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Abstract. The pattern strategy in the transformation of ornamental design involves
a new algorithm and stages of change in the process of meaning creation. Since the
theater is a semiotic system, creativity in it is the transfer of combinatorics of signs from
one system to another, in other words, the same as the recoding of information.
Theatrical performances are analyzed, in which strategies and statuses, design
characteristics, states of the pattern and features of national plasticity, characteristic of
artistic searches for the choice of forms, were found.

Key words: ornamental design, arts and crafts, Kazakh performing arts,
scenography, pattern strategies, block diagram.

AnnHoTtanus. Ctparerus marrepHa B Tpanchopmammu opHaMEeHTAIBHOTO TU3aifHa
IpeoiaracT HOBBIM aqTOPUTM M dTarbl U3MEHEHHSI B TIPOIIECCE CMBICTIOTBOPUYECTBA.
[TockonmbKy TeaTp €CTh CEMHOTHYECKas CHCTEMa, TBOPUYECTBO B HEM €CTh MEPEHOC
KOMOMHATOPUKH 3HAKOB U3 OJJTHOM CUCTEMBI B IPYTYIO0, UHAUYE TOBOPS, TO KE CaMOe, UTO
nepeKoupoBaHne HH(POpPMaITUH.

AHanu3upyeTcs TeaTpajibHble IMOCTAHOBKH, B KOTOPBIX ObUIM OOHapyXEHBI
CTpaTern U CTaTyChl, OU3alHEPCKUE XapaKTEpPUCTUKHU, COCTOSHUS TNaTTepHa M
CBOWMCTBEHHBIE  XYJIO)KECTBEHHBIM  IIOMCKaM  BbIOOpa  ¢GopM, OCOOEHHOCTH
HaIlMOHAJILHOM IIJIACTUKH.

KuaroueBble cj10Ba: OpHaMEHTANBHBIM JM3ailH, JIEKOPaTHUBHO-IPUKIIATHOE
HCKYCCTBO, Ka3aXCKOE CIIEHHYECKOE HCKYCCTBO, CIIeHOTpadus, maTTepH-CTpaTEeTHH,
CTPYKTypHas CXema.

Globalization today is shaping the theatrical process with different concepts than
before. In our understanding, this is, as it were, different from the trampling of human
values and the erasure of national traditions. The theaters of Kazakhstan are guided by
new criteria for genre differentiation and evaluation in directing and scenography. There
is a tendency to search for a new way of truthfulness in creativity. Regarding the gaps
in the history of the past and forgotten figures as heroes, the appeal to reality points to



more relevant discourses not only in the theater, but also in the cinema. One of the
evidence for this can be seen in the opinions of experts at the theater festivals of the
current International Turkic-speaking countries, regarding the direction of the Kazakh
theater. It is clear that great changes are taking place in the creative positions of the
theater and scenography. What categories, concepts or artistic directions? What is its
connection and difference from globalization?

The design-pattern scene, their design, state and creation of an additional pattern
strategy has its own algorithm and stages of change in the process of meaning creation.
Since the theater is a semiotic system, creativity in it is the transfer of combinatorics of
signs from one system to another, in other words, the same as the recoding of
information. For example, since the spectator is the most difficult recipient in the
theater, it is important for him to think carefully and read the signs that he sees on the
stage. The viewer creates an induction field in the process of creating and receiving
meaning and is a common experiencer of various affects.

The main distinguishing feature of the pattern is the block diagram and its
solution. Therefore, there is a difference between “pattern strategy and status”, the
structural diagram of which is taken directly from the pattern design, each level
mentioned is a step in the overall process.

During the years of independence, the Kazakh stage art is distinguished by
changes in the choice of artistic searches and forms of national plastic clarity, similar to
the processes in the visual arts. The change in the established methods of traditional
performing arts, a new emphasis on dramaturgy or creative enthusiasm, combined with
new director's ideas about it, brought new aesthetic models of space exploration that did
not previously exist on the Kazakh stage. In this process, even the world and national
dramaturgy itself was considered in connection with the tendencies of the awakening of
the nation and the inventory of its values. It can be said that among theater artists,
ornament did not act as an external sign of the nation's self-expression, but in the sense
that the ideological background of plastic-architectural art changed, played the role of
its internal aspect regulating it. The reason is that this period was focused on
indispensable examples of defining our Kazakh identity in the creativity limited in
Soviet times, linking the beginnings of ethnic plasticity with Turkic times and nomadic
culture. In the context of the historical and cultural text, it was aimed at identifying the
symbols of the new independent state, its new features. Thus, new State Symbols and
the Emblem of independent Kazakhstan were created, which did not exist before. In its
format, the theater has created many historical and cultural productions that are specially
suited for this process, in harmony with the processes of awareness of new
independence. In Soviet times, the ornament was considered only as an external
difference between the Kazakh nation and others, but now these gaps have been re-
examined in the internal content of the theater as a social and public institution,
“permanent signs” of our national self-consciousness have been revealed (Bolat
Baizhigitov). Thanks to our family roots, we managed to study and supplement the
commonality of our plastic carving in the Turkic states. Models of the ability to express
the identity of the nation through art and culture were formed at the level of the republic
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and even the world, and their achievements began to be recognized at international
theater festivals. On the other hand, for theater actors, Independence became the
suppression of creative competition. We can say that this process is still going on at
different rates. However, it can be emphasized that the success of Kazakh theater artists
lies in the fact that they have mastered the professional level of subordinating the
ornamentation of stage decorations and the clothes of characters to the general plastic
solution of the performance in a dramatic context. And the phenomenological
background of the ornament is studied at its own level, and its semantics is implemented
in place of the laws of use (Toktabaeva, Malaev) [1,2].

It is known from the traditional art of performing arts that has developed since
the 19th century that theatrical and decorative art, as its name implies, shows reality
through decorative images. From this point of view, there is no doubt that the function
of decorations on the stage is harmonious. However, in the second half of the 20th
century, the concept of "theatrical and decorative art" was replaced by the term
"scenography", and with it we are talking not only about stylization, but also about the
full-blooded volumetric development of the work. the game of scenery and deformation
of space is formulated by the process of “scenography of the action”, according to
researchers in the history of scenography (Viktor Berezkin), specially provided for.
Therefore, we have to state that the use of ornaments in museum materials or decorations
is outdated. The plot changes in its transformation in the context of modern
scenography, or the ability of the ornament to depict "pattern"”, "ornament", "abstract"
thinking, "chaos", "form" when mastering dramatic material at the artistic stage. Before
considering the ornament, the fact that general trends and paradigms in art arise and
develop only at the theoretical-conceptual level is proved by the fact that they have
changed the situation in the visual arts. In this context, the forms that wrap the
installation, created by conceptual time, are diverse. In the process of internal content
forming the external form, the former function of the ornament became not a semantic,
but a grammatical representation of the case. Therefore, an ornament is just a tool that
has lost its original function and idea. And if the ornament is only an external
distinguishing feature in the expression of Kazakh identity, then the creation of any
particular technique is fraught with serious problems. For example, at the level of
advertising, the national symbols of the Kazakh people, in comparison with other
peoples, are nothing more than an external display. We all know that he took this
position during the Soviet era and became a naked model of nationalism.

From early times, he paid attention to the versatility of the theater from the point
of view of phenomenology. However, without going over to the nature of Kazakh
ornaments, it would not be superfluous to foresee the points at which the theater
approaches phenomenology. Now, considering the discourse of the theater as the
mastery of the world and man, it can be seen that the use of ornaments has the same
identity and place in each formation of the theater. If we turn to the origins of the theater,
then this is the structure of a dream created by the biological nature of the individual.

The history of Kazakh visual arts goes back to the Soviet era, if not deeper, and
its development is linked to various fields such as cinema and theatre. It is a fact that in
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artistic creation the only expression of the essence of a nation are ornaments. However,
its original intended use and its adaptation to the performing arts face various
difficulties. For example, our scientists, researchers, jewelers wrote that the ornament
itself has various functions in the semantic-semiotic, phenomenological, cosmological,
decorative and applied aspects with its qualities of a sign, sign. We focused on the fact
that the scope of decorative theatrical art i1s determined in terms of the directions and
concepts of the theater. Now let's analyze how stage artists, that is, stage designers, took
their place in Kazakh theaters according to the real performances of artists, sketches of
scenery and stage scenes.

We will talk about a number of artists who have used ornaments in their creations
and their performances. It should be noted that there are few Kazakh artists who
skillfully combined the tectonics of ornament with music on the stage of the opera and
ballet theater and brought it to a climax, like the artist Gulfairus Ismailova. Compared
with the actors of the drama theater, the sphere of ornamentation differs in that it is
widely used in opera and ballet theaters, musical theaters with the participation of music.
This music is performed in a unique unison, because it is an intimate opportunity to
spread the essence through the plastic space. Here the rhythms and movements of the
music function as the "mathematical unit" of the ornament. This combination governs
their structural system, determines their steps. Meanwhile, the combination of
ornamentation in dramatic theaters was reflected in forms that changed the coloring of
the drama, showing internal contradictions or indirectly. Therefore, despite the fact that
the ornament is used in the clothes of historical Kazakh characters in all areas, to a
greater extent it is realized in opera and ballet theaters, musical theaters in the role of
developing decorative and musical harmony on stage.

The artist Esengeldi Tuyakov works on many stages of drama, opera and ballet
in Kazakh theaters, in his theatrical productions he works with the colors of a theater
artist, using scenography tools and real elements and products of Kazakh life, combining
them with various associations in accordance with the atmosphere of the stage. For
example, in the play "Kily Zaman" Mukhtara Auezov depicted the appeal of the
Kazakhs to the Albanian tribe with ropes and threads hanging from a tree. The artist
shows the cruelty and cruelty of the tsarist government towards the Kazakhs, the capture
of the Kazakh rebels Zhamenka and Uzak the hero, hanged on the “gift tree” and the
“bleeding massacre of the Kazakh steppes, their houses in the middle”, in the
atmosphere of “cradle sucking”. Here you can see the skillful creation of the scene by
the artist, accurately conveying the goal of dramaturgy.

Y. Rakhmadiev in the sketches of the scenery of Zhanbyrshiev Orynbasar for the
opera "Kamar Sulu" (1987) can turn the mat pattern into an architectonic-decorative
openwork when interweaving the stage space. For each scene, he creates musical and
musical rhythms, composed of subtle, energetic, clear and bold forms through
ornaments in accordance with the storyline. The final scenes are created with a bold
stage decision, as if turning the ornament into a “book of history”, which is revealed
layer by layer.



Y. Brusilovsky's experience in theatrical and decorative art in painting the stage
of the opera "Er-Targyn" (2000) is used by the artist to depict the monumental image of
the stage in multi-layered curtains and acts with the help of colors and the plasticity of
the national pattern. The decoration of the scenery of the opera "Er-Targyn" with an
ornament, in contrast to the sketches of the operas "Kamar Sulu" and "Mahambet", was
created to weave a mythical content, as in the copper-gold plates of the Sak-Uisin era.
This practice was previously found in the works of G. Ismailova, who created the space
with arches. Theater artist Orynbasar Zheksenuly uses this principle as an opportunity
to move on to a more realistic landscape. In the depiction of the palace scene (the city
of Besbalyk) of the meeting between Targyn and Akzhunis, miniature decorations from
the Sufi sanctuary are also used. Thus, the composition of the ornament proves the
possibility of patterns of mutual transition from the "mythical world" to "reality",
"architectural construction". Sketches of scenery, created by the artist for the opera "Silk
Girl" (2004) by E. Brusilovsky, have a new combination of ornamental phenomenology.
According to the musical background of the opera, for the facade of the tomb of "Aisha
Bibi", the eastern column and the capital, similar to the sandstone "kuzaga" in the
architecture of the city of Khiva, especially beautiful decorative ceramics used on the
facade of the architecture left from the city of Otyrar known to us, the tiles become
attractive decorative elements and bring the scene to life. As the Kazakh rational stage
expression is the space of the “hut” of nomads, its clear plasticity, artistic style is
revealed in it, as if the legend of the song “Girl-Silk” is resurrected with musical
expressiveness.

The color and stylistic features of his painting of theatrical scenes by the artist K.
Khalykov are now aimed at the minimalist development of the stage space, changed
according to graphics and scenography, which are reflected differently than in his
painting. In the historical drama "Tansulu", which is based on the revival and renewal
of the scene by means of Kazakh ornaments, the presentation of national self-
consciousness, the theater artist combined the phenomenological background of the
stage in a new mythological space. In this design, elements of the belt patterns "tree of
life" and "edge of the edge" are used to decorate the "saukele". Another element of the
“saukele” decoration is the “pot-pot” (the idea of a pot), “mythical birds” protecting it,
the “sun” on the saukele’s head, “life-pots™ in the belt pattern. The fact that the audience
of the Academic Kazakh Drama Theater named after. M. Auezov is able to perceive the
ornament in the new national plastic decoration, the clothes of the characters, trace it in
the historical space, testifies to the deepening of national art. The theater artist draws
attention to the phenomenon of interchangeability of Kazakh ornaments in the
performance. This is due to the fact that the ornament used in theatrical and decorative
arts uses the method of phenomenological intuition to complement the integrity of the
model of the universe. Ornaments are additional, describing, setting and coloring tools
in the decorations and clothes of the characters. In this capacity, the phenomenon of
ornament has "the ability to give the eye as much as possible to see", "the freedom to
look and listen".



The authors of the phenomenological research method are Atamanchukova A.V.,
Zhargalon L.O. - indicates that "this is an intuitive, needlessly, cautious, descriptive,
analytical distinction and bringing phenomena to clarity in conscious life" [3, p.3]. An
ornament is a work of arts and crafts in its artistic function and purpose. On the other
hand, the function of ornament in decorative theatrical art operates under the influence
of another function, that is, dramatic material, in the stage decoration and clothes of the
characters. We are trying to analyze from a phenomenological point of view that the
processes of reception and reading in both of these activities do not destroy the unlimited
spatial and semantic connection of the potential of the ornament. Regularity is
considered on the basis of the process and its conditions in the field of phenomena.
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KOPHEKI ’KAPHAMAHBI KA3AK TIVITHAE JAAPJIAY ITPOLECI

Epmexoaes /1. T.
Temipbex scypeenos amvinoasvl Kazax ynmmolx onep akademusicol, Ou3aui KagheopacHbiHblY
OKbIMYUbICH

Anaarna. Makanana KepHEKi KapHAMaHBIH aHBIKTaMachl >KOHE OHBIH Kazipri
3aMaHFbl Ka3aKCTaHABIK OJCYMETTIK KEHICTITIHJETT mpoOjemManapbl epekiie Oesex
tannanrad. JKapHama AM3ailHBIHBIH HETi3/lepl OENTUIeHTeH, Ka3aK TUIIH KepHEeKi
KapHamaaa, Oenrijgep/e >KOHE aKMapaTThIK OaillaHbICTapAblH THTpAE (dKpaH
KOPIHICIHAE)  KOJJAHyJIbl  aBTOMAaTTaHABIPYABIH  MpoOiieMachl  CHUIIATTajFaH.
PecnyOnukanarsl Kazipri goyipaeri ockl rpaduKallbIK-KapHAMAIIBIK KbI3METTE Ka3ak
TUTIH Kydeneyneri Oenrimi  Olp KEMIIUTIKTEPAlI JKOIOABIH ~ HAKThl  TUITIK-
JMHTBUCTUKAIIBIK MBICAJIbIHA YChIHBUTFaH. OFaH Koca, OYTiHTi TaHaa Ju3aiHepIepIiH
anaeiaa Kazakcranaa xacanrad Tayapiap MEH HaeanapIblH YITTHIK OipereineHaipy
MoceJeIepiH Iele OTHIPBII, €J1 KOFaMbIHBIH OKUIEPIHIH Ka3aKIilla coiieyre, ThIHIayFa
TapTy eceOIMEeH KocmapJan, KbI3METIH KOMMEPITUSIIaH IBIPY MOCeNeCi YChIHBLIFaH.

Ochl MaKcaT YIIIH MOXKUTIC IeryTaTTapbl 3aHHaMara KOpPHEKI akmapaTt Macesenepi
OoWbIHIIA TY3€Tylep eHri3ll. byn esrepicTep Kazak TUIIHIE akmapaT Oepy TopTiOiH
periIaMeHTTeHIi.
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Kaocinkepain 3aHMeH O€NTiIeHTeH MOTIHAEPAIH Ma3MYHBIHBIH COMKECTIT1
OOMBIHIIIAa MEMJIEKTTIK OpranfiapMeH Oip/ieil kayanTbUIbIK Oap €KeHIT1H aHbIKTaFaH.

FoutbiMmu  makamaga Oenrimi Oip  Jopekene KOPHICTIK — KapbIM-KaTbIHACTA
MEMJICKETTIK TUIAl KOJJaHy HOTHXKECI KOPBITHIHABUIBIN, OCBIHIA AaWTbUIFaH
MaceJieNiep/i ety YIITiH YChIHBICTap Oepiiil.

Tyiiin ce3aep: kepHeKi xKapHama, 91e01-TMHTBUCTUKAIIBIK, KOMMEPLIIAHABIPY,
VITTBIK COUKECTEHAIPY, KQCIMKEPIIIK MOHAEP, Ka3akK TUIH Kyheney.

AHHoOTanus. B crathe npoaHanu3npoBaHa ONPEICICHNE BU3YyATbHON PEKIIaMbl U
O0COOCHHO €€ MpOoOJIEMbl B COBPEMEHHOM Ka3aXCKOM COIIMAIbLHOM IPOCTPAHCTBE.
Onucanbl OCHOBBI PEKJIAMHOTO JM3aliHA, XapaKTEPU3YETCS CETOMHSIIHAS CUTyalus
MpoOJIEMbl MPUMEHEHHSI CUCTEMATU3AIMKA Ka3aXCKOTO SI3bIKa B BU3YAJIIBHOU peKJiaMe,
BBIBECKaX, M THUTpax HHPOPMAIMOHHON KOMMYHUKAIMK. PeKOMEHI0BaHbI Ha
KOHKPETHOM  SI3bIKOBO-JIMHTBUCTUYECKOM IIPUMEPE YCTPAHECHUS OMNPEIACIEHHBIX
HEJIOCTATKOB B CUCTEMAaTH3allMK Ka3aXxCKOro s3bIKa B TAHHOM TpauyecKo-peKIaMHOM
NEATEIIbHOCTH B COBPEMEHHYIO 3IIOXY B peciyonuke. Tem 6oiee, 4To Ha CeTroHSIIHUMA
JIeHb Tepel Jav3alHepaMu CTOUT 3aJadya KOMMEPUUAIM3AlHUU  JIU3aHHEPCKOMN
NEATEIBHOCTH C YUYETOM MPUBJICYECHUE KAa3aXCKOA3BIYHOM ayIMTOPUU MPEACTABUTEIECH
colymMa CTpaHbl pelias npooJieMbl HAIIMOHATBHOW MACHTU(UKAIIUA TOBAPOB U UJEH
caenano B Kazaxcrane.

C 3ToM 1Eenplo IenyTaThl MaXUJIMCA BHECIM MOMNPABKU B 3aKOHOAATEIBCTBO IO
BOIIpOCaM BU3yasibHOW HH(poOpMaiuu. J[aHHbIE U3MEHEHUS! PETJIAMEHTUPYIOT MOPSI0K
npeaocTaBiieHust THGOpPMAILUKM Ha Ka3aXCKOM SI3BIKE.

OrnpeneneHbl OTBETCTBEHHOCTh CYOBEKTOB IMpEANPHHUMATEILCTBA HapaBHE C
FOCYJJapCTBEHHBIMU OpraHaMM B YCTAaHOBJICHHOM 3aKOHOJATEIIbCTBOM TIOPSIKE
COJIEPKATEIIBHOTO COOTBETCTBHUS TEKCTOB.

B HaydyHOM cTarbe B HEKOTOPOM CTENEHU IIOJBEAEH MTOr IPUMEHEHUS
roCy/1apCTBEHHOI'O $3bIKAa B BHU3YAJIbHOM KOMMYHHUKAIlMM W JaHbl ONpPEACIEHHbIC
PEKOMEHIAIMH JJIS PEIICHUS 3a/1a49 MOCTABJICHHBIX B MMyOJIUKAIUH.

KiaroueBble cjoBa: Bu3yaldbHas peEKIaMa, JUTEPATYPHO-JIMHTBUCTUYECKUN,
KOMMeEpIMaInu3anus, HalMOHAJILHAS uJeHTUpUKAIUA, CyOBEKTHI
NPEANPUHUMATENBCTBA, CHCTEMATU3ALMS Ka3aXCKOT'O SA3bIKA.

Abstract. The article analyses the definition of visual advertising and especially
its problems in the modern kazakh social space. It describes the basis of advertising
design, characterizes the current situation of application systematization problem of the
kazakh language in visual advertising, signs, and titles of informational communication.
Elimination of certain disadvantages in the systematization of the kazakh language in
this graphic and advertising activities in the modern epoch of the republic are
recommended on a specific language and linguistic example. Furthermore, today
designers have the task of commercializing designing activities, taking into account the
kazakh-speaking audience society representatives of the country, solving the problems
of national identification of the goods and ideas made in Kazakhstan.
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For this purpose, majilis deputies are amended the legislation on visual
information. These changes regulate the procedure for providing information in the
kazakh language. The responsibility of the business entities on the equal with the state
bodies in the order of the content of the texts stated by the legislation is defined. In a
scientific article, to a some degree, the result of the application of the state language in
visual communication is summarized and certain recommendations for solving the
problems presented in the publication are given.

Keywords: visual advertising, literary and linguistic, commercialization, national
identification, entrepreneurship, systemization of the kazakh language.

Kipicne. 3amanayu emip 6apbIChl 011, OYTiHT1 TaHa OyJI-Kamnmnai eHipic, JKarrman
TYTBIHY, HapblK, MOJACHHUET >KOHE aJamM3aTThIH OCEMIIK OPTACHIH YUBIMIACTHIPYIBIH
KOPHEKTI KYObUTBICH. OChI KYOBUTBICTAPIBIH O9p1 KOpIIAFaH dJIEMJIe ©31H1H YHIeCiMiH
Ta0y KepeK. OCEeMIIK OpTaHbl YUBIMAACTBIPY/Ia OHEPKICIM TU3AMHBI, COYJIET TU3ANHBI
’KOHE COHBIMEH KarTap jkapHama JW3aiiHbl epekine opbiH amanbsl. Kaszipri kapHama
TM3aiiHBl MYJIe ©3repai. byphiH kernene, aanaa, YHIEp/IiH, OKIMIIUTIK KOHE MOJICHH
FUMapaTTapJblH KaObIpFajapblHAa KO3FaJIMAWThIH YJIKEH KoeJeMJl KOHIBIPFhLIAP
(6undopa, 6aHHEP, CATUOOPATHIH KO3FaIMaNUTHIH TYP1) CUSIKTHI )KapHaMa KOHbIPFbLIAp
KosmaneMaiael. Onapabiy opabiHa Led akpan, Mmeauabop, OpaHaMaspiiep Keni.

Ka3zak TijtiHJe KOpHeKi »kapHaMa KoHe OHbI JKyilesiey MaceJiesiepi

Ochl TaHga >kapHaMma KOHABIPFBUIAP/IBIH 00pl aHUMAIIUsS TOCUIIMEH dKpaHaap/ia
KOPHEKTI XKapHama TYPIHJE dJIeyMET OKIJIIEpIHIH Ha3apblHa aKMapaT KeTKI3e/11.

ConppIKTaH jkapHama Ju3albIHBIH OYiHT1 TaHAa COYJETTIK OpTaja KaHJaall OpHbI
0ap, acipece MOJICHU-JICYMETTIK OpTalaFrbl KOHLENTYaJAbl Heri31 HeJle AeTeH cayasFa
JKayar-0J OChl KOpIIIaFaH OPTaHbI IYPHIC 97eOU TIAe aKmapar KeTKizy MiHJeTi Ooja
OTBIPHITT OPHBI MAHBI3IBI.

Kapnama nusaiinel Kazakctanra eTkeH rachIpiblH 90-mIbl KbUIAapblHAA KeEe
cajia, Kell KeUIKIel Ka3ak TUIIHJE A€ >KapHaMallblK aKmaparrap mnaijga 6osia Oacrar,
XXI racwIpabpIH OachiHga 63 MOpeciHe KeTTl. by eTe KyaHTapibIk xkaraail. COHbIMEH
KaTap »KapHaMa Ka3ak TUIIHJe dKpaHJapFa IIbiFa O6acTagbl. OKIHIIIKE Opail o7 OCHI
MEKeJIe KOITEreH KeMIIUTIKTEp Ka3aKiila MOTIHAEpAe KopiHe OacTabl.

OpuHe OyJ1 MaKaJlaMbI3/1a Ka3ak )kapHaMa Ji3aiiHbIHA TAPUXH 0]y HEMeCe OHBIH
aTKapaThIH POJIIHE JKOHE SKOHOMHKAJa KaHJail OpbIH alaThIHBIHA aca Kem OasHjay
013111H MiHAeTIMI3re kaTnaijael. Here neceHi3, MakalaHbIH KeJIEMiHE IIEKTEIyMEH
0alIaHBICTHI.

bizmin anFa KOWBINT OTHIPFaH MOCEJIEMI3-0JI KapHaMmaaa KoHE MEKeMeJep/liH
MaHAalIanapbIHIAFbI JKa3yIap/IblH Ka3akK TUTIHJIE )Ka3blTy KeMIITIKTepiHe TOKTaTY.

KazakcTanHplH OapiibIK KajlajgapblHIa OCHI YyaKbITKa JCWIH Kaszak TUTIHJETI
MOTIHJIEP/I€ KONTEreH KaTeNKTEp KEe3ACSCIM TyPaibl, OHBIH OOPIH Ti31M KATyIbIH KaXKET1
keM. Here fgeceHi3 MHTEpHET JKeJICiH/Ie KONTEreH AepeKTep Oap oIeyMeT oKUIIepiHEH.

bi3 Tex Kana Gipak MbIcai KenTiperk. .. JKapHamamap/a Ka3ipri TaHaa «Maxadb0ar»
JIETeH coe3/11 KoiaaHaabl. by ce3ai Taburarka Aa, skaH-KaHypJapra Ja 1.0. xxepiepe,
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OpBIHJIBI OOJICHIH, OoMMackIH 013 Ke3aecTipeMi3. Mpicanbl «Maxab0aT» - TeK KaHa ep
azaMar TIeH OWeNl a3amaTiiia OpTACBIHIAFbl >KOFaphl ce3iM. bipak kel »kapHama
TYBIH/IBUTAPBIH/IA «TaOUFATKA JETeH Maxab0aty», «basiara nereH Mmaxad0aT - MOTiHAEp1
Ke3zxecin Typazbl... bi3miH olbiMmb3lia Oananapra JiereH «MaxaOOaTThIH) OpHbIHA
«CYMICTICHIIIUTIKY» - O0Jybl KEpEK JeN TYKbIphIMAaiMbI3. Taburatka «Maxa00aTThIHY
OpPHBIHA - «TAOUFATTHI KOPFay, asiiay» JereH MOTIHAEP JYPhIC CUSKTHI T.0.

KepHeki jxapanaMa TaKbIpbIObIHA Kapal OpBIHIBI CO3Mepal KoIany Kepek. by
KeMIIUTIKTep/IIH 09pi skapHaMa MOTIHJEPIH OpbIC TUIIHEH Ka3aK TUIIHE Typa MOTIH
MarbIHAChIHA KapaMail Typa ayjapy cedentepiHeH. MbIcalibl OPbIC TUTIHJIE - «JTF000BbY,
«I1I00II0» JIeTeH ce3epi OopiHe Oipae KoJjaHbuia Oepeni. «JIF000Bb K JKMBOTHBIM:
co0ake, KOIIKe», «TF000Bb K MMPUPOJIC», «ITHOOOBB K JIETAMY, «JII000Bh K MY>KUYNHE WU
K JKEHIIMHe» - JIen aifTaabl Aa, conail sxkazanpl. OHa OpbIC TUTIHIE eIIKaHal KaTemiK
HEMece KeMINUTIK KOK. AJT Ka3ak TUTIHJE OChI Co3/Iepl MaFbIHACKIHA Kapail Oackaiia
aynapy Kepek. Mpicaibl: «J1F000Bb K IETSIM» - IETeH CO3/11 - «Oanagapra CyHCIIeHITTIK
- Jlen aymapyra Oonajel, «IHO00OBh K KHUBOTHBIM» - JIETEH CO3Ml - <OKaHyapiapra
KaMKOp» HEMEeCe <OKaHyapJiiapbl KOpFay»; «IHOOJI0 TPUPOAY» - JereH coe3il -
«TabufaTka JEereH epeKIle KaMKOp asChlH CE3iHy» - Jel ayJapyra OoJaibl KOHE
MOTIHHIH Ma3MYHbIHA KOH1I 0eJie OTBIPHIT KOoJAaHyFa 0oJiajibl 1en oinaiMbi3. bizmiH
aKHMKaT, OChIJIall ayaapbIHIap JACYCH ayJIaKIbl3, HeTe eCeHI3 Ka3aKThIH 9/1e01, MOJICHU
co3JIep/l ©Te KoM KOHE CaH MaFblHaIbl. MYMKIH TaFbl J1a Oacka ayjgapMma ce3iep MoTiHI
0oJica HYp YCTiHEe HYp Oonap eni.

OcbiHgait mocenenep Ka3zak TUIHJAETI KOPHEKI >KapHamajaa Ke3Jecim Typajpbl.
Byrinri tanma skapHamaza Ka3ak TUIIH TEK ayJapMa TYpiHIAE FaHa KOJJaHYIbIH
MacelnenepiMeH Oipre, Kasak MOTiHIH e3imi3aiH Kaszakcranma skacaiarad OyibIMaap,
x)o0anap >kKoHe HAesUIapIblH Ma3MYH-MOTIHIH KoJijay epekieniri Typ. Here gecenis,
KapHaMaHbIH Ma3MYHBbI, KOJIJTAHATHIH CO3JIEP, OJap/IbIH KOJieMi, CO37IEP CaHbl, TYP-TYCl
MIHJETTI TYp/i€ >KapHaMa NICUXOJIOTUSCHIHBIH 3aHJIbUIBIFBIH CAKTaIl, OChI 3aHJIbUIBIKTHI
OpBIHJAN >KOHE YJITTHIK EPEKIIENIKTI €CKepe aja OTBHIPHIN ICKE achlpy Kepek. A,
KapHama TCUXOJIOTHSIChIHA KEJIEeTIH 00JICaK OJI: KapHaMaJlaFbl TICUXUKAJIBIK TIPOIIECC.
AJlaMHBIH KeiOlp HEri3ri MCUXUKAJIBIK MPOLECTEPIHE KbICKAIIA TOKTaja KEeTeHiK, O,
KaObLIay, €CKe caKTay, 3ep (KoHLI) KO, MaKcar, T.0.

OchiFan OaiTaHBICTHI JKapHAMaHBIH aJaMHBIH CaHa-CEe3IMIHE oCepiH KapacThipa
Keuin 013, )KapHaMalllbUIapAblH TYTHIHYLIBUIAPFA 9CEPIH 3€PTTEH OThIpa 013 TYCIHYIMI3
KEepeK, JKOHE OCBI dcepyiep Keke Oip FaHa NMCHUXUKAIBIK MPOIECIICH aHbIKTaaIManIbl.
Meican peTiHze, )KapHaMa TYTHIHYIIBUTAPFa JKaFBIMIBI AMOIHS TYABIPY KEPEK, COMIaH
KEiH a/1aM TICUXMKAChIHA KapHaMa THIMJII 9CEepiH TUTI3€/l, COaH Oaphill TYTHIHYIIIBI
KapHaMaHbIH Ma3MYHbIHA, MOTIHIHE KOHUI aylaphbll, >KapHamaJarbl 3aTKa, HUJesfra
KBI3BIFYIIBLIBIK OLIAIPII, oCepl TUTECIH 1C-OpEKETKE KIPICIIl... COJI 3aTThI aTyFa HEeMece
COJI MJIIESHBbl KOJIayFa JaubIHABIFBI OenruieHeni. JKapHama TCUXOJOTHUSCHIHIAFHI
TEOPUSIIBIK 1TiMEpre OailIaHbICThl KaFu1aiap/iblH YIATTHIK, STHUKAJIBIK, PETHOHAIIbI
YKOHE Tarbl Oacka epekmienikrepi 6ap. Mine, ocipece Kazakcranma »acajaraH TYbIHIbI
KopHeKi kapHama petinzae Led sxpan, Mmeauabopa, Opanamaspiiepre opHajgacThIpFaHIa
OCBI VJITTHIK TICUXOJIOTHSIHBI €cke anFaH opbIHabl. CebOell, Ka3aK VIITBIHBIH ©31HJIIK
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epeKIIeTKTEP] 0ap KOFaphIIa aTalFaH )KapHaMa MCUXOJIOTHIICHIMEH OaitmanpICThI. by
npo0iieMa epekile FhUIBIMU 13[IEHIC PeTiHJEe alfa KYTil TYpFaH FalbIMIapiblH ic-
OpEeKeTi...

Kepneki jkapHama >XoHE OHBI Ka3zaK TUIIH KOJIJaHa OTBIPBIN XKYHere KenTipy
Mocelieci OChbl KYHI YKIMET TapamnblHAa KoJijiay Kepill OThIp. bubll akmaH ailbiHaa
MOXKUIIC OTHIpbICHIHAA KazakcTaH 3aHHaMachblHA KOPHEKI jKapHaMa CyYpaKTaphbl
OolibiHIIAa e3repicTep eHri3ual. by e3repicrep OOHBIHIIA MEMJIEKETTIK TUIIE
aKrapaTrTapbl )Kylere KeaTipil peTTey Typajibl CYPaHbICKA ©3TepiCTEP aHBIKTAIIbI.

3aH >K00aChIHBIH HETI3T1 OarbITTapbl: JAEpEeKTEMeENep MOTIHAEpl MEH KOepHEKI
aKmapaTrTap/ibl eMJie epeKeciHe COMKeC YChIHY; JIepeKTeMeNepAiH MOTIHACPIH KOHE
IIBIHAWBI ayJlapMaHbl CAaKTal OTHIPHITT BU3YAJIbl AKAPATTHl YCHIHY; MOTIHHIH IITBIHAMBI
ayJlapMachl «TYKbIpbIMJaMachiH» eHri3y. KepHeki akmapat Kypangapsl (OaHHepiep,
TaKTaimanap, xabapiaHablpyliap, >kapHamaiap, Oara Oenrijiepi >koHe T.0.) enjiH
KOFaMJIBIK - CasiCH, QJICYMETTIK - 9KOHOMHUKAJBIK *KaFlalblHA ocep €TYAIH MaHbI3/IbI
Kypayiiapbl OOJIBIT TaObLIaIbI.

3aHHamMara YCBHIHBUIFAH TY3€TyJIep Ka3ak TUNHAET! MOTIHAEPIH Ccarachl3
YCBIHBUTYBIH, OJIapAarbl opdorpadusiibiK KaTSNIKTEPAIH alJbIH ajdyFa OarbITTalFaH
JepEKTeMeNiep MEH KOPHEKI aKmapaTTap MOTIHIEPiHIH ayJapMachlH CaKTail OTHIPHIM
YChIHY Tajla0dbl €Ki Tulle (Ka3ak >KOHE OpbIC) OEpUIreH MOTIHAEPAIH MAarFbIHAJIBIK
coliKecc13/1iK (paKTiIepiH KOKFa OarbITTAJIFaH.

KepHeki akmaparrapibl alllblK KEHICTIKTE JKOHE FUMaparTapia OpHAJIACThIPYAbI
KOCIMIKEPJIIK CYOBEKTUIepl 3aHHaManapjia OeNriIeHIeH TOPTINIEeH MEMJIEKETTIK
OpraHJIapMEH TEH JI9PEkKEIE KYy3€ere achblpy KEPEKTIr MIHACT PETIHAE aFfa KOUBLIIBI.

Kocinkepiik  cyObekTuiepl KepHEKI akmaparrapisl 3 eHIMIEpl MeEH
KbI3BIMETTEPIH JKBUDKBITY Kypasibl pEeTIHJE TMaijanaHybl KaXEeTTIrl aHbIKTaJIbl.
ConbiMeH Oipre, o MEMJIEKETTIK OpraHjapra azaMarTapJaH «KOpPHEKl aKmaparTThl
OpHAJacThIpy Ke€3IHAE T Typajdbl 3aHHaAMallbl TaJanTapblHBIH  Oy3bUTybIHA
0ailJIaHBICTBI KONITETEH MIaFbIMIApP) aTaJbII XKYP.

CoHbIMEH KaTap, a3aMaTTap MEMIICKETTIK TUIJIe KOPHEKI aKIapaTThiH 00JIMaybl OJ1
Kazakcran PecnyOnukacel KOHCTYIUACHIHBIH 14 - 0aObiHAa OEKITUINeH KYKbIKTapbIH
Oy3y nen canamaael. MocerneH, pecMu epektepre cyhencek, 2018 Kbutbl MEMIIEKETTIK
Oprasjapra KepHeKi aKnaparThl OpHaJIACTBIPY OOJITiHAET] KEMIIUTIKTEp Typaibl 12886
marbiM  TyckeH, 2019 xputel- 12900. 2020 >KbuTBI KOpHEKI akmapaTka CeHIM
TenedonbiHa (call-opTanblk) Kemin TyCKeH MarbIMaapabiy canbl 3442 xkypaasl. OHHAH
aca 3aHHaMAaJIbIK aKTire e3reliep eHI13UIA1: COHBIH 1IIHE «KapHaMa Typajibl» 3aHHbBIH
MBICAJIBIH TIaiiTajlaHa OTBIPHIT, YCHIHBUIFAH ©3TePICTEPMiH Kajlald KYMBIC 1CTEHmiHI
aHBIKTANABI. 3aH o00achl emiie MEH ayJapMa TajanTapblHa Collkec Ka3ak TUIIHIE
KapHaMaliapaa MOTIHAEP/Il KOJIJIaHy Ke31HAe CO3JepAiH PETIH caKTay, CorieMaepIiH
JYPBIC KypaMbl MEH alThUIBIMbIHA KATHICTHI KaHa TaJlalTap €Hri311y1 Kepek.

Erep >xorapbiaa alThlIFaH Macesesep OOMbIHIIA )KapHaMa OpPbIHIAPhI TAJIaTapAbl
Oy3aThIH XKaraiaa, marbIMIap TYCCE, OHJIa OChI 3aHFa COMKEC 3aH OpbIHAAPHI )KapHama
areHTTITIHIH JUIEH3UACHIH YaKbITIIIA TOKTaTybl THIC. bapibIK kapHaMa MOTIHJIEPIH]IC
TLJ1 Typajibl TalanTap cakTajiMaca kapHama areHTTIT1HIH KYMBICTapbIH TOKTAaTy KepeK.
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Mpicanbl, erep opdorpadusuibIK Kateaep HeMece MOTiHIH OypMajaHybl OpbIH aJica,
’KapHaMma (UpMaJIapbIHbIH JKYMBICHIH YaKbITIIA KATENIKTEPAl TY3ETKEHIIE TOKTaTy
KEpeK HeMece TOJBIFBIMEH JKYMBIC 1CT€yTe TOJBIFBIMEH ThIMBIM cally Kepek. by ic-
OpEKeT aKMapaTThIH OypMallaHybl peTiHe OaraaaHbIl 3aH OY3YIIBLUIBIKKA KATAIbI.

KopsoiThinabl. XKorapbija allTeuIFaH Macesiep - Ka3ak TUTIHIH MOpTEOECiH KOFaphbl
KeTepulyiHe cebebin Turizeni. JKapHama, ocipece KepHEKi kapHamMa TYbIHAbLIAPHI
Kazakcranma  oneyMeTTiK  OKUIACPMAIH  KYHICTIKTI  OMIpPIHJE OpBIH  aJbil
OTBIPFAHJIPIKTAH, Ka3aK TUIIHJAE KOPHEKI )XKapHamaiapJblH pesli MEMJIEKETTIK TUIIl
urepyre, TyciHyre, KaObuiiayra etre 30p. KaObuigaHaThIH 3aHHaAMallapblH HETI3T1
OarpIThl OOWBIHIIA KOPHEKI >KapHamaJarbl aKNnapaTTblH MOTIHAEPT opQorpadusiibiK
epeke KarujachlHa COWKec OOJBIM OHBI JKYHEIECTIpy MOCceNeNepiH IYPHIC >KOJFa
KOSITBIHBI KyMoHC13. COHBIMEH Ka3akK TUIHIH Oail eKeHiH JOJICIACHTIH ic - Imapa e3
MOpECIHE KETEII.
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KA3AKCTAHJAFBI 3AMAHAYH JIU3AWH TYPJIEPI

Apsbictan b. E.,

Acbuixanos E. C.
Iledazocuxa 2vlnvimblHbIY 00KmMOpbL, oHep npogeccopul, T.)Kypeenos amuvinoazer ¥immulx, Onep
axkademus kagheopacwinviy npogeccopwvl
on-Dapabu amvindazvl Kazax yimmuolk yHueepcumemi

Anparna. Makanaga Kazakcranmarel 3aMaHayd MHTEpbEp AU3aWHBIH TYpJepi
tannaHansl. Kasipri 3amanayun no¢T, Xai-TeK, MOCTMOACPHU3M, KaHTPH, MOM-apT
CTHJIZIEP1 MEH UHTEpEpPhep NPUHIUNITEPIHE CATBICTBIPMAIIBI TYPAE 3€PTTEY KYPTri3UIIi.
CoHbIMEH KaTap, «HUHTEpbEp JAM3ANHBD» MaMaHABIFBIHBIH J1aMy YpIiCiMeH,
MEePCIUKTUBACH CUIATTAIIIBI. 3€PTTEY TAaKbIPHIObIHA OAMIIAHBICTHI TYPJIl EHOCKTEP MEH
Makajanap KapacThIPbLIIBI.

Tyitin ce3aep: nu3aliH, HHTEPbEP NHU3AWHBI, CTUJIb, TYKbIPBIMIAMa, KalaJbIK
KYPBUIBIM, IEKOP.
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AHHOTauus. B ctaTbe aHanmM3upyroTCs BUJbI COBPEMEHHOTO IN3aliHa UHTEPhEPa
B Kazaxcrane. CpaBHHTEIBHO W3yYCHBI COBPEMEHHBIE CTWIU JIOPT, Xal-Tek,
MMOCTMOJICPHU3M, KaHTpPH, TOM-apT W HHTEpbEepHbIE NpHHIMIBLL Kpome Toro, ObLI
OMHCAaH TPOIECC Pa3BUTHS U TEPCHEKTUBHI CIEIUATBLHOCTH «JIU3aliH WHTEPHEPAy.
beumi paccMoTpeHbI pa3nudHbIe paboThl U CTaThH, OTHOCSIIIHECS K TEME UCCIICTOBaHUSI.

KuroueBble cji0oBa: MW3aiiH, TU3aiflH HHTEPhEPA, CTUITh, KOHIEIIIHS, TOPOICKas
CTPYKTYypa, IeKOp.

Abstract. The article analyzes types of modern interior design in Kazakhstan.
Contemporary loft, hi-tech, postmodernism, country, pop art styles and interior
principles were comparatively studied. In addition, the development process and
perspective of "interior design" specialty were described. Various works and articles
related to the topic of research were considered.

Keywords: design, interior design, style, concept, urban structure, decor.

OJIEMIK MOICHHETTIH JaMy TapuxblHIa «Au3aH» TepMmuHi Eypomnagarbi
OHEPKACINTIK PEBOJIOIUA Ke3iHae KanbinracTel. COHBIMEH KaTap, TEXHHUKAJBIK
ACTETHUKA YFBIMJIAPhIMEH OaiaHbICTBI O0JIbl. SIFHU, qU3aiiH - 0OBEKTIHIH, MIITIHHIH,
OYWBIMHBIH O/IaH 9pi TIKeJIeH sKanmnail eHA1pICKe eHI13Y YILIH erkKen-TerKensl cbl30achl
Oonpin TaObuIaAbl. byn Macenenepaid OapiibIFbl KOITEreH >XapHsUIaHbIMIAp MEH
nucceprauusiiapaa kepceruires [1, 279 6].

«/lu3aiin» TepMuHI €€ KaHa MarblHara Hhe. BypblH «KepKeMIIK AU3aiiH»
UJESAChl MEH 3aTTaplibl KYpY >KOHE JIaMBITYy TEOPHSCHl «TEXHHMKAJIBIK 3CTETUKA» eI
aTannapl. AFBUINIBIH TUTIHEH ayJapraHja «Iu3aiiH» - CypeT caiy, jkolajay JereH
MarblHaHbl ~ Ounmipeni. «J/luzalin» ce3iHIH 7€ TYBIHAB MarblHaJapel  Oap:
TU3alfHep,CypeTIi-au3aiiHep, HhICAHHBIH MillIiHI, CBIPTKBI MIMIiHI XKoHE T. 0. [[u3aitn-
Oyn oOBeKTUIepAIH KOpIIaFraH OPTAaHBIH JCTETHUKAIBIK KoHE (DYHKIIMOHAJIBIK
KaCHUETTEePIH KaJbINTACThIpYFa OaFbITTalFaH AU3aHEPIIK KbI3METTIH opTYpJll Typiepi
[2,320 6].

CoHFbl €Kl OHXBUIABIKTAa KOFAMJIBIK JKOHE TYPFBIH YW KEHICTITIHIH HHTEPHEP
IU3aiiHbIHA apHaiFaH OachbUIBIMAAPABIH CaHbl apTThl. EH angpiMeH, >KOFapbl OKY
OpBIHAApPbI COYyJIET OHE HWHTEphep Au3aiiHbl OOWBIHINIA OKY MaTepuaijapbIMEH
xa0apikTanrad. COHbIMEH KaTap, o9/IeOMeT €Kl YJKEH OJIOKKa OeliHe Il MpaKTHKAIIBIK
KOJIZIaHyFa apHajfaH apHailbl KOoJAaHOanbl oeOMEeTTep KOHE NM3ailH Tapuxbl MEH
TEOpUSICHI OOMBIHIIA o1e0ueTTep. SIFHU, AU3aitHepIePIiH KYMBICBIHIAFBI 3ePTTEY KOHE
PaKTUKAJIBIK O6JIIKTEp Ka3ipri yakbpITTa Oacna eHIMIEpIHIH KEH TaHAayblHa He.

Kazipri yakpITTa Au3aiiH TYOKUIIKTI TYpAE KaJbIITaCKaH ajaM OOJIMBICHIHBIH
OapiBIK callajJapblH KAMTUTBIH SJICYMETTIK-MOJEHU KYOBUIBIC. AJlaM3aT JaMybIHBIH
Oipae-0ip TapuXu >K9HE MOJICHU Ke3€H1 Ka3ipri Ke3eHAer1IeH TOJIBIK eMip KOCTapbIMEeH
cumaTTanMaiapl. by cyperreri «kasipri 3aMaHHBIH aHTPOTIOJOTHSIIBIK CarachIH»
Kepyre MyMKiHaik Oepeni. UHTepbep — yHBbIMIACKaH MOJCHH KEHICTIK, TApUXH JaMy
KE3€eHIH/IeT1 a/laM 11eOepIliriHiH TOJIBIK YITrici O0JIbIN TaObLIa b

backama alTkaHma, UHTEpbEP IU3AWHBIH CEMHOTHUKAIBIK KYPBUIBIM PETIHJIE
3epTTey Kazipri 3aMaHfbl MHTEPhEp AM3aWHBIH TajjjayFa MYMKIHIIK Oepemi. by
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YIIIHIT MBIHXBUIIBIKTBIH OaChIHIAFbl aIaMJIbIK KapbIM-KAaTHIHACTHIH 3aTTap dJeMiHE
ailfHaITyBl Typajibl OMBI alry bIH Oip >xoinbl. CoHnai-ak, 6enrun Oip Tijaeri OeitHenep
MEH KOHHOTAIMsUIap >Kyieci apKbUlbl 1lIiHApa TYPJCHETIH IIBIHABIKTBI 3€pTTey
KaXETTUIINIMEH »00aHbl 3€pTT€y HAKThl 3aTTap >KyHeciHe, SFHM CEMHOTUKAJIBIK
Tangayra npoekiusuiaHaabl. CeMUOTHKANbIK TYPFBIJAH ajfaH/ia, Ju3ailH HaKTbhl
3aTTapFa KaThICThl METATULIIH Oip Typi peTiHie caHanaabl. COHbIMEH O1pre aJaMHBbIH
IU3aiilH apKbUIbl ©3T€preH oJieM Typajbl HACSIapbIHBIH OOBEKTUIIK TuUTl OOJbII
TaOBUIAIbI.

NHTtepbepil xkoHEe OHBI J)K00ajgay MEH Ky3ere achlpyablH Oenriii 6ip TocuaepiH
raHa emec. Conpai-ak, Ju3ailHEp opKalllaH caHaibl Typae Oakpuiaii OepMenTiH
OOBEKTHBTI oJlieMTe, TU3aiiHFa 3aMaHayH aJlaMFa KaThICTHI WACSUIapbl KapacThIPaIb.
Kazipri yakpITTa 3KOJOTHSIIBIK IA3ANHABI JaMBITYa, COYJIET KEHICTITIH jkolanaya
KOJIAJIBI KaFanaap KaJIbInTacThl. Byl OHBIH KapKbIHABI ocyine okeni. On Ka3ipaiH
e31Hie pecmyOiIrKa MEH eJ/IeT] KaladapAblH MOICHUETIH IE )KETEKIII1 OpbIHFA Ue OOJIbI.

FumaparTeiy imki JKoHE CBIPTKBI JW3aiiHBI MaKcaTbhlHA, TYpPiHE, OJIIIEeMiHE,
MaTepHalibiHa, KYPhUIBIMIAPhIHA KOHE OacKa Ja KONTETeH kKaranaapra OailTaHbICTHI.
FumapartapasiH uHTEpbepiH >ko0ajay Ke3iHIAE OpTYpJli HHTEpbep JIU3alHBIHBIH
IIBIFAPMAIIBUIBIK TOXKIPUOECIH JKAKChl TYCIHYre MYMKIHAIK OepeTiH KehOip Kairmbl
ojlicTep MEH NpuHUUNTEep 0ap. FuMaparThiH HHTEpbEp AU3ANHBIHAAFBI HET13T1 MIHJIET -
agaM  YIIIH MaKCUMAQJJbl  >KaWJIbUIBIK, FUMApPATTBIH  JKYMBIC  ICTEYIHJIET1
(G YHKIIMOHAIIBIK COUKECTIK MYMKIHIIT. TYPFBIH YilIepliH, KOFaMJIbIK FUMapaTTap ibiH
KOHE  OHMIPICTIK FUMapaTTapJbplH 3aMaHayd HHTEpPhEpJepl  Kajmbl  JlaMy
TEHJICHITUSACBIMEH CUTIATTaIa Ibl.

by amaMHBIH KO3FalIbICBIHA KeAepri KENTIPMEHTIH, TeK BIHFAWJIbI FaHA eMec,
COHBIMEH KaTap >KapblK, KEH >XOHE €pKIH OpTaHbl KypyFa YMTBUTYy €N aHBIKTayFa
6omanpl. Ocbutaiiina, Ka3ipri karaaiaapaa A3ailH KeHICTIKTIK KYPhUIBIMFA KOHE 11IIKi
KCHICTIKTIK KaThIHACTapFa KOWBUIATBIH OeNruii Olp »Kaimbl TaldanTapibl CaKTaiIbl.
Jlu3zaitH uHTepbepl HbICAHAHBIH YJIKEH HeMece Killll eKeHiHEe KapaMacTaH, KOpCeTUIreH
cumnaTTamasapra colkec Kemyi kepek. KazakcTaHHBbIH JaMy TapuXbIHA YIIbl ©3repicTep
narma Joyipinae, ocipece XIX racbipaa, pecrnmyOauKaHbl OPBICTAHIBIPY KE3CHIHJIEC
Oactamabl. Kuiz yHaiH AoCTypili WMHTEpbEp AW3aliHBI KEHIHEH 3EPTTEJIreH >KOHE
3eprreymiiepAin HazapbiHaa. CoHpal-ak, KOFaMJbIK FUMapaTTapAblH HHTEPhEP
JTM3alHBI CaJTaChIH/Ia OYJI COHFBI €Ki TOJIBIK EMEeC FAChIp/IaFbl alMaKThIH JJaMy TapUXbIHA
FaHa CYWeHe ajaThlH KYObUIbIC.

CoHbIMEH KaTap, OJIEMIIK MOACHHUETTIH JaMybIHIaFbl MyHJIail OaFbITTHIH
KakeTTutir: 19-20 raceipiap TOFBICHIHJA FaHa KepiHal. An Kaszakcranaa «uWHTEpbep
JTU3aHBD) HEMECE «COYJIET OPTACHIHBIH JTU3AHBI) MaMaHJIBIFbl TOYENCI3/IK Ke3eHIHIH
KYOBUIBICBI PETiIHIE cHUMmaTTaaael. OWTKeHi, 20 FachIpABbIH asFbIHAA OJIEMJIIK
MOJICHMETTIH JaMybIMEH TiKellel OailflaHbIC apKbUIbl COYJIETTIK JKOHE KOPKEMIIIK
oiyiayarbl e3repictepal OUTy MYMKIH OOJIIBI.

[IpesunentTin «TepTiHIIT OHEPKICINTIK PEBOIOIUS JKaFJaWbIHIAFBl TaMYIbIH
KaHa MYMKIHJIKTEp1» aTThl 0aCThI JKOJIIaybIHIa €11 TU(PIaHABIpYFa epeKIne KOHLI
oemumi. On 21 raceipabiH ¢GeHOMEH1 aliHaiFaH ypOaHM3alus TPOIECTEpIHe e,
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«aKBUIIBI YW» YFBIMIAPBIHIAA Ja KepiHic Tabanpl. Ka3zakCTaHHBIH TOyesCi3IiK
KBUTIAPBIHIAAFBl KAPKBIHIBI JTaMybl KYPBUIBIC TICH COYJIET OHEpIH OapbIHIIA alKbIH
kepceTTi [3].

KoraMHBIH maMybIHAAFB opOip TapuXu Ke3€H MOACHHUETTIH, OCNTIIep/IiH KoHE
QJIEYMETTIK-MOICHH KYHABLIBIKTAP IBIH «IIPU3MAChD» APKbLIbI KAOBUTJAHATHIH aJIIbIHFbI
1K1 CTHJIBT'€ TOH OENTiIepAiH 131H Kaaasipasl [4, 28-29 0].

3amaHayHW TEXHOJIOTHSIAP/IBIH JaMybl HHTEPhEp OHEPI TApUXBIHIA JKaHA CO3Te

aliHasFaH OlpKaTap JU3alHEPIIiK MenMIepAiH ai1a 00IybiHa OKEJIl.
Haktel Tapuxu >KkaFmaigarbl SKaHAPTBUIFAH CTHJIb OJKOHE JKaHA OJICyMETTIK
KOKETTUIIKTEp KOFAaMHBIH ©3repreH eMip calnTbiH kepceTeni. Conai-ak, KypbUibIC IEH
opJiey MaTepHaIapbIHBIH TEXHOJIOTHSUIAPBIH O31pJey/li, 3aMaHayd MaTepHaIapibl,
TEXHUKAJBIK KOHE KOPKEMIIK KYpalmapibl, *KaHa KYPBUIbIC SICTEPIH KOJIaHYIbI
Kaker eteni. COHBIMEH Karap, COyJIeT TEeH UWHTEPhEp/l KaJbINTACTHIPYIAFhl
WHHOBalMSIIApABl  JKETUIMIpYAl  kesmewni.  [luzaitHepimep MeEH  CoyJeTHIuiep
CEMHOTHKAJIBIK KEHICTIKTI OCWHEeNeHTIH »XaHa KepKeM-OeiHenl Ieumnmaep MeH
ApPXETHUIITIK JJIEMEHTTEP/Il €HTI3€ OTBIPBIN, TYPFBIH YH-)KalIapAblH HHTEPbEP
JTU3aHBIH CTUIMCTUKAJIBIK MHTEPIIPETAIUsIAY 9IICTEMECIH KOJIaHAIbI.

20 FachIpIbIH asfbIHAH OacTam OYTIHT1 KYHTe ACHIH Ju3aiiH OHEep/iH OapiibIK
JEPJIIK canachlH KaMThibl. OcbIiFaH OaiIaHbICTBl UHTEPbEP AU3aUHBIHIAFbl CTUIIBIED,
KaHa Tu3anHepiep, uaesuiap, TpeHaTep keoeui [5, 49-50 6].

CoHlll UHTEphEp AU3ANHBIHBIH TEHICHIUSACH MUHUMAJIM3MHEH OacTanajbl.
3amaHayd MHTEpbEpJEri COH TpeHATEpi- OOIIEeKTEPIH, TYC eKIIHAEPIHIH Yiiecimi.
byrinae unTepbepiiep i KOMNIIUIIr HEr131HEeH eKITHre Heri3aenred. B, eckipreH muk,
MOM-apT JKOHE apT-ZIEKO CHUSKTHl CTHIBISPAIH TEHIACHIUSAIAPhl MEH epeKIIeTiKTepi
MOHTUTIKKE KETHEHTIH KJIaCCHKaHbIH Oenruti Oip mnpomopuuschiH okenedi. by
CTWJIBJICp IIAFBIH KEHICTIKTepre coiikec keneai. CoHmai-ak, YHAIECIM/l HIOAHCTap/Ibl
yCTaHa OTBIPHII, Ka31pri 9JIEMHIH KJIACCUKACHIH OCHHEICUTIH YIKEH CypeT dKacanIbl.

Ochl cTHIIBZIEP/Il TOJBIFBIPAK KapacThIPAThIH OO0JICAK, dCIpece TaH KaJIbIpaThiH
OipHerre 6ap, atan aiiTKanaa: 10T, Xall-TeK, TOCTMOJEPHU3M, KaHTPH, MOM-apPT.

J1o11 oChI CTUIIBAEP/AC TEHSHIMSIIAP dcipece alKbIH kopiHeai. Ockl Hemece 0acka
CTWJIbJIl TaHbIMAJl €TETIH epekiue Oenmekrep. Meicanbl, J0pT cTrm Amepukaja,
KBIPKBIHIIBI KbUTAAPHI, (haOpuKkamap MEH 3aybITTapAblH MIATHIPIAPhl TYPFBIH YHTE
OepuireH ke3ne naiga 6oaabl. OHbI TEK OChI PYHKIMS apKbUIbl TAaHYFa OOJIabI.

JlopT ctum 3amaHayu, Keie eTe >KapKbIH >kuhasznbl eHepkacinTik (hOHMEH
apaynactelpyabl KaMTuAbl. CTHIIBIIH akbIpamac Oediri: Kipmini, 0eToH KaObIprajapsl,
YJIKEH Tepeseliep JKoHe KaObIprayiap MeH Oemimaepaiy 6onmaysl. Herisri epexiieniri -
6enmeniH macmtadsl. [llkadrap, copenep, mxadrap xoHe 6acka kuhaznap aiimakrapra
Oeny peTiHae Konnanbuiaasl (1-cyper).
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1-cyper. «Jlop1» cTumi

70-mi xeuimapel Eypomanma «Xaii-tex» ctuini madga Oosael. MyHzma 06acTbl
KaruJa YTBIMIBUIBIK TIEH JEKOPbIH 00Maybl OOJBIN TaObUTaMbl. MeTan 3aTTapablH
00Jybl KOFapbl TEXHOJOTHUSUIBIK HHTEpbEp TPEHIIHIH O0acThl epeKIIeNiri OoJIbI
ca”ayagpl. MeTamn TYTIK KOpIyCTapbl, METaJI AUBaH HeEri3l »oHe xkuha3npiH O6acka
Oemikrepi (2-cypetr). KaOwipramap cusKTbl eneHiep Oepik OOmybl Kepek. A
TCOMETPUSIIBIK HEMECE T'YJIJII OPHEKTIH HEMECe OI0-0pHEKTIH 0O0JIybIHA eIIKaHAal KO
oepimeii.

2-cyper. «Xau-TeKk» CTHI

AMepHuKaHIBIK paHyo0, Tay MIaJeci, OPBIC CAATIIBIIBIFBI - MYHBIH 00p1 «KaHTPU»
CTWJIIH KamMTHUAbl. EIIK CTUIBAIH €peKIIeNiri - >KbUIYJBIK MeH KalmbUTbiK. CoHIl
JU3aiHBI JKOK KYMcak knhas, kepiciHie, Kapadalblp, «eCKi» xKoHe Keloip sxepruepe
epeckes. Arall eAeHlIep, COHIIK AJIEMEHT peTiHie OosuiFaH TabakTap >KoHE, dpHUHE,
TaHbIMaJ CTHJIb €pPEKIIEeNIT - TOKbIMa TOPBI, OHAA KypJieli, OypanraH aeKkoparusiap
JKOK, O9p1 KaparaibiM xoHe oHail (3-cyper).
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3-cyper. «Kantpm» ctuii

60-xpuinapsl AKII-ta sxaHa ctuine — mon-apT cTwill ayHuere kenni. [lom-apr
CTHJII TeHJACHUUsAIapbIMeH OackanapiaH epekieieHel. CTuib KapKblH, XKapbUIFbILI,
01p xepae Kanibl. Ex anram 50-misl xeiigapsl Aarusga, keiinnen AKIII-ta madina
OoJiFaH MoOM-apT CTWI OlpJeH SMouMsIap AaybUIbIH TYyAbIpabl. Ilom-apT CTUIIIHIH
KeJlylIMeH JAu3aiH/a YIKEH >KapKbIH JaKTap, aTaKThl aAaMAapbIH SPTYPAl TyCTeperi
CypeTTepi OpbIH OACHKIIN, aKaJEMUSIIBIK TOPTPETTEH TOJIBIKTaN KeTTi (4-cyper). [lom-apt
JM3aiiHbl TYCl, CaHbl >KOHE MilIiHI OolbIHIIA epekine ke3re Tyceal. CTuib yiiaeri
KAUJTBUIBIKTBIH, KOPCETKIII PETIHAE epeKileeHOen /1. ONTKEeH1 )KapKblH HYKTEJEp
KeliJie KaIbIKTBIPYbl MYMKiH. Bipak coraH KapamacTaH Mon-apT UHTEPbEp IU3aiHbBIH
’Kacay Ke31HJie COH/Il 3aMaHayu CTUIIbAEepAiH Oipi Ooubln Kaa 6eperl.

]

—— * - = .’;—’." 5 =
= e e

4-cypert. «TypkicTtan» canTaHat capaiibl FUMapaThIHAAFbl YJIbl KYUIIIEPIiH
MOMN-apT YJTICIHJIET] abIll HOPTPETTEPI.

Conpaii-ak, nom-apt ctuiii Kazakctanja KeHIHEH OpbIH Tababl. Ocipecce, YIKeH
FUMapaTTapMEeH YUJIEP/IiH CHIPTHIH/IA CAJTBIHFAH MOM-apT CTUIHET1 Mypaligap bl MbICaIl
peTinze kentipyre 6omanpl. Atan aiftatein 6oscak, 2021 sxpiibl LIIBIMKEHT KanackiHia
OTKEeH YJTTHIK qoMObIpa KyHI «Typkictan» cantaHaT capaiibl MeH lllaHuH aThiHAaFsl
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Kazak akageMusiibplK JpaMa TeaTpblHbIH FUMapaTTapblHIa YiIbl KYWILIUIEpAiH
noptpertepi OeitHenenal. Kazakreiy oiirin goMmObipa mebepiepi Kypmanrassl, J{uHa,
TortimOeT, Jloynerkepeit, Kenen O3ipbaes, bipxkan can, Kazanran, Kasy MycanbiH
MoM-apT CTWJIIHJAETI CypeTTepl epekiie acemiikke ue Oonawl [6]. CoHbIMEH KaTap,
Acrtana, Akre0e, AMaThl KaJlackIHAAFbI OipIiama 39yJiM YHJIEPIHIH CBIPTHI MOM-apT
CTHJIIHJIET1 3aMaHayd MypajJapMeH dceMJeareH. Mpicalbl, mon-apT AU3aiHbIHAAFbI
Jumai Kynaitbeprenos, [lenuc Ten, bateipxan [llykenos xxone 1.0. cypettepi[7].

EH kepeMeT cTHibAEpAiH COHFBICH - TOCTMOIepHU3M. CTepeoTuntepai, keuoip
KaHOHAAp/Ibl KoHE KYHJICJIKTI 9JIeTTepAcH Oac TapTyMEH CUIIATTaJaThIH CTUJIb.

Epexuenikrepi - alblK TYCTEP, OI0-6pHEKTEDP, PopMaapiblH CUMBOIN3MI HKIHE
TEeKCTypajap MEH TeKCTypaJlapblH KOHTPACTTHIK KoMOMHarwmsiapel (5-cypert) [14].
OjerTe, OyJ1 CTHIIbre KapanaibiM OpHajiacybl 0ap KeH Oenmenep Konanibl. bipak o
MelpaMxaHanap, KiIyOTap, CajlloHAap HEMece AalllblK >KOCHapiibl IaTepiiep YLIiH
KOJIAMJIBL.

—

5-cyper. «IloctmoaepHU3MY CTHITI

Ocspunaiiima, TYpPFbIH YW Ju3alHBIHAAFBl kahaHIBIK YpJicTep >KbUT CalbIH
e3repeni. InTepbep oneMi rana emec. COHBIMEH KaTap, eMip Cypyre bIHFaliIbl O0Tybl
KEpEK €KEHIH €CKepy MaHbI3/bl. AliTa KETy KepeK, FuMapaTTapMeH TYPFbIH YHIEp/iH
3aMaHayH JIU3aifHbI Al TapibIKTall JeMOKpPATHSUTBIK. bypbiH TaHbIMa OOJIFaH KONTereH
CTHJIbJIEp KeWOIp e3repicTepre yiiblparaHbIMEH, dJ11 1€ ©3€KTI.

Kazipri yakpitra KazakTanjga au3ailH ©HEPIMEH MEH COYyJIeT KEHICTITIH
’o0anayapl JaMBITy YIIIH KOJAMIIbI )KaFaainap skacanrad. Kazakcrangarbl KOFaMIIbIK
MHTEPbEPIIEPAIH apXUTEKTypachl MEH AW3aiHbl Typajbl MaTepHangapisiH Mockey
KypHanaapbeiaaa, Keiraiina xone ['epmanusiga naiga 001ybl Ke3/1€HCOK eMec.

Kazipri yakpiTTa OYyKiUT a5emjie CUsIKThI Kazipri Kazakcranma coyner eHepi MeH
JU3aiiH, WHTEphEp CcajachlHA YJKEH KbI3BIFYIIBUIBIK Oap. Jlu3aliH camachlHIarbl
KOIITEreH MaMaH bIKTap/IbIH 1IIHIE COYJETIII, CypeTIi KOHE TU3aiiHep MaMaH]IbIFbl
€H TEpCIEeKTUBAIbl KOHE TaHbIMAl MaMaHJBIKTApAbIH Oipi 0ok  TaObLIAMBI.
DOKOHOMHUKAJAFbI, )KaFJaiiap MEH eMip CAIThIHIAFbl ©3repicTep, €HOEK HApbIFbIHIAFbI
CYpaHbIC COyNETINI-AN3aiHEP/IIH YCTaHBIMBIH OJIaH 9p1 HbIFAlTa TYCTI.
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OPI'AHM3BALINA %[I/I3AI71H IMPOCTPAHCTBA JJIs1 YOPEKTUBHON
TBOPYECKOU U ITPOU3BOJACTBEHHOMU AEATEJIBHOCTH
JdanoBaI'. T.

mazucmpaum 1-kypca Kazaxckuii nayuonanvuwiil ynueepcumem um. Ano-Dapabu,
2. Anmamul, Kazaxcman

Acbuixanos E. C.
Hayunwiii pyxosooumenw, 0.n.1., npogeccop

AHHOTanus. J[M3aiiH-MBINIUICHWE BO3HHUKIO B TMPOIECCE, YTO OOBETMHIII
YeJI0OBEYECKHE, TEXHOJIOTHUECKUE U CTpaTernyeckre MoTpeOHOCTH HALLIETO BPEMEHH, U
MOCTENICHHO Pa3BHBAJICS HA MPOTSHKECHUU JECSITUIICTUH, PEBPATUBLINCH B BEIYIIYIO
MHHOBAIMOHHYIO METOAOJIOTUIO, KOTOPOH OH SBIAETCS CEroaHs. Jlu3aiiH-MBbIIUICHUE
Ipo/IoJDKaeT HabupaTh 00OPOTHI B IMIMPOKOM CIIEKTPE OTpacieil, u ero mo-mpexHeMy
W3YYalOT U COBEPIICHCTBYIOT T€, KTO HAXOUTCS B aKTUBHOM TBOPUYECKOM TIPOIIECCE.

KaroueBble  cjoBa:  Au3aiiH, UWHHOBAIMS,  OCTETHKAa, JOPTrOHOMHKA,
(YHKIIMOHAJIBHOCTh, TEHIEHIMS, O(UCHBIN TU3aiiH, KOBOPKUHT.

Annotation. Design thinking emerged in a process that combined the human,
technological and strategic needs of our time, and gradually evolved over the decades,
becoming the leading innovative methodology that it is today. Design thinking
continues to gain momentum in a wide range of industries, and it is still being studied
and improved by those who are in an active creative process.

Keywords: design, innovation, aesthetics, ergonomics, functionality, trend, office
design, coworking.
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Pa3paboTka nm3aiiHa O(GUCHOTO TOMEIMIEHUS — 3TO CIOXKHBIA TBOPUYECKUN
MPOLIECC, 1IeJIbI0 KOTOPOTO sABJsieTCS co3aanue 3 dexTuBHON opucHoit cpeasl. Ho, mo
mHeHnio A.A. KauemiieBoi, «au3aiiH COBpeMEHHOro oduca — 3TO HE TOJBKO
UHCTPYMEHT JAOCTI)KEHHS YCIeXa, 3TO 4acTh (PUPMEHHOTO CTHJISA, 4YacTb HMUJIXKa
KOMITaHUMW» [2].

3a 50 neTr npOMBINUIEHHBIM JAW3allH HW3MEHWICA B TIEPBYIO OYEpPEAb B
MHHOBAllMOHHBIX Marepuajax, TpeOOBaHMM HOBBIX (PYHKIUMU B pe3yJbTaTe
NOCTUKEHUHA HAYyYHO-TEXHUYECKOTO IIpOorpecca B COBPEMEHHYHO OJIO0xy. Mcroku
MPOMBILUIEHHOTO IM3aiiHa JIe)KaT B UHIyCTPpUATIM3AIMU TOTPEOUTENBCKUX TOBApOB. B
»TOM 00NacTu ObLIM AU3aliHepsl Hanbomee usBectHol ['enpu peiidycce, Priimonnloyw,
Honansa lecku u Hopman ben I'egneccBoumMu KyiabTOBBIMUA pabOTaMM, YHUKAJIbHOM
bunocodueit au3aitHa, JATHPHOBUAHBIM MBIIUICHHEM U  PEBOJIOIMOHU3AIUEH
WHAYCTPHUU AU3alHA.

[IaTeaecsaT net Ha3a MPOMBIIUIEHHBIN JU3aH COCTOSIT U3 IN3AMHEPOB, KOTOPHIE
pazpabaThiBaJIi CBOM HJIee C TMOMOINbI0 OyMarn W KapaHjama. Peup 1mia
UCKJIIOYUTENILHO O TOM, YTOOBI CJeNIaTh BEIIN KPACUBEE 3a CUET YIYUIICHUS dCTETHKH,
HSPrOHOMHUKU U (YHKIMOHAIHLHOCTH TIpoaykTa. Korja mepBbie mosib30BaTeNd Havailu
HCMOJIb30BaTh TEXHUKY B 1980-x romax, 3TO KapAWHAIBHO MOBJMSIO Ha TO, KaK
paboTanu 1 00IIAIMCh TPOMBIIICHHBIE Tu3aiiHepbl. OHU CMOTIH 3a(MKCUPOBATH CBOU
IU3aHEPCKHUE 3aMbICiIbl BMecTe C HHGpOpMalMe, HeoOXOAUMOW HHXKEHepaM |
MPOU3BOAUTENAM ISl TPOJOJDKEHHUsT pPa3pabOTKU. DTO MO3BOJWIO HUX BHUACHUIO
OCTaThCsl BEPHBIM, a TaKXKE OINTUMU3UPOBATH IMpolecc pa3padorku. He xepTBys
TBOPYECTBOM, ITPOMBIIIIEHHBIE TU3aiHEPBI MOTJIM YYUTHIBATH MaTEPUANIbl U CTPATETUN
JeTajei B IpoLecce NPOEKTUPOBAHUS.

Ecnu paccmoTpeTrs 3Bomonuio au3aiiHa ¢ 1950-X rojoB 10 HaMX JHEH,
U3MEHEeHHEe ObUIM B Kaxaou cdepe, nu3ailH Hec B cebe B OYKBaJIbHOM CMBICTIE
ACTETUYHOCTh, (YHKIHUOHAIBHOCTh, 3IPrOHOMHYHOCThH, MPAKTHYHOCTH U JPYyrue
XapakTepUCTUKU. [[M3allH MEHSJICSA BO BCEM, HAuMHAs OT IpEaMeTa 3aKaHYMBas
00BbEMHBIM KOHIIENTOM. K npuMepy, MEHSITUCH HE TOJIBKO JKUIIbIE IoMa, HO U O(DUCHbIE
nomemnieHus. s HarnsaHocTu Oosiee mMoApoOHO MOKHO PAacCMOTPETh M3MEHEHHE B
BUJE cpaBHeHUE ¢ 1950-X TOA0B 10 HAIIKMX JHEH OPUCHBIX TOMEIICHUH.

Bce 310 cpemano s TOro, uTtoObl HAaWIY4YIIMM OOpa3oM YJIOBIETBOPHUTH
NOTPEOHOCTH B paboTe W B KOHEYHOM HTOTE MPEAIOKUTH Oojiee KOMQOPTHHIE,
ACTETUYECKU MPUATHBIE, O€30MaCHbIe U KpacUBbIC YCIOBHS [ )Ku3HU. Paboune mecta
ITIOCTOSIHHO MEHSIIOTCSI M YYUTBHIBAIOT TEXHOJIOTMYECKHUE TOCTUKEHHS.

Cerousi, 0 CpaBHEHUIO C MPOILIBIM, HEOOXOIUMBI Pa3IMYHBIE PECYPCHI, U €CTh
TaK)kKe HOBbIE MOTPEOHOCTU. bU3HEC-3ampoChl HENb3sl YyIYyCKaTh U3 BUIY, TOTOMY YTO
ATO MOCTABUT MOJ YIPO3y BHYTPEHHIOIO OpraHU3allMIo U HE ToJIbKOo. Takum oOpa3oM,
MBI HAXOJUMCS B pa3rape peBOJIIOIMU Ha paboueM MecTe, KOTopasi TakyKe HalpaBiieHa
Ha o0ecIieueHune 3J0pOBbs U 0JIaronoayyus COTpyAHUKOB. OHaKO, YTOOBI MOJTHOCTHIO
MOHSATH 3Ty BOJHY U3MEHEHH, BaXKHO OKYHYTHCSI B IPOLLIOE, YTOOBI OTKPBITH ISl ce0st
ATambl, KOTOpPbIE MPHUBEIM K OHBOJIOUUU O(HUCOB, KOTOPHIE CTAIA OTKPBHITHIMU

23



KOMHATaMH U 0OTraThIMU €CTECTBEHHBIMH JETANISIMHU, YTO MO3BOJISIET BBHITIOIHATH 3a/1a4H
HAWTy4IIuM o0pa3oM, 3(p(HEeKTUBHO U ONITUMHU3UPYS BPEMSI.

Pucynok 1 - O¢uc orkpobiToii niianuposku 1950-x rogos

[IpoekTupoBanue paboOUUX NPOCTPAHCTB, KAaK Mbl MOHUMAEM 3TO CErOJHA,
Hayajock B 1950-x ronax. Lleas cocTosuia B TOM, 4TOOBI CIOCOOCTBOBATh OpPTraHU3aIINH
cOOpPOYHOM JIMHUM JUISI TIOBBIIICHUS! TIPOU3BOIUTENLHOCTH Ou3Heca. B TedueHue 3toro
neproja oprchl OBUIA CIIPOSKTUPOBAHBI TaK, YTOOBI OBITH MOJTHOCTHIO HE3ABUCUMBIMHU
OT BHELIHEH Cpeibl ¥ IPEICTABIISIIN COOO0M TOMEIIEHHS], B KOTOPBIX COTPYIHUKH MOTJIU
HaWTH BCE HEOOXOJMMOE JIIsi OBICTPOTO BBITTOJIHCHHS W BBITTOJTHCHHS TTOCTABICHHBIX
©KEIHEBHBIX  OOs3aHHOCTEW.  BHYTpM  3TMX  TOpPOCTPAaHCTB  BBIACTSIUCH
JIOMHUHECIICHTHOEC HEOHOBOE OCBEIICHUE M KOHIUIIUOHEDP. TakuMm 00pa3om, 3T0 ObLIN
MeCTa, HEJOCTYITHbIE €CTECTBEHHOMY COJHEYHOMY CBETY M CBEXKEMY BO3IyXY. JTO
moxa O(UCOB OTKPHITOW TIUIAHUPOBKHU, IMOATOMY OYEHH OOJBIIUX TOMEIICHUIA,
pa3lieJICHHBIX HE CTEHAMHU, a CTEJUIaKaMU M IEPETOPOIKAMH, TOXOIAIIMMU JI0 TOTOJIKA.
PabGoune Mecta pa3BHBAIOTCS B OTKPBITHIX KOMHaTaX, 00OPYIOBAaHHBIX IMHHBIMU
CTOJIaMH, TJI€ OTCYTCTBYIOT Oaphepbl MEXIY COTPYIHUKAMHU, YTOOBI CIIOCOOCTBOBATH
COTPYAHHYECTBY, OOMEHY UAESIMU U KOH(POHTALINH.

Pncynox 2- Onc 1980-x roxos
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OducHsrii nu3aita 1950-X T010B 320K OCHOBY JIJIs TOSIBJICHUSI HOBBIX pab0unx
MmecT. Takoil Au3aitH TiIy00KO MOBIHSAI HA SCTETUKY U pacmpezesieHue paboynx MecT.
[ToctenenHo Bce OobIlIE BHUMAaHUS YISISJIOCH KOPIOPATUBHOW CTPYKType U
WCIIOJIb30BAHUIO YEJIOBEUYECKUX pecypcoB. B 3ToM oTHomIeHWH 3BOMIONUSA OGHCOB
clenana MepBbld mar K CoOBpeMeHHOCTH B 1980-x rogax, korma TEXHOJOTMU Hadyaiau
HaOupaTb 000poThl. HoBas pabouas cpena BkiIroYaga OTKPBITOE OOIIEHUE, IOCTHKEHHE
MaKCUMAJIbHOW TPUOBUILHOCTH B KpaT4aiIlue CPOKU M YIPOIICHHBIC MPOIEAYPHI
Oy1arogaps UCIOJIb30BAHUIO MIEPBBIX MTEPCOHATBHBIX KOMIIBIOTEPOB. B ATOT nepuo Mbl,
Kak TMpaBujo, MOMeEIIaeM OoJibllie JI0Je B OJHO M TO K€ MPOCTPAHCTBO, M 3TO
MPUBOJUT K TMOSIBIEHUIO KaOWH, TO €CTh HACTOAIIMX KYOUKOB TMPSMBIX JIMHUM,
MOJIE3HBIX I 3PPEKTUBHOTO pacmpenencHus mebenr, 4yToObl CBS3aTh MEPCOHAN
BUPTyaJIbHBIM CIIOCOOOM, a He Oosee (Pu3nueckuMm. ITO IMO3BOJISET OOMIATHCS IO
AJIEKTPOHHOM TIouTe, (hakcy U TeneoHy, OObIIEe HE BCTPEUYasCh JTUIHO.

Mebenb M OCOOEHHO CTOJIBI XapaKTepU3YITCs (YHKIMOHATBLHOCTBIO U
ONTUMHU3ALMEN MPOCTpaHCTBA. Bce 3TO MO3BOJISIET MAaKCMMalbHO ONTUMU3UPOBATH
NOCTYTHBIE KBaJpaTHbIE METPbl U UMETh MOJ PYKOH TO, UTO BaM HYKHO B TEUCHHE
pabouero nns. CTONBI 4acTO OMUPAIOTCS HAa MeOeNb C SAIUKaMH, B TO BpEeMs Kak
OOJIBIIIMHCTBO KHMKHBIX IIKA(QOB CTAHOBATCS MOAYJIBHBIMU U SKOHOMSIT MECTO JIsi
WHJIUBUIYAIBHOTO PACTOJIOKEHHUS. TakkKe MOSBISIOTCA TEIEKKH I JOKYMEHTOB,
YHUBEpCAJIbHBIE  JOMOJIHEHMS, JIOCTyIHBIE B  pa3IMYHBIX  pa3Mmepax s
YAOBJIETBOPEHUs pa3HOOOpa3HbIX moTrpedHocTel. B Teuenue 1980-x romoB Takxke
BO3HUKJIA OMNpeEJeieHHas TEHACHIMS, YKa3bIBalOIas Ha HCIOJIb30BAHHE OCHOBHBIX
nBeToB. MHOro pa3 JAOCTaTOYHO O(UCHOTO Kpecjiaa WU JIaMIbl, YTOOBI
MIPOTUBOJICHCTBOBATH 0JIHO00pa3Hio ceporo. MHorne opuchl OCHAIIEHBI PACTEHUSIMU,
aKkBapuyMaMu, OOJBITUMHU KOMUPOBAJILHBIMY annapaTamM U TOPrOBBIMH aBTOMAaTaMU C
3aKyCKaMHU U HaIllUTKaMH.

Kabunku 1980-x r0/10B, OT/IMYArONTUECS TOBOJIBLHO CTEPHIIBHON 3CTETUKOW U HE
0COOEHHO BHUMATEJIbHBIMU K JIETANISIM, TaK)Ke ObUTH MPU3HAHBI TPE3BBIMU U YUCTHIMU
JUHUSMHU, B KOTOPBIX HE ObUIO HEJOCTAaTKAa B HACTEHHBIX Kpackax. [lomoOHble oduch
CTaHYT JAJEKUM BOCIOMMHAaHMEM B 90-X rojax, Korga Mbl BEPHEMCS K OTKPBITOMN
opraHuzanuu. TeM He MeHee, KaOWHBI MO-TIPEKHEMY OyAyT HEOTHEMJIEMOW YacThIO
MHOTHX pabo4ynx MecT, pa30pOCaHHBIX 110 BCEMY MUDY.

1990-e¢ rompl xapakTepU3yIOTCSI MHHOBAIUMSAMH, KOTOPBIE IMOTHOCTBE) MEHSIOT
croco0 paboThl W XU3HU. POXKIEeHWEe BCEMHPHOW MayTHUHBI, TEPBbIE MOOWMIBLHBIC
TenedOHbl W TIEPBbIE HOYTOYKM MEHSIIOT HAIllM TMPUBBIYKKA OOIIEHHWs, AOCTyHa K
uH(pOpMallMK U MO3BOJSIOT HaM paboTaTh Aake BAaiu oT pabouero crona. Pabota B
MaluHe, B Kade WM JoMa CTAaHOBUTCS BO3MOXKHOM, M BCKOpE KOMIAHUU U
paboTofaTesd TaKKe OCO3HAIOT SKOHOMHUIO M TNPEUMYIIECTBA, IIpeljaraembie
yAJICHHOUW paboToii.
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Pucynok 3 - Oguc 1990-x rogoB nosiBjiecHue HHTEPHETA U MEPBbIX MOOMJIbHBIX TeJ1e(DOHOB

brnaronmapsi qucTtaHIIMOHHONW pabOTe JIFOAM MOTYT BBIOMpATh, TNE, KOTJa U Kak
paboTaTh, U BCE ITO Oyarojapsi TEXHOJIOTHsIM. B 3T roapl opuchl mepemMeniarTcs,
OTKa3bIBasICh OT TOPOJCKUX IIEHTPOB, MBI BO3BpaIlaeMcs K pa3roBopy 00 OTKPBITOM
TUTAHUPOBKE JISI COACHCTBYSI COTPYTHUYECTBY U OOITUX pabOYMX MECTax, UTO SBIISCTCS
CJICACTBHUEM YJIaJeHHON paboThl, KOTOpas HE TpeOyeT (PU3HUECKOro MPUCYTCTBUS B
oduce Kax bl AeHb. [lepexon oT kaOuH K yaanieHHON padoTe He TPOCT, paAOOTHUK H30
BCEX CUJI MBITACTCS UACHTU(PHUIIMPOBATH ce0sl C KOMITAHUEH, a OTKPHITas TUIAHUPOBKA
MpEACTABISIET  TPOOJeMbl  KOH(MUICHIIMATBLHOCTH, KOTOphIE HE  MOMOTAloT
COCPEIOTOYNTRLCS PAOOTHUKY, MPUBBIKIIEMY K KaOWMHE W yEIMHEHHIO, KOTOPOE OHa
npemiarana. CTOJbI XapaKTEPUIYIOTCS MTPOCTHIMU JIMHUSIMU C HEOOIBIION OTACIKOM.

oducsl Gusto B Can-®paHnucko
TexHoJIOTHU U BUPTYyaIM3allysl CUIBHO MOBJIMSUTH Ha COBPEMEHHBIN 00pa3 KU3HHU.
OO1IecTBO HCMONB3YET YCIAYTH IMO-pa3HOMY, W IUIACTUYHOCTh HH(OpManuu u

26



KOMMYHUKAIIMM  W3MEHWIA CHOCO0  WCIONBh30BaHUS  NPOCTPAHCTBA  HaIEH
MMOBCETHEBHOM KU3HHU. BO3MOXKHOCTH TIOJI30BaTHCSI pA0OYNMU HHCTPYMEHTAMU JTaXKe
3a mpejenaMu peanbHoro oduca crocoOCTBOBaa pa3BUTUIO Oosee “‘TUHAMUYHOMN "
NeSTEIPHOCTH U TOsIBIICHUIO Oosiee A(dexTuBHONM padouelt cpenpl, B KOTOPOH
COKpAIllalOTCS  OTXOJbl, 0O€3 TmoTepu Npou3BOAUTENbHOCTH. KoHuenTyanbHas
dbunocoduss AUHAMHYECKOTO au3aiiHa Bo3HUKIA B Havane 2000-x Toj0B, KOTIa
KJlaccuyeckass oQucHas IUIaHUpOBKa OOJiblIE HE COOTBETCTBOBAJa HOBOMY
MPOJIYKTUBHOMY pacCIIUpEeHHI0 KommaHui. OHM OCO3HAJIM, YTO WM HEOOXOIUMO
KOHKYPHUPOBaTh Ha PBIHKE C MHOTOYHCICHHBIMH TPOTHBHHUKAMH CO BCETO MHpA,
mo0ek/1ast UX Ha HeCKOJIBKUX IUIONIAIKaX OJHOBPEMEHHO, BKIFOYas 3((HEKTUBHOCTh U
OBICTpPOE pearnpoBaHre HA TOCTOSIHHO PACTYIIUH CIIPOC.

[ToaToMy B Hauaje HOBOTO BEKa MbI BHJHMM IE€PBbIE KOBOPKHHT-IIPOCTPAHCTBA,
pa3pylIaIIre caMbie TPOMO3KHE CTEHBI U 3aMEHSIOIINE UX MPO3PAYHBIMU M TOHKUMU
MepPEeropoJIkaMu. ITO PEIICHUE MO3BOJISIET BCEMY MEPCOHAITY TUIABHO TIEPEMEIaThCs B
OJTHOM W TOHW Ke OoOIeH cpene, MOOWIPSS COTPYIHUYECTBO U CIOCOOHOCTH
oObenuHsAThCA. [loMoras coTpynHHMKaM 4YyBCTBOBaTh ceOsi Jydine W padoTaTh
COOTBETCTBEHHO C OOJBINEH 0€3MATEKHOCTHIO, CTAHOBUTCS MOCTOSIHHON B PEHICHUSIX
oducHoil mebenu Oyaronapsi BHEAPEHUIO JEKOPATUBHBIX AJIEMEHTOB, KOTOPbIE MOTYT
JaTh COTPYJIHUKaM olnyiieHue Omarononyuus. [loaTomy oducel XxapakTepHu3yroTcs
pacTEHUSMH, TIOIBEMHBIMU CTOJAMH, SPTOHOMUYHBIMH CHACHBIMHU, YIOOHBIMU
KpeclaMd ¥ OPUTHHAIBHBIMUA I[BETOBBIMH INTPUXaMHU, YTOOBl CTUMYJIHUPOBATh
POKJIEHWE HOBBIX WJEH, COTpyIHHYas B MPUATHOM M YIOTHOW oOctaHoBKe. Oduc
OOJIBITIC HE SABISETCS HEOMYIICBICHHBIM M 0053aTeIbHBIM (DOHOM, a SBJISETCS 9aCThIO
caMOil KOMaHJIbl, ToMoras €l JOCTH4Yb IOCTABJICHHBIX IieJiell Oraromapsi cBoei
aanTUBHON (DYHKIIMOHATLHOCTH BO BPEMEHH U MPOCTpaHCTBE. TEeHIEHIINUSI COCTOUT B
TOM, 4YTOOBI B TOJHOW MEpe HCIOIb30BaTh BCIO TMOBEPXHOCTh OQuca, yCTpaHss
MEepPEXOHbIE 30HbI, TAKWE KaK KOPUAOPHI U BXOJbI, B TOJIb3Y CPEIbl, KOTOPAsi MOXKET
HCIIOJIb30BATHCA B LIETIOM.

e

PucyHok S - opucnas medesib onepanuonHas jJunus Enna
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OcHOBHbBIE TEHACHLUU MOCIEAHUX JET KacaroTCs MOSIBICHHS OOJIBIIOrO YHUCIHa
AIIUTHBIX O(UCOB, a 3HAUYUT M COpPOCa HA BBICOKOKJIACCHBIM O(HUCHBIN TU3aiiH,
BO3MO>XHOCTH MPUMEHEHHsI BCET0 MHOT000pa3usi CTUJIEH B OTAENKE U O()OpMICHUH
oducnoro mpoctpanctBa [3]. Takum oOpazom, kiaroueBbiM ciaoBoM 2000-x roaoB
ABJISIETCSl THOKOCTh, IMO3BOJISIONIASl COTPYJIHHUKaM paboTaTh B MECTE, KOTOPOE
HaWIy4IIMM 00pa3oM COOTBETCTBYET HMX HACTPOCHHUI0O M TMOTPEOHOCTSAM, YTOOBI
CTUMYJIMPOBATh TBOPUECTBO U MPOM3BOAUTEIHLHOCTD, 3HAUUTEIHLHO CHIDKAs YPOBEHb
cTpecca, MPOTUBOACHUCTBOBATH COCTOSHHUSIM TPEBOTM M CO3/1aBaTh IMPOCTPAHCTBA,
CIIOCOOCTBYIOIINE MCUXO(PU3NUECKOMY 37I0POBBIO.
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Conep:xaHue cTaTbH: aBTOP pacCMaTpUBaET BO3HMKHOBEHHE KHMHemaTorpada
KaK CJIEICTBUE JUAJIEKTUYECKOTO PA3BUTHS T€ATPA, U PAKypPC MEPCIIEKTUB POCTA CAMOT0
TEAaTPaAILHOTO UCKYCCTBA.
1. Paznmuune popmalibHBIX OCHOB Te€aTpa U KuHeMartorpada.

MOHO MHOTO CIIOPUTB O TOM, «KaKO€ UCKYCCTBO Ha CETOMHAIIHUMN JE€Hb BaXKHEEY,
HO MOYKHO KOHCTaTHUpPOBaTh, YTO M T€aTp, U KUHO, Ha CETOJHAIIHUNA JE€Hb HAXOIAT
CBOETO 3pUTEJIs, MPUUEM, OJIaroJapHOTO.

«Tearp HaumHaeTcs C BEIIAJIKW», - 3TO MPEKJAE BCETO KPACUBBIM, YKpaIICHHBIN
JIOCTPaMH, 3aJ1, HApsIIHO OZEThIE 3pUTENH, 001as aTMochepa HEKOEro TAMHCTBEHHOTO
U MPa3IHUYHOTO JIEWCTBA, K KOTOPOMY CONPUYACTHBI BCE, - OT 3pUTEIs A0 Ouserepa,
HE TOBOPs yKe 00 aKkTepax, KOTOpble B TE€UYEHHE 2-X YaCOB C MOJHOM caMooTaayein
JOJKHBI BBIXOJIUTH MOJI MMIOIIUTPBI HA CLIEHY.

Krto B nientpe BHuManus? U1 akrep, u 3purenpb, 1O0 HET HUYErO BaKHEE IS aKTepa
y4acTHE 3pUTEIISI B IPOLIECCE, €TO PEAKIIMU HA Ty WJIM UHYIO PEIUIMKY, CLEHY.
Bosneuenue 3puTens K IEMCTBY €CTh 3a1a4a HE TOJBKO YCIOBHA, - & MOAYAC HOCUT U
ABAHTApJHO — JKCIIEPUMEHTANBbHBIN XapakTep. K nmpumMepy, Ha OTHOM W3 CHEKTaKJIen
HEKOETO MOJIOJIEKHOr0 TeaTpa Poccuum B amoree mbecsl MO IIeYaM 3pUTENIEN MOJI3IH
CHELUATIbHbIE CTATUCTBI, KOTOPBHIE CKJIOHMBIIHUCH K yXy Ka)XJOrO 3pUTENs LIETTaIu
€MY: «a 4TO ThI CJI€JIaJ]l XOPOLIETO B KU3HU»?

OdeHp pacnpocTpaHEH METOM, KOTJa B 3aJIe CUJIAT «3aMacKUPOBAHHBIE IO 3PUTEILSD»
aKTepbl, KOTOpbIE BJAPYr HAUMHAIOT TOXE YYacTBOBAaTh B JeWcTBE. IJTOT (akT
CTAaHOBUTCS HEOXKUJAH JUIsl 3pUTEINsl, OH KaK Oy/AATO CTAHOBUTCSl YYACTHUKOM ITpoLiecca.
Wtak, ofHUM M3 NEPBBIX OTIUYUNA aKTEPCKOM pabOThl B T€aTpe U KHUHO, SIBISETCS
yuacmue 3pumeis 6 npoyecce CO3JaHusl EAMHCTBEHHOTO U IITYYHOTO IPOU3BENCHUS, -
CIIEKTaKJIA.

Bropoe, - amo eduncmeo mecma u epemenu 6cez2o oeticmea B T€ATPAILHOM HUCKYCCTBE.
OnHo pa3BHUBaeTCA B MOAABIAIONIEM OOJBIIMHCTBE CBOEM JIMHEHHO, OT MPOIIJIOrO K
Oyaymemy. Penko korma B TeaTrpe HCHONB3YEeTCS TO, YTO B KHHO MBI Ha3bIBaeM
«(pm1IdsK», UK, MHa4Ye TOBOPS, KPATKOBPEMEHHBIM OTKAT B MPOIILIOE.
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Tpetrbe, - ycroenocmsv Oexopayuti, HECMOTPST HA COBPEMEHHBIE TEXHUYECKUE
YXUIIPEHUS, B BUIE IPOCKLINN JAXKE BIIOJIHE PEAIBHBIX NIEN3aKEN HA 3aJHUK CLIEHBL. T.
€. 3pUTENIb Cpa3y MOTPYKAETCS B HEKYIO YCIOBHOCTH JIEWCTBA, II€ MAKETHI JEPEBBHEB
M300pakaeT Jiec, a yroJ ¢ OTKPBITBIM OKHOM, - JIOM WJIH KBapTUPY. 3A€Ch MOXKHO
OTMeTUTHh NONBITKY PoH Tpuepa B uiibMme «J{OrBUILIBY COEOUHUTH TEATPaJIbHYIO
YCIOBHOCTh C KHHeMaTtorpapuueckoil. B maHHOM mnpousBeaeHUM JoMa JIMIIb
cXxeMaTuyHO 0003HAa4YEeHBI HA OIPOMHOM TeaTpajibHO — YCIOBHOM clieHe. Bce aeiicTBo
pa3BOpauMBaeTCI B OYEPUCHHOM 3aMKHYTOM [MPOCTPAHCTBE, OYEHb CHJIBHO
HAIIOMUHAIOILIEM TEaTp.
OpHako, mojlaraéM, 4To 3TO JIMIIb €AUHUYHBIN TPUMEP COEMHUTh HE COSAUHUMOE, U,
CKOpEE BCEro, UCKIIFOUEHUE U3 MTPABUIL.
VY CII0BHOCTh MPOUCXOISIIETO MOAYEPKUBAET U aKTEPCKAsI UTPA, - HAMEPEHHO TPOMKHE
PEIUIMKH, YTOOBI CIBIITHO ObUIO U Ha rajepke, 4eTKo 0003HAUYCHHBIE )KECThl 1 MUMUKA.
YeTBepToe OTIANYME, - YTPUPOBAHHBIN rpuM. OUeHb PEAKO AKTEPHI BHIXOMST Ha CIIEHY
0e3 SpPKOro TpuUMa, JaK€ B COBPEMEHHBIX CIIEHAaX. JTO OMSATh OOYCIIaBIMBACTCS
HEO0OXOAMMOCTBIO BUJIETh AaKTEPCKYIO UTPY C OOJBIIIOTO PACCTOSHUS, YETKO OIIYIIATh
AMOIMHU U300pa’KaeMbIX MEPCOHAKEM.
3putenb BCerja BUAUT MPOUCXOSIIEe Ha CLEHE Kak Obl Ha 00IIEM IUIaHe, I/1€ AeTalu
KOCTIOMA U ObITa HE pa3InyUMBI.
Hcnonb3oBaHWe MY3bIKM YacTO CONPOBOXKIAETCS XOpPEOorpapuuecKuMU HOMEpPaMHU,
My3blka 0003HauaeT Kak Obl May3y MEXIy ClieHamu, JU0o sBiseTcs (POHOM mJis
MOHoJI0Ta Tepos. Mcnonb30BaHne My3bIKH TaK € HOCUT HEKUM YCIOBHBIN XapakTep,
OHAa YacTO MPOCTO WIUTFOCTPATHBHA.

2. Poxnenue kuHemaTorpada Kak ClIe/ICTBUE 3aKOHOB TUAJIEKTUKH.

3aKOHBI THAJIEKTUKH, TPUCYTCTBYIOIINE B KOPHEBBIX CUCTEMAX PA3BUTHS MHUpaA, Ha
Halll B3IJISII, OTYACTU U IPUMEHUMBI K PA3BUTHUIO U 3apOKIACHUIO HOBBIX HallPaBJICHUN
B HcKyccTBe. Ha Ham B3risia, 3/€eCh MOXKHO 3aAymMaTbCid O TOM, KaK MPOU30LLIO
CIIMSIHUE BHUIOB MCKYCCTB, 2 UMEHHO TeaTpa, *KUBOMUCH, (OTOrpapuu M MY3BIKH,
KOTOpOE MPUBEJIO K HOBOMY CUHTETHUECKOMY BUIY, - KHHEMATOorpady.
Tak 4TO € MPOM30LUIO C TeaTpoM, YTO MO3BOJIMJIO B Hadaje MOPOUUIOrO BeKa
3apOANTHCS HOBOMY BHUJTy HCKYCCTBA, - KHHO? He ObLTO i 3aCTOMHBIX SIBJICHUH, KOTIa
TeaTp UCUEPIbIBAII CBOM BO3MOKHOCTH, HAXO/ICh B KOHCTAHTHOM COCTOSIHUU?
Ha namm B3rmsif, 34€Ch MOKHO KOHCTAaTUPOBATh BCTYIUICHUE B CHITY 3aKOHA TUAJICKTUKH
«nepexoo Koauuecmea 6 Kauecmeoy. Tearp, My3blKa, *KUBOIIMCh B CBOEM Pa3BUTHUH
MOJOUUIM K IpPENeNly CBOEro Pa3BUTHs, 33 KOTOPBIM YXKE MEPELIMINCh 3aCTOWHBIE
sByeHUs. {7151 pa3BUTHA Jajbllie CTAHOBUTCS HEOOXOIUMBIM HOBBIM KAa4€CTBCHHBIA U
TEXHOJIOTHYECKHU I MTPOPBIB, U UMEHHO €T0 MoAapuiiu MUpy Opathbst JIroMbepsbl, N300peTs
KMHOKaMepy, W OTCHsB TNepBblii B ucropun ¢uinbM «llpubsitue mnoesma». Ilo
CBUJIETEIBCTBY OYEBU/IEB, JACHCTBO MMENO OIIYIIUTEIbHBIM 3(pdext, B cTeneHu
peann3Ma BOCIPUSTHUS MEPBBIX 3pUTENEH, - MHOTUX MPUOBITHE MOE€3/1a HA HATAHYTOU
0eJiol TKaHU MOBEPIJIO B y>Kac. 3pUTENM HAYMHAIU KpudaTh U BbiOeraTh u3 3ana! ToT
xe 3P deKT nMenn nepBbie Mokasbl PUILMOB 0 rpakAaHCKOW BoWiHE Ha BreTHaMme miis
3pUTENIEH, BIIEPBBIE YBUIEBIIMX KWUHO. [Ipomeamme BOWMHY CONATHl HAYUMHAIA
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CTPEJISITh U3 BUHTOBOK B OTPUIIATEIbHBIX MepcoHaxkei Ha 3kpaHe.(!) HMuaye rosops,
MPOUCXOMIIa TIONHAS CaMOUACHTU(DUKAIMS 3pUTENS] ¢ MPOUCXOSAIIEM Ha 3KpaHe.
[ToueMy? 31ech MbI MOJXOIUM K OJTHOMY U3 IJIaBHBIX OTJIWYUNA KMHO OT T€ATpPa, - KakK K
HOB0U ¢hopme niacmuuecko2o uckyccmsea. VI MMEHHO OHa, KaK OKa3aJoCh, CHIIBHO
JEHUCTBYET Ha MOJCO3HAHUE 3PUTEIS, MPOIIECC UACHTUPUKALUU Ce0s C MPOUCXOSAIEM
Ha HKpaHe, KaK 0Ka3aioch, IPOUCXOAUT ropasio ObicTpee.
BTopoii 3akoH AuaIeKTHKU, Kak aTpulyT pa3BUTHUS JTHO00H CUCTEMBI, (HOPMYIUPYETCS
KaK «3aKkoH ompuyanus ompuyanus». To ectb HoBoe Bcerma aHTaroHMCTUYECKH
oTHOocUTCs K CTapomy, HE CMOTpsI Ha TO, YTO KMEHHO OHO U nopoawio Hogoe.
Her cpenu kunematorpadguctoB 0osiee YHUUHUKUTEILHOTO BRIPAKEHUS, UJIM BEPAUKTA
st GUIIbMa, - «3TO TeaTp, CHATHIM Ha TUICHKY»... DTOTO KIIUIIE HE M30ekKaIu Jaxe
BCEMHUPHO MPHU3HAHHBIE PEXUCCEPBl, K npumepy, naxe HMurmap beprman. [ns
po()eCCUOHATIOB JJAHHBIHN CIIOBECHBIN 00OPOT 03HAYAET TO, YTO B (PHIIBME OTCYTCTBYIOT
MJIACTUYECKUE PEIIeHUs, U Besa nH(popMalus rmogaeTcs BepOaibHO, Kak B TeaTpe.
«BpIcHuii MUIOTaX» B KUHO, - 3TO CIOXKETHAsS JIMHUS, pacckazaHHas 6e3 c¢iioB. UToOb!
BCE CTaJIO MOHSITHBIM 3PUTEII0 YEPE3 IUIACTUUECKUE PELICHUS], MUMHUKY U JIBUKEHUS
aktepoB. IMeHHO u 3Ta crienudrika mopoausia 3Mmoxy HeMOTro Kuuemarorpada, UMEHHO
OHa CTaJIa UICTOYHUKOM BIOXHOBeHU YarumHa, JInokna u 1pyrux KoMukoB 30-X ToJ10B
nponuioro Beka. OJIHU U3 MEPBBIX 3BYKOBHIX (DUIBMOB, B TOM YKCJIE€ U BBIIAOIIASCS
«Arananta» XXana Buro (1934r), Hocuiu 0TrieyaToK HAPCTBYIOLIETO /10 CEJI€ Ha SKpaHe
HEMOT'0 KHHO, U 0COOEHHO 3TO OBLIO BUJIHO B yTPUPOBAHUU aKTEPCKOM UTPhI HA SKPAHE,
rUnepTpopUpPOBAHHOTO OTPAKEHUS AIMOIMI U CTpACTEH, 3aleyaTICHHbIE HAaBCEr/1a Ha
IIJICHKE.

3. KuHO oTpuiaer tearp, HO TeaTp HE OTPULIAET KUHO!

CoBpeMEHHBIE JKCIIEPUMEHTHI B BHUJE HCIOJIb30BAaHUS HOBBIX TEXHUYECKHUX
BIIPEUMYILIECTBAMH, - & UMEHHO BOBJICUCHHS 3PUTEINS YEPE3 MPSIMOM KOHTAKT aKTEPOB
C 3aJI0M, KOTJia 3pUTENIb BUAUT MEPCOHAXK HASIBY, CIBIIIUT €ro JbIXaHUE U PEAJIbHBIN
IIyM IaroB.

3nech, 0€3yCI0BHO, 3pUTENIb B KHHO3aJIe TIPOUTPHIBACT 3pUTENIO B aMmduTearpe,
XOJOIHBINA Oemblid SKpaH, Aake MOJACBEUYEHHBIM IIBETHHIMU JTy4YaMH, OCTAETCS OEbIM
HKpaHOM, KOTOPBIA 3pUTENIb BUAUT U A0 W mocjie kuHoceaHca. OH Oe3ydacTeH K
AMOIMAM U CJI€3aM I€pOEB Ha IKPAHE, U OTPE3BIISIIOLIE ACHCTBYET U HA 3pUTEINS MOCTIE
TOT0, KaK 3aKUTAeTCsI CBET... [ 'epoeB ke MbeChl B T€ATPE MOXKHO BBI3BATh «HA OUCH, U
elle pa3 0TOIaroJapuTh UX 3a UTPY MPOJOJKUTEILHBIMH alUIOAUCMEHTaMu. B KuHO ke
aruIOAMCMEHTHI 3ByYaT, KaK MPaBUJIO, JIUIIL B TOM Cllydae, KOTJa co3naTenu (puibma
CUAT B KMHO3ase. YacTo Takyro KapTHMHY MOXKHO HaOIIOAAaTh HA KHHO(PECTUBANIAX U
IPEMBEPHBIX MTOKa3axX.

4. D¢ dhexT KpymHOro IJiaHa.

NMeHHO BO3MOYKHOCTH WIPbl aKTEpa HA KPYIHOM IUIAHE CHENAal0 HCKYCCTBO
akTepa Oojiee TOHKMM, Oojiee IJIACTUYHBIM B KHHO. DTO MPEUMYIIECTBO MOKa HE
3aMEHUMO. BO3MOXHOCTM TOSBHINCH KOJOCCAJIBbHBIE, - OJHUM JABMKCHHEM TIJIa3,
TOHKOM MUMHUKOW aKTepa CTajo BO3MOXXHBIM OTOOpa3uTh TO, HA YTO B TE€aTpe MOT
MOHAIOOUTHCS 3a4acTyIO Leiblid MOHOJIOT. 11 TOro, YTOOBI B TeaTpe AaTh MOHSTH,
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YTO OJUH T'epoil JIOOUT TEPOUHIO, 3a4aCTYI0 HEOOXOJMMO O3BYUMBAThH 3TO PEILIUKOM.
WNHaue 3puTens HE yBUIUT, HE ITIOMMET. ..

B x1HO ke 10CTaTOYHO OAHOTO03MOKHOCTEN MO3BOJISAIOT B COBPEMEHHOM TeaTpe
HCIIOJB30BaTh B ITIOCTAHOBKE M CHSATBHIE HA BUJIEO NEN3aKU, CTPAHULIBI COBPEMEHHOTO
ropojia, M Jaxe repoeB CIEKTaKIs B HEOObIYHBIX aekopauusx! Tearp mnbiTaeTcs
UCIIOJIb30BaTh JOCTHKEHUS KuHeMarorpada B CBOMX LEISAX, HO CO CTApbIMH YXkKe
HapaOOTaHHBIMU BBIPAKEHUS IJ1a3... B3IV HA KPYITHOM IUIaHe. DTO U €CTh MPOPHIB,
ATO M €CTh KUHOS3BIK. OYeHb YacTO OrPOMHYIO poJib B (priibMe UTparoT (POHOBBIE
myMbl. Posib IIIyMOB MOXKET HOCUTH AK€ ApaMaTyprudyeckuii xapakrep. Hacto oHu
HOCAT KOHTPAaIyHKTHbIN Xapaktep. K mpumepy, y repost pajocTHOE HACTPOEHUE, HO 32
OKHOM MBI 3asiBJIsieM J0X/1b. B UTOre BO3HHMKAaeT 0ObEMHOE OTPAKEHUE COCTOSIHHS
reposi. i Hao60poT, COCTOSIHUE TPYCTHOE, a 32 OKHOM Iapajl B 4eCTh KAaKOr0-HUOYAb
npa3aHuka. [1onobHOe BO3MOXKHO U B TeaTpe, HO OTHOCUTCS JIaHHBIM MpPHUEM YykKe K
CEKTOpPY TeaTpajIbHOW PEKUCCYPbl, © MOKET IMPUBECTU K MNEPENUCKE TOW WIM HHOMN
CLICHBI, COTJIACOBAHUS U3MEHEHUN C aBTOPOM. TO K€ OTHOCUTCS U K MCIOJIb30BAHUIO
My3bIkH. Kak n30aBUTHCS OT HAMEPEHHO KOMMEHTHUPYIOLIETO XapakTepa MY3bIKH TOTO
WM WMHOTO 3mu304a? 3a4acTyro BEAb BO3HHMKAET B 3TOM Cllydae TO, YTO B HapoJe
HAa3bIBAIOT «MACIIO MACJIEHOE», KOTIa TO, YTO MBI M TaK BUJUM M IIOHUMAEM Ha CLIEHE
enle pa3 MOJYEPKHUBAETCA MY3BIKOM. B MTOre BO3HMKAET OLIyIIEHUE HABSA3UMBOCTH B
mojgaye TOr0 WJIM HMHOTO MAaTepualia, MBICIM, YTO B HCKYCCTBE SBISAETCA
HE)KEJIaTEIIbHBIM.

5. BbIBOJBI, WM TEPCHEKTUBBI PA3BUTHS HW300pa3UTEIBHOIO PEHICHUS
AKTEPCKOM UI'PHI B TEATpE.

TexHuyeckoe pa3BuTue OOIIECTBAa B HACTOSALIEE BPEMSI MOXKET IOMOYb HEKUM
00pa3oM ypaBHSTh OTPBIB KUHEMAaTOorpada B HATMYUE KPYITHOTO TJIaHa, UCIIOJIb30BaHUS
peanbHBIX Mei3akeld B KA4eCTBE JICKOpALMil, a TaK € IIYMOB M My3blkh. Kakum
obOpazom? Ilpexne Bcero, kKak HaMH MpPEAToaraeTcsi, MOXHO MOMPOOOBATh PEUIUTh
npo0OseMy KPYITHOTO IJIaHa Yepe3 OYEHb OO0JIBIIION MPOEKTOP, KOTOPHINA IEMOHCTPUPYET
B OIPENICJICHHBIX CLIEHAX KPYIIHBIN IUIaH aKTepa, KOTOPHIX B SBJISIETCS B TAHHOM CLIEHE
KJIFOYEBBIM.

BooOmie 3agHuK B BHJE€ OrPOMHOIO 3KpaHa BO3MOXHO NPEBPATHTh B
CaMOCTOSITEIIBHYIO APAMATypruYecKyr0 4acThb MbECHI, HA KOTOPOU JEMOHCTPUPYIOTCSA
HE TOJBKO pealbHble, HO M YCIOBHbIe nekopauud. (BcmomuHuM ¢uiabMbl KaHpa
«paHTA3M») A ecnum ydecTb, YTO TPU OIPEAETCHHOM TEXHUYECKOM pEeIICHUH
M300paXeHNEe MOXHO CJeNlaTh TPEXMEPHBIM, TO €ro pojib eile Oojee BBIpacTaer.
YTpatuTcs au mpu 3TOM oOasiHHe U Clienu(UKa «CTaporo Tearpay CO CKPUIALIIUMHU
MOJIaMH, 3araxoM CTapoi MeOesu U yXOosilield B TEMHOTY clieHbI? [[ymaeTcsi, 4To HeT.
Benb Hu4ero B MCKycCTBE HE CTOMT HAa MECTE, - BO3bMUTE JIt00O€ HampaBlieHUE, OT
MY3bIKH, JKMBOIIUCU U 10 apXUTEKTypbl. Bce B Hacrosuiee BpeMs HaxXOAUTCA B
pa3BUTHH, MO0 3TO M €CTh CYTh HCKYCCTBAa, Ha KOTOPOE€ PpPACIPOCTPAHSIOTCS
BBIIIICYKA3aHHbIC 3aKOHBI TUATICKTUKHU.
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KYJbBTYPHASA UHTEPIIPETAIIUA CTUJIMN3ALIUN B AHUMALIUN

MaxkameB Mapart Ken:xeraeBuu
Mazeucmpanm Ixypc
Mazeucmpanm Ixypc
Kazaxcxou Hayuonanvnou Axkademuti Hcckycme Temupbexa Kypeenosa
Pecnybnuxa Kazaxcman, 2. Aimamei
maratmakashev98@gmail.com
bakeeBa Manuna KaiipaT:kaHoBHa
HHoxmop PhD, Hayunsiii pyxogooumers.

AHHOTAUMs. AHUMAIUS TPEJCTaBISIET COOOM BaXXHOE HCKYCCTBO, B KOTOPOM
BU3YyaJIbHBIE 3JIEMEHThI UTPAIOT KIFOYEBYIO POJIb. ITO UCKYCCTBO CIIOCOOHO OTPa3UTh
YHUKQJIBHBIE YEPThl W KYJBTYPHOE HAcjieAue Kaxaoro peruoHa. CoOBpEeMEHHbIC
TPaaUIIUOHHbIE MYJIbTOUIBMBI OKa3bIBAIOT 3HAYUTEIHLHOE BJIMSHHUE HA MHPOBYIO
KYJbTYpPY U CTaQJd MOIIHBIM HWHCTPYMEHTOM MEXKKYJIbTYPHOH KOMMYyHHUKaruu. B
JTAHHOM CTaThe MBI yJeJsieM 0c000€ BHUMAHHE aHANIM3Y KYJIbTYPHBIX IIEHHOCTEH U UX
OTPAKCHUI0O B aHUMAIIMOHHBIX (GuibMaX. MBI Takke HCCIEIyeM BIUSHHUE OSTHUX
(GUIEMOB Ha JKM3HEHHBIC IIEHHOCTH U KYJbTYPHBIM JUAjoOr, MPOBOAS AaHAIIU3
MyJIbTQUIBMOB W O00CYXJasi MEXKPErHOHAJbHBIE M MEXKYJIbTYPHBIE aCHEKThI
KOMMYHUKAIIMU. AHUMAIUS HE TOJIBKO Pa3BIEKaeT, HO U 0OoramiaeT Halle TOHUMaHue
Pa3HOOOpPa3HBIX KYJBTYp M CIIOCOOCTBYyeT Oojiee TIyOOKOMY B3aMMOIIOHMMAaHHUIO
MHUPOBOU KYJIbTYPHOU Pa3HOOOPA3HOCTH.

KuarwueBble cioBa: ynuuHas KyJabTypa, CTPUT-apT, aHUMAIUsl, CTUIIU3alus,
BU3yalIU3alUs, KyJIbTYPHBIE TPEHIbI, TU3AIH.

Onpenenenue KyJbTypbl B AHUMALNH.

OnpeneneHne KyabTypbl - OTO CIIOXKHAs 3ajada, IIOCKOJIBKY KYJIbTypa
NpeiCcTaBlAeT cOOOM BCEOOBEMITIONIYI0O M MHOTOIpaHHYI0 KoHuenuuio. Kynerypa
SIBJISICTCS ITOJUTUYECKON U BCEOXBATHIBAIOLLIEH Haeel. PearbHOCTh KyIbTYpPHI SIBISETCA
CJI0KHOM M MHOTOI'paHHOU. Pa3HbIe JIF0A1 MOT'YT UMETh Pa3HbIE NIPEICTABICHUS O TOM,
YTO TaKoe KyJbTypa, HO Y HUX €CTh 001ee yOexxIeH!e, UTO KyJIbTypa MepeiaeTcs u3
MOKOJIEHUSI B TIOKOJIEHHE M (POPMHUPYETCSI B COOTBETCTBHUM C HCTOPUYECKUMHU U
COLIMOKYJIbTYPHBIMU KOHTEKCTaMH. B pasHbIX KyJlbTypax, KyJbTypHbIE OCOOCHHOCTH
IIPOSIBIIAOTCSA 4Y€pe3 PA3JIUYHBIE ACHEKThbl, TAKWE KaK KyJIUMHApus, TPaauLMOHHAs
olexna, sA3bIK M penurud. OAHAKO oONpesiesieHne KyJIbTypbl MOXET OBbITH OoJee
CJIOKHBIM, TaK KaK OHA BKJIIOYAeT B ce0s HE TOJBKO MaTepUalIbHbIE ACHEKThI, HO U
HeMaTepuaibHble, TAKHE KaK 00blYau, [IEHHOCTH, UCKYCCTBO M 00pa3 KU3HU.

JIist ananu3a ypoBHSI KyJIbTYPHOM OTPaX€HHOCTH B aHMMAIIMOHHBIX (UIbMaxX U
MyJIBTQUIbBMAX HEOOXOAUMO U3YyUUTh CAMU IPOU3BEACHUS U UX LEIEBYIO Ay IUTOPHIO.
AHanu3 BKIIIOYAaeT B ce0sl M3ydeHUE XapaKTepUCTUK aHUMAlMU, BKJOYas CTHUIIb,
CIOJKET, MEPCOHAXKEN, a TAK)KE BHU3yaJbHBIE M 3BYKOBBIE DJIEMEHTHl. Ba)KHO Takke
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M3Y4YUTh, KAKUE KYJIbTYPHBIE 3JIEMEHTh 1 MOTUBBI BHEIPEHBI B CIOXKET U JUATIOTH, U
KaK OHU B3aUMO/JICUCTBYIOT C 0)KMAAHUSAMHU U MHTEPECAMH 1I€JIEBOU ayIUTOPUHU.
Ilyrem aHanu3a pa3IWYHBIX AHUMAIMOHHBIX MPOU3BEACHUN M HUX OTPAKEHUS
KYJbTYPHBIX AaCIEKTOB MOXHO TMOJYyYHUTh MPEACTABICHUE O TOM, KaK pPa3IUYHbIC
KyJbTypbl MpPEACTABICHbBI B aHUMAlUWHM, W KaK aHAMAIlMOHHAs WHAYCTpUs
B3aUMOJICCTBYET C MECTHBIMU M TJ00aJbHBIMU KYJbTYPHBIMH TpPEHIAMU. ITO
MO3BOJISIET JIYUIIE TMOHSATH BJIMSHUE KYJbTYpPhl Ha aHMMAIIMIO U HA0OOPOT, a TaKKe
OIIEHUTh, KaK aHMMAaIlUOHHbIE (UIBMBI MOTYT CIOCOOCTBOBATH MEXKYJIbTYPHOU
KOMMYHUKAIIUU U TIOHUMAHMUIO.
Pa6orsl Toma Mypa

Taitaer Kemic, anumarimonHasi pabota kKotopasi Oblja 3aljlaHUPOBaH HA MapT
2009 rona, mpencTaBiseT cOO0M MEPBBIN MOTHOMETPAXKHBIA MPOCKT CTYIUU aHUMAITUN
Cartoon Saloon, 6a3upytomieiicst B ropojae Kuikennu. 9ta komnanus Obljia OCHOBaHa B
2000 rony BeimyckHukamu Ballyfermot College: Tomom Mypowm, Ilonom SAurom,
Poccom Mroppeem u Hopoii TBomu. C Tex mop Cartoon Saloon 3aBoeBaia MUPOBYIO
penyTaInuio, B YaCTHOCTU OJIarogaps MeXIyHapOJHOMY YCIIEXy CBOETO Tejecepuasa
"Skunk Fu!".

B ¢uneme "Taiina Kemic" cauinkomM MHOTO JeTaned, U MOXHO YBHUJCTh
aQHAJIOTUIO MEXKY €ro CIOKETOM O 3al[UTE UCUE3AI0IIETO HAIlMOHATBLHOI'O UCKYCCTBA OT
MHOCTPAHHBIX 3aXBaTYMKOB W CO3/JaHUEM HPJIAHJICKOM PUCOBAHHOW aHUMAIIMU Ha
MHUPOBOM pbIHKE. OJJHAKO, BAXKHO OTMETUTh, UTO (PUIIBM 3aCTy’KMBAET IMOXBAJIBI 3a TO,
YTO OH MPUJICPKUBAETCS OOJiee TPAAUIIMOHHOTO CTHJISI U COXPAHSET HAIlMOHAIbHBIN
unrepec. [lon Yanic, KWHOKPUTHK, TOAYEPKUBAET, YTO MHOTHE aHUMAIIMOHHBIE CTYIUU
M0 BCEeMY MHPY CTPEMATCS MCIOJb30BaTh COOCTBEHHBIE  HAI[MOHAJIbHbBIC
UCKYCCTBEHHbBIC TPAIAUIUU, MU(OJIOTUM U KyJIbTYpHbIE OCOOCHHOCTH, YTOOBI
BBIICJIUTHCS ¥ M30€KaTh YIIPOIIEHHOTO AMEPUKAHCKOTO KYJIbTYPHOTO BIUsIHUA. B aTOM
koHTekcre, "Taitna Kemc" oTinyaercss OT MHOTMX COBPEMEHHBIX KOMITBEOTEPHBIX
aHUMallMY, TpejJiaras 3puTento 0oJiee CIIOKHBIA U CTHJIM30BAaHHBIA BHEIIHUM BUJ,
KOTOPBIM COOTBETCTBYET MU30JMPOBAHHOMY CTHJIFO OJHOMMEHHOW KHHWTH U IPUHOCUT
HOCTJIBTUIO TI0 00Jiee M3BICKAaHHBIM JU3aliHAM WPJIAHIICKOW BAJIFOTHI JI0 TMEpexo/ia Ha
eBpo. - Drawing Conclusions: Irish Animation and National Cinema

[IpencraBnennsie anuManonHsie ¢uibMbl, " TaitHa Kemnc" u "llecas mops",
NPENCTaBIAIOT co00i (GOpMBbI peMenraluu KeabTcKuX MUupoB U cuMBoJioB. B "TaitHa
Kennc" nnea nposiBnsercss yepe3 uHrepnperannto CsaTod kHuru Kemic, HO Takxke
Yepe3 COo3JaHue HOBOM HCTOpUM O bpeHpaHe, MOJOAOM WUIFOMHHATOpPE, W €ro
NPUKIIOYCHUSAX B (paHTAaCTUUECKOM Jiecy. DuiIbM WUIIOCTPUPYET BU3YATU3AIUIO
KenpTCcKo#l Ky/IbTYypbl U UCTOPUH, BKIIOYAs 3JIEMEHTHI XPUCTUAHCKON MKOHOTpapuu U
TPAAULMOHHBIX KEIBTCKUX Y30POB.

«Y nac ovina npobnema Ha panHux amanax HANUCAHUS CYEHAPUSL: NOCKOILKY Oelicmaue
NPOUCXOOUNIO 8 MOHACMbIPE, PUTbM HANOMUHATL UIbM O NOOBOOHOL T100Ke — OH Obl
MAKUM MYIHCCKUM U KA3AJCS HenpasulbHbIM. 3amem, pabomas co CYeHapucmom
Dabpucom L{uonkoscku, mvl NOHANU, YMO OJIsL MO20 NEPUOOd MO MAKIHCe KA3ALOCh
HenpasulbHblM, NOMOMY YMO S3bIYeCKUll ACneKm mo20 nepuooa Obvll 04eHb

34


https://www.academia.edu/35340226/Drawing_Conclusions_Irish_Animation_and_National_Cinema

MaAmpuapxanoHbimM, NOIMOM) Mbl XOmeau 0oaee CUTbHO20 HCeHCK020 enuanus. Ho nam
He HYHCHA ObLIA UCMOPUS 008U, NOIMOMY Mbl 00bIZPAIU UOEI0 O MOM, YMO DUCIUHS
— c80e20 poda anmazonucm bpenoanay - uz unmepewvio Tomma Mypa

B "llecuu Mopsa" pemenuanusi TakKe OCYIIECTBIIIETCS yepe3 (haHTaCTHUECKUE
npukitoueHus. @OuibM paccka3biBaeT HCTOPUIO TOCIEAHET0 peOeHKA-TIOJICHS,
Caoiipce, u ee 6paTa, KOTOPBIE UCCICAYIOT KEIBTCKYIO MU(]OJIOTHIO, YTOOBI HAUTH MY Th
nomoi Kk cBoemy otiry. Caolipce 00saiaeT Maruuecko crnmocoOHOCThIO OCBOOOKIATh
MPOKJIATHIX MU(PUYECKUX CYUIECTB CBOMM MEHHUEM, YTO MPUAAET (PUIbMY 3JIEMEHTHI
Maruu u GIHTE3U, XapaKTEPHbIE JJI KEIbTCKUX MU(OB.

Ob6a ¢unpMa KCHONB3YIOT AHUMAIMIO KaK CPEICTBO BU3YyaIM3alUU KEIbTCKUX
MU(OB u JereHn. AHUMAIUSA TO3BOJSET CO3[aTh BU3YaJIbHBIE MHUPBI, KOTOPHIE
SABJISIIOTCS.  pEeMeIUalMe KyJIbTYpHBIX CHMBOJIOB W TPaJAWIMKA, MPEIOCTaBISA
COBPEMEHHBIM 3pUTENIIM BO3MOXXHOCTh TOTPY3UThCA B cepy IpeBHUX MHUOB.
AHumanusi 00bEeTUHAET JIEMEHTHl HEMEIJICHHOCTH W TUIIepMEIHaIliu, YTO JIeNlaeT
(GUIBMBI KaKk HEMOCPEJICTBEHHBIMU, TaK M MEIUWHBIMH B CBOEM BO3JEHCTBUU HaA
ayJIUTOPHUIO.

OTU aHUMAIMOHHBIC (PUIIBMBI UTPAIOT BAXKHYIO POJIb B COXPAHEHUU U TIEpeiaye
KEJNBTCKOW KYJIbTYPHOM HAclIequs, a TAK)KE B YKPENJIEHUN UPIaHACKONW HAlIMOHAIBHOM
UJEHTUYHOCTU B MUpE KUHEeMarorpada.

"B ghonvknope ecmb umo-mo 6adxcHoe, 8 pacckazax, Komopwvie cA3bl8aiom aooel ¢
OKpydfcaroweri cpeootl U Mecmom, OmKYy0d OHU pOOOM, U SMO CIOUm 3anoMHUmsb. Bol
mepsieme 20paz0o bovule, YeM NPoCmo pacckasvl, ko2oa mepsieme ¢oavkaop”.

(Myp, "UutepBbro" ¢ Kuran 2015).

K mpumepy: Busyanbnbiii ctunpe "TaikiHa Kemc" uyepnaer BAOXHOBEHHE U3

WUTIOMUHUPOBAHHBIX PYKOIUCEH, KOTOpbIe OBUIM CO3JaHbl B HPIAHACKUX U
Oputanckux MoHacTeIpsax Mexay VI u IX Bekamu. CornacHo byuenry (Buchelt, LC,
(2022) “One Beetle Recognizes Another”: Translation, Transformation, Transgression
in Cartoon Saloon’s Film The Secret of Kells.) CBsi3p ¢unbpMa ¢ 3TUM UCTOYHHKOM
IU3aiiHa 3HAYUTEIBHO [Iy0Ke, YEM IPOCTO NOMYJISIPHOE COBPEMEHHOE UCIIOJIH30BAHUE
KEJbTCKMX MOTHBOB B MAapKETHHI€ TOBAPOB. Y TOHYEHHOE MACTEPCTBO aHUMAIMHU HE
TOJIbKO CO3/Ia€T BU3yaJIbHOE€ BOCXUIIEHHE, HO Takke 3((PEKTUBHO NEpenaeT HIOAHChI
MTOBECTBOBAHUS.
Mynberdunem "Taitna Kemnc" BkiIO4aeT JaBa pa3iuyHBIX CTHJIM3AlMK Ha pPa3HBIX
CTpaHUIIaX: TEOMETPUUYECKUIN U YIJIOBAThIM, a TaKKe 00Jiee JITKUN U KPUBOJIUHEHHBIN
ctwib. O0a 3TH CTWISA HMCHOJIb30BaHbl B (UIbME JJIsi TOTO, YTOOBI MOJYEPKHYTh
HAaCTPOCHHE M COOBITUS B MOBECTBOBAHMU. | €OMEeTpHUECKHIl CTWIb MpeoOiagaeT B
CIIeHaX Hacwiusg U OOpbObI, TOrJa KaK KpUBOJIMHEMHBIN CTUIIbL OTOOpakaeT dyjeca
npuposl u ooHapyxeHus (Kaptuna 1), cnenanHblie rIaBHBIMU TIEPCOHAXKAMMU.
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(Kaptuna 2)

B ¢uibme Takke akTUBHO HCIOJIB3YIOTCS IIBETOBBIE CHUTHAJIbI, YTOOBI
CUMBOJIM3UPOBATH Pa3Indre MEXIYy CBETOM U ThbMOM, UTO aCCOLIMUPYETCS ¢ T0OpOM U
3moM. CIleHbl, Tlle JOMHUHHUPYIOT SIPKME KpacHble M YepHbIe I[BETA, OTHOCATCSA K
VIJIOBOMY CTWIIO, B TO BpeMs Kak 0oJjiee MSTKHE 3€JIeHble U JKEIThie IIBEeTa
XapaKTepU3yOT KPUBOJIMHENHBIA CTHIIb. JTO BU3yaJlbHO MOAYEPKUBAECT TEMY KHUTH,
KOTOpasi cuuTaercs "KHUroi, KoTopas mpespamiaeT TebMy B cBeT". (Kaptuna 3)
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(Kaptuna 3)

Mecta, wuzoOpakeHHble B (uiIbMe, TaKHMe KaK MOHACTBIPCKas Orpaja,
OKPYKAIOIU JIEC U APYTHUE, SBIAIOTCS OTChUIKAMHM K UCTOPUYECKUM MECTaM MO BCEH
Wpnanany, TakuM Kak KaMEHHBIE KPYTH, CTOSYME KaMHU, CKYJIbOTYpPbl U XWKUHBI B
dbopme ynbeB. XOTs reorpadudeckd OHU MOTYT ObITh Janeku oT Kesic, oHU Bce ke
y3HaBaE€Mbl U MOMOTAIOT CO3/1aTh aTMochepy.

CnoBa um my3bika B «llecHu Mops» CBsi3aHBl C UPJIAHACKUM (DOJIBKIOPOM,
0COOEHHO C (QOJIBKIOPOM, CBSI3bI0 C CEJIKaMU. OJTH MOPCKHE CYILEeCTBAa CTallu
3HAMEHUTHIMU OJarofapsi pacckazaMm O pbl0akax M MoperuiaBatensx. B Bome onu
MOXO0XH Ha TIOJICHEH, HO Ha CylIe OHMU CIIOCOOHBI CHSATh CBOM «UIYyObI» U3 THOJIEHBEH
HIKYpbI U MIPUHATH 00JIMK yesoBeka. B psae uctopuit o Cenkax MOKHO HalWTH ClTydau,
KOI/Ia MY>KYMHBI YKPaJIyT MaJIbTO Y >KEHIIUH-CEIOK, YTOObI yAepk aTh UX Ha Cylle U
naxe >keHUTbcsl. COBpeMEHHasi BEpCUsl 3TUX CKAa30K, B IIEJIOM, KacaeTcs CENOK Kak
HEXHBIX CcyliecTB. XoTs CelKki MOTYT ObITh U MY>KUMHAMHU, U KEHIIIUHAMU, UCTOPUSI B
¢unbme Mapunbsl Mypa ocHOBaHa Ha »keHIIMHax-Cenkax, KOTOpble, KaK CKa3aHo,
00Jaal0oT TEMHBIMH BOJIOCAaMH, TE€JIOM M MPEKpPacHbIMU rojiocaMu. Bo3aMokHO, 3TO
OTpa)kaeT BCIO POJIb MY3bIKU B (pUiibMeE.

Harnpumep, y30pbl, KOTOpPBIE BBl BUIUTE HA KAMHSX, MHOTHE U3 3TUX PUCYHKOB
OCHOBAaHbI Ha CaKpaJbHOM F€OMETPHUH, BBIPE3AHHOM HA IpeBHUX KaMHsX B llloTmananmn
u Upnanauu. Bel yBUanTE 3TO HA OYEHb CTAPBIX MUKTCKUX KaMHSAX. MBI OTIIPaBUIMCH
B HECKOJIBKO UCCJIEI0BATENBCKUX MOE3/10K, YTOOBI MOTYUUTh Hied. UTO NeCTBUTENBHO
BIIEUATIWIIO AJpHUaHa, TaKk 3TO TO, YTO OH IOYYBCTBOBAJI, YTO 3TO IOXOXKE Ha
COBpeMEHHOE HCKyccTBO. EMy Kka3zanock, yTo oHu nmoxoxu Ha Kiee n Kanaunckoro.
D710 OBLT AEHCTBUTEIBLHO UHTEPECHBINA OpUEeHTHP. [103TOMY MBI TakKe BKJIIOYaeM Koe-
YTO U3 ATOTrO B IU3aiH. — U3 uHTEpBbIO Tomma Mypa (Tomm Moore Talks ‘Song of the
Sea)

OTH CKa3KU NMPEACTABIAIOT 0COOYIO IPYIIy CHMBOJIOB, KOTOPYIO MOYKHO U3y4aTh
B OTIEIbHOCTU. Bu3syalibHble M 3BYKOBBIE JJIEMEHTHl (pUiibMa NEPENalOT HOTHI
HOCTAQJIBIMHU B YBa)KE€HUE K BenMuecTBeHHOU [Ipupoae. MysplkanbHOE COITPOBOKICHUE
¢unabMa - 3TO MPOSBIEHUE IDJIBCKUX JUPUYECKUX CTUXOB, U CAyHIATPEKH CO3/aHBI
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Onmarogaps corpyaauuectBy "kommnosutopa bpyno Kynya u upnanackoit ponk-rpymnmsl
Kwia" ¢ akiieHTOM Ha MpPOCIIABIEHHE KEJIIBTCKUX NECEH B COBPEMEHHOM MCIIOJIHEHUH,
npuiaBas UM 3HAUUTEIHHOE XYJI0)KECTBEHHOE Ka4eCTBO C OOTraThIMHM aKBapelIbHbIMU
(dhoHaMU, KOTOPBIE MEPETIOTHEHBI BU3yaJIbHBIMU IPKUMH MOMEHTAMH.

Yes0Bek nayk cKkBo3b BeesieHHbIE

BusyaibHbli s13bIK (UIIBMA HACHIIIEH OTCHUIKAMHU K OPUTMHAIBHBIM KOMHKCAM.
OH ucnonb3yeT TEXHUKH, TAKUE KaK pa3/iesieHue KaJpa Ha MaHEeIU, KaK B KOMHUKCAX,
YTOOBI MOAYEPKHYTh COOBITHS U CO3JaTh JWHAMUYHBIE CLUEHBI. DTH pa3leisiolue
JUHUU, MHOXXECTBO TMEPCIEKTHUB W pa3HOOOpa3ue IBETOBBIX PEIICHUN MepeaaroT
OILYIIEHHUE, YTO (PUIIBM OKUBHII KOMUKCBL. OHAKO BU3YyalbHbIE OTCBHUIKH - 3TO TOJIBKO
BepIIIMHa aiicoepra.

Busyanbnoe wuckycctBo (Quibma  "UenoBek-mayk: Uepe3  BcesjeHHBIE"
OJIMLIETBOPSIET OOraTCTBO KYJBTYPHBIX OTCBUIOK, @ OCOOEHHO 3TO IMpOSBISETCS B
mu3aniHe rnepcoHaxed. Kaxapli YenoBek-nmayk W3 IapauICNIbHBIX BCEJIEHHBIX
MPEJCTABICH B YHUKAJIbHOM CTHJIE, KOTOpPBIA TECHO CBA3aH C KYyJIbTYPHBIMH
HMCTOYHMKaMU UX MHUpOB. Ha mpumepe rimaBHoro repos, Mannza Mopaneca, MOXHO
YBUJIETh, KaK €ro o0pa3 oTpaxaeT YIUYHYIO KYJIbTYpYy U UCKYCCTBO CTpUT-apTa. ITO
MPOSIBJIAETCS HE TOJIBKO B €T0 IEUCTBUSAX U MY3bIKAJIBHBIX TPEANOUTCHUSX, HO TAKXKE B
€ro CTUJIE OAEXKIbI.

Maiinz Mopainec, nepcoHax, cTaBInid Yea0BEKOM-IIAYKOM, SBJISETCS KHUBBIM
BOILIOIICHUEM YIUYHOU KyIbTypbl. Ero oOpa3 HeceT B ceOe 1yX yJIUYHOIO UCKYCCTBA,
a €ro OJeXKJIa M CTWIb OTPAXAKT ATy CYIIHOCTh. 3PUTENIb BHUAWT, Kak Maiii3
MEPEKPAIINBAET CBOIO OJIEKAY, YTO CUMBOJIM3UPYET MPOLECC €ro TpaHCPOopMaluu B
cynepreposi. IT0 akT TBOPYECTBA M CAMOBBIPAXKEHHUSI, YTO XAPAKTEPHO AJISI YIUYHOU
KYJbTYpPbI U CTPUT-ApTA.
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(Kaptuna 4)

Ha sTrom mnakare Mbl BUIMM MHTEPECHYH0 MHBEPCHIO NEpCneKTUBbl: YemoBek-Ilayk
1300paxKeH B BEPTUKATBHOM IOJIOKEHHUHU, HO KaXXETCsI, UTO OH MaJaeT BHU3 K TOPU3OHTY
ropoga nox HuM. OH mpekpacHO NepeJacT BHU3YalbHBIM CTWIb (uibMa H
NOJUYEPKHUBAET, YTO 3TO HE IPOCTO €lle OAMH OOBbIUHBIN (puiabM 0 YenoBeke-mayke.
IIpencraBneHre HOBOTO TIepOs CTAHOBUTCS LEHTPOM BHUMAaHMS W IPUIACT HaM
MIPEACTABICHUE O TOM, YTO HAC JKJET HEUTO yAuBHUTEIbHOE U YHHKaNbHOE. K Crena
OOILLEHUs TJIABHOTO Iepost U €To [ OTIMYHO pacKpbIBaeT 3Ty TeMy. (Kaptuna 4)

(Kaptuna 5)
OTta clieHa OTJIMYHO MMOKa3bIBACT YINYHYIO CPEy U CTalla TUHAMUYHOM TUTOIAAKON JJTsT

XYJI0’)KHUKOB, TIO3BOJISISI UM BbIpa)kaThb CBOE JIMYHOE BHUJCHUE, IIEHHOCTH U TOYKY
3peHHs Ha TTOBCceIHEBHOM ocHOBe. (KapTuHa 5)

Xynoxuuku, Bpoae JIxeumca Jle Jla Bera, neHAT BO3MOXHOCTH
B3aMMO/JICHCTBUSI C MUPOM U CO3JaHus quajora. VX 1enbio 4acTo sBJISIETCS Mepeaayda
MBICJICH, CHOCOOHBIX BJIOXHOBUTh M 3aCTaBUTh JIOACH 3amymarbca. OTta (opma
oOmienus, Oyab TO CaydaifHas MJIM HaMEepeHHasl, CTaja HEOThEMJIEMOM 4acThIO Halleh
MOBCETHEBHON BU3YaJIbHOM KYJIBTYpbl M pa3BUBAETCA 4Yepe3 JIBE pa3Hble (POPMBI
MCKYCCTBA: YJIMYHOE MCKYCCTBO U Tpaddutu-uckycctBo. - The Relationship between
Street Art and Contemporary Culture
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(Kaptuna 6)

CaM T1aBHBIN TepOi OTIAUYHO IO XOUT MO KIaCCU(PUKAIKIIO Y IMYHOTO XYT0KHUKA:
YaudHOE MCKYCCTBO - 3TO (popMa HCKyCCTBa, KOTOpas MPOSIBISETCS HA CTEHAX U
3JIaHUSIX BHE TOPOJCKUX PAaliOHOB. ITO MCKYCCTBO MMEET CBOU COOCTBEHHBIE MPABUIIA
U HCIOJB3YET pa3Hble Marepuaibl B cpaBHEHUU ¢ rpadPut. YINYHOE UCKYCCTBO
CUMTAETCS] JIETUTUMHBIM U 3aKOHHBIM CIIOCOOOM XYAO0KECTBEHHOTO BBIPAKEHUSI.
VYauuyHble XyJ0KHUKH TMPUTJIANIAIOTCS HWCIOJIb30BaTh CBOW TajaHT JJIsl CO3JIaHUS
MypaJIOB WJIM JKUBOMHMCHBIX MPOU3BEICHUIN Ha BHEITHUX cTeHaX. HexkoTopwie ropona
AKTUBHO TOJJICP)KUBAIOT YJIMYHOE MCKYCCTBO M CO3JAlOT IMOJ OTKPBITHIM HEOOM
rajepeu. [IpomblilyieHHOE 3aHUE MOXKET OXXHUBUThHCSA OJjlarojaps AW3aiHy U SIPKUM
MypajiaM, CO3/IaHHbIM yJIUYHBIMHU XYJOKHUKAMU. YJIMYHBIC XYJT0KHUKUA PaOOTalOT B
CBETJIOE BpEMsI CYTOK M MOJIUCHIBAIOT CBOU MPOU3BEICHUS, IPU3HABAS CBOIO POJIb B
CO3IaHUU XYJI0’)KECTBEHHBIX Pa00T. YITUYHOE HCKYCCTBO TAKKE HA3BIBACTCS TOPOJICKIM
HMCKYCCTBOM HJIM OOIIECTBEHHBIM HCKYCCTBOM, YTOOBI OTJIUYUTH €ro OT Ipaddurtw.
(Kaptuna 6) ®unanpHbI 00K Maiinza B KocTioMe YenoBeka-mayka OTpa)aeT
VHUKQJIBHBIA CTHJIb YIWYHOW KyJbTypbl. OH coueraeT B ceOe DJIEMEHTHl YJIUYHOU
MOJIbI, MOJIOJICKHBIX TPEHJIOB M CHMBOJIMKY CYIEprepoiickoro koctioMa. Kaxmas
JeTajgb €ro KOCTIOMa, BKIIIOYash KPOCCOBKM OT Mapku Aup JopaaH, CTaHOBUTCS
4acThi0 3TOM KynbTypHOM TrapmoHuu. (Kaptuna 4) Takum o00pa3oMm, BHU3yaJIbHOE
uckycctBo (uibma "UenmoBek-nayk: Uepe3 BcelieHHBbIE"! HILTIOCTPUPYET TIyOOKYHO
CBA3b MEXIY NEPCOHAKaMU M KYJIbTYPHBIMHU KOHTEKCTAMU HMX MHpaA. ITOT (PUIBM
MMOAYEPKUBAET, KAK CUMBOJIMYECKUN SA3BIK U CTHJIb MOTYT CIIY’)KUTh MOCTOM MEXIY
KYJbTYPHBIMH OTCBHUJIKAMU M BHU3YaJbHBIM HCKYCCTBOM, UTO JI€JIA€T €ro OJHUM U3
HanOoJiee BIIEUATIISIONIUX MPOU3BEICHUN B MUPE KHHOUCKYCCTRBA.
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FACBIPJAHJA Y3AK KYH HIBIFAPMACBI-PEKUCCEPJIIK TAJIIAY

KambicOaeBa I'.
T.K.’Kypeenos amvinoaewt Kazax ¥immulk onep akademusiCblHblY
Ma2ucmpanmol

Anparna. Kes kenreH eniiH MOICHUET TapUXbIHA MOH Oepep 00Jicak, KaIbITacy MEH KAPKBIH/IBI TaMy
ypIiciHae 3aMaH TanaObIHBIH 03 3aHABUIBIFBI Oatikanaasl. CoHail 3aHIBUIBIKTEIH Oip Oeriri — ceiiney
MOJIeHHEeTI OYTiHT1 YaKbITTa YJIKEH KOFaMIBIK Mocesiere aiHambill OThIp. COHBIMEH, CO3 OHEpPiHIH
FaceIpiap OOWBI KUHAKTAIFAH TOKIPUOEIEPiH aKTEp/IiH COWiey MOIEHUETIHAC MIBIH/AM, CaXHAJBIK
TUIIH JKETICTIKTEPiH OYTIHTI KYHI1 TeaTp OHEPiHIH aFbIMblHA Cail JAMBITBHIN, KETULMIPYAl KaKeT
eTeTIH 3aMaHayH TaJlalTap MaKalaHbIH ©3EKTLIITiH apTThIpaibl. Ocipece pekuccep Apamarypr TUTiH
TYCIHIIT cCaXHaJlaca €Ki )KaKThl OMIBIH KOPEPMEHTE KETY1 CO3C13. Oyelli CaXHAJBIK T1JT, CO3 OHEpi IeHTIH
cebebimiz-kepepMeH i Oaypamn anaTbhlH co3 KYAIPeTiHIH BIKManbiHAA. Pexuccepiy alTnak OoiraH
OMBI-aKTepJIEP/IIH CaXHaJarbl MaKcaTTapblHA Cail OpeKeT eTyiMeH Tikesel OainaHbICTHI. JKa3plIFaH
HIBIFapMara ’aH O1Tipy pexxuccepid 6acTel MakcaTbl. by makana [IbiHFBIC ARTMATOBTBIH MOHTYPT
IIBIFAPMACHIHBIH TAIJaHYBIMEH CpEKIIIe.

Kiar ce3nep: Axrep, pexxuccep, KOWBIIBIM, CO3 OHEPI, aKTEP OHEPI, TYHCIK, ApaMaTypr, Tajaaay.

Kipicne. Monrypt neren kim? O KalinaH misIKKad YFeiM? Kazipri ke3e 1071 0Chl
YVFBIM KOFaM/1a KEHIHCH Tapalibill, TAIKbIFA CAJIBIHBII KaTaabl. Ajaiiga, OHbIH 0aCTaIKbI
MarbIHACKI 1911 OyiHTiIel 0oabl Ma? MOHTYpPT- MUBIHA €UIKAIIAH EMACIMENTIH 3aKbIM
KEJNIT'eH, ara-TeriH, TyFaH epiH, OTOAacChlH OUIMEHTIH, KOPJBIKTBIH OOpiH Kepil,
KOPFAHCHI3 KYHTe VIbIparaH TeHae. Typki Ke3eHIHAe KyamKyaHIapJblH TYTKbIHFA
ajzaM Te3rici3 »kacaraH KOpJBIFbIHAH , KEyJeCiHJe >KaHbl FaHa Oap Oelbakka
altHanranap. bys uaeonorust oTapiibUIABIK casicaT cajjiapblHaH maifna 6osraH. Kes-
KEJIFEH CBIPTKBI JKayJaH Ja KayinTi ocbl O1p TIpUIUTIK MeNepiHiH OOMbIHAA TUTTEU 1€
azaMJIbIK KacueT KanMaraH. Onap/sl agaM Te3Tici3 a3alka cajia OTBIPHIT, HaFbI3 KYJIFa
antnannapiprad. 1. AiTMaTOBTBIH «Fackip/iaH /1a y3aK KYH» POMaHbIH]Ia MOHTYPTTEPIiH
OeliHecl alKpIH cumnartainraH. Kes3iHje TYTKbIHFa TYCKEHIEPJIH IIallblH ThIKbIpJIAI
aJbITl, JKac COWBUIFAH TYWEHIH MOWBIH TEpICIH TYTKBIHHBIH OacTapblHa KHUTI3TEH.
Kicenmen MOWHBIH *oHE KOJI asfblH OyFaymarn, OipHelie TOYJiK BICTHIK KYH acThIHJA
ac-cychI3 Kanapiprad. KenkeH caifblH JKUBIpbIIa TYCETIH JKac Tepl TYTKbIHAApFa YIKEH
azamn okenred. [lamrapsl eHji oce OacTaraHaa TepieH oTe aiMai, HHE CYKKaH 1ail 6ac
TepiciHe KaiTa KaWbIpbUIaThiH O0nFaH. byn agamMHBIH OYKiJ sKYHKE JKYHECIH ONTipiIl,
KEHIHHEH OJ1 631 Typajbl elKaHaal akmapaT OlUIMEHTIH, KOXKalbIHBIHBIH alTKaHBIHAH
IIBIKITAWTBIH KYJIFA allHalIFaH. OpUuHe, MyHJal a3arka Te3e ajiMai eJIiln KETKeHIep Kol
OoJsica nma, Tipi KaJfaHJIapbl MOHTUIIK COJI KajmblHAA KajfaH. TinTi TYTKbIHHBIH
TYBICTaphl OHBIH MOHIYPT OOJFAaHBIH ECTITCHHEH COH [1a, OHBI aJbIll KETYyTre
ThipbicnianThl. Cebebl onmapAbIH €HJl e3repil, ajaM KajlblHa KaiTa opaJMalThIHBIH
o1nreH ekeH. by epTe ke3eHaeri MoHrypT OeliHeci. AJl 013 caxHalaFaH MOHTYPT Kazipri
KOFaMJarbl caHachl3 yprnak kKepiHici. TyraHHaH Oactam aHa CYTIMEH JAapUTBIH TLIiH
Oypmasarn, *eTi aTachblH >KaTTaMak TYTUIl OJ YFBIMIbI OUIMENTIH, Ka3aKThIH YJITTHIK
KYHJBUIBIKTAPhIHAH PYyXaHU CYCBhIHJIaMaraH, O3bIK OUIIM ajica Ja Ka3aKThIFbIH
YMBITKaHJap Koramza a3 eMec. «Faceipgan na y3ak KyH» HIbIFapMachiHIarbl O1p FaHa
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KazanranTeiH eiiMi — yikeH Tpareans. ATa-6a0achl KaChlK KaHbl KaJIFaHIIIa KOPFaraH
xepne, Kazanram amanat eTkeH OeiliT OachiHaa MOMITTI KOME amMai KaJFaH XaJIbIKThIH
JAFapbill Kalybl- MOHTYPTTIKKE KOPCETE aliMail OTBIPFAaH IMAPACBI3bIFhl 1CHETTI.
KazanranTeiH YJIbI, OKBIN-TOKBIFaH, Oefenii Kpi3MeT reci CoOuTkaH OKeCIHIH eTIMiH
€CTIT€HHEH COH, OHBbI TEK KOME callyFa Kejyl- KOPEpMEHHIH KYPETiH Kapc albIpaThlH
ic-opeket. TinTi, okeci aMmaHat KbUIFaH AHa-beliTke emMec, «TeMipkoJl 0oibIHA KeMe
canabIK»- Ieyl, «6JTeHHIH cayaObl KOMI'€H» JIET€H Oi/Ibl OPaFbITYhI 1a- MOHTYPTTIKTIH
amblK KepiHicl. KOWbUIBIMHBIH €peKIIeNiri- opTICTepAiH 1MIKI ce3IMIepl MEH alai-
AYyJei capcaH oimapsl 3THOGOIBKIIOP KaHPBIHAAFEI aHCA0IbIe CYHMENICHII OTHIPYHI
O0osibl. PyxaHWIIbIKTaH aja OOJIbIN, KYHIBUIBIKTBIH KYHBIH OUIMEHTIHAEP/IH 1C-
opeKeTTepl C€e30€H aWThIN IKETKI3yre KeIMEHTIH KepiHic. KoibuibiMaa arachl
CobumxaH MeEH KapblHAAchl AW3ajaHbIH ce3re Keumim, Oip-OipiHe aublll Tarysl,
0TOACBUIBIK KYHJIBUIBIKTApJaH aTTaIl ©TYI-KeMIIUIKKe TaHCHIK kalT emec. Kepepmen
OMBIHJIA JI9JT OCHI COT JKAaFBIMCBI3 9Cep KaJlJbIpca Jia, 0aybIp JereH YFbIMIBI KaiTa aia
Tyceni. Okenepl Capblo3ek CTaHIMACHIHIA Oap FYMBIPBIH apHaIl €HOCK €TKEH, ChINJIIbI
azamar Oojca Ja, YpHarblHBIH OChl Jpekeri Exiremen karap Oacka ga aybil
TYPFBIHAAPBIH KbIHKBUITATHIHBI KACHIPHIH €MeC. AJT YIIBIHBIH OK€ aThIHA Kip KEJNTIpiIl,
O0ap KOFaMHBIH JEpTiHE alHaJIFaH «ECCI3AIK» aypyblHAa IIAJJBIFYbI- €LIKIM TOKTaTa
aJIMaTBIH 3YJIbIM KYII ChIH/ABL. OMIpre KelreH ap YpHnakThlH caHalbl OOJybIH TIIEHTIH
aTa-aHa yLIiH OYJI €H YJIKEH KacipeT. OKIHIIIKe opaid, Ka3ipri KOFaMJla TEPEH TaMblpJIbl
AYHUETAaHbIMHAH ajllIaKTaraHiap Kem. TeaTpaarbl op KOWBUIBIM-KOPEPMEHl pyXaHH
a3bIKTaHJBIpAPHI XaK. «MOHIYpT» KOMBLIBIMBI TEK €peKIIe acep Oepimn KaHa Koilmai,
Op KepepMEHTe acTapJibl 0¥l caibl eI €CeNTEeMIH.

Herisri 0eJ1iM. ATakThl ka3yuibl [IIbIHFEIC AUTMATOB OWJIAIl TAKAH MOHTYPT
co31 Kazipri TULIIK JIEKCUKOHBIMBI3Fa KEHIHEH eHII yJrep/ii. ANTMaTOBTHIH "bypaHHbIT
MOJIyCTAaHOK" pOMAaHBbIH/Ia TYTKbIHFA aJbIHFaH aJlaM MOHTYPT Jemn artanaabl. KyJiasik
MOHTYPTTI )KaHbIHAH TOJIBIFBIMEH albIP/Ibl, OHBI €PIKCI3, UECIHE TOJBIKTAN OaFBIHBIIITHI,
OYpBIHFBI ©OMIPIH YMBITHIIT KETKEH TIPHIUIK MeciHe aiHanapipabl. Omakrac
pecryonuKanapasiH "VITTBIK KaHFBIPYbI" OYJI ce3re >KaObIChIN Kajabl, OipaK ojap
OpBIC TiJIi MEH OpPBIC MOJEHHUETIH YHATaThIH ©3 TalmaiapblH OChbUuail aramsl. 80-mri
AKbUTIAPIbIH asFbl MeH 90-11bl KblIAAPABIH OachIHIaFbl MyOnuuucTukaaa "Mankypt"
ce3l "rmacHOCTh'ce3i peTiHae kUi Kojnanbuirad. COHBIMEH KaTap, OChbl TaMbIpJaH
"MaHKypTu3M", "MaHKypTH3aLus" )KoHE "eMaHKypTU3aluus' CUAKThI TEPMUHJIEP OMIall
TaOBLIABL. OpuHe, ARTMATOB ToOeAeH "MapKypT" CO31H ajFaH >KOK, JETeHMEH CO3/iH
TUMOJIOTHSCHI TONBIK TyciHAipiaMereH. Mymkis, LIbHFbIC TOpeKy Iyl eXenri TypKi
ce3iH KoigaHraH MyHK, Oy "akpIMak, abaiice3 agam' nereni ounaipeni. Keiprei3 cesi
7€ MarblHAChl >KarblHAH aKbIH MYHJKY, OyJl  agam. AWTMaTOB MOHFOJ CO3iH
KOJIZIAaHFaHbIH OKKA IIbIFapyFra Ooimaiiibpl MaHryy (akpiMak), ojaH '"MaHryypax"
eTicTiri naiaa 6omassl - "akpiMak'. TYTKbIHHBIH Oachl KbIPBUIbIN, OFaH TYHEHIH »aHa
TepiciHiH Oip OeJIiri - TapThUIFaH OK. boamak KyaplH MOMHBIHA KaCTHIK KOWBLIBI,
KOJIIaphl MEH asKTapbl Oaitnanrad. by dopMana agam men ganaaa Kaiawl. bipHere
KYHHEH KeHiH KeJed aJaMHbIH OachIHAAFrbl TYWe Tepicl Keyil, ©3 IIaimibl aJlaMHBIH
TEpiCiHIH acThIHA OCII, OFaH KaTThI a3am okenl. [llennen ueci gaiiblH MaHKYPTTHI aJIbIIl
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KETTI1 - aJblHaH albIPBUIFaH, €PIKCi3, ©3 €pKIHEH Ta3a aWbIpbUIFaH KYJI. bip kece cy
YIIiH OyJ1 TIPIIUTIK MECl YIIH Ke3 KeJreH HOpCEHl kacayra AaiibiH Oosgel. Opra
Azusiiarel Kyl 6a3apiapblHaa MOHTYPTTEp KapamaiblM KyJiapra Kaparanja OipHele
ece >korapbl Oaramanjel. Kelinkepiepinin Oipi, skac kemneHi >KojmamaH MOHFONI
TalIackl )KyaH>KyaHra TYTKbIHFa TyciI, OHbl MOHTYPT €TTi. Meci JKonamanra 63 aHacblH
eJITIpy i OYHBIPFaH Ke3/1e, 0J1 MYHBI €Il KYMOHCI3 yKacaJibl. MOHTYPT ©31H1H KIM €KeH1H,
KalgaH IIBIKKAHBIH OlIMEJII-TalIia, OHBIH aTBIH OlaMesl, OanajblK IIarbl, OKecl MEH
aHachl €CIHJIe )KOK-01p co30€H aliTKaH/1a, MAaHKYPT ©31H ajilaM peTiHje TyciHOemi. O31H-
031 TYCIHY/IEH allbIpblIFaH MOHTYPT aJlaMU TYPFbIAaH OlpKaTap apThIKIIBUIBIKTApFa Ue
6osael. On ce3ci3 xkapaThUIbICKA TEH OOJIJIbI, COHABIKTAH MYJAEM OarbIHABIPhUIFaH
XoHe Kayirci3. O enkaias Kanry Typajibl oisiaran eMec. Ke3 — kenreH Kys1 uect yiria
€H KOPKBIHBIIITHICHI-KYJI/IBIH KOTeputyl. OpOip Ky BIKTUMaN Oyiikmil. MoHTypT
MECIHIH aTKaHBIH OYJDKBIPTHAN icTeyini. TyciHTeH ajmamra OVJ1 IIbIFapMaHbIH aTap
oiibl TepeHnae. Harbpi3 KYHTBIpKBI casicaT KaThlp. PexXHUCCEpIliH epeKIIeNiri coi
JpaMaTypr alTKbICHI KEJT€H UJICSTHBI XaJIbIKKA KOPKEM TYPE JKETKI3Y.

KopbIThiHABI. TeaTp TapuxbIHAAFEI €H TYCIHIKCI3, 3ePTTEIIMETEH MACeIeepliH
Oipi-caxnanay. bipak XXI racelpaarbl TeaTpjbl CaXHAJIAYChI3 €IeCTETY MYMKIH e€Mec.
JlerenMeH, IpaMaTyprusiHbIH Oapiblk Oacka »KaHpJApbIHBIH apachlHa CaxHaylay
opKallaH KYMOH TYJBIpFaHBIH MOWBIHAAYBIMBI3 KepeK. CHeKTakibre €HIreH opOip
caxHajay OpKallaH IIbIFapMAIIbUIBIK KaNIIBUIBIKTAPIbl TYIBIPAbL. JpamaTyprusHel
pOMaHHAH JpaMaTyprusira ayaapy KesiHae OasHaay[bl aiblll TacTay KepeK, SFHU
CIOXKETTI POMaHHBIH OpTachiHaH IIbIFapy Kepek. CaxHamiblK OeifHenep OKbIpMaH
OypBhIHHAH KAJIBIITACKaH poMaH OeliHenepiHe calikec Kelyl kepek. Onapabl KepepMeH
KaObUIIaraHbl MaHBI3bI. Byl peTTe 6i3re akTepiiK-pesKUCCepIiK KYMBIC KOMEKTECe
ananpl. CaxHanay NpUHIUIII-IpaMaIbIK OPEKETTIH O1pJiri, ©iTKeH1 TeaTpaa oenrisi 0ip
mekreyynep Oap. CoHnaii-ak, TeaTp KOMBUIBIMBI >KAHXKAIAbl JKarJaiFa YMThUIAIbI.
bipak, Oys1 KubIiH emec-Oyi1 JpamMaHbIH poMaHMeH OaiiaHbichl. CaxHallay poMaHIarbl
CIOXKETTIK J>KENUIep/i, TOKY/bl, KapbIM-KAaTHIHACTHI >KOHE JAMHAMHUKAIBIK OPEKETTI
aHBIKTAybl KEpEK, aj OYJI MOCEJEeHIH OYpBIIIbl OChl CaXHalay/abl >KaCAThIH aBTOpPFa
OailTaHBICTHI KOHE SIETTE pexuccep O0bIN TaObLIaAbl. OAeOu MIbIFapMaHbl CaxHauay,
eH anabiMeH, bonamak KillkeHTald MheCaHbIH KOMIO3MUIMSUIBIK KYPBUIBIMBIH TYPBIC
KypyFra yipereni. [llapbikray mierine feiiH ecim Kelle )KaTKaH IpaMalibIK 9pEeKeTTI Kypa
Olry >xoHe aifpipbacTayra, puHasFa xereney. byrinri Tanna OapiblK TaHBIMA 910U
mIblFapMarap caxHanauabl. byn mpomectiH OipkaTap OOBEKTHBTI cebenrtepi Oap.
bipinmrigeH, yiakeH KepKeMIiK MaHbI3bl 0ap 3amaHayW mbecajap a3. ExiHIieH,
caxHara Koijga Oap onmebu mieneBpiepAl Kok HueTiMeH. bipak Oy mposaHsbl
ApaMaTh3alusIayIblH OpHbIHA TE€aTPAbIH MPO3aJlaHybl OPbIH aTybIMEH KHUBIHAANIbI.
MyHBI TEK caxHallay 3aHAapbiH O17IMEY apKbUIbl TYCIHIpYTe O0JIaIbl.
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KA3AK TEATPBIHBIH PEIIEPTYAPJIBIK CAACATBIHIAT'BI BYT'THI'T
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Anparna: by makana Kazakcrangarbl IpaMaTyprysiHbIH 3aMaHayd (heHOMEHIH )KOHE TeaTpIbIH
penepTyapibIK casicaThl MEH CIIEKTaKJIbIET1 aKTepIepIiH KopKeM OeliHe xKacayJarbl IIbIFapMaIIbUIbIK
nporecin 3eprreyre apHanraH. CoHpali-aKk TeaTp CaxHAChIHIA Ka3aKCTaHABIK IpaMaTyprUsSHBI
KOIOJIBIH MaceelNiepi MeH MepCIeKTHBAIAPHI )KYHEl Typ/ie TalJaHa bl.

Tipex ce3mep: Jlpama, akrtep, TeaTp, pexuccep, o0Opa3, peKHUCCEpAIH IIenIiMi, YIepic,
penepryap, Teatp casicarhl.

AnHoTauusi: JlaHHas craThs TIOCBAIICHA WCCJICIOBAHUIO COBPEMEHHOTO (eHOMEHa
npamatyprun Kazaxcrana, pemepTyapHOl TOJUTHUKMA TeaTrpa W TBOPYECKOrO TMpoIlecca aKTepoB
CIIEKTAKJII B CO3JaHHHM XYAOXKECTBEHHOTO o00pa3za. Takke CHCTEMAaTHYeCKH aHAIM3UPYIOTCS
MPOOJIEMBI M IEPCTIICKTUBBI UCIIOJIHEHUS Ka3aXCKOU IpaMaTypruu Ha TeaTpalibHOH CIICHE.

KarwueBbie cioBa: [IpamaTyprusi, akTep, TeaTp, pexuccep, o0pas, peKUCCepcKoe pelieHue,
npoliece, penepryap, NoJUTHKA TeaTpa.

Summary: This article is devoted to the study of the modern phenomenon of dramaturgy in
Kazakhstan and the repertory policy of the theater and the creative process of the actors in the
performance in creating an artistic image. Also, the problems and prospects of performing Kazakh
drama on the theater stage are systematically analyzed.

Key words: Drama, actor, theater, director, image, director's decision, process, repertoire,
theater politics

«KepepMeH KypTThl KYHJI€ KbI3bIKKA O6JIEN OTHIPY YILIH KUIEH >KaHa Mbecayiap
KO0, opuHe, MYMKiH emec. COHBIMEH Karap, pemepTyap KEeMIIUIIriHe YIIbIpay aa
Tearpiapra yjikeH MiH. COHIBIKTaH, Kail Tearp 00JIMAChiH, KaH1all XalbIKThIH T€aTPhI
00JIMACBIH CHEKTAKIbACPAIH KOPKEMJIIK camachlH apTThipa OTBIPHIN, ©31HIH aJThIH
KOPBIHA KOCBUIFaH KJIACCUKACHIH dpIalibIM apTThIPa OTHIPHII, KaliTa YCHIHBIT OTHIPAIbD»
[1,106.],— mneitni ©.ToxibaeB. PackiHna na, Teatp penepTyapbiH OChl aWTHUTFAH MIKIPTe
COlKeC KIIACCUKAIIBIK KYH]IbI TYBIHBIAPMEH TOJBIKTBIPBIN OTHIPY KalllaH/1a MaHBI3IbI
KyObutbic. Kazak TeaTpbIiHBIH OYTIHT1 penepTyapiiblK cascathbl oIl Je 60sca Ty3y HBIK
KOJIFa CajbIHA KOMFaH jK0K. KepkeM/Iik 1eHrei1 KoHUI KOHINTIIEUTIH CIEKTAKJIbAEP i
ne OoJsica pernepTyapblHa IMIETEJICHIN TYpFaH TeaTpiap a3 eMec. ATakThl pexHuccep,
Xanweik Kahapmansl, KCPO Xanbik aptuci O3ipbaitkan MoMOETOBTIH TYCBhIH/IA Ka3aK
TeaTpsl TYJJEH I JETeH MiKip Oekep alThuIMaca KepeK. OUTKEeH1, OHbIH YCTaHBIMBIH/IA
Ka3aK TeaTp penepTyapblHbIH aiHbIMAC TOPT TYFBIPbI O0iybl ad3an. O, OipiHIIIAEH,
VITTBIK KJIACCHKAMBI3bI Op JKbUI CalbIH KOO, CKIHI KE3eKTe — TeJ 3aMaHayd
JIpaMaTyprusiMbI3IbIH KOCBUTYBI, YIIIHIIT MOCeie — SJIEMIIK KOPKEM 9JIeOMETTIH O3bIK
YATICIH JIe KaMThbill, TOPTIHII Ke3ekte — TMJI npaMaTyprusicklH Ja penepryapiaH
KaJIBIC KaJablpMay KepeK JCTeH KarujaHbl IOl YCTaHFaH. MyHIal pernepTyapiibiK
cascaTTbl YCTaHFaH TeaTPbIH OaFrbIT-0ar1aphl AJICi3 00ybl MYMKIH €Mec.

Xorapeia atan eTKeHIMI3ACH, TeaTPAbIH AaMybl IpaMaTyprusiHbIH J1a JaMybIMEH
cabakrac yrbIM 0oaThiH 0o0Jica, OYTiHT1 Ka3aK TeaTphl IpaMaTyprusiiaH 1repi 1aMblIl
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KaTKaHbIH aiiTa Kery Kkepek. Kemwxkenenm KamraH Oyl camaMbI3ibl TOYENCI3AIK
KbUIApbIHAH KEWIH TI3TIHAETEH JpamaTyprrep KaTrapbl KeIl Jel CEHIMMEH aiita
anMaiMbI3. JlereHMeH, aifa KbUDKY JKOK emec, Oap. AJl, olapAblH CaxHara IIbIFY
Maceneci Oejiek oHriMe. OWTKEHl, TeaTp penepryapblHa KOPKEMIIK YCHIHBUIATHIH
nbecajap KaTapblHAa 3aMaHayH JpamaTyprusi keszuece Oepmeiini. On kem xarmaiija
KEKeJIereH PeXUCCep/IIH KajayblHaH FaHa TYBIN KaTaThIHBIH OaiikaliMbI3. baskiM, oran
ce0Oern O13/11H Ka3ipri ApaMaTyprusMbI3IbIH 0ail KOPBIHBIH 00JIMayhl J1a mibIFap. bonkiM,
OHBI JTAMBITYMEH, CaXHaFa oKeJIyre bIKMal €TeTiH aJaMIap IbIH a3 O0TybIHAH /1a IIbIFap.
CeOen xon. OHBIH HIeNIIMI KaHaan?

OcpiHmaii  MacenenepAiH IiemiMiH Ta0y yuriH — AJMarblga  3aMaHayu
JIpaMaTyprusira OarbITTaJIFaH JlabopaTtopusuiap KyMeic icteimi. On xkaiibiHIa Kemneci
OeniMaepae TOJBIFBIPAK TapKaTaThiH Oonambi3. bipak, xbpuibiHA Oip peTTIK X00a
dbopmaThlHIa  OTKI3UIETIH  ic-Iapajap MEH JIeHTelieK  ycTenjaep  OYTiHri
JpaMaTypTUsiHIH MaHBI3/IbI, ©3€KTI MOCEJIENIepiH IIelie aiblll >KaTelp Ma? by
CYPAKTHIH Ja jkayaObl eKiyIai.

Kanma kublH Cypiey KOJMEH JaMbINl JKaTca Ja, OYTiHT1 JpaMaTyprus Kas3ak
CaxHaChbIHJIa apa-Typa 6ac KeTepim TypaThIHbI 1aychi3. MbIcan peTiHe Ka3aKThiH 0ac
TeaTpbIHbIH penepTyapbiHaa Xypin katkaH «Exeymiz», «Kyperimuin ueci», «Kac
KarbIM», «Kailigacei, Mama?», «beiTanbic TaHbICTapy», « TyFaH KYH» CHEKTaKJIbJIEPiH
KapacTblpaiiblk. «Ka3zipri ke3jeri HeTen K9HE OpbIC ApaMarypruscbl Oer OypraH
3aMaHayH JpamMa JIeTl aTajaThlH >KaHPIbIH HIBIFYBI KOHE CaxHaJaHybl TeaTpjap MeH
KOpEpPMEHIep TapalblHaH YJIKEH cypaHbicka we» [2, 136 0.], — nmem TeaTpTaHylIbl
M.TamimMoBa KepCEeTKEHAEH, Ka3ipri TeaTp KepepMeHIepl caxHaJaH e3/1epiH, 631epiH
aJlaHIaTaThIH TIpoOJieMaliapAbl KYTETiHI aHbIK. TeaTpAblH JaMybl YIIIH KOpepMEHIEp
ayJIUTOPUSCHIH QJIEYMETTIK TYPFbIAAH 3€pPTTEY/IIH MAaHBI3IbUIBIFBIH OaFanail OTBHIPHII,
TEaTp SJECYMETTAHYbIHBIH MAaHBI3JIbUIBIFBIH aTall ©TKEH >KOH, OJ1 OHBl €H aJJIbIMEH
Oenrui Olp QNEYMETTIK-KOPKEMIIK KaTbIHACTap >KyWeci Oap apHalbl oJCyMETTIK-
MOJICHH HMHCTUTYT PETIHAE 3epTTeil, OHBIH IMIHAE TeaTpJAblH KOFaMJarbl POJIi,
CIIEKTaKJIbJIEpJIeT1 OJIEYMETTIK IIBIHIABIK KOpiHICI, COHAal-aKk TeaTp MEH KoFaM
apachIHIAFbl OAITaHBIC TIEH ©3apa dpeKeTTecyAl 6acThl Ha3apra amajsr [3, 24 6.].

Kazak Tearpringa OyriHri KopepMeHHIH CYPaHbICHIH KaHAFaTTaHABIPATHIH KOPKEM
TYBIH/BLIAP KOTI JIET aiiTa amMaiiMbI3. bipi TaKbIphIN KaFbIHAH ©3€KTi 00JIca, KOPKEMIIK
KarblHaH oJci3. bipak, IpamaTyprusicbl MEH CaxXHajblK IIEeIIMi COTTI YINTacKaH
cnektakiapaep ©Oap. ConbiH 0ipi — «Exeymi3» crhekrakmi. Enpiri kesexre,
okeMTeaTpbiHaarsl 2021 XbUFBl IpeMbepaniap mepyin 6actaran — pexuccep Harama
Hy6c caxnamaran npamatypr Omkac JXKanalimapoBTeiH «EkeyMi3» npamachkl XakblHIA
Oipep co3 O0JICHIH.

¥aTThIK  MOpTeOe MeneHreH M.Oye30B aThIHIArbl Ka3aKk MEMJIEKETTIK
aKaJEMUSIIBIK JpaMa TeaTpblHbIH caxHachiHAa 2021 XbUIAbIH aknaH albiHbIH 7-20
apajbIFbIHAA TOPT OIpACH CHEKTaKJIbIIH TyCaybl KECUIiN, TeaTpcyhep KaybIMIbl Oip
KyaHTKaHbl ce3ci3. Kazak TeaTpiiapbIHBIH IIIIHJIE aJFalliKbl OOJBIN MpeMbepaapibl
Oip/JeH TonTaMa eTil YChIHFaH YKbIMHBIH eHOer1 opacaH. «Exeymizy (O.)Kanaitnapos,
pex: H.Jy6c), «On kom» (T.O60mix, pex: A.lllapunos), «bapeimen ©6a3ap»
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(T.HypmaranberoB, pex: H.Kymanusszos), «Tyran xym» (b.KaxsiHabuesa, pex.
E.KopibGaeB) cekinai criekrakibaep OipiHeH coH Oipl YCHIHBLIBII, KepepMeHaepai Oip
eJIeH eTKi3reHi pac. Jlel TypraHMeH, KOWBUIBIMIApAbIH Oipi KepKEeMJIK carachl,
TYTACTBIFbI, PEKUCCYPAChl TYPFBICBIHAH TOHTI €TIIl JKaTca, Kelecuiepl KOHUT KOHIIITIIeH
’KaTKaHBIH >kKacklpMakK eMecmi3. EHjele, mpeMbepanap 1mepyiH 0actaraH — pexxuccep
Haranbs Jlyoc caxnanaran apamarypr Oipkac JKanalnapoBThiH «EkeyMi3» Japamacsl
XaKbIHJ1a O1pep co3 OOJICHIH.

2009  KpLIBI  JKa3BUIFAH  pPECEIIK  KaHAachiMbI3  npamarypr  Omkac
XKanaitnapoBThlH «/[Boe B kade» MmbecachlH THUSHAKTHI, K9Ci0U, 1me0ep OKbLIBIMBIHIA
ycoinFaH pexxuccep Hatambs JlyOcThIH KoATaHOACKI CaxHAJBIK THIH HHTEPIpPETAIus,
e3rele MenrnMASPICH JIe, aKTePJIep/IiH OMbIH OpHETIH/IE JIe MeHMYHAaIan TYPbI.

Pac, 6ipa3 pexwuccepnep yrboiMbiHAa «Pomeo meH [[KymbeTTaHbD)» KOKO KaKeT
OoJsca, MIHJIETTI Typ/ie caxHa TepiHe OAIKOH OOyl MIAPT JAETeH Tap TYCIHIK Oap-ay.
OHbl KOMMaca, KYJUIbl CIIEKTaKJIbIIH «CBEpX3aadachl» OpBIHAAIMAal KaJlaThIHIAN
KOpIHYl MYMKIH JIeTl OMIalThiH 0osybl Kepek. Omnail emec eKeHiHe TeaTp TapuXbIHIa
©31HIK Japa 13[IeHICl, eciMl KajraH HeOip HoBaToOpiap, PEBOIIOIMOHEpPIIED KO3
*)eTkizreH. Haranps JlyOc ecimi ae emmizzeri Tearpai KaybIM apachlHa TaHCHIK eMec.

Tept keitinkep — oH aktep. Kade emec, opeinasikTap. Ke3 kenreH yChIHBUIFaAH
TOCBIH >XKaFjaiira (mpejjaraemMmble 00CTOSTENLCTBA) KbI3MET €Tyl cosiap. KapTunanap
aybICKaH CailblH HaKThl  «cayaTThl» MH3aHCIEHaFa KYpbUIFAaH OpEKeTTep,
OPBIHABIKTAP/IbIH MIHC13 KaJIbIIT AYBICTBIPYBIHBIH 631 CHEKTAKIIb/I1H TUSHAKTBI, MOHEPII,
KociOM JIeHreije KacalfaHbIHBbIH aiffarbl. OKurara op Oepim, caxHajiap apachlH
OailIaHBICTBIPFaH, KOWBUIBIMHBIH TEMIIOPUTMIH TI3TIHAETE€H BIPFAKTBI MY3BIKA.
Keitinkepaepain 1Mkl KyH3emiclH KepceTKeH yiiecimal ractuka. OcbUiapabiy
OapIBIFbI IpaMaTyprusijiaH ajlilak KeTned, KeM KaJMaid, TyTacTail rapMOHHUS JKacaraH.

Ker opbIHIBIKTEIH OPTaHFBI O1peyiHIe Y3bIH 0O0IbI, Ialibl Oyipa, KOJIbIHA KiTall
yCcTan OTBIPFaH jkKac XKIriTTiH (akTep Oauier bazapbail) jkaHbiHA QNACKIMIE OKIIENi
€KEHIH achlpa aJiMaraH cyiy oien (aktpuca AskapibiM bakbIT)kaHOBa) KeNTeHIHEH
okura Oacray anaabl. byn — Cama. KarsHblH KyleyiHe apTKaH OKIIECIHE KaJbINThl
KO3Kapac TaHBITHIN, JKaFAail OHCHI3 Aa Oenrun OoJifaHBIHA KapamacTaH: «AHBIK-
KAHBIFBIH ©31HEH cypam OimMmerici3 0e?» JereHiHeH op Hopcere OalbINIeH Kaparl,
aKbUUIMEH CapajalThIH KITIT eKeHiHe Ko3 jkeTkizemi3. KesmeckeH amampiHa OipaeH
albUIa KOMMaNTBIHBL 1a «0acKa Kepre OThIpalbiH» JeM, OHIMMECIH alThII, TeMEKICIH
OypkpIpaTKaH (mbeca OOWbIHINA) difeneH OOWMBIH aylaK YCTayFa THIPHICKAHBIHAH
KOPIHIM TYP.

Exeyi >xakblH OThIpMaca Ja, perjinKaiapbliHa Kadeneri Oip cTosFa kalFacKaHbIH
TYCIHY KUBIH eMmec efi. [leli TypraHMEeH, «HEe ICTeIl OThIp eKeyi?» JereH KyOlip-Kyoip
KOpPEpPMEH KOMMEHTapHuili, ayblK-ayblK «CIITeHE TYCIHIE€H JKOKIbIH, MbIHAY
KAMCBICBIHBIH 9iielll €/l, MbIHA KbI3 KIM» JIET€H MYKHUSITCBI3IbIFbIH TaHBITKAH CO3JEpl
KyJlarblHAa KeJIreHJe, «IIaiHam aybl3fa callblll OepreHre» 00 YHpeTkeH Ka3zak
KOpepMeHiHIH 0achIM 06JIirt a1l KYHT€ OCBIHJIal TOCUIIEP/l «al bl aclanFa IIbIFapy»
JieT KaObLIJaFaHbIH KalllaH KOsIp €KEeH JICTeH Ol JKBUIT eTe/ll ekeH OackiHaa. JKo, o1 31
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Oip mIeri oK, TaH aTbIPBIN, Kell OaThIpaThbliH, 013, TeaTpTaHyIIbUIap aWTHIMN, >Ka3a
OepyIeH JKaIBIKIAUTHIH TeaTp alfHaJIaChIHIAFhl MBIH MOCEJICHIH Oipeyl FaHa FOu.

Opi Kapait Anekceil OeifHeciH Ky3bIpblHa anraH aktep Kyanbin beliceranues
Kelinkep OiTimiHe e3remie eH Oepe O6unail. CyiikTiciHe (CYHIKTICI eMec-ay, ©31 cojaii
oilian XKypreH KbI3blHA) «ITYICUK» aTaHFaH Oy AJiekcell Tek Oip KbI3 eMecC, >KaJIbl
neHjae OalachblHBIH KOHUIH JKBIKKBICHI KEJIMEHTIH, ©31HEH OYpbIH ©3TeHiH
«koM(OpTHIH» OWIK KOSTHIH KOHOIC aaam. bipak, peHxice, KbIPCHIKTay MIHE31H
xacelpMaipl. CyHIKTI KOMIO3UTOPBIHBIH aTbhlH JleHa aypbic aWTnaraHbl YIIH
KbI3bUIKEHIpJEK Oomyra Oap. Au, yumiHmn Anekceial comparan akrtep Hypruca
Kyanpimbaii Karsira kKamail ramblK OOJbIN, CYHIKTICIHE KaJlaiilla OMaChI3IbIK
’KacaraHbIH OHIIIA aHJaMal KaJraH, akbUIFa OarbIHOAWTBHIH CE31IMHIH aJaMbIH KEJICTI
coMmaananl. Fameik ekenmin nern, Pomeo 00abIn KeTrnel, «ajIeKCeriIiK» 00IMBICTEI OJ1 1a
Oepik ycTaraH.

JlyHuene eH TepeH, KyMOakK OOJMBIC — ajaM >KaHbIHA YHUIYT€ ThIPBICKaH
pexuccep 01p AJIEKCEHIiH YIII TYPIIi KbIPbIH, MiHE31H YIII aKTepre OepreHi, CoMKeciHIie
yiieyi 6ip OeiHeH1 y1 Typii 00sSsyMeH CypeTTereHi KbI3bIKTHI memiared. Con cekinai
Cama ga tearpasiH xkac aptuctept Azar TypapOekos, Fanbimbex Ocmanos, Puinat
KypyHnOaiinapaplH KECKIHICYIMEH YThIM/JIbI KacallFaH.

OlieNl JIOTUKACBIH JIOTUKaFra ChIMABIPY MYMKIH eMmec jaereH Oap roi. Ce3iMHEH
TanFambl Ouik Koitran Aunekcedl ne KatasHblH KbuiblFbIH TyciHOeH anek. Kyiieyin
MeTpoja O1p KbI30€H KOJ YCTachill OThIPFAaHBIH KOpce Jie, OHbl OeTiHe Oacmak Tyriii,
JOM-MUM JIEM TIC )KapMaWTbhIH, 1IUTEH ThIHATBIH, KYleylHeH Oana cyiie aaMalThIHbIH
Oine Typa, OHbI KOs OepreHjie, KaHIla TENKICIH Kepil KeJce Jie, cCoJl KyheyneH Oac
TapTHanThIH — oiies. JKaHbIH TYCIHIN, KbUIbI CO3 ATKAaHFa EPUTIH e, OaFalallThIH ajlaM
OapbIH Ce31HIM, COHBIH KYIIIaFbIHA €HYTE JaWbIH TYPATHIH Ja — oiies. AKTpuca AXapiibiM
bakpiTkankei3el MeH Manuna Kenren6ait KaTsiHbiy yiigeri skoHe Ty3/erl OCblHAY €Ki
MIHE31H e3apa 0elickeH. AsKapiibiM baKkbIT)KaHKBI3BIHBIH JIeHACHI alFalliKbl cCaXxHa/laH-
aK allbIK, TIKMIHE3 eKeHIHEeH xabap 6epce, Manuna Kenrenbaiasiy JIeHachl KyiieyiHiH
KacblHJa MYJiJe Oackaria.

Olien MeH KyieyiHiH apachlHarbl Ipobiemanap, KOHQINKT, eKkeyapa TyCIHOECTIK,
KYII KepceTy — Oapiblfbl TeaTp TUIIHAE IIenrMiH Tankad. MaceneH, CalraHbiH
OpBIHJBIFBIHA KENIN >KalFackaH coTTe JleHara OpBIHHBIH JKETIEeN Kailybl, OyTriHze
(OonkiM, OapibIK 3aMaHAaFbl) OMENAIH KOFaMmJarbl OpHBIH, OFaH JETeH KapbIM-
KAaTbIHACTBI TOPT aKTEpAiH aKTpucaHbl Oip-OipiHE JaKThlpa OWHAybIMEH Oepiirei,
KYHEYiHIH KOJ KOTEPreHiH TIKeJIeH eMec, OpPbIHABIKTap bl CAXHAHBIH TYT >KaFblHA YCTi-
YCTiHE JTaKTHIPYBIMEH KOPCETY1 COHBIH JJIETI.

O3iH cyiiMereH ajgamra ©31H apHayfra JalblH TYpaTblH, UTTIK *acaca Ja, COJ
aJlaMJIbl KeIIpyre TabiH TYpaThiH 1a — oen. On — Jlena. Jlena GeitHec 1€ KOC akTpuca
O.CaiinayoBa MeH 3.PakbIMkaH OMBIHBIHA €pEKILe Jier Oepal. AnFamKbeichl JIeHaHBIH
KBUTBIKTBI KeJI0eTiH, AJIEKCEHIIH KYIIarblHa >KaJapIipan cajia OepeTiH OOMKEeTKEH/I
KepceTrce, ekiHil JleHaHbl oifHaraH akTpuca 3axupa PakbimikaH AJIeKCEiiH TaHBI-
TYCIHITIHE MYJIIEM Kapama-Kaulllbl, TaJFaMmbl aca >XOFapbl €MecC, Kajlbl, OyTiHTI
KYHJIET1 ap3aH KbI3BIFYIIBUIBIKTAPFa, KYP JKBUITBIPAKKA OYECTCHTCH KbI3 OaachblH
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mebep kepceTkeH. ExinHmn HycKanarsl JIeHaHBIH JKbIH YpFaHail CEKEeHIIEYl, op co3re
TOKTall OMJIAHFBICHI KEJIMEWTIHJIr, CaHalbl aJlaMfa TypIailbl KepiHI'eH JpeKeTTepi
TUNTIK 00pa3 ’acayaa rpPOTECKIIIK cunaT OepylMeH aKkTayJibl en Ouiemis.

Op aJaMHBIH 63 IIBIHABIFBI O0ap. AKUKAT — >kym0Oak. Pexxuccep OKuraHbl op
KEHINKEep KaHbIHAH KapacCThIPBIN, OPKAUCHICHIHBIH alTapbl O0ap €KEeHIH >KETKI3TEH.
Keitinkepnep/iiH aBaHCIIEHAHBIH €Ki KaFblHa KE3€K-KE3€K Keil, 63 MOHOJIOTTaphiH
OoKbIFaHbl «CeMelHbIe ApaMbly CEKUIII TeaedaraapiaMaiap CTHUIIH ecke canaabl. by
MATIHEp Mbecaia MOHOJIOT PETIHJIE JKa3bliiMaraH J1a. Kelioipi keilinkeprep apachbiHaarbl
KBICKa JUAJIOTTapJlaH allbIHBIN, €HAl O1pl MIbIFapMaIIbUIBIK KYPAMHBIH ©3/1€pl KOCKaH
coesnep. OpbiHAaymbUIap KyIJbl Oipeyre 1miKi ChIpbIH aKTapfaHlai, elIKaHaan
nadocchl3, apachklHa UMIIPOBHU3AIUACH TY3/IBIK O0JIFaH OHIIMECIH alTaIbl.

Caxnajarpl OH apTUCT ©3/EpiHE OepuUIreH pPOJBIACPIH Ke3eri KENTeH/ae OWHaI
OTBIPBII, KAKET TYChIH/Ia XOPMEH KEHIMKepIIEP/IIH HET13T1 OHUIapbIH KETKI31 OTHIP/IbI.
Mpeicanbl, JleHaHBIH KOWMAacTaH CyparaHblHA XOPJbIH KaJBIHBIIITHI TOHMEH:
«Awtmbl!» gereni, «Caran YHaAUTBIH HOPCEHIH 09p1 OFaH YHaMmaiab», «Jlxy3ernrme!»,
CoHpai-aK, AJICKCEHIIH ©3-031HCH KalllKaHbIH KOIIIIIK cCaxHaJdarblIapblH aKTep/Il
KYBII KYPII, KOJBIH KaWbIPBIN KbI3JbIH aJIIbIHA OKEyIMEH KOPCETKEHI J€ KbI3BIKThI
menrmMaepAais 6ipi O0bI.

benrini Teatpranymisl b.Kynnak6aeBThiH: «Kangai npamMaiibik misiFapmMa 00JIChIH,
OHBIH TaFJBIPbl €H aJABIMEH PEXKHUCCypara OalIaHbICTh) [4], — JEreH Co31H/e YJIKEH
MOH KaTbIp. byl KOWBUIBIMHBIH J1a COTTI MIBIFYBIHA PEXUCCEP/IIH Yiecl 0achIM eKeHi
OHBIH CYpETKEpJIIK KOJITAaHOAChIHAH Talifa TaHa OackaHjai OumiHin Typabl. COHbBIMEH
KaTrap, oKeMTeaTp aKTepJICpiHIH jJKaHa KbIPBIH alllblll, OJapFa MIBLIFAPMAIIBUIBIK JIETT
OepreHi Jie aHbIK CE3UIN OTBIPABI. APTUCTEPHIH KO3JIepiHE OT OWHATHIM, KAJIbIH
OepeTiH, *aHa CEepIIiH CHIMIANTBIH TaFrbl Ja — PEKUCCEp €KeHIH nanenereHaeit. Ochbl
Typrbina H.J[yOCTBIH YITTHIK TeaTpJia 6TKEH a3 yaKbIT 00Jica Jla TOKIpUOECIHIH TeaTp
apTUCTEpiHE epeKIie JaeM OepreHi, akTepiepaiH OYpBIHFBIIAH ©3re 0acka MEKTell
KOPIeHIH aTam aTy Kepek.

CoHFBl KBUIAAPBI KAaC PEXKHUCCEPNIap TapamnblHAH 3aMaHayd JIpaMaTyprUsHbI
CaxHaJlayFa JIETeH KYMapJblK apThIl KeJe JKaTKaHbl KOHUI KOHINTETIH >KaFJau.
OnapaplH CHEKTaKIb TYIbIPY OapbICBIHIA KOSHKOJTHIK KYMBIC ICTEM, MIKIp MEH
TOXKIpUOE aNMachIll JKaTaTHIHHABIFBI J)KOHE KyaHTapJIbIK kalT. Kemreri mpamatyprrep
nbeca MOTIHIHIH Oip Ce31H e3repTyre ThIMBIM canapiblKTail 0oJica, Kasipriiepi Temn
IIBIFaPMaIApbIH PEKUCCEP HMKEMIHE O3repTyre BIKTUApPHIH OepreH. PacbiHaa caxHa
OHEpIH/EC OChl aTalfaH EKDKaKThl KeNiCIM canTaHaT KypFaH Ke3je OipTyrac IyHHE
naiia 6onaabl.

KopeiTa aliTkanga, OyriHr Ka3ak TeaTp penepTyapbhlHAarbl 3aMaHayu
JpamMaTyprUusiHeIH poJti ot Jie 6ackiM emec. OraH Oenriii O1p AeHTeIeri TaabIHbICTap
KbI3MeT eTyne. «Kazipri kepepMmeHaep [ caxHaJaH KIACCHUKAJBIK LIbIFapMaiapJaH
repi, €H aJAbIMEH ©31HIH KYHACTIKTI TIPUILIITiHE TIKEJIeH KaThICThI, OYTiHT1 KYHHIH
©3€KT1 MOCEJIECIH KO3FaFaH CIIeKTaKJIb Kepyre bIHThI3apy [5, 11 6.], — nen b.Hypneiiic
alTHakilbl, KOpPepMEH opJailbIM CaxHaJaH 3aMaHAAacTapbIHBIH, ©3 3aMaHbIHbIH
OOJIMBICBIH Kepyre KymmbiHaael. Kazak TeaTpbiHaa Oys1 KyObUIBIC OCBIAAH OH JKbLI
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OYpBIH OVJIBIHFBIP €111, €H/T1 aTITBIKTAIBIT KeJICTIHIHE YKOFaphIIa aTajJFaH CIIEKTAKIbICP
naIen 0oj1a aaMak.
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AnpaTna: Makana [slFapMalibUIbIK UHIYCTPUSHBIH KYpaiJapblH KOJJAaHa OTBHIPBIN, TPUM
OHEpIHAETI WMHHOBAIMSUIBIK >KoOamapapl Ta0yra OarbITTanFaH. MOJCHHET cajachlHAAFhl KEH
npoduiIbal MaMaH PETIHAE OJ1 TPUM CYPETIiCI MaMaHABIFRIMEH, COHJIali-aK KOCI0M KBI3METTIH OCHI
CHpEK Ke3JIeCEeTiH TYpPiHIH Ka3ipri JaMmy TeHICHUMsIapbIMEH TaHBICThIpaabl. Makamaga muQpibK
TEXHOJIOTHSIIAp MAcelieci KpeaTUBTI MHAYCTPHsIIAp dJIEMIHIET] TYTHIHYIITBUIAPABIH TPUM MPOIIECIHIH
akpIpamac 0eJiri peTiHae KapacThIpbLIa bl

Tyiiin ce31ep: KpeaTuBHAs UHIYCTPHS, KPOCC-MHHOBALIMOHHBIE MTPOEKTHI, METOJMKA, CTapTaIl,
TPUM.

AnHoTanusi: CTaTbsl HampaBiieHa Ha OOHAapy>KEHHWE MHHOBAIMOHHBIX MPOEKTOB B MCKYCCTBE
rpUMa C HCIOJIb30BAaHMEM HHCTPYMEHTOB KpeaTHMBHOW HMHIycTpuH. Kak crenuaiuct mupoKoro
npoduist B chepe KynbTyphl, OH 3HAKOMHUT C Mpodeccruerl BU3KKUCTA, a TAKKE C COBPEMEHHBIMHU
TEHJCHIMSIMA Pa3BUTHUS OITOTO PEAKOro BHJA NPOPECCHOHATBHONU MAesITenbHOCTH. B  cTaThe
paccMaTrpuBaeTcsi BONPOC IUGPOBBIX TEXHOJOTHMM KaKk HEOTHEMJIEMOM YacTH Mpoliecca rpuMa
notpeduTeneil B MUpe KpeaTuBHBIX MHIYCTPUH.

KuroueBble cjioBa: KpeaTUBTI HHIYCTPUS, KPOCC-MHHOBALUSIIBIK XKo0amap, 9/licTeMe, cTapTarl,
TpUM.
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Annotation: The article is aimed at discovering innovative projects in the art of make-up using
the tools of the creative industry. As a wide-ranging specialist in the cultural industry, he introduces
the profession of make-up, as well as modern trends in the development of this rare type of professional
activity. The article addresses the issue of digital technologies as an integral part of the make-up
process for consumers in the world of creative industries.

Keywords: creative industry, cross-innovation projects, methodology, start-up, makeup.

Purpose: The purpose of this study is to analyze innovations in the creative
industry in Kazakhstan and to present successful examples of interesting technologies
with startups.

Methodology: The following methodology is used to achieve this goal:

1. Collection and analysis of information from various sources, including scientific
articles, reports, media publications.

2. Research scope of market data for creativity, including development trends in
Kazakhstan, innovative technologies in the field.

3. Analysis of successful startups and innovative technologies in the industry.

In the modern world, one of the main factors in the development of sources of
innovation and, in addition to information about knowledge, creativity, in other words,
the ability of people to find non-standard, creative ways to achieve goals.

The creative economy attracts and retains highly qualified workers [1], [2], [3]. Those
who make the greatest contribution to economic growth and are capable of changing the
future by generating new knowledge, forms and technologies, are representatives of the
creative class. The need for creativity and the desire to change the world around us has
always been, is and will remain the main driving force of human evolution and a huge
impetus for development [4], [5].

Today, in Europe, cross-innovative cooperation, which involves the interaction of
creative industries with other sectors of the non-creative economy in the traditional
sense, 1s gaining momentum.

Similar projects are the concept of the way of struggle against modernity. Global
Cross-industry projects provide support and non-standard creative solutions based on
advanced technologies for specific sector enterprises. Currently, the EU
the agenda of the countries does not support creative industries, but rather promotes the
development of cross-innovative cooperation as a priority direction of development,
which gives impetus to the development of other industries. Increasing the
diversification of the economy. In addition, cooperation projects between the creative
and real sectors of the economy allow us to take a new step in the statistical assessment
of the share of Creative Industries based on the extensive system of OKVED codes.

In other words, we are talking about the shift of emphasis from the subject (producer
of the product) to the product and its value.

A study of the practical value and relevance of the above.
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Gradually changing beauty standards and the popularity of various forms of
entertainment lead to the development of new professions and the evolution of existing
ones. One of them is a very rare and interesting specialty "make-up artist-postier". This
is a generalist of the cultural industry, who creates unique images from sketches and
descriptions or changes the appearance of actors and gives them the necessary features
using make-up, hairstyles and many other professional attributes of technology
according to the intentions of the make-up artist. creates facial expressions, portraits and
individual make-up for participants in group scenes and applications.

Introduction

The creative industry has great development potential and makes a significant
contribution to the economy of many countries. However, their development requires
attention and resources. The concept of creative economy is based on using human
creative imagination to create value from ideas. This is the concept of creative industries
that are limited to certain sectors.

Although the theme of "creative cities" and creative industries in Kazakhstan is
creative, new industries are already concentrated in two main sectors: advertising and
information technology. However, the region's film, music, design, architecture, and
more. has a huge potential for the development of such cultural and creative fields.

The development of creative industries brings many benefits, including employment
opportunities to create highly skilled professionals, develop tourism and raise the profile
of the region in which they are located.

However, their development may be hindered by limited financial resources, lack
of qualified specialists, instability in the legislative and economic spheres, product sales
[1].

At the same time, in order to support the development of creativity, attention is paid

to creating favorable conditions for their growth, including the availability of qualified
personnel, financial and organizational support from government and business groups,
and creating a favorable economic investment environment. In addition, it is important
to develop international cooperation in this field and exchange experience with
countries where the creative industry is developing [2].
Sectors, scope of innovation in the creative industries to be paid Innovation in the
creative industries includes new ideas, concepts, products, services and technologies
that use the latest methods to meet the needs of consumers and increase productivity
and efficiency in the industry [4].

Specific examples of innovation may vary by industry, but in general they may
include:

Virtual and Augmented Reality: This technology allows you to create unique visual
and auditory effects that can be used to inform you more. interactive and emotionally
engaging products such as games, movies and theater productions. For example, virtual
reality (VR) 1s a technology that creates the illusion that the user is in a virtual world
that is entirely fictional or that replicates the real world. This technology 1s widely used
in various fields, including medicine, education, production and gaming. Modern trends

51



in the development of the profession of "Maker-postijor" are reflected in the following
aspects.

First of all, the development of the "make-up artist" profession is connected with the
popularity of various types of entertainment, such as theater, film industry, television,
fashion shows, music videos, photo sessions and shows. requires the ability to work
with different types of face, skin and hair. The creation of characters in modern cinema
and the television industry increasingly uses special effects and computer graphics.
Digital technology has become an integral part of the make-up process for film and
television, making images more vivid, realistic and expressive. An example of this is
the creation of virtual make-up: digital technology also allows you to imagine the aging
process and various injuries on the face. This allows for visualization, giving the actors
a better understanding of what their characters should look like in different situations,
how they would look with different make-up options before applying it to the actors'
faces. With the advent of digital technology, theater makeup has gained new
possibilities and tools. If earlier makeup artists had to do makeup manually, now you
can use special programs and applications for this. makeup artists use 3D face modeling
and animation programs to create facial models that can be imported into augmented
reality programs to create interactive and realistic looks of characters. The use of
augmented reality (AR) technologies offers great potential for creating unique theatrical
make-up, however, the main work of specialists in the implementation of videos using
theatrical make-up is done manually using various materials, tools and technologies.

Second, with the emergence of new technologies and innovations in the cosmetics
industry, makeup artists have access to a wide range of products and tools to create
complex and unique looks. Specialists should take into account the individual
characteristics of clients, their needs and preferences. They must have skills as make-
up artists and different make-up techniques. They can use fake mustaches, hairstyles,
wigs, artificial materials, masks, prostheses, as well as various special effects, computer
graphics and other innovative techniques that were not available before to achieve the
maximum created image. tools realism.

Thirdly, the profession of "make-up-postier" is increasingly recognized and
respected. It requires professionalism, creative thinking and the ability to work in a team
with other professionals such as stylists, costume designers and directors. Innovation in
the development of the makeup profession lies in the creative approach and
experimentation. In order to meet the demands of the modern culture industry and create
unique and special images, makeup artists must have the freedom to think of new ideas,
experiment with colors, textures and shapes and be ready to change quickly. Finally,
current trends in the makeup artist profession include important aspects of ethics and
safety.

Finally, "modern trends in the development of the make-up-postier profession
include important aspects, some of which are: ethics and safety.

-Safe to use products here. A make-up artist should be careful about the composition
of cosmetic products used in his work. They must use only certified cosmetics and
ensure that the products do not contain harmful or prohibited ingredients.
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-Hygiene, make-up artists must maintain the highest standards of hygiene to prevent the
spread of infections. This includes washing your hands regularly, using clean brushes
and tools, and removing makeup properly after each use.
- Control of allergic reactions. make-up artists must warn consumers of potential
hazards and pre-test for allergic reactions before use.
- Considering individual characteristics, make-up artists should take into account the
individual characteristics of clients, such as skin and hair type, sensitivities and
preferences, and the possibility of allergic reactions. They must be willing to tailor their
methods and products to each individual client.
-Ethical norms, make-up artists must adhere to ethical standards and maintain
confidentiality of information from their clients. They must not disclose personal
information or use information obtained in the course of their work for inappropriate
purposes.
- Environmental consciousness of experts, in the modern world more attention is being
paid to environmental issues. Make-up artists should be aware of environmentally
sustainable practices in the cosmetics industry. You should pay attention to them.
Make-up artists are aware of alternatives to the eco-friendly cosmetics industry.
They should focus on the use and efficient use of products, natural and organic resources
To reduce waste; Choose products that are not tested on animals and have the least
impact on the environment. Compliance with sanitary and hygienic rules is an integral
part of the "make-up artist" profession, which ensures safety and comfort. Ethical
consumers. In general, the "make-up-postier" profession is developing and adapting to
modern requirements of cultural technology and industry. expansion With the
development of creativity and increased professionalism, makeup artists play an
important role in creating impressive and unforgettable professional images and helping
people in the creative profession realize their wildest ideas.
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MPABJJUBOCTH B XYJOKECTBEHHON KOHIUENIUA HOBOHM 3MIOXH

Kaob11 XanbikoB
J.¢unoc. H, mpodeccop, MPOPEKTOp MO HAYUHOI paboTe
Kazaxckoii HanmoHaapHON akageMu HCKyccTB uMeHH Temupbeka Kyprenosa
(Anmatsl, Kazaxcran)
AHHoTamusi. B cratbe  paccMmarpuBaeTcsi  XYJOXKECTBEHHbIE  (PEHOMEHBI
METOMOJIEPHU3Ma B KOHTEKCTE HOBBIX KOHLENTYaJbHBIX IOAXOJOB K COJEPKAHHUIO
IPaBIMBOCTH U €€ peajn3aluy B Ka3aXCTAaHCKOM OOIIECTBE B YCJIOBUSX IJ100aIbHBIX
TpaHcopmalMii coBpeMeHHOCTU. PaccmaTpuBaercs HOBBIM 3Tanm  pa3BUTHSA B
npo(eCCUOHATIBHOM JIUCKYypCE CIeNU(PUKN HAIMOHAIBHOIO 00pa3a MHpa C TOYKH
3pEeHUs] KaTeropuh METaMOJCpHU3MA KaK «OCCUJLIIHS», «IparMaTU4ecKHil
POMAaHTU3M», IIOCTUPOHUS», «HOBas HUCKPEHHOCTBY, «CTPYKTypa 4yBCTBEHHOCTH,
«anpopus». [IpoBeneH 0030p TEKYIIUX TPEHIOB B KHHO, TEATPa U CLIEHAPUEB Pa3BUTHS
COBPEMEHHOI'0 Ka3aXCTaHCKOIo O00IlecTBa MO TPAAUIMOHHBIM M HMHHOBAI[MOHHBIM
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nmoaxoaaM. AHaIM3UPYETCA KyJNbTYPHBIM TE€HE3UC Ka3axCKOrO HapoJa, a TaKkKe
dunocodcekue po0OJIeMBI CIPaBEINBOCTH, J0JITa, OpEeaHHOCTH |
camonoxkeproBanus. DOpMyIUPYIOTCS OCHOBHBIE XapaKTEPUCTHUKU KaTETOPUU
IPOCTPAHCTBAa KakK MpOILIOe, Hacrosiiee, Oyayiiee yepe3 Ka3axCTaHCKHE pealnu B
MHPOBOM KYJIETYPHOM ITpOIIecCe.

KiroueBble cJIoBa: METOMOJIEPHU3M U €€ KaTEeropuu, TeaTp, KHHO, TIOHSITHE
CIIpaBeIMBOCTH, COBPEMEHHBII 00pa3 Mupa, TyMaHH3M.

"KAHA KE3EH KOPKEM TYKbIPBIMJIAMACBIHIAFbI IIBIHAUBLIIBIK,

Kaob11 XajabIKoB
®dwunoc.Feul. 1., mpodeccop, Temipdbek KypreHoB aTbIHIAFbI
Kazak yJITTBIK ©HEp akaJeMUSCHIHBIH FhULKYMBIC KOIHIHIET1 IPOPEKTOPHI
(Anmatsel, Kazakcran)

AnaaTrna. Makanana MeTaMOACPHU3MHIH KOPKEMIIK KYOBUIBICTApPHI Ka3ipri
3amMaHJarel JkahaHJbIK KalTa Kypyjiap >KarFJalblHIa OJIJIETTIIIK Ma3MYHbIHA >KaHa
KOHIICTITyaJIJTbI TOCIJIIEp MEH OHBIH Ka3aK KOFaMbIHIA JKY3€re acybl TYPFBICBIHJA
KapacThIPbUIA Ibl. OJEMHIH YJITTHIK OCHHECIHIH epeKIIeTIKTePiHIH KOCI0M TUCKYPCTAFbI
JaMyBIHBIH JKaHAa KE3€HI METaMOJEPHU3M KaTeTOPHSCHI TYPFBICHIHAH «OCCHIISAIIHS,
«TIparMaTUKAJIBIK POMAaHTU3MY, IIOCTUPOHUS», «OKaHA IMILIHAWBUIBIKY, «CE3IMTAIIIBIK
KYPBUIBIMBI», «3H(OPHUsS» peTiHaAe KapacThIpbuIaabl. J[ocTypii KoHE MHHOBAIUSIIBIK
ToCUIIepAl MaigagaHa OTBIPHIN, KMHO, TeaTp KoHe Ka3ipri Ka3aK KOFaMBIHBIH JaMy
CIICHapUMJIEpIHIH Ka31pri TCHACHIUIaphIHA IIOJTY *Kacajabl. Ka3zak XaIKbIHBIH MOJICHH
TCHE3WCl TaJJIaHbIll, ONUIAIK, IaphbI3, aJallJbIK, >KAHKUIPIBIK (UIOCODHUSIIBIK
Macenenepl Tanganaabl. KeHICTIK KaTeropusChIHBIH HET13T1 CHUIaTTaMaiapbl QJIEMJIIK
MOJIEHH YJEpICTerl KaszaK peaquiep apKbUlbl ©TKEH, OYriH, Oojaliak peTiHJe
TYKBIPBIMIAJIAIBI.

Tipek ce3aep: METaMOIEPHU3M KOHE OHBIH KaTErOpUsiIapbl, T€ATpP, KUHO, SALIET
YFBIMBI, Ka31pri AYHUE OeiiHecl, TyMaHU3M.

TRUTHFULNESS IN THE ARTISTIC CONCEPT OF THE NEW ERA

Kabyl Khalykov
Doctor Philosophical Scitnce, Professor, Vose-Rector for Research at
Temirbek Zhurgenov Kazakh National Academy of Arts
(Almaty, Kazakhstan)

Abstract. The article examines the artistic phenomena of metamodernism in the
context of new conceptual approaches to the content of justice and its implementation
in Kazakh society in the context of global transformations of our time. A new stage of
development in professional discourse of the specifics of the national image of the world
is considered from the point of view of the category of metamodernism as “ossification”,
“pragmatic romanticism”, “post-irony”, “new sincerity”, “structure of sensuality”,
“euphoria”. A review of current trends in cinema, theater and scenarios for the
development of modern Kazakh society using traditional and innovative approaches
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was carried out. The cultural genesis of the Kazakh people is analyzed, as well as the
philosophical problems of justice, duty, devotion and self-sacrifice. The main
characteristics of the category of space are formulated as past, present, future through
Kazakh realities in the world cultural process.

Key words: metamodernism and its categories, theater, cinema, the concept of
truthfulness, modern image of the world, humanism.

['moGanbHble KyJNbTYpPHBIE MPOLECCHI, O3HAYAIOIINE COCTOSIHUE COBPEMEHHOMU
MacCoOBOM KyJbTypbl MMEIOT TOHKYIO T'paHb BKJIOYAlOUIee B ce0si CBOEOOpa3HYIO
¢unocockyro MO3ULUIO COBPEMEHHOTO MHUPOBO33peHUs. Bce mnpeniecTByronme
XYJI0’KECTBEHHBIE MTEPUOJIBI 1O METAMOJAEPHU3MA UMENH PALIMOHAIBHBIE ITO3UIIMHU KaK
pa3zyM, MBIIUIEHUE XapaKTEPHOE U1 MOJEPHU3MA, B IIPOJOJDKEHUN JEKOHCTPYKLUU U
aJloru3M B MocTMojepHe. VIMEHHO, HAacTyNUBIIAs HOBAas XyJOXXECTBEHHAs 3pa C
OCHOBHOM YEpPTOM MpParMaThyecKoro pOMAaHTU3Ma — TNPOSBIAET HAKOHEL TO
pPalMOHANIBHYIO TIO3UIIMI0 «CTPYKTYpbl UYBCTBa» U «aJbTEPHATHBY BBIOOpay,
HA3bIBAEMBIM KOHLEIIMEH «MeTaMoJepHu3Ma». M mnpousBeneHHUsIM OSTOW BIOXU
CYKJEHO IOMCKHA M ABWKEHUS MEXJY CTUISIMU BCEX NPEAIIECTBYIOLUIUX JBYX 30X,
OCLIWJIALIMM KOJICOaHUsI MasiTHUKA, B KOHTEKCTE (PrUI0CO(PCKON KOHLIETINU «IYyXOBHOTO
apUCTOKpaTHU3Ma U TBOPUYECKOM Mopanu» [1].

Kynbryp-dunocodckuit auckypc MOCAEAHUX IECATUIETHH XapaKTepusyercs
0COOBIM BHMMaHUEM K TmpoOiemMe chpaBeauBOCTH. B  u3BecTHOW KHUIe
amepukanckoro ¢uinocoda JIx. Poynsa nmocratouHo riryOoko uszydeHo «Teopus
CIIPAaBEJIMBOCTH», TJAE€ OH MOATBEPKIACT, «CHPABEIIMBOCTh — €CTh TIJIaBHas
100poAeTeNns COLUMANIbHBIX YCTAaHOBJICHHM, KaK HMCTUHA €CTh TJaBHas J00pOAeTesb
cucteM MblnuieHus» [2]. Takum o0pa3oM, CHpaBeAJIMBOCTh HMEET CaMoe
HEIOCPEICTBEHHOE OTHOLIEHNE K COLIMAJIBHBIM YCTAHOBJIEHUSM, OLIEHUBASI X C TOUKH
3pEHUs pacupelnesieHuss pojei, 3aaad, NPEeUMYLIECTB WIH IMOTEPb, WCIBITHIBAEMBIX
yJieHaMu OOIIeCTBa MpPH YCIOBUU Haluuus «xkenaHus >kutb BMmecte» (I1. Puxep).
['maBHas mpobaema, Ha KOTOPYIO 00paIlaloT BHUMaHUE UCCIIE0BATENN, COCTOUT B TOM,
YTOOBI BBISICHUTH, «KAKUM 00pa30M MHTEPCYOBEKTHBHBIE CBSI3U, B OCHOBE KOTOPBIX
JEKUT TPOTUBOCTOSTHUE OJHOIO0 CYOBEKTa Jpyromy, IMOPOXKIAIOT KOHCEHCYC,
ONPENEIAIOIUNA B KOHEUHOM HMTOr€ CHPABEIJIMBOE PACIPEICICHUE HMEKOIINXCS B
Hanuuuu Onar. Benp crmpaBeMBOCTh Onarogapsi CBOEMY pacHpeiessiomeMy
XapakTepy HeceT B ce0e 3JIEMEHTHI paziInyeHusi, pas/ieJieHusl, U B TO K€ BpeMsl OHa
CIIOCOOCTBYET COWJIEHEHUIO, COTJIACOBAaHUIO PA3HOPOAHBIX BOJIM W MPETEH3U,
npeBpaias 00IIeCTBO B €IMHOE 11eJ10€, OCHOBaHHOE Ha coTpyaHuyectse» [3, 101c.].

Bo MHOrux nmpou3BeAeHUsAX Y TBOPUYECKHX JIFOAEH HCKYCCTBA MOHUMAETCS 3TOT
(deHoMeH, Kak KaTeropus «BCEOOIIee» M «JIOJDKHOE», YacTO MPHUMEHSEMbId B
pedIeKCUpOBaHUU MPOXOAIINX COIMO-KYJIbTYpHBIX mepemeH. Korga y repoeB 3TOT
MOTHUB BCTPEYAETCS KAK ANpPUOPHIl, KOTOPOE ITOCTUIAETCS IIYyTEM «IIOXKEPTBOBAHUS
ceOsD» WM BO3MEILIEHUS Yepe3 CIOKETHBIC JTMHUM B MOCIEAYIONINX KOHUEHIUSIX CTUIIH
moxu. B Takom ciyuae, «CIipaBeaTuBOCTb — 3TO HEYTO OOJIBIIIE, YEM MPOCTO OFHA U3
[IEHHOCTEM, TaKk KaKk He BKJIIOYAET B c€0s HUKAKOTO KOHKPETHOTO MPEACTAaBICHUS O

56


https://www.socionauki.ru/journal/articles/130480/#_ftn1
https://www.socionauki.ru/journal/articles/130480/#_ftn1
https://www.socionauki.ru/journal/articles/130480/#_ftn1

onare. OHa Bcerna sIBII€TCA «HE-AOCTUTHYTBIM» COCTOSIHUEM, ITOCKOJIbKY Pa3roBOp O
HEll BO3HUKAET TOJBKO BBUY €€ OTCYTCTBHUS, KaK pPEaKIUsl Ha HECIPABEIJIUBOCTEY [4,
21c.].

B wuckycctBo3Hanum KaszaxcrtaHa HMMEIOTCS HWCCIENOBAaHMS, ITOCBSIIECHHBIE
JaHHOM MpoOJIeMAaTHKE U CIEKTAKIN, U OCOOCHHO Pl (UIBMOB, T/I€ aHATU3UPYETCS
CUTYallMsl, UICTOPUYECKHE JaHHbIE, TOUCKU 00pa3a KOH(PUKTOB U UX pa3peIICHUs] B UTPE
aKTEPOB, PEXKUCCEPCKOM 3aMBICIIE U B IPAMATyPrUUYECKUX UAEU, KOTOPBIE PUHOCHIIN
YCIIEX 4YacTO KaK CIEKTaKJl0, TaK U B KMHO. OHM 4YaCTO OTPAKAKOT IBOJIOLHUIO U
MEPCIIEKTUBBI PA3BUTHS Ka3aXCTAHCKOU KYJIbTYpPbl, TYMaHU3M U €€ HOBOE YTBEPKICHHE
MPUHLNIOB COLMAJIbHOM CHOPABEIJIMBOCTH B KOHTEKCTE Pa3BUTUA JUHAMHUKH
COBPEMEHHOTr0 001ecTBEeHHOTo olmiecTBa. OTAENbHbIE HUCCIEI0BaHUS CLieHOTrpapuu
MIOCTAaHOBOK B JIpaMaTUYECKOM M MY3BIKAJIbHOM TeaTpe, KOTOPHIM OBbLTH MOCBSIICHBI
MOCTAaHOBKU CLEHOrpaduu, B XapakTepe peleH3UH, OTPa3UBIIHNE OTICIIbHbIC
CLIEHMYECKHME aCIIEKThl TOTO WJIM MHOT'O TBOPYECKOro Inpouecca. Ho, IMEHHO Tpyabl
MOCBSAIIEHHBIE TPOOIEMATHKE «CIPABEIIMBOCTH», Kak ¢uinocodckoil mpodiemMe He
ob10. Eciii paccMOTpeTh JaHHYI0 TPOOJIeMy KaK «paJuKadbHBIX HIEU MOACPHUZMAY,
«OTPULIAHUE U COMHEHHE IIOCTMOACPHU3MA», COLMAIBHOCTH METaMOJEpHH3MA B
paspe3e  palMOHaNbHBIX,  AHTPONOJIOTMYECKMX  ITO3MIMH, KaK  OCHOBHOM
XYyJI0’)KECTBEHHOM KOHLIENIMUHU, KYJbTYPOJOIrHYECKOT0 KOHTEHTA, MOJEIN HICUHOTO
BOIUIOIIEHUSI M >KaHPOBOIO KOHTEHTa, TO OHM PACKPBIBAIOT HOBBIE TOPHU3OHTHI
ITIOHMMAHUS CIIPABEMJIMBOCTH KaK T'YMAHHCTHUYECKUW 3BOJIIOUMOHUPYIOIUNA JTHCKYPC
OTKpPBIBAIOIIHI MpecneKTUBBI B Oyaymiee. OO ’TOM CBUAETENbCTBYET CHATHIE (PUIIbMBI,
MOCTABJICHHBIE CIIEKTAKJIM M HAIlUCAaHHBIC KapTUHBI B MUPOBOM KOHTecTe yxe ¢ 2000
rosia, ocooerHo ¢ 2010 roma. 3To MOATBEPKACHHUE U O MPArMATHIECKOM POMAHTU3ME -
KaK MIPOSBICHUSA XYA0KECTBEHHOW 3IIOXU METAMOJIEPHU3MA, CMBICIIONOPAXKAAOIIErO
(dakTopa CLEHUYECKOT0 JEHCTBHSI, KHHOMATOTpa(uH.

Hamnpumep, xkunopuinsm pexuccépa dnopuana Xenkens ¢on JoHHepcmapka,
BhIIeNIIUN Ha 3kpanbl B 2018 roay nmon HasBanueM «Pabota 6e3 aBTOpPCTBay, JEHTA
ocHoBaHas Ha Ouorpaduu ['epxapaa Puxrepa. @uibM MOBECTBYET O KU3HU XYT0KHUKA
Kypra bapnepra, 1eTcTBO KOTOPOro mpoOLIO MPU HAIUCTCKOM PEKHME, a FOHOCTh —
pu KOMMyHHUCTHYEeCKOM. He 3Has1, uro Dmm — nous npodeccopa 3ebanaa, akTHBHOTO
yY4aCTHHKA HAUUCTCKOM mporpammbel T-4 — mporpaMMbl CTEPUIM3ALMU U
MOCJIEIYIOMIEr0 YHUYTOXKEHUS HEMELKUX IPaKIaH, BPEIHbIX WJIH OECHOJE3HBIX C
TOYKM 3pEHHUs YIOJHOMOYEHHBIX Bpauel, HasHadyaeMmblx pykoBoacTBom HC/IAIL
®uibM ¢ TOYKHM 3peHusi MeTaMoiepHI3Ma pa3zobiavaeT repoes (amusMa B MPOIIIOM,
CIIPAaBEIIMBO JTOKA3bIBasl SI3BIKOM HMCKYCCTBA, YTO YHM)KEHHBIM T'€pOd — OH Tepou
CErOJIHSIIHETO JHS, HEMEKAIOUIMN Ha BEPY B YEJIOBEKA U UIEU TYMAaHU3MA.

UccnenoBanre QeHOMEHAa CHNpaBEJIMBOCTH IO3BOJIIET MMOHSATH IpoLece
COCTOSIHUSI CO3HAHUS 3PUTEINs, TJ€ CIEHOIpapUUYECKUE DJIEMEHThI U PEKUCCEPCKUMN
3aMbICeNl CHEKTaKJsl TMPEJCTaBIsSeTCs Kak JAecTBEeHHBIM QeHoMmeH. OOBEeKTh
cueHorpaduu, BO BpeMsl CLIEHUYECKOrO JIEUCTBHSI, BOCIIPUHUMAEMbIE 3pUTEIIEM Kak
¢du3nUecKue, Tak U TyXOBHbBIE IJIAHBI HAPSIAy UX aCCOIMATUBHOTO, MEeTa(hOpUUECKOro,
CUMBOJINYECKOTO HECYT CMBICIOBYIO Harpy3Ky CTPYKTYpBI UyBCTBA M aJbTE€PHATHBBI
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BbIOOpa CKJaJa BOCHPUHHMMAEMBIX 00pa3oB. braromaps HMHTEHIMOHAIBHON cuie
BOCHPUATHS, 00pa3 HAUMHAET y/IBAUBATHCS 3 CUET YHUBEPCATIBHOCTHU KaK (PU3HMUECKUX
O00BEKTOB «HO33y» U TyXOBHOI HAIMOIHIEMOCTHIO «HOAMay. Ha ciieHe 3To MOryT OBbIThH
U JIEKOpAaIllH, U aKTep, CBET, My3bIKa, N300paKEHUS B ONPEICJICHHOM BKIIOUCHUH UX B
NeWcTBUE MOTYT OOpeCcTH HMHTEHIMOHAJIBHBIA XxapakTep. JlaHHBIM (EHOMEH MBI
uccliieryeM Ha mpumepe crektakiist « Tancyny», KoTopsiid Ob1 octasiieH B 2014 roay
B Ka3zaxckoMm ['ocy1apCTBEHHOM akaIeMUYECKOM TE€ATPE IpaMbl B TOPOAE AJIMATHI.

[Io HaMepeHUI0 MOCTAaHOBOYHOI'O KOJUJIEKTHBA CBEPX3aJadeil B 3TOM IPOEKTE
ABJISIETCA BEPHYTh 3THUYECKYIO MaMATh Ka3aXCKOMY HAapoOay, KOTOpas CTaHET HOBOWU
HWCKPEHHOCTBIO XYJO0XXECTBEHHOM 3mO0XU. Her BBICOKOM U HU3KOM KYJIBTYpHIL.
BoccTanoBUTH CO3MIATENBHOCTD U TBOPYECKHUM TOTEHIIMAI, TEM CAMBIM CII€J1aTh HOBBIN
miar k Oynymemy. [loatomy B ciekrakie «TaHcyny» HET OTpUIIATENIbHBIX T€POEB, HU
qy)KUX 3THUYECKHUX Tpynn. Bce oHM Ko4eBbIe HApo bl )KUBYT MUPHO B [logHebecHOM
Taurpu: aOcoil0oTHOE CIMSHUE YeNlOBeKa C MPHUPOJOM M adCOJIIOTHOE TOCHOJCTBO
MPUPOJIBI HAJl YETIOBEKOM B 00CTOSITENILCTBAX TAPMOHUU. DTO 3HAUUT U €CTh JHOOOBD, C
KOTOpOH Bce HaunmHaeTcsi. HO B MOMEHT ucCHbITaHusI CBOOOBI U BOJIM, MPEAAHHOCTH
CBOEH POJMHE U BEPHOCTH CEMbE I€POMHSA 110 UMEHU TaHCyiy, IMOKa3bIBACT 3PUTEIIO
HEMMOBEPHBIN PUMEP BCEX ITUX KAa4eCTB. JKepTBys CBOEH KpacOTOM U OCTABJIASA JaHb
YBaXEHUS MPUHILY APYroro Hapoja OHa cracaeT CBOE MOTOMCTBO, BBIOPABh IyTh TEPHU
U MyK. Takoe NpeACTaBICHHUE 3PUTENI0 OCTAaBISAET BIEYATICHUE NATPUOTHU3MA U
BBITIOJIHEHHE J10JITa NEepe NPEAKaMH, KOTOPbIE COXPAaHUIN UM KU3Hb. CLICHUYECKHE
3 (PEKTHI U pEKUCCEPCKOE PELIEHHUE € IITyOOKUM CMBICIIOM IIOMOTA€T MOTPY3UTHCS B TO
IIPOCTPAHCTBO U BPEMS CO BCEMU PeaIMsIMU TPOLLIOro. MIckpa 4ncTOTHI M ICKPEHHOCTH
reporHu TaHCylly B CIIEKTAKJIE IPOKUTaeT CEpALa KaKIO0ro, KOTOPOE CTAJIO B HAIE
BpeMs peaKoCcThIO. ITponcxonut cBoero poaa karapcuc, ounineHue 3a 3t 100 MuHyT
CIEKTaKjs, 3arauB JAblxaHue. Jlronu mnorpyxarorcs B llepBo3naHHyio JH000BB,
ITepBo3nanHubiii Mup. BMecte ¢ TeM, B 3TOM CIIEKTAKIIE €CTh UCIIBITHIBAEMOE 3PUTEISIMU
(heHOMEHOJIOTMYECKOE MHTEHIIMOHATIBLHOE CO3UIaTeNIbHOE HAYaIo.

Tema penpeseHtanu Mupa u BceneHHON nMeeT OOJIBIIYI0O TaWHCTBEHHYIO
TpaHCLEHACHTAIBHYIO TTyOouny. Kaxkaas Bels u neficTBre MPOUCXOISAIIETO B KAKOH TO
Mepe, HE3AIIUIIEHHOT O YE€JI0BEKA B TAMHCTBEHHOM MUPO34aHuy noasiactHo [lamany.
Emy moxacuny u3MeHUTH Cyap0y, TEM HE MEHEE OH OCTaBISIET BHIOOP reposM OBITh U
MOCTYNaTh MO HX JKEJIaHUI. JTOT Mup — BpeMs OT BpeMeHH coBMenaer Mup
Maruueckuid, Marudeckue peajuH TIOKa3bIBAlOT TOXKIECTBO OTOOpaKEHUS W
peasibHOCTH. Bce 3TO  CcTpyKTYpHO-()EHOMEHONOTHUECKUN TOMOTAeT TMEePEKUTh
MHTEHIIMOHAIbHO KAayeCTBEHHOE BOCHPHUATHE CIeKTakis. M Ttak, crekrakib Hac
3aCTaBIIIET TMOTPY3UThCA B HWHYK PEaJbHOCTh, TIJI€ BCEMY OTOMY IOJIaHa
IpaMaTyprudeckas IMo4yBa SK3UCTEHUHAIIBHOW NPAKTUKHU, YEJIOBEKA 3aHUMAIOLLIErO
KpailHEE TIOJIOKEHHE B MuUpe. B OOHOM U3 KOMMEHTapHEB HCCIIEI0BATENICH
cueHorpaduu 3TO NpPO3ByYalo Tak: «B mpakThke COBPEMEHHOIO Ka3axCKoro tearpa
3a7la4d  MHTEPIPETAlNU JIpaMaTyprUu4eCKOrOo IPOU3BENCHUS XY 0KECTBEHHBIMU
CpelcTBaMH CLIEHOrpauu 3aHUMAIOT OJIHO M3 BaXHBIX MeCT. OJIHAaKO, CIIEKTaKJIeH, B
KOTOPBIX 3pUTEIBHBIN Psijl ObLT OB CAMBIM TJIABHBIM KOMIIOHEHTOM — HE TaK MHOTO [ 5,
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75 c¢.). MoxHO n100aBUTb, YTO 3pUTENbHBIA pAJ 3/4€Ch €lle KaKk HHTYUTHUBHO-
co3eplLaTeIbHbIN 1eHCTBEHHBIN (PEHOMEH.

Hccnenyst Takoil CIOXKHBIM, HO UHTEPECHBINA CIIEKTaKIb HAaMU ObLIN BBIOPAHBI
METO/IbI, KOTOPbIE MOMOTAJIH, BO NMEPBBIX, IPU CO3/IaHUU KAKUX JIUOO YMOHACTPOEHUI
00 3TOM CIIeKTaKJIe, BO-BTOPBIX, IPUEMbI MOACIIMPOBAHUS KAK AQpXUTEKTOHUKH MBICIIH,
TaK M CIEHOIrpAQUUYECKUX HMHTEHIMM OCBOCHUS (PEHOMEHOJOTUYECKUM IMyTEeM
MIEPEKNBAHUSA, B TPETBUX PACCMOTPEHHME KYJIBTYPHBIX TEKCTOB M KOJOB B KauyeCTBE
apXeTUIIOB, CUMBOJIOB cO3HaHMs. W Tak, MpuMEHEeHUEe CTPYKTYPHO-(YHKIIMOHATIBLHOTO
aHaju3a B MOCTAHOBKE CIIEHOTpauu MO3BOJUT PACIO3HATH APXETUIbI U CUMBOJIBI,
CKPBITBIE CMBICIIBI, «KYJBTYPHbIE KOABD» HE pa3a0p0Jiss LIETOCTHOCTD CIIEKTAaKJIs KaK B
XYIOKECTBEHHOM, TaK M KyJIbTypPHIOCOPCKOM KOHTEKCTE. IDTO — MPUHIUIM
UCCIICIOBAHNS COLIMO-KYJBTYPHBIX SIBJICHMM M IIPOLECCOB MOXHO Ha3BaTh Kak
CUCTEMbI, KaXIbIi 3JEMEHT B KOTOPOH BBINOJHAET ONPEACICHHYIO (DYHKIIHIO.
Coueranne TakoW KiacCUUKAIIMM CTPYKTYPHOM  MOJCIU-UEpapXuil © €€
COCTABJIAIOLICH TOAPA3YMEBAJIO PACKIIAJ CIIOKHOM CHUCTEMBI JEHCTBEHHBIX CMBICIIOB.
OCKOJIbKY, TEMa HECeT HEKYIO IIeMO0YKy MH(OPMAaTUBHO-MEHTAJIbHBIX OCOOCHHOCTEH B
CIEKTaKJIe, KOTopas TpeOyeT AJisl aKCHOJIOTUYECKOTO aHajIN3a BhISIBICHUS KYJIbTYPHbIX
LIEHHOCTEHN KaK «o4ary», «100po», «POJAHOE», «UYkKOE», «T€HETHUECKOE HACIEACTBOY,
CHAUUSD), «IAMATBY, «IO0JIM» U T.J., TPAHCIUPYET BHYTPEHHIOK KYJIbTYPHYIO MAMSTh
sTHOCAa. OTHOLIEHUs [axe MNPOTHBOOOPCTBYIOIIUX CTOPOH HMMEKT OCOOEHHOCTh
rapMOHHUH B OTHOLIEHUAX «MUP» — «UEIOBEK» — «BEPA».

Takoke, Onarogapsi aHTPONOJIOTUYECKOM MO3UIIMHI, MOKHO 3aMETUTh U OLIYTUTh
MICUXOJIOTUYECKHE OCOOCHHOCTU NPOTEKAHUS SIBJICHUM, MPOSBICHUS JMYHOCTHBIX
Ka4eCTB IIEPCOHAXEH, TPYIIIBI JIFOAEH U NI0JIy4aeMbIX pe3ysbTaToB. [Ibeca qpamarypra
I'.EcuM IpOHHMKHYTa B 3TOM CIEKTaKJIe TeMOW eauHoro putma JKusnu u IIpuponsl,
BBICOKOM HPaBCTBEHHOCTH, TOHKOW KYJIBbTYpbl JMYHOCTHBIX B3aUMOOTHOILEHU, JIFOOBU
U TIpeIaHHOCTH, No0pa u 31a. Ha ciieHe ka3axCcKoro apamMaTHYecKoro TeaTpa UMEHU
M.Ay»30Ba nipesicTaBieHa HEOObIYHAs TTOCTAHOBKA JIJIsi UCCJIEIOBAHUS, YTO OTJIMYAET
€€ HEOOBIYHOTO KYJIbTYpOJIOTHYECKOTO KOHTEHTA M TPUMEHEHHBIX CPEACTB
BBIPA3UTENBHOCTU cleHorpaduu. Mcrmonp30Bamuch Kak MPUEMBl KOMIIBIOTEPHOI
TEXHOJIOTHH, IPOEKIIMOHHON JeKopaluu, Buaeosanucu ¢popmara 3D, ronorpadun, Tax
U DJIEMEHTHI Ka3aXxCKOM 3THOTpaduu, >KUBON MY3bIKA HAI[MOHAJIHHBIX MHCTPYMEHTOB:
KBIITKOOBI3, JOMOpa, CBIOBI3FBI, Ca3ChIpHAW, CBUIIBIPMAK, KETITeH, JJaybLINas;
PUTYalbHBIX IIYMOBBIX HHCTPYMEHTOB. (Oco00 yIUBISET MNPOHUKHOBEHHOE
WCIIOJIHEHHUE aKTEpPaMU NECHS HApOAHOTO KOMITO3UTOpa Myxurta « AMHAMKO3», KPOME
ATOTO €I1l€ MACTEPCKHU MOKAa3aHbl 3JIEMEHTHI T'OPJIOBOTO MEHMs. BUPTYyO3HO MCIIOIHSAET
Ha <OKETIreHe» MeCHI0 «AT Kaifjia, ainay Kaina...», aptuctka C.bakaesa (Tauncymy)
CJIOBOM, TJi€ CJBIIIMM OT3BYKH JaJIKUX BPEMEH M IMOrpykaemcsi B armocdepy
HaAMEPEHHOr0 0XUAaeMoro coObITusi. Takke BbIAENISIETCS CaMOOBITHOCTh KOCTIOMOB,
Opa Tomnoca U XyJI0KECTBEHHOE MBIIUIEHUE MPOCTPAHCTBOM, HAa KOYKAHBIX TKAHAX
BBIJICJICHBl Maru4eckue 3HaKHW, CIY>KHBIIME oOeperaMu OT TEMHBIX CHUJI M Crjasa,
OpUTHMHAIBHBI JIEKOPAaTUBHBIE BBIIIMBKKA YOpPAaHCTBA BOCHMHKPBLION O€J0i IOpTHI,
CJIOBOM, MHOTroo0Opa3ue OpHaMEHTAJIbHBIX (POPM M BBIPA3UTEIBHOCTh 3THUYECKOTO
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A3bIKA - COILYCTBYET CTPEMIICHHUIO BOCCTAHOBUTD YTEPSHHOT0, STHUYECKOTO Ka3aXCKOT0
reHoona. OcoOEHHO BIIEYATIISET 3pUTENEH IEKOpaLHs YeTHIPEXMETPOBON «CayKele
— CUMBOJI «T'OJIOBHOTO YOOpa» HEBECTHI. DTO MOAPa3yMeBAaET CUMBOJI MUPOBOM TOPHI, U
B TO JX€ BpEMs - IOPTHI, XKWIMILE IlIaMaHa, 3aHaBeca - JIOXKbI JJIs BIIOOJICHHBIX.
PexuccepoM HMHTEpPECHO pelleHa MHU3AaHCLEHA TOTEMHOrO CBaJeOHOro puTyajna B
UCIIOJIHEHUH ApTUCTOB, YTO B XKU3HU y Ka3aXOB BEJIUKO 3HAYCHUE OTHs, CBALLIEHHOIO
BOJIKA, aMYJIETOB, 00EPETOB.

[Ipn wuccnenoBaHUM ASTOrO  XYAOKECTBEHHOTO ITPOIIECCA, BO3MOXKHO €CTh
HE00XOAMMOCTb IPUBJICUCHUS] METOA0B MHIAYKIIMU U JE€AYKIIMU KaK BaXKHEHIINX BUIOB
YMO3AKJIIOUECHHM, UTPAIOLIAE OTPOMHYIO POJIb B IIPOLIECCE MOTYYEHHBIX HOBBIX 3HAHUH,
HAa OCHOBE BBIBEJICHUS U3 paHee IMOJYYCHHbIX, 4YTO TIO3BOJSET YIIyOUTh
MO03HABATEJIbHbIE ACIIEKThI OBITHS YeJIOBEKa B JAHHOM ombiTe. B cBOIO ouepenp meton
AeNyKUUU IPUMEHSETCS KaK OIBIT IO3HAHUS HEKOTOPBIX SIBJICHUM YaCTHOTO U OOLIEro
JOCTOBEPHOTO 3HAaHMSA, MNPOUCXOAAUIMX B ClEHUYECKUX JeucTBusax. [Ipomecc
YMO3AKJIIOUEHUS IPU METOAEC MHIAYKLUH, ONPEAEIAeTCA KAaK MEePEeXo] OT YaCTHOIO K
BCEOOIIEMY, 3TO JIa€T BO3MOXHOCTh HEKOW MHTEpIIpeTaliui o0pa3oB, /i€ BhICTYNAIOT
OMIIMPUYECKUE U TEOPETUUECKUE BBIBOBI KAK BEPOSITHBIE TOKIECTBECHHBIE.

B wuccnenoBaHMii CUMTaeM TakK€ NPUEMIMM METOJ CUHXPOHHOIO U
JIMAaXpPOHHOTO, TOCKOJIBKY PACCYKJIECHUE NIET O HCTOPUUYECKUX SIBIICHUSX BPEMEHH, TO
IUAXpOHHBIA MJIET KaK DPA3HOBPEMEHHBIM, PAa3HOMOMEHTHBIM W CUHXPOHHBIM Kak
OIHOBPEMEHHBIM. B IepBOM cCilyyae IMAXpPOHHBIM M3MEPSET W OLICHUBAET, 4acCTOTY
pPa3HbIX COOBITUM Ha CIIEKTAaKJe, MOMOraeT MOHATh BHYTPEHHHE 3aKOHBI PAa3BUTHA,
JUHAMUKY UCTOPUYECKHUX COOBITHI, TOT/1a KaK BTOPOH, CHHXPOHHBIA METO/I ITO3BOJISET
CPaBHUTH OJIHOBPEMEHHO MPOCXOASIINE COOBITHS JBYX Pa3HBIX MECTaX.

JIUCKYpCUBHBIM  MOJXOJ KacaTeJpHO CIeHorpaduu, TIOMOraeT MOHSTh
HEJOCTaTKU TOJXOJOB HEKOTOPhIX O(OPMIIEHUH TEaTPalbHbIX IIOCTAHOBOK B
Ka3aXxCKOM TeaTpe, a TAK)KE IEPECMOTPEHUS BU3YAJIBHOU PEXKUCCYPBI CIIEKTaKIA. Uepes
JVCKYPCHUBHBIN aHAJIU3 ONPEIEIIIEM COBOKYITHOCTb METOAUK U TEXHUK UHTEPIIPETALIUN
TOI'0 WJIA MHOT'O pelIeHUs AcucTBUM. M Temarnueckas, mpeaMeTrHas U METOANYECKas
cnenuduka crueHorpa¢gun 0O0yCIOBIMBAETCSI KOMMYHUKATHBHBIM COOBITHEM H
KOMMYHUKATUBHBIM aKTOM.

N wHakonen, wmeToJ (EHOMEHOJOTUH TPUMEHSEMBbII B HCCIIEIOBAaHUU
WHTEHUHUOHAJIBHOCTH SIBJISIETCA HEMOCPEACTBEHHOE CO3eplaHue (OYEBHIHOCTh) U
(¢eHomeHnonornueckoil peaykinuu. HemocpencTBeHHoe co3eplaHHe, Kak METOJ
(peHOMEHOJIOTUH, O3HAYAET, UYTO MOCIETHSS SBIACTCA 0eCKpUnMmMugHoU HAyKOH, U ee
MAaTEpHAIOM CIIY’KAT HMCKIIOYMTENIBHO aHHBIE HEMOCPEICTBEHHOM WHTYULHH. TeMm
caMbIM, BCE IMPOLECCHI MPOUCXOASIINX COOBITUN Ha CLEHE MOJJIEKAT CO3EPLAHUIO U
MO3BOJISIIOT PACCMOTPETh UX C TOUKU 3pEHUs (PEHOMEHOJIOIMUECKOro peaykuuu. O6pas,
BET, paKTypa, BpeMs, IPOCTPAHCTBO U JIEHCTBUE B (PEHOMEHOJIOTO-IICUX0JIOTHYECKOM
penykuuu peduiektupyercs. I'yccepab roBopui:

«Ecim B €CTECTBEHHON YCTAaHOBKE OCO3HABAICA MHTECHIMOHAIBHBIA IPEIMET,
TPaHCLEHJCHTHBIH aKTy, TO Telepb BHUMaHHE IEPEHOCUTCS Ha aKT, B KOTOPOM OH
sBiseTcad. Mbl HE )KUBEM B MHTCHIMOHAJBHBIX aKTaX, HE PacCTBOPSIEMCS B HUX, a
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pedIeKTUpyeM OTHOCUTENBHO HHUX. Tenmeph HE HMEeT 3HaYeHUE «pealbHOE
CymicCTBOBAHHUCY, ... (beHOMGHOHOFI/I‘ICCKI/Iﬁ COCTaB BOCIpPUATHA OT OITOIO0 HC
3aBucuT [6, p. 51, 337].

PaccmarpuBaemoe BocpHsITHE CUEHUYECKOTO COCTABIISIOIIETO MOKHO CPABHHUTD
KaK B IIPUMEPE C KPACHBIM, B KOTOPOM KpPACHBIM LIBET BA)KHEE YEM LBET PEAJIBLHOTO
00BEKTa WM TEPCOHAXa; Mbl TOBOPUM O HX BOCIPUHUMAEMOM KadecTBe, KOTrja
CO3HAHUWE HAIPaBJICHO Ha OOBEKT.

“Sl cMoTpro Ha Bce Kak Obl BO CHE, B Ipe3ax: BHEIIHErO MPOCTPaHCTBEHHO-
BPCMCHHOI'O MHpa HET, OCTAJIMNCh TOJIBKO IICPCIKUBAHUA KaK (baKTbI MOECTO CO3HAHUA,
«COCTOAHHUC) TAKOT'O-TO YCJIOBCYUHCCKOI'O «s1», B CMCHC KOTOPLIX HU3BABIIAIOT ce0st
TOXJECTBEHHbIE ICUXUYECKHUE CBOMCTBA yenoBeka™ [6. p.202, 203, 209].

To ectb, 1 MpOAOIKAIO CYIIECTBOBAaTh KAK KOHKPETHAs Aylla, SMIIMPUYECKUM
CYOBEKT B CO3HAHUU IIEPEKNBAsT KOHKPETHBIMU (paKTaMU IIPOUCXOJSIIETO IEHCTBUS B
CIIEKTAaKJIe, @ HE KaK CYIIHOCTH, IIPM 3TOM JOIIYyCKasi OTCYTCTBHE BHEIIHErO0 MHUpPA U
Jaxke COOCTBEHHOIo Tena. DTH (OPMYIUMPOBKH MOAXOAIT K OJHOMY W3 METOJOB
peAyKIMM W TMPUMEHUMO K HcclenyeMord mnpobieme. Takoit MeTos, 0COOEHHO
NpUEMJIMM BCEM HayKaM O NpPHUpPOAE U JAyXa, Ymo NO360Jsiem OCYuWecmeieHue
P eHOMEHON020-NCUXONI02UYECKOU PEOYKYUU «BbIKIIOUEHUIOY.

«Hctopusi KaXmoW HaIMOHAIBLHOW KyJNbTYpPHl - TPOIECC, OOJIamaromui
COOCTBEHHBIMU CHEUU(PUUECKUMU OCOOEHHOCTAMH, TMPOSIBISIOMIUNACA B SBICHUSIX H
(dbeHoMeHax, OTpaxaronx MUPOBO33PEHIE, MUPOBOCIPUATHE, MEHTAJIbHbIE Ka4eCTBA
Hapoza» [7]. Hapsany ¢ TakuMu XapaKTepUCTHKAMU KaK 000ATeIbHOCTh, HCKPEHHOCTD,
OyXOBHAasl CTOWKOCTb TepoumHU TaHCydy, B HCCIEJOBAaHMM HAMHM BBIJECICHA €€
MY>KECTBEHHOCTb KEHIIMHBI, KaK OJJHOM M3 IIaBHBIX KAYECTB. TeMa MyECTBEHHOCTH
HE TOJBKO HY)KHA JUISl BBINOJHEHUS POJIM B ApaMe. OTO OJHA W3 BaXKHBIX, HO U
MaJIOU3YYEHHbIX TeM B ¢Quiocopun u kynbTypsl Asum. Ilo apamarypruueckomy
CIO’KETY OTOHb BPaXKIbl MEXIY Ka3axaMu U KUBLUIMMU II0 COCEICTBY KaJIMBIKAMH TO
BCIIBIXMBAET, TO yracaer. B MupHOe BpeMs OHM OOIIAIOTCS MEX COOOM, TOPryloT,
OPUIJAlIalT APYr Apyra B TOCTH, MPOBOAAT COCTA3AHUS CTPEJKOB, CKAYKM Ha
cTpuryHkax. KaamsIlkuiil pUHI] CTpacTHO BiIroOwmiIcs B kpacoty Tancymy. Ho y3HaB o
ToM, uTo TaHcynmy BhIlUIa 3aMyX 3a JKONKbBIH, OH B JUKOM 3100€ coBepIIaeT Haler,
youBaer matb Tancymy. M Bor Tancyny B mieHy y kammbiikoro oOeka. Ona u3
MOTAllHOrO KapMaHa B KaM30JI€ H3BJEKAaeT IOJAPEHHBIA €€ MYXEM KHHXKal,
00e300pakuBaeT CBOE JIUIIO.

Aptuctka C.bakaeBa macTtepcku nepenaér cocrosHue TaHcyny: «S He crana
ce0st yOuBaTh, MOMpPOIIATIACh JIUIIb CO CBOCH KpacoToil. UeroBeKk HE MOXKET CAEpKaTh
CBOE BJICUEHHE K KpacoTe. BepHu Ha pouHy IJIEHEHHBIX JEBYIIEK, a Ty, KOTOpas Te0e
NOHPABUTCS, OCTaBb cele, 100U, U, €CIIM OHA POAMT ChbIHA, BEJINU OTAAaTh MHE. CblHa
OyZay pacTuTh, HEXKUTb, JENEATh, [Vl HA HETO, Oyy BCIIOMUHATH TEOsI, a ThI, TyMas O
CblHE, OyJemb BCIOMHHAaTh 000 MHe. ECTb cpeny IUIEHHBIX KEHIIMHA [0 UMEHH
Caruna, oTHyCTU €€ — MMyCTh OHA Mepeaact moemy cympyry Kolksiny, yto TaHcymy
cama ce0s MopenInia, 1 KaK JOKa3aTeJbCTBO MEPEacT 3TOT KUHXKaJl... Tenepb gaBait
Oonplie He OyaeM BUAEThCS ApPYr ¢ npyrom». Ilponuio msatHaauats jet. TaHcyny,
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cTapyxa — HMIIEHKA, BO3Bpamaercs B ayil JKOWKbIHA, KOTOPBIM YUTAET MOJIMTBY U
MPOU3HOCHUT: «IDTY MOJIUTBY, S TIOCBSIIAI0 AYyXy TaHCyly». YCIBIIIaB 3TH CJIOBA,
cudIas noJ noporoM TaHCyIly Ternepb NOHUMAET, YTO €M HET MECTa B 3TOM KU3HH,
9TO OHA JUIIHSASA. ['epouHs yXOauT HE MOOMBIIMCH CHPACIIUBOCTH U CPBHIBACTCS C
KpYTOH CKaJIbl B pEKY, IPEBPATUBIIIKUCH B O€IyI0 JeOeIb.

HccnenoBanue TEXHOIOTMYECKOTO aCMEKTa B Pa3BUTHHM TEATPOB OMUPACTCS Ha
po0OJIeMBI, CBSI3aHHBIC C U3YYCHHEM KyJIbTYPHOTO HACIEANUs HApO/ia, C paclio3HAaHUEM
KYJIbTYPHBIX KOJIOB, KYJIBTYPHBIX TEKCTOB HCTOPHH. DTO TPeOYyeT Ha CETOTHSITHUN
JICHb 0COOOTO 3HAHMS U MOAXO0Aa IPUMEHEHHS TeaTPAIbHONW TEXHUKH B CIieHOTpaduu,
pEIICHUS BU3YaJIbHBIX 3a/1a4 U300pa3UTEIbHON PEKUCCYPHI.

JlyXOBHBIE IIEHHOCTH KaK OJHO M3 MEPHUJI YEJIOBEUECKOTO MOTCHIINANIA, U PETUTHS
Kak 0/1Ha U3 (hOpPM IIEHHOCTHOTO OTHOIIICHUS K MUPY, KOTOPOE UMEET ITyOOKHE KOPHU
B POJOBOW TMPHUPOJE UYEIOBEKa, YTO YAOBJIECTBOPSET €ro 3K3UCTCHIIMAIBHBIM
MOTPEeOHOCTSIM MBI paccMaTpuBaiu B ofgHoM u3 International Scientific Conference
«Social reconstruction of Europe». «To uTo, penurus mHTEpeCcyeT XyA0KHUKA «KaK
oJHa U3 GOpPM IIEHHOCTHOTO OTHOIIEHUS K MHUPY, KOTOpPOE UMEET TIIyOOKHEe KOPHH B
POJIOBOM MPUPOJIE YETOBEKA U YOBIETBOPSET €r0 SK3UCTEHIIMATBHBIM MTOTPEOHOCTSIM.
KakoBel OBl HM OBUTM pa3HOTJIACHS B OMNPEACICHUM IOHSATHS PEITUTHH, BCE
MCCJIEIOBATENI COTJIACHBI C TEM, YTO OHA BBIMOJHSACT BaXKHEWIMe (GYyHKIUHA B
00IIIECTBEHHOM KU3HUY [ 8].

3akiroueHnue.

[IpuBneuenue GoybKIopa B TeaTp 0OpETaeT CTaTyC BIUITEIHLHOTO HAMPABICHUS
B TBOPYECTBE, IJI€ HCKYCCTBO CTPEMHTHCSI BCECTOPOHHE M TIIYOMHHO OTOOPa3UTh KU3Hb
4esioBeKa, OOpIOIIErocsi 3a CBOK CyAn0y W crmpaBemBocTh. MenHo, Kazaxckue
Teatpbl 3TH 3aayu pelIaeT CPAaBHUTEIHLHBIM METOJAOM (OJBKIOPHBIX CIOKETOB,
3aCTaBIIsIsl 3pUTENS MOHATh U OLEHUTHh (QUIOCOMCKUN CMBICH KM3HU YEJIOBEKa U €Tr0
obiTusa. CooTHolieHus: Muda U peabHOCTH, UCTIOJIb3YEMbIE KaK XapaKTep BPEMEHH,
MPEACTABICHBl HK3UCTCHIIMAIbHBIM KOMMYHHUILIUPYIOIIUM OBITHEM 4YeJlOBEeKa B
ATHOKYJIbTYPHOM JIUCKypCe€. 371eCh COBIAJIAIOT YCJIOBHS CYILECTBOBAHUS TE€pPOEB
peanbHocTH W MHuba. Ux comocraBieHne oOpas3a XU3HH TE€POEB C Ka3axCKOTo
¢donpKIIOpa, MAIOT HOBOE KAa4YeCTBO HMHTEPIPETALUU PEKHUCCEPCKOMY 3aMBICTy H
npamatyprur. CTOUT OTMETUTH, TPECHIINICHUE KYJIHTOM CBOOONBI Ha TeaTpajbHBIX
MOJIMOCTKaX HMCTOPUYECKH OOYCIOBHJIO POXKACHHE (DEHOMEHa MOCT-APaMaTUYECKOTO
TeaTpa. Henb3st HE MOAYEPKHYTh, YTO CHOCOOHOCTH HAIpPaBICHUS TaKOTO TeaTpa
MOSIBUTHCSI ¥ TIPOSIBUTHCSI OCTABAIACH PEJIEBAHTHON TOJIBKO B CHJTY XYI0KECTBEHHOMN
bunocodun MmeTaMmoiepHA3MA, T/I€ TyX UHTEIUICKTYaTbHON CBOOOIbI CKBO3HOM JTUHUEH
MPOXOJUT Yepe3 BUJOBOE U >KaHPOBOE MHOrooOpaszue wuckycctBa. dunocodus
MCKYCCTBa METaMOJEpHHM3Ma TOJEPAHTHA, OHA HE OTPUILIAET U HE MOPHUIIAECT AYyX
aBTOPCKYI0  CaMOOBITHOCTb, MO3BOJISIE  XYJOKHHUKY-TBOPIy BHE  IIa0JIOHOB
TPAHCIMPOBATH CBOE MUPOOIIYIIEHHE. A pa3BUTHE Ka3axCTAHCKOro KWHOMaTtorpada
XYJI0)KHUKOB KMHO CBSI3aHBI CO CTAHOBJIEHUEM KMHOOTPACIH, MOSBICHUEM PEXKHUCCEPOB
«AHAJIMTUYECKOM IIKOJbD», OJHOTO W3 BEAYIIUX HAMpaBIECHUW COBETCKOTO
DKCIIEPUMEHTAILHOTO  HMCKYCCTBA. A TO3KE€ «HOBOM  Ka3axCKOW  BOJIHBI»,
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Ka3aXCTaHCKOTO KuHemaTorpada Havama osmoxu HesaBucumMocTd — Bce 3TO
(dbopMHpOBaO y XyI0KHUKOB KMHO CBOU CTHJIM M BU3yaJIbHBIE CPEJICTBA B peaTn3aliu
UJIeH 3aMbICia U CIIPABEIJIMBOCTH.

Takum o6paszoMm, He (uiiocodckre KOHIENIMH MOJEPHA PaguKaIbHBIX UACH
kotopass Tiacutr «CMmepTh Oora», 3aMeHa TPaHCIEHJICHTHOTO (JIyXOBHOIO) Ha
MMMaHEHTHOe (MaTepuaNbHOE) CO3HAHUE; HE OTPUIIAHUE M COMHEHHME MOCTMOJCpHA
«CmepTh denmoBeKa», KapukaTypa Ha caMoro ce0s, camMoOWueBaHWE; a WMEHHO
¢unocodusi MeToMOAepHU3MAa — B TYMaHU3ME BHAWUT JTyXOBHBIA TPOTPECC, BEPY B
Oyayiiee W AyXOBHOCTh, MPOCBETIIEHHWE UYEJOBEKAa M HAXOXICHHE «HCTHHHOTO S1»
KOKIOW JIMYHOCTH, KOTOpasi OTKPBhIBAET B MyTh CO3UAATEIBHOMY MPOIECCY H
CIPaBeIJIMBOCTH YEJIOBEUECTBA.
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CeknusiibIK MIxitic / CeKIIMOHHOE 3aceIaHue
III — Cexuus
My3bika eHepi

HAIIMOHAJIbHBINA CTUJIb KABAXCKUX 3CTPAJIHBIX IEBIIOB
KOHIA XX U XXI BEKOB

CarpinOex M. JI.
Mazucmpanm 2-kypca
Kazaxckas Hayuonanovuasn akademus um. T. Kypeenosa

AnHOTanus: J{aHHasi cTaThd MOCBSILIEHA HAIIMOHAJIBLHOMY CTHIIIO Ka3aXCKUX
actpagHbix IeBUOB KOHIA XX M XXI BekoB. PacCMOTpEHbI OCHOBHBIE YEPTHI 3TOTO
CTHWJISI, BKJIIOYArolMe OOraTCTBO M pa3zHOOOpa3ue 3BYKOM3BJICUYEHHUS, MHOTO0Opas3ue
ATUYECKUX CTUJICH TIEHUS, TOPJIOBbIE TEMOPOBBIE OKPACKU U CIIEHUYECKOE TOHECEHUE
BOKAJIbHO-MHCTPYMEHTAIBHOW MY3BIKH. ABTOp TOTYCPKUBACT, YTO JUHAMHKA
BOKAJIbHO-ICTPATHOTO UCIOJHUTENHCTBA B KazaxcTraHe TECHO CBsS3aHA C KU3HBIO U
ACTETUYECKUMHU TOTPEOHOCTSAMU HApO/da, a aJanTanus TPATUIMOHHOW MY3BIKH Ha
Ka3aXCKOM 3CTpajie SBIIETCS HEOOXOIUMOM OCHOBOM PpAa3BHTHS M MOJCPHH3AINH
MCKYCCTBA UCIIOJIHUTEIHLCTBA B COBPEMEHHOM KYJIbTYPHOM MPOCTpaHCcTBe PecmyOmmku.
JlyXxoBHOE BO3pOXKACHHE HACIEAUs Ka3axCKOro Hapoja SBISETCS OJHOW W3
MPUOPUTETHBIX 3a7a4 KYJbTYPHOW TOJUTUKH TOCyAapcTBa. B 3akioueHun aBTOp
MTOJBOJIUT UTOTH U 0000IIIAET OCHOBHBIC BBIBOJIBI CTATHH.

KiroueBble cJji0Ba: HAIMOHAIBHBIA CTWIb, BOKaJbHOE HCIOJHUTEIBCTBO,
TPaJAUIIMOHHAS] My3bIKa, CHHTE3, 3CTPATHO-TEXHUYECKHE IPUEMbI, HAPOAHOE HACIEeNE,
KyJbTYpHas MOJUTHKA.

Abstract: This article is devoted to the national style of Kazakh pop singers of
the late XX and XXI centuries. The main features of this style are considered, including
the richness and diversity of sound production, a variety of ethical singing styles, throat
timbre colors and stage delivery of vocal and instrumental music. The author
emphasizes that the dynamics of vocal and pop performance in Kazakhstan is closely
connected with the life and aesthetic needs of the people, and the adaptation of
traditional music on the Kazakh stage is a necessary basis for the development and
modernization of the art of performance in the modern cultural space of the Republic.
The spiritual revival of the heritage of the Kazakh people is one of the priorities of the
cultural policy of the state. In conclusion, the author summarizes and summarizes the
main conclusions of the article.

Keywords: national style, vocal performance, traditional music, synthesis,
variety techniques, folk heritage, cultural policy.

JIto60€e uckyccTBO MHOrOHaIMOHanbHOTO Kazaxcrana, B TOM YHCIie U 3CTPAHOE,
BO3pPOXKJIa€TCI M TpaHCPOPMHUPYETCS] HA COBpEeMEHHOM dTame. Ha cThike KyIbTypbl
pPa3HBIX HApOJOB B TEPHOJ COBPEMEHHOW Trijo0anu3anuu HaOIIOJAETCsS BHEIIHEE
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BIIMSITENIBHOE BOCHPUATHE HALMOHAIBHBIX BUIOB MCKYCCTBA, a C JAPYrOM CTOPOHBI-
CTPEMJIEHUE COXPAHUTh NEPBO3IAHHOE, ECTECTBEHHOE COCTOSIHUE KOPEHHBIX HAPOIOB.
Bimsinue 3anagHou KyJIbTypbl BocnpuHUMaeTcs: Ka3zaxckoi HalMOHAJIIBHOW MY3BIKOM €
pPa3HBIX TOYEK 3pEHUS. DTy CUTyalMI0 MOKHO ONHCaTh Tak: 1) HEKOTOPBIE BUBI
KAHPOB TMOJHOCTBIO MCYE3JIM, COXPAHWUJIUCH JIMIIb HEKOTOPbIE €ro MpU3HaKH; 2)
pa3IMYHbIE BUABI HCKYCCTBA, JKAHPBI IMPOXOIAT IMPOLECC B3aHMMOINPOHUKHOBEHMS,
nepexoaa; 3) B HEKOTOPBIX CIydasX HMCKYCCTBEHHO COXPAHSETCS CYIIECTBYHOIIAs
Tpaaulus; 4) NOsSIBIEHHE CTUJIEBOTO MHOTr0o0pa3us; 5) KOHCATMAAIUS HallMOHATIbHBIX
MY3bIKaJIbHBIX CTHIIEH; 6) HaOI0aeMoe SIBIEHHWE BO3BPAIICHHS MY3bIKaJIbHOTO CTUJIS
K €ro U3Ha4yaJbHOMY U Pa3BUTOMY MCTOKaM; 7) IPOHUKHOBEHUE B MY3BIKY COJIEPKAHUS
OTPUIIAHUS U UCKAKECHUS 3aIaHBIX AJIEMEHTOB B OOPaTHOM CMBICIIE.

B KOHTEKCTE pa3BUTHsA E€BPOIEMCKOro akaaemusMa B Kazaxcrane Ha paHHHX
JTamax CcleayeT OTMETUTh AKTHBHYIO JESITEIBHOCTh HApOIHO-TPOdheCcCHOHATBHBIX
MY3bIKaHTOB, O YeM CBUETEIBbCTBYIOT HccienoBanus A.M. Myxam6etoBoii [1] u C.A.
EnemanoBoii [2]. BaxxubiM (akTOpoM SIBISIETCS HE MPOCTO HAIMYUE HAIIMOHAIBHOMN
MY3bIKaJIbHON KYJIBTYpPbl, @ UMEHHO JEATEIIbHOCTh U3BECTHBIX MY3BIKAHTOB, KOTOPBIE
OCTaBWJIM CBOH cliej] B Ka3axckoil kynbType. [lecnun AGas, Acera, bupxana, Ectas,
Maiipsl, a Takke kiou Kypmanrasel u TartumOera - BCe OHU CTAIM MaMSTHUKAMMU
KYJIbTYpPbl, aBTOPCTBO KOTOPBIX YETKO YCTAHOBJIECHO B HApOAHOM NaMsATU. Takum
o0pa3oM, B TPaJAMLIMOHHON KYJIbTYpE CYIIECTBOBAIN MPOPECCUOHAIBHBIE MY3bIKAHTHI,
Ybsl IEATEIbHOCTh OblLJIa CTPOTO pPEerjJaMeHTUPOBaHa U CBHUJIETEILCTBOBAJIA O PA3BUTON
chepe my3bIkalibHOTO NpodeccuoHan3Ma. KacatenbHO UCTIOTHUTEIBLCKOU KYIbTYPHI,
BAXXHO OTMETUTh, YTO B CBSI3M C UMIIPOBU3ALMOHHBIM XapakTEPOM TPaJIUIIMOHHOU
KYJbTYpbI, OOJBIIMHCTBO MY3bIKAHTOB TaKXe ObLIM KOMIIO3UTOpaMH. TeM He MEHee,
MHOTME M3 HUX CTPOWIH CBOIO Kapbepy, MHTEPIPETUPYS IMPOU3BEIACHHUS aBTOPOB
IPOILILIOTO.

C y4eroM BBIIIEU3JIOAKEHHOIO, MHTErpalusi MPUHIUMIMAIBHO  HOBBIX
XYJI0’)KECTBEHHBIX MTAPaMETPOB B Ka3aXCKYIO KYJIbTYpY, KOTOPBIE MPEACTABISAIOT COOOH
€BpOIEMCKME CTaHAApThl MBIIUICHUS, MPOUCXOJUIa CIOXKHO U  TpeboBaia
B3aUMO/JICUCTBUS C TPAAUIUSIMU U HOPMaMHU, YK€ CIOKUBIIMUMUCA Ha TOT MOMEHT. B
NPOLIECCE PACHIMPEHUsT KyJIbTYPHOTO MPOCTPAHCTBA PECHYONMKH BO3HUKAIH
MIPOTUBOPEYMS, HANPUMEP TJIABEHCTBO HWHIAWBUAYAIbHOCTH apTUCTA B Ka3aXCKOMU
¢unocopun TBOpUECTBa MPOTUBOMOCTABISIIOCH JOMUHHUPOBAHUIO KOJUIEKTUBHOTO
MY3HUIMPOBaHUs B €BpPOIEWCKOM mapamurMe. Kpome TOro, B pasHbBIX KyJIbTypax
CYILIECTBOBAJIM ACMEKTHl HECOOTBETCTBUS, CBSA3AHHBIE C NPUHLHUIHMAIBHO PA3ITUYHOU
aTprOyTUKON XYyIO0XECTBEHHOTO MBINUICHUSI, OOYCJIOBJICHHOW KOYEBHUYECTBOM U
OCEJIBIM XO34MCTBOM. B pe3synbrare yTBEpKIEHHE EBPONEHCKOr0 HCKyCcCTBa B
KazaxcTane He MOTIJIO IPOUCXOJIUTh O€3 TECHOTO KOHTaKTa ¢ OOraThIMH TPAAUIUSMU
HAllMOHAJIBHON KYJIbTYPBI.

N3ydass mMMUPOKYHO MOMYJISPHOCTh HAIIMOHAJIBHOTO MY3BIKAIBHOTO HCKYCCTBA
CpPEAM HACEJNEHUS, MOKHO CIEJaTh BBIBOJ, YTO TPAAUIIMOHHAS KyJIbTypa UTPAET POJb
MacCOBOM KyJIbTYpbl. HECMOTpSL Ha HEKOTOpBIC Pa3INyus MEXIY HAUUMOHAIBHOW M
MAacCOBOM MY3BIKOM, MHOI'ME HCCIIEIOBATENIM 3aMEYaroT, YTO MEXKIY HHMH €CTb
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napauienu [3]. OgHako, eciiu pacCMOTPETh TPAAULMOHHYIO KYJIbTYpPY C TOUKH 3PEHUS
BBICIIIEH LIEHHOCTH, C(HOPMUPOBAHHON HA MPOTSKEHUHM BEKOB, OHA IMPEICTaBISETCS
dbeHomMeHOM, O0O0JaJaOIMIMM BCEMU NPU3HAKAMHU XYI0KECTBEHHOTO aKaJeMH3Ma.
Hanpumep, kazaxckuil smoc 00agaeT KOHKPETHBIMH 3aKOHOMEPHOCTSAMH, KOTOpBIE
COOJIFOAAIOTCST BO BCEX MaMSTHUKAX Anuueckoil Tpaguuuu [4]. To ke caMoe MOXKHO
CKa3aTh O My3bIKaJJbHOM UCKYCCTBE. B CBOEM ayTEHTUYHOM COCTOSIHUH, TPAAUIMOHHAS
KyJIbTypa Ka3axoB IIPEJCTaBiseT COOOW CIUIAB MAacCOBOIO M aKaJAEeMHUYECKOTO
HCKYCCTBa, coueTas B ce0e ITHUECKUE U ICTETUUYECKUE LIEHHOCTH, OTTOUYEHHBIE BEKaMU,
C BBICOKOM CTENEHBIO MOMYJSIPHOCTH B IIMPOKOMN ayautopuu [5]. MMeHHO mosTomy
MHOTHE (DAKTOpbI, ONpPEAEIAIONINEe YHUKAIbHOCTh HAIMOHAJILHOIO HUCKYCCTBA,
COXPAHAIOTCS 1O CErOJHAIIHEro JHS B PA3JIMYHBIX ACHEKTaX XyJI0KECTBEHHOTO
TBOPYECTBA, BKJIKOYAsl UCIIOJIHUTEIBCTBO.

HeobxoaumocTh BO3pOXKIEHUS TPATUIIMOHHOM HAIMOHAIBHOW MY3bIKAJIILHON
KyJbTYpbl 3aKi/loyanach B TOM, 4TOObI MOJIOJI0€ MOKojJeHue PecrnyOiuku y3Haio o
cnenu@uKke M 3HAYUMOCTH OSTOTO HMCKYyCCTBa B II€JIOM M MY3bIKH B YacTHOCTH,
COXPAaHsUJIO €r0 UCTOKH, KOJIOPUT U YHUKAJIBHOCTD. VI3BECTHBIN YUEHBIN-UCCIIECI0BATED
A. Myxam0eToBa oTMeuYasia, 4YTO0 My3bIKalbHOE TBOPUECTBO ATHOCA U €r0 KOHIIEPTHAs
KU3Hb HAWJy4dlIUM OOpa3oM OTBEYAIOT JJYXOBHBIM 3alpocaM U 3ITHUYECKUM
OKMJAHUSM HApOJa W WIPAIOT HEOLEHHMYKO pPOJIb B €ro KyibType. OHa Takke
yKa3plBaJla Ha JBa NPOTHUBOMNOJIOKHBIX  IPOLECCAa -  OMACCOBIEHUE W
NEVHINBUAYAIN3ALNAI0 JCTPAJHOM MY3bIKM, C OJHOM CTOPOHBI, M CTHUXHWHOE
HETPUATUE ATUX MPOLECCOB U TATOTEHHE K MY3bIKE, OTPAXKAIOIIECH HALIMOHAJIBHYIO U
ATHUYECKYIO0 CAMOOBITHOCTH, C Apyroi [6, c. 101].

[Ipouecc B3aUMOAEUCTBUS TPAJULIMOHHOTO W COBPEMEHHOIO MY3BIKAJIIBHOIO
UCKyCCTBA CTaJl BaXHEHIIMM (aKTOPOM 3BOJIOLNUU OOLIECTBEHHOI'O CO3HAHUS B
Kazaxcrane. B pe3ynpraTe 3TOr0 mpouecca HapoJHas IECHS CTala UCTOYHUKOM JUIS
Pa3BUTHS HOBBIX ()OPM U KAHPOB MY3BIKAJIBHBIX MPOU3BEICHUM, COXPAHSS MPU ITOM
HallMOHAJIBHBIE IEHHOCTU. JTO OTKPHLJIO BO3MOKHOCTH JJIs1 My3bIKAHTOB UCIIOJHATH Ha
ACTpaZie KyJbTYpHOE HACJIeNHWe MPEAbIAYIIMX IOKOJeHH. My3blkaibHas MNaMATh
UTPAET BaXKHYIO POJIb B 3TOM Ipolecce. Bo-nepBrIX, OHA HAKAIUIMBAET CIIyXOBOM OIIBIT
M OLIYLICHUS HCHOJHUTENA. BO-BTOPBIX, OHA SABISETCA HEOTHEMIIEMOM YacCThIO
npohecCHOHATBEHOM NeSTENbHOCTH, BIUSET Ha MY3bIKAIbHOE MBIIIJICHUE UCTIOTHUTEIS
U, B-TPETbUX, BIMUSET HAa TICUXOMOTOPHBIE CIIOCOOHOCTH, TaKH€ KaK JIEMOHCTpAIHs
MOHUMAHUS CYIIHOCTH MPOU3BEACHUS, TPeOYIOIIas BHICOKOW TEXHUKH UCIIOHEHUS.

B 60-x romax XX Beka c mnosiBaennem BUWA-ancam6ns "loc Mykacan"
MOSIBUWINCH TE€PBbIE COBPEMEHHBIE OOpaOOTKM Ka3axXxCKUX HAPOJIHBIX TMECEH s
acTpaapl. X HOBAaTOpCKMI MOAXOJA K apaHKUPOBKE IMO3BOJIMJI IOCTUYbh HOBHU3HBI B
UHTEPIPETALNHA TECEHHOM TpAaJWIMM Ha KOHLEPTHOW CLEHE, BHEC HOBBIA CTUJIb
UCIIOJIHEHHUSI, KOTOPBIM BKJIIOYAld B ce0sl TPaJAMIIMOHHOE COJIbHOE IEHHE, TOHAJIbHO-
rapMOHUYECKYI0O  00pabOTKy  aKaJeMHYeCKOM MY3bIKM C  COINPOBOXKIECHUEM
dboprenuano, 6asHa, HAPOIHO-CUM(POHUYECKOTO OPKECTpa, a TaKKe aKaJeMHUYECCKUN
CTUJIb TPEACTABICHHUS KOHLEPTHOM IPOTPAMMBbI, pENepTyap, COOTBETCTBYIOLIUN
UJCOJIOTUN BPEMEHH, UMIIPOBU3ALIUIO U JIPYTHe 3JIEMEHTHI. [ 1aBHONH 0COOEHHOCTHIO
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ancamb6ns «/loc Mykacan» ObLIO CO3/aHHE€ MHOTOTOJIOCHOTO MCIOJHEHHUS Ka3aXCKUX
neceH, KOTOPhIE paHee 3Byvalid 0HOTosocHO. [Ipu aToM B pakType npousBeneHuil Ha
MEePBbIA TUIAH BBIXOAWIM OCTPhIE COBPEMEHHBIE CHHKONMUPOBAHHBIE PUTMBI, a B
penepTryape UCHOJIHUTENEH ObUIN Beceble, ITyTOYHbIE U MApOIMHHbBIE COUNHEHUSI.

B Hacrosmee Bpems IIMPOKO Pa3BUTOE SCTPATHOE MCKYCCTBO, 3aHHMAIOIIEE
IIMPOKOE MECTO B TyXOBHOM JKM3HU, IPUOOPEI0 HHTEpEC MyOIMKU CBOMMU CTUIIEBBIMU
yepTaMu, BO3MOXKHOCTSIMH BO3JICMCTBUS, CHUHTE30M MY3BIKJIbHBIX HWHCTPYMEHTOB.
Cpenn MHOTMX KOJUIEKTHMBOB, OTJIMYAIOIIMXCS  HCIOJHUTEIBCKOM  MaHEPOW,
CIEHUYECKUM TNOBEACHUEM, ylelsis 0co00€ BHUMAHHME TEKCTy, MEJIOJUM TECeH B
pernepryape, COXpaHssi HAalUMOHAJIbHBIA KOJOPHUT, PACKPBIBASA €r0 XYJIOKECTBEHHBIE,
JTyXOBHBIE IIeHHOCTH, aHcamOnb «My3APT» 3aHumaer ocoboe MecTo B IIJIaHE
MOPSAIOYHOCTH M TIOBEJICHUS, CLIEHUYECKON KyJIbTYyphl [7, c. 304].

C 1991 roma B PecrnyGnuike mpou3onuid 3HAYUTENbHBIC M3MEHEHUS B cdepe
ACTPAIHOIO MY3bIKaJIbHOTO UCKYCCTBA U UCIIOJHUTENBCTBA. BBIIO CO3/1aHO MHOKECTBO
KOJUIEKTHBOB, BKJIIOYAasi POK M IMOMN-TPYIIBI, a TAKXKE OPraHMU30BaHbl KOHKYPCHI
JKa30BOM M TNECEHHO-OCTPaJHOU My3bIKM. Ha mpoTskeHuu 3TOro rnepuoja MHOTUE
M3BECTHBIC JCTPAJIHBIE COJUCTHI, Takue Kak Po3a PrimOaeBa, Harmma Eckanuesa,
barbipxan IlykenoB, Eaun XycaunnoB, Acbuidoex Encenos, Kamuis Cepkebaesa,
Junenaz AxmanueBa, Xanap [yranoa, Amumep KapumoB u [unapa Cynrah,
AKTUBHO 3aHUMAJINCh TBOPYECKOM IEITENBHOCTBIO. DCTPAIHBIE KOJJIEKTUBBI, TAKKE KaK
«Kururrepy, «Typan», «Punroy, «Keuisto», «VoiceKZ», «ApHay» u «Mezzoy, Takxke
CTaJI¥ 3HAKOBBIMHU B 3TOM IIEPHUO/IE.

B TBOpueckoil AESATENBHOCTH 3CTPAJAHBIX MY3bIKAHTOB OBUIM HMCIOJIb30BAHBI
HOBAaTOPCKUE IIPUEMBI HCIIOJHUTEIBCTBA B CIEHUYECKOM HCKYCCTBE, KOTOpBIE
00BEIMHUIIN HAITMOHAJIBHOE UCKYCCTBO C MUPOBBIMU TEHJEHIIUSAMU. MHOTHE apTUCThI
ACTpalbl BBICTyNAJIM Ha OTEYECTBEHHBIX M 3apyOeKHBIX KOHKypcax | ObLIH
HarpaxJIeHbl 3acly>KeHHbIMU Harpajgamu. Hekotopsie u3 Hanbosee M3BECTHBIX MOII-
TPYII, TaKHE KaK «A-CTyAuO» U «YIbITay», CTPEMHIIACh K HOBATOPCKUM CTHIISIM
WCIIOJIHUTENIbCTBA HA MPOTSKEHUU MHOTHUX JIET. «A-CTyIHO» MOJYYUI MHUPOBYIO
W3BECTHOCTh M BBIUTPAJI TaKWE MPECTHIKHBIC HArpaabl, Kak «30J0TOW rpaMMOpOH» U
HE3aBUCUMYIO IUIATHHOBYIO OOHIeHaMoHaIbHY0 npemuto Kaszaxcrana «Tapnan». B
penepTyape rpymnibl ObUIM MOMYJIAPHBIE MMECHH, Takue Kak «J[kymus», «benas pexay,
«loxnp» u «HemoOumas», ¢ KOTOPHIMH OHHM YCIEIIHO BBICTYNAdd Ha CaMbIX
MPECTIKHBIX MUPOBBIX KOHIIEPTHBIX IUIONIAIKAX, MEXYHAPOIHBIX (PECTUBATISX.

B coBpemMEHHOM BOKaJabHOM HCIIOJHUTEIBCTBE HAa JCTPAae TPaaULIMOHHAS
My3blKa YCHEIIHO WHTETPUPOBAaHA, YTO MPHUAATO OOraTcTBO M pazHOoOOpasue
3BYKOM3BJICYEHUS U UHTOHUPOBaHMS. BO3HUKIN pa3nuyHble 3THUECKUE CTUIIN TIEHUS U
ropJoOBbIe TEMOpBI, KOTOpBIE MOpaXalOT CiyllaTelied CBOEW SPKOW CHEHUYECKON
JOHECEHHOCTBIO BOKAJIbHO-UHCTPYMEHTAJIBHOM MY3bIKUA. B COBpEMEHHOIN KOHLIEPTHOU
ACTpajie BOKAJIBHOE MCKYCCTBO MPEJACTaBIsET COOOM CHHTE3 aKaJeMHUYECKOro U
TPAOULIHUOHHOTO HCIOJIHUTENBCTBA. MENOANYECKHE JIMHUM TMOJIy4aloT Pa3BUTHE B
ayTeHTUYHO-(POJILKIOPHOM MaHepe BOCHPOU3BEICHUS U CBSA3BIBAIOTCA C ACTPAIHO-
TEXHUYECKUMH IPUEMAaMM CPEACTB BBIPAZUTEIBHOCTH. lcromHurenun Ha 3cTpane
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BapbUPYIOT HHCTPYMEHTAILHOE COMPOBOXKICHUE, UTpasi Ha 1oMOpe WK Ha OasiHe, 4To
npuaaeT TeMOpoBoe pazHooOpaszue. Anantanus TpaaulMOHHON MY3bIKM Ha Ka3aXCKOi
ACTpajie SABIAECTCA HEOOXOIUMOW OCHOBOM ISl pa3BUTHUA U MOJEPHHU3AINH HCKYCCTBA
HCIIOJIHUTENICTBA B COBPEMEHHOM KYJIbTYpHOM IpocTpaHncTBe PecyOnuku. JlyxoBHOE
BO3POKJICHHUE HACIeausl Ka3axCKOro HapoAa SABJISETCS IPUOPUTETHOM 3aaadeit
KYJbTYPHOU IOJUTHUKHU I'OCYyAapCTBa, U BOKAIBHOE UCIIOJHUTEIBCTBO HA ACTPAE TECHO
CBSI3aHO C KM3HBIO U OTKJIMKOM Ha 3CTETUYECKHUE MOTPEOHOCTH HApO/Ia.

B 3akmroueHwe, MOXKHO CKa3aTh, YTO HAIMOHAIBHBIA CTWJIb B A3CTPAJIHOM
HCIIOJIHUTEIIbCTBE Ka3axXCKuX neBHOB KOHIA XX U XXI BEKOB SBIISIETCS PE3YJIBTATOM
CHUHTE3a TPAJUIIMOHHOTO M COBPEMEHHOTO HMCKycCcTBa. ApanTtauus TPaauLHOHHOU
MY3bIKM Ha 3CTpaje MO3BOJWIA COXPAaHUTb U IPOJOJDKUTH TPALULMUA Ka3aXxCKOU
KyJbTYpbI, @ TaKk)K€ MPUBHECTH HOBBIE 3BYKOBBIEC PEIICHHUS, CO3[aBas OOraTcTBO M
pa3zHoo0pasue B 3By4YaHUU MY3BIKH.

Taxoil moaxoa HE TOJIBKO CIIOCOOCTBYET COXPAHEHMIO KYJIbTYpHOTO Haclleus,
HO M oOoraimaer ero, MmpujaaBas €My COBPEMEHHYI0 HMHTEPHPETALUI0 U HIMPOKYIO
aymuropuro. biarogapss TOMy, 4YTO MCIIOJIHUTEIM Ha 3CTPALE BapbUPYIOT
MHCTPYMEHTAJIBHOE CONIPOBOKICHUE U UT'PY HA HALIMOHAJIBHBIX UHCTPYMEHTAX, TAKUX
Kak JoMOpa u OasiH, OHM CO3Jal0T YHUKaJbHOE TeMOpPOBOE pa3zHOOOpas3ue, KOTOpoe
[OpakaeT  CHyLIaTeJed  ApKUM  CIEHUYECKMM  JOHECEHHEM  BOKaJIbHO-
MHCTPYMEHTAJIBHOW MY3BIKU.

Takum 00pa3oM, HALIMOHAJBHBIN CTUIIb Ka3aXCKUX ACTPAIHBIX EBLIOB KOHIA XX
1 XXI BEKOB HE TOJIBKO MPEACTABISIET UHTEPECHBIH (PEHOMEH B MCTOPUU KYJIBTYPbI
Kazaxcrama, HO ® sBISETCS NPUMEPOM YIAYHOIO CIHSHUSA TPAgULAA W
COBPEMEHHOCTH, KOTOPBIN IIPOJOJKACT IIPUBJIECKATh BHUMAHUE KaK MECTHOM, TaK U
MUPOBOM MyOJIUKH.
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IKCTPEMAJILABI BOKAJIABIH KAJIBIIITACY TAPUXBI

CaabpixoBa K.T.
T. K. ’Kypeenos amvinoagwl Kazax yimmulk 6Hep aKA0EMUACHIHbIY 2-KYpC MASUCTPAHMb,
«Dcmpaoa enepiy MamaHoblebl

Bberanunosa I'.A.
T.K.)Kypeenosa amvinoaewt Kazax ¥immuolx Ouep AxademusacviHvly npogpeccopni

AnaaTrna. Makama Kasipri onemje My3bIKaHbIH KONTEeTreH >KaHpJjapbl MEH
CTWJIBJICPIHIH KaJBITACHII JaMy HETi31HIEe Maiaa OoJiFaH SKCTPUMAJIbl BOKAJJIBIH
KQJIBINTAaCy TapuXblHA HETI3ACITeH. OKCTPEMaIbl BOKAJI-MY3bIKAHBIH «aYBIP»
CTUIBJEPIHIH cepirl. bidk-meramn, JpT-meran, MeTaUIKOp, JIITKOp, TPalHIKOp
KYPaMBbIHIaFbl SKCTPEMAJIJIbl BOKAJIJIbIH OPHBI 3€pTTEIreH. DKCTPEMaibl BOKAJIbIH
AKCIPECCUBTUIIN ThIHAAYIIBIFA SMOLMSIAp OEpil, OHre JAEreH KbI3bIFYIIBUIBIKTHI
osITabl. DKCTPEMAaJIIbl BOKAJ - BOKAJJIBIK TEXHUKAHBIH KOKXKHETIH KEHEHTEe TYCETiHi
OHEpPTaHYIIBIJIAD MEH MOJCHUETTAHYIIBUIAPJLIH 3EPTTEYJIEpIHE CYHEHE OTBIPHI
alikpiHgananel. Kaszipri 3amaHayn My3blka ©HEpIHIE KapJIbIFbIHKbI HEMECE JOpeKi
JAybICIIEH o/Ieil OH alTy KONTEereH aHpjlap MEH CTUJIbJAEPJIH a)xKblpaMac OeJiiriHe
allHaJJIbL.

KiaT ce3aep: sxcTpemanibl, BOKaj, TApuX, My3bIKa, 3aMaHayH.

Kipicme. My3pika Oyrigge Oi37iH eMIpIMI3IiH a)pIpamac OeJliriHe aiHaJIbI.
Kazipri omemsie My3bIKa YJIKEH MaHbI3Fa W€, OWTKEHI OJ aJaMHBIH SMOIIMOHAJIIbI
cajiacblHa 9Ccep €TeJll, OHBIH KaJMblaJaM3aTThIK KYHBUIBIKTAPBIH KaJIbITACTHIPAIbI.
Mys3bIKaHbIH ajaM JKacblHa, JIHU CEHIMIHE, HOCIIiHEe, TyCiHe OalJIaHBICThI SITKAH/Iai
HIeKTeysepi koK. My3bika azaMmmeH O1pre AamyJIbIH YJIKEH YaKbIT KEHICTITIH MEHTepIIl,
OapablK Ke3eHJepiH OacTaH eTKepal. AJaMaapiblH ce3iMAepiH OUIAipe OTBIPHII,
My3bIKa IIAOBITTAaHABIPABI, KYyaHTThI, JCHCAYJBIKKA OCEpIH THII3IN, 1Kl QJeMIl
OaMbITTHI.

Kasipri anemjae My3bIKaHbIH KONTEreH >KaHpJapbl MEH CTUJIbAEPl Oap >KoHE POK
CHUSKTHI JKaHP/IbIH Tai1a 00JIyhl I9CTYPIIl eMec OarbITTap bl 1aMybiHa OacTay OOJIbI.
Pok My3BIKaChIHBIH OPBIHAATYHI aIaMIapbIH OYPBIH ThIHIaFaH MYy3bIKaJapbIHAH KYPT
e3remie. bi3miH FBUIBIMH KYMBICBIMBI3JIbIH TaKbIPBIOBIHBIH ©3CKTIIII Ka3ipri Ke3Je
KociOM BOKaJMCTEP/AiH OpPBIHIAAYIIBUIBIK OHEpPJl Ta3a OpbIHAAQY KOHE JIaybICThI
TapMakrTay Jern OeseTiHAINIMEH aHbIKTanaabl. JaybICThIH TapMaKTalybl - OYJ Tasza
IBIOBICKAa KOOIHECE MY3BIKAJIBIK €MeC ABIOBICTBI, SIFHU IIYJbl apajacThIpPbIll OH alTy
oxici. JlaybICThIH TapMakKTalybl (ChIpbUIaFaH AbIOBICTAp) Ta3a BOKAJIMEH apaackaH
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Ke37e, PIKCTpUM-BOKaJ maiaa 0omanbl. COHBIH apKachblHAA OPBIHAAYIIBI TYBIHIBIHBIH
MaFbIHACBIH SMOIIMOHAIIBI Typae keTkizenl. Buktop Tapuepain «CUMBOI U pUTya»
aTThl E€HOEriHJIe SKCTPUM-BOKAJJIBIH OHINIHIH OPBIHIAYIIBUIBIK ©HEPIHJEr1 OpPHBIH
epekie Oaiikayra Oomanbl. O «CTUIIBI€ TOH KATThI, KyaTThl, OypMaiaHFaH JbIOBIC
TOMEH KHUUIIKTEP/I1 KOJIJTaHa OTBIPHIT, MY3bIKaHBI 1C JKY31H/IE )KaHACy apKbLIbI CE31HY/II,
KaThICYIIbLIap OCKITUINEH QJICYMETTIK MopTeOesiep MEH peJlJiep/ieH ThIC OMIp CYPETIH,
KYHJETIKTI IIBIHABIKIEH KaTap YpPETIH JUMHUHAIAbl XPOHONTHIH aTrMoc(epachbiH
KaJIbIITacThIpanl», neial. (Tapuep, 1983: 170).

CoHFBI XbUIAPhI 013 SKCTPEMAaJIIbI BOKAJI CO31H JKH1 €CTUMI3 KoHE KOJIJJaHAMBbI3.
DKCTpeMaliIbl BOKAJI - BOKAIJBIK TEXHUKAHBIH KOKXHUETTH KeHehTedi. KapibIFbIHKbI
HEMeCe JIOpPEeKi NaybICTIeH ofCil OH alTy KOemTereH >KaHpjap MEH CTUIbACPIiH
aXpIpamac OeJliriHe aWHaNIbl. OpHHE, JKCTPEMalJibl oH aWTy >KaKChl BOKaJJIbI
JICHCAYJIBIKTHI KOKET eTelll. «JleHe MIBIHBIKTHIPY, BOKAJIIbI OPhIHAAY CETMEHTIHE JKEKe
TMAWbIHIBIKTHIH KOMETIMEH, JKOFaphl OUTIKTI OPBIHIAYIIBIHBI JalbIHIAyFa aUTapIIbIKTaM
yiec Koca anaabl. O yIIiH BOKAJIJBIK alllapaTKa jKOHE TyTacTal alFaHjia ar3ara ocep
€Ty/1H OapJIbIK aCTIEKTIIEPIH €CKEPE OTHIPHIIL, IEHE KaTTHIFYJIAPbIHBIH KEIIEHIH TaH 1Ay
KoHe OIpIKTIpy KakeT» [349-350].

O3 Ke3eriHie Kazipri FbUIBIM  CallaChlHAa AKCTUM-BOKAJIJBl  3€PTTEUTIH
OHEpTaHyIlIblJIap MEH  MOJICHMETTaHyllblIap Jga  mnaidga  Oongsl.  bipak
OHEpTaHYIIbLIAP IbIH HET13r1 O6JIIri 1epeKl JaybICIIEH OH alTy QHILIHIH pernepTyapbiHa
KOHE OHBIH JCHCAyJbIFbIHA 3WSH THUTI3edl Aen caHahapl. COHABIKTaH, KAJIITBI
AKCTpEMaIbl OH ailTy OarbiThl OOWBIHINA 1pl FHUIBIMU 3€pTTEyJiep >KOK. by
OJIKBIJIBIKTBIH OPHBIH TOJITHIPY MAaKCAThIHIA >KAJIbI ACTPUM-BOKAT TEXHHKACHIMEH
alfHaJIBICAThIH TYJIFAJIap/IbIH JKEKe MIKIpJiepl, FRUIBIMU MaKajlaiap MEH BOKal OOMbIHIIIA
OKy KYpaJJapblH 3epjieien SKCTpeMalabl BOKAJABIH KaJbINTACy TAPUXBbIHA IOy
’KacayJibl )KOH KOpiK.

Marepuajaap oHe Heri3ri agicrep. 3epTTey/iH KYMBICBIHBIH MaKCaThl - OCBI
OarpITTaFbl 3epPTTEYJIEP/IIH JKETKUTIKCI3IriHe OalaHbICThI YKCTPEMaJIbl BOKAJIBIH
naiia 601y Moceseci MeH OoJamarsiH 3epaeiney. by Makcarrapra Keneci MiHACTTep/I1
OpBIHAAQY apKbUIBI KETy Ke3aeinreH. bipiHmmn MIHAET — MIETENAiK KOHE OTaHIBIK
3epTTEYIIUICPAIH AICTYPJI €MeC BOKajl OaFbIThIH/A JKa3bLIFAaH FHUIBIMH E€HOEKTEpiH
KapacTheIpy. EKiHIITIeH, BOKAIIBIK OHEPIIH Ka3ipri KaFaaibIH 3epeierl, Moy jKacay.
Y uriHmiAeH, MOJICHUET TICH OHEP TapUXbIHA OPBIHIAYIIBUIBIK OHEP/IIH aJaThIH OPHBIH
CUTIATTAY JKOHE COJI ApKBLIBI BOKAJIIBIH KaHa OaFbITTAPBIHBIH 1aMy TEHACHIUSIaphIHA
Oomxay xacay.

KymbicTa KOWBUIFAaH MIHAETTEPAl IICNIy CaJIbICTHIPMAIIbI, JIOTHKAJBIK IKOHE
aQHAJIMTUKAJBIK Talaay IIEHOEpIHJe 3epTTEYAIH Kallbl FRUIBIMU JJIICTEPIH KOJJIAHY
HET131H]Ie, COHAa-aK BOKAJIJIBIK OHEPAIH AKCTPEMAJ/IbIK OaFbIThIHBIH KYPBUIBIMBI MEH
JaMy JMHAMHUKAChIH Tajljay, ajiblHFAH aKMapaTThl ©HEPTaHYIIbUIBIK CapblHIA
MHTEpHpETALNIIAy apKbUIbI )KY3€Te aChIPbLIIbI.

3epTTey MaTepuanapbinbiy Heri3iH A. A. Banos, B Tapuep C. B. Kopoteesa, 3.
Cwmbsnek, B. [emnans, [[. Bpakert »koHe T.0. CHUSIKTBI MOJCHHUETTaHy, OHEpPTaHY,
oJIeyMeTTaHy, My3bIKaTaHy CHIHIBI FHUIBIM CaJlajapbIHBIH MaMaHJAPBIHBIH FHUIBIMHU
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3epTTeysiepl Kypanabl. AJBIHFAaH MaTepHaap MakKaida aBTOPJAPBIHBIH 3EPTTEY
oOBEKTIIepiHE, 3epPTTEY aliMaKTapbIHa JKOHE OJIap bl KOJAAHYABIH FHUIBIMU HET13LIIr1
OOMBIHIIIA KYHETICH I,

Horu:kesep. Kazipri 3amaHfbl 5cTpajaiblK BOKal - OyJ1 OapibIK CErMEHTTEPMEH
K11 KUBUIBICATBIH JBIOBIC IIBIFAPY MEH TEXHUKAJBIK 9ICTEPIIH Kon TYpiiaiiiri. XKeke
CEerMEHT PETiHJIe ABIOBICTHIH O6IiHyiHE HET13JIeNITeH CKPUM, TPOYJI, Xapil *KoHe T.O.
KAMTHUTBIH SKCTpEMasibl BOKAJ TYPJIEPiH epeKIlie aTamn oTyre 0oyabl.

Jlynue xy31 OoiblHIIA OapJibIK POK CTUJIIHIE OH CallaThlH OHIIUIEP JbIObICTIEH
©31HJIIK TOXKIpUOe kKacarl, «I9CTYpJil €eMeC» OpbIHJAy HYCKaJaphlH KojjaHa OacTajbl.
Omnap MyH/a#t OpBIH/IaY TEXHUKACKI OJIap IbIH MY3bIKaChIHA SMOITMOHANIBI PeHK Oepeti
JIeT CeHe/Il.

OHepTaHylIbUIap, My3bIKaTaHYIIBUIAp ©3 3epTTeylepinae Oypmanay, rypuiiey,
alikaiinay, IbIpbUIIAY, IMIBIKBIPJIAY, CHIKBIPJIAY apKbUIbl OPBIHAANATHIH IKCTPEMAIbI
BOKAaJI TAaKbIPBIOBIH CUPEK KapacThIpabl. Ajl, Oy 3aMaH TajnaOblHA cail maiiga OoJIbI
KATKaH KaHa OarbITTap/IbIH OJIaH OPMEH JaMybIHA JKOHE DKCTPEMAaJIIbl BOKAJIIBI IyPHIC
’KOJIFAa KOMBIN, OFaH YHUPEHEMIH JIETeH JKac OHIIUIEP/IH TalMbIHBIChIHA IIEK KOMJA.
Hotmxecinne ©3iHIH MYMKIHIIKTEpPIH FaHa TMalJallaHblll  AKCTPUM-BOKAJIBI
OarbIH]IBIPBIIN JKATKAH SHILILIEP 63 JaybIChIHA 3aKbIM JKEIYIE.

My3bikagarbl SKCTpeMaliibl BOKaIIBIK A PeKTiIep i KaKbIHAa Maiiaa 0oJIFaHbl
COHIIAJIBIK, OJIAPJIbIH (PU3MOJOTUSIIBIK TYPFBIJAH Kajdal eHJIPIIETIHI KOHE OJapblH
azaM JaybIChIHA 3USHIBI €KCHJIT Typasbl 3epTTeyJep ThIM a3. Hamap TeXHMKaHbIH
HEMecCe JTaybIC KaTHmapiiapblH JAYPBIC KOJJIAHOAYIbIH calaapblHAH KEeWOIp BOKAJIBIK
aybITKYyJIApJlaH KEWiH 3apJiam MIEKKEH KOCIOM QHIIJIEP/IIH CaHbl a COFaH OalIaHbICThI
ocin keneni. COHIBIKTaH, FHUIBIMU >KYMBICTBIH ©3€KTUIINHE OailIaHbICThI, IKCTPUM-
BOKaJIFa KaTBICTHI Callajibl FHUIBIMH 3€PTTEYJIEp CAHBIHBIH apTybl Oy cajara »KEeTeKIIl
BOKaJl MaMaHJAapbIHBIH Ha3ap ayJapyblHa CEMTIrH TUTi3eldl. OAETTerl Ta3a BOKaJJIbl
JAYbICTHI IKCTPEMAIbI BOKAIIBIK d(DPEKTIIEPMEH YUPEHIIIKTI JaybICKa ailHaIIbIPY
UJCSIChl - OHIIUIepre Aaybic OaliamaapblH cCaKTayFa »OHE ©3 OWbIH BOKaJJIbIH
TeXHUKanap apKbLIbl OUIAIPYIIH JKaKChl TOCUIIEPIH KAJIBITITACTHIPYFa KOMEKTECEII.
OpuHE, MaybICTBIK KaTmapiapra 3aKpIM KENTIpMeY VIIiH OTKI3UIETIH BOKAJIIBIK
cabakTap Kol YyakbITThl, IIBIAAMIBUIBIKTEI JKOHE TEXHHKAaHBI KaKeT eTel.
«..Hortuaremumeri KBWHC MeAWIMHANBIK OPTAIBIFBIHAA OTKI3UITCH 3epTTeysepre
Colikec NBIOBICTHIH OYpMaapblHIT ©3repyl, KBIPBUIAAIN IIBIFYBl, BIPBUIIAY KOHE
KOPCBUIZAY CUSIKTHI TBIOBICTAP AYPHIC TEXHUKAHBI KOJIaHA OTHIPHIT Kacayca, Kayirnci3
601ybl MyMKiH. OCBI SKCTpEeMaJIIbl BOKAIILI YHPEHYTe OaFbITTaFaH OaraapiaMabik
’KacakTamMaHbl jkacay apKbplUIbl 013 ojapibl Kajlail MEHrepy KEpeKTiriH OlIMeHTiH
(Hemece oylapibl JKacayablH TYPbIC TEXHUKACHIH YHUPEHYTe YaKbITTaphbl )KOK) OapJibIK
oHuIiepre kemekrTece anambl3. CoJ apKbUIbl OJIApABIH AaybiC OaillaMIapbIHbIH
Kaylirncizairi kKamrtamachei3 etiaedi [11].

Kes-kenren agam 3kcTpemManjibl oH alTyAbl UTEpE allajibl AET€H TYPAKThI MiKIpre
KapamacTaH, OyJ1 miKip/il )KOKKa IIbIFapybIMbI3 Kepek. KenTerex skactap 3KCTpeMaibl
OH alTyFa KbI3BIFYIIBUIBIK TaHBITAJbI, OlpaK OKIHIIIKE opai, Oy kaHa OpBIHAAY
CTHJIIHJE OUTIKTI OKBITYIIBUIAP CaHbl JKETKUIKCI3. bysl TeXHHMKaHbl BOKaiuaH cabak

71



OepeTiH eH V3K OKBITYyIIbUIapAa Y3aK jKoHe TalOaHAbl Typae YiHpeHy Kaxker. by
TEXHUKaJa ©31H/AIK OH aWThil YHpeHy, nayblc Oaiiamuapbl YIIH KayinTi Ooybl
MyMKiH. Canayibl BOKaJIJIBIK KaOLIeTi JKOK OHII 3KCTPEeMaIIbl BOKAIILI J]a MEHIepe
aJIMalJIbl. «.....«Ta3a» AAybICBIHBI3MbI )KaKChl OacKapa aqMai, SKCTpeMasibl BOKaJIbIH
apHaibl JarabUIapblH HOJJIEH OacTam JAYPhIC MEHTepy MYMKIH €MeC KoHe KayiIlTl.
OliTkeH1, O co3Ci3 aJlaMHBIH OH aiiTa aJiMayblHa FaHA €Mec, COHbIMEH Oipre ceiey
JIayBICHIH KOFAITY KayIiHe okeneni [35].

DKCTpeMaliJibl BOKAJI-MY3bIKaHbIH «ayblp» CTUIIbAEPIHIH cepiri. biask-meran, [3T-
MeTaJI, METAJLTKOP, AITKOP, TPAHIKOP KypaMbIH/Ia SKCTpeMallabl BOKal O6ap. OH allTy
OapbIChIHJIA  BOKAJIKMCTEp  €Cipiri  ycram  adKaligaljbl,  aKbIpbIT-OaKbIPaIbI.
DKCTpeMaliIbl BOKAJABIH YKCITPECCUBTIIITT THIHIAYIIIBIFA SMOIUsIap Oepirl, OHre IeTeH
KBI3BIFYIIBUIBIKTBI OATAbl. DKCTPEMAaJIIbl BOKAJ CTHIIIHJE OH alTy - aJaMHBIH 1K1
QJIeMIH OUIIIPY TOCUIL. «AYBIp» XKoHE IKCTPEMaIbl MYy3bIKaHbIH >KaHKYHepIepl Kerl.
OmHel 613 «aybIp My3bIKaHBIHY» TaHBIMAJIBIFRIHAH Ja OaliKai alaMbI3.

Tankpliay. 3eprreyain Oactanmkpl Ke3eHIHIAE 013711 3KCTpeMaliibl BOKaJFa
aHBIKTaMa OEPEeTiH KYMBICTap KbI3BIKTHIP/Ibl. OHBIH HET131H€e 013 IKCTpEeMaibl BOKAJ
Typallbl aJifall peT ¢€e3 eTUIreH MaTepuangapabl i3nemnik. Hotwkecinnme, o3
penepTyapiapblHIa OChl TEXHHKAHBI alfalll PeT KOJJaHFaH BOKAJUCTEPAIH >KOHE
AKCTpEMaibl BOKAJIJbIH KAJIBINITACy KE3€HIH MYMKIHITIHIIE 191 AaHBIKTAN aJIIbIK.

OKCTpeMaliibl BOKal OTKEH fachlpiblH 60-kbuigapsiHblH oprackiHaa AKII-Ta
naiila OoJiFaH TICUXOJCJIMKAIBIK POKTBHIH Maiia OodyblHaH Oacray ajlaThlH JKaHa
MY3bIKaJIBIK OaFbIT. DKCTpeMaliapl daictepnal OipiHimm Oonbein the Doors ToOB 3
oH/epiHAe KoimaHraH 0onaTeiH. OmapIblH MYy3bIKAChIHIA KaPIBIKKAHIBIK KoHE OYbIH
KAHFBIPYbl alKpIH Oaiikanaszel. TonThiH »kerekmrici [xum MoppucoH e3iHiH Ta3a
BOKAaJIbIHA CHIPBLUI/IbI, KBIPBUIIBI )KOHE OaKbIPHIT OH ATy bl KOCKIM, MYHIall 9/IICTIEH OH
alTyIbIH penepTyapiiapbiHa YMOIIMOHAIIIBI peHK Oepeni Aen Tycinaipai. Ton mytienepi
«Ta3a BOKAJI» KOMIIO3UIIMS OOMBIHIAFBI CE3IMIEP/IIH TOJIBIKTHIFBIH JKETKI3€ aJMaiiibl
nen oinanel. Meicansl, Led Zeppelin («Whole lotta love», «Money»), Blue Cheer
(«Rock Me baby», «Just a Little Bit» ), The Stooges («Your Pretty Face Is Going To
yell», «Tight Pantsy) xone T.0. TomTap OCHl TEXHHMKaHbI MEHTepyre Kipicim, o3
ayTUTOPUSCBIH TamnThl. JlereHMeH, Harbl3 JKCTpeMaiabl Bokal 80-KbUIIapbIH
OacbIHa FaHa, TPAII METAT MEH OJIPK-METal CUSKTHI «aybIp» CTUIIBACPIHIH Maia
OO0JyBIMEH KEH Tapajibl. JKCTpeMasibl BOKAJIABIH HeTi31H Kanaymbuiap Hellhammer
(1982 x.-«rpOynMHT» TEXHHKAChIH ajFall KoyjgaHraH) koHe Bathory (1984 x. —
«CKPUMUHTY KaHPBIHA OPBIHIAFaH) TOMTAPKI OOJIBIT CaHATIAIbI.

baTbICTBIK ~ OpBIHAAYIIBUIBIK ~ ©HEpIHAE  JbIOBICTHIH ~ TapMakKTaly  YFBIMBI
KOJIIaHbIMaiAbl. SIFHH, OaThiC ©HEPTaHYUIBUIAPBIHBIH E€HOEKTEPIHAE 3KCTPEeMaibl
BOKaJIbIH TEXHUKaNapblH «distortion» TEepMHHIMEH TYCIHIIpEal. ODKCTpeMasibl
BOKaJ/IBIH TYypJepiH 3eprreymeH aiHambickan .M. ['emannueBTiH MakanacklHIa
«distortion» yFbIMbI aFbUILIBIH TUTIHEH ayiapFaHja «0ypmainay» JereH MarbiHa Oepe/i.
«Distortion» - OapablKk OarbITTa KOJJAHBUIATBIH €H TapPTHIMJABI JKOHE KUl
KOJIIAHBIIATBIH BOKAIIBIK d/licTepAiH Oipi. OChl TEXHUKAHBIH KOMETIMEH OPBIHIAYIIIbI
alry MEH azalTaH KymapJiibIKKa AeiliH OipKaTap sMOLMIIAPbl KOPCETyre MYMKIHJIIK
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amanel. «Distortion» Taza kyiinge Hemece Oacka addektinepmen («fly», «rattley,
«screamy) Karap Ja KosigaHbliaabl. DOHAIUSHBIH OyJI Typl €31HE TOH METaJUIIbIK,
«ThIpHaJay» acepine ne. MyHail apanac TEXHUKaHBIH €H apKbIH MbICAJIbI PETIHIC
Kpuctuna ArunepanbiH opblHIayblHAarbl oiirim «Tough Lover» oHiH KenTipyre
oomane» [151].

ATanpInl  KEeTKeHJACH, HKCTpeMalibl BOKAJIABIH ©31 TPOYJUHT (TYpll) JKOHE
CKpUMHUHITEH (PKOFaphl HOTajAa aWkaitnay) typaabl. OnapAblH OpKalChICHIH OipHele
KYPBUIBIMIAP MEH OpTYPJIl OpbIHAAY dicTepiHe OemiHren. OnapiablH KatapbiHa low
scream (TOMEH JaybIicrieH aikaimnay), harsh (karan), inhale scream (mem TapThIn
alikaitnay), distortion (Oypmainay), shriek (kpiHCBLIAAYy), outhale scream (Kysiax
TYHABIpA aiKainay), pig squeal (TopalaplH WIBIHFBIPYHI), fry-screaming (dpaii-
CKpUMHHT), rattle (rypin), grim (3kaObIHKBI) >koHE T.0. kipemi. «Jlypeic ckpummai
alfraiiiay, JONIpEeK alTcak, ©Te JKOFaphl TECCUTYpAchl O0ap ChHIpBUIAAFaH 3ap PETIHIE
cunarrayra Ooyazbpl. Aj, IypbIC €éMEeC CKpPUM IIaHKbUIIAaFaH aliKail CHUSKThI €CTUIEI].
Cxkpum anramt pet 1984 xbinsl mBenTik «Bathory» 6mdk-MeTamn TOOBIHBIH TE0IOTTIK
aTbOOMBIH/Ia KOJIJTAHBLIABD [82].

Anram per xanraH Oailammapapl TapMakTay apKbUIbl OH alTy TEXHUKACHIH
Konaanran Bathory Omdk-meramn ToObiHbIH Bokanucti Tomac ®opcodepr (KyopTtoHn)
BUKUHT-METaJl TOOBIHBIH  HETI31H  CalyIllbl JKOHE  OJDK-METaNJbIH  HETi3iH
KaJIaylIbUIap IbIH O1pl caHanaabl. biask-MeTant - BOKaJUCTep 63 OHJEPIH/IE TEK CKPUM
HEMece TpoyIibl KOJAaHFaH alfallkbl CTUIb 00Jibl. Onap Ta3a BOKAJIMEH oH aluTyIbl
T CUPEK KOJAaHAbl. TiNTi, Ta3a BOKAJABI )kKa3y YIIIH apHalbl OHIIIEP/l MIAKbIPbI.
bmsk-Merann  apparepiepiniH  apaceiHga  «Venomy», «Mayhem», «Burzumy,
«Darkthrone», «Immortal» TonTapeia aramn etyre 60aabl.

CKpyuM TEXHUKACBIMEH OH alTy >KOFaphbl CEpITiH/II aifkaiira ykcac. bipak opsiHIay
OOMBIHIIIA CKPUM MYJJIEM aiKail emec. AJIbIMEH OHIILICP MYMKIHIITIHIIE KAaTThI
CBHIOBIpJIAY Il YHPEHIN, COJTaH KEeHiH ChIOBIPFa «KAPIBIFY b Kocaabl. O KYJIaKKa CYBIK
TUTCHJIE HEMECe TaMaK aypybl Ke3iHIEe COWJIEreH aJaMHBbIH JaybIChIH €JIECTETEel.
MyHpaaili «cbiObIpAa» aya KbICHIMBI KYIITI OOMambl *oHE o1 OIpTiHAEHn OOCaHCHIT
mibiFaibl. ChIOBIpIIay aya aFbIHBIHBIH JIYPBIC CE31HYT'€ MYMKIHAIK Oepejl, ajl KapJibIiFy
KajgraH Oailmamaapabpl oyeHre KOCYIbIH CoOTiH Oaiikatanbl. CKpUMHUHT KeOiHece
XapJIKOp-MaHKTa KojjaaHbuiaabl. CKpUM CTHIIIHAET] €H TaHbIMaj TOMNTap KaTapblHa
Linkin Park, Slipknot, Deep Purple, ColdNight, Walls of Jericho, Judas Priest, System
of a Down, Kittie, In This Moment, Van Halen, Crisis, Demonic Christ, Pantera
KaTaJibl.

CKpUMUHITE KeJleCl Heri3r1 9fiicTep il 0eIin KkepceTyre 00aibl:

Xopur (harsch). TemOp OolibiHIIAa oOpTaia, EpeKIIeNeHYICI3 MXOHEe KapKbIH
acepaepci3. O ThIFbI3 KaObUIFaH JKaJFaH AaybIC OailllaMbIMEH OpBIHIAIAIbI.

Opaii-ckpumunr  (fry-screaming) — TepOenmeni jgaybic  OaljamaapbIHbIH
KaOBbICYBIHAH TYBIHAAUTHIH IITHKUIIETeH KApJIbIKKaH J1aybIC.

['pum (grim). Jp1Obic OailiaMbIHBIH TepOenici apKbUIbl IIBIFApbLIaAbl. OJIETTE
TeMOp OOWBIHINIA OJT KOAIMIT CKPUMHEH oJJIeKaiija TOMEH, ajl KOFaphl JHIOBICTICH
alTKaHJIa OJI TYpIaibl KYCTHIH QHIH €CKe Tycipel (KapFaHblH KAPKBLIIbI).
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dasiceTTo CKpUMUHTI (screamo). JIbIOBICH 0JTBI aifKaliFa HeMece KbIHChUIFa YKcac.
byn s dekrire Bokanasl (ajiceTTOMEH «KEIENIETY» KIHE BOKAJIbI KYIIEUTY apKbLIbI
KOJI )KETK13€e/I1.

Mpaiik (shrike). KackplpabiH yiyblHA yKcac, AaybICTBIH a3 TapMaTaHYbIH KaxKeT
eTe/l.

['poynuHr - BOKaNIBIH TaHbIMaNl ofici. ['poynuHrti amram peT 1982 Kbuibl
«Hellhammer» ToObI KonAaHFaH. by MeTas, A3TKOp kKoHE rpallHAKOp OarbITTapbIHIA
KOJ/IaHBIJIATBIH ~BOKAJI ~TEXHUKACHL. ['pOYIMHI TEXHUKACHl Killli PETHCTPIC
opblHaa b6l O TEXHUKaAMEH 9H cally Ke31H]1€ AbIOBIC 1IITIH TOMEHT1 OOJIITTHEH JBIOBIC
IIBIFATBIH KeMelre aediH keTepineni. TemOp OoWbIHINA TPOYIUHT JauadparMaibIk
Oaccka eTe yKcac Kemei.

['poynuHT TEXHUKACHIMEH OH aWTy KoOlIHEe aHHBIH BIPBUIIAYBIH €CKE Cajajibl.
Herizinge o i aiiMarbIHaH IIBIKKAH OHILIHIH KOKIPEK TYCBIHIAFHI rypidi. 'poynunr
0acka dKCTpeMalIIbl BOKAJI TEXHUKACBIMEH Yidsiece . [ poyIuHT TeXHUKAChIHIA OH cally
YIIIH OHIIITEe KOI JKaFjaija TipeK KaxeT Ooyianbl. byl TeXHHWKaHBI KOJTaHATHIH
BOKAJIMCT JKaJIFaH JaybIC OailylaMbIH Kajlail KOJIJIaHy KePEKTITIH XKaKChl O1Ie/I].

['poynuHT TOMEH KOHE KOFAPhl YHASCTIIIKTE OphIHIaIaAbl. [ pOyIMHTTIH MBIHAIA
©31HJIIK TYpJIepl KaJbINTACKaH: «KaTad» TPOYJHUHI — JBIOBIC 1IITEH IIBIKKAH Ke3Je,
KOMEMITIK POYJIUHT (JIBIOBIC COJI JKOFaPhI KAJIBITITACA Ibl ) dKOHE TAMaKThIK IPOYJIMHT (Ta3a
JaybIC KbIPBUIIAYMEH KUBICTBIPHLIA/IbI).

DKCTpeMaliibl BOKAJIBI Kajlai yipeHnyre 60onaapi?

DKCTpeMallJibl OPBIHJIAY CTHIIIH UTEPY, €H aJIIBIMECH, «Ta3a» oOH alTy JAaFIbUIapbliHA
ne 0oyapl KaMTHIBI. SIFHU, My3bIKaHbI «alKaiiay» YIIiH aJIbIMCH OHBI OPBIH/IAYIbI
yipeny kepek. Kernreren xaHaaaH KeITeH OpbIHAAYIIBIIAP ©3CPiH POK KYJIIBI3IAPHI
pETiHE Kopce, oH alTy TeXHUKACHIH YHPEHY KOCBIMINA YaKBITTHI BICHIpAN €TETIHIHE
ceHiMl. bipak SKCTpUM BOKall JAaybICThI OaKbUIayJbl, OHBI AYPBHIC OacKapyibl, €H
0acThIiChl - naybic OaillaMJapblHa 3USH KEJITIPMEY JKOHE OHIIIHIH JaybIChIHAH
alBIPBUIBITT KaMayabl KaMTUIIBI. AJl OVJ1 TeK BOKaJAbl OH alTy HETi3NepiH YHpeHy
apKBUIBI MYMKIH 0OJIaJIbI.

Bokanael Oakputay - JeM IIbIFapyabl OaKbUTaybl, >KaFaH OadmamaapIbIH
KBICBUTYBIHA 5KOJ1 O€pMey HEeMece OHBI PETTeYy MYMKIHIITIH, Jaybic OaillaMIapbIHbIH
KOKETTI KaOBICYbIH KaMTaMachl3 €Ty MYMKIHJITIH, PE30HAHCTBIH KAXKETTI 9CepiH
KaMTaMachl3 €Ty MYMKIHIITiH KaMTHIbl. byl €3 amapiHa oH aWTyasl YHpEHyre,
COHBIMEH KaTap ceiyiey MYMKIHIITIHI3/I 1€ )KOFaITIayFa KOMEKTECETIH €H a3 TaJlanTap
perTi.

DKcTpeMalapl BOKaAbl OpbIHIAyAAa >KajiFaH Oailmampaap, Aaybic OaiimaMaapsl,
KOMEMTiH 0achl, KOMeH, TiJI, )KYMCaK TaHJ1ail, COBIHMEH KaTap 0ac, MOMBIH KoHE Key/Ie
KaTbICaIbl.

Heri3ri epexe peTiH/ie MbIHAHBI €CTEH HIbIFapMay KEpeK: SKCTpEeMalibl BOKAJJIbIH
op Typi yurin 6enriii 0ip 6ailiaMIbIK KbICKIM MEH Oelriii Oip aya aFbIHbI KOJIIaHBLTYI
Kepek. MbIcabl, TpPOyJieM 9ICIH/IE OPBIH/IAY YIIIH YJIKEH aya arbIHbl KQXKET, ajl CKpUM
YIIIH KYIITI OaiijiaMABIK KBICBIM MEH a3/laFaHe aya arbIHbl KaKeT.
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Erep thrash, death, grind-core cusKTBI 3KCTpeManibl CTUIbAEPAE arPECCUBTI KaTaH
TBIOBICTBIK KacueTTep OackiM Ooiica, onna black xone doom >kanpnapsiHga arpeccus
MEH «aybIpJIBIKIICH» Kartap artMmocdepa [en arajaThlH MY3bIKaHBIH TaOWFH,
MUCTUKAIBIK, KHSUT CUSKTHI «O3T€ IIBIHAWBUIBIKTHIHY) CUHTETUKAIIBIK 9CEPiH TYIBIPY
KaOuteti urepiieni. IllapTTel apxaukanblK acrmanTapAblH OYEHIH YKCATaThlH JIIHU
OHJIEpAl, OIpKAJBINTHI BIPFaK MeH rutapa pudTepi mbirapMaHbIH 0apIIbIK JbIOBICTHIK
AIIEMEHTTEPIHIH >KUBIHTBIFBIHA KOCY apKbUIbl KaJbIITACTHIPBUIFAH E€XKENrl PICIMHIH
HeMece MUQOJIOTHSIIBIK OasiHAAy/IbIH OWJaH IIbIFapblIFaH KepiHicl - arMmocdepa
HYCKaJlapblHbIH OipiHe aiiHanazbl [ 134].

«IKcTpeMaibl METAJUIIBl alKaimappl €M alFfaHa HeMece JIeM IIbIFapraHaa
opeiHmaiinpl. Hotmxkecinae eki Typil adikail cTwim maiga O0onaabl. Aya aFbIHBIHBIH
opTYpyi OaFbITTaphIH JIAYyBICCHI3 JBIOBICTAP/IBI APTUKYJISIUSIIAYABIH JIbIOBICTAFAH
KoHE OCHBOKAIIIBIK 9/IICTEPl apachIHIAFbl JUHTBUCTHKAJIBIK albIpMAIIBIIBIKKA YKCAC
Jien aiTyra OoJiaJpl: IEM IIbIFapa BOKAJIbI OPBIHAAY KE31HJe KoMel TepoOenesi, Oy
naybic OalmaMaapbIHBIH ©T€ KYIITI TepOerniciH kepceteni. MyHaai TepOetic ThIHBIC
ajma OHJETY Ke3iHjae Tmaijma OoiMaiapl. by Herisri albpMalibUIbIK ©HIIPIITreH
JBIOBICTBIH JKAJIIbI CarachblHa, OPTYPal (DOHETHUKAIBIK apTUKYJSLIUSIIApAbl JKacay
KEHUIINHE, BOKAJUCTIH Y3aK aiikaiira TeTen Oepy KaOuIeTiHe kKoHE 1aybIC KEPHEYIHIH
JopexkeciHe TepeH acep erenl [88].

KopbITbiHaBI. «KalnbUIBIK - 3KCTpEMaiAbl BOKAJIMEH alHAIBICYAbIH MaHBI3]IbI
mapTel. Erep ke3-KenreH >KaTThIFYABl OPBIHIAY Ke3iHIe KaHaal ga Oip >KaFbIMCHI3
ce3imMep naiaa 6osica, TaMakThl OipJieHe ThIpHAIal 0acTaca, TAMaKThIH KbIIIYbl OPbIH
ajyica, KBICBIHKBUIBIK CE31JICe, JKATTBIFYJbl Jiepey TOKTary Kepek» [74]. Sruwm,
AKCTPUMAJIIBl BOKAJ OPBIHAAYIIBUIBIK €PKIHIKTE TIKEJIEH BOKAIHMCTIH JE€HCAYJIbIFbIHA
0ailIaHbICTHI.

BokangplK TEXHUKAHBIH JIUHTBUCTUKAIBIK, aKYCTUKAJIBIK, TapUXH >KOHE
MY3BIKQJIBIK 3€pPTTEYJIEPIH KOPBITHIHABUIAUTEIH TOPT 3epTTEy Heri3i Oap. bipinmrici
KypHaJap MEH UHTEPHET IIOMyJapblHAH ajbIHFaH SKCTPEMaJbl BOKAJIBIH aybI3Ia
cumaTTaMajapblH KaObuigay 3epTreyl Oonambl. OChl CEMaHTHKAIBIK KaThIHACTAp
IuarpaMMachlHa CYWEHE OTBIPBIN, €KIHIIN MaKayiaga op TYPJl YakbIT Ke3eHJAepl MEH
KaHpJIapFa COMKeC KEJETIH ECKPUIITOPIJIAp MEH DKCTPEMAaIbl BOKAIIBIH MY3bIKAJIbIK
aCmeKTUIepl apachIHIAFbl  3aHIBUIBIKTAPABl KOPCETy VIIIH CIIEKTpOorpammaiap
KOJIIaHbIIa bl Y IIHINI MaKaiaaa Oyl aKyCTUKAJbIK AEPEKTep oHHIH IIaphIKTAy IIeri
O6JKTEepiHIH PUTOPUKAIBIK KACHETTEPIH 3epTTey YIIiH Koimanbuianbl. COHBIHIA,
TOPTIHII MaKaJaHBIH KUHETUKAIBIK TOCUTIHE BOKAIUCTEPAIH KO3FaJBICHIH JKa3aThIH
KaJipJiap KOJAAHbLIAAbI, OJIAPABIH KO3FAJIBICTAPhl IIUENICHICT1, KYTY1 XKoHE HIapbIKTay
Ieri, KaTbICylIbUIapAaH OyJl akmapaTThl aybi3lia TYKbIPhIMAAYAbl HEMECE OJIapbIH
OpeKeTTepPl TypaJibl CaHaJIbI TYp/I€ OWJayibl Tajam eTneiial. KopbeIThiHAbLIal Keareu/e,
AKCTpEeMaIbl BOKAJJIBIH KaJbIITACy TapuXbl Typajbl Oipereil TYCiHIK Oepejil >KoHe
MY3bIKaJIbIK MAHBI3IbUIBIFBI MEH OHBIH KEKE TYJIFara KaThIHACHI TypaJibl MIKIPTaIacKa
yJiec Kocaibl.
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KETII'EH ACITABBIHBIH TEMBPJIIK INUHAMHUKAJIBIK AbIBbIC
BOAYBIHBIH MYMKIHAIKTEPI

Jaubnuman A. b.

Temipoex JKypeenos amuvinoazol Kazax ynimmoix oHep akademusicblHbll
2-Kypc masucmpanumol, « Icmpaoa eHepiy MamMaHOblebl
AJacaurtoBa P.K.

Foinvimu srcemexuti, onepmamy KaHouoamsl, OOYeHm

Anaarna. by Makanaaa jkeTireH acnaObIHIaFrbl OPBIHAAYIIBUIBIK MYMKIHIIKTED
MEH OJapJbIH epeKIIeNiKTepi OOMbIHIIA 3epTTey Kyprizuieni. JXKerireH acnaObIHBIH
Tapuxbl MEH Kas3ipri TaHJa OPBIHIAYIIBUIBIK JEHTeIe KalbIITacybl OOMBIHIIA
KYMBICTBI KapacThIpambl3. ACHAaNTbhlH JUHAMUKAIBIK JKOHE TEMOpIIK JbIOBIC
O0SyBIHBIH MYMKIHIIKTEPIH JaMbBITYy asChIHJIa 3€PTTEY >KYPri3iiii.

Tyiiin ce3aep: acnanThIK OPHIHIAYIIBUIBIK, TEXHUKAIBIK OPBIHAAYIITBLIBIK, TEMOD,
JTUHAMHKAJIBIK JTBIOBIC OOSYHI.

AHHOTaMs. B mMaHHOW cTaThe NPOBOAUTCS MCCICAOBAHUE HCIOJHUTEIbCKUX
BO3MOXXHOCTEHN M UX OCOOEHHOCTEH Ha MHCTPYMEHTE KEeThIreH. PaccMoTpum paboTy 1o
HUCTOPHUH M CTAHOBJICHUIO MHCTPYMEHTA KETHITEH Ha COBPEMEHHOM HMCTIOTHUTEIHCKOM
ypoBHe. [IpoBeieHO nccneoBaHNE B paMKaX pPa3BUTHUS BOZMOXXHOCTEH THHAMHYECKOU
1 TEMOPOBOM 3BYKOBOM OKpAaCKH MHCTPYMEHTA.

KioueBbie €j10Ba: WHCTPYMEHTAJIBHOE HCIIOTHEHHE, TEXHHUYECKOE HCIIOJHCHHUE,
TeMOp, TMHaMHYeCKas 3BYKOBasi OKpackKa.

Annotation. In this article, a study of the performance capabilities of the zhetygen
instrument and their features is carried out. We will consider the work on the history
and formation of the zhetygen instrument at the performance level today. As part of the
development of the possibilities of dynamic and timbre sound coloring of the
instrument, a study was carried out.

Key words: Instrumental Performance, technical performance, timbre, dynamic
sound coloring.

KazakThlH My3BIKaNbIK aclanTapblH KalTa KaHFBIPTYJIAFbl TApUXU KE3CHTe Hazap
caicak, STHorpadTapAblH i37eHICTepiHIH apkachiHga S50-meH acTaM MY3BIKaJbIK
acmanTap TaOBLIBIN, KaWTa >KAHFBIPFAH. ATaKThl Ka3aKThIH KOHE MY3BIKAJIBIK
acmanTapblH OJKaHFBIPTyZa YJIKEH eHOeK KepceTKeH, JsTHorpad-ramsiM bomar
Capbi0aeBTBIH apKachblHAa KOHE XaJBIKTBIK MY3bIKaHBI JKAHFBIPTKAH KOM CaHIIbI
MY3BIKQJIBIK acTanTap Ka3aKThIH YJITTHIK MOACHHETIHE TOJBIK €HJl, COHBIMEH KaTap
YMBITBUTBIT ~ 0apa >KaTKaH OpPBIHAAYIIBIIBIK JOCTYPJIEPAl KaiTa JKaHIaHIbIpyFa
cebernm Oonael. XX racelpia Oenriii atHorpad-raisiM b. CapoibaeB €3 eHOeriHze
Ka3aKk My3blka acrmanTapblH OipHeIle TOMKa JKIKTeI, TYOereisli 3epTTereH.
@DONBKIOPJBIK OpKEeCTpJep MEH aHcaMOJbAep KaTapblHa €HTI3IM, acIHamnThiH
OpPBIHAAYIIBUIBIK JOCTYPIH JKOJIFa Kounbl. JlereHmeH, keubip acmanmTapblH ChIPbI
TOJIBIK Aalllbllia aJiMaid, OHBIH OPBIHAAYIIBUIBIK ICHTeHi KOChIMINA, CyheMenaeyIi
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peTiHae FaHa KaibimTaca Oactaiinbl. OChIHIal acmantapAblH Oipl — Ka3aKThIH KOHE
xetireH acradbl. b. CapeibaeBTHIH eHOCTIH/IE KETITCHHIH KOHE TYpi kaibiHna: «Kene
KETITeH/Ie KyJlaK OonmaraH. [mekTepiiH acThIHA €Ki KaK IIETIHEH aChIK KOWBLUIFaH.
Acrmarn ocbl aChIKTap/Ibl )KbUDKBITY apKbLIbl KY€ KeATIpiaeTiH OosFaH. J[aychiH keTepy
YIIIH achIKTap/bl 1IIEKTEP/iH €Ki jkaK OachblHAH OpTachlHA Kapad »KaKbIHJATKaH, a
0JIapJIbI KEP1 JKBUIKBITHITI, apaJIapbIH aJIIIIaKTaTCa — JaybIC TOMEHIETeH. OpOip 1IIEKTIH
OypayblH KeJITIPreHie OpbIHANaThIH OHHIH 9yeH1 OaclIbUIbIKKa anbiHFaH [1, 236].
Keti imekten Oactay ajraH >KETIT€H acnaObIHBIH Ka3ipri TaHAa JaMmybl ajFa
KBUDKBITI KQ3aKThIH VITTHIK MY3BIKAJIBIK acranTap TOHIPTiH/E ©31H]I1K OpbIH aja Oiiil.
byn acmanTeiH Ka3zipri 3amaH TajaOblHA caid €Tim eHJACNIN, JIaWbIKTam Oenriii
KETITEHIIl, KONTEereH IIOKIPTTEpIH TOpOHeNen OChl JKETIFeH achnaObIHBIH JaMy
KOJIBIHJA KBbI3MET aTKapblll XypreH ycta3, eHepranymbsl H.b.)KakpimOektin eHOeriH
atan kepceryre Oomanel [2]. JKeTireHHIH HOTAJIBIK >KYHWECIH aHBIKTaFaH FaJbIM-
seprreymn b.CapeibaeB Gonmel. JKeTiren acnabpiHa OalIaHBICTBI OHBI €pTENE KETI
WIbIHAH aWbIpbUIFaH KyilIli-eHepras jkacar, «KeTIreHHIH KeTl KYWiH» LIbIFapbIIThI
ACUTIH aHbI3 O0ap. AcnanTbIK-()OIBKIOPIIBIK My3bIKaMbI3la €PEKILIe OPbIH ajdaThiH Oy
acmann 1970 xeuiman  Oepi  T.CapwiGaeB, E.KycaiibinoB, C.Mepekees, T.0.
MYy3bIKalIbUIAP/AbIH OpbIHAAYbIH/A JKaHallla curatka ue 06omabl. JKerireH acnaObIHbIH
Ka3ipri 1medepiep kacaFaH YJTICIHIH JbIOBIC ayKbIMBI 2 - 2,5 oOKTaBara JeHiH
xkeTkizuial. Kazak xanplK My3bIKa acmanTapbl MYpaKalblHJIa >KETIT€H aclaObIHBIH
ATHOTPAQUSIIBIK CUIIaTTamManap OOMBIHINA »KacajlfaH KOHE YJITIClI MEH XeTUIIIpiIreH
yaruiepi cakrasFad. Onapael O. beiicen6ekyisl, H. ©O6nipaxmanos, . lloknapysisl, C.
JlinmMaHOB cexil acnaniibl mebdepiep xacam mbIKThl. Acnan «Casreny», «Myparepy,
«AnpipHay, «OTbIpap ca3bl», T.0. OENrii eHep YKbIMIAPbIHAA ONHAIIBIN KeJeTl.

XKeriren namy tapuxsl. llleprneni acnantapbliH €H KOHE TYPIHIH AaMy TapHUXbl
013re KyHi Oyrinre aeiin Oenrici3. CoHAbIKTaH OyJI cajaHbl 3epTTeyiIiiaep 0ap O0IFaHbl
op Typal Oompkaynap aWTyMEH FaHa MIEKTENylepl MYMKIH. Op Typil XaJbIK
acmanTapblHbIH JaMybIHAAa KeWOip opTanblK 3aHAblIbIKTap Oap nemik. OcblHgait
acrmanTap JKeTUIIIPUIreH cailblH OHJAFbl 1IIEKTep caHbl OipTe-OipTe kKebeiie Oeprel.
Acrmanrtap TyTac araliTaH OMbII KacaliFaH, IaHAKTaphl 9IETTE KOH TePIMEH KallTajFaH,
KeiO1p ATHOrpausIIbIK €HOCKTEP/IE 1IAHAFBI AlIBIK KAJIBIPbUIFAH acranTap sKablHaa
na ce3 Oonaabl. Kapanaiibim acnanTapja Kyjak OoJIMaraH, COHJIBIKTaH IIIEKTEpl
KOJMEH Kepin Oaimaran. Kyiire kentipy yuIiH THEK OpHBbIHA KOWBUIFAH aCHIKTHI
KBUDKBITATBIH O0JFaH. My3bIKAHTTAPbIH OPBIHAAYIIBUIBIK IIEOEPIIKTEPl apTKaH
cailblH WIEPTHeNl acmanTapAblH TYpl ©3repicKe VIIbIpam, >KETUIe TYCI OTBhIPFaH.
MoiibIH xacaibin, OalJlaHaThIH MepHEeJIep CaHbl apTKaH CaliblH MYH/Ial acranTa oMHay
TEXHUKACHI 10yip Oaiin TYCKEH.

XKeriren acnaObIH/Ia OPBIHAAYIIBUIBIK JAFIbIHBI KAJIBIITACTHIPY YILIH €H ajlIbIMEeH
penepTyap TaHaay Macesecine KoHUT 6enreH ad3an. by TakeipeinTa xanmbl «KeTiren
acniaObIHBIH KYpPBUIBIMBI MEH OMHam yHpeTy oJicTeMeci» TaKbIpbIObIHIA JKETITeH
acnaObiHma mebep  opbiHAayiibl, KypmaHfasel aThIHIAFBl  Ka3aK  VITTBIK
KOHCEPBATOPHSCHIHIA YCTA3bIK KBI3METIH aTKAPBIN Keje JKaTKaH, VIT KaHAIIbIPhI,
acnanThIH JJaMybIHA JIET€H 63 YJIECIH KOCBIN KONTEreH 3epTTEY KYMBICTAPbIH JKYPri3in
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kene xatkaH JKakpimoOexk Hypryn brkaHKbI3bIHBIH IUCCEPTATHUSIBIK €HOCKTEPiH aifTa
anmambi3 [3]. JKerireH acmaObIH yipeHylIire pernepryap TaHgay Oipuiama KHbIHFA
Tyceni, ce0e01 acmarka JaibIKaJIbIIl )Ka3blIFaH MIbIFapMaap >KOKTHIH Kachl. ACManThIH
Ka3akK YHIH JKOFaJTHai OpbIH/Iay 0J1 9p Oip OpbIHAAYIIBIHBIH MIHAETI OOJIBIN TAOBLUIAIbI.
OKiHIIIKE Opal, >KETIreHHIH 63 penepTyapbl CaKTaJMaraH. OPTYpJi acmanTapiblH,
COHBIH 1IIHAE KOOBI3, TOMOBIPa, CHIOBI3FBIHBIH MIBIFApMaIapblH KETITeHIe JalibIKTaIl
opbeiHaan xypmiz. COHBIMEH Kartap, IICTENIIK KOMITO3UTOPJIAPABIH IIbIFapMajiapbiH
KYHCaHBIKIIEH O1pre oifHAMBI3.

Kerirennin e3iHaik TaburaThl 0ap. Ke3 keireH mblrapmMaHbl KaObu11ai OepMeiii.
batbicThIH aqyblHIBI KYWIEPIH OpbIHJAFaH Ke3Jle, TaOUFaThl HO31K JKETIFEHre KUHAIl
canplHFaHbl KopiHim Typaabsl. COHABIKTaH, acManThlH TaOWFAThl AalIbLIATHIHIAH,
IBIOBICBI  OCeM eCTUIeTIHAeW ImbirapMa TaHdanbiHaAbl. JKertirennae JKeticyawiH,
ApKaHBIH oye3[ll 9HJIEpl MEH ILIepTIe Kyisiepi Tamaima opblHAanaisl. [lerenMew,
KOFaphl OKY OpPHBIHIA OPBIHAAYIIBIHBIH TEXHUKACHIH JaMbITy VIIiH IIEeTeN
KOMITO3UTOPJIAPBIHBIH KYPJAEIi IIbIFapMajapbl, KOHIIEPTTIK Mbhecayap TaHIATaIbl.
JKeriren acraObIH1a XaJIBIK SHIEPIH /1€ OPBIHAAY MYMKIHIITLTITI Oap.

XaJbIK OHJCPIH aCIAIICH CYHEMENICY XKENICH Kelle )KaTKaH oHep, epTee TYPKi
cepinepi oHal 6apabaH, ChIOBI3FBI, TOMOBIpa (TaHOYpa, TaHOYp, AyTap, KeTire, pyoao,
KOMY3 T.0 IIepTIENi-IIeKTl acranTtap), KoObI3, )ai, FUKaK (HeMece ThIIKaK — TOPKIHI
KBIIIIIAK JIETeH CO3), JKETIreH (ATraH, 4aTkaH), IMIAaHKOOBI3 (BapraH) acmanTapbIHBIH
KOMETIMEH IIbIpKaraHbl TapuxTaH Oenriai. KeiliHHeH KoObI3 OeH J0MObIpa
acnaOBIHJIAFBI YPJIIC KE€H TapaJIbl, KaJIFaH1aphl KOJAaHBICTAH IIbIFa OacTajbl, IFHH, OCHI
acnanTapMeH aiTy Jar/IbIChl MEMJIIHIIE JaMblIl, KaJIFaHAApbIH BIFBICTBIPA 0acTabl.

XKerireHMmeH oH alTy JoCTYpi Ka3zakra OoiMajbl Jen aiTyFa Jia aybl3 Oapmaiinpl,
ce0eb1, 6130eH MoIeHUETI MEH TUIl TybICTac Xakac, caxa, OypsAT XaJbIKTapbIHAA OCHI
OHEep Kazipri ke3eHae 0acThl MOJACHHUET OOJIBIN OTHIP, COHJIBIKTAH JKETITeH acnaldbl aa
©31HIH JKapKbIH OojamarblH KyTin xypreni pac. Kasip ocel acnannen H.JKakpimbex
anaibIMBI3ABIH TIOKIPTI Kapakat O0uIIMHa aifHAIBICKIT KYP, JET€HMEH €ypOIalbiK
TapMOHHUSMEH OPHEKTEITeH KalbllIMa aKKOpITapAaH TYPAThIH AKKOMITOHEMEHT HaFbI3
nocTyp 0ona Korobl KublHAAay. COHABIKTaH >KETIFE€HAETT KOHBIPKail TeMOp apKbLIbl
XaJbIK OHJIEPIH 63 MaKaMbIH/Ia KalTa TYABIPYIbIH Ja MYMKIHIIT1 Oap €KeHiH alTaMbl3.
JKanmebl jxeTired acrnaObIHa OphIHAAYIIBUIBIKTBIH MYMKIHIIKTEpiHE TOKTaJIap OOJICaK.
TeMOpitik sk0HE JTBIOBICTHIK OOSTYBIHBIH €PEKIIETIKTepl perepTyap KOPbIHBIH 1aMyblHA
epeKIlle BIKNadbIH TUrizenl. Kaimbl, KeTireH acmaOblHJa OpBIHIAYIIBLIBIK ©HEP
Typalibl SFHU JABIOBICTBIH 00sybl xkeHiHae xeTireHmn Kopman KoprenOaeBaHbiH
eHOeriHeH ne Outyre 6osanbl. O acmanThIH YHIHIH KaCHETI MEH €peKIIeNIriH Oblian
KIKTEI KOPCETE/Il:

TexHUKaIbIK KYPBUIBIMBI MEH JKacally epeKIIeNiriniae

TapTeutFaH 1IEKTIH MaTeprajIbiHA

AcmanTtbiH ABIOBIC MIBIFAPY aKyCTUKACHIHA OaiIaHBICTHI

JIpiObIc TaOuraThiHA (ABIOBICTBIH OWIKTITl, TepOeIic JKHMIri, JAbIOBICTHIH
KBUIJIaM/IBIFBI, THHAMUKAIIBIK JICHT 1)

AW N =
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Aya TBIFBI3IBIFBIHBIH 1e(hopManuschiHa
Aya palibiHa

Kopiiaran opranslH TeMnepaTypacbiHa
ApXUTEKTYpAJIbIK AKyCTUKAFa

P

o

OpsIHAAYIMIBIHBIH 11IKI JIYHHUEC], OW-CaHa MEH oilay JeHrediHe, KOoHIT KYH,

eMIpIIiK ToKIpOuecine [4, 460]
Ochbl atanFaH HETI3r1 KpuTepuiiepre OailaHBICTBIPA OTBHIPHIN OPBIHAAYIIBIHBIH
acmamnTarbl ~ penepryap KOpbl, SFHU  IIbIFapMaHbl  OPBIHAAY  MYMKIHJITIH
kepcete1l. OpbIHIayIIBIHBIH €PEKIIETIKTePIH KOPCETETIH JKETIreH acmaObIHbIH Ka3ipri
TaHJaFbl OPbIHIAYIIBUIBIK MYMKIH/IITIH KOPCETETIH KITANTap Ja KapblK kep/i. JKanms
TeMOp OYJI JKEeTIreH acriaObIHAAFbl €PEKIIe JaMbIFaH JKOHE 9/IeMi CUIIATTa JbIOBICTAP b
EPEKIISTHIIPINT KOPCETETIH MY3bIKAJBIK ©3remenik. TeMOp-Oys IbIOBICTRIH TYCI,
CUTIAThI, OHBIH camachl OIpAe OWIKTIKTET1 ABIOBICTAPMEH EPEKIIENICHEl JKOHE COJl
apKbUIbI Oip MaybICTHIH HeMece O1p acmanThIH JbIOBICHI €KIHIMICIHEH o3remie 00Iabl.
TemOp npIOBICTBIH TEepOeTic hopMachiHa OaMTaHBICTHI )KOHE OHBI KYPANTBIH KapThlai
TOHAAPJIbIH HEMECE€ TapMOHUKAIBIK TOHAAPJBIH CaHbl MEH KapKbIHIBUIBIFBIMEH
aHbIKTaNaAbl. TOMEHT1 perucTp AbIOBICTAPBIHBIH TEMOPIH KaJbinTacTeipyra 20 HeMece
OJIaH Jla KeIl rapMOHMKa, OpTa PErUCTP/IIH IbIObICTapbIHAA § - 10 rapMOHUKa, )KOFapbl
perucTpae TeK 2 - 3 KaTbhICaIbl, COHABIKTAH KOFAPFBI PETUCTPAIH IbIOBICTAPHI OICTTE
TeMOpre KaparaHja kefed Oosanbl. TemOpJiH camachkl acmanTblH OYKIT JIBIOBIC
auana3oHbIHAAa Olp Hemece OipHele AbIOBICTHIK SHEPIHUsHBbIH LIOFBIPJIAHy aiMarbl
0o0JIybIHA, OJap/IbIH OpPHAJIACKAH JKEpiHE, €H1 MEH MillliHiHe OalnaHbIcThl. TeMOpre ue
MY3bIKaHT, 63 aCIa0bIHBIH 9P PErHCTPIHIH TEMOPIIK CUIIATTAMAChIHBIH TOYEJCI3IrHE
KapaMacTaH, OYK1J Auana30HHBIH JIBIOBICTHIK O1pJIiriHe KOJ )KEeTK13yl Kepek. TemOpiiH
camachlHa KOJ KeTKi3y YiiH OpbIHAayIIBIHBIH TEMOPJIIK, T9JIPEK alTKaH1a KOPKEMTIK
TaJFaMbIHBIH OOJIybl KaXeT, SFHU.KOPKEMIIK COTTIH TajanTapblHa OalJaHBICThI
acIanThIH ABIOBICBIHA KaXKETT1 TeMOp/ 11 6epe O1my. JKeTireH opeIHAayIIBICHIHBIH TEMOpI
MEH JWHAMUKAJIBIK OPBIHAAYIIBUIBIFBIH JAMBITY YVIIIH €H alJbIMeH KeJeci
EpeKIICTIKTEPTe MOH OEpy MaHBI3/IbI.

s “ e “ e \
acTanThIH OH JK9OHE COM
Canassl 1e10BICKA
IBIOBICT BI ATy KOJIJTBIH
MoH Oepy apKbUIBI . ;
MYMKIH/IIKTEpiH TEXHUKAJIBIK
IOBIOBICTBITBIKTBI . .
Oiny sirEA 9p Oip OPBIH/IAy IIBITBIK
BHOparus .
JKOFapHI XKOHE €peKIIeNiri XKoHe
apKbUIBI Ta3asay .
TOMEHT1 IbIOBICTEI MY3BIKAJIBIK
Y J \. J \. J

Kecre 1. 7KerireH acnaObIHBIH JMHAMHKAJBIK KOHe TeMOPJIK JIbIObIC
MYMKIHIIKTEPiH JaMBITYAbIH KOJIIAPbI

Jp1ObIc  camacel KeOiHeCE KOJJap MEH OHBbIH KHUMBUIJAPBIHBIH  JIYPBIC
OpHAJIACYbIMEH aHbIKTajajbpl. KenTereH KOPHEKTI OpPBIHAAYIIbI-MYy3bIKaHTTap MEH
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MyFanimMep Oip KaparaHa, MbICAJIbI, KOJIZIbI KOO )KOHE JBIOBICTAY CUSKTHI T€TePOTeH I
yFbeiMaap Oip Ti30ekTiH OybIHAAphl OOJBIN TaOBUIATHIHBIFBIH OipHEIE peT arTal oTTi,
HOTH)KECIH/I€ KOMBUIBIMHBIH KEMIIUTIKTEP] 6T€ aybIp KaFbIMCBhI3 CajlJlapFa )KOHE COHBIH
1IIiHIe ABIOBIC CcalachIHBIH HalllapiayblHa oKedyl MyMKiH. Ocbliaiiia, Kojgap MeH
OWBIH KUMBUIIAPBIHBIH JYPBICTBIFBIHBIH KPUTEPHl - OJlap YCBIHATBIH JbIOBICTHIH
canacbl. EpKiH KO3FanibIC 9/1eMi JbIOBIC IIBIFApaibl, KbICBIIFaH KO3FAJIbIC TEXHUKAHBIH
JaMyblHa YJIKEH KeAepriiep TYAbIpaabl >KOHE JKaKChl JBIOBICTHIK HOTIXKE Oepe
anMaiinbl. Emikangail mmenenicci3 rutapajaa oiHay MyMKIH eMec, eiTKeH1 Oenri Oip
OpEeKeTTep/ll OPBIHJIAY YIIIiH HAKThI, )KETKUTIKTI KYyII KakeT. COHbIMEH KaTap, 1aMajiad
TBIC KYILI-KIT€p OPBIHJAAYIIBUIBIK MYMKIHAIKTEPAIH KATThUIbIFBI MEH LIEKTEYJEpIH
Tyaslpanbl. KeOiHece OpbIHAAYIIBIHBIH TEXHUKAIBIK JaMYbIHBIH IIEKTETyl KATThl
IIMEJICHICTIH, JKeTIreH acnaObIHBIH COJl KOJILIMEH MIaMaJaH ThIC KbICHUIYbIHBIH,
caycakTap/blH IIIEKTepre IamMaJaH ThIC KaTThl OACBHUIYBIHBIH jkK0HE T.0. caimmapbl
Oonbint  TaObLIaABI. AN ABIOBICTHI ajy ammaparbl Jaypbic OojMaraH JKaFjaia
OPBIHAAYIIBI OH HOTHXKETe KOJI )KETKi3yl BIKTUMAJIBLUIBIFBI a3ast TYCE/Ii.

[Iprrapmanapasl TaHAayAa acranTa KaHJgald IIbIFapMajap oye3i, bIHFaIbI,
MEJNOJUSIIBIK OOJICBIH TEXHHUKAJIbIK, BUPTYO3/bl LIbIFapMa OOJICHIH OpBIHAAIYBI 1A
€CTUTY1 JIe KaFbIMbl O0JIyFa THIC:

a) Ca3npl, TMpUKaNbIK (KAaHTUJIEHA) LIbIFapMajap d9puHe KEeHIAEY OOJbIN Kellel,
OlpaKk oOChl HIbIFapMasiapAbl OWHaraHAa Oipa3 KUBIHIIBUIBIKKA Tam OOJaMbi3.
My3bIKaHTTBIH MY3bIKaHbl TYCIHY KaOlJIeTI OYJI sKepJie aJIAbIHFbI peJire IibiFaabl. by
HIbIFapMaap OPbIHJAAYIIBIHBIH TPEMOJO OWHAY 9JICIH KaHJal JEHreilie UrepreHin
KepceTe/il;

0) AN KbUIAAMIBIKTBI, TEXHUKAaHbl Ka)XXE€T €TETIH IIbIFapMayiap KaTapblH
TaHJIaFaHJla OHBIH YKETIre acla0ObIHAaFbl MYMKIHIIUTITIHE Kapay KepeK. Ochl ophIHaaY
KaFujajapbl OpBIHJAAYUIBIHBIH opAaiibiM oOWbIHAA O00sybl 3aHAbUIBIK.  KominbiH
TEXHUKACBhIH JAMBITY apKbUIbl KYHJEIIKTI JaMbITy, €H OacTbIChl ATIOATEp, raMma,
aprepKUo, XKEHUI IIbIFapMallap/bl OpbIHAAY apKblUT KOJABI KATTBIKTHIPY. JKaurbl
OepUIreH IIbIFapMaHbl OPBIHAAYIIBI OM Ti30€riHEeH OTKI3iN, TYCiHe Oilyl KaKerT.
HIerrapmara Kyp TEXHHUKaAMEH >KbUIIAMIBIKTHI YIETIN, MOH-MaFbIHACKI3 3BIPBLIBIIATA,
TapCHUIJATHINT OMHAN MIBIKKAHHAH Tepl HETi3l IIbIFapMaHbIH MiHe31 KaHJall CoraH
OailTaHBICTBI TOJBIK KOPKEMIIK OCHHECIH alibIl, JIaWbIKTal OPBIHAAYIIbI ©31H-631
OarpITTaybl Jla MIHIETTEpAiH OipiHe jkaTajpl. ANAK-KOJAaK IIBIKKAH IIbIFapMaiap
OPBIHJIAYIIBIHBIH Ja THIHAAYIIBIHBIH /a Ma3achlH KallIbIPbIN, MOHICI KeTeai. MyHmaaii
KacueTTepre >KoJa Oepy KociOM OpBIHAAYIIBIIBIKKA JKaTmanael. JKanmmbel skeTire
acriaObIH/Ia TUHAMHUKAJBIK JKOHE TEMOPIIK IbIObIC OOsybIHA JKETY YIUIH €H ajJbIMEeH
penepryap TaH/ay MICEJIECIHE Ha3ap ayiapy MaHbI3/bl.

Bubparto oHbIH canajblK cunaTTaMasgapbliH aHbIKTaWThIH OlpHEIle TapaMeTpiepre
ue: OYIIIBIKET TONTAPBIHBIH aBTOMATTAHJBIPBUIFAH TEPOEINIC KO3FaJIbICTaPbIHBIH
KbULIaMJIbIFbIHA OalIaHBICTBI TEpOEIC KHUUIIrL; JbIOBIC OWIKTITIHIH TepOeic
aMIUINTY/1acbl HEMECE CayCaKThIH >KOJJIarbl KO3FaJbIC ayKbIMbl, BHOpaTo (hopmachl,
SFHU YaKbIT ©T€ KeJie JIbIOBICTHIK OWIKTIKTIH FaHa eMec, JUHAMHUKaHbBIH, TEMOpPIiH
Kypzaeni e3srepy mporieci. [IcMX0lOTUANBIK TYpFBIAAH aliFaHjia, BUOpATO €H KHUbIH
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Macenenepinia 0ipi 0osbin TabbuIaabl. J{ipin KO3FAIBICBIHBIH JKBUITAMIBIFBl MEH Tasi3
aMIUTUTYJIaChl OHBI TaJJayAbl OHE CBHIPTKBl OaKbUIayIbl KUBIHAATaIbl. BuOparo
caHa/laH ThIC mIeOepliK cajachblHa KIpeAl >KOHE OHbl TYCIHY KHBIHFA COFajbl.
TexHOoIOTUANBIK TYPFBLAAH alIFaH/1a, HET13 KO3FaJbIC eMec, 0acTanKbl UMIyJjbe. O Ko,
IIBIHTAK, apajiac 00JIybl MyMKIiH, O1paKk UMIYJIbCTI TAPaTKBIII dpKaIllaH caycak OOJIbII
Tabbu1aabel. KoMablH KeH Aipisl KO3FAIbICHIH KOJAaHa OTHIPbII, KOJAbl THIHBIIITAHABIPY
apKbUIbl THIM KIIIKEHTAal AIpUIAl Ty3eTyre Ooiazbl >KOHE KepiciHIIe, KeH BHOpaTro
IIBIHTAKTa HEFYPJIBIM KapKbIHABI KO3FAJIBIC jKacay, MUMITYJIbCTI OEJICCHAIPY apKbLIbI
Ty3eTineai. BubpaTonsl 6apiiblK caycakTapMeH, OapJibIK MO3UIMsIIApIa 1aMbITY KepeK.
BubpatonbsiH op TypJii ¢opmackiHa KOJ KETKI3y YIIiH aJlJAbIMEH BUOpPATOHBI TOMEHT1
MO3UIINSIAa KOJIJIaHy KEPEK, MIpiiaiH (JOpMaChIH €CTE CaKTayFa ThIPBICY apKbLIbI, COJIaH
KEHIH COJl caycaKIeH >KOFaphl MO3WIMAAA IPUIICHI3 HEMece KepiCiHINe, KOJIbIH
KO3FaJibIC (DOPMACBIH ©3TrepTIEiMi3. Op TYPJl MO3HUIHUIAPIAAFbl KO3FAIbICTAPIbIH
Taburu ¢opMacekl op Typii OoOJNFaHIBIKTaH, OipaKk MYHJal KATTBIFyMEH Ci3
OacKapbUIaThIH KO3FaJbIC MEH JBIOBICTHIH 0acKa CHUMAThIH aja ajachki3. BuOpaToHbI
TOJIBIK UTEPY YIIIH JKaTThIFyIap/a KeJIecl IeMeHTTep 00Tybl KepeK:
baprbik apalbiK 2JIeMEHTTEpIEr1 BUOPATO-IIIBIHTAK, KOJI, CAyCaKTap;

basy xoHe xblU1gamMm BUOpaTo;

KeingamaaTaTeIH koHE OasysiaTaThlH BUOPATO;

Tap xoHE KeH BUOPATO;

bipre-0ipTe yIKeNTy KoHE KillpelTy BUOpATo;

BuOpaToHsiH 0apiabIK TYpJepi oJiapAbl ©3repTy IPOLECciH e OapiblK HIOaHCTapaa
OpBIHIAIIA]THI,

bapabik MyMKiH KOMOHMHALIUSIIIApABI OapIIbIK caycaKTapaa KOJJaHbIHbI3,

e Koc HoTaza Kosjanyra 001aThlH KOMOMHAIMAIIAD;

® bapIbIK JKaTThIFyJIap OPTYPIIl MO3UIUsIIap/a Kacaiabl;

e Tek Oip caycakneH FaHa eMec, COHBIMEH KaTap cayCaKTap/ibl aybICThIPY Ke31He
7€ Y3I1KC13 BUOPATOFa KOJI JKETKI3Y.

Bubparo-Oyi1 eH MaHBI3[bl OpPBIHAAYIIBUIBIK JaF[bl, CaycaK TEXHUKACHIHBIH
akpIpamac 0eJIiri, TLIOBICKA 9ye3i, MOHEPJIi, TYPJI-TYCTi cumat 0epeni, KeH meHoepae
TeMOpIi, TMHAMUKAJIBIK, aTOTHKAJIBIK KOHE JTBIOBICTHIK OMIKTIK KACUETTEPIH O3TePTEIi.
Bubparo kebiHece iC-opeKeTTIH HHTYUTHBTI KaFbIMEH, MY3BIKaHBIH TIpl THIHBIC
QIyBIHBIH TIKEJNEW, HO31K OelHeciMeH, JXEeKe KOPKEMIIK KOPIHICTEPIMEH KoHE
ToxipubOenepiMeH OaimanpicTel. OHIOA JKETITGH acMaOBIHBIH — OPBIHAAYIIBLUIBIK
TaJTaHTBIHBIH JKEKE MOHI alKbIH KepiHeAl.ACHanThlH OPBIHAAYIIBUIBIK €PEKIIEIri
KyJ1aK OypaynapbiHa 0alJIaHBICTHI, KEHIHIPEK 1IEKKE KATHICTHI ©3TCHISTIKTEP apKbLUIbI
naMbifpl.  JKeTireH acmaObIHBIH —TEXHUKAJIBIK OPBIHAAYIIBUIBIK MYMKIHIIKTEPIH
JTaMBITy/Ia ©3repicTep eHri3y apKbUIbl JIAMBIKTAJIBIN Ka3Ipri JKETIreH acraObIHBIH
OPBIHJAYIIBIIBIK TaOWUFaThl ©3TrepiCKe eHim Keiedl. Anmaiga Oyl e3repicTep >KeTireH
TEKTEC acManTapAblH KYPbUIbIChIHA aJIbIHY APKbLIbl KOHE JKETIT€H acraObIHbIH KOHBIP
YHJ OPBIHAAQYIIBUIBIK MYMKIHIIUIITIH KOO JKOJIIapblHA KEJIiI, Ka3ipri yakbITTara
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CaxHAJIBIK OPBIHJAYIIBUIBIKKA OeT OyphIn Oapa >kaTKaHaal e3repim Oapa KaTKaHIal.
byn acnanTsiH Oonamak e3repicke eHreHaeri OarpITTapblHa dcep €Tyl 90JeH MYMKIH.
AJ NTMHAMUKAJIBIK 5K9HE TEMOPITIK ABIOBICTHUTBIKTHL. JKaIbl 3epTTey 11 KOPBIThIH IbLIAN
KeJie, JKETIFeH acmaObIHBIH OpBIHAAYIIBUIBIK MYMKIHAIKTEPIH KapacThlpa Kele,
acranThlH JUHAMUKAIBIK >KOHE TeMOpIi OpblHAAy OapbiChlHa OaiJIaHBICTBI OH
TaObuUFaThIHA JKAKbIH, KAHTWJICHANBIK LIBIFapManap/ibl KapacThIPBI OPBIHAAY €peKIle
MaHBI3IBUIBIKKA HE.
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KAZAKHSTAN»

Kaidar Aisha-Bibi
Temirbek Zhurgenov Kazakh National Academy of Arts
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Annotation. This article explores the impact of social media on the music industry
of Kazakhstan, focusing on how it has affected the distribution of music and the
interaction between musicians and their audience. The article provides an overview of
the most popular social media platforms used by Kazakhstan musicians and singers, and
discusses how these platforms have altered the way musicians engage with their fans
and promote their music.

This work investigates the role of social media in discovering new talents, as well as
the impact of it on the music industry's commercial aspects. Here we will find highlights
how social media platforms have enabled artists to reach wider audiences and develop
their fan base, without the need for major record labels or extensive marketing budgets.
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Finally this work considers the potential drawbacks of relying too heavily on social
media in the music industry. These include issues with intellectual property rights,
algorithmic bias, and the impact of social media on the authenticity of musical
expression. It provides an insightful analysis of the integration of social media platforms
in the music industry in Kazakhstan and its implications for the future of music. It offers
a valuable perspective for musicians, industry professionals, and anyone interested in
the intersection of technology and culture.

Key words. Social media, media platforms, industry, globalization, pandemic,
monetization.

Introduction

Social media have become an integral part of our lives, allowing us to stay connected
with friends, family, and colleagues. However, they can also be a powerful tool for
promoting creative projects such as musical compositions, albums, and concerts. It’s a
new way for artists to develop and communicate with their fans. Several platforms
already have been, and still are being used by the celebrities from different countries. It
provides musicians an opportunity to promote their work and keep in touch with their
listeners.

In the past, being a part of the music industry required significant financial
investment from an singer and support from record labels or production companies.
While now situation is totally changed. Musicians can now bypass traditional barriers
and promote their work directly to their listeners. After all, it used to be much harder to
succeed in music, and so many talented musicians and performers remained unheard.
Nowadays, everyone has equal opportunities, both for musicians themselves and for
listeners to choose the music that they prefer.

The impact of online platforms on the music industry of the country will be
discussed, exploring how it is changing the way musicians create and promote their
work. By studying the unique cultural and social dynamics of Kazakhstan, we will talk
about the ways in which social media is revolutionizing the country's music scene.

Globalization and Internet gave almost everyone equal opportunities to show their
work to everyone. That is why there are a lot of new professionals from our country in
different spheres, who achieved great results internationally: musicians, TV actors, TV
directors, video makers, comedians and so on. We can already witness that these
changes in media sphere of the country were caused by the spread of internet and social
networks. It is difficult to predict where it can bring domestic music in the near future.
All we can see now is that quantity of releasing songs are increasing, life length is
getting shorter and shorter, because they are being replaced by the new releasing music.
We will search, compare and analyze where social media’s integration in the music
industry of Kazakhstan can bring us to.

Chapter 1. Current state of the music industry in Kazakhstan
The music industry is one of the fastest-growing cultural industries in the country,
which still has a great potential. Since 1991, when the country became independent, a
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lot of changes happened. During the Soviet era, music industry of the whole union was
based in the Soviet themes and Russian language. That is why; most of the musicians
were trying to make songs, which more likely could be approved by the government.
Because of that, some of the nations faced the problem of the loss of their cultural
identity in music during the Soviet era. Happily, since those times the situation has
changed and nowadays there are more and more talented musicians. working in different
genres of music, from traditional Kazakh to modern pop music.

However, like everywhere in the world, domestic music industry faced a number of
problems. One of the main problems was limited access to the global music market.
Domestic musicians had limited opportunities to promote their creative projects on the
international stage. In this situation, social media can become a powerful tool to help
promote musical projects and increase their popularity. They allow musicians to easily
communicate with fans, share their music, receive feedback from listeners, and expand
their audience.

Integration of social networks in the music industry has started not so long ago.
Nowadays, most of the Kazakhstan musicians have pages on Instagram, Facebook, VK,
and YouTube, where they post their new songs, music videos, and videos from their
performances and concerts. Moreover, they use social media to interact with fans by
responding to comments and questions, conducting contests, and various promotions.

One of the bright examples of successful use of these platforms in promoting
creativity is the group - Irina Kairatovna, which started its path with creating humorous
videos which gained wide popularity among people. It is possible, that their quick
success is associated with the fact that they already had a large fan base. Presentation of
high quality video materials, relevant themes in lyrics (they are mostly talk about the
political situation inside the country), and memorable music allowed their popularity to
increase and take their place in the music industry of the Republic and even the CIS.
They used social networks to organize contests and meet with their fans. Their listeners
even gave them some tips or ideas for the future works through the comments on their
pages. Because of that, they could always make the music interesting for the listeners.
Moreover, they significantly increased their fan base and become one of the most
popular music groups in the country.

However, not all musicians can achieve such success on social media. In addition to
having talent and high quality music, it is also necessary to know how to use these
platforms effectively to promote themselves. Some musicians may encounter the
problem of low promotion of their posts on social media due to the algorithms of their
operation. This may be due to the fact that social networks give preference to posts from
well-known personalities and pages with a large number of subscribers. In this case,
musicians can use various techniques to increase the visibility of their posts, such as
using hashtags, writing a well-thought-out description for the post, using attractive
covers, and so on.

Furthermore, social media can be useful for musicians not only to promote their
music but also to receive feedback from their listeners. Many musicians use social media
to organize polls where they can find out their fans' opinions on their new songs and
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videos. This can help them improve their music and make it more appealing to their
audience. A bright example of this is the work of the singer Amre, who gained his first
wave of popularity after participating in the project "Mask," where he skillfully made a
cover of the old song "Kyzdar-ai" in a retro style. It was on social media where people
wrote their reviews of his work, which determined the direction of his creative path. He
began releasing dance hits in the style of the 80s one after another, and most of them
get the success.

Social media can be used to organize online concerts and broadcasts. In the context
of the COVID-19 pandemic, many musicians were forced to cancel their concerts, and
they began holding online concerts through social media. This allowed them to continue
their activities and stay in touch with their audience in conditions where mass events
were restricted. A striking example here is the tour of Dimash Kudaibergen "Arnau",
which was a tremendous success in the USA, but did not end in Europe and other
countries due to the start of the pandemic. After some time, at the request of the listeners,
Dimash Kudaibergen organized an online concert (the first among Kazakh musicians),
which was successful.

It should be noted that social media can help musicians to get profit from their
creativity. For example, YouTube offers a monetization program that allows musicians
to earn money on their videos by placing ads. In addition, musicians can sell their music
and merchandise through social media pages. When publishing their works on special
music platforms, a monetization system applies.

However, it should be noted that the integration of social media into the music
industry of the country can have negative aspects as well. For example, some musicians
may use social media to promote low-quality music or to manipulate their audience.
Additionally, musicians may face the problem of copyright infringement and piracy.
These issues can create serious problems regarding copyright infringement. For
instance, unofficial cover versions of songs may appear on social media that can violate
the copyrights on the original music. Furthermore, some musicians may face the
problem of theft of their music or the infringement of their copyrights on the use of their
images and logos.

Chapter 2. How do social media influence music in Kazakhstan?

Integration of social media into the domestic music industry has many advantages.
It helps musicians improve their music and stay connected with their audience.

One example of successful use of social media in promoting is the Irina Kairatovna.
It is a talented music group that has gained a lot of success in recent years. Platforms
such as Instagram, Facebook, and YouTube have allowed Irina Kairatovna to reach a
wider audience than ever before. By posting their music videos and behind-the-scenes
content on these platforms, they have been able to attract new fans from all over the
world. Social media also provides a direct channel for fans to engage with the group and
share their appreciation for their music.

Irina Kairatovna could build a strong online brand. Through consistent and high-
quality content, they have been able to establish themselves as a reputable and
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recognizable music group. This has made it easier for fans to find their music and has
helped them to stand out in a crowded music industry. Group also collaborated with
other artists and musicians. By connecting with other musicians online, they have been
able to create new and exciting music that appeals to a wider audience. This has helped
to expand their fan base and has also opened up new opportunities for them to perform
and showcase their talent.

Social media has allowed Irina Kairatovna to stay connected with their fans even
when they were not performing live. They can share updates about upcoming shows,
new music releases, and other exciting news, which helps to keep their listeners engaged
and interested in their music, even when they are not actively performing. Especially in
2020, when the whole world faced lockdown, this group released a movie on Youtube
about the life of the generation after country became independent. This movie was more
philosophical, which only Kazakhstan people can understand. Expectantly, movie was
successful.

In conclusion, social media has played a crucial role in the success of Irina
Kairatovna. By using them effectively, they have been able to reach a wider audience,
build a strong online brand, collaborate with other artists, and stay connected with their
fans. It is clear that social networks will continue to be an important tool for musicians
and artists in the future, and Irina Kairatovna is a great example of how it can be used
to achieve success.

In recent years, specialized music platforms have begun to appear in the country,
which are intended for promoting musicians and exchanging music. One example of
such platforms is MuziKazakh, the super app Aitu, and so on. They are online music
streaming and playlist creation services that specialize in Kazakhstan music.

However, in order to make the collaboration of online platforms in the Kazakhstani
music industry even more effective, some factors need to be taken into account. Firstly,
it is necessary to develop the technical infrastructure for creating and promoting music.
This may include the development of specialized applications and platforms for
musicians and audiences, as well as strengthening internet infrastructure for better
quality streaming and uploading of music files.

It is necessary to pay more attention to the accessibility of music education and the
opening of music courses. There are several higher educational institutions in the
country that offer education in the field of music, but most musicians currently receive
their education through online courses and lessons. It is important to provide
opportunities for people of all social classes to develop in music, especially
schoolchildren and students, by opening free clubs and attracting them to this field.
Moreover, some sort of an education in the field of promotion in music also should be
widespread.

Last, but not least, it is important to create a favorable environment for musicians
and the audience. This can include organizing concerts and festivals, supporting and
financing creative projects and programs, and creating communities for musicians and
music fans. Over the past few years, we have already seen improvements in this area.
The number of festivals and concerts held in the country is growing, not only during
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holidays. Special attention should be paid to concert venues, as centers such as Almaty
Arena or Halyk Arena in Almaty can no longer accommodate the audience of most
domestic musicians. In the fall of 2022, the concert of Dimash Kudaibergen "Stranger"
took place at the Central Stadium in Almaty. A huge number of foreigners gathered for
the concert, and the 60,000 seats were not enough. Some listeners had to enjoy the
musician's vocals outside, as there were no more seats in the stadium. It is worth noting
the role of the most popular festival in Kazakhstan "Gakku Dauysy", which is held
annually in the "Astana" square in Almaty, where about 100,000 people gather.

Certainly, integrating social networks into music culture can lead to creating new
opportunities for musicians and music fans. It can help musicians promote their music,
find new listeners, and create joint projects with colleagues in the industry. For the
audience, social network integration can provide a more convenient and accessible way
to enjoy music and discover new songs and performers.

Conclusion

To sum up, we can say that the integration of social networks into the Kazakh music
industry has great potential. It can pave the way for creating new opportunities and
developing this industry in the country. However, it is necessary to consider multiple
factors and overcome some obstacles for effective and sustainable implementation. It is
important to maintain and develop the technical infrastructure, education, and create a
favorable environment for musicians and listeners. In addition, it is necessary to take
into account the sociocultural features and traditions of the country when creating new
musical works. Thus, it is possible to preserve and develop the rich heritage of Kazakh
music culture and provide new opportunities and experience for musicians and the
audience.

It 1s worth noting that integrating social networks into the music industry is not
limited to Kazakhstan and is a global trend that is becoming increasingly popular. Many
global celebrities use social networks to promote their musical works, establish contact
with fans, and receive feedback. Thus, social networks are an important step in the
evolution of the music industry and help establish a connection between musicians and
their audience.

As mentioned before, social media provides musicians with new opportunities to
create music and connect with other musicians, which can lead to changes in the quality
and style of music produced and disseminated through social media.Musicians can
access new ideas and inspiration that can help them create higher quality music. For
example, social media can help musicians learn about new trends and genres of music,
which can stimulate their creative process and contribute to the creation of more diverse
and high-quality music. This platform allows musicians to exchange opinions and ideas
with other musicians and music fans. This can lead to the emergence of new styles and
directions in music that may differ from traditional genres and approaches.

However, the number of the commercial music can increase, that is aimed at a wide
audience. This can lead to a reduction in the diversity and individuality of music, as well
as the emergence of more superficial and uninteresting compositions. In addition, the
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style of music can change, which may become more oriented towards a young audience
and differ from traditional musical genres. For example, an increase in the amount of
music created and distributed through mobile apps like TikTok or Instagram can be
expected, and the music may not have a significant meaning, but only memorable sound.

We all understand that the influence of social media is inevitable, and as we can see,
the positives outweigh the negatives for now. The number of songs released will
increase, and accordingly, the percentage of low-quality works, but that does not mean
that songs with deep meaning and complex structure will decrease. Social media and
music platforms simply provide a choice among a huge amount of music.
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