH
OTKI31IT OTHIPAJIBI.
beitneney Exenri LlpireicTan, exenri
OHEPIHIH noyipaeH 20 raceipra
Tapuxbl/ neiinri OeiiHeney eHepi
Ucropus OarpITTaphl MCH
M300pa3UTENLHOT | CTUJIBACPIHIH 1aMy
0 UCKycCTBa/ 3aHJIBUTBIKTapbI, IOTUKACHI.
History of [IsrrapMaHbl TAIAY JKOHE
graphic art COMKECTEHIIPY
JaF IbIIapbIH
KaJIBITACTHIPY.

ATFanikpl KaybIM eHepi.
Opra racslp — batsic,
HIBIFBIC ©Hepi. baTeic
€ypOnaJIbIK eHepI.
Peneccanc, 6apokko,




KJIACCHIIU3M, POKOKO,
pomanTu3m. XIX-XX
FacheIpiapaarsl OeiHeney
OHEPIHIH HEeTI3T1
OarpITTapbl. XX
raceipiapaarsl TMJ1 eHepi.

Jpama Teopusichbl
/ Teopust apamsl /
Dramatic theory

[Ton Apucrorens, byarno,
Jleccunr, I'erenbaeH
Oacrar Ka3ipri
JpaMaTyprusiFa JIeHinri
JpaMaTyprus
3aHJIBUTBIKTApbIHAH
Typabl. Jpamansik
IIBIFApPMaHbI TaJIay
omicTepi, IJpaMaHbIH TAPUXH
Jamy TPOIIECi, APaMalTbIK
XKaHpJap MeH
dhopmanapeH
SBOJTIOIUACHIHIAFBI HETI3I1
Kke3eHaep. Jdpama Typansl
TOYeJICI3 LTIM, Toyenci3
oMJay aFapUIapbliH
JTaMBITyFa KOMEKTece i
YKOHE OWJT ajjamM eMipiHjeri
€H MaHBI3/Ibl HOpCE.

Oky
MPaKTUKACHI/
YueOHas
MpakTuKa/
Educational
practice

Kocibu tearpasia
KYPBUIBIMBIMEH, OKIMIILTIK
anmaparThiH TeaTp
YKapFBICBIMEH Oipre Heri3ri
IIBIFAPMAIIBLIBIK KOHE
TEXHUKAIBIK
OemimMITIenepIiH
KYMBICBIMEH TaHBICY.
BaszaneIk »xoHe OeHIHIiK




MIOHIEP/Il OKY Ke3iHe
aJIBIHFaH OUTIM/II ic-
Ky3iHae OeKiTy jKkoHe
TepeHIeTy. bixim
aNymbIIapaa oKy
MIPAKTUKACBIHBIH HETI3T1
MaKcaThl KaJIbIITaCKaH
KY3BIpEeTTep/Ii O1aH dpi
JTAMBITA OKBITY MIPOIIECIHE
acep ery.

Oky
MIPaKTUKAChl/
VYuebHas
MpaKTHKa/
Educational
practice

Kacibu Tearp xyMBbICHIH,
OHBIH
YUBIMJIACTBIPYIIBLIBIK JKOHE
IIBIFAPMAITBLTBIK CAJTACHIH
3epTTeY, KAIBLIAY KOHE
Tangay. bazanbik xoHe
OCHIHTIK IOHJEP/I1 OKY
Ke31H€e aJbIHFaH OLTIMI1
OCKITY JKOHE TePEHJICTY.
CTyneHTTepliH 631HT1K
YKYMBIC JTaFAbIJIapbIH
KasbInTacTeipy. OKy
TOXKIPUOECIHIH HEeT13T1
MakcaThl OUTIM
anymnibIIapaa oJaH opi OKy
MPOIIECIH/IC KAJIbITITACTIaFaH
KY3BIPETTEP 11 aHBIKTAY
OUTIKTUTIKKE 9cep eTy.
Pexuccepain kocion
MaMaHIbIFBIH
KaJIBIITaCTBIPy MEH
aHBIKTAY/IaFbl OKYIbIH
KOMEKIII Ke3CH].

baszaabik MOHICP MHUKJIbI




Tannay KOMnoHeHTI

OJIeM "OneM TeaTpbhIHbIH
TEaTPbIHBIH TapuXxbl" Kypchbl T€aTpAbIH
TapUXbl/ naiaa 00y, KaJabIlTacy
Uctopus KOHE JaMy YpHICiHIH
MHPOBOTO 3aHJIBUTBIKTAPBl MCH
teatpa/ History epeKIIeITIKTEPIH 3ePTTESHII.
of the world Tearp Tapuxsl goyipiep
theatre OOBIHIIA: AHTUKAJIBIK,
opraracelpislK, Kaiita
eprey noyipi, ArapTy
noyipi. XX raceip/iarsl
SYPOIIAIIBIK TeaTp.
B.BpeXTThIH AMUKaIbIK
TeaTrpbl. A. ApTOHBIH
«KaTsire3 ik TeaTpb».
AOcypn Teatpel. TM]]
eNIepPIHIH YJITTHIK
TeaTpJapsbl.
OJIeEM My3bIKaNbIK T€ATPIbIH
MY3BIKAJIbIK CUHTETHUKAJIBIK TAOUFaTHI.
TeaTPbIHBIH My3bIKaNbIK TEATPABIH
Tapuxbl/ Oactaymnapsl. Ornepa,
Uctopus omepeTTa, My3I03UKII OHEpI.
MHPOBOTO Kana Tennenuusiap.
MY3BIKaJIIbHOTO
tearpa/ History
of the world

musical theater

+

+




Kazak "Ka3zak TearpbIHbIH

TeaTPbhIHBIH TapuXbl" MOHIHIH

Tapuxbl/ Oarapiamachl

Hcropus Kaszakcranna teatp

Ka3aXCKOTO JTAMYBIHBIH JBOJIIOLIHASCHIH,

teatpa/ History OHBIH, KaJIBIIITAaCybl MCH

of the kazakh Ka3ipri Ke3eHeri

theatre JKar 1ailbIH 12
KapacTelpabl. bapibik
OeniMIep XPOHOJIOTUSITBIK
PETIeH KYPacThIPBUIFaH,
OyJ1 TeaTpIbIH KaJlblITacy
TapUXbl MCH OHBIH
YKaHPJIAPBIHBIH HETI3T'1
Ke3eHJIEpIHEeH, COHJIal-aK
KociOM aKTepiepiH,
pexuccepIepIis,
JpaMaTyprrepAaiH, TeaTp
CypeTHILIepiHiH
IIBIFAPMAITBIIBIFBIHAH MOJI
xabap Oepei.

Kazak OTaHbIK MY3bIKAIBIK

MY3BIKQJTBIK TeaTp OHEPIHIH

TeaTPbIHBIH ©3TelIeNrIMEeH JKoHe

Tapuxsl / TapUXBIHBIH HET13T'1

Hcropus Ke3eHJIepIMEH, OTepa SHIIIi-

Ka3axCKOTO aKTepi, My3bIKaJIBIK TEaTp

MY3BIKaJIBHOTO pEeKHUCCEpi KIHE

tearpa / The KOMIIO3UTOP, JIMOPETTO

history of kazakh | aBTopsIHBIH (ApamMaTyprrix)

musical theatre

IHIBIFapMaIIbIIBIFBIMEH
TaHBICHII, TAHBIMAJI TEATP
KOMBLIBIMAAPHI TYpasbl
TepeH OUTIM ayajbl.




Teatp
KOCTIOMIHIH
Tapuxbl/
Hcropus
TeaTpaIbHOTO
KOCTIOMa/
History of
costume

Kuim Tapuxsl TYPMBICTBIK
KOHE CTHIIBIK TapUXU
acIIeKT HeTi3iHae. OpTypai
eJIZiep MEH XaJbIKTap
KOCTIOM/IEPiHIH
crepUKaIbIK
epekmienikTepi. Kuim
TYPJIEPIHIH YITTHIK
oenrinepi, MOPaITbIBIK
HOpMaJIapbl MEH
ACTETUKAIIBIK HIESITIaphI

3amaHayl KUIM
Tapuxbl/
Hcropus
COBPEMEHHOTO
kocTioMa/ The
history of the
modern suit

3amaHayu KOCTIOMHIH JlaMy
ke3eHepin urepy. Kocion
caJlaJiarbl IIBIFAPMAaIIbUTBIK
MIHJIETTEP/1 IIeTTy.
I'eorpadusibik,
YKOHOMHMKAJTBIK )KOHE
QJICyMETTIK—CasICH,
CyOBEKTHUBTI )KOHE
00BEKTUBTI (haKTOPIapIbIH
Ka3ipri 3aMaHFbI
KOCTIOMHIH KaJbIIITaCybIHA
acepi

Pexxuccypa
Tapuxsl /
Hcropus
pexuccypsl /
Directing history

Teatp pexxuccypachbiHbIH
naiia 60Jybl MEH
KaJBINITaCybIH, HETI3T1 1aMy
KE3EHJIEPIH 3epPTTeH i,
pexuccepik QyHKIUsIap
MEH HHTEPIIPETALUSIIAPIbI
KapacThIPaJibl.




Kasipri
pexuccypa
/CoBpeMeHHast
pexuccypa

KazakcTaHHBIH
MIPOrPECCUBTI
peXHCCepIIepiHiH
IBIFaPMAIIbUIBIFBI )KOHE
OJIap/IbIH OTaHJIBIK TEATP
OHEPIH JaMBITYFa KOCKaH
yJieci KapacThIpbLIa/IbL.

Pexuccypa
Heriznepi [/
OcHOBBI
pexuccypsl 1/
Basis of directing
I

[IpIFrapMaIbLIbIK
YAEPICTET1  pEeKUcCcepiy
pei MEH MaHBI3HI.
Pexucceprix TEXHUKA
aJIeMEHTTEPIH urepy. Teatp
eHepi JKOHE OHBIH
KOMIIOHEHTTepl. Pexwuccep-
TeaTp VKBIMBIHBIH
JKETEKIIIICI JKOHE
YHBIMJIACTBIPYIIIBICHI,
CHEKTAKJIBIIH TYHKI OWBIH
KYpPYIIbl JKOHE OHBI ICKe
aCBIPY/IbIH aBTOPBI,
KOpPEPMEHHIH ANESUIBIK-
ACTETUKAIIBIK TOPOUEIIiC.
beitnenik oinay kaOineTiH,
eIeCTeTy JKoHE KHsUIIan
ourymi TopOueney.
OTroarep JKOHE
KATTBHIFYIADMEH  KYMBIC.
OTIOATIH HEri3ri OKUFAChIH
JKOHE OHBIH TYIIKI
MaKCaThIH aHbIKTaYy.

10

My3bIKanbIK
pexuccypa
Herizaepil /

My3BIKaIBIK ~ pexHccypa
TapuXbl MEH TEOPHSICHIHBIH
HeT13r1 TYCIHIKTEpi.




OCHOBBI
MY3bIKAJIbHOU
pexuccypsl I/
Fundamentals of
Music Directing |

My3bIKanbIK pexuccypa
TEXHUKACHIHBIH HET13T1
AIIEMEHTTEPIH urepy.

Belinenik oinay KaOineTiH,

€JECTETy JKOHE KHUsIIIan
oimymi TopoOmerney.
ATtMmocdepa, eKITiH-BIpFaK,

MH3AHCLIEHA, KOMIIO3UIIHSL.
My3bIKaIbIK ATIOATEP KOHE

KATTBIFYJIADMEH  JKYMBIC.
DTIOATIH HEri3ri OKUFaChIH
AKOHE OHBIH TYTIKI
MaKCaThIH aHBIKTAY.
OpeKeT apKpUIbl  Taljay
Heri3iHae oneon
IIbIFapMajapMeH TaHbICY.
11 | Akrep AxTepiik edepItik
eOepIiriHig TEOPUSCHIHBIH YKaJIIBI
Heriznepi I/ Heri3/IepiH MEHTIepYy.
OcHoBBI MaxkcaTka  JKeTy  YIIiH
aKTEPCKOTo caxHasla KHCBIHIBI JKOHE
MacrtepcTBa I/ JIOMEKT1 OpeKeT eTy, o3apa
Basic actor skill | opexerrecy. Opranukaibik
I KOHE cesiMTan ooy
KaOlIeTiH urepy.
K.C.CranucnaBckuit
"anicremeciy"” MYKHST
MEHIepylli  >KaJIFacThIpPy:
CepiKTecke JiereH
KO3KapacThl e3repTy.
Anampaap/sl OakpLIay.
Nmuranus. Ce3niH TyybIHA
apHaJFaH ATIOATED.
CepikrecneH KapbIM-




KaTbIHAC ATIOATEPI.
Cypermiiiepaiy  cyperrepi
OOMBIHIIIA TIOATEP.

12 | Akrep NHrerpanusnanraH 11oH:
meOepIIiridiy ¥ CBhIHBUIFAH TOCHIH
TEXHOJOTHACH I/ | »karmaiiga KUCHIHIEL,
Texnonorus MAaKCaTKa JaubIKThl OPEKET
AKTEPCKOTO Kacaybl MEHrepy (MeH He
MacTepcTBa icTeliMiH, HE YIIiH
I/Technology ICTEeNMIH, KaHal
about the actor YCBIHBUIFaH IapPTThI
skill 1 JKarJaiia opeker
Haysic Ty3y I/ erynemin). Jlaybic Ty3y
ITocTanoBka YAEpiCiHiIH 3aHIbUIBIFBI MEH
rosioca [/Voice epeKIenikTepl. OH
staging I; cally/1aFbl JIEM Tiperi,

PEe30HATOPIIAPIBIH
(GyHKIMSACHL. OH caiy
TEXHUKAChl MEH
OPBIHIAYIIBLIBIK
meOePIIKT1 KETUIIIPY.

13 | Caxua Tt Jlem any koHE JaybiC KOO
uerizmepi 1/ YAEPICIHIH 3aHIbUIBIKTaphI
OcHOBBI MEH epeKIIeIKTepl, Co3
CILICHYECKOH ceiiney anmnapaThIHbIH
peun 1/ Basic AQHATOMMSICHI, TBIHBIC ally
scenic speech MeH AP THKYJISALIHSI
technique | ; KATTBHIFyJapel, Oananapra

apHaJFaH eJeHAep, MaKal-
MOTENJep JKOHE  HaKbLI
ce31epMeH AKYMBIC.
WNHTOHAIUSITBIK KOHE
ophornHITBIK MIHJIETTI




TopOueney; ABTOPIIBIK
CO3IH Ma3MYHJBIK, HAKThI
KOHE CTWIBJIK TaOWFaThIH
MEHTIepy yAepici.

14

Ces ceiiney
Herizzepi
I/OcHoBa peun |
/Basics of speech
I;

@doHaMaNbIK THIHBIC aly,
ceilley MeEH OH caily
JAaybICTAphlH  MapayIeIi
JIaMbITy,  Jaybic  YHIH
OailpITy  XKoHE  OeKiry,
JAybICTBIH Qye3AUIrT MeH
Ca3JIbUIBIK MOJICHHETI.
[Icuxonorusmsik, opi
(bUBHOJIOTHSITBIK,
KBICBIMHAH
Opdosnusiibik
MaIIbIKTap bl
Ces OpEeKeTiHIH
AIIEMEHTTEPI. ABTOpPIBIK
CO3JIIH Ma3MYH/BIK, HaKThI
JKOHE CTWIBIIK TaOWMFaTHIH
MEHTepy YAepici.

apbLIy.

KETUIIPY.

15

Kitaccukansix 0u
Heriznepi/
OCHOBEI
KJIaCCHYECKOTO
TaHia/ Basic
classical dancing

Kitaccukansig on
HETI3JIepiH OKBINl YHPEHY;
Herisri 3JIEeMEHTTEpAl
yittectipy Ja¥IbLIAPHI;
KO3FaJIbICTap/Ibl
YHJIECTIpYIIH  KapamaibiM
JaFIbLIaphIH, JICHEHIH,
asIKTBIH, KOJIJIBIH, OacThIH
KO3FaJIICHIH KO10;
KJIACCUKAJIBIK onnig
TEPMUHOJIOTHSCBIH  OLIY;
aJzaM aHATOMHUSCHI IKOHE
(bU3HOTOTUSICBIHBIH




Oeliimuenrex
KO3FaJIBICTaphI;
KJIACCUKAJIBIK OWIIH HEri3ri
no3aJiapbliH
0alIaHBICTBIPYIIBl  YKOHE
KOMEKII  KO3FAILICTAPIbI
MeHrepy; Kiaccukansik 6u

HETI3JIepiHiH ouriMaepi,
JIaF IbLIapHI, JaF ibuIap
OO¥BIHIIA aJBIHFAH KEIIeHI
HET131H/Ie Oonarak
CypeTIIUIepIiH

HIBIFAPMAIITBUIBIK  QJICYETIH
amry, xopeorpadust

KOMeriMeH DCTETUKAIBIK
JTAMYFa BIKIAJ €TY.

16

Knaccukansix 01/
Krnaccuaeckuii
Tagery/ Classical
dancing

Kmaccukanelk Ol  OKBII
YHUpPEHy; HET13T'1
AMEMEHTTEPl  YHIIECTIpY
JaF IbLIAPHI;

KO3FaJIBICTap,IbI
YHIIeCTIpYAIH  KaparanbiM
JIaF IbLIapbIH, JICHCHIH,

AsAKTBIH, KOJIBIH, OAacTBIH
KO3FaJbICBIH KOIO, aJiaM
AHATOMMSICHI JKOHE
(DU3HOJIOTHUSCHIHBIH
OelliMaenrey
KO3FaJIbICTaphI;
KJIACCUKAJIBIK OWIIiH HErisri
03aJIapbIH
0alIaHBICTRIPYIIBI  YKOHE
KOMEKIII  KO3FaJIbICTapbl
MEHTrepy; Knaccukansik




ounin oimimaepi,
JIaF IbLIaPHI, JaF IbLIap
OOMBIHIIIA aJbIHFaH KeIleH]
HET131H/e OoJtamrax
apTUCTEPiH
HIBIFAPMAIIBUIBIK  QJICYSTIH
amty, xopeorpadus
KOMeTIMeH 3CTETUKAIBIK
JAMYyFa BIKITAJ CTYy.

17 | Pexwuccypa Onebn NepeKko3l TaHaay
Herizaepi 11/ KOHE urepy.
OcHoBBI Hepekkesnepai  3eprTrey,
pexwuccypsr 11/ CaxHaHbl Taljay. OTIOATIK
Basis of directing | xepinicri KaXeTTi
II KOMITOHEHTTEpP/1 KAMTY

apKBUIBI  JKY3€re  achIpy
(KeHiCTIK TIenriMi, 3arTap,
KOCTIOM JeTalbIaphl,
KapBIK, MY3bIKa).
Enecrerymni, KUSULIBI,
3ediHAl, OalKaMma3gbIKTHI,
Kepy apKbLIIbI ecTe
CakTaypl, aCCOIMATUBTI
OoMaynpl, OH JIOTMKACBIH
JaMBITYyFa apHaJFaH
KATTBIFYNap. Onedu
MaTtepuangapra ITION
KYpacTheIpy OOMbIHIIIA
TANBIHIBIK AKYMBICTapBI
(kazipri mpo3a).

18 | My3BbIKaJIbIK My3bIKaIbIK Tearp
pexuccypa PEeXHUCCYPAChIHBIH
Herizzepi 11/ TEOPHUSIIBIK KOHE
OCHOBBEI aicTeMeItik Heri3aepin




MY3BbIKQIBHOU urepy, MY3bIKaIBIK

pexuccypsr 11/ TeaTp/IbIH epeKIIeNiri.

Fundamentals of | Beiineney, oneou,

Music Directing | My3bIKaJIbIK eHep

I TYBIHABUIAPBl TaKbIPbIObIHA
STIOJTED. Onebun
MaTepHualgapra ITION
KYpacTeIpy OoMbIHIIIA
TANBIHIIBIK KYMBICTapbI
(3amanaym mpo3a).
Enecretymni, KUSUIIBL,
3erinal, OalKaMIa3gbIKThI,
Kepy apKBLIBI ecte
CaKTay/ibl, aCCOIMATUBTI
OMNaynpl, Ol JIOTMKACHIH
JaMBITYFa apHaJIFaH
KATTBIFYJIap.

19 | Akrep AxTepiik redepItik
meOepIiriHiy TEOPUSICHIHBIH YKaJITIBI
Heriznepi I/ HeTI3JIepiH MEHTrepYy.
OCHOBEI Makcarka  KeTy  VIIIH
aKTEPCKOTo caxHajJia JIOTHUKAJBIK OHE

Mactepctsa [1/
Basic actor skill
II

TIOMEKT1 OpeKeT eTy, e3apa
opekertecy. OpraHuKaibIK

KOHE ce3iMTan ooy
KaOu1eTiH urepy.
"Omicreme"  OeniMaepiHIH
MYKHSAT MeHrepuyi:
opinTecke JIereH
KO3KapacThl e3repTy.
Anamuaapabl OakpuIay.

Wmntanusa. CesaiH TyyblHA
apHaJFaH ACKU3IIK
ITIOATAP. Kapbim-




KaTbIHACKA KYpBUIFaH
atroarep.  Cypermiiepid
cyperrtepi OOMBIHIIIA
ITIOATED.

20 | Axrep WHTerpanusiinanraH MoH:
meOepIIiridiy ¥ CBIHBUIFaH TOCHIH
TexHouorusAcs 11/ | »xarmaiina KUCHIHIEL,
Texnonorus MAaKCaTKa JaubIKThl OPEKET
AKTEPCKOTO y)Kacaybl MEHrepy (MeH He
MacTepCTBa ICTeMMIH, He YILIH
[I/Technology ICTeMIH, KaHai
about the actor YCBIHBUIFaH TOCHIH
skill IT ; JKaraia). OH cainy
Haysic Ty3y 11/ TEXHUKAChl MEH
[TocTanoBKa OPBIHJIAYITBLTBIK
rosioca [I/Voice | mebepmikTi KeTuIAipy.
staging II;

21 | Caxwua Tini @oHaUMAIBIK THIHBIC Ay
Heriznepi 11/ JIaF TbLTAPbIHBIH
OcHOBBI €PEeKIIIeIIri,

CILICHUYECKOMH KO3FaJIbICTap/Ibl THIHBIC
peun II/ Basic aTyMeH YIIITaCThIpa
scenic speech yitnecTipy. AWKBIH JTUKIUS
technique il KOHE Op(hOIMHUSITBIK,
yarinep. Kepkem MoTiHMeEH
AKYMBIC! MIPO3AJIBIK
HIbIFapMaiap/an y3iaiiep,

MOATUKAJIBIK IIBIFapMaap.
22 | Ce3 ceiiney @oHanuanblK THIHBIC aly,

Heriznepi 11/
OcHoBbl peun 11/
Basics of speech
I

ceilliey MEH OH  caly
JaybICTapblH  TapajuIeIii
IaMBITy,  JAybIC  YHIH
OaifplTy ~ XoHe  OeKiry,

JAYBICTBIH OYye3JIUIIrT MeH




ca3bLIbIK MOJICHHETI.
IIcuXOIOTHSIIBIK, opi
(bU3HOTOTUSITBIK
KBICBIMHAH apbLTy.
OpdosnusiabIk
MAaIIBIKTapAbl  KETUIIIPY.
Ces OpEeKeTIHIH
AIIEMEHTTEDI.

23 | Tapuxu- O9p TYpi noyipueri
TYPMBICTBIK O1 TapUXU-TYPMBICTBIK Ouiep
Herizzepi / HETI3JIepIH MEHTepy, COJ
OCHOBBI ToyipJeri XaJIBIKTapAbIH
HUCTOPHUKO- MOJICHHUETI, Q€eT-
OBITOBOTO TaHI]A | FYPBIITApel  MEH  CaJT-
/Basics of JOCTYPICPIH OKBITY;
historical and batsic CYpOMAIIBIK,
everyday dance KOFaMHBIH opTypii

TOyIpAepiHiH Tapuxu
JaMybIHa 0OalIaHBICTEL,
TapUXU-TYPMBICTBIK Ouiep
MEH 13eTTUIIK, ULTY PACIMIH
OpbIHJIayFa JaFIbIIaHYy.
CaxHaJIBIK Tapuxu
OellHEHIH HaJIMe-IaJI Keini
TYpIHE €Hy, Tapuxu Ou
TEXHUKACBIH MEHTepY.

24 | Tapuxu- Op TYpal Jgoyipaepaeri
TYPMBICTBIK OM / | XaJlbIKTapAbIH TapuXxu-
OcHOBBI TYPMBICTBIK owIepiH,
HCTOPUKO- MOJICHHETTEPIH, oner-
ObITOBOM TaHell / | FYPBINTappl  MEH  CalT-
Historical and JOCTYPIIEPiH urepy;

household dance
/

caxHaJIbIK OeiHeH1 Aaiipek
KOpceTy YIIIH  Tapuxu-




TYPMBICTBIK OHJII OpBIHAAY
MOHepi MEH CTHIII;
"TapuXu-TypMBICTBIK"
ouig Tapuxu Jnamy
KEe3eHJEepIH IC  IKY3iHIe
MEHTepY, CaxXHAaJIBIK
OcifHeH]1 JoMipeKk KepceTy
YIIIH  Tapuxud  KOCTIOM
Typalibl  TYCIHIK, JQYyip
Ce3IMiH, TapuXu-
TYPMBICTBIK OUAl OpbIHAAY
MOHEp1 MEH CTHUJIL.

25

Pexwuccypa I/
Pexwuccypa |/
Direction |

Pexuccepnin eHep MeH
IITBIHTBIKTHI
KaObL1IaybIHBIH KaH-
YKAKThI epeKILIEeTIKTepiH
aIry kKoHEe JaMBbITYy.
BonmebicT OeitHemK
Tyciny. CaxHanblK OeifHere
JaBIKThHI MO3TUKAJIBIK
JEHTeHIeT1 1C-OpeKeTTep/Ii
TaHaay.

Pexxuccepaig
CHEKTaKIbMEH
KYMBICBIHBIH ~ JalbIHBIK
Ke3€Hl: IMbecaHbl TaHAAy

JKOHE urepy, aBTOP
HIBIFAPMaITbUILIFBIMEH

TaHBICY, JEpeKKe3Iep Il
3epTTey, MbECAHBI
pexXHccepiik  Tangay -
MMbECAaHbIH HIESIbIK-
TaKbIPBIITHIK Tannaybl

JKOHC apXUTCKTOHHKACHI.




26

My3bIKabl
TeaTpAbIH
pexuccypacsr 1/
Pexuccypa
MY3BIKQJIbHOTO
tearpa |

OpeKeT apKbUIbl Talgay/bl
MEHIepy  JKOHE  OHBIH
3aHJIBUTBIKTAPHI:
atMocdepa,  eKIiH-bIPFaK,
MU3aHCIICHA, KOMITO3HIIHSL.
Pexwuccepnin
CTIEKTaKIbMEH
KYMBICBIHBIH ~ JTAWBIH/IBIK
Ke3CeHi: IMbecaHbl TaHAAy
KOHE urepy, aBTOP
IIBIFAPMAIIBLIBIFBIMEH
TaHBICY, JEPEeKKe3Iepal
3epTrey, MTbECaHBI
pexXuccepyiik  Tamgay o -
MTbEeCaHBIH WICSUTBIK-
TaKBIPBITITHIK TaJIaybl
KOHE apXUTEKTOHUKACHI.
Pexuccypa Herizaepi
OoMBIHIIIA KOPBITBIH]IBI
oHriMe (KYMBIC - OeIiM-
MTbECaHBI PEXKUCCEPITIK
Tanaay).

27

AKTeEp
meoepiriHiy
TEXHUKACHI
I/Texnuka
aKTEPCKOTO
MacrtepcTBa I/
Technics of actor
skill

Tuimali  Tanmpmay — omiciH
urepy. OU3MKAIBIK OpeKeT
omici.  Ilpecamap  xoHe
WHCIICHUPOBKAJIap
y3iHauIepi OoiibIHITIA
KYMBIC. [IsrapmaHbIH
TaKpIPbIObI MEH HJICSIChIH
aHBIKTay. OpEKEeT apKayblH
KOHE TYINKI MaKcaTTapbiH
aHBIKTAY. OneMal
KOpPKEeM/IIK-Ce3IMMEH
KaObuay, OeiiHeni oinay




KaOineTin KoJI1aHa
OTBIPHITI, MIHACTTEP I
OpbIHIAY MOJICHHETIH
KaMTUTBIH LKl JKOHE
CBIPTKBI aKTepIIiK
TEXHUKAHBI EPKiH MEHTEPY.

28 | Axrep mebepiiri | MIHTErpanysuianFal  IIOH:
I/MactepcTBO Ce3 opekerti. TriHTAY XKOHE
aktepa I/ Mastery | ecty.  OpekeT  apKbUIBI
of the actor I; Tajgjay TOCUIIH MEHrepy.
Boxannbik Kumbun ic-opexeri — ce3
OpBIHJIAYIIBUIBIK | opekeTiHlH  Heridl.  Ce3
TEeXHHKa / acTapbl. OpEKET AapKbUIbI
Texanka tanaay Tocuii. IlpecaHnlH
WCTIOJTHEHUS UICSCHl MEH TaKbIPHIOBIH
Bokasa /Vocal aHBIKTAY. OH cairy
Technique ; TEXHUKACHI MEH

OPBIHJIAYITBLTBIK
medepiria KETUIAIPY.
UIprrapMaHblH =~ HIICSUTBIK-
TaKbIPHIOBIH aIry.

29 | CaxHa TUTIHIH TeiHBIC  anmy  yAepiciHiH
TEXHUKACHI 3aHBUTBIKTAPbI, THIHBIC ATy
I/Texuuka KOHE apTUKYIIALUS
CIICHUYECKOMN KATTHIFyJIapHl, onebu
peun | HIBIFApMalapblH ~ OPTYPIIi
/Technology of KaHpJIapbIMEH AKYMBIC.

the scenic speech
I

3amaHayn one0u ceilney
HOpMaJIaphl; «CO30€H acep
€Ty» - OHBIH OCIHEIIK XKoHE

CTHJIBIIK TaOuraTelH
MEHIepy; OJICHMEH ceiliey
3aHIbLIBIFHI; Haysic
pEerucTpin OipbIHFaiira




kentipy. CaxHa TUTIHIH
HNHTOHAIUAJIBIK- deHI[iK
KypaJiiapsbl.

30 | Ce3 ceiiney @doHanuaniblK THIHBIC aly,
TeXHHUKACHI |/ coiiliey MeEH OH caly
Texuuka peun |/ | maybicTapplH  Mapajuienbiai
Speech nameiTy.  Jlayeic  YHIH
techniques I; OailpITy  XoHE  OeKiry,

JAaYBICTBIH OYye3[UIri MeH
Ca3JIbUIBIK MOJICHUETI.

Ceilneyzeri THIHBIC — aiy.
Celiney  JKoHE  KO3Faily
OapBICBIHAAFBl THIHBIC aTy.
MeHrepreH  JIarapuIapabl
MIBICBIKTAyFa apHaJFaH
KaTTeIFymap.  JlaybICTBIH
YH/1 OPTaJIbIFbIH Ta0y JKoHE
OexiTy. JlaybICTBIH ajbICKa
YITYBD. Haybic
UaIa30HbIH KEHEHUTY.
JlaybICTBIH KYII1,
JKEHUIIIT], TO3IMIUTIT.

31 | XaupIKTBIK butim anymeutapaeiy Ou —
CaxHaJIbIK O1 OPBIHIAYIIBLIBIK KOHE
Heri3nepi KOPKEMJIIK — J3CTETHUKAJIBIK
/OCHOBBI KaOuteTTepiH, op  Typii
HapOJIHO- XaJIBIKTBIK-CAXHAIBIK  OH
CIICHUYECKOTO TYpPJICPIH, onem
TaHIa / Basics of | XaJbIKTapbIHBIH ou
folk stage dance | KoMmO3UIUSIIAPHIH

OpbIHJIAYy VIIIH  KaXeTTi
Oi1iM, OLTIK, JaFabl KelleHi
HEri3iH/e JaMbITY;

OPTYPJIi YITTAPABIH XaJbIK




OWiHIH  Heriziepi  KoHe
OHBIH TEMIIEPaMEHTI,
JApaTbIFHL.
XaIBIKTBIK-CaXHaJIBIK
OMIIIH HET3ri KAUMBUIIAPHI.
OpbIHIAYIIBUTBIK
TEXHUKAHBI JAMBITY.
Kypneni koopIuHAIUSITBIK
KUMBUIIAPIbI MCHIEPY.

32

XaNBIKTEIK
caxHaJbIK Ou /
Haponno-
CIICHUYECKUH
tanen/ Folk-stage
dance /

bu IIJIACTUKACBHIHBIH
HETI3r'1 AIEMEHTTEDPI.
KmaccukanbsIlKk  XaaBIKTBIK-
CaxHaJIbIK, Ka3aK OWJIEpiHIH
Herisri KUMBLIAphI.
CryneHTTepiiH oun -
OPBIHJIAYITBLTBIK JKOHE
KOPKEMJIIK — JICTETHUKAIIBIK
KaOu1eTTepiH, op  Typil
VITTBIK OM TYpJIEpiH, oleM
XaJIBIKTaPBIHBIH oun
KOMIIO3UITHSIIAPBIH
OpBIHIAy VIIIH  KaXeTTi
OimiM, OLTIK, MaFrabl KelleHl
HETI31HJIe JaMBbITy; XaJbIK
OWIHIH HEri3ri KaJbIITapbl
MEH KOJI KUMBLIJIApHI.

33

Pexwuccypa 11/
Pexwuccypa I/
Direction II

Knaccukanbsik apamatyprust
MaTepHUabIH TaxHaay,
OpeKeT apKbUIbl  Tajjay,
UIBIFAPMAaHbIH TaKbIPHIOBIH,
uaesyiappl  MeH >KaHPbIH
aHbIKTay. JlpamaTyprusHbl
TangaylaH  PEKUCCEPIiH
KOWBLIBIM YKOCTIAPBIH




memyre kemy.  Herisri

KOH(QIIMKTIHI, 6acTbl
OKHFaIap/pl, *KaHama
opeKeTTep MeH

aTMoc(epacblH  aHBIKTAY.
OpEKeTTIH  JaMybl  MEH
KOHTpapekeT.  IIposanbik
LIBIFapMasap MEH
T033UsIApAbIH
HWHCIHCHUPOBKAJIAPBEIMECH
KYMBIC Kacay. ©O30eriHIIe

TaHJaraH nbeca
TaKbIPbIObIHA KOMITO3ULIUS
KYPAacThIpy.

34

My3bIKabI
TeaTpAbIH
pexuccypacsl 11/
Pexuccypa
MY3BbIKAJIBHOTO
tearpa II

©O30eTiHIIE TaHIaraH IIbeca
TaKBIPHIOBIHA KOMITO3HIIUS
KypacTtelpy. My3bIKaJIbIK-
OpaMajblK  IIBIFapMaHbIH
TaKbIPHIObIH,  HJESUIapBIH
YKOHE JKaHPBIH aHBIKTAY.

JInOpeTTOo XOHE KIIABUPMEH
(mapTuTypamMeH)  KYMBIC.
op KEeHImKepIiH
JpaMaTyprusiCblH KYpY.
My3bIKaNbIK CHEKTAKIbIIH
JpaMaiblK KOMIO3HUIHUSICHIH
Kypacteipy. Llbrrapmamen
03 OETIHIIEe XYMBIC Kacay
(omebu koHE MY3BIKAJIbBIK
HEeri3re OKUFAIBIK Tajaay
xacay). Kenemai caxHambik
KOPIHICTI OpPEKET apKbLIbI
Tanjgay (xop MEH
XopeorpadusiHb KOCY




apKbLIbI).

35 | Axrep WuTerpanusianran moH:
meOepiriniyg Mys3blIKansl-apaMa MEH
TEXHUKACHI MPO3aJIBIK IIBIFapMasiapa
II/Texnuka aJIbIHFaH Y3iHALIepMEH
aKTEPCKOTO KYMBIC  icTey.  Pousbig
Mmactepersa 11/ Heri3ri  Makcatbl  MeEH
Technics of actor | opexeT apkayblH aHBIKTAY.
skill 1T; My3bIKabIK
CaxHa TUTIHIH HIplFapMasapislH  OeifHenl
TEXHUKACHI KYPBUIBIMBI MEH CTHIIBIIK
[I/Texnuka €pEeKILIEeTIKTEDI. Tin
CIICHUYECKOU TEXHUKACHIH TAMBITY.
peun 11 Haxkrter CaxXHaJIbIK
/Technology of Karaaiaapra OaiaHBICTHI
the scenic speech | akTepmiH  JaybIiChl  MEH
II; Technics of | caxHanbIK TiNIH
actor skill II; Topoueneyre apHaJIFaH

KATTBIFYNap.
36 | Akrep mebepairi | MHTErpamnusianFaH 1moH:

[I/MactepcTBO
akrepa II/
Mastery of the
actor II;

Ce3 ceitney
TexHukacel 11/
Texuuka peun 11/
Speech
techniques II;

O3iH epkiH ycray YIIiH
KATTBIFYJIap: OpEKET €Ty,
©3 JICHECIH, MUMHKACHIH,
JayBICBIH MEHIEPY, CaxHa/1a

Ko3rayla Oury, opinTecTi
Kepy, ecTy.

HHTOHAIMSIIBIK JKOHE
Op(OIMHUSIIBIK  MOJICHUETTI
TopOueney, ABTOPJIBIK

CO3MIH Ma3MYHBIK, HaKThI
JKOHE CTWIBIIK TaOUFaThIH
MEHTepy.




37

Kazak 6u
Herizaepi/OcHOB
bI Ka3aXCKOTO
tania/ Basics of
Kazakh dance

Kazak OuiniH Herizaepi MeH
TEXHUKAIIBIK  JIaFAbLIAPIbI
urepy, KaszaKk XaJKbIHBIH
YITTBIK MO/ICHUETIMEH
TaHBICTHIPY, oJIaparsl
KYH/JIBI MOJICHH-PYXaHH
OIET-FYPHITI KyHeciH
KAJIBINITACTRIPY, Ka3ak Owui
eHepiHIH  Oacka  eHep
MOHAEpIMEH e3apa
OaillaHBICEIH ~ Kypa Oly;
Ka3aK XaJjblK OWIHIH Herisri
KaJbIITapel ~ MEH  KOJ
KAUMBUIIAPBL.  AYBICIIAJIBI,
KHFAIITAl OKIIEMEH XYpY.
Kynpaenikri eMipJeH
QJIBIHFaH KOHE
KaJBITaCKaH JaFIbLIap IbI
KOCiOM MIBIFapMaIIbUIbIK iC-
OpeKeTTE KOJIJIaHy.

38

Kazak 6ui
/Kazaxckuii
Ttager / Kazakh
dance

Kazak OwWiHIH KO3FaJIBICHI:
CBIpFaHay, asKThl KOTepil
cekipy. bu mimacTukachIHBIH
HETI3T1 AIEMEHTTEDPI.
KnaccukanblK — XaJabIKTHIK-
CaxHaJIbIK, Ka3akK OWJIepiHiH
Heri3ri KuMbuiaapel. Kazak
OUiHIH TEXHUKAIBIK
JIaF IbLIapbIH MEHTepy,
Ka3aK XaJKbIHBIH VJITTBIK
MOJICHUETIHE Oayy,
oJIap/bIH OOMBIHIA KYHJIbI
MOJICHU-PYXaHU oneT-
FYPBITI KyHleciH




KaJBIITACTRIPY, Ka3zakK Ou

OHEPIHIH “AxTep
mebepreri Heriznepi”
MOHIMEH e3apa

Oaii;TaHBICBIH OpHaTa Oiny;
MEHIE€HTeH  JaFJbUIapbiH
KYHJIGNIKTI eMipe JKoHe
Kocion HIBIFAPMAITBLUTBIK
OHEpJIC NalJAJIaHy.

39 | Pexwuccypa Pexwucceprik oUTYHiH jKoHE
mebepurirt I/ CHEKTaKJIbA1 aienry
MactepcTBo Moceenepin MEHIepy.
pexuccyps I/ [IbecanblH KOPIHICIH JXKOHE
Direction skillsI KOUBLIBEIM JKOCITapbIH

KYpacTbIpy yaepicia
TEOPHUSITHIK JKOHE
TIPAKTUKAIBIK TYPFBIJIA
Oelineni KaObL1aYy.
J1albIHIBIK KE3€HIHIH
OemiMaepi:  pPEKHUCCEPITIK
OUTYHIH, KOUBLIBIMIBIK
JKOCrmap, IIBIFApMaIIbUIBIK
YXKBIM  KYpPYy, CHEKTaKIb
SKCIo3uusacel.  IIbecaHsl
TaHJIay J)KOHE CEMECTp OOMBI
peXHUCCEpNIIK  HUIes  MEH
CHEKTaKIbIIH mrenrimi
OOMBIHIIIA O©31HTIK KYMBIC.

40 | My3bikanbl CrHieKTakiIbpaiH
TCATPABIH MY3bIKQJIBIK
PEKUCCYPACHIHBL paMaTyprusiCbIHAarbl
H mebepairi I/

Mact epCTBO KOMHO3I/ITOPHBIK-
pEKHCCYPY PEKUCCEPITIK




MY3BbIKAJIBHOI'O
Tearpa |

MHTEPIPETALUSHbI
KYy3€re achlpy TOCLIIH
aHbpIKTay. MOTIH JKoHE
MY3bIKaJIbIK
IpaMaTyprus.
PeunraTusTep
JIpamMaTyprusicbl. MoTiH
KOHE €3  acTaphl,

MY3BIKAITBIK
WHTOHAIUSICHI (KETKIZY
O0ip Oenek - oinay
Oacka). MoTtiH MeH
MY3bIKaHbIH 1K1
Ma3MYHBIHBIH
OailyIaHbICHI.
[ToaTHKanbIK KOHE

Npo3ajblK  JIHOPETTO.
Hampiran  ¢opmanap
MEH Kypaeni
MY3BIKAITBIK
KYPBUTBIMIapIbIH
JIpaMaTypTHsCHI.
Ancambibaep MEH
XOpJIapIbIH
MY3BIKAJIBIK-
JPaMaTyprUsIIbIK POl

41

CaxHa caipICEI
/CueHn4ecKuit
6011 /Scenic fighti

Tyrac KOpKeM JKoHE
IIBIFAPMAITBLIBIK JKEKe
TYJIFaHbl  KaJbIITACTHIPY;
CTYICHTTEpAL CYBIK




KapyIblH op TYpJiepiHie
Kayilnci3 ypbIC TocuiaepiHe

yupery JKOHE
JaF IbLIaHIBIPY, aKTepre
KaXKETTI JICHE JKoHE
TICUXO0 (DU3HKAITBIK

KacHueTTep/Ii JAMBITY:

MOHEpJi (OopMaHbl CE3iHY;
aKTEPIiH I[IBFAPMAIIBLUTBIK
oneyeTiHe

Hazap aynapy:
ce3IMTaIAbIK, KBLUIJIAMIBIK,
HKEMLTIK, SITLIIK,
BIPFaKTBIK, MYCIHJIIK.
42 | XKexkme-xek/ Kepkem HKOHE
Enuno6opcTBo/ MIBIFaPMaIIbLUIBIK JKEKe

Single combats

TYJIFaHBl  KaJIBIITaCTHIPY;
CTYIACHTTEpPAl TYpial CYBIK
KapyAblH IIBIFBIC JKEKIIe-
JKETIHIH ~ Kayilci3  ypbIC
ToCUIIepiHe yHpery,
aKTepre KaXeTTl JeHE JKOHE
MCUXO(U3HKATBIK
KacHeTTep/Ii JAMBITY:
MOHepil (GopMaHbl Ce3iHY;
aKTepIiH MIbIFapMaIIbLUIbIK
oneyeri;

JKekne-kek -  IIBIFBIC
eNJIepiHiH KaybIHT €PIIIK
eHepi periHae. DPU3UKAIBIK
JKOHE MCUXO(UBHKATBIK
KacueTTep: OelceHai Kypec
ce3iMiH, OaTBUIABIK JKOHE
TaOaHIBIIBIK, 3eHiH,




peaxius, [IaMIIaHIbIK,
EITLIIK, HKEMILTIK,
BIPFAKTBIKTHI XKETUIAIPY.

43 | Pexwuccypa JlpamainsIK MaTepuaIbiH
mebepairi 11/ HIemiMiH Taby KYMBICHI.
MacrtepcTBo Y3iHIIMEH KYMBIC
pexuccypsr 11/ OapbIChIHAAFbl MY3bIKa MEH
Direction skillsIl | mpaMaTyprusuibIK SpeKeTTiH
cuHTe3l. beltne commay:
MOHEP, ITUKET, KOCTIOM.
Kemnminik »oHe xop, 61
CaxHaJIapbIH d3IpJiey
KyMbIChL. CepiKTecTepMeH,
3aTTapMeH e3apa
opekerTecy. CIeKTaKIbI1H
KOWBLUTBIMJIBIK YKOCTIAphI:
ACKU3JIEP, MAKETTED.
CrieKTakIIb/I1H MY3bIKAJBIK,
KapPBIK HKOHE TBIOBICTHIK
MApPTUTYPACHI.

My3bIKabI ABTOPJIBIK MOTIH/I 63

44 | TeaTpablH OCTIHIIIE MYKHST UTEPY
PEeXHCCYPaChIHbl | JIaFAbUIAPBIH
H meb6epairi 11/ KaJIBITITACTHIPY JKOHE OHBIH
MactepcTBo HETI31H]1€ MY3bIKJIbIK
pexXUCcCypy CHEKTaKIbIIH O31HIIK
MY3BIKQJIbHOT'O CaxHAJILIK KOPIHICIH JKacay.
tearpa Il / Kazak onepanapbiHbIH
Mastery of MapTUTYPACKIH TaJay.

directing musical
theater I1

[IpiFapMaHbIH CTHIII MCH
YKaHPBIH aHBIKTAY.
Kommo3utopapiH
MY3BIKQJIBIK TUTI MEH
MY3BIKQJIBIK MOHEPITIK




KypaiIapbIHbIH
epeKUIeIiKTepi.
My3bIKaNBIK (opMaap MeH
YKaHpJIap apachbIHIAFbl
OaillanbIC. ABTOPJIBIK
CTHIIb JKOHE OHBI
MY3BIKAJIBIK HIBIFapMaa
KY3€ere aceIpy.

45 | Pexuccepain Pexwuccepnin aKTepMEH
aKTepMEH KYMBIC ICTE€Y 9JICTEpl MEH
AyMbIchl 1/ MPUHIUOTEPIH urepy.
Pabota Pexxuccepaig aKTepMEH
pexuccepa ¢ KYMBIC CTHJIIH aHBIKTAY.
aktepom II/ The | Akrepmen OciHeHIH
work of the eMipOasHBIH  KYpacThIpPY.
director with the | Axrepain caxHaJarbl
actor 11/ KOHUT-KYHi.  Pexuccepiik

TancelpmMaiap TYpi
(kepcery, TYCIHIIPY XKoHE
KeMeKTecy). Pexwuccepin
MU3aHCIIEHAJAFbl YKYMBICHI
KOHE CHEKTaKJIbJAIH COHFbI
HIENTiMIH HaKThIIaYy.

46 | Pexxuccypa enepi | Pexxuccepin eHeperi pesi

II/WckyccTBO
PEKUCCYPHI
II/The Art of

directing II

MeH MoHi. Pexxuccep MeH
aKTEePiH NIBIFAPMAaIIbIIBIK
e3apa OailJIaHBICHI.
burimrepnepai Teatpiapaa
KaJIbIITaCKaH
peneTULHSUIBIK YICPICTIH
KEH TaparaH TypJiepi )KoHe
TOpTiOIMEH TaHBICTHIPY;
3aMaHayH TeaTplblH
OpTYpIIi CTUIUCTUKACBIH]IA




«TIpLILTIK eTe OLTy»
TYpJIepi.

Pexxuccep TancelpMachIHbIH
(opmacsl — kepcery,
TYCIHIIIPY )KOHE KCHEC
Oepy; MIBIFapMaHbl aJFalll
OKBIII TAHBICY KE3€H].
Pexwuccep MeH akTep/Iig
MU3aHCIICHaMeH KYMBICHI.

47

Cemceprnecy/dex
toBanue /Fencing

CemMceprnecy  TEXHUKAChIH

MEHTrepy: 3eiliH,
peaKIUsIHBIH

IIANMaHABIFEl, HKEMJITIK,
ENTUIIK, BIPFAKTBUTBIK
«CKYJIBIITYPAITBIKY,
«CalbICThI Ce3iHy»,
«MOHEPITIK (dbopmaHbI

Ce31HYy»; apHalbl CaXHAJIbIK
capic  TocuUImepl  KoHE
KOpFraHy HeTi3IepiMeH
TaHbicy. Tyrac Kepkem
KOHE IIBIFaPMAaIIbUTBIK
KEKe TYJIFaHbI
KaJIBIITACTBIPY;
CTYACHTTEpI CYBIK
KapyIblH op TypJiepiHie
Kayimnci3 cemcepIecy
ToCUIIepiHe yiipery,
aKTepre KaXeTTi JCHE KOHE
MICUXO(PH3UKAITBIK
KacueTTepi JAMBITY:
MoHepii (opMaHbI Ce3iHY;
aKTepJiH IIBIFAPMAIIBLUTBIK




oneyeri,

48 | CopTThIK Cemcepiecy TapuXxbl,
cemcepiey/ CHopTThiK  ceMcepiecydiH
CrnoptuBHOE naiiza O0JIybl )KOHE JaMYyBl.
¢bexToBanue/ CropTThIK  ceMcepieyaiH
Sporting fencing | epekienikrepi. Typsic,

KaJIBIll, KaJaM, TocuLaep.
CropTThIK ceMcepJiecy
epexenepi, Hene
IIBIHBIKTEIPYMEH KOHE
CTIIOpTITCH TYPAKThI
IIYFBUTIAHYFa
BIHTAJIAHABIPY,  CIIOPTTHIK
meOepikTi  KeTUIaIpye
y3aK Mep3iMal (pU3HUKaIBIK
CayBIKTBIPY  JaFJbUIApPBIH
KaJIBIIITACTBIPY; CIIOPTTHIK
cemcepIecy caJlachIHJIa
ouTiM ay, CropT
epexenepin urepy,
MEHTepY,

49 | 3amanaym Ou 3amanayn OumiH  Typdi
Heri3nepi IUIaCTUKAIBIK
3amaHayu Ou KOMIIO3HIIUSIIAPBIH
Heriznepi/ OpBIHJayFa Ka)KeTTi HEri3ri
OCHOBBI TEXHUKAJIBIK JIaFJbLIap/Ibl,
COBPEMEHHOTO COHBIMEH Kartap
tanna/Fundament | aktepiepain CaxHaIarbl
als of MOHEPITi KO3FAJIBICHIH
Contemporary KaJIBIITACTBIPATBIH apHAIbI
Dance JaFIbLIAPIbI urepy,

3amaHayn OM OaFbITTapbIH
JAMBITY/IbIH HETI3T1




KE3CHJepIH MEHrepy; Kas3
OuiHiH MPAKTUKAJIBIK
JIa¥ IbUTApbIH, ouIig
3aMaHayn TEXHHUKACHIH
OKbIIl  YHpEHY; JOKa3-
MOJICPH, contemporary
JKOHE MY3BIKAJIBIK,
BIPFAKTBHI, CHOPTTBIK
KYPBUIBIMJIAFbI, YTKBIPJIBIK
MeH JKeNeN  PEaKIUSHBI
TAMBITY OaFbITTapPBIH

yHpeHy;
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3amaHayu
xopeorpadus
Herizaepi
/OCHOBBI
COBPEMEHHOU
xoperopaduu/Fu
ndamentals of
Modern
Choreography

Y11 enmemMai KEHICTIKTET1
HETI3T1 )KOHE
0aliIaHBICTHIPYILBI
KO3FaJIBICTap/IbI 3EPTTEY
(cross Gemnimi)
contemporary,
moderndance.

Kewnicrikreri ayBIPJIBIK
OPTAJIBIFBI J)KOHE CaJIMaKIICH
KYMBIC. binim
aTyIIbUIAPABIH Kazipri
3aMaHfbl OM  cajachlHIa
agraH OiniM, OUTIK, JaFabl
KEIIIeH1 HET13IHE OJIaApJIbIH
HIBIFAPMAIIBUIBIK ~ QJICYETIH
anry; JCTETUKATBIK
TopOMEeHI JaMbITy, Oinay
YKOHE KHSUT CpKIH/IITT;
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bykapansix
KOMBUIBIMAAPAbIH
pexxuccypacsl /
Pexxuccypa

bykapanbik
KOMBLIBIMAAPIbIH
epeKLIeNIKTEPIH Urepy.
TearpaanablpyabIH




MacCOBOIO TeaTPJIaHAbIPbLIFaH
npaznauka/Direct | kepiHicTeri >xoHe jKammai
ing a mass OyKapasbIK MepeKeeri
celebration MaHBI3bIH, OHBIH
IpaMaTyprusicsl
TaOUFaTHIHBIH JKOHE
JePeKTUIIT HIH MOHI,
TeaTpJIaHABIPbUIFaH KOPIiHiC
TeH OyKapaJIbIK
MepeKenepaeri
WILTFOCTPALHS MeH
TeaTpJIaHAbIPY/bI
KaOpL1AaY neHoepiH
aHBIKTal aiy.
Kepkem kepiHicTepiiH
TypJiepi MEH
dbopmanapsr.
Mepekenmik-aaaHIbIK
TeaTpIbIH HET13r1i
TypJiepl JKOHE OJapiabl
Ka3ipri 3aMaHFbI
MEPEKEIIK MOJICHUETTE
naaiany.
Pexuccepiix
CLICHApHIA.
52 | Tearpnanabipbuts | TeaTpsiaHabIPbUIFAH
aH KOHLIEPTTIH KOHIIEPT
pexkuCCypach!/ PEKUCCYPACHIHBIH
Pexxuccypa . .
Tearpanusosanso | SPEKUIEIIKTEPIH HIEpy.
ro KoHuepra/ Pexwuccepmnix TYNOK1
Directing a OUIBI  KYpy  KOHE




theatrical concert

Ky3ere acwIpy;
PEXKHUCCEPIIH aKTepMEH
AKYMBICBI, PEXKUCCEPAIH

CypETIIIMEH,
KOMITO3UTOPMEH,
xopeorpadrneH
AKYMBICBI;

KOPEPMEHMEH KYMBbIC;
CLICHapUM xKasy,
HeMIpJepai perrey.
TearpnaHabIpbUIFaH

KOHUEPTTIH KypacTbIpy

OoMbIHIIIA AKYMBIC
yJepici.
ukJ npopuIMpPYIOIIUX M CUUIITHH
By30BCcKHII KOMIIOHEHT

OHipicTiK Bazanpik xoHe OeHiHIIK +
TpakTuKa/ MOHJIEPAl  OKy  Ke3iHJe
[IpousBojcTBEHH | anblHFaH OuTIMAI  OeKiTy
ast IpaKkTuKa/ JKOHE TEPEHIETY.
Practice Training | CryaeHTrepain O31HIIK

KYMBIC JIaF IbUTApbIH

KaJIBITITACTBIPY.

OHipicTiK MpaKTHKa

Kaciou pexuccepain

KAJBIITaCybl MEH OJeyeTiH

aHBIKTAY/IaFbl HEri3ri

Ke3€eH.
Juriom JIMIIIOMIBIK + +
aJIIBIHIaF bl CHEeKTaKIbAEPAl OKY
MpaKTHKa/ TeaTPbIHBIH caxHachIHIA
[IpennumniomHas | HeMece 6acka Jia aaHaapaa




npaktuka/ Pre-

TYPaKThl KepceTy Ke3iHze

graduate practice | akrepiik reoepIik
OOMBIHINIA Kocion
ICKepITIKTep MEH
JATIIIOMTBIK KYMBICTHI
KOpray JaF AbLTAPBIH
TYKBIPBIMIAY, Kocion
OLTIKTLITIK KYMBICBIH
KOprayra JANBIH/IBIK.
CrieKkTakipal KepceTyre
JTanbIHAAY MPOIIECIH/IC
Tearp cepiKTecTepiMeH
XKOHE  KbI3METKepJiepiMeH
YUBIMJTACTBIPYIIBLITBIK
KYMBIC Ta¥ IbLTAPBIH
KETULIIPY.

ba3anbIk mMoHAEP WUKJIbI
Tanaay KOMINOHeHTi

Pexuccepnin Pexuccepain

aKTepMeH 0aCIIBUTBIFBIMECH JTAHBIH/IBIK

XKYMBICHI | / KYMBICTAPbIH ~ OHE  dp

PabGoTta TypIi YKaHPIaFbI

pexuccepa ¢ JIATITIOMTBIK

aktepom I/The KOMBLIBIM/Iap1aFbl

work of the aKTepaiH poJbaepIi

director with the | opeiHIay KaOirerin

actor | JAMBITY. Kanpnapasig
ayKbIMBIH, JpaMablK

MaTePUAIbIH ~ aBTOPJIBIK
CTUJIIH KCHEWUTY, POJIbIIH
"ekiHIIl TUTaHBIH"  I3]7IEY.
CaxHamarsl HIBIHAKBI
KOHLI-KYH, 1C-OpEKETTIH
HaKTBhl JIOTHKAChl, CaxHaja




akTep OeiHEeCIHIH eMIpIiK
YCTaHBIMBI,

"kelinkepMoHALTIKKE"
KOTepiTy YKOJITapbIH
KapacTeIpy.
Pexuccypa enepi | Pexxuccypa OHEpIH
[/HUckyccTBO TapMOHMSIBIK TYTaCTBIKTBI
pexuccypsl I/The | kypatbi KOWBUIBIMHBIH
Art of directing [ | kepkemaiK mmIemImMi peTiHae
KapacThelpy. DCTETUKAJIBIK
KaTBIHACTHI, UJICSITBIK
Ma3MyHJIIbI, KaHp  MeH
(hopMaHBI KYMBULIBIPA aly.
Pexuccep OMBIHBIH
HEri3iH/Ae MbecaHbl HeMece
CLIEHapui I TYCIHAIpY,
KOWBLIBIM TOOBIHBIH
OapIbIK MYTIEIePIHIH
KYMBICBIH OIpIKTIpY,
CTEKTAKIIBIIH UJICSITBIK
Ma3MYHBIH, caxHa
KEHICTITIH, BIPFaKTHI,
MHU3aHCIIEHAaHbl  TYCIHIIPY.
Onepaeri THUIITIK
omicTepIiH pexuccep
OHEPIHJIe KOPIHIC TaOYHI.
Hpamaryprus Jpamaryprus MEH
(CueHapHsTBIK HMHCIIEHUPOBKAHBIH
mieoepiiK) / KYPacCTBIPBLITY
Hpamaryprus
(cueHapHOe JKONIApbIH urepy,
MacTepcTBo)  / OelHeniK Kartap,
Dramaturgy (| pexxuccepirik  Kocmap
screenwriting) KYPacCTBIPY YILiH




KaXKETTI1 UIESIIBIK
MasmyH. IIpo3a Hemece
MOA3Usl  TYBIHJbUTIAPBIH
caxHanay pexuccep

MEH aKTep
KYMBICBIHBIH MaHBI3IbI
KE3eH/IepIHIH oipi.
Oebu TaJFamM/Ibl
aHBIKTAY HKOHE
TopOueney yAepici.
backa KOPKEMJIIK
dbopmaarsi
IIBIFApPMaHbI caxHa
TUTIHE ayJapy KaOuieTi.

Apamatyprus Jpamatyprusi MEH

(;1mOperro) / I6PETTO

Hpamaryprus

(nuGperro) /| KYpacThIpbLIy

Dramaturgy KOJITapbIH urepy,

(libretto) MY3BIKQJIBIK-00pa3abIK .
Karap, peXKHUCCEPITIK
&Kocrap KYpacThIpy

YIIiH KQXKETTI HJICSUIBIK

Ma3MyH. Illsrapmanapnabl
MHCIEHUPOBKAJay

pexuccep  MEH  aKTep
KYMBICBIHBIH MaHBbI3/1bI

Ke3eH/epiHiy 6ipi. Oneon
TaJIFaM/Ibl aHBIKTAY
KOHE Topoueney
yAepici. backa




KOpKEeMJIIK (OopMaiarsl
LIBIFapMaHBbI caxHa
TUIIHE ayJapy KaOuieTi.
PEXKHUCCEPAIH  MY3BIKAIBIK
CIEKTaK/Ib JIMOPETTOCHIMEH
JKYMBICBI.

Caxna
KYPBUIBIMBI /
YcerpoiicTBo
cuensl /Device of
the scene

CaxHanbIK KaOabIKTap/Ipl,
MalluHajlap MEeH
MEXaHMU3MIEp/1 cayaTThl
YKOHE Kaylrci3
Nan1ana”y bl
MPAKTUKAJIBIK TYPFBIAA
3epzeney, oJapabl
CHEKTaKJIb/11 KOPKEM
oe3eHipyne
Mai1aTanyIbIH
TEXHUKAITBIK
MYMKIHIIKTEPIH TYCIHY.
Cnekrakib  KYpPBUIBIMBIH

TaibIHIAY yaepici.
CaxHaHBIH SKaJIIIbI
CHIIATTaMachl JKOHE
ANEKTPJI1  KAPBIKTAHJBIPY
YKaOIBIKTapbIHBIH
KYPBUIBICHI. 3amaHayn
CIIEKTAKJIbI1 YKaPBIKIEH
oe3eHaipy d/ICTEMECI.
Kobanay xKyMbICTapBbI.
Teatp-nexkopanus | Cuenorpadus TapUXbIH

OHEP1 TapUXbI
/Mctopus
TeaTpaJIbHO-
JieKapaliMoOHHOT O
uckyccrBa/Histor

QNIeMJIIK TeaTPJbIH KOHE
JIOYyIpAeH Kazipri 3aMaHra

ein JaM YbIHBIH
DBOJIIOLUSIIBIK
TYKBIPBIMIAMACHI




y of theatrical
and decorative
art/

MOHMOTIHIHAE  3epheney.

OTKEeH  Ke3eH MEH
3amMaHayu TOYIpaiH
KOPHEKTI caxHa
CypeTIIIepiHiy
IIBIFAPMAITBLIBIK
KETICTIKTepiH Oiry.
Koromrbi-cyperri KOHE

peXHccep,  CICKTaKIbJIiH
OeiHeITIK-IeKOPAITHSIIBIK

HYCKaCbIHbIH ABTOPBEI.
[IbecanblH XKapbIK, IHIOBIC,
KEHICTIK, OeitHeney
OKCIINIUKAIIUACHI.

Pexxuccepaig
KOUBLIEIMMEH
AKyMbICHI [ /
PaboTta
pexuccepa Hajl
criekTakieMm 1/
Work of director
on the play I

KolbuibiMapl - pexuccepiik
KOpy HEri3iepiH MEHrepy

(meecanan CIIEKTAKJIbIe
IEHIHT1 KO AapIbl
AHBIKTAY). Pexwuccepimik
OMIBI caxHazga ICKe
aceIpyra OailJIaHBICTHI

npooseManapabl KO JKOHE
TIeIy;

Memnrepinrex

peXUCCYypaIbIK OUTIM MEH
JaF IbLIap bl aKTep.IiH
mebepiirine  0aiIaHbICTBI
AKYMBICTA naiganany.
Pexuccepain KOMBLIBIM
OapbICHIHAAFBI KOHE

JMANBIHABIK KE3eHICPIHIeT1
MIHJETI.

Kepkemaik mremnriMre Koi
KETKI3y TocuLaepi.




Pexwuccepnig Binim aTyIIbUIapAbIH
MY3BIKQJIBIK MY3BIKQJIBIK CIIEKTAKIIb KOO
KOUBLJIBIMMEH CaJlaChIHJIaFbl  OUTIMI  MeH
XKyYMBICHI [ / JIaF TbIIapbIH
Pabora KAJIBIIITACTRIPY.
pexxueccepa Han | JIMTIOMIBIK CIIEKTAKIIBICD
MY3BIKQIbHBIM MaTepHAIBIH]IA
criekrakiem | / PEKUCCEPITIK TYNKI  OWJIBI
Work of director | sxy3ere aceIpy.
on the play I CrieKTakibIiH
KOMITO3UIIUSACHI,  KAHPBI,
J9yipi, aBTOPJIBIK CTHJIL
Pexuccepnin My3bIKaJIBIK-
TpaMaJIbIK IIBIFapMaHBI
Ky3ere aCBIPY/IaFbI
YKYMBICBIHBIH HETI3T1
keseHaepl.  Pexwuccepnin
aKTepJIEPMEH KYMBICBI.
Jumnomanabl KOMWBUIBIM
MaTepuaiibl JalblHIAY.
CreKTakiIbIeri CrexkTakip/li  MY3bIKAJIBIK
MY3bIKa / Oe3eHIIpy TEOPHUsCHl MEH
Mys3blka B TEXHUKACHIH MEHTepy.
CHeKTaKje / Tearp  KoOWBUIBIMAAPBIHIA
Music inthe act | op TypIi YKaHPIarbl
MY3bIKaHbI KOJIJIaHy,

CIEKTAKIIBIIH MY3bIKAJIBIK
OeifHeCiH WIelly >XOJIaphl.
CrieKkTakiIbiH MY3bIKaJIbIK
JpamMaTyprusiChIHbIH

HeTi3iepiMeH TaHBICY.
Teatpaa KonmaHbLIATBIH 9P
TYpi IBIOBICTHIK




addekrinepai MEHTepy.
My3blka MEH CaXHAJIbIK
OpPEKeTTIH CTHIBIIK OipIiri.

Pexwuccepnig
TUOPETTOMEH
JKOHE KJIaBUPMEH
KYMBICBI/
/PaboTa
pexmccepa ¢
TUOpeTTO U
KJIaBUPOM/
Director's work
with libretto and
clavier /

My3bIKaIbIK-CaXHAIIBIK

TopOUe, AHATMTUKAJIBIK
Kabinerrepi,
LIBIFAPMaLIbLIBIK
OacTtaMaHbl yinecimai
JTAMBITY. My3bIKaNbIK
JApaMaTyprus Herizaepi.
CuM@oHUATBIK ~ OpKecTp,

MapTUTypa TYPATBI KAJITBI
manimertep.  Kommosunus
KOHE OpPKECTPOBKa
KaruJaJiapsbl. OHIII -
COJIUCT  TMAPTHACHI  MEH
OpKecTp AP THSCHIHBIH
e3apa OpEKeTTECETIH €Ki
TEH CepiKTeC peTIHAeri
apakaTblHAChl  MY3bIKaJIBIK
JpaMaTyprUsiHbIH MaHbI3/IbI
omictepinig Oipi. Opxkectp
CaxHAJIBIK OPEKETTIH eKIHIII1
TIJIAaHBI PETIHE.

KoHpLibIMaarsl
STUKET

XII-XV FachIpiap/arsl
0aThIC eypONaJbIK ATHKET.
XVII-XVIII
JKY3KBUIIBIKTAFbI
caxHaJdblK »dTHKeT. XIX
FaChIpJIaFbl CaxHAaJIBIK
JTHKET. KoiibubIMIaFbI
TOYIpITIK CTUWIIBIE
OalIaHBICTEI MiHE3-
KYJIBIKIIEH KYMBIC.




onen/Ortuket/Eti
quette

OTUKETTIH JamMy TapuXBbl.

DTUKET HOpMaJapsl.
OTUKET Heri3aepi.
Kynnenikri stuker. MiHe3-
KYJIBIKTBIH CTHIIBJTIK
epeKuIernikTepi KOHE
ITHKET epexenepi.
Kapamaiisim OpBIC

olieniepiHiH KOHE aKCYHeK
oMienmepAiH Kofamjaa ©31H
ycTay epexeci. DTHUKETTIH
VITTBIK €PEKIIETIKTEDI.

Opney/ ['pum/
Make-up

Teatp
KOWBUTBIMTAPBIHIAFBI TPUM
YKOHE OHBIH MoHI. [ puMHIH
(YHKIHSICHI MEH TYpJIEpL.
TeaTp KOMBLIBIMIAPBIH
KepKeM Oe3eHlipy/eri
rpuUMHIH 0acka
KOMIIOHEHTTEPMEH 3apa
OailraHpIChl. O3airiHeH
opJiey KYpri3yaig
MIPAKTUKAJIBIK JIaF IbLIAPHI.

JIuneapibIk
opiey/
JIuneapHblii
rpum/ Linear
makeup

I'pumperi JINHUS
KOMITO3UITMACHL. ' pumeri
KOJIIEHEH  HeMece  TIK
JIMHUS KoMeriMeH OeiiHe
xacay. CHUMMETPUSIIBIK
KOMITO3HITHSL.
CHUMMETPHSAIBIK ~ OPHEKTIH
KOMeET1 apKbLIbI OETKE TPUM
xKacay.  ACUMMETPHSUIBIK
KOMITO3HITHSL.
KypamaacTeipbliran




KOMIIO3HII M.

Pexuccepnain [TnacTukanbIk aicTep
OanmeTMmeiicTepMe | apKbUIBI CAXHAIBIK 00pa3
H KYMBICBHI OHEPIH KAIBITITACTBIPY;
/Pabora KEKe KOPKeM/IIK
pexmccepa ¢ WHTEPIPETAIUSIIAP Bl
OanmeTMeicTepoM | TeaTpja, CaxHaJa KOHE
/Director's work | actpagana
with xKacay KaOueri,
choreographer KeHicTiKTiH Heri3ri
3aHaapsl. [IerapmaHbIy,
aKTePJIIK MIHJIETTIH
HET131H/IE UAESIIBIK
PEXKHUCCEPITIK TYTIKI OUIBI
ICK€ achIpy KOHE OHBI
xopeorpapusHbIH MOHEPJI1
KYpaJIapbIHBIH KOMETIMEH
ICKe achIpy;
XopeorpadusIbIK MOTIHHIH
HETI3T1 )KacaybIH KoHE
OWTIH KYPBUTBIM/IBIK
KOMTIO3HIIUSICHIH MEHI€PY;
CaxXHAJIbIK OPEKETTI
JpaMaTyprisuibiK KYPY
JIaFBICHI;
CreKkTakiIbIeri [TnacTukagbIK MOHEPILTIKTI
oun KJIBINITACTBIPY — OU JKOHE
IUTACTUKACHIHBIH | CaXHAJIBIK KO3FaJIbIC
KOUBUIBIMBI / apKbUIBl  ©31HIH apTHUCTIK
ITocTranoBka KaOineTTepiH, COHJIali-aK
TaHIIEBAJILHOMN KOWBLIBIM KEHINKepJIepiHiy
IJIACTUKH B OeiiHenepin anry; o3
CIEKTaKJIIAX / JICHECIHIH epKiH
Staging of dance | Ko3FaibIChl, My3bIKa MEH




plasticity in oni OMOTIHSITBIK
spectacles KaObLIIaybl, CaxHa/la epKiH
KUMBLIIAY, JUTIOMTBIK
KOWBUIBIMIAP YILiH
TIJTACTUKAIIBIK ou
HICIIIMCPIHIH ~ KOMETIMeH
peXKHCCEPITIK oIapap
amry.
KeHicTikieH, sHeprusiMeH,
BIPFAKIICH )KYMBIC.
Pexuccepaig [IoH KOWBUIBIM  Typausl
CypeTIiMeH HICIIIMIHIH Maijga OoJTybIH
KYMBICHI / KOHE TIbECAHBIH CAaXHAJIBIK
Pabora HYCKAChIH Kacay bl
pexuccepa ¢ 3epTTEU/IL Pexuccep
XYIOKHUKOM / CHEKTaKJIbA1H Hemece
Work of director | tearpiaHapIpbUIFaH

with the artist

KOf/iBIJ'IBIMHI)IH TaKI)IpI)I6I)I,
UIESICBI JKOHE 0acThl

MaKcaTbl Kanai
alIBIIATBIHEI TypaJbl
oiJIaHaAIbI. Pexuccep
CypeTIIiMeH Oipre
CHEKTAKJIBIIH  IIapbIKTAY
LIerige KHACHIHIBI

KETKIBETIH  Oe3eHaIpyaiH
KBl  JIpaMaTyprusUIbIK,

MOHTAaXIBIK JaMYBbI,
MTOJIMXPOMJIBIK TYC
KOMITIO3ULIUSICHI CHUSIKTEI

Mocenenepal e IIeHIei.
Bactel MiHAET — KEHICTIKTI
KOPKEMIIK YUBIMAACTHIPY.

JpaMaJibIK 5KoHE

[1becanblH ayaMOBH3Yyal bl




MY3BIKQJIBIK
KOMBUIBIMIApIbIH
OeiiHeney
merimMaepi
N300pazuTensHo
€ pelIcHHe
JIpaMaTUICCKUX U
MY3BIKJIbHBIX
IMOCTaHOBOK

Fine solution of
dramatic and

epeKIIeNiria alasel,
OciiHemney kKoHE JBIOBICTHIK
Kypaap/blH pecypcTapbiH

aHBIKTAaWObl, OMWBIH MEH
JBIOBICTEI KaObLIIaY
3aHbUIBIKTAPbIH JKoHE

KOCi0M CIEKTaKIb KYPYAbIH
epexenepi MeH omicTepiH
TYCIHYre KOMEKTECE/I.

musical

performances

CneKTakiberi Ke3 kenren

KapbIK / KOH(UTYpaLusIIbI

OcBenieHne B CaxHaNIBIK aJlaHObI

CHeKTaKie / KaPBIKTAaHABIPY

Lighting in TeXHUKachl. CaxHaHbBI

performance KapPBIKTAHIBIPY
MPUHIIMITEPI: TYPAKTHI
YKOHE MMITYJILCTI )KAPBIK.
CriekTakip/1 paciMaey
TEXHOJIOTHSICHI: JaBIHIBIK
OapbICHI )KOHE OHBIH HET13T'1
KE3eHJIEP1; CIICKTaKJIbIi
caxHara IIbIFapy JKOCIHAPHI;
KOPKEMJIIK - KOMBLIBIMJIBIK
06JIMHIH KYPBUIBIMBI.
Tearp MIBIMBUIIBIFBIHBIH
Heri3ri QyHKUUsIaphl )KOHE
CaxHaHBbI ally TOCUIAEPI.

Teatpabik MapbIK XKababIKTapbIHbIH,

KapbIKTaHABIPY / YKYMDbIC iCTeY NPUHLMNTEPI




TearpanbHOE
ocBelieHue/
Theater lighting

YOHEe CaxHasblK,
YKAPbIKTAHAbIPY KYMECIHIH,
KYPbl1bIMbl Typabl
NPaKTUKanblK 6inim

KaNbINTacTbipy.
Kapsikranasipy
KYPBUIFBUTAPBIHBIH HET13Ti
TypJiepi. Herisri ®apbIKTaHABIpY
KYPBUIFBUTAPBIHBIH )KYMBIC
cxemanapsl. JKapbix
napTutypachl. CaxHabIK
a¢dekTinepain Heri3ri Typiepi.
Teatp medepxaHanapbIHBIH
HET13Tri eHipicTik OeimMienepi.
[TnaHmeTTiH caxHaJIbIK
KYpBUIFbICHI. CaXHaHBIH )KOFapFbI
a0 IbIKTapbIHBIH HET13TI

TypJiepi.
Pexuccepaig JIATITOMIIBIK, ~ CITEKTaKJIbI1
KOMBUIBIMMEH Kysere aceIpy.
XKYMBICHI 11/ CryneHTTepiiH Kocion
Pabota TeaTpJa KYMBIC ICTeyre
pexuccepa Haj JAWBIHIBIFBIH TEKCepy.
crnekrakiem 11/ Jummomabt KOpray -
Work of director | xa3z6ama JIATUIOMIBIK
on the play II KYMBIC, MbECaHbBIH

PEKHUCCEPITIK  AK3EMILISPHI,
MiHE3ZeMenep,  MiKipiep,

pereH3usIap, MAaKer,
3CKU3JIED, aduiranap;
JBIOBICTBIK, JKAPBIK JKOHE
MY3BIKQJIbIK 0e3eHnaipy
MapTUTYpaJaphl.
CreKTakiabIiH aybI3Ia
DKCITO3UIIUACHI,

OelfHemarepual.




Pexwuccepnig
OPBIHJIAYIITBI MEH
PEeXKHCCEPIIBIK-
KOUBLIBIMIBLIBIK,
TOTIIICH
*KyMbIcbl/PaboTta
pexuccepa ¢
HCTIIOJTHUTEIISIMH
U PEXHUCCEPCKO-
MMOCTAHOBOYHOM
rpynmnoii/Director
's work with
performers and
production group

Pexuccepiik-KOMBUIBIMIIBIK

TOTIIIEH, CypeTIiMeH,
MY3bIKaHT-

Oe3eHaIpyIIIMEH,  KapbIK-
TIBIOBIC ONepaTOpbIMEH
KYMBIC ICTEY OJIiICTEMECIH
MEHTepy. Pexwuccepiik-

KOWUBUTBIMIBIK MOHTAIBIK
0erTi o3ipiiey oJicTeMeci.
MouTaXIBIK oerTi
KypacTeipy. Pexwuccepiik-
KOWBLUTBIMJIBIK TOTITHIH
JANBIH/IBIK YAEpICiH
YUBIMIIACTBIPY  9ficTEMECI.
Ko#puibiMabl  caxHanayra
JalbIHIBIK KECTECIH KYpY.
Mmus3aHciieHaHBIH

KOMITO3ULUSIIBIK — IIEMIIMI.
Pexxuccepain Tymki oifbiHA

colikec KOIIILIIK
CaxHaJIapbIHBIH
MH3aHCIIEHAIaphIMEH
KYMBIC.
Tearpna IIpecansl HeMece
CHEKTaKJIb KOIO-I | My3bIKaIbIK - JpaMalibIK
/ TlocTaHOBKa B | IIBIFAPMaHbl TaHIAy MEH
tearpe - | /| GellimaeynaeH Oacrar,
Theatre KOPEPMEHTEe  KOWBUIBIM/IBI
production - I KepceTyre JCHIHT1

CIEKTaKJb acay YHepiciH
urepy. Ponpaepai Oemny,
PEKUCCEPIH aKTepiIepMeH
KYMBICHI, JTAWBIH]IBIK
yaepici.  JlekopaiusibIk,




MY3BIKQJIBIK KOHE
KAPBIKTHIK 6e3enaipyi
maiganany.  KoibuibIMIbl

KepepeMeHaepre
KOCTIOM/JIEPMEH AKOHE
I'PUMJIEPMEH KOPCETY.
My3bIKaJBIK Kacion TeaTpaa
CTIEKTaJIbi PEeXUCCEePITIK TYNKI OWIBI
teatpaa Kot [ /| xkysere acwipy. JlubOperrto
[TocTanoBka MEH MY3bIKaHBIH
MY3BIKAJIBHOTO OpraHUKaJIbIK yinecimi,
CHEKTaKJIs B | KOMBUIBIMMEH KYMBIC
tearpe | OapbIcHIA MY3BIKaJIbIK
CIIEKTAKJIbIIH HaKTHI
obpa3piH 131ey. Kemmrimik
CaxHacChIMEH KYMBIC
KYprizy sicTepiH

MEHTepY. Xopeorpadwus,
BOKaJ  JKOHE  JpaMallbIK
OHEP/IIH 63apa OalIaHBICHI.

3amaHayu KOHE
KJIACCUKANBIK ~ MY3BIKAJIBIK
Marepual, 3aMaHayu

TEXHOJIOTHSUIAp  OOWBIHINA
PEKHCCEPITIK  YKYMBICTBIH
EpeKIICITIKTEPI,
IIBIFAPMAITBLIBIK
MIHJIETTEePAIH J)KaHa
HIeIIMICPIH 1371ey.

AxTep 1mebepIiri )xoHe pexxuccypa kadeapacblHbIH MEHIrepyIlici

A.C.Paxumos




Mys3bIKaNIBIK TeaTp KadeapachlHbIH MEHIIEPYITici J1.0.Kapamonaea



Ne Field name Note
1 Registrationnumber This field should be displayed after the primary saving of the application form. The field is locked for editing.
2 Code and classification of the field of 6B02 Artand Humanities
education Reference to the Classification of Specialists Training areas with HPE (2018)
3 Code and classification of the training 6B021 Art
directions Reference to the Classification of Specialists Training areas with HPE (2018)
4 Group of educational programs Reference to the Order of the Ministry of Education and Science (2018)
5 Name of the educational program 6B02106 Theater direction
birim Gepy OarmapiaMachIHBIH aTaybl
6 EP type a) Current EP;
7 EP objective Prepare highly qualified, competitive, competent specialists for the country's music and drama
BBB Maxkcatsl theaters
8 ISCED Level 6 Bachelor degree program or its equivalent.
9 NCF level 6 The higher education, practical experience.
10 | BCF level 6.1-6.4
11 | Distinctive features of EP a)-;
Higher Education Institution Partner (JEP)
Higher Education Institution Partner (AEP)
12 | Learning outcomes ON1 He knows the techniques of implementing his directorial decision through acting.

ON2 He knows the methodology of research work in the field of history and theory of theater,
methods of analysis of dramatic works and performances.

ON3 He knows the techniques of working with art history literature using professional concepts and
terminology, analyzing works of literature and art.

ON4 He knows the techniques of organizing and managing production preparation and performance.
ONS5 He knows the literary basis of classical and modern drama, the laws of development and its
connections with historical reality.

ONG6 He knows the techniques of acting training and knows about the need for constant training in all
the components of directing activities.




ON?7 He is able to work in a creative team within the framework of a common artistic idea.
ONS8 He knows the ways of managing and working with creative production groups in the theater.
ON9 Capable of self-development in artistic and creative activities, improving their skills and skills.

ON10 He is able to show the values of culture and civic position in his work, to adapt to modern

society.
13 | Form of training Intramural
14 | Language of training Kazakh, Russian, English.
15 | Credit hours 240 credits
16 | The awarded academic degree Bachelor of Arts .
17 | Availability of applications for licenses for the | Ne KZ71LAA00005325 from 14. 07. 2015.
direction of specialist training
18 | Availability of EP Accreditation Available
Name of Accreditation Body (IAAR B/M, International Institutional reaccreditation
Period of validity of accreditation 10-12.12.2015 - 25.12.2020 ( IAAR)
2018-2023 ( International Institutional reaccreditation )
19 | Discipline information Discipline information UC/CC, GED, BD, MD (appendix 2.2)

Discipline information and correlation matrix of formed learning outcomes of EP

OcHoBbI paBa/
Law Institutes

formation of initial ideas
about state-legal phenomena.
The subject of the discipline
includes laws of emergence,
development and functioning

Ne Discipline Brief discipline description | Credi Competencies (codes)
(30-50 words) ts
NO1 NO2 NO3 NO4 NO5 NO1 NO7 | NO8 | NO9 | NO
10
Cycle of general education disciplines
University component / Component of choice
1 | Kyksik Herizgepi/ | The course contributes to the 2 + + +




of state and law, definition of
basic legal concepts, as well
as the main provisions of such
basic branches of Kazakh law
as constitutional, civil,

criminal and administrative
law.

3UATKEePITIK The course provides an

MEHIIIIK/ overview of intellectual

WurtennekryansH | property law, its main

ast principles and concepts.

cobctBennocts/ | The course covers in detail

Intellectual the issues of legal

property protection of objects of this
property in relation to
copyright and industrial
property rights-inventions,
utility models , industrial
designs , trade names,
trademarks, and computer
programs

ABTOPIIBIK The course copyright law

KYKBIK/ examines all the main

ABTOpCKOE issues of copyright: the

npaBo/ Copyright | history of formation and

development; subjects and
objects  of  copyright;
contracts concluded by the
author of the work; rights
related to copyright; the
procedure and methods for
the protection of exclusive
and non-property rights to
works of science, literature
and art (copyright),




performance works, acting,
phonograms, broadcasting
and cable broadcasting
(related rights).

Omnep
CaJIaChIH/IAF bl
MEHEPKMEHT/
MeHeKMEHT B
chepe
ucKyccTBa/
Management in
the sphere of Art

The course is aimed at
teaching the theoretical
foundations of management
and the general principles
of the management system
in the field of culture, as
well as practical
management skills in
cultural institutions;
acquaintance with the
modern conditions of
working on creative
projects, the peculiarities of
marketing, financial, and
managerial activities in the
field of the art industry.

Kacinmkepmik
Heriznepi/
OCHOBBI
IpCAIIpUHUMATEL
bCTBA/
Fundamentals of
entrepreneurship

The content of the course
provides for the study of the
basics of doing business in
terms of determining tax
regimes, the basics of
marketing, the development
of business projects in
demand in the relevant
region, creating your own
startup from scratch,
participating in scientific
research and competitions-
exhibitions of inventions,
preparing a feasibility study




of design solutions.

Omnep
caJlaChIH/IaFbl
MapKeTUHT/
MapxkeTuHr B
chepe
uckyccra/ Art
Marketing

The discipline «Art
Marketing» includes the
study of the features of the
domestic market of services
in the field of culture and
art; the main tools of
marketing in the field of
culture and art and methods
of their use; methods of
conducting marketing
research in the field of
culture and art; various
strategies for improving the
effectiveness of marketing
activities in specific
institutions of culture and
art.

Ik 6a30BbIX JUCHUTLIHH
By30BCcKHII KOMIIOHEHT

Koacion kazax
(opsic) Timi/
[Ipodeccuonansu
bl Ka3aXCKHil
(pycckuii) s3bIK/
Professional
Kazakh (Russian)
language

The course is designed to
master the professional
Russian language at the
LSP level (a language for
special purposes,
professionally-oriented
communication) for
students of creative
specialties. Contributes to
the improvement of the
speech culture of future
specialists, the formation
and development of the
communicative and speech

+




competence of students, the
formation of the skills
necessary to establish
professional contacts with
native speakers, exchange
experience and conduct
professional discussions.

Kocion
OarbITTaJIFaH
meTen Tt/
[Ipodeccrnonansu
o-
OPHUEHTUPOBAHHBI
1 THOCTPAHHBIN
SI3BIK/
Professional
foreign language

The discipline
"Professionally-oriented
foreign language" is one of
the necessary links in the
system of continuing
education and as such, it
continues the course of the
basic foreign language.
Mastering this course is
considered as the
acquisition by the student
of high communicative and
professional competence,
the level of which allows
using the language
practically in professional
communication situations,
in professional pedagogical
activity, which manifests
the completed nature of the
university course of a
foreign language.

byrinari anemmik
TeaTpIbIK yaepic/
CoBpeMeHHbIH
MHPOBOH
TeaTpaJIbHbIN

Introduces the peculiarities
of modern theatrical art and
creativity of actors,
directors and playwrights,
students will gain in-depth




npouecc/ Modern
world theatre

knowledge of popular
theatrical performances. As

process a manifestation of the
knowledge gained,
analytical work is carried
out on each performance.

beitneney Patterns of development,

OHEPIHIH the logic of changing styles

TapuXbl/ and directions of fine art

Ucropus from the Ancient East, from

n3obpasurenpHor | ancient times to the 20th

0 UcKyccTBa/ century. Formation of skills

History of of analysis and

graphic art identification of the work.

The art of the Middle Ages
— West, East. Western
European art — Renaissance,
Baroque, Classicism,
Rococo, Romanticism. The
main directions of fine art
of the XIX-XX century. Art
of the CIS of the XX-XXI
centuries

Jlpama TeopusChl
/ Teopust npamsl /
Dramatic theory

The discipline studies the
laws of drama ranging from
Aristotle, Boileau, Lessing,
Hegel, to modern drama.
And methods of analyzing a
dramatic work, the process
of the historical
development of drama, the
main stages in the evolution
of dramatic genres and
forms.The teaching of




drama helps to develop the
skills of independent,
independent thinking, and
this is paramount in a
person's life.

Oky Acquaintance with the
MpaKTHKAChI/ structure of the professional
VYueOHast theater, with the main
npaKkThKa/ creative and technical
Educational departments( workshops),
practice the administrative apparatus
and the charter of the
theater. Consolidation and
deepening of knowledge
gained during the study of
basic and profile
disciplines. The main
purpose of the training
practice is to identify
students ' unformed
competencies
Oky Study, generalization and
MIPAaKTUKACKI/ analysis of the work of a
VYuebHas professional theater, its
paKTHKa/ organizational and creative
Educational spheres of activity.
practice Consolidation and

deepening of knowledge
gained during the study of
basic and profile
disciplines. Formation of
students ' skills of
independent work. The
main purpose of the




training practice is to
identify and determine the
professional competencies
of the director.

ba3aJbIK moHaep UMKJIbI
Tanaay KOMIOHEHTI

Onem The history of the theater + +
TeaTpbIHBIH studies the regularities and

TapuXbl/ peculiarities of the process

Hcropus of emergence, formation

MHUPOBOTO and development of the

tearpa/ History | theater

of the world

theatre

OJieM + +
MY3bIKAJIBIK The synthetic nature of

TeaTpPBIHBIH musical theater. The origins

Tapuxsi/ of musical theater. The art

Hctopus of opera, operetta, musical.

MHPOBOTO New trends.

MY3bIKaJIbHOT'O

tearpa/ History

of the world

musical theater

Kazak The program for the study + +
TeaTPBIHBIH of the history of the Kazakh

Tapuxbl/ theatre, examines evolution

Hcropus of development of the

Ka3aXCKOTO theatre, its formation and

tearpa/ History state in the modern period.

of the kazakh Reveals the ways of its

theatre development from folk to

professional. All sections
are arranged in




chronological order, which
makes it possible to trace
the main stages of the
history of the theatre and its
genres, as well as the
growth of national cadres of
professional actors,
Directors, playwrights, and
theater artists.

Kazak
MY3BIKAJIBIK
TeaTPBIHBIH
Tapuxsbl /
Hcropus
Ka3aXCKOro
MY3BIKQITBHOTO
teatpa / The

history of kazakh

musical theatre

It introduces the
peculiarities of the art of the
national musical theater and
the main stages of history,
the work of opera singers,
directors and composers,
authors of librettos
(playwrights) of musical
theater, students will gain
in-depth knowledge of
popular theatrical
performances.

Teatp
KOCTIOMIHIH
Tapuxbl/
Ucropus
TeaTpabHOTO
KOCTIOMa/
History of
costume

The history of costume in
the aspect of the history of
material culture and the
history of styles. Specific
features of costumes of
different countries and
peoples. National
characteristics, moral norms
and aesthetic ideals of
costume forms.

3aMaHayu KUIM
Tapuxbl/
Hcropus

Study of the stages of
development of modern
costume. Solving creative




COBPEMEHHOTO
xoctoMa/ The
history of the

tasks in the professional
field. Study of the influence
of geographical, economic,

modern suit and socio—political
subjective and objective
factors on the formation of
a modern costume.
Pexwuccypa The origin and formation,
TapuXsbl / the main stages of the
Hcropus development of theater

pexuccypsl /
Directing history

direction, examines the
director's functions and
interpretations.

Kasipri
pexuccypa
/CoBpeMeHHas
pexwuccypa/
Contemporary
direction

During the lectures and

seminars students study the
features of creative thinking
and style of young directors

Pexxuccypa
Heriznepi [ /
OcHOBBI
pexuccypsl I/
Basis of directing
I

The discipline studies the
problems of mastering both
the primary elements of
directing skills and the
implementation of the idea
of the performance as a
whole. In the first year, the
issues of the relationship
between a teacher and a
student, improvisation as
elements of acting
"grammar” and directing
skills, the meaning and
meaning of etudes are
considered.




My3bIKanbIK
pexuccypa
Heridaepi I /
OcHOBBI
MY3bIKAJIbHOU
pexuccypsl 1/
Fundamentals of
Music Directing |

The discipline studies the
problems of mastering both
the primary elements of
directing skills and the
implementation of the idea
in a musical performance as
a whole. In the first year,
the issues of  the
relationship between the
teacher and the student are
considered. Mastering the
main elements of the actor's
"grammar” by directors.

Axtep
meoepiriHiy
Heriznepi I/
OCHOBEI
aKTEPCKOTO
MacrtepcTBa I/
Basic actor skill
I

Mastering  the  general
basics of the theory of
acting. It is logical and
consistent to act and
interact on the stage to
achieve this goal. The
thorough passage of the
sections "methods” by K. S.
Stanislavsky:  Observation
of people continues.
Imitation. Etudes on the
birth of the word. Sketches
for communication with a
partner. Sketches based on
the paintings of artists.

AKTep
meOepIiriHiy
TEXHOJOTHUACHI I/
TexHonorus
aKTEpPCKOI0
MacTepCcTBa

Integrated discipline: The
ability to act logically and
consistently in the given
proposed circumstances to
achieve the set goal (what |
do, what | do, in what




I/Technology
about the actor
skill T

Haysic Ty3y I/
IlocranoBka
rosioca I/Voice
staging I;

proposed  circumstances).
Improvement  of  vocal
technique and artistic and
performing  skills.  The
question of the Stanislavsky
method as a whole, unified
and harmonious science is
considered,

Caxna Tini
Herizmepi 1/
OcHOBBI
CLIEHUYECKOU
peun 1/ Basic
scenic speech
technique | ;

Patterns and features of the
process of setting the breath
and voice, familiarization
with the anatomy of the
speech apparatus,
performing exercises for
breathing and articulation,
working on  children's
poems, proverbs  and
sayings.

Ce3 ceitney
Heri3epi
I/OcHoBa peun |
/Basics of speech
I;

Phonation breathing,
improvement of  speech
skills in parallel with the
singing voice, strengthening
and enriching its range,
education of intonation and
melodic culture. Removal
of  psychological  and
physical clamps. Improving
the skills of orthoepy.
Elements of an effective
word.

Kitaccukainsix 0u
Heriznepi/
OcHOBEHI
KJIaCCHYECKOTO

Learning the basics of
classical  dance;  basic
elementary  coordination
skills Possession of




taHa/ Basic
classical dancing

elementary skills of
coordination of movements,
staging of the body, legs,
arms, head. The
terminology of classical
dance; human anatomy and
physiology; adapted
movements; the study of
the main poses of classical
dance, binders and auxiliary
movements; Disclosure of
the creative potential of
future artists on the basis of
the acquired complex of
knowledge, skills, skills of
the basics of classical
dance, to promote aesthetic
development by means of
choreography.

Kitaccukansix on/
Krnaccuueckuit
Tager/ Classical
dancing

Learning the classical
dance; basic elementary
coordination skills
Possession of elementary
skills of coordination of
movements, staging of the
body, legs, arms, head.
human anatomy  and
physiology; adapted
movements; the study of
the main poses of classical
dance, binders and auxiliary
movements; Revealing the
creative potential of future
artists on the basis of the




acquired complex  of

knowledge, skills, and
classical dance skills, to
promote aesthetic

development by means of
choreography.

Pexuccypa
Herizzepi 11/
OcHoBBI
pexuccypsl 11/
Basis of directing
II

The discipline considers the
ways to achieve an artistic
solution through the
psychophysical — apparatus
of the actor, which is the
main  material of the
director. Educates
fundamental knowledge of
the theory and history of
theater directing and acting
in the description of the
discipline.  Studies  the
theoretical concepts and
terms of the subject of
mastery.

My3bIKaIbIK
pexuccypa
Heriznepi 11/
OCHOBEI
MY3bIKaJIbHOU
pexuccypsr 11/
Fundamentals of
Music Directing
I

The discipline studies the
theoretical and
methodological foundations
of directing music and
drama theater and opera;
the specifics of musical
theater; ethical principles of
collective creativity;
achievements in the field of
directing art of the past and
present. The discipline
considers ways to achieve
artistic solutions through




the psychophysical
apparatus of the actor,
which is the main material
of the director.

Axrep
meOepIIiridiy
Herizzepi 11/
OcHOBEI
aKTEPCKOTO
mactepctsa I1/
Basic actor skill
II

Mastering  the  general
basics of the theory of
acting. It is logical and
consistent to act and
interact on the stage to
achieve this goal. The
thorough passage of the
sections of the "system"
continues: Studies on the
birth of the word. Sketches
for communication with a
partner. Sketches based on
the paintings of artists.

Axtep
meoepIiriHiy
TEXHOIOTHACH 11/
Texaomorus
aKTEPCKOTO
MacTepcTBa
[I/Technology
about the actor
skill IT ;

Integrated discipline: The
ability to act logically and
consistently in the given
proposed circumstances to
achieve the set goal.
Improvement  of  vocal
technique and artistic and
performing skills.

To search for an end-to-end

Haysic Ty3y 11/ action, a special way of

ITocTanoBka existence —  associated

rojoca II/Voice | with the author's style and

staging 11; the director's decision; The
search for internal and
external characteristics of
the image.

CaxHna Tl The specifics of phonation




nerizzepi 11/
OcHoBBI
CLEHUYECKOHN
peun 11/ Basic
scenic speech

breathing skills,
coordination of movement
in combination with
breathing. Clear diction and
orthoepic patterns. Work on

technique il a literary text: excerpts
from prose works, poetic
compositions.

Ce3 ceiiney Phonetic breathing, parallel

ueriznepi 11/
OcHoBbl peun 11/
Basics of speech
1

development of speech and
singing voices, enrichment
and consolidation of voice
tone, culture of melodic and
musical voice. Getting rid
of  psychological and
physiological pressure.
Improving orthoepic skills.
Elements of the word
action.

Tapuxu-
TYPMBICTBIK O1
Heriznepi /
OcHOBBI
HCTOPUKO-
OBITOBOIO TaHOa
/Basics of
historical and
everyday dance

Mastering the basics of
historical and everyday
dances of different eras,
culture, mores and customs
of the peoples of these eras;
The skills of performing
historical dances and bows
associated with different
eras of the historical
development of Western
European society. A sense
of time and space for a
more accurate embodiment
of the historical stage
image; mastering  the




technique  of historical
dance;

Tapuxu-
TYPMBICTBIK O1 /
OCHOBBI
HUCTOPHUKO-
OBITOBOI TaHelr /
Historical and
household dance

Mastering historical and
everyday dances, cultures,
customs and customs of
peoples of different eras, d;
manners and style of
performance of historical
and everyday dance for a
more accurate embodiment
of the stage image; gives
students the opportunity to
practically know the stages
of the historical
development of dance,
forms an idea of the
historical costume, a sense
of the era, manner and style
of performance of the
historical and everyday
dance for a more accurate
embodiment of the stage
image.

Pexwuccypa I/
Pexwuccypa |/
Direction |

The whole process of
educating  directors  is
connected with the
development of various
facets of the young artist's
ability to perceive the
phenomena of reality and
art. Disclosure and
development of the
multifaceted features of the
director's perception of art




and reality. Imaginative
understanding of being. The
choice of actions of a poetic
level worthy of a stage

image.
My3bIkainsl Director's analysis of a
TeaTpIbIH musical work. Mastering the
peskuccypacer I/ | method of effective analysis
Pesxuccypa and its laws. _Atmosphere,
MY3BIKATHHOTO tempo-r_h_ythm, mise en scene,
Tearpa I composition. Disclosure and
development of the
multifaceted features of the
director's perception of art and
reality. Imaginative
understanding of being. The
choice of actions of a poetic
level worthy of a stage image.
AxTep Mastering the method of
1eGepIIiriniy effective  analysis. The
TEXHUKACHI method of physical actions.
I/Texnuka Work on excerpts from
aKTEPCKOTO plays and dramatizations.

MacrtepcTBa I/
Technics of actor
skill T

Definition of the theme and
idea of the work. Be fluent
in internal and external
acting techniques, including
culture  for  performing
tasks, using the developed
ability to perceive the world
sensually and artistically, to
imaginative thinking;

Axrep mebdepriri
I/MactepcTBO
aktepa I/ Mastery

Integrated subject: Verbal
interaction. The ability to
listen and hear. Physical




of the actor I
Boxanapik
OPBIHIAYIITBLTBIK
TEXHHUKa /
Texunka
HCIIOJIHEHUS
Bokaia /Vocal
Technique ;

action is the basis of verbal
action. Subtext. A method
of  effective  analysis.
Defining the theme and idea
of the play. The proposed
circumstance. Improvement

of vocal technique and
artistic  and  performing
skills.  Work on the

disclosure of the ideological
and artistic content of the
work.

Caxua TUTIHIH
TECXHUKACHI
|/Texuuka
CIIEHUYECKON
peun |
/Technology of
the scenic speech
|

Patterns of the respiratory
process,  exercises  for
breathing and articulation,
work on different genres of
literary works.

Ce3 ceitney
TexHHUKachl |/
Texuwuka peun I/
Speech
techniques I;

Improvement of the speech
voice in parallel with the
singing voice, strengthening
and enriching its range,
education of intonation and
melodic culture. Removal
of  psychological  and
physical clamps. Improving
the skills of orthoepy.
Elements of an effective
word

XaJILIKTBIK
CaxHaJbIK OH
Herizzepi

Development of dance-
performing and artistic-
aesthetic skills of students




/OCHOBEI
HapOJIHO-
CIEHUYECKOTO
tania / Basics of
folk stage dance

on the basis of a set of
knowledge, skills and
abilities necessary for the
performance of different
types of folk, stage and
dance dances;

It teaches the foundations
of folk dance of different

nationalities, its
temperament and
individuality.

The main movements of
folk and stage dance.
Development of
performance  techniques.

Development of complex
coordination movements;

XaIBIKTBIK
CaxHaJIBIK OU /
Haponno-
CLIEHUYECKUU
tanen/ Folk-stage
dance /

The main elements of dance
plastic. The main
movements of the classical
folk-stage, Kazakh dance.
Development of dance -
performing and artistic -
aesthetic abilities of
students on the basis of a
complex of knowledge,
skills, abilities necessary
for the performance of
different types of national
dances, dance
compositions; basic
postures and movements of
the hand in folk dance;

Pexuccypa 11/

The discipline introduces




Pexwuccypa 11/
Direction 11

the features of the acting
and directing profession: to
develop and educate such
abilities as a sense of time
and space, imagination and
imagination. Mise en scene
and scenographic issues are
considered. The whole
process of  educating
directors is connected with
the development of various
facets of the young artist's
ability.

My3bIKabI
TeaTpAbIH
pexuccypacsl 11/
Pexxuccypa
MY3BIKaJIbHOTO
tearpa II

The discipline studies the
process of educating musical
theater directors with the
development of various facets
of the young artist's ability to
perceive the phenomena of
reality and art. About the
composition on the theme of a
self-selected play. Definition
of the theme, ideas and genre
of a musical work. Working
on a libretto for a musical
theater.

AKTeEp
meoepiriHiy
TEXHUKACHI
II/Texnuka
aKTEPCKOTO
macrtepctsa I1/
Technics of actor
skill IT;

CaxHna TUTIHIH

Integrated subject: Work on
excerpts from a prose or
musical - dramatic work.
Defining the super-task and
end-to-end action of the
role. The figurative
structure  and  stylistic
features of the musical
composition. Development




TEXHUKAChI
II/Texauka
CLICHUYECKOU
peun II
/Technology of
the scenic speech
II; Technics of

of  speech  techniques.
Trainings for the education
of the voice and speech of
the actor in specific stage
conditions.

actor skill IT;

Axrep mebepiiri | Exercises to behave freely:
[I/MactepctBO to act, to master your own
aktepa 1/ body, facial expressions,
Mastery of the voice, to be able to move on
actor IT; stage, to see a partner, to
Ce3 ceitniey hear.

TexHukacol 11/
Texnuka peun 11/
Speech

Education of intonation and
orthoepic culture, mastering
the content, specific and

techniques II; stylistic nature of the
author's speech.

Kazak 6u The main poses and hand

uerizmepi/OcuoB | movements of the Kazakh

Bl Ka3aXCKOT'O
TaHa/ Basics of
Kazakh dance

folk dance. Walking in
heels with a variable slope.
The discipline

"Fundamentals of Kazakh
Dance" is aimed at
mastering the basics of
Kazakh dance and technical
skills by students of the
educational program"
Theater Art ", familiarizing
them with the national
culture of the Kazakh
people, forming a valuable




cultural and spiritual system
of  customs, forming
connections of the Kazakh
dance art; using the
acquired skills in everyday
life and professional
creative activities;

Kazak 6ui
/Kazaxckuii
tauer / Kazakh
dance

Kazakh dance movements:
sliding, jumping, lifting
your legs.

The main elements of dance
| plasticity. The main
movements of classical
folk-stage, Kazakh dances.
"Kazakh dance" educational
program “"Theatrical art” is
aimed at mastering the
technical skills of the
Kazakh dance, the
introduction to the national
culture of the Kazakh
people, the formation of
their system of valuable
cultural and spiritual and
spiritual values; use of
acquired skills in everyday
life and professional
activity;

Pexuccypa
medepairi I/
MactepcTBO
pexuccypsl 1/
Direction skillsI

The discipline  studies
whether the director's skill
consists in the creative
organization of all the
elements of the
performance in order to




create a complete work of
art. The director achieves
this on the basis of his
creative goal, directs the
creative activity of all
participants in the stage
embodiment of the play.
Education of organizational
skills.

My3bIKabl
TeaTpAbIH
PEXKUCCYPACHIHBI
H mebepairi I/
MacrepcTtBO
pexuccypy
MY3BIKQJIbHOTO
Tearpa |

The discipline studies how
to create original musical
and stage works using a
variety  of  expressive
means; to manage the
artistic and  production
process. The study of
directorial skill consists in
the creative organization of
all the elements of a
harmoniously integral work
of art. The director achieves
this goal by directing the
creative activities of all
participants.

CaxHa cailbICHI
/CueHn4ecKuit
0011 /Scenic fighti

Formation of a holistic
artistic and creative
personality; to teach
students the techniques of
safe combat on various
types of knives, to develop
a number of physical and
psychophysical ~ qualities
necessary for an actor: a
sense of expressive form;




reveal and expand the
creative potential of the
actor; The course teaches
the safe combat techniques
on various bladed weapon
types, to develop a number
of necessary physical and
psychophysical qualities of
the actor: attention,
responsiveness, flexibility,
agility, rhythm, sculpture;

Kexne-xex/
Enuno6opcTBo/
Single combats

Formation of artistic and
creative personality; teach
students the techniques of
safe combat martial arts on
various types of knives, to
develop a number of
physical and
psychophysical ~ qualities
necessary for an actor: a
sense of expressive form;
reveal and expand the
creative potential of the
actor; martial arts — as a
type of martial arts,
originated in the East.
Improvement of physical
and psychophysical
qualities: feelings of active
struggle, courage and
perseverance, attention,
reaction, speed, agility,
flexibility, rhythm.




Pexuccypa
meGepriri 11/
MacrepcTBo
pexuccypsr 11/
Direction skillsII

The discipline studies the
skill of directing as the
creator of a harmoniously
integral performance that
has a certain artistic unity.
Based on his own idea, the
director aesthetically
combines the work of all
the participants in the
production, reveals the
ideological content of the
play, its genre and external
form, interpretation of the
stage space, rhythm, mise
en scene.

My3bIKabI
TeaTPIAbIH
peXKUCCYpPaChIHBI
H mebepairi 11/
MacrepcTtBO
pexuccypy
MY3bIKaJIbHOT'O
tearpa Il /
Mastery of
directing musical
theater I1

Subject-studies the skill of
directing a musical theater
as the author of a
performance with a certain
artistic unity. The director
synthesizes music and
dramatic action in the work
on the passage based on his
own idea. Work on the
development of mass and
choral, dance scenes.
Defines the ideological
content of a musical
performance.

Pexuccepain
aKTEPMEH
XKYMBICHI 11/
Pa6oTta
pexuccepa ¢

The task of teaching the
discipline: the director is
bound to continuously
support the creative search
of the actor and direct him




akrepom 11/ The
work of the
director with the
actor 11/

to the goal in accordance
with the general ideological
and artistic solution of the
performance. Prepare roles
in different genres under the
direction of the director.
The correct state of health
and the exact logic of
action.

Pexuccypa enepi
[I/UckyccTBO
PEKUCCYPHI
II/The Art of
directing II

The discipline studies the
art of directing as the
creator and creator of a
harmoniously integral
performance that has a
certain artistic unity. Based
on his own idea, the
director aesthetically
combines the work of all
the participants in the
production, reveals the
ideological content of the
play, its genre and external
form, the interpretation of
the stage space.

Cemceprecy/dex
toBanue /Fencing

Mastery of fencing
techniques: attention,
quickness  of  reaction,
flexibility, agility, rhythm,

"sculptural”, "sense of
combat™, "'sense of
expressive form";
familiarization with  the
basics of special stage
combat techniques and




defenses; Formation of a
holistic artistic and creative
personality; to teach
students methods of safe
fencing on various types of
cold steel, to develop a
number of physical and
psychophysical ~ qualities
necessary for an actor: a
sense of expressive form;
reveal and expand the
creative potential of the
actor.

CnopTThIK
cemcepiey/
CnoprtuBHOE
¢bexroBanue/
Sporting fencing

The formation of
motivation  for  regular
physical  education and
sports, instilling the skills
of independent long-term
physical improvement of
the improvement of
sportsmanship; gaining
knowledge in the field of
sports fencing, mastering
the rules of the sport,
studying the history of
fencing; The origin and
development  of  sports
fencing. Features of sports
fencing. Rack, positions,
steps, tricks. Rules of sports
fencing.

3amaHayu Ou
Herizaepi
3amaHayu Ou

Possession of basic
technical skills necessary
for the performance of




Heri3aepl/ various plastic
OCHOBBI compositions of modern
COBPEMEHHOTO dance, as well as special
tanna/Fundament | skills  that  form  the
als of expressive movement of the
Contemporary actor on stage; study of the
Dance main stages of development
of modern dance directions;
study and development of
practical skills of jazz
dance, modern  dance
technique; study of jazz-
modern, contemporary and
directions of development
of musical, rhythmic, sports
structures, mobility and
instantaneous reactions;
3amaHayn Study of basic and related
xopeorpadus movements in  three-
Heri3epi dimensional space (cross
/OCHOBBI section) contemporary,
COBPEMEHHOM moderndance.
xoperopadpun/Fu | Work with the center of
ndamentals of gravity and weight in space.
Modern Disclosure of the creative
Choreography potential of students on the

basis of acquired
knowledge, skills, abilities
in the field of modern
dance; on the development
of  aesthetic  education,
freedom of thought and
imagination;

byxkapansik

The discipline studies the




KoublbIMaapaeiH | features of a large-scale
peKHCCYpachl / mass holiday.
Pexwuccypa Directing activity in this
MacCOBOT'O genre of art, regardless of
npazauuka/Direct | its
ing a mass size, is united by common
celebration patterns. Studies the
meaning of theatricalization
in a theatrical performance,
the nature of its
dramaturgy, and
documentality; Determining
the boundaries of
perception of illustration
and theatricalization in a
theatrical performance and
a holiday.
Tearpnanasipsutr | The discipline of studying + + +
aH KOHICPTTIH is the most widespread, the
peKHCCypachl/ most spectacular, bright and
Pexwuccypa large — scale and special
TeaTpanu3oBaHHo | genre of modern mass art-a
ro KoHmepra/ theatrical concert. A
Directing a theatrical concert is the use
theatrical concert | of different genres, different
types of art, starting from
the academic choir and
ending with folk dance.
Directors are studying ways
to create a theatrical
concert, its organization.
Huxa npopuaupyromux IMCUUILIHH
By30BCcKHII KOMIIOHEHT
| Consolidation and| 3 | | | + [+ [+

OHIPICTIK




MpaKTUKa/
[IpownsBoaCTBEHH
ast IpaKTHKa/
Practice Training

deepening of knowledge
gained during the study of
basic and profile
disciplines. The purpose of
the production practice is to
identify the students
unformed competencies and
to pedagogically influence
the competencies in the
process of further training.
Production is an auxiliary
stage and determining the
professional qualities of the
director.

Juriom
AJJIBIHIAF bl
MpaKTHKa/
[Tpenmunnomuas
npaktuka/ Pre-
graduate practice

Consolidation of
professional skills and skills
in acting at regular
screenings of  diploma
performances on the stage
of the Educational Theater
or at other venues,
preparation for the defense
of the final qualifying work.
Improving the skills of
organizational work with
partners and employees of
the theater in the process of
preparing the performance
for the show.

ba3ajbIK moHAEp HMKJIbI
Tangay KOMInoHeHTi

Pexuccepain
aKTepMeH
KyMmbiIcH | /

The discipline develops the
ability to prepare under the
guidance of a director and




Pab6oTta
pexuccepa ¢
aktepom 1/The
work of the
director with the
actor |

perform roles in diploma
performances of different
genres.  Expanding the
range of genres, searching
for a "second plan" role.
The right feeling on the
stage, the exact logic of the
action, the life credo on the
stage in the image of the
actor.

Pexuccypa enepi

The discipline considers the

I/WckyccTBO art of directing as a person
pexuccypsl [/The | who determines the artistic
Art of directing I | solution of the production,

creating a  harmonious
integrity.  Mobilizes the
general aesthetic attitude,
ideological content, genre
and form. Studies the ways
in which the typical in art is
expressed  through  the
individual.

Hpamaryprust | The discipline studies the

(cuenapusieik | ways of creating and

mebepiix) / structuring dramaturgy and

Jlpamaryprust | staging, the imaginative

(cuenapHoe series, the ideological

macrepctBo) / | content for the subsequent

Dramaturgy (| compilation of the director's

screenwriting)

plan. Staging works of
prose or poetry is the most
important stages of the
director's work, in the
process a literary taste is




brought up, the ability to
translate literature into
stage language is
developed.

Hpamaryprus
(yiubperToO) /
Hpamaryprus
(yiubperTo) /
Dramaturgy
(libretto)

The discipline studies the
ways of creating and
structuring dramaturgy and
libretto, the musical and
figurative  series, the
ideological content for the
subsequent compilation of
the director's plan. Staging
works of prose or poetry is
one of the most important
stages of the director's
work. Students study the
works of the director with
the libretto of a musical
performance.

Caxna
KYPBUIBIMBI /
YcerpoicTBo
crensl /Device of
the scene

Practical study of stage
equipment, competent and
safe operation of machines
and mechanisms,
understanding

Tearp-nexkopanus
OHEP1 TapUXbl
/Mctopus
TeaTpaabHO-
JeKapaluoOHHOTO
uckyccra/Histor
y of theatrical

and decorative
art/

Studying the history of
scenography in the context
of the evolutionary concept
of the development of
world theater from ancient
times to our time.
Knowledge of the creative
experience of outstanding
stage artists of past eras and
modern times




Pexwuccepnig
KOMWBIJIBIMMEH
AKYMBICHI [ /
Pabora
pexmccepa Hall
criekTakiem 1/
Work of director
on the play I

The purpose of the
discipline is to teach
students the basics of the
director's vision of the
production; the ways of
deification from the play to
the play, to be able to solve
problems related to the
implementation  of  the
director's idea on the stage;
About the tasks of the
director in the process of
working on the production

Pexxuccepmaig
MY3BIKQJIBIK
KOUBLIEIMMEH
AKyMbICHI [ /
PaboTta
pexueccepa Hall
MY3bIKaJIbHBIM
criexktakieMm I /
Work of director

The discipline is devoted to
the stages of preparatory
processes and tasks when
working with a musical
performance, teaches you to
find ways to achieve a
musical solution, work with
a creative composition. To
teach students the basics of

on the play I the director's vision of the
production; the ways of
dehumanization from the
libretto to the musical
performance.
CriekTakibaeri The discipline is about the
My3bIKa / role of music as an
My3bika B indivisible part of the
CIIEKTaKJIC / composition of the
Music in the act | performance of the festival,
revealing the stage

situations and characters of




the characters, creating a
sensual atmosphere,
initiating artistic thinking.
music is a very important,
rhythmic, formative, and
content-forming part of the
future performance.

Pexwuccepmin
JTUOPETTOMEH
KOHE KIIAaBUPMECH
AKYMBICBI/
/Pabora
pexmccepa ¢
TUOpeTTO U
KJIaBUpOM/
Director's work
with libretto and
clavier /

The main goal of this
discipline is to develop
students ' skills  of
independent search and

comprehensive study of the
libretto and clavier, while
working on the production
of a musical performance.
A musical score, which,
unlike the verbal text that
underlies a dramatic
performance, is an
expression of a complete
and self-sufficient author's
interpretation of the literary
source.

KoHpLibiMaarsl
STUKET

To contribute to the

formation of
communicative skills, to
change oneself in

accordance with the rules
and norms of etiquette and
good manners and rules of
conduct in society and in
the theater; to give an
objective presentation on
the  history of the




development of etiquette;
reveal the specifics of its
diversity and  national
features of the Western
European etiquette in the
XII-XV Centuries. Stage
etiquette XVII-XVIII
century. Stage etiquette of
the XIX century. Work on
the style behavior in the
play in accordance with a
certain era.

onen/Otuker/Eti
quette

History of etiquette
development. Etiquette
norms. Basic etiquette.
Daily etiquette. Features of
stylistic behavior and rules
of etiquette. Behavior of
Russian  baryshni  and
secular women in society.
National  specifics  of
etiquette. Etiquette studies
life, costumes, rites of
different peoples. Students
are taught to work with
props and mannerisms in a
historical costume. Learns
the peculiarities of stylistic
behavior and the rules of
etiquette;

Opuney/ I'pum/
Make-up

Study and assimilation of
the theoretical foundations
of makeup. Acquisition of
practical skills of makeup




for independent work on
the makeup of the character
by the performer of the role.

JInHeapibIK The composition of the line
opiey/ in makeup. Create an image
JInHeapHbIit using horizontal or vertical
rpum/ Linear lines in makeup.
makeup Symmetrical composition.
Create  makeup  using
symmetrical patterns on
your face. Asymmetric
composition. Combining in
a composition.
Pexxuccepnin Formation of the art of the
Oanermeiictepme | Stage image by means of
H JKYMBICBI plastic techniques; Ability
/PaboTa to create individual artistic
pexmuccepa ¢ interpretations of theatrical,
Oanermeiicrepom | stage and variety works;

[Director's work
with
choreographer

Basic laws of space. The
embodiment of the
ideological director's
intention based on the
work, the acting task, and
its implementation with the
help of expressive means of
choreography; Possession
of the basic creation of the
choreographic text and the
structural composition of
the dance; skills of dramatic
construction of stage action;

Crekrakibaeri
ou

To form plastic
expressiveness - the ability,




IUIACTUKACHIHBIH,
KOMBLIBIMEI /
IloctanoBka
TaHIIEBAaTbHOM
IUIACTUKU B
CIEKTAKIIAX [
Staging of dance

through dance and stage
movement, to reveal both
one's artistic abilities and
the images of the heroes of
the production; free
movement with your body,
emotional perception of

plasticity in music and dance, free
spectacles movement on the stage, the
discovery of the director's
thought with the help of a
dance plastic solution of
diploma performances.
Working with space,
energy, rhythm.
Pexxuccepmaig The scope of the artist's work
cypeTnriMeH in the theater. The variety of
KYMBICHI / forms of the artist's work on
PaGoTa the performance. Stages of

pexmuccepa ¢
XyJO)KHUKOM /
Work of director
with the artist

work on the performance. The
artist as one of the authors of
the ideological and artistic
idea of the play. Contact and
cooperation.

JpamanbIK >koHE
MY3BIKAJIBIK
KOUBLUIBIMAAPAbIH
Oeiineney
menrmaepi
N3o6pasutenbHO
€ pelieHue
JpaMaTUYeCKUX U
MY3BIKAJIbHBIX
MTOCTaHOBOK

Reveals the audiovisual
specifics of the play,
reveals the resources of

visual and sound means,
helps to wunderstand the
laws of perception of the
game and sound .




Fine solution of
dramatic and

musical

performances

CrieKTaKJIberi Lighting technique for the
KapbIK / stage of any configuration.
OcgeliieHuE B The principles of stage
CIIEKTaKJIe / lighting: pulsed and
Lighting in constant light.

performance

Teatpbik Formation of practical
xapbiktauapipy / | knowledge — about  the
TeatpanbHOE principles of operation of
ocBelleHune/ lighting equipment and the

Theater lighting

device of the stage lighting
system.

Pexxuccepaig
KOUBLIEIMMEH
XKYMBICHI 11/
PaboTta
pexuccepa Haj
crekrakiem 11/
Work of director
on the play II

The discipline studies and
examines the concept of
"imaginative vision”, to
determine its place in the
director's  work  when
staging a play and
interaction  with  other
expressive means of
directing. Teaches students
the working processes of
the director from the play to
the production, ways to
implement current ideas;
teaches the implementation
of their knowledge and
skills.

Pexwuccepaig
OPBIHJIAYIITBl MEH

The subject is that the director
should be a sensitive educator




peXKUCCEPIIBIK-
KOUBLIBIMIBLIBIK,
TOIIIICH
*yMbIcbl/PaboTta
pexuccepa ¢
HUCITOJITHUTCIIAMAU
U PEXHUCCEPCKO-
IMOCTAHOBOYHOM
rpymnmoii/Director
's work with
performers and
production group

for the employee of the entire
production group and the
organizer of the creative
process of the performance.
This is an important part of
the director's functions. The
director's cooperation with the
members of the production
group takes place on the basis
of his own work plan..

Tearpna
CIIEKTaKIb KOFO-1I
/ TloctaHoBKa B
teatpe - [ /
Theatre
production - I

The discipline studies the
process of working on the
creation of a performance
from the selection and
adaptation of a play or a
musical and dramatic work
to the performance of the
performance by the
audience. From the
distribution of roles to the
work of the director during
rehearsals;  from  using
decorative, musical and
lighting design to showing
in public.

My3bIKanbIK
CHEKTalbAl
Tearpaa Kow I /
ITocTanoBka
MY3bIKAJIbHOT'O
CIIEKTAaKJIS B
tearpe |

The discipline studies the
process of working on the
creation of a musical
performance  from  the
selection and adaptation of
a play or musical-dramatic
production to the




performance of the
performance by the
audience. From the
distribution of the party to
the work of the director
during  rehearsals and
before showing in public.

Axrep medepiiri xoHe pexxuccypa KadenpacblHbIH MEHI€pPYILIC] A.C.Paxumos

My3bIKanbIK TeaTp KadeapacbliHbIH MEHIIEPYIIici J1.0.KapamongaeBa



