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KaraJior 3/1eKTUBHBIX JUCHUILJIMH
no oopaszoBarebHoil nporpamme 6B02186 « CKYJIBIITYPA»

Biaok A

HaumenoBanue MOAYJIsd

backapy-KyKbIKTBIK
VYipasieH4eCKO-IIpaBOBOM
Management and legal

Ha3BaHue q¥CHMILIMHBI

KyxkpIk HETi31€Ep1
OcHoBbI IpaBa

Law basics
HuKa AMCHUIINHBI OO/l KB
Koa pucuunjanubI OP 2110
Cemectp 3
KosimuecTBo kpeautoB ECTS | 2

®opma 1 BUAbI y4eOHBIX
3aHATHI /KOJIUYeCTBO

Jlexuuu — 10 4. / 0,33 kp.
Cemmunap — 10 1./ 0,33 kp.

KpeIuToB CPCIT - 10 4./ 0,33 kp.
CPC —3014./1 kp.
IIpepekBU3NTHI «Ka3zakcran Tapuxsl», «MoICHHETTaHY», «OJICYMEHTTaHY»

«Mcropusa Kazaxcrana», «Kynsryponorus», «Couuoaorus»
"History of Kazakhstan", "Culturology"”, "Sociology"

Iean n3yvyenus

CryneHTTep/li Ka3aKCTaH IbIK KYKBIKTBIK )KYHEHIH HET13T1 cajaiapbIMeH KOHCTYTIUSIIBIK,
a3aMaTThIK, KbJIMBICTBIK, OTOACBIIBIK, EHOCK KaThIHACTAPBIHBIH EPEKIIETIKTEPIMEH
TaHBICTHIPY.

O3HaKoOMJIEHHE CTYJICHTOB C OCHOBHBIMU OTPACIISIMH Ka3aXCTAaHCKOW CHCTEMBI TIpaBa, C
0COOEHHOCTSIMA KOHCTUTYITHOHHBIX, TPAXIAHCKUX, YTOJOBHBIX, CEMEUHBIX, TPYTOBBIX
OTHOIIICHUM.

familiarization of students with the main branches of the Kazakhstani legal system, with the
peculiarities of constitutional, civil, criminal, family, labor relations.

Conep:xanue

IToH MEMJIEKETTIK KoHE KYKBIKTBIK KYOBUTBICTHIP Typasibl OUTIM/II KaJILINTACThIpabl. by
KYPCThIH, aKaACMHUAJIBIK IIOH1 MEMIIEKET IIEH KYKBIKTBIH Ia1Jaa 60J'Iy, JaMy KOHC KaJIbIIITACy
3aHIBUIBIKTAPBIH, HET13T1 3aH Typasbl TYCIHIKTEP/IIH aHBIKTaMaChIH, COH/Iali-aK
KOHCTYTHUAJBIK, a3aMaTThIK, KbIJIMBICTBIK KQHEC OKIMIIIUTIK CUAKTBI Ka3aKCTAaHABIK KYKBIKTBIH
HETI3T1 caJlaJlapbIHBIH HETI3T1 epeKeNiepiH KaMTHIbI.

Kpr (bopMpreT 3HAHUA O rOCYAAapCTBCHHO-IIPABOBLIX SABJICHUSAX. B y‘l€6HYIO JAUCHUILIINHY
AAaHHOT'O KypCa BXOIAT 3aKOHOMEPHOCTHU BO3BHUKHOBCHUS, pa3BUTUA U CTAHOBJICHU A
rocyaapcCrsa 1 IpaBa, OIIpCACIICHUC MOHATHI 00 OCHOBHOM 3aKOHC, a TAKOXKC OCHOBHBIC
MMOJI0KEHUS 0Aa30BBIX OTpaCHeﬁ Ka3aXCTAHCKOT'O IMpaBa, TAKUX KaK KOHCTUTYLIUOHHBLIC,
TpaXXJaHCKHUEC, YT'OJIOBHBIC U AIMHUHUCTPATUBHBIC.

The course forms knowledge about state and legal phenomena. The academic discipline of this
course includes the patterns of the emergence, development and formation of state and law,
the definition of concepts about the basic law, as well as the main provisions of the basic
branches of Kazakhstani law, such as constitutional, civil, criminal and administrative.

KiroueBblie KOMIICTCHI MU

ONeM/IIK JKOHE eypaszusIbIK MpolecTep *araaibiHaa Kazakctan MemMilekeTTUIIrHiH
MIPOrPECCUBTI 1IaMy TapUXbIHBIH HETI3I'1 Ke3eHePiH TYCIHY:

- cpIbaiiac KEeMKOPJIBIKKA KapChl IC-KUMBLIT CalaChIHaFbl KOJIJIAaHBICTAaFbl 3aHHAMAHBIH
HET13T'1 epeskenepin Ounei;

-031H1H Koci0M KbI3METiHe HOPMATUBTIK-KYKBIKTBIK Ky)KaTap/bl i3/1€y, Tajjay KoHe KoJjay
JaFAbUIapbIHA HUE;

- Kazakcran PecnyOankachIHbIH KOHCTYIMSUIBIK JKYHeciHiH Heri3aepid Oinei.




[loHuMaTh OCHOBHBIE 3TAIlbl UCTOPUHN NIOCTYNATEIBHOTO PA3BUTHUS TOCYIAPCTBEHHOCTH
Ka3axcraHa B KOHTEKCTE BCEMUPHOIO U €BPa3UICKOrO IIPOLIECCOB!
- 3HAET OCHOBHBIE MOJIOKEHUS JEHCTBYIOIETO 3aKOHOIATENBCTBA B 00IaCTH

IIPOTUBOACUCTBUSA KOPPYIILINH;

- BJIAICCT HABbIKaAMM IMOMCKA, aHaJIn3a U UCIIOJIb30BAHUS HOPMATHBHBIX U IIPABOBBIX
JIOKYMEHTOB B CBOEH Mpo(deccuoHaIbHOM 1A TENbHOCTH;

- 3HAeT OCHOBBI KOHCTUTYLIMOHHOTO cTposi Pecnydnuku Kazaxcran.

Understand the main stages of the history of the progressive development of the statehood of
Kazakhstan in the context of the global and Eurasian processes:

-Knows the main provisions of the current legislation in the field of combating corruption;

- possesses the skills of searching, analyzing and using regulatory and legal documents in

their professional activities;

- knows the basics of the constitutional system of the Republic of Kazakhstan.

CbopMa HTOr0BOIo KOHTPOJIsA

Tect
TectupoBanue

Pa3naTouHblii MaTepuaJ

[TOOK, oky Oarmapiamacsl, 19picTep, Mpe3eHTAIUIIAP,
TIPEK-JIOTHKAJIBIK CXeMaiap, BUAcOMaTepuaaap.
YMKI]I, cumnabyc, ey, mpe3eHTaluu, OTopHO-
JIOTUYCCKUE CXEMBI, BUACOMATCPHAJIbI.

BJaok B

HaumeHoBaHnue MmoayJist

backapy-KyKBbIKTBIK
VYrpaBineH4ecKo-IIpaBOBOM
Management and legal

HaszBanue AUCIHUITIMHBI

3UATKEPIIK MEHIITIK
WNHuTennexTyanbHass COOCTBEHHOCTh
Intellectual property

MK AUCHMIITHHBI OO/l KB
Koa aucuunjanHbI IS 2110
CemecTp 3
KoaunuectBo kpemntoB ECTS | 2

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO

Jlexumu — 10 4. / 0,33 kp.
Cemunap — 10 4./ 0,33 kp.

KpeIuToB CPCIT - 10 4./ 0,33 xp.
CPC—-304./1 xp.
IpepexBu3nTHI «KykpIK Her131epi», «KyKbIKTany», « 9KOHOMUSIIBIK TEOPUS

Heri3aepi», «MEeMIIEKETTIK )KOHE KYKBIK TEOPHICHDY
«OCHOBBEI IIpaBay, ((HpaBOBe,Z[eHI/IC», «OCHOBHI
3KOHOMHYECKOM TCOPUN», «TeOpI/I}I rocyaapcCraa u mpaBa»
"Fundamentals of Law", "Jurisprudence”, "Fundamentals of
Economic Theory", "Theory of State and Law"

ean nzyyenus

Cr y,[[eHTTepI[i HHHOBAIUAJIBIK KOHC MHTCIICKTYAJI bl KLISMGTTi KYKBIKTBIK KaMTaMacChbI3 €Ty
HET13/IepiH TaHBICTBIPY, 3UATKEPIIIK KYKBIKTAP/Ibl XKY3€Te achlpy )KOHE KOpFay JaFAbUIapblH
KaJBINTACTHIPY, KYKBIKTHIK MO/ICHUETTI TOpOUETEY.

O3HaKoMJICHHE CTYACHTOB C OCHOBAMH IIPpaBOBOI'O oOecrieyeHus HHHOBaHHOHHOﬁ u

HHT eJ'IJ'IeKTyaJ'ILHofI ACATCIBbHOCTH, q)OpMI/IpOBaHI/Ie HAaBBIKOB I10 pCajin3allvui AU 3allIUTC
HUHTCJUICKTYAJIbHBIX IIpaB, BOCIIUTAHUC HpaBOBOﬁ KYJIbTYPBIL.

Familiarization of students with the basics of legal support for innovative and intellectual
activities, the formation of skills for the implementation and protection of intellectual rights,

the education of legal culture.

Conepxanue




Kypcra 3usiTKepIrik MEHIIIK KYKbIFbI, OHBIH HET13r1 KaFu1aJiapbl MEH TYKbIPbIMIaMalaphbl
TypaJIbl XKalmbl TYCiHIK Oepineni. Kypcra aBTOPIBIK KYKBIK IEH OHEPKICINTIK MEHIIIK
KYKBIFBIHA KaTBICTBI OChI MEHIIIIK OOBEKTUICPIH-0HEPTAOBICTAP B, TAHAATBI MOACTBACP],
OHEPKICINTIK YITUIepAl, (GUPMAIIBIK aTaylnap/Ibl, TayapiblK Oenriiep i, KOMITIOTEPIIIK
Oargapiamanap/ibl KYKBIKTBEIK KOPFay Moceseepi erKei-Ter ke KapacThIPhLIaIbL.

Kypc naer o0Gmiee npencraBieHre o IpaBe HHTEILIEKTYaIbHOM COOCTBEHHOCTH, €T0 OCHOBHBIX
MPUHIMIAX U MOHATUAX. B Kypce moipoGHO paccMaTpUBarOTCsl BOIIPOCH IPABOBOM OXpaHbI
00BEKTOB ATOI COOCTBEHHOCTH B OTHOIIIEHUH aBTOPCKOTO MpaBa U MpaBa MPOMBIIIIICHHOM
COOCTBEHHOCTH - N300pPETEHUH, MOJIE3HBIX MO/IENIEH, IPOMBIIIJICHHBIX 00pa3LoB, GUPMEHHBIX
HanMCHOBAHWHN, TOBAPHBIX 3HAKOB, KOMIIBIOTCPHBIX IIPOrpaMM.

The course provides a general understanding of intellectual property law, its basic principles
and concepts. The course examines in detail the issues of legal protection of objects of this
property in relation to copyright and industrial property law - inventions, utility models,
industrial designs, company names, trademarks, computer programs.

KiarueBble KOMNeTEHIINT

3UATKEPIIIK MEHIIIK KYKBIFbI, 3USTKEPJIIK MEHIIIK CaJlaChIH/IaFbl KaTbIHACTAPAbl PETTEHTIH
3aHHaMasep Typajbl OUTIMEpre ue;

— Kazakcran PecniybnukachiHIaFbl 3USTKEPIIIK, OHBIH 1IITHIET1 OHIPICTIK MEHIIIKTI
KOpFay Typajbl 3aHHaMaHbIH HET137iepiH Ouiei;

— TapanTapasiH KYKBIKTBIK MOpTE0ECIHEH TYbIHAAUTHIH Jayaap/ibl MENIyae 3UITKEPIIK,
OHBIH 1II1HJe OHIIPICTIK, MEHIIIK OObEKTLIepl Typaibl 3aHHAMa HOpMaJlapblH
KOJIJIAHAIbI;

3UATKEPIIIK MEHIIIKTI KOpFay JaFbljapblHa He;

BnageeT 3HaHMsIMU 0 mpeaMeTe MpaBa WHTEIUIEKTYaIbHON COOCTBEHHOCTH,
3aKOHO/IaTEIILCTBO, PETYIUPYIOIIEE OTHOIIECHUS B 00JIACTH MHTEIUICKTYaIbHON
COOCTBEHHOCTH;

— 3HaeT OCHOBEI 3aKOHOJAaTCJIbCTBA 00 OXpaH€ HHTeHHeKTyaHBHOﬁ, B TOM 4HUCJIE
MPOMBIIIIICHHOU, cOOCTBEHHOCTH B PK;

— IIpuMeHsieT HOpMBI 3aKOHOIATEIBCTBA 00 00BEKTaX MHTEIUICKTYaIbHOM, B TOM YHCIIE
HpOMBII_HJ'IeHHOI\/'I, COOCTBEHHOCTH K pa3sp€uI€HUIO CIIOPOB, 06y0J'IOBJ'IeHHI>IX IIpaBOBbIM
CTaTyCOM CTOpOH;

— O6naz[aeT HaBbIKaMH 3alllUThI HHTeJIJICKTyaJIBHOﬁ CO6CTB€HHOCTI/I;

Possesses knowledge of the subject of intellectual property law, legislation governing
relations in the field of intellectual property;

— Knows the basics of legislation on the protection of intellectual, including industrial,
property in the Republic of Kazakhstan;

—  Applies the norms of legislation on intellectual property, including industrial
property, to the resolution of disputes arising from the legal status of the parties;

— Possesses the skills of intellectual property protection;

®opma UTOroBoro KourpoJs | Tecr
TectupoBanue

Pa3naTounblii MmaTepuaJ [TOOK, oky Garnapnamacsl, Aopictep, Ipe3eHTanusIap,
TIpEK-JIOTHKaJIBIK CXeMaiap, BUJieoMaTepuaiiap.
YMK/, cunnalyc, JeKIUH, MPE3eHTAIlUHU, OTIOPHO-
JIOTHYECKHE CXEMBbI, BUJIEOMaTEepHAIIBI.

Baok B

HaumenoBaHue moayJist backapy-KyKbIKTBIK
YpaBieHYECKO-IIPABOBOM
Management and legal

Ha3zBaHue Q1MCHHIIMHBI ABTOPIBIK KYKBIK




ABTOpPCKOE ITPaBO
Copyright

Huka IMCUMIIHHBI OO/l KB

Koa pucuuninHbI AP 2110

Cemectp 3

KosmmuecrBo kpeauroB ECTS | 2

®opma 1 BUAbI y4eOHBIX Jlexumu — 10 1. / 0,33 kp.

3aHATHI /KOJIUYeCTBO Cemunap — 10 4. / 0,33 kp.

KPeIuTOB CPCIT - 10 4./ 0,33 kp.
CPC —-3014./1 kp.

IIpepexkBU3UTHI «KyKbIK HeT1311ep1», «MeMIIEKeT TEOPHUSICHI )KOHE KYKBIKY,
«3UATKEPIIIK MEHILIK»
«OcHOBBI IpaBay, «Teopust rocyjapcTBa U mpaBay,
«MHTennekTyaibHas COOCTBEHHOCTbY
"Fundamentals of Law", "Theory of State and Law",
"Intellectual Property"

Iean n3yvyenus

CryneHTTepre KalblITapCThIPy, 63repy *KOHE TOKTATY HET13[IepiH PETTENUTIH KYKBIKTBIK
HOpMaJap xyieci, COHai-aK FhUIBIM, ICOMET XoHE OHEp TYbIHbLIAPhIHA (ABTOPIIBIK
KYKBIK), KOHBUIBIM/IApFa, CIICKTAKIIbepre, GoHOTpaMMaliapra, YibIMIapIabIH dpupiiepine
alipbIKIIa JKoHE JKEeKe MYIIIK eMec KYKBIKTap/bl Kopray, Kopray TopTiOl MEH 9ICTepi Typalibl
OLTiMIEpiH KaJpInTacThIpy. Xabap TapaTy jkoHe KabenbIik xabap Tapary (cabakrac
KYKBIKTap).

®opMHUPOBAHKE Y CTYACHTOB 3HAHHI O CHCTEME MPABOBBIX HOPM, PETYITUPYIOIIUX OCHOBAHUS
BO3HUKHOBCHUA, UBMCHCHHS U ITPEKPAIICHUA, 4 TAKXKEC IMOPATOK U CHOCOOBI OCYHICCTBJICHUA,
3aI0UTHI UCKIIFOYHUTCIBbHBIX U JIMYHBIX HCUMYIICCTBCHHBIX IIpaB Ha IPOU3BCACHUS HAYKU,
JUTEPaTyphl U UCKYCCTBA (aBTOPCKOE MPABO), MOCTAHOBOK, UCIIOJIHEHUH, (DOHOTpaMM,
nepeay opranu3anuii 3PUPHOTO U KaOEIBHOTO BEIIaHus (CMEXHBIE TTpaBa).

The formation of students' knowledge about the system of legal norms governing the grounds
for the emergence, change and termination, as well as the procedure and methods of
exercising, protecting exclusive and personal non-property rights to works of science,
literature and art (copyright), productions, performances, phonograms, broadcasts of
organizations broadcasting and cablecasting (related rights).

Conep:xxanue

ABTOPJBIK KYKBIK KYPChl aBTOPJIBIK KYKBIKTBIH OapJIbIK HET13T1 MOcelIeNIepiH KapacThIPaIbl:
KaJBIPTaCy KoHE JaMy TapHUXbl: aBTOPJIBIK KYKBIK CYObEKTLIep1 MEH OOBEKTLIEPI: HKYMBIC
ABTOPBIMCH JKaCaJIfaH HIapTTap: aBTOPJIbIK KYKBIKKaA 0aiIaHBICTEI KYKBIKTAp: rblJIbIM, 9,[[66I/ICT
’KOHE OHEp TYBIHbLIAPbIHA (aBTOPJIBIK KYKBIK), CIICKTAKIIbICPIe, aKTEPIIIK MICOePITIKKE,
bonorpammaapra, 3pupitik xoHe Kabeabaik xabapiaapra (cabakrac KyKbIKTapra) alphIKIia
KOHE MYJIKTIK eMeC KYKBIKTapAbl KOpPFay TOpTiOi MEH oMicTepi.

Kpr ABTOPCKOC IIPaBO pacCMaTpuBaACT BCC OCHOBHBLIC BOIIPOCHI aBTOPCKOI'O IIpaBa: UCTOPUS
CTAHOBJICHUA U PA3BUTH, Cy6’beKTH 1 OOBEKTHI ABTOPCKOTI'O IIpaBa; AOTOBOPHLI, 3aKIIIOYAaCMBIC
ABTOPOM IPOU3BCACHU; IIpaBa, CMCKHBIC C AaBTOPCKUMU; TOPAAOK U MCTOAbI OCYHICCTBIICHUA
OXpaHbl UCKIIFOUYUTCIIbHBIX 1 HCUMYIICCTBCHHBIX IIPAaB HAa IPOU3BCACHUA HAYKU, JINTCPATYPhL
" UCKYCCTBa (aBTopcxoe npaBo), HCIIOJIHUTCIIbHBIC TIPOU3BCACHUS, AKTECPCKOC MACTCPCTBO,
(dhoHOTpaMMBI, Tiepenavy B 23Gup 1 KabelbHOE BellaHne (CMEXKHBIE MTPaBa).

The copyright course examines all the main issues of copyright: the history of formation and
development; subjects and objects of copyright; contracts concluded by the author of the work;
rights related to copyright; the procedure and methods for the protection of exclusive and non-
property rights to works of science, literature and art (copyright), performances, acting,
phonograms, broadcasting and cable broadcasting (related rights).

KiroueBnblie KOMIICTCHI MU




— ABTOPIIBIK KYKBIKTBIH CYOBEKTNIEPd, MYJIKTIK JKOHE jKE€Ke MYJIKTIK eMec
KYKBIKTapIbIH Ma3MYHBI TYPaJibl TEOPHSIIBIK JKOHE IPAKTHKAIBIK aKmapar oepei

— ABTOpPJBIK KYKBIK KaThIHACTAPBIH aXKbIpaTaibl

- 3I/I$ITK€pHiK MCHH_IiK cajlaCblHJarbl KOJIAAHBICTAarbl K%aKCTaHI[LIK 3aHHaMaHBbIH
MaKCaTbIMCH, CUIIaTbIMCH, Ma3MYHBIMCH KQHC epeKmeniKTepiMeH TaHBbIC

— EnOek maynapbiH 3aHIbI TOCULACPMEH IICTTyTre KaOlIeTTi

—  3uATKepIiK MEHIIIK caJachlH/Ia KaKETT1 KYKBIKTHIK OLTIMIEp MEH KeHeCTepi KaijaH
asryra OOJIaTBIHIBIFBI TypaJIbl aKIapaTka ue

— Jlaér TeopeTuecKkue U IPAKTUUECKUE CBEJECHUSI O CYObEKTaX U 00BbEKTaX aBTOPCKUX
mpaB, COACP)KAHUN UMYIICCTBCHHBIX U JIMYHBIX HCUMYIICCTBCHHBIX IIpaB

— Paznuyaer aBTOpCKHE MPaBOOTHOIICHHUS

— 3HaKoM ¢ Ha3HaYCHHEM, XapaKTepOM, COJIEPKAaHIEM U OCOOCHHOCTSIMH TEKYIIEro
Ka3aXxCTaHCKOTO 3aKOHO/IATENIbCTBA B 00JIACTH MHTEIUICKTYaIbHON COOCTBEHHOCTH

— Cnoco0eH pemaTth TPYAOBbIE CIIOPBI TPABOBBIMU CPEACTBAMHU

— Bnaneetr unpopmarueit 0 ToM, I1€ MOYKHO MOJIyYUTh HEOOXO0JMMbIE IPABOBbIE
3HAHMS U KOHCYJIbTALMIO B Cepe NHTEIIEKTYaJIbHON COOCTBEHHOCTH

— Gives theoretical and practical information about the subjects and objects of
copyright, the content of property and personal non-property rights

— Distinguishes between copyright relations

— Familiar with the purpose, nature, content and features of the current Kazakhstani
legislation in the field of intellectual property

Able to resolve labor disputes by legal means
Has information on where to get the necessary legal knowledge and advice in the

field of intellectual property

®opmMa UTOr0OBOr0 KOHTPOJIS

Tect
TectupoBanue

Pa3naTounblii MaTepuas

[TOOK, oky Garmapiamacsl, 1opicTep, Mpe3eHTAIUIIAP,
TIpEK-JOTUKAJIBIK CXeMajap, BUaeoMaTepraaap.
YMKI]I, cumnabyc, JIeKIuu, mpe3eHTaluu, OTIOPHO-
JIOTUYECKHUE CXEMBbI, BUICOMATEPHUAIIBI.

Baoxk A

HaumeHoBaHue MoayJist

backapy-KyKbIKTBIK
YrpaBieHYeCKO-MIPaBOBOM
Management and legal

Ha3zBaHue qMCHHIIINHBI

eHep caJlaCbIHAArbl MCHCIDKMCHT
MenemkMeHT B chepe UCKycCTBa
Art Management

MK AUCHMIITHHBI OO/l KB
Koa nucuuniuabl MSI 2111
Cemectp 4
KoaunuectBo kpemuroB ECTS | 3

dopma U BUIbI Y4eOHBIX
3aHATHH /KOJINYECTBO

Jlexruu — 20 9. / 0,66 kp.
Cemunap — 10 4. / 0,33 kp.

KPeIuTOB CPC—1514./0,5 xp.
CPCIT—-4514./1,5 kp.

IIpepekBHU3HUTBI «OKOHOMMSIIBIK ~ TEOpHsl  Herizzepi», «MoJeHueTTany»,
«Cascarrany»
«OCHOBBI 3KOHOMHYECKOW Teopum», «KynpTyponorus»,

«ITonutonorus»

"Fundamentals of Economic Theory", "Culturology",




"Political Science"

ean u3yyenus

— Crynmerrepai apT-MEHEKMEHT CalaChIHAAFbl KBI3METTIH HOPMATUBTIK-KYKBIKTHIK
0a3achIMEH TAHBICTHIPY: OHEP WHAYCTPHICHIH/A JKYMBIC JKACAUTHIH MaMaHHBIH KoCiOM
KBI3METIHIH MOPAaJbABIK-OTHKAIBIK Heri3aepi, Ooramak OakajgaBpiap apachlHAa
MEHE/PKMEHT CaIaChIH/IaFbl OUTIMHIH TYTAC )KYHECIH KB TaCThIPY:

—  MeHmKMEeHTTepIIH ©OHEep caJachlHIAFbl MaHBI3/Ibl  epeKeNepiH YHBIMIBI  COTTI
OacKapyIbIH 3aMaHayd TOKIpOMEC] peTiH/Ie alllbIl KOPCETY.

— DBonamakx mamaHmapIplH IIBIFapMalIbUIBIFEI MEH KOCiOM ecyiHe »arjail »xacayra
AarAblIapAbl KAJIBIIITACTBIPY

— O3HakoMJIEHHE CTY/JICHTOB C HOPMATHUBHO-TIPABOBOM OCHOBOMW NEATENLHOCTH B cdepe
ApT-MCHCIKMCHTA, HPaBCTBCHHO-3TUYCCKUMU OCHOBaMHn HpO(i)GCCHOHaHBHOﬁ
NESTETFHOCTH CIEIUAINCTa, padoTaroNIero B cepe apT-uHaycTpuu. GOpMUPOBAHUE Y
Oymymux 6aKaaaBpoB IEJIOCTHON CUCTEMBI 3HAHUH B 00JIACTH MEHEPKMEHTA;

— PpacKphITHE€ BaXXHEHIIMX TIOJIO)KEHUH MEHEKMEHTa B cdepe HCKycCTBa Kak
COBPEMEHHOM MPAKTUKHU YCIIEIIHOTO YIIPABICHUS OpraHu3auei.

— (opmMupoBaHHE HABBIKOB CIIOCOOCTBYIONIMXCO3/IAHUIO YCIOBUW JUIsl TBOpYECTBA W
poheCcCHOHANTBHOTO POCTa OYAYIIUX CTIIEITUATHCTOB

— Familiarizing students with the regulatory framework of activities in the field of art
management; moral and ethical foundations of the professional activities of a specialist
working in the art industry. formation of an integral system of knowledge in the field
of management among future bachelors;

— disclosure of the most important provisions of management in the field of art as a
modern practice of successful organization management.

— formation of skills that contribute to the creation of conditions for creativity and
professional growth of future specialists

Conep:xanue

Kypc xHep camachlHIarbl MEHEIKMEHTTIH TEOPUSUIBIK HETI3JIEpiH JKOHE MEH/KMEHT
JKYHECIHIH J>KaJllbl MPUHIUIITEPIH 3EpTTeYre, COHBIMEH KaTap MOACHHET CaJlachIHJIaFbI
yibIMIapel O6ackapyda NPAKTUKAIBIK JTaFabuIapibl allyFa, MOJCHU KBI3METTIH 3aMaHayH
marnaﬁﬂapHMeH TaHbICyTa, HIblFapMallblJIbIK >1<06anapMeH KYMBIC JKacayra, KHEp
CallachIHJAFbl MApPKETUHITIK, KAapXKbUIBIK, OaCKapyIIbUIBIK EpPEeKIIeTIKTepi 3epTTeyre
OaFbITTAIFaH OHEPKICIII.

Kpr HaIrpaBJICH HAa H3Y4YCHHUE TCOPETHUYCCKUX OCHOB YIIPABJIICHHA B oOiactu HCKYCCTBa H
O6H_II/IX IMPUHOUIIOB CUCTCMbI MCHCIPDKMCHTA, a4 TAKIKC HpI/IO6peTeHI/Ie IMPAaKTHYCCKHNX HABBIKOB
ACATCIIBHOCTH  YHPABJICHUA OpraHu3alusIMu B oOiactu KYJIBTYPbI, O3HAKOMJICHUC C
COBPEMCHHBIMU YCIIOBHAMU KyanypHOﬁ ACATCIbHOCTH, pa6OTBI C TBOPYCCKUMMU IIPOCKTAMU,
HU3YUCHUC MAapKCTUHTOBLIX, (1)I/IHaHCOBLIX, YIIPaBJICHYCCKUX ocoOeHHOCTEN B 00acTu apT-
HHAYCTPpHU.

The course is aimed at studying the theoretical foundations of management in the field of art
and the general principles of the management system, as well as the acquisition of practical
skills in the management of organizations in the field of culture, familiarization with the
modern conditions of cultural activities, work with creative projects, the study of marketing,
financial, management features in the field of art -industry.

KiroueBbie KOMIICTCHI MU

BackapymbuibIK oHe KocIKepiIik O11iM MeH AaFablIap/bl KalbIITaCThIPY:
- MOJCHHET cajachlHAaFbl MEHDKMEHTTIH HEeT13T1 MOAeTbACpiH Olteni;

- HApBIKTBIK peCypcTapabl 0eyal, KapKbIIaHABIPYAbl KaMTaMachl3 eTe/Ii;

- eHep/ii 6acKapyIbIH apHaiibl OfiCTEPIMEH TaHBIC,

- IIBIFAPMAIITBUIBIK callajia Kapaxar KUHay Typalibl aKlapaTrka HelliK eTei;
- apT-k00aHbl OacKapy UAeschl 6ap.




q)OpMI/IpOBaTb YIIPABJICHYCCKUC U NPCANPUHHUMATCIIBCKUEC 3HAHUA U HABbIKU:
- 3HAeT OCHOBHBIE MOJICIU YIIPABIICHUS B chepe KyIbTyphI;
- HCCTIEAYEeT PBIHOK, pacIpeie]IeHHe PecypcoB, obecrieueHrne (PMHAHCUPOBAHUEM;
- 3HAKOM CO ClieuuaJIbHbBIMH METOAaMH apT-MCHCIP)KMCHTA,

- BJajaeeT uH(popMmanuei o panapaiizuHre B TBOpUYECKoii chepe;

- UMEET MpEeJICTaBIICHHE 00 YIPABJICHUH apT-TIPOEKTOM.

Form managerial and entrepreneurial knowledge and skills:

- knows the basic models of management in the field of culture;

- researches the market, allocation of resources, provision of financing;
- familiar with special methods of art management;

- owns information about fundraising in the creative field;

- has an idea of managing an art project.
(I)opMa HTOr0BOIo KOHTPOJIsA Tect
TectupoBanue

Pa3naTounblii MaTepuas

[TOOK, oky Oarmapiamacsl, 19picTep, Mpe3eHTAIUIIAP,
TIpeK-JIOTHKAJIBIK CXeMaiap, BHIeoMaTepraiap.
YMK]I, cumnalyc, ey, mpe3eHTaluu, OropHo-

JJIOTUYCCKHUE CXEMBI, BUACOMATCPHUAJIbI.

BJaok B

HaumeHoBaHnue moayJist

backapy-KyKbIKTBIK
VYrpaBineH4ecKO-IIpaBOBOM
Management and legal

Ha3zBaHue QM CHMIIINHBI

Kocimkepirik Herizaepi
OCHOBBI NPEANPUHUMATEIIHCTBA
Fundamentals of entrepreneurship

MK AUCHMIITTHHBI 00O/l KB
Koa qucuunjanHbI OP 2111
CeMmecTp 4
KoaunuecrBo kpexntoB ECTS | 3

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO

Jlexumu — 20 4. / 0,66 Kp.
Cemunap — 10 4./ 0,33 kp.

KpeIuToB CPC - 154./0,5 xp.
CPCIT—4514./ 1,5 kp.

IpepexBu3uTHI «OKOHOMHUSIIKBI ~ TEOpHsl Heri3zepi», «MoaeHHeTTanyy,
«Cascarrany»
«OCHOBBI 3KOHOMHUYECKOW Teopumu», «KympTyponorus»,

«HOJ’II/ITOJ'IOFI/ISI»
"Fundamentals
"Political Science"

of Economic Theory",

"Culturology",

esaun n3yvenust

Crynentrepre Gacekesi opTaja KoCIHOPBIHAAPABIH KOCIIKEPIIiK KbI3METIH YHBIMAACTBIPYIbIH
TEOPUSITBIK HET13/Iepl MEH NMPAKTHKAIBIK JaFIbIIapbiH YHPEHY.
[Tonai OKBIM-OiMyNiH HETi3r1 MIHAETTepPl HAPBIKTHIK SKAaHOMHUKAHBI JaMBITYJIbIH OOBEKTHUBTI
IapTTapbl MEH MEMJIEKETTIH SKOHOMUKAJBIK CasCaThIMEH OailIaHBICTHI

Heri3ri mingetTep:

— - KOCIMKePIIiK TEOPHUSIIBIK KOHE o/liCHAaMaNbIK HET13/IepiH KapacThIpy;
— - KOCIMKepJdiK KbI3METTI YHBIMJIACTBIPY MpPOLECIH 3epTTey >KoHEe OHBIH THIMAUIINH

Oaranay,

- KOCINKEPJIKTIH JaMyblH PETTEY MEH KOJAAy[IblH MEMJIEKETTIK TETIKTepIH aHbIKTay *OHE

raii1aany.

O6yLIeHI/IC CTYACHTOB TCOPCTUYCCKHM OCHOBAM H IIPAKTHYCCKHM HABBIKAM OpPraHU3alun




HpeHHpHHHMaTGHBCKOﬁ JACATCIIBHOCTHU HpeI[HpI/ISITI/Iﬁ B KOHKYPCHTHLIX YCJIOBUSAX.
OCHOBHBIE 3aa4uu HU3YyUYCHUA OUCHUIUIMHBI HPOJUKTOBAHBI 00BEKTUBHLIMU YCJIOBUSAMHU
Pa3sBUTUA prHO‘IHOfI SKOHOMUKH U PKOHOMHYECKOU ITOJIUTUKHU rocyaapcraa.
OCHOBHBIE 3aJ1a4H.
— - pacCMOTPCHUC TCOPECTUICCKHUX U MECTOJUUICCKHUX OCHOB NIPCANIPUHUMATCIILCTBA,
— - M3YYEHHE MpOoliecca OpraHU3alUd MPEINTPUHUMATENBCKON EATEIIbHOCTH U OLICHKH
ee apdexTuBHOCTH;
— - OIpPENEIICHUU U HCIOJIB30BAHUE I'OCYIapPCTBEHHBIX MEXaHU3MOB PErYIUPOBAHUS U
MOICPKKHM PA3BUTHS NIPECAIIPUHUMATEIbCTBA.
Teaching students the theoretical foundations and practical skills of organizing entrepreneurial
activities of enterprises in a competitive environment.
The main tasks of studying the discipline are dictated by the objective conditions of the
development of the market economy and the economic policy of the state.
Main goals:
- consideration of the theoretical and methodological foundations of entrepreneurship;
- studying the process of organizing entrepreneurial activity and assessing its effectiveness;
- determination and use of state mechanisms for regulation and support of entrepreneurship
development.

Conep:xanue

KypcTbiH Ma3MyHBI caiblK caly peKUMIEpPiH, MapKeTHHT Heri3/IepiH aHbIKTay, THICTI aliMaKTa
CypaHbICKa He Ou3Hec-)xo0anap/ipl 93ipiaey, HeJJeH OacTamn e3 cTapTanTapblH KYpY, FHUIBIMU
3epTTeyliep MEH  ©OHEepTaObICTap/blH  KOHKypCTap-KopMelepiHe  KaThiCy, IKOOaJIBIK
memiMAepalH ~ TEXHUKAJIbIK-DKOHOMHUKAIBIK  HETI3ZIEMECIH  aHbIKTay  TYPFBICBIHAH
KOCIITKEPITIKTI XKYPrizy HETi3/IepiH OKbII-YHUPEHYI1 KapacThIpaIbl.

Conepxanve Kypca NpeaycMaTpUBAET HM3YYEHHE OCHOB BEIEHUS MPEANPUHUMATEIBCKOMN
ACATCIIBHOCTH B 4YaCTU OINPCACICHUSA PEKNMOB HaJ'IOFOO6J'IO)KeHI/I${, OCHOB MAapKCTHUHTAQ,
pa3paboTKy BOCTpEeOOBAaHHBIX B COOTBETCTBYIOIIEM PETHOHE OW3HEC-NPOEKTOB, CO3TaHUS
cOOCTBEHHOTO cTaprama C HYyJId, Y4aCTUs B HAYYHBIX UCCICAO0OBAHUAX N KOHKYpCaxX-BbICTaBKaX
M300pETeHUH, TIOITOTOBKH TEXHUKO-IKOHOMHYECKOTO 000CHOBAHUS IPOCKTHBIX PEIICHUH.
The content of the course provides for the study of the basics of doing business in terms of
defining taxation regimes, the basics of marketing, developing business projects in demand in
the relevant region, creating your own startup from scratch, participating in scientific research
and competitions-exhibitions of inventions, preparing a feasibility study for design solutions.

KiroueBble KOMIIeTeHIINHA

—  KOCIIKEPJIIK KbI3METTI YHBIMAACTBHIPYABIH TCOPHSUIBIK JKOHE MPAKTUKAJIBIK HETi3epiH
oureni:

— OusHecti 6ackapy KyHeciHAe SpTypJii TEXHUKAIAp MEH KYpaaap/Ibl KOJIAaHAbI:

— KOCIIKEpJIK KbI3METTI YHBIMJACTBIPY KOHE OHBIH KYMBIC iCTeyl Typalbl MICHIiMIep
KaOBUIIAIbL;

—  KOCINOPBIHJBI YHBIMAACTBIPY JKOHE KYPri3y MEXaHH3MIiH, OHBIHHETI3I1 MPUHIUITEP]
MEH TEOPHSUIIBIK HET13/IepiH TYCIHEe ],

— KaJmbl 5KOHOMUKAIIBIK TEOPHSUIIapAbl Oitei

— 3HaeT TEOPETHUYECKHe M MPAKTHUECKHE OCHOBBI OpPraHU3allUU MPEANPUHUMATEIHCKON
JeSITeNbHOCTH

— TPUMEHSET pa3lUyHbIe TPUEMBI U CPEICTBA B CUCTEME YIPABICHUS OU3HECOM.

— TPUHHUMAET PEIIeHUs M0 OpraHu3alu U (PYHKIIMOHHUPOBAHUIO MPEANPUHIUMATENHCKOM
NeSITeNIbHOCTH;

— TIOHMMaeT MEXaHW3M OPraHU3alliu U BEJICHUS JEATEIbLHOCTH MPEINPHUITHS, OCHOBHBIE
€ro MPUHIIUIIBI U TEOPETUIECKUE OCHOBHI;

— 3HaeT O00IIeIKOHOMHYECKHENEe TEOPUHU

— knows the theoretical and practical foundations of organizing entrepreneurial activity




— applies various techniques and tools in the business management system.
— makes decisions on the organization and functioning of entrepreneurial activity;
— understands the mechanism of organization and conduct of the enterprise, its basic
principles and theoretical foundations;
knows general economic theories

®opma uroroBoro kourpoas | Tecr
TectupoBanue

Paznarounsblii MaTepuan [TOOK, oky Oarmapiamacsl, qopicTep, KOChIMIIA
MaTepuaaap KoHe T.0.
YMK]I, nexuuu, JONOJHHUTENIbHBIN MaTepral v T. 1.

BJaok B

HaumeHoBaHue MmoayJist backapy -KYKBIKTBIK
YpaBieHYeCKO-NPaBOBOM
Management and legal

Ha3Banue qucuMnjinHbI OHep canacblHAAFbl MAPKETUHT
MapkeTuHsr B cepe UCKyccTBa
Art Marketing

MK AUCHMIITTHHBI 00O/l KB
Koa aucuuninHbl MSI 2111
Cemectp 4
KosuuectBo kpemuroB ECTS | 3
dopMa U BUIbI YUeOHBIX Jlexuu — 20 9. / 0,66 xp.
3aHATHH /KOJINYECTBO Cemunap — 10 4./ 0,33 kp.
KpeIuToB CPC - 154./0,5 xp.
CPCIT —45 4./ 1,5 xp.
IIpepexBU3NTHI «DKOHOMHUKAIIBIK TEOPHS HET137iepi», «MeHeIKMEHTY,

«OHEP-MEHEPKMEHT1», « MapKeTHHT»

«OCHOBBI 5KOHOMUYECKOU TEOpUn», «MEHEIHKMEHT», «ApT-
MEHEDKMEHT», «MapKeTHHI»

"Fundamentals of Economic Theory", "Management", "Art
Management"”, "Marketing"

esn n3yvenus

MapkeTuHI canachlHIAFbl CTYJISHTTEPAIH OUTIMIEpIH TEPEeHIETY, MOJCHHUET IIeH OHEp
CaJlaChIHJIaFbl MAPKETHHT IC-OPEKETTIH epeKIIeTiKTepi Typaibl TYCIHIKTEpPiH KaJIbIITACTHIPY;
-MOJICHUET KoHe OUTiM Oepy canachblHAarbl HETi3ri MapKETHHITIK Kypalgapasl 3epTTey, OHBI
TUIMJII A IaJIaHy JaFabUIapblH KAJIBIITACTHIPY;

- MapKETUHITIK OJIay/bl TAMBITY, MOJICHU KOHE OHEp MEKeMellepi KbI3METiHIH MapKEeTHHITIK
acTeKTUIepiH Tanaay KaOlleTi ®oHe OHbl MAPKETHITIK Kypayap KeMeriMeH KeTulaipy.
VYrinybnenue 3HaHUN CTYyIEHTOB B 00JacTh MapkeTuHra, GopMUPOBAHUE MpEACTaBICHUI 00
O0COOCHHOCTSIX MapKETHHTOBOM IEATENHHOCTH B cpepe KyIbTyphl U UCKYCCTBA;

- M3Y4Y€HHE OCHOBHOTO HMHCTPYMEHTapus MapKeTHHTa B cdepe KyabTyphl U 0Opa3oBaHHS,
(hopMHpOBaHKE HABBIKOB €ro 3(h(HEeKTUBHOTO HCTIONb30BAHMUS;

- pa3BUTHE MapKETHHTOBOTO MBIIIUICHHUS, CIIOCOOHOCTH K aHAlM3y MAapKETUHTOBBIX aCMEKTOB
JEeSITENFHOCTH YUPEXKJIEHUN KYIbTYphl U UCKYCCTBAa M €€ COBEPIICHCTBOBAHUS C IMOMOIIBIO
CPEICTB MapKeTHHTa.

Deepening of students' knowledge in the field of marketing, formation of ideas about the
peculiarities of marketing activities in the field of culture and art;

- study of the main marketing tools in the field of culture and education, the formation of skills
for its effective use;

- the development of marketing thinking, the ability to analyze the marketing aspects of the
activities of cultural and art institutions and its improvement with the help of marketing




means.

Conepxanue

«OHep calachIHIaFbl MAPKETHUHTY MTOHI MOJICHHUET TIEH OHEP CAJIACKIHIAFbl KBI3METTEPIIH IIIKi
HApBIFBIHBIH €PEKIICIIKTEPIH 3epTTEeYAl KAaMTHIbI: MOJICHUET TIEH OHep CallaChIHAAFbl HETi3ri
MapKEeTUHITIK Kypajjap >oHE OJIap[pl NaiilaiaHy oMiCTepi: MOJCHUET JKOHE ©Hep
caJlaChIH/IaFbl MApKETUHITIK 3€pTTEY OIICTEpi: HAKTHI MOJCHM JKOHE OHEp MeKeMeJepiHeri
MapKETUHTTIK KbI3METTIH THIMJIUTITIH apTTHIPYIBIH TYPJIi CTpaTerHsIaphl.

HucuuruimHa «MapkeTuHT B chepe MCKycCTBa» BKIIIOUAET B ce0s M3ydeHHE OCOOCHHOCTEH
OTEUECTBEHHOI'O PbIHKA YCIYT B c(epe KyJIbTYpbl U UCKYCCTBAa; OCHOBHBIX MHCTPYMEHTApUEB
MapKeTHUHIa B cdepe KyJIbTypbl M HUCKYyCCTBA M METOJOB MX HCIOJIb30BaHUS; METOJIOB
MPOBEACHUSI MApPKETHHIOBBIX HMCCICIOBAaHWN B cdepe KyIbTyphl W HCKYCCTBA; Pa3JIMYHBIX
CTpaTCru IMOBBIIICHUA Bq)(l)eKTI/IBHOCTI/I MapKeTHHFOBOfI ACATCIIBHOCTU B KOHKPETHBIX
YUPEKACHUAX KYIBTYPBI U UCKYCCTBA.

The discipline "Marketing in the field of art" includes the study of the peculiarities of the
domestic market for services in the field of culture and art; basic marketing tools in the field of
culture and art and methods of their use; methods of marketing research in the field of culture
and art; various strategies to increase the effectiveness of marketing activities in specific
cultural and artistic institutions.

KiroueBnle KOMIIETEHIINH

— OOnanaer 3HAHUSAMH 00 OCOOCHHOCTSIX OTEYECTBEHHOTO PhIHKA YCIYT B chepe
KYJIBTYPBI U UCKYCCTBA,

— Bnaneer uHCTpyMeHTapHeM MapKeTHUHTa B cepe KyabTyphl U HCKYCCTBA U METOIaMHU
€ro UCII0JIB30BAaHUA,

— 3HaeT MEeTO/Ibl MPOBEICHUSI MAPKETHHTOBBIX HCCIICIOBaHUN B cpepe KyIbTyphl U
HCKYCCTBA;

— 3HaKoOM ¢ MeTOANKOM aHanm3a A((HEKTUBHOCTH M MPOTHO3UPOBAHUS MAPKETHHTOBOM
JEATEIIbHOCTH YUPEKICHUN KYJIbTYpbl U HCKYCCTBA.

— pa3pabaTbIBacT CTpaTEruy MOBBIMICHUS Y(PPEKTUBHOCTH MapKETHHTOBOM
JEATEIbHOCTU KOHKPETHBIX YUPEXKJACHUN KYJIbTYPhl U HCKYCCTBA.

— Has knowledge of the peculiarities of the domestic market for services in the field of
culture and art;

— Owns the tools of marketing in the field of culture and art and methods of its use;

— Knows methods of conducting marketing research in the field of culture and art;

— 1 am familiar with the methodology for analyzing the effectiveness and forecasting

the marketing activities of cultural and art institutions.

develops strategies to improve the efficiency of marketing activities of specific

cultural and art institutions.

®opma UTOroBoro KourpoJs | Tecr
TectupoBanue

Pa3naTounblii MaTepuaJ [TOOK, oky Oarnmapiamacsl, JopicTep, KOChIMIIIA
MaTepHuaaap xoHe T.0.
YMK]I, nexuuu, TONOJHUTEIbHBIM MaTepua u T.1.

Bbaok A (aucuuniunsl u3 PYIla)

HaumeHnoBanue moay.s Beiineney enepinin Herizaepi/ OCHOBBI H300pa3UTETHLHOTO
uckyccrBa/ Basics of fine arts

Ha3panue qucuunjinHbI [Moptperrik mycin/ IloprperHas ckynbnTypa/ Portrait
sculpture

kg IMCONIIAHBI b/l KB

Koa amcuunimabl PSc 1206

Cemectp 1




KosmmuectBo kpeautoB ECTS | 4

®opma 1 BHAbI y4eOHBIX [IpaxT. — 40 u.
3aHATHI /KOJTUYECTBO CPCIT - 20 u.
KPeIUuTOB CPC - 60 .
IIpepekBU3UTHI Komremkneri Mycin

CxynbITypa KojemKa
College sculpture

ean usyyenus

KypcTbiH Makcathl - MOJENb IOPTPETIHIH BU3yaJIbl CHIIATTaMaIapbIH KOPKEM/IIK
KypalijapMeH O0epy JaFIpuIapblH MEeHrepy. bachbIHBIH KeJIeMiH cairy, Heri3ri OeIKTepiH
(ayIIBTHFBI, MAHIAM, JKEIIKE) KOHE OJIAPJIbIH 63apa OAMIaHBICKIH TAJIAY.

enp xypca, OBIAAETh HABBIKAMHU IIEPENAYM BU3YAIBHBIX XapaKTEPUCTUK MOPTPETA MOJIEIH
XYHOKECTBEHHbIMU cpeacTBaMH. [locTpoeHue oObema ToJIoBbl, pa300p OCHOBHBIX YacTel
(inueBas, 100OHas, 3aTbUIOYHAST) UX B3aUMOCBSI3b.

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Construction of the volume of the head, analysis of the
main parts (front, frontal, occipital) and their relationship.

Conep:xanue

«ITopTpeTTik MyCIH» KypCHIHBIH HET131 OaFaapiiaMa KUsUIIBIK OHiay MEeH
HIBIFAPMAITBUIBIK KaOUIETIH, OMIPi KOJIeM/Ii-KeHICTIKTIK KaObLIIay/ /bl TaMBITYFa, COHBIMEH
KaTap apXUTEeKTypaIbIK OpTaMEH OIPJIIKTE TOJBIKKAHIBl MOHYMEHTAJIIBI-ICKOPATUBTI MYCIH
Kacayra Ka)KeTTi KGpKeM}IiK TaJlFaM MCH OYHUCTAHBIMABI KAJIBIIITACTRIPpYyFa OarbITTaJIFaH.

OcHoBolt 00yueHust Kypca «IOpTpeTHas CKyJIbNTypa» Mporpamma CTaBUT CBOEH LIEJIbIO
pa3BUBaTh 00pa3HOE MBIIJICHUE M TBOPUYECKHE CITIOCOOHOCTH, 00BEMHO -ITPOCTPAHCTBEHHOE
BOCIIPUSITHE KU3HU, a TaK)Ke (OPMUPOBAHKE XYA0KECTBEHHOTO BKYCa U MUPOBO33PEHUS
HE0OX0IMMOTO JUTsl CO3/IaHUS MOJTHOLIEHHOM MOHYMEHTAIbHO-IEKOPATUBHOM CKYJIBITYPHI B
€IMHCTBE C apPXUTEKTYPHOU Cpeoi.

The basis of the course "portrait sculpture™ is to develop imaginative thinking and creativity,
volumetric-spatial perception of life, as well as the formation of artistic taste and worldview
necessary to create a full-fledged monumental and decorative sculpture in unity with the
architectural environment.

KiroueBble KOMIeTeHIINN

Mogenb MopTpeTiHiH KOpHEKi cunaTTaManiapblH KOPKEMIIK KypalgapMeH Oepy narapliapbiHa
re 6oury. Op TypJli agaM NOPTPETIHIH OeitHeciH OeitHeneii

BJ'IaI[eTB HaBBIKaMU IIE€pEAavdN BU3YaJIbHBIX XapaKTCPUCTHUK ITIOPTPETA MOACIIN
XYAOXKCECTBCHHBIMU CPCACTBAMMU. I/I306pa>1<aeT XapaKTCPHBIC ITOPTPETHI C JKUBOH HAaTyphbL
Possess the skills of transferring the visual characteristics of the model's portrait by artistic
means. Depicts characteristic portraits from life

®opma HTOroBoro KOHTpoast | IIpakTukanbiKk KepceTitiM, KopceTity
[IpakTryeckwuii mokas, MPOCMOTP

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHajFaH TarcblpMaiap
YMK]/, 3ananus 1y NpaKTHYECKUX 3aHATUI

baok B
HaumeHnoBanue moay.s Beiineney enepinin Herizaepi/ OCHOBBI H300pa3UTETHLHOTO
uckyccrBa/ Basics of fine arts
Ha3panue qucuunjinHbI MyciH MeH coyrneT yinecimairi/ CuHTe3 CKyIbITYphl U
apxutekTypsl/ Synthesis of sculpture and architecture
kg IMCONIIAHBI b1 KB
Koa pucuuninHbI SScA1206
Cemectp 1




KosmmuectBo kpeautoB ECTS | 4

®opma 1 BHAbI y4eOHBIX [IpaxT. — 40 u.
3aHATHI /KOJTUYECTBO CPCII - 20u.
KpeIuTOB CPC — 60u.
IIpepekBU3UTHI Komremkneri Mycin

CxynbITypa KojaemKa
College sculpture

ean usyyenus

KypcThlH Makcathl - MOJeNb TOPTPETIHIH BU3YAJIbl CUMIATTaMaJIapPbIH KOPKEMIIK
KypalijapMeH O0epy JaFapuiapblH MeHrepy. beliHeeHreH Mo IeNb IiH CHITaThIH Oepy., HEeTi3ri
OemiKTepiH (aAIIBIHFBI, MaHJIaM, J)KEIIKE) )KOHE OJIAPABIH 63apa OailIaHbICHIH TaJIIaYy.

[lenp xypca, OBIAAETh HABBIKAMU IEPENAYU BU3YAIBHBIX XapaKTEPUCTUK MOPTPETA MO IEIU
XYyJI0’)KECTBEHHBIMHU CpecTBaMu. MoieTupoBKa OTAENbHBIX YacTed TOJOBBI HOC, Ijas3, Jo0,
CKYJIBI, ¥ T.JI., C COXpaHEHUEM IeJI0CTHOTO BoctpusTus. [lepenada xapakrepa n3obpaxaemMoit
MOACIIN.

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Modeling of individual parts of the head, nose, eyes,
forehead, cheekbones, etc., while maintaining a holistic perception. Transfer of the character
of the depicted model.

Conep:xanue

CrynenTke OeiiHen1 oiiylay epeKIeaiKTepiH alKbIHIail OTHIPBIN, HATYpaMeH KYMBbIC icTey
HEri3JepiH TYCIHIIPY - OMIP/IIH KeJIeM IIK-KeHICTIKTIK KaOblIAayblHa Ha3ap ayaapa OThIPHIIL,
LIBIFAPMalIbIIBIK KaOLIETTEePIH JaMBITY YILIIH KaXKeTT1 TyHHUETaHbIM/IbI KalIbIITaCThIPY.
Pa3bsicHUTB CTyIEHTY OCHOBBI paOOTHI C HATYPOM, BBIJEISISI OCOOEHHOCTH 00OPa3HOTO
MBIIIUICHHSI Pa3BUTh TBOPYECKUE CIIOCOOHOCTH, 00OpaIlias BHUMaHHE Ha 00EMHO-
MIPOCTPAHCTBEHHOE BOCIIPHUATHE KU3HU (POPMUPOBATH MUPOBO33PEHNE HEOOXOIUMOE IS
MIOJIHOTO XY10)KECTBEHHOTO IIPOM3BE/ICHUS B €IMHCTBE CKYJBITYPHI CO CPEon

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment

KiroueBnle KOMIIeTeHIINHA

Mogenb MopTpeTiHiH KOpHEK] cUIaTTaMaiapblH KOPKEMIIK KypaiaapMeH Oepy JdaFIbuiapbiHa
re 6oury. Op TypJli aaaM NMOPTPETIHIH OeiHeCiH OeiHenen i

BJ'IaI[eTB HaBBIKaMU IIE€pEAavdN BU3YaJIbHBIX XapaKTCPUCTHUK ITIOPTPETA MOACIIN
XYAOXKCECTBCHHBIMU CPCACTBAMMU. I/I306pa>1<aeT XapPaKTCPHBIC IIOPTPETHI B LIBETEC C JKUBOH
HaTYPbI IIPU pa3HbIX OCBCUICHUAX

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Depicts characteristic portraits in color from life in different lighting conditions

®opma UTOroBoro KouTpoJs | Ilpakrukansik kepcery, Kapay
[IpakTrueckuit nmokas, mMpocMoTp
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMaiap
YMK/, 3ananus 11 MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Bbaok A (aucuuniunsl u3 PYIla)

HaumenoBaHnue moayJist Haknycka mopTpeTiHiH BU3Yyallibl CUIIAaTTaMachiH OeliHeney/
[lepenaya BU3yanbHBIX XapaKTEPUCTUK MOPTPETa HATYPbI/
Transfer the visual characteristics of the model portrait

Ha3Banue qucuMnJIMHbI [Toprpertik cypet/ [loprpernslii pucynok/ Portrait drawing

Inka IMCONIIHHBI b/l KB




Kon amcunnjimHbl PPis 1207

Cemectp 2

KoauuectBo kpemuroB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuToB CPC — 45 y.

IIpepekBU3UTHI Komremkneri Mycin
Ckynbnrypa KoJiemxa
College sculpture

Hean usyyenus

KypcTtbiH MakcaTsl - MOJIENIb OPTPETIHIH BU3YaN bl CUIIATTaMalapblH KOPKEMIIK
KypajijapMeH Oepy JarIbuiapbliH MeHrepy. bepinren hopmaTTa HOPTPETTIH JTOTHKATBIK
KOMITO3UIUACBHIH OpbIHAay. [ padukanslk MaTepuanra Tipi TaOUFaTTaH NOPTPET CAJIBIHBI3.
[enp kypca, OBJIaIeTh HABBIKAMU MEPEJAa4H BU3YyaIbHBIX XapaKTEPUCTUK MOPTPETA MOJIENH
XYAOXKECTBCHHBIMU CPCACTBAMMU. Brimoaaars 3aKOHOMCPHYIO KOMIIOHOBKY IMOPTPETA HA
3aJlaHHOM (popmate. BBINOTHATE pUCYHOK MOPTPETA C JKUBOW HATYpPHI B Ipahuyeckom
Marepuaie

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Perform a logical composition of a portrait in a given
format. Draw a portrait from a living nature in graphic material

Conep:xxanue

"ITopTpeTTik cyper" MoHIH OKBITYABIH HET131 MOPTPETTIH TaOUFaThIHAH MOJEIH sKacay OOJIBII
TaOBLIA Bl KOPIHETIH HAKTHI (POPMAHBIH IIBIHANBI OCHHEC] )KOHE HAKTHI JKaFai1a TaOUFaTThIH
BH3YaJIJIbl CUTIATTAMACBIH CHI3BIK, JKapBIK TIEH KOJICHKE, PEH apKbLIbI Oepy.

OcHoBOM 00yUeHHsI TUCIUTUIMHBI «IIOPTPETHBIA PUCYHOK» SBIISIETCS PUCOBAHUE C HATYPHI
MOPTpETa MOJCIIH, IPEAYCMATPHUBAIOIIIEE MPABIUBOE N300pKEHUE BUAMMON KOHKPETHOM
(dhopMBI U TIepeaada BU3yalbHON XapaKTEePUCTUKU HATYPhI B YCIOBUSX PEATbHOU CPEIbl
cpe€acTBaMu JIMHUK, CBETOTCHH, TOHA

The basis for teaching the discipline “portrait drawing™ is drawing from life a portrait of a
model, which provides for a true image of a visible concrete form and the transfer of the visual
characteristics of nature in a real environment by means of line, chiaroscuro, tone

KiroueBnle KOMIIeTeHIINHA

Mogenb MopTpeTiHiH KOpHEKi cunaTTaManapblH KOPKEMIIK KypaigapMeH Oepy narapliapblHa
ue 6oiry. Kepceriaren ¢popmarra mopTperTi JOUEKTI Type Kypactoipaapl. I padukanbik
MaTrepuaiia Tipi TaburaTTaH MOPTPET canaibl.

BJ'IaI[eT b HaBbIKaMH II€PEAavN BU3YAJIbHBIX XapPaKTCPUCTUK ITIOPTPETA MO LTI
XYAOXKCECTBCHHBIMU CPCACTBAMMU. Brinonnsaer 3aKOHOMCPHYIO KOMIIOHOBKY IIOPTPETA HA
3amaHHOM (popmare. BBIOTHSAET pUCYyHOK MOPTPETa C )KUBOW HATYpPHI B rpaduueckom
MaTcpHrale.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions the portrait in a consistent manner in the specified format.
Performs drawing of a portrait from a living nature in graphic material.

®opma UTOroBoro KoHTpoJisi | [IpakTukanIbIK KepceTiny, KepceTiniM
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narouynslii MaTepuan [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMasap
YMK/, 3ananus 11 MpaKTHUYECKUX 3aHATUI
UMKOD, tasks for practical exercises

Biaok B

HaumeHnoBanue moay.s Haknycka nopTpeTiHiH BU3yall/bl CHIIaTTaMachkiH OeliHeney/
[lepenaya BU3yalbHBIX XapaKTEPUCTUK NOPTPETa HATYPbI/




Transfer the visual characteristics of the model portrait
Ha3Banue JUCHUIIIINHBI TyIFaHbIH ICUXOJOTUSIIBIK cypeTi/ Ilcuxonornaeckuit
pucyHok auaHoctu/ Psychological personality drawing
MK AUCHMILTMHBI bJ1 KB
Koa iucumMmjimnbl PRL 1207
CemecTtp 2
KosmmuecrBo kpeautoB ECTS | 3
dopMa u BUIbI YU4eOHBIX [Ipakt. — 30 4.
3aHATHH /KOJIMYECTBO CPCII - 15 4.
KpeIuToB CPC — 45 y.
IIpepexkBU3UTHI Komnemxkneri mycin
Ckynbnrypa KoJiemxa
College sculpture

ean nsyvyenus

KypcTtbiH MakcaTsl - MOJIeNIb OPTPETIHIH BU3YaJ bl CUNTaTTaMalIapblH KOPKEMIIK
KypajgapMeH O0epy JarpliapblH MeHrepy. bepiiren ¢popmarra mopTpeTTiH J0THKaIbIK
KOMITO3UIUACHIH OpbIHAay. ['padukanbik MmaTepuanra Tipi TaOUFaTTaH MOPTPET CATBIHBI3.
HGJ'[B Kypca, OBJIaJACTh HABBIKAMH IICPEIAYN BU3YAJIIbHBIX XapPaKTCPUCTHUK ITOPTPETA MOACTINU
XYAOKECTBECHHBIMU CPCACTBAMMU. Brimomaare 3aKOHOMCPHYIO KOMIIOHOBKY IMOPTPETA HA
3alaHHOM (popmate. BBIOTHATE pUCYHOK MOPTPETA C )KUBOU HATYpPHI B IpauyeckomM
Marepuaie

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Perform a logical composition of a portrait in a given
format. Draw a portrait from a living nature in graphic material

Conep:xanue

Kypc cTynenTTepre ncuxonorusiIbiK MOPTPETTI callyiaFrbl HET13T1 MPAaKTHKAJIBIK AaFIbLIapFa
yipereni. bet anaTomMusichiH OLTy, OCHTHEICHT€H OOBEKTIHIH IICUXOJOTHICHI MEH CHITATHIH
TEPEHIPEK TYCIHYre KOMEKTECE 1.

Kypc oby4aer cTyaeHTOB OCHOBHBIM MTPAKTUYECKUM HABBIKaM B PUCOBAHUU
IICUXOJIOTHUYCCKOI'O MMOPTPETA. 3HaHUI aHATOMHUH JIMna, IoMoraroT FJ'Iy6)Ke IIOHATH
IICUXOJIOTHUIO U XapaKTEep H306pa>KaeMoro 00BeKTa

The course teaches students the basic practical skills in drawing a psychological portrait.
Knowledge of the anatomy of the face, helps to better understand the psychology and nature of
the depicted object

KiroueBble KOMIIeTeHIINHA

Monenb NOpTpeTiHiH KOpHEKI cunaTTaManapblH KOPKEM/IIK KypallJapMeH Oepy JaFabLiapbiHa
ue 6omy. Kepcerinren ¢popmarrta mopTpeTTi JoMeKTi Typae KypacTeipasl. ['padukaibik
MaTrepuaiia Tipi TaburaTTaH MOPTPET canabl.

BJ'IaI[eT b HaBbIKaMH II€PEAavN BU3YAJIbHBIX XapPaKTCPUCTUK ITIOPTPETAa MO LTI
XYAOXKCECTBCHHBIMHU CPCACTBAMMU. Brinoansaer 3dKOHOMCPHYIO KOMIIOHOBKY IIOPTPETAa HA
3ajlaHHOM (popmate. BEIOTHSAET pUCyHOK MOPTPETa C )KUBOM HATYpHI B TpaduuecKoM
MaTrepuajc.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions the portrait in a consistent manner in the specified format.
Performs drawing of a portrait from a living nature in graphic material

®opma UTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTiny, KepceTiliM
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narounslii MaTepuan [TOOK, npakTHkaliblK cabakTapra apHaJIfaH TarcbipMaiap
YMK/, 3ananus 1uis MpaKTUUYECKUX 3aHATUI
UMKD, tasks for practical exercises




baok A (mucnunuaunbl u3 PYIla)

HaumenoBanue Mmoay.jas Mojens TOPTPETIHIH BU3YaAbl CHIIATTaMallapbiH Oepy
[Tepenayda BU3yalIbHBIX XapaKTEPUCTUK MOPTPETA MOJICTH
Transfer of visual characteristics of the portrait of the model

Ha3BaHnue AuCHUNJIMHBI Cranokrik mycin/ CrankoBas ckynapnTypa/ Easel sculpture

MK AUCHMIITMHBI b/l KB

Koa amcunnianHbl SSc 1208

CemecTtp 2

KoauuecrBo kpenutoB ECTS | 4

®opma 1 BUAbI y4eOHBIX [pakr. —40 4.

3aHATHI /KOJIUYeCTBO CPCIT - 20 4.

KPeAnTOB CPC - 60 4.

IIpepexkBU3UTHI [Toptperrik cypet/ [loprperHsiit pucyHok/ Portrait drawing

Iean uzydyenus

KypcTtbiH MakcaTsl - MOJIENIb OPTPETIHIH BU3YaJ bl CUNTaTTaMalIapblH KOPKEMIIK
KypajigapMeH Oepy JarIbUIapblH MEHTepy. MOJIETIHIH epeKIIeNTIKTepIH €CKEPE OThIPHIIN, UBIK
KEeyac 6aCTI)IH KGJ’ICMJIi KYPBUIBIMABIK KYPBUIBICEI, TAIICBIPMAaHBI KAJIIBI-XKCKE, JKCKC-KAJIIIbL
MIPUHIINATI OOMBIHIIIA OPBIHAAY.

[enb Kypca-oBiajieHHe HaBbIKaMU Tepeaun H300pa3uTeNbHbIX XapaKTEPUCTHK OPTPETa
MOJCIIN. O0BeMHOE KOHCTPYKTHUBHOC IMOCTPOCHUE I'OJIOBEI C IIJICYCBBIM ITOSACOM, C YUCTOM
0COOEHHOCTEHN MYKCKOW MOJIEIH, UCIIOJIHEHUE 3aJaHUs 110 PUHIIUITY OT OOIIEro K YaCTHOMY,
OT YacTHOTO K 00IIIeMy.

The purpose of the course is to master the skills of transferring the visual characteristics of the
portrait of the model. Volumetric constructive construction of the head with a shoulder girdle,
taking into account the characteristics of the male model, the execution of the task according
to the principle from general to particular, from particular to general.

Conep:xanue

"CTaHOKTIK MYCIH" TIOHIH OKBITY/IbIH HET131 OCHHEICHT€H MOJICNIB/IIH CUTIATHIH Oepy,
OemmexTepai (MaHIal, MypbIH, K63, KYJIaK KoHE T.0.) KypbUIBIMIAPHI, OJIAPABIH KEHICTIKTIK
opHajacybl OeHeIeHIeH TaOUFaTThl KaObLIAay TYTACTHIFbIH KOFAITIIAH MYKHUST 3€PTTEY.
OcHOBOI1 n3y4yeHus npeaMeTa ""cTaHKoBas CKyJbNTypa' sSBISIETCS Mepelaya xapakrepa
n300pakaeMoM MOJIeJIH, TIIATEIbHOE U3ydeHHUe AeTanei (7100, Hoc, I1a3a, YIu U T.J1.), UX
MIPOCTPAHCTBEHHOE PACIIOJIOKEHUE O€3 MOTepHU LEIOCTHOCTH BOCIIPUATHS N300paxaeMon
MIPUPOIBI.

The basis for studying the subject "easel sculpture” is the transfer of the character of the
depicted model, a careful study of details (forehead, nose, eyes, ears, etc.), their spatial
arrangement without losing the integrity of the perception of the depicted nature

KiroueBnle koMIeTeHIINHA

Monenb NOpTpeTiHiH KOpHEKI cunaTTaManapblH KOPKEM/IIK KypallJapMeH Oepy JlaFabLiapbiHa
ue 6omy. Kepcerinren gopmaTrTta mOpTpeTTi AOMEKTI TYpie KYPacThIpabl.

BJ'IaI[eTL HaBbIKaMU TIEpEaavn BU3YaJIbHBIX XapPAKTCPUCTHUK TOPTPETA MOACIIN
XYAOXKCECTBCHHBIMHU CPCACTBAMMU. Brinonnser 3aKOHOMCPHYIO KOMIIOHOBKY IOPTPETA HA
3aJJaHHOM (opmare.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions a portrait consistently in a given format

®opma UTOroBoro KoHTpoJisi | [IpakTukanabIK KepceTiny, KepceTiniM
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounslii MaTepuan [TOOK, npakTHkaiblK cabakTapra apHaJIfaH TarcklpMaiap
YMK/, 3ananus 1uis MpaKTUUYECKUX 3aHATUI
UMKD, tasks for practical exercises




BJaok B

HaumeHnoBanue Moy Moienb HOPTPETIHIH BU3Yalbl CHIIATTaMaJIapbIH Oepy
Ilepenaya BU3yanbHbBIX XapaKTEPUCTUK MOPTPETa MOACIH

Ha3BaHue M cuUMIJIMHBI Brocrrik mycin/ broctoBas ckyasntypa/ Bust sculpture

MK AUCHMIITMHBI b/l KB

Koa nucunnjimabl BSc 1208

Cemectp 2

KoauuecrBo kpenutoB ECTS | 4

®opma 1 BUAbI y4eOHBIX [IpaxT. — 40 u.

3aHATHI /KOJIUYeCTBO CPCII - 20 u.

KPeAnTOB CPC —60 4.

IIpepekBHU3UTHI Mycin MeH coyner yineciMairy/ CuHTe3 CKyJIbITYpPbI U
apxutekTypsl/ Synthesis of sculpture and architecture

ean nsyvyenus

KypcTtbiH MakcaTsl - MOJIeNIb OPTPETIHIH BU3YaJ bl CUNTaTTaMalIapblH KOPKEMIIK
KypajiapMeH Oepy JarIbuIapblH MeHTrepy. beliHeneHTeH MOIeNb/IIH CUIIaThIH Oepy., HET13T1
OemikTepin 6ac, MOIBIH, Key/e OJIap/blH 63apa OaiIaHbICKIH TaJIIay.

enb xypca-oBiajieHHe HaBbIKaMU Niepeaun H300pa3uTeIbHBIX XapaKTePUCTHK OPTPETa
MOJIENH XyI0KECTBEHHBIMU cpencTBamu. [lepenada xapakrepa n3o0paxaeMoil MOJIEITH.
AHAJIN3 X B3aUMOCBA3U C OCHOBHBIMU YaCTSAMHU T'OJIOBEBI, IICHU, T'PYIH.

The purpose of the course is to master the skills of transferring the pictorial characteristics of a
portrait of a model by artistic means. Transfer of the character of the depicted model. analysis
of their relationship with the main parts of the head, neck, chest.

Conep:xanue

CrynenTke OeitHenl oiiyiay epeKIIeTiKTepiH alKbIHIal OTHIPHIT, HATYPaMEH KYMBIC ICTEY
HETI3JIepiH TYCIHAIPY - OMIPAIH KOJIeMIIK-KeHICTIKTIK KaOblIgayblHa Ha3ap ayaapa OTHIPHI,
HIBIFAPMAIIBUIBIK KAOUIETTEPIiH JaMBITY YIITIH KaXKETT1 TyHUETAaHBIMIbI KAJIBIITACTHIPY.
Pa3bscHUTE CTyIEHTY OCHOBBI paOOTHI C HATYPOM, BBIJEISISI OCOOEHHOCTH 0OPa3HOTO
MBIIIUICHHSI Pa3BUTh TBOPUYECKUE CIIOCOOHOCTH, 00OpaIiasi BHUMaHHE Ha 00EMHO-
MPOCTPAHCTBEHHOE BOCIIPHUSITHE )KU3HU (POPMHPOBATH MHUPOBO33PEHUE HEOOXOIUMOC IS
MOJTHOTO XY/I0’KECTBEHHOTO TPOU3BENICHHSI B IMHCTBE CKYJIBIITYPHI CO CPEIOH.

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment.

KiroueBnle koMIeTeHIINHA

Monenb OI0CTTIK MYCIH CHITaTTaMalapblH KOPKEMIIK KypajaaapMeH Oepy JarapliapbiHa he
6omy. Kepcerinren kenemeri OI0OCTTIK MYCIH IOHEKT1 TYpAe KYpacThIpabl.

BnaneTh HaBbIKaMU Mepeiaun BU3yalbHBIX XapaKTEPUCTUK MOPTPETa MOICIH
XY/I0)KECTBEHHBIMU cpencTBamu. [locienoBarebHO COCTABISET OOCTOBAs CKYJIBIITYpa
YKa3aHHOTO pa3Mepa.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. A bust sculpture of the indicated size is consistently made.

®opma UTOroBoro KoHTpoJisi | [IpakTukanIbIK KepceTiny, KepceTiniM
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narouynslii MaTepuan [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMasap
YMK/, 3ananus 1uis MpaKTUUYECKUX 3aHATUI
UMKD, tasks for practical exercises




baok A (mucnunuaunbl u3 PYIla)

HaumeHnoBanue moay.is Mojienb HOPTPETIHIH BU3yallbl CHIIATTaMaJIapbIH Oepy
[lepenaya BU3yanbHBIX XapaKTEPUCTUK MOPTPETa MOACITH
Transfer of visual characteristics of the portrait of the model

Ha3BaHue AMCUHUIINHBI XKanpasik kommnosuius/ XKanposas komnosunus/ Genre
composition

MK AUCHMIITTMHBI bJ1 KB

Koa iucumMmjimnbl JK 1209

CemecTtp 2

KoauuectBo kpemuroB ECTS | 3

®opma 1 BUAbI y4eOHBIX Ipakr. — 30 1.

3aHATHI /KOJIUYeCTBO CPCIT —15 u.

KpeIuToB CPC —45 .

IIpepexBU3NTHI Komnosunus veriznepi/ Ocuosbl komno3zunuu/ Basics of
composition

Iean n3yvyenust

Kypctbig makcaTs! - JKaHpibIK KOMIIO3UIUSHBI KYPY/AbIH HET13r1 JaFIbUIapblH MEHTepy
(cuMMeTpus-aCHMMETpHsI, KOHTPACT-HIOAHC). [IepCreKTHBABIK KoHE TOHAIBIBIK Tee-TEHIIK
3aHIBUIBIKTapbIHA Ue 001y. CHUMMETpPHS KoHE aCHMMETPHSI 3aHIapbliHa UEJTIK ETIHI3

HGJ'IB KypCa-OBJIaACHNUEC OCHOBHBIMH HAaBBIKaAMH ITOCTPOCHUA >1<aHp0130171 KOMITIO3UIINHU
(cuMMeTpus-aCUMMETpHSl, KOHTpacT-HI0aHC). MIMeTh 3aKOHbBI IepCIEeKTUBHOTO U TOHAJILHOTO
paBHOBecHs. BrnaneTs 3aKOHAMU CUMMETPUU U aCUMMETPUU

The purpose of the course is to master the basic skills of building a genre composition
(symmetry-asymmetry, contrast-nuance). Have the laws of perspective and tonal balance.
Possess the laws of symmetry and asymmetry.

Conep:xanue

"YKaHpabpIK KoMITO3HIIHS" OHBIH 0ACThI MIHIETI-TYPMBICTBIK OCHEIEeY OHEP1 KOMITO3HUITUSICHI
MEH TUTIHIH 3aHIBUIBIKTAPBIH MEHIEPY, KOPKEMIIK-KUASIIIBIK OMJIayabl KAJIBINTACTBIPY, epoec
KOMIIO3HUITUSIIBIK JKOHE IIBIFAPMAITBIUIBIK KBI3METKE JabIHIBIK. OKBITY HOTH)KECIHIE
CTYJICHTTEP KOMITO3UIIMSIHBIH HETI3T1 3aH1aphl MEH MPUHIMIITEPIH KOJIAaHA alajIbl;
")KaHpOBaH KOMHOBI/IHI/IH" €ro IJjiaBHasd 3aa4a-OBJIaJICHUEC 3aKOHAMU KOMIIO3UIINU U SA3bIKa
OBITOBOTO M300Pa3UTEIHLHOTO UCKYCCTBA, (HOPMUPOBAHUE XYI0KECTBEHHO-00Pa3HOTO
MBIIIJICHUSA, IOAIOTOBKA K CaMOCTOSITEIIBHOMI KOMHOSI/IHHOHHOﬁ u TBOp‘ICCKOﬁ JCATCIIBHOCTH.
B pE3YJIbTATC O6y‘IeHI/I${ ydamuecsa MOTYT IIPUMEHATE OCHOBHBIC 3aKOHBI Y ITIPUHIUIIBI
KOMIIO3UIINH,

"Genre composition™ its main task is to master the laws of composition and language of
everyday visual art, the formation of artistic and figurative thinking, preparation for
independent compositional and creative activity. As a result of learning, students can apply the
basic laws and principles of composition;

KiroueBnle koMneTeHIAHA

KoMno3unusuibik KypangapMeH ap TYp:al TUITEr1 KypJiesli KOMIO3ULUsIAp KacaHbI3
KOHCTpYKTI/IBTi TEXHUKAMCH KOMIIO3UIIUA macafmm

Op TYpJIi TUIITET1 KOMIO3UIUSUIAPABI (KOJIEMIK, KeHICTIKTIK, ()pOHTABIbI )KOHE JKaJTaK)
KYpPY JarablIapblHa HeE.

COSI[aBaTB CJIOKHBIC KOMITIO3UIIUU PA3HBIX BUAOB KOMIIO3UIIMOHHBIMU CPCACTBAMU
Co3naeT KOMITIO3UIIUIO C KOHCTPYKTHBHBIMHA IIpUEMaMU

BJ'Ia,Z[eeT HaBbIKaMU CO3JIaHUS PA3HBIX BUAOB KOMHO3I/ILII/II71 (O6’beMHa}I, MMpOCTPAHCTBCHHAA,
(bpoHTaNBHAas U TUIOCKAs).

Create complex compositions of different types with compositional means

Creates a composition with constructive techniques.

Possesses the skills of creating different types of compositions (volumetric, spatial, frontal and




flat).

dopMa UTOroBOro KOHTpoJsi | IIpakTukanbik kepcery, Kepy
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounslii MaTepuan [1OOK, npakTukaibIK KaTThIFylapra apHaJIFaH
TarcbIpManap

YMKJI, 3ananus 1ias MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue moayJist Mogenb MOPTPETIHIH BU3YaNJIbl CUTIaTTaMalapbiH Oepy
xapaktepucTuk [lepegaua BU3yallbHBIX TOPTPETA MOACTH
characteristics Transfer of visual portrait of the model

Ha3Banue aucuunIMHbI CoynerTik KOMNO3ULUsA/ ApXUTEKTypHasT KOMIIO3ULIUS/
Architectural composition

kg AUCHUMIITHHBI bJI KB

Koa iucumMnimHbl AK 1209

CemecTtp 2

KosmmuecrBo kpeautoB ECTS | 3

®opma u BUAbI y4eOHBIX ITpakT. — 30 u.

3aHSATHUIH /KOJINYECTBO CPCIT 15 u.

KpeIuTOB CPC —45 4.

IIpepekBU3UTHI Komnosunus nerizaepi/ OcHoBbl komno3uninu/ Basics of
composition

esn n3yvyenus

«CoyNeTTiK KOMITO3HIIUS KYPChI COYJIETTIK OHEP KYHECIHACT1 KOPKEMIIK-IIIbIFapMAaIIbLIBIK
Ou1iM OepyliH KAkl )KYHECIHIH MaHBI3IbI 06JIIr1 0OJIBITT TaOBIIABI. ¥ CHIHBUIBIT OTHIPFaH
«KomMmnozunusiiapy» Kypehl COyAETTIK TYbIHIBIHBIH YHBIMIACTHIPBLUTY JKOHE KYPBUIBIC YATUIEPIH
OlTy KaXKeTTuIiriHe 6arbITTasFal. byl moH Oosamak MOHYMEHTAJIIBI ©HEp MaMaH apbiH
JalbIHayja MAHbBI3IbI OOJIBIN TaObLIA/IBI.

Kypc "apxutekTypHas KOMIIO3UIH" SBIISIETCS] BAXKHOM YaCThIO OOIIEH CHCTEMBI
XYI0KECTBEHHO-TBOPUYECKOTO 00OPa30BaHUsI B CUCTEME apXUTEKTYPHOTO HCKYCCTBA.
[Ipemtaraemprii Kypc "KOMITO3UITMU'" HAMpaBiieH HA HEOOXOAMMOCTh 3HAHUS
OpraHU3aI[MOHHBIX U CTPOUTEIIHHBIX 00pa3I0B APXUTEKTYPHOTO MPOU3BEACHHS. DTa
JTUCLMIUIMHA SBJISIETCS BOKHOM B MOATOTOBKE OYIYIIMX CHEIHAINCTOB IO MOHYMEHTAILHOMY
UCKYCCTBY.

The course "architectural composition™ is an important part of the general system of artistic
and creative education in the system of architectural art. The proposed course "composition™ is
aimed at the need for knowledge of organizational and building samples of an architectural
work. This discipline is important in training future specialists in monumental art.

Conep:xanue

OKLIT y HQTI/I)KeCiHI[e CTYACHTTCP KOMIIO3ULIUSHBIH HETI3r1 3aHJaapbl MCH HpI/IHI_II/IHTepiH
KOJI/IaHa anajibl; rpadUKaIbIK KOMIIO3UIUSHBI YIHBIMIACTHIPY DJIEMEHTTEPIH Oiy;
KOMIO3ULIUSHBIH KOPKEMIIK 3aH IbIIIBIKTAPbIH OlTy; TaOUFU opManap/sl ak-Kapa KoHe
TYPJI-TYCTI €Till CTUIIBJIEY.

B pe3ybTaTre O6y‘IeHI/I}I yqamuecda MOTYT IIPUMCEHATb OCHOBHBIC 3aKOHBI Y ITPUHITUTIIBI
KOMIIO3UIUH; 3HATH 3JICMCHTBI OpraHnu3alllun rpa(bnquKoﬁ KOMIIO3MIIWH, 3HATh
XYAOXKCECTBCHHBIC 3aKOHBI KOMITO3UIIUHN ;,CTHIJIN30BATh ITPUPOJHBIC (I)OpMBI B ‘-ICpHO-6eJ'IBIe u
IOBCTHBIC.

As a result of learning, students can apply the basic laws and principles of composition; know
the elements of the organization of the graphic composition; know the artistic laws of
composition; stylize natural forms in black and white and color.




KiarueBble KOMIeTEeHIINN

KoMno3unusuibIK KypaigapMeH ap TYp:al TUITET1 Kypesi KOMIO3HLUsIIAp KacaHbI3
KOHCTpYKTHBTI TEXHUKAMEH KOMITO3UIIHS YKacah bl

Op TYpJIi THITET'1 KOMIO3HIHUSIAPABI (KOJIEMIIK, KeHICTIKTIK, (PPOHTAIIBIBI )KOHE KAJIAK)
KYpy JaraplIapblHa He.

CO3[[aBaTI) CJIOKHBIC KOMITIO3UIIMHU PAa3HBIX BUAOB KOMIIO3UIIMOHHBIMU CPCACTBAMU
Co3ztaeT KOMIO3ULIMIO ¢ KOHCTPYKTUBHBIMU IPUEMaMHU

Brnaneer HaBbIKamMu CO3aHUS pa3HBIX BUIOB KoMno3unuii (O0beMHas1, MPOCTpaHCTBEHHAS,
(dbpoHTaIBHAS U TUIOCKAS).

Create complex compositions of different types with compositional means

Creates a composition with constructive techniques

Possesses the skills of creating different types of compositions (volumetric, spatial, frontal and
flat).

®opma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTyeckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3parounsblii MaTepuan [IOOK, npakTukaibIK )KaTThIFylapFa apHaJIFaH
TarcbIpManap

YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MoayJist Knaccuxanbik penbed kommozumusicel/ Kommnosurms
kiaccuyeckoro penbeda/ The composition of the classical
relief

Ha3Banue aucHUNJIMHBI AxanemMusuIbIK cyper/ AkagemMuueckuil pucyHok/ Academic
drawing

MK AUCHMITHHBI bJI KB

Ko amcuunminubl ARIs 2210

CemecTp 3

KoaunuectBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC —45 4.

IIpepekBH3UTHI IMoptpertik cypet/ [loprpetHbiii pucyHnok/ Portrait drawing

esaun n3yvenust

KypcThiH MakcaThl - akaIeMUSITBIK CYPET CalyAblH KOPHEKI TUTIHIH 9/1ICTepiH MEHTepy.
[IsrFrapMaiarsl SKCIPECCUSHBI )KOHE OHBIH IIACTUKAIBIK JU3aHHBIH OaiKail OThIPHIII,
KIJIACCUKAJIBIK CYpPET cally, TAOMFATTBhIH KOJIEM/IIK KeHICTIrH KaObUI1IaybIH KOHE aya
OPTACBIHBIH 9CEPiH, KANIIbI TYC YHIECIMILIINH €CKepe OTHIPHII, TYC CUIIATTaMachIHA JKETKI3Y,
aKaJeMHUSUIBIK KoHEe aHATOMUSUIBIK KOPHEKI TULIIH SICTepiH KOJIaHy.

cypet. KosranbicTarbl anaMHbIH (pUTypachlH O9piHiH TIACTUKANBIK KaThIHACKIMEH OcitHeNeH 3
OYJIIIBIKET Maccachl.

Lenb Kypca, OBIaA€Th METOJaMU M300Pa3UTENBHOTO S3bIKA aKaJIEMUYECKOTO PUCYHKA.
CoznaBaTh KJIaCCHUECKUN PUCYHOK, COO0asi B IPOU3BEICHUH BBIPA3UTEIBHOCTh
MMOCTAHOBKH U €€ TUIACTUYECKHI 3aMbIcel, NepeaBaTh 00bEMHO MPOCTPAHCTBEHHOE
BOCIIPUSITHE HATYPHI U BIMSIHUE BO3IYIITHOW CPE/Ibl, HA IBETOBYIO XapaKTEPUCTUKY YUUTHIBAS
I[BETOBYIO TAPMOHUIO B 1[EJIOM, IPUMEHSATH METO bl M300pa3UTEIHHOTO SI3bIKA
aKaJeMHUYECKOTO U aHATOMUYECKOTO pucyHka. M300paxarh QUrypy uenoBeka B IBIKEHUU C
IJIACTHYECKOM B3aHMMOCBS3bI0 BCEX MBIIIICYHBIX MacC.

The purpose of the course is to master the methods of the visual language of academic




drawing. To create a classic drawing, observing the expressiveness of the production and its
plastic design in the work, to convey the volumetric spatial perception of nature and the
influence of the air environment, on the color characteristic, taking into account color harmony
in general, to apply the methods of the visual language of academic and anatomical picture.
Depict the figure of a person in motion with the plastic relationship of all muscle mass

Conepxanue

AXaJIEeMUSITBIK CYpET cally KypChl JepOec akaJIeMHUsUTBIK TIOH PETiHe CTYACHTTePAIH
IObIFapMallblIBIK Ka6iJI€TTCpiH JaMBITYyra, OCTCTUKAJIBIK TaJlFaMAbl KAJIBIITACTRIPpYTA,
IIBIHIBIKTHI IIBIHAKWBI OCWHENey 1iH apHalbl TaFJplIapbl MEH JaFJbUIapBIH allyFa MIeKCi3
MYMKIHJIKTEpre ue. AKaJIeMUsIIBIK ChI30a MaMaHaap Jaspiiay IbiH KaKETTI IapThl OOJIBIIT
TaOBUIATBIH TEOPHUS MEH MTPAKTUKAHBIH OipJliri KaFruaachlHA HET13/eNTeH.

Kypc akagemuueckuii pucyHOK, KaK CaMOCTOSITEIbHBIM y4eOHBIN MpeaMeT uMeeT
HCOTPAHNUYCHHBIC BO3MOXHOCTHU I PA3BUTUA TBOPUCCKHX crocoOHoOCTEH CTYACHTOB, Jid
(hopMHUpOBAHMSI ICTETUYECKOTO BKYyca, A MPUOOPETEHUs CHEIUAIbHBIX YMEHUN U
HaBbIKOB PEATMCTUYECKOT0 H300pa)keHUs IeHCTBUTENILHOCTH. B OCHOBY akajieMHU4yeckoro
PUCYHKA IMOJIOKCH MPUHLOUIT CIMHCTBA TCOPHUU U TPAKTHUKHU, KOTOpI;IfI SABJISACTCS
HGO6XOHI/IMBIM YCJIOBUEM MOATOTOBKH CIICIHUAJIHMCTOB.

The academic drawing course, as an independent academic subject, has unlimited
opportunities for the development of students’ creative abilities, for the formation of aesthetic
taste, for the acquisition of special skills and abilities of a realistic depiction of reality. The
academic drawing is based on the principle of the unity of theory and practice, which is a
necessary condition for training specialists.

KiroueBnle KOMIIETEHIINH

AKaeMUsUITBIK CYypeT cCallyAblH KOpHEK1 TUTIHIH oficTepin MeHrepy. [lIbrrapmanarsr
AKCIIPECCHUSHBI KOHE OHBIH MJIACTUKAJIBIK AU3alHBIH OaliKail OTHIPHII, KIACCUKAIIBIK CYPET
cayaJibl, TAOMFATTHIH KOJIEM/IIK KEHICTIKTET1 KaObLIaybl MEH TYCTEP/IIH YHJICCIMILTITTH
€CKepe OTBIPHII, aya OPTACKIHBIH TYC CUTIaTTaMaChIHA 9CEPIH KETKI3e 1, aKaJeMUSIIBIK KOHE
AQHATOMUSIIBIK KOPHEKI TULIIH 9IICTEPIH KOJIAAHBIHBI3

cypet. Ko3ranmbicTarbl anaMHBIH (DUTYypackiH OOpiHIH MIACTUKAIBIK KaThIHACKIMEH OCHHEICHI3
6¥J’II_HBIK€T MaccCachl.

BJ'Ia,Z[eTB METOJaMU H306paBHTeJIBHOFO A3BIKA AKaACMHUYECKOT'O pUCYHKA. Co:«maeT
KJIACCUYECKUH PUCYHOK CO6J’II-O,I[&$I B IIPOU3BEACHNHN BBIPA3UTCIBbHOCTE IIOCTAHOBKHU U €€
IIACTHYECKUH 3aMBICE. Hepez[aeT 00BEMHO IIPOCTPAHCTBEHHOC BOCIIPUATHE HATYPhI U
BIIMSTHUEC BOS,HYIHHOﬁ Cp€abl Ha IBECTOBYIO XapaKTCPUCTUKY YUUThIBAsA IBCTOBYIO 'apMOHHIO B
OciaoM, HpI/IMeHSITb METOAbI I/I306paBI/ITeJ'IBHOFO SI3bIKa aKaAEMHUYECKOI'0 1 aHATOMHUYECKOT'O
PHUCYHKa. I/I306pa>KaTB (1)I/Il"ypy YCIOBCKa B IBUXKCHHNU C IJ1aCTHYECKOM B3aNMMOCBSI3bIO BCEX
MBIIICYHBIX MaccC.

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing in the work the expressiveness of the production and its plastic design, Conveys the
volumetric spatial perception of nature and the influence of the air environment on the color
characteristic, taking into account the color harmony in general, Apply the methods of the
visual language of academic and anatomical picture. Depict the figure of a person in motion
with the plastic relationship of all muscle mass

®opma uTOroBoro kouTpoJsi | Ilpakruyeckuii nmokas, npocMoTp
Pa3naroyHblil MaTepHal YMK]/, 3amanus i MpaKTHUYECKUX 3aHATUI
baok B

HaumenoBanue moay.as Knaccukansik penbed kommnosunuscbl/ Komnosunus
ki1accuueckoro penbeda/ The composition of the classical
relief

Ha3panue qucuunjimHbI XKanyaprapabH aHaTOMUSIIBIK CypeTi/ AHATOMUYECKHMA
PUCYHOK XUBOTHBIX/ Anatomical drawing of animals




MK AUCHMIITMHBI b/l KB

Koa iucuMmimnbl ARJ 2210

Cemectp 3

KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOB CPC — 45y,

IIpepexkBU3NTHI [Toptperrik cyper/ [loprpernsriii pucynok/ Portrait drawing

ean uzyyenus

KypcTsiH Makcatsl - )xaHyapiaap/IbIH TUIACTHKAIBIK aHATOMUSICBI TYPaJIbl KciOn OLTIM airy.
KaHKaHbIH KypbUIBICHI, OYJIIIBIKET Maccachl JK9HE JKaHyapiap/blH MPOMOPLHUICH Typabl
ou1iMal 0oy, Kocibn aHaTOMUSIIBIK TEpMUHEpPre e 007y. AHATOMUSIIBIK KYPBUIBIM MEH
KO3FaJIbIC MEXaHUKAChIHBIH HeT131He ue 60iy. Tipl MoebAl 3epTTey HET131H/1e OHTOI'€HE3
caiy JaFapUIapblH HelleHy. XKaHnyapiaapAablH IIaCTUKAIBIK aHATOMUSICBIH €CKEPE OTBIPBIT
(burypansl op KbIpblHaH O€HHENEeHI3.

ens kypca, oBianeTs MpoPecCHOHAIBLHBIM 3HAHUEM TUTACTUYECKOW aHATOMUU KUBOTHBIX.
BJ'Ia)IeTI) S3HaHUAMU CTPOCHUA CKEJICTA, MBIIIIEYHOU MAacChl U IMpONOPUUHA )KUBOTHBIX. BJ'IaJIeTI)
npodeccrnoHabHBIMU aHATOMUYECKUMH TeEpMHUHAaMU. BiasieTs 0CHOBOI aHaTOMHYECKOTO
CTPOCHHA U MEXaHUKOU JOBUKCHUS. BJ'IaJIeTI) HaBbIKaMH ITOCTPOCHUA CKEJIETAa HA OCHOBEC
n3ydeHus xuBor Mojenu. M3o6paxars Gurypy ¢ yueToM miacTHuecKoi aHaTOMUU KUBOTHBIX
B PasiINYHBIX paKypcax.

The aim of the course is to acquire professional knowledge of the plastic anatomy of animals.
Have knowledge of the structure of the skeleton, muscle mass and proportions of animals.
Possess professional anatomical terms. Possess the basis of the anatomical structure and
mechanics of movement. Have the skills of building a skeleton based on studying a living
model. Depict a figure taking into account the plastic anatomy of animals from various angles

Conep:xanue

Kypc xaHKa, cyliek, OYJIIIBIK €T KYPBUIBIMBIH IIBIFAPMAITBUIBIK KYMBIC 9IICTEPIMEH JKOHE
omictemenepin 3eprreiii. OKbITY HOTH)KECIHIE CTYACHT KaHKAHBIH KOHCTPYKTHBTI JKOHE
TJIACTUKAJIBIK EPEKIISTIKTEPiH, )KaHyapJIapAbIH HET13T1 IMIITiH OepeTiH OYIIMBIKETTepiH KYpy
JaFIbUTapbIHa ue 001 Ibl.

Kpr HU3y4acT CTPOCHHUEC CKEJICTA, KOCTeﬁ, MbIIIIT C ITPUEMAMH U MCTOJaMU TBOp‘ICCKOfI
pabotel. B pesynbrare o0yueHus CTyAeHT OyAeT BiaieTh HaBbIKAMU MTOCTPOCHHS
KOHCTPYKTHUBHBIX M IUIACTUYECKUX OCOOCHHOCTEH CKeleTa, OCHOBHBIX (hopMooOpa3yronux
MBI )KUBOTHBIX.

The course studies the structure of the skeleton, bones, muscles with techniques and methods
of creative work. As a result of training, the student will have the skills to build the
constructive and plastic features of the skeleton, the main shaping muscles of animals.

KiroueBnle koMIeTeHIINHA

KanyaprnapabIH MIacTUKAJIBIK aHATOMUSCHI Typalibl KociOu OiniMi 6ap. KaHKaHBIH KYpPBUIBICH,
OYIIIBIKET Maccachl JKoHE KaHyapiapblH MPOTOPLUUICH Typasbl OutiMi. Kocibu
aQHATOMUSIIBIK TEPMUHAEPAL aliTabl. AHATOMUSIIBIK KYPBUIBIM MEH KO3FaJbIC
MEXaHUKAaChIHBIH HETi31He he. OMip cypy MOJEIIH 3epTTey Heri3iH/le OHTOTeHEe3 caly
JaraplIapbiHa ue. JKanyapiapablH MIaCTUKATBIK aHATOMUSICBIH €CKepe OTHIPHIT, (PUTypaHbl op
TYpJ1i OypbliTa OeitHene .

Brnaznets nmpodeccroHalbHBIM 3HAaHUEM MJIACTHYECKON aHATOMUU KUBOTHBIX. Braneer
3HAHUSIMH CTPOEHUS CKEJIeTa, MBIIIEYHON MacChl M MPOTIOPIIMH KUBOTHBIX. Brageer
npodeccnoHaTbHRIMI aHATOMHUYECKUMHU TEpMHUHAMU. BriaieeT 0CHOBOM aHATOMHYECKOTO
CTPOEHUS M MEXaHUKOW JIBMKEHUS. BiiageeT HaBbIKaMy MOCTPOCHUS CKeJleTa Ha OCHOBE
M3ydeHus )kuBor Mojienu. M3o00paxaer ¢Gurypy ¢ ydeTom IUIacTHYEeCKOW aHATOMUU
KUBOTHBIX B Pa3JIMUHBIX paKypcax.

Possess professional knowledge of animal plastic anatomy. Has knowledge of the structure of




the skeleton, muscle mass and proportions of animals. Speaks professional anatomical terms.
Owns the basis of anatomical structure and mechanics of movement. Possesses the skills of
building a skeleton based on the study of a living model. Depicts the figure taking into account
the plastic anatomy of animals in various angles

dopmMa HTOroBoro KOHTpoJisi | [IpakTuKanbIK KepceTiiM, KepceTiTy
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMKJI, 3ananust 1ias MpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

buoxk A (mucuunsunbl u3 PYIla)

HaumenoBanue moayis Knaccukansik penbed kommosunmsicbl/ Kommnosumms
kiaccuueckoro penbeda/ The composition of the classical
relief

Ha3Banue qucuMnjnHbI Knaccukansik penbedrik mycin/ Knaccuueckas penbednast
ckynbentypa/ Classical relief sculpture

MK AUCHMIITTMHBI bJ1 KB

Koa nucumninnbl KRSc 2211

Cemectp 3

KoauuecrBo kpenntoB ECTS | 7

®opma u BUAbI y4eOHBIX [TpaxTt. — 70 4.

3aHATHI /KOJIUYEeCTBO CPCIT —35 u.

KpeIuTOoB CPC -105 y.

IIpepekBU3UTHI CranokTik Mycid/ CrankoBas ckyiabnTypa/ Easel sculpture

esn n3yvyenus

KypcTeiH Makcathbl 6osanmak MaMaHFa Kocion O1UTIM MEH JaFIpuIapisl Oepy, OHBIH pelabedTik
MYCIH CaJachIHJIaFbl MILIFAPMAIIBUILIK KAOUICTTEPiH JaMbITy, OHEPACT] peasiu3M ofici
HETI31HJ1e pebeTIK MYCIH HET13/IepiH YHPETY, OHBI YKaJIbl OUTIM O€peTiH MEKTENTE 03
OCTIHIIIE MIBIFAPMANTBUIBIK )XOHE TOPOHE )KYMBIChIHA JTAHBIH/AY.

ens kypca-nath OyaylemMy CrenuaaIucTy npodeccHoHalbHbIE 3HaHUS U HaBBIKH, Pa3BUTh
€ro TBOPYECKHE CITIOCOOHOCTH B 00JIaCTH pelibe(PHOM CKYIBITYPhI, HAYYUTh OCHOBAM
penbe(bHoi/'I CKYJBITYPEI HA OCHOBE METOAAa p€ajin3Ma B UCKYCCTBEC, IIOATOTOBUTH €0 K
CaMOCTOSITEIBHON TBOPYECKOM M BOCIIUTATEILHOM paboTe B 0011e00pa3oBaTeIbHOM IIIKOJIE.
The aim of the course is to give the future specialist professional knowledge and skills, to
develop his creative abilities in the field of relief sculpture, to teach the basics of relief
sculpture based on the method of realism in art, to prepare him for independent creative and
educational work in a secondary school.

Conep:xanue

«KnaccukanblK penbeTik MYCIH» IoH1 cayaTThUIBIKTBIH 3aHAbBUIBIKTAPBIH allla Ibl, KICIOH
meOepIliKTi ic KY31HAe Urepyre OarbITTalFaH KOHE KOPKEM MOJCHHUETTI )KOHE KHUSIIIBIK
oinaypl JTaMbITyFa OaFbITTadFaH. JKa3bIKTRIKTaFbl PUTYypaHBIH AYPHIC KOMIO3UIUSIIBIK
OpHaacybl ’KoHE KYPBUIBIMJIBIK KYPHUIBICH. KEHICTIKTIK OpHaIacyabl )koHe Oip Ka3bIKTHIKTaH
eKIHIII1 JKa3bIKTHIKKA KOJEM/IIK ayBICYHI.

JucuumnnuHa "kinaccuueckas penbedHas CKylIbnTypa" packpbIBaeT 3aKOHOMEPHOCTHU
IrPaMOTHOCTH, OPUEHTHPOBAHA Ha MPAKTUYECKOE OBJIa/IeHUE MPOdeCCHOHATHHBIM
MacTEpCTBOM U HAMpaBJICHA HA Pa3BUTHE Xy0KECTBEHHOU KYJIBTYPHI M BOOOpaKaeMoro
MblieHus. [IpaBuibHOE KOMIO3UIIMOHHOE PACTIONOXKEHUE U CTPYKTYPHOE MTOCTPOCHUE
¢burypsl Ha TIocKocTU. [IpocTpaHCcTBEHHOE paconokeHne U 00BbEMHBII Mepexo/1 OT OJHOM
IUIOCKOCTH K JPYrOM.

The discipline "classical relief sculpture” reveals the laws of literacy, is focused on the




practical mastery of professional skills and is aimed at the development of artistic culture and
imaginary thinking. Correct compositional arrangement and structural construction of a figure
on a plane. Spatial arrangement and volumetric transition from one plane to another.

KiroueBble KOMNeTEHIINN

[TmacThKaNbIK, KOHCTPYKTHUBTI CHITATTaMaHbIH MAaKCUMAaJIIbI Oepinyi, MPOMOPUHUSCH, HET13T1
YKOCIIapJIap/Ibl aHBIKTAY KOHE OJIAp IbIH OPHAJIACY PETi, COJ apKbUIBI (PUTYpaHBI OCpUITeH
KA3BIKTBIKTA KOJEeM/Ii KaObLIIay IbIH WILTIO3USCHIHA KOJI )KETKI3LIe 1.

MakcumanbHas nepeiada IacTU4eCKUX, KOHCTPYKTHUBHBIX XapaKTEPUCTHK, IIPOIIOPLIUH,
OMpCACIICHNEC OCHOBHBIX IIJIAHOB U MOPAJAKa UX PACIIOJIOXKCHUA, TEM CaMbIM JOCTUT'aCTCA
WJUIIO3US BOCTIPUATHUS 00beMa (pUrypsl B 3alaHHON MJIOCKOCTH.

Maximum transfer of plastic, structural characteristics, proportions, determination of basic
plans and the order of their arrangement, thereby achieving the illusion of perception of the
volume of the figure in a given plane.

®opma UTOroBOro KOHTPos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTnyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounsblii MaTepuan [TOOK, npakTukaibIK )KaTThIFylapFa apHaJIFaH
TarcbIpManap

YMK]I, 3amanus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

bJok B

HaunmenoBanue Mmoayas Krnaccukanbik penbed kommosutuscel/ Kommosumms
kiaccuyeckoro penbeda/ The composition of the classical
relief

Ha3Banue aucHUNJIMHBI CraHOKTIK MYCIHIK penbed/ CTaHKOBBIHN CKYIBITYPHBII
penwed/ Easel sculptural relief

MK AUCHMIITHHBI bJl KB

Koa nucuuminabl SScR 2211

CemecTp 3

KoaunuecrBo kpexntoB ECTS | 7

®opma 1 BUAbI y4eOHBIX [Ipakt. — 70 u.

3aHATHH /KOJIMYECTBO CPCII -35 u.

KpeIuTOB CPC -105 y.

IIpepekBU3NTHI Cranokrik mycin/ CrankoBas ckyiabnTypa/ Easel sculpture

ean n3yyenust

MiHe31iH epeKIeTiKTepi MeH MPONOPIHUIAPBIH €CKEPE OTHIPHII, pelibedTe anam
dbopmanapeia Oepy aaicTepin 3eprrey. PenbedTi MyciHaeyre MaMaH gasipiay.

W3yueHre MeToI0B nepeaun GopmM 4YelioBeKa B peiibede ¢ y4eToM 0COOCHHOCTEH Xapakrepa
u niporiopiuii. [lonroToBka crienpanucTa B Jienke penbeda.

The study of methods of transferring human forms in relief, taking into account the
characteristics of character and proportions. Specialist training in relief sculpting.

Conepxanue

«CTaHOKTIK MYCIHJIIK pesibed» Kypchl aJIeM/IIK )KOHE OPBIC PEATHCTIK MEKTENTEPiHIH
JOCTYpJIepiHe CYHeHe OTBIPBIN, COHBIMEH KaTap Ka3aKCTaH/IbIK MYCIHIILIEPAiH
HIBIFAPMALIBIIBIFBI MBICAJIBIHAA KOCIOU 11€0epIlik MeH pealucTiK eHepl OeifHesney Taciiiepin
MEHIepreH CTYJICHTTIH IIbIFapMallbUIbIK TYJIFACHIH KOHE a3aMaTThIK MO3UIUSCHIH
KaJIBIITACTBIPYFa KoHE TOpOHeNeyre bIKIall eTeTiH Heri3ri NoHepAiH 0ipi O0JIBIN TaObLIa b
Kypc "cTaHkoBBIN CKYJIBITYpHBIH penbed" ABIsSeTCS OAHUM U3 OCHOBHBIX NPEIMETOB,
CIOCOOCTBYIOIIMX (POPMHUPOBAHUIO M BOCIIMTAHUIO TBOPUYECKOW JIMYHOCTH U TPaXKAaHCKOM
MO3UIIMHU CTY/IEHTA, BJIA/ICIOIIEr0 IpueMaMH n300pakeHus Mpo(ecCHOHANIBHOTO MAacTepCTBa U
peaTMCTUYECKOr0 HCKYCCTBA HA MMPUMEPE TBOPUYECTBA Ka3aXCTAHCKUX CKYJIbITOPOB, OMUPASCh




Ha TPaJMLIMU MUPOBOM U PYCCKON PEATMCTUYECKON IIKOI.

The course "easel sculptural relief" is one of the main subjects that contribute to the formation
and education of a creative personality and civic position of a student who owns the
techniques of depicting professional skill and realistic art on the example of the work of
Kazakhstani sculptors, based on the traditions of the world and Russian realistic schools.

KiaroueBble KOMNeTEHIINN

[TmacThKaNbIK, KOHCTPYKTHUBTI CHITATTaMaHbIH MAaKCUMaJIIbI Oepinyi, MPOMOPUHUSCH, HET13T1
YKOCIIapJIap/Ibl AaHBIKTAY KOHE OJIAp IbIH OPHAJIACY PETi, COJ apKbUIBI (PUTYpaHBI OCpUITCH
Ka3bIKTBIKTA KOJEM/I1 KaObLIAAY/IbIH WILTIO3USCHIHA KOJT JKETKI31Ie .

MakcumanbHas nepeiada IiacTU4eCKUX, KOHCTPYKTUBHBIX XapaKTEPUCTUK, IPOIIOPLIMIA,
OMpCACIICHNEC OCHOBHBIX IIJIAHOB U MOPAJAKa UX PACIIOJIOXKCHUA, TEM CaMbIM JOCTUT'ACTCA
WJUTIO3US BOCTIPUATHUS 00beMa (pUTypsl B 3alaHHON MJIOCKOCTH.

Maximum transfer of plastic, structural characteristics, proportions, determination of basic
plans and the order of their arrangement, thereby achieving the illusion of perception of the
volume of the figure in a given plane.

dopma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcblpMaap
YMK]I, 3amanust il IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MoayJist Knaccuxanbik penbed kommozunusicel/ Kommosurms
kiaccuyeckoro penbeda/ The composition of the classical
relief

Ha3zBanue aucuMIINHBI Penbedrixk kommosumus/ Penbednas komnosunus/ Relief
composition

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI RK 2212

CemecTp 3

KoaunuecrBo kpexntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJINYECTBO CPCII —15 u.

KPEeJIUTOB CPC 45 y.

IIpepekBU3UTHI Kanpnbeik komnosunus/ XKanposas kommnosunus/ Genre
composition

esaun n3yvenust

Kypcthig makcaThi-00naniak MaManFa kociOu O11iM MeH Jaraplaapasl Oepy, MiHe3 OeH
MIPOTOPLIUSHBIH ePEKIICNIKTEPiH ecKepe OTHIPHIIL, penbedTe Gpopmanapasl 6epy omicTepi
3eprrey. Crynenrrepre penbedTik OeliHeH1 aly IpUHIUOTEpPIH, peabedTik popmacsl MeH
IPONOPLMSIIAPBIHBIH KOPIIaFaH CoyJIeT OpPTAachlHA TOYEIALIINH TYCIHAIPY.

Lens kypca-naTh OyaylieMy CienuanucTy npodeccnoHanbHbIe 3HAaHUS U HABBIKU, U3yYHUTh
MeTo/Ibl iepeiaun (hopM B penbede ¢ yueToM 0coOeHHOCTEH XxapakTepa U MPOHOPIIHHA.
OOBACHATDH yyalIuMCsl PUHIUIIBI PACKPHITHS penbedHoro odpasza, 3aBUCUMOCTD pelbeHOo
(hopMBI ¥ IPOTIOPLUN OT OKPYKAIOIIEH apXUTEKTYPHOU Cpebl.

The aim of the course is to give the future specialist professional knowledge and skills, to
study the methods of transferring forms in relief, taking into account the characteristics of
character and proportions. Explain to students the principles of disclosing a relief image, the
dependence of the relief shape and proportions on the surrounding architectural environment.

Conepxanue




«PenpedTik KOMIO3UIMA» KOCiOH MIEOEPITIKTI ic KY3iHae urepyre OarbITTaIFaH )KOHE KOPKEM
MOJIEHUETT] KOHE KUSUIIBIK OMJIayIbl JaMbITYFa OareITTa)IFad. JKa3bIKTBIKTAFbI (plzlrypaHLIH
IYPBHIC KOMITO3UIUSIIBIK OPHAJIACYBI HKOHE KYPBUIBIMIBIK KYPbUIBICHL. KEeHICTIKTIK OpHaIacybl
KoHE O1p JKA3bIKTHIKTAH €KIHIII1 Ka3bIKTHIKKA KOJIEMIIK aybICYHI.

"PenbedHas KOMIO3UIHSA" OPHEHTUPOBAHA HA MPAKTHYECKOE OBJIAJICHNE TPO(PECCHOHATBHBIM
MacTEpCTBOM U HAlpaBJeHA Ha Pa3BUTHE XyJ0KECTBEHHOM KyJIbTYpPhl M BOOOpaxxaeMoro
MblIlIeHUS. [IpaBUiIbBHOE KOMITO3UIITMOHHOE PACTIOJIOAKEHHUE U CTPYKTYPHOE IMOCTPOEHUE
¢burypsr Ha TIOCKOCTH. [IpOCTpaHCTBEHHOTO PACHIOIOKEHUS K 00BEMHOTO TIEPEX0aa OT
OJIHOM IIJIOCKOCTH K APYT'OM.

"Relief composition™ is focused on the practical mastery of professional skills and is aimed at
the development of artistic culture and imaginary thinking. Correct compositional arrangement
and structural construction of a figure on a plane. Spatial location and volumetric transition
from one plane to another.

KiroueBble KOMNeTEHIINT

KoMno3unusiael KypyAblH HET13r1 JaFplIapbiHa Ue 001y (CUMMeETpUs-aCUMMETPHS,
KOHTpaCT-HIoaHC). HepCl'IeKTI/IBaJ'IBIK KOHC TOHAJIBJBIK KaThIHAC 3aHABIIIBIKTApPbIHA UC.
CuMMeTpHs J)KoHE aCUMMETpUS 3aHIapblHA HE.

BJ'Ia)]eTI) OCHOBHBIMH HaBBbIKaMU CO3JaHUA KOMIIO3UITUN (CI/IMMeTpI/ISI-aCI/IMMeTpI/ISI, KOHTpAacCT-
HI0aHC). Biaymeer 3akoHaMu EPCIIEKTUBBI M TOHAJILHOTO COOTHOIIIEHUS. Biaaeer 3akoHaMu
CUMMCTPUHU U aCUMMCTPHH.

Possess the basic skills of creating a composition (Symmetry-asymmetry, contrast-nuance).
Owns the laws of perspective and tonal relationship. Owns the laws of symmetry and
asymmetry.

®opma HTOroBOro KOHTpoas | [IpakTukaibIK KepceTiTiM, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, npakTuKaIbIK XKaTThIFyJapFa apHAIFaH
TarcelpManap

YMK]I, 3ananust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok B

HaumenoBanue moay.as Knaccuxansik penbed komnosunuscel/ Komnosunus
kiaccudeckoro penbeda/ The composition of the classical
relief

Ha3panue qucuMNIMHbI KypoubiMapik kommnosuiis/ CTpyKTypHast KOMIIO3ULIUS/
Structural composition

kg IucCunIJInHbI b/l KB

Koa aucuuninHb1 SK 2212

Cemectp 3

KoanuecrBo kpexntoB ECTS | 3

®opma 1 BHABI y4eOHBIX [IpaxTt. — 30 4.

3aHATHH /KOJIMYECTBO CPCII —15 u.

KPeIUuTOB CPC —45 u.

IIpepexkBU3UTHI Kanpneik kommnosuius/ XKanposas kommnosunus/ Genre
composition

Hean nzyvyenus

"Komrmo3urus" KypChIHBIH MaKCaThl - TYJIEKT1 OeNICeH I IIbIFapMAaIlbUIBIK, TAHBIMJIBIK,
3epTTey )KOHE MPAKTUKAJIBIK KbI3METKe NaibiHaay. KOMIO3UIUSHBI 3epTTey MYCIHIII
KOC101HIH epeKIIeNirine )KoHe OHBIH 9JIeM MEH KOpIIIaFaH OpTaHbl IIBIFAPMAIIBUIBIK TYPFBIIaH
TaHBICTBIPYbIHA HET13/1e1y1 KepeK, OyJ1 03 Ke3eriHe FAIbIMHbBIH, HHKEHEP/IiH, COYIeTIIHIH
KOHE YHBIMJIACTHIPYIIBIHBIH QIICTEPIHIH CHUHTE31 OOJBIN TaOBUIATHIH MIBIFAPMAIIBIIBIK KOHE




KoCiOH.

Ienp kypca «KoMnosuuus» - HOArOTOBUTH BBIITYCKHUKA K aKTUBHOM TBOPYECKOM,
[O3HABATEIbHOM, UCCIEA0BATEIBCKON U MTPAKTUUECKON IEATEIIbHOCTH.

N3ydeHne KOMITO3UITUH JODKHO UCXOIUTh U3 CIEHU(PUKU TPOPECCHH CKYIIBIITOPA U €r0
TBOPYECKOTO MPEJACTABICHUS MUPA U OKPYKAIOLIEH CPEbI, KOTOPAsl B CBOKO OUEpElb
IIOMOTacT €EMY PACKPLITLECA KaK TBOPUCCKU, TaK U HpO(beCCI/IOHaJII)HO, KOTOPOC NpCACTABIIACT
cO0OM CHHTE3 METOJI0B YY€HOT0, MH)XEHEPa, apXUTEKTOpA M OPraHnu3aTopa.

The purpose of the "Composition™ course is to prepare a graduate for active creative,
cognitive, research and practical activities. The study of composition should proceed from the
specifics of the sculptor's profession and his creative representation of the world and the
environment, which in turn helps him to open up both creatively and professionally, which is a
synthesis of the methods of a scientist, engineer, architect and organizer.

Conepxanue

KypchIHBIH MaKcaThI-TYJIEKTI OJICEH/I1 ITBIFapMaIIbUIBIKKA TalbIHIaY-aJaMHbIH,
YKaHyapJiap/IbIH JKoHe 0acKa J1a MYCIH/IK HbICAHIap/IbIH KOHCTPYKTHUBT1 KYPBIIBIMBI TYpajbl
TYCIHIK O6epy; - MYCIH/IK TYBIHJBLIAPIBIH SPTYPJIl TYPJEPIHIH (IOHreNeK MYCiH, Oenep, Ouik
penbed, 6apenved) HET131H e KaTKaH 3aHAap/Ibl TYCIHIIPY); - KOpKeM OCiHEeH],
KOMITO3UIMSHBI allly, COYJIETTIK OalllaHbICThI Ta0y. -COyJIeT OpTaChIHIaFbl MOHYMEHTAJ/IbI-
COHJIIK MYCIHHIH MOHIH amy.

- JlaTh IOHATHE O KOHCTPYKTUBHOM CTPOCHHH YEJIOBEKA, )KUBOTHBIX U IPYTUX CKYJIBITYPHBIX
O6’beKTOB; Pa3bACHUTH 3aKOHEL, JIC)KAIIUEC B OCHOBE PA3JIMYHBIX BUAOB CKYJIBIITYPHBIX
Mpou3BeIeHU (Kpyrias CKylIbnTypa, penbed, ropensed, 6bapenbed);

- PACKPBITh XY105KECTBEHHBIN 00pa3, KOMIO3UIUIO, HATH apXUTEKTYPHYIO CBSI3b. PACKPBITHE
CYIIIHOCTH MOHYMEHTAJIbHO-AEKOPATUBHOM CKYJIBITYPHl B apXUTEKTYPHOU Cpejie.

Give an idea of the constructive structure of humans, animals and other sculptural objects;
explain the laws underlying various types of sculptural works (round sculpture, relief, high
relief, bas-relief);

- to reveal the artistic image, composition, to find an architectural connection. revealing the
essence of monumental and decorative sculpture in the architectural environment.

KiroueBble KOMIIeTeHIINHA

Komno3umusHbl KypyablH HET13T1 JaFIbuIapbiHa ue 001y (CHMMETpHUs-aCHMMETPHS,
KOHTpacT -HIOEIHC). HepCHeKTI/IBaJ'II)IK KOHEC TOHAJIIBABIK KaTbIHAC 3aHABIJIBIKTApbIHA HUC.
CI/IMMeTpI/IH KOHC aCUMMCTpPH 3aHJapblHa H€.

BJ'IaI[eTB OCHOBHBIMH HaBbIKaMH CO3JaHUA KOMIIO3UMIINU (CI/IMMeTpI/I}I-aCI/IMMeTpI/IH, KOHTPACT-
HIO&HC). BJ'IaI[eeT 3aKOHaMH IEPCICKTUBBI U TOHAJIBHOTO COOTHOIIICHUA. Bnaz[eeT 3aKOHaMu
CUMMCTPHUH U aCUMMCTPHUMH.

Possess the basic skills of creating a composition (symmetry-asymmetry, contrast-nuance).
Owns the laws of perspective and tonal relationship. Owns the laws of symmetry and
asymmetry.

®opma HTOroBoro KOHTpoast | IIpakTukaibiKk KepceTitiM, KopceTiTy
[IpakTryeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMasap
YMK/, 3ananus 11 MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HaumeHnoBanue moay.s Knaccukansik penbed kommnosunusicbl/ Komnosunus
ki1accuueckoro penbeda/ The composition of the classical
relief

Ha3BaHue AMCHUILINHBI ITnactukansix anaromus/ [Inactuueckas anaromusi/ Plastic




anatomy

MK AUCHMIITMHBI bJ1 KB

Konx nucunniimnbl PA 2213

Cemectp 3

KoauuectBo kpemuroB ECTS | 3

dopMa u BUIbI YUeOHBIX [Ipakt. — 30 4.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuToB CPC — 45 y.

IIpepexBU3NTHI AxaneMusIbIK cypet/ AkajgeMuyeckuii pucyHok/ Academic
drawing

Iean uzydyenus

KypcThiH MakcaThl - alaMHBIH TJIaCTUKAIBIK aHATOMUSICHI Typajibl KOciOu OLTIM amy.
KaHKaHbIH KypbUIBIMBI, OYJIIIBIKET Maccachl )K9HE aJJaMHBIH MPOTIOPLHUACH] Typasbl OUTIMI1
60my. Kocibu aHaTOMUSUIIBIK TEpMUHJIEpTe e 00y. AHATOMUSIIBIK KYPBIJIBIM MEH KO3FaJIbIC
MEXaHUKACBIHBIH HeTi3iHe ue 00iy. Tipl MOAENb/I1 3epTTey HETi131He OHTOTEHE3 cally
AarIblJIapbIH UCJICHY. AI[aMHI)IH ITaCTUKAJIBIK aHATOMUSACBIH €CKEPE OTBIPHIII, q)HpraHI)I p
TYpJi OypbIiiTa GeitHeneH 3.

ens kypca, oBianeTs MpoecCHOHATBHBIM 3HAHUEM TUTACTHYECKOW aHATOMHUH YEJIOBEKA.
BJ'Ia)IeTI) S3HaHUSAMU CTPOCHHS CKEJICTA, MBIIIIEYHOU MacChl U IMpOIopuUHr 4YCJIOBCKA. BJ'IaJIeTB
npodeccrnoHaIbHBIMU aHATOMUYECKUMU TEpMHUHAaMU. BrasieTs 0CHOBOI aHaTOMHYECKOTO
CTPOCHHA U MEXaHUKOU JOBUXKCHUSI. BHaJIeTI) HaBbIKaMH ITOCTPOCHUA CKEJIETA HA OCHOBEC
n3ydeHus )kuBor Mojenu. M3o0paxars (urypy c y4erom IiacTU4ecKoi aHaTOMHMHU YelloBeKa
B Pa3INYHBIX paKypcax.

The aim of the course is to acquire professional knowledge of human plastic anatomy. Possess
knowledge of the structure of the skeleton, muscle mass and proportions of a person. Possess
professional anatomical terms. Possess the basis of the anatomical structure and mechanics of
movement. Have the skills of building a skeleton based on studying a living model. Depict a
figure taking into account the plastic anatomy of a person in various angles.

Conep:xanue

[TnacTukanbik aHaToMus IepOec MoH PETIHAE aJaMHBIH ChIPTKBI IJIACTUKAJIBIK TYPIH:
KaHKAChIH, OYBIHIApBIH, OYIIIIBIKETTePAIH OalaMIapblH, CTaTUKAIaFbl ICHE KUMBLIbIH,
JTUHAMUKACBIH, KO3FAJIBIC KOOPIUHAIUSACH MEH (DUTypaHBIH ayBIPJIBIK IIEHTPIH, GUTYPAHBIH
MIPOTIOPIUSIIAPBIH KOHE OJIAPIBIH KBIHBICH MEH JKachlHA TOYENILIIriH, OeT OeIeKTepiH,
OJIAPJIBIH OET-ANIMETTEPIH KOHE T.0. 3epTTEH I

IImacTnueckass aHATOMUS KaK CaMOCTOSTEIbLHAs JAUCHUIUIMHA U3Yy4acT BHCIIHIOIO
IIaCTUYCCKYIO (bOpMy YCJIOBCKA: CKCJICT, CYyCTaBbl, CBA3KU MYCKYJIaTYypPbI, ABUKCHUC TCJIa B
CTAaTUKEC, JTMHAMHUKC, KOOPpJAUHAIKWIO ABMOKCHUS U HCHTP TAKCCTU (bl/Il“ypr, Mponopuuu (1)I/Il"ypbl
" UX 3aBUCUMOCTD OT I10JIa U BO3pacTa, ACTAJIN JIMllda UX MUMUKY U T.A.

Plastic anatomy as an independent discipline studies the external plastic form of a person:
skeleton, joints, ligaments of muscles, body movement in statics, dynamics, coordination of
movement and the center of gravity of the figure, proportions of the figure and their
dependence on gender and age, facial details, facial expressions, etc.

KiroueBblie KOMIICTCHI MU

AJTaMHBIH TJIACTUKAIIBIK AHATOMUSICHI Typalibl Kociou OiutiMi 6ap. KaHKaHBIH KYPBUIBIMBI,
OYJIIIBIKET Maccachl KOHE aJIaMHBIH MPOTIOPLUHUSICH Typambl OutiMi. Kocibu aHaTOMUSIIBIK
TEPMHUHJIEP/Ii aiiTa/ibl. AHATOMUSUIBIK KYPBUTBIM MEH KO3FaJIbIC MEXaHUKACHIHBIH HET131He He.
OMip cypy MOJIENIH 3epTTey Heri3iHe OHTOTEHE3 Cally JIaFAbliapbiHa ue. ATaMHBIH
TUTACTUKAJIBIK AHATOMHUSCHIH €CKepe OTHIPBIN, (PUTypaHbl op TYpJii OyphlniTa OeifHenen .
Brnaznets nmpodeccroHalbHBIM 3HAaHHEM IJIACTHYECKON aHATOMUU YeloBeka. Biameer
3HAHUSIMH CTPOEHUS CKEJIeTa, MBIIIEYHON MacChl U MPOMOPIMU YelloBeka. Brnageer
npodeccnoHabHBIMI aHATOMHUYECKUMHU TEPMHUHAMU. BriaieeT 0CHOBOM aHATOMHUYECKOTO
CTPOEHUS M MEXaHHUKOW JIBMKEHUs. BraneeT HaBbIKaMy MOCTPOCHUS CKeJIeTa Ha OCHOBE




M3y4YeHHS KUBOM Mojienu. M300paxkaer Gurypy ¢ ydyeToM IUTACTHYECKOW aHATOMHHM YeJIOBEKa
B pa3IU4YHBIX paKypcax.

Possess professional knowledge of human plastic anatomy. Has knowledge of the structure of
the skeleton, muscle mass and proportions of a person. Speaks professional anatomical terms.
Owns the basis of anatomical structure and mechanics of movement. Possesses the skills of
building a skeleton based on the study of a living model. Depicts a figure taking into account
the plastic anatomy of a person in various angles.

dopma HTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTiiiM, KepceTiTy
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJiFaH TarcbipMaap
YMK]I, 3amanust 1as MIpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

bJok B

HaumenoBanue Mmoayas Krnaccukansik penbed kommosunuschl/ Kommosummst
kjaccuueckoro penbeda/ The composition of the classical
relief

Ha3zBanue [ucuunJanHbI AnaM OacBIHBIH aHATOMUSICH/ AHATOMHUS T'OJIOBEI YEJIOBEKA/
Human head anatomy

MK AUCHMIITTMHBI bJ1 KB

Koa aucumminHbI AGCh 2213

Cemectp 3

KoaunuecrBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPeJIUTOB CPC —45 .

IIpepexBU3NTHI XKanyapnapablH aHATOMUSJIBIK CypeTl/ AHATOMHYECKUI
PHUCYHOK KUBOTHBIX/ Anatomical drawing of animals

esin n3yvyeHus

KypcThiH MaKkcaThl - alaMHBIH TJIACTHKAIBIK aHATOMUSICHI Typajibl KociOu OLIiM ay.
KankaHbIH KYpBUIBIMBI, OWIIIBIKET MACCAChI )KOHE aJaMHBIH MPOMOPLIHUICH Typasibl OLTIMI1
60iy. Kocibn aHaTOMUSUIIBIK TEpMUHIEPTE Ue 00JTy. AHATOMHSUIBIK KYPBUIBIM MEH KO3FaJIbIC
MEXaHUKACBIHBIH Heri3iHe ue 0oiy. Tipl MoaeNbIi 3epTTey HEeTi31HAe OHTOTeHE3 caly
AarAblJIApbIH UCIICHY. A,I[aMHBIH IJIACTUKAJIBIK aHATOMUSCBIH €CKEPEC OTBIPHIII, (bHpraHBI (p
TYpJ1i OyphITa OCHHEIEHI3.

]_IGJ'IL Kypca, OBJIaACTh HpO(i)eCCI/IOHaHBHBIM 3HAHHUEM IIJIACTUYECKOM aHATOMMHU YeI0BeKa.
BJ'IaI[eTL S3HaHUAMUA CTPOCHUS CKCIICTA, MBIIIEYHOM MacChl U MMpoIopuuu 4€JIOBCKA. BJ'IaI[eTB
HpO(bGCCI/IOHaJIbeIMI/I AHATOMHWYCCKHNMHU TCPMHUHAMU. BJ'IaI[eTL OCHOBOM aHATOMHUYECKOI'O
CTPOCHHA U MEXaHUKOH JABHUKCHUA. BJ'Ia)IeTL HaBbIKaMH ITIOCTPOCHHA CKEJICTA Ha OCHOBC
HU3YUYCHUA JKUBOH MOOCIN. I/I306pa)KaTL (1)I/Il"ypy C YUCTOM IUIACTUYECKON aHATOMHUH YeIOBEKa
B pa3IMYHBIX paKypcax.

The aim of the course is to acquire professional knowledge of human plastic anatomy. Possess
knowledge of the structure of the skeleton, muscle mass and proportions of a person. Possess
professional anatomical terms. Possess the basis of the anatomical structure and mechanics of
movement. Have the skills of building a skeleton based on studying a living model. Depict a
figure taking into account the plastic anatomy of a person in various angles.

Conepxanue

AnamMHBIH OaChIHBIH TIACTUKAIBIK MILTIHIH 3€PTTEY OHBIH CYHEK HETi3iH - 0ac cyheriH, cojaH
KeWiH 0acThIH OYIIIBIKET Ka0AThIH MIMUTALIMSIIBIK KOHE MIaifHay KUMBULIAPBIH TYCIHYIEH
OacTaiisipl, coJlaH KeiiH OacThIH CBIPTKbI OeMIIeKTepiH (MYpbIH, aybl3, KYyJIakK, Ke3) KoHe
aJIaMHBIH 0ac TepiCiH 3epTTen/Ii.




N3ydenune miacTuyeckoil opMBbI TOJIOBBI YETIOBEKA HAUMHACTCS C M3YUCHHS €€ KOCTHOU
OCHOBBI — 4Y€pCIia, Aajicc MyCKyJI&TypOfI T'OJIOBBI IJIs1 IOHUMAaHUA MUMHYCCKUX U
JKEBATEJIbHBIX JBM)KCHUM, 3aT€M U3yUEHUE HAPYKHBIX JeTajeil royoBsl (HOC, pOT, X0, IV1a3) u
KOKHBIX ITOKPOBOB I'OJIOBBI YCJIOBCKA.

The study of the plastic shape of the human head begins with the study of its bone base - the
skull, then the musculature of the head to understand mimic and chewing movements, then the
study of the external details of the head (nose, mouth, ear, eyes) and the skin of the human

head.

KiarwoueBble KOMNeTeHIINT

AKaeMUsUIBIK CYypeT callyIbIH KOpHEKI TUTiHIH 9icTepin MeHrepy. Llsirapmanars
MOHEPIIUTIK TIeH OHBIH IJIACTUKAJIBIK TYKBIPBIMIAMACHIH CaKTail OTBIPHII, KIACCHKAIIBIK CypeT
casiapl. O JKaimbl KeJIeMIIK KeHICTIKTEr1 KaObU1/1ay bl )KOHE aya OpTaChIHbIH 9CEpIH,
TYCTEpIH CHUIIAaTTaMachlHa, JKaJIIbl TYC YIIECIMAUIIIH €CKepe OTBIPBII KETKI3E/1.
AKaIeMUSUTBIK JKOHE aHATOMUSIIBIK CHI3Y/IBIH KECKIHEME TUTIHIH SICTEPIH KoJIIaHy. AnaM
¢urypacbiH 0apIbIK OYJIIIBIKET MaccalapblHbIH IIACTUKAJIBIK KaThIHACTAPbIMEH KO3FaJbICTa

OceliHeneHI3.

Brnaners MeToiaMu H300pa3UTENILHOTO S3bIKa aKaJeMHUYeCKoro pucyHka. Co3naer
KJIACCUYECKUN PUCYHOK, COOI0/Ias B IPOU3BEAECHUHN BbIPAa3UTEIbHOCTh TOCTAHOBKHU U €€
iacTuyeckuit 3ameicen. Ilepenaer 00beMHO MPOCTPAaHCTBEHHOE BOCIIPUSATHE HATYPHI U
BJIMSIHUE BO3YIIHOM CPEJIbl, HA IBETOBYIO XapAKTEPUCTUKY YUUTHIBAsI IBETOBYIO FTAPMOHUIO B
ESJIOM. HpI/IMeHSITI) METO/IbI I/1306pa?>HTeJ'H)HOFO SA3bIKAa aKaIEMHUYECKOI'O 1 aHATOMHUYECKOT'O
pucyska. M3o0paxats Gurypy 4eioBeKa B IBIDKCHHUH C ITACTUYECKON B3aMMOCBSI3bIO BCEX

MBIIIECYHBIX MaAcCC.

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing the expressiveness of the production and its plastic concept in the work. It conveys
the volumetric spatial perception of nature and the influence of the air environment, on the
color characteristic, taking into account the color harmony in general. Apply methods of
pictorial language of academic and anatomical drawing. Depict a human figure in motion with
the plastic relationship of all muscle masses.

®opmMa UTOr0OBOr0 KOHTPOJISI

[IpakTHKaJIBIK KOPCETLIIM, KOPCETLTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, npakTukaiblKk cabakTrapra apHajFaH TarcelpMaiap
YMK], 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaumenoBanue moayJs

OpTYpIi penbedTiH KOpPKEM TYBIHIIBICH/ Xy/105KECTBEHHBIE
pou3Be/IeHUs B pa3HbIX BUAax penbeda/ Works of art in
different relief forms

Ha3BaHue 1M CHUILIMHBI

AHaToOMUSUIIBIK cypeT/ AHAaTOMUYECKUH pUCyHOK/ Anatomic
drawing

kg IMCunIIHHbI b/l KB

Koa amcunnimHbl ARis 2214

CemecTtp 4

KoaunuectBo kpemuroB ECTS | 3

®opma 1 BHAbI y4eOHBIX [Ipaxt. — 30 4.

3aHATHH /KOJIMYECTBO CPCII — 15 u.

KpeIuTOB CPC —45y.

IIpepexkBU3NTHI [Mnactukaneik anatomust/ [Inactuueckas anatomus/ Surqace

anatomy




Hean u3yvyenus

KypcThiH Makcathl - akaJIeMUSUIIBIK CYpeT CalyAblH KOpHEKI TUTIHIH oiCTepiH MEHrepY.
OHIIPiCTIH MOHEPIIUTITiH KOHE OHBIH IUIACTUKAJIBIK JU3aHBIH €CKEPEe OTHIPHII, KIACCUKAIIBIK
cyper >xacaHbI3. JKamsl TyC YHIECIMALTITIH eCKepe OTBIPBII, TAOUFATTHIH KOJIEMIIK
KEHICTIKTIK KaObUIJaybIH KOHE aya OPTACBIHBIH dCEPiH, TYC CUIIATTaMachlHA KETKI3y.
AXaJIeMUSITBIK KOHE aHATOMUSUTBIK ChI3Y/IBIH KECKIHIEMe TUTIHIH 9ICTepPiH KOJIaHy. Agam
(burypacsH 0apibIK OYJIIIBIKET MaccalapbIHBIH IUTACTHKAIBIK KATBIHACTAPBIMEH KO3FaJIbICTa
OciHEeIICHI3.

]_IGJII) Kypca, OBJIaA€Th MCTOAaMU H306paSI/ITeJII>HOFO sA3bIKa aKaICMHUYCCKOI'0 PUCYHKA.
CozniaBaTh KJIaCCUUECKUN PUCYHOK, COOJI01asi B IPOU3BEICHUH BBIPA3UTEIbHOCTh
MIOCTAHOBKH U €€ IJIaCTUYeCKui 3ambicel. [lepenaBaTh 00b€MHO IPOCTPAHCTBEHHOE
BOCIIPUSATHE HATYphl U BIUSHUE BO3IYIIHON CPE/Ibl, HA [IBETOBYIO XapaKTEPUCTUKY YUUTHIBAS
IBETOBYIO r'apMOHUIO B ICJIOM. HpI/IMeHSITI) METOAbI I/I306pa3I/IT€J'H)HOFO SA3bIKa
aKaJeMHUYECKOIro U aHaTOMUYECKOro pucyHka. Mzobpaxarb Gpurypy yesnoBeka B ABUKEHUHU C
IJTACTUYECKOU B3aUMOCBSI3BI0 BCEX MBIIIIEYHBIX Macc.

The purpose of the course is to master the methods of the visual language of academic
drawing. Create a classic drawing, observing the expressiveness of the production and its
plastic design in the work. To convey the volumetric spatial perception of nature and the
influence of the air environment, on the color characteristic, taking into account the color
harmony in general. Apply methods of pictorial language of academic and anatomical
drawing. Depict a human figure in motion with the plastic relationship of all muscle masses.

Conep:xxanue

TaOuraTTaH aJaMHBIH KaHKAChl MEH OYJIIIBIK €TTEpPIHIH CYHEKTEpiH cally apKbUIbl TUIACTUKTIH
TOJIBIK KOJIEMIH alTyFa 00J1a/ibl XabapaapiblK, KOPHEKI CayaTThUIBIK, CBIHAAPIBLIBIK, TYPHIC
MPOTIOPIUsIIAP, KEHICTIKTI Oepy, OVJT KUsUTBI OMJIay bl OJTaH Opi TaMBITAIbI.

AHaTOMUSIITIBIK CYpET, aKaJIeMUSITBIK CYpeT calyFa HEeTi3r1 KOChIMIIA PETiHe TopOueeiai
MOHEPJIUIIri, KOpYy MOJICHUETI, (hopMaapbl, 3CTETUKAIIBIK TaJIFaMbl.

PucoBanue ¢ HaTypbl KOCTEH CKelleTa U MBIIII YeJI0OBEKa J1aeT MOJHBIA 00bEeM IITaCTHYCCKOM
OCBEIOMJICHHOCTH, N300pa3UTEIbHON I'PAMOTHOCTH, KOHCTPYKTUBHOCTH, ITPaBHIIbHBIM
MIPOMOPLUAM, TIepesjaue IPOCTPAHCTBA, UTO B IalbHEHIIEM pa3BUBAET 00pa3HOE MBILICHHUE.
AHATOMHUYECKUN PUCYHOK, KAK OCHOBHOE JIOTIOJTHEHHE K aKaJJleMUY€CKOMY PUCYHKY,
BOCITUTBIBAET BBIPA3UTEIBHOCTh, KYJABTYPY BUJICHUS, DOPMUPYET, SICTETUUECKUN BKYC.
Drawing from nature the bones of the skeleton and muscles of a person gives a full volume of
plastic awareness, visual literacy, constructiveness, correct proportions, transfer of space,
which further develops imaginative thinking.Anatomical drawing, as the main addition to
academic drawing, fosters expressiveness, a culture of vision, forms, aesthetic taste.

KiroueBnle koMIeTeHIINHA

AKaneMUsIIBIK CYpeT callyIblH KOpHEKi TiTiHIH onicTepin MeHrepy. [lsirapmanarst
MOHEPJILTIK TICH OHBIH IJIACTUKAJIBIK TYXKBIPBIMIAMAChIH CaKTal OTBIPHII, KIIACCUKAJIBIK CYypeT
canajpl. O Kaimbl KeJIeMIIK KeHICTIKTer1 KaObU1Iay ikl )KOHE aya OPTaChIHBIH 9CEpiH,
TYCTEP/IIH CHUIIATTaMAChIHA, YKAJIbl TYC YHJIECIMAUTIIIH €CKePEe OTBHIPHII KETKI3E/i.
AKaeMUSIIBIK JKOHE aHATOMUSUIBIK ChI3Y/IbIH KECKIHIeMe TUTIHIH 9ICTepiH KONIaHy. Agam
(burypacbH 6apIbIK OYJIIIBIKET MaccalapblHbIH ITaCTUKABIK KaThIHACTAPBbIMEH KO3FabICTa
OciiHelneH13.

Brnanets MeToaMu n300pa3uTEIHHOTO SA3bIKA akaJeMuieckoro pucynka. Cosmaer
KIIACCHYECKUN PUCYHOK, COONIO/Ias B IPOU3BEACHNUHN BhIPA3UTEIFHOCTh TOCTAHOBKHU U €€
riacTuyeckuit 3ameicen. [lepegaer 06beMHO MPOCTPAHCTBEHHOE BOCTIPUSITHE HATYPHI U
BIIUSIHUE BO3AYIIHOM Cpe/ibl, Ha IIBETOBYIO XapaKTEPUCTUKY YIUTHIBAS IBETOBYIO TAPMOHUIO B
renoM. [IpuMeHaTh MeTOo IbI H300PA3UTENBLHOTO SI3bIKA AKAIEMUYECKOTO M aHATOMHYECKOTO
pucynka. M3o0paxaTh GuUrypy uenoBeka B ABIKEHUH C MIACTUUYECKOIN B3aUMOCBSI3bIO0 BCEX
MBIIIEYHBIX MacC.

To master the methods of the visual language of academic drawing. Creates a classic drawing,




observing the expressiveness of the production and its plastic concept in the work. It conveys
the volumetric spatial perception of nature and the influence of the air environment, on the
color characteristic, taking into account the color harmony in general. Apply methods of
pictorial language of academic and anatomical drawing. Depict a human figure in motion with
the plastic relationship of all muscle masses.

dopma UTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTiiiM, KepceTiTy
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJiFaH TarcbipMaap
YMK]I, 3ananust 1ias MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

bJok B

HaumeHoBaHue MoayJist OpTYpIIi penbePTiH KOPKEM TYBIHIBICH XYI0KECTBEHHBIE
IIpOU3BE/ICHNUs B pa3HbIX BUAax penbeda/ Works of art in
different relief forms

HasBaHue AU CHUIIMHBI Kbuiksl anaToMusicel/ AHatomust Jomaau/ Horse anatomy

MK AUCHMIITMHBI bJl KB

Koa nucumMnimnbl AL 2214

Cemectp 4

KosuuectBo kpemuroB ECTS | 3

®opMa U BHIbI Y4eOHBIX [Ipakr. — 30 4.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPeJAUTOB CPC —45 .

IIpepekBU3UTHI Anam OachIHBIH aHATOMUSCHI/ AHATOMHUS TOJIOBBI YeNTOBEKa/
Human head anatomy

esn n3yvyenus

KypcThiH MakcathI - )kaHyapsapablH MIaCTUKAIBIK aHATOMUSCHI TYpaJibl KociOu Oi1iM airy.
KaHKkaHbIH KYPBUIBICHI, OWIIIBIKET Maccachl JKOHE yKaHyapiap IbIH MPOIOPIHUSICH] TYPaJIbI
oimimai 6ory. KociOn aHaTOMUSIIBIK TEpMUHAEPTe He 001y. AHATOMUSIIBIK KYPBIJIBIM MEH
KO3FaJIbIC MEXaHUKACKIHBIH HeT131He ue 0oury. Tipi Moienbai 3epTTey HEeTi31Hae OHTOreHe3
cally AarAblJIapbIH UCJICHY. H{aHyapJIapI[BIH IJIACTUKAJIBIK aHATOMUACBIH CCKCPEC OTBIPHBIIT
(dburypansl op KbIpbIHAaH OCHHEIICHI3.

]_ICJ'IB Kypca, OBJIaJACTh HpO(l)eCCI/IOHaJ'IBHBIM 3HAHUEM IIJIACTHYECKOH aHATOMHUH KUBOTHBIX.
BJ'Ia,Z[eTB S3HaHUSAMM CTPOCHHS CKEJICTA, MBIIIIEYHOI MacCHI 1 IMPOIIOPLHUH KNBOTHDBIX. BJ'IaI[eTB
HpO(bGCCI/IOHaJIbeIMI/I AHATOMHWYCCKHNMHU TCPMHUHAMU. BJ'IaI[eTL OCHOBOM aHATOMHUYECKOI'O
CTPOCHHA U MEXaHUKOH JABHUKCHUA. BJ'IaI[eTL HaBbIKaMU ITIOCTPOCHHA CKEJICTA Ha OCHOBC
HU3YUYCHUA JKUBOH MOJCJIN. I/I306pa)KaTL (I)I/Il"ypy C y4eTOM IIACTUYECKON aHaTOMUH KUBOTHBIX
B PAa3JIMYHBIX paKypcax.

The aim of the course is to acquire professional knowledge of the plastic anatomy of animals.
Have knowledge of the structure of the skeleton, muscle mass and proportions of animals.
Possess professional anatomical terms. Possess the basis of the anatomical structure and
mechanics of movement. Have the skills of building a skeleton based on studying a living
model. Depict a figure taking into account the plastic anatomy of animals from various angles.

Conepxanue

Kypc xaHka, cyiiek, OyIIbIK €T KYpbUIBIMBIH IIbIFAPMAIIbUIBIK KYMBIC 9JIICTEPIMEH JKoHE
onictemenepid 3epTTei . OKbITY HOTHXKECIH/E CTYJeHT KAaHKAHBIH KOHCTPYKTHBTI JKOHE
TUTACTUKAJIBIK epEeKIIETIKTEePiH, JKaHyapiapAblH HEri3ri HilliH 6epeTiH OYIIIBIKETTepiH KYpY
JaFabuIapbiHa ue 00J1aIbl.

Kypc u3yuaer ctpoeHue ckenera, KOCTeH, MBI ¢ TPUEMaMH 1 METOJaMU TBOPYECKOM
paboTbl. B pe3ynbraTe 00ydyeHus cTyieHT OyIeT BlaieTh HABBIKAMU ITOCTPOEHUS
KOHCTPYKTHBHBIX U IUIACTUYECKUX OCOOCHHOCTEH CKeleTa, OCHOBHBIX (hOpMOOOPA3YIOMIUX




MBI )KHUBOTHBIX.

The course studies the structure of the skeleton, bones, muscles with techniques and methods
of creative work. As a result of training, the student will have the skills to build the
constructive and plastic features of the skeleton, the main shaping muscles of animals.

KiarwoueBble KOMNeTeHIINT

XKanyapnapabIH MIacTUKAIBIK aHATOMHSICHI TypaJibl Kociou Oinimi 6ap. KaHKaHBIH KypBUIBICHI,
OWIIIBIKET Maccachl )KOHE JKaHyapJIapblH MPOTOPUUSCH Typaisl Ourimai. Kocion
AHATOMUAJIBIK TepMI/IHIICpIIi aﬁTaIlbI. AHaTOMI/IﬂJH)IK KYPBUIBIM MCH KO3FaJIbIC
MeXaHUKACHIHBIH HETi3iHe ue. OMip cypy MOJEINiH 3epTTey HeTi3iHAe OHTOTeHE3 cary
JarplIapbiHa ve. XKanyapiaapablH MJIaCTUKAIbIK aHATOMUSICBIH €CKEPE OTBIPBII, (PUTypaHbl 9p
TYp:i OypbltiTa OelHenen .

BJ'Ia)ICTB HpO(l)GCCI/IOHaJ'IBHI)IM 3HAHHUEM IIJTACTUYECKON aHATOMUHU >KUBOTHBIX. Bnaz[eeT
S3HaHUAMU CTPOCHHS CKEJICTA, MEIIIIEYHON MacChl U IMPOINOPUUH )KNUBOTHBIX. Bnaz[eeT
npodeccrnoHaIbHBIMM aHaATOMUUYECKUMHU TepMHUHAaMU. BrasieeT 0CHOBOM aHaTOMHUYECKOTO
CTPOCHHA U MEXaHUKOU JABUXKCHUSI. BJ’I&I{GGT HaBbIKaMH ITOCTPOCHUA CKEJIETA HA OCHOBEC
n3ydeHus )kuBor Mojienu. M3o0paxaer purypy ¢ ydeToM miaacTUUECKON aHATOMHUU JKUBOTHBIX
B Pa3INYHBIX paKypcax.

Possess professional knowledge of animal plastic anatomy. Has knowledge of the structure of
the skeleton, muscle mass and proportions of animals. Speaks professional anatomical terms.
Owns the basis of anatomical structure and mechanics of movement. Possesses the skills of
building a skeleton based on the study of a living model. Depicts the figure taking into account
the plastic anatomy of animals in various angles.

®opma HTOroBOro KOHTpos | IIpakTukanbIk KepceTitim, KepceTity
IIpakTyeckuii mokas, MPOCMOTP

Pa3naTounblii MaTepuas [TOOK, mpakTuKanbIK cabakTapra apHaJIFaH TarcblpMaap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaunmeHnoBaHnue MoayJist OpTYpii penbedTiH KOPKEM TYBIHIBICHI/ Xy/105KECTBEHHBIE
MPOM3BENICHUS B pa3HbIX BUJaX penbeda/ Works of art in
different relief forms

Ha3Banue auCHUNIMHBI Penvedrik mycin/ Penvednas ckynbnrypa/ Relief sculpture

MK AUCHMIITHHBI bJl KB

Koa aucuuninHbl RSc 2215

Cemectp 4

KoanuecrBo kpenntoB ECTS | 7

®opMa U BUIbI Y4eOHBIX [IpaxTt. — 70 4.

3aHATHH /KOJIMYECTBO CPCIT —35 u.

KPEeJIUTOB CPC -105 y.

IIpepexBU3NTHI Knaccukansik penbedrik Mmycin/ Kinaccuueckas penbedHas
ckynbnrypa/ Classical relief sculpture

ean uzyyenus

KypcThiH Heri3ri MakcaTbl— KypJielli TEXHUKaIaFbl ajiaM OeifHeciH urepy-pensed. Penbed-
OyJ1 TepeH TapuXH TaMbIpbl Oap OHEPIH epeKIIe TYpl, pebedTiH MIHAETI-Ka3bIKTbIKTaFbI
kesieM1 OeiiHeney. Penbed TexHUKAchIHAA YATIHI HEJIEHY OHEepl, COHIai-aK KeaeM i
kaopuaay Cesimi Oip-OipiMeH ThIFBI3 OaitmanbicThl. KaObuiay MeH ka3blK OeHHEHIH
TYTaCTBIFbIH 0y30ail (UTypaHbIH KEKeJIereH OOMIKTEPiH MYKHIT MOJICNIb/ICY.

OcHoBHas 11e7b Kypca-oBIlaieHue 00pa3oM YeloBeKa B CI0KHOM TexHuke-pesbede. Penbed-
0COOBIi BUJT HCKYCCTBA, MMEIOLIHI INTyOOKHE HCTOpUYECKHE KOPHH, 33/1a4a peibeda-
00beMHOE N300paskeHNe Ha MIIOCKOCTH. MICKyCCTBO BiaJIeHHsI y30pOM B TEXHHKE pelibeda, a




TaK)Ke OIYIIEHUE 00bEMHOI0 BOCIIPUATHS HEPA3PHIBHO CBsI3aHBI MEXy cO00i. TiaTenbHoe
MO/ICTTMPOBAHUE OT/IENIBHBIX YacTel GUrypsl 0e3 HapyIIeHUs HEIOCTHOCTU BOCIIPUATHUS U
TUIOCKOTO M300paskeHUsL.

The main goal of the course is to master the image of a person in a complex technique-relief.
Relief is a special kind of art with deep historical roots, the task of relief is a three-dimensional
image on a plane. The art of owning a pattern in the technique of relief, as well as the
sensation of volumetric perception, are inextricably linked. Careful modeling of individual
parts of the figure without violating the integrity of perception and a flat image.

Conepxanue

KeckiHHIH ’Ka3bIKTHIKTAFbl KOMITO3UIHSIIBIK OPHAIACYBI, TPOTIOPIHSHBI (PUTYpaHBIH KEKe
CHUITaTTaMaJIapbIH €CKEPEe OTHIPBII CHI3BIKTHIK CypeTTi ca30eH TONTHIPY, PUTypaHbIH
KEHICTIKTIK, KYPBUIBIM/IBIK, €PEKILIETIKTEPIH €CKEPE OTHIPHII, KOJIEM/1-)Ka3bIKTHIK OCHHEH1
acay, GUTrypaHbIH JKaJIbl KYpbUIBIMBI MEH penbedTi OeiiHeciH Oy30aii, TaOMFaTThIH
KEKeJereH OOTIKTepIH MYKHUAT MOJIENb/IEY.

Kommno3uimonHoe pacrnosioskeHne n300pakeHus Ha TUIOCKOCTH, 3all0JIHEHNE JIMHEHHOM
KapTUHBI TJIMHOW C YI4ETOM MHANBUAYATbHBIX 0COOCHHOCTEN (PUTYpBI MPOTIOPIIHIA, CO3aHIE
00BEMHO-TIIIOCKOCTHOTO M300pa)K€HUS C yU€TOM MPOCTPAHCTBEHHBIX, CTPYKTYPHBIX,
0COOEHHOCTEH PUrypHl, TIHIATETLHOE MOIETHUPOBAHUE OTIAENBHBIX YacTel MpUpO Ikl 03
HapyIIeHUs 00IIel CTPYKTYpBI U penbedHOro n300pakeHus: (GUrypsl.

Compositional arrangement of the image on a plane, filling a linear picture with clay, taking
into account the individual characteristics of the figure of proportions, creating a volumetric-
plane image, taking into account the spatial, structural, features of the figure, careful modeling
of individual parts of nature without violating the general structure and relief of the figure.

KiroueBnle KOMIIeTeHIINHA

[TnacTukanbIK, KOHCTPYKTHUBTI CUTIATTaAMaHBIH MaKCUMAaJIIbI O€piTyi, TPOTIOPIHUSCHI, HET13T1
YKOCTapJiap/bl aHbIKTAy JKOHE OJIap IbIH OpHAIacy pPeTi, COJ apKblIbl UTypaHbl OepiITeH
YKa3BIKTBIKTA a/1aM JICHECIHIH KYPBUIBIMBIH TOJIBIK OLTy1 KEPEK KOHE OHBI pebed)
TEXHUKACBIH/A OUTIIPY1 KEPEK.

MakcuManibHas nepeiaya MmiacTU4eCKuX, KOHCTPYKTUBHBIX XapaKTEPUCTHK, MPOMOPIUK,
OIIPCACIICHUC OCHOBHBLIX INIJIAHOB U INOPAAOK UX PACIIOJIOKCHUA, TCM CaMbIM (bHrypa JOJI’KHA B
MOJIHOM MEPE 3HATh CTPOCHUC TCJIa YCJIIOBCKA B 3a,[[aHHOfI IIJIOCKOCTH M BBIpAXKaTh €ro B
TEXHUKE penbe(ba.onpez[eneHne OCHOBHBIX IUIAHOB U IOPAJKa UX PACIIOJIOXKCHUA, TEM CaMbIM
JOCTUTaCTCA UJIXO3UA BOCIIPUATHUA o0BeMa (1)I/IrypBI B 3a,[[aHHOfI IIJIOCKOCTH.

The maximum transfer of plastic, structural characteristics, proportions, the definition of basic
plans and the order of their arrangement, thereby the figure must fully know the structure of
the human body in a given plane and express it in the technique of relief. Determination of the
basic plans and the order of their arrangement, thereby achieving an illusion perception of the
volume of the figure in a given plane.

®opma HTOroBoro KOHTpoast | IIpakTukanbik KepceTitiM, KepceTiTy
[IpakTryeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK, npakTukanbIK )KaTThIFylapra apHaJIFaH
TarcelpManap

YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUN
UMKD, tasks for practical exercises

Baok B

HanmeHnoBanue moayJis AxaneMusiIbIK OeliHeney eHepi aaicTepi
MGTOI[BI AKaICMHNUYECCKOTI'O I/I306pa31/ITCJ'ILHOFO I/ICKyCCTBa
Academic Fine Art Methods

Ha3BaHue AMCHUIINHBI MyciH TybIHABUIAPHIH Kellipy/ KonupoBanue
npousBeaenuit ckynentypsl/ Copying of works of sculpture




MK AUCHMIITMHBI b/l KB

Koa iucuMmimnbl KPSc 2215

CemecTtp 4

KosmmuectBo kpeautoB ECTS | 7

dopMa U BUIbI YUeOHBIX [Ipakt. — 70 4.

3aHATHI /KOJIUYeCTBO CPCII —35 u.

KpeInTOB CPC -105 u.

IIpepexBU3NTHI CraHokTik MYyciHiK penbed/ CTaHKOBBINA CKYIBITYPHBIN
penbed/ Easel sculptural relief

Hean nsydyenus

[TepcniekTrBa 3aHIAPBIH €CKEPE OTHIPHIT, KJIACCUKAIBIK PENIbe() KYPhUIBIMBIHBIH OapIIBbIK
MPUHIMNTEPIHIH OpbIHAANTYbIH O0akbliay. Ecki mebepnepain Mmycinaepinae peabedrepai Kypy
MPUHIMITEPIH 3epTTEY.

KonTposb 3a BEITIOJIHEHHEM BCEX MTPUHITUIIOB KJIACCUYECKOMN CTPYKTYPHI pesibeda C y4eTOM
3aKOHOB MEPCIEKTUBBI. V3yueHre NpuHIUIIOB OCTPOEHUS peabedoB B CKYIBITYpaxX CTapbIX
MacTepOB.

Control over the implementation of all the principles of the classical relief structure, taking
into account the laws of perspective. Study of the principles of constructing reliefs in
sculptures by old masters.

Conep:xanue

Ecki meGepnepain penpedTepiHiH KolipMenepin, SpTypii ¢hakTypaiap MEH COyJIeT
ANIEMEHTTEPIHIH JIpanupOBKaJIAPBIHBIH KOITIpMeNepiH OpbiHaay. [JuHaMuKa MeH CTaTUKaIaFbl
afgam GurypansapbiHbIH peibedi.

BrinonHenue konuii penbeoB CTapbIX MacTEPOB, KOMUI APAMMUPOBOK PA3TUIHBIX (GAKTYp U
ApPXUTEKTYPHBIX AJIEMEHTOB. Penbed yenoBeuecknx (puryp B TMHAMHUKE U CTATHKE.

Making copies of reliefs by old masters, copies of draperies of various textures and
architectural elements. Relief of human figures in dynamics and statics.

KiroueBnle KOMIIeTEHIINHA

Penbed 3anmapbin cakTay MIacTUKAIBIK, KOHCTPYKTHBTI CUIIaTTaMaHbIH MaKCHUMaJIbl Oepityi,
MPOTIOPIUACHI, HETI3T1 )KOCTapIap bl aHBIKTAY JKOHE OJIap/IbIH OpHAJIacy PeTi, COJ apKbLIbI
(urypanbl OEpUITeH >Ka3bIKTHIKTA KOJIEM/I1 KaObUIAAY IbIH MILTIO3USCHIHA KOJI JKETKI31Ie 1.
CO6J'IIO,Z[€HI/IG 3aKOHOB penbe(ba MaKCuMalibHasd nepeaada rnmiaCTU4CCKuX, KOHCTPYKTUBHBIX
XapPaKTCPUCTHUK, HpOHOpHHﬁ, ONpCACIICHNEC OCHOBHBIX INIAHOB U MOPAAOK UX PACIIOJIOXKCHUAA,
TEM CaMbIM JOCTUTACTCA UJIJIFO3HU S 00BLEMHOTO BOCIIPpUATHUA (bl/Il"prI B SaﬂaHHOﬁ IIJIOCKOCTH.
Compliance with the laws of relief is the maximum transfer of plastic, structural
characteristics, proportions, the definition of basic plans and the order of their arrangement,
thereby achieving the illusion of volumetric perception of the figure in a given plane.

®opma HTOroBoro KOHTpoas | IIpakTukaibiKk KepceTitiM, KopceTiTy
[IpakTuyeckuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, npakTukaiblk cabaKkTapra apHajJFaH TarcblpMaap
YMK/, 3ananus 1uid MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HanmenoBanue moayJist OpTYpIi penbedTiH KOPKEM TYBIHIIBICH/ Xy105KECTBEHHBIE
NpOM3BEACHNUS B pa3HbIX BUax penbeda/ Works of art in
different relief forms

Ha3BaHue AU CHUATLINHBI Penbedreri kentyprnaTThik KOMIO3uIius/ MHOToQUTrypHas
xomno3uius B penbede/ Multi-figure composition in relief

kg IMCOUIIAHBI b1 KB




Koa amcuunimabl MKR 2216

Cemectp 4

KoauuectBo kpemuroB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYeCTBO CPCIT —15 u.

KpeIuToB CPC —45 .

IIpepexBU3NTHI Penpedrik komnoszunus/ Penbednas komnosumms/ Relief
composition

ean uzyyenus

Kypctsin Makcatbl-. CTyaeHTTepre pesbeTeri KonTypnaTThIK KOMITO3UIMSIIBIK OCHHEHI anry
MPUHIMNTEPIH, pesibeTiK popMackl MEH MIPONOPLUIIAPBIHBIH KOpIIaFaH COyJIeT OpTachlHa
TOYENJUIIrH TYCIHAIpY Ooaliak MaMaHra KociOu OUTIM MeH Aarabuiapibl 6epy, MiHe3 OeH
MIPOMOPLIMSHBIH €pEeKLIENIKTEPIH eCKepe OTHIPHII, peibedTe popmanapabl 6epy oaicTepiH
3eprrey.

enb kypca - 00bSICHUTD CTYACHTAM MPUHIMIIBI PACKPBITUS MHOTO(UTYpHAS
KOMIIO3UITMOHHOTO 00pa3a B penibede, 3aBUCUMOCTh (POPMBI U MIPOTIOPIUI penibeda OT
OKPYXaIOIeH apXUTEKTYPHOU Cpeibl U3ydeHUE METOIOB Mepeaadn nmpodhecCuoHaIbHbIX
3HaHMUN U yMEHUH OyaylleMy CelHaIucTy, nepeaadu Gopm B penbede ¢ yauerom
0COOEHHOCTEH XapakTepa U MPOTOPIUA.

The purpose of the course is. Explain to students the principles of disclosing a multi-figure
compositional image in relief, the dependence of the shape and proportions of the relief on the
surrounding architectural environment; studying methods of transferring professional
knowledge and skills to a future specialist, transferring forms in relief, taking into account the
characteristics of character and proportions.

Conep:xanue

«PenpedTeri KoNTYpHaTTHIK KOMITO3HUIH» JKa3bIKTHIKTaFbl KONTYPHATTHI (PUTYPAHBIH TYPHIC
KOMIIO3HUITUSIIBIK OPHAJIACYBI )KOHE KYPBUIBIMJIBIK KYPBIIBICHL. KociOu melepimikTi ic )Ky31Hae
urepyre OarbITTAIFAH XKOHE KOPKEM MOJICHUETTI )KOHE KUSJIIBIK OMIayIbl JaMBITYFa
OaFbITTAIFaH».

«MHOFO(bI/IprHaH KOMIIO3HMIIHUA Ha peﬂbe(be» IMPAaBHUJIbHOC KOMIIO3UITUOHHOC PACIIOJIOKECHUEC U
CTPYKTYPHOE MOCTpOCeHHE MHOTO(MUTYpHast (GUrypsl Ha iockoctd. OpueHTHpPOBaHa Ha
IIPAKTUICCKOC OBJIAJICHHUC HpO(i)eCCI/IOHaJ'IBHBIM MacTEpPCTBOM U HaIllpaBJICHA HA Pa3BUTUC
XYyJI0’)KECTBEHHOH KYJIBTYPBI K BOOOPa)KaeMOTO MBIIIICHHSL.

«Multi-figured composition on the relief» correct compositional arrangement and structural
construction. Multi-figured figure on the plane. It is focused on the practical mastery of
professional skills and is aimed at the development of artistic culture and imaginary thinking.

KiroueBnle koMIeTeHIIHA

KoMmo3uiusiael KYpyAbIH HET13r1 JaFaplaapbiHa ue 001y MYCIHAIK TYBIHIBUIAPABIH 9PTYpPIi
TYpJIepiHiH (AeHIreneK MyciH, oenep, Ouik penbed, Oapenbed) HeTi3iHAe )KaTKaH 3aHaapabl
TYCIHAIPY.

BnaneHrie 0CHOBHBIMU HaBBIKAMU IMOCTPOCHUSI KOMIIO3HUIIMU OOBSICHATh 3aKOHBI, JIGXKAIIUE B
OCHOBE PA3JIMYHBIX BHIOB CKYJIBITYPHBIX MPOU3BEACHUH (KpyTias CKyIbITYypa, penbed,
BO3BBIILIEHHBIH penbed, Oapenbed).

Possession of the basic skills of building a composition to explain the laws underlying various
types of sculptures (round sculpture, relief, sublime relief, bas-relief).

®opma UTOroBoro KOHTpoJisi | [IpakTuKaIbIK KepceTiTiM, KOpCceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narounslii MaTepuan [IOOK, npakTukanblK KaTThIFylapra apHaJIFaH
TarcbIpmMaiap

YMK/, 3ananus 11 MpaKTUUYECKUX 3aHATUN
UMKD, tasks for practical exercises




BJaok B

HanmenoBanue moayJist OpTYpIIi penbedTiH KOPKEM TYBIHIIBICHI/ Xy/10KECTBEHHBIC
IPOM3BEACHNUS B pa3HbIX BUIax penbeda/ Works of art in
different relief forms

Ha3BaHue aucHUIIMHBI YIKeWTiIreH paMmaMeH 3aMaHayl Maciraoray/
CoBpeMeHHOEe MacIITaOMPOBaHNE YBEIWMYCHHON pamMoii/
Modern scaling increased frame

MK AUCHMIITTMHBI b/l KB

Koa iucumMmjimnbl SMUR 2216

CemecTtp 4

KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 4.

3aHATHI /KOJIUYeCTBO CPCIT —15 u.

KpeIuToB CPC —45 .

IIpepekBH3UTHI KypsuasiMaslk komnosunust/ CTpyKTypHast KOMIIO3ULUs/

Structural composition

Iean n3yvyenust

"Y nkeHTUIreH paMaMeH 3aMaHayu MaciTadTay" KypChIHBIH MaKCaThl - Ka31pri 3aMaHFbl
OHEPIH CTUIIbJIEP] MEH TEHACHLUSIIAPbIH MEHTEPY.

Komno3umusiHel 3epTTey MYCIHII KOCIO1HIH epeKIIeNiriHe )KoHe OHbIH 9JIeM MEH KOpIlIaFaH
OpTaHbI HIBIFAPMAaIIbUIBIK TYPFBIJIaH TAHBICTHIPYBIHA HET13/1€TY1 KepeK,

ens kypca "CoBpeMeHHOE MacIITAOMPOBAHUE C YBEIIMUEHHON paMKOi" - OBJIaICHHE
CTUJIAMHA U TCHACHIUAMU COBPEMEHHOI'O HCKYCCTBA. I/I3yquHe KOMIIO3HUIIUHN TOJIPKHO
OCHOBBIBAThCS Ha crienuduke mpodeccun CKyabITOpa U €ro TBOPUECKON MPE3CHTAIMA MUPa U
OKPY)KaroIllEenl Cpeibl.

The aim of the "Modern zoom with enlarged frame™ course is to master the styles and trends
of contemporary art. The study of composition should be based on the specifics of the
sculptor's profession and his creative presentation of the world and the environment.

Conep:xxanue

[TponoprroHan bl KOMITO3UIUSUIBIK KYPBUIBIMIBI 3aMaHayH MaciiTadray. MyciH ik
TYBIHJIBUTAPJIBIH OPTYPJIi TYPIAEPiHiH (MYCiH, Oenep, Ouik penbed, 6apenbed) HeriziHme
YKaTKaH 3aHJap/Ibl TYCIHIIPY); - KOpKeM OelHEeH1, KOMITO3HUITUSHBI allly, COYJIETTIK
OailyTaHBICTHI Ta0y. -COYJIET OPTACKIHAAFEl MOHYMEHTAJIBI-COH/IIK MYCIHHIH MOHIH arry.
CoBpeMeHHOE MacIITaOMPOBAHKE MPOTIOPITUOHATBHON KOMIIO3UITMOHHOM CTPYKTYPHI.
Pa3nuaHbBIX BUZOB CKYJIBITYPHBIX MPOU3BENCHUN (CKYIBITYpa, penabed, penbed
BO3BBIIICHHOCTH, Oapenbed); - paCKpbITh XyI0KECTBEHHBIN 00pa3, KOMIIO3UIUIO, HANTH
APXUTCKTYPHYIO CBA3b. - PACKPBITH CYIIIHOCTDH MOHyMCHTaJIBHO-,I[eKopaTI/IBHoﬁ CKYJIBIITYPBI B
apXUTEKTYPHOU cpele.

Modern scaling of proportional compositional structure. Various types of sculptural works
(sculpture, relief, elevation relief, bas-relief); - to reveal the artistic image, composition, to
find an architectural connection. - to reveal the essence of monumental and decorative
sculpture in the architectural environment.

KiroueBblie KOMIICTCHI MU

MyCIHAIK J)KOHE COYJIETTIK OpTaJarsl (IKCTEphep, HHTEPhEP) YIKEUTUINeH paMaMeH 3aMaHayH
nponopuusdiIapbl MCH MacITaObIH AHBIKTAy.

OmnpeneneHne COBPEMEHHBIX MPOIOPIHHA U MaclITabOB ¢ YBEIMYEHHON paMoii B
CKYJBIITYPHOM U apXUTEKTYpPHOH cpesie (3KCTepbep, HHTEPhED).

Determination of modern proportions and scales with an enlarged frame in a sculptural and
architectural environment (exterior, interior).

®opma UTOroBoro KOHTpoJisi | [IpakTuKaiIbIK KepceTiTiM, KOpCceTiry
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing




Pa3paTouHbiii MaTepuas [TOOK, npakTukaiblkK cabakTapra apHaJIFaH TarchlpMaliap
YMK]I, 3ananus s MpakTUYECKUX 3aHATUI
UMKD, tasks for practical exercises

buoxk A (mucuuniaunbl u3 PYIla)

HaumenoBanue moay.as 3aMaHayu MYCIHHIH CTHIIBAEpi MeH OarbITTapsl/ CTHIIN U
HaIpaBIICHUs] COBPEMEHHOM CKyIbITYphl/ Styles and
directions of modern sculpture

Ha3panue qucuMnjinHbI 3amanayn wmycin/ CoBpemeHHas ckynpnTypa/ Modern
sculpture

MK AMCHUMIITMHBI 111 KB

Koa aycunnjinHbl MSc 3301

CemecTtp 5)

KoaunuecrBo kpenutoB ECTS | 5

dopMa u BUIbI YUeOHBIX [Mpakt. — 50 4.

3aHATHI /KOJIUYEeCTBO CPCIT — 25 4.

KpeIuTOB CPC — 75 .

IIpepexkBU3UTHI Penbedrik mycin/ Penbednas ckyabnrypa/ Relief sculpture

Iean n3yvyenus

KypcTeiH MakcaThl -Kypc TOJBIFBIMEH aJlaMHBIH JKaJlaHall (PUTypachlH 3amMaHayd 3epTTeyre
apHaJIFaH. AJlaM ar3achl-TaOUFATTBIH €H KYPJIEJl ®KOHE €H KePEMET KapaThUIbICHI, all €H KUbIH
MPOIIECC-OHBI aKaJIeMHUsI KaOBIPFAChIH/Ia OKYIITBIHBI OKBITY CAThICBIH/IA 3€PTTEY.

[ens Kypca MOTHOCTHIO TTOCBAIIEH U3YYCHHUIO 00OHAKEHHOU (DUTYpHI UueoBeka. YenoBeueckoe
TEJI0-CAMOE€ CJIOKHOE€ M COBEPIIEHHOE TBOPEHHE MPHUPOJbI, a CaMbli CJIOXKHBIM MpoLecc-
M3y4YEHHUE €ro B CTCHAX aKaJIeMUU Ha dTare OOy4eHHs yICHUKA.

The purpose of the course is entirely devoted to the study of the naked human figure. The
human body is the most complex and perfect creation of nature, and the most difficult process
is studying it within the walls of the academy at the stage of student education.

Conep:xanue

durypassl )Ka3bIKTHIKKA KOO, TIK )KOHE KOJIJICHEH OChTeP/i, TyTacTail hurypaHbiy
MIPOTOPIUSIIAPBIH, COH/Iali-aK OHBIH KeKe OoJiKkTepiH Oip-0ipiHe TaOy. AaM JeHECIHIH
KYPBUIBIMABIK, aHATOMUAJIBIK KOHEC IIJIACTUKAJIBIK epeKmeniKTepi.
ITocTanoBka (bI/IprI)I Ha IINIOCKOCTb, HAXOXKACHHUEC BepTHKaJ'IBHofI u FOpHBOHTaJII)HOfI 0C€I>'I,
ponopIuid (PUTypHI B IIEJIOM, a TAaK)KE OTACIBHBIX €€ YacTei Apyr K npyry. CTpyKTypHbIE,
aHATOMUYECKHUE U IIACTHYECKUE OCOOEHHOCTH YEJIOBEUECKOTO TENA.
Setting the figure on a plane, finding the vertical and horizontal axes, the proportions of the
figure as a whole, as well as its individual parts to each other. Structural, anatomical and
plastic features of the human body.

KiroueBnle koMIeTeHIINHA

bip asfpiHa camMak caiblll TYpPFaH KaJaHaml TyJFa. MoJenbaiH KepHEKi CHUIlaTTaMallapbiH
KOPKEeMJIIK KypaijapMeH Oepy HaFibulapblH MeHrepy. Tipi TaOMFAaTThIH CHUIIATTaMalapblH
OcitHemeIi.

OOHaxeHHast MOJIEIb C OTOPOIl Ha OJJHY HOTY B HaTYPaJbHYIO BEIUYHHY

BJ'Ia,[[eTL HaBbIKaMHU TI€pEaauN BU3YAJIbHBIX XaPAKTCPHUCTUK MOACIIN XYyA0KCCTBCHHBIMHA
cpeactBamu. M300paxaer XxapakTepHbIe ¢ KUBON HATYpBHI.

Life-size nude model with one leg support Possess the skills of transferring the visual
characteristics of the model by artistic means. Depicts characteristic from a living nature.

®dopma UTOroBoro KOHTpoJisi | [IpakTuKaIbIK KepceTiTiM, KOpCceTiry
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3znarounblii MaTepua ITOOK, npakTukajblK cabaKTapra apHaJIFaH TarckIpMasap




YMK]I, 3amanust aiis NpakTHYECKUX 3aHATUN
UMKD, tasks for practical exercises

BJaok B

HaumenoBanue moay.as 3aMaHayu MYCIHHIH CTHIIBAEpi MeH OarbITTapsl/ CTHIIN U
HaIpaBIICHUs] COBPEMEHHOM CKyIbITyphl/ Styles and
directions of modern sculpture

Ha3panue qucuMnjinHbI [MoctmMonepun3m mycini/ CKympnTypa mocTMoAepHU3Ma/
Sculpture of postmodernism

MK AUCHMIITMHBI 111 KB

Koa aycunnjinHbl ScP 3301

CemecTtp 5)

KosmmuectBo kpeautoB ECTS | 5

dopMa u BUIbI YUeOHBIX [Mpakt. — 50 4.

3aHATHI /KOJIUYeCTBO CPCII — 25 4.

KpeIuToB CPC—-754

IIpepekBHU3UTHI MyciH TybIHABUTapBIH Kellipy/ KonupoBanue

npoun3BeeHnit ckyapnTypbl/ Copying of works of sculpture

Hean n3yvyenus

KypcTbiH MakcaTsl - MOJIeNTb OPTPETIHIH BU3YaJIbl CUNTaTTaMalIapblH KOPKEMIIK
KypajjapMeH Oepy JaFIbuIapbiH MEHTrepy. beliHeneHTeH MOIeb/IiH CUIIaThIH Oepy., HET13T1
OomiKTepiH (AIIBIHFBI, MAaHJIaH, )KEIIKE ) )KOHE OJIAP/ABIH 63apa OailIaHBICHIH TaJIIay.

[lenp Kypca, OBiaeTh HAaBBIKAMU TEpPEIayd BU3YaJbHBIX XapaKTEPUCTUK MOPTPETa MOIECITH
XYyJI0’)KECTBEHHBIMHU CpelcTBaMu. MoieupoBKa OTAEIBHBIX YacTel TOJIOBBI HOC, Tjas3, Jo0,
CKYJIBI, ¥ T.JI., C COXpaHEHHEM IIeJIOCTHOTO BocmpusaTus. [lepemadya xapakrepa n3obpaxaemMoit
MOJCIH.

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Modeling of individual parts of the head, nose, eyes,
forehead, cheekbones, etc., while maintaining a holistic perception. Transfer of the character
of the depicted model.

Conep:xxanue

CrynenTke OcitHeni oiiay epeKIIeTiKTepiH alKbIHIali OTBHIPHIT, HATYPAMEH KYMBIC ICTEY
HETI3JIepiH TYCIHAIPY - OMIPAIH KOJIeMIIK-KeHICTIKTIK KaOblIayblHa Ha3ap ayaapa OThIPHII,
IIBIFAPMAIIBUIBIK KaOUICTTEPIH JaMBITY YIITIH KaKETT1 JYHHETaHBIM/IbI KaJIbIIITACTHIPY.
Pa3bscHUTB CTYyIEHTY OCHOBBI paOOTHI C HATYPOM, BBIJEISISI OCOOEHHOCTH 00OpPa3HOTO
MBIIJICHUA PAa3BUTh TBOPYCCKUC CHOCO6HOCTI/I, 06paLuaﬂ BHUMAaHHE Ha 00HLEMHO-
MIpOCTPaHCTBCHHOC BOCIIPUATUC ) KU3HHU (1)OpMI/IpOBaTI> MHUPOBO33PCHHUC H606XO,I[I/IM06 I
IMOJIHOT'O XYHOKCCTBCHHOT'O IMTPOU3BCACHUSA B CANHCTBE CKYIIBIITYPBI CO Cp@I[OfI.

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment.

KiroueBblie KOMIICTCHI MU

Mojienb HOPTPETIHIH KOpHEK] CUITaTTaMalapblH KOPKEMAIK KypalapMeH Oepy JaFabuiapbiHa
ue 601y. Op TYp:i agaMm MOpTpeTiHiH OeliHeciH OeliHemnei .

BJ'Ia,[[eTL HaBbIKaMU TIEpEaavn BU3YaJIbHBIX XaPAKTCPUCTHUK TOPTPETA MOACIIN
XYAOXKECTBCHHBIMHU CPCACTBAMMU. I/I306pa>1<aeT XapaKTEpHBIC ITIOPTPETHI B IBETC C JKUBOH
HaTYyphbI IIPU pa3HbIX OCBCUICHUAX.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Depicts characteristic portraits in color from life in different lighting
conditions.

®opMa HTOr0BOr0 KOHTPOIsi | [IPaKTHKATIBIK KOpceTy, Kapay




[IpakTyeckui nmokas, mpocMoTp
Practical demonstration, viewing

Pa3paTrouHbiii MaTepual [TOOK, mpakTukaiblkK cabakTapra apHaJIFaH TarchlpMaliap
YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuuniunbl u3 PYIla)

HaumenoBanue moay.ias 3aMaHayu MYCIHHIH CTHIIBAEpi MeH OarbITTapsl/ CTHIIN U
HaIpaBIICHUs] COBPEMEHHOM CKyIbITYphl/ Styles and
directions of modern sculpture

Ha3BaHue 1ycuMnJInHbI Mycin/ Cxynbenrtypa/ Sculpture

MK AUCHMIITTHHBI bJl KB

Koa amcunniamnubl Scu 3217

CemecTtp 5

KoauuectBo kpenuroB ECTS | 6

®opma u BUAbI y4eOHBIX [TpakT. — 60 u.

3aHATHI /KOJIUYEeCTBO CPCII - 30 u.

KPeIUTOB CPC —90q.

IIpepekBHU3UTHI 3amanayn MyciH/ CoBpeMeHHas cKyapnTypa/ Modern
sculpture

Iean n3yyenus

KypcTeiH MakcaThl 601amak MaMaHfra Kocion OUTiM MEH JaFablIapabl Oepy, TOJBIFBIMEH
aZJaMHBIH (PUTYPACHIH 3epTTEyre apHaIFaH. AlaM aFr3achl-TaOUFATTHIH €H KYpJesi )KoHe eH
KEPEMCET KapaThlJIBIChI, aJI €H KWbIH IIPOLCCC-OHBI aKaJICMUA Ka6BIpFaCBIH,£[a OKYIIBIHEI OKBITY
CaTBICBIH/A 3€PTTEY.

Iens kypca nate npodeccuoHaIbHbIC 3HAHUS U HABBIKKM OyAyIIEeMY CIICIIHAIACTY, MTOJTHOCTHIO
TTOCBSIIIICH N3YYCHUIO (DUTYpHI YerloBeKa. YenoBeueckoe TeIo-caMoe CII0KHOE U COBEPIIICHHOE
TBOPCHUC IIPUPOJIbI, a CaMbIH CJIOKHBII IpOoUECC-N3YYCHHUE €TI0 B CTCHAX aKaJICMHU HaA J3TaIle
00y4eHHS yUeHHUKA.

The purpose of the course is to give professional knowledge and skills to the future specialist,
completely devoted to the study of the human figure. The human body is the most complex
and perfect creation of nature, and the most difficult process is studying it within the walls of
the academy at the stage of student education.

Conep:xanue

@OurypaHsl Ka3bIKTBIKKA KOO, TIK JKOHE KOJIJIEHEH OChTep/l, TYTacTail pUrypaHsiq
MIPOTOPLIUSATIAPBIH, COH/Ial-aK OHBIH jkeke OelikTepiH Oip-OipiHe Taly. Anam JeHeciHiH
KYPBUIBIMJIBIK, aHATOMHAJIBIK KOHC IIJIACTUKAJIBIK epeKH_IeJIiKTepi.

IloctanoBka (bl/Il“ypr Ha IIJIOCKOCTb, HAXOXKJACHHUC BepTPIKaJ'ILHofI u FOpHBOHTaHBHOﬁ OCGIZ,
ponopuuii GUrypsl B IEJIOM, a TAKXKE OTJENBHBIX €€ yacTeil Ipyr k apyry. CTpyKTypHBbIE,
aHATOMUYECKHUE U IIACTHUYECKUE OCOOEHHOCTH YEJIOBEUECKOTO TENA.

Setting the figure on a plane, finding the vertical and horizontal axes, the proportions of the
figure as a whole, as well as its individual parts to each other. Structural, anatomical and
plastic features of the human body.

KiroueBblie KOMIICTCHI MU

bip asFpiHa carMak camblll TYPFaH KalaHall aJaMHBIH TYJIFackl. MoJenb/IiH KopHEKi
CUIMaTTamMaljJapblH KOPKeMIIK KypaigapMeH Oepy JaFablaapblH MeHrepy. Tipi TaOUFaTThIH
cunarTaManapbiH OelHeen .

OOHaxeHHast MOJIEIb C OTIOPOIl Ha OJJHY HOTY B HaTypaJIbHYIO BEJTUUUHY

BJ'Ia,Z[eTL HaBbIKaMU NIEpCaavdn BU3YaJIbHBIX XapaAKTCPUCTHUK MOJCIN XYJOKECCTBCHHBIMU
cpeactBamu. M300paxaer XxapakTepHbIe ¢ KUBON HATYpBHI.

Life-size nude model with one leg support. Possess the skills of transferring the visual




characteristics of the model by artistic means. Depicts characteristic from a living nature.

CDopMa HUTOroBOIro KOHTpPOJIsA

[IpakTUKaIbIK KOPCETiTiM, KOPCETLTY
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuaJ

[TOOK, mpakTukaibik cabakrapra apHaJIFaH TarchlpManap
YMKJI, 3ananust 1is MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

3aMaHayu MYCIHHIH CTHIIBAEpi MeH OarbITTapsl/ CTHIIN U
HaIpaBJIEHUsI COBPEMEHHOM CKyIbNnTyphl/ Styles and
directions of modern sculpture

Ha3Banue AuCHMIIMHBI

MyciH TeXHUKAChl MEH MaTEepHAIAPBIHBIH TEXHOJIOTHUSCHI/
TexHuKa U TEXHOJUS MaTepUaIoB cKyabnTyphl/ Technique
and technology of sculpture materials

kg AUCHUMIITHHBI bJI KB

Koa iucumMnimHbl TTMSc 3217

CemecTtp 5

KosmmuecTBo kpeautoB ECTS | 6

®opMa U BHIbI Y4eOHBIX [Ipakr. — 60 4.

3aHSATHUIH /KOJINYECTBO CPCIT — 30 u.

KPeJAUTOB CPC—-90y.

IIpepekBU3UTHI [Toctmonepuusm Mycini/ CKynbnTypa moCcTMOAepHU3Ma/

Sculpture of postmodernism

esn n3yvyenus

KypcThiH MakcaThl gepekci3 MyCiH )acay Ke31H/Ie MaTepruaIbiH TEXHUKAChl MEH
TEXHOJIOTUSICBIH MEHTePY OOJIBITT TaOBLIATBI.

[lenpro Kypca siBIsieTCS OBIAJACHUE TEXHUKON U TEXHOJIOTUEH MaTepHaia pHh CO3JaHuN
abCTPaKTHOM CKYJIBITYPHI.

The aim of the course is to master the technique and technology of the material when creating
an abstract sculpture.

Conep:xanue

Kypc makcatbl MeH MIHJETI akaIeMUsUTBIK KOHBEHITUSIApIaH 0ac TapTy OOJIbIN TaObLIATHIH
apHaibl TarcbIpMayIap apKbUIbl CTYJCHTTEP IIH MIBIFAPMAIIBUIBIK 9JICYETIH allyFa MYMKIHJIIK
Oepeni. bipak coHbIMeH Oipre Heri3ri MiHIeT OCHHENICHTeH 0OBEKTIHIH AYPBIC JKOHE
OﬁHaCTprBIHFaH KYpaMbl OOJIBIII KaJlaJabl. Kpr CTYACHTTCPIC L[epeKcie. HEMECE
HIbIFapMallbLIbIK OﬁHaYI[BI KaJIBIIITACTBIPYTa BIKIIAJI €T ez[i. OKYI_HBIJIapFa MaTcpral MCH
TEXHHUKaHbBI TaHAay/a TOJIBIK EPKIHIIK Oepiiei.

Kpr ,Z[aéT BO3MOXHOCTb PAaCKPLITh TBOp‘IGCKI/Iﬁ noTeHOuall CTYACHTOB, HYTéM CII€aJIbHbBIX
SaHaHHﬁ, OeJIbIO U 33,[[8.‘16171 KOTOPBIX, ABJISACTCA OTOMUTH OT AKaJJCMHUYCCKUX YCHOBHOCTeﬁ. Ho
IIpu  9TOM, OCHOBHOH Saﬂaqeﬁ ocTaéres [paBUJibHaA W MpOAYMAaHHAsA KOMIIO3HULINA,
nzobpaxkaemoro npeamera. Kypc cnocoOGCTByeT GOpMHPOBAHHIO Y CTYAEHTOB aOCTPAKTHOIO
HJIN KPEAaTUBHOT'O MBIIIJICHUA. O6y‘laIOH_II/IMI/IC$I ,ZLaéTCSI II0JIHasA CBO60,Z[a B BBI60pe MaTrepuaia
1 TEXHHUKHN UCITIOJTHCHUA.

The course provides an opportunity to unleash the creative potential of students through
special assignments, the purpose and task of which is to move away from academic
conventions. But at the same time, the main task remains the correct and thoughtful
composition of the depicted object. The course contributes to the formation of abstract or
creative thinking in students. Students are given complete freedom in the choice of material
and technique.

KiroueBnblie KOMIICTCHI MU

Op TYpJi MYCIH OaFbITTAPBIHBIH €PEKIIENIKTEPIH KOJIJaHy apKblIbl KOPKEM IIbIFapMasapabl




OpBIHAAY. AOCTPAKTII MYCIH CTUIIIHJIET1 )KYMBICTAp/Ibl OPBIHIANTBI.

VcnonHeHne Xy105KeCTBEHHBIX MPOU3BEICHH C UCIOJIb30BAaHHEM 0COOCHHOCTEH Pa3IMIHbIX
HaNpaBJICHUN CKYIBITYpHl. BeImosHseT paboTsl B cTHIIE a0CTPAKTHOM CKYJIBITYPHI.
Execution of works of art using the characteristics of various areas of sculpture. Performs
works in the style of abstract sculpture.

dopma UTOroBOro KOHTpoJsi | IIpakTukansik kepcery, Kapay
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [NOOK, mpakTHKalbIK cabaKTapra apHaIFaH TarcbIpMaap
YMK]I, 3ananust 1ias MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuuniunbl u3 PYIla)

HaunmenoBanue moayJist Kasipri 3aManFbl ©Hep CTUIIbJEP] MEH OaFbITTaphl
Ctuiv ¥ HarpaBJIeHUs COBPEMEHHOTO MCKYCCTBA

Ha3Banue IucCHHMILIHHBI 3amanayu kommno3uius/ CoBpeMeHHas: KOMITO3UIINS/
Modern composition

MK AUCHMIITTMHBI I1J1 KB

Ko amcunnanHbl SK 3302

CemecTtp 5

KoaunuecrBo kpenutoB ECTS | 4

dopMa U BUIbI YUeOHBIX [TpaxT. — 40 4.

3aHATHI /KOJIUYEeCTBO CPCII - 20 .

KpeIuTOoB CPC - 60 u.

IIpepekBU3UTHI Penvedreri kenTypnaTThlK KoMmo3uius/ MHorogurypHas
xommo3uius B penbede/ Multi-figure composition in relief

esn n3yvyeHus

KypcTeiH MakcaThl - Ka3ipri 3aMaHfbl ©HEPIIH CTHIIbJIEP] MEH TEHACHITUIAPBIH MEHTEPY.
JKYMBICTBI «CrOppeaTu3mMy» CTUIIIHAE OpbIHAAY. «DCTpalaiblK OHEP» CTHIIIHICT]
LIBIFapMaiapabl OPbIHIAY.

]_IeJ'IB Kypca, OBJIaACTh CTUJIAMHU U HalIpaBJICHUAMHU COBPEMEHHOT'O HCKYCCTBA.

BrmmmonHaTe pa6OTBI B CTUJIE «CHOPPEATIN3M)). BrmmonsaTe pa6OTI>I B CTHUJIC «IIOII-apT».

The aim of the course is to master the styles and trends of contemporary art. Perform work in
the style of «surrealism». Perform works in the style of «pop art».

Conep:xanue

ITon 19 raceipasiH asrbl MeH 20 FachIpAbIH OachIH/a Maii1a O0JIFaH Ka3ipri 3aMaHFbl @Heperi
’KaHa aFpIMJIapPMEH ThIFbI3 OaiinaHbICThl. Byl Kypc ochl @HepiH Keildip Heri3ri aFbIMAapbIMEH
TOXipUOe KY31HE TaHbICYFa MYMKIHJIIK Oepei. OKylIbUIapFa OChl KaHa aFbIMHBIH
epEeKILIEeTIKTEPIH TEPEH TYCIHYTe MYHKIHIIK Oepy.

JlMcuuIuIiHA Hepa3phIBHO CBsi3aHa C HOBBIMH TCUCHHUSIMH COBPEMEHHOTO MCKYCCTBA
nosiBuBIIeecs B koHile 19 B Hauane 20 Beka. Hamr kypc 1aeT BO3MOKHOCTh MPAaKTUYECKUIT
03HAKOMHTCSI C HEKOTOPBIMH OCHOBHBIMH T€UEHHUSMH 3TOTO UCKyccTBA. UTOOHI 1aTh
BO3MOYHOCTh CTYACHTY MOTIY0Xe MOHSITh 0COOEHHOCTHU 3TUX HOBBIX TEUCHUH.

The discipline is inextricably linked with new trends in contemporary art that emerged in the
late 19th and early 20th centuries. Our course provides a hands-on experience with some of
the main streams of this art. To enable the student to better understand the features of these
new movements.

KurroueBbie komnereHunu (pe3yabTarbl 00y4eHus ) (TEKCT) ][

Kazipri 3aMaHfbl @Hep CTUIIbAEP1 MEH TeHCHUUsIIapbiHA UENIK eTIHI3
HIsirapmanap/ipl «CIOppeaIn3M» CTUITIHIE OPBIHAANIBI, «IIOM-apT» CTHIIIHJIE )KYMBIC icTeini




BJIa[[eTB CTWJIAMU 1 HAlIPpABJICHUSAMH COBPEMCHHOT'O HCKYCCTBA

Brimosnnser paboTsl B CTUJIE «CIOppeain3My». BrimosHseT paboThl B CTUIIE «IIOT-apT.
Own the styles and trends of contemporary art.

Performs work in the style of "surrealism", Performs work in the style of «pop art».

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETTIM, KOPCETLTY
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMKJI, 3ananust 1ias MpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MoayJist

Kasipri 3aManfbl ©Hep CTUIIBJEP] MEH OaFbITTaphl
CTuim ¥ HanpaBJIEHHs COBPEMEHHOTO HCKYCCTBA

Ha3BaHnue A¥CHMIIMHBI

HOCTMOI[epHI/ISM KOMITO3UITUACHI
Komnoszunus noctmoaepuusma/ The composition of
postmodernism

MK AUCHMIITMHBI 111 KB

Kox aucumMnimHbl KP 3302

CemecTtp 5

KoaunuecrBo kpenutoB ECTS | 4

®opMa U BHIbI Y4eOHBIX [Ipakr. — 40 4.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeJIUTOB CPC - 60 .

IIpepekBU3UTHI Y IKeHTUIreH paMaMeH 3aMaHayu MaciitadTay/

CoBpeMeHHOE MacIITaOUPOBAHKUE YBETUICHHON paMoOii/
Modern scaling increased frame

esn n3yvyeHust

KypcThiH Makcathl - MOJEITh (PUTypachIHBIH BU3YaJlibl CUIIATTaMaIapbIH KOPKEMIIK
KypanzapMeH Oepy JaFIblIapblH MEHrepy. beiiHeIeHreH MoIeNbiH CUTIaThIH Oepy., OHep/eri
ITOCTMOJIEPHHU3M 9J1iC1 HET131H/Ie MYCIH OHEPIHIH HEeT13IepIH YHPETY, OHBI Kbl OLTIM
OepeTiH MEeKTenTe 63 OCTIHIIE MIBIFAPMAIIBLIBIK KOHE OUTIM Oepy )KYMBICTaphIHA TalbIHAY.
Lenb Kypca-oBiaieHHE HaBBIKAMU TIepeiaun N300pa3UTEIbHBIX XapaKTEPUCTHK (PUTYPBI
MOJICIIH XYI0’KECTBEHHBIMU cpeacTBaMu. [lepenada xapakrepa n3o00pakaeMoil MOICIH. ,
o0y4eHHEe OCHOBAM CKYJIBITYPHOTO HCKYCCTBA HA OCHOBE METO/1a TIOCTMOICPHHU3MA B
HCKYCCTBE, MOJATOTOBKA €r0 K CAMOCTOSTEILHOM TBOPYECKOM U 00pa3oBaTeIbHON paboTe B

00111e00pa30BaTEIIbHON IIKOJIE.

The purpose of the course is to master the skills of transferring the figurative characteristics of
the model figure by artistic means. Transfer of the character of the depicted model., Teaching
the basics of sculptural art based on the method of postmodernism in art, preparing him for
independent creative and educational work in a comprehensive school.

Conepxanue

CryneHTtke OeliHeni oiylay epeKIeNikTepiH alKbIHIal OTHIPBIIN, HATYpaMeH KYMBIC icTey
HET13JIepiH TYCIHAIPY - OMIp/iH KeJIeMIIK-KeHICTIKTIK KaObl1aayblHa Ha3ap ayAapa OThIPbII,
IIBIFAPMAIIBUIBIK KaOUIETTEPIH NaMBITY YIIIH KaXETTi TYHHUETaHBIM/IbI KaTbITITACTHIPY.
Pa3bsACHUTD CTYAEHTY OCHOBBI PaOOThI C HATYPOM, BBIJIENAS 0COOEHHOCTH 00pa3HOTro
MBIIJICHUA Pa3BUTh TBOPYCCKUC CHOCO6HOCTI/I, 06paLua51 BHUMAaHKE Ha 00BEMHO-
MPOCTPaHCTBCHHOC BOCIIPUATUC KU3HU (I)OpMI/IpOBaTL MHUPOBO33pPCHUC HCO6XOI[I/IMOC JJIA
IOJIHOTO XYHOKCCTBCHHOT'O IMTPOU3BCACHUSA B CANHCTBE CKYJIBIITYPBI CO cpenoﬁ.

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the




environment.

KiroueBble KOMNeTEHIINHT

MonenbaiH KOPHEK] CHITaTTaMaIapblH KOPKEMIIK KypaiaapMeH Oepy JarasplaapbiHa ue 60iy.
Op TypJii aJlaM MOPTPETiHIH OeHECiH OeiHeneimi.

BJIaI[eTI) HaBbIKaMU HIEpCaavdr BU3YaJIbHbIX XapaKTCPUCTHUK MOJCIN XYA0KCCTBCHHBIMU
cpeacrBamu. M3o0pakaeT XxapakTepHble IOPTPETHI B LIBETE C KUBOI HATYPHI MIPU Pa3HbIX
OCBCUHICHUAX.

Possess the skills of transferring the visual characteristics of the model by artistic means.
Depicts characteristic portraits in color from life in different lighting conditions.

dopmMa HTOroBoro KoHTpoJisi | [IpakTukanIbIK KepceTiiiM, KepceTiTy
[IpakTryeckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipMaap
YMK]I, 3amanust 1as MIpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

buok A (mucuunsunbl u3 PYIla)

HanmenoBanue mopyJist 3amMaHayl MYCIHHIH CTUJIbJepi MeH OarbITTapsl/ CTUIN U
HaIlpaBJICHUs COBPEMEHHOU cKynbnTypbl/ Styles and
directions of modern sculpture

Ha3Banue IucCHHUIIHHBI Mycinai araimka ayaapy OOMBIHIIIa MaTepHATIMEH
xymbic/ PaboTa B MaTepuale 1o nepeBoy CKyJIbITYphHI B
nepeBo/ Work in the material on the translation of sculpture

into wood
MK AUCHMIITHHBI bJl KB
Koa aucuuniainubI RMPScD 3218
CemecTp 5
KoanuecrBo kpenutoB ECTS | 4
®opma u BUAbI y4eOHBIX [Ipakt. — 40 u.
3aHATHH /KOJINYECTBO CPCIT — 20 u.
KPEeJIUTOB CPC - 60 u.
IIpepekBU3UTHI 3amanayn kommno3uius/ CoBpeMeHHass KOMITO3HIINS/

Modern composition

esn n3yvyenus

KypcThiH MakcaThl - CTyIEHTTEePIIH KOCIOU aFAbLIapAbl UTEPYi, SCTETUKAIIBIK 1aMybl )KOHE
HIbIFapMallbLIbIK Ka6iJ'IeTTepiH KaJIBIIITAaCTBIPY YIJ_IiH, KopmaaraH IMbIHABIKTBI 9CTCTHKAJIbIK
TYpFBIJIaH KaObl/1all KaHa KoiiMall, COHBIMEH KaTap CYJIYNbIK 3aHAapbl OOMBIHINA dJIeM Kypa
OTBIPBII, MOHHIH TEOPHUSUIBIK, TPAKTUKAIBIK HET13/IepiH 3epTTey Al MakcaT eteli. OKylbuiapra
TUIIC MOJIEIIIH aFalllka ayJapyra yHupery.

HGJILIO KypcCa ABJIICTCA NU3YYCHUC TCOPCTHUICCKUX, IPAKTUICCKHUX OCHOB NUCHUILIINHBI C
LEJIBIO OBJIAACHUS CTYACHTAMHA HpO(I)CCCI/IOHaJIBHBIMI/I HaBbIKaMU, 5CTCTUYCCKOTI'O Pa3BUTHUA U
(I)OpMI/IpOBaHI/I}I TBOPYCCKUX CHOCO6HOCTCI71, HC TOJIBKO 3CTCTUYUCCKOT'O BOCIIPUATHUA
oxpyxca}omeﬁ HeﬁCTBHTeHBHOCTH, HO 1 IOCTPOCHHA MHPA 110 3dKOHaM KPAaCOTHI. Yuuts
yqaluuxcd rnepeBoJuThb r'miCoByr0O MOJECJIb Ha JACPEBO.

The aim of the course is to study the theoretical, practical foundations of the discipline with
the aim of students mastering professional skills, aesthetic development and the formation of
creative abilities, not only aesthetic perception of the surrounding reality, but also building the
world according to the laws of beauty. Teach students to translate the plaster model onto a
tree.

Conepxanue

«MatepHraiMeH KYMBIC ICTey» KypChl - CTYIEHTTEPAIH TMIICTaH KYHBUIFaH IIbFapMaIlblUIbIK




KYMBICTAPbIH, MyHTEPMAIINHKA 9/1iCi ApKBLIBI aFaIIKa KOIIipy TEXHUKAChl MEH
TEXHOJIOTUSICBIH UTEPYI.

Kypc «PaboTa ¢ MaTepuaiom» - 0CBOCHHE CTY/ICHTAaMH TBOPUYECKUX pabOT U3 THIICA, TEXHUKU
1 TCXHOJIOT'MU KOIMMPOBAHUA HA JCPCBO MCTOAOM IIYHTCPMAIINHKH.

The course «Work with material» is the mastering by students of creative works from plaster,
techniques and technology of copying onto wood using the puntermachine method.

KiaroueBble KOMNeTeHIINHT

[lynTepmamunHka 9J1iCi apKbLIbl aFalllKa KOUIIPY TEXHUKAChl MEH TEXHOJIOTUSCHIH UTepYl.
Biranenue TeXHMKON M TEXHOJOTHEW KOIMPOBAHUS HA IEPEBO METOJIOM IIYHTEPMAIIUHKH.
Mastery of the technique and technology of copying to a tree by the punter machine method.

®opma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTnyeckuii nmokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipMaap
YMKJI, 3ananust 1as MpakTUYECKUX 3aHITHI
UMKD, tasks for practical exercises

bJjok B

HanmenoBanue mopyJist 3aMaHayl MYCIHHIH CTUIIBAEpi MeH OarbiTTapbl/ CTUiM U
HaIlpaBJIEHUs COBPEMEHHOU cKynbnTypbl/ Styles and
directions of modern sculpture

Ha3BaHnue aucuunIMHbI Texnonorusuislk Mycin/ TexHonornueckas CKyabnTypa/
Technological sculpture

MK AUCHMIITTHHBI bJl KB

Kox aucuunimnbl TSc 3218

CemecTp 5

KoanuecrBo kpenutoB ECTS | 4

®opma u BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 4.

KPEeJIUTOB CPC - 60 .

IIpepexBU3NTHI MyciH TeXHHKachl MEH MaTepUaIapblHbIH TEXHOJIOTHICHI/
TexHuKa U TEXHOJUS MaTepUaioB cKyabnTyphl/ Technique
and technology of sculpture materials

esn n3yvyenus

Kpr MakKCaTbl MCH MiH,I[eTi apHaﬁBI TariCcbIpMajiap apKblJIbI CTy,HeHTTepI[iH MIbIFapMallblIbIK
QJIeyeTiH anryra MYMKIHJIK Oepeni. bipak conbIMeH Oipre Heri3ri MinaeT OelHeneHreH
0OBEKTIHIH AYPHIC KOHE OMIIACTBHIPBIIFAH KypaMbl 0okl Kanaasl. Kype crynenTrepae
JiepeKci3 Hemece MIbIFapMaIIbLIBIK OMIayIbl KAIBINTACThIPYFa bIKNal ereal. OKylbuiapra
MaTepuaa MEH TeXHUKaHbl TaHAay/la TOJBIK €pKIHJIIK Oepinei.

]_ICJ'IL H 3aJla4M KypcCa MO3BOJIAKOT PACKPBITh TBOp‘IeCKI/Iﬁ MOTCHIHAJI CTYACHTOB IMIOCPCACTBOM
CIICIINAJIbHBIX 3aI[aHPII>'I. Ho IIpu 5TOM OCHOBHOI1 3aL[aqu71 OCTaCTCA NMpaBUJIbHAA U
MpoIyMaHHasi KOMIO3UIus n3o0pakaeMoro oobexTa. Kypce cmocoOcTByeT hopMUPOBAHHIO Y
CTYACHTOB a6CTpaKTHOFO HJIX TBOPUYCCKOTO MBIIIJICHUA. y‘{aH_[I/IMCH MMpEAOCTaBJIACTCA MMOJIHAA
cBo0oJ1a B BBIOOPE MaTepHajia U TEXHUKH.

The purpose and objectives of the course allow you to reveal the creative potential of students
through special assignments. But at the same time, the main task remains the correct and
thoughtful composition of the depicted object. The course contributes to the formation of
abstract or creative thinking in students. Students are given complete freedom in the choice of
material and technique.

Conepxanue

KprTBIH MaKCaThbl HIbIFapMalllbUJIBIK ) XYMBICTAPBIH Kacay KC3iHI[e MaTepuajlap bl KOJIAAHY




TCXHUKAChl MCH TCXHOJIOTHUACBIH MCHI'CPY 60HLIH TaGBIJIal[BI.

HGJIBIO KypcCa ABJIACTCA OBJIAICHUC TEXHUKOU U TEXHOJIOTueHd HUCIIOIb30BaHUS MaTCpurajioB
IIPU CO3/IaHUU TBOPYECKHUX padoT.

The aim of the course is to master the technique and technology of using materials when
creating creative works.

KiaroueBble KOMNeTEHIINHT

Op TYPJIi TEXHOJIOTHUS OAFBITTAPBIHBIH EPEKIICTIKTEPIH KOJIIaHy apKbLUIbI KOPKEM
LIBIFapMasiapabl OPBIHAAY.

Ucnonnenne XYAOXKECTBCHHBIX HpOI/ISBeI[eHI/Iﬁ C UCIIOJIL30BaHHEM 0COOEHHOCTE Pa3IMIHBIX
HaHpaBJIeHI/Iﬁ TCXHOJIOTHUH.

The performance of works of art using the features of various areas of technology.

dopma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipMaap
YMK]I, 3ananust 1as MpakTUYECKUX 3aHIATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HanmenoBanue mopyJist 3aMaHayl MYCIHHIH CTUJIBAEpi MeH OarbITTapbl/ CTUiu U
HaIlpaBJICHUs COBPEMEHHOU cKynbnTypbl/ Styles and
directions of modern sculpture

Ha3Banue IuCHHUILUIHHBI Knaccuxanbsik Mycin cyperi/ Knaccuueckuii pucyHok
ckynbpnTyphl/ Classic drawing sculpture

MK AUCHMIITHHBI bJl KB

Kox iMcumMninHbl KRSc 3219

CemecTp 5

KoanuecrBo kpenutoB ECTS | 4

®opma u BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPEeJIUTOB CPC - 60 u.

IIpepexBU3NTHI AHATOMUSUIBIK CypeT/ AHATOMUYECKUN PUCYHOK/
Anatomical drawing

esn n3yvyenus

KprTbIH MakcarThl - ]_HLIFapMaI[aFLI OKCIIPECCUAHBI )KOHC OHBIH IIJIACTHKAJIBIK ,Z[I/IS&fIHLIH
0aiiKail OTBIPBII, KIACCHUKAJIBIK CypeT caly, TAOUFATThIH KOJIEM/IIK KeHICTII'H KaObu1aybIiH
KOHE aya OPTACBIHBIH SCEPIH, KAl TYC YHIECIMIUIITH €CKepe OTBIPHII, TYC
CHUIIaTTaMaCbIHA )KeTKi3y, KO3faJIbICTarbl aJaMHBIH (I)I/IpraCBIH 69lelH IJIACTUKAJIBIK
aKaJeMUSUIBIK KoHE aHaTOMUSUIBIK KOPHEKI TULIIH SICTepiH KOJIaHy.

HeJ’IL KypCa-KJIaCCUUCCKOC pUCOBAHUC C Ha6J'IIOI[eHI/IeM 3a 3Kcnpeccnel71 B ITPOMU3BCIACHUU U
€ro ImIaCTH4YCCKuM O(I)OPMJ'ICHI/IGM, JOBCACHUC BOCHPUATUSA 00BEMHOTO MMpOCTPAHCTBA
IIPUPOJIBI M BO3JICHCTBUS BO3AYIIHON CPeIbl 10 LIBETOBOTO OMMCAHUS C YUYETOM OOIIei
HBCTOBOﬁ rapMOHHH, UCIIOJIB30BAHUC ITPUCMOB INNIACTUYCCKOTO aKaICMUYCCKOTI'0 U aH
ATOMUYCCKOTO BU3YAJIBHOT'O sA3bIKa IJIA BOCIIPUATUSA (I)I/Il"prI YCJIOBCKA B IBUKXCHHNU.

The aim of the course is classical drawing with observation of the expression in the work and
its plastic design, bringing the perception of the volumetric space of nature and the effect of
the air environment to a color description, taking into account the general color harmony,
using the techniques of plastic academic and anatomical visual language for the perception of
a human figure in motion.

Conepxanue

KrnaccukanbIk cypet caity Kypchl aepOec akaAeMHsUIBIK TTOH PETiHIe CTYACHTTePAIH




IObIFapMallblUIBIK Ka6iJI€TT€piH AaMBbITYyra, 5CTCTUKAJIBIK TaJlFaMAbl KAJIBIITACTHIPYTA,
IIBIHIBIKTHI IIBIHAKWBI OCHHENey 1IH apHalbl TaFJblIapbl MEH JaFJbUIapBIH allyFa MIeKCi3
MYMKIiHJiKTepre ne. Kinaccukanbik cpi30a MaMaHaap JaspiayablH KaKETT1 HIapThl OOJIbII
TaObLIATHIH TEOPUSI MEH PAKTUKAHBIH OIpJIiri KaFu1achlHA HETI13/1ereH.

Kpr KIIACCUYCCKOI'0 pUCOBAHUA KaK CAMOCTOATCIIbHAA aKaICMHUYCCKasad AUCIUIIIIMHA UMECT
HCOTPAHUYCHHBIC BO3MOKXHOCTH JJIA pa3BUTHUA TBOPUYCCKUX crocoOHOCTEH CTYACHTOB,
(hopMUpPOBaHUS FICTETHIECKOTO BKYCa, MPHOOPETEHUS CIIEHUAIBHBIX YMEHUH 1 HaBBIKOB
PEATMCTUYECKOTO U300paKeHMsI IeUCTBUTENIbHOCTH. Kitaccuueckas cxema sBIsieTCs
HGO6XO[II/IMI)IM YCJIOBUEM IMOATOTOBKHU CIICHUATIUCTOB.

The course of classical drawing as an independent academic discipline has unlimited
opportunities for the development of students' creative abilities, the formation of aesthetic
taste, the acquisition of special skills and abilities of a realistic depiction of reality. The
classical scheme is a prerequisite for the training of specialists.

KiroueBble KOMNeTEHIINT

KnaccukanbIk cyper canyablH KepHEKi TUTIHIH 9icTepid MeHrepy. [lIsirapmanarsl
SKCIPECCUSHBI )KOHE OHBIH IIACTUKAIBIK TU3alHBIH OaiiKail OTHIPHIIN, KIACCUKAJIBIK CYpET
caJyiajibl, TAOUFATTBIH KOJIEMIK KEHICTIKTEr1 KaObL1aybl MEH TYCTEP/IIH YiJIeCIMAUTIrH
€CKepe OTBIPHII, aya OPTACBIHBIH TYC CUIIaTTaMachlHa 9CEPIH JKETKI3e/1, aKaJIeMUSIIbIK KOHE
AQHATOMUSIIBIK KOPHEKI TULIIH 9IICTEPIH KOJIAAHBIHBI3

cypet. Ko3ranbicTarbl anaMHBIH (DUTYypackiH O9pIHIH MIACTUKAIBIK KaThIHACKIMEH OCHHEICHI3

OYJIIIBIKET MAcCachl.

OBJ‘Ia)IeHI/Ie nprueMaMiu HarJIgdaHOro sA3bIKa KIIACCHUYCCKOro puCOBaHUs. Ha6n}011a${ 3a
IKCIIPECCHe B MPOU3BEICHUH | €T0 IIACTUYECKUM O(DOPMIICHHEM, OH PUCYET KIIACCUYECKYIO
KapTUHY, IEPEAACT BIUSHUE BO3AYIITHON CPE/Ibl HA IIBETOBYIO XapaKTEPUCTUKY C YUETOM
BOCTIPUSATHUS PUPOJIBI B 00BEMHOM ITPOCTPAHCTBE U COYETAEMOCTH IIBETOB, HCTIOIB3YET
MIPUEMBI aKaJIEMUYECKOTO U aHATOMUYECKOTO BU3YaJIbHOTO si3bIKa (oTo. M300pa3utsk purypy
YEJIOBEKA B ABMKXCHUMH IIJIACTUYCCKUM OTHOIICHUEM BCEI'O MbIIIICYHAs Macca.

Mastering the techniques of visual language of classical drawing. Observing the expression in
the work and its plastic design, he draws a classic picture, conveys the influence of the air
environment on the color characteristic, taking into account the perception of nature in the
volumetric space and the compatibility of colors, uses the techniques of the academic and
anatomical visual language of photography. Depict a human figure in motion with a plastic
attitude of the whole muscle mass.

®opmMa UTOr0OBOr0 KOHTPOJISI

[IpakTryeckuii mokas, mpocCMOTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ

YMK], 3ananus st IpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayJs

3amaHayu MYCIHHIH cTUIBAEpi MeH OarbiTTapbl/ CTUiu u
HalpaBJIEHUs] COBPEMEHHOMU cKynbnTypsl/ Styles and
directions of modern sculpture

Ha3BaHue 1M CHUILIMHBI

MyciHiH 3KCIIEpUMEHTAIABIK CypeT/ DKcrepuMeHTalIbHbINA
pHucyHOK cKyabnTypbl/ Experimental drawing of sculpture

kg IMCONIIHHBI bJ1 KB

Kox nucuunianHb1 ELRSc 3219
Cemectp 5
KoauuectBo kpenuroB ECTS | 4

®opma 1 BHAbI y4eOHBIX [IpaxT. — 40 u.
3aHATHH /KOJIMYECTBO CPCII - 20 u.
KpeIuTOB CPC — 60 u.

IIpepekBU3UTHI

AHATOMUSUIBIK CypeT/ AHATOMUYECKHUI PUCYHOK/




| Anatomical drawing

ean u3yyenus

Bonamak cypernrinepre Cyper canyIblH akaJIeMUsIIBIK TOCUTIHIH HeTI3JIepiH TepeH OuTyMeH
KaTtap, OChl OUTIM/I1 MIBIFAPMAIIBIIBIK KBI3METTIH Ke3-KeJreH OeliMiH/Ie Te3 )KOHE YTKIP
AKCIIEPUMEHTAJIBIK KOJIIaHa OlTyre MyMKIHAIK Oepy.

[IpenocraBienne OyAyIIMM XyI0KHHKAM, IIOMUMO TJIyOOKOTO 3HAHUS OCHOB aKaJeMHUYECKOTO
M0JIX0a K PHCOBAHMIO, BO3MOXKHOCTH OBICTPOTO U MOOHMIIBHOTO KCIIEPUMEHTAIBHOTO
MIPUMEHEHUSI STUX 3HAHUH B JIF0OOM OTJIE€JI€ TBOPUECKOM JIEATEIBHOCTH.

Providing future artists, in addition to a deep knowledge of the basics of the academic
approach to drawing, the possibility of a quick and mobile experimental application of this
knowledge in any department of creative activity.

Conepxanue

ChI3yIbIH 3KCTIEpUMEHTAIIBI KYpaJIJapbIH, 9p TYPJIl TOHAJIB/I *Ka3bIKTBIKTap MEH TYpJIi
rpagUKaIbIK TEKCTYpalapAabl )KOHE MOHEPIIl KOMIIO3UIIUSHBI KOJIIaHa OTBIPBIT, MYCIHIH
AKCHEPUMEHTAJIBIK CYPETIH cally/ibl 3€pPTTEYTre )KOHE CEHIM1 TYp/Je OpPbIHIayFa MYMKIH/IIK
oepei.

[To3BossieT uccneoBaTh U YBEPEHHO BBINOJIHATH SKCIEPUMEHTAIbHOE PUCOBAHUE
CKYJBIITYPHI C UCIOJIb30BAHUEM IKCIIEPUMEHTAIbHBIX CPEJICTB PUCOBAHUS, PA3INYHBIX
TOHAJIBHBIX IJIOCKOCTEHN U pa3IMyuHBIX Tpaduyeckux (HakTyp U BHIPA3UTENIbHON KOMITO3ULIUY.
Allows you to explore and confidently perform experimental sculpture drawing using
experimental drawing tools, various tonal planes and various graphic textures and expressive
composition.

KiroueBnle KOMIIeTEHIINH

MyciH eHepiHiH KeMeTIMeH OeliHenepai OeliHeney apKbUIbl )KYMCAK MaTepHaIiapMEH CypeT
caiybl OPbIHAANIBI.

N3obpaxas 06paspl ¢ TOMOIIBIO CKYJIBIITYPHOTO HCKYCCTBA BBITIOJHSICT PUCYHOK MATKHUMHU
MaTepHhalaMH.

Depicting images with the help of sculptural art performs drawing with soft materials

dopma HTOroBOro KOHTpoas | [IpakTukaibIK KepceTitiM, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaap
YMK], 3ananus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaumenoBanue moay.as 3amaHayu MYCIHHIH cTUIBAEpi MeH OarbiTTapbl/ CTUin u
HalpaBJIEHUs] COBPEMEHHOMU cKynbnTyphl/ Styles and
directions of modern sculpture

Ha3panue qucuMnIMHbI MycinHiH apHaiibl cyperi/ CrienuaibHbli PUCYHOK
ckyabnTypbl/ Special drawing of sculpture

kg IuCunIIAHbI b/l KB

Kox nucuuninHbI SRSc 3220

CemecTtp 5

KoauuectBo kpenuroB ECTS | 4

®opma 1 BHABI y4eOHBIX [IpaxTt. — 40 u.

3aHATHI /KOJTHYECTBO CPCII - 20 4.

KPeIuTOB CPC - 60 .

IIpepexBU3NTHI Knaccukanbsik Mycin cyperi/ Kinaccuueckuit pucyHok
ckynbntypsl/ Classic drawing sculpture

Hean uzyyenus




Bonamak cypernriniepre CypeT cany/IblH aKaJIeMUsIIBIK TOCUTIHIH HET13[IepiH TepeH OLTyMeH
Katap, "ApHaiibl cypeT cabarblHa MEePCIEKTUBAHbBI, KOHCTPYKTUBTI MJIACTUKAHBI,
TUTACTUKAIIBIK AHATOMUSIHBI )KOHE OPTYPJIi TOH MEH CBI3BIKTHIK SAICTep i KOJIaHa OTHIPHIT
KOJIEMHIH Oepily 3aHAbUIBIKTAPBIH KAMTH/IBL.

B JOIIOJIHCHHUE K I‘JIy60KOMy 3HAHUKO OCHOB aKaJICMHUYCCKOI'0O IMoAXoAa K pPUCOBAHUIO JJId
OyAyIuX XyJI0KHHUKOB,' CIIEHATEHBIA YPOK PUCOBAHMS BKIIIOYAET MIEPCIIEKTUBY,
KOHCTPYKTHUBHYIO IUIACTUKY, IJIACTUYECKYIO0 aHATOMUIO U 3aKOHOMEPHOCTH Iepeiaul 00beMa
C UCIIOJIb30BAHUCM PA3TIUYHBIX TOHAJIBHBIX U JIMHEUHEBIX MCTOOOB.

In addition to a deep knowledge of the fundamentals of an academic approach to drawing for
future artists, "a special drawing lesson includes perspective, constructive plastics, plastic
anatomy and patterns of volume transfer using various tonal and linear methods.

Conepxanue

«ApHaibl CypeT» — akaJIeMUsIJIBIK CYpET, MYCiH, KOMIIO3HUIIUS CUAKTEI OackKa IIOHJIEPMEH
TBHIFbI3 OaillaHbICThl. MYCIH MaMaHJaHAbIPYBIHJA OKUTBIH CTYIEHTTEpre apHalIFfaH apHanbl
cypet OoiiblHIIIa OKY Oar/apiaMachkl HAKHYCKaJlaH aJlbIHFaH )KYMBICTBIH MPAaKTUKAJIBIK
TaIIChIpMaIapblH )KYMCaK MaTepusIga caiy.

"CneunanabHbIi PUCYHOK" - TECHO CBSI3aH € APYrUMU AUCUUILIMHAMU, TAKUMU KaK
aKaJIeMUYECKUM PUCYHOK, CKYJIBITYpa, KOMITO3HIIUS. Y4ueOHasi mporpamMmma 1o CrennalbHOMY
PUCYHKY JJIsl CTYJICHTOB, 00YJaIOLIUXCs 110 CKYJABINTYPHOU CleNnanbHOCTH.

Special Drawing "- closely related to other disciplines such as Academic Drawing, Sculpture,
Composition. Special Drawing curriculum for students in the sculptural specialty.

KiroueBnle KOMIIETEHIINH

CypeT canyaplH opTYpJIi TEXHUKAIAPhl MEH 9ICTepIMEH (TOH, JKapThlJIall TOH) KOJIEMHIH
Oepiny 3aHIBUIBIKTAPBIH OLTYy (YTroJb, CAHTHHA, COYC, CETIHs, KapaHalll, aKBapelb, aKpuJI,
ryaib, Macyo).

3HaTh 3aKOHOMEPHOCTH Mepeaadn o0bemMa pa3IuYHbBIMU TEXHUKAMU U IPUEMaMi pUCOBaHUS
(TOH, moTyTOH) (Yrojb, CAaHTMHA, COYC, CENHUs, KapaH alll, akBapeib, aKPHJI, Tyalllb, Macyo).
Know the patterns of transferring volume by various techniques and drawing techniques (tone,
semitone) (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

®opma HTOroBOro KOHTpoas | [IpakTukaibik KepceTitim, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaap
YMK], 3ananus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moay.as 3amaHayu MYCIHHIH cTUIIBAEpi MeH OarbiTTapbl/ CTUin 1
HalpaBJIEHUs] COBPEMEHHOMU cKynbnTypsl/ Styles and
directions of modern sculpture

Ha3zBanue aucuMnJINHBI MyCiHiH CBI3BIKTHIK cypeTi/ JINHeHHbIN pUCyHOK
cKyabnTyphl/ Linear drawing of sculpture

kg IMCONIIHHBI bJ1 KB

Kox iucumMiinHbl LRSc 3220

CemecTtp 5

KoauuectBo kpenuroB ECTS | 4

®opma 1 BHABI y4eOHBIX [IpaxT. — 40 u.

3aHATHI /KOJTHYECTBO CPCII - 20 4.

KpeIuTOB CPC — 60 u.

IIpepexkBU3NTHI Knaccukaiblk MyciH CyperTi

Hean uzyyenus

ITonniH makcatbl: Cypet caiyibl YipeHy — CypeT Tapuxbl MEH TEOPUSCBHIH, IEPCIEKTUBAHBI,




KOHCprKTI/IBTi IIJTIaCTUKaHbI, IIJNIACTUKAJIBIK aHATOMHUAHBI ) KOHC SpTYpJIi TOH MCH CBI3bIKTHIK
onicTepi KoJiaHa OTHIPHI KeJeMHIH Oepiily 3aHAbUIBIKTapbIH KAMTH/IBI.

Lesnb AMCUUIUIMHBL: HAYYUTHCS PUCOBATH-BKIIIOYACT B €051 HICTOPHIO U TEOPUIO PHCYHKA,
NEPCIEKTUBY, KOHCTPYKTUBHYIO INIACTUKY, INIACTUYECKYIO aHATOMHUIO U 3aKOHOMEPHOCTHU
nepcaadyun 061>eMa C UCIIOJIb30BAHUCM PA3JIMYHBIX TOHAJIbHBIX U JIMHEUHBIX MCTOJOB.

The purpose of the discipline: to learn to draw - includes the history and theory of drawing,
perspective, constructive plastics, plastic anatomy and the laws of the transfer of volume using
various tonal and linear methods.

Conepxanue

Bonamrak merapManibuibIK cypeTmiHiH KOJIMEH JKacallFaH CBI3bIK, KOHTYp, IITPUX, HYKTE, TaK
CHUSIaKThI TPaQUKAIBIK TICUIACPi, COHIAN -aK OJIAPJIBIH 9P TYPJIi YiJIeciMaepi MeH
KOMOMHAIUSIIAPHI.

I'padmueckue npuemMbl pucoBaHUsI IMHHUM, KOHTYPOB, IITPUXOB, TOUYEK, MSATEH, BHIIOIHEHHbBIE
BPYUYHYIO OyIyIIUM TBOPUYECKHUM XYJOKHHUKOM, a TAK)K€ UX pa3IMuHble COUETaHUS U
COYCTaHUA.

Graphic techniques for drawing lines, outlines, strokes, dots, spots, made by hand by the future
creative artist, as well as their various combinations and combinations.

KiroueBnle KOMIIETEHIINH

CypeT canyaplH opTYpJIi TEXHUKAJIAPhl MEH 9ICTepIMEH (TOH, JKapThlJIall TOH) KOJIEMHIH
Oepiny 3aHIBUIBIKTAPBIH OLTYy (YTroJb, CAHTHHA, COYC, CETIHsI, KapaH/alll, akBapelb, aKpuJI,
ryarib, MacJo).

3HaTh 3aKOHOMECPHOCTH I€peaavdn o0bema PAa3IMYHBIMU TCXHUKAMHA U IpUEMaMU pUCOBAaHUA
(yroJsb, caHTMHA, COYC, CeTIHs, KapaHalll, aKBapellb, aKpuJl, T'yalllb, Maclio).

Know the patterns of transferring volume by various techniques and drawing techniques (tone,
semitone) (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

dopma HTOroBOro KOHTpoas | [IpakTukaibIK KepceTiTiM, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKanblK cabakTapra apHaJIFaH TarcblpMaap
YMK], 3ananust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaunmeHnoBaHnue MoayJist MyciH eHepiHiH Kiaccukachl/ Kilaccuka cKylIbITypHOTO
uckyccrBa/ Classical sculptural art

Ha3zBanue qucuUMIIMHBI ®onrtanabik Mycin/ @onTanHas ckyiapnTypa/ Fountain
sculpture

HuKa ICONIIHHBI I1J1 KB

Koa aucuunianHb1 FSc 3303

Cemectp 6

KoaunuectBo kpemuroB ECTS | 6

®opma 1 BHABI y4eOHBIX [IpaxT. — 60 u.

3aHATHI /KOJTHYECTBO CPCII - 30 4.

KPeIUuTOB CPC —-90 u.

IIpepexkBU3NTHI Mycin/ Ckynsntypa/ Sculpture

Hean uzyyenus

KypcTthig MakcaThi-00onaniak MaMaHnFa Kociou O11iM MEeH Jarasplaap/sl Oepy, MiHe3 OeH
MPONOPLMSHBIH €PEKIIENIKTEPIH €CKepe OTHIPHIN, (POHTAHABIK MYCIHHIH 9ICTEPIH 3epTTEY.
Crynentrepre pOHTaHIBIK MYCIHHIH O€ifHECIH ally NpUHLIMOTEPIH KoHe popMackl MeH
MPONOPLMSIIAPBIHBIH KOPIIaFaH CoyJIeT OpTachlHA TOYEALIINH TYCIHAIPY.

Ienp Kypca-nath OyayIieMy creruaaiucTy npogeccuoHaabHble 3HAHUS M HABBIKH, U3yYUTh




npueMbl OHTAaHHOM CKYJIBITYPBI C YYETOM 0COOEHHOCTEH XapaKkTepa U MpOTOPIH.
OOBSACHUTB CTYACHTaM MPUHLIUIIBI PACKPBITUS 00pa3za DOHTaHHON CKYIBITYPHI U
3aBHCUMOCTH (POPMBI M TPONIOPIHIA OT OKPYXKAIOIIEH apXUTEKTYPHON Cpebl.

The purpose of the course is to give the future specialist professional knowledge and skills, to
study the techniques of Fountain sculpture, taking into account the peculiarities of character
and proportions. Explain to students the principles of revealing the image of Fountain
sculpture and the dependence of shape and proportions on the surrounding architectural

environment.

Conepxanue

AnaM JeHeCiHIH KYPbUIBIM/IBIK, aHATOMUSUIBIK JKOHE TUTACTHKAIIBIK €pEKIIEITIKTepi, TyTacTai
(burypaHslH IpOTIOPUMSIIAPBIH, COHIAI-aK OHBIH JKeKe OeiikTepin O0ip-OipiHe Taldy. poHTaH,
COHJIIK-casgi0aK OpTAChIHBIH, JKacaH bl JJaHIA(TThIH, OaCCEHHHIH, OpPbIHAAPbIHA apHATIFaH

MYCIH.

CrpyKTypHbIE, aHATOMHUYECKHE U TUIACTUYECKHE OCOOEHHOCTH YEJIOBEUYECKOIO TENa,
HaX0XJAeHHE Mponopuuil GUrypsl B 1IEJIOM, a TAKXKe OTAENbHBIX €€ YacTel ApYT K IpYTy.
(doHTaH, CKYJBITYpa AEKOPATUBHO-TIAPKOBOM Cpe/ibl, UCKYCCTBEHHOTO JaHamadTa, Oacceiina,

MCECT.

Structural, anatomical and plastic features of the human body, finding the proportions of the
figure as a whole, as well as its individual parts to each other. fountain, sculpture of decorative
and park environment, artificial landscape, pool, places.

KiroueBnle KOMIIETEHIINH

MonenbaiH KepHEKi cUlaTTaMatapblH KOPKEMIIK KypajlJapMeH Oepy JaFabulapblH MEHIepy,
(hoHTaHIBIK MYCIHHIH TaJlaOblHA cail 3KOFapbl KOPKEMJIIK TaKbIPBINITHIK IIbIFapMa jKacay.
OBnaneHue HaBBIKAMH TIepeIau N300pa3UTEIbHBIX XapaKTEPUCTHUK MOICTH
XYAO0KECTBECHHBIMU CPEACTBAMHU, CO3JAaHUC BBEICOKOXYIOKCCTBCHHOI'O TEMATUYCCKOI'O
MPOM3BEICHUSI, OTBEUaroIero TpedoBanussM MOHTAHHOU CKYIBITYPHI.

Mastering the skills of transferring the visual characteristics of the model by artistic means,
creating a highly artistic thematic work that meets the requirements of the Fountain Sculpture.

®opmMa UTOr0OBOT0 KOHTPOJIS

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounbliii MaTepuas

[TOOK, npakTukaibIK cabakTapra apHajJFaH TarcelpMaiap
YMK], 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayJs

Mycin eHepiHiH kinaccukachl/ Kilaccuka cKylnbnTypHOTO
uckyccrBa/ Classical sculptural art

Ha3zBaHue qMCHHIINHBI

Kananbik napk mycini/ ['opojickas napkoBasi CKyJabnTypa/
City park sculpture

kg IMCONIIHHBI I1J1 KB

Koa amcuunimabl GPSc 3303

CemecTtp 6

KoaunuectBo kpemuroB ECTS | 6

®opma 1 BHABI y4eOHBIX [IpaxT. — 60 u.

3aHATHI /KOJTHYECTBO CPCII - 30 4.

KpeIuTOoB CPC—-90y.

IIpepexkBU3NTHI Mycin/ Ckynsntypa/ Sculpture

Hean uzyvyenus

KypcThiH MakcaThl apHaiibl TarcbipManap apKbeUIbl CTYJACHTTEP/AIH MIBIFAPMAIIBUIBIK QJICYeTiH
alryra MyYMKIHAIK Oepeil. coyJeT *oHe Kajla KYpbUIbIChI OPTAChIHBIH HETi3r1 0eJIiri peTiHae
MOHYMEHTAJI/IBI dKOHE COHJIIK MYCIHHIH CUHTE31 Typasbl TYCIHIK, XaJIBIKTBIH UICSIIBIK KOHE




ACTETUKAIIBIK TOPOUECIHE bIKIAJ €TETIH KOPKEMIIK OeifHesep peTiHe 3epTTeyre KoHe
MOHepJIeT OpBIHAAYFa MYMKIHIIK Oepei.

[lenpro Kypca 103BOJIAET PACKPBITh TBOPUYECKUN ITOTEHIMA CTYACHTOB C IIOMOIIBIO
CIICIINAJIBbHBIX 3aHaHHﬁ. npeacTaBJICHUEC O CUHTC3C MOHYMCHTAJIBHO -IICKOpB,THBHOfI
CKYJIBIITYPbI KAK OCHOBHOM 4aCTH APXUTEKTYPHO-TPAIOCTPOUTEIBLHOM CPEIbl, IO3BOJISIET
HCCJICIOBATh M BEIPA3UTEIIEHO MCIIOJIHATD €€ KaK XYJI0KECTBEHHBIC 00pa3bl, CIOCOOCTBYIOMIHE
I/I[[@ﬁHO-Z—)CTGTI/I‘-ICCKOMY BOCIIMTAaHHUIO HACCIJICHUA.

The aim of the course is to unleash the creative potential of students through special
assignments. the idea of the synthesis of monumental and decorative sculpture as the main part
of the architectural and urban planning environment, allows you to explore and expressively
execute it as artistic images that contribute to the ideological and aesthetic education of the
population.

Conepxanue

Kanansik mapk MyCiHIH *acay Ke31H]Ie COHIIK-casiOaK OpTAChIHBIH, )KacaH Ikl JIaH A TThIH,
0accelHHIH, CIIOPTTHIK OMBIH-CAYBIK KYPBUIBICTAPBIHBIH llIEKeH1 O0IbIN TaObLIA IbI.

SBnsiercs ykpaleHue 1eKOpaTUBHO-TIAPKOBOW Cpe/ibl, NCKYCCTBEHHOI'O JaHaAmadTa,
OacceliHa, CIIOPTUBHO-Pa3BIEKATEIbHBIX COOPYKEHHH MPHU CO3/IaHUU CKYIBITYPbI TOPOJICKOTO
napka.

It is the decoration of the decorative park environment, artificial landscape, swimming pool,
sports and entertainment facilities when creating a sculpture of a city park.

KiroueBnle KOMIIETEHIINH

Op TypJii MYCIH OaFbITTAPBIHBIH €PEKIIETIKTEPIH KOJIIaHy apKblJIbl KOPKEM HIbIFapMaiapibl
opbiHay. KananbIk mapk MyciHiHE apHaJFaH )KYMbICTap bl OPbIHAAN/IbI.

Hcnonnenune Xya05KeCTBEHHBIX TPOU3BEICHUH C UCTIOJIH30BAHUEM OCOOEHHOCTEHN Pa3IMUHbBIX
HaIpaBJIEeHUH CKYIBNTYPHI. BIMOMHAET paboThHI IO CKYJIBITYpPE TOPOIACKOTO MapKa.
Execution of works of art using the characteristics of various areas of sculpture. Carries out
works on the sculpture of the city park.

dopma UTOroBOro KoHTpoJsi | IIpakTukaneik kepcery, Kapay
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaiap
YMK], 3ananus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumenoBanue moay.as MyciH eHepiHiH knaccukacsl/ Kiaccuka CKyabITYpHOTO
uckyccrBa/ Classical sculptural art

Ha3BaHue aucHUIINHBI AxaneMusIbIK MYCiH/ AkageMudeckas CKyJIbnTypa/
Academic Sculpture

kg IMCONIIHHBI b/l KB

Koa amcuunimabl ASc 3221

CemecTtp 6

KoaunuectBo kpemuroB ECTS | 6

®opma 1 BHABI y4eOHBIX [IpaxT. — 60 u.

3aHATHI /KOJTHYECTBO CPCII - 30 4.

KPeIUuTOB CPC —-90 y.

IIpepexBU3NTHI ®onranapik Mycin/ @onTanHas ckyabnTypa/ Fountain
sculpture

Iean uzyyenus

KypcTbiH Makcatbl-OeiiHeni oiiay MeH KociOn KaOineTTep/ii, KeleM/Ii )KoHe KeHICTIKTIK
oiiJIay/ibl TaMbITYy, COHBIMEH KaTap TOJIBIKKAH/Ibl MYCIHIIK IIbIFapMa jKacay YIIiH KaKeT




KOPKEM/IIK TaJlFaM MEH TYHUETAHBIM/IbI KaJIbINTacThIpy. PUTYpaHBIH YIKEH KOHE Killli
HBICAH/IapbIH, OYBIHIAPBI MEH asK-KOJIAPbIH, XKYMBIC asKTaJIFaH Ke3/le MYCIHICYAIH
GaJIFBIHI[BIFbIH MYKUAT MOJCIIL/CY.

Llenb Kypca-pa3BUTh 00pa3HOE MBITIUICHUE U MPO(ECCUOHANTBHBIE CIIOCOOHOCTH, 00BEMHO-
MPOCTPAHCTBEHHOE MBIIIICHHE, a TAKXKE C(POPMUPOBATH XY/I0KECTBEHHBIN BKYC U
MHPOBO33pPCHUC HCO6XOI{I/IMO€ AJIg CO3AaHM IMOJTHOOCHHOT'O CKYJIBIITYPHOI'O ITPOU3BCACHU .
TmaTenpHast MoIeTMPOBKA OOIBIINX M MAJIBIX (DOPM, CYCTAaBOB U KOHEYHOCTEH (PUTYPHI,
CBEXECTHU JICIIKU IPU 3aBEPLICHUU PAOOTHI.

The goal of the course is to develop imaginative thinking and professional abilities,
volumetric-spatial thinking, as well as to form the artistic taste and worldview necessary to
create a full-fledged sculptural work. Careful modeling of large and small shapes, joints and
limbs of the figure, freshness of modeling at the end of the work.

Conepxanue

[TnacTukanbIK-aHATOMUSIIBIK KOHCTPYKLIHUSIHBI )KOHE ©31HE TOH €PEKILETIKTEepIIH 11 OepulyiH
€CKepe OTBIPBII, (PUIypaHbl OPHATY €pEXKEIEPIH 3EpACIELY;
W3ydeHue nmpaBuil ycTaHOBKU (PUTYpBI, C YIETOM IUIACTUYECKO-aHATOMUYECKON KOHCTPYKIIMU

1 TOYHOM IMepenavyeil XxapakTepHbIX 0COOEHHOCTENH;
Study of the rules for setting the figure, taking into account the plastic-anatomical design and
the exact transfer of characteristic features;

KiroueBnle KOMIIETEHIINH

MonenbaiH KepHEKi cUMaTTaManapblH KOPKEMIIK KypalJapMeH Oepy JaFbuIapblH MEHIepy,
aKaJeMHsUIBIK MYCIHHIH TanaObIHa cail )KOFapbl KOPKEMIK TaKbIPBINTHIK HIBIFapMa jkacay.
OBJ'Ia)IeHI/Ie HaBbBIKaMU I€peaavyun I/1306paSI/ITeJ'H)HI)IX XapaKTCPUCTUK MOJCTIN
XYAOKECTBECHHBIMU CPEACTBAMHU, CO3JaHUEC BBEICOKOXYIOKCCTBCHHOI'O TEMATUYCCKOI'O
MPOM3BEICHUSI, OTBEUAIOIIETO TPEOOBAHUSIM aKaIEMHUUECKOW CKYJIBIITYPHI.

Mastering the skills of transferring the figurative characteristics of the model by artistic
means, creating a highly artistic thematic work that meets the requirements of academic

sculpture.

®opmMa UTOr0OBOr0 KOHTPOJISI

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounbliii MaTepuas

[TOOK, npakTukaibIK cabakTapra apHajJFaH TarcelpMaiap
YMK], 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayJs

Mycin eHepiHiH kinaccukachl/ Kilaccuka cKylnbnTypHOTO
uckyccrBa/ Classical sculptural art

Ha3zBaHue qMCHHIINHBI

Kraccukansik mycin/ Kinaccuueckast ckynbntypa/ Classical
sculpture

kg IMCONIIHHBI b/l KB

Koa aucuunimmubl KSc 3221

CemecTtp 6

KoaunuectBo kpemuroB ECTS | 6

®opma 1 BHABI y4eOHBIX [IpaxT. — 60 u.

3aHATHI /KOJTHYECTBO CPCII - 30 4.

KpeIuTOoB CPC—-90y.

IIpepexBU3NTHI MyciHiH CBI3BIKTHIK CypeTi/ JInHeHHbII pUCYHOK

ckyabnTyphl/ Linear drawing of sculpture

Iean uzyyenus

KypcTbiH Makcatbl-OeiiHeni oiiay MeH KociOn KaOineTTep/ii, KeleM/Ii )KoHe KeHICTIKTIK
oiiJIay/ibl TaMbITYy, COHBIMEH KaTap TOJIBIKKAH/Ibl MYCIHIIK IIbIFapMa jKacay YIIiH KaKeT




KOPKEM/IIK TaJIFaM MEH TYHUETAHBIM/IbI KaTbINTACTHIPY. PUTYpaHBIH YIIKEH KOHE Killi
HBICAH/IapbIH, OyBIHIAPEI MEH asiK-KOJIAPbIH, XKYMBIC asKTaJIFaH Ke3/Ie MYCIHICYAIH
GaJIFBIHI[HFbIH MYKUAT MOJCIIL/CY.

Llenb Kypca-pa3BUTh 00pa3HOE MBITIUICHUE U MPO(ECCUOHANTBHBIE CIIOCOOHOCTH, 00BEMHO-
MPOCTPAHCTBEHHOE MBIIIJICHHE, a TAKXKE cPOPMUPOBATH XY/I0)KECTBEHHBIN BKYC U
MHPOBO33pPCHUC HCO6XOILI/IMOG A CO3JaHuA MOJTHOUCHHOT'O CKYJIBLIITYPHOI'O ITPOU3BCACHM .
TmaTenpHast MoIeTMPOBKA OOIBIINX M MAJIBIX (DOPM, CYCTAaBOB U KOHEYHOCTEH (PUTYPHI,
CBEXKECTH JICIIKU IPU 3aBEPIIEHUN PaOOTHI.

The aim of the course is to develop imaginative thinking and professional skills, three-
dimensional thinking, as well as to form an artistic taste and worldview necessary for creating
a full-fledged sculptural work. Careful modeling of large and small shapes, joints and limbs of
the figure, the freshness of modeling at the end of the work.

Conepxanue

[TnacTukanbIK-aHATOMUSIIBIK KOHCTPYKLIHUSIHBI )KOHE ©31HE TOH €PEKILETIKTEepIIH 11 OepulyiH
€CKepe OTBIPHIMN, (PUTypaHbl OPHATY €pEKETEPIH 3epACTey;

W3ydeHue nmpaBuil ycTaHOBKU (PUTYpBI, C YIETOM IUIACTUYECKO-aHATOMUYECKON KOHCTPYKIIMU
1 TOYHOM nepeadyeil XxapakTepHbIX 0COOEHHOCTEH;

Study of the rules for setting the figure, taking into account the plastic-anatomical design and
accurate transmission of characteristic features;

KiroueBnle KOMIIETEHIINH

Op TYpJii MYCiH OaFbITTAPBIHBIH €PEKIIETIKTEPIH KOJIIaHy apKblIbl KOPKEM LIbIFapMasiap bl
opbiHzay. Knaccukanblk MyCiHIHE apHaJIFaH KYMbICTapAbl OPbIHIAIIbI.

Hcnonnenne XYIO0KECTBECHHBIX HpOI/ISBe)IeHI/Iﬁ C UCIIOJIF30BAaHHEM 0COOEHHOCTEN Pa3IMYHBIX
HaIpaBJIeHUH CKYJIBNTYPHI. BIMogHsAET paboThI IO CKYJIBITYpPE TOPOICKOTO MapKa.
Performance of works of art using the features of various areas of sculpture. Performs works
on the sculpture of the city Park

dopma UTOroBOro KoHTpoJsi | IIpakTukaneik kepcery, Kapay
[IpakTyeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMasiap
YMK], 3apanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumenoBanue moay.as Tactan MyCiH kacay TEXHUKAChl MEH TE€XHOJIOTUSCHI/
TexHuKka U TEXHOJIOTHSI CO3/IaHUS CKYJIBITYPHI U3 KaMHsI/
Technique and technology of creating stone sculptures

Ha3panue qucuMnJInHbI Kymcak matepuannapaarsl MyciHaik cyper/ CKyabnTypHBIN
PUCYHOK B MsirkoMm Mmatepuaine/ Sculptural drawing in soft
material

kg IMCunIIHHbI ITJI KB

Kox nucunnyimnel SRMM 3304

Cemectp 6

KoaunuectBo kpemuroB ECTS | 3

®opma 1 BHABI y4eOHBIX [IpaxTt. — 30 .

3aHATHI /KOJTHYECTBO CPCII - 15 4.

KPeIuTOB CPC —45 4.

IIpepexBU3NTHI MycinHiH apHaiibl cypeti/ CrienuanbHbIi PUCYHOK
ckyabnTyphl/ Special drawing of sculpture

Hean uzyyenus

Bbonamak cyperminepre cyper canyblH aKkaJeMUsUIbIK TOCUTIHIH HEeT13/IepiH TepeH OUTyMeH




KaTap *KyMcaK MaTepHajiapIarbl MYCIHIK CypeT cabarbIH/ia NepCIeKTHBAHbI, KOHCTPYKTHUBTI
IUIACTUKAHBI, IJIACTUKAJIBIK aHATOMHSHBI )KOHE aprypni TOH MEH CBI3BIKTEIK e,uiCTep,ui
KOJIJITaHa OTBIPBIN KOJIEMHIH Oepily 3aHAbUIBIKTAPBIH KAMTH/IBL.

B JOIIOJIHCHHUE K I‘JIy60KOMy 3HAHUKO OCHOB aKaJICMHUYCCKOI'0O MoAxXoaa K puCOBAHUIO JJId
OyayIuX XyJI0KHHKOB, YPOK CKYJIBITYPHOTO PUCYHKA HAa MSTKHX MaTepHuaiax BKIIOYAeT
NEPCIEKTUBY, KOHCTPYKTHUBHYIO IIJIACTUKY, MIACTHYECCKYIO aHATOMUIO ¥ 3aKOHOMEPHOCTH
nepcaayun O6’beMa C UCIIOJIb30BAHUCM PA3JIUYHBIX TOHAJIbHBIX U JIMHEUHBIX MCTOOOB.

In addition to a deep knowledge of the fundamentals of an academic approach to drawing for
future artists, a lesson in sculptural drawing on soft materials includes perspective,
constructive plastics, plastic anatomy and patterns of volume transfer using a variety of tonal
and linear methods.

Conepxanue

«KyMcak maTepraiapaarbl MYCIHIIK CypeT» — aKaJeMUSUIIBIK CypeT, MYCIH, KOMIO3HUITUS
CHUSIKTBI 0acKa MoHAEpPMEH ThIFbI3 OailiaHbICThl. MYCIH MaMaHIaHbIPYbIH/1a OKUTHIH
CTYJIEHTTEPI€ apHaJFaH apHalbl CypeT OOMBIHIIA OKY OaFapiaMachkl HAKHYCKaJaH allbIHFaH
JKYMBICTBIH IMMPAKTUKAJIBIK TAIIChIpMaJIapblH X XYMCAK MaTCpudiaa cally.

«CKyJ'IBHTypHLIfI PUCYHOK B MAT'KOM MaT€puajic» - TCCHO CBA3aH C APYTUMH JUCHUIIJIMHAMU,
TaKMMHM KaK aKaJeMHYeCKUN PUCYHOK, CKYJIbITYpa, KOMIIO3ULIKA. YueOHas mporpamma 1o
CHEIHaIbHOMY PUCYHKY JUISI CTY/IGHTOB, O0y4aloUXCs MO CKYJIbNTYPHON CHEUAIBHOCTH.
«Sculptural drawing in soft material» is closely related to other disciplines such as academic
drawing, sculpture, composition. A curriculum in special drawing for students enrolled in the
sculptural specialty.

KiroueBnle KOMIIETEHIINH

CypeT canyaplH opTYpJIi TEXHUKAIAPhl MEH dIICTEPIMEH (TOH, XKapThljiail TOH) KOJIEeMHIH
Oepiny 3aHIBUIBIKTAPBIH OUTYy (YTroJb, CAHTHHA, COYC, CETHsI, KapaHalll, akBapelb, aKpuJI,
ryaiib, Macyo).

3HaTh 3aKOHOMEPHOCTH TIepeiaun 00beMa Pa3IMIHBIMHA TEXHUKAMH U TIPUEMaMU PUCOBAHUS
(TOH, oTyTOH) (Yrojb, CAaHTMHA, COYC, CEMHUs, KapaH/alll, akBapesb, akpHI, Tyallb, Macyo).
Know the patterns of transferring volume by various techniques and drawing techniques (tone,
semitone) (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

®opma HTOroBOro KOHTpoas | [IpakTukaibIk KepceTitiM, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

[TOOK, npakTukaibIK cabakrapra apHajJFaH TarcelpMaiap
YMK], 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Pa3naTounblii MaTepuas

Biaok B

Tacrtan MYCiH JKacay TCXHUKAChl MCH TEXHOJIOTHUSIChI/
TexHnka U TeXHOJIOTUA CO3daHus CKYJIBIITYPBI U3 KaMmHst/
Technique and technology of creating stone sculptures

HaumenoBanue moayJs

Ha3BaHue aAucuHUIINHBI MoHyMeHTanabI-COHIIK cypeT/ MOHyMEeHTaIbHO-

JeKopaTUBHBIN prucyHOk/ Monumental and decorative

drawing
kg IMCONIIHHBI 111 KB
Koa nucuuniuabl MDR 3304
CemecTtp 6
KoauuectBo kpemuroB ECTS | 3
®opma 1 BHAbI y4eOHBIX [IpaxTt. — 30 .
3aHATHH /KOJIMYECTBO CPCII — 15 u.
KpeIuTOB CPC —45y.

IIpepekBU3UTHI

Knaccukanslk Mycin cyperti/ Kinaccuueckuid pucyHoK




| cxymenTypsl/ Classic drawing sculpture

ean u3yyenus

KypcThiH MakcaThl, COyIeT HbICAHIapbIMEH YHJIECIM/II CHHTE3/Ic MOHYMEHTAJIBI -COHJTIK
CYpeT TYBIHJBI cajia Oilry. ApXUTEKTYPaJIbIK HBICAHHBIH MaKCaT €PEKILIETIKTEPiH ecKepe
OTBIPBIIl, MOHYMCHTAJIAbI IbIFapMaHbIH TaKBIpLI6I)IH AHBIKTAaHbI3. MOHyMeHTaJIIlBI
IIBIFAPMAHbIH, CTHJIIH KOHE MacIITaObIH COYJIET OHEPIMEH YIITACTHIPA OTHIPHINT AHBIKTAHBI3.
[lenp kypca: yMeHHE CO31aBaTh MOHYMEHTAJIBLHO-IEKOPATUBHYIO PUCYHOK B TAPMOHUYHOM
CHHTC3C C ApXUTCKTYPHBIMHA 00BEKTaMHU. OHpGIIGJII/ITe TEMY MOHYMCHTAJIbHOTO ITPOU3BCACHU A
C Y4e€TOM 0COOCHHOCTEH Ha3HAYCHUS apXUTEKTYpHOTO 00bekTa. OnpeaenuTe CTHIb |
MaciTad MOHYMEHTAJILHOTO MPOU3BECHUS B COUYETAHUH C APXUTEKTYPOH.

Purpose of the course: the ability to create a monumental and decorative drawing in
harmonious synthesis with architectural objects. Determine the theme of the monumental
work, taking into account the peculiarities of the purpose of the architectural object. Determine
the style and scale of the monumental piece in combination with architecture.

Conepxanue

ApXUTEKTypaiblK KelIeHHIH (1K1, CBIPTKb) MOHYMEHTAJIbl OHEpMEH (MOHYMEHTAIIbI
MYCiH, TEXHMKAChI %oHE KaObIpFara CypeT caily) KaJjaJlbIK casi0aK >karAalbIHIarbl OaliIaHbICH.
Byn noH cypeT, KOMIO3UIIKS, )KOHE COYJIeT CUAKTHI ToHAep OOibIHIIA KociOM OUTIMII KaXKeT
eTell.

CBs13b apXUTEKTYPHOTO KOMILJIEKCA (BHYTPEHHET 0, BHELITHETO) C MOHYMEHTAJIbHBIM
HCKYCCTBOM (MOHYMEHTAaJIbHAs CKYJIBIITYpa, TEXHUKA U HACTEHHAs] PUCYHOK) B YCIOBHSIX
TOPOJICKOTO MapkKa. DTa JUCHUILIMHA TpeOyeT NpodecCuOHaNbHBIX 3HAHUM M0 TAKUM
npeaMeTaM, Kak pUCYHOK, KOMITIO3UIIUS U apXUTEKTypa.

The relationship of the architectural complex (internal, external) with monumental art
(monumental sculpture, technique and wall painting) in a city park. This discipline requires
professional knowledge in subjects such as drawing, composition and architecture.

KiroueBnle KOMIIeTEHIINHA

CoyneTTik HbICAaHAAPMEH YHJIECIMI1 CHHTE3/Ie MOHYMEHTAJIJIBI TYBIH/IBI KACAHBI3.
MoHyMeHTaIIbI MIBIFAPMaHbIH TaKbIPBIOBIH COYIET OOBEKTICIHIH MaKcaT epeKIIeNirid eckepe
OTBIPLIIT aHI)IKTaI\/'II[I)I. MOHYMGHTaJ'I,I[BI IObIFapMaHbIH MATCPHAJIbIH, CTHJII MEH MAaCIITa0BIH
COyJIeT OHEPIMEH YIITACThIPA OTHIPHIN AHBIKTAMUIBI.

CO3I[aBaTI> MOHYMCHTAQJIbHOC IMIPOU3BCACHUEC B TaAPMOHUYHOM CHHTE3C C apXUTCKTYPHBIMU
00BEKTAMMU. OHpeI[eJ'I}IeT TEMY MOHYMCHTAJIBHOT'O ITPOMU3BCACHUS, YYUThIBasd 0COOEHHOCTH
npeaHa3sHAYCHUA apXUTCKTYPHOI'O 00BeKTA. Onpez[enﬂeT MaTtcpuall, CTUJIb U Macirad
MOHYMCHTAJIBHOTI'O IIPOU3BEACHHA B COYCTaAHUH C apXI/ITeKTypof/'I.

Create a monumental work in a harmonious synthesis with architectural objects. Determines
the theme of the monumental work, taking into account the peculiarities of the purpose of the
architectural object. Determines the material, style and scale of a monumental work in
combination with architecture.

®opma HTOroBoro KOHTpoast | IIpakTukanbiKk KepceTitiM, KopceTity
[IpakTuyeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK, npakTukajiblK cabakTapra apHaIFaH TarcklpMasap
YMK/, 3ananus i MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HaumMeHoBaHue MOayJIsd Tacrtan MYCiH JKacay TCXHUKAChl MCH TEXHOJIOTASIChI/
TexHnka U TeXHOJIOTUA CO3daHuA CKYJBIITYPBI U3 KaMHst/
Technique and technology of creating stone sculptures

Ha3Banue 1ucuMIJIMHBI TaOuru Tac MyciHiHIH KOMO3uIMACkl/ CKyIbITYypHast




KOMIIO3UIIUS M3 IPHpoIHOTO KamHs/ Sculptural composition
of natural stone

MK AUCHMIITMHBI b1 KB

Koa iucuMmimnbl ScKPC 3222

Cemectp 6

KosmmuecrBo kpeauroB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOB CPC — 45y,

IIpepekBU3NTHI MyciHni aranika aynapy OOHbIHIIIA MAaTepUATIMCH

xymbic/ PaboTa B MaTepuaie 1o nepeBoly CKyJIbITYphI B
nepeBo/ Work in the material on the translation of sculpture
into wood

ean n3yvyenus

KypcTeiH Makcathbl - CTyIEeHTTEPAIH KOCi0M TaOUFU Tac MYCIHIHIH KOMIIO3UIIUS JaFAblIap bl
urepyi, 3CTETUKAJIBIK JaMYbl JXOHE IIbIFApMAllbUIbIK KaOUIETTEpIH KaJbINTACThIPy YIIIH,
KopmiaraH IBIHABIKTBI 3CTCTUKAIBIK TYPFbIAaH Ka6BI.]'I,ZIaH KaHa KOI\/’IMaI\/'I, COHBIMCH Kartap
CYIYABIK 3aHAapbl OOMBIHIIA €M Kypa OTBIPBIN, I[MOHHIH TEOPUSUIBIK, MPAKTUKAJIBIK
HETI3JIepiH 3epTTEeY Il MaKcaT eTeIl.

HGJ'IBIO KypcCa ABJICTCA U3YYCHUE TCOPECTHYCCKHUX, IMPAKTUYCCKUX OCHOB AWUCHUILIMHBI JJISA
OBJIAJICHUA CTYACHTAMH HaBbIKaMW KOMITIO3MIHNH, OCTCTUYCCKOTO Pa3sBUTUA U q)OpMI/IpOBaHI/Iﬂ
TBOPUYECKUX CHOCOOHOCTEH NpOo(ecCHOHAIbHOM CKYIBOTYPHl W3 HATYpaJbHOTO KaMHS, HE
TOJIBKO 3CTETUYECKH BOCHPUHUMAIOLIECH OKPYKAIOIIYIO IEHUCTBUTEIBHOCTh, HO U CO3/AOIICH
MU TI0 3aKOHaM KPacoOThI.

The aim of the course is to study the theoretical, practical foundations of the discipline for
students to master the skills of composition, aesthetic development and the formation of
creative abilities of professional sculpture from natural stone, not only aesthetically perceiving
the surrounding reality, but also creating the world according to the laws of beauty.

Conep:xanue

«Taburu Tac MYCIHIHIH KOMITO3HIIMACHD TIOHI - CTYJIEGHTTEPAIH TaOUFU TacTaH ©31HIIK
IIBIFAPMAITBUIBIK KYMBICTAPBIH 11a0Y, MYCIH/I TyHTEPMAIIIMHKA 9[iC1 apKBIIBI TACKa KOIIIPY
TEXHUKAChl MCH TEXHOJIOTHSICHIH UTEPYi.

[Mpenmer «KoMIo3uIwst CKyJIbITYPbI H3 TPUPOJTHOTO KAMHSI» - OCBOCHHE CTYICHTAMHU
TEXHUKHU ¥ TEXHOJIOTUHU BBIPE3aHUsI CAMOOBITHBIX TBOPYECKUX PAOOT U3 MPUPOJTHOTO KaAMHH,
MepeHoca CKYIBITYpPhl HA KAMEHb METOJIOM ITYHTEPMAITUHKH.

The subject «Composition of sculpture from natural stone» is the mastering by students of
technique and technology of carving original creative works from natural stone, transferring
sculpture to stone using the puntermachine method.

KiroueBnle koMIeTeHIINHA

Taburu Tactan MyciH maly >KoHe MyHTEepPMAaIIUHKA JTIC1 apKbUIB TacKa KOIIipy TeXHUKACHI
MCH TCXHOJIOT'UACBIH Hrepyi.

OBJ'Ia,Z[eHI/IC TEeXHUKOU U TEXHOJIOTUEH py6I/ITL U3 MIPUPOJHOTO KaMHSA U KOIIMPOBAHUA HA
KaMCHb METOJIOM IIYHTCPMAIINHKH.

Mastering the technique and technology of chopping from natural stone and copying to stone
using the punter machine method.

®opma UTOroBoro KoHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narounslii MaTepuan [TOOK, npakTHKaIbIK cabaKTapra apHaIFaH TarcklpMasap
YMK/, 3ananus 11 MpaKTUUYECKUX 3aHATUN
UMKD, tasks for practical exercises




BJaok B

HaumenoBanue MOAYJIsd

Tactan MYCiH *acay TEeXHUKAChl MEH TEXHOJIOTHUSACHI/
TexHuKa U TEXHOJIOTHSI CO3JIaHUS CKYIBITYPHI U3 KaMHS/
Technique and technology of creating stone sculptures

Ha3BaHue q¥CHMILIMHBI

MyciHzeri CloppeatucTTIK KOMITO3ULHS/
CroppeaincTiuecKkasi KOMIIO3UIHS B CKYJIbITYpe/
Surrealistic composition in sculpture

MK AUCHMITMHBI b/l KB

Koa amcunnanHbl SKSc 3222

Cemectp 6

KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [Ipaxt. — 30 4.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOB CPC — 45y,

IIpepekBH3UTHI Mycinni aramka aynapy OoHbIHIIIa MaTepUaIMeH

xymbic/ PaboTa B MaTepuale o nepeBo/y CKyJIbITYphI B
nepeBo/ Work in the material on the translation of sculpture
into wood

Hean n3yvyenus

«MyciHJIer1 CIOppEaTMCTTIK KOMITO3UIIMS» KYPChIHBIH HET13T'1 MAaKCaThl: CTYICHTTIH
oilylayarbl CIOPPEATUCTTIK TACUTIH Urepyl, IePEKCi3 MYCIHAETIT1 IIbIFapMalllbUIbIK UAesIap
MEH OeHHenepIiH TeOPHSIIBIK, PHII0CODUSITBIK )KOHE MPAKTHKAJIBIK ICKE aCYbIH 3€PTTEY KOHE
13718y, OOBEKTIepAiH HaKThl OCHHECIH KaOblIgamay.

OcHoBHas 1enb Kypca «CroppeaiucTuiyeckasi KOMIO3HUIMS B CKYJIBITYPE»: OBJIaIEHUE
CTYIACHTOM CIOPPEaTHUCTUYECKUM MOJIX00M K MBIIIJIEHUIO, IIOUCK U U3y4eHHE
TEOPETUIECKOM, PrToco(CKON U MPAKTUUECKON pean3allid TBOPUYECKUX UJIeH 1 00pa3oB B
abCTpaKTHOM CKYNBITYpe, OTKA3 OT peallbHOro 00pasa MpeMeTOB.

The main goal of the course «Surrealistic composition in sculpture»: the student's mastery of a
surrealistic approach to thinking, the search and study of the theoretical, philosophical and
practical implementation of creative ideas and images in abstract sculpture, rejection of the

real image of objects.

Conep:xxanue

ITon 19 raceipabiy asFbl MeH 20 FachIpbIH OachIH/A MMaiia OOJIFaH Ka3ipri 3aMaHFbl ©HEpIeT1
YKaHa TeHJCHIUSJIAPMEH THIFI3 OaisIaHbICThI. Bi3A1H Kypc 0Chl @HEepiH KelOip Heri3ri
arbIMJaphl Typasbl TOKiprOe yebiHaabl. CTyIEHTTIH OChI KaHa TeHISHIIUSIIapAbIH
€pEeKILEeTIKTEPIH XKaKChl TYCIHYIHE MYMKIHIIK Oepy.

JlucuuinHa Hepa3phIBHO CBA3aHA C HOBBIMU TE€UEHUSIMU COBPEMEHHOTO HCKYCCTBA
nosisuBIIeecs B kKoHue 19 B Hauane 20 Beka. Hai kypce 1aeT BO3MOKHOCTh IPAKTUYECKU I
03HAKOMHTCS C HEKOTOPHIMU OCHOBHBIMH T€UEHHUSIMH 3TOTO HCKyccTBa. UTOOBI JaTh
BO3MOXHOCTB CTYACHTY IO TJIy0Ke MOHATh OCOOCHHOCTH 3TUX HOBBIX TCUCHUH.

The discipline is inextricably linked with new trends in contemporary art that emerged in the
late 19th and early 20th centuries. Our course provides an opportunity for hands-on
familiarization with some of the main streams of this art. To enable the student to better
understand the features of these new trends.

KiroueBbie KOMIICTCHI MU

Kazipri 3aMaHfbl ©HEp CTUIIbAEP] MEH TeHICHUUIApbIiHA UMK eTiHi3. CIoppeaIucTTIK MYCIH
CTUJIIHJIET1 ’KYMBICTap/Ibl OPBIHANTBI.

BrnaneTrs cTunsMu U TEHACHUIUSAME COBPEMEHHOTO UCKYCCTBA. BrImosiHseT paboThl B CTUIIE
CIOPPEATMCTUYECKON CKYIIBITYPHI.

Own the styles and trends of contemporary art. Performs works in the style of surreal sculpture

®opMa HTOr0BOr0 KOHTPO.Isi | [IpaKTHKAJIBIK KOpCeTiiM, KepceTiny




[IpakTyeckui nmokas, mpocMoTp
Practical demonstration, viewing

Pa3paTrouHbiii MaTepual [TOOK, npakTukaiblk cabakTapra apHaJIFaH TarchlpMaliap
YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MmoayJist Tactan MYCIH jKacay TEXHHKAChl MEH TEXHOJIOTHSICHI/
Texnnka 1 TEXHOIOTUI CO3aaHuA CKYJIBIITYPhI U3 KaMHH/
Technique and technology of creating stone sculptures

Ha3Banue IuCHHMILUIHHBI Mycinai Taburu Tacka aygapy OOMbIHIIIA MaTEPHAIMEH
xymbic/ PaboTa B MaTepuale 1o nepeBoly CKyJIbITYphI B
npupoHyto kameHnb/ Work in the material on the conversion
of sculpture into natural stone

MK AUCHUMIITMHBI bJI KB

Koa aucuuninabl RMPScK 3223

Cemectp 6

KosmmuectBo kpeautoB ECTS | 3

®opma u BUAbI y4eOHBIX ITpakt. — 30 4.

3aHSATHUIH /KOJINYECTBO CPCIT — 15 u.

KPEeJAUTOB CPC —45y.

IIpepekBU3UTHI Taburu Tac MyCiHiHIH KoMno3unusAckl/ CKyIbITypHas

KOMIIO3HITUS U3 TpUpoiHoro kKamHs/ Sculptural composition
of natural stone

esn n3yvyenus

KypcThiH MakcaThl - CTyACHTTEP/IIH KOci0M TaOUFH Tac MYCIHIHIH KOMITO3HIIHS AAaFIbLIAPIbI
UTepyl, ICTCTUKAIBIK JaMYbI )KOHE IIBIFaPMAIIbUIBIK KAaOUIETTePIH KAJBINTACTBIPY YIITiH,
KOpIIaFaH MIBIHABIKTBI ACTETHUKAJIBIK TYPFBIJIaH KaObLIaN KaHa KOoWMail, COHbIMEH KaTap
CYJIYJIBIK 3aHJapbl OOMBIHIIIA QJIEM KYPa OTBIPHII, TTOHHIH TEOPHSIIBIK, MPAKTHKAIBIK
HETI3JIepiH 3epTTEey Il MaKcaT eTeIi.

]_IeJ'IBIO Kypca ABJIACTCA U3YYCHUEC TCOPCTUUCCKUX, ITPAKTHYCCKUX OCHOB JUCHUIIIMHBI JJId
OBJIAZICHUA CTYACHTAMU HABbIKaMU KOMIIO3UIIUH, 3CTCTHUYCCKOT'O PA3BUTHUA U (bOpMHpOBaHI/IH
TBOPYECKUX CIIOCOOHOCTEH MpodecCHOHATBHOM CKYJIBITYPHI U3 HATYPAJIBHOTO KaMHsI, HE
TOJIBKO 3CTECTHYCCKU BOCHpI/IHI/IMaI-OH_Ieﬁ OKPYXXarouiyro I[GP'ICTBI/ITGJIBHOCTB, HO U COBI[&IOHICFI
MHUD II0 3aKOHaM KpaCOThI.

The aim of the course is to study the theoretical, practical foundations of the discipline for
students to master the skills of composition, aesthetic development and the formation of
creative abilities of professional sculpture from natural stone, not only aesthetically perceiving
the surrounding reality, but also creating the world according to the laws of beauty.

Conep:xanue

«Taburu Tac MYCIHIHIH KOMIO3UIMSCHD» TTOHI - CTYACHTTEP/I1H TaOUFU TaCTaH O31HIIK
HIBIFAPMAIIBUIBIK KYMBICTAPBIH 1120y, MYCIH/II MyHTEPMAIIIMHKA 9JTIC1 apKBUIBI TacKa KOIIipy
TEXHUKAChl MCH TE€XHOJIOTHSICHIH UTEPYI.

[Ipenmer «KoMmo3uiust CKyIbITYpPHI U3 TPUPOJTHOTO KaMHS» - OCBOGHHE CTYACHTaMHU
TEXHHUKHU ¥ TEXHOJIOTUU BBIPE3aHUSI CAMOOBITHBIX TBOPYECKUX PAOOT U3 MPUPOJHOTO KAMHS,
MepeHoca CKyJIbNTYphl HA KaMEHb METOJIOM ITyHTEPMAIIMHKH.

The subject «Composition of sculpture from natural stone» is the mastering by students of
technique and technology of carving original creative works from natural stone, transferring
sculpture to stone using the puntermachine method.

KiroueBnblie KOMIICTCHI MU

TaOuru Tactan MYCiH 11a0y KQHE MyHTepMaIlIMHKa 9J1ICI apKbIIbl TacKa KOIIpy TeXHUKAChI




MEH TEXHOJIOTHSICBIH UTepYi.

OBnageHre TEXHUKOW M TEXHOJIOTHEH pyOUTh U3 IPUPOIHOTO KAMHS M KOTIMPOBAHUS Ha
KaMCHb MCTOJIOM IIYHTCPMAIIUHKH.

Mastering the technique and technology of cutting from natural stone and copying onto the
stone using the puntermachine method.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHKaIBIK KOPCETTIM, KOPCETLTY
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJiFaH TarcbipMaap
YMK]I, 3ananust 1ias MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MoayJist

Tactan MYCIH Jkacay TEXHUKAChl MEH TEXHOJIOTUSACHI/
Texnnka ¥ TEXHOJIOTHUA CO3aaHHuA CKYJIBIITYPBI U3 KamHs/
Technique and technology of creating stone sculptures

Ha3BaHnue AuCHMIIMHBI

Mycinai )kacaHabl TacKa ayaapy OOMbIHIIIA MaTepHATIMEH
xymbic/ PaboTa B MaTepuale 1o nepeBoy CKyJIbITYpHI B
nckyccTBeHHbIH kameHb/ Work in the material on the
translation of sculpture into artificial stone

MK AUCHMIITTMHBI bJ1 KB

Koa aucuuninHbl RMPScIK 3223

Cemectp 6

KoaunuecrBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPeJIUTOB CPC —45 .

IIpepekBU3UTHI Taburu Tac MyCiHiIHIH KoMno3unusAckl/ CKyIbInTypHas

KOMIIO3HITUS U3 TpUpoiHoro kamHs/ Sculptural composition
of natural stone

esun n3yvenus

MyciHai s)kacaHibl TacKa ayaapy OOWBIHIIIA MATEPHAIMEH JKYMBIC TIOHI - CTYACHTTEPIIH
KociOM TaOWFHU Tac MYCIHIHIH KOMITO3HMIIMS JaFIbUIAPIbI UTEPYl, ICTETUKAIBIK JaMYbl )KOHE
IIBIFAPMAIIBIIBIK KaOUICTTePIH KAIBINTACTBIPY YIIiH, KOPIIAFaH IIBIHIBIKTBI SCTETHKAIBIK
TYPFBIJIaH KaObLI/Iall KaHa KoHMMai, COHBIMEH KaTap CYJIYJIBIK 3aHIapbl OOMBIHIIIA dJIeM Kypa
OTBIPBII, MMOHHIH TEOPHSUIBIK, TPAKTUKAIIBIK HET13/IEPiH 3epTTEy 1l MaKcaT eTeIl.

PaGoTa B MaTepuaie 1o mepeBoly CKyJIbITYPhl B HICKYCCTBEHHBIH KaMEHbD SIBJISICTCS M3YUYCHHUE
TEOPETHUYECKHUX, MPAKTHUECKUX OCHOB JTUCIMILIMHBI JUTS OBJIAJICHUS CTYICHTAMU HaBbIKAMHU
KOMITO3HUIIMH, SCTCTHUECKOIO Pa3BUTHS U POPMHUPOBAHUSA TBOPUECCKHX CIIOCOOHOCTEH
po(heCCHOHATLHON CKYJIBIITYPBI U3 HATYPAIBHOTO KaMHSI, HE TOJIbKO 3CTETUYCCKU
BOCIPUHHUMAIOIICH OKPYXKAIOIIYIO ICHCTBUTEIBHOCTD, HO U CO3/IAFOIIECH MHP IO 3aKOHAM

KpaCOThlI.

Working in the material for the translation of sculpture into artificial stone is the study of the
theoretical, practical foundations of the discipline for students to master the skills of
composition, aesthetic development and the formation of creative abilities of professional
sculpture from natural stone, not only aesthetically perceiving the surrounding reality, but also
creating the world according to the laws of beauty.

Conepxanue

«Taburu Tac MYCIHIHIH KOMIO3UIHMSCHD» TTOHI - CTYACHTTEP/I1H TaOUFU TaCTaH O31HIIK
HIBIFAPMAIIBIIBIK KYMBICTApbIH 11120y, MYCIH/II TyHTEpPMAIIMHKA SICI apKbUIBI TACKa KOLIipy
TEXHUKACHI MEH TEXHOJIOTUSICHIH UTEPYI.

ITpenmer «KoMmosuiust CKynbITYpHI U3 TPUPOJTHOTO KAMHS» - OCBOCHHE CTYJACHTAMU




TEXHUKHU M TEXHOJIOTUH BBIPE3aHUSI CAMOOBITHBIX TBOPUECKUX PaOOT U3 MPUPOTHOTO KaMHS,
NEePEHOCA CKYIbITYPhl HA KAMEHb METOJO0M NMYHTCPMAILIUHKH.

The subject «Composition of sculpture from natural stone» is the mastering by students of
technique and technology of carving original creative works from natural stone, transferring
sculpture to stone using the puntermachine method.

KiaroueBble KOMNeTEHIINHT

Taburu Tactan MycCiH a0y )KoHE MyHTepMAaIIUHKA 9/1iCI apKbIIBI TacKa KOIIIPy TEXHUKACHI
MEH TEXHOJIOTHSICBIH UTEPYI.

OBnazneHue TEXHUKON U TEXHOJIOrUuel pyOuTh U3 IPUPOIHOTO KaMHS U KOIIMPOBAHUS Ha
KaMCHb MCTOJIOM IIYHTCPMAIIMHKH.

Mastering the technique and technology of chopping from natural stone and copying to stone
using the punter machine method.

®opma UTOroBOro KOHTpos | IIpakTukaibIK KepceTitim, KepceTity
[IpakTnyeckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMK]I, 3amanust 1as MIpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MmoayJist beitneney eHepin OKbITYIBIH 9nicTemeci/ MeTtonuka
npenojiaBaHus n300pa3uTenbHOro uckyccrsa/ Methods of
fine arts teaching

Ha3zBanue aucUMIINHBI ITenaroruka/ Ilegaroruka / Pedagogics

MK AUCHMIITHHBI bJl KB

Koa aucuunianHbI PPs 3224

CemecTp 5

KoauuecrBo kpexntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC — 45 u.

IpepexkBU3UTHI Pucynok, ckynbnrypa, kommnosuims/ Drawing, sculpture,
composition

esn n3yvyenus

Kypctoeig makcaTsl - OeliHeney eHepi Heri3[IepiH OKbITY AaFAbUIapbIH KAJIBIITACTHIPY.
Bacraysblin enep MekTenTepinie OKbITY medepiirine ue 6oiy.

HGJ'IL KypcCa, pa3BUTh HABBIKHW ITPCTIOAaBAHUA OCHOBaM I/1306paSI/ITCJ'IbHOFO HCKYCCTBaA.
BJ'IaI[eTB HaBbIKaMU IIPETIOAABAHUA B HAYAJIbHBIX XYIOKCCTBCHHBIX YUPCIKIACHUAX.

The aim of the course is to develop skills in teaching the basics of the visual arts. Possess
teaching skills in primary art schools.

Conepxanue

[lenarorukaislk ic-opekeTTepal opra OutiM Oepy *KyHeciH e olaarbliail xKy3ere acelpy
MakcaThIH/1a O0JalaK MyFaliMaepAiH KOCINTIK-TIeJarorukara OarbITTUIBIFBI MEH KOC10H
OUTIKTUIITH KAJIBIITACTHIPY, COHBIMEH KaTap OKYIIBUIAPABIH TICUXOJIOTUSIIBIK OH-0piCiH
JAMBITY YKOHE TICHXOJIOTUSIIBIK JaWbIH IBIFBIH KETUIAIPY, OJaP/IbIH ICUXOIOTHSITBIK
KYOBbUIBICTAp bl TAJIJAYy MYMKIHIILUTIKTEpIMEH JaF IblIapbIH KAJIBIITACTHIPY.

B nensx ycrenrHoro ocyIiecTBICHUS MeJarornueckoi e TENbHOCTH B CUCTEME CPETHETO
obpa3oBanus GopmupoBaHUE MPOPECCUOHATBHO-TIEIATOTUIECKOM OPUEHTAITUH U
npodeccnoHaNbHOM KBATH(PUKAIIUU OYIyIIUX YIUTENeH, a TakKe pa3BUTHE
MICUXOJIOTUYECKOTO MBIIUICHHSI U YAYUYIICHHE TICUX0JIOTMYeCKON TIOJITOTOBKU CTYACHTOB,
(hopMHpOBaHKE UX HABBIKOB U YMEHUI aHAIN3a ICUXOJIOTHIYECKHUX SIBJICHHIA.




In order to successfully implement pedagogical activities in the secondary education system,
the formation of professional and pedagogical orientation and professional qualifications of
future teachers, as well as the development of psychological thinking and improvement of the
psychological training of students, the formation of their skills and abilities to analyze

psychological phenomena.

KiaroueBble KOMNeTEHIINHT

Belineney enepinin Herizaepin yhpery. bactaysimn enep MekTenTepinae OKbITy medepIirine

uc.

[IpenogaBaTe 0cHOBaM M300pa3UTENIBHOTO UCKYCCTBA. Biajeer HaBpIkaMu IpeNoiaBaHus B
HadYaJIbHBIX XYIOXKCCTBCHHBIX YUPCIKACHHUAX.
Teach the basics of the visual arts. Possesses teaching skills in primary art schools.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTuKanibIK KOPCETUIIM, KOPCETLLY
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipMaap
YMK]I, 3ananust 1as MpakTUYECKUX 3aHIATHI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

belineney eHepiH OKbITYIbIH dicTeMect/ MeTonnka
npenojiaBaHusi n300pa3uTenbHOro uckyccrsa/ Methods of
fine arts teaching

Ha3Banue IMCHHIIIHHBI

[Temaroruxa neriznepi/ OcHoBsl iegaroruku/ Pedagogy
basics

MK AUCHMIITTHHBI bJI KB

Koa aucuuniamHbI OP 3224

CemecTtp 5)

KoauuectBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC — 45 u.

IpepexkBU3UTHI Pucynok, ckynsntypa, kommnosuiws/Drawing, sculpture,

composition

esn n3yvyeHus

Kypctbig makcaThl - OeliHeney eHepi Heri3[IepiH OKbITY AaFAbUIapbiH urepy. Kommnosunus,
MYCIiH JKoHE CypeT caiy/a KOJJaHbIIaThlH TEPMUHAEP/A1H MaFbIHACHIH TYCIHIIPIHI3.

]_IGJ'IL KypcCa, OCBOCHHUC HABBIKOB IIPCIIOJaBaHUsl OCHOBAM I/1306paSI/ITeJIbHOFO HCKYCCTBA.
OObBsACHATE 3HAUECHUE TCPMHUHOB I/ICHOHBSYCMLIﬁ B KOMIIO3HIIUH, CKYJIBIITYpa U PUCYHKA.

The purpose of the course is to master the skills of teaching the basics of the fine arts. Explain
the meaning of terms used in composition, sculpture and drawing.

Conep:xanue

binim 6epy xkyiiecinae nenaroruka moH peTiHjae 0ailllaHbIC apKBUIBI KY3€re achIpbLIAThIH
FBUIBIM PETIH/IC MHTEIUICKTYaJIbl TYJIFaHbI KAJIBINITACThIPpYFa OarbITTadFaH. byt kypc Tek
TaOBICTHI OUTIM Oepy yAepiciHe FaHa eMec, COHBIMEH KaTap >KeKe TYJIFaHbIH ©31H-031
TopOHesneyre, COHBIMEH KaTap HaKThl OMIpIIIK MOTHBTEPIe COMKEC KEJEeTiH AYPhIC
MeIarOTHKAIIBIK OPEKETTEP1i TAHIAYFa BIKITAT STEe/l.

B cucreme o0pa3oBaHus negaroruka Kak Hayka, OCyIIecTBIsieMasi TOCPEICTBOM
MEXIUCIUTLTUHAPHBIX CBSA3EH, OpUEHTHPOBaHA Ha (DOPMHUPOBAHNE WHTEIUIEKTYaTIbHOM
JTUYHOCTH. [laHHBIN KypC CIIOCOOCTBYET HE TOJIBKO YCIEITHOMY 00pa30BaTeIsHOMY MPOIIecCy,
HO ¥ caMOOOPa30BAHUIO TUYHOCTH, KPOME TOTO, BBIOOPY €0 BEPHBIX MEIarOTHIECKUX
JEUCTBHI, COOTBETCTBYIOIIUX PEATbHBIM KU3HEHHBIM MOTHBAIIHSIM.

In the education system, pedagogy as a science, carried out through interdisciplinary




connections, is focused on the formation of an intellectual personality. This course contributes
not only to the successful educational process, but also to the self-education of the individual,
in addition, to the choice of the correct pedagogical actions that correspond to real life
motivations.

KiarwoueBble KOMNeTeHIINT

Beiineney enepinin Herizaepin yhpery. Kommnosunus, KecKinaeMe KkoHe CypeT canyaa

KOJIJTAaHBUTATBIH TEPMHUHJICP/IIH MaFbIHACHIH TYCIHAIpEIi.

[IpenogaBaTe 0OcHOBaM M300pa3UTENBbHOTO UCKycCTBA. OOBICHIET 3HAUEHUE TEPMUHOB
I/ICHOJIB?;}’CMBIﬁ B KOMIIO3HMIINH, JKUBOIIUCHU U PUCYHKA.

Teach the basics of the visual arts. Explains the meaning of terms used in composition,

painting and drawing.

dopma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipMaap
YMK]I, 3ananust 1as MpakTUYECKUX 3aHIATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHnue MmoayJist beitneney eHepin OKbITYIBIH 9nicTemeci/ MeTonuka
npenojiaBaHust n300pa3uTenbHOro uckyccrsa/ Methods of
fine arts teaching

Ha3Banue AuCHUNJIMHBI belineney eHepiHiH MOHJEPIH OKBITY 9icTeMect/ MeTouka
NPEMoIaBaHMs JUCIUTUINH H300pa3UTEIIBHOTO UCKYCCTBA/
Technique of teaching disciplines of the fine arts

MK AUCHMIITTHHBI bJI KB

Koa aucuuniamHbI MPDII 3225

CemecTp 6

KoaunuectBo kpexntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC —45 4.

IpepexkBU3UTHI Pucynok, ckynbnrypa, kommosuims /Drawing, sculpture,
composition

ean n3yyenust

Kypctoig makcaThl - beitHeney eHepiHiH OHAEPIH OKBITY 9/1iICTEMECIH JAaFAbLIapbIH
KaJBINTACTRIPy. bacTayblln eHep MeKTeNTepiH/Ie OKBITY Hiedepiirine ue 0oiy.

Lenp kypca-popMupoBaHre HABBIKOB METOIMKH IIPETIOIaBaHUs PEIMETOB
n300pa3UTEIHLHOrO UCKYCCTBA. BiiaieHre HaBbIKaMu MTPEToIaBaHusl B HAYaIbHBIX IIKOJIaxX
HCKYCCTB.

The purpose of the course is to develop skills in teaching methods of fine arts. Possession of
teaching skills in elementary art schools.

Conepxanue

beiineney eHepiHiH MOHIEPIH OKBITY 9/IicTeMeEC] ic-apeKeTTep i opTa OutiM Oepy Kylecinae

O TaFbIJIal JKYy3ere achblpy MaKcaTbIHIa OOIaliaK MyFaTiMICp/IiH KOCINTIK-TIeIarOTHKaFa
OaFBITTBUIBIFBI MEH KOC10M OUTIKTLIINH KAJBINTACTHIPY, COHBIMEH KaTap OKYIIbLIAPIbIH
MICUXOJIOTUSUIBIK OH-OPICIH 1aMBITY XKOHE MCUXOJOTUSUIIBIK JaibIHIBIFBIH KETUIAIPY, OJapAbIH
MICUXOJIOTUSUIBIK KYOBLIBICTApAbI Taj1ay MYMKIHIIUTIKTEPIMEH JaFIbUIapblH KAJIBIITACTHIPY.
Mertoauka mpernoiaBaHus MPeIMETOB H300Pa3UTEIBHOTO UCKYCCTBA C LIEJIbI0 YCIICITHON
peanu3aiuy IesITeIbHOCTH B CUCTEME CpeIHero oOopa3oBaHus (JOpMHpPOBaHUE
podeccuoHaIBbHO-TIeIJar OTMYeCKON HAaNpaBJIEeHHOCTH U MPO(eCcCHOHANBHOM KOMIETEHTHOCTH




Oyaylux yduTelnel, a Takke pa3BUTHE TICUXO0JIOTMYECKOTO KPYro30pa M COBEPIICHCTBOBAHNE
MICUXOJIOTUYECKOM MOATOTOBKH yJaluxcs, GOpMUPOBAHNE Y HUX HABBIKOB aHAIN3a
ICUXOJIOTHUECKUX SIBJICHUM.

Methods of teaching fine arts subjects in order to successfully implement activities in the
secondary education system, the formation of a professional and pedagogical orientation and
professional competence of future teachers, as well as the development of a psychological
outlook and improvement of the psychological preparation of students, the formation of their
skills in analyzing psychological phenomena.

KiarwoueBble KOMNeTeHIINT

Belineney enepinin Herizaepin yhpery. bactaysimn enep MekTenTepinae OKbITy medepirine
ue.

[IpenogaBaTh 0cHOBaM M300pa3UTEIbHOTO UCKYCCTBA. Biaseer HaBpIkaMy MpenojaBaHus B
Ha4YaJIbHBIX XYAOXKCCTBCHHEBIX YUPCIKICHUAX.

Teach the basics of the visual arts. Possesses teaching skills in primary art schools.

®opma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTnueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ [TOOK, mpakTukaiblk cabakTapra apHaJIFaH TarcbipMaap
YMK]I, 3amanus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

bJok B

HaumeHoBaHnue moayJist beitneney eHepin OKbITYIBIH 9nicTeMmeci/ MeTonuka
MpenoaaBaHus n300pa3uTeabHoro uckyccrra/ Methods of
fine arts teaching

Ha3Banue aucHUNJIMHBI Jin xxoHe mudoorus tapuxsl/ Mcropus penuruu u
mudomorun/ History of religion and mythology

MK AUCHMIITHHBI bJl KB

Koa nucuuminabl IRM 3225

CemecTp 6

KoaunuecrBo kpexntoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC — 45 u.

IpepexkBU3UTHI Pucynok, ckynenrypa, kommo3suiwms/Drawing, sculpture,
composition

esaun n3yvyenus

KprTbIH MakKcCaThlI: I[lH JKIHC MI/I(1)OJ'I01"I/I}I TapUXbIHAAFbl TaAKbIPBIIITHIK KOTdapbl KOPKEM
IIbIrapMajiap Xacay HarJAbUIapbIH JaAMBITY. TapI/IXI/I OKuUraJapabIH TaOUFaTBIH CIOMKETTIK
KOMITO3UIUAA KETKI3Y.

]_ICJ'IL Kypca: pa3BUTHEC HABBIKOB CO3JaHHA TEMATHYICCKHUX BBICOKOXYIOKECCTBECHHBIX
HpOI/I3BCI[eHI/II\/'I IO UCTOPUH PEIUTUU U MI/I(I)OJ'IOFI/II/I. Hepezlaqa npupoabl UCTOPUICCKUX
COOBITHH B CIOKETHOM KOMITO3UIIUH.

Purpose of the course: development of skills in creating thematic highly artistic works on the
history of religion and mythology. Transfer of the nature of historical events in a plot
composition.

Conepxanue

JliH xoHe MuGoIorus Tapuxsl - 0y Peneccanc aayipiHeH 6actay ajlaThiH KOHE TEK HAKThI
OKHUFaJlap TaKbIPHIObIHA FaHA eMec, MUDOJIOTHUSLITBIK, OMOIUSIIBIK dKOHE €BaHT €U CTIK
CypeTTepre Jie €HETiH MYCIH/IK KaHPBbI.

Hctopust penuruu 1 MUGOJIOTHH - 3TO CKYJIBITYPHBIHN JKaHp, KOTOPBI OepeT cBoe Havyajo B
snoxy Bo3pokeHns u BXOAUT HE TOJBKO B IPEAMET pPeaIbHBIX COOBITHI, HO U B




Mudoornueckue, OnbIeickue U eBaHreNbCKUE 00pasbl.

The history of religion and mythology is a sculptural genre that originates in the Renaissance
and is included not only in the subject of real events, but also in mythological, biblical and
evangelical images.

KiarwoueBble KOMNeTeHIINT

MyciH canachIH/Ia )KOFapbl KOPKEM TaKBIPBINTHIK KYMBICTAp xKacay. CIOKeTTIK
KOMIIO3UIUAAAarbl TApUXW OKUFraJIapAblH CUIIATBIH )KGTKi?;el[i.

Co31aHne BBICOKOXY/I0)KECTBEHHBIX TEMAaTHUECKUX paboT B 00nacTu CKynbnTypsl. [lepemaer
XapaKTep UCTOPUUYECKUX COOBITUH B CIO)KETHON KOMITO3UIIUH.

Creation of highly artistic thematic works in the field of sculpture. Conveys the nature of
historical events in a plot composition.

®opma UTOroBOro KOHTpPoJs | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipMaap
YMK]I, 3ananust 1as MpakTUYECKUX 3aHIATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MmoayJist beitneney eHepin OKbITYIBIH 9nicTemeci/ MeTonuka
npenojiaBaHusi n300pa3uTenbHOro uckyccrsa/ Methods of
fine arts teaching

Ha3Banue aucuunJInHbI benrun mycinmiiep aaictepin 3eprrey/ U3yuenne MeToank
M3BECTHBIX CKynbITOpOB/ Studying the techniques of famous
sculptors

MK AUCHMIITHHBI I1]1 BK

Koa aucuuniainubI IMISc 3305

CemecTp 6

KoauuecrBo kpexntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC — 45 u.

IpepexkBU3UTHI Pucynok, ckynbnrypa, kommnosuims /Drawing, sculpture,
composition

esn n3yvyenus

Kypctbig makcaTsl - benrini MyciHmiiepaiH MyYCiH COMAAYAAFbl 9JIIC TOCUIACPIH 3ePTTEY
MKOHE QJIICTEMEITIK JIaFIbUIapbIH KANBINTACTRIPY. Toxkipouenik mebdepiirine ue 0oiy.

Lenp kypca- nzyuenue u GOpMHUPOBAHHE METOANYCCKAX HABBIKOB U3BECTHBIX CKYJIBITOPOB
10 MpreMam Jieniki. ViMeTh IpakTHYeCKue MacTepa.

The purpose of the course is to study and form the methodological skills of famous sculptors
in modeling techniques. Have practical masters.

Conepxanue

benrini Mycinnrinep sgicrepid 3eprrey OutiM Oepy *KyHeciHae oiaarblail Ky3ere acelpy
MaKcaThIHJ1a 0OJIalaK MYCIHIITUIEPIiH KOCINTIK OaFBITTBUIBIFBI MEH KOCIOM OLTIKTUTIrH
KaJBINITACTRIPYy, COHBIMEH KaTap OJIap/AbIH TKIPOUETIK MYMKIHIITIKTEPIMEH JIaF IbLIapbIH
KaJIBIITACTBIPY.

N3ydeHne MeTo/10B U3BECTHBIX CKYABINTOPOB C LEThIO YCIEITHOW pearn3alui B CUCTEME
obpa3zoBanus popMupoBaHue MpohecCHOHATHHON HAMPABIEHHOCTH U MPO(eCcCHOHATBHON
KOMIIETEHTHOCTH OYIYIIUX CKYIBITOPOB, a TaKKe (POPMUPOBAHHE Y HUX HABBIKOB C
MPAKTUYECKUMH BO3MOKHOCTSMHU.

Studying the methods of well-known sculptors in order to successfully implement them in the
education system to form the professional orientation and professional competence of future




sculptors, as well as to form their skills with practical capabilities.

KiroueBble KOMNeTEHIINHT

Bbenrini MmyciHIIUIEpAiH MYCIH COMIAYIaFbl dIC TOCULIEPIH 3E€PTTEY KIHE d/IICTEMEITIK
JaFAbUIapbIH KAJIBINTACTBIPY. TaxipOuenik mebdepiirine ue 6oy.

Lenp kypca- u3ydenue u GOPMHPOBAHUE METOAMUCCKUX HABBIKOB U3BECTHBIX CKYJIBIITOPOB
I10 MpueMam JICIIKH. HNwmets IMPAKTUYCCKUC MaCTCPaA.

The purpose of the course is to study and form the methodological skills of famous sculptors
in modeling techniques. Have practical masters.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETTIM, KOPCETLTY
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMKJI, 3amanust 1as MIpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

belineney eHepiH OKbITYIbIH dicTeMect/ MeTonuka
npenojiaBaHusi n300pa3uTenbHOro uckyccrsa/ Methods of
fine arts teaching

Ha3Banue 1M CHHILIHHBI

FroisimMu 3eprreynep Heriznepi/ OCHOBBI HAYYHOTO
nccnenosauusg/ Fundamentals of Scientific Research

MK AUCHMIITMHBI IT1JI BK
Kox iMcumMninHbl ONI 4306
CemecTp 6

KoauuecrBo kpexntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPeJIUTOB CPC —45 .

IpepexkBU3UTHI Pucynok, ckynenrypa, kommo3suims/Drawing, sculpture,
composition

esn n3yvyenus

KypcTeia Mmakcatsl: FruibiMu 3epTTeyiiep Heri3aepiMeH mibiFapMaiap jkacay JaFabliapbliH
nambITy. bonammak cypeTiiiiepre CypeT CalyablH FRIIBIMH 3€PTTEYJIEp TOCUTIHIH HET131epiH
TepeH OUTyMEeH KaTap, OChl OUTIM/II IIBIFAPMAIBUTBIK KI3METTIH Ke3-KeJTeH OoIMIHIE Te3
KOHE YTKBIp KoJ1aHa OUTyre MyMKIHAIK Oepy.

HeJ’IL Kypca: OCHOBBI HAYUHbIX I/ICCJ'IeI[OBaHI/Iﬁ Pa3BUTHEC HABLIKOB CO31aHUA HpOI/IBBe,Z[eHHfl.
Hpe,[[OCTaBJ'ICHI/IC 6yIIYH_II/IM XYAOXXHUKaM, IOMUMO FJIy6OKOFO 3HAaHUA OCHOB HAYYHO-
HCCJICOOBATCIILCKOI'O MMOAX0Aa K PUCOBAHUIO, BO3SMOKHOCTHU 6BICTpO 1 MOOMIILHO IIPpUMCHATDb
STH 3HAHUS B JIIOOOM OTACIC TBOpquKOﬁ ACATCIIbHOCTH.

Purpose of the course: the basics of scientific research; development of skills for creating
works Providing future artists, in addition to a deep knowledge of the basics of the research
approach to drawing, the ability to quickly and mobilely apply this knowledge in any
department of creative activity.

Conepxanue

FrutbiMu 3epTTeysep HerizepiMeH LIblFapMaiap xkacay JaFabulapblH 1aMbITy. boarmiak
CYpeTIIIepre CypeT CalyAbIH FRIIBIMU 3€pTTeYNIep TOCUTIHIH HETi3[epiH TepeH OlTyMeH
KaTtap, Ochbl OUTIM1 MIBIFAPMAIIBIIBIK KBI3METTIH Ke3-KeJTreH OelliMiH/Ie Te3 )KOHE YTKbIP
KoJIJlaHa Oiyre MyMKIHAIK Oepy.

Lenb Kypca: OCHOBBI HayYHBIX UCCIIEIOBAaHUI pa3BUTHE HABBIKOB CO3JaHUS IPOU3BEACHUH.
[IpenocraBnenue OyaymuM XyaA0KHUKAaM, TOMUMO TIIyOOKOTO 3HAHHS OCHOB HAy4YHO-
HCCIIEI0BATENILCKOTO MOIX0/a K PUCOBAHHIO, BO3MOXKHOCTH OBICTPO U MOOMIJIBHO IPUMEHSTh
9TH 3HAHUS B JIIOOOM OT/IeIe TBOPUYECKOH IS TEIbHOCTH.




Purpose of the course: the basics of scientific research; development of skills for creating
works Providing future artists, in addition to a deep knowledge of the basics of the research
approach to drawing, the ability to quickly and mobilely apply this knowledge in any

department of creative activity.

KiarwoueBble KOMNeTeHIINT

MyciH canachIH/Ia )KOFaphl JICHI€U/IeT1 FRUTBIMU 3€pTTEYNEp HEeri3aepi.
OCHOBBI HAYYHBIX UCCIIETOBAHHUI BEICOKOTO YPOBHS B 00JIACTH CKYJIBITYPHI.
Foundations of high-level scientific research in the field of sculpture.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETTIM, KOPCETLTY
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMKJI, 3amanust 1as MIpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

buoxk A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MmoayJist

Coynet neH MYCIHHIH YhJeciM Ik cuHTe31/ ['apMOHMYHBIN
CUHTE3 CKYJIbNTYpPHI U apxuTekTypbl/ Harmonious synthesis
of sculpture and architecture

Ha3Banue 1M CHHIIIHHBI

JlannmadTreik Mycid/ JlanamadTHas ckyapnTypa/
Landscape sculpture

MK AUCHMIITTMHBI bJ1 KB

Kox aucuunimnbl LSc 4226

CemecTtp 7

KoaunuectBo kpenntoB ECTS | 8

®opma u BUAbI y4eOHBIX [TpaxT. — 80 u.

3aHATHI /KOJIUYECTBO CPCII - 40 .

KpeIuTOoB CPC - 120 u.

IIpepekBU3UTHI Knaccukanbik mycin/ Kimaccudeckas ckynsnrypa/ Classical

sculpture

esin n3yvyeHus

«JlanamadTTHIK MYCIH» OKBIT-YHPEHYIIH MaKcaThl - OOoJamaK ImbFapMaIibUIbIK
MYCIHIIUIepre OaKia MYCIHIHIH OaFbIThIH, MaTepHUaIAapbl MEH dJICTepi. Ka3ipri 3aMaHFbI
KOMIIO3HUITUSIAPIaH KacalFaH MYyCiHaep Oerii 6ip KOMITO3UIHUSHBIH 06JIiri O0JIbII
TaOBIIATBIH Ke3-KEeJIreH MaTepualiiad, SpTYpJii MIlIiHAer1 MyCIHIAEpIi coMaay.

enpb nzyyenus "nanamadTHON CKyIbOTYphI" - AaTh OYIYIIUM TBOPUECKUM CKYJIBITOPAM
HaIpaBJICHUE, MATEPUAIIBI U IPUEMbI CAJIOBOM CKYJIBIITYPHI. JICTIKA CKYJIBITYP U3
COBPEMEHHBIX KOMITO3UIIHIA U3 JIFOOOTO MaTepualia, pa3IndHbIX (OPM, KOTOPBIC SIBIISTFOTCS
YaCThIO ONPEICTICHHON KOMITO3UIUH.

The purpose of studying "landscape sculpture™ is to give future creative sculptors the direction,
materials and techniques of garden sculpture. modeling of sculptures from modern
compositions from any material, of various shapes, which are part of a specific composition

Conepxanue

JlanmmagTe! 6aKIa MyCiHIH NaianaHy KeHICTIKTI »ko0anay/iblH €H eKeJri 9icTepiHiH Oipi
60J1bII TaObUTABI. CTUIIBJICP MEH MaFbIHAJIAp HEMece TaOUFU OpTa TaOUFAThI CUSKTHI
JEKOPaTUBTI KYpalAapAblH KOMETrIMeH 3epTTeyre oHe MOHEpJIEI OpbIHAAayFa MYMKIHJIIK

oepeni.

Hcnonp3oBanue naHaAma@THON ca0BOM CKYIBNTYPI-OJMH U3 APEBHEHIIINX CIIOCOO0B
o(opMIIeHHS TPOCTPAHCTBA. TO3BOJIIET UCCIIE0OBATh M BHIPA3UTEIBHO BBIMOIHATH C
MIOMOIIIBIO IEKOPATUBHBIX CPEJICTB, TAKUX KAK CTHJIM U 3HAUEHHSI WM IPUPOJA IPUPOTHOM

CpeJibL.




The use of landscape garden sculpture is one of the oldest ways to decorate a space. allows
you to explore and expressively perform through decorative means such as styles and
meanings or the nature of the natural environment.

KiarwueBble KOMNeTeHIINT

JlanqmadTTHIK MYCIH TTOHI O0JTalIaK MbFapMaIIbUTBIK MYCIHIIUIEpre Oakiia MyCiHiHIH

OarbITBIH YHPETY.

[Ipenmer nangmadTHON CKYIBITYPHI YYUTH OYIYIINX TBOPUECKUX CKYJIBITOPOB
HAIIPaBJICHUIO CAJI0BOM CKYJBIITYPBI.
The subject of landscape sculpture is to teach future creative sculptors the direction of garden

sculpture.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETITIM, KOPCETLTY
[IpakTnyeckuii mokas, mpocCMoTpP
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMK]I, 3ananust 1as MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

Coynet neH MYCIHHIH YiJeciM K cuHTe31/ ["apMOHMYHBIN
CUHTE3 CKYJIbNTYpPHI U apxuTekTypbl/ Harmonious synthesis
of sculpture and architecture

Ha3Banue 1MCHHUIIIHHBI

Kamepanbsik mycin/ Kamepnas ckynenrypa/ Chamber

sculpture
MK AUCHMIITHHBI bJI KB
Koxa nucuuminabl KSc 4226
CemecTp 7
KoaunuecrBo kpenntoB ECTS | 8
®opma u BUAbI y4eOHBIX [Ipakt. — 80 u.
3aHATHH /KOJIMYECTBO CPCII - 40 u.
KPEeJIUTOB CPC -120 4.
IIpepekBU3UTHI Kunaccukanbik mycin/ Kimaccudeckas ckynsnrypa/ Classical

sculpture

esn n3yvyenus

Kamepanbik MyciH - TanmanTapbiHa cail >koFapbl KOPKEMJIIK TaKbIPHINTHIK IIBIFApMa JKacay
JaFbIIapbIH AaMbITY. THICTI TaKbIpBINTapFa Ke3-KeJIreH KilllkeHTail Mycinaep, OrocTrep,
XKaHyapiap Gurypanap ’KoHe IIbIFapMaIlbUIBIK )KYMBICTAPbI YHPETY.

KaMepHaﬂ CKYJIBIITYpPA - Pa3BUTHC HABBIKOB CO3JIaHUA BBICOKOXYIOKCCTBCHHOTO
TEMATUYCCKOI'O IIPOU3BCACHUS. O6yquHe JIFOOBIM MaJIEHEKAM CKYJIBIITYpaMm, 6IOCTaM,
(1)I/Il“ypKaM JKUBOTHBIX U TBOPUYCCKHUM pa60TaM Ha COOTBCTCTBYIOIIUC TEMbI

Chamber sculpture - the development of skills for creating a highly artistic thematic work.
Teaching any small sculptures, busts, animal figurines and creative works on relevant topics.

Conepxanue

Kamepanbik MyciH-OyJ1 alaMHBIH ©MIpiH Oe3eH 1ipyre apHaiFaH OapiblK 6Hep TYbIH/IbLIapHI.
Bbyn marbiH MyciHzep, OrocTTep, kanyapiap (GurypagapblH xacay.

KamepHas ckynbnTypa-3To BCe MPOU3BEACHUS HCKYCCTBA, IPU3BAHHBIE YKPACUTD )KU3Hb
YesoBeKa. JTO co3aHue HeOOBIIUX CKYIBNTYP, OI0CTOB, (PUTYp KUBOTHBIX.

Chamber sculpture is all artwork designed to beautify a person’s life. This is the creation of
small sculptures, busts, animal figures.

KiroueBnblie KOMIICTCHI MU

Kamepanblk MyciH eHepMeH KopKeM OelfHenep/ii eMipre dKemiHi3.
BomutoTure B )KU3HB Xy105KECTBEHHBIE 00pa3bl C KAMEPHOU CKYIBITYPOl.
Bring artistic imagery to life with chamber sculpture.




dopmMa UTOroBoro KOHTPoJisi | [IpakTuKaIbIK KepceTiTiM, KOpCeTiTy
[IpakTueckuil okas, mpocCMoTp

Pa3paTrouHbiii MaTepual [TOOK, npakTukaiblk cabakTapra apHaJIFaH TarchlpMaliap
YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuuniunbl u3 PYIla)

HanmenoBanue moayJist Coyner neH MYCIHHIH YiaeciMaiK cuHTe3l/ ['apMOHUYHbBIN
CUHTE3 CKYJIbITYpHI U apxuTekTypsl/ Harmonious synthesis
of sculpture and architecture

Ha3Banue aucuunIMHbI MonyMeHTaNbI-eCKePTKIITIK MYCiHl/ MOHYMEHTalbHO-
naMsaTHHKOBas cKyibnTypa/ Monumental sculpture

kg AUCHUMIITHHBI 111 KB

Koa niucunnjimHbI MonPSc 4307

CemecTtp 7

KosuuectBo kpemuros ECTS | 9

®opMa U BHIbI Y4eOHBIX [Ipakr. — 90 4.

3aHATHI /KOJIUYEeCTBO CPCII — 45 u.

KpeIuTOB CPC — 135 u.

IIpepexBU3UTHI Kamepansik mycin/ Kamepnas ckynbnrypa/ Chamber
sculpture

esn n3yvyenus

KypcTeiH MakcaThl, COyneT HbICAaHIaphIMEH YHJIECIM/II CHHTE3/Ie MOHYMEHTAJIIBI TYBIH/IbI
)acail Oury. ApXUTEKTYpalblK HBICAHHBIH MaKCaT ePEKIIETIKTePiH €CKepe OThIPHII,
MOHYMEHTAJI/IBI IIBIFAPMaHbIH TaKbIPHIOBIH aHBIKTAHBI3. MOHYMEHTAIBI IIBIFAPMaHbIH
MaTepHuasblH, CTUJIIH )KOHE MACIITa0bIH COYJIET OHEPIMEH YINTACTHIPA OTHIPHIN aHBIKTaAHBI3.
[lenp kypca, yMeHHE CO3/1aBaTh MOHYMEHTAILHOE TPOU3BEJECHNE B TAPMOHUYHOM CUHTE3€E C
APXUTCKTYPHBIMU 00BEKTAMU. OHpCI[CJ'IHTB TEMY MOHYMCHTAJIBHOT'O ITPOU3BECACHN,
YYUTbIBAsA 0COOEHHOCTH Np€aHasHA4YCHU apXUTCKTYPHOI'O 00BEKTA. OHpCI[CJ'I}ITI) marepual,
CTHJIb U MacuITad MOHYMCHTAQJIBHOI'O IIPOU3BEACHHNA B COYCTAHHUU C apXHTCKTypOfI.

The purpose of the course, the ability to create a monumental work in harmonious synthesis
with architectural objects. Determine the theme of the monumental work, taking into account
the peculiarities of the purpose of the architectural object. Determine the material, style and
scale of a monumental work in combination with architecture.

Conep:xanue

MoHyMeHTaNAbI-eCKEPTKIMITIK MYCIHI-TIoHI APXUTEKTypalbIK HeMece TaOUFH KeHICTIKTe
©31HIK 3aHABLIBIKTAPBIHBIH OailIaHbICHL. ByJT ITOH CypeT, MYCiH, KOMIIO3UIIHU,
MaTepHUaIapbIHBIH TEXHOJIOTHSCHI )KOHE CIYJIET CUSKTHI ITOHIep OOMbIHIIA KociOn OiLmimMIi
KaXKeT eTeql.

MOHYMGHTaJ'IbHO-MOHYMeHTaJ'ILHaSI CKYJIBIITYpPa-3TO CB0606p83Ha${ CBsA3b SaKOHOMepHOCTeﬁ B
APXUTCKTYPHOM HUJIK ITPUPOJAHOM IMPOCTPAHCTBE. Orta AUCLHUIIIINHA Tpe6yeT
HpO(l)eCCI/IOHaJ'IBHBIX 3HAHUHU 10 TAaKUM JAUCHUIUINHAM, KaK pUCYHOK, CKYJIBIITYpA,
KOMIIO3UI U, TEXHOJIOTHA MAaTCPUAJIOB U AapXUTCKTYypaA.

Monumental-monumental sculpture is a kind of connection of laws in an architectural or
natural space. This discipline requires professional knowledge in disciplines such as drawing,
sculpture, composition, materials technology and architecture.

KiroueBnblie KOMIICTCHI MU

CoynerTik HbICaHAapMEeH YiIeCIM/Ii CUHTE3/Ie MOHYMEHTAJI/IbI TYBIH/IbI KaCaHbI3.
MoHyMeHTaAb! MbIFapMaHbIH TaKbIPHIOBIH COYyIeT 00BEKTICIHIH MaKcaT epeKIIeNirii ecKkepe
OTBIPBIN aHBIKTal1bl. MOHYMEHTAJI/IbI HIbIFApMaHbIH MaTEPUANbIH, CTHJII MEH MacIITaObIH
COYJIET ®HEPIMEH YIITACThIPa OTHIPHIN aHBIKTANIbI.




CO3£[aBaTb MOHYMCHTAJIbHOC MPOU3BCACHUC B TAPMOHUYIHOM CHUHTEC3C C APXUTCKTYPHBIMU
oObexTaMu. Ompenenser TeMy MOHYMEHTAIBHOTO MPOU3BEICHHS, YIUTHIBAst 0COOCHHOCTH
NpeJHa3HAYCHHUS apXUTEKTYpHOTo 00beKkTa. Onpeaenser MaTepuall, CTUIIb U MaciTad
MOHYMEHTAJIBHOT'O IPOU3BEICHHS B COUETAHNUU C apXUTEKTYPOU.

Create a monumental work in a harmonious synthesis with architectural objects. Determines
the theme of the monumental work, taking into account the peculiarities of the purpose of the
architectural object. Determines the material, style and scale of a monumental work in

combination with architecture.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHKaIBbIK KOPCETTIM, KOPCETLTY
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMKJI, 3ananust 1as MIpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MoayJist

Coyner neH MYCIHHIH YiJeciM Ik cuHTe31/ ['apMOHMYHBIN
CUHTE3 CKYJIbNTYpPHI U apxuTekTypsl/ Harmonious synthesis
of sculpture and architecture

Ha3Banue 1MCcHHUIIIHHBI

Memopuanabik Mycin/ MeMopuanbHasi CKyJIbnTypa/
Memorial sculpture

MK AUCHMIITMHBI 111 KB

Kox aucumMnimHbl MemSc 4307

CemecTtp 7

KoauuectBo kpenntoB ECTS | 9

®opma u BUAbI y4eOHBIX [Ipakt. — 90 u.

3aHATHH /KOJIMYECTBO CPCII —45 u.

KPeJAUTOB CPC - 135 4.

IIpepekBU3UTHI Kamepanbik mycin/ Kamepnas ckynentypa/ Chamber

sculpture

esun n3yvenus

KypcThiH MaKkcaThl, COyneT HpICaHapbIMEH YHIeCiMIl CHHTE3Ie MeMOpHaIIIbIK MYCIH JKacai
Ol1y. ApXUTEKTYpaJIbIK HBICAHHBIH MaKCaT €PEKIIETIKTePIH €CKepe OTBIPHII, MEMOPHATIIBI
MYCIHJIIK ITBIFAPMaHbIH TaKbIPHIOBIH aHBIKTAHBI3. MEMOPHAIJIBI IIIBIFAPMAaHBIH MaTePUAIbIH,
CTHJTIH JKOHE MaCIITa0bIH COYJIET OHEPIMEH YINTACThIPa OTHIPHITT AHBIKTAHBI3.

Lenb kypca, yMeHHE CO3/IaBaTh MEMOPUAIBHYIO CKYJABITYPY B TADMOHUYHOM CHUHTE3E C
apXUTEKTYpHBIMU 00beKkTaMu. Onpenenure TeMaTUKy MEMOPHUATFHOTO CKYJIBIITYPHOTO

IMPOU3BCACHUS C YUCTOM 0COOEHHOCTEN Ha3HAYEHUS APXUTCKTYPHOT'O o0beKTa. OIIPCACIUTC
MaTtcpuall, CTUJIb U MacIirad MCMOPHUAJIBHOTI'O ITPOU3BCACHHA B COYCTAHHUH C apXHTeKTypoﬁ.
The purpose of the course is the ability to create a memorial sculpture in harmonious synthesis
with architectural objects. Determine the theme of the memorial sculpture, taking into account
the specifics of the purpose of the architectural object. determine the material, style and scale
of the memorial piece in combination with the architecture.

Conepxanue

MemopuanablKk MYCIH - ToHI ApXUTEKTYpasblK HeMece TaOUFU KeHICTIKTe 031HIIK
3aHJIBUTBIKTAPBIHBIH Oaiinanbichl. Bys moH cypeT, MyCiH, KOMITO3HIINS, MaTepUaIapbIHbIH
TEXHOJIOTHSCHI JKOHE COYJET CUAKTHI MOHAEP OOMBIHIIIA KOCIOU OLTIM/II KaXKeT eTell.
MemopuanbHas CKYIbITYpa -3TO CBOOOpa3Hasi CBSA3b 3aKOHOMEPHOCTEH B apXUTEKTYPHOM
WJIM IPUPOJHOM MPOCTPAHCTBE. ITa IUCHUILIUHA TpeOyeT mpodeccCHoHaNbHBIX 3HAHUH 110
TaKUM JUCIHUIUINHAM, KaK PUCYHOK, CKYJIBITYpPa, KOMIIO3UIIUs, TEXHOJIOTHS MaTepUajoB U
apXHUTEKTYpa.

Memorial sculpture is a kind of connection of laws in an architectural or natural space. This




discipline requires professional knowledge in disciplines such as drawing, sculpture,
composition, materials technology and architecture.

KiarueBble KOMNeTeHIINN

CoynerTik HpICaHAAPMEH YHJIECIMII CHHTE3Ie MEMOPHUANIIBI TYBIHIBI JKacaHbl3. MeMopuan sl
IIBIFAPMAHBIH TaKBIPBIOBIH COYJIET OOBEKTICIHIH MaKCaT epEeKIIeINiriH eCKepe OTHIPHII
aHBIKTai1bl. MeMOopHasIbl HIBIFAPMaHbIH MAaTEPUAIIBIH, CTUII MEH MaCIITa0bIH CIYJIeT
eHepiMeH YIITACThIPA OTHIPHIN AHBIKTAN/IBI.

CO3Z[aTI) MCMOPHAJIIBHOC MMPONU3BCACHUC B TAPMOHUYHOM CHUHTE3C C ApXUTCKTYPHBIMU
¢dopmamu. TemaTnka MEMOPHAITEHOTO TPOU3BEACHUS OMIPEEISETCS C YIETOM CIEIH(PUKH
Ha3HAYEHUsS 00BbeKTa apXUTEKTyphl. OpenenseT MaTepua, CTHIb U MaciuTad
MEMOPHAIBHOIO IIPOU3BEACHUS B COUETAHUH C APXUTEKTYPOH.

Create a memorial work in a harmonious synthesis with architectural forms. The theme of the
memorial work is determined taking into account the specifics of the purpose of the
architectural object. Determines the material, style and scale of the memorial work in
combination with architecture.

dopma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJIFaH TarchIpMalap
YMK]I, 3amanust il IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumenoBanue moayas OpTYpJii MaTepUaIAarbl MYCIH TYbIHIBICE/ CKYIBNTYpHOE
NpoM3BECHUE B pa3HbIX MaTepuanax/ Sculptural work in
different materials

Ha3Banue aucHUNJIMHBI Texuukansik cyper/ Texunyeckuit pucynok/ Technical
drawing

MK AUCHMIITHHBI bJI KB

Ko aucuuminabl TRis 4227

CemecTp 7

KoanuecrBo kpenutoB ECTS | 4

®opma U BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeJINTOB CPC - 60 u.

IIpepexBU3NTHI MoHyMeHTanabI-CoHIIK cypeT/ MOHyMeHTaIbHO-
JeKopaTuBHBIN pucyHok/ Monumental and decorative
drawing

ean n3yyenust

KypcThiH MakcaThl - CTyI@HTTEp/1l MYCIH "MaMaHAbIFbl OOMBIHIIA O0alIaK MaMaHIbIKKA
KaXeTT1 IPaKTUKAJbIK Jaf/AbllIapFa TEXHUKAJIBIK CYpeT callyFa YHpeTy.

Op TYpJlil MaTepHaIIapMeH KYMbIC icTeiili (keMip, CAHTBUHUK, TY3/IbIK, CENHs, KapbIH/Alll,
aKBapellb, akpul, I'yalllb, Maii).

HeJ’IL Kypca-o6yquI/Ie CTYACHTOB TCXHUYCCKOMY PHUCOBAHHUIO HA NPAKTUYICCKNUX HABbIKAX,
HEOOXOAUMBIX JUIst Oyayiiel npodeccuu no cnennanbHocTy "ckyapnTypa”. IlpousBoaut
paloTy pa3nuYHBIMU MaTepHuaigaMu (yroJib, CAHI'MHA, COYC, CEIHs, KapaHJalll, akBapeJb,
aKpwJl, T'yalllb, MacJjo).

The purpose of the course is to teach students technical drawing on the practical skills
necessary for the future profession in the specialty "sculpture”. Performs work with various
materials (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

Conepxanue




Kypc crynentrepai " MyciH "MaMaHIbIFBI OOWBIHINIA OOTaMIaK MaMaHIbIKKA KQXKETTi
MPAKTUKAJIBIK JaFAbUIapFa TEXHUKAJIBIK CYpeT caiyra YipeTyai Makcar etefi. ChI3bIKTBIK
CypeT caiy/sl yipeTei, OHAa ChI3bIK aKCOHOMETPUSITBIK TPOESKITUSIAP/IbIH HEMECE
MEPCIEKTUBAIIBIK ChI30aHbIH HETI3T1 KacHeTTepiHe he, MPOopUHUsIIapAbl CAKTail OTHIPHII KOHE
(hopMaHBIH MYMKIH KOJICHKECIHE he OOJaIbI.

Kypc craBut cBoeil 11€71b10 00y4UTh CTYACHTOB BBIIOJHATh TEXHUUECKUN PUCYHOK,
HEOOXOIMMBIM MPAKTUYECKUM HaBBIKaM, JUIsl OyayIiel mpoeccuu 1o CrenuaibHOCTH
"CkynpnTypa". O0yyaet TMHEITHOMY PUCYHKY, TJI€ JIMHUSI UTPAET POJIb [IJIAHOBOCTH,
oOaaroniee OCHOBHBIMU CBOWCTBAMH aKCOHOMETPHUECKUX TPOESKINI WITH EPCIEKTHBHOTO
PUCYHKa, COOJIIOAECHHUEM IPONOPLUUN U BO3MOXKHBIM OTTEHEHUEM (POPMBI.

The course aims to teach students to perform technical drawing, necessary practical skills, for
a future profession in the specialty "Sculpture”. Teaches linear drawing, where the line plays
the role of planning, possessing the basic properties of axonometric projections or perspective
drawing, respecting proportions and possible shading of the form.

KiarueBble KOMNeTEHIINT

MyciH eHepiHIH KeMeriMeH OeiHenepai OeifHeney. Op Typill MaTepuaniapMeH KYMbIC ICTeN/I1
(kemip, CAaHTBUHUK, TY3/IbIK, CETIHS, KAPBIH/IAII, aKBAPEb, AKPHII, Tyalllb, Maii).

N3obpaxenne o0pa3oB ¢ MOMOIIBIO CKYJIBITYPHOTO UCKYCCTBA. PaboTaeT ¢ pasnuyHbIMu
Marepuaiamu. [Ipon3BoauT paboTy pa3IMIHBIMUA MaTepuaiamMu (yrojb, CAaHTHHA, COYC, CETns,
KapaH/IaIl, akBapesb, akKpuJl, Tyalllb, Maclio).

Depiction of images using sculptural art. Works with various materials. Performs work with
various materials (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil).

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTuKanbIK KOpCeTUTIM, KOPCETLLY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, npakTukaibIK cabaKkTrapra apHajJFaH TarceipManap
YMK]I, 3amanust 11 IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumeHoBaHue MoayJist

OpTYpIIi MaTepuaarbl MYCiH TYbIHBICH/ CKYJIBITYPHOE
pOM3BEACHUE B pa3HbIX MaTepuanax/ Sculptural work in
different materials

Ha3zBaHue QM CHHIINMHBI

I'paduxansik cyper/ I'paduueckuit pucynok / Graphic
drawing

HuKa ICONIIHHBI bJ1 KB

Ko amcuunminabl Gris 4227

Cemectp 7

KoanuecrBo kpenntoB ECTS | 4

dopMa U BUIbI Y4eOHBIX [Ipakr. — 40 4.

3aHATHH /KOJNYECTBO CPCIT — 20 u.

KPeIUuTOB CPC - 60 .

IIpepexkBU3UTHI MonymeHTanabI-CoHAIK cypeT/ MoHyMeHTalIbHO-

JeKopaTUBHBIN prucyHok/ Monumental and decorative
drawing

Hean nzyvyenus

KypcTbiH Makcatsl - op TYpJli TOH rpajalysiapbIMEeH TEKCTypaHbl KaFa3ra MOJIENbACY apKbLIbl
6enrini Oip ITPUXTHI KOJIJJAHY apKbLIbl TpaHKaIbIK CYPeTTIH IUIACTUKAIBIK MYMKIHAIKTEPiH

urepy.

HeJ’IL KypcCa - OCBOCHHC IIIACTUUCCKUX BO3MOXKHOCTEM rpa(bﬂqecxoro PUCYHKA ITYyTEM
HaHCCCHU A ONIPCACICHHLIX MAHCP IITPUXA, MOACIIUPYA HA 6yMare TCKCTYpPY C




Pa3Ho0Opa3HBIMU TOHOBBIMHU T'PAIAIIUSIMH.
The goal of the course is to master the plastic capabilities of graphic drawing by applying
certain strokes, modeling on paper a texture with various tone gradations.

Conepxanue

OKy HOTHIKECIH/IE CTYICHT SKCIPECCUBTUTIKTIH jkaHa (popMaJapblH i37ieyre KaOineTTi;
rpadUKaIbIK OHEP TYBIHIBLIAPBIHIA ©31HIH IIBIFAPMAIIBUIBIK HUETIH )KOCTIApIIAY KOHE KY3ere
achIpy.

B pe3ynbrare 00yueHUs CTYAEHT ClIOCOOEH K MOMCKY HOBBIX (POPM BBIPAa3UTEIbHOCTH;
IUIAHUPOBATh U PEAIM30BBIBATh CBOM TBOPUECKUI 3aMbICeN B IPOU3BEACHUAX I'pauyeCcKOro
HCKYCCTBA.

As a result of training, the student is able to search for new forms of expressiveness; plan and
implement your creative concept in works of graphic art.

KirueBble KOMNeTEHIINT

TaxpIpbINTHIK IpadUKaIbIK )KYMBICTAP/IbI JKacay YILIIH opTYpIl 9JICTepAl KociOu KOoJAany: -
CypeTTeri KOMIO3UIUIIBIK eCeNTepAl elly; - OeliHenen OeiiHeney 1l BU3ya bl
YHBIMJIACTBIPY TOCUIAEPIH MEHIepy (CTUIIM3AIM); - KOpKeM oOpa3aap apKbUIbl KOpIIaFraH
IIBIH/BIK KYOBUTBICTAPBIH JKaJIIbLIAY; -OeiiHEH1H TabuFaTTaH OepilyiH Tajjay MeH
CUHTE3/IeY/1, KOpKeM-00pa3IbIK Oiiay MPUHITUIITEPIH MEHTEPY;

HpOCbeCCI/IOHaJ'H)HO MPUMCHATH PA3JIMYHBIC TEXHUKU JJI CO3JJaHUA TEMATUUCCKUX
rpaduyeckux pador:

- p€IaTb KOMIIO3UITMOHHBIC 3aJa4 B PUCYHKC;

- BJIaJIETh PUEMaMU BU3yaJIbHOM OpraHu3alui 00pa3HoOro BbIpayKEeHUs (CTUIIM3ALHS);

- 000011aTh SABJICHUS OKpPYXKAIOLIEH 1eHCTBUTEIBHOCTH Yepe3 Xy/10°)KECTBEHHbIE 00pas3bl;
- BJIaJJ€Th aHAJIM30M U CUHTC30M II€pCaavyun H306pa)I(CHI/I${ C HaTyphbl, IpUHOUIIAMHA
XYyJI0’KECTBEHHO-00Pa3HOTO MBIIICHHUSI;

Professionally apply various techniques to create thematic graphic works:

- solve compositional problems in drawing;

- master the techniques of visual organization of figurative expression (stylization);

- to generalize the phenomena of the surrounding reality through artistic images;

- to master the analysis and synthesis of image transmission from nature, the principles of
artistic and imaginative thinking;

®opma HTOroBOro KOHTpoas | [IpakTukanbIk KepceTitiM, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKalbIK cabakTapra apHaJIFaH TarcbipManap
YMK], 3ananus yisi IPpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaumeHnoBanue Moayis OPTYpIli MaTepuaiiarbl MyCiH TYbIHABICE CKyIbNTYpHOE
POM3BeIeHNE B pa3HbIX MaTtepuanax/ Sculptural work in
different materials

Ha3zBanue AUCHHUIIIINHBI MOHYMCHTaJ'II[LI-eCKepTKiI_HTiK KOMHOSI/IHI/IH/
MOHYMCHTaHLHO-HaMSITHI/IKOBaSI KOMHOSI/II_II/ISI/ Huge
monument composition

kg IuCONIIHHBI 111 KB

Kox iucuMmimHbl MonPK 4308
CemecTtp 7

KoauuectBo kpemuroB ECTS | 3

®opma 1 BHAbI y4eOHBIX [Ipakr. — 30 u.

3aHATUH /KOJINYECTBO CPCII - 15 u.




KpeIuTOB CPC — 45 qu.

IIpepekBU3NTHI MyciHzeri CIOppeauCTTIK KOMITO3UIIHs/
CroppeaiucTiueckasi KOMIIO3UIHS B CKYJIbITYpe/
Surrealistic composition in sculpture

ean usyyenus

«MOHYMEHTAJIJIBI-€CKEPTKIMITIK KOMITO3UIHS» OeifHeN oiay MEH IIbIFapMaIIbLIbIK
KaOineTTepin JambITy, COHbIMEH Katap CoyleT opTachiMeH OIpIIiKTe TOJIBIKKAHIbI MYCIHIIK
IIbIFapMa xacay YHIlH Ka)KeTTi KGpKeMI[iK TaJlraM MCH 3aHABUIBIKTAPAbl KAJIBIIITACTBIPY.
KoMITO3UITHSIIBIK MOHYMEHTAIIBI €CENTEP/Ii IMIeTTyre KAXKETT1 KociOn OUTiM MEH JaFapLiapbl
urepy.

«MOHYMEHTaIbHO-MOHYMEHTAJIbHASL KOMIIO3UIUSA» pa3BUTHE OOPa3HOTO MBIIIJIEHUS U
TBOPYECKUX CIIOCOOHOCTEH, a Takke POPMUPOBAHHUE XYA0KECTBEHHOTO BKyCa U
3aKOHOM€pHOCTeI\/'I, HCO6XOI[I/IMI>IX AJId CO3AaHus MMOJTHOOCHHOT'O CKYJIBIITYPHOT'O
MIPOM3BECHUS B €JUHCTBE C apXUTEKTYypHOU cpenoi. [IpnoOperenne npodeccnoHambHbIX
3HaHUU U HaBBIKOB, H€06XOI[I/IMI>IX A pEIICHHA KOMIIO3UIIMOHHBIX MOHYMCHTAJIBHBIX 3a/1a4.
«Monumental-monumental composition» development of imaginative thinking and creativity,
as well as the formation of artistic taste and patterns necessary to create a full-fledged
sculptural work in unity with the architectural environment. Acquisition of professional
knowledge and skills necessary to solve compositional monumental problems.

Conep:xanue

KypcTtbiH MakcaTsl, coyneT 00beKTUIepIMEH YJIeCIMI1 CUHTE3/1€ MOHYMEHTAJbI KYMBIC
xacaif Oury. CoyneT 0ObeKTICIHIH MaKCaTblH €CKEPE OTBIPBIN, MOHYMEHTAJIbI )KYMBICTBIH

T aKBIpBI6BIH AHBIKTAaHBI3. MOHYMeHTaH)IBI IIbIFapMaHbIH MaTCpHaJIbI, CTWJII MEH MacIITaObIH
COYJICTIICH YHJIECTIpE aHBIKTAY.

[lenp kypca, yMeHUE CO31aBaTh MOHYMEHTAILHOE TPOU3BEJECHNE B TAPMOHUYHOM CHUHTE3E C
ApXUTEKTYPHBIMH 00BbeKkTamMu. OnpenesiTh TEMy MOHYMEHTAIBHOTO TIPOU3BEICHHS,
YYHUTBIBasi 0COOEHHOCTH MPETHA3HAYCHUSI apXUTEKTYPHOTO 00bhekTa. OnpenensTe MaTepuan,
CTHJIb M MacIITad MOHYMEHTAJILHOTO MPOU3BEICHUS B COUETAaHUU C aPXUTEKTYPOH.

The purpose of the course, the ability to create a monumental work in harmonious synthesis
with architectural objects. Determine the theme of the monumental work, taking into account
the peculiarities of the purpose of the architectural object. Determine the material, style and
scale of a monumental work in combination with architecture.

KiroueBnle KOMIIeTeHIINHA

CoyneTTik HbICAaHIAPMEH YHJIECIMI1 CHHTE3/IE MOHYMEHTAJIIBI KOMITO3HITUSIIBIK TYBIH/IbI
JKaCaHbI3, IbIFapMaHbIH MaTCPUAJIbIH, CTHJII MEH MAaCIITa0bIH COYIICT GHepiMGH YmrTacTbeipa
OTBIPBIIT AHBIKTAY.

COS,Z[aTb MOHYMCHTAJIbBHOC KOMITO3UIITMOHHOC ITPOU3BCACHNEC B TADMOHNYHOM CUHTE3C C
APXUTCKTYPHBIMU d)OpMaMI/I, OIIPCACINTb MAaTCPHall, CTUJIb U Macirad IIPOU3BCACHUS B
COYC€TaHUMH C apXHTeKTypOﬁ.

Create a monumental compositional work in a harmonious synthesis with architectural forms,
determine the material, style and scale of the work in combination with architecture.

®opma UTOroBoro KOHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK, npakTukajiblK cabakTapra apHaIFaH TarcklpMasap
YMK/, 3ananus 11 MpaKTHUYECKUX 3aHATUI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moay.ast OPpTYpIIi MaTepHanaarbl MYCIH TYbIHABICH/ CKyIbITYpHOE
pou3BeeHUE B pa3HbIx MaTepuanax/ Sculptural work in
different materials




Ha3BaHnue 1M CHUILIMHBI

MoHyMeHTaIAbI-COHIK KOMITO3UIUs/ MOHYMEHTaIbHO-
nexopatuBHas kommno3uiws/ Monumental and decorative
composition

MK AUCHMITMHBI 111 KB

Koa qucuMninuel MonDK 4308

CemecTtp 7

KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOoB CPC — 45 y.

IIpepexkBU3UTHI MyciHaeri croppeasucTTIK KOMIO3UIINS/

CroppeanucTiueckasi KOMIO3HIIMS B CKYJIbITYpe/
Surrealistic composition in sculpture

ean n3yvyenus

KypcTbiH MakcaTsl - COyNIEeTTIK HbICAHIapMEH YIIeCIM/I CHHTE3/1€ MOHYMEHTaJIbI-COH/TIK
KOMITO3UIUSATIBIK TYBIHBI Kacayabl YipeHy. CoHIIK apXUTEKTYpablK HbICAHHBIH CTHIIIHIH
epEeKIIETIKTEPIH TYCIHY.

HGJ'IB KypCa-Hay4UTbCA CO31aBaThb MOHYMCHTAJIbHO-JACKOPATUBHOC KOMIIO3UITUOHHOC
MIPOM3BEICHNE B TAPMOHUYHOM CHUHTE3€ C apXUTEKTYpHbIMU opMamu. [lonumanue
OCOOEHHOCTEH CTUIISL IEKOPATUBHOTO apXUTEKTYPHOTO OOBEKTA.

The aim of the course is to learn how to create a monumental and decorative compositional
work in harmonious synthesis with architectural forms. Understanding of the style features of
a decorative architectural object.

Conep:xanue

«MOHYMEHTaIBI-COHIK KOMIO3UIIUS KYPChI CTYICHTTEPIIH apXUTEKTYPAIBIK COHJIIK KOHE
OpPTaHbBI MOJICIIB/ICY CaTaChIH/IaFbl KOMITO3UIIMSUTBIK JaF IbLTAPBIH JaMBITA Ibl, COHBIMEH Oipre
MOHYMEHTAJI/IBI-IEKOPATUBTI KOMITO3UIIHSI OOMBIHIIIA KOPKEM >KOOaIap bl OEPUIreH CoyeT-
KEHICTIKTIK KOJIEMMEH akbIpaMac OaiaHbICTa KoCiOM Typ/ie YChIHA ajlajibl, OJIAP/IbIH OMJIaFaH
oimapeIH sxo0amapaa OeliHeneyae cayaTThl KOJIIaHYy.

Kypc "MOHyMeHTaJIbHO-EKOpAaTUBHAS KOMIIO3UIIMSA" pa3BUBAET Y CTYICHTOB
KOMIIO3UIIMOHHBIC HABBIKU B oOactu APXUTCKTYPHOI'0 JEKOPATUBHO-CPEAO0BOI'0
MOJCIHUPOBAHUSA, a TAKXKE YMECT HpO(l)eCCI/IOHaJ'IBHO MMpEACTABIATE XYA0KECTBCHHBIC IIPOCKTHL
110 MOHYMCHTaHBHO-,HeKOpaTHBHOﬁ KOMIIO3HUIINHU B HCpaBpBIBHOﬁ CBJ3H C 3aJaHHBIM
APXUTCKTYPHO-IIPOCTPAaHCTBCHHBIM O6’B€MOM, I'paMOTHO HUCIIOJIL30BATh 3aIlyMaHHOC KMU B
BOINIOINCHWH 3aMBICJIOB B IIPOCKTAXx.

The course "monumental and decorative composition™ develops students' compositional skills
in the field of architectural decorative and environmental modeling, and is also able to
professionally present artistic projects on monumental and decorative composition in an
inextricable connection with a given architectural and spatial volume, to competently use what
they have conceived in the embodiment of ideas in projects.

KiroueBnle koMIeTeHIIHA

CQYJ'IGTTiK HBICAHAapMCH YIZJ'IGCiM,I[i CUHTE31C KOMIIO3UIIUAJIBIK MOHYMCHTAJIAbI TYBIH/bI
x#acaHpI3. OCBI COyJIeT HBICAHbI CTUIIIHIH €pPEeKIIETIKTepiH TYCIHEe 1.

COB,Z[aTB KOMIIO3UITUOHHOC MOHYMCHTAJIbHOC ITPOU3BEACHNUEC B TADMOHNYHOM CHUHTE3C C
APXUTCKTYPHBIMU (bOpMaMI/I. INTonnmaeT 0COOEHHOCTH CTHIIS JAaHHOT'0 apXUTCKTYPHOT'O
00BeKTa.

Create a compositional monumental work in a harmonious synthesis with architectural forms.
Understands the peculiarities of the style of this architectural object.

®opma UTOroBoro KOHTpoJisi | [IpakTuKaiIbIK KepceTiTiM, KOpCceTiry
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3znaTtounblii MaTepuaJ [TOOK, npakTHKaJIbIK cabaKTapFa apHaJIFaH TarcklpMaiap




YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

baok A (mucuunuaunbl u3 PYIla)

HaumeHoBaHue MmoayJist

OpTYypIIi MaTepuangarbl MYCiH TYBIHIBICH/ CKYIBITYpHOE
pOM3BEACHNE B pa3HbIX MaTepuanax/ Sculptural work in
different materials

Ha3BaHnue q¥CHMIIMHBI

Mycinai Konara aynapy OOMbIHIIIA MaTEpHATIMEH

*ymbic/ PaboTa B MaTepualie 1o nepeBoy CKyJIbITYphI B
opon3zy/ Work in the material on the transfer of sculpture to
bronze

MK AUCHMIITTHHBI IT1J1 KB

Koa amcunnanHbl RMPScB 4309

CemecTtp 7

KosuuecTBo kpemuroB ECTS | 3

®opma U BUAbI y4eOHBIX ITpakt. — 30 4.

3aHATHI /KOJIUYECTBO CPCII - 15 u.

KPeJAUTOB CPC —45 1y,

IIpepekBHU3UTHI Taburu Tac MyCiHiIHIH KoMno3unusackl/ CKyabnTypHas

KOMIIO3UIIMS U3 IpupoHoro kKamHs/ Sculptural composition
of natural stone

esn n3yvyenus

KypcThiH MakcaThl - CTyACHTTEP/IiH KOC10M KOMIO3UIIUSIIBIK MYCIH/II KOJIaFa ayiapy
OOMBIHIIIA MATEPHAIMEH KYMBIC JTaFAbLIAPIbl UTE€PYl, SCTETUKAIIBIK TaMYbI )KOHE
HIBIFAPMAITBUIBIK KaOUIETTEPiH KAJIBINITACTHIPY YIIiH, KOPIIaFaH MIBIHABIKTH ACTECTHKAJIBIK
TYPFBIJIaH KaObLIIAN KaHa KOMMai, COHBIMEH KaTap CYJIYJBIK 3aHAaphl OOMBIHINA 9JIEM Kypa
OTBIPBIT, ITOHHIH TEOPHSIIBIK, MPAKTHKAIBIK HET13I€PIH 3epTTEYAl MaKcaT €Te/i.

Iens kypca-paboTa CTYAECHTOB C MAaTEPHAIIOM IO MTEPEBOTY MPOhECCHOHATHHON
KOMHO3I/II_[I/IOHHOI71 CKYJIBIITYPhI B 6pOH3y C LICJIBIO ano6peT CHHs HAaBBIKOB, 3CTCTUYCCKOI'O
Pa3BUTHUA U (bOpMHpOBaHI/IH TBOPYECCKUX CIIOCOOHOCT eﬁ, HE TOJIBKO 3CTECTUYCCKU
BOCIIPMHUMATB OKPYKArOIIYyIO ,I[efICTBI/ITeHBHOCTB, HO U UCCJIICA0BATH TCOPETUUCCKUC,
MMPAKTUUICCKUC OCHOBBI JUCHUILIIMHBI, CO3aaBasA MHP I10 3aKOHAM KPaCOThI.

The purpose of the course is to work students with the material on the translation of
professional compositional sculpture into bronze in order to acquire skills, aesthetic
development and the formation of creative abilities, not only to perceive the surrounding
reality aesthetically, but also to explore the theoretical, practical foundations of the discipline,
creating a world according to the laws of beauty.

Conep:xanue

«Mycinai Kojara ayaapy OONbIHIIIA MATEpUAIIMEH KYMBIC)» TIOHI - CTYIEHTTEP/IIH KOJara
apHaJIFaH ©31H/IIK MIBIFAPMAIIIBLIBIK XKYMBICTAPBIH KOJIaFa ayJaapy, Ke3eHIep 91iCi apKbLIbI
KOJIaFa KeIllipy TEeXHUKAChl MEH TE€XHOJIOTUSCHIH UTePYi.

JucuuruinHa "paboTta ¢ MaTepHalioM MO NEPEBOY CKYJIbNTYpPhI B OpOH3Y" - OCBOECHUE
CTYACHTaMH TEXHUKH M TEXHOJOTUH MepeBOIa CaMOOBITHBIX TBOPYECKHUX padOT HA OPOH3Y

MCTOAOM OTAIIOB.

Discipline "work with the material on the translation of sculpture into bronze" - the
development by students of the technique and technology of translation of original creative
works into bronze by the method of stages.

KiroueBnblie KOMIICTCHI MU

Kocibu koMno3unusIIbIK MYCIHTI KoJIaFa ayjapy OOMbIHIIIA MaTEpUAIIMEH JKYMBIC

JaFIbIIAP/IbI UTEPYi.

OnnajieHre HaBbIKAMU pabOTHI C MATEPUAJIOM IO NIEpeBO1Y PO ecCHOHATBHON




KOMITO3UITMOHHOH CKYJIBITYPHI B OPOH3Y.
Mastering the skills of working with the material for translating professional compositional

sculpture into bronze.

CDopMa HUTOr0BOIo KOHTPOJIsA

[IpakTUKaIbIK KOPCETUTiM, KOPCETLTY
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepual

[TOOK, mpakTukanblk cabakrapra apHaJIFaH TarchblpManap
YMKJI, 3ananus s MpakTUYECKUX 3aHATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

OpTYpJll MaTepUaAarbl MYCIH TYbIHIBICE/ CKYIBNTYpHOE
Ipou3Be/IeHNE B pa3HbIX MaTtepuanax/ Sculptural work in
different materials

Ha3BaHnue A¥CHMIIMHBI

Mycinai 3aMaHayu MaTepraiapra ayapy TeXHOJIOTUSChI/
TexHONOTHS TEpPeBOAa CKYIBIITYPhl HA COBPEMEHHBIC
matepuaisl/ Technology for transferring sculptures to
modern materials

MK AUCHMIITTMHBI I1J1 KB

Koa aucumMmimHbI TPScSM 4309

Cemectp 7

KosuuectBo kpemuroB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPeJIUTOB CPC —45 .

IIpepekBU3UTHI Taburu Tac MyCiHiHIH KoMno3unusAckl/ CKyIbITypHas

KOMIIO3HITUS U3 MpUpoiHoro kKamHs/ Sculptural composition
of natural stone

esn n3yvyenus

Kypctbig makcaTsl- Mycinal 3aMaHayu MaTepuaiiapra ayapy TeXHOJIOTHICH MEH

OarpITTapblH MeHrepy. "Croppeanu3m" CTHIIIHIE )KYMbIC kKacay. "Tlom-apT" cTuiiHae )KyMbIC
xacanpl3. "Kyousm" ctuiinge sxymbic xkacay. Kymbictapasl "payusm" cTUTiHIAC OpBIHAAYY.
Lenb Kypca-ocBOEHHE TEXHOJOTUHU U HAIMIPABJICHUHN NIEPEBOIa CKYIbITYPHI HA COBPEMEHHbIE
Marepuaibl. PadoTa B ctrite "Croppeanusm". Pa6ora B ctusie "[lom-apt". Pabora B cTuie
"Ky6usm". Beimonnenue padot B ctuie "gouszm™

The purpose of the course is to master the technology and directions of transferring sculpture
to modern materials. Work in the style of "Surrealism”. Work in the style of "Pop Art". Work
in the style of "Cubism". Execution of works in the style of "fauvism" ".

Conep:xanue

ITon 19 raceipapiy asrbl MeH 20 FachIpIbIH OachIH/A Maiiia 00JIFaH Ka3ipri 3aMaHFbl OHEpIeT1
JKaHa aFrbIMJIApPMEH ThIFbI3 OaiTaHbICTHI. BYJT Kypc 0Chl @HepIiH KeHOIp HeTi3ri aFbIMaaphl
TypaJibl TOKiprOe yebiHaAbl. OKYIIBIFa OCHI )KaHa aFbIMAAPABIH €PEKIIETIKTePiH TEPEH
TYCIHyre MYMKIHAIK Oepy.

Z[I/ICI_II/IHJ'II/IHa HEpPA3pbIBHO CBsA3aHA C HOBBIMH TCYCHHUAMU COBPEMCHHOI'O UCKYCCTBA
IIOSABUBIICECSA B KOHIIC 19 B Hauaie 20 Beka. Ham KypC 1a€T BO3MOXKHOCTb HpaKTI/I‘{eCKI/Iﬁ
O3HAKOMHUTCA C HCKOTOPBIMU OCHOBHBIMU TCUCHUSMU 3TOT'O HCKYCCTBA. Y1005l aTb
BO3MOKHOCTb CTYJACHTY IIOT. ny6>1<e IIOHATH OCOOEHHOCTH PTUX HOBBLIX TEUEHHUI.

The discipline is inextricably linked with new trends in contemporary art that emerged in the
late 19th and early 20th centuries. Our course provides a hands-on experience with some of
the main streams of this art. To enable the student to better understand the features of these
new movements.

KiroueBnblie KOMIICTCHI MU




Kazipri 3amMaHfbl eHep CTUIIBAEP] MEH TeHCHUMsIIapbiHa HemiK eTiHi3. [lsirapmanapasi
«CIOppeaJIn3M» CTHIIIHIE OPbIHIAMIBI, «IIOT-apT» CTUIIIHIE, «KYyOU3M» CTHIIIH/IE IIbIFapMaap
OpBIHAANBI, «(DOBU3M» CTHIIIH/E LIBIFApMaap OPbIHIANIBI.

BrnaneTts cTuiisiMu 1 HaIrpaBJICHUSIMA COBPEMEHHOT'O MCKYCCTBA. BBINOTHsIET paboOTHI B CTUIIE
«croppeain3my». BeinonHseT paboThl B CTHIIE «IIOM-apT», BeInomHsAeT paboThl B CTHIIE
«KyOu3m», BeimomHseT paboThl B cTHIIE «DOBU3MY.

Own the styles and trends of contemporary art. Performs works in the style of "surrealism®,
Performs works in the style of "pop art", Performs works in the style of "cubism", Performs
works in the style of "fauvism"

dopma HTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTiliM, KOpCeTiTy
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTrounbiii MaTepuaJ [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMK]I, 3ananust 1as MIpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

buoxk A (mucuuniunbl u3 PYIla)

HaumeHnoBanue moay.as Jlumiomaslk xo0a/ lunnomusblil npoekt/ Graduation project

Ha3Banue JuCOMNIMHBI JIMTUTOMIBIK TaKBIPBITT OOMBIHIIIA 3ePTTEY CypeTi/
HccnenoBaTenbCKkuii pUCYHOK 1O TUTIJIOMHOW TEMaTUKeE/
Research drawing on the topic of diploma

MK AUCHMIITTMHBI IT1J1 KB

Koa aucuunimHbl IRisPT 4310

CemecTp 8

KoanuecrBo kpenutoB ECTS | 4

®opma u BUAbI y4eOHBIX [TpaxT. — 40 4.

3aHATHI /KOJIUYeCTBO CPCII - 20 .

KpeIuToB CPC - 60 u.

IIpepekBU3UTHI ['padukansik cyper/ ['paduueckuii pucynok / Graphic
drawing

esin n3yvyeHus

KypcThiH MakcaThl - Ka3ipri 3aMaHFbl TCHICHIIHS TaJanTapblHA Cald dKOFaphl KOPKEMIIK
TaKBIPBINTHIK IIBIFApMa JKacay JarablIapblH JaMBITY JKOHE 3epTey. THiCT1 TaKbIphIITapFa
CYpCT CallyadaH MblrapMallblJIbIK KYMBIC KaCaHbI3.

HeJ’IL KypCa-pa3sBUTHUC U U3YUCHUC HABBIKOB CO3IaHUS BBICOKOXYIOKCECTBCHHOT'O
TEMATUYCCKOT'O IIPOU3BCACHNA B COOTBETCTBHH C Tpe6OBaHI/I$[MI/I COBPEMCHHBIX TeH,I(eHI.IHfI.
TBOpLIeCKy}O pa60Ty I10 pPUCOBAHUTIO HA COOTBCTCTBYIOIIIHNEC TCMBI.

The purpose of the course is to develop and study the skills of creating a highly artistic
thematic work in accordance with the requirements of modern trends. Creative drawing work
on relevant topics.

Conepxanue

TaxpIpBIITHIK JUMIOMABIK TAKBIPHIT OOMBIHINIA 3ePTTEY CYpETi I9CTYpIIi OeliHeney eHepi
YKaHPJIAPBIHBIH KOCIAChIHA HETI3/IC/ITeH. KYHIETIKT] TYPMBICTHIK, TTOPTPET KaHBIPIApMEH
TikeJel OailmaHbICThI. barbIT Oacka KaHpJIIapMEH Katap, op TYPJIi CTUJIBJE, TAPUXHU Ke3CHTE
OailJIaHBICTHI JaMBbIJIbI.

HCCHGHOB&TCJ’ILCKI/II\/’I PHUCYHOK 110 TEME TEMATHYCCKOT'O AUIIJIOMa OCHOBAH Ha CMCCH KaHPOB
TPpaAUIIUOHHOT'O I/I306p8.31/ITCJ'IBHOF 0 UCKYCCTBA. HOBCC,HHCBHLIﬁ 6BIT, MOPTPET HAIPAMYHO
CBsA3aH ¢ kaHpamu. HanpasiieHne pa3BuBanoch HapsAy ¢ APYTMMU KaHpPaMH, B pa3HbIX
CTWIAX, B 3aBUCUMOCTU OT UCTOPHUICCKOI'O II€prUoaa.

The research drawing on the topic of the thematic diploma is based on a mixture of genres of
traditional visual arts. everyday life, portrait is directly related to genres. The direction




developed along with other genres, in different styles, depending on the historical period

KiroueBble KOMNeTEHIINHT

3aman TanaObIHa caif KOFapbl KOPKEMIK TaKbIPBINTHIK IIBIFApMa jKacayKoHe 3epPTTeYy.
AFbIMJaFbI TAKBIPBIIITAPFA CYPET CATyJaH IIbIFaPMAIIbUIBIK KYMBIC XKacaiIbl.

C03l[aHI/I€ H UCCIICAO0OBAHHUEC COBPEMCHHOI'O BBICOKOXYJOKECTBECHHOTO TCMATHUYCCKOI'O
npousBeeHus. TBopueckyro paboTy 110 PUCOBAHUIO Ha TEKYIINE TEMBI.

Creation and research of a modern highly artistic thematic work. Creative drawing work on

current topics.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETTIM, KOPCETLTY
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMKJI, 3amanust 1as MIpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MoayJist

Junnomapik sx06a/ Jlunmomasiii mpoekt/ Graduation project

Ha3Banue IMCHHIIIHHBI

ABTOPJIBIK IIBIFapMAIbUIBIK MYCIH cypeTi/ PucyHok
aBTOPCKOM TBOpUeCcKoU cKynbnTyphl/ Drawing author's
creative sculpture

MK AUCHMIITTMHBI I1J1 KB

Ko aucuuninHbl RisSATSc 4310

CemecTtp 8

KoanuecrBo kpenutoB ECTS | 4

®opma u BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeJIUTOB CPC - 60 .

IIpepekBU3UTHI ['padukansik cyper/ ['padmueckuii pucynok / Graphic

drawing

esin n3yveHus

KypcThiH MakcaThl: MOJIBOEPT KECKIHIEMECIH 1€ TAKBIPBINITHIK )KOFaphl KOPKEM IIIbIFapMaliap
JKacay JarAbllIapblH JJaMBITY. T¥)I(prBIMI[aMaFa caiikec JKYMBIC KaCaHbI3.

]_IeJ'IB KypcCa, pa3BUTHUEC HaBbIKa CO3aBaThb TEMAaTHYCCKHUE BBICOKOXYI0KCCTBCHHBIC pa60TBI B
00J1aCTH CTAHKOBOM KUBOIIUCH. COS,Z[aBaTB IIPOU3BCACHUC 110 H,HCfIHOMy 3aMBICCITY.

The purpose of the course is to develop the skill to create thematic highly artistic works in the
field of easel painting. To create a work according to an ideological plan.

Conep:xanue

ABTOPIBIK IIBIFAPMAIIBUIBIK MYCIH CYpeTi apKbLIbl IIBIFAPMAIIBUIBIK UCSHBI Oepy

JaF IbUTAPBIH JAMBITYFa, MIBIFAPMAIIBUIBIK OLTIMI1 UTepyre, KOMITIO3HUITUSHBIH 3aHIbLIBIKTAPhI
MEH KYpaJIapblH MPAKTUKAIIBIK TYPJIE UTepyre OarbpITTanrad. MiHe3aiH 0OpBI3/bIK IICITIMH
XKoHe OelfHeney KyieciH, TEeXHOIOTHICHIH TaH 1ay, OJIap/IbIH e3apa Oip OipiMeH TOyeNnIiIiri.
ABTOpCKOC TBOPYCCTBO HAIIPABJICHO HA PAa3BUTHUC HABBIKOB IEpCAaIn TBOp‘-ICCKOﬁ HIeH 4epe3
CKYJIBIITYPHOC I/I306pa)KeHI/IC, OBJIAJICHUC TBOPUYCCKUMHU 3HAHUAMU, IIPAKTUICCKOC OCBOCHHNC
3daKOHOB U CpCACTB KOMIIO3HUIIUU. BBI60p XapaKTCPHbIX O6paSHI>IX peIJ_IeHI/Iﬁ U CUCTEM,
TEeXHOJIOTUU I/I306pa)KeHI/I$I, HX B3aMO3aBUCUMOCTbTBOPUYCCKUM 3aJlavdaM.

Author's creativity is aimed at developing the skills of conveying a creative idea through a
sculptural image, mastering creative knowledge, practical mastering of the laws and means of
composition. The choice of typical imaginative solutions and systems, image technologies,
their interdependence with creative tasks.

KiroueBnblie KOMIICTCHI MU

ABTOPJIBIK IIBFApMAIIBUIBIK MYCIH CypeTiHE cail dOoFapbl KOPKEM/IIK TaKbIPHINTHIK IIbIFapMa
xKacay. AFbBIMJIaFbl TaKbIphINTApFa (KeMip, CAHTBUHHK, TY3/IbIK, CENUs, KApbIHAI, aKBapellb)




LIBIFAPMALIBUIBIK KYMBICHIH JKACANUIBI.
Coznianue BbICOKOXY10°)KECTBEHHOT'O TEMaTHUECKOT0 MPOU3BEECHUS B COOTBETCTBUHU C
aBTOPCKOM TBOPYECKO# CKybITYpoil. Ha Tekymiue Tembl (Yyroiib, CAHTBUHHK, COYC, CEIIHs,

KapaH/alll, akBapesib).

Creation of a highly artistic thematic work in accordance with the author's creative sculpture.
On current topics (charcoal, sanguine, sauce, sepia, pencil, watercolor).

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHKaIBIK KOPCETTIM, KOPCETLTY
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuad

[TOOK, mpakTukaiblk cabakrapra apHaJiFaH TarcbipMaap
YMKJI, 3ananust 1is IpakTUYECKUX 3aHITUI

buok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MOaYJIst

JlurnomM sk xko06a/ Iumnomusiii mpoext/ Graduation project

Ha3Banue AuCHMIIMHBI

JuniioMIbIK aBTOPIIBIK K00a KoMmo3unusackl/ KoMmosutws
JTUTIIIOMHOTO aBTOpckoro mpoekta/ Composition of the
author’s diploma project

MK AUCHMIITTMHBI I1J1 KB

Koa aucuuninHbl KDAP 4311

Cemectp 8

KoauuecrBo kpenntoB ECTS | 7

®opma u BUAbI y4eOHBIX [Ipakt. — 70 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeJIUTOB CPC - 105 4.

IIpepekBU3UTHI MoHyMeHTaNbI-eCKEPTKIIITIK KOMIO3HUIIHS/

MoHnyMeHTaIbHO-TaMATHUKOBast koMmmo3uius/ Huge
monument composition

esn n3yvyenus

Kypctbig makcaTsl: JIUMIoMAbIK aBTOPIIBIK K002 KOMIO3HUIUSCH TAKbIPBINTHIK KOFaphI
KOPKEM IIbIFapMalap jkacay JarblIapblH AaMbITy. TYKbIppIMIaMara COUKeC HKYMBIC

KaCaHbI3.

]_IeJ'IB Kypca: pa3BUTHEC HAaBbIKOB CO3JaHHA TEMATHYCCKHUX BBICOKOXYI0XXCCTBECHHBIX
HpOH3BCI[CHPII>i C KOMHOSHHI/Ieﬁ JUIIIIOMHOI'O aBTOPCKOT'O IIPOCKTA. PaboTaTh B COOTBETCTBUH

C KOHIIEIIINEH.

Purpose of the course: development of skills in creating thematic highly artistic works with the
composition of the author's graduation project. Work according to the concept.

Conep:xanue

JIMITIIOMIBIK aBTOPJIBIK yK00a KOMITO3UIMSCHIHA apHAJIFAH TAKbIPBINITHIK KOMIIO3HUIIUS MYCIH
UJIESChIH, KOPKEMIIK OC3CHIIPLTYIH HAKTHI )KOHE CEHIM/II TYP/IC KETKI3y KaKETTUIINIMEH
Tikenel OaitmanbIcThl. Typiai noyipiepae callbiHFaH KOHE MYCIHHIH 9pPTYPIIi )KaHpJIapblHA
ATKBI3bUIFaH KOMITO3UIMSUIBIK IIBIFapMaliap KYPbUIBICBIMEH €PEeKIIe dcep KaJIbIpaibl.
Temartnueckas KOMIO3UIUS A1 KOMIIO3HUIIMU JUTTIOMHOTO aBTOPCKOTO MPOEKTa HAIPSIMYIO
CBsI3aHA ¢ HEOOXOMMOCTBIO YETKO U yOeAUTEIhHO MepeiaTh UACI0 CKYIBbITYPHI, €€
XyaoxkecTBeHHOe odopmieHue. Ocoboe BreuaTIieHne IPOU3BOIUT CO3JaHHE
KOMITO3UIIMOHHBIX MTPOU3BEACHUHN, TOCTPOSHHBIX B PA3HBIE SMIOXU U OTHECEHHBIX K Pa3HBIM

KaHpaM CKYJIbOTYPBHI.

The thematic composition for the composition of the author's graduation project is directly
related to the need to clearly and convincingly convey the idea of sculpture and its artistic
design. A special impression is made by the creation of compositional works built in different
eras and attributed to different genres of sculpture.

KiroueBnblie KOMIICTCHI MU




JIMIIIIOMIBIK aBTOPJIBIK K002 KOMIIO3HUIMSACHIHA OOMBIHIIIA KOFAPBl KOPKEMIIK TaKbIPBIITHIK
JKYMBICTAp kKacaHpl3. TyKpIpbIMIaMara COMKeC LIbIFapMa sKacaiibl.

COB[[aTb BBICOKOXYHOOXKXCCTBCHHBIC TCMATUUCCKUC pa60TBI II0 KOMIIO3UIIMH OJUITJIOMHOTO
aBTOPCKOTO mpoekTa. Co3qaeT MpoU3BEACHUE B COOTBETCTBUHU C KOHLICTILIUEH.

To create highly artistic thematic works on the composition of the diploma author's project.
Creates a work in accordance with the concept.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHKaIBIK KOPCETTIM, KOPCETLTY
[IpakTyeckuil mokas, mpocCMoOTpP

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJiFaH TarcbipMaap
YMKJI, 3ananust 1s IpakTUYECKUX 3aHITUI

BJaok B

HaumeHoBaHue MOaYJIst

Junnomapik sx06a/ lummomusiii nmpoekt/ Graduation project

Ha3Banue AuCHMIIMHBI

MonymeHTanIbI-COHAIK KoMIo3uLus/ MoHyMeHTaIbHO-
nexopatuBHas komno3uuus/ Monumental and decorative
composition

MK AUCHMIITTMHBI I1J1 KB

Koa aucuuninHbl MDK 4311

Cemectp 8

KoauuecrBo kpexntoB ECTS | 7

®opMa U BHIbI Y4eOHBIX [Ipakr. — 70 4.

3aHSATHUIH /KOJINYECTBO CPCIT — 20 u.

KPeJIUTOB CPC - 105 4.

IIpepekBU3UTHI MoHyMeHTaNbI-eCKEPTKIITIK KOMIO3UIIHS/

MoHyMeHTaIbHO-TaMATHUKOBass koMmmo3uius/ Huge
monument composition

esn n3yvyenus

KypcThiH MakcaThl, COHIIK KOMITO3HIIHS YHJIECIM/II CHHTE3/1€ MOHYMEHTAJIBI TYBIHBI JKacan
O11y. MOHYMEHTAJABI-COH/IIK KOMITO3UIIMS TOHIHIH MaKcaT epeKIIeiKTepiH eCKepe OThIPHII,
MOHYMCHTAJIJIbI HIbIFapMaHbIH TaKBIpBI6I:IH AHBbIKTaHbI3. MOHYMGHTEL]'II[I)I HIbIFapMaHbIH
MaTCpHajiblH, CTHUJIIH JKOHE MacCIITa0bIH COYIICT GHepiMeH YTacTbipa OTBIPBIIT AHBIKTAHBI3.
]_ICJ'IB Kypca, YMCHUE CO3aaBaTb MOHYMCHTAJIbHOC IIPOU3BCACHNUEC B TApPMOHNYHOM CHHTE3€C
HGKOpaTHBHOfI KOMIIO3UIIUH. Onpez[enme TEMY MOHYMCHTAJIBHOT'O ITPOU3BCACHUA C YHETOM
0CcOOEHHOCTEN Ha3HAYECHUS npe€aMeTa MOHYMCHTAJIBHO -I[GKOpaTHBHOﬁ KOMIIO3HUIIUH.
Ol'[peI[eJ'[I/IT € MaTcpuall, CTUJIb U MacIrad MOHYMCHTAJIbHOI'O IIPOU3BEACHHNA B COYCTAaHUH C
APXUTEKTYPOM.

The purpose of the course, the ability to create a monumental work in a harmonious synthesis
of decorative composition. Determine the theme of the monumental work, taking into account
the peculiarities of the purpose of the object of the monumental and decorative composition
Determine the material, style and scale of the monumental piece in combination with the
architecture.

Conepxanue

MoHyMeHTaNAbI-COHTIK KOMIO3UIIHS MTOHI MYCIH JKoHE KaObIpFara pelbeB, 0aposieB, TOpereB
Kacay KalalblK casOak sKkaFaalbIHAaFkl OailanbIChl. By IoH cypeT, MYCIH , KOMIIO3UIHS,
MYCiH TCXHHUKACHI ) KOHC MaTCpUAIIAAPbIHbIH TEXHOJIOTIUACHI CUSAKTBI ITQHACP OOMBIHIIIA KOCION
OUTIM/I KaXKET eTeIl.

Hpe,[[MeT MOHyMeHTaHBHO-IleKOpaTHBHOﬁ KOMIIO3UIIUHU CKYJIBIITYpa U €€ CBA3b CO CTCHAMHU B
YCJIOBHUAX TOPOACKOTO IMapkKa ¢ CO3JIaHUCM PCIILCB, 6apOJ'IeB, TOpcCJiCB. Ota JUCHUIIJINHA
TpeGyeT HpO(beCCI/IOHaJIBHBIX 3HAHHUU II0 TAKUM AUCHUIIIIMHAM, KaK JKUBOIIUCH, CKYJIBIITYpA,
KOMIIO3UI M, TEXHUKA CKYJIBIITYPhI U TCXHOJIOTUA MATCPHUAJIOB.

The subject of a monumental and decorative composition is sculpture and its connection with
the walls in a city park with the creation of rails, barolevs, burners. This discipline requires




professional knowledge in disciplines such as painting, sculpture, composition, sculpture
technique and materials technology.

KiarueBble KOMNeTeHIINT

MoHyMeHTaNAbI-COHIK KOMITO3UIMSUIBIK YHIECIM/II CHHTE3/Ie MOHYMEHTAJI/IbI TYBIH/IbI
acaHbI3. MOHYMEHTAJ/IbI IIBIFAPMaHBIH TaKbIPBIOBIH COH/IIK KOMIO3HIUSIIBIK MaKcaT
epEeKIIeNriH €CKepe OTHIPHIIN aHBIKTai1bl. MOHYMEHTAIIbI MIbIFapMaHbIH MaTEPUAIbIH, CTHII
MEH MacCHITa0bIH CAyJIeT OHEPIMEH YINTACThIPA OTHIPHII AHBIKTAN/IBI.

Co3zlaTh MOHYMEHTAIbHOE [TPOU3BEIEHNE B MOHYMEHTAIIbHO-1EKOPATUBHOM
KOMITO3UILIMOHHOM TapMOHUYHOM cuHTe3e. Onpesenser TeMy MOHYMEHTaIbHOTO
MIPOU3BEICHUS C YUETOM CHEeNM(UKN AEKOPATUBHOT'O KOMIIO3UITHOHHOTO HAa3HAUCHHSI.
Omnpenenser MaTepuai, CTUIb U MaclITad MOHYMEHTAJIBHOTO IIPOU3BEICHUS B COYETAHUHU C

aApXUTEKTYpPOil.

Create a monumental work in a monumental and decorative compositional harmonious
synthesis. Determines the theme of the monumental work, taking into account the specifics of
the decorative compositional purpose. Determines the material, style and scale of a
monumental piece in combination with architecture.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTuKanblK KOpPCETUIIM, KOPCETLLY
[IpakTueckuii mokas, mpocCMOTpP

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcblpMaap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MoayJist

JurroMIbIK sk00a
JIMTIIOMHBIN IPOEKT

Ha3zBaHue QM CHMIINHBI

Jlumiom >x00ackl OOMBIHIIA IIBIFAPMAIIIBUTBIK MYCI1H/
TBopueckas CKyIbITYypa Mo AUIIIOMHOMY TIpoekTy/ Creative
sculpture on the graduation project

MK AUCHMITHHBI I1]1 KB

Koa pucuuniainubl TScDP 4312

CemecTp 8

KoanuecrBo kpenutoB ECTS | 4

®opma U BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHI /KOJINYIECTBO CPCII - 20 u.

KPEeJIUTOB CPC - 60 u.

IIpepekBU3UTHI JIMTmIoMIBIK aBTOPIIBIK yK00a KoMIo3uuschl/ KoMmosuims

JTUIUIOMHOTO aBTOpcKoro mpoekra/ Composition of the
author’s diploma project

esaun n3yvenust

KprTbIH MaKCaThbl: I[I/IHJ'IOM ’k00achl OOMBIHIIIA TAKBIPBIIITBIK CayaTThl KOPKEM
HIbIFapMallbLIbIK MYClH JKacay JarAblIapblH JAMBITY. T¥)KBIPBIMI[8.M8.F a Ccolikec KYMBIC

KacCaHbI3.

]_ICJ'IL Kypca: pa3BUTHEC HABBIKOB TEMATUYCCKOTO I'PAMOTHOTO XYyIOKCCTBECHHOI'O TBOPUCCTBA
0 JUINIOMHOMY IIPOCKTY. PaOoraliTe B COOTBETCTBUU C KOHHGHHHCP'I.

Purpose of the course: developing the skills of thematic literate artistic creativity according to
the diploma project. Work according to the concept.

Conepxanue

Jlurmiom >x006ackl OOMBIHIIIA MIBIFAPMAIIBUTBIK MYCIHHIH KOMIO3UIUSUITBIK UICSICHIH, KOPKEM/IIK
0e3eHIIpUTY1H HAKThI )KOHE CEHIM/II TYpJI€ JKETKI3y KaKETTUIIrIMeH Tikenel OaillaHbICThI.
Typni noyipiepie cajablHFaH KOHE KECKIHIEMEHIH opTYpIIi dKaHpIapblHa jKaTKbI3bUFaH
KapTUHAJIAP KOMIO3UIMSAIBIK KYPbUIBICBIMEH €peKIIe 9cep KaJAbIpabl.

TBoOpUecTBO MO AUMIOMHOMY IIPOEKTY HANPSIMYIO CBA3aHO C HEOOXOAUMOCTBIO YETKO U




yOequTensHO TIepeaaTh KOMIIO3UITMOHHYIO HJICI0, XYI0KECTBEHHOE O(OPMIICHHE
CKYJIBIITYPBI. KapTI/IHbI, MOCTPOCHHLBIC B PA3HBIC OIIOXHU U OTHCCCHHLIC K PA3HBIM JXaHpaM
JKUBOIIMCH, ITIPOU3BOJAT OCO60€ BIICYATJICHUC CBOMM KOMIIO3UIITUOHHBIM CTPOCHUCM.
Creativity on the diploma project is directly related to the need to clearly and convincingly
convey the compositional idea, the decoration of the sculpture. Paintings built in different eras
and attributed to different genres of painting make a special impression with their

compositional structure.

KiarueBble KOMNeTEHIINHT

JlurioMm sk006ackl OOMBIHIIIA OOMBIHIIA KOFAPhl KOPKEMIIK TaKbIPBINTHIK )KYMBICTAP JKACaHbI3.
TyXbIpbIMIaMara COMKeC MIbIFapMa sKacaiibl.

Co3zziaTh BBICOKOXY/10KECTBEHHbIE TEMATUYECKUE paOOTHI 110 AUIIIOMHOMY IIpoekTty. Co3aaer
MPOU3BEJICHUE B COOTBETCTBUHU C KOHIEIIIHEH.

Create highly artistic thematic works on the diploma project. Creates a work in accordance

with the concept.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTuKanbIK KOpPCETUIIM, KOPCETLLY
[IpakTnueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ

[TOOK, mpakTukaiblk cabakTapra apHaJIFaH TarcbipMaap
YMK]I, 3ananust 1as IpakTHYECKUX 3aHITHI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHnue moayJist

JlunioMapIk sx00a
JMTIIOMHBIN IPOEKT

Ha3zBaHue QM CHMIIIMHBI

MYyCIHIK TYBIHIBIHBIH aBTOPJIBIK HHTEPIPETALUSICHI/
ABTOpCKast HHTEPIIPETalUs CKYJIbITYPHOTO MPOU3BEICHU ST/
Avtorskaya interpretatsiya skul'pturnogo proizvedeniya

MK AUCHMIITHHBI I1]1 KB

Koa aucuunjanHbI AISP 4312

CemecTp 8

KoanuecrBo kpenntoB ECTS | 4

®opma 1 BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHI /KOJINYECTBO CPCII - 20 u.

KPEeJIUTOB CPC - 60 .

IIpepekBU3UTHI JIuTIoMIbIK aBTOPIIBIK K002 KoMIo3uuschl/ KoMmosurwms

JMILIOMHOTO aBTOpcKoro mpoekra/ Composition of the
author’s diploma project

eaun n3yyenust

Kypctbig makcaTsl: MYCIHIK TYBIHIBIHBIH aBTOPJIBIK HHTEPIPETALHUACH TYKbIpbIMIaMara
ColiKec MYCIHIIK TybIHABUIAPIBI TANIAy — TYCIHAIPY aarOPUTMI HIBIFAPMaHbBIH aTaybl, aBTOP

TypaJibl KbICKAIlla aKIlapar.

]_ICJ'IL KypcCa, pa3BUTHUC HABbIKA CO31aBaTb TEMATUYCCKUEC BBICOKOXYAOKCCTBCHHBIC pa60TI>I B
00J1aCTH CTAHKOBOM KUBOIIHCH. CO3Z[aBaTL MMPOU3BCACHUC 10 I/II[CI\/’IHOMy 3aMbICCITY

The purpose of the course is to develop the skill to create thematic highly artistic works in the
field of easel painting. Create a work according to the concept.

Conepxanue

MyCIHAIK TYbIHABIHBIH aBTOPJIBIK HHTEPIPETALUACH - KypChI CTYAEHTTEP/11H aBTOPJIBIK
MHTEPIPETALMACH )KOHE OPTaHbI MOJIENb/ICY CalaChIHAAFbl PAKTUKANIBIK JaF IbLIAPbIH
JlaMybIHa, COHBIMEH Oipre LIbIFapMa aTaybIHbIH MaFbIHACKI, aBTOP LIBIFAPMACHIHBIH KaH1ail
OPBIH aJIATBIHBI MOJIEHU-TAPUXH KaH[al Joyipre sKaTaThIHbI OJIap/IbIH OiJIaFaH OMIapblH
xo0banapaa OeifHesneye cayaTThl KOJIAaHYy.

ABTOpCKasi HHTEPIIPETaIUs CKYJIBITYPHOTO MPOU3BENICHHS - KypC HAIlpaBJieH HA Pa3BUTHE Y




CTYACHTOB MMPAKTUYCCKNX HABBIKOB B O6JIaCTH aBTOpCKOﬁ HHTCpHpCTAllui U MOACIUPOBAHUSA
CpCabl, a TAKKC CMBICII HA3BAHUA MMTPOU3BCACHU A, KYJIbTYPHO-UCTOPUICCKASA NPUHANJICIKHOCTD
MMPOU3BCACHUSA K KaKOH pIoxe MMPUHATJIICIKUT NPOU3SBCACHUC aBTOpA, 'PAaMOTHOC
HCIIO0JIb30BAHHUEC UX 3aMBICJIOB B BOIUIOIICHUHA 3aMBICJIOB B ITPOCKTAX.

Author's interpretation of a sculptural work - the course is aimed at developing students'
practical skills in the field of author's interpretation and modeling of the environment, as well
as the meaning of the name of the work, the cultural and historical belonging of the work to
which era the author's work belongs to, and the competent use of their ideas in translating
ideas into projects.

KiaroueBble KOMNeTEHIINHT

MYCIHAIK TYBIHABIHBIH aBTOPJIBIK HHTEPIPETALUACH - KypPChI CTYAEHTTEP/I1H aBTOPIIBIK
HUHTCPHIPCTANUACHI )KOHC OPTAHbI MOACIIBACY CATaCbIHAArbl IMPAKTUKAJIBIK AaFAblJIapbIH
JIAMBITY.

ABTOpCKast FHTEPIIPETALNs CKYJIBITYPHOIO MPOU3BEIECHHUS - KypC PA3BUTHE Y CTYJICHTOB
MMPAKTUYCCKUX HABBIKOB B oOiactu aBTopCKOﬁ HUHTEPIIPETANN U MOACTIUPOBAHUA CPCIbI.
Author's interpretation of a sculptural work - a course for students to develop practical skills in
the field of author's interpretation and modeling of the environment.

®opma HTOroBOro KOHTpos | IIpakTukanbIk KepceTitim, KepceTity
[IpakTnueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakTapra apHaJIFaH TarcbipMaap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises




