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NOKTOPAHTYPA

Kararor sJreKTr{BHbrx Arrcqu[JrrrH AJrfl ncex OII
. E.uorc A (ancqunJrlrHbr ur PYIIa)

llauueuonaHrre MoAyJrq Onep Sznoco(prarcbl MeH ceMrrorllKacbl
(Dnnoco$u.rr r4 ceMI{orI4Ka I{cKyccrBa
Philosophy and Semiotics of Art

Haseartze Ar{cqurlJlr{Hr,r Ouep (punoco(puxcu
(Danocolpur HcKyccrBa
Philosophv of An

[urcl AlrcqurrJrrrHbr EN ffiB)
KoA AucqurrJrrrHbr FL7203
CenrecrD I

Korlr.recrBo KDe.rIr{Ton ECTS 4
(Dopua rr Br{Abr yve6nrrx
:ansrufi /rconn.recrno
KNE]IIITOB

IIeruluu -20
CervruYap -20
cPn- 80

flpepennn3r.rrbr <Me4eHuerraHy), <Onep (fznoco$utcbl),
< @unoco $vn>, << Fr'rnrnr $znoco (pzxcrr nteHe rapl4xbl)),
<Frrnrrurn 3eprrey neris4epb.
Kynrrypororzr, @zro co $ur, Vlcr opux u (f znoco(pzr
:rrayKrr, KoH (f enquf, HayqHoro 14 ccJleAoBaHrax, Ouloco Qur
I,ICKYCCTBA

Culture studies, Philosophy, History and Philosophy of
science, Concept of scientific research, Philosophy of
Art's

flenu pr3vrreHus

Kypc (franocoSurnsrq ryciHy MeH oHepAi nre.4enr,r-raprrxrr 4y6rrnrrc periH4e 6arwruyLsr,
oHbrr{ (punocolpusirbrK 6inina ascbrHAaFbr Mar{br3AbrJrbrrbrH arrranbr, rrrbrrapMailrblnbl(Tblll
uerisri $nnoco$usrbrK xoue gcrerr{Kanbr( Mecenenepin ureuryueH TaHbIcrrIpaAbI.
Kypc pacKpbrBaer (pranoco(pcroe ocMbrcJreHrre r oueHKy r,rcKyccrBa KaK . KynbTypHo-
r4cropvqecKoro frenoueHa, ero 3HarreHr4e B cBere $rznoco(pcroro 3HaHI4t, 3HaKoMrlT c

perrreHr.reM ocHoBHbrx (f vnoco(pcrco-3crerr4qecrrax npo6neM TBopqecrBa.
The course reveals the philosophical understanding and evaluation of art as a cultural and
historical phenomenon, its significance in the field of philosophical knowledge, introduces the
solution of the main ohilosoohical and aesthetic problems of creativity
Coaenxanrae

"OHep Qunoco(pzrcu" rcypcrr eHep4i MeAeHr.r-rapzxz 4y6rrnrrc perin4e (punoco(pnrnr,I(
ryciuy rr,ren 6aralayA6r, oHbrrl $unoco(fvtrJrbrK 6iniu rypfbrcbrHaH Mar{bI3AbInbIFbIH arrralbr,
rxbrrapMarlbrJrbrKTbrH Herigri $ranoco(pu.r{nbr( nteHe 3crerr4KaJIbIK MecenenepiH urenryueu
TaH6rCT6rpaAbT.

Kypc <(Dznoco(fux r4cKyccrBa) pacKpr,rBaer Qranoco$croe ocMbrcJIeHI,Ie z oIIeHKy

lrcKyccrBa KaK KyJrbrypno-r,rcroprrqecKoro $eHonreHa, efo 3Harreuue B cBere (pznoco(fcroro
3Hanlrfl,3uaKoMrrr c perreHueM ocHoBHbrx (funocoScKo-gcrerlrqecKl{x upo6leu rBopqecrBa.

The course "Philosophy of Art" reveals the philosophical understanding and evaluation of
art as a cultural and historical phenomenon, its significance in the light of philosophical
knowledge, introduces the solution of the main philosophical and aesthetic problems of
creativity.
Kmo.renbre KoMrrereHur{u (Desy.lrrrarrr o6y.renns) (rerccr)
Keci6ra ecyai aprrbrpy )KoHe rrrbrrapMarrbrJrbrK xyMhrcBrHAa xaqa 6irinaai (onrauy
Ma(carbrrrAa raKblpbrrr 6oft rrsma rno ccapufi 4i rycinin, rycin4ipe ura4br;



Keei6u xyMbrcra rrbrrapMarrbrJrbrK 6enceHAiniriH aprrbrpy ylrin r.rHHoBaIIutnbI(
(funoco0usrbr( 6iniu 6ofirrnrua 6inivr (opbrH AaMbITa.qbI >rene nafi4ananarbr;

lynueHir{ $znoco$u.rrnbrK Kaprr{Hacbr 6oftunura aJrfaH 6iniirnaepin oginiq rxbrfapMalllblnblK
)rqA4 brc brHA a M eA eHV no 3rrrp fl .Aau ryc i u4ip e urarbr;
Keci6iu 6afrr,try yuriH osiuiq lmrapuarnbrnbr( xeci6z 4rrsueriu 41.nueniq $rznocoQn.uJlbl(
KaprLIHacbI TypfblcblHan lwtgafi, aJra4br;

OHep $znoco$uxcu canacbrH.qarbr rroccapafi alnaparbrH rrafr.gar'aua orblpblrl,

Qunoco(fuqnbrK eHep rypFbrcbrHaH xeci6z 6irirr,rin xorapbr AerlrefiAe AererAeft ana4u:.
Keci6u canaAafbr rbrJrbrMr4 e4e6zerreprren xeHe MaMaHAbrK 6ofiunma I4HrepHer

pecypcrapbrrraH (alr(erri a4naparrHK 6asaN,{eH x+Mblc xacafi.gr,t;
OHep SrzlocoSra.acrr caJracbrHAafbr Maqbr3Abr )r(eHe (axerri Marepr{anAapAbl TanAafiAu Nene

o napAbr ne c i 6u c anaAaFbr a:reyrr,r errir<-MeAeHrr opraFa >Ito 6 uafi 4rr ;

Keci6ra cunAa a6crpaxrini ofttay, (funocoQnxru4 ofirapAbl ranAay )I(eHe KonAaua6iry;
l[rrapruaurbrnbrK xyMbrcra (onAaHy yurin eHep drin, $znoco$vrnbrK Ko3(apacrapblH aHbIK

ryciHe4i;
l[rrrapuaurbrnrrK ereyeriH aprrbrpy ylrin rrae4eHr4 KoHreKcr rypanbr xerr<inixri 6iniui ueu

Suno co$zrJrbr( Ko3(apacrap u 6ap.
Cnoco6en rroHr4Marb kr ro-f,cH.f,Tb uoccaprafi [o npeAMery B' Ilentx roBl'rurenl4s
npoSeccuoHanbHofo pocra rr ucrroJrb3oBaHLrfl. HoBEIX snaluia n ceoefi TBoprlecrofi. pa6orc;
Pa:pa6aruBaer 14 rrcnonb3yer 6arax sHarruia [o lrHHoBarIrroHHbIM $unoco$crcllM 3HaHI4tM

Ans ynyqmeuus cnoefi TBopqecKofi 4exrem,nocrr4 B upo@ecczosamHofi pa6ore;
Cnoco6eH rrcroJrKoBbrBarb [oJryqeHHbre 3:nanufl. no $nroco(fcxofi KaprlrHe MI,Ipe B csoeit
rn opue croft pa6 ore c Ky Jrbryp o Jrorr4qecKo ft. nozuuuu;
Cuoco6en rroABeprarb aHarru3y cBoro rBopqecKyro npo(feccuoHanbuyro Ae-srerlbHocrb c

ror{Krr 3peHrzfl Sznoco(fcnofi rapruurr Mprpa p.nfl o6orarqeHrzs cnoefi npo(feccuz;
Cnoco6eH Ha BbrcoKoM ypoBHe apryMeHTrlpoBarb cBopr npo$eccnoHiulbHble 3HaHLrs. c

nosuqnfi (fz:roco$crcofo r.rcKyccrBa c npuMeHeHr4eM rnoccaprafiHoro alnapara e o6racrz
Qznoco$urr r4cKyccrBa;
Pa6oraer c HayvHoil nureparypofi n npo(feccraouanr,nofi c(pepe v neo6xo4zr,tofi
uu Q opuauzonn ofi 6 azoit r,r3 r{HTepHer-p ecypc oB rro clerlr4aJrbHo crrr ;

Ananuezpyer Ba)r(Hbre rz neo6xoArzMbre Mareprranbr s o6racrz $unoco(pkru vrcKyccrBa Ir
rpoeqlrpyer Lrx Ha courroKyJrbrypHyro cpeAy n npo(pecczoHalruofi c(pepe;
Cnoco6eu a6crpaxuro MbrcJrr4Tb, aHanr4sr4poBarb vr rrpr{MeHrrr e npo$ecczonamnofi c(fepe

$anoco S cxue rrsMbrrrrrreHrlfl ;

-f,cno nonuMaer .fl3brK rzcKyccrBa, Qunoco$cxr4e Bo33peHns. Ans. nplrMeHeHrrr n rnopvecrofi
pa6ore;
O6laAaer ,4ocraroqHrrMlr 3HaHLrflMvr v (punoco(pcr<r4Mkr Bo33peHr,r.f,Mrz Kynbryponorl,IqecKoro
KOHTeKCTa ilO ynyqueHr{ro CBOeTO TBOpqeCKOfO TTOTeHIIVUTA.

Able to understand and explain a glossary on a subject in order to enhance professional growth
and use new knowledge in their creative work;
Develops and uses a store of knowledge on innovative philosophical knowledge to improve
his creative activity in professional work;
Able to interpret the acquired knowledge on the philosophical picture of the world in his
creative work from a cultural position;
Able to analyze his creative professional activity from the point of view of a philosophical
picture of the world to enrich his profession;
Able to argue at a high level for his professional knowledge from the standpoint of
philosophical art using the glossary apparatus in the field of philosophy of art;
Works with scientific literature in the professional held and the necessary information base
from Internet resources in the specialty;
Analyzes important and necessary materials in the field of philosophy of art and projects them
onto the sociocultural environment in the professional sphere:



Able to think abstractly, analyze and apply philosophical ideas in the professional sphere;

Clearly understands the language of art, philosophical views for application in creative work;
Has sufficient knowledge and philosophical views of the cultural context to improve his
creative ootential.
(Dopnra rrroroBoro KoHTpoJrfl Ayrrsura evrrzxan/3cce

Ycumrfi ergauen/3cce
Oral examlEssay

PagAaro.unrfi uarepuar [OeK-i, 4epicrep, KocblMlrra Marepl{anAap Neue r.6.
yMKA, neKrllrr4r AorronHrrremnrrft Marepl,Ian pI T.A.

EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

Karanor SJreKTrrBHbrx Arrcqu[JrrrH AJrq ecex OfI
E.uorc E (AucqnuJrrrHr,I u: PVIIa)

HaraMenos aHr{e MoAyJrfl OHep (f znoco(pz.scrr Meu ceMl{orl{Kacbr
(Drano co (f u A vr. aev'vrorvrKa rlcKyccrBa
Philosoohv and Semiotics of Art

Harnanue AI{currrIJrI{Hr,r MsAenu aHTporlonorus
Kynrrypnaa aHTporlonofut
Cultural anthropolosy

LIurur Ar.r cunrrJrr{Hbr E,II (KB)
KoA AucrlurrJrrrHbr K1'7203
Cenecrp 1

Ko.nu.recrBo KDen[Toe ECTS 4
(Dopua r{ BrrAEr yuebnrrx
saHsrufi /rco.nra.recrno
KDENIITOB

IIercluvt-20
Cervmnap-20
cPn - 80

llpepennu3rrrr,r <Me4euraerraHy), <OneyuerraHy)), <@urtoco$zx>,
<Frurrvr (fnuoco$utcbl MeH TaplaxbD. / <KynsrypoJlofuq>,
<Coqraonorun>, <(Dznoco(pux>>,<<Ilcroput Lr (franoco(frzx
HayKr4).

"Culture studies", "Sociology", "Philosophy", "History and

ohilosophv ofscience"
Ilenn rr3yrreHr4s

AAaNasar eprcenueri Tapr{xbrHAarbr rypni ue4eHz-(pznoco$urrnr4 ir(ete oHepraHy
Ty)KbrpbruAaMaJrapAarbr arav. rraeceneci )r(eHe oHbrq eneyrraerrir-aHTporlonorrltJlblK
cr{rraTTaMaJrapbrH KapacTbrpy.

Paccrrorpenue upo6neur,r qeroBeKa u ero coIII{aJI6Ho-aHTporIonoD,IqecKI{x
xapaKTepr{crn< e pa3nvrrubrx KynbrypHo-(pnroco(fcKr4x r{ t4cKyccrBoBeArrecKktx KoHllerrqvtx
B lrcropr{[ qenoBeirecrofi qznur r43ar\ukr.

. Consideration of the problem of man and his socio-anthropological characteristics in
various cultural, philosophical and art historical concepts in the history of human civilization.
Coaepxanue

"Me4eurz aHrponoflonafl" Kypcbr AoKTopaHTTapAbrr{ FbrJrbrMLI gftiny ue4enueriu
(aJrbrrrracr;rpaAbr, anaJrkrrr4naJruK (a6inerrepi vren 3eprrey AarAbrnapbrH .qaMbrraArr, 4asipri
3aMaHFbI onep4iq ueHi ugn Marbrrracrru arrry4a, conAafi-a( AoKTopnbrK AI,IccepraIIVs. )Ka3y

KesiHre rrrbrFapMarrrbrJrbr( rqa6inerrepiH aruyra KoMeKTeceai. Kypc MeAeHr4 aHTpolonor[s
$euonaeni ueceneciue eHepAir{ oHToJrorr.rrcbr MeH rrroceoJrorv.rrcbrH apuaftn rar4ay neni
perinle raHbrcrbrBaArr. OHepai dr,rnocorbraflnblK, eJreyMerraHynbrK meHe gcrerlrKanbl( Turray



apKr,Inbl MeAeHrr aHTpolonofr4sHbrrl KanbrrrTacy Tapr4xbr MeH Teopkrscbr Typanbr TYclHlK
6epe4i, Me4enuerriq aaNry 3ar{Abrnbr4TapbrMeu, FbrJrbrMlr rurrore3aJrapAbrq (aJr;IuracyblMeH,
MeAeHI4er rreH eHep (f enoueHiniq reopzxcbrMeH TaHbrcrbrpaAbr.

Kypc <KynbrypHar aHrporronorur> Qopurpyer y AoKropaHroB Kynbrypy HayqHoro
MLIITTJIeHI,Itr, pa3Bl4Baer aHaJrvITLrHecK[e cnoco6nocrrr rr loaBbrKl4 HayqHo:rloorloAoBi]Temcrofi
Ae.f,TenbHocrr4, rroMoraer pacKpbrrLrro rBoprrecKr{x cnoco6nocrefi $oprvruponannfl. cyr\r Lr

3HaqeHr4.f, coBpeMeHHofo r.rcKyccrBa, a raKxe lrx ucrroJrbsoBaHr,r.rr B HarIIrcaHIaIa Aorropcr<ofi
Izccepraur.ru. Kypc BBoAr{T n npo6relrarrlKy $enovena KynbrypHofi anrponoJloful,I KaK

rrpeAMera crrerluanbHoro aHaIrur3a oHToJrofrrr4 kr rHoceoJrorllra I4cKyccrBa. .{aer
npeAcraBneHr.re o6 vc'topvwr v. Teopr4r.r cranoBJreHr{r{ rymrypnofi aHTporroJIorI4I4 B

SurocoQcrolr, coquolorr{qecKoM rr 3crerr,rqecKoM aHaJI[3e vcKyccrBa. 3narcolrzr c

3aKoHoMepHocrsMu pa3Brrrkrfl. KyJrbrypbr, $opruuponauus. Hayrrrrbrx rrrrrore3, reopzefi o

S euouene KyJrbrypbr kr r.rcKyccrBa.
The course "Cultural Anthropology" forms a culture of scientific thinking among doctoral

students, develops analytical abilities and research skills, helps to reveal creative abilities of
forming the essence and meaning of contemporary art, as well as their use in writing a doctoral
dissertation. The course introduces the problems of the phenomenon of cultural anthropology
as a subject of special analysis of the ontology and epistemology of art. Gives an idea of the
history and theory of the formation of cultural anthropology in the philosophical, sociological
and aesthetic analysis of art. Introduces the laws of the development of culture, the formation
of scientific of the ohenomenon of culture and art.
K.nroqenrre KoMrrereHrlr{u (pegynrrarrr o6y.renun) (rerccr

Frurrura 3eprrey 6ar4aprauilrapbrH (aJrbrrrracrbrpyra, ubrrapMarrlblnblK rlpoqecc

Typanbr )KeHe ynrrrr4 oHep4iq renesr.rci Typanbr aHTporronofl,rf,Jrr,rK moHe orHorpa(puanrr4
ueliuemep4i xznayra, ryciuyre, cbrH TyprbrcbrHaH TanAayra xene uafi4anaryrara6inerri;;
Arau ryJrracbrHbrq rr,reHiu rrrbrHAbr(Tbrq epeKrrre rypi, ua4mr 6o'rrrarrc xene $nnocoSurrurl
)KeHe eHepraHyrubrnbr( TanAayAbt{ o6rerrici periH4e ryciueai;
MeAenu aHTpononorr4flHbrH Teopr{rnrrK neris4epi uen eAicrepin, y-nrrbr4 .qecrypnep4irl
4a:ipri Nafi-xyfiiniq lre4enu (poprraanaprrH, npoqecrepi rraeu rrrbrlapMarrrbrJrbr( reNipz6enepin
3eprreyMeH 6afi naHr,rcrbr Karef opzf,Jrap MeH yrbrMAapAbr Mer{repe ura1;br;

[ynueraHrrMAbr4- aHTporro Jrorr4rJrbrK, AYHIIeTaHLIMAbIK-MeAeHueTTaHynbI( nteHe

oHepraHyllrbrJrbr( rxbrHAbrKTa xanrrbrJray eAicrerrreciH K'o JrAaH aAbr ;

3eprrey )KyMbIcbI MeH rrrbrfapMarxbrnbr4 reNipu6ege MeAeHrrer rreu eHep rypanu 4asipri
3 aMaHrr,r FbrJrbrMHrrrl a4icrepin KonAaHaAbr.

Cnoco6en (fopvuponarb npofpaMMbr Hayr{Horo rrccJreAoBaHu-tr, co6upats, rroHI{MarL,
KplITuqecKI4 anaJlrr3rzpoBarb n rrcrroJrb3oBarb aHTpononorr4rrecKve v ernorpa(pzqecKkle
cBeAeHu.f, o TBopqecKoM Irpoqecce r4 o feHe3lrce Harlr4or{aJlbHoto r4cKyccTBa;

floHravraer cyrrlHocrb qenose.{ecxofi rzrrHocrr4 KaK oco6oro rkrrra peaJrbHocrlr,

cneqlrSuvecKofo 6rnus kr o6rerra Sunoco(fcxoro v rrcKyccrBoBoAqecKofo anurv::a;
Cnoco6en BJIaAerL Teoperr4qecKriMr,r ocHoBaMlr r,r MeroAaMI{ Kynbrypnofi aHrporloJlorl4lz,
Kareroplr{Ml4 LI KoHIIerrIr4.rrMt4, cBs3aHHr,rMt4 c lr3yrreHr,reM KynbrypHbrx $oprnr, rrpoqeccoB II
TB opr{ecKux np aKTr4 K coBpeMeHHof o co crofl Hprr HaurroHaJlr,Hbrx tpagw1nft.;
Zcnomsyer MeroAonofvrc o6o6rqenra-tr MVpoBo33peHqecKo-auTporronou{qecroft 14

Ml4poBo33peHrrecKo-KynbryponoriaqecKoft r{ prcKyccrBoBeAqecKofi 4efictsnteJrbHocrrr;
llpulaenxer Mero.4br coBpeMeHHofi uaynu o Kynbrype rr rrcKyccrBe B rrccJreAoBaremcrofi
pa6ore r4 TBopqecKoft upaxrurce.

Able to form scientific research programs, collect, understand, critically analyze and use
anthropological and ethnographic information about the creative process and the genesis of
national art;

Understands the essence of the human personality as a special type of reality, a specific being
and an object of philosophical and art criticism analysis;
Able to master the theoretical foundations and methods of cultural anthropology, ones



and concepts related to the study of cultural forms, processes and creative practices of the
current state of national traditions;
Uses the methodology of generalization of ideological-anthropological and ideological-
cultural and art-historical reality;
Apolies the methods of modern science of culture and art in research and creative practice.

Oopua nroroBoro KoHTpors Ayrrsura euruxan/3cce
Vcrnrrft srgaMeH/3cce
Oral exam/ Essay

PasAaro.rHrrfi uarepua.u IIOOK-i, 4epicrep, KocblMrrra MareplraJlAap xene r.6.
yMKA, JreKrIr{I4, AorlonHl4TenrHrrft MarepuaJl 14 T. n.
EMCS (educational-methodical complex of the Subject),
lectures. supplementary material and etc...

Kara.nor gJreKTrrBHbrx Ar{cqu[ruH Arq ucex OfI
Enorc A (gucqunJrrrHbr ur PYIIa)

HauuenbnaHr{e MoAyJrfl Onep (punoco(pvrcbr MeH ceMr4orrzKacbl
(Drznoco(pz.f, r,r ceMrorlrKa r.IcKyccTBa

Philosophy and Semiotics of Art
Ha:n anue Ar{cuurrJrrrHbr OHep ceMr.rorr.rKacbr

Cgunouzxa IlcKyccrBa
Art semiotics (Studv of sisns)

llurcn Ar.rcqrrrrJrr{Hbr IIn rKB)
Kol ruacqurrJrr,rnr,r sr7204
Cennecrn 2

Konu.recrBo KDenuroe ECTS T

Oopua rr. Bt4Abr y.te6nrrx
sanqrrlfi /rconrl.recreo
KPCAI4TOB

Ilercluu-20
Cervrunap-20
cPn - 80

llpepennu3rrrrr < MeAeuraerraHy)), < OHep (f unocolpu flc:sr>> )

< (Dunoco(f ur), <<Funrru (f ranoco Surc:';_ ntoHe rapl4xbD),

<Frurnrau 3eprrey neris4epi>
Kynrryponorzfl , @uno coQur, Wcr opus. u (p uno co (pn-a

Hay lr'u, Kon S euqrar Hay qHoro I4ccJIeAoBa uun, Qu ttoco Srar
HCKyCCTBa

Culture studies, Philosophy, History and Philosophy of
science, Concept of scientific tesearch, Philosophy of
Art's

lleru u3yrleHuq
Kypc MaKcarbr KJracclrKanbrK ceMr,rorrrKaHbrq nerigri exin4epi MeH

TyxbrpbrMAaMaJrapbrMeu, oHbIH e4icrepiueH, ceMrrorrrK€rJrbrK TalrAayAbrr{ [prrHllznrepi uen
pecirtr4epirraeH TaHbrcrbrpy, oHepAefi cerr,raurrar<aHbrg Mar{br3br uen peniu aury.

I{erm Kypca 3HaKoMrrr c ocHoBHbrMr{ npeAcraBr{Ter-f,Mu rr KoHrlerrqkrtrv'ur rraccraqecroft
CoMI4OTLIKI4, ee MeTOAaMI4, IIpIIHUI4IIaMI{ u [poIIeAypaMkI CeMI|IOTI{qeCKOrO AIJa'JILI3A,

pacKpbrTb 3HarreHr4e r4 ponb ceMaHTr4Kr,r B r{cKyccTBe.

The purpose of the course introduces the main representatives and concepts of classical
semiotics, its methods, principles and procedures of semiotic analysis, to reveal the meaning
and role of semantics in art.
CoAepxaulre



Kypc ceMI4orLIKaHbrH nerigri yrbrMAaprrMeu, e4icrepirvren xeHe lpr.rHur4nrepiuen,
enep4eri raq6anrr4-KoMMyHrrKar[sriK xryfienepvreH TaHbrcrErpaAbr, ceMaHTr,rxanbr( Tan1ay
o6rexrinepi perin4e 3arrbr( eJreM MeH enep4i arrraAbr xeHe ceMrlorvKairbrK e4icrep, conAaff-
aK lrapparonofl4.tJlrlK'turp:ay nerisin4e oHep rybrHAbrnapbrH 3eprrey raf'AbrnapbrH AaM6rra.4br.

Kypc snaroMl4T c ocHoBHbrMr4 trouflTvrflMt4, MeroAaMLI v nplrHllprnaMvr ceMnorvrKur)
3HaKoBe-KoMMyHI4KarIrBHbrMr,r crrcreMaMrr B rzcKyccrBe, pacKpbrBaer rrpeApreumrft l'urz'p 14

llcKyccrBo rar o6rexrbr ceMaHTr,IqecKoro auuwr3a w pa3Br{BBaer HaBbIKrr I4ccJre.4oBankrg.

npol,I3BeAenrafi ucryccrBa Ha ocHoBe ceMr,rorr,rqecKr,rx MeroAoB, a raKlre Happaronor[qecKoro
aHurkr3a.

The oourse introduces the basic concepts, methods and principles of semiotics, sign and
communication systems in art, reveals the subject world andart as objects of semantic analysis
and develops skills in the study of works of art based on semiotic methods, as well as narrative
analvsis.
Kmo.r es rre rco MrrereHrlr{u (p esymrarrr o 6y.reHras) (rerccr)
Ceuuorrar<anrrq nerisri prnr4aprru, e4icrepi meH Teop[rnapbrH, ceMr4orr{Kanbr( recinAi
f brJrbrMr,r 3 epTTeyAe KonAaHaABr
Arca4evrzxru( eAe6raerriq leperrepin esir{iq FbrJrbrMr,r :eprreyin4eri 4apacrbrpFaH KepKeM

TybrHAbrnapAbrrzHTepnperarl[rnay4anaitawrunagrt.
Me4enuer rreH enep4eri Korr MaKcarrbr erra6e6an xeHe ynrru4-osin4ix 4aczerrepAi
3eprreyAeri ceMr,rorurcarurK eAiclepliq Marlbr3AbrnErrbrH rycine4i.
Ceunoruxarbr( TanAayAr,rH nerigri recin4epi, Kafr4Aarrapbr MeH repri6in 6ineai
Oprypiri rr,roranrArr ceMrrorr{Kanbr( xaparbrrrrc periu4e eHep Herax(eJrepinir{ Herigri
4acuerrepiu ryciue4i.
llpuvenxer ocHoBHbre rroHqrr4q, MeroAbr r,r reopr4r{ ceMlrorr,rKr4, ceMr.rorr{rrecr<uft rroAXoA B

HayqHoM r4ccJreAoB aHr4r{.

I4cnom:yer AaHHbre aKaAeMr.rqecr<ofi lzreparypbr Anr l4nTeprrperarln[ paccMarp[BaeMbrx
xyAo x(ecrB eHHbrx rrpolr3BeAe nuit n cB o eM HaytrHoM 14 ccJreAoBaHr4kr

flonulraer BaxtHocrb ceMr4orr.rqecKr4x MeroAoB B paccMorpeHLrrr MHororleJreBbrx
yHrrBepcilnbHblx I{ HarlrroHaJrr,uo-cnoeo6pi}3nbrx KaqecrB Kynbrypbr rr }rcKyccrBa
O6naAaer ocHoBHbIMz cnoco6arrar4? npr4Hrlrrravtyrvr [oprAKaMr.r ceMriror[qecKoro pa-:6opa
flonunraer .KJIIoqeBbIe csoficrea pe3ynbraroB l{cKyccrBa KaK pa3HoMoAanbHofo
QeMr4OTrrqecKof o TBopeHr4s.

Applies the basic concepts, methods and theories of semiotics, semiotic approach in scientific
research.
Uses the data of academic literature to integpret'the considered works of arLin his scientific
research
Understands the importance of semiotic methods in considering multi-purpose universal and
national-specific qualities of culture and art
Possesses the basic methods, principles and procedures of semiotic analysis * Understands the
key properties of the results of art as a multi-modal semiotic creation.
Ooprua rrroroBoro KoHTpors Ayrrsrua eruruxau/3 cce

Ycumrft sxgaMeH/3cce
Oral exam/ E,ssav

?argarounrrfi uarepuan [OeK-i, 4epicrep; KocbrMrrra Marepr4anAap nrene r.6.
yMKA, JreKrlrrh, AorroJrnr{Temnrrfi Marepuan Lr r.[.
EMCS (educational-methodical complex of the Subject),
lectures. suoolementarv material and etc...

Kara.rror 3JreKTrrBHbrx Ar{cqn[Jrr{H AJrfl ecex OfI
Elorc E (A.rrr,repnarzn a)

HarauenonaHr{e Mo,rlvJrfl l Oneo rbznocorburcbr MeH ceMr4orrrKacbr



@vnoco(f u.q Ia ceMr4 orr.rKa 14 cKyccrBa
Philosophy and Semiotics of Art

HarsaHLre Ar{cq[rrJrrrHr,r OHep rpearunriririniq rHBapr4aHrrule:repnaefi rirr
Heris4epi
I4unapuautH ble o cH oB aHzr Kp e arr{BH o crr.r r4 cKy c crB a

Invariant Art creativitv foundations
flux"rr Arr cur{rrJrrrHbr IIn rKB)
KoA AracqrarrJrr{Hbr roKr7204
Ceuecrp 2

KoruqecrBo Kpe,rlrrron ECTS 4

Ooprvra rr Br{Abr y.re6urrx
saHsrrlfi /rconraqecrno'
KPEAIITOB

IIercluu-20
Cervnanap-20

cPA - 80

Ilpepennu3rrrr,r < MeAerurerraHy)), < OneyraerraHy)), < Ouno co S nx>.,
<Frrnrrnr (f znoco(f zrcbr )KoHe rapr4xbD).
Kynsryponorzx, (Duno co $2.r, Wcr opux u $ ano co fr zx
HayKvr, KoHQeuqzf, Hayquoro rrccJreAoBaHral,Oznoco$ur
HCKyCCTBa.

Culture studies, Philosophy, History and philosophy science,
Concept of scientific research, Philosophy of Art's

Ilelu u3yrreHuq
Kypc rraa4carbl TypJri 4eyipnepaiu, rypni xanbr(TapAbrr{ Me.4eHveri ueu ouepAeri

xyp4eni )KoHe epr\?ni ecreruralrr4 4y6rrnbrcrapAbr 6aratayra, e:in4ir gcrerr.rKaJrbr( TaJrAay

Nyprisyre yfipery; 4asipri KoraMHbrrl pyxaHrl rrreAenueri MeH oHepiniq AaMybrHAafr,r
4y6rrnrrcrap naeH yp4icrcp4i 3epAeney KesiHAe ecrerprKalbr( o6rerrunri 6ara-nay nen
KyHIbInbIK 6ar4apnapbrH Kanbrrrracrbrpyra KoMeKrecy

I]enr xypca :aay-uvrb npoBoArlTb caMocrosreruunrft screrr{qecKuit awwtus oueHKr4
cJro)KHbIX v pasnoo6pa3Hbrx scTerr4qecKrrx rBJreHr,rfi n rcynsrype ra ucKyccrBe pa3HbIX 3rroX;
pa3HbIX HapoIoB; rroMoqb nrrpa6orarr o6rerrprnHbre ?crerr4qecKrze Kpr4Tepkrkr rr ueHHocrHbre
opIreHTaIII4v npla Lr3yrreHkrv ssreuuir r.r reHAeHrlufi e pa:nr4Tr4r 4yxonuofi nylrrypbr t4

r.,rcKyccTBa Ha coBpeMeHHOM sTarre.

The purpose of the course is to teach to conduct an independent aesthetic analysis of the
assessment of complex and diverse aesthetic phonomena in culture and arl" of different eras,
different peoples; to help develop objective aesthetic criteria and value orientations in the
study of phenomena and trends in the developrnent of spiritual culture and afi at the present
stase.

Cogepxanue
Kypc screrlrKaHblr{ Aal,rty 'rapurxbrMeH, Kareropr.rf,napu ueri gcrerr4KaJrbrK Mecenenep

ureq6epirraeH TaHblcrblpa4rr. KopxeM rxbrFapMarrrbrnbrK yp4iciH, gcrerr4Kalrbr( )KeHe KepKeM

KyHAbInbI(rap xyfteciu, ecrerzKilnbr( Mecenenepaiq ouep.qeri xepiniciH, a4au MeH oHep
cYpa(Tapr,rH Kap acrbrpaAbr.

Kypc snaroMl4T c Iacropuefi pa3Burr4s. gcrerr4Kr4, Kareropr4sMrl rr KpyroM gcrerrrrrecKr4x

npo6leu. FaccuarpaBaer npoqecc xyAoxecrBeHHofo rBopqecrBa, cprcreMy gcrerr4rrecKr4x r.r

xyAoxecrBeHHblx qennocreft, orpalr(eHrre ocrerr{qecKrrx npo6leu B rzcKyccrBe, Borrpocbr
r{eJloBeKa TI IICKyCCTBa.

The course introduces the history of the development of aesthetics, categories and a
range of aesthetic problems. Examines the process of artistic creation, the system of aesthetic
and artistic values, the reflection of aesthetic problems in art. human and art issues
Knroqenrre KoMrrereHrlt4rr (pesyrurarnr o6y.renuq) (reKcr)
@unoco$utJlblt{ xteHe ecrerlrKilJrbr( 6ininali AlrrrrerarrbuAbrK ycraHbrMAbr Kanbrrrracrbrpy
yruiH 4on4ana ana1r;r;.

KeprevrAik .tfopruanap, yAepicrep, rencipu6enepAi TanAay vruiH reopr{.f,JrbrK nerisAep N{eu



brMAaMaxapbrH MerlrepreH ;
eneyMerriK Texipr46eAe ecrerrlKaJrlr4 6inirr,rgi

aparneH x+nabrc icrey 4ar4hrnapbrH Mer{repreH,
rr6rt 6ofirrnura rbrJrbrMr{ a([aparrbl arryra,

prrey Horr.rxeJrepin ycrmyra (a6inerri;
arurayra, xargafigrtranlayra, epi 4apafi xrere

xreHe reci6vr ralrry 6arrrrraptrH aHbr(rayra 4a6inerri.
cnoco6en [przMeH.srb Sranoco0cro-ocrervrrecKr{e 3uaHr.r fl. rns. $opuuponauzx
MI{p oBo33p euqecxo fi rro3r{rltrr4 ;

Bla4eer reoper[qecKr'IMl4 ocuoBaMr4 r{ MeroAaMr{, KarefopvrflMvr r4 KoHrlettquflMvr gcrerrrKrr,
p'ns ananvsa xyAoxecrBeHHbrx 0 oprur, rrpoqeccoB, rrpaKTrrK;
flpuueH.aer ocrerl4qecKoe 3HaHrze B lrccneAosaremcrofi pa6ore, npo(fecczonanrnofi
Ae.f,TeJrr,Ho crrr kr coqrlaJrbHoft npaxrHxe;
Bna4eer HaBbIKaMI4 pa6oru c reoperr4rrecxofi r4 oMrr.rprqecxofi uayvuoft nn{opuaqueit, a
TaKII(e cnoco6en [oryqarb, rIoHI{Marb, z3yqarb r,r Kp[Tr4rrecKzr aluut3LIpoBarb HayqHyro
un$opnaaq[Io tlo reMarLIKe Ar{oceprarluoHHoro rlccJreAoBaHnfl lr npe1craBJrrrb pe3yJrbrarbr
vccle4onauuft;
Cnoccj6eH r< pe$nercuu, o6rdrcrusHofi erIeHKe cBor;rx AocrlrlKeuvit, auutuzy cvrryarJvrkr,
olpeAeJltrb HarIpaBJreHI4{ nanbHefiruero JlrrqHocrHoro z npoSeccraoHaJrbHofo pa3Br4Tt4-s.

Knows the theoretical foundations and methods, categories and concepts of aesthetics, for the
analysis of artistic forms; processes, practices;
Applies aesthetic knowledge in research, professional activrty and social practice;
Has the skills to work with theoretical and empirical scientific information, and is also able to
teceive, understand, study and critically analyze scientific information on the subject of
dissertation research and present research results;
Capable of reflection, objective'assessment of his achievements, analysis of the situation,
determine the directions of further personal and professional development:
(Dopua rrroroBoro KoHTpoJrfl Ayrr:ura errarvxanl3cce

Ycruufi sKsaiueH/3cce
Oral exam/ Essay

Pa:garovnsrfi trarepual |IOeK-i, 4epicrep, (ocbrMrrra MareprlanAap xeue r.6.
yMKA, JreKrlr4r{, 4ouonulirelr,nrrfi Mareprzan r{ T.A.
EMCS (educational-methodical complex of the Subject),
Iectures, supplementary material and etc...

Kara.rror sJrenTrrBHbrx Arrcqu[ruH Ars ncex OrI
Elorc A (gucquuJrrrHr,r ur PYIIa)

HauMenoeaHr{e MoAyJrfl I(as ipri 3 aMaHFbr KepKeM up oqecriq ryxbrprrMlaMiurbrK
npraHqrznrepi
KoHqenryalbHbre rrpzHrllr.nbr coBpeMeHHof o
xy.4oxecTBeHHofo llpoqecca
Conceptual principles of the modern art orocess

Hase aHIle Ar.rcqnrrJrr{Hr,r Oneu4ir cqenorpa$ vs.narbr 4asipri KopKeM yp4epicrep
Conperr.renubre xyAoxecrBeHHbre rrpoqeccbr n uuponoft
crreHorpaSuz
Modern artistic processes in word scenography

Ilurcn qracqiau.rrunu nn/ nAl PD

KoA AucqrarrJrr.rHbr SHPMS 7302



Ceuecrp I

KoruqecrBo KpeAuron ECTS 4
(Dopua n BtrAbr yve6nrrx
tansrnfi /r<omr.recrno
KDEtrIITOB

IIet<tluu -20
Cenrvnap - 20
CPA_ 80

llpepercnu3r{Tbr (as ipri cqeuorpa(przx e4icrauacbrH epraparrraHAbrpy

flran ep cz (f krnarJzrfl . M eroAo Jro rrrr4 c o Bp eMen n o fi
cqenorpa(fuz
Diversification of the methodology of modern
scenography

llelu r{3yqeHr{fl
Kypc 4asipri enerurir cqeuorpa$Lrs.railt xopxev4ir npoqecrep4i ryciuyre

6arunranran. Eper<rue er<cupeccuedriK KypanAapbr perin4e xaqa rexHoJrorl{rnapMeH
3awanayv cqeHorpa(frrrHbrr{ eprypri ropxerra4irc oKcrrepr.rMeumepiuiq urya:n rypninirin
Kapacrbrpy. Pexuccep MypacbrH TaJr[ay, Tearp enepin4eri xar{arrrbrJr rexipz6enep.
I(oftr,Irurunrrq o6terrznri 4ynueciuiq riri. llreca4arur 6enri Nyftenepi. llepcz$nxN4ap rraen

LlHcrtuulflIlvrflIrap. lucrayrynn rexHrrKacbr rearp onepiuiq xaqa cr{rrarbru is4ey perin4e.
Kypc opueHTr.rpoBaH Ha ocMbrcJreurre xyAo)KecrBeHHbrx rrpoueccoB B coBpeuennofi

vuponofi cqeuorpa(fzu. Paccrr,rorpenlre Mnoroo6pazut xyAolKecrBeHHrrx oKcrreplrMeHToB
conperraennofi cqenorpa(pdu c nonefturzlrra rexuoJrorr4.rrMrr KaK uHTcpyMeHToB oco6ofi
Bbrpa3r{TenbHocrrl, Anarug pexuccepcKoro :rracrenvg., HoBaropcKr,rx gKcrleplrMeHToB B

TearpanlHoM r{cKyccTBe. -flgrrr [pelMeTHoro Mr4pa cfreKTaKJrt. 3naronrre cr,rcTeMbr B

crreKTaKJre. flepcuSnn:r.pr v vrncrurnflrJvrh. flprzerr,r ArzcraHrlr4poBauvfl. KaK rror4cK noeofi
Ilpl,Ipolbr TeaTpanbHof o rrcKyccTBa.

The course is focused on understanding artistic processes in modern world scenography.
Consideration of the variety of artistib experiments of modem scenography with the latest
technologies as instruments of special expressiveness. Analysis of the director's heritage,
innovative experiments in theatrical art. The language of the objective world of the
performance. Sign systems in the play. Persiflages and installations. The technique of
distancing as a search for a new nature oftheatrical art.
CogepxraHue

(a^aipri erevrAir cqeHorpaSrl-flHbrrl xoprerr4ir<, KoHrlenryaJrAbr, TexHrirKaJrbrK iKeHe
rexHoJlorl4snblI1 rexipz6erepiniq aryar rypniniri Tapr{xr.r-MeAeHu Ke34apac ryprbrcbrHaH
I(apacrblpbrnaAbl CqeuorpaSuflHbrr{ ropreu4ir TexHr{KacbrHbrrl epeKruedri lreu oHrrr{ ep

AaMy KeseqiHreri eper<Iueni4repi xrrJrrrbr FbrJrbrM xericrirrepi MeH MeAeHr4er

AHHaMI,IKaCbrHbrr{ aflCbrI{I.A Tan.4aHaAbr.

Bce unooroo6pfuue xyAoxecrBeHuo-KoHuerlTyiurbHbrx Lr rexHr,rKo-TexHoJrorvqecKrrx
3KcrIepI,IMeHToB conperrrenHofi rraupoeofi cqeHorpalpzu paccMarprrBaercfl c uo:rzqufi
I{cropl{Ko-Kynrrypuofi ilepcrreKTrrnrr. CneqrzQzr<a u oco6eHnocrr{ xyAoxecrBeHHbrx upveuon
cqeuorpaQtrtr Ha KDI(AoM grarre e€ pasnzrnfl. aHanv3vrpyercr n o6uleu KoHTeKcre HayqHr,rx

.AocrIDKeHI4fi Ir rynrrypnofi 4unanruxu.
The entire diversity of artistic, conceptual, technical and technological experiments of

modern world scenography is considered from the standpoint of a historical and cultural
perspective. The specificity and features of artistic techniques of scenography at each stage of
its development are anulyzed in the general context of scientific achievements and cultural
dynamics.
K.nroqenrre KoMrrereHqr{u (pesy.lrrrarrr o6y.renus) (rerccr)



CqeuorpaSvrflLarbr xopxen4ir npoqecrep rypanbr xasipri rbrJrbrMr.r aKnaparrbr rarAafiAr,r
)I(eHe onap4rr reci 6ra c aJr aAaFbr eleyuerrirc-Me.4eHr4 opraf a xo 6 anafi 4u ;

OHep riniu repeH rycine4i, repeq reopr{rnbr( )KeHe KopKenrAix 6iniui MeH'fbrJrbrMu eneyerin
o4aH epi r<eqefiry ICoHe rrrbrFapMarrrbrnbr( xy\lbrcra (onAaHyra ros4apacr; 6ap;
OsiHir{ TeoprI{JrbrK )KeHe KoHrlenryan.4br r.rAernapbrH a6crpar<rini ryp4e ofiJran, Tarr4anr

Aenerli AererAefi uruilbr;
OnervrAir cqeuorpa(f ur^rafi,r saMaHayar xopreru4ix npoqecrep4i 3eprrey 6aprrcuu4a
Qenortenororlrr, fepMeHeBTr4Ka, aKcr,ronor[r, ceMr{orrzKaHbrHbrr{ xene r.6. KJracc}rKanbrK
ylr,rMAap, e4icrep MeH rrpr4HrlrznreiH (onAaHaAbr.

Ananusnpyer aKTyaJrbHbre HayqHbre cBeAeHr.rfl o xyAox{ecrBeHHbrx [poqeccax n cqenorpa$uu
u npoequpyer r.rx Ha coqrioKynbrypHyro cpeAy n npo(peccvonansnofi c(fepe;
fny6oro aKTyanr{3rzpyer {3brK r4cKyccrBa, o6rraAaer rny6oxzura reoperr,tKo-
I4cKyccrBoBeArrecKuMu 3HaHr,r.f,Mrr t4 BoBpeHr4flMlz Lns,4alrnefiurero pacruIapeHr4.rr Hayr{Horo
rroreHrlr.raJra r{ [prrMeHeH[rr B TBopqecKofi pa6ore;
Cuoco6en a6crparruo MbrcJrr4Tb, aHanr43lrpoBarb rr y6e4urelrHo apryMeHTr.rpoBarb cBoul

Teop eTnqecKrre v KoHrlerrTyanbHbre krIev;
B xole [ccneAoBaHrrr ccoBpeMenHbrx xyAoxecrBeHnbrx [poqeccoB n uuponofi cqenorpaQuu
I4HTerpl4pyer KJraccuqecKr4e Konrlenrlr4r4, MeroAbr t4 rrpr,rHrlrzrrbr $enouenoroftrkr,
f ep M eH e BTprRkt, aKckIoJI o f IzI4, c eMI4 0TI{KII U T . L.

Analyzes current scientifrc information about artistic processes in scenography and projects
them onto the sociocultural environment in the professional sphere;
Deeply understands the language of art, has deep theoretical and art knowledge and views for
further expansion of scientific potential and application in creative work;
Able to think abstractly, analyze and convincingly argue his theoretical and conceptual ideas;
In the course of researching contemporary arlistic processes in world scenography, she applies
classical concepts, methods and principles of phenomenology, hermeneutics, axiology,
semiotics and etc.
(Dopnra r.rroroBoro KoHTporq 3cce

3cce
Essal

Pasgarouur,rii uarepuan fI O OK-i, 4epicrep, (o cbrMrrra Mur eptrur1.ap xeHe r. 6.
yMKA, JreKurrr4, .4orronHz Telrulrfi Marepr4an v r . L.
EMCS (educational-methodical complex of the Subject),
lectures. supplementarv material and etc...

Kara.rror 3JreKTrrBHbrx Ar{cqulruH AJrq ncex OfI
Bnor< E (tucquuJrr{Hbr us PYIIa)

HauNrenosaHue MoAyrq (asipri 3aMaHFr,r KopKeM npoqecriq ryxGrpbrMAaManbrK
npznqunrepi
KonqenryarbHbre nplrHrlr4nr r coBpeMeHHof o
xyAoxecTBeHHoro [pouecca
Conceptual principles of the modern art process

Hae s auue AIdcrlurrJruur,I I(a:ipri cqenorpa$ ufl:r^br AaMbrry,4brH TyxbrpbrMAaManbr(-
6orxraruArr4 recin4epi
Konqelryzurr,Ho-npofHocrlrrrecKrre [oAXoAbr pa3Bur"rufl.

coBpeMeHHofi cqenorp a$uu
Conceptual and prognostic approaches of the modern
sceno graphv develooment

[unn ArrcqurrJrrrHbr nn/ nA/ PD



Cuenorpa$prfl.rarbr r<epxeru4ix npoqecrep rypanbr xasipri rbrJrbrMr.r aKnaparrbr tat1afi1.sr
)r(eHe onapAr,r rceci6z canaAarbr eleyruerrix-Me.4eHr4 oprara xo6wtait1ltt;
OHep riniH repeq ryciHe4i, repeq reopusnbr( xeHe KopKeuAix 6iniui MeH.rbrJrr,rMz eneyeriH
o4an epi reqefiry x(eHe rxbrrapMarrrbrJrr,rK )K+Mbrcra r(onAaHyFa xes4apacrr 6ap;
OsiHirI TeopI4flnllI1 )KeHe KoHrlenryan.4br kr4e ,napbr:n a6crpaxriri ryp4e oitran, Tarr4arr,

AenenAi AererAefi alra4br',
OrerraAix cqeuorpa(f us.rar:sr saMaHayu ropr<eu4ix npoqecrep4i 3eprrey 6aprrcuH4a

frenoueHorofI4t, fepMeHeBTI4Ka, aKclIoJloru-fl, ceMI{orLIKaHbIHbIH xene r.6. KnaccI,IKanbIK
yFbrMAap, e4icrep MeH rrpilHrlunrein KonAaHaAbr.

Aua,rlrszpyer aKTyaJIbHLIe Hayr{Hbre cBeAeHr{fl o xyAoxecrBeHHr,rx flpoqeccax n cqenorpa(frara
r4 npoerlrlpyer r.rx Ha coqr{oKynbrypHyro cpely e npo(fecczonalrnofi c$epe;
fry6oxo aKTyanu3r4pyer .rr3r,rK ktcKyccrBa, o6naAaer rny6oxzrvrz reoperrrKo-
I4cKyccrBoBeArrecKr.rMu 3Hanrrfllult Lr Bo$peHuflMr4 g.nfl.4amnefiuero pacunpeHr4r HayqHoro
rroreHr{rlaJra v [pr4MeHeHrrr B TBoprrecKofi pa6ore;
Cuoco6eH a6crpaxrHo MbrcJrLtrb, aHanrr3lrpoBarb u y6e4r,rremHo apryMeHTr{poBarb cBolr
Teop eTr,rqecKrre r4 KoHrlerrTyanbHbre r4Aer4 ;

B xoAe LIccneAoBaHV-f, ccoBpel,reHHlrx xyAoxecrBeHHbrx [poqeccoB e urapoeofi cqenorpa(fuu
I4HTefpkrpyeT KJlaccl4qecKr,re KoHrlenrlr4rz, MeToAbr r1 [pIIHIII{IIbr $enorvrenolorkrv,
repMeHeBTIl KIUI, aKCIIO JIO| I{I{, COMII OTI{KI4 II T. A.

Analyzes current scientific information about artistic processes in scenography and projects
them onto the sociocultural environment in the professional sphere;
Deeply understands the language of art, has deep theoretical and art knowledge and views for
fuither expansion of scientific potential and application in creative work;
Able to think abstractly, analyze and convincingly argue his theoretical and conceptual ideas;
In the course of researching contemporary artistic processes in world scenography, she applies
classical concepts, methods and principles of phenomenology, hermeneutics, axiology,
semiotics and etc.
(Dopua rrroroBoro KoHTpoJrq Scce

3cce
Essav

Pa:garounrrfi nrarepzal [OeK-i, 1epicrep, KocrrMrrra MareprzanAap NeHe r.6.
yMKA, JreKrlrlrr,,4orronHrrrelrnrrfi Marepr4 an rr r.[,.
EMCS (educational-methodical complex of the Subject),
lectures. suoolementaw material and etc...

Karanor 3JreKTuBHr,Ix Alrcu[[JrrrH AJrfl ncex Oil
Bron E (tucquuJrr{Hbr rs PYIIa)

HauuenonaHr.re MoAyrq (aeipri 3aMaHFbr KepKeM npoqecrirl TyxbrpbrMAaMaJrbrK
npranqranrepi
KouqenryarbHbre nprlHrlrrlrbr coBpeMeHHofo
xyAolr(ecTBeHHof o npoqecca
Conceptual principles of the modern art Drocess

Hass auue Av crI[rIJrI.{Hr,I I(a:ipri cqeHorpa(p r4flHbr AaMbrry.4brrl Ty)KbrpbrM.4aManr,rK-

6onxau4rr4 recin4epi
KoHqenryarbHo-[porHocrr{rrecKkr e rroAxoAbr pa3Bur"rLrfl.

coBpeMeuHofi cqeuorp a$uu
Conceptual and prognostic approaches of the modern
sceno graphy development

I{urc"r Arr cqurrJrrrHr,r nn/ n4l PD



KoA AuculrrrJrr{Hbr KPPRSS 7302
Ceuecrp 1

Ko.rraqecrBo Kpelrrros ECTS 4
(Dopua rr Br{Ar,r y.redurrx
sausrnfi /rconu.recrno
KDENIITOB

IIerutuu-20
Cenranap-20
cPn - 80

flpepercnu3rrrbr (asipri cqeHorpa$r,rx egicuaruacbrH epraparrraHAbrpy

,{nnepcz(pzKarlut
cqenorpa$ua

MeroAonorI4rr COBDEMCHHOII

Diversification of the methodology of modern scenography
Ilenn lr3yqeHrrfl

Teopuxr1rr4 xeHe KoHrlenryanAbr oHep rapuxkr 3eprreynepinleri 4asipri
cqeuorpa$vfrHbr MoAepHr{3aur4flnayAr,r4 KoHrlenryanArr )KeHe 6orNa:r,rAsr4 recin4epi ruen
MocenenepiH aeprrey )r(eHe rilJrAay.

Izlsyuenrae v aHanrr3 KoHrlelryanrno-npoinocrr4rrecKr4x rroAXoAoB Lr npo6reusr
MoIepHLI3arIlrr4 conpeueunoft cqeuorpa$uu B Teoper[qecKux v KoHrlerrryanlHr,rx
r{cKyccTB oB eAqecKr4x r,rccneAoB aHr{rx.

Study and analysis of conceptual and prognostic approaches and problems of
modernrzation of modern scenosraohv in theoretical and conceotual art historical research.
CoAepxanue

Kypc 6orNau4rr4 recin4ep4eri cbrHrr oftnay rue4enueriu xeqefiryre, aasipri
cqeHorpa$utga 6om,tr xar(aH esrepicrepliq nreni MeH Marlbr36rH arrryfa 6arrrr"rzutrau.
frrnrruz ruIrrore3zrnapAbr, Teopu-r{H6r, KoHrlenur4{napAbr, 3eprrey e4icrepi uen recin4epiH
(repuenenuzKzLllblK, aKcI4oJrof[rJrbr(, ceMr{orrrKanbrK x(eHe vHTeprrperarlr{f, eaici)
Kanl;Irlracrrlpy 3ar{AbrnbrKTapbrH eHrigeAi. CanaruK nepcerr<imlepai ranAay,4brrl Ker{

rvryrrnrin4ixrepiue ueris4enreH gMrrrrplrKartrrK nreliuerrep4i xr4Hay [porleAypacbrH KaMTr4TbrH
neH Mocenenepine re>nipn6ere 6arrrrralran recir4ep4i eHrise4i.

Kypc oprreHTkrpoBaH Ha pacu[peur,re Kynbrypbr KplrrlrqecKoro MbrrrrJreHr4r B

rlpofHocTllqecKlrx rIoAXoAax, B pacKphlTrr4 cy"tpr 14 ,3HarreHl{fl rrpor4cxoAf,rrlr4x e conperreuuofi
cqenorpaQurz rpauc(fopnraqzfi. 3narcouur c 3aKoHoMepuocrsMr4 $opuzponaHr.rr HayrrHbrx
fplrrore3, reopzeft, xoHqenqvfi, LrccreloBarenbcKr4x MeroAoB rr ' [o.qxoAoB
(repuenenruuecxuit, aKcr,roJrofzuecrcui4, ceMr.Iorurrecrcuit u MeroA r{HTepflperarJuu). Bno4zr n
upo6lelraurKy ALtcq[TIJIIzHbI npaKTrrKo-oprzeHTrrpoBaHHbre rroAxoAbr, Koropbre BKnroqaror B
ce6x npoqelypy c6opa oMlr{pr{qecKrzx AaHHbrx, ocHoBaHHbre Ha o6urzpnrrx Bo3MoxHocrsx
aHurr43a KaqecrBeHHrrx uoxasareJreff.

The course is focused on expanding the culture of critical thinking in predictive
approaches, in revealing the essence and significance of the transformations taking place in
modern scenography. Introduces the patterns of formation of scientific hypotheses, theoryo
concepts, research methods and approaches (hermeneutic, axiological, semiotic and
interpretation method). Introduces practice-oriented approaches into the problems of the
diqcipline, which include a procedure for collecting empirical data based on the extensive
capabilities of analvzins qualitative indicators.
Krro q enrre iro vrnereHrlr,rrl (p esymrarr,r o 6y.reuus) (relccr)
(asipri cqenorpa(fusnblK rlpaKrrzKaAalbr y3aK xreHe Kbrc(a Mep3iMAi rrpoqecrep4i seprreyre
6afiranrtcu,I Teopntnu4 neris4epi rr,re4 e4icrepin, Karefoprunapbr MeH TlrrbrpbrMAaManapbrH
6ineai;
Tearp enepi MeH cueHorpa(frEx4aru 4asipri rxbrrapMarxbrnbrK y4epic rypaJrbr oMrrr{prrKanbrK

a4rrapar nen QaxrinepAi crnru ryprbrAaH TulrrAarr, rraitgarrana ura1.br'
lLlrrrapuarrrblnblK TynFaHbII{ 6onl,mrcrrrq eperure rypi, HaKTbr 6omurrcrr ireHe KepKeM
T apkrxu r an4ay o 6r exrici perin4e rvrenig ryciue4i;
Xarnruay )KeHe'cbrHr.r rypFbrAaH oft nay e4icrenreciH KonAaHaAbr;
FrtlHuu-geprrey )KeHe rrrbrrapMarrrbrxbrK reNipz6eAe xasipri Mo,4eHprer iroHe euep



FbIJIbIMbIHbIq 6ipiKripinren elicrepin' (olAanaArr.

Anryanzsrapyer reoperr4qecKLre ocHoBBr r4 MeroAbr, Karefoprrr4 r4 KoHqerrrl vwr.., cBfl3alrrbre c
LI3yqeH[eM AJl]rreJrbHbrx r4 KparKocporrHbrx rrpoqeccoB B coBpeMennofi cqenorpa(fra.recKofi
IrpaKTHr{e;

Kpvrrauecxvl anaJru3r4pyer r4 orleHrrBaer gMrrraplrrrecKrre cBeAeHut .u $axtbr o coBpeMeHHoM

rBopqecKoM rrpoqecce B TearpanbHoM rrcKyccrBe rr cqenorpa(puu;
Qoprrrupyer cyrqHocrb r:nopvecxofi Jrr,rqHocrr.r KaK oco6oro rvrila peaJrbHocrr4,

cuequ(f u.recKoro 6qrus rz o 6r exra v cKyccrBoB eArrecKoro aHanursq'

Ilpe4naraer MeroAonorzro o 6o 6rqenr,rfl u Kpr4T[trecKoro MblrrrneHr4r ;

Onpe4enaer rruTerprrpoBaHHbre Mero,4br coBpeMeHHofi uayxu o Kynbrype 14 r,rcKyccrBe B

IrccJleAoBaremcxofi pa6 ore rr -TB opqecKofi nparrrzre.

Knows the theoretical foundations and methods, categories and concepts related to the study
of long-term and short-term processes in modern scenographic practice;
Able to critically analyze and use empirical information and facts about the contemporary
creative process in theater arts and scenography;
Understands the essence of a creative personality as a special type of reality, a specific being
and an object'of art historical analysis;
Uses generalization and critical thinking methodology;
Applies integrated methods of contemporary arts and culture science to research and creative
oractice.
Oopua rrroroBoro KoHTpoJrfl 3cce

3cce
ESsay

Pasgarovnrrfi rrarepuan IIOOK-i, 4epicrep, KocbrMrrra MarepvanAap Neue r.6.
yMKA, JreKrlrzrr, AononHrrrenrnrrfi Marepr4an r,r r.A.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

Kararor gJreKTrrBHbrx ArrcuuflruH AJs scex OrI
E.rrorc A (4ncquu.nr.rHr,r r.r3 PYIIa)

HalrMeuos aHlre MoAyJrfl I(a: ipri 3 aMaHFbI KepKeM upouecriq ryxGrpbrMAaMaJrbrK
upranqvutepi
KonqenryarbHbre rrprrHrlr{rrbr coBpeMeHHof o
xyAoxecTBeHHoro [poqecca
Conceptual principles of the modem art orocess

Hag n aHu e Ar.{ cqrrrrJrrrHbr OnervrAir< Tearp cqeHorpa$r{.rrcbrHAaFbr krHHoBarlr{snap
Znuonarlupr B crleHorpa$uu MrrpoBoro re€Irpa
Innovations in the scenogtaphy of the world theater

Ilu n.rr Arr cq[rrJrrnHr,r nn/ nA/ PD

KoA AucurarrJrrrubr ISMT 7303
Ceuecrp 2

Ko.nuqecrBo KpeAuros ECTS 4
(Dopvra rr Br{Abr yue6nrrx
ranqrflfi /r<oln.recreo
rcpe,[nros

Jlexurr.r -20
Cervrunap - 20
cPn- 80

llpepercnu3r{Tr,r Onerutir cqeHorp aQ vflnarbr rqasipri KopKeM yp4epicrep
ConpenaeHHrle xyloxecrBeHHbrg rrpoqeccbr n uuponoft
cqenorpa$vn



Modern artistic processes in word scenograBhy
lleln ll3yrreHuq

Kypc 4aaipri enevr4ix cqenorpa$vs.Aarbr r.rHHoBarlurnbr( rpoqecrep.ui ryciHyre NeHe
6aratayra 6arurrralran. Cqenorpa(fzxnrry e4icrepaiu rexHr.rKaJrbr4 KerrrypniniriH Tur4ayra
apHanraH. I(a:ipri cqeHorpa(fvrs.Aailt r,rHHoBarlr{-rrnbrK npoqecrep MeH rexHoJrorutrnErK
reNipn6enepaiu eperruedr<repi 4apacrbrpbrnaAbr.

Kypc opr4eHTr4poBaH Ha ocMbrcJreHrre rr orIeHK)r r4HHoBarIVoHHbfx rrpoqeccoB,
rrpoltcxoAlrllrx B coBpeMeHHoft vzponoft cqeuorpaSuu. Oco6oe Mecro orBoAr{Tcr anutur3y
TexHl4qecKoro MHoroo6pazux cqenorpa(fr4qecKkrx npr4eMoB. PaccuarpuBarorc-s oco6esHocrz
IrHHoBaIIuoHHbrx rrpoqeccoB kr cneqnSzrca _ xyAo]KecrBeHHo-TexHoJrofr4trecK]rx
oKcnepr.rMeHToB B coBpeMeHnofi cqenorpaSuu.

The course is focused on understanding and assessing innovative processes in modern
world scenography. A special place is given to the analysis of the technical diversity of
scenographic techniques" The features of innovative processes and technological experiments
in modern scenography are considered.
CoAepxanue

flen elerr4ir< sauanaykr rearp onepiHiq rexipz6ecine znnosarlil.flnbrt1 e4icrep uen
raiuli cqenorpa(prrnbr( ruemiu4ep4i eurisy4eri umrrapMarrrbrJrbrK reNipra6eui seprreyre
6arrrrranran. (asipri ererr,rAir cqenorpaQprrHbrr{ r4HHoBarlr4rJrbrK eprypniniri )KaJrrrbr FbrJrbrMrr

xoriorixrep MeH MdAeHr{ Lkr]g.alrtr4Ka rypFbrcbrHaH KapacrbrpbrJraAr,r. CaxHanrr( xer{icrirri
yaKblr 6ofirrnura yfirru4acmrpy e4icrepi, conraft-aK eneuAix rearpAbrr{ xoprevr4ix
lpoqecrepin capanay fipr.rHrlrzrrrepi 4apacrupbrnaAbr, Koprenr4irc TexHVKaHbrrI epeKrrrenixrepi
cqenorpaQuxra 4oftr,rflarbiH xar{a rananrap - oHbrr{ oqrafilrurrrbr MeH rzinrainiri aflcbrn4a
'IAJLI\AHAII>I.

[uulunttuua oprleHTr4poBaHa Ha u3yqeH[e rBopqecKoro orrbrra rro BHeApenr.rrc

LIHHoBaIIuoHHbIX Mero.4oB kr e(f(ferrunnrx cqenorpa@rqecKrlx peurenzfi B rrpaKrr,rre
MrrpoBofo coBpeMeHHofo rearpanbHoro r{cKyccrBa. ZnuonaqrEonnoe pasnoo6pa:re
coBpeMeHHofi rvrrapoeoft cqenorpaSuu paccMarpr{Baercs. c nosraqufi o6rqenayunbrx Mr,rpoBr,rx

4ocrzxceuzft v xynrrypnofi Ir,rHardt4Kt4. PaccnrarpuBarorcr MeroAbr opralkaarJnvr
clleHl4qecKofo lpocrpaHcrBa Bo BpeMeHr.r, a raKxe npr4Hrlr{rrbr ara(p$epeu\var\krpr
xyAoxecrBeHHblx rlpoqeccoB Mr4poBoro rearpa. Oco6eHnocrr4 xyAoxrecrBeHHbrx npuduon
anann3lrpyercfl B KoHTeKcre HoBbrx rpe6onanrafi r< c{eHorpafruz - ee onrrzMaJrhnocrrr rr
sSSexrunnocru.

The discipline is focused on studying creative experience in introducing innovative
methods and effective scenographic solutions in the practice of world contemporary theatrical
art. The innovative diversity of modern world scenography is considered from the standpoint
of general scientific achievements and cultural dynamics. The methods of organizing stage
space in time, as well as the principles of differentiation of artistic processes of the world
theater are considered. The features of artistic techniques arc analyzed in the context of new
requirements for scenography - its optimality and efficiency.
Knro.ree r,r e Ko Mrr ereHrll{u (p esvmrarr,r o 6y.renzs) (rer<cr)
Tapzxrz xeHe 3aMaHayz 4ofirnbrMAapAarbr cqenorpa(f r4fl.[arb\ rxbrlapMarlbrnbr( 4rrruerreri
IrHHoBauI4tmr4 recirAep MeH nusafilr' TexHoJrorrrrlapbrH xanrrbr MeAeHlr xeue rbIJrbIMI4-
Teop[rnbr( ycraHbrMAap ryprbrcbruan capanaftgst;
Keci6u eanara a6crpaxrini ofmay, Tan[ay NceHe rrHnoBar\r4flnap4u (a6inemi ryprrr4a enrise
6ilty;
CqeEorpa$u-s xeHe rearp enepi caJracbrHAafu xeci6rz 6iniui yruin Norapu ,4eqreitAe
afimrcyra r<a6inerri;
Cqenorpa$rrfl.Aarbr laHHoBarlrT-f,napAbrrl Mar{br3AbrJrbrfbrH Tepeq ryciHe4i, xeci6z KbnMerre
(onAany yurin xerninircri Teoprzf,nbr( )KoHe KopKeu 6iniir,ri MeH Ko3Kapacu 6ap.

[u$$epeHlll4pyer IrHHoBaIIuoHHr,re noAxoAbr lr rexHorrort4r{ [poeKTvtpoBaHkrfle cqenorpa(pzu
B ucropuqecKl{x Iz coBpeMeHHbrx rrocraHoBKax c rro3r,Iuufi o6rqeKynbrypHbrx lr Hayquo-



TeopeTr4r{ecKrrx [pr,rHul4noB :

Cnoco6en a6crparcrHo MbrcJrr4Tb, aHaJrr43r,rpoBarb pr BHeAprrr, r{HHoBarlprr4 B

npoSeccraonanruofi c(f epe;
Apryuenrupyer cBopt upo(feccuoHaJrr,Hbre 3nauvrs. e o6racrIa cqeuorpa(purr4 vr reurpaJrbHoro
14 cKyccTBa;
tr4nrerpupyer r4HHoBarlrrr{ B crleHorpa$uu, clrHTe3r{pyer rny6orue reoperl,IKo-
rrcKyccrBoBeAqecKrre 3HaHr,rr il Bo33peHr4.f, n o6nacrv cqeuorpa$uu pr rearpanbHoro
r{cKyccTBa.

Differentiates innovative approaches and design technologies in scenography in historical and
modern productions, in creative activities from the standpoint of general cultural and
scientifi c-theoretical principles ;

Able to think abstractly, analyze and implement innovations in the professional field;
Able to argue atahigh level forhis professional knowledge inthe field of scenography and
theatrical art;
Deeply understands the importance of innovations in scenography, has deep theoretical and art
knowledee and views in the field of scenosraphy and theatrical art.
(Dopua rrroroBoro KoHTporq 3cce

3cce
Essay

Pargarouurrfi uarepuan |IOeK-i, 4epicrep, KocbrMrrra Marepvan[ap xene r.6.
yMKA, JreKrlr{r4, AonoJrHr{Terunrrfi MareprraJl Lr r . L.
EMCS (educational-methodical complex of the Subject),
lectures. supplementary material and etc...

Kara.rror 3JreKTr{BHbrx Ar{cqu[JrrrH AJrfl ecex OfI
E.rrorc E (lucquuJrrrHr,r us PVIIa)

HauvreuonaHue MoAyrq (asipri 3 aMaH[t,I KopKeM npoqe criq ry)rGrpbrM.qaManbrK
npuuqznrepi
Konqeurya-nbHbre npr4Hrlrznbr coBpeMeHHofo
xyAo)KecTBeHHofo npollecca
Conceptual principles of the modern art process

Hass aHue Ar.rcqrrnJrr{Hbr (asa4cranAbr( crleHo rpa$ut [epcneKTr4BacbrHbrr{

Kypr,rnr,rMAbrK- aH anr{Tr4 KaJIbr( e4i crepi
CrpyxrypHo-aHaJrr.rrr,rqecKr4 e MeroAr,r [epcrreKTr,rB

Ka3axcraHcxofi cqeuorp a$uu
Structural and analytical methods of Kazakhstan
scenography prospects

Ilu rc.rr Arr cqurrJrrrHbr nn/ nA/ PD

KoA AucqrarrJrrrHr,r SAMPKS 7303
Cenrecrp z
Ko,ruqecrBo Kpearrroe ECTS 4
(Dopua rr BrrAbr yue6nrrx
sanasruir /r<oruqecreo
KPEAIITOB

Ilexuuu-20
Ceumnap-20
cPn - 80

llpepennz3rrrr,r I(a:ipri cqeHorpa(f vsubr AaMbrryAbrq Ty)rc,rpbrM.qaManbrK-

6ormaruAr,r4 recin4epi
KonqenryanbHo-tlporHocrzrrecKrre
coBpeMeHHoft cqenorp ahnu

rroAxoAbr pa3Br4"rvn



Conceptual and prognostic
scenography development

approaches of the modern

I{enu v3yrreHr.rq

Kypc enerra4ix rearp4brr{ 3aMaHayrz reNipr,r6ecinleri TexHlrKaJrhrK }KeHe rexHoJrort4snblK
xaqanblKTapAbrq ayr$rMbrH rceqefiry )r(eHe Kap(brHAbr MoAepHr{3arl[r xatgairstnaa
Ka3aKcraHAbrK crleHorpa(pnxurry (ypbrnbrMAbr(-aHanr{TrrKanbr4 e4icrepin xeHe KeJrelreriu
3epAeJreyre 6arrrrranran.

Kypc opueuTr4poBaH Ha u3yrreHr{e crpyKTypHo-aHanr.rrrzrrecKr4x MeroAoB r.r [epcrreKTl{B
Ka3axcraHcxofi cuenorpaQura B ycloBr4sx Ar4HaMr4.recrofi MoAepur,r3arlvru v pacIIrkIpeHLI-t

crreKTpa rexHl4Ko-TexHorofr4r{ecKlrx unnonaqzft B coBpeMeunofi npar<rlrKe Ml{poBoro rearpa.
The course is focused on studying structural-analytical methods and prospects of

Kazakhstan scenography in conditions of dynamio modernization and expanding the range of
technical and technoloeical innovations in the modern practice of world theater.
Corepxanue

flen rearpAr,rq saManaytr rexipz6eciuleri TexHr.rKanbr( xeHe rexHoJlofl4tnbl4
xal{anbr(rapAbrq ay4brMrrn reqefiry xeHe Kap4brHAbr MoAepHr{3arlux xargafrbrHAa I(asa4cran
cqeHorpaQrlscbrHbrr{ 6onaurarrrH Kapacrbrpy xeue rur4ay xesiHAe (ypbrn6rMAbr(-
aHaJILIrIrKaJrrr4 e4icrep nren recil4ep4i seprreyre 6arurraJrraH. llnacrzxarbrK caxHa onepi
caJIacbIHAaFrr nerisri 3ar{Abrnr,r(Tap MeH Narla 6arrrrrapAbl, neAaforplKilJrbr( )KeHe rbrJIbIMIr

6arrrrtarur rexripu6eui, 3aMaHayv rearpAbrH TeHAeHrlr.LflJrapbr MeH rexHoJror[tnaphln
:eprrefi4i. llnacrzrcarr,r4 opbrHAayrxbrnbrK oHep canacbrHAafhr fbrJrbrMkr seprreynep4iu
e4icHaruanr,rK rrpI4Hllkrrrrepi nen recin4epiH KapacrT-rpalu. I(asipri 3aMaHrbr rrrbrHAbr( rreH

6onxau4aprbrrurrayf aepeKrrre:nasapayrapbrnarbr.

{ucqrzuruna oprleHTLrpoBaHa Ha r,r3yrreHr{e crpyKTypHo-aHanrrrr,rqecKlrx MeroAoB 14

rIoAXoAoB rrpu paccMorpeHr.r[ vr aHanr43e rrepcneKTr4B Ka3axcrancrcofi cqenorpa$uu B

ycnoBlrtx AzHaMl{uecroit uo4epHv3ar1uv Ir pactrrupeHll,a crreKTpa rexHr.rKo-TexHoJroruqecKrrx
unnonaqzfi. I,Isyuaer ocHoBHbre 3aKoHbr r4 HoBr,re HarrpaBJreHv. B o6nacrz rrJracrr4Ko-.
I4crloJlHrrreJlbcKoro ucKyccrBa, orrbrr [eAarou4r{ecKofo 14 I{ccJleAoBareJrbcKoro wallpaul'enuit,
TeHAeHuI,II4 rr rexHoJrofrrr4 coBpeMeHHofo rearpa. Paccrrarpunaer MeroAonofrrqecKrre
rIplIHuI4nbI v noAxoAbr K Hayr{HoMy r,rccneAoBaHprro n o6nacru IrJracrr{Ko-ucIIoJIHI{TeJrbcKoro
rrcKyccrBa. Oco6oe BHIzMaHr,re orBoArzrc.tr alanvsy conpevreHnofi 4eficrnureJrbHocrr,r u
nporH03aM.

The discipline is focused on the study of .structural-analytical methods and approaches
when considering and analyzing the prospects of Kazakhstan scenography in conditions of
dynamic modernization and expanding the range of technical and technological innovations.
Studies the basic laws and new directions in the field of plastic performing arts, experience in
pedagogical and research atreas, trends and technologies of modern theater. Examines
methodological principles and approaches to scientific research in the field of plastic
performing arts. Particular attention is paid to the analysis of modern reality and forecasts.
Karo.renrre KoMrrereHrlrru (pesy.lrrrarrr o6yqenuq) (rerccr)
lhacTzxarbl( TearpAT-Iq nerisri, TyxbrpbrM.4aMaJrbrK xeHe Klpr,rnbrMAr,rK KoMrroHeHrrepiniH
xemesis aurr4rafi4sr;
OnerraAix roarpAaFbl rlporpecclreri nracrzKaJrbrK TerrAeurlr4rnapAbr seprrey yuriu
repMeHeBTr4KaJrF,I(, aKcr4oJrofurJrbrK, ceMr,rorl,rKaJll,rK e4icrepAi KonAanaArr;
EipixripinreH eAicreMe nerisiure erevrAirc rearp ouepin4eri r<oprena4irc )r€Hanbr(Tap MeH

6 eft nenix rpanc$ opnrarlr4f, napAE rr wtplaftAst;
(asipri ereprAir Tearp cqenorpaQvrflcbrt1a opEiH aJrarbrH 3Kcrrepr4MenTTep MeH

)I(aHanr,IKTap4rr ryciH4ipy yurin (ypbrJrbrMgbr( aHaJrr{rr.rKaJrbrK e4icrep4i Kon.4aHaAbr;
I(asipri cqenorpa(f vsrarbr FbrJrr,rMt4 xeHe KonAau6anu Mecenenep4i seprreyAe rueurinrrepAir{
Kerr Hyc4arrr,r nryurcinAimepiu t a.l.naitnst.



Onpe4enxer KoMnneKq 6a:onrrx, KoHrlerrryanr,Ho-crpyKTypHblx KoMrroHeHToB rrJlacrl4qecKoto
Tearpa;
I4nrerpupyer repMeHeBTuqecKue, aKcr{oJrof[qecKr're, ceMr4orr,rqecKrre Mero.4r,r r,rccJleAoBaHlzs.

rrporpeccuBHbrx rrJracrrrqecKrrx reHAeHrlzft uraponofo rearpa;
Ana,ruszpyer xy.4olr(ecrBeHHbre r4HHoBarl[rr4 pr Br.r3yanbHue rpanc(popMarlrlrl B MIrpoBoM

Te arp anr,H oM rrcKyccrB e Ha o cHoBe r,rHTerp anrnoft nreroAo Jro rr{r4 ;

flpe4raraer crpyKTypHo-aHaJrrrrr4rrecKlre Mero4r,r Anr r,rHTeprrperr,rpoBaHrz.f, gKcrlepraMeHToB I{
Honaquft , [por4cxolsrur4e B coBpeMeHHofi cqenorp a$uu Mr,rpoBoro rerpa;
@opuvpyer MuoroBaprzauTHr,re Bo3MolKHocrr,r .perxeHr{ft ttpu uccJreAoBaurrkr loay.uubrx 14

rrpr4KnaAHr,rx 3a4arr B coBpeMeHnofi cqenorpa$zz.

Defines a complex of basic, conceptual and structural components of plastic theater;
Applies hermeneutic, axiological, semiotic methods to study progressive plastic trends in
world theater;
Analyzes artistic innovations and visual transformations in world theatrical art based on
integral methodology;
Applies structural analytical methodS to interpret experiments and innovations occurring in
contemporary world theater scenography;
Analyzes multivariate possibilities of solutions in the study of scientific and applied problems
in modern scenosraohv.
(Dopua rrroroBoro KoHTpoJrfl 3cce

3cce
Essav

PasAaroqHrrfi uarepua.rr IIOOK-i, 4epicrep, KocbrMrrra MarepLIanAap Neue r.6.
yMKA, Jrerrlr4rr, Ao rr o JrHraremnrrfi l'r.ar epr4aJr kr r . [,.
EMCS (educational-methodical complex of the Subject),
lectures, supplementaty material and etc...
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