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Biaok A

HaumenoBanue MoayJis

backapy-KyKbIKTBIK
YnpaBieH4YecKo-paBOBOM
Management and legal

Ha3zpanue qucumMnjJaMHbI Kyxkpik Herizaepi
OcHoBBI IpaBa
Law basics

MK (M CHUNIMHBI OO/l KB

Koa mucIuIInHbI OP 2110

Cemectp 4

KosmuectBo kpeanToBECTS 2

®opMa 1 BHIbI YIeOHBIX
3aHATHI /KOJIHYeCTBO
KpeAnuTOoB

Jlekuu — 10 4. / 0,33 kp.
Cemunap — 10 1. / 0,33 kp.CPCII
—104./0,33 kp.

CPO -304./1xp.

IpepexBU3NTHI «Kazakcran Tapuxsi», «MoeHHETTaHY»,
«ONEyMEHTTaHY»

«Hcropus Kazaxcrana», «KynpTyposorus»,
«CommOomorus

"History of Kazakhstan", "Culturology",

"Sociology"

eau n3yyenust

CryneHTTepail Ka3aKCTaHIBIK KYKBIKTHIK JKYHEHIH HETI3Ti cajajgapbIMeH KOHCTYTIFSUIBIK, a3aMaTThIK,
KBIJIMBICTHIK, OTOACBUIBIK, CHOEK KaThIHACTAPBIHBIHEPEKISTIKTEPIMEH TaHBICTHIPY.

O3HaKOMIJIEHHE CTYACHTOB C OCHOBHBIMH OTPACIISIMH Ka3aXCTAaHCKOH CUCTEMBINIPaBa, ¢ 0COOCHHOCTIMU
KOHCTHUTYIIMOHHBIX, IPaXKIaHCKHUX, YTOJIOBHBIX, CEMEHHBIX, TPY/IOBBIX OTHOIIICHHH.

Familiarization of studentswith the main branches of the Kazakhstani legal system, with the
peculiarities of constitutional, civil, criminal, family, laborrelations.

Conep:xkanue

[Ton MemIeKeTTIK >kKoHe KYKBIKTBIK KYOBUIBICTBIP Typajibl OUTIMII KaJbINTaCTHIpaAbl. byl KypcThIH
aKaJeMHUSUTBIK TTOHI MEMJIEKET TMeH KYKBIKTHIH MHaryia 0oy, 1aMy jKoHEe KaJbIITacy 3aHABUIBIKTapbIH,
HEeri3ri 3aH Typalbl TYCIHIKTEPIH AaHBIKTAMAaChlH, COHJAi-aK KOHCTYTIMSUIBIK, a3aMaTThIK,
KBIIMBICTBIK JKOHE OKIMITUTIK CHSKTBI Ka3aKCTAHIBIK KYKBIKTBIH HETI3T1 callajlapblHBIH —OacThI
epeXenepiH KaMTHIBL.

Kypc ¢popmupyer 3HaAHUS 0 TOCYAapCTBEHHO-TIPABOBHIX SIBICHUSAX. B yueOHYIO MUCIUIUINHY JaHHOTO
Kypca BXOIAT SaKOHOMepHOCTI/I BO3HUKHOBCHUS, paSBI/ITI/IH U CTAHOBJICHUA rocynapCTBa nu npaBa,
olpeneNneHre TOHATHI 00 OCHOBHOM 3aKOHE, a TaKKe OCHOBHBIE TOJOXEHHsS 0a30BBIX OTpacieit
Ka3aXCTaHCKOIr' O npaBa, TaKHUX KakK KOHCTI/ITyI_II/IOHHBIe, Fpa)I(,Z[aHCKI/Ie, yl"OJ'IOBHBIG u
aI[MI/IHI/ICTpaTI/IBHBIe.

The course forms knowledge about state and legal phenomena. The academic discipline of this course
includes the patterns of the emergence, development and formation of state and law, the definition of
concepts about the basic law, as well as the main provisions of the basic branches of Kazakhstani law,
such as constitutional, civil, criminal and administrative.

KntoueBble KomneTeHUUN

- OIEMJIK KoHE eypa3usuIbIK MpoIiecTep *Karmaiibiaaa KasakcTan MeMIIeKeTTUTIriHIH
MIPOTPECCHUBTI J]aMy TapUXBIHBIH HETi3T1 Ke3eH IePiH TYCIiHY:

- cpI0aiiyiac )KeMKOPJIBIKKA KapChl ic-KUMBLI CaTaChIHIAaFbl KOJIAaHBICTAaFbl 3aHHAMAHBIH HETI3T1
epexenepin oineni;

- ©3iHiH KociOM KbI3METiH/Ie HOPMAaTHBTIK-KYKBIKTHIK Ky)KaTap/pl i34€ey, Tajaay ®oHe Konaay
JarabUIapblHa Ue;

- Kasakcran PecnyOnukachIiHbIH KOHCTYLIUSUIBIK JKYHeciHiH Herizaepid Outeni. [lonnmars
OCHOBHBI€ 3TaIlbl HCTOPHH MOCTYIATENLHOIO pa3BUTHS rocyAapcTBeHHocTH KaszaxcraHa B
KOHTEKCTE BCEMUPHOT'O U €BPa3UHCKOr0 MPOLECCOB!

- 3HAeT OCHOBHBIE MOJOKEHUS ISHCTBYIONIETO 3aKOHOAATENBCTBA B 00JIACTH MPOTUBOJACHCTBHS
KOppYTIHHU;




- BIIAJICCT HaBBIKAMU TIOMCKA, aHATN3a U UCIIOIB30BaHMS HOPMATUBHBIX U MPABOBBIX IOKYMEHTOB
B CBOCH MPO(eCCHOHATBHOMN e TEIbHOCTH;

= 3HACT OCHOBBI KOHCTUTYIITUOHHOI'O CTPOA PeCHy6J’II/IKI/I Kazaxcran.

- Understand the main stages of the history of the progressive development of the statehood of
Kazakhstan in the context of the global and Eurasian processes:

- Knows the main provisions of the current legislation in the field of combating corruption;

- possesses the skills of searching, analyzing and using regulatory and legal documents in their
professional activities;

- knows the basics of the constitutional system of the Republic of Kazakhstan.

®opMa UTOTOBOI0 Tect
KOHTPOJIsI TectupoBanue
Pa3naTtouHblii MaTepual [TOOK, oky Oarmapiamacsl, 1apicTep, Mpe3eHTaIusIIap,

TIpEK-JIOTUKAJBIK CXeMaap,BuieoMaTepruaiap.
YMK/, cumnabyc, JeKIuu, Mpe3eHTaluy, OTIOPHO-
JIOTUYCCKUEC CXEMbI, BUICOMATCPUAJIBI.

Biaok b

HaumMeHoBanue MoayJist backapy-KYKbIKTBIK
VYpapieH4ecK0-IIpaBOBOH
Management and legal

Ha3Banue 1y CHUIIHHBI 3UATKEPIIiK MEHIITIK
HHTemIekTyansHass COOCTBEHHOCTD
Intellectual property

Mk M CIUNJIMHBI OO/ KB

Koa nucuunianns IS 2110

Cemectp 4

KouimuecTBo KpeanTon 2

ECTS

®opma u BUABI yueonbixzauaTuii | Jlexkuun — 10 4. / 0,33 kp.
/KOJIUYeCTBO KPeIuTOB Cemunap — 10 4./ 0,33 kp.

CPCIT— 10 4. / 0,33 kp.
CPC—-30u./1xkp.

IIpepexkBU3UTHI «KyKpIK HeTi3nepi», « KYKpIKTaHy»,

«OKOHOMMUSUITBIK TEOPHS HETi3mepi», « MeMIIEKETTIKXKOHE

KYKBIK TEOPHSICHI

«OcHoBbl paBay, «IIpaBoBeneHuey, «OCHOBBI 5JKOHOMUYECKOU
Teopun», «Teopus rocygapcTBa UIpaBa

"Fundamentals of Law", "Jurisprudence”, "Fundamentals of
Economic Theory", "Theory ofState and Law"

enn nzyyenust

CryneHTTepai MHHOBAIVSUIBIK JKOHE MHTENEKTYANIbl KBI3METTI KYKBIKTHIK KAMTaMachl3 €Ty Heri3[epiH
TaHBICTHIPY, 3UATKEPIIK KYKBIKTAPABI JKY3€re achlpy oHE KOpFay MaFAbUIapblH KaJBIITACTHIPY,
KYKBIKTBIK MOJICHHUETTI TapOueney.

O3HakoMIIEHHE CTYJACHTOB C OCHOBaMu IIpaBOBOI'0 obecrieueHust I/IHHOB&I.IPIOHHOﬁ u
HHTCHHGKTyaHLHOﬁ JACATCIIbHOCTH, (I)OpMI/IPOBaHI/Ie HaABBIKOB 11O peain3zanun )51 341U TE
HUHTCJUICKTYAJIbHBIX IIPpaB, BOCOIUTAHUC HpaBOBOﬁ KYJIBTYPBI.

Familiarization of students with the basics of legal support for innovative andintellectual activities, the
formation of skills for the implementation and protection of intellectual rights, the education of legal
culture.

Conep:xanne

Kypcra 3usTkepaik MEHLIIK KYKBIFBI, OHBIH HEri3ri Karuiajgapbl MEH TYKbIpbIMAaMallapbl TypaJibl
Xanmbl TyciHik Oepineni. Kypcra aBTOpJIBIK KYKBIK IEH ©HEPKACINTIK MEHIUIK KYKBIFBIHA KATBICTHI
OCbl MEHILUIK OOBbEKTiIepiH- eHepTadbIcTapIbl, Naigalbl MOIENBAEPIi, OHEPKICINTIK YIrinepmi,
¢bupManbIK ataynappl, TayapiblK Oenriaepai, KOMIIOTepiiK OarnapiaManapibl KYKBIKTBIK KOpray
Moceresnepi erkei-Terxensl KapacTepbUIabl.

Kypc maer oOmee mpencraBieHne O TpaBe WHTEIEKTYaJbHOW COOCTBEHHOCTH, €O OCHOBHBIX
NPUHIMNAX U TOHATHAX. B Kypce moapoOHO paccMaTpUBaIOTCsI BONPOCH TPABOBOM OXpaHbl 00BEKTOB




3TOM COOCTBEHHOCTH B OTHOIIEHUH ABTOPCKOI'0 IpaBa M IIpaBa HpOMI:IHIHGHHOfI COOCTBEHHOCTH -
I/1306peTeHI/II71, ITOJIE3HBIX MOHeﬂeﬁ, IIPOMBITIIJICHHBIX O6p33HOB, (I)I/IpMeHHI)IX HauMMCHOBAHUU,
TOBAPHBIX 3HAKOB, KOMIIBIOTCPHBIX IPOrpaMm.

The course provides a general understanding of intellectual property law, its basic principles and
concepts. The course examines in detail the issues of legal protection of objects of this property in
relation to copyright and industrial property law - inventions, utility models, industrial designs, company
names, trademarks, computer programs.

KiioueBble KOMIECTCHIIMH

3UATKEpIIK MEHIIIK KYKBIFBI, 3UATKEPIIIK MEHIIIK cajachlHJarbIKaThIHACTAPABl PETTEUTIH
3aHHaMaJIep TypaJibl OUTIMIEpTre ue;

— Kaszakcran PecrryOnukachiHIaFbl 3USTKEPIIIK, OHBIH 1IIHJIETT OHIIPICTIKMEHIIIKTI KOpFay
TypaJibl 3aHHAMaHbIH HErIi3epiH OuIei;

— TapanTapabliH KYKBIKTBIK MOPTEOCCIHEH TYBIHAAWTHIH AAyJIapibl MUY/ 3UATKEPIIiK, OHbIH
IIH/E OHIPICTIK, MEHIIIK 00bEKTIIePI TYpalibl 3aHHAMaHOPMAJIAPBIH KOJIAaHA b,

3uATKEpIIiK MEHIIIKTI KOPFay JaFAblIapblHa He;

Brnazeer 3HaHUsIMH O IIpeAMETE NPaBa UHTEIUICKTYaIbHOW COOCTBEHHOCTH, 3aKOHOIATENILCTBO,
PEryJInupyIOIIee OTHOIIECHHUS B 00JIaCTH UHTEIUICKTYaIbHONCOOCTBEHHOCTH;

— 3HaeT OCHOBHI 3aKOHOJIATEIHCTBA 00 OXpaHE MHTEIICKTYIbHON, B TOMYHUCIIE
TIPOMBITIUIEHHOH, coOCTBeHHOCTH B PK;

— Ilpumensier HOpMBI 3aKOHOAATENHCTBA 00 00BEKTAX MHTEIUIEKTYAIbHOM, BTOM YHCIIe
MIPOMBIIIUIEHHON, COOCTBEHHOCTH K Pa3pelIeHnIo ClIOpOB, O0YCIOBIEHHBIX MTPABOBBIM CTATyCOM
CTOPOH;

— OO0aaer HaBbIKAMH 3aIUTHl HHTEIJIEKTYaIbHO# coOcTBeHHOCTH; POSSesses knowledge of
the subject of intellectual property law, legislationgoverning relations in the field of
intellectual property;

— Knows the basics of legislation on the protection of intellectual, includingindustrial, property
in the Republic of Kazakhstan;

— Applies the norms of legislation on intellectual property, including industrialproperty, to the
resolution of disputes arising from the legal status of the parties;

— Possesses the skills of intellectual property protection;

®opMa UTOTOBOI0 YerHO
KOHTPOJIsI
Pa3gaTouHblii MaTepual [TOOK, oky 6armapmaMacsl, JopicTep, Mpe3eHTausIIap, Tipek-

JIOTUKAJIBIK CXeMallap,BUacoMaTepraIaap.
YMK]], cunnabyc, nekunu, mpe3eHTaIn, OMOPHO-JIOTHYECKHE CXEMBI,

BUJCOMATEPHAIIBL.
HaumMeHoBanue MoayJist Backapy-KYKBIKTBIK YTIpaBIeHUECKO-
IIPaBOBOH
Management and legal
Ha3zBanue qucuunaivHbI ABTOPJIBIK KYKBIK
ABTOpCKOE IPaBo
Copyright
Mk (M CIUNIMHBI OO/l KB
Koa aucuunInHbI AP 2110
CemecTp 4
Konn4yecTBo KpequTon 2
ECTS
®opma 1 BHIbI YIeOHBIX Jlekunn — 10 4./ 0,33 kp. Cemunap —
3aHATHH /KOJHY€CTBO 10 4. /0,33 xp.CPCIT— 10 4. / 0,33
KpeIuToB Kp.
CPC —-30u./1xkp.
IIpepekBU3NTHI «KykpIK Herizaepi», «MeMieKeT TEOPHSICH JKOHEKYKBIK,
«3UATKEPIIIK MEHIIIK»
«OcHoBbI paBay, «Teopust rocyaapcTBa U MpaBay,




«MHTemnekTyanpHas codcTBeHHOCThY "Fundamentals of
Law", "Theory of State andLaw", "Intellectual Property"

enn nzyyenus

CryneHTTepre KajblITApCTBIPY, ©3Tepy KOHE TOKTATy HETi3AepiH PEeTTEHTIH KYKBIKTHIK HOpMalap
JKYHeci, COHIali-aK FhUIBIM, 9JICOMET KOHE OHEP TYBIHJbLIapbIHA (aBTOpJ'IBIK K¥KLH<), KOWBLIBIMAAPFA,
CHeKTaKibaepre, (hoHOrpaMManapra, YWBIMIAPABIH dQUpIepiHe alphIKIIa KoHE >KeKe MYJIK eMec
KYKBIKTap/Ibl KOPFay, KOpFay TopTiOi MeH omicTepi Typanbl OUTiMIEpiH KaJlbINTACTHIPY. Xabap Tapaty
JKoHe Kabenbiik xabap Tapary (cabakrac KYKbIKTap).

@opMUPOBAHUE Y CTYACHTOB 3HAHUM O CHCTEME IIPaBOBBIX HOPM, PETYJIUPYIOLIUX OCHOBAHUS
BO3HMKHOBCHHA, UBMCHCHHA W IPCKPALICHUA, @ TAKKC IMOPAIOK U CHOCO6I:.I OCYHICCTBJICHH, 3alIIUTHI
HUCKITIOYUTCIIBHBIX W JIMYHBIX HCUMYIICCTBCHHBLIX IIpaB Ha MPOU3BCACHUA HAYKU, JIMUTEPATYPbBI H
HCKyCCTBa (aBTOPCKOE IMpaBO), IIOCTAHOBOK, HWCIIOJHEHMM, (hOHOTpaMM, IMepefad OpraHu3aiui
3(UPHOTO M KaOEIBHOTO BelaHus (CMEKHBIE TPaBa).

The formation of students' knowledge about the system of legal norms governingthe grounds for the
emergence, change and termination, as well as the procedure and methods of exercising, protecting
exclusive and personal non-property rights to works of science, literature and art (copyright),
productions, performances, phonograms, broadcasts of organizations broadcasting and cablecasting
(relatedrights).

Conep:xanue

ABTOPIIBIK KYKBIK KYPCHI aBTOPJIBIK KYKBIKTBIH OapIIbIK HETI3T1 MoceneNepid KapacThIpasl: KaJbIpTacy
JKOHE J1aMy TapUXbl: aBTOPJBIK KYKBIK CYObEKTiIepi MEH OOBEKTUIEepi: YMBIC aBTOPBIMEH >KacaliFaH
[apTTap: aBTOPJIBIK KYKBIKKA OaiIaHBICTBI KYKBIKTap: FRUIBIM, 9/IeOUET KoHE OHep TYBIHIbUIAPhIHA
(aBTOPIBIK KYKBIK), CITEKTAKIBAEPre, akTepiik Iredepiikke, (GoHOrpammanapra, SQHPIIK KoHE
kabespaik xabapimapra (cabakrac KyKbIKTapra) aipbIKIa >KOHE MYIIKTIK eMeC KYKBIKTapabl KOpFay
TOpTIOI MEH ofticTepi.

Kypc aBTOpckoe mnpaBO paccMaTpuUBaeT BCE OCHOBHBIE BOMPOCHI ABTOPCKOIO IpaBa: MCTOPHUSA
CTaHOBJICHUS W Pa3BUTHS; CYyOBEKTHI M OOBEKTHI aBTOPCKOTO IIPaBa; IOTOBOPHI, 3aKIIF0UaeMbIe aBTOPOM
IIPOU3BEACHUA, IIpaBa, CMCKHBIC C AaBTOPCKHUMH, IOPAIAOK H METOAbI OCYIICCTBJIICHUA OXpPaHbI
HUCKIIIOYUTECIbHBIX W HCUMYHICCTBCHHBLIX IIpaB Ha IMPOMU3BCIACHUA HAYKU, JUTEPATYypbl MU HCKYCCTBa
(aBTOpCKOE TIPaBO), HCTIOTHUTEILHEBIE TIPOMU3BEICHUS, aKTEPCKOE MacTEPCTBO, (DOHOTpaAaMMEI, TIepeaady
B 2(pup u kabenpHOE Bemanue (CMEKHBIC TTpaBa).

The copyright course examines all the main issues of copyright: the history of formation and
development; subjects and objects of copyright; contracts concluded by the author of the work; rights
related to copyright; the procedure and methods for the protection of exclusive and non-property rights
to works ofscience, literature and art (copyright), performances, acting, phonograms,

broadcasting and cable broadcasting (related rights).

KiroueBble KOMIIETEeHIIUHA

- ABTOPIBIK KYKBIKTBIH CYOBEKTUIepi, MYIIKTIK »OHE JKEKE MYNIKTIK eMeC KYKBIKTapIblH
Ma3MYHBI TypaJibl TCOPHSUTBIK XKOHE MPAKTHKAIBIK aKnapaT oepei;
- ABTOPIBIK KYKBIK KATBIHACTAPBIH aXKbIPATAJIBI;

- 3uATKepIiK MEHIIIK cajachlHAAFbl KOJNAaHBICTaFrbl Ka3aKCTaHIBIK 3aHHAMaHBIH MaKCaTHIMEH,
CHUTIATHIMEH, Ma3MYHBIMEH JKOHE €peKIIeTiKTepiMeH TaHbICAIbI;

- EnOex maymapbslH 3aHIBI TOCUIIEPMEH IIEMyTe KaOieTTi;
- 3uATKepIiK MEHIIIK calachblHla KaKEeTTI KYKBIKTBHIK OiLTiMIep MEeH KeHecTep[li KalijaH airyra
OONATHIH/IBIFBI TYPAJIbl AKAPATKA HE;

- ﬂaéT TCOPCTUYCCKHUEC U IPAKTUYCCKUEC CBCIACHUA O CY6T>CKT3.X u 00BeKTax ABTOPCKHUX IIPaB,
COZICpKaHMH UMYIICCTBCHHBIX M JIMYHBIX HCUMYIIICCTBCHHBIX IIPaB,

- Pazmmuaer ABTOPCKHE IIPABOOTHOLICHMUS

- 3HaKOM C HAa3HAUYCHHUCM, XapaKTCpoM, COACPIKAHUCM U 0COOEHHOCTAMHM TCKYLICT O
Ka3aXCTaHCKOIro 3aKOHOAAaTCIbCTBA B obmactu PIHTGJ'IJ'ICKTyaJ'ILHOfI CO6CTBCHHOCTI/I;

- CnocobeH pemath TpyIOBbIE CIIOPHI IPABOBBIMU CPEICTBAMU,;

= Bnaz[eeT I/IH(i)OpMaLllfleﬁ O TOM, I MOXHO IIOJTYYUTH HCO6X0}_'[I/IMBIG [IpaBOBBIC 3HAHUA H
KOHCYJIbTAlUIO B C(l)epe HHTCHHCKTyaHLHOfI CO6CTB€HHOCTI/I;

- Gives theoretical and practical information about the subjects and objects of copyright, the
content of property and personal non-property rights;

- Distinguishes between copyright relations;




- Familiar with the purpose, nature, content and features of the current Kazakhstani legislation in
the field of intellectual property;

- Able to resolve labor disputes by legal means;

- Has information on where to get the necessary legal knowledge and advice in the field of
intellectual property.

®opMa UTOTOBOI0 YcrHO
KOHTPOJIsI
Pa3znaTtounblii MaTepual I[TIOOK, oky Oarmapiamachl, IopicTep, Ipe3CHTAlUsIap, TIpeK-

JIOTUKAJIBIK CXeMaliap,BuicoMaTepraniiap.
YMK]], cunnadyc, JeKiuu, Ipe3eHTaI[uK, OIOPHO-TIOTMYECKUES CXEMBI,
BHJICOMATEPHAIBL.

BJiok A

HaumMeHoBanue MoayJist backapy-KYKbIKTBIK
VYpasieH4ecKO-IIpaBOBOH
Management and legal

Ha3zBanue THCHUTLINHDBI Kacinkepiik Herizaepi
OCHOBBI TIPEANIPUHUMATENBCTBA
Fundamentals of entrepreneurship

MK I CHUNIMHBI 00O/l KB

Koa mucHumInHbI OP 2111

Cemectp 5

KonunuectBo kpenuToBECTS 3

@DopmMa ¥ BUIbI y9eOHBIX Jlexruun — 20 4. / 0,66 Kkp.
3aHATHH /KOJIUYECTBO Cemunap — 10 4. / 0,33 kp.CPC —
KPeauToB 154./0,5 xp.

CPCITI-45 4./ 1,5 kp.

IIpepekBU3UTHI «DKOHOMUSIIBIK TEOPHSI HET13Aepi», «MoneHneTTany»,
«Cascarrany»/ «OCHOBbI SKOHOMHYECKOU TECOPHUY,
«Kynpryponorusi», «[Tomuronorus»/ «Fundamentals of Economic
Theory», «Culturology», «Political Science».

enn nzyyenus

Crynentrepre Oacekeni opTafa KoCIMOPBIHAAPABIH KOCIIKEPiK KBI3METIH YHBIMAACTHIPY/IBIH
TEOPUSUIIBIK HETi3/1epi MEH MPAaKTUKAJIBIK JaFIblIapbIH YHPEHY.
[Tonai OKBIT-OLTYAiH HETi3ri MIHAETTepl HAPBIKTHIK SKAHOMHUKAHBI JaMBITYABIH OOBEKTHBTI MIAPTTAPHI
MEH MEMJIEKETTiH 3KOHOMHUKAJIBIK CascaTbIMeH OaillaHbICTHI.
Herizri mingerrep:

- KOCIIKEepIiK TEOPHSUTHIK JKOHE 9J1iCHAMAIBIK HeTi3/IepiH KapacThIpy;

- KOCIIKepJiK KBI3METTi YIBIMIACTHIPY MPOIIECIH 3epTTeY )KOHE OHBIH THIMAUIITIH Oaramnay;

- KOCINKEpIIKTIH JaMyblH pPeTTey MEH KOJNJIAy[bIH MEMJIEKETTIK TETIKTepPiH aHBIKTay >KoHE

naiangany.

OOyuyeHre CTYIACHTOB TEOPETUYECKHM OCHOBAM M IIPAaKTHYECKUM HaBBIKAM OpraHU3aluu
MPEATNPUHUMATENBCKON JeATEIbHOCTH NPEANPHUSITUN B KOHKYPEHTHBIX YCIOBHSIX.
OcHoBHBIE 331a4H:

- PaccMOTpPEHHE TEOPETHYECKUX M METOJMYECKUX OCHOB IPEANIPUHIMATEIBCTBA;
- W3y4yeHHWe TIpolecca OpPraHU3alUH NPEIIPUHUMATEIBCKOH JEeATeNTbHOCTH W OIEHKU ee
st dexTuBHOCTH;

= ONpeACICHUN W  UCIHOJb30BAHUC TOCYHAAPCTBCHHBIX MCXAHU3MOB PCryJIMpOBaAHUA U
NOAACPIKKU Pa3BUTHA IIPEANIPUHUMATCIILCTBA.
Teaching students the theoretical foundations and practical skills of organizing entrepreneurial
activities of enterprises in a competitive environment.
The main tasks of studying the discipline are dictated by the objective conditions of the development
of the market economy and the economic policy of the state. Main goals:

- consideration of the theoretical and methodological foundations of entrepreneurship;
- studying the process of organizing entrepreneurial activity and assessing its effectiveness;




- determination and use of state mechanisms for regulation and support of entrepreneurship
development.

Conep:xanne

KypcTbiH Ma3MmyHBI calblK caly pEeXUMIEpiH, MapKETWHI HEri3[epiH aHbIKTay, THICTI aiiMakra
CypaHbIcKa Hue Ou3Hec-)xob0amapabl d3ipiey, HeNJIeH OacTtalm o3 cTapTanTapblH KYpy, FBUIBIMH
3epTTEYJIep MEH OHEpTaOBICTapJblH KOHKYpCTap- KepMeliepiHe KaThICy, >KOOabIK IMISIIIMISPIiH
TEXHUKAIBIK-YKOHOMUKAJIBIK HET13/IEMECiH aHBIKTAY TYPFBICBIHAH KOCIMKEPIIKTI KYPri3y Heri3aepin
OKBINT-YHPEHY i KapacThIpabl.

ComepxaHnue Kypca TMpeaycMaTpuBaeT HW3YYCHHE OCHOB  BEIEHUSA  MPEANPUHUMATEIHCKON
JeATEIbHOCTH B YacTH ONpeleNieHHs PEKUMOB HAIOr0O0JI0KEHUSl, OCHOB MapKETHHIa, pa3padoTKy
BOCTPEOOBAaHHBIX B COOTBETCTBYIOIIEM PETHOHE OM3HEC-POEKTOB, CO3JIaHMsI COOCTBEHHOTO cTapTarna
C HYJA, y4aCTusd B HaAY4YHbBIX HCCICAOBAHUAX M KOHKYpPCaX-BBICTaBKax H306p€TCHHﬁ, IIOATOTOBKU
TEXHUKO-IKOHOMHUYECKOT0 000CHOBAHUS IPOCSKTHBIX PELICHUH.

The content of the course provides for the study of the basics of doing business in terms of defining
taxation regimes, the basics of marketing, developing business projects in demand in the relevant
region, creating your own startup from scratch, participating in scientific research and competitions-
exhibitions of inventions, preparing a feasibility study for design solutions.

KioueBble KOMINECTCHIIMHA

- KOCIIKEPJIK KbI3METT] YHBIMIACTHIPY IbIH TEOPHSUIBIK KOHE MPAKTUKAJIBIK HEri3aepid Otei;
- OusHecTi Oackapy *KyHeciHae apTypiIl TEXHUKAIAP MEH KypaJdapabl KOJIaHa b,

- KOCIMKEpJIIK KbI3METTI YHBIMIACTBIPY »OHE OHBIH JKYMBIC ICTeyl Typasbl MIenriMiep
KaOBUIHAN LI,

- KOCIMOPBIHJBI YWBIMIACTHIPY JKOHE JKYPri3y MEXaHW3MiH, OHBIH HEri3ri NMPUHIUNTEPI MEH
TEOPHUSUTBIK HET13/IepiH TYCiHEeN;

- JKaJITBl YKOHOMUKAJIBIK TEOPHsIIapabI OiIe/i.

- 3HAeT TEOpPETHYECKHE U TPAKTUYECKHE OCHOBHI OpTaHHU3AIUMH TPEITPHHAMATENIHCKON
eI TeTbHOCTH

- TpUMEHSET pa3INYHbIe IPUEMBI U CPEICTBA B CHCTEME YIIPaBJICHUS OM3HECOM;

- [pPUHUAMAET peIIeHHs IO OpraHu3anuu W (QYHKIMOHUPOBAHUIO TPEANPUHUMATEILCKON
JeSITeThHOCTH;

- IIOHMMACT MCXAaHHU3M OpraHu3alivi U BEACHUA OCATCIBHOCTH IPCANPUATHSA, OCHOBHBIC €I0
MIPUHITUIIEI 1 TECOPETUYCCKNE OCHOBEI,

= 3HacT 06H.163KOHOMI/I‘IGCKI/ICI/IC TCOPHUHU.

- knows the theoretical and practical foundations of organizing entrepreneurial activity
- applies various technigues and tools in the business management system.

- makes decisions on the organization and functioning of entrepreneurial activity;

- understands the mechanism of organization and conduct of the enterprise, its basic principles
and theoretical foundations;

- knows general economic theories.

®opMa HTOTOBOTO YerHO

KOHTPOJIsA

PaznaTouHblii MaTepuan [TIOOK, oxy 6arnapiamacsl, 1opicTep, KOChIMIIamMaTepuaniap
JKOHE T.0.
YMKJ, nexuuu, JONOJHUTENbHBIA MaTepHal U T.1I.




Biaok b

HaunmeHoBanue Moayis backapy-KyKbIKTBIK
VYpasieH4ecKO-IIpaBOBOH
Management and legal

Ha3zBaHnue quCHMIJIMHBI OHep caylachIHIaFbl MCHEDKMEHT
MeHemKMeHT B cepe HCKyCCTBa
Art Management

UK A CHUUILUITHHBI OO/ KB

Ko aycuuminubl MeSI 3111

Cemectp 5

KonnuectBo kpenuToBECTS 3

®opMa 1 BHIbI YIeOHBIX Jlexuuu — 20 4. / 0,66 kp.
3aHATHI /KOJIHYeCTBO Cemunap — 10 1. / 0,33 kp.CPC —
KpeauToB 15 4. /0,5 kp.

CPCIT-454./ 1,5 xp.

IpepexBU3NTHI «OKOHOMUSIIBIK TEOPHS Herizaepi»,
«Monenuerranyy, «CascaTTany»
«OCHOBBI SKOHOMHYECKOM TEOpUM,
«Kynbryponorus», «ITonutonorus»
"Fundamentals of Economic Theory",

"Culturology", "Political Science"

eau uzyyeHus

— Crynmerrepai apT-MEHEIKMEHT CalachIHIAFBl KBI3METTIH HOPMATHBTIK- KYKBIKTHIK 0Oa3achIMEH
TaHBICTBIPY: OHEP HMHIYCTPHUSCHIHIA JKYMBIC )KACAHTHIH MaMaHHBIH KOCiOM KBI3METiHIH MOpaibJIbIK-
ATUKAIIBIK HeETi3mepi, Ooiamak OakamaBpiap apachblHIa MEHEIKMEHT cCalachIHIAFBl OUTIMHIH TYTac
KYHWECIH KaJIbIITacThIPy;

— MeHmKMEHTTEepAIH 6Hep CalachHIAaFbl MaHBI3IBl epekKenepiH YHBIMABI COTTI OacKapyablH
3aMaHayH TOXIpOweci peTiHie allbll KOpCery;,

— bomamak MamaHgapAplH MIBIFAPMAIIBUIBIFEI MEH KOCIOM ecyiHe jKarhail jKacayra IaFaplIapibl
KaIBIITACTHIPY;

— O3HakoMJICHWE CTYIEHTOB C HOPMAaTHBHO-TIPABOBOM OCHOBOWM JesATeNbHOCTH B cdepe apt-
MEHEDKMEHTA; HPaBCTBEHHO-ITHUYECKUMH OCHOBaMM IIPOGECCUOHATBHON ACATENbHOCTH CHELUAINCTA,
paboTaromiero B cdepe apT- HHIyCTpUH. GOPMHUPOBAHHE Y Oy IyIMX OaKalaBpOB IIEJIOCTHONH CHCTEMBI
3HaHUil B 00/1aCTH MEHEIKMEHTA,

— pacKphITHE BaXKHEWIINX TIOJIOKEHWH MeEHEMKMeHTa B cdepe HCKycCTBa KaK COBPEMEHHOU
MPAaKTUKU YCIEIIHOIO YIIPaBJICHHUs OpraHu3aluei;

— (opMHpPOBAaHME HABBIKOB  CIIOCOOCTBYIOIIMX  CO3/JAQHUIO  YCIOBHMM s TBOpUECTBA H
podecCHOHANBHOr0 pocTa OyAYIIMX CIEHATHUCTOB.




— Familiarizing students with the regulatory framework of activities in the field of art management;
moral and ethical foundations of the professional activities of a specialist working in the art industry.
formation of an integral system of knowledge in the field of management among future bachelors;

— disclosure of the most important provisions of management in the field of art as a modern practice of
successful organization management;

— formation of skills that contribute to the creation of conditions for creativity and professional growth
of future specialists.

Conep:xanue

Kypc xHep canachlHIarbl MCHEIKMEHTTIH TEOPHUSUIBIK HETI3/IepiH KOHE MEHDKMEHT JKYHECIHIH KalIIlbl
MPUHIIMIITEPIH 3ePTTEYTe, COHBIMEH KaTap MOJICHHUET CallaChIHAAFhl YHBIMIAP/BI OacKapyaa MpaKTUKAJIBIK
JarapuIapabl - allyra, MOICHU KbI3METTIH 3aMaHayd KarJaillapbIMEH TaHbICYyFa, IIbIFAPMAIIbIIBIK
JKoDaJIapMEH IKYMBIC JKacayra, KHEp CaJlaChIHIArbl MAapKETHUHITIK, KapXKbUIBIK, 0aCKapyIIbLIBIK
epeKUIeNIKTep Il 3epTTeyTe OarbITTalIFaH OHEPKACII.

Kypc HampaBieH Ha H3ydeHHE TEOPETUYCSCKMX OCHOB YIIPaBJIICHUS B 00JacCTH HCKYCCTBA M OOIIMX
MPUHIMUIIOB CHUCTEMbI MCHEI)KMEHTA, a TaK¥Xe HpI/IO6peTeHI/Ie MPAKTUYCCKUX HABBIKOB JACATCIbHOCTU
YIIpaBJICHUA OpraHu3allusiMu B O6HaCTI/I KYyJbTYpbl, O3HAKOMJICHUEC C COBPEMCHHLIMU YCJIOBUAMU
Ky.]'[I:TypHOﬁ JACATCIBHOCTH, pa6OTBI C TBOPYCCKUMH IIPOCKTaMH, HN3YYCHUE MAPKETUHIOBBIX,
(PMHAHCOBBIX, YIIPABIEHYECKUX OCOOEHHOCTEH B 00JIACTH apT-UHIYCTPHUH.

The course is aimed at studying the theoretical foundations of management in the field of art and the
general principles of the management system, as well as the acquisition of practical skills in the
management of organizations in the field of culture, familiarization with the modern conditions of cultural
activities, work with creative projects, the study of marketing, financial, management features in the field
of art-industry.

KiaroueBble KOMIECTCHIIMH

BackapyImbIIbIK jKOHE KOCIITKEPITiK O1T1iM MEH JaFabplIap Ibl Kb TaCThIPY:
- MOJCHHET CaJIaCBhIHIAFbl MEHDKMEHTTIH HET13T1 MOIEIbIACPiH OiTemi;

- HapBIKTHIK PECYpPCTap bl 00Ty i, Kap>KbUIAHIBIPYAB KaMTaMachl3 eTe/Il;
- oHep/i 6acKapyablH apHANBl OICTEPIMEH TAHBIC;

- IIBIFApMAIIbUIBIK cajlajia KapakaT )KWHAY Typaibl aknapaTKka UelliK eTei;

- apT-X00aHbI 0acKapy uiesichl Oap.
DopMHUpPOBATH YIPABICHYSCKUE U TIPEIITPUHIMATEILCKUE 3HAHMS U HABBIKH:

- 3HAaeT OCHOBHBIC MOJICIH YIPaBIeHUs B cepe KyIbTYphl;
- MCCIeJyeT PBIHOK, paclpeeieHue pecypcoB, odecedeHr ehUHAHCUPOBAHUEM;

= 3HAaKOM CO Cri€HaJIbHBIMU METOAaAMH apT-MEHCIKMECHTA,

- BJIazieeT nH(popMaIrei o haHapai3uHTe B TBOPUYECKOU chepe;
- IMEeT TIPECTaBIIeHNE 00 yIIPaBICHUH apT-TIPOSKTOM.

Form managerial and entrepreneurial knowledge and skills:

- knows the basic models of management in the field of culture;
- researches the market, allocation of resources, provision of financing;

- familiar with special methods of art management;
- owns information about fundraising in the creative field,;
- has an idea of managing an art project.

dopMa UTOTOBOT0 Tect
KOHTPOJIsA TectupoBanue
PaznaTouHblii MaTepuan [TIOOK, oky Oarnmapiamacsl, A9picTep, Mpe3eHTauusIap, Tipek-

JIOTHKAJBIK CXeMaJap,BUeoMaTepruaaap.
YMK]], cunnabyc, nekuuu, mpe3eHTaIn, OMOPHO-JIOTHYECKHE CXEMBI,
BHJIEOMATEPHUAIBL.




HaumenoBanmne Moy backapy -KYKbIKTBIK
YpasieH4YecKO-IIpaBOBOU
Management and legal

Ha3zpanue qucumMnjaMHbI OHep canacelHIAFbl MAPKETUHT
Mapketusr B cdepe uckyccrBaArt
Marketing

UK A CHUMILUIHHBI OO/l KB

Ko aycuuminubl MasSlI 3111

CemecTp 5

Konun4yecTBo KpeauTon 3

ECTS

®opMa 1 BUIbI YIeOHBIX Jlexuuu — 20 4. / 0,66 Kp.

3aHATHI /KOJIMYECTBO Cemunap — 10 1. / 0,33 kp.CPC —

KpPeauToB 15 4. /0,5 kp.
CPCIT-454./ 1,5 kp.

IIpepexBU3NTHI «OKOHOMUKANBIK TEOpHs HeTi3aepi,
«MeHEeKMEHTY, «OHep-MEeHEPKMEHTI»,
«MapkeTuHr»
«OCHOBBI ’KOHOMHYECKOH TEOPHI,
«MeHeKMEHT», «APT-MEHEMKMEHT,
«MapkeTuHr»
"Fundamentals of Economic Theory", "Management", "Art
Management", "Marketing"

eau uzyyeHus

MapkeTuHT callachIHAaFbl CTYICHTTEPIIH OLTIMIEpIH TEpEHIETy, MOJACHHUET IEH OHEP CaTachIHIAFHI
MapKETHHT iC-OpEKETTiH epPEeKIISIIKTEPl Typajbl TYCIHIKTEPIH KAJIBIITACTHIPY;

-MOJICHHMET KoHe OLTIM Oepy cajlachIHIarbl HETi3ri MapKETHUHITIK Kypajiapibl 3€pTTEy, OHBI THIMZI
naiianany JaFabIapblH KalbIITACTBIPY;

- MapKETHHTTIK OHJIayOsl NaMbITy, MOJCHH >KOHE ©HEp MEKeMeNnepi KBI3METIHIH MAapKeTHHITIK
ACIEeKTUIEPiH Tamaay KabieTi )koHe OHBI MAPKETHTTIK Kypasiiap KOMEriMeH KeTUIIIpy.

VYriyOneHne 3HaHWH CTYJEHTOB B OONACTH MapKeTWHTa, (OpPMHpPOBAHWE WPEACTABICHHN 00
0COOCHHOCTSIX MapKETUHTOBOM JIESITENBHOCTH B cpepe KyIbTyphl U UCKYCCTBA;

- HW3y4YCHHE OCHOBHOTO WHCTPYMEHTApHs MapkeTHHra B cdepe KyJIbTypel W 00pa3oBaHUsl,
(hopMHpoBaHUE HABBHIKOB €r0 3(PPEKTUBHOTO UCIIOIB30BAHUS;

- Pa3sBUTUE MApPKETUHIOBOI'O0 MBIINUICHU, CIIOCOOHOCTH K AHaJIM3y MApKCTHHIOBBIX ACIICKTOB
ACATCIIBHOCTHN yqpexcz[eHHﬁ KYJBTYPbl U UCKYCCTBa U €€ COBEPUICHCTBOBAHHA C IMOMOLIBIO CPEIACTB
MapKeTHHTa.

Deepening of students' knowledge in the field of marketing, formation of ideasabout the peculiarities of
marketing activities in the field of culture and art;

- study of the main marketing tools in the field of culture and education, theformation of skills
for its effective use;

- the development of marketing thinking, the ability to analyze the marketingaspects of the
activities of cultural and art institutions and its improvement with
the help of marketing means.

Copep:xanne

«OHep canacelHAAFBl MApKETHHD» IIOHI MOJAEHHET IIeH ©HEp cajachblHIAFbl KbI3METTEPIiH iIKi
HApBIFBIHBIH ~EPEKIICNIKTEPiH 3epTTeyli KaMTUABL: MOJCHHET IeH ©OHEep CallaChIHAAFbl Herisri
MapKeTUHITIK Kypajgap >KoHE onapibl MaijanaHy oicTepi: MOICHHUET JKOHE OHEp CallachIHIarbl
MapKeTHHITIK 3€pTTey oAicTepi: HAKThl MOJCHH JKOHE ©Hep MeKeMelepiHaeri MapKeTHHITIK
KBI3METTIH THIMALTITIH apTTHIPYABIH TYPJIi CTPAaTErusIaphl.

Hucnumumna «MapkeTHHT B cdepe HCKyccTBa» BKJIOYaeT B ceOs HU3ydeHHEe OCOOCHHOCTEH
OTEUECTBEHHOI'0 PBIHKAa YyCIyr B cdepe KyJabTypbl M HCKYCCTBa; OCHOBHBIX HHCTPYMEHTAapHEB
MapKeTHHra B cepe KyJIbTyphl U MCKYCCTBA M METOJOB MX HCIOJNB30BaHMS; METOIOB NPOBEACHUS
MapKETHHIOBBIX HCCIIENOBaHUN B cdepe KyIbTYphl M MCKYCCTBA; PAa3JUYHBIX CTPATErHH IOBBILICHUS




3(1)(1)6KTI/IBHOCTI/I MapKeTI/IHFOBOfl ACATCIIBHOCTU B KOHKPCTHBIX YUPCIKIACHUAX KYJIbTYPhI U UCKYCCTBA.
The discipline "Marketing in the field of art" includes the study of the peculiarities of the domestic
market for services in the field of culture and art; basic marketing tools in the field of culture and art
and methods of their use; methods of marketing research in the field of culture and art; various
strategies toincrease the effectiveness of marketing activities in specific cultural and artistic
institutions.

KiioueBble KOMIECTCHIIMH

- Ob6nanmaer 3HaHUSIMH 00 OCOOCHHOCTSIX OTEUECTBEHHOT'O PBIHKA YCIYT B cepe KyJIbTyphl H
HCKYCCTBA;

- Brnaneer mHCTpyMeHTapueM MapKeTHHTa B cdepe KyIbTYpbl M HCKYCCTBA M METOJAMH €ro
HCIIOJIb30BaHUS;

— 3HaeT METO/IbI TPOBEACHUS MAPKETHHTOBBIX UCCIICIOBAHMM B C(hEePEeKYIbTYPhl U HCKYCCTBA,

- 3HaKOM C METOAMKOH aHanmu3a J(QQPEKTUBHOCTH H TMPOTHO3MPOBAHUS MapKETHHTOBOM
JeATEIbHOCTH YUPEXKIEHHH KyIbTYpPhI U HCKYCCTBA;

- Pa3pabaTpiBaer crpareruu MOBBIIEHUS JPPEKTUBHOCTH MApPKETHHIOBOW JIESTEIBHOCTH
KOHKPETHBIX YUPEKICHUH KYIbTyphl U HCKYCCTBA.

— Has knowledge of the peculiarities of the domestic market for services in thefield of culture and
art;

— Owns the tools of marketing in the field of culture and art and methods of itsuse;
— Knows methods of conducting marketing research in the field of culture andart;

— | am familiar with the methodology for analyzing the effectiveness andforecasting the marketing
activities of cultural and art institutions;

— develops strategies to improve the efficiency of marketing activities of specific cultural and art
institutions.

®dopmMa UTOTOBOI0 Tect

KOHTPOJIs TectupoBanue

Pa3gaTouHblii MaTepual ITOOK, oky 6armapiamachl, JopicTep, KOCHIMIIaMaTepraaap
JKoHE T.0.
YMKI]I, nexuuu, TONOJTHUTENbHBIM MaTeprai v T. 1.

Baok A
HaumeHoBaHue MoayJast Ilepenaya BU3yaJbHBIX XaPAKTEPUCTHUK IOPTPETA MOACIH
Ha3BaHue Ty CHUNIHHbI AxanemusuiblK cyper I/ Akanemuueckuii pucyHok I/ Academic
drawing I
MKy M CHUNJIMHBI bJ1 KB
Koa aucuuninHbl AD 1205
Cemectp 2
KoaunuecrBo kpeautoB ECTS 4
®opMa M BUJBI YUEOHBIX [Ipakrt. — 40 4.
3aHATHIl /KoauuecTBo KpeauToB | CPCII-20 4.
CPC -60 u.
IIpepexBU3NTHI Ioptperrtik cyper
ITopTpeTHslil prucyHOK
Portrait drawing

Hean n3yyeHus

KypcTeiH MakcaThl - akaJeMHsUTBIK, CypeT CalyAblH KOpHeKi TUTiHIH ofictepin meHrepy. llprrapmanars
9KCTPECCUSHBI JKOHE OHBIH IUIACTHKANBIK JU3alHBIH OalKail OTBIPBIN, KIACCHKAIBIK CypeT cany,
TaOMFATTBIH KOJIEMJIIK KEHICTIrH KaObUIJaybIH oHE aya OPTACHIHBIH 9CEPiH, KaJIbl TYC YHJIeCIMIUIIriH
€CKepe OTBIPHIN, TYC CHIATTaMachlHA JKETKI3y, aKaJeMUSIIbIK >KOHE aHATOMUSUIBIK KOPHEKI TUINiH
omicrepin KonmaHy. KosrambicTarbl anaMHBIH (GUrypachlH OOpiHIH IUIACTHKAIBIK KAaThIHACHIMEH
OeliHeNneH 13 OYJIIIBIKET Maccachl.

Ilenp Kypca, OBIIaJeTh METOJIAMU HM300pa3UTEIHHOIO s3bIKA akajgeMuueckoro pucyHka. CosnaBathk




KJIaCCUUECKUI PUCYHOK, CO6J'I}OI[a$I B IPOU3BCACHUU BbIPA3UTCIILHOCTL ITIOCTAHOBKU U €€ MJaCTHYCCKUI
3aMBICCII, ICpCaAaBaTh 00BEMHO MPOCTPAaHCTBECHHOC BOCIIPUATHUEC HATYPhI U BJIIUSAHUC BOSHyHIHOI\/'I Cpcabl,
Ha I1BCTOBYIO XapaKTCPHUCTHUKY Y4YUTbIBasd IBCTOBYIO TIapMOHHMIO B I1CJIOM, IMIPUMCHATH MCTO/IbI
n300pa3uTENBHOrO SI3bIKA aKaJEeMHYECKOTO U aHATOMHUYECKOro pucyHKa. M300paxkaTs Gurypy denoBeka
B IBM)KCHHU C MJaCTUYSCKOM B3aMMOCBSI3bI0 BCEX MBIIIEUHBIX Macc.

The purpose of the course is to master the methods of the visual language of academic drawing. To create
a classic drawing, observing the expressiveness of the production and its plastic concept in the work, to
convey the volumetric spatial perception of nature and the influence of the air environment, on the color
characteristic, taking into account color harmony in general, to apply the methods of the pictorial
language of academic and anatomical picture. Depict the figure of a person in motion with the plastic
relationship of all muscle mass.

Conep:xkanue

AxanemusuiblK cypeT | Kypchl nepOec akaJeMHsUIBIK IOH PETIHJE CTYACHTTEPAIH IIbIFapMallbUIbIK
KaOLIeTTepiH JAaMBITYFa, 3CTETHKAJIBIK TaJFaMbl KaJbIITACTHIPYFa, IIBIHIBIKTHI IIbIHAHBI OCHHEIeY IiH
apHaibl 1aFpUTaphl MEH JIaFIbUIAPBIH ATyFa IIEKCi3 MyMKIHJIIKTepre ue. AKaJeMIsUTBIK chbi30a MaMaHaap
JaspiayqaplH  KaXeTTi IIapThl OOJBIT TaOBUIATBIH TEOPUS MEH IPAKTHUKAHBIH OipJiiri KaruaachlHa
Heri3enreH.

Kypc akapmemuueckuii pucyHOK I, Kak caMOCTOATENbHBIA YYEOHBIN IMpeaIMeT UMeeT HeorpaHU4YEeHHBIE
BO3MOXKHOCTH JIJIsl Pa3BUTHs TBOPYECKUX CIIOCOOHOCTEH CTYACHTOB, JUIsl (POPMHPOBAHUS ICTETUUCCKOIO
BKYyCa, A npnoGpereHI/m CIICIINAJIBHBIX YMGHI/Iﬁ U HaBBIKOB PCAJIMCTHYCCKOI'O H306pa>1<eH1/1;{
JEICTBUTEIBHOCTH. B OCHOBY aKaJeMUYECKOrO PHUCYHKA IIOJIOKEH IPUHLUII €IMHCTBA TEOPUU H
IIPaKTUKU, KOTOpI;IfI SABJISICTCS HGO6XOJII/IMI)IM YCJIOBHUEM IMOATOTOBKHU CIICIUAJIMCTOB.

The academic drawing I course, as an independent academic subject, has unlimited opportunities for the
development of students' creative abilities, for the formation of aesthetic taste, for the acquisition of
special skills and abilities of a realistic depiction of reality. The academic drawing is based on the
principle of the unity of theory and practice, which is a necessary condition for training specialists.

KiroueBble KOMNeTeHIUHT

AKaTeMUsITBIK CypeT cally[IbIH KopHEeKi TUTIHIH omicTepin MeHrepy. IIbFapManarsl SKCIIPECCHUSHEI JKOHE
OHBIH TUTACTHUKAJIBIK AW3aHHBIH OalKail OTBIPHIN, KIACCHKAIBIK CYPET Calalbl, TAOMFATTHIH KOJIEMIIIK
KCHICTIKTErl KaObUIgaybl MEH TYCTEPIiH YVIHJIECIMIUIINIH €CKepe OTBIPBI, aya OPTAaChIHBIH TYC
CUTIaTTaMachlHAa OCEPIH JKETKi3edl, aKaJAEMUSUIBIK >KOHE AHATOMHUSIIBIK KOPHEKI TUIMIH OICTEpiH
KOJNTaHBIHBI3 cypeT. KosrameicTarbl afgamMHBIH (UTYpachlH O9piHIH TUTACTHUKAJBIK KAaTHIHACKIMEH
OcifHeNeH i3 OYIIIIBIKET MaCCacChl.

Brnagers Meromamu W300pa3WTENBHOTO S3bIKa aKaJeMH4YecKoro pucyHka. Co3maerT KIlacCHYeCKun
PUCYHOK co6moz[a5[ B IIPOU3BECIACHHNU BBIPAZUTCIBHOCTE IIOCTAHOBKH M €€ IIaCTHYECKHUH 3aMBbICCIT,
nepenaér 00beMHO MTPOCTPAHCTBEHHOE BOCTIPUATHE HATYPHI U BIMSHHE BO3AYIIHON CpPelbl HA IBETOBYIO
XapaKTCPUCTHUKY YIUTBIBasd IBECTOBYIO TApMOHUIO B LICJIOM, IIPUMEHATH METOABI I/I306pa3I/ITeJ'IBHOFO SI3bIKA
aKaJeMHYecKOr0 ¥ AaHATOMHYECKOro pHCyHKa. M3o0paxkaTh Qurypy dUelnoBeKa B ABIDKEHHH C
MJIACTUYECKOI B3aMMOCBSI3bIO BCEX MBIIIIEYHBIX Macc.

To master the methods of the visual language of academic drawing. Creates a classic drawing, observing
the expressiveness of the production and its plastic design in the work, Conveys the volumetric spatial
perception of nature and the influence of the air environment on the color characteristic, taking into
account the color harmony in general, Apply the methods of the visual language of academic and
anatomical picture. Depict the figure of a person in motion with the plastic relationship of all muscle
mass.

®opMa HTOrOBOT0 KOHTPOJISA [IpakTuKasbIK KepceTiiM, Kepceriy
IIpakTuueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Paznarounblii MaTepual [TOOK ,npakTukanbik cabakTapra apHaiarad Tancbipmanap Y MK/,
3aJ[aHus TS IPAKTHYECKUX 3aHATHI

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B
HaumeHoBaHue MOTYJIs1 IMepenaya BU3yalIbHBIX XapaKTEPHCTHUK MOPTPETA MOACIH
Ha3Banue 1y cUUNINHBI Texuukanblk cyper I/ Texanueckuii pucynok 1/ Technical drawing 1
UK Ay CHUIUTHHBI bJI KB




Koa aucnuminHbI TD 1205

Cemectp 2

KoaunuecrBo kpenutoB ECTS | 4

®opma u BHABI y4eOHBIX [pakr. — 40 4.

3aHATHI /KOJHYeCTBO CPCIT- 20 u.

KPeIuTOB CPC -60 u.

IIpepeKkBU3UTHI [optperrtik cyper
ITopTperHslif pucyHOK
Portrait drawing

e n3yyeHus

KypcTbiH MakcaThl - akaJeMUsUIBIK CYpeT calyblH KOpHeKi TUTiHIH oficTepiH MeHrepy. Llbrrapmanarst
SKCIIPECCUSAHBI JKOHE OHBIH IJIACTUKAJBIK JU3alHBIH OaiKail OTBIPBIN, KIACCHUKAJIBIK CypeT caly,
TaOMFATTBIH KOJEMIK KEHICTIrH KaObUIIAybIH JKOHE aya OPTACHIHBIH dCEPiH, KaJIlbl TYC YHIECIMITITiH
€CKEepEe OTBIPBIN, TYC CHIATTaMachlHA JKETKI3y, aKaJeMHUSJIBbIK >KOHE aHATOMHSJIBIK KOPHEKI TUIIIH
omicrepin KoijaHy. KosranmbicTarbl aJaMHBIH —(HUrypachlH OopiHIH IJIACTHKAJIBIK KAaThIHACKIMEH
OclHEeIEeH130YJIIIBIKET Maccachl.

HGJ'II) KypcCa, OBJaA€Tb MCTOJaMH I/I306paSI/ITeJII)HOFO sA3bIKaA AKaACMHNYCCKOIro pHUCYHKaA. COS)Z[aBaTB
KJIACCUYECKUN PUCYHOK, COOJIFO/Iasi B MPOU3BEIEHUN BBIPA3UTEIBHOCTh MMOCTAHOBKU WM €€ TUIACTHYECKUN
3aMbICel, TepeiaBaTh 00bEMHO MPOCTPAHCTBEHHOE BOCTIPUATHE HATYPHI U BIMSHUE BO3YITHOW CPE/IbI, Ha
IBETOBYIO XapaKTCPpUCTUKY  YUYHUThIBAsA IIBETOBYIO TapMOHHIO B OeiIoM, IIPUMCEHATD METOAbI
M300pa3UTENBFHOrO SI3bIKA aKaJIEMUYECKOTO U aHATOMHUYECKOTO pHCyHKa. M300paxarth Gurypy 4yeioBeka B
OBNXKCHUU C IJIACTUYECKON B3aMMOCBS3LIO BCEX MBIIICYHBIX MAacCC.

The purpose of the course is to master the methods of the visual language of academic drawing. To create
a classic drawing, observing the expressiveness of the production and its plastic concept in the work, to
convey the volumetric spatial perception of nature and the influence of the air environment, on the color
characteristic, taking into account color harmony in general, to apply the methods of the pictorial language
of academic and anatomical picture. Depict the figure of a person in motion with the plastic relationship of
all muscle mass.

Conep:xkanmue

Cyper camyapl, KaXeTTi MPaKTHKAIBIK TaFIbUIapAbl OpblHAayFa YupeTy. CBI3BIKTHIK KECKiHIeMEHI
yipereni, MyHIa CBI3BIK JKOCIapjiay PeJliH aTKapaibl, aKCOHOMETPHUSIBIK MPOCKIHUIApABIH HeMece
MIePCIEeKTUBAJIBIK CHI30aHBIH HETI3T1 KacWeTTepiHe We, MPOMopHusuiap MeH (OpMaHBIH KYHTIPTTEHYiH
€CKepe OTBIPHIII.

OOydaer NUHEHHOMY pHUCYHKY, TA€ JIMHUS WIrpaeT pOoib IUTAHOBOCTH, OONamaroiee OCHOBHBIMHU
CBOWMCTBAMH aKCOHOMETPHUYECKHIX MPOEKIMA WM MEePCIIEKTUBHOTO PUCYHKA, COOIIOEHUEM MPOMOPIUN H
BO3MOYKHBIM 3aTEMHEHHEM (POPMBL.

The course aims to teach students to perform technical drawing, necessary practical skills. Teaches linear
drawing, where the line plays the role of planning, possessing the basic properties of axonometric
projections or perspective drawing, respecting proportions and possible darkening of the form.

KiroueBble KOMIIeTEeHIIHHA

AKaJeMHsITBIK, CYypeT calyAblH KOpHEKI TUTiHIH oficTepiH MeHrepy. llIpirapMamarbsl SKCIIPECCHSIHBI KOHE
OHBIH IUTACTHKAIBIK MU3AaMHBIH OalKanl OTBIPBII, KIIACCUKAIBIK CYypeT cajlajbl, TaOUFATTHIH KOJIEMIIK
KEHICTIKTerli KaOpuImaybl MeEH TYCTep[iH YHJIECIMALIITIH ecKepe OTBHIPHIN, aya OPTACBIHBIH TYC
cHUmaTTaMachlHa oCepiH IKeTKi3emi, aKaJeMISUIBIK JKOHE aHATOMILUIBIK KOpHEKI TUINIH omicTepiH
KOJIJaHBbIHBI3 CYpCT. KOBFaHLICTaFLI aJJaMHBIH (1)I/Il"ypaCI>IH 6apm>n< 6¥J‘IH_ILIK6T MaCCaCBhbIHBbIH, IIJIAaCTHUKAJIBIK
KaTbIHACKIMEH OCIHEIICHI3.

BJ'IaILeTB METOAaAMU I/I306pa3I/IT6J'ILHOFO SA3bIKa aKaJJEMHUYCCKOI'0 pPUCYHKA. C03£[aeT KJIaCCUYeCKUH
PUCYHOK, 006n10z[a;[ B THPOU3BCACHUU BBIPAUTCIBHOCTh IIOCTAHOBKHM H €€ IUIACTHYCCKHI 3aMBbICECIT,
nepez[aér 00BEMHO MMPOCTPAHCTBEHHOC BOCHPHUATUC HATYPHI U BJIMSHUC BOB,Z[yHIHOfI Cpeabl Ha OIBCTOBYHO
XapaKTCPUCTUKY YUUTBIBASA IBCTOBYIO 'apMOHUIO B LICJIOM, IPUMCHATL METO/bI I/I306pa3I/IT€J'II>HOF0 SA3bIKa
aKaJICMUYCCKOI0 W aHATOMUUYCCKOro pHUCYHKA. I/I306pa)KaTI> (I)Ifll"ypy YCJIOBCKa B JBHXKCHHH C
MIACTHYECKON B3aMMOCBSA3bIO0 BCEX MBIIICYHBIX MacC.

To master the methods of the visual language of academic drawing. Creates a classic drawing, observing
the expressiveness of the production and its plastic design in the work, Conveys the volumetric spatial
perception of nature and the influence of the air environment on the color characteristic, taking into
account the color harmony in general, Apply the methods of the visual language of academic and
anatomical picture. Depict the figure of a person in motion with the plastic relationship of all muscle mass.




®DopmMa UTOr0OBOI0 KOHTPOJIS

[IpakTHKaJbIK KOPCETLTiM, KOpceTiy
IIpakTrueckuii mokas, IpOCMOTP
Practical demonstration, viewing

PaznaTounblii MaTepua

[NOOK, mpakTukanblK cabakTapra apHaiFaH Tanceipmanap Y MK/,
3alaHus IJIA ITPAKTUYICCKUX 3aHITUI

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

BJok A

HaumenoBanue MoayJisi

Mogenb MOpTpeTiHiH BU3yalJlbl CUIIaTTaMalIapbIH Oepy
[epenaya BU3yanbHBIX XapaKTEPUCTHK MTOPTPETA MOACIIH
Convey of visual characteristics of the portrait of the model

Ha3zBanue IuCHUTILINHEI

[Moptperrik keckinaeme/ [loprperHas xuBonuce/ Portrait painting

Inxa JcIumIMHbI bJ1 KB

Ko aMcuuimHbI PZh 1206

Cemectp 1

KounuectBo kpenutoB ECTS 3

®opma 1 BUABI y4eOHBIX [pakr. — 30 4.

3aHATHI /KOJIMYECTBO CPCIT-154.

KPeIuTOB CPC -454.
IIpepekBU3UTHI Komnemkeri keckingeme

JKuBonuch Konemxa
College fine art

eau n3yyenus

KypcTelH MakcaThl — MOZAETh HMOPTPETIHIH BU3YAIIbl CHITATTaMAaJIapblH KOPKEMIIK KypalmapMeH Oepy
JaFIBUTAPBIH MeHrepy. TaOuraTTad TYPII XKaphIK JKaFIalbIHAIa TYpJli-TYCTi TOPTPETTEPIi OCHHENEH3.
Ilenp Kkypca, oOBIaJeTh HaBBIKAMH IE€PEJAYd BU3yaJbHBIX XapaKTEPUCTUK TIOpPTpPETa MOJAEIU
XyIO)KECTBEHHBIMU CpelicTBaMu. M300pakaTh XapaKTepHBIC MOPTPETHl B I[BETC C KUBOW HATYpPHI IPH
Pa3HBIX OCBCIICHUAX.

The purpose of the course is to master the skills of conveying the visual characteristics of a portrait of a
model by artistic means. Depict characteristic portraits in color from life from nature under different
lighting conditions.

Conep:xkanmne

"[TopTperTik KecKiHmeme" KypChIH OKBITYIBIH HETi31 CTYIEHTTIH MOPTPETIeH XKYMBIC iCTey Ke3iHAe TYC
MeH JKapbhIK ce3iMiH AaMbITy Oojbin TaObuianbl. KepiHeTiH HakThl (OpMaHBIH IIBIHAWBI OeifHeci jkoHE
HaKTHI JKaF/[aiiia TaOUFaTThIH BU3YaJIbl CHIIATTAMACHIH MAilIbl )KOHE aKBapelbi OostyiapMer Oepy.
OcHOBOIT 00y4eHHUS Kypca «IIOpTPETHAs KUBOIKCHY ABISETCS Pa3BUTHE Y CTYAEHTa YyBCTBA I[BETA U CBETA
pu paboTe ¢ MOPTPETOM MOJIENH, TIPEeAyCMaTpUBaloIee PaBANBOe N300paKeHNE BUIMMON KOHKPETHOH
(¢hopMBI W TIepenada BH3yaJbHOW XapaKTEPUCTHUKH HATYPHl B YCIOBHSAX pealbHON Cpedbl CpeacTBaMHU
MACJISIHOM ¥ aKBapelbHOM KUBOIKCH.

The basis of teaching the course "portrait painting" is the development of a student's sense of color and
light when working with a portrait of a model, providingtrue image of the visible concrete form and the
transfer of the visual characteristics of nature in real conditions environment by means of oil and
watercolor painting.

KiroueBble KOMIIeTEeHIIHHA

Mogenb nopTpeTiHiH KOpHEKi CHIaTTaMaIapblH KOpKEMIIK KypalaapMeH Oepy AarapliapbiHa ue 0ory. Op
TYPJIi )KapbIK KaFaalIapbiHJia OMIpJIeH allbIHFaH TYPIi-TYCTi HOPTpeTTepAi OeitHenei i

Branerp HaBbIKAaMM Iepeauydl BU3YaIbHBIX XApaKTEPUCTUK IMOPTPETa MOAENU XYJI0KECTBEHHBIMHU
cpencrBamu. M300paxaer XxapakTepHbIe IIOPTPETHI B IBETE C KUBOW HATYPHI IIPU Pa3HBIX OCBEIICHUSIX.
Possess the skills of transferring the visual characteristics of the portrait of the model by artistic means.
Depicts characteristic portraits in color from life in different lighting conditions.

®opMa HTOrOBOr0 KOHTPOJIA [IpakTuKambIK KepceTisiiM, KepceTiny
IIpakTuueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

PaznaTounblii MaTepual [T1OOK, mpaxkTukanblK cabaKrapra apHajFaH TarncelpMaiap




YMK/, 3ananus 11t NpaKTUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok B
HaumenoBanmne moayas Mogenb MOpTpeTiHiH BU3yalJbl CUIIaTTaMalIapblH Oepy
[Tepenava BU3yanbHBIX XapaKTEPUCTUK OPTPETa MOJICIH
Convey of visual characteristics of the portrait of the model
Ha3BaHnue qHCHUTLIMHBI AxBapens Texnukacel/ Texnuka akBapenu/ Watercolor technique
Mk 1M CHUNJIMHBI bJI KB
Koa aucnunmimHeI TA 1206
Cemectp 1
KounuectBo kpenutoB ECTS 3
@opmMa 1 BUIbI Y4eOHbIX [Tpakrt. — 30 u.
3aHATHH /KOJINYECTBO CPCIT—-15u.
KPeIuTOB CPC -454.
IIpepekBU3UTHI Komnemkeri keckinaeme
JKupormch Konemka
College fine art

ean n3yyeHus

KypcThiH MakcaThbl - MOJIC/Ib IOPTPETIHIH BU3Yyal/ibl CUIIaTTaMaIapblH KOPKEMIIK KypajigapMeH Oepy
JaFabUIapbiH MeHrepy. TaOuraTTan TYpJIi )KaphlK JKaFJalbIHa TYPIi-TYCTi HOPTPETTep i OeHHeNeHI3.
Iens Kypca, 0BIaAETh HABBIKAMH IIEPENAYM BU3YaIbHBIX XapaKTEPUCTHK NOPTPETA MOIEIU
XYA0KECTBEHHBIMH CpeCTBaMHu. M300pakaTh XapaKkTepHbIe TOPTPETHI B IIBETE C )KMBOW HATYPHI IPU
Pa3HBIX OCBCIICHUAX.

The purpose of the course is to master the skills of transferring the visual characteristics of a portrait of a
model by artistic means. Depict characteristic portraits in color from life from nature under different
lighting conditions.

Conep:xkanmue

" AKBapelnb TEXHUKACH!" KypChl akKBapeIbMEH KYMBIC ICTEYIIH opTYPIIi 9MIicTepi MEH 9iCTEPIHIE )KYMBIC
ICTey MaFmbUTaphIH KaJIbIITaCTRIpa sl Ko KadaTThl akBapeah O0SYHI, TJIA3YPh 9IICI XKOHE aJljia TIpruMa
omici, TpU3alii TEXHUKACHI.

Kypc «Texnuka akBapenm» GopMHpyeT HABBIKK paOOTHI B Pa3IMIHBIX TEXHUKAX U METOAaX paOOTHI
AKBapeEIIbIo. MHorocnoiHas aKBapeClibHas ) XUBOIKNCh, METO JICCCUPOBOK U METO «aJljIa IIpuMa», TEXHUKA
rpHU3alIIb.

The course "Technique of watercolor” forms the skills of working in various techniques and methods of
working with watercolors. Multilayer watercolor painting, glaze method and alla prima method, grisaille
technique.

KiroueBble KOMIIeTEHIIHHA

Mogpenb mopTpeTiHiH KOpHEKi CHITaTTaMatapblH KOPKEMIIK KypajinapMeH Oepy JarasiiapbiHa ue 0omy. Op
TYPJIi )KapbIK KaFaalIapblH/ia OMIpJIeH allbIHFaH TYPIi-TYCTi HOPTpeTTepAl OeitHenei i

Brnaners HaBbIKaMu nepeaayy BU3YaJIbHBIX XapaKTEPUCTHK MOPTPETa MOAETH XYA0KECTBEHHBIMU
cpeactBamu. M300paxkaer xapakTepHble HOPTPETHI B LIBETE C XKHUBOM HATYPHI P Pa3HBIX OCBELICHUSIX

Possess the skills of transferring the visual characteristics of the portrait of the model by artistic means.
Depicts characteristic portraits in color from life in different lighting conditions.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTukabIK KepceTy, Kapay
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepual [TOOK, mpakTukanbK cabakTapra apHaJFaH TarcblpMaiap
YMK]/], 3ananus amas npakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises




baok A (nucuuniannsl u3 PYIla)

HaunmenoBanue Moay.ist

Mogenb mOpTpeTiHiH BU3yall bl cuaTTamanapsiH oepy [lepemnaua
BU3YAJIbHBIX XapaKTCPUCTUK MMOPTPETAa MOACIIN
Convey of visual characteristics of the portrait of the model

Ha3BaHue THCHHMILIMHDBI

[Toptpertik cyper/ [lopTperHbiii pucyHok/ Portrait drawing

MKy 1M CHUNJIMHBI bJI KB

Koa aucnunminHel PR 2207

CemecTp 3

KounuectBo kpenqutroB ECTS 3

dopma 1 BUIbI Y4eOHBbIX [Tpakrt. — 30 u.
3aHATHH /KOJIUYECTBO CPCIT-15 4.
KPeIuTOB CPC —-454.
IIpepexBU3NTHI KoHcTpykTusTi cyper

KoHCTpyKTUBHBIN PUCYHOK
Constructive drawing

ey n3yyeHus

KypcThiH MakcaThl - MOJEIb HMOPTPETIHIH BU3yaljbl CHIIATTAMalapblH KOPKEMJIK KypajjgapMeH Oepy
JarapulapblH  MeHrepy. bepinren (¢opmarrta NOPTPETTIH JIOTHKANBIK KOMITO3WIMSACHIH — OpPBIHJAY.
I'padukanbik MaTepuaiFa Tipi TAOUFATTaH TOPTPET CAIBIHBI3.

]_IC.HB Kypca, OBJIAZICTH HaBbIKaMH II€pCaavyu BHU3YAJIbHBIX XApPaKTCPUCTUK IOPTPETa MOACIU
XYAOKECTBEHHBIMH CPEACTBAMMU. BrmomHATE 3aKOHOMCPHYIO KOMIIOHOBKY IIOpTpE€Ta Ha 3aJJaHHOM
(hopmaTe. BEITOMHATH PUCYHOK MTOPTpPETA C JKUBOM HATYPHI B TpadMUecKOM MaTepuae.

The purpose of the course is to master the skills of conveying the visual characteristics of a portrait of a
model by artistic means. Perform a logical composition of a portrait in a given format. Draw a portrait from
a living nature in graphic material.

Conep:xkanmue

"[MopTperTik cyper” IMOHIH OKBITYABIH HEri3i MOPTPETTIH TaOMFaThIHAH MOICIb jKacay OOJIbIN TaObLIa bl
KOpIHETIH HaKThl (OpPMaHBIH IIbIHAWBI OecliHeci oHE HaKThl JKarmaina TaOWFATTBIH BHU3YalIbl
CUTIATTaMaCBIH CHI3BIK, )KapbIK ITeH KOJICHKE, peH apKbUIBI Oepy.

OcHOBOW O0y4YCHHUS NUCHIUIUIMHBI «IOPTPETHBIA PUCYHOK» SBIICTCS PHCOBAHWE C HATYPHI IMOPTpETa
MOJIENIM, MpeayCMaTpHBaloOIlee IIPaBAMBOC H300pakeHHWE BHUIMMON KOHKpETHOW (opMbI M Iepenaya
BU3YaAJIbHON XapaKTEPUCTUKU HATYPhl B YCIOBUSIX PEAIBHOM CpeNbl CPEACTBAMU JIMHUH, CBETOTEHU, TOHA.
The basis of teaching the discipline "portrait drawing" is drawing from life a portrait of a model, which
provides for a true image of the visible concrete form and the transfer of the visual characteristics of nature
in a real environment by means of line, chiaroscuro, tone.

KiroueBble KOMIIETEHIIHA

Monenb MOpPTpeTiHIH KOPHEKI cCHIaTTaMallapblH KOpPKEeMJIK KypaimapMmeH Oepy mar[aslUiapblHa we Ooiy.
Kepcerinren ¢opMarra mTOPTPETTI AOMEKTI TypAe KypacTeipainl. |'paduwkamslk MaTepuanmga Tipi
TaOWFaTTaH IOPTPET Caabl.

BJ'IaILCTI) HaBbIKaMM ME€p€aavYu BU3YaJIbHbIX XapaKTCPUCTHUK IIOPTPETa MOACIN XYIO0KECTBEHHBIMU
CpencTBaMH. BBITONHSAET 3aKOHOMEPHYI0 KOMITOHOBKY ITOpTpeTa Ha 3aJaHHOM ¢opmate. BrimonHser
PHUCYHOK ITOPTpETa ¢ )KUBOM HATYPHI B Tpa)uIeckoM MaTepHare.

Possess the skills of transferring the visual characteristics of the portrait of the model by artistic means.
Compositions the portrait in a consistent manner in the specified format. Performs drawing of a portrait
from a living nature in graphic material.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTuKambIK KepceTity, KepceTimiM
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Paznatounblii MaTepual [TIOOK, mpaktukaiblk cabakrapra apHajiraH Tarnceipmaiap Y MK/,
3alaHus JJ1s IPAKTUYECKUX 3aHATHH
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Baok B

HaumenoBanue Moayis Mogenb nopTperiHiH BU3yasisl cunatTaManapbia oepy [lepenaua

BU3YAJIbHBIX XapAKTCPUCTUK NOPTPETA MOJACIIN




Convey of visual characteristics of the portrait of the model

Ha3BaHue THCUHMILIMHDI

[cuxonorusuieik moprept/ [Icuxomornyekuit moprper/ Psychological

portrait
MKy 1M CUUNJIMHBI bJI KB
Koa aucnunminHbI PP 2207
CemecTp 3
KounuectBo kpenqutroB ECTS 3
dopma 1 BUIbI Y4eOHBbIX [Tpakrt. — 30 u.
3aHATHI /KOJIHYeCTBO CPCIT-15 4.
KPeIuTOB CPC—-454.
IIpepeKkBU3UTHI KoncrpykTusTi cyper

KoHCTpyKTUBHBIN PUCYHOK
Constructive drawing

ey n3yyeHus

KypcThiH MakcaThl - MOJEIb HMOPTPETIHIH BU3yalbl CHIIATTAMAJIAPbIH KOPKEMJIK KypayjgapMeH Oepy
JNarapulapblH  MeHrepy. bepinren (¢opmarrta TOPTPETTIH JIOTHKAIBIK KOMIO3WIUSCHIH — OPBIHIAY.
I'padukanbik MaTepuanFa Tipi TAOUFaTTaH OPTPET CATBIHBI3.

Ilens kypca, OBIaAeTh HaBBIKAMM II€PENAadd BHU3YAJbHBIX XAPAaKTEPUCTUK IOPTpPETa MOJIEIH
XYAOKECTBEHHBIMH CPEACTBAMMU. BrmomHATE 3aKOHOMCPHYIO KOMIIOHOBKY IIOpTpE€Ta Ha 3aJJaHHOM
(dopmare. BEIMOMHATH PUCYHOK IMOPTPETA € )KUBOW HATYPHI B rpahuvueckoM MaTepuale.

The purpose of the course is to master the skills of transferring the visual characteristics of a portrait of a
model by artistic means. Perform a logical composition of a portrait in a given format. Draw a portrait from
a living nature in graphic material.

Conep:xkanme

Kypc cTymenTTepre MCHXOIOTHSIIBIK MTOPTPETTI CATyAaFhl HETI3T1 MPaKTHKAIIBIK MaFaplIapra yipereni. ber
AHATOMISICBIH OiTy, OCHHENIGHreH OOBEKTIHIH TICHXOJOTHACHI MEH CHIATBIH TEPeHIpEeK TYCIHyTe
KOMEKTece/Il.

Kypc oby4aer cTyJeHTOB OCHOBHBIM MPAKTUYSCKUM HABBIKAM B PHCOBAHHMH ICHUXOJOTMYECKOrO TIOPTpPETA.
3HaHUS aHATOMHH JIUI[A, IIOMOTAOT TIIy0)Ke IMTOHATH TICHXOJIOTHIO U XapaKTep U300pakaeMoro 00beKTa.
The course teaches students the basic practical skills in drawing a psychological portrait. Knowledge of the
anatomy of the face, helps to better understand the psychology and nature of the depicted object.

KiroueBble KOMIIETEHIIHH

Mogenb mOpTpeTiHiH KOPHEKI cHMaTTamMalapblH KOPKEMAIK KypajmapMeH Oepy marabUiapbiHa ue Oommy.
Kepcerinren ¢opMarra mOPTPETTI AOMEKTI TypAe KypacTeipaipl. | 'paduwkanslk MaTepuanmga Tipi
TaOWUFaTTaH MMOPTPET CaIAIBI.

BJ'IaILCTB HaBbIKaMM ME€pe€aavYu BU3YaJIbHBIX XapaKTCPUCTUK IOPTPpETa MOACIU XYHOXKECTBCHHBIMU
CpencTBaMH. BBITONHSAET 3aKOHOMEPHYI0 KOMIIOHOBKY ITOpTpeTa Ha 3ajaHHoM (opmate. Brimomaser
PHUCYHOK ITOPTpEeTa ¢ )KUBOM HATYPHI B rpahudeckoM MaTepuare.

Possess the skills of transferring the visual characteristics of the portrait of the model by artistic means.
Compositions the portrait in a consistent manner in the specified format. Performs drawing of a portrait
from a living nature in graphic material.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTuKambIK KepceTity, KepceTimmM
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Paznatounblii MaTepual [TIOOK, mpakTukaiblk cabakTapra apHairaH Tarncbipmaiap Y MK,
3alaHus JJ1s IPAKTUYECKUX 3aHATHH
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biaok A

HaumenoBanue Moayis Mogenb nopTperiHiH BU3yassl cunaTTaManapbia oepy Ilepenaua
BU3YaJIbHBIX XapaKTEPUCTUK MOPTPETA MOAEIH

Convey of visual characteristics of the portrait of the model

AxaneMusIbIK KeckiHaeMe/ AkageMuueckas »kuBonuch/ Academic
painting

Ha3Banue THCHHMILIMHbBI

UK Ay CHUIUTHHBI bJI KB




Koa nucuuminuel AZh 1208

Cemectp 2

KoummuectBo kpenutroB ECTS 7

®opma u BIABI y4eOHBIX [pakr. — 70 4.

3aHSATHIl /KOJUYECTBO CPCII-35u.

KPeInuTOB CPC - 105 y.

IIpepexBu3NTHI [MopTperTik KecKkiHmeMe
ITopTperHas xuBONUCH
Portrait drawing

e n3yyeHus

KypcThiH MakcaThl - MOJENb MOPTPETIHIH BU3yalJbl CHIIATTAMaJapblH KOPKEMJIK KypaiJapMeH Oepy
JaraplIapbiH MeHrepy. KeckinmeMezeri TaOurar xarqaiblH KETKI31HI3.

Ilens kypca, OBIaAeTh HaBBIKAMM II€PENAaud BU3YAJbHBIX XAPAaKTEPUCTHUK IOPTpPETa MOJIEIH
XYAOKECCTBECHHBIMHA CPEACTBAMMU. HepeaaBaTL COCTOSIHUEC HATYPhI B )KUBOIIUCH.

The purpose of the course is to master the skills of transferring the visual characteristics of a portrait of a
model by artistic means. Convey the state of nature in painting.

Conep:xkanue

" AKaIeMUSUTBIK KecKiHgeMe" Kypchl dJIeMIIK JKOHE OpBIC PEANHCTIK MEKTeOiHIH JIocTypIiepiHe CyieHeTiH,
KociOM 1Ie0epiIiK MMeH PeauCTIK ©HepAl OUIAipy omICTepiH MEHIepreH, COHJai-aK Ka3aKCTaHIbIK
KCCKiH}IeMe me6epnepiHiH IbIFapMallblIBIFBI MBICAJIBIHAA IHIbIFapMAaIllbUIbIK TYJIFaHbI KOHE CTYJIeHTTiH
A3aMaTThIK YCTaHBIMBIH KAJBINTACTHIPY MEH TOpOHeENeyre bIKMan eTeTiH Heri3ri moHaepiiH Oipi Ooblm
TaOBUIAIEL.

Kypc «AxageMHU4ecKol >KUBOMHUCH» SBJISICTCS OJHUM W3 OCHOBHBIX IPEAMETOB CIOCOOCTBYFOIINMA
(hopMHUPOBAHUIO M BOCIIMTAHUIO TBOPUYECKOM JIMIHOCTH M TPAKTAHCKOW MMO3UIIMH CTYACHTA, BIIAJICIOIIETO
Hpoq)eCCHOHaHLHLIM MAaCTEPCTBOM U METOJaMM BBIPAXKCHUA PCATUCTUUCCKOTO MCKYCCTBA, OIMUPAIOIIET OCA
Ha TpaJulUsIX MHUPOBOM M PYCCKOM pPEATMCTHYECKOM IIKOIbI, a TakKe Ha IpUMEpe TBOpPUYECTBA
Ka3axXCTaHCKUX MAaCTCPOB JKUBOIIMCH.

The course "Academic painting" is one of the main subjects contributing to the formation and education of
a creative personality and civic position of a student who owns professional skills and methods of
expressing realistic art, based on the traditions of the world and Russian realistic schools, as well as on the
example of the work of Kazakhstani masters of painting.

KiroueBble KOMIIETEHIIHH

Mopenp MOpTpeTiHIH KOpHEKI CHIaTTaMallapblH KOpPKEeMIK KypaimapMmeH Oepy mar[asliapblHa we Ooiy.
Keckingemeneri TaOurat KYHiH KETKi3e/Il.

BJ'IaILCTB HaBbIKaMM ME€pe€aavYu BU3YaJIbHBIX XapaKTECPUCTUK MOPTPETa MOACIN XYH0KECTBEHHBIMU
cpenctBamu. Ilepenaer cocTossHUE HATYPBI B AKUBOIMCH.

Possess the skills of transferring the visual characteristics of the portrait of the model by artistic means.
Conveys the state of nature in painting.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTuKambIK KepceTity, KepceTimimM
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pa3zparounblii MaTepual [TOOK, mpaxtukanblK cabakrapra apHajiral Tarncelpmaiap Y MK/,
3aJaHus JJId MIPAKTHICCKUX 3aHATHI

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok B

HaunmMeHoBanue Moay.ist Mogenb nopTperiHiH BU3yaisl cunatTaManapbia oepy Ilepenaua
BU3YAJIbHBIX XapaKTCPUCTUK MOPTPETA MOACIIN
Convey of visual characteristics of the portrait of the model

Ha3BaHnue qHCHHMILTMHBI Kyprak kucth Texaukacel/ Texnuka cyxas kucts/ Dry brush technique
uKa Ay CHUIUTHHBI bJI KB

Koa aucuunjuHbl TSK 1208

Cemectp 2

KoummuectBo kpenutroB ECTS 7

®opma u BHABI y4eOHBIX [Ipakt. — 70 4.




CPCIT - 35u.
CPC - 105 u.

3aHATHH /KOJINYECTBO
KPeIuTOB

[optpertik Keckinaeme
[opTperHas >KMBOMUCH
Portrait drawing

IIpepexkBU3UTHI

en n3yyeHus

KypcThiH MakcaThl - MOJICb TIOPTPETIHIH BU3YyallJibl CUIIATTaMaJIapbIH KOPKEMIIK KypajiaapMeH Oepy
JaFaplIapbiH MeHrepy. KeckingeMereri TaburaT »arJaiblH jKETKI31HI3.

Ilens Kypca, OBIaAETh HABBIKAMMU IIEPENAYN BU3YAJIbHBIX XaPAKTEPUCTUK MTOPTPETA MOZEIN
XYAOKCCTBCHHBIMHA CPEACTBAMMU. HepeaaBaTb COCTOSIHUEC HATYPhI B )KUBOIIUCH.

The purpose of the course is to master the skills of transferring the visual characteristics of a portrait of a
model by artistic means. Convey the state of nature in painting.

Conep:xanue

Kypc akBapens kara3biHa Mailyibl 0OSyJbIH ©H KbI3BIKTHI 9JicTepiHiH OipiH yipereni. Kyprak Kpuikajiam
TEXHUKACBIH MEHIepy KapbIHAAIIINCH JTICTYPJl 9MICTI KOJJaHFaHHAH repl CalIbICTHIPMANbl TYPHE KbICKA
Mep3iMIe THIM/II CypeTTep/li )kacayFa MYMKIHAIK Oepei.

Kypc oOywaer omHOW M3 caMbIX HMHTEPECHBIX TEXHHK DPHCOBaHHS MaciioM MO aKBapelnbHOH Oymare.
OByajicHue TEXHUKOH CyXOW KHCTH TIO3BOJHMT BBIMOTHHUTH Oosee 3(dexTHbhle KOHTpacTHbIE PUCYHKH 3a
OTHOCHUTCIIBHO KOPOTKOEC BPEM:, UEM €CIIN 6BI TpaAUIIUOHHBIM METOJ0M, KapaHJalllOM.

The course teaches one of the most interesting oil painting techniques on watercolor paper. Mastering the
dry brush technique will allow you to make more effective contrasting drawings in a relatively short time
than if using the traditional method, a pencil.

KiaroueBble KOMICTCHIINH

Moenb MOPTPETIHIH KOPHEKI cHIaTTamMajapblH KOPKEMJIIK KypajijapMeH Oepy HaribpliapbiHa He 0oIy.
Keckinmemeneri Taburat KyiiH )eTKi3esi.

Binagerp HaBbIKaMM Tiepellaud BU3YaJIbHBIX XapaKTEPUCTHUK IMOPTpETa MOJAENIU XYJI0KECTBEHHBIMU
cpeacrBamu. Ilepenaer cocTosiHrE HATYPHI B JKUBOIIHUCH.

Possess the skills of transferring the visual characteristics of the portrait of the model by artistic means.
Conveys the state of nature in painting.

@DopMa UTOTOBOI'0 KOHTPOJISI [IpakTuKajIbIK KOpCeTisiM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHnblii MaTepuai [TOOK, mpakTUKaIbIK JKaTTBHIFyJIapFa apHaJFaH TallChpMalap
YMK]I, 3ananus juisi NpakTHYECKUX 3aHATHN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biaok A

HaumenoBanune Moayias Beiineney eHepi KOMIO3ULUSACHIHBIH HET131€pi
OCHOBBI KOMIIO3UIINU H300pa3UTEIFHOrO UCKYCCTBA

Basics of fine art composition

Ha3zBanue Iy CHMILINHBI

KypputbiMapik kommosuiust/ CTpykTypHast kommosuius/ Structural
composition

MKy A CIUNJIMHBI bJ1 KB

Koa pucuuninHbl SC 1209

CemecTp 2

KosmmuecrBo kpenquroB ECTS 3

®opma u BHABI y4eOHBIX IIpakt. — 30 u.

3aHATHI /KOJIHY€eCTBO CPCIT - 15 u.

KpeAnTOB CPC —45u.

IIpepexBU3NTHI Komnozurms Heriznepi/ Ocuosl komnosuimu/ Basics of composition

Henn n3yuennst




KypcTbiH MakcaTbl - KOMITO3HLMSHBI KYPYIBIH HETi3ri AaFIblIapblH MEHIepy (CHMMETPHUS-aCHMMETPHS,
KOHTpaCT-HIOElHC). HepCHeKTI/IBaJ'ILIK JKOHC TOHAJbABIK TeHe-TeHI{iK 3aHABLUIBIKTApblHA HUC 60J'Iy.
CI/IMMeTpI/IH JKOHC aCMMMCETpPUs 3aHAapbiHa HEIIK eTlH13

I_[em) KypcCa, OBJaJACTb OCHOBHBIMH HAaBBIKAMU CO3JaHHA KOMIIO3MIINN (CI/IMMeTpI/Iﬂ-aCI/IMMeTpI/Iﬂ,
KOHTpaCT-HIOElHC). BJ‘IaI[eTL 3aKOHaMU IMCPCHCKTHUBBI WU TOHAJIBHOI'O COOTHOIICHHA. BJ‘IaI[eTL 3aKOHaMHu
CUMMECTPUH M aCUMMETPHH.

The goal of the course is to master the basic skills of creating a composition (Symmetry-asymmetry,
contrast-nuance). Possess the laws of perspective and tonal balance. Possess the laws of symmetry and
asymmetry.

Conep:xkanue

[ToH cTymeHTTepAiH KOpKEeMIIK-OCHHENIK KEHICTIKTIK OIaybl MEH IIbIFAPMAIIbLIBIK KHSUIBIH JaMbITyFa
OarpiTTanrad. O CTyJeHTTEepAiH HEri3ri 3aHABUIBIKTAPBIH, 9icTepi MEH KYpallAapblH OKBII YHPEHY KoHE
CUMMETPHsI, aCUMMETpPHSI, TUHAMHUKA, CTATHKA, BIPFAK, KOHTPACT, HIOAHC, COMKECTUIIK, OJIIIeM, MaciiTao,
KOMOMHATOPHKA KOHE T.0. TaKbIPBINTAPhl OOMBIHIIA MTPAKTHKAIBIK TAIIChIPMaapabl OPbIHAAY MPOIECIHIe
KaJibIriTacaasbl.

JII/ICHI/IHJ'II/IHa OpUCHTHPOBAaHAa Ha pa3BUTHE XyaO)KeCTBeHHO-O6paSHOFO IMPOCTPAaHCTBCHHOT'O MBIUICHUA U
TBOPYECKOI'0 BOOOpakeHUs! y cTyiaeHToB. dopmupyercs B mpolecce M3y4eHHs CTYJIEHTaMH OCHOBHBIX
3aKOHOB, MCTOJIOB U CPCACTB KOMIIO3MIIMU M BBIIIOJHCHUSA MPAKTHYCCKUX 3aI[aHHﬁ o TcMaM CUMMETpU,
ACUMMETpHsI, TMHAMKKA, CTaTHKa, PUTM, KOHTPACT, HFOAHC, TOXIECTBO, pa3Mep, MaciiTad, KoMOMHATOPHKA
" 1p.

The discipline is focused on the development of artistic-figurative spatial thinking and creative imagination
in students. It is formed in the process of studying the basic laws, methods and means of composition by
students and performing practical tasks on the topics of symmetry, asymmetry, dynamics, statics, rhythm,
contrast, huance, identity, size, scale, combinatorics, etc.

KiaroueBble KOMICTCHIINH

KoMrmoznnustHel KYPYIBIH HETI3r1 JarapliapblHa e 00Ny (CHMMETpUS-aCHMMETPHS, KOHTPACT-HIOAHC).
[TepcrieKTHBANIBIK KOHE TOHAJIBIBIK KAaThIHAC 3aHABUIBIKTaphbiHA We. CHMMETpHsS >KOHE aCHMMETPHSI
3aHJAapbIHA HE.

Brmamerr OCHOBHBIMH HaBBIKAMH CO3IaHUS KOMIIO3UIIUN (CHMMETPUS-aCHMMETPHS, KOHTPACT-HIOAHC).
BnaneeT 3aKOHaMM TICPCIIEKTHBBI M TOHAJBHOI'O COOTHOIICHHUA. Bnaz[eer 3aKOHaMu CHMMCETpUU U
aCUMMETPUH.

Possess the basic skills of creating a composition (symmetry-asymmetry, contrast-nuance). Owns the laws
of perspective and tonal relationship. Owns the laws of symmetry and asymmetr.

®opMa UTOTOBOI0 KOHTPOJIS IIpakTukaiblK Kepcery, Kepy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3paTouHnblii MaTepuai [TOOK, mpakTUKaIbIK KaTTBHIFyJIapFa apHaJFaH TalChpMalap

YMK]I, 3amanus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Bbaok B

HaumenoBanue Moayias Beiineney eHepi KOMIO3ULUSACHIHBIH HET131€pi
OCHOBBI KOMIIO3UIINU H300pa3UTEIFHOTO HCKYCCTBA
Basics of fine art composition

Ha3Banue qucuunaInHbl Komnozutus Teopusicel MeH MpakThkachl/ Teopus 1 mpakTuka
komnosunu/ Composition Theory and Practice

MKy A CIUNJIMHBI bJ1 KB

Koa pucuuninHbl TPC 1209

CemecTp 2

KosmmuecrBo kpenquroB ECTS 3

®opma u BHABI y4eOHBIX IIpakt. — 30 u.

3aHATHI /KOJIHY€eCTBO CPCIT - 15 u.

KpeAnTOB CPC —45u.

IIpepexBu3NTHI Kommnozunust verizaepi

OCHOBBI KOMITO3HIIHH




| Basics of composition

e n3yyeHus

KypcTbiH MakcaTbl - KOMITO3HLMSHBI KYPYIBIH HETi3ri JaFablIapblH MEHIepy (CHMMETPHSI-aCHMMETPHS,
KOHTpaCT-HIOElHC). HepCHeKTI/IBaJ'ILIK JKOHC TOHAJBbABIK TeHe-TeHI{iK 3aHABLUIBIKTApblHA HUC 60J'Iy.
CuMMeTpUs KOHE aCUMMETPHSI 3aHIapbIHA UEITIK €TIHI3.

]_ICIH) KypcCa, OBJaJA€Tb OCHOBHBIMHW HaBBbIKAMH CO3JaHHA KOMIIO3UIIUH (CI/IMMCTpI/ISI-aCI/IMMeTpI/Iﬂ,
KOHTpacT-HI0aHC). Braners 3akoHAMM TMEPCIEKTUBHI M TOHAJILHOIO COOTHOIICHMS. Bmamers 3akoHamu
CUMMECTPUH M aCUMMETPHH.

The goal of the course is to master the basic skills of creating a composition (Symmetry-asymmetry,
contrast-nuance). Possess the laws of perspective and tonal balance. Possess the laws of symmetry and
asymmetry.

Conep:xanue

«Kommozutust Teoprsicbl MEH MPaKTHKACKD» KYpChl MPAKTUKAJIBIK XKOHE TEOPUSUIBIK OOJIMHEH TYpalbl. Op
cabakTa KOMIIO3UIIMS TEOPHUSCHl OOWBIHINA SHTIMENep OTKi3iedi, onap MpaKTHKAJIbIK KaTThIFyJlapra
JANBIHABIK PETIHE KbI3MET €Tel KOHE IIBIFAPMAIIbUIBIK XKYMBICThI KOCIOU JICHreiie OpbIHIayFa bIKIall
ereni. KypcThlH MakcaThl - OeliHeliey ©HEpl KOMIIO3HMIIMSCHI MEH TUTIHIH 3aHIbUIBIKTAPhIH MEHIepY,
KOPKEMIIK-KVSUTIBIK OUJIay bl KaJIBIITACTHIPY, AepOEC KOMITO3UIIMSIIBIK JKOHE IIBIFAPMAIIBUIBIK KbI3METKE
naibHABIK. OKBITY HOTHXKECIHIE CTYJASHTTEP KOMIIO3UIMSHBIH HEri3ri 3aHaapbl MEH IPHHIUINTEPIH
KOJITaHa aJiajpl, rpa(bI/IKanI)IK KOMITO3UIUSIHBL  YUBIMJIACTBIPY 3neMeHTTepiH 6iny; KOMIIO3UIUSHBIH,
KOPKEMJIIK 3aHIbUTBIKTApBIH OLTy; TaOuru (opManapibl ak-Kapa ®KoHe TYPIi-TYCTi eTill CTHIIBEY.

Kypc «Teopust u npakTuka KOMIO3UIIMUY) COCTOUT U3 MPAKTUYECKON U TeopeTndeckoi yactu. Ha kaxxaom
3aHATUU TIPOBOJATCA 66C6)IBI 0 TEOPHUKU KOMIIO3UIIMU, KOTOPBIC CIIYy>KaT HOHFOTOBKOﬁ K IMPaKTUYCCKUM
3aHATHSIM M CIIOCOOCTBYIOT Oosiee mpodecCHOHaILHOMY BBIMOJIHEHHIO TBOpYeckux padot. Llens xypca —
OCBOCHHE 3aKOHOMEPHOCTEH KOMIIO3WIIMM W S3bIKa H300pa3HTENFHOrO HCKYCCTBa, (OPMHPOBAHHE
XYZIO)KCCTBCHHO-O6p213HOI‘O MBIIJICHUA, ITIOAIOTOBKA K CaMOCTOSITEIILH O KOMHOSHHHOHHO-TBOp‘ICCKOﬁ
TesTeNbHOCTH. B pe3ynbraTe 00yueHus: 00yJaronpecs: CMOTyT IPUMEHITh OCHOBHBIC 3aKOHBI ¥ TIPHUHITHUIIBI
KOMIIO3MIWH, 3HAThb OJICMCHTBI OpraHu3aluu I‘pﬂ(bH‘ICCKOfI KOMIIO3MIIMHU, 3HAThb XYHOOXCCTBCHHBLIC
3aKOHOMEPHOCTH KOMITO3UI[MH; CTUIM30BATh IPUPOIHBIC ()OPMBI B YEPHO-0EIOM U I[BETHOM PEIIICHUU.

The course "Theory and Practice of Composition™ consists of a practical and theoretical part. In each
lesson, talks on composition theory are held, which serve as preparation for practical exercises and
contribute to a more professional performance of creative work. The aim of the course is to master the
patterns of composition and language of the visual arts, the formation of artistic-figurative thinking,
preparation for independent compositional-creative activity.

As a result of training, students will be able to apply the basic laws and principles of composition; know the
elements of the organization of the graphic composition; know the artistic patterns of composition; stylize
natural forms in black and white and color.

KiroueBble KOMIIETEHIIHA

KypcTelH MakcaThl - KOMITO3UIIUSHBI KYPYABIH HETI3Ti JaFIbUIapBIH MEHIEpY (CHMMETPHSI-aCHMMETPHS,
KOHTpaCT-HIOaHC). HepCHeKTI/IBaJ'ILIK JKOHE€ TOHAJIbABIK TeHe-TeHI[iK 3aHJblJIBIKTApblHa HC 60J'Iy.
CumMeTpus KoHE aCUMMETPHS 3aHIapbIiHa HETIK eTiHI3.

HGJ'IB KypcCa, OBJaJA€Tb OCHOBHBIMU HaBbIKaMU CO3JaHUS KOMIIO3UIIUH (CI/IMMC’TpI/IH-aCI/IMMCTpI/IH,
KOHTpaCT-HIOaHC). Bnaz[erb 3aKOHaMHM TIEPCIIEKTUBBI W TOHAJIBHOI'O COOTHOIICHUA. BJ'Ia,Z[CTL 3aKOHaAaMH
CUMMETPUU U aCUMMETPHUH.

The goal of the course is to master the basic skills of creating a composition (symmetry-asymmetry,
contrast-nuance). Possess the laws of perspective and tonal balance. Possess the laws of symmetry and
asymmetry.

®opMa HTOrOBOT0 KOHTPOJISA [IpakTuKambIK KepceTiivM, Kepceriy
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepual [TOOK, npakTUKAIBIK KaTTBIFyJIapFa apHaJIFaH TallCblpMaap
YMK/, 3ananus 11t IpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises




Biaok A

HaumeHoBaHne MOTyJIst Betineney eHepi KOMIO3HIUSCHIHBIH HETi37epi
OCHOBBI KOMITO3UIIMH H300pa3UTEIBHOTO UCKYCCTBA
Basics of the fine art composition

Ha3BaHue THCHHMILIMHDBI Komnozummst/ Kommnozumwmst/ Composition

MKy 1M CHUNJIMHBI bJI KB

Koa aucnunminHel Com 2210

CemecTp 3

KounuectBo kpenqutroB ECTS 3

®opma u BIABI y4eOHBIX [pakr. — 30 4.

3aHATHI /KOJIHYeCTBO CPCIT-15u.

KPeIuTOB CPC —-454.

IIpepexBU3NTHI KypbUIbIM/IbIK KOMITO3HIIHS
CTpyKTypHast KOMITO3UIIHS
Structural composition

ey n3yyeHus

KypcTbiH MakcaThl — KOMITO3MIMSUTBIK KypaigapAbl KoJJaHa OTBIPBIT dp TYpJl THITEri Kypaeni
KOMITO3UIIHsIIap Kypy. KOHCTPYKTHBTI oficTepMeH KOMITO3UIIMS >KacaHbl3. KoMmozunusmapabH op
TYpiH (KeJIeMIiK, KeHICTIKTIK, (POHTAIBIBI JKOHE Ka3bIK) Kypy JAaFAbUIapbIH MEHIEpY.

]_IC.HB Kypca, CO3JaBaTb CJIOXKHBIC KOMIIO3UIIMKW Pa3HBIX BHUAOB KOMIIO3MIIMOHHBIMHU CPEACTBAMMU.
COSZIaBaTB KOMIIO3UIIUIO C KOHCTPYKTUBHBIMH IIPpUEMaMMU. OBHaJIeTI) HaBbIKaMH CO3JJaHUA Pa3HbIX
BUJIOB Komniozuiuii (OObeMHasi, TPOCTpaHCTBeHHAs, (DPOHTATBHAS U TUIOCKAs).

The aim of the course is to create complex compositions of different types using compositional means.
Create a composition with constructive techniques. Master the skills of creating different types of
compositions (volumetric, spatial, frontal and flat).

Conep:xkanmue

«KoMimo3utusny Kypcbl MOHYMEHTAIIBI OHEp JKYHECIHIeTT KOPKEMIIK-ITIBIFapMAaIIbLIBIK OLTiM OepymiH
JKaJIIIBI )KYWECIHIH MaHBI3BI 0611 OO TaObLIaAbl. ¥ CHIHBUILIN OThIpFaH «KoMITo3uIusIIap» Kypeel
MOHYMEHTAJIABl TYBIHIBIHBIH YHBIMIACTBIPBITY JKOHE KYPBUIBIC YITUIEpiH OUTy KaKeTTUTIriHe
OarpITTaFaH. by moH Oojamrak MOHYMEHTAJIABl OHEp MaMaHIAphIH JaibIHIay/la MaHBI3IBI OOJIBII
TaOBUIAIEL.

Kypc «Kommosumus» - BakHas 4acTb OOIIEH CHCTEMBI XYA0)KECTBEHHO-TBOPYECKOTO OOy4YEHHS B
CUCTEMC MOHYMCEHTAJIBHOI'O HCKYCCTBa. HpeunaraeMHﬁ KypcC <<KOMH03PII_II/II/I)> HanCJICH Ha
MMOTPEOHOCTH B 3HAHHUSIX 3aKOHOMEPHOCTEH OpraHM3aIliil M TIOCTPOCHHUS >KUBOIHMCHOM KapTHHEL
JanHass OUCHWIUIMHA SBISIETCS OCHOBOIIOJATAIONIE B TOATOTOBKE OYAYIIMX CIIEHATACTOB-
’KMBONMCILEB-IIEAAroroB.

The "Composition™ course is an important part of the general system of artistic and creative education
in the system of monumental art. The proposed course "Compositions” is aimed at the need for
knowledge of the patterns of organization and construction of a pictorial picture. This discipline is
fundamental in the training of future specialists-painters-teachers.

KiroueBble KOMIIeTEHIIHHA

KoMno3unusimelK, KypaimapMeH op Typili THIITEri KypAeli KOMIIO3UIHIAp KacaHbl3. KOHCTpyKTHBTI
TEXHUKaMEH KOMIIO3MIIUS Kacalapl. Op TYpii TUOTEri KOMIIO3UIHAIAPILI (KOJIEMIIK, KeHICTIKTIK,
(pOHTANB/IBI JKOHE KAaIMaK) Kypy JaFabliapbiHa He.

Co3gaBaTh CHOXKHBIE KOMIIO3HWIIMM PAa3HBIX BUJOB KOMIIO3WIIMOHHBEIME cpencTBamu. Coznmaer
KOMITO3UIIMIO C KOHCTPYKTUBHBIMU MpHEMaMH. BlajieeT HaBbIKAMH CO3/IaHUS Pa3HbIX BUJIOB
kommo3uiuii (O0beMHass, TpOoCcTpaHCTBEHHAS, (PPOHTANIBHAS U TIJIOCKAS).

Create complex compositions of different types with compositional means. Creates a composition with
constructive techniques. Possesses the skills of creating different types of compositions (volumetric,
spatial, frontal and flat).

@®opmMa UTOrOBOI0 KOHTPOJIA [Mpaxrukanbik kepcery, kepy/ IlpakTudeckuii mokas, mpocMoTp
Practical demonstration, viewing
PaznaTounslii MaTepua [IOOK, mpakTUKaNBIK KaTTBIFyJIapFa apHaJFaH TalcblpMaap

YMK/, 3ananus 1jisi NpakKTUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises




Baok B

HaumeHoBaHne MOTyJIst Betineney eHepi KOMIO3HIUSCHIHBIH HETi37epi
OCHOBBI KOMITO3UIIMH H300pa3UTEIBHOTO UCKYCCTBA
Basics of fine art composition

Ha3Banue quCHMTLIMHBI Kommerorepiik rpaduka/ KomnsioTepras rpadguka/ Computer
graphics

Inxa (i cCIuIIMHBI bJ1 KB

Ko aMcuuIimHbI CG 2210

CemecTp 3

KounuectBo kpenqutroB ECTS 3

®opma u BIABI y4eOHBIX [pakr. — 30 4.

3aHATHI /KOJIHYeCTBO CPCIT -15 .

KPeIuTOB CPC -454.

IIpepexBU3NTHI KypbUIbIM/IBIK KOMITO3HIIHS
CTpyKTypHast KOMITO3UIIHS
Structural composition

en n3yyeHus

«Kommbrorepimik rpadukay Kypchl MPaKTUKAIBIK TalchipMallap HEri3iHJe KOMIIBIOTEpIIK rpadukana
KYMBIC JKacayIblH Heri3ri omicrepiH 3eprreiimi. Herisri 3eprtreiitin Oarmapsiamanap: Photoshop;
Wnmoctpanus; InDesing.

Kypc «KommbrorepHasi rpaduka» u3y4aer OCHOBHBIE METOJbI paboThl B KOMITBIOTEPHOW Ipaduke Ha
OCHOBE MPAKTHYECKHX 3a1anuii. M3ydarorcs 0azoBbie mporpammbl: Photoshop; Illustration; InDesing.
The course "Computer Graphics" studies the basic methods of working in computer graphics based on
practical tasks. Basic programs are being studied: Photoshop; Illustration; InDesing.

Conep:xkanmue

KommproTepiik rpaduka — OWI BUPTyanAbl IIBIHABIKTA, FalaMIbIK MHTEpHET JKemiciHae MXKoHe
WHTEPAKTUBTI Tpaduka KyHelepiHIe KOMIBIOTEPIIK Tpaduka >KyHenepiH KEHIHEH KOJIIaHy
Ka)KeTTUIIriHe OalTaHbICThI Haina OojaraH oObeKkTiIepai OciiHeneyre OalaHBICThI aKIApaTThl OHJICY
JKYHenepiH TaMbpITy OaFpITTapBIHEBIH Oipi.

KommproTepHas rpaduka MmpeacTaBisieT co00OW OAHO W3 HANpPaBIICHUH pa3BUTHS CHCTEM 0OpaOOTKH
nH(OpMAIUK, CBA3aHHON ¢ H300paKeHHEM 00BEKTOB, KOTOPOE BO3HHUKIIO B CBSI3U ¢ HEOOXOIUMOCTHIO
IIUPOKOTO HCIOIB30BAHUS CHCTEM KOMIBIOTEPHOW TpaUKH B BHPTYaJIbHOH pPEANTbHOCTH, B
rIo0abHOM cetr Internet M cucreMax MHTEPAKTHBHOW T'PaHKH.

Computer graphics is one of the directions development of information processing systems related to
the image of objects, which arose in connection with the need for widespread use of systems computer
graphics in virtual reality, in the global Internet and systems of interactive graphics.

KiroueBble KOMIIETEHIIHH

KomMno3unusimelk, KypajimgapMeH op Typili THIITEri KypAeni KOMIIO3UIHAIap KacaHbl3. KoHCTpyKTHBTI
TEXHUKaMEH KOMIIO3MIIHS Kacalpl. Op TYpJl THUNTEri KOMITO3WIUSIAPAbl (KOJIEMIIK, KeHICTIKTIK,
(hpOHTANB/IBI KOHE HKAIMAK) KYPY JaFIblIapblHa HE.

CozaBaTh CHIOKHBIE KOMIIO3MLIMM pa3HbIX BHUAOB KOMIIO3MLHMOHHBIMH cpenctBamu. Coznmaer
KOMITO3UIIUIO C KOHCTPYKTUBHBIMU IIPpUEMaMU. BJ'IB.,[[GGT HaBbIKaMH CO3JaHWA pa3sHbBIX BHUIOB
komnozunwii (OOBeMHast, TPOCTPAaHCTBEHHAS, ()POHTANBHAS U TLIOCKAS).

Create complex compositions of different types with compositional means. Creates a composition with
constructive techniques. Possesses the skills of creating different types of compositions (volumetric,
spatial, frontal and flat).

®opMa HTOrOBOr0 KOHTPOJISA [IpakTuKasbIK KepceTiiM, Kepceriy
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Paznatounblii MaTepual [TOOK, npakTUKAIBIK KaTTBIFyJIapFa apHaJIFaH TallcelpMaiap
YMK/, 3ananus 11t IpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises




Biaok A

HaunmenoBanue Moay.ist

AxaneMusUTBIK OcliHeney eHepi amicrepi
Meros! aKaJeMHYECKOro H300pa3uTeIbHOTO HCKYCCTBRA
Academic Fine Art Methods

Ha3BaHue THCHHMILIMHDBI

Keckinmeme/ XKuBonuce/ Painting

Inxa (i cCIuIIMHBI bJ1 KB

Koa qucuuminusl Zhiv 2211

CemecTp 3

KounuectBo kpenqutroB ECTS 6

®opma u BIABI y4eOHBIX [IpakTt. — 60 u.

3aHATHI /KOJIMYECTBO CPCII -30 u.

KPEeAnuTOB CPC -90 u.
IIpepexkBU3UTHI AKaIeMUsUIBIK KECKIHIEME

AxaneMudeckas KUBOINUCH
Academic drawing

ey n3yyeHus

KypcreiH Makcathl Oojaliak MaMaHFa KociOM OUTIM MeEH JAarapuiapiabl Oepy, OHBIH KeCKiHaeMe
caJIachIHJIaFbl MIBIFAPMAIIbUIBIK KaOUIETTePIH IaMBITy, OHEPJETT pealin3M 9Jici HEri3iHae KeCKiHIeMe
KOJIOHEPIHIH HEri3fepiH yHpeTy, OHbI JKaJIbl OUTiM OepeTiH MEKTEeNTe 63 OETIHIIE MIbIFapMAaIIbLIbIK
JKOHE TOPOHE KYMBIChIHA TalibIHAY.

Lens kypca nath mnpodecCHOHANbHBIC 3HAHWS W HABBIKH OYAyIIEMY CICIHANICTy, Pa3BUTh €ro
TBOPYECKHE CIIOCOOHOCTH B 00JacTH JKUBONUCH, OOYYHTH OCHOBaM >KMBOIIMCHOTO peMecia,
0a3upYyIOIIErocss Ha METOJE peajii3Ma B UCKYCCTBE, MOATOTOBUTh K CAMOCTOSTEILHON TBOPYECKOU U
y4eOHO-BOCTIMTATEILHOM paboTe B 001Ie00pa3oBaTEIBHOM IITKOJIE.

The aim of the course is to give professional knowledge and skills to the future specialist, to develop
his creative abilities in the field of painting, to teach the basics of the painting craft based on the
method of realism in art, to prepare him for independent creative and educational work in a secondary
school.

Conep:xkanmue

«Keckingeme» moHI rpadUKalbK CayaTThUIBIKTBIH 3aHIBUIBIKTAPBIH allajbl, KOCIOM IIeOepIiKTi ic
KY3iHIE Hrepyre OarbITTaFaH JKOHE KOPKEM MOJCHUETTI KoHE KHUSIUIIBIK OHIayIsl JTaMBITyFa
OarpiTTanFad. KeckiHIeMeHi OKBITyJaFbl MaHBI3IBl aclleKT - TYCTEpIIH e3apa 9peKeTTecyi XoHe
TycrepaiH Oip-OipiHe acepi Typansl TyciHiK. CTyAeHTTepIiH, OoNaniaK MyFamiM-CypeTIIiiepaiH Kocion
iC-OpeKeTIHIH HeTi3l — *apbIK KarJaibliHa JKOHE KOpIaraH opTara OalIaHBICTHI TAOWFAT KaFmalbIH
Kepy XKoHe JKeTKize Oimy xKaOimeri, peammctik ¢opmansl Kypy. KeckiHgeme KOWBLIBIMAAPHI
TaKBIPBIIITHIK Ma3MYHBI, OUTiM Oepy >KOHE MIBIFapMAaIlbUIBIK MIHAETTepl TYPFHICHIHAH ajyaH Typdi
OOIyBI KEepex.

HucrummHa  <«OKMBOMMHMCHY pacKphIBaeT 3aKOHBI HM300PAa3WUTENBHON TPaMOTHI, CTABHT IIEIBIO
IMPaKTUYECKOEC OBJIAICHUC HpO(I)eCCI/IOHaJ'II:HI;IMI/I HaBBIKAMU u HaIpaBJICH Ha pa3sBuUTHE
XYIO0XKECTBEHHOW KYIbTYPHl U 00pa3HOTO MBINUICHUS. BakHeHmmii acriekT B 00Oy4eHWH >KUBOIHCH —
9TO MOHSTHE O B3aUMOJISHCTBUY [IBETOB M BIMSHUU IBETA PYT Ha npyra. OCHOBY IpodeccrnOHaTbHON
ACATCIIBHOCTHU CTYACHTOB, 6y£[yIJ_II/IX NeaaroroB-xXya0>xXHuKoOB, COCTaBJISICT IIOCTPOCHHUEC
peamucTiHdecKkoii (opMbI, YMEHHE BHJIETb W TIEpeaBaTh COCTOSHHUE HATYpbl B 3aBUCHMOCTH OT
YCIIOBHI OCBemeHUs] u cpefbl. [loCTaHOBKHM IO XUBOMHCH JOIDKHBI OBITH pPa3HOOOPa3HBIMH TIO
TEMAaTUYICCKOMY COACPIKAHUIO, y‘le6HBIM 1 TBOPYCCKHUM 3ajavdaM.

The discipline "Painting" reveals the laws of graphic literacy, aims at practical mastering of
professional skills and is aimed at the development of artistic culture and imaginative thinking. The
most important aspect in teaching painting is the concept of the interaction of colors and the influence
of colors on each other. The basis of the professional activity of students, future teachers-artists, is the
construction of a realistic form, the ability to see and convey the state of nature, depending on the
lighting conditions and the environment. Painting performances should be diverse in terms of thematic
content, educational and creative tasks.

KiioueBble KOMIeTeHIIHH

XKorapel kociOm naHmmadTHIK JKOHE JCKOPATHBTI KECKiHAEME jKacay Ke3iHJe MaTepHalaap/ibl
KECKIHJIey TEXHUKAChl MEH TEXHOJOTHsChIHA e 0oiy. TaOMFaTThI, OHBIH SCEMIIIr MEH epeKIIelNiriH
(MaychIM MeH aya pailbIHBIH KOHUI-KYHiH) kepceremi. llIprapmanarbl SKCIPECCUSHBI JKOHE OHBIH
TJTACTHKAITBIK, TYKBIPBIMIAMACHIH OalKan bl




BHaHeTI) TEXHUKOM n TEXHOJIOTH el JKHUBOITMCHBIX MaTcpuaioB npu CO3JaHUN
BBICOKONPO(ECCHOHAILHOM TEH3a)KHOW W JICKOpaTUBHOW kuBomucu. (OToOpaxkaeT MpUPOTY, €€
KpacoTy W OCOOEHHOCTh (HAcTpoeHHEe BpeMeHW roja W morony). CoOnromaer B MPOU3BEICHHUU
BBIPA3UTCIILHOCTD MOCTAHOBKU U €€ MJACTUYECKUM 3aMBbICEll.

Possess the technique and technology of painting materials when creating highly professional
landscape and decorative painting. Displays nature, its beauty and peculiarity (mood of the season and

weather). Observes the expressiveness of the production and its plastic design in the work.

(I)opMa HTOr0BOI0 KOHTPOJIsA

[IpakTHKabIK KOPCETLTIM, KOpCeTiy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3zpaTouHnblii MaTepuas

[TOOK, mpakTUKabIK KaTTBIFYJIapFa apHajFaH TarcklpManap

YMK], 3ananus 11t TpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biok B

HaumenoBanue MoayJisi

AxanieMusUTBIK OeliHerney eHepi aicrepi
Meros! aKaJeMHYECKOro H300pa3suTETBHOTO HCKYCCTBA
Academic Fine Art Methods

Ha3zBanue Iy CHUILINHEI

AxaneMUAsUIBIK KecKiHgeMe/ AKageMUuecKas )KUBOIHUCH/
Academic painting

MKy M CHUNJIMHBI bJI KB

Koa aucuunminabl AZh 2211

CemecTp 3

KounuectBo kpenqutoB ECTS 6

@opmMa 1 BUIbI Y4eOHBIX [Ipakrt. — 60 1.

3aHATHI /KOJIHYECTBO CPCIT -30 4.

KPEAUuTOB CPC —90 .
IIpepexkBU3UTHI AKaJeMHsITBIK KECKiHAEeMe

AKaI[eMI/I‘-IeCKaH JKHUBOIIUCH
Academic drawing

eau u3yyenus

KypcreiH mMakcaTsl — KOFapbl KociOM JaHMIIA(THIK KOHE IEKOpaTHBTI KeCKiHIeMe jkacay Ke3iHje
mMarepuajigapabl 60$Iy TEXHUKACBl MCH TCXHOJIOTUSACBIH MEHICPY. TaGI/IFaTTBI, OHBIH, CYJIYJIBIFBI MCH
epeKIIeNiriH KopceTy (KBTI ME3TlUll MeH aya-palbiHbIH KeHUT-Kyii) [lIsFapManarsl 3KCIPECCUBTLIIK
TIeH OHBIH TUTACTUKAJIBIK HUETIHE Ha3ap ayJapbIHbI3.

HCJ’IL KypcCa, OBJIaJ€Thb TEXHUKOM W TEXHOJNOTUEH KUBOIHCHBIX MaT€prualIOB IIPpU CO3JaHUU
BBICOKONPO(ECCHOHAIHOW TEH3a)XHOH M JIeKopaTHBHOW kuBomucH. OToOpakaTb TpHUPOTY, ee
KpacoTy W OCOOEHHOCTh (HAcCTpoeHHEe BpeMeHW roja W moroay). CoOmromaTe B MPOHU3BENCHUU
BBIPa3UTEIbHOCTb ITOCTAHOBKHU U €€ IJIACTUYECKUH 3aMBICEIT.

The aim of the course is to master the technique and technology of painting materials in the creation of
highly professional landscape and decorative painting. Display nature, its beauty and peculiarity (mood
of the season and weather) Observe the expressiveness of the production and its plastic intention in the
work.

Copep:xanne

«AKaJIeMUSUTBIK KECKiHJeMe» KypChl QNEMIIIK JKOHE OpPBhIC PEAMCTIK MEKTENTEPiHiH NocTypiiepiHe
CyiieHe OTBIPBIN, COHBIMEH KaTap Ka3aKCTaHIBIK KeCKiHAeMe IIedepiepiHiH MIbIFapMamibuUIbIFbI
MBICAJIBIH/IA KociOM TIeOepiik TMeH peajucTiKk eHepial OelHeney TOCUIIEepiH MEHrepreH CTYISHTTIiH
IIBIFAPMAIIBLIBIK TYJIFACHIH KOHE a3aMaTTHIK MTO3HIMSCHH KaJIBIITACTRIPYFa JKOHE TOpOUENeyre bIKIal
€TeTiH HeTi3Ti MoHIep/IiH Oipi OOBIN TaObLIAIBL.

Kypc «AxaneMu4eckoil »XKHBOIMCH» SIBISETCS OJHUM M3 OCHOBHBIX IPEIMETOB CIIOCOOCTBYIOIINI
(OpMHPOBAaHMIO M BOCIHMTAHHIO TBOPYECKOM JIMYHOCTH MW TPAXKIAHCKOW IMO3MLUU CTYHAEHTA,
BJIQJICIOIIET0 MPOPECCHOHANBHBIM MAacTEPCTBOM M METOJAMHU  BBIPAXKEHHUS PEaTMCTUYECKOTrO
HCKYCCTBa, ONMHUPAIOIIErocs Ha TPAAULMSIX MUPOBOH M PYCCKOW PEaMCTUYECKOH IIKOJBI, a TAaKXkKe Ha
MpHUMepe TBOPUECTBA Ka3aXCTAHCKUX MacTEPOB YKUBOIIHCH.

The course «Academic painting» is one of the main subjects contributing to the formation and




education of a creative personality and civic position of a student who owns professional skills and
methods of expressing realistic art, based on the traditions of the world and Russian realistic schools, as
well as on the example of the work of Kazakhstani masters of painting.

KiaioueBble KOMIICTCHIIMHU

XKorapbl kociOM naHmA@THIK >KOHE JACKOPATHBTI KECKIHAEME jKacay Ke3iHJe MaTephaliaap/ibl
KECKiH/Iey TEeXHHMKAChl MEH TEXHOJOTHUsCHIHA Me Oony. TaOMFaTTHI, OHBIH SCEMAIri MEH epeKIIeNiriH
(MaychiM MeEH aya paibIHBIH KOHUI-KYHiH) kepceremi. IlIsFapManarbl 3KCIPECCUSHBI JKOHE OHBIH
IJTACTHKAJIBIK TYKBIPBIMIAMAChIH OaliKanIbl.

Bnaners TEXHUKON 51 TEXHOJIOTHEN JKUBOIIACHBIX MaTepuajoB npu CO3/IaHUHA
BBICOKOIPO(ECCHOHAILHOM TEH3a)KHOW W JICKOpaTUBHOM >kuBomucH. (OToOpa)kaeT MpUPOIY, €€
KpacoTy M OCOOCHHOCTh (HAacTpoeHHe BpeMeHu rojga W moromay). CoOnromaeT B NPOU3BEICHUU
BBIPA3UTENBHOCT MTOCTAHOBKH U €€ IIACTUYECKUHN 3aMBICEIL.

Possess the technique and technology of painting materials when creating highly professional
landscape and decorative painting. Displays nature, its beauty and peculiarity (mood of the season and
weather). Observes the expressiveness of the production and its plastic design in the work.

®DopmMa UTOrOBOI'0 KOHTPOJISI [IpakTHKabIK KOPCETLIIM, KOpCeTiTy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3naTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalchkipMaiap
YMK]I, 3ananus juisi NpakTHUUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biok A

AxaneMusITBIK OcifHeney eHepi amictepi
Meropl akaJeMHYecKOro H300pa3uTeTbHOTO HCKYCCTBA
Academic Fine Art Methods

HauMenoBaHnue MoayJist

Ha3panue qucUUIIMHBI Axanemusuiblk cyper 11 / Akagemudeckuii pucynok 11 / Academic

drawing II
MKy M CHUNJIMHBI bJI KB
Koa aucuuminubI AD 2212
Cemectp 3
KoummuectBo kpeauroB ECTS 3
®opmMa ¥ BUIbI Y4eOHBIX Mpakr. — 30 4.
3aHATHH /KOJINIECTBO CPCII - 15 4.
KPeIuTOB CPC —45 4.
IIpepexkBU3UTHI IToptperTik cyper

ITopTpeTHslil prucyHOK
Portrait drawing

eau n3yvenus

KypcTeiH MakcaThl - akaJeMUsIIBIK CypeT CaTyAblH KOpHeKi TUTiHIH omicTepiH MeHrepy. LIsrapmanarss
SKCIPECCUSHBI JKOHE OHBIH IUIACTUKANBIK JM3aWHBIH OalKall OTBHIPBIN, KIACCHKANBIK CYpeT caiy,
TaOMFATTBIH KOJIEMOIK KEHICTIriH KaOBUIIayblH JKOHE aya OpTACHIHBIH OCEpiH, JKalMbl TYC
YHJIECIMIUTITIH eCKepe OTBIPBIN, TYC CHIATTAMACHIHA JKETKi3y, aKaJEMUSUIBIK JKOHE aHATOMHSIIBIK
KOpHEKI TUIMIH onicTepiH KonaaHy. KosraipicTarel agaMHBIH (UTYpAachlH OapiblK OYJIIIBIKET
MaccaaapbIHbIH MJIACTUKANBIK OaliaHbICEIMEH OciHeney.

Lemp xypca, oBiameTph METOAaMH W300pa3WUTENBHOIO S3bIKA aKajJeMHYeckoro pucyHka. Co3naBaTh
KIIACCHYECKUI PHCYHOK, COONIoJiasi B MPOM3BEACHUM BBIPA3UTEIBLHOCTh TMOCTAHOBKH W €€
MTACTHYCCKUN 3aMBICEIT, MepeiaBaTh 00bEMHO MPOCTPAHCTBEHHOE BOCIPHUSTHE HATYPhI M BIMSHHE
BO3JIYIIHOW Cpellbl, HAa I[BETOBYID XAapaKTEPUCTUKY YYHUTHIBAs I[BETOBYIO TapMOHHUIO B IICJIOM,
MPUMEHATh METOJbl HM300pa3HTEIBHOrO s3bIKA aKaJEMUYECKOro W aHAaTOMHYECKOT'O0 PHCYHKA.
Nzobpaxkars purypy denoBeka B IBUKECHUU C IJIACTHYSCKON B3aHMMOCBS3bI0 BCEX MBIIIIEYHBIX MacC.
The purpose of the course is to master the methods of the visual language of academic drawing. To
create a classic drawing, observing the expressiveness of the production and its plastic concept in the
work, to convey the volumetric spatial perception of nature and the influence of the air environment, on




the color characteristic, taking into account color harmony in general, to apply the methods of the
pictorial language of academic and anatomical picture. Depict the figure of a person in motion with the
plastic relationship of all muscle mass.

Conep:xkanue

AKaHeMI/I}IJ'II)IK CYpET Cally KypChl I[ep6ec aKaJCMUSJIIBIK II9H peTinLe CTyHeHTTepI[iH IIbIFapMallblIBIK
Ka6ineTTepiH JIAMBITYFa, 3CTETUKAJIBIK TaJFaM/Ibl KaJIbIITACThIPYFa, IIBIHBIKTHI IIbIHANBI 6el>'1Heney[1iH
apHaiibl JNaFapUIapbl MEH NaFIbpUIapblH ajyFa IIeKCi3 MYMKIHAIKTepre ne. AKaJIeMHUsUIBIK ChI30a
MaMaHAap JaspiayAblH KaXeTTi IIapThl OOJBIN TaOBUIATHIH TEOPHUS MEH NpPAaKTHKAHBIH OipJiri
KaryuaachlHa HETI3HeNreH.

Kypc akagemuyeckuii pUCYHOK, KaK CaMOCTOSITENBHBIA Y4YEeOHBIH MpeaMeT UMEeT HeorpaHndYeHHBbIC
BO3MOKHOCTH  JJISl  Pa3BUTHS TBOPYECKMX CIOCOOHOCTEH CTYAEHTOB, s  (OPMHUPOBAHHUS
OCTCTUYCCKOro BKYyCa, A HpI/IO6pCT€HI/IH ClicuaJIbHBIX YMCHI/II\/'I U HABBIKOB PCAJIMCTHYCCKOIr0
n300pakeHus1 ACHCTBUTENFHOCTH. B OCHOBY akajieMU4ecKOro PUCYHKa IOJIOXKEH MPHUHIUI €AMHCTBA
TEOPHUHU U MPAKTHKH, KOTOPBIH SABISETCS HEOOXOAUMBIM YCIIOBUEM ITOATOTOBKU CIEHUATHCTOB.

The academic drawing course, as an independent academic subject, has unlimited opportunities for the
development of students' creative abilities, for the formation of aesthetic taste, for the acquisition of
special skills and abilities of a realistic depiction of reality. The academic drawing is based on the
principle of the unity of theory and practice, which is a necessary condition for training specialists.

KiaroueBble KOMICTCHIINH

AXaneMHsUIBIK CYpeT Cally[IblH KOpHEeKi TUTIHIH oicTepidn MeHrepy. lllpirapmana KOWBUIBIMHBIH
SKCIPECCUBTLIIIH JKOHE OHBIH IJIACTHKAJBIK AM3aWHBIH CaKTal OTBIPBIN, KIACCUKAJBIK CYpeT
JKacaiipl, TAOUFATThl KOJEM/I KEHICTIKTIK KaObLIZAAyabl jKOHE aya OPTACBIHBIH TYC CHIIaTTaMachbiHa
ocepiH, JKallbl TYC YHJIECIMIUIINH ecKepe OTBHIPBIIN, aKaJIeMHUSUIBIK KOHE aHATOMUSUIBIK CYPETTiH
OecliHeney TUIHIH 9icTepiH KojaaHaisl. Ko3raibicTarbl aJlaMHBIH (DUTYpachlH OapiiblK OYIIIIBIKET
MaccaJlapbIHBIH IUIACTUKAIBIK OaiIaHBICBIMEH OCHHETIEY.

Brmamerr MeromamMu M300pa3WTENLHOTO SI3bIKA aKaJeMHYECKOro pucyHka. Cos3maeT KIacCHYCCKHM
PUCYHOK co6n}oz[a;1 B MNPOU3BCACHUU BBIPAZUTCIIBPHOCTL IIOCTAHOBKU H €€ MIaCTHYECKHUH 3aMBICCIT,
nepenaér 0O0BEMHO IPOCTPAHCTBEHHOE BOCIPHUATHE HATYphl W BIUSHHE BO3AYITHOW Cpeapl Ha
LIBETOBYIO XapaKTEPUCTUKY YUYUTHIBAs LBETOBYKD T[apMOHHUIO B LEIOM, IPUMEHATH METOJbI
M300pa3UTEIEHOTO S3bIKA aKaJeMHYEeCKOr0 W aHATOMHUYECKOTO pHCYHKa. M3o0paxkaTs Qurypy
YCI0OBCKA B IBMKCHUMU C MIACTHYECKOM B3aMMOCBSI3bIO BCEX MBIIIEYHBIX Macc.

To master the methods of the visual language of academic drawing. Creates a classic drawing
observing the expressiveness of the staging and its plastic design in the work, conveys the three-
dimensional spatial perception of nature and the influence of the air environment on the color
characteristic, taking into account color harmony in general, apply the methods of the pictorial
language of academic and anatomical drawing. To depict the human figure in motion with the plastic
interconnection of all muscle masses.

®DopmMa HTOTOBOT0 KOHTPOJISI [IpakTuKaIbIK KepceTinim, KepceTimy
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepuall [TOOK, mpaktukanbK cabakTapra apHaJFaH TarcblpMaiap
YMK/, 3ananus 11l NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok B

HaumeHoBanune Moayias AxaneMusUIBIK OeiiHeney eHepi opicrepi
MeTozbl aKaIeMUIeCKOro H300pa3uTENbHOIO HCKYCCTBA
Academic Fine Art Methods

Ha3BaHue Ty CHUNIHHbBI Texnukaiblk cyper I/ Texauueckuii pucynok 11/ Technical
drawing II

UK Ay CHUIUTHHBI bJI KB

Koa aucuunjuHbl TD 2212

Cemectp 3

KoummuectBo kpenutroB ECTS 3

®opma u BHABI y4eOHBIX [pakt. — 30 4.




3aHATHH /KOJHYECTBO CPCI1-15u.
KPeIuTOB CPC—-454.

IIpepexkBU3UTHI IMoptpertik cyper
ITopTperHslii pucyHOK
Portrait drawing

en n3yyeHus

KypcTbiH MakcaTsl - akaJeMUsUIBIK CYpeT calyAblH KOpHEKi TiliHIH oiicTepiH MeHrepy. Lllsirapmana
KOMBLIBIMHBIH KCIPECCUBTUIITIH OHE OHBIH IUIACTUKAJIBIK JM3AWHBIH CAKTall OTBHIPHIIN, KJIaCCUKAIBIK
CypeT ’Kacai/ipl, TaOWFaTThl KeJeMJl KEHICTIKTIK KaObUijaydbl >KOHE aya OpTachIHBIH TYC
CHIaTTAMAChlHA OCEpiH, JKaNMbl TYC YWJIECIMIUIITIH ecKepe OTBHIPBIN, aKaJeMHUSUIBIK JKOHE
AHATOMUSUIBIK CYPETTiH OeliHeney TUTiHIH oicTepid KonmaHaabl. Ko3rambicTarbl alaMHbIH (UTypachiH
0apJIbIK OYJIIIIBIKET MaccaIapbIHbIH TIACTHKAIBIK OalijIaHBICBIMEH OCHHEeY.

LIGJ'II) Kypca, OBJIaJ€Tb METOdaMHU I/1306paSI/ITeJII)HOFO sA3bIKa aKaJIEMHUYCCKOI'0 pUCYHKaA. COS)Z[aBaTB
KJIaCCUUECKUI PUCYHOK, co6mo;1a51 B INPOM3BCACHUU BBIPASUTCIbHOCTL IIOCTAHOBKU HU €€
IJTACTUYECKUI 3aMBbICelN, TepenaBaTb 00bEMHO MPOCTPAHCTBEHHOE BOCHPHATHE HATYpPHl M BIHSIHHE
BO3JYILIHOM Cpenbl, Ha LBETOBYID XapaKTEPUCTHKY YUUTHIBAs LBETOBYK) T'apPMOHHUIO B IIEJIOM,
NPpUMCHATbL METOABI I/I306pa3I/ITeJ'IBHOFO A3BIKa aKaJEMHUYCCKOI0 MW aHAaTOMHYECKOro pHUCYHKa.
N3o0pakath GUrypy denoBeka B IBUKCHUH C IJJACTHYSCKON B3aMMOCBSI3bI0 BCEX MBIIICYHBIX MacC.
The purpose of the course is to master the methods of the visual language of academic drawing. To
create a classic drawing, observing the expressiveness of the production and its plastic concept in the
work, to convey the volumetric spatial perception of nature and the influence of the air environment, on
the color characteristic, taking into account color harmony in general, to apply the methods of the
pictorial language of academic and anatomical picture. Depict the figure of a person in motion with the
plastic relationship of all muscle mass.

Conep:xkanme

Kypc makcatel crymentrepre «Kitam rpadukacbl» MaMaHIbIFbl OOWBIHINA TEXHHKAJBIK MaMaHIBIK
OOHBIHIIA CypeT calydpl, KaKETTI TMPaKTHKANBIK IaFapuIapabl OpbIHIayFa Vipery. CBI3BIKTBIK
KeCKIHIEMeH1 yiperemi, MYHAAa CBI3BIK JKOCHapiiay PpeNiH aTKapaibl, aKCOHOMETPHSIIBIK
MIPOCKITUSIAPIGIH HEMECEe MEePCIEKTUBANIBIK ChI30aHBIH HETI3T1 KaCHETTEpiHE He, MPOIOPIHUIap MEH
(hopMaHBIH KYHTIPTTEHYIH €CKEPE OTHIPHIIL.

Kypc craBuT cBOEH 1EIpI0 OOYYUTH CTYIECHTOB BBITONHATH TEXHUYECKHUN PHCYHOK, HEOOXOIUMBIM
MPaKTUYEeCKUM HaBbIKaM, Ui Oymaymied mpodeccun 1o crenuanbHocTH «KHmKHAs rpaduxa».
OOydJaer nWHEHHOMY pPHUCYHKY, TA€ JHHHS WIPaeT poOJib IUIAHOBOCTH, OOJAIaioiee OCHOBHBIMHU
CBOWCTBAMH AaKCOHOMETPHYECKMX MPOEKIUIl WM IEPCIEeKTUBHOIO PHUCYHKA, COOJIOJEHHEM
TIPOTIOPIIMI ¥ BO3MOKHBIM 3aTEMHEHHEM () OPMEL.

The course aims to teach students to perform technical drawing, necessary practical skills, for a future
profession in the specialty "Book Graphics". Teaches linear drawing, where the line plays the role of
planning, possessing the basic properties of axonometric projections or perspective drawing, respecting
proportions and possible darkening of the form.

KiroueBble KOMIIeTEHIIHHA

AxaneMusITBIK ~ CyperTiH OeliHeney Timi omictepin MeHrepy. lllsirapmMaga  KOHBUIBIMHBIH
3KCHpeCCI/IBTiJ'IiFiH J)KOHE OHBIH IUIACTUKAJIBIK [AW3aMHBIH CaKTaidl OTBIPBIN, KIACCUKAJBIK CypeT
JKacalbl, TAOUFATTHI KeJeM/i KEHICTIKTIK KaObUIAayAbl jKOHE aya OPTACHIHBIH TYC CHITATTaMachlHA
ocepiH, Xalmbl TYC YHJIECIMAUIITIH ecKepe OTHIPHIN, aKaJEMUSUIBIK XOHE aHATOMHUSIBIK CYPETTIH
OeliHeney TUTIHIH omicTepiH KommaHanel. KosrampicTarbl afaMHBIH (DUTYpachiH OapiblK OYJIIIBIKET
MacCCaJIapbIHbIH MJIACTUKAJIBIK OalJIaHBICEIMEH 66ﬁH€J’I€y.

BJ'IaILeTB METOAaAMU I/I306pa3I/IT6J'ILHOFO SA3bIKa AKaACMUYCCKOI'0 PpHCYHKA. Co3z[aeT KJIaCCUYECKUH
PUCYHOK, COGJ‘II-O,I[aSI B MPOU3BCACHHUU BbIPABUTCIIBHOCTb IOCTAHOBKHU U €€ IUIACTHYCCKHI 3aMBbICECIT,
nepenaér o0BEMHO TPOCTPAHCTBEHHOE BOCIPHATHE HATYPHl W BIMSHAE BO3IYINIHOW Cpelpl Ha
OBCTOBYIO XApPAKTCPUCTUKY YUUTBIBAS LBCTOBYHD TAapMOHHIO B IICJIOM, M[PUMCHATb MCETOAbL
M300pa3UTENBFHOTO S3bIKA aKaJeMUYeCKOro M aHAaTOMHYECKOro pucyHka. M3obpaxkate Qurypy
YCI0BCKA B JIBUKCHHU C MJIACTHYECKON B3aMMOCBS3bI0 BCEX MBIIICYHBIX MacCC.

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing the expressiveness of the production and its plastic design in the work, Conveys the
volumetric spatial perception of nature and the influence of the air environment on the color
characteristic, taking into account the color harmony in general, Apply the methods of the visual
language of academic and anatomical picture. Depict the figure of a person in motion with the plastic




relationship of all muscle mass.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTHKaJbIK KOPCETLTiM, KOpceTiy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3znatounblii MaTepual [TOOK, npakTukaiblK cabakrapra apHaJIFaH TarcbipMaiap
YMK], 3ananus 11t TpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok A

HaumeHoBaHne MOTYJIst [TnacTukayiblK aHATOMUS HEri311epi
OCHOBBI TIACTHYECKON aHATOMUU
Fundamentals of Plastic Anatomy

Ha3BaHue THCHHILIMHBI Ilmactukaneik anatomus/ I[lmactraeckas anatomus/ Plastic
anatomy

MKy 1M CHUNJIMHBI b/l KB

Koa aucuminHel PA 2213

CeMmectp 4

KounuectBo kpenqutoB ECTS 3

@opMa 1 BUIbI Y4eOHbIX [Ipakrt. — 30 u.

3aHATHH /KOJIUYECTBO CPCII-154.

KPeIuTOB CPC -454.

IIpepexkBU3UTHI AKaTeMUSITBIK CypeT
AKkaieMU4eCcKUui pUCYHOK
Academic drawing

eau n3yyenus

KypcTelH MakcaThl - aJaMHBIH IDIACTHKAJBIK aHATOMMSICHI Typallbl Kociom OimiMm amy. KaHkaHBIH
KYPBUIBIMBI, OVJIIIIBIKET Maccachl JKOHE aJaMHBIH IPOMOPIUSACH Typansl OimiMai Oomy. Kocibu
AHATOMMAJIBIK TEPMUHACPIe HE 60Hy. AHaTOMI/IHJIBIK KYPBUJIBIM MEH KO3FaJIbIC MCXaHWKACBIHBIH
HeriziHe ue 6omy. Tipi MOmeNnbIi 3epTTey HETI3iHAEC OHTOTCHE3 Caly JaFIbUIAPBIH HEICHY. ATaMHBIH
IJTACTUKAITBIK aHATOMHUSCHIH €CKEPE OTHIPHII, (PUTYpaHBI 9p TYPIIi OyphItiTa OelHENeH 3

HCJ'IB Kypca, OBJIAICTH HpO(I)CCCI/IOHaJ'IBHBIM 3HaHUEM INIACTUYECKOHM aHATOMHHU 4YeJIOBEKa. BJ'IaI[eTI)
3HAaHUAMU CTPOCHUA CKCJICTA, MBIIIEYH O MacCChbI u IIponopuuu YCIIOBCKA. Bnaz[er b
npodeccHoHaTbHEIMI aHATOMUYECKUMH TepMHHAMHU. BirameTs 0CHOBOW aHATOMHYECKOTO CTPOCHHUS H
MEXaHHUKON JABUXCHUSL. BJ'IaI[eTB HaBbIKaMHU IMOCTPOCHUSA CKEJIETAa Ha OCHOBE U3YYCHUSA JKUBOU MOICIN.
N3obpakats GUTypy ¢ y4eTOM MIaCTUYECKOH aHATOMUH YelTOBEKa B Pa3IMIHBIX PaKypcax.

The aim of the course is to acquire professional knowledge of human plastic anatomy. Possess
knowledge of the structure of the skeleton, muscle mass and proportions of a person. Possess
professional anatomical terms. Possess the basis of the anatomical structure and mechanics of
movement. Have the skills of building a skeleton based on the study of a living model. Depict a figure
taking into account the plastic anatomy of a person in various angles.

Conepxxanue

[lmacTukanplk aHATOMUS z[ep660 IIOH perin[e aJaMHBIH CBIPTKBI IIACTUKAIBIK TYpiHZ KAHKACBIH,
6yLIHzLapLIH, 6¥J‘IIIILIKeTTep,Z[iH GaﬁnaMz{apHH, CTATUKAAFbl J€HE KUMBUIBIH, JUHAMUKACHIH, KO3FAJIbIC
KOOPAWHANIUACH MEH (PUTypaHbIH ayBIPJIBIK EHTPiH, (UTYpaHbIH MPONOPIHSIIAPEIH KOHE ONap.IbIH
JKBIHBICHI MEH KaChIHA TOYENIUIIriH, OeT OOIIeKTepiH, ONMapAblH OeT-oNmeTTepiH KaHe T.0. 3epTTei Ii.

IInacTudeckast aHATOMHS KakK CaMOCTOSATEIbHAS JAUCHUIUIMHA HU3Yy4YaC€T BHCHIHIOK IMJIACTUYCCKYHO
q)OpMy YCIOBCKA: CKCIICT, CYCTaBbl, CBA3KU MYCKYJIATYpbl, ABHKCHUC TCJIa B CTATHKE, TWUHAMMUKC,
KOOPJAMHAIIHIO JIBHYKEHUS U IIEHTP TSHKECTH (GUTYPHI, TPONOPIHH (PUTYPHI U KX 3aBUCUMOCTH OT TI0JIa U
BO3pacTa, ACTaJIH JIMllda X MUMUKY U T.[.

Plastic anatomy as an independent discipline studies the external plastic form of a person: the skeleton,
joints, muscle ligaments, body movement in statics, dynamics, coordination of movement and the
center of gravity of the figure, the proportions of the figure and their dependence on gender and age,
details of the face, their facial expressions, etc.

KiroueBble KOMIeTeHIIHH




AIaMHBIH TUTACTUKAJIBIK aHATOMHUSACHI TYpalibl KociOu OimiMi Oap. KaHKaHBIH KYPBUIBIMBI, OYJIIIBIKET
Maccachl JKOHE aJIaMHBIH MPOMOPIUACHI Typaibl OumiMi. KociOn aHaTOMUSITBIK TEpMUHJICPAI aliTabl.
AHATOMUSUIIBIK KYPBUTBIM MEH KO3FaJIbIC MEXaHUKACHIHBIH HEri3iHe ue. OMIp cypy MOCIiH 3epTTey
HeFiSiHILG OHTOI'CHEC3 Cally JarAbliiapbiHa HC. AILaMHI)IH MJIaCTUKAJIBIK aHATOMUSACBIH €CKEPC OTBIPHIII,
¢durypansl op Typui OypeimrTa OeiiHenenai

Brnagerrs npodeccroHaNbHBIM 3HAHHUEM IUTACTUYECKOW aHATOMUHU 4YelloBeKa. Biajeer 3HaHUAMU
CTPOGHHS CKeJNleTa, MBIIIEYHOH MacChl M TPONOPLUW uYenoBeka. Brageer mnpodeccroHamsHBIMU
AHAaTOMHUYCCKUMU TCPMHUHAMU. BJ’I&I[CCT OCHOBOH aHATOMUYECKOI'O CTpOCHUA U MEXaHUKOU JABUXXCHUS.
Brnazeer HaBbIKaMM TTOCTPOCHUS CKeJieTa HA OCHOBE M3y4deHUS XKHUBOM Monenu. V3o0paxkaer durypy c
Y4ETOM IUIACTHYECKOM aHATOMHHU YEJIOBEKA B PA3JIMUHBIX PaKypcax.

Possess professional knowledge of human plastic anatomy. He has knowledge of the structure of the
skeleton, muscle mass and proportions of a person. Speaks professional anatomical terms. He knows
the basic anatomical structure and mechanics of movement. He has the skills to build a skeleton based
on the study of a living model. It depicts a figure taking into account the plastic anatomy of a person in
various angles.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJbIK KOPCETLTiM, KOPCETUTY
IIpakTrueckuil mokas, IpOCMOTP

Practical demonstration, viewing

PaznaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalckpMaiap
YMKI]I, 3ananus juisi NpakTHYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biok B

HanMeHoBanue MoIyJast [TnacTukayiblK aHATOMUS HEri3epi
OCHOBBI IUIACTUYECKON aHATOMUH

Fundamentals of Plastic Anatomy

Ha3zBpanue TuCUMIIJIMHBI

IImacrukansik anaromust/ IlmacTraeckast aHaTOMUS KMBOTHBIX/
Plastic anatomy

MKy M CHUNJIMHBI bJI KB

Koa auciunjuHbl PAZh 2213
Cemectp 4

KoumuectBo kpequroB ECTS 3

®opmMa 1 BUIbI Y4eOHBIX Mpakr. — 30 4.
3aHATHH /KOJIUIECTBO CPCII - 15 4.
KPeIuTOB CPC —45+4.
ITpepexkBU3UTHI AKaIeMUsITBIK CypeT

AKaieMH4Y€eCKHI pUCYHOK
Academic drawing

eau n3yvenus

KypcTeiH MakcaThl - jxaHyapiapablH TUIACTHKAIBIK aHATOMUSCHI Typajibl KaciOu OiriM airy. KaHKaHBIH
KYPBUIBICHI, OYIIIIBIKET Maccachl JKoHE KaHyapliapJblH MPONOPHHSICH Typanbl OumiMai 6omy. Kocion
AHAaTOMUSAJIBIK TEPMUHIACPIE HEC 60J'Iy. AH&TOMH?IJ'IHK KYPbUIBIM MEC€H KO3FaJIbIC MEXaHUKaCbIHBIH
Herizine we Oomy. Tipi Momenpai 3epTTey HETI3iHAE OHTOr€HE3 caly MNaFAbUIapblH HENeHYy.
JKanyapmapabpIH IJIaCTUKAIBIK aHATOMUSICBIH €CKePe OTHIPHIN (PUTypaHBI op KbIPBIHAH OCHENeHI3
HCJ'IB KypcCa, OBJIaJCThb HpO(l)@CCI/IOHaJ'H:HI:IM 3HaHWEM IIACTHYECKONM aHATOMUM >KWBOTHBIX. BJ'Ia,[[eTL
3HaHUAMU CTPpOCHHA  CKCIICTA, MBIIICYHON MacCcChbl n nmponopuun JKHNBOTHBIX. BJ'Ia,Z[CTL
HpO(I)eCCI/IOHaJ'ILHLIMI/I AHAaTOMHUYCCKUMU TCPMHUHAMU. BJ'Ia):[eTB OCHOBOM aHATOMHYECKOT'O CTPOCHHUA U
MEXaHUKON JABHUXCHUA. BJ'Ia,Z[eTI: HaBbIKaMU IIOCTPOCHUS CKCJIICTA HA OCHOBC U3YyYUYCHUSL JKUBOU MOJACIH.
Nzobpaxkars Gurypy ¢ y4eToM MmiacTHYecKol aHATOMHH JKUBOTHBIX B PAa3JIMYHBIX PaKypcax.

The aim of the course is to acquire professional knowledge of the plastic anatomy of animals. Have
knowledge of skeletal structure, muscle mass and proportions of animals. Possess professional
anatomical terms. Possess the basis of the anatomical structure and mechanics of movement. Have the
skills of building a skeleton based on the study of a living model. Depict a figure taking into account
the plastic anatomy of animals from various angles.

Coaep:xkanne




Kypc xaHka, cyiiek, OYIIIBIK €T KypbUIBIMBIH LIBIFAPMAIIBUIBIK JKYMBIC OIiCTEpIMEH JKoHE
omicTeMenepin 3eprreii. OKbITY HOTHXKECIHAE CTYACHT KaHKaHbIH KOHCTPYKTHBTI OHE IIACTUKAJIBIK
epeKUICNIKTepiH, >KaHyaplapAblH HErisri mimrH OepeTiH OYIIIBIKETTEpiH KYpy MAarabliapblHa He
Oonanpl.

Kypc u3ydaer crpoenme ckenera, KOCTEH, MBI C MPUEMaMHd M METOJaMH TBOpYECKOi paboThl. B
pesynbraTe oOydeHHs CTYAE€HT OyJaer Bialerb HaBBIKAMH IIOCTPOCHUSI KOHCTPYKTUBHBIX H
TTACTHYECKUX OCOOEHHOCTEH CKeleTa, OCHOBHBIX (HOpMOOOPA3yIOIINX MBI KUBOTHBIX.

The course studies the structure of the skeleton, bones, muscles with techniques and methods of
creative work. As a result of training, the student will have the skills to build the constructive and
plastic features of the skeleton, the main shaping muscles of animals.

KaioueBble KOMICTCHIINH

XKanyapnapablH IUIACTUKAIBIK aHATOMUSCHI Typallbl KociOm Oimimi Oap. KaHKaHBIH KYpBLUIBICHL,
OVJIIIBIKET Maccachl JXKOHE KaHyapJapJblH IMPOMOPLHUACH Typaybl OutiMzi. KociOu aHaTOMHUSIIBIK
TepMUHJEP/I aiiTapl. AHATOMHUSUIBIK KYPBUIBIM MEH KO3FajIbiC MEXaHWUKACHIHBIH HEri3iHe ue. OMip
CYPY MOAECIIH 3€pPTTEy HEri3iHAe OHTOreHe3 cajy narapuiapbiHa ue. JKaHyapiapJblH IIaCTUKAIBIK
AQHATOMUSICBHIH €CKEpe OTBIPHIIN, (PUTYpaHbI 9p TYPIi OyphITa GelHenen i

Bnagers mnpodeccroHaNbHBIM 3HAHHUEM IIJIACTUYECKONH aHATOMHMHM >KMBOTHBIX. Brajeer 3HaHUSAMU
CTpOCHUA CKEJICTA, MBIIIIEYHON MAacChl U IIpOnopuun KUBOTHBIX. Bnaaeer HpO(i)eCCI/IOHaJII)HI)IMI/I
AHATOMHWYCCKUMU TEPMHUHAMU. Bnaﬂeer OCHOBOH aHATOMUYECKOI'O CTpOCHUA U MEXaHUKOU JOBUXCHUS.
Brnazeer HaBbIKaMK IIOCTPOCHHUS CKeJIeTa HA OCHOBE M3ydeHMS KHBOH Monenu. V3o0pakaer durypy c
yueTomMm IJIACTUYECKOM aHATOMMH KUBOTHBIX B Pa3IMYHBIX paKypcax.

Possess professional knowledge of animal plastic anatomy. Has knowledge of the structure of the
skeleton, muscle mass and proportions of animals. Speaks professional anatomical terms. Owns the
basis of anatomical structure and mechanics of movement. Possesses the skills of building a skeleton
based on the study of a living model. Depicts the figure taking into account the plastic anatomy of
animals in various angles.

IIpakTHKaIBIK KOPCETITIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

(I)opMa HTOr0BOI0 KOHTPOJSA

ITOOK, npakTuKambsIK cabakTapra apHaJFaH TalchkpMaiap
YMK]I, 3ananus jyisi NpakTHYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PaznaTouHnblii MaTepuas

Biaok A

IImacTUKambIK aHATOMUS HET137epi
OCHOBBI IUIACTHYECKON aHATOMUH
Fundamentals of Plastic Anatomy

HaumeHoBanue Moay.ist

Ha3zBanue 1y CHMILINHBI

AHATOMHSIIBIK CypeT/ AHATOMUYECKHI pUCYHOK/ Anatomic

drawing
MKy M CHUNJIMHBI bJ1 KB
Ko aucuunjimHbl AD 2214
Cemectp 4
KoaunuecrBo kpeautoB ECTS 5
dopma ¥ BUIbI y4eOHBIX [Ipakr. — 50 4.
3aHATHI /KOJIHY€ECTBO CPCII - 25 u.
KpeAnuTOB CPC—-75u.
IIpepexkBU3UTHI [InacTukanslk aHaTOMUS

ITmacTuueckass anaToMus
Plastic Anatomy

Henn n3yuennst

KypcTbiH Makcatbl - akaIeMUSUIBIK CYpeT calyAblH KepHEKi TiTiHIH omicTepiH MeHrepy. ©OHIIpiCTiH
MOHEPJIUNIriH JK9HE OHBIH IUIACTUKANBIK AW3alHBIH €CKEPE OTBHIPBII, KIACCHKAJIBIK CYpeT >KacaHbI3.
JKaumel TyC yHIECIMIINITiH ecKepe OTHIPHIIN, TAOUFATTHIH KOJIEMIIK KeHICTIKTIK KaOblIAaybIH XKoHE aya
OPTachIHBIH 9CEpiH, TYC CHIIaTTAMAchlHA JKETKi3y. AKaIeMUSJIBIK XOHE aHATOMUSUIBIK CBI3YIbIH
KEeCKiHIeMe TuNiHIH oicTepiH KonpaHy. Anam  ¢urypacslH OapiblK OYJIIIBIKET MaccallapbIHBIH




IJTACTHKAJIBIK KATBIHACTAPhIMEH KO3FaJIBICTa OCHHEIICHI3.

I_[em) KypcCa, OBJIaA€Tb METOdaMHU I/I306pa3I/ITCJ'II)HOFO SA3bIKa aKaJCMHUYCCKOI0 pUCYHKA. COSI[aBaTL
KJIaCCHUECKUI PUCYHOK, CO6J'IIOIla$I B HOPOM3BCACHUU BbIPASUTCIILHOCTL IOCTAHOBKU HU €€
MJACTUYCCKUM 3aMBbICE]I. HepeI[aBaTL 00BEMHO OPOCTPAHCTBEHHOC BOCIIPUATHEC HATYPhI U BIUSIHUC
BOSHyHIHOfI CpCabl, Ha MNBCTOBYIO XAapPAaKTCPUCTUKY YUYHTLIBAd LBCTOBYIO TapMOHHUIO B IICJIOM.
HpI/IMCH}ITb METOObI H306pa3I/ITCJII>HOF O 3bIKa AKaACMHUYCCKOIO MW AaHATOMHYECKOI'o pHUCYHKa.
Uzobpaxats (purypy denoBeka B IBHKEHHHU C IIACTHYECKON B3aMMOCBSA3bIO BCEX MBIIIEYHBIX MacC.
The purpose of the course is to master the methods of the visual language of academic drawing. Create
a classic drawing, observing the expressiveness of the production and its plastic design in the work. To
convey the volumetric spatial perception of nature and the influence of the air environment, on the
color characteristic, taking into account the color harmony in general. Apply methods of pictorial
language of academic and anatomical drawing. Depict a human figure in motion with the plastic
relationship of all muscle masses.

Conep:xanue

AaMHBIH KaHKa CyHekrepi MeH OVYIIIBIKeTTEpPiHIH TaOWFaThIHAH CYpeT cajly IUIACTUKAJIBIK
xa0apaapibIKTBIH, BU3yal/ibl CayaTTBUIBIKTBIH, KOHCTPYKTHUBTUIIKTIH, AYpPBIC TPOMOPIHIAP/IBIH,
KCHICTIKTI OepyaiH TONBIK KeyieMiH Oepeni, Oy Oonmamakra OeiHENl OMayapl JAaMbITaIbL.
AHATOMUSJIBIK CYpeT aKaJIeMHsUIBIK CYPETKE HEri3ri KOCBIMIIA PETIHIE SKCIPECCUBTLIIKTI, Kepy
MOJIEHMETIH, KaJIBIITACTBIPY/Ibl, SCTETUKAJIBIK TaJIFaM/Ibl T9p6I/IeJIeI7111i.

PucoBanme ¢ HaTypsl KOCTeH CKeJeTa M MBI 4YeJIOoBeKa JaeT TOJMHBIH 00BEM IUIaCTHYECKOU
OCBEJIOMJICHHOCTH, M300pa3nuTENbHOW TPaMOTHOCTH, KOHCTPYKTHBHOCTH, MPABIJILHBIM IPOIOPIUSM,
nepejade MPOCTPAHCTBA, YTO B JaJIbHEHIIIEM pa3BUBaeT OOpa3HOE MbIIUICHUE. AHATOMUYECKHIA
PUCYHOK, KaK OCHOBHO€ JOIOJHCHUE K aKaICMUYCCKOMY PUCYHKY, BOCHHUTBHIBACT BbLIPA3UTEIbHOCTD,
KyJIBTYPY BHJICHHS, (POPMHPYET, ICTETUICCKUH BKYC.

Drawing from nature of the bones of the skeleton and muscles of a person gives a full volume of plastic
awareness, visual literacy, constructiveness, correct proportions, transfer of space, which further
develops imaginative thinking. Anatomical drawing, as the main addition to academic drawing, fosters
expressiveness, a culture of vision, forms aesthetic taste.

KiroueBble KOMNeTeHIUT

AKaneMUusITBIK CypeT calyAblH KOpHEKI TUTIHIH omicTepiH MeHrepy. LlIbrapMamarbl MOHEPIIUTIK TICH
OHBIH IUIaACTHUKAJIBIK TYKBIPbIMAaMaCbIH CaKTaﬁ OTBIPBIT, KJIACCHUKAJIBIK CYPET cajlaabl. O Kaimsl
KOJIEMIK KeHICTIKTer1 KaObUIaayapl )KoHe aya OpTACBIHBIH SCEepiH, TYCTEpiH CHIATTaMACBIHA, YKAJTBI
TyC YHJIECIMAUIITIH ecKepe OTBIPBIN JKeTKi3e[l. AKaIeMHUSUIBIK JKOHE aHATOMUSUIBIK CBI3YIbIH
KeCcKiHIeMe TUTIHIH omicTepiH KoigaHy. AmaM (urypachlH OapiiblK OYJIIIBIKET MacCalapbIHBIH
IJIACTUKAJIBIK KAThIHACTAPBIMEH KO3FAJIBICTa OCHHEITEeHI3

Brnagers meromamMy M300pa3sUTENHHOTO SI3bIKA aKaJeMHUECKOro pucyHKa. Co3maeT KIIacCHYeCKH
PHUCYHOK, co6moz[a5{ B IPOU3BCACHNUUN BBIPASUTCIPHOCTh ITIOCTAHOBKH M €€ MIACTHYECKUH 3aMBICEI.
[lepemaer 00BEMHO MPOCTPAHCTBEHHOE BOCIPHUATHE HATYPhl W BIHAHWE BO3AYIIHOW CpEIbl, Ha
LBETOBYI0 XapaKTEPUCTUKY YUYUTHIBas LBETOBYID TapMOHUIO B LelIOM. IIpuMEHSTP MeETOnbl
M300pa3UTENBHOTO SI3bIKA aKaJeMUYeCKOrO0 W aHaTOMHYECKOro pucyHka. Mzobpaxkarts Qurypy
YCJIOBCKA B IBMKCHUU C IUIACTHYECKON B3aMMOCBSI3bIO BCEX MBIIIEYHBIX MAacCC.

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing the expressiveness of the production and its plastic concept in the work. It conveys the
volumetric spatial perception of nature and the influence of the air environment, on the color
characteristic, taking into account the color harmony in general. Apply methods of pictorial language
of academic and anatomical drawing. Depict a human figure in motion with the plastic relationship of
all muscle masses.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTuKasbIK KepceTiiM, Kepceriy
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepual [TOOK ,npakTukanbk cabakTapra apHaJfaH TalChlpMaiap
YMK]/], 3ananus amas NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises




Baok B

HaunmenoBanue Moay.ist

HJ‘IaCTI/IKaJ'II:IK aHaTOMUA Heri3)lepi
OCHOBBI IUTACTHYECKON aHATOMHH
Fundamentals of Plastic Anatomy

Ha3BaHue THCUHMILIMHDBI

BacTeiH aHaTOMUSUIIBIK CypeTi/ AHATOMUYECKHIA PUCYHOK
ronosbl/ Anatomical drawing of the head

Inxa (i cCIuIIMHBI bJ1 KB

Koa xucuuninHbI ADH 2214

CemMmectp 4

KounuectBo kpenqutroB ECTS 5

®opma u BIABI y4eOHBIX [pakr. — 50 4.

3aHATHH /KOJIUYECTBO CPCIT- 25 u.
KPeIuTOB CPC—-75u.
IIpepexkBU3UTHI IlnacTukablk aHaTOMHUS

IImacTuueckass anHaToMus
Plastic Anatomy

en n3yyeHus

KypcThiH MakcaThl - aKaJeMUSIIBIK CypeT CayiblH KOpHEKI TUTIHIH oJicTepiH MeHrepy. OHIIpICTIH
MOHEPJIUIITIH KOHE OHBIH IIJIACTHUKAJBIK JU3aWHBIH €CKEePE OTBIPBII, KIACCHKANBIK CYpPeT JKacaHbI3.
JKaunmer Tyc YHIECIMIITITIH ecKepe OTBIPHII, TAOUFATTHIH KOJIEMJIIK KEHICTIKTIK KaObUIIaYbIH )KOHE aya
OPTACBIHBIH 9CEPIH, TYC CHUIIATTAMACBIHA JKETKI3y. AKaJEeMHUSUIBIK JKOHE aHATOMUSIIBIK ChI3Y/IbIH
KEeCKIHJIeMe TUIHIH oMiCTepiH KoigaHy. Anam (GUIrypachlH OapiiblK OWJIIIBIKET MaccalapbIHbIH
TJTACTUKAJIBIK KATHIHACTAPBIMEH KO3FAJIBICTa OCHHETEeHI3

HC.HB Kypca, OBJIaJA€Tb METOdaMHU I/1306paSI/ITeHBHOFO A3BIKa aKaJIEMHUYCCKOI'o pHUCYHKa. COS}IaBaTL
KJIACCMYECKUH PHUCYHOK, COOJIfo/as B IPOM3BEIACHUU BBIPA3UTEIBHOCTh IIOCTAHOBKH U €€
IIacTUdIecKuii 3ampiceln. llepeqaBaTe 0ObEMHO MPOCTPAHCTBEHHOE BOCIPHUSATHC HATYPHI W BIIASHHC
BO3AYIIHOM CpeJibl, Ha IIBETOBYIOD XapaKTEPUCTUKY YYMUTHIBAsg IIBETOBYIO TapMOHHIO B IIEJIOM.
HpI/IMeH}ITB METOObI I/1306paSI/ITeJIBHOFO A3BIKaA AKaACMHWYCCKOro MW AaHAaTOMHMYECKOI'0 pHCYHKa.
N3obpaxats Gurypy deaoBeKka B IBMIKEHUH C INIACTHICCKOW B3aWMOCBSI3BIO BCEX MBITIICUHBIX Mace.
The purpose of the course is to master the methods of the visual language of academic drawing. Create
a classic drawing, observing the expressiveness of the production and its plastic design in the work. To
convey the volumetric spatial perception of nature and the influence of the air environment, on the
color characteristic, taking into account the color harmony in general. Apply methods of pictorial
language of academic and anatomical drawing. Depict a human figure in motion with the plastic
relationship of all muscle masses.

Conep:xkanmne

AnaMHBIH 0achIHBIH TUIACTHKAIBIK MIMTHIH 3epTTey OHBIH CYWeK Heri3iH - 0ac cyiieriH, comaH KeiliH
0acThIH OYIIIBIKET KaOaThIH MMUTAIMSUTBIK JKOHE IIaifHAy KMMBUIIApbIH TYCIHYIEH OacTaifpl, COmaH
KeWiH OaCThIH CHIPTKEI OeIMIeKTepiH (MYPBIH, aybl3, KYJIaK, KO3) ®KoHe aJaMHBIH 0ac TepiCiH 3epTTeimi.
Nzyuenne mmactuieckod (OpMBI TOJOBBI YEIOBEKA HAYMHACTCS C M3YYCHUS € KOCTHOW OCHOBBI —
qeperna, Jlainee MyCKyJIaTypoi roJoBbI [T TOHUMaHUSI MUMUYECKHIX M JKEBATCIbHBIX JIBUKCHHM, 3aTEM
W3y4YCHHE HAPYKHBIX JeTaliel TONOBHI (HOC, POT, YXO, TJ1a3) U KOXKHBIX TTOKPOBOB T'OJIOBHI YENIOBEKA.
The study of the plastic shape of the human head begins with the study of its bone base - the skull, then
the muscles of the head to understand mimic and chewing movements, then the study of the external
details of the head (nose, mouth, ear, eyes) and the skin of the human head.

KiroueBble KOMIeTeHIIHHA

AKaJeMHSITBIK CYpeT CallyJIbIH KOPHEKI TUTiHIH omicTepiH MeHrepy. llIpirapmanarbl MOHEPIUTIK TEeH
OHBIH TUIACTHKAIBIK TYKBIPBIMJAMACHIH CaKTall OTBIPHIN, KIACCHKANBIK cypeT camaapl. O Kalmsl
KeJIeM/IIK KeHICTIKTeT1 KaObUIIayabl )KoHe aya OPTaChIHBIH dCEpiH, TYCTEpAiH CHIaTTaMachlHa, K aJIlbl
TYC YHJIECIMAUTITIH €eCKepe OTBHIPHINT JKEeTKi3eAi. AKaJeMHsUIBIK JKOHE aHATOMISUIBIK CHI3Y/IBIH
KeCKiHJIeMe TUTIHIH omicTepiH KonjaHy. Anmam ¢GUrypachlH OapiiblK OYJIIIBIKET MaccCalapbIHbIH
IJTACTHKAITBIK KATBIHACTAPBIMEH KO3FaIIbICTa OeHEeIeH 3

Brnagers meromamMu M300pa3sUTENBHOrO S3bIKA aKaJIeMHUYECKOro pucyHka. Co3maerT KIacCHYeCKHid
PHUCYHOK, cOOMIOasi B MPOM3BEACHUU BBIPA3UTEIBHOCTh MOCTAHOBKHA W €€ TUIACTUYECKUN 3aMBICE.
[lepenaer 00BEMHO MPOCTPAHCTBEHHOE BOCIPHUATHE HATYPHl M BIMSHUE BO3MYIIHOW CpEIbl, Ha
IBETOBYIO XapaKTEPUCTHUKYy YUYUTHIBAas I[BETOBYID TapMOHHI0O B TIieloM. [IpUMeHSTh METO/bI
M300pa3UTENFHOTO S3bIKA aKaJIeMUYECKOTO0 M aHATOMHYECKOro pucyHka. M3o0paxats ¢urypy




YCI0BCKA B JBUKCHUU C MIACTUYECKOM B3aMMOCBSI3bI0 BCEX MBIIICYHBLIX MaccC.

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing the expressiveness of the production and its plastic concept in the work. It conveys the
volumetric spatial perception of nature and the influence of the air environment, on the color
characteristic, taking into account the color harmony in general. Apply methods of pictorial language
of academic and anatomical drawing. Depict a human figure in motion with the plastic relationship of

all muscle masses.

(I)opMa HTOr0BOI0 KOHTPOJIsA

[IpakTUKaJbIK KOPCETLTiM, KOpCeTLTy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3zpaTouHnblii MaTepuas

[TOOK, npakTukaiblK cabakrapra apHaJIFaH TarcblpMaiap
YMK], 3ananus 11t TpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok A
HaumeHoBaHHne MOTYJIst Keckinmeme MaTepuaiapbiHbIH TEXHUKAChI MEH TEXHOJIOTUSCHI
TexHUKa U TEXHOJIOTUS MaTe€puajioB XXUBOIIMCH
Technique and technology of painting materials
Ha3zBaHue THCHHMILIMHBI Keckingeme I/ XKuBonmcs I/ Painting |
MKy M CHUNJIMHBI bJI KB
Koa aucuunminabl Zhl 2216
CemMmectp 4
KounuectBo kpenqutoB ECTS 5
@opmMa 1 BUIbI Y4eOHBIX [Ipakrt. — 50 4.
3aHATHI /KOJIHYECTBO CPCIT- 25 u.
KPeIuTOB CPC-75mu.
IIpepexkBU3UTHI Keckinneme
’Kupornuce
Fine art

eau u3yyenus

KypcreiH Maxcatel Oonamiak MaMaHFa KociOm OumiM MeH Hmaraputapael Oepy, OHBIH KecKiHaeMe
CaJTachIH/IaFbl IIBIFAPMAIIBUTBEIK KaOlTeTTepiH TaMBITy, OHEPAET pealn3M Sfici Heri3iHae KecKiHaeme
KOJIOHEPIHIH HETi37epiH YHpeTy, OHBI XKammbl OUTiM OepeTiH MeKTenTe o3 OeTiHIIe IIbIFapMAallbUTbIK
KoHe 0iniM Oepy KYMBICTaphIHA JaWbIHIAY.

ens kypca nath mnpodecCHOHANBbHBIC 3HAHWS W HABBIKH OYAyIIEMY CICIHAINCTy, Pa3BUTh €ro
TBOpYECKHE CIIOCOOHOCTH B OONACTH J>KUBOMHCH, OOYYHTh OCHOBAM >KHBOITMCHOTO peMecIa,
0a3upyIoIIerocss Ha METOJIe Peau3Ma B UCKYCCTBE, MOATOTOBUTh K CAMOCTOSITEIIBHOW TBOPYECKOU U
y4e0HO-BOCTIUTATENRFHON paboTe B 00111e00pa3oBaTenbHOI IIKOITE.

The aim of the course is to give professional knowledge and skills to the future specialist, to develop
his creative abilities in the field of painting, to teach the basics of the painting craft based on the
method of realism in art, to prepare him for independent creative and educational work in a secondary
school.

Copep:xanne

«Keckinneme I» moHI TpaduKanbIK CayaTTBUIBIKTBIH 3aHABUIBIKTAPBIH allajbl, KociOM IMIeOepImikTi ic
KY3iHIEe urepyre OarbITTAIFAH JKOHE KOPKEM MOJICHHETTI JKOHE KHUSUIIBIK OHJIAyJbl JaMbITyFa
OarbiTTanFad. KeckiHIeMeHI OKBITYAarbl MaHBI3JbI ACIEKT - TYCTEPJiH ©3apa OpEKETTeCYi KOHE
TycTepain 0ip-OipiHe acepi Typainsl TyciHik. CTyqeHTTepAiH, Ooaak MyFaliM-CypeTIIIepIiH Kocion
ic-opeKeTiHIH Heri3l - apbhIK KaFJaiiblHa JKOHEe KOpIaraH opTara OalIaHBICTBHI TaOWFAT >KarJaalbIH
Kepy XoHe JKeTKize Oimy xKaOinmeri, peammcrik ¢opmansl Kypy. KeckiHgeme KOWBLIBIMAAPHI
TaKBIPBITITHIK MAa3MYHBI )KaFbIHAH 9P TYPJIi, TOPOUEITIK JKOHE IIIBIFAPMAIIBLUIBIK CUTIATTa OOTYBI KEPEK

Hucuummiaa «OKuBommceb |» packpblBaeT 3akoHBI W300pa3UTENBHONM TPAMOTHI, CTAaBUT LENBIO
MPaKTUYECKOE OBIAaJieHHe MpPO(PECCHOHANBPHBIMA HaBBIKAMH W HAlpaBieH HAa  Pa3BUTHE
XYJ0XKECTBEHHOU KYJIbTYPHl U 00pa3HOro MbIIUICHUS. BakHeHmi acnieKT B 0OyYEeHUH YKUBOIUCH —
ATO MOHSTHE O B3aUMO/JISHCTBUY IIBETOB M BJIMSHUY I[BETA JIPYT Ha npyra. OCHOBY NpodecCHOHaAbHON




ACATCIIBHOCTHU CTYACHTOB, 6YI[yIIII/IX neaaroroB-xyJJa0xXHHUKOB, COCTaBJIACT IMOCTPOCHUEC
peaHHCTI/I‘IeCKOﬁ (bOpMI)I, YMCEHUC BHIACTL W IMCpCAaBaThb COCTOAHHMEC HATYpbl B 3aBUCUMOCTHU OT
yCJ‘IOBI/Iﬁ OCBCLICHUA W CPEIbL. IlocTaHOBKM II0 >KMBOIKCH JOJIZKHBI OBITh paSHOOGpaSHI)IMI/I 110
TEMATHYCCKOMY COACPIKAHUIO, ylle6HLIM 1 TBOPUYCCKHM 3a/javdaM.

The discipline "Painting I" reveals the laws of graphic literacy, aims at the practical mastering of
professional skills and is aimed at the development of artistic culture and imaginative thinking. The
most important aspect in teaching painting is the concept of the interaction of colors and the influence
of colors on each other. The basis of the professional activity of students, future teachers-artists, is the
construction of a realistic form, the ability to see and convey the state of nature, depending on the
lighting conditions and the environment. Painting performances should be diverse in terms of thematic
content, educational and creative tasks.

KiaioueBble KOMICTCHIINH

JKorapbl kociOM JaHmAQTHIK JKOHE JCKOPATHBTI KECKIHAEME jKacay Ke3iHIe MaTephaliaap/ibl
KECKiH/Iey TEeXHHKACchl MEH TEXHOJOTHUsChIHA We 0onmy. TaOMFaTThl, OHBIH OCEMJIrl MEH epeKIIelirin
(MaychlM MEH aya paibIHBIH KOHUI-KYHiH) kepcereni. llIpiFapmajarbl dKCIPECCHUSIHBI JKOHE OHBIH
IJIACTHKAJIBIK TY)KBIPBIMIAMAChIH OalKau bl

Bnaners TEXHUKON 51 TEXHOJIOTHUEN JKUBOIIACHBIX MaTepUajoB pu CO3/IaHUHA
BBICOKOIPO(ECCHOHAILHOM TEH3a)KHOW W JIEKOPaTUBHOW kuBonucu. (OToOpa)kaeT MNpUPOIy, €€
KpacoTy M OCOOEHHOCTh (HacTpoeHue BpeMeHH rojga u moromay). CoOnromaeT B NPOU3BEICHUHU
BBIPA3UTEIIBHOCTE ITIOCTAHOBKU U €€ IJIaCTHYECKUH 3aMBICE]T.

Possess the technique and technology of painting materials when creating highly professional
landscape and decorative painting. Displays nature, its beauty and peculiarity (mood of the season and
weather). Observes the expressiveness of the production and its plastic design in the work.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETLTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchlpManap
YMK]I, 3ananus jyisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B
HaumenoBaHue Moayis Keckinneme MaTepuangapbHbIH TEXHUKAChl MEH TEXHOIIOTUSCHI
TexHWKa U TEXHOIOTHS MaTEPHUaJIOB KUBOITUCH
Technique and technology of painting materials
Ha3BaHue Ty CHUNIHHbI AOlcTpakThuUTEl KecKinneme/ AGcTpakTHas >kuBonuchk/ Abstract
painting
MKy M CHUNJIMHBI bJ1 KB
Koa aMcuMimHbI AbZh 2216
Cemectp 4
KoumnmuecrBo kpequroB ECTS 5
®opMa M BUJBI YUEOHBIX [Ipaxkrt. — 50 4.
3aHATHI /KOJIHYECTBO CPCII - 25 u.
KpeAnuTOB CPC—-75u.
IIpepexBU3NTHI Keckinneme
’Kuponuch
Fine art

Hean n3yyeHus

KypcThiH MakcaTbl zLepeKcis KECKIHAEME JKacay Ke3iHIe Marepuangapabl 60;1y TEXHUKAChl MEH
TCXHOJIOTUSICBIH MCHT'CPY OO0JIBIIT Ta6BIJ'Ia,Z[I>I.

HCJ'IB KypcCa, OBJIaACTb TEXHUKOH W TEXHOJIOTHEH S>KHBOITMCHBIX MATCpHUAJIOB MPU CO3JaHUU
a0CTpPaKTHOH KUBOITHUCH.

The aim of the course is to master the technique and technology of painting materials while creating
abstract painting.

Coaep:xkanne




Kypc makcatbl MeH MiHAETI akaJeMHSIIBIK KOHBEHIUsUIapAaH 0ac TapTy OONBIN TaObUIATHIH apHaubl
TarnceIpManap apKbUIbl CTYACHTTEPIiH LIBIFAPMAIIbUIBIK OJIEYeTiH amryFa MyMKiHAik Oepeni. bipax
COHBIMEH Oipre Heri3ri MiHAeT OeliHeNeHIeH OOBEKTIHIH TYPBIC )KOHE OMIIACTHIPBUTFAH KYpambl OOJIBII
Kananel. Kypc crynmeHTTepe nepekci3 Hemece HIbIFapMallbUIBIK OJIayabl KaJbIITACTBIPYFa BIKIA
ereni. OKyIbUIapFa MaTepral MCH TEXHUKAHBI TaHIay/1a TOJNBIK ePKIHIIIK Oepineni.

Kypc ma€r BO3MOKHOCTh pacKpBITh TBOPUECKUM MOTEHITUA CTYIACHTOB, IyTEM CIEIUATBHBIX 3aJaHUM,
LIETIbI0 M 3a/lauedl KOTOPBIX, ABJISIETCS OTOWTH OT aKaJeMUYeCKHX ycioBHocTed. Ho mpu 3ToM,
OCHOBHOMW 3ajaueil ocTarcsi MpaBWIIbHAS W MPOAyMaHHas KOMITO3MIIHS, M300pakaeMoro MpeaMera.
Kypc cmocobcTByeT (GOpMHUPOBaHHIO y CTYIACHTOB aOCTPAKTHOTO WIJIM KPEATHBHOTO MBIIUICHHS.
OOyuaromumucs 1aércs moyiHas cBo0o1a B BLIOOpE MaTeprasa U TEXHUKH UCTIOITHECHUS.

The course provides an opportunity to unleash the creative potential of students through special
assignments, the purpose and task of which is to move away from academic conventions. But at the
same time, the main task remains the correct and thoughtful composition of the depicted object. The
course contributes to the formation of abstract or creative thinking in students. Students are given
complete freedom in the choice of material and technique.

KioueBble KOMICTCHIINH

Op TYpJi KecKiHJeMe OaFbITTapbIHBIH EpeKUIeTiKTepiH KOJJaHy apKbUIbl KOPKEM MIBIFapMaiap.ibl
opbIHaay. AOCTPaKTLII KECKIHJEME CTHUIIIH/IET] dKYMBICTap bl OPBIH AN/ IbI.
BBINOJIHATE  XYJOXKECTBEHHBIC IPOU3BEIACHHS, NPUMEHSISI OCOOCHHOCTH
JKUBOIHMCHBIX HAIpaBJIeHUH. BrInosHser paOdoThl B CTHIIE aOCTPAKTHOW YKUBOITHCH.
Perform artistic works by applying the features of different types of pictorial direction. Performs works
in the style of abstract painting.

Pa3INYHbIX BUI0B

[IpakTHKaJbIK KOPCETLTIM, KOpCeTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

(I)opMa HTOr0BOT0 KOHTPOJIA

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TarcslpMaiap
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biaok A

HaumenoBanue Moay.as Congik Oelineney eHepi
JlexopaTuBHOE M300pa3UTEIBHOE HCKYCCTBO

Decorative fine art

Ha3zBanue Iy CHMIIINHBI

HexopatuBTik Keckingeme/ JlekopatuBHas xuBonucs/ Decorative

painting
MKy M CHUNJIMHBI bJ1 KB
Koa aucuuniiunbl DP 3219
Cemectp 5
KoaunuyecrBo kpeautoB ECTS 5
®opMa M BUJBI YUEOHBIX [Ipaxkrt. — 50 4.
3aHATHI /KOJIHYECTBO CPCII - 25 u.
KPeIuTOB CPC - 754,
IIpepexBU3NTHI Keckinneme I

Kusomucs 1
Fine art I

Hean n3yyeHus

«CoHJIIK KECKIHJIEMEH1» OKBIIT-YHUpeHYyiH MakcaThl - OoJalllaK IIbIFapMaIlbUIBIK CypeTHIiiepre
KJIACCHKAJIBIK YKOHE Ka3ipri 3aMaHFhl FRUIBIMHBIH TEOPHUSUTBIK HETi3/1epi MEeH KOpHEKI Kypaiaap Typaibl
TepeH Oinim Oepy.

HCJ'IB HU3Yy4YCHUA ((HGKOpaTHBHOfI JKUBOIIUCU» — OOECIIEYUTh 6y,[[yI_LII/IX TBOPYCCKUX ):[eﬂTeneﬁ
HCKYyCCTBa FJ'Iy6OKI/IMI/I 3HAaHUAMH TCOPETUYCCKHUX OCHOB KJIACCUYECKOH H COBpeMeHHOﬁ HAayKu H
I/1306paBI/ITeJ'ILHLIX CpCACTB.

The purpose of studying "Decorative Painting” is to provide future creative artists with deep
knowledge of the theoretical foundations of classical and modern science and visual means.




Conep:xkanue

«MOHyMeHTaJ'ILI[LI KGCKiHI[eMC» MaMaHAbIFBIHbIH CTy,E[eHTTepiHe apHajiraH I[eKOpaTI/IBTi KCCKiHILeMe
KYpChbl CBI3BIKTAp, TYpJ'Ii-TYCTi JKa3bIKTBIKTAp, TYpJ'Ii TEKCTYypajap, TaOUFru opTa TaOUFaThI CHAKTBI
JIEKOPaTUBTI KypajiapJblH KeMeTIMEH 3epTTeyre KoHe MoHepJien OpbIHAayFa MYMKIHAIK Oepei.
Kypca I[eKOpaTHBHOfI JKUBOITUCH Jid CTYACHTOB CIICLIMAIM3AllU «MOHYMCHTAJIbHAA KUBOIIUCH» OAC€T
BO3MOKHOCTb U3YYUTH U BbIPA3ZUTCIILHO BBIMIOJIHUTD IIPU ITOMOIIN ACKOPATUBHLBIX CPEACTB KaK JIHHI/IfI,
LBETHBIC TNIOCKOCTH, Pa3IHYHbIe (JaKTyphbl XapaKTep HATyPHOU ITOCTAHOBKH.

The course of decorative painting for students of the specialization "monumental painting” makes it
possible to study and expressively perform with the help of decorative means such as lines, colored
planes, various textures, the nature of a natural setting.

KiaioueBble KOMICTCHIINH

MoHyMeHTaIbl eHEepiH KeMeriMeH OciiHenepi OeiineneHi3. Cyperrep/ii 3aTTapra >KOHE WHTEPhEp
OeliIeKTepiHe KOJIIaHy d/IiCiH UesleHe i

Bormomars Xya0KecTBEHHBIE 00pa3bl CPeACTBAMH MOHYMEHTAJIBHOTO MCKYyCCTBa. Brazeer crmocodbom
HaHEeCeHHs N300paKeHUs Ha TIPEIMETHI U JeTalld HHTephepa.

Embody artistic images by means of monumental art. Owns the method of applying images to objects
and interior details.

[IpakTHKabIK KOPCETLIIM, KOpCeTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

(I)OI)Ma HTOr0BOT0 KOHTPOJIA

Pa3naTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalchkIpMaiap
YMK]I, 3ananus juisi NpakTHYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

baok B
HaunMeHoBanue MOIyJast CoHik Oelineney eHepi
JlekopaTUBHOE N300pa3UTENEHOE HCKYCCTBO
Decorative fine art
HazBanue quCHMILIMHBI [Tudpusik keckingeme/ Ludposas xuBonuce/ Digital painting
MKy M CHUNJIMHBI bJ1 KB
Koa aMcuMmiMHbI DiP 3219
Cemectp 5
KoanuecrBo kpeautoB ECTS 5
®opmMa 1 BUIbI Y4eOHBIX [Ipakt. — 50 4.
3aHSATHIl /KOJUYECTBO CPCIT—25 u.
KPeIuTOB CPC - 75u.
IpepeKBH3NTHI Keckingeme I/ )Kusonmcs I/ Fine art I

eau n3yvenus

Kypc mudpisik opraga mpakTHKAIBIK CypeT caly AardpuiaphiH urepyre OarpittanFaH. Kypc Adobe
Photoshop rpadukansik OarmapiamMacbiHaa CypeT KYPYAbl, CYpeTHIUIepIiH ASCTYPIi KypalaapbIHbIH
KOMIBIOTEPIIIK MMHTAIUSACHIH KOJIIAHY bl KapacThIPAIBL.

Llenp kypca, Hay4dHMTCS BOIUIOMIATH XyIOXKECTBEHHBIE 00pa3bl CPEACTBaMHU LU(PPOBOrO HCKYCCTBA.
Bianers ciocoboM HaHeceHHs N300paKeHUs Ha ITPEAMETHI U JIETalld HHTEpbepa.

The goal of the course is to learn how to embody artistic images by means of digital art. Own the
method of applying images to objects and interior details.

Copep:xanne

Kypc mudpisik opraga MpakTHKAIBIK CypeT caly AardpuiapbiH urepyre OarpittanFaH. Kypc Adobe
Photoshop rpadukansik OarmapmamachlHAa CypeT KYPYIbl, CYPETHIHIH IOCTYpii KypaJJapbIHBIH
KOMHBIOTepJ'IiK HUMUTANUACBIH KOJIAaHYAbl KapaCTbIpaAbl.

Kypc HallpaBJICH Ha OBJIAACHUC MPAKTHUYCCKUMH HABbIKaMU PUCOBAHUS B LIH(prBOﬁ cpenc. Kpr
mpeanonaraeT co3gaHue pucyHka B rpaduueckord mporpamme Adobe Photoshop, ucmonbs3zoBanue
KOMIIBIOTCPHBIX I/IMI/ITaLII/Iﬁ TPpaAUITMOHHBIX UHCTPYMCHTOB XY OXHUKA.

The course is aimed at mastering practical drawing skills in a digital environment. The course involves
the creation of a picture in the graphics program Adobe Photoshop, the use of computer imitations of




traditional artist tools.

KiaioueBble KOMIICTCHIIMHU

CanpplK eHepMeH KepkeM OeiiHenepai emipre okemiHi3. Cyperrepai 3aTTapra >KOHE HWHTEpbEp

OeIeKTepiHe KOJMJaHy 9/1iCiH UeTICHEII.

Borutomate XyaoKecTBEHHbIE 00pa3bl CpeACTBaMH LM(PPOBOrO HCKyccTBa. Bianeer cmocobom

HaHECeHMs N300paKeHUs Ha MPEIMEThI U JeTalld HHTephepa.

Bring artistic imagery to life with digital art. Owns the method of applying images to objects and

interior details.

(I)opMa HTOr0BOI0 KOHTPOJIsA

[IpakTHKabIK KOPCETLTIM, KOpceTiy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

PasznaTouHnblii MaTepuas

ITOOK, npakTuKkanbiK cabakTapra apHaJIFaH TarckIpMaiap
YMK], 3ananus 11t TpaKTUUECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Biok A

HaumenoBanue MoayJisi

Conpiik Oelineney eHepi
JlexopaTUBHOE H300pa3UTEIHHOE HCKYCCTBO
Decorative fine art

Ha3zBanue Iy CHMILINHEI

JHexopatuBTi cyper/ JlekopaTuBHbINA pucyHok/ Decorative
painting

MKy M CHUNJIMHBI bJI KB

Koa aucuuminueLI DP 3220

Cemectp 6

KoaunuecrBo kpeautoB ECTS 5

®opmMa 1 BUIbI Y4eOHBIX [Ipakrt. — 50 4.
3aHATHI /KOJIHYECTBO CPCIT - 25 u.
KPeIuTOB CPC-75mu.
IIpepexkBU3UTHI AHaTOMUSIBIK CYpET

AHaTOMUYECKUI PUCYHOK
Anatomical drawing

eau u3yyenus

Bomamax cypermriiepre cyper caidyAblH akaJeMHUsUTBIK TICUTIHIH HET13/IepiH TepeH OLTyMeH KaTap, OChI
OUTIMII IIBIFAPMAIIBIIBIK KBI3SMETTIH Ke3-KelIreH OejiMiHae Te3 JKOHEe YTKBIp KojijaHa Olryre
MYMKIHIK Oepy.

ObecrieunTh OyAYyIMIUX XYyJOKHUKOB TIIYOOKHMH 3HAHUSMH OCHOB AaKaJEMHUYECKOro IOAXOola K
PUCYHKY, a TakXke yMeHHeM OBICTPO W MOOWIIBFHO HCIIONB30BAaTh OTH 3HAHUS B JIOOOM pasjene
TBOPYECKOH AESITENbHOCTH.

Provide future artists with a deep knowledge of the basics of the academic approach to drawing, as well
as the ability to quickly and mobilely use this knowledge in any section of creative activity.

Conepxanue

CoHIIK cypeT cally KypChl ChI3YJBIH JEKOPATHUBTI KYpPaIAapblH, op TYPJi TOHAIbB/II JKa3bIKTHIKTAp MEH
TYpal TpadUKalIblK TEKCTypalapAbl >XKOHE MOHEpJi KOMITO3WIUSHBI KOJJAaHA OTHIPHIN, TaOWUFATTaH
JIEKOPATHUBTI CYpET CallyIbl 3ePTTEYTe )KOHE CEHIMII TYp/Ie OPBIHIayFa MYMKIHIIK Oepeti.

Kpr ACKOPATUBHOI'O PUCYHKA AAa€T BO3MOXHOCTb U3YUUTh U y6€,Z[I/ITGJ'ILHO BBITIOJIHUTBL C HATYPbI
ILCKOpaTI/IBHHﬁ PUCYHOK IIpHU IOMOIIN ACKOPATUBHBIX CPEACTB PUCYHKA HHHHﬁ, Ppa3HbIC TOHAJIbBHBIC
IJIOCKOCTH W pa3lInyHble rpaduueckue HaKkTyphl, U BEIPA3UTEIBHYIO KOMITO3HUITHIO.

The decorative drawing course makes it possible to study and convincingly execute decorative drawing
from nature using decorative means of drawing lines, different tonal planes and various graphic
textures, and an expressive composition.

KiroueBble KOMNIeTeHIIHH

MoHyMmeHTan bl  ©HEpAIH KeMmeriMeH OeliHenepai OeliHeneHi3.  YJIKeH
MaTepHaJIapMeH COH/IK CYPET CallyAbl OpbIHIAH b1

BOHJ’IOH.[aTI) XYAOKCCTBCHHBIC o6pa3m CpCACTBAMU MOHYMCHTAJIBHOI'O HCKYCCTBA. Brimonnser

KeJIeMIC  KYMCAK




HeKopaTHBHLIfI PUCYHOK MATKUMHU MaT€puaiaMu B OOJIBIINX 00bEMAX.
Embody artistic images by means of monumental art Performs decorative drawing with soft materials

in large volumes.

®DopmMa UTOr0OBOI0 KOHTPOJIS

[IpakTHKambIK KOPCETLTIM, KOpceTiy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3zpaTouHnblii MaTepuas

[TOOK, npakTukalblK cabakrapra apHaJIFaH TarcbipMaiap
YMK], 3ananus 11t TpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Biok B

HaumenoBanue MoayJisi

Conpik Oelineney eHepi
JlexopaTUBHOE M300pa3UTEIbHOE HCKYCCTBO
Decorative fine art

Ha3zBanue IuCHUTILINHEI

[epcnekruBa/ [lepcektnBa/ Perspective

Iuxa (M cIumIMHbI bJI KB

Koa aucuminHel Per 3220

CemecTp 6

KounuectBo kpenqutoB ECTS 5

®opma 1 BUABI y4eOHBIX [Ipakt. — 50 4.
3aHATHH /KOJIUYECTBO CPCIT - 25 u.
KPeIuTOB CPC—-754.
IIpepexkBU3UTHI AHaTOMUSIIBIK CYpeT

AHaTOMUYECKUN PUCYHOK
Anatomical drawing

eau n3yyenus

3amMaHayii eHepi KypCHIHBIH 0acThl MaKCaThl — CTYACHTTIH ITOHHIH IIBIFAPMAIIBUIBIK MOceNeIepiH
1ienyae adCTpaKThUIbI OiJIay TOCUIAEPIH MEHTepYi.

OCHOBHOW TIENBIO KypCa COBPEMEHHOE WCKYCCTBO SIBJISETCS OBJAACHUE CTYICHTOM aOCTPaKTHBIMH
nmoaxogaMu MBIIIJICHUA B PEIICHUU TBOPYCCKUX 3aaa4 JUCHUIIIUHBI.

The main goal of the course in contemporary art is the student's mastering of abstract thinking
approaches in solving creative problems of the discipline.

Conep:xkanmne

3amanayii eHepi Kypchl XX FachIpAblH OachlHaH OacTam Keie XaTKaH KecKiHIeMe, MYCIH >KoHe
rpaduKamarsl KONTereH jkaHa OaFbITTapAbIH KEH CIEeKTpiH YChlHamel. Heri3ri  OGarwITTap:
9KCIIPECCHOHM3M, KyOm3M, (pyTypu3Mm, aOCTpakIMOHW3M, Hallan3M, CIOppeajn3M, IOom-apT, Ol apT,
TUTIEPPEATU3M.

CoBpeMeHHOE HMCKYCCTBO IMPECTABIACT COOOM MIMPOKHI CIIEKTP OTPOMHOI0 KOJWYECTBO HOBBIX
HaIpaBlIeHUI B XUBOITMCH, CKYIBIType W Tpaduke, Kotopble Oepyr Havyamo 20 Beka. OCHOBHBIC
HaIpaBIIEHU: SKCIPECCHOHU3M, KyOusM, pyTypu3Mm, aOCTpaKIMOHU3M, Nafan3M, CIOPPEau3M, IIOM-
apT, OIl-apT, TUIIEPPEAIU3M.

Contemporary art represents a wide range of a huge number of new directions in painting, sculpture
and graphics, which originate from the beginning of the 20th century. The main directions:
expressionism, cubism, futurism, abstractionism, dadaism, surrealism, pop art, op art, hyperrealism.

KiroueBble KOMIIeTeHIIHHA

MoHyMeHTalabl  eHepHiH KeMmeriMeH OeliHenepai OeiiHenmeHi3.  YikeH
MaTepHanIapMeH COHJIIK CYPET CaNy bl OPbIHIAM TbI

Bomomare  XynoxKecTBEHHbIE 00pa3bl CPEICTBAMH MOHYMEHTAIbHOTO HCKYCCTBA. BBIMOMHSIET
JICKOPATUBHBIN PUCYHOK MATKUMH MaTepuajaMu B OOJbIINX 00beMax.

Bomommare  XynoxKecTBEHHbIE 00pa3bl CPEICTBAMH MOHYMEHTAIbHOTO HCKYCCTBA. BBIMOIHSIET

ZLCKOpaTHBHLIfI PUCYHOK MATKHMHU MATCpUAJIaMHU B 0onpIINX 00BEMAX.

KeJIeMAC  KYMCaK

®opMa HTOrOBOT0 KOHTPOJISA [IpakTuKambIK KepceTisiiM, Kepcerity
IIpakTuueckuii mokas, MpoOCMOTP
Practical demonstration, viewing




Pa3znatounblii MaTepual [TOOK, npakTukaiblK cabakrapra apHaJIFaH TarchipManap
YMK/, 3ananus 11t NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

biok A
HaumenoBanue Moayis Congik Oelineney eHepi
JexopaTuBHOE N300pa3UTENbHOE HCKYCCTBO
Decorative fine art
Ha3Banue 1y CHUILIMHBI ApHaiisl cyper/ CriennanbHbli pucyHok/ Special drawing
MKy M CHUNJIMHBI bJI KB
Koa aucuminHel SD 3221
Cemectp 5
KounuectBo kpenqutoB ECTS 4
®opma 1 BIABI y4eOHBIX [Ipakt. — 40 u.
3aHATHI /KOJIHYeCTBO CPCIT- 20 u.
KPEeAnuTOB CPC -60 u.
IIpepexkBU3UTHI AKaTeMHUSITBIK CYpET
AxaJieMHuecKuii pICYHOK
Academic drawing

ean n3yyeHus

Bonamak cyperiiiiepre Cyper caayblH akaJeMHUsJIbIK TOCUTIHIH HETI3AepiH TepeH OlTyMeH KaTap, OChI
OUTIMZI IIBIFAPMAIIBUIBIK KBI3BIMETTIH Ke€3-KeJIreH OejIiMiHAe Te3 JXKoHE YTKbIp KojjaHa Ouryre
MYMKIHJIK Oepy.

OOecrieunTh OYAYIIMX XYIOKHUKOB TIIYOOKHMH 3HAHHSIMH OCHOB aKaJeMHYECKOro IOAXoda K
PUCYHKY, a TakKKe yMEHHEM OBICTPO W MOOMJIBHO HCIOJL30BAaTh JTH 3HAHWUS B JIIOOOM paszeie
TBOPYECKOU JIEATEIbHOCTH.

Provide future artists with a deep knowledge of the basics of the academic approach to drawing, as well
as the ability to quickly and mobilely use this knowledge in any section of creative activity.

Conep:xkanmue

«ApHaifBl Cyper» — aKaJeMHSIIBIK CYPET, KeCKiHAeMe, KOMIIO3UIINS CUSKTHI 0acKa IMOHJEPMEH THIFBI3
OaitmanpicThl. «CTaHKTI KeCKiHAEMe» MaMaHIaHABIPYbIH/IA OKUTHIH CTYACHTTEpre apHalFaH apHailbl
cyper OoifbIHIIIA OKY OaFmapiiaMachl HAKHYCKAIaH allbIHFaH KYMBICTHIH MPAKTHUKABIK TallChIpMaapbiH
TIOMEKT1 Typ/ie KYy3€ere achIpa OTHIPHIN, TEOPHSUIBIK aKIapaTThl UTEPY KoHE OelHEeNeHTeH HhICaHaIap Ib
IIBIHAIBI OeliHeNney 3aHABUIBIKTAPBIH UTePY apKBIIBI KOJT KETKi3eIi.

«CrienranbHBI PUCYHOK» — HEPA3PBIBHO CBSI3aH C IPYTHMMH MPEIMETaMHU, TAKIMH KaK aKaJeMUIeCKAN
PUCYHOK, XHMBOIIMCb, KOMITIO3UIIUA. VYyebuas mporpaMma 110 CriequajJbHOMY PUCYHKY IJIA CTYIACHTOB,
06yqa}oumxc;1 Ha OTACIICHUHU «CTaHKOBas >KUBONHKCHY SABIISIETCS YCBOCHUE TCOPETUUCCKUX CBe,EleHI/Iﬁ u
OBIIAJICHHE TEXHUKOW PUCYHKA MIPU TIOCIEI0BATETHFHOM BBITOIHEHUH MMPAKTUIECKUX 3aJaHUil paOOTHI C
HaTypel ¥ JOCTHTAeTCd OCBOSHHEM 3aKOHOB pPEaJMCTHYECKOr0 OTOOpakeHHs H300paKaeMbIX
00BEKTOB.

«Special drawing» - is inextricably linked with other subjects, such as academic drawing, painting,
composition. The curriculum on special drawing for students studying at the department "Easel
painting” is the assimilation of theoretical information and mastering the technique of drawing with the
consistent implementation of practical tasks of work from nature and is achieved by mastering the laws
of realistic display of depicted objects.

KiroueBble KOMIIeTEeHIIHHA

MoHyMmeHTa bl 6HEpIiH KeMmeriMeH OeliHenepni OeifHeneHi3. Op Typii MaTepuallapMeH *XYMBIC
icrerii (KkeMip, CAHTBUHHUK, TY3/BIK, CEIHs, KAPBIHAII, aKBApPENb, aKPHJL, Tyalllb, Mai).

Bomomare XymaoKecTBeHHbIE 00pa3bl CpPEJCTBAMH MOHYMEHTAJIBHOIO HWCKyccTBa. [Ipow3BOAMT
paboty pa3nmu4HbIMU MaTepuanamu (yroib, CAaHTMHA, COYC, CEeNusl, KapaH/alll, aKBapeib, aKPUJI, Tyallb,
Macio).

Bomomare XymokecTBeHHBIE 00pa3bl CpeACTBAMH MOHYMEHTANIBHOro HCKyccTBa. [IpomsBoaut
paboty pa3nTu4HBIMU MaTepuanamu (yroib, CaHTMHa, COyC, CEelusl, KapaH/Jalll, aKBapeib, aKPUJl, Tyallb,
MacJo).




®DopmMa UTOr0OBOI'0 KOHTPOJIS

[IpakTHKaJbIK KOPCETLTiM, KOpceTiy
IIpakTrueckuii mokas, IpOCMOTP
Practical demonstration, viewing

PaznaTounslii MaTepuas

[TOOK, npakTukaiblK cabakrapra apHaJIFaH TarcbipManap
YMK/, 3ananus 11t NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok B

HaumenoBanue MoayJisi

Congik Oelineney eHepi
JlexopaTuBHOE M300pa3UTEIbHOE HCKYCCTBO
Decorative fine art

Ha3Banue 1y CHUILIMHBI Cyper/ Pucynok/ Drawing
MKy M CHUNJIMHBI b/l KB

Koa aucnuminHel Dra 3221

Cemectp 5

KounuectBo kpenutoB ECTS 4

®opma 1 BUABI y4eOHBIX [Ipakt. — 40 u.

3aHATHI /KOJIHYeCTBO CPCIT- 20 u.

KPEeAuTOB CPC - 60 u.
IIpepexkBU3UTHI AKaIeMHUSITBIK CYpET

AxaJieMHuecKnii pICYHOK
Academic drawing

ean n3yyeHus

[ToHHIH MaKcaThl: *xo0anay rpa(uKackIHBIH HETI3IEPiH OKBII YHPEHY, aKCOHOMETPHUSUIIBIK OomKaMaap
(M30MeTpus, TUMMETPHS JKOHE T.0.) 3€pTTEH Il JKOHE KypacThIpaabl, MEPCIICKTHBAIBIK OOmKaMIap bl
Oiemi )koHe KYPaCThIPaIb.

enp JUCIUIUIMHBI SIBIISIETCS: W3yYEHHE OCHOBBI TIPOSKTHOW Tpaduku, H3ydaeT W CTPOUT
AKCOHOMETPHUYECKHE TPOCKIHMH (M30METPHS, AUMMETPUS W T.1.), 3HACT U CTPOUT IEPCIICKTUBHEIC
MPOEKIUH.

The purpose of the discipline is: studying the basics of design graphics, studies and builds axonometric
projections (isometry, dimmetry, etc.), Knows and builds perspective projections.

Conep:xkanmne

[lonpme, cyperimiHiH KOJMEH jKacaiFaH CHI3BIK, KOHTYp, INTPHX, HYKTE, JaK CHAAKTHI TpadUKajIbIK
TOCUIAEpl, COHMAN -aK OJapABIH op TYPJI VimeciMaepi MeH KOMOWHAIUsIaphl. PeamncTik eHepmeri
KopKeM OeifHeNey/IiH alfallkbl HeTi3l — agamaap MeH TaOWuFaT OKHFajapbiH KETKi3e OTBIPHII, OObEKT
HBICAaHBIH JKaHFBIPTAThIH cypeT. CyperTe JKEeTICTIKTep MEH KOMIIO3HIFSUIBIK OWiay, KASIIABIH JaMYybl
oap.

JucuuimHa, BBITOTHEHHOE XYJIOKHUKOM OT PYKH C MOMOINBI0 TaKUX IpaUdecKuX CpeiCTB, Kak
JIMHHUSA, KOHTYp, IITPpUX, TOYKA, IIATHO, @ TAKKE pa3H006paSHHMI/I UX COYCTAaHUIMU U KOMGI/IHaHHHMI/I.
[lepBOOCHOBOI XyNOKECTBEHHONH O0Opa3HOCTH B PEATHCTUYECKOM HCKYCCTBE SIBIISIETCS PHUCYHOK,
BOCIIPOM3BOJIIINNA TIpEeIMETHYI0 (QOopMy, TMepearolnidi XapakTep IoJed W coObITHil. B prcyHke
3aJI0KEHBI YCIIEXHW U KOMITO3UIITMOHHOT'O MBIIIIJICEHUSA, Pa3BUTHUA B006pa)l(eHI/I${.

A discipline made by the artist by hand using such graphic means as line, contour, stroke, point, spot,
as well as their various combinations and combinations. The primary basis of artistic imagery in
realistic art is drawing, which reproduces the object form, conveying the nature of people and events.
The figure contains successes and compositional thinking, the development of imagination.

KiroueBble KOMIIeTeHIIHHA

MoHyMmeHTaIIbl ©HEpIiH KeMmeriMeH OeiHenepai OeliHeney. Op Typii MaTepuajiapMeH >XYMBIC
icrerii (KkeMip, CAHTBUHHUK, TY3/BIK, CETUsI, KapPBIHAAI, aKBapellb, aKPHJI, Tyalllb, Mai).

Bomomare XymaoKecTBeHHbIE 00pa3bl CpPEJCTBAMH MOHYMEHTAJIBHOIO HWCKyccTBa. [Ipow3BOAMT
paboTy pa3IMYHBIMU MaTepHraiaMu (yrojb, CAHTHHA, COYC, CEMUs, KapaH alll, akBapeib, aKpUII, Tyalllb,
Macio).

Embody artistic images by means of monumental art. Performs work with various materials (charcoal,
sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

®opMa HTOTOBOT0 KOHTPOJIS [IpakTUKaJbIK KOPCETiNIiM, KOpCeTiTy




IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

PaznaTounblii MaTepua

[TOOK, npakTukaiblK cabakrapra apHaJIFaH TarcbipManap
YMK/, 3ananus 11t NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok A
HaumenoBanue Moayis TexHHUKa UCTIONHEHHS ¥ TEXHOJIOTUsI N300pa3uTeIbHBIX
MaTepHuajoB
Hazpanue qucuuniInHbl Kemripme (mebepiep Texnukacsl)/ KonupoBanue (TeXxHHUKa
macrepoB)/ Copying (technique masters)
MKy M CHUNJIMHBI b/l KB
Koa aucnuminHel Cop 3224
Cemectp 5
KounuectBo kpenutoB ECTS 3
@opMa ¥ BUIbI Y4eOHBbIX IIpakrt. — 30 4.
3aHATHI /KOJIHYeCTBO CPCII - 15 u.
KPeIuTOB CPC —-451y.
IIpepexkBU3UTHI Keckinneme
JKusonuch
Fine art

ean n3yyeHus

KypcTreiH MakcaTsI-Iie0epaepaiH MIBIFapMAIIbUIBIFBIH 3epTTey. BYKUT Kypc CTYAEHTTIH KOciOM >KoHE
3UATKEPIIK OarakplH OaibITalbl, OHBIH OUTIM ayKBIMBIH KCHEHUTEIl »KOHE KOPKEM IIbIFapMAITbLIBIK
callachblHa DJCTETHKANBIK TaJFaMabl JambiTafpl. CypeTinijiep HIbIFapMaIlbUIBIFBIHBIH TEXHUKAIBIK
JKarblH OLTy eCKi meOepiiepaiH TEXHOJOTUSIIBIK MAceseaepre KaHIIaIbIKThl Ha3ap ayJapraHbIH JKOHE
OYJ1 oJTapIBIH KalaraH KeCKiHAEMEIK dcepiiepl MEH MIbIFapMaTapbIHbIH Y3aK OMip CYpyiHe JKeTy YIIiH
KaHIIAIBIKTHI MaHBI3/IbI OOJFaHBIH KOPCETEI.

[enpio Kypca sBIIIETCS H3ydeHHE TBOpUECTBAa MacTepoB. Beck Kypce oborarmaer mpodecCHoHaIBHBIN 1
WHTEIUIKTYAIbHBINA Oarak CTYyAEHTAa, pacHIMpsieT TUarma3oH €ro 3HAHWHA W Pa3BUBAET ICTETUYECKUN
BKYC B 00JacTH Xy/IO)KECTBEHHOTO TBOPYECTBA. 3HAHUS TEXHWYECKOH CTOPOHBI TBOpPYECTBA
XYIOXXHUKOB TOKa3bIBAET, C KAKUM BHUMAaHHEM CTapble MacTepa OTHOCHIINCH K TEXHOJIOTHYECKHM
BOMpocaM W Kakoe OONbpIoe 3Ha4eHHE OTO WMEJNO IS JOCTH)KEHHUS JKETaeMBIX >KHBOMHCHBIX
3(PEeKTOB M TONTOBEYHOCTH MX ITPOU3BEIACHIIA.

The purpose of the course is to study the creativity of masters. The whole course enriches the
professional and intellectual baggage of the student, expands the range of his knowledge and develops
aesthetic taste in the field of artistic creativity. Knowledge of the technical side of artists' creativity
shows with what attention the old masters treated technological issues and how important it was to
achieve the desired pictorial effects and the durability of their works.

Conepxanue

"Kemripy (mebepiep TexHUKAcH)" - OyJI OYKLT OKYy IPOIIECiH OKBITYyAa KakeTTi ipremni moH. "Kemripy
(mebepnep TexHUKACH)" MToHI medepiep IiH TaApUXbl MEH TEOPHSICHIH, TEXHOIOTHSICH MEH TEXHUKACHIH
KaMTHUJIBI: J)KaHFBIPY, KIIACCHIIM3M, POMAaHTU3M JKoHe Kazipri 3amaH. "Kemripy (mebepiep TeXHUKACH)"
- OYJT QIIeMJTIK KeCKiHeMe TIeJeBpIepiHiH KYIUsUIapblH TYCIHY/IH OaFrbIThl MEH HETi31.

<<KOHI/IpOBaHI/IC (TeXHI/IKa MaCTepOB)» — 3TO H€O6XOL[I/IM3,$I q)YHHaMeHTaHLHaH JAUCHUIIIIMHA B O6y‘{€HI/II/I
BCCro yqeGHoro mnmpounecca. I[I/ICLII/IHJ'II/IHB. <(KOHI/Ip0BaHI/Ie (TGXHI/IKa MaCTepOB)» BKJIIOYAeT B ce0s
HUCTOPHIO U TCOPUIO, TCXHOJOTHMIKO U TEXHUKY MACTCPOB: BOSpO)K,Z[GHI/Iﬂ, KJ’IaCCI/ILII/BMa, Pomantnsma n
COBPECMCHHOCTH. ((KOHPIpOBaHI/Ie (TGXHI/IKa MaCTepOB)» — OTO HallpaBJICHUC U q)YHI[aMeHT B
MOCTHUXXCHHNHU CCKPCTOB LICACBPOB MHpOBOﬁ KHUBOITUCH.

"Copying (the technique of masters)" is a necessary fundamental discipline in teaching the entire
educational process. The discipline "Copying (technique of masters)" includes the history and theory,
technology and technique of masters: Renaissance, Classicism, Romanticism and modernity. "Copying
(masters' technique)" is the direction and foundation in understanding the secrets of the masterpieces of
world painting..




KiaioueBble KOMIICTCHIIMHU

- OChI I1oH OOWBIHIIA A9pic cabaKTapblHa anFaH OUTIMIEPiH OeKiTy, TepeHAETY )KoHE KeHEeHTY;

- CTyIEHTTEpIiH TapuXW, Mypaxkaii MaTepHajiapbIMeH O3iHIiK JKYMbIC jKacay JaFAbUIapblH
KaJIBIITACTHIPY;

- CTYACHTTEPIiH Ke3eH-Ke3eHIMeH Kol KabaTThl KeCKiHAEMEH1 AYPBIC )KYPri3y JAaFablIapbiH OEKiTy;

- CTYACHTTEPIiH KOUIpY/iH TEXHUKAIBIK 9JiCTepi MEH oMliCTEpPiH MEHTepYi.

- 3aKperuieHue, yriyOlleHHe W pacilipeHHe 3HaHWM, MONYYEHHBIX Ha JIGKHUOHHBIX 3aHATHSIX IO
JaHHOM JUCIIUILIMHE,

- (GopmupoBaHHE y CTYACHTOB HAaBBIKOB CaMOCTOATEILHOW Pa0bOTBl HMCTOPUYECKUM, MY3eHHBIM
MaTepHajoM;

- 3aKpeIJIeHNE Y CTYJICHTOB HaBbIKOB IPaBUIILHOTO BEACHUS MIO3TATHON MHOT'OCIIOWHON YKHBOIHCH;
-YCBOGHHE CTYICHTAMH TEXHUYECKUX IPUEMOB H METO/IOB KOITUPOBAHUSI.

- consolidation, deepening and expansion of knowledge gained in lectures on this discipline;

- formation of students' skills of independent work with historical, museum material;

- consolidation of students' skills in the correct conduct of step-by-step multi-layered painting;
-students' mastering of technical techniques and methods of copying.

®DopmMa UTOrOBOI'0 KOHTPOJISI [IpakTHKabIK KOPCETLIIM, KOpCeTiTy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

PaznaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalchkpMaiap
YMK]I, 3ananus juisi NpakTHUUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Bbiaok b

Kaszipri 3aMaHFbl ©HEp CTHIIbACPI MEH OaFrbITTaphl
Ctrii ¥ HampaBJICHUS COBPEMEHHOT'O NCKYCCTBA
Styles and trends of contemporary art

HaumMenoBaHnue MoayJist

Ha3zpanue TuCUMIIJIMHBI

Keckingemeni kanmnbiHa KenTipy/ PecraBparus sxuBomnucu /
Restoration of paintings

Iuxa JucunInHbI b/l KB

Koa aucuuminubI ResOP 3224

Cemectp 5

KoummuectBo kpeguroB ECTS 3

®opmMa 1 BUIbI Y4eOHBIX IIpakt. — 30 4.

3aHATHI /KOJIMYECTBO CPCII - 15 u.

KPeIuTOB CPC —45 u.

IpepexkBU3NTHI Keckinneme/ XXusonucs/ Fine art

eau n3yvenus

"KeckiHeMeH1 KanmblHAa KenTipy" ToHI CTyIEHTTEepIiH KabIHA KENTipy FBUIBIMBI TYPFBICBIHAH
KaJMIbIHA KENTIPYAiH TEOPHSUIBIK JKOHE MPAKTHKAIBIK HETi3[epiH UrepyiHe BIKIANl €Tyl MakcaT eTeli.
On enepmeri kepkemmik (OpMaHBI KalIblHA KENTipyOiH MaHBI3ABl KypaimapblHBIH Oipi periHme
KaJIIIbIHAa KeHTipy FbUIBIMbBI TypaJibl UACAAAH TyBIH,[[afIL[I:I, OHCBI3 HIbIFapMaHbIH MAa3MYHBI, KOpKeMI[iK
(hopMaHBIH MOH1 CaKTaIMaiiIbI.

I[I/ICLII/IHJ'II/IHa «PCCTaBpaLII/IH JKMBOIIMCH» CTaBUT CBOEH OCJIbIO CI1oco0CTBOBATH OCBOEHUIO CTyACHTaMU
TCOPCTUYCCKUX M TMPAKTHYCCKUX OCHOB pECTaBpallUM C TOYKHU 3PCHHUA HAYKU pECTaBpaluu. Owno
HUCXOOUT U3 MPCACTABJICHUA O HAYKU pECTaBpaIllUN KaK 00 OJHOM H3 Ba)KHEHIITHX CpCACTB peCTaBpanun
XYIO0XKECTBEHHOU (POPMBI B HCKyCCTBE, 0€3 KOTOPOTO HE MOXKET OBITh COXPaHEHHUIO COJEpIKaHWe
MIPOM3BEIICHHS, CMBICI Xy/I0KECTBEHHON (POPMBI.

The discipline "Restoration of Painting” aims to contribute to the development of students of the
theoretical and practical foundations of restoration from the point of view of the science of restoration.
It proceeds from the idea of the science of restoration as one of the most important means of restoring
the artistic form in art, without which the content of the work, the meaning of the artistic form cannot
be preserved.




Conep:xkanue

«Keckingemeni KanmblHa KeNTipy» TOHI CTYAEHTTEPHiH pecTaBpauusi FhUIBIMBL TYPFBICHIHAH
pecTaBpalusHBIH TEOPHSIIBIK KOHE MPAaKTHKAJBIK HErizfepiH urepyiHe bikman erexi. On eHepaeri
KOpKeMAIK (opMaHBbl KalIblHA KENTIPYIiH MaHBI3ABl KypaldapblHBIH Oipi peTiHae pecTaBpanus
FBIJIBIMBIHBIH UOCACBhIHAH TYLIHI[aﬁILBI, OHCBI3 IIbIFapMaHbIH Ma3MYHBIH, KGpKCMILiK (bOpMaHI)IH MOHIH
cakTay MYMKIH eMec.

I[I/ICHI/IHJ'H/IH& «PCCTaBpaHHH JKUBOIINCH» CHOCO6CTByeT OCBOCHUIO CTYACHTaMHM TCOPCTUYCCKUX U
MNPaKTUYCCKUX OCHOB peCTaBpalliid C TOYKU 3pCHHA HAYKU peCTaBpalHru. Ono nucxoauT wus3
MPEJCTABJICHUS O HAyKH pECTaBpallid Kak 00 OJHOM M3 BaXXHEUIIMX CPEICTB pecTaBpalliu
XY/IO)KECTBEHHOH (OPMBI B HCKYCCTBE, 0€3 KOTOPOrO HE MOXKET OBITh COXpPaHEHHUIO COJACpKaHHE
MPOU3BENICHHS, CMBICI XyJO)KECTBEHHOU (HOPMEI.

The discipline "Restoration of Painting” contributes to the development by students of the
theoretical and practical foundations of restoration from the point of view of the science of
restoration. It comes from the idea of the science of restoration as one of the most important
means of restoring the art form in art, without which the content of the work, the meaning of
the art form, cannot be preserved.

KaioueBble KOMICTCHIINH

- OCBhI IIoH OOMBIHINA J9PiC cabaKTaphIH/A aFaH OUTIMJIEPiH OCKITY, TEPEHIETY )KOHE KCHEHUTY;

- CTYIEHTTEpJiH TapuXH, Mypaxkaii MaTepualjiapbIMeH O3IHJIK JKYMBIC jKacay JaFJbUIapbiH
KaJIBIIITACTHIPY,

- CTYICHTTEp]IiH Ke3eH-Ke3eHIMeH KoT KabaTThl KECKIHJIEMEH1 IYPBIC KYPri3y JaFIblUIapbiH OeKiTY;

- CTYAEHTTEP/IH KOIIPy/IiH TEXHUKAJBIK 9iCTepl MEH 9[IiCTEPiH MEHIepYi.

- 3aKperUicHHe, yriyOleHWe W pacliupeHre 3HAHWH, MONYYCHHBIX Ha JICKITMOHHBIX 3aHATHSIX II0
JTAaHHOM JIVCITUILINHE;

- ¢dopMHUpOBaHHE Y CTYICHTOB HABBHIKOB CAMOCTOSTEIHHOW pPaOOTHl HCTOPHYECCKUM, MY3CHHBIM
MaTepUaIOM;

- 3aKpCIJICHHUEC Y CTYJICHTOB HAaBbIKOB ITPABUJIBHOT'O BEACHUA MOATAITHOM MHOT'OCJIONHOMN JKHBOITHMCH,
-YCBOCHHEC CTYACHTAMHU TEXHUYCCKUX ITPUEMOB U METOJ0B KOITMPOBAHM.

- consolidation, deepening and expansion of knowledge gained in lectures on this discipline;

- formation of students' skills of independent work with historical, museum material;

- consolidation of students' skills in the correct conduct of step-by-step multi-layered painting;
-students' mastering of technical techniques and methods of copying.

®DopmMa HTOTOBOT'0 KOHTPOJISI [IpakTuKaIbIK Kepcerinim, KepceTimy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchIpManap
YMK]I, 3amanus juisi NpakTHUYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Biaok A

HaumenoBanue Moayias Kasipri 3amMaHfbl eHEp CTUIIBAEP] MEH OAFBITTAPhI
CTuiy ¥ HarpaBJIeHUs COBPEMEHHOT'O HCKYCCTBA
Styles and trends of contemporary art

Ha3BaHue Ty CHUNJIHHbI 3amanaymn enep/ CoBpemenHoe uckycctBo/ Contemporary art

MKy A CHUNJIMHBI bJ1 KB

Koa pucuuninHbI CArt 3227

CemecTp 6

KosmmuectBo kpenquroB ECTS 4

dopma ¥ BUIbI y4eOHBIX [Ipakr. — 40 4.

3aHATHI /KOJHYECTBO CPCII - 20 u.

KpeAnTOB CPC -60 u.

IIpepexBu3NTHI Keckinneme
’Kupornuch
Fine art

Henn n3yuennst




KypcTbiH MakcaThl - Ka3ipri 3aMaHfbl ©HEpAiH CTUIIbIAEPi MEH TeHACHIUSUIAPBIH MeHrepy. JKyMBICTBI
«CHOppCaIn3M» CTI/IJ'IiHI[C OpbIHOAY. «SCTpaIlaJ'IBIK OHECD» CTI/IJ'IiH):[eFi HIbIFapMaiapJbl OpbIHAAY .

Heﬂb KypcCa, OBJIaJICTh CTUJIAMH U HAIPABJICHUAMU COBPECMCHHOI'O MCKYCCTBA. BreimonHsaTh pa60Tm B
CTHJIC «CHOppCaIn3M». BreimonHsaTh pa60TI;I B CTHUJIC «IIOII-apT».

The aim of the course is to master the styles and trends of contemporary art. Perform work in the style
of "surrealism". Perform works in the style of "pop art".

Conep:xkanue

ITon 19 raceipubiH asFel MeH 20 FachIpIbIH OachlHIa Mmakga OOJIFaH Kasipri 3aMaHFbl ©HEpACT KaHa
arbIMJIapMEH THIFBI3 OalIaHbICTBL. Byl Kypc ockl eHepHiH KeiOip Herisri arbIMIapbIMeH TaxipuOe
KY3iHAE TaHBICYFa MYMKIiHIIK Oepeni. OKymIbliapra Ochl KaHa aFbIMHBIH EPEKIIENiKTepiH TepeH
TYCiHyT'€ MYHKIHIIK Oepy.

JlucuuiuiiHa Hepa3phIBHO CBs3aHA C HOBBIMM TCUCHHMSIMM COBPEMEHHOIO MCKYCCTBA IMOSBUBILIEECS B
kou1ie 19 B mauasne 20 Beka. Hamr kypc m1aet BO3MOXKHOCTh MTPAKTUYECKUN 03HAKOMUTCSI C HEKOTOPBIMHU
OCHOBHBIMU TEUYEHHSMHU 3TOr0 UCKyccTBa. YTOOBI J1aTh BO3MOXKHOCTH CTYJIEHTY TMOIJy0Xe IOHATH
0COOEHHOCTH 3THX HOBBIX TCUCHHIA,

The discipline is inextricably linked with new trends in contemporary art that emerged in the late 19th
and early 20th centuries. Our course provides an opportunity for hands-on acquaintance with some of
the main streams of this art. To enable the student to better understand the features of these new
movements.

KiaroueBble KOMICTCHIINH

Kasipri 3amaHfbl 6Hep CTHIbJAEpI MEH TEHACHUHUSJIApbIHA HETIK ETIHI3.
«CIOppeaIu3My CTHIIIHIC OPbIHAANIBI, KIIOM-aPT» CTUJIIH/IE )KYMBIC ICTSH/II.
Bnaz[erb CTUWJIIMA W HalpaBJICHUAMHU COBPEMCHHOI'0O HCKYCCTBa. Brmonaser pa6OTI)I B CTHJIEC
«CIOppEea3My, BBITIONHSET PabOThl B CTUJIE «IIOM-apT».

Own the styles and trends of contemporary art. Performs work in the style of "surrealism", Performs

work in the style of "pop art".

[Ierapmanapabl

IIpakTHKaIBIK KOPCETILTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

(I)opMa HTOroBOI0 KOHTPOJIA

TTOOK  mpakTHKaIbIK cabakTapra apHaJFaH TalChipMaap
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PaznaTouHnblii MaTepuas

Bbaok B

Kasipri 3aMaHFBI OHEp CTHIIbIIEPI MEH OaFBITTAPHI
Crunu n HanpaBJICHUA COBPEMEHHOI'O UCKYCCTBA
Styles and trends of contemporary art

HaumeHoBanue Moay.ist

Ha3zBanue 1y CHMILINHBI

Anam anatomus/ AHaToMus YenoBeka/ Surgace anatomy

MKy M CHUNJIMHBI bJ1 KB

Koa aucuuninHbl HA 3227

Cemectp 6

KoaunuyecrBo kpeautoB ECTS 4

dopma ¥ BUIbI y4eOHBIX [Ipakr. — 40 4.
3aHATHI /KOJIHY€ECTBO CPCII - 20 u.
KpeAnuTOB CPC -60 u.
IIpepexBU3NTHI AKaJIeMUSIIBIK CypeT

AKaeMHU4ecKuil pucyHOK
Academic drawing

ean n3yyeHus

«AILEIM AHATOMHMSACHD) IIOHIH HI Cpy MakcaTTaphbl 0OJIBII Ta6BIJ'Ia):[BI — 3aMaHayu (I)YHKI_II/IOHaJ'I,Z[I:IK
AHATOMHA TYPTBICBIHAH KOHC JKAJIIIbI OPIt aHI/I3MHiH KAC-KbIHBICTBIK epeKHleJ'IiKTepiH CCKCPC OTBIPHIIIL,

aJlaM ar3aCbhbIHbIH KYPbUIBIMbI MCH KAJIBINITACY 3aHABUIBIKTAPBIH 3CPTTCY

HCJ'II/I OCBOCHHUA OUCIHMITIIIMHBI

«AHAaTOMHS YCIOBEKA»

ABJIACTCA — H3YUYCHUC CTPOCHUA U
BaKOHOMepHOCTeﬁ (l)OpMI/IpOBaHI/IH TCIa 4YCJIOBCKa C HO3HHHﬁ COBpCMGHHOﬁ (pyHKHHOHaHBHOfI




AHATOMHHU U C YUCTOM BO3PACTHO-IIOJIOBLIX 0COOEHHOCTEMH OopraHmiaMa Kak €qUHOro 1ejaoro.

The goals of mastering the discipline "Human Anatomy" are — study of the structure and patterns of
formation of the human body from the standpoint of modern functional anatomy and taking into
account the age-sex characteristics of the body as a whole.

Conep:xkanue

AnaMHBIH 0achIHBIH TUIACTHKAJIBIK MIlIiHIH 3epTTEy OHBIH CYHEK HEri3iH - 0ac cyleriH, coJaH KehiH
0ac OYIIBIKETTEpi WMHUTALMSUIBIK JKOHE IIAaHAY KUMBUIIAPBIH TYCIHYIEH, ColaH KeiiH OacThIH
CBIPTKBI OOJTIKTEPiH (MYPBIH, aybI3, KYJIAK, K63) )KOHE aJjaMHbBIH 0ac TePIiCiH 3epTTeyAeH OacTanaibl.
Nzydenune mmacTudeckoi (POpMbI TOJIOBBI YEIOBEKA HAYMHACTCS C M3YyYEHHUS €€ KOCTHOM OCHOBBI —
ycpcea, gajace MYCKYHaTypOfI T'OJIOBBI 1JIs1 ITIOHUMaHUA MUMHWYCECKUX U KEBATCIIbHBIX I[BI/I)KCHI/II\/'I, 3aTEM
M3y4eHHe HapyKHBIX JeTalleil rojoBs! (HOC, pOT, YXO, I1a3) U KOXKHBIX TOKPOBOB I'OJIOBHI YelTOBEKa.
The study of the plastic shape of the human head begins with the study of its bone base - the skull, then
the muscles of the head to understand mimic and chewing movements, then the study of the external
details of the head (nose, mouth, ear, eyes) and the skin of the human head.

KaioueBble KOMICTCHIINH

AaMHBIH TUIACTHUKAJIBIK aHATOMHUSCHI TYpaJibl KaciOu OimiMi Gap. KaHKaHBIH KYPBUIBIMBI, OYJIIIBIKET
Maccachl JKOHE aJIaMHBIH TPOMOPLHUACH! Typaibl OutiM/l. KociOn aHaTOMUSUIBIK TEPMUHICPA1 alTabl.
AHATOMUSIIBIK KYPBUIBIM MEH KO3FaJIbIC MEXaHUKACHIHBIH HEri3iHe ue. OMIp cypy MOJCIiH 3epTTey
HEri3iH1e OHTOreHEe3 cajly HarapUIapbIHa HeE. ATaMHBIH IUIACTUKAJIBIK aHATOMHUSICHIH €CKEPE OTBIPHIII,
¢durypansl op TYpIi OyphITa OeHHeneHIi

Brmanerr mpodeccHOHANBHBIM 3HAHWEM IUTACTHYECKOM aHATOMUU 4deJIoBeKa. Braaeer 3HaHUSIMU
CTPOCHHS CKelleTa, MBIIIEYHOH Macchl W TPONOPIMU dYeloBeka. Buageer npodeccroHalbsHBIMU
AHATOMHUYCCKUMU TEPMUHAMU. Bnaﬂeer OCHOBOH aHATOMHYECKOI'O CTpOCHUA U MEXaHUKOU JOBUXCHUS.
Brnazeer HaBbIKaMK IIOCTPOCHHUS CKeJIeTa HA OCHOBE M3ydYeHMS KHBOH Monenu. V3o0paxkaer durypy c
Y4ETOM IUIACTUYECKOH aHATOMMU YEIOBEKA B PA3IIMYHBIX PAKypCax.

Possess professional knowledge of human plastic anatomy. Has knowledge of the structure of the
skeleton, muscle mass and proportions of a person. Speaks professional anatomical terms. Owns the
basis of anatomical structure and mechanics of movement. Possesses the skills of building a skeleton
based on the study of a living model. Depicts a figure taking into account the plastic anatomy of a
person in various angles.

@DopMa UTOTOBOI'0 KOHTPOJISI [IpakTuKajIbIK KOpCeTisimM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchIpMaap
YMK]I, 3amanus juisi NpakTHUYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

BJiok A

HaumenoBanune Moayias Kasipri 3amMaHfbl 6HEp CTUIIBAEP] MEH OAFBITTAPhI
CTuiy ¥ HarpaBJIeHUs COBPEMEHHOT'0 HCKYCCTBA
Styles and trends of contemporary art

Ha3BaHue Ty CHUNJIHHbBI AOcTpakThl KoMHno3unus/ AGcTpakTHas koMmnosumwms/ Abstract
composition

MKy A CIUNJIMHBI bJ1 KB

Ko aMcuMIiMHbI AbCom 3228

CemecTp 6

KosmmuectBo kpenquroB ECTS 3

dopma ¥ BUIbI y4eOHBIX IIpakt. — 30 4.

3aHATHH /KOJINYECTBO CPCIT - 15 u.

KpeAnTOB CPC -45u.

IIpepekBU3NTHI Kommozunust
Composition

Henn n3yuennst

«AOCTpaKThl KOMIO3UIMS» KYPCHIHBIH HETi3ri MakcaThl: CTYJAEHTTIH Oiylaygarbl aOCTpPaKTiI TOCLIiH




urepyi, JepeKci3 KeckKiHAeMeneri IIbFapMallbUIbIK HAesiap MeH OcHHenepAiH TEeOpHsUIBIK,
¢dunocopusIBIK )KOHE MPAKTUKANIBIK iCKE acybIH 3epTTey JKoHE 1311ey, OObEKTiLIep IiH HaKThl OeliHeciH
KaObUIIaMay.

OCHOBHOI1 1IeJTBI0 Kypca «a0CTpaKTHash KOMIO3UIIMSD) SIBIISICTCS: OBJIAJICHHE CTYICHTOM a0CTPAaKTHOTO
MOAXO/a MBIIUICHUS, M3YYCHHEM M IIOMCKOM TEOPETHYECKOro, (HIOCOPCKOro M MPAaKTUYECKOTrO
BOIUIOLICHHUSI TBOPYECKMX HICH W 00pa3oB B aOCTPAKTHOM >KUBOIKCH, OTKAa30M OT pPEAbHOr0
n300paKeHus IPEIMETOB.

The main goal of the course "abstract composition™ is: the student's mastery of the abstract approach of
thinking, the study and search for the theoretical, philosophical and practical embodiment of creative
ideas and images in abstract painting, the rejection of the real image of objects.

Conep:xkanue

[Ton XIX raceipabiy asFbl MeH XX FachIpblH OaChIHIa Maiia OONFaH Ka3ipri 3aMaHFbl OHEPCT] XKaHa
TEHJICHIIUsUIADMEH THIFBbI3 OalIaHBICTHL. Bi3fiH Kypc Ochl ©@HEp/iH KehHOip Heri3ri arsIMAaphl Typajbl
Toxipube ycwhiHaapl. CTYIEHTTIH OChl JKaHa TEHJCHIMSUIAPIAbIH EPEKIIETIKTepiH KaKChl TYCIHYIHE
MYMKIHJIIK Oepy.

JucrunirHa Hepa3pbhIBHO CBSI3aHA C HOBBIMH TEUCHHSIMHU COBPEMEHHOI'O MCKYCCTBA IOSIBUBIIICECS B
koHie XIX B Hawane XX Beka. Ham kypc Aaer BO3MOXHOCTb TNPAKTUYECKUN O3HAKOMHUTCS C
HEKOTOPHIMH OCHOBHBIMH TEUYCHHMSIMH 3TOTO HCKycCTBAa. UTOOBI NaTh BO3MOXHOCTH CTYIEHTY II0
rIy0Xe MOHATh OCOOCHHOCTH STUX HOBBIX TCUCHHM.

The discipline is inextricably linked with new trends in contemporary art that emerged in the late 19th
and early 20th centuries. Our course provides an opportunity for hands-on acquaintance with some of
the main streams of this art. To enable the student to better understand the features of these new trends.

KiaroueBble KOMICTCHIINH

Kasipri 3amaHfbl eHEp CTHJbJAEPI MEH TEHJICHIMsUIApblHA HEJK eTiHi3. AOCTpakTili KecKiHaeMe
CTHJIIHJIET] )KYMBICTaP/Ibl OPBIHJIAMIBL.

Brmanerp cTmisMH W HampaBIEHHSIMH COBPEMEHHOTO HCKycCTBa. BwImomHser pabGoTel B CTHIIE
a0CTpaKTHOHN KIBOITHICH.

Own the styles and trends of contemporary art. Performs works in the style of abstract painting.

@DopMa UTOTOBOI'0 KOHTPOJIS [IpakTuKajIbIK KOpCeTisimM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TarcelpMaiap
YMK]I, 3ananus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B

HaumenoBanune Moayias Kasipri 3amMaHfbl eHEp CTUIIBbAEP] MEH OAFBITTAPhI
Crtuin 1 HanpaBJlieHUs COBPEMEHHOI'0 HCKYCCTBa
Styles and trends of contemporary art

Ha3BaHue Ty CHUNIHHbI Coynertik KoMro3uius/ ApXUTEKTYpHAsT KOMITO3ULIs/
Architectural composition

MKy M CHUNJIMHBI bJ1 KB

Koa pucuuninHbl ArCom 3228

CemecTp 6

KosmmuectBo kpenquroB ECTS 3

dopma ¥ BUIbI y4eOHBIX IIpakt. — 30 4.

3aHATHI /KOJIHYECTBO CPCIT - 15 u.

KpeaIuToB CPC -45u.

IIpepexBU3NTHI Komnosunus
Composition

Henn n3yuennst

KypcTbiH MakcaThl - coyJIeTTiK HbICaHAapMeH YHIIeCIMIi CHHTE3Zle MOHYMEHTAaJ bl TYBIHBI JKacay bl
yiipery. OCBbl apXUTEKTYpasbIK HBICAHHBIH CTUIIIHIH €peKLIeTIKTePiH TYCiHY
Lenp Kypca, HaydyuTcs cO3/1aBaTh MOHYMEHTAJIBHOE MPOHM3BEICHHE B TaPMOHMYHOM CHHTE3E C




APXUTCKTYPHBIMU o0bexkraMu. [loHMMaTh 0OCOOEHHOCTH CTHIIA JAHHOI'O apXUTCKTYPHOI'O 00beKTA.
The goal of the course is to learn how to create a monumental work in harmonious synthesis with
architectural objects. Understand the peculiarities of the style of this architectural object.

Conep:xkanue

«CoynerTik KOMIO3UIUS» KypChl CTYACHTTEPAIH apXUTEKTYPaJbIK ITU3aiH >KOHE OPTaHbI MOAEIbACY
CajlaCbIHJarbl IMPAKTHUKAJIBIK AarAbUIApbIH JdaMbITalbl, COHBIMCH 61pF (§ MOHyMeHTaHI[bI-Z[CKOpaTI/IBTi
KOMITO3UIIHMSI OOMBIHIIA KOPKEM Ko0ajapipl OepiireH COyJeT-KeHICTIKTIK KOJIEMMEH a)Kblpamac
OaiiylaHbICTa KOCIOM TYpJIe YChIHA ajlaJibl, OJIap IbIH OWJIaFaH OMJIaphIH ko0aapa OciiHeney/e cayaTThl
KOJIJaHy.

Kypc «ApxuTekTypHass KOMIO3WIUS» pPa3BUBAECT y CTYJCHTOB NPAKTHUECKHE HABBIKH B cdepe
APXUTEKTYPHOTO MPOEKTHPOBAHUS M MOICTUPOBAHHS CPEAbl, a TaK e, yMEHHe NpodeccHOHAILHO
nmogaBaTb XYJAOXCECTBCHHBIC IIPOCKTHI o MOHYMECHTAJIbHO- I[CKOpaTI/IBHOI\/'I KOMIIO3UIIMU B
Hepa3pI)IBHOI71 CBsA3U C 3aJaHHBIM apXUTCKTYPHO-IIPOCTPAHCTBEHHBIM 06’beMOM, BOILJIOIIIATh CBOU UACU
" 3aMBICJIBI B ITPOCKTAX C TPaMOTHBIM HCIIOJIB30BAHUEM I/I306pa3I/ITeIIbHLIX CpCacCTB.

The course "Architectural composition” develops students' practical skills in the field of architectural
design and environmental modeling, as well as the ability to professionally submit artistic projects on
monumental and decorative composition in an inextricable connection with a given architectural and
spatial volume, to embody their ideas and intentions in projects with competent use of visual means.

KiaroueBble KOMICTCHIINH

CsynerTiK HBICAaHJApMEH YﬁneciM)li CUHTE3/1€ MOHYMEHTAJAbI TYBIH/BI )KaCaHbI3. Ocsl CAYJIET HBICAHBI
CTHJIIHIH epPEeKIIeNIKTePiH TYCIHETI

CO3ZIaBaTB MOHYMCHTAJIbHOC IMPOU3BEACHNEC B TAPDMOHUYHOM CHUHTE3C C ApXUTCKTYPHBIMU 00BEKTaMHU.
[Tornmaer 0cOOEHHOCTH CTUJIS TAHHOTO aPXUTEKTYPHOT'O OOBEKTA.

Create a monumental work in a harmonious synthesis with architectural objects. Understands the
peculiarities of the style of this architectural object.

@DopMa UTOTOBOI'0 KOHTPOJIS [IpakTuKajIbIK KOpCeTisiiM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

TTOOK  mpakTHKaIbIK cabakTapra apHaJFaH TalChipMaap
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PaznaTouHnblii MaTepuas

Biaok A

HHuTepnepmeri 6etineney enepi
N300pasurensHoe HCKYCCTBO B HHTEPhEPE
Fine art in the interior

HaumeHoBanue Moay.ist

Ha3zBanue 1y CHMIIINHBI

®ro3uHr BuTpaxbsl/ Butpax mo ¢ro3unry/ Fusing stained glass

MKy M CHUNJIMHBI bJ1 KB

Koa aucuuninHbl FSG 3229

Cemectp 6

KoaunuyecrBo kpeautoB ECTS 3

®opMa M BUJBI YUEOHBIX IIpakrt. — 30 4.
3aHATHH /KOJINYECTBO CPCII—-15u.
KpeaIuToB CPC -45u.
IIpepexkBU3UTHI MaTtepuaniplk )KyMbIC

Pabora B marepuane
Work in material

Hean n3yyeHus

[ToHHIH MaKcaTbl - BUTPaKAApIbl OaJKbITy apKbUIbI jKacay TEXHHMKAChlH MeHrepy. [IoHHIH Herisri
MIHJIETTEpiHE OMHEKTEP apachIH/Ia METAJT KOCBIIBICTAPHI OOJIMaii, SWHEKTI MEeNITe MiCipy TeXHUKACHIH
MEHTIepy JKaTapbl.

Lenpto AMCHMIIMHBI SIBJSIETCSl OBJIAZICHWE TEXHUKOW W3TOTOBJIEHHS BHUTpaka I0 (DBIO3HHTY.
OcHOBHBIE 3a7jaull JUCLUILIMHBI BKIIOYAIOT MPUOOpETEHHE HABBIKOB TEXHHUKU CIIEKaHHs CTEKIa B
MIeYH, C OTCYTCTBUEM METAJUIMYECKUX COCAMHEHHN MEXKAY CTEKIaMH.




The aim of the discipline is to master the technique of making stained glass by fusing. The main
objectives of the discipline include the acquisition of skills the technique of sintering glass in a furnace,
with no metal connections between the glasses.

Conep:xkanue

[Ton XIX raceipapiy asFbl MeH XX FachIp/bIH OachIHIA Taiiia OONFaH Ka3ipri 3aMaHFbl OHEpCT] xKaHa
TeHJICHIIUsUIApPMEH THIFBI3 OalaHbICTHL. Bi3fiH Kypc Ochl @HEpAiH KehHOip Heri3ri areIMAapbl Typajbl
ToxipuOe ycwhiHanbpl. CTYIEHTTIH OChl JKaHa TCHJCHIMSUIAPIBIH CPEKIICITIKTePiH KAKChl TYCIHYIHE
MYMKIHTIK Oepy.

JucrunirHa Hepa3phIBHO CBSI3aHA C HOBBIMH TEUCHHSIMHU COBPEMEHHOI'O HMCKYCCTBA IOSIBUBIICECS B
koHle XIX B Hawane XX Beka. Ham kypc maer BO3MOXHOCTh TPAKTUYECKUN O3HAKOMHUTCS C
HEKOTOPBIMH OCHOBHBIMU TEUCHUSMHU 3TOTO0 HMCKycCTBa. UTOOBI JaTh BO3MOXKHOCTH CTYACHTY IIO
[Iy0Xe MOHATh OCOOCHHOCTH STHX HOBBIX TCUCHHM.

The discipline is inextricably linked with new trends in contemporary art that emerged in the late 19th
and early 20th centuries. Our course provides an opportunity for hands-on acquaintance with some of
the main streams of this art. To enable the student to better understand the features of these new trends.

KaioueBble KOMIECTCHIIMH

Komnosunmsnapapl Kypy TEXHHKAachl MEH NpUHIMOTEpiHE He 0oa OTBIPBIN, TYpii TEXHUKaJa
BUTpaXXJap jkacay MyMKiHziri. O oHHEK ©HEpiHIH TYBIHIbLIAPBIH, OHBIH IIIIHIAEC KOMITO3UIUSIIBIK
TarChIPMaHbIH Y3IHIUIEPiH, OallKbIMaap/bl, OWriIl TYJFalapAblH TOPTPETTEPIH cayaTThl Typhe
OpBIHJIaIbI.

CHOCOGHOCTB CO31aBaTh BUTPAXU B PA3HBIX TEXHUKAX, BJIaACd IMPpUEMaMU U IPUHIHUIIAMHA ITIOCTPOCHUA
KOMIIO3HUIIMHA. [ paMOTHO BBITIONHSIET MPOU3BEAECHUS BUTPAKHOTO MCKYCCTBA, B TOM YHCIE (hparMeHTsI
N3 KOMIIO3MIIMOHHOI'O 3a1aHUA, (1)I>IO3I/IHF, TTOPTPETHI U3BECTHBIX JIMYHOCTEH.

The ability to create stained glass windows in different techniques, owning the techniques and
principles of constructing compositions. He competently performs works of stained-glass art, including
fragments from a compositional task, fusing, portraits of famous personalities.

@DopMa UTOTOBOI'0 KOHTPOJIS [IpakTuKajIbIK KOpCeTisiiM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchlpMaiap
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B
HaumenoBanue Moay.as WnTepwepmeri Oeitreney oHepi
N300pasurensHoe HCKYCCTBO B HHTEPhEPE
Fine art in the interior
Ha3BaHue Ty CHUNJIHHBI 3amanayu enep I/ CoBpemennoe mckycctso I/ Contemporary art |
MKy M CHUNJIMHBI bJ1 KB
Koa aucuuninHbl CArtl 3229
Cemectp 6
KoaunuyecrBo kpeautoB ECTS 3
dopma ¥ BUIbI y4eOHBIX IIpakt. — 30 4.
3aHATHH /KOJINYECTBO CPCII—-15u.
KpeaIuToB CPC -45u.
IIpepexBU3NTHI Kasipri 3amanfsl eHep
CoBpeMEeHHOE UCKYCTBO
Contemporary art

ean n3yyeHus

KypcTbiH MakcaTsl — Kas3ipri 3aMaHfbl ©HEP/IiH CTHIIbJACPi MEH TEeHICHUUSIIApbIH MeHrepy. JKYMBICTBI
«Croppeann3M» CTHIIHJE OpbIHJAY. «JCTpaga-apT» CTHIIHACT WbIFapMaiapabl opelHaay. JKyMBICTHI
«KyOu3m» ctuiinzie opeiHaay. KyMbIcTel «OBU3M» CTUIIIHIE OPBIHAAY .

Lens Kypca, oBIafeTh CTWIAMU M HAIlPaBIEHUSMH COBPEMEHHOI'O MCKYCCTBa. BBIOMHATL paboTH B
CTHJIE «cloppeaiu3my». BpimonHsaTe paboTel B cTHiIe «Hon-apT». BpImomHsATs paboThl B CTHIIE




<<Ky6I/13M>>. BreimonHaTh pa60TI;I B CTHUJIC «(I)OBI/ISM».

The aim of the course is to master the styles and trends of contemporary art. Perform work in the style
of "surrealism”. Perform works in the style of "pop art". Perform work in the style of “cubism".
Perform works in the style of "fauvism".

Conep:xkanue

[Ton XIX raceipabiy asFbl MeH XX FachIpbIH OachIH]Ia Nakiia OONFaH Ka3ipri 3aMaHFbl OHEPCT] XKaHa
TEHJICHIIUSUIADMEH THIFBI3 OaiiNaHbIcThl. By Kypc ochl eHepaiH KeiHOip Herisri arsIMAapbl Typasibl
Toxipube ycwhiHanbsl. CTyIEHTTIH OCHI jKaHa TEHJICHIUSIAPABIH CPEKIICTIKTEPiH KaKChl TYCIHYIHE
MYMKIHJIIK Oepy.

JucrunirHa Hepa3phIBHO CBSI3aHA C HOBBIMH TEUCHHMSIMHU COBPEMEHHOI'O HMCKYCCTBA IOSIBUBIICECS B
koHle XIX B Hawane XX Beka. Ham kypc maer BO3MOXHOCTh TPAKTUYECKUN O3HAKOMHUTCS C
HEKOTOPHIMH OCHOBHBIMH TEUEHHMSIMHU STOTO HCKycCTBAa. UTOOBI JaTh BO3MOXKHOCTH CTYIAEHTY IIO
[Iy0Xe MOHATh OCOOCHHOCTH STUX HOBBIX TCUCHHM.

The discipline is inextricably linked with new trends in contemporary art that emerged in the late 19th
and early 20th centuries. Our course provides an opportunity for hands-on acquaintance with some of
the main streams of this art. To enable the student to better understand the features of these new
movements.

KaioueBble KOMICTCHIINH

Kasipri 3amaHfbl eHep CTHJIbJAEpI MEH TEHACHUHUsIapbiHa wuemk eTiHi3. [lsirapmanapmpt
«CIOppean3My» CTWIIHIE OpPbIHAAWIBI, «IIOHM-apT» CTHIIHAE, «KyOU3M» CTHIIHIE IIbIFapMaliap
OPBIHIANIBI, «(DOBH3MY» CTHIIIHJIC IIbIFApMaap OpbIHIANIbI.

Bnanerb CTUJIIMA W HaIpaBJICHUAMHU COBPEMCHHOI'0O HCKYCCTBaA. Brimonuser pa6OTI)I B CTHJIIC
«CIOppeanu3M», BBITIOTHSIET pabOThl B CTHIIE «IIOM-apT», BBIIOIHSET PAaOOTHI B CTHIIE «KYOH3M»,
BBITIONHSET PabOoThI B CTUIIE «(POBU3IM.

Own the styles and trends of contemporary art. Performs works in the style of "surrealism"”, Performs
works in the style of "pop art"”, Performs works in the style of "cubism", Performs works in the style of
"fauvism".

IIpakTHKaIBIK KOPCETITIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

(I)opMa HTOr0BOI0 KOHTPOJSA

ITOOK, npakTuKambsIK cabakTapra apHaJFaH TalchkipMaiap
YMK]I, 3ananus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PaznaTouHnblii MaTepuas

Biaok A

HHuTepnepmeri 6etineney eHepi
N300pa3uTensHoe HCKYCCTBO B HHTEPhEPE
Fine art in the interior

HaumeHoBanue Moay.ist

Ha3zBanue 1y cCHMILINHBI

®peckamen xymbic ictey/ Pabora B matepuane (dpecka,

crpadduro)/ Mural work
MKy M CHUNJIMHBI bJ1 KB
Koa aucuuninHbl MW 3230
CemecTp 6
KosmmuecrBo kpenquroB ECTS 4
dopma ¥ BUIbI y4eOHBIX [Ipakr. — 40 4.
3aHATHI /KOJIHYECTBO CPCII - 20 u.
KpeAnuTOB CPC -60 u.
IIpepeKBU3UTHI Pabora B matepuaie

ean n3yyeHus

KypcTbiH MakcaThl — KaObIprara CypeT cally[blH KOciOM TEXHHMKAChl MEH TEXHOJIOTHSICHIH MEHTepy.
blnran ceutakka Typai-tyeri Oosly ymiiH. ®pecka cruitinae keckingemeHi opsiHaay. Crpadduro
TYBIHJIBIIAPBIH JKACaHbI3

Lens kypca, oBiazerb NpoQecCHOHAIBHOW TEXHUKOHM M TEXHOJOTMEH BBIIONHEHHS HAaCTEHHOU
KHUBONKMCH. BBINONHATE POCIIMCh B LIBETE MO CHIPOM IITyKaTypKe. BBINONHATE pocnuch B CTUIIE




¢pecku. Coznasats npousBeaeHue crpaguro
The purpose of the course is to master the professional technique and technology of wall painting. To
paint in color on raw plaster. To perform murals in the style of frescoes. Create a piece of graffiti

Conep:xkanue

«DpeckaMeH JKYMBIC icTey» Kypchl - CTYACHTTEP/iH IIMKI ChIIaKTa KeCKiHJeMeHi, KaObIprara caiy
TEXHUKACBHIHBIH Oipi, «dpecko» xkoHe «crpadduUTO» TYBIHIBICHIH jKacay TEXHHMKAChl MEH
TEXHOJIOTUSICBIH UTEPYI.

Kypc «Pabora B Matepuae» 3T0 0ocBanBaHHE CTYIEHTOM HAaBBbIKa XMBOIMCH IO CHIPOH IITYKAaTYpKE,
OJHa M3 TEXHHUK CTCHHBIX pOCHI/ICCfl, IIPOTUBOIIOJIOKHOCTE «AaCCKKO» M TCXHUKY MU TEXHOJOTHIO
co3aHus npousseeHus crpadduTo.

The course «Mural'work» is the mastering by the student of the skill of painting on raw plaster, one of
the techniques of wall paintings, the opposite of "asekko™ and the technique and technology of creating
a piece of graffiti

KaioueBble KOMICTCHIINH

KaOwpIprara cyper caiyAblH KociOM TEXHWKAchl MEH TEXHOJOTWsChiHA We Oony. blmran rumcre Typii-
TycTi Oostynel opbiHAaiabl. Ppecka CTUIiHAE KecKiHAeMeHi opblHAaiapl. CrpadduTo MIBIFapMachiH
JKacambl.

Bnagers mnpodeccnoHambHOW TEXHUKOW M TEXHOJIOTMEH BBINIOJHEHUS HACTCHHOW >KMBOITHCH.
Bemonaser pocnuck B I[BeTe N0 CHIPOM MITyKaTypke. Beimonaser pocrniuck B ctuie ¢ppeckn. Co3gaer
npousBenenne crpadduro.

Possess professional technique and technology of wall painting. Performs painting in color on raw
plaster. Performs murals in the style of frescoes. Creates a piece of sgraffito.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETITIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

ITOOK, npakTuKamsIK cabakTapra apHaJFaH TalchkpMaiap
YMK]I, 3ananus jyisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PasnaTouHnblii MaTepuas

baok B
HaumenoBanue Moay.as WnTepwepmeri Oeitaeney oHepi
N3ob6pazuTenbHOE HCKYCCTBO B MHTEPhEPE
Fine art in the interior
HasBanue qucUUIVIMHBI Cyper I/ Pucynok I/ Drawing |
MKy M CHUNJIMHBI bJ1 KB
Koa aucuuMminubI Drl 3230
Cemectp 6
KoaunuecrBo kpeautoB ECTS 4
®opMa M BUJBI YUEOHBIX [Ipakrt. — 40 4.
3aHATHI /KOJIHYECTBO CPCII - 20 u.
KPeIuTOB CPC - 60 u.
IIpepexkBU3NTHI Cyper
Pucynox
Drawing

Hean n3yyeHus

KypcreiH MakcaThl - MOHYMEHTAIABl ©HEp apKbUIbl KOpKeM o0pa3mapiapl OelHeney IaFIblIapblH
urepy. Op Typii MaTepuazapMeH >KYMBIC icTeili (Kemip, CAaHIBHUHHUK, TY3/bIK, CEMHs, KapbIHJIAIL,
aKBapelb, aKpWJI, Tyallb, Mail).

HCJ'IB Kypca, OBJIACTh HaBbIKaMH BOIIJIOIIICHU A XYAOKCCTBCHHBIX 06pa30B CpeacTtBaMmu
MOHYMCHTAJIbHOI'O UCKYCCTBA. HpOI/I3B0)_'[I/IT pa60Ty Ppa3IMYHbBIMH MaTCpUuajiaMnu (yFOJ'IB, CaHI'MHa, COYycC,
cemnws, KapaHaIll, akBapelb, aKpwJl, Tyalllb, Macio).

The purpose of the course is to master the skills of embodying artistic images by means of monumental
art. He works with various materials (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic,
gouache, oil).




Conep:xkanue

Benrini 6ip CBI3BIKTHI-KOHCTPYKTHUBTI NIy YIIiH OpBIHAANFaH OOBEKTIHIH IU3aiH epeKHIeTiKTepiH
TYCiHY, BH3YaJlJbl IPOIECTIH KYpBUIBIMBbIHA CaHANbl TYpJe HeEri3lenreH, Kejemai GopMaiapabl
JKA3BIKTBIKTa OCHHEICY/IH o/iCHAMAJBIK HETi3JICIreH OMICTepi MEH TOCUIIEPiH KOJJaHa OTBIPHII,
OcliHeNey OHEPiH OKBITY/IBIH KIIACCUKAJIBIK TOCLTI asiChIH/a OPBIHAAJATBIH CYPET, JKapbhIK ITeH KOJICHKE,
TOHAJIJIbI, KOMITO3UITUSUIBIK JKoHE 0acka Ja OutiM Oepy MiHAeTTepi.

PucyHOK, BBINIOJHSEMBI B paMKax KIACCHYECKOr'O IOAXO0Jda K OOYYEHHMIO H300pa3uTeIbHOMY
HUCKYCCTBY, C HCHOJIB30BAHHUEM MCTOILI/I‘IGCKI/I-O6OCHOB3HHI)IX CIIOCO00B M TEXHHYECKHUX IIpUcMOB
I/I306pa)KeHI/ISI 00bEMHBIX (I)OpM Ha TJIOCKOCTH, HAa OCHOBE CO3HATCIILHOI'O OTHOWICHHUSA K CTPYKTYPC
n300pa3uTENBHOrO Mpolecca, MOHUMaHUsl KOHCTPYKTHBHBIX OCOOEHHOCTEH OOBEKTAa, BBIMOIHSIEMBIN C
J1(S103310) peuICHuA OHpCI[CJ'IéHHBIX JII/IHGI\/'IHO-KOHCprKTI/IBHI)IX, CBCTOTCHCBEIX, TOHAJIbHBIX,
KOMITO3UIIMOHHBIX U APYTHX YIeOHBIX 3a/1aY.

Drawing, performed within the framework of the classical approach to teaching the visual arts, using
methodologically based methods and techniques for depicting volumetric forms on a plane, based on a
conscious attitude to the structure of the visual process, understanding the design features of an object,
performed in order to solve certain linear-constructive, black and white, tonal, compositional and other
educational tasks.

KaioueBble KOMICTCHIINH

MoHyMeHTaNIbl OHEpJiH KeMeriMeH OeliHenmepai OeliHeney. Op Typili MaTepHalapMeH >KYMBIC
icTeriai (KeMip, CAHTBUHUK, TY3/bIK, CEIUs, KapbIHIAII, aKBapellb, aKPHJI, T'yalllb, Mai).

BOH_HOH_IaTB XYAOKECTBEHHBIC 06pa31)1 CpeacTBaM MOHYMEHTAJIBHOI'O HCKYCCTBa. HpOI/ISBOJII/IT
paboTy pa3InYHBIMU MaTepraiamMu (yrojib, CAHIMHA, COYC, CEIKsl, KapaHaalll, aKBapelib, aKpuJl, I'yalllb,
Maclo).

Embody artistic images by means of monumental art. Performs work with various materials (charcoal,
sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

@DopMa UTOTOBOI'0 KOHTPOJISI [IpakTuKajIbIK KOpCeTisim, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

ITOOK, npakTuKamsIK cabakTapra apHaJFaH TalchkpMaiap
YMK]I, 3ananus jyisi NpakTHYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PasnaTouHnblii MaTepuas

Biaok A

HaumeHoBanue Moay.ist

OKCIIepruMEeHTaNIBI-3epTTey/ DKCIepUMEHTAIBHO-
HCCIIEA0BATEIbCKUAN

Ha3zBanue Iy CHMIIINHBI

TakeIpbINTHIK Keckinaeme/ Temarndeckas skuBomnuchk/ Thematic
painting

MKy M CHUNJIMHBI bJ1 KB

Ko aMcuMimHbI TZh 4233

Cemectp 7

KoaunuyecrBo kpeautoB ECTS 7

®opMa ¥ BUJBI YUEOHBIX [Ipakt. — 70 4.

3aHATHH /KOJINYECTBO CPCII - 35 u.

KpeAnuTOB CPC—-105u.
IIpepexkBU3UTHI AKafeMUSITBIK KECKIHAEME

AKaL[eMI/I‘{€CKa${ KHUBOIIHUCH
Academic drawing

Hean n3yyeHus

KypcTeiH MakcaThl — Ka3ipri 3aMaHfbl TEHICHIINS TaJlalITApbIHA Caif )KOFaphl KOPKEMJIIK TaKbIPBITITHIK
HIbIFapMa JKacay JaFIblIapbiH JaMbITy. THICTI TaKbIpBITITAPFa CYpET CallyiaH IIBIFaPMAIIbLUIBIK JKYMBIC
’KacaHBbI3.

Hens kypca, pa3BUTh HABBIK CO3/1aBaTh BBICOKO XYJOXKECTBEHHOE TEMAaTHUECKOE IMPOU3BEICHUE,
oTBevaroliee TpPeOOBaHUSM COBpeMEHHOW TeHIeHImu. (Co31aBaTh TBOPYECKOE IPOU3BECHHIE
YKUBOIIHMCH Ha aKTYaJILHBIE TEMBI.




The purpose of the course is to develop the skill to create a highly artistic thematic work that meets the
requirements of the modern trend. Create a creative work of painting on relevant topics.

Conep:xkanne

TakpIpbINTBIK KeCKiHAEME JASCTYpJi OeliHerey ©Hepi JKaHpJIAPbIHBIH KOCIAChlHA HETi3JeNTeH.
Batangpl, KYHOETIKTI TYPMBICTBIK, MEH3a)K, MOPTPET KaHBIpIApMEeH Tikejel OaiimaHbICThL. BarbIT
0acka >kaHpJIapMEH KaTap, 9p TYpJli CTUJIbJIC, TAPUXU KE3EHI'e OalJIaHbICThI JaMbI/IbI.

Temarnueckass >KHUBOIMChH OCHOBAaHA Ha CMEIISHHUH TPpaaAUIHUOHHBIX JKaHPOB I/I306pa3I/ITCJII)HOFO
uckKyccTBa. KoMOWHaIMs MoXeT Mmopa3yMeBaTh coueTaHue 0aTaibHOro, OBITOBOTO KaHPOB, TehH3axa,
nopTtpera. HanpaneHue pa3BuBajioch NapajuieabHO C APYTUMU )KaHPAMH, B Pa3HBIX CTUIISIX, 3aBUCUMO
OT UCTOPHUYCCKOI'O Iepuoaa.

Thematic painting is based on a mixture of traditional fine arts genres. A combination can mean a
combination of battle, everyday genres, landscape, portrait. The direction developed in parallel with
other genres, in different styles, depending on the historical period.

KaioueBble KOMICTCHIINH

3amaH TanaOblHa cail )KOFapbl KOPKEMIIIK TaKBIPBINTHIK IIbIFApMa skacay. AFBIMJIAFBI TaKbIPBINTapFa
CypeT CcallylaH HIbIFapMalllbUIbIK KYMBIC )I(&C&ﬁ)j[]:l.

C03lIaBaTI) BBICOKOXYJIO)KCCTBEHHOC TEMATHYCCKOC IMPOM3BCACHUC, OTBCYAIOLICE Tpe6OBaHI/I$IM
COBpeMeHHOfI TEHACHIINU. COSILaCT TBOPUYCCKOC MPONU3BEACHUE )KMUBOIIMCHU HAa AKTYaJIbHBIC TEMBI.

To create a highly artistic thematic work that meets the requirements of the modern trend. Creates a
creative work of painting on relevant topics.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETITIM, KOPCETLTY
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3znaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHAJIFaH TalchkpMaiap
YMKI], 3ananus juisi NpakTHYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Bbaok B

HauMenoBaHnue MoayJist

OKCHEePUMEHTAIIBI-3EPTTEY
DKCIepUMEHTATLHO-HCCIIEIOBATENBCKIH

Ha3zBanue Iy CHMIIINHBI

AxBapeInb/ii TaKbIPBIITHIK KeCKiHaeMe/ AKBapenbHast
TeMaTH4ecKas xuBonuch/ Watercolor thematic painting

MKy M CHUNJIMHBI bJ1 KB

Koa aMcuMiMHbI TZh 4233

Cemectp 7

KoaunuyecrBo kpeautoB ECTS 7

®opMa M BUJBI YUEOHBIX [Ipakt. — 70 4.

3aHATHI /KOJIHYECTBO CPCII - 35 u.

KPeIuTOB CPC - 105 4.
IIpepexkBU3UTHI AKaJeMUSUIBIK KECKIHAEME

AKa,IleMI/II{GCKaSI KHUBOITUCH
Academic drawing

Hean n3yyeHus

ApHaiibl KypcThl MEHTepyIiH 0acThl MakKcaThl — aKBapenb TEXHUKAChl OOWBIHINA TYPII ic-TIapaiap
LueH6epin[e KECKIHIEME CalachblHIa TEOPUSLIBIK 6iJ‘IiM):[€p MEH MNPaKTUKAJIBIK JarAblIap/bl, aKBapelb
TEXHUKACHIH UTepy YIIiH KaXKETTi, KociOn medepTik Kaxer.

OcHoBHas LCJIb OCBOCHUS CIICHKYpCa ABJISCTCA MHOJYUCHHC TCOPCTHUYCCKUX 3HAHUHA U MNPAKTHYCCKUX
HaBBLIKOB B O0JIACTH KHMBOITMCH B AWUAla30HC pa3JINYHbIX TCXHUK aKBapeiu, H606XO,I[I/IMOFO apccHalia
CpCeaACTB W IIPUCMOB BJIAJACHUA TEXHUKOU aKBapceiiy, HGOGXO,Z[I/IMOFO B HpO(l)eCCHOHaHBHOﬁ
ACATCIIBHOCTH.

The main goal of mastering the special course is to obtain theoretical knowledge and practical skills in
the field of painting in the range of various watercolor techniques, the necessary arsenal of tools and
techniques for mastering the watercolor technique, which is necessary in professional activities.

Coaep:xkanne




<<A1<Bapenb)1i1< TAaKbIPBITITBIK KCCKiHILCMe» IIOH1 Fpa(l)I/IKaJ'H;IK CayaTTBUIBIKTBIH 3aHABLIBIKTAPbIH
amazpl, KociOMm meOepiiKTi ic Ky3iHAe urepyre OarbITTalIFaH >KOHE KOPKEM MOACHUETTI KHsUILAAI
oﬁnayzu)l AaMbITyra OarbITTalIFaH. KGCKiH,HCMCHi OKbITYZAarbl MaHBI3AbI ACIICKT — TYCTepI[iH o3apa
opeKerTecyi *koHe TycTepliH Oip-OipiHe ocepi Typaibl TyciHik. CTyqeHTTepAiH, Oonamak MyFaiiM-
CYpeTIIUIepAiH KICiOH ic-opeKeTiHiH Heri3i - KopliaraH opTara OalijaHbICThI TAOMFAT KYHIH KOpy JKOHE
XKeTKize 011y Kaoineri, peanuctik Gopmanbl Kypy. Keckingeme KOHBUIBIMAAPHI TAKBIPHIITHIK Ma3MYHEI,
OiiM Oepy KoHE IIBIFAPMAaIIbUIBIK MiHACTTEP] TYPFBICBIHAH allyaH TYpJii O0IybI Kepek.

JucuuminHa «AKBapenbHas TEMaTHYeCKas JKUBOIMCHY» PACKPBIBACT 3aKOHBI HM300pa3HUTEIIbHOM
Ir'paMOThI, CTaBUT LEIbIO0 MPAKTUYCCKOC OBJIAJICHUC HpO(bCCCI/IOHaJH)HI)IMI/I HaBBIKaMM W HAIIPAaBJICH Ha
pa3BUTHE XYIOKECTBEHHOW KYJBTYphl M OOpa3HOTO MBIIUIEHHS. BakHeHmmii acrmekT B o0ydeHHH
JKUBOIIUCH — 3TO TOHATHE O B3aMMOJCUCTBHM IIBETOB W BIMSHHUHU IBeTa Ipyr Ha apyra. OCHOBY
npoh)eCCHOHAIBHONH  JIEITEILHOCTH CTYIEHTOB, OYAYIIMX I€AaroroB-XyJI0KHUKOB, COCTaBJISET
IMOCTPOCHUE peaTUCTUYeCKod (OpPMBI, yMEHHWE BHJETh W IepeaaBaTh COCTOSIHHME HATypbl B
3aBUCHMOCTH OT YCJIOBHW OCBEIICHUS W CpeAbl. [IOCTAHOBKM 110 KMBOIUCH JIOJDKHBI OBIThH
Pa3HOO0pa3HBIMU 110 TEMATUYECKOMY COJIEPKAHUIO, YIEOHBIM M TBOPUYECKUM 3aa4aM.

The discipline "Watercolor thematic painting” reveals the laws of graphic literacy, aims at practical
mastering of professional skills and is aimed at the development of artistic culture and imaginative
thinking. The most important aspect in teaching painting is the concept of the interaction of colors and
the influence of colors on each other. The basis of the professional activity of students, future teachers-
artists, is the construction of a realistic form, the ability to see and convey the state of nature,
depending on the lighting conditions and the environment. Painting performances should be diverse in
terms of thematic content, educational and creative tasks.

KiaroueBble KOMICTCHIINH

3amaH TanaObIHA cail KOFapbl KOPKEMIIIK TAKBIPHINTHIK IIBIFApMa JKacay. AFBIMIAFbl TaKbIPBIITAPFa
aKBapesibiK KeCKIHASMEHIH IIBIFapMAIIbUIBIK )KYMBICHIH KaCau/Ibl.

C03,ZIaBaTB BBICOKOXYJOKCCTBEHHOC TEMATHYCCKOC IIPOM3BCACHUC, OTBCYAIOLICE Tpe6OBaHI/I}IM
coBpeMeHHON TeHmeHnnu. Co3maeT TBOPYECKOE TIPOM3BEICHHUE AaKBapelabHOW JKUBOIMCH Ha
AKTYaJIbHBIC TEMBI.

To create a highly artistic thematic work that meets the requirements of the modern trend. Creates a
creative work of watercolor painting on current topics.

@DopMa UTOTOBOI'0 KOHTPOJIS [IpakTuKajIbIK KOpCeTisiM, KepceTiTy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchIpManap
YMK]I, 3amanus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok A

HaumenoBanune Moayias Coyner enepinjeri 6eitneney enepi/ M300pa3utenbHoe HCKYCCTBO
B apxutektype/ Fine arts in architecture

HazBanue qucHUILIMHBI ApXHTEKTYpasbIK MOHYMEHTAIIbI KecKiHnemMe/ MoHyMeHTaIbHO-
apXuTeKTypHas xxuBornuch/ Monumental and architectural
painting

MKy M CIUNJIMHBI bJ1 KB

Koa pucuuninHbI MonAP 4235

CemecTp 7

KosmmuecrBo kpenquroB ECTS 4

dopma ¥ BUIbI y4eOHBIX [Ipakr. — 40 4.

3aHATHI /KOJHY€ECTBO CPCII - 20 u.

KpeAnTOB CPC -60 u.

IIpepekBU3NTHI MonyMeHTanIpIK KecKingeme/ MoHyMeHTanbHas )KUBOMUCH/
Mural fine art

Henn n3yuennst

KypcThiH Makcathl, coyneT HplcaHAapbIMEH YHJIeciMIi CHHTE31e MOHYMEHTANIbl TYBIH/BI JKacail Oiny.




ApXI/ITeKTypaIIHK HBICAHHBIH, MaKcaT epCKIHCJ'IiKTepiH €CKCPC OTBIPLINT, MOHYMCHTAJIAbI HIbIFapMaHbIH
TaKI)IpI)I6I)IH AHBIKTaHbI3. MOHYMCHTaJ'II[BI mbIFapMaHblH MaTCpHUaAJIbIH, CTHIIH XKOHE MAaCIITaObIH
COYJICT GHepiMeH YUITaCThIpa OTBIPHIIT AHBIKTAHbI3.

L[em) KypCa, yYMCHHUC CO3JaBaTb MOHYMCHTAJIbHOC IIPOU3BCACHHNEC B TAapMOHUYHOM CHHTE3C C
APXUTCKTYPHBIMU 00BEKTaMH. OHpCILCJ'ISITI: TEMY MOHYMCHTAJIBHOI'O TMPOU3BCACHUSA, YYUTbhIBAA
0COOCHHOCTH MpeIHA3HAUCHHS apXUTEKTYpHOro oObekta. Onpenensarts MaTepuall, CTUIb U MaciiTad
MOHYMEHTAJILHOTO IIPOU3BEIECHUS B COUETAHUU C APXUTEKTYPOH.

The purpose of the course, the ability to create a monumental work in harmonious synthesis with
architectural objects. Determine the theme of the monumental work, taking into account the
peculiarities of the purpose of the architectural object. Determine the material, style and scale of a
monumental work in combination with architecture.

Conep:xkanue

ApXHTEKTYpalblK KelleHHIH (illKi, CBIPTKBI) MOHYMEHTAJJIbl ©HepMeH (MOHYMEHTAIJAbl MYCIH,
BUTPaXXJap TEXHHUKACHI, MO3aWKa >OHE KaObIprara CypeT cajly) KajaJblK cas0ak >KarJIailbIHIarbl
Oaitanbichl. byJ1 ToH cyper, KecKiHaeMe, KOMIIO3MIIMS, KECKIHJAEME TEXHUKAChl JKoHE 005y
MaTepHaIapbIHBIH TEXHOJOTHACHL, TYCTEpJi 06y >KOHE COyNeT CHSKTHI MoHJep OOHbIHIIA KociOu
OUTIM/II KaXKET eTejl.

B3anmocBsa3b apXUTEKTYpPHOTO KOMITJIEKca (MHTEphepa, IKCTephepa) ¢ MOHYMEHTAJIbHBIM HCKYCCTBOM
(MOHYMEHTANBHOH CKYJIBITYPOH, TEXHUKON BUTpPaXKa, MO3aNKON M HACTEHHOMN POCIIHCHIO) B TOPOICKOM
MapKoBO# cpenme. [laHHas AuCIUIUIMHA TpeOyeT Mpo¢eCCHOHATBFHOTO 3HAHUSA TaKUX IPEIMETOB Kak
PUCYHOK, XHBOIIMCb, KOMIIO3MIHA, TCXHUKA XXWUBOINHNCHU W TEXHOJOTHA XHUBOIIMCHBIX MaTCpUalioB,
LIBETOJIETIEHNE U apXUTEKTYPEI.

The relationship of the architectural complex (interior, exterior) with monumental art (monumental
sculpture, stained glass technique, mosaics and wall painting) in the urban park environment. This
discipline requires professional knowledge of such subjects as drawing, painting, composition, painting
technique and the technology of painting materials, color separation and architecture.

KiroueBble KOMNeTeHIUT

CoynerTik HBICAHIAPMEH YHJIECIMII CHHTE3I€ MOHYMEHTAJIABl TYBIHIBI XKacaHbI3. MOHYMEHTAJIBI
IIBIFAPMAHBIH TaKBIPBIOBIH COYJIET OOBEKTICIHIH MakcaT epeKIIeIiriH €CKepe OTBIPHIT aHBIKTAMIHI.
MoHyMeHTaIApl IIBIFAPMAHBIH MAaTEepHabIH, CTHJII MEH MAacCIITaObIH COyJIET OHEpPIMEH YINTAacThIpa
OTBIPBIT aHBIKTANIBI.

COSI[aBaTB MOHYMCHTAJIBHOC NMMPOU3BEACHUEC B TADMOHNYHOM CHUHTEC3€ C apXUTEKTYPHBIMU 00BEKTAMH.
Onpez[en;[eT TEMY MOHYMCHTAJIbHOI'O IIPOU3BCACHUA, YUWUTBIBAsA 0COOEHHOCTH IpE€aHasHa4YCHU A
apXuUTeKTypHOro oOBekTa. Ompenenser MaTepuan, CTHIb W MacmTad MOHYMEHTaIbHOTO
MPOU3BEACHUS B COUECTAHUU C APXUTEKTYPOH.

Create a monumental work in a harmonious synthesis with architectural objects. Determines the theme
of the monumental work, taking into account the peculiarities of the purpose of the architectural object.
Determines the material, style and scale of a monumental work in combination with architecture.

®opMa HTOrOBOr0 KOHTPOJISA [IpakTuKambIK KepceTiiM, Kepcerity
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepua [TOOK, mpaxkTukanblK cabaKTapra apHaJFaH TarcblpMaiap
YMK/, 3ananus 11l NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok B

HaumeHoBanune Moayias Coyuer enepinzeri Oeitneney enepi/ Mi3o0pa3utensHOe HCKYCCTBO
B apxutekType/ Fine arts in architecture

Ha3BaHue Ty CHUNIHHbBI Tapuxu keckingeme/ Mcropudeckas »uonucs/ Historical
painting

uKa Ay CHUIUTHHBI bJI KB

Koa qucuunianHbl HisP 4235

Cemectp 7

KoummuectBo kpenutroB ECTS 4




®opma u BHABI y4eOHBIX [pakr. — 40 4.

3aHATHI /KOJIHYeCTBO CPCIT-20 u.

KPeIuTOB CPC -60 u.

[IpepekBU3NTHI Cranokrik keckingeme/ Crankoas sxuBonuch/ Eisel fine art

e n3yyeHus

KypcrhiH MakcaTbl: MOJBOEPT KECKIHIEMECIHJIC TaKbIPBINTHIK JKOFApPhl KOPKEM IIbIFapMaiap jkacay
JaFbUIapbIH AaMBbITYy. Tapuxu OKuranapIblH TaOUFATHIH CIOXKETTIK KOMITO3ULIMAIA >Ker1<i3y.

]_ICHI) KypcCa, pa3BUTUC HABbIKa CO34aBaTb TECMAaTUYCCKHUE BbBICOKOXYOOKCCTBCHHBIC pa60TI)I B objactu
CTaHKOBO# >kuBomucH. [lepenaBaTh XxapakTep HCTOPUIECKUX COOBITHI B CIOKETHOW KOMITO3UIIHH.

The purpose of the course is to develop the skill to create thematic highly artistic works in the field of
easel painting. Convey the nature of historical events in a plot composition.

Conep:xkanue

Tapuxu keckinmeme — Oyn Peneccanc maoyipiHeH Oacray anaThlH JKOHE TEK HAaKThl OKWFalap
TaKprbI6bIHa FaHa €eMec, MI/I(i)OJIOFI/ISIHBIK, OUOJIMSUIBIK KOHE EBAHTEIHCTIK cyperrepre ae €HETIH
KECKIHJIEMEHIH JKaHPBbI.

Hcropuueckass XKMBOIUCh — JKaHP JKUBOMNMCH, OepymIuii CcBOE Hayalio B 3moxy PeHeccanca u
BKJIIOUAIONIMIA B ceOs MPOU3BEICHUS HE TOJBKO Ha CIOXKEThl PEAJbHBIX COOBITHH, HO TaKKe
Mudoornueckue, Onbeiickue U eBaHTeNbCKAE KapTHHBI.

Historical painting is a genre of painting that originates in the Renaissance and includes works not only
on the subjects of real events, but also mythological, biblical and evangelical paintings.

KiaroueBble KOMIECTCHIINH

CTaHOKTBIK KECKiHJIEME CaJIachlHa TAKbIPBIITHIK JKOFaphl KOPKEMIIIK KyMBICTap kacay. CHOKETTIK
KOMITO3ULIUSIaFbl TADUXHU OKUFaIapAbIH CUIATBIH JKETKI3EN.

C03ZIaBaTB TEMATHYECKUE BBICOKOXYJOKCCTBCHHBIC pa6OTBI B 06JIaCTI/I CTAaHKOBOM >KHMBOITHCH.
[Tepemaer xapakTep HCTOPUUECKUX COOBITHIA B CIOKETHONH KOMIIO3UIIHH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

@DopMa UTOTOBOI'0 KOHTPOJIS [IpakTuKajIbIK KOpCeTisiM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabakrapra apHaJIFaH TalchlpMaiap
YMK]I, 3amanus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Biaok A

HaumeHoBanue Moay.ist Junnomasik xo06a
JIMTLIIOMHBIN TPOEKT
Diploma project

Ha3Banue qucHumIMHBI TaxpIppINTEHIK KOMIO3UIMs/ TeMaTHdeckass KOMITO3HLIUS/
Thematic composition

MKy M CHUNJIMHBI bJ1 KB

Koa aucuuninHbl Tcom 4239

Cemectp 8

KosmmuecrBo kpenquroB ECTS 4

dopma ¥ BUIbI y4eOHBIX [Ipakr. — 40 4.

3aHATHI /KOJHY€ECTBO CPCII - 20 u.

KpeAnuTOB CPC -60 u.

IIpepekBU3NTHI MoHyMeHTaIIbIK, KOMITO3ULIHS

MOHYM€HTaJ'II>Ha$I KOMIIO3HUIIH S
Mural composition

Henn n3yuennst

KypcTbiH MakcaThl: MONBOEpPT KECKiHAEMECIHIE TAKbIPBINTHIK JKOFApbl KOpKEM LIbIFapMajap skacay
JaFabUIapblH JaMBITy. Ty KbIppIMAaMara COHKec AKYMBIC JKacay.

Lenb Kypca, pa3BUTHE HaBbIKa CO3JaBaTh TEMAaTHYECKHE BBHICOKOXYAOKECTBEHHBIE paboThl B 00J1aCTH
cTa"koBOM xuBonucH. Co3aaBaTh NPOU3BEACHNE IO UACHHOMY 3aMBICITY.




The purpose of the course is to develop the skill to create thematic highly artistic works in the field of
easel painting. Create a work according to the concept.

Conep:xkanne

Beiinenney eHepiHe apHaiFaH TaKbIPBINTHIK KOMIIO3UIMSI  CYPETTIHIH HJICACHIH, KOPKEMIIK
Oe3eHAIpiTylH HaKThl JKOHE CEHIMII TYpHAE KETKi3y KaXeTTUIiriMeH Tikenei OainanbicThl. Typmi
Joyipiep/ie caiblHFaH JKOHE KECKIHIAGMEHIH opTypii J>KaHpJjapblHa IKATKBI3bUIFAH KapTHHAJAP
KOMIIO3ULMSUIBIK KYPBIIBICBIMEH €PEKIIIE dCep KaJIAbIpasbl.

TemaTrueckass  KOMIIO3MIMS — JUII  HM300Pa3WTEIBHOIO  HMCKYCCTBAa  HANpsIMyl  CBSI3aHO €
HEOOXOAMMOCTBIO SICHO W YyOCAMTEIBHO MEpenaTh WS, XYJIOKECTBEHHBIM 3aMbICET KapTHHBI.
Hamnmcannsie B COBCPUICHHO PA3HBIC 3IIOXU U OTHCCCHHBIC K PA3JIMYHBIM JXKaHPaM KUBOIINCHU, KAPTUHBI
OCTaBJISIIOT 0OCOOEHHO CHJIBHOE BIIEYATIEHUE 6)131“0[[3[)5[ KOMIIO3UITMOHHOMY ITOCTPOCHUIO.

Thematic composition for fine art is directly related to the need to clearly and convincingly convey the
idea, artistic intent of the picture. Painted in completely different eras and attributed to different genres
of painting, the paintings leave a particularly strong impression due to their compositional construction.

KaioueBble KOMICTCHIINH

CTaHOKTBIK KeCKiHJeMe OOHBIHINA KOFaphl KOPKEMJIIK TaKBIPBIITHIK JKYMBICTAD JKaCaHbI3.
TyXbIpbIMIaMara COMKEC MIbIFapMa XKaCaIbl.

Co3aBaTh TEMaTHYECKHE BEICOKOXY/I0KECTBEHHBIE pa0OTHI B 00JIaCTH CTaHKOBOH >kuBomuch. Co3ziaer
MIPOU3BEIEHNE M0 UICHHOMY 3aMBICTTY.

To create thematic highly artistic works in the field of easel painting. Creates a work according to the
concept.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETITIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTounblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHAJIFaH TalchkpMaiap
YMK]I, 3ananus jyisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B
HaunmeHoBaHHe MOIYJIA Jurutomasik xo6a/ Jummomusiii mpoekt/ Diploma project
Ha3BaHue Ty CHUNINHbI Croxerti kommosunus/ CroxxeTHas KoMIo3unus/ Story
composition
MKy M CHUNJIMHBI bJ1 KB
Koa aucuuMminubI Scom 4239
Cemectp 8
KoaunuyecrBo kpeautoB ECTS 4
®opMa M BUJBI YUEOHBIX [Ipakrt. — 40 4.
3aHATHI /KOJIHYECTBO CPCII - 20 u.
KPeIuTOB CPC - 60 u.
IIpepexkBU3UTHI CTaHOKTIK KOMIIO3ULIUS
CraHkoBasi KOMIO3UIUS
Eisel composition

Hean n3yyeHus

KprTBIH MaKCaThbI: MOJILGepT KecKiH,[[eMeCiH)_Ie TAKBIPBIINITBHIK KOFApbl KOPKEM MIblFapMaliap Kacay
AarIbUIapbIH JaMBITY. T¥)KLIpLIM,Z[aMaFa COHlKeC JKYMBIC KaCaHbI3

HCJ'IB KypcCa, pa3BUTHUC HaBblKa CO34aBaTbh TEMATUYCCKHUEC BBICOKOXYNOKCCTBCHHBIC pa6OTLI B obJract
CTAaHKOBOM >KUBOITHCH. C03):laBaTI> MMPOU3BEACHUC 10 I/I,Z[@f/iHOMY 3aMBICITY.

The purpose of the course is to develop the skill to create thematic highly artistic works in the field of
easel painting. Create a work according to the concept.

Coaep:xkanne

Kypc rpadukanblk Kypammgap apKbUIbl HIBIFAPMAIBUIBIK HJSSHBI Oepy Mar[blIapblH JaMBITYFa,
KOMIIO3HIMSUTBIK OUTIMIII MTepyre, KOMIO3UIUSHBIH 3aHIBUIBIKTAPhl MEH KYPaJIapbIH MPAKTUKAJIBIK
Typae urepyre OarbITTasraH. [IpakTHKaIBIK TanChlpMasap SIUKAIBIK CHUMATTAFbl, TAPUXH, MOJICHHU-




STHOTPAa(USIIBIK, TUPUKAIIBIK TaKbIpPBIITapa CIOKETTIK KOMIIO3UIMsIIap KypyFa OarbiTTanraH. Kypc
CIO’KETTIK KOMIIO3HMLIMSHBI KYpy/ia ’Ka3bIKTHIK MEeH KeHICTIKT1 3epTTeiail. MiHe3MiH 0OpbI3/ABIK MICIiMH
XKoHe OeifHeney *KyHeciH, TEXHOIOTHSICHIH TaHaay, OJIapblH e3apa Oip OipiMeH ToyenaiIiri.

Kpr HampaBJICH Ha (I)OpMI/IpOBaHI/Ie HaBBIKOB II€peAavun TBOp‘IeCKOfI niacun r pa(bI/IIICCKI/IMI/I
CpeacTtBamMu, OBJIAICHUEC KOMIIO3UIITUOHHBIMHA 3HAHUAMU, IMTPAKTUICCKOC OCBOCHUC 3aKOHOMepHOCTeﬁ nu
CpCaCTB KOMITO3HUIINH. HpaKTI/I‘-ICCKI/IC 3aaHusd HallpaBJICHbI Ha CO3OaHUEC CIOKCTHBIX KOMHO3I/IHI/II>'I Ha
HUCTOPUYECKYI0, KYJIbTYPHO-3THOTpahUUIeCKyr0, TUPHUECKYIO TEMBI IMYECKOro xapakrepa. B kypce
M3y4aercsl TIOCKOCTh W MPOCTPAHCTBO B TIOCTPOSHUHU CIOXKETHOM KOMIIO3UIIUH. XapakTep 00pa3HOro
peuicHu u BLI60p CHCTEMBI I/I306pa)KCHI/ISI, TCXHOJIOI'MH, UX B3aUMO3aBHCUMOCTbD.

The course is aimed at developing the skills of transferring a creative idea by graphic means, mastering
compositional knowledge, practical mastering of the patterns and means of composition. Practical tasks
are aimed at creating plot compositions on historical, cultural, ethnographic, lyrical themes of an epic
nature. The course studies the plane and space in the construction of a plot composition. The nature of
the figurative solution and the choice of the image system, technology, their interdependence.

KaioueBble KOMICTCHIINH

CTaHOKTBIK KecKiHJeMe OOWBIHIIA >KOFaphl KOPKEMIIK TaKBIPBINTHIK JKYMBICTAP KacaHbl3. Tapuxu
OKHFasIap/iblH TAOUFATHIH CIOXKETTIK KOMITO3UIIUS/IA JKETKI3EI1.

Co3aaBaTh TEMaTHUYECKHE BBICOKOXYIOKECTBEHHBIC pPa0OThI B 00JIACTH CTAHKOBOH JKHUBOIIKCH.
[Tepemaer xapakTep UCTOPUUECKUAX COOBITUN B CEOXKETHON KOMITO3HITHH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

®DopMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp

Practical demonstration, viewing

Pa3znaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHAJIFaH TalchkpMaap
YMK]I, 3ananus jyisi NpakTHUECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biaok A

HaumenoBanue MOayJist TexHuKa 1 TEXHOIOTHS MaT€pUajioB XXUBOIIHMCH

HazBanue qucUUIIMHBI Marepuaniarsl >KyMbIC HEeTi3Aepi (BUTpaxIap, MO3auKa,
crpad¢uro, ppecka) / OcHOBBI pabOTHI B MaTepuaie (BUTPax,
Mo3auka, crpadduro, ppecka) / Fundamentals of work in the

material (stained glass, mosaic, sgraffito, fresco)

Iuxa aJucunInHbI 11J1 KB

Koa nucuuninabl FWM 2215

Cemectp 4

KoaunuyecrBo kpeautoB ECTS 3

®opMa M BUJBI YUEOHBIX IIpakrt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII-15u.

KPeAUuTOB CPC—-451y.

IIpepexkBU3NTHI Komnosnuus/ Kommnozunus/ Composition

ean n3yyeHus

"Matepuangarsl ®KYMbIC Heri3aepi" Kypcol (BUTpaKIap, Mo3anka, crpadduo, dhpecka) Oy CTYASHTTIH
MOHYMEHTAJIJIBl KOHE COHIIK KOpPKEM MaTepUasIapMeH IMPAaKTUKAJIBIK >KYMBIC HETi3[IepiH Hrepyi.
Butpaxk TeXHHMKAachl MEH TEXHOJIOTHMSCHIH YHpEHY, KepaMHKa MEH aKpWJ HIBIHBIIAH JKacallFaH
MOIYNbIIK Mo3avKaMeH JkymbIC. CrpadduTo TEeXHUKACBIHAA LEMEHT-OK  epiTiHAlIepiMeH
MPaKTHKAJBIK KYMBIC.

Kypc «OcHoBbl pabGoTel B MaTepuane» (BUTpaK, Mo3auka, crpadduo, ¢pecka) 3TO OCBaUBaHHE
CTYIGHTOM OCHOBBI INPAKTHYECKOH PabOTBl C MOHYMEHTAJIbHO-ACKOPATUBHBIMH XYIOXKECTBEHHBIMH
MaTepuanamu. M3ydeHue TEXHMK M TEXHOJOTMH BUTpaxa, padoTa C MOIYJIbHOM MO3aUKOH U3
KEepaMUK{d M akpwioBoro crekna. Ilpaktuueckas pabota ¢ LEMEHTHO-M3BECTKOBBIMU PAacTBOPAMH B
TexHuke crpadduro.




Course "Fundamentals of work in the material" (stained glass, mosaic, sgraffio, fresco) this is the
student mastering the basics of practical work with monumental and decorative art materials.

Study of stained-glass techniques and technologies, work with modular mosaic made of ceramics and
acrylic glass. Practical work with cement-lime mortars in the sgraffito technigue.

Conep:xkanue

Kepkemaik moHaep/IiH xanmsl xyhecinae «MaTepranaarsl >KyMbIC HETi37iepi» MoHi (BUTpax, MO3aHKa,
crpadduo, Gpecka) MaHbI3ABI OPBIH anajpbl. OKBITY IIBIHBI, KEPAMUKa, [IEMEHT EPITIHALUIEP] CHSIKTHI
MaTepHailapMeH MPaKTHKAIBIK KYMBICTAPAbI, TONBIPAKIIEH KYMBICTHI JKOHE 0OSly MUTMEHTTEpiMeH
KYMBICTBI KaMTUABL. Typili BUTpax 9icTepiH 3epTTey.

Hucuummiaa «OcHOBBI paboThl B Marepuaie» (BUTpax, Mo3auka, crpadduo, ¢pecka) 3aHuMaeT
B)KHOE MECTO B OOIICH CHCTEME XYJOXKECTBEHHBIX AMCUUIUTMH. OOydeHHE BKIIIOUAET B CBOC
CO/Iep)KaHUE TMPAKTUYECKYI0 pabOTy ¢ MaTepHajaMu Kak CTEKJIO, KepaMHKa, IEMEHTHBIC PAacTBOPBHI,
pabota ¢ TpyHTOM K paboTa ¢ NUIMEHTAMH KpacoK. M3ydeHue pa3IMyHbIX TEXHHMK HCIIOJHEHUS
BUTpaxa.

The discipline "Fundamentals of work in the material” (stained glass, mosaic, sgraffio, fresco) occupies
an important place in the general system of artistic disciplines. The training includes practical work
with materials such as glass, ceramics, cement mortars, work with soil and work with paint pigments.
Exploring various stained glass technigues.

KiaroueBble KOMICTCHIINH

Coyner HpICaHAApbIMEH, MOHYMEHTAJBl OHEp KypauJapbIMeH (BUTpaXKIap, MO3aWKa) Yyisecimui
CUHTE31€ MOHYMCHTAJI/IbI TYBIH/BI Kacay.

C03ZIaBaTB MOHYMCHTAJIbHOC IMPOU3BEACHNEC B TAPMOHNYHOM CHHTE3€ C apXUTCKTYPHBIMU O6’beKTaMI/I,
CpeICTBAMH MOHYMEHTAJIFHOTO UCKYCCTBA (BUTPaXX, MO3aHKa).

Create a monumental work in a harmonious synthesis with architectural objects, means of monumental
art (stained glass, mosaic).

IpakTukanelk KepcerimivM, kepcerimy/ IlpakThdeckuit mokas,
npocmotp/ Practical demonstration, viewing

(I)opMa HTOr0BOI0 KOHTPOJIA

IIOOK, mnpakTuKaidslK cabaKrapra apHajaFaH
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PasnaTouHnblii MaTepuas TarcelpMajap

Bbiaok b

HaumenoBaHue MoOyJisi

TexHuKa 1 TEXHOJIOTHS MaT€pUajioB XXUBOIIHCH

Ha3zBanue Iy CHMIIINHBI

Kemripme TeXHHKAachl MEH TeXHONOTHACH/ TEXHUKA M TEXHOIOTUU
kormpoBanust/ Technique and technology of copying

Iuxa JucunInHbI 11J1 KB

Koa nucuuninabl TTC 2215

Cemectp 4

KoaunuyecrBo kpeautoB ECTS 3

®opMa ¥ BUJBI YUEOHBIX IIpakrt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII-15u.

KPeAUuTOB CPC—-451y.

IIpepexkBU3NTHI Komnosnuus/ Kommnoszunus/ Composition

Hean n3yyeHus

Kypc cryaeHTTiH OULIIM ayKBIMBIH KEHEHTEmi JKOHE KOpPKEM IINbIFAPMAIIBUIBIK —CalachIHIAFbl
DCTETUKAIBIK TalFaMIbl JAMBITAJbl, COHBIMEH KaTap op KE3E€HJAErl TaHbIMal CypeTIIUIEpIiH
IIBIFApMaIapblHAH CayaTThl KOIIpy Typaubl OiliM Oepesti, OyJ1 CTYAeHTTIH mebepilik AeHTeiliH enayip
apTThIpabl.

Kypc pacmmpACT aAualia3soH 3HAHUHA CTyA€HTa HW pPa3BUBACT 3CTETHYCSCKUH BKYC B o0actu
XYAOXKXCCTBCHHOI'O TBOPYECCTBA, 4 TAKXKC JAaCT 3HAHHUA I'PaMOTHOI'O KOIIMPOBAHUSA C pa60T HU3BCCTHBIX
XYAOKHUKOB PA3JIMYHBIX ICPHUOJ0B, YTO 3HAYMTCIIbHO MMOBLIIACT YPOBCHb MAaCTEPCTBA CTYACHTA.

The course expands the student's range of knowledge and develops aesthetic taste in the field of artistic
creativity, as well as gives knowledge of competent copying from the works of famous artists of
various periods, which significantly increases the student's skill level.




Conep:xkanue

«KerripMe TeXHUKAChl MEH TEXHOJIOTUSCKHI» MOHI KECKIHJI KAPTOHHAH KEHEMKE KOIIipy jKOHE Kellipy
TEXHUKAChl MEH TEXHOJIOTHSIIAPBIHBIH OPTYPIl TypJiepiH okKyabpl Kamtuapl. CoHnaii-ak Kaita epiey
JoyipiHiH ecki medepiiepiHiH MBICAJbIHAA OPbIHIAY TEXHUKAChl MEH MPaKTHUKAIBIK KYMBIC Ke3eHJepi
3epTTENei.

I[I/ICHI/IHJ'H/IHa «TexHuka u TeXHOJIOTHHU KOIIMPOBAaHMA» BKIIIOYACT U3YUCHUC PA3JIMYHBIX BUJOB TCXHUK
M TEXHOJIOTMH KOIHUPOBaHUS M TEpeHOCa W300paKeHUs C KapTOoHA Ha XOJICT. Takke W3ydarTcs
TEXHUKU HCIIOJIHEHHSA W OTallbl HpaKTH‘ICCKOﬁ pa6OTbI Ha TIMPpUMEPE CTApbIX MACTCPOB 3IIIOXH
Bo3spoxnenus.

The discipline «Techniques and technologies of copying» includes the study of various types of
techniques and technologies for copying and transferring an image from cardboard to canvas. Also,
performance techniques and stages of practical work are studied using the example of the old masters
of the Renaissance.

KaioueBble KOMICTCHIINH

KoMmmosnumsanslk — menrMaepai  OpblHIayFa  apHalFfaH  KecKiHIEMETiK KoHE  TpaUKalbIK
MarepuaigapJblH TCXHUKAChl MCH TCXHOJIOTUACBIH MCHI'CPY.

Brnanerh TeXHWKOW W TEXHOJOTMEH >XHBONHMCHBIX M TpaUyecKuX MaTepHalioB IS BOIUIOMICHUS
KOMITO3UITMOHHBIX pemeHI/Iﬁ.

Own the technique and technology of pictorial and graphic materials for the implementation of
compositional solutions.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepua ITOOK, npakTuKansIK cabakTapra apHaJIFaH TalchkIpMaiap
YMKI]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Bbaok A

HaumeHnoBaHue Moayis TexHHUKa U TEXHOJIOTHS MaTEPHUAJIOB JKUBOITUCH

HazBanue qucUUIINHBI Keckinmeme TEXHHKACHl jKOHE KECKIHAEMETIK MaTepHalgapIblH
TeXHOJNOTHACH/ TeXHUKa >KUBOMHMCH M TEXHOMHS >KHBOMHCHBIX
marepuanos/ Painting technigues and technology of Painting
materials

Iuxa aJucunInHbI 11J1 KB

Koa qucuunianHbl PTTM 4217

Cemectp 7

KoaunuyecrBo kpeautoB ECTS 3

®opMa M BUJBI YUEOHBIX IIpakrt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII-15u.

KPeAUuTOB CPC—-451y.

IIpepexkBU3NTHI Martepuannapmer xxymsic icrey/ Pabora B matepuane/ Work in
the material

Hean n3yyeHus

«KCCKiH,Z[eMe TEXHHUKACBI KOHC K€CKiH,E[€Me MaTepuaagapblHbIH TEXHOJIOTUACHD)» KYPCBhIHBIH MAaKCAaThl —
KOPKEMJIIK MaTepHalapblH KociOM KacHEeTTepi MEH TYpJepiH MeHrepy XoHe olapibl TokKipuOene
CayaTThl KOJIJaHYy.

HCJ'IBIO Kypca «TexXHUKaA >KUBOIKMCH M TEXHOJIOTHS >KHBOIHCHBIX MaTepruaaoB» SABJIACTCA OCBOCHUC
HpO(I)eCCI/IOHaJ'IBHBIX CBOICTB U BHUJOB XYJOXCCTBCHHBIX MAaTCPUAJIOB U UX TPAMOTHOI'O IPUMCHCHHS B
IIPpAaKTHUKE.

The aim of the course «Technique of Painting and Technology of Painting Materials» is to master the
professional properties and types of art materials and their competent application in practice.

Coaep:xkanne

"KeCKiH,Z[eMC TCXHUKAChl JKOHC KeCKiHI{eMC MaTepHraJIaAapbIHbIH TEXHOJIOTUSACHI" KYPChl KOPKEM




MOHJICP/IIH JKAJIIbl JKYHeCiHAe MaHbBI3Abl OpbIH anaabl. KeckiHaeme KOHE CypeT TEeXHOJIOTHSCHIH
OKBITY/Ia TapHX IEH TEOPHs, MHUHEPAJIbI KENIiM JKOHE Mailsibl 00syIap/blH Maiiia OONybIH, TPYHTTAY
KoHe "KeHe 1medepiepAin""KecKiHIeMe TYBIHBICHIH 3epTTey KaMThLIA b

Kypc «TexHuka >KMBOIKCH W TEXHOJOTHUS YKMBOIMCHBIX MaTEpHaliOBy» 3aHUMaeT Ba)KHOE MECTO B
o0miell cucTeMe XYHOXKECTBEHHBIX MUCHUIUIMH. OOy4eHHE TEXHOJNOIMU JKUBOIKMCH M PHUCYHKA
BKJIFOYaCT B CBOE COJCP)KAHHUE HCTOPUI0 M TEOPHIO, BO3HMKHOBEHHE MHHEPAJbHBIX KIICEBBIX H
MacCJISIHBIX KPAcOK, TPYHTOBKM U U3y4YeHUE IPOU3BEACHUU KUBOMUCH «CTapbIX MacTEPOB.

The course “Painting technigues and technology of Painting materials” takes an important place in the
general system of art disciplines. Learning the technology of painting and drawing includes the history
and theory, the emergence of mineral glue and oil paints, primers, and the study of the artwork of the
“Old Masters”.

KiaioueBble KOMICTCHIINH

KoMmosnuusisIk nrenimaepii OpbIHIayFa apHaIFaH KECKiHIEMENIK jKoHe TpaprKaIbIK
MaTepHaIap IblH TEXHUKACHl MEH TEXHOJIOTHACHIH MEHTEPY.

Brnaners TeXHUKON M TEXHONOTHEH KUBOMUCHBIX U IpaueCKUX MaTEepHAIOB ISl BOTUIOIICHUS
KOMITO3UIIMOHHBIX PellleHHH.

Own the technique and technology of pictorial and graphic materials for the implementation of
compositional solutions.

[IpakTHKaJbIK KOPCETLTIM, KOPCETiTy
IIpakTrueckuil mokas, IpoCMOTp
Practical demonstration, viewing

(I)opMa HTOr0BOT0 KOHTPOJIA

[TOOK, npakTHKaIbIK cabaKTapra apHaJfaH TarchipMaiap
YMKI]I, 3ananus juisi NpakTHUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Pa3znaTouHnblii MaTepuas

baok b

HaumenoBanue Moay.is Keckingeme MaTepraliapblHbIH TEXHUKACHI MEH TEXHOJIOTHSICHI
TexHHUKa U TEXHOJIOTHS MaTEPHUAJIOB )KUBOITUCH
Technique and technology of painting materials

HazBanue qucUUIIMHBI I'padukansik MmaTepuanna xymbic/ Pabora B rpadmaeckom
Mmarepuasie/ Work in graphic material

Iuxa JucunInHbI 11J1 KB

Koa aucumninabl WGM 4217

Cemectp 7

KoummuectBo kpeguroB ECTS 3

®opmMa 1 BUIbI Y4eOHBIX [Ipakt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII-15u.

KPeAUuTOB CPC—-451y.

IIpepexkBU3NTHI HexopatusTi cyper/ JlekopaTuBHblii pucyHok/ Decorative
painting

eau n3yvenus

I'padmkanbik Oacria TeXHUKaNapblHAA KONIAHBUIATHIH apHAWBl TOCUIAEPIi, MaTepuaImapiAbl Kyiemni
urepy. bacna Tociii, eHey Tociii OOWBIHINA TpaBlOpaiap TYpIepi.

HOCJ’ICI{OB&TCHLHOG OCBOCHHUC CIICHUAJIBHBIX MNPHUEMOB, MATCPHUAJIOB, HUCIIOJIb3YCMbBIC B Fpa(l)I/I‘IeCKI/IX
MeYaTHBIX TEXHUKaX. BUIBI TpaBiop 1Mo crocody nonydenus, crnoco0y oopaboTKku MaTepHraia.
Consistent development of special techniques and materials used in graphic printing techniques. Types
of engravings by method of production, method of material processing.

Copep:xanne

Kypc rpadukanblk Kypangap apKpUIbl IIbIFAPMAIIbUIBIK HICSHBI Oepy JaFIbUIapblH JaMBITYFa,
KOMITO3ULIMSUIBIK, OUTIMAII UTepyre, KOMIO3ULMSHBIH 3aHABUIBIKTAPEl MEH KYPaJJapblH HNPAaKTHKAJIBIK
Typae urepyre OarbiTTasiFaH. [IpakTHKaNbIK TanchlpMaliap SHHUKAJIBIK CHIATTarbl, TAPUXU, MOICHU-
STHOTrPa(QUsIIBIK, TUPUKAIIBIK TaKbpIpPBIITApAa CIOKETTIK KOMIIO3MLMsUIap Kypyra OarbiTTanrad. Kypc
CIO’KETTIK KOMIIO3MLIUSHBI KYpy/ia ’a3bIKTHIK MeH KeHICTIKT1 3epTTeiai. MiHe31iH 0OphI3/bIK LIemiMH
XoHe OeiiHeney *KyHeciH, TEXHOJIIOTHSICHIH TaHaay, oJapblH e3apa 0ip OipiMeH Toyelaiiri.




Kypc HampaBJICH Ha (l)OpMI/IpOBaHI/Ie HaBBIKOB II€pe€Aavuu TBOpquKOfI nacu Fpa(l)I/IIIeCKI/IMI/I
CpeacTtBamMu, OBJIAICHUEC KOMIIO3UIIUOHHBIMHA 3HAHUAMU, IMTPAKTUICCKOC OCBOCHUC 3aKOHOMepHOCTeﬁ nu
CpCaACTB KOMITO3UIIUH. HpaKTI/I‘{eCKI/Ie 3alaHrd HallpaBJICHBI Ha CO3JaHUC CIOKCTHBIX KOMHOBI/IHI/If/i Ha
HUCTOPUYECKYI0, KYJIbTYPHO-3THOTpaUIeCKyto, JIMPUYECKYIO TEMBI SMUYECKOro xapakrepa. B kypce
H3y4aercsl TIOCKOCTh U MPOCTPAHCTBO B MOCTPOSHUHU CIOXKETHOM KOMIIO3UMIIUH. XapakTep 00pa3HOro
peuicHu: n BI)I60p CHUCTEMbI 1/1306pa>1<eH1/1;1, TCXHOJIOI'MH, UX B3aNMO3aBHCHUMOCTb.

The course is aimed at developing the skills of transferring a creative idea by graphic means, mastering
compositional knowledge, practical mastering of the patterns and means of composition. Practical tasks
are aimed at creating plot compositions on historical, cultural, ethnographic, lyrical themes of an epic
nature. The course studies the plane and space in the construction of a plot composition. The nature of
the figurative solution and the choice of the image system, technology, their interdependence.

KiaioueBble KOMICTCHIINH

KoMmmosnuusanslk — menrMaepai  OpblHIAyFa  apHalFfaH  KecKiHIEMETiK KoHE  TpadUKalbIK
mMarepuaigapJblH TCXHUKACBI MCH TCXHOJIOTUACBIH MEHI'CPY,

Brnanerp TeXHWKOW W TEXHOJOTMEH >XHBONMCHBIX M TpaUyYecKuX MaTephalioB IS BOIUIOMICHUS
KOMIO3UILIMOHHBIX PELIEHU;

Own the technique and technology of pictorial and graphic materials for the implementation of
compositional solutions;

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoCMOTp
Practical demonstration, viewing

Pa3znaTouHnblii MaTepuas IIOOK, mnpakTukandslk cabakrapra apHaJIFaH TarcelpManap
YMKI]I, 3ananus juisi NpakTHUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok A

HaumenoBanue Moay.is Keckinneme MateprangapbHbIH TEXHUKACHI MEH TEXHOJIOTHSICHI
TexHHUKa U TEXHOJIOTHS MaTEPHUAJIOB )KUBOITUCH
Technique and technology of painting materials

HazBanue qucUUIIMHBI JIeKOpaTUBTIK KONTYPIATTHIK KOMIo3uIus/ JlekopaTuBHas
MHoroduryparipHas komnosuius/ Decorative multi-figures
composition

Iuxa JucunInHbI 11J1 KB

Koa aucumninabl MCom 2218

Cemectp 4

KoummuectBo kpeguroB ECTS 3

®opMa M BUJBI YUEOHBIX IIpakrt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII-15u.

KPeAUuTOB CPC—-451y.

IpepeKBU3NTHI Kommnoszurms/ Kommosunus/ Composition

eau n3yvenus

«J[eKOpaTUBTIK KONTYPIATTHIK KOMITO3UIIHA» CBI3BIKTAp, TYPJI-TYCT1 JKa3bIKTBIKTAp, op TYpJi
TEKCTypajlap peTiHJIe JEKOPAaTUBTI Kypajjaplbl KOJJaHAa OTBIPBIN, TAaOUFU OHIIPICTIH
CHUIIaTBIH 3€pPTTEYre XKoHEe MOHEpJIEI OpbIHAAayFa MYMKIHAIK Oepe/i.

«Z[eKOpaTI/IBHaSI MHOFO(I)I/Il"ypaTI/IBHaSI KoMHno3unus» AJac€T BO3MOXHOCTH H3YYUThH U
BbIPA3UTCIIBHO BBIIIOJIHUTE IIPpU MOMOIIU JCKOPATHBHBIX CPCEACTB KakK HHHHﬁ, OBCTHBIC
IUIOCKOCTH, pa3iIMyHble (QaKTyphl XapakTep HATYPHOM MOCTaHOBKH.

«Decorative multi-figurative composition» makes it possible to study and expressively
perform with the help of decorative means such as lines, colored planes, various textures, the
nature of a full-scale production.

Coaep:xkanne

JleKOpaTUBTIK ~ KONTYPHIATTBIK  KOMIIO3ULMS  «MOHYMEHTAJIABl  KECKiHIAEeMEe»  MaMaHJbIFbI
CTYAEHTTEPiHIH KociOM CYpeTLIiCiH OKBITY YAepiciHieri Herisri moHuepaAiH Oipi Oonbin TaObLIaAbL
Cyper, KeckiHieMe MoHAEpiHAe anfaH OuriMi MeH me0epiliri XoHE MaTepHaJIarbl KYMBICHI




cTyneHTTep "Kom (urypanbl kommno3unus '"cabakrapbiHna Oekitinenmi. Kommosuius Oarmapiamachl
aneMaik skoHe Kaszak peanmucTik MEKTEOIHIH Y3IIK JocTypiepi MEH TaKIpUOeCiH mNaiiiaiaHyra
Herisz[enreH, CTyI[eHTTepI[i aJgaM TaOUFraTel MeH OHBIH afIHaJlaCLIHI[aF bl HQHI[CpI[i TEPCH 3CPTTCYTe
OarbITTalIbI.

«I[GKOpaTI/IBHaSI MHOFO(bI/IpraTI/IBHaSI KOMIIO3HIM) ABIACTCA OAHUM M3 OCHOBHBIX ITPCAMCTOM B
nporiecce 00yueHus: MPoQecCHOHATBLHOTO KHUBOIKCIA CTYJICHTOB Clienuanu3ani « MoHyMeHTalbHas
JKHUBOIIHUCH). HOJ’Iy‘ICHHBIC 3HaHUA U MACTCPCTBO Ha AUCHUIUIMHAX PUCYHKA, JXUBOIIHMCU U pa60Ta B
MaTepHuale CTYACHTBI 3aKpelUIIOT Ha 3aHATHAX «MHorodurypHas kommosuums». [Iporpamma 1o
KOMIIO3MIIMM, OCHOBAaHAa HA HCIIOAB30BaHUM JIYULIMX Tpaauluil W omblTa MuUpoBod u Kazaxckoit
peaTMCTUYECKON IIKONBI, OPUEHTHPYET CTYIIEHTOB Ha YITyOJIEHHOE H3YydeHHE HATyphl 4elOoBEKa M
OKPYXKAIOIIUE €0 MPEIMETHI.

Multi-figure composition is one of the main subjects in the process of teaching a professional painter to
students specializing in "Monumental painting”. Students consolidate their knowledge and skills in the
disciplines of drawing, painting and work in the material in the classes "Multi-figure composition". The
composition program is based on the use of the best traditions and experience of the world and Kazakh
realistic schools, orients students to an in-depth study of human nature and the objects surrounding it.

KaioueBble KOMICTCHIIMH

Ken ¢urypansl KOMIO3UIMSIHEL KYpYy HETi3/iepiH Oily xoHe OepiireH TaKbIphITKa KoiaHa Oiy.
3HaTh OCHOBBI TIOCTPOSHHS MHOTOQHUTYPHOIN KOMITO3UIIMIA U YMETh IIPUMEHUTD JIIsI 38JJAHHON TEMBI.
Know the basics of building a multi-figure composition and be able to apply it to a given topic.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETITIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3znaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHAJIFaH TalchkpMaiap
YMKI]I, 3ananus juisi NpakTHUECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Bbiaok b

JurmromM eIk xxo00a
JIMTIIOMHBIN TPOEKT
Diploma project

HaumMenoBaHnue MoayJist

Ha3zBanue Iy CHMIIINHBI

IMeiizaxapik kommosunus/ [eizaxnas kommosunus/ Landscape

composition
Iuxa aJucunInHbI 11J1 KB
Koa aucumniuabl PCom 2218
Cemectp 4
KoummuectBo kpeguroB ECTS 3
®opMa M BUJBI YUEOHBIX IIpakrt. — 30 4.
3aHATHI /KOJIHYECTBO CPCII-15u.
KPeAUuTOB CPC—-451y.
IIpepeKBU3UTHI Komnozummst/ Kommozummst/ Composition

eau n3yvenus

KypcreiH MakcaTsl opTypili TeXHHKajdap MEH TEXHOJOTHsUIapAbl KOIJaHa OTBIPHIN, KECKiHJeMe,
rpajuka apKpUIbl TaOWFAT KaFIalbIH, a’pOIEPCIIEKTHBAHBI JKOHE CayaTThl MakeTiH Oepy apKbLIbl
KOpIIIaFaH OpTaHbBIH KociOu OelfHeCiH jkacay OObIN TaObLIa b

Lembto kypca sBisiercss mpodeccHoHadbHOE HW300pa)KeHHe OKpYXalomiel cpenbl C Iepenaven
COCTOsIHUSA MTPUPOIBIL, BO3,Z[yIIIHOfI IMEPCIICKTUBBI U FpaMOTHOﬁ KOMITIOHOBKHM Ha (l)OpMaTe cpeacTeaMu
JKHUBOIIUCH, Fpa(l)I/IKI/I C UCITIOJIb30BAHUECM PA3JIMIHBIX TCXHUK U TEXHOJIOTHH.

The aim of the course is a professional image of the environment with the transfer of the state of
nature, aerial perspective and competent layout in the format by means of painting, graphics using
various techniques and technologies.

Coaep:xkanne

[eii3a>kABIK KOMITO3UIMS — KECKiHAeMe MEH Tpa(UKaHbl NaiJanaHa OTBIPbIN, TaOurat OeiHeciH, Kep
OenepiHiH TYPiH, KYHHIH jXali-KyHiH OeliHenelTin OeliHeney eHepiHiH kaHpbl. Jlangmadt qu3aiHeHAa
TaOMFAaT ICTETHKACHIHBIH HETI3r1 3aHAbUIBIKTApbIH maipanany. JlanamadT KOMIIO3MLHUSCHL Typajbl




TyciHik. KOMMO3UIUSHBI KYPY PeTTiIiri.

Ileizaxxunas KOMIIO3UIIUA JKaHP I/I306pa3I/ITeJ'II)HOFO HUCKYCCTBA, MHNPCAMETOM KOTOPOIo SABJISACTCA
I/1306pa>KeHI/Ie npupoabl, BUaAa MCCTHOCTU, COCTOSAHHUA OHA C HUCIIOJIB30BAaHHUEM CPCACTB KHMBOIIMCHU U
Fpa(bI/IKI/I. Hcnonp3oBaHre OCHOBHBIX 3aKOHOB JSCTETHUKH npupoabl B HNPOCKTHUPOBAHUU nem3axa.
ITonsTHe o HaHHHIa(l)THOﬁ KOMIIO3UIIHNH. HOCJ‘ICILOB&TCJ‘IBHOCTI) IMOCTPOCHUS KOMITO3UIIUH.

Landscape composition is a genre of fine art, the subject of which is the image of nature, the type of
terrain, the state of the day using painting and graphics. Using the basic laws of nature aesthetics in
landscape design. The concept of landscape composition. The sequence of building a composition.

KiaioueBble KOMICTCHIINH

CTaHOKTBIK KecKiHIeMe OOWBIHIIA >KOFaphl KOPKEMIIK TaKBIPBINTHIK >KYMBICTAp >KacaHb3. Tapuxu
OKHFaJIap/IbIH TAOUFATHIH CIOXKETTIK KOMITO3UIIUS/IA JKETKI3E/I1.

Co3aaBaTh TEMAaTHUYECKHE BBICOKOXYIOKECTBEHHBIC pPa0OOThI B 00JIACTH CTAHKOBOH JKHUBOIIHCH.
[Tepemaer xapakTep UCTOPUUECKUX COOBITUN B CEOXKETHON KOMITO3HITUH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJbIK KOPCETLTIM, KOPCETUTY
IIpakTrueckuil mokas, IpOCMOTP

Practical demonstration, viewing

Pa3naTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalchkipMaiap
YMK]I, 3ananus juisi NpakTHUUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises

Biok A

HaumenoBanue Moay.Jis TexHHUKa UCTIOTHEHHS ¥ TEXHOJIOTUSI U300pa3uTeIbHBIX

MaTepHuasoB

Ha3zBpanue TuCUMIIJIMHBI MOHYMCHTaJII[bI KOMHO3I/II.II/I$I/ MOHYMCHTaJII)HaH KOMHOBI/II_II/IHI

Monumental composition

Iuxa (M ciunIMHbI 11J1 KB

Koa aucumninabl MonC 3222

Cemectp 5

KoaunuecrBo kpeautoB ECTS 4

®opmMa ¥ BUIbI Y4eOHBIX [Ipakt. — 40 4.

3aHSATHIl /KOJUYECTBO CPCIT- 20 u.

KPEIUuTOB CPC - 60 u.

ITpepexkBU3UTHI JlexopaTHBTIK KONITYpIATTHIK KoMIto3uius/ JlekopaTuBHas

MHoropurypatuBHas kommosuiust/ Decorative multi-figures
composition

eau n3yvenus

«MOHYMEHTAIABl KOMITO3UIUSA» TIOHIH WIrepy[iH MakcaThl-3aMaHayd SCTETUKAINBIK TaJanTapablH
KeIlIeHiHe JKkayar OepeTiH, KOMIO3UIH HeTi3epiH OUIeTiH, jKeKe KOFaphl KOPKEMIIK KOMIIO3UIIUsIIap
Kacail anmaThIH OeliHeney oHepi canacklHIa MamaH nmaspiay. CoHmaii-ak CTyIEHTTEpHiH MaNbIHIBIK
OarbITHl OOWBIHINA JKAJITHl MOJICHH JKOHE KOCiOM KY3BIPETTUTIKTEPiH KANBITACTHIPY.

HCJ'II/I OCBOCHHA AUCIIHUITIINHBI ((MOHYMGHTaJ'IBHaH KOMIIO3UIUA» ABJIACTCA IMMOAIOTOBKA CIICHMAJIMCTA B
00J1aCTH  YKMBOIHCHOT'O I/I306pa3I/ITeJ'II>HOFO HUCKYCCTBA, OTBCUAIOIINX KOMIIJICKCY COBPEMCHHBIX
3CTETHYCSCKUH TpeGOBaHHfI, BJIaACOIIINX OCHOBaMH KOMIIO3MIIMH, ymMeronux co31aBaThb
UHAWBUAYAJIBHBIC BBICOKOXYJOXXCCTBCHHBIC KOMIIO3UIIHU. A Taxxke (l)OpMI/IpOBaHI/Ie Yy CTYACHTOB
06H_IeKy.TIBTypHLIX u HpO(l)@CCI/IOHaJ'H:HLIX KOMl'IeTeHLII/Iﬁ 110 HAIIPABJICHUIO MMOATOTOBKHU.

The purpose of mastering the discipline «<Monumental composition» is to train a specialist in the field
of pictorial fine art, who meet the complex of modern aesthetic requirements, who know the basics of
composition, who are able to create individual highly artistic compositions. As well as the formation of
students' general cultural and professional competencies in the field of training.

Coaep:xkanne

«MOHyMeHTaHI[LI KOMIO3UIUA» KYpPChl — KaJld I/IH(bpaK¥pLIJ'IBIMBIH3. dpHaJIraH KOFaMJbIK HACAJIAp




JKYy3ere achIpbUIATBIH COYJIET JKOHE COYJIeT aHCaMOJbiHIH CHHTE31 OOJbIl TaObUIATHIH OcitHeney
OHEpIHIH Oip Typi )KoHE MOHYMEHTAJIJILI OHEP YIIIH MaHbI3 bl TIOHCPAIH Oipi OOMBIT TaObLIA B,

Kypc «MoHYMEHTaNbHOW KOMIIO3UIIMU» — OJWH U3 BHJOB W300pa3HTEIBHOTO HCKYCCTBa,
MPEJCTABIISAIONMI  COOOM CHHTE3 apXHTEKTYphl W apXUTCKTYPHOTO aHCcaMOys, B KOTOPOM
BOIUIOMIAIOTCS OOIIECTBEHHBIC HUICU, PACCUMTAHHBIC HA TOPOJCKYI0 HH(PACTPYKTYPY, W SBISCTCS
OJTHOW M3 BAKHEUIITMX JUCHHUILIMH JJIT MOHYMEHTAJIBHOTO HCKYCCTRA.

The course «Monumental composition» is one of the types of Fine Art, representing the synthesis of
architecture and architectural ensemble embodies social ideas designed for urban infrastructure, and is
one of the most important disciplines for monumental art.

KiaioueBble KOMICTCHIINH

MoHyMeHTanabl OHep KypalJapbIMEeH KopKeM OeliHenep i Oelineney
BOHJ‘IOHIaTB XYAOXKCCTBCHHBIC 06pa31,1 cpeacTtBaM MOHYMCHTAJIBHOI'O UCKYCCTBA
To embody artistic images by means of monumental art

®DopmMa UTOTOBOI'0 KOHTPOJISI [IpakTHKambIK KOPCETLIIM, KOpCeTiTy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3naTtouHblii MaTepuas ITOOK, npakTuKkanbiK cabakTapra apHaJFaH TarckpMaiap
YMK], 3ananus 1isi TpaKTUUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok b

HaumeHoBaHue MOIYJIA TexHMKa UCTIONHEHHS M TEXHOJIOTHS N300pa3suTEIbHBIX
MaTepHuasoB

Hazpanue qucUUILIHHBI Cranokrik kommosunus/ CrankoBast komnosuius/ Easel
composition

Iuxa JuciunInHbI 11J1 KB

Koa amcuunjiMnbl EasC 3222

CeMmectp 5

KoaunuecrBo kpeautoB ECTS 4

®opmMa 1 BUIbI Y4eOHBIX [Ipakt. — 40 4.

3aHSATHH /KOJHYECTBO CPCIT - 20 u.

KPEIUuTOB CPC —60 u.

IIpepeKkBU3UTHI [eizaxapik Kommosuimsy/ Ilerizaxknas xommosumwst/ Landscape
composition

eau u3yvenus

CTaHOKTHI KOMITO3HIIHS — OKYIIBUIAPABIH JCTETUKAJIBIK JaMybl MEH OKHITY MiHJETTEpiHiH OipiiriHe
HeriznenreH MMoH. CTaHOKTHI KOMITO3WUIIUSHBIH MIHAETTEpl KOMITO3WIUSIIBIK —OMIIaylbl JambITy,
OKYIIBLTAPABIH MIBIFApMaMeH JKYMBICTBI HAKTHI KOHE CayaTThl JKYPri3yre MyYMKIiHIIK OepeTiH Oenrini
Oip OiTimMl, OUTIKTUTIKTI )KOHE AaFApUTIapIbI HTepy OOIBIT TaObLIAIbI.

CraHkoBasi KOMITO3UIUSI — UCIMILINHA, KOTOpas OCHOBBIBACTCS HA EIWHCTBE 33Jad OOY4YeHUS U
OCTECTUYCCKOIro pPa3sBUTHA YydalllUXCs. 3az[aanH CTaHKOBOU KOMITIO3UIIUH, SABJIACTCA Pa3BUTHUEC
KOMITO3UIIMOHHOI'O MBIIJIEHHUA, OCBOCHUE OIIPEACIICHHOIO o0BemMa 3HaHI/If/'I, YMGHI/Iﬁ 1 HaBBIKOB,
KOTOPBIC MO3BOJIAT YHAIIUMCS Y€TKO U I'PAMOTHO BECTHU pa60Ty Haa IpOU3BCACHUCM.

Easel composition — discipline, which is based on the unity of learning objectives and aesthetic
development of students. The tasks of the easel composition is the development of compositional
thinking, the development of a certain amount of knowledge, skills and abilities that will allow students
to clearly and competently work on the product.

Copep:xanne

Kypc rpadukanblk Kypangap apKpUIbl IIbIFAPMAIIbUIBIK HICSHBI Oepy JaFIbUIapblH JaMBITYFa,
KOMITO3ULIMSUIBIK, OUTIMAII UTepyre, KOMIO3ULMSHBIH 3aHABUIBIKTAPEl MEH KYPaJJIapblH HNPaKTHKAJIBIK
Typae urepyre OarbiTTanFaH. lIpakTHKanbIK TancblpMalap SHHUKAJIBIK CUIATTarbl, TAPUXU, MOJCHU-
STHOTrpa(UsIIBIK, TUPUKAIIBIK TaKbpIpPBIITApAa CIOKETTIK KOMIO3MLMsUIap Kypyra OarbiTTanrad. Kypc
CIO’KETTIK KOMIIO3MLIUSHBI KYpy/ia ’a3bIKTHIK [EeH KeHICTIKT1 3epTTeiai. MiHe31iH 0OpbI3/bIK LICMIiMH
XoHe OeiliHeney XyHeciH, TEXHOJIIOTHSICHIH TaHay, oJIapJblH e3apa Oip OipiMeH Toyenaisiri.




Kypc HampaBJICH Ha (I)OpMI/IpOBaHI/Ie HaBBIKOB II€pe€Aavuu TBOpquKOfI nacu Fpa(l)I/IIIeCKI/IMI/I
CpeacTtBamMu, OBJIAICHUEC KOMIIO3UIIUOHHBIMHA 3HAHUAMU, IMTPAKTUICCKOC OCBOCHUC 3aKOHOMepHOCTeﬁ nu
CpCaACTB KOMITO3UIIUH. HpaKTI/I‘leCKI/Ie 3alaHrd HallpaBJICHbI Ha CO3MaHUC CIOKCTHBIX KOMHOSI/IIII/Iﬁ Ha
HUCTOPUYECKYI0, KYJIbTYPHO-3THOTpaUIeCKyto, JIMPUYECKYIO TEMBI SMUYECKOro xapakrepa. B kypce
H3y4aercsl TIOCKOCTh U MPOCTPAHCTBO B MOCTPOSHUHU CIOXKETHOM KOMIIO3UMIIUH. XapakTep 00pa3HOro
peuicHu u Bbl60p CHCTEMBI I/I306pa)KCHI/ISI, TCXHOJIOI'MH, UX B3aUMO3aBHCUMOCTbD.

The course is aimed at developing the skills of transferring a creative idea by graphic means, mastering
compositional knowledge, practical mastering of the patterns and means of composition. Practical tasks
are aimed at creating plot compositions on historical, cultural, ethnographic, lyrical themes of an epic
nature. The course studies the plane and space in the construction of a plot composition. The nature of
the figurative solution and the choice of the image system, technology, their interdependence.

KiaioueBble KOMICTCHIINH

CTaHOKTBHIK KeCKiHJIEeME MaTepUaIapbIHbIH KOCIOU TEXHUKACH MEH TEXHOJIOTHICHIH MEHIEPY .
Brnagers npodeccuoHaIbHOM TEXHUKON M TEXHOJIOTHEH MaTePHaIOB CTAHKOBOW YKHBOITHCH.
Possess professional technique and technology of easel painting materials.

®DopmMa UTOrOBOI'0 KOHTPOJISI [IpakTHKabIK KOPCETLIIM, KOpCeTiTy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

Pa3naTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJFaH TallchkipMaap
YMK]I, 3ananus juisi NpakTHUUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

buok A

HaumenoBanue Moay.Jis TexHHUKa UCTIOTHEHHS ¥ TEXHOJIOTUSI U300pa3uTeIbHBIX
MaTepHuasoB

HazBanue quCHMILIMHBI Butpax enepi/ Burpaxnoe uckyccro/ Stained glass art

Iuxa (M ciunIMHbI 11J1 KB

Koa qucuunianHbl StGl 3223

Cemectp 5

KoumuectBo kpeguroB ECTS 3

®opmMa 1 BUIbI Y4eOHBIX [Ipakt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII - 15 u.

KpPeIuToB CPC -45 .

IIpepeKkBU3UTHI Martepuannarsel )KyMBIC HETi3epi (BUTpaxaap, Mo3auka,
crpadduro, ppecka)/ OCHOBBI pabOTHI B MaTepuae (BUTPaK,
Mo3amnka,crpadduro, ppecka)/ Fundamentals of work in the
material (stained glass, mosaic, sgraffito, fresco)

eau n3yvenus

OcCBl TOHHIH MaKCaThl KIACCHKABIK KOHE UMHUTAIASIIBIK BUTPaX Kacay TEXHUKACHIH MEHTepy OOJbITT
TaObuTanbl. [[oHHIH HEri3ri MiHAETTEpI MIBIHBIMEH, OPTIIBIHBIMEH, JIEKOPATUBTIK Kara30eH, YriHAiMeH,
BUTPaXIbl OogylmapMeH >koHe Oacka MaTepuajlapMeH JKYMBIC iICTey MJaFAbUIapblH MEHTepY;
KEHICTIKTIK-OSHHENIK Oiay/Ibl JaMBITY.

HCJ'IBIO HaCTOHH.[eﬁ JUCHUIIJIIMHBI ABJISICTCA OBJIAACHHUC TEXHUKON HM3TOTOBJIEHHS KaK KJIAaCCHYECCKOrIo,
TaK 1 UMUTATUOHHOI'O BUTpPAXKa. OcHOBHEIE 3aa4u JUCHHUIIJIIMHBI BKIIFOUAKOT HpHO6p€T€HI/I€ HaBBbIKOB
paboTBl CO CTEKIIOM, OPTCTEKIIOM, AEKOPATHBHON Oymaroif, KpOINKOW, BUTPAKHBIMH KpacKaMu U
APYruMu MartcpuajiaMu; pa3BUTUC HpOCTpaHCTBeHHO-06paSHOFO MBIIIJIICHUA.

The discipline is aimed at mastering the production techniques of classic and imitation stained glass.
The main objectives of the discipline include the acquisition of skills to work with glass, plexiglass,
decorative paper, crumbs, stained glass paints and other materials; development spatial-figurative
thinking.

Coaep:xkanne

«Butpax eHepi» DoHIHIH KypChlH OKBITY OapbIChIHIA CTYOSHTTEp 3aMaHayd HHTEpbepieple
MOHYMEHTAJIIBI-COHIIK ~ ©HEep/Ae KOJJIAHBUIATBIH BUTPAXZApAblH KaHA MaTepHajiapbl MeH
TEXHOJIOTHUSJIAPBIH  3epTTeydi  kanracToipyna. CTyneHTTep o3 KOMHO3MUMsUIApbl  OOMBIHIIA




KOMITBIOTEpITIK TpaduKaiblk —OaFmapiamaiapia dCKu3lep kacall OacTallibl JKoHE OCBIHIAM
KYMBICTapAbl XKYPri3y 9AiCTepiH Urepei.

B mpounecce 06yqu1/I;1 KypCa OUCHUIIIIMHBI «BI/ITpa)KHOC HUCKYCCTBO» CTYACHTBI MPOAOIKAIOT
HU3YYCHHUE HOBBIX MATCpHAJIOB H TEXHOJIOT UM BUTpaAXa, MNOPUMCHACMBIC B MOHYMCHTAJIbHO-
ACKOPAaTUBHOM HCKYCCTBC B COBPCMCHHBLIX HMHTCPbLEpaAx. CTyI[eHTLI HA4YWHAIOT BBIIIOJIHATH 3CKU3bI B
KOMIIBIOTCPHBIX Fp&(l)I/I‘ICCKI/IX mporpaMmax I1mo CBOMM KOMIIO3UIIUAM MU OCBAMBAIOT METOAbBI BECACHUSA
TakuX padoT.

During the course of the discipline "Stained Glass Art", students continue to study new materials and
technologies of stained glass used in monumental and decorative art in modern interiors. Students
begin to make sketches in computer graphics programs for their compositions and master the methods
of conducting such work.

KiaioueBble KOMICTCHIINH

Butpax eHepiHIH TYBIHABUIAPHIH CayaTThl OPBIHIAY,
TEXHOJIOTUSJIAPbIH MEHIepy KaOlierTi.

CHOCO6HOCTI) rpaMOTHO BBIIIOJHATE IPOU3ZBEACHUSA BHUTPAXHOIO MCKYCCTBA, a TaKXKC BJIAJCTh
TEXHUKaAMH1 U TEXHOJIOTUAMU BUTpAXKA.

The ability to competently perform works of stained glass art, as well as to master the techniques and
technologies of stained glass.

COHJAN-aK BUTPAX TEXHUKACHI MEH

IMpakTHKabIK KepceTinim, kepceTiny/ TIpakTuieckuii mokas,
npocmotp/ Practical demonstration, viewing

(I)opMa HTOr0BOT0 KOHTPOJIA

[TOOK, npakTHKaIbIK cabaKTapra apHaJfaH TarchipMaiap
YMKI]I, 3ananus juisi NpakTHYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Pa3znaTouHnblii MaTepuas

Bbiaok B

HauMenoBaHnue MoayJist

TexHHUKa UCTIOIHEHUS M TEXHOIOTHST N300pa3UTEIbHBIX
MaTepHuasoB

Ha3panue TUCUMIIJIMHBI

Cranokrik mycin/ CrankoBas ckyibntypa/ Easel sculpture

Iuxa (M ciunIMHbI 11J1 KB

Koa aucumninabl EasS 3223

Cemectp 5

KoummuectBo kpeauroB ECTS 3

®opmMa ¥ BUIbI Y4eOHBIX IIpakt. — 30 4.
3aHATHI /KOJIMYECTBO CPCII - 15 u.
KPeIuTOB CPC —45 .
IIpepekBU3UTHI CTaHOKTIK KOMITO3UIIUS

CraHKOBas KOMIIO3UIIUS
Eisel composition

eau n3yvenus

CTaHOKTIK MYCIH- COyJeT eHepiMeH, 3aTTapMeH OaiJIaHBICHI OK MaKbIH KAIIBIKTHIKTAH KOpyTre
€CeITeNTeH TOyeNnci3 O3iHIIK MarblHachl 0ap MYCIH Typi. ONETTe CTaHOKTIK MYCIH HaKHYCKAaHBIH
O3IH/IK HAaKTBl e©JIIeMiHe JKaKplH ajblHaAbl. CTaHOKTIK MYCIH ©31HIIK TICHXOJOTHSIIBIK,
OastHIAyIMIBIIBIK, CHMBOJIHUCTIK JoHe MeTadopiblk Tiai OasHmaiinapl. On KOMIO3WIUsAIA afaM
OerOeiiHeciH, OOKce, TyJIFa, TYpIaT TypiepiH KaMTHIbL.

CraHkoBasi CKyJIBITYpa - BUA CKYJBITYPhI, UMEIOLINI CAMOCTOSITENIbHOE 3HAUEHHE, PACCUMTaHHbIM HA
BOCHPUSATHE C OJM3KOTO PACCTOSHHS W HE CBS3aHHBIA C apXUTEKTYpOH M MPEIMETHBIM OKPYKEHHEM.
OOBIYHO pa3Mep CTAaHKOBOW CKYJIBITYpbl NPHUOMMKEH K HaTypaibHOW BenuuumHe. CTaHKOBOM
CKYNBNTYpE  CBOMCTBEHBI  IICUXOJOTH3M,  IIOBECTBOBATEIBHOCTh,  YacTO  HCIOJIB3YETCS
CHUMBOJIMCTHYECKUH W MeTadopuueckui s3bIK. OHa BKIIOYAET Ppas3iMyHbIE BHIBl CKYJIBITYPHOMH
KOMITO3UIIMH: TOJIOBa, OIOCT, TOpC, GUrypa, rpyma.

Indoor sculpture - view of sculpture, which has an independent value, calculated on perception at close
range and not associated with architecture and objective environment. Usually size of easel sculpture
closer to actual size. Indoor sculpture peculiar to psychology and narrative forms and often used
symbolic and metaphorical languages. Includes different types of sculpture: head, bust, torso, figure,




groupe.

Conep:xkanme

CTaHOKTBIK MYCIH MYCIHAIK KOMIO3UIMSHBIH 9PTYPIi Typiepin (0ac, OrocT, Oenmik HeMece TOpTTeH
YyII KecKiH, ¢urypa, TOm), OpTypii xaHpiapawl (moptper, CHOKETTIK, CHMBOJIBIK HeMece
AJUIETOPUSUTBIK KOMITO3UITUS, JKaHyapyiap oJieMiH OciiHeney) kKaMmTuibl. CTaHOKTBIK MYCIH KaKbIH
KAIIBIKTBIKTAH KaObLIayFa apHaliFaH, Oeiriii Oip MHTEphepiH OOBEKTUBTI OPTAChl MEH COYJICTIMEH
OaliIaHBICTHI eMec.

CraHkoBasi CKyJIbOTypa BKJIIOYaeT B ceOs pa3NUyYHbIE BHUIBI CKYJIBOTYPHOW KOMITO3HMIMHU (TOJNOBA,
OF0CT, TIOSICHOE WIIM TPEXUETBEPTHOE M300pakeHue, Gurypa, rpyimmna), pa3iuyHble KaHpbI (TOpPTpeET,
CIO)KETHAs, CHMBOJIMYECKAs WM aJulerOpHyecKasl KOMIIO3WIUS, aHUMAaJHCTHKa — HW300pakeHue
KHUBOTHOrO MHpa). CTaHKOBas CKyJbITypa paccudTaHa Ha BOCIPHUSITHE C OJHM3KOrO PacCTOSHUS, HeE
CBsI3aHa C MPEAMETHBIM OKPY)KCHUEM U apXUTEKTYpOl KOHKPETHOTO UHTEphepa.

Easel sculpture includes various types of sculptural composition (head, bust, waist or three-quarter
image, figure, group), various genres (portrait, plot, symbolic or allegorical composition, animalism -
an image of the animal world). Easel sculpture is designed for perception from a close distance, is not
related to the subject environment and architecture of a particular interior.

KaioueBble KOMICTCHIINH

AIaMHBIH TUIACTHKAJIBIK aHATOMHSICHI TypaJjibl KaciOu Oiimre ue 6oiy.
Braners nopdeccnoHaIbHBIM 3HAHUEM TIACTHIECKON aHATOMHUH YEJI0BEKA .
Possess professional knowledge of human plastic anatomy .

®opMa UTOTOBOT0 KOHTPOJIS IpakTukabk KepceTinim, kepceriny/ IpakTnueckuit mokas,
npocmotp/ Practical demonstration, viewing

ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalchkpMaap
YMKI]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Pa3znaTouHnblii MaTepuas

Biok A
HaumenoBanue Moay.Jis TexHUKa UCTIOTHEHUS M TEXHOJIOTHS N300pa3uTENbHBIX
MaTEpHAIOB
HazBanue qucUUIINHBI Marepuannapmen >xymsic ictey/ Pabora B marepuane/ Work in
the material
Iuxa aJucunInHbI 11J1 KB
Koa aucumniuabl WM 3225
Cemectp 5
KoummuectBo kpeauroB ECTS 3
®opmMa 1 BUIbI Y4eOHBIX [Ipakt. — 30 4.
3aHATHI /KOJIHYECTBO CPCII-15u.
KPeAUuTOB CPC—-451y.
IIpepexkBU3UTHI CTaHOKTIK KOMIIO3ULIUS
CraHkoBasi KOMIO3UIUS
Eisel composition

eau nzyvenus

Ocul HQHHiH MaKCaThbl KJIACCUKAJIBIK KOHC UMHUTALUAIIBIK BUTPAXK KaCay TCXHUKACBIH MCHICPY 00JIBII
TaObuTaNbl. [[oHHIH HEri3ri MiHAETTEpI IILIHBIMEH, OPTIIHIHBIMEH, JIEKOPATUBTIK Kara30eH, yriHAiMeH,
BHTPaXIbl OosylapMeH jkoHe Oacka MarepuanfapMeH >KYMBIC IcTe€y JaFibpUIapblH MEHIepy;
KEHICTIKTIK-OSHHENIK OiIay bl TAMBITY.

HCJ'IBIO HaCTOHH_Ieﬁ JUCHUIIIIMHBI ABJIACTCA OBJIAJCHHC TEXHUKON H3TrOTOBJICHHS Kak KJIAaCCHYECCKOrIo,
TaK 1 UMUTAIUOHHOI'O BUTpPAXKa. OcHOBHEBIE 3aJa4d JUCHUIIJIMHBI BKJIIFOYAKOT HpI/I06p€TeHI/Ie HAaBBIKOB
paboTBl CO CTEKIIOM, OPTCTEKIIOM, JIEKOPAaTHBHOW OyMmaroi, KpOIIKOW, BUTPAXKHBIMH KpacKamMH H
APpYrumMu MatcpuajiaMu; pa3BUTUC HpOCTpaHCTBeHHO-O6pa3HOFO MBIJICHUA.

The discipline is aimed at mastering the production techniques of classic and imitation stained glass.
The main objectives of the discipline include the acquisition of skills to work with glass, plexiglass,
decorative paper, crumbs, stained glass paints and other materials; development spatial-figurative
thinking.




Conep:xkanue

"MatepuangapMeH  KYMbIC  icTey" —  CTYNSHTTEpIi  OKBITYAaFbl  MaHBI3Ibl  MOHIACPIIH
Oipi"MonyMeHTanapl Keckinaeme". CTyneHTTEp CypeT, KeCKiHAEeMe >KOHE KOMIIO3HMLHUS ToHIEepiHEeH
aJIFaH JaFIbUIapbIH "MaTepuaiarbl )kyMbIc' cabakrapbiHa OekiTeni. baraapinama kepkeM ik OitiMi 6ap
CTYIICHTTEpIe apHaJlFaH, COHJIBIKTaH 0OsyJIapMeH, TYPJi-TYCTi CMaJIbTTapMEH JKoHE 0acka Ja KepKeM
MaTepHaiapMeH KYMBIC icTey TaxKipuoeci Oap.

«Pabora B Marepuajne» SBJISETCS OJHUM U3 BAXKHEUIIMX MPEIMETOB B OOYYEHUH CTYACHTOB
((MOHyMeHTaHBHaﬂ JKHUBOITUCH). HOJIy‘-IeHH])IC HaBbBIKM Ha AJUCHUIINIMHAX PHCYHKA, XKHUBOIIMCU H
KOMIIO3UIIMH CTY/ICHTBI 3aKPEIUISIOT Ha 3aHATUsIX «Pabora B MaTepuaine». [IporpamMma paccuntana Ha
CTY/IGHTOB, KOTOPBIE HMEIOT XyJ0KECTBEHHOE 00pa3oBaHue, a CIEAOBATEIbHO, U ONPEEICHHBIH OIBIT
pa6OTI)I C KpaCKaMH, UBCTHBIMHU CMaJIbTaMU U JPYT'UMH XYJOKCCTBCHHBIMH MaTCpUuaiaMu.

"Work in the material” is one of the most important subjects in teaching students "Monumental
painting”. The acquired skills in the disciplines of drawing, painting and composition are consolidated
by students in the classes "Work in the material”. The program is designed for students who have an art
education, and therefore some experience working with paints, colored smalts and other artistic
materials.

KaioueBble KOMICTCHIINH

KaOsbIprara cyper cairyJpiH KociOM TEXHUKACHl MEH TEXHOJIOTHSICHIH MEHTEpY.
Braners npodeccnoHaIbHON TEXHUKOW W TEXHOJIOTHEH BHITIOTHEHHS HACTCHHOMN JKUBOIUCH.
Possess professional technique and technology of wall painting .

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3znaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHAJIFaH TalchkpMaap
YMKI]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B

HaumenoBanue Moay.Jis TexHMKa NCTIOTHEHHS ¥ TEXHOJOTHS H300pa3UTEIbHBIX
MaTepHagoB

Ha3BaHue Ty CHUNIHHbI 3amanayn eHep (keckinmeme canachl)) COBpEeMEHHOE HCKYCCTBO
(manpaBnenust B sxuBonmch) Contemporary art (directions in
painting)

Iuxa aJucunInHbI 11J1 KB

Ko qucuMnimHbl Cart(Zh) 3225

Cemectp 5

KoaunuyecrBo kpeautoB ECTS 3

®opMa M BUJBI YUEOHBIX IIpakrt. — 30 4.

3aHATHI /KOJIHYECTBO CPCII-15u.

KPeAUuTOB CPC—-451y.

IpepexkBU3NTHI Cranokrik kommo3uius/ CtankoBasi komnosuius/ Eisel
composition

Hean n3yyeHus

KypcTeiH MakcaThl — CTYIAEHTTEpIiH KoCiOM KaCHETTepiH JaMbITy, CYIIYIBIK TeH YHIeCIMIUTIK ce3iMi
apKpUIBI TYpNi TycTepai kepy. dopMmaHbl KypyAbIH HETI3Ti 3aHIApbl MEH epeKelepiH MeHTepy,
Tayenci3 MbIFapMallbUIbIK KYMBICKA ,Z[afILIHZ[aJIy.

Lemp kypca — pa3BuTh NpodecCHOHANBHBIE KauecTBa y CTYACHTOB BHJIETh pa3HOOOpa3ue IBETOB,
4gepe3 4yBCTBO KpaCOTbl U TapMOHHU. OBJ’IaL[eTB OCHOBHBIMH 3dKOHAMH H IIpaBUJIAMHU IMOCTPOCHUS
(hOpMBI, TTOJITOTOBUTH K CAMOCTOSATEIBHON TBOPUYECKOH padoTe.

The aim of the course is to develop the professional qualities of students to see a variety of colors,
through a sense of beauty and harmony. Master the basic laws and rules of form construction, prepare
for independent creative work.

Coaep:xkanne

SamaHayn eHep (KecKiHIeMe cajlachl) KociOM CypeTIIiHi OKBITY YJepiciHaeri Herisri moHaepiH Oipi.




Cyper, KeckiHIeMe MoHACpIHAC aifaH OuTiMI MeH mmeOepiri »oHe MaTepUaJlaFbl JKYMBICHI
CTyIeHTTEp "Ka3ipri 3amMaHFbl eHep" cabakrapblHJa OeckiTineni. 3amMaHayn eHep OaFmapiiaMachl
QNIEMJIIK €ypOMNaJIbIK >KOHE aMEPUKAHJIBIK MEKTENTIH €H JaKChl JICTYpJiepi MEH TaHKIpuOeciH
KOJIIaHyFa HETi3leNreH, CTYACHTTEpIl 3aMaHayH >oHE JIEepeKCi3 KeCKiHAEMEeH1 TepeH 3epTTeyre
OarbITTal b

CoBpeMeHHOE MCKYCCTBO (HAmpaBiCHUs B KMBOIMKCH) SIBIISICTCSI ONHUM W3 OCHOBHBIX INPEIMETOB B
nporecce oOy4deHHsT MPOQEecCHOHATBHOro >KuBomucia. [lomyueHHbIE 3HAHUST W MAacTepCTBO Ha
AUCHUILIMHAX PUCYHKA, XKHUBOIHUCU H pa60Ta B Marcpuaji€¢ CTYACHTHI 3aKpCIUIAIOT Ha 3aHATHUAX
«CoBpeMeHHOe HCKYcCTBO». IIporpamMma 1o coBpeMEHHOMY MCKYCCTBY OCHOBAaHa Ha HCIOJIb30BAHUU
JIy4IIUX TPaJULUi U ONBITA MUPOBOM E€BPOIEHCKON U AMEPUKAHCKON IIKOJbI, OPHEHTUPYET CTYICHTOB
Ha yriayOJeHHOe H3ydeHHe COBPEMEHHON 1 aOCTPaKTHOW YKUBOIHCH.

Modern art (trends in painting) is one of the main subjects in the training process of a professional
painter. Students consolidate their knowledge and skills in the disciplines of drawing, painting and
working in the material in the classes "Modern Art". The modern art program is based on the use of the
best traditions and experience of the world European and American schools, orients students to an in-
depth study of modern and abstract painting.

KaioueBble KOMICTCHIINH

Jepekci3 KOMIO3HIIMSHBI KYPYy/IbIH HeTi37iepi MeH MPUHIUITEPIH 0Ly JKoHEe ajfaH OLTIMAEpiH KYMBIC
OaphIChIHIA KOJaHa OuTy.

3HaTh OCHOBBI U MPUHIIUITBI TOCTPOSHUS aOCTPAKTHON KOMITO3UIUI M YMETh IPUMEHATH MOTy9EeHHBIE
3HAHUA B TIpoIiecce paboThlI.

Know the basics and principles of constructing an abstract composition and be able to apply the
knowledge gained in the process of work.

®dopmMa UTOTOBOI'0 KOHTPOJISI IMpakTHKabIK KepceTinim, kepceriny/ TIpakTuieckuii mokas,
npocmotp/ Practical demonstration, viewing

ITOOK, npakTuKambIK cabakTapra apHaJFaH TalchkpMaap
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PasnaTouHnblii MaTepuas

Biaok A

HaumenoBaHue MoOyJisi

Ctuau u HanpaBJICHUA COBPEMEHHOI'O NCKYCCTBA

Ha3zBanue Iy CHMIIINHBI

MomnymeHTanap! KecKinneme/ MoHyMeHTallbHas )KUBOIHCH/
Monumental painting

Iuxa aJucunInHbI 11J1 KB

Koa aucumninabl MonP 3226

Cemectp 6

KoaunuyecrBo kpeautoB ECTS 5

®opMa M BUJBI YUEOHBIX IIpakt. — 50 4.
3aHATHI /KOJIHY€ECTBO CPCII—-25 u.
KPeAUuTOB CPC—-75u.
IIpepexkBU3UTHI CTaHOKTIK KOMIIO3ULIUS

CraHKoBas KOMIIO3UIIUS
Eisel composition

Hean n3yyeHus

"MoHyMeHTaIbl KeCKiHZeMeH1" TToHIHIH MaKcaThl — OOJallaK MIBIFapMAaIbLUTBIK OHEp KalipaTkepiaepin
KIJIACCHKAJIBIK JKOHE 3aMaHayH FhUIBIM MEH OelHelley KypalJapblHbIH TEOPHSUIBIK HETi3IepiH TepeH
OlTyMeH KaMTaMachl3 eTy.

HCJ'IB JUCIHUITIINHBI ((MOHYMGHTaJIBHaH JKUBOIINCE» — O0ECIIEYUTH 6y,I[YH_II/IX TBOPYCCKUX HeﬂTeﬂeﬁ
HCKYyCCTBa FJ'Iy6OKI/IMI/I 3HAaHUAMH TCOPECTUYCCKHUX OCHOB KJIACCUYECKON U COBpCMCHHOﬁ HAayKu H
I/1306paBI/ITeJ'ILHI>IX CpCACTB.

The purpose of the discipline "Monumental Painting™ is to provide future creative artists with in—depth
knowledge of the theoretical foundations of classical and modern science and visual media.

Coaep:xkanne

"MoHyMeHTaIbl KecKiHgeMe" Kypchl ayKbIMJIbl KEHENTE KYMBIC icTey Ke3iHjae OypbIH ajblHFaH




KECKiHeMe KYMBICTapbIH OpBIHAY JardbuIapbiH OingipymeH cunattanaabl. CTYASHTTEpIiH HIbIHAKEL
IIBIHJBIKTE KOPKEM oHE OelHeNl KaObUIAayblH, OHBIH TYC OPTYPJLITIH JKOHE CTYACHTTEPIIH ©3
OeTiHIIe MIBIFaPMAaIBUIBIK KYMBICTa KaXKETTi OlTiM MEeH JaFapliap/bl UTePYiH JaMbITY.

Kypc «MonyMeHTanbHasi >KMBOIUCHY XapaKTEPU3YeTCsl BBIPAKEHUEM BCEX paHee MpPUOOpPETEeHHBIX
HABBIKOB BBHIMOITHEHUS KUBOMUCHBIX MTPOM3BENCHUI TPH padoTe Hal KPYMHOMACIITAOHBIM MTOJIOTHOM.
Pa3Butue y cTyJeHTOB XyII0KECTBEHHO-OOPA3HOI'O BOCIPHATHS peajbHON ACHCTBUTENHLHOCTH, B €ro
[BETOBOM MHOTr000Opa3Wu W TPHOOPETEHHH CTYICHTAMH 3HAHWH M HABBIKOB HEOOXOAWMBIX B HX
CaMOCTOSATEILHBIX TBOPUYECKUX PabOTaXx.

The course "monumental painting" is characterized by the expression of the skills of performing
previously obtained paintings when working on a large-scale canvas. To develop students' artistic and
imaginative perception of reality, its color diversity and the acquisition by students of the necessary
knowledge and skills in independent creative work.

KaioueBble KOMICTCHIINH

MoHyMeHTaJI/Ibl OHEp KypaJiapbIMeH KopkeM Oetinenep i Oetineney. IHTepbep 3aTTapbl MeH
OeJlIIeKTepiHe CypeT caly TICUIIH Oltei.

Bomnomars xynoxecTBeHHbIE 00pa3bl cpelicTBAMA MOHYMEHTAIBHOTO UCKyccTBa. Biangeer criocobom
HaHECeHHsT U300paKEHUS Ha TIPEIMETHI U IeTalll HHTEphepa.

To embody artistic images by means of monumental art. Owns a way of applying images to objects and
interior details.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTHKaJBIK KOPCETTIM, KOPCETLTY
IIpakTrueckuil mokas, IpOCMOTp
Practical demonstration, viewing

Pa3znaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHAJIFaH TalchkpMaiap
YMKI]I, 3ananus juisi NpakTHYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B
HaumenoBanue MoayJs CTwIY ¥ HanpaBJICHHS] COBPEMEHHOTO HCKYCCTBA
HazBanue qucuUMIHHBI Cranokrik keckinneme/ CtankoBas sxuBonucs/ Landscape
painting
Iuxa JucunInHbI 11J1 KB
Ko aycuMnimHbl StZh 3226
Cemectp 6
KoaunuecrBo kpeautoB ECTS 5
®opmMa 1 BUIbI Y4eOHBIX [Ipakt. — 50 4.
3aHATHI /KOJIHYECTBO CPCII - 25 u.
KPeAUuTOB CPC—-75u.
IIpepexkBU3UTHI CTaHOKTIK KOMIIO3ULIUS
CraHkoBasi KOMIO3UIUS
Eisel composition

eau n3yvenus

"CTaHOKTBIK KecKiHIeMe" ToHIHIH MaKCaThI-CTYIASHTTEpIIH SpTYpPJi KecKiHIeMe TeXHUKalapbIHaa
(anms-mprMa, JleccupoBKa) OLTIM MEH YKYMBIC JIaFAbBUIAPEIH UTEPY, Ml KecKiHIeMe OOMBIHIIIA KociOn
OUTiM MEH JTaFIbUIapIbl ATy, KECKIHAEMEHIH €H KYpJHesi KaHpIapbIHbIH Oipi — MOpTpeT 1meH gurypaaa
KYMBIC icTey mIeOepliriH >KeTumipy. ecy, TYC ecipy [arIbUIapblH JaMBITY, KOJOPHUCTHUKAJIBIK
yineciMainmik kacay, TyTac Ce3iMJIi Wrepy, CTYISHTTEpIi KeCKiHAEeMEeIeri >KOCHapibUIbIK TMeH
KEHICTIKKE, dye NMEepCIeKTHBACHIHBIH 3aHIbUIBIKTapbiHA YHpeTy. CTyleHTTep KociOM TallbIHIBIKTHIH
Oenrini Oip MAEHreiiH, KOJOHEpHIiI MEHrepy/ai FaHa eMeC, COHBIMEH KaTap KOpKeM MOICHHUETTI,
ACTETUKAIIBIK JaMy/Ibl, KECKIHAEMEHIH dp TYp:Ii KypajiapblH OeliHesi MaKkcaTTa CaHalIbl TYpAe KoJIJaHa
OUTyIli KepceTyi Kepek.

Henn mucumminael «CTaHKOBas )KUBOMKMCHY» - 3aKJIIOYAIOTCS B IPUOOPETEHUH CTYACHTAMH 3HAHUN U
HABBIKOB palOOThl B Ppa3iIMYHBIX >KUBOIMCHBIX TEXHUKAX (AIsg-pUMa, JECCUPOBKHU), IMOIYYECHUH
npodecCHOHANBHBIX 3HAHUH M HAaBBIKOB 110 MACIISTHOM KHMBOIKCH, COBEPIICHCTBOBAHUM MacTepCTBa B
pabotre HaJl OJHUM U3 CIOKHEHIIMX JKaHPOB JKMBOIKCH — MOPTPETOM U (DUTYpOH B POCT, pa3BUTHE




HaBBIKOB IIBETOBCACHHA, CO3JaHHA KOJ‘IOpI/ICTI/I‘IGCKOfI rapMoOHUH, l'IpI/IO6peTeHI/II/I YyBCTBa 1LECJIO0ro, B
06y‘IeHI/II/I CTYACHTOB IUIAHOBOCTH W MPOCTPAHCTBY B JKHBOINHCHU, 3aKOHOMCPHOCTSAM BO3HyHIHOI7I
MEPCIICKTUBLIL. CTyI[eHTI)I JOJIKHBI ITOKa3aThb HE TOJIBKO OHpCILCJ'IéHHI:IfI YPOBCHb HpO(l)GCCIxIOH&J‘IbHOfI
MNOArOTOBJICHHOCTH, BJIAJACHHUEC PEMCCIOM, HO U XYIOOXKCCTBCHHYIO KYIBTYPY, 3CTCTHYCCKYIO
Pa3sBUTOCTb, YMCHHNEC OCO3HAHHO MMPUMCHATH MHOFOO6p33HI>Ie CpCacCTBa JXUBOIIMCU B 06pa3HI)IX neisx.
The objectives of the discipline "Easel painting” are to acquire students' knowledge and skills of
working in various painting techniques (ala-prima, lessirovki), obtaining professional knowledge and
skills in oil painting, improving skills in working on one of the most complex genres of painting - a
portrait and a figure in growth, developing skills in color studies, creating color harmony, acquiring a
sense of the whole, in teaching students planning and space in painting, patterns of aerial perspective.
Students should show not only a certain level of professional preparedness, mastery of craft, but also
artistic culture, aesthetic development, the ability to consciously apply diverse means of painting for
figurative purposes.

Conep:xanue

CTaHOKTBIK KeCKIHJIEME — ©31H - 631 KOPCETYIiH KOHE IIbIH/IBIKKA JeTeH KO3KapacThl KETKI3YIIH
eXKenri Tocinaepinin 6ipi. On aliHananarsl anemi OeiiHeney eHepiHiH TiUTIH KYpalThH KOpHEKI
OeitHenep, aicTep MeH dIicTep apKbUIbl OeliHeneyre yiipereni. OHbI MbIHIaFaH XbULIAP OOMBI
CypeTIIjIep MEH TeOPETUKTEp IKacall, TAMBITHII Kelle/Ii xoHe OyTriHe Ka3ipri cypermuriepre e31epiHig
"GasiHIaybIH" Kacayra MyMKIHIIK Oepe/i.

CTaHKOBaH KHUBOITUCH — OJJMH U3 CaMBbIX IPCBHUX CHOCO6OB CaMOBBIPpAXXCHHUA U IIEPCIavYn
CcOOCTBEHHOTO BHJICHUS peasbHOCTH. OHA YIUT NU300pakaTh OKPYKAIOMUH MUP C TIOMOIIIHIO
3PUTEIILHBIX 00PA30B, TEXHUK U PHEMOB, KOTOPBIE COCTABJISIOT SI3bIK H300Pa3UTEIbHOTO HCKYCCTBA.
Ero co3aaBalJid M pa3BUBaAJId XYJOKHHKH U TCOPCTUKU Ha MPOTAKCHUN TBICSI‘IGJ'ICTI/IfI, U CECrogHsA OH
ITO3BOJIACT COBPEMEHHBIM XUBOIMUCIaM CO31aTh COOCTBEHHOE IIOBECTBOBAHUEY.

Easel painting is one of the most ancient ways of self—expression and transmission of one's own vision
of reality. She teaches to depict the surrounding world with the help of visual images, techniques and
techniques that make up the language of fine art. It has been created and developed by artists and
theorists for thousands of years, and today it allows modern painters to create their own "narrative".

KiroueBble KOMNeTeHIUT

CTaHOKTHIK KeCKiHAeMe OOMBIHIIA XKOFAPBl KOPKEMIIK TaKBIPBINITHIK KYMBICTap JKacaHbI3. Tapuxu
OKHUFaJIApIBIH TAOMFATHIH CIOJKETTIK KOMITO3HITHMAAA KETKI3Eei.

Co3mgaBaTh TEMaTHYECKHE BBICOKOXY/I0KECTBEHHBIE pabOTHI B 00JIACTH CTAHKOBOW KHUBOITHCH.
[Tepemaer xapakTep HCTOPUUECKUAX COOBITUH B CIO)KETHOM KOMITO3HITHH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

®DopmMa HTOTOBOT0 KOHTPOJISI [IpakTuKaIbIK Kepcerinim, KepceTimy
IIpakTrueckuil mokas, IpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepuall [TOOK, mpakTukanblK cabakTapra apHaJFaH TarcblpMaiap
YMK/, 3ananus 11l NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok A
HaumeHnoBaHue MoayIst Frutbimu 3eprreynep Herizaepi/ OCHOBBI HAYYHOTO
uccnenosanns/ Fundamentals of Scientific Research
HazBanue qycHUILIMHBI Freuteivu 3eprreynep Heriznepi/ OCHOBBI HAYYHOTO
nccnenosanns/ Fundamentals of Scientific Research
Iuxa aJucIuIInHbI I1J1 KB
Koa aucnuminHbI FSR 3231
Cemectp 6
KouimyectBo kpenutroB ECTS 3
®opma u BHABI y4eOHBIX Cem.-10 u.

3aHATHI /KOJIHYECTBO [Ipakt. — 20 u.




KPeIuTOB CPCII-15u.
CPC—-45u.
IIpepexkBU3UTHI CTaHOKTIK KOMITO3UITUS

CrankoBas KOMITIO3ULIHUA
Eisel composition

en n3yyeHus

"FputeiMu 3epTTey Herizmepi" MoHIH WUTepyaAiH MakcaThbl FRUIBIMH 3€pTTEYNEpi YHABIMAACTBIPY JKOHE
Ma3MYHBI, FEUTBIMU-TEXHUKANBIK IIBIFApPMAIIBUIBIK Heri3/epi, OeliHeney eHepi calachlHAaFbl FEUTBIMU
3epTTeyNeplli icKe achlpy TEXHOJOTHSUIAPBI Typallbl 3aMaHayd TYCIHIKTEpAl KaJBIITACTBIPY OOJIBII
TaOBLIABL.

Henssmu  ocBoeHUs1 AMCHUILIMHBI «OCHOBBI HAYYHOTO HCCIIENOBaHHA» sIBIsETCS (opMHpoBaHUE
COBPEMEHHBIX TPEACTaBICHUH 00 OpraHu3allid W COJCPKAHUM HAYYHBIX HCCIEAOBaHHN, OCHOBAaX
HAaYYHO-TCXHUYCCKOTO TBOPYCCTBA, TCXHOJOIruAX pe€aiu3alvi HAayYHBIX I/ICCJ’IelIOBaHI/Iﬁ B obOJractn
H306pa3HTeHbHOFO HCKYCCTBA.

The objectives of mastering the discipline "Fundamentals of scientific research™ is the formation of
modern ideas about the organization and content of scientific research, the basics of scientific and
technical creativity, technologies for the implementation of scientific research in the field of fine arts.

Conep:xkanue

[ToH FBUIBIMH KBI3METTIH HETi3Ti MPHHIUITEPIMEH TaHBICYFa bIKIAJ €TE/l )KOHE CTYACHTTEPAIH
Kysbiperti, KociObu OGarpITTatFral TYIIFAHBI KYPYAaFbl FRUTBIMHBIH OPHBI MEH POJIi Typalibl TYCIHIKTEpiH
KaJIBIITACTBIPYFa MYMKIHJIIK Oeperi.

JluciuIuimHa criocoOCTBYET 03HAKOMIICHUIO ¢ 0a30BBIMH MPHUHITUIIAMU HAYYHOH JIEITEIbHOCTH U
no3BoJsieT ¢(hOPMHUPOBATH Y CTYJICHTOB MPEJCTABICHUS O MECTE U POJIM HAYKU B CO3IaHUU
KOMITETEHTHOCTHOM, MPOQecCHOHALHO-HAPABICHHON JTMYHOCTH.

The discipline promotes familiarization with the basic principles of scientific activity and allows
students to form ideas about the place and role of science in creating a competent, professionally-
oriented personality.

KiroueBble KOMNeTeHIUT

beitaeney eHepiHiH Heri3aepiH yHpeTy.
[IperonaBaTh OCHOBaM M300pa3UTEIBHOIO HCKYCCTRA.
Teach the basics of fine art.

[IpakTuKaIbIK KepceTinim, KepceTimy
IIpakTrueckuil mokas, IpOCMOTP
Practical demonstration, viewing

®opMa UTOTOBOI0 KOHTPOJIS

ITOOK, npakTuKambsIK cabakTapra apHaJFaH TallchkipMaiap
YMK]I, 3amanus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Pa3naTouHnblii MaTepuai

baok b

HaumMeHoBanue Moay.ist Foubivu 3eprreynep Herizaepi/ OCHOBBI HAYYHOTO
uccnenosanus/ Fundamentals of Scientific Research

Ha3Banue qucHumIMHBI Formation of a system of scientific knowledge/ ®opmupoBanue
CUCTEeMBI Hay9HOT0 3HaHUS/ T buTbIME OlTiM KYHeciH
KaJIBIITACTBIPY

Huxa aJucIumInHbI I1J1 KB

Koa pucuuninHbl FSNZ 4231

CemecTp 6

KosimuecrBo kpenquroB ECTS 3

dopma ¥ BUIbI y4eOHBIX Cem.-10 u.

3aHATHI /KOJIHY€eCTBO [pakr. — 20 4.

KpeAnuTOB CPCIT - 15 u.
CPC—-45u.

IIpepekBU3NTHI Cranokrik kommosunus/ CrankoBast kommnosunus/ Eisel
composition




e n3yyeHus

By oky MoHIH OKBITYABIH MakcaThl OakaiaBpJjapAblH FHUIBIMH 3€pTTEyJepAl YHBIMIACTHIPYIbIH
MPUHIUITEP], TYCIHIKTEPi, TEPMUHOIOTHSICH], MA3MYHBI, EpEKILENIKTepi Typaibl alfaliKel OUTiMAEpiH
urepy Oonbin TaObLIaAbl. [1oH FRUIBIMH KBI3METTIH HETI3Ti MPUHIUITEPIMEH TaHBICYFa BIKMAT eTeii
xoHe cryaeHTTepaid Ky3siperti, KociOu OarbITTanFan TyJIFaHbl KYPYAarsl FEUIBIMHBIH OPHBI MEH ol
TypaJibl TYCIHIKTEPiH KaJBINTACTBIPYFa MYMKIHIIIK Oepei.

Henn wm3ydyeHuss NAaHHOM y4eOHOW AWCIUIUIMHBI COCTOMT B OBJAJICHUM OakalaBpaMH HayallbHBIX
3HaHUH O TPHHIUNAX, TOHATHUAX, TEPMUHOJIOTHH, COAEPKAHHH, CHEHU(YUIECKMX OCOOEHHOCTSIX
OpraHu3aly HayYHBIMH HCCIENOBaHUSAMH. JMCIMIUIMHA CITOCOOCTBYET O3HAKOMIIEHHUIO C 0a30BBIMH
MPUHIUIAMH HAYYHOW AEATEIBHOCTH M TO3BOJSET CHOPMUPOBATH y CTYACHTOB MPEACTABICHUS O
MeCTe M POJIM HAYKH B CO3JIaHMH KOMITETEHTHOCTHOM, TPO()eCCHOHATbHO-HAIIPABICHHON JINYHOCTH.
The purpose of studying this discipline is to master the bachelor's initial knowledge of the principles,
concepts, terminology, content, specific features of the organization of scientific research. The
discipline promotes familiarization with the basic principles of scientific activity and allows students to
form ideas about the place and role of science in creating a competent, professionally-oriented
personality.

Conep:xkanue

[ToH FBUIBIMM KBI3METTIH HETI3T1 NPUHIMIITEPIMEH TaHBICYFa BIKNAN €Tell KOHE CTYICHTTEPAIH
Kysbiperti, KociOu OarbITTanfan TYJIFaHbl Kypy/Jarbl FRUTBIMHBIH OPHBI MEH POJli Typajibl TYCIHIKTEpiH
KaJBIITACTBIPYFa MYMKIHJIIK Oeperi.

JMcIMIUINHA CIIOCOOCTBYET O3HAKOMIICGHHIO C 0a30BBIMH TPUHIMIIAMH HAy4YHOH JEATeTbHOCTH U
no3Boyisier c(OpMHPOBATh Yy CTYJIEHTOB MPEJCTABICHUS O MECTe W POJIM HAayKH B CO3JaHUU
KOMITETEHTHOCTHOM, MPOQecCHOHALHO-HAPABICHHON JTMYHOCTH.

The discipline promotes familiarization with the basic principles of scientific activity and allows
students to form ideas about the place and role of science in creating a competent, professionally-
oriented personality.

KiroueBble KOMNeTeHIUT

CTaHOKTHIK KeCKiHJeMe OOMBIHIIA )KOFaphl KOPKEMIIK TaKbIPBITTHIK )KYMBICTap ’KacaHbI3. Tapuxu
OKHUFaJIAPBIH TAOMFATHIH CIOJKETTIK KOMITO3HUITHMAA KETKI3E/i.

Co3maBaTh TEMaTHYECKHE BHICOKOXY/I0’KECTBEHHBIE PAOOTHI B 00JIACTH CTAHKOBOW KUBOITHCH.
[Tepemaer xapakTep UCTOPUUCCKUX COOBITUN B CIO)KETHON KOMITO3HITHH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

®DopmMa HTOTOBOT0 KOHTPOJISI [IpakTuKaIbIK Kepcerinim, KepceTimy
IIpakTrueckuil mokas, IpoOCMOTP

Practical demonstration, viewing

ITOOK, npakTuKaabsIK cabakTapra apHaJIFaH TalCchkipMaiap
YMK]I, 3ananus jyisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Pa3naTouHnblii MaTepuas

Biaok A

HaumenoBanue MoyJisi

OKCHEPUMEHTAIIbHO-UCCIEA0BATENbCKUI

Ha3zBanue Iy CHMILINHBI

MoHyMeHTaIbI-TaKBIPHINTHI cypeT/ MOHYMeHTaIbHO-
TeMaTHyecKuit pucyHok/ Monumental-themed drawing

Iuxa aJucIuIInHbI I1J1 KB

Koa qucuuninHbl MonTD 4232

CemecTp 7

KosmmuecrBo kpenquroB ECTS 8

®opma u BHABI y4eOHBIX [Ipaxr. —80 .

3aHATHI /KOJIHY€eCTBO CPCITI—-40 u.

KpeAnTOB CPC-1201y.

IIpepekBU3NTHI Cranokrik kommosunus/ CrankoBast kommnosunus/ Eisel

composition

Henn nu3yuennst




MOHyMeHTaJ‘II[LI-TaKLIpI)IHTLIK cyperTiH MaKCaThl - Fpa(l)I/IKaJ'ILIK MaTepualgapMeH JKOHEC
MOHYMEHTAJIBI CYPETTIH KypaJlJapbIMEH JKYMBIC icTel Oixy, OEpUIreH TaKbIPBINTH TAOUFU
KOMBUIBIMIApABIH KeMeriMeH ceHimai Typae OeliHeney. CoOHBIMEH Karap AWIUIOMIBIK >KoOara
JAUBIHJBIK dKYMBICHI OOJIBII TAaObLIA B,

HeJ'ILIO MNPpOXOXKACHUA MOHYMCHTAJIbHO-TEMATUYCCKOI0 pUCYHKaA SABJIACTCA YMCHUC pa6OTI)I C
rpadMuecKHMH MaTepualaMi U CPEACTBAMH MOHYMEHTAJbHOTO PHUCYHKa yOeAWTENbHO HM300pakas
3aJIaHHYIO0 TEMY TIPU TIOMOIIM HAaTYPHBIX OCTAHOBOK. A TakyKe SBJSETCS MOJArOTOBUTEILHOM PaboTOi
K TUIIIIOMHOMY IPOCKTY.

The purpose of passing the monumental-thematic drawing is the ability to work with graphic materials
and means of monumental drawing convincingly depicting a given topic with the help of full-scale
productions. It is also a preparatory work for the graduation project.

Conep:xkanue

"MoHyYMeHTaIJIbl TaKbIPBINTHIK CypeT" KypcTapbl OYKLT OKY MpPOIECiHIH Heri3i OoNbIn TaOblIaibl.
Cyper caiyabl OKBITY-CYpET Cajly TapuXbl MEH TEOPHUACBHIH, IEPCIEKTUBACHIH, KOHCTPYKTHBTI
IUIACTUKACHIH, TUIACTUKAJIBIK AHATOMUSICHIH KOHE epTprIi TOHAP MEH CBI3BIKTBIK QILiCTep[Ii KOJIJaHa
OTBIPBIN KeJIeMIi Oepy 3aHIapbIH KAMTH/IBI.

Kypcbl «MoHYyMEHTabHO TEMaTHYECKUH PUCYHOK» — SIBIISIIOTCS OCHOBOM BCEro y4eOHOTro Imporiecca.
OOyueHre pUCYHKY BKIIIOYAET B ce0sl — HCTOPHIO M TEOPUIO PUCYHKA, MEPCIEKTUBY, KOHCTPYKTHBHYIO
IIACTUKY, IIACTUYCCKYIO aHATOMHUIO M 3aKOHbLI II€peaadyun obonema IIpy MMOMOINU pa3HbIX TOHOBLIX U
JIMHEWHBIX TEXHHUK.

The courses "Monumental thematic drawing" are the basis of the entire educational process. Drawing
training includes the history and theory of drawing, perspective, constructive plasticity, plastic anatomy
and the laws of volume transfer using various tone and linear techniques.

KiaroueBble KOMICTCHIINH

Kazipri TeHIeHIIUSHBIH TaJlanTapblHa Kayar OepeTiH jKOFapbl KOPKEM TaKbIPBIIITHIK MIBIFapMa JKacay.
C03,ZIaBaTL BBICOKOXYJO0XKECTBECHHOC TEMATUYCCKOC IMTPOU3BEACHUE, OTBEYAIOIICC TpCGOBaHI/IHM
COBPEMEHHOM TEHJICHIINH.

To create a highly artistic thematic work that meets the requirements of the modern trend.

@DopMa UTOTOBOI'0 KOHTPOJISI [IpakTuKajIbIK KOpCeTisimM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchIpMaap
YMK]I, 3ananus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B
HaumMeHoBaHue MoayJist OKCIIEpUMEHTAIBHO-HCCIIEI0BATEIbCKUI
Ha3BaHue Ty CHUNJIHHBI Apnaiibl cyper/ CriennanbsHbli pucyHok/ Special drawing
Iuxa aJucumInHbI I1J1 KB
Koa nucuunanabl SpDr 4232
Cemectp 7
KosmmuecrBo kpenquroB ECTS 8
dopma ¥ BUIbI y4eOHBIX IIpakt. —80 u.
3aHATHI /KOJIHY€ECTBO CPCIT-40 u.
KpeaIuToB CPC -120u.
IpepexkBU3NTHI Cranokrik kommo3uius/ CtankoBasi komnosuius/ Eisel
composition

ean n3yyeHus

"ApHaiibl cyper" — akaJeMHUSUIBIK CypeT, KecKiHJaeMe, KOMITO3UIIUS CUSKTHI 0acKa IOHICPMEH THIFBI3
OaitmaHbIcThL. "CTaHOKTHIK KecKiHaeMe" OeiMiHJe OKUTBIH CTYJCHTTEpre apHalFaH apHaWbl CypeT
OoiibIHIIIA OKY OaFaapiaMachl TEOPUSIIBIK MAIIMETTEp]Ii UTepy kKoHE TaOWFaTTaH >KYMBIC JKacay/IbIH
MIPAKTUKAIBIK TAIICBIPMANIAPbIH JOUEKTI OPhIH/IAY KE3iHJIe CypeT TEXHUKACHIH Urepy OOJBIN TaObLIa bl
XoHe OeiiHeneHreH 00bEeKTIep i HAKTHI KOPCETY 3aHAbUIBIKTAPhIH HTepyTe KOJ JKeTKi3ne .




<<CH6HI/IEUII>HI>II71 PUCYHOK» — HCPA3PBIBHO CBA3aH C APYTUMU NIPEAMETAMU, TAKUMHU KaK aKaHeMI/I‘IeCKI/Iﬁ
PUCYHOK, XHUBONHMCH, KOMIIO3UIIH. Vuebnas nporpaMma 1o CreuuajibHOMY PUCYHKY UIA CTYJACHTOB
06y‘IaIOH1PIXOH Ha OTACIICHUH «CTaHKOBas JKUBOMNHUCE) SIBJISICTCSI YCBOCHUEC TCOPECTHUYCCKUX CBCILCHI/II\/'I n
OBJIaACHUC TEXHUKOMN PUCYHKA ITPU NOCJICA0BATCIIbHOM BBIIIOJHCHUU MMPAKTHYCCKUX SaHaHI/Iﬁ pa6OTLI C
HaTypbl W JOCTHUIac€TCi OCBOCHHUCM 3dKOHOB pPCAJIUCTUYCCKOIro 0T06pa>KeHI/I$1 I/I306pa>i<aCMI>IX
00BEKTOB.

"Special drawing" is inextricably linked with other subjects, such as academic drawing, painting,
composition. The curriculum for special drawing for students studying at the department of "Easel
Painting" is the assimilation of theoretical information and mastery of the technique of drawing when
consistently performing practical tasks of working from nature and is achieved by mastering the laws
of realistic representation of the depicted objects.

Conep:xkanue

ApHalibl cyper Kypchbl CTYIEHTTEp/Al 'CTAHOKTHIK KecKiHaeme" MaMaHJbIFbl OOHBIHINA JKOFaphl
KypcTap/ia OKbITY KE3iHJIer OKY MpOLeCiHIH OeHiHl MoHIepiHiH Oipi 00BN Ta0bUIA bl KIHE KOFAPhI
ACTETHKANIBIK MOJICHHETTI KaJbINTACTBIPYFa, CTYACHTTEPHi IIBIFAPMAIIBUIBIK HISSIBIK pPyXTa
TopOueneyre, Kasipri TOyelci3 MEMJICKET ©OHEPIHJEri VITTBIH PONIH TepeH TYCIHYre bIKHan eTyre
apaanran. Cyper cany Oarnapiamackl bonamnak kociOu cypermiiiepii KoplaraH ajJeM 00beKTiIepiH
JyphIc Oalikayra >koHe OUTyre yipery MIiHIETiH KOsbl, OUTKeHI CypeT caily-OyJl HAaKThl IIbIHABIKTHI
Oimy mporeci.

Kypc CrenuiabHBIA PUCYHOK SIBJISIETCS OAHUM K3 MPOPUIMPYIOMIMX IPEIMETOB Y4eOHOro Ipoliecca
npu OGy‘IeHI/II/I CTYACHTOB Ha CTapIIMX Kypcax II0 CIiCraJIn3aluu «CTaHKOBaﬂ JKHUBOITMCH» U IIPU3BAH
Croco0CTBOBAaTh (hOPMUPOBAHHUIO BBICOKOW SCTETUYECKON KYJBTYPhI, BOCIUTAHUIO CTYICHTOB B JIyXe
TBOPYECKOM MIEHHOCTH, IJIYOOKOrO IIOHMMAHMS POJIM HApOJHOCTH B MCKYCCTBE COBPEMEHHOI'O
HE3aBHCHUMOI'0 rocymapcra. IIporpamma pucoBaHMS CTaBUT CBOEH 3ajauell HAy4HWTh IIPABUIIBHO
HaOIIFOAaTh M MO3HABATh IPEIMETHI OKPYKAIOIIEro MUpa OyAyIIuX HpO(beCCHOHanLHLIX XYIOKHHUKOB
T.K. PUCOBaHHUE ATO MPOIECC MO3HAHUE PEATTbHOU JEMCTBUTEIBHOCTH.

The course Specialized drawing is one of the core subjects of the educational process when teaching
students at senior courses in the specialization "Easel painting" and is designed to contribute to the
formation of a high aesthetic culture, educating students in the spirit of creative idealism, a deep
understanding of the role of nationality in the art of a modern independent state. The drawing program
aims to teach future professional artists to observe and learn the objects of the surrounding world
correctly. drawing is the process of cognition of real reality.

KiroueBble KOMIIETEHIIUA

CTaHOKTHIK KecKiHaeMe OOWBIHINA >KOFaphl KOPKEMIIK TAaKBIPBIITHIK JKYMBICTAp JKacaHbI3. Tapuxu
OKHUFaJIapBIH TAOMFATHIH CIOJKETTIK KOMITO3HITHMAAA KETKI3ESi.
BaumartensHOo u3yuyuTh (GOpMy NpeIMeTOB, UX CTPOCHHE, IMPOIOPIIUMH, PACIOIOKCHHUE B

MPOCTPAHCTBE.
Carefully study the shape of objects, their structure, proportions, location in space.
®opMa HTOrOBOr0 KOHTPOJISA [IpaxTuKambIK KepceTiim, Kepcerity

IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pa3zparounblii MaTepual [TOOK, mpaktukanbK cabakTapra apHaJFaH TarcblpMaiap
YMK/, 3ananus 11l NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok A
HaumeHnoBaHue MOaYJIst OKcHepUMeHTaIbHO-HCCIIe0BATEIbCKHIM
Ha3BaHue Ty CHUNJIHHbI Tuddurnmen sxymsic ictey/ Padora mo tuddunan/ Tiffini job
Huxa i cIuInHbI I1J1 KB
Koa aucuuniunsel Tif 3234
Cemectp 7
KoummuectBo kpenutroB ECTS 4
®opma u BHABI y4eOHBIX IIpakt. —40 u.
3aHATHI /KOJIHYECTBO CPCII - 20 u.




KpeAnuTOB CPC - 60 u.

IIpepekBU3NTHI Cranokrik kommosunus/ CrankoBast kommosunus/ Eisel
composition

ey n3yyeHus

[lonnin MakcaTbl-Tuddann TexHuKacblH MeHrepy. CTyIeHTTepAiH IIaM [IaMIOapblH, BUTPa)KAap.Ibl
Kacay YIIH MbIC (hoJbra TEXHUKACHIH KOJNJAHY AaFAblIapblH WUTepyl jKOHE KOPFACHIH OpIMIH MBIC
(donpramMen yisecTipe OThIpHII, Oip dKYMBICTa €Ki TEXHUKAHBIH KOMOMHALIUSICHIH KOJIJJaHy.

Ilenbio MUCHUIUIMHBI SIBJISIETCS OBJIAJICHUE TEXHUKOMN TH(b(i)aHI/I. OcBoenue CTyJICHTaMHU HaBBIKOB
MPUMCHCHUA TCXHUKU MC,ZLHOP'I (I)OIII)FI/I JUIA CO3aaHHus JIAaMIIOBBIX a6a>i<ypOB, BI/ITpa)KeI\/'I 1 UCIIOJIB30BAaTh
COYeTaHHE ABYX TEXHHUK B OJHOM IIPOU3BEACHUH, COUETasi CBUHIIOBYIO OHJIéTKy Cc MEIHOH (bonbroﬁ.
The purpose of the discipline is to master the Tiffany technique. Mastering the skills of using copper
foil techniques by students to create lampshades, stained glass windows and use a combination of two
techniques in one work, combining lead braid with copper foil.

Conep:xkanue

[Mon-0yu1 maM maMaapsiH, BUTPaXKIap/pl skacay YIIiH MbIC ()OJIbra TEXHUKACHIH KOJIJAHY JIaFIbUIaphIH
UTEpy JKOHE KOPFAChIH OpIMiH MbIC (OJIbraMeH YHJIECTipe OTBHIpHII, Oip KYMbICTA €Ki TEXHHKAaHbBIH
TipKeCiMiH KOJIJaHy.

HucuunnvrHa npeacraBisier c000i1 OCBOEHHE HABBIKOB NPUMEHEHUSI TEXHUKU MEIHOU (1)0J'II)FI/I TUIs
CO3JaHusA JIaMIIOBBIX a6a>x<ypOB, BHTpa)Keﬁ U HCIIOJIB30BAaTh COYECTAHUE ABYX TCEXHHK B OJHOM
MIPOU3BENICHNUH, COUETAss CBUHIIOBYIO OIUIETKY C MEIHOM (OIIBIOii.

The discipline is the development of skills in the use of copper foil techniques to create lampshades,
stained glass windows and use a combination of two techniques in one work, combining lead braid
with copper foil.

KiaroueBble KOMICTCHIINH

Kommosunmsnapapl KypyJIslH 9/icTepi MEH TPUHIMITEPIH MEHIrepe OTBIPBIN, dp TYpJi TEXHHKaJaa
BUTpAXIap Kacay MyMKIHIIT1.

Croco0HOCTE CO31aBaTh BUTPAXU B PA3HBIX TEXHUKAX, BJIaACd IMMpUEMaMU U IPUHIHUIIAMHA ITIOCTPOCHUA
KOMIIO3UIIHH.

The ability to create stained glass windows in different techniques, knowing the techniques and
principles of composition construction.

@DopMa UTOTOBOI'0 KOHTPOJISI [IpakTuKajIbIK KOpCeTisimM, KepceTiTy
IIpakTrueckuil mokas, IpoOCMOTP
Practical demonstration, viewing

Pa3naTouHbIii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalchIpMaap
YMK]I, 3ananus juisi NpakTHYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok B

HaumeHoBanmne MmoayJst OKCIIEpUMEHTAIBHO-HCCIIEI0BATEIbCKUI

HazBanue qucHUILIMHBI DKcrepMeHTa bl KeCKiHaeMe/ DKCIIepIMEeHTaIbHas! )KUBOIICE/
Experimental painting

Iuxa aJucumInHbI I1J1 KB

Koa pucuuninHbl ExP 3234

CemecTp 7

KosmmuecrBo kpenquroB ECTS 4

dopma ¥ BUIbI Y4eOHBIX IIpakt. —40 u.

3aHATHI /KOJIHY€ECTBO CPCIT - 20 u.

KpeaIuToB CPC - 60 u.

IpepexkBU3NTHI Cranokrik kommo3uius/ CtankoBasi komnosuius/ Eisel
composition

Henn n3yuennst

[lonni oky GapeickiHga OeliHenmeHreH 00beKTiHIH (QOHBIMEH, KHIMIMEH TKIpHOe jkacail OTHIPHII, OKY
KOMBUIBIMIAphl Kypaedipek KoWbuiaapl. CoHpaii-ak KecKiHAEeMeaeri opTypii TeXHHKalap MeH
crusbaepaeri xarrap. beiiHeneHren taburaT KecKiHII TONBIK ally YIIiH KypJheni Oypelmrapnaa XoHe




QpTYpJ'Ii TAaKBIPBINITBIK KOCTIOMJCPAC OpHAJIACTBIPbUIFaH.

B mpounecce HU3YyUCHUA JAUCHUITIIMHBI CTaBATCA y‘Ie6HLIe IIOCTaHOBKH Ooitee CJIOJKHBIC,
SKCIEPUMEHTHPYS. € (DOHOM, OJEXKIOH H300pa»kaeMoOro OObEKTa. A TaKKe MHCbMa pPa3IMYHBIMH
TEXHUKaMH H CTHJISAMHU B JXHBOIIMCH. I/I306pa>1<aeMLIe HaTypbl CTaBATCA B CJIOXHBIX paKypcax H
PAa3IMYHBIX TEMATUYCCKHUX KOCTIOMAX MJIS IMMOJIHOT'O PACKPBITUA 06pa3a.

In the process of studying the discipline, more complex educational productions are staged,
experimenting with the background, clothing of the depicted object. As well as writing with various
techniques and styles in painting. The depicted natures are put in complex angles and various themed
costumes for the full disclosure of the image.

Conep:xkanue

"DKCIEPUMEHTTIK KecKiHaeMe" KypChl KECKIHJEMEHI OKBITYJaFrbl IIBIFAPMAIIBUIBIK KE3€H OOJIBII
TaOblIaabl. JKMHaKTamFaH OUTIMII TaiianaHa OTBIPBIN, OLTIM aiyIibUIap TEPEHIPEK JKoHE Kypaeni
Mingerrepre kemeai. [ToHal oKy OapbichiHIa MyFaliM OCHHENCHI'eH O0BbEKTIHIH (DOHBIMEH, KHUIMIMEH
TOKiprbe Kacail OTBIPHIT, OKY KOHBUIBIMAAPBIH KypJeipek Kosabl. CTyIeHTTep opTYpJli KeCKiHIemMe
MaTepHaIapbIMEH, SJICTepiMeH, CTUIIBJIEPIMEH TOKIpHUOe Kacaibl.

Kpr <<3KCHepI/IMeHTaJ]LHaH JKUBOITUCHY) SABJIACTCA TBOPYCCKUM JOTAallOM B 06yqu1/H/1 JKUBOIINUCHU.
Hcnonb3ys HaKOIUIEHHBIE 3HAHUS, 00YJaIOIIMECs MePeXoIaT K 00Jiee NIyOOKUM U CIIOKHBIM 3aadam.,
B mporiecce u3ydeHus: NUCIUILUIMHBI MPENOaBaTellb CTABUT yueOHbIE IMOCTAHOBKU 0OO0Jiee CIIOKHBIC,
JKCIIEpUMEHTHPYST ¢ (OHOM, OfekKI0i n300paxkaemMoro oObekTa. CTYHEHTBl 3KCIIEPUMEHTUPYIOT C
Pa3IMYHBIMU )XKUBOIMUCHBIMU MaTC€praaMu, TCXHUKaMH, CTUIIAMU.

The course "Experimental Painting" is a creative stage in teaching painting. Using the accumulated
knowledge, students move on to deeper and more complex tasks. In the process of studying the
discipline, the teacher puts more complex educational productions, experimenting with the background,
clothing of the depicted object. Students experiment with various painting materials, techniques, styles.

KiaroueBble KOMICTCHIINH

CTaHOKTHIK KeCKiHaeMe OOWBIHINA KOFaphl KOPKEMIIK TaKBIPBITITHIK JKYMBICTap jKacaHbI3. Tapuxu
OKHFajIapblH TAOUFATHIH CIOXKETTIK KOMITO3HUIIMS/IA JKETKI3EI1.

Co3gaBaTh TEMaTHUYECKHE BBICOKOXYIOKECTBEHHBIE pPaOOTHI B OOJIACTH CTAaHKOBOM JKHBOIIHICH.
[Tepemaer xapakTep UCTOPUUECKUAX COOBITUN B CIO)KETHON KOMITO3HITHH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

®DopmMa HTOTOBOT'0 KOHTPOJISI [IpakTuKaIbIK Kepcerinim, KepceTimy
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTuKanblK cabaKkrapra apHaJIFaH TalChIpMaap
YMK]I, 3amanus juisi NpakTHUYECKUX 3aHATHN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Baok A
HaunmeHnoBaHue Moay.ist M300pa3urenbHOe HCKYCCTBO B apXUTEKTYpe
HazBanue qucHUILIMHBI ApXHUTEKTYpabIK KOMITO3ULINS/ APXUTEKTypaHasi KOMITO3HUIUS/
Architectural composition
Huxa aJucIumInHbI I1J1 KB
Koa pucuuninHbl ArCom 4236
CemecTp 7
KosmmuectBo kpenutoB ECTS | 4
dopma ¥ BUIbI y4eOHBIX IIpakt. —40 u.
3aHATHI /KOJIHY€ECTBO CPCIT-20 u.
KpeaIuToB CPC - 60 u.
IIpepekBU3HTHI Cranokrik komnosunus/ CrankoBast komnosuims/ Eisel composition

Henn n3yuennst

Ilorni oxy OapbICbiHIA OCBI COyleT OOBEKTICIHIH CTHJIIHIH EpeKIICNiriH TYCiHE OTBHIPBIN, COYJET
o0BbeKTIepiMEH YHIIECIMII CHHTE3/1€ MOHYMEHTAIIbI TYBIHABI KYPY MaKcaTTapbl KOHbLIAIbL.
B mpornecce u3ydeHus: AMCHMILIMHBI CTaBSATCS IIEIHM CO3[aBaTh MOHYMEHTAJIbHOE NPOU3BEACHUE B




TrapMOHHNYHOM CHHTE3C C ApXHUTCKTYPHBIMH 00beKTaMHU C MOHUMAaHUEM OCOOEHHOCTH CTHIIA JaHHOI'O
APXUTCKTYPHOI'O o0beKTa.

In the process of studying the discipline, the goals are set to create a monumental work in harmonious
synthesis with architectural objects with an understanding of the peculiarities of the style of this
architectural object.

Conep:xkanue

ApXHUTEKTYpaJbIK KOMITO3HIIUA-KOPKEMIK, (YHKIHOHAIABIK JKOHE KOHCTPYKTHBTI-TEXHOIOTHUSIIBIK
TajanTapra jkayarn OepeTiH apXUTeKTypablK (GopmanapibiH OipTyTac skyheci, KOpKeMIiK Oipiik >Kkeke
00BEKTUIECpIIH KypaMblHa Ja, OJIAPJbIH KEIIeHAEPIHe J¢ ToH OOMybl KepeK. APXUTEKTYpasIbIK TU3aiiH
Ke3lHje KepKeMI[iK Kypanaap FUMapaTThIH MaKCaTbIH, DCTETUKAIBIK 3aHIbUIBIKTaPBIH JKOHE Ka6bmﬂay
TICUXOJIOTrUAChIH €CKEPC OTBIPLIIT TaHJaJdaabl.

ApXHUTEKTypHAs KOMIIO3HI[MS — LEJIOCTHAs CHCTEMa apXUTEKTYPHBIX (OpM, OTBeUaromas
XYHOO0XKECTBEHHBIM, (YHKIIHOHATBHBIM u KOHCTPYKTHBHO-TEXHOJIOTUYECKUM TpeOOBAHHUSIM,
Xym0oXKeCTBEHHOE €IUHCTBO JOJDKHO OBITh MPHUCYIINE KaK KOMIIO3HMIIMK OTAEIbHBIX OOBEKTOB, TaK U MX
KOMIUIEKCOB. [IpH apXUTEKTypHOM MPOCKTHPOBAHMM XYI0KECTBEHHBIC CPEJCTBA M30UPAIOT C YUETOM
Ha3Ha4YCHUA 3JaHHA, SCTCTUYCCKHUX 3aKOHOMepHOCTeI>'I " IICUXOJIOTUU BOCIIPUATHSA.

Architectural composition is an integral system of architectural forms that meets artistic, functional and
constructive-technological requirements, Artistic unity should be inherent in both the composition of
individual objects and their complexes. In architectural design, artistic means are chosen taking into
account the purpose of the building, aesthetic patterns and psychology of perception.

KiaroueBbie KOMICTCHIINH

Cayner o0bexTiepiMeH YHIeciMli CHHTE3/Ie MOHYMEHTAJIJIbI TYBIH/IbI JKacay.
C03ZIaBaTB MOHYMCHTAJILHOC IMPOU3BEACHNUEC B TAPMOHNYHOM CUHTE3€ C apXUTEKTYPHBIMU 00BEKTAMU.
To create a monumental work in harmonious synthesis with architectural objects.

@®opma HTOroBoro KourpoJsi | [IpakTukaisik kepceriaiM, kepcerity/ [IpakTuueckuii mokas,
npocmotp/ Practical demonstration, viewing

Pa3naTouHblii MaTepuas [TOOK, mpakTukaibik cabakrapra apHanFas tancsipmaiap Y MK/,
3alaHus IJIA ITPAKTHYCCKUX 3aHATHI

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok b
HaumeHoBaHue MoayJast N306pazuTenbHOe HCKYCCTBO B apXUTEKTYpE
Ha3zBanue qucuumIMHbI Kentypnartsik koMno3uiusi/ MHoroguryparuBHas
rommo3unusa/ Multi-composition
Iuxa JucunInHbI 11J1 KB
Ko aycuMniMHbl MulCom 4236
Cemectp 7
KoaunuecrBo kpeautoB ECTS 4
®opMa M BUJBI YUEOHBIX IIpakr. —40 4.
3aHATHI /KOJIHYECTBO CPCII-20 u.
KPeAUuTOB CPC-60u.
IIpepexkBU3UTHI CTaHOKTIK KOMIIO3ULIUS
CraHKOBast KOMITO3UITUS
Eisel composition

Hean n3yyeHus

KentypraTThlK KOMITO3MIUS KYpChl CTYAEHTTEpPAIH >Kallbl KOMITO3MLUSIHBIH TYTaCTBIFBIH CaKTal
OTBIPHII, KONTEreH KOMITO3HIHUSUIBIK (hOpMaapMeH JKYMBIC iCTey IaFAbICHIH KabIITACTHIPaIbl KOHE
OepireH TaKpIPHINITAP APKBUIBI KOMITIO3UIIUSIAPIBIH, OapIIbIK OYpBIH YHPEHTeH oJicTepi MeH oficTepi
KOJIIAaHBUTATBIH KYPJETi KOMITO3UIMSIIAD OPBIHIATIATHIH JAUTUIOMABIK jkoOalapra TalbIHABIK PeTiHae
KbI3MET eTell.

Kypc mHOrodurypaTuBHOH KOMIO3ULMHA (OPMUPYET y CTYIEHTOB HAaBBIK pabOTBI C MHOXECTBOM
KOMITO3UIIMOHHBIX ()OPM MOAJEP)KUBAsT LEIbHOCTh OOIIEH KOMIIO3HIIMM, M CIY>KUT TOATOTOBKOHW K
JUIJIOMHBIM TIPOEKTaM, TJ€ TOCPEACTBOM 3aJaHHBIX TEM BBIIIOJHSIETCS CIOKHBIE KOMITO3MLIMH, Tae
MPUMEHSIIOTCS] BCE paHee U3yUeHHBIE IPUEMbl ¥ TEXHUKH KOMIO3ULIUH.




The course of multi-figure compositions forms the student’s skill of working with a variety of
compositional forms, maintaining the integrity of the overall composition, and serves as preparation for
graduation projects where complex compositions are performed using specified topics where all
previously studied techniques and techniques of compasitions are used.

Conep:xkanue

KGHT¥pHaTTbIK KOMIIO3UIIUA KYPCHI CTYILGHTTCpILiH JKaJIbl KOMIIO3UIIUAHBIH TYTAaCTbIFbIH CaKTaﬁ
OTBIPBITI, KONTCICH KOMITO3UIUAIBIK (bopManapMeH KYMBIC iCTey AarIbICBIH KaJIBIIITACThIPA/Abl KOHC
OepiiireH TakpIphINTap apKbUIBI KOMITO3UIHSIAPABIH 0apiibIK OYphIH YHpPEHIeH oficTepi MEeH dficTepi
KOJIIaHBLIATHIH KYPZAETl KOMIIO3MIMSIIAP OPBIHIAIATHIH JUILIOMIBIK *KoOalapra JaWbIHIBIK PETiHAC
KBI3MET €Tel.

Kypc MHOrodurypaTHBHONH KOMIO3UIMHA (OPMUPYET y CTYIEHTOB HABBIK pabOTBI C MHOXECTBOM
KOMITO3UIIMOHHBIX (bopM noAAepKUBas LEIbHOCTD o01Iell KOMITO3HUIIUH, U CIIY’)KUT TOATOTOBKOM K
JUIIJIOMHBIM TMPOCKTaM, I'A€ MOCPCACTBOM 3aJJaHHBIX TEM BBLIIIOJIHACTCA CJIOKHBIC KOMHO3I/IHPII>1, rac
HPUMEHSIOTCS BCE PAHEE U3yUEHHBIE IPUEMBI U TEXHUKU KOMITO3ULIUHA.

The course of multi-figure compositions forms the student’s skill of working with a variety of
compositional forms, maintaining the integrity of the overall composition, and serves as preparation for
graduation projects where complex compositions are performed using specified topics where all
previously studied techniques and techniques of compaositions are used.

KiaroueBble KOMICTCHIINH

CTaHOKTBIK KecKiHJeMe OOWBIHIIA >KOFaphl KOPKEMIIIK TaKBIPBINTHIK >KYMBICTAp JKacaHbl3. Tapuxu
OKHFaJapIbIH TAOMFATHIH CIOKETTIK KOMIIO3ULIUAA KETKI3E].

Co3maBaTeh TEeMaTHUYECKHE BBICOKOXYZIO’KECTBEHHBIE pa6OTBI B 00JIaCTHM CTAaHKOBOHW J>KMBOIIWCH.
[lepenaer xapakTep HCTOPUUECKUX COOBITHI B CHOXKETHON KOMITO3UIUH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

IIpakTHKaIBIK KOPCETILTIM, KOPCETLTY
IIpakTrueckuil mokas, IpoOCMOTp
Practical demonstration, viewing

(I)opMa HTOr0BOI0 KOHTPOJIA

ITOOK, npakTuKamsIK cabakTapra apHaJIFaH TalchkpMaiap
YMK]I, 3ananus juisi NpakTHUECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

PasnaTouHnblii MaTepuas

Biaok A

HaumenoBaHue MoyJisi

JAunJjoMHbIA NPOEKT

Ha3zBanue Iy CHMIIINHBI

MonyMeHTAIBI-TAKBIPBINTEI cypeT I/ MoHyMeHTaJIBHO-
TemaTrnueckuii pucynok I/ Monumental-themed drawing I

Iuxa aJucumInHbI I1J1 KB

Ko aycuMnimHbI MTZh 4237

Cemectp 8

KoaunuyecrBo kpeautoB ECTS 6

®opMa ¥ BUJBI YUEOHBIX IIpakr. —60 u.

3aHATHI /KOJIHYECTBO CPCII-30u.

KpeaIuToB CPC -90 u.

IpepexkBU3NTHI Cranokrik kommo3uius/ CtankoBasi komnosuius/ Eisel

composition

ean n3yyeHus

MoOHYMEHTaIbI-TaKBIPBINTHIK CypeT | KypChIHaH OTYIIH MaKcaThl-Tipi TaOMFATTHI 3€pPTTEY apKbUIBI
OepireH TakbIphINTap OOMBIHINA KaparmalbIM KoHE KYPAe KOMBUIBIMAAD CepPHUSICHIH OepiireH perreH
CeHIM/Ii Typae OeliHeney YIIiH MOHYMEHTAIABI CYPETTiH TpadrKaiblK KypajaaapbH Oiy.

Lenpto mNpOXOXKIEHUS Kypca MOHYMEHTAIbHO-TEMAaTHYEeCKOro pUCyHKa [ sBisercs ymeHue
rpaMuecKUMH CpPEICTBAaMH MOHYMEHTAJbHOTO PHCYHKa YOEIMTENbHO H300pa3uTh B 3aJaHHOU
MOCIEAOBATENILHOCTU OT MPOCTOrO K CIOKHOMY CEPHIO ITOCTAaHOBOK Ha 3aJaHHBIC TEMbI IPH MTOMOIIH
W3y4YeHHS KUBOH HATYPHI.

The purpose of passing the course of monumental-thematic drawing 1 is the ability to convincingly




depict a series of productions on given topics in a given sequence from simple to complex by means of
graphic means of monumental drawing using the study of living nature.

Conep:xkanme

"MOHYMEHTaNIBI-TAKBIPBINTHIK cypeT [" Kypcel Tipi TaOWFaTThl 3epTTey apKbUIbl OepiireH
TaKbIpBINITAp OOMBIHIIA KapamailbIMHAaH Kyplesire AeiiH OepiireH permeH op TYpJli TakKbIpPBIITAFbI
MOHYMEHTAJIJIbI CYPETTiH IrpadUKaNbIK KypajaapbiMeH KYMbIC YChIHAMIBI.

Kypc «MonyMeHTanpHO-TeMaTudecKuii pucyHok » mpencrapnsier paboTy rpadu4ecKUMH CpeCcTBaMU
MOHYMEHTAJIbHOTO PUCYHKAa Ha pa3jIM4YHbIC TEMbl B 3aJaHHOM IIOCJIEN0BATEIBHOCTU OT IIPOCTOrO K
CIIOKHOMY Ha 3aJIaHHBIE TEMBbI IIPH [TOMOLIY U3YYEHHUS )KUBOU HATYPHI.

The course "Monumental-thematic drawing 1" presents the work of graphic means of monumental
drawing on various topics in a given sequence from simple to complex on given topics using the study
of living nature.

KaioueBble KOMICTCHIINH

Kaszipri TeHeHIIUSHBIH TaJlanTapbliHa Kayar OepeTiH KOFapbl KOPKEM TaKbIPBINITHIK [IBIFapMa JKacay.
C03lIaBaTI) BBICOKOXYI0KECCTBEHHOC TEMATUYCCKOC ITPOU3BEACHUE, OTBEYAIOIICC Tpe6OBaHI/I$IM
COBPEMEHHOM TEHJICHIINH.

To create a highly artistic thematic work that meets the requirements of the modern trend.

®opMa UTOTOBOT0 KOHTPOJIS IpakTukabik kepceTinim, kepceriny/ IpakTHueckuit mokas,
npocmotp/ Practical demonstration, viewing
Pa3znaTouHnblii MaTepuas ITOOK, npakTuKambIK cabakTapra apHaJIFaH TalchkpMaiap

YMKI], 3ananus juisi NpakTHYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok b
HaumeHoBaHue MOayJIAA JAMnJjoMHbIA POEKT
Haspanue QM CIUIIJIMHBI Apnaiibl cyper I/ Cnennanabnbiii pucynok I/ Special drawing 1 |
Iuxa (M ciunInHbI 11J1 KB
Koa qucuunianHbl SDI 4237
CemecTp 8
KoummuectBo kpeguroB ECTS 6
®opmMa 1 BUIbI Y4eOHBIX IIpaxt. —60 1.
3aHATHI /KOJIHYECTBO CPCII-30 u.
KPeIuTOB CPC -90 1.
IpepexkBU3NTHI Cranokrik kommo3unus/ CtankoBast komnosuius/ Eisel
composition

eau uzyvenus

ChI3BIKTHIK-KOHCTPYKTHABTI CYpPeTTe€ HAKTHl INBIHIBIK OOBEKTiIepi MEH KEHICTIKTIK (opMamapisl
TEOMETPHSUTBIK KABLIAY SIICiH KOIJaHa bl

Hcnonp3yer Meros reoMeTpudecKoro o0OOIIeHHsT OOBEKTOB peaNbHON NIEMCTBUTENBHOCTH U
MPOCTPAHCTBEHHBIX ()OPM B IMHEHHO-KOHCTPYKTUBHOM PUCYHKE.

Uses the method of geometric generalization of objects of real reality and spatial forms in a linear-
constructive drawing.

Copep:xanne

CTaHOKTHIK KOMITO3UIUSA-OKY MIHIETTepi MEH OKYIIBUIAPABIH SCTETUKAJBIK TaMYBIHBIH OipiiriHe
HerizenreH 1moH. CTaHOKTHIK KOMIIO3HWIUSHBIH MIiHAETTEPi-KOMIO3HIMSIIBIK OHIIay/Ibl  JaMBITY,
OKYIIIBLTApFa IBIFapMaMeH KYMBICTHI HAKTHI KOHE cayaTThl )KYprizyre MyMKiHIIK Oeperin Oenrim 6ip
OiiM, TaFapUIap MEH OUTIKTLIICIH Urepy.

CraHkoBasi KOMITO3UIUSl — JUCIMILTMHA, KOTOpas OCHOBBIBAETCS HA EIWHCTBE 33a7ad OOY4YeHUS U
ACTETUYECKOT0 Pa3BUTHS y4yaluxcs. 3aJa4yaMd CTAHKOBOW KOMITO3WIIMH, SBISIETCS pPa3BUTHE
KOMIIO3MIIMOHHOTO MBIIICHUSI, OCBOCHUE OIPENEICHHOr0 00beMa 3HAaHWN, YMEHHA W HaBBIKOB,
KOTOpPBIE TIO3BOJIAT YYAIIUMCS YETKO U TPAMOTHO BECTH Pa0OTy HaJ| IPOU3BEICHHEM.

Easel composition is a discipline that is based on the unity of learning objectives and aesthetic
development of students. The tasks of easel composition are the development of compositional
thinking, the development of a certain amount of knowledge, skills and abilities that will allow students




to work clearly and competently on the work.

KiaioueBble KOMIICTCHIIMHU

CTaHOKTHIK KeCKiHJeMe OOMBIHIIA MKOFaphl KOPKEMIIK TaKBIPBIITHIK KYMBICTAp KacaHbI3. Tapuxu
OKHFaJIap/IbIH TAOUFATHIH CIOXKETTIK KOMITO3UIIUS/IA KETKI3EIi.

Co31aBaTh TEMAaTHUYECKHE BBICOKOXYIOKECTBEHHBIC pPa0OThI B 007aCTH CTAHKOBOW KHBOITHCH.
[lepenaer xapakTep HCTOPUUECKUX COOBITHIA B CHOXKETHON KOMITO3UITUH.

To create thematic highly artistic works in the field of easel painting. Conveys the nature of historical
events in a plot composition.

dopMa UTOrOBOT0 KOHTPOJIS [pakTukanbIk kepceTinim, kepceriny/ [IpakTuueckuit mokas,
npocmotp/ Practical demonstration, viewing
Pa3znaTtouHblii MaTepual [TOOK, npakTukalblK cabakrapra apHaJIFaH TarcbipMaiap

YMK], 3ananus 1isi TpaKTUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

baok A
HaumenoBanue MoayJisi JAMnJoMHBIA POEKT
Ha3paHue quCUUNIMHBI TakpIpbINTHIK Keckinaeme I/ TemaTtnuyeckas :kusonuch 1/
Thematic painting |
MKy M CHUNJIMHBI 11J1 KB
Koa aucuuminuel TmP 4238
CemecTp 8
KounuectBo kpenqutoB ECTS 9
@opMa 1 BUIbI Y4eOHBIX IIpaxt. —90 1.
3aHATHI /KOJIHYECTBO CPCII —45 u.
KPeIuTOB CPC - 1354.
IIpepekBU3UTHI CTaHOKTIK KOMITO3UIIUS
CraHKoBasi KOMITO3UIIUS
Eisel composition

eau n3yyenus

CTaHOKTHIK KeCKiHJ|eMe CaTaChbIH/Ia TAKBIPHIITHIK KOFaphl KOPKEMJIIK )KYMBICTAp Kacay.
COSI[aBaTI: TEMATUYCCKUEC BBICOKOXYIOKECTBECHHBIC pa6OTI>I B 00JIaCTH CTAaHKOBOM »KMBOITHCH.
Create thematic highly artistic works in the field of easel painting.

Conep:xkanmne

"TakpIpbINTHIK Keckinmeme [" Kypchl MOHYMEHTaNAbl KeCKiHAeMe KYpPCHIHBIH >KaJFachl CTYISHTTIH
©3EKTIIIriHe, KociOM OpBIHAAY TEXHWKAChIHA XOHE KOMIIO3WLMSIBIK CayaTTBUIBIKKA ayamn OeperTiH,
CTYIEHTTIH OTKEH KypCTapblHBIH OapiblK [MaFApUIaphIH KUHAWTBIH JUILTOMIBIK >KOOAHBI JKYy3ere
aceIpyra OarbITTaFaH.

Kypc «Tematudeckoii sknBonucH |» 3To pogonKeHre Kypca MOHYMEHTATbHON KUBOITUCH HaIpaBIIeH
Ha peau3alyio CTyJeHTOM AWILUIOMHOTO MPOEKTa OTBEYAIOMIMKA aKTyaJbHOCTH, MpodecCHoHaTbHON
TCXHHUKC HCIIOJJHCHUA H KOMHOSHL{HOHHOﬁ rpaMOTHOCTH, CO6PIp&IOIJ.IPII>i B cebe BCE HaBBIKH
MPONUJIEHHBIX KYPCOB CTYACHTOM.

The course "Thematic painting 1" is a continuation of the course of monumental painting aimed at the
implementation by the student of a diploma project that meets the relevance, professional technique of
performance and compositional literacy, collecting all the skills of the courses completed by the
student.

KiroueBble KOMIIeTEeHIIHHA

AHTPOIIOMETPHUSLITBIK L[epeKTepz[i HeMece BU3YyaJIJIbl JKOHE TAKTWIBA1 Ka6BIJ'I,Z[ay,Z[BIH
MICUXO(U3NONOTHSUIBIK ~ €PEKIIeNiKTepiH  KAMTUTBHIH  MOHYMEHTANJBI  ©HEep  KypalJapbIMeH
MblFapMallbUIBIK TYBIH/bI )Kacafl,[[bl.

Cosnae’r TBOPYCCKOC MPOU3ZBCACHUC CpCACTBAMH MOHYMCHTAJIBHOI'O HCKYCCTBA COACPIKAIIUC
AHTPOIMMOMCTPUYICCKUEC  JAaHHBIC WA HCI/IXO(I)I/BI/IOJ'IOFI/I‘IGCKI/IG 0COOEHHOCTH 3PUTCIIBHOIO U
TAKTHUJIBHOI'O BOCIIPpUATHA.

Creates a creative work by means of monumental art containing anthropometric data or
psychophysiological features of visual and tactile perception.




®DopmMa UTOr0OBOI'0 KOHTPOJIS

[MpakTukanbik kepcerinim, kepceriny/ [IpakTuieckuii mokas,
npocmotp/ Practical demonstration, viewing

PaznaTounblii MaTepua

[TOOK, npakTukaiblK cabakrapra apHaJIFaH TarchipMaiap
YMK/, 3ananus 11t NpaKTUYECKUX 3aHATUN

EMCD (Educational-methodical complex of the discipline),
assignments for practical exercises

Biaok b

HaumenoBanue MoyJisi

JMIJIOMHBIN IIPOEKT

Ha3zBanue Iy CHUIIINHEI

ApHaiibl Keckingeme/ CnenuaabHas skuBonucs/ Special
painting

Inxa JcIumIMHbI 11 KB

Koa aucuminHel SZh 4238

CemecTp 8

KounuectBo kpenutoB ECTS 9

®opma 1 BUABI y4eOHBIX IIpakt. —90 u.

3aHATHI /KOJIMYeCTBO CPCII —45 u.
KPeIuTOB CPC—-135u.
IpepexBU3NTHI CTaHOKTIK KOMITO3HIHS

CTaHKoOBast KOMIIO3HIIHS
Eisel composition

ean n3yyeHus

CTaHOKTBIK KECKIHJEME CaTaChIH/Ia TAKBIPBINTHIK JKOFAphl KOPKEMJIIK JKYMBICTAp *kKacay.
Co3ganust TEeMaTHYECKIX BHICOKOXY/I0)KECTBEHHBIX paOOT B 0OJACTH CTAHKOBOMN >KUBOIIHCH.

Creation of thematic highly artistic works in the field of easel painting.

Conep:xkanmue

Kypc crymenTTepain TaOMFATTHl KOJIEMIIK-KEHICTIKTIK KaObUITay COTTEPIH KaMTHIBL '"ApHaibl
Keckinmeme " rpaduKaiblK KeCKIHAeMEeAe KOJaHbLIaThIH IIIBIHAMBI KOHE CTUIIbACHIIPIIreH OCHHEeIeY
omictepiH ychiHanbl. KypeThIH MakcaThI-KecKiHaeMe (hOpMachiH, JKa3bIKTHIK-COHIIK IIETIIM/II, TYC TICH
CBI3BIK CHHTE31H jXK0HE 0acka oicTep i TYCIHAIPYIIH 9MICTepi MEH 9MIiCTEPiH MEHTEpY.

Kypc Bxmrouaer MOMEHTHI BBIPaOOTKH Y CTYIEHTOB OOBEMHO-TIPOCTPAHCTBEHHOTO BOCIIPHUSATH
HaTyphbI. <<CHCLII/IaJ'ILHa$I JKUBOITUCH» MNPEAyCMaTpUBACT PCATTUCTUICCKHUE U CTUJIIM30BAHHBIC MCETOIBI
n300pakeHus, MpUMeHseMble B Tpaduueckol xuBomuch. Lledp Kypca — oBiajeHWe MpHeMaMd U
METOJaMH TPAKTOBKH >KHBOIMHUCHOW (DOPMBI, IIIOCKOCTHO-IEKOPATUBHOTO PEIICHUs, CHHTE3a IBETa U
JIMHUU U APYTUX ITPHUEMOB.

The course includes moments of developing students' spatial perception of nature. "Special painting"
provides realistic and stylized image methods used in graphic painting. The purpose of the course is to
master the techniques and methods of interpreting the pictorial form, plane-decorative solutions,
synthesis of color and line and other techniques.

KiroueBble KOMIIeTEHIIHHA

CTaHOKTHIK KECKiHJIeMe CaTachbIH/Ia TAaKbIPHIITHIK KOFAPhl KOPKEM/IIK )KYMBICTAp JKacay
COSI[aHI/IH TEMATHYCCKUX BBICOKOXYI0KECTBEHHBIX pa60T B 00JIaCTH CTAHKOBOH >KHUBOIINCH
Creation of thematic highly artistic works in the field of easel painting

@opMa HTOrOBOT0 KOHTPOJISA [IpakTuKasbIK KepceTiiM, Kepceriy
IIpakTrueckuii mokas, MpoOCMOTP
Practical demonstration, viewing

Pazparounblii MaTepual [TOOK, mpakTukanblK cabakTapra apHaJFaH TarcblpMaiap
YMK/, 3ananus 11t IpaKTUYECKUX 3aHATUN
EMCD (Educational-methodical complex of the discipline),

assignments for practical exercises




