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"PEDAGOGY OF CHOREOGRAPHY" 
 

1. Purpose and objectives of the exam 
The purpose of the entrance exam is to determine the level of knowledge and 

practical training for the study at the faculty of "Choreography" to identify the most 
prepared applicants. 
Tasks of the entrance exam: 

- to assess the level of professional training that characterizes their 
readiness to master the competencies corresponding to the main type of 
professional activity: 

- to identify the degree of the applicants' professional ability to master 
various choreographic directions; 

- to determine the level of general cultural competence: 
the level of general education, intellectual abilities, knowledge in the field of ballet 
history, culture, art, theater and literature. 
 

1. Creative exams 
1 exam 
Performance mastery: 
-  Classical dance: exercises at the barre; 

- Folk stage dance: exercises at the barre, at the center of the room.  

-  Kazakh dance: etudes; 

2 exam 

- Folk stage dance the center of the room. 

Colloquium (History of choreographic art and education, music, theater, literature, 
etc.). 

1. Requirements for applicants 
Performance mastery:  
     The applicant must have professional skills, know the exercises at the barre and at 
the center of the room. He/she must correctly and competently perform the main 
movements of classical, folk-stage, Kazakh dances in a practical demonstration, be able 
to perform the layout of movements on the musical material, define the musical meter, 
rhythm and size. The applicant must have professional physical faculties. 
Colloquium: 
The applicants must demonstrate their intellectual level: cultural outlook, erudition, 
competent speech. Have knowledge of the history of world culture, art, theater and 
literature, and knowledge in the field of choreographic art. Be able to define the 
following concepts: folk, classical, historical and functional dance, contemporary 
ballroom dance. Know the works of outstanding choreographers and teachers. Know 
about the activities of the choreographic art director: his/her organizational, 



pedagogical, and choreographic works. Demonstrate knowledge of the basics of musical 
literacy, have an idea of the works of outstanding composers. 
 

2. Sample list of topics for the Colloquium: 
 

1. Types of dance and their characteristics. To define the concepts: classical, 
contemporary, folk, historical and functional dance. 

2. The originality of the ballets of the era of romanticism. 
3. "Giselle" as the pinnacle of ballet romanticism. 
4. The role of P.Tchaikovsky's art in the development of choreographic art. 
5. Creative activity of Anna Pavlova. 
6. Pedagogical features of the A.Y.Vaganova's system. 
7. Structure of building a classical dance lesson. 
8. The role and significance of music in a classical dance lesson. 
9. The role of the corps de ballet in a ballet performance. 
10.  Dancer, choreographer and reformer M. Fokin. 
11.  Images of world and national literature in ballet. 
12.  The art of Maya Plisetskaya. 
13.  The significance and influence of the "Russian seasons" on the world ballet 

art. 
14.  The art of G. S.Ulanova. 
15.  The emergence of ballet education in Kazakhstan. 
16.  A. Seleznev's role in the formation of the Kazakh choreographic school. 
17.  The art of Shara Zhienkulova. 
18. Prominent figures of choreographic art of Kazakhstan 
19.  Performing and pedagogical activities of Sara Kusherbayeva. 
20.  Creative choreographic groups of Kazakhstan.  

 
At creative exams, the dress code for the applicants is a professional rehearsal type of 
dress or a costume corresponding to the exam.  
 

3. Reference: 
 

1. Asafiev, B. About the ballet. L., 1974. 
2. Bakhrushin, Yu. History of Russian ballet: Textbook. М., 1977. 
3. Blok, L. Classical dance: History and modernity. М., 1987. 
4. Bogdanov-Berezovsky, V. Articles about ballet. L., 1962. 
5. Vanslov, V. Grigorovich's ballets and problems of choreography. М., 1971. 
6. Vasilieva-Rozhdestvenskaya, M. Historical and functional dance. М., 1987. 
7. Dobrovolskaya, G. Ballet master Leonid Yakobson. L., 1968. 
8. Dobrovolskaya, G. Dance. Pantomime. Ballet. L., 1975. 
9. Jumaseitova, G. T. Pages of the Kazakh ballet. Astana, 2001 
10. Jumaseitova, G. Т. Choreography of Kazakhstan. Almaty, 2014. 
11. Ivanovsky, N. Ballroom dance of the XVI-XIX centuries. M.L., 1946. 
12. Karp, P. Ballet and drama. L., 1980. 



13. Karp, P. About the ballet. М., 1967. 
14. Krasovskaya, V. Western European ballet theater. Essays on the history. From the 

beginning to the middle of the XVIII century. L., 1979. 
15. Krasovskaya, V. Western European ballet theater. Pre-romanticism. L., 1983. 
16. Krasovskaya, V. Western European ballet theater. Romanticism. М., 1996. 
17. Krasovskaya, V. Western European ballet theater. The era of Noverre. L., 1981. 
18. Krasovskaya, V. History of Russian ballet: Textbook. L., 1978. 
19. Krasovskaya, V. Russian ballet theater of the second half of the XIX century. М., 

L., 1963. 
20. Krasovskaya, V. Russian ballet theater of the beginning of the XX century: 

Dancers. L., 1972. 
21. Krasovskaya, V. Russian ballet theater of the beginning of the XX century: 

Choreographers. М., L., 1971. 
22. Krasovskaya, V. Russian ballet theater. From the origin to the middle of the XIX 

century. М., L., 1958. 
23. Krasovskaya, V. Soviet ballet theater in 1917-1967: Collection. М., 1976. 
24. Lavrovsky, L. Documents. Articles. Memories. М., 1983. 
25. Lifar, S. Dyagilev and with Dyagilev. М., 1994. 

 
2. Criteria for evaluating in creative exams 

  
1st exam. Performance mastership: 
-  Classical dance: exercises at the barre; 

- Folk stage dance: exercises at the barre, at the center of the room; 

-  Kazakh dance: etude at the center of the room; 

 
 

Score Traditional 
assessment 

Criterion 

40-45 Excellent 
(5) 

- excellent level of performance of 
program movements of classical, folk-
stage, Kazakh dances. 

-  excellent knowledge of the basics of 
meter-rhythm of musical works). 

-  Excellent physical faculties, artistic, 
expressive performance, high creative 
potential. 

35-39 Excellent 
(5-) 

    
-  high level of demonstration of the 
main movements of classical and folk 
stage, Kazakh dance (hand and foot 
positions, exercises at the barre and at 



the center of the room, leaps, 
 - good knowledge of the basics of 
meter-rhythm of musical works). 
- Good physical faculties, artistic, 
expressive performance, high creative 
potential. 

30-34 Good 
(4+) 

- mastery of dance technique. The 
ability to accurately reproduce the 
specified motion. Mastery of basic 
knowledge of choreography; 
- good level of demonstration of the 
main movements of classical and folk 
stage, Kazakh dance. (hand and foot 
positions, exercises at the barre and at 
the center of the room, leaps,  
- sufficient knowledge of the basics of 
meter-rhythm of musical works). 
- good physical faculties, artistic, 
expressive performance, good creative 
potential. 

25-29 Good 
(4) 

- fairly good level of demonstration 
of the main movements of classical and 
folk stage dances, Kazakh dance: (hand 
and foot positions, exercises at the barre 
and at the center of the room, leaps,  
- incomplete knowledge of the basics of 
meter-rhythm of musical works). 
- fairly good physical faculty, average 
creative potential. 

20-24 Good 
(4-) 

-  average level of demonstration of 
the main movements of classical, folk 
stage, and Kazakh dance (hand and foot 
positions, exercises at the barre and at 
the center of the room, leaps, 
- insufficient knowledge of the basics of 
meter-rhythm of musical works); 
- average physical faculties, lack of 
expressiveness in performance, average 
creative potential. 

15-19 Satisfactory  
(3+) 

- not good enough level of 
demonstration of the main movements of 
classical and folk stage, Kazakh dance. 
(hand and foot positions, exercises at the 
barre and at the center of the room, 



leaps, insufficient knowledge of the 
basics of meter-rhythm of musical 
works); 
- difficulties while reproducing the dance 
movements, formal performance. 
- weak physical faculties, insufficient 
artistry, expressiveness in performance, 
weak creative potential. 

10-14 Satisfactory  
(3) 

- satisfactory level of demonstration 
of the main movements of classical and 
folk stage, Kazakh dance (hand and foot 
positions, exercises at the barre and at 
the center of the room, leaps,  
- insufficient knowledge of the basics of 
meter-rhythm of musical works). 
- unsatisfactory physical faculty, 
inexpressive performance,  

5-9 Satisfactory  
(3-) 

- very low level of demonstration of 
the main movements of classical and 
folk stage, Kazakh dance (hand and foot 
positions, exercises at the barre and at 
the center of the room, leaps, insufficient 
knowledge of the basics of meter-rhythm 
of musical works); 
- lack of understanding of the musical 
characters of classical works and their 
meter-rhythm, etc. 
- unsatisfactory physical faculty, 
inexpressive performance. 

0-4 Unsatisfactory 
(2) 

- lack of knowledge of classical, 
folk-stage, Kazakh dance movements; 
- lack of understanding of the musical 
characters of classical works and their 
meter-rhythm; 
- lack of understanding of the basics 
of dance choreography. 
- lack of professional physical faculty.  

 
2nd exam 

Colloquium (History of choreographic art and education, music, theater, literature, 
etc.). 

Score Traditional 
assessment 

Criterion 



40-45 Excellent 
(5) 

- excellent level of theoretical 
knowledge of special subjects at the 
level of secondary special educational 
institutions; 

- excellent knowledge of the basics of 
meter-rhythm of musical works); 

- excellent knowledge of the history of 
choreographic art, national and world 
culture, art. 

 

35-39 Excellent 
(5-) 

- high level of theoretical knowledge of 
special subjects at the level of secondary 
special educational institutions; 
- excellent knowledge of the basics of 
meter-rhythm of musical works); 
- sufficiently high level of knowledge of 
the history of choreographic art, national 
and world culture, art. 

30-34 Good 
(4+) 

- high level of theoretical knowledge of 
special subjects at the level of secondary 
special educational institutions; 
- mastery of basic knowledge of 
choreography, 
- sufficient knowledge of the basics of 
meter-rhythm of musical works); 
- good level of knowledge of the history 
of choreographic art, national and world 
culture, art. 

25-29 Good 
(4) 

 - fairly good level of theoretical 
knowledge of special subjects at the 
level of secondary special educational 
institutions; 
- incomplete knowledge of the basics of 
meter-rhythm of musical works); 
- good level of knowledge of the history 
of choreographic art, national and world 
culture, art. 

20-24 Good 
(4-) 

 - average level of knowledge in the 
history of choreographic art, culture, 
theater, and literature. 

  - average level of theoretical knowledge 
of special subjects at the level of 
secondary special educational institutions; 
- insufficient knowledge of the basics of 
meter-rhythm of musical works).  



- mastery of the knowledge of the 
principles of building lessons in special 
disciplines (mistakes in terminology are 
allowed; 
- not good enough level of knowledge of 
the history of choreographic art, national 
and world culture, art; 
- lack of clear understanding of the 
subject of future professional activity. 

15-19 Satisfactory  
(3+) 

- incomplete level of theoretical 
knowledge of special subjects at the 
level of secondary special educational 
institutions; 
- insufficient knowledge of the basics of 
meter-rhythm of musical works); 
- low level of knowledge of the history 
of choreographic art, national and world 
culture, art. 

10-14 Satisfactory  
(3) 

- low level of theoretical knowledge at 
the level of secondary special 
educational institutions; 
- insufficient knowledge of the basics of 
meter-rhythm of musical works);  
- low level of knowledge of the history 
of choreographic art, national and world 
culture, art. 

5-9 Satisfactory  
(3-) 

- surface knowledge of the history of 
choreographic art, culture, theater, and 
literature. 
- very low level of theoretical knowledge 
of special subjects at the level of 
secondary special educational 
institutions; 
- lack of understanding of the musical 
characters of works and their meter-
rhythm, etc. 
- lack of understanding of the basics 
of dance choreography. 
- no understanding of the subject of 
future professional activity. 

0-4 Unsatisfactory 
2 

- lack of knowledge of the history of 
choreographic art, culture, theater, and 
literature. 
- lack of theoretical knowledge of special 
subjects at the level of secondary special 



educational institutions; 
- lack of understanding of the musical 
characters of works and their meter-
rhythm, etc. 
- lack of understanding of the basics 
of dance choreography. 
- no understanding of the subject of 
future professional activity 

 
 

PEDAGOGY OF BALLROOM DANCE 
 

1. Purpose and objectives of the exam 
The purpose of the entrance exam is to determine the level of knowledge and 

practical training for the study at the faculty of "Choreography" to identify the most 
prepared applicants. 
Tasks of the entrance exam: 
- to evaluate the level of choreographic training of the applicants, which characterizes 
their readiness to master professional competencies of a certain orientation, 
corresponding to the educational program; 
- to identify the degree of the applicants' professional ability to master various 
choreographic directions; 
- to determine the level of general cultural competence: 
the level of general education, intellectual abilities, knowledge in the field of ballet 
history, culture, art, theater and literature. 
 

2. Creative exams 
1. Exam 
Performance mastership:  
 
- ballroom dance: Standard;  
- ballroom dance: Latina.  
 
 2. Exam 
Colloquium (History of choreographic art and education, music, theater, literature, 
etc.). 

Requirements for applicants 
 

    For performance mastery, applicants must have professional performance skills: 
know the musical basis of European and Latin American dances and master the 
technique of performing the figures of "E", "D" classes. A mandatory element of the 
exam is a practical demonstration of one dance from each program (at option). The 



applicant must perform a practical demonstration of the etudes of folk stage dance. The 
applicant must have professional physical faculties. 
During Colloquium, the applicants must demonstrate their intellectual level: cultural 
outlook, erudition, well-bred speech, knowledge of the history of ballet, culture, art, 
theater and literature. The applicant must demonstrate knowledge about outstanding 
foreign and domestic performers in the field of sport-ball dance; knowledge of the 
leading performers of the Republic of Kazakhstan, the CIS and the world. He/she must 
know which dances make up the Standard and Latina programs. Be aware of the world's 
largest sports dance tournaments. 
. 

Sample list of topics for the Colloquium: 
1. Describe the dances that make up the standard and Latin American programs. 
2. Acceptable pace of performance of musical accompaniment of Latin American dance 
programs. 
3. Permitted number and mandatory order of dance performance in "E", "D" classes. 
4. Rules of the Sports Dance Federation of the Republic of Kazakhstan on acceptable 
dances and figures. 
5. Organizations that are part of the Sports Dance Federation of the Republic of 
Kazakhstan. 
6. List and characterize dance classes. 
7. Leading clubs and dance studios of the Republic of Kazakhstan. 
8. The role of SDF of RoK in the development and popularization of dance sports. 
9. The strongest performers of sport-ball dance of the Republic of Kazakhstan.  
10. The main functions of a sport-ball dance trainer. 
11. Best performers of the world in the Latin American program 
12. The world's largest sports dance tournaments. 
13. The history of origin of ballet education in Kazakhstan. 
15. The art of Shara Zhienkulova. 
16. Creative choreographic groups of Kazakhstan 
17. Masters of ballet pedagogy of Kazakhstan. 
18. Prominent figures of choreographic art of Kazakhstan 
19. Professional ballet companies in Kazakhstan 
20. Types of dance and their characteristics. To define the concepts: classical, 
contemporary, folk, historical and functional dance. 
 
At creative exams, the dress code for the applicants is a professional rehearsal type of 
dress or a costume corresponding to the exam.  
 

3. Reference 
1. Latin American dance techniques. Part I / Laird Walter. -  М. Artis, 2003.- p.180. 
2. Latin American dance techniques. Part II / Laird Walter. -  М. Artis, 2003.p.244. 
3. Guy Howard "Technique of European dance", ed. "Artis", Moscow, 2003 
4.  A. Moore, "Revised technique of European and Latin American dance", London, 

1993. 



5. Imperial society of dance teachers "Technique of European dance performance", 
translated from English and edited by Y.Pin, London-Saint Petersburg, 1996. 

6. Isaliev, A.T. "History of sport-ball dance". Textbook – Almaty: Goodprint, 2012. – 
p.151, ill. 

7. Isaliev, A.T. "Еуропалық билерді оқытудың теориясы мен әдістемесі (Theory and 
methods of teaching European dance)". – Almaty: Goodprint, 2015. – p.343, ill. 

8. Basics of musical literacy. / Andreeva E. – К. Muzychna Ukraina, 1988. p.134. 
9. Learning to dance in a month / Anton du Beke. - М.: Eksmo, 2008. – p.224. 
10. Learn to dance / Bottomer P.- М.: Eksmo press, 2002. – p.256. 
11. Theory and methodology of teaching Latin American dances. Textbook. / 

Terekhova, Т.V. – А. Printing house of KazNAA after T.Zhurgenov, 2015. – p.216. 
12. Questions and answers for the Latin American dance exam for the ASSOCIATE 

qualification in the Imperial society of dance teachers. /  Spencer P., Hern D. L.- 
SPb. 1996.-p.110. 

8. Evaluation of dance tournaments. / Kalnitsky, А. – К. 2002. p.40. 
9. Revised technique of performing Latin American dances. Parts 1-5. Edited by 
Royane E., Spencer P., translated and edited to Russian by Y.Pin. – L. – SPb. 1996. 
p.328. 
10. Learn to dance easily. /  Halperin, Y. – М. Centerpoligraf, 2009. – p.157. 
11. Learning Latin American dances./ Regazzoni G., Rossi A., Maggioni A.-M. 2001, 
p.201. 
12. The ABC of dance / Baryshnikova, T. – М. Rolf, 2001, p.272. 
13. Tutorial of Spanish and Gypsy dances. Flamenco. / Shevlyuga S., Goryainova O, - 
Rostov N/D. – Phoenix, 2005, p.160. 
14. Choreography in sport. Series "Educational technologies in mass and Olympic 
sports". /  Shipilina, I.А. -Rostov N/D. – Phoenix, 2004, p.224. 
15. Teach children to dance. / Purtova Т.V., Belikova А.N., Kvetnaya О.V. – М. 
Humanit. Ed. VLADOS center, 2003, p.256. 
21. Dance school for young people. / Burmistrova, I., Silaeva, K. - М.   Eksmo, 2003.- 
p.240.  
22. Music and movement. / Bekina S.I., Lomova Т.P., Sokovnina Е.N. – М.  
23. Music and movement. / Bekina S.I. – М. Prosveshenye, 1983, p.208. 
24. The foundations of Latin American dance. Photo guide with technical explanations. 
/ Based on the LairdW tutorial. Technique of Latin Dancing. New edition 1988, 1990, 
translated by Rise D. B., Vesnovsky L. – 1997, p.465. 
25. Learning to dance the cha-cha-cha. / Belarusian Sports Dance Federation. – М. 
Popurri LLC. 2002, p.35. 
26. Contemporary ballroom dance. / Steganov, V.М., Uralskaya, М. – М. Prosveshenye, 
1977, p.431. 
27.Vashkevich, N.N. History of choreography of all ages and peoples. 2nd ed, 2015 
30.Seiffert D. Pedagogy and psychology of dance. Choreographer's notes. 2nd ed, 2015 
 
 
 
 



4. Criteria for evaluating in creative exams  
 
1. Exam 
Performance mastership: 
- - Sport-ball dance: Standard;  
- Sport-ball dance: Latina.  
 

Score Traditional 
assessment 

Criterion 

40-45 Excellent 
(5) 

- excellent level of knowledge of the 
main figures of "E" and "D" classes, 
musical basis of dances, and correct 
performance to music; 

- excellent level of demonstration of 
compositions: the first by the standard, 
the second by the Latin American 
program at option. 

35-39 Excellent 
(5-) 

- not very high level of knowledge of 
the main figures of "E" and "D" 
classes, musical basis of dances; 

- competent demonstration of 
compositions chosen according to 
standard and Latin American 
programs; 

30-34 Good 
(4+) 

- very good knowledge of the main 
figures of "E" and "D" classes, 
correct performance to music; 

- very good practical demonstration of 
compositions: the first by the 
standard, the second by the Latin 
American program at option. 

25-29 Good 
(4) 

- good knowledge of the main figures 
of "E" and "D" classes, correct 
performance to music; 

- good practical demonstration of 
compositions chosen according to 
standard and Latin American 
programs; 

20-24 Good 
(4-) 

- not good enough level of knowledge 
of the main figures of "E" and "D" 
classes, correct performance to 
music; 

- not good enough practical 
demonstration of compositions at 



option: the first by the standard, the 
second by the Latin American 
program. 

15-19 Satisfactory  
(3+) 

- not good knowledge of the "E" class; 
- not good demonstration of the 

compositions on the "E" class 
program; 

- below average performance; 

10-14 Satisfactory  
(3) 

- satisfactory knowledge on the "E" 
class; insufficient and incomplete 
knowledge on the "D" class; 

- less satisfactory demonstration of the 
compositions on the "E" class 
program; 

- less satisfactory demonstration; 

5-9 Satisfactory  
(3-) 

- low, incomplete knowledge of the 
"E" class;  

- poor demonstration of the 
compositions on the "E" class 
program; 

- practical basis of the dances of "E" 
and "D" classes 

0-4 Unsatisfactory 
(2) 

- lack of knowledge in the scope of 
"E" class; 

- lack of demonstration of 
compositions; 

- lack of understanding of ballroom 
choreography.  

 
2. Exam 
Colloquium (History of choreographic art and education, music, theater, literature, 
etc.). 

 
Score Traditional 

assessment 
Criterion 

40-45 Excellent 
(5) 

-  a deep understanding of the history of 
the origin and development of dance 
programs, as well as techniques for 
performing "E" and "D" class dances. 

-  a holistic view of dance choreography. 
- excellent level of knowledge of 
domestic and world culture and art. 

35-39 Excellent 
(5-) 

- knowledge of the history of the 
origin and development of dance 



programs and techniques of 
performing "E" and "D" class dances 
and unclear understanding of dance 
choreography. 

- good level of knowledge of domestic 
and world culture and art. 

30-34 Good 
(4+) 

- general understanding of the history 
and theory of "E" and "D" class 
dances, 

-  general idea of the history of 
choreographic art and genres. 

- good level of knowledge of domestic 
and world culture and art. 

25-29 Good 
(4) 

- general understanding of the history 
and theory of "E" and "D" class 
dances, 

- general idea of the history of 
choreographic art. 

- average level of knowledge of 
domestic and world culture and art. 

20-24 Good 
(4-) 

- generalized understanding and lack 
of the knowledge of theoretical and 
practical foundations of "E" and "D" 
class dances. 

- average level of knowledge of 
domestic and world culture and art. 

15-19 Satisfactory  
(3+) 

- generalized understanding and lack 
of the knowledge of theoretical and 
practical foundations of "E" and "D" 
class dances. 

- low level of knowledge of domestic 
and world culture and art. 

10-14 Satisfactory  
(3) 

- generalized understanding and lack 
of the knowledge of theoretical and 
practical foundations of "E" and "D" 
class dances. 

5-9 Satisfactory  
(3-) 

- low level of knowledge of practical 
basis of the dances of "E" and "D" 
classes 

- insufficient level of knowledge of 
domestic and world culture and art. 

0-4 Unsatisfactory 
(2) 

- lack of knowledge of domestic and 
world culture and art. 

- lack of understanding of ballroom 



choreography. 
 

 
"PEDAGOGY OF MODERN CHOREOGRAPHY" 

 
1. Purpose and objectives of the exam 

The purpose of the entrance exam is to determine the level of knowledge and 
practical training for the study at the faculty of "Choreography" to identify the most 
prepared applicants. 
Tasks of the entrance exam: 
- to assess the level of the applicants' basic choreographic education (choreographic 
school, ballet studio, art schools, cultural colleges), which characterizes their readiness 
to master professional competencies corresponding to the educational program; 
- to identify the degree of the applicants' professional ability to master various 
choreographic directions; 
- to determine the level of general cultural competence: 
the level of general education, intellectual abilities, knowledge in the field of ballet 
history, culture, art, theater and literature. 
 

2. Creative exams 
Performance mastership: 
1 exam: 
- Classical dance – exercises at the barre, at the center of the room, allegro 
(performance mastership); 
- Contemporary – parterre section, exercises at the center of the room, cross 
(performance mastership). 
2 exam: 
— Colloquium (History of choreographic art and education, music, theater, literature, 
etc.). Practical work on the art of choreography. Solo dance in the technique of 
contemporary choreography by choice (street dance, contemporary, modern, jazz, 
neoclassical dance) 
 

3. Requirements for applicants 
 
For performance mastery, applicants must have the skills of performing sections of 
classical dance, master the practical demonstration of educational example in the 
technique of contemporary dance. When performing a solo dance, it is necessary to 
demonstrate a competent knowledge of technique, musicality, and expressiveness. The 
applicant must have professional physical faculties. 
For practical work on the art of choreography, the applicant must demonstrate the 
level of professional training, the skill of plastic expressiveness, the ability to think in 
choreographic images. The applicant must demonstrate the potential of creative thinking 
in the field of body movement, the ability to make the simplest combinations. 



In Colloquium, the applicants must demonstrate their intellectual level: cultural 
outlook, erudition, competent speech. Have knowledge of the history of world culture, 
art, theater and literature, and knowledge in the field of choreographic art. Be able to 
define the following concepts: folk, classical, historical and functional dance, 
contemporary ballroom dance. Know the works of outstanding choreographers and 
teachers. Know about the activities of the choreographic art director: his/her 
organizational, pedagogical, and choreographic works. Demonstrate knowledge of the 
basics of musical literacy, have an idea of the works of outstanding composers. 
 

Sample list of topics for the Colloquium 
 

1. Types of dance and their characteristics. To define the concepts: classical, 
contemporary, folk, historical and functional dance. 

2. The main directions of modern choreography. 
3. The origins and formation of modern choreography. The role of Francois Delsarte 

and Jacques Emile Dalcroze. 
4. American school of modern dance and its representatives. The creative path of 

Martha Graham, Jose Lemon, Lester Horton, Mars Cunningham. 
5. German modern dance school (expressionist), Rudolf von Laban's theory of 

movement. 
6. Alvin Ailey – representative of modern jazz. 
7. The value of the art of P. Bausch - a representative of the direction of Dance 

Theater in the choreographic art. 
8. Mars Cunningham – the founder of "postmodernism" in modern choreography. 
9. D. Balanchine - the creator of a new direction of "neoclassics" in ХХ century in 

USA. 
10.  William Forsyth. His role and significance in the development of ballet art in ХХ 

century 
11. The works of outstanding ballet masters of modern choreography: Jiri Kylian, 

Matz Ek, Kenneth Macmillan, and others. 
12. Modern choreography in Kazakhstan. 
13. The profession of a teacher-choreographer and its significance. 
14. Pedagogical features of the A.Y.Vaganova's system. 
15. A. Seleznev's role in the formation of the Kazakh choreographic school. 

     16. The art of Shara Zhienkulova. 
     17. Pedagogical activity of Dauren Abirov. 
     18. Masters of ballet pedagogy of Kazakhstan. 
     19. Club and street directions in modern choreography. 
     20. Professional ballet companies in Kazakhstan. 
 
 
At creative exams, the dress code for the applicants is a professional rehearsal type of 
dress or a costume corresponding to the exam.  

 



Reference: 
1.Alexandrova, N.А. Ballet, dance, choreography 
2.Alexandrova, N.А., Golubeva, V.А. Modern dance. Tutorial for beginners+ DVD. 3rd 
ed, 2015 
3. Alexandrova, N.А., Makarova, N.V. Jazz dance. Tutorial for beginners, 1st ed., 2015 
4.Bezuglaya, G.А. Musical analysis in the work of a teacher-choreographer 
1st ed, 2015 
5.Blizis, K. Dancing in general. 2nd ed, 2015 
6.Vats, A. B. Chinese dance art: history and modernity.  1st ed, 2015 
7. Vashkevich, N. N. History of choreography of all ages and peoples 
2nd ed, 2015 
8.Gromov, Y.N. Dance and its role in educating the actor's plastic culture 
2nd ed, 2015 
9. Esaulov, I.G. Stability and coordination in the choreography, 2nd ed, 2015 
10. Seiffert, D. Pedagogy and psychology of dance. Choreographer's notes 
2nd ed, 2015 
11. Zykov, A. I. Modern dance for students of theater specialization. 1st ed, 2015 
12. Kostrovitskaya, V. S. 100 lessons of classical dance (from 1st to 8th grade) 3rd 
edition, 2015 
13. Krasovskaya, V. M. History of Russian ballet. 3rd edition, 2015 
14. Krasovskaya, V. M. Western European ballet theater. Essays on the history. From 
the origins to the middle of the XVIII century. 2nd edition, 2015 
15. Krasovskaya, V. M. Western European ballet theater. Essays on the history. The era 
of Noverre. 2nd ed, 2015 
16. Lebedeva, G.D. Ballet: semantics and architectonics. 2nd edition, 2015 
17. Nikitin, V. Yu. Choreographer's skill in modern dance. 2nd edition, 2015 
18. Svetlov, V. Ya. Modern ballet. 2nd ed, 2015 
19. Smirnova, A. I. Masters of Russian choreography. Dictionary. 1st ed, 2015 
20. Zorn, A. Ya. Grammar of dance art and choreography. 2nd edition, 2015 
21. Lifar, S. Dyagilev and with Dyagilev. М., 1994. 
22.Jumaseitova, G. T. Pages of the Kazakh ballet. Astana, 2001 
23.Jumaseitova, G. Т. Choreography of Kazakhstan. Almaty, 2014 
24.Zhuikova, L. A, Sadykova, A. A, Urazymbetov, D. D. Our Alexander Seleznev. 
Saint-Petersburg 

 
 
 
 
 
 
 
 
 
 
 



4.Criteria for evaluating in creative exams 
 Performance mastership: 
1 exam: 
- Classical dance – exercises at the barre, at the center of the room, allegro 
(performance mastership); 
- Contemporary – parterre section, exercises at the center of the room, cross 
(performance mastership). 
 
 

Score Traditional 
assessment 

Criterion 

40-45 Excellent 
(5) 

- excellent demonstration of the main 
program movements of classical dance 
and modern choreography; 
- excellent knowledge of the basics of 
meter-rhythm of musical works; 
- excellent physical faculties, artistic, 
expressive performance, high creative 
potential. 

35-39 Excellent 
(5-) 

- high level of knowledge in the 
technique of performing program 
movements in classical dance and 
modern choreography; 
-  high level of demonstration of the 
main movements of classical dance and 
modern choreography (hand and foot 
positions, exercises at the barre and at 
the center of the room, leaps, body work 
in space, good command of the basics of 
meter-rhythm of musical works. 

30-34 Good 
(4+) 

- high level of knowledge in the 
technique of performing program 
movements in classical dance and modern 
choreography; 
- the ability to accurately reproduce 
the specified motion. Mastery of basic 
knowledge of choreography; 
-  high level of demonstration of the 
main movements of classical dance and 
modern choreography (hand and foot 
positions, exercises at the barre and at the 
center of the room, leaps, not good 
enough command of the basics of meter-
rhythm of musical works). 



25-29 Good 
(4) 

- good level of knowledge in the 
technique of performing program 
movements in classical dance and modern 
choreography; 
-  good level of demonstration of the 
main movements of classical dance and 
modern choreography (hand and foot 
positions, exercises at the barre and at the 
center of the room, leaps, not good 
enough command of the basics of meter-
rhythm of musical works). 

20-24 Good 
(4-) 

- satisfactory level of knowledge 
in the technique of performing program 
movements in classical dance and 
modern choreography; 
-  satisfactory level of 
demonstration of the main movements of 
classical dance and modern 
choreography (hand and foot positions, 
exercises at the barre and at the center of 
the room, leaps). Knowledge of the 
principles of building classical lessons, 
mistakes in the terminology and 
technique of execution are allowable. 

15-19 Satisfactory  
(3+) 

 - incomplete level of knowledge in 
the technique of performing program 
movements in classical dance and 
modern choreography; 
-  not good enough level of 
demonstration of the main movements of 
classical dance and modern 
choreography (hand and foot positions, 
exercises at the barre and at the center of 
the room, leaps, insufficient command of 
the basics of meter-rhythm of musical 
works).  
- difficulties while reproducing the dance 
movements, formal performance. 

10-14 Satisfactory  
(3) 

- incomplete knowledge of the technique 
of performing program movements in 
classical dance and modern 
choreography; 
-  low level of demonstration of the 
main movements of classical dance and 



modern choreography (hand and foot 
positions, exercises at the barre and at 
the center of the room, leaps; 
-  insufficient knowledge of the basics of 
meter-rhythm of musical works); 
insufficient knowledge of dance 
techniques; 
- difficulties while reproducing the dance 
movements, formal performance. 

5-9 Satisfactory  
(3-) 

-  very low level of demonstration 
of the main movements of classical 
dance and modern choreography (hand 
and foot positions, exercises at the barre 
and at the center of the room, leaps, not 
good enough command of the basics of 
meter-rhythm of musical works); 
- lack of understanding of the musical 
characters of classical works and their 
meter-rhythm, etc. 

0-4 Unsatisfactory 
(2) 

- lack of mastery of the 
movements of classical dance and 
modern choreography, lack of 
understanding of the musical 
characters of a classical work and its 
meter-rhythm, etc. 

 
2 exam: 
 
- Colloquium (History of choreographic art and education, music, theater, literature, 
etc.). 
- Practical work on the art of choreography (solo dance in the technique of 
contemporary choreography by choice (street dance, contemporary, modern, jazz, 
neoclassical dance)  
 

Score Traditional 
assessment 

Criterion 

40-45 Excellent 
(5) 

- excellent level of theoretical 
knowledge and an excellent demonstration 
of the main program movements of modern 
choreography (street dance, contemporary, 
modern, jazz, neoclassical dance); 
- excellent knowledge of the basics of 
meter-rhythm of musical works; 
- excellent physical faculties, artistic, 



expressive performance, high creative 
potential; 
- interview: excellent knowledge of the 
theoretical foundations and historical aspects 
of choreographic art. 

35-39 Excellent 
(5-) 

- high level of theoretical knowledge 
in the technique of performing program 
movements in modern choreography (street 
dance, contemporary, modern, jazz, 
neoclassical dance); 
-  high level of demonstration of the 
main movements of modern choreography 
(street dance, contemporary, modern, jazz, 
neoclassical dance) (hand and foot 
positions, exercises at the barre and at the 
center of the room, leaps, body work in 
space, good command of the basics of 
meter-rhythm of musical works); 
- interview: good knowledge of the 
theoretical foundations and historical 
aspects of choreographic art. 

30-34 Good 
(4+) 

- high level of theoretical knowledge in 
the technique of performing program 
movements in modern choreography (street 
dance, contemporary, modern, jazz, 
neoclassical dance); 
- the ability to accurately reproduce the 
specified motion. Mastery of basic 
knowledge of choreography; 
-  high level of demonstration of the 
main movements of modern choreography 
(hand and foot positions, exercises at the 
barre and at the center of the room, leaps, 
not good enough command of the basics of 
meter-rhythm of musical works). 
- interview: good knowledge of the 
theoretical foundations and historical aspects 
of choreographic art. 



25-29 Good 
(4) 

- good level of theoretical knowledge in 
the technique of performing program 
movements in modern choreography; 
-  good level of demonstration of the 
main movements of modern choreography 
(hand and foot positions, exercises at the 
barre and at the center of the room, leaps, 
not good enough command of the basics of 
meter-rhythm of musical works);  
- interview: good knowledge of the 
theoretical foundations and historical aspects 
of choreographic art. 

20-24 Good 
(4-) 

  - satisfactory level of theoretical 
knowledge in the technique of performing 
program movements in modern 
choreography; 
 - satisfactory level of demonstration of the 
main movements of modern choreography 
(hand and foot positions, exercises at the 
barre and at the center of the room, leaps). 
Knowledge of the principles of building 
lessons, mistakes in the terminology and 
technique of execution are allowable. 
- interview: low level of knowledge 
of the theoretical foundations and historical 
aspects of choreographic art. Lack of clear 
understanding of the subject of future 
professional activity 

15-19 Satisfactory  
(3+) 

 - incomplete level of theoretical 
knowledge in the technique of performing 
program movements in modern 
choreography; 
- not good enough level of demonstration 
of the main movements of modern 
choreography (hand and foot positions, 
exercises at the barre and at the center of 
the room, leaps, not good enough 
command of the basics of meter-rhythm of 
musical works). Difficulties while 
reproducing the dance movements, formal 
performance. 
- interview: low level of knowledge of 
the theoretical foundations and historical 
aspects of choreographic art, in the field of 
the history and current state of the ballet 



theater.      

10-14 Satisfactory  
(3) 

- incomplete theoretical knowledge of the 
technique of performing program 
movements on modern choreography; 
- low level of demonstration of the main 
movements of modern choreography (hand 
and foot positions, exercises at the barre 
and at the center of the room, leaps, not 
good enough command of the basics of 
meter-rhythm of musical works); 
insufficient mastery of dance technique. 
Difficulties while reproducing the dance 
movements, formal performance. 
- interview: insufficient knowledge of 
the theoretical foundations and historical 
aspects of choreographic art, in the field of 
the history and current state of the ballet 
theater. 

5-9 Satisfactory  
(3-) 

-  very low level of demonstration of 
the main movements of modern 
choreography (hand and foot positions, 
exercises at the barre and at the center of 
the room, leaps, not good enough 
command of the basics of meter-rhythm of 
musical works); 
- lack of understanding of the musical 
characters of works and their meter-
rhythm, etc. 
- lack of understanding of the basics 
of dance choreography. 
- no clear understanding of the subject of 
future professional activity 

0-4 Unsatisfactory 
(2) 

- lack of mastery of the movements 
of modern choreography, lack of 
understanding of the musical characters 
of a classical work and its meter-rhythm, 
etc. 
- lack of understanding of the basics 
of dance choreography. 
-   interview. No idea of the subject of 
future professional activity, lack of 
general ideas about choreography as an 
art. 
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