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HaumeHoBaHMe MOYJIA Belineney eHepiHiH Teopuschl xoHe Tapuxbl / Teopuss W wucTOpHS
n3o0pasurensHOro uckyccrsa / Theory and history of fine arts

Ha3Banne qUCHMTLIMHBI Beitneney  enepiniy  Tapuxel/  Hctopus — m300pa3sUTEIBHOrO
uckycctsa/History of foreign graphic art

Mk JuCHUIIMHBI b1 BK

Koa nucuMminHbI 111 1201

CemecTp 1

KomnuectBo kpegquroB ECTS 3

®opma u BUIbI yueOHbIX 3ausaTuii | Jlekuum — 20

/KOJIUYeCTBO KpPeauTOB Cemunapckue 3anstus — 10
CPC-45
CPCII - 15

IIpepexBU3UTHI Bcemupnas ucropus

enn nzyyeHus ]l

Kypsuteivbr  alyrna, CrOKeT, KaHKal, SpEKeT, KeHilKep CHSKTBI JpaMaTypIrUsHBIH HETi3T1 YFbIMJapbiHa
HETI3/ICITeH, KOWBLIBIMIAPIbIH, QUIBMICP/IIH *KOHE TEICIIOYIapAbIH OapibIK TYpJepi MEH >XKaHpJapbIHBIH
o/eOu-ClIeHapUIIIIK HeTi3iH Oaranayra YHpeTy.

Hay4uTs ornieHHBaTh TUTEPATypHO-CIIEHAPHYIO OCHOBY JUISI CTIEKTaKJIeH, GUIIBEMOB 1 Tellenepead BCeX BUIOB H
KAHPOB, CTPYKTypa KOTOPBIX 0a3upyeTcs Ha TAKMX OCHOBOMONArAMONINX MOHATHAX ApaMaTypruu kKak ¢adya,
CIOKET, KOH(IIUKT, JCHCTBHE, XapaKTep.

To teach to evaluate the literary and scenario basis for performances, films and TV shows of all types and genres,
the structure of which is based on such fundamental concepts of drama as plot, plot, conflict, action, character.

Conep:xanue

Esxenri Ibrbic, Exenri anTHKANBIK AyHHe, bathic EyponaHsiH GeiiHeney eHepiHiH KeHe A0yipaeH Kasipri
3aMaHFa JICHIHT1 JaMyBIHBIH €pPeKILeNiKTepi MEH 3aH/IbLIBIFbI, CTHIBAEPi MEH OaFbITTAPBIHBIH ayBICY JIOTUKACHI;
op TYpNi HOoyipiep MEH eJIepHAiH aca KOpPHEKTI CYpPeTIIIePiHIH IIbBIFapMallbUIBIFBIH 3epAeliey; apHailbl
TECPMHHOJIOTHA.

OCoOEHHOCTH W 3aKOHOMEPHOCTH pPa3BUTHS, JIOTMKA CMEHBI CTWIEH W HampaBlieHHH H300pa3uTeIHLHOrO
uckycctBa JlpeBHero Boctoka, AHTHYHOrO MUpa, 3anagHoi EBpombl ¢ ApeBHUX BPEMEH 0 HAILIErO BPEMEHU;
H3y4YeHHE TBOPUYECTBA BHIAAIOLIMXCS XYJOKHUKOB Pa3IMUHBIX 310X U CTPaH; CHelralibHasi TEPMUHOJIOTHSI.
Features and patterns of development, the logic of changing the styles and directions of the visual arts of the
Ancient East, Ancient World, Western Europe from ancient times to our time; study of the works of outstanding
artists of various eras and countries; special terminology.

KaioueBbie koMneTeHIIUM (pPe3yabTaThl 00yueHust) (TEKCT) ﬂ

AaM3aT TapuXbIHBIH NapaJuTMaChIHaFbl OHEP TAPUXBIH Olei;

Esxenri Oeitneney enepin Oineni;

Batbic eyponansik opta Fackipiap MeH Buzantus enepin Oineni;

Barsic Eyponanbik peHeccaHc )KoHeE JKaHa 3aMaH OHEpiH Oieni;

XIX - XX raceIpyapaarbl QJIEMIIK OHEPIIH JaMy Ke3eHIepl MEH 3aH IbLIBIKTAPbIH OLIEII.
3HaeT UCTOPHIO UCKYCCTBA B IapaurMe NCTOPHH YEJIOBEUECTBA;

3HaeT n300pa3uTeNbHOE UCKYCCTBO AHTHYHOCTH;

3HaeT UCKYCCTBO 3amaHOeBporeickoro CpeTHeBEKOBhS U BuzanTu;

3HaeT HCKYCCTBO 3aIaIHOEBPOIIEHCKOr0 NCKYCCTBa dNoXH Bo3poskaenus u HoBoro BpeMeny;
3HaeT 3Tanbl U 3aKOHOMEPHOCTH Pa3BUTHS MUPOBOro HckyccTrBa XIX- XX BB.

Knows the history of art in the paradigm of human history;

Knows the fine art of Antiquity;

Knows the art of the Western European Middle Ages and Byzantium;

Knows the art of Western European Renaissance and Modern art;

He knows the stages and patterns of the development of world art of the X1X- XX centuries.

®opMa UTOTOBOT0 KOHTPOJIA Tecriney/TectupoBanue/Test

PasnaTounslii MaTepuaJ Cunna0yc, rioccapuit




HaumeHoBaHMe MoayJIA belineney eHepiHiH Teopusackl JkoHe Tapuxbl / Teopuss W wucTOpHS
nzobpasurenpHoro uckyccrna / Theory and history of fine arts

Ha3zpanmne qucuuninmHbI eten koctioMiHiH Tapuxsl / Mcropus 3apyoexHoro koctioma / History of
foreign costume

Mk IuCHUIIMHBI bJI BK

Koa aucuMminHbI 1IZK 1202

Cemectp 1

KoaunuectBo kpenuroB ECTS | 3

®opma u Buabl y4edHbIx | Jlexmum — 20

3aHATHH /xoaudecTBo | Cemunapckue 3anstus — 10

KpeIuToB CPC-45
CPCII - 15

IIpepexBU3UTHI HcTopus n300pa3uTeabHOro NCKyCcCTBa

eau uzyuenust

Exenri moyipaen Oactan XX FachIpIbIH GachbiHa JeHiHTi TapuXu KOCTIOM CaJlaChIHAAFhl OUTIM HETi3IEepiH
KaJIBIIITACTBIPY, O9KOHOMUKAJIBIK, CasACH, MIICHU, QﬂeyMCTTiK OKutrajiap KOHTeKCTiHHe Eypor[a MCH A3I/I$IHI)IH
KOPKEM MOJICHHUETTEpl MEH CTWJIBAEPIH JaMBITy IIeHOepiHAe KOCTIOM (hopMarapbIHBIH 3BOIIOIMSICH TYPaIbl
TYCIHIK ay.

CdopmupoBath 06a3y 3HaHHI B 00J1aCTH KCTOPUIECKOTO KOCTIOMA, HAUWHAS C IPSBHEHIIIUX BPEMEH U 3aKaHUMBas
HayaioM XX BEKa; TMOJy4YCHHE TPEACTaBIeHHH 00 3BOJIONUM KOCTIOMHBIX (OPM B paMKaxX pPa3BUTHA
XYyJI0’)KECTBEHHBIX KYJIbTYp U cTuiiedl EBponbl v A3uu, B KOHTEKCTE SKOHOMHYECKUX, TOIUTUYECKUX, KYIbTYPHBIX,
COLIMAJIBHBIX COOBITHMA.

To form of a knowledge base in the field of historical costume, starting from ancient times and ending with the
beginning of the twentieth century; obtaining ideas about the evolution of costume forms within the development
of artistic cultures and styles of Europe and Asia, in the context of economic, political, cultural, social events.

Conep:xanue |]

KocTioMHiH maiina 00aybl (Tapuxu >KoHE caxﬁanbm), OHBIH JaMYBIHbIH HETI3rl Ke3eHAEepPi MEH 3aHIBUIBIKTaphI
OpTYpAi ASyiplepaiH CTHIBAIK OaFbITTapbIMEH e3apa opekerrteceni. Kypcra Tumonorus Oepinexmi, sp Tapuxu
KE3CHI'e TOH «HET13r1 YATiIepi» aHbIKTanaabl. [IIbFrapMambuIbIKTBIH SPEKIle Calachl PETiHAe KOCTIOMHIH HETi3Ti
KOPKEMJIIK KaTeropusuIapbiHa, SKCIIPECCUBTI KYpaJIIapbIHA 9CeP €TETIH 3CTETHKANIBIK HIeal MOCENISCl KO3Fasabl.
Bo3HHKHOBEHME KOCTIOMa (MCTOPUYECKOTO M CIIEHUYECKOT0), OCHOBHBIC 3TAIbl U 3aKOHOMEPHOCTH €T0 PAa3BUTHSI
BO B3aWMO/ICHCTBUY CO CTUIICBBIMU HAIPABJICHUSIMU Pa3IMIHbIX 310X. Ha Kypce naeTcs THIOJIOTHS, BBISIBIISIOTCS
«KITIOUEBBIC MOJICIN», XapaKTepHbIC IS KaXJIOr0 HCTOPHUYECKOTO IepHoja. 3aTparuBaercs mpodsiema
ACTETHUECKOTO Ueana, OTPa3UBIIAICS HA OCHOBHBIX XY/I0KECTBEHHBIX KATETOPUAX, BEIPA3UTEIbHBIX CPECTBAX
KOCTIOMa, Kak 0c000if 001aCTH TBOPUECTRA.

The study of the costume in the aspect of the development of material culture and styles as a reflection of the
specific features of the material and economic condition, national signs, spiritual and aesthetic ideals of different
countries and peoples.

KuroueBble koMneTeHIuM (pe3yiabTaThbl 00yueHust) (TEKCT) ﬂ

Exenri noyipaen XX rachIpiiblH O0achlHA JCHIHTT TapuXHW KOCTIOMHIH JaMyblHa TOH €PEKIICTIKTEP MEH YKaJIIIbI
3aHABUTBIKTAPBI TAHUIBI,

Tapuxu KOCTIOMHIH KOMITO3UIHSUTBIK HISTTIMIEPiH, OHBIH MIMIIHAEP] MEH MPOMOPUHUSIIAPBIHBIH epEKIIeNiKTEePiH,
MiIIMiH, TEKOPANUsICHIH, KOJIOPUCTUKANBIK MIEIIiMI MEH SpJiey TYpJIepiH aHbIKTAN/IbI;

Tapuxu KOCTIOM CaJlaChIHIaFbl TEPMHHOJIOTUSIHBI OaCIIBLIBIKKA alajIbl.

Pacrio3naer xapakTtepHble 0COOCHHOCTH M OOIIHE 3aKOHOMEPHOCTH B Pa3BUTHH HMCTOPHUYECKOTO KOCTIOMA C
JpEBHEHIINX BpeMEH A0 Hauana XX Beka,

BrISBIISIET KOMITO3UIIMOHHEIE PEMICHUST UCTOPUIECKOTO KOCTIOMA, OCOOCHHOCTH ero (hOpM M MPOIIOPIIH, Kpos,
JIEKOpa, KOJIOPUCTUYECKOr 0 PELICHUS U BUAOB OTACIIKH;

OpueHTupyeTcs B TEPMUHOJIOTHU B 00JIACTH HCTOPUYECKOTO KOCTIOMA.

Recognizes the characteristic features and General patterns in the development of historical costume from ancient
times to the beginning of the twentieth century;

Reveals the compositional solutions of the historical costume, features of its forms and proportions, cut, decor,
color solutions and types of finishes;

Knows the terminology in the field of historical costume.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBnenme

Pa3naTouHblii MaTepuaJ Cunnalyc, riaoccapuit




HaumeHoBaHMe MOayJIA Belineney eHepiHiH Teopuschl xoHe Tapuxbl / Teopus W uCTOpHA
n3obpaszurensHoro uckyccrsa / Theory and history of fine arts

Ha3Banune qucIMIJIMHBI Ham conaey tapuxsl / Uctopus npuuecku / The history of hairstyles
MK 1M CHUNJIMHBI bJI KB

Kon aucuuniaunsel IP 1203

CemecTp 1

KoaunuecrBo kpennroB ECTS | 3

®opma W BuAbl y4eOHbIX | Jlexium — 20

3aHATHI /xkonuuecTBo | Cemunapckue 3anstus — 10
KpeIuToB CPCII - 15
CPC—-45
IIpepekBU3UTHI Hcropust n300pa3uTeIbHOIO HCKYCCTBA

enn nzyyeHus

Esxenri moyipmen OyriHTi KyHre meiinTi OapibIk Tapuxu adyipiepaeri lllamrapas eHepi MeH CoH YpAiCTEpiHIH
JlaMy TapuXbl Typaibl TEOPHSUIBIK OLTIMAL UTepy.

OBJ'Ia):[eTI) TCOPCTUYCCKUMU 3HAHUAMU HUCTOPHUHA BO3HUKHOBCHUSA PA3BUTHUA NAPUKMAXEPCKOI'O HCKYCCTBa U
MOJIHBIX TEHJICHIIMIA Ha MTPUUYECKH BCEX UCTOPUUECKHUX 3IOX OT IPEBHUX BPEMEH JI0 HALITUX JHEH.

To master theoretical knowledge about the history of the emergence of the development of hairdressing and
fashion trends for hairstyles of all historical eras from ancient times to the present day.

Conep:xanue

Kypc crynmenTrepre mamrapa3 eHepiHiH maiga O0Mysl MEH JaMy TapuXbl TYpallbl TEOPUSIIBIK Oimimi
UTepTyre apHajraH, eXeNri JoyipAeH Oactam OYriHTi KyHre AeHiHri OapiblK TapuXu JYipiepAiH IIall
yJriiepid cunarraiasl. by kypce «mamTapas iciHig HeTi3Iepi», «Iall YATiCiH MOJENBACY» KOHE «ITOCTHK
HETi37epi» CUSKTHI IOHACPAIH TEOPUSIIBIK HETi31H Kaai Ibl.

Kypc mpennasHadeHn njsi OBIaJCHUS CTYJICHTAMU TEOPETUUYCCKUX 3HAHUN 00 HCTOPUU BO3HUKHOBEHUSA U
Pa3BUTHA IIAPHUKMAXEPCKOro MCKYCCTBA, XapaKTCPHUCTUKA IPHUIYCCKHU BCCX HMCTOPHYCCKHX JOII0X HAYMHaAA C
JIPEBHUX BPEMEH BIUIOTH J0 HAIUX ITHEH. SIBISIeTCS TEOpETHIEeCKUM (DYHIAMEHTOM IS TAKUX TUCIIATIINH
KaK «OCHOBBI ITAPUKMaxEPCKOro A€ja», «MOACIUPOBAHUE MTPUIECOK» U «ITOCTUKEPHOEC ACTION.

The course is designed to provide students with theoretical knowledge about the history of the emergence
and development of hairdressing, characterizes hairstyles of all historical eras from ancient times to the
present day. It is the theoretical foundation for such disciplines as " The Basics of hairdressing", "modeling
hairstyles" and " The Basics of wig-making art "'

KuaroueBbie kKoMNIeTeHINH

E>xenri axempueri mam yATiciHiH naiina 601y Tapuxbl MEH MaHBI3IBLUTBIFBIH O1IE/1;
Tapuxu ke3eHAUTIKKe ColKec IIall yIriiepiHiy Typiaepi MeH GpopmanapbiH Oiei;
Opra raceipiap MeH Kaiita epiiey noyipiHiH IIar yirici cTriIi MeH (GopMachIHbIH ePEKIISTIKTePiH Olaei;
3amaHayH mall YJArUIEPiHiH TapyuXxbl Typasibl OLTIMII KoJiana Oiie/i;

3amaHayH mani yATiCiHiH CTHIIMCTUKACHIH KaIBIITaCThIPAIbL.

3HaeT UCTOPHIO MOSBICHNUA U 3HAUYEHUS IPUIECKH B JPEBHEM MHPE;

3HaeT BUBI ¥ (HOPMBI IPHUECOK UCTOPUUECKON TIEPHOAN3AIUH;

Paznuyaer ctuns u popmy npudecku CpeHeBEKOBbs 1 Bo3poxaeHus;

[IpumensieT 3HaHus Mo UCTOpuM npudecku HoBoro BpemeHu;

DOpMHUPYET CTUITUCTUKY COBPEMEHHOMN IPUUYECKH.

Knows the history of the appearance and meaning of hairstyles in the ancient world;
Knows the types and forms of hairstyles of historical periodization;

Distinguishes the style and shape of the hairstyle of the Middle Ages and Renaissance;
Applies knowledge of the history of Modern hairstyles;

It forms the style of a modern hairstyle.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHblii MaTepua Cunnabyc, riaoccapuit




HaumMeHoBaHue MOTYJIsI Beiineney eHepiHIH TeopusAchl oHe Tapuxbl / Teopus u HUCTOpHUA
nzobpasurenpHoro uckyccrsa / Theory and history of fine arts

Ha3Banune qucIMIJIMHBI Crunbaep tapuxsl /Mctopus crunelt / Style history
MK 1M CHUNJIMHBI bJ1 KB

Koa nucuMminHbI ISt 1203

CemecTp 1

KoaunuecrBo kpennroB ECTS | 3

®opma W Buabl  y4eOHbIX | Jlexmum — 20

3aHATHI /xkonuuecTBo | Cemunapckue 3ansTus — 10
KpeIuToB CPCII - 15
CPC-45
IIpepekBU3UTHI HcTopus n300pa3uTeabHOro HCKyCcCTBa

enn nzyyeHus

Coyner eHepiHAETi CTHIBAEPAIH AaMy EpeKIIeNKTEpiH, COHIIK CTHIUCTHKA TOCTYPIEpiH, 3eprepiik
OyiibIMAaP/IBI, TYPMBICTBIK OYHBIMIAPbl, HHTEPhEp AN3AHHbBIH, KOpIIAFaH OPTaHbI 3ePTTEY.

I/I3y‘lI/ITI> 0COOEHHOCTH Ppa3BUTHUA CTUJICH B APXUTCKTYPC, Tpaaulluu CTUIMCTHKU OCKOpa, praHleHHfI,
MpeIMeTOB OBbITa, HHTEPhEPA, OKPYIKAFOIIEH CpeIbl.

To study the features of the development of styles in architecture, traditions of decorative stylistics, jewelry,
household items, interior design, and the environment.

Conep:xanue

CoyneTTiK CTHIIBJEPIiH 1aMy epeKIIeTiKTepi MeH COHJIIK CTHUIIMCTHKA JOCTypiepi, 3eprepiik OyipmMaap,
TYPMBICTBIK 3aTTap, WHTEpbep AM3aliHbl, Kopliaran opra. Kepkem oitnmayaplH OipTyTac NPUHLIUNTEPiH
MEHrepy, OHBIH HETi3ri OenriiepiHe cyieHe OTBHIPHIN, IIbIFapMalapAbl CTHIb OOWBIHINA TONTACTBHIPYFa
Oomanmel. Exkenri moyipaeH Kasipri yakbITKa OEHIHTI OpTYpJl Tapuxu CTWJIBIEP Typaibl OLTiMIepiH
KaJIBIITACTHIPY.

OcoOeHHOCTH pa3BUTHS CTHIIEH apXUTEKTYPhl U TPAAULUN CTHIMCTHKHU JEKOpPa, YKpalleHUH, IpeIMeTOB
ObITa, UHTEPhEpa, OKpYyKatomiei cpenbl. OCBOCHNE eMWHBIX MPUHITUIIOB XYI0KECTBEHHOTO MBIIIUICHUS, TI0
KJIFOUEBBIM IIPHU3HAKAM KOTOPBIX, IPOU3BEICHU MOXKHO IPYIIIUPOBATh 10 cTUIsIM. DopMupoBaHue 3HaHUN
O PAa3JIMYHBIX UCTOPUUCCKUX CTHUIIAX OT IlpCBHCI\/IIHII/IX BpPpEMCEH U 10 COBPEMCHHOCTHU.

Features of the development of architectural styles and traditions of decorative stylistics, jewelry, household
items, interior design, and the environment. Mastering the unified principles of artistic thinking, based on
the key features of which, works can be grouped by style. Formation of knowledge about various historical
styles from ancient times to the present.

KiaroueBble KOMIEeTEeHIIMH

Esxenri oJleMHEH CTHIBAEPAIH TApUXbl MEH €pPEKIICTIKTEPiH Olei;

OJUIMHIIK A9YipJeri CoyJeT neH xuha3iblH MlliHAepl MeH ACKOPBIH Olie/i;

[biFeic xoHE baThic CTHITIHIH TApUXbI Typajibl OUTIMII KOJIIaHA/IbI;

Opra racbIpiap MeH KaiiTa epJiey J9YipiHiH CoyleT XoHe jkuha3 CTHIIbAEPiH a’KbIpaTaibl;

Kaszipri 3aMaHHBIH apXUTEKTYypachl MEH MaTEPHAJIIBIK MOJICHUETIHIH CTUIIMCTUKACHIH KAJIBIITACTHIPAIBI;
Kasipri »oHe MoCTMOEPH/IIK JOYIp/iH COyJIeTi MEH MaTepUaNIbIK MOJICHHET] Typaltbl Oistimi Oap.
3HaeT HUCTOPUIO U OCO6€HHOCTI/I CTUJIEH OT APEBHETO MUPaA;

3HaeT GOpMBI U IEKOP apXUTEKTYPhl U MeOeIH DIUTMHUCTHYECKON 10X,

[Ipumenser 3HaHus 10 UcTOpuu cTUist Bocroka u 3anana;

Pasznnuaer ctwim APXUTCKTYPBI U M666J'II/I CpCAHCBCKOBBA U BOBpO)K,HeHI/IH;

DopMHUpPYET CTUIUCTUKY apXUTEKTYpPhl U MaTepUalbHOU KylbTypbsl HOBOTO BpemeHu;

Bitazeer 3HaHUSAMM 110 ApXUTEKTYPE U MATEPUAIBHOM KYJIBTYPE SIIOXH MOJEPHA U IOCTMOJEPHA.
Knows the history and features of styles from the ancient world;

Knows the forms and decor of architecture and furniture of the Hellenistic era;

Applies knowledge of the history of the style of the East and West;

Distinguishes the styles of architecture and furniture of the Middle Ages and Renaissance;

Forms the style of architecture and material culture of Modern times;

He has knowledge of architecture and material culture of the modern and postmodern era.

@®opma UTOroBOro KOHTpoJs | Occe

PasnaTouHblii MaTepuaJ Cunnalyc, rmoccapuit




HanmeHnoBanue MoayJis

Belineney eHepiHIH TEOPHUACHI KoHE Tapuxbl / Teopus W HUCTOPHS
nzobpasurenpHoro uckyccrsa / Theory and history of fine arts

Ha3panue THCHHMILIMHBI

OJeM KMHOCHIHBIH Tapuxsl / icTopus mupoBoro kuHo /History of world
film

Mk IuCHUIIMHBI bJ1 KB
Koa aucuMminHbI IMK 1203
Cemectp 1
KoaunuectBo kpennroB ECTS | 3
®opma u BuAbl y4eOHbIX | Jlekunu — 20
3aHATHH /xkonuuecTBo | CemuHapckue 3ansTus — 10
KpPeauToB CPCII - 15
CPC - 45
IIpepexBU3UTHI Bcemupnas uctopust

Henn nzyyeHus

Kunemarorpadusi eHepiniH *aambl JaMmy 3aHABUTBIKTAPbIH, KUHO ©HEPiHIH IIBIFY TapUXbIH, 1aMybl MECH
CPEeKILIENIriH, KPaH OHEPIHIH ACTCTUKACHIH, aJIBIHFbI KaTapibl KHHO IIeOepepiHiH MIBIFapMaIlbUTbFbIH
MBICaJIFa aa OTHIPHII, Ka3ipri aeMaiK KHHeMaTorpadstHBIH e3apa 0aifibIl, e3apa OaillaHBICHIH aly.
PackpbITh 001IME 3aKOHOMEPHOCTH Pa3BUTHSI KHHEMATOTPapUUIECKOro NCKYCCTBA, UCTOPHUIO 3apOKACHUS,
pasBUTUA U CHeHI/I(l)I/IKy KHHO, 3CTCTHKY 3KPAaHHOI'O HCKYCCTBA, B3aI/IMOO6OFaHICHI/Ie 1 B3aHUMOCBA3b
COBPEMEHHOT'0 MUPOBOTO KHHEMaTorpada Ha MpuMepe TBOPUECTBA BEAYIIUX MacTEPOB KUHO.

To reveal the general patterns of the development of cinematographic art, the history of the origin,
development and specifics of cinema, the aesthetics of screen art, mutual enrichment and interrelation of
modern world cinema by the example of the work of leading masters of cinema

Conep:xkanue

Kuno Ttapuxwl. YHci3 ke3eH. XIX-XX racelpnap TOFBICBIHIAFBl ONEMIIIK KHHO ©HeEpi. J[BIOBICTHIK
kuHemarorpadus. XKanpnsik 6emny. XKanra Oepy xylecin yiipimaacteipy. Ounbmai OeitiMaey Toxipudecin
urepy. 90-Ibl KBUTHApAAFbl QNMEMAIK KuHematorpadus: epHeK ¢GopManapbl KOHE JXaHa KHHO TiJi.
ABTOpBIK kKMHEMaTorpagus. LIpFapMalbiblK HOPTPETTED.

HUcropus kunemarorpada. Hemoit nepruon. MupoBoe KHHOHCKYCCTBO Ha pyoOexke XIX-XX BexoB. 3ByKOBOI
kunemarorpad. JKanposoe nenenue. Opranuzanys CUCTEMBbl MpokaTa. OCBOEHHE ONbBITa SKPAHU3ALMH.
Muposoit kuHemarorpad 90-x: (Gopmbl BeIpaKeHHS M HOBBIM KHHOS3BIK. ABTOPCKHI KuHemartorpad.
TBopuecKue nNopTpeTHI.

The history of cinema. The silent period. World cinema at the turn of the XIX-XX centuries. Sound
cinematography. Genre division. Organization of the rental system. Mastering the experience of the film
adaptation. World cinema of the 90s: forms of expression and a new film language. The author's
cinematography. Creative portraits.

KuaroueBbie koMneTeHIIUN

KuHoHBIH naiijia 0011y Tapuxbl MEH €peKIEeNiKTepiH Oi1ei;

KHHOHBIH "7KaHa TOJKBIHBI" CTUIMCTUKACHI TYCIHITH KAJIBINITACThIPAIbI;
KHHO/AFbl HEOPEATN3M MEH SKCIIPECCHOHU3MHIH epeKIIeiKTepiH Oinei;
eyponablK KHHOHBIH CTHJIIH aKbIpaTabl;

TapUXTaFrbl aMEPUKAH/IbIK KWHOHBIH KYHIBUIBIFBIH TYCIHEII;

’Kanonwus, I"'onkoHr xoHe KpiTall puiisMaepiH Tammaisl.

3HaeT UCTOPHIO U OCOOCHHOCTH BO3HUKIOBEHUSI KHHEMaTorpada;
(hopMHpyeT MOHNMaHNE CTHIIUCTHKU «HOBOM BOJHBDY KHHEMaTorpada;
3HAeT 0COOEHHOCTH HEopeaanu3Ma M SKCIIPECCHOHM3Ma B KUHeMarorpade;
pasnuyaeT CTWIMCTHKY €Bpolieiickoro kuaemarorpada,

IMOHUMACT HEHHOCTh aMCPHUKAaHCKOT'O KUHO B I/ICTOpI/II/I;

aHanuzupyet kuHo Anonun, I'onkoHr u Kuras.

Knows the history and peculiarities of the emergence of cinema;

forms an understanding of the style of the "new wave" of cinema;

He knows the peculiarities of neorealism and expressionism in cinema;
distinguishes the style of European cinema;

understands the value of American cinema in history;

analyzes the cinema of Japan, Hong Kong and China.

@opma UTOrOBOro KOHTpOJs | Occe

Pa3naTouHblii MaTepuaJ CunnaOyc, riaoccapuit




HaumenoBanmne moxyns

Beiineney eHepiHiH Teopuschl xoHe Tapuxbl / Teopus um ucTopus
n3o0pasurensHOro uckyccrsa / Theory and history of fine arts

HaszBanue TUCHMIIINHEI

OrneM TeaTpbIHbIH Tapuxbl / cTopus mupoBoro tearpa / History of the
world theatre

MK 1M CHUNJIMHBI bJ1 KB
Koa qnucumjiInHbI IMT 1204
Cemectp 2
KoanuectBo kpeguro ECTS | 3
®opma W Buabl  y4eOHbIX | Jlexmum — 20
3aHATHH /xkonnuecTBo | Cemunapckue 3anstus — 10
KpeIuToB CPCII - 15
CPC-45
ITpepeKBU3UTHI BcemupHast ucropust

enn nzyyeHust

TeatpapiH maiiga 60y, KaJpIlTacy JKoHE AaMy MPOLECiHIH 3aHIBUIBIKTAPEI MEH €pPEKIIeNIKTePiH 3epTTey;
OpTYpJi enjep, aliMakTap, NOyipiep TeaTPhIHBIH HETI3Tl TYPJEPiH; TeaTp CaxHAJBIK OPEKETTe eMipii
OeliHeNeiTiH, akTepIiK OMBIHHBIH, IpaMaHbIH, CIICHOTpa(UsSHBIH KOHE MYy3bIKaHBIH MOHEPIl KypalgapbiH
OipiKTiIpeTiH OHEPiH epeKIIe TYpi peTiHe.

I/ISY‘II/ITB 3aKOHOMEPHOCTH U 0COOEHHOCTH Iponecca BO3BHUKHOBEHU, CTAHOBJICHUA W pa3sBUTUA TEaTpa,
OCHOBHBIE BHJBI TeaTpa pa3HBIX CTpaH, PETMOHOB, JIMOX; Tearpa Kak oco0Oro BHIA HCKYCCTBa,
OTpaAXXaromero XwW3Hb B CHECHUYECKOM ﬂGﬁCTBHH, COYCTAOIIEM BBIPA3UTCIILHBIC CPEACTBA aKTECPCKOI'o
WCKYCCTBa, ApaMaTypruu, ClieHOTpa(hun U My3bIKH.

To study the patterns and features of the process of emergence, formation and development of theater; main
types of theater of different countries, regions, eras; theater as a special form of art that reflects life in stage
action, combining the expressive means of acting, drama, scenography and music.

Conep:xkanue

ONeMIK TeaTp OHEpiHIH 3BONIOLUSICH Typalbl TapUXHU-aHATUTUKAIBIK OUTiM airy, AHTHKa JKOHE OpTa
FaceIpiapJarbl TeaTp ©Hepi TapWUXBIHAAFbl HETi3ri TeHAeHIusuiap. Kasak TeaTpeIHBIH maibiga 0oy
Oacrtaymapel MEH JaMy epeKmemkTepiH 3eprrey. 1960-1980 kempmapmarsl Ka3ak TeaTPBHIHBIH
CIICKTaKJIBJICPIH TaJIay Ka3aK TeaTPbIHBIH Ka31pri KOWbLIBIMIAPBIH TAJIIAY.

HonyquHe HNCTOPUKO-aHAIIUTHICCKUX 3HAHUH O 3BOJIFOIMKU MUPOBOT'0 TE€ATPAJIBHOI'O NCKYCCTBa, OCHOBHBIX
TEHIEHIMW B WCTOPHM TeaTpalbHOro HCKyccTBa AHTUKM M CpenHux BekoB. M3ydeHune HCTOKOB
BO3HUKHOBEHHS M CIEHU(HUKH Pa3BUTUS Ka3aXCKOro Tearpa. AHaJIM3 CIEKTaKJIed Ka3axCKOro Tearpa
nepuonaa 1960-1980 rr Ananu3 coBpeMEHHBIX TOCTAaHOBOK Ka3aXCKOTO TeaTpa.

Obtaining historical and analytical knowledge about the evolution of world theater art, the main trends in the
history of theater art of Antiquity and the Middle Ages. The study of the origins and specifics of the
development of the Kazakh theater. Analysis of performances of the Kazakh theater of the period 1960-1980
Analysis of modern productions of the Kazakh theater

KuaroueBbie koMneTeHIIUN

TearpnbiH natiza 601y TapUXbl MEH €pPEKIIeINiKTepiH Oinei.
ONIMHU3M ApaMaTyprUsiCBIHBIH CTHJIMCTHKACKH TYPajbl TYCIHIKTI KalbIITACTHIPA/IbI.
Exenri I'pertust Mmen Pumperi Teatp cTUIIIH aXbIpaTajbl.
OpTarachIpibIK T€ATPABIH epeKIIeNiKTepl MEH KaHPIAPbIH TaAaNlIbI.
3HAaeT HCTOPHIO U OCOOCHHOCTH BO3HUKTOBEHUS TeaTpa.

®opmMHpyeT NOHUMAaHUE CTUIMCTUKY ApaMaTypruu DJIMHU3MA.
Pasnuuaer ctunmctuky tearpas JpesHei I'penuu u Puma.
AHaM3UpyeT 0COOCHHOCTH U JKaHPbI CPEAHEBEKOBOI'O T€aTpa.

He knows the history and peculiarities of the theater.

It forms an understanding of the style of Hellenistic drama.
Distinguishes the style of theater in Ancient Greece and Rome.
Analyzes the features and genres of medieval theater.

@®opma MTOroBOro KoHTpoasi | Dcce

PasnaTounblii MaTepuaJ CunnaOyc, riaoccapuii




HaunmenoBanue MoayJist Beiineney eHepiHiH Teopusichl xoHe Tapuxbl / Teopus u ucTOpUS
u3o0pasurensHoro uckyccrsa / Theory and history of fine arts

Ha3paHue 1MCIMIIMHBI Cuenorpagust Tapuxsl / Vcropust cuenorpaduu / History of scenography
UK JMCHUNIHHBI bJI KB

Koa amcimminael 1Sc 2205

Cemectp 3

KoauuecrBo kpeantoB ECTS 3

®opma u Buabl  y4dedubix | Jlexunu — 20

3aHATHIl /KoJuYecTBO KpenuToB | CemuHapckue 3aHaTusA — 10
CPCIT - 15

CPC-45

Hpep CKBU3HUTBHI I/ICTOpI/IH MHUPOBOI'O T€aTpa

enu u3yyenus

OJeMIIK JXKoHE YITTHIK TEaTPIBIH SBOIIOMMUIBIK TYKBIPHIMIAAMAachl KOHTEKCTIHICTI TAPUXU NaMy Ke3eHJACpiH,
3aHIBUIBIKTAPBIH, 3CTETUKAIBIK OaCBIMIBIKTAphl MEH cleHOrpadusSHBIH e3eKTi MoacenenepidH Oimy. TearpabiH
KOPHEKTI CypeTIIUIepiHiH IIbFapMaIlbUIBIFRIH Oily; CHeHorpadus canachlHOAFrbl apHAWbl TEPMUHOJIOTHSHBI
MEHTepY.

W3yunTs 3TAanbl HCTOPHIECKOTO PA3BUTHS, 3aKOHOMEPHOCTH, 3CTETHIECKUE IPUOPHUTETHI M AKTyaIbHBIE IIPOOIEMEI
crieHorpaduy B KOHTEKCTE BOJIIOIMOHHON KOHIENIIMK MHUPOBOTO M HAIIMOHAIBHOTO TeaTrpa. 3HaTh TBOPUECTBO
BBIIAIONINXCSI XYIOKHUKOB T€ATPa; BIAJCTh CICIUATBHON TEPMUHOIOTHEH B 00acTH clieHOrpadu.

To know the stages of historical development, patterns, aesthetic priorities and current problems of scenography in
the context of the evolutionary concept of world and national theater. Know the work of outstanding theater artists;
have a special terminology in the field of scenography.

Conep:xkanue

ONeMIIIK TeaTpJblH CHEHOTpadHAChIH AaMBITYABIH HETI3ri Ke3eHJepi MEH epeKIICNIKTepiH 3epTTey MKoHe
CICHOTPaQUsHBIH aJaM IIBIFapMAIIbUIBIFEIHEIH 0acka TypliepiMeH aplpamMac OalIaHbBICHI Typaibl HIESHBI
KanbInTacTepy. [[oHHIH HEri3ri OachIMIBIKTApHI: CICHOTPA(QUIHBIH CHHTETHKAIBIK TaOWFATBI Typaibl TYCIHIK
KaJIBIITACTHIPY; OTKCH JQYipiiep MEH Ka3ipri 3aMaHHBIH KOPHEKTI CypeTHIUICPiHiH IBIFAPMAIIBUIBIK TIKipHOeCiH
3epTTey.

W3ydeHne OCHOBHBIX STalloB M OCOOCHHOCTEH pa3BUTHS CIEHOTpadUU MHPOBOTO TeaTpa W (HOpMHUpPOBAHHE
IpeACTaBJICHUA O HepaSpHBHOﬁ CBA3HU CL[eHOFpa(I)I/II/I C IpYTruMH BHJAaMH YCJIOBEYCCKOI0 TBOPUCCTBA. OCHOBHBIMU
MPUOPHUTETAMH TUCLUIUIMHBI SIBJSIFOTCS: BBIPAOOTKA MPENCTABICHHUS O CHHTETUYECKOH HPHPOJE CLUeHOrpadu;
H3Y4YCHUE TBOPUYCCKOI'O OIIbITa BHIAAOIUXCA XYAJOKHUKOB CIHHEHBI IMTPOUUIBIX 310X U COBPEMCHHOCTH.

The studying of the main stages and features of the development of the scenography of the world theater and the
formation of the idea of the inseparable connection of scenography with other types of human creativity. The main
priorities of the discipline are: to develop an idea of the synthetic nature of scenography; the studying the creative
experience of outstanding stage artists of past eras and modernity

KiroueBbie KOMIIETCHIIUHN

CueHorpadusHbBIH maiiza 601y TapuxbIH OiTei;

E>kenri TeaTpapIH CTHIMCTUKACHIH TYCIHY I KATBIITACTHIPAIBL;

OpT aracCbIPJIbIK TEATPABIH CTUJIIMCTUKACHI TYpaJIbl TYCiHiK KaJIbIITAaCThIPpA/IbI;

OpT aracCbIPJIbIK TEATPABIH CTUIIMCTUKACHI TypaJibl TYCiHiI( KaJIBHITACTBIPA/bI;

Bapokko TeaTpbIHBIH KYHABUIBIFBIH TYCIHEI];

XaHna noyip TeaTpbIHbIH KYH/IBUIBIFBIH TYCIHE];

OpbIC TeaTpbIHBIH CTUIIIH AXKbIPATa/IbI;

XX raceIpliblH CLICHOTpa(HAChIHBIH TapUXBIH Olei;

Kaszipri Tearpbiy cueHorpadusi CTHIIH aKbIpaTabl.

3HaeT UCTOPHIO BOZHUKIOBEHUS CIICHOTpaduH;

dopmMmupyeT TOHNMaHUEe CTUIIMCTUKN AHTHYHOTO TeaTpa;

(IDopMpreT IIOHUMAHHUEC CTUJIMCTHKHU Cpe,IlHeBeKBOFO Tearpa;

(DopMMpyeT IIOHUMAaHHUE CTUJIMCTHKH CpeIlHeBeKBOFO Tearpa;

Tlonnmaet LHCHHOCTDb T€aTpa S110XU Bap01<1<0;

TlonnmaeTt LHCHHOCTb TCaTpa Hosoro BPEMCHH; pa3jin4acT CTUINCTUKY PYCCKOT'O T€aTpa,

3naet ucropuio cueHorpaduu XX Beka; pa3n4aeT CTHIMCTHKY CLEHOTrpadHy COBPEMEHHOTO TeaTpa.
Knows the history of the origin of scenography;

Forms an understanding of the style of the Ancient Theater;

It forms an understanding of the style of Medieval theater;

It forms an understanding of the style of Medieval theater;

Understands the value of Baroque theater;

Understands the value of the theater of the new age; Distinguishes the style of the Russian theater;
He knows the history of the 20th century set design; Distinguishes the stylistics of the set design of the modern
theater.

®opMa UTOTOBOr0 KOHTPOJIS YcTHBII 9K3aMeH

Pa3narounsblii MaTepuaj Cuntabyc, raoccapuit




HaumenoBanmne moxyns

Beiineney eHepiHiH Teopuschl xoHe Tapuxbl / Teopus u ucTopus
n3o0pasurensHOro uckyccrsa / Theory and history of fine arts

HaszBanue TUCHMIIINHEI

Kazax xoctrominiH Tapuxsl / UcTopus kazaxckoro koctioma / History of
kazakh costume

UMK AU CHUTUIHHBI

BJ1 KB

Koa qnucumjiInHbI

IKK 2205

Cemectp 3

KoanuectBo kpeguro ECTS | 3

®opma W Buabl  y4eOHbIX | Jlexmum — 20
3aHATHH /xkonnuecTBo | Cemunapckue 3anstus — 10
KpeIuToB CPCII - 15
CPC-45
IIpepexkBU3UTHI Hcropust n300pa3uTeIbHOTO HCKYCCTBA

enn nzyyeHust

Joactypri Ka3ak KOCTIOMI, OHBIH T€HE3HC1 KOHE eXKeNTi Joyip/AeH OacTall SBOIOMUSICH CalachIHAAFbI O1IiM
0a3achlH KAIBINTACTHIPY. JJamMy epekiuenikrepi, GyHKIHOHAIABIFGI KoHE Oe3eHIIpUTyiH Tanaay.
CdopmupoBath 0a3bl 3HaHMIA B 00JIACTH TPAJAMIIMOHHOTO Ka3aXCKOT0 KOCTIOMa, €r0 TeHE3UCa W SBOJIIOIIUN
Cc JapeBHeWmux BpemeH. I[IpoaHamm3upoBaTh OCOOCHHOCTH Pa3BUTHS, (YHKIMOHANBHOCTh U
JIEKOPUPOBaHHE.

To form of a knowledge base in the field of traditional Kazakh costume, its genesis and evolution since
ancient times. To analyze the features of development, functionality and decoration.

Conep:xkanue

KazakTbiH IocTyp:ti KOCTIOMiHIH HeTi3ri (hopMalapbIHBIH JaMy TapHXbl, OJIApABIH CHIHIAPIIBI )KOHE COHIIK
HIenrimi, KOCTIOMJIETT TYPJli MaTepuaiaap MeH TYC KoOMOMHAIMsIIapbiH naiiaanany. Cidip, Opan, Kazakcran
xoHe Opra A3usl XanbIKTapbIHBIH LIBIFY TETi MEH TapuXW TaFAbIpblHa OailIaHBICTHI MAaTePHAIIBIK
MOJICHHETTET] MapasuiebIep.

Hcropusi pa3BUTHS OCHOBHBIX (DOPM Ka3aXCKOTO TPATUIMOHHOTO KOCTIOMAa, MX KOHCTPYKTHBHOE U
ACKOPATUBHOE PCIICHUE, HUCIIOJB30BAHUEC PA3JIMYHBIX MAaTEPUAJIOB U IBETOBBIX COYETAaHUN B KOCTIOME.
[lapamnenn B MaTepuallbHOW KYIBTYype YV POJCTBEHHBIX IO MPOMCXOKIACHHUIO U WCTOPHUIECKUM CyAbhOaM
HapojoB Cubupu, [Ipuypanbs, Kazaxcrana u Cpenneit Azuu.

The history of the development of the main forms of the Kazakh traditional costume, their constructive and
decorative solutions, the use of various materials and color combinations in the costume. Parallels in the
material culture of the related by origin and historical destinies of the peoples of Siberia, the Urals,
Kazakhstan and Central Asia.

KnaroueBble kKoMIeTeHUMH

KazakcTaH aymMarbIHBIH €KeJIT'l KOCTIOMIHIH TapuXbIHa Oi1iMi Oap.

Opra FachIpiaparbl KeIeH iiep KOCTIOMiHIH (opManapbl MEH epeKIeNTikTepin Oinei.
KocTtioMm dopmacein Tanmmay HeTi3iH/e JKacalFaH 63 TYKBIPBIMAAPBIH TYXKBIPBIMIAMNTBI.
JacTypii KocTIOM MEH aKceccyapiap callaChblH/[a apHABl TEPMUHOJIOTHSIMEH KYMBIC iCTEHII.
O0saaeT 3HaHUSIMU B HCTOPHUHU JPEBHETO KOCTIOMA TEPUTOPUH Kazaxcrana.

3HaeTr q)OpMLI 1 0COOEHHOCTH KOCTIOMa Ka4€BHUKOB CpeHHeBeKOBBSI.

(DOpMyJ'II/IpyeT cOOCTBEHHEBIE BBIBOJbI, CACIAHHBIC HAa OCHOBC aHaJIM3a KOCTIOMHOM q)OpMI)I.
OnepupyeT criennuanbHON TEPMHHOIOTHEN B 00JIACTH TPAAUIIMOHHOTO KOCTIOMA M aKCECCyapoB.
He has knowledge of the history of the ancient costume of the territory of Kazakhstan.

He knows the forms and features of the costume of the nomads of the Middle Ages.
Formulates his own conclusions based on the analysis of the costume form.

He uses special terminology in the field of traditional costume and accessories.

(I)opMa HTOrOBOIro KOHTPOJIsA BricTaBienne

PasnaTounblii MaTepuaJ CunnaOyc, riaoccapuii




HaunMmeHnoBanue MoayJis

BeitHeney eHepiHiH TEOpPHACH XKoHE Tapuxbl / Teopus W HCTOPHUS
n3o0pasurensHoro uckyccrna / Theory and history of fine arts

Ha3Banue 1ucHMIINHBI

3amaHayu KocTioM Tapuxbl / cTopust coBpemenHoro koctioma / History
of modern costume

MK IMCHUIIMHBI bJ1 KB
Koa aucuuminabl ISK 2205
Cemectp 3

KomnuectBo kpeguro ECTS | 3

®opma uW BuAbl Yy4eOHbIX | Jlekunu — 20
3aHATHH /xommuecTBo | Cemunapckue 3anstus — 10
KpeauToB CPCII - 15
CPC - 45
IIpepexBU3UTHI HcTopust n300pa3uTearHOro NCKyCcCTBa

enn nzyyeHust

3aMaHayd KOCTIOMHIH CTHJIBAEPI MEH OaFbITTapbIH, OHIIPIC TEXHOIOTUSIIAPBIH, KECY epeKILIeNiKTepiH, COH
WHAYCTPHUACBHIHBIH JaMYbIH, KyTIOpbE aTayapblH 3€pTTEY.

I/I3y‘-II/ITI) CTWJIM U HAIpaJICHHUA COBPEMCHHOI'O KOCTIOMA, TCXHOJIOI'MU MU3TrOTOBJICHHA, OCO6CHHOCTI/I Kpos,
pa3BHUTHE UHIYCTPUH MOJIbI, MUMEHA KYTIOphE.

To study the styles and trends of modern costume, manufacturing techniques, cut features, the development
of the fashion industry, the names of couturiers.

Conep:xanue

Heri3ri e3repictep opbiH anyaa. XX racepablH OackiHAAFEl KuimMae. JKacaHap! KYpbUTBIMAApAaH 6ac TapTy.
Kwuim ickepitik, keeMi jkaFblHaH [IaFBIH, CHITYITTE KaparaibIM oHe aliKbIH 0oxansl. Tymmmapabsl e3repTy
JKOHE COHJIK JJIEMEHTTEepAl alTapiblKTall skeHUTIeTy. Eypomanblk KOCTIOMJErT HEri3ri TajanTap -
BIHFAHIBUIBIK TI€H OPBIHIBLIBIK. Fachipiap OO#bl KalbITaCKaH KOCTIOM MOJICHHMETI OYJI TayianTap/ibl
KOPKeMIIK opMara aifHaIIbIpyFa KOMEKTECTI.

KopeHnHsie n3MeHeHust, Ipoucxoasimue. B ogexae B Hayane XX B. OTKa3 OT UCKYCCTBEHHBIX KOHCTPYKLIMMA.
Opnexna CTAaHOBUTCS JIENIOBOH, HEOOIBIION 110 00BbEMY, TPOCTOH U YETKOH 1O crityaTy. MI3MeHeHne cruiyaTa
1 3HAYNUTENIHOE YIIPOIIEHUE NEKOPATUBHBIX 3JIEMEHTOB. | TaBHBIM TPeOOBAHUSIMH B €BPOIEHCKOM KOCTIOME
CTaHOBSTCS YAOOCTBO M LENEeCO00pa3HOCTh. MHOIOBEKOBasI KyJlbTypa KOCTIOMA MOMOIJIAa BOIJIOTHTH 3TH
TpeOOBaHUS B XyI0XKECTBEHHOU (opMme.

Fundamental changes taking place, in clothing at the beginning of the twentieth century. Refusal of artificial
structures. Clothing becomes business-like, small in volume, simple and clear in silhouette. Change of
silhouette and significant simplification of decorative elements. The main requirements in a European suit
are convenience and expediency. The centuries-old culture of costume has helped to translate these
requirements into artistic form.

KuaroueBbie koMneTeHIIUN

XX FachIp KOCTIOMIHIH TapUXbIH OUIEII.

"Kytrop" CTHIIIH TYCIHY/I KaJIbIITaCTBIPAIBI.

XX FachIpAbIH OipiHIII KapTHICHHIAFBI KOCTIOMHIH JIaMybl TYPaJibl HAKTHI TYCIHIK KAJIBIITACTHIPAIBI.
OCKepH 19yipAeri KOCTIOM CTUIIIH aKbIpaTaipl.

XX FachIp/bIH SKIHIII XKaPThICHIHIAFbl KOCTIOMHIH TApUXbIH OLIeI.

OJeMIliK Tu3aiHepiepAiH 3aMaHayH CTUIINCTUKACHIH aKbIPaTaIbl.

3HaeT uctopuio Koctioma XX Beka.

@opMHUpyeT MOHUMAaHUE CTUIISL «OT KyTIOp».

@opMHUpyeT YeTKOe TIOHUMAaHKE Pa3BUTH KOCTIOMa MepBOi MOJIOBUHBI XX BEKa.

Pa3nnyaer CTUIIMCTHKY KOCTIOMa BOEHHOM 3IMOXH.

3HaeT UCTOPHIO KOCTIOMAa BTOPOH MoJIoBHHBI XX BeKa.

Paznuyaer coBpeMEeHHYIO CTHIIMCTHKY MHUPOBBIX TH3aHHEPOB.

He knows the history of the costume of the XX century.

It forms an understanding of the haute couture style.

It forms a clear understanding of the development of the costume of the first half of the XX century.
Distinguishes the style of the costume of the military era.

He knows the history of the costume of the second half of the XX century.

Distinguishes the modern style of the world's designers.

(I)opMa HTOr0BOI0 KOHTPOJIsA TecTrr

Pa3naTouHblii MaTepuaJ CunnaOyc, riaoccapuit




HaumMeHoBaHue MOTYJIsI Beiineney eHepiHIH TeopusAchl oHe Tapuxbl / Teopus u HUCTOpHUA
nzobpasurenpHoro uckyccrsa / Theory and history of fine arts

Ha3zpanmne qucumnimHbI Hpamaryprus teopusicel / Teopus apamatypruu / Theory of drama
Mk IuCHUIIMHBI bJ1 KB

Koa qucuuninHbl TD 2206

Cemectp 4

KoaunuectBo kpennroB ECTS | 3

®opma u BuAbl y4eOHbIX | Jlekunu — 20

3aHATHH /xkonuuecTBo | CemuHapckue 3ansTus — 10
KpPeauToB CPCII - 15

CPC-45
IIpepexBU3UTHI Hcropust MupoBoro tearpa

Henn nzyyeHus

K¥prJIBIMbI CIOXKCT, CHOXKET, KAKTBIFBIC, 9PCKET, MiHe3 CHUAKTBI JApaMaTypTryusdHbIH HET13r1 YreIMapbiHa
HETi3/IeNTeH OapibIK TYPETi JKoHE JKaHpIarbkl CIEKTAKIbICPAiH, QUIbBMICP MEH TeJeloyIapAblH 9aeou-
CIleHapuii HeTi3iH Oaranayra YHpery.

Hayunute oneHuBaTh IUTEpaTypHO-CLIEHAPHYIO OCHOBY JUIsl CIIEKTakKJeH, QUIBMOB M Telernepenad BCex
BUJIOB U KaHPOB, CTPYKTypa KOTOPHIX 0a3upyeTcs Ha TAKUX OCHOBOIIOJAralolIuX MOHATUAX JpaMaTypruu
Kak (alyia, CFOKeT, KOH(IHKT, eHCTBHE, XapaKTep.

To teach to evaluate the literary and scenic basis for performances, films and TV shows of all types and
genres, the structure of which is based on such fundamental concepts of drama as plot, plot, conflict, action,
character.

Conep:xkanue

JlpaMasbpIK IIBIFApMaHbl KYpPy TEOPHACHI MEH ©HEpi, COHIal-aK IIbIFAPMaHbIH CIOXKETTIK-OCHHEeIiK
TYKbIpbIMAamachl. [Ton Ilayip,uiH, XaJBIKTEIH, €JIIIH HEMECE KEKe JKa3ylIbIHBIH ApaMaJIbIK IIbIFapMalapblH
3epTTeyTe XoHe Tangayra OarpITTanFaH. [Ibeca ®aHpPBIH aHBIKTAY JKOHE JIPaMalblK MaTepHUaIbl TalIay.
Teopus 1 HICKYCCTBO OCTPOCHHS APAMATHUECKOTO TIPOM3BEACHHUS, a TAKKE CIOKETHO-00pa3Has KOHIETIIHS
CaMoOro IMpoOU3BCACHUA. I[I/ICHI/IHJ'II/IHa OPHUCHTUPOBAHA HA U3YYCHHE U aHAJIU3 JPAMAaTUICCKUX HpOI/I3B€Il€HI/II\/'I
OIIOXH, HapoJda, CTpaHbl WKW OTACJIBHOIO IIHUCATEIIA. Onpe/:[eneHHe JKaHpa TIb€Cbl W aHajIu3
JpaMaTypru4ecKoro Marepuana.

The theory and art of constructing a dramatic work, as well as the plot-figurative concept of the work itself.
The discipline is focused on the study and analysis of dramatic works of an epoch, a people, a country or an
individual writer. Definition of the genre of the play and analysis of dramatic material.

KnaroueBbie kKoMIIeTeHIMH

BubGnmorpadusibik 1epekKe3iepMEH XKoHe OHePTaHy TYKBIPBIMIaMAITBIK-TEPMUHOJIOTHSITBIK arapaThIMEH
KYMBIC iCTey JAaF/blUIapbIH MEHI€pPreH.

Kazipri 3amanfrsl OarbITTapra OarmapiiaHFaH, ApaMalbIK IIbFapMaiapAbl PEXUCCEPIIK ACTETUKAIBIK
TY)KBbIpbIMIaMaIIap KOHTEKCTIHJIE Tanay.

O3iHiH KoCiOM KbI3METIH/C MPAKTUKAJIBIK MIHACTTEP/ IICHIy/ie ajlfaH OUTIMICPIH KOJJIaHabl, KOPHEKTI
JpaMaTyprTepiH MIbIFapMaliapblH, peKUccepIep MEH aKTeplepIiH-TIETeN K )KoHe Ka3aK TeaTpiIapbIHbIH
caxHa eHEepiHiH meOeplepiHiH MBIFapMAIIbUTBLIFBIH OlTe/i.

Bnaneer HaBbikaMu paboThl ¢ OMOMHOrpadUIecKUMU UCTOYHUKAMU M MCKYCCTBOBEAUECKUM MOHSTHITHO-
TCPMUHOJIOTUYICCKUM aIllapaToM.

OpI/IeHTI/IpyeTCH B COBPCMCHHBIX HAIIPABJICHHUAX, AHAJIU3UPOBATH APaMAaTypruicCKuc IPOU3BCACHHSA B
KOHTEKCTE PEKHUCCEPCKUX ICTETUUECKUX KOHIICTIIUH.

[Mpumensier moNMy4eHHbIE 3HAHHS TPU PEUNICHUH TMPAKTHYECKWX 3aJad B CBOCH NPOQECCHOHATBHON
ACATCIIBbHOCTU.

3HaeT MPOW3BENEHHUS BBINAIOUINXCA IPaMaTyproB, TBOPYECTBO PEXKHCCEPOB M AaKTEPOB -MacTEpPOB
CICHUYCCKOI'0 UCKYCCTBA 3apy6e>I<H0ro 1 Ka3aXCKOI'o T€aTpoB.

He has the skills to work with bibliographic sources and art criticism conceptual and terminological
apparatus.

He focuses on modern trends, analyzes dramatic works in the context of director's aesthetic concepts.

He applies the acquired knowledge in solving practical problems in his professional activity.

Knows the works of outstanding playwrights, the work of directors and actors - masters of stage art of foreign
and Kazakh theaters.

@opma UTOrOBOro KOHTpOJs | Occe

Pa3naTouHblii MaTepuaJ CunnaOyc, riaoccapuit




HaumenoBaHnue MoayJist

beiineney eHepiHiH Teopwsachl xoHe Tapuxbl / Teopus m uUcTOpHA
n3o0pasurensHoro uckyccrsa / Theory and history of fine arts

Ha3Banue 1ucHMIINHBI

KazakcranneiH  OeiiHeney  eHepiHiH  Tapuxbl /  Hcrtopus
n300pasuTenbHOro uckyccrtBa Kaszaxcrana / History of fine arts of
Kazakhstan

MK I CHUIIMHBI bJ1 KB
Koa qnucumiInHbI K 2206
Cemectp 4

KomnuectBo kpeguro ECTS | 3

®opma u BuAbl Yy4eOHbIX | Jlekuuu — 20
3aHATHI /xommuecTBo | Cemunapckue 3anstus — 10
KpeauToB CPCII - 15
CPC - 45
IIpepexBU3UTHI HcTopust n300pa3uTearHOro NCKyCCTBa

enn nzyyeHust

KazakcraHHbIH OcliHelley ©HEpiHIH KOPKEeM Mypachl OOWBIHINA TEOPHSUIBIK OLTIMICPIH MEHIepy: OHBIH
TEH/ICHIUIAPEI, JaMYybI, TAHBIMAJ CypETIILUIEPAiH eciMaepi )koHe OelfHeNey TaKbIPBIITAPHIL.

OcBOHTB TCOPUTHYCCKUE 3HAHUA 110 XYHOXKCCTBEHHOMY HaCJICIUIO I/I306paSI/ITeJ'II>HOFO HCKYCCTBa
Ka?)aXCTaHa: €T0 TCHACHIIUH, Pa3BUTUA, UMCHA U3BCCTHLIX XYAOKHUKOB U TEMbI H306pa)K€HI/I$1.

To master theoretical knowledge on the artistic heritage of the fine arts of Kazakhstan: its trends,
developments, names of famous artists and themes of the image.

Conep:xanue

[Naneonur moyipiHeH Kasipri 3amanfa jaeiinri KaszakcTaHHbIH OciiHeley ©HEpiH JIaMBITYIbIH HEri3ri
ke3eHaepi. XX FachIpaarbl KOPKEMCYPET MEKTEIITEPiHIH KAIBINTACYbl, CTHIBIIK MENIMIED, TOCTYPIIi Ka3ak
eHepiHiH MoTuBTepiH IlpFapMambUIbIK KalTa eHAey. OIeMIIK KOpKeM MOJCHHETTETi Ka3ak OelHeney
OHEPiHIH OPHBIH aHBIKTAY.

OcCHOBHBIE JTallbl Pa3BUTHA HM300pa3UTEIBHOTO HCKycCTBa KaszaxcTaHa ¢ DJIOXM MaNeoNHuTa J0
coBpeMeHHOCTH. CTaHOBICHHE XY/IO’KECTBEHHBIX INKOJI B XX B., CTHIEBBIE DEIICHHS, TBOpYECKas
nepepadOTKa MOTHUBOB TPAJWIIMOHHOTO Ka3aXCKoro HcKyccTBa. OnpeaeneHHe MecTa Ka3axCKOro
M300pa3UTENBHOTO UCKYCCTBA B MUPOBOH Xy/10’KECTBEHHOU KYJIBTYpE.

The main stages of the development of the fine arts of Kazakhstan from the Paleolithic era to the present.
The formation of art schools in the twentieth century, style solutions, creative processing of motifs of
traditional Kazakh art. Determination of the place of Kazakh fine art in the world art culture.

KiroueBbie KOMIeTeHIHH

KazakcraHHBIH exenri 10yipiHiH OeliHeney oHepi Typaibl TYCIHIT1H KalbIITACTHIPa/IbI.
Tapuxu ke3enieyaiH OciHeIey OHEPiHIH alphIKIIa ePeKIICTIKTEPiH Olie.

KazakcraHHbIH TaHBIMAN MeOepIIepiHiH MIbFapManapbl MEH IMIbFapMaIIbUIBIFBIH OlTeT.
KazakcrannbIH Ka3ipri OeliHeney eHepiHiH epeKIIeTiKTepi MeH OaFbITTapblH OLIe/Ti.
dopmupyet noHUMaHue N300pa3UTENIFHOIO UCKYCCTBa IpeBHEH dmoxu Kazaxcrana.

3HaeT OTINYUTEIbHbIE YePThI H300Pa3UTENbHOTO UCKYCCTBAa HCTOPUUECKONH NEPHUOAN3ALIUH.
3HaeT NpOU3BEACHUS U TBOPUYECTBO MIPU3HAHHBIX MacTepoB KaszaxcraHa.

3HaeT 0COOCHHOCTH W HaIPaBJICHUS] COBPEMEHHOTO N300pa3nuTeNlbHOTO HeKyceTBa KazaxcraHna.
It forms an understanding of the fine arts of the ancient era of Kazakhstan.

He knows the distinctive features of the fine art of historical periodization.

He knows the works and creativity of recognized masters of Kazakhstan.

He knows the peculiarities and directions of modern fine art in Kazakhstan.

@opmMa UTOrOBOI0 KOHTPOJIA | YCTHBII 3K3aMeH

PasnaTounblii MaTepuaJ CunnaOyc, riaoccapuit




HaumMeHoBaHue MOTYJIsI Beiineney eHepiHIH TeopusAchl oHe Tapuxbl / Teopus u HUCTOpHUA
nzobpasurenpHoro uckyccrsa / Theory and history of fine arts

Ha3zBanue IMCIUILIHHBI Kazak xuHOCHIHBIH Tapuxbl / Micropus kazaxckoro kuHo / The history of
Kazakh cinema

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI IKK 2206

Cemectp 4

KoaunuectBo kpennroB ECTS | 3

®opma u BuAbl y4eOHbIX | Jlekunu — 20

3aHATHH /xkonuuecTBo | CemuHapckue 3ansTus — 10

KpPeauToB CPCII - 15
CPC - 45

IIpepexBU3UTHI Hcropust MUPOBOTO KHHO

Henn nzyyeHus

Kazak KWHOCBIHBIH KCTEKINi IIeOCpiepiHiH  IIBIFAPMAIIBUIGIFEI  MBICATBIHAA  Ka3akcTaHHBIH

KHHEMAaTOrpaHsIbIK ©HEPIHIH JaMYybIHBIH KaJbl 3aHIbUIBIKTAPBIH, KUHOHBIH Taina 001y TapuXbIH,
JaMybl MEH EpeKIIeNIiTiH, SKPaH/IbIK OHEP/IIH ACTETUKACKHIH, Ka3ipri aleMAiK KnHeMaTorpadusHBIH e3apa
0alBITHLUTYBI MEH ©3apa OailyIaHbICHIH 3ePTTEY.

N3yunts 00mIME 3aKOHOMEPHOCTH Pa3BUTHS KUHEMATOrpauueckoro MckyccrBa KaszaxcraHa, MCTOPHUIO
3apOKICHHS, Pa3BUTHA M CHEMU(PUKY KHHO, ACTETUKY DKPAHHOTO HCKYCCTBA, B3aMMOOOOTAIICHUE H
B3aMIMOCBSI3b COBPEMEHHOTO MHUPOBOTO KHHeMmaTorpada Ha IMpUMepe TBOPYECTBA BEIYIIUX MacTEpOB
Ka3aXCKOIro KmHoO.

To study the general patterns of the development of cinematographic art in Kazakhstan, the history of the
origin, development and specifics of cinema, the aesthetics of screen art, mutual enrichment and interrelation
of modern world cinema on the example of the work of leading masters of Kazakh cinema.

Conep:xanue

OTaHObIK KWHO TapUXBIHBIH HETI3Ti Ke3eHIepi, OHBIH Maiga OOJyhl, NaMybl JKOHE Kasipri jKarmaubl,
Ka3aKThIH TYHFBIII KWUHO IIeOepiepi, oyapibliH (UWIbMICPI KOHE Ka3aK KUHOCBIHBIH aJIFalllKbl KHHO
KYIAbI3aapel. [IoHHIH TEOPHSIIBIK KypChIHIA OTAHIBIK KHHOPEKHCCEPIIKTIH, OMEePaTOPIBIK KYMBICTHIH,
KHHO OPTICTEpPiHiH, aKTEpIK MEKTeNTiH OipHemie OYBIHBIHBIH Ca0aKTaCTHIFBIHBIH YIKEH TOXipHOeciH
AHBIKTAY MPOIIECI 3ePTTEICI.

OCHOBHBIE 3TallbI HUCTOpHUU OTCUCCTBECHHOI'O KI/IHeMaTOFpa(i)a, €r0 BO3HUKHOBCHHE, PA3BUTUC U
COBpEMEHHOE COCTOSIHHUE, TIEPBhIE Ka3aXCKHe MacTepa KHHO, X (DMIIBMBI U TIEPBbIE KHHO3BE3bl Ka3aXCKOTO
KHHO. B TeopermyeckoM Kypce TMpeaMeTa HW3ydaeTcs IMPOIECcC OINpeneleHns OONBIIOTO OIbITa
MPEEMCTBEHHOCTH HECKOJIbKUX TIOKOJICHHH OTEYECTBEHHOW KHHOPEKHCCYPHI, OIEpaTOPCKOro fena,
KHHOXY/I0KHHUKOB, aKTEPCKOH IITKOJIBI.

The main stages in the history of domestic cinema, its emergence, development and current state, the first
Kazakh film masters, their films and the first movie stars of Kazakh cinema. In the theoretical course of the
subject, the process of determining the great experience of the continuity of several generations of domestic
film directing, camera work.

KiaroueBbie KOMIIETCHII MU

Ka3zak KHHOCBI TAPUXBIHBIH, QJIEMJIIK KHHOHBIH JKETEKII 1mebepiepini (pexxuccepiiep, ClieHapucTep,
orieparopiiap, akTepiiep, CypeTiiiiep), GUIbMISPIiH HEeTi3r Ke3eHIepin Oiae/i.

KapTunaHbIH aBTOPIBIK-PEKUCCEPITIK HUETIH TaJJaIbI.

Kazak KWHOCBHIHBIH JJaMYbIHBIH TAPUXH 3aHJbUIBIKTAPbIH olen.

Kunemarorpadus tToxipubecinae Tapux MneH Kasipri 3aMaH MaTepUalblH TYCIHYAl Oinei.

3HaeT OCHOBHBIE DTAITbI HNCTOPHHU Ka3aXCKOI'o KNHO, TBOPUYCCTBA BEAYIIUX MAaCTEPOB MUPOBOI'0O KMHO
(pexxuccepoB, CIIEHAPUCTOB, OIIEPATOPOB, AKTEPOB, XYJA0KHUKOB), PHUIBMBI.

AHaJ'II/BI/IpyeT aBTOpCKO-pe)KI/IccepCKI/Iﬁ 3aMBbICCJI KAPTUHBI.

3HaeTr HUCTOPHUYCCKUEC 3aKOHOMCPHOCTH PA3BUTUA Kazaxckoro xuHo.

YMeeT 0oCMBICTUBATh MaTepuail UCTOPHUU U COBPEMEHHOCTHU B ITPAKTHUKE KI/IHeMaTOFpa(ba.

He knows the main stages of the history of Kazakh cinema, the work of the leading masters of world
cinema (directors, screenwriters, cameramen, actors, artists), films.

Analyzes the author's and director's idea of the picture.

He knows the historical patterns of the development of Kazakh cinema.

He is able to comprehend the material of history and modernity in the practice of cinematography.




(I)opMa HTOr0BOT0 KOHTPOJIsA

Y cTHBIN DK3aMeH

Pa3znarounblii MaTepuaJl

Cmmnabyc, rimoccapuit

HaumeHnoBaHue MoayJist

Beitneney eHepiHiH Teopwschl >koHE Tapuxel / Teopuss u wmcropus
n3o0pasurenbHOro nckycersa / Theory and history of fine arts

Ha3Banue 1y cHMIINHBI

Byrinri onemaik teatpnsik yaepic/ CoBpeMEHHbI MHUPOBOM TeaTpaibHbIH
nponecc/Modern world theatre process

Mk IMCHUIIMHBI bJ1 KB
Koa qucuMminubI SMTP 3207
Cemectp 5
KouanuectBo kpeauroB ECTS 3
®opma u Buabl y4eOHbIX | Jlexmum — 20
3aHATHH /xonuuecTBo | Cemunapckue 3anstus — 10
KpeauToB CPCII - 15
CPC-45
IIpepexBU3UTHI Hcropust MUpoBOro Tearpa

eau uzyuenus

Kasipri oneM/iK TeaTp mpoIieci, OHBIH 1aMy epeKIIeIiKTepi Typansl GimiMIi KambIITacTeIpy; op TYPIi eniep,
aliMakTap TeaTpbIHBIH HETi3r1 TYpiiepi; 3aMaHayH SKCIIPECCHBTI KAIBIIITACTBIPY.

CdopmupoBaTh 3HaHUS IO COBPEMEHHOMY MHUPOBOMY TeaTPAITbHOMY TIPOIIECCY, M0 OCOOCHHOCTSM Pa3BUTHSL,
OCHOBHBIE BU/IBI T€ATPA Pa3HBIX CTPAH, PETHOHOB; COBPEMEHHBIE BBEIPA3UTEIbHBIE CPEACTBA.

To form of knowledge on the modern world theatrical process, its peculiarities of development; the main types of
theater in different countries, regions; modern means of expression.

Conep:xanue

Kasipri anemzik Teatp mpoiieci 3aMaHayn KOWBLTBIMIAPIBI «JIEMHIH KbICKAPTHUTFAH YATiCD» PETiHE KapacThIpy
TYpFBICBIHAH 3epTTenedi. CHEeKTakNbAl, OKUFalapAbl, CalTKa TOH epeKUIETIKTepaAi, TeaTpiaHIblpbUIFaH
JMCKYPCTBI XKoHe Oacka Aa Typii QopMaiarbl KOHBUIBIMIAPABI KOPCETYAET pekuccepAiH (PpHUIocO(USIIBIK
TYCIHITiHE, aKTepliH KOPKEeMIIK KOHIICMIHUACHIHA, ClleHOTrpadusIblK Oenricine, XopeorpadusuiblK bIM-
WIIapachlHa, CEMAaHTUKACBIHA TaJ[Ay yKacajabl.

CoBpeMeHHBII MUPOBOI TeaTpaIbHBIA MPOLIECC U3YUACTCS C MO3UIMMA B3TJIsAa HA COBPEMEHHBIE MOCTAHOBKU
KaKk «yMEHBIIEHHOW Mojenn wMupa». [lpoBoamurtcs aHamm3 pexuccepcKo-puIocopckoro OCMBICIEHUS,
AKTEPCKOT0 XyA0KECTBEHHOTO 3aMbICIIa, CIICHOTpaUIeCKOTo 3HaKa, XOpeorpapuuecKoro xKecra, CEMaHTUKA B
OCBellleHUH mepdopMaHca, XONIEHWHTa, CalT-clielM(UK, TeaTpaJbHOTO AWUCKYpca W JPYTrUX IMOCTAaHOBOK
Pa3IUYHBIX POPM.

The modern world theatrical process is studied from the perspective of looking at modern productions as a
“reduced model of the world.” An analysis is carried out of the director's philosophical understanding, the actor's
artistic concept, scenographic sign, choreographic gesture, semantics in the coverage of performance,
happenings, site-specific features, theatrical discourse and other productions of various forms.

KuroueBble kKoMneTeHIIUM (pPe3yabTaThbl 00YUeHNs ) ﬂ

Kasipri Teatp mpoleci Typajibl aKiaparka ue. .

OJIeMJIIK TeaTp NPOIECIHIH CTPATErHsIChl OOMBIHINA OLTIMII KaJIBINITACTHIPAIbI.

Kagipri TeatpabiH cTHIII MEH TYpJEpiH aXKbIpaTaIbl.

Op TypJi 3aMaHayH TeaTp MEKTENTEPiHIH ePEKIICIIKTEPIH TalIaiIbl.

Kasipri kazak TeaTpbIHBIH MBICAIBIHIA QJIEMJIIK TeaTp MpoIeci Typasbl OiTliMMEH XKYMBIC iCTEHIL.

Brnaneer nndopmanueir o COBpeMEHHOM TeaTpajibHOM IMpoLecce.

dopMHpyeT 3HaHUSA 10 CTPATETUH MUPOBOIO TEATPAIILHOTO MPOLIECcCa.

Pasnuuaer CTUIMCTHUKY U BUJIbI COBPEMEHHOT'O TEATPA.

AHaJ'II/BI/IpyeT 0COOEHHOCTHU PAa3JIMYHBIX COBPEMCHHBIX TCATPAJIbHBIX IIKOJI.

OnnpnpyeT 3HAaHHUAMH O MUPABOM TE€aTPAJIbHOM NPOLUECCE HAa NPUMEPEC COBPEMCHHOT'O Ka3aXCKOI'o T€aTpa.
He has information about the modern theatrical process.

Forms knowledge on the strategy of the world theatrical process.

Distinguishes between the style and types of modern theater.

Analyzes the features of various modern theater schools.

He operates with knowledge about the world theatrical process on the example of the modern Kazakh theater.

®opMa HTOTOBOr0 KOHTPOJISI Pedepat

Pa3naTouHblii MaTepuaJ CunnaOyc, JIEKIIH.




HaumeHoBaHMe MOYJIA Belineney eHepiHiH TeopHsichl >koHe Tapuxbsl / Teopuss W HCTOPHS
n3o0pasurensHoro uckyccrsa / Theory and history of fine arts

Ha3zBanue 1MCIUILIHHBI IIeireic TeaTpwl/ Teatp Boctoka/ Theater of the East

Mk IuCHUIIMHBI bJ1 KB

Koa iuciiunjuHbl TV 3207

Cemectp 5

KouanuectBo kpeautoB ECTS 3

®opma u Buabl y4ueoHbIx | Jlekuum — 20

3aHATHH /xonuuecTBo | Cemunapckue 3anstus — 10

KpPeIuToB CPC-45
CPCII - 15

IIpepexBU3UTHI Hcropust MupoBoro tearpa

eau uzyuenus.

Yupicran, Kprraii sxone JKanoHus TeaTpiapbIHbIH MOJCHHETIH, ONAP/IbIH TAPUXH KOHE MOJICHH 1aMy HPOLECIH,
SKCHPECCHUBTI KYpallAapIbIH HET13ri JIEMEHTTEPiH 3epTTey.

W3yuuthk kynsTypy TearpoB Muauu, Kurtas n SInoHun, UX UCTOPUUECKUN U KyJIbTYPHBIA MPOLIECC Pa3BUTHS,
[JIABHBIE 3JIEMEHTHI BHIPA3UTEIbHBIX CPENICTB.

To study the culture of theaters in India, China and Japan, their historical and cultural development process, the
main elements of expressive means.

Conep:xkanue.

LIeFpIc TEaTpBIHBIH €NJep MEH TyIFanap OOWBIHINA JaMy 3aHIBUTBIKTApBI MEH epekmienikrepi: Kprraif,
XKamonwus, Yumicran skoHe T.0. ILIBIFBICTBIH YATTHIK TeaTp ASCTYpJepi MeH BaTBICTBIH Ka3ipri uaesIapbIHbIH
e3apa opekerrectiri. XKamorusnarel adbcypa teatpbl. Pexuccep T. Cy3yku. ToHramarsl Teatp opTaisiFsl. Teatp
AHTPOTIONOTHSICEIHBIH, MaceeNepi.

3aKOHOMEPHOCTH U OCOOCHHOCTH pa3BUTHS TeaTpa Bocroka mo crpanam u mepcoHanmusM: Kuraii, SAmonus,
Wunus u np. BaumoseiicTBre HAIMOHATBHBIX TeaTpalbHBIX Tpaaulinii BocToka n coBpeMeHHbIX uieh 3amnana.
Teatp abcypma B Smonmm. Pexwuccypa T.Cysyku. Teatpanpnbpiii mieHTp B Tora. Bompockl TearpanbHOM
AHTPOTOJIOTHH.

Patterns and features of the development of the theater of the East by countries and personalities: China, Japan,
India, etc. Interaction of national theatrical traditions of the East and modern ideas of the West. Theater of the
absurd in Japan. Directed By T. Suzuki. Theater center in Tonga. Questions of theatrical anthropology.

KiroueBble kKoMneTeHINHU (Pe3yabTAaThl 00Y4eHHsT) ﬂ

TeaTpabIH YITTHIK Ka3aK CTHIII TypaJibl aKnapaTKa ue. .

JKamnoH TeaTphIHBIH epeKIIeikTepi OOUbIHIIA Oi7TiM KAJIBIIITACTHIPAIBI.

KpITail TeaTpbIHBIH €pEeKIIeINiTiH TaHU/IbL.

YH/1i TeaTpbIHBIH ePEeKIIETIKTePiH aXKbIpaTa bl

Bretnam xone [lonmHe3us TeaTpaapbIHBIH TYPIEPi MEH >KaHPIapbIH aHBIKTAH b,
Opra A3us TeaTpiaapblHbIH YITTHIK €peKIIETIKTEP] Typalibl O1TIMMEH JKYMBbIC iCTeH .
Bnageer ungopmarmeli 0 HalMOHAIBHOM Ka3aXCKOM CTHJIE TeaTpa.

dopmupyeT 3HaHHS TI0 OCOOEHHOCTSIM SIMTOHCKOTO TeaTpa.

Pacnio3naer crienuuky KUTalCKOTO TeaTpa.

Paznuuaer cienuduKy MHIUICKOTO TeaTpa.

WnenTnduuupyer BUABI U )KaHPbI BLETHAMCHTO U MOJUHE3UHCKOTO TEaTPOB.
OnupupyeT 3HaHUSIMH O HallMOHAJIBHBIX 0COOCHHOCTIX TeaTpoB Cpenneil Azuu.

He has information about the national Kazakh style of theater.

Forms knowledge about the peculiarities of Japanese theater.

Recognizes the specifics of the Chinese theater.

Distinguishes the specifics of Indian theater.

Identifies the types and genres of Vietnamese and Polynesian theaters.

He operates with knowledge about the national characteristics of the theaters of Central Asia.

®opMa HTOTOBOr0 KOHTPOJISI Y CTHBIN 3K3aMEH.

Paznarounslii MaTepuan Cuyutabyc, IeKInu, 3a/IaHus JIJIs CEMHHAPCKUX 3aHATHH, 3aanus CPO.




HaumeHoBaHMe MOYJIA Belineney eHepiHiH TeopHsichl >koHe Tapuxbsl / Teopuss W HCTOPHS
n3o0pasurensHoro uckyccrsa / Theory and history of fine arts

Ha3Banme qucIMIJIMHBI Cayner crunnuepi/ Apxutektypabie ctuin /Architectural style
Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI AS 3207

Cemectp 5

KouanuectBo kpeautoB ECTS 3

®opma u Buabl y4ueoHbIx | Jlekuum — 20

3aHATHH /xonuuecTBo | Cemunapckue 3anstus — 10
KpPeIuToB CPC-45
CPCII - 15
IIpepexBU3UTHI HcTopus n300pa3uTearHOro NCKyccTBa

eau uzyuenus.

MaTepI/IaJ'II[I)IK MQI[GHI/IGTTi JaMBITYJbIH 3BOJIIONHUAJIBIK TYKBIPBIMIAMAChI KOHTGKCTiHILeFi CAYyJICT GHepiHI[eFi
CTWIBACP MCH 6aFBITTaleBIH Aamy KCBGHHCpiH, 3aHABUIBIKTAPbl MCH 3CTCTHKAJIBIK GaCLIMILLIKTapLIH 3CPTTCY.
XX FachIpABIH KOPHEKTI COYJIETIIIEPiHIH IBIFAPMAIIBUTBIFBIH 3€PTTEY; apHANBI TEPMUHOJIOTHSIHBI MEHTEpY.
M3yuuth 53Tanbl pa3sBUTUSA CTWJICH U HANpaBICHUN B apXUTEKType, 3aKOHOMEPHOCTH U ACTETHUYECKHE
[IPUOPUTETEl B KOHTEKCTE 5SBOJIOLMOHHOM KOHILENIMM Pa3BUTHUS MaTEPUANBHON KyJbTYypbl. M3yduTth
TBOPUYECTBO BBIAAOIIMNXCS apXUTEKTOPOB XX CTOJETHS; OBIAJETh CIIEHUAIBHON TEPMUHOJIOTUEH.

To study the stages of development of styles and trends in architecture, patterns and aesthetic priorities in the
context of the evolutionary concept of the development of material culture. To study the work of outstanding
architects of the twentieth century; to master the special terminology.

Coaep:xanue.

ApPXUTEKTYpaNbIK OWIAYABIH NaMyBIHBIH TapuUXd Ke3eHZAepi; KONeMAIK KEeHICTIKTIK KOMITO3UIUSIIapAbIH
KOHCTPYKTHBTI-IUIACTUKAJIBIK KYPBUIBICHL. OHEp TapuXbIH/AA COYNETTIK CTUIbJEP OipiHeH coH Oipi Oipi3ni FaHa
emec, Oip-OipiMEH e3apa 9pEKETTECe OTHIPHIN, Mapaliesib IepiliK makaa Ooubln, gambiasl. CTUIbISPIiH Oip-
Oipine Oaama peTiHzme Oip Me3ringe eMip cypyi Oenrini. Mpicasbl, 0apOKKO XKoHE KIACCHUIIU3M, MOJICPH KoHE
9KJIEKTU3M, (PYHKIIHOHATIN3M.

Hcropuueckue sTanbl pa3BUTUS apXUTEKTYPHOI'O MBILIIEHUS; KOHCTPYKTHBHO-IUIACTUYECKOE IIOCTPOCHUE
00BEMHBIX MPOCTPAHCTBEHHBIX KOMIO3UIMHA. B HCTOpHU UCKYCCTBAa apXUTEKTypHBIC CTHJIM 3apOXAaIHNCh U
Pa3BUBAIUCH HE TOJIBKO MOCIIEIOBATENILHO, OJTUH 32 JIPYTUM, HO U MTOYTH MApaJUICIbHO, B3AUMOACHCTBYS MEXTY
co0oii. M3BecTHO 0OTHOBpEMEHHOE COCYIIIECTBOBAHUE CTHIICH B KaUueCTBE allbTePHATHBEI ApYT Ipyry. Hanpuwmep,
0apOKKO ¥ KJIACCUIIM3M, MOJICPH U 3KIIEKTHKA, ()YHKIIMOHAIH3M.

Historical stages of the development of architectural thinking; constructive and plastic construction of three-
dimensional spatial compositions. In the history of art, architectural styles originated and developed not only
sequentially, one after another, but also almost in parallel, interacting with each other. Simultaneous coexistence
of styles as an alternative to each other is known.

KuroueBble koMneTeHIUH (pPe3yibTaThbl 00yUeHus ) ﬂ

Eskenri (popManapIbie CoyJieT epeKIIeiKTepi TypaTbl OLTIM/I KalbITTACTEIPAIBL.
Esxenri apxutekTypaHsl Oinei.

Opra FacbIpiapaarbl COyJIeT CTUIIbIECPIH aXbIpaTabl.

Tasy LLbIFbIC TeH A3Us COYJICTIHIH CTHIMCTHKACHI OOMBIHINA O1JIIM KaJIBIITACThIPAIbI.
Tapuxu ke3ewautikTeH EyponalibiK coyer CTHIIIH TaHU/IbI.

dopmupyet 3HaHUS 00 0COOSHHOCTSIX APXUTEKTYPHI APEBHEHIINX PopM.

3HAET aHTUYHYIO apXUTEKTYPY.

Paznuuaer ctunmu apxutekTypsl CpeiHEBEKOBDSL.

@OpMpreT 3HAHUA MO CTUIIMCTUKE apXUTCKTYPhI Bbmmxuero BocToka n A3zun.
Pacno3znaer CTUIIUCTUKY eBponeﬁCKOﬁ APXUTCKTYPLI 110 UCT OpI/I‘leCKOﬁ nepuoaus3anuu.
It forms knowledge about the features of architecture of the most ancient forms.

He knows ancient architecture.

Distinguishes the styles of architecture of the Middle Ages.

Forms knowledge on the style of architecture of the Middle East and Asia.

Recognizes the style of European architecture by historical periodization.

(I)opMa HTOr0BOI0 KOHTPOJIsA YV CTHBIN DK3aMEH.

Paznarounblii MaTepuan Cuyutabyc, IeKInu, 3a/IaHus JIIsl CEMHHAPCKUX 3aHATUH, 3ananus CPO.




HaumeHoBaHMe MOYJIA I'pamoTa n300pazuTenpHOro uckyccrna I

Ha3Banue qucUUILIMHBI Cyper | / Pucynok I/ Drawing |
MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI Ris 1 1208

CemecTp 1

KouanuectBo kpeauroB ECTS 3

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 30
3ausThii /koauuectso YACOB | CPC -15
CPCII - 45

IIpepekBU3UTHI Pucynox

enn nzyyenus

CryneHTTepAiH KaIIbl KOCINTIK MaspiIbFBIHBIH MOcelNeNepid menry. AnaM (UrypackliHbIH HAaKThl OeifHEeCiHiH
HEri31 peTiHAe CypeT caiy medepiiriH urepy Ooyammak MaMaHOapbl AaspiayablH MaHBI3Ab Ke3eHi OOIbI
TaObLIA b,

Pemarp 3amaun o0menpodecCHOHALHOM MOATOTOBKU CTYACHTOB. OBIIaJIcHHEe MAaCTEPCTBOM PHUCOBAaHUS Kak
OCHOBOM PEATMCTHYECKOTO H300paXeHHsI (PUTYPHI YEIIOBEKa, SBISIETCS BAXKHBIM ATAIIOM IMOATOTOBKH OYIYyIITIX
CTECLHATUCTOB.

To solve problems of general professional training of students. Mastering the art of drawing as the basis for
realistic representation of the human figure is an important stage in the training of future specialists.

Conep:xanue.

Typni rpadukanslk omicTepai KojiAaHa OTBIPHIN, OMIPIIK CYpeT cally HaFJbUIapblH MPAKTHKAIBIK JaMBITY.
Kuimzeri reoMeTpUsIIBIK JCHEICPIiH, apXUTEKTYPaJIbIK 3JIEMEHTTEP/IIH, O6JIIIEKTEPIiH, TYPMBICTBIK 3aTTapIbIH
JKOoHe afjaM (PUTypachIHBIH CHI3BIKTHI-KOHCTPYKTHBTIK CHI30aCHI.

Op TYpJli rpadUKanbIK 9iCTepli KOJAaHa OTHIPHII, TAOUFATTaH CYpeT cally JAaFIbUIapbliH IPAKTUKAJBIK HIepYy.
[IpakTHdeckoe OCBOCHHE HABBHIKOB PHCOBAHUS C HATYPHl C MCIOJNB30BAaHHEM Pa3HOOOpa3HBIX TIpadHuuecKux
npuéMoB. JIMHEHHO-KOHCTPYKTUBHBII PUCYHOK I'€OMETPUUYECKUX TEN, apXUTEKTYPHBIX JIEMEHTOB, AETajei,
MpeIMeToB ObITa U (PUTYPHI UeJIOBEKA B OJICXKIC.

The practical development of life drawing skills using a variety of graphic techniques. Linear-constructive
drawing of geometric bodies, architectural elements, details, household items and a human figure in clothes.

KuroueBbie koMnereH UM (pe3yabTaThbl 00yueHust) (TEKCT) Jl

Heicanmapel OeiiHeneyaiH Heri3aepin Oiie .

Heri3ri yreiMaapabiy Oi1iMi MEH JIaFAbUIapbIH KAIBIITACTHIPAIbI: TOH, XKapbIK, JKapKbIpay, KOJIECHKE,
XKapThUTal KOJCHKE, KOHTPACT XKoHe T. O.

CypeTTe "YHKeHHeH” n nn nn nan

nn

kimrre", "xannbigan” "xekere',
oiCTeMEITIK PUHITUITH KOJIIaHAIbI.

KoMno3umusiiabsIk KYPBUIBIC 3aHAapBbIH KOJIJaHaabl )KOHE CYpPET cally cajlachbIHIa Kociou TEPMHUHOJIOTUSIMEH
JKYMBIC iCTEHII.

KepHexi sxafbIHBI TaMBITY YIIiH «3apHCOBKa, HAOPOCOK» Kacaiibl.

3HaeT OCHOBBI M300paKeHUsI 00BHEKTOB.

<D0pMpreT 3HAaHUSA U HaBBIKK 0a30BBIX ITOHATHI: TOH, CBCT, 6J'II/IK, TCHb, MMOJTYTECHb, KOHTPACTHOCTDH U JP.
HpI/IMeHﬂeT MeTOILI/I‘ICCKI/Iﬁ MIPUHIAIL pa6OTLI HaJa pPUCYHKOM OT «OOJIBIIIOTO» K «MaJIOMY», OT «O6H.I€F0>> K
«YaCTHOMY», OT «IIPOCTOT'0» K «CJIOKHOMY>.

HpI/IMeHﬂeT 3aKOHbI KOMIIO3UIIMOHHOTO ITOCTPOCHUA U OIICPUPYCT HpO(i)QCCHOHaHLHOfI TepMI/IHOHOFI/Ieﬁ B
o0JacTv pucCyHKa.

BrimonHseT HaOpOCKHU 1 3apUCOBKHY [Tl Pa3BUTHSI 3pUTENBHOM MaMATH.

Knows the basics of the image of objects.

Forms knowledge and skills of basic concepts: tone, light, glare, shadow, penumbra, contrast, etc.

He applies the methodological principle of working on a drawing from "big" to “small", from "general” to
"particular”, from "simple" to "complex".

Applies the laws of compositional construction and uses professional terminology in the field of drawing
Performs sketches and sketches for the development of visual memory.

KapanaiipiMHaH" "Kypaenire" nefiH sKyMbIc iCTeyIiH

(I)opMa HTOr0BOT0 KOHTPOJISA BricTaBienmue.

Pa3znarounblii MaTepuaJl Cunmnabyc, 3amaHus s TOPAKTHYECKUX 3aHATHH. (KOmWu  paboTt
XYAO0XKHUKOB 19 B)




HaumeHoBaHMe MO/ I'pamoTa n300pa3uTensHOro nckyccraa I
Ha3paHue TMCIUNJIMHBI Co3y / Uepuenue / Drafting
UK AU CHUITHHBI bJ1 KB
Koa nucuMminael Ch 1208
CemecTp 1
KoanuectBo kpeauroB ECTS 3
®opma u BUABI yueOHbIX 3ausaTuii | [Ipaktuueckue 3ansatus — 30
/KOJINYECTBO YaCcOB CPC-15
CPCII - 45
IIpepekBU3UTHI PucyHok
enn nzyyeHust jl

)Ka3I>IKTI>IKTa CYPCT CalyablH YII TYpiHI[e KapaHafII;IM OOJIIIEKT] GJ'IHIGMILepiMeH cally 3aHABUIBIKTAaphl TypaJibl
Oepik OimiM amy, Kypaeni OeliKTiH ChI30aChIH OKY, TeaTp CaXHACHIHBIH ChI30aNaphlH TalAay.

OcBOUTH MMPOYHbIC 3HAHUA 3aKOHOB YCPUCHU HpOCTOfI ACTalin C pasMCpaMu B TpPEX BHUAAX UYCPTE)Ka Ha
IJIOCKOCTH, YMTKA YEPTEKa CIIOKHOM JTeTaliv, pa30op yepTexeil TeaTpaabHON CIICHBI.

To learn a solid knowledge of the laws of drawing a simple part with dimensions in three types of drawing on a
plane, reading a drawing of a complex part, analyzing drawings of a theatrical stage.

Conep:xanue

Benrini 6ip epexenepre coiikec KoHE ChIZY K)ﬂpaﬂuapmﬂbm KOMETIMEH OPBIHIAIATHIH OOBEKTUIEPl apTThI
TypZe OeitHeney JarapUTaphIH MPAKTHKAIBIK HTEPY. AJIIBIHFBL, )KOFapFbI, OyHipiik kepiHic. [Ipomoprusaa
JKOHE MacIITadTa TeOMETPHUSIIBIK MIITIHHIH cXeMalbIK OeitHeci. CrieHorpadusaHbIH epeKIIeirinaeri
KYPBUIBIMHBIH CBI30aCHI.

[TpakTHYeckoe OCBOCHNE HABBIKOB YCIOBHOTO H300paKeH!UsI 00BbEKTOB, BHIITOIHAEMBIX 110 OTIPECTICHHBIM
IpaBHJIaM ¥ C IOMOIIBIO YePTEKHBIX HHCTPYMEHTOB. Bun criepenu, cBepxy, cOoky. CxemaTnieckoe
n300paKeHne TeOMEeTpUIEcKor (POPMEBI B TPONIOPLIMH U B MaciiTabe. UepueHre KOHCTPYKIMY B CTICHU(HKE
creHorpaguu.

Practical mastering of the skills of conditional representation of objects performed according to certain rules and
with the help of drawing tools. Front view, top view, side view. Schematic representation of a geometric shape
in proportion and scale. Drawing a design in the specifics of scenography.

KuroueBbie koMnereHuuM (pe3yabTaThl 00yUeHus )

Cypert caiy naraslIapbIHBIH HETi3Iepid Oireni.

Benmekrepnin cpi30anapbiH OpbIHAAHIBL.

CaxHa epeKIIeNiKTepiHiH cbI30aJapblH TAHUIBI.

TeaTp MakeTiH jxacay Ke3iHJe ChI3y JaFAblIapblH KOJIIaHa/IbL.

3HaeT OCHOBBI HABBIKOB YSPUYCHHUSI.

BrinosiHseT yepTeku Aeraneil.

PacnasHaet uepTexu cieun(uKN CLEHBI.

[TpumeHsieT HaBBIKKM YE€PUYEHUs IIPU pa3paboTKe TeaTpaIbHOrO MaKeTa.
Knows the basics of drawing skills.

Performs drawings of parts.

Recognizes drawings of the specifics of the scene.

Applies drawing skills to the development of a theatrical layout.

(I)opMa HTOr0BOr0 KOHTPOJsA BricTaBienue

Pa3znarounblii MaTepuaJl Cunnabyc, 3aganus Uil TPaKTHUECKUX 3aHITHH, TOTOJTHUTEIBHBINA MaTepHa
" T.JI.




HaumeHnoBanue MoayJisi I'pamoTa n300pa3utTesbHOrO HCKyccTBa |

Ha3Banne TUCIMTUIMHBI Makerrey | Makeruposanwue | Breadboarding |
Mk IuCHUIIMHBI bJ1 KB

Ko aucuuminHbl Mak | 1208

Cemectp 1

KouanuectBo kpeautoB ECTS 3

®opma u Buabl yueOHbIx | [Ipaktiueckne 3ansTus — 30

3aHATHI /xonuuectBo | CPC -15
KpeauTOoB CPCII - 45
IIpepexkBU3UTHI PucyHok

ean n3yyeHus. ]l

Bonamak (uIbMHIE HeMece CIEKTAKIbIiH MATePUAIIBIK KOPKEMIIK OeiiHerney peTiHlleé MaKeTiH KYPY/IbIH
MPAKTHUKAJIBIK AdaFAbUIAPbIH KaJbIIITACTBIPY. MakeT OoHBIHIIIA JKYMBIC iCTey TEXHOJOI'usCbl MCH SI[iCTepiH
yiipeHy. MakeTiHAeri TeKCTypalapra eJiKTey oiCTepiH, MaTepualAapAblH KacHETTepiH XOHE opTYpdi
Kypangapasl KOJIJaHYIbl 3€pTTEY.

CdopmupoBath pakTUYECKe HABBIKK CO3/IaHUS MAaKeTa, KaKk MaTepHaIbHO-BEIIECTBEHHOW XYI0KECTBEHHOM
BHU3yaH3aiuu Oyyiero Guiabma, CriekTakis. V3ydeHrne TeXHOJIOTHU U TEXHUK padOoThl HaJl MaKeTOM. M3y4uuTh
METOJIbI WMaTaluu (akTyp MakeTa B Marepualie, CBOWCTBA MaTepHaloB W TPUMEHEHHE pPa3IMIHBIX
WHCTPYMEHTOB.

Formation of practical skills in creating a layout as a material artistic visualization of the future film or
performance. Studying the technology and techniques of working on the layout. The study of methods of
imitation of textures in a layout, the properties of materials and the use of various tools.

Conep:xkanue.

KenicTikTik OeiiHeney MeH KHUSUIIBI, KOHCTPYKTHBTI-T€OMETPHSIIBIK OWJIAyAbl JKOHE Ke3-KeNreH Kypaemi
KEHICTIKTIK (hopMaappl Tanjaay KaoiieTid AamMpiTy. OKy MPOLECIiHAE CTYACHTTEP KEHICTIKTIK MOCIBACPIL ally
TOCUTZIEpiH MeEHrepelli, KEHICTIKTIK OOBEKTUIEpIiH KaCHEeTTEPiH, OChl OOBEKTiIepAi KYpalThiH OeTTepHaiH
KaCHeTTepl MEH CallachlH, MaTepHAJIAAFhl YIII ©JIIIEM I MOJCIBICY 9MIICIH YHPEHEI.

PasButne MMPOCTPAaHCTBECHHOT'O MMPEACTABJICHUA U BOO6pa)KCHI/I$1, KOHCTPYKTHUBHO-TCOMETPHUICCKOTO MBIIIJICHUS
1 crocoOHOCTeH K aHalW3y JIOOBIX CIOXHBIX MPOCTPAHCTBEHHBIX Qopm. B mporecce oOydeHUs CTyIeHTHI
OCBaWBAIOT CMOCOOBI TOJYYCHHS MPOCTPAHCTBEHHBIX MOJEJICH, H3y4aloT CBOMCTBA MPOCTPAHCTBEHHBIX
O00BEKTOB, CBOWCTBA W KayecTBa IOBEPXHOCTEH, 00pasylommx OSTH OOBEKThl, METOJ| TPEXMEPHOTO
MOJICIMPOBAHHS B MaTepHale.

The development of a spatial representation and an imagination, constructive geometric thinking and the ability
to analyze any complex spatial forms. In the course of training, students master the methods of obtaining spatial
models, study the properties of spatial objects, the properties and qualities of the surfaces forming these objects,
the method of three-dimensional modeling in the material.

KuroueBble koMneTeHIIUM (pPe3yabTaThbl 00YUeHNs) ﬂ

MakeT GOBIHIIA KYMBIC iCTey epeKIIeTikTepi MeH Tociaepin Ginesi.
3amaHayu MaTepHaIapabl KOJIaHa bl )KOHE MaKeT yKacay ToCUIAepiH Oiiei.
OHTaiiTBI OpHANACY SJIICTEPiH TAHIAM B,

WuTepbep MakeTiH xkacaya MakeT JarAbUIapbIH KOJIAaHA L.

3Haet cnernuduKy U criocoObl padOTHI HaJl MAKETOM.

[TpumeHsieT coBpeMEHHbIE MaTepHaIbl U 3HAET CIIOCOOBI MAaKETHPOBAHUSL.
BriOupaeT onTumanbHble METOABI MAKETHPOBAHUSL.

HpI/IMeHSIeT HaBbIKHM MAK€TUPOBAHUE B U3I'OTOBJICHUN MAaKETa UHTEPHEPA.
Knows the specifics and ways of working on the layout.

He uses modern materials and knows how to layout.

Selects the best layout methods.

Applies the skills of layout design in the manufacture of interior layout.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

PasnaTounblii MaTepuaJ Cunna0yc.




HanmeHoBanue MOoayJis

I'pamoTa n300pa3uTEILHOrO NCKYCCTBA |

Ha3panue THCHHMILIMHBI

Komnosunust Herizaepi / OcHoBel koMmo3utmu/ The basics of composition

MK 1M CHUNJIMHBI bJI BK

Koa nucuMminHbI OK 1209

Cemectp 2

KouanuectBo kpeauroB ECTS 3

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 30
3aHATHH /xonunuectBo | CPC -15

KpeIuToB CPCII - 45
IIpepexBU3NTHI Pucynok

Iean n3yyeHus.

1

YHICCTIKTIH HET13r1 3aHIbLUIBIKTAPbHIH, KOMIIO3HIIHSTHBL KepkeM OeliHelNey Tociepi MEeH KypasiJapblH MEHTEpYy.
Kepkem koMmo3umus sxacay/ia TEOPUSUIBIK O1TiM MEH MPaKTUKAIBIK AaFAbUIAPAbI KAJBIITACTHIPY, 3aHIBLIBIKTAD
MeH MPUHIUNTEPI MEHTepy.

OCBOUTH OCHOBHBIE 3aKOHBI rapMoHHH, NIPUEMbI U CPEACTBA XYHOKCCTBCHHOI'O BLIPAXKCHHUA KOMIIO3UILIUU.
CdopmupoBath TeopeTHUECKHE 3HAHWS M MPAKTHUECKHWE HABBIKM CO3JAHMS XYIOXKECTBEHHON KOMITO3HITUH,
BJIaICHNUEC 3aKOHOB U ITPUHIIMUIIOB.

To master the basic laws of harmony, techniques and means of artistic expression of composition. To develop
theoretical knowledge and practical skills in creating an artistic composition, mastery of laws and principles.

Conep:xkanue.

Heri3ri 3armapas! (ciMMeTpHUs-aCHMMETPHS, JMHAMUKA, CTATHKA, PUTAK, KOHTPACT, HI0AHC, COMKECTIK, Oem,
MacITad, KOMOMHATOPUKA JKaHE T.0.), KOMITO3UIIMSHBIH SIICTepi MEH KypaiaapbiH 3eprrey. Kepkem-Oetineni
KEHICTIKTIK OHJIay MEH IIBIFapMAaIIbUTBIK KUSIIBI JAMBITYFa apHAIIFaH MPAaKTHKAJBIK TallChIpManap.

N3ydeHne OCHOBHBIX 3aKOHOB (CHMMETPHUS-aCHMMETpPHS, JUHAMHKA, CTAaTHKa, PUTM, KOHTPACT, HIOAHC,
TOXKAECTBO, pa3Mep, MaciTad, KOMOMHATOpUKa W Ap.), METOJOB M CPEICTB Kommo3uimu. [Ipakrudeckue
3aJaHrid Ha Ppa3BUTHUC XYﬂO)KeCTBeHHO-O6pa3HOFO MMPOCTPAHCTBCHHOI'0  MbLIIUJICHHUA W  TBOPYCCKOI'O
BOOOpayKEHUS.

The studying of basic laws (symmetry, asymmetry, dynamics, statics, rhythm, contrast, nuance, identity, size,
scale, combinatorics, etc.), methods and means of composition. Practical tasks for the development of artistic-
shaped spatial thinking and creative imagination.

KuroueBble koMneTeHIUH (pPe3yabTaThbl 00YUeHHs ) ﬂ

KoMIo3uIMsHBIH HETi3rl  3aHIbUIBIKTapbIH  Olei (CHMi/IeTpH;I-aCMMMeTpM;I, JUHAMMKa, CTaTHKa ,MakK,
KOHTPACT, HIOAHC, COMKECTIK, OiieM, MaciiTad, KOMOMHATOPHKA KoHE T.0.).

Dcku3zep/ie KOMIO3HUIUSHBIH SiCTepl MEH KypaliapblH KOJIIaHA b

Dckuzzep/ie KOMIO3HIINS 9/IiICTEPiH KY3ere achIpabl.

DcKuzziepe 63 KOMITO3UIMSIIAPBIH JKacaiIbl.

3HaeT OCHOBHEBIE 3aKOHEI KOMITO3UIINHU (CI/IMMeTpI/IH-aCI/IMMCTpI/IH, AWHAMUKa, CTaTUKa, pUTM, KOHTPACT, HKOAHC,
TOXKJIECTBO, pa3Mep, MaciTad, KOMOMHATOPHUKA U JIp. ).

HpI/IMeHHeT METO/JIbI U CPCACTBAa KOMITIO3UIINHN B 3CKU3aX.

OCYIHGCTBJ'IHCT IIPUEMbI KOMITIO3UIINU B 3CKU3aX.

COS,I[aeT CcOOCTBEHHEBIE KOMITO3HUIINHU B 5CKHU3ax.

Knows the basic laws of composition (symmetry-asymmetry, dynamics, statics, rhythm, contrast, nuance,
identity, size, scale, combinatorics, etc.).

Applies methods and means of composition in sketches.

Performs composition techniques in sketches.

Creates his own compositions in sketches.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienmue.

PasnaTounblii MaTepuaJ Cunna0yc.




HaumeHoBaHMe MOYJIA I'pamoTa n300pazuTenpHOro uckyccrna I

Ha3zBanue IMCIUILIHHBI Keckinneme / )Kupornucs/ Painting
MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI Zhiv 1210

CemecTp 1

KouanuectBo kpeauroB ECTS 3

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 30

3aHATHH /xoamyectBo | CPC —15
KpeIuToB CPCII - 45
IIpepekBU3UTHI Pucynoxk

Iean n3yyeHus. ][

Keckinmeme TycTeri Kejaemi-KeHiCTIKTIiK KI/Ism,uI:I JAMBITYFa, TYC KaObUIIAay YHISCIMIH MOJENICYre, TYC
YieciMiH yiectipyre OarpITTalFaH.

Pa3BuTh 00BEMHO-ITPOCTPAHCTBEHHOE BOOOpaKEHUE B IIBETE, MOJICIIMPOBATH COUCTAHUS I[BETOBOCIIPHUSTHSI,
rapMOHU3AIINIO KOJIOPUTA.

Painting is aimed at the development of three-dimensional imagination in color, to model combinations of color
perception, harmonization of color

Conep:xanue.

KeckinmeMe TeXHMKACBIHAAFbl KOpIIaFaH dJIeM OOBEKTUICPIH OCHHENEYAIH HErisri JeHreii. AKBapeilb XKOHE
ryalrb KeCKiHIeMe TeXHUKACHIHIAFbl HATIOPMOPTTHI, APANTHI, Tipi TAOUFATTHI MIBIHAINBI OCWHENEYAiH omicTepi
MeH amictepi. Tyc ner TycTiH O6epinyi, 0ObEKT MeH KOpIIaFraH OpTAaHBIH 63apa 9PEKeTTeCYi.

BazoBreiii ypoBeHb M300pasKeHHS MPEAMETOB OKPYKAIOIIEro MHpa B TEXHUKE >KUBOMUCH. [IpueMbl 1 METOBI
peanucTU4ecKoro M300paKeHHsT HATIOPMOpPTa, OPANUPOBKH, XUBOH HATypsl B TEXHHMKE AaKBapeIbHOH H
ryamieBoi xxuBorucH. [lepenada miseta u Konopura, B3auMOIeiCTBHE 00BEKTa H OKPYKAFOIIEH Cpebl.

The basic level of the image of objects of the surrounding world in the technique of painting. Techniques and
methods of realistic depiction of still life, drapery, living nature in the technique of watercolor and gouache
painting. The transfer of color and color, the interaction of the object and the environment.

KiroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl) ﬂ

Tyc-KkonopucTHKAIBIK NPUHIUNTEPAiH HETi3AepiH Oineni.
Keckinnemene otien ¢urypacbid OciiHeney narapliapbiH MEHI€PreH.
Keckinnemene apHaifbl TEpMHHOJIOTUSHBI KOJIIaHAIBI.
Keckingemene ep ¢purypansl OeiiHeney JaFabulapblH MEHI€pPIeH.
3HaeT OCHOBBI LIBETO-KOJIOPUCUNUECKHUX MPUHIIUIIOB.

Brnageer HaBpikaMu N300pakeHUS KEHCKON (DUTYPHI B JKUBOIIHCH.
HpI/IMeHﬂeT CIICIMaJIbHYHO TCPMUHOJIOTHUIO B JKUBOITUCH.

Brnaneer HaBbikaMy U300payKeHHsT MYKCKOH (PUTYPBI B KHBOTIHCH.
Knows the basics of coloristic principles.

He has the skills to depict a female figure in painting.

He uses special terminology in painting.

He has the skills to depict a male figure in painting.

DdopMa HTOrOBOr0 KOHTPOJIsI BricTaBieHue.

PaznarouHblii MaTepuan Cunna0yec.




HaumeHoBaHMe MOYJIA I'pamoTa n300pazuTenpHOro uckyccrna I

Ha3zBanue IMCIUILIHHBI IMoprpertik keckinaeme / [loptpeTHas xuBonuck / Portraiture
MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI Pzh 1210

CemecTp 1

KouanuectBo kpeauroB ECTS 3

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 30

3aHATHH /xonunuectBo | CPC -15
KpeIuToB CPCII - 45
IIpepekBU3HUTHI Kuponucek
Iean n3yyeHus. ][

JIyHHe HBICAHIAPBIH, 3aTTapbl MCH OOBEKTUICPIH GeiiHeley, YKCACTBIK JKOHE TAHy
N3obpaxars, mepeaaBaTh CXOACTBO M Y3HABAEMOCTh ()OpM, OOBEKTOB H MPEIMETOB OKPYKAIOIIET0 MUpPa
To depict, convey the similarity and recognizability of the shapes, objects and objects of the world

Conep:xanue.

KCCKiHI{CMe TCXHHUKACBhIHdaFrbl TaburaTTal MPAaKTHUKAJIBIK TallCbIpMaJiap: HOprC”[TiK ¥KCAaCTBIK II€H MUMUKAHBI
0epy, MOAENBAIH TICHXOJIOTHSUIBIK cuaTTamackl. [liminai TycneH Moaenbaey xkoHe hopmarTa 6epy. Op Typii
OcifHesey 9/IiCTEpiH KOJIaHy: acTelb, Tyalllb, aKBapeb, akpHl, Maii T.0.

HpaKTI/I‘-ICCKI/Ie 3alaHusA C HATypbl B TCXHHUKE JXHMBOIIMCHU: II€p€aadya INOPTPETHOro CXOACTBAa W MHMUKH,
TICUXOJIOTHYECKAs XapaKTepUCTHKa MoaeNu. MozenupoBka popMbl IBETOM U Tiofjada Ha popmare. [Ipumenenue
Ppas3IMYHbIX TEXHUK 1/13o6pa>1<eH1/15{: acTtelib, ryallb, akBap€ib, akpuj, MacJo T.1.

The practical tasks from nature in the technique of painting: the transfer of portrait similarity and facial
expressions, psychological characteristics of the model. Modeling the shape with color and feeding on the format.
Application of various image techniques: pastel, gouache, watercolor, acrylic, oil, etc.

KiroueBble kKoMneTeHIMHU (Pe3yJIbTAaThI 00Y4YeHHs)

Tyc-KoMOpUCTHKATBIK TPUHIMITEDP MEH MOPTPET KYPHUTBICBIHBIH HETI3AepiH Oineni.
Epnep moprpertin OeliHeney oaicTepiH MEHTepreH.

Oflien mopTpeTiH OelHeney 9IiCTepiH MEHTepreH.

DcKku3aep MEH 3CKU3epAe TOPTPETTIK CYpeT calny JaFabUIapblH €pKiH MEHTepIeH.
3HaeT OCHOBEI IBCTO-KOJOPUCUNYCCKUX MPHUHIIUIIOB U MMOCTPOCHUA IOPTPLETA.
Bnaz[eeT METOAaMHU I/I306pa)KeHI/I$I MYJKCKOI'O IOpTpEeTa.

Brnaneer MeTogaMu n300paskeHHs KEHCKOTO OPTPETa.

CB00O0/HO BJIaJIeeT HABBIKAMH IMOPTPETHOM KUBOMKMCH B HAOPOCKAxX M 3apUCOBKaX.
He knows the basics of coloristic principles and the construction of a portrait.

He knows the methods of depicting a male portrait.

He knows the methods of depicting a female portrait.

He is fluent in portrait painting skills in sketches and sketches.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBieHue.

Paznarounblii MaTepuan Cunna0yec.




HanmeHoBanue MOoayJis

I'pamoTa n300pa3uTEILHOrO NCKYCCTBA |

Ha3panue THCHHMILIMHBI

ApHaiibl keckinneme I/ CnenmanbsHas xuBonucsk I/ Special painting 1

MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI SzZh 11210

CemecTp 1

KouanuectBo kpeauroB ECTS 3

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 30
3aHATHH /xonunuectBo | CPC -15

KpeIuToB CPCII - 45

IIpepekBU3HUTHI Kuponucek

Iean n3yyeHus.

1

VHTepbeperi TycTepre, akBapeldh MEH Iyalllb TeXHHKACHIHAA OENriTi 6ip KaphIKTAHABIPYBI 0Ap MABHIHOHFA
Oaca Ha3ap aymapa OTBIPHIN, KHHO CYPEeTIIIepiHe apHaJIFaH apHaibl KECKIHIEMEHI Urepy.

OCBOUTH CHEUMANBHYIO JKUBOMUCH U KUHOXYIOKHHKOB AaKICHTUPOBAHHYIO Ha IIBETOKOJOPHCTHKY B
HWHTEphEpe, MOBUIIBOHE C ONPEICIEHHBIM OCBEILICHHEM B TEXHUKE aKBapelIH U Tyalld.

To master special painting for film artists, color-focused coloring in the interior, pavilion with certain lighting in
the technique of watercolor and gouache.

Conep:xanue.

Ke3 kenren keckiHaeMe TEXHUKACHIH/IA KallaHAIITAP Ikl IIBIHANHBI OCHHENCY TOCIIIEPiH MPAKTUKANIBIK 3ePTTEY.
Oky ypaiciH/ie OKyIIBIHBIH TYCIMEH, peHiMeH, 3aTThIH HillliHIMEH, 9pPTYPJIi TYCTEPiH YiJIeCIMIMEH KYMBIC iCTey
OaphICHIH/IA ©31HIH KOPKEMIIK MeOepIIiriH MBHIAY Kepek.

[IpakTHdeckoe W3ydYeHUE TPUEMOB PEATHCTHUECKOTO M300pakeHHs: OOHAKEHHON HATyphl B JIIOOOH TEXHUKE
KHUBOIUCH. B mpomecce o0yueHnst CTYyJEHT IOJDKEH COBEPIICHCTBOBATH CBOU XYI0)KECTBEHHBIC HABBIKH TIPH
paboTe ¢ BETOM, TOHOM, (hopMOii pemMeTa, ¢ TapMOHUEH Pa3THIHOTO KOJIOPHUTA.

Practical study of techniques for realistic depiction of nudes in any painting technique. During the learning
process, the student must improve his artistic skills when working with color, tone, shape of an object, and the
harmony of different colors.

KiroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl) ﬂ

Tearp KeCKiHAEMECIHIH TYC-KOJOPUCTHKAIIBIK PUHITUIITCPIHIH HETi3epiH OlIe/i.

Keckingemeneri opTypii TYCTi-KEHICTIKTIK yKarAainapia KopiiaraH aJeMHiH 00BeKTiIepi MEH 00BEKTiIepiH
LIBIHAWEI OCHHENEH .

Tyc yineciMaiiiri ce3iMiH KaJIbINTaCTHIPAIBL.

TeaTpibIK *KapbIKTaHIBIPYMEH KaJlaHalI diieNl TAOUFaThIH OeliHeneyai Oinei.

3HaeT OCHOBBI IBETO-KOJIOPHCUYNIECKUX IMPUHIIMIIOB T€aTPaIbHON KUBOIIHCH.

Peanmcriueckn n300paxaer 00bEKTHI M IIPEIMETHI OKPYKAIOLIET0 MUPA B PA3IHYHBIX [[BETO-
MPOCTPAHCTBEHHBIX CHTYAIUSIX B JKUBOITUCH.

dopmupyeT 4yBCTBa TaMOHHH IIBETA.

YMeeT n3o0pakate OOHaKEHHYIO JKEHCKYIO HaTypy € TeaTpajbHBIM OCBEIICHHEM.

He knows the basics of coloristic principles of theatrical painting.

Realistically depicts objects and objects of the surrounding world in various color-spatial situations in painting.
Creates a sense of color harmony.

He is able to depict naked female nature with theatrical lighting.

(I)opMa HUTOr0BOI0 KOHTPOJIsA BricTaBienmue.

PasmaTounslii MaTepuaJ Cunnadyc.




HaumeHoBaHMe MOYJIA I'pamota nzobpazutenpHoro nckyccraa Il

Ha3BaHne TUCIIMTUIMHBI [Tnactukaneik anatomus / [lnactuaeckas anaromus / Plastic anatomy
MK 1M CHUNJIMHBI bJI KB

Koa auciiunjiuHbl PA 1211

Cemectp 2

KouanuectBo kpeauroB ECTS 4

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 40

3aHATHH /xoauuectBo | CPC —-20
KpPeIUuTOoB CPCII - 60
IpepexBU3NTHI Pucynok

Iean n3yyeHus. ][

KankaHbIH, OVJIIIBIKETTiH, 0ac CYHeTiHIH 30KI/I3ILein MEH 3CKH3JIePi apKbUIBI a1aM (PUTYPACHIHBIH aHATOMHUSLITBIK
KYPBUIBIMBI MEH MPONIOPLUATIAPEIH 3€PTTEY.

I/I3y‘lI/ITI) AHATOMHYCCKOC CTPOCHUC U IPONIOPILIUA YeJI0BEYECKOU q)HprbI qucpes Ha6pOCKI/I 1 3apHUCOBKHU CKEJICTA,
MbIHIL, YCpeIia T.Ad.

To study the anatomical structure and proportions of the human figure through sketches and sketches of the
skeleton, muscles, skull, etc.

Conep:xanue.

Anam neHeciH OeliHeney i aHaTOMUSUTBIK HET13]1e UTepy, SIFHU aJIaM JICHECiHIH CBIPTKBI TYPI )KOHE JCHECI MEH
OHBIH OOJIKTepiHiH KalIblObl KO3FAJBICCHI3 KOHE KO3Faly OapbICHIHIAFBI KAJTBIOBI MEH KYPBUIBICHIH, Tepi
OeneprepiHiH e3repysepiH, MyIIeNIepiHiH aHATOMUSICHIH 3ep/IeNiey apKbLIbL.

OcBoenre n300paxkeHus GUTYpHl HA AHATOMUYECKUX OCHOBaX, M3y4as (JOPMBI U CTPOCHHUS Teja YEIOBEKa B
MIPOTIOPIUSX, IBMKCHNN; U3MEHEHUS pelbe(OB ero KOXKHBIX ITOKPOBOB; aHATOMHUIO OPTaHOB, OTPEAEIISIONTINX
BHEIITHHMN BHU I, ITIOJIOKCHHUC TCJIa U OTACIIBHBIX JacTei.

The studying the image of the figure on anatomical basics by studying the forms and structures of the human
body in proportions and movement; changes in the reliefs of his skin; anatomy of organs that determine the
appearance, position of the body and individual parts.

KiroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl) ﬂ

[TmacTuKambIK aHATOMHUS CaJlachIHIAFbl KOCIOW TEPMHUHOJIOTHAMEH KYMBIC iCTEH 1.

Bac cyiierinin mimini MeH penbediH MbIHAKE OeliHenei .

Ko MeH askThIH KaHKACHIH IILIHAWEI OcHHeICH .

OMBIPTKaHBIH KAHKACBIH IIbIHABI OCHHETeH 1.

Kepmiinec cyliekTepMeH KOFapFbl )KOHE TOMEHTI asiK-KOJ CYHEKTepiHIH apTUKYISIHUACHIH OeliHeney
JaFAbUIAPbIH MEHI€PIEH.

JKoraprel xoHE TOMEHT1 asKTapAaFbl OYJIIIBIKETTEP/IiH KOJIeMIIK-KOHCTPYKTHUBTI (hOpMaapbeiH KepceTe
anajpl.

Kanka MeH OyJIIbIKeTKe HeTi3aenreH 0ac KYpbUIBIMBIHBIH KYPBUIBIMBIH aHBIKTAM/IBL.

Omnepupyet npodeccuoHaIbHON TEPMUHOJIOTHEH B 00JIACTH TIIACTUYECKOM aHATOMHUHU.

Peanuctuuno uszobpaxkaeT Gpopmy u penbed depena.

PeanuctruHo M300pakaeT CKeNeT KUCTH PYK U CTOIL.

Peanuctrnyno u300pakaeT CKeNeT MO3BOHOYHHKA.

Bna;[eeT HaBbIKaMH 1/1306pa>1<eH1/15{ COYJIEHEHHUS KOCTel BCPXHUX U HUIKHUX KOHEYHOCTEHN C COCCAHNMU
KOCTAMMU.

VYMeer oToOpaxkaTh 00bEMHO-KOHCTPYKTHUBHBIE (DOPMBI MBIIII BEPXHEH M HIPKHUX KOHEYHOCTEH.
OmnpenensieT CTpyKTYpy MOCTPOEHHSI FOJIOBBI HA OCHOBE CKEJIETa U MBIIIL.

Works with professional terminology in the field of plastic Anatomy.

Realistically depicts the shape and relief of the skull.

Realistically depicts the skeleton of the arms and legs.

Realistically depicts the skeleton of the spine.

He has the skills of visualizing the articulation of the upper and lower extremities with adjacent bones.
It is able to show volumetric-constructive forms of muscles of the upper and lower limbs.

Determines the structure of the head structure based on the skeleton and muscles.

(I)opMa HTOr0BOT0 KOHTPOJISA BricTaBienmue.

PasnaTouHblii MaTepuaJ Cunnadyc.




HaumeHoBaHMe MOYJIA I'pamota nzobpazutenpHoro nckyccraa Il

Ha3Banune qucIMIJIMHBI AHaTOMHSJIBIK CypeT / AHaTOMHYeCcKHid pUCyHOK / Anatomical drawing
MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI AR 1211

Cemectp 2

KouanuectBo kpeauroB ECTS 4

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 40

3aHATHH /xoauuectBo | CPC —-20
KpPeIUuTOoB CPCII - 60
IpepexBU3NTHI Pucynok

Iean n3yyeHus. ][

Anam JneHeciHiH OachlH, (UIypachlH KOHE 66}1iKTepiH OciiHeney apKbUIBl aHATOMHUSUIBIK CYPET Caily
JaFIbIIAPEIH UTEPY KoHE aHATOMUSUTBIK AU3AHIIBI €CKepPe OTBIPHIT, OHBIH MaTepHAIABIK (POPMACBIH ©3TepTy.
OCBOUTH HABBIKHM aHATOMHYECKOI'O PUCYHKa B I/I306pa)KCHI/II/I T'OJIOBHI, (bl/ll"ypl)l, yacTell Tenla 4eJIoOBEeKa U
nepesaTh €€ MaTePUAIBHYIO (OPMY, C YIETOM aHATOMUYESCKOW KOHCTPYKITHUH.

To master the skills of anatomical drawing in the image of the head, figure, and parts of the human body and
convey its material form, taking into account the anatomical design.

Conep:xanue.

AHaMHBIH AHATOMMAIBIK KYPBUIBIMBIH, aAaMHBIH IIJIACTUKAJIBIK AaHATOMUACBIH, aJaM (I)I/IpraCI)IHLIH
MIPONOPLUSUIAPHIH, epiep MeH aiennep (QuUrypagapblHbIH aHATOMHUSUIBIK albIPMAIIbUIBIKTAPbIH, STHUKAJIBIK
epeKIIeTiKTepiH OLTyTe HeTi3AeNTeH AeHe MYIIeNepiHiH MilliHiHIH 03repyiH MPaKTUKAIBIK 3epTTey. AJaMHBIH
KaHKa CYHeKTepl MeH OYJIIIBIKeTTePiHiH TaOUFaThIHAH CYPET caly IJIACTUKAIBIK Xa0ap apibIKThIH, BU3yal Ibl
cayaTThUIBIKTBIH, TYPBIC IPOIOPLUHUSIIAPIBIH TONBIK KeleMiH Oepexni.

[IpakTnueckoe u3yyeHne aHATOMHUYECKOIO CTPOCHMS YEIOBEKa, N3MEHEHUs (POpMBI YacTell Tena, Ha OCHOBE
3HAHWH TJIACTUYECKOW aHATOMHUsI YeJIOBEeKa, MPOMOPIUH YeT0BEYECKON (Uryphl, aHATOMUYECKUX Pa3Indnii
¢uryp My XUuHBI ¥ KEHIIUHBI, STHUIECKUX OCOOCHHOCTEH. PucoBaHmne ¢ HaTyphl KOCTEH CKelleTa W MBI
YeJIoBeKa JaeT TMOJHBIH O0BEM IIIACTHUECKONH OCBEIOMJICHHOCTH, H300pa3UTENbHOW TI'PaMOTHOCTH,
MIPABUJIBHBIM IIPOIOPLIMSIM.

The practical study of the anatomical structure of a person, changes in the shape of body parts, based on
knowledge of the plastic anatomy of a person, the proportions of the human figure, the anatomical differences
in the figures of men and women, ethnic characteristics, etc.

KiroueBble kKoMneTeHINHU (Pe3yabTAaThl 00Y4eHHsT) ﬂ

AHATOMHSIIBIK CYPET CajachIHIaFbl KOCIOM TEPMUHOJIOTUSIMEH XKYMBIC icTei i

Anam 0achIHBIH AaHATOMUSCHIH IIBIHAWEI OCHHENEH .

Anam QurypacsIHbIH aHATOMUSICHIH IIBIHAWEI OeHHeIeH 1.

KosranbicTarsl afaM (UTypachbiHbIH aHATOMUSUIBIK IJIACTUKACHIH IIBIHAWBI OCHHECHII.
KosransicTarbl aJaMHBIH OaChIHBIH aHATOMUSIIBIK IIJIACTUKACKHIH IIBIHAWBI OCHHEICH/II.
Omnepupyet npodeccroHaIbHON TEPMUHOJIOTHEH B 00J1aCTH aHATOMUYECKOTO PUCYHKA
Peanuctuuno H3o6pa>KaeT AHATOMMIO I'OJIOBBI YCJIOBEKA.

PeanuctryHo nzo0pakaeT aHaTOMHIO (DUTYPBI YEJIOBEKa.

Peannctuuno I/I3o6pa>1<aeT AHATOMHUYCCKYIO IIJIACTUKY q)Hl“prI YCJIOBCKA B IBMKCHUU.
Peanuctuuno H3o6pa>KaeT AHATOMHUYECCKYIO IIJIACTUKY T'OJIOBBI YCJIOBCKA B JIBUXKCHUU.
He uses professional terminology in the field of anatomical drawing

It realistically depicts the anatomy of a human head.

It realistically depicts the anatomy of a human figure.

It realistically depicts the anatomical plasticity of a human figure in motion.

It realistically depicts the anatomical plasticity of a human head in motion.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

PasnaTounblii MaTepuaJ Cunna0yc.




HaumeHoBaHMe MOYJIA I'pamota nzobpazutenpHoro nckyccraa Il
Ha3Banue qucUUILIMHBI Apnaiisl keckingeme 11 / Crnenmanbhast sxuBonucs 11/ Special painting |1
MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI Szh 1l 1211

Cemectp 2

KouanuectBo kpeauroB ECTS 4

®opma U BUABI YUEOHBIX [Ipaktuueckue 3ansarus — 40

3aHATHH /KOJINYECTBO CPC -20

KpPeIUuTOoB CPCII - 60

IIpepekBU3UTHI CrienmanpHas )KMBOIIUCH |

Iean n3yyeHus. ][

Tipi TaGuraTTh GeifHeneyae 6erin Gip KaphIKTAHABIPYMEH KHHO CypeTUIIepiHe apHATFaH aKBapenb KOHE
ryalrb TEXHUKACHIH/Ia apHANBI KECKIHIEMe aFIbUTapbIH HTEPY/Ii KAIFACThIPY.

HpOHOJ’DKI/ITI) OCBOCHUC HaBI)IKjB CHGHHaJII)HOfI JKMBOITMCHU B TEXHUKC aKBAPECJIX U I'yalllk AJI1 KWHOXY/JOXHHUKOB
C onpeAeiEHHBIM OCBEIICHUEM B U300paKeHUHU KUBOW HATYPHI.

To continue mastering the skills of special painting in the technique of watercolor and gouache for film artists
with a certain illumination in the image of a living nature.

Conep:xanue.

Cuenorpadusaga apHaiibl KeCKiHIEME OficTepi MEH OMICTepiH MNPAaKTUKAIBIK Wrepy, IIbIFapMAaIlblIbIK
Kalijgerrep MeH MPAaKTHKAIBIK MIeOepIikTi JaMBITy, TeaTp OCKU3IHAE KociOM MocenenepAl MIenry/e
IIBIFAPMAIIBUTBIK HESUIap MEH HIesutapibl Ky3ere aceipa Oimy. TeaTp KeckiHIeMeCiHIH epeKIIemiKTepiH
urepy.

[IpakTHaeckoe 0cBOEHUE METOOB M ITPHEMOB CIIEIIUATFHON JKUBOTIHMCH B ClIeHOTpadrH, pa3BUTHE TBOPUECKUX
CIOCOOHOCTEN M MPAKTHYECKOTO MAaCTEPCTBA, YMEHHE BOILIONIATh TBOPUYECKHE UICH U 3aMBICITBI TIPY PEIICHUN
po(ecCHOHAIBHBIX 33/1a4 B TeaTpabHOM 3cku3e. OCBOCHUE CielM(DUKY TeaTPaTbHOMN KUBOIHCH.

The practical mastering of methods and techniques of special painting in scenography, the development of
creative abilities and practical skills, the ability to embody creative ideas and ideas when solving professional
tasks in a theatrical sketch. Mastering the specifics of theatrical painting.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

v

AKBapenb TeXHUKAChIHA alaMHBIH (HUTYypachkiH OeiHene/Ii.

TeaTp kKeckiHIEMECiHIH TYC-KOJIOPUCTHKAIBIK TPUHIIMITEPIHIH HETI3epiH KOJIJaHa b,
Anam JieHeCiHiH OeiHeCIH e TYCTEpIiH YHIECIMIH YiIeCTipei.

['yamrs TeXHUKACBHIH/IA TEATPIIBIK KaPBIKTAHABIPYHI Oap anaMHbBIH (QUTYpachlH KOpKeM OelHene .
KupomnucHo nzo0paxkaet GUrypy uenoBeKa TEXHUKE aKBapelb.

ITpuMeHsieT OCHOBBI IIBETO-KOJIOPUCYMICSCKUX MTPUHIIUITOB T€ATPATLHON KUBOITUCH.
apMoHM3HMpYeET coueTaHus BETOB B M300paKEHUH Tella YeIOBEKa.

KupomucHo n3o0pakaet GUrypy UeoBeKa ¢ TeaTpalbHbIM OCBEIIICHUEM B TEXHHUKE TYIIb.
He picturesquely depicts the figure of a man using the watercolor technique.

He applies the basics of coloristic principles of theatrical painting.

Harmonizes color combinations in the image of the human body.

It picturesquely depicts the figure of a man with theatrical lighting in gouache technique.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBieHue.

PasnaTounslii MaTepua Cumnnadyc.




HanmeHoBanue MOoayJis

I'pamora n306pazutenbHOro uckyccrna Il

Ha3panue THCHHMILIMHBI

Beiineni-acconmaTuBTi KOMIIO3UIIUSI / O0pa3Ho-accolaTuBHAs
kommo3uis / Figurative and associative composition

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI OAK 1212

Cemectp 2

KouanuectBo kpeautoB ECTS 4

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 40
3aHATHI /KOJMYECTBO CPC-20

KPeIUuTOoB CPCII - 60
IIpepekBU3UTHI OCHOBBI KOMITO3UITUU

ean n3yyeHus.

1

MeHnrepyi Heri3ri 3aHmap TapMOHHS, ToCUIAEpi JKOHE Kypajapbl KOpKeM OpHEKTep OcilHeli-acCOLHaTHBTI
KOMITO3HUIIUSACHI. KaJ’II)IHTaCTI)Ipy TCOPUSIIBIK 61J11MI[ep1 MCH IMPAKTHUKAJBIK AaFJAbUIapbIH KOPKEM KOMIIO3UIIUA
’xKacay, MCHI'epy 3aHJIapbl MCH IPUHIIUIITEPI.

OCBOUTH OCHOBHBIX 3aKOHOB rapMOHHH, TPHUEMBI U CPEACTBA XYHOXCCTBCHHOI'O BBIPAXCHUSA O6p213HO-
aCCOHHaBHOﬁ KOMIIO3ULINU. q)OpMI/IpOBaHI/IG TCOPETHUCCKUX 3HAHUUA H IMPaKTUICCKUX HABBIKOB CO3JaHUA
XyI0KECTBEHHON KOMIIO3ULIWH, BJIaJICHUE 3aKOHOB U IIPUHITUIIOB.

To learn of the basic laws of harmony, techniques and means of artistic expression of figurative and associative
composition. Formation of theoretical knowledge and practical skills of creation of an art composition,
knowledge of laws and principles.

Conep:xanue.

Beitneni-acconnaTuBTi oinayasl nambeiTy. KopmiaraH opTaHBIH opTYpii OOBEKTUIEPIH MIBIFAPMAIIBLIBIK
TYCIHIIPY KOHE CTHIIMCTHKAIBIK TYPJICHAIPY SIICTepi MEH 9MiCTepiH KOJNJaHy. Op TYPJNi KYpBUIBIMBI Oap
MaTepHaiaapsl KoJgany. Op Typil MaTepuaniapaaH, KeJeMIep/eH, TeKCTypalapAaH kKoHe eJeMaepacH
(hopMaapabIH CHHTE3I.

PazButne o00pa3zHO-acCOIMATHBHOTO MbIIUICHHUA. VICHONb30BaHHME METONOB M IPUEMOB TBOPYECKOI
WHTEPNPETAUNA W CTWINCTHYECKOH TpaHC(HOpMAllMK pa3nYHbIX OOBEKTOB OKpYXKAloIleH Ccpempl.
[Ipumenenne matepuanoB ¢ pasnuuHor QakTypoir. CuHTE3 (OpM U3 Pa3IMYHBIX MaTepHajoB, 00BHEMOB,
(hakTyp u rabapuToB.

The development of figurative-associative thinking. The use of methods and techniques of creative
interpretation and stylistic transformation of various environmental objects. The use of materials with different
textures. Synthesis of shapes from various materials, volumes, textures and dimensions.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00yUeHHs ) ﬂ

Kommnozunus 3angapbia aCCOLMATUBTI TYpAE KOoagaHa bl .

[Mimiaaep MeH OelHenepAl 63 HHTEPIPETAIUACHIHIA CTHIIBICHII.

Onpza KYpbUIBIMBI MEH SpTYPJIi MaTepHajiapbl 0ap accolMaTUBTI KaTap OeiHEeIeHTeH.
Accormanus 6eI7IHeJIepiHeH KOMIIO3ULUSIIAPABI OPBIHAAY Q,Z[iCTepiH aXbIpaTabl.
O e3iHiH KOMITO3UIUSIIAPBIH JKacayia OeliHei oiyiay KabijeTiHe ue.

[TpumensieT 3aKOHBI KOMITO3UIIUH B aCCOIIMATHBHOM 00pase

Crunuzyet GopMbl 1 00pa3bl B COOCTBEHHON HHTEPIPETALIUH.

Nzobpaxkaer acconuaTHBHBIN psAJ] ¢ GaKTypOi U pa3IMYHBIMH MaTepHaIaMu.
Pasznnyaer TeXHUKU BBIMIOJIHEHUS] KOMITO3UIUI 00pa30B acCOIHAIIHIA.

Bnaz[eeT HaBbIKOM 06pa3H0ro MBIINUJICHHUA B CO3JaHHUHN COOCTBEHHBIX KOMHO3HHHﬁ.
Applies the laws of composition in an associative manner

Stylizes shapes and images in his own interpretation.

It depicts an associative series with texture and various materials.

Distinguishes techniques for performing compositions of images of associations.
He has the skill of imaginative thinking in creating his own compositions.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienmue.

PasnaTounblii MaTepuaJ Cunna0yec.




HaumeHoBanue MoayJist I'pamora uzobpasutensHoro uckyccraa Il
Ha3Banne TUCIMTUIMHBI Tycrany / llsetoBenenue / Color science
Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI Cv 1212

Cemectp 2

KouanuectBo kpeautoB ECTS 4

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 40

3aHSITHI /KOJUYECTBO CPC-20

KPeIUuTOoB CPCII - 60

IIpepexkBU3HUTHI Kuponucek

ean n3yyeHus. ]l

Tyc Tele-TeHiriHiH 3aHapbl MEH MPUHIHIITEPIH, TYC CIIEKTPIiH, TYCTIH KACHETTepi MCH CAIIachlH, TYCTIH
OINTUKAJIBIK €JICCiH Oly.

3HaTh 3aKOHEI U MMPUHIUIIBI IBETOBOI'O 6ancha, HBCTOBOﬁ CIICKTP, CBOMCTBA ¥ KQUeCTBO OBE€TAa, OIITHUYCCKHEC
WIIFO3UH IIBECTA.

To know the laws and principles of color balance, color spectrum, color properties and quality, optical color
illusions.

Conep:xanue.

Taburu Tyc KyOBUIBICHIH 3€pTTEHTIH (M3WKa, (PUIUOJOTHUS KOHE TCHUXOJIOTHS NEPEeKTEepiHIH JKyHeleHreH
JKUBIHTBIFBIH, COH/Ial-aK MOJEHHET TIeH aFapTy KYOBUTIBICHI PETiHJE TYCTi 3epPTTEUTIH Quimocodus, SCTETHKA,
OHEp TapuXxbl, GUIOIOTHS, STHOTpadusl, o1eOUeT IePEeKTePiHIH KUBIHTHIFBIH KAMTUTBIH TYC TYPaJbl FBUIBIM.
Hayka o mBere, BKJIIOYArOmas CHUCTEMATH3HPOBAHHYIO COBOKYIMHOCTh MAaHHBIX (U3UKH, (U3HOIOTHH U
MICHXOJIOTHH, HM3YYalolINX IMPUPOIHBI (DEeHOMEH IBeTa, a TaKKe COBOKYITHOCTH MaHHBIX (uitocoduu,
JCTETUKH, MCTOPHHM HMCKYCCTBA, (UIOJOTHH, STHOTpaduu, JIUTEpaTyphl, W3ydalOMIUX IBET KaK SIBICHUE
KYJIBTYPBI ¥ IIPOCBEIIEHHUS.

Complex color science, comprising a systematized set of physics, physiology and psychology data studying the
natural phenomenon of color, as well as a set of data of philosophy, aesthetics, art history, philology,
ethnography, literature studying color as a cultural phenomenon.

KuroueBble koMneTeH M (pe3yabTaThbl 00yUeHHs ) ﬂ

Tyc 6iniMiHIH Heri3nepin Oireni.

AXpOMaTI/IKaIIBIK JKOHE XPOMATHUKAJIBIK KOMIIO3UIIUAJIAPD >Kaca171)11)1.

Tyc koMOMHANMAIAPBIH KOJIJIAHY AaFAbUIAPBIH KaJIBIITACThIPAIbI.

Tyc koMOuHaIMsITApBI OOWBIHIIA YIIIECIMIUTIKTI KOJIIaHA/IbI.

Penkrin XapbIk yHneciMiH/Ie KOMITO3UIUSIIAD JKACAIbI.

[Ncuxo-kaObuiay OOWBIHIIA HAKTHI KOMITO3UIUSUIAPAAFbl TYC-TOH YHICCIMIUTITIH TAHUIBL.
3HaeT OCHOBEI IIBETOBCACHUA.

COS,Z[aeT AXpoOMAaTUYICCKUC U XPOMATUYCCKUC KOMITO3UIIUH.

@opMHpYET HaBKU I10 IPUMEHEHUIO IBETOBBIX COYETAHUMN.

HpI/IMeHHeT rapMOHHUIO IO IBETOBBIM COYCTAHUAM.

COS,Z[aeT KOMIIO3HUIINHU B CBETOBOU TapMOHHHU TOHA.

Pasno3naer IBCTO-TOHOBYIO 'AapMOHUIO B KOHKPETHBIX KOMIIO3UIIUAX 110 IICUXOBOCIIPUATHUIO.
Knows the basics of color science.

Creates achromatic and chromatic compositions.

Develops skills in the application of color combinations.

Applies harmony in color combinations.

Creates compositions in the light harmony of tone.

Recognizes color-tone harmony in specific compositions based on mental perception.

(I)opMa HTOr0BOT0 KOHTPOJISA BricTaBienmue.

Pa3znaTouHblii MaTepua Cunna0yc.




HaumeHoBaHue MOaY.IsA I'pamota n3o00pasurensHOro uckyccrna |l
HasBanue QUCUMILIHHDBI Komnozunus / Komnosunus / Composition
LK AMCHUILIMHBI bJ1 KB
Kon qucuuminun Komp 1212
Cemecrp 2
Kosmmuecrso kpeauros ECTS 4
®opma u BB y4eOHbIX 3ansaTHii | [IpakTryeckue 3austus — 40
/KOJIMYeCTBO KPEIUTOB CPC -20
CPCII - 60
IpepeKkBU3ATHI OCHOBBI KOMIO3HUITUHI
Iean n3yyeHus. ][

KoMno3unusHbIH HeTi3ri yreIMIaphiH, 3aHI[LIJ'ILIKT2;pLIH, NPUHIMIITEPIH KOHE IKCIIPECCUBTIK KYpaJIapbIH ic
KY3iH/Ie MEHTepy; KHHO CypeTIIiepiHiH KOMITO3UIMSITBIK OMIAYbIH KAJBIITACTHIPY; KYPACTLIIK Jopekeci
QpTYpJ'Ii KOMIIO3MIHAJIapabl 93ipney; o3 OeTiHIIIE HIbIFapMalllbUIBIK KYMBIC iCTCy Jar AbICHI.

HpaKTI/I‘leCKI/I OCBOUTH OCHOBHBIX HOHHTHI)'I, 3aKOHOB, MPUHIHUIIOB U BBIPA3UTCIIbHBIX CPCACTB KOMIIO3UIINHU,
(hopMHpoBaHHE KOMITO3UITHOHHOTO MBIIUICHAS IS XYI0KHUKOB KHHO; pa3paboTKa KOMITO3UINI pa3IiaHON
CTETICHH CJII0)KHOCTH;, HABBIKOB CAMOCTOSITEIbHOW TBOPYECKOU PabOTHI.

To practically learn of the basic concepts, laws, principles and expressive means of composition; formation of
compositional thinking for film artists; development of compositions of varying degrees of complexity; skills
of independent creative work.

Conep:xanue.

OKYIHBIHapI[LIH KOPKEM-KHUSIIBI KEHICTIKTIK OMJIayblH JKOHE IIbIFapMAllIbUIBIK KHUSJIBIH  JIaMBITY.
CryneHTTepAiH KeHiCTIKTIK-KOMITO3UIIMSUTBIK OMIaybIH TaMBITY CHMMETPHS-aCCHMETPHS, JHHAMUKA, CTATHKA,
BIpFaK, KOHTPACT, HIOAHC, Tele-TeHJIK, mama, macmTad, komOmHaTtopmka T.0. KoMmosumusiHBIH Herisri
3aHABUIBIKTAPBIH, TACIIEPi MEH KypallJapblH OKY OapbICBIHAA. , IPAKTHKAIBIK TallChipMaliap OpbIHIAIAIbL.
PasButHe Xym0K€CTBEHHO-0OPAa3HOI'O MPOCTPAHCTBCHHOTO MBIIUICHHS M TBOPYECKOIO BOOOPaKCHUS
yyamuxcs. B ocHoBe pa3sBuTHUA MNPOCTPAHCTBEHHO-KOMIIO3UIIMOHHOI'O MBIIIJICHUA YYallluXxcCs JICkKaT
CUMMETPHUSI-aCHMMETPHSI, JIUHAMHKA, CTaTHKa, PUTM, KOHTPACT, HIOAHC, OajaHC, BEJIMYMHA, MaciiTao,
KOMOMHAaTOpUKa M Jp. B mpoiecce u3ydeHUs OCHOBHBIX 3aKOHOB, NMPHEMOB W CPEICTB KOMIIO3MIIMU
BBITTOJIHAKOTCA IMPAKTUICCKUEC 3aIaHUA.

The development of artistic-imaginative spatial thinking and creative imagination of students. The development
of spatial-compositional thinking of students is based on symmetry-asymmetry, dynamics, statics, rhythm,
contrast, nuance, balance, magnitude, scale, combinatorics, etc. In the process of studying the basic laws,
techniques and means of composition, practical tasks are performed.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4YeHHs) ﬂ

KoMIO3UIUSITEIK Tene-TeHIiK 3aHIbUTBIKTApBIH O1JIe/Ti, OJap a6l KeEKiHai OepinreH opMaTTa OpHATIACTHIPY KE3iHIC
KoJaaHaabl.

OHTaiapl KOMITO3UIMSUIBIK HICHIIMAL Ta0y YIIiH 3CKU3AEpi OpbIHAAN/IBL.

TYCTep NajJJuTpacbl MEH KOMITO3UIIHUAHBIH Z[H38.I71HI>IH OHTaﬁHLI alaTbIH KOpKeMI[iK Kypajigap ME€H 3CKN3 TCXHUKACBIH
TaHJau bl

OciMIIKTEp MEH JXaHyapJiap dJIeMiHiH 00bEKTiIepiH CoHIeH .

Oro-epHeK KOMIO3UIHSIAPBIHBIH MOTHBTEPI MEH 3JIEMEHTTEPIH KOJIIaHa OTBIPBIIT KOMIIO3UIMSIAP KACAHIbI.
I'padukansik jxoHe KeCKiHIeMe TUTIHIH HEri3ri KypaigapblH KOJIaHa OTIPBIIL, 9p TYPJIi KOMIO3UIHSIAP KACai JIbL.
3HaeT 3aKOHBI KOMIIO3UIIMOHHOI'O PABHOBCCHS, MTPUMCHSACT UX TPU KOMIIOHOBKE I/I306pa)K6HI/I$I B 3aIaHHOM (I)OpMaTe.
BrImonHseT 3¢KU3EI JJIs1 TIOUCKAa ONTUMAJIbHOTI'O KOMIIO3UITMOHHOT'O PCIICHUA.

BBI6I/IpaCT XYOOKECTBEHHBIC CPEACTBA U TCXHUKY OCKU3UPOBAHUS, OITUMAJIbBHO PACKPBIBAIOIIYIO IBETOBYIO NAJIUTPY U
3aMBbICEJI KOMIIO3UIIUH.

CTI/IJ’II/IBYGT 00BEKTHI PACTUTCIIBHOTO U )KUBOTHOT'O MHpaA.

C03,uaeT KOMIO3UIHH € UCITIOJIBb30BAHUECM MOTUBOB U 3JICMCHTOB OPHAMCHTAJIbHBIX KOMHO3I/IIII/II7L

C03)1aeT KOMITO3UIINHU PA3JIMIHBIX BUJIO0B C UCIIOJIB30BAHNEM OCHOBHBIX CPEICTB rpa(bpmecxoro M )KUBOIITMCHOTI'O SI3bIKA.
He knows the laws of compositional equilibrium, applies them when composing an image in a given format.
Performs sketches to find the optimal compositional solution.

Selects artistic means and sketching techniques that optimally reveal the color palette and the idea of the composition.
Stylizes objects of the plant and animal world.

Creates compositions using motifs and elements of ornamental compositions.

Creates compositions of various types using the basic means of graphic and pictorial language.

®dopmMa UTOrOBOr0 KOHTPOJIS BricTaBnenue.

Pa3narounsblii MaTepuaj Cuta0yc.




HanmeHoBanue MOoayJis

I'pamora n306pazutenbHOro uckyccrna Il

Ha3panue THCHHMILIMHBI

Kenemai popmanap Texronukacel / TekToHrKa 00beMHBIX popm/ Tectonics
of volume forms

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI TOF 2213

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30
3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexkBU3HUTHI Maxkeruposanue |

ean n3yyeHus.

1

«TeKTOHHKAY, «IIIIiH» KOHE «IU3aiH» KATErOPHSIAPbIH OKY; HBICAHBI, OHBIH KYpPhUIBIMbI XOHE MATCpHAIIbI
(3ar). IlimiH Ty3imy TaOuWFaThIHBIH Oedriimi Oip 3aHABUIBIKTAPHI asChIHAA COYJIETTIK MHIlliHHIH KaJbIITacy
3aHABUIBIKTAPbIHA HETi3[eNTeH KOJIeMIIK-KeHICTIKTIK KOMITO3ULIUSHBI KYPacThIPY.

N3yunTh KaTeropun «TeKTOHUKaY, «PpopMay U «KOHCTPYKIH»; hopma, e€ CTpYKTypa U MaTepHral (BEmecTBo).
Pa3paborath  00BEMHO-IPOCTPAHCTBEHHOW  KOMIIO3HMIIMM HAa  OCHOBE  3aKOHOB  apXHTEKTYPHOTO
¢dhopMo0OpazoBaHus B paMKax ONpPEAETICHHBIX 3aKOHOB IPUPOJIBI (HOPMOOOPa30BAHUSI.

To study the categories “tectonics”, “shape” and “design”; form, its structure and material (substance).

Develop a volumetric-spatial composition based on the laws of architectural shape-formation within the

framework of certain laws of nature of shape-formation.

Conep:xanue.

KenicTikTik Kepkemmik-OeifHeni oimaynbl IaMbpITyFa apHaJIFaH MPAKTHUKAIBIK JKATTBIFYIap; SpTYpii
MaTepHuaIapMeH TPaKTUKAIBIK JKYMBIC, KOIEMIIK-KEHICTIKTIK  KYpbUIBIMIApAbl, MIIHAEP MEH
KYpBUIBIMAAPABl KYPY apKbUIbl Oenrimi Oip KepKeMIIK-3CTEeTHKaNbIK wiesmapAbl Oinmipe Oimy. Teatp
APXUTEKTYPaChl KOHTEKCTIHAEC FCOMETPUSIIBIK JCHEIEP/Ii KYPY TallChIPMachiH OPbIH/AY.

[IpakTHueckne ympaKHEHHWsT Ha pa3BHTHE TPOCTPAHCTBEHHOTO XYAOKECTBEHHO-OOPA3HOTO MBIIUICHHUS;
MMpaKTHU4YCCKas pa60Ta C pas3IMYHbIMU MaTCpHuaiaMH; YMCHHEC BbIpaXaTb OINPCACICHHBIC XYIOXKCECTBCHHO-
JCTETUUECKUE HJICH ITOCPEJICTBOM CO3JaHUsl 00BEMHO-TIPOCTPAHCTBEHHBIX CTPYKTYP, HOPM M KOHCTPYKIIHH.
Brmmonnenne 3a/laHMM Ha CO3JaHHUEC MrCOMETPHUICCKUX TEJI B KOHTCKCTE TeanaHBHOﬁ APXUTCKTYPHI.

The practical exercises for the development of spatial artistic and imaginative thinking; practical work with
various materials; the ability to express certain artistic and aesthetic ideas through the creation of three-
dimensional structures, forms and structures. Completing a task to create geometric bodies in the context of
theatrical architecture.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4YeHHs) ﬂ

KasnbinracTeipyAblH HETI3r1 9icTepiH OuIeIi.

Taburu onemHiH (popManapbiH CHITYIT TYPiHAE TYPICHIIPY 9IiCTEPiH KOJIJaHAIbI.

Benrimi 6ip nacTuk neH "KeHUI-KYH/1" cakTay YIIiH "MMUTAIVSUTBIK TEKTOHUKA'  9IICTEPiH KOJIJaHBIHBI3.
KeneMik-KeHICTIKTIK KOMITO3UIIMSIHBI KYPY/la COYJIET TEXHUKACHIH KOJIJIaHAIbI.

3HaeT OCHOBHBIE TPHEMBI HOPMOOOPA3OBAHUSI.

Hcnonb3yet MeTobl Ipeodpa3oBanus GOpM NMPUPOIHOTO MUPA B CHITYITHOU (opme.

[TpuMeHsITh METOIBI «<MMUTALTMOHHON TEKTOHUKWY JJISI COIaHUS OTIPENICIICHHOMN IUTACTUKU U «HACTPOSHHS.
Hcnonb3yer MeTOIbI apXUTEKTOHUKY B CO3IaHUHM 00BEMHO-TIPOCTPAHCTBEHHOW KOMITO3HIINH.

Knows the basic techniques of shaping.

Uses methods of transforming the forms of the natural world into a silhouette form.

Apply the methods of "imitation tectonics" to create a certain plasticity and "mood".

Uses the methods of architectonics in creating a three-dimensional composition.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

PasnaTounblii MaTepuaJ Cunna0yc.




HaumeHoBanue MoayJist I'pamoTa n300pasurenbpHOro uckyccrna Il
Ha3Banne TUCIMTUIMHBI Mycinney Herizaepi / OcHOBBI CKyabnTYpHI /Sculpture basics
Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI 0S 2213

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexkBU3HUTHI Maxkeruposanue |

ean n3yyeHus. ]l

Teatp MYCiHIH, TEXHOJIOTHS MEH MOJIEIIBCY Heri31epin JKacay OOMBIHIIIA MPAKTUKAIBIK OUTIMAL UTepy.
OcBOUTH MPAaKTUUECKUE 3HAHUS IO U3TOTOBJICHUIO TeaTPAIbHON CKYJIBNTYPHI, OCHOBBI TEXHOJIOTHH U JICTIKH.
To learn the practical knowledge of making theatrical sculpture, the basics of technology and modeling.

Conep:xkanue.

MyCiH/IIK MITACTHIINH MEH TUTICTE KATBIITAY XKoHE KAIBINTAY 9/1iCiMEH KOJIeM/Ii-TNIACTHKAIBIK KOMITO3UIHSIMEH
KYMBIC iCTey 9JIICTEepiH MPAaKTHKAJBIK Urepy. TYpakThl KaHKaHBI JKacay, OJaHKiaepai Tady, KOMIO3UIHSUTBIK
MIITHI TUTACTUKAIBIK MOJIENbIey. Tearp MycCiHIHIH MaTepuainbinaa 0yTadopus 3JIEMEHTIH OpbIHIAY.
[IpakTHdeckoe OCBOEHHE MPHEMOB PaOOTHI Hal OOBEMHO-TUIACTHYECKON KOMITO3UITHEH METOJOM JIETIKA U
(hOpMOBKH B CKYJIBIITYPHOM ILTACTHIINHE U THIICE. VI3TOTOBIEHNE YCTOWYHBOTO KapKaca, HalllIENOK OOJIBaHKH,
TTacTHYECKasi MOJISIMPOBKA KOMIIO3UITMOHHOH (popMbL. BrInoaHEHNE B MaTepHajie TeaTpaabHOM CKYIbITYPHI
aneMeHTa Oyradopum.

The practical study of techniques for working on a volumetric-plastic composition by modeling and molding in
sculptural plasticine and plaster. Production of a stable frame, blank patches, plastic modeling of a composite
shape. The performance of a prop element in the material of a theatrical sculpture.

KuroueBble koMneTeH UM (pe3yabTaThbl 00yUeHHs ) ﬂ

MycinHiH Heri3nepiH Oineni. -

MyCiHIiK TIIIHII MOJCIBACYIIH HETI3r1 TaFIbUIapblH MEHI'€PICH.

O3 uzeschl OOMBIHINIA MYCIHIIK MOJICINb KacanIbl.

MyciHik MOIENbIi TEKCTypallay, TEKCTypalay KoHe Oe3eHaipy JaFpUIapblH MEHTepreH.
3HaeT OCHOBBI CKYJIBIITYPHI.

Brnaneer 0CHOBHBIMH HaBBIKAMH CKYJIBITYPHONH MOAETHPOBKH (YOPMEIL.

Co3maeT cKyIbITYPHYIO MOJEIb 10 COOCTBEHHON 3ayMKe.

Brnageer HaBpikamu (hakTypupOBaHUs, TEKCTYPUPOBAHUS M O(OPMIICHHS CKYJIBIITYPHON MOJIEIH.
Knows the basics of sculpture.

He has the basic skills of sculptural modeling of the form.

Creates a sculptural model according to his own idea.

He has the skills of texturing, texturing and design of a sculptural model.

(I)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienmue.

PaznarouHnblii MaTepuan Cunna0yec.




HanmeHoBanue MOoayJis

I'pamora n306pazutenbHOro uckyccrna Il

Ha3panue THCHHMILIMHBI

®doroxommosuius / Dorokommosunus / Photo composition

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI FK 2213

Cemectp 3

KouanuectBo kpeauroB ECTS 3

®opMa U BHABI YUeOHBIX [IpakTuueckue 3ansatus — 30
3aHATHI /KOJIMYECTBO CPC -15

KpeIuToB CPCII - 45

IIpepekBU3HUTHI Maxkeruposanue |

Iean n3yyeHus.

1

doToanmapaTieH KOMIO3UIHS Kypy, GOTOKaIP/IsI MIbFAPMAIIBLIBIK 13/ey GOibIHIIa GimiMIi urepy.
OcBoHTH 3HAHMS 110 BBICTPAMBAHUIO KOMIO3UIMH (HOTOATIIIAPAaTOM, TBOPIECKOMY TIOMCKY (hOTOKazpa.
To study the knowledge of building a composition with a camera, creative search for a photo frame.

Conep:xanue.

Kanp keHicTiriiH mekapacslH aHBIKTay, PAKYPCTHI aHBIKTAY, JTOKAIMAHBI TaHIAY, HOTOKOMITO3ULIUSHBI KYPY.
DoTOTeXHUKAHBIH TYPIEPi (AaHAIOTTHIK XKoHE MU PIBIK), KYPBUIFBICH XKOHE KYMbIC IPUHIIAIITEPI,
¢dorotycipiniM yuriH GOoTOTEXHUKAHBI Maiiaanana Oiny; SKCIO3UIIMOHOMETPHSIIBIK JKoHE Oacka aa
¢doTtoTycipiniM mapaMeTpiepiH icke ackIpy.

Onpenenenne rpaHUIlBl IPOCTPAHCTBA Kaipa, ONpeielieHHe paKypca, BRIOOP JTOKAINN, CO3JaHue
(hotokommnoszunnu. Buael poToTexHuKy (aHAIOTOBOM 1 U(PPOBOI), YCTPOMCTBO M MIPUHIUIIBI PaOOTHI, YMETh
MOJIB30BaTHCS (POTOTEXHHUKOM T (POTOCHEMKH; Peann3alisl SKCIO3UITHOHOMETPUUECKUX U JPYTUX
napameTpoB (hOTOCHEMKH.

Defining the boundaries of the frame space, determining the angle, choosing the location, creating a photo
composition. Types of photographic equipment (analog and digital), device and principles of operation, be able
to use photographic equipment for photographing; implementation of expositionometric and other parameters
of photographing.

KiroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl) ﬂ

DOTOKOMITO3UITUSHBIH HETI3EPiH OlIe .

DoTOKOMITO3UIIHSAA KAPBIKTAHABIPYABI TEHECTIPY, OPHATIACTHIPY, MIEPCIIEKTUBAIAP, KOO JAaFIblIapblH
KaJIbITITACTBIPAIBI.

Komno3unmsa ¢poto xoHe OeliHe a0 IbIKTapbIH KOJIIaHa Ibl.

DoTOKOMIIO3UIMSHBI KYPY Ke3iHJe apHaiibl addekTinepi, cy3riiepai, TeKCTypaiap KaTajiorblH, TYCTep/al
TY3€Tyli KOJIaHAIbI.

3HaeT OCHOBBI (DOTOKOMIIO3HIINY.

dopmMupyeT HaBbIKK OAJIAHCUPOBKH, KOMIIOHOBKH, TIEPCIIEKTUBBI, TOCTAHOBKH OCBEIICHUS B
(hOTOKOMITO3HITUH.

IMpumeHnsiet GpoTo U BUICO 0OOPYIOBAHUE B KOMIIO3UIIHH.

[Mpumensier cietdPPeKThl, GUIBTPBI, KOTONOT GaKTyp, IBETOKOPPEKIIUIO TIPH CO31aHUH (POTOKOMITO3HIIUH.
Knows the basics of photo composition.

Forms the skills of balancing, layout, perspective, lighting in a photo composition.

Applies photo and video equipment to the composition.

Applies special effects, filters, texture catalog, color correction when creating a photo composition.

DdopMa HTOrOBOr0 KOHTPOJIsI BricTaBieHue.

PasnaTounblii MaTepuaJ Cunna0yec.




HaumeHnoBanue MoayJisi I'pamota n3zobpazurenpHoro uckyccraa Il
HazBanue quCUHILIMHBI Apnaiisl cypet | / Cneunansabiii pucynok | / Special drawing |
Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI SR 12214

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexkBU3HUTHI Ilnactuueckas anaTomust

ean n3yyeHus. ]l

CueHorpavsuTbIK MEKTENTE CypeT KEHICTIKTIK JKOHE KCHICTIKTIK KHSULIBI JAMBITYFa, KeHICTIKTIK (hopMach! -
caxHara ToH TCKCTYpaJIbIK mafﬂaﬁnapnm MOACIBbACYTC OarbITTaIFaH.

PI/IcyHOK B CHCHOFpa(l)I/I‘IeCKOI\/'I IIKOJIC HaIllpaBJICHA Ha pa3BUTUC O6’beMHO-HpOCTpaHCTBeHHOFO B006pa)K€HI/I$I,
MOJIETTUPOBATh MPOCTPAHCTBEHHBIE (POPMBI -- DaKTypHBIE CUTYAIIUH, CBOICTBEHHBIE CIICHE.

Drawing in the scenographic school is aimed at the development of spatial imagination, to simulate spatial
forms - textured situations characteristic of the scene.

Conep:xanue.

JKazpIkThIKTa amaM (GUTYpackIHBIH YII emiemMai (JOpPMachIH cally, XMapOCKypo KeMeriMeH OelHeIeHTeH
3aTTapblH MIIHIH Moaebaey. OObeKTHBTI JYHHUEHIH, KEHICTIKTIH 00BEKTUICPIHIH KoHE ONapablH
KYpPBUTBIMBI MEH AM3alHBI TYpalbl aHATOMISUTBIK OUTiMre Heri3enreH agaM OeiHeciniy Oeitneci. [Ton
KOpIIIaFaH AYHUEHIH SpTYPIli HeICAaHAaphl MEH OOBEKTIIepiH 3epTTeyre OarpITTaFaH.

PucoBanne o6remMHON hopMBI (GUTYPHI YETOBEKA HA TUTIOCKOCTH, MOICTHPOBaHue (hOPMBI H300paKaeMbIX
MPEMETOB C TIOMOIIBIO CBETOTeHHU. V300pakeHne 00bEeKTOB MPEAMETHOTO MHUPA, POCTPAHCTBO U
YeN0BeYeCKYI0 (UIypy Ha OCHOBE aHATOMUYECKOTO 3HAHHS UX CTPOCHUS U KOHCTPYKIWH. [lucuumniuna
OpPHEHTHPOBaHA Ha N3yYEHHE PA3INIHBIX (OPM U 00BEKTOB OKPY’KAIOLIETO MUPA.

The drawing the three-dimensional form of a human figure on a plane, modeling the shape of depicted objects
using chiaroscuro. Image of objects of the objective world, space and the human figure based on anatomical
knowledge of their structure and design. The discipline is focused on the study of various forms and objects of
the surrounding world.

KiroueBble kKoMneTeHINHU (Pe3yabTAaThl 00Y4eHHsT) ﬂ

CypeTTe KalbIlTacy 3aHJapblH KOJIaHAIbI. )

Kes-kenren OeliHeney TEXHUKACBIH/IA TOPTPETTIK YKCACTHIKTHI JKETKi3€ alla Ibl.

KepHeki jka/IbIHBI IaMBITY YIIIH 3CKU3Ep MEH 3CKU3/IEp Kacaubl.

Olien QUrypachiHbIH CYpeTiH/Ie )KapbIKTAHABIPY ePEeKIICIiKTePiH KETKI3e anajpbl.
Kapeikranapipburrad ep purypansiy rpaukaiblk OedHeC] YIIH apHalbl CypeT Typasbl OLTIMI KOJITaHAIbL.
ApHaifbl CypeT callachIH/Ia KoCciOU TePMUHOJIOTHSIMEH KYMBIC 1CTEH .

[Mpumensier 3aKoHbI HOpMOOOPa3OBaHHS B PUCYHKE.

YMeeT nepenoBath MOPTPETHOE CXOJICTBO B JIFO00H M300pa3UTENLHON TEXHUKE.

BeimosaseT HaOpOCKU M 3apUCOBKH ISl Pa3BUTHS 3PUTEIBHON MAMSITH.

YMeer niepeiaBaTh B pUCYHKE KEHCKOH (PUTYpbl 0COEHHOCTH OCBEILICHHSI.

[MpumeHnsieT 3HaHUS CTIEUATILHOTO PUCYHKA JUIs Tpaduiaeckoro n3o0paxeHus My»XCKoi QUTYpHI ¢
ocenienueM. OnepupyeTt nmpodecCuoHaNbHON TEPMUHOJIOTHEN B 00J1aCTH CIIELUAIbHOTO PUCYHKA.
Applies the laws of shaping in the drawing.

He is able to convey portrait similarity in any visual technique.

Performs sketches and sketches for the development of visual memory.

He is able to convey the peculiarities of lighting in the drawing of a female figure.

Applies the knowledge of a special drawing to graphically depict a male figure with lighting. He uses
professional terminology in the field of special drawing.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

PasnaTounblii MaTepuaJ Cunna0yc.




HaumeHoBaHue Moyis I'pamota n3zo0paszurenpHoro uckyccraa Il
Ha3panue THCIUIJIMHBI Tearpneik rpaduka / Teatpanpras rpaduka / Theater grafics
MK IMCHUIIMHBI b1 KB

Koa nucumiInHbI TG 2214 MC

Cemectp 3

KomnuectBo kpeguroB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJINYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepekBU3UTHI Pucynok |

ean n3yyeHusl. Jl

Kocibu MammsIkTapbiH CypeT epKiH rpaduKaibK TeXHMKa/a KOJIaHa OTBIPBIIL, TEATP OMJIaYy.
HpO(beCCI/IOHaJ'IBHO IMPUMCHATH HABBIKKM PUCOBAHHA B CBO6OI[HOI71 rpa(bnl{ecxoﬁ TCXHUKE C NPHUMCHCHHUEM
T€ATPaAIbHOI'O MBIIIJICHU.

To professionally apply your drawing skills in a free graphic technique with the application of theatrical
thinking.

Conep:xanue.

Kes-kenren rpadukanblk TEXHUKAIa Ke3-KeITeH KYPACTTIKTET1 aIeM 00BeKTUIepiH OeitHeney JaFpuTapbiH
KociOM Konany. AJIBIHFEI KepiHic, OYHIpIiK KepiHic, aKCOHOMETPHUSIIBIK MpoeKius. YKammbl 1eKOpaTUBTI
KYpbUTBIMAApAbIH Tpadukansik Oelineci. Cypet meH Oacma eHepiH KAMTUTBIH OcifHeney eHepiHiH Oip Typi.
[IpodeccrnonanpHOE MpUMEHEHHE HABBIKOB N300paKeHUST 00BEKTOB OKPYKAFOIIETO MUpa JIFO00H CI0KHOCTH B
mo0oii Tpadudeckoit TexHuKe. Bua cniepenn, Bua cOOKy, akCOHOMeTpUIecKas rmpoeknus. ['paduuaeckoe
n300pakeHrne rabapuTHBIX AEKOPAMOHHBIX KOHCTPYKIHMN. B n300pa3uTeIbHOr0 HCKYCCTBA, BKIFOUAIOIINI
PUCYHOK U I€YATHBIC XYJOKCCTBCHHBIC IIPOU3BCACHU .

Professional application of the skills of depicting objects of the surrounding world of any complexity in any
graphic technique. Front view, side view, axonometric projection. Graphic representation of dimensional
decorative structures

KuroueBble koMneTeH M (pe3yabTaThbl 00yUeHHs ) ﬂ

TCanJ'IBIK MEPCIICKTHBA, TCXHUKAJIBIK ChI30a KoHE MPOCKUUAJIBIK CXEMaJIap YrbIMbIH aKbIpaTaJbl. Tean
TEXHUKANBIK ChI30aapbIiHbIH epeKienikrepin Oineni. CaxHa 5ka0IbIKTapblH €CKEPe OTHIPHIIL, TEaTp
apXHUTEKTYpachiH OeliHelNey JAaFaplIapblH Komanaasl. [lepcrnekTiuBanbik rpadukaga syMbIC 3CKU3epi MEH
ce30anapeiH opeIHIAiAEL. Tearp rpadukacsiHAa mpudTi 6ap TeaTp IIaKaThIHBIH 3CKU3iH jKacanIbl.
Paznnuaer nmonsarue TeanaJ'IBHOf/i MEPCICKTHUBBI, TCXHUYCCKOI'O YCPTEIKA U IIPOCKIIUOHHBIX CXCM.

3naet crienuduKy TeaTpatbHBIX TEXHUUECKHX YEPTEKEH.

[IpumenseT HaBBIKM U300paKEHUS TETPAITBHOM apXUTEKTYPBI C YIETOM 000PY/I0BaHUS CIICHBI.
BrrmonnsieT pabodre 3CKU3bI U 9ePTEKHU B IIEPCIIEKTUBHOMN Tpaduke.

Co3pmaeT 3cKu3 TeaTpaibHON aHIbl co MPUPTOM B TeaTpalibHON rpaduke.

Distinguishes between the concept of theatrical perspective, technical drawing and projection schemes.
He knows the specifics of theatrical technical drawings.

Applies the skills of depicting theatrical architecture, taking into account the stage equipment.

Performs working sketches and drawings in perspective graphics.

Creates a sketch of a theatrical poster with a font in the theatrical graphics.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

Pa3znaTouHslii MaTepua Cunna0yc.




HaumeHoBaHMe MOYJIA I'pamota nzobpazutenpHoro nckyccraa Il

Ha3zBanue IMCIUILIHHBI KunoeHnpipic Texnonorusicel / TexHomorus kuHompowusBojcTBa / Film
production technology

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI TKP 2214

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma u Buabl yueOHbIx | [Ipaktiueckne 3ansTus — 30

3aHATHI /xonnuectBo | CPC -15
KpeauTOoB CPCII - 45
IIpepexkBU3UTHI Pucynox |
ean n3yyeHus. ]l

KHHO eHIipiCiHAe KOIIAHBUIATHIH TEXHONOTHSUIAP/bI 3epTTey, GWIBM OHIIPICIHACTI Kypaigap MeH
MaTepuaiapabl urepy

W3yunTh TEXHOJOTHH, NpPUMEHSEMbIC B KHHOIIPOM3BOJICTBE, OCBOMTH HWHCTPYMEHTHI M MAaTepUANbl B
TIPOM3BOACTBE (PUITbMA.

To study the technologies used in film production, to master the tools and materials in film production.

Conep:xanue.

[lon Oenrimi Oip KUHOKAPTHHAHBIH MOH-)KaWIapblH €CKepe OTBIPHIN, AaWBIHABIK, TYCipy, MoHTaxmay-
MoHTaxnay Ke3eHiHeH, KOMMBIOTEpIiK aHUMalusigaH XoHe '"HUQPIBIK HeraTuBleH" >XYMBIC icTey
TEXHOJIOTHACHIHAH (PUIBEMMEH XYMBIC iCTE€y TPOIIECIH/IE TEOPHUSUIBIK OiTiM MEeH MPaKTHUKAJBIK JaFIbLIapIbIH
KUBIHTBIFBIH KaJBINTACTBIpYyFa OarbpITTanFaH. KWHO OHIIpICIHIH KOPKEeMIIK-TEXHOJIOTHUSIIBIK SiCTepiH
MIPAKTUKAIBIK OUTyTe, o) OeiHesey menriMil Tada Olryre epeKine Ha3ap ayapbuiajbl.

JlMuciuminHa OpHUEHTUPOBaHA HAa (HOPMHUPOBAHHE COBOKYITHOCTH TCOPETUYCCKUX 3HAHHM W TPAKTHUCCKHX
YMEHUI1 B mporecce padoThl HaJ GHUIBMOM OT TOATOTOBUTENHLHOTO, ChEMOYHOTO, MOHTaKHO-MOHTHPOBOYHOTO
nepruo/ia, KOMILIOTEPHOW aHUMAIIMU ¥ TEXHOJIOTUH paboThI ¢ «IIH(QPOBBIM HErATHBOMY C yU4ETOM 00CTOSITENBCTB
KOHKPETHON KWHOKapTuHBL. Ocoboe BHUMAaHHE YACTSICTCS TPAKTHUCCKHUM 3HAHUSM XYIOKECTBEHHO-
TEXHOJIOTHYECKUX METO/I0B KHHOIIPOM3BOJICTBA, YMEHHUIO HAXOAUTH TOYHOE H300pa3UTEIbHOE PELICHHE.

The discipline is focused on the formation of a set of theoretical knowledge and practical skills in the process of
working on a film from the preparatory, filming, editing and toning period, computer animation and the
technology of working with "digital negative", taking into account the circumstances of a particular film.

KiroueBble kKoMneTeHINHU (Pe3yabTAaThl 00Y4eHHsT) ﬂ

KHHO TYCipy TeXHOIOTHSCHIHBIH HETi3ri MPHHIMITEPiH Giesi.

dunbMHIH 6apIbIK Ke3eHAepiH Oineni. [lextap MeH caTbutap OOWBIHINA OHAIPICTI NaHBIHIAY B! YKOCTIAPIIA B,
ApHaiibl )ka0JBIKTHI XKOHE KWHOKA/IP TAHIAY bl KOJIJaHa/IbI.

CIoXKEeTTiK TaKTaJaH KHHO TYCIpy TEXHOJIOTUSCHIH TaJJaiIbl.

Kunoennipictig 0ediri peTiHae ObIOBIC pesKUCCypachl Typalibl XKajmbl OUTIMII KaJdbIITacThIpaAbl. OHAIpicTeH
KEHiHT1 Ke3eHe MOHTaX/1ay Ke3iHe KMHO eH/Iipici O0MBIHIIA OLTiM MEH TEXHOJOTHSIIAPIbl KOJIIaHAIbI.
3HaeT OCHOBHbIE ITPHHIIUITBI TEXHOJIOTHHA KHHOPOHU3BOICTBA.

3HaeT Bce 3Tanbl CO37aHus PUibMa.

[TnanupyeT MoAroToBKY NMPHU3BOJICTBA 110 LIEXaM U CTaIHsM.

[Mpumensier cienudrueckoeo00pya0BaHHE M BEIOOP KMHOKAIPA.

AHaU3UPYeT 10 pacKaJpOBKE TEXHOJIOTUIO KHHOTIPOU3BOJICATBA.

dopmupyet o01IHe 3HaHHS IO PEKUCCYPE 3BYKa, KAK YaCTH KHHOIIPOM3BOICTBEHHOTO.

[IpumensieT 3HaHMS ¥ TEXHOJIOTUHU 110 KUHOPOU3BOJACTBY PH MOHTAXKE B IIOCTIIPOM3BOJCTBEHHOM IIEPHO/IE.
Knows the basic principles of film production technology.

Knows all the stages of making a movie.

Plans the preparation of production by workshops and stages.

Applies specific equipment and movie frame selection.

Analyzes the technology of film production by storyboard.

Forms a general knowledge of sound directing as part of film production.

Applies knowledge and technology in film production during installation in the post-production period.

@DopMa UTOTOBOT0 KOHTPOJISI IIpakTrueckuii mokas.

PasnaTouHblii MaTepuaJ Cunnadyc.




HaumeHoBaHMe MO/ I'pamota nzobpazutensHoro nuckyccraa Il

Ha3BaHue qMCHUIIMHBI Cyper 11 / Pucynoxk Il /Drawing I1
UK AU CHUITHHBI bJI KB

Koa aucuuminubl Ris 11 2215

Cemectp 3

KoanuectBo kpequroB ECTS 3

®opma u Buabl yueOHbIx | [Ipaktiueckne 3ansTus — 30

3aHATHI /xoanuectBo | CPC -15
KpeauTOoB CPCII - 45
IIpepekBU3UTHI Pucynox [
ean n3yyeHusl. Jl

Ke3-Ke/IreH KalbIlTa, Ke3-Ke/IreH TEXHHKA[a Ke3-KeIreH jKaphlK sKarJaiblHaa ajaM TaOuraTbiH OeiiHeney
JaFrAbUIApbIH UTEPY.

OCBOWTH HaBBIKA M300paXCHHS YEJIOBEUECKOW HATYpHI MPHU JIOOBIX YCIOBHAX OCBEIIEHHUS B JIIOOOW 1M03e, B
000 TEXHUKE.

To master the skills of depicting human nature under any lighting conditions in any position, in any technique.

Conep:xkanue.

[lon >xapThuTail >KajaHAIl KYWHIE 1€, TeaTpJbIK KOCTIOMJIE J€ OMIpACH CypeT Calyaa, opTypii rpaduKabik
oficTepAl KOJIJaHa OTBIPHIN, 9p TYPJi rpadMKaNbIK Kypajmapibl: HYKTENep, ChI3BIKTap, IITPUXTap, JaKTap,
peTyII Jkacayja Y3MIKCi3 JaFApuiap MEH TXIpUOCNiK Iarapuiapibsl JambiTaabl. KeHICTIK TeH TaOUFaTThI
YKapBIKTAHIBIPY YIIiH KapBIK ITeH KOJIEHKEH] TachIMalaay.

[Ipenmet popmupyeT mpomOIKAIOMINYA YPOBEHbh YMEHUI U MPAaKTUIECKNX HABHIKOB PUCOBAHUS C HATYPHI KaK
MoyoOHa)KEHHOH, TaKk B TeaTpalbHOM KOCTIOME pPAa3MUYHBIMH TpaUYecKuMH TNpHEMaMH, € TOMOUIBIO
pa3HOO00pa3HBIX TpadUUecKNX CPENCTB: TOYEK, JIMHUH, IMTPUXOB, MATeH, perymH. Ilepemadya cBera m TeHH
OCBEILEHNS IPOCTPAHCTBA U HATYPBIL.

The subject develops a continuing level of skills and practical skills in drawing from life, both half-naked and in
theatrical costume, using various graphic techniques, using a variety of graphic means: dots, lines, strokes, spots,
retouching. The transferring of the light and shadow to the illuminate space and nature.

KiroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl) ﬂ

Binimai amam OeliHeCiHIH cypeTiHae KOIaHaIbl.

JKeuigam scku3ziep MEH 3CKH3IepIe CypeT Caly JaFabUIapblH JKETULIIPeI.

[lepremMeH xyMBbIC jKacalThIH 9iieN PUTypachlH OCHHETeH/I.

TeaTp KoCTIOMIHJIET] €p alaMHbBIH OCHHECIHIEe TOHANIBI KaFa3 TeXHUKACHIH KOJIIaHAIbI.
TeaTpJibIK CypeT caly TEXHUKAaChblH MEHIEPIeH.

[IpumenseT 3HaHUS B pUCYHKE N300paKeHUS YETIOBEKa.

CoBepIleHCTBYET HaBBIKM PUCYHKA B OBICTPBIX HAOPOCKAX W 3aPUCOBKaX.

Hzobpaxaet sxeHCKYI0 QUTYPY C TPOPOOOTKON IPAIUpPOBKH.

[IpumeHseT TeXHUKY TOHHPOBAHHOM OyMaru B H300p0KEHUN MYXKCKOHW (DUTYPHI B Te€aTPaIbHOM KOCTIOME.
Brnageer TexHuKO# TeaTpaIbHOTO PUCYHKA.

Uses knowledge in the image of a person.

Improves drawing skills in quick sketches and sketches.

Depicts a female figure working with a veil.

In the image of a man in a theatrical costume uses the technique of tinted paper.

He mastered the technique of theatrical drawing.

DdopMa HTOrOBOr0 KOHTPOJIsI | BricTaBieHue.




HaumeHoBaHMe MOYJIA I'pamota n3zobpazutenpHoro nuckyccraa Il
Ha3zBanue IMCIUILIHHBI Conpik keckingeme / JlekoparuBHas xuBonuck / Decorative painting
MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI Dzh 2215

Cemectp 3

KouanuectBo kpeautroB ECTS 3

®opMa U BHABI YUeOHBIX [IpakTuueckue 3ansatus — 30

3aHATHI /KOJIMYECTBO CPC -15

KpeIuToB CPCII - 45

IIpepekBU3HUTHI Kuponucek

Iean n3yyeHus. ][

CoHlik TeXHUKaJa TyCKe ue 001y KadiieTiH Oimy JKOHE KoJaHa Oimy
3HATh U YMETh IPUMEHSTH CIIOCOOHOCTH BJIQJICHUS IIBETOM B JICKOPATUBHOW TEXHUKE
To know and be able to apply the ability to master color in decorative technique

Conep:xanue.

Harypansbl nekopaTHBTIK KecKiHaeMe daicTepiMeH OeiiHesney OOWBIHIIA TPAaKTUKAIBIK AaFapuiap. [yamrs,
aKBapelb, aKPHIIMEH KYMBIC aTKapy/Ja KECKiHAEMETiK Me0epIiKTi JaMbITy. AJjaM TYJIFachl )KoHE KOpIIaraH
OpTaHbl OeHHENeyIe KapbIK-PSHII HIOAHCTAP, TYCTIK TaMMa OajlaHChl, KOJIOPHUT, TeIe-TeHIIK
y#neciMainikrepin Oity.

IpakTH4eckoe 0CBOCHUE MPUEMOB JICKOPATUBHOM KUBOITUCH C HATYPHI. Pa3BUTHE )UBOMMCHOTO MacTEPCTBA B
paboTe ryanibio, akBapenblo, akpUIoM. 3HAHHE CBETO-TOHOBBIX HIOAHCOB, IIBETOBOW TaMMBbI M OallaHca,
rapMOHHUH KOJIOPUTA U MPONOPLUI B H300paKeHUH (PUTYPHI YEIOBEKa U OKPYKAIOLIETO MHpa.

Practical mastering of the techniques of decorative painting from nature. The development of painting skills in
gouache, watercolor, acrylic. Knowledge of light and tone nuances, color gamut and balance, harmony of color
and proportions in the image of a human figure and the world around.

KiroueBble KOMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

CoHpik KeckiHaeMe e OeliHeney TeXHUKAChIH TaHJay bl KY3€Te achIpabl.

CoHpik KeckiHaeMe e ©31HiH IIBIFapMaIIbUTBIK UASSIapBIH €PKiH KETKI3e aabl.

Teatp cypeTIIiiepiHiH COHIIK KECKIHICMECIHIH ePEKIICTIKTEPIH aKbIpaTabl.

Contik TeXHUKaHBIH KypJeli OyphIIbIHA olies GUrypachia OeliHeney medepllirini MeHIepreH.

Caxwna OeitHeciHe COHJIIK ICKU3IEep MEH ICKU3JIED Kacan bl

OcymiecTBseT BEIOOP N300pa3UTEIHLHON TEXHUKH B IEKOPATUBHOM KUBOITHCH.

Crioco0eH cBOOOHO TIepe1aBaTh CBOM TBOPUYCCKHUE 3aMBICIIbI B ICKOPATUBHON YKMBOITUCH.

Pasznnuaer ocobeHHOCTH ILeKopaTI/IBHOﬁ JKMBOITMCH T€ATPAJIbHBIX XY OKHUKOB.

Brageer mactepcTBOM M300paskeHUs )KEHCKOH QUTypBI B CIIOXKHOM paKkypce AEKOPATHBHON TEXHUKOM.
Cosnaet nexkopaTUBHbIC HAOPOCKH W 3aPUCOBKU I10 CIICHHYECKOMY 00pasy.

Carries out the choice of fine art in decorative painting.

He is able to freely convey his creative ideas in decorative painting.

Distinguishes the features of decorative painting by theatrical artists.

He possesses the skill of depicting a female figure in a complex perspective with decorative techniques.
Creates decorative sketches and sketches based on the stage image.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBieHue.

PasnaTounslii MaTepua Cumnnadyc.




HaumeHoBaHMe MOYJIA I'pamota n3zobpazutenpHoro nuckyccraa Il
Ha3Banune qucIMIJIMHBI Apmnaiisl keckingeme 111/ CnenmansHast sxuBonucs 111/ Special painting 111
MK 1M CHUNJIMHBI bJI KB

Ko amcuumimHbI SZh 111 2215

Cemectp 3

KouanuectBo kpeautroB ECTS 3

®opma U BUABI YUEOHBIX [Ipaktuueckue 3ansarus — 30

3aHATHI /KOJIMYECTBO CPC-15

KpeIuToB CPCII - 45

IIpepekBU3HUTHI Kuponucek

Iean n3yyeHus. ][

Tipi TaburarTa, Jy>TTEH, HHTEPbEPIE JKOHE NMaBHIBOH/IA KYPAETi )KapbIKTaHABIPbUIFaH TPHOJIAH TYPIIi
TEeXHHUKaJIap MEH MaTepHaliap/a apHaibl KeCKiHAeMe AaFAbUTaPBIH XKETUIAIPY.

COBepHIGHCTBOBaTI) HaBBbIKH I10 CHCHHaHLHOﬁ JKUBOIIMCH B PA3JIMYHBIX TCXHUKAX U MaTCpHaiax C JKUBOU
HAaTyphbl, Ay3TOM, TPUO CO CIIOKHBIM OCBCUICHHUEM B UHTCPHLECPE U MMABUJILOHE.

To improve skills in special painting in various techniques and materials from a living nature, a duet, a trio
with complex lighting in the interior and pavilion.

Conep:xanue.

ApHaiibl KeCKiHIEMEHIH 03bIK KYPCHI YILIiH CypeT cally TeXHUKACHIH KeTuIaipy. yaT koHe TpHO HATypachlHAH
KOWBLTBIM, KYPelli )KapbIK OepyiMeH TeaTp aTMOoc(hepachiHbIH KEHICTITiH/IeT] KeHiKepIepaiH
MHU3aHCIIEHACBHIHBIH apHANBI KOUBUIBIMBL. [1eii3a)kIbIH TeaTpIaHBIPLIFAH JKOHE COHJIIK KeCKiHIeMe
TEXHUKAChl MEH ajiaM (purypaisapblH YIKeH GopMaTTaFbl KEHEIIKe HeMece OpaMIIarbl Karasra OeKiTy.
COBepIHeHCTBOBaHPIe JKUBOITMCHBIX TEXHUK IJIA IPOABUHYTOI'O KypcCa I10 CHGHH&HBHOﬁ JKHUBOITHCH.
ITocTaHOBKY € )KMBOM HATYyphI B AY3TE U TPUO, CIIEL] MOCTAHOBKU MU3AHCIICH NIEPCOHAXKEH B IPOCTPAHCTBE
TeaTpabHOU aTMOC(EPHI CO CIOKHBIM OCBEIIECHUEM. 3aKPEIUICHUE TEXHUKHU JICKOPAIMOHHOMN KUBOITUCH
nei3axka u Quryp uenoBeka Ha OONbIIUX (opMaTax XoJCcTa WK OyMard B pyJOHaX.

Improvement of painting techniques for an advanced course in special painting. Live performances in duets
and trios, special performances of mise end scene characters in the space of a theatrical atmosphere with
complex lighting. Fixing the technique of theatrical and decorative painting of landscapes and human figures
on large canvas or paper formats in rolls.

KuroueBble koMneTeHIUH (pPe3yabTaThbl 00YUeHHs ) ﬂ

Ko#butbIMIBI TYCIHIIpY e TYC YHIIECIMiH jKacaipl.

Teatp opracbiHIa agaM GUTypachlH KOO/Ia TYCTEPIiH TyC OalaHChIH jKacauIbl.

Benrimi 6ip TeaTpibIK KapbIKTaHABIPYAa KEWINKepAiH KOWBUIBIMBIHBIH TYCiH YillecTipei.
Aparnac Menuana KypJen (oHaa )KamaHai aiien purypacsiH OelHenen .

Co3/1aeT rOpMOHHIO I[BETA B MHTEPITPETAIIMN TTOCTAHOBKH.

Co3/1aeT NBETOKOJIOPUCTUICCKUH OallaHC B TIOCTAHOBKE (DUT'YPhI YelIOBEKA B TEATPAIBLHOU Cpejie.
I"apMOHM3UPYET KOJTOPUT MOCTAHOBKH MIEPCOHAXKA B CMIEIP(GUIHOM TEaTPATBHOM OCBEIIICHUH.
N3o0paxaetr 00HAXKOHHYIO KEHCKYI0 (DUTYPY Ha CJIOKHOM (DOHE B CMEIIAHHOM TEXHUKE.
Creates harmony of color in the interpretation of the production.

Creates a coloristic balance in the production of a human figure in a theatrical environment.
Harmonizes the color of the character's performance in a specific theatrical lighting.

It depicts a naked female figure on a complex background in mixed media.

DdopMa HTOrOBOr0 KOHTPOJIsI BricTaBieHue.

PasnaTounblii MaTepuaJ Cunna0yec.




HaumeHoBaHMe MOYJIA I'pamota n3zobpazutenpHoro nuckyccraa Il

Ha3zpanmne qucuuninmHbI I'pumperi ¢axTypansiH uMuTanusicsl / IMutanus Gpaxktypsl B rpume /
Imitation of textures in make-up

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI IFG 2216

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexkBU3UTHI OCHOBBI KOMITO3HIIUU

ean n3yyeHus. ]l

KympicTa rUnIeppeaIncTiK CTUIbIe KOJ JKETKI3Y YILIH apHaiibl MaTepHaIIap MCH OQiCTep/IiH KOMeTiMeH
TpUMJIE TeKCTypajlay jKoHe MMHUTALMsIIAY TICUIIEPiHiH KeUIeHIH MEHTepy.

BJ'IaI[CTI) KOMIIJICKCOM IIPpHUEMOB q)aKTypI/II)OBaHI/ISI U UMUTAlIUU B TPUME C IIOMOIIBIO CIICHUAJIBHBIX
MaT€praioB U TEXHUK IJIA JOCTHKCHUSA TUIICPPEATUCTUIECKOTO CTHUIIA B pa60Te.

To master a set of techniques of facturing and imitation in makeup using special materials and techniques to
achieve a hyperrealistic style in work.

Conep:xanue.

Absporpadus xoHe apHaiibl 00synap apKbUIbI )KaHACIACTAaH 00y KoHEe MaKHsDK jKacay TEeXHHUKACHIH YHPEHY.
OpTypii 6eTTep MEH MaTepHaIAAPABIH SPTYPIIi TEKCTypallapbliHa eTiKTey KaOlIeTTepiH JaMbITy, OyII opTypIIi
epTeri JKoHe KUsUI-FaXkaiibll OelHeNIep i xKacay Ke3iHe KaKeT.

NzydeHnne TexHUKN OECKOHTAKTHON OKPACKH M TPUMHPOBAHUS C IIOMOIIBIO a’porpada 1 criennaibHBIX
Kpacok. Pa3Butne cnocoOHOCTEH MMUTHPOBATH pa3udHbIe (PaKTypHI pa3HBIX

HOBCpXHOCTCﬁ 1 MaTCpUualioB, UTO ABJIACTCA HCO6XO[II/IMBIM IIpU CO3JaHUHN pa3HbIX CKAa304YHbIX U (paHTaE]I/II\/'IHI)IX
00pas3oB.

Study of the technique of non-contact painting and make-up using an airbrush and special paints. The
development of the ability to imitate different textures of different surfaces and materials, which is necessary
when creating different fairy-tale and fantasy images.

KiroueBble KoMneTeHIMHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

TexkcTypansl UMHUTALIMSIIAYFA apHAJFAH MaTepraliap MEH KypallAapAblH KaCHeTTepi MEH CHITaTTaMallapbIiH
oueni.

AnaM TepiciH UMHTAIMSIIAY YIIiH TEKCTYpaHbl MMUTAIMSIIAY JIaFIblIapbl MEH OLTIMJIEpiH KOJIaHa bl
Tapassl O6ap >kaHyapIapJIbIH TEKCTypalapblH IMHTAIMSUIAWTHIH KEHiMKepre MacKa jkacay YIIiH KaXKeTTi
JIaFpIIap KEIIeHiH MEeHTepreH.

OPTYpIi TEKCTypaiap/ bl UMUTAIMSIAY YIIiH KQKETTi AaFAblUIap KelIeHIH MEHIepreH.

dana3usIIbIK MaKUsDKFa apHAJIFAaH MacKajlap MEH IIACTUKAJIBIK TOCEMIIEP/Il jkacay Ke3iHae TeKCTypaiapra
eiKkTey OOMBIHIIA O1TiM MEH MPAKTUKAIBIK AaFABLIAPIbI KOJTaHAIbI.

3HaeT CBOICTBA M XapaKTEPUCTHKH MaTEPHaIOB U HHCTPYMEHTOB Ul UMHTAIIHU BaKTyp.

[TpuMeHsieT HABBIKY U 3HAHUS 10 IMUTANUU (QAKTYPHI JJIS1 HMUTAIIMU YeJI0OBEYECKOI KOXKH.

Bnaz[eeT KOMIIJICKCOM HCO6XO,I[I/IMI:IX HAaBBIKOB UIA CO3AaHNA MACKU UIA IEpCOHAaKa € I/IMI/ITaHHefI cbaKTyp
JKHNBOTHBIX C qemyeﬁ.

Brnaneet komriekcoM HEOOXOIUMBIX HABBIKOB [Tl UMUTAIIMN PA3IMYHBIX QaKTyp.

HpI/IMeHﬂG}T 3HAHUA U ITPAKTUYCCKUEC HABBIKHW 10 UMUTAIITUU (I)aKTyp IIpu CO3JaHUN MACOK U U TINTACTUYICCKUX
HaKJIaJ0K AJ1s1 paHa3uiHOTO rpuma.

Knows the properties and characteristics of materials and tools to simulate textures.

Applies the skills and knowledge of texture simulation to simulate human skin.

He has a set of necessary skills to create a mask for a character with imitation textures of animals with scales.
He has a set of necessary skills to simulate various textures.

Applies knowledge and practical skills in imitation of textures when creating masks and plastic overlays for
fantasy makeup.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

PasnaTounblii MaTepuaJ Cunna0yc.




HanmeHoBanue MOoayJis

I'pamora n300pa3uTenbHOro uckyccrna Il

Ha3panue THCHHMILIMHBI

Cuenorpadusa kommnozunuscs! / Komnosumms cuenorpaguun/ The
composition of scenography

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI KSc 2216

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30
3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexBU3NTHI OCHOBBI KOMITO3HIINH

ean n3yyeHus.

1

CaxHaJbIK KeHICTIKTIH KOMIO3HIIMSIIBIK ICIIIMiHIH Heri3ri 3aHapblH, KOMIIO3HIISHBIH CaXHANBIK OCHHECIHIH
Tocingepi MeH KypainapsiH MeHrepy. CueHorpadusuiblK KOMIIO3UIMSHBI KYPYABIH TEOPHSIIBIK OimiMaepi MeH
MPAKTUKAIBIK JaFIBUIAPBIH KAJIBIITACTHIPY.

OCBOUTH OCHOBHBIE 3aKOHBI KOMIO3HUITMOHHOTO PEIICHHs CIIEHHYECKOTO MPOCTPAHCTBA, MPUEMBI U CPEJICTBA
CIICHHYeCKOoro oOpaza Kommo3uimu. DopMHUpOBaHUE TEOPETUYCCKUX 3HAHUN W TPAKTUYCCKUX HABBHIKOB
CO3JIaHHS CIICHOTpadUIeCcKOl KOMITO3UIINH.

Master the basic laws of compositional solutions of the stage space, technigues and means of the stage image
of the composition. Formation of theoretical knowledge and practical skills of creating a scenographic
composition.

Conep:xanue.

CaxHanbIK KeHICTIKTI YHUBIMAACTHIPY SICTepl MEH TOCUIACPiH, KOMITOZUISUTBIK MIETTiM/IETI OCHHETIITIK XKoHe
MOHEPIUTIK YFRIMIAPBIH 3€p/eTey.

CaxHa KeHICTIrH YHBIMIACTBIPYABIH 9IIC-TACIIICPiH, KOMIIO3HUIIUSIIBIK MICIIIMICTI OSHHEUTIK MeH
SKCHPECCHUBTILTIK YFHIMIAPBIH Mbeca dPEKeTiHIH JaMyblHa OailIaHbICTRIPY. JKapblK —CIIEKTaKIbIiH TYC
KOPCETKIIIIH JKeTKi3yJeTi KyaTrThl Kypal. Tyc — criekTakib atMocdepachiH amaTsiH OeiHeney Kypabl.
I/I3y‘-ICHI/Ie MCTOJO0B 1 IMMTPUCMOB OpraHu3ani CHCHUYCCKOI'0 IMMPOCTpPpaHCTBA, MMOHSTHI O6pa3HOCTI/I u
BBIPA3UTCIbHOCTU B KOMIIO3UITMOHHOM PCUHICHHWU B 3aBUCUMOCTH OT Pa3BUTHUA HCﬁCTBHﬂ IIbECHI.

KoMmosumus cieHH4ecKoro mpoCcTpaHCTBa IODKHA PAa3BUBATHCS BO BPEMEHH.

CBeT -- 3TO MOIIHOE CPEACTBO XYA0KHUKOB B Ilepeiaue [IBETOBON MapTUTYPHI criekTakiis. LBer -- aTo
BBIpa3UTEIbHOE CPEJCTBO OPOPMIICHHS, KOTOPOE PacKpBIBaET aTMOC(Eepy CHEKTaKIIS.

The study of methods and techniques of the organization of the stage space, the concepts of imagery and
expressiveness in the compositional solution, depending on the development of the action of the play.

The composition of the stage.

KiroueBble KOMNeTeHINHU (Pe3yIbTAThI 00Y4eHHs) ﬂ

KoMro3uiust 3aHIbUIBIKTaphl MEH ClIEHOTPa(UsIHBIH (1)yHKHI:I$IJIapLIH olrem.
CueHorpadustHBIH OHTAMITBI KOMIIO3UIUSIIBIK, IETTIMiH Ta0y YIIiH 3CKU3AEPIi OPBIHIANIBI.
TammanraH TakeIpbI OOHMBIHIIA ClieHOTPadMsl KOMIIO3UILIMACKHIH Kacay JaFIbUIapbiH KaJIbIITACThIPAIbI.
DcKu3ie KOHEe MAKETTe ClieHOrpa(USHBIH KOMITO3UIIUSACHIH JKacaiibl.

3HaeT 3aKOHBI KOMITO3ULIMY U GYHKLUUH cLeHoTpaduu.

BrImmostHgeT 3¢KHU3bI AJId TIOMCKa ONITUMAJIbHOTO KOMITO3UIIMOHHOT O PCIICHUA CHGHOFpaq)I/II/I.
dopmMupyeT HBBIKM CO3JJaHUSI KOMITO3HIIMH CIIEHOTpadHu 110 BHIOPAHHOM TeMe.

Co3z[aeT KOMITO3HUIIN O CLleHOFpa(I)I/II/I B 3CKH3€ U MAKECTCEC.

He knows the laws of composition and the functions of scenography.

Performs sketches to find the optimal compositional solution for the set design.

Forms the rules for creating a set design composition on the selected topic.

Creates a set design composition in a sketch and layout.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHue.

Pa3znaTouHblii MaTepua Cunna0yc.




HanmeHoBanue MOoayJis

I'pamora n300pa3uTenbHOro uckyccrna Il

Ha3panue THCHHMILIMHBI

Kunokanp komnosunusce! /Kommosurust kunokaapa/ Film frame
composition

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI KK 2216

Cemectp 3

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30
3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexBU3NTHI OCHOBBI KOMITO3HIINH

ean n3yyeHus.

1

Kunokaap KoMIO3UIHACKH KYPYIBIH npaKTHKaJILIi OimiMi MEH IarabLIapBIHBIH TYTAC KYHECiH
KaJIBITIITACTBIPY, aCCOIII/IaTI/IBTi oﬁnayﬂm JKQHC HIbIFapMalllblJIbIK UHTCPIIPETALIUA Ka6iJ’IGTiH OaMBITY.
CdhopmMupoBaTh LETOCTHYIO CUCTEMY MPAaKTUUECKUX 3HAHUN U YMEHHI TOCTPOCHUS KOMIIO3UIINH KHHOKAPa;
pa3BUTHE aCCOMATHBHOTO MBIIIJICHUS M CIIOCOOHOCTH K TBOPUECKON MHTEPIIPETAITHH.

To form an integral system of practical knowledge and skills in constructing the composition of a film frame;
the development of associative thinking and the ability to creatively interpret.

Conep:xanue.

Kypc kuHO-3kpaHbIHEIH (0ip jKaFbIHAH) MBI3FRIMAC apaKaThIHACHIH JKOHE CTaHIapTThl Kaapiplk mapaMerpiepre
colfkec KeIMEeHTIiH KOMITO3UIMSITBIK IIeMTiMIep/li KaXeT eTETiH eMipIIiK KaFaaiaap/IslH MIeKCi3 OpTYPILIITiH
€CKepe OTHIPHIN, KHHOKAAP KYPY 3aHIBUIBIKTAPBIH 3epTTeyre apHaiFaH. KuHokaap OeliHeciHaeri
MPONOPLUUOHAIABUIBIK IIE€H JKOCIIAPILUILIK 3aHIAPBIH UTEPY.

Kypc mocpsimmen n3y4ueHno 3aK0HOB TOCTPOSHUS KHHOKAJIpa C YIETOM HE3BIOJIEMBIX COOTHOIICHUN CTOPOH
KHHOAKpaHa (C 0JJHOI CTOPOHBI) U OECKOHEYHOTO Pa3HOOOpa3usl KUIHCHHBIX CUTYAIHUH, TPEOYIOIIHX
KOMIIO3NMIITMOHHBIX pemeHI/Iﬁ, KOTOPBIC HC BMCIIAIOTCA B CTAHAAPTHBLIC KaJPOBLIC ITapaMETPhI. OcBoenue
3aKOHOB COpPa3MEpPHOCTEHN U IIIAHOBOCTH B M300paKEHNU KHHOKAIPA.

The course is devoted to the study of the laws of the construction of a movie frame, taking into account the
unshakable aspect ratios of the cinema screen (on the one hand) and the infinite variety of life situations that
require compositional solutions that do not fit into standard frame parameters. Mastering the laws of
proportionality and planning in the image of a movie frame.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4eHHsT) ﬂ

KHHO KOMITO3HIUSACHIH KYPY OAICTEpi MEH MPHHIIUIITEPiH Giesi.
Kuno-koMno3unus »xaHpiapblH JYPhIC TAHIANWbL.

Kunoxkazp cei30amapbiH cayaTThl KypacThIPaIbL.

Kunoxkajp OeiiHeciHIH TeHICCTIPIIreH TaCaepid Oliei.

Kunoxaapaer MacmtadTayIsiH KaXeTT1 CTaHJApTTapbIH KaTaH YCTaHA/bI.
3HaeTr MCTOJbI U ITPUHIUIIBI IOCTPOCHUA KHHO-KOMITO3UIINU.

[IpaBunbHO MoAOHpPAET KaHPHI KWHO-KOMIIO3HIINH.

I'paMOTHO BBICTpauMBaEeT CXEMBI KHUHOKAIPA.

3HaeTr MIPUCMBI C6aJ'IaHCI/Ip0BaHHOFO I/I306pa)KeHI/IH KHHOKazapa.

Crporo npuaepxuBaercs TpeOyeMbIX CTaHIAPTOB MacIITA0MPOBAHUS KHHOKAIPA.
He knows the methods and principles of building a film composition.

He correctly selects the genres of film compositions.

Competently builds the schemes of the movie frame.

Knows the techniques of balanced image of a movie frame.

Strictly adheres to the required film frame scaling standards.

®opMa HTOTOBOr0 KOHTPOJISI

BricTtaBieHue.

PasnaTounblii MaTepuaJ

Cumnna0yc.




HaumeHoBanue MoayJs [IpodunsHBIE MaTepHabl U TEXHOJIOTHU

Ha3zpaHue TUCIUNIMHBI Keitinkepaepaiy maketin a3ipiaey | / Pazpabotka makera nepconaxa | /
Developing the layout of the character |

MK 1M CHUNJIMHBI bJI BK

Koa nucuMminHbI RPM | 2217

Cemectp 3

KouanuectBo kpeautroB ECTS 3

®opMa U BHABI YUeOHBIX [IpakTuueckue 3ansatus — 30

3aHATHI /KOJIMYECTBO CPC -15

KpeIuToB CPCII - 45

IIpepekBU3UTHI O6pa3Ho-accoaTuBHasE KOMIO3UIHSI

Iean n3yyeHus.

VIMIIpOBH3ALMSIAHFAH MaTePHATIAP/Ibl KOMIaHA OTHIPBII, KOJIeMIi-KeHICTIKTIK (hopMaa Keifinkep GeitreciHin
MaKETIH JKaCaHbBI3 XKOHE KOPKEM Ipe3eHTAINAAA asTKTaHbI3.

PazpaboraTts MakeT 00pa3a mepcoHaka B 00beMHO-IIPOCTPAHCTBEHHON (POpME C HCIOTIB30BaHUEM OAPYYHBIX
MaTepuraioB U 3aBCPLIUTH B XyI[O)KeCTBeHHOﬁ rmoagaye.

To develop a mock-up of the character's image in a three-dimensional form using improvised materials and
complete it in an artistic presentation.

Conep:xanue.

Op TYpJli MaTepuangapAbl KoJiJaHa OTHIPHII, TAaHJAIFaH CKU3 OOMbIHIIA KeHIMTKepIiH KoIeMIi MOJEIiH xKacay
TEXHOJIOTHSJIAPBIH MTPAKTHKA XY3iHAe urepy. Keltinkep OeitHeCiHiH CBIPTKHI MM HIH KUHAKTAY YIIiH
MUHUMAaKETTI MOJEIBACY, MYJISDK JKacay, MaTepHall MeH akceccyapiapAbl, pEKBH3UTTEP MEeH OyTadOopUsSHBI
TaHJay, TeKCTypajay, 00sy.

[IpakTHYeCcKOe OCBOCHUE TEXHOJOTUI U3rOTOBJICHHUS 00BEMHON MOJICNN TIEPCOHAXA 110 OTOOPAHHOMY 3CKH3Y C
WCTIONIb30BAaHUEM Pa3IMYHBIX MaTepraaoB. MoaennpoBaHue MHHAIMAaKeTa, CO3JJaHie MYJIshKa, TT0100P
MaTepuaja U akCeccyapoB, peKBU3UTa U OyTadopuu, (hakTypupoBaHUe, KOJOPUPOBAHKE JIs 3aBEPIICHUS
BHeIHe# Gopmbl 00pa3a mepcoHaxa.

Practical development of technologies for manufacturing a three-dimensional character model according to a
selected sketch using various materials. Modeling a mini layout, creating a dummy, selecting materials and
accessories, props and props, texturing, coloring to complete the external form of the character's image.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

Ojfrizti TeaTp *koHe KHHO CypeTIIiIepiHiH Keiinkepine ykcac GeiHenepi Tanaisl.

Tanmanran epreri KeHinkepiepiHiy OeiHeNepiH xKacarl MIBIFapabl.

Tawnanran nbecara, QUiIbMre KeHinKepIiH 3CKU3CPiH jKacaiibl.

Tannanran nbecara, QUiIbMre Tyc MeH rpagukaga SCKU3Iep Kacapl.

Ananmusupyet 00pa3sbl M0 aHAJIOTY MEePCOHaXKA N3BECTHBIX XYI0KHUKOB TeaTPa M KUHO.
PazpabatbeiBaeT 00pa3bl epcoHaxkeil K BEIOPaHHOW CKa3Ke.

Co3maet dop- 3CKU3BI IepCOHAKA K BEIOPAHHOM TIhece, PribMmy.

Co3/maeT 3CKU3bI B I[BETE U Tpadike K BRIOPAHHOI Mbece, GHIbMYy.

Analyzes images by analogy of the character of famous theater and cinema artists. Develops images of
characters for the selected fairy tale. Creates character sketches for the selected play or movie. Creates sketches
in color and graphics for the selected play, film.

DdopmMa HTOrOBOr0 KOHTPOJIsI | BricTaBieHue.




HanmeHnoBanue MOoayJis

[IpodunsHBIE MaTepHalbl U TEXHOJIOTHU

Ha3Banue TUCHMIIJIMHBI

Keitinkepriepaiy MakeTin a3ipiey 11 / PaspaboTka makera nepcoHaxa I1/
Developing the layout of the character Il

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI RPM 11 2218

CemecTp 4

KoanuectBo kpequroB ECTS 3

®opMa U BHABI Y4eOHBIX [IpakTuueckue 3ausatus — 30
3aHATHI /KOJINYECTBO CPC-15

KpeIuToB CPCII - 45

IIpepexBU3UTHI Pa3paboTka makeTa nmepcoHaxa I

Iean nzyyeHus.

ApHaiibl MaTepuangapAbl KoJIJaHa OTBIPBII, OMIpIIiK ememM/eri kerHinkep OeiiHeciHiH MaKeTiH KacaHbI3 )KOHE

KOpKEM IPE3CHTANNAIA ATKTaHbBI3.

Pa3paboraTs MakeT oOpa3a mepcoHaka B HATYpaJTbHYIO BETUYHUHY C UCTIOIB30BAHUEM CIEITHATBHBIX
MaTepuraioB U 3aBCPLIUTH B XyI[O)KeCTBeHHOﬁ Imoagaye.
To develop a life-size mock-up of the character's image using special materials and complete it in an artistic

presentation.

Conep:xanue.

Op TypJl MaTepraIapabl KOJAaHa OTHIPHII, TaHIAFaH 3CKU3 OOMBIHINA KEHINKepre KOCTIOM dJIEMEHTTEp1
MeH OyTadopus xKacay TeXHOJIOTHSUIAPBIH PaKTUKA KY3iHae urepy. LLIpiHaiipl enmeMaeri kerinkep
OeifHeciHIH CRIPTKBI (POPMACHIH JKUHAKTAY YIIIiH MaHEKeH I 9PTYPJI MaTepraIap MEH TOCUIIEPAl KOIIaHy,
MYJISDK JKacay, MaTepuall MeH akceccyapiiapbl, pEKBH3UTTEP MEH OyTadopusuiapasl TaHAay, TEKCTypaay,

0osy.

[IpakTHueckoe 0CBOEHNE TEXHOJIOTHH N3TOTOBIECHUS 3JIEMEHTOB KOCTIOMa U OyTadopuu K HEPCOHAXKY O
0TOOPaHHOMY 3CKH3Y C UCIOIb30BAaHUEM PA3IMUHBIX MaTepranoB. CriocoObl CIIOIB30BaHUS PA3IHYHBIX
MaTepuagoB Ha MaHEKEHe, CO3[IaHue MyJIshka, To00p MaTepuaa U akceccyapoB, peKBu3UTa U Oyradopuu,
(akTypupoBaHHe, KOJOPUPOBAHHE AJIS 3aBEPILEHHS BHEIIHEH (HopMBbI 00pa3a nepcoHa)xa B HaTypallbHYIO

BEJICUMHY.

Practical development of technologies for making costume elements and props for a character according to a
selected sketch using various materials. Methods of using various materials on a mannequin, creating a
dummy, selecting materials and accessories, props and props, texturing, coloring to complete the external form
of the character's image in a natural size.

KiroueBble koMneTeHIMHU (Pe3yJabTAaThl 00Y4eHHsT) ﬂ

Kazak nbecachIHiarbl KeHinkepep/1i TaHIaiabl JKoHe TaI AN IBI.

TammanraH Kazak rbecachblHa Kedinkepiep o0pa3aapbIHbIH ©3iHAIK MAKETIH a31piIei/i.
Tawmanran 3aMaHayy IpaMaTyprusira KeHinmkepaiH 3CKU3AepiH jKacaiibl.

Tannanran nbecara, QuiIbMre TYC IeH KoJeM/Ii MaKeTTe ICKHU3JIep Kacaiibl.

BriOupaeT u aHaIM3upyeT MEPCOHAKEN 13 Ka3aXCKOU MbECHI.

Pa3pabaTbiBaeT COOCTBEHHBIN MakeT 00pPa30B MEPCOHAXKEH K BRIOPAHHOMN Ka3axCKOU Tbece.
Co3maet (op- S3CKU3BI IEpCOHAXKA K BHIOPAHHOW COBPEMEHHOH JIpaMaTyprHH.

Co3maeT 3CKu3bI B IIBETE H 00HEMHOM MaKeTe K BEIOpaHHOM Tbece, PUIbMY.

Selects and analyzes the characters from the Kazakh play. Develops his own layout of character images for the
selected Kazakh play. Creates character sketches for the selected modern drama. Creates sketches in color and
three-dimensional layout for the selected play, film.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienmue.

PasnaTounblii MaTepuaJ Cunna0yec.




HaumeHoBanue MoayJs [IpodunsHBIE MaTepHalbl U TEXHOJIOTHU

Ha3paHue THCIUNIMHBI Makertrey xoHe OyTadopus Herizaepi / OCHOBBI MaKETEHPOBAHHS U
Oyracdopuu / Basic of breadboarding and props

MK 1M CHUNJIMHBI bJI KB

Koa amcuumimHbI OMakB 2218

CemecTp 4

KoanuectBo kpequroB ECTS 3

®opMa U BHABI Y4eOHBIX [IpakTuueckue 3ausatus — 30

3aHATHI /KOJINYECTBO CPC-15

KpeIuToB CPCII - 45

IIpepexBU3UTHI Pa3paboTka makeTa nmepcoHaxa I

Iean nzyyeHus.

PexBu3ut , KOCTIOM, NJC€KOpAIlUsAHbIH CQHI{iK BHGMGH”I“TepiH I[afILIHI[ayI[a TCATPJIbIK 6yTa(1)0pI/1;1 TEXHUKACBhIH
HUrepy.

OcBoeHre TEXHUK TeaTpalibHOM OyTadOprH B H3TOTOBJICHHH PEKBU3NTA, KOCTIOMA, IEKOPATUBHBIX 3JIEMEHTOB
ACKOpaluu.

Mastering the techniques of theatrical props in the manufacture of props, costumes, decorative elements of the
scenery.

Conep:xanue.

KocTtroMaik akceccyapiapabl )oHe CaxHaJIbIK KOCTIOM/II ’KacayJIblH HIMUTALIMSUIAY 9/IiCTEPiH KOJIIaHa OTHIPHIT,
MaHEeKeH 9/IiCiH MPaKTHKAJIBIK TAMBITY, KOCTIOM MIIiHAEPiHIH MaKeTiH xacay. CaXHaIbIK PEKBU3UTTEPI],
TYPMBICTHIK OYHBIMIApABI, COHIIK IIEMEHTTEP/I XKoHE T.0. )kKacayIbIH TeaTp TeXHUKACHIH MEHTEpY.
[IpakTHUecKoe OCBOCHUE MYJISDKHOTO CIIOC00a, MAKETUPOBAHHUS KOCTIOMHBIX (hOPM C UCIIOJIB30BaHHUEM
OyTadopckux MpUEMOB JJIsl U3TOTOBJICHUSI KOCTIOMHBIX aKCECCyapoB M CHEHHYECKOTO KOCTIOMa. MacTepcTBO
OCBOCHUA TE€ATPAIBHBIX IIPUEMOB U3IOTOBJICHUA CHEHNYCCKOT'O PEKBU3UTA, IPEAMETOB 6I>IT3., ACKOPATHUBHBIX
3JIEMEHTOB M IIp.

Practical mastering of the dummy method, mock-up of costume forms using fake techniques for the
manufacture of costume accessories and stage costume. Mastery of mastering theatrical techniques for making
stage props, household items, decorative elements, etc.

KiroueBble kKoMneTeHIMHU (Pe3yJIbTAThI 00Y4YeHHS) ﬂ

MakeTke apHallFaH SpTYpJIl MaTepuaaap/sl Oie. )

JKaprpuiaii kememai Kypaeni mnriHAepMeH MakeT jKacaiibl.

Macmradra keeMi popmanapsl 0ap MakeT kacanpl.

Marepuanap MEH TEXHOJOTUSHBI KOJIJIaHA OTHIPHIT, MIaFbiH (popMasarel OyTagopIblk OyibIMaap Kacaiibl.
ApHalibl MaTepuaiap/iaH YJIKeH kenem i Oytadopus xKacaiibl.

3HaeT pa3nuYHbIe MaTepHaibl I MaKeTa.

HsroraBnuBaet MakeT ¢ Moy-00bEMHBIMHU CIIOKHBIMHA (POPMaMHU.

HzroraBnuBaeT MakeT ¢ 00beMHbIME (hOpMaMu B MaciTade.

Co3pmaet Oytadopckue u3aenus Maiaslx GopM ¢ IPUMEHEHHUEM MaTepHaIOB U TEXHOJIOTHH.
Co3pmaet kpynHorabapuTHyto OyTadopHIo U3 CIeHUaTbHBIX MaTEPHATIOB.

Knows various materials for the layout.

Manufactures a layout with semi-voluminous complex shapes.

Makes a layout with three-dimensional shapes in scale.

Creates fake products of small shapes using materials and technology.

Creates large-sized props made of special materials.

(I)opMa HTOr0BOI0 KOHTPOJIsA | BricTaBienmue.




HaumeHoBanue MoayJs [TpoduibHBIE MaTEpHAITBI 1 TEXHOJIOTHH

Ha3BaHue THCHMILIMHBI Apmnaiisl cyper [I/ Cienmanbheblii pucyHok 11/ Special drawing 11
MK 1M CHUNIMHBI bJI KB

Koa qaucumjiInHbBI SR II 2218 x1B

Cemectp 4

KomnuectBo kpeguroB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJINYECTBO CPC-15

KpPeauTOoB CPCII - 45

IIpepexBU3UTHI CriennanbHBIN pUCYHOK |

eau uzyyenus.

Kes-kenren 3artapibl, COHIal-aK )alaHAIITapabl Kypaesi OypeimiTa OeliHeney meOepilirid xoHe
JKYMBICTAP/IbI YCBIHYIBIH KOPKEMIIK TOJNBIKTBIFBIH JKETUIIIPY.

CoBepIeHCTBOBAaTh MAaCTEPCTBO N300payKEHUE JMFOOBIX MTPEIMETOB, a TaK )K€ OOHAKEHHOW HATYPHI B CIIOKHOM
paxkypce U XyJ0KEeCTBEHHOM 3aBEPIIEHHOCTBIO MTOIa4U padoT.

To improve the skill of depicting any objects, as well as nudity in a complex perspective and artistic
completeness of the presentation of works.

Conep:xkanue.

[1on rpadukanbk TexHUKaAa OeitHeney meOepiria apTTeIpyFa OarpITTaFaH. MoAembAiH ICHXOIOTHSIIBIK,
KarIalbIH jkoHe OCHEINIK CUITaThIHBIH IPONOPIHSIAPBIH TyphIc KopceTe Oury. [IbiFapMalbuUIbIK HIESTHEI
OpBIHAAYIBIH OapIIbIK Ke3EHAEPIHAE OYPhIC XKY3ere acblpa Oiry, dKYMBICTBI CayaTThl YChIHY JKOHE
SKCHO3ULHSIIAY.

Kypc opuenTHpOBaH Ha COBEpPIICHCTBOBAHHE MAaCTEPCTBA M300paKeHHUS B rpa)MueCKOl TEXHUKE O0OHAKEHHOM
HATYpHI B CIIO)KHOM pakypce. B pucyHke pemarores 3aauu epeaadr MCUXoJ0THIeCKOT0 COCTOSIHUSL MOJICITH
Y XapaKTepHBIX IPONopIuid n300pakaeMoil (pUTYphl. Y MEHUS MPaBUIIHHO PEaTH30BaTh TBOPUESCKHUIA 3aMbICET
Ha BCEX CTaIusIX UCIIOJIHEHUS, [PaMOTHOH 10/1a4€e ¥ SKCIO3ULUH PAOOTHL.

Practical development of methods and techniques of special painting, development of creative abilities and
practical skills, the ability to implement creative ideas and ideas in solving professional problems in painting.

KuroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl) ﬂ
CyperTe KoMip TEXHUKACHIH MEHTEPTreH. .
Cyperrte CaHrnHa TeXHUKAChIH OIS/,

CyperTeri TY3/bIK TEXHUKACHIH OLIe/Ti.

CyperTe Tylllb TEXHUKACHIH MEHI€PIeH.

BrnaneeTr TeXHUKOMW yIJisl B pUCYHKE.

Bitajeer TeXHUKOW CAaHTMHBI B PUCYHKE.

Bnageer TexHUKOM coyca B pUCYHKE.

BrnaneeTr TeXHUKOM TyIIU B PUCYHKE.

He owns the technique of charcoal in drawing.

He knows the technique of sangina in drawing.

He knows the technique of sauce in drawing.

He knows the technique of ink in drawing.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienmue.

PaznarouHblii MaTepuan Cunna0yec.




HaumeHoBanue MoayJs [IpodunsHBIE MaTepHalbl U TEXHOJIOTHH

Ha3paHue TMCIUNJIMHBI Co3bIKTHIK TpuM / JInHeapusbli rpum / Linear makeup
MK 1M CHUNIMHBI bJI KB

Koa aucuuminubl LGri 2219

Cemectp 4

KoaunuyectBo kpeauto ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50

3aHATHI /KOJINYECTBO CPC-25

KpPeauTOoB CPCII - 75

IIpepekBU3UTHI Pa3paboTka makeTa nmepcoHaxa |

eau uzyyenus.

I'pum HeriznepiH yipeHy, rpuMre apHajiFaH TYpii éoaynapnbl KOJIJaHY TeXHUKACHIH KOHE 9pTYPIi
TETapaJIbAbl TPUM CXCMAJIAPBIH KOJIAAHY TCXHOJOTIUACBIH MCHI'CPY, Aar AbLIApAbl IIPAKTUKaaa TiKeei
KOJIIaHy.

I/ISYTH/ITL OCHOBBI I'pUMa, OCBOUTH TCXHUKHU IPUMEHCHHUA PA3JIMYHBIX KPACOK IJIA rpuMa U TEXHOJIOT U
HAHCCCHHA CXEM PA3JIMYHOIO TCTAPAJIbHOI'O I'pruMa, HEMMOCPCACTBECHHOC IIPUMCHCHHUEC HABBIKOB B ITPAKTHUKCE.
To learn the basics of makeup, mastering the technique of applying various paints for makeup and the
technology of applying various tetanal makeup schemes, direct application of skills in practice.

Conep:xanue.

I'pum HeriznepiH, THTHEHACHI MEH KayiIlCi3aiK TeXHUKAChIHAH OacTar, TpUMII KOJIJIaHYIbIH AYPHIC 9JIiCiHE
neitin urepy. Kememi skaObICTRIpMaapIbl KOIIAHYCHI3 JKacalaThlH, TPUMACY/IH HET13T1 oficTepiHiH OipiH
yiipeHy. ['pum GosyapbIHBIH SpTYPIIi TYPIEPIMEH TPUM Kacay SIICTEepiH Urepy >KOHE OIapAbIH
epeKIIeTKTepiH 3epTTey. [ puMaeri kaHpiap MEH IpUM CXeMalapblH 3epTTey.

OcBoeHne 0CHOB TPUMUPOBAHUA OT TUT'ME€HBI U TEXHUKH 6C3OHaCHOCTI/I A0 MMPaBUIJIILHOTO CHOCO63 HaHECCHUA
rpuMa. VzyueHne oTHOM U3 OCHOBHBIX TEXHUK TPUMHUPOBAHHS, KOTOPasi HE TOpa3yMeBaeT UCIOIb30BaHUE
KaKuxX-mn0o 00beMHBIX HakIao0K. OCBOCHHE METOIOB TPUMHUPOBAHHS PAa3HBIMU BHUIaMU TPUM KPAaCOK U
H3yUYeHHE X 0coOeHHOCTel. 3yueHne sxaHpOB U CXeM IPUMHPOBaHUSL.

Mastering the basics of make-up from hygiene and safety, to the correct way of applying makeup. The study of
one of the main techniques of make-up, which does not imply the use of any volumetric overlays. Mastering
the methods of make-up with different types of makeup paints and studying their features.

KiroueBble KOMNeTeHINHU (Pe3yIbTAThI 00Y4eHHs)

Maxkusox bl KOJAaHy Ke3iHe HopManap MeH CAHUTAPIIBIK TaﬁanTapz[LI CaKTaHbI3. MaKUKIbIH aHATOMMUSUIIBIK
Heri3epiH Oinemi.

O aaMHbBIH O€TiHIH aHATOMUSIIBIK €PEKIIETIKTEPiH eCKePe OTBIPHII, MaKHSIK JKaCalIbl.

On XHAapPOCKYPOHBIH 3aHABIIBIKTAPBIH YKOHE MaKUSDKIArbl aJaMHBIH OeT-anIeTiMex JKYMBIC iCTey
MIPUHIIUATITEPIH OiNTei.

O TeaTp caxHachIHA JalbIH MaKUSK CXEMaJIapbIH KOJIIAHYIbIH OapiIbIK HEri3ri oicTepin Oiiei.

O TeaTpiapAbIH PTYPIIL TYPIIEPIH/IE o TYPJIi KOHBIIBIM TYPJICPI MEH JKaHPJIAPBIH/IA KYMBIC ICTEY YIIIH
KQKETTI op TYpJIi KECKiHJEeMEeIiK MaKUsK 9IICTEPiH UTEPIi.

CO6J’IIO,I[aTB HOPMbI U CAHUTAPHO-TUTUCHUYCCKUC Tpe60BaHI/I${ B I'puME.

3HaeT aHaTOMHYECKHE OCHOBHI I'puMa. HaHOCHT TpUM C yueTOM aHAaTOMHYECKHUX OCOOCHHOCTEH JHIia
YCJIOBCKaA.

3HaeT 3aKOHBI CBETOTCHH U MIPUHIOHAIIBI pa6OTBI ¢ 00beEMOM Jiana 4CJIOBCKa B I'puMe.

Bna;[eeT BCEMH OCHOBHBLIMU TEXHUKaMU HAHECCHU I'OTOBBIX CXEM I'PUMUPOBAHUSA JJId TeanaJ]LHOfI CIICHBI.
BnaneeT Ppa3JINYHbIMU TEXHUKaMU JXUBOMMMCHOI'O I'pyuMa HCO6XOJII/IMBIX JJIsL pa6OTBI B pa3JIM4YHbIX

BHUJaX U JXaHpaxX MMOCTAHOBOK B pPa3HbIX BUaX T€aTpa.

Observe the norms and sanitary and hygienic requirements in makeup. Knows the anatomical basics of
makeup. It applies makeup taking into account the anatomical features of a person's face. He knows the laws of
chiaroscuro and the principles of working with the volume of a person's face in makeup. He knows all the basic
techniques of applying ready-made make-up schemes for the theatrical stage. He has mastered various
techniques of picturesque make-up necessary for working in various types and genres of productions in
different types of theater.

®opMa HTOTOBOr0 KOHTPOJISI TBopueckuil mokas.

Pa3naTouHblii MaTepuaJ Cunna0yec.




HaumeHoBanue MoayJs [TpoduibHBIE MaTEpHAITBI 1 TEXHOJIOTHH
Ha3BaHue THCHMILIMHBI Tearp mexanukacel / TeatpanbHas mexanuka / Theater mechanics
MK 1M CHUNIMHBI bJI KB

Koa qaucumjiInHbBI ™™ 2219

Cemectp 4

KoaunuyectBo kpeauto ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50

3aHATHI /KOJINYECTBO CPC-25

KpPeauTOoB CPCII - 75

IIpepexBU3UTHI HUcropus cuenorpadpun

Iean nzyyeHus. ][

Tean CaXHaCbIHbIH MEXaHHUKACBIH KOHEC OHbIH )KeKéJ'ICFeH BHCMGHTTepiH, MOI[GJ'ILI[Gpi MCH MeX&HI/ISMI[epiH,
KOHCTPYKTOPJIBIK MiHAETTEP 1 MENIyAi, Kayinci3AiKk TEXHUKAChIH, CTaHAapTTap MEH Maiianany HopMaiapbiHa
KOWBUIATBIH TaJIalITapAbl LICIIY.

I/I3y‘lI/ITI> MCXaHHUKY Teanaanoﬁ CLCHBI U €€ OTACIBbHBIX 3JICMCHTOB, MOILGJ'ICI\/'I 1 MEXaHN3MOB, PCIICHUC
KOHCTPYKTOPCKHX 3a]1a4, TEXHUKa 0€30MIaCHOCTH, CTAaHAaPTHI M TpeOOBaHMS K HOpMaM IKCILTyaTalliy.

To study the mechanics of the theater stage and its individual elements, models and mechanisms, the solution
of design tasks, safety equipment, requirements for Standards and operating standards.

Conep:xanue.

TeaTpaa caxHa MeXaHHUKACHI KYHeepAiH 0apibIK YIKSH CTaHAAPTThI JKUBIHTHIFBI PETIH/E TYCIHIIEA1

JKOHE CaxHaJIaFbl OPTICTEP/iH KayiNCI3iriH, KyaTThl KOTepy KoHe TYCipy KYHeCiHIH KaXeTTiliriH -
JeKOpalus KYPbUIBIMIAPBIHBIH CaJMaFblH €CKEPEe OTBIPHII, AEKOPAIMSHBI KOTEPY JKOHE TYCIpy
MEXaHHM3MJICPiHIH KUBIHTBIFBI.

B TeaTpe o MexaHUKOM CIIEHB TOHUMAETCS BECh OTPOMHBIN CTaHAPTHBINM HAOOp CUCTEM U COBOKYITHOCTH
MEXaHU3MOB JAJIs TOAbEMa-CITyCKa JEKOPaLuii, C yueToM 0€30MacHOCTH aKTePOB Ha CLEHUYECKOH MJIOMAIKe,
HEOO0XOIMMOCTH MOIIHOM MOJbEMHO-CITyCKOBOM CUCTEMBI C YUETOM Beca IeKOPAIIMOHHBIX KOHCTPYKIIUH.

In the theater, stage mechanics is understood as the entire huge standard set of systems

and a set of mechanisms for lifting and lowering the scenery, taking into account the safety of the actors on the
stage, the need for a powerful lifting and descent system - taking into account the weight of the scenery
structures.

KuroueBble koMneTeHIM (pe3yabTaThbl 00yUeHHs ) ﬂ

Caxna KopaObl MEH caxHa >Ka0IbIKTapbIHBIH KYPBLUIBIMBIH 6i316;[i.

O3i cakTaHa/Ibl )KOHE IIBIFAPMaIIbUIBIK-OHIPICTIK TONTHIH OapJibIK MYIIICICpIHEH caxHala )KoHEe TeaTPIbIH
OHJIIPICTIK IEeXTapbIH/a KAyIIci3 )KYMBIC iCTE€y TEXHUKACHIHBIH epeKesIepiH caKTay/Ibl TaJlal eTe/li.
MerangappiH, KOPBITIAIAPAbIH, TOKBUIFAH, aFalll, MeTaJll, KEPAMHUKAJIBIK JKOHE T.0. MaTepuaiiap IbH
KAaCHETTEPIiH, KYPhUIBIMBIH X9oHE CUllaTTaMachi Outei. LIprFrapMaiblibik MiHASTTEP/II ISy Ke3iH/1e
alfHaJIMaJTbI IIEHOEPJICP/IiH, IITAHKETAIBIK KOTePTilITePAiH, JTFOKTEpiH, KoTepy-Tycipy anaHiapbiHbIH,
acralsl XKOJIapAbIH, TPIOMHIH JKOHE CaXHAHBIH aTKa MiHY ®a0bIKTapBIHBIH XKYMBIC IPUHIIATITEP] TYPaITbI
OLTIMII KOJIJAaHAIBI.

3HaeT yCTPOHCTBO CLIEHMUECKOH KOPOOKH U 000PYIOBaHNUS CIICHBI.

Cobnroaet cam u TpeOyeT OT BceX WICHOB TBOPUYECKO-TIPOU3BOJICTBEHHOW TPYIIIBI COOTIOICHUSI TPABUIT
TEXHUKHU 0€30I1aCHOM pa6OTLI Ha CIICHC U B IIPOU3BOJICTBCHHBIX II€XaX TCATpA.

3HaeT CBOKMCTBA, CTPYKTYPY U CIICIU(UKAIIUI0 METAJUIOB, CIIJIABOB, TKAHHBIX, JPEBECHBIX, METAJTUYCCKHX,
KEpaMUYCCKUX U IIP. MaTECpHUAJIOB.

HpI/IMeH}IeT 3HAaHUWA O IpUHIHUIIAX pa6OTI>I IMOBOPOTHBIX KPYT'OB, ITAHKCTHBIX NOABEMOB, JIFOKOB, IIOABEMHO-
CITYCKHBIX ITUIOINAA0K, MOABECHBIX JOPOT, TPHOMa U BEPXOBOI'O O60pyIlOBaHI/I$I CIICHBI IpH pCHICHUN
TBOPYCCKHX 3a7a4.

Knows the device of the stage box and stage equipment.

He observes himself and requires all members of the creative production group to comply with the rules of safe
work on stage and in the production halls of the theater.

Knows the properties, structure and specification of metals, alloys, woven, wood, metal, ceramic, etc.
materials. Applies knowledge about the principles of operation of turning wheels, bar lifts, hatches, lifting and
lowering platforms, suspension roads, hold and stage riding equipment when solving creative tasks.

(I)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

Pa3znaTouHblii MaTepuaJ Cunabyc




HanmenoBanue MOoayJisd

[IpodunbsHBIE MaTepHabl U TEXHOJIOTHH

Ha3zBanue TUCHMIIINHEI

KunemaTorpadtarbl KOMIIBIOTEPITIK TeXHOIOTHsIap /KoMITbroTepHbIe
TexHoJoruK B kunematorpade/Computer technology in cinema

MK 1M CHUNJIMHBI bJI KB

Koa qiucumiInHbBI KTK 2219

CemecTp 4

KoaunuectBo kpeautoB ECTS 5

®opMa U BHABI Y4eOHBIX [IpakTuaeckue 3ansatus — 50
3aHATHI /KOJINYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepexBU3UTHI TexHOJI0russ KHHOIIPOU3BOJICTBA

Iean n3yyeHus.

|

Y1 enuremi rpadyuKa canachIHAAFBI HEri3ri YFbIMAAp/bI 3epaeiey, KHHOTeaTp OPHBIHAA GUIbMACPI
6ezennipy ymia Corel Drow, Adobe Photoshop, 3D max rpadukansik 6armapiamManapbiHia KOMIBIOTEPITIK
TEXHOJIOTHSUIAPMEH JKYMBIC ICTey JaFJbUIapbIH MEHTepYy.

W3yuutb OCHOBHBIE IOHSATHS B 00JIACTH TPEXMEPHOM TpadUKH, OCBOUTH HABBIKH BIIAJICHUSI KOMITBIOTEPHBIMH
TeXHOJIOrusIMH B rpadudeckux nporpammax Corel Drow, Adob Photoshop, 3D max /ist KHHOAEKOpaIHii B

KHWHOJIOKaIuH.

To study the basic concepts in the field of three-dimensional graphics, to master the skills of computer
technology in graphic programs Corel Drow, Adobe Photoshop, 3D max for film decorations in the cinema

location.

Conep:xkanue.

[on kuHEeMaTorpadusaarsl KOWBLIIBIM YAEpic )KaFIaiibIHIa KOMIIBIOTEPIIIK TEXHOIOTHSUIAP/IBI 3€PTTEYTE JKIHE
ToxipuOene KoylaHyFa OarbITTaaFaH. ANNaparThiK-OaraapiiaMalblK Kypaiaap KelieH] TajaIaHaibl )KoHe ic
KY3iH/e urepiii, Oy KOMIBIOTEPITiK GrIbMAEPAl xKobanay mpoueciHae KOPKEMIIK caraHbl alTapIbIKTai

KaKcapTyFa MYMKIHIIK Oeperi.

I[I/ICHI/IHIII/IHa OPHUCHTUPOBAHA HA U3YUYCHUC U MPAKTHUYCCKOC ITPUMCHCHUC KOMITbIOTCPHBIX TEXHOJIOTUH B
KOHTEKCTEC NOCTAaHOBOYHOI'O IIpOoLE€CCa B KUHO. AHaJ'II/ISI/IpyIOTCSI " MPaKTHICCKHU OCBaUBACTCA KOMIIIEKC
arrapaTHbIX U NPOrpaMMHBIX CPEACTB, IMO3BOJIAIOINX CYIICCTBEHHO ITOBBICUTD XYJOKECCTBEHHOEC Ka4€CTBO B
mpoliecce KOMIbIOTEPHOr0 MPOSKTHPOBAHUSI (hHITBMA.

The development of such skills as: the ability to visually change the appearance of a character to convey
nationality, race, social status, etc. with the help of makeup, the ability to achieve dramatic changes in the
appearance of an actor with minimal use of elements of sculptural-volumetric makeup.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4eHHsT)

Kanpnp! enyieyre apHanran KOMIBIOTEPIIIK OaFaapiamara ue.
TycTi Ty3eTy jkoHe KapbIKTHl QUIBTIPJCH OTKI3Y/1i TAaHIaNIbI.
OUIEMHIH JKapbIKTAaHABIPY ePEKIIeNiKTepiH Oinei.

Cannpik hopmarta OeiiHe yx00a sxacaiabl.

Brageer komIiproTepHOM porpaMmoii 1 00paboTku Kaapa.
[ToxgOupaeT HBETOKOPPEKINIO U CBETODMIBTPALIUIO.

3HaeT 0COOCHHOCTH OCBEIICHHSI KHHOKAIpa.

Co3naet BUICONPOESKT B IIUPpoBOM (hopmare.

Owns a computer program for frame processing.

Selects color correction and light filtering.

He knows the peculiarities of lighting a movie frame.

Creates a video project in digital format.

®opMa HTOrOBOr0 KOHTPOJISI

TBopueckmii mokas

PasnaTounblii MaTepuaJ

Cunnabyc




HaumeHoBanue MoayJs [TpoduibHBIE MaTEpHAITBI 1 TEXHOJIOTHH

Ha3BaHue THCHMILIMHBI Apanac rpum / KomOouaupoBanansiid rpuM / Combined makeup
MK 1M CHUNIMHBI bJI KB

Koa qaucumjiInHbBI KG 2220

Cemectp 4

KoaunuyectBo kpeauto ECTS 4

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 40

3aHATHI /KOJINYECTBO CPC-20

KPEIUuTOB CPCII - 60

IIpepexBU3UTHI Wwmuranms GpaxTypsl B TpuMe

eau uzyyenus.

TeaTp TexHUKachIHa KEHIIKEPIESPAiH KapThiIai KeJIeMi JKaHyapJapIbIH MaKHsOKBIH OPBIHJAY YIIiH apalac
MAaKusK JarJblJIapblH UTCPY.

OCBOUTH HABBIKH KOM6I/IHI/IpOBaHHOFO rpuMa 1A BBIIIOJIHCHHU A HOJ‘IyO6’beMHBIX KUBOCHBIX I'PHMOB
MEepCOHaXKEW B TeaTpaIbHOM TEXHUKE.

To learn mixed makeup skills to perform semi-volumetric animal makeup of characters in theatrical technique.

Conep:xanue.

Aparnac rpuM apKbUTBI HET13T1 JaFApUTAPABI IaMBITY: aKTepAiH KeJIOETiH - KeHImKep/IiH ChIPTKBI OeHHEHIH
CUNaTTaMachlHa Cail e3repTe OlTy, TPUM TACUIAEp apKbUTBI YITTHIH, HOCIIIH, QIEyMETTIK CTaTyChIH,
TYPMBICTBIK JKaFJaibIH oHE T.0. KeHINKepAiH ChIPTKBI MapKepIiep i MyCiHIIK-KOIEMIIK MaKHsK
AJIEMEHTTEPIH Maif/lalaHa OTHIPHIN aKTEPIiH CHIPTKBI KEIOETiH KOFaphl KOPKEMJIIK ACHTeiie e3repte Oiy.
Pa3BuTHE TaKMX HABBIKOB KaK: yMEHHE BU3yaJbHO H3MEHSTH BHEITHUM OOJIHMK MEPCOHAXKA JIJIS Tepeayun
HAIIMOHATILHOCTH, Pachl, COUUAFHOTO CTAaTyca U Jp. C IOMOIIBIO TPHMAa, CIIOCOOHOCTH TOCTHTaTh
KapJUHAJIBHBIX UK3MCHCHUHN BO BHCIITHOCTHU aKTCPa NP MUHHUMAJIBHOM HUCIIOJIb30BAHWUU 3JICMCHTOB
CKYJBITYPHO-00bEMHOTO TpUMa.

Development of skills such as: the ability to visually change the appearance of a character to convey
nationality, race, social status, etc. with the help of makeup, the ability to achieve dramatic changes in the
appearance of the actor with minimal use of elements of sculptural-volumetric makeup.

KuroueBble koMneTeHIIMHU (Pe3yJabTAThI 00y4eHusl)

Tapuxu ke3eHaepre coikec KeHinKepAiH TPUMiH OPBIHIANIBL.

I'puMHIH KOMeriMeH KeHilKep i WITTHIK epEKIICIITiH XKIHE dJICYMETTIK MOPTeOECiH )KETKi3e alaibl.
Hpamatyprusra, ®aHpFa ®oHe OoJamak KOHbIIBIMHBIH KaJIbl TYKBIPBIMIAMAaChIHA COMKeC KeHinKepIiH
CBIPTKBI OCITHECIHIH MICTTIMIH IBFapabl.

Brimomnasger I'puM B COOTBETCTBUU C HCTOPUYECKUMU IICPUOIAMU.

CriocobeH ¢ IMOMOLIBIO I'prMa NEPECAATh HAIMOHAJIbHYIO IPUHAIJIC)KHOCTh U COHI/IaJIBHLIﬁ CTaTyC nepCcoHaxa.
Pa3pabartbiBaeT BHenTHHIA 00JIHK IIEPCOHAXKA, B COOTBETCTBUU C JIpaMaTyprHeii, 5)KaHPOM U O0IIel KOHIISTIITUEH
Oy/yIIei MOCTaHOBKH.

Performs makeup in accordance with historical periods.

He is able to convey the nationality and social status of the character with the help of makeup.

Develops the appearance of the character, in accordance with the drama, genre and general concept of the
future production.

DopMa HTOTOBOI'0 KOHTPOJIsI TBopueckuil oka3

Pa3naTtounsblii MaTepuaj Cuabyc




HanmeHnoBanue MOoayJis

[IpodunsHBIE MaTepHalbl U TEXHOJIOTHH

Ha3Banue TUCHMIIJIMHBI

Apmnaiisr keckingeme IV / Cnennanbhas sxuBonuck IV / Special painting
v

MK 1M CHUNJIMHBI bJI KB

Koa amcuumimHbI SZh IV 2220

CemecTp 4

KoaunuectBo kpeautoB ECTS 4

®opMa U BHABI Y4eOHBIX [IpakTuueckue 3ausatus — 40
3aHATHI /KOJINYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IIpepeKBU3UTHI CrientmanpHas sxuBomucs 11

Iean nzyyeHus.

|

Teatp sxapbIFbIMEH KYpIeii Kol (Urypaibl KOMBUIBIMMEH apHaibl KECKiHAEMEIeT TEXHUKAHBI KETULAIPY,
TYCTi TOPMOHUSIHBI KETUIAIPY XKoHE MYJIbTUMEAUSIIBIK KETKI3UTiMAepre MU pIbIK SCKU3Ep Kacayda ajaFaH

JaF IbLUIapI6I KOJTAHY.

COBepIHeHCTBOBaTI) TCXHHUKU B CHGHI/I&J‘ILHOﬁ JKUBOIIHUCH C CJIOKHOM MHOFO(i)I/IprHOI;'I MOCTaHOBKOM ¢
T€aTpajJbHBIM CBETOM, COBEPHICHCTBOBATE TOPMOHMIO B IBETE U MMIPUMCEHATH IMOJTYYECHHBIE HABBIKU B CO3JaHNU
IM(POBBIX AICKU30B K MYJIBTHMEIUIHBIM IIOCTaBKaM.

To improve techniques in special painting with complex multi-figure staging with theatrical light, to improve
harmony in color and to apply the acquired skills in creating digital sketches to multimedia supplies.

Coaep:xanue.

CoHpik KecKiHJieMe TeXHUKAChIH/Ia KOpIIaFaH JYHUE 3aTTapbl MEH aJaM/Ibl OeifHesIey HaFAbLTIapbIH XKETIAipy.
TeaTpibIK-CoHIIK KECKIHIEMEHIH JKa3bIK JKOHE KOJIEM/Ii-KeHICTIKTIK TYBIHBUIAPBIH jkacay. Kommnosumus
o/licTepiH maiganaHa OTBIPHII, KECKIHIAEMEHIH 9pTYPJIl CTHIIBACPIMEH JKoHE OaFbITTapEIMEH TaHBICY.
«CoHIIK», «CTUIN3AIUMY, «TPaHCPOPMALHSDY YFRIMAAPBIH iC XKY3iHIE JaMBITY.

CoBepIlIeHCTBOBaHHE MAaCTEPCTBA N300paKeHUSI 00BEKTOB OKPY)KAIOIIETO MHUPA M YEIOBEKa B TEXHHUKE
JeKOpaTUBHOH >kuBomucy. Co3aHKie TUIOCKOCTHBIX B 00bEMHO-TIPOCTPAHCTBEHHBIX TPOU3BEICHUIM
TeaTpaIbHO-IEKOPANMOHHOHN KUBOMHCH. 3HAKOMCTBO C MHOTOOOPa3reM CTHIICH 1 HaIlPaBIEHUH KUBOTIHCH, C
MIOMOIIIBI0 METOIOB KOMITO3UIMHU. [IpakTHIecKoe 0CBOCHNE TOHATHH «IeKOPAaTHBHOCTEY, «CTHIIU3ALIUSY,

«TpaHchopManus».

Improving the skills of depicting objects of the surrounding world and a person in the technique of decorative
painting. Creation of flat and volumetric-spatial works of theatrical and decorative painting. Acquaintance with
different styles and directions of painting using the methods of composition.

KiroueBble koMneTeHIMHU (Pe3yJabTAaThl 00Y4eHHsT) ﬂ

Oiien urypachH GeifHeneyneri KeHenTe Maiiibl 60ty TeXHHKAHbI OiTei.

KOJ’IOpHCTI/IKa MCH CTHUJIBAC 3CTCTUKAJIBIK TaJIFaMbl KaJIbIIITACThIPpAAbI.

Kenerite maii/ipl OciiHe Iy TEXHUKACBIH MEHI€PreH.

Maiinet 60sly TeXHHKaa olien QurypachiH OeiHeneyae 031H/IiK KoJbka30a MEH CTUITh JKacauIbl.
TeaTpannsik opTaja kapThUIal jkajJaHall die QUrypanapblHbIH AyITiH KEHETITe Maiiibl 00sTyMeH OeitHene .
3HaeT TeXHUKY MacjiOM Ha XOJICTE B U300paKEHUH KEHCKOH (YUTYPHI.

DopMUPYET 3CTETUUECKUN BKYC B KOJIOPUCTUKE U CTUIIUCTUKE.

Biageer TexHUKOM M300payKeHUS MacjIOM Ha XOJICTE.

BripabaTsiBaeT COOCTBEHHBIH MOYEPK M CTHIIb B N300pPaKEHUH JKEHCKOHN (PUTYPBI B TEXHUKE MaCIIOM.
N3zobpakaer MaciaoMm Ha XOJICTe JAy3T MOTyOOHaKEHHBIX KEHCKUX (QUTYp B TeaTpallbHOHU cpelie.
Knows the technique of oil on canvas in the image of a female figure.

It forms an aesthetic taste in color and style.

He knows the technique of oil painting on canvas.

He develops his own handwriting and style in the depiction of the female figure in the oil technique.
He depicts in oil on canvas a duet of semi-naked female figures in a theatrical environment.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHnoBanue MOoayJis

[IpodunbsHBIE MaTepHalbl U TEXHOJIOTHH

Ha3panue TUCHMIIIIMHBI

Korotisl cypeTmiiHiy medepiri |/ MacTepcTBo Xya10KHUKA-
nocranosiuka |/ Skill of the art Director |

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI MHP | 2220

CemecTp 4

KouanuectBo kpeautroB ECTS 4

®opma U BUAbI YYEOHBIX Ipaktuueckue 3anstust — 40
3aHSTHI /KOJUYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IpepexBU3NTHI TexHOMOTHs KHHOTIPOU3BOACTRA

Iean n3yyeHus.

1

Kunorexnuka KypaJlJapblH KOJIJaHa OTBIPLIII, axpaﬁ,umx KECKIH npoueci, KHHOKAPp Kacay TCXHOJIOTHUACHI
Typaisl 6171IM KanpInTacTeIpy. PHIIEM 3MMHM30ATaphl OOWBIHIINA ICKU3AEPAl OCHHEey 9iCTEpiH MEHTepy.
C(bOpMHpOBaTI) 3HaHUA O IIPOLICCCC SKPAaHHOI'O I/I306pa>KeHI/I$I, TCXHOJIOTUU CO3JaHUA KMHOKAa/Apa, IPUMCHSA
HUHCTPYMCHTBI KWHOTCXHUKH. OCBOHUTH TEXHUKU I/1306pa)KeHI/I$1 3CKHM30B I10 311U304aM (1)I/IJ'H>M3.

To form knowledge about the process of screen imaging, the technology of creating a movie frame, using the
tools of film technology. To master the techniques of drawing sketches based on the episodes of the film.

Conep:xanue.

Benrini 6ip KHHOKapTUHAHBIH MOH-)KaWJIapbIH €CKepe OTHIPHIT, TalbIHABIK, TYCIPY, MOHTXKIAY KOHE
TOHHPOBAaHHE KE3CHIHEH, KOMITBIOTEPITIK aHUMAIUIaH XoHe "IN (PIIBIK HETaTHUBICH" JKYMBIC iCTEy
TEXHOJIOTHSICEIHAH (PUILMMEH >KYMBIC iCTey MPOILECiHIH TEOPHSIIBIK OUTiMIEPiHIH KUBIHTHIFBIH
KaneimTacTeipy. OKUFa JKeJiCiHueri cliieHapyuil )KaFTalbIHBIH CIOJKETTIK TaKTacCHI.

dopMupoBaHHE COBOKYITHOCTH TEOPETHUECKUX 3HAHUH Iporiecca paboTbl Haa (PUIBMOM OT
IOATOTOBHUTCIIBHOTO, C'BéMO‘IHOFO, MOHTAQXHO-TOHUPOBOYHOI'O I€pruoaa, KOMHI)IOTepHOI\/'I aHuMalum n
TEXHOJIOTHH PalOTHI C «IU(POBBIM HETATUBOM» C YIETOM OOCTOSTEIHLCTB KOHKPETHOM KHHOKAPTHHBI.
PackaapoBka clieHapHOU CUTyallMu B CEOKETHOU JTMHUU.

Formation of a set of theoretical knowledge of the process of working on a film from the preparatory, filming,
editing and toning period, computer animation and the technology of working with "digital negative", taking
into account the circumstances of a particular film.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00yUeHus ) ﬂ

Kotomrsr cypeTmiiHig MakcaTTapbl MEH MiHJETTEpiH Oitei.

DKpaHJbIK KECKiH jKacay MpoIeciH Oie.

KappikneH Kaap KOMIO3ULMSIIAPBIH XKacaubl.

O1edn MOTIH/II TAIAN BT XKoHE OipbIHFal IIEITiM/Ie PeKUCCEPITIK HISSTHBI KaJIbIITACThIPAIbI.
Kunokanap xacayaa TEXHOJIOTHSHBIH KaHa KypalgapbliH KOJITaHAIbI.

3HaeT ey U 3a7a9M XyI0KHIKA TTOCTAaHOBITUKA.

3HaeT nponecc Co3JaHus 3KpaHHOT O I/I306pa)KGHI/I$I.

Co3zaet KOMITO3UIINY KaJipa CO CBETOM.

AHaU3UpyeT IMTePaTypHBIA TEKCT U GOPMHUPYET PEKUCCEPCKHIA 3aMbICEIl B €JJMHOM PELICHUH.
HpI/IMCHﬂeT HOBBIC MHCTPYMCHTBI TCXHOJIOTUU B CO3JaHUN KMHOKA/JIpa.

Knows the goals and objectives of the production designer.

Knows the process of creating a screen image.

Creates compositions of a frame with light.

Analyzes the literary text and forms the director's idea in a single solution.

Uses new technology tools to create a movie frame.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

Pa3znaTouHblii MaTepuaJ Cumnabyc




HaunmeHoBaHue MOYJIst [TpoduneHble MaTepuaIbl U TEXHOJIOTHU

Ha3Banue qucUUILIMHBI IMoctmx Herizaepi / OcHoel nmoctika / The Basics of wig-making art
MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI OPD 3224

CemecTp 4

KouanuectBo kpeautroB ECTS 4

®opma u BHIBI y4eOHBIX [MpakTuyeckue 3austus — 40

3aHATHH /KOJINYECTBO CPC -20

KpPeIUuTOoB CPCII - 60

IIpepekBH3UTBI KomOuHnpoBaHHbIi rpum

Iean n3yyeHus.

[MocTuxkep iciHIH TEOPUSIIBIK HETi31epi OOMbIHIIA oM KaJIBIIITACTHIPY, COH/Iali-aK IHKi3aTThl OHACY
TEXHOJIOTHACHIHAH OacTan apHalbl IOCTHKEP KYpaIIapblH KOJITaHa OTBIPHII, YCaK MOCTIDKEP OYHBIMIaphIH
XKacayra JIeiiH oCTKep OYHbIMIapbIH jKacayAblH HETi3r1 JaFabUIapbIH UTepy.

C(bOpMHpOBaTI) 3HaHU IO TCOPECTUUICCKUM OCHOBAM MOCTHUIKCPHOTO Ji€jIa, a4 TAK )K€ COBOUTH 0a30Bbl€ HABBIKU
110 U3TrOTOBJICHUIO ITOCTMXKHBIX U3ACJINU OT TEXHOJIOTUH O6pa6OTKI/I CBIPbs 10 M3IOTOBJICHUA MECIIKHUX
TMOCTUXXHBIX U3ACTINU C IPUMEHHECHUEM CIICHUAJIBHBIX IMTOCTUXKECPHBIX NHCTPYMEHTOB.

To form knowledge on the theoretical foundations of the comprehension business, as well as to master basic
skills in the manufacture of comprehension products from the technology of processing raw materials to the
manufacture of small comprehension products with the use of special comprehension tools.

Conep:xanue.

TamOypoBKa TEXHUKACKHIH; MOCTIKEPIIK I[EXTa JKYMBIC icTey TopTiOiH; MIMKI3aTThl OHICY )KOHE TalbIHIAY
TEXHOJIOTHSCHIH; TPUM/IE KOJIAaHBUIATHIH YCAK MOCTIDKEPITIK OeT yKarcslpMaiapbiH JalibIHIAY TEXHOJIOTUSCHIH
MeHrepy. [locTikep yarinepin xxacay TOCUIIEPiH )KOHE YCaK MOCTIKEP OHIMAEPiHIH 9pTYPIl TYpJlIepiH
0e3eHipy TEXHUKACHIH UTEpY.

OcBoeHre TeXHUK TaMOypOBKH; TIOPsAKa pabOTHI B IOCTHXKEPHOM IIeXY; TEXHOJIOTHH 00pabOTKH
MOATOTOBKHU CBIPbA; TEXHOJIOTUH U3TOTOBJICHHA MEJIKUX MMOCTHUKCPHBIX JIMICBBIX HAKIICCK, IPUMCHACMBIX B
rpume. OcBOeHHE CTIOCOO0B U3TOTOBIICHHE TOCTHKEPHBIX JIEKAT U TEXHUKU 0(OPMIICHHS PA3ITUUHBIX BUIOB
MEJKUX TTOCTHKEPHBIX H3CIIHH.

The development of techniques of tamburelli; working order in wig-making workshop; technologies of
processing and preparation of raw materials; manufacturing technology of small front wig-making labels used
in makeup.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

[MocTmxABIH TEOPUSIIBIK HETi3/1epiH Oiemi.

[octmxep OyiibIMAapbIH JalibIHAAY YIIIH IIUKi3aT IeH MaTepualliap/bl OHJeY TEXHOJIOTUSICHIH MEHTEPTeH.
[MocTmx inreriMeH mamTsl TaMOypiiay TEXHUKAChIH MEHI€PreH.

Kipmik, kac, Oy#ip koHE MYPT CHAKTHI YCaK MOCTHXep OYHBIMAAPBIH )Kacay TEXHOJIOTHICHIH MEHTepTeH.
[MocTrk KBICKBILITAPBIMEH KYMBIC 1CTEY, YCaK MOCTHKEP OYHBIMAAPBIH KBIPKY JKOHE O€3eH Py TEXHUKACHIH
MEHIE€PreH.

3HaeTr TCOPECTUYCCKUEC OCHOBBI IIOCTHXKEPHOTI'O JICa.

Bnaz[eeT TeXHOJIOTHEH 06pa60TKI/I CBhIPpbS U MAaTCPHUAJIOB UIA U3TOTOBJIICHHUS ITOCTUIKCPHBIX I/I3,I[€J'II/Iﬁ.

Brnageer TexHuKo# TaMOYpOBKH BOJIOC MOCTIKEPHBIM KPIOUKOM.

Bnaz[eeT TEXHOJIOTHEH M3rOTOBJICHUS MEJIKHX MMOCTHIKCPHBIX HSHGHHﬁI PECHUIIBI, 6p0BI/I, 6aK€H6ap,Z[I>I " yCOB.
Bnaz[eeT TEXHUKOHN pa60TLI C MMOCTUKCPHBIMHU HIUIIITAMH, CTPHUKXKHU U 0(1)OpMJ'I€HI/I$I MCJIKUX NOCTUIKCPHBIX
U3EIUH.

He knows the theoretical foundations of the comprehension business. Owns the technology of processing raw
materials and materials for the manufacture of postizherny products. He owns the technique of tamburring hair
with a postizherny hook. He is proficient in the technology of manufacturing small jewelry: eyelashes,
eyebrows, sideburns and mustaches. He knows the technique of working with postizherny tongs, cutting and
decorating small postizherny products.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHoBanue MOoayJis

[IpodunpHBIE MaTepHaIIbl U TEXHOJIOTHH

Ha3panue THCHHMILIMHBI

Kommnerorepik rpaduka Herizaepi / OCHOBBI KOMITBIOTEPHOH rpaduku /
Basics computer graphics

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI OKG 2221

Cemectp 4

KouanuectBo kpeautoB ECTS 4

®opMa U BUABI YUeOHBIX [paktuueckue 3anstust — 40
3aHATHI /KOJMYECTBO CPC-20

KPeIUuTOoB CPCII - 60
IIpepekBU3UTHI OCHOBBI KOMITO3UITUU

ean n3yyeHus.

1

CorelDraw, AdobePhotoshop xaHe T. 6. KOMIBIOTEpIIK TpadUKaIBIK PEIAKTOPIAPAA BEKTOPIBIK XKIHE
pacTpibIK rpaduka KypaiaapbiMeH rpa(uKalbiK KECKIHACPAl aly KoHE OHJICY TEXHOJIOTUSACHIHBIH HETi3epi

TypaJibl O1J1iM KaJIBIITaCTHIPY.

CdopmupoBats 3HaHNS 00 OCHOBAX TEXHOJOTHH MOIYIEHUS B 00paOOTKH TpadUuecKux H300paKeHHH
WHCTPYMEHTAaMHU BEKTOPHOU U paCTPOBOI TpadMKX B KOMITBIOTEPHBIX rpaduueckux pemakropax CorelDraw,

AdobePhotoshop u T.1.

To form knowledge about the basics of technology for obtaining and processing graphic images using vector
and raster graphics tools in computer graphics editors CorelDRAW, AdobePhotoshop, etc.

Conep:xanue.

Kommnbroreprik rpadrkanbly anropuT™MIiK Herizaepi. Keneci TakbIpbInTapabl MPakTUKAIBIK MEHTepY:
PaCTPIIBIK KOHE BEKTOPIBIK IpadKaHBIH ePEeKIICTIKTEPi, HET13Ti PaCcTPIBIK aaTrOpUTMAEP, KOMITHIOTEPITIK
TeOMETPHS, JKACHIPHIH CHI3BIKTAP MEH OETTEP/Ii KO0 alrOPUTM/IEPI, OETTI KOJIEHKENeY 91icTepi, TpadUKaIBIK
CTaHIApTTAPMEH JKOHE KiTalmxaHalapMeH jKYMBIC iCTey, KOMIBIOTEPIIK rpadMKaHbIH alapaTThiK KYpailapbl.
ANTOPUTMUYECKUE OCHOBBI KOMIIBIOTEPHOH rpaduku. [IpakTHueckoe 0OCBOCHUE CIECAYIOUINX TEM:
0COOCHHOCTH PacTpOBOM U BEKTOPHOU rpa)MKH, OCHOBHBIE PaCTPOBBIEC aJITOPUTMBI, KOMITBIOTEPHAS
TEOMETPHS, aITOPUTMBI YIAIeHUS CKPBITHIX JTMHUH 1 TIOBEPXHOCTEH, METOBI 3aKpaCKH IMOBEPXHOCTEH, paboTa
¢ rpadUIeCKUMH CTaHIApTaMHU B OMONINOTEKaMHU, alnapaTHBIE CPEICTBA KOMITLIOTEPHON TpaduKy.
Algorithmic foundations of computer graphics. Practical mastering of the following topics: features of raster
and vector graphics, basic raster algorithms, computer geometry, algorithms for removing hidden lines and
surfaces, surface painting methods, working with graphic standards and libraries, computer graphics hardware.

KiroueBble KoMneTeHINHU (Pe3yJabTAThl 00Y4eHMs) ﬂ

v

Adobe Creative Suite, Adobe illustrator GargapnamanapeiHia KYMbIC icTey HETi3AepiH Oineni.
Adobe Photoshop Garmapiiamachitia sKkYMBIC icTey HETi3Aepin Oiei.

CorelDraw 0arnapiaMachIH/Ia )KYMBIC iCTEY HETi3/1epiH Oine.

Adobe Flash 6arnapiamaceiiia >KyMbIc icTey HerizzepiH Oinei.

[ srFapManibIIBIK TATICBIPMaap sl OPBIHAAYAa Motion-aHUMaIHs OOWBIHIIA OUTIMAI KOJTaHAIbI.
3naet ocHOBBI paboThl B porpammax Adobe Creative Suite, Adobe Illustrator.

3HaeT ocHOBBI paboThl B porpamme Adobe Photoshop.

3HaeT 0cHOBBI paboThl B iporpamme CorelDraw.

3HaeT ocHOBBI paboThl B porpamme Adobe Flash.

[Tpumensier 3HaHKs 110 MOtiON-aHUMAIIUK B BBITIOJIHCHUH TBOPYECKHUX 3a/1au.

He knows the basics of working in Adobe Creative Suite and Adobe Illustrator programs.
Knows the basics of working in Adobe Photoshop.

Knows the basics of working in the CoreDRAW program.

Knows the basics of working in Adobe Flash.

Applies knowledge of motion animation in performing creative tasks.

®opMa HTOrOBOr0 KOHTPOJISI

BrictaBnenue

Pa3znarounblii MaTepuaJl

Cunabyc




HanmeHoBanue MOoayJis

[IpodunpHBIE MaTepHaIIbl U TEXHOJIOTHH

Ha3panue THCHHMILIMHBI

Mmu3aHcueHa sxoHe Muzankanp |/ Muzancuena u musankazap | / The mise-
en-scene and heard |

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI MM 1 2221

Cemectp 4

KouanuectBo kpeautoB ECTS 4

®opMa U BUABI YUeOHBIX [paktuueckue 3anstust — 40
3aHSITHI /KOJUYECTBO CPC-20

KPeIUuTOoB CPCII - 60

IIpepeKBU3UTHI KoMnosunust KuHokapa

ean n3yyeHus.

MuzaHkaap KarJaiblHIa MU3aHCIIEHAIBIK OCh GOIBIHIIA KOMIIO3UIIAS TEXHOJIOTHUSJIAPBIH KOJ/IaHy, COHAAal-aK
MU3aHKaJp TYPJIEPiH Kypy OoibIHIIA O11iM MEH AaFIblIapAbl MEHIepy.

OCBOUTH 3HAHHUSA U HaBBIKH IO MNOCTPOCHUIO BUAOB MU3AHIICH, 4 TAKKE 110 NPUMEHCHUIO TEXHOJOTUH
KOMIIO3NIIUH 110 MHSaHCHCHquCKOﬁ OCH B YCJIOBUAX MU3aHKaJIpa.

To learn the knowledge and skills on the construction of types of mise en scene, as well as on the application of
composition technologies along the mise en scene axis in the conditions of the mise en scene.

Conep:xanue.

[MimiaaepaiH AHaIeKTHKANBIK 63apa opeKeTTeCyiHiH KOpiHiCi peTiHAe MU3aHCIIeHa MEH MU3aHKaAPIABIH
JTaMYBIHBIH apaKaTBIHACHI: TAPTHICTHIH 1IKI MOHIH, KapbIM-KaThIHACTAPBIH, CAXHAIIBIK OPEKET JIOTHKACHIH,
KepKeM oiibl kepceTy. [limiH, OfbIH, OaFBIT )KOHE CHIPTKBI KOPHEKI OCHHE apKbUIbI SMOIIMOHAJIIBI IIBIHIBIKTHI

KETIK KepceTe Oiry.

B3anmMo3cBs3b pa3pabOTKU MU3aHCIIEHBI U MU3aHKAAPa, KaK BRIPAKEHUS AUATEKTUIECKOTO B3aUMOICHCTBHS
(hopM: 1oKa3 BHYTPEHHETO CMbICTa KOH(IUKTA, B3AUMOOTHOIICHUH, JIOTHKU CLIEHUYECKOTO ICHCTBUS,
XYI0’)KECTBEHHOW MBICIIH, SMOIIMOHAIIbHAS PeabHOCTh uepe3 (opMy, UTPY, HAIIPABICHUE W BHEITHUH

3pUTENBHBIN 00pa3s.

The relationship between the development of mise-en-scene and mise-en-scene as an expression of the
dialectical interaction of forms: showing the inner meaning of the conflict, relationships, the logic of stage
action, artistic thought. , emotional reality through form, play, direction and external visual image.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00yUeHHs )

Mu3zaHCIieHaHbI KYPY/IBIH HETi3/IepiH Oiei.

Mu3aHCIeHaHbIH TYpJIepiH Oliei.

KoMmo3umusHpl MU3aHCLIEHAIBIK OCh OOWBIHINIA KYPaCcThIPAIbI.
MuzaHKkap caiy mapTTapbiH Oinei.

JKapbIKTaHABIpBUTFaH Kapiaap/abl MOHTaX/ay Ti30erine ue.
Mmu3aHCIIeH KoHEe MU3aHKa/IP OOMBIHIIIA TEXHOIOTUsIIAPIbI KOJITaHAIbI.
3HaeT OCHOBBI OCTPOCHUSI MH3aHCIICHBI.

3HaeT BUALI MU3AHCIEH.

BI)ICTpaI/IBaeT KOMITO3HUIIHIO 110 MI/I3aHCIleHI/I‘-IeCKOI71 OCH.

3HaeTr YCJIOBHA TOCTPOCHUSA MHU3aHKaApaA.

Biianeer MOHTaKHOM LIETIbIO KaPOB C OCBEIICHUEM.

[IpuMeHsieT TEXHOIOrMY 110 MU3AHCLICHE U MU3AHKAIPY.

Knows the basics of building a mise en scene.

Knows the types of mise en scene. Builds the composition along the mise-en-scene axis.
Knows the conditions for building a mizankadra.

Owns the mounting chain of frames with lighting.

It uses mise-en-scene and mise-en-frame technologies.

®opMa HTOrOBOr0 KOHTPOJISI

BrictaBnenue

Pa3znarounblii MaTepuaJl

Cunabyc




HaumeHoBanmne MogyJs

HpO(bI/IJ'H)HBIC MaTCpUaJibl U TCXHOJIOIMH

Ha3Banue 1ucHMIINHBI

Kenemai-mycinaik rpum / CKynbnTypHO-00BbeMHbIH rprM / Sculpture-
volumetric makeup

MK IMCHUIIMHBI b1 KB

Koa aucuuminabl SOG 3222

Cemectp 5

KoaunuyectBo kpeauto ECTS 4

@opMa U BUABI YUeOHBIX [paktuueckue 3anstust — 40
3aHATHI /KOJINYECTBO CPC-20

KPEIUuTOB CPCII - 60

IIpepexBU3UTHI KoMOuHMpOBaHHEIH TpuM

eau uzyuenus.

Op Typii apHaiibl TPUM MaTepHAIIAPbIH, COHBIH iNIIH/E MIALITAH KACATFaH MOCTHA OHIMAEP KOIIaHa
OTBIPHII, KOJIEMI-MYCIHAIK TPUMIi OpPBIHIAY YILIIH K&XKETTi MPaKTUKANbIK JaFJpuiap MeH OlniMal urepy.
OcBOHTH ITPAaKTHYECKNE HABBIKM U 3HAHHUS HEOOXOMMBIE JUIS BHITIOIHEHUS CKYJIBIITYPHO-00BEMHOTO TPUMAa C
NPUMEHEHNUEM Pa3IMYHBIX CTICIHATBHBIX MATEPHAJIOB Ul ITPUMa, B TOM YHCIIE TIOCTHKEPHBIX M3IEITIH U3

BOJIOC.

To master the practical skills and knowledge necessary to perform sculptural and volumetric make-up using
various special make-up materials, including postizherny hair products.

Conep:xkanue.

OKymbUTapIbIH MaKHSKAAFbI KOJIEMMEH KYMBIC iCTeY YIIIH KaXKeTTi JarAbUIapblH JaMbBITY. MbIHAIaH
YFBIMIAPBI OCKITY: KaJbINTAY, )KaIlChlpMasap, acnajiap, Tepic JKoHe OH KyiMasapibl ajly, KYI0, TNIACTHKAIBIK
TeceMIep, MYCIHIIK-KOJIeM/Ii TPUMJIE KATICBIPY JKOHE 9pIIey KYMBICTaphl. TeXHUKaHBI UTePy MYCIHIIIK
KeJIEMJIi TPUM YILiH SpPTYpIIi MaTepHaIlapbl KOJIAaHYy.

PasButne Y ydJaliuxcs HaBbIKOB HCO6XOZ[I/IMI)IX JJIsA pa6OTLI C O6’beMOM B I'pUMC. 3aKPCIUICHUEC TaKUX IMOHATUHN
KakK: Hanemcn, HaKHeﬁKH, TIOATSI?KKH, CHATHUC HCIaTUBHBIX U ITIO3UTHUBHBIX CJICIIKOB, 3aJINBKA, IINTACTHYCCKHC
HaKJIaJIKH, YKJIeWKa 1 (UHUIITHAS padoTa B CKYJIBITYPHO-00beMHOM rpuMe. OCBOSHUE TEXHHUK MPUMEHEHUS
Pa3NUYHBIX MaTEPUAIIOB JUISl CKYJIBITyTPHO-0OBEMHOTO TPUMA.

The development of students' skills necessary to work with the volume in makeup. fixing such concepts as:
Rivets, stickers, suspenders, removal of negative and positive casts, pouring, plastic overlays, bleaching and
finishing work in sculptural and volumetric makeup. Mastering the techniques of using various materials for

sculptural makeup.

KuroueBble koMneTeHI M (pe3yabTaThbl 00yUeHHs ) ﬂ

CaxHa OelfHeciH kacay OapbICBIHIA SPTYPJIi HOCTHXK OHIMICPIH KOJIIaHabl, KOJIEMAI-MYCIHAIK TPUM
KypaJlZlapbIHbIH KOMETiIMEH OCTIHJIET1 dKacaH bl CaKaI-MypT T.0. KepceTe/i.
Kenemai-MyciHiik TpUMHIH TEXHUKAJIBIK KYPAIAPBIH XKOHE OPTYPIIi MIACTUKAIBIK, )Ka0JbIKTapMEH KYMBIC

iCTey TEXHUKACBhIH MCHI'CPI'CH.

[TnacTukanmbIK TOCEMIEP/Il JKacayIbIH HETi3r TEXHOJIOTHSIAPhl MEH TEXHUKACHIH MEHIepIeH.

MyciHaik Keem/ii TpUM KypaiJapbIHbIH KOMETiMEH CaXxHANbIK OCiHEH1 skacaupl.

[TpumensieT pa3uyuHbIe TOCTHKEPHBIE H3EIHS IIPH CO3JIaHUH 00pa3a, IMUTHPYET PaCTUTEIFHOCTD Ha JIUIIE C
MIOMOIIIBIO CPEJICTB CKYJIBITYPHO-00BEMHOTO TPHMa.

BrnaneeT TeXHUUECKMMU CPEICTBAMH CKYJIBIITYPHO-00bEMHOTO TPUMa U TEXHHKOM pabOoThI C pa3InIHBIMU

IJIAaCTUYCCKUMHU MaTCpuajlaMu.

Bnaz[eeT OCHOBHBIMH T€XHOJIOTHSIMH M TEXHUKOW M3TOTOBJICHUS IIJIACTHYECKUX HaKJIaao0K.

Coznaer crieHMYecKruid 00pa3 ¢ TOMOIIBIO CPENICTB CKYIBNTYPHO OOBEMHOTO IPUMA.

He uses various postijerny products when creating an image, imitates facial hair with the help of sculptural and
volumetric make-up. He owns the technical means of sculptural and volumetric makeup and techniques for
working with various plastic materials. He owns the basic technologies and techniques for the manufacture of
plastic linings. Creates a stage image with the help of sculptural volumetric make-up.

(I)opMa HTOr0BOI0 KOHTPOJIsA

BricTaBnenue

PasnaTounblii MaTepuaJ

Cunnabyc




HaumeHoBaHne MOayJist

HpO(i)I/IJ'ILHI)Ie MaTepualibl U TEXHOJIOTUHU

Ha3Banue 1ucHMIINHBI

CHCHOFpa(bI/IH)IaF bl MCANATCXHOJIOTHUAIIAD / MGI[I/IaTCXHOIIOFI/II/I B
crenorpaduu / Media technologies in scenography

MK I CHUIIMHBI bJ1 KB

Koa aucuuminHbl MTSc 3222

Cemectp 5

KoaunuyectBo kpeauto ECTS 4

®opMa U BUABI YUeOHBIX [Mpaktuueckue 3anarus — 40
3aHATHI /KOJINYECTBO CPC-20

KpPeIuTOoB CPCII - 60

IIpepexBU3UTHI Komnosunus crieHorpadun

esu uzyuenus.

MynLTHMez[I/IﬂJILIK KOHTEHTTI KOJITaHa OTBIPHIII, Taﬁz[anFaH TaKBIPHIII OOMBIHIIIA cueHorpa(pI/m Kypyza
3aMaHayH dJicTep MEH TEXHOJIOTHUSIIAPIbI UTEPY.

OcBOHTH COBpEMEHHBIE METO/IBI H TEXHOJIOTHU B CO3/IaHUH ClieHorpadun o BEIOpaHHOI TeMe C MPUMEHEHUEM
MyanPIMG,Z[PIfIHOFO KOHTCHTA.

To study modern methods and technologies in creating scenography on a chosen topic using multimedia
content.

Coaep:xanue.

MynsTUMETUSIIBIK ClIeHOTpadUsSHBIH 3aMaHay! TOKIpHOECiHIEe TEXHOIOTHATIAp MEH OaFapiIaMalibik
JKacakTaMaHbl Koinany. I'padukanbik 6arnapiamanap (Adobe Photoshop, CorelDraw, CorelTrace) kemeriMmex
JeKOpaLUsUIapIbIH CKU3IEPiH JKacay KoHe caxHaHbl Oe3eHIipy aaictepi. LIbFrapMalibuIbIK HASsSHBI
)olanayna KoJaxaay )KoHe TeKCTypaliay SficTepiH KoJIaHy.

Hcnonp3oBaHue TEXHONIOTHI U IPOTPAMMHOTO 00ECIIEYeHNSI B COBPEMEHHOMN MPAKTUKE MYJTbTUMEIUHHON
cueHorpaduu. MeTonpl co3JaHusl 3CKU30B JACKOpaIHii 1 0(OPMIICHHUS CIIEHBI CPEICTBAMHU Tpaduueckux
nporpamm (AdobePhotoshop, CorelDraw, CorelTrace, SketchUp).

The use of technologies and software in the modern practice of multimedia scenography. Methods of creating
sketches of scenery and scene design by means of graphic programs (Adobe Photoshop, CoreDRAW,
CorelTrace). The use of collaging and invoicing methods in the design of a creative idea.

KuroueBble koMneTeHI M (pe3yabTaThbl 00yUeHHs ) ﬂ

Cuenorpadusina MeIMaTeXHOJIOTUSHBI KOJIIaHy YPAICiH 6inéz[i.

SketchUp rpadukaibik OaraapiamMachiHbIH HETI3IepiH OlIe/i.

SketchUp rpadukaibik peakTopbiHaa apHaiibl 3G dekTiiepai KoigaHa b,

SketchUp rpaduxansik KypaagapblHbIH KOMETIMEH IUIaKaTThIH ICKU31H JKacaiabl.

MyIIbTHMETUSITBIK Ma3MYH JKOOACBIHBIH TEXHUKAIIBIK ACKU3/IEPiH jKacai Ibl.

3HaeT TeHACHIUIO TIPUMEHEHHS MEIMATeXHOJIOT I B CIIeHOTpaduu.

Biiageer ocnoBamu rpaduueckoit mporpammsl SkechUp.

[Mpumensier crienmansHbie 3G dexTsl B rpadudeckom penakrope SkechUp.

Co3znaer 3cku3 aduim ¢ moMouIbto rpadpuueckux nHcTpymentos SkechUp.

Pa3pabartbpiBaeT TeXHUYECKHE ICKU3BI POSKTa MYJIbTUMEAUHHOTO KOHTEHTA.

He knows the trend of using media technologies in scenography. He knows the basics of the Sketchup graphics
program. Applies special effects in the Sketchup graphics editor. Creates a sketch of the poster using the
Sketchup graphic tools. Develops technical sketches of the multimedia content project.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBnenme

PasnaTounblii MaTepuaJ Cunnalyc




HanmeHnoBanue MOoayJis

[IpodunbsHBIE MaTepHalbl U TEXHOJIOTHH

Ha3panue TUCHMIIJIMHBI

AHuMaIMsIAp )KOHE KUHOAAFbI apHalibl acepiiep / AHUMAIIUU |
crieipd ekt B ka0 / Animation and special effects in movies

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI ASK 3222

CemecTp 5

KouanuectBo kpeautroB ECTS 4

®opma U BUAbI YYEOHBIX Ipaktuueckue 3anstust — 40

3aHSTHI /KOJUYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IpepexBU3NTHI KommbroTepHble TEXHOIOTHH B KHHEMaTorpade

Iean n3yyeHus.

|

Kuo Geiineci MeH apHaiibl 5 deKTinepi TypaeHIIpy i KONIaHa OTHIPBII, AHUMALMSIBIK GeiHeney daiciHin
Heri3aepi OoibIHIIA O1TiM MEH JTaFIbUTap bl KAJIBIITACTRIPY, coHmai-aK SketchUp rpadukanpik
OaFJapiaMachkiH Urepy.

CdhopmupoBatTh 3HaHUS ¥ HABBIKK TI0 OCHOBOM aHMMAIIHOHHOTO METOAA N300paXeHUs ¢ IPUMEHEHHUEM
TpaHchopMaIii KHHON300paKeHHS U CIICHATTEHBIX 3G (EKTOB, a TakKe OCBOCHHE I'pa(uaecKoi MporpaMMbI
SketchUp.

To build of knowledge and skills on the basics of the animation method of image using the transformation of
cinema images and special effects, as well as the development of the SketchUp graphics program.

Coaep:xanue.

OpOip Kaap e3repeTiH Hemece KalTa ChI3bUTFaH 00BEKTIHIH KO3FaJIbICEIH UMUTALIMSIIAY MaKCaThIH/IA
rpadukanbik (aiagapasl peTiMeH kepceTy/OeliHeney oiCTepiH NpaKTUKaIbIK MeHrepy. Kapamaiibiv
anuManusiabl anuManusuiblk GIF daiinet petinae yceinyra 607a1pl. AHUMANUSHBIH KYPJETi MbICATIAaPhI
ajaMap *oHe 0acKa HaKThl HEMece OMIaH MIBIFapbUIFaH HhICAHIAP OOIybl MYMKIH.

[IpakTHYecKoe OCBOCHUE METOOB MOCIICI0BATEILHOTO MTOKA3a/M300pakeHUs TpaduiecKux (aiiios, ¢ IEIbI0
UMUTAOU IBUKCHUSA PUCOBAHHOTO 06’beKTa, IIpU KOTOPOM Ka)KI[bIﬁ Kaap U3MCHACTCA UJIU IICPEPHUCOBLIBACTCH.
[Ipocras anumMarust MOXeT OBITH TIpezicTaBlieHa B Buae annMupoBanHoro GIF daiina. bonee cinoxapIMU
MpUMepaMH aHUMAITUH MOTYT OBITh JIFOAW U IPYTHE HACTOSAIINE WM BEIIyMaHHBIE OOBEKTHI.

Practical mastering of the methods of sequential display/image of graphic files, in order to simulate the
movement of a drawn object, in which each frame is changed or redrawn. A simple animation can be presented
as an animated GIF file. More complex examples of animation can be people and other real or fictional objects.

KuoueBble koMneTeHIUH (pPe3yibTaThl 00YUeHHs ) ﬂ

AHUMaIMSUIIBIK OeHHeNey 9iCIHIH HeTi3epiH Oie/i. .

Tycipinim KaapaapblHBIH TYPIIEPIH XKOHE Typanay OypbITapbiH Oinei.

OUITbM KOMIIO3UIIUSCHIHBIH BU3YAIIBIK KaTAPbIHBIH KYPaMbIHA TPOPIIIBIIK TEXHOIOTUSIIAPEI KOJIaHA b
ApHaiibl o dekrinepni Konganya aHUMALUSIIBIK, OciiHeNey o/licTepiH Oinesi.

3HaeT OCHOBEI AHUMAIlMOHHOI'O ME€TOo1a I/I306pa)KeHI/I$[.

3HaeT BUJIbI CbEMOYHOI'0O KaJipa U PaKypChbl COBMCILICHUS.

HpI/IMeHﬂeT HpO(I)I/IJ'H:HLIe TCXHOJIOTMHU B KOMITIO3WIIMHU BHU3YaJIbHOTO psAaa (l)I/IJ'ILMa.

Brnaneer aHMMAaIMOHHBIM METOAOM H300paKEHHS C IPUMEHEHUEM CIIEIHATBHBIX (P EKTOB.

Knows the basics of the animation method of the image. He knows the types of the shooting frame and the
angles of the combination. Applies specialized technologies in the composition of the visual series of the film.
He is proficient in the animation method of images with the use of special effects.

CI)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

PasnaTouHblii MaTepuaJ Cumnabyc




HaumeHoBanue MoayJs [TpoduibHBIE MaTEpHAITB 1 TEXHOJIOTHH
HazBanue TUCUHHILIMHBI IMoctmxep ici I/ TToctmxeproe aeno | / Wig-making work |
UK AU CHUITHHBI bJI KB

Koa qiucumiInHbI PD 13223

CemecTp 5

KoaunuectBo kpeautoB ECTS 4

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 40

3aHATHI /KOJINYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IpepexkBU3NTHI OCHOBBI TIOCTHXA

ean n3yyeHusl. Jl

MypT, MYpPT %0He caKasl TyPiHAeri opTYpIli MoCTIvKep OYHBIMAAPHIH Kecy kKoHe Oe3eH/ipy dicTepin MeHrepy,
conﬂaﬁ-ax TaOUFU KOHE JKaCaHIbI HIalITapAaH KacaJiraH 6¥I>'II)IM,I[LI KYTY Tasajiay JXoHC CaKTay epe;xeﬂepiH
CaKTay.

OBJ'IaI[CTI) TCXHUKaMU CTPUIKKU U OQ)OpMHCHI/ISI PAa3INYHBIX MOCTUIKCPHBIX U3ACJIUN B BUJC YCOB, 6aKeH6ap/1 nu
60pOIl, a TakK K€ CO6J'IIOIlaTI> ImpaBuJia yxoaa YMCTKU U XpaHHUsd U3CJINU U3 HATYPAJIbHbIX U HCKYCHUBCHHBIX
BOJIOC.

To study the techniques of cutting and decorating various postizherny products in the form of mustaches,
sideburns and beards, as well as follow the rules of care, cleaning and storing products made of natural and
artificial hair.

Coaep:xanue.

[Moctmxep iciHiH HeTi3AepiH, HETI3T YFRIMAAP MEH MOCTHXKED ICiHIH Heri3ri axicTepi 3eprrey. TamOypoBka
TEXHUKACHI; TIOCTHKEPIIIK LIEXTa KYMBIC icTey TOpTiOi; IINKI3aTThl OHICY KOHE TAMBIHIIAy TEXHOIOTHSICHI;
TpUMJIE KOJIAaHBUTATBIH YCaK MOCTHKEPIIiK OeT JKarchlpMaliapbiH JalbIHAAY TEXHOJIOTHSCHL.

I/ISY‘ICHI/IG OCHOB ITIOCTUXKEPHOTI'O J€JIa, 0a30BBIX ITIOHSATHH U OCHOBHBIX TEXHUK IMMOCTHXKCPHOT'O z[enf. Texnuka
TaMOYPOBKH; MOPSIOK pa0OThI B IOCTUKEPHOM I1€XY; TEXHOJOTHEH 00pabOTKHU M MOJITOTOBKHU CHIPHS;
TEXHOJIOTHEN U3rOTOBJIEHUS MEIKUX MOCTHUIKCPHBIX JIMIICBBIX HAKJICCK, IPUMCHACMEBIX B I'pUME.

The study of the basics of comprehension business, basic concepts and basic techniques of comprehension
business. The technique of tambourine; the order of work in the postizherny shop; the technology of processing
and preparation of raw materials; the technology of manufacturing small postizherny face stickers used in
makeup.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

[ocTmxep OyiibIMIapbIH KYTY, Ta3ajlay )KoHE caKkTay epemeﬁepiH 6ineni. CakanablH, MYPTTBIH, MYPTTBIH
opTYpJIi Typiiepi MeH GopMaiapbiH JKacay TeXHUKACHIH KoJiaHa bl CaKaliblH, MYPTTBIH )KOHE MYPTTHIH
opTYpJIi opMasiapbiH Kecy jKoHe OC3CHIIPY TEXHUKAChIH MEHI€PreH.

3HaeT npaBuia yxoJa, YUCTKHU U XPaHCHUA IMOCTHIKCPHBIX HBHGHHﬁ.

[IpuMeHsieT TEXHUKY U3TOTOBIICHHS Pa3IMYHBIX BUAOB H (OpM OOpOJ, ycoB, OakeHOap/I.

BrnanmeeT TeXHUKOW CTPHKKH U 0QOpMIIEHUSI Pa3IniHbIX popM O0poJi, ycoB 1 GakeHOap/I.

Knows the rules of care, cleaning and storage of postizherny products. He uses the technique of making
various types and shapes of beards, mustaches, sideburns. He knows the technique of cutting and decorating
various forms of beards, mustaches and sideburns.

CI)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

PaznarouHblii MaTepuan Cunnabyc




HanmeHnoBanue MOoayJis

[IpodunsHBIE MaTepHabl U TEXHOJIOTHU

Ha3panue TUCHMIIIIMHBI

CaxHa KapbIKTaHABIPY au3aiHaarel apHaiisl ¢ dexrinep |/ CnendddexTr
B cBeTOBOM Jjim3aiiHe ciensl | / Special effects in stage lighting design |

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI SSDSc 1 3223

CemecTp 5

KouanuectBo kpeauroB ECTS 4

®opma U BUAbI YYEOHBIX [Ipaktuueckue 3ansarus — 40
3aHSTHI /KOJUYECTBO CPC -20

KpPeIUuTOoB CPCII - 60

IIpepekBH3UTBI Komnoszunus ciienorpaduun

Iean n3yyeHus.

Adobe Photoshop, SketchUp rpadukaisik GaraapiaManapblaia KeCKiH IPOCKIHSCHIH KOJIaHa OTBIPHIIL
CaxXHaHBIH KapBIK TU3alHBIHBIH HET13€piH, TeaTPIBIK KapHIKTAaHIBIPY/IBIH KapamaibiM 3 heKTisiepi,
coHpaii-aK apHaiibl 3 dekTinepai eHaeyai Koaaany 0oibHIIA OiTiM MEH AaFAbUTapAbI KaJBIITACTHIPY.
CdhopmupoBaTs 3HaHUS ¥ HABBIKU 110 IPUMEHEHHUIO OCHOB CBETOBOT'O IM3aifHa CIEHBI, TPOCTHIX (P HEKTOB
TeaTpaIbHOTO OCBEIICHUS C MPUMEHECHUEM MTPOCKITNH N300pakeHMs, a Takke 00padoTKH criemdPPeKToB B
rpaduueckux nporpammax Adobe Photoshop SketchUp.

To form knowledge and skills on the application of the basics of stage lighting design, simple theatrical
lighting effects using image projection, as well as special effects processing in Adobe Photoshop SketchUp

graphics programs.

Conep:xkanue.

TaOuru >kapbIKTaHABIPYIBIH OapIBIK TYpJepiHE eNKTEY iH MPaKTUKANBIK JaF puIaphbl (KyH/II3T1, TaHSPTEHT I,
TYHT'1, TaOUFU KYOBUIBICTAP I )KAPBIKTAHBIPY; KaHOBIP, KO3FAIAaThIH OYITTap, OPTTIH JKapbLUTYbl, KYJIaraH
JKaIbIpaKTap, aFbIH/BI Cy JKoHE T.0. JKapbIK MyJIbTiHAET1 )KSHE KAPBIKTAHIBIPY KYPBUIFBUIAPBIH/IAFbI
epekienikTep. TyCeTiH KapbIK CoyJIeCi.

[IpakTveckne HaBBIKM UMHTAIMY BCEX BHJIOB ECTECTBEHHOTO OCBEIICHUS (AHEBHOTO, YTPEHHET0, HOYHOTO,
OCBEIICHUS TPUPOTHBIX SBJICHUSX; CO3IaHNE WILTIO3HUHN JIBIOIIETOCS OIS, ABIKYIINXCSL 00IaKoB,
MOJIBIXAIOIIETO 3apeBa MoXKapa, MaJalolliX JUCThEB, CTPYsIencs Boabl U np.) Crennduka paboTsl Ha

CBCTOBOM IIYJIBTE.

IPractical skills of imitation of all types of natural lighting (daytime, morning, night, lighting of natural
phenomena; creating illusions of pouring rain, moving clouds, blazing glow of fire, falling leaves, flowing
water, etc. Specifics on the light panel.

KiroueBble KoMNIeTeHINH (Pe3yabTAaThl 00YUeHH) ﬂ

CaxHaHbIH JKapbIK AU3aiHBIHBIH HETI3IEPiH Olie.

Jlekopanusiiap MEH TEKCTypajiap/ibl KaparaiibIM )KapbIKTaHIBIPy TYpasbl OUTiMIII KOJITaHa IbI.
CaxHaHbI J)XapbIKTaHABIPY TYPJICPiHIH epeKIle acepepid Oiiei.

JlazepJiik KECKiH MEH KOPIHICTI KapbIKTaHABIPYIbI KOJIJaHA b

KepinicTi OeitHeney MeH KapbIKTaHABIPYAbIH MPOSKIHSIIBIK SCEPIH KOJIIaHAIbI.
3HaeT OCHOBBI CBETOBOT'O JIM3aiiHA CIICHBI.

[IpuMmeHnsieT 3HaHUS IO MPOCTOMY OCBEIICHHUIO JEKOPALil U GaKTyp.

3Haet crierP(GEKTH BUIOB OCBEIICHUS CLCHBI.

[TpumensieT na3zepHOe N300paKEHNE U OCBELICHHE CLICHBI.

[MpumensieT mpoeKIMOHHBIN 3P (heKT H300paskeHNS U OCBEILCHHS CIICHBI.
Knows the basics of stage lighting design.

Applies knowledge on simple lighting of decorations and textures.

Knows the special effects of the types of stage lighting.

Applies laser image and stage lighting.

Applies the projection effect of the image and lighting of the scene.

®opMa HTOTOBOr0 KOHTPOJISI

BrictaBneHnue

PasnaTounblii MaTepuaJ

Cunnabyc




HaumeHoBanue MoayJs [TpoduibHbIE MaTEpUATTBI 1 TEXHOJIOTHH

Ha3zpaHue TUCIUNIMHBI Kortomst cypermiinin medepiiri 11/ MactepcTBo XynoKHIKA-
nocranosiuka |1/ Skill of the art Director 11

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI MHP 11 3223

CemecTp 5

KouanuectBo kpeautroB ECTS 4

®opMa U BHABI YUeOHBIX [IpakTuueckue 3ausatus — 40

3aHSTHI /KOJUYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IIpepekBU3UTHI MacTepcTBO XYJI0KHUKA-IOCTAHOBIIMKA |

Iean n3yyeHus.

JKaupawiH OciiHeIeY CTHITIH KOJIaHa OTHIPBIIL, caHf[LIK 9IICTePMEH KHHO/IaFbl OCHHENey meOepItirii urepy.
TanmanraH >xaHpAars! GUIBMHIH 3CKU3/Iepl MEH MaKeTTEPiH OPBIH/IAY TEXHUKACHIH MEHTEpY.

OBnazeTh MacTEPCTBOM H300pAKEHUS B KHHOMETOAaMH TU(POBBIX TEXHOJIOTUY, IPUMEHSISI CTUIIHCTUKY
n300paxkeHus xanpa. OCBOUTh TEXHUKY BBIIIOJIHEHUS 3CKH30B U MakeTa (puiibMa B BHIOpAaHHOM KaHpeE.

To master the art of image in cinema using digital technology methods, applying the stylistics of the genre
image. To master the technique of making sketches and layout of the film in the chosen genre.

Conep:xanue.

Koromisl pexuccep GUIbMHIH BU3yasIbl IICIIIMIH Kacai Ibl, 0J1 PEXKUCCEPIiH HUCTIH alllyFa KOMEKTEeCe i
YKOHE KaJlaFaH dMOIIMOHAIIBI KOHUI-KYHAI Oepeni. Tanmanras xanpaa GuiapM xKacay YIIiH OiTiM MeH
JaFapUIapabl IPaKTUKAJIBIK KOJIAaHY.

XyI0KHHUK-TIOCTAHOBIIMK CO37aéT BU3yalbHOE pelIeHre (GUIbMa, KOTOPOE MOMOTAET PACKPHITH 3aMbICEI
pexuccépa u Ja€T HyKHbIA YMOLIMOHAJIBHBIN HacTpo. IIpakTryeckoe NpUMEHEHHE 3HAHUM U HaBBIKOB I10
CO3/1aHUI0 Pa0OTHI HAJ PUIEMOM B BEIOpDAaHHOM >KaHpeE.

The production designer creates a visual solution for the film, which helps to reveal the director's intention and
gives the desired emotional mood. Practical application of knowledge and skills to create a film in the chosen
genre.

KuaroueBble koMneTeHIIMHU (Pe3yJbTAThbl 00y4eHusl) ﬂ

Annarsl GUIBMII TaHJIAYIBIH MaKCATTaphl MCH MIHJICTTEPIH KAJIBIITACTHIPA/IbI.

OUIEMHIH CIICHAPUI KaTapblH TaJIalIbl.

Kunona Geitneney >kaHPBIHBIH CTHIIMCTHUKACHIH KOJIIAHAIBI.

CanppIk OeitHeney me0epiirin MeHrepreH.

dopMHUpYeT 1ENU U 3a/1a4H MIPEJICTOSIIETO BHIOOPa MOCTAHOBKU (hHIIbMA.

AHanmu3upyeT ClieHapHBIN psiji n300paxeHus Qriibma.

[IpuMeHseT CTHITUCTHKY KaHpa H300paKEHUS B KHHO.

Brnaneer mactepcTBOM M300pakeHUs] IU(GPOBBIMU TEXHOJIOTHSIMU.

Forms the goals and objectives of the upcoming film production selection. Analyzes the scenario series of the
film image. Applies the stylistics of the genre of the image in the cinema. He is proficient in digital imaging
technology.

CI)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasmaTounslii MaTepuaJ Cumnabyc




HanmeHnoBanue MOoayJis

[IpodunsHBIE MaTepHabl U TEXHOJIOTHU

Ha3panue TUCHMIIIIMHBI

[ar tapa3 iciHiH Herizaepi / OCHOBBI HApUKMAaXepCKOro aena /
Hairdressing work

MK 1M CHUNJIMHBI bJI KB

Koa aucuyninHbI OPD 3224 rpum

CemecTp 5

KouanuectBo kpeautroB ECTS 6

®opma U BUAbI YYEOHBIX [IpakTuueckue 3ausatus — 60
3aHSTHI /KOJUYECTBO CPC-30

KpPeIUuTOoB CPCII - 90
IIpepekBU3UTHI Wcropus npuyecku

Iean n3yyeHus.

Tearp GeiiHecin skacayaa opTypii Oyiipanay oicTepinae KapamaiibiM LIALI YIriIepiH OpbIHAay Ke3iHne
CaHUTAPJIBIK-TUTHEHATIBIK HOPpMaIapABl CaKTall OTHIPHIII, A TAPa3IsIH TEOPHUSIIBIK HET137epi MCH
MPAKTHUKAJIBIK JarAbLJIapbIH UTCPY.

OCBOHUTH T COPCTUUCCKUC OCHOBBI U MPAKTUYCCKUEC HABBIKU IO MAPUKMAXCPCKOMY ACITY C CO6J'I}OI[6HI/ICM
CaHUTAPHO THTHEHUYCCKUX HOPM IIPU BBIIIOJHEHUHN IIPOCTHIX IPHUYCCOK B PA3JIMYHBIX TCXHUKaX 3aBUBKU B
CO3/IaHWU TeaTpaJIbHOro 00pasa.

To master the theoretical foundations and practical skills in hairdressing in compliance with sanitary and
hygienic standards when performing simple hairstyles in various curling techniques in creating a theatrical
image.

Conep:xkanue.

[lamTapa3garsl rTMTHEHa MEH CAaHUTAPUSTHBI 3epTTEY; MaTepHaIapAblH, OCKITIIENep IiH JKoHe IIaITapas
KypaJJapblHbIH KACHETTEPi MEH MaKCcaThl; IAIITapa3 KypalapbIMeH )KYMBIC 1CTeY TEXHUKACHI; IIAIITHI
OHJICY/IiH JKaJIIIbl ONlepausIIaphl XKoHe SpTYpIi OyiipanayapiH TeXHUKAchl. OKBITY OapbIChIHAA MAKHUKA TIIAIIT
YKOHE IIAIITAPMEH KYMBIC i1CTEyTre KaXETTi MPaKTUKAIBIK JaFIblIap KaJbIITacaIbl.

W3yueHue TurueHsl 1 CaHUTapUs B IAPUKMaxepCKOM JI€JIe; CBOMCTBA U IIPEIHA3HAYECHUE MAaTEPUAIIOB,
MIPUCTIOCOOICHUH ¥ TTAPUKMaXEePCKUX HHCTPYMEHTOB; TEXHHUKA PabOTHI C MapUKMaXePCKIMH WHCTPYMEHTAMH;
o0rrrie oneparii 00paboTKH BOJIOC M TEXHHKA Pa3IMYHBIX BUIOB 3aBUBKH. B Xo1e oOydeHus
HapabaThIBAIOTCS MPAKTUYECKUE HABBIKK HEOOXOJUMBIE AJisi pabOThI ¢ IPUYECKON 1 MApUKaMH B TPUME.

The study of hygiene and sanitation in hairdressing; the properties and purpose of materials, devices and
hairdressing tools; the technique of working with hairdressing tools; general hair treatment operations and the
technique of various types of curling.

KiroueBble KoMNIeTeHINHU (Pe3yabTAThI 00Y4YeHHsT) ﬂ

[arrapa3abiH TEOPUSIIBIK HET13AepiH OlIe .

CaHI/ITapJ'IBIK-FI/IFI/IeHaJ'ILIK HOpMaJIapAbl CaKTaﬁHLI JKOHC CaHI/ITapJ'IBIK-HpO(i)I/IJ'IaKTI/IKaIIBIK ic—mapanapm)l
XKyprizei.

[IarmThl eHACYAIH KaJIlbl ONepalIMsUIapPbIH JKOHE ATl Oyipaiay IbIH opTYPJIl 9/IiCTepiH OIS/,
Keckin xacay yiriH KapamnaiibIM IIami yirijepid jkacay YIIiH IpaKTUKAJIbIK JaFIbUIapIsl MEHTepreH.
3HaeTr TCOPECTUYCCKHUEC OCHOBLI ITAPUKMAXEPCKOT'0 ACJIO0.

ColbnroiaeT caHUTapPHO-TUTHEHNYECKHE HOPMBI M TIPOBOJUT CAHUTAPHO-NPODMIAKTHUECKUE MEPOTIPHSITHSI.
Bnaz[eeT O6H.II/IMI/I ornepanusiIMu O6pa6OTKI/I BOJIOC ¥ TEXHHKOM PA3JIMYHBIX BUAOB 3aBUBKH BOJIOC.
Bnaz[eeT MPAKTHUYCCKUMU HaBbIKaAMU JJI BBITIOJIHCHHS IIPOCTBIX MPUYCCOK TJIA CO3aHUs o6pa3a.

Knows the theoretical foundations of hairdressing.

Complies with sanitary and hygienic standards and conducts sanitary and preventive measures.

He is proficient in general hair processing operations and techniques of various types of hair curling.

He has the practical skills to perform simple hairstyles to create an image.

(I)opMa HTOr0BOT0 KOHTPOJISA BricTaBienue

PasnaTouHblii MaTepuaJ Cumnabyc




HaumeHoBaHue Moy [IpodunbsHBIE MaTepHalbl U TEXHOJIOTHH

Ha3zpaHue TUCIUNIMHBI CaxHaHbIH )XapbIK xka0apIkTapsl / CBETOBOE 000PYIOBaHUE CIICHBI U
anekTporexHuka / Stage lighting equipment

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI SOSE 3224

CemecTp 5

KouanuectBo kpeautroB ECTS 6

®opMa U BHABI YUeOHBIX [IpakTtuueckue 3ansarus — 60

3aHSTHI /KOJUYECTBO CPC-30

KpPeIUuTOoB CPCII - 90

IIpepekBU3HUTHI TearpanpHasg MEXaHUKA

Iean n3yyeHus. ][

Simultrain cumynsaTOpbIHAA )KO0aHBI OPBIHAAYAA CAaXHaIaFbl CAXHATBIK KapBIKTaHIIBIPY JKyHeci MeH
ANEKTPOTEXHHUKA KYPBUIFBUTAPEIH KOJTaHy OOMBIHIINA JKapHIK XKa0JbIKTaPBIHBIH KYMBIC TPHHIUNITEP] MEH
MPAKTHUKAJIBIK JarAblJIapbIH TYCiHyILi KaJIBIIITACTBIPY.

(DOpMI/II)OBaTb IMOHMMAaHWE NPUHIUIIOB pa60Tm CBE€TOBOI'O 060pyI[0BaHI/I$I CHCHBI U MPAKTUYCCKUX HABBIKOB I1O
IIPUMCHCHUIO yCTpOfICTB CHUCTEMBI CHCHHYECKOI'0 OCBECHICHUA 1 DJICKTPOTEXHUKH B BBIIIOJIHEHUH ITPOCKTA B
cumysstope SimulTrain.

To form an understanding of the principles of operation of stage lighting equipment and practical skills for the
use of stage lighting system devices and electrical engineering in the implementation of the project in the
SimulTrain simulator.

Conep:xkanue.

CaxHanbIK >KapbIKTaHABIPY KYpalJapbIHbIH )KYMBIC iCT€y MPHHIUITEPIH KOHE CaXHAIBIK KapBIKTAHABIPY
KyHesnepi MeH a0 IbIKTapbIH K00aIay/ bl MPAKTHKAIBIK 3epTTey. CaxHalarbl OPTYPIIi KaphIK dcepliepi KoHe
KOCi0M JKaphIKTaHABIPY KYPAIIapbIH KOJIaHYABIH MPAKTUKAIBIK ToCiaepi. JJuHaMUKaITbIK JKapbIKTaHABIPY
KypbutFbLiapsel. JKapeikauoars! npoxektopaap. LED mamaap. AHUManusibIK j1azepiep. TYTiH MbIFapaThiH
MalnirHamnap.

[IpakTHdeckre 3HaHUS MPUHIUIIOB pa0OTHI CIIEHUYECKON CBETOBOW anmapaTypsl U YCTPOMCTBO CHCTEMBI
CIICHIMUYECKOTO OCBEIIeHUs, 1 000opynoBanus. Pasnmnynsie 3hexsl B OCBelIeHNs Ha CIIEHE U MPaKTUIECKHE
cnoco0bl MPUMEHEHHS TPO(ECCHOHAILHOTO CBETOBOTO 000py10BaHUs. JIMHAMIYECKHE CBETOBBIE MPHOOPHI.
CBeroanoHbIe TPOXKEKTOPHI. CBETOMOTHBIE CBETHIFHIUKN. AHUMAITMOHHBIE J1a3ephl. JpIMOBBIE MAIITHHBI.
Practical knowledge of the principles of operation of stage lighting equipment and the design of stage lighting
systems and equipment. Various lighting effects on stage and practical ways to use professional lighting
equipment. Dynamic lighting devices. LED spotlights. LED lights. Animation lasers. Smoke machines.

KuroueBble koMneTeHI M (pe3yabTaThbl 00yUeHHs )

AHAJOTTHIK KYPBUTFBUIAP/IBIH KYMBIC IPUHIIAIITEPiH TYCiHe,E[i.

JKapwikTaHapIpy *Ka0ABIKTaAPBIMEH )KYMBIC icTeY TPUHIMNTEPIH Oineni (OarbITTanFan GpoHTalbabl JKaphik,
KOHTpareHTTEp, JKYMCaK TOJITBIPY JKaPbIFbI )KoHE T.0.).

CaxHaHBIH TEXHUKAJBIK TapaMETPIIEPiH €CKepe OTHIPHII, CAXHAHBI )KapbIKTaHIBIPY TOCUIAEpiH Olexai.
[IprrapMansuIBIK, TAIICHIPMAIAP.Ibl OPBIHIAY KE31H/Ie KOJIOpUYEHKEPIePMEH JKHE JIa3epIliK KYHEeMeH jKYMBIC
icTeyae OimiMIi KOJIIaHaIbI.

Kommbrorepitik TpeHaxxkepep apKbUIbI XKapbIK KeCKiHIEPiH MOJIEIbICHII.

[lornMaeT NpUHIUIIB pabOTHI AHAIOTOBBIX YCTPOMCTB.

3HaeT NPUHIUITEI pabOThI C OCBETUTENFHBIM 000pyI0BaHUEM (HAIIPaBICHHBIN I0OOBOI CBET, KOHTPAXKYD,
MSITKHH 3QTMBHOM CBET U T.JI.).

3HaeT crocoObl OCBCHICHUS CLCHBI C YYCTOM TCXHUYCCKUX MAPaMETPOB CILICHBI.

[Ipumenser 3HaHUS B paboTe ¢ KOJIOpUYEHKEPAMH 1 JIa3€PHON CHCTEMOW NIPH BHIMTOJIHEHWH TBOPUECKUX 3a/1a4.
Mojenupyet cBeToBbIe 00pa3bl uepe3 KOMITLIOTEPHBIE CUMYIISITOPBI.

Understands the principles of operation of analog devices.

Knows the principles of working with lighting equipment (directional frontal light, contour, soft floodlight,
etc.). Knows the ways of lighting the scene, taking into account the technical parameters of the scene.

Applies knowledge in working with color messengers and the laser system when performing creative tasks.
Simulates light images through computer simulations.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHsblii MaTepua Cumabyc




HanmeHnoBanue MOoayJis

[IpodunbsHBIE MaTepHalbl U TEXHOJIOTHH

Ha3panue TUCHMIIIIMHBI

MusancrieHa xone Muzankazap |1/ Muzancuena n muzankanp |1/ The mise-
en-scene and heard 11

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI MM 11 3224

CemecTp 5

KouanuectBo kpeautroB ECTS 6

®opMa U BHABI YUeOHBIX [IpakTuueckue 3ausatus — 60
3aHSTHI /KOJUYECTBO CPC-30

KpPeIUuTOoB CPCII - 90

IIpepekBU3HUTHI Mus3aHcrieHa 1 Mu3askap |

Iean n3yyeHus.

Vv

Cuenapuii GoiibiHina yakpIT ieH KeHiCTiKTi, paKypc MeH KOMITO3UIIUS TYPIEPiH €CKEePe OTBIPHII, MH3aHKAIP
KYpY IapTTapsl OOHBIHIIIA MU3aHCIIEHANTBIK KaTapAbl KYpPy KoHe MOHTaXKIAY Ti30eri TeXHUKACHIHAA
MU3aHCIIeHAJIap ayKbIMBIH KYHemey.

IMocTponTh MU3aHCIICHHYECKHUI P IO YCTIOBUSAM MMOCTPOCHHS MI3aHKA [pa M CUCTEMATU3UPOBATh JUAIa30H
MU3aHCIICH B TEXHUKE MOHTaKHOM IIeTH, C YIYETOM BPEeMEHH U MPOCTPAHCTBA, PAKypPCOB ¥ BUAOB KOMITO3HIIUU

0 CLICHAPHIO.

To build a mise-en-scene series according to the conditions of the construction of the mise-en-scene and
systematize the range of mise-en-scenes in the technique of the mounting chain, taking into account time and
space, angles and types of composition according to the script.

Conep:xanue.

Mu3zaHclieHaja xKoHe KeHICTIKTIH MU3aHKaAPBIHAA, PEKBU3UTTED, KEHINKepIep IiH KOIOIIbI CypeTIi
YKYMBICBIHBIH O€pLITeH TaKbIPBIObI OOMBIHIIIA KOMIIO3HUIIUSCHIH XKacayabl )KeTUIIipy. YHIeciMai KOMIOHOBKA,
MIPOTOPITMOHANIBI Macca. bepinren ¢opmarrarsl OeliHeney Kypangapsl MEH eKIIHAEPAiH Tapaxy Macelnenepi

OOMbIHINA TATICEIPMAp/IbI IIETITY.

COBepH_IeHCTBOBaHPIe CO3J1aHUA KOMITO3UIIUH B MU3aHCIECHE U MU3aHKaApE€ MPOCTPaHCTBA, PCKBU3UTA,
[IEPCOHAXKA IO 33JAHHON TEME pa60TLI [IOCTaHOBILKKA. Pellienne 3a1a4y 1o rapMOHUYHOW KOMIIOHOBKE,
MPOTNOPLMOHANBHON Macce pacrpeesieHuss H300pa3uTeNbHBIX CPEACTB U aKLIEHTOB B 3aJJaHHOM (hopMare.
Improving the creation of a composition in the mise en scene and mise en frame of space, props, character on a
given theme of the director's work. Solving problems of harmonious layout proportional to the mass
distribution of visual aids and accents in a given format.

KaioueBble koMneTeHIHH (Pe3yJabTaThl 00y4eHHsl) ﬂ

Cuenapuii 60HbIHIIIA MU3aHCIICHUKAIBIK, KATap bl KABIITACTHIPAIBL.

Mu3zaHCIIeHaHbIH KYPBUTY ayKBIMBIH KYHEIeH/Ii.

MusaHKaIp KYphUIBICBIHBIH IIAPTTapbl OOMBIHIIA MU3aHCLEHAJIBIK KaTapibl OelHenei .

VYaxpiT ieH KeHicTikTi, OyphImTap/abl )oHe KOMITO3HUIIUS TYPIIEPiH eCKepe OTHIPHII, CIOXKETTIK TaKTalap

sKacaiapl.

dopMUpyeT MU3AHCIIEHUYECKUH PAJT IO CLIEHAPUIO.

CI/ICTeMaTI/ISI/IpyeT Aara3oH NMOoCTPOCHUA MU3aHCICHBI.

N300paxaetr MU3aHCIICHMYCSCKUH PsJl 110 YCIIOBUSAM MIOCTPOCHHSI MU3aHKAIpa.

Co3z[aeT packaaApOBKU € YIETOM BPEMEHU U IPOCTPAHCTBA, PAKYPCOB U BUAOB KOMITIO3ULIHHU.

Forms a mise-en-scene series according to the script.

Systematizes the range of mise-en-scene construction.

It depicts a mise-en-scene series according to the conditions of the construction of the mise-en-frame. Creates
storyboards taking into account time and space, angles and types of composition.

(I)opMa HTOr0BOT0 KOHTPOJISA

BricTaBnenue

Pa3znaTrounblii MaTepuaJl

Cunabyc




TexHoJI0rMsA NPOEKTUPOBAHUS

HaumeHnoBanue MoayJs TexHOIOTHsI MPOESKTUPOBAHUS

Hazpanune qucHUILIMHBI Ctub xoHe Makusk / Ctunb v Makusbk / Style and makeup
MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI SM 3225

Cemectp 6

KoaunuectBo kpeautoB ECTS 4

®opMa U BHABI Y4eOHBIX [Ipaktuueckue 3ansarus — 40

3aHATHIH /KOJMYeCTBO CPC-20

KpPeIUuTOoB CPCII - 60

IIpepexBU3UTHI Hcropus npuyecku

Iean nzyyeHus.

MaKHsKIaFbl Kayilcisiik eH THIHeHa Typalbl GiTM, 6ET QNIETiH TY3eTyTre JKOHEe OHBIH XKeKe JapasibiFbiHA
Oaca Ha3ap aymapyra apHaJFaH CTIIbF MEH MaKHDKABIH TOXKIPUOEIIK TaFIbUTAPbIH UTEePy, MAKUSK medepiri
KYpaJlIapbIHBIH KOMETIMEH KeHIMKepAiH CaXHaJIbIK OCHHECIH TOJIBIKTHIPY.

OBnazeTs 3HAHUSAMH O TEXHUKE 0€30MACHOCTH U TUTUCHE B BU3aXKE, MPAKTUUYECKUM HAaBBIKAMH CTHUIIS U
MaKHsDKa TSI UCTIPABIICHHS 1e()EKTOB JIHIA U MO JICPKUBAHUS €TI0 HHINBHIYAIBHOCTH, IS JOTIOJHEHUS
CIIEHMYECKOT0 00pa3a C MOMOIIBIO CPEJICTB BU3aKHOTO MacTepPCTBa.

To master knowledge about safety and hygiene in make-up, practical style and make-up skills to correct facial
defects and emphasize his personality, to complement the stage image with the help of make-up skills.

Coaep:xanue.

MaxkusoKIBIH HET13T1 9icTepiH, Typiepi MeH CTUIIBJIEPiH 3epTTey. AJaMHBIH O€T TepiciMeH KYMEBIC icTey
THUTUEHACHI MCH epeKenepl Typalibl, MAKHSDKIbI KOJIIaHy Ke3iHJe KOCMETUKAIIBIK Kypasaap MEH COHJIIK
KOCMETHKAHBIH TYPJIEpi Typajbl OiTiMai urepy. Makuspk CTHIIBIIH MaHBI3IbI KYpallbl OO TaObLIa bl
MaxkusoKIBIH HETi3T1 MaKcaThl — 9pJIey, JKapachIMIIbI 00Ty, CHIPTKBI KeIOeTIIeH YIIIECTIpy KoHE aKTep
OeifHeciHIH KaliTaraHOaC KbIpJIaphiH aIlry.

I/I3y‘-ICHI/IC OCHOBHBIX TCXHHK BH3a>Ka, BUIOB U CTUJIEH MaKHUshKa. OCBOCHHE 3HAHUU O TUTHEHE U nmpaBujIax
paboTHI ¢ KOXKEH JIMIa YeJI0OBeKa, O BUJaX KOCMETHIECKHX CPEJICTB U IEKOPATUBHOW KOCMETHKE NIPH
HAHECEHUH MakKMsDKa. MaKusDK - BaKHBIN HHCTPYMEHT CTHIIS. [ T1aBHas e MakusDKa - OH JJOJDKEH
yKpamiaTth, ObITh YMECTHBIM, TADMOHUPOBAThH C BHEITHOCTHIO U PACKPHIBATH HEITOBTOPUMEIE TpaHu 00pa3a
aKrepa.

Learn the basic makeup technigues, types and styles of makeup. mastering the knowledge of hygiene and rules
of working with the skin of the human face, about the types of cosmetics and decorative cosmetics when
applying makeup.

KiroueBble kKoMneTeHINHU (Pe3yabTAaThl 00yUeHHs) ﬂ

MaxkusKIBIH HET13r1 Typiepi MeH CTHIIBJIEPIH KOJIIaHy anrobI/ITML[epiH ouremi.

Maxkusikaarsl KOJIJIaHy PeTiH, MaKUSDKIIBIH TYPJIepl MEeH 9/IicTepiH Oliei.

KocMmeTrkaHbl IyphIC TaHAAYIbI )KOHE TYC TYPIHE COHKEC TYCTEPl TaHAay bl )KY3eTe achipaibl.
CoHIiK KOCMETHKaHbI KOJJIaHY IbIH YKAIITHI TATAITaphIH, epeKeNepi MeH TocaepiH Oinemi.
Bnaz[eeT AJITOpUTMaMH HAHECCHUSI OCHOBHBIX BUI0B U CTIIEW MaKUSKA.

3Haer IOCJICA0BATCIIbHOCTh HAHCCCHU S, BUIBI U CcI0CcOOBI MaKUsIKa 1 JSMaKusxa.
OcyIIeCTBIIAET MPaBUIIBHBIN 1TO00pP KOCMETHUKHU U OO0 I[BETOB COTJIACHO IIBETOTHITY.

3HaeT 06H_II/IC Tpe6OBaHI/I$I, npaBujia U TCXHUKY HAHCCCHUA HeKopaTHBHOﬁ KOCMCTHUKHU.

He knows the algorithms for applying the main types and styles of makeup.

Knows the sequence of application, types and methods of makeup and make-up.

Carries out the correct selection of cosmetics and the selection of colors according to the color type.
Knows the general requirements, rules and techniques for applying decorative cosmetics.

(I)opMa HTOr0BOT0 KOHTPOJISA BricTaBienue

PasnaTouHblii MaTepua Cumnabyc




HaumeHoBanue MoayJs TexHONOoTHs TPOESKTUPOBAHUS

Ha3BaHue TUCHMILIMHBI Makertrey 1I/ Makeruposanue I/ Breadboarding I1
UK AU CHUITHHBI bJI KB

Koa aucuuminubl Mak 11 3225

Cemectp 6

KoaunuectBo kpeautoB ECTS 4

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 40

3aHATHI /KOJINYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IIpepeKBU3UTHI TexTonnka 00beMHBIX (popm, MakeTupoBanue |

eau u3yuenus.

Blender rpadukanbik OarmapiamachiH naﬁnana}fy JarAbUIapblH KaJBIITACTBIPY, HETI3Tl JKapbIKTaHABIPY
HYKTEJIEpIMEH JKOHE KYPBUIBIMIAPABIH >KapThUIall KeJeMIi apXWUTeKTypajiblK OeJIeKTepiMeH TaHAaJFaH
TaKBIPHIT OOMBIHINIA CTIEKTAKIIb d3ipieyae U PIBIK MaKeTTI KYPyIbIH HETi3ri KYpalIapblH UTepy.
CdopMupoBaTh HaBBIKHM UCIIONB30BaHMs Tpaduueckoil mporpammMel Blender, ocBonTh 0CHOBHBIC HHCTPYMEHTBI
MOCTPOCHHUA HI/I(l)pOBOFO MaK€Ta B pa3pa60TKe CIICKTAaKJIA 110 BBI6paHHOI\/’I TEME C I''TaBHbIMHU TOUYKaMH OCBCIICHHU A
1 IOITyOOBEMHON apXUTEKTYPHOH JIETAIMPOBKON KOHCTPYKITHH.

To develop skills in using the Blender graphics program, to master the basic tools for building a digital layout in
the development of a performance on a selected topic with main lighting points and semi-volumetric architectural
detailing of structures.

Coaep:xanue.

KOHCTpYKTHBTI T€OMETPUSIIBIK MIIiHAEPAI KYpPaCTBIPY apKbUIBI KEHICTIKTIK OWIayabl JambITy. Maker —
ABTOPJIBIK MJCSCHIHBIH KOJIEM/II OpHEKTEIyi, KopKeM-OeliHem oinay dopMmackl 00JbI TaObUIaAbRl. MakeTIeH
KYMBIC icTey OapbIChIHAA KEHICTIKTIK OiJIay JaMHIbl, KAPTOHMEH, Karaz0eH xoHe T.0. MaTepraiapMeH KYMBIC
icTey HaFapIChl Kambiracanbl. Ke3 kenreH Kypzeni KEHICTIKTIK Qopmamapisl ic Ky3iHIe jkacail Oinmy.
Martepuanmarbl yu eimemzal mMozensaey oaici. Blender rpadukanbik OarmapiamMachbiHBIH KOMETIMEH MakeT
mu3aiiapl. CaxHaJBIK KOpall KEHICTITIHIE KYPBUIBIMIBIK (opManapabl caily. Marepuanma Yl eJeMii
MOJIETIB/ICY SICTEPIiH XKETUIAIPY.

Pa3BuTHe MpOCTPaHCTBEHHOTO MBIIUICHUS ITyTEM IIOCTPOCHUSI KOHCTPYKTUBHO-TeOMeTpruIecKuX Gopm. Maker
SBISIETCST  00BEMHO-TIPOCTPAHCTBEHHBIM BOILIOMICHHEM aBTOPCKOTO 3ambIciia, (GOpPMOH XyZ0KECTBEHHO-
oOpasHoro MemuieHus. B mporecce paboOTBI € MakKeTOM pa3BUBAETCS IPOCTAHCTBEHHOE MBIIUICHHE,
BBIPA0ATBHIBAIOTCS] HABBIKK PAOOTHI C KapTOHOM, Oymaroii u ap. [IpakTHyeckoe H3roToBIEHHE JFOOBIX CIIOKHBIX
MPOCTPAHCTBEHHBIX (HOpM. MeToJ] TpeXMEpHOTO MOJENUPOBaHHuA B Marepuane. [IpoeKkTHpoBaHUE MakeTa C
ucroib3oBaHueM rpaduueckoit mporpammel Blender. TloctpoeHne KOHCTPYKTHBHBIX ()OPM B MPOCTPAHCTBE
KOpoOkH crieHbl. COBEPIICHCTBOBAHUE METOAOB TPEXMEPHOTI'O MOAICIIMPOBAHHS B MaTepHae.

The development of spatial thinking through the construction of constructive geometric forms. The layout is a
three-dimensional embodiment of the author's idea, a form of artistic and imaginative thinking. In the process of
working with the layout, spatial thinking develops, skills of working with cardboard, paper, etc. are developed.
Practical production of any complex spatial forms. The method of three-dimensional modeling in the material.
The layout design using Blender graphics program. Construction of structural forms in the space of the stage
box. Improving three-dimensional modeling methods in the material.

KuroueBble koMneTeHM (pe3yabTaThbl 00yUeHHs ) ﬂ

Blender rpadukansik 6armapiaMachkiH naiiianany 1aFIbUIapblH KAJBITTaCThIPAIbI.

XKobansl a3ipieyae HUQPIbIK MaKeT KYPY JaFIblIapbiH KOJIIaHa bl

Can/bIK MakeTTe MacITa0Thl ecenTey, ACKOPAIMSIHbI 63TepTy, )KaphIK CIICHAPUIIH MEHIepreH.
2Kobansl Kypyaa MyJIbTUMCAUAIIBIK TCXHOJIOTUSJIApAbl KOJIAaHAAbI.

dopmupyeT HaBBIKK KCIONIb30BaHus rpaduueckoit mporpammer Blender.

[TpuMeHsieT HaBBIKU MOCTPOSHHUS ITUQPOBOTO MaKeTa B pa3pabOTKE MPOEKTA.

Bnaz[eeT HaBbIKaMU pacycTa MaCH_ITa6a, CMCHBI ACKOpaluu, CBETOBOI'O CLICHAPHA B I_[I/I(l)pOBOM MAaKECTEC.
HpI/IMeH}IeT MyJ'IBTHMe}IPIﬁHBIe TEXHOJIOTUMH B CO3IaHNUU MIPOCKTA.

Builds skills in using the Blender graphics program.

Applies the skills of building a digital layout in the development of a project.

He has the skills to calculate the scale, change the scenery, light scenario in a digital layout.
Uses multimedia technologies in the creation of the project.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

Pa3znaTouHblii MaTepuaJ Cunabyc




HaumeHoBanue MoayJs TexHOMOTHs TPOSKTUPOBAHHS
Ha3paHue TMCIUNJIMHBI Kunorpum Herizuepi / Ocaobl kuHorpuMa / The basic of Cinema makeup
UK AU CHUITHHBI bJI KB

Koa aucuuminubl OKG 3225

Cemectp 6

KoaunuectBo kpeautoB ECTS 4

@®opma u Buabl y4ueOHbIX | [IpakTiueckne 3ansTus — 40
3aHATHI /xoanuectBo | CPC -20

KpPeIUuTOoB CPCII - 60

IIpepekBU3UTHI Komnozunust

ean n3yyeHusl. Jl

I'pumze Heri3ri TEOPUSIIBIK O1JIIM MCH npaKTI/IKaJH:IK JIAFIbUIAPIbI MCHIEPY KOHE KMHO OHJIIPICIHIH MaHBI3IbI
Kypamaac 0eJiri peTiHue rpuM KUHOCHI Typalbl TYCIHIK amy.

OcBouTh 0a30BBIC TEOPETHICCKHUE 3HAHUS U MPAKTUICCKUE HABBIKK TPUMHUPOBAHUS U TIONYYUTh MIOHUMaHKUE O
KHHOTPUME KaK O BYKHOM KOMITOHCHTE KHHOIIPOU3BOICTBA.

To master basic theoretical knowledge and practical skills in make-up and gain an understanding of film makeup
as an important component of filmmaking.

Conep:xkanue.

KocMmeTrnkamen KyMbIC icTeyre, KOCMETHKAaHBI KOJJaHYy epeXelepiH >KOHE CaHUTAPIBIK-THTUEHAIBIK
HOpMaJiapbl OUTyre NPAaKTUKAJBIK OKBITY. AKTEpIiH aHATOMHSUIBIK EPeKIIeTKTepi MeH OelHeOassHHbIH
CUNATBIHA COWKEC MAaKWSDKIBIH OpTYPAl TYpJepiH KOMAaHy epeKIIeNiKTepi, anFaH OiuTiMIepiH MpakTHKaaa
KoJaHa Oimy. AKTEpAiH aHATOMUSIIBIK EpEeKIIeNiKTepiHe Kapal MaKWsOKIBIH OPTYPNi TYpJepiH KOJIaHy
epeKIIeTKTepi, anFaH OiTiMAEPiH MpaKTUKaAa KoJiaHa Oiry.

[IpakTuueckoe o0yueHUE IpreMaM pabOThl ¢ KOCMETHKOM, 3HAHUE NPaBUJI HAHECEHHSI KOCMETUKH M CAHUTAPHO-
TUTUCHUYECKUX HOPM. Oco0EeHHOCTH HAHECEHUS Ppa3HbBIX BUOOB IrppyMa B COOTBETCTBUM C aHATOMHUYECCKUMHU
OCO6CHHOCT$1MI/I aKTCpa M XapakKTCpoM BHUACO, YMCHUC IMPUMCHATHL IIOJTYUYCHHBLIC 3HAHUSA Ha IPAKTHKEC.
Oco0eHHOCTH HaHECEHMUs Pa3sHBIX BUJOB rpuMa COIJIaCHO aHAaTOMHUYCCKUM 0COOEHHOCTAM aKTCpa, YMCHUC
MPUMCEHSATD IMOJTYYEHHBIC 3HaAHUA Ha IMPaKTHKE.

The practical training in how to work with cosmetics, knowledge of the rules for applying cosmetics and sanitary
and hygienic standards. Features of applying different types of makeup in accordance with the anatomical
features of the actor and the nature of the video, the ability to apply the acquired knowledge in practice. Features
of applying different types of makeup according to the anatomical features of the actor, the ability to apply the
acquired knowledge in practice.

KiroueBble KoMNIeTeHINHU (Pe3yabTAThI 00Y4YeHHsT) ﬂ

['puMHIH aHATOMUSUTBIK HETI3epiH OlIe/i.

AnamHbBIH O€TiHIH aHATOMUSIIBIK, €PEKIICTIKTEPiH €CKEPEe OTHIPHII, TPUM JKacaiIbl.

TeaTp caxHachlHA JIalibIH TPUM CXEMaJIAPBIH KOJIIAHYAbIH O0apJIbIK HETI3rl 9/IiCTepiH O/,

I'puMHIH KOMeriMeH KeHilTKep i WITTHIK epEKIICIITIH XKOHE dJICYMETTIK MOPTeOECiH JKETKi3e alaibl.

3HaeT aHATOMHYECKHE OCHOBBI TprMa. HaHOCHUT IpuM ¢ y4eTOM aHATOMUYECKUX 0COOCHHOCTEH JIMIIA YeIOBEKa.
BrnanmeeT BceMy OCHOBHBIMU TEXHUKAMH HAHECEHHUS TOTOBBIX CXEM MPUMUPOBAHUS ISl TEATPATBHOM CIICHBI.
Crioco0eH ¢ TTOMOIIIBIO IpHUMa TepeaaTh HAIMOHAIBHYIO MPUHAIJICKHOCTD U COIMANIBHBIN CTATYC IIEPCOHAXA.
Knows the anatomical basics of makeup.

It applies makeup taking into account the anatomical features of a person's face.

He knows all the basic techniques of applying ready-made make-up schemes for the theatrical stage.

He is able to convey the nationality and social status of the character with the help of makeup.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHnoBanue MoayJs TexHOIOTHsl TPOSKTUPOBAHUS

Ha3Banue quCHUILITMHBI Kasbin xkacay »xoHe KYI0 TeXHOJIOTHsCh / TeXHOIOT s OTIMBKH U
co3nanue popm / Casting technology and mold creation

Mk IuCHUIIMHBI I1JI KB

Koa iuciiunjuHbl TPP 3226

Cemectp 6

KouanuectBo kpeautoB ECTS 6

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 60

3aHSITHI /KOJUYECTBO CPC-30

KPeIUuTOoB CPCII - 90

IIpepexBU3NTHI CKyJIbITYpHO-00BEMHBIN TPUM

ean n3yyeHus.

[InacTukanmbIK MaTepuaITapMeH KYMBIC icTey IPHHLMITEP] Typabl TONBIK TYCIHIKKE He 00y, KyiiMa
TeceMJIepli, MacKaap bl xoHe T.0. Kyro jxoHe KabInTap/bl kacay Ke3iHie 0apiiblK TeXHUKAIBIK TaJlanTapabl
CakTail OTBIPBIN, KANbINTAY OOJIEKTEPiH )Kacay TEXHOJIOTUSICBIH MEHTEPY.

HWmeTts moaHOE MOHUMaHUE O IIpUHOAIIaX pa60TH C INTaCTUYCKUMHU MaT€praiaMi, BJIaJI€Th TEXHOJOTHEH
M3TOTOBJIECHUS (HOPMOBOYHBIX JIeTaliel ¢ COONIOIEHNEM BCEX TEXHUIECKUX TPeOOBAaHHUH MTPH N3TOTOBICHUN
00BEHBIX HAKJIAOK, MACOK H T.JI. B OTJIMBKE U CO3JaHuH (hopM.

Have a complete understanding of the principles of working with plastic materials, possess the technology of
manufacturing molding parts in compliance with all technical requirements in the manufacture of molded
linings, masks, etc. in casting and mold creation.

Conep:xanue.

KefiinkepiH chIpTKBI OCiHECIH XKacay YIIiH OpTa *KoHE YIKCH OJIIIeM Il MIIiHAepl JaibIHIay TpoLeciH
MIPaKTUKANBIK JaMbITy. [Iporiecc yIm Heri3ri Ke3eHHEeH TYpaibl: Yiri )kacay (aFamTad, MeTallIaH,
IJIacTMAaccaiaH oHe T.0.); Mojienb — hopMaap KOMEriMEeH Kypy; KaJbIIKa KYIO, COJIaH KeHiH TalbiH
KyiimaHnsl airy. Kyro ofiicine, GemimeKxTep/iH enmeM/epiHe xKoHe KOJIaHbLIaThIH KOPBHITIIAHBIH KaCHETTEePiHe
0aifIaHBICTHI OTY MYMKIHIITIH €CKepe OTBIPHII, KAJBINTAY OOMIIeKTepiHiH KaObIpFalapblHBIH OHIEYTE KOHE
TEXHOJIOTHSIIBIK SHICTepiHe YIIKEH HeMece a3 pYKcaT eTireH.

[IpakTHdeckoe 0cBOEHUE MPOIEcca H3TOTOBICHHS CPEAHE- U KPYIMHOTa0ApUTHBIX (GOpM sl cO3AaHus
BHEIIHEro o0mKa rnepcoHaxa. [Iporecc coCTOUT U3 TpeX OCHOBHBIX TAIlOB: CO3[aHIe MOJENH (U3 IepeBa,
MeTaJlIa, INTACTMACCHI H JIP.); CO3/IaHHE C TIOMOIIBIO MOJIEIH - (POPMBIL; JINThE B (GOPMY € TOCIIEeIYIOIIEH
M3BJIEYEHHEM TOTOBOM OTJIMBKH. B 3aBHCHMMOCTH OT METO/1a OTJIMBKH (JIUTHS), pa3MEPOB JETAITH U CBOMCTB
MCTIOJIB3YEMOTO CILIaBa JIealoTcs OOJbINE WIIM MEHBIINE JIOITYCKH HA MEXaHUYeCKYI0 00padoTKy 1
TEXHOJIOTHYECKUE YKIIOHBI CTEHOK (hOPMOOOPA3YIOIINX JETANICH C yUEeTOM JOITyCKa Ha YCaKYy.

Practical development of the process of manufacturing medium and large-sized forms to create the appearance
of the character. The process consists of three main steps:

creation of a model (from wood, metal, plastic, etc.); creation with the help of model - forms; casting into a
mold, followed by the extraction of the finished casting.

KiaroueBble koMneTeHIMHU (Pe3yabTAaThI 00Y4eHHs) ﬂ

ApHaiibl MaTepHaIapIbIH KACHETTEPI MEH CHIIATTAMATIapbH Oinesi. OH 5KoHe Tepic KyiimMamap skacay
TEXHOJIOTHSACHIH XKoHe MYCIHJIIK-KeeM/li OyHbIMIapMeH JKYMBIC iCTey TEXHUKAChIH MeHrepy. Kanbimrap st
KYIOMEH JKYMBIC iCTey Ke3iH/ie OapIIbIK TEXHUKAIBIK TaJlalTapFa xKayar OepeTiH OH XKoHe Tepic peKuMAepi
xacaiiel, Kemekiin KyfimMaiapibl skacay ’oHe TIACTHKAJIBIK TOCEMIEP/I dpJiey TeXHUKAChIH MEHIEPIeH.
3HaeT CBOMCTBA U XapaKTEPUCTHUKH CIIEIIHAIbHBIX MATEPHAJIOB.

BJ'IaZ[eTB TEXHOJIOTHEN U3rOTOBICHUE O3UTHBHEBIX H OTpHULATCIIbHBIX CJICIIKOB U TEXHUKOHN pa60T1>1 CO
CKYHI)HTypHO-OGBCMHI)IMI/I N3 CIIUAMU.

Co3;1aeT IO3UTHUBHBIC 1 HUT'ATUBHBIC MOJIAbI OTBECYAIOIINE BCEC TEXHUYCCKUM Tpe60BaHI/I$IM nmpu pa60Te C
OTIIUBKOH opM.

Bna):[eeT TEXHUKAMMH CO3JaHH BCIIOMOI'aTCIIbHBIX CJICIIKOB U (bHHI/IIHHOFO O(l)OpMJ'IeHI/ISI IINTaCTHYCCKUX
HAKJIaJIOK.

Knows the properties and characteristics of special materials. Possess the technology of making positive and
negative casts and the technique of working with sculptural and volumetric products. Creates positive and
negative modes that meet all technical requirements when working with mold casting. He knows the
techniques of creating auxiliary casts and finishing plastic overlays.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHnne

Pa3naTouHblii MaTepuaJ Cunnabyc




HaumenoBanue moaynasi | TexHOIOTHs MPOEKTHPOBAHUS

Ha3panne qucuuminibl | CreKTanbIiH CBIPTKBI popMackl / Baemnss ¢popma criekrakis / External form of
the performance

Mk IuCHUIIMHBI I1JI KB

Koa aMcuMninHbI VFS 3226

Cemectp 6

KoauuecTBo kpenuroB | 6

ECTS

dopma U BHABI [paktuueckue 3anstust — 60

y4eOHbIX 3aHATUH CPC-30

/xoamdectBo KpenutoB | CPCII - 90

IIpepexBU3UTHI MeapmaTexHOIOTHY B CIIeHOTpahun

eau uzyuenus.

3epTTeneTiH MaTepHaIbIH KYPBUIBIMBIHA COMKeC CLeHOrpabUSHbIH GeiHe -[IaCTHKABIK KeHICTIriHAe OMbIH
CHeHOrpausCH) JKOHE «CIEHOTpadUsUIIbIK KeHimkepiep» Kypy OoHbIHIIA OiTiM MeH JaFabplIapAbl
KaIBIITACTBIPY; CYPETIIiHIH TeaTpplHa KOMMO3WIMSAJIAp JKacay Ke3iHae CcreHorpadusHBIH 3aMaHayH
SKCIPECCHUBTI KYpalIapblH TaHIaYy.

CdhopmupoBaTh 3HaHHSI 1 HABBIKH CO3JJAHUST «MTPOBON CHEHOTrpaduu» U «ClEeHOTpadUueCKUX MEePCOHaKEN» B
00pa3HO-TUIACTHYECKOM TMPOCTPAHCTBE CIEHOTpaduu 1O CTPYKTYpEe H3ydaeMoOro MaTepuaina; BbIOUpaTh
COBpPEMEHHbIC BBIPA3UTEIbHBIC CPECTBA CIICHOTPadUH PU CO3JAHUU KOMIIO3UIHIA TeaTpa XyI0KHHUKA.

To develop knowledge and skills in creating “game scenography” and “scenographic characters” in the
figurative-plastic space of scenography according to the structure of the material being studied; choose modern
expressive means of scenography when creating compositions for the artist’s theater.

Conep:xkanue.

JpamanblK IIBIFapMaHbIH CTHJII MEH JKaHPBIH XOHE PEeKUccep MEH OYKiJl KOIoHbUiap TOOBIMEH MHIeHIETiH
KOPKEMJIIK MiHIETTep/liH KOPIiHICIH ecKepe OTHIPHIIN, CAXHAHBIH KOPKEMIK Oe3eHIIpiayiHiH KeMEAiriHe KeTy
YIIH KYypaigap MEH KOMITO3UIUSIIBIK 9/IiCTEP apKbLUIbI CaxXHAJIAY IbIH JKAJIBI CHIPTKBI OSHHEeIK meniMine cait
ic JKY3iHJIEe 93ipJIel MIbIFapy.

Pazpabotka 0011ero BHEITHET0 M300pa3UTENBHOTO PEIICHHS MOCTAHOBKH CPEACTBAMHU M KOMITO3HIIMOHHBIMU
pUeMaMHy AJsl JOCTHKEHHUSI COBEPIICHCTBA XYyI0’KECTBEHHOTO 0(OPMIICHHUS CLEHBI C YIETOM CTHJIS U JKaHpa
JpaMaTypruyeckoro MpOM3BEICHHS U BBIPAXKECHUS XYIO0KECTBEHHBIX 3ajad, PEIIaeMbIX PEXHUCCEPOM U BCEH
[IOCTaHOBOYHOM IPYIIION.

Development of a general external pictorial solution of the staging by means and compositional techniques to
achieve the perfection of the artistic design of the stage, taking into account the style and genre of the dramatic
work and the expression of artistic tasks solved by the director and the entire staging team.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4eHMsT) ﬂ

OMBIH KOMIIO3UIMCHIH YKacalIbl.

Keﬁirmepnep MEH peKBI/I3I/ITTepI[iH KOMITO3UIIUACKHIH KacaiIbl.
KeHicTikTe KypbUTBIM KacanIbl.

CrieKTaKIIbiH ChIPTKbI TYPIHIH ©31HIIK JOMIH JKacauIbl.

}K06anay TCXHOJIOTMACBIH KOJIAaHa OTBIPBLIIIL, 63 CIIEKTAKJIIH macaﬁmﬂ.
COS,I[aeT HUI'POBYIO KOMITIO3UIHIO.

Co3znaer KOMITO3UIINIO IEPCOHAKEN U PEKBU3HTA.

Co3zaet KOHCTPYKIIHIO B IPOCTPAHCTRBE.

Co3maeT cOOCTBEHHBIN KOJIOPUT BHELTHEN (POPMBI CLIEKTAKJIS.
Cosznaet coOCTBEHHBIN CIIEKTAKIIb C MPUMEHEHHEM TEXHOJIOTHH MPOEKTHPOBAHNS.
Creates a game composition.

Creates a composition of characters and props.

Creates a structure in space.

Creates its own flavor of the external form of the performance.
Creates his own performance using design technology.

dopMa UTOTOBOTO BricTaBienue
KOHTPOJISI

Paznarounslii Cunabyc
MaTepual




HanmeHoBanue MOoayJis

TexHOMOTHs MPOSKTUPOBAHHUS

Ha3panue THCHHMILIMHBI

Kotomsr cyperminin mebepairi [II/ MactepeTBo XymaoKHUKA-
nocranosiuka 11 / Skill of the art Director I1I

Mk IuCHUIIMHBI I1JI KB

Koa aucuMminHbI MHP 111 3226

Cemectp 6

KouanuectBo kpeautoB ECTS 6

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 60

3aHSITHI /KOJUYECTBO CPC-30

KPeIUuTOoB CPCII - 90

IIpepeKBU3UTHI MacTtepcTBO XyN0KHUKA-IOCTaHOBIIUKA [1

ean n3yyeHus.

Hepexri ¢punbpmIi 6eliHeneyne AepeKTi MATePHAIIMEH 5KYMbIC yKacayAa TeXHOIOTHSIIBIK MPOIECTIH KO00aChIH
JKacay.

COSI[aTI) MPOCKT TEXHOJIOI'MYCCKOI'o Ipouecca B pa60Te C JOKYMCHTAJIbHBIM MaTCpUajioM B I/1306pa>KCHI/II/I
AOKYMCHTAJIBHOT'O KMHO.

To create a project of a technological process in working with documentary material in the image of a
documentary film.

Conep:xanue.

OubMal TYCIpyIiH KOPKEMIIK-TEXHOJIOTHSIIBIK SMICTEPiH ic KY3iHAe MeHrepy, GuimMal Tycipy Ke3eHiHme
TYCIpiIiM alaHBIH/A Ke3 KeJITeH MaTepHalIbIK-00beKTHBTI OPTaHbl («aifHaa») nep KesiHnue Tycipy («eHaey»)
YIIIiH HAKThI KECKIHJIIK IICIIIM/II )KOHE MPaKTUKAJIBIK 91icTep i Taba Oiy.

HpaKTI/I‘lCCKOC OCBOCHHEC XYHOKCCTBECHHO-TCXHOJIOTMYCCKUX METOAOB KMHOIIPOMU3BOJACTBA, YMCHUIO HAXOAUTH
TOYHOE H300pa3UTEIHHOE PEIICHIE U MPAKTUIECKHE CITOCOOBI CBOEBPEMEHHOTO N3TOTOBJICHUS («BOTUIOIIICHUS )
JM000TO  BEIIECTBEHHO-TIPEIMETHOTO OKpPY)KEHHS («aHTypaka») Ha ChEMOYHOHW IUIOMIAAKE BO BpeMs
CBEMOYHOIO MEPUOJA.

Practical mastering of artistic and technological methods of film production, the ability to find an accurate
pictorial solution and practical methods for the timely production (“embodiment”) of any material-objective
environment (“entourage”) on the set during the filming period.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

JlepexTi (pHIbMIEpPMEH KYMbIC iCTEY/IiH HETi3ri TalanTapbiH Gites.

I[epeKTi MaTCpUaAJIMCH KYMBIC JXacayla TCXHOJIOTUSIIBIK HpOLI@CTiH AarIbUIapbIH KAJIBIIITACTBIPA/IbI. I[epeKTi
(WIIBM YIIIIH MaKeT IEeH 3CKU3/1 yxo0anay JarabUiapblH KOJIaHa bl

Kortorisl cyperTiini perinae aepekTi (uiibM x)00achliH jKacaiibl.

3HaeT OCHOBHEIE Tp660BaHI/I$I B pa60Te C JOKYMCHTAJIbHBIM KHHO.

@OpMI/IpyeT HaBBbIKH TEXHOJIOTHYCCKOI'O IMpoI1iecca B pa60Te C TOKYMCHTAJIbHBIM MaTCpHUaAJIOM.
HpI/IMeHHeT HaBBbIKU ITPOCKTUPOBAHUA MaKE€Ta U 3CKH3a JIs1 JOKYMCHTAJIbLHOI'O KMHO.

CO3,I[aeT MMPOCKT JOKYMCHTAJIbBHOI'O KMHO B KAY€CTBC XyAOKHUKA ITOCTAHOBIIIHUKA.

Knows the basic requirements for working with documentary films.

Forms the skills of the technological process in working with documentary material.

Applies layout and sketch design skills to documentaries.

Creates a documentary film project as a production designer.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBiienue

PasnaTounslii MaTepua Cumabyc




HaumeHnoBanue MoayJs TexHOIOTHsI TPOSKTUPOBAHUS

Ha3Banue qucUUILIMHBI IMoctmxep ici 1I/ IToctmxepHoe neno 11/ Wig-making work 11
MK 1M CHUNJIMHBI 111 KB

Koa nucuMminHbI PD II 3227

Cemectp 6

KouanuectBo kpeautroB ECTS 4

®opma U BUAbI YYEOHBIX [MpakTuyeckue 3austus — 40

3aHSTHI /KOJUYECTBO CPC-20

KpPeIUuTOoB CPCII - 60

IIpepekBU3HUTHI IToctmxepnoe neno |

Iean n3yyeHus.

AKTepiH CaxHAIBIK GHHECIH TONBIKTHIPY YIIH KaKETTi MIAIITAPIaH YCAK JKOHE OPTALIIA OIIeKeiIep xKacaii
Oy YIIiH KaXXeTTi TEXHAKaJap MEH TeXHOJIOTHSUIAP/IbI, TPAKTHKAIBIK JaFIbLIap sl MEHTEPY.

OCBOHTBH TEXHUKH U TEXHOJOTHH, TPAKTUYECKUE HABBIKA HEOOXOIUMBIC JJI YMEHHUS U3TOTOBIMBATH MEIIKHE U
CpeAHre YKPaLICHHUs U3 BOJIOC HEOOXOJUMBIX JIJIsl JOMIOJIHEHUS CHEHMYECKOTO 00pasa akrepa.

To master the techniques and technologies, practical skills necessary for the ability to make small and medium-
sized hair ornaments necessary to complement the stage image of the actor.

Conep:xanue.

Op TYpii TecManap, IIMHBOHAAP MEH OpiMIep YIIIH HETi3 jkacay TEXHOJIOTHICHIH Urepy; KOC TYHiH TEXHUKACHI;
IIAINITH TPECCTEY; MAIITH Oe3eHAIPY TEXHUKACHI; IIIall SIeKed OyHbIMIapeiH KYTy poreaypaiapsl. lllamran
MTOCTIKEPIIK COHMIK OYHBIMAApAbI kacay Ke3iHe SpTypili MOCTIKEPIIK MaTepralapMeH KoHe KypajaapMeH
KYMBIC iCTey AaFAbUIAPbIH KAIBINTACTHIPY.

OCBOGHI/IC TEXHOJIOTUMH U3TOTOBJICHUA OCHOBBI IJIA pa3/JIMYHBIX HAKIIAAOK, IIMHbOHA U KOChI; TCXHUKA )Z[BOf/iHOFO
y3J1a; TPECCHPOBAHHE BOJIOC; TEXHUKA OOPMIICHHS YKPAIIEHHUS M3 BOJIOC; MPOLEAYPHI YXOa 32 YKpaIICHUIMHI
U3 BOJIOC. @OpMHpOBaHHe HaBbIKOB pa6OTbl C PAa3JIMYHBIMU MMOCTHXXCPHBIMU MaT€prajlaMi U UHCTPYMCHTaAMU
IIpU U3roTOBJICHUHN MOCTMIKCPHBIX JCKOPATUBHBIX U3ACIIUN U3 BOJIOC.

The study of the technology of making the base for various overlays, chignons and braids; double knot technique;
hair training; hair decoration technique; procedures for caring for hair jewelry. Formation of skills in working
with various post-dressing materials and tools in the manufacture of post-dressing decorative hair products.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

v

JKanceipmanap *xacay YIIIiH TIOJBI1 6pHEK TYPiHAE CO3y TEXHUKACHIH CaKTaN/IbI.
[Moctmxkep ToceMaepiH Kecy xoHe Oe3eH/Iipy TEXHUKACHIH MEHT€pPIeH.

OpTYpJIi HOCTHKEP TOCEMJIEPIH kKacay TEXHOJOTHSICHIH MEHIEPIeH.

HlamTe! 6akpUIay j)XoHE MIMHBOHAAP MEH OpiMIEp JKacay TEXHUKACHIH MEHTepIeH.
CO6J’IIO,I[aeT TCXHHUKY HATSKKH THOJIA 110 (bopMe JICKAJI AJI1 U3TrOTOBJIICHUSA HAKJIaJOK.
Brnaneer TeXHUKOW CTPHIKKU U 0DOPMIICHUSI TOCTHXKEPHBIX HAKIIAIOK.

Bna;[eeT TEXHOJIOTHEN U3rOTOBJICHUS PA3JIMYHBIX IMOCTUXKCPHBIX HAKIIAIO0K.
Bnaz[eeT TEXHUKOU TPECCUPOBAHUS BOJIOC U U3IOTOBJICHU NIMHbOHA U KOC.
Adheres to the technique of stretching tulle in the shape of patterns for the manufacture of overlays.
He owns the technique of haircut and decoration of post-cut overlays.

He owns the technology of manufacturing various postizherny linings.

He knows the technique of tracing hair and making hairpieces and braids.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBiienue

PasnaTounslii MaTepua Cumabyc




HanmeHnoBanue MOoayJis

TexHOMOTHs TPOSKTUPOBAHHS

Ha3panue TUCHMIIIIMHBI

CaxHa yKapbIKTaHABIPY Au3aiHaarsl apHaiisl ¢ dexriaep 11/
CrnempddexTs! B cBeToBoM au3aiine cuensl 11 / Special effects in stage

lighting design Il
Mk IuCHUIIMHBI I1JI KB
Koa aucuMminHbI SSDSc I
Cemectp 6
KouanuectBo kpeautoB ECTS 4
®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 40
3aHSITHI /KOJUYECTBO CPC-20
KPeIUuTOoB CPCII - 60
IIpepexkBU3HUTHI CrietpdeKThl B CBETOBOM JIW3aiHE CIICHHI |

ean n3yyeHus.

Taburu jxoHE ’KacaHIBl )KAPBIKTAHIBIPYIBI Moz[enf,z[eyz[in OapiBIK TYpJEpiH Kypyaa, KypAedi CHHTETHKAIBIK
oyieMJiep MEH KeHICTIKTep i (FaphbIIll, FaiaM, KYJIJBI3MbI ACTIaH KOHE T.0.) HET131HEH )KaphIK MPOSKIIUSICHIH )KOHE
TOPT HETI3ri TYCTIH JKOHE KapThUIal JKapbIKTHIH KONTETeH PEHKTEPiHIH KOMOWHAIUACHIH KOJIJaHA OTBHIPHII
YKapBIKTAHIBIPY/1a TPAKTUKAJBIK JaFIbUIapasl MEHTepY. KapbhIK MeH KOJISHKeHIH TYCl MEH TY3eTyi.

BJ'Ia,Z[CTB MPaKTUICCKNUMH HaBbIKaMU CO3JaHHUA BCEX BUIOB I/IMHTaHI/IfI €CTCCTBEHHOI'0O M HCKYCCTBEHHOT'O
OCBCIICHM, ITIOJACBETKU CIIOKHBIX CUHTCTHYCCKHUX MUPOB U MTPOCTPAHCTB (KOCMOC, BCCJICHHAasA, 3BC€3JHOC HebO U
ILp) B OCHOBHOM C HUCIIOJIB30BAHUEM CBETO-IIPOCKIHH U COYETAHUA YETBIPEX OCHOBHBIX IBETOB U MHOXKECTBO
OTTCHKOB ITOJIYIBETA U KOPPEKIIUU CBETA U TCHH.

Possess practical skills in creating all types of simulations of natural and artificial lighting, illumination of
complex synthetic worlds and spaces (space, universe, starry sky, etc.) mainly using light projection and a
combination of four primary colors and many shades of half-color and correction of light and shadow.

Conep:xkanue.

XKapwikTanaplpy AM3aliHBl PEXKHUCCEPAiH JKAPBIKTAHIBIPY LICIIIMIHIH OWIapbl MEH HJCSUIAPBIHBIH iCKE acybl
petinge. On CTaTUKAIBIK HEMECE IWHAMHUKANBIK 00yl MYMKiH. CHEKTakbIiH HEMeCe KEHUI CYypeTTiH
YKAPBIKTAHIBIPY NW3alHBI JKANIbBl JKapbIK Tiz0eriHaeri kaapAwlH Oip Typi Oomnbim Tabbutamsl. JKacaymarsr
MIPAKTUKAIBIK JIaF IbUTAP/IBI XKEeTUIAIpY: 1) TaOuFH skoHE JKacaH bl KaphIKTAHIBIPYIbI UMUTALMSIIAYABIH OapIIbIK
TypJepi; 2) TaOuraT 3JIEMEHTTEPiHIH enecTepi; 3) FaJlaMHBIH JKOHE KCHICTIKTIH (DU3UKANBIK KEHICTIKTEpi; 4)
CUHTETUKAIBIK (DAHTACTHKAIBIK KEHICTIKTEp JKaHE T.0.

CaeroBoe ohopMIeHHe, KaK BOTUIOIIEHUE MBICTH U UIE CBETOBOTO PEIICHHS ITOCTAaHOBIIHKAa. OHO MOXXET OBITh
CTaTUYHBIM WM JUHAMHUYHBIM. CBETOBOE PElICHUE CIIEKTAKIS WM CBETOBasi KAPTUHA — 3TO CBOETO PoJia Kajp
B 00IIel cBETOBOW mocienoBaTenbHOCTH. (COBEpIICHCTBOBAHUE MPAKTHUECKMX HABBIKOB CcO3TaHMs. 1) Bcex
BHJIOB UMHUTAIINN €CTECTBEHHOTO M ICKYCCTBEHHOT'O OCBEIICHHUS; 2) MILTFO3UI CTUXUU MPUPOJIBL; 3) PU3NIECKUX
MPOCTPAHCTB BCEJICHHOW M KOCMOCa; 4) CHHTETHYECKHUX (DaHTa3MHHBIX IPOCTPAHCTB H JP.

The lighting design, as the embodiment of the thoughts and ideas of the director’s lighting solution. It can be
static or dynamic. The lighting design of a performance or a light picture is a kind of frame in the overall light
sequence. The improving practical skills in creating: 1) all types of imitations of natural and artificial lighting;
2) illusions of the elements of nature; 3) physical spaces of the universe and space; 4) synthetic fantasy spaces,
etc.

KuroueBble koMneTeHM (pe3yabTaThbl 00yUeHHs ) ﬂ

Kapeik au3aitHel OOMBIHINA i3]Iy KOHE JANBIHIBIK )KYMBICTAPBIH JKYPri3ei.
JKapbIk au3aiiHbl OOMBIHIIA )KAPBIKTHIH ©3rePMEITl CEPHUSICHIH JKacaiibl.
XKenin 6ann OOHBIHIIA 63 SCKU3IEPiH JKaCaHIbI.

Kenin qu3aliHabl menryae NpaKTUKAIBIK JIaF IbLIap, bl KOJIIaHA b,
HpOBOJII/IT IIOMCKOBBIC U ITOATOTOBUTCIIBHBIC pa6OTI)I 110 CBETOBOMY ,ZII/I33171HY.
Pa3pabatbiBaeT cBeTOBOW BapHAaTUBHBIN PsIJl IO CBETOBOMY JU3aHY.
Co3maeT coOCTBEHHBIE 3CKU3bI [0 CBETOBOW MAPTHUTYPE.

HpI/IMeH}IeT MPAKTUYCCKHUEC HABbIKH B PCHICHUU CBETOBOI'O ,Z[H3aﬁHa.
Conducts exploratory and preparatory work on lighting design.

Develops a light variation series for lighting design.

creates his own sketches based on the light score.

Applies practical skills in solving lighting design.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

Pa3znaTouHblii MaTepuaJ Cunabyc




HanmeHoBanue MOoayJis

TexHOMOTHs MPOSKTUPOBAHHUS

Ha3panue THCHHMILIMHBI

MusancrieHa xoHe musankaap I/ Muzancuena u muzankaap I / The

mise-en-scene and heard 111

Mk IuCHUIIMHBI I1JI KB

Koa aucuMminHbI MM 111 3227
Cemectp 6
KouanuectBo kpeautoB ECTS 4

@®opma u Buabl yueOHbIX | [IpakTiueckue 3ansTus — 40
3aHATHH /xoauuectBo | CPC —-20

KPeIUuTOoB CPCII - 60

IIpepexkBU3HUTHI Mu3zancuena u musankazp Il

ean n3yyeHus.

MuzaHkaapiiapblH MU3aHCIICHAIBIK CEPUSICHI GOMBIHIIA 03 KOMIIO3ULMSHBI3ABIH MU3aHCLIEHAIAPEIH KYPYIbIH
CTHJIb €PEKIIETIKTEPiH MCHIEPY.

OBJ'IaI[CTI) CTUJICBBIMU 0COOEHHOCTAMU
MU3aHCICHUYICCKOMY psAay MU3aHKaJIpPOB.
To master the stylistic features of constructing the mise en scene of your own composition according to the mise
en scene series of mise frames.

MMOCTPOCHUA MH3aHCLCH COOCTBEHHOM KOMIIO3UIIUH oo

Conep:xanue.

[larpIH TONTHIK MH3aHCIECHATAPABI 93Ipley JKOHE KYPY, XAOTHKANBIK KO3FAllBICTa, JKYMBIC TPOIECIHIE,
aJaMJIap IIH YHBIMIACKaH MacCaChIH I KoHE T.0. KOIT afjaMIapiaH TYPaThIH XKallai KepiHicTep i a3ipiey xKoHe
KYpPY. OpHaJIaCKaH >KEPJIETi MPOIOPIUIIap MEH MacIITa0Tapabl €CCIKEe ay.

Pa3paboTka u co3gaHue MaJOrpyIIOBBIX MH3AHCIICH, pa3pa00TKa M CO3JaHUE MAaCCOBBIX CIICH C OOJIBIINM
KOJIMYECTBOM IIOZIEH B XaOTHYECKOM JBHKEHHH, B IPOIIECCE PaOOTHI, OPTaHM30BAHHOW MAaCCHI JIIOJEH H JIp.
VYder nponopuuy 1 MaiTaboB Ha JIOKAMK U B 00bekTe. PazpaboTka kaipa B HyTpH CIICHBI.

Development and creation of small-group mise en scene, development and creation of mass scenes with a large
number of people in a chaotic movement, in the process of work, organized masses of people, etc. Taking into
account the proportions and scales at the location.

KiroueBble kKoMneTeHIMHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

Mu3aHcIieHaHbIH KYPAEIi KOMITO3UITUSCHIH OIS/,

MuzaHcrieHaIap bl CATYABIH CTHIIh EPEKIIETIKTEPiH OlTe/i.

Cuenapuii G0HBIHITIA MU3aHCIIEHATBIK KaTap IbIH KYPBUTBICHIH KOJIIaHAIbI.
MusaHKapaapabpiH MU3aHKaIpiaapbl OOHBIHIIA 63 KOMITO3HUIIUSICHIH JKacalIbl.
3HAET CIIOKHYIO KOMIIO3HUITNIO MU3aHCIICHEI.

Bnaz[eeT CTHJIEBBIMH OCOOEHHOCTSIMU MMOCTPOCHUS MU3AHCIICH.

IIpumeHsieT MoCTpoOeHUE MU3AHCIIEHUUECKOTO Psjia IO CLIEHAPHIO.

Coznaet coOOCTBEHHYIO KOMIIO3HIIMIO [T0 MU3aHCLIIEHUYECKOMY PSITy MU3aHKAAPOB.
Knows the complex composition of the mise en scene.

He knows the stylistic features of the construction of the mise en scene.

Applies the construction of a mise-en-scene series according to the script.

He creates his own composition based on a mise en scene series of mise-en-frames.

DdopmMa HTOrOBOr0 KOHTPOJIsI BricTaBiieHne

Paznarounblii MaTepuan Cunnabyc




HaunmeHoBaHue MOYJIst TexHOIOTHS IPOSKTUPOBAHHS

Ha3Banune qucIMIJIMHBI [optpettik rpum / IloptperHsiii rpum / Portrait makeup
MK 1M CHUNJIMHBI bJI KB

Kon aucuuniaunel PG 3228

Cemectp 6

KouanuectBo kpeautroB ECTS 6

®opma u BHIBI y4eOHBIX [IpakTtuueckue 3ansarus — 60

3aHATHH /KOJINYECTBO CPC -30

KpPeIUuTOoB CPCII - 90

IIpepexBU3NTHI CKynbNTYpHO-00BEMHBIN TPUM

Iean n3yyeHus.

Caxnazia HeMece KHHO dKpaHbIHAA TapUXHU MAHBI3/IbI YIIBI KOHE SUT1I agamap OeiiHepiH Tapuxu JepeKTepre
coiiKkec creKTakIbre HeMece (PUIbpMre apHal KaiiTa xKacay YIIiH MOPTPETTIK TPUM TEXHUKACHIH MEHTEPY.
OBJ'IaI[CTI) TEXHUKOM MOPTPETHOIrO I'prMa JJisk BOCCO3JaHUA HAa CLCHEC WJIW Ha KUHO3KPAHE 06pa3OB
I/ICTOpI/I‘leCKI/Iﬁ BAXHBIX BCJIIMKUX U 3HAMCHUTBIX J'IIOILGfI B COOTBETCBHUU UCTOPUUCCKUM JaHHBIMU JIS1
CIICKTAaKJIA NN (I)I/IJ'ILMa.

Master the technique of portrait makeup to recreate on stage or on the cinema screen images of historically
important great and famous people in accordance with historical data for a play or film.

Conep:xanue.

I'pumae Tapuxu TYMHYCKAachIMEH Hemece pepepeHCIIeH TOPTPETTIK YKCACTHIKKA JKETY YIIiH KaXeTTi
JaFIbLIap/bl JAMBITY. beT 1eH neHeHiH jxeke OeIiKTepiHiH TPUM/IEY 9ICTepiH TepeHipeK urepy. AJaMHBIH
CBIPTKBI KEeJOETiHIH (PU3NOTHOMUSCH Typaibl OltimMaepid Oekity. [lopTperTik hopmanap MEH KOJIOPUTIH Oepy
JaFAbUIAPIH XKETUIPY.

Pa3BuTHE HABEIKOB HGO6XOILI/IMBIX UL JOCTHXKEHHA B TPUME IMTOPTPETHOI'O CXOJACTBA C UICTOPUIECKUM
OpHUTHHAJIOM WK pedpepeHcoM. YTIyOsieHHe B TOHKOCTH IPUMHUPOBAHUS OTIENBHBIX YacTel JHa 1 Telna.
3akperieHre 3HaHUK O (GU3HOTHOMUKE BHEITHOCTH 4enoBeKka. COBEpIICHCTBOBAaHHE HABBIKOB Mepeaadn
MTOPTPETHBIX GOPM U KOJIOPHTA.

The development of skills necessary to achieve portrait similarity in makeup with the historical original or
reference. Deepening in the subtleties of make-up of individual parts of the face and body. Consolidation of
knowledge about the physiognomy of a person's appearance. Improving the skills of conveying portrait forms
and color.

KuroueBble koMneTeHIIUM (pe3yibTaThbl 00YUeHus ) ﬂ

TIOPTPETTiK rPHM/IE KYMBIC iCTEYIiH Heri3ri IPUHIMITEpiH Oinei.

[opTpeTTik rpuUMIIe TOCTHKEPITIK IeOepITiK JaFIblIapblH MEHT€pPreH.

(DI/I3I/IOFHOMI/I$I, aJIaMHBbIH CBIPTKBI Kea0eTl KoHe HOpreTTiK MaKHKAArbl MPAKTUKAJIBIK Jar/IbUIap TypaJibl
OLTIM/II KOJIJaHAIbI.

[opTpeTTik rpuMIIe TEXHUKAIBIK KYPaJIapMeH CypeT *Kacaibl.

3HaeT OCHOBHBIE MIPUHIOUAIIBI pa6OTLI B IOPTPECTHOM I'pUME.

Bnaz[eeT HAaBBbIKaAMU MMOCTHXXCPHOT'O MACTCPCTBA B IOPTPETHOM I'pPUME.

HpI/IMeHHeT 3HAaHUA O (l)I/ISI/IOFHOMI/IKe, 0COOEHHOCTSX BHEITHOCTH YEI0BEKA U MPAKTHYCCKNEC HABLIKU B
MOPTPETHOM I'PUME.

COS,I[aeT TEXHUYCCKUMHU CPCACTBAMU 06p33 B IOPTPETHOM I'pUME.

Knows the basic principles of working in portrait makeup.

He has the skills of post-artistic mastery in portrait makeup.

He applies knowledge about physiognomy, the peculiarities of human appearance and practical skills in
portrait makeup.

Creates an image in portrait makeup by technical means.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHoBanue MOoayJis

TexHOMOTHs MPOSKTUPOBAHHUS

Ha3panue THCHHMILIMHBI

CTyausUTBIK )KOHE CTYIUSIIAH CBIPT XKapbIKTauablpy / CTyauitHOe U
BHectyauiiHoe ocBenenue / Studio and outdoor lighting

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI SVO 3228

Cemectp 6

KouanuectBo kpeautoB ECTS 6

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 60

3aHATHI /KOJMYECTBO CPC-30

KPeIUuTOoB CPCII - 90

IIpepexBU3NTHI CBeToBOE 000pYIOBAHHUE CIICHBI U DJICKTPOTEXHUKA

ean n3yyeHus.

Kes kenreH KeHICTIKTIH XapbIKTaHIBIPY SCTETHKACHIH aHBIKTANTHIH (DAKTOPIApHbl 3EPTTEHI3; JKAPBIK ICH
KOJICHKE Cally KaHOHJAaphbl OOMBIHIIIA CHCHOFpa(bI/IHJ]I)IK HHSaP'IHHLIH CcaxHa KeHiCTiFiHILe, NaBWIBOHBIH/AA, TCATP
KeHiCTiFiHI[e JKapbIK OpPTaCbIHBIH HpI/IHHI/IHTCpiH KaJIBIIITACTBIPY, cueHapHﬁ HEMECC npamMa KOHTCKCTiHIlG
APXUTEKTYPAIBIK KacOeTTep MEeH JIeKOpIapIblH epeKIle KapbhIKTaHABIPYHI.

W3yunts (axTopsl, OMpememnsIonye 3CTETHKY OCBEIICHHS JII0OOT0 JaHHOTO MPOCTPAHCTBA; CPOPMHUPOBATH
IIPUHIIAIIBLI CBETOBOM Cpeabl B CHEHUYCCKOM IMPOCTPAHCTBE, IIaBUJIIBOHE, TC€AaTPaJIbHOM IIPOCTPAHCTBC
creHorpagudeckoro oQopMmIeHHs MO KaHOHAM TIOCTPOSHHsSI CBEeTa W TEHHW; CHenu(huIHOe OCBEUICHHE
ApPXUTEKTYPHBIX (acasioB U IeKOpa B KOHTEKCTE CIIEHAPUS U IpaMaTyprim.

To explore the factors that determine the lighting aesthetics of any given space; to form the principles of the light
environment in the stage space, pavilion, theatrical space of scenographic design according to the canons of
constructing light and shadow; specific lighting of architectural facades and decor in the context of script or
drama.

Conep:xanue.

Byt KypeThIH TYKBIPBIMIAMAChI Ke3 KEJITeH KOHPUTypanusAarsl )oHe Ke3 KeJIT'eH OeplIreH mapTTapJarsl caxHa
aliMarbIH JKapBIKTaHIBIPY TEXHOJOTHSICHIH 3epTTelini. CaxHaNbIK KapbIKTAHIBIPY MPUHIUITEPi: UMITYyIBCTIK
JKOHE TYPaKTHI kapblk. CTynusama Hemece TaOWFH JKapbhIKTa KOHTPACTTH koHE NU(DPY3USIBIK, OaFbITTalFaH
KapBIKTAaHIBIPYAbl TMaifanaHy epekumienikTepi. Tyc >koHe peHK CY3riiepiH, COHJal-aK pedIieKTopiapbl
KOJIIaHy dficTepi.

Konnenmus naHHOTO Kypca H3y4aeT TEXHOJIOTHIO OCBEIICHHS CIIEHUYECKOH TUIOIAAKH JTF000H KoHpHUTyparin
U JIIOOBIX JAHHBIX YCIOBHM. [IpUHITUIIBI OCBEIMICHHSI CIIEHBI: UMITYJIbCHBIA M ITOCTOSHHBINA CBET. Cneunq)HKa
HCIIOJIb30BaHWA KOHTPACTHOT'O U PaCCEEBAIOIICTO, HAITPABIICHHOTO OCBCUICHHUA B CTYyAUU, UJIU HA €CTCCTBECHHOM
CBCTC HATYPHI. MeTOIH:I MNPUMCHCHUA IIBETOBBIX U TOHOBBIX (i)I/IJ'ILTpOB, a TaK¥XKe 0Tpax<aTeneﬁ.

The concept of this course studies the technology of lighting a stage area of any configuration and any given
conditions. Principles of stage lighting: pulsed and constant light. The specifics of using contrasting and diffuse,
directional lighting in the studio, or in natural light. Methods for using color and tone filters, as well as reflectors.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00yUeHHs ) ﬂ

Kes-kenren opransiH JXKapbiK KEHICTITiH )KapbIKTaHABIPY epéKmeniKTepiH oineni. CTynusmbIK opTaaa
COYJICTTIK JIEKOP/IbI XKAPBIKTAHBIPY AaFAbUIAPEIH MeHrepred. CTyIusIaH ThIC OPTaia TaKbIPBIIIThI
JKapbIKTaHIIBIPY AAFAbUIApbIH MEeHrepreH. Kananelk opTaza skapblKTaHABIPY KAHOHAAPBIH KOJIAHAbI.
3HaeT 0COOEHHOCTH OCBCIICHUSA CBCTOBOI'O MMPOCTPAHCTBA JIF0001 Cpeabl.

Bnazneer HaBbIKaMU OCBEIIEHHUS ApXUTEKTYPHOIO JIEKOpa B CTYJIMIUHON Ccpeie.

Bnaneer HaBbIKaMu OCBEILIEHHS IPEAMETA BO BHECTYIMUHOM cpeie.

[IpuMeHsieT KaHOHBI OCBELIECHUS B TOPOJCKOM Cpelie.

He knows the peculiarities of lighting the light space of any environment. He has the skills to illuminate
architectural decor in a studio environment. He has the skills to illuminate the subject in an out-of-studio
environment. Applies the canons of lighting in an urban environment.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHoBanue MOoayJis

TexHOMOTHs MPOSKTUPOBAHHUS

Ha3panue THCHHMILIMHBI

KI/IHOI[eKopaLII/ISI BI/13yaJ'II/I3aI_II/I$ICI>I/ BI/IByaJ'II/ISEII_II/ISI KI/IHO).ICKOpaLII/II/I /
Visualization of film decoration

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI VKD 3228

Cemectp 6

KouanuectBo kpeautoB ECTS 6

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 60

3aHATHI /KOJMYECTBO CPC-30

KPeIUuTOoB CPCII - 90

IIpepexBU3NTHI KommproTepHbIe TEXHOIOTHH B KHHeMaTorpade

ean n3yyeHus.

1

Yur emenmzi Blender Hemece SketchUp komrbrotepitik GaFapiaMachliia KHHOICKOPALHS MOIEIH OHJIEY,
KHHOACKOPaIHsIIap IbIH 63TepyiMEH 3CKHU3CP KaTapblH )Kacay.

BusyanusupoBats MOAETIs KHHOJIEKOpAUU B 3-X MEPHOM KoMmmbloTepHoii iporpamme Blender mim SketchUp,
CO3/1aTh CEPUI0 ACKU30B CO CMEHOW KMHOJIEKOpAIUH.

Visualize a film decoration model in a 3-dimensional computer program Blender or SketchUp, create a series
of sketches with a change of film decorations.

Conep:xanue.

KonMmeH HeMece caHAbIK TEXHOJIOTUsAIap bl apajacTslipa MaigagaHa OThIPhII KHHOAEKOPALUUSHBIH 3CKU3bIH
BH3yaJIH3alHaIayblH/a AiKBIH HOTIKETE )KETY YIIiH OpPHAIACTHIPY/IBI, KaJpIeyi, paKypCchiH Ta0yIbl,
TEKCTypaJiay/bl 3epTTey KoHe KoIaHy. TeKcTypanap KaTalorbl, TYCTEP/i Ty3eTy, KHHOJEKOPaUsSHBIH
KYPBUIBICBIH €TKEeH-TErKei KopcerTy.

WzydeHne n nmpuMeHEeHE CMETIaHHBIX TEXHHUK KaK PYIHBIMH, TaK M COBPEMEHHBIMU ITU(PPOBBIMH
TEXHOJIOTUAMU JJId JOCTUIKCHUA BBIPA3UTCIIbHOCTU B KOMIIOHOBKE, KaJIpUPOBAHNU, paKypcCe,
TEKCTYpHUpPOBAaHUH, BHYTPU €AMHON BU3yalIM3allMM 3CKU3a KUHOAeKopauuu. KaTamor TekcTyp,
LIBETOKOPPEKU U, A€Taau3alns KOHCTPYKIUN KHHOACKOPALUU.

The study and application of mixed techniques by both manual and modern digital technologies to achieve
expressiveness in the placemaking, framing, foreshortening, texturing, within a single visualization of the
sketch of the film decoration. Catalog of textures, color correction, detailing of film decoration designs.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

Y CHIHBUTFaH )K00aHBIH CIICHAPIIBIK MaTepUAIIbIH OlteTi. -

CreHapJIbIK MaTepHaIIbl Talay IbIH aCCOIUATURTI 9IICIMEH TajIaiIbl.

"Site specific"yIIiH KOMITO3UIMSUIBIK IIEIIM 331pIIeH/Ii.

Photoshop, CorelDraw rpadukansik OargapinaManapbiHIa KUHOIEKOPALHsIIapIbIH 63repyiMeH 3CKU3aep
KaTapblH JKacailibl.

Op Typai rpaduKaibIK OarmapiaMaiapaa KHHO JEKOPaIUsUIaPbIHBIH TYC CXEMAaChIH BU3YaJIN3allUsIai Ibl.
Kunonexopauusinapasl Bu3yaiau3anusuiay OOHbIHINIA Iapajiap KeIeHiH jKocapiaanbl.

3HaeT CLeHApHBIA MaTepHall IpeUIaraéMoro NpoeKTa.

AHanmu3upyeT clieHapuii acCOIMaTHBHBIM METOJIOM pa3z0opa MaTepuania.

PaspabatbiBaeT KOMIIO3HILHOHHOE perenue as «Site specificy.

Co3pmaet cepuro 3CKU30B CO CMEHOM KMHO/IeKOpaluii B rpaduyeckux nporpammax Photoshop, CorelDraw.
Buzyanusupyer 11BeToBoe pelieHre KHHOACKOPAIMiA B pa3IHYHBIX TpapuIecKux MporpaMMax.
InanupyeT KOMIUIEKC MEp 10 BU3yaJIU3allUd KHHOJAEKOPAIIUi.

Knows the scenario material of the proposed project.

Analyzes the scenario by the associative method of parsing the material.

Develops a composite solution for "Site specific".

Creates a series of sketches with a change of film decorations in the graphic programs Photoshop,
CoreIDRAW.

Visualizes the color scheme of film decorations in various graphic programs.

He is planning a set of measures for the visualization of film decorations.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBieHne

PasnaTounblii MaTepuaJ Cunnabyc




HaunmeHoBaHue MOYJIst TexHOIOTHS IPOSKTUPOBAHHS

Ha3Banune qucIMIJIMHBI Hlam Tapa3 ici / [Tapukmaxepckoe neno / Hairdressing art
MK 1M CHUNJIMHBI bJI KB

Kon aucuuniaunel PD 3229

Cemectp 6

KouanuectBo kpeauroB ECTS 7

®opma U BUABI YUEOHBIX [Ipaktuueckue 3ansarust — 70

3aHATHH /KOJINYECTBO CPC -35

KPeJIUTOB CPCII - 105

IIpepexBU3NTHI OCHOBBI TAPHUKMAXEPCKOTO JIeNa

Iean n3yyeHus.

Op Typai 1oyipAepAiH CoHiHEe COMKeC KeHiKepaiH OeiiHeciH JKacay YIIH KaXEeTTi TaFabuiap MeH OuTiM/i
KOJITaHy MaKCaThIH/Ia €XKENT1 oJIEMHIH MIAMl YITUIEPiH OpbIHAAY SIICTEePiH, SPTYPIIi XaIbIKTap MEH
MQI[GHI/IGTTep}IiH aaM3aT TapUuXbIHJAAarbl HIAIl CSHiHiH MaHbI3AbUIBIFBIH TAJIAAYAbI UTCPY.

OCBOHUTH TEXHUKHU UCITOJTHEHHUS MMPUYCCOK APEBHETO MUpPA, aHAJIU3 3HAYUMAOCTH MOJbI Ha IPUYCCKU B UICTOPUUN
YE€JIOBCUCCTBA PAa3HBIX HAPOAOB U KYJBTYP C LCJIbIO IPUMEHCHHUC MOJYYCHHBIX HABBIKOB U 3HAHWUU B CO3JJaHUN
o0pa3a mepcoHaka B COOTBETCBUH MOJIE€ PAa3HBIX AIIOX.

To master the techniques of performing hairstyles of the ancient world, to analyze the significance of hairstyle
fashion in the history of mankind of different peoples and cultures in order to apply the acquired skills and
knowledge in creating the image of a character in accordance with the fashion of different eras.

Conep:xkanue.

Op TYPJIi XaNbIKTap MEH MOACHUETTEPIiH €XKeNri dJIEMiHiH 1Al YATiPiH OPBIHAAY 9/iCiH Hrepy OUTIKTI rpum
CypeTHIUIepiH TaibIHIayabIH axbpipaMac 0emiri 6ombin Tadbbuiaabl. OpbIHIAY 9MICTEPIH JKATTHIFY HIAIITApa3
MaHUKIOpJIepiH/e, TapuKTep/Ie HeMece MOJENbEPe ONapAblH OPBIHAAY KYpACTILUIiriHe OalIlaHbICTH 3epTTeY.
OcBoeHrEe TEXHUK UCTIOIHEHHUS PUYECOK JPEBHEr0 MUpa pa3HbIX HAPOAOB U KYJIBTYp U SABJISETCA HE
OTBHEMJIEMOI YaCThIO MOATOTOBKH KBATH(UIIMPOBAHHBIX TPUMEPOB. M3ydeHne TeXHHUK BBITOJIHEHHS Ha
TPEHUPOBOYHBIX IMAPUKMAXCPCKUX MAaHUKECHAX, ITapUKaX UJIM Ha MOJCIIAX B 3aBUCUMOCTH OT CIIOKHOCTHU HUX
HUCIIOJIHCHUA.

The mastering the techniques of performing hairstyles of the ancient world of different peoples and cultures is
an integral part of the training of qualified make-up artists. Learning techniques for performing on training
hairdressing manikins, wigs or models, depending on the complexity of their execution.

KuoueBble koMneTeHIUH (pPe3yibTaThl 00YUeHHs ) ﬂ

AdpHKaIbIK 6pIMIAEPAIH TYPJEPiH OPBIHIAY SIICTEpiHE He.

MBICBIPITBIK MIANITHI O€3CHIIPY TEXHUKACHIH MEHIEPIeH.

Byiipa mamTs! KogaHa OTHIPEIN, TAPUXH IIAII YATICIH ’kKacay TeXHUKACHIH MEHTePreH.

Eskenri oneMHiH KeJeM/Ii KapKacThl Al YITICiH OPBIHIAY TEXHUKACHIH MEHIepPIeH.

Brnaneer TexHMKaMH BBITTOJTHEHUS] pa3HOBUAHOCTEH a)pHKaHCKUX KOCHYEK.

Bnaz[eeT TEXHUKOU O(I)OpMJ'IeHI/ISI CTHUIICTCKOI'O IMapHrKa.

Bnaz[eeT TCXHHUKAMU BBIIIOJIHCHUSA UCTOPUICCKUX MIPUICCOK C TIOMOIIBIO 3aBUTBIX BOJIOC.

Brnaneer TeXHUKOW BBITIOIHEHHSI 00BEMHBIX KAPKACHBIX MPUYECOK APEBHETO MHpA.

He knows the techniques of performing varieties of African braids. He knows the technique of designing an
Egyptian wig. He knows the techniques of performing historical hairstyles with curled hair. He knows the
technique of performing voluminous frame hairstyles of the ancient world.

CI)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

PasnaTouHblii MaTepuaJ Cumnabyc




HaumeHoBanue MoayJs TexHONOoTHs TPOESKTUPOBAHUS

HazBanue 1uCUHILIMHBI Jlexopanusiiap/sl KoMibioTep e sxobanay 1/ KommbsiorepHoe
npoekTupoBanue Aekopaiuii I / Computer-aided design of decorations |

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI KPD | 3229

Cemectp 6

KouanuectBo kpeautroB ECTS 7

®opma U BUAbI YYEOHBIX Ipaktuueckue 3anstust — 70

3aHSTHI /KOJUYECTBO CPC-35

KPeJIUTOB CPCII - 105

IpepexBU3NTHI OCHOBBI KOMITBIOTEPHOU rpaduKu

Iean n3yyeHus.

Adobe Photoshop rpadukanblk penakTopbIH KOJLIQHBIII, CY3riziepai, (OTOMOHTAXKIBl MKOHE KOJUIAXKIbI
TMalanaplll, TIaKaT-TUIAKATTHIH JKaNMmaK OcHHECiH, KOCTIOMICPIIH JCKHU3ACPiH, PEKBU3UTTEPIH, TaHIAIFaH
CICKTAKJIbIe JCKOpalus JCKHU3ICpiH Kacay, JCKopalus 3CKU3AepiH, (OTOCYpPEeTTepli 6OHJAeY IKOHE
KOMITBIOTEPIIIK TpaduKajbIK OaraapiaManap/a npe3eHTausap xacay OOMbIHINA TPAKTUKAJIBIK JaF IblIap.
CrpoektrpoBath cpeactBamu rpaduueckoro pepakropa Adobe Photoshop, ucnonbs3ys GuabTpbl, HOTOMOHTAX
W KOJUIAX JJISl CO3/IaHUs TUIOCKOTO M300paXKeHHsl TuIakaTa-auIli, SCKU30B KOCTIOMOB, PEKBH3HTA, DCKHU3bBI
JICKOpaIliii K BBIOPAHHOMY CIICKTAKJI0, MPAKTHYECKUX HABBIKOB IO 00pabOTKE 3CKU30B JIEKOpAIUi,
(hoTorpaduit 1 CO3TAHMIO MPE3CHTAINI B KOMITBIOTEPHBIX TpaUIeCKIX MporpamMmMax.

To design using the graphic editor Adobe Photoshop, using filters, photomontage and collage to create a flat
image of a poster-poster, sketches of costumes, props, sketches of scenery for the selected performance, practical
skills in processing scenery sketches, photographs and creating presentations in computer graphics programs.

Coaep:xanue.

JlexopanusuiblK KOHCTPYKIFSUIAPIBI POTIOPIKSIA JKOHE MAcIITadTa TeaTpaIIbIK MaKeTi MeH JeKopanusiiapra
ACKU3MEepai MUQPIBIK TEXHOJOTHJIAD apKbUIBI KYpy XOHE ecenrTey. OHEPKICINTIK JKOHE SKOHOMHUKAJIBIK
MPOTPeCKe YJIECKeH CaxHaJbIK TEXHOJOTHSUIAPIBIH JaMybl, CleHorpadusia KOMIBIOTEPIIK KOHE MeAua
TEXHOJOTHSIAPIbI KOJaHy, Ka3ipri TeaTp KOWBUTBIMBIHAA KAXKETTI KOKETTUTIK peTiHe.

[locTpoeHne u pacdeTsl JEKOPAMOHHBIX KOHCTPYKIHK B TPOMOPIHSIX W MacmTabe, mudpoBoi momade
T€aTpaJIbHOI0 MaKETa W 3CKU30B K ACKOPALUIM. PaszButue CIICHNYCCKHUX TGXHOHOFHﬁ, IIocCJICA0OBaBIICC 3a
IIPOMBIIIVIEHHBIM W 3KOHOMHWYECKHUM MPOrpeCcCoM, MNMPUMECHEHHUE KOMIIBIOTEPHBIX W MEOAUa TCXHOJIOTUH B
creHorpaduu, Kak He00X0IUMO TTOTPEOHOCTHIO B COBPEMEHHON paboTe TeaTpalbHOTO MPOU3BOICTBA.

The construction and calculations of decorative structures in proportions and scale, digital submission of
theatrical layouts and sketches for scenery. The development of stage technology, following industrial and
economic progress, the use of computer and media technology in scenography, as a necessary need in modern
theater production work.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4eHMsT) ﬂ

VHHOBAIIHSI TEXHONOTHSCHIMEH CIIEKTAKIIb/Il %00anay Tocinaepin Gierni.

Adobe Photoshop rpadukaibik peakTOpbIHBIH KOMETIMEH JIEKOPAIHSLIAP IbI KOO IbI.

Corel Trace xone Adobe Photoshop cy3rinepinzae komiax xxoHe GyTax 9iciMeH aduia-niakaTThl Ko0anansl.
Tuimai enzey yuiin Corel Draw BekTopiblk rpaduka sxone Adobe Photoshop Typiienmipy KypajigapbiMeH
KOCTIOM KaTapbIH >ko0anaiinbl. XKobaHsl xy3ere acslpy YILiH AeKOpalusiapra, KOCTIOMAEPre, JepeKTeMenepre
apHaJIFaH TEXHUKAJIBIK 3CKU3JEP/i, MaTepHaslap MIbIFbIHBI MEH IIBIFBIHAAP KeCTeNepiH sko0anaibl.

3HaeT crocoObl MPOSKTUPOBAHUS CIICKTAKIIS TEXHOJIOTUEH MHHOBAIUI.

ITpoexTrpyeT aeKopanuu cpeacTeaMu rpaduaeckoro peaakropa Adobe Photoshop.

[IpoexTupyeT miakar-aduiry MeTogoM koutaxa u (yraxa B Corel Trace u punbsrpoB Adobe Photoshop.
[TpoekTHpyeT KOCTIOMHBIH psin cpenctBamu BekropHoi rpaduku Corel Draw u kouseprammu B Adobe
Photoshop mst adpdexrrBHOI 06paboTKH. TIpoeKTHPYET TEXHUIECKHE ICKHM3BI, TAOIUIEI PACX01a MaTepHAIOB
W 3aTpar K AEKOpalusIM, KOCTIOMaM, PEKBH3UTY AJISl OCYIIECCTBICHHS TPOEKTA.

Visualize a film decoration model in a 3-dimensional computer program Blender or SketchUp, create a series of
sketches with a change of film decorations. Knows the ways of designing a performance with the technology of
innovation. Designs decorations using the Adobe Photoshop graphics editor.

Designs a poster poster using collage and footage in Corel Trace and Adobe Photoshop filters.

Designs a costume range using CorelDRAW vector graphics and conversion to Adobe Photoshop for efficient
processing. Designs technical sketches, tables of material consumption and costs for decorations, costumes,
props for the project.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTouHblii MaTepua Cumnabyc




HaumeHnoBanmne Moayis

TexHoIOrNs MMPOCKTHUPOBAHUA

Ha3panue THCHHMILIMHBI

MonTax / MonTax /Mounting

Mk IuCHUIIMHBI bJ1 KB
Koa aucuMminHbI Mon-3229
CemecTp 6
KouanuectBo kpeautroB ECTS 7

®opMa U BHABI Y4eOHBIX
3aHATHII /KOJIHYECTBO

[Ipaktuueckue 3ansarust — 70
CPC -35

KpPeIuTOoB CPCII - 105

IIpepexkBU3HUTHI Mu3zancuena u musankaip Il

Iean n3yyeHus.

KUHOKaIp/IapIsH aybICy epeKIIeTikTepiMeH KMHOMOHTAX/IBIH TYPJIEPiH, omicTepi MeH omicTeMeepin Gty xoHe
KOJIIaHy HETI3AepiH Kalay, MOHTXKABIK OWIayIbl KAIBINTACTHIPY KOHE KaJpiiap KO3FAIbICHIH KaOBLIIAYAbIH
(bMBHOITOTHSITBIK JKOHE TICHXOJIOTHSUIBIK aCIIEKTIIepiH Tanaay.

3aJI0KATh OCHOBBI 3HAHWN M TPUMEHEHHH BH0OB, METOIOB M MPHUEMOB KHHOMOHTaXa C €r0 OCOOCHHOCTSIMHU
nepexoja KUHOKAaJAPOB, c(OPMHPOBATH MOHTa)KHOE MBIIUICHHE M MPOAHAIN3UPOBATH (U3HOIOTUYECKUE U
TICUXOJIOTMYECKHE aCTIEKTHl BOCTIPUSITHSI IBH>KCHUS KaJIPOB.

To lay the foundations of knowledge and applications of types, methods and techniques of film editing with its
peculiarities of the transition of film frames, to form editing thinking and analyze the physiological and psychological
aspects of the perception of the movement of frames.

Coaep:xanue.

KuHOmarel MOHTaX[IBIH €peKIIeNniKTepi MEH MaHBI3ABUIBIFEI. DWIbM OHAIPICIHAETI MIBIFAPMAIIBUIBIK KOHE
COHBIMEH 0ipre TeXHUKAJIBIK MPOIIECC, KOPKEM OiayAbIH epeKine (opMackl, Kaapiapabl TaHAaY, OCHHEeHIH KeKe
OeunikTepiH OipiKTipy HeMece Kaapiapbl OHJeY apKbUIbl TYCIHAIpY. MOHTaX JpamaiblK jKOHE (TaKbIPBHIITHIK)
KYPBUIBIMMEH OailTaHbICTHL. (PMIIBM, OHBIH CIIEHApHIl HEMECE TYCipy KOCMapbl OOMBIHIIIA aHBIKTATA B,
NzydeHnne ocoOeHHOCTEH M 3HAUEHUS MOHTa)Ka B KHHO. DTO TBOPUYECKHI U B TO JK€ BpEMS TEXHHUYECKHI TIpoIiece
B KHHOIIPOM3BOJCTBE, 0c00as (opMa XyHOKECTBEHHOT'O MBIIUICHUS, MOAO0p OTCHSTOTO Marepuana,
HWHTEPIpETaLysl MIyTeM COCOMHEHHs OTIENbHBIX YacTed BHIECO MM MOHTaKHBIX KaApoB. MOHTaX CBs3aH C
IpaMaTypruyeckoil M (TeMaTHYeCKOW) CTPYKTYypOu. (QuiibMa, ONpEeAeNsieMblii €ro CICHaphHeM WA TUIAHOM
CHEMOK.

The study of the features and significance of montage in cinema. This is a creative and at the same time technical
process in film production, a special form of artistic thinking, selection of footage, interpretation by combining
individual parts of a video or editing frames. Montage is associated with a dramatic and (thematic) structure.
Film.

KiroueBble KoOMNIeTeHINHU (Pe3yabTAaThl 00Y4eHHsT) ﬂ

KosranpicTarel kKafpnapasl KaObUIIAYIIH (1)I/I3I/IOJ'IOFI/I${J'II;IK JKOHE TICHUXOJIOTHSIIBIK achekTinepin Oiieni.
MoHTaxay o9icTepi MeH TypiepiH Oiemi.

MoHTaxay 9icTepi )KoHE OHBIH KMHOKAJpJIap bl Kelipy OOHbIHIIA OLTIMITI KOJITaHa IbI.

O3 )xobanapeIHIa MOHTAXK/IAY TYpIEPiH KOJIaHA b

3HaeT (PM3UONOTHYECKIE U TICUXOJIIOTHIECKHE ACTIEKThI BOCTIPUATHSI IBHKYIIIHXCS KAJIPOB.

3HaeT METO/IbI ¥ BUJIbI MOHTAXa.

[IpuMeHsieT 3HaHU 110 TIpUEMaM MOHTaXKa M €ro NePeX010B KHHOKAPOB.

[TpuMeHsieT BUIbI MOHTaXKa B COOCTBEHHBIX MTPOCKTAX.

Knows the physiological and psychological aspects of the perception of moving frames. Knows the methods and
types of installation. Applies knowledge on the techniques of editing and its transitions of movie frames. Applies
types of installation in its own projects.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBaHMe MOYJIA PaboTa Hax MPOEKTOM B COCTaBE TBOPUYECKOMN TPYIIITBI

Ha3Banue qucUUILIMHBI Pexxuccepmen sxymeic / Pabora ¢ pesxxuccepom / Working with a Director
MK 1M CHUNJIMHBI 111 KB

Kon aucuuniaunel RR 4230

Cemectp 8

KouanuectBo kpeautroB ECTS 8

®opma u BHIBI y4eOHBIX [Ipaktuueckue 3ansatus — 80

3aHSTHI /KOJUYECTBO CPC 40

KPeJIUTOB CPCII - 120

IIpepekBU3UTHI Pazpabotka makera nepconaxa Il

Iean n3yyeHus.

PG)KI/ICCGP MCH MaKHsIXK cypeTmici apacbIHa HII;IFai;)MaIHI:IJ'II:IK TaHACM KYPY HIbIFapMallblJIbIK MQCGJ’IGJ’IepILi
pexXuccepliH 00BEKTHBI apKbUTBI LIETITy OiIay.

COSI[aTL TBOp‘IeCKI/Iﬁ TaHAEM MCKAY PCKUCCEPOM U XYAOKHHUKOM 110 I'pPUMY IYTEM PCHICHUEC TBOPUCCKUX 3a1a4
yepes MpU3My PEKUCCEPCKOTO OCMBICIIEHHUSL.

To create a creative tandem between the director and the makeup artist by solving creative tasks through the
prism of the director's thinking.

Conep:xanue.

PexxuccepMmen KyMbIC Ke3eHIEpIMEH TaHBICY: IpaMaTyprHsIIbIK, TAPUXH KOHE T.0. MaTepHaiiap/bl 3epTTey
JKOHE Ta/ay; KOWBLUTBIM CTHIIIMEH JKOHE PeXICCepIiH KOMBUIBIMHBIH aCCOITUATHBTI-OCHHE TYXKBIPhIM/IaMacChI
YKoHe KeHinKepiepAiH OeifHe i cumaTTaMachl Typaibl HASsSICHIMEH TaHbICy. CMeTaHbl KypyFa, CLIeHapHUIi
TaHJayFa *KoHe KeHINKepAiH OCHHEeNepiH TaHIayFa KaThIChIHbI3.

O3HaKOMJIEHHE C dTallaMU pa6OTI)I C PEIKUCCEPOM: U3YUCHUEC U aHAJIM3 JpaMaTypru4e€CKoro, MICTOpu4eCKOro u
Ap. MaT€puajia; O3HaKOMJICHUE CO CTHIJIMCTHUKOMN MOCTAHOBKH U C 3aMBICIIOM pexKHUCCEPa 00 aCCOIMAaTUBHO-
00pa3HO KOHIICTIINY TTOCTAHOBKH U 00Pa3HON XapaKTePUCTHUKE MMEPCOHAKEH. YUaCTBOBATh B COCTABJICHUN
CMETHI, BBIOOPE ClieHapHUs U MoA00p 00pa30B MepCoHaKa.

Familiarization with the stages of working with the director: the study and analysis of dramatic, historical, etc.
material; familiarization with the style of the production and with the director's idea of the associative-
figurative concept of the production and the figurative characteristics of the characters.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

TeaTp CypeTuIiCiHiH peXrccepMeH KYMBICHIHBIH ePeKIIeTIKTepiH OiTes.

Pexxuccepmen Oipiecin mbFapManibUIBIK )KYMBICTBI KOCTIAPIIAIbL.

TeaTpapIH MIBIFAPMAITBUTBHIK IIEXTAPBIMEH KYMBICTHI )KOOATANIBI.

Pexxuccepiik SKCIUIMKAIMsIFa COUKeC JeKOpalusuIap bl MOHTaXIayMeH KYMBICTBI JKY3€Tre achIpaibl.
3HaeT 0COOEHHOCTH PabOTHI XyI0’KHUKA TEaTpa ¢ PEKUCCEPOM.

[TnarupyeT TBOpUECKYIO paboOTy B COTPYIHUUIECTBE C PEKUCCEPOM.

[IpoexTrpyeT paboTy ¢ TBOPUECKUMH II€XaMH TeaTpa.

OcyH_IQCTBJISIeT pa60Ty C MOHTa>XXEM ,Z[eKOpaLII/Iﬁ COrJ1aCHO pe)KHCCCpCKOfI SKCIIIMKAaIlUH.
He knows the specifics of the work of the theater artist with the director.

He plans creative work in collaboration with the director.

He designs work with the creative workshops of the theater.

Performs work with the installation of scenery according to the director's explication.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBiienue

PasnaTounslii MaTepua Cumabyc




HaumeHoBaHMe MOYJIA PaboTa Hax MPOEKTOM B COCTaBE TBOPUYECKOMN TPYIIITBI

Ha3zpanmne qucuuninmHbI Criexrakipai xobanay ke3eHaepi / ITanbl NPOSKTUPOBAHUS CIIEKTAKIIS /
Steps of projecting of a performance

Mk IuCHUIIMHBI I1JI KB

Koa aucuuniaunel EPS 4230

Cemectp 8

KouanuectBo kpeautoB ECTS 8

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 80

3aHSITHI /KOJUYECTBO CPC 40

KpeauTOoB CPCII - 120

IIpepeKBU3UTHI KomneloTrepHoe npoektupoBanue nekopauui 11

ean n3yyeHus.

Criektakimpai KYpyIOblH OapiiblK Ke3eHAepiH GACTAIIKbl ICKHU3ICPICH, KOHIENTYal bl IICHIIMHIH HeTi3T1
MbIFapMalllbUIbIK HUACSACBIH KepCCTeTiH MaTepuaigarbl 93ipneMeﬂepI[eH erKeR-TEMKENI  KOHe MYKHAT
CBhIBBUJIFAH KOMIIO3ULUAJIBIK 3CKU3ACPIT I[efliH >i<o6a,nay; ACKOopauusjiap MCEH KOCTIOMI[GpI[i OeJrijaeHreH
Mep3iMIe CoMKec JalbIHAAY; PEHNETULUSHBl >KAPBIKTAaHABIPY KecTelepi; KapbIKTBIH, IBIOBICTHIH apHaHBI
scepnepiHe MYJIbTUMEIUSIIBIK Ma3MYHMEH OHIEY npoueci J’KOHE KOCTIOM MEH I‘pI/IM,Zlel"i pENETULIUSHBIH COHFBI
Ke3eHi

CripoeKTHpOBaTh BCE JTAIbl CO3/IaHUS CIEKTAKIIA OT TIEPBOHAYAIBHBIX HAOPOCKOB, Pa3padOTOK B MaTepHale,
O0TOOpaXXAIINX OCHOBHYI) TBOPUYECKYIO HIICI0 KOHIIENITYaJbHOTO PEIIeHUs 0 TOAPOOHBIX M THIATETHHO
MMPOPHUCOBAHHBIX KOMITO3MIHUOHHBIX 3CKHU30B; ITPOU3BOJACTBA I[GKOpaHI/Iﬁ U KOCTHOMOB B COOTBETCTBHU CO
CpokaMy; TpapuKOB  PENETUIIMOHHOTO  CBETOBOrO  O(GOpMIIEHHS; MOHTHPOBOYHOI'O  Ipolecca ¢
MyJIbTUMEIUAHBIM KOHTEHTOM 110 crherP((eKToB cBera, 3BykKa W 3aBEpIIAIONICTO JTana pPENeTHIUN B
KOCTIOME U T'pUMeE

To design all stages of creating a performance from initial sketches, developments in material that reflect the
main creative idea of the conceptual solution to detailed and carefully drawn compositional sketches; production
of scenery and costumes in accordance with deadlines; rehearsal lighting schedules; editing process with
multimedia content to special effects of light, sound and the final stage of rehearsals in costume and makeup

Conep:xanue.

“KaHa KOMBUTBIMIBI KOOANAy IbIH IiCTEpi, MPUHIIAIITEP] KoHE Ke3eHAePi: CTIIeKTAKIIbIiH JKaIITbI IeTiMi
OOMBIHIIIA PEXKUCCEPITIK KOHIICTIIUSHBI 3ePTTEY; ICKU3ACPl 931pIey; MaKeT kacay; OIKETTey; TPYIIaHbIH
peneTunysAiIapeiHa 6apy; mebdepxaHa >KYMBICHI; OpPBIHAAYIIBLIAPCHI3 PENETULIMSIIAPABI OHICY;
OpBIH/IAYIIBUTAPMEH peNeTUIMSIIApABI OHJICY; KUIHY KaTThIFyJapbl; OHIMAUTIKTI peTTey )KoHe MpeMbepa.
MGTOZ[LI, MPUHOMAIIBI X 3TAIlbl IPOCKTUPOBAHUS HOBOI IOCTAHOBKU: HU3Yy4YCHHC pemnccepCKoﬁ KOHICIIIIHUN Hal
06IIII/IM PEHICHUEM CIICKTAKIIA, pa3pa60TKa 9CKH30B, U3I'OTOBJICHHUEC MAKETa, COCTABJICHUEC CMCTHI, ITIOCCUICHUEC
pENETHIINI TPYIIIbI; pA0OTHl B MACTEPCKUX; MOHTUPOBOYHBIC PEICTULIMN 0€3 UCIIOJHUTENICH; MOHTHPOBOYHBIC
perneTuuru ¢ UCTIOJIHUTCIISIMU; TCHCPAJIbHBIC PCTICTULINN; KOPPECKTUPOBKA CIICKTAKJIA U IIPEMbEpPA.

Methods, principles and stages of designing a new production: study of the director's concept over the overall
solution of the performance; development of sketches; layout making; budgeting; visiting the troupe's
rehearsals; workshop work; editing rehearsals without performers; editing rehearsals with performers; dress
rehearsals; performance adjustment and premiere.

KuroueBble koMneTeHIIUM (pe3ybTaThbl 00YUeHNs ) ﬂ

Jlexopauustapibl, PeKBH3UTTEP/I, KOCTIOM/CP/I AaifbIHIay Mep3iMepi GOMBIHIIA KECTeHi d3ipiieii OTHIPHIII,
TeaTp KOMBLIBIMBIH KYPYABIH JTalbIH/IBIK KE3CHIH JKOCTIapIaiIbl.

HaﬁLIHZ[BIK HpOLIeCiHiH KECTeCIHE COliKeC ACKopanusaiap MCH KOCTIOMCP HIbIFapy bl mocnapnaﬁz[bl.

LexTap MeH OakbLIAY IBIH MEp3iMIepl MEH OHJIIpICiHE ColiKec CIEKTaKJIb i )xobaay Ke3eHaepiH Oinei.
[TmaHupyeT MoATOTOBUTENLHBIN MEPHOJT CO3JJAHUS TeaTPAITLHON TTOCTAHOBKH € pa3paboTKo rpaduka 1o
CpOKaM HM3roTOBJICHUA ;[eKopauHﬁ, PCKBU3UTA, KOCTHOMOB.

HﬂaHpreT MMpOU3BOJACTBO ,Z[eKDpaI_II/If/i 1 KOCTIOMOB B COOTBETCTBHUHU C Fpa(bI/IKOM PEOCTUIIMOHHOTIO ITpoLecca.
3HaeT 3Tarnel MMPOCKTHUPOBAaHMNA CIICKTAKIIA B COOTBETCTBUH CO CPOKaMHU U IMPOU3BOACTBOM LIEXOB U KOHTPOJIA.
He plans the preparatory period for the creation of a theatrical production with the development of a schedule
for the production of scenery, props, costumes.

Plans the production of sets and costumes in accordance with the schedule of the rehearsal process.

He knows the stages of designing a performance in accordance with the deadlines and production of workshops
and control.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTouHblii MaTepua Cumnabyc







HaumeHoBaHMe MOYJIA PaboTta Hax MPOEKTOM B COCTaBE TBOPUYECKOMN TPYIIITHI
Ha3Banune qucIMIJIMHBI Kunonpamaryprus / Kunonpamaryprust / Screenwriting
MK 1M CHUNJIMHBI 111 KB

Kon aucuuniaunel KD 4230

Cemectp 8

KouanuectBo kpeautroB ECTS 8

®opma U BUABI YUEOHBIX [Ipaktuueckue 3ansarus — 80

3aHSTHI /KOJUYECTBO CPC 40

KPeJIUTOB CPCII - 120

IIpepekBU3UTHI Pabota Han ¢punsmom 11

Iean n3yyeHus.

[IsrrapMambuIBIK TON KYpPambIHJIA ApaMaTyprus ﬁeri3}1epi, JpaMaliblK, MaTepHalMeH KYMBIC icTey oicTepi
Typaisl 6171iM KaIbIITaCTHIPY.

(DOpMI/II)OBaTL 3HaHUA 00 OCHOBAaX ApaMaTypruu, M€Toaax pa6OTI>I C ApaMaTypruicCKumM MaTcpuruajioM B COCTABC
TBOPYECKOM IPYIIIIBIL.

To form knowledge about the basics of drama, methods of working with dramatic material as part of a creative

group.

Conep:xanue.

JlpaMaJibIK HIBIFapMaHbl KYPY/IbIH TEOPHACHI MCH OHEPI, COHIal-aK KMHOIAFbl MYH/IAH IIbIFapMaHbIH
CIOXETTiK-OeifHen KoHmenmuiacs. KnHoapaMaTyprus ogeOu mpoIecTiH epekiie Oip canachblHa XKaTa Ibl, OHbIH
TYTIKi ©HIMI KWHO YIIIiH 910 CIIeHAPHIA, SSFHU (QMITBMII KOFOBIH 0acTarKpl HeTi3i, Aeyre 0oabl.

TCOpI/ISI 1 UCKYCCTBO IMOCTPOCHUA APAMATUYCCKOT'O IIPOMU3BEACHM S, a TAKIKE CIO)KCTHO-O6pa3Ha}I KOHICIIIINA
TaKOTro Mpou3BeeHNs B kKuHeMaTorpade. KnHogpamatyprust OTHOCHTCS K KpaiiHe cCBOe0oOpa3HOi 00macTu
JIUTEPATYPHOTO MPOIECCa, KOHEYHBIM MPOIYKTOM KOTOPOTO SIBISICTCS JIUTEPATYPHBIA CLICHApUU AJI
KuHemarorpada, To eCTb IepBUYHAs OCHOBA, MOYKHO CKa3aTh, PyHAAMEHT JJIsl IOCTAaHOBKU (HIbMA.

The theory and art of constructing a dramatic work, as well as the plot-figurative concept of such a work in
cinema. Film dramaturgy belongs to an extremely peculiar area of the literary process, the end product of
which is a literary script for cinema, that is, the primary basis, one might say, the foundation for staging a film.

KiroueBble kKoMneTeHIMHU (Pe3yJIbTAThI 00Y4eHHs)

KuHomarel ApaMaTyprusHbIH HET131H OLIe.

KunonpamaTypanblk MaTepranibliH KYPbUIBIMBIH OiTe/Ti.

Kuno npamaryprusicelHia MIbIFapMAaIIbUTBIK TOITIEH KYMBIC icTey OOWBIHIIA OiLTIMITI KOJIIaHa bl. JpamMabik
MaTepuaj OOMbIHINA OipJIeCill )KYMBIC ICTEY JaFAbUIapblH MEHIEPIeH.

3HaeT OCHOBY JpaMaTypryuu B KUHO.

3HaeT CTPYKTYpY KHHOAPaMaTypruuyecKoro MarepHuana.

[Ipumenser 3HaHUs 10 paboOTE ¢ TBOPUECKON TPYMIION B IpaMaTypruy KUHO.
Brnaneer HaBbIKaMU COBMECTHOM pabOTHI M0 ApamMaTypru4ecKkoMy MaTepuainy.
He knows the basis of drama in cinema.

He knows the structure of the film drama material.

Applies the knowledge of working with a creative group in the drama of cinema.
He has the skills to work together on dramatic material.

DdopmMa HTOrOBOr0 KOHTPOJIsI BricTaBienue

Paznarounblii MaTepuan Cunnabyc



https://ru.wikipedia.org/wiki/%D0%94%D1%80%D0%B0%D0%BC%D0%B0_(%D0%B6%D0%B0%D0%BD%D1%80)
https://ru.wikipedia.org/wiki/%D0%A1%D1%8E%D0%B6%D0%B5%D1%82
https://ru.wikipedia.org/wiki/%D0%9E%D0%B1%D1%80%D0%B0%D0%B7
https://ru.wikipedia.org/wiki/%D0%9A%D0%B8%D0%BD%D0%B5%D0%BC%D0%B0%D1%82%D0%BE%D0%B3%D1%80%D0%B0%D1%84
https://ru.wikipedia.org/wiki/%D0%A1%D1%86%D0%B5%D0%BD%D0%B0%D1%80%D0%B8%D0%B9
https://ru.wikipedia.org/wiki/%D0%A4%D1%83%D0%BD%D0%B4%D0%B0%D0%BC%D0%B5%D0%BD%D1%82
https://ru.wikipedia.org/wiki/%D0%A5%D1%83%D0%B4%D0%BE%D0%B6%D0%B5%D1%81%D1%82%D0%B2%D0%B5%D0%BD%D0%BD%D1%8B%D0%B9_%D1%84%D0%B8%D0%BB%D1%8C%D0%BC

HanmeHoBanue MOoayJis

PaboTa Ha TPOEKTOM B COCTaBE TBOPUYECKOH TPYIIIIHI

Ha3panue THCHHMILIMHBI

Hlam Tapa3 ickepairi / [Tapukmaxepckoe mactepcTtBo / Hairdressing art

MK 1M CHUNJIMHBI 111 KB

Kon aucuuniaunel PM 4231

CemecTp 7

KouanuectBo kpeautroB ECTS 5

®opMa U BHABI YUeOHBIX [IpakTtuueckue 3ansarust — 50
3aHSTHI /KOJUYECTBO CPC-25

KpeIuToB CPCII - 75

IIpepekBU3UTHI ITapukmaxepckoe 1eo

Iean n3yyeHus.

Ilamr coHinin TapuxbiHa coiikec TapuxXu KeiilKeplepMeH jKYMBIC iCTey Ke3iHAe Heri3iHeH OpTAFaCHIPIBIK
Eypora MmeH BuzaHTHSHBIH mam yATUIEpiH OPbIHIAY SAICTEPiH MEHTepYy.

OCBOHUTH TEXHUKH MCITOJTHEHUS MMPUYCCOK MMPUCMYIICCTBEHHO CpeI[HeBeKOﬁ EBpOHLI v Buzantuu HCO6XO):[I/IMI>IX
npu pa60Te HaJJ UCTOPUYCCKUMU IIEPCOHAKAMU B COOTBECTBUU UCTOPHUU MOJIbI HA IIPUYCCKHU.

To master the techniques of performing hairstyles mainly from medieval Europe and Byzantium, which are
necessary when working on historical characters in accordance with the history of hairstyle fashion.

Conep:xanue.

Opraraceipaslk Eyporna Men BuzaHTHSHBIH IIAIITAPBIH OPBIHAAY SAICIH HTepy OUTIKTI IPUM CypeTIIiIEpiH
TaiBIHAAYABIH aXpIpamMac 0ediri 0omsi Tadbutaapl. [llam Typrepin joHe onap/Isl OpHIH/IAY TEXHUKATAPhIH
JKATTBIFY LIalITapa3aapblHAArbl MAHUKEHIEPE, TAapUKTEpae HEMECE MOACIbAEPAE ONapAbIH OPBIHAAITY
KYpJemninirine 6aliaHbICThI 3ePTTEY.

OcBoeHHE TEXHUK UCTIOIHEHUS IPUYECOK MPUEMYILECTBEHHO cpeHeBekoBoi EBpornsl 1 BuzanTtuu u siBnsercs
HE OTHEMIIEMOH YaCThIO MMOATOTOBKH KBATH(UIIMPOBAHHBIX TPUMEPOB. V3ydeHne BUIOB IPUIECOK U TEXHHUK
HX BBIIIOJHCHUA Ha TDCHUPOBOYHBIX NAPUKMAXCPCKUX MaHUKCHAX, MMTAPUKaAX UJIU HAa MOACIIAX B 3aBUCUMOCTH
OT CJIO’KHOCTH UX HCIIOJTHCHUS.

Mastering the techniques of performing hairstyles, mainly of medieval Europe and Byzantium, is an integral
part of the training of qualified make-up artists. Studying the types of hairstyles and techniques for their
implementation on training hairdressing manikins, wigs or models, depending on the complexity of their
execution.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

V-XV FachIpiapiarhl eXeJri Wanr yiarici xkobanaimp.

XV-XVI raceipnaparsl anl yATiciH sko0anaiisl.

XVI-XVII raceipnaparsl iam yiITiciH MIFapMAaIIbUIBIK TONTHIH OipJIeCKEH dKYMBICBIHA K00aTal bl
[IpoexTupyer apeBHIOK0 Npuuecky V-XV BB.

[Ipoextupyet npudecky XV-XVI BB.

[poextupyet npuuecky XVI-XVII BB. B COBMeCTHOW pabOTe TROPUECKOM IPYIIIIHL

Designs an ancient hairstyle of the V-XV centuries.

Designs a hairstyle of the XV-XVI centuries.

Designs the hairstyle of the XVI-XVII centuries in the joint work of the creative group.

CI)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

PaznarouHblii MaTepuan Cunnabyc




HaumeHoBaHMe MOYJIA PaboTa Hax MPOEKTOM B COCTaBE TBOPUYECKOMN TPYIIITBI

Ha3Banne qTUCHMTLIMHBI Kapwik moyas! sxocnapiay sxoHe Oackapy / [ImanupoBanue u yrpaBieHHE
cBeToBbIM 10y / Planning and managing a light show

Mk IuCHUIIMHBI I1JI KB

Ko aucuuminHbl PUSSh 4231

Cemectp 7

KouanuectBo kpeautoB ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50

3aHSITHI /KOJUYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepeKBU3UTHI CrynuiiHOe U BHECTYAMHHOE OCBEIICHUE

ean n3yyeHus.

3aMaHayH JKapBIKTaHABIPY JKaOIBIKTapBIH naﬁ/:[anaﬁbm JKapBIKTaHABIPY CIICHAPHIIH KaCaHBI3. KappIkTaHaBIpY
JKOCTIapbIHBIH CHeHapHﬁiH naﬁ)la,naHa OTBIPBLIII, 6onamal< OYAbIH TYKbIPbIMAAMACHIH JKOCIIapJiay AarAblUIapbIH
MEHTEDY.

Co3math CBETOBOH CIICHAPHIA C UCIIOH30BAHHEM COBPEMEHHOT'O CBETOBOTO 06opyz[0BaHH;{. OcCBOUTH HAaBBIKU B
IUTAHUPOBAHUY KOHLIEIIIINU 6yzLyLuer0 LI0Y 110 CLIEHAPHUIO CBETOBOIO ILIAHA.

To create a lighting scenario using modern lighting equipment. To master skills in planning the concept of a
future show using a lighting plan scenario.

Coaep:xanue.

3amaHayW >KapblK KaOIBIKTaphlH TaianaHa OTHIPHIN, JKAPHIK CIEHAPWidiH jkacay. bomamak mioymbH
TY>KBIPBIMIAMACKIH JKOCTIApJiay 1aFbl, OONaIIaK KapblK AU3aNHBIHBIH ClICHAPUHIHIH MIHACTTEPIH aHBIKTAY/IaFbl
naraeiiap. XKapbik ynaiisia xka3y. Kapblk naprepi OOMbIHIIIA )KapbIK MYJIbTiH Oackapy. [Ipoeknusibik OeliHeMeH
OJIaKTACKaH KOPKEMIIK KaAPBIKTAHIBIPY.

Co3manue CBETOBOTO CIIEHApHUs C HCIIOIb30BAHUEM COBPEMEHHOTO CBETOBOTO 000pymoBaHusl. HaBbIkKH B
TUTAHUPOBAHWU KOHLENIWU OyIylero moy, B ONpelesieHNH 3a1ad OyAylero clieHapus CBETOBOTO AW3aiHa.
Hamucanme mapTuTypbl cBeTa. YTpaBieHHE CBETOBBIM ITyJIBTOM IO TApTUType cBeTa. XYIOXKECTBEHHOE
OCBEIIIEHNE B COI03€ C MPOCKIIMOHHBIM BUJIEO.

Creating a lighting scenario using modern lighting equipment. Skills in planning the concept of the future show,
in determining the tasks of the future scenario of lighting design. Writing the score of the light. Control of the
light panel on the ground floor of the light.

KuoueBble koMneTeHIUH (pPe3yibTaThl 00YUeHHs ) ﬂ

YKapBbIK MIOYBIH XOCTApIay/IbIH 3aMaHAYH IIPOLECTEPiH OiIe.

JKapbik moybIH OackapyAbIH 3aMaHayH MpoliecTepiH Oinei.

3HaeT COBpEMEHHbIE POLIECCH INIAHUPOBAHHS CBETOBBIM IIIOY.

3HaeT COBPEMEHHbIC MPOLIECCHI YIIPABICHHUS CBETOBBIM IIOY.

Knows modern light show planning processes. Knows modern light show management processes.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBiienne

PaznarouHnblii MaTepuan Cunnabyc




HaumeHoBaHMe MOYJIA PaboTta Hax MPOEKTOM B COCTaBE TBOPUYECKOMN TPYIIITBI

Ha3Banune qucIMIJIMHBI Kunonaret 6ytadopus / Byradopus B kuno / Props in the movie
MK 1M CHUNJIMHBI 111 KB

Kon aucuuniaunel BK 4231

CemecTp 7

KouanuectBo kpeautroB ECTS 5

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 50

3aHATHII /xommuectBo | CPC -25
KpeIuToB CPCII - 75
IpepexBU3NTHI Busyanusanus KHHOACKOPAITUH

Iean n3yyeHus.

Kuno ymin OGyradopus skacay TEXHOJIOTHSICHIH MVCHFepy. Op Typili MarepuangapAbl 3epTTeN, KUHOTearpaa
OHJIIPYIIH SPTYPIIi 9/icTEPI MEH 9MIICTEPIH/E KOJTaHBIHBI3.

OCBOHUTH TEXHOJIOTHIO U3TOTOBIICHHS 6yTa(I)OpI/II/I JJIA KUHO. I/I3y‘II/ITI> pa3in4yHbIC MaTCpUalibl U MPUMCHATHL B
Pa3IMYHbIX TEXHUKAX U criocobax MMPpOU3BOJCTBA HA KUHOILIIOIIAIKE.

To master the technology of making props for cinema. To study various materials and apply them in various
techniques and production methods on the film site.

Conep:xanue.

«Kunonarel Oytadopus» MMoHI KMHO OHIIPICIHACTI TEXHOJOTUSHBIH KeH caylachiH Ourmipeni. OKy mporecinae
CTYJICHTTEp Tambe-Malle, METalll, MIACTMAcCa, CHHTCTUKAIBIK MaTepHaiiap, MacTHKa JKOHE MacTaiapMeH
KYMBIC icTey omicTepiH Oimim, MeHrepeni. by omicrepniH opKaliChICHIH Keke Hemece OackamapMeH Oipre xe3
KeJreH oHIM TYpJiepiHae Konganyra Oonaabl. KapToH »KYMBICTapBIHBIH TYpJEpi, SpTYpii MeTajaapasl oHIeY
oicTepl OKBITHUIA L.

Juctumnnuna «bytadopus B KHHO» MPECTaBIsACT OONIMPHYIO OTPACTb TEXHOJOTMH B KMHOIIPOU3BOJCTBE. B
mpomnecce 06yquI/151 CTYACHTBI 3HAKOMATCA U OCBAUBAIOT MCTOBL pa6OTI)I C Iamnse-mMame, METalJIoM,
miIacTMaccaMu, CHHTCTUYCCKNUMU MaTCpruajiaMi, MAaCTUKaAMH U ITaCTaMU. Ka)KIH)II‘/'I N3 3TUX METOJ0B MOXET 6LITI)
MPUMEHEH CaMOCTOSITEIbHO WM B KOMOWHAIIMK C JPYTUMH B JIOOOM Buje u3lenuil. M3ydarorcs BUIBI
KapTOHaXHBIX padoT, mpreMbl 00pabOTKH pa3TUIHBIX METAJLIOB.

The props discipline represents a vast branch of technology in film production. In the process of learning,
students get to know and master the methods of working with papier-maché, metal, plastics, synthetic materials,
mastics and pastes. Each of these methods can be applied alone or in combination with others in any kind of
products.

KiroueBble KoMNIeTeHINHU (Pe3yabTAThI 00Y4YeHHsT) ﬂ

Kunona Gytadopibik OyibIMAap bl JKacayIbIH SPTYPIIl 9AiCTEpiH MEHTepreH.

ByTa(l)OpHSI 3aTTApbIH MaTaJaH, KApPTOHHAH, IJIACTMACCA/IaH KOHEC JIATCKCTCH )KaCB.ﬁ,Z[LI.

Martepuangap/ipl TaHAaWIbl JKOHE KHHO OPEKETiHIH JKalIbl KOPKEMIIIK IICIIIMIHE COMKEC KapbIKTaHIbIPY
MYMKIHJIKTEepiH KOJJIaHa OTHIPBII, MaTepUAILAAPLIH TYCiH, YITiCiH, KYPhUIBIMBIH HMHUTAIMSIIAY YIIiH MaTaHbI
KOPKEMJIIK OHEY 9JIICIH TaH Al Ib1.

Bnaz[eeT Ppa3JINYHbIMU METOAAMHU U3T'OTOBJICHUA 6yTa(1)0pCKI/IX HBﬂeﬂﬂﬁ B KHMHO.

UsrorasnuBaet npeaMeTsl Oytadopun U3 TKaHEH, KAPTOHA, TIACTMACC U JIATEKCOB.

Brmmonasger 1'[0):[60p MaTepuajioB, u BLI6I/IpaCT croco0 Xy,[[O)KeCTBeHHOﬁ O6pa6OTKI/I TKaHH 1J11 UMHUTAllUH [IBETA,
PUCYHKa, (1)aKTypI>I MaTepuagioB, HUCIOJIB3Yyd BO3MOXHOCTH OCBCHICHHA B COOTBCTCTBUU C 06H_II/IM
XYOO0XKCCTBCHHLIM PCIICHUEM KI/IHOI[GfICTBPISI.

He knows various methods of making fake products in the cinema.

Manufactures props from fabrics, cardboard, plastics and latexes.

Performs the selection of materials, and chooses a method of artistic processing of fabric to simulate the color,
pattern, texture of materials, using the possibilities of lighting in accordance with the general artistic solution of
the film action.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBanmne MogyJs

Pab6ora HaJ IPOCKTOM B COCTAaBC TBOp‘leCKOfI rpynIibl

Ha3Banue 1ucHMIINHBI

I'pumai kommbroTep e sk00anay / KoMmnproTepHOE TPOCKTUPOBAHKUE TPUMa
/ Computer-aided design of makeup

MK IMCHUIIMHBI I1JI KB

Koa nucumiInHbI KPG 4232

Cemectp 7

KoaunuyectBo kpeauto ECTS 5

@opMa U BUABI YUeOHBIX [paktnueckue 3anstust — 50
3aHATHI /KOJINYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepexBU3UTHI Pa3paboTka makera nmepconaxa Il

eau uzyuenus.

Adobe Photoshop pacTpibIK rpadKaiIbiK peIakTOpbIHA €Ki eMmeM/i KeHIiCTIKTe TPUMHIH SCKH3iH jKacay %oHe
KECKiHJ1 TYPJICHAIPY apKbUIBI 3CKU3 aly YIIiH rpadHUKalbIK MJIaHIIETTIH KOMETIMEH KYMBIC iCTey 9IiCTepiH
MEHTepy.

OcBouTh METO/IBI PabOTHI Ha pacTpoBOoM rpadudeckoMm peaakrope Adobe Photoshop ¢ momorisio rpadudeckoro
TUTAaHIIETa JJISl CAaMOCTOSITEIBHOTO CO3JaHMsl SCKU3a I TpUMa B JBYXMEPHOM MPOCTPAHCTBE M MOJTY4CHHUS
ACKH3a C IOMOIIBI0 KOHBEPTAIIMU H300POKEHNSI.

To master the methods of working on the Adobe Photoshop raster graphics editor using a graphics tablet to
independently create a sketch for makeup in two-dimensional space and obtain a sketch using image conversion.

Conep:xanue.

Adobe Illustrator, CorelDraw, coreltrace rpadukaibiK peJaKTopiiapblHia KeHiNKepepaiH OeitHeciH xobanay
omictepin urepy. KommbroTepiik KeCKiHHIH UACSIBIK qu3aitHbIH Oepy. KoMmmbroTepuik mudpibik
TEXHOJIOTHSUIIAP bl KOJIJIaHA OTBIPHII IIBIFAPMAIIBLIBIK 131€HAC )KYpri3y. I'padukansik OaraapiaManapia
TeKCTypajiap, PakTypa HIOAHCTAPbIH XKOHE SKCIIPECCUBTI Kypasiiapabl i3/ey.

OcBoeHKe METOIOB MPOCKTUPOBAHUSI M3aifHa 00pa3a MepcoHaxa B rpad)uuecKux mporpaMmMax
Adobelllustrator, CorelDraw, CorelTrace. Ilepenada umeitHOr0 3aMbIciia KOMITBIOTEPHOTO ICKU3UPOBAHHUE
obpaza. TBopUecKuil MOKCK C MPUMEHEHHEM KOMIBIOTEPHBIX IBIPPOBBIX TeXHOIOrUH. [Tonck HIOaHCOB
(hakTyp Y aKIEHTOB, BHIPA3UTEILHBIX CPECTB B rpayUuecKuX MporpaMmmax.

Mastering methods of designing character image design in graphic programs Adobe Illustrator, CoreIDRAW,
CorelTrace. Transfer of the ideological idea of the computer sketching of the image. Creative search with the
use of computer digital technologies. Search for nuances of textures and accents, expressive means in graphic
programs.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00YUeHHs) ﬂ

Photoshop rpadukaibik peaakTopbIH/a JKyMbIC icTeyaiH uHTepdeiici MeH Heri3ri mpuHIUITepiH Giesmi.
Keiiinkep iy rpumine acku3 xkacay kesinge Photoshop kypanmapeina ue.

Adobe Illustrator rpadukabIK perakTOpbIH/IA XKYMBIC ICTEY/IiH HHTEp(EHci MEH HETI3T1 IPUHITUITEPIH OiIeTi.
Keitinkepain rpumine scku3 sxacay kesinge Adobe illustrator kypannapsita ne 601abl.

3Haet unTepdeiic 1 OCHOBHBIC IPUHIIUIIBI PA0OTHI B rpaduueckoM penakrope Photoshop.

Braneer cpeactBamu Photoshop npu co3nanmm 3cku3a K TpuMy TIEpCOHAXA.

3naet uHTepdeiic 1 OCHOBHBIE MPUHIMITBI paboThI B rpaduueckom peaaktope Adobe illustrator.
Braneer cpenctBamu Adobe illustrator npu co3nanuu 3cku3a K rpuMy MepcoHaxa.

Knows the interface and the basic principles of working in the Photoshop graphics editor.

Owns Photoshop tools when creating a sketch for a character's makeup.

Knows the interface and the basic principles of working in the Adobe illustrator graphics editor.

Owns Adobe illustrator tools when creating a sketch for a character's makeup.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBaHMe MOYJIA PaboTa Hax MPOEKTOM B COCTaBE TBOPUYECKOMN TPYIIITBI

Ha3zBanue IMCIUILIHHBI Jexopanusuiapasl kKoMibsrotepe sxxobanay 11 / KommerotepHoe
npoekTupoBanue aekopamii I1 / Computer-aided design of decorations Il

Mk IuCHUIIMHBI I1JI KB

Koa aucuMminHbI KPD 11 4232

Cemectp 7

KouanuectBo kpeautoB ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50

3aHATHI /KOJMYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepekBU3UTHI KoMmmbroTepHOe npoeKkTupoBaHue nekopanui |

ean n3yyeHus.

Blender rpaduKanblk OaFmapiaMachlHAa SKYMbIC icTey [HarmpUIapblH JaMBITY, SPTYPJIi KOMITBIOTEPIIIK
Oarmapnamarnapia JarabuiapAbl OipiKTipy KOHE UUQPIBIK IPe3eHTalus apKbUIbl CYpeTTepAi, MYMKIH
AQHUMALSIHBI, JKapBIKTHI JKOHE COWKEC MOHIACPAiH IBIOBICHIH TYPJCHIIPY apKbUIbl KOMIBIOTEpIi Oe3eHIipy
KOOACHIH asKTaHBI3.

CoopmupoBath HaBbIKH pabOTHl B rpaduyeckoir mporpamme Blender, komOuHHpoBaTh HaBBHIKM PabOTHI B
Pa3NUYHBIX KOMITBIOTEPHBIX MporpaMMax, oQOpMHUTH 10 3aBEpUICHUS] CPEACTBAMH LUPPOBON MpE3eHTALNN
MPOeKTa KOMIBIOTEPHOUW JEeKOparuu ¢ TpaHchopMaleil KapTUH, BOZMOXKHON aHWMAaIfe, CBeTOM, 3BYKOM
CMEKHBIX JUCLUILIINH.

To develop skills in working in the Blender graphics program, combine skills in various computer programs, and
complete a computer decoration project with the transformation of paintings, possible animation, light, and sound
of related disciplines through digital presentation.

Conep:xanue.

KommbroTepiik TeXHUKaHBIH IKCIPECCUBTI KypalgapblH XKoHE rpaduKanblk OarmapiamaiapAblH ocepiiepiH
MaijanaHa OTHIPHIN, CIEKTAKIBAIH OeiHeciH xakcapTy. Optypmi 3D kommbroTepiik OarmapiaManapaa
JEKOpaIUsTHBI IPaKTUKAIBIK jko0anay: (Blender, Autodesk 3ds Max., SketchUp).

COBCpIHeHCTBOBaHI/Ie 06pa3a CIICKTAKJIA BBIPA3UTCIbHBIMHU CPCACTBAMH KOMIIBIOTCPHBIX TEXHOJIOIUH,
a¢dhexToB rpadrueckux mporpamm. [IpakTudeckoe MpOEKTHPOBAHNE AEKOPAUN B PA3TUIHBIX KOMITBIOTEPHBIX
3D mporpammax: (Blender, Autodesk 3ds Max., SketchUp).

The improving the image of the performance using expressive means of computer technology and the effects of
graphic programs. Practical design of scenery in various 3D computer programs: (Blender, Autodesk 3ds Max.,
SketchUp).

KuroueBble koMneTeHIUH (pPe3yabTaThl 00YUeHHs) ﬂ

Blender rpadukanbik OaraapiaMachiH/ia )KYMBIC 1CTEY JIaFIbUIAPbIH KAJIBIITACTHIPAIbI.
Blender rpagukanbik OaraapiaMachiH/ia KOJEM Il JeKopallsl KYpY AarAbUIapbiH KOJIIaHa b,
Blender rpadukanbik 6armapiaMacheiH/a JKaphIK KO3epiHiH OpHATACYbIHA dIiCTEpiHe He.
’Kobanarer spTypIli KOMIBIOTEPIIIK OaFapiIaManap/a KyMbIC icTey AaFapuiapbiH Oipiktipeni. Jexopanwmsiap
XK00achlH U(QPIIBIK MIPE3CHTANS KYpaIapbIMEH asFbIHA JISHIH peciMaelii.

dopmupyeT HaBbIKH paboThI B rpadudeckoii mporpamme Blender.

[TprMeHsieT HaBBIKK MOCTPOSHHUSI 00bEMHBIX JIeKopanuii B rpaduueckoii mporpamme Blender.
Biiageer paccraHOBKOW HCTOYHMKOB CBeTa B rpaduueckoii mporpamme Blender.
KomOuHMpyeT HaBBIKH PabOTHI B Pa3IMYHBIX KOMIIBIOTEPHBIX IIPOrpaMMax B MPOEKTE.
Odopmisier 10 3aBeplieHHs CpeAcTBaMH HU(PPOBOM MPE3EHTAMN POEKT ACKOPALUH.

Builds skills in the Blender graphics program.

Applies the skills of building three-dimensional decorations in the Blender graphics program.
Owns the arrangement of light sources in the Blender graphics program.

Combines the skills of working in various computer programs in the project.

Prepares a set design before completion by means of a digital presentation.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBaHMe MOYJIA PaboTta Hax MPOEKTOM B COCTaBE TBOPUECKOMN TPYIIITBI

Ha3Banune qucIMIJIMHBI Untepbpepmen sxymbic ictey / Pabota ¢ narepbepom /Work with interior
MK 1M CHUNJIMHBI 111 KB

Kon aucuuniaunel RI 4232

CemecTp 7

KouanuectBo kpeautroB ECTS 5

®opma U BUABI YUEOHBIX [IpakTtuueckue 3ansarust — 50

3aHSTHI /KOJUYECTBO CPC -25

KpeIuToB CPCII - 75

IIpepexBU3NTHI Busyanuszanus KWHOAECKOPALUH

Iean n3yyeHus.

OUIBMHIH JKaHDBIHA, CILCHApHiliHe, KMHO JpaMAaTYprHSCHIHA SKOHE PEXHCCEPIIK KOHLENTYaIIbIK
TY)KBIPBIM/IaMAChIHA COMKEC MHTEphep AM3ANHBIH cayaTThl )KoHE MYKHATTHI 9p Oip KimIiripiM AetaniHe mediH
JxKacaii oiy.

I'pamoTHass u peranbHas pa3paboTka Ju3alilHA HMHTEPhepa B COOTBETCTBHU C IKAHPOM, CIICHAPHUEM,
KHHOApAMaTyprueil 1 pekuccepcKoil KoHIenuen Gpuibpma.

Competent and detailed development of interior design in accordance with the genre, script, film drama and
director's concept of the film.

Conep:xanue.

HuTepbepMer XyMBIC icTeyre, MHTEPBEPMAiH HETI3ri TypJepiH Oiayre, >KapbIKTaHABIPYABI €CKepe OTBIPHII,
OObekTinepai JkKoHE TYCIpUTiM OYpHINIBIH TaHAall Oidyre, OHBI ©3 HIEACHIMEH >KOHE epeKile Ma3MYyHMEH
TONTBIPYFa, MaTepUalap/a ’KacalraH, 3aTTapia OCHHENeHIeH NMpaKThKa Xy3iHae OkbITy. JKoba OoiibiHIIA
HETI3Ti uesapIpl icKe achIpy.

[IpakTiaeckoe oOydeHue paboTe ¢ MHTEPhEPOM, 3HAHWNA OCHOBHBIX BHIOB WHTEPHEPOB, YMEHHIO BHEIOMPAThH
O6’bCKTI)I M Ch€MOYHBIN PaKypcC € yd€TOM OCBCUICHU S, HAIIOJIHAA €TI0 cBOEH HI[CCP'I 1 YHUKaAJIbHBIM COACPIKAHUEM,
BOIUTOICHHBIMHU B MaT€praiax, NpeaAMETax, BEIIax. BOHOJ’IOHIGHI/IG OCHOBHBIX 3aJyMOK I10 IIPOCKTY.

Practical training in working with the interior, knowledge of the main types of interiors, the ability to choose
objects and shooting angles taking into account lighting, filling it with your idea and unique content embodied
in materials, objects, things. To implement the main ideas for the project.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

WuTepbepai xobanay 0OBEKTICIH Tal Il IbI. -

)KapI:IK IIE€H KeJ’IeHKeHiH TapaJIybIH XOHC I/IHTepBep,Zlel"i KHMHOKaMCpPAaHbIH KO3traJIbIC OarbITBIH €CKECPEC OTBIPHIII,
MaBUIILOHJIA TYCIPY HYKTECIH TaHAAWIbI.

WnTepbepie KaApAbIH KypaMbl MEH CTHITIH Kypa aiajpl.

KeHicTik 1eH jxa3bIKTHIKTBIH, HAKTHI JKOHE WJLTIO3USHBIH, 3aTTHIH KoHe (popMaHbIH OaillaHbICEIH KOJIIaHAIbI.
AHanuzupyer o0BeKT MPOEKTUPOBAHUS HHTEPHEPA.

BriGupaer TOYKy CheMKHM B MaBHJIbOHE, C YYETOM pAaCIIpe/le]IeHHHd CBETOTEHW W HAMpaBICHUS JBHKEHUS
KHMHOKaMCpPbI B UHTCPHEPC.

VYMmeet BBICTPAMBATh KOMIIO3UIUIO U CTUJIMCTUKY KaJipa B UHTCPHEPC.

[IpuMeHsieT B3aMMOCBS3b IPOCTPAHCTBA U INIOCKOCTH, PEATIBHOTO M MILTIO30PHOT0, IIpeaMeTa U (popMBI.
Analyzes the object of interior design.

Selects the shooting point in the pavilion, taking into account the distribution of chiaroscuro and the direction of
motion of the camera in the interior.

He is able to build the composition and style of the frame in the interior.

Applies the relationship of space and plane, real and illusory, object and form.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHblii MaTepua Cumnabyc




HaumeHoBaHMe MOYJIA [InaHupoBaHue CIEKTaKIsA

Ha3Banune qucIMIJIMHBI Kunorpuwm / Kunorpuwm / Cinema makeup
MK 1M CHUNJIMHBI 111 KB

Koa nucuMminHbI KG 3233

CemecTp 5

KouanuectBo kpeautroB ECTS 5

®opma wu Buabl y4eOHbIX | [IpakTHyeckue 3ansTus — 50

3aHATHII /xommuectBo | CPC -25
KpeIuToB CPCII - 75
IpepexBU3NTHI CKyJIbITYpPHO-00BEMHBIN TPUM

Iean n3yyeHus.

Kamepa MeH 3kpaHFa apHajfaH TPUMHIH KLIp-CLII;LIH JKOHE CPEKIICTIKTEPiH 3epTTey. Op TYpJIi KaHpiiapiaa
Oipkarap KapamaibIM TpUM 9MICTEPiH MEHrepy: KMHOKapTHHAJap, TeJIeXuKasulap, Telemoyiap, TeJlenoyiap
KOHE MY3BIKANBIK OeliHenep, KOFaphl canaibl 3aMaHayd KaMepajiap YUIH IIbIHAWBl TPUM TOCIIAepiHe KaXKeTTi
CallaHbl JaMBITY.

W3yunTh TOHKOCTH M OCOOCHHOCTH TpuWMa HJs Kamepbl W dKpaHa. OBIajgeTh psSAOM PAIOBBIX TEXHUK
TPUMHPOBAHUS B PA3IMYHBIX JKaHpax: KUHOKAPTHUH, TEIECCEPUAIIOB, TB-LIOY, TEJIENEpPEnadY U MY3BIKAJIbHBIX
POJIMKOB pa3BUBasd B 0666 Ka4eCTBO HCO6XOILI/IMI)IC AJId TCXHUKU PCATMCTUYHOrO rpuMa [Jjis1 COBPEMEHHLIX
KaMmep ¢ OOJBIINM pa3perieHueM.

Explore the subtleties and features of makeup for camera and screen. Master a number of ordinary make-up
techniques in various genres: motion pictures, television series, TV shows, TV shows and music videos,
developing the quality necessary for realistic make-up techniques for modern high-resolution cameras.

Coaep:xanue.

DOKpaH MEH KaMmepara apHalfaH TPUMHBIH ©3TelIeNiri MEH epeKIIeNiKTepi, opTYpJi >KaHpIapAarbl TPUM
HYCKaJapblH JKacay Tocuiiepi omictepi: (QuiabMaep, TeNeXUKasap, TeNenoyjiap MEH MYy3bIKaJbIK
OeliHeTacnanap, )KOraphbl caraibl KaMepanap YIIiH IIbIHAWEI [PUM JKacay dAiCc-ToCIIIepiH NaaanaHa oiy.
Criertudmka 1 0cOOEHHOCTH TpUMa I 9KpaHa W KaMephl, CIIOCOOBI M METOJIbI HAHECEHUS BAPHAHTOB CXEM
rprMa B Pa3iIUYHBIX JKaHpaxX: (UIBMEI, CEpUAIIBI, TENEIIOY U MY3bIKAIbHBIE BUIACOKIUIBI, YMEHHE TPUMEHSATh
Pa3iIMYHbIC TCXHUKU U METOAbI HAHCCCHUS PCATITMCTUIHOIO I'pyuMa JJIsI KaMEP BBICOKOT'O pa3pCUICHUA.

The specifics and features of make-up for the screen and camera, methods and methods of applying variants of
makeup schemes in various genres: movies, TV shows, TV shows and music videotapes, the ability to apply
various technigues and methods of applying realistic makeup for high-resolution cameras.

KiroueBble KoMNIeTeHINHU (Pe3yabTAThI 00Y4YeHHsT) ﬂ

['pUMre apHagFaH MaTepuaniapibl KONAAHy TociTi MEH MakcaThiH, (MIBMACTi TPHMIe KOWBLIATHIH
EPEeKIIEeTKTep MEH TanarnTap sl Oirei.

JKaHpibIK KMHO XoHE TeJeIuIap WHIYCTPHUSCHIHAA Op TPl IPUM TEXHUKACHIH MEHT€preH.

Ounbmie apHaiibl TpuM ddeKTinepin xacail anasl.

KunorpuMHIH KeMeriMeH KHHO Keiinkep OeiHeciH jxacaiiibl.

3HaeT TeXHUKY IPUMEHEHHS U IPEIHAa3HAYCHUs] MaTEPUAJIOB IJIsl rpuMa, crieudurky 1 TpeOOoBaHuUsS K TPUMY B
KHHO.

Bnaz[eeT Pa3JINYHBIMU TCXHUKAMHU I'PUMHUPOBAHUS B JKAHPOBOM KHUHO U TB HUHAYCTPUH.

CniocoOeH co3maBaTh crenuanbHble 3)(QeKThl TpUMa B KUHO.

Coznaet 00pa3 A KHHOTepOsI CPpeICTBaMU KHHOTpHMa.

He knows the technique of application and purpose of makeup materials, the specifics and requirements for
makeup in the cinema.

He is proficient in various make-up techniques in the genre film and TV industry.

He is able to create special makeup effects in movies.

Creates an image for a movie character by means of a film makeup.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHoBanue MOoayJis

IlnanupoBaHue CrIeKTaKIIs

Ha3panue THCHHMILIMHBI

Teatpabik sxapeikTangpipy / Tearpansaoe ocBemenue / Theater lighting

MK 1M CHUNJIMHBI 111 KB
Kon aucuuniaunel TO 3233
CemecTp 5
KouanuectBo kpeautroB ECTS 5

®opMa U BHABI YUeOHBIX
3aHATHII /KOJIHYECTBO
KPeJIUTOB

[IpakTtuueckue 3ansarust — 50
CPC -25
CPCII - 75

IIpepekBU3HUTHI

TearpanpHasg MEXaHUKA

Iean n3yyeHus.

1

CaXHaHaFI)I JKapBIKTBIH epeKIHeJ'IiFi MCH MaFLIHaCI);H 3CPTICY. CHCKT&KJ‘ILI{GFi KepKeMI[iK CQyJ'IGHiH ApaMaJibIK
JaMYBIHBIH JKaJIIIbl MPUHITUNTEPIH TaaaaHbl3. CIeKTaKIbal JKocmapiiay VIIiH IIBIFapMaIibUIBIK HISsIIapaa
TeaTPJBIK KapbIKTaHABIPY €peKIIeTIKTePiH KONJany.

I/I3y‘lI/ITI> CHGHI/I(bI/IKy 1 3HAUYCHHUEC CBE€TAa Ha CIECHC. AHaJ'II/IBI/IpOBaTI) 061111/16 OPUHLOUIIBI ApaMaTypruieCKoro
Ppa3BUTUA XYTOKECTBEHHOI'O CBETA B CIICKTAKIIC. HHpI/IMeHﬂTB 0COOEHHOCTH TE€ATPAJIBbHOI'O CBE€TA B TBOPUCCKUX
HNIACAX IMIIaHUPOBAHUSA CIICKTaKIIA.

To study the specifics and meaning of light on stage. Analyze the general principles of dramatic development of
artistic light in a performance. Apply the features of theatrical lighting in creative ideas for planning a
performance.

Conep:xkanue.

Hpama, omepa, My3bIKaJbIK TeaTpiap, KOHIEPTTIK OPBIHAAP CaxXHACHIHIA TEaTPJNbIK >KAPBIKTAHIBIPYIBIH
KOPKEMIIK TPUHIOUNTEPl Typallbl MPAaKTUKAIBIK OUTIMIEpiH KaNBINTACTBIPY. OPTYPIl JKapBIKTaHIBIPY
KaOJBIKTAPBIHBIH ~ JKAPBIKTAHIBIPY  EpPEeKIIeNIKTepi JKOHE CaXHaJBIK JKAPBIKTAHIBIPY O KYHEIepiHiH
KOHCTPYKUUSACH. KoepkeMm >KapbIKTaHABIPYIBI JKOHE TeaTp KOWBUIBIMBIH KOpPHEKi KaObuIIayasl Kypy.
JKapbIKTaHABIPYIBIH KE3CHIIK CYyII0aIapblH d3ipiiey, Kypajaapasl TaHaay, KapbIKTaHABIPY KYPBUIFbIIAPBIHBIH
OpHAIaCybIH aHBIKTAY KOHE OJIapbl OacKapy.

®opMUpOBaHUE MPAKTUYECKUX 3HAHUM O XYJIO0’KECTBEHHBIX MPUHUUIAX TEATPaJbHOILO OCBELICHUS Ha CLICHE
JPaMaTU4EeCKOr0, OIICPHOTO, MY3bIKAIBHOTO TEaTPOB, KOHIIEPTHOM IuIomaake. OCOOEHHOCTH CBETa Pa3IUIHOTO
CBETOBOTO O0OPYIOBaHHA M YCTPOWCTBAa CHCTEM CIICHHYECKOro ocBemleHHs. Co3maHue XyH0KEeCTBEHHO-
MMOCTAHOBOYHOI'O OCBCHICHHA W BU3YaJIbHOI'O BOCHPHUATHA TeanaHLHOﬁ IIOCTAHOBKH. Pa3paGaTBIBaHI/I€ CXEM
IIOCTAaHOBOYHOI'O OCBCIIICHCUS, 0T60p CpeACTB, ONMPEACICHUE MCCTOIIOJIOKCHNA OCBETHUTCIIbBHBIX HpI/I60pOB u
YIPaBJIEHUE UMU.

The formation of practical knowledge about the artistic principles of theatrical lighting on the stage of drama,
opera, musical theaters, and concert venues. Features of light of various lighting equipment and the design of
stage lighting systems. Creation of artistic lighting and visual perception of theatrical production. Development
of staged lighting schemes, selection of means, determination of the location of lighting devices and their
management.

KiaroueBble koMneTeHIMHU (Pe3yabTAaThI 00Y4eHHs) ﬂ

DneKTp Ka0BIKTaAPbIMEH JKYMBIC ICTEeYIiH HKESHLT annapaTy;;acm MEH KayiIci3/lik TEXHUKAChIH Olie.

Op KapbIK KO3iHiH KapbIKTaHIBIPY CUITATTAMaChIH OiJei.

TeaTp XapbIFbIMEH XAPBIKTAHIBIPY NaFIbUIAPBIH KANBINTACTHIPAABL: OaFbITTAFaH (QPOHTAIBAB JKaphIK,
KOHTpareHTTep, ’KYMCakK Cy TaCKbIHBI oHE T. O.

AHANOTTHIK KYPBUIFBUIAP/IBI, KOJOPUSHDKEPIIEPl XKoHE CaXHAHBI )KapBIKTAH IBIPYIbIH JIa3epIliK KyieciH Tearp
JKapbIFbIMCH KAapPBIKTAHABIPY epexmenir 1H KOJIAaHaabl.

3HaeT CBETOBYIO alapaTypy ¥ TEXHHKY 0€30MaCHOCTH pabOThI C 3JIEKTPHUECKUM 000PYI0BAHUEM.

3HaeT cuenu(pUKaINIO OCBEIIEHUS KaKI0TO HICTOYHUKA CBETA.

@OpMpreT HAaBBIKHU 11O OCBCUICHUTIO T€AaTPAJIbHBIM CBETOM: HaHpaBJ’IeHHLIfI J1000BOM CBCT, KOHTP-0XKYp, MATKUHA
3aJIMBHOI CBET U T.[I.

HpI/IMeHHeT CHCHI/I(i)I/IKy OCBCUICHHA TCaTpaJbHBIM CBETOM aHAJIOT'OBBIX YCTpOﬁCTB, KOJIOPYUCHIKEPOB M
na3epH0171 CUCTEMBI OCBCUICHUA CLICHBI.

Knows lighting equipment and safety procedures for working with electrical equipment.

Knows the lighting specification of each light source.

Develops skills in lighting with theatrical light: directional frontal light, contour, soft flood light, etc.

Applies the specifics of theatrical lighting of analog devices, color messengers and a laser stage lighting system.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTouHblii MaTepua Cumnabyc







HanmeHoBanue MOoayJis

IlnanupoBaHue CrIeKTaKIs

Ha3panue THCHHMILIMHBI

OunbpmHiH OeiiHeney wemimi [ / M3o6pasurensrnoe pemenue ¢punbpma I/
Visual solution of the film I

Mk IuCHUIIMHBI I1JI KB

Koa aucuMminHbI IRF 13233

Cemectp 5

KouanuectBo kpeautoB ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50
3aHSITHI /KOJUYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepexkBU3HUTHI Mu3aHcuieHa u Mu3ankaap [

ean n3yyeHus.

Tapuxu (unesM KOWBUIBIMBIH OeiiHeney KesiHze vI_HBIFapMaIHI:IJ'IBIK menriM Kabbuiaay, (QUIBMHIH HIESIIBIK
HUOCACHIH TYKBIPbIMJAMAJIBIK HICITYAC KOCIapiay SILiCTepiH KOJIJaHy.

HpI/IHI/IMaTI) TBOPUYCCKOC PCHICHUC IIPpU I/1306pa)KGHI/II/I HCTOpI/I‘lCCKOﬁ KHMHOIIOCTAHOBKH, TPHUMCHATL MCETOIBI
IJIAHUPOBAHUS NIPH KOHIIETITYaJTbHOM PEIIeHNH HISHHOTO 3aMbIcia (pruipma.

To make a creative decision when depicting a historical film production, to apply planning methods in the
conceptual solution of the ideological idea of the film.

Conep:xanue.

CyperTmriHiH KHHOAFbI HeTi3Ti OeiHeney Tacinaepi Typaisl NpaKTUKAIBIK JaFblIapAabl KATBIITACTHIPY.
Kunonpamatyprust MeH pexuccepik UAesHbl OeifHeNey MIeniMi apKbUTBI XKETiK KepceTe Oily.

KuHonarsl KepKeMIiK 3CTETHKaHbIH TYHUETAaHBIMBIH KABINITACTHIPY, KOPKEM OcliHeNey MPUHIHUITEP] apKbLIbI
(GUIBMHIH JpaMaTyprusCchiH amia Oiy.

dopMupoBaHHE MPAKTHYECKUX HABBIKOB 00 OCHOBHBIX H300Pa3UTEIbHBIX IPHEMaX XyT0KHAKA B KHHO.
OcBoeHHE KOMIUIEKCa 3HAaHUM, YMEHMM M MPAKTHYECKUX HABBIKOB XYJIOJKECTBEHHON HHTEpIpeTaluu
KMHOJpaMaTypruu U pexuccepckoil uaen. @opMupoBaHHEe MHUPOBOCIPUATHS XYAOKECTBEHHOM ICTETUKU B
KHHO, YMEHHE PACKPBITh JpaMaTypruto GriibMa dyepe3 MPUHIUIIBI XYA0KECTBEHHOTO H300paXKeHHSL.

The formation of practical knowledge about the main visual methods of the artist's work on the film. The study
of the necessary complex of knowledge, skills and practical skills in the field of visual solutions in the production;
familiarization of students with the problems of the formation of artistic thinking in cinema.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

Tapuxu QrIbMHIH epekienikTepin oinei.

dunbpM TyCipyai )Kocapiay Ke3inae GuibMl OelHeney meliMiHIH 9ficTepiH KOIIaHa bl
Tapuxu kuHO OeliHeCiH ey ae OeiHesey NaFabUIapblH MEHICPIeH.

Tapuxu KUHO CTHIIIHAE 63 HIIESIIaPBIH )KY3€eTre achIpy bl JKOCTIApIIAIbI.

3HaeT 0COOEHHOCTH N300paKEHHUSI HICTOPHUUECKOTO (PHIIbMA.

[TpumensieT MeToIbI U300PA3UTENHHOTO pelieHHs GUIIbMa MTPH TUIAHUPOBAHUHM KHHOTIOCTAHOBKH.
Bnaz[eeT HaBbIKaAMH I/I306pa>KeHH$I B pCHICHUN 06pa3a HCTOPHUYCCKOT'O KHUHO.

HnaHpreT pcamn3anunuro COOCTBEHHBIX I/I,I[Qﬁ B CTUWJINCTHUKE UCTOPUYCCKOI'O KMHO.

He knows the peculiarities of the image of a historical film.

He applies the methods of pictorial solution of the film when planning a film production.
He has image skills in solving the image of historical cinema.

He plans to implement his own ideas in the style of historical cinema.

CI)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

PasnaTouHblii MaTepuaJ Cumnabyc




HanmeHoBanue MOoayJis

IlnanupoBaHue CrIeKTaKIs

Ha3panue THCHHMILIMHBI

Ham ynricia moaensaey / MoaenupoBanue npuiecku / Modeling
hairstyles

Mk IuCHUIIMHBI I1JI KB

Koa aucuuniuHbl MP 4234

Cemectp 7

KouanuectBo kpeautoB ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50
3aHSITHI /KOJUYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepeKBU3UTHI ITapukmaxepckoe 1eno

ean n3yyeHus.
non non

OTtken racelpabiH 20 Faceipeiaaa "Uukaro", "perpo", "muckoTreka" koHe T.0. CTHIIHAEC TaHBIMaJ OOJFaH IITall
YJTUIepiH OpBIHAAYIBIH OPTYPIIL 9ficTepiH MeHrepy. LbFapMalbIblK MyMKIHITUTIKTEp MEH oijiay KabijeTiH
apTTHIPY YIIiH KUsUI-FayKalbIl mam yiriiepi 6oibIHIIa GipHeIIe MpakTHKAaJIbIK TallChipMaiapabl OpPbIHAAY.
OcBoUTH Pa3IMgHbIC TCXHUKU UCTIOJTHEHHUS NIPUYICCOK UMEBIIUX IOITYJIAPHOCTL B 20 Beke IIpoHIJIOro CTOJICTHUA
B CTUJIE KUHUKaAro», «pe€Tpo», «IUCKO» U T.A. BEITOTHUTE HECKOJIBKO MPaKTUICCKUX 3aJaHUHU I10 q)aHTaSHﬁHBIM
MPpUYCCKaM JJId MOBBIICHWA TBOPUYCCKOI'0O INOTCHIIMAIa U MBINIJICHUS.

To master various techniques of performing hairstyles that were popular in the 20th century of the last century
in the style of "Chicago", "retro", "disco", etc. Complete several practical tasks on fantasy hairstyles to enhance
creativity and thinking.

Conep:xanue.

XX Fachlpjia JKOHE OTKCH Fachip/la TaHbIMaJl OOJFaH Iall YITICIH OpBIHJAAY TEXHUKAChIH MEHIepY.
[IprrapManIsiIblK, OaFBITTa KHSUIIBI JKOHE €PKiH SPEKETTi AaMBITY VIIiH 03 WAesuIapbl OOWBIHINA SPTYPIi MIall
YJTiIepiH OpBIHIAYABIH TYpJepl MeH oIicTepiH yipeny. bip moyipaeri Genrini Oip keiinkepre apHaibl mari
YJITiCiH jKacay.

OcBoeHHe TEXHHUKH HCHOITHEHHUSI NIPpUYECOK, MMEBIIUX IIOITYJIAPHOCTH B XX BEKC, IPOUIIIOM CTOJICTUH.
I/ISYIICHI/IG BHUIOB U TEXHUK UCIIOJTHEHHWS PA3JIMYHBIX ITPUYICCOK I10 COOCTBHHBIM HUACAM U1 Pa3BUTUA (1)aHTa3I/II/I
1 PAaCKOBAaHHOCTH ﬂCﬁCTBHﬂ B TBOPYCCKOM HAIIPABJICHUU. CO3ILaHI/Ie KOHerTHOI\/'I MPUYCCKU OJId OIPEACIICHHOI'O
TNEpCoHaAXKa 3OXH.

The mastering the technique of performing hairstyles that were popular in the 20th century and the last century.
Studying the types and techniques of performing various hairstyles according to your own ideas for the
development of imagination and relaxed action in a creative direction. Creating a specific hairstyle for a specific
character from an era.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00YUeHHs) ﬂ

OTKeH FaChIpAAFhI 1AM YITICPIH MOJCIBIACYIIH SpTYpIIi s)iiCTepiH ouren.

[armm yirinepid MOAEIbACY KYpaIapblHbIH KOMETIMEH PETPO KeHinkep OCHHECIH jxacaiibl.
Op TYPJIi KYPACTUTIKTET1 KUsUT-FaXKalblIIl Al YATIEPiH Kacaibl.

BrnanmeeT pa3nuuHBIMU TEXHUKAMH MOJICTUPOBAHUE MPUUYESCKH MPOIILIOTO CTOJICTHS.
Co3maeT peTpo 00pa3 ¢ MOMOIIBIO CPEJICTB MOJICITMPOBAHUS TIPUUECKH.

Co3naet paHTa3uiiHBIC TPUUECKU PA3ITUIHON CIIOKHOCTH.

He knows various techniques of modeling hairstyles of the last century.

Creates a retro look with the help of hairstyle modeling tools.

Creates fantasy hairstyles of varying complexity.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBaHMe MO/ [InanupoBaHye CIEKTaKIs

Ha3zBanue quCcHUNINHBI MybTUMEIUSITBIK KOHTEHTTI xo00anay / [IpoexktupoBanue
MyJbTHMeAnHHOTrO KoHTeHTa / Designing multimedia content

MK 1M CHUNJIMHBI 111 KB

Koa aucuuniusbl PMK 4234

CemecTp 7

KouanuectBo kpeautroB ECTS 5

®opMa U BHABI YUeOHBIX [IpakTtuueckue 3ansarust — 50

3aHSTHI /KOJUYECTBO CPC-25

KpeIuToB CPCII - 75

IIpepexBU3NTHI BremHsis popma criekTakis

Iean n3yyeHus.

[IbFapManIbITEK HACAHB kK00amaya KOMIaX JKOHE TEKCTypa OMICTEpiH KOMAAHA OTHIPHII, XKAPHIK IICH
IBIOBICTIEH MYJIBTUMEAHMSIIBIK Ma3MYHIBI KypacTHIpBIHEI3. CaHIBIK akKMaparThl, AbIOBIC TIeH OeifHeHi jkoHe
aHMMAaIMsl OCEepJIEPiH OHACY YIIiH SpTYpHdi pedaKTopiapAbl NainanaHbiHb3. MyJIbTUMEAUSIIBIK KOHTEHTTI
xo0aJay aKmapaThlH CaKTay XKoHe jKapHsiiay OOUBIHIIA TEOPUSIIBIK JKOHE MPAKTUKAIBIK OLTiM any.
CrHpoeKTHpOBaTh MYJIBTUMEIUHHBIA KOHTEHT CO CBETOM W 3BYKOM, MIPUMEHSISI METOMbI KOJOXHPOBAaHUS U
(akTypupoBaHus B OGOPMIICHHH TBOpYECKOW wuaen. VCIonb30BaTh pasziIWdYHBIE PEJAKTOPBI MO 00padoTKe
uudpoBoi HHGOpMAaIHH, 3ByKa M BUCO, aHUMAIIMOHHBIX 3 dekToB. [lonydnTs TeopeTHIecKre U MpaKkTHYECKHIe
3HAHUSI [0 XPAHESHHUIO ¥ MyOIUKaIMK UH)OpMAIMK POSKTUPOBAHHS MYJIbTUMETUIHOTO KOHTEHTA.

To design a multimedia content with light and sound, using collage and texturing methods in the design of a
creative idea. Use various editors for processing digital information, sound and video, and animation effects.
Gain theoretical and practical knowledge of storing and publishing multimedia content design information.

Coaep:xanue.

Hudprblk keckiH, NBIOBICTHI XoHE OeiHEeHI OHIeYy, aHUMAIMSIBIK OCepiepiAl jkacay, Typii TpaduKaibIK
O00BEKTIICPl OHILY, CAHIABIK MYJIBTUMEMSIIBIK aKIapaTThl CAKTAY JKOHE )KapHUsIay dicTepi OOMBIHIIA Sp TYPJIi
peAaKkTOpiaapbl MaimadaHyAblH  NPAKTUKAIBIK JaFiabliapbl. [{UQPIBIK TEXHOJOTUSHBI KOJIJAHY apKbLIbI
’KOOaHBI BU3yaIn3alusiay.

[IpakTHdeckre HAaBHIKM MPUMEHEHHS Pa3INYHBIX PEJAaKTOPOB 00pabOTKHM IH(POBOTO M300pakeHUs, 3BYKA,
BHUJICO, CO3J[aHMUs aHUMAIIOHHBIX 3P PEKTOB, 00pabOoTKa pa3IMYHBIX rpadUIeCKUX 00BEKTOB, METOIB XPAHEHHUS
1 myonmuKanuu nrudpoBoi MynsTUMenniHHON wHPOpManuu. Busyanmzanusi mpoekTa ¢ MOMOIIBI0 MH(PPOBBIX
TEXHOJIOTHH.

The practical skills in using various editors for processing digital image, sound, video, creating animation effects,
processing various graphic objects, methods for storing and publishing digital multimedia information.
Visualization of the project using digital technologies.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00YUeHHs) ﬂ

AKMmapaTThl BU3yallM3allusiay, OHbl TEXHUKAJBIK ICKE achlpy CcalachlHIA Heri3ri uuesuiapesl Oap. [epoOec
KOMITBIOTEPJIC JKOHE FalaMJIbIK KOMITBIOTEPIIIK Kelijaepae HUQPIIbIK aKnapaTThl, OHBIH INIHIE JbIOBICTHI,
cyperTepai, OeiiHenepai *koHe MyIbTUMEIUSIIBIK OHIMIEPIl EHTI3yaAi, cakTayJbl, OHIEYIi, Oepyai xKoHe
XKapusiayIpl Ky3ere achlpajsl. MyJIbTHMETUSUIBIK OHIMIEpP/l jkacay VIIH 3aMaHayw OarapiamaliapblH
(YHKIMOHANIBIFBIH Talijananagsl. bykapanblk akmapaT KypaiJapblHAa OHBI KOMIIUIIKKE Tapary YIIiH
MEIMAKOHTEHT KYPy MYMKiHZITi. J[allblH MyIbTUMEAMSIIBIK OHIMII 3aMaHayd CakTay KYpBUIFbIIaphIHIA
CaKTauIbl.

Obnanmaer 0a30BBIMH IPEJCTAaBICHUSIMA B O0JIaCTH BH3yaJIM3alu WHPOpMAaNH, €€ TEXHHYECKOTO
BOILIOIIECHUS.

Ocy1iecTBisieT BBOJ, XpaHeHUe, 00paboTKy, nepenady u myOnrkanuo HudpoBoi HHPOPMaLUH, B T.4. 3ByKa,
M300paKCHU, BHIICO M MYJIbTUMEIAHA TIPOAYKTOB HA TMEPCOHAIBHOM KOMITBIOTEpE W TJIOOQIBHBIX
KOMITBIOTCPHBIX CETAX. I/IcnonmyeT q)YHKHI/IOHaHI)HBIe BO3MOXXHOCTH COBPEMCHHBLIX IIpOrpamMm, JJisd CO3JaHUsA
MYJIbTUMCANA-TIDOAYKTOB. CriocoOHOCTh co3aaBaTb MCAMAKOHTCHT OJIA €10 Hy6J'H/ILIHOFO pacnpoCTpaHCHUS Ha
Pa3IMYHbIX MCIANAHOCHUTCIIAX. COXpaHSIeT TOTOBBLIA MyJIBTHMeZLHI;’IHBII;’I NpoOAYKT Ha COBPCMCHHBIX
HAaKOIIMTEJIbHBIX YCTPONCTBAX.

He has basic ideas in the field of information visualization and its technical implementation. Performs the input,
storage, processing, transmission and publication of digital information, including sound, images, video and
multimedia products on a personal computer and global computer networks. Uses the functionality of modern
software to create multimedia products. The ability to create media content for its public distribution on various
media media. Saves the finished multimedia product on modern storage devices.

(I)opMa HTOrOBOIro KOHTPOJIsA | BricraBienne




Pa3narounslii MaTepuan Cumnabyc

HaumeHoBaHne MOTyJIA [TnarupoBaHye CIEKTAKIIS
Ha3zpaHue THCIUIJIMHBI Kunopexopammsmap/ Kuanonexkopannu /Film decors
MK I CHUIIMHBI I1JI KB

Koa iuciiunjiuHbl KD 4234

Cemectp 7

KouanuectBo kpeautoB ECTS 5

®opMa U BUABI Y4eOHBIX [paktuueckue 3anstust — 50
3aHSITHI /KOJUYECTBO CPC-25

KpeauTOoB CPCII - 75

IIpepekBU3UTHI Busyanuzaiiysi KHHOACKOpAI|H

ean n3yyeHus.

[IsiFapMalbUIBIK UAESHBI MAaTEPUATIbI (])opMara al“/fHanz[LIpy, TJICHKAJIBIK JKMHAKTapAarbl KOHCTPYKIUAIap MECH
KOHCTPYKUUsIIApAbl Oe3eHAIpYAiH (YHKINOHANIBIK MaKCaThIH €CKEPE OTHIPHII JKY3€Te achIpy.

PeanuzoBath TBOPYCCKYIO HJACIO B MAaTCpHUAIbHO-BCUICCTBCHHYIO (1)OpMy, C Yy4YeTOM (l)yHKHI/IOHaJ'H)HOFO
Ha3HAYEHHUS JEKOPALMOHHBIX COOPY>KEHUM U KOHCTPYKIUI B KUHOACKOPALIUH.

To implement a creative idea into a material form, to take into account the functional purpose of the decoration
buildings and structures in film sets.

Conep:xanue.

[lon mexopanusnapapl JaWbIHIAY MEH OHIIpyTre KOMBUIATHIH HET13T1 TananTap/ sl 01ryre OarbITTaIFaH: JKOFaphl
KOPKEMJIIK cartackl, OEpiKTiri, KEeHUIIIT, JalbIHIAY IBIH KapanalbIMIBLTBIFEL, TACBIMAIIAHYBI, KYPaCTBIPY
XKoHe OelIeKkTey KbULIaMIbIFbl. JKakraych3, KarTsl 3D skoHe xapTbuiail 3D ofbIHIAPBIH jKOHE
KBI3JIBIPBIIIMAFaH IeKOPaNUsIapAbl OHIIPY TEXHOIOTHSICH.

I[I/ICI_II/IHJ'II/IHa OPUECHTHPOBAaHA HAa 3HAHHUEC OCHOBHBIX T‘p@60B3HHﬁ, NPEABABIACMBIX K U3TOTOBJICHUIO U
IMPOU3BOJICTBY HCKOpaHHﬁ: BBICOKOC XYIOXKCCTBCHHOC KA4€CTBO, IIPOYHOCTD, JICTKOCTD, IIPOCTOTA B
W3TOTOBJICHUH, MOPTATUBHOCTD, OBICTPOTA COOPKHU 1 pa30opKku. TeXHOJIOTHs M3rOTOBICHHS OECKapKACHBIX,
KECTKNX 00BEMHBIX U IOy O0BEMHBIX UTPOBBIX U HEOOBITPHIBAEMBIX.

The discipline is focused on the knowledge of the basic requirements for the manufacture and production of
decorations: high artistic quality, durability, lightness, ease of manufacture, portability, speed of assembly and
disassembly. Manufacturing technology of frameless, rigid volumetric and semi-volumetric gaming and non-
heated.

KiroueBble koMneTeHINHU (Pe3yabTAaThI 00Y4eHHs) ﬂ

Tycipinim >xoHe JeKopanus caly YIIiH OpbIHIBI TAHIaFaH/Ia KUHAIFAH HKOHOTPA(HSUTBIK MaTepUAIIbI ITaii1aaHaIpl.
JexopanusutapIblH KIKTETYiH )KOHE oapIbl TAOUFATTa KOHE MABIIIBOH/A CATY TOCUIAepiH Oiei (asKkray skoHe
JIeKOpanusiay, CBIPTKBI )KOHE HHTEPhED).

KyxarTamansl JalibIHAAY B )KY3€Te achIpabl: 3CKU3/Ep, chI30aap, >KYMbICTapIbIH CUIIaTTaMachl, CMETa,
HUKOHOTpa(UsIIBIK MaTepHall.

Marepuaniap/iblH MEXaHUKAJIBIK KACHETTEPIH aHbIKTAM Ibl, MaTepHaIJap/IbIH KYPBUIBIMBIH TaJlIalIbl,
KHHOZEKOpalusuIap OHAIPICIHAC allbIHFaH HOTHIKEJEpl OHICH I

KepkemeHep-oHIipicTiK AenapTaMeHTIiHIH (aFalll YCTachl, clecapb, MYCiH, KOWbLIBIM, OyTadop koHe T.0.) )KYMBICBIHA
0aKpLIay XKYpPTi3ei.

Hcnonp3yer coOpaHHBI HKOHOTpaQHUECKI MaTepHall IIPH BEIOOpE MecTa TSI CheMOK M CTPOUTEIBCTBA JCKOPALU.
3HaeT KIacCHU(UKAINIO AEKOPAUi U CIIOCOOBI MX CTPOUTEILCTBA HA HATYpE M B ABHIILOHE (IOCTpOiiKa

1 IOIEKOPUPOBKA, SKCTEPhEp U HHTEPHEP).

OCYIIIGCTBJ'IHGT NOATOTOBKY NOKYMCHTAILIUU: 3CKU3BI, YEPTCIKU, OITUCAHUC pa60T, CMCETa, I/IKOHOFpa(l)I/I‘{CCKI/Iﬁ Marepual.
OHpGILeJ’IHGT MEXaHUYECKHUE CBOMCTBA MaTepuaioB, BBIIIOJIHACT aHAJIU3 CTPYKTYPbI MATEPHUAJIOB, IPOBOJAUT 06pa60TKy
TIOJTYYCHHBIX PE3YJILTATOB IIPU U3TOTOBJICHUN KHHOHeKopaHHﬁ.

ITpoBOaUT KOHTPOJH PabOTHI Xy 10KECTBEHHO-TIPOU3BOICTBEHHOTO JICTIaPTAMEHTa (CTOJSIPHBIN, CIeCapHbIH,
CKYJIBIITYPHBIH, TOCTAHOBOYHBIH, OyTaopckuii U 11p. ).

Uses the collected iconographic material when choosing a location for filming and the construction of scenery.

He knows the classification of decorations and the ways of their construction on location and in the pavilion (completion
and decoration, exterior and interior).

Prepares documentation: sketches, drawings, description of works, estimates, iconographic material. Determines the
mechanical properties of materials, analyzes the structure of materials, and processes the results obtained in the
manufacture of film decorations.

Supervises the work of the art and production department (carpentry, locksmith, sculpture, staging, prop, etc.).

(I)opMa HTOr0BOIr0 KOHTPOJIsA BricTaBienue

Pa3znaTouHblii MaTepuaJ Cunabyc




HaumeHoBaHue MoyJisl

IlnanupoBaHue CrieKTaKs

Ha3Banue 1uCHMIINHBI

IMoctmxkep ici 111 / Iloctmxepuoe neno 111/ Wig-making work 111

MK 1M CHUNJIMHBI bJI KB

Koa qnucumjiInHbI PD III 4235

CemecTp 7

KoanuectBo kpeaquroB ECTS 3

®opMa U BHABI YUeOHBIX [IpakTuueckue 3ansatus — 30
3aHATHI /KOJINYECTBO CPC-15

KpeIuTOoB CPCII - 45

IIpepexBU3UTHI IToctmxepHoe neno 11

Iean n3yyeHus.

|

TIoHi OKBITYIBIH MAKCATHI-IOCTIDKEp iCIHIH IIEOEpIiriH apTTBIPy KOHE JKEHN TeaTp MapHKTEpiH Kacay
TEXHOJIOTHCHIH, Oe3eHIpy TEXHUKACHIH, CAaKTay XKoHE OOJIIEeKTey 9IiCTepiH Urepy.

Llenpro U3y4eHHe TUCHUILIMHBI SBISIETCS TOBBIIICHHE MAacTEPCTBAa HABBIKOB TIOCTIKEPHOTO JEJI0 U OCBOCHHS
TCXHOJIOTHH HU3TOTOBJICHUS, TCXHUKH Oq)OpMJICHI/ISI, CHOCO6OB XpaHCHHUA W JEMOHTa)Xa JICTKUX TEaTpalbHbIX
TIApHKOB.

The purpose of studying the discipline is to improve the mastery of post-production skills and the development
of manufacturing technology, design techniques, methods of storage and dismantling of light theatrical wigs.

Conep:xanue.

MonenbiH 0ac eJIeM/IepiH alny 9J1ici MEH MapUKTIH HEri3iH jkacayaH Oacran, TaMOypoBKa, TalbIHIay MCH
Oe3eHmipyre NeiiH, op TypJi TeaTpasablK TapUKTEPiH XKacay TEXHOJIOTHICHIH 3ePTTEY KOHE UTEPy.
Tearpannpik napukTi Oenrisi Oip KeHinkepre apHan JEMOHTaX XKOHE KOJIEMiH YIKEHTy 9liCTepiH MEHTepy.
I/I3y‘lCHI/IC 1 OCBOCHHEC TCXHOJIOI'MH U3TOTOBJICHUSA TCATPAJIbHBIX TIAPUKOB pa3HbIX BUI0B, HAYUWHAA OT CHATHUA
MEpOK T'OJIOBBI MOZIENTH M U3TOTOBJICHUSI OCHOBBI MTApUKa 0 TaMOYypPOBKH, TIOJATOTOBKH U O(hOPMIICHHS.
OcBoeHHe TEXHUK JACMOHTaXa U YBEJIMYCHUE T€ATPAJIBHOI'O IaprKa Ha OINPEACICHHOI'O IIEPCOHa)a.

The studying and mastering the technology of making theatrical wigs of various types, ranging from taking
measurements of the model's head and making the base of the wig to tambourine, preparation and decoration.
Mastering the technigues of dismantling and enlarging a theatrical wig for a certain character.

KuoueBble koMneTeHIUH (pPe3yibTaThl 00YUeHHs ) ﬂ

TpukoTak1aH MOHTIOP ’Kacay TEXHUKACHIH KOHE )KaprmaI‘/'IvTa:; LIAIITHI )Kacay TEXHUKAChIH MeHrepreH. Tearp
MApUKTEPIH Kecy KoHe Oe3eHAIpy TEXHUKACHIH MEHI'€PTEH.

TpecCTeH MapuK Xacay TCXHUKACbIH MCHI'CPI'CH.

Tearp mapukTepiMeH KOH/IEY KOHE PEKOHCTPYKTHUBTIK )KYMBICTAp KYPTi3ei.

Bna;[eeT TEXHUKOMN M3TOTOBJICHUS MOHTIOpa U3 TPUKOTaXa U TEXHUKON M3TOTOBJIICHUS IIOJIy JIBICOT'O ITapHuKa.
Brageer TexHUKO# CTPIKKA U 0(DOPMIICHHS Te€aTPaITbHBIX TAPUKOB.

Bnaz[eeT TEXHUKOU M3TrOTOBJIEHUS Iapuvka mu3 Tpecca.

Benér peMoHTHBIE U pEeKOHCTPYKTHBHBIE paOOTHI C TEATPATbHBIMU TAPUKAMHU.

He owns the technique of making a knitwear manicure and the technique of making a semi-bald wig.

He knows the technique of cutting and decorating theatrical wigs.

He knows the technique of making a tress wig.

Conducts repair and reconstruction work with theatrical wigs.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBanue MoayJist [TnarupoBaHye CIEKTAKIIS

Ha3zpanne qucumnimHbI Buptyanas! kenicTikTi cuenorpadwusicel 1 / Cuenorpadust BUpTyaIbHOTO
mpoctpancTia I / Scenography of the virtual space |

MK IMCHUIIMHBI bJ1 KB

Koa aucuuminabl ScVP 14235

Cemectp 7

KomnuectBo kpeaquroB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHIH /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexBU3UTHI KomnberoTepHoe npoekTrpoBaHue aekopanui [

eau uzyuenus.

Buptyanapl KeHIiCTIK cueHorpadusceiHaa 3aMaf{ayI/1 TeaTpIaHABIPbUIFaH KOMBUIBIM TIPOLIECIH JaMBITY
MYILI[eCiHI[e armnapaTThIK JKIHC 6aleapnaMaﬂbH< KaMTaMachbI3 €Ty KelIeHIH naﬁ,uaﬂaﬂyzlm MCHIeEpy.

OCBOUTHh HCIHOJIL30BAaHHE KOMILIEKCA afrmnapaTHblIX MW IIPOrpaMMHBIX CPCIACTB B HHTEPECAX Pa3sBUTHA
COBPEMEHHOT'0 TeaTpallbHOTO IIOCTAHOBOYHOTO TIPOIiecca B ClieHOTpadui BUPTYaIbHOTO MTPOCTPAHCTBA.

To master the use of a complex of hardware and software in the interests of developing a modern theatrical
production process in the scenography of virtual space

Coaep:xanue.

Cuenorpadusina KONTAaHBUIATEIH KOPKEM IIBIFAPMAIIBUIBEIK WHHOBAIUSUIAPABIH  TYPIEPi-KOMITBIOTEPIIK
KyHenepMeH OacKapbLUIaThiH 00BEKTLIEP, KOHIBIPFBUIAP, )Ka0AbIKTap, aKIUsIap, SPTYPJIi IKpaHIap skoHe OcitHe
npoexnusiap. TeaTp KOWBUTBIMBIHBIH KOPKEMIIIK CallaChlH €A9yip apTThIpyFa MYMKIHAIK OepeTiH KOWBLIBIM
MIPOIIECiHEe JKOHE alMapaTThIK, OaFaapiIaMalbiK KypalgapIblH CIEHOTpaQUsIIbIK KEIIeHIHE KaThICYHI.
HHHOBaIMOHHBIE BUABI XyJOKECTBEHHOTO TBOPYECTBA, UCIIONIb3YeMbIE B CLIEHOTpaduu — peau-Meii 00beKThI,
HHCTAJIIALUH, 3HBaﬁp0MeHTBI, AKIUH, pa3JIMYHbIC SKPAaHbl U BUACOIIPOCKINH, YIIPABIACMbIC KOMIIBIOTCPHBIMHA
CHUCTEMAaMU.

The innovative types of artistic creativity used in scenography - ready-made objects, installations, environments,
promotions, various screens and video projections controlled by computer systems. Participation in the
production process and in the set design complex of hardware and software that significantly improve the artistic
quality of a theatrical production.

KuoueBble koMneTeHIUH (pPe3yibTaThl 00YUeHHs ) ﬂ

Y enmemi rpad)MKaHbl KOJIIaHYIbIH HET13T1 YFBIMIAPhl MEH cayajiapbiH Oiie/i.

BupTyanibl KEHICTIKTEr 00BEKTIIEP I MOJICNIB/CY TACLUIICPiH OlIe/i.

HakTb! TeaTp opekeTi MEH OHJIAH KEeHICTIKTI OalIaHBICTRIPY 9ICTePiH KOJIaHA b

Buptyanapl KeHICTIKTIH clieHOTrpadUsChIH kKacay YIIiH MyJIbTHMEAHUSIIBIK TEXHOJIOTUSIIAPIbl MEHIEpPIeH.
3HaeT OCHOBHbIE MTOHATHUS U 00JIACTH UCIIOB30BAHUS TPEXMEPHOH rpaduKu.

3HaeT crnocoObl MOJICTUPOBAHUS OOBEKTOB B BUPTYAILHOM MPOCTPAHCTBE.

[TpuMeHsieT MeTO bl COCIMHEHHUS PEATBHOTO TEATPATBHOTO ACUCTBHS U OHJIAIH MPOCTPAHCTRA.

Bnageetr MyabTUMEIUHHBIMU TEXHOJIOTHUSMH JUISL CO3IaHUS CIICHOrpaduu BUPTYaTbHOIO IPOCTPAHCTRA.
Knows the basic concepts and areas of use of three-dimensional graphics.

Knows how to model objects in virtual space. Applies methods of connecting real theatrical action and online
space.

He owns multimedia technologies for creating the scenography of a virtual space.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBanue MoayJist [TnarupoBaHye CIEKTAKIIS

Ha3zpanne qucumnimHbI OunbmuiH Oeitneney mwemimi [I/ U3o0pasurensHoe pemenue ¢punbpma 11/
Visual solution of the film Il

MK IMCHUIIMHBI bJ1 KB

Koa nucumiInHbI IRF 11 4235

Cemectp 7

KomnuectBo kpeaquroB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJINYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepekBU3UTHI W3obpasurenpHoe pemenne GuibpMma |

eau uzyuenus.

O3 Ke3Kapachl GOMBIHIIA 3aMAHAYH KbICKA (HIbMHIH OeifHeey MemIiMiHiH TyKbIPhIMIaMAChIH KACAHbI3
Co31aTh KOHIIENT N300Pa3UTENFHOTO PEILICHNSI COBPEMEHHOTO KOPOTKOTO (PHIIbMa 110 COOCTBEHHOMY BUCHUIO.
To create a concept for the visual solution of a modern short film based on your own vision.

Conep:xkanue.

dubMe )KYMBIC 1CTEYIIIH HETi3ri KOpHEeKi 9JIiCTepiH MPaKTUKAIBIK OiTy *oHe KoinaHy. KepHeki dumsmaepmi
@KBIPATy caJlachlHJA OiMiM, OUTIK KOHE TAKIPUOENIK JarabuIapbl JKETUIIIPY; KOPKEM Oiljlay JaFIbIChI,
JIpaMaTyprusiHBl allyFa TepeH YHUTY IaFrAbIChIH MeHrepy. Jlekopammsi SCKH3IepiHIe, TONBIK MAacIITaOThI
00BEKTLIEepe, KOCTIOMIEP MEH MaKWsK JCKU3IepiHAe (MiIbMre apHalFaH BU3yaabl MIEIIMISPAiH OYKiT
KEIICHIH J3ipJiey.

HpaKTI/I‘ICCKI/IC 3HaHHUd W TNPUMEHCHUC OCHOBHBIX I/I306pa3I/ITCHBHI)IX METOA0B pa6OTBI Haxqg (I)I/IHBMOM.
CoBepIlIeHCTBOBAaHHME 3HAHWH, YMEHUH M MPAKTHYECKUX HABBIKOB B OOJACTH H300pa3HUTEIHHOTO PELICHUS
(me)Ma; HaBBbIKU XYJOXXCCTBCHHOI'O0 MBIIIJICHUA, OBJIAICHUEC HAaBBIKAMU yFJIY6HCHHOFO moaxoga K paCKpbITUIO
nOpamaryprui. Pa3paboTka Bcero KoMIUIeKca H300pa3UTENbHOTO pelleHus (uibMa B ICKU3aX JEKOpalvi,
HATyPHBIX 00BEKTOB, 3CKU3aX KOCTIOMOB M TPHMa.

The practical knowledge and application of the basic visual methods of working on the film. Improvement of
knowledge, skills and practical skills in the field of the visual solution of the film; skills of artistic thinking,
mastering the skills of an in-depth approach to the disclosure of drama. The development of the entire complex
of visual solutions for the film in sketches of scenery, full-scale objects, sketches of costumes and makeup.

KuoueBble koMneTeHIUH (pPe3yibTaThl 00YUeHHs ) ﬂ

OUIbMHIH BU3yaJIbl IISHIIMIMEH XKYMBIC Y)Kacay Ke3iHJe ClIeHApHUii MaTepUaIbIH TaIaiIbl.

OunbpM TYKBIPEIMIAMACHIH 1INy e OeifHeney KaTapblH KOCTIapaiiIbl.

OunpMHIH OeliHeney MeniMiHiH NIBIFapMaIIbLUTBIK POLECiH JKOCTIapIiay KoHe KYPhUIbIMAAY Ke3iHe
TEXHUKAJbIK OLTIM/II KOJIIaHa Ibl.

O3 xe3Kapachl OOWBIHIIIA 3aMaHayH KbICKa (QWIbMHIH OeliHelNey MeNIiMiHiH TYKbIPBIMIaAMaChIH KacaiIbl.
AHanusupyer CleHapHBIH MaTepuall IpH padboTe HaJl H300pa3UTENbHBIM peIleHneM (IITbMA.

[Tnanupyet n300pa3nuTEIbHBIN P B pEIEHNH KOHIETIIMY (riibMa.

[IpuMeHsieT TeXHUUYECKNE 3HaHUS TIPH IIJIaHUPOBAHUH U CTPYKTYPUPOBAHUU TBOPUYECKOIO IIpoLecca
N300pa3UTENFHOTO PelIeHus (PHIbMa.

Co3maeT KOHLENT H300pa3uTENbHOrO PELICHUS! COBPEMEHHOT'0 KOPOTKOT'0 (prjibMa 10 COOCTBEHHOMY
BHUJICHUIO.

Analyzes the scenario material when working on the visual solution of the film.

He plans a visual series in solving the concept of the film.

Applies technical knowledge in planning and structuring the creative process of the visual solution of the film.
Creates the concept of a visual solution for a modern short film based on his own vision.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHnoBanue MOoayJis

IlnanupoBaHue CrIeKTaKJIs

Ha3panue TUCHMIIJIMHBI

Ioctmxep ici IV/ Tloctmkeproe memo IV/ Wig-making art work 1V

UK AU CHUITHHBI bJI KB

Koa qiucumiInHbI PD IV 4236

Cemectp 8

KoanuectBo kpequroB ECTS 3

®opma U BUIBI YUEOHBIX [paktuueckue 3anstust — 30
3aHATHI /KOJINYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepexBU3UTHI IToctmxepnoe neno 111

eau u3yuenus.

|

Omueyni anynan 6acram TamMOypiay MeH OyifbIMIBI Oe3eHIipyre AeiiH, coHmaii-aK Kypaeni TeaTp
MAPUKTEPIH XKOHICY TEXHUKACHIH UTEPY.

OCBOUTH TEXHOJIOTMHU U3TOTOBJICHUS TCaTPAJIbHOT'O KapKAaCHOI'O ITapuKa 1 I1apukKa C 6pI/I,Z[aMI/I OT CHATUA
MCPOK 10 TaM6yp0BKI/I u 0(1)0pMJ'ICHI/I$I HU3CIMA, a TaK K€ TCXHHUKY PEMOHTHUPOBAHHUA CIOXKHBIX
TeaTpaJIbHBIX [TAPUKOB.

To master the technology of making a theatrical frame wig and a wig with breeches from taking
measurements to tambourine and product design, as well as the technique of repairing complex
theatrical wigs.

Conep:xanue.

bipueme wmarepuanmap MeH omicTepAi OipiKTipe OTBIPBIN, KypIeli Tearp NapUKTEpiH Kacay
TEXHOJIOTUSICBIH 3epPTTeY ’koHe urepy. Kypneni Mantiopiap MeH mapuk Heri3aepin xobanay. Op Typii
HIINHAEp MEH TYCTepIeri KapThulail Ta3 MApPUKTEPAiH oOcCepiHe eNiKTeyre apHajFaH INaIlThl
TaMOYpOBKa 9/1ici apKbUIbI TalbIH/IAY.

HBy‘IGHHG u OCBOCHUC TEXHOJIOTNU HU3IrOTOBJICHU S CJIOKHBIX  TCaTpaJIbHBIX IMapuKoOB C
KOM6I/IHI/IpOBaHI/IeM HCCKOJIbKUX MAaTCpUaJIOB U TCXHHUK. KOHCTpYI/II)OBaHI/IC CJIOKHBIX MOHTIOPOB H
OCHOB JIJIA IIapHKa. TaM6yp0BKa IMapUKOB IIPCAHASHAYCHHBIX JJIA UMHUTAlIUH BCI)CI)GKTOB TI0J1Y JIBICBIX
IMaprUKOB Pa3JIMIHBIX (1)OpM " IIBCTOB. PGKOHCTPYKIII/ISI Pa3JIMYHBIX BUIOB IIAPUKOB.

The studying and mastering the technology of making complex theatrical wigs with the combination of
several materials and techniques. Designing complex mantures and bases for a wig. Tambourine wigs
designed to simulate the effects of semi-bald wigs of various shapes and colors. of the wig to the
preparation and design.

KiroueBble koMneTeHUMH (pe3y/ibTaThl 00y4eHHUs1) ﬂ

onen KapKacCThI JKaCaHAbI HIAIBIH )XKaCay TCXHUKACbIH MCHI'CPI'CH.

Tapuxu keilinkepniH OelHecIH kacay Ke3lHIE KapKacTbl jKacaH/bl WIAIIBIH Kajail Jypeic kacay
KEpEeKTIriH Oiei.

Ommemaepal anyjaaH, MOHTIOp JalbIHIayJdaH TaMOYpOBKara HEMECE TPECCTeyre >KOHE peciMIeyre
neiiin XVII raceiparsl " Ao " mapuriz jkacay TeXHUKAChIH MEHIEpPIeH.

KapkacTbIk jxoHE Kypieil Tapuxy MapuKTEPMEH KOHJEY KYMBICTAPBIH KYpri3el.

Kypaeni Tapuxu napukTepi KojiaHa OThIPbII, TapuXH OeiHeH1 jkacaiIbl.

BJ'Ia)IGGT TEXHUKOU U3TOTOBJICHUS KEHCKOI'O KapKaCHOI0 Imapuka.

YmMmeer IMpaBUJIBHO O(l)OpMI/ITB KapKaCHLIﬁ MapuK 1IpH CO3JaHUN 06p21321 HCTOPHUYCCKOI'O IICPCOHAXKA.
Brnageer TexHMKOW W3TrOTOBJIEHHS] MYXKCKOro «AsoHxeBoro» mapuka XVII B oT cHATUS MeEpOK,
HU3TOTOBJICHUS MOHTIOpA A0 TaM6ypOBKI/I HJIN TPCCCUPOBAHUA U O(I)OpM.IICHI/I}I.

HpOBO}II/IT PEMOHTHBIC pa6OTBI C KapKaCHBIMH U CJIIOKHBIMHU UCTOPHUYCCKUMU ITapUKaMHU.

COSI{&CT I/ICTOpI/I‘-ICCKI/Iﬁ 06pa3 C IPUMCHCHUEM CJIOKHBIX UCTOPUYICCKHUX ITAPUKOB.

He owns the technique of making a female frame wig. He knows how to properly design a frame wig
when creating an image of a historical character.

He owns the technique of making a men's "Along" wig of the XVI1I century from taking measurements,
making a manicure to tambourining or tressing and decoration.

Carries out repair work with frame and complex historical wigs.

Creates a historical image using sophisticated historical wigs.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBiaenue

Pa3znaTouHblii MaTepuaJ Cunabyc




HanmeHoBanue MOoayJis

IlnanupoBaHue CrIeKTaKIs

Ha3panue THCHHMILIMHBI

Buptyanas! kenictikTig cuenorpadwusicsl 11 / Cuenorpadus BUpPTyalbHOTO
npoctpanctia I / Scenography of the virtual space 1l

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI ScVP 11 4236
Cemectp 8
KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX
3aHATHII /KOJIHYECTBO

[pakTuueckue 3auatus — 30
CPC -15

KpeauTOoB CPCII - 45

IIpepekBU3UTHI Cuenorpadus BHPTYaJIbHOTO MPOCTpaHCTBa |

ean n3yyeHus.

Bupryannel KeHIiCcTIK  cueHOTpadusICchIHAA CIICKTAKIIBMEH  KYMBIC icTey Ke3iH[e IIbIFapMaIIbUIBIK

WHTEpNpEeTAlUsIay JardbIChIH MEHrepy; OcilHeneyaiH WUIIO30PIbIK, BUPTyalabl OCHHENi-TIaCTHKAIBIK
KYPBUIBIMBIMEH OMJIAY.

OBnazeTs MacTepCTBOM TBOPUECKOH MHTEPIIPETAIH B pabOTE HAJ CIIEKTAKIEM B CIIEHOTpaduH BUPTYaIbHOTO
MIPOCTPAHCTBA; MBICIIUThH WITIO30PHOM, BUPTYAIbHON 00pa3HO-TIIACTUYECKON CTPYKTYPOH MpeCTaBIeHUS.

To master the skill of creative interpretation when working on a performance in the scenography of virtual space;
think with an illusory, virtual figurative-plastic structure of representation.

Coaep:xanue.

Bupryannbl keHICTIK crieHOTpaduACHIHAA MPaKTHKa HETi3NepiH oKy. Kasipri TeaTplaHABIPBUFaH KOWBLUTBIM
YPIICIH JaMbITy MYAJICCIHAC KOMIBIOTCPIIK TEXHOJOTHSHBI KOJJaHy JaFiblIapblH JaMbITy. Teatp
KOWBUIBIMBIHBIH ~KOPKEMJIK CalachlH aWTapibIKTall JKaKcapTyFa MYMKIHIIK OepeTiH anmaparThiK-
OarmapiaMaiblK KypalaapAblH KOWBUTBEIM MTPOIIECiHE XKoHe ClIeHOrpadUsAIBbIK KeIleHIHe KAaThICY.

Uzyuenne mnpakTHKH cHeHOTpaguu BHPTYaIbHOTO TPOCTPAHCTBA. Pa3BUTHE HABBIKOB HCIIOJIH30BAHMS
KOMITBIOTCPHBIX TEXHOJIOTHUH B HHTCPECAxX pasBUTHUA COBPEMCHHOI'O T€ATPAJILHOI'0 IMOCTAHOBOYHOT'O ITpOIICCCa.
Yyactie B MOCTAHOBOYHOM TMPOIECCE W B CIIEHOTPA(PUUECKOM KOMIDIEKCE allapaTHBIX W MPOTPaMMHBIX
CpE€ACTB, NO3BOJIAOINIUX 3HAYUTCIIBHO IMTOBBICUTD XYOOXXECTBEHHOEC Ka4€CTBO TeanaHLHOﬁ ITIOCTaHOBKH.

The studying the practice of scenography of virtual space. Development of skills in the use of computer
technology in the interests of the development of modern theatrical production process. The participation in the
staging process and in the scenographic complex of hardware and software that can significantly improve the
artistic quality of a theatrical production.

KiroueBble KoMNIeTeHINHU (Pe3yabTAThI 00Y4YeHHsT) ﬂ

O kepeMeT KOHBbLIBIMIAP/IbIH 3aMaHayu popMaliapbiH 6ineﬁi.

Bupryannb keHicTikTeri OefiHeney TeXHOIOTHACHIHBIH 3aMaHayH Typi OOMBIHINA MPAKTUKAJIBIK JaFIbIIapIbl
KaJIBIITaCThIPAbL.

BupTyanibl KEHICTIKTIH ClICHOTpa(UsCHIH Kacay 9IICTePiH KOJIIaHAIbI.

BupTyanubl KeHICTIKTIH CaHABIK CIICHOTpadUsIIBIK MAKETIH KaCAMIbI.

3HaeT COBPCMCHHBIC (I)OpMI:I 3PCIHIIHBbIX TPECACTABIICHUU.

dbopMpreT IMPAKTHYCCKHUE HABBIKH 110 COBPEMCHHBIM BUIOM TEXHOJIOTUH I/I306pa)KGHI/I$I B BUPTYaJIbHOM
IPOCTPAHCTBE.

HpI/IMeHﬂeT METOAbI CO3AaHUA CHGHOFpa(bHH BUPTYAJIBHOI'O IMMPOCTPAHCTBA.

Co3nmaeT nnppoBoi MakeT clieHOrpaduu BUPTYaTbHOTO MPOCTPAHCTBA.

He knows modern forms of entertainment performances.

Forms practical skills in the modern type of image technology in the virtual space.

Applies the methods of creating the scenography of a virtual space.

Creates a digital layout of the scenography of the virtual space.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHnoBanue MOoayJis

IlnanupoBaHue CrIeKTaKJIs

Ha3panue TUCHMIIIIMHBI

Fruteimu 3eprrey Herizaepi / OCHOBBI HAYYHOI'O UCCIICIOBaHUS/
Fundamentals of Scientific Research

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI ONI 4236

Cemectp 8

KouanuectBo kpeautroB ECTS 3

®opMa 1 BUABI Y4eOHBIX [Ipaktuueckue 3ansarus — 30

3aHATHI /KOJIUYECTBO CPC-15

KpeIuToB CPCII - 45

IIpepekBU3UTHI CoBpeMeHHBI MUPOBOI1 TeaTpaIbHBIN Mpolecc

Iean n3yyeHus.

KociOu TepMUHOJIOTHS JKOHE KaITbl MaAMaHIBIKKA FBUTBIMH Ke3Kapac TypaJibl OUTIMIEPiH, CIIEKTaKIIbIi HEMeCe
GWIBMAI KYPYy MEH >KOCHapiiayJblH [IBIFAPMAIIBUIBIK TPOIECTEPIH FHUIBIMH TYCIHY JKOHE TYXKbIPHIMIAY
JaFIbIIAPBIH JAMBITY.

CdopmupoBarh 3HaHHE MPO(ECCHOHATBHON TEPMHHOJIOTMM M HAYYHOTO TOAXO0Ja K TPOPECCHH BIIEIOM,
HABBIKH HAYYHOTO OCMBICIICHUSI W (DOPMYIMPOBAaHUS TBOPUYECKHX MPOIECCOB CO3/IaHUSI YW IUIAHUPOBAHHUS
CTEKTAKJIIS WK QUITbMA.

To form of knowledge of professional terminology and the scientific approach to the profession as a whole, skills
of scientific understanding and formulation of the creative processes of creating and planning a performance or
film.

Conep:xanue.

Kypc FBUIBIMHBIH JlaMy TapHXblH, FbUIBIMA TaHBIMHBIH THOCEOJOTHSUIBIK HETi3[epiH, FhUIBIMHU-3€PTTCY
’KYMBICTapBIHBIH KE3CHJIEPiH 3epTTeyre apHAIFaH, FEUIBIMH 3€PTTEy OarbITBIH TaHAAyFa, FHUIBIMU aKIIapaTThl
i311eyre, ®KUHAKTAY MCH OHJIEYTe, 9JICTEMECIHE BIKIAN €TE/li. TCOPUSIIBIK KOHE IKCIICPUMEHTTIK 3epTTEYICPIiH,
AKCIEPUMEHTTIK MATIMETTEP/IiH HOTIKEJIEPiH OHACYIIH JKOHE FEUILIMU JKYMBICTBIH HOTH)KEJIEPIH YCHIHY IbIH.
Kypc npennasHaueH mjisi U3yYeHHS MCTOPUHM PA3BUTHSI HAyKH, THOCCOJIOTHYECKHX OCHOB HAyYHOTO 3HAHUS,
ATANOB HAyYHO-HMCCIIIOBATEIECKOM PabOThI, CIIOCOOCTBYET BHIOOPY HANpaBiICHHsS HAyYHOTO HCCIICTOBAaHMS,
MONUCKY, HAKOIUICHWIO ®  00pa0OTKe HayyHOH WHGOpPMAlUHM, METOAOJIOTUM  TEOPETUYECKUX U
IKCIICPUMEHTAIBHBIX HCCIIE0BaHUH, 00pabOTKe Pe3ylnbTaToB SKCIEPHUMEHTAIBHBIX JAHHBIX W O(opmieHHE
pe3yJIbTaTOB HayqYHOI paOOTHI.

The course is designed to study the history of the development of science, the epistemological foundations of
scientific knowledge, the stages of scientific research work, promotes the choice of the direction of scientific
research, the search, accumulation and processing of scientific information, the methodology of theoretical and
experimental research, the processing of experimental data results and the presentation of the results of scientific
work.

KiroueBble KoMNIeTeHINHU (Pe3yJabTAThI 00Y4eHHsT) ﬂ

Fruteimu 3epTTeyiH HeTi3aepiH, KYPhUTBIMBIH KOHE QZ[iCTepviH oinemi.

Fruteimu 3eprrey Kyprizy omicTeMenepid MeHIepreH.

MHHOBaIMSIBIK TEXHOJIOTHSJIAP HET131H/Ie FRUIBIMU-3€PTTEY MIHICTTEPIH IICIIC alajlbl.
Freimemvu 3CPTTCYJICPre CTAaTUCTUKAJIBIK TAJLAdy >Kypri3y TCXHOJIOIUSJIapbIH MCHI'CPI'CH.
Fruteivu 3eprTeysep MeH mikipranacTap/sl Jauen i OasHaay JaFapUTapbiH MEHTepreH.

3HAET OCHOBHI, CTPYKTYPY U METOABI HAYYHOTO MCCIICTOBAHUS.

Bna;[eeT METOJUKaAMU1 MMPOBECACHUN HAYUYHOI'O UCCIICIOBaHMA.

VMmeer peliaTh HAYYHO-HUCCICA0BATCIBCKUC 3aJa4 Ha OCHOBC HMHHOBAIIMOHHBIX TEXHOJIOTHH.
BnaneeT TEXHOJIOTUAMU MPOBEACHUSA CTATUCTUYCCKOTO aHa/IM3a HAYYHOI'O UCCIICIOBaHN .
BnaneeT HaBbIKaMH apryMCHTHPOBAHHOI'O U3JIOKCHHA HAYUYHOI'O UCCIICAJOBAHUA U )IHCKyCCHﬁ.
Knows the basics, structure and methods of scientific research.

He knows the methods of conducting scientific research.

He is able to solve research problems based on innovative technologies.

He is proficient in technologies for conducting statistical analysis of scientific research.

He has the skills of a reasoned presentation of scientific research and discussions.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHsblii MaTepua Cumabyc




HanmeHnoBanue MOoayJis

IlnanupoBaHue CrIeKTaKJIs

Ha3panue TUCHMIIIIMHBI

[MocTux iciHiH 3aMaHayH TeXHOJIOTUsIaphl / COBpEeMEHHbBIE TEXHOJIOTHH
noctmwkeproro nena / Modern technology wig-making business

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI STPD 4237

CemecTp 7

KouanuectBo kpeautroB ECTS 6

®opma U BUAbI YYEOHBIX [IpakTuueckue 3ausatus — 60
3aHSTHI /KOJUYECTBO CPC-30

KpPeIUuTOoB CPCII - 90

IIpepekBU3HUTHI IToctmxepnoe neno 11

Iean n3yyeHus.

}KOFapI)I AKBIPATBIMABUIBIKTAFbI KaMcpajiapra aI;HaJ'IFaH TAaOUFU IIAIITHI JKacay TCXHOJIOTHACBIH UIepy,
KENM/IEY KOHEe MACKHPOBKA TEXHUKACHIH HTepy, TAOWFH IIAIITH KYTY KOHE CaKTay epeKeNepiH YHpeHy.
OCBOHUTHh TEXHOJOTHMM HM3TOTOBJIECHHUS €CTECTBEHHOTO napvuka qjid KaMep BBICOKOTO pa3spClICHUA, OCBOHUTH
TEXHUKHU yKHeﬁKH 1 MAaCKHUPOBKHU, U3YUYUTH IIpaBUJIa I10 YXOAY U XPAaHCHUIO CCTECCTBCHHOI'O IMMapHrKa.

To master the technology of making a natural wig for high-resolution cameras, to master the technique of
bleaching and masking, to learn the rules for the care and storage of a natural wig.

Conep:xanue.

ASKBIPATBIMIBUIBIFBL JKOFApbl Kamepajap YIIiH TaOMFU INAIITBI jKacay TEXHOJIOTHACHIH MeHrepy. Kypc
OarmapnaMachblHa MBIHANAp Kipemi: TaOWFW IIallka eJmeM aiy, OarbIThl Oap [MOMOBIpa; 3aMaHayd
MaTepHaIIapMeH JKYMBIC iCTey; JaibIHAay )KoHE OpBIH/IAY; OVIIBIHFBIP )KOHE KACBHIPBIH; TAOUFH IIAIITH )KOH/IEY .
OcBoeHrEe TEeXHOJOTHH U3TOTOBJIEHUS! €CTECTBEHHOTO IMapuKa JIIsl KaMep BBICOKOro pasperieHus. [IporpamMma
Kypca BKIIIOUAeT B ce0s: CHATHE MEPOK JUIS €CTECTBCHHOTO MapHKa, TaMOYpOBKa ¢ HampaBlicHHEM; paboTa ¢
COBpEMEHHBIMH MaTepHajaMy; MOATOTOBKAa U OpOpMIIEHHE; YKIeHKa W MacKHPOBKA; PEMOHT €CTECTBEHHBIX
IIApPUKOB.

The mastering the technology of making a natural wig for high-definition cameras. The course program includes:
taking measurements for a natural wig, tambour with direction; work with modern materials; preparation and
execution; bleak and disguise; natural wig repair.

KiroueBble kKoMneTeHIMHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

[IpIHalibI TOCTHXK TOCEMIH kKacay YIIiH MOICIbIIH GachIHAH OJIIIEM/ICPiH ATy 9IICiH OUIe/Ii.

LIprHABI TOCTIK TOCEMIH JKacay SICiH MEHI'€preH.

Keitinkepiy OeitHeciH xacay Ke3iH/e MOCTIK TOCEMIEPIH JKacay TEXHOJIOTHUSCHIH KOJIJaHA IbI.

[labnouab! anynaH, TIONBAI OepeHere KaTanTyjaH, TaMOYpOBKara, IIalll KUIOFa jkoHe Oe3eH Iipyre neiin
IIBIHAHBI KOPIHETIH JKaCaH/Ibl IIAIITHI JKacay 9/1iCiH MEHIepreH.

DKpaHFa apHaJFaH MOCTHXK KaObICTEIpMaapbl 0ap KpaHIbIK KEHIKePl Kacai Ib.

Bna;[eeT TEXHUKOUW CHATHS JIEKaJI0 C TOJOBHI MOJCJIHN OJIA U3IOTOBJIICHUA €CTECTBEHHOM HaKJIaaKu.

Bnaneet TeXHUKOI U3rOTOBICHUS €CTECTBEHHOU HAKJIAKH.

[IpuMeHseT TEXHOIOTHIO U3TOTOBIICHHS IMMOCTIKEPHBIX HAKJIAIOK TIPH CO3JIaHUK 00pa3a IepcoHaxa.

Brageer TeXHUKOI M3TOTOBJICHUS €CTECTBEHHOTO MAPHUKa OT CHATHS JIEKAJIO, 3aKaJIbIBAHUS TIOJIA Ha OOJIBAHKY
710 TAMOYPOBKH, CTPHIKKH U O(OPMIICHHSI.

Coznaet SKpaHHOTO TIEPCOHAXkKA C TIOMOIIBIO ITOCTHKEPHBIX HAKIIAJOK JUTsl KHHOAKPAHA.

He knows the technique of removing the pattern from the model's head to make a natural lining. He knows the
technique of making a natural lining. Applies the technology of making postizherny overlays when creating an
image of a character. He knows the technique of making a natural wig from removing the patterns, hardening
the tulle into a blank to tambourine, haircut and decoration. Creates an on-screen character using post-image
overlays for the movie screen.

(I)opMa HTOr0BOT0 KOHTPOJISA BricTaBienue

PasnaTouHblii MaTepuaJ Cumnabyc




HaumeHoBaHMe MOYJIA [InaHupoBaHye CIEKTaKIs

Ha3zBanue IMCIUILIHHBI CaxHaHBIH KapaKThIK KCHICTITiH Moienbiey / MoJienupoBaHre CBETOBOTO
npocTpancTBa ciensl / Simulation of the light space of the performance

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI MSPSc 4237

Cemectp 7

KouanuectBo kpeautoB ECTS 6

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 60

3aHSITHI /KOJUYECTBO CPC-30

KPeIUuTOoB CPCII - 90

IIpepekBU3UTHI CrempddexTsl B cBeTOBOM au3aiine cueHsl ||

ean n3yyeHus.

Y enmieMal KapbhIKTBl MOJIENBILY GaFjapiaMaNapbiHbIH MYMKIHIIKTEPIMEH CIICKTAaKIbIi XKo0baay IbIH
MiHAETTEpl MEH 9ICTEPiHIH e3apa OaiNlaHbICHIH 3epTTey, KEHICTIKTE KEHICTIKTIK KapblK (opManapbiH caity
oflicTepiH MEHTepy, aBTOMATTaHABIPBUIFaH KapbIKTaHABIPY KEHICTITiH jko0anay skyieaepiMeH )KYMBIC i1CTeYIiH
MIPAKTUKAIBIK TOKiprOeci MeH HaKTHI JaFrAbUIapbIH MEHTEPY.

W3yuuTh B3aMMOCBSI3b MEXKTY 3a/1a9aMU U METOJIaMH MPOSKTHPOBAHUS CIIEKTAKIIS BOBMOKHOCTSIMH MTPOTPaMM
TPEXMEPHOT'0 CBETOBOTO MOZEIHPOBAHUS, OCBOCHUE METO/IOB ITOCTPOCHHUS MPOCTPAHCTBEHHBIX CBETOBBIX (POpM
B MPOCTPAHCTBE, MPHOOPETCHHE TMPAKTHYECKOTO OMbITA WM PEATBHBIX HABBIKOB Pa0OTHl C CHUCTEMaMH
ABTOMATHU3UPOBAHHOTO MTPOCKTUPOBAHHSI CBETOBOTO TIPOCTPAHCTBA.

To study the relationship between the tasks and methods of designing a performance with the capabilities of
three-dimensional light modeling programs, mastering methods for constructing spatial light forms in space,
acquiring practical experience and real skills in working with automated lighting space design systems.

Conep:xkanue.

Kepcerinimai xo0ajiaynblH MIHACTTEP1 MEH 9/IiCTEPl MEH YIII ©JIIEM/l XKapbIKThI MOJICIIBICY
OarapiaManapblHbIH MYMKIHIIKTEpi apachiHIaFbl OaliIaHbIC, KeHICTIKTIK JKapbIK GopManapbH Kypy
omicTepiH MeHrepy, aBTOMaTTaHABIPBLUTFaH KapHIKTAHIBIPY KEHICTITIH )Ko0aay KyieaepiMeH JKYMBIC iCTeyAiH
MIPAKTUKAIBIK TOKiprOeci MeH HAKTHI JaFrbUIapbIH MEHTEPY.

B3aumocBs3b MCXKAY 3aJadaMy U METOAaMU IPOCKTUPOBAHUA CIIEKTAKIIA U BO3MOXXHOCTAMMU IIPOrpaMm
TPEXMEPHOT0 CBETOBOTO MOJICIIMPOBAHUS, OCBOCHUE METOJIOB TIOCTPOCHUS MTPOCTPAHCTBEHHBIX CBETOBBIX
(bopMm, nprodpeTeHre MPaKTUYECKOTO OIBITA U PEATbHBIX HABBIKOB Pa0OTHI C CHCTEMaMu
aBTOMATHU3WPOBAHHOTO MTPOSKTHPOBAHHSI CBETOBOT'O TIPOCTPAHCTBA.

The relationship between the tasks and methods of designing a performance and the capabilities of three-
dimensional light modeling programs, mastering methods for constructing spatial light forms, acquiring
practical experience and real skills in working with automated lighting space design systems.

KiroueBble koMneTeHIMHU (Pe3yabTAaThl 00Y4eHMsT) ﬂ

Tyc KeHiCTIriHiH MOJE/IbACY ATrOPHTMIH KypacThpaisl. CTPATErHsUIbIK KAPHIKTAHABIPY/IBI KOCTIAPIAYMEH
CaxXHaHBIH apbIK KEHICTITiH MoJenbeini. JJalbHIbIK Ke3eHIHAeT1 HOTMKENEP IiH TSJIIITH, CHHXPOHJATYBIH,
JYPBICTBIFBIH Oaramanpl.

BricTpanBaer MOAEIUPYOIIUI AITOPUTM CBETOBOTO IIPOCTPAHCTBA.

MopenupyeT cBETOBOE IMPOCTPAHCTBO CIIEHBI CO CTPATETHYECKUM IUTAHMPOBAHUEM OCBEILICHUS.

OneHuBaeT TOYHOCTh, CHHXPOHHU3AIIHIO, I0CTOBEPHOCTD PE3YJIBTATOB B PENIETULIMOHHOM IIEPHO/IE.

Builds a modeling algorithm for the color space. Simulates the lighting space of a scene with strategic lighting
planning. Evaluates the accuracy, synchronization, and reliability of the results in the rehearsal period.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTounblii MaTepuaJ Cunnabyc




HanmeHoBanue MOoayJis

IlnanupoBaHue CrIeKTaKIs

Ha3panue THCHHMILIMHBI

MuszaHcrieHa xoHe Mu3zankap [V/ Musancuena u muzankanp IV / The
mise-en-scene and heard IV

Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI MM 1V 4237

Cemectp 7

KouanuectBo kpeautoB ECTS 6

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 60
3aHSITHI /KOJUYECTBO CPC-30

KPeIUuTOoB CPCII - 90

IIpepexkBU3HUTHI Mu3zancuena u muzankaap 11

ean n3yyeHus.

’Kobansr xocmaprnay CreHapHiliHe ColKec CIOKETTIK TakKTamapja TYCipy TPOIECiHIH MAaHBIHABIK Ke3eHIHIe
MH3aHCICHAJIap Ti30€eri TYKBIPBIMIAMACBIH JKaCaHbI3 KOHEC KOCIapjIaHbI3.

COSI[aTL 1 CIUIaHUPOBATh KOHICTIIHWIO T MU3aHKAaIPOB B TIOATOTOBUTCIILHOM IIEPUOAC CHEMOYHOI0 ITponecca
B pacKaJpoBKax M0 CLIEHAPHOMY IUIaHY INIAHUPOBAHHUS IIPOEKTA.

To create and plan the concept of a chain of mise-en-scenes in the preparatory period of the filming process in
storyboards according to the project planning scenario plan.

Conep:xanue.

Tammanran KeHICTIKTeTi KalTallaHATBIH KO3FaJIbICTapMEH, YHBIMIACKAH JKoHe YHBIMIACTIaFaH afjaMaap
MaccachIMeH JKoHE T.0. )KYMBIC O0apbIChIHAA KHBIH OaKbLUTAHATHIH XAOTUKAJBIK KO3FAIBICTAFI KYP/IENi MA3aH-
JKOHE MACCaJIbIK KOPIHICTEPiH JaMybl MEH CUHTE31. opbiHIap. Kaap KaHBIKTHUIBIFBIHBIH BIPFAFbl MCH TEIIC-
TEHJIITII.

Pa3paboTka u cHTE3 CII0)KHOCOCTABHBIX MH3aH-U MAacCOBBIX CIICH B TPYJHOKOHTPOIUPYEMOM  XaOTHIECKOM
ABHUXCHHWH, B IPOLECCE pa60Tm C HCIOBTOPAIOIINUMUCA OBUKXCHUAMU, OpFaHH3OBaHHOI>'I u HCOpFaHI/BOBaHHOI\/’I
MAacchl JIFO/ICH | Jp. B IPOCTPAHCTBE BEIOPaHHBIX JIOKAIMK. PUTM 1 6anaHc HACBIIIIEHHOCTH Kapa.

The development and synthesis of composite mizan-and mass scenes in a difficult to control chaotic
movement, in the process of working with non-repeating movements, organized and unorganized masses of
people, etc. in the space of the selected locations. The rhythm and saturation balance of the frame.

KiroueBble KoMneTeHINHU (Pe3yJIbTAThI 00Y4eHHs) ﬂ

MuzaHcrieHaap sl KypyFa *KyHem TOCIIi KOJIaHa bl -

MuzaHKkaap Kypy 9[1iCTEpiH MEHIepreH MU3aHCIIeHATapAbl )KOCTIapIIali bl

TycipiniM npoueciHiy JalbIHABIK KE3CHIHIE MU3aHKaAP Ti30€TiHIH TYKBIPHIMIAMACKIH KOCIap/IaiIbl.
HpI/IMeHHeT CUCTEMHBIN moAX0d K BbICTPauBaHUIO MU3aHCICH.

Bnaz[eeT METOJaMHU MOCTPOCHUSA MU3aHKa/Ipa B INIAHUPOBAHUN MU3AHCIICH.

InaHupyeT KOHLENUHUIO 1IENU MU3aHKaAPOB B IOJATOTOBUTEIBLHOM MIEPUOJE CHEMOYHOTO Mpoliecca.
Applies a systematic approach to the construction of the mise en scene.

He knows the methods of constructing a mise-en-scene in the planning of a mise-en-scene.

He plans the concept of a chain of mizankadres in the preparatory period of the shooting process.

CI)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasmaTounslii MaTepuaJ Cumnabyc




HaumeHoBanue MoayJist BrInyck criekTaks

Ha3zpanne qucumnimHbI XKobanarsl rpum TyKbIpeIMIamackl / Konnenuus rpuma B ipoexte / The
concept of makeup in the project

MK IMCHUIIMHBI bJ1 KB

Koa aucuuminabl KGP 4238

Cemectp 8

KomnuectBo kpeaquroB ECTS 8

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 80

3aHATHIH /KOJIMYECTBO CPC 40

KpeauTOoB CPCII - 120

IIpepexBU3UTHI KomnbproTepHOE NpOEKTHpPOBAaHUE TPUMA

eau uzyuenus.

Jlu3aiiH KYMBICBIHBIH TOpTiOi MEH HpPHMHLMITEPi Typambl OLTIMJEPIH, JpaMalblK HeMece MypPAFATThIK
MaTepuaiibl 3CPTTCYACH Oacran KeﬁiHKepﬂepI[iH MaKMsKbIHA apHajlifaH TYITHYCKa 3CKI/13I[elei JKacayra, JXaJbl
TajanTapra COWKec KOCTIOM JIIEMEHTTEepi MEH PEeKBH3UTTEpiH HailblHAayFa [ediH CaxHaJbIK OeifHe MeH
KeHinkepiaepAiH MAKUKBIHBIH TYKBIPHIMIaMAaChIH KYPY/IBIH MPAKTHKANBIK JaFIbUIAPBIH JAMBITY. CIIEKTAKIIbIiH
CaxHaJIbIK Oe3eHAIpLTYiHIH HeMece OoJiamiak QUIbMHIH CTUIIHIH KOPHEKI MISIIiMi .

dopMHUpoBaTh 3HAHWE O TOPSAAKE ¥ IMPHUHIUIAX IMPOCKTHOH paboThl, MPAaKTUYECKHE HABHIKH B CO3JaHHUU
KOHIIENTA CIIEHUYECKOTO 00pas3a U rprMa epCOHaXeH 0T N3yUeHHsI JPaMaTHIeCKOTO HITH apXUBHOTO MaTepHal
710 CO3JIaHHsI OPUTUHATILHBIX ACKH30B K TPUMY ITEPCOHa)KEH, U TIOATOTOBKH AJIEMEHTOB KOCTIOMA, U OyTadopun
COTJIACHO 0O0IIEMY BU3YaJIbHOMY PEIICHHIO CLIeHOrpadUu CIICKTAKIIS WM CTUIMCTHKE Oyayiero GuibMa.

To develop knowledge about the procedure and principles of design work, practical skills in creating the concept
of a stage image and character makeup from studying dramatic or archival material to creating original sketches
for character makeup, and preparing costume elements and props in accordance with the general visual solution
of the stage design of the performance or the style of the future film.

Conep:xkaHue.

CrieKTakIIbiH JKaIIbl TYKBIPEIMIaMachl MEH BHU3YaJIbl MIENIIMiHEe COMKEeC IpaMaTyprus HeMece CIeHapuit
HETi31HJe 63 HHeTi OOMBIHIIA KO YIIiH MaKHUsK TYKBIPBIMAAMAchlH d3ipiiey. JUIUIOMIBIK K00a TaKbIPBIObI
OOWBIHINIA CHIPTKBI BH3YaIIbl KOMIIOHEHTTI, AW3aiHIbI, TUTACTUKTI JKOHE KEHINMKEepIiH CHIATHIH BU3YaIIbI
HeMece MUMPIBIK TYp/e IIenry.

PazpaboTka KoHIIeNITa TPUMa K TOCTAHOBKE M0 COOCTBEHHOMY 3aMBICITY HA OCHOBE JIpaMaTypruy WU CIICHApHS,
B COOTBETCBUU 061].[6171 KOHLCTIIIMN U BU3YAJIIBHOTO PCHICHUA CIICKTAKJIA. Pemrenue BHelHero BU3YAJIBHOT'O
COCTAaBJJIAOLICTO HHSaﬁHa, IJIACTUKU M XapaKTepa IMEPCOHAXKA IO TEMC AUIIVIOMHOI'O IHPOCKTAa C IMOMOMIBIO
CpeACTB U300pa3UTENHLHOTO WK II(PPOBOTO UCKYCCTB.

The development of the concept of makeup for staging according to one's own plan on the basis of dramaturgy
or script, in accordance with the general concept and visual solution of the performance. The solution of the
external visual component, design, plasticity and character of the character on the topic of the graduation project
with the help of visual or digital arts.

KiroueBble KoMNIeTeHINHU (Pe3yJabTAThI 00Y4eHHs) ﬂ

’KoOamnbIK ®KYMBICTBIH TOPTiOi, MPUHIMIITEPI MEH PETTLIIr Typabl HAKTHI TYCIHIKKE He.

KepkeM OaityiaHBICTBIPY TOCT apKbLIbI MIBIFAPMALIBUIBIK K63/11 KOpKeM OeliHere aiHalabIpabl.

JUIIoMIbIK K00a TaKbIpbIObl OOWBIHINA CHEKTAKJIBIIH CaxHa Oe3eHIIpYMiH MaHBI3Ibl JJIEMEHTI PETiHIC
KeUinKep/IiH IpUMiH J3ipiiey Ke3iHaeri xobanay 9JIicTepiH MEHIepreH.

Bipkenki TyKbIpbIMIaMalbl caxHa OeifHeepiMeH KYMBIC JKacay Ke3iHJle Ko0albIK oiiay KalineTi Oap.

NmeeT yeTkoe MOHMMaHWE O TIOPSAKE, MPUHIIMIIAX U TIOCIIEIOBATEIFHOCTH MMPOEKTHOM paboTHI.
TpanchopMupyeT TBOPUECKHI WCTOYHHK B 33 yMaHHBIH 00pa3, MOCPEICTBOM aCCOLMALUN XYI0)KECTBEHHOM
BBIPA3UTEIbHOCTH.

Brnaneer MeTonaMu npoeKTHPOBAHUS ITPH pa3pabOTKe XapaKTEPHOro rpUMa Kak IJIaBHOTO CLEHOrpaguyecKoro
3JIEMEHTA CIIEKTAKJIIS 110 TEME TUIUIOMHOTO TIPOEKTa.

Hmeer npoekTHOE MBIIIJICHUE TIPH padoTe Haa o0pa3aMu oOLIel KOHLEIIIHH.

Has a clear understanding of the order, principles and sequence of project work.

Transforms a creative source into a conceived image through associations of artistic expression.

He is proficient in design methods when developing a characteristic make-up as the main set design element of
a performance on the topic of a graduation project.

He has a project mindset when working on images of the general concept.

(I)opMa HTOr0BOTr0 KOHTPOJIsA BricTaBienue

Pa3znaTouHblii MaTepuaJ Cunabyc




HaumeHoBaHMe MOYJIA Brinyck criekTakis

Ha3BaHue TuCHUTIAHBI CrnekTakib TYKbIPBIMIAMAChIHBIH CaHably Bu3yainu3anuscel / nugposas
BU3yasn3anus KonnenTa cekrakis / Digital visualization of the concept for
the performance

MK IMCHUIIMHBI bJ1 KB
Koa nucumiInHbI CVKS 4238
Cemectp 8

KomnuectBo kpeaquroB ECTS 8

®opma u BuAbl yuedHbIx | [IpakTrueckue 3ansaTus — 80

3aHATHH /xommuectBo | CPC —40
KpeauTOoB CPCII - 120
IIpepekBU3UTHI MynbTUMEIUHHBINA BBITYCK CIIEKTAKIIS

eau uzyuenus.

TaHnanFaH MaTepHanblH (ITbECAHBIH) KOHIEIIHSICHIH KONBUIBIMIAFEI CAH/IBIK KAHAIBIKTAPMEH, TEXHUKAIBIK
KOHE KOPKEMJIIK TICITIepMEH, KOWBIIIBIMHBIH CaXHAJIBIK O€3CHIIpiyiHiH JaMybIH TYPJICHAIPY KoHE KeHICTIKTIK
KaObUTAaYABl KEHENTY apKbUTbI IA(PIBIK hopMaTTa EIeCTETY.

BmsyanmsupoBaTh KOHIIENT BBIOpaHHOTO MaTepuana (mbechl) B mudpoBoM Qopmare ¢ TpaHchopMaruei
pa3sBUTUA CHCHOI“pa(pI/II/I IMMOCTAHOBKU M PACIIHPCHUEM IMMPOCTPAHCTBCHHOI'O BOCIPUATHA, C TEXHUUYCCKUMU U
XYI0KECTBCHHBIMHU TIOAX0JaMH, C IIU(PPOBBIMUA HOBAIMSIMHU B CIICKTAKIIC.

Visualize the concept of the selected material (play) in a digital format with the transformation of the
development of the stage design of the production and the expansion of spatial perception, with technical and
artistic approaches, with digital innovations in the performance.

Coaep:xanue.

3amaHayn OWBIH-CAyBIK iC-TIapaiapblH >K00amayJbslH O3bIK MUAMDPIBIK TEXHOJOTHSUIAPBIH KOJNJIAaHa OTHIPHI,
IpamMaTyprus HeMece CICHapud Heri3iHae o3 HHeTi OOWBIHIIA KOWBUIBIM TYKBIPBIMAAMACHIH o3ipiey.
I'padukanbik Au3aiiH KoHE WLIIOCTpAlUsUIap apKbUIbl Oall KoHE OpTYpJi BH3yalabl OcHHenmepii jxacay
JaFIbIIapbIH JaMBITY.

Pa3paboTka KOHIENTa IMOCTAHOBKHA IO COOCTBEHHOMY 3aMBICITy Ha OCHOBE JIpaMaTypruul HIN CIeHApHs,
MPUMEHSIST TIepeoBble LU(PPOBBIE TEXHOJOTHH OQOPMIICHHS COBPEMEHHBIX 3PENUIIHBIX MEPOIPHSITHH.
Pa3BuTHe HABBIKOB CO37JaHUS HACKHIINIEHHBIX U PA3HOOOPA3HBIX BH3YaIbHBIX 00Pa30B CpeACTBaMU rpapuuecKoro
Jn3aiiHa U WTIOCTPALUH.

The development of the concept of staging according to his own plan based on drama or script, using advanced
digital technologies for the design of modern entertainment events. Development of skills in creating rich and
diverse visual images by means of graphic design and illustrations.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00YUeHHs) ﬂ

CIIeKTaK/Ib TYKBIPHIMIAMACHIH CAHIBIK OeiiHeney KpHTepHiliepin Gitexni.

CaHIIbIK BU3YyaTU3aAUSHBI KYPY HpouecinLe KYPBUIBIMIANAbI.

My3BIKaIBIK KOWBUTBIMHBIH CaHBIK BU3YAIN3ANUSCHIH Kacay MPOIECiH XKYprizei.
CriekTakib TYKBIPBIMAAMACHIH CaHABIK (hopMaTTa OeitHeneimi.

3HaeT kpuTepuu U(POBON BU3yaTU3aI[MH KOHIIENITA CIIEKTAKJIS.

CTpyKTypupyeT B Ipoliecce co31aHus HU(poBoil BU3yaqu3auy HOCTAHOBKH.
[IpoBoauT mporiecc co3aanus MUPPOBOH BU3YAIH3AIUNA MY3bIKaTbHOW TOCTAHOBKH.
Busyanusupyet KOHIENT CIIeKTak/Is B IupoBoM dopmare.

Knows the criteria for the digital visualization of the concept of the performance. Structures in the process of
creating a digital visualization of the production.

Conducts the process of creating a digital visualization of a musical production.
Visualizes the concept of the performance in a digital format.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBnenme

PasnaTounblii MaTepuaJ Cunnalyc




HanmeHoBaHue MOxyJisi Beimmyck criekTakist

Ha3Banme qucIMIJIMHBI PunpmMeH xyMbic kacay I/ Pabora Han ¢punsmom I/ Work on the film |
Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI RF 1 4238

Cemectp 8

KouanuectBo kpeautoB ECTS 8

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 80

3aHSITHI /KOJUYECTBO CPC 40

KpeauTOoB CPCII - 120

IIpepexkBU3HUTHI Mu3zaHcuiena u Muzankaap [V

ean n3yyeHus.

Mu3aHCLIEHAHBIH Kbl CTHII MEH CIOXKETTIK TéKTaCLIH JaMbITa OTBIPBIN, (UIBMHIH OiTipy *KOOACHIHBIH
TYKBIPBIM/IAMACHI YIIIIH 63 UACSHBI3/IbI Kb TACTHIPHIHBI3.

CdopmupoBaTh COOCTBEHHYIO HJICHO KOHIICTIIIMU AUILIOMHOTO MPOeKTa (uibMa ¢ pa3paboTKO# 001Iero cTus,
pacKaJpoBKOW MU3aHCIICH.

To form your own idea for the concept of a film’s graduation project with the development of a general
style and storyboard of mise-en-scéne.

Coaep:xanue.

@ubMae JKYMBIC ICTEY MPOIECTIH MIBIFAPMAIIBUIBIK KOHE YHBIMIACTHIPYIIBUIBIK OONIKTEpiH A¢ KaMTHIBL.
Ci3miH JUIUIOMIBIK JKOOAHBI3ABIH TaHAAIFaH TaKbIPhIOBIHA apHAJFaH >KEKEe KOHIICTIIUSIBIK WJISSHBI
KaJIBIITACTBIPY JKOHE IAMBITY KOpPKeM OeifHeHiH JKalIbl KOPiHICiH, CTHIIb OAFBITHIH, CIOKETT] IaMbITa OTHIPHIII,
KOJIMEH Hemece IUMPIBIK SCKU3IEP/l BU3YaTH3AUIAY I, KEKE TYKBIPIMIAMABIK UACSHBI3IbI YCHIHYIBI
YKOHE KOpFayAbl KAMTUIBL. . TeXHUKAIBIK ChI30anap, AuarpaMmmanap, >k00aHbIH epeKIIeNniKTepi 061eK ChI3bIIa bl
JKOHE MaTepUaia Y eJIIeM/Ii MaKeT TYPiHAe KOpCeTuUIeIi.

PaboTa Haj GUIEMOM BKJIFOUACT KaK TBOPUECKYIO TaK M OPTaHU3AIMOHHYIO YacTh mporecca. DopMupoBanue u
pa3zpaboTka COOCTBEHHOHW HIEeW KOHIIENTa BBHIOPAHHOW TEMATHKH TUIUIOMHOTO MPOEKTa COAEPXKHUT olIiee
BUJICHUE XYyJIO’)KECTBEHHOTO 00pa3a, HampaBliCHHE CTHJIS, BU3YAIM3AIMI0 PYYHBIX MM HMU(POBBIX 3CKHU30B C
pa3BUTHEM CIOKETa, MPE3CHTAIIMK U 3alIUThl COOCTBEHHOW HMIeHM KOHIENTa. TEeXHUYEeCKUEe YEPTEHKH, CXCMBI,
0COOCHHOCTH TIPOEKTA OT/ICIBEHO SCKHU3UPYIOTCS U JICMOHCTPUPYIOTCS B BHJIC 00hEMHOT0 MaKeTa B MaTepHase.
The working on a film includes both the creative and organizational parts of the process. The formation and
development of your own concept idea for the chosen topic of your graduation project contains a general vision
of the artistic image, style direction, visualization of manual or digital sketches with the development of the plot,
presentation and defense of your own concept idea. Technical drawings, diagrams, project features are separately
sketched and demonstrated in the form of a three-dimensional layout in the material.

KiroueBble KoMneTeHINHU (Pe3yabTAThI 00Y4eHHsT) ﬂ

v

DwIEMHIH O31HIIK TY2KBIPBIMIAMACHIHBIH JKaJIIbI UIECSICHIH KAIbIITAaCThIPAIbI.

OUITEMHIH JKaJIbl BU3yaJIbl KOPIHICIH 3epTTEiIi.

JIMIIOMIIBIK JK00aHBIH ©31HIIK UICSCHIHBIH HETi3r1 KepKeM ik OeliHenepi OOMbIHINA IIeliM KaObUT i Ibl.
DOmIBbMHIH JUILIOMIBIK )KO0ACHIHBIH TY’KBIPbIMJAMaChIH YCBIHAIbI.

dopmupyet 001y 0 HACK COOCTBEHHOTO KOHIENTa (hHIThbMA.

HUccnenyer obiee Bu3yaabHOE BUACHUES (BUIIBMA.

[IpuHMMaeT pereHre Mo IMaBHBIM XyJ0KECTBEHHBIM 00pa3aM COOCTBEHHOM HEN TUILIOMHOTO MPOEKTA.
HPCSQHTyCT KOHICHIIHUIO JUITJIOMHOT'O IIPOCKTA (I)I/IJ'ILMa.

Forms the general idea of the film's own concept.

Explores the overall visual vision of the film.

Decides on the main artistic images of his own idea of the graduation project.

He presents the concept of the film's graduation project.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHblii MaTepua Cumabyc




HaumeHoBaHMe MO/ Brinyck criekTakist

Ha3BaHue TUCHHUILTHHBI I'pum sxobackiH Marepmannma skacay / Co3maHMe NpOEKTa TpuMa B
marepuaiie / The creation of the project's make-up in the material

MK 1M CHUNJIMHBI bJI KB

Koa nucuMminHbI SPGM 4239

CemecTp 7

KouanuectBo kpeautroB ECTS 6

®opma wu BuAbl y4eOHbIX | [IpakTHyeckue 3ansTus — 70

3aHATHII /xomuectBo | CPC -35
KPeJIUTOB CPCII - 105
IpepexBU3NTHI Komnrmerniwst rppumMa B IpoeKTe

Iean n3yyeHus.

ep KE3CH/IC XacCajlFaH XYMBICTBIH CallaCblHa KOfII;IJ'IElTI;IH 6apJILIK TaJanTapra colKkec Keﬁinxepﬂep SCKI/I3iHiH
93ipJICHTeH TYIHYCKA TY)KBIPBIMIaMachIHA COMKeC MaTepraiia >K00aHbl Ky3ere achIpy.

OcyHIeCTBI/ITI) IMPOCKT B MaTcpuajic CoriaCHO pa3pa60TaHH0171 OpI/IFPIHaJILHOﬁ KOHIICIIINN 3CKHU3a nepconaxceﬁ B
COOTBETCTBHUU BCEM Tpe60BaHI/I$IM K Ka4€CTBY HpOHGJ’I&HHOfI pa6OTLI Ha KaXXIOM JTali€.

To implement the project in the material according to the developed original concept of the character sketch in
accordance with all the requirements for the quality of the work done at each stage.

Conep:xanue.

Ketfiinkepiepain rpuMiH MaTeprania >kacayia KeHimkep/IiH CUIaThIH i3[eyACH XKoHe dcKu3zep, 3D Monenbaep
Hemece 2D mmdpnblk dcKkM3nep jkacaylaH, MOCTIXEp OYWbIMIapbiH, OyTadopus sIeMeHTTepiH, CHIUKOH
MPOTE3/IEPiH JKOHE TUIACTUKAIBIK TOCEMIEPI jkacaynaH OacTam, TpUM OHEpiHiH Ka3ipri 3aMaHFbl YpAicTepiHe
coiikec OapibIK TamanTap OOHBIHINIA IPUM/IL KY3€re achIpyFa JCHiHT1 CIIEKTaKIJIbIe )KYMBICTHI OPBIHAAY.
Brimonnenne paboThl B Matepuanie HaJl TPHMOM [IEPCOHaXKeH K CIIEKTAKIII0 OT IMOMCKA XapaKTepa MepCoHaxa U
co3manus 3cku30B, 3D Moxeny uinn 2D mudpoBhIX ICKU30B, H3TOTOBICHHS MTOCTHKEPHBIX H3/ICIIHH, JIIEMEHTOB
6yTa(bop1/H/1, CUJIMKOHOBBIX MIPOTE30B U IJIACTUYCCKUX HAKJIAJAO0K J0 pcaiM3allii rpruMa 1o BCEM Tpe6OBaHI/IHM
B COOTBETCTBHUU COBPEMCHHBIM TCHACHIUAM UCKYCCTBA Irpuma.

The performing work in the material on the make-up of the characters for the performance from finding the
character of the character and creating sketches, 3D models or 2D digital sketches, making postizhernye products,
prop elements, silicone prostheses and plastic overlays to the implementation of makeup according to all
requirements in accordance with modern trends in the art of makeup.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

MartepHaia )eKe IPHM JK0GACHIH jKacay Ke3iHjIe JKyMBIC iCTey IPHHIHNTED] MeH TOpTiOiH Giesi.

’Kobana muacTUKaIbIK TPUM Kacay Ke3iHJe JaFapliap MeH OLTIMJII KOJIIaHaIbI.

XKobainsik xymbIcTa TpUM OyTaQOpUACHIMEH KYMBIC iCTEY JaFIbIIapbIH KOJIAHA B

Keiiinkep caxna GeifHeciHiH »K00aChIH kacayaa IOCTIDK iCl XKoHe IanTapa3 JaFapUTapbiH KoinaHaas!. JKooabik
KYMBICTBI IYPBIC OTKI3y JaFAbUIAPbIH KOPCETE]I].

3HaeT NPHUHIUITEI U TIOPSIOK Pa0OTHI IPH CO3IaHUK COOCTBEHHOT'O TIPOEKTa rpUMa B MaTepHale.

[TpuMeHsieT HABBIKU W 3HAHUS TIPU CO3JaHUH ITACTHYECKOTO IPUMa JUTS IPOCKTA.

[Ipumenser HaBbIKH B pabote ¢ OyTadopueii rpuMa B MPOEKTHOH padoTe.

[IpuMeHsieT HABBIKM TMOCTHXKEPHOTO JIEJI0 M TAPHUKMAaxXepCKOT0 MacTepcTBa B CO3/IaHUM TMpoeKTa oOpasza
MEPCOHAXA.

JIeMOHCTpUPYET MPABUIIbHYIO MOJja4y POSKTHOM PabOTHI.

He knows the principles and procedure of work when creating his own makeup project in the material. Applies
skills and knowledge when creating plastic makeup for a project.

Applies skills in working with make-up props in project work.

He applies the skills of posturing and hairdressing skills in creating a character image project. Demonstrates the
correct presentation of the project work.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HaumeHoBaHne MOIyIA Brimyck criekrakis

Ha3Banne qUCHMTLIMHBI CrieKTaKIIbIiH MyJIbTUMEAUSIIBY IIBFAPbUILIMBL /| MyJTbTUMETUHHBIN
BRITYCK criekTakyst / Multimedia release of the play

MK IMCHUIIMHBI bJ1 KB

Koa aucuuminabl MVS 4239

Cemectp 7

KomnuectBo kpeaquroB ECTS 6

@opMa U BUABI YUeOHBIX [paktuueckue 3anstust — 70

3aHATHI /KOJIMYECTBO CPC-35

KpPeInTOoB CPCII - 105

IIpepekBU3UTHI Kommsrorepraoe npoekrupoBanune nekopanui -1

eau uzyuenus.

AKummapfa apHaJiraH MYJIbTUMCIUSAIIBIK ILGKOpaHvI/IHHI)IH TOJIBIK KUBIHTBIFBIMCH, PCOCTULIUATIApTA apHAJIFaH
TeaTpIaHAbIPbUIFaH )KapbIKICH, TEATPIIBIK KOCTIOMAEPET 9pTicTepMeH (MYMKIH HET131H/Ie) CIIEKTaKIb IIbIFapy
YKOJIBIHIIA MYJIbTUMEIHSIIBIK Ma3MYH/IBI TTaiilajaHa OTHIPHII, 3aMaHaAYH KOMITBIOTEPIIIK TEXHOJIOTHS 9MIiCTEPiH
MmaiganaHa OTBIPBINT, MYJIBTUMEIUSUIBIK CIIEKTAKIbI€ apHAIFaH J>KeKe MIeIIIMIHI3I KAacaHbI3. OOIBICTHIK
TeaTpiap/biH).

COS,I[aTL coOCTBEHHOE pemeHne My.]'[I:TPIMGI[PIﬁHOFO CIICKTaKJIsI COBPEMCHHBIMH METOAAMH KOMIIBIOTCPHBIX
TEXHOJIOTHH C IIPUMECHECHHUEM MyJIBTHMG,Z[HﬁHOFO KOHTCHTA Ha IIYTH BBIITYCKA CIICKTAKJIA C ITOJIHBIM KOMIIJIEKTOM
MYHBTHMGHHﬁHBIX nexopauﬂﬁ 10 aKTaM, C TE€aTpajlbHbIM CBETOM TI'CHCPAJIbHBIX peHeTI/IHI/Iﬁ, C aKTCpaMu B
TeaTpaJIbHBIX KOCTIOMaX (BO3MOKHO Ha 0a3e 00IaCTHBIX TEaTPOB).

To create your own solution for a multimedia performance using modern computer technology methods using
multimedia content on the way to releasing a performance with a full set of multimedia scenery for acts, with
theatrical lighting for dress rehearsals, with actors in theatrical costumes (possibly on the basis of regional
theaters).

Conep:xkaHue.

Pexxuccepain >kocmapblHa COMKEC WHHOBAIMSUIBIK TEXHOJOTHSUIAPABI KOJIAaHa OTBIPHIN, MYJIbTHMEIUSIIBIK
KOHBLIBIM K00aChIH KYpYy KOHE KOPKEM IIbIFapMaHBbIH JKOFaphl KepKeM,uiK JIIEHreiilH KaMTaMachl3 €Ty, OHBI
KOTIIIUTIK ajabHaa KepceTy. MyIbTHMETUSITBIK TEXHOIOTHATIAPBI KOITaHyMEH OaiIaHbICThl HACSIIAp/IbI iCKe
acwIpy KoHE Ka3ipri TeaTp/a 63eKTi PEKUCCEPIIK CTPATETUSHBI KY3€Te achIpy.

CO3,Z[3HI/IC IIPOCKTa MYHBTHMCHHﬁHOﬁ IIOCTAHOBKHU C MHCIOJB30BAHUEM HWHHOBAIIMOHHBIX TEXHOJIOTUHA B
COOTBETCTBHH 3aMBICIIOM pexKccepa U 00ecrieunBast BRICOKUI XYHI0)KECTBEHHBIH YPOBEHD XYJJ0KECTBEHHOTO
MMPpOU3BECACHUS, OCYIICCTBICHUC €TI0 Hy6J’II/I‘IHOFO I10Ka3a. Peanmaunﬂ H,Z[efl " OCYHICCTBJICHUC aKTyaJIBHOf/'I B
COBPEMEHHOM TeaTpe peKUCCEPCKOI CTPATETHH, CBA3aHHON C TPUMEHEHUEM MYJIbTUMEIUUHBIX TEXHOJIOTHH.
The creation of a multimedia production project using innovative technologies in accordance with the director's
plan and ensuring a high artistic level of the work of art, the implementation of its public display. The realization
of ideas and the implementation of the director's strategy relevant in the modern theater, related to the use of
multimedia technologies.

KiroueBble kKoMNIeTeHINH (Pe3yabTAaThl 00YUeHMS) ﬂ

CriekTakIbi MbIFapyAbIH 3aMaHayH SJiCTepiH Oinei. -
CriexTakiipi MyJIbTUMEANSIIBIK IIBIFAPY 9IICIH KOJJaHAIbI.
MynbTUMEIUSIIBIK CIICKTAKIIBIIH ©31HIIK IISITIMIH Kacai b,
MyJbTUMEUSUTBIK CIIEKTAKIIb IIbIFapy O11iMi MEH JIaFbUIapbIH MEHTePIeH.
3HaeT COBpEMEHHBIE METO/IbI BBIITYCKa CIIEKTAKIIS.

HpI/IMeHHeT METOL My.HI:TPIMeIIHﬁHOFO BBIITYCKa CIICKTaKJIA.

Coznaet coOCTBEHHOE pelIeHne MYJIbTUMEIUIHOTO CIIEKTaKIIS.

Brnaneer 3HaHUSIMU 1 HABBIKAMH BBIITYCKa MYJbTUMEAUHHOTO CIIEKTaKIIS.
He knows modern methods of producing a play.

Applies the method of multimedia production of the play.

Creates his own multimedia performance solution.

He has the knowledge and skills to produce a multimedia performance.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHsblii MaTepua Cumabyc




HanmenoBanue MOIYyJad BLIHYCK CIICKTAaKJIsA

Ha3Banme qucIMIJIMHBI dunpmmMeH xyMmbic kacay 11/ Paborta Hag dunsmom 1I/ Work on the film 11
Mk IuCHUIIMHBI bJ1 KB

Koa aucuMminHbI RF 114239

Cemectp 7

KouanuectBo kpeautoB ECTS 6

®opma u Buabl y4ueOHbIX | [Ipaktiueckne 3ansTus — 70

3aHATHH /xoauuectBo | CPC 35
KPeIUuTOoB CPCII - 105
IIpepexkBU3HUTHI Pabora Hax ¢punemom |

ean n3yyeHus.

ABTOpJIBIK CIIEHApHUUZI jKacam TaH[Ay, KeHilKep/IiH aifHaNachIHIaFbl MH3aHCLCHAIBIK OPTAMCH, KaIpJbIH
3CTCTHUKACBIMCH, KaJIIIbl TYCTiH TYC CY3T iCiMeH JKOHEC T.6. ABTOPJIBIK KWHO KOHUCTIIUACBIH IAMBITY, CJICCTCTY,
kepcety. Kunotonmen Oipre ¢puiibM xacayra aTCaIbIChIHBI3.

BreiOpate aBTOpCcKHMil cueHapwii, pa3padoTaTh, BH3YAIH3UPOBATh, IPOJIEMOHCTPHPOBATH KOHIIETIIHIO
ABTOPCKOTO KHHO C MU3aHCIIEHUYECKOU CpeZiol BOKPYT MIEPCOHAXA, ICTETUKOM Kaapa, IBETOOUIBTPOM OOIIETO
KOJIOpUTa. Y4acTBOBATh B CO3IaHUM (DUIIbMa COBMECTHO C KHHOTPYIIIIOM.

To select, to develop an author's script, develop, visualize, demonstrate the concept of an author's cinema with
the mise-en-scéne environment around the character, the aesthetics of the frame, the color filter of the overall
color. To participate in the creation of a film together with a film group.

Conep:xanue.

dubMae KYMBIC iCT€y TpOIEeCiHIe OLTIMII MPaKTHKANBIK KOJAaHy. Bysl mpoliecc TyKbIpbIMJaMaHbI, 0ac
JKOCTIApIIbl 931pJey/i, COHBIMEH KaTap OapiibIK MamMaHJapMEH KYMBICTHI KaMTHIIBL: JKapPBIKTAHABIPY KbI3MET,
IBIOBIC TEXHHUKTEPI, TITiH KOHE TITiH LEeXbl, OE3CHIIpY JKOHE opiey, TPUM jkacay OenMeci, peKBU3UT IEXHl,
METaJIJI OHJICY LIEXbI XKOHE 0acKa Jla KWHOeHipic. Oemimaep.

[IpakTHueckoe mpuMeHeHHe 3HAHWK B Ipoliecce paboThl HaA (UIBEMOM. DTOT TMPOIECC BKIIOYAeT B ceds
pa3paboTKy KOHIENIINH, OOIIeTro 3aMbICcia, a TakkKe padoTy CO BCEMH CHEIMaINCTaMU: CBETOTEXHHYECKas
CITy>k0a, 3ByKOTEXHUKH, HIBEHHO-TIOMIMBOYHBIN 1eX, JEKOPAalMOHHO-OTAEIOYHBIN, TPUMEPHBIH, OyTadopcKui,
CJIECapHO-CTOJISIPHBIN IeX U Jp. AeTIapTaMEHTHI TPOU3BOICTBA KHHO.

The practical application of knowledge in the process of working on the film. This process includes the
development of a concept, a general idea, as well as work with all specialists: lighting service, sound engineering,
sewing and sewing workshop, decoration and finishing, make-up, prop, locksmith and carpentry shop, etc. the
film production departments.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00YUeHHs) ﬂ

ABTOPJIBIK CLICHAPUII TAHIAM B, .
ABTOPIBIK (PMITBMHIH TYXKBIPBIMIAMACHIH JKaCa bl
ABTOPJIBIK KHHO TY)KBIPBIMIaMAChIH OeHETeH]I1.
ABTOPJIBIK KHHO TY)KBIPBIMIAMAChIH KOPCETETI.
Bri6upaeT aBTOpCcKHii CrieHapHil.

Pa3pabarbiBaeT KOHIIENIIMIO aBTOPCKOTO (PUITEMA.
BuszyanuszupyeT KOHIENIUIO0 aBTOPCKOT0 KUHO.
JleMOoHCTpUpYyeT KOHIIEIINI0 aBTOPCKOTO KUHO.
Selects the author's script.

Develops the concept of an author’s film.

Visualizes the concept of the author's cinema.
Demonstrates the concept of the author's cinema.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HauMeHoOBaHUE MOTYJIsI Kociou npakruka/ [IpodeccnoHanbHas MpakTHKa

Ha3Banune qucIMIJIMHBI Oky npaktukacsel / YueOnas npaktuka (mensp) / Educational practice
MK 1M CHUNJIMHBI bJI BK

Kon aucuuniaunel UP.1240

Cemectp 2

KouanuectBo kpeautroB ECTS 3

®opMa U BHABI YUeOHBIX [Ipaktuueckue 3ansarus — 30

3aHATHI /KOJIMYECTBO CPC-15

KpeIuToB CPCII - 45

IIpepekBU3HUTHI Kusonuce, Pucynox, Kommnosurusi.

Iean n3yyeHus.

AaMrepIIiTiK )KoHe ICTETUKAIIBIK IKOJIOTHUSUITBIK 6i}1iMILi JIAMBITY KOHE MEHTepY, KOCIOH JaFapuIapabl MEHIepy,
JICHE JICHCAYJIBIFBIH JKaKcapTy, T.0. Ta3a ayana, amblK ayajla HIBIFapMaIlbUIbIK JKaraaiaa jkeke TYIFaHbIH
LIBIFAPMAIIBUTBIK, 9JICYEeTiH ©3[IrHeH jKy3ere achlpy VIIiH Xafaai jkacay. ©OciMaikTep MeH (ayHaHbBI, oye
MEPCIEKTHBACHIH, Ke3 KEJITeH aya-pailblHAarbl TaOWFH >KapbIKTaHABIPYIbl, TaOUFATTHIH XOHE KOpILaraH
IYHUEHIH OOBEKTUIEpi MEH OOBEKTIIEPiH 3epTTey.

Pa3Buth ¥ OBNajeTh  HPABCTBCHHO-ICTCTHUCCKUMH  OKOJOTMYCCKHMH  3HAHHWSMH, MPHOOpECTH
npodeccHOHANbHBIE HAaBBIKHM, (QHU3MYECKH O30POBHUTHCS, T.€. CO3/1aTh YCIOBUS JUIS CaMoOpealu3aluu
TBOPYECKOTO MOTEHIIMANA INYHOCTH B YCIOBUSAX TBOPUECTBA HA CBEXKEM BO3IyXe, Ha IuieHepe. M3yunth duopy
u (ayHy, BO3AYNIHYIO MEPCHEKTHBY, €CTECTBEHHOE OCBENICHUE MPU JIO00H MOorojae oOBEKTOB U MPEIMETOB
MPUPOABI H OKPYKAIOIIETO MUPA.

To develop and master moral and aesthetic environmental knowledge, acquire professional skills, improve
physical health, i.e. create conditions for self-realization of the individual’s creative potential in creative
conditions in the fresh air, in the open air. Study flora and fauna, aerial perspective, natural lighting in any
weather, objects and objects of nature and the surrounding world.

Conep:xanue.

ATIBIK ayaJia 3CKHU3/ep, ICKU3IEP, ICKU3IED Kacay apKbLIbI xKabalbl TAOMFATTHI 3€PTTEY KOHE aKIapar KHHAY.
TaburaTTel OeifHeney MaFabLIAPhIH JKETUINIPY, KOpIIAFaH OPTaHBIH KEHICTIKTIK JXOHE TYC KepiHictepi,
KecKiHgeMezie KopiaraH aTMocepa MeH KyH coyjieci OepeTiH TYCTepiH OailyibiFbl MCH TaOUFH JKaPBIKTHIH
ayaH TYPJILUTITiH KOpCeTy.

Wzydenne xuBoil mpupoabl U cOOp WHGPOPMAIMH IyTEM BBITOJHEHUS HAOpPOCKOB, 3apHCOBOK, STIOJOB Ha
OTKPBITOM BO3AYXCE. COBepH_[eHCTBOBaHI/Ie HaBbIKOB 1/1306pa)1<eH1/1;1 HAaTyphbl, IPOCTPAHCTBCHHOI'O M IBETOBOI'O
BUJICHUSI OKpY)Kalollel cpeabl, OTpaKeHHe B KapTHHE OOraTrcTBa KpacoK M Pa3HOOOpasusi eCTECTBEHHOTO
OCBCIICHUS, KOTOPBIC JAOT OKPYXKaroIas aTMocq)epa W COJTHEYHEIHA CBET.

The study of wildlife and the collection of information by making sketches, sketches, sketches in the open air.
Improving the skills of depicting nature, spatial and color vision of the environment, reflecting in the picture the
richness of colors and the variety of natural lighting that the surrounding atmosphere and sunlight provide.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00yUeHHs ) ﬂ

OciMIiKTep MeH XaHyapiap oleMiHiH 00beKTiTepin GeiHeeiisi.

Kananbik opra MeH coynerTi OeHHenen/Ii.

Oye nepcrneKkTuBacsl 0ap Tay nei3axxblH OerHenen .

AmIbIK ayasia 0ObEKTiIep MEH Tipi TaOUFATTHIH KOUBIIBIMIAPEIH OCiHEIEHIi.
HzobpaxkaeT 00bEKTHI PACTHTEILHOTO U dXKUBOTHOTO MHUA.

N3zobpaxkaet TOpoJICKYIO CPEAy B apXUTEKTYPY.

U3o0pakaeT TopHBIN Mei3aXx ¢ BO3AYIIHON MEPCIEKTHBOM.

N3zobpaxkaeT MOCTaHOBKM OOBEKTOB M KHBOI HATYPHI HA OTKPHITOM BO3/IyXE.
It depicts objects of the plant and animal world.

It depicts the urban environment and architecture.

It depicts a mountain landscape with an aerial perspective.

It depicts the staging of objects and living nature in the open air.

(I)opMa HTOr0BOI0 KOHTPOJIsA BricTaBienue

PasnaTounblii MaTepuaJ Cunnabyc




HaumMeHoBaHuEe MOIYJIsI Kociou npakruka/ [IpodeccnonanbHas npakTHKA

HazBanue TUCUHHILIMHBI Oky npaktukacekl/ YueOHas npaktuka (My3seitnas)/ Educational practice
UK AU CHUITHHBI bJI BK

Koa nucnumiInHbI UP.2241

CemecTp 4

KoanuectBo kpequroB ECTS 3

®opma u Buabl yuedHbIx | [Ipaktiueckne 3ansTus — 30

3aHATHI /xoanuectBo | CPC -15

KpeauTOoB CPCII - 45

IIpepeKBU3UTHI YyeOHast mpakTuka (TIEH?P)

eau u3yuenus.

Mypaskail 3KCIIOHATTapBIH 3epeiiey Ke3iHe 0171365nap MEH 3CKU3Eep apKbUIbl KOPHEKi aKIapaTThl KUHAKTAY,
3CPTTICY HAarAblUIapbliH, 3CTCTUKAJILIK TaJFaMbIH, KGpKCM}IiK JKOHC MAaTCpUAIABIK MOJACHHUCTKEC KAaTbIHACBIH
KOJIIaHy.

Haxonuth BU3YAJIbHYIO I/IH(I)OpMaIII/I}O 3apHUCOBKaMHU U 3TIOAAaMU, Pa3BUTh HABbIKU UCCJICAOBAT eJILCKOM pa60TI;I,
9CTETUYCCKOI'0 BKYCa, OTHOLICHHUA K Xy[[O)KGCTBCHHOfI u MaTepHaHLHOP'I KYJIbTYPC IIYTEM U3YyUYCHUSA My3el7IHI:IX
OKCIIOHATOB.

To accumulate visual information through sketches and sketches, apply research skills, aesthetic taste, and
attitude to artistic and material culture when studying museum exhibits.

Conep:xanue.

MypaxailliblK, MaTepualjapMeH, KOpKeM OHep, COHJIK KONAaHOanbl eHep, KWIM YIATiepiMEH TaHBICTHIPY
apKBUIBI: KOPKEM OHEP, MaTEePHAIIBIK TYPMBIC MOJICHHUETIHE QJIEMIIK MOICHH Mypa PETiHIe Ko3Kapac; 3epTTey
JKYMBICTapblH aTKapy JarabUlapblH KaJbINTAaCThIPY; SCTETHKAJBIK TajJFaMbIH KOHE ©OHEpP calaChIHAArbl
BU3YyaJIIbIK aKIapaTblH apTThIPY.

Haxkorurenne Bu3yanbpHO#M HHGOpMAINY, pa3BUTHE HABBIKAB HCCIIEIOBATEIBCKOW paOOTHI, 3CTETHYECKOTO BKYyCa,
OTHOLIEHUS K XyJI0’)KECTBEHHOW M MAaTEPUAJIBHOM KYJIBTYype KaK K HEOThEMIIEMOM 4YaCTH MUPOBOI'0 KYJIETYPHOI'O
Haclle[uss IIyTeM M3Y4YeHUS] MY3CHHBIX OJKCIIOHATOB, INPOW3BEACHUH H300pa3UTENBHOTO, JIEKOPATHBHO-
MPHUKIaJHOTO UCKYCCTBA, OOEKIBI.

The study of wildlife and the collection of information by making sketches, sketches, sketches in the open air.
Improving the skills of depicting nature, spatial and color vision of the environment, reflecting in the picture the
richness of colors and the variety of natural lighting that the surrounding atmosphere and sunlight provide.

KuroueBble koMneTeHuM (pe3yabTaThbl 00yUeHHs ) ﬂ

Hoctypni ka3ak MozjeHueTiHAe Tapuxu KOCTIOM JKOHE COHMIK - KoJAaHOambl eHep OoWbIHIIA Oinim
KaJIBINITACTHIPAIBI.

Kemmeni MoJIeHUETTIH epeKIIeTiKTepiH Mypakaii SKCIOHATTapbl MeH apTedakTUIepiHeH aXbIpaTa ajajbl.
Mypasxkaii MaTepuaibH OeKiTy liH OeiHesey 9/1iCTEpPiH MEHTepreH.

dopMHUpyeT 3HAHUS 110 UCTOPHUUESCKOMY KOCTIOMY M JICKOPATUBHO-TIPUKIIAIHOMY UCKYCCTBY B TPaIUIIMOHHON
Ka3axXCKOM KyJIbType.

YMeeT BBIAETSATh OCOOEHHOCTH Ka4eBOH KYJIbTYPHI H3 My3€HHBIX 3KCIIOHATOB U apTe(aKTOB.

BrnaneeT n300pasuTebHBIME METOAAMHU (PUKCAITUKM MY3€HHOTO MaTepraa.

Forms knowledge of historical costume and decorative and applied arts in traditional Kazakh culture.

He is able to identify the features of nomadic culture from museum exhibits and artifacts.

He is proficient in visual methods of fixation of museum material.

dopMa HTOrOBOr0 KOHTPOJIsI BricTaBiienue

PasnaTounslii MaTepua Cumabyc




HauMeHoOBaHUE MOTYJIsI Kociou npakruka/ [IpodeccnonanbHas npakTHKA

Ha3Banune qucIMIJIMHBI Ownnipicrik npaktuka/ [IponsBoacTBenHas npaktuka/ Practice Training
MK 1M CHUNJIMHBI 111 BK

Kon aucuuniaunel PP.3242

Cemectp 6

KouanuectBo kpeautroB ECTS 3

®opma U BUABI YUEOHBIX [Ipaktuueckue 3ansarus — 30

3aHATHI /KOJIUYECTBO CPC-15

KpeIuToB CPCII - 45

IIpepekBU3UTHI VYueOHas npakThka (My3erHas)

Iean n3yyeHus.

CryneHntrepai Tikenei eHuipicTe TeanHapI[aFB;, KUHOCTYIHUSUIAPAAFbl, YUBIMIAPAArbl »KOHE MOJECHUET
MeKeMeJIepiHAeT] MIBIFapMAIIbUTBIK JKOHE HAKTHl iC-OpEKETTEPMEH TaHBICTBIPY; CHEKTaKiIh Hemece (HIbM
LIBIFApyAaFbl TalChIpMaNapsl OpBIHAAY, CTYACHTTIH LIBIFAPMAIIbUIBIK OHIIpiC MpPOLECiHe HAKTHI KATBICYBI
(Teatp meOepxaHanapbl, KepkeMcypeT (aOpukanapbl, KHHOCTYyIUsUIap >KoHE T.0.) AFbIMAarbl KobOara
PEKBH3HUTTED, PEKBU3UTTEP, KOCTIOMIED, AEKOpaHsAIap ’Kacayra Tikenel KaTbICy OHAIpICTe.

O3HAKOMUTH CTYAEHTOB HEMOCPEICTBEHHO HAa MPOU3BOACTBE C TBOPYECKOH M peanbHOM AESITEIbHOCTHIO B
T€aTpax, KMHOCTYAUAX, OpPraHu3alyiax U YUYPCKIACHUAX KYJIbTYPLI; BBIIIOJIHUTL 3aJaHUSA Ha HPOU3BOACTBC
CHeKTaKyIsl Wik priibMa, (haKTHIeCKOe yIacTHe yJalerocs B TROPYECKOM IMPOU3BOICTBEHHOM ITpoliecce (IIeX0B
TeaTpa, XyJA0KeCTBEHHBIX KOMOWHATOB, KWHOCTYINH U Ap.) HemocpeacTBeHHO y4acTBOBATh B M3TOTOBICHHUH
OyTadopuu, peKBU3HUTa, KOCTIOMA, JIEKOPAIMI sl TEKYIIETO MPOeKTa Ha MPOU3BOACTBE.

To acquaint students directly in production with creative and real activities in theaters, film studios, organizations
and cultural institutions; complete tasks in the production of a play or film, the student’s actual participation in
the creative production process (theatre workshops, art factories, film studios, etc.) Directly participate in the
production of props, props, costumes, scenery for the current project in production.

Conep:xanue.

CrynenTrepai Tearpiapia, KHHOCTYIUSIIapAa, MOJICHHUET YHBIMIAphl MEH MEKeMeJepiHJe MIbFapMaIlbLIbIK
JKOHE OHIPICTIK KBI3METIEeH TAaHBICTHIPY: TAalChIpMallapAbl OPBIHAAY >KOHE MIBIFAPMAIIBUIBIK OHIIPICTIK
Mpolecke MPaKTUKANBIK KaTbiCy (TeaTp UeXTapbl, KOPKEMCYpeT KOMOMHATTaphl, CTyAMsUIap >KoHE T.0.)
KeHinkepiaep MeH KeHinkepiepre apHaIFaH 3CKHU3/Iep MEH dCKHU3/ep a3ipiey. OHipicTeri aFbIMIarkl jko0ara
PEKBH3UTTED, PEKBU3UTTEP, KOCTIOMIEP, NEKOpANUsIIap bl OHIPYTe TiKeIeH KaThICy.

O3HaKkoOMJIEHHE CTYIEHTOB C TBOPYECKON W MPOHM3BOJCTBEHHOW NAEATENBHOCTHIO B TeaTpax, KWHOCTYIHUSX,
Oprafuv3anuiax U YUpCKIACHUAX KYJBbTYPbI: BBIIIOJIHCHHUC SaI[aHI/Iﬁ U TMPAKTTHUYCCKOEC Yy4aCTUC B TBOPUYCCKOM
MMpOn3BOJACTBECHHOM mnmpoaecce (I_ICXB. TEaTpoOB, XYAOKCCTBCHHBIX KOMGI/IHaTOB, CTy,Z[I/Iﬁ u ,Z[p)
HenocpenctBeHHoe yuacTHe B W3TOTOBJICHUU OyTadOpHH, PEKBU3UTA, KOCTIOMA, JEKOPAIMiA ISl TEKYIIEro
IIPOCKTa Ha IMPOMU3BOACTBE.

The familiarization of students with creative and production activities in theaters, film studios, organizations and
cultural institutions: assignments and practical participation in the creative production process (workshops of
theaters, art factories, studios, etc.). The direct participation in the production of props, props, costumes, scenery
for the current project in production.

KuroueBble koMneTeHM (pe3yabTaThbl 00yUeHHs ) ﬂ

TeatpapIH Ka3ipri KOWBUIBIMBIHAAFBI IPAKTUKANIBIK XKYMBIC Typajibl TYCiHir 0ap. CrieKTakibli peciMaeyre xoHe
KHHO TYCipyre KpeaTHBTIi-IIBIFapMaIIbUIbIK, 3€PTTEYNIUTK Tacin a3ipneiini. Llextap men mebepxaHanapiaa
CIICKTaKJIb MCH (DHIIbM IIbIFapy OOMBIHIIA aKapaT )kuHaiabl. TeaTpaarsl JalbIHIBIK XKOHE MOHTaX/IaY, COH/Ia-
aK ¢puIBMIEri Tycipy mporeci Typajisl TYCiHiri Oap.

Nwmeet npepcraBieHne o MpakTHUECKOi paboTe B TEKyIIei MOCTaHOBKe TeaTpa.

BripabaTeiBaeT KpeaTHBHO-TBOPYECKUH, UCCIEIOBATEIILCKUN TOAX0M K O(QOPMIIGHHIO CHEKTakKIs |
KHHOIIOCTAHOBKE.

CoOupaeT nHPOPMALIUIO 10 TPOU3BOJCTBY CIEKTAKIISA M (PHUIbMa B I€XaX U MACTEPCKHUX.

NmeeT mpencTaBieHne 0 PENETHUIIMOHHOM IPOIIECCE M MOHTaXE B TeaTpe, a TaKkKe ChEMOYHOM IPOIIecce B
bubMe.

Has an idea of the practical work in the current production of the theater. Develops a creative, research approach
to the design of the play and the film production. Collects information on the production of a play and a film in
workshops and workshops. He has an idea about the rehearsal process and installation in the theater, as well as
the filming process in the film.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

PasnaTouHblii MaTepua Cumnabyc




HauMeHoOBaHUE MOTYJIsI Kociou npakruka/ [IpodeccnonanbHas npakTHKA

Ha3BaHue quCHUILITHHBI Juriom anaeiHaars! npaktika/ [Ipeqaumuiomuas npaktuka/ Pre-graduate
practice

Mk IuCHUIIMHBI IT1JI BK

Koa iuciiunjuHbl PP.4243

Cemectp 8

KouanuectBo kpeautoB ECTS 3

®opma U BUIBI YUEOGHBIX [paktuueckue 3anstust — 30

3aHATHI /KOJIMYECTBO CPC-15

KpeauTOoB CPCII - 45

IIpepekBU3UTHI [Tpon3BoICTBEHHAS MTPAKTHKA

ean n3yyeHus.

Keneci xo0banay ke3eHaepiH OpBIHAAHbI3 (TeaTpaa, f(HHOCTyz[mz[a XoHe T.0. 00Iysl MYMKiH): 1) xKo0ara meiinri
caTbIHbI OLTIKTI OiTipy >KYMBICHI TaKbIPHIOBI MOHMATIHIH/E TalAay; 2) TUINIOMIBIK X002 TaKbIPhIObl OOMBIHILA
KJlay3aypJiblK koOamaynel opblHAay; 3) K00a HAesuapblHBIH IpadUKanblK menimi; 4) xo0aHbl OOJIBICTBIK
TeaTp/a HeMece KHHOCTYIUSAA KY3€eTe achlpy MYMKIHIIT1.

BBIMONHUTE clenyronye dTanbl MPOSKTUPOBaHUS (BO3MOXXKHO B TeaTpe, KUHOCTYIMU W T.1.): 1) aHamu3
MPEANPOSKTHOW CTaJMd B KOHTEKCTE TEMAaTHKH BBITYCKHON KBaIM(HUKAIIMOHHOW pPabOThI, 2) KiIay3ypHOE
MMPOEKTUPOBaHUE TI0 TeMe AUILIOMHOTO MpoeKTa; 3) rpaduueckas pa3padoTKa uiaen u 00pa3 ICKU30B MPOEKTa,;
4) BO3MOXKHAs peau3aliys B 00JJACTHOM TeaTpe WM KMHOCTYIUH MTPOCKTA.

The perform the following design stages (possibly in a theater, film studio, etc.): 1) the analysis of the pre-design
stage in the context of the topics of final qualification work; 2) the clauser design on the topic of the graduation
project; 3) the graphic development of the project idea; 4) possible implementation of the project in a regional
theater or film studio.

Conep:xanue.

JlurtomManipl mpakTHKa Ma3MYHBI jK00anayablH Kellecl Ke3CHICPiH OphIHAayIbl Ke3aeumi: 1) jxobara neiinri
CaTBIHBI OLTIKTI OITipY KYMBICHI TAKBIPHIOBI MOHMOTIHIH/IE TANAAY; 2) TUIDIOMIBIK K002 TaKbIphIObI OOMBIHIIIA
KIIay3aypIIblK KoOalaynbl OpBIHAAY; 3) jkK00a HAesIaphIHBIH TpapuKaNbIK menriMi; 4) xo0aHBl OOIBICTHIK
TeaTpAa HeMece KHHOCTYIUSIIA JKY3€Te acblpy MYMKIHIIIT1.

ConepxaHue  TPEATUINIOMHOW  MPAaKTUKW — NPEAYCMATPUBACT  BBHINOJHEHUE  CICAYIOIIUX  DTAroB
MPOSKTUPOBAHUS: 1) aHAIN3 MPEIPOCKTHOM CTAJMKM B KOHTEKCTE TEMATUKHU BBIMYCKHON KBaTH()HUKAIMOHHON
paboThL; 2) Kilay3ypHOE MPOSKTUPOBAHUE 110 TEME JAMIIOMHOTO MPOeKTa; 3) rpaduieckas pa3paboTKa UIeH U
0pa3 PKCKHU30B MPOEKTA; 4) BO3MOXKHAS pealiu3alisl B 00JIACTHOM TeaTpe WM KHHOCTY/IUH ITPOSKTA.

The content of undergraduate practice provides for the implementation of the following design stages: 1) analysis
of the pre-design stage in the context of the topics of final qualification work; 2) Clauser design on the topic of
the graduation project; 3) graphic development of the project idea; 4) possible implementation of the project in
a regional theater or film studio.

KuroueBble koMneTeHIUH (pPe3yabTaThl 00yUeHHs ) ﬂ

TeaTp MEH KMHOCTYTUSIHBIH IIBIFAPMAIIIBLUIBIK Y)KBIMBIMEH KYMBIC ICTEY/ICH MPAKTUKAIBIK JaFAbUIap MEH
JaFIbLIapbIH MEHI€PEIi.

JummoMasiK sx00a ToxipubdeciHe KociOn MaTepralabl )KHHANIBI )KOHE JKYHeneii.

[TpuoOperaeT MpakTUUECKUE HABBIKA U YMEHUS paOOThI ¢ TBOPUYSCKUM KOJUIEKTUBOM TEATPa M KMHOCTY/IVH.
CoOupaeT 1 cucTeMaTUu3upyeT Npo(ecCHoHaIbHBIA MaTeprall Ha MPaKTHKE TUIIOMHOTO IIPOSKTA.

Acquires practical skills and abilities to work with the creative team of the theater and film studio. Collects and
systematizes professional material in the practice of the graduation project.

(I)opMa HTOrOBOIro KOHTPOJIsA BricraBienne

Pa3znaTouHblii MaTepua Cumnabyc




