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It is with my pleasure that I am submitting this foreign advisor assessment report for Serik
Erzhanovich Abishev, who is currently completing his PhD degree in Film Directing at your
university. My own research interests include Soviet and post-Soviet cinema, Eastern European
cinema, as well as Kazakh and Uzbek cinemas, and I myself have presented papers at national
conferences and have written film reviews on Belarusian, Polish, Russian. and Kazakh cinematic
traditions. I am currently directing the Russian program in the Department of Slavic Languages
and Literatures and hold affiliations with the Film and Media Studies Program, Kenneth P,
Dietrich School of Arts and Sciences, and the Center for Russian, East European, and Eurasian
Studies at the University of Pittsburgh, Pennsylvania, USA.

Since the fall of 2016, we started planning Serik Abishev’s internship visit to the
University of Pittsburgh to conduct his preliminary research for his dissertational project, to
present his film to the university community, and to participate in a post-screening academic
discussion about contemporary Kazakhstan film industry. He came to the university in December
2016 and successfully completed his academic commitments and started working on his
dissertation. During his stay in Pittsburgh, Serik Abishev met with me several times to discuss
his dissertation and to consult regarding various sources in English at our library’s holdings. He
also had a chance to do some thorough research using our university’s digital data bases and met
with some film studies scholars and faculty both in the Slavic Department and the Film and
Media Studies Program. During his second visit to the University of Pittsburgh in December
2017, Serik Abishev continued expanding his research on independent cinema in the US and
Europe, collected more research articles that could have contributed to his own dissertational
research, attended some local university events, and did a guest talk for the students from the
Russian program in the Department of Slavic Languages and Literatures. During this research
trip, he also co-organized with me a film screening of Adilkhan Erzhanov’s film through our
Center for Russian, East European, and Eurasian Studies and led a post-screening discussion on
Kazakhstan partisan cinema. based on his dissertational research, with our university faculty
members and undergraduate and graduate students.

Between the fall 2016 and the fall of 2022. we continued discussing his dissertational
research through emails and video-conference calls. Serik Abishev was also sending me the
drafts of his dissertation to get my feedback on it and some preliminary text for his publishable
article. He was making a solid progress in his dissertation writing, which was evident from the
thorough methodological and historical frameworks and some detailed film analysis that he was
able to incorporate in his research. The final version of his dissertation is well-structured and
well-written, innovative, and includes both a detailed historical framework, archival research,
interviews, a comparative analysis of different film industries, and a comprehensive film analysis




in support of its main argument, thus, offering a high-quality dissertation proiect on the topic that
had not previously received adequate attention from and a systematic study by the film studies
scholars and film historians.

Serik Abishev’s dissertation is dedicated to the concept of independent cinema. or
independent film, in the context of Kazakh national cinematic traditions within the past four
decades. The significance of his research includes in the fact that contemporary Kazakhstan
independent cinema had not been examined systematically, using the method of comparative
analysis, specifically vis-a-vis European and American cinematic traditions. Even though some
film scholars and film historians have been exploring the contemporary film industry in
Kazakhstan and have been examining the narrative and cinematic strategies of Kazakhstan
filmmakers representing both mainstream and auteur cinema (B. R. Nogerbek, G. O. Abikeeva,
O.B. Zharnatasuly, G. Shimyrbaeva. A. Baianov, D. A. Makasheva. . Smailova, R. Nugmanov,
M. Smagulov), independent cinema of Kazakhstan in its artistic uniqueness and rich national
specificity had not received enough attention by local or international film scholars.
SerikAbishev’s dissertation fills this lacuna in the history of global cinema and provides its
readership not only with the detailed analysis of the historical tendencies and changes in the
Kazakhstan film industry. but also offers the invaluable insight into the production and directing
of independent, low-budget films from the position of the practitioner — a film producer and a
film co-director. In his dissertation, Abishev manages to prove the main argument of his
research that the stimulation of independent low-budget cinema has encouraged the creative
processes in filmmaking by young film directors and the further development of the narrative
cinema in contemporary Kazakhstan.

In the first section of his dissertation. Serik Abishev analyzes the development of
independent cinema in its connection to mainstream cinema in the context of American and
European traditions. He suggests that, because of independent cinema’s ability not to rely on
some financial and productional restrictions, it has been a fruitful eround for realizing
filmmakers’ creative and artistic potential and for creating representations that are alternative to
the ones dictated by the official system. He supports his argument by examining the cinematic
language and the film production practices of such filmmakers as Mavya Deren, Kenneth Anger,
Stan Brakhage, John Cassavetes., Jonas Mekas, Werner Herzog, Wim Wenders, Alain Resnais,
Jean-Luc Godard, Lindsay Gordon Anderson. Yasuzo Masumura. Fernando Birri, and many
others. This detailed analysis of American. German. British, French. Czech, Japanese, Latin
American, and other global independent and avant-garde cinemas allows Abishev later to draw
parallels between these cinematic traditions and Kazakh new wave and contemporary
independent Kazakhstan cinema in their innovative choice of narrative topics and characters.
budget, production techniques. cinematic language. their attempts to address burning socio-
economic questions, their emphasis on the role of the author, and their unique methods of
production and distribution. :

The second part of Serik Abishev’s dissertational research is dedicated to the historical
overview and the film analysis of independent Kazakhstan narrative cinema. Drawing upon the
examples of other international independent cinemas. he explores the development of private
film studios in Kazakhstan since the late 1980s and the unique cinematic and narrative strategies
of the Kazakh new wave film directors, such as Rashid Nugmanov, Serik Aprymov, Darezhan
Omirbaev, Abai Karpykov, and others. As Serik Abishev argues, these film directors have
managed to create a safe distance from the mainstream and state-sponsored, ideologically
ossified films while offering their audience a distinct cinematic style, universal topics., and more
diverse film genres. Thus, they have prepared the ground for the new generation of filmmakers
who have more opportunities and freedom to experiment with the form and the narrative in their
films.

To prepare his research ground for the analysis of independent films and specifically
“partisan cinema” in the final chapter of his dissertation. Serik Abishev explores the works of
contemporary independent filmmakers, exemplified by Akan Sataev. NurtasAdambai, Zhanna
Isabaeva, Rashid Suleimenov. Aleksey Gorlov. Aziz Zairov, SharipaUrazbayeva, and others. He
approaches this topic by discussing the work of independent film studios, such as Nurtas
Production, Sataifilm, Sunny Productions. and others. and the role that they play in the
production of new independent films. As Serik Abishev demonstrates, the partisan films, made




in the 2010s, do not exist in the vacuum, but share an interest in the genre of drama and comedy
and in the depiction of acute social problems with other independent films of the first and second
decades of the 21* century produced at private film studios. Abishev’s examination of partisan
cinema with the focus on Adilkhan Erzhanov’s, Zhasulan Poshanov’s. and Murat Makhan’s
films is an important contribution to the history of Kazakhstan cinema as it is the first detailed
and systematic analysis of this film movement in the context of local and global independent
cinematic traditions. His discussion of the reasons for the development of Kazakhstan partisan
cinema and its unique stylistic and cinematic characteristics demonstrates an urgent need to
explore this topic further and to expand the borders of the research project by including the
analysis of other partisan films, the more comprehensive study of global and local audiences’
and film critics” responses to these films and their impact on Kazakhstan film industry and other
filmmakers.

This dissertation attempts to draw parallels between American, European, and Asian
independent cinemas and independent films made in Kazakhstan to show, on the one hand, the
consistency and succession between these different cinematic traditions, and, on the other hand,
to distinguish unique characteristics of the films made by Kazakhstan filmmakers. Overall, it
can make an important contribution to the study of independent cinema in the global perspective,
while offering a comprehensive analysis of contemporary independent Kazakhstan cinema.

On the base of the foregoing, I believe that the thesis of Abishev Serik Yerzhanovich for
the PhD degree in the specialty “6D040600 - Film Directing” on the topic “Independent cinema
as an alternative tendency in contemporary Kazakh narrative cinema (1988-2019)” fulfill all the
established requirements for PhD dissertation and eligible for defense.
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Olga Klimova, Ph.D.

Assistant Teaching Professor, Director of the Russian Program
Department of Slavic Languages and Literatures
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26 oxTs16ps 2022 r.
Kasaxckas HalmoHanbHas akaJeMus UCKYCCTB
umenu T. XKypreHosa
AnmMartel, Kazaxcran

OT3bIB 3apy6€KHOr0 HAYYHOrO KOHCYJIbTAHTA Ha
aucceprauunio Abumesa Cepuka EpskanoBuua
«HesaBrCHMOE KHHO» KaK allbTepHATHBHAS TEHIEHIUS B COBPEMEHHOM
Ka3axcKoM UrpoBoM kuHo (1988-2019)

Al ¢ yHOBOJIBCTBHEM NPE/CTABIAIO 3TOT OT3bIB 3apyGeEKHOr0 KOHCY/IbTaHTa s AGHuIeBa Cepuka
EpxxaHoBuua, KOTOpBIH B HacTOsiliee BpeMs MOJydaeT CTeneHb JOKTOpa bunocopun no cneuUanbHOCTHU
6D060400 — Pexuccypa B BawmeMm yHuBepcuTeTe. Mou COGCTBEHHBIE UCCJICZIOBATEILCKME MHTEPECHI
BKJIIOYAIOT COBETCKOE U [OCTCOBETCKOE KMHO, BOCTOUHOEBPONEHCKOE KHHO, a TAKXKe Ka3aXCKoe U y36eKcKoe
KAHO, W 5 cama BBICTyrajla ¢ JI0KJalaMy Ha HALMOHANbHBIX KOH(EPEHLMAX U Mucana 0030pbl (PUIEMOB O
0e10pyCCKHX, MONLCKUX, PYCCKUX U Ka3aXCKUX KHHEMATorpaduueckux Tpaauuuax. B Hacrosiee Bpems s
PYKOBOXY pYCCKOW mporpamMmoil Ha kadeape CIaBIHCKUX S3bIKOB U JUTEpPaTypel U SIBJSIOCH YJIEHOM
IIporpammer msyuenus kuHo u Meaua lllkombl McKyceTB M Hayk uM. Kennera II. Jlutpuxa u Ilentpa
POCCHICKMX, BOCTOUHOEBPONEHCKMX M EBPasMHCKUX HCCieq0BaHUil npu Yuusepcuter [lutrcOypra,
[lencunsBanus, CLLUA.

C ocenn 2016 roja Mbl Hayaiu MJIAHUPOBATD craxxupoBky Cepuka AGuimeBa B [TurrcGyprekom
YHUBCPCUTETE Ul NPOBCACHUS NPEABAPUTENIbHBIX WCCIEAOBAHUI JUIA €ro NMCCepTALMOHHON paGoTsl,
NPEeACTaBJIeHHs ero (uibMa YHUBEPCUTETCKOMY COOGLIECTBY M YUaCTHs B MOCJENOKA3HOM aKaleMHYeCKOl
AUCKYCCHH O COBPEMEHHOH KuHOMHAYcTpun KasaxcraHa. OH NpubbL1 B YHHBEPCHUTET B nexabpe 2016 ropga,
YCIICIIHO BBINOJHMII CBOM aKaIeMHMUECKHe 00s3aTeNbCTBa M Hauai paboTy Haj auccepTauuell. Bo Bpems
cBoero npedeiBanus B [TuTTc6ypre A6uies C. HECKOJLKO pa3 BCTpeuascs co MHOM, YTOOBI 00CYANUTE CBOIO
AUCCEPTALIMIO M MPOKOHCYJILTUPOBATLCS MO MOBOAY Pa3/IMUHBIX HMCTOUHUKOB HA AHTJIMHCKOM S3BIKE ‘B
onnax Hameit 6ubnuorexku. Y Hero Tarcke 6bIa BO3MONKHOCTD NPOBECTH TIIATEIBHOE HUCCJICAOBAHUE,
MCTIONE3Yst LU(pPOBble 0asbl JaHHBIX HALIErO yHUBEPCUTETa, BCTPETUTLCSI C HEKOTOPBIMU YYEHBIMHM U
NperofiaBaTe MK 110 KWHemaTorpaguu Kak Ha Kadejpe cnaBucTHKH, Tak u no IIporpamme U3y4YEHUs] KUHO
u Menua. Bo Bpems cBoero BToporo Buzuta B YHHBEpCHTET [Tutrcbypra B nexabpe 2017 roga A6umes C.
MPOJIOIKHIL paclIMpATE CBOM Hccie/l0BaHusa HesaBucuMoro kuHo B CILA u Espone, coGpan Gonblue
MCCJICNOBATEBCKUX CTaTel, KOTOpble MOMIM Obl COCOOCTBOBATL €ro COOCTBEHHOMY JIHCCEPTALIMOHHOMY
HCCJICA0BAHHIO, MOCCTH/T HEKOTOPBIE MECTHBIC YHUBEPCUTETCKME MEPOTIPUSTHS U MPOBEN OCTEBOH 0K
AJIs CTYIEHTOB pPYCCKOW MporpamMMbl KaeAphl CaBSHCKUX S3BIKOB U nauteparyp. Bo Bpems sroi
MCCJICI0BATEIIbCKOM MOE3/IKM OH TaK)Ke OPraHM30Bajl CO MHON KMHOMOKAa3 unema Anunbxana EpixanoBa
uepes Hai LleHTp usyuenus Poccuu, Boctounoit EBportsr 1 EBpasuu u nposen nocienokasuyio JIHACKYCCHIO
0 Ka3axCTaHCKOM MapTH3aHCKOM KMHO, OCHOBAHHYIO Ha €ro JAMCCEPTALMOHHOM WCCIENOBAHUM C HAIIUMU
NpenoaaBaTe/iiM1 By30B, a TAK)KE CTYJCHTAMH U MaruCTPaHTaMH.




B nepuon ¢ ocenn 2016 roma no ocens 2022 roga Mbl npojomKanu  obCcyaaTh €ro
AUCCEPTALMOHHOC HCCICIOBAHIE IOCPEICTBOM INIEKTPOHHBIX MUCEM M BUAEOKOH(epeHuuit. Cepuk Abuiien
TAaKKE TPUCBIIAN MHE YEPHOBUKM CBOCH JAMCCEPTalMHM, YTOOBI TMOJYYHTh MOM OT3bIB O Hell u
NpeaBapUTEIIbHBIN TEKCT €ro CTaThy st MyGaukauun. OH JOOUIICS 3HAUMTENbHOTO nporpecca B HalmMCaHUH
AUCCEePTalKK, YTO OBUIO BHIHO M3 TLIATEIBHOIO METOJ0JIOMMYECKOr0 U MCTOPUYECKOr0 00OCHOBAHHUS U
noApo6HOro ananusa GUILMOB, KOTOPBIE OH CMOT BKJIKOUKMTh B CBOE MccieoBanue. OKOHUATEbHAS BEpCUs
Cro AuccepTaumy YeTKO CTPYKTYPUPOBAaHA M XOPOLIO HANKCAHA, ABISIETCS HOBATOPCKOM M BKJIIOYAET B cebs
KaK nojpoGHyI MCTOPUYECKYIO OCHOBY, apXMBHBIE HCCIIEOBaHMsl, MUHTEPBBIO, CPaBHUTEJbHBIM aHaJIN3
Pas/MYHbIX KMHOWHAYCTPUM, TaKk M BCECTOPOHHMI aHajiu3 (UILMOB B NOJAJICPIKKY CBOEro OCHOBHOTO
apryMeHTa, Takum 06pasom, npejiiaras BICOKOKAUECTBEHHbIH INCCEPTALMOHHBIH NPOEKT 10 TEME, KOTOPOi
PaHee He yAesanock N0/DKHOrO BHUMAHHMA, M CHCTEMAaTHYECKOE HCCIIE/IOBAHME KHHOBEJOB M MCTOPHUKOB
KUHO.

Huccepranus Cepuka AGHLIeBa NOCBsIIEHA KOHLENUMH HE3aBUCHMOTO KMHO B KOHTEKCTE Ka3aXCKUX
HALMOHAJIbHBIX KUHEMAaTOrpauueckux TPajuLMil MOCHEAHUX YETBIPEX ACCATHIETHH. 3HAUMMOCTD €ro
MCCJICIOBaHMs  3aK/IIOYaeTCsl B TOM, YTO COBPEMEHHOE Ka3aXCTaHCKOE HE3aBUCHUMOE KHUHO He
pacCMaTpuBaloCh CHUCTEMAaTHYE€CKH, METOIOM CPaBHUTEJNLHONO aHaiu3a, B YacCTHOCTH, B OTHOLICHHH
CBPONEHCKHX W aMEePUKAHCKMX KHHEMAaTorpaduueckux TpaiuLuil. Hecmotps nHa TO, uto HekoTophle
KHHOBE/bI M HCTOPHUKM KMHO HCCJIENYIOT COBPEMEHHYIO KHHOMHAycTpuio Kasaxcrana v paccMaTpuBaroT
HappaTHBHbIC U KMHEMaTorpaQuueckue CTpaTernn KasaxCTaHCKUX KMHeMAaTorpaducTos, NpPEeCTaBJSIOMUX
KaK MeHHCTpUMHOe, Tak u aBropckoe kuHo (B.P. HorepGex, I. O. AGukeesa, O. B. XKapnaracynsl, T
[lleiMeipOaeBa, A. Basinos, JI. A. Makamesa, . Cmaunosa, P. Hyrmanos, M. CmarynoB), He3aBucHMOE
kiHO KasaxcraHa B €ro Xy/05KeCTBEHHOM CBOE0OPa3uK U 6OraToi HallMOHATBHOM crnenudyKe He MPUBJIEKIIO
AOJDKHOTO  BHHMAHHs OTCYECTBEHHBIX W 3apyOexHbIX KuHOBenoB. Jlucceprauus Cepuka AGumesa
BOCIIOJIHAIET 3TOT MPOGE B UCTOPUHM MHMPOBOrO KMHeMmarorpada ¥ NpeloCTaBISET CBOUM UHTATENSIM He
TOJIBKO MOAPOOHBIM aHaNNU3 UCTOPUYECKUX TEHACHLMI M MU3MEHEHUH B KuHouHaycTpun Kazaxcrana, HO U
GeCLIeHHEBIH ONMBIT MPOU3BOJACTBA U PEIKMCCYPBI HE3ABUCHMOTO MaloBI0IKETHOrO KHHO: (GUIBMBL C MO3ULIUU
MpaKTHKa-KMHOMpoaocepa u copexxuccepa duiabma. B cpoedt muccepraumm A6umesy C. ypaercs
0GOCHOBaTL TINIaBHbINl ApryMEeHT CBOEr0 MCC/ICJOBAHHS O TOM, YTO CTUMYJIMPOBAHUE HE3aBHUCHUMOTO
Mao0rO/UKETHOTO  KMHO  CHOCOGCTBOBANO  TBOPUYECKHUM npoueccam B KMHONPOMU3BOJACTBE MOJIOABIX
PEKHUCCEPOB M JaNbHEHLLIEMY Pa3sBUTHIO HAPPATUBHOTO KMHO B coBpeMeHHOoM Kasaxcrane.,

B nepsom pasjnene cpoeii aucceprauuu Cepuk AGuiies AHaJIM3HUPYET Pa3sBUTUE HE3aBUCUMOIO KMHO
B €r0 CBA3M C MEHHCTPUMOM B KOHTEKCTE aMEpPHUKAHCKHMX M €BPONeHCKHX Tpaauuuid. OH nojaraer, 4yTto
Giarogaps  CMOCOGHOCTH  HE3aBUCMMOTO  KMHO HE MOJAaraThesi HA  Kakhe-To (¢uHaHCOBBIE M
NMPpOU3BO/ICTBEHHBIC OrpaHUYCHUA, OHO CTa0 OMaroJaTHOH MOYBOM JUI peanu3alvy TBOPYECKOTO W
XYMOMKECTBCHHOTO MOTCHLMANA KMHEMATOrpauCTOB M CO3/IaHUs PeNpes3eHTaLUH, albTepHATHBHBIX TOMY,
YTO AMKTYeT oduuuanbHas cucreMa, OH NOANEPXKUBAET CBO apryMeHT, ucciielys KuHemarorpaduyeckuii
AISBIK M METO/IbI KHHOTIPOM3BO/ACTBA TAKMX pexnccepos, kak Maiis Jlepen, Kenner Aurep, CtoH Bpaxeiimx,
Jlxon Kaccaseruc, Honac Mekac, Bepuep Xepuor, Bum Bengepc, Anen Pene, Xan-Jlok I'onap, Jlungcu
l'opron Aupmepcon, Slcynzo Macymypa, ®epuanzo buppu u mHorue apyrue. DTOT jeTanbHBIN aHANU3
aMEPHKaHCKOr0, HEMELIKOr0, OPUTAHCKOTO, (PPaHILy3CKOro, YELICKOro, SIMOHCKOTrO, JIaTUHOAMEPUKAHCKOIo U
APYTHX MHDOBBIX HE3aBHCHMbIX W aBaHTapJHbIX KWHemarorpados nospossier AGuieBy C. BIOC/ISICTBUM
TIpOBECTH Napanjein MeXAy 3TUMHU KHHEMATOrpa(UUecKUMH TPaJWMLMSAMU U Ka3aXCKON HOBOH BOJIHOM u
COBPEMEHHBIM ~ HC3aBUCMMBIM  Ka3aXCTAHCKUM  KHHeMmarorpaoM B MX WHHOBALIMOHHOM BbIOOpE
MOBECTBOBATC/ILHBIX TEM M MEPCOHANEH, O10/KeTa, METOJI0B NPOU3BOJICTBA, KHHEMATOrPadHUEcKOro sS3bIKa,
X TIOTBITOK PELINTL OCTPBIC COLMANIbHO-3KOHOMUYECKHE BOMPOCHI, MX aKLEHTa Ha POIIH aBTOpa WU MX
YHHKAJIbHBIX METO/IaX NPOU3BOJICTBA M PACMIPOCTPAHEHUS.

Bropas wyacTh auccepTalMOHHOrO HccienoBaHMs Cepuka AGuiieBa mnocsslieHa MCTOPUUYECKOMY
0030py M KHHOQHAIM3y HE3ABUCHUMOrO Ka3axCKOTo HappaTMBHOro KuHo. Onupasch Ha NpUMEpPBl APYrUX
MCEKIYHAPOLHBIX HE3aBUCHMBIX KHHO, OH MCCIICIYeT Pa3sBUTHE YaCTHBIX KMHOCTYyauit B Kasaxcrane ¢ KoHIa
1980-x ronos u yHuKanbHBlE KHMHeMaTorpaduueckie M MOBECTBOBATE/BLHBIE CTpaTernyu Ka3zaxCTaHCKHUX




PEXUCCEPOB HOBOM BOJIHBI, Takux kak Pammp Hyrmanos, Cepuk AnpbiMos, Hapexan OmupGaes, AoGaii
Kapnbikos, n npyrue. Kak yreepiaaer A6uwes C., 9Tum pexuccepaM ynanoch co3nate 0€30MacHyro
AUCTAHLMIO OT MEHHCTPUMA M CIIOHCHPYEMBIX TOCYAapCTBOM, HACONOTMYECKH OKOCTEHEBLINX ¢bunsmoB,
npepnaras cBOeH ayauTopuu 0colblii KnHemaTorpaduueckuif cTuib, YHHBEpcalbHble TeMbl M Oolee
pasHooOpasHble kaHpbl (uibMOB. Takum 06pa3oM, OHH MOArOTOBMIM MOYBY JJI1 HOBOTO MOKOJIEHHS
KHHeMarorpaducros, y KOTopsIX 66110 GONblIe BO3MOKHOCTEN H CBOGOIbI 9KCMEPUMEHTHPOBATh ¢ (popmoii
Y MOBECTBOBAHUEM B CBOMX (DHIIbMAX.

YT0GBI IOArOTOBUTE CBOIO HCCIIEAOBATENBCKYIO a3y Ju11 aHanM3a HE3aBUCHMOrO KMHO M KOHKPETHO
«MapTAU3aHCKOro KMHOY», B 3aK/IIOYWTENILHON riaBe cBoed aucceprauuu Abuwes C. uccieayer paGoTel
COBPEMEHHBIX HE3aBUCHUMBbIX KMHEeMaTorpaductos Ha npumepe Akana Caraesa, Hypraca AnamGas, YKaHHBI
Mcabaesoii, Pawnpna Cynetimenosa, Anekces [opiiosa, A3usa 3anposa, [llapuna Ypas6aeBa u apyrux. OH
MOAXOUT K JTOH Teme, obCyxas paboTy HE3aBUCHMBIX KHHOCTYAWi, Takux kak Nurtas Production,
Sataifilm, Sunny Productions u apyrux, m Ty ponb, KOTOpyil0 OHH UrparoT B TPOU3BOJCTBE HOBBIX
He3aBUCHUMBIX (uiabMoB. Kak nokaseiBaer A6uiues C., napTusaHCcKue ¢unbmel, coznannsie B 2010-e ropl,
HE CYMECTBYIOT B BAKyyMe, a Pasie/isloT UHTEPEC K JKaHpy Apambl M KOMEAMH, K H300paKEHHIO OCTPHIX
COLMANBHBIX MPOG/IEM ¢ APYrMMH HE3aBUCHMbIMK (JMIIbMAMH MEPBOTO M BTOPOro aecaTuiethii XXI BEKa,
CHATBIM Ha YaCTHBIX KMHOCTYausaX. MccnenoBanne AGumesa C. napTH3aHCKOrO KHHO C aKLEHTOM Ha
(unemer Anunexana Epxanosa, XKacynana [Towanosa u Mypara MaxaHa sBJsieTCsl Ba)KHbIM BKJIaJOM B
UCTOPUIO Ka3aXCTaHCKOTO KMHO, TaK KaK MpejcTaBiseT co00i MmepBblii moApoGHEIA U CHCTEMHBIN aHaju3
9TOr0 KMHONBMXKCHHMA B KOHTEKCTE MECTHBIX W MUPOBBIX HE3aBUCHUMBIX KMHEMATOrpa(uuecKkux TpajmLuil.
Ero ofcyxaenue npuuMH pasBUTHMsS —Ka3aXCTAHCKOTO MAapTH3aHCKOTO KHHO W ero YHUKaJIbHBIX
CTHJINCTHYECKUX U KMHEMATOrpahuieckux 0COGEHHOCTEH IeMOHCTPUPYET HACTOATENbHYIO HEOGXOAMMOCTD
JaNbHEMLIero M3yuyeHus STOH TeMbl M pACUIMPEHMs TPAHHL, KMCCJEI0BATELCKOrO NpOEKTa 3a CYeT
BKIIOYCHHUA B HEro aHanusa JNpyruxX NapTH3aHCKUX (pMiIbMOB, Gojiee BCECTOPOHHETO M3yueHHs pPeaKLidu
MMPOBOI M MECTHOH ayIMTOPUM W KHHOKPUTHUKOB Ha 5TH (DUIBMBI W MX BIMSHHE Ha Ka3aXCTaHCKYIO
KMHOWHAYCTPHIO U IPYTUX KUHEMATOrpa)uCToB.

B nucceprauum npeanpuHsaTa nonsitka npoBecTy Napanien Mexy aMEpHUKaHCKUM, €BPOTEHCKUM U
a3HAaTCKUM HE3aBUCMMBIM KHHO M HE3aBHCHMbIM Ka3axCKMM KHMHO, YTOOBI I0Ka3aTh, C OJHON CTOPOHBI,
T0CIEI0BATE/IBHOCTD U MPEEMCTBEHHOCThL MY STUMH PasHbIMU KMHEMaTorpaguuecKuMu TpaauLUsMH, U
C ApYroi CTOPOHbI, BBIJACTHTE YHHKAJIBHBIE UePThl (PUIBMOB Ka3aXCTAHCKUX KnHemarorpagucToB. B nenom,
AMCCEpTALA MOMKCT BHECTH BAXHBIH BKJIAJl B M3yYeHHE HE3aBUCUMOTO KHMHO B IVI06AbHOM MepCIeKTHBe,
npejyiaras BCECTOPOHHUI aHa/IM3 COBPEMEHHOTO HE3aBUCUMOTO Ka3aXCTAHCKOrO KHHO.

Ha ocHose BbluensnoxenHoro cuuraro, uto mucceprauus AGuiiesa Cepuxa EpxaHoBuua Ha
couckanue crenenu Jokropa PhD no cneumanshoctu «6D040600 — Pesxcuccypa» Ha Temy «Hesasucumoe
KHHO» KaK ajlbTCPHATUBHAS TEHIEHIUA B COBPEMEHHOM Ka3axCKOM MrpoBoM KuHO (1988-2019)» oTBeuaer
BCEM YCTAaHOBJIEHHBIM TPEOOBAHUSM W 1OCTOMHA ObIThH JOMYIIEHHOH K MyOJHUUHOM 3aiuTe.

C yBaxkeHHeM,

Osera Knmumosa, gokrop PhD,

AOLEHT, IupeKTop Poccuiickoli nporpaMmel
Kacgeape! cnaBsHCKUX S3BIKOB U JIUTEPATYp
IlIKkossl ucKyccTs ¥ Hayk numenn Kenna Jutpuxa
[Tutrcbyprekoro yHuBepcuTeTa
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