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Field name

Note

Registrationnumber

This field should be displayed after the primary saving of the application form. The field is locked for
editing.

Code and classification of the field of
education

6B02 Art and Humanities

Reference to the Classification of Specialists Training areas with HPE (2018)

Code and classification of the training
directions

6B021 Art

Reference to the Classification of Specialists Training areas with HPE (2018)

Group of educational programs

Reference to the Order of the Ministry of Education and Science (2018)

Name of the educational program

6B02192 Acting art

EP type

a) Current EP;

EP objective

bbb MmakcaTtel

Prepare highly qualified, competitive, competent specialists for the country's music and drama theaters

ISCED Level 6 Bachelor degree program or its equivalent.
NCF level 6 The higher education, practical experience.
BCF level 6.1-6.4

Distinctive features of EP a)-;

Higher Education Institution Partner (JEP)

Higher Education Institution Partner




(AEP)

Learning outcomes

ON 1 Knows the main stages of the history of Kazakhstan, its politics, the history of other leading states and
civilizations of the world, the meaning and mechanisms of historical continuity.

ON 2 has the philosophical and psychological foundations of the culture of interpersonal relations and
interaction in the team.

ON 3 Effectively solves the problems of communication in the multilingual and multicultural society of
Kazakhstan and at the international level.

ON 4 Uses the principles of modern IT technologies in the context of the development of the information
society.

ON 5 is proficient in the basic principles and methods of social, humanitarian, economic, and legal sciences
in solving social and professional problems.

ON 6 Knows classical, modern, musical drama and the laws of the development of theatrical art.
ON 7 Manages internal and external acting techniques.
ON 8 Has the theory and practice of effective analysis and stage representation of the image

ON 9 Uses its advanced bodily apparatus to easily perform motor tasks, including the basic elements of stage
combat with and without weapons, when creating and performing a role.

ON 10 Demonstrates his knowledge of creating artistic images by acting means and the basis of the idea:
director, artist, music director, choreographer, in theater, film and TV.

ON 11 is able to use all the features of voice and speech when creating and performing a role

Form of training

Intramural

Language of training

Kazakh, Russian, English.

Credit hours

240 credits




The awarded academic degree

Bachelor of Arts .

Availability of applications for licenses for
the direction of specialist training

Ne KZ71LAAQ00005325 from 14. 07. 2015.

Availability of EP Accreditation Available

Name of Accreditation Body

(IAAR B/M, International Institutional reaccreditation

Period of validity of accreditation

10-12.12.2015 - 25.12.2020 ( IAAR)

2018-2023 ( International Institutional reaccreditation )

Discipline information

Discipline information UC/CC, GED, BD, MD (appendix 2.2)

CBeleHus1 0 IMCHUILIMHAX U MATPHUIIA COOTHeceHHs1 (opMHUPYyeMbIX pe3yabTaToB 00ydenus OII

Institutes

legal phenomena. The subject of the
discipline includes laws of emergence,
development and functioning of state

Ne | Discipline Brief discipline description Credits | Competencies (codes)
(30-50 words) N oz [N INO | o (N) NO |NO | NO | NO | NO
o1 03 |4 5 7 8 9 10 |11
Cycle of general education disciplines
University component / Component of choice
KyYKBIKTBIK-0acKapymIbUIBIK/ YIpaBJIeHY4eCKO-IIPABOBOI 2
1 Kykpik Herizaepi/ The course contributes to the
Ocuosel ipaBa/ Law | formation of initial ideas about state- | 2
+




and law, definition of basic legal
concepts, as well as the main
provisions of such basic branches of
Kazakh law as constitutional, civil,
criminal and administrative law.

3UATKEPIIIK MEHITIK/
HNuTennexryanbHas
cOOCTBEHHOCTD/
Intellectual property

The course provides an overview of
intellectual property law, its main
principles and concepts. The course
covers in detail the issues of legal
protection of objects of this property
in relation to copyright and industrial
property rights-inventions, utility
models , industrial designs , trade
names, trademarks, and computer
programs

ABTOPJBIK KYKBIK/
ABTOpCKOE TIpaBo/

Copyright

The course copyright law examines all
the main issues of copyright: the
history of formation and development;
subjects and objects of copyright;
contracts concluded by the author of
the work; rights related to copyright;
the procedure and methods for the
protection of exclusive and non-
property rights to works of science,
literature and art (copyright),
performance works, acting,
phonograms, broadcasting and cable
broadcasting (related rights).

OHep caslacbIHIaFbl

The course is aimed at teaching the




MEHEPKMEeHT/ theoretical foundations of
MenemxmenT B chepe | management and the general
uckyccrna/ principles of the management system
Management in the in the field of culture, as well as
sphere of Art practical management skills in cultural
institutions; acquaintance with the
modern conditions of working on
creative projects, the peculiarities of
marketing, financial, and managerial
activities in the field of the art
industry.
Kocinkepiik The content of the course provides for
Herizepi/ OCHOBBI the study of the basics of doing
npeanpuHuMarenbetB | business in terms of determining tax

a/ Fundamentals of
entrepreneurship

regimes, the basics of marketing, the
development of business projects in
demand in the relevant region,
creating your own startup from
scratch, participating in scientific
research and competitions-exhibitions
of inventions, preparing a feasibility
study of design solutions.

OHep canachIHIaFbl
MapKEeTHHT/
Mapxketusr B cdepe
uckyccrta/ Art
Marketing

The discipline «Art Marketing»
includes the study of the features of
the domestic market of services in the
field of culture and art; the main tools
of marketing in the field of culture and
art and methods of their use; methods
of conducting marketing research in
the field of culture and art; various




strategies for improving the
effectiveness of marketing activities in
specific institutions of culture and art.

uka 6a30BbIX JUCHUIINH

By30BCcKMiI KOMIIOHEHT

KonTinnik pabiHabIk/ IToausa3bIyHas NOAr0TOBKA

Kacibu kazak (opsic)
Timi/
[TpodeccrnonanpHBIM
Ka3axCKuil (pycckuit)
s361k/ Professional
Kazakh (Russian)
language

The course is designed to master the
professional Russian language at the
LSP level (a language for special
purposes, professionally-oriented
communication) for students of
creative specialties. Contributes to the
improvement of the speech culture of
future specialists, the formation and
development of the communicative
and speech competence of students,
the formation of the skills necessary to
establish professional contacts with
native speakers, exchange experience
and conduct professional discussions.

Kocibu OarpiTTanran
meTen Tt/
[TpodeccrnonanpHO-
OpUEHTHUPOBAHHBIN
WHOCTPAHHBIN S3bIK/
Professional foreign
language

The discipline "Professionally-
oriented foreign language" is one of
the necessary links in the system of
continuing education and as such, it
continues the course of the basic
foreign language. Mastering this
course is considered as the acquisition
by the student of high communicative




and professional competence, the level
of which allows using the language
practically in professional
communication situations, in
professional pedagogical activity,
which manifests the completed nature
of the university course of a foreign
language.

Mopyasb. TeaTp enepinin Tapuxsl / UcTopus
TeaTpajabHoro uckyccrsa/History of Theatre Art

OJIEM TeaTPBIHBIH
tapuxsl/ cropus
MHPOBOTO TeaTpa/
History of the world
theatre

General patterns of development of
theatrical culture. The emergence,
formation and development of the
world theater art-from antiquity to the
present, in all the variety of artistic
processes. National theaters of the CIS
countries.

byrinri anemmix
TeaTpIbIK yuepic/
CoBpeMeHHBbIH
MUPOBOU
TeaTpalbHbIN
nporecc/ Modern
world theatre process

The main trends in the development of
modern theater in Europe, the East,
Russia, Canada and America.
Problems of modern world theater art
(drama, acting and directing,
scenography). Modern theater of the
East (Japan) traditions and innovation.

OKy nmpakTuKacel/
VYuebHast mpakTuka/
Educational practice

Familiarity with the structure of the
professional theater, with the main
creative and technical departments(
workshops), the administrative
apparatus and the charter of the




theater. Study, generalization and
analysis of the work of professional
theater, its organizational and creative
spheres of activity.

beiineney eHepiHig The art of the Ancient world, the art
tapuxsl/ Ucropus and culture of ancient civilizations.
n300pa3UTEILHOTO The birth and evolution of the great
uckyccrBa/ History of | styles of Western European art:
graphic art Romanesque, Gothic, Renaissance,

Baroque, Classicism, Rococo and
Romanticism. The innovation of the
Impressionists and post-
Impressionists.

Iuka 6a30BBIX AMCHUTINH

KommnoHeHT 110 BbIOOPY

Monyab. Ouep Tapuxsl/Uctopusi uckycern/ Arts history

Kazak TearpbiHbIH
Ttapuxsl/ Mcropus
Ka3axCKoOIro TCana/
History of the kazakh
theatre

The evolution of the development of
the Kazakh theater, its formation and
state at the present stage. Ways of its
development from national to
professional. The main stages of the
history of the formation of the theater
and its genres. Creativity of
professional actors, directors,
playwrights, theater artists.

Kazak My3bIKaibIK
TeaTPBhIHbIH TapUXbI /

It introduces the peculiarities of the art
of Russian musical theater and the




Hcropus ka3axckoro
MY3BIKaJIbHOT'O TCaTpa
/ The history of
kazakh musical
theatre

main stages of history, the work of
opera singers, directors and
composers, authors of librettos
(playwrights) of musical theater,
students will gain in-depth knowledge
of popular theater productions.

TeaTp KOCTIOMIHIH
tapuxsl/ cropus
TeaTpaIbHOTO
koctioma/ History of
costume

The history of costume in the aspect of
the history of material culture and the
history of styles. Specific features of
costumes of different countries and
peoples. National characteristics,
moral norms, and aesthetic ideals of
costume forms.

3amaHayH KHUIM
Ttapuxsl/ cropus
COBPEMEHHOTO
koctioma/ The history
of the modern suit

Study of the stages of development of
modern costume. Solving creative
problems in the professional field. The
study of the influence of geographical,
economic, and socio—political
subjective and objective factors on the
formation of a modern costume.

MonayJsib. AxTtep medepJirinin Herizaepi /OcHOBBI
macrepcTBa akrepa / Fundamentals of Actor

AxTep medepiriiy
Herizzaepi I/ OcHOBBI
aKTEpCKOTO
macrepcTa 1/ Basic
actor skill I

Education of the student's abilities to
perceive stage events Stanislavsky K.
S.: stage attention. Memory. Tempo-
rhythm. Imagination. Fantasy.
Physical well-being. Animal watching.
Animating objects. Suggested
circumstances. Evaluation. Event.




Compilation of single and paired
etudes.

AxTep mebepIirinig
TEXHOIOTHACHI [/
TexHonorns
aKTEPCKOTO
MacTepCcTBa
I/Technology about
the actor skill I

Studying the nature of acting.

Practical development and
understanding of the fundamental laws
and elements of the acting profession.
Mastering the professional basics of
the profession. The study of the main
elements of the actor's "grammar”
system of K. S. Stanislavsky.

Caxna Tini HeT13AEpi
I/ OcHoBEI
crennyeckoi peuwn |/
Basic scenic speech
technique |

Patterns and features of the process of
setting the breath and voice,
familiarization with the anatomy of
the speech apparatus, performing
exercises for breathing and
articulation, working on children’s
poems, proverbs and sayings.

Ce3 ceiiney
TexXHHUKAchI |/
Texuuka peun 1/
Speech techniques |

Phonation breathing, improvement of
speech skills in parallel with the
singing voice, strengthening and
enriching its range, education of
intonation and melodic culture.
Removal of psychological and
physical clamps. Improving the skills
of orthoepy. Elements of an effective
word.

Kitaccukansix ou
Herizaepi/ OCHOBBI
KJIaCCUYECKOTO TaHIa/

The basic rules of working on the
body apparatus: setting the body,
arms, legs, head, movement at the




Basic classical
dancing

machine and in the middle of the hall.
Musical-rhythmic exercises, rhythmic
and rhythmic-diction exercises in
combination with musical intonation
and conducting (tacting).

Knaccukainsik 01 /
Knaccuueckuii Tanen/
Classical dancing

[IpakTueckoe 0CBOEHUE TEXHUKU
HUCIIOJIHEHUSA OCHOBHBIX 3JICMEHTOB
KJlaccuueckoro taHua. [Ipakruyeckoe
IIPUMEHEHHE NTPOTPAMHBIX TBHKECHUN
KJIACCHYECKOT0 TaHIA. TpEHUHT 1O
PUTMHUKE I- TEMII, A[MHAMHKa U
CHOCOOBI UCTIOTHEHUS. YTIpaKHEHUS
Ha METp, JUIMTEIbHOCTD U
PUTMHUYECKUH PUCYHOK.

Haybic TY3y
Heri3epi/OCHOBBI
IMOCTAaHOBKH rojoca/
Voice training basics;

Axtep medepriri
OOMBIHIIIA TPEHUHTTEP
I /Tpenunru mo
MacTepcTBy akrepa I
[Trainings about the
actor skill 1

Integrated Item: Types of singing
breathing, vocal-technical skills, hard
and soft attack sounds. Exercises for
mastering the elements of the actor's
skill. Comprehensive training of the
elements of acting technique.
Exercises in related disciplines.

Haysic Ty3y I/
[TocranoBka romnoca
I/Voice staging I;
doprenuano I/

Integrated Item:

Patterns and features of the voice
production process, vocal and
technical skills. VVocal exercises,




vocalizations for different syllables.
Piano, as an integral part of the cycle
of musical disciplines. Formation of
skills of musical performance,
performance of music of different
genres.

Moayab. AKTepJliK NCHXOTEeXHUKAHBI KeTLIAipy 00MbIHIIA
sKymbIc / PaGoTa HaJl COBepIIEHCTBOBAHNEM aKTEPCKOi
ncuxorexuuku/Work on improving acting psychotechnics

AxTep mebepiriHig
uerizzepi I/ OcHoBbI
aKTEpCKOTO
macrepcrtsa I1/ Basic
actor skill 11

Studying the basics of the theory of
acting. A logical and consistent action.
Be organic and receptive. Imitation.
Drawing up a study on the birth of a
word.

AxTep medepiriHig
TEXHOIOTHACHI 11/
TexHomorus
aKTEPCKOTO
MacTepcTBa
II/Technology about
the actor skill 11

Exercise for free self-control: to act, to
control the body, facial expressions,
voice and the ability to move freely on
the stage, to see, to hear.

Caxna Tini HeTi3aepi
11/ OcHoBEI
cueHnveckoi peun 11/
Basic scenic speech
technique Il

Patterns of the respiratory process,
exercises for breathing and
articulation, work on different genres
of literary works.




Ce3 ceitney Heriznepi
I/ OcHoBa peun 11
/Basis of speech 11

Education of diction and orthoepic
culture, mastering the meaningful,
effective and stylistic nature of the
author's word.

Tapuxu-TypMBbICTBIK
ou Heriznepi /
OCHOBBI UCTOPHKO-
OBITOBOTO TaHIA
/Basics of historical
and everyday dance

Skills in performing historical dances
and bows related to various epochs of
the historical development of Western
European society. About the
correspondence of the costume, the
sense of time and space for a more
accurate embodiment of the historical
stage image.

Tapuxu-TypMBbICTBIK
ou / Wctopuko-
OBITOBOM TaHeI]
/Historical and
household dance /

Basic movements of historical and
everyday dance. Creating a large type
of miniature based on historical and
everyday dance.

Bokan /Boxkan /Vocal

AxTep mebdepiri
OOMBIHIIIA TPEHUHITEP
Il /Tpenunru o
MactepcTBy aktepa Il
[Trainings about the
actor skill 11

Integrated Item: Improvement of vocal
technique and artistic and performing
skills. Work on the disclosure of the
ideological and artistic content of the
work. Work on vocal compositions of
various genres. Training of the
elements of the internal and external
technique of the actor. The ability to
find the right psychophysical well-
being.

Haysic Ty3y 11/
[TocranoBka romnoca

Integrated Item: Integrated subject:
Patterns and features of the voice




II/Voice staging II;
doprennano
[I/®oprenmnano
[I/Piano II

production process, vocal and
technical skills. Vocal exercises,
vocalizations for different syllables.
Piano, as an integral part of the cycle
of musical disciplines. Formation of
skills of musical performance,
performance of music of different
genres.

Monyuib. Posibjin 0eiiHenik KypblibiMbl/ QO0pa3Hblii cTpoii
posu/The figurative structure of the role

AxTep medepiirinin
TeXHUKACHI [/
TexHuKa akTepCcKOro
MacrtepcTBa I/
Technics of actor skill
I

Fluency in internal and external acting
techniques, including speech culture
and plastic expressiveness of the body,
training in technical and plastic
preparation for performing tasks using
sensory and artistic perception of the
world, imaginative thinking.

Axrep mebdepairi I/
MacrepcTBo akrepa I/
Mastery of the actor I

The study of the analysis of the events
of the play, the definition of the super-
task of the play. Compiling a
biography of your hero. The study of
the play in the ideological, historical
and other aspects of the author, the
definition of its idea, national
characteristics. Search for the end-to-
end action of the future performance.

CaxHa TUTIHIH
TexXHukace! |/

The specifics of phonation breathing
skills, coordination of movement in




TexHuuka
CLEHUYECKOU pedn
I/Technology of the
scenic speech |

combination with breathing. Clear
diction and orthoepic patterns. Work
on a literary text: excerpts from prose
works, poetic compositions.

Ces ceiiney
TexHukacsr |/
Texuuka peun |/
Speech techniques |

Improvement of the speech voice in
parallel with the singing voice,
strengthening and enriching its range,
education of intonation and melodic
culture. Removal of psychological and
physical clamps. Improving the skills
of orthoepy. Elements of an effective
word.

XanbIKTBIK CaXHAJIBIK
ou "Herizaepi /OCHOBBI
HapOJIHO-
CIIEHNYECKOTO TaHIa /
Basics of folk stage
dance

Exercises for the development of the
plasticity of the body on the material
of folk and stage dances.
Fundamentals of national imagery.
Understanding the national values of
different peoples. Identifying the
temperament and personality of future
actors.

XaJIBLIKTBHIK CaXHAaJIbIK
ou / HapoaHo-
CLIEHUYECKUI TaHeLl/
Folk-stage dance /

Basic movements of folk-stage dance.
Dance compositions based on folk-
stage dance.

AxTep mebepiri
OOMBIHIIIA TPEHUHITEP
Il /Tpenunru mo
MmactepcTBy aktepa Il|
[Trainings about the

Exercises for mastering the elements
of an actor's skill: muscle release,
stage attention, imagination,
interaction of actors, stage
justification, tempo-rhythm.




actor skill 111/

Comprehensive training of the
elements of acting technique.

Boxannapik
OPBIHIAYIIBLIBIK
Texunka I/ Texunka
HUCIOJIHEHUS Bokaja I
/Vocal Technique I;

Conbhemxno
/Conbdemxno/Solfegg
i0

Integrated subject: Performance of
chamber works: (romance, ballad,
serenade, songs), light ariosos, arias
from opera and operettas. The
significance of author's and
composer's instructions in vocal
works. Working on register
smoothing. Pure intonation of sounds:
analysis of musical compositions,
singing from a sheet without prior
preparation. Deepening of elementary
musical and theoretical knowledge,
expanding the perception of musical
works by composers of different eras,
periods, and styles.

Moayab. AKTep medepirinin Texaukachl / TexHuka
akTepckoro macrepcerba / Technigue about the actor skil

AxTep medepiriiy
TEXHUKACHI
II/Texuuka
aKTEPCKOTO
mactepcra I1/
Technics of actor skill
11

The study of the way to create the life
line of the actor, the definition of
social and other reasons that determine
the formation of the character and
actions of the hero.




AxTep mebepriri
II/MacTtepcTBo akTepa
I/ Mastery of the
actor 11

Defining the super-task and end-to-
end action of the role. The search for
organic behavior in the circumstances
proposed by the playwright and
composer. The ability to find the right
psychophysical well-being.

Caxua TUTIHIH
TEXHHUKAChI
[I/Texanka
cueHnyeckon peun I
/Technology of the
scenic speech 1I;

Axtep mebdepmiri
OOMBIHIIIA TPEHUHTTED
IV /Tpenunru mo
MacTepcTBy akrepa [V
[Trainings about the
actor skill 1V

Integrated Item: Breathing and
movement coordination. Work on the
stories of Kazakh and foreign writers,
poetic compositions. Further
development of students '
improvisational abilities.
Compositional editing and speech
improvisation. The second plan as an
instrument of acting. Subtext as a
psychological element that sets the
distance between the text and the
action.

Ces3 ceiiney
TexHukacol 11/
Texuuka peun 11/
Speech techniques II;

Boxanapix
OPBIHAAYIIBLIBIK
texauka 11/ Texauka
ucnojgHeHus Bokaia II
/Vocal Technique II;

Integrated Item: Work on excerpts
from prose, musical and dramatic
works. The strength, lightness, flight,
and endurance of the voice. Styles of
song genres, the purity of the singing
sound when reading notes from a
sheet, the ability to pre-learn and work
on difficult fragments of works.
Interpretation and expressive
execution of melisms and ornaments




in the works, compliance with the
laws of orthoepy.

Kazaxk Ou Herizuepi /
OCHOBEBI Ka3aXCKOT'O
tanma/ Basics of
Kazakh dance

Dance compositions based on Kazakh
dance. Mastering performance
techniques. Setting the head, arms,
body and legs. The development of
musicality, rhythm, athletic physique,
mobility and instant reaction.
Mastering more complex coordination
of movements.

Kazak 6mi /Kazaxckmit
Ttager/ Kazakh dance

"Kazakh dance" of the educational
program "Theater Art" is aimed at
mastering the technical skills of
Kazakh dance, familiarizing students
with the national culture of the
Kazakh people, forming a system of
valuable cultural and spiritual
customs, the ability to establish a
connection of the Kazakh dance art;
using the acquired skills in everyday
life and professional creative
activities;

MoayJsb. Pesin ApaMaJibIK, MY3bIKAJIBIK KIHE
MJIACTUKAJIBIK MAaPTHTYPachbiMeH kyMbic/ PadoTa Haj
APAMATHYECKOM, MY3bIKAJIbHON M IVIACTHYECKOU
naprurypoii posu /Work on the dramatic, musical and

plastic score of the role

AxTepaiH peaMeH
*yMbIchl I/ PaboTta

Study of ways to create a stage image.
Determining the historical and social




aktepa HaJ poiibio I/
Actor's role workshop
I

characteristics of complicated events
and proposed circumstances, creating
a life line of the actor in the process of
working on various passages.

My3bIKanbIK TEATP
aKTepiHiH POJIbMEH-
MapTUAMCH KYMBICBI
I/ PaGoTa akTepa
MY3BIKaJIbHOT'O T€aTpa
HaJl pOJIBIO-TIapTUEN
I/ The work of a
musical theater actor
on the role-party I

Introduction to the various methods
and techniques of managing the rich
emotions of the acting professional
art. The study of the rapid
reproduction of the emotional state at
the right time. Disclosure of the
author's intention, idea and content of
the work. Mastering the logic of the
behavior of the actor.

HpamMaTyprusiibiK
MOTIHMEH KyMbiIC |/
PabGora Hax
JpaMaTyprudecKuM
tekctom I/ Working
on a dramatic text |

Work on stylistic and orthoepic
features of dramatic speech, analysis
of the play, work on the monologue,
white verse and metrical organization
of the poetic form. Work on the
national drama. Work on the tempo-
rhythm of poetic texts.

MOHOJIOTTIEH KYMBIC
I/ PaboTa Haxg
moHosorom |/

Reading literary texts using voice,
diction, and orthoepic skills based on
verbal action. Prose and poetic

Working with monologues from musical plays and

monologue | musicals of various kinds. Work on a
monologue in the works of national
drama.

Crniektakiberi Development of a dramatic, musical

mnactuka I/ [Tnactuka

plan, choreographic text. Creating a




B criekTakie I/
Callisthenics in

holistic plastic image of the characters
of the play. Working on plastic art in

spectacle | the play as a means of expressing
stage action through the plastic
solution of drama. Plastic
expressiveness of the actor

ApTHCTIH Development of students ' abilities to

TUTACTHUKAITBIK compose original compositions,

MozeHueri I/ education of professional thinking on

[Tnactuyeckas the basis of specific expressive means

KYJIBTYpa apTHCTa
I/Plastic culture of the
artist 1/

and features of the choreographic
language.

Caxna caiflbICHI
/Cuennueckuii 00
/Scenic fighting

The main elements of stage combat
techniques. The main techniques of
stage combat in a play on a modern
theme. Safe combat on various types
of edged weapons. Fight with the use
of national weapons. Eight types of
protection.

Kekne-xek/
Eauno6opcTBo/ Single
combats

Martial arts — as a type of martial arts,
originated in the East. Mastering the
techniques of self-defense and martial
arts.Improvement of physical and
psychophysical qualities: feelings of
active struggle, courage and
perseverance, attention, reaction,
speed, agility, flexibility, rhythm.




AxTepiH Kamepa
AJIIbIHIAF bI )K¥MI)ICI)I/
Pabora axrepa mepen
kamepoii/Actor’s work
in front of the camera;
Boxkanabik-
aHcaMOJIbTIK
opbIHaay Heriznepi [
/OCHOBBI BOKaJIBHO-
aHcaMOJIeBOI0O
HCIIOJIHUTENBCTBA 1/
Basic vocal-ensemble
performance I

Intergrated item: Learning how to
create a screen image. Close-up, mid-
range, general view, camera
movement, panorama, and movie
scene. Ways to "revive™ and compose
interesting texts on the set. Features of
the use of psychotechnics of the actor
in the cinema. Formation of musical
and singing culture, vocal and
ensemble skills and abilities. Choral
structure, a combination of unison
groups, intonation, dynamic, rhythmic
ensembles, performance culture.

Boxannpix
IIBIFapMaapIbl
OpBIHAY IeOepIiri
I/McrioHuTEBCKOS
MacTepCTBO
BOKaJIbHBIX
npou3BeieHui |
/Vocal Performance I;
Bokanaslk ancamOIIb
I/BokanbHbIi
ancam0ib I/Vocal
ensemble |

Integrated subject: Work on the
creation of vocal and stage images,
complex forms of vocal works.
Improving the work on works with
complicated metro-rhythmic, melodic
patterns, the use of declamatory and
recitative style. Compliance with
specific orthoepic patterns of different
peoples. Formation of musical and
singing culture, vocal and ensemble
skills and abilities. Ensemble
structure, a combination of unison
groups, intonation, dynamic, rhythmic
ensembles, performance culture.

Mopyas. Pesmen xymbic/ Padora Hag poasio/ Working

on the role




Jpamatyprusibik
MOTIHMEH kymbic 11/
PabGora Hazg
JpaMaTypruuecKuM
tekctoM 11/ Working
on a dramatic text Il

Work on stylistic and orthoepic
features of dramatic speech, analysis
of the play, further improvement of
work on the monologue, white verse
and the metrical organization of the
poetic form. Work on the works of
world drama.

MOHOJIOTTIEH KYMBIC
I/ PaboTta Han
MoHoJiorom [1I/
Working with
monologue 11

Maximum audio pitch, dynamic range
of the voice. Genre of the work. The
author's style. The image of the
narrator and the images of the
characters. The film of visions. Theme
and idea. Thought and meaning. End-
to-end action.

Moayab. IUIJIOMABIK KOWBLIBIMMEH KyMbIc¢/ PadoTa Hax
AUIUIOMHBIM cniekTakjemM/ Work on the graduation

performance

Crexranberi Entering the role through plastic
ractuka 11/ embodiment. The influence of plastics
[Tnactuka B on the construction of mise en scene.

crnekrakie 11/
Callisthenics in

A plastic solution to the idea of the
performance. Staging of dance and

spectacle 11 plastic scenes of the performance in
the context of the director's decision to
reveal the ideological and artistic idea
of the performance.

ApTHCTIH Reflection of musical styles and

TJTACTUKAIBIK genres in the choreography. Definition

monenueri 11/

of the topic, development of the plot.




IImacTrmueckas
KYJIBTYpa apTHCTa
II/Plastic culture of
the artist 11

Composing a composition with the use
of various directions in choreography.
Dance drawing as one of the
expressive means of choreography.

Cemcepiecy/
®exrtoBanue/ Fencing

Mastery of fencing techniques:
attention, quickness of reaction,
flexibility, agility, rhythm,
"sculptural”, "sense of combat", "sense
of expressive form"; familiarization
with the basics of special stage combat
techniques and defenses.

CropTThIK cemcepiiey/
CnoptuBHOE
(dexToBanue/ Sporting
fencing

Mastering special combat techniques
and means of protection. Formation of
the basics of fencing techniques and
tactics. Fluency in the technique of
fencing and the development of the
necessary physical and psychophysical
properties of the actor.

3amanayu Ou
/CoBpeMEHHBII
ta”HeryModern dance

Development of performing
techniques. Mastering the dance
movements in various conditions of
the stage platform. Dance composition
based on modern dances.

3amaHayu
xopeorpadus/CoBpem
CHHas
xoperopadus/Modern
choregoraphy

Study of basic and connecting
movements in three-dimensional space
(section cross) contemporary,
moderndance. Work with the center of
gravity and weight in space.




Uk npopuIMpyOLIbIX AUCHUILINH

By30BCcKMiI KOMIIOHEHT

OHIIpiCTIK TPaKTHUKA/
[IpounsBoacTBeHHAst
npaxThka/ Practice
Training

The formation of students ' skills of
independent work, checking the
professional readiness of the future
specialist for work, consolidating and
deepening the knowledge gained in
the study of general professional and
special disciplines.

Jumiom anipIHaarsl
MpaKTHKa/
[Ipenmunnomuas
npaktuka/ Pre-
graduate practice

Consolidation of professional skills
and skills in acting at regular
screenings of diploma performances
on the stage of the Educational
Theater or at other venues, preparation
for the defense of the final qualifying
work.

Huka npopuIupyOmbIX 1 CHUANINH

KommnoHeHT 1o BbIOOPY

1 Moayasb. Peamen :xymbic/ Padora Hajx posbsio/ Working
on the role
AKTEpIiH poIMeH The study of ways to create a stage

)ymbichl 11/ PaGoTa
aktepa Hax poibto 11/
Actor's role workshop
I

character and methods of performing
actions in the image in stage

circumstances. Learn to analyze it in
the context of the entire work, using
techniques of physical actions when




working with the passage.

Mys3bIKanbIK TEATP
aKTepiHiH pOJIbMEH-
MapTUAMCH KYMBICBI
I/ Pabota akTepa
MY3BIKaJIbHOT'O TC€aTpa
HaJl pOJIBIO-TIApTUEN
I/ The work of a
musical theater actor
on the role-party 11

Mastering the ready-made techniques
of acting, to bring them as close as
possible to the stage reality: facial
expressions, gestures, voice. The
external manifestation of the
character's inner experiences in the
game. Creation of an artistic image,
possession of various types of
expressive means.

CaxHanbIK OelHe
xacay I/ Co3nanue
CIIEHUYECKOT0 00pasa
| /Creating a stage
image I;

Boxanapik-
a”HcaMOJIbIIK
opbeiHaay Herizaepi 11
/OCHOBBI BOKaJIBHO-
aHcaMOJIeBOIo
ucroaHuTenscra I1/
Basic vocal-ensemble
performance II

Integrated Item: Creating a stage
image and ways to solve it. The
author's idea and its implementation.
Mastering the logic of the behavior of
the actor. Methods of creating the
character of the character, the
ensemble, the atmosphere of the
performance, the ideological
orientation and artistic specifics.
Theoretical, methodological and
practical foundations of ensemble
singing. Principles of working on
breathing in an ensemble. Working on
the alignment of the register on
different parts of the range. Work on
nuances, rhythmic synchronization.

Boxanaeik
HIBIFapMaap/sl
OpbIHIAY HIebepIiri

Integrated Item: VVocal interpretations
of the works of famous singers-actors
and performers of the operetta genre.




[I/McrionmauTensckoe
MacTepCTBO
BOKAJIBHBIX
npousBenenuit 11
/Vocal Performance
1I;

Boxannsixk ancamOib
11 / BoxanbHbIi
ancam0Oib 11/ Vokal
company II

The transition from the word to the
singing and vice versa from the
singing to the word. Improvement of
vocal and technical skills, vocal and
stage freedom. Compliance with the
dynamic hue. Singing in unison, two-
or three-voice pieces with or without
accompaniment. Precise intonation,
choral diction, harmonious choral and
ensemble sound, various techniques
for solving performing tasks.

Moayabs CaxHa nJjacTUKACBIHBIH TeXHHKAChI/TexHuka
clHeHn4YecKol miacTuku/Stage plastic technique/

CreKkTakiIbIeri
MOTIHMEH >KYMBIC [/
Pabora Hax TekcTOM
cnekraxis I/ Working
on the text of the play
I

Work on the voice expressiveness, the
degree of influence on the partner by
the future actor, relationships,
motivations of actions and characters
of the characters; nuances of
communication with the audience.

Caxmna Timi enepi I/
HckyccTBO
ClieHn4YecKoH peun 1/
Art of stage speech |

Work on the text for intonation-logical
analysis, definition of the proposed
circumstances and end-to-end action,
super-task, end-to-end action, logical
perspective in a dramatic text.

Jlpama TeaTpsl akTepi
eHnepi I/ MckyccTBo
aKTepa
JIpaMaTHYECKOTO
tearpa I/Art of the

Creative acting personality. Develop
your own method of working on the
image. Insight into the actions and
relationships of the characters,
mastering the goals, views, thoughts,




drama theater actor |

and aspirations of the hero. The study
of the ethical and aesthetic norms of
the actor.

My3bIKanbIK TEATP
akrepi eHepi I/
HckyceTBo akTepa
MY3BIKQTBHOTO
teatpal /Art of the
musical theater actorl

Music of different genres and their
performance of functions related to
acting. The embodiment through
music of the mood, behavior,
inclination, temperament, level of
culture of the actor's character. Music
as an integral part of the production.

Opney/ I'pum/ Make-
up

Functions and types of makeup.
Practical makeup skills for
independent work. Work on the
division of the face on the plane with
the help of makeup. The relationship
of makeup with other components in
the artistic design of theatrical
productions.

JIuHeapabIK opiey/
JluneapHsIlid rpum/
Linear makeup

The composition of the line in
makeup. Create an image using
horizontal or vertical lines in makeup.
Symmetrical composition. Create
makeup using symmetrical patterns on
the face. Asymmetric composition.
Combining in a composition.

Pexuccepnain
aKTepPMEH >KYMBICHI /
Pabota pexxuccepa ¢
aktepom / Work of

Mastering the techniques of creative
work of a director and an actor. The
most common forms and procedures
for conducting rehearsal processes that




director with a actor /

have developed in theaters. Ways of
"survival™ in various stylistic
productions of modern theater. The
work of the director and actor on the
mise en scene.

Boxannpik
napTUsIapiarsl
KeWinkepxKaHAbUIbIK [/
Bomomenne o6pasza
B BOKAJIbHBIX MapTUAX

I/

The embodiment of
the image in the vocal
parts | /;
Boxannupik-
a"HCcaMOJIBTIK
opsizay 1/
BoxaapHo-
ancaMmOeBoe
HNUCIIOJTHUTCIBCTBO
I/Vokal-ensemle
performance |

Integrated subject: The relationship of
professional knowledge with stage
freedom. Improvement of artistic and
technical skills: analysis of complex
works of different genres to determine
the nature and manner of performance.
The importance of observing the
rhythmic pattern, tempo, and nuances
of the performed works. Genres and
forms of choral music in musical
performances. Genre features of
performing works of different cultures
and eras: musical and spirituals. The
development of a rhythmic, dynamic
ensemble in choir singing.

Moayabs CaxHa IJIaCTUKACBIHBIH TeXHUKaChl/ TexHuka
cueHuveckoi miaacruku/Stage plastic technique/

3amaHayu Ou
/COBpEMEHHBIH
taner/Modern dance

Development of performing
techniques. Mastering the dance
movements in various conditions of
the stage platform. Dance composition




based on modern dances.

3amanayun Study of basic and connecting
xopeorpadus/Copem | movements in three-dimensional space
CHHas (section cross) contemporary,
xoperopadus/Modern | moderndance. Work with the center of
choregoraphy gravity and weight in space.
[TarTomumal/ Integrated Item: The study of the
[TarTomumal/ expression of the stage image, through
Pantomime ; the plastic expressiveness of the body.

Otuket / Dtuket/
Etiquette

The plastic expressiveness of the
human body, its gesture and facial
expressions. Everyday life, costume,
rituals of various peoples. Working
with props and demeanor in a
historical costume.

Keitinkepaid pIM -
UIIapa, uiaparrapel
/MuMUKa 1 KECT
nepconaxa/Character
facial expressions and
gestures;

CaxHaJbIK dTUKET/
CI_IGHI/I‘-ICCKI/Iﬁ STUKET/
Stage Etiquette

Plastic expressiveness of the human
body, its gestures and facial
expressions. Existence in the proposed
circumstances in conjunction with the
laws of plastic existence in space. The
implementation of the etiquette laws
of any formation according to
everyday life, norms, rituals.

Crekrakipueri ou
IUIACTUKACHIHBIH

Understanding the psychological,
personal, and socio-psychological




KOUBLIBIMEI 1/
[TocranoBka
TaHLICBAJIbHOM
IIJIAaCTUKU B
criekrakisix |/ Staging
of dance plasticity in
spectacles |

characteristics of the created hero.
Finding the most acceptable and bright
plastic design of a certain stage
character. Clarification and disclosure
of the director's idea through the
dance-plastic solution of the
performance.

CaxHanbIK IUIaCTHKA
KOMWBUIBIMEI 1/
ITocranoBka
CIICHMYECKOM
nactuku I/ Stage
plastics production I

The formation of the creation of a
plastic holistic image in specific
diploma performances, free possession
of the body, emotional perception of
music and dance, free movement on
the stage platform, the expression of
the director's thought with the help of
the dance plastic solution of diploma
performances.

Moayb.

KeiiinkepmoHaiik: caxHaJbIK OeiiHe :kacay/
l'IepeBomIomeHne:cosnaHne CHECHUYECKOIo
odpa3sa/Reincarnation:creating a stage image/

Crekrakibaeri
MOTIHMEH kyMbIc 11/
PaGora Haj TekcToM
criekrakss 11/
Working on the text of
the play I1

Work on the voice expressiveness, the
degree of influence on the partner with
words, relationships, motivations,
actions and characters of the
characters; nuances of communication
with the audience. The image of the
narrator and the images of the
characters.




Caxna Tini enepi 11/
HckycerBo
creHndeckoi peun 11/
Art of stage speech Il

Identification of the actor's speech —
expressive plasticity of the word,
relief of tone, boldness and brightness
of intonation, rhythmic clarity of
speech. Nuances of communication
with the audience, voice
expressiveness, impact and degree of
influence on the partner.

Jlpama Teatpsl akTepi
enepi [1/ UckyccTBO
aKTepa
JIpamMaTu4ecKoro
teatpa II/Art of the
drama theater actor 11

Creative acting personality. Develop
your own method of working on the
image. Insight into the actions and
relationships of the characters,
mastering the goals, views, thoughts,
and aspirations of the hero. The study
of the ethical and aesthetic norms of
the actor.

My3bIKaJbIK TEATP
akrepi enepi I1/
HckyccTBo akTepa
MY3BIKQJIIBHOTO TeaTpa
II /Art of the musical
theater actor II

Music of different genres and their
performance of functions related to
acting. The embodiment through
music of the mood, behavior,
inclination, temperament, level of
culture of the actor's character. Music
as an integral part of the production.

JUIIOMIBIK
CHEKTaKIbMEH JKYMBIC
/PaboTa Hanx
JTUATIOMHBIM
crekrakieM /Work on
a graduation

Analysis of intentions and actions.
Creating an artistic image by means of
acting, skills of independent work on
the role. Definition of relationships
with partners that dictate the behavior
of the actor in the play.




performance

Communication with the audience in
the conditions of a stage performance.

Boxannapik
MapTUsIIAPIaF bl
KeHIMKep KaH IbLTBIK
11/ Bomtonienue
00pasa B BOKaJIbHBIX
naptusix 11/

The embodiment of
the image in the vocal
parts 11 /;
Boxannpik-
a"HCcaMOJIBTIK
opeiHaay 11/
BoxkanpHo-
ancamOJjeBoe
HCIIOJHUTENILCTBO
II/Vokal-ensemle
performance 11

Integrated Item: The transfer of the
state and mood of the stage character
in relation to the musical theme.
Performance of musical productions
(musical drama, musical)
accompanied by backing tracks. Work
on the perspective of vocal parts in the
embodiment of the role. Creating a
concert program consisting of duets,
trios, quartets, ensembles of operas,
operettas and classical musicals.
Identification and education of literary
and musical taste; work in a team, the
ability to translate works of different
artistic structures into stage language.

Crekraxibueri ou
IUIACTUKACBIHBIH
KOMBUIBIMBI 11/
ITocTanoBka
TaHIlEBAJILHOU
IUTACTHKH B
cnexraxisx 11/
Staging of dance
plasticity in spectacles
1

The combination of dance plastics
with musical material. An organic
combination of the musical and dance
sides of the actor's image. Definition
of the plastic line of the drama of the
play. Finding out the character of the
character and the task of his dance
image.ero TaHIeBAILHOTO 00pa3a.




CaxHanbIK IUIACTHKA
KOMBLIBIMEI 11/
IlocranoBka
CIICHMYECKOM
rmnactuku 11/ Stage
plastics production II

Staging of dance scenes in the
required acts of performances;
mastering all types of dances, stage
combat when creating a stage image.
The style and manner of behavior and
performance of the dance
characteristics of the characters of the
scene. Creating a plastic plot of a
separate scene based on musical
material.




