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Ne Field name Note
1 Registrationnumber This field should be displayed after the primary saving of the application form. The field is locked for editing.
2 Code and classification of the field of 6B02 Artand Humanities
education Reference to the Classification of Specialists Training areas with HPE (2018)
3 Code and classification of the training 6B021 Art
directions Reference to the Classification of Specialists Training areas with HPE (2018)
4 Group of educational programs Reference to the Order of the Ministry of Education and Science (2018)
5 Name of the educational program 6B02106 Theater direction
birim Oepy OarmapiaMachIHBIH aTaybl
6 EP type a) Current EP;
7 EP objective Prepare highly qualified, competitive, competent specialists for the country's music and drama
bbb makcatsr theaters
8 ISCED Level 6 Bachelor degree program or its equivalent.
9 NCF level 6 The higher education, practical experience.
10 | BCF level 6.1-6.4
11 | Distinctive features of EP a) - ;
Higher Education Institution Partner (JEP)
Higher Education Institution Partner (AEP)
12 | Learning outcomes ON1 He knows the techniques of implementing his directorial decision through acting.

ON2 He knows the methodology of research work in the field of history and theory of theater,
methods of analysis of dramatic works and performances.

ON3 He knows the techniques of working with art history literature using professional concepts and
terminology, analyzing works of literature and art.

ON4 He knows the technigques of organizing and managing production preparation and performance.




ONS5 He knows the literary basis of classical and modern drama, the laws of development and its
connections with historical reality.

ONG6 He knows the techniques of acting training and knows about the need for constant training in all
the components of directing activities.

ON7 He is able to work in a creative team within the framework of a common artistic idea.

ONS8 He knows the ways of managing and working with creative production groups in the theater.
ON9 Capable of self-development in artistic and creative activities, improving their skills and skills.
ON10 He is able to show the values of culture and civic position in his work, to adapt to modern

society.
13 | Form of training Intramural
14 | Language of training Kazakh, Russian, English.
15 | Credit hours 240 credits
16 | The awarded academic degree Bachelor of Arts .
17 | Availability of applications for licenses for the | Ne KZ71LAA00005325 from 14. 07. 2015.
direction of specialist training
18 | Availability of EP Accreditation Available
Name of Accreditation Body (IAAR B/M, International Institutional reaccreditation
Period of validity of accreditation 10-12.12.2015 - 25.12.2020 ( IAAR)
2018-2023 ( International Institutional reaccreditation )
19 | Discipline information Discipline information UC/CC, GED, BD, MD (appendix 2.2)

Discipline information and correlation matrix of formed learning outcomes of EP

Ne Discipline Brief discipline description | Credi Competencies (codes)
(30-50 words) ts
NO1 NO2 NO3 NO4 NO5 NO1 NO7 | NO8 | NO9 | NO
10
Cycle of general education disciplines
University component / Component of choice
1 Kykpik Herizaepi/ | The course contributes to the 2 + + + +
OcHOBBI NpaBa/ formation of initial ideas




Law Institutes

about state-legal phenomena.
The subject of the discipline
includes laws of emergence,
development and functioning
of state and law, definition of
basic legal concepts, as well
as the main provisions of such
basic branches of Kazakh law
as constitutional, civil,

criminal and administrative
law.

3UATKEePITIK The course provides an

MEHIITIK/ overview of intellectual

WurtennekryansH | property law, its main

ast principles and concepts.

cobctBernocts/ | The course covers in detail

Intellectual the issues of legal

property protection of objects of this
property in relation to
copyright and industrial
property rights-inventions,
utility models , industrial
designs , trade names,
trademarks, and computer
programs

ABTOPIIBIK The course copyright law

KYKBIK/ examines all the main

ABTOpCKOE issues of copyright: the

npaso/ Copyright | history of formation and

development; subjects and
objects  of  copyright;
contracts concluded by the
author of the work; rights
related to copyright; the
procedure and methods for




the protection of exclusive
and non-property rights to
works of science, literature
and art (copyright),
performance works, acting,
phonograms, broadcasting
and cable broadcasting
(related rights).

Omnep
CaJIaChIH/IAF bl
MEHEKMEHT/
MeHeKMEHT B
chepe
ucKyccTBa/
Management in
the sphere of Art

The course is aimed at
teaching the theoretical
foundations of management
and the general principles
of the management system
in the field of culture, as
well as practical
management skills in
cultural institutions;
acquaintance with the
modern conditions of
working on creative
projects, the peculiarities of
marketing, financial, and
managerial activities in the
field of the art industry.

Kacinkepmik
Heriznepi/
OCHOBEI
peANpPUHAMATE
bCTBA/
Fundamentals of
entrepreneurship

The content of the course
provides for the study of the
basics of doing business in
terms of determining tax
regimes, the basics of
marketing, the development
of business projects in
demand in the relevant
region, creating your own
startup from scratch,




participating in scientific
research and competitions-
exhibitions of inventions,
preparing a feasibility study
of design solutions.

Omnep
caJlaChIH/IaFbl
MapKeTUHT/
MapxkeTuHr B
chepe
uckyccra/ Art
Marketing

The discipline «Art
Marketing» includes the
study of the features of the
domestic market of services
in the field of culture and
art; the main tools of
marketing in the field of
culture and art and methods
of their use; methods of
conducting marketing
research in the field of
culture and art; various
strategies for improving the
effectiveness of marketing
activities in specific
institutions of culture and
art.

IukJja 60a30BbIX JUCHUILIHH
By30BCcKHII KOMIIOHEHT

Koacion kazax
(opwic) Timi/
[Ipodeccnonansu
BId Ka3axCKUH
(pycckwii) a3bIK/
Professional
Kazakh (Russian)
language

The course is designed to
master the professional
Russian language at the
LSP level (a language for
special purposes,
professionally-oriented
communication) for
students of creative
specialties. Contributes to
the improvement of the

+




speech culture of future
specialists, the formation
and development of the
communicative and speech
competence of students, the
formation of the skills
necessary to establish
professional contacts with
native speakers, exchange
experience and conduct
professional discussions.

Kaciou
OarbITTAIFaH
meTen Tt/
[Tpodeccuonansa
o-
OPUCHTHPOBAHHEBI
1 THOCTPAHHBIN
SI3BIK/
Professional
foreign language

The discipline
"Professionally-oriented
foreign language" is one of
the necessary links in the
system of continuing
education and as such, it
continues the course of the
basic foreign language.
Mastering this course is
considered as the
acquisition by the student
of high communicative and
professional competence,
the level of which allows
using the language
practically in professional
communication situations,
in professional pedagogical
activity, which manifests
the completed nature of the
university course of a
foreign language.

byrinri onemaik

Introduces the peculiarities




TeaTpIBIK yAepic/
CoBpeMeHHbIN
MHPOBOH
TeaTpaJIbHbIN
npornecc/ Modern
world theatre

of modern theatrical art and
creativity of actors,
directors and playwrights,
students will gain in-depth
knowledge of popular
theatrical performances. As

process a manifestation of the
knowledge gained,
analytical work is carried
out on each performance.

beitneney Patterns of development,

OHEPIHIH the logic of changing styles

TapuXbl/ and directions of fine art

Uctopus from the Ancient East, from

n3obpasurenpHOr | ancient times to the 20th

0 UCKyccTBa/ century. Formation of skills

History of of analysis and

graphic art identification of the work.

The art of the Middle Ages
— West, East. Western
European art — Renaissance,
Baroque, Classicism,
Rococo, Romanticism. The
main directions of fine art
of the XIX-XX century. Art
of the CIS of the XX-XXI
centuries

Jlpama TeopusChl
/ Teopust npamsl /
Dramatic theory

The discipline studies the
laws of drama ranging from
Aristotle, Boileau, Lessing,
Hegel, to modern drama.
And methods of analyzing a
dramatic work, the process
of the historical




development of drama, the
main stages in the evolution
of dramatic genres and
forms.The teaching of
drama helps to develop the
skills of independent,
independent thinking, and
this is paramount in a
person's life.

Oky Acquaintance with the
MPaKTHKACKI/ structure of the professional
VYueOHast theater, with the main
NpaKkTHKa/ creative and technical
Educational departments( workshops),
practice the administrative apparatus
and the charter of the
theater. Consolidation and
deepening of knowledge
gained during the study of
basic and profile
disciplines. The main
purpose of the training
practice is to identify
students ' unformed
competencies
Oky Study, generalization and
MIPAaKTUKACKI/ analysis of the work of a
VYuebHas professional theater, its
[paKTHKa/ organizational and creative
Educational spheres of activity.
practice Consolidation and

deepening of knowledge
gained during the study of
basic and profile




disciplines. Formation of
students ' skills of
independent work. The
main purpose of the
training practice is to
identify and determine the
professional competencies
of the director.

ba3aJbIK moHaep UMKJIbI
Tanaay KOMNoOHeHTi

Onem The history of the theater + +
TeaTpbIHBIH studies the regularities and

TapuXbl/ peculiarities of the process

Hcropus of emergence, formation

MHUPOBOTO and development of the

tearpa/ History | theater

of the world

theatre

oJieM + +
MY3BIKaJIBIK The synthetic nature of

TeaTPBIHBIH musical theater. The origins

Tapuxpl/ of musical theater. The art

Hcropus of opera, operetta, musical.

MHPOBOIO New trends.

MY3BIKAJIbHOT'O

tearpa/ History

of the world

musical theater

Kazak The program for the study + +
TeaTPBIHBIH of the history of the Kazakh

Tapuxbl/ theatre, examines evolution

Hcropus of development of the

Ka3axCKOTO theatre, its formation and

tearpa/ History state in the modern period.




of the kazakh

Reveals the ways of its

theatre development from folk to
professional. All sections
are arranged in
chronological order, which
makes it possible to trace
the main stages of the
history of the theatre and its
genres, as well as the
growth of national cadres of
professional actors,
Directors, playwrights, and
theater artists.
Kazax It introduces the
MY3bIKAJIBIK peculiarities of the art of the
TeaTpbIHBIH national musical theater and
TapuXsbl / the main stages of history,
Hctopus the work of opera singers,
Ka3axCKOTO directors and composers,
MY3BIKaJIbHOTO authors of librettos
teatpa / The (playwrights) of musical
history of kazakh | theater, students will gain

musical theatre

in-depth knowledge of
popular theatrical
performances.

Teatp
KOCTIOMIHIH
Tapuxsl/
Hcropus
TeaTpaTIbHOTO
KOCTIOMa/
History of
costume

The history of costume in
the aspect of the history of
material culture and the
history of styles. Specific
features of costumes of
different countries and
peoples. National
characteristics, moral norms
and aesthetic ideals of




costume forms.

3aMaHayu KUIM
Tapuxbl/
Hcropus
COBPEMEHHOTO
kocTioma/ The
history of the

Study of the stages of
development of modern
costume. Solving creative
tasks in the professional
field. Study of the influence
of geographical, economic,

modern suit and socio—political
subjective and objective
factors on the formation of
a modern costume.
Pexwuccypa The origin and formation,
TapuXsbl / the main stages of the
Hcropus development of theater

pexuccypsl /
Directing history

direction, examines the
director's functions and
interpretations.

Kasipri
pexuccypa
/CoBpeMeHHas
pexuccypa/
Contemporary
direction

During the lectures and

seminars students study the
features of creative thinking
and style of young directors

Pexxuccypa
Heriznepi I /
OCHOBBI
pexuccypsl I/
Basis of directing
I

The discipline studies the
problems of mastering both
the primary elements of
directing skills and the
implementation of the idea
of the performance as a
whole. In the first year, the
issues of the relationship
between a teacher and a
student, improvisation as
elements of acting




"grammar” and directing
skills, the meaning and
meaning of etudes are
considered.

My3bIKaNbIK
pexuccypa
Herizaepi [ /
OcHOBBI
MY3bIKAJIbHON
pexuccypsl 1/
Fundamentals of
Music Directing |

The discipline studies the
problems of mastering both
the primary elements of
directing skills and the
implementation of the idea
in a musical performance as
a whole. In the first year,
the issues of  the
relationship between the
teacher and the student are
considered. Mastering the
main elements of the actor's
"grammar” by directors.

Axtep
meoepIiriHiy
Heriznepi I/
OCHOBEI
aKTEPCKOTO
MacrtepcTBa I/
Basic actor skill
I

Mastering  the  general
basics of the theory of
acting. It is logical and
consistent to act and
interact on the stage to
achieve this goal. The
thorough passage of the
sections "methods” by K. S.
Stanislavsky:  Observation
of people continues.
Imitation. Etudes on the
birth of the word. Sketches
for communication with a
partner. Sketches based on
the paintings of artists.

Axrep
1e0epiriHig

Integrated discipline: The
ability to act logically and




TEXHOJIOTHICHL I/
TexHonorus
aKTEPCKOTO
MacTepCcTBa
I/Technology
about the actor
skill 1

consistently in the given
proposed circumstances to
achieve the set goal (what |
do, what | do, in what
proposed  circumstances).
Improvement  of  vocal
technique and artistic and

Haysic Ty3y I/ performing  skills.  The
[MocranoBka question of the Stanislavsky
rosioca I/Voice method as a whole, unified
staging I; and harmonious science is
considered,
CaxHa Timi Patterns and features of the
Herizmepi 1/ process of setting the breath
OcHOBBI and voice, familiarization
CIIEHHYECKOM with the anatomy of the
peun 1/ Basic speech apparatus,
scenic speech performing exercises for
technique | ; breathing and articulation,
working on  children's
poems, proverbs  and
sayings.
Ce3 ceiiney Phonation breathing,
Herizepi improvement of  speech

I/OcuoBa peun |
/Basics of speech
I;

skills in parallel with the
singing voice, strengthening
and enriching its range,
education of intonation and
melodic culture. Removal
of  psychological  and
physical clamps. Improving
the skills of orthoepy.
Elements of an effective
word.




Knaccukainslk 01
Herizaepi/
OCHOBBI
KJIACCHYECKOTO
TaHna/ Basic
classical dancing

Learning the basics of
classical  dance;  basic
elementary  coordination
skills Possession of
elementary skills of
coordination of movements,
staging of the body, legs,
arms, head. The
terminology of classical
dance; human anatomy and
physiology; adapted
movements; the study of
the main poses of classical
dance, binders and auxiliary
movements; Disclosure of
the creative potential of
future artists on the basis of
the acquired complex of
knowledge, skills, skills of
the basics of classical
dance, to promote aesthetic
development by means of
choreography.

Kitaccukansix on/
Knaccuueckui
Ttagery Classical
dancing

Learning the classical
dance; basic elementary
coordination skills
Possession of elementary
skills of coordination of
movements, staging of the
body, legs, arms, head.
human anatomy  and
physiology; adapted
movements; the study of
the main poses of classical




dance, binders and auxiliary
movements; Revealing the
creative potential of future
artists on the basis of the
acquired  complex  of
knowledge, skills, and
classical dance skills, to
promote aesthetic
development by means of
choreography.

Pexuccypa
Herizaepi 11/
OcHoBBI
pexuccypsi 11/
Basis of directing
II

The discipline considers the
ways to achieve an artistic
solution through the
psychophysical — apparatus
of the actor, which is the
main  material of the
director. Educates
fundamental knowledge of
the theory and history of
theater directing and acting
in the description of the
discipline.  Studies  the
theoretical concepts and
terms of the subject of
mastery.

My3bIKaIbIK
pexuccypa
Heriznepi 11/
OCHOBEI
MY3bIKaJIbHOU
pexuccypsi 11/
Fundamentals of
Music Directing
1

The discipline studies the
theoretical and
methodological foundations
of directing music and
drama theater and opera;
the specifics of musical
theater; ethical principles of
collective creativity;
achievements in the field of




directing art of the past and
present. The discipline
considers ways to achieve
artistic  solutions through
the psychophysical
apparatus of the actor,
which is the main material
of the director.

Axrep
meoepiriHiy
Herizaepi 11/
OcHOBBI
aKTEPCKOTO
mactepctsa I1/
Basic actor skill
II

Mastering  the  general
basics of the theory of
acting. It is logical and
consistent to act and
interact on the stage to
achieve this goal. The
thorough passage of the
sections of the "system"
continues: Studies on the
birth of the word. Sketches
for communication with a
partner. Sketches based on
the paintings of artists.

AKTeEp
meoepIiriHiy
TEXHOIOTHACHI 11/
TexHomorus
aKTEPCKOTO
MacTepcTBa
[I/Technology
about the actor
skill IT ;

Haysic Ty3y I/
ITocTanoBka
rosioca II/Voice
staging II;

Integrated discipline: The
ability to act logically and
consistently in the given
proposed circumstances to
achieve the set goal.
Improvement  of  vocal
technique and artistic and
performing skills.

To search for an end-to-end
action, a special way of
existence —  associated
with the author's style and
the director's decision; The




search for internal and

external characteristics of
the image.
Caxna Tini The specifics of phonation
Heriznepi 11/ breathing skills,
OcCHOBEI coordination of movement
CILIEHMYECKOM in combination with

peun 11/ Basic
scenic speech

breathing. Clear diction and
orthoepic patterns. Work on

technique il a literary text: excerpts
from prose works, poetic
compositions.

Ce3 ceiiey Phonetic breathing, parallel

uerizmepi 11/
OcHoBbsl peun 11/
Basics of speech
I

development of speech and
singing voices, enrichment
and consolidation of voice
tone, culture of melodic and
musical voice. Getting rid
of  psychological  and
physiological pressure.
Improving orthoepic skills.

Elements of the word
action.
Tapuxu- Mastering the basics of
TYPMBICTBIK OH historical and everyday

Heriznepi /
OCHOBBI
HCTOPUKO-

6LIT OBOI'0O TaHLla
/Basics of
historical and
everyday dance

dances of different eras,
culture, mores and customs
of the peoples of these eras;
The skills of performing
historical dances and bows
associated with different
eras of the historical
development of Western
European society. A sense




of time and space for a
more accurate embodiment
of the historical stage
image;  mastering  the
technique  of historical
dance;

Tapuxu-
TYPMBICTBIK OH /
OCHOBEI
HUCTOPHUKO-
ObITOBOM TaHer] /
Historical and
household dance

Mastering historical and
everyday dances, cultures,
customs and customs of
peoples of different eras, d;
manners and style of
performance of historical
and everyday dance for a
more accurate embodiment
of the stage image; gives
students the opportunity to
practically know the stages
of the historical
development of dance,
forms an idea of the
historical costume, a sense
of the era, manner and style
of performance of the
historical and everyday
dance for a more accurate
embodiment of the stage
image.

Pexxuccypa I/
Pexxuccypa |/
Direction |

The whole process of
educating  directors  is
connected with the
development of various
facets of the young artist's
ability to perceive the
phenomena of reality and




art. Disclosure and
development of the
multifaceted features of the
director's perception of art
and reality. Imaginative
understanding of being. The
choice of actions of a poetic
level worthy of a stage

image.
My3bIKansl Director's analysis of a
TeaTpbIH musical work. Mastering the
peskuccypacer I/ | method of effective analysis
Pesxuccypa and its laws. _Atmosphere,
MY3BIKATHHOTO tempo-r_h_ythm, mise en scene,
Tearpa I composition. Disclosure and
development of the
multifaceted features of the
director's perception of art and
reality. Imaginative
understanding of being. The
choice of actions of a poetic
level worthy of a stage image.
AxTep Mastering the method of
1eGepIIiriHiy effective  analysis. The
TEXHUKACHI method of physical actions.
I/Texnuka Work on excerpts from
aKTEPCKOTO plays and dramatizations.

MacrtepcTsa I/
Technics of actor
skill 1

Definition of the theme and
idea of the work. Be fluent
in internal and external
acting techniques, including
culture  for  performing
tasks, using the developed
ability to perceive the world
sensually and artistically, to




imaginative thinking;

AxTep mebepriri
I/MactepcTBO
aktepa I/ Mastery
of the actor I;
Boxkanapix
OPBIHAAYIIBLIBIK
TEXHHKA /
Texauka
HCITIOJIHEHUS
Bokaya /Vocal
Technique ;

Integrated subject: Verbal
interaction. The ability to
listen and hear. Physical
action is the basis of verbal
action. Subtext. A method
of  effective  analysis.
Defining the theme and idea
of the play. The proposed
circumstance. Improvement

of wvocal technique and
artistic  and  performing
skills.  Work on the

disclosure of the ideological
and artistic content of the
work.

Caxua TUTIHIH
TECXHUKACHI
|/Texuuka
CLIEHUYECKON
peun |
/Technology of
the scenic speech
I

Patterns of the respiratory
process,  exercises  for
breathing and articulation,
work on different genres of
literary works.

Ce3 ceiiney
TexHHUKAachI |/
Texuuka peun I/
Speech
techniques I;

Improvement of the speech
voice in parallel with the
singing voice, strengthening
and enriching its range,
education of intonation and
melodic culture. Removal
of  psychological  and
physical clamps. Improving
the skills of orthoepy.
Elements of an effective




word

XanbIKTBIK
CaxHaJIBIK Ou
Herizaepi
/OCHOBEI
HapOTHO-
CIIEHHMYECKOTO
tanna / Basics of
folk stage dance

Development of dance-
performing and artistic-
aesthetic skills of students
on the basis of a set of
knowledge, skills and
abilities necessary for the
performance of different
types of folk, stage and
dance dances;

It teaches the foundations
of folk dance of different

nationalities, its
temperament and
individuality.

The main movements of
folk and stage dance.
Development of
performance  techniques.

Development of complex
coordination movements;

XanBIKTBIK
CaxHaJIBIK OU /
Haponno-
CLIEHUYECKUN
tanen/ Folk-stage
dance /

The main elements of dance
plastic. The main
movements of the classical
folk-stage, Kazakh dance.
Development of dance -
performing and artistic -
aesthetic abilities of
students on the basis of a
complex of knowledge,
skills, abilities necessary
for the performance of
different types of national
dances, dance




compositions; basic
postures and movements of
the hand in folk dance;

Pexwuccypa 11/
Pexwuccypa 11/
Direction II

The discipline introduces
the features of the acting
and directing profession: to
develop and educate such
abilities as a sense of time
and space, imagination and
imagination. Mise en scene
and scenographic issues are
considered. The whole
process of  educating
directors is connected with
the development of various
facets of the young artist's
ability.

My3bIKabI
TeaTp/IbIH
pexuccypacsr 11/
Pexuccypa
MY3BIKaJIbHOTO
tearpa II

The discipline studies the
process of educating musical
theater directors with the
development of various facets
of the young artist's ability to
perceive the phenomena of
reality and art. About the
composition on the theme of a
self-selected play. Definition
of the theme, ideas and genre
of a musical work. Working
on a libretto for a musical
theater.

AKTep
meoepiriHiy
TEXHUKACHI
II/Texauka
aKTEPCKOTO

Integrated subject: Work on
excerpts from a prose or
musical - dramatic work.
Defining the super-task and
end-to-end action of the




Mmactepersa 11/
Technics of actor
skill IT;

CaxHa TUTIHIH
TCXHUKACHI
II/Texuuka
CIICHMYECKOM
peun II
/Technology of
the scenic speech
II; Technics of
actor skill IT;

role. The figurative
structure  and  stylistic
features of the musical
composition. Development
of  speech  techniques.
Trainings for the education
of the voice and speech of
the actor in specific stage
conditions.

Axrep mebepiri
[I/MactepctBO
akrepa II/
Mastery of the
actor II;

Ce3 ceitney
TexHukacol 11/
Texnnka peun 11/
Speech

Exercises to behave freely:
to act, to master your own
body, facial expressions,
voice, to be able to move on
stage, to see a partner, to
hear.

Education of intonation and
orthoepic culture, mastering
the content, specific and

techniques II; stylistic nature of the
author's speech.

Kazak 6u The main poses and hand

uerizmepi/OcuoB | movements of the Kazakh

BI Ka3aXCKOT'O
Taga/ Basics of
Kazakh dance

folk dance. Walking in
heels with a variable slope.
The discipline

"Fundamentals of Kazakh
Dance" is aimed at
mastering the basics of
Kazakh dance and technical
skills by students of the
educational program"




Theater Art ", familiarizing
them with the national
culture of the Kazakh
people, forming a valuable
cultural and spiritual system
of  customs, forming
connections of the Kazakh
dance art; using the
acquired skills in everyday
life and professional
creative activities;

Kazak 6ui
/Kazaxckuii
tauer / Kazakh
dance

Kazakh dance movements:
sliding, jumping, lifting
your legs.

The main elements of dance
| plasticity. The main
movements of classical
folk-stage, Kazakh dances.
"Kazakh dance™ educational
program "Theatrical art" is
aimed at mastering the
technical skills of the
Kazakh dance, the
introduction to the national
culture of the Kazakh
people, the formation of
their system of valuable
cultural and spiritual and
spiritual values; use of
acquired skills in everyday
life and professional
activity;

Pexxuccypa
meGepairi I/

The discipline  studies
whether the director's skill




MacrepcTBO
pexxuccypsl 1/
Direction skillsI

consists in the creative
organization of all the
elements of the
performance in order to

create a complete work of
art. The director achieves
this on the basis of his
creative goal, directs the
creative activity of all
participants in the stage
embodiment of the play.
Education of organizational
skills.

My3bIKabI
TeaTpAbIH
PEXKUCCYPACHIHBI
H mebepairi I/
MacrepcTtBO
pexuccypy
MY3bIKAJIBHOTO
Tearpa |

The discipline studies how
to create original musical
and stage works using a

variety  of  expressive
means; to manage the
artistic and  production
process. The study of

directorial skill consists in
the creative organization of
all the elements of a
harmoniously integral work
of art. The director achieves
this goal by directing the
creative activities of all
participants.

Caxna caiibICHI
/CueHn4decKuii
6011 /Scenic fighti

Formation of a holistic
artistic and creative
personality; to teach
students the techniques of
safe combat on various
types of knives, to develop




a number of physical and
psychophysical ~ qualities
necessary for an actor: a
sense of expressive form;
reveal and expand the
creative potential of the
actor; The course teaches
the safe combat techniques
on various bladed weapon
types, to develop a number
of necessary physical and
psychophysical qualities of
the actor: attention,
responsiveness, flexibility,
agility, rhythm, sculpture;

Kexne-xex/
Enuno6opcTBo/
Single combats

Formation of artistic and
creative personality; teach
students the techniques of
safe combat martial arts on
various types of knives, to
develop a number of
physical and
psychophysical ~ qualities
necessary for an actor: a
sense of expressive form;
reveal and expand the
creative potential of the
actor; martial arts — as a
type of martial arts,
originated in the East.
Improvement of physical
and psychophysical
qualities: feelings of active
struggle, courage and




attention,
agility,

perseverance,
reaction,  speed,
flexibility, rhythm.

Pexuccypa
mebepairi 11/
MacrepcTBO
pexuccypsr 11/
Direction skillsII

The discipline studies the
skill of directing as the
creator of a harmoniously
integral performance that
has a certain artistic unity.
Based on his own idea, the
director aesthetically
combines the work of all
the participants in the
production, reveals the
ideological content of the
play, its genre and external
form, interpretation of the
stage space, rhythm, mise
en scene.

My3bIKabl
TeaTp/IbIH
PEeXHUCCYPAChIHbI
H mebepairi 11/
MacrepcTtBO
pexuccypy
MY3BIKaJIIbHOTO
tearpa Il /
Mastery of
directing musical
theater |1

Subject-studies the skill of
directing a musical theater
as the author of a
performance with a certain
artistic unity. The director
synthesizes music and
dramatic action in the work
on the passage based on his
own idea. Work on the
development of mass and
choral, dance scenes.
Defines the ideological
content of a musical
performance.

Pexuccepnin
aKTEepPMEH

The task of teaching the
discipline: the director is




XKyMbIchI 11/
Pabora
pexuccepa ¢
akrepom II/ The
work of the
director with the
actor 11/

bound to continuously
support the creative search
of the actor and direct him
to the goal in accordance
with the general ideological
and artistic solution of the
performance. Prepare roles
in different genres under the
direction of the director.
The correct state of health
and the exact logic of
action.

Pexuccypa enepi
[I/UckyccTBO
PEKUCCYPHI
II/The Art of
directing II

The discipline studies the
art of directing as the
creator and creator of a
harmoniously integral
performance that has a
certain artistic unity. Based
on his own idea, the
director aesthetically
combines the work of all
the participants in the
production, reveals the
ideological content of the
play, its genre and external
form, the interpretation of
the stage space.

Cemceprnecy/Dex
toBanue /Fencing

Mastery of
techniques: attention,
quickness  of  reaction,
flexibility, agility, rhythm,

fencing

"sculptural”, "sense of
combat”, "sense of
expressive form";




familiarization  with  the
basics of special stage
combat techniques and
defenses; Formation of a
holistic artistic and creative
personality; to teach
students methods of safe
fencing on various types of
cold steel, to develop a
number of physical and
psychophysical ~ qualities
necessary for an actor: a
sense of expressive form;
reveal and expand the
creative potential of the
actor.

CnopTThIK
cemcepiey/
CnoptuBHOE
(dhexToBanue/
Sporting fencing

The formation of
motivation  for  regular
physical education and
sports, instilling the skills
of independent long-term
physical improvement of
the improvement of
sportsmanship; gaining
knowledge in the field of
sports fencing, mastering
the rules of the sport,
studying the history of
fencing; The origin and
development of  sports
fencing. Features of sports
fencing. Rack, positions,
steps, tricks. Rules of sports
fencing.




3amanayu Ou
Herizzepi
3amanayu Ou
Herizaepi/
OcHOBBI
COBPEMEHHOTO
tanna/Fundament
als of
Contemporary
Dance

Possession of basic
technical skills necessary
for the performance of
various plastic
compositions of modern
dance, as well as special
skills  that form  the
expressive movement of the
actor on stage; study of the
main stages of development
of modern dance directions;
study and development of
practical skills of jazz
dance, modern  dance
technique; study of jazz-
modern, contemporary and
directions of development
of musical, rhythmic, sports
structures, mobility and
instantaneous reactions;

3amaHayu
xopeorpadust
Heri3epi
/OCHOBBI
COBPEMEHHOU
xoperopaduu/Fu
ndamentals of
Modern
Choreography

Study of basic and related
movements in  three-
dimensional space (cross
section) contemporary,
moderndance.

Work with the center of
gravity and weight in space.
Disclosure of the creative
potential of students on the
basis of acquired
knowledge, skills, abilities
in the field of modern
dance; on the development
of aesthetic education,




freedom of thought and
imagination;

byxapaibik The discipline studies the
KoublbIMaapaeiH | features of a large-scale
peKHCCYpachI / mass holiday.
Pexwuccypa Directing activity in this
MaccoBOTO genre of art, regardless of
npazaauka/Direct | its
ing a mass size, is united by common
celebration patterns. Studies the
meaning of theatricalization
in a theatrical performance,
the nature of its
dramaturgy, and
documentality; Determining
the boundaries of
perception of illustration
and theatricalization in a
theatrical performance and
a holiday.
Tearpnanasipsuir | The discipline of studying
aH KOHICPTTIH is the most widespread, the
peKHCCypachl/ most spectacular, bright and
Pexwuccypa large — scale and special
TeaTpanu3oBaHHo | genre of modern mass art-a
ro KoHuepra/ theatrical concert. A
Directing a theatrical concert is the use

theatrical concert

of different genres, different
types of art, starting from
the academic choir and
ending with folk dance.
Directors are studying ways
to create a theatrical
concert, its organization.




Muxa npopuIHpyrOIMX AUCHUILIHH
By30BCcKHII KOMIIOHEHT

OHpipicTik Consolidation and 3 +
MPaKTUKa/ deepening of knowledge
ITpoussoacteenn | gained during the study of
ast MpaKkTUKa/ basic and profile
Practice Training | disciplines. The purpose of
the production practice is to
identify the students
unformed competencies and
to pedagogically influence
the competencies in the
process of further training.
Production is an auxiliary
stage and determining the
professional qualities of the
director.
Jluriom Consolidation of 3 + +
AT bIH/1aF bl professional skills and skills
MpaKTHUKa/ in acting at regular
[Mpenmumiomuast | screenings  of  diploma

npaktuka/ Pre-
graduate practice

performances on the stage
of the Educational Theater
or at other venues,
preparation for the defense
of the final qualifying work.
Improving the skills of
organizational work with
partners and employees of
the theater in the process of
preparing the performance
for the show.

Bba3zanbIk moHAEp HUKJIbI
Tangay KOMIOHeHTI




Pexwuccepnig
aKTepMeH
KyMbichI | /
Pa6ora
pexuccepa ¢
aktepom I/The
work of the
director with the
actor |

The discipline develops the
ability to prepare under the
guidance of a director and
perform roles in diploma
performances of different
genres.  Expanding  the
range of genres, searching
for a "second plan" role.
The right feeling on the
stage, the exact logic of the
action, the life credo on the
stage in the image of the
actor.

Pexuccypa enepi

The discipline considers the

I/WckyccTBO art of directing as a person
pexuccypsl [/The | who determines the artistic
Art of directing I | solution of the production,

creating a  harmonious
integrity.  Mobilizes the
general aesthetic attitude,
ideological content, genre
and form. Studies the ways
in which the typical in art is
expressed  through  the
individual.

Hpamaryprust | The discipline studies the

(cuenapusuieik | ways of creating and
ebepiix) / structuring dramaturgy and

Hpamatyprust | staging, the imaginative

(cuenapHoe series, the ideological

macrepctBo) / | content for the subsequent

Dramaturgy (| compilation of the director's

screenwriting)

plan. Staging works of
prose or poetry is the most




important stages of the
director's work, in the
process a literary taste is
brought up, the ability to
translate literature into
stage language is
developed.

Hpamaryprus
(yiubperToO) /
Hpamaryprus
(ymbpetTO) /
Dramaturgy
(libretto)

The discipline studies the
ways of creating and
structuring dramaturgy and
libretto, the musical and
figurative  series, the
ideological content for the
subsequent compilation of
the director's plan. Staging
works of prose or poetry is
one of the most important
stages of the director's
work. Students study the
works of the director with
the libretto of a musical
performance.

Caxna
KYPBUIBIMBI /
YerpoicTBo
cuensl /Device of
the scene

Practical study of stage
equipment, competent and
safe operation of machines
and mechanisms,
understanding

Tearp-nexoparus
OHEP1 TapUXbI
/Mctopus
TeaTpabHO-
JeKapalMoOHHOTO
uckyccrBa/Histor
y of theatrical

Studying the history of
scenography in the context
of the evolutionary concept
of the development of
world theater from ancient
times to our time.
Knowledge of the creative




and decorative
art/

experience of outstanding
stage artists of past eras and
modern times

Pexwuccepnig
KOWBIJIBIMMEH
AKYMBICHI [ /
Pabora
pexuccepa Hall
criekTakiem 1/
Work of director
on the play I

The purpose of the
discipline is to teach
students the basics of the
director's vision of the
production; the ways of
deification from the play to
the play, to be able to solve
problems related to the
implementation  of  the
director's idea on the stage;
About the tasks of the
director in the process of
working on the production

Pexxuccepaig
MY3BIKQJIBIK
KOUBLIEIMMEH
XKYMBICHI | /
PaboTta
pexueccepa Hall
MY3bIKaJIbHBIM
crextakieM I /
Work of director

The discipline is devoted to
the stages of preparatory
processes and tasks when
working with a musical
performance, teaches you to
find ways to achieve a
musical solution, work with
a creative composition. To
teach students the basics of

on the play I the director's vision of the
production; the ways of
dehumanization from the
libretto to the musical
performance.
CriekTakibaeri The discipline is about the
My3bIKa / role of music as an
My3sbika B indivisible part of the
CHeKTaKJe / composition of the




Music in the act

performance of the festival,
revealing the stage
situations and characters of
the characters, creating a
sensual atmosphere,
initiating artistic thinking.
music is a very important,
rhythmic, formative, and
content-forming part of the
future performance.

Pexxuccepaig
TUOPETTOMEH
KOHE KIIABUPMECH
AKYMBICBI/
/Pabota
pexmccepa ¢
TUOpeTTo U
KJIaBUPOM/
Director's work
with libretto and
clavier /

The main goal of this
discipline is to develop
students ' skills  of
independent search and

comprehensive study of the
libretto and clavier, while
working on the production
of a musical performance.
A musical score, which,
unlike the verbal text that
underlies a dramatic
performance, is an
expression of a complete
and self-sufficient author's
interpretation of the literary
source.

KoHpLibiMaarsl
DTHKET

To contribute to the

formation of
communicative skills, to
change oneself in

accordance with the rules
and norms of etiquette and
good manners and rules of
conduct in society and in




the theater; to give an
objective presentation on
the  history of  the
development of etiquette;
reveal the specifics of its
diversity and  national
features of the Western
European etiquette in the
XII-XV Centuries. Stage
etiquette XVII-XVIII
century. Stage etiquette of
the XIX century. Work on
the style behavior in the
play in accordance with a
certain era.

onen/OTuket/Eti
quette

History of etiquette
development. Etiquette
norms. Basic etiquette.
Daily etiquette. Features of
stylistic behavior and rules
of etiquette. Behavior of
Russian  baryshni  and
secular women in society.
National  specifics  of
etiquette. Etiquette studies
life, costumes, rites of
different peoples. Students
are taught to work with
props and mannerisms in a
historical costume. Learns
the peculiarities of stylistic
behavior and the rules of
etiquette;

Opaey/ I'pum/

Study and assimilation of




Make-up the theoretical foundations
of makeup. Acquisition of
practical skills of makeup
for independent work on
the makeup of the character
by the performer of the role.

JIuneapibik The composition of the line

opiey/ in makeup. Create an image

JIuHeapHbIit using horizontal or vertical

rpum/ Linear lines in makeup.

makeup Symmetrical composition.
Create  makeup  using
symmetrical patterns on
your face. Asymmetric
composition. Combining in
a composition.

Pexxuccepnin Formation of the art of the

Oanermeiictepme | Stage image by means of

H JKYMBICBI plastic techniques; Ability

/PaboTa to create individual artistic

pekuccepa ¢ interpretations of theatrical,

Oanermeiictepom | stage and variety works;

Director's work
with
choreographer

Basic laws of space. The
embodiment of the
ideological director's
intention based on the
work, the acting task, and
its implementation with the
help of expressive means of
choreography; Possession
of the basic creation of the
choreographic text and the
structural composition of
the dance; skills of dramatic




construction of stage action;

CriekTakibaeri
ou
IUIACTHKACBIHBIH
KOMUBIUIBIMEI /
ITocranoBka
TaHIIeBaJbHOMN
IUTACTUKHU B
CIIEKTAKIIAX /
Staging of dance

To form plastic
expressiveness - the ability,
through dance and stage
movement, to reveal both
one’s artistic abilities and
the images of the heroes of
the production; free
movement with your body,
emotional perception of

plasticity in music and dance, free
spectacles movement on the stage, the
discovery of the director's
thought with the help of a
dance plastic solution of
diploma performances.
Working with space,
energy, rhythm.
Pexuccepain The scope of the artist's work
cypeTnriMeH in the theater. The variety of
JKYMBICHI / forms of the artist's work on
PaGoTa the performance. Stages of

pexuccepa ¢
XYIOKHUKOM /
Work of director
with the artist

work on the performance. The
artist as one of the authors of
the ideological and artistic
idea of the play. Contact and
cooperation.




JpamanbIK )xoHE
MY3BIKQJIBIK
KOMBLIBIM/IApIbIH
OeiiHeney
mierimMaepi
N300pa3uTensHo
€ peleHue
paMaTHYECKUX U
MY3BIKJIbHBIX
IIOCTAHOBOK

Fine solution of
dramatic and

Reveals the audiovisual
specifics of the play,
reveals the resources of

visual and sound means,
helps to understand the
laws of perception of the
game and sound .

musical

performances

CrieKTaKIberi Lighting technique for the
KapbIk / stage of any configuration.
OcgeliieHue B The principles of stage
CIeKTaKJIe / lighting: pulsed and
Lighting in constant light.

performance

Tearpisik Formation of practical
xapeIkTauapipy / | knowledge — about  the
TearpanapHOE principles of operation of
ocBelieHue/ lighting equipment and the

Theater lighting

device of the stage lighting
system.

Pexuccepain
KOMBLUIBIMMEH
XKYMBICHI 11/
Pa6oTta
pexuccepa Hal
crekrakiem 11/
Work of director
on the play II

The discipline studies and
examines the concept of
"imaginative vision”, to
determine its place in the

director's  work  when
staging a play and
interaction  with  other
expressive means of




directing. Teaches students
the working processes of
the director from the play to
the production, ways to
implement current ideas;
teaches the implementation
of their knowledge and
skills.

Pexwuccepmin
OPBIHAAYIILI MEH
pEXKUCCEPIIBIK-
KOfIBIJ'IBIMJIBIJ'ILIK
TOIIIICH
xymbicel/PaboTa
pexmuccepa ¢
HUCITOJITHUTCIIAMUAU
U PEKUCCEPCKO-
IMOCTaHOBOYHOM
rpynmnoi/Director
's work with
performers and
production group

The subject is that the director
should be a sensitive educator
for the employee of the entire
production group and the
organizer of the creative
process of the performance.
This is an important part of
the director's functions. The
director's cooperation with the
members of the production
group takes place on the basis
of his own work plan..

Tearpna
CIIEKTAKIb KOIO-I
/ TloctaHoBKa B
teatpe - [ /
Theatre
production - I

The discipline studies the
process of working on the
creation of a performance
from the selection and
adaptation of a play or a
musical and dramatic work
to the performance of the
performance by the
audience. From the
distribution of roles to the
work of the director during
rehearsals; from  using




decorative, musical and
lighting design to showing
in public.

My3bIKanbIK
CIIEKTaJIb1

ITocTtanoBka
MY3BIKQJILHOT'O
CITeKTaKJISI
tearpe |

Teatpra Koo [ /

B

The discipline studies the
process of working on the
creation of a musical
performance  from  the
selection and adaptation of
a play or musical-dramatic
production to the
performance of the
performance by the
audience. From the
distribution of the party to
the work of the director
during  rehearsals  and
before showing in public.

AxTep 1medepIIiri )xoHe pexuccypa kadeapacblHbIH MEHTepYIIic

My3bIKaibIK TeaTp KadeapachblHBIH MEHIIEPYIITiCi

A.C.PaxumMmoB

J.0.KapamonnaeBa




