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DJIeKTUBTI MIHAEP KaTaJ0rbl AKajeMUsHBIH FhUTBIMU KEHECIHIH («31» 03
2022 x., No 9 xarrama) mienrimMiMeH OSKiTiIIi.

OuexkTuBTi moHAep karajorbl (IIIK) - op OKy NoHIHIH KpEauT CaHbl, CEMeCTpi,
MPEPEKBU3UTTEP], TOCTPEKBUZUTTEP1, OKBITY MAKCAThl KOPCETUITCH KbICKAIIa Ma3MyHbI (HETi3Ti
TapayJapbl) JKOHE KYTLIETIH HOTwkeaepi (OUTIM adymbuIapAblH anaThlH OUTiMi, 1CKepJIiri,
JarapuIapel MeH Ky3bipeti) kepcerineni. DIIK KpemuTTik OKBITY JKYyHECciHIeri MaMaHIBIKTap
OOMBIHIIIA OKY-9JIICTEMEJIIK KEIICHHIH MAaHBI3IbI 3JIEMEHTI OOJIBINT TaOBLIAABl KOHE TaHAAy
KOMITOHEHTI OOMBIHIIIA OKBUIATBIH TMOHICP/IH Ti3iMi MeH Ma3MyHbIH cunartaiinbl. DIIK Oinim
ayIIbUIapFa 3JIEKTUBTI OKY MOHAEPIH OanaMalibl Typ/e TaHaay MyMKIHIITIH KaMTaMachl3 €Te/Ii.

JuiekTuBTI MHAep Katagorbl T.KOKyprenoB areiHparsl Ka3zak yiITTBIK eHep
aKaJIEeMHUSCHIHBIH MaruCTpaHTTapblHA apHAIIFaH.

KaTosor 3JIeKTHBHBIX JMCHHMILINH YTBEPXKACHO PEIICHHEM YYEHOro COBeTa AKaJleMHU
(mpoTtokon Ne9, «31» 03 2022 r.).

Karanor asnextuBHbIx aucuuninl (K3/1) - npencrasnser coboit konuuecTBa KpeIUTOB,
CEMECTPOB, IPEPEKBU3UTOB, IIOCTPEKBU3HUTOB, KpPAaTKOE COXKEP)KAHHE C YKa3aHUEM LEeln
u3ydeHus: (OCHOBHBIX pa3feioB) M OXKHIACMBIX pe3yJIbTaTOB H3Yy4eHHUs (IpuUoOpeTaeMble
00yyaromyUMuUCs 3HaHUS, YMEHUS, HaBbIKM M KOMIIETEHIMH) Kaxxkaoro npeamera. KO/ apnsercs
BaXHBIM JJIEMEHTOM Y4€OHO-METOAMYECKOIO KOMIUIEKCA 10 CIELHUAIbHOCTAM CHUCTEMBI
KpPEIUTHOIO 00pa3oBaHUS U ONMCHIBAET CHUCOK M COJAEPKAHUE HU3YyYaeMbIX JUCLMILIMH
KoMIoHeHTa 1o BeiOopy. KO/l mpenocrasiser cTyJeHTaM BO3MOXKHOCTbH BbIOOpa 3JIEKTHUBHBIX
y4eOHBIX AUCLUIUIMH B KAUYECTBE AJIbTEPHATHBBI.

Karajor 3/1eKTMBHBIX AUCHUILIMH JUIi MaructpantoB Kazaxckoll HalnMOHaIbHOU
akagemuu uckyccts umenu T.K. XKyprenosa.

The catalog of elective disciplines was approved by the decisions of the Academic
council of the Academy (protocol Ne9, «31» 03 2022 y.).

The catalog of elective disciplines (CED) represents the number of credits, semesters,
prerequisites, requisites, and a brief content (main chapters) of each item. CED is an important
element of the educational and methodical complex in the field of credit education and describes
the list and content of the subjects studied component of choice. The CED provides students with
the opportunity to choose elective subjects as an alternative.

The catalog of elective disciplines are intended for master students of T.K. Zhurgenov
Kazakh national Academy of arts.

MA3MYHBbI / COAEP)KAHUE/ CONTENTS:

MATUCTPATYPA /MASTERS DEGREE
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MATUCTPATYPA / MASTERS DEGREE

Kadenpa: Cuenocpagpusl Cuenozpagpus | Scenography

HIIM

Bbb: TM02193 «Cuenorpagpus»

OI1: "TM02193 «Cuenorpadus»

EP: 7TM02193 «Scene design»

Mawmannauaeipy: « MyJIbTUMEIUSIIBIK ClIEHOTpadus»
Crenmanu3zanust: « MynbTuMeaniiHas cueHorpadus
Specialization: «Multimedia scenography»
Mawmanganneipy: «Teatp, kuHo xone TB rpumi»
Cnennanuzanusi: «I'pum teatpa, kuHo u TB»
Specialization: «Make up of theatre, cinema and TV »
Mamanganaeipy: «Teatp, kuHo xoHe TB KocTIoMBI)
Cneunammzanus: «Koctiom teatpa, kuao u TB»
Specialization: «Costume of theatre, cinema and TV»

IIon aTaysl Kasipri cueHorpagusiHbIH 91icCHAMACBIH dPTAPANTAHABIPY
ITon koAbl DMSS 5304

Kpeaut canbl 3

CemecTp 1

IIpepexkBu3nTTEP MonenuerTany, Gpuocodus, eHep TEOPHUSICHl MEH TaApHUXbI
IHocTpexkBU3UTTEP MamaHaaHABIPBLUTY T9HACPI

Kpbickama Ma3MyHbI

Cuenorpadus sgicTeMeciHiH TocinaepiH xiktenai. CrieHorpadusHBIH TapUXbI
MEH TE€OPHSCHI, Ka3ipri cuieHorpadustHBIH TiJi MeH (YHKIMSIIAPEI, TeaTp OHEePiHIH
3BOJIIOLIUSACHI, BU3YAJIJIbI 3CTETUKA CAJIAChIHIAFbI OLTIMITI CaHATTaMIbl; MOTIHII
JKOHE OHBIH CaXHAJIBIK JKY3ere achIpbLIYbIH TYCIHIIPEI.

Kyrinerin Hotuxke

AIIK1-1oHHIH epeKIIeTiKTepiH aHBIKTANHIbI, €XKEIT1 )KOHE OPTaFaChIPIBIK
TeaTp/bIH Naiaa 00Jybl MEH JIaMYybIH TaJlJIaya FhUIBIMU TOCIUIII KOJITaHAIbI

AIIK2 —Kaci0u KbI3METTiH MIHAETTEPiH OPhIHAAY YIIIH KQKETTI aKIapaTThl
13J1ey1i, TAJIAYAbl J)KOHE TYCIHAIPY/I KeHenTe i

AIIK3 - cieHOTpadUsTHBIH TEOPHUSIIBIK-TapuXy TYKBIPBIMIAMACHIH KYPaCTHIPa/IbI
JKOHE KYPBUIBIMIANIBI, CIIEKTAKIIB/IIH TyTac OelfHeCiH (KopKeM/IiK) jkacayFa
aHpIKTaMa Oepeti

AIIK 4-FpUIbIMHU K9HE TTPAKTHKAJIBIK KBI3METTE JICKOPALUSIIBIK OHEPIH KOPKEM-
MOHEPJIi acTIeKTUIEPiH eHTi3ei

AIIKS5-cuenorpadusiaa TeOpHIIBIK - Tapux¥ TYKBIpbIMIaMaapablH Ke3eHIepiH,
KYPBUTBIMBIH, HOTHIKEJIEPiH, OarbITTapbl MEH KOJJIaHY asiChIH OaFaapiiaiiibl

HauMmeHnoBaHnue JAuBepcudukanus MeToOI0J0TMH COBPEMEHHOM ciieHorpadumn
JUCIUTIINHBI

Koa nucuMminabl DMSS 5304

KoauuecTBo 3

KpeAuTOB

CemecTp 1

IIpepexkBU3UTHI Kynbryponorus, dhunocodus, Teopus 1 HICTOpUS UCKYCCTBa
IocTpeKBU3UTHI JIMCIUTIIMHEI CIIeTIMaIn3aIiu

KpaTKOC CoA€CpKaHue

AHam3upyeT NpoIiecchl ¥ KOHIENIMU ciieHorpadun. Kareropupyer
METOO0JIOTUH B MUPOBOi1 clieHOoTrpaduu, muddepeHunpyer ToAX0abl U MPUHLHIIEL
COBPEMEHHBIX XYJI0’)KECTBEHHBIX ITPOLIECCOB B TEHJICHIIMSIX MUPOBOTO TeaTpa.

O:xupaemMbie
pe3yJabTaThl

AIIK1 — OmpenenseT 0cCOOCHHOCTH TUCITUTUINHBI, TIPUMEHSET HAYIHBIN MTOIX0.T B
aHaJM3¢ BOSHUKHOBEHUS M PA3BUTHS IPEBHETO M CPEAHEBEKOBOTO TeaTpa

AIIK2 — Pacmmpsier TOMCK, aHaIM3 W HMHTEpHpeTanyio HHQOpMAaIHH,
HEO0XOIMMOM IS BBIIIOJHEHHS 3a/1a4 NPpodecCHOHANIBHOMN JIeSITEIIbHOCTH

AIIK3- ®opMynupyeT u CTpyKTypUPYET TEOPETHKO- UCTOPHUECKNE KOHIIETIIIH
creHorpaduu, 1aeT onpeaeneHne CO31aHMI0 IIETTOCTHOCTHOTO 00pasa
(XYIO’)KECTBEHHOT'0) CIIEKTaKJIs

AIIK4 - BHeapseT B HayyHOM M IPAKTHYECKOW NEATENBHOCTH XYAO0XKECTBEHHO-
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BbIPA3UTCJILHBIC ACIICKThI JCKOPAIMOHHOI'O NCKYCCTBA

AIIKS - Opuentupyercs B dTamax, CTPYKType, pe3yjbTaTrax, HalpaBICHHUAX U
o0nacTu MpUMEHEHHs TEOPETHKO- UCTOPHUECKUX KOHIEIHNNA B CIIeHOTpaduu

Name of discipline

Diversification of the methodology of modern scenography

Code of discipline

DMSS 5304

Number of credits

3

Semester

1

Prerequisites

Cultural Studies, philosophy, theory and history of art

Postrequisites

Disciplines of specialization

Summary

CueHorpadusi 9{iCTEMECiHIH TOCUACPIH XKIKTESH/I1.

CreHorpadusHbIH TapuXbl MEH TEOPHACHI, Kasipri CICHOTpadUSHBIH Tl MEH
(GyHKUUMSIIAphl, TeaTp OHEPiHIH ABOIIOLMACH], BU3YaJAbl SCTETHKA CaJIaChIHIAFbI
OimiMai caHaTTaWJbl; MOTIHAI JKOHE OHBIH CaXHANBIK J>KY3€Te AachIPbUIYBIH
TYCiHIIpe i

Expected results

APKZ1-Defines the features of the discipline, applies a scientific approach to the
analysis of the origin and development of ancient and medieval theater

APK2 —Expands the search, analysis and interpretation of information necessary
to perform the tasks of professional activity

APK3-Formulates and structures the theoretical and historical concepts of
scenography, defines the creation of a holistic image (artistic) performance

APK4-Introduces artistic and expressive aspects of decorative art in scientific and
practical activities

APKS5-Focuses on the stages, structure, results, directions and scope of application
of theoretical and historical concepts in scenography

IIoH aTaysl Ka3zakcTaH Teatp, kuHo k9He TB cueHorpausicbIHBIH CIIEHOJIOTUSIChI
IIon koabI SSTKTK 5304

Kpeaut canbl 3

Cemectp 1

IIpepekBU3NTTEP CueHorpadus Tapuxbl

IocTpekBU3NTTEP MaruCTPJIiK JTUCCepTaIHsI

Kbickama Ma3MyHbI

Kypc Kazakcrannpig Ttearp, kuHO >koHe TB crieHOrpadusCBIHBIH TYpiepiH
KypbuUibiMaaiabl. Kasakcran cueHorpadusChIHBIH METOAOJIOTUSICHIHAAFEI €pPeKIle
MKOHE CHelM(UKaIbIK eMeC capanaiiibl.

Kyrinertin HoTHKe

AIIK1-moHHIH epeKIIeTKTepiH aHBIKTANIbI, €XKEJIT1 JKOHE OPTaFachIPJIbIK
TeaTp/IbIH MNaia 00Jybl MEH JaMYbIH TAJIJAY1a FRUTBIMH TOCILII KOJIAHABI

AIIK2 —KociOu KbI3METTiH MiHAETTEPiH OPBIHAY YIIiH KQKETTI aKIapaTThl
13J1ey1i, TAJIAYAbl J)KOHE TYCIHAIPY/I KeHenTe i

ATIK3 - cueHOrpadusiHbIH TEOPHUSUIBIK-TapuXy TYKBIPBIMAAMACHIH KYPacThIPaIbl
JKOHE KYPBUIBIMIANIBI, CIICKTAKIIB/IIH TyTac OeifHeCiH (KopKeM/IiK) jkacayFa
aHpIKTamMa oepei

AIIK 4-FpU1bIMHU K9HE ITPAKTHKAJIBIK KbI3METTE JICKOPALUSIBIK OHEPIIH KOPKEM-
MOHEPJIi acTIeKTUIEPiH eHTi3ei

AIIKS-cuenorpadusaa TeopusuiblK - Tapuxu TYKbIpbIMIaMalapAblH Ke3eHAEPiH,
KYPBUIBIMBIH, HOTHKEJIEPiH, OaFpITTapbl MEH KOJIJaHY asiChIH Oarmapiaiapl

HaumenoBanue CuenoJsiorus cueHorpadguu tearpa, kuno u TB Kazaxcrana
AUCHUIJIMHBI

Koa nucuminubI SSTKTK 5304

KosmuectBo 3

KPeIuToB

CemecTp 1

IIpepekBU3NTHI Hcropus cueHorpaduu

IlocTpeKkBU3UTHI MarucTepckas Auccepranus

Kpartkoe conep:xanue

Kypc crpykrypupyer Buasl cueHorpaduu tearpa, kuHo u TB Kasaxcrana.
Hubdepenuupyer creuupuieckoe ¢ HECHCHM(PHUSCKOE B  METOIOJIOTHIX
crieHorpaduu Kazaxcrana.

O:xupaemMble

AIIK1 — Onpenensier 0cOOCHHOCTH AMCIUTUIMHBI, MPUMEHSCT HAYYHBIHN MOJX0]T B
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pe3yJIbTaThl

AHAJIM3C BOSHMKHOBCHUSA 1 Pa3BUTHA JPCBHETO U CPECAHCBCKOBOI'O TCaTpa

AIIK2 —Pacmmpsier TIOMCK, aHajgu3 ©W HHTEpPIpPETANuio HHOOpPMAIUH,
HE00XOIMMOM IS BBITTOJTHEHUS 33124 PO ecCHOHALHON JISATEIbHOCTH

AIIK3- ®opMynupyeT u CTpyKTypUPYET TEOPETHKO- UCTOPUUYECKNE KOHLIETIIIUH
creHorpaduu, qaet onpeae’acHrne CO3AaHuI0 EeTOCTHOCTHOTO 00pa3a
(Xy/10’KECTBEHHOT'0) CHEKTaKJIsI

AIIK4 - BueapseT B Hay4yHOH M MPAaKTHYECKOW AEATENHHOCTH XYH0XKECTBEHHO-
BBIPa3UTEIbHBIE ACTIEKTHI JEKOPALIMOHHOIO HCKYCCTBA

AIIKS - Opuentupyercs B 3Tamax, CTpyKType, pe3yjbTaTax, HalpaBlIeHHUAX U
001aCTH IPUMEHEHUS TEOPETUKO- UCTOPUUECKUX KOHLIENIMH B cLieHorpaguu

Name of discipline

Scenology of scenography of theater, cinema and TV of Kazakhstan

Code of discipline

SSTKTK 5304

Number of credits

3

Semester

1

Prerequisites

History of scenography

Postrequisites

Master's dissertation

Summary

The course structures the scenography of the theater, cinema and TV of
Kazakhstan. Differentiates the specific and non-specific in the scenography
methodologies of Kazakhstan.

Expected results

APKZ1-Defines the features of the discipline, applies a scientific approach to the
analysis of the origin and development of ancient and medieval theater

APK2 —Expands the search, analysis and interpretation of information necessary
to perform the tasks of professional activity

APK3-Formulates and structures the theoretical and historical concepts of
scenography, defines the creation of a holistic image (artistic)performance

APK4-Introduces artistic and expressive aspects of decorative art in scientific and
practical activities

APKS5-Focuses on the stages, structure, results, directions and scope of application
of theoretical and historical concepts in scenography

IIoH aTaysl Kazipri aneMaik TeaTpablH JamMy YPAICiH 3epTTeyAiH TeOpHUsJIBIK aACNeKTilepi
I1oH koabI TAITRSMT 5305

Kpeaut canbl 5

CemecTp 2

IIpepexkBu3uTTEp BakanaBpHaTThIH TEOPHUSIIBIK apHAIbI MoHAEpI

IlocTpexkBu3nTTEp MarucTpJiK AUccepTalus )koHe / Hemece k00a OONBIHINA )KYMBICTHIH

MPAKTHKAIBIK Oeiri

Kpickama Ma3MyHBbI

20-21 . F. TeaTpaJIbIK aBaHTap/A-KeJIe )KaTKaH FACBIPIBIH 3CTETHKAIIBIK
KOPBITHIH/IBUTAPBIHBIH KOPIHICl, FEUILIMUA-TEXHHUKAJIBIK MPOTPECTIeH jxoHe 21 F.
QJIEYMETTIK KaTaKJIM3M/IEp/IeH TYbIHAaFaH MO/ICHUETTeET] skahaH/IbIK CBIHBIKKA
ICTETUKAIIBIK CAHAHBIH PEaKIHSIChl PETiH/IEe OKBITHLI/IbI

Kyrinertin HoTH:Ke

IIK1 - "npamajaH keiiHri TearpabiH" epeKIIeTIKTePiH alaaby

ITK2-Kka3ipri TeaTpaplH KYObUIBICTAPbIH, (aKTUIepiH T A bl

I1K3 - kasipri TeaTpaarbl caxHa KEHICTITiHIH i37€HICTEpl MEH KaHa KOPKEeMIiK
HIemiMIepiHIH epeKIIeNiKTePiH aHbIKTANIbI,

[IK4-Kazakcranga JKoHE IIETENJE HErisri
AHBIKTAMIbI.

3aMaHayW TeaTp WAesUIapbiH

HaunMeHnoBaHue TeopeTndecKkue acmeKThl HCCIETOBAHNS TeHAEHINIT Pa3BUTHS COBPEMEHHOT0
JUCIHHUIIMHBI MHMPOBOT0 TeaTpa

Koa aucuMninHbI TAITRSMT 5305

KoaunuecTBo 5

KPeIUTOB

CemecTp 2

IIpepekBU3NTBI TeopeTrueckue CelMCIUIUIMHBI OaKkajgaBpuaTa

IocTpeKBH3NTHI MPaKTHYECKas 4acTh paOOThI HAJl MArMCTEPCKON MCCEPTAIIUCH H/UIH IPOSKTOM

KpaTtkoe conep:xxanmne

Tearpanbhelii aBanrapa pyoexa 20-21 BB. — BRIpaKEHHE SCTETUUECKUX UTOTOB
BEKa YXOJAAIIET0O M SKCIIEPUMEHTOB BEKA MPAAYIIETO, PEAKIHS 3CTETHUECKOTO
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CO3HaAHUS Ha rI100aILHBIH NEepeyioOM B KYJIbTYPC, BBI3BaHHbBIN HAay4YHO-
TEXHUYCCKUM IIPOTrpeECCOM M COIMAJIBHBIMU KaTaKJIIM3MaMH 21 B.

O:xupaemble
pe3yabTaThl

B 11x1 — BEIBIISIET 0COOCHHOCTH KIIOCTAPaMATHYICCKOI'0 T€aTpa»

B k2 - aHanuzupyer GakThl, IBJICHUS, COBPEMEHHOTO TeaTpa

B 1ix3 - onpesiensiet cruenuprKy MOMCKOB U HOBBIX XYI0KECTBEHHBIX PEIICHUN
CIICHHYECKOT0 MTPOCTPAHCTBA B COBPEMEHHOM TeaTpe;

B x4 — ompe/iessieT OCHOBHBIE COBPEMEHHBIE TeaTpajibhble niaen B Kazaxcrane u
3a pyOexoMm.

Name of discipline

Theoretical aspects of research on trends in the development of modern
world theater

Code of discipline TAITRSMT 5305
Number of credits 5
Semester 2

Prerequisites

Theoretical special disciplines of the bachelor's

Postrequisites

degree the practical part of the work on the master's thesis and / or project

Summary

The theatrical avant-garde of the turn of the 20th-21st centuries is an expression of
the aesthetic results of the century of the outgoing and the experiments of the
century to come, the reaction of aesthetic consciousness to the global change in
culture caused by scientific and technological progress and social cataclysms of
the 21st century.

Expected results

PK1-reveals the features of "post-drama theater"

PK2-analyzes the facts, phenomena, modern theater

PK3-defines the specifics of the search and new artistic solutions of the stage
space in the modern theater;

PK4-defines the main modern theater ideas in Kazakhstan and abroad.

IIoH aTaysl OJIeMJIIK TeaTPJbIK aBaHrapa

I1oH KoabI TAITRSMT 5305

Kpeaut canbl 5

CemecTp 2

IIpepexkBu3uTTEp BakanaBpHaTThIH TEOPHUSIIBIK apHAIbI MoHAEpI

IlocTpexkBu3nTTEp MarucTpJiK AUccepTalus koHe / Hemece sk00a OONBIHINA KYMBICTBIH

MPAKTHKAIBIK Oeiri

Kbickama Ma3MyHbI

Byt kype XXI racklpiarsl oJIeM/IiK TeaTp aBaHTap/IbIHBIH JaMybIH aHBIKTaYFa
apHairaH. ByJ1 Ke3eHHIH JpaMaTyprusichl ’KaHa HJEsUTBIK-ICTETHKAIBIK
YCTaHBIMAAP/BIH AaMybIHA TiKeJeH acep eTeai, KepKeM oinayapH eHiMIl
TYPJIEPiH KapacThIpaabl.

Kyrinertin HoTHKe

I1K1 - "npamajaH keiiHri TeaTpabiH" epeKIIeTKTePiH aaaby

ITK2-Kka3ipri TeaTpablH KYObUIBICTAPbIH, (GaKTUIepiH TaI A bl

IIK3 - kazipri Tearpaarbl caxHa KEHICTITiHIH i3[IeHICTepi MEH >XaHa KOPKEMJIIK
IIeniMIepiHiH epeKIIeNiKTepiH aHbIKTal b,

[IK4-Kazakcranga JkoHE INETENAE HErisri
AHBIKTAMIbI.

3aMaHayW TeaTp WAesUIapbiH

HaunmenoBanne MmupoBoii TeaTpaabHbIN aBaHTap/

AUCIUILIHHBI

Koa nucuuninHbl TAITRSMT 5305

KoanuectBo 5

KPeIuToB

CemecTp 2

IIpepeKkBU3UTHI Teopernyeckre CIICIIUCITUIUIMHBI OaKaTaBpuaTa

IlocTpeKBU3UTHI MPaKTHYECKas 4acTh pa0OThI HAJl MArMCTEPCKON JIMCCEPTAIIUEH W/UIH MPOSKTOM

KpaTKOC CoACpKaHue

Kypc nocpsiiieH onpeneaeHuto pa3BUTHs MUPOBOTO TeaTpabHOro aBaHrapaa XXI
BeKa. JlpamaTyprusi 3TOro nepuoja OKa3bIBAaeT NPSIMOE BIMSHHE Ha pa3BUTHE
HOBBIX MJCHHO-3CTETUUECKUX NPUHILUIOB, KyJIbTUBUPYET NPOAYKTHBHbIE (HOPMBI
XYJI0’)KECTBEHHOT'O MBIIICHUSI.

O:xupaemMble
pe3yabTaThl

B 11 — BEIIBIISIET 0COOEHHOCTH KIOCTAPAMATHYCCKOI'O TCATpa»

B k2 - aHanmu3upyeT QakThl, sIBICHHS, COBPEMEHHOTO Tearpa
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B 13 - ompeaenseT crnenuuKy MOUCKOB U HOBBIX XY0KECTBCHHBIX PEIICHUN
CIICHHYECKOTO MTPOCTPAHCTBA B COBPEMEHHOM TeaTpe;

B x4 — OmpeienisieT OCHOBHBIE COBPeMEHHbBIE TeaTpaibHble uen B Kazaxcrane u
3a pyoexoMm.

Name of discipline

World theatre avant-garde

Code of discipline TAITRSMT 5305
Number of credits 5
Semester 2

Prerequisites

Theoretical special disciplines of the bachelor's

Postrequisites

degree the practical part of the work on the master's thesis and / or project

Summary

The course is devoted to determining the development of the world theatrical
avant-garde of the XXI century. The drama of this period has a direct impact on
the development of new ideological and aesthetic principles, cultivates productive
forms of artistic thinking.

Expected results

PK1-reveals the features of "post-drama theater"

PK2-analyzes the facts, phenomena, modern theater

PK3-defines the specifics of the search and new artistic solutions of the stage
space in the modern theater;

PK4-defines the main modern theater ideas in Kazakhstan and abroad.

ITon aTaybl CueHorpausiHbIH Kyiie Kypayumbl acnekTijiepi
ITou koAbl SAS 5306

Kpeaut canbl 4

Cemectp 3

IIpepexkBU3UTTEP Crenorpadus Tapuxsr

IocTpexkBU3UTTEP MaructepJik auccepTaius

Kpickama Ma3MyHBbI

Kypc 3eprrey Ma3MyHBIH KypbUlbIMAaiasl.  CleHorpadusHbIH — OapIibIK
MaMaHJaHy MIceJIeNIepiH 3epTTeyre oaMOe0an TyTac Ke3KapacThl KAJIbINTACThIPaIbl

KyTrinerin Hotuke

CIIK1-kaciOn MiHAETTEP/I HIETy Ke3iH e )KYHEISHTeH TEOPHSIIBIK JKOHE
MPaKTUKAIBIK OHEpTaHy OUTIMiH aHBIKTaIIbI

CIIK?2 - aneyMeTTiK-MoJICHH KOHE PyXaHH eMip MeH KOFaMHbBIH JJaMYybI
KoHTeKcinae KazakcTaHHBIH 3aMaHayd clieHOrpadUsChIHBIH XKaFIaibIH epoec
TaJ/1ay 9JICTEepiH KOJIAaHa b

CIIK3-FpUIBIMH-TIIBIFAPMAIIIBUIBIK Kbi3MeTTe KazakcTan crieHOrpagusChbIHbIH
3aMaHayH TY)KbIpbIMaMallapbiH, [TapaurMaiapbiH, OarbITTapbIH iICKE aChIPY
MoceJesIepiH menie i

CIIK4-3amanayu neHOrpaUsHbIH KPEaTUBTUIIrIH, TEPEH TEOPHSIIBIK )KIHE
MPaKTUKAIBIK OLTIMIH KOPCETE OTHIPHII, FBUIBIMU KapHsJIaHbIMIApFa 3epTTeY,
FBUIBIMU KbI3MET HOTHIKEJICPIH SHIi3e11

KazakcTaHHbIH

CIIKS5-dunocodusutbik repMEHEBTHKA KOHTEKCTIH/IE KOPKEMIIK
TYKBIpbIMJIaMaliapFa Taljiay KYprizei KoHe CIIEKTaKIbIIH KOPKEMJIIK OeiHeCiH
Tycingipeni

HaunmenoBanne CucremooOpa3yoniye acnekThl clieHorpaduu
AUCHHUTIIMHBI

Ko AucuuImInHbI SAS 5306

KoimuecTBo 4

KpeIuToB

CemecTp 3

IIpepeKkBU3UTHI Hctopus Crienorpaduu

IHocTpeKBU3UTHI Marucrepckas auccepTanus

Kpatkoe conep:xxanne

Kypc ctpykrypupyer conepxanue uccienoBaHus. QopMupyeT yYHUBEpCATbHBIN
IENOCTHBIA  TONMXOJ K  HCCICIOBAHHMIO COBPEMEHHBIX  MPOOJIeM  BCEX
CIICIIMATN3alN ClieHOTpaduu.

O:xugaemMble

CIIK1 — Ompenenser CHCTEMaTH3UPOBAHHBIC TEOPETUICCKNEC U MPAKTHICCKIE
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pe3yJIbTaThl

HNCKYCCTBOBCAUCCKUC 3HAHWA IPpHU pCHICHUN HpO(l)eCCI/IOHaHLHBIX 3a1a4

CIIK2 - [IlpuMeHseT MeTOABI CaMOCTOSITEILHOTO aHajdn3a COCTOSHUS
coBpeMeHHO cueHorpadgun KazaxcraHa B KOHTEKCTE COIUAIBHO-KYJIBTYPHOH U
JTYXOBHOM JKM3HH W pa3BHTHUs 00IIECTBA

CIIK3- Pemaer mpoOieMbl peanu3alid COBPEMEHHBIX KOHIEHIIMHA, MapajurM,
HarpaBieHu# crieHorpadum KazaxcTana B HAydHO-TBOPYECKOM NEATEITHPHOCTH

CIIK4 - Baenpsiet pe3yabTaThl HCCIEIOBATENBCKOM, HAYYHON IEITEIbHOCTH B
Hay4HbIC MyOJIMKANH, IEMOHCTPUPYS KPEaTUBHOCTb, YIITyOIeHHbIE
TEOPETUYECKUE U IPAKTUUECKHUE

3HaHUS COBpeMEeHHOH IeHorpadun Kasaxcrana

CIIKS -ITpoBoauT aHanu3 Xya0KECTBEHHBIX KOHIEIIIUN B KOHTEKCTE
¢dunocodckor TePMEHEBTHKH U TOJIKOBAHMS XYJI0KECTBEHHOTO 00pa3a CIICKTaKJIsI

Name of discipline

Systemic Aspects of Scenography

Code of discipline SAS 5306
Number of credits 4
Semester 3

Prerequisites

History of Scenography

Postrequisites

Master dissertation

Summary

The course structures the content of the study. It forms a universal holistic
approach to the study of the problem of all specializations of scenography.

Expected results

SPK1-Defines systematized theoretical and practical knowledge of art criticism in
solving professional problems

SEC2-Applies methods of independent analysis of the state of modern
scenography of Kazakhstan in the context of socio-cultural and spiritual life and
development of society

SPK3-Solves the problems of implementing modern concepts, paradigms,
directions of scenography of Kazakhstan in scientific and creative activities

SPK4-Implements the results of research and scientific activity in scientific
publications, demonstrating creativity, in-depth theoretical and practical
knowledge of modern cenography

Kazakhstan

SPK5-Analyzes artistic concepts in the context of philosophical hermeneutics and
interpretation of the artistic image of the performance

IIon aTaysl JamMy TpaeKTOpHUSJIAPBbIH JKOHE 3aMAaHAyH CLHeHOrpaQusiHbIH YJrijiepin
3epTTey

ITon koAbl ITRMSS 6306

Kpeaut canbl 4

Cemectp 3

IIpepexkBu3nTTEp CueHorpadus Tapuxsl

IHocTpexkBU3UTTEP Maructepiik auccepTaius

Kpbickama Ma3MyHbI

CueHorpadusiiarsl YpAiCTEPMEH dCTIEPUMEHTAIIUSIIANIBL.

KoFaMHBIH ~ QIEyMETTIK-MOIGHHM  KOHE  pyXaHH eMipi  KOHTEKCTiHAeri
CLEHOTpaUsHBIH HeTi3rl OarbITTapblH, CTHJIMCTHUKAJIBIK EpeKIIeNiKTepi MeH
ACTETHKAIBIK TYKBIPBIM/IaMAChIH CaHaTTalpbl; QIIEeMJTIK Tearp
CLeHOTpaUsACHIHAAFbI Ka3ipri 3aMaHFbl IPOLECTEp MEH YpAicTepliH TaOuFaThiH
capajaipl.

Kyrinerin HoTH:Ke

CIIK1-KkaciOu MiHASTTEP/ LISy KEe31H/Ie )KYHEICHI€H TCOPHSIIBIK JKOHE
MPaKTUKAIBIK OHEPTaHy OUTIMIH aHBIKTaIbI

CIIK?2 - aneyMeTTiK-Mo/IeHH KOHE PyXaHH eMip MEH KOFaMHBIH JaMybl
KoHTeKkciHae KazakcTaHHBIH 3aMaHay ClieHOrpadUsCHIHBIH XKaFAalbIH 1epoec
TaJ/1ay 9ICTEPIH KOJIAaHAa bl

CIIK3-FBUIBIMU-TIIBIFAPMAITBUTHIK, KbI3MeTTe KazakcTan crieHorpadrsChIHBIH
3aMaHayH TYXXbIPbIMIaMaJIapblH, TApaIUTMaJlapblH, OaFbITTAPBIH iICKE aChIpy
MOCeJIeTIepiH IIeIe i

CIIK4-3amanayn neHoTpadustHBIH KPEaTUBTUIITIH, TEPEH TCOPHUSITBIK KOHE
MIPaKTHUKAJIBIK OLTIMIH KOpCeTe OTHIPHII, FRUIBIMHU KapHsIaHBIMIApFa 3ePTTeY,
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FBUIBIMU KbI3MET HOTIIKEJICPIH CHTi3eI1
KazakcTtaHHbIH

CIIKS5-dmrocodusblK repMeHEBTHKA KOHTEKCTIHAE KOPKEMTIK
TYKBIpBIMIaMaliapFa TalAay XKYPri3eai )KoHe CIIEKTaKIbIiH KOPKEMAIK OeifHeCiH
TYCiHIipeni

HaumeHnoBaHue HUccnenoBanue TpaekTopuii  pasBUTHST MW Mojesieil  COBpeMeHHOM
AUCHUILIMHBI cueHorpagun

Ko aucuuminHel ITRMSS 6306

KonnuyectBo 4

KpeuToB

Cemectp 3

IIpepeKBU3UTHI Hcropus cueHorpaduu

IocTpeKBU3UTHI Marucrepckas auccepranus

Kparkoe conep:xanue

DCIepUMEHTUPYET C TEHAEHINAMHE B ClieHOTpadum.

Kateropupyer OCHOBHBIC HAINpaBIEHHs, CTWIMCTUYECKHE OCOOCHHOCTH U
ACTETUUECKUH KOHIEMIUH CIieHOTrpadui B KOHTEKCTE COIMAIbHO-KYJIBTYpPHOH U
OYyXOBHOW KH3HH oOmectBa; auddepeHmypyer m0puUpoay COBPEMEHHBIX
HPOLIECCOB U TeHJCHIIMHU B CIIeHOrpaduu MUPOBOTO TeaTpa

O:xupaemMble
pe3yabTaThl

CIIK1 — Omnpenenser cucTeMaTU3UPOBaHHbIE TEOPETUYECKUE U IPAKTUUECKUE
HNCKYCCTBOBCAUCCKUC 3HAHHNA IPHU PCHICHUN HpO(beCCI/IOHaIH)HI)IX 3aga4d

CIIK2 - TIlpumeHseT MeTOAbl CaMOCTOSITEILHOTO aHaiu3a COCTOSHUA
coBpeMeHHO cueHorpadguu KazaxcraHa B KOHTEKCTE COIUAIBHO-KYJIBTYPHOH U
JTyXOBHOU >KHM3HHU M Pa3BHUTHs 00lIecTBa

CIIK3- Pemaer mpoOjieMbl pealu3alid COBPEMEHHBIX KOHICHIIMHA, MapaurM,
HanpaBieHui ciieHorpadun KazaxcraHa B HAyYHO-TBOPUYECKOH NI TEILHOCTH

CIIK4 - Buenpsier pe3ybTaThl HCCAEA0BATEIbCKONW, HAYUYHOH NESITEIbHOCTH B
Hay4HbIC MyOJIMKAINH, IEMOHCTPUPYS KPEaTUBHOCTD, YIITyOIeHHbIE
TEOPETHUECKHE U MPaKTHIECKHE

3HaHUs coBpeMeHHo nieHorpaduu Kazaxcrana

CIIKS -ITpoBoauT aHaNu3 XyA0KECTBEHHBIX KOHUEMIUN B KOHTEKCTE
¢bunocodckol TepMEHEBTHKH U TOJIKOBAHMS XYJI0KECTBEHHOTO 00pa3a CIICKTaKJIsl

Name of discipline

Research of trajectories' development and models of modern scenography

Code of discipline

ITRMSS 6306

Number of credits

4

Semester

3

Prerequisites

History of scenography

Postrequisites

Master dissertation

Summary

Experimenting with scenographic trends.

Categorizes the main directions, stylistic features and aesthetic concepts of
scenography in the context of socio-cultural and spiritual life of society;
differentiates the nature of modern processes and trends in the scenography of
world theatre.

Expected results

SPK1-Defines systematized theoretical and practical knowledge of art criticism in
solving professional problems

SEC2-Applies methods of independent analysis of the state of modern
scenography of Kazakhstan in the context of socio-cultural and spiritual life and
development of society

SPK3-Solves the problems of implementing modern concepts, paradigms,
directions of scenography of Kazakhstan in scientific and creative activities

SPK4-Implements the results of research and scientific activity in scientific
publications, demonstrating creativity, in-depth theoretical and practical
knowledge of modern cenography

Kazakhstan

SPK5-Analyzes artistic concepts in the context of philosophical hermeneutics and
interpretation of the artistic image of the performance

IIon aTaysl

TeaTp Teopusichbl
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ITon KoabI TT 6307 (moTok)

Kpenut canbl 5

Cemectp 3

IIpepexBH3NTTEP bakasiaBpuaTThIH TCOPHSIIBIK apHAIBI MOHIEPI

IMocTpexBu3uTTEp MAarucTpJIiK AUCCEePTAIHs JKOHE / Hemece ko0a OOMBIHIIA )KYMBICTBIH

MTPaKTHUKAIIBIK OOJIiTi

Kpbickaa Ma3MyHbI

XXI rachIpAblH XKaHa aApamacsl. JlpaMaTyprus oHe IbFapMallbUIbIFbl M.
Maxknonax, M. Papenxwii, O. Yomur, X. Mromep, xone T.0. XXI FachIpbpiH
[MoctapaMatThIk qpaMa, skaHa KeHimKepaepIiH Typiepi, )Kamxkalaap KoHe jKaHa
TaKbIPHITITAP.

KyTrinerin HoTm:ke

DIIK 1 - e3iHIH TCOPHSIBIK )KYMBICHIHBIH 0aCTaIIKbI TIO3UIIMACKH PETIHAC
TaHaJIFaH MOHIK cajlaJlaFbl FRUIBIMU 3epTTeyIIepi xKyleneyre KaoineTTi;

DIIK 2-e3 3epTTeynepine TeaTpiiblK TalAayAblH HETi3r1 oficTepi MeH TaCiIepiH
KOJIJIAHAIbI,

DIIK3-teatp CTHIIBAEPIH, XYienep MEH TEOPUSIIBIK TYKBIPhIMIaMaIap IbI
niapriayra KaOiieTTi;

DITK4-Heri3ri TeaTp Teopusuiapbl OOMBIHIIA ©31HIH 3epTTEy NMakbIMIayJIaphl 0ap.

DIIKS-teatp xyiienepi JaMybIHBIH ceOeT-canaapiblK OaiiaHbICTapbIH
AHBIKTANIBI;

HaumenoBanue Teopus Teatpa

JUCIUILTMHBI

Koa nucuMminubl TT 6307 (10TOK)

KoauuecTBo 5

KPeJIUTOB

Cemectp 3

IpepexkBU3NTHI TeopeTHueckie CHEeIIMCIUILTHHBI OaKalaBpuaTa

IocTpeKBU3NTBI IIPAKTHYECKas YaCTh paOOThI HAJ MArMCTEPCKOM AMCCEPTALIUCH H/UIH IPOESKTOM

Kpatkoe copepxxanue

Hogeitmas apama XXI Beka. [Ipamaryprus u TBopuectBo M.Mak/loHaxa,
M.PaBenxuiia, J.Yomma, X.Mromiepa, u.ap. [loctanpamatudeckas apama XXI
BEKa, TUIIbl HOBBIX ['epOEB, KOH(QIMKTOB U HOBBIC TEMBI.

O:xumaemMble
pe3yabTaThl

Drik 1 — c11oco0eH cucTeMaTH3upoBaTh HAyYHbIC UCCIIEAOBAaHUS B H30paHHOH
MPEeIMETHON 00JIACTH B KAUECTBE MCXOHBIX MO3UIIUH JIJIsl COOCTBEHHOM
TEOPETUUECKOH PabOTHI;

Dm( 2 — UCIOJIb3YET OCHOBHBIC METOABI U IPHUEMBI TCATPOBCIYCCKOTI'O aHAJIU3a B
COOCTBEHHBIX HCCIICJOBAHUAX,

Drks - cmocoOeH OpHUeHTHPOBaThCS B TEaTPalbHBIX CTWIISAX, CHCTEMax H
TEOPETHUECKUX KOHUEIIUSX;

Dm(4 - ©IMEET COOCTBEHHBIE HCCICA0BATCIBCKUC CYKACHHUS 10 OCHOBHBIM
TCaTpAJIbHBIM TCOPHUAM.

DHKS - BBISIBJISICT NIPUYMHHO-CJICACTBCHHBIC CBA3H PA3BUTHS TCATPAJIBHBIX CUCTEM,

Name of discipline

Theory of theatre

Code of discipline

TT 6307 (oTOK)

Number of credits

5

Semester

3

Prerequisites

Theoretical special disciplines of the bachelor's

Postrequisites

degree the practical part of the work on the master's thesis and / or project

Summary

The modern drama of the XXI century. Dramaturgy and the work of M.
McDonagh, M. Ravenhill, E. Walsh, H. Mueller, etc. evolving postdramatic drama
twenty-first century, new types of characters, conflicts and new subjects.

Expected results

DPC 1-is able to systematize scientific research in a selected subject area as a
starting point for its own theoretical work;

DPC 2-uses the main methods and techniques of theater analysis in its own
research;

DPK3-able to navigate theater styles, systems, and theoretical concepts;

DPK4-has its own research judgments on the main theater theories.

DPK5-identifies causal relationships in the development of theater systems;
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IIon aTaysl XXI Faceipaarsl ;KaHA ApamMa

IIon koabI NDXXIV 6307

Kpeaut canbl 5

Cemectp 3

IIpepexBu3nTTEP BakanaBpHaTTBhIH TEOPHUUTBIK apHAIBI MOHAEPI

IMocTpexkBu3uTTEP MarucTpIiK JUCCepTaIHs )KOHE / Hemece k00a OOHBIHINA KYMBICTHIH

MTPaKTHUKAIIBIK 0OJIiTi

Kpbickaa Ma3MyHbI

XXI racwIpAblH kaHa apamacsl. JpaMaTyprus )KoHe LIbIFapMallbUIbiFbl M.
Maxknonax, M. Pasenxwi, O. Yomu, X. Mrosep, xone T.0. XXI FachIpbpiH
[TocTapaMatTThIK Apama, >kaHa KeHIKepaepaiH Typiepi, sKamKanaap KoHe jKaHa
TaKbIPBINTAP.

Kyrinertin HoTmxe

DIIK 1 - e3iHiH TEOPHUSIIBIK )KYMBICHIHBIH 0aCTaNKbl TIO3UIIUSACHI PETIH]IE
TaHJIAJFaH MOHIK cajlaJIaFbl FRUIBIMU 3epTTeYJIep i JKyheneyre KaOineTTi;

DIIK 2-e3 3epTTeynepine TeaTpiblK TajlaayIblH Heri3ri 9ficTepi MeH Tociiaepin
KOJITAHAIbI;

DIIK3-Teatp CTHIBIEPIH, XKYHenep MEH TEOPHSIIBIK TY>KbIPbIMAAMaIap bl
niapiayra KaoiierTi;

DITK4-Herisri TeaTp Teopusuiapsl OOHBIHIIA ©31HIH 3€pTTEy MaWbIMIayIaphl 0ap.

DIIKS-teatp xyiienepi JaMybIHBIH ceOeT-canaapiblK OaiiaHbICTapbIH
AHBIKTAMIBI;

HaumeHnoBanue Hogeimas gpama XXI Beka

JUCIHUTIINHBI

Koa aumcumniinHbl NDXXIV 6307

KoauuecTBo 5

KPeIuTOoB

Cemectp 3

IIpepekBU3UTHI TeopeTnyeckne CIISITUCITUILIMHEI OaKaTaBpraTa

IlocTpeKkBU3UTHI MPaKTHYECKasl 4YacTh pa0OThI HAJI MATHCTEPCKON IMCCEPTAIIUEH H/UITH MPOESKTOM

KpaTKOC CoA€CpKaHue

Hogelimas npama XXI Beka. [Ipamaryprus u tBopuectBo M.Mak/loHaxa,
M.Pasenxnmia, 3.Yonma, X.Mromnepa, u.ap. Iloctapamatnueckas npama XXI
BEKa, TUIIbl HOBBIX I'epOEB, KOH(QIMKTOB U HOBBIC TEMBI.

O:xunaemMbie
pPe3yJabTaThl

Drik 1 — c11oco0OeH cUCTEeMaTU3UPOBaTh HAYYHBIC UCCIICAOBAHUS B M30paHHOH
MPEeIMETHON 00JIACTH B KQUECTBE MCXOHBIX MO3UIIUH JIJIsl COOCTBEHHOM
TEOPETUIECKOH paboThI;

Drik 2 — HCIIOIB3YET OCHOBHBIC METO/IbI M IIPHEMBI TEATPOBEIUECKOTO aHAIHM3a B
COOCTBEHHBIX HCCIIEJOBAHMUX;

Drks - cmocoOeH OpHUeHTHPOBaThCS B TEaTPalIbHBIX CTHIIAX, CHCTEMax H
TEOPETUYECKUX KOHUENIUAX;

DHK4 - ©UMeEeT COOCTBEHHBIE HCCICA0BATCIBCKUC CYKACHHUS 10 OCHOBHBIM
TCaTpaJbHbBIM TCOPHUAM.

DHK5 - BBIIBJISICT NPUYMHHO-CJICACTBCHHBIC CBA3H PAa3BUTHS TCATPAJIBHBIX CUCTEM,

Name of discipline

The new drama of the XXI century

Code of discipline NDXXIV 6307
Number of credits 5
Semester 3

Prerequisites

Theoretical special disciplines of the bachelor's

Postrequisites

degree the practical part of the work on the master's thesis and / or project

Summary

The modern drama of the XXI century. Dramaturgy and the work of M.
McDonagh, M. Ravenhill, E. Walsh, H. Mueller, etc. evolving postdramatic drama
twenty-first century, new types of characters, conflicts and new subjects.

Expected results

DPC 1-is able to systematize scientific research in a selected subject area as a
starting point for its own theoretical work;

DPC 2-uses the main methods and techniques of theater analysis in its own
research;

DPK3-able to navigate theater styles, systems, and theoretical concepts;

DPK4-has its own research judgments on the main theater theories.
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DPK5-identifies causal relationships in the development of theater systems;

IMocTpekBU3UTTEP

MarucTpitik TuccepTamus

Kpbickama Ma3MyHbI

TeaTp eHmipiciHiH MPOIECTEPiH CaHATTANIBI.
Teatp eHIipiciH YHBIMAACTHIPY, KYPBUTBIMBI JKOHE JKOCTIApIiay OOUBIHINA TCOPHS
MEH NPaKTUKAHBI XKIKTEH/II.

KyTrinerin HoTm:ke

EIIK1-crieHorpadustHbIH 3aMaHayH TY>KBIPBIMIaMaIAPBIHBIH UK THKACBIHBIH
TEOPHACHI MEH TYCIHITIH KOPCETE1: TEPMUHOJIOTHS, YFBIMIBIK alapar,
JIOTUKAJIBIK KYPBUIBIM.,

EITK2-FpIIpIMU-IIBIFAPMAIIBUTBIK, KBI3METTE MHAYKTUBTI-A€IyKTUBTI Tanaay
HeTi3iH/e creHorpadusIHBIH 3aMaHayH TYKBIPBIMIaMalIapbIHBIH 9IICTEPIH,
NPUHIMITEPIH, TOCULAEPIH, APTTapbIH SHI13e1i

EIIK3-cueHorpadusinarsl 3aMaHayH TYKbIpbIMIaMaIapAblH Ke3eHAEPiH,
KYPBUIBIMBIH, HOTHIKEJIEPiH, OarbITTaphl MEH KOJAAHBLTY CaJachlH Oarnapianipl

EI1K4-3aManayn CEKTaKJIbISPAiH CIIEHOTpadMsUTHIK MICTTIMIHE TaIAay sKacai bl

EIIKS-FpUIpIMU-TIIBIFAPMAIITBUITBIK KBI3METTE ClIeHOTpa(UAHBIH 3aMaHAyH
TYKBIpbIMIaMaJIapbl 9/IiCTEMECIH JKY3€eTre achlpy MOCeIeNIePiH IIeIeIi

HaumenoBanne JMAaKkTHKa MPOLeccoB TeaTPaJbHOro MPOU3BOACTBA
AUCHHUILIMHBI

Koa nucuuminubl DPTP 6308

KonunuectBo 4

KpeauTOoB

CemecTp 3

IIpepekBU3NTHI Opranuzanys 1 IIIaHUPOBAHNE CIEKTAKIIS
IlocTpeKBU3UTHI Marucrepckas puccepranust

KpaTKOC COoA€CpKaHue

Kateropupyer npouecchl TeaTpaabHOI0 IPOU3BOJICTBA.
Knaccupuuupyer Teopu0o M TPAaKTUKYy 10 OpPraHU3aLMH,
IUIAHUPOBAHUIO TEATPAIILHOI'O IIPOU3BOICTBA.

CTPYKType H

O:xunaemMble
pPe3yJabTaThl

EIIK1 — JleMOoHCTpHpYET TEOPHIO M MOHUMAaHUE TUJAKTHKH COBPEMEHHBIX
KOHIICTIINH CIIeHOrpaduu: TEPMUHOJIOTHIO, TOHATHIHBIN anmapar, JIOTHYECKYI0

CTPYKTYpPY.

EIIK2 —

BHeIlpHeT MCTO/bl, MNPWUHIMUIIBI, MPUEMBI, YCJIOBHA COBPEMCHHBIX KOHHCHHHP'I
CLIGHOFpa(l)I/II/I Ha OCHOBC HWHAYKTUBHO-ACAYKTUBHOI'O aHaJIM3a B HAYYHO-
TBOp‘IeCKOﬁ JACATCIIBHOCTHU

EIIK3- OpuenTtupyetcs B 3Tanax, CTpykType, pe3yibTraTax, HalpaBiIeHHUAX U
001acTH MPUMEHEHHS] COBPEMEHHBIX KOHIICTIIINH B ClieHOrpadun

EIIK4 - IIpoBomuT aHanmu3 CrHeHOrpa)UIEeCcCKOro pEIIeHUus COBPEMEHHBIX
CIIEKTaKJIeH

EIIKS . Pemaer npoOiembl peajin3allid METOJUKHA COBPEMEHHBIX KOHIICTIIIUN
crieHorpauu B HAYYHO-TBOPUYECKOM JIEATSIIbHOCTH

Name of discipline

Didactics of theatrical production processes

Code of discipline DPTP 6308
Number of credits 4
Semester 3

Prerequisites

Organization and planning of the performance

Postrequisites

Master thesis

Summary

Categorizes theatrical production processes.
It classifies theory and practice according to the organization, structure and
planning of theatrical production.

Expected results

EPK1-Demonstrates the theory and understanding of the didactics of modern
concepts of scenography: terminology, conceptual apparatus, logical structure.

EPK2-Introduces methods, principles, technigues, conditions of modern concepts
of scenography based on inductive and deductive analysis in scientific and
creative activities

EPC3-Focuses on the stages, structure, results, directions and scope of application
of modern concepts in scenography
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EPK4-Analyzes the scenographic solution of modern performances

EPKS5-Solves the problems of implementing the methodology of modern concepts
of scenography in scientific and creative activities

IIoH aTaysl CaxHajdblK JAW3alHHBIH  KpeaTHBTI  djicTepi MeH HMHHOBAIUSJIBIK
TeXHOJIOTHSJIAPbI

IToH KoabI KMITSD 6308

Kpenut canbl 4

Cemectp 3

IIpepekBu3nTTEP Komnosumust

IocTpekBU3NTTEP MamaHaaHABIPBLUTY T9HACP1

Kpbickaa Ma3MyHbI

Kypc cuenorpadusasiH 03bIK ToXipuOenepin tanmaiasl. CreHorpadusHBIH
0apablK MaMaHIBIKTApPBbIHAA CaXHAIBIK JU3aHHBIH KPEaTHBTI OJICTepi MEH
WHHOBAIIMSJIBIK TSXHOJIOTHSJIAPhIHA CEHE/TI

KyTrinerin HoTm:ke

EIIK1-crieHorpadustHbIH 3aMaHayH TY>KBIPBIMIaMaIapPBIHBIH UK THKACHIHBIH
TEOPHUACHI MEH TYCIHITIH KOpCeTe/i: TEPMUHOIIOTHS, YFRIMBIK amnmapar,
JIOTUKAJIBIK KYPBUIBIM.

EITK2-FBUIBIMU-IIBIFAPMAIIBLIBIK, KBI3METTE HHYKTHBTI-ACIyKTUBTI Taaay
HeTi3iH/e cleHoTrpadUsIHBIH 3aMaHayH TYKBIPBIMIaMallapbIHBIH 9IiCTEPIH,
MPUHITUNTEPiH, TOCUIIEPIH, IMTapTTaphIH SHTi3ed1

EITK3-cueHorpadusmarsl 3aMaHayH TYKbIpbIMIamMaIapAblH Ke3eHAEPiH,
KYPBUTBIMBIH, HOTHIKEIIEPiH, OarbITTaphl MEH KOJIAHBLTY caJlachlH OarIapiaanipl

EI1K4-3amaHayu crieKTakIbAEepAiH ClieHOTpadUsIbIK MISITiMiHE TaJIay Kacai Il

EIIKS-FpUIpIMU-TIIBIFAPMAIITBUITBIK KBI3METTE ClIeHOTpa(UAHBIH 3aMaHAyH
TYKBIpbIMIaMaJIapbl 9/IiCTEMECIH JKY3€Tre achlpy MOceleNIepiH MIeHIeIi

HaumenoBanue KpeaTuBHbIe MeTOABI U HHHOBALIMOHHBbIE TEXHOJOTMH CLHEHNYECKOT0
AUCUMILIHHBI au3aiiHa

Koa nucuuminubl KMITSD 6308

KoaunuectBo 4

KpPeAnTOB

Cemectp 3

IIpepeKkBU3UTHI Komnozunus

ITocTpeKBU3UTHI JIMCIUIIIMHEI CIIeTIMAI3aIU

Kpartkoe conepxkanmne | Kypc aHanmusupyer mepeqoBble TNpakTHKH creHorpadguu. Bepudummpyer

Kp€aTuBHBIC METOAbl 1 MHHOBAIIMOHHBIC TCXHOJIOTUH CHCHUYCCKOI'O I[PISaﬁHa BO
BCCX CIICHHMATIM3alAX CLIGHOFpa(bHH

O:xunaemMble
pPe3yJabTaThl

EIIK1 — JleMOoHCTpHpYET TEOPHIO M MOHUMAaHUE TUJAKTHKH COBPEMEHHBIX
KOHIICTIIMH CIIeHOrpaduu: TEPMUHOJIOTHIO, TOHATHIHBIN anmapar, JIOTHYECKYI0

CTPYKTYpPY.

EIIK2 —

BHeIlpHeT MCTO/bl, MNPWHIMUIIBI, MPUEMBI, YCJIOBHA COBPEMCHHBIX KOHHCHHHP'I
cueHorpa(i)I/m Ha OCHOBC€C HWHAYKTUBHO-ACAYKTHBHOI'O aHaJlM3a B HAYYHO-
TBOp‘-IeCKOfI JACATCIIBHOCTHU

EIIK3- OpuenTtupyetcs B 3Tanax, CTpykType, pe3yibTaTax, HalpaBiIeHHUAX U
o0nacTu MpUMEHEHHs] COBPEMEHHBIX KOHIICTIINH B clieHorpadun

EIIK4 - IIpoBomuT aHamu3 CIEHOTPa(UIECKOTO pPEIMIEHUS COBPEMEHHBIX
CIEKTaKJIeH

EIIKS . Pemaer mpoOnembl peanv3anud METOJUKHA COBPEMEHHBIX KOHIICTIIHN
ciieHorpa)Mu B HAYYHO-TBOPUYECKOM JEATSIbHOCTH

Name of discipline

Creative methods and innovative technologies of stage design

Code of discipline

KMITSD 6308

Number of credits 4
Semester 3
Prerequisites Composition

Postrequisites

Disciplines of specialization

Summary

The course analyzes the best practices of scenography. Verifies creative methods
and innovative technologies of stage design in all specializations of scenography.
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Expected results

EPK1-Demonstrates the theory and understanding of the didactics of modern
concepts of scenography: terminology, conceptual apparatus, logical structure.

EPK2-Introduces methods, principles, technigues, conditions of modern concepts
of scenography based on inductive and deductive analysis in scientific and
creative activities

EPC3-Focuses on the stages, structure, results, directions and scope of application
of modern concepts in scenography

EPK4-Analyzes the scenographic solution of modern performances

EPKS5-Solves the problems of implementing the methodology of modern concepts
of scenography in scientific and creative activities

IIon aTaysl CueHorpadusiiarsl OKbITYIBIH HHHOBAIUSJIBIK dIicTepi
ITon koAbl IMPS 5309

Kpenut canbi 4

Cemectp 2

IIpepexkBU3UTTEP KocTioMm Tapuxsl

IocTpexkBU3UTTEP Maructpiik auccepTanus

Kbickama Ma3MyHBbI

CueHorpadusiHbIH HHHOBAIMSUIBIK 9J1ICTEPIH CAILICTHIPAIBI.

Cuenorpadusiiarst yKoOamay by MHHOBAIHSITBIK Tocinaepi MeH
TEeXHOJOTHSUIAPBIH capajaiiibl. 3epTTeyre NpPaKTUKAIBIK TOKIpUOEHIH opTypii
93ipiIeMeNIepiH SHri3eIi.

Kyrinertin HoTHKe

FIIK1 — nHHOBaUMSIBIK SICTEP: aJlaM — UHHOBAIIUA-OPTA HET131H1e CaXHAJIBIK
KOCTIOMJI1 y00aaybIH FAUTBIMU TY KBIPhIMAAMAIAPHI, TEPMHHOJIOTHSICH MCH
JTUIAKTHKACH] Typaibl OiTiMI MEH TYCIHITIH KepceTeni

FIIK2 —Panuonanu3anusiayabiH, "TeXHOIOTUSUIAHABIPYIBIH" HTHHOBAIIHSIIBIK
9JiCTepiH, MaTepHUaIaP IbIH XKaHa KACUETTEPIH, KOHCTPYKIUSIAPIbIH
YTKBIPJIBIFBI MEH TpaHCHOPMANFCHIH KOJITaHAa bl

FIIK3-caxHabIK KOCTIOM/II k00anay Ke3iH/e Tanaay, xKyhemney, KypbuIbIMay,
KOpHEKI 3JIeMEHTTEp Il OPTYPJIi JepeKke3aepicH OipbiHFail OeliHere GipiKTipy
(compositing)

FI1K4-3amaHayu CIeKTaKJIbJePIiH ClieHOrpad suTbIK MIelIiMiHe Talay jKacaiabl

FIIKS-anramke! i31ey Gop-3cKu3IepiHeH, chl30anapaaH, )KyMbIC MaKeTiHeH,
JICKOpaIUsIap MEH KeHINTKepIIep/IiH KOCTIOMICPIHIH CKU3IEPIHEH OacTall
CIIEKTaKJIB/IiH CMETAChl MEH ACHIOPTHIH €CENTEeYTe KHE KacayFa JIeHiH
CIIEKTaKJIb/Ii IIBIFAPY MPOIIECiH a3ipaey, XKocnapnay jkoHe 0acKapy HOTIDKEIEepiH
eHriseni

HaumenoBanme HNHHOBanMOHHbIE METOAMKH NMpenoAaBaHus cueHorpagun
AUCHUIJIMHBI

Koa nucuMminubl IMPS 5309

KoaunuectBo 4

KPeIuTOoB

CemecTp 2

IIpepexkBU3UTHI HUcropust kocTioma

IHocTpeKBU3UTHI Marucrepckas ruccepranust

KpaTKOC CoA€CpKaHue

CpaBHHBaET HHHOBAIIMOHHBIE METOBI CIIEHOTpadUH.

HuddepeHnnpyeT HHHOBAIIMOHHBIE TIOJIXOIbI U TEXHOJIOTUU IIPOCKTHPOBAHUS B
cueHorpaduu. BHenpseT paznuuHbie pa3pa00TKU MPAKTUYECKOTO OTIBITA B
HCCIIEOBAaHHE.

O:xupaemMbie
Pe3yJbTaThl

FIIK1 — JleMoHCTpupyeT 3HAaHHWS W TIOHHMMaHHWE HAyYHBIX KOHIIETIINH,
TEPMUHOJIOTUU U TUJAKTUKY IPOCKTUPOBAHUS CLIEHUYECKOTO KOCTIOMaHa OCHOBE
VHHOBALMOHHBIX METOJIOB: YEJIOBEK — MHHOBALIMU — CpeJiad

FITIK2 — [Tpumensier MHHOBAIIMOHHBIC METOJIbI panvoHaIN3aInH,
«TEXHOJIOTH3UPOBAHHOCTHY, HOBBIMUA CBOMCTBAMH MaTE€PHAIOB, MOOMIFHOCTRIO U
TpaHchopMaLuei KOHCTPYKIHN

FIIK3- Pemraet npoOiieMbl aHaIM3a, CACTEMATH3aLUH, CTPYKTYPHUPOBAHHUS TIPH
HPOSKTUPOBAHUH CLIEHUYECKOTO KOCTIOMA, O0BETMHEHHS BU3yaIbHBIX 2JIEMEHTOB
U3 pa3IMuHbIX HCTOYHUKOB B €AMHBII 00pa3 (Compositing)
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FIIK4 - IlpoBoauT aHanu3 CHEHOTPa(QUYECKOr0 peIIeHUs COBPEMEHHBIX
CIEKTaKJIeH

FIIKS . Baenpser pe3ynbTaThl pa3pabOTK{, IJIAHUPOBAHHUS U YIPABICHUS
Mpoliecca BBIMYCKA CIEKTAK/s: OT MEePBOHAYAIBHBIX TMOUCKOBBIX (POP-ICKHU30B,
JepTekel, pabodero Makera, 3CKHU30B JIEKOpaIliii M KOCTIOMOB IIEPCOHAXKEH K
CIIEKTaKJIIO, IO pacueTa U COCTABJICHHS CMETHI M MACIopTa CIIEKTaKIIS

Name of discipline

Innovative methods of teachin scenography

Code of discipline IMPS 5309
Number of credits 4
Semester 2

Prerequisites

The history of costume

Postrequisites

Master thesis

Summary

FPC1-Demonstrates knowledge and understanding of scientific concepts,
terminology and didactics of stage costume design based on innovative methods:
person-innovation-environment

FPK2 —Applies innovative methods of rationalization, "technologization”, new
properties of materials, mobility and transformation of structures

FPK3-Solves the problems of analysis, systematization, structuring when
designing a stage costume, combining visual elements from various sources into a
single image (composing)

FPK4-Analyzes the scenographic solution of modern performances

FPK5-Implements the results of the development, planning and management of
the production process of the performance: from the initial search for sketches,
drawings, working layout, sketches of scenery and costumes of characters for the
performance, to the calculation and compilation of estimates and the passport of
the performance

Expected results

Knowledge of terms, specific facts, methods and procedures, basic concepts, rules
and principles on innovative techniques for designing a stage costume.
Attainments the ability to apply laws, theories and use concepts and principles in
specific practical situations, to analyze the elements of expressive visualization of
scenography.

Skills synthesize the results of research and creative activity based on innovative
methods of designing a stage costume.

Experience of development of the author's project based on the use of various
theoretical concepts; possession of practical skills of innovative techniques for
designing stage costumes; evaluating the significance of the product of activity.

IIon aTaysl Cuenorpadgusigarsl BU3yajJan3anus TaKipuOeci MeH 0anaMaJibl KpeaTUBTI
dicTemesiep

ITon KoaBI AKMPVS
5309

Kpeant canbl 4

CemecTp 2

IIpepexkBU3UTTEP Komno3zunus

IlocTpexkBU3NTTEP MamaHaaHABIPBUTY T9HACP1

Kpickama Ma3zMyHBbI

Kypc cuenorpadusinarsl Busyanusanusi 9ictepin ceaipeni. CaxHanslk OeifHeHi
(rpuM, KOCTIOM, apHaiibl A deKTinep) xkacay/a Oanamanbl KpeaTuBTi dllicTeMenep
MeH TOXIprOeHi eHrizesi

Kyrinerin HoTmxe

FIIK1 — nHHOBaIMAJIBIK SMIiCTEP: aJjaM — HHHOBALUA-OPTa HETi31HAe CaxHaJIbIK
KOCTIOMJI )00anayAblH FBUIBIMU TY)KbIPBIMAAMANIaphl, TEPMHUHOJIOTHSICHI MEH
JIMJIAKTUKACHI TypaJlbl OUTIMI MEH TYCIHITIH KepceTei

FIIK2 —Pannonanu3anusiiayabiH, "TeXHOIOTUSUTAaHABIPYIBIH" THHOBAITSITBIK
9ficTepiH, MaTepHUanIapIblH XKaHa KaCHETTePiH, KOHCTPYKIUSIapIbIH
VTKBIPJIBIFBI MEH TPaHC(HOPMAIVSICHIH KOJIaHA b

FIIK3-caxHambIK KOCTIOM/II JKoOasiay Ke3iHae Tainaay, )Kyheney, KypeulbIMaay,
KOPHEKI 3JIEMEHTTEep/ 1l OPTYPJIi AepeKKo3aepacH OipbiHFaii OcitHere OipiKTipy
(compositing)
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FIIK4-3amMaHayy CHEKTaKJIBJEP IiH CIICHOTPaUIIBIK IISHIIMIHE TaJIIay Kacan bl

FIIKS-anramke! i31ey ¢pop-3cku3aepine, cp30anapaan, )KyMbIC MaKeTiHEH,
JeKoparsiap MeH KeHinmKkepiepaiH KOCTIOMAEPiHIH d3CKH3ACpIHEeH OacTarn
CIIEKTaKJIb/IiH CMETAChl MEH NACIIOPTHIH €CENTEYTe XKOHE KacayFa JACHiH
CIIEKTaKJIB/II MIBIFAPy MpOIeCiH a3ipiey, XKocnapnay xoHe 6acKapy HOTIDKEIEepiH
eHTi3esi

HanmenoBanmue ANbTepHATHUBHbIE KPeaTHBHbIE METOAMKH U MPAKTHUKHA BU3YaJTU3ALUU B
JUCIATIINHBI cueHorpaguu
Koa aucuuniimHbl AKMPVS
5309
KoangecTBo 4
KPeIuTOoB
Cemectp 2
IIpepeKkBU3UTHI Komnoszunus
IocTpeKkBU3UTHI JIMCIUIUIMHEI CIIeIAaI3alu

KpaTKOC COoA€CpKaHue

Kypc Bepuduuupyet MeTobl BU3yaau3aliy B CLIEHOTpaHH.
BHeapsier anbTepHATHBHBIE KpEaTHBHBIE METOAWKA M IMPAKTUKA B CO3AaHUM
CIICHUYECKOTo o0pa3a (rpuMa, KOCTIOMA, cield(EKTOB)

O:xupaemMble
pe3yabTaThl

FIIKI - JleMoHCTpupyeT 3HAaHWS W TIOHHMaHWE HAyYHBIX KOHIICTIIINH,
TEPMUHOJIOTHU U TUAAKTUKU MPOCKTUPOBAHUA CHCHHYCCKOro KOCTIOMaHa OCHOBC
WHHOBAIIMOHHBIX METOJIOB: YEJIOBEK — MHHOBALIMHU — cpelia

FIIK2 —

[Tpumensier MHHOBAlIMOHHBIC METO/IbI pauroHaIu3aNnu,
(TCXHOJIOTU3UPOBAHHOCTH), HOBBIMU CBOMCTBaAMU MaTepuaaoB, MO6I/IJ'H:HOCTI)IO )41
Tparcopmanreid KOHCTPYKIHN

FIIK3- Pemraer nmpobnemspl aHATN3a, CHCTEMATH3AINH, CTPYKTYPHUPOBAHHS IIPH
MPOEKTHPOBAHHUH CIIEHUYECKOTO KOCTIOMa, 00BbETUHEHHUS BU3YabHBIX JJIEMEHTOB
W3 pa3IMYHbIX HCTOYHUKOB B eIMHBIN 00pa3 (compositing)

FIIK4 - TIlpoBogutr aHamm3 CIEHOTPaUIECKOr0 pEIICHUS COBPEMEHHBIX
CIEKTaKIeH

FIIKS . Bueapsier pe3ynbTaThl pa3paOOTKH, TUIAHUPOBAHUS W YIPaBICHUS
npolecca BbIITyCKa CHEKTAKIS: OT MEePBOHAYAIBHBIX IOMCKOBBIX (HOp-3CKHU30B,
yepTekei, pabouero mMakera, 3CKM30B JEKOpPAalUMi M KOCTIOMOB IEPCOHaXEH K
CIEKTAaKJIIO, IO pACUETa U COCTABICHHS CMETHI M ITACIIOPTA CIIEKTAKIIS

Name of discipline

Alternative creative techniques and practices of visualization in scenography

Code of discipline

AKMPVS

5309
Number of credits 4
Semester 2
Prerequisites Composition

Postrequisites

Disciplines of specialization

Summary

FPC1-Demonstrates knowledge and understanding of scientific concepts,
terminology and didactics of stage costume design based on innovative methods:
person-innovation-environment

Expected results

FPK2 —Applies innovative methods of rationalization, "technologization”, new
properties of materials, mobility and transformation of structures

FPK3-Solves the problems of analysis, systematization, structuring when
designing a stage costume, combining visual elements from various sources into a
single image (composing)

FPK4-Analyzes the scenographic solution of modern performances

FPK5-Implements the results of the development, planning and management of
the production process of the performance: from the initial search for sketches,
drawings, working layout, sketches of scenery and costumes of characters for the
performance, to the calculation and compilation of estimates and the passport of
the performance

FPC1-Demonstrates knowledge and understanding of scientific concepts,
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terminology and didactics of stage costume design based on innovative methods:
person-innovation-environment

IToH aTaysl CueHorpadusiiarbl KOMNbIOTEPJIIK JKoHEe MeIHA TEXHOJIOTHsIIap
ITon koAbl KMTS 6310

Kpenut canbi 4

Cemectp 3

IIpepekBU3nTTEP AKHapaTThIK KOMMYHHUKALUSUIBIK TEXHOJIOTHSIAD
IocTpekBU3NTTEP MaruCTpJIiK JUccepTaius

Kpickama Ma3zMyHbI

MynbTUMETUSIIBIK TEXHOJIOTUSIIAPMEH TOXIpHUOE yKacai Ibl.

CueHorpadusHbl )x00a1ayIbIH MHHOBAIUSUIBIK 9/IiICTEPiH, CaHIBIK OHICY MCH
OelHEeHIH HET13T1 TocuIaepi MEH KYpamapsiH capaaiasl. ['padukansik
KOMITBIOTEPJIIK OaFaapiiaManap KypaiIapbIMEeH JIEKOpaIus HoOaiIaphIH
CcaHaTTaigbl.

KyTrinerin HoTm:ke

GIIK1-2D, 3D xoMITbI0TepIik OarmapiaaMaiapaa caxHalbIK KeHimkep KOCTIOMIHIH
MOJIEITIH JKacayIbIH FHUTBIMU-TEOPHSIIBIK YFBIMIBIK-TEPMUHOIOTUSITBIK armapaThl
MEH JIMJJTAKTHKACBIHBIH 01J1IMiI MEH TYCIHITiH KepceTe/i

GIIK2-cuenorpadusna Kocion KOMIbIOTEpIIiK OaFaapiaManapMeH jKoHe MeTra
TEXHOJIOTHSIAPMEH JKYMBIC iCTeY 9/1iCTeMECiH KOJIIaHaIbl

GIIK3-kocTroMaepaiH, qeKOpausiapabH, OeHHETTpOeKIHsIapIbIH,
KOHBUIBIMIAPIBIH 3CKH3ACPiH HU(PIaHIBIPY Ke3CHIEPIHE, YHBIMAACTHIPYBIH/A,
TEXHOJIOTHsIaphl MEH IpoLuecTepinae OaraapiaaHaibl

GIIK4-mprrapManibuIbIK sk00aHb! xKy3ere aceipyaa [ T-rexaonorusmap sy
aKIapaTThlK, KOMMYHHKAIUSJIBIK, ACCOLUATURTI JKOHE T. 0. MYMKIHIIKTepIMECH
JKYMBICTBI JKY3€Te achlpy Macenesepi meniesi

GIIKS-criekrakibi kepkeM O0e3eHIipy YIIiH MyJIbTUMEANAIIBIK, CyHeMenIey i
93ipIelisi; SJKOHOMHUKAIIBIK peHTa0eIb/Ii XKOHE KOPKEM MOHEPITi TEXHOJIOTHSITAPIbI
eHTi3e/i.

HaunMeHnoBanue KoMmnbloTepHble 1 MeIua TEXHOJIOTHH B clleHOTpadgun
AU CIUILTHHBI

Koa nucuuminHbl KMTS 6310

KoaunuecTBo 4

KPeIUTOB

Cemectp 3

IpepexkBU3NTHI HHpOopMaIMOHHO-KOMMYHUKAIIMOHHbBIC TEXHOJIOTHH
IMocTpeKBU3HUTHI MarucTepckast JuccepTalms

KpaTKOC CoACpKaHue

OKCIIEPUMEHTUPYET C MYJIbTUMEAUUHBIMU TEXHOJIOTHSIMH.

JuddepeHunpyeT MHHOBAIIMOHHBIE METOIbI IIPOSKTHUPOBAHUS CIICHOTpaduy;
OCHOBHBIE TIPHEMBI U CPEICTBAa U(POBOH 00padOTKH U H300PAKEHHUS.
Kareropupyet 3cku3bl JJeKOpaiuii cpeficTBaMu rpadiuecKuX KOMITBIOTEPHBIX
MPOTPaMM.

O:xugaemMble
pe3yabTaThl

GIIK1 — leMoHCTpUpYyET 3HaHUSA ¥ TIOHUMAHNE HAYYHO-TEOPETUYECKHI
MOHATUHHO-TEPMUHOJIOTHYECKOT 0 anmnapaTa U AUJaKTUKU CO3/IaHUsI MOAEIN
KOCTIOMA CIIEHWYecKoro nepconaxa B 2D, 3D KoMIIbIOTEPHBIX TPOrpaMMax

GIIK2 - [MpumeHsieT METOIMKY PabOThI C MPOPECCHOHATLHBIMU KOMIIBIOTEPHBIMU
IporpaMMaMH U MeJHa TEXHOJIOTHSIMH B ClIeHOrpaduu

GIIK3- Opuentupyercs B dTanax, OpraHu3alui, TEXHOJIOTHH U Ipoleccax
IUPPOBHU3AIINHU ICKU30B KOCTIOMOB, JIEKOPAIINii, BUICONPOEKIINI, TOCTAHOBKU

GIIK4 - Penrae npo6iieMbl peanu3amnun paboTel ¢ HHQOPMaIlHOHHBIMH,
KOMMYHHKaIIMOHHBIMH, ACCOIIMATUBHBIMHU U TIP. BO3MOKXHOCTMH [ T-TexHomornit
NIPY peaJIn3allii TBOPYECKOTO MPOEKTa

GIIKS - PazpabaTsiBacT MyTbTHMEIUIHOE COTIPOBOXKICHUE JIIIS
XYJ0KECTBEHHOTO O(hOPMIICHHS CTIEKTAKJIS; BHEIPSIET SKOHOMUYECKH
peHTa0eNbHbIC U XYA0KECTBEHHO BBIPA3UTEIbHBIC TEXHOIOTHH.

Name of discipline

Computer and media technologies in scenography

Code of discipline

KMTS 6310

Number of credits

4
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Semester

3

Prerequisites

Information and communication technologies

Postrequisites

Master's dissertation

Summary

Experimenting with multimedia technology.

Differentiates innovative scenography design methods; basic techniques and
means of digital processing and image. Categorizes the design sketches using
graphic computer programs.

Expected results

GPK1-Demonstrates knowledge and understanding of the scientific and
theoretical conceptual and terminological apparatus and didactics of creating a
costume model of a stage character in 2D, 3D computer programs

GPK2-Applies the methodology of working with professional computer programs
and media technologies in scenography

GPK3-Focuses on the stages, organization, technology and processes of
digitalization of sketches of costumes, scenery, video projections, production

GPKA4-Solves the problems of implementing work with information,
communication, associative, etc. capabilities of IT technologies in the
implementation of a creative project

GPK5-Develops multimedia accompaniment for the artistic design of the
performance; introduces cost-effective and artistically expressive technologies.

IIon aTaysl MyJabTHMEAUSJIBIK ClIeHOrPagusiHbI 3epTTey AUAAKTHKACHI
IIon koabI DIMS 6310

Kpeaut canbl 4

CemecTp 3

IIpepexkBu3nTTEP KommnbTepbik rpadukacs

IHocTpexkBU3UTTEP Maructpiik auccepTanus

Kbickama Ma3MyHbI

Kypc Mynmbrumenusnblk clieHOTpadUsSHBIH ©3€KTi aCHeKTUIepiH 3epTTewi.
CaxHaHBl KOpKeM Oe3eHIipyderi Mu3aiHbl, KHHO XoHe TB MynbTHMenusIIbIK
clieHOrpaUsChIHBIH MHHOBAIMSICHIH TaJI Al bl

Kyrinertin HoTHKe

GIIK1-2D, 3D koMmproTepIlik OaraapiamMaiapia caxHallbIK KeHimKkep KOCTIOMIHIH
MOJIEITIH JKacayIblH FHUTBIMU-TEOPHSIIBIK YFBIMIBIK-TEPMUHOIOTUSITBIK arapaThl
MEH JIMJAKTUKACBIHBIH 01J1iMi MEH TYCIHITiH KepceTei

GIIK2-cuenorpadusna KociOn kKoMIbIOTEpIIiK OaraapiaMagapMeH jKoHe Meua
TEXHOJIOTHSIAPMEH JKYMBIC ICTEY 9/IiCTEMECIH KOJIIaHaIbI

GIIK3-kocTroMIep/IiH, [eKOpaIusIapabH, OeHHETTPOeKIHsIap/IbIH,
KOUBLTBIMIAPIBIH 3CKU3AEpiH MU(PIaHIbIpy Ke3eH IEpiHe, YHBIMIACTHIPYBIHAA,
TEXHOJIOTHsIApbl MEH NPOIIECTEPiH e OarnapiiaHa bl

GIIK4-mpirapMambuIbIK sk00aHbl xky3ere acbipyaa [T-rexHonorusmapasiy
aKIapaTThlK, KOMMYHHUKAIUSIIBIK, ACCOIMATUBTI JKoHE T. 0. MYMKIHIIIKTepiMeH
JKYMBICTBI JKY3€Te achlpy Macenesepi meniesi

GIIK5-criekTakib/li KepKeM Oe3eHIipy YIIiH MyJIbTUMEAHABIK CyHeMenaeyai
93ipIieiiii; 5KOHOMHUKAIIBIK PEHTA0ENbI1 )KoHEe KOPKEM MOHEPIIi TEXHOJIOTUsIap bl
eHri3ell.

HaumMmeHnoBaHue JAunakTuka rccjieloBaHusl MYyJbTUMEIMHHON clieHorpadumn
JUCIHILTNHBI

Koa nucuuminabI DIMS 6310

KoanuecTBo 4

KPeIuTOB

Cemectp 3

IIpepekBU3NTHI KommnerorepHas rpaduka

IlocTpeKkBU3UTHI Maructepckas auccepTanus

Kpatkoe conep:xxanne

Kypc wuccnenyer axTyalbHbIE acHeKThl MYJIbTHMEAMHHOW cLEHOrpaduu.
AHanm3upyer WHHOBAallMM  CIEHWYECKOTO JW3ailHa B XYyJ0KECTBEHHOM
0 OpMIICHHH CLICHBI, MYJIbTUMEIUHHON clieHorpaduu kuno u TB

O:xupaemMble
pe3yabTaThl

GIIK1 — lemoHCTpUpyeT 3HAHUS U IOHUMAaHUE HAyYHO-TEOPETUIECKUN
HNOHATHHHO-TEPMHHOJIOTUUECKOr0 annapaTta U IUAAKTUKU CO3aHUSI MOJEIH
KOCTIOMa ClIeHHYecKoro nepconaxa B 2D, 3D KOMIbIOTEPHBIX MPOrpaMMax
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GIIK2 — [Ipumensier MeToauKy padoThl ¢ IpodecCHOHaTBHBIMI KOMIBIOTEPHBIMU
IporpaMMaMy U MEJHa TEXHOJIOTUSIMU B ClIeHOrpaduu

GIIK3- OpuenTHpyeTCcs B 3Tanax, OpraHu3aliu, TEXHOJIOTHH U TIPOoIieccax
1M(POBU3AIMHU ICKHU30B KOCTIOMOB, JICKOPAINi, BUICONTPOSKIIUN, TTOCTAHOBKH

GIIK4 - Pemaer mnpobnembl peanuzauuu paboTbl ¢ MHOOPMAIMOHHBIMU,
KOMMYHHUKAaIMOHHBIMH, aCCOLMATUBHBIMU M TIP. BO3MOKHOCTAMH [T-Texnomornit
NIPY peaJIn3alii TBOPUECKOTO MPOEKTa

GIIKS . PazpabarsiBaeT MyJbTUMEIUHHOE COTIPOBOXKICHUE IS XYI0KECTBEHHOTO
ohOpMIICHUST ~ CIIEKTAKJIs;  BHEAPSIET OKOHOMHYECKH  peHTa0enbHBIE U
XYI0KECTBEHHO BBIPA3UTEIbHBIC TCXHOJOTHH.

Name of discipline

Didactics research multimedia scenography

Code of discipline DIMS 6310
Number of credits 4
Semester 3

Prerequisites

Computer graphic

Postrequisites

Master thesis

Summary

The course explores relevant aspects of multimedia scenography. Analyzes the
innovations of stage design decoration, multimedia scenography of cinema and
TV

Expected results

GPK1-Demonstrates knowledge and understanding of the scientific and
theoretical conceptual and terminological apparatus and didactics of creating a
costume model of a stage character in 2D, 3D computer programs

GPK2-Applies the methodology of working with professional computer programs
and media technologies in scenography

GPK3-Focuses on the stages, organization, technology and processes of
digitalization of sketches of costumes, scenery, video projections, production

GPKA4-Solves the problems of implementing work with information,
communication, associative, etc. capabilities of IT technologies in the
implementation of a creative project

GPK5-Develops multimedia accompaniment for the artistic design of the
performance; introduces cost-effective and artistically expressive technologies.

ITon aTaysbl TarplIbIMIAMAaJaH 6Ty MeH MATrHCTPJIK JUCCePTANMSHBI OPbIHAAYbI
KAMTHTBIH MATMCTPAHTTBIH FBLIBIMH-3epTTeY KyMbIchI (MI37K)

IIon koabI NIRM 5393

Kpeaut canbl 24

CemecTp 1,2,34

IIpepekBU3NTTEP KazakcraH »oHe metes OeliHesey OHepiHiH TapuXbl

IlocTpexkBu3uTTEP MarucTpJiK AUccepTauus )koHe / Hemece k00a OONBIHINA KYMBICTBIH

MPAKTHKAIBIK Oeiri

Kpickama Mma3MyHbI

Kypc MarucTpaHTThIH FBUIBIMHU-TICArOTUKAJIBIK OaFbITTaFbl 3¢PTTEYiH
KaJIBINTACThIPa/Ibl. TEOPHSIBIK 06JIiM IUCCEPTAIUS KYPY/IbIH IU/IaKTHKAIBIK
acnekTinepid amaapl. [IpakTukaibIK 66iM JuccepTalUsSHbIH KYPhUIBIMBIH,
©3EKTIITiH, MaKCcaTTapbl MEH MiHJICTTEPIH, 3ePTTEY/IiH FHUIBIMU JKOHE
MPAKTUKAJIBIK MaHBI3bLIBIFBIH, TUIIOTE3aHbI, 36PTTEY O0BEKTICI MEH SJIICTEpIiH,
MPOOJIEMaHbI )KOHE OHBIH JIaMy JOPEKECiH KAMTUTHIH TUCCEPTAIUSHBIH FHUIBIMH
amnmapartblH 931pJeyAiH 9AICTEMENIK TOCUIAEPIH KypblIbIMAaiabl. MarucTpanTThIH
FBUIBIMU-3EPTTEY KYMBICBIHBIH Ma3MYH/IBIK 06OJIir1 JUCCePTAIHSIIBIK 3€PTTEY/IIH
MPOIECCYAIBIK actiekTinepin amaapl. ME3X FeuthiMuy xeTeKIIiHIH
0acCIIBUTBIFBIMEH MarUCTPIIIK JUCCEPTAIUS JKa3y HOTHXKEC] OOJIBIN TaObUIATHIH
OastHIaMaapbl, XKapusJIaHbIMIAP/Ibl, eCenTepal JaibIHAaY bl KAMTHIbI

Kyrinerin HoTH:Ke

OIIKA 4 FpIIBIMU-3€PTTEY dKYMBICBIHBIH TEPMUHOJIOTHSICHIH, YFBIMJIBIK
anmnapaThiH, FEUILIMH HETi3/Iepi MEH JUJIAaKTUKACKHIH Olyte/i

OnkaS FeUTBIMU-3€PTTEY KYMBICBIHBIH 9[IiCTEPiH KOJAAHYFa IIaKbIPAIbI

OIIKA6 xoMmmbroTEpITiK OaFrmapiaamManrapia caxHaiabIK KOCTIOMACPIIH ICKU3 el
MeH KOCTIOMJIEPiH kKacay »oHe jxo0ayay JaFabliapblH MEHIepreH

OIIKA 7 FpUIBIMH-3€pTTEY >KYMBICHIHBIH FBUIBIMU 9/IiCTEMECiH Oineai
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OIIKAS xoMIbIoTepIik OarmapiamManapaa caxHajblK KOCTIOMAEPIiH dCKU3aepi
MEH KOCTIOMJIEPiH jkacay sKoHe yK00alay 9IicTepiH KOJIaHa axa bl

OIIKA9 caxHanbIK KOCTIOM/II jk00amnay Ke3iH/e TYCiHy, Tanaay, Xyieney,
KYpBUIBIMAY JaFAbUIapblH MEHIePTreH

OIIKA 10 FbuTBIMU-3€pTTEY KYMBICBIHBIH 9ICTEMECIH KOJAaHA OTHIPHIIL,
CaxXHAaJIBIK KOCTIOM/1 yKoOanayabIH Ke3eHAepiH, YIHBIMAAaCTHIPBITYbIH,
TEXHOJIOTHSICHI MEH IponecTepin Oineni

OIIKA 11 npakTHKaIBIK MIBIFAPMAIIBUIBIK KBI3METTI JKY3€Te achlpy YIIiH
FBUTBIMH-3€PTTEY KYMBICHIHBIH ©31HIK aBTOPIIBIK SICTEMECIH jKacai ajaapl

OIIKA 4 FpUIBIMU-3€PTTEY )KYMBICHIHBIH TEPMHUHOJIOTHSICHIH, YFBIMJIBIK
anmnapaThiH, FEUILIMH HET13/Iepi MCH JUJIAKTUKACKHIH Ole/i

HanmenoBanue Hay4Hno-ucciaenoBaresbckass paboTa MarucTpaHTa, BKJIKOYAas NMPOXO0XKIeHHe
JAMCHUIIMHBI CTAKUPOBKM U BbINOJHeHHe Marucrepckoii nuccepraunu (HUPM)

Koa aucuunimHbl NIRM 5393

KoauuectBo 24

KpeIuTOB

CemecTp 1,234

IIpepeKkBU3UTHI HcTopus m3o6pazurenpHoro uckyccrsa Kazaxcrana u 3apy0exHBIX CTpaH
IocTpeKBU3NTHI MPAKTHYECKasl 4acTh pa0dOTHI HA/I MATHCTEPCKON IMCCEPTAIIUEH H/UITH MPOESKTOM

KpaTKOC COoACpKaHue

Kypc dopmupyer wuccienoBaHue MarucTpaHTa B HaydHO-IIEAArorn4ecKoM
HampaBjieHUH. TeopeThdecKas dYacTh pPACKPBIBACT IUIAKTHYECKUE AaACIICKTHI
MoCTpoeHus1 auccepranud. [IpakTrdeckas 4acTh CTPYKTYpUPYET METOIMYECKHE
MOAXOJBl Pa3paldOTKM HAYYHOTO anmapara JUCCepPTallMH, BKJIFOYANOIIETO
CTPYKTYpY IHCCEpTalllH, aKTyaJbHOCTh, LIETHM © 3aJaud, HAyYHYI0O U
MPAKTHYECKyI0 3HAYNMOCTh HCCIEAOBaHUS, THUIIOTE3Y, OOBEKT W METOIBI
WCCIIEIOBAHUSA, OIpeNeleHne TNpoOJeMbl ¥ CTENeHb ee pa3paboTaHHOCTH.
CopxepxatenbHas 4YacTh HAy4YHO-HCCIIECIAOBATENbCKOW pabOThl MarmcTpaHTra
pPacKphIBAET IMPOIECCYATbHBIE AaCIEKTHI JIUCCEPTAIMOHHOTO HCCIICIOBAHUS.
HUPM BkitouaeT MOATOTOBKY IOKJIAAOB, MyONHMKAIMiA, OTYETOB, PE3yIHTATOM,
KOTOPBIX SIBJISIETCSl HAMHMCAHUE MAaruCTEPCKOW AHMCCEPTAIUH O] PYyKOBOJCTBOM
Hay9IHOT'O PYKOBOJIUTENS

O:xumaemMble
Pe3yJbTaThl

OIIK 4 3HAET TEPMHUHOJIOTHIO, TOHATUIHBIN amapar, HayYHbIE OCHOBBI
JMJIAKTUKY HAYYHO-UCCIIEIOBATENbCKON padoThI

OIIK4ss5YMeeT npUMeHUTh METOIbl HAY4YHO-HCCIIeI0BATEIhCKOM PabOThI

OIIK ¢ Bnameer HaBeIKAMHM CO3JaHUS YCKHU30B U KOCTIOMOB CIIEHUYECKKUX
KOCTIOMOB M IPOEKTUPOBAHMSI B KOMITBIOTEPHBIX ITPOrpaMmax

OIIKA7 3HaeT Hay4YHYIO METOAMKY Hay4YHO-HMCCIIEA0BATEIbCKON paboThI

OIIKAg YMeeT mpuMEHSITH METOIBI CO3IaHMSI SCKU30B M KOCTIOMOB CIICHUYECKUX
KOCTIOMOB U MPOEKTUPOBAHMUS B KOMIIBIOTEPHBIX MTPOrpaMmax

OIIK A9 BmageeT HaBpIKaMy MOHUMAaHUS, aHAIN3a, CHCTEMAaTH3aIINH,
CTPYKTYPUPOBAHMSI PU NPOESKTUPOBAHUHU CLHEHUYECKOT0 KOCTIOMA

OI1Ka410 3Ha€T 3TAIBI, OPraHU3aINI0, TEXHOJIOTHIO U TPOIECCHl MPOEKTHPOBAHUS
CLIEHUYECKOT0 KOCTIOMA C UCIIOJIb30BAHUEM METOJUKN HAy4HO-
MCCIIEIOBATENbCKOM padoThI

OIIKa11 YMeer pazpaboTaTh COOCTBEHHYIO aBTOPCKYIO METOAMKY HAy4YHO-
WCCIIEIOBATENBCKOM PA0OTHI ISl peaii3aliy B MPAKTHIECKON TBOPUECKON
JIeSITeIIbHOCTH

OIIK 4 3HaET TEPMHUHOJIOTHIO, TOHATUIHBIN anmapar, Hay4HbIe OCHOBBI
JMJIAKTUKY HAYYHO-HCCIIEIOBATENbCKON padoThI

Name of discipline

Research work for the Master's Degree including an internship and a
Master's Thesis.

Code of discipline NIRM 5393
Number of credits 24
Semester 1,234

Prerequisites

History of fine arts of Kazakhstan and foreign countries

Postrequisites

practical part of the work on the master's thesis and / or project
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Summary

The course forms the research of the master's student in the scientific and
pedagogical direction. The theoretical part reveals the didactic aspects of the
construction of the dissertation. The practical part structures methodological
approaches to the development of the scientific apparatus of the dissertation,
including the structure of the dissertation, relevance, goals and objectives,
scientific and practical significance of the research, hypothesis, object and
methods of research, definition of the problem and the degree of its development.
The content part of the master's research work reveals the procedural aspects of
the dissertation research. NIRM includes the preparation of reports, publications,
reports, the result of which is the writing of a master's thesis under the supervision
of a scientific supervisor

Expected results

OPKA4 Knows the terminology, conceptual framework, scientific foundations
and didactics of research work

OPKAJS will be able to apply the methods of research work

OPKAG6 Has the skills to create sketches and costumes stage costumes and design
in computer programs

OPKA7 Knows the scientific methodology of research work

OPKAB8 is able to apply the methods of creating sketches and costumes stage
costumes and designing in computer programs

OPKAQ9 has the skills of understanding, analyzing, systematizing, and structuring
when designing a stage costume

OPKA10 Knows the stages, organization, technology and processes of designing a
stage costume using the methodology of research work

OPKAU11 is able to develop its own author's methodology of research work for
implementation in practical creative activities

OPKA4 Knows the terminology, conceptual framework, scientific foundations
and didactics of research work
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