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JOKTOPAHTYPA

KaraJjor 3eKTHBHBIX Juciuinang Juig Bcex OII
Bbiok A (mucuumiaabl u3 PYIla)

HanmenoBaHue MoayJist

Onep pumocopusACH MEH CEMUOTHKACHI
Oustocopus ¥ CeMHOTHKA HCKYCCTBA
Philosophy and Semiotics of Art

HazBanue AHCIHITIHHDI

Onep ¢punocodusace
®mitocodust HCKyccTBa

Philosophy of Art il
ka1 paciunIMHbI = BJI (KB)
Ko mucuunimHbI FI 7203
 Cemectp 1
Koauuecrso kpegutro ECTS | 4
®opma ¥ BHABI y4eOHBIX Jlexmn —20
3aHATHH /KOJTHYECTBO Cemunap — 20
KpeauToB CPJI- 80 -
IlpepexBH3UTHI «MonenuerTany», «OHEp GII0COPHICHD,

«Dutocodusy , «FbuUThiM GHITOCOPUICH! KOHE TAPUXEBLY,
«FBUIBIME 3€pTTEY HETi3aepiy.

Kynbryposorus, @uinocodus, cropus u unocopus
Hayxu, Konderust Hayunoro uccnenopanus, Guiocodus
HCKYyCCTBA

Culture studies, Philosophy, History and Philosophy of
science, Concept of scientific research, Philosophy of
Art’s

ean uzyvenus

Kypc ¢unocodmsuislk TyCiHy MCH OHEpPAI MOICHU-TAPUXU KYOBUIBIC peTiHzae Oaramaypl,
OHBIH (QIIOCOPUANBIK OifdiM asgCHIHAAFHI MAaHbBI3/BUIBIFBIH  alllaf(bl, INBIFAPMALIBIIBIKTEIH
Heri3r QUIOCOPISUTHIK HOHE SCTETUKATBIK MOCEIEeNIePiH MelTyMeH TaHbICTHIPAJBL.

Kypc packpeiBaeT ¢miocopckoe OCMBICTIEHHE U OIEHKY HCKycCTBa KakK . KyJIBTYPHO-
HCTOPUUYECKOTO (JeHOMEHa, €ro 3HaueHWe B CBETe (MIOCO(PCKOrO 3HAHWA, 3HAKOMHUT C
pelIeHIeM OCHOBHBIX (PHI0CO(CKO-3CTETHUECKHX TPOOIEM TBOPUECTBA.

The course reveals the philosophical understanding and evaluation of art as a cultural and
historical phenomenon its significance in the field of philosophical knowledge, introduces the
solution of the main philosophical and aesthetic problems of creativity :

Conep:xanue

"OHep ¢umocohusch" Kypehl OHEp i MOACHH-TAPUXH KYOBUILIC PETiHE (1)I/IJIOCO(1)I/I5IJILIK
TYCiHy Men Oaranayabi, OHBIH (GHIOCOPUIIBIK OifiM TYPFHICBIHAH MaHBI3ABUIBIFBIH Alla/bl,
IIBIFAPMALIBUIBIKTEIN HEri3ri GHIOCOPUIBIK JKOHE SCTETHKAIBIK MAIceleNiepiH LIenryMeH
TAHBICTHIPAIBI.

Kype «®unocodus HCKycCTBay» packpeIBaeT (HHIOCOPCKOE OCMBICICHHE W OLEHKY
ACKYCCTBA KaK KyJIbTypPHO-MCTOPUYECKOTO (heHOMEHa, ero 3HaueHHne B cBeTe (unocodckoro
3HAHHS, 3HAKOMHUT C PEIICHHEM OCHOBHBIX HHUI0CO(CKO-0CTETHYECKUX TIPOOIIEM TBOPUYECTBA.

The course "Philosophy of Art" reveals the philosophical understanding and evaluation of
art as a cultural and historical phenomenon, its significance in the light of philosophical
knowledge, introduces the solution of the main philosophical and aesthetic problems of
_creativity.

KJi104eBLIe KOMIIETEHIIHE (pe3yJpTaThl 00yUeHHUs) (TEKCT)

| Kacibu ocymi apTThIpy JKoHE IILIFAPMALIBLIBRIK SKYMBICHIHIAA JkaHa OimiMal Koimamy
| MaKCaThIH/Ia TAKBIPEIT OOMBINIIG MIOCCAPHII TYCIHII, TYCIHAIpE ananbl,




Kocibu xymblcTa IIBFapMaIlbUIBIK — OCJICEHIUINH  apTTBIpy  YIIH  MHHOBAIWSIIBIK
dunocousTEIK OiTiM GolbIHIIA O1TIM KOPBIH IaMBITA IbI XKoHe Naii1aaHabl;

JlyHueHiH GrIocoOPUIBIK KapTAHACH OOMBIHIIA alFaH OLIIMICPIH ©3iHIH MIBIFapMaIlbLIbIK
JKYMBICBIH/IA MOICHU TTO3MIUIAH TYCIHJIIpE alajbl;

Kocibin OadipITy VIIH ©3iHiH HIBIFapMAaIlbLIbIK KOCIOW KBI3METIH JYHUEHIH (HUI0CO(USIIBIK
KapTHHACHI TYPFLIChIHAH TallJail aiajibl;

Onep (Qmmocopusackl  canackIHIAFBl  TJIOCCApHWiA  anmmapaThlH  Taifianada  OTBLIPBII,
¢GrnocouITBIK 6HEP TYPFBICHIHAH KociOn OUIIMIH XKOFaphl ICHTel/Ie qaJIeilich alabl;
Kocibu camamarbl FBUIBIME ~ OAcOMETICPMEH JKOHE MaMaHABIK OOMBIHINIA WHTEPHET
pecypeTaphlHan KaXeTTi aklapaTrThlK 0a3aMeH KYMBIC Kacani bl

Onep GunocoPUACH CaTaChIHAAFHl MAHBI3/ABI JKOHE KAKETT] MaTeprangapAbl TAINaiabl XKOHE
oJIap)Ibl KociOu caaiarsl aJIeyMETTIK-MoIeH! OpTaFa xobanaiib;

Kacibu canaia aberpakrini oiiay, GrrocobIsubIK ofiap/isl Taay JKoHe KojjaHa o1y,
[IprrapMaImbUIBIK JKYMBICTA KOJIAHY VIITiH 6Hep TiliH, GUaocousUIbIK Ke3KapacTapblH aHbIK
TYCIHEI;

HIprrapMambUIbIK, SJEYETIH apTTLIPY YINiH MOJICHH KOHTEKCT TYpPaJbl XKETKiMIKTL OimiMi MeH
GHITOCOPUAITBIK KO3KapacTaps! 0ap.

CriocobeH TIOHMMATh ¥ TOSACHATH IJIOCCApUM 10 IpeaMeTy B LeNdX [MOBLIIICHHUS
po(eCCHOHATBHOTO POCTa U HCHOJIB30BaHMS HOBBIX 3HAHUH B CBOCH TBOPUYECKOU paboTe;
PaspabarbiBacT n ucone3yer OaraXk 3HAHUK IO MHHOBAIIMOHHBIM (HIOCO(QCKMM 3HAHHAM
JJIS yIIYUIICHHsI CBOSH TBOPYECKOM ACSITENLHOCTH B MpodeccoHalbHOM padoTe;

CrocobeH MCTOJIKOBBIBATEH TOJYYCHHBIC 3HAHUS 110 (MIOCO(CKOH KapTHHE MHPE B CBOCH
TBOPYECKOH paboTe ¢ KyJIbTYyPOIOTHUYECKOMN MTO3ULINH;

CnocofeH ImoaBeprath aHaU3y CBOIO TBOPHUECKYIO MNPO(ECCHOHAIBHYIO AEATEIBHOCTH C
TOYKH 3peHust GunocohCKoi KapTUHBI MEpa TSl o0oTaIneHns CBoel mpodeccun;

CrocobeH Ha BBICOKOM YPOBHE apryMEHTHPOBATH CBOM IPOQECCHOHANILHBIC 3HAHHSI ¢
no3uimi  puIocohCKOro UCKyccTBa ¢ MPUMEHEHHMEM TIIOCCAPHITHOTO amapara B 00JacTH
dunocohrn UCKyCCTBA;

PaGoraer ¢ wHayyHoli muTepaTypoli B IpodeccHoHambHOM cdepe U HEOOXOAUMOMN
UHPOPMAMOHHOMN 0a301 M3 HHTEPHET-PECYPCOB 10 CHENHAIBEHOCTH;

AHRanmu3upyeT BaXKHBIE M HEoOXOAMMEIC MaTephalbl B o0yiacTh (QuiIoco(pUU HCKyCcCTBA U
HPOCIIUPYET UX HA COLMOKYJIBTYPHYIO Cpey B IpodeccrnonanbHol chepe;

CrmocobeH abCTpakTHO MBICIATDH, aHAIN3UPOBATE U TIPUMCHSITH B IIPOdecCHOHaTBHON chepe
bunocodcxue NIMBIILICHUS,

SIcHO TOHMMAET SI3BIK UCKycCTBa, (HIocodckre BO33PEHUS ISl IPUMCHCHAS B TBOPYECKOH
pabore;

O6nagaeT MOCTATOYHBIMU 3HAHUSIMEH M (PUIOCOMCKIMH BO33PEHUSMH KYJIBTYPOJIOTHYECKOIO
KOHTEKCTA 110 YIIy4IIEHHIO CBOETO TBOPYECKOTO IMTOTECHITUANA.

Able to understand and explain a glossary on a subject in order to enhance professional growth
and use new knowledge in their creative work;

Develops and uses a store of knowledge on innovative philosophical knowledge to improve
his creative activity in professional work;

Able to interpret the acquired knowledge on the philosophical picture of the world in his
creative work from a cultural position;

Able to analyze his creative professional activity from the point of view of a philosophical
picture of the world to enrich his profession;

Able to argue at a high level for his professional knowledge from the standpoint of
philosophical art using the glossary apparatus in the field of philosophy of art;

Works with scientific literature in the professional field and the necessary information base
from Internet resources in the specialty;

Analyzes important and necessary materials in the field of philosophy of art and projects them
onto the sociocultural environment in the professional sphere;




Able to think abstractly, analyze and apply philosophical ideas in the professional sphere;
Clearly understands the language of art, philosophical views for application in creative work;
Has sufficient knowledge and philosophical views of the cultural context to improve his

creative potential.

®opmMa HTOrOBOr0 KOHTPOJIA

Aybiima emTHXxan/dcce
VcrHBI 9K3aMeH/Dcce
Oral exam/ Essay

Paznarounsiit MaTepuan

[TOOK-i, mapicTep, KOCKIMIIIA MaTEpHAIIAP XKaHe T.0.
VMK, nek1un; JOTOJTHUTEIbHbIA MaTeprall U T. 1.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

KaTaJjor 2JeKTHBHBIX JuciumiInd a1d scex OI1
Baok B (nuciumminsl 3 PYIla)

HaumeHoBanme MO/1YyJIA

Onep GprnocopusACH MEH CEMHUOTHUKACEL
dunocopusi 1 CEMHUOTHKA UCKYCCTBA
Philosophy and Semiotics of Art

Hazsanne qucdIIHHBI

MoneHu aHTPOIIOJIOTHS
KynbTypHas aHTpOIIOIOTHA

Cultural anthropology
Lk pucnuniInebI BJI (KB)
Koa aucnuninHbI KA 7203
Cemectp 1
KommuecrBo kpenuros ECTS | 4
®opMa ¥ BUABI y4eOHBIX Jlexmun — 20
3AHAITHH /KOJINIeCTBO Cemunap-20
KpeaInToB CPJ1— 80 |
IIpepexBU3UTHI «MopeHreTTany», " «OJeyMeTTaHy», «Dunocodusy,

«FeuemM dumocodusicht MeH Tapuxsly. / «KyJIbTypoaorusy,
«Conmonorusy, «Dwmwiocodpusy,«Mctopus u  pumocodus

HAYKI».
“Culture studies”, “Sociology”, “Philosophy”, “History and
philosophy of science”

Ilean n3yuenus

Aam3aT OpKCHHMETI TapUXBIHIAFBl TYPJIi MOICHHU-(QIIOCOPUSIBIK JKOHE OHEPTaHy

TYKBIphIMJIaMaliapaarbl  ajgaM Maceeci /KOHC  OHBIH SJ'IGYMCTTiK-aHTpOIIOJIOFI/IﬂHBIK
CHIIaTTaMaJIapbIH KapacCThIPY.
PaCCMOTpCHI/Ie l'IpO6JIeMI)I YECJIOBCKA )il Cro COIMANTEHO-aHTPOIIOJIOTHIYCCKUX

XapaKTCPUCTHK B PA3IUYHBIX KYJIbTYpPHO-QUIOCOPCKAX M MCKYCCTBOBEAUECKUX KOHIENIHAX
B ICTOPHH YEJIOBEUSCKON IIMBUIIA3AIIH.

- Consideration of the problem of man and his socio-anthropological characteristics in
various cultural, philosophical and art historical concepts in the history of human civilization.
Copepkanue

"MoneHrn aHTpONOIOTHs" KypCHl JOKTOPAHTTApAbIH FBUIBIMU OIlay MOJICHHETIH
KaJIbIITaCTRIPA/bI, AaHATUTHKANGIK KablieTTepi MeH 3epTTey IardbUIapbH JaMbITaabl, Ka3ipri
3aMaHFBl OHEpIiH MOHI MEH MarblHachlH alllyla, COHIal-aK MOKTOPIBIK AMCCEpTaliks XKasy
Ke3iHJe LIBIFapMaIlbUIBIK KabimeTTepin ammyra kKemekTeceni. Kypc MoeHH aHTPOIIOIOTHA
denomeni Mocenecine oHEpIiH OHTOJOTHICHI MEH THOCEOJIOTHSACHIH apHaWbl Tajjay IIoHI
peTiHJie TaHBICTRIPaAbL. OHEP GMIOCOPUIIBIK, JICYMETTAHYJIBIK JKOHE SCTCTUKANBIK TaJIay




apKBUIBI . MOJICH AHTPOIIOJOTHSHBIH KaJbIITacy TapuxXbl MEH TEOPHACHI Typallbl TYCIHIK
Oepeni. ManieHHUETTIH J]aMy 3aHIBUILIKTAPHIMEH, FHUTBIME TMITOTE3ATaPIbIH KaJIBIITACyBIMCH,
MOJICHHET TICH 6HEP (DeHOMEHIHIH TEOPUSCHIMEH TAHBICTHIPA/IEL.

Kypc «KynbrypHast aaTpomosiorusiy» (GopMHPYeT y IOKTOPAHTOB KYJIbTYypy HAydHOIO
MBIIUIEHUS, PA3BUBACT aHATMTHUYECKUE CIIOCOOHOCTH W HABBIKM HAYYHO-HCCIIEIOBATENHCKON
JeATeTbHOCTH, ITOMOTaeT PACKPBITHIO TBOPYECKHMX CIIOCOOHOCTEH (OPMHPOBAHHA CYTH H
3HAYECHUsI COBPEMEHHOT0 HUCKYCCTBa, 4 TAKXKe HMX HMCIIOJIG30BAHUSA B HAIIMCAHUH JOKTOPCKOM
qacceprarun. Kype BBOJUT B mpoOiieMaTwkKy (EHOMEHa KyJBTYPHOM aHTPOIIOJIOTHH Kak
IpefMeTa CIENUATBHOTO aHaji3a OHTOJOIMM W THOCEOJIOTMH HCKyccTBa. [Jlaer
peicTaRiIcHne 00 MCTOPUH W TEOPHH CTAHOBJICHHWH KYJBTYpHOW aHTPOINOJOIHH B
¢GrmocohCcKoM, COIMONOTHYSCKOM M ICTETHYECKOM aHalli3e HCKYCCTBA. 3HAKOMUT C
3aKOHOMEPHOCTSMH Pa3BUTHSI KyJbTYpPbl, (HOPMHUPOBAHHS HAydJHBIX THIIOTE3, TEOpUEH O
(deHoMeHe KyJIbTYPBI M HCKYCCTBA. -

The course "Cultural Anthropology" forms a culture of scientific thinking among doctoral
students, develops analytical abilities and research skills, helps to reveal creative abilities of
forming the essence and meaning of contemporary art, as well as their use in writing a doctoral
dissertation. The course introduces the problems of the phenomenon of cultural anthropology
as a subject of special analysis of the ontology and epistemology of art. Gives an idea of the
history and theory of the formation of cultural anthropology in the philosophical, sociological
and aesthetic analysis of art. Introduces the laws of the development of culture, the formation
of scientific hypotheses, the theory of the phenomenon of culture and art.

KinoueBbie komireTeHIHU (Pe3yabTAThI 00yueHns) (TeKCT)

FeuteiMu  3eprrey OarmapiaManapblH KallbIITAaCTBIPyFa, ITBIFAPMAIIBUIBIK IIPOLECC
Typajbl OHE YATTHIK OHEPJiH T'CHE3WCi Typaybl aHTPOIOJIOIMSUIBIK XKOHE 3THOIPaQHANIBIK
MOIIIMETTEPl )KUHAYFA, TYCIHYTE, ChIH TYPFBICHIHAH TaJlayFa oHe Maiiaananyra KaOineTTis;
AnlaM TYIFaCBIHBIH MOHIH INBIHABIKTEIH CPEKIIE TYPi, HAKTHI OOJIMBIC XKIHE (bUITOCOPUSIBIK
OHE OHEePTaHYIIBEUIBIK TalIay AbIH 00BEKTICI PeTiHJIe TYCIHE 1]

MosieHr aHTPOTONOTHSHBIH TCOPHUSUIBIK HETI3epi MEH OMICTEPiH, YIITTBIK IOCTYpIepHiH
Ka3ipri xKal-KyHiHIH MoJieHH (GopMaiapbiH, TIPOLecTepi MEH IIBIFAPMAINBIUTHIK TOXipuOenepin
3epTTeyMeH 6aliIaHbICTEI KATEerOpHANap MEH YFBIMIApAEl MEHTEPE aJIajibL;
JIYHAETaHBIMIBIK-aHTPOIIOIOT ASUTBIK, IYHHETaHBIM/IBIK-MJICHHETTAHY JIBIK KOHE
OHEPTaHYIIbUIBIK HIBIH/LIKTA JKAITBUIAY oiCTEMECIH KO IaHa/ Ik,

3epITey KYMBICBI MEH MIBIFapMaIlbIIBIK TOKIpHOEIe MOACHHWET IICH OHEp Typalbl Ka3ipri
3aMaHFbI FBUIBIMHBIH 9JIICTEPiH KOJAHAIbL.

Crnioco0eH (opMHPOBATH IMPOTPAaMMBI HAYYHOTO HCCIICHOBAHUs, COOMpaTh, MOHUMATD,
KpUTUYECKH aHAJM3UPOBATh M WCIOJIB30BAaTh AaHTPOHOJOTHYECKHE K ITHOTpaduuecKHe
CBEJIEHHsI O TBOPUECKOM IIPOIIECCE U O FeHEe3MCce HAlHOHAITFHOIO MCKYCCTBRA;

IloHuMaeT CymIHOCTH YEJIOBEYECKOH - JIMYHOCTH KaK o0co0oro THIIA peabHOCTH,
crienuduueckoro OBITHS W O00BEKTa (QHIOCOPCKOT0O M HCKYCCTBOBEAUECKOrO -aHANM3a;
CnocobeH BIIaAeTh TEOPETHYECKAMH OCHOBAMH M METOJAMH KYJIBTYPHOM aHTPOTONIOTHH,
KaTerOpusAMHU M KOHIIEIIIMSMH, CBSI3aHHBIMU C M3YUYCHHEM KYJIBTYPHBIX (JOPM, IIPOIECCOB U
TBOPUYECCKUX IIPAKTUK COBPEMEHHOI'O COCTOSIHUS HAITMOHANBHBIX TPaIUIIHIA;

Hcmonbzyer METOAOJIOTHIO  00O0OINEHUST MHPOBO33PECHUCCKO-aHTPOTIOJIOTHYECKON |
MHPOBO33PEHYECKO-KYIIBTY POJIOTHYECKON U HCKYCCTBOBEAUECKON NEHCTBUTEIEHOCTH;
IIpumensier MeTOABI COBPEMEHHON HayKM O KYJIbTYpe M HMCKYCCTBE B HCCIEOBATENBCKON
paboTe U TBOPUCCKOW ITPAKTHKE.

Able to form scientific research programs, collect, understand, critically analyze and use
anthropological and ethnographic information about the creative process and the genesis of
national art; :
‘Understands the essence of the human personality as a special type of reality, a specific being
and an object of philosophical and art criticism analysis;

Able to master the theoretical foundations and methods of cultural anthropology, categories




and concepts related to the study of cultural forms, processes and creative practices of the
current state of national traditions;

Uses the methodology of generalization of ideological-anthropological and ideological-
cultural and art-historical reality;

Applies the methods of modern science of culture and art in research and creative practice.

dopmMa NTOroBoro KOHTpoass | Ayb3iia eMTAXaH/Occe

VYcrHbIH 9K3amMeH/Dcce

Oral exam/ Essay

PaspaTounbiit MaTepuan [TOOK-i, mapicrep, KOCHIMIIIA MaTepHAIIAp XKoHe T.0.
YMK]JI, nexnuu, T0MOIHUTENBHEIN MaTepHal i T./.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

KaTaJjior 3/1eKTHBHBIX JUCIUILTHH Aad Beex OIT
Biok A (nucnuminael u3 PYIla)

HaumenoBanue MOy JIst Onep bIrocoPUICH MEH CEMUOTUKACH]
®unocopus U CEMHOTHKA HCKYCCTBA
Philosophy and Semiotics of Art

Ha3spaHue THCHUIITHHBI OHep CeMHOTHKACHL
CeMHOTHKA UICKYCCTBA
Art semiotics (Study of signs)

| IlakJ1 Q¥ CHUTNIHHBI I1]1 (KB)
Koa qucnpniimael SI 7204
Cemectp 2
Koanuecrso kpenuro ECTS | 4
®opma U BHABI Y4eOHBIX Jlexmnu — 20
3aHATHII /KOTHYECTBO Cemunap-20
KPe/HTOB CPJ1 - 80
IIpepekBH3INTHI «ManieHHETTaHY », «OHEp QUIOCOPHICEHD),

«Dunocodusy , «FBUIBIM GUITOCODHSICH KIHE TAPUXBI»,
«FBUTBIME 3€pTTEy HETI3Iepin.

Kynerypomorus, ®unocodus, Mcropus u ¢punocodus
Haykn, Kongemus nay4noro uccienopanus, Gumocodus
HCKYyCCTBa :

Culture studies, Philosophy, History and Philosophy of
science, Concept of scientific research, Philosophy of
Art’s

[esin n3y4enus

Kype MAaKCaThl KJIACCHKATIBIK CEMHOTHKAHBIH Heri3ri eKiepl MEH
TYKBIPBIMIaMaIapbIMEH, OHBIH 9/iCTepiMEH, CEMHOTHKAIBIK TajlAay blH IPUHIHNTEPI MEH
paciMyiepiMeH TaHBICTHIPY, OHEPIETi CCMaHTHKAHBIH MAHBI3BI MCH POJIIH allry.

. Hens xypca 3HAKOMHUT C OCHOBHBIMH IIPECTABUTENSIMA W KOHIIEIIHSIMU KIIACCHYCCKON
CEMHOTHKH, €€ METO/[aM¥, NPWHIUIAMH | DpolelypaMd CEeMHOTHYECKOro aHaJM3a,
PaCKpBITh 3HAUCHHUE U POJIb CEMAHTHKH B UCKYCCTBE.

- The purpose of the course introduces the main representatives and concepts of classical
semiotics, its methods, principles and procedures of semiotic analysis, to reveal the meaning
and role of semantics in art.

Copep:xanue




Kypc cemMumoTukaHbIH HeTi3Ti YFBIMIapbIMEH, OJICTEPIMEH JKOHE IIPHUHITUIITEPIMEH,
eHepzeri TaHOAIBIK-KOMMYHHKATHBTIK XKYHEIepMEH TaHBICTHIPAbI, CEMaHTHKAIBIK Taigay
00BEKTLIEPI PETiH/IC 3aTTHIK JICM MEH OHEP/Ii alllabl )KoHe CEMHOTHKAIBIK 9IiCTep, COHal-
aK HappaTOJOTUSIBIK Taljay HETi3iHIe OHep TyBIHABLIAPLIH 3epTTEY JarAblIaphiH JaMBITa IbL

Kypc 3HAKOMHT ¢ OCHOBHBIMH TIOHATHSMH, METOJAMH M IIPHHIMIIAMH CEMHOTHKH,
3HAKOBO-KOMMYHHKATHBHBIMUA CHCTEMaMW B WCKYCCTBE, PAaCKphIBACT TNPEAMETHBIA MUDP H
HUCKYCCTBO KaK OOBEKTBHI CEMAaHTHUYCCKOIO aHalM3a W Pa3BUBBACT HABBIKH WCCIIEIOBAHUS
IPOM3BENEHUH MCKYCCTBA HA OCHOBE CEMHOTHUYECKHX METOJIOB, a TAK)Ke HAPPATOIOTHICCKOTO
aHaJIM3a.

The course introduces the basic concepts, methods and principles of semiotics, sign and
communication systems in art, reveals the subject world and art as objects of semantic analysis
and develops skills in the study of works of art based on semiotic methods, as well as narrative
| analysis.

Kirouenrple KoMneTeHnuy (pe3y/IbTaThl 00y4eHns) (TEKCT)

CeMUOTHKAHBIH HETI3I1 YFBIMIAPbIH, OMICTEpPi MCH TEOPHUSIIAPBIH, CEMHUOTHKAJBIK TOCLIII
FBUTBIMM 3€PTTEYIE KOJIIAHAIBI

AxanieMusIbIK oeOMETTIH JICPEKTCPIH O31HiH FRUIBIMH 3CPTTEYiHJETI KapacThIpFaH KOpKeM
TYBIHABUTAPIB! MHTEPIIPETAIMSIIAY 1A TTafiaaHa bl

Monenner TICH OHEpHaeri Kol MaKcaTThl oM0e0am >KoHe YIITTBIK-03iHIIK KacHeTTep.i
3epTTeyHeri CEeMUOTUKANBIK SJIICTEP IIH MAHBI3ABUILIFEIH TYCIHE/I.

CeMHOTHKANIBIK TAJIIAy [BIH HETi3ri Tociimepi, KaruaaTTapsl MeH TopTiOiH Gimexi

OPTYPIIi MOJATBIBI CEMUOTHKAIBIK, KAPATHLIBIC PETIHE OHEP HOTHKEIEePiHiH Herisri
KacHeTTEPIH TYCIHE].

[TprMeHsieT OCHOBHBIE IOHSTHSI, MCTO/IBI 1 TCOPUH CEMHOTHKH, CEMUOTHYCCKI TTOIXO B
HayYHOM HCCIIEIOBAHHH.

Hcnonp3yeT TaHHBIE aKaJIeMHIYECKON JINTEPATYPHL IS MHTEPIIPESTAIIMH PACCMaTPUBAEMbIX
XyI0KECTBEHHBIX IIPOU3BEICHAN B CBOEM HaAyYHOM HCCIICAOBAHUN

[loHuMaeT BaXXHOCTb CEMHOTHYECKMX METOJIOB B  PACCMOTPCHUM  MHOTOIEIEBEIX
YHHABEPCAJIPHBIX U HAIMOHAIBHO-CBOEOOPA3HBIX KAYeCTB KYJILTYpPhI X MCKYCCTBA

ObrazaeT 0OCHOBHBIMHU CLIOCOOAMM, MPUHITAIIAME U TIOPAIKAMY CEMHOTHYIECKOTO pa3bopa
[lommMaeT KiIOYEeBBIE CBOWCTBA  PE3YNIBTATOB KCKYCCTBA KAk  PasHOMOJAIBHOIO
CEMHUOTHYECKOTO TBOPCHHS.

Applies the basic concepts, methods and theories of semiotics, semiotic approach in scientific
research. ' \

Uses the data of academic literature to 1nterpret the considered works of art in his scientific
research

Understands the importance of semiotic methods in considering multi-purpose umversal and
national-specific qualities of culture and art .

Possesses the basic methods, principles and procedures of semiotic analysis * Understands the
key properties of the results of art as a multi-modal semiotic creation.

@dopmMa HTOrOBOIo KOHTPOJISA Ays3ima emtaxan/Occe
Y cTHBII 9K3aMeH/Jcce
Oral exanm/ Essay

PasznaTounsiii MmaTepuan ITOOK-i, nopicTep, KOChIMIIa MaTEpUaap XoHe T.0.
YMK]I, nexiuu, Z0mOTHATCIBHBIA MaTepHal | T.].
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

KaraJor 3j1ekTHBHBIX Aucnuimn aaa seex OlIl
Biaok b (AsbTepHaTuBa)

| HammenoBaHue MoayJist | Onep pumOCOBHICH MCH CEMHOTHKACHI




Dumocodus U CEMHOTHKA HCKYCCTBA
Philosophy and Semiotics of Art

Ha3zpanne quCHHILTHHGI GHep eraTI/IBTlJIIFIHIH I/IHBapI/IaHTTBI/OSFepMeI/ITlH
HeTi3aepi

WNuBapranTHEIC OCHOBAHUS KPEATHBHOCTH MCKYCCTBa
Invariant Art creativity foundations

Ilaka (U cIHIIIHHBL 111 (KB)

Koa aucnuninnsl IOKI 7204

Cemectp 2 5
KonuuectBo kpenutoB ECTS | 4

Mdopma 1 BHABI yUeOHBIX Jlexmom — 20

3aHATHI /KOINIECTBO Cemunap-20

Kpe/uToB & CPJI - 80 _

IIpepexkBR3NTHI «Mopenuerrany», «OieyMeTTany», «@umocodus» ,

«FeimemvM dumocodusichl JKoHE TapUXbD).

Kyneryposorus, ®uiiocodus, Mcropus u pumocodus
Hayku, Kordennus HayuHoro uccieoBanus, Dumocodus
WCKYCCTBA.

Culture studies, Philosophy, History and philosophy science,
Concept of scientific research, Philosophy of Art’s

enn n3ygenuns

Kypc Maxcarsl Typii ZAoyipiepiiH, TYpii XalbIKTapAblH MOJCHHETI MEH OHepHeri
KYpZeNl KoHE SPTYPIl 3CTETHKAIBIK KYOBUIBICTAP b Oaranayfa, e31H/IK S3CTeTHKAIBIK, Tajjiay
Kyprizyre y#pery; Kasipri KOTAMITBIH,  PyXaHH MOJICHHETI MEH OHEpiHIH IaMybIHIaFbl
KYOBIIBICTAD MEH YPHIICTEpAi 3epresiey Kesinmae DCTETHKATIBIK oOBeKkTHBTI Oaranmay MeH
KYHJIBUIBIK OaFgapiaaphiH KaubIITacThIpYFa KOMEKTECY .

[lenms Kypca Hay9IuTh OPOBOAUTE CAMOCTOATENBHBIM JCTETHYECKHI aHAIM3 OIECHKH
CJIOKHBIX ¥ Pa3sHOOOPA3HBIX 3CTETHUCCKUX SBICHUHN B KyJNBTYPE M HCKYCCTBE PAa3HBIX 310X
PasHBIX HAPOJOB; MIOMOYb BEIPA0OTaTh OOBEKTHBHBIE SCTETHICCKUEC KPUTECPUH U [ICHHOCTHBIE
OpPHEHTAlWH LpY HM3YYECHUM SIBICHUM M TEHJCHIMA B pPA3BUTHU JAYXOBHOM KYIbTYpHI U
UCKYCCTBa HA COBPEMCHHOM 3Talle,

The purpose of the course is to teach to conduct an independent aesthetic analysis of the
assessment of complex and diverse aesthetic phenomena in culture and art of different eras,
different peoples; to help develop objective aesthetic criteria and value orientations in the
study of phenomena and trends in the development of spiritual culture and art at the present
stage.

Coaep:xanue

Kypc scTeTnkaHbIH JaMy TapuXBIMEH, KaTE€TOPHSIIAPEI MEH 3CTETHKAIBIK Mocelelep
menOepiMeH TaHBICTHIpaAbl. KopKeM IIBIFApMAITBITGIK YPAICIH, SCTETUKAIBIK KOHE KOPKEM
KYHZBIIBIKTAD JKYHECIH, 3CTETHUKAIBIK MAOCEICICPIiH OHepJeri KepiHiciH, ajzaM MEH oHep
CYpaKTapblH KapacThIpaibl, /

Kypc 3HaKOMHT C UCTOPHEH Pa3BUTHS ICTETHKH, KATETOPUAMH H KPYTOM SCTETHUSCKHX
npo6ieM. PaccmarprBaeT mporiece Xya0KeCTBEHHOTO TBOPYECTBA, CHCTEMY 3CTETHUYECKHAX H
XyIO’KECTBEHHBIX I[CHHOCTEH, OTpa>1<eHHe HCTETHYECKUX IMPOOIEM B HCKYCCTBE, BOIPOCHI
JeJoBeKa U MCKyCCTBa.

The course introduces the hlstory of the development of aesthetics, categories and a
range of aesthetic problems. Examines the process of artistic creation, the system of aesthetic
and artistic values, the reflection of aesthetic problems in art, human and art issues

Kimouepble KomMIIeTeHITHE (pe3yabTaThl 00yucHHs) (TEKCT)

(DHJIOCO(bH}mLIK HKOHE SCTETHKABIK OUTIMIl JTYHUETAHBIMABIK, YCTAHBEIMIBI KAJILIITACTEIPY
YIIOiH KOJAAHA alafbl;,
| Kepremytik - popmanap, YneplCTep, Toxkipubenepli Tannay YINiH TeOpHsIIBIK Heriziep MeH




O/UCTEPI, SCTETHKA KATeropUsiIapbl MeH TYIKbIPHIM/IAMATaPEIH MEHTePIeH;

3EPTTEY KYMBICHIH/IA, KACiOu KBI3METTE MOHE 9JIeYMETTIK ToHKIpuOeae SCTeTHKABIK, O1TiM]
KOJIJIaHA/TBI;

Teopusnbix sxone SMIMPUKANBIK FHUIBIMA aKIAPATIEH JKYMBIC iCTey JaFABUIAPbIH MEHIEPICH,
COHJaH-aK JMCCEPTALMIBIK 3€pTTey TaKBIPBIOBI OOWBIHINA FHUIBIMH aKIIapaTThl amlyFa,
TYCIHyTe, 3epieleyre, CEIHH TALIayFa JKoHe 3€PTTEY HOTHKEICPiH YChIHy a KaOLlIeTTi;
Peduexcusira, o3 jxericriktepin 00neKTHBTI GaranayFa, xarnaiij(bl Tangayra, opi Kapaif sxexe
HOHE KociOH maMy OaFbITTaphii aHbIKTayFa KabineTTi.

CrocoOen npuMeHATs GIII0COHCKO-3CTETHUECKUE 3HAHMS TS HOPMHPOBAHS
MUPOBO33PEHYECKOI [IO3HLIHH; ,

Braneer TeopeTnyeckMME OCHOBaMH M METOJAMM, KATETOPHSAMH M KOHIICIIMIMH 3CTCTHKH,
JUTS aHaIn3a XyJ0XKECTBEHHbIX (HOpM, IIPOIIECCOB, IPAKTHK;

IIpuvenser screTMdeckoe B3HAaHHE B HCCIENOBATENbCKOM paboTe, MpodeccHoBaIbHOM
NEATENLHOCTH ¥ COLTUATIBHOMN MPAKTHKE;

Biianeer HaBRIKamMu paGOTHL ¢ TEOPETHYECKON W SMITMPHUECKOH HAYIHOH HH(BOpMAIHEH, a
TaKKe CIOCOOEH IOJIydYaTh, MOHWMATh, M3y4YaTh M KPUTHUYESCKU AHATTM3HPOBATE HAYYHYIO
HH(POPMAIMIO 110 TEMATHKE JUCCEPTAIMOHHOTO MCCIIENOBAHNS U IIPEACTABIATh PE3yIbTaThl
HCCIIeIOBAHMUIA;

Crocober k pedurexcun, OOBEKTHBHON OIEHKE CBOUX JIOCTH)KEHWH, aHAIM3y CHTyallH,
OIIPEACIATH HAIPABICHHS JAIBHEHIIIET0 JIMTYHOCTHOrO U MPO(ECCHOHATEHOTO PA3BHTHSI.
Knows the theoretical foundations and methods, categories and concepts of aesthetics, for the
analysis of artistic forms, processes, practices;

Applies aesthetic knowledge in research, professional activity and social practice;

Has the skills to work with theoretical and empirical scientific information, and is also able to
receive, understand, study and critically. analyze scientific 1nformat10n on the subject of
dissertation research and present research results; '

Capable of reflection, objective assessment of his achievements, analysis of the situation,
determine the directions of further personal and professional development;

@®opMa UTOroBOro KOHTPOJIN | AybI3IIa eMTHXaH/Jcce
Verueii ax3amen/Dcece
Oral exam/ Essay

Pa3arounsiii MmaTepuas [TIOOK-i, mopicTep, KOCHIMINIA MaTEpUAIIAP JKHE T.6.
YMKI, nekiun, JomOTHUTEILHEIN MATEPHA 1 T.,
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

KaTraJsor sjiekTHBHBIX JucHumInH 411 Beex OIT
biok A (auenuninasl u3 PYIla)

HanmeHoBanmne moayiis Kasipri 3aMaHFBI KOPKEM TPOLECTIH TYKBIPEIMAAMAIIbIK
IIPUHIUIITEP]

KonnenTyansHbIe IPHHIUATIBL COBPEMEHHOTO
XyJ0)KECTBEHHOTO TIpoIiecca

Conceptual principles of the modern art process

Ha3spanue nHCIMIIHHLI OneMIiK cLeHorpadHsIars! Kasipri KepkeM ypaepicrep
CoBpeMeHHbIe XyT0KECTBEHHBIE MPOIIECCH B MUPOBOM
cueHorpadum ‘

_ Modern artistic processes in word scenography

I{uKa ucHIINHbL nn/na/ po

Ko pucouminast SHPMS 7302




Cemectp 1

KosmmuecTBo kpeauros ECTS | 4

®opMa U BHABI YI€OHBIX Jlexmuu —20

3aHATHH /KOJIAIECTBO Cemunap — 20

KPEeIHUTOB CP/I- 80

IIpepexBU3UTHI Kasipri crienorpadus a1icHaMachIH spTapanTaHabIpy
JuBepcuuKanys METOIOJIOTHHA COBPEMEHHOM
crieHorpadun
Diversification of the methodology of modern
scenography )

Ilesn uzy4aenus ]
Kypc kasipri oneMziik crieHorpagusgarsl KepKeMjik IporecTepAi  TycCiHyre
OarpITTanrad. Epekmie 5KCIpecCHBTINIK Kypangapel peTiHAE >XKaHa TEXHOJIOTHsIIapMeH
3aMaHayd CHEeHOrpadusSHBIH SPTYPT KOPKEMAIK SKCICPHUMCHTTEPIHIH alyaH TYpJiIriH
KapacTelpy. Pexuccep wmypachlH Tannmay, TeaTp 6OHEpIHAeri >KaHalIBUI TaKipuOenep.
KoRBUIEIMEBIH 00beKTUBTI AyHUeciHiH Timi. [Ibecagarsr 6enri xyienepi. Ilepcndnsxnap men
HHCTALIAIMIAp. JIuCTaHINs TEXHUKACHI TeaTp OHEPiHiH XKaHa CUIAThIH 131ey peTiHe.

Kype oprenTHpoBan Ha OCMBICIEHHE XYAOMKECTBEHHBIX MPOIIECCOB B COBPEMEHHOH
MupoBOH crenorpaduu. Paccmorpenne MHOT00Opa3wsi XyZ0KECTBCHHBIX SKCIEPHMEHTOB
COBPEMEHHOW cIleHOrpadum ¢ HOBEHIIUMM TECXHOJOTHSIMH KaK HWHTCPYMEHTOB 0COOOH
BBIPA3UTCILHOCTH, AHaIM3 PEKUCCEPCKOTO HACHCMA, HOBATOPCKMX OSKCIIEPHMEHTOB B
TEaTPaIbHOM HCKYCCTBe. SI3BIK TIPEJMETHOTO MHpa CIEKTaKIsL. 3HAaKOBBIE CHCTEMBI B
cuoekraxie. [lepcuduspku m wncrammaun. l[lpueM aucTaHIUpOBaHWS KaK ITOMCK HOBOH
IPHPOAEI TEATPaTLHOTO UCKYCCTBA.

The course is focused on understanding artistic processes in modern world scenography.
Consideration of the variety of artistic experiments of modern scenography with the latest
technologies as instruments of special expressiveness. Analysis of the director's heritage,
innovative experiments in theatrical art. The language of the objective world of the
performance. Sign systems in the play. Persiflages and installations. The technique of
| distancing as a search for a new nature of theatrical art.

Coaep:xanue

Kasipri enemmix cueHoOrpadUsHBIH KOPKEMIIK, KOHIENTYAIALl, TEXHHUKAILIK JKOHE
TEXHOJIOTHAJIBIK TOXKIPUOCIEPiHiH alyaH TYPIIiri Tapuxu-MoIeHH Ke3Kapac TYPFBICEIHAH
KapacTelppitaael. CreHorpagusuby KOPKEMIIK TEXHUKACHIHBIH CPEKIICIITT MEH OHBIH op
IaMy  KE3CHIHJICTI  epeKImeNmiKTepi OJKallbl FBUIBIM  JKETICTIKTEPI MEH  MOJICHHET
JTMHAMUKACBIHBIH asChIHJA TAJJIAHABL.

Bce MHOOro06pasme XyJI0KECTBEHHO-KOHIIENTYAIBHBIX U TEXHHUKO-TCXHOJIOTHYECKIX
OKCIICPUMEHTOB  COBPEMEHHOM MHpOBOM cIeHOrpagum paccMaTpuBaeTcs ¢ IO3UIMN
HCTOPHKO-KYIbTYpPHOM HepcrieKTiBEI. Crenuduka 1 0CoOEHHOCTH Xy H0KECTBEHHBIX IPHEMOB
crieHorpaduy Ha KaXXKIOM OTalle €& pasBUTHS aHAIM3UPYETCs B OOLIEM KOHTEKCTE Hay9HBIX
JOCTIDKEHUH W KyJIbTYPHOU JMHAMHUKH.

The entire diversity of artistic, conceptual, technical and technological experiments of
modern world scenography is considered from the standpoint of a historical and cultural
perspective. The specificity and features of artistic techniques of scenography at each stage of
its development are analyzed in the general context of scientific achievements and cultural
dynamics.

| Kinroyenbie kommnerennuu (pe3yJabTAaThI 00yUeHHs) (TEKCT)




Crienorpadusinarbl KepKeMJIiK TPOIECTEP Typadbl Kasipri FRUIBIMH AKOapaTThl TAJIANIbI
JKOHE 0JIap/Ibl KACiOH caliaiarbl dJeyMeTTIK-MOJeHH opTara sxo0anai s,

OHep TLTIH TEepeH TYCiHe/, TepeH TEOPUITBIK KoHe KOPKEMIIK OLmiMi MEeH FBUILIMHA dJICyETiH
0J1aH opi KeHeUTy XoHE IIBIFapMAaIbUILIK KYMBICTa KONJIaHyFa Ko3Kapacs 6ap;

O31HIH TEOPMSUIBIK JXOHE KOHIENTYaIAsl HASSIAphIH abCTpakTiii Typae oiijar, Tajjar,
JIONICTIII JoIeaeii anajibl,

OneMIiK cHeHorpadusaarsl 3aMaHayd KOPKEMIIK IIporlecTepii 3epTTey OapBIChIHIa
(eHOMEHOIOT U, TCePMEHEBTHKA, AKCHOJIOTHS, CCMHOTHKAHBIHBIH KoHE T.0. KIIACCHKAIIBIK
YFBIMIAP, 9JIiCTep MCH IIPUHIIANTEIH KONIaHa/IbL.

AHanH3UpyET aKTyaldbHBIC HAyUYHbIE CBEICHHS O XyA0KECTBEHHBIX IIpoTieccax B cleHorpaduu
U IIPOENUPYET UX Ha COIMOKYIBTYPHYIO Cpelly B ipodeccrnoHanbHOU chepe;

I'nyboko  akTyamusupyeT  sI3bIK  HWCKYCCTBa, o0yagaeT  TIyOOKMMH  TCOPETHKO-
HCKYCCTBOBEIYECKUMHU 3HAHUSIMU U BO33PEHHMSIMH AJIS MAIBHEHIIEro paclinpeHns Hay4YHOI'O
MOTEHITHAJIa U IPUMEHEHHS B TBOPUYCCKOM padoTe;

Cnocoben abCTpakTHO MBICTHTH, aHAIM3UPOBATE W yOEAUTEIHHO apryMEeHTHPOBaTh CBOU
| TEOpETUYECKHEe U KOHIICTITY JIbHBIE HJIEH;

B xoze necieJoBaHNs CCOBPEMEHHBIX XY IO’KECTBCHHBIX ITPOIIECCOB B MAPOBOH CrieHOrpaduu
UHTETPUPYET  KJIACCHYECKHE KOHIENIWH, METOJbl W IPHHIUINBI  (PEHOMEHOIOIMH,
TFEpPMEHEBTUKH, AKCUOJIOTHH, CCMHOTHKY H T.]1.

Analyzes current scientific information about artistic processes in scenography and projects

them onto the sociocultural environment in the professional sphere;

Deeply understands the language of art, has deep theoretical and art knowledge and views for

further expansion of scientific potential and application in creative work;

Able to think abstractly, analyze and convincingly argue his theoretical and conceptual ideas;

In the course of researching contemporary artistic processes in world scenography, she applies

classical concepts, methods and principles of phenomenology, hermeneutics, axiology,
semiotics and etc.

dopMa UTOroBOro KOHTPOJIS Occe
Occe
Essay
PaznaTounslii MmaTepuan [TOOK-i, mapicTep, KOChIMIIIA MATEpUATIAD XKoHE T.0.

YMK/I, nexiun, NonoTHATEILHBIN MaTeprai i T.JI.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

KaraJior 3,1eKTHBHBIX AUCHUTLTHH 11 Beex OI1
buok b (muenunyuast u3z PYIla)

HanmeHnoBanne moay.Jist Ka3ipri 3aMaHFbI KOPKEM MPOIECTIH TY)KbIPHIMIAMAaJIBIK
IPUHITAIITEP]

KonnenryanabHBIE NPHHITATIE COBPEMEHHOTO
XyJ0KECTBEHHOTO TIpotiecca

Conceptual principles of the modern art process

HazBaHne quCIHIIIUHEI Kasipri crieHorpadustHbl JaMBITY IBIH TYKBIPHIMIaMAITBIK -
O0KaMITBIK ToCLTIepi
KonnenryanpHo-IIpOrHOCTHYECKHAE OIX0AbI pa3BUTHS
COBPEMEHHOM CIieHOTpaduu

Conceptual and prognostic approaches of the modern
scenography development

Hnka M CIUILTHHBL nn/ na/ Pb




CreHorpadusinarbl KepKEMJIK [POIECTep Typaidbl Kasipri FLUIBIMH AKOApaTThl TallAaiabl
JKOHE OJIap/Ibl KaciOW canmaarsl AJICyMETTIK-MI/ICHH OpTara sKoOaaiipr;

OHep TUIIH TepeH TYCiHeAi, TEPEH TCOPUSIIBIK JKOHE KOPKEMJIIK O11iMi MCH ¥BUIBIME JJIEyeTiH
0JiaH 9pi KCHEUTY oHe MBIFapMallbUTBIK XKYMBICTA KOJIJaHyFa Ke3Kapace! 6ap;

O31HIH TEOPISUIBIK JKOHE KOHIENTYaIIsl HAEsIapslH aOCTpakTiii Typie OWIam, Taiziail,
TIOTICTTL QJIEITIAEH amasinl;

OneMIiKk croeHorpaduAmarkl 3aMaHayW KOpKEMJIK IIpOIecTepli 3epTIey OaphIChIHIA
(GeHOMeHOIOTHsI, TCPMCHEBTUKA, AKCHOJIOTHS, CEMHOTHKAHBIHBIH JKOHC T.0. KIIACCHKANBIK
YFBIMJIAP, SIICTEP MEH NPHHITUIITSIH KOIIAHAIEL.

AHanu3nupyeT akTyalbHEIC HAayYHbIC CBEJICHUS O XYyA0KECTBEHHBIX Mporieccax B creHorpaduu
U IIPOCIUPYET UX Ha COLUOKYJIBTYPHYIO Cpejly B lipodeccuoHanbHol chepe;

I'myOoko  akTyanusupyeT  s3BIK  HCKyccTBa, oONajgaer  IyOOKHMH  TEOPETHKO-
UCKYCCTBOBE[UECKUMHY 3HAHMSIMHA U BO33PEHHSIMHU JUISL JalbHEUINEeTo paclIXpeHns HayqyHOro
IIOTEHIIMAa U [IPAMEHEHMS B TBOPYCCKOH paboTe;

Cnocoben aOCTPakTHO MBICIATH, AHAIM3APOBATH U YOEIHUTEIBHO apryMEHTHPOBATh CBOH
TEOPETUUECKHUE U KOHLIETITY ATThHBIC HIICH;

B xoge nccneioBanus CCOBPEMEHHBIX XY I0’KECTRBEHHBIX ITPOIIECCOB B MEPOBOH crieHOrpaduu
UHTErPUPYET  KJIACCUYECKME KOHIENLIUH, METOAbl W IPHHIUIB  (PEHOMEHOIOIMH,
TEpPMEHEBTUKH, aKCHOJIOTMH, CEMUOTHKY U T.I.

Analyzes current scientific information about artistic processes in scenography and projects
them onto the sociocultural environment in the professional sphere;

Deeply understands the language of art, has deep theoretical and art knowledge and views for
further expansion of scientific potential and application in creative work;

Able to think abstractly, analyze and convincingly argue his theoretical and conceptual ideas;
In the course of researching contemporary artistic processes in world scenography, she applies
classical concepts, methods and principles of phenomenology, hermeneutics, axiology,
semiotics and etc,

®opma HTOrOBOro KOHTPOJIA Occe
Jcce
Essay
PasznaTodnsbliii MmaTepuan [TOOK-i, mopicTep, KOCBIMIIIAa MaTepUAIap KHE T.0.

YMKJI, nexnuu, XO10JHUTENbHBIN MaTepran U T. 1.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

Karasor 3jekTuBHBIX ARCIHHILIHH A Beex OI1
buok b (mucuuniaunst u3z PYIla)

HaumenoBanue monyas Kasipri 3aMaHFBI KOPKEM NMPOLECTIH TYXKBIPHIM/IaMaIIbIK
IPUHIAIITEP]

KonuenrtyansHble TPHHITUAIIBI COBPEMEHHOTO

Xy JIO’)KECTBEHHOTO ITpoliecca

Conceptual principles of the modern art process ol 1|

Ha3spanue quciMIIMHbI Kasipri crieHorpapusHbl JaMbITY JIBIH TY)KBIPBIMIaMaITBIK-
OomKamMIIbIK Tacinnepi
KonnentyansHO-IIpOTHOCTHYECKHE TIOIXOBI PA3BATHS
COBpEMEHHOH crieHorpaduu

Conceptual and prognostic approaches of the modern
scenography development

LMK AU CIUILITHEI nn/na/ pb




Kox mucuuniansel KPPRSS 7302
Cemectp |
 Kosmuecto kpenuto ECTS | 4

®opma 1 BUIBI yueOHBIX Jlexnun — 20

3aHATHII /KOTMYECTBO Cemunap-20

Kpe/INTOB CPI1-80

IIpepekBH3UTHI Kasipri ciienorpadus sgicHaMachlH opTapauTaHABIpY
JluBepcuduranus METOI0JIOTHH COBpPEMEHHOU
crieHorpadumu

| Diversification of the methodology of modern scenography

Hesu uzyvuenns

TeopHsulbIK ~ OHE  KOHIENTYAIABI OHEP Tapuxw  3epTTCyJICpiHaeri  Kasipri
CIleHOrpadustHBI MOZEPHH3AIMSIIAY IbIH KOHICUTYaJIbl KOHE OODKAMIIBIK Tocinmepi MeH
MoceleNiepin 3epTTey KHe Talaay.

V3yueHne ¥ aHaiu3 KOHIENTYAJIbHO-TIPOTHOCTHYCCKUX MOAXOJOB U IPOOIEMBL
MOJICPHH3AIIUN COBPEMEHHOW CIleHOrpaMi B TEOPETHYSCKMX W  KOHIENTYalbHBIX
HCKYCCTBOBETYCCKHX HCCIICIOBAHUSIX.

Study and analysis of conceptual and prognostic approaches and problems of
modernization of modern scenography in theoretical and conceptual art historical research.

Coaepxanne

Kypc Oomkamabik Tociamepaeri CblHE Oiulay  MOACHHETIH KeHEHTyTe, Kazipri
cueHorpaduana OOJBII JKAaTKaH e3repicTepAiH MoHI MEH MaHBI3BIH amlyra OarbITTajFaH.
PBIIBIME THIIOTE3AJIAP/IBI, TEOPHSIHBI, KOHICTIHIIAP/BI, 3€PTTEY SMICTEpi MEH TacilimepiH
(TepMEHEBTHKAIBIK, AaKCHOJOTHSUIBIK, CEMHOTHKANBIK JKOHE HMHTEpIpeTanus  ojici)
KaJBINTACTEIPY 3aHIBUIBIKTAphIH - eHrisexi. CamajiblK KOpCeTKImTepai TamiaylblH KeH
MYMKIHAIKTEPIHE HETi3/IENIIeH SMITHPUKAIBIK MAOJTIMETTEP Il JKHUHAY TPOIeypachlH KAMTUTBIH
IIOH MocesieNepine Toxipubere OarbITTalIFaH TOCLIAEPIl SHII3e .

Kypc opuentupoBaH Ha pacmupenne KyJbTYphl KPHTHYCCKOT'O MBIIIICHAS B
IIPOTHOCTHYECKUX IOAX0/aX, B PACKPHITHH CYTH U -3HAYCHHUS IMPOUCXOMSAIIAX B COBPEMCHHOM
cueHorpaguu TpaHcdopmarnuii. 3HAKOMAT ¢ 3aKOHOMEPHOCTAMH (HOPMHPOBAHHS HAYYHBIX
I'MIIOTE3,  TEOpHeW,  KOHIENIMH,  HCCICIOBATENhCKMX  METOJOB M ' ITOJAXOJIOB
(repMEHEBTHYECKUHN, aKCHOIOTHIECKUH, CEMHOTHYCCKUN ¥ METOJ| MHTEpIIpeTanui). BBOIUT B
1Ipo0JIeMAaTHKY AUCHUILIHHEI [IPAKTHKO-OPHEHTUPOBAHHbIC IIOAXO/BI, KOTOPLIE BKJIIOYAIOT B
cebs mporeypy cOopa dMIIMPUYECKUX JaHHBIX, OCHOBAHHBIE Ha OOIIMPHBIX BO3MOMXHOCTSIX
aHalM3a KaueCTBCHHBIX MTOKa3aTele.

The course is focused on expanding the culture of critical thinking in predictive
approaches, in revealing the essence and significance of the transformations taking place in
modern scenography. Introduces the patterns of formation of scientific hypotheses, theory,
concepts, research methods and approaches (hermeneutic, axiological, semiotic and
interpretation method). Introduces practice-oriented approaches into the problems of the
discipline, which include a procedure for collecting empirical data based on the extensive
capabilities of analyzing qualitative indicators.

Kinrouepple kommerenuuu (pe3yabTaThl 00ydeHns) (TeKer)

Kaszipri cuenorpadusiblk MpakTHKaIarbl Y3aK KOHE KBICKAa MEP3IMJIi MPOLECTEPi 3epTTeyTe
0aliTaHBICTEI TEOPUATIBIK HETI3/Iepi MeH SHICTEPiH, KaTeropysuIapbl MEH TYKBIPHIMIaMalaphbIH
olrei; :

Teatp eHepi MeH cleHOrpadusIarsl Kas3ipri MBFAPMANIBUILIK YAEPIC TYyPabl OMITHPHKATBIK
aKiapar neH GakTijiep/l ChIHYM TYPrbIaH TALIAIL, Halianana ajajbl;

[IprrapMaliplIBIK, TYJIFAHBIH OOJMBICTEIH €peKIIe TYpi, HAKTHI OOJIMBICHI JKOHE KOPKEM
TAPUXHU TaNAay 0OBEKTICI PETiHIE MOHIH TYCIHEII;

XKanneniay xoHe CHIHM TYPTBIIAH OWIAY 9TiICTEMECiH KOJIaHa I,

PrulbiMu-3epTTey 2KOHE INBIFApMallbUIBIK TOXipHOene Kasipri MOJACHHET JKoHEe 6Hep




FBUIBIMBIHEIH OipiKTIPUITeH 9IICTEPiH KOITaHAIEL.

AKTyai3upyeT TEOPETUYECKHE OCHOBBI U METOJbI, KATETOPHH W KOHIICHIIAH, CBSI3aHHBIE C
U3YYEHUEM JUIMTCIBHBIX U KPATKOCPOYHBIX IIPOIIECCOB B COBPEMEHHOW CIIEHOTpadHuecKoi
MPaKTHKE; ‘

Kputuueckn anamsupyeT U OLEHUBAET 3MIUPHUECKHE CBEACHUS U (JaKTHL O COBPEMEHHOM
TBOPYECKOM npoueéce B T€AaTPaLHOM HCKYCCTBE U CIIeHOTpaduu;

®dopmupyeT  CyIIHOCTH

TBOPYECKOH
crieruduueckoro OBITHS U 00BEKTa HCKYCCTBOBEIUECKOTO aHATH3A,

Ipeyraraet METOROTOTHIO 0OOOIEHHS U KPHTHIECKOTO MBIIIICHHS;

Ormnpernernsier MHTETPUPOBAHHBIE METOJBI COBPEMEHHOW HAyKH O KyIBType M HCKYCCTBC B
HCCIIe/I0BATENbCKOM paboTe U TROPUECKOH MPaKTHKE.

JHYHOCTH  KaK OCO6OI‘0 TUIla  PCAIBLHOCTH,

Knows the theoretical foundations and methods, categories and concepts related to the study
of long-term and short-term processes in modern scenographic practice;

Able to critically analyze and use empirical information and facts about the contemporary
creative process in theater arts and scenography;

Understands the essence of a creative personality as a special type of reality, a specific being
and an object of art historical analysis;

Uses generalization and critical thinking methodology;

Applies integrated methods of contemporary arts and culture science to research and creative

practice. A

| @opMa HTOIOBOI'0 KOHTPOJIA | Occe

' Occe
Essay

PaspaTounblii MaTepuan

[TOBK-i, napicTep, KOChIMIIIA MaTepruanaap XoHe T.0.
YMK]1, nexmuu, ToTOJIHUTENbHBIN MaTeprai 1 T.1I.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

KaraJjior 3JeKTHBHBIX JUCIHIUINH 114 Beex OI1
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Kasipri 3aMaHFBI KOPKEM IPOLECTIH TYKBIPHIMAAMAITBIK
IPUHITATITEP]

KonnentyansHbIe TPUHIKAIIEI COBPEMEHHOT'O
XYZIO)KECTBEHHOTO TIpoIlecca

Conceptual principles of the modern art process

Hazganne qucuunagHbI

OneMAiK TeaTp CueHOrpadUACHIHIAFH HHHOBALMSIIAD
VrnoBanuu B crieHOrpaui MEPOBOTO TeaTpa
Innovations in the scenography of the world theater

Ty JuCHHITTHL nn/na/ pb
' Ko supcnmmimnel ISMT 7303
Cemectp 2
KonuuectBo kpenntoB ECTS 4
@®opma u BHABI YUeOHBIX Jlexuuu —20
3aHATHH /KOJIU4eCTBO Cemunap — 20
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IIpepexBU3ATHI OJeM/IiK clieHOoTpadusIarsl Ka3ipri KepKeM ypaepictep

CoBpeMEHHBIE Xy 10KEeCTBEHHBIE TTPOLIECCH] B MUPOBOH
crieHorpaduu




| Modern artistic processes in word scenography

Ienan m3ydenust

Kypc xasipri enemuik creHorpadusiaarbl HHHOBAIUSUIBIK, IIPOIECTEPAL TYCIHYTE JKOHE
Oaramayra OarpITTairad. CrieHorpadusIIbIK SiCTepIiH TEXHUKAJIBIK KONTYPJIUITiH Taliayra
apHanraH. Kazipri cuoeHorpagusiiarbl WHHOBAIMSUIBIK IMPOHECTEP MEH TEXHOIOTHSIIBIK
TOKIpUOEIEPAIH epeKIIeTIKTep] KapacTHIPLUIAILL.

-Kypc opueHTHpOBaH Ha OCMBICICHHE W OICHKY WHHOBAIIMOHHBIX IIPOIECCOB,
IIPOMCXOJAIINX B COBPEMEHHOH MHpPOBOH crieHorpaguu. Ocoboe MECTo OTBOAWTCS aHaIU3Y
TEXHHYECKOT0 MHOT000pas3us crieHorpaduiecKkux npueMoB. PaccmarprBaioTes 0coOeHHOCTH
UHHOBATTMOHHBIX IPOIIECCOB " CEIUPUKA  XyIO0KECTBEHHO-TEXHOJIIOTHUECKAX
SKCIIEPUMEHTOB B COBPEMEHHOH cricHOrpaduu.

The course is focused on understanding and assessing innovative processes in modern
world scenography. A special place is given to the analysis of the technical diversity of
scenographic techniques. The features of innovative processes and technological experiments
in modern scenography are considered.

Conepxkanue

Ilon onmempik 3aMaHayW TeaTp OHEPIHIH TIKipHOeCiHe HHHOBAIMUIBIK OJIICTEp MEH
THIMAL CIEHOTpadUsUIBIK IIEMIIMACPAl eHTi3yZeri IIbIFapMaIlbUIBIK TOXIpHOEHI 3epTITeyTe
OarpiTTanran. Kasipri onemzik cueHorpadhHsSHBIH HHHOBAIMSIIBIK SPTYPIILIIIT] JKaMIhl FRUTBIMU
XKETICTIKTEp MEH MOIEHM JIMHAMMKA TYPFBICBIHAH KapacThIpbUiajbl, CaxXHaIBIK KEHiCTIKTI
yakpIT OOHBIHINA YHBIMIACTBIPY OJiCTepi, COHAal-aKk oJeMOIK TeaTpablH KOpPKeMIiK
LIPOIIECTEPIH capaiay IIPUHIMITEP] KapacTHIphlIanbl. KepkeM ik TeXHUKaHbIH epeKIIeTiKTepi
creHorpaduara KOHBIIATEH jKaHa TaJanTap — OHBIH OHTAMIBUIBIFGI MEH THIMIUITT ascHIHIa
TaJlTaHa bl

Jucnunnuna OpPHEHTHpPOBaHA HAa W3YYCHHWE TBOPYECKOTO OMBITa II0 BHEAPEHUIO
WHHOBALMOHHBIX METONIOB H 3D EKTUBHBIX CIICHOrpaUUIECKUX pEINeHUA B MPAKTHKE
MHPOBOTO  COBPEMEHHOIO TEaTPalIbHOTO HCKyccTBa. VIHHOBanuoHHOE pa3HooOpasue
COBPEMEHHOW MHPOBOH CLieHOTpapuy paccMaTPUBAETCS C HO3UIUN OOINEHAYYHBIX MHPOBBIX
NOCTHXEHUM W KyJNbTYypHOM AWHAMHMKH. PaccMaTpuBaOTCs METOABI  OpTraHH3alliu
CIIEHHYECKOI'O IIPOCTPAHCTBA BO BpeMEHH, a TakKe MNPUHIUNG anddepeHnuanun
XYZO0XKECTBEHHBIX IIPOILECCOB MHUPOBOro tearpa. OcoOEHHOCTH XyM0KECTBEHHBIX IIPHEMOB
aHaJIM3UPyeTCAd B KOHTEKCTE HOBBIX TpeOOBaHWHA K creHOrpahuyu — €€ ONTHMAaiIbHOCTH U
3¢ (EeKTUBHOCTH.

The discipline is focused on studying creative experience in introducing innovative
methods and effective scenographic solutions in the practice of world contemporary theatrical
art. The innovative diversity of modern world scenography is considered from the standpoint
of general scientific achievements and cultural dynamics. The methods of organizing stage
space in time, as well as the principles of differentiation of artistic processes of the world
theater are considered. The features of artistic techniques are analyzed in the context of new
requirements for scenography - its optimality and efficiency.

Kiouespie koMnereHnuu (pe3yJbTaThl 00yYenns) (TEKCT) ol

Tapuxu xoHe 3aMaHayH KOMBUIBIMAAPIAFEI CIIEHOTPadUsIIArhl, MBIFAPMAIIBUIBIK KbI3METTCT]
UHHOBAIlAANIBIK TOCUEp MEH NW3aifH TEeXHOJOTHSJIAPBIH JKAIIBl MOJICHH >KOHE FHUIBIMHU-
TEOPUANBIK YCTaHBIMAAD TYPFBICHIHAH capaiaiiib;

Kocibu camaja abcTpaktini oiinay, Tanmay skoHe MHHOBAIMANAPBI KabideTTi TYPFBIIa €HTi3e
6imy; -

Cuenorpadus >xoHe TeaTp eHepi calachIHIarbl KociOMm Oimimi yImmH JKOFaphl JeHTe#ze
alfTeIcyFa KabinerTi;

CueHorpadusanarbl MHHOBAIUSIAP/ABIE, MAHBI3ABUIBFEIH TCPEH TYCiHENi, KociOH KbI3MeTTe
KOJIIaHy YIIIH XKeTKINIKTI TEOPUSsUTBIK JKoHe KOpKeM OimimMi MeH Ko3Kapackl 0ap.

Huddepennupyer HHHOBAIIMOHHBIE MOAXOMBI U TEXHOIOTHA HPOSKTAPOBAHHUS B CIEHOTrpaduu
B_HCTOPHYECKAX M COBPCMEHHBIX IOCTAHOBKAX C IO3MIUN OOUIEKYNbTYPHEIX M HAy9YHO- |




TCOPETUYECKUX IIPUHIUIIOB;

Crnocoben  aOCTpakTHO  MBICIIMTH, AHAIM3UPOBATE W BHEAPSATh  WHHOBAlMU B
npodeccuoHanbHOU chepe;

ApryMeHTHpyeT CBOM IpodecCHOHANBHEIE 3HAHUA B 00/acTu CLeHOrpaduy U TeaTpabHOIO
HCKYCCTBa;

Wurerpupyer HWHHOBAaUIMU B  CIEHOrpaduu, CHHTE3UpPYET riyOOKHE  TEOPETHKO-
UCKYyCCTBOBEUECKHE 3HAHMS M BO33peHHs B 00JacTH CLeHOrpaduu H TeaTpanbHOro
UCKYCCTBA.

Differentiates innovative approaches and design technologies in scenography in historical and
modern productions, in creative activities from the standpoint of general cultural and
scientific-theoretical principles;

Able to think abstractly, analyze and implement innovations in the professional field;

Able to argue at a high level for his professional knowledge in the field of scenography and
theatrical art;

Deeply understands the importance of innovations in scenography, has deep theoretical and art
knowledge and views in the field of scenography and theatrical art.

®opma UTOrOBOr0 KOHTPOIA Occee
Occe
Essay
Pa3zjpaTounslii MaTepuan [TOOK-i, nopicTep, KOCKIMITIA MaTepraaap xoue 1.0.

YMK/I, nexnuu, TOIOMHATENBHBIN MaTepuall 4 1.1
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...
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HaunmenoBanune mojyJisi Kazipri 3aMaHFBI KOPKEM IIPOIECTIH TYXKBIPIMIAMAIBIK,
MPUHIUIITEP] i
Konrnenryanbsable IPUHINIE COBPEMEHHOTO
XYZ0KECTBEHHOTO IIpoIiecca

Conceptual principles of the modern art process

Ha3Banue QHCIMILIHHBI KazakcTanapIK crieHorpadus nepcreKTHBACHIHBIH
KYPBUILIMIBIK-aHATH THKAJIBIK 91iCTEP1
CTpyKTypHO-aHAIUTHYECKHE METO LI IEPCIIEKTUB
Ka3axCTancko# crenorpabun

Structural and analytical methods of Kazakhstan
scenography prospects

MK ARCHUIUTHHBI nn/na/pb

Koa apcnumiimHb SAMPKS 7303

Cemectp 2

KoaunyectBo xpeaurop ECTS | 4 |
®opma 1 BUABI yIeOHBIX Jlexmun — 20

3AHATHI /KOJTHYIECTBO Cemunap-20

KPeINTOB CPJ1 - 80

IlpepekBH3ATHI Kazipri creHorpadusHbl JaMBITYIbIH TYKBIPBIMIaMaJIBIK-

O0KaMILIK Tacianepi
KonnentyansHO-IPOTHOCTHYECKHE  MONXOABI  Pa3BUTUS
COBPEMEHHOH clieHorpahuu




Conceptual and prognostic approaches of the modern
scenography development

Iean uzyueHust

Kypc enemik TeaTpibln 3aMaHayn TOXKIpUOCCIHETI TEXHUKAITBIK, KOHE TEXHOJIOTHSIIBIK
KaHIBIKTap/bIH ayKbIMBIH KEHEHTY JKoHe KapKBIHIBI MOJICPHHU3AIMS KaFmaidbIHAa
Ka3aKCTAHABIK CIEHOTpadUsHbIH KYPBUIBIMABIK-aHAIATAKAIBIK OMICTEPIH JKOHE KEJEIIerin
3epaeneyre OarbITTaJFaH.

Kypc opneHTHpOBaH HA M3y4CHHUE CTPYKTYPHO-aHAIMTHUCCKUX METOJIOB M MEPCIIEKTUB
Ka3aXCTAHCKOW CHEHOrpadUu B YCIOBHUAX IWHAMUYCCKON MOJICPHM3AIMA M PACHINPEHUS
CIIEKTpa TEXHUKO-TEXHOJOTHIECKAX HHHOBAIIAI B COBPEMEHHOW TPAKTHKE MUPOBOTO TeATpa.

The course is focused on studying structural-analytical methods and prospects of
Kazakhstan scenography in conditions of dynamic modernization and expanding the range of
technical and technological innovations in the modern practice of world theater.

| Conepskanue =Ty

[Ton Tearpiaply 3aMaHayW ToxipuOeciHAeri TEXHHUKAIBIK JKOHE TEXHOJIOTHSIIBIK
’KaHAIBIKTAPIBIH ayKbIMBIH KCHEHTY jKoHE KapKBIHABI MOJICpHU3aIusl xarnainbaaa Kazakcran
cueHorpadUsChIHBIH OoJlalaFelH  KapacThIpy JKOHE Taijgay Ke3iHAe KYpPHUIBIMIBIK-
AHATUTAKAJIBIK JJIICTEP MEH Tociimepai 3epTreyre GarbITTanraH. [[TacTHKANBIK CaxHA ©HEpI
CaJachIHAAFbl HET13r 3aHIBUIBIKTAp MCH jKaHa OaFbITTapibl, IMEeJarordKallblK KoHE FHUIBIMU
OarbITTaFbl TOXIpUOEHi, 3aMaHAyW TeaTpPABIH TEHICHIHIAPEI MEH TEXHOJIOTHIIAPBIH
3eprreiii. llnacTmkanblk oOpBIHAAYHIBUIBIK ©HEpP CanachIHIAFBl FBUIBIME 3€PTTEYJIEp/iH
oNiCHaMAaJIBIK IIPUHIWNTEPI MEH TOCUIepiH KapacTheipaisl. Kazipri 3aMaHfbl IMTBIHABIK II€H
OoimKamIapIsl Talayra epeKIne Ha3ap ayIapbuiapbl. ]

JIMCHOUNIIMHA OPUEHTHPOBAaHA HAa HM3YYEHHE CTPYKTYpPHO-aHAIMTHYECKHX METOJIOB U
IOJXOJOB MPU PACCMOTPCHHUM W aHaIW3€ MEPCIEKTUB Ka3aXCTaHCKOoW crieHorpadguu B
YCIOBUAX MUHAMHUYECKON MOJEPHU3ANNM U PACIIMPEHHS CHEKTPA TEXHUKO-TEXHOIOTHYECKAX
UHHOBalMK. JI3yd4aeT OCHOBHBIE 3aKOHBI M HOBBIC HAIPaBICHHS B 06JACTH ILIACTHKO--
UCIIOJIHUTENIECKOIO UCKYCCTBA, OIBIT MEAArOTHYeCKOTO U UCCIIEI0BATENBCKOIO HAIPABICHHIH,
TCHJACHIIMM M TEXHOJOTHH COBPEMEHHOI'O Tearpa. PaccMarpuBaeT MeTOMOJOTHYECKUE
IPUMHIMAB] B ITOJAX0/bl K HAYyYHOMY HMCCIICIIOBAHUIO B 00JACTH ILIACTHKO-HCIIOIHUTETHCKOTO
uckycctBa. Oco0oe BHHMMaHHE OTBOJUTCS AHAIH3Y COBPEMEHHOW HNEWCTBUTENBHOCTH W
MPOTHO3aM.

The discipline is focused on the study of structural-analytical methods and approaches
when considering and analyzing the prospects of Kazakhstan scenography in conditions of
dynamic modernization and expanding the range of technical and technological innovations.
Studies the basic laws and new directions in the field of plastic performing arts, experience in
pedagogical and research areas, trends and technologies of modern theater. Examines
methodological principles and approaches to scientific research in the field of plastic
performing arts. Particular attention is paid to the analysis of modern reality and forecasts.

Karouennpie komneTeHnuu (pe3yabTaThl 00yUeHHs) (TEKCT)

ITiracTHKANBIK TeaTPAbIH HETI3Ti, TY>KBIPBIMIAMAIBIK YXOHE KYPLUTHIM/IBIK KOMITOHEHTTEePiHIH
KEIIIeHIH aHBIKTaN b,

OJIeMJIIK TeaTpIaFbl IPOrPECCHBTI IIACTHKAIBIK TeHICHIAIIAP/IBI 3€PTTEY YIIiH
TCpPMEHECBTUKAIBIK, AKCHOJNOTUSITBIK, CEMUOTHKAIBIK SIICTEPTi KOTaHabI;

bipikripinren onicreme HeTi3iHe aIeMIIK TeaTp OHEPIHAET] KOPKEMIIK JKaHABIKTAp MEH
OeHHenK TpaHC(popMauHﬂnapﬂLI TaJLIARbL;

Kasipri onemaix Teatp crieHOrpadusIChIHIa OPhIH aTaThiH SKCIIEPUMEHTTED MEH
MKaHAIBIKTapAbl TYCIHAIPY YIIIH KYPBUIBIMABIK aHATUTHKAJIBIK 91iCTep/Ii KOJIIaHaIbL,

Kasipri cuieHorpadusaarsl FEUTLIME XKOHE KOJIAHOAIBI MACeTeNep/i 3epTTey Ie MIelTiMaAepIiH
| K6II HYCKaJIbl MYMKIHIIKTEPiH TalIaiIbL.




OmpeniensieT KOMIIIEKC 6a30BbIX, KOHIENTY AIbHO-CTPYKTYPHBIX KOMIIOHEHTOR [LIaCTAYECKOTO
Tearpa;

Wuterpupyer repMeHEBTHUSCKUE, aKCUOIOTHYCCKIE, CEMHOTHYCCKIE METO/IbI UCCIIEOBAHMS
IIPOTPECCUBHBIX IJIACTUUECKUAX TEHACHINH MEPOBOro TeaTpa;

AHaATU3UPYET XyJI0’KCCTBCHHBIE HHHOBAIMY M BU3yallbHEIE TpaHC(HOPMALUH B MEPOBOM
TearpaybHOM MCKYCCTBE HA OCHOBE HHTETPATBHON METOI0IOTHH;

[penmaraet cTpyKTypHO-aHATATHYCCKIE METOBI ISl HHTEPIPETHPOBAaHUS SKCIIEPHMEHTOB 1
HOBAIHH, IPOUCXOJISIINE B COBPEMEHHOH CIIeHOTpaduu MEPOBOTO Tearpa;

DopMHpYET MHOrOBAPHAHTHEIE BO3MOXKHOCTH PEHIEHHIT TIPY HCCIEI0BAHNM HAY YHBIX 1
HNPUKIIAAHEIX 337a9 B COBPEMEHHOM crieBorpaguu.

Defines a complex of basic, conceptual and structural components of plastic theater;

Applies hermeneutic, ax1010g10a1 sem1ot1c methods to study progressive plastic trends in
world theater;

Analyzes artistic innovations and Vlsual transformations in world theatrical art based on
integral methodology;

Applies structural analytical methods to interpret experiments and innovations occurring in
contemporary world theater scenography;

Analyzes multivariate possibilitics of solutions in the study of scientific and applied problems
in modern scenography.

®opma HTOroBOro KOHTpoasa | Dcce
Occe
Essay

PazpaTounblii MaTepuag ITOOK-i, napicrep, KOChIMIIIA MaTEpHATIAP KIHE T.O.
YMKIJI, aekiiun, J0IOJHNATEIILHBIA MaTepral U T.1.
EMCS (educational-methodical complex of the Subject),

| lectures, supplementary material and etc..




	Сканировать1
	Сканировать10001
	Сканировать10002
	Сканировать10003
	Сканировать10004
	Сканировать10005
	Сканировать10006
	Сканировать10007
	Сканировать10008
	Сканировать10009
	Сканировать10010
	Сканировать10011
	Сканировать10012
	Сканировать10013
	Сканировать10014
	Сканировать10015
	Сканировать10016
	Сканировать10017

