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KaTaJjor 3j1eKTUBHBIX JUCHMILJIMH 10 CIeIHATbHOCTH

HaumeHnoBanue moay.is Teatp >xoHe KUHO OHepiHiH Tapuxbl / McTopus uckyccTBa
tearpa u kuno / History of the art of theater and cinema
Ha3panue qucuMnjinHbI Kazak skpan eHepiHiH TapuXbl

Hcropus ka3axcKoro ’KpaHHOTO UCKYCCTBa
History of Kazakh screen art

Huka gucuunanusl 2212 b/l KB
Cemectp 3
KosmmuectBo kpeauto ECTS | 4
®opma 1 BUAbI y4eOHBIX Jlexumu — 20
3aHATHI /KOJIUYeCTBO Cemunapckue 3anastus —10
KPeIuTOoB CPCIT -15
CPC - 45
IIpepexkBU3UTHI BBenenue B cienuanbHOCTb,

MamaHIbIKKa KipicIie

Iean n3yvyenus

Kazakcrannarel KWHO ©HEpIHIH TMaiga 60J‘be} MEH KaJbimTacy Ke3eHl. Ka3zak KWHOCHIHBIH
€peKIIeNiri, OHbIH 0acKa Ja eHep TypJiepiMeH e3apa OaitaHbickl Macenenepl. Kazakcrangarb
KMHOIIPOLIECC ABOJIIOLMACHIHBIH ipreni  mocenesnepl. Kunematorpadusiblk ToxIpuOEHIH
namyblH  Tangay. CTWIHCTHKAa JKOHE KOpKeM  IIeOepiiik  MocemleNnepiH  3epTTey.
KunopexuccypaHblH YITTHIK MEKTEO1HIH KalIbIITACYybIH KapacThIpabl.

[Tepuon 3apokneHuss U CTaHOBJEHUs KWHOMCKyccTBa B Kaszaxcrane. Bompochkl crnenmdukn
Ka3axXCKOro KHHO, €ro OTHOIIIECHUA K ,Z[GﬁCTBI/ITCJ'IBHOCTPI, BSaPIMO,HefICTBHe CO CMCXKHBIMHU
nckyccrBamu. OyHIaMeHTAIbHBIC TPOOIEMBI BOJIIOIIMK KHHOMpoIiecca B Kazaxcrane. Ananus
pa3BUTHsA  KuUHeMarorpaduueckol mpakThkd. M3ydeHue mpoOseM  CTHIMCTUKH |
XYyJI0’)KECTBEHHOTO MacTepcTBa. HalmoHanbHas KoJIa KHHOPEXKUCCYPBI.

The period of the origin and formation of cinematography in Kazakhstan. Questions of the
specifics of Kazakh cinema, its relation to reality, interaction with related arts. Fundamental
problems of the evolution of the film process in Kazakhstan. Analysis of the development of
cinematographic practice. The study of the problems of stylistics and artistic skill. National
School of Film Direction.

Conepxanue | ]l

[lepuon 3apoxaeHus U CTAaHOBIIEHUS KHHOMCKYccTBa B Kazaxcrane. Bonpocs! ciennduxu
Ka3aXCKOI'0 KHHO, €r0 OTHOLIEHUS K IHCTBUTEIBHOCTH, B3aUMO/ICHCTBHE CO CMEKHBIMU
uckyccrBamu. OyH1aMeHTalIbHbBIE IPOOIEMBbI IBOJIIOLIMK KHHOTpolecca B Ka3zaxcrane.
Ananu3 pa3BuTHs KuHematorpaduueckoit npaktuku. Mzyuenue npodieM CTHIMCTUKY U
XYI0KECTBEHHOT0 MacTepcTBa. HanmonanpHas KoJjIa KHHOPEKHUCCYPHI.

KiroueBnle koMIeTeHIINHA |

OIIKp mpumMmeHsieT pyHIaMeHTalbHbIE 3HAHNUS OCHOB UCTOPUHU U TEOPHHU
HCKYCCTBOBEIUECKHX HAYK B MPO(PECCHOHANBHOM AeATEIbHOCTH.

Bork1 3HaeT BceoOIyro 1 0T€4ECTBEHHYIO HCTOPUIO HCKYCCTBA U KYJIbTYpPbI, 3aKOHOMEPHOCTH
nux pa3BUTHsL, 0COOEHHOCTH TBOPYECKOTO MpOLECcca;

Bormk2 3Ha€T HCTOPHIO Ka3aXCKOT'O0 UCKYCCTBA C 3apOXKACHUA 10 HAIIUX JTHEN

Bornks onpezensier MHOrooOpasue 3CTeTHYECKUX CUCTEM, CTUIIEH, )KaHPOB U (JOPM pazIMUHBIX
BHJIOB UCKYCCTBaA.

Boriks IpUMEHSTh TEOPETUYECKHE 3HAHUSI B CBOEH MPOEeCCHOHATIBHOM eI TETbHOCTH

@®opMa UTOrOBOI0 KOHTPOJIsI | AybI3IIa EMTHXaH
YCTHBIN 3K3aMEH

Pa3naTouHblii MaTepHuaJl OOKK, cumiabyc, NpakTHKAJIBIK KOPCETUTIM OafaapiiaMmachl.




\ YMK], cumnalyc, 3agaHus sl IPAaKTHYSCKUX 3aHSITHIA.

HaunmeHnoBanue moayJis Teatp >xoHe KMHO OHepiHiH Tapuxbl / McTopus uckyccTBa
tearpa u kuno / History of the art of theater and cinema
Ha3Banue AUCHUIIIIMHBI oneM KHWHOCBIHBIH TapHUXbl

Hcropus MUpOBOro KMHO
History of World Cinema

MK AUCUMILTTHHBI b1 KB
Koa amcunnimmubl IMK 2210
Cemectp 3
KoauuecTBo kpenuroB ECTS | 3
®opma 1 BUAbI y4eOHBIX Jlexumu — 20
3aHATHI /KOJIUYEeCTBO Cemunapckue 3anstus — 10
KPeIuTOoB CPCIT - 15
CPC - 45
IpepexBU3NTHI Kazak KHHOCBIHBIH TapUXBI

HcTopus ka3axckoro KMHO
History of Kazakh cinem

Iean n3yyenus I

Kypc cocrout u3 ucropun kuHo EBporsl, AMépHKH, Asun. Hemoii neproj; B HICTOPUU KHHO.
Kuno Espompi, CIIIA na pybexe XIX-XX BekoB. 3BykoBoil kmHemartorpad. JKanpooe
nenenre. Opranusanusi CUCTEMBI POKAaTa B MUPOBOM KMHO. OCBOEHHE OIBITA SKPaHU3ALUU.
Kuno Asun. Kuaemarorpad 90-x: dhopMbl BEIpa)KEHUSI M HOBBIH KHHOSI3BIK.

Conep:xanue

Kunonbiy maiima Oonybl skoHe Kajibinracybl. (1895-1925x:k). YHci3 kuHO moyipi. Kumo
TapUXbIHAAFBI IBIOBICTHIK Ke3eH (1929-1945x0k). Texuukansik nmporpecc. ®@paHirys aBaHrapIsl,
KaJIBINTacy Ke3eHl. AMEpPUKaHJBIK KMHO OHIIPICIHIH maiaa 00iybl. ['OJIMBYN KWHOCHIHBIH
naiaa 60ysl. YarmH apaMaTyprusiChIHbIH dKaHABUIABIFRL. 1920 sxpligapaarel oJIeM1iK KHHO-
40. AmepukaHablK KHHOJAFBI x)aHpiap. ['epmanns Kunocer. [laitna 6oy skoHe mamy. Hemic
sKcIpeccuoHu3Mi. @paHiKsa KMHOCHI: MO3TUKANBIK peanu3M. Utanusa Kunocsl. Kansimracteipy
Ke3eHiHne. Wrtanuss KUHOCBIHBIH TyijaeHyl. WTanbsHIObIK KUHOHBIH Yl Iedepiepi.
¥Yneioputanus Kunocel. Kanbmracy keszeni. Kocrtiom-tapuxu  dunsmaep. Kiaccuka
skpanuzanuscel. lllekcnup xone kuHo enepi. Mcnmanus Kunocel. Kpickama Tapuxu miony.
Pexuccep Jlync byHyaipaiH mbiFapMambuIbFel skoHe croppeanu3M. [IBenns Kunocsl. [IBen
KMHO MEKTEOIHIH epeKmienikrepi: MOHIUIIK TaKbIpbINTapFa KbI3BIFYIIBUIBIK, MCHXOJIOTH3M
TaKbIPbIObl. XUYKOK (PHIBbMICPiHIH aTMOcdepachl. [1macTuKanbIK menriMaepIis TamKblPIIbIFbI,
OeJIIeKTepAiH epeKIIeNiri, OpHaTyAbIH Ie0epIiri.

3apokaeHue U (GopmupoBanue — kuHemarorpada. (1895-1925rr). Dmoxa HEMOro KHHO.
3BykoBO# mepuoa B uctopuu kuHO (1929-1945rr). Texuuueckuit mporpecc. OpaHiry3ckuit
aBaHrapj,, nepuoja ¢GopMUpoBaHUA. BO3HHKHOBEHHWE aMEPUKAHCKOTO KHHOIPOU3BOJACTBA.
3apokeHue ToJUTMBYIACKOTO KuHO. HoBartopctBo napamaryprum Yarumna. MupoBoit
kuHemarorpad 1920-x-40. XKaupsl B amepukanckoMm kuHo. Kuno I'epmanun. 3apoxaeHue u
pazButue. Hemenkuii skcnpeccuonnsm. Kuno ®panumm: modtuueckuit peanusm. KuHo
Uranuu. Ilepuon dopmupoBanus. Pacuser kuno Wtamuu. Benukue macrtepa UTalbsSHCKOTO
kuHo. Kuno BenukoOputanun. Ilepuosn cranoBnenus. KocTioMHO-ncTopuyeckue (QHUIbMBI.
Dkpanuzanug kiaaccuku. [lekcnup u kuHouckyccetBo. Kuno Mcnmanuu. Kpatkuii ucropuueckuit
0030p. TBopuecTBo pexuccepa Jlynca bynroans u croppeanusm. Kuno lIsernyu. OcobeHHocTr
IIBEJCKOW KUHOIIKOJBI: HHTEpPEC K BEYHBIM TemaMm, Tema Icuxojiorusma. AtMocdepa
XMYKOKOBCKMX (QuibMOB. M300peTaTeNbHOCTh IUTACTUYECKUX —PEIICHHH, HEOOBIYHOCTh
netaneil, BUPTYO3HOCTh MOHTaXa.




The origin and formation of cinema. (1895-1925). The era of silent films. Sound period in the
history of cinema (1929-1945). Technical progress. French avant-garde, period of formation.
The emergence of American film production. The birth of Hollywood cinema. Innovation of
Chaplin's drama. World cinema of the 1920s-40. Genres in American cinema. German Cinema.
Origin and development. German expressionism. Cinema of France: poetic realism. Cinema Of
Italy. The period of formation. The heyday of Italian cinema. Great masters of Italian cinema.
UK Cinema. Period of formation. Costume and historical films. Film adaptation of the classic.
Shakespeare and cinema studies. Cinema Of Spain. Brief historical overview. The work of
Director Luis Bunuel and surrealism. Swedish Cinema. Features of the Swedish film school:
interest in eternal themes, the theme of psychology. The atmosphere of Hitchcock movies.
Ingenuity of plastic solutions, unusual details, virtuosity of installation.

KiroueBble KOMNeTeHIINT Jl

Cornka 3Ha€T TEOPETUUYECKUE OCHOBBI TBOPYECKOM, OpraHU3alMOHHOMN, METOJIMYECKON U
HCCIIEIOBATENIbCKON AESITEIbHOCTH B Ipo(ecCHOHaIbHOU chepe.
Cornk2 UCTIOJIB3YET KYJIbTYPHO-UCTOPUYECKUE 3HAHUS B TPO(PECCHOHAILHOM JESITEIbHOCTH.

®opmMa UTOr0OBOr0 KOHTPOJIS AybI3111a eMTHXaH
YCTHBIN SK3aMEH

OOKK, cumraldyc, mpakTUKAIBIK KOPCETUTIM
OariapyiamMachl.
YMK]I, cumnabyc, 3aganust st MPaKTHYECKUX 3aHSATHH.

Pa3naTouHblii MaTepuaJ

Teatp sxoHe KUHO OHepiHiH Tapuxbl / McTopus uckyccTBa
tearpa u kuno / History of the art of theater and cinema

HaumeHoBaHue MmoayJist

Ha3Banue IuCHHUILIHHBI Byrinri saneMaik KUHO ypaic
CoBpeMeHHBbII MUPOBOIi KHHO MPoIece

Modern world cinema process

MK AUCHMIITTHHBI bJ1 KB
CemecTp 5)
KoanuecrBo kpenntoB ECTS | 3
dopMa U BUIbI YUeOHBIX Jlexuu — 20
3aHSATHI /KOJIMYECTBO Cemunapckue 3austus —10
KPeJIUTOB CPCII -15
CPC —45
IpepexBu3uTHI OJieM KUHOCHIHBIH TapUXbl

Hcropust MUpOBOTO KUHO
History of World Cinema

Hesaun n3yvenust

Kypc makcatbl — jkaHa Ke3elleri oJieM KWHOCBIHBIH JKaFIalbIMeH TaHbICThIpY. OTaHIBIK KUHO
OHIMJICPIHIH 9NIEMIK KMHOIPOKAT >KYHEeCIMEeH TYTaCThIKTa KapacThIpaibl. 3aMaHayy Ke3eHer1
QJIEM KMHOCBIHBIH KGpKeM,Z[iK JKOHC SKOHOMMKAJIBIK TYPTbIJarbl JKar, I[aﬁblH Tajiaay (KI/IHO eHepi,
KHHO OHJIIpici, 3aMaHayH KMHOTEXHOJIOTHS).

]_ICJ'IL KypCa — HU3YYCHHC COBPEMCHHOTO IIOJIOKCHHUSA MHPOBOI'O KHHeMaTOFpa(ba B C(bepe
YeJI0BEUECKOU KYJIBTYPBI. Mecto u POJib COBPEMCHHEI'0O KMHO B MHUPOBOM KHHOIIPpOKATC.
AHann3 KIHYEeBBIX Hp06J'IeM XYOOXKECTBCHHBIX U 9KOHOMHUYCCKUX MTPOIECCCOB B COBPEMCHHOM
MHUPOBOM KI/IHeMaTOI‘pa(i)e (KI/IHOI/ICK}/‘CCTBO, KHUHOUHAYCTpHUA, HOBAA I(I/IHOTGXHOJ'IOI‘I/ISI).

The purpose of the course is to study the current situation of world cinema in the sphere of
human culture. The place and role of modern cinema in the world cinema distribution. Analysis
of key problems of artistic and economic processes in modern world cinema (cinematography,
film industry, new film technology).

Conepxanue




Kazipri onemM KHHOCBHIHBIH HETi3r1 TeHJeHIMsIapbl. Herisri skaHpiaapbl MEH TaKbIPBIITApPHIL.
Keitinkepnepi. Kazipri omem KWHOCBIHBIH Kepkemiuik crwirl. Kasipri KuHO — Tinmi.
Pexuccepnepapiy mmbiFapMambuibiFbl.  Kaszipri  KasakcTanpmarbl J€peKTi JKoHE KOpKEM
bunpmzepre Tangaynap. ©OlleM KHHOCBIHJAFBI KaHAIbIKTap. PenepTyapublk Oarjgapiiamara
Tajgaynap.

OCHOBHbBIE TEHJICHIMU B COBPEMEHHOM MHUPOBOM KUHO. OCHOBHBIE JKaHpbl M TeMbl. ['epou.
XyI0’)KECTBEHHBII CTHIIb B COBPEMEHHOM MUPOBOM KHHO. KIHOS3BIK ()MIIEMOB COBPEMEHHOCTH.
TBopuecTBO pexuccepoB. AHaIU3 XYJOKECTBEHHBIX M JIOKYMEHTaJbHBIX (PUIBMOB
COBPEMEHHOT0 MUPOBOI0 KHHO. HoBOCTH MUPOBOro KMHO. AHAIN3 perepTyapHOIo IPOCMOTpA.
Basic tendencies in modern world cinema. Basic genres and themes. Heroes. Artistic style in
modern films of world. Film language of the present time. Creation of directors. Analysis of art
films and documentary of modern world cinema. World cinema news. The analysis of the

repertory view.

KiroueBble KOMNeTEHIINHT

|

Erks 3HaeT BceoOI1y0 M OTEUECTBEHHYIO UCTOPHUIO UCKYCCTBA U KYJIbTYPbl, 3aKOHOMEPHOCTHU
UX pa3BUTHSL, 0COOEHHOCTH TBOPYECKOI'O MpoIeCcca;
Enko XOpomo oprueHTHpyeTCsl B DBOIIOLNN KAHPOB, CTUJISX, HAIIPABICHUAX UCKYCCTBA.

dopMa UTOrOBOI0 KOHTPOJISA

AybI311a EMTHUXAH
YCTHBIN SK3aMEH

Pa3naTounblii MaTepuaJ

OOKK, cumraldyc, mpakTHKAIBIK KOPCETUTIM OaraapiaMachl.
YMK]I, cumnabyc, 3ananust Juisi PaKTHYECKUX 3aHSATHH.

HaumeHoBaHue MOayJast
Module name

Monynb. OHep KoHe 9eOueT TapuXxbl
/Mlctopus uckycctBa u auteparypsl/ History
of art and literature

Ha3Banmue AUCHUIIIIMHBI
Discipline name

Kazipri 3amaHFbI KHHO JKEKIe-KeKTepi
/CoBpemennbie KuHO eannobopcrs/ Modern
martial arts cinema

uka IUCUUIIHHBI
Cycle of discipline

BJUKB

Koa nucuunianunl
Discipline code

SKE 3204-xac

CemecTtp 6
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPeANTOB

Form and types of educational activities /
Number of credits

Jlekunonusie 3auarus/ Lecture classes — 20
Cemunap/ Seminar - 10

CPO/Students’ independent work — 15
CPOIT/ Students’ independent work with
tutor - 45

IMpepexBusurel/ Pre-requsites

Bbyrinri onemaik kuHO yaepici/
CoBpeMeHHBIH MUPOBOIl KMHO Tporecc/
Modern world cinema process

IMocTpekBU3NTHI/
Postrequisites

Kuno Gelinecin icke acelpy / Bomomenue
kuHO oOpa3a / The embodiment of the image
in film

Ienan n3yyenus/ Goals of studying




XKekne-xexk KepiHicTepi MEH TpPIOKTapsl Oap 3amanayu ¢uubMmaepai Oimy. Kayincizmik
meHOepiH/Aeri HSKIIH aKTepiHiH OpeKeTiH, (WIbMHIH OyYpBILITAPBIH E€CKEpe OTHIPHII,
OPBIHJIANATHIH TPIOKTI OlTy. JKeKrme->kek KHHOCHIHBIH Ka3ipri TypJiepiH 3epTTey.

3HaHUE COBPEMEHHBIX (HIBMOB CO CLEHAaMH OOE€B M KAaCKaJCPCKUMH TpPIOKaMH. 3HaHHE
NEWCTBUI HKIIH-aKTepa B paMKax O€30MacHOCTH, HCHOJHSIEMOTO TPIOKA, C y4eTOM KHHO
pakypcoB. M3yueHne coBpeMeHHBIX BUI0B KUHO OOEBBIX UCKYCCTB.

Knowledge of modern films with fight scenes and stunts. Knowledge of the actions of an action
actor within the framework of safety, the stunt being performed, taking into account film angles.
Study of modern types of martial arts cinema.

Conepxanue/ Content

¥poIc caxHaJapbl MEH TPIOKTAaphl 0ap 3aMaHayd (UIbMACPII 3epTTey. AKTEp/IiH iC-OpEKeTiH,
KaMepaHbIH OypbIIITapblH, KaylICi3AIriH Tangay. Kazipri okimH (uibMAEpIHIEr] KeKne-xKeK
KOPIHICTEPIH OpBIHAYFa JalbIHIATY YIIIH JKEKIe-KEK OHEPIHIH 3aMaHayu TYpJIEpiH YHPEHY.
N3yuenune coBpeMeHHBIX (UIBMOB CO CIleHaMH OO€B M KACKaJEePCKUMU TpPIOKaMu. AHan3
NeUCTBUS aKkTepa, paKypchl, 0e30nacHOCTh. M3yueHne coBpeMEeHHBIX BUJIOB OOEBBIX UCKYCCTB,
C TeM, 4TOObI OBITh FOTOBBIM K BBIIIOJIHEHHIO OOEBBIX CIIEH, BOIUIOIIAEMBIX B COBPEMEHHBIX
SKITH-QUIIbMaX.

Study of modern films with fight scenes and stunts. Analysis of the actor's actions, camera
angles, safety. Studying modern forms of martial arts in order to be prepared to perform the fight
scenes embodied in modern action films.

KioueBbie komnerenunu/ Key competences

¥pbic caxHamapbl MEH TpIOKTapbl Oap 3amaHayu QuubMaepai Outeni. Kayincizgik,
OpBbIHJIANATBIH TPIOK, (pUIbM OYpBHILITAPBIH €CKEPE OTHIPHIIN, OPEKET ETYIIIHIH OPEKeT eTy
epexxenepin Outeni. Kazipri 3amMaHfbl JKEKMe-)KeK TYpPJIEpPIH dKpaHIa OpPBIHIAY JaFAbLIapbiH
MEHI€PreH.

3HaeT coBpeMeHHbIC (UIBMBI CO CIIEHaMHU OOE€B M KAaCKaJIePCKUMH TPIOKaMH. 3HAET MpaBuiia
JNEHUCTBUM JKITH-aKTepa B paMKax OE30IMaCHOCTH, HCIIOJIHSEMOTO TPIOKA, C Y4ETOM KHHO
pakypcoB. BiiameeT HaBbIKaMu SKpaHHOTO UCTIOJTHEHHSI COBPEMEHHBIX BUOB OOEBBIX HCKYCCTB.
Knows modern films with fight scenes and stunts. Knows the rules of action of an action actor
within the framework of safety, the stunt being performed, taking into account film angles.
Possesses the skills of on-screen performance of modern types of martial arts.

®opma utorooro kourpoJisi/ Form of final | Aysi3mia emtuxan /Y cTHbli Sk3amen/ Oral
control exam

Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, nexuusiap MeH
CceMUHapJapfra apHajlFaH TarcblpMaap,
KOCBIMIIIAa MaTepuaiaap xoue 1. 0. /YMKI/I,
cuiadyc, 3aAaHus ISl ISKIUOHHBIX U
CEMUHAPCKHX 3aHATUH, TOTOTHUTEIbHBIH
marepuan u T.1./EMCD, syllabus,
assignments for lectures and seminars,
additional material, etc.

HaumeHnoBanue mony.is Monyib. OHep KoHE 9/1eOueT TapuXxbl

Module name /Mctopus uckycctBa u muteparypsl/ History
of art and literature

Ha3panue qucuunjimHbI Kuno Geiinecin icke acwlpy / Bomomenue

Discipline name kuHO oOpa3a / The embodiment of the image
in film

kg IUCOUIIAHBI BJI/KB

Cycle of discipline

Koa pucuunianHbl VKO | 4205-kac




Discipline code

CemecTtp 7
Semester
KonuuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeIUTOB

Form and types of educational activities /
Number of credits

Jlexmonnsie 3ausTus/ Lecture classes — 20
Cemunap/ Seminar - 10

CPO/Students’ independent work — 15
CPOIl/ Students’ independent work with
tutor - 45

IpepexBusurel/ Pre-requsites

Bbyrinri onemaik KuHO yaepici/

CoBpeMeHHbII MUPOBOM KMHO Iporecc/
Modern world cinema process

IMocTpekBU3NTHI/
Postrequisites

Kwuno Oetinecin icke acweipy / Bormomienue
KHHO 00pa3a / The embodiment of the image
in film

eau u3zydyenus/ Goals of studying

BeitHeHiH 1mKi kKoHE COWKeC CHIPTKBI KYHIH 3eprTey koHe Kypy (K.CranucnaBckmii xkyiieci
OoMbIHIIIA). AKTEPIIIK OMBIH AJIEMEHTTEPIH MEHIepy: OYIIIBIK eTTepAl 60caTy, CaXHaJbIK 3€HiH,
KHSUT, CAXHAIBIK HET13/IeY, TEMIT-PUTM.

N3ydeHne n nocTpoeHre BHYTPEHHET0 U COOTBETCTBYIOIIETO BHETHETO COCTOSIHUSI 00pa3a (1o
cucteme K.CranucnaBckoro). OcBoeHHE DJIEMEHTOB MAacCTEpPCTBAa aKTepa: OCBOOOKICHHUE
MBI, COCHUYCCKOC BHUMAHUC, Boo6pa>1<eH1/1e, CICHUYCCKOC OIIpaBJAaHUEC, TEMIIO-PUTM.
Study and construction of the internal and corresponding external state of the image (according
to the system of K. Stanislavsky). Mastering the elements of acting: muscle release, stage
attention, imagination, stage justification, tempo-rhythm.

Conep:xanue/ Content

Kuno xahapMaHBIHBIH aH TyHUECIH Taiaay apKbUTbl OHBIH IIK1 KYH1 O€iHEIeY TeXHUKAChIHBIH
CBIPTKBI KOPIHICIHE 9Cep €TKEH Ke3eT1 )KaHABLIBIFbIH 3epTTey KoHe Kypy (K.CranucmaBckuii
Ky#eci OoibiHma). Typii pexuccepiik YCHIHBICTapAbl €CKepe OTHIPBIN, 00pa3 kacay
TOKIPUOECiH 3epTTey. AKTEp MIeOePIIIriHiH AIEMEHTTEPIH MEHIepyIe apHaIFaH KaTThIFyJIap Ibl
Tanaay: OYJIIIBIK eTTepi 00caTy, CaXHAJBIK 3€iiH, KU, CAXHAJIBIK HETI3/Iey, TeMIT-pUTM. by
YKATTBHIFYJIapbIH MaFbIHACKIH TYCIHY.

I/I3yquI/Ie N IMOCTPOCHHUEC XHMBOCTHU KHHO-I'€POS 4YEPE3 aHAIM3 €ro AYyIIH, KOI'Ja BHYTPCHHEC
COCTOSAHHUEC BJIUACT HAa BHCHIHEC ITPOABICHUC TCXHUKHA 06pa3a (HO CHUCTEMC K.CTaHI/ICJ'IaBCKOFO).
HSy‘IeHI/IC OIIbITa CO3JaHUs 06pa3a C Y4€TOM DPa3JIMYHbIX PEKUCCCPCKUX pCKOMeH,HaHHfI.
P3360p ynpaxcHeHI/Iﬁ Ha OCBOCHHUC DJJICMCHTOB MACTCPCTBA 4AKTCpa: OCB060)K,I[6HI/IG MBIIIIT,
CHCHUYCCKOC BHUMAHUC, B006pa>1<eHHe, COCHUYCCKOC OIIpaBAdAHUEC, TCMIIO-PUTM. ITonumanue
3HAYCHUA OTHUX yr[paxcHeHI/Iﬁ.

The study and construction of the liveliness of a film hero through the analysis of his soul, when
the internal state influences the external manifestation of the image technique (according to the
system of K. Stanislavsky). Studying the experience of creating an image, taking into account
various director's recommendations. Analysis of exercises to master the elements of an actor's
skill: muscle release, stage attention, imagination, stage justification, tempo-rhythm.
Understanding the meaning of these exercises.

KinroueBbie komnerenunu/ Key competences

belineHiH 1mKi KoHe coiikec ChIpTKbI KyiiH camyasl urepeni (K.CranucnaBckuil xyiieci
OolbIHIIA). AKTEpIiK IIe0epIIiK 3IeMEeHTTEpiH Urepeai: OYJIIIBIK eTTepai 6ocaTy, caXHalbIK
3eliH, KHsUI, CAXHAJIBIK HETI3/Iey, bIPFaK.




Brnazgeer mocTpoeHreM BHYTPEHHETO U COOTBETCTBYIOIIETO BHEIIHETO COCTOSIHUS 00pasa (1o
cucreme K.CranmcnaBckoro). Bmageer amemeHTamMu MacTepcTBa akTepa: OCBOOOKIECHUE
MbIII, CHEHUYCCKOC BHUMAHUC, B006pa)KeHI/Ie, CIHCHUYCCKOC OIIpaBAaHUC, TEMIIO-PUTM..
Masters the construction of the internal and corresponding external state of the image (according
to the system of K. Stanislavsky). Masters the elements of acting skill: muscle release, stage
attention, imagination, stage justification, tempo-rhythm..

®opma utorosoro kourpoJs/ Form of final
control

Aysb3ma emtrxaH /Ycrabii ox3amen/ Oral
exam

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumnadyc, nekuusiap MeH

CEeMHHAapJIapra apHaJiFaH TarcslpMaiap,
KOCBIMIIIA MaTepuaiaap xouHe 1. 6. /'YMK/I,
cnnna6yc, 3adaHuA IJIA JICKIITMOHHBIX U
CEMHHAPCKHUX 3aHATHH, JOTOJIHUTEIIbHBIN
matepuan u T.1./EMCD, syllabus,
assignments for lectures and seminars,
additional material, etc.

Monaynb. Axtep medepiriHiy Herizaepi
/OcHoBBl MacTepcTBa aktepa / Fundamentals
of Actor

HaumeHoBaHue MoayJst
Module name

Axrep mebdepiirinig Herizaepi I / OcHOBbI
aKTEpPCKOT0 MacTepcTBa
I / The basics of acting still I

Ha3Banue Iy CHHIIIHHBI
Discipline name

MK AUCUMIITTMHBI bJI BK

Cycle of discipline

Koa nucumnianunl OAM | 1206-ant

Discipline code

CemecTtp 1
Semester
KoanuecrBo kpenntoB ECTS 7

Number of ECTS’ credits

ITpaktuueckue 3austus/ Practical lessons — 40
MenkorpymnmnoBoe 3anstus/ Small group — 30
CPO/Students’ independent work — 105
CPOIT/ Students’ independent work with tutor
-35

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEANTOB

Form and types of educational activities /
Number of credits

IpepexBusutel/ Pre-requsites

Axrep mebepririnin Herizaepi I / OcHoBbl
AKTEPCKOTO MacTepCTBa
Il / The basics of acting still TI

IHocTpekBU3NTHI/
Postrequisites

Ilean u3yvyeHus:

K. C. CranucnaBckuii " caxHaJbIK 1IKI KOHLT — KYH 21eMeHTTepi" jkoHe "caXHaIbIK OPeKeTTiH
aJIeMEHTTepi" Ien aTaFraH CaXHAJIBIK OHEP/IiH JMIMOUIH MEHTepy.

OcBoeHue aKTepcKOM TrpaMMaTHKH, a30yKu cleHudeckoro pemecia — kotopele K. C.
CraHMCIaBCKMM Ha3bIBal «3JIEMEHTAaMH BHYTPEHHErO CIIEHHYECKOTO0 CaMOYyBCTBUS» MU
«QJIEMEHTAMHU CIIEHUYECKOTO ACHCTBHS.

Mastering acting grammar, the ABC of stage craft — which K. S. Stanislavsky called "elements
of inner stage well-being" and "elements of stage action".

Conepxanue:




K.C.CranucnaBckuii xyiieci OoibIHIIA aKTep IIEOEPIIriHIH HEri3ri 3JeMEHTTEpIH MEHIepy:
3€iiiH, KUSJI MEH eJIeCTeTy, KapbIM-KaThlHAC, KO3Kapac, CEHIM MEH IIbIHBIK Ce31Mi, CaXHAJIBIK
JPNenieMe, aiia-aMan KHemli KYII «erep Je» MEH YChIHBUIFaH TOCHIH JKaFdaid. ¥ ChIHBUIFaH
TOCBIH arJaija KUChIH/bI, MAKCATKA JaUbIKThl JPEKET JKacayIbl MEHIEPY.

OcBoeHME OCHOBHBIX 3JIEMEHTOB MactepcTBa akrepa mo cucteme K.C.CraHuciaBckoro:
BHHMaHHE, BOOOpakeHHE W (aHTa3usi, OOIIEHUE, OTHOIICHHWE, YyBCTBO IpaBJbl M BEpa,
CIHHCHUYCCKOC OIllpaBaaHucC, HpI/ICHOCO6JI€HI/Ie, Maru4eckoe «eciu Ob» Hu npeajiaracMbIC
00CTOATENLCTBA. YMEHHE JIOTUYECKH U IIOCJICA0BATCIBHO I[Gf/iCTBOB&TB B JAHHBIX
npeajiaracMbIx 00CTOSITEILCTBAX JUI1 TOCTHUXKECHUA ITOCT: aBJIICHHOU JI(SA105

Mastering the basic elements of an actor's skill according to the Stanislavsky system: attention,
imagination and fantasy, communication, attitude, a sense of truth and faith, stage justification,
adaptation, magical "if" and the proposed circumstances. The ability to act logically and
consistently in the given proposed circumstances to achieve the goal.

KiroueBble KoMneTeHIMHU (Pe3y/JabTaTbl 00YUeHH)

Ortukanblq Heri3ri epexenepid xoHe K. C. CranucnaBckuil KyHEeCIHIH HETi3r1 3JeMEHTTEpIH
Ou1enl; )KyHeHIH 3JeMEHTTEepIH MPaKTUKAJIBIK KATThIFyJIapAa KOJJaHyAbl OUle/l; YChIHBIIFaH
LIapTTHI XKaFaia OpraHUKaJIbIK eMip cypyal Oueni;

3HAeT OCHOBHBIE MOJIOKEHUS ITUKU U OCHOBHBIE AIeMeHThl cucTembl K.C. CTaHuCIaBCKOrO;
YMeeT BOMIIOIIATH 3JEMEHThl CHUCTEMbl B MPAKTUYECKUX YIPAKHEHHUSIX; YMEET OpraHu4yHO
CYyIIECTBOBATh Ha IJIOIA/IKE B MPEAIaraeéMbIX 00CTOSTENIbCTBAX;

Knows the basic principles of ethics and the main elements of the system of K.S. Stanislavsky;
Is able to embody the elements of the system in practical exercises; Is able to organically exist
on the site in the proposed circumstances;

dopMa UTOrOBOT0 KOHTPOJIS [Tpaktukansik  kepceriniMm  /IlpakTuueckuit
nokas/ Practice performance

Pa3naTounblii MaTepuas [TIOOK mnpakTukaiblK cabakrapra apHajFaH
TarichIpMaap, KOChIMIIIA MaTepHasiap *KoHe T.
6. /YMK], 3amanus sl TPaKTUYECKHX
3aHATUH, TOMOJHUTEIBHBIM MaTepuans W T.1./
UMKD, assignments for practical exercises,
additional material, etc.

HaunmeHnoBanue MoayJist Axrep medepiirinig Herizgepi /OCHOBBI

Module name mactepcTBa akrepa / Fundamentals of Actor

Ha3zBanue aucuUMIINHBI AKTep miedepIiri TEXHOJOTHICHI 1/

Discipline name TexXHOIOT s aKTEPCKOTO MacTepCTBA
I/Technology about the actor skill |

Huka AMCHHUIINHBI B/l (KB)

Cycle of discipline

Koa pucuunianHbI TAM | 1206

Discipline code

Cemectp 1

Semester

KosmmuectBo kpeautoB ECTS 5

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI [Tpaktuueckue 3ansaTust/ Practical lessons — 20

/KOJIN4eCTBO KPeIUTOB Menkorpymmnosoe 3anstus/ Small group

Form and types of educational activities/ | lesson — 30

Number of credits CPO/Students’ independent work — 75
CPOIl/ Students’ independent work with tutor
- 25
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IpepexBusurel/ Pre-requsites AxTepitik KaOilieTi, CaXHaJIBIK epPKIH/IIr,
CYBIPBITICAJIMAJIBIK MYMKIHAIT/ AKTepcKue
CIIOCOOHOCTH, YyBCTBO CBOOO/IBI HA CIICHE;
UMIIPOBU3AIIMOHHBIC BOBMOXXHOCTH/
Acting skills, a sense of freedom on stage;
improvisational opportunities

IMocTpekBU3NTHI/ AxTep 1rebepiiri TexHoaoruscho 11/
Postrequisites TexHOoJIOTHS aKTEePCKOTO MacTepCTBa
II/Technology about the actor skill 11

Leaun u3yuenus/ Goals of studying

>KaTTI)IFYJIap MCH STIOATCP APKBUILI CTYACHTTCPIC Ka)KeTTi CaxXHaJIbIK aKTepJIiK Jarabl1apabl
MEHTEPTY.

HpI/IBI/ITB CTyACHTaM H606XOI[I/IMI>I€ HAaBBIKHU CLICHUYECCKOT'O HeﬁCTBHH 4CPEe3 KOMILICKC
YIPAKHEHUH U 3TIOOB.

To instill in students the necessary stage acting skills through a set of exercises and sketches.

Conep:xanue/ Content

Kipicne. Axrep meOepaniriniyg Heridaepi. Caxnanblk 3eiiH. KaOwbuinay (Garanay, Oaranay
mopexeci, Oaramay Jeri). AxTep mieOepiiri >JIEMEHTTEpiHE apHaJFaH KaTTBIFyJap.
Muszancniena. bakputaymap omemi (OkaHyapiap oneMi JKOHE afamjaap). AKTep 1melepiiri
3JIEMEHTTEPIHEH KATThIFyNap KepceTutiMi. bynmbik errepai 6ocary. Exnin-biprak. bip anamra
apHaJIraH 3TIOJITepHiH ¥CbIHBIJIFaH TOCBIH marnaﬁnapm. My?;I)IKaJ'II)IK-HJ'IaCTI/IKaIII)IK
KATThIFyNIap. bakpuiay HeriziHAE KYpacThIpbUIFaH Olp amamiblK JToaTrep. VMmpoBuzarusi.
My3bIKanblK TaKbIPBIIKA KYpacThIpbUIFaH  Olp agaMIblK d3TioaTep. JKeke, My3bIKalbIK,
JpaMaJIbIK )KOHE TONTHIK ATIOATEPIH KOPCETUTIMI.

Beenenue. OcHOBBI akTepckoro macrtepcTBa. CrieHn4yeckoe BHUMaHue. Bocnpustre (O1eHka,
CTETEeHb OIICHKH, OLEHOYHBIA psii). YTNpakHEHUS MO 3JIEMEHTaM aKTEepPCKOro MacTepCTBa.
Muzancriiena. HaGmrogenust (KuBOTHBIM mup, monu). [loka3 ympaxHEeHWH TO 3JEeMEHTaM
akTepckoro macrepctBa. OcBoboxaeHue MbIl. Temmo-putM. [Ipemmaraempie 00CTOsTENBCTBA
OJIMHOYHOTO 3TI0oAa. My3bIKaIbHO-TIACTHYECKHE YIpakHeHUs. OIMHOYHBIE ATIO/IbI HA OCHOBE
Habmoaenuit. Umnposuzanus. OIMHOYHBIE 3TIOIbI HA MY3bIKaJIbHYI0 TeMY. [loka3 0 TMHOYHBIX,
MY3BIKQJIbHBIX, PAaMaTUYECKUX U MAaCCOBBIX ATIOOB.

Introduction. The basics of acting. Stage attention. Perception (assessment, degree of
assessment, evaluation series). Exercises on the elements of acting. The mise en scene.
Observations (wildlife, people). Showing exercises on the elements of acting. Muscle release.
Tempo-rhythm. The proposed circumstances of a single study. Musical and plastic exercises.
Single studies based on observations. Improvisation. Single sketches on a musical theme.
Showing single, musical, dramatic and mass sketches.

KiioueBbie komnerenunu/ Key competences

K.C.CranucnaBckuii CHCTEMAChIHBIH HET13T1 MPUHIUIITEP] MEH aKkTep medepIIiri
TEPMUHOJIOTHSICHIH MEHI €PE/Ii.

AKXTepIliK eNecTeTy/1 KUSUIbIH KoHE KOPY apKbLJIbl €CTe caKTay KaOiIeTiH JaMbITabl, 11K
KOHE CBHIPTKBI MOHEPIUTIriH MaIIbIKTaHABIPA/IBI.

Heicannap mapTUTypachliH KYpacThIPaAbl: MY3bIKAJIBIK-TUTACTUKAIBIK KOMIIO3UIIUSIIAPIbI
KUSUIIaFbl HbICAHAAPMEH OPBIHIAN anabl

OcBauBaet ocHOBHBIe TpUHIUIBI cucTeMbl K.C.CTaHUCTAaBCKOTO U TEPMHHOJIOTHIO
aKTEPCKOTO MacTepCTBa.

Pa3BuBaet akTepckoe BooOpaxkeHue U (paHTa3HI0, 3pUTEIBHYIO TAMSITh, TPEHUPYET CIIOCOOBI
BHEIITHEH ¥ BHYTPEHHEH BBIPA3UTEIHHOCTH

BricTpanBaet mapTuTypy 0ObEKTOB: BBITIOJHSAET MY3bIKaJTbHO-TUIACTUYECKIE KOMITO3UIIUH C
BOOOpakaeMbIMHU 0ObEKTAMH.

He learns the basic principles of K.S. Stanislavsky's system and the terminology of acting.
Develops actor's imagination and imagination, visual memory, trains ways of external and
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internal expressiveness Builds a score of objects: performs musical and plastic compositions
with imaginary objects.

®opma wutorooro kourtpoJsi/ Form of | Ilpaktukansik kepcerimim  /IIpakTrueckuit
final control nokas/ Practice performance

Pa3naTounslii maTepuas / Hand outs [IOOK mnpaktukanblk cabakTapra apHaJfaH
TarchlpManap, KOChbIMIIIa MaTEpUaIap JKHE T.
6. /YMKJ/, 3amanus Ui TNPaKTHYECKHX
3aHSTHHA, JOTIOJHUTEIBHBIA MaTepuanl U T.J./
UMKD, assignments for practical exercises,
additional material, etc.

HaumenoBanue moay.s Axrep mebepiirinig Herizaepi /OCHOBBI
Module name mactepcTBa aktepa / Fundamentals of Actor
Ha3Banue IuCHHMILIHHBI ®oprenuano I/ ®oprenuano 1/ Piano I
Discipline name

MK AUCUMIITTMHBI B/l (KB)

Cycle of discipline

Koa aucuuninHbl For 1 1206

Discipline code

Cemectp 1

Semester

KoaunuecrBo kpenutoB ECTS 2

Number of ECTS’ credits

dopma ¥ BH/bI Y4EOHBIX 3aHATHII WunuBunyansHbie 3anstus/ individual - 20
/KOJIUYeCTBO KPEAUTOB CPO/Students’ independent work — 30

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor
Number of credits —-10

IpepexBusutel/ Pre-requsites ApHaiibl opTa My3bIKa MEKTeOi, apHaifbl opTa

KociOu eHep, My3bIKa KOJIIEIKIEPl, MY3bIKa,
eHep  Oemimmepi  0ap  MemarorMKaIbIK
KOJUICIDKIEP, 7 OKBUIABIK Oanamap My3bIKa
MeKkTeO1 OarmapiamMackl IeHreHiHaeT1 OLTiM.
YpoBenb 3HAHUU cpenHen
CHCHH&HHSHPOB&HHOﬁ My31:IKaJII>HOI>'I IIKOJIBI,
CpE€AHUEC CIICHUAIBHBIC KOJIICIXKKU HCKYCCTB,
KYJIbTYPHI, negarorudyeCKue KOJUIC KU
HMCIOIIUEC OTHCICHUA MY3BIKH, KYJIbTYPHI, 7-
JICTHAA ACTCKAd MY3bIKAJIbHAA IIKOJIA.

The level of knowledge of the secondary
specialized music school, secondary
specialized colleges of arts, culture,
pedagogical colleges with departments of
music, culture, 7-year children's music school.

IMocTpexkBU3NTHI/ ®oprenuano [/ ®oprenuano 11/ Piano 11
Postrequisites

Heau uzyuenus/ Goals of studying

Crynentrep/iH (hopTenuaHo eHepi MEH OPBIHIAYIIBIUIBIK CATAChIHIAFbl Oa3aNIbIK OUTiMI,
MPAKTUKAIBIK OLTIKTUIIC )KOHE JIaF IbIAPBIH KAJIBIITACTHIPY.

dopmupoBaHue y CTyJeHTOB 0a30BbIX 3HAHUH, MPAKTUIECKHX YMEHUN U HABBIKOB B 00JIACTH
(hopTenuanHOro UCKYCCTBA M MCIIOJTHUTEIHCTBA.

Formation of basic knowledge, practical skills and abilities in students in the field of piano art
and performance.
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Conep:xanue/ Content

Crynenrrepre (opTenuaHoa OpbIHIAY YIIH KKETTI MY3BIKATIBIK KAOUIeTTep KEHICHIH aMbITy.
Horara xapan OipJieH OKy JarabUIapblH KAJBITACTBIPY, Kypeni eMec (OpTenuaHoIIbIK PerepTyapIpl
ACKHBIIK TOCUMEH YipeTy. DopTernaHoNbIK dfeOneTTepIi 63 OCTiHIIe MEHIepy KaOUIETTUTIN H IaMBITY.
My3bIKaIBIK, IIbFapMa WICSICHIH ©3 OpbIHAAybIHIA KY3€re acblpa aimy »KyMmbichbl [lon OolibIHIla
KOCBIMIIIA d/IeOMeTTep 1l urepy OapbICHIHIA €CTY KOHE aHATUTUKAIBIK iC-OpEeKeT JIaFIbUIapbIH JAMBITY,
OenriTi  TMAHUCT-OPBIHIAYIIBUIAPIBIH — ay[MoXKaz0amapelH  ThIHIAY.  JIpIOBIC  IIBEFapy/IbIH,
(pasupoBKaHBIH, TeAATM3AIMIIAYIBIH T.0. OpTYpii TOCUIIEpIl MEHrepy JCHICHIH IKECTUIIIPY.
doprermmano cylieMenieyiMeH BOKATIBIK periepTyap bl Hrepy.

Pa3ButHe y CTyIeHTOB KOMILIEKCA MY3bIKAJIBHBIX CIIOCOOHOCTEH, HEOOXOAMMBIX IS (DOPTEITMAHHOTO
WCHIONHUTENBCTBA. DOPMHUPOBAHHME HABBIKOB YTEHHUS C JIHCTA, ICKM3HOE MPOXOXKICHHUE HECIIOKHOTO
(doprermanHoro penepryapa. PazButie CrocoOHOCTH CaMOCTOSITENLHO OCBauBaTh (DOPTEHMAHHYIO
nmTepatypy. PaboTa Hat BOTUIOIIEHHEM 3aMBICIIa MY3BIKAITBHOTO TIPOU3BEICHHUS B CBOEM HCTIOJIHEHHH.
Pa3Burrie HABBIKOB CIIlyXOBOM M AHAIMTUUYECKOM JIEATEIIBHOCTH B XOJE YTEHMs JONOJHUTEIBHOU
JIUTEPATypbl MO JUCIMIUIMHE, CIyIIaHUE AayJuO3alHCceid W3BECTHBIX HCIOJHUTEICH-TIMAHUCTOB.
CoBepIIIeHCTBOBAaHHE YPOBHS BIIJICHHS] PA3IMYHBIMU TIPUEMaMU 3BYKOM3BIICUEHHS, (PpasupoOBKH,
TIeIAIA3AIMH | T./1. V3ydeHre BOKaIBHOTO perepTyapa B CONPOBOKICHNN (DOPTEITHAHO.

Development in students of a complex of musical abilities necessary for piano performance.
Formation of sight reading skills, a sketch of a simple piano repertoire. Developing the ability
to independently master piano literature. Work on translating the concept of a musical work into
your performance. Development of auditory and analytical skills by reading additional literature
on the discipline, listening to audio recordings of famous pianists. Improving the level of
proficiency in various techniques of sound production, phrasing, pedaling, etc. Studying the
vocal repertoire with piano accompaniment.

KiroueBbie komnerenuuu/ Key competences

doprennanoa OMHAYABIH TEXHUKAJIBIK JaFIbLIAPbl MEH OICTEPiH KOPCETE anabl.
OpbiHIayFa apHAIFaH perepTyapMeH KYMBIC KYPri3y 0apbIChIH/Ia, KOPKEMIIK MaKCaTKa JKETY
yIiIiH ¢opTeNMHaHOHBIH MOHEPIIIK MYMKIH/IIKTEPIH MaiiaJanyra KaOlIeTTi.

My3bIKabIK HIbIFapMaiapFra TEOPUSIIBIK KOHE OPbIHAYIIBUIBIK TYPFbIIA TAJIJIay sKacal
ajaapl.

VYmMmeer ACMOHCTPHUPOBATh TEXHUYCCKNEC HABBIKHA U IIPUCMBI FpaMOTHOfI HUI'PBI HA (bOpTeHI/IaHO.
Cr1ocoOHOCTE UCIIOJIL30BATh BBIPa3UTEIIbHBIC BO3MOXHOCTHU (bOpTCHI/IaHO JUIA JOCTUKECHUA
XYyJI0’)KECTBEHHBIX IIeJIeH TPy paboTe HaJl UCIIOJTHUTEILCKUM PEIepTyapoM.

Brmonasger TECOPECTUUCCKHUE U UCIIOJTHUTCIIbCKUEC aHAJIN3bl MY3bIKAJIbHBIX HpOHSBCI{CHI/Iﬁ.
Able to demonstrate technical skills and techniques for competent piano playing.

Ability to use the expressive capabilities of the piano to achieve artistic goals when working
on performance repertoire.

Performs theoretical and performance analyzes of musical works.

®opma wutorooro kourpousi/ Form of | [Ipaktukaneik kepcerinim  /IIpakTrueckuit
final control nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs [TIOOK mnpakTukanslk cabakrapra apHaiaraH
TarcbIpManap, KOChIMILIA MaTepUaAap KOHE T.
6. /YMKJ/, 3amaHus Uil T[paKTHYECKHX
3aHITHHA, JOTIONHUTENbHBIM MaTepuanl U T.J./
UMKD, assignments for practical exercises,
additional material, etc.

HanmenoBanue MoayJist Axrep medepirinin Herizaepi/
Module name OcHOBBI MacTepcTBa akTepa/
Fundamentals of Actor

12




Ha3panue qucuMnjinHbI Ce3 ceiiney »aHpbl akTepi medepIiriHig
Discipline name Heriznepi I/

OCHOBBI MacCTEpCTBa aKTEPa Pa3rOBOPHOTO
xanpa I/

Fundamentals of skill of an actor of a
conversational genre |

kg AUCUMIITTMHBI b1 KB

Cycle of discipline

Koxa pucuuniainHbI OMARJ | 1206

Discipline code

CemecTtp 1

Semester

KoauuecrBo kpenutoB ECTS 7

Number of ECTS’ credits

®dopma u BHIbI YUeOHBIX 3aHATHI [Mpakruueckue 3austus/ Practical lessons — 40

/KOJINYECTBO KPEIUTOB MenkorpynmnoBoe 3anstus/ Small group

Form and types of educational activities/ | lesson —30

Number of credits CPO/Students’ independent work — 105
CPOII/ Students’ independent work with tutor
-35

IpepexBusurel/ Pre-requsites

IMocTpexBU3UTHI/ Ce3 ceilniey aHpbl akTepi 11eOepIIiriHiy

Postrequisites Herizaepi 11/
OCHOBBI MacTEepCTBa aKTepa Pa3rOBOPHOTO
kanpa 1/

Fundamentals of skill of an actor of a
conversational genre |1

e uzyuenusi/ Goals of studying

MaMaHIIBIKIIEH TaHBICY, OHBIH KbIP-ChIPJIAPBIH aHBIKTay. AKTEPIIIK OHEP/IIH FHUIBIMU HET131H
xy#eneren K.C.CranucnaBckuii urimiMeH TaHbicy. Co3 colsiey )KaHpbI aKTepl
MaMaH/IaHYBIHBIH €PEKIIETIKTEPiH MEHTepyai Oacray.

3HaKOMCTBO ¢ TIpodeccueit, BeISIBICHUE €€ TOHKOCTeH. 3HaKoMcTBO ¢ yueHunem K. C.
CraHuCIaBCKOT0, CHCTEMaTHU3MPOBABIINM HAyYHYIO OCHOBY aKTepcKoro Macrtepcrta. Hayarob
OCBauBaTh 0COOEHHOCTHU CHEIHAN3allUU aKTepa PEUeBOro KaHpa.

Mamandykpen tanysu, onyn kyr-syrlaryn anyktau. Actor onerdin gylym negizin zhuyelegen
K.S.Stanislavsky ilimimen tanysu. Soz soyleu genres of actors mamandanuyn yerekshelikterin
mengerudi bastau.

Conep:xanue/ Content

C 6y,Z[YH_II/IM AKTCPOM BCIACTCA 6606,[[3. 0 TCATpaJIbHOM UCKYCCTBC, O IIPU3BAHHUU AKTEPA. 00
OCHOBHBIX HAITPABJICHUAX B aKTCPCKOM HCKYCCTBC!: ,Z[CﬁCTBI/Ie'OCHOBa CLHCHUYCCKOI'O
HCKYCCTBA, 3JICMCHTbBI aKTépCKOFO MacCTCpCTBa, CICHUYCCKOC BHUMAHHUC, (I)I/I3I/I‘16CKI/IG
HeﬁCTBHH, ICUXOJIOTHYCCKHE HeﬁCTBHH, ncnxo-@mnqecxne Z[eﬁCTBHSI, pa60Ta Haza 5TIOOA0M,
TEMIIO-PUTM. 3HAKOMUTHCS C OCHOBAMH pa60T]':»I JAUKTOpPa TBu paauno, ¢ TCXHUYCCKUMU
XapaKTCPUCTUKAMU 1 OCHOBAMU TCXHUKU 0E30IMacHOCTH.

KiroueBbie komnerennnu/ Key competences

I1K1 Teatp >koHE aKTepJIiK OHEP/IiH HETI3r1 OaFrbITTaphbl Typasbl OuIedl

ITK2 Kacibu ic-opekeTTeri akTep 1medepiiiri 31eMeHTTepiHiH MaHbI3IbUIBIFbIH TYCIHEI1
I1K1 3Haer o Tearpe u 00 OCHOBHBIX HAIIPABICHHUAX aKTEPCKOT'O UCKYCCTBA

[1K2 TTonnmaeT 3HaueHHE JIEMEHTOB MacTEPCTBA aKTepa B MpohecCHOHAIbHON
JeATebHOCTH

ITIK1 Knows about theater and the main directions of acting
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ITK2 Understands the importance of the elements of an actor's skill in professional activities

®opma utorosoro kourpo.s/ Form of [MpakTukanbik kepcerinim/
final control [MpakTudeckmii mokas/
Practice performance
Pa3narounslii MmaTepuas / Hand outs [TOOK mnpakTukanbk cabakrapra apHaJFaH
TariChIpMaiap, KOChIMIIIa MaTepHaAap JKOHE
T. 0./
YMK]I, 3ananust 1ias NpakTUYECKUX 3aHIATUH,
JIOTIOJTHUTEIILHBINA MaTepuai u T.1./
UMKD, assignments for practical exercises,
additional material, etc.
HaunmenoBanue Moay.ist Axrep mebepiirinig Herizgaepi /OCHOBBI
Module name mactepcTBa aktepa / Fundamentals of Actor
Ha3Banue IuCHHMIIHHBI Axtep mebepiiri enepi I/ UckyccTBo
Discipline name akrepckoro macrepcrna I/ The art of acting [;
MK AUCUMIITTMHBI B/l (KB)
Cycle of discipline
Koa nucuuniuHbl IAM | - skmrH
Discipline code
Cemectp 1
Semester
KoaunuecrBo kpenutoB ECTS 3
Number of ECTS’ credits
dopMa U BUAbI YYeOHBIX 3aHATHI [Tpaktuueckue 3anarus/ Practical lessons — 30
/KOJIMYECTBO KPEAUTOB CPO/Students’ independent work — 105
Form and types of educational activities/ | CPOII/ Students’ independent work with tutor
Number of credits -35
IpepexBusutsl/ Pre-requsites -
IMocTpekBU3NTHI/ Axrep mebepriri enepi II/ UckyccTBo
Postrequisites aktepckoro macrepcersa [/ The art of acting
II;

e uzyuenusi/ Goals of studying

K. C. CranucnaBckuii xyiieci OOWBIHIIIA aKTEPIiH MIEOSPIIIriHIH HET13T1 3JIEMEHTTEPIH
3epTTey: 3eHiH JaFaplUIaphl, KHsUT MEH KHsUI, CEPIKTECIIEH KapbIM-KaThIHAC, IC-OPEKETKE JereH
Ke3Kapac, IIBIHIBIK IE€H CEHIM Ce31Mi, CaXHaJbIK ChUITAy, OeHiMIeny »oHE YCBHIHBLIFaH
JKaF mainap.

I/IsyquHe OCHOBHBIX 3JICMCHTOB MACTCPCTBA aKTCpPa IO CUCTEME K.C.Cranucaasckoro:
HaBBIKM BHHMAHUHAA, B006pa)KCHI/IC u (baHTa3I/I$I, 06IJ_IGHI/IG C IapTHCPOM, OTHOIICHUEC K
,Hef[CTBHIO, YYBCTBO IIpaBAbl U BEpa, CHCHUYCCKOC OIIpaBAaHUC, HpI/ICHOCO6J'IeHI/Ie u
npeaiiaracMbIC 00CTOATENLCTBA.

Studying the basic elements of an actor's skill according to the system of K.S.
Stanislavsky: attention skills, imagination and fantasy, communication with a partner, attitude
to action, sense of truth and faith, stage justification, adaptation and proposed circumstances.

Coaep:xanue/ Content

K.C.CranucnaBckuil yieci OoibIHIIA aKTep LIeOepIIiriHiH HETI3r1 JIEMEHTTEpPIH MEHrepy:
3eliH, KHsUT JKOHE KHsUI, KapbIM-KaTbIHAC, Ke3Kapac, IIBIHJIBIK IE€H CEHIM Ce3iMi, CaxXHaJlbIK
Herizziey, OeliMaeny koHe YChIHbUIFaH Xarqainap. Koilbuiran MakcaTKa jKeTy yIIiH OepiireH
KarJainapAaa JIOTHKAJIBIK JKOHE JIOHeKTI opekeT eTy KaOuteri. AKTepiik —meleprik
MICUXOTEXHUKACBIHBIH JIEMEHTTEI.

3HaKOMCTBO C OCHOBHBIMHU DJJIEMEHTAaMH MCIOJHHUTEIBCKOIO AaKTEPCKOTO0 HCKYCCTBA.
3nakomctBo ¢ cucremoil K.C.CranmcinaBckoro. OcBO€HME BCEX BHUIOB BHUMAaHUs, HOPM
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OOIIEHUS ¥ OTHOIICHHUS K MPEIMETY WIH COOBITHIO, TOHUMAHHUE BBIPAKECHUHN «IIpeiaracMbie
00CTOATENBCTBAY U MAarM4eCKOE «ECIIM ObI». TeopeTquCKHe W INPAKTUYCCKUEC 3HAHUWA ITHOAA.
HpOCTGfHJ.IHC OTIOAbI Ha TMCHUXOJIOTUYCCKUC MBINICUYHBIC PACKPCIIOLICHUA. DJIEMEHTEI
MCUXOTCXHUKHU aKTCPCKOT'O0 MaCTCPCTBA.

Mastering the basic elements of the actor's skill according to the system of K.S. Stanislavsky:
attention, imagination and fantasy, communication, attitude, sense of truth and faith, stage
justification, adaptation and proposed circumstances. The ability to act logically and
consistently in the given circumstances to achieve the set goal. Elements of psychotechnics of
acting.

KuoueBbie komnerenunu/ Key competences

AxTepiik meOepIiKTiH Heri3ri KociOu JarapUIapblH MEHIepreH. DTIOATHIH TEOPHSUIBIK JKOHE
MPaKTUKAIBIK KOMIIOHEHTTEpIH Oulefl. AKTepsiK MIeOepiiKTiH NCUXOTEXHUKAHbIH HETI3r1
AJIEMEHTTEPIH MEHIepreH.

Bnageer OCHOBHBIMH TNpPO(QECCHOHANBHBIMU HAaBBIKAMHU aKTEPCKOTO MacTepcTBa. 3HAeT
TEOPETUYECKUE M TMPAKTUUYECKHE COCTABIISIONINE KOMIIOHEHTHI 3TioJa. Braneer 0a3oBbIMU
AJIEMEHTaMU NICUXOTEXHUKH aKTEPCKOT0 MAacTepCTBa.

Possesses basic professional acting skills. Knows the theoretical and practical components of
the sketch. Masters the basic elements of psychotechnics of acting.

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTHKAIBIK cabaKkTapra
apHAJIFaH TalchIpMaliap, KOChIMINA
MmaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3aJ[aHus ISl TIPAKTUYECKUX 3aHSATHH,
JOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HanmeHnoBanue MoayJist Axrep mebepirinig Herizgaepi /OCHOBBI

Module name mactepcTBa akrepa / Fundamentals of Actor

Ha3zBanue aucuUMIIMHBI Purrunr weriznepi I/ OcHoBsl Purrunr 1 /

Discipline name Rigging Basics |

UK AMCHMIIMHBI B/ (KB)

Cycle of discipline

Koa aucuunianHbI OR | 1206- >kuru

Discipline code

Cemectp 1

Semester

KoanuecrBo kpenntoB ECTS 4

Number of ECTS’ credits

®opma U BUbI y4eOHBIX 3aHATHI [Tpaktuueckue 3anarus/ Practical lessons — 40

/K0JIM4eCTBO KPeAUTOB CPO/Students’ independent work — 105

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits - 35

IMpepexBusurnl/ Pre-requsites -

IMocTpexBu3uTHI/ Purrunr wverizaepi 11/ OcuoBel Purrunr 11/

Postrequisites Rigging Basics Il

Iesm n3yuenusi/ Goals of studying

Op TYpJi TpaBMaTUKAJIBIK dpeKeTTepre OaiIaHbICThl 9PTYPJli TPIOKTEPre JalbIHJIBIK MPOLIECIH
urepy. OcblHAal MmaiKac KepiHicTepiMeH OalIaHBICTBI dPTYPIi KYphUIFbUIApABI urepy. bitim
QJIYIIBIHBIH JICHE alNapaTbIHbIH (U3HKAIBIK 1aMYBI.
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OcBoeHue MOATOTOBUTCIIBHOI'O MPONECCa K PA3JIMYHBIM TPIHOKaM, CBA3AHHBIM C PA3JIMYHBIMU
TPaBMOOIIaCHbIMHU HCﬁCTBHﬂMH. OcBoenune Pa3INYHBIX HpHCHOCO6JI€HPIﬁ, CBsI3aHHBIX B
MoJ0OOHBIMU  OaTalIbHBIMH  clieHamMu.  Du3nyeckoe pa3BUTHE TEJIECHOrO  ammapara
oOyuaronierocs.

Mastering the preparatory process for various tricks associated with various traumatic actions.
Mastering various devices associated with such battle scenes. Physical development of the
student’s bodily apparatus.

Conaep:xanue/ Content

Heri3ri TakpIpbIn peTiHae 3epTTeny/e, OHBIH IIiHAe op TYPJIi )KapbUIbICTapFa OalIaHbICTHI 9P
TYPJI1 TPIOKTEpre NaibIHABIK Kacanaasl, aKTEp/iH op ’KaKKa JIAKTBIPBUIYBI, YITyIaH KYJIaybl,
OpTYPJTi COKKBLIAP *koHE T.0. ¥Kcac maikac KepiHicTepiHe KaTbICAThIH 9PTYPJIi KYPBUIFbIIapAbI
MEHTepYy.

I/IsyqaeTcsi B Ka4Y€CTBE€ OCHOBHOIo mnpcaMeTa, rac HACT Ppa3biACHCHUC O PAa3JIMYHBbIX
MPUCTIOCOOJIEHUSAX, CBSA3aHHBIX C KHHEMarorpaQuueckuMH TprokKamMu. PaszbscHsercs
HGO6XOHI/IMOCTI) 3HAHUH IIOArOTOBUTCIBHOT'O nepunoaa K PpasiIMYHbIM TPHOKaM.
OO00CHOBBIBAETCS OTBETCTBEHHOCTH KaK KOMaHIbI, TaK U CaMOTI'0 SKIIH-aKTEpa B MOATOTOBKE K
m000# OaTanbHOM KMHO clieHe. M3yueHne Ha IpaKTUKE MPOCTEUINX TPIOKOB.

It is studied as a main subject, where there is preparation for various tricks associated with all
kinds of explosions, with throwing the actor in different directions, falling through the flight,
various blows, etc. Mastering the various devices involved in similar battle scenes.

KioueBbie komnerenuuu/ Key competences

On TprokTepre KaTbICThl SPTYPJII KYPBUIFBIIAP Typasibl TOJBIK TYCIHIKKE He€. TBHIHBIC alyabl
KoHE OYIIIBIKET >KYKTeMECIH Taparyabl Oulefi. Op Typill TpaBMaTHKAJIbIK SpeKeTTepre
0allJIaHBICTBI OPTYPJIl TPIOKTEPTE NaWbIHIBIK MPOIIECIHIH JaFIbUIapbliH MeHrepreH. Kapamaitbim
TPIOKTEP/I1 KOPCETE aajibl.

HNmeet nosiHOE TPEICTaBIICHUE O PA3JIMYHBIX MPUCIIOCOOICHUSX, CBSI3aHHBIX C TPIOKAMH. Y MEET
pacnupeacisaTb AbIXaHWC W MBIIICYHYIHO HaArpys3Ky. Bna/:[eeT HaBbIKaMH IIOAT'OTOBHUTEIILHOI'O
mpornecca K  pa3iruyHbBIM TPHOKaM, CBsI3aHHBIM C pPa3IWYHBIMU  TPaBMOOIIACHBIMU
JNEUCTBUAMU. Y MEET MOKa3aTh MPOCTEHIIINE TPIOKH.

Has a thorough understanding of various devices associated with stunts. Able to distribute
breathing and muscle load. Possesses the skills of the preparatory process for various tricks
associated with various traumatic actions. He is able to demonstrate the simplest tricks.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepceriaim /IIpakTruueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Mmatepuanaap xoue T. 0. /'YMK]J, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.as Axrtep mebepinirinig Herizaepi /OCHOBBI
Module name mactepcTBa aktepa / Fundamentals of Actor
Ha3zBanue qIMCHUIIINHBI Caxna tini Herizaepi I/ OcHOBBI clIeHUYECKOM
Discipline name peun I/ Fundamentals of Stage Speech |
kg IuCOUIIAHBI bJ1 (BK)
Cycle of discipline
Koa pucuuninHbl OSR | 1207- anT, amT, ap, SKIIH
Discipline code
CemecTtp 1
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Semester

KosmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opMa 1 BHIbI Y4eOHBIX 3aHATHH] [Ipaktuyeckue 3anstus/ Practical lessons - 30
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits -15

IpepexBusurtel/ Pre-requsites -

MMocTpexkBU3UTHI/ Caxna Tini Herizaepi 11/ OcHOBBI crieHHYeCKOH
Postrequisites peun 11/ Fundamentals of Stage Speech 11

Leaun u3yuenus/ Goals of studying

Ceilniey anmapaTbhIHBIH aHAaTOMHUACHI MeH (U3MOJIOTUSCHIH 3epTTey. CaxHamiblK CeleyaiH
Heri3ri epekmenikrepin Tyciny. Ceiley KapbIM-KaThbIHAC 3aHIbUIBIKTAPBIH KQHE COMIey,
UK 5K9HE 0p(o3MHs JTOTMKAChIH OuTy. JKaTThIFy *oHE JaybICThI JaMBITY YIIIH KaTThIFyIap
Kacai Oury.

N3ydenne anaromuu 1 pU3HOJIOTHH peueBoro anmnapata. [loHnMaHne 0CHOBHBIX 0COOEHHOCTEN
CILIEHMYECKOM peyu. 3HaHUE 3aKOHOB PEYEeBOIr0 OOLIECHUS U JIOTUKA PeUH, AUKIUU U Op(OosIHUH.
YMeHue cocTaBuTh YIpaKHEHUS AJ1s1 TPEHUPOBKHU U Pa3BUTHS rojioca.

Study of the anatomy and physiology of the speech apparatus. Understanding the main features
of stage speech. Knowledge of the laws of speech communication and the logic of speech,
diction and spelling. Ability to create exercises for voice training and development.

Conep:xanue/ Content

Ceilney anmapatbliHbIH KasibnTacybl. Ceilsiey anmnapaTblHbIH @aHATOMUSICI MEH (DU3HOJIOTHSICHI.
Hewm. Jluxmusa. Ce3 apKbulbl KapbIM-KaTbIHAC. Jlaybic TI€H TUIAI JKATTBHIKTBIPY Opi JTaMBITYFa
apHAJIFaH KemeHAl TypAeri >karteirynap. Jukuus xoHe opdosmus. AWTBUTYABIH o1e0u
HOpMasiapbl. JlaybICTBI KOHE MaybICCHI3 JBIOBICTApIBIH, €TICTIKTEp MEH eCIMIIKTEepIiH
anTeurybl. Ce3/IH KHCBHIHIBUIBIFBI MEH C€O3 apKbUIbl KapbhIM-KAaTBIHACTHIH 3aHJIBUIBIKTAPHI.
Kapreim-katbinac mieH oye3. ToIHBIC OenTiiepi MEH OHBIH aTKapaThiH POJIL.

CraHoBJICHHE peueBOro amnmapara. AHaATOMHS U (PU3HMOJIOTHS PEeUeBOTo ammapara. Jprxanwue.
OcHOBHBIE OCOOEHHOCTH CHeHI/I‘leCKOfI peUn. PeueBoe O6H_I€HI/IC W MHTOHAI M. KomrmnekcHbre
YIpaKHEHUS U1 TPEHUPOBKH U pa3BUTHUsA rosioca. Jukuus u opdosnus. JInteparypHbie HOPMBI
IIPOU3HOIICHHA. HpOI/ISHOH_IGHI/Ie T'JIaCHBIX, COIJIACHBIX, IVIAroJIOB U IMTPUJIAraTCIIbHBIX. 3aKOHEBI
PEUCBOIO O6I_HCHI/I}I H JIOTHUKA pCUu. 3HaKHu IIPECIIMHAHUA U UX POJIb B PEYH.

Formation of the speech apparatus. Anatomy and physiology of the speech apparatus. Breath.
The main features of stage speech. Speech communication and intonation. Complex exercises
for training and developing the voice. Diction and orthoepy. Literary norms of pronunciation.
Pronunciation of vowels, consonants, verbs and adjectives. Laws of speech communication and
the logic of speech. Punctuation marks and their role in speech.

KiroueBbie komnerenunu/ Key competences

Ceilniey anmapaThIHBIH KaJIbIITAaCy Mpoliecid Tycineni. Ceiisiey anmnapaTblHbIH aHATOMUSICHI MEH
¢busnonorusicein  Oineni. Ceiiniey KapbIM-KaTblHAC, HHTOHAIUS JKOHE COMWJIEY JIOTHUKACHI
AarAbUJIapblH MCHI'CPICH. H(aTTBIFyTa JKOHC [JAYBICTBI OaMbBITytra apHaJiraH I(eH.IeHI[i
KATTBIFYIapAbl OlIedi.

Ilouumaer nmponecc CTAHOBJICHUA PEUYCBOI'O alrapara. 3HaeT aHAaTOMHUIO H (1)I/I3I/IOJ'IOFI/II-O
peUeBOIO alimapara. BnaﬂeeT HaBbIKaMU PEUYCBOTO O6IJ.[€HI/II/I$I, HWHTOHAIUHU U JIOTUKHU PCYUU.
3HaeT KOMIUIEKCHEIE YIIpAKHCHUS JJIs1 TDCHUPOBKHU U PA3BUTHS I'0JIOCA.

Understands the process of development of the speech apparatus. Knows the anatomy and
physiology of the speech apparatus. Possesses the skills of verbal communication, intonation
and logic of speech. Knows complex exercises for training and developing the voice.

®opma utorooro koutpoJs/ Form of [Ipaxtukansik kepcerinim /[IpakTnyeckuii
final control nokas/ Practice performance
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Pa3narounslii MmaTepuas / Hand outs [TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA JJId IMPAKTUYCCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEbHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.st Axrep mebepirinig Herizaepi /OCHOBBI

Module name mactepcTBa aktepa / Fundamentals of Actor

Ha3panue qucuMnjinHbI Knaccukansik 6u Herizaepi/ OcHOBBI

Discipline name KJaccuueckoro tanIa/ Basic classical dancing

UK AMCUMIINHBI B/1 (KB)

Cycle of discipline

Koa aucuunimnHbl OKT 1208-anr, amt, apxk

Discipline code

Cemectp 1

Semester

KounuectBo kpeautroB ECTS 3

Number of ECTS’ credits

®opma u BUbI Y4eOHBIX 3aHATHII [TpakTraeckue 3anstus/ Practical lessons - 30

/KOJIMYeCTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusutnl/ Pre-requsites -

IMocTpekBU3NTHI/ Tapuxu-TypMbICTBHIK OU Heri3ziepi / OCHOBBI

Postrequisites UCTOPHKO-ObITOBOTO TaHna / Basics of
historical and everyday dance

e uzyuenusi/ Goals of studying

Kiaccukanbik O TepMUHIEP1 MEH KUMBLIAAPHIH O11y. My3bIKaHBIH COMKEC CHUIIAThIHA aybIca
Oimy. CaxHa KEeHICTIr1iHeT1 )KYMBICTBIH HET13T1 OLTiMI.

3HaHue TEPMHUHOB U ,I[BI/I)KGHI/II71 KJIAaCCUYECKOI'O TaHIIa. VYMmenne ABHUT'aTbCA B
COOTBETCTBYIOILIEM XapaKTEPE MY3BIKH. ba3oBrie 3HAaHUS B pacnpeaciCHuu CHCHI/I‘ICCKOﬁ
IJIOIIaAKH.

Knowledge of classical dance terms and movements. Ability to move to the appropriate
character of the music. Basic knowledge in stage layout.

Conep:xanue/ Content

JleHe ammapaTbIMEH >KYMBIC ICTEYIiH HEriBri epexenepi: JAeHeHi, KOJIbl, asKTbl, OacThl AypbIC
OPHAJIACTBIPY, CTAHOKTBHIH >KOHE 3aIIbIH OPTACHIHIAFbI KO3FalbIcTap. KiacCMKaibIK OWIIH Heriri
ANIEMEHTTEPIH OPbIHAAY TEXHUKACHIH IC-Ky3iHAe MeHrepy. [IoH Oapniplk OM MOHIEpIH — KelleHi
OKBITY/IbIH Heri31 OOJBIN TaObUIaIbl, (PU3UKATIBIK MYMKIHIIKTEPIH JaMbBITYFa, KOKETTI IUIACTUKAIBIK
JaFAbUIapAbl KATBINTACTBIPYFa OaFbITTANFAH KOHE OPbIHAAYIIBUIBIK MOJICHUETTIH KaltHap K31 OOJIbII
TaObUIABL.

OcHoBHBIE TpaBuiia PabOTHI HAJ TEJNECHBIM allllapaToM: TMOCTaHOBKA KOPITyca, PYK, HOT, TOJIOBBIL,
JIBIDKEHUS Y CTaHKa M Ha cepenuHe 3aia. [Ipakthdeckoe 0CBOeHHE TEXHUKH MCTIOHEHUSI OCHOBHBIX
ANIEMEHTOB KJacCHMYeckoro TaHia. [IpemMer sBIseTcss OCHOBOM KOMIUIEKCHOTO OOYYeHHsSI BCeM
TaHIIEBAIbHBIM JTUCIMIUIMHAM, HAMpaBjieH Ha pa3BUTHE (M3UUECKUX BO3MOXKHOCTEH, (hOpMHpOBaHHE
HEOOXOTMMBIX IIIACTUYECKIX HABBIKOB U SIBIISIETCS HICTOYHHKOM HCTIOTHUTEIBCKOM KYJBTYPHI.

Basic rules for working on the bodily apparatus: positioning of the body, arms, legs, head,
movements at the machine and in the middle of the hall. Practical mastery of the technique of
performing the basic elements of classical dance. The subject is the basis for comprehensive
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training in all dance disciplines, is aimed at developing physical capabilities, forming the
necessary plastic skills and is a source of performing culture.

KioueBbie komnerenuun/ Key competences

Knaccukanbik OuIiH TepMHHIEPI MEH KUMBUIIAPBIH OiIe/li. OJapbl cayaTThl OPbIHIAY/IbI
Oineni. My3bIKaHBIH COMKeC CHIIAThIHAA KOo3Fana anapl. CaxHa KeHICTIriiHaer1 dKYMBICHI
TypaJibl Heri3ri 6iimi Oap.

3Haer TECPMHUHBI U ABUKCHU A KIIACCUYCCKOI'0 TaHa. YMCCT 'paMOTHO WX UCIOJHATD. YmMmeer
ABUTaTbCA B COOTBCTCTBYIOIEM XapPaKTCPC MY3bIKH. BnaneeT 0a30BLIMH 3HAHUSIMU B
pacnpeeeHu CUEHUYECKOH TIJIOIIAIKH.

Knows the terms and movements of classical dance. knows how to perform them competently.
Able to move in the appropriate character of the music. Has basic knowledge of stage layout.

®opma utorooro kourpoJs/ Form of [IpakTukansik kepceriniM /[IpakTuueckuii

final control nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs [TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHaJIFaH TarchIpMalap, KOChIMIIA
Marepuanaap xoHe T. 0. /'YMK]I, cumnadyc,
3aJIaHus TS TPAKTUICCKUX 3aHSATHH,
JIOTIOTHUTEIbHBINA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJist Axtep mebepairinig Heriznepi /OCHOBBI

Module name mactepcTBa akrepa / Fundamentals of Actor

Ha3Banue IuCHHUILUIHHBI [Tnactukanslk bIprak Herizgepl/ OCHOBBI

Discipline name TuTacTHYecKoi putMuku / Basic physical
rhythm

UK AMCHMIINHBI BJ1 (KB)

Cycle of discipline

Koa aucuyniamHbI OPR 1208-3kmru

Discipline code

CemecTtp 1

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

dopMa 1 BUAbI YUeOHBIX 3aHATHH [TpaxTuueckue 3anatus/ Practical lessons - 30

/ROIMYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites -

IHocTpekBU3NTHI/ [Tnactukansik siprak / [Imactuueckas

Postrequisites purmuka / Physical rhythm

Ieau u3yuyenus/ Goals of studying

PutMmuKa >xaTThIFynapIblH Heri3aepin Outy. Kosranbic KaTThIFyJIapblH OpBIHAAY KE31HIE JIeHe
anmapaTbIHbIH SKCIPECCUBTUIIK MPUHLUNTEPIH TYCIHY. PUTMUKa cayaTTBUIBIK JKaTTHIFyIapblH
OpBIH/AY Ke31H/1€ CTYAEHTTIH NCUXO(PHU3UKAIBIK JKaFIaiiblH TYCIHY.

3HaHUWE OCHOB PUTMHMYECKHX yhpakHeHHH. IloHMMaHHMe NPUHIMIIOB BBIPA3UTEIBHOCTH
TEJIECHOTO ammapara IpU BBIIOJHEHUH JBWKEHUECKHMX ynpaxHeHui. IloHumanue
NCUXO(HU3UUECKOTO COCTOSIHUSA CTYIEHTA, MPU BBIMOJHEHUM YIPAXHEHUH HA PUTMHUYECKYIO
I'PaMOTHOCTb.
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Knowledge of the basics of rhythmic exercises. Understanding the principles of expressiveness
of the bodily apparatus when performing movement exercises. Understanding the student’s
psychophysical state when performing rhythmic literacy exercises.

Conaep:xanue/ Content

My3bIKaNBIK  OeiiHenep KHUMBUI-KO3FaJIbIC apKbUIBI OEpUIeTiH MY3BIKAJIBIK WHTOHAIMSIMEH
YIITACThIPa OTBIPHIN, BIPFAKTHI KATTHIFYJIAPAbIH HET3/IepiH ic ky3inae meHrepy. Koszramsic
KATTHIFYJIapbIH OpPBIHIAAY KEe31HJEe OKYIIBIHBIH ICUXO(U3NKAIBIK JKaFJaiblH, OHBIH JCHE
anmapaTbIHBIH dKCIPECCUBTUIINH 3epTTey. OKyIIbIIapIbIH KaJIlbl TUIACTHKAIBIFBIH JaMBITY.
PI/ITMI/IKaJII)IK CayaTTbhIJIBIKKA apHaJiFaH XaTTbhIFyJapJbl OPbIHAAY.

HpaKanecxoe OCBOCHHEC OCHOB PUTMHYCCKHX ynpamHeHHﬁ B COYCTAHUH C MY3LIKAJIbHBIM
MHTOHUPOBAHUEM, IIPU KOTOPBIX MY3bIKaJIbHbIE 00pa3bl EPENAIOTCS IPU OMOIIM JIBHKEHUI.
N3ydyeHne mncuxo(u3M4ecKoro COCTOSIHUSA CTYJIE€HTAa, BBIPA3UTEIBHOCTH €ro TEJIECHOTO
anmaparta NpU BBIIOJHEHUH JBUKEHUECKUX yNpaxHeHWH. Pa3zButue oOmiel MmiacTUYHOCTU
CTYJICHTOB. BbINONIHEHNE YIIPa)KHEHUN HA pPUTMHUYECKYIO TPAMOTHOCTb.

Practical mastering of the basics of rhythmic exercises in combination with musical intonation,
in which musical images are transmitted through movements. The study of the psychophysical
state of the student, the expressiveness of his bodily apparatus when performing movement
exercises. Development of general plasticity of students. Performing exercises on rhythmic
literacy.

KuroueBbie komnerenuun/ Key competences

PutMuka MeH pUTMUKaJBIK JKaTTHIFYIapJblH Herizaepin Oury. Kosrambictapael Oenriti 6ip
KapKblHFa OarblHAbIpa OuTy. Ko3Fanmpic >KaTTBHIFYIAphlH OpBIHJAY Ke31HIEe CTYIEHTTIH
NcUX0(M3UKANBIK JKaFIalblH TYCIHY. PUTMUKa cayaTThUIBIK KATTHIFYJIAaphl TYpaJibl OUTIMIe e
oomy.

3HATE OCHOBBI PUTMHUKH W PUTMHYCCKUX ynpamHeHHfI. VYMeTh NOJYUHUTH JBUXKCECHUS
onpeneaeHHOMY puTMYy. [ToHUMAaTh ICHXO(U3UIECKOE COCTOSTHUE CTY/ICHTA, TP BHITIOJTHEHUN
JBH>KEHYECKHUX YIIPaKHEHUW. BianeTs 3HaHUSAMH YIIPpa)KHEHU N HAa PUTMHAYECKYIO TPAMOTHOCTb.
Know the basics of rhythm and rhythmic exercises. Be able to subordinate movements to a
certain rhythm. Understand the psychophysical state of the student when performing movement
exercises. Have knowledge of rhythmic literacy exercises.

®opma uToroporo Kkourposs/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra
apHaJIFaH TarcklpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnadyc,
3aJlaHus VIS TPAKTUYCCKUX 3aHITUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.st Axrep medepririnig Herizaepi /OCHOBBI

Module name mactepcTBa aktepa / Fundamentals of Actor

Ha3zBanue qucIUIINHBI Boxkan I /Bokan I /Vocal I;

Discipline name

kg TuCOUIIAHBI b/l BK

Cycle of discipline

Kox nucuuninHb1 Vok | 1209-aar

Discipline code

Cemectp 1

Semester

KosmmuectBo kpeautoB ECTS 2
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Number of ECTS’ credits

®opMma 1 BUIbI Y4eOHBIX 3aHATHH] Wunusunyaneusiid/ Individual - 20
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 30

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor
Number of credits —10

IpepexBusurnl/ Pre-requsites IIpupoiHbIE TOJIOCOBBIE JAHHBIE
IMocTpekBU3UTHI/ Boxkau Il /Bokai Il /Vocal 11;

Postrequisites

Hean u3yuyenus/ Goals of studying

[ToHHIH MaKcaThl — MIHAETTEPIH JKOHE CTPATEruschiH Oury. Jlaypic anmapaThIHBIH KYPBUIBIMBIH
KOHE OHIUUIIK KadblObl, OHIIUIIK THIHBIC aly THUNTEPIMEH TaHbICYy. Boxanasik
TECPMHUHOJIOTUAIIAPMEH TAHBICY,

[enb TuCHUIUIMHBI — 3HAHUE 33]1a4, CTpaTeruio 00ydyeHus npeameTa. 3HaKOMCTBO C IIEBUECKON
YCTaHOBKOM U CTPOEHHEM I'0JIOCOBOTO amrapara, THIIaMH II€BUYECKOro JAbIXaHHs. 3HAKOMCTBO C
BOKAJIbHOW TEPMHUHOJIOTUEN;

The purpose of the discipline — knowledge of the tasks, the strategy of learning the subject.
Acquaintance with the installation and structure of the vocal apparatus, types of singing breath.
Familiarity with vocal terminology.

Conep:xanue/ Content

JlaybIic TY3y YACPICIHIH 3aHABUIBIFEI MEH €pPEKIIEITIKTEP1, BOKAIIBIK, BOKAIIBIK — TEXHUKAIBIK
JaFIbIIapIbIH KAJBIITaCybl MEH 9pl Kapail JaMmybl. BokanablK KaTThIFyJIap/bl, BOKaIU3AEPIl
(ce3ci3 ayeH) opTypdii OybIHIApMEH OpBIHAAY (JIETaTo, HOH JIEraTo); BOKAIIBIK TEPMHHOJIOTHS
MKOHE KYHJIENIKT1 IEM TIperiH KaJbINTacThIpy KyMbIcTapbl. [IoHHIH Heri3ri acnekTiiepiniy 6ipi
— OHIIUTIK MOJICHUETTI TOpOHUeey.

3aKOHOMepHOCTI/I A 0COOEHHOCTH mpouecca moCTaHOBKHU IoJioca, CTAHOBJICHUC U /:[aaneﬁmee
Pa3BUTHEC BOKAJIbHBIX, BOKAJIBHO — TEXHHUYCCKHX HAaBBIKOB. Ilerne BOKaJIILHBIX ynpamHeHHﬁ
(legato, non legato), Bokanu30B (reHue O€3 CJI0B ) Ha Pa3HbIE CIIOTH; BOKAIbHAS TEPMHHOJIOTHS
U ©KeIHeBHas paboTa HaJ MEBYECKUM JbIxaHueM. OIuH U3 BaXHBIX aCTEKTOB MpeaMera —
BOCIIUTAHHUE MEBUYECKOUN KYJIbTYPHI.

Patterns and features of the process of voice setting, the formation and further development of
vocal, vocal and technical skills. Singing vocal exercises (legato, non legato), vocalization
(singing without words_) on different syllables; vocal terminology and daily work on singing
breath. One of the important aspects of the subject is the education of singing culture.

KiroueBbie komnerenuun/ Key competences

OHIIUTIK  TBIHBIC alIybl aHI:IKTafII[I:I, JaybICTBl CaKTay JMXOH€ TIHIM€HAChbl KOJIApbIH
TyciHaipeai.Bokanaplk  KaTThIFylap HEr3iHAE Op TYpJl IITPUXTapibl, BOKAJIIBIK
TEPMUHOJIOTUSHBIH 0a3alIbIK TYCIHIKTEpIH aHbIKTall anaapl.©3 JaybICBIHIAFBl  ©TIEN]
JBIOBICTAP Bl O] )KOHE OHIILUTIK MOJCHUETTIH MaHbI3IbLIBIFBI TypaJibl KOPBITHIH/IBI LIBIFApa
aJlaabl. [[aYLIC aIrapaTbIHbIH, KYPBUJIBIMBIH KOHC OPbIHAaYIIBIHBIH OHILIUTIK KaJ'IBI6BIH Tanz(aﬁ
anajml.

AHaJ'II/ISI/IpyeT MEBYCCKYKO YCTAHOBKY U CTPOCHUC T'OJIOCOBOI'O annapaTa.OnpeI[en;IeT THUIIbI
IIEBYCCKOI'O AbIXaHHAA, 0OBSICHAET KaK COXpaHATh U IOAACPKUBATE TUTUCHY I'OJIOCA.
OnpezlemleT 0a30BbI€ MOHATHSA 10 BOKAJILHOMN TCPMUHOJIOTHUH. HpI/IMI/IHHeT Pa3HbIC HITPUXU HA
OCHOBHE€ BOKaJIbHBIX ynpaxcHeHI/nTI. HaXOI[I/IT NMEepEeXOAHBIC HOTBI CBOCTO TOJIOCA, ACJIACT
BBIBOJABI O 3HAYUMOCTHU eBUYECKOM KYJIBbTYPBI.

Analyzes the vocal installation and the structure of the vocal apparatus. It defines the types of
singing breathing, explains how to maintain and maintain the hygiene of the voice. Defines
basic concepts in vocal terminology. Joins different strokes on the basis of vocal exercises.
Finds transitional notes of his voice, draws conclusions about the significance of singing

®opma utoroBoro koutpoJsi/ Form of [Ipaxtukansik kepcetinim /[IpakTnyecknit
final control nokas/ Practice performance
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Pa3narounslii MmaTepuas / Hand outs [TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3aJaHus U1 TPAKTUYECKUX 3aHATUH,
JOTIOJTHUTENBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.ist Axrep mebepirinig Herizaepi /OCHOBBI

Module name mactepcTBa aktepa / Fundamentals of Actor

Ha3panue qucuMnjimHb Axrep mebepiri 6oiipiHIIa TpeHUHTTED |

Discipline name /Tpenunru no mMactepctBy akrepa I/ Trainings
about the actor skill |

MK AUCUMIITTMHBI bJI BK

Cycle of discipline

Koa aucuMnjinHbI Vok I; TMA | 1209-anr

Discipline code

CemecTtp 1

Semester

KoumnuectBo kpeautroB ECTS 4

Number of ECTS’ credits

dopma ¥ BH/IbI Y4EOHBIX 3aHATHI [Mpaktuueckue 3austust/ Practical lessons — 40

/K0JIMYeCTBO KPEANTOB CPO/Students’ independent work — 60

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits —20

IpepexBusutnl/ Pre-requsites

IMocTpekBU3NTHI/ Axrep medep:iri 6oiibinmma TpeHuHrTep Il

Postrequisites /Tpenunru no mactepctBy aktepa Il /
Trainings about the actor skill Tl

e uzyuenusi/ Goals of studying

CryneHTTepliH NCUXO0(DU3UKAIBIK anmapaTblH JaMbITyFa BIKIAI €Ty, op CTYISHTTIH ©31HIH
"MeHIH" 3epTTey MNpOLEeCIH BIHTAJAHABIPY, OOJamIaK akTepiepal OJapAblH Ce3IMICpIHIH,
3€HIHIHIH, KMSUTBIHBIH MYMKIHAIKTEPIH 3€pTTEY MPOLECIHE KBI3BIKTHIPY;

Croco0cTBOBATH Pa3BUTHIO HCI/IXO(l)I/I3I/I‘leCKOFO amnmnaparta CTya€HTOB, CTUMYJIIMPOBATH IIPOLECC
HCCIEA0BaHUA KaXXIbIM CTYACHTOM CBOCTO «H», 3aNHTCPECOBATH 6y,[[yulI/IX adKT épOB mpoueccom
HU3Yy4YCHUS BO3MOKHOCTEH CBOHMX OPraHoB 9yBCTB, BHUMAHUSI, B006pa)KeHI/I${;

To promote the development of the psychophysical apparatus of students, to stimulate the
process of research by each student of his "I", to interest future actors in the process of exploring
the possibilities of their senses, attention, imagination;

Conep:xanue/ Content

CaxHalnbIK MiHIETTEep1 OpbIHAAY OapbIChIH/A ITKI HIBIFAPMAIIBUIBIK EPKIHAIKKE, OaThUIIBIKKA,
HISITIMJIUTIKKE ’KOHE 03-631HE CEHIMIUTIKKE TopOueney. AKTepiIiK OaThIIAbIK EH CEHIMILTIKTI
JAMBITY. AKTep I1e0epIIiriHiH JIeMeHTTEepiH MEHrepyre apHaJlFaH )KaTThIFyap: OYJIIIbIK €TTiH
0ocaHCybl, CAaXHAJIBIK 3€HiH, KU, CAaXHAJIBIK JQJIENJIEMe, ONIIeM-bIpFaK. AKTep TEXHUKAChIHBIH
3JIEMEHTTEPIH KEIICH 1 TYPAE KATThIKTHIPY;

Bocnuranue  BHyTpeHHEH  TBOpPUECKOW  CBOOOJBI, CMEJOCTH, PELIMTEIbHOCTH U
HEMOCPEICTBEHHOCTH B BBITIOJHEHUH CLIEHUUYECKHUX 3a/1a4. Pa3BUTHE apTUCTHUECKOM CMeIoCTH
U HEMOCPEACTBEHHOCTH. YTNPaXHEHUS Ha OCBOCHHE »3JIEMEHTOB MacTepcTBa akTepa:
0CBOOOK/IEHHE MBIIII, CIIEHUYECKOE BHHUMAaHHME, BOOOpa)Ke€HHE, CIICHMYECKOE OIpaBJaHuE,
temMno-puT™M. KommiekcHast TpeHUPOBKA JIEMEHTOB aKTEPCKOM TEXHHUKH.
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Education of inner creative freedom, courage, determination and spontaneity in performing
stage tasks. The development of artistic courage and spontaneity. Exercises for mastering the
elements of an actor's skill: muscle release, stage attention, imagination, stage justification,
tempo rhythm. Comprehensive training of elements of acting technique.

KioueBbie komnerenuun/ Key competences

bakpinay garapliapblH MeHrepreH. TonTa e3apa opeket ety ouresi. JlaMmbiFan SMOITMOHAII BT
KOHE BU3YaJ/Ibl €CTe caKray KaOuleTiHe me. Op Typii 3eiliH menOepriepinne eMip cypyni
oureni;

Braneer nHaBrikamu HaOMIOACHUSA. YMEET B3aMMOJICHCTBOBaTh B rpymnne. Bianeer pasButoit
SMOLMOHAJIBHOW W 3pUTEIBHOM NAMATHIO. YMEET CYLIECTBOBATH B Pa3IMYHBIX Kpyrax
BHUMAaHUS;

Has observation skills. Knows how to interact in a group. Possesses a developed emotional and
visual memory. He knows how to exist in various circles of attention;

®opma utorooro kourpoJs/ Form of [IpakTukansik kepcerinim /[IpakTuaecknii
final control nokas/ Practice performance

Pa3znarounnlii MmaTepuas / Hand outs [TOOK, cumiadyc, npakTUKaIbIK cabakTapra
apHAJIFaH TarchlpMaiap, KOChIMIIA
MmaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3a7aHus 7151 PAKTUYECKUX 3aHITHH,
JOTIOJIHUTENBHBIN MaTepuai u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

Axtep mebepairinig Heriznepi /OCHOBBI
macrepcTBa akrepa / Fundamentals of Actor

HaumeHoBaHue MOayJast
Module name

Boxanpik opbiHIaynsUIbIK Herizaepi I/ OcHOBBI
BOKaJIbHOro vcnoymHurenbersa I /Fundamentals of
Vocal Performance I;

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

UK AMCHMIINHBI BJ1 (KB)

Cycle of discipline

Koa aucuunianHbI OVI |1 1209-amt
Discipline code

CemecTtp 1

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

Wumuuayansaeiii/ Individual - 30
CPO/Students’ independent work — 15

CPOIl/ Students’ independent work with tutor
- 45

IpepexBusurel/ Pre-requsites

Taburu naybic mymkinairi / [lpuponnsie
rosiocoBble ganuele / Natural voice data

IMocTpekBU3NTHI/
Postrequisites

Bokanapik opbeiHaaymbUiblK Herizaepi 11 /
OCHOBBI BOKaJILHOT'O MCHOJHUTEIbCTBA 11 /
Fundamentals of Vocal Performance II;

Heau uzyuenus/ Goals of studying

IToHHIH MaKcaThl — MIHJIETTEPIH XKOHE CTPATETrUusCHIH OLTy. Jlayblc annmapaTbIHBIH KYPhUIBIMBIH
’KOHE OHILLIIK KaJIbIOBI, QHIIUTIK THIHBIC aJTy TUIITEPIMEH TaHbICy. Bokanabik

TCPMHUHOJIOTUAJIAPMCH TAHBICY.
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[lenb MUCIUTUIMHEI — 3HAHKE 33]1a4, CTPATETHIO O0OYUYCHHS MpeaAMeTa. 3HAKOMCTBO C
HCBHCCKOﬁ yCTaHOBKOﬁ N CTPOCHHUEM I'OJIOCOBOI'O allmapara, TUIIaMu IEBYCCKOIro JAbIXaHH.
3HAKOMCTBO C BOKaJIbHON TEPMUHOJIOTHUEN.

The purpose of the discipline is knowledge of the tasks, the strategy for teaching the subject.
Acquaintance with the singer's setup and the structure of the vocal apparatus, types of singing
breathing. Introduction to vocal terminology.

Conep:xanue/ Content

JlaybIC KaJIBIITACTBIPY YAEPiCiHIH 3aHABUIBIFBI MEH €PEKIIETIKTEP1, BOKAIIBIK, BOKAIIBIK —
TEXHUKAIBIK JaFAbUIApIbIH KAIBIITACYbl MEH opi Kapai JaMybl. BoKamabIK sKaTTBIFyIapIsl,
BOKaNU3/IEp/Ii (CO3CI3 9yeH) SpTYpIli OYBIHIAPMEH OPBIHAAY (JIEraTo, HOH JIETaTo); BOKAJIBIK
TEPMUHOJIOTHS KOHE KYHACTIKT1 IeM TIperiH KaJbITacThIpy KyMbIcTapbl. [IoHHIH Heri3ri
acreKTuUIepiHiH O1p1 — SHUIUTIK MOJIEHUETT] TopOueney.

3aKOHOMEPHOCTh M 0COOEHHOCTH Ipoliecca rojiocoodpa3zoBaHusi, POPpMUPOBAHUS U
JanmbHeHIee pa3BUTHE BOKAIBHBIX, BOKAITBHO-TEXHUYECKUX HaBBIKOB. BrImoHeHNe
BOKQJIBHBIX YIIPAXHEHUH, BOKaIu3aIus (nmeHue 0e3 CIoB) ¢ pa3HbIMU MITPUXaMU (JIErato, HOH
JIeTaTo); BOKAJIbHAsI TEPMUHOJIOTHS U €KEAHEBHBIC YIPAXHEHUS HAI JBIXaHUEM.

OnHUM U3 acMeKTOB SBISETCS BOCIIMTAHHUE TIEBUECKOM KYIIBTYpe.

The pattern and features of the process of voice formation, the formation and further
development of vocal, vocal and technical skills. Performing vocal exercises, vocalization
(singing without words) with different strokes (legato, non-legato); vocal terminology and
daily breathing exercises.

One of the aspects is the education of singing culture.

KioueBbie komnerenuun/ Key competences

JlaybIic anmapaThIHBIH KYPBUTBIMBIH KOHE OPBIHAYIIBIHBIH OHIIUTIK KAJIBIOBIH TaJAal alajbl.
OHIIUTIK THIHBIC aJTy/Ibl AHBIKTANIBI, TAYBICTHI CAKTAY JKOHE TUTUEHACHI JKOJIIAPBIH
TYCIHAIpeIi.

AHaIM3UPYET NEBUYECKYIO YCTAHOBKY U CTPOCHHE I0JI0OCOBOTO alapara.

OnpenenﬂeT THUIIBI IICBYCCKOT'O AbIXaHU, 0OBSICHSIET KaK COXpPaHATh U NIOAACPKUBATH TUTUCHY
rojoca.

Analyzes the singing attitude and structure of the vocal apparatus.

Defines the types of singing breathing, explains how to preserve and maintain vocal hygiene.

®opma uToroporo KkourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, npakTUKaIbIK cabaKTapra

apHaJIFaH TallCblpMalap, KOChIMILA
MaTepuanaap xxoue T. 0. /YMK], cunnabyc,
3a/1aHMsl 1S IPAKTUYECKUX 3aHATHH,
JOTIOJIHUTEIbHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Axrep medepiirinig Herizaepi /OCHOBBI
Module name mactepcTBa aktepa / Fundamentals of Actor
Ha3Banue AucumninubI My3BIKaJIbIK-CaXHAIBIK OCHHEMEH YKYMBIC
Discipline name icrey Herizaepi I/ OcHOBBI pabOTHI HaJg

MY3bIKaIbHO-CLIEHUYECKUM oOpazom I/
Fundamentals of work on a musical stage

image [
MK AUCUMIITTMHBI BbJ1 (KB)
Cycle of discipline
Koa pucuunianHb1 ORMSO | 1209-amT

Discipline code
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CemecTtp 1

Semester

KosmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI Menxkorpymnmnooe 3austus/ Small group

/K0JIMYEeCTBO KPEAUTOB lesson — 30

Form and types of educational activities/ | CPO/Students’ independent work — 45

Number of credits CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites «My3bikay cabarbl OOMBIHIIIA MEKTEI
Oarmaprnamacel IeHreiingeri 6inim/ YpoBeHb
3HaHUH 10 npenmeTy « My3bikay Tpeaenax
001e00pa3oBaTeIbHOM MPOTPaAMMBI/
The level of knowledge in the subject "Music™
within the general educational program

IMocTpekBU3NTHI/ My3bIKaIbIK-CaXHAIBIK OCHHEMEH JKYMBIC

Postrequisites icrey Herizaepi II/ OcHOBBI pabOTHI HaT
MY3bIKaJIbHO-CIIeHnYecKuM oOpaszom II/
Fundamentals of work on a musical stage
image 11

Leaun u3yuenus/ Goals of studying

AKXTepIIiK )K9HE BOKAJIBIK-OPbIHIAYIIBUIBIK ©HEP apKbUIbI OLTIM allylIbUIapbIH KeKe
KaOUIeTTepiH amry.

PackpbITre HHAMBHYAIEHBIX CIIOCOOHOCTEH 00YJarOIINXCsl Yepe3 aKTepPCKOe U BOKAILHO-
WCTIOJTHUTHEIBCKOE HCKYCCTBO.

Discovering the individual abilities of students through acting and vocal performing arts.

Conepxanue/ Content

My3bIKabIK 3€iiH Heri3aepi. My3biKka KoHe 3eiiiH meHOepi Herizaepi. My3bIKaJIbIK KU
opekertepi. Bokannbik 6akputaynap. My3bIKalbIK MapTATYPadarsl aKTep MICOSPITIriHIH
Heri3zepi. My3bIKaMeH KacanaThlH 3€iiH JKaTThIFyIapbl. Bokanaeik Oakpuiayinap MeH
mieiid. My3bIka )KoHE IICUXO0JIOTHUSIIBIK Hillapa. BoKallIbIK THIHBIC KOHE Oaranay.
[Tcuxohu3uKambIK OpEKET )KOHE BOKaI. OPEKET PeTi )KoHE TaKT. bip amaMabIK My3KaabIK

3TI0ZI. My3bIKaak (hopmMaarsl ICUXOJOTHSUIBIK T My3blKa KOHTEKCIHJIET1 OaFasay Jieri.
Bbaranay mopekeci xoHe y3ilic.

OCHOBBI MY3BbIKaJIbHOTO BHHMAaHMHA. OCHOBBI MY3bIKM H Kpyra BHHMAaHHA. MYBBIKaJ'IBHaﬂ
q)aHTaSI/I}I I[CﬁCTBPIH. BoxanpHOe Ha6J’IIO)IeHI/Ie. OCHOBBI AKTCPCKOI'0  MaCTCpCTBa B
MY3BIKQJIbHOM TapTUType. TpEeHMHI HAa BHHMAaHUE C MY3bIKOH. BokalbHbie HAOIIOICHHS H
Hmeﬁ(b. MYSBIKa U IICUXOJIOTUYECKUH JKECT. OI_IGHKa 1 BOKAJIbHOC JAbIXaHHC. HCI/IXO(I)I/ISI/I‘I@CKOG
JeiictBue U Bokal. Ilopsmok aeiicTBus 1 TakT. OIMHOYHBINA MY3bIKAJIbHBINA 3THO/I.
IIcuxomoruyeckuii 3TIO B MYBBIKaHBHOﬁ (l)opMe. OI.[GHOLIHBII‘/'I pAA B KOHTCKCTC MY3BIKH.
Cremnenn OIICHKH U I1ay3a.

Fundamentals of musical attention. Basics of music and attention span. Musical action fantasy.
Vocal observation. Fundamentals of acting in a musical score. Attention training with music.
Vocal observations and trail. Music and psychological gesture. Score and vocal breathing.
Psychophysical action and vocals. Order of action and tact. Single musical etude.
Psychological study in musical form. Evaluation series in the context of music. Degree of
evaluation and pause.

KioueBbie komnerenunu/ Key competences

AxTep 1mebepiri Heri3fiepid My3blka KYpbUIBIMBI apKbUIbI MEHIepeii. AKTep-oHIIIre TOH
3eliH HeTi31epiH JaMbITalbl. My3bIKaJIbIK T€aTp apTUCI OPBIHAAYIIBUIBIK OHEP1 AIEMEHTTEPIH
ATIOTEPJIE KOJIIaHa ajlajibl.
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OcBauBaeT OCHOBBI aKTEPCKOI'0 MacTEpPCTBA B MY3bIKAJIbHOM CTPYKType. Pa3BUBaeT 0CHOBBI
BHMMAaHUS aKTepa-BoKajiucTa. [I[puMeHseT 371eMeHThl HCIIOIHUTEIBCKOTO UCKYCCTBA apTUCTA

MY3BIKaJIbHOTO TCaTpa B 3TIOJaX.

Masters the basics of acting in musical structure. Develops the basics of attention of an actor-
vocalist. Applies elements of the performing arts of a musical theater artist in sketches.

®opma utorooro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkTrapra
apHaJIFaH TancelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /'YMK], cunnadyec,
3alaHuA IJId ITPAKTUICCKUX 321H$ITPII>1,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst

Axrep medepIiirini Herizaepi/

Module name OCHOBBI MacTepcTBa aKTepa/
Fundamentals of Actor
Ha3BaHue aucuunIMHbI Kexke on camy [/
Discipline name ConpHoe rienue I /
Solo singing |
UK AMCUMIINHBI B/1 (KB)
Cycle of discipline
Koa nucuuminHbl SP 11209
Discipline code
CemecTtp 1
Semester
KoanuecrBo kpenuntoB ECTS 2

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

Wuausuayansusiii/ Individual - 20
CPO/Students’ independent work — 30
CPOII/ Students’ independent work with tutor
- 10

IpepexBusurnl/ Pre-requsites

IMocTpexkBU3UTHI/
Postrequisites

Kexe on camy I /
ConbHoe nienue 11 /
Solo singing |1

Heau uzyuenus/ Goals of studying

Jlaybic KOO YAEpICIHIH 3aHIbUIBIKTAPEI MEH €PEKILETIKTEPIH MEHIepY, KEHUT Ka3akK KoHe

mEeTCII QHI[CpiH OpbIHAAdYyta MAIIBIKTAHABIPY.

OcBoeHue 3aKOHOMCPHOCTH U 0COOEHHOCTH Imponecca roCTaHoOBKHU rojioca, 06yquI/Ie JICTKUM

Ka3aXCKHM U BaPY6e)KHHM ICCHAM.

Mastering the patterns and features of the voice production process, teaching easy Kazakh and

foreign songs.

Coaep:xanue/ Content

JlaybIC KOO YZIEpICIHIH 3aH/bLIBIKTAphl MEH EPEKIIENIKTEp], IEM KOO JKOHE HbIFAWTy KaTThIFYJaphl,
BOKI/IBIK-TEXHUKAIBIK JIaF/IbliIap MEH BOKAIBIK JKaTTBIFYIIap, dpTYpiai OybIHAapFa Oedtil alThLIaThiH
KOHE TOJBIKKAH bl BOKAIIM3/IED, YKEHUT Ka3aK MKOHE ILIETeNT OH/IEPIH OpbIH/IayFa MaIlIbIKTaH IbIPY.
3aKOHOMEPHOCTH M 0COOEHHOCTH TMPOLIEecca MOCTAHOBKH T'0JIOCA, YIPAKHEHUSI HA MOCTAaHOBKY
U YKpEIUIEHHUE JIbIXaHUsl, BOKATbHO—TEXHUUECKUE HAaBbIKH. BoKabHbIE yIIpaKHEHN S, BOKATHU3bI
Ha pasHble cioru. OOydyeHue JIETKUM Ka3aXCKUM U 3apyOe’KHBIM NECHSM.
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Integrated discipline:

Regularities and features of the process of voice production, exercises for setting and strengthening
breathing, vocal and technical skills. VVocal exercises, vocalizations for different syllables. Teaching easy
Kazakh and foreign songs.

KioueBbie komnerenmmmn/ Key competences

[IK1 JTaysic mibiFapy, oH ATy THIHBICHI, BOKQIIBIK JKOHE TEXHUKAJBIK JaFIbUIAPIBIH HETi3aepi
00JTyBI KEpeK;

[1K2 BokanapIK mbFapMaiapabl OpbIHIAYFa apHAIFAaH MY3bIKaJIBIK MOHEPII Kypaiap
caJlachIHJIa CayaTThl 0OJTY.

[IK1 Jlomken o06mamaTh OCHOBAMH IOCTAHOBKH T'0JIOCA, TIEBUECKOTO JbIXaHMS, BOKAJIBHO —
TEXHUYECKNX HABBIKOB;

[TK2 BbITh KOMIIETEHTHBIM B 00JIACTH MY3BIKAJIbHO- BEIPA3UTEIBHBIX CPEJICTB JIJISi MCIIOJTHEHUS
BOKaJIbHBIX TPOU3BEACHUM.

ITK1 Must have the basics of voice production, singing breathing, vocal and technical skills;
ITK2. Be competent in the field of musical expressive means for performing vocal works.

HaumeHoBaHue MoayJst Axtep mebepnirinig Heriznepi /OCHOBBI

Module name mactepcTBa aktepa / Fundamentals of Actor

Ha3BaHnue AuCHUNIMHBI Caxna TUIIHIH TUIIIK HOMaJIapbl/

Discipline name SI3BIKOBBIE HOPMBI CIICHUYECKOH peyun/
Language norms of scenic speech

MK AUCUMIITTMHBI BJI (KB)

Cycle of discipline

Konx iucumuniimnbl YNSR 1209

Discipline code

CemecTtp 1

Semester

KoanuecrBo kpenntoB ECTS 4

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI [TpaxkTuueckue 3anarus — 40

/KOJINYECTBO KPEeIUTOB CPO/Students’ independent work — 60

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits —20

IpepexBusurnl/ Pre-requsites

IMocTpekBU3NTHI/ Caxna tini Herizaepi 11/

Postrequisites OcHoBHI crieHrueckoi peuwn 11/
Fundamentals of Stage Speech 11

ey uzyuenusi/ Goals of studying

['pamaTukanbl MEHIEPY, COIIICY epekeNepiH cayaTThl Maiianana Oty i yipeny.
HSy‘IeHI/IC T'paMMAaTHUKH, HAYIUTCA T'PAMOTHO UCIIOJIB30BATh 3aKOHOMCPHOCTH PECYH.
Studying grammar, learning to correctly use the patterns of speech.

Coaep:xanue/ Content

Opdorpadusnbik ceilniey epexenepi koHe OP(OIMUSHBIH, CHHTAPMOHM3MHIH Ka3ak Tili
MOJICHHETIHJIET1 MaHBI3bl KOHE CaxHala COWJeyJeri acCUMIISIUSIHBIH peoml. Typmi ogebu
HIBIFapMajapJarbl COWey epexkenepi, HopMalapbl MEH €peKIIeNIKTepiH alKbIHAay, Tanaay
KOHE JIyphIC KOJJAaHyFa YUpETy, AaFAblIaH/IbIpPYy.

OcBoenne rpamMmatuky, opdorpapuueckux MpaBHIl peun u 3Ha4YeHwe opdodIMuH,
CHUHTapMOHM3M B SI3BIKOBOH KyJIBTYpE U POJIb aCCUMUJISINI B peuu Ha ClieHe. 3aKOHOMEPHOCTH
pedd B pa3HBIX JUTEPATYPHBIX IPOU3BEICHUSAX, OIpeAeTIeHHe HOpM U 0COOEHHOCTEeH, pa3dop
Y HABBIKU MPABUIBHOTO MCMOJIB30BAHUS.
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Mastering grammar, spelling rules of speech and the meaning of orthoepy, synharmonism in
language culture and the role of assimilation in speech on stage. Patterns of speech in various
literary works, definition of norms and features, analysis and skills of correct use

KioueBbie komnerenmn/ Key competences

ITIK1 Opdorpadusuibik xoHe OphOTHSITBIK HOPMAIAPIEI COMIICY OPEKETIHE (THIHIATBIM, OKbLTHIM,
YKa3bUTbIM, AU THUTHIM) CAayaTThl KOJIJIAHA aJlaflbl;

[TK2 I'pammaTukanbik Gopmanapbl, JICKCUKATIBIK TULIK OIpIIIKTePIi CTUIIBIIK
epEeKIIEeTIKTEP i CAaKTal OTHIPHIN, OCBI JICHIeHTe COKec CyX0aTKa KaThica ajiajpl;

[1K3 OneymeTTik MaHBI3BI Oap MoceeIepi TaJKbUIayFa KaThica ajlaibl; MOJICHH, KCion
Ka)KeTTiJIiKTepiH JKY3€re acblpa ajlaabl, OJapAbl OTUKAJIBIK XarblHAaH AYPBIC, TOJIbIK MarblHAJIbI,
JICKCHUKA-IpaMMAaTUKAJIBIK KQHC IMPparMaTuKajibIK TYPrblaa )KGTKi?;e aJiaabl.

[TIK1 Mo3eT rpaMoTHO HCTIOJIb30BaTh opdorpaduieckre u opdosnuyeckue npasuia B
YCTHOH peuu (ayAupoBaHHUE, YTEHHE, TUCbMO, IPOU3HOIIIECHHUE);

[1K2 Mosxer ydacTBOBaTh B Oecesie COXpaHssi rpaMMaTiuueckue (OpMbl, JEKCUIECKHE
€IMHUIIBI PEYH U CTUIIMCTUYECKHE OCOOSHHOCTH COTJIACHO ATOMY YPOBHIO;

[TK3 MoxeT yuyacTBOBaTh B 0OCY>KJIEHUH BOIIPOCOB COIUATIBHOM 3HAYUMOCTH; MOKET
peann3oBaTh KyJIbTypHbIE U TPO(ECCHOHANbHBIE TOTPEOHOCTH, MOXKET MEepeaTh UX B
OTUYCCKHU IMMPABHUIIBHOM, ITOJIHOCOACPIKATCIIBHOM, JICKCHKO-TPaMMAaTUYCCKOM U
MparMaTH4ecKoM CMEBICIIE.

ITK1 Can competently use spelling and spelling rules in oral speech (listening, reading,
writing, pronunciation);

ITK2 Can participate in a conversation while maintaining grammatical forms, lexical units of
speech and stylistic features according to this level;

ITK3 Can participate in discussions of issues of social significance; can realize cultural and
professional needs, can convey them in an ethically correct, meaningful, lexico-grammatical
and pragmatic sense.

HanmeHnoBanue MoayJist Axrep medepirinig Herizaepi /OCHOBBI

Module name mactepcTBa aktepa / Fundamentals of Actor

Ha3Banue aucuUnJIMHBI Kpoccdur nerizaepi I / OcunoBsr kpocchur I/

Discipline name Basics of crospfit |

UK AMCHHMIINHBI B/ (KB)

Cycle of discipline

Koa aucuunianHbI OK | 1209->kmra

Discipline code

CemecTtp 1

Semester

KoanuecrBo kpenntoB ECTS 6

Number of ECTS’ credits

®opma U BUIbI YUeOHBIX 3aHATHI [MpakTrueckue 3anstus/ Practical lessons — 30

/ROJIMYECTBO KPEAUTOB Memn.rp/Small group - 30

Form and types of educational activities/ | CPO/Students’ independent work — 90

Number of credits CPOIT/ Students’ independent work with tutor
- 30

IpepexBusurel/ Pre-requsites dusuyeckas KyJabTypa

IMocTpexBU3UTHI/ Kpoccour neriznepi Il / OcroBsl kpoccout 11

Postrequisites / Basics of crospfit 11

Heau uzyuenus/ Goals of studying

Kpoccour nerizaepin menrepy. KpoccduT skaTThiFynapblHa >KakKbIHAQY epexesepiH Oury.
KocbIMIIa KyKT€pMEH JKYMbBIC ICTEYAIH JKOHE KayilCi3[iK IIapajapblH CaKTayablH
MaHbI3IBUIBIFBIH TYCiHY. JKoFapbl pu3MKaIbIK KAPKBIH/BI KATTHIFYJIAp JAFIblJIapbIH MEHTEPY.
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OcBoenue ocHOB Kpocchura. Brnamenue mpaBuiaMu MoaxoAa K KPOCCPUT YHpaKHEHUSM.
Ilonumanne 3HaYeHUA pa6OTBI C JOIIOJTHUTCIIbHBIM TIPY30M H CO6JIIOI[€HI/I€ TEXHUKU
6e3onacaoctr. OOpeTeHne HaBBIKOB TPEHUPOBKU BBICOKON (PM3NUECKON HHTEHCUBHOCTH.
Mastering the basics of CrossFit. Knowledge of the rules of approach to CrossFit exercises.
Understand the importance of working with additional loads and observing safety precautions.
Acquiring high physical intensity training skills.

Conep:xanue/ Content

Kpoccout Herizaepin cryneHTTep ajnjarbl TPIOKTap MEH OpPBIHIAY TEXHHKAChIHA (PU3HKAIIBIK
JAUBIH]IBIKTBI UTEPY YmiH OKUIbI. bacThIH, KOIOBIH, OJEHEHIH JKOHE asKTHIH OpHaJIacybl IcHE
HIBIHBIKTRIPY6l Urepy ymiiH 3eprreneni. Crossfit skaTThIFynapbiHa KaKbIHIAY €peKeNepiH
yiipeny. KoceiMIa >KyKIeH >KYMBIC ICTEYAl TYCIHY JKOHE KayillCi3NiK epekesepiH cakTay.
Korapsel (1)I/I3I/IKaJILIK KApKbIHbUIBIKKA JTalbIHIATTY.

OcHOBBI Kpocc(huTa H3Yy4aIOTCS CTYICHTaMH ISl OCBOCHHS (DU3WYECKOW MOATOTOBKH K
MNpeACTOAIINUM TPIOKaM 1 HCIOJIHUTEILCKON TexHuKe. IlocTaHnoBKa TOJIOBEIL, PYK, KOpITyCa U HOT'
HU3Yy4acTCda g OBJIAJICHUA CIOPTHUBHOCTU TEJIOCIIOKCHHA. I/I3yqune ImpaBuJI MoAxoada K
KpoccuT ynpaxHeHusM. [loHnmanue paGoThl C JOMOJMHUTEIBHBIM T'PY30M M COOJIOJCHHE
TEeXHUKH Oe3omacHocTU. [ToIroToBKa K TPEHUPOBKE BBICOKON (PM3NUECKON HHTEHCUBHOCTH.
The basics of crossfit are studied by students to master physical preparation for upcoming tricks
and performing techniques. The positioning of the head, arms, body and legs is studied to master
the athletic physique. Learning the rules of approach to crossfit exercises. Understanding of
working with additional cargo and compliance with safety regulations. Preparation for high-
intensity physical training.

KioueBbie komnerenuun/ Key competences

Kpocchur OoiipiHma Herizri Ourimi O6ap. CHOpTTHIK JeHE OITIMIH JaMBITy YIIIH OacThIH,
KOJIZIBIH, JCHEHIH JKOHE asKTBIH IYPBIC OpHAIACYbIH Kepcereni. Kpoccut xKaTThIFyIapbIHBIH
Heri3ri epexenepin Outeni. XKorapbl KapKbIHIBI JKAaTTHIFYJIAp MEH KayilCi3[iK TEXHUKAHBI
cakTay Typaybl OUTIMIH KepceTei.

Brnageer oCHOBHBIMH 3HaHHMSIMHU TIO KpocchHT. J[eMOHCTpupyeT MpaBUIBHYIO MOCTAaHOBKY
TOJIOBBI, PYK, KOpmyCa M HOI' IJId OBJIAACHHA CIIOPTHBHOCTU TCJIOCIOXKCHUA. BJ'IaI[CCT
MpaBWJIaMH TOJX0Ja K KpOocCPUT ympakHEHHSM. J[eMOHCTpUpyeT 3HaHUS TPEHHUPOBKH
BBICOKOH (I)PISH‘ICCKOP'I HUHTECHCUBHOCTHU U CO6J'IIOI[€HI/IG TEXHUKHU O€30IMaCHOCTH.

Has basic knowledge of CrossFit. Demonstrates correct positioning of the head, arms, body and
legs to develop an athletic physique. Knows the rules of approach to CrossFit exercises.
Demonstrates knowledge of high intensity training and adherence to safety procedures.

®opma uToroporo KourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTrapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Matepuainaap xoue T. 0. /YMK], cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHITUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.s AKTEpIIiK ICUXOTEXHUKAHBI KETUIIPY
Module name OotibIHIIA )KyMbIC / PaboTa Has

COBEpILIEHCTBOBAHUEM AKTEPCKOM
ncuxorexuuku/Work on improving acting
psychotechnics

Ha3panue qucuunjimHbI Axrep mebepiniri Herizaepi 11/ OcHoBbI
Discipline name akTepckoro macrepctna 1/ Basic actor skill 11

29




UK AUCHUIIMHBI b/l (BK)

OAMII 1210 aar

CemecTtp 2

KoanuyectBo kpenntoB ECTS 7

®opma u BuAbl y4eOHbIX 3ansitmii | [Ipaktnueckue 3ansTust/ Practical lessons — 40

/KOJINYECTBO Memn.rp/Small group — 30

KPeIuTOB CPO/Students’ independent work — 105
CPOIV/ Students’ independent work with tutor
-35

IIpepekBU3UTHI Axrep mebepririnig Herizaepi I / OCHOBBI

AKTCPCKOT'0O MaCTCpCTBA
I / The basics of acting still

IMocTpekBU3UTHI Axtep mebepiiri Texuukace! I/ Texauka
aktepckoro mactepcrpa I/ Technics the skill of
actor |

Heaun u3yuenus/ Goals of studying

KoiiplmFan MakcaTKa KeTy YIIIH caxHaJa JOTUKAIIBIK KOHE JOMEKTI OPEKET €Ty *KoHe e3apa ic-
KHUMBLI JKacay.

Jlorn4HO M mocienoBaTeIbHO NEUCTBOBATE U B3aNMOJIEHUCTBOBATEL Ha CIIEHE IS JOCTHIKEHUS
IMOCTaBJICHHOM IICITH.

It is logical and consistent to act and interact on stage to achieve the goal.

Conep:xanue/ Content

Caxnazia OpraHUKaJIBIK TYPJIE SCEp €Ty IEMEHTTEPIH UTepyre apHAIFaH TOKIPUOEITIK KYMBICTap: TAOUFH
CYBIPBINICAIMAIIBIK  KAOUTeTTEpIl JAMBITY, IIIKI JKOHE CBHIPTKhI aKTEPIIK TEXHWKAHBIH HETBri
ANEMEHTTEPIH MEHIePYIiH TCUXO(MH3UKAIBIK TPEHUHT1. JKYIITHIK JKOHE TOITHIK 3TIOITAPMEH JKYMBIC
ictey. CybIpbITIcCaTMAITBIK KAOUTETT1 JKETUIIIpY.

[IpakTrdeckasi paboTa MO OCBOCHHMIO 3JIEMEHTOB OPraHMYECKOTO JICHCTBUSI HA CIICHE: Pa3BHUTHE
TIPUPOHBIX HMITPOBU3AIMOHHBIX  JAHHBIX, TCHUXO(PHU3UYECKUN TPEHUHT OBJIAJCHHUS OCHOBHBIMH
ANIEMEHTAaMH BHYTPEHHEH M BHEITHEH akTEpckod TeXHWKW. PaboTa Hal MapHBIMH M TPYIIIOBBIMU
aTrofamMu. Pa3BrTHEe MMITPOBU3AITMOHHBIX CIOCOOHOCTEH.

Work with pair and group Etudes. Improving the ability to draw. Practical work on improving the elements
of organic activity in the scene: the development of personal improvisational skills, psychophysical training
of adaptation of basic elements of internal and external acting techniques. The work of guys and group
studies. Development of improvisational skills.

KiloueBbie komnerenunu/ Key competences

[IpakTUKaNbIK XYMBICTBIH (opMajiapbl MEH OICTEpiH, AKTEpJiK IIEOSPIIKTIH TapUXbIH,
MarbIHAChl MCH MAaHBI3bIH 6aﬁHaHBICTLIpaI[LI; CaXHaJIbIK TaIlICbIpMaHbl OPbIHAAY AarAblIIapbIH
MeHrepeL[i; O6’beKTiMeH, 3aTTApMCH ©3apa 9PCKET €Ty AdarAbllIapblHA UC;

COS,[[I/IH}ICT (1)OpMLI 1 METOAbI HpaKTH‘IGCKOﬁ pa6OTBI, HCTOPHUIO, CMBICJII U 3BHAUYCHUC aKTépCKOFO
MacCTCpCTBA, BJ'IaI[CCT HaBbIKaMH BbIIIOJIHCHUA CHGHHH@CKOﬁ 3aJda4u, HNmeer HaBBIKH
BSaHMOHCﬁCTBHH C MMPEAMCETOM, 06’beKTOM;

Combines the forms and methods of practical work, history, meaning and significance of acting;
Has the skills to perform a stage task; Has the skills to interact with the subject, object;

®opma urorosoro kouTpo.s/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK npakTHuKanblK cabakTapra apHaJIFaH

TallCbIpMaJIap, KOChIMIIIA MaTCpUaIaap KOHEC
T. 0. /'YMKJI, 3ananus a1s NpakTHYeCKUX
3aH$ITI/II>'I, JOIIOJITHHUT eJILHBII Marepuail u T.I[./
UMKD, assignments for practical exercises,
additional material, etc.
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HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

AKTEpIIiK ICUXOTEXHUKAHBI KETUIIIPY
OotipHIIA )XyMBbIC / PaboTa Haf
COBEpPILIEHCTBOBAHUEM aKTEPCKOM
ncuxorexuuku/ Work on improving acting
psychotechnics

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Axrep 1rebeporiri Texaosnorusice! [/ Texaonorust
axrepckoro mactepcrsa [I/Technology about the
actor skill IT

nka IUCUUIIHHBI
Cycle of discipline

B (KB)

Koa aucuunanubl
Discipline code

TAM 11 1210- amt

Cemectp
Semester

KoauuecrBo kpenutoB ECTS
Number of ECTS’ credits

5

®opMa U BU/AbI Y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

[MpakTuueckue 3anstus/ Practical lessons — 20
Menxkorpymmnosoe 3austue/ Small group
lesson — 30

CPO/Students’ independent work — 75

CPOII/ Students’ independent work with tutor
-25

IpepexBusutel/ Pre-requsites AxTep medepIriri TeXHOJIOTHICHI 1/
TexHOJIOTHS aKTEPCKOTO MacTePCTBa

I/Technology about the actor skill I

IMocTpexkBU3UTHI/
Postrequisites

Axtep mebepiiri Texuukace! I/ Texauka
aktepckoro mactepcrba I/ Technics the skill of
actor |

e uzyuenusi/ Goals of studying

¥ CBIHBUIFAH TOCHIH YKaFIaljiap OpeKeTTePiH KOMBIIFaH aKTEPJIiK MIHACTTEpre cail AT/
apKBUIBI OPBIHAAN OLTy.

VYMeHUe BBIIOIHATH J3THOAbI Ha ﬂeﬁCTBHH B IIp€ajiaracMbix O6CTO$IT€J'IBCTBaX, C
IIOCTAaBJICHHBIMH aKTCPCKUMU 3aJladyaMU.

The ability to perform sketches of actions in the proposed circumstances, with the set acting
tasks.

Conep:xanue/ Content

My3bIKaNbIK Apama sKaHpallapblHbIH epeKIIeNnikTepl. ¥ ChIHBUIFaH TOCHIH JKaFaail. My3bika MeH
pIM-HInapar. liiki Monosor. OKuFara KYpbUIFaH €Ki aiaMIbIK 3TioaTep. KaKThIFbIcKa KypbUIFaH
€Ki aJaMJbIK STIOATEep (CepikTecke OenceHal Typae acep eTy). Bokanus xoHe 3TI0J. OpeKeT
kKoHe Kepi opekeT. J[pIObIC koHEe TelipeHic ce3iMi. DTIONTaFbl CO3. OPKET KoHE MY3bIKa.
CypeTke Heri3enreH STIoATep. Oedu LIblFapMalapFa HETi3JeNreH 3TATep. My3bIKaIblK
TaKbIPBINKA HEri3JieNred 3Tioarep. Exi anamMabIK, TONTHIK KOHE MY3bIKAIBIK-TaKbIPBIITHIK
ITIOATEDP.

OcoOeHHOCTH  MY3BIKaJIbHO-JpaMaTHUECKUX >kaHpoB. llpeanmaraemble 00CTOSTEILCTBA.
My3bika u xecT. BHyrpenHuii Mmononor. [lapHele 3Tioasl Ha coObiTHe. IlapHble 3TIOIBI Ha
KOHGQIUKT (akTMBHOE BO3JeicTBUEe Ha mapTHEpa). Boxkxamuz u ostion. /[lelictBue u
KOHTpAeWcTBUE. 3BYK U smonus. CinoBo B 3Tioze. JlelcTBHEe 1 My3bIKa. DTIOBI IO KAPTUHAM.
OTIOABI MO JIMUTEPATYpPHBIM MPOU3BEICHUSAM. OTIOABI Ha MYy3bIKaJIbHYIO Temy. [lapHsble,
I'PYIIOBBIE MY3bIKQJIbHO-TEMaTHYECKHE ITIO/bI.
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Features of musical and dramatic genres. The proposed circumstances. Music and gesture. An
internal monologue. Paired sketches for the event. Paired studies on conflict (active influence
on the partner). Vocalization and etude. Action and counteraction. Sound and emotion. A word
in the sketch. Action and music. Sketches based on paintings. Etudes on literary works. Sketches
on a musical theme. Paired, group music-themed sketches.

KuoueBbie komnerenuun/ Key competences

CepikTecneH MaKcaTThl, HOTIKEI KOHE Y3/IIKCi3 KapbhIM-KaThIHAC jkacail anaapl. CepikTecneH
MaKCaTThl, HOTHIKENI, Y3HIKCi3 e3apa KapbIM-KaThblHAC jKacail amajbl. ¥ CHIHBUIFAH TOCHIH
KarJanimapra OailylaHBICTBI OPEKETKE ATIOATAP KYPaCTBIPY/bl, COHBIMEH KaTap CaxHAaJbIK 3eHiH
MEH KHSJIIbI, KHUCBHIH KOHE OPEKET JKYHENUIIriH JaMbITYFa apHaJIFaH KaTThIFyJIapbl OpbIHAAH
ananpl. benrini cypermiinep KapTHHACH PENPOayKIHsIApbl OOWBIHIIA ITIOA KYPACTHIPYIIBIH
TYIKI MaKCaThIH, MOHIH, CaXHAJIBIK KEUINTEY TOCUIACPIH aHBIKTAN amabl

YMeer neneHanpaBiaeHHO, IPOJAYKTUBHO M HENIPEPBIBHO B3aUMOAEUCTBOBATh C IAPTHEPOM.
VYMeeT BEIIOIHITH STHOAbI HA I[Gf/iCTBI/ISI B IIpcajraraCMbIX O6CTO$[T€J'IBCTB3X, C ITOCTAaBJICHHBIMU
AKTCPCKUMHU 3ajjadyaMH, a TaKKC YIPAXKHCHHA Ha Pa3BUTHUC CHCHUYCCKOIO BHHUMAHUA U
BOOOpaKEHHUS, JIOTUKY U TIOCJIEIOBATEILHOCTh JICUCTBHIA.

OHpGHGJ’[fIGT CBEpXx3aaavy 3Troa, €ro 3aMbICCII, CHECHUYCCKOC BOIIOIICHUE IO PCIPOAYKIHAM
C KapTHUH U3BCCTHBIX XYAOXKHUKOB.

He is able to purposefully, productively and continuously interact with a partner. He is able to
perform sketches of actions in the proposed circumstances, with set acting tasks, as well as
exercises for the development of stage attention and imagination, logic and sequence of actions.
Defines the super-task of the sketch, its idea, its scenic embodiment based on reproductions
from paintings by famous artists.

®opma uTorooro KourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounslii MmaTepuas / Hand outs [MTOOK npakTHKaIBIK cabaKTapra apHAIFaH

TarchIpMaap, KOChIMIIIa MaTepuasaap *KoHe
T. 6. /'YMK]I, 3aganus a1 MpakTHYECKUX
3aHATHUH, TOTIOJIHUTEIILHBINA MaTepra U T.1./
UMKD, assignments for practical exercises,
additional material, etc.

HaunmeHnoBanue MoayJist AKTepIIiK ICUXOTEXHUKAHBI JKETUIIIPY
Module name OolibIHIIa kyMbIC / PaboTa Hax
COBEPILICHCTBOBAHUEM aKTEPCKOM
ncuxotexuuku/ Work on improving acting
psychotechnics

Ha3zBanue aucuMnJIMHBI ®doprenuano 11/ ®oprenumano 11/ Piano 11
Discipline name

Huka AMCHHUIINHBI BJ1 (KB)

Cycle of discipline

Konx nucunniimnbl For Il 1210- amT

Discipline code

Cemectp I

Semester

KosmmuectBo kpeautoB ECTS 2

Number of ECTS’ credits

®opma 1 BHIbI Y4eOHBIX 3aHATHH] WunuBunyansusie 3anstus/ individual - 20
/K0JIM4eCTBO KPEANTOB CPO/Students’ independent work — 30
Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits - 10
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IpepexBusurnl/ Pre-requsites ®oprenunano [ /Doprenuano [/ Piano [

IHocTpexBu3UTHI/ BokanapiK opbIHIQYIIBUIBIK TEXHHUKA 1/
Postrequisites TexHuKa BOKaJIbHOTO UCIIOJHUTEILCTBA | /
Vocal Performance Technique I;
My3bIKalIbIK-CaXHabIK OCITHEMEH JKYMBIC
ictey TexHukacel I / Texauka paboThI HaJ
MY3BIKIBHO -CHEHHYECKUM 00pa3om I/
Technique of work on the musical stage image
I

Leaun u3yuenus/ Goals of studying

Crynentrepid (hopTenruanoia OpbIHIAY CATACHIHIAAFEl AlIFaH OUTIMIEp, JaFIbUIaphl MEH
JaFIblIapbl HET131H/1€ MYy3bIKaJIbIK-IIbIFApMaIIbUIBIK KaOUIETTEPIH JKETUIAIPY.
CoBepuIeHCTBOBAaHHE  MY3BIKAJIbHO-TBOPYECKHX CIOCOOHOCTEH CTYAEHTOB Ha OCHOBE
prOOPETEHHBIX UM 3HAHWI, YMEHUH W HABBIKOB B 001aCTH (DOPTETMAHHOTO HCIIOJTHUTEIHCTBA.

Conep:xanue/ Content

barnapnamansik Tanantap OOWbIHINIA periepTyap TaHJAy KOHE KYMBIC XKYPri3y.
CrunucTuKanbIK OaFbITTaFbl TYPIIl XKaHPAAFbl, GopMaaarsl MoJIM(OHUSUIIBIK HIbIFapMaiap/Isl,
nbecanapabl urepy. 'aMmanap MeH Kyp/iesi eMec MHCTPYKTHBTI 3TIOTEPI1 UTEpY.
Miosukiaep cyiiemenseyin yiipeny. Hora MoTiHiH OipA€H OKY, BOKAJIBIK MAPTUSHBI KaXKETT1
TOHAJIBJIIKKE ©3repTy (TpaHCcloHupoBaHue). Penepryap OoilbIHIIA ©31HIIK KYMBIC.

[Ton6op u paboTa Hax penepryapom. M3ydenne moanboHUISCKUX MPOU3BEIACHHUH,
(dopTenuaHHbIX MbeC Pa3INYHbIX )KaHPOB, (POPM, CTHIIMCTUYECKOTO HarnpaBieHus. M3yuenue
raMm U HECJIOXKHBIX HHCTPYKTUBHBIX 3TIOJO0B. I/IsyquHe AKKOMIIaHEMEHTA K MIO3HUKJIaM.
UteHue c nmucTa, TpaHCTIOHUPOBAHUE BOKAJILHON cTpouku. CaMocTosiTenbHas paboTa Hajl
penepryapom.

Selection and work on repertoire. Study of polyphonic works of various stylistic directions,
genres, forms. Study of piano pieces of various genres, forms, stylistic directions. Study of scales
and simple instructional etudes. Studying accompaniment for musicals. Sight reading,
transposing vocal lines. Independent work on repertoire.

KiroueBbie komnerenuun/ Key competences

KoMno3uTopapiH cTUITiHE cail MY3BbIKaIBIK MOTIH/I CayaTThl OphIHAaN OLTy. My3bIKaIbIK
IIBIFAPMAaHbI OPBIHJIAY JKOCTIAPBIH, MY3BIKAJIBIK [IBIFAPMAHbIH ©31H/IIK KEKE KOHIICTIIHSICHIH
Kypy Kaoutertiniri. KoMmmosutop cTuiibep Typaiibl OUTiMIepiH KepceTe OUTy JKOHe
MY3BIKJIBIK IBIFAPMaHbl OPBIHAY YACPICiHAC aiFaH OuTiMaepiH KoJigaHa 611y, My3bIKaIbIK
IIBIFApMaHbIH KOPKEMJIIK OCHHECIH KOMITIO3UTOP/IBIH OUTYHIHIHE call xeTKize Ou1y. Penepryap
OolibIHIIA 63 OeTiHIIe KYMBIC icTel O1Ty. ONIIeM IIiK-bIPFAKThIK KYPbUIBIMBIH J9J CaKTail
OTBIPBIII, MEO3UKIIJIEPJICT] apUsUIaP IbIH BOKAJJIBIK MAPTUSIIAPBI MOTIHIH OipJIeH OKY JKOHE
KaXXETTi TOHAJIBJIIKKE ©3repTy (TpaHCIOHUPOBaHKUE). MIO3HKIIIEPIIH BOKAJIBIK MAPTUSCHIH
€pKiH KOHE cayaTThl TAJJAl, XKaTTay.

CrocoOHOCTh TPAMOTHO MCIOJHATh HOTHBIA TEKCT B COOTBETCTBUHU CO CTHJIEM KOMIIO3HTOPA.
CrocoOHOCTh CO37aBaTh CBOW HCIOJHHUTEIbCKHHA IUIAH MY3BIKQJIBHOTO COYMHCHHUS, CBOIO
COOCTBEHHYIO WHIUBUIYaTbHYIO KOHIICTIIIHIO MY3bIKaIbHOTO mMpousBeaeHus. CrocoOHOCTh
J€MOHCTPUPOBAThH 3HAHUE KOMIIO3UTOPCKHUX CTUJIEH U YMEHHE PUMEHSATH MOJTY4YEeHHbIE 3HAHUS
B TMPOLIECCE KCIONMHEHHUS] MY3BbIKAIbHOTO TMpousBeneHus.  CrnocoOHOCTh BOCCO3/aBaTh
XYIOKECTBEHHBI 00pa3 My3bIKaJIbHOTO TIPOU3BEJIEHUS B COOTBETCTBHHM C 3aMBICIOM
koMmo3uTopa. CrnocoOHOCTh CaMOCTOSITENLHO padoTaTh HaJl penepTyapoM. UuTath ¢ jucTa u
TPAHCIIOHUPOBATh BOKAJIBHYIO CTPOUKY apHH U3 MIO3UKIOB C TOYHBIM COONIOJIGHHEM HX
METPOPUTMHUECKON CTPYKTyphl. CBOOOJHO M TPaAaMOTHO OCYILECTBISTH pa30op U BBIYUKY
BOKAJIbHBIX napTui MIO3UKIIOB.
The ability to competently perform musical text in accordance with the composer's style. The
ability to create your own performance plan for a musical composition, your own individual
concept of a musical work. The ability to demonstrate knowledge of compositional styles and
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the ability to apply acquired knowledge in the process of performing a musical work. The ability
to recreate the artistic image of a musical work in accordance with the composer's intention.
Ability to independently work on repertoire. Sight-read and transpose vocal lines of arias from
musicals with precise adherence to their meter-rhythmic structure. Freely and competently

analyze and learn vocal parts of musicals.

®opma utorooro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
noka3s/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[IOOK npakrukanslk cabakrapra apHaJFaH
TarcelpManap, KoCbIMIlla MaTepraap xKoHe
T. 0. /'YMK/I, 3ananus st IpakTHYECKUX
3aHSITHA, JOTIOJIHUTEIBHBINA MaTepua u T..1./
UMKD, assignments for practical exercises,
additional material, etc.

HaumeHoBaHue MoayJst
Module name

AKTepIIIK ICUXOTEXHUKAHBI KETUIIIPY
OolibIHIIa xyMbIc / PaboTa Haj
COBEPUICHCTBOBAHUEM AaKTEPCKOM
ncuxotexHuku/ Work on improving acting
psychotechnics

Ha3Banue 1M CHHILIHHBI
Discipline name

Ce3 ceilniey aHpbl akTepi 11eOepIIiriHiy
Herizaepi 11/

OCHOBBI MacTEpCTBA aKTe€pa Pa3rOBOPHOTO
xanpa I/

Fundamentals of skill of an actor of a
conversational genre |1

nka IUCUUIIHHBI
Cycle of discipline

b/l (KB)

Koa nucumnianunl
Discipline code

OMARIJ Il 1210

Cemectp
Semester

KoaunuectBo kpeaquroB ECTS
Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 40
Men.rp/Small group — 30

CPO/Students’ independent work — 105
CPOIT/ Students’ independent work with tutor
-35

IpepexBusurel/ Pre-requsites

Ce3 ceitniey )aHpbl akTepi 1edepiriHiyg
Herizaepi I/

OcHOBBI MacTepcTBa akTepa pa3roBOPHOTO
xanpa I/

Fundamentals of skill of an actor of a
conversational genre |

IMocTpekBU3NTHI/
Postrequisites

Ce3 ceilney *aHpbl aKTEPiHIH TEXHUKACHI 1/
TexHuka akrepa peueBoro xaspa I/
The technique of speech genre actor |

e n3yuenusi/ Goals of studying

AKTepIIiK meOepIIiriHiH Heri3i apKbliIbl — OPEKET IEMEHTIH jKOHE aKTep KypaldapbiH

MEHTepy.
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N3yeHue yepe3 0OCHOB aKTEPCKOI0 MacTEPCTBA-3JIEMEHTA JEHUCTBUE, TO3HAHUE UHCTPYMEHTOB
aKkrepa.
Studying through the basics of acting - the action element, learning the actor's tools.

Conaep:xanue/ Content

AKTep eHepiHIH Heri3i — apeKeT. AKTep Kypanaapbl. AUKbIHAYIIBI CYpaKTap: HAKThI OSHHE KiM JKoHE
OHBIH TYTIKi MAKCaThI, CTYICHTTIH TYITKi MAKCATIIEH )KYMBICHI, CAXHAJIBIK KAPBIM-KATBIHAC, STIO]
HETBIeP1, TOTarbl OSpUITeH TOCBIH JKaF Ak, YHCI3IIK allMaFbl, CAXHAJIBIK IIIBIH/IBIK, TeeBU3us MeH
PaIMOAAFBI PEIAKTOPIIBIK OHEP. JIMKTOp MOTIHIMEH KYMBIC icTey Heriepl. MoTiHi Taiay Heriiepi.
OcHoBa aKTepCKOro UCKycCTBa — JiekcTBHE. IHCTpyMeHTHI akTepa. Borpock! onpeersitoime — KTo
JIaHHBIN 00pa3 ¥ ero cBepx3ajiaya, padoTa CTyJICHTa Ha/l CBEpX3a/iaduecii, CIICHIYIECKOES B3aUMO,ICHCTBIE,
OCHOBaA 3TrI0Aa, IIPEAIoracMbIC 00CTOSATENLCTBA 3THOJ1a, CKBO3HOC I[Gf/iCTBI/IG, 30HAa MOJTYaHUsA, XapPaKTep U
XapaKTepPHOCTh, BOIUIOIICHUE XapaKTepa, ClieHnJecKas rpasza. Mickyccro mukropa TB u paamo.
OcHoBa paboThI UKTOpa ¢ TeKCTOM. OCHOBBI aHAITN3a TEKCTA.

The basis of acting is action. Actor tools. Determining questions - who is this image and its
most important task, the student's work on the most important task, stage interaction, the basis
of the etude, the proposed circumstances of the etude, through action, the zone of silence,
character and characteristic, the embodiment of character, scenic truth. The art of a TV and
radio announcer. The basis of the speaker's work with the text. Fundamentals of text analysis.

KioueBbie komnerenuuu/ Key competences

[TK1 Kacibu KpI3MeTTer1 akTep 1medepiiiri 31eMeHTTePiHIH MaHbI3AbIIBIFbIH TYCIHE 1
[1K2 Kepkem OeiiHe jxacail anajpl (3CKU3, Y31HI1)

ITIK3 Caxnana opekeT eTy dJIeMEHTTepIH KOIAaHa bl

[TK4 MeHrepres >neMeHTTep Al Taaaai anasl

[TIK1 ITonnmaet 3Ha4eHHME JIEMEHTOB MacTEPCTBA aKTepa B MPodeCCHOHATBHON
NeSITeNIbHOCTH

ITK2 YMeet co3naBaTh XyI0KE€CTBEHHBIN 00pa3 (3TIOIbI, OTPHIBKH)

[TK3 TIpumMeHsieT 371IeMEeHTHI aKTePCKOTO MacTepPCTBA Ha CIICHE

[1K4 YMeer aHanu3upoBaTh OCBOCHHbBIE SJIEMEHTHI

ITK1 Understands the importance of the elements of an actor’s skill in professional activities
ITK2 Can create an artistic image (sketches, excerpts)

ITK3 Applies elements of acting on stage

ITK4 Can analyze mastered elements

®opma uToroBoro KkourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK mnpakTukaiblk cabakTapra apHalIraH

TaricbIpMajiap, KOCbIMIIA MaTCprajigap XKoHC
T. 6. /'YMK]I, 3aganus a1 MpakTHYIECKUX
3aHATUH, NOTIOJTHUTEIILHBIA MaTeprat v T.1./
UMKD, assignments for practical exercises,
additional material, etc.

HaumenoBanue mony.s AKTepIIiK ICUXOTEXHUKAHBI KETUIIPY
Module name OotibIHIIA )KyMbIC / PaboTa Has
COBEpILIEHCTBOBAHUEM aKTEPCKOM
ncuxotexHuku/Work on improving acting
psychotechnics

Ha3panue qucuunjinHbI Axrep mebepiniri enepi II/ UckycetBo

Discipline name akrepckoro mactepctsa I/ The art of acting
IT;

Mk AUCUMIITTMHBI BJ1 (KB)

Cycle of discipline
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Kox nucuuminnbl IAM 11 1210 —skmH

Discipline code

CemecTtp 1

Semester

KoumuectBo kpeautoB ECTS 3

Number of ECTS’ credits

@opma u BUbI y4eOHBIX 3aHATHI [IpakTuueckue 3anstus/ Practical lessons - 30

/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits - 15

IpepexBusurel/ Pre-requsites Axtep mebepiiri enepi I/ UckyccTBo
aktepckoro mactepctBa I/ The art of acting [;

IHocTpexBU3UTHI/ Axrep mebdepairi enepi 11/ UckyccTBo

Postrequisites aktepckoro mactepctsa I1I/ The art of acting
I11;

Heaun u3yuenus/ Goals of studying

Kypneniniri opTypiai Kackaaepiik KepiHICTep MEH KHUMbUIJIAp 3JeMEHTTepl 0ap STHoaTap/bl
(>keke, OKYNTBHIK, TONTHIK) 3€pTTey. YCHIHBUIFAH >KaFfailapia SMOLMOHAIIBI JKOHE
TICUXOJIOTHSUTBIK OPEKETT1 TYCIHY.

N3ydenue 3TI0710B (MHAUBUIYaJIbHbIE, TAPHBIE, TPYIIIIOBLIE) C JIEMEHTaMU TPIOKOBBIX CLIEH U
ABUKCHUSIMHU pHSHOﬁ cinoxxaoctu. Ilonnmanme OMOIIMOHAJIBHO -IICUXOJIOTUYCCKOT' O )IGf/iCTBI/IS[ B
npeanaracMbIxX 00CcTOSsITENIECTBAX.

Study of etudes (individual, pair, group) with elements of stunt scenes and movements of
varying complexity. Understanding emotional and psychological action in the proposed
circumstances.

Conepxanue/ Content

Kypaeniniri opTyp:i kackaaepiik KopiHiCTep MEH KUMBUIIAP dJEMEHTTEP] 0ap JKeKe, KYITHIK
JKOHE TOMTHIK DJCKHU3JIEPMEH KYMBICHI. CepiKTeCTiH OpeKeTiHe (PU3UKAIBIK-TUTACTHKAIBIK
peakumsicel.  CepikTecTiH MiHE3-KyIKbIHA kayarm Oepy. YCBIHBUIFAH JKaFJaiiapaa
AMOIMOHAIIBI-TICUXOJIOTHSUIBIK OPEKET €Ty KaOUIeTIH JaMBITY.

PaboTa Haj MHAMBUAYATLHBIMH, TAPHBIMH U TPYIIIIOBBIMHU 3TIOAAMU C JJIEMEHTAMH TPIOKOBBIX
CICH W JBIKCHHSAMH DPa3HOH CIOXKHOCTH. (DH3MKO-TUIACTHYECKAs peakius Ha JeWCTBUE
naptHepa. OTBeTHOE [eiicTBHE Ha TOBEJCHUE TmapTHepa. Pa3BuTHe CIOCOOHOCTH K
HMOILMOHATBHO-TICUXOJIOTUYECKOMY JICHCTBHIO B MPEIaracMbIX 00OCTOSATEIbCTBAX.

Work on individual, pair and group sketches with elements of stunt scenes and movements of
varying complexity. Physico-plastic reaction to the partner’s action. Response to partner's
behavior. Development of the ability for emotional and psychological action in the proposed
circumstances.

KiroueBbie komnerenunu/ Key competences

Tprok KUMBLIIAPBIHBIH AJIEMEHTTEP1 0ap JKEKeE, JKYITHIK )KOHE TOMTHIK ATIOATAP/Ia )KYMBIC icTeH
ananpl. bepinreH >karmaiyapaa >KYMbIC ICTEH amaabl. DMOLIMOHAIIBI KOHE IICHUXOJOTHSIIBIK
OPCKETKE HC.

YMeeT pa6OTaTB B MHAUBHUAYAJIBbHBIX, IMTAPHbIX, 'PYIITIOBBIX 3THOAAX C 3JICMCHTAMHU TPIHOKOBBIX
,HBHX(CHHﬁ. Ymeer pa6OTaTL B IMpcajiaracMbIX 00CTOATEILCTBAX. Bna):[eeT OMOIHNOHAJIBHO-
IICUXOJIOTHYECKUM HeﬁCTBHeM.

Able to work in individual, pair and group sketches with elements of trick movements. Able to
work in the given circumstances. Possesses emotional and psychological action.

®opma utorooro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyeckuit

final control nokas/ Practice performance

Pa3naTounsiii maTepuan / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra
apHaJIFaH TarcelpMaap, KOChIMIIa

36




marepuanaap xxoHe 1. 6. /'YMK/, cunnadyec,
3alaHuA JJId IMTPAKTUYCCKUX 33.H$ITPII>1,
JOTIOJTHUTENBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

AKXTEpIiK ICUXOTEXHUKAHBI KETUIIPY
OoiipiHIIa )XyMBbIC / PaboTa Haf
COBEpPILIEHCTBOBAHUEM aKTEPCKOM
ncuxotexuuku/ Work on improving acting
psychotechnics

HaumeHoBaHue MoayJst
Module name

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Purrunr neriznepi [I/ OcuoBsl Purrunr 11/
Rigging Basics Il

Inka IUCUUIIHHBI
Cycle of discipline

BJ1 (KB)

Koa aucumnianubl OR 11 1210 —kun

Discipline code

Cemectp I
Semester

KoaunuecrBo kpequtoB ECTS
Number of ECTS’ credits

4

®opMa U BU/IbI Y4eOHBIX 3aHATHI
/K0JINYeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[Mpaktuueckue 3ansTus/ Practical lessons - 40
CPO/Students’ independent work — 60

CPOII/ Students’ independent work with tutor
- 20

IpepexBusurel/ Pre-requsites

Purrunr weriznepi I/ OcHoBsl Purrunr 1 /
Rigging Basics |

IMocTpexkBU3UTHI/
Postrequisites

Cewmcepinecy Herizaepi/ OCHOBBI (peXTOBaHMS
/Fencing Basics;

Purrunr I/ Purruar I/ Rigging 1

e uzyuenusi/ Goals of studying

[ToHHIH MakcaThl MEH MIHAETTEpiH TepeH TYcCiHy. JleHe JKaTThIFylIapbIHbIH HETI3NIEPiH JKOHE
OHBIH OVJIIITBIKET )KYHECIHE ocepiH 3epTTey. Op TYpJli Kyjiay TypiepiH OKbIN YHPEHY.
YrayOneHHOe MOHUMAaHUE e | 33/1a4 AUCIUIUINHBL. M3yueHre oCHOB (pU3HUYeCcKOi Harpy3Ku
U ee BO3/ICHICTBUE HA MBIIICYHBIH amnmapart. M3yueHue pa3iuyHbIX BUIOB TaICHHA.

In-depth understanding of the purpose and objectives of the discipline. Studying the basics of
physical activity and its effect on the muscular system. Study of different types of falls.

Conep:xanue/ Content

[TonHiH MakcaThl MEH MIHJETTEpIMEH 9pi Kapail TaHBICTBIPY. OPTYPIl TPIOKTEPre AalbIHABIK
peTiHne OacTamkpl HET3ri 3JIEMEHTTEP MEH KO3FajbICTap/bl OKBIl YHPEHY, OKYIIBIHBIH
OYIIIBIKET KYHeciHe >KYKTeMEH1 apTThlpy. Op Typii Kyiay TypiepiMeH OaliaHbICThI
KYPBUIFBUIAPABI 3epTTey. bysl KylaynapaslH TaOUFATHIH KOHE OJIapFa COMKEC peaKIMsIIap.ibl
3epTTey. OpTYpIl Kyjay TypiiepiMeH OalIaHbICThl SpEKEeTTEP/IiH CUIIATTapbIH TYCIHY.
JlanbHeililiee O3HaKOMIIEHHE C IENbI0 W 3aJadyaMH JWCHUIUIMHBL VI3ydeHue HauaabHBIX
0a30BBIX DJIEMEHTOB U JIBIDKEHUH, KaK MOJrOTOBKA K PA3IMYHBIM TPIOKAM, YCUJICHUE HArpy3Ku
Ha MBIIICYHBIN ammapaT oOydaromerocs. l3ydeHne mNpUCHIOCOONEHUM, CBSI3aHHBIX C
pa3IMYHOTO pojia mMajgeHusMu. 3ydeHune XapakTepa ITHX MaJeHUH U COOTBETCTBYIOIIHUX
peakiuii Ha HUX. [loHMMaHMe XapakTepa NEHCTBUH, COOTBETCTBYIOIIMX Pa3IHYHBIM BUAAM
MaJICHUM.

Further familiarization with the purpose and objectives of the discipline. Studying the initial
basic elements and movements as preparation for various tricks, increasing the load on the
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student’s muscular system. Study of devices associated with various types of falls. Studying the
nature of these falls and the corresponding reactions to them. Understanding the patterns of
actions associated with different types of falls.

KioueBbie komnerenunn/ Key competences

AnaMHBIH OYIIIBIKET XyleciHe (PHU3UKaIBIK ocep €Ty epexelepiH Ouieni. OpTypii Kyiay
TYPJIEPIHIH epekenepi MeH CUIIaThIH OiTe/i.

3HaeT npaBuiia (pU3MYECKOTo BO3ICHCTBHS HA MBIIIBICUYHBIH ammapar 4eJ0BeKa. 3HaeT IMpaBuia
U XapaKkTep pa3iIN4yHbIX BUJIOB MTaJICHUN.

Knows the rules of physical influence on the human muscular system. Knows the rules and
nature of various types of falls.

®opma utorooro kourpoJs/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasznarounslii MmaTepuas / Hand outs

[TOOK, cumnabyc, npakTHKaIbIK cabakTapra

apHAJIFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]I, cunadyc,
3alaHuA IJId IMMPAKTUICCKUX 3aH$ITI/II\/'I,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MmoayJist
Module name

AKTepIIiK IICUXOTEXHUKAHBI KETULIIPY
OolibIHIIa sxyMeic / Pabota Hax
COBEpPIIIEHCTBOBAHNEM aKTEPCKOM
ncuxotexuuku/ Work on improving acting
psychotechnics

Ha3Banmue AUCHUIIJIMHBI
Discipline name

Caxna Tini Herizaepi I/ OcHOBBI crieHnYecKon
peun II/ Fundamentals of Stage Speech 11

nka IUCUUIIHHBI
Cycle of discipline

b/l (BK)

Koa aucuunianHbI OSR II 1211- skmra

Discipline code

CemecTtp 2
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPEAUTOB

Form and types of educational activities /
Number of credits

[Ipaktuueckue 3austus/ Practical lessons - 30
CPO/Students’ independent work — 45

CPOIT/ Students’ independent work with tutor
-15

IpepexBusurel/ Pre-requsites

Caxna Tini Herizaepi I/ OCHOBBI ClIeHUYECKOH
peun I/ Fundamentals of Stage Speech [

IMocTpekBU3NTHI/
Postrequisites

Axrep mebepiniri enepi 111/ UckyccTBo
aktepckoro macrepcrsa III/ The art of acting
I1;

Axrep mebepiniri enepi IV/MckyccTBo
aktepckoro macrepcrBa [V/ The art of acting
A\

Iesm n3yuenusi/ Goals of studying

Ceilniey TeXHUKACHIH TOJIBIK MEHTepy. PoIMeH jkyMbIC icTey OapbhIChIH/IA JaYBICTHI YUPETY KOHE
celiney narapuIapbiH AaMbITy. Celiieyaeri MHTOHAIMS 3aHIbUIBIKTapbIH Olty. Kepkem-oneouer
MOTIHMEH JKYMBIC ICTeYyTe YHPETY.

38




ITonHoe oBiageHue TEXHUKOM peur. TpeHupoBKa rosoca U BOCIUTAHUE PEUYEBBIX HABHIKOB B
pabote Hajg poJyiblo. 3HAHWE 3aKOHOB WHTOHAIMM B peud. HayumThes pabotaTh Hax
JINTEPATYPHO-XYI0KECTBCHHBIM TEKCTOM.

Complete mastery of speech technique. Voice training and development of speech skills while
working on a role. Knowledge of the laws of intonation in speech. Learn to work on literary and
artistic text.

Conep:xanue/ Content

Ceiiney TeXHUKACBHIH JaMBITY. benrini Oip caxHabIK JKaF/1aiiia akTep/IiH 1aybIChl MEH COUJICYiH
KATTBHIKTBIPYFa apHaJFaH TPEHUHITEp. ABTOPJBIK CTUIb. Ceiiiey KOMMYHUKALMUSICHIHAAFBI
WHTOHAIMS 3aHIBUIBIKTaphl. KepkeM-onedner MOTIHMEH KYMBIC icTey oJlici. PeMeH KyMbIC
Kacay Ke3iHAe caxHaJa JAYphIC ceilyiey MaraplIapbiH 1aMbITy. Ceiilliey epeKIIeTiKTepiH albll,
o0pas3 kacaii Oury.

Pa3zButne TexHuMku peUn. TpeHI/IHFI/I AJId BOCIIMTAHUA TOJIOCa U PEYH aKTEpa B KOHKPETHBIX
CIHCHUYCCKHUX YCIIOBUAX. Cruib aBTOpa. 3aKOHBI HHTOHAIIUK B PCUCBOM 06HI€HI/II/I. MGTOI[
pa60T51 Haa JIUTEPATYPHO-XYHAO0KCCTBCHHLBIM TCKCTOM. Bocnuranue BCPHBIX HAaBBIKOB
CILIEHMUYECKON peun B paboTe Haj poJibl0. YMEHHUE PacKphITh XapaKTePHOCTh PEYM U CO3/1aTh
obpas.

Development of speech technique. Trainings for training the voice and speech of an actor in
specific stage conditions. Author's style. Laws of intonation in speech communication. Method
of working on literary and artistic text. Developing correct stage speaking skills when working
on a role. The ability to reveal the characteristics of speech and create an image.

KioueBbie komnerenuun/ Key competences

Ceilniey TexHUKachIH MeHrepeai. Peamen sxyMbIc icTey OapbIChIH/IAa JaybICHIH KaTTHIKTBIPY/IbI
oireni. Celinieyaeri MHTOHAIMS 3aHABLIIBIKTapbIH Outeai. KepkeM-oneOnueT MOTIHMEH KYMBIC
ICTEN aytajibl.

Brnaneer TexHukol peun. YMeeT TPEHHpPOBATh ToJ0C B pabOTe HaJ POJbI0. 3HAET 3aKOHBI
WHTOHAILIUU B peuu. YMeeT paboTaTh HaJl JIUTePaTypHO-Xy105KECTBEHHBIM TEKCTOM.

Possesses speech technique. Knows how to train his voice while working on a role. Knows the
laws of intonation in speech. Able to work on literary and artistic text.

®opma nToroBoro Kkourpossi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnabyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st AKTepIIiK ICUXOTEXHUKAHBI KETUIAIPY
Module name OolibIHIIa kyMbIC / PaboTa Haj

COBEpILIEHCTBOBAHUEM AKTEPCKOM
ncuxotexHuku/Work on improving acting
psychotechnics

Ha3panue qucuunjinHbI Tapuxu-TypMbICTBIK 61 Heri3epi / OCHOBBI

Discipline name UCTOPUKO-ObITOBOTO TaHna / Basics of
historical and everyday dance

MK AUCUMIITTMHBI BJI(KB)

Cycle of discipline

Koa pucuuninHbl OIBT 1212-anr, amt, apxk

Discipline code
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Cemectp
Semester

KonuuectBo kpenutoB ECTS
Number of ECTS’ credits

3

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeIUuTOB

Form and types of educational activities /
Number of credits

[Ipaktuyeckue 3anstus/ Practical lessons - 30
CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
- 15

IpepexBusurel/ Pre-requsites

Knaccukansik 6u Heriznepi/ OCHOBBI
KJaccuueckoro Tanna/ Basic classical dancing

IocTpexBu3UTHI/
Postrequisites

XanbIKThIK-caxHaIbIK Ou Herizzepi / OCHOBBI
HapoIHO-cIieHnYeckoro Tanma / Basics of folk

stage dance

Heaun u3yuenus/ Goals of studying

Tapuxu xKoHe TYPMBICTBIK OM 3JIeMEHTTepiH MeHrepy. OpblHIay TEXHUKACBIH JAMBITY.
KynThIK, )KeKe xKoHe Kanmail OuepAaiH HeT131epiH OKY.

OcBoeHME 3JIEMEHTOB HCTOPHUKO-OBITOBBOTO TaHIA. Pa3BUTHE HMCHOJHUTEIHCKOW TEXHUKH.
I/IsyquHe OCHOBBEI TaPHBIX, COJIbHBIX U MAaCCOBBIX TAHIICB.

Mastering the elements of historical and everyday dance. Development of performing
techniques. Studying the basics of pair, solo and mass dances.

Conep:xanue/ Content

[Ton xen QyHKIUSIIBI )KOHE CTYAEHTTEpre opra rachipyiapaarbl 20 FacelpblH OacklHa OEHIHT1
OM eHEepiHIH TapuXu JaMybIH IC XY3iHIe MeHrepyre MyMKiHAIK Oepeni. bateic Eypona
KOFaMbIHBIH TapUXH JaMYBIHBIH OpTYpJi JAQyipjiepiHe OailIaHbICTBl Tapuxu Owiep MeH
TOXKIMIIEpai opbiHaay mebepiiri. OpbIHAaY TEXHUKACHIH TaMbITy. JKYIITHIK, )KEKe KOHE JKaIlmai
owiepai urepy.

TanneBasbHbIE KOMIIO3UIIMYA HA OCHOBE HCTOPHUKO-OBITOBOTO TaHNa. Jluciummnaa «OCHOBBI
I/ICTOpI/IKO-6BITOBOFO TaHIa» SABJIACTCS MHOFO(I)YHKHHOHaHBHOﬁ U aa€rt BO3MOXHOCTH
O6y‘laIOI_HI/IMC$I MPAKTUYCCKU II03HATh HCTOPHUYCCKOC PA3BUTHC TaHIAa Ha KOMIIO3HUIUAX
CpCAHCBCKOBLA 10 HaA4Yalla XX Beka. Pa3Burtie HCIOJHATEIBCKON TEXHUKH. I/IsyquI/Ie IMapHbIX,
COJIBHBIX 1 MAaCCOBBIX TAHIICB.

Dance compositions based on historical and everyday dance. The discipline "Fundamentals of
Historical and Everyday Dance" is multifunctional and enables students to practically learn the
historical development of dance on the compositions of the Middle Ages until the beginning of
the 20th century. Development of performing technique. The study of pair, solo and mass
dances.

KiroueBbie komnerenunu/ Key competences

Tapuxu xoHE TYPMBICTBIK OU 37eMeHTTepiH Oineni. OpbIHIay TEXHUKACKH AaMbIFaH. KYNTBHIK,
YKEKE JKOHE Karlan Ouiep/IiH Heri3aepin Ouei.

3HaeT 3JIEMEHTEHI I/ICTOpI/IKO-6BITOBBOFO TaHIa. BnazleeT paSBHTOﬁ HUCIIOIHUTEIECKOU TEXHUKOM.
3HaeT OCHOBEI IMapHbIX, COJIbHBIX 1 MACCOBBIX TAHIICB.

Knows the elements of historical and everyday dance. Possesses developed performing
technique. Knows the basics of pair, solo and mass dances.

®opma utorosoro koutpo.s/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance

Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra
apHaJFaH TancelpMaiap, KOChIMIIa
matepuanaap xxoHe T. 6. /YMKJI, cuna0ye,
3aaHus JUIs IPAKTUYECKUX 3aHATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
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syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.is AxTepiik IICUXOTEXHUKAHbI KETUIIIpY
Module name OolbIHIIA HKYMBIC / Pa6Gora HAJ
COBEPLICHCTBOBAHUEM AKTEpPCKOU

ncuxorexuuku/Work on improving acting
psychotechnics

Ha3Banue JuCUMIIMHBI [Tnactukansik siprak / [lnacTiuueckas puTMuKa

Discipline name / Physical rhythm

MK AUCUMIITTMHBI BJl (KB)

Cycle of discipline

Koa nucunnimnbl PR 1212- skmH

Discipline code

CemecTtp 2

Semester

KoaunuecrBo kpequtoB ECTS 3

Number of ECTS’ credits

®opma 1 BHIbI Y4eOHBIX 3aHATHI [Mpaktuueckue 3ausTus/ Practical lessons - 30

/K0JINYeCcTBO KPeaIUuTOB CPO/Students’ independent work — 45

Form and types of educational activities / | CPOII/ Students’ independent work with tutor

Number of credits - 15

IpepexBusutel/ Pre-requsites [Tnactukaneik  bIpFak  Heriduepi/  OCHOBBI
mactTuiaeckoit putmuku / Basic physical
rhythm

IMocTpekBU3NTHI/ Tprok caxHamapel mmeOepiiriHig Herizuepi I/

Postrequisites OcCHOBBI MacTepcTBa TPIOKOBBIX ciieH I/ Stunt

Scene Mastery Basics I;

OKITH-aKTEePIbIH TUIACTHKAIBIK MOJICHUETI /
[TnacTudeckas KynbTypa dKiIH-aktepa / Plastic
culture of the action actor

e uzyuenusi/ Goals of studying

My3bIKaablK HHTOHAIIUSMEH YHJIECTIpE OTBIPBIN, BIPFAKTHl JKATTBIFYJIApJbl MEHIEpY.
PurMuKansIK )KaTTRIFYIapabl OpbIHAAYABI MEHTepY. [IIacTUKAIIBIK TEMITO-pUTM/II MEHTEPY
OcBoenune PUTMHYCCKHUX yTIpa)KHCHI/Iﬁ B COYCTAHUU C MY3bIKAJIbHBIM HWHTOHUPOBAHHUCM.
OBnaneHue NpakTUKON pUTMHUECKUX yHpaxHeHul. [IpuoOpeTenne TeMno-puTMa miacTHKH.
Mastering rhythmic exercises in combination with musical intonation. Mastering the practice
of rhythmic exercises. Acquisition of tempo-rhythm of plasticity.

Conep:xanue/ Content

MYSLIKaJ'IbIK HHTOHAIIUAMCH YIOTACThIpAa OTBIPBIIT bIPFAKTBI JKATThIFYJIAp/bl ic )KYSiH,Z[e
MCHICPY, IMIACTUKAJIBIK TeMHO-pI/ITMZ[i, OPCKET NUHAMHUKACBIH TOJIBIK ce3iHy YH_IiH aKTepI[iH
BIPFAKThl JKOHE MY3BIKAJBIK KOCIOM JaFibUIapblH  MEHrepy JkoHe (uimpMaepreri
KOMHO3I/II_[I/I}IJILIK-pGJ'II[iK aKTepJ’IiK caxHallapJia 9pCKET CTY. PI/ITMI/IKaJ'IBIK JKATThIFyJIapAbl
OpBIHIAY.

HpaKTI/I‘{eCKOC OCBOCHHUC PUTMHYCCKUX yTIpa)KHeHI/Iﬁ B COYCTAHMHU C MY3bIKAJIbHBIM
HUHTOHUPOBAHUECM, an06peTeHHe PUTMO-MY3bIKAJIbHBIX HpO(l)eCCI/IOHaJ'IBHBIX HAaBBIKOB aKTEpa
UL TIOJIHOTO OIYyHMICHUS TEMIIO-pUTMa IIJIACTUKH, JWHAMUKH HeﬁCTBHH U WIPpbBl B
KOMIIO3UITUOHHO-POJICBBIX aKTCPCKUX CHICHAX B KUHO. HpaKTI/IKa PUTMHUYCCKUX ynpan(HeHHﬁ.
Practical mastery of rhythmic exercises in combination with musical intonation, acquisition of
rhythmic and musical professional skills of an actor for a full sense of the tempo-rhythm of

41




plasticity, action dynamics and acting in compositional-role acting scenes in films. Practice
rhythmic exercises.

KioueBbie komnerenuun/ Key competences

PUTMUKAIIBIK KATTHIFYIapAarbl MY3bIKaJbIK MHTOHAIMAHBI TyciHeal. [lmacTukanbIk TemIo-
pUTM ce3imzepin Tycineai. bIprakThl KaTThIFyIapAbl THKOPUOE TYPE OPBIHIAN anajpl.
[loHnMaer My3bIKQIBHOE WHTOHMPOBAHME B PUTMHYECKMX YyIpaxkHeHUsAX. Ilonumaer
OILLYILIEHHS TEMIIO-PUTMA INIACTUKU. BaskeeT MpakTUKOW pUTMUYECKUX YIIPAKHEHU.
Understands musical intonation in rhythmic exercises. Understands the sensations of the tempo-
rhythm of plasticity. Even by practicing rhythmic exercises.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnaecknit
nokas/ Practice performance

Pasznarounslii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra

apHaJifaH TalcbIpMaliap, KOCbIMIIIa
Marepuanaap xoHe T. 0. /YMK]I, cunadyc,
3alaHuA JJId IMPAKTUICCKUX 3aH$ITI/II\/'I,
JIOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

AKTepIIiK IICUXOTEXHUKAHBI KETUIIIPY
OolibIHIIa sxyMbic / Pabota Hax
COBEPUICHCTBOBAHUEM AaKTEPCKOM
ncuxotexHuku/ Work on improving acting
psychotechnics

HaumeHoBaHue MoayJst
Module name

Ha3zBanue aucUMIINHBI Boxai II /Boxkain II /Vocal 1I;

Discipline name

UK AMCHMIINHBI BJ1 (KB)

Cycle of discipline

Koa aucuyniamHbI Vok Il 1213-aar

Discipline code

CemecTtp 2
Semester

KoaunuectBo kpeaqutoB ECTS
Number of ECTS’ credits

2

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJINY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

Wuausuayansusiii/ Individual - 20
CPO/Students’ independent work — 30
CPOIV/ Students’ independent work with tutor
—10

IpepexBusurel/ Pre-requsites

Boxkan I /Bokan I /Vocal I;

IHocTpekBU3NTHI/

Boxau III / Bokaur I1I / Vocal I1I;

Postrequisites

Heau uzyuenus/ Goals of studying

Bokanaplk misirapManaparbl oyeHAIK JKOHE MOATHUKANBIK MOTIHAEP/l, ABIObIC IMIa0ybUIBIH,
Ka3akK, OpbIC, UTANbSH TULAEPiHAET1 OpPOIMUSIBIK HOPMAIApAbl MEHTepy, aybIC AHAa30HbIH
opi Kapailf KeHEUTY KYMBICTaphl )KOHE JKEeKe 031H/IIK JaybIC O0SybIH TYpaKTaHJIbIPY.

OcBoeHHEe BOKAIILHBIX U IIO3THYECKUX TEKCTOB B BOKAJIBLHBIX MMPOU3BCACHUAX, ATAKH 3BYKa,
HOpM Op(bOSHHH Ka3aXCKOIro, pyCcCKOIro, UTAJIbAHCKOTO SA3bIKOB, MPOJAOJIKCHUC paGOTH Hazg
pacliupCHUEM NHaIlla30Ha U 3aKPCIVICHUC NHAUBUAYAJIbHOT'O TeM6pa roJjoca.

Mastering vocal and poetic texts in vocal works, attacks of sound, orthoepy norms of Kazakh,
Russian, Italian languages, continued work on expanding the range and securing the individual
timbre of the voice.
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Conep:xanue/ Content

JIBIOBICTRIH OacTanly yaAepici, BOKAIIBIK MIbIFapMalapJaFbl MY3BIKAIBIK JKOHE MOITHKAIBIK
MOTIH; Ka3akK, OpbIC, MTalbi TiLAepi opdol’mus 3aHABUIBIFEI JKOHE HOTAJBIK MOTIHAEPIE
Oenrinenyi, peructpiepii OippIHFaliFa KeTipy. OH Calylarbl IeM Tiperi, SQHIIUTIK AaybIC YIIiH
pe3oHaTOpIIapABIH (DYHKITUACH, 1aybIC TUAa30HBIH KEHEUTY dKYMBICTAPHI, )KeKe O31H/TIK JaybIC
0O0STyBIH TYpPaKTaHIBIPY.

My31)IKaJII)HI)Ie N MMO3TUYCCKHUEC TCKCTHI B BOKAJIbHBIX IIPOU3BCACHUAX, ITPOLUECC HAYAIO 3BYKA,
opdoamHst Ka3aXCKOT0, PyCCKOT0, UTAIBSIHCKOTO SI3BIKOB U MX 0003HAYEHHUS B HOTHBIX TEKCTaX,
Crila)kuBaHust pPErucTpos. OHOpBI IIEBYCCKOI'0 JbIXaHW, (bYHKIII/II/I pPE30HATOPOB JJid
IIEBYCCKOI'0 Tro0Joca, pa60Ta Haa paclIMpCHUEM Jualla3aHad, 3aKpCIVICHHUEC HWHAWBAYAJIbHBIX
TeM6p0B roJioca. Pabora Hax gUKIMEH, 9UCTOTA MHTEPBAJIbHBIX COYETAHUI B MEJIOJUU.
Musical and poetic texts in vocal works, the process of the beginning of sound; Kazakh, Russian,
Italian orthoepy and their designations in musical texts, register smoothing. Support vocal
breathing, the functions of the resonators for the singing voice, work on expanding the range,
fixing individual voices. Work on the diction, the purity of the interval combinations in the
melody.

KuoueBbie komnerennun/ Key competences

My3bIKaNbIK OHE MO3TUKAJIBIK MOTIHAEPAl aXkplpaTa >KOHE caiblCThlpa anajbl. J[pIObIC
madybUIIAPBIH BOKAJBIK MITPUXTAPFa OAMIAHBICTHI KOJIJIAaHABI.O3 ayBICHIHBIH AHANa30HBIH
XKoHe 00sybIH, coiliiey TUTIHET1 OphOIMHUAIBIK €pe’KeH1 aHbIKTal ana pl.OHIIUIIK THIHBIC aly
TIPETiH KOpPCETe ajajbl, 63 JaybICEIHAAFbI Pe30HATOpIap TAOUFATHIH UTEPE/IL.

Paznnuaer u CpaBHHUBACT MY3BIKAJIbBHBIC W IMO3THYECUC TCKCTHI. HpI/IMeHSIeT aTaKu 3BYKa
COracHO BOKAaJbHBIM IITPUXaM B TMpou3BeAeHUU. BrisBiaser mnpaBuina opdosnuu B
MPOU3HOIIEHUU CJIOB. MiumocTpupyer MNEBYECKYIO OMOpYy B MEHUHU, HU3Y4aeT MNPHUPOIY
PE30HATOPOB CBOCTO roJjioca.

Distinguishes and compares musical and poetic texts. Applies sound attacks according to vocal
touches in the work. Identifies the rules of orthoepy in the pronunciation of words. Illustrates a
singing support in singing, studies the nature of the resonators of his voice.

®opma uToroBoro KkourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TalCblpMaliap, KOChIMILA
Marepuanaap xxoHe 1. 0. /YMK]I, cunnabyc,
3a/1aHus U1l TPAKTUYECKUX 3aHATHH,
JOTIOJIHUTEIbHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmenoBanue MoxyJist AKTepITiK TICUXOTEXHUKAHBI )KETUIIIPY
Module name OolibIHIIa kyMbIC / PaboTa Haj

COBEpILIEHCTBOBAHUEM aKTEPCKOM
ncuxotexHuku/Work on improving acting
psychotechnics

Ha3panue qucuunjinHbI Axrep mebepiiri 6oiibiHIIa TpeHUHrTEp 11/

Discipline name Tpenunru o mactepctBy akrepa Il /Trainings
about the actor skill 11

MK AUCUMIITTMHBI BbJ1 (KB)

Cycle of discipline

Koa pucuunianHb1 TMA Il 1213-anr

Discipline code
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CemecTtp 2

Semester

KosmuectBo kpeautoB ECTS 4

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI [TpakTuueckue 3anstusi/ Practical lessons — 40

/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 60

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits - 20

IpepexBusurel/ Pre-requsites Axrep medep:iri OoibIHIIa TpeHUHATTED |
/Tpenunru no mMactepctBy akrepa I/ Trainings
about the actor skill |

IHocTpexBU3UTHI/ Axrep medep:iri 6oiibiHma Tpeaunrtep 11/

Postrequisites Tpenunru nmo mactepctBy akrepa 111
/Trainings about the actor skill 111

Heaun u3yuyenus/ Goals of studying

Kocibn monyns moHzepl OoWbIHIIA MNpakTHKAIbIK cabakrapabl urepy OapbIiChIHAA
CTYACHTTEpAIH ajfaH TMpaKTUKAJbIK JaFAbUIapblH YillecTipy, aram aWTkaHjga: "Akrtep
mebepiiri Herizaepi".

KoopaunupoBath npakTuieckre HaBbIKH, IPUOOpPETaeMble CTYJE€HTaMH B MPOLIECCe OCBOSHHS
MPAKTUYECKUX 3aHATHH MO JTUCHUIUIMHAM MPOPECCUOHATBHOIO MOIYs, @ UMEHHO: «OCHOBBI
AKTEPCKOr0 MacTePCTBay.

Coordinate the practical skills acquired by students in the process of mastering practical classes
in the disciplines of the professional module, namely: "Acting skills".

Conepxanue/ Content

[Ton crTynmeHTTepAl KEKe IKATTHIFyJap HETI31HIEe ATIOATEP IKOHE  TUIACTHUKAJIBIK
MMITpOBU3AIMSIAp JKacayFa yHpeTendl;, OarmapiaMaHblH OapiibIK WUrepuireH OeniMIepiHiH
YKATTBIFYJIaphl MEH TallChIpMasIapblH CEHIM/II TYP/E OPBIHIAAY/IbI YHPETEI;

Jucrumnaua 00yJaeT CTYACHTOB CO3/1aBaTh 3aPUCOBKH, 3TIO/IBI U TUTACTUYECKHE UMITPOBU3AIINH
Ha OCHOBE OTJEIbHBIX YIPaXHECHHH;, YBEPEHHO BBIMOJIHATH YIPAKHEHUS W 3aJaHUs BCEX
OCBOCHHBIX pa3Zi€IOB IIPOTrpaMMBbI;

The discipline teaches students to create sketches, sketches and plastic improvisations based on
individual exercises;, confidently perform exercises and tasks of all mastered sections of the
program;

KiroueBbie komnerenuun/ Key competences

KypcThIH HETi3r1 YFRIMIAPBIHIA €PKIH OaFmapiiaid anajsl; ©31HIH MCUX0(PU3HKAIBIK POIECTePi
MEH SMOITMOHAIJIBI KYHIH MEHTepe/Ii.

CBOOOJIHO  OpPHUEHTHPYETCSI B  OCHOBHBIX IOHSTHSX  Kypca; BJaleeTh  CBOUMH
MCUXO(QHU3UUECKUMH MPOIECCAMU M SMOLIMOHAIBHBIM COCTOSIHUEM.

Freely oriented in the basic concepts of the course; own their psychophysical processes and
emotional state.

®opma uToroBoro koutpoJs/ Form of [TpakTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuas / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabakTapra

apHaJFaH TarcblpMasnap, KOCbIMILa
matepuanaap xoHe 1. 6. /'YMKJ, cuna0ye,
3a7laHus IS IPAKTUYECKUX 3aHATHH,
JOTIOTHUTEbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaumenoBanue moay.st AKXTEpIIiK ICUXOTEXHUKAHBI KETUIIPY

Module name OoiibIHIIIA )KyMbIC / PaboTa Haj
COBEpPILIEHCTBOBAHUEM aKTEPCKOM
ncuxorexuuku/ Work on improving acting
psychotechnics

Ha3panue qucuMnjinHbI Boxkannsik opbiHaaymsuibK Herizaepi 11/

Discipline name OCHOBBI BOKJIBHOT'O UCTIOJHUTENBCTBA 11 /
Fundamentals of Vocal Performance Il

uKa AUCUMIITTMHBI b1 (KB)

Cycle of discipline

Koa nucuunimnbl OVI 1l 1213-amt

Discipline code

CemecTtp 2

Semester

KoumnuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUIbI Y4EOHBIX 3aHATHI Wunusunyaneusiii/ Individual - 30

/KOJIMYeCTBO KPEAUTOB CPO/Students’ independent work — 15

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits - 45

IpepexBusurel/ Pre-requsites Bokanaplk opbIHAayIIBUIBIK Herizaepi | /
OCHOBBI BOKaJILHOTO UCMIOJIHUTENHCTBA | /
Fundamentals of VVocal Performance I;

IMocTpexkBU3UTHI/ BokanapIk opbIHAAYIIBUIBIK TeXHUKA 1/

Postrequisites TexHHMKa BOKaJIHLHOTO MCIIOTHUTEIHCTBA I /
Vocal Performance Technique |

e uzyuenusi/ Goals of studying

Boxkannabik merapmMaiaparskl OyeH/IIK )KoOHE TOITHKAIBIK MOTIHICP/I, ABIOBIC MIa0YBIIBIH,
Ka3ak, OpbIC, aFbUIIIBIH TULIEPIHIETT Op(OIMHUSIBIK HOpMaJap ikl MEHIepy, IaybIC
JTMATIa30HbBIH op1 Kapaidl KEHEHTY KYMBICTaphl )KOHE JKEKe O31HIIK JaybIC OOSTybIH
TYpaKTaHAbIPY.

OcBoeHHe BOKAJIILHBIX U IMTOATUYECKUX TEKCTOB B BOKAIIBHBIX IIPOU3BCACHUAX, ATAKHU 3BYKa,
HOPpM Op(bOI)HI/II/I Ka3axCKOI'0, pyCCKOro, anriiiCKoro s3blKOB, IIPOJOJIKCHHUE pa6OTBI Hazx
pacliupCHUEM Jralia3oHa 1 3aKpCIJICHUC MHAWBHUAYAJIBHOI'O TCM6pa roJioca.

Mastering vocal and poetic texts in vocal works, sound attacks, orthoepy norms of the Kazakh,
Russian, English languages, continuing to work on expanding the range and consolidating the
individual timbre of the voice.

Conep:xanue/ Content

JIBIOBICTBIH OacTaiy yAepici, BOKaIJIBIK MIbIFapMaliapIaFrbl - MIO3UKIIAPIAFbl MY3bIKAIIBIK
YKOHE TOATHKAIIBIK MOTIH; Ka3aK, OPbIC, aFbUIIIBIH TUIIEP1 Op(OAIHS 3aHIBUIBIFBI XKOHE
HOTAJIBIK MOTIHEpE OenTiieHyi, perucTpiep/ii OipbIHFaiiFa KenTipy. OH calylarbl JeM
TIperi, SHIIUTIK AaybIC YIIIH pe30HaTOpIapAblH (GYHKIUACH, 1aybIC UANa30HbIH KEHEUTY
KYMBICTaPBI, ’KEKe 031H/IIK TaybIC O0SYbIH TYPAKTaHABIPY.

[Ipouiecc 3ByKOBO# HHHUIIMALIUY MY3bIKaTbHO-TIOATHYECKOTO TEKCTa B BOKAJIBHBIX
MIPOU3BEACHUAX - MIO3UKIIaX; Op(OAMHS Ka3aXCKOTO, PYCCKOTO U aHTJIMICKOTO S3BIKOB U
0003HaYeHHsI B HOTHBIX TEKCTaX, YHHU(PHUKAIUs perucTpoB. [lognepxka IpIxaHus MpU MEHUH,
(GYHKIHS pe30HAaTOPOB MEBUYECKOTO TOJI0ca, padoTa HaJl paCIIMPEHUEM TOJIOCOBOTO
nMamna3oHa, CTabuan3anus WHAUNBHIYaTbHOM OKPAcKH Tojioca.

The process of sound initiation of musical and poetic text in vocal works - musicals; orthoepy
of the Kazakh, Russian and English languages and notations in musical texts, unification of
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registers. Breathing support when singing, the function of resonators of the singing voice, work
on expanding the vocal range, stabilization of individual voice coloring.

KioueBbie komnerenuun/ Key competences

My3bIKaIBIK JKOHE MTOATHKAIBIK MOTIHICPl aXKbIpaTa jKoHE CaIbICThIpa anafpl. JIpI0bIc
a0 ybUTAAPBIH BOKABIK IITPUXTAPFA OAWIaHBICTHI KOJIIAaHA B

O3 1aybICHIHBIH AUAIIA30HBIH XKOHE 00SybIH, COUIEY TUTIHIET1 Op(OIMHANBIK epekeH]
aHBIKTal anajipl.

OHIILUTIK THIHBIC ally TiperiH KOpceTe anajpl, 63 JaybICBIHIAFbl PE30HATOPIAp TAOHFATHIH
urepei.

HlLIfapManapz[afm JUKNUA, THTOHAIWA MaHbI3JAbUIBIFbI TYPpaJibl KOPBITEIHABLI HIbIFapaibl.
Pazmuaer u CpaBHHUBACT MY3BIKAJIbHBIC X ITO3TUYCCUC TCKCTHI.

HpI/IMeHSICT aTaKW 3ByKa COTaCHO BOKaJIbHBIM LITpHUXaM B IIPOU3BCICHUU.

BrisiBnsieT npaBuia opposnuu B MPOU3HOILIEHUH CIIOB.

WnroctpupyeT 1neBuecKyro onopy B EHUH, U3Y4aeT MPUPOIY PE30HATOPOB CBOETO Irojoca.
Distinguishes and compares musical and poetic texts.

Applies sound attacks to match the vocal touches in the piece.

Reveals the rules of orthoepy in the pronunciation of words.

Illustrates the singer's support in singing, studies the nature of the resonators of his voice.

®opma utorooro kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTHKAIBIK cabaKkTapra

apHAJIFaH TalchIpMaliap, KOChIMINA
MmaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3aJaHus 7S IPaKTUYECKUX 3aHATHH,
JOTIOJIHUTEBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmeHnoBanue MoayJist AKTepIIiK ICUXOTEXHUKAHBI KETULIIPY
Module name OolibIHIIa KyMbIC / PaboTa Hax

COBEPIIICHCTBOBAHUEM aKTEPCKOM
ncuxotexuuku/ Work on improving acting
psychotechnics

Ha3Banmue AUCHUIIIIMHBI MYSBIKaHBIK-CaXHaJIBIK OeliHeMeH KYMBIC
Discipline name icrey Herizaepi 11/ OcHOBBI pabOTHI Hal
MY3BIKaJIbHO-CIIeHnYecKuM obpazom 11/
Fundamentals of work on a musical stage

image II

Huka AMCHHUIINHBI BJ1 (KB)

Cycle of discipline

Koa pucuunianubl ORMSO Il 1213-amt

Discipline code

Cemectp 2

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma u BHABI y4eOHBIX 3aHATHI Menkorpymnosoe 3austie/ Small group

/K0JIM4eCTBO KPEANTOB lesson — 30

Form and types of educational activities/ | CPO/Students’ independent work — 45

Number of credits CPOIT/ Students’ independent work with tutor
-15
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IpepexBusurel/ Pre-requsites My3BIKAIIBIK-CaXHAIBIK OCHTHEMEH KYMBIC
icrey Herizaepi I/ OcHOBBI pabOThI HaJ
MY3BbIKIbHO-CIIEHUYECKUM 0Opazom 1/
Fundamentals of work on a musical stage

image 1"
IHocTpexBu3UTHI/ BoxkanapiK opbIHIAYIIBUTBIK TEXHHUKA 1/
Postrequisites TexHrKa BOKaJIHbHOTO HCIIOJHUTEIbCTBA I /

Vocal Performance Technique |

Hean u3yuenus/ Goals of studying

CaxHa KeHICTIriH/Ier1 OpbIHIAYIIBIHBIH KUMBLI-KO3FAIIBICHI YEpici OapbhIChIHIA aKTEPITIK,
OHIIUTIK JKoHE XOpeorpadUsIIbIK JaFIbLIAPbl KAIBITITACTRIPA OUTYTe YHpETY.

dopmupoBaHuE HaBbIKa AKTEPCKOTO MacTEPCTBA, EHUS U Xopeorpaduu B mpolecce
NepeIBUKEHUS UCTIOTHUTENS B CLIEHUUYECKOM IIPOCTPAHCTBE.

Formation of acting, singing and choreography skills in the process of the performer’s
movement in the stage space.

Conep:xanue/ Content

Eki anaMabIK ATIOTHIH YCHIHBUIFAH TOCHIH KaFIaibl HET13/1ep1 KOHE MY3BIKAJIBIK MaTepua
TaHnay. My3blka MEH TapTHEP/IIH apaKaThIHACKIHA apHAIFAH KATTHIFy. My3bIKaIbIK
OKHWTaHbIH HeFi3i MCH 9pPCKET apKayhl. BaKLmayFa apHaJIraH BOKaJIABIK-MY3bIKaJIBIK
xatTeirynap. [lneld »oHe apusiHbIH Kipicneci. My3bIKalbIK-IpaMaliblK IIbIFapManapaarsl
MaKcart JKOHE TYHKi Makcat. Exi agaMIIbIK STIOATapABIH JKOHE MY3bIKAIIBIK OaKbLIayIapIblH
KepceTuriMi. JlyaT skoHe eKi aaaMIbIK 3TI0A. My3bIKaIbIK-(PU3UKATBIK OPEKET JKOHE COJ
apKBUIBI CEPIKTECKE dcep eTy. My3bIKaHbIH CyiliemMenieyiMeH OpbIHIaIaThIH KYpaei
IICUXOJIOTUAJIBIK 3THO.

OCHOBBHI TIpeIaraeMoro 00CTOSITEILCTBA MAPHOTO ATIO/IA ¥ TIO00P MY3bIKaTbHOTO
Marepuana. TpeHUHT Ha B3aUMOJEHCTBUS MY3bIKU U IMApTHEPA

OCHOBBI MY3BIKAJILHOTO COOBITHS M IIPYXKUHA ACHCTBHSA. My3bIKaIbHO-BOKAIBHOC
ynpaxxkHeHue Ha HaOmonenue. [1lneid u BcTyninenue apuu. 3aaya U cBepXx3ajaaya B
MY3bIKaJIBHO- ApaMaTUYCCKOM ITPOU3BCACHHNU. ITokaz IMapHbIX 3TIOJOB U MY3bIKAJIbHBIX
HaOmroAeHWH. JIy>T ¥ mapHbId 3T, My3bIKaIbHO- (PU3UYECKOe ACHCTBHE U BO3JICHCTBHE HA
ImapTHEpa. CJI05KHO IICUXOJIOTHYECKUH 9TIOA B COIIPOBOXACHNUN MY3bIKH. IIcuxomoruueckoe
HeﬁCTBHe B KOHTCKCTC MY3bIKAJIbHOT'O IIPOU3BEACHM.

The basics of the proposed circumstances of a paired etude and the selection of musical
material. Training on the interaction between music and partner

Fundamentals of a musical event and the spring of action. Musical and vocal observation
exercise. Train and introduction of the aria. The task and the super task in a musical-dramatic
work. Demonstration of paired etudes and musical observations. Duet and pair etude. Musical-
physical action and impact on the partner. A complex psychological study accompanied by
music. Psychological action in the context of a musical work.

KiloueBbie komnerenunu/ Key competences

[lapTHepMeH caxHaNbIK KapbIM-KaThIHAC HETi3ZepiH MeHrepesi. Y CHIHBUIFAH MY3bIKAJIbIK
TOCBIH JKaFJaii/ia opeKeT eTe OUTy oficiH KepceTeail. My3bIKambIK IIbIFapManiapaa Makcat xKoHe
TYTKI MaKcaT 3JIEMEHTIH MaijanaHa anajpl.

OcBauBaeT NMPUHLHUIIBI B3aUMOJICHCTBHS C MAPTHEPOM Ha clieHe. J[eMOHCTpupyeT MeTon
CYIIECTBOBaHHE B TMpEAJiaraéMbIX MY3BIKAIBHBIX 00CTOSATENbCTBaX. lcmoibp3yeT siaeMeHT
3a/1a4y ¥ CBEPX3aJaul B MYy3bIKaIbHBIX TPOU3BEICHUSAX.

Masters the principles of interaction with a partner on stage. Demonstrates the method of
existence in the proposed musical circumstances. Uses the element of task and super task in
musical works.

®opma utorooro koutpoJs/ Form of [Ipaxtukansik kepcetinim /[IpakTnyecknit
final control noka3s/ Practice performance
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Pa3naTounslii maTepuasn / Hand outs [NOOK, cunnabyc, mpakTUKaIBIK cabaKkTapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3aJaHus U1 TPAKTUYECKUX 3aHATUH,
JOTIOJTHUTENBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.st AKXTEpIiK ICUXOTEXHUKAHBI KETUIIPY

Module name OoiibIHIIIA KYMBIC /

Pabora Hag cOBEpIIEHCTBOBAHUEM aKTEPCKOU
TICUXOTEXHUKH/
Work on improving acting psychotechnics

Ha3BaHnue aucHUNIMHBI Kexke on cany I/

Discipline name Counbaoe nierne 11/

Solo singing Il

UK AMCUMIINHBI B/1 (KB)

Cycle of discipline

Koa aucuuminHbl SP 111213

Discipline code

CemecTtp 2

Semester

KoaunuecrBo kpequtoB ECTS 2

Number of ECTS’ credits

dopma ¥ BHIbI Y4EOHBIX 3aHATHI WNunusunyansusii/ Individual - 20

/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 30

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits —10

IpepexBusutel/ Pre-requsites Kexe on camy 1/

ConbHoe nenue I /
Solo singing |

IMocTpexkBU3UTHI/ JomObIpa HEMece ruTapa acmaObIHbIH

Postrequisites cydiemeneyiMeH oH caiy/

[Tenue o conpoBOXKIEHUEM AOMOPBI UITU
TUTaphl/
Singing accompanied by dombra or guitar

ey uzyuenusi/ Goals of studying

AxTep mebepIIirinii Heri3ri 3JeMeHTTEPIH KOJIAaHy apKbUIbl OHIILUTIK-OPBIHIAYIIBIIBIK
KaOULIeTiH JaMBITYFa JaFblIaHy.

Pa3BuTHe MEBUECKUX M MCIIOJHUTEIBCKHX HABBIKOB ITyTEM MCIIOJIb30BAHHUS OCHOBHBIX
3JIEMEHTOB aKTEPCKOIO0 MaCcTEPCTBA.

Developing singing and performing skills through the use of the basic elements of acting.

Coaep:xanue/ Content

OHIILTIK JKOHE aybI3€K1 THIHBIC ally )KUBIHTBIFbIH HUrepy. BoKanIbIK-TEXHUKAIBIK JaFIbLIap/ibl
0J1aH 9pi JaMbITy. Bokanuzaepai xoHe Kyp/esi eMec BOKAJBIK MIbIFapMaapibl OpbIHAAY.
Tannanras mbIFapMazapAblH MOTIHIMEH )KYMBIC, aKTep L1eOepiriHiy Heri3r1 JIeMeHTTepiH
KOJIJITaHY apKblJIbl OPBIH/JIAYIIBUIBIK KAOLIETIH 1aMBITY.

OcBoeHue COBOKYITHOCTH IEBYECKOTO M Pa3roOBOPHOTro JAbixaHus. JlanbpHelee pa3BuTue
BOKaJIbHO-TEXHUYECKOTO HaBbIKA. VICIIOTHEHNE BOKAJIM30B U HE CJI0XKHBIX BOKAIbHBIX
npousBefieHni. PaboTa ¢ TeKCTOM MPOU3BEAECHUH, UCTIOIb30BAHUE IIEMEHTOB aKTEPCKOTO
MacTepCTBA B Pa3BUTUU HABBIKOB MCIIOJHEHHUS.
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Mastering the combination of singing and conversational breathing. Further development of
vocal and technical skills. Performance of vocalizations and simple vocal works. Work with
the text of works, the use of elements of acting in the development of performance skills.

KioueBbie komnerenunn/ Key competences

[TK1 «Keke oH cary» moHi OOWBIHIIA OCKITUITCH )KYMBICTBIH MAaKCaThl MCH MIHJCTIH HAKTHI

aHBIKTaM ajajpl;

[TK2 IlIsrapmanaps! OpbIHAAY OapBICEIHIA MIBIFAPMAIIBUIBIK IISITM Taba aapl.
[TIK1 Mosxet 4eTko onpeneauTh Ledb U 3a/1a4y YTBEPKIACHHBIX padoT mo npeamery «ConpHOe

[IEHUEY,

[1K2 Ymeet Hax0IuTh TBOPUECKHUE PEIIECHUS IIPU UCIIOJHEHUHU POU3BEICHUM.
[TIK1 Can clearly define the purpose and objective of approved work on the subject “Solo

Singing”;

ITK2 Able to find creative solutions when performing works.

®opma utorooro kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTuueckuii
noka3s/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHaJIFaH TarchbIpMaap, KOChIMIIA
MmaTepuainaap xxaue T. 0. /'YMK], cunnabyc,
3a7aHuA 7151 PAKTUYECKUX 3aHITHH,
JOTIOJIHUTENBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MOayJast
Module name

AKTEepJIiK IICHXOTEXHUKAHBI KETUIIIPY
OOMBIHIIIA YKYMBIC /

PaGoTa Hax coBEepIICHCTBOBAHUEM aKTEPCKOM
MICUXOTEXHUKH/

Work on improving acting psychotechnics

Ha3zBanue [ucuunjanHbl
Discipline name

Caxna Ti11 OOHBIHITIA TPSHUHT /
TpeHuHT 1Mo CIIeHUYECKON peun/
Scenic speech training

UK AMCHHMIINHBI b/ (KB)
Cycle of discipline

Koa aucuunianHbI TSR 1213
Discipline code

Cemectp 2
Semester

KoanuecrBo kpenntoB ECTS 4

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJIN4YeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ansatus/ Practical lessons — 40
CPO/Students’ independent work — 60
CPOIV/ Students’ independent work with tutor
- 20

IpepexBusurel/ Pre-requsites

Caxna tini Herizuepi I/
OcHOBBI cLieHHuYecKoi peun 1/
Fundamentals of Stage Speech |

IMocTpekBU3NTHI/
Postrequisites

Kepkemce3s oky mebepiiri 00ibIHIIIA TPEHUHT
I/ TpeHuHT 10 MacTepCTBY XYA0KECTBEHHOTO
uyrenus I/ Training of the mastery of dramatic
reading |

49




e n3yuenusi/ Goals of studying

CaxHaJbIK COney 2IeMEHTTEPIH KeUIeH/ 11 )KaTTHIKThIPY apKbUIbI CO3 COMICYIiH HeTi3r1
AIIEMEHTTEPIH UTEPY.

OBnazneHne OCHOBHBIMM 3JIEMEHTAMU PEUU IIOCPEACTBOM KOMIUIEKCHON TPEHUPOBKH
3JIEMCHTOB CHCHH‘ICCKOﬁ peun.

Mastering the basic elements of speech through comprehensive training of the elements of
stage speech.

Conaep:xanue/ Content

CaxHanbIK €03 COIJeyHNiH HEri3ri DJJIeMEHTTEpiH Urepyre apHajfaH TIKipHOelik
JKaTThIFyJIapAbl MCHI'CPY: q)OHaIlI/ISUILIK TBIHBIC ally, AUKIW, CBIPTKBI )KOHC K1 APTUKYJIALUA,
OYJIIIBIKETTEP/II KhICBIMHAH 00caTy, opo3Ius, TYpJii KeIepriuiep apKbUIbl CAXHAIBIK COUIICY
AJIEMEHTTEPIH KeIIEH 1 )KaTThIKTBIPY.

[IpakTueckue ymnpaXHEHHs] Ha OCBOEHHE JJIEMEHTOB CIIEHMYECKOM peun: (OHALMOHHOE
ABIXaHUC, MUKW, BHYTPCHHAA 1 U BHCIIHAA apTUKYIIAL WA, 0CB060)K)16HI/IC MBIIIII, Op(l)OBHI/IH.
Kommnekcunas TPECHUPOBKA JJICMCHTOB CHGHI/I‘IGCKOf/i pe€un C TMNOMOLOIBIO PA3JIMYHBIX
MPENSATCTBUM.

Practical exercises for mastering the elements of stage speech: phonation breathing, diction,
internal and external articulation, muscle release, orthoepy. Comprehensive training of the
elements of stage speech with the help of various obstacles.

KioueBbie komnerenuuu/ Key competences

[IK1 ApTuKyIsSUUAIBIK XKaTTHIFyJIapabl UTEPIEH;

[TIK2 Opdorpadus meH opdosnust 3aHABUIBIKTApbIH O1Ie/1;
[1K3 Jlemre apHanFaH *aTThIFyJIapabl MEHI€PIeH.

[TK1 OcBoen apTUKYJISITUOHHBIE YIIPAKHEHHUS;

[T1K2 3naet 3axons! opdorpaduu u opdosmuu;

[TK3 M3yunn apixateyibHbIE YIPA)KHEHUS.

ITK1 Mastered articulation exercises;

ITK2 Knows the laws of spelling and spelling;

ITK3 Learned breathing exercises.

®opma uToroBoro KkourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TallCbIpMaliap, KOChIMILIA
Marepuanaap xxoHe 1. 0. /YMK]I, cunnadyc,
3a/1aHus U1 TPAKTUYECKUX 3aHATHH,
JOTIOJIHUTEIbHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st AKTepITiK ICUXOTEXHUKAHBI KETUIIIPY
Module name OolibIHIIa kyMbIC / PaboTa Haj

COBEpILIEHCTBOBAHUEM aKTE€PCKOM
ncuxotexuuku/Work on improving acting
psychotechnics

Ha3panue qucuunjinHbI Kpoccour neriznepi 11/ OcnoBsl kpoccour 11
Discipline name / Basics of crospfit 11

MK AUCUMIITTMHBI bJ1 (KB)

Cycle of discipline

Kox nucuumiimnbl OK 1l 1213-3kmH

Discipline code

CemecTtp 2
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Semester

KosmuectBo kpeautoB ECTS 6

Number of ECTS’ credits

@opma U BUbI y4eOHBIX 3aHATHI [IpakTuueckue 3anstus/ Practical lessons — 30

/KOJINYECTBO KPEIUTOB Memn.rp/Small group - 30

Form and types of educational activities/ | CPO/Students’ independent work — 90

Number of credits CPOII/ Students’ independent work with tutor
-30

IpepexBusurel/ Pre-requsites Kpoccour merizaepi 1/ Ocnossl kpoccdur I/
Basics of crospfit |

IocTpexBu3UTHI/ Kpoccour 1/ Kpocehur I/ Crospfit I;

Postrequisites OKITH-aKTeP/IbIH IJIACTUKAIBIK MOICHHUETI /
[TnacTudeckas KyJlbTypa IKIIH-aKTepa /
Plastic culture of the action actor

Leaun u3yuyenus/ Goals of studying

CryneHTTepiH KpoccPUT HETI3JepiH OJaH dpl OKybl. JleHe KYIIIHIH ecyl YIIIH KYKTEeMEHIH
MaHbI3bIH TYCIHY JKOHE JKATTBIFYJIapMEH JKYMBIC ICT€y YIIIH OUIIMAEpIH TEepeHIETYy.
Te3iMaiTiKKe )KaTTHIKTBHIPY YIIIH THMHACTUKAJIBIK JKaTThIFyIap TOOBIH MEHIEpY.

JlanbHeiiee U3ydeHue CTy/IeHTaMU OCHOB Kpoccdura. [loHnmaHue 3HauYeHUs1 HArpy3Ku AJist
pocTta (PU3MYECKON CWIIBI U YrayOJaeHus 3HaAHUU Ui paboThl ¢ ympaxkHeHusMu. OCBOeHHUE
KJlacca TMMHACTHYECKHUX YIPa)KHEHUHN JJ11 TPEHUPOBKU BBIHOCIMBOCTH.

Further study by students of the basics of CrossFit. Understanding the importance of load for
the growth of physical strength and deepening knowledge for working with exercises. Mastering
a class of gymnastic exercises to train endurance.

Conepxanue/ Content

CrynentrepaiiH KpocchuT HeridAepiH oJaH opi OKybl. JleHe KYIIiH apTThIPY JKOHE
YKATTBIFYJIAPMEH KYMBIC ICTEY YIIiH OUTIM/II TEPEHACTY YIIIIH €H a3 )Kykremenep. Te3IMIuTikke
apHAJIFaH TUMHACTHKAJIBIK J>KAaTTBIFyJap TOObIH yipeHy. KaxkeTTi makcaTtka >XeTy YIIiH
KATTBIFY, TAMaKTaHy JKOHE JAEMAaJIbIC PESKUMIH TYCiHY. Toysirine oKy-KaTThIFy KEIIeHIH 0oITy.
(WOD).

JlanpHeiee n3ydeHue CTyJeHTaMH OCHOB Kpocchura. MUHUMAaIbHBIC HArpy3KH Uil pOoCcTa
(bu3UYecKo CHIIbI M yriIyOJeHusl 3HaHWK JUIsi paOdOTHl C ynpaKHeHHsIMU. M3yueHue kiacca
THMMHACTHYCCKNX ynpa)KHeHI/Iﬁ Ajad  TPEHUPOBKHM BBIHOCIMBOCTH. ITornmanmne pexXuMa
TPCHUPOBOK, IHUTAaHUA W OTAbIXa IJI9 AJOCTHXXCHUIA HeO6XO,I[I/IMOI>'I eiau. Pacnpez[eneHHe
KOMIUIEKCa TPeHUPOBOK Ha AeHb. (WOD).

Further study by students of the basics of CrossFit. Minimum loads to increase physical strength
and deepen knowledge for working with exercises. Studying a class of gymnastic exercises for
endurance training. Understanding the training, nutrition and rest regime to achieve the desired
goal. Distribution of the training complex for the day. (WOD).

KioueBbie komnerennnu/ Key competences

Kpocchur nerizaepin Oimemi. [leHe KyIIiH apTThIpy YIIIH XYKTEMEHIH MAaHBI3IbLUIBIFBIH
TYCIHE/ll JKOHE CoMKec >KaTTBIFYNap/bl KypacTbipa anaabl. Te3iMailikke yHpeHyre apHajIFraH
TUMHACTHKAJIBIK )KaTThIFyJaap TOObIHA HeE.

3HaeT ocHOBBI Kpoccura. [loHMMaeT 3HaueHUE HArpy3KH AN pocTa (PU3UUECKON CHIBI U
MOXXET COCTaBUTh COOTBETCTBYIOIIME yIpakHEeHUsA. Brageer KiaccoM THMMHACTUYECKHX
YIPAKHEHUH ISl TPEHUPOBKU BHIHOCIHBOCTH.

Knows the basics of CrossFit. Understands the importance of load for increasing physical
strength and can design appropriate exercises. Owns a class of gymnastic exercises for
endurance training.

®opma utoroBoro koutpo.s/ Form of [Ipaxtukansik kepcetinim /[IpakTnyecknit
final control nokas/ Practice performance
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Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabakTapra
apHaJIFaH TancepMaap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA JJId IMPAKTUYCCKUX 3aHHTHﬁ,
JIOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pounbaiy Oeitnenik KypbuibiMbl/ OOpa3HbIit
crpoit poau/The figurative structure of the role

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Axrep mebepiirinig Texaukacel 1/ Texanka
akTepckoro macrepcersa I/ Technics the skill of
actor I

LK1 AMCHUIIHHBI b1 (BK)

Cycle of discipline

Koa aucuunanubl TAM 12214 anr
Discipline code

Cemectp 3

Semester

KoumnuectBo kpeautroB ECTS 7

Number of ECTS’ credits

®opMa U BU/IbI Y4eOHBIX 3aHATHI
/K0JINYeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[Mpaktuueckue 3ansTust/ Practical lessons — 40
Menkorpynmosoe 3anstue/ Small group
lesson — 30

CPO/Students’ independent work — 105

CPOII/ Students’ independent work with tutor
-35

IpepexBusurel/ Pre-requsites Axrep mebepuirinig Herizaepi 11 / OcHoBb
aKTEPCKOTO MacTepCTBa

I1 / The basics of acting still II

IMocTpexkBU3UTHI/
Postrequisites

Axtep mebepairiniyg TexHukacol 11 / Texauka
aktepckoro macrepersa I / Technics the skill
of actor II

e uzyuenusi/ Goals of studying

OpeKeT apKbUIbl Ty TOCUIIH MEHTEpY.
OcBoenune METOJa ,Z[eﬁCTBeHHOFO aHaJinu3a.
Mastering the method of effective analysis.

Conep:xanue/ Content

OPpEeKeT apKblIbl Talaay TICUIiH MeHrepy dPusukanbik ospekeT Tocini. OU3NKaNbIK OpeKeT — co3
opekeTiHiH Heri3i. TwiHmay koHe ecTy. MHCleHHpOBKaTapMeH >KOHE IbecanaplaH ajblHFaH
Y31HaUIepMeH KyMbIC icTey. [IbecanblH uaesachl MeH TaKbIPbIObIH aHBIKTAy. Y 3IHAIHIH TYIKI
MAaKCaTbl MCH 9PCKCT ApKAYbIH AHBIKTAY.

OcBoeHne meTona IeMcTBEHHOTO aHamm3a. Meton dusmueckux neiictBuii. dusmdeckoe
ﬂeﬁCTBHC — OCHOBa CJIOBECHOI'O HeﬁCTBHH. YMenue CJIymiaTb H CJbIIIATh. Pa60Ta HaId
OTPbIBKAMHU M3 IIbEC W HHCIHCHUPOBKAMHU. Or[peneneHI/Ie TEMbl U HJACHU TPOU3BCACHHA.
OHpeI[eJ'IeHI/IC CKBO3HOI'O HeﬁCTBHH " CBCPX3aJJavyr OTPbIBKA.

Mastering the method of effective analysis. The method of physical actions. Physical action is
the basis of verbal action. The ability to listen and hear. Work on excerpts from plays and
dramatizations. Definition of the theme and idea of the work. Definition of the end-to-end action
and super-task of the passage.

KioueBbie komnerenunu/ Key competences
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JlpamanelK — IIBIFAPMaHBIH ~ CTWIIBJIK  CpPEKIICNIKTepiH  aXbIpaTajabl, aKbIHAAD  MEH
JKa3yliblJIapAbIH  [IbIFapMallblJIbIFbIH Taﬂﬂaﬁﬂbl, TAaKbIPBIIIKA, CHOKCTKEC, KOMIIO3UIUATa,
AKCIPECCUBTI KYpalapra, aBTOPIbIH CTUIIHE KbI3BIFYIIBUIBIK TAHBITA/bI; aKTEPAIH TaOUFH
IIBIFapMallbIIBIK QJI-ayKaThIHA HET3JEIreH IIBIHAWBl CaXHAJIBIK 06pa3 JKacay JKOoJiJapbIH
aHBIKTANUIbI,

Pasmuuaer crriieBble OCOOEHHOCTH ApaMaTyprudeCKoro Ipou3BCACHUSA, AHB.JII/ISI/IPOBaeT
TBOPYECTBO IIOOTOB U HHC&TGHCﬁ, MMPOABIACT HMHTCPEC K TEMC, CHOKETY, KOMIIO3UIIUH,
BbIPAa3UTCIBHBIM CPCACTBaAM, CTHJIIO aBTOpPA, OHpeI[CJDICT IIyTh CO3JaBaHUA KHUBOI'O
CIIEHUYECKOT0 00pa3a Ha OCHOBE €CTECTBEHHOT'O TBOPUYECKOTO CAMOYYBCTBHS aKTEpa;
Distinguishes the stylistic features of a dramatic work; Analyzes the creativity of poets and
writers, shows interest in the theme, plot, composition, expressive means, style of the author;
Determines the ways of creating a live stage image based on the natural creative well-being of
the actor;

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepcetiniM /[IpakTuueckuii
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cumnabyc, npakTHKaIbIK cabakTapra
apHaJIFaH TarchipMalap, KOChIMIIA
maTepuainaap xxaue T. 0. /YMK], cunnabyc,
3a7aHus 7151 PAKTUYECKUX 3aHITHH,
JOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoOayJast
Module name

Poubain Oetinemik KypblabiMbl/ OOpa3HbIii
crpoii poau/The figurative structure of the role

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

Axtep mebepairi I/ MacrepctBo aktepa I/
Mastery of the actor [;

UK AMCHMIINHBI BJ1 (KB)

Cycle of discipline

Koa aucuunianHbI MA | 2214-amT
Discipline code

CemecTtp 3

Semester

KoanuecrBo kpenntoB ECTS 5

Number of ECTS’ credits

®opMa U BU/IbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPeANTOB

Form and types of educational activities /
Number of credits

ITpaktuueckue 3austust/ Practical lessons — 20
Menxkorpymmnosoe 3austue/ Small group
lesson — 30

CPO/Students’ independent work — 75
CPOIT/ Students’ independent work with tutor
- 25

IpepexBusurel/ Pre-requsites

AxTep 1mebepiiri TeXHOJIOTUsCHI 1/
TexHomorus akrepckoro macrepcrsa I/
Technology about the actor skill T

IHocTpekBU3NTHI/
Postrequisites

Axtep mebepiri [I/ MacrepctBo aktepa I1/
Mastery of the actor 11

Heau uzyuenus/ Goals of studying

ABTOp MCH KOMITIOBUTOPAbIH YCBIHTAH TOCBIH JKar, JalbIHIa POJIb MaKCaTbIHA cait OPCKET €TC

outy.

¥ CBHIHBUIFaH TOCHIH JKaraaiga ABTOP MCH KOMIIO3UTOPABIH pOJ'IBI[iK MiHIICTi OolibIHIIIA OPCKET

eTy KaOuIeTi.
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YMeHnue neficTBaTh 10 3a/1a4€ poJiu B IpeularaéMblX 00CTOATENbCTBAX aBTOpA U
KOMITO3UTOPA.

The ability to act according to the task of the role in the proposed circumstances of the author
and composer.

Conep:xanue/ Content

ABTOP/BIH YCBIHFaH TOCHIH JKaF1aiibl. MIO3WKJI )KaHPBIHBIH €PEKIIETIKTEP1. ABTOP/IBIH UACSCHI

MeH KeWinkepiep oneMi. My3blka eKIiH-BIPFAFbIHBIH ©3repyl JKOHE OHBIH Y3IHZIiZeri
KEHIMKepIiH eMip «CypyiHe» acepi. AKTepJiH My3blKa MEH CO3Jeri MOHEPJIUIri ABTOPIBIH
KOKeWrecTi MakcaThl. MY3BIKAJIBIK XKOHE JIpaMa Y3IHAUIepiH ipikTey. OU3HKaIbIK OPEKET dIICi.
My3bIKaIIBIK, ApamMaliblK MaTepHaIMeH KYMBIC. OPEKeT apKbUIbl Tajaay Herizaepi. [Ibecanbid
YCBIHBUIFAH TOCBIH JKaF/1ail oHe poJib/l Tajakpuiay. OKuUFanap JeriH aHbIKTay MEH OHBIH MOHI.
OpEKeTTi OH cally JKOHE 9peKeTTi MHTOHaus. Posb Heri3i. My3bIKajbIK, IpamMaiblK, MIO3UKII,
OHTIMeJIep MEH 3aMaHayH >KeHLUT ApaMaTyprusiibIK Y31HLIEPl KOPCETY.
[Ipennaraembie o6cTosiTeNnbCTBA aBTOpa. OCOOEHHOCTH KaHpa MIO3HKI. Mup uaeit u o6pazos
aBTOpa. AKTepCKafl BBIPA3UTCIIBHOCTb B MY3BIKE U CJIOBC. CMmena TEMIIO-pUTMA MY3bIKHN U €€
BIIMSHUE Ha CYIIECTBOBaHUE TMepcoHaxkedl B oTpbiBKe. CBepx3amada aBtopa. OtOOp
MY3BIKQJIBHBIX U JIpaMaTUYeCKUX OTPBIBKOB. Meton ¢usnueckux neictBuil. Pabora Han
MY3BIKaTbHO-ApaMaTndeckuM MaTepuasiom. OCHOBHI JelicTBEHHOTO aHanmu3a. [Ipemmaraemsre
00CTOSATENHCTBA MHECH U pa3dop poiu. OmnpeneneHue COOBITUHHOTO psiia U €ro 3HA4YCHHE.
JleiicTBeHHOE TeHME U JeHCTBEHHAas WHTOHauus. 3epHO oOpaza. [loka3 My3bIKaIbHBIX U
JIpaMaTHYeCKUX OTPBIBKOB U3 MIO3UKJIOB, pACCKa30B, COBPEMEHHOW HE CIIOKHOM IpaMaTypruu.
The author's proposed circumstances. Features of the musical genre. The world of the author's
ideas and images. Acting expressiveness in music and words. The change of tempo-rhythm of
the music and its influence on the existence of the characters in the passage. The author's super
task. Selection of musical and dramatic excerpts. The method of physical actions. Work on
musical and dramatic material. The basics of effective analysis. The proposed circumstances of
the play and the analysis of the role. Definition of the event series and its significance. Effective
singing and effective intonation. The grain of the image. Showing musical and dramatic excerpts
from musicals, short stories, and modern non-complex drama.

KuroueBbie komnerenuuu/ Key competences

OxuFranmapapl KypacThIPYIIbI JIETIH 3JIEMETTEPIH MEHIepe/Ii: aJFallKbl OKWFa, HETI3T1
OKHFa,0aCcThl OKHFa KOHE Op KaWBbICHIHBIH MOHIH aHBIKTAH ajlajibl.

My3bIKQITBIK-paMaITbIK sKaHPIIAPIbIH PEKIICIITH aKbIpaTa alajibl.

BeitHeHiH SMOIMSIIBIK TYHIHIH, OHbI CAXHAJIAY/IBIH HET131 eKEHIH TYCIHIpE/IL.

JKazymibIHBIH TeaTpIIbIK TAOUFATHIH TYCIHET], aKbIHHBIH TTO93HsI MEH IILFapMAIIbUTHIK KYIHSCH! KUTTIH
Taly/IbI UTEepeil.

OcBanBaeT COCTABIBIIOIINE IEMEHThI COOBITUITHOTO Psiia: MCXOIHOE COOBITHE, OCHOBHOE COOBITHE;
LECHTPATLHOE COOBITHE; TTIABHOE COOBITHE; (PUHATIEHOE COOBITHE U OTPEIEIISET 3HAYCHHUE KOKIOTO M3
HUX.

Pazimmuaer 0co0eHHOCTH My3bIKQTTbHO-IPaMATHYECKUX JKaHPOB.

OOBsICHSIET SMOIMOHATTEHOE 3¢pHO 00pa3a, Kak OCHOBY CO3/IaHHSI CIICHUUECKOro 00pasa. Mzyuaer «wiou
K TaifHe TBOPUYECTBA U MOA3UH TT03Ta», TOHUMAET TeATPATHHYIO MPUPO/TY TIHCATENS.

Masters the constituent elements of the event series: the initial event; the main event; the central
event; the main event; the final event and determines the meaning of each of them. Distinguishes
the features of musical and dramatic genres. Explains the emotional grain of the image as the
basis for creating a stage image. He studies the "key to the mystery of the poet's creativity and
poetry", understands the theatrical nature of the writer.

®opma utorosoro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyecknit

final control nokas/ Practice performance

Pa3naTounsiii maTepuan / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra
apHaJIFaH TancelpMasiap, KOChIMIIa
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marepuanaap xxoHe 1. 6. /YMKJ, cuna0yc,
3alaHuA JJId IMTPAKTUYCCKUX 3aH$ITI/H\/Jl,
JOTIOJTHUTENBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pounbaiy Oeitnenik KypbuibiMbl/ OOpa3HbIit
crpoit poau/The figurative structure of the role

Ha3Banue AUCHHUIIIIMHBI
Discipline name

Conbdemxno / Comppemxuo / Solfeggio

Inka IUCUUIIHHBI
Cycle of discipline

BJ1 (KB)

Koa aucuunjanubl
Discipline code

MA I; Sol 2214-amt

Cemectp 3
Semester
KoaunuecrBo kpenutoB ECTS 2

Number of ECTS’ credits

®opMa U BU/IbI Y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUTOB

Form and types of educational activities /
Number of credits

Wuausuayansusie 3anstus/ individual - 20
CPO/Students’ independent work — 30
CPOII/ Students’ independent work with tutor
-10

IpepexBusutnl/ Pre-requsites

®doprennano 11/ ®oprenunano 11/ Piano 11

IMocTpexkBU3UTHI/
Postrequisites

BoxanabIk opeIHIQYIIBUTBIK TeXHUKA 11/
TexHuka BOKaJbHOTO HCMOJHUTENbCTBA 11 /
Vocal Performance Technique II;
My3bIKaIbIK-CaXHAIBIK OCHTHEMEH KYMBIC
ictey Texuukacsl I / Texnuka paboTsl HaJl
MY3bIKQJIbHO -CIIeHHYeCKUM 00pa3zom I1/
Technique of work on the musical stage image
11

e uzyuenust/ Goals of studying

CryneHTTep/aiH My3bIKaJIbIK €CTY yKoHE (My3bIKaIbIK MITIH 1 (b epeHIMa bl KaObU1Iay, HAKThI )KOHE
MOHEITi MHTOHALMSUIAY YIIIH KaKETTi sKEKE SIIEMEHTTEP/I1 OOl KOpCeTe aty) KoCiOn KbI3METKE KayKETTi
€CTe CaKTay KaOUICTIH IAMBITY.

PazBurre y cTyIeHTOB MY3bIKAIBHOTO ciyXa (Ju(hepeHIIMPOBaHHOTO BOCIIPUSTHS HOTHOTO TEKCTa, C
BBIWICHCHHEM OT/CIIBHBIX JIEMEHTOB, 4YTO HEOOXOJUMO JUIsi TOYHOIO M  BBIPA3UTEIIBHOIO
WHTOHHPOBAHHMS) U MYy3bIKAITLHOH IAMSITH, HEOOXOIMMBIX JUIS MPOPECCUOHATBHOM JESITEITBHOCTH.

The development of students' musical hearing (differentiated perception of musical text, with
the isolation of individual elements, which is necessary for accurate and expressive intonation)
and musical memory, necessary for professional activity.

Coaep:xanue/ Content

I"amMManapabiH GapibIK TypJiepi: 6acKpllITap, HHTEPBAJIAAP, COHBIH ilIiHae akkoparap. Ecty
OolibIHIIA Oip 1aybICTHI )KOHE €Ki AAYBICThI IUATOHUKA. BOKaNABIK-UHTOHAIMSIIBIK JaFabLIap.
Conbhemkusinay xoHe HOTa OolbIHIIA OipJIeH allTy. OIIeM-bIpFaKThIK CE3IMIH TopOueey.
My3bIKalbIK KaObl1AaYAbI TOpOUeney (ecTy apKpliibl). My3bIKaJbIK JUKTAHT. My3bIKaHbBIH
OapIIbIK Kypam/iac 2JIeMEHTTepiH OesICeH 11 TalAai any JKoHe iITel HHTOHAIMIAY HeT131H1e
OHBI KaOblJI1ayFa jKoHE KalTaaH mbFapa Ou1yre KabuieTTi My3bIKaNbIK €CTy KelleHIH
JTAMBITY.

["aMMBbI Bcex BUJIOB; CTYIIEHU, HHTEPBAJIbl, BKIIIOYAsl XapaKTepHbIE, akKKopabl. OHOT0JI0OCHAs U
JIByXT'0JIOCHAsl AMATOHUKA Ha ciIyX. BokalbHO-HHTOHAIMOHHBIE HaBbIKU. ConbdempkupoBanue
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U IIeHHe ¢ JucTa. Bocouranne YyBCTBa MCTpPOpUTMA. Bocnuranue MY3BIKAJIbHOT'O
BOCIpUATHS (aHAJIU3 HA ci1yX). My3bIkanbHbIN qukTaHT. KoMIuiekcHOe pa3BuTHe
MY3BIKaJIbHOTO ClIyXa, CIIOCOOHOTO BOCIIPUHHUMATH U BOCIIPOMU3BOANUTH MY3bIKY Ha OCHOBC
AKTHUBHOI'O aHaJIn3a BCEX COCTABJIAIOIIUX €€ 3JICMCHTOB U BHYTPCHHCI'O MHTOHUPOBAHUS.
Scales of all kinds; steps, intervals, including characteristic chords. One-voice and two-voice
diatonics by ear. Vocal and intonation skills. Solfedging and singing from a sheet. Fostering a
sense of metrorhythm. Education of musical perception (auditory analysis). Musical dictation.
The complex development of a musical ear capable of perceiving and reproducing music based
on an active analysis of all its constituent elements and internal intonation.

KuoueBbie komnerenunu/ Key competences

Jlon, MoHEpIi MHTOHANWATAK OUTy NaFabIChIH TopOueneiiai. My3bIKalbIK Oiay/bl, BIPFAKThI
ce3iHe OUTy/l, MYy3bIKaJIbIK €CT€ CaKTay/Abl JaMbITaabl. My3bIKaJIbIK HIBIFapMaiap/bl 1K1 €CTy
apKbLIbl TYCIHYT€ JKOHE €CTIr€H ABIOBICTap/ibl YH, HOTAJIBIK MOTIHAE OeliHeneyre KaOuIeTTI.
Kacibu KpI3MeTKe KaXKeTTl KeJeM/ie MY3bIKaJIbIK €CTY, MY3bIKAJIBIK OWJIay ’KOHE €CTe CaKTay lbl

JTAMBITY.

BocnuTeiBaeT HaBbIK TOYHOTO, BBIPA3UTEIBHOIO HHTOHUPOBAHMUS.
Pa3BuBaeT My3bIKQJIBHOE MBIIJIEHUE, PUTMHYECKUE YYBCTBA, MY3bIKAJIBHYIO ITAMSTH.
Crioco0eH nocTurath My3blKallbHbIE IPOU3BECHHS BHYTPEHHUM CIIyXOM U BOILIONIATh

YCIIBIIIAHHOE B 3BYKE M HOTHOM TEKCTE.
PasBuBaeT My3bIKaIbHOIO CllyXa,

MY3bIKaJIbHOTO MBINIJICHUA W IIaMIATU B 061)eMe,

HEO0O0X0MMOM 7151 TPOPECCHOHATBHON e TEHHOCTH.

®opma utoroporo kourpoJs/ Form of
final control

[TpaxTukansik kepcetinim /IIpakTuueckuit
nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs

[TOOK, cunnabyc, mpakTUKAIBIK cabaKkTapra
apHaJFaH TancelpMaap, KOChIMILA
Marepuanaap xxone 1. 0. /YMK]], cunmnadyc,
3aJaHus 7S IPAKTUYECKUX 3aHITHH,
JOTIOJTHUTEBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue Moay st
Module name

Ponbain OeliHeNiK KypbUIbIMBI/
OO0pa3Hslii cTpoii posu/
The figurative structure of the role

Ha3zBanue [ucuunjanHbl
Discipline name

Ces3 celiiey KaHpbI aKTEPIHIH TEXHUKACHI 1/
TexHuKa akTepa peueBoro >xanpa I/
The technique of speech genre actor |

Iuka (uCHUIIMHBI
Cycle of discipline

B/T (KB)

Koa pucuunianHbI TARJ 12214
Discipline code

Cemectp 3

Semester

KosmmuectBo kpeautoB ECTS 7

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/KOJIN4eCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[TpakTuueckue 3anatus/ Practical lessons — 40
Menxkorpymmnosoe 3austue/ Small group
lesson — 30

CPO/Students’ independent work — 105
CPOIV/ Students’ independent work with tutor
-35
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IpepexBusurel/ Pre-requsites Ce3 ceiiniey aHpbI akTepi medepIiriHiyg
Heriznepi 11/

OCHOBBI MacTepCcTBa aKTepa pa3roOBOPHOTO
xanpa I/

Fundamentals of skill of an actor of a
conversational genre |1

IMocTpekBU3NTHI/ Ce3 ceiiniey )aHpPbBI aKTEPiHiH TeXHUKACHI 11/
Postrequisites TexHuka akrepa pedeBoro xanpa 1/
The technique of speech genre actor II

Leaun u3yuenus/ Goals of studying

AKTEpITIK CYBIPBIT-CaIMAIIBIKTEI MEHT €Y.
N3yuenne akTepckoi HMIIPOBUA3ALUH.
Study of acting improvisation.

Conep:xanue/ Content

Kypc, npamatyprust MeH o1ebu mibiFapMasap/IblH HHCIIEHUPOBKaIaphbl apKbLIbl aKTEPIIIK
HUMITPOBU3AIUAHBI, co30eH KapbIM-KaTbIHACTbI, KUMBLII-OPCKET OPraHnuKacChbIH, SpiHTeCKe aACcep
eTe OUTy/Il, «KKMHO JIEHTa KOPIHICTepiH» Kypa OUTyl OKBIN-YipeTe l. AKIapaTThIK KOHE
AHATMTUKAJIBIK KaHpJIap. AKNapaTThIK MOTIHMEH KYMBIC ICTEY JKOHE capaiaii 01y,
AKXnapaTTbIK MOTIHHIH JKaHPJIBIK €pPEeKIIeNIri.

[IpakTHueckoe 0CBOEHNE aKTEPCKOW UMIIPOBU3AIIUM, HA OCHOBE APAMATYPIrUH U
HWHCHOCHUPOBKHU JTUTCPATYPHBIX ITPOU3BEACHHUN, CIOBECHOT'O BSaHMOHeﬁCTBHﬂ, OpTraHUYCCKOIro
JIEMCTBUSA, BO3JEHCTBUSA Ha nmapTHepa. Co3/laHne «KUHOJIEHTHI BUJICHUI». PedeBas
XapaKTEepHOCTh B KaHpax dcTpasl. H(hopMalmoHHble 1 aHaTUTHYeCKue XaHphl. PaboTta
WH(POPMAITMOHHBIMHU TEKCTAMH U aHan3. JKaHPOBBIN 0COOCHHOCTSIMHU HH(OPMAIITMOHHOTO
TEKCTA.

Practical mastering of acting improvisation, based on dramaturgy and staging of literary
works, verbal interaction, organic action, impact on a partner. Creation of a film of visions.
Speech specificity in pop genres. Information and analytical genres. Work with informational
texts and analysis. Genre features of the informational text.

KiroueBbie komnerenuun/ Key competences

ITK1 Opranukaibik opeKeT JIEMEHTTEPIH aHBIKTAN/IbI )KOHE aXKbIpaTaIbl
[IK2 Caxnana opraHMKaIbIK CE3IMI1 JaMbITAIbI

[TK3 CaxHana opraHUKajbIK SPEKET €T aaajbl

[TK4 Ic-opekerTep MeH OKUFaJIapbIH JJOTUKAChl MEH PETIH TYCiHE I
[TIK1 Onpenensier U pa3auyaeT 3JIEMEHTh OPraHUYeCKOTO JICHCTBUE
[1K2 BeipabaTbiBaeT OpraHmuecKkoe CaMO4yBCTBUE Ha CIICHE

[IK3 YMeer opraHuyHo ACHCTBOBAaThH Ha CLICHE

[1K4 Oco3HaeT J0TUKY U MOCIe0BaTeIbHOCTD JEMCTBUH U COOBITUN
ITK1 Identifies and distinguishes elements of organic action

ITK2 Develops an organic sense of well-being on stage

ITK3 Able to act organically on stage

ITK4 Understands the logic and sequence of actions and events

®opma utoroBoro kouTpo.s/ Form of [TpakTukanbik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJIFaH TalrcblpMalap, KOCbIMIA
matepuanaap xxoHe T. 6. /YMKJI, cuna0ye,
3a/1aHMsl 7151 IPAKTUYECKUX 3aHITHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

Ponbain OeiiHenik KypbuibiMbl/ OOpa3HbIii
ctpoit poyn/The figurative structure of the role

Ha3Banue AUCHHUITIIMHBI
Discipline name

Axrep mebepiiri enepi 111/ UckyccTBo
axrepckoro mactepctBa III/ The art of acting
111;

Inka IUCUUIIHHBI
Cycle of discipline

B (KB)

Koa aucuunjanHbl
Discipline code

IAM 111 2214-5kmH

Cemectp 3
Semester
KoauuecrBo kpenutoB ECTS 2

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeIUuTOB

Form and types of educational activities /
Number of credits

[paktuyeckue 3ansatus/ Practical lessons — 20
CPO/Students’ independent work — 30

CPOII/ Students’ independent work with tutor
-10

IpepexBusurel/ Pre-requsites

Axrep mebdepuiri enepi Il/ UckyccTBo
aktepckoro mactepcrpa I/ The art of acting
II;

b

IMocTpekBU3NTHI/
Postrequisites

Axrep mebdepriri enepi [V/HckyccrBo
aktepckoro macrepera [V/ The art of acting

1V;

e uzyuenusi/ Goals of studying

AKTepIBIK OHEp IEMEHTTEPIH OUTyre apHaJFaH KaTThEYJapbl OpbIHAAY. Pelre coiikec eH MaHbI3 b
MIHZISTTEP MEH SpEKeTTep Il aHbIKTaii OuTy. PeriH 1yphIc eMxopu3nKabIK l-ayKaThiH Taba OuTy.
BeimonHenne ynpaxHeHHd Ha OBJIAJICHUE YIEMEHTaMH aKTEPCKOTO MACTEPCTBA. Y MEHHUE OIPEACIUTh
HanOoJiee BaOKHBIE 3a/aull M JCHCTBHUS B COOTBETCTBHM C POJIbIO. YMEHHE HAWTH TPABUILHOE
MCUXO(H3UUECKOE CAMOTYBCTBHE POJIU.

Performing exercises to master the elements of acting. Ability to identify the most important
tasks and activities according to the role. The ability to find the correct psychophysical well-
being of the role.

Conepxanue/ Content

AKTepiik meOepiliKk 3JEMEHTTEpPIH MEHIepyre apHajfaH J>KaTThIFyJIap: OWIIIBIK ETTEPaiH
00caHCybI, CaxXHAIBIK 3€WiH, KU, aKTepIep/IiH ©3apa dPEeKeTi, CaxHAJbIK Heri3jaeMe, TEMIIO-
putM. Penre colikec eH MaHBI3ABI TalCbipMa MEH OpEeKeTTi aHbIKTaik Oimy. bepinren
KarJainapaa OpraHuKaiblK MiHE3-KYJIBIKTHI Ta0y. JlypbIc MCuX0o(U3NKaANBIK 91I-ayKaTThl Taby
MYMKIHJIr. AKTEpIIiK OHEP ANEMEHTTEPIHE HKaH-)KAKThI OKBITY.

pra)KHeHI/Iﬂ Ha OBJIAQJACHUC JJICMCHTAMU dKTCPCKOIO MACTCPCTBA: MbIIICUYHASA PCIaKCalus,
COCHHMYCCKOC BHUMAHUC, B006pa)KeHI/Ie, BSaHMOHeﬁCTBHG AKTCPOB, CHCHUYCCKOC O6OCHOBaHI/IC, TEMIIO-
putM. OnpezieneHrie HarOonee BOKHOM 3a1aui U JISUCTBUS B COOTBETCTBUU C poiibto. HaxokneHue
OPraHn4HOIO TOBCACHHS B JAHHBIX CHUTyaAllUsIX. CrocoOHOCTE HAHTH IpaBUIIbHOC HCI/D(O(I)I/BI/ILICCKOC
camouyBcTBHe. KoMItiekcHoe 00ydeHre eMeHTaM aKTepCKOro MacTepCTBa.

Exercises to master the elements of acting: muscle relaxation, stage attention, imagination,
interaction between actors, stage rationale, tempo-rhythm. Determine the most important task
and action according to the role. Finding organic behavior in given situations. The ability to find
the right psychophysical well-being. Comprehensive training in the elements of acting.

KioueBbie komnerenunu/ Key competences
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AKTepITiK OMBIH 7IEMEHTTEPIH MEHIepe/Ii KoHE JKaTThIFyJapa KoJiaHa bl Penre coiikec eH MaHBI3/IbI
MIHJIETTEp MEH KKETTI OpeKeTTepIi aHbIKTay OUTiMi Oap. PeriiH Typhic NCHXO(MH3UKAIBIK QT-ayKAThIH
KaJiai Tabyra OOJIaThIHBIH OUTeIL.

Brnageer anemeHTaMu akTepCKOro MacTepCTBa U PUMEHSIET MX B YIIPaKHEHUSAX. Brajaeer 3HaHusAMH 110
OTIPE/IEITICHNIO HAnOOoJIee BAKHBIX 3a71a4 M HEOOXOAMMBIX JICUCTBUI B COOTBETCTBUM C POJIBIO. YMEeT
HANTH MPaBIIBHOE TICHXO(MH3MYECKOE CAMOYYBCTBHE POJIHL.

Masters the elements of acting and applies them in exercises. Possesses knowledge of
identifying the most important tasks and required actions according to the role. Knows how to

find the correct psychophysical well-being of the role.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchlpMaliap, KOChIMIIA
Marepuanaap xoue T. 0. /YMK]I, cunnalyc,
3alaHus OJisd HpaKTI/ILIeCKI/IX 3aH$ITI/II\/'I,
JIOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Ponbaig 6eitHenik KypblabiMbl/ OOpa3HbIT
ctpoit posu/The figurative structure of the role

Ha3zBanue [ucuunJanHbl
Discipline name

Cewmcepnecy Herizaepi/ OCHOBBI (peXTOBaHUS
/Fencing Basics

nka IUCUUIIHHBI
Cycle of discipline

b/l (KB)

Koa nucumnianunl
Discipline code

IAM 111; OF 2214-3kuH

CemecTtp 3
Semester
KoanuecrBo kpenntoB ECTS 5

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 20
Men.rp/Small group - 30

CPO/Students’ independent work — 75

CPOIl/ Students’ independent work with tutor
- 25

IpepexBusurel/ Pre-requsites

Purrunr werizaepi II/ OcHoBwl Purrunr 11/
Rigging Basics Il;

Kpoccdur nerizaepi 11/ OcHoBbl kpoccut 11
/ Basics of crospfit II

IHocTpekBU3NTHI/
Postrequisites

Cemcepriecy Texaukachl/ TexHuka
¢dextoBanus/Fencing technique

Heau uzyuenus/ Goals of studying

ApHaiibl caxHaJIBIK YPBIC TOCUIIEPl MEH KOPFAaHBIC HETI3IEPIMEH ceMcepiieCy TEXHUKAChIHBIH
Herizziepin MeHrepy. Kpuibimmnen cemcepnecy tocingepid merrepy (XVI — XVII £f.).
OBnajieHne OCHOBaMM TEXHUKHU (EXTOBAHUS, C OCHOBAMHM CIEIIMATIbHBIX CIIEHUYECKUX OOEBBIX
npueMoB u 3amuT. OBnaneHue npueMamu dexroBanus Ha mmarax (XVI - XVII Beka).
Mastery of the basics of fencing techniques, with the basics of special stage combat techniques
and defenses. Mastering the techniques of fencing with swords (XVI - XVII centuries).

Coaep:xanue/ Content
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ApHaiibl caxHaJIBIK YPBIC TOCUIIEPi MEH KOPFAHBIC HETI3IEPIMEH CeMCepIieCy TEeXHUKACHIHBIH
Herizzepin menrepy. Cemcepiaecy (XVI - XVII #r.). AxTepre KaxerTi (U3UKAIBIK >KOHE
MCUXO0(M3UKAIBIK KACUETTEP/l JaMBITY: 3€WiH, Peakius >KbUITAMIBIFbI, HKEMJIUTIK, SNTLUIIK,
BIPFAK. «MYCIHJIK», «KayBIHTEPJIIK Ce31M», «IKCHPECCHUBTI (hopMa ce3iMix.

OBnajieHre OCHOBaMH TEXHUKHU (PEXTOBAHUS, C OCHOBAMH CIIEIIMATIBHBIX CIICHUYECKUX OOEBBIX
npuemMoB U 3ammT. DexroBanue Ha mmarax (XVI - XVII Beka). PasBurne He0OX0IUMBIX
aKTepy QU3NYECKUX U MCUXO(PU3NIECKUX Ka4eCTB: BHUMAHUE, OBICTPOTA PEaKIuy, THOKOCTb,
JIOBKOCTh, PUTMHUYHOCTB. «CKYJIBITYPHOCTB», «UYBCTBO 0O0S», «YyBCTBO BBIPA3UTEIHHOU
(bopMBI».

Mastery of the basics of fencing techniques, with the basics of special stage combat techniques
and defenses. Fencing with swords (XVI - XVII centuries). Development of the physical and
psychophysical qualities necessary for an actor: attention, speed of reaction, flexibility,

dexterity, thythm. “sculpturality”, “sense of battle”, “sense of expressive form”.

KioueBbie komnerenunu/ Key competences

Kopiay TeXHMKaChIHBIH HETBAEpIH MEHrepy. ApHaibl CaxHAJBIK YPHIC SMICTEPI MEH KOPFaHBIC
Herizaepin oieni. Cemcepriecy Tocinaepine ve (XVI—XVII#r.).

OBJ'Ia)IeeT OCHOBAMHU TCXHUKU q)eXTOBaHI/IH. B)Ia)IeeT OCHOBaMH CIICOUAJIBHBIX CIICHUYCCKUX
00eBbIX TIpUEeMOB U 3amuT. OBiajeeT npueMamu ¢pextoBanus Ha mimarax (XVI - XVII Beka).
Master the basics of fencing techniques. Learn the basics of special stage combat techniques and
defenses. Master the techniques of fencing with swords (XVI - XVII centuries).

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunmnadyc,
3aJ[aHus IS TIPAKTUYECKUX 3aHSATHH,
JOTIOJTHUTEILHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

Poubain Oetinenik KypbLibiMbl/ OOpa3HbIii
crpoii poau/The figurative structure of the role

HaumeHoBaHue MoayJist
Module name

Ha3zBanue [ucuunjanHbl
Discipline name

Caxua TutiHig Texaukacs! 1/ Texauka
cuennuecko peun I/ Technology of the
scenic speech |

Iuka (uCOUIIMHBI
Cycle of discipline

B/T (KB)

Koa nmcunniannbi
Discipline code

TSR | 2215-ant

Cemectp 3
Semester
KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/KOJIN4eCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

Menxkorpymmnosoe 3austue/ Small group
lesson — 30

CPO/Students’ independent work — 45
CPOIV/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Caxna Tini Herizaepi 11/ OcHOBBI crieHHYecKOH
peun 11/ Fundamentals of Stage Speech II

60




IocTpekBU3UTHI/ Caxna TiniHIH TeXHUKACHI 11/
Postrequisites Texnuka cuennyeckoit peun 11/
Technology of the scenic speech 11

ey n3yuenusi/ Goals of studying

YIITTBIK MPO3aJIBIK, HIBIFapMaliapIarbl CO30€H OpEKeT €Tyl 3epTTey, YChIHBUIFAaH apTThI
KarJalIpl aHBIKTAY, 9/1e0M MOTIHAET1 OpeKeT apKaybl MEH TYIKI MaKCATThI, JIOTUKAJIBIK
AaMyhbl, MOTIH aCTapbIH ally MCH KWHOJICHTAKOPYMCH JKYMBIC.

PabGora HazJg I[eﬁCTBeHHBIM CJIOBOM B HAIMOHAJIBHBIX IMPO3aNYCCKUX INPOU3SBCACHUUAX,
OIIpCACIICHUE MMpcaIaraCMbIX 06CTO$IT€JIBCTB, CKBO3HOT'O I[ef/'ICTBI/ISI " CBCPX3agayd B
JIUTCPATYPHOM TCKCTC, JIOTHYECKOU HepCHeKTI/IBOf/'I, PACKPBITHEC TCKCTA U KI/IHOJIGHTaBI/IIleHI/If/'I.
Work on an effective word in national prose works, definition of the proposed circumstances,
end-to-end action and super-tasks in a literary text, logical perspective, disclosure of the text
and film visions.

Conep:xanue/ Content

DOoHaUUATBIK JIEM ally €peKIIeNirl, KUMbLI, 1C 9pEeKeT Ke31Her1 AeM ally KOOpAUHALIUACH MEH
yinecimi. JIMKIUSHBIH aHBIKTBUIBIFBI, aPTUKYJISALNS, CO3/1€T1 Op(POIMUSIIBIK 3aHABUTBIKTAPIBIH
cakTanybl. KepkeM MOTIHAEpPMEH KYMBIC: YATTBIK Ka3yLIblIap MEH aKbIHAAPBIH MPO3aJIbIK
HIbIFapMajapblHaH ajJbIHFaH Y31HIUIEp, QHTIMeIep, Mblcaiiap, MO3TUKAIBIK KOMIO3ULIMSIIAD —
JKBIpaynapasl MEHIEPY.

Cneumbm(a q)OHaIII/IOHHOFO AbIXaHHA, KOOpAWMHAIWA U KOOPCKIWA AbIXaHUS IIPU IBUKCHHUU U
neicTBun. YeTKOCTh AUKITUHU, apTUKYIISAINA, COOM0IeHne OphOITUISCKUX 3aKOHOMEPHOCTEH
B cjoBe. PaboTa ¢ Xy/105KeCTBEHHBIMU TEKCTaMU: OTPBIBKU U3 IPO3AUYECKUX MTPOU3BEICHUIN
HAIIMOHAJIBHBIX ucareneu u IMO3TOB, paCCKa3bl, IPUMEPHI, IOITUUCCKUE KOMIIO3UIINH —
OBJIAJICHUE XBIPAY.

The specifics of phonation breathing, coordination and coordination of breathing during
movement and action. Clarity of diction, articulation, observance of orthoepic patterns in the
word. Working with artistic texts: excerpts from prose works of national writers and poets,
short stories, examples, poetic compositions — mastering zhyrau.

KuroueBbie komnerenunu/ Key competences

- @OHANMSUTBIK THIHBIC aTyIbI MEHT€PreH KOHE JBIOBIC TUATIA30HbBIH J1aMbITAIbI

- JIMKIUSHBI )KETUIAIPY YIIIH KYPAET apTUKYJISIHUSUIBIK-TBIOBICTHIK KOMOMHAIMSITAP b
KOJITaHa bl

-Bnaz[eeT (bOHaI_[I/IOHHBIM JAbIXaHUEM U pa3BHUBACT JUAIIO30H 3BYyYaHHA

-HpI/IMeHﬂeT CJIOXKHBIC apTUKYIIAIUMOHHO-3BYKOBBIC COUCTaHUA IJIA YCOBEPIICHCTBOBAHU A
JUKIIUU

-Possesses phonation breathing and develops a range of sound

-Uses complex articulation and sound combinations to improve diction

dopMa UTOTOBOT0 KOHTPOJIS [TpaxTukansik kepcerinim /IIpakTuueckuit
noka3s/ Practice performance
Pa3naTounblii MaTepuas [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TalcblpMaliap, KOChIMILA
matepuanaap xoHe 1. 6. /'YMKJ, cuna0ye,
3a/1aHMsl 7151 IPAKTUYECKUX 3aHIATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.ist Ponbain GeiiHeniK KypblIbIMbl/
Module name OO6pa3ublit cTpoii posn/

The figurative structure of the role
Ha3Banue 1ucuMnJIMHbI Ce3 ceilney TexHUKachl 1/
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Discipline name

Texuuka peun I/
Speech techniques |

UK AMCHHUIIMHBI bl (KB)
Cycle of discipline

Koa nucuunjanubI TR 12215
Discipline code

Cemectp 3
Semester

KonuuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

Menxkorpymnmosoe 3austue/ Small group
lesson — 30

CPO/Students’ independent work — 45
CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Caxna tini Herizaepi 11/
OcHoBHI crienndeckoi peun 11/
Fundamentals of Stage Speech 11

IMocTpekBU3NTHI/
Postrequisites

Ces3 cetiney Texnukacor 11/
Texnuka peun 11/
Speech techniques 11

Leaun u3yuenus/ Goals of studying

Ceilsiey MEH oH cally 1aybICTapbIH Mapaien i AAMbITa OTHIPBIIM, YITTHIK aKbIH-
KazylIbUIAP/IbIH IIbIFapMallapbIMEH jkoHE (DOBKIOPIIBIK MOTIHIEPMEH KYMBIC icTeyre

MalllbIKTaHy.

[IpakTuka paboThl C MPOU3BENCHUSIMHU HAITMOHAIBHBIX MTOTOB U (OJBKIOPHBIMH TEKCTAMH C
OJHOBPEMEHHBIM PA3BUTHEM PA3TOBOPHOI'O M IMIEBYECKOI'O I'0JIOCA.
Practice working with works of national poets and folklore texts while simultaneously

developing speaking and singing voices.

Conepxanue/ Content

Ceiiniey MEH oH cally JIJaybICTapbIH MMapajuIesi/ll JaMBITY, TaybIC YHIH OaibITY kKoHE OCKITY,
JAYBICTBIH 9YEe3IUIIr MEH Ca3/IbUIBIK MOJICHHETIH TopOueney. [Icuxomorusibik opi
(U3HOJIOTHSUIBIK KBICBIMHAH apblTy. Op(Oo3MUsIbIK MAIIBIKTAPbI XKETULAIPY. JuKIms,
aptukyisus. Ce3 opekeTiHiH 3JeMeHTTepl. ¥JITThIK aKbIH-)Ka3YIIbUIAPIbIH
HIbIFapMajapbIMeH, (POBKIOPIIBIK MOTIHICPMEH KYMBIC icTey.

CoBepIICHCTBOBAHKE PEYEBOTO I0JI0CA MAPAIUICIBHO C IIEBYSCKUM, YKPEILICHHE U
oforalieHue ero quarna3ona, BOCIUTaHue HHTOHAIMOHHO -MEI0JN4eCKON KyabTyphl. CHsTHE
MICUXOJIOTHYECKUX M (PU3NICCKUX 3KUMOB. COBEPIIICHCTBOBAHNE HABBIKOB OP(OIITHH.
JIMKIMs, apTUKYJISIHS. DIEMEHTBI JeHCTBEHHOTO ciioBa. PaboTa Hax dosbkiIopom,
MIPOU3BEACHUSIMH HAIMOHAIBHBIX MMMCATEICH U TIO3TOB.

Improvement of speech voice in parallel with singing, strengthening and enrichment of its
range, education of intonation-melodic culture. Removal of psychological and physical
clamps. Improving spelling skills. Diction, articulation. Elements of the active word. Work on
folklore, works of national writers and poets.

KioueBbie komnerenunu/ Key competences

- GoHANMIIBIK THIHBIC alybl MEHI'€PIeH KOHE JbIObIC TUAana30HbIH JAMbBITAIbI

- JIMKIMSIHBI )KEeTUIAIPY YIIIH KYpaeii apTHKYISIUSIIBIK-IbIOBICTHIK KOMOUHAIHSIIAPIbI
KOJIJaHa bl

-Bnaneer poHAMOHHBIM JBIXaHUEM U Pa3BUBACT IUATIO30H 3BYyUYAHHS

-IIpuMeHseT CoKHBIE ApTUKYISIIMOHHO-3BYKOBBIE COUETAHHUS JUIsl YCOBEPIIICHCTBOBAHUS
JTUKIAH
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-Possesses phonation breathing and develops a range of sound
-Uses complex articulation and sound combinations to improve diction

CDopMa HUTOroBOIro KOHTpPOJIsA

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

Pa3naTouHbiii MaTepuaJ

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJFaH TalcelpMasiap, KOChIMILA
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHus 1JId ITPAKTHUYCCKUX 3aH$ITI/II7I,
JOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Ponbaig OeliHenik KypbUIbIMbl/
OO6pa3uslit cTpoit poau/
The figurative structure of the role

Ha3Banue AUCHUIIIIMHBI
Discipline name

Kepkemces oxy mebepiiri I/
MacrepcTBO XyH0KeCTBeHHOTO uTeHus I /
Mastery of dramatic reading |

Huxa 1ucuunIMHbI B/l (KB)
Cycle of discipline

Koa qucuMnminHbl MHCh | 2215
Discipline code

Cemectp 3

Semester

KoanuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

Form and types of educational activities /
Number of credits

Menkorpynmosoe 3anstue/ Small group
lesson — 30

CPO/Students’ independent work — 45
CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Caxna tini Herizaepi 11/
OcHoBHI crienndeckoi peun 11/
Fundamentals of Stage Speech 11

IMocTpexkBU3UTHI/
Postrequisites

Kepkemces oky mebdepairi 11/
MacTtepcTBO Xy105K€CTBEHHOTO uTeHus 11/
Mastery of dramatic reading Il

ey uzyuenusi/ Goals of studying

Kepkem oKyJbl KETUIAIPY apKbUIbI, YATTHIK aKbIH, dKA3YIIbLIAPIbIH MPO3ATIbIK KOHE
MMOATUKAJIBIK IIbIFapMaIapblHAH Y3IHIUIep MEHTepiIeIi.

COBepI_HeHCTBYSI XYAOXKECTBCHHOC YTCHUC, U3YUAROTCA OTPBIBKU U3 IIPO3ANICCKUX U
IIOOTHYCCKUX HpOH3B€I[€HPII>i HaIlMOHAJIbHBIX ITO3TOB U nucarenen.

While improving artistic reading, excerpts from prose and poetic works of national poets and

writers are studied.

Coaep:xanue/ Content

"KepkeMce3 oKy medepiri" moHiHIH JaMybIHbIH HET13/1epl MEH Ke3eHAEpiH 3epTTeH/Il.
Kepkem oKybI KETUIIIpy MoceTeNnepi MeH IIeIIeH coilliey OHepiH MeHTrepTeal. ¥ITThIK aKbIH,
’Ka3yIIbUIAP IBIH MPO3AJIBIK )KOHE MOATUKAJIBIK HIBIFapMajiapblHaH Y31HAUIEp MEHrepiie .
[To33usnbIK kKomno3uusiiap. CaTUpaibIK MIbFapMaiap: MbICAJ, 9311, ChIKAK.

OcBoeHue MPaKTHYECKUX OCHOB 0a30BOT0 UYTEHHUS XYI05KECTBEHHOTO CJIOBA. M OPATOPCKOTO
HCKYCCTBA, 3Tamnbl U (OPMHUPOBAHHUS PA3BUTHUSI MACTEPCTBA XYI0’KECTBEHHOTO YTCHHUSI.
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HpOGJIeMH OCBOCHHUA U COBCPIICHCTBOBAHUA XyAJOXKCCTBCHHOI'O CJIOBA HA MaTCpHUAJIC
HaIMOHAJILHOM P03kl ¥ 1033UU. OTPHIBKU U3 P03, PACCKa3bl, CATUPUUECKUE TPOU3BEICHUS:
0acHU, IOMOD U caTHpa.

Mastering the practical foundations of basic reading of a literary word. and oratory, stages and
formation of the development of the skill of artistic reading. Problems of mastering and
improving the artistic word on the basis of national prose and poetry. Fragments from prose,
stories, satirical works: fables, humor and satire.

KioueBbie komnerenunn/ Key competences

[1K1 Ka3ak yaTThIK aKblH-Ka3yIIblIapbIHBIH MO3TUKAJIBIK 5KQHE ITPO3AJIBIK IIbIFapMallapblH
KOPKEM OKY IIeOepIIirii MeHrepreH

[1K2 ®oHauusabIK THIHBIC aJ1y]Ibl MEHTE€PIeH 5KQHE JAbIObIC AUAIa30HbIH JaMbITa bl

[1K3 JIMKIusHbl KETULAIPY YIIIH KYPAEl apTUKYISIUSIBIK-IbIOBICTHIK KOMOMHALUSIIAPIbI
KOJITaHA bl

[IK1Bnaneer MacTepcTBOM XyI0KECTBEHHOTO YTEHUS IIPO3aMYECKUX U IIOITUIECKUX
MIPOU3BEICHUH Ka3aXCKUX HAIMOHAIBHBIX MTACATEIIEN U MI0TOB

[TIK2 Brnaneer (oHAaIMOHHBIM JBIXaHUEM U PA3BUBACT MAINIO30H 3ByYaHUS

[1K3 ITpumeHsieT cioxkHble apTUKYISIIMOHHO-3BYKOBBIE COUETAHUS JIIsl YCOBEPIIEHCTBOBAHUS
TUKIAN

ITK1Possesses the skill of artistic reading of prose and poetic works of Kazakh national writers
and poets

ITK2 Possesses phonation breathing and develops a range of sound

ITK3 Uses complex articulation and sound combinations to improve diction

dopMa UTOrOBOI'0 KOHTPOJISA [TpaxTukansik kepcetinim /IIpakTuueckuit
nokas/ Practice performance

Pa3naTouHblii MaTepua [TOOK, cunnabyc, mpakTUKabIK cabaKTapra
apHaJFaH TancelpMaap, KOChbIMILA
Marepuanaap xxone 1. 0. /YMK]I, cunnadyc,
3aJaHus 711 IPAKTUUECKUX 3aHATHH,
JOTIOJIHUTEBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaunmeHnoBanue MoayJist Ponbaig Oefinenik KypbuibiMbl/ OOpa3HbIi

Module name ctpoii poim/The figurative structure of the role

Ha3Banue AUCHUNJIMHBI Tprok caxnanapsl mebdepiiriniyg Herizuepi I/

Discipline name OCHOBBI MacTepCTBa TPIOKOBBIX CIieH I/ Stunt
Scene Mastery Basics |

Huka AMCHHUIINHBI B/l (KB)

Cycle of discipline

Koa pucuunianHbI OMTS 2215-5kmmH

Discipline code
3

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI [Tpaktuueckue 3ansTust/ Practical lessons — 30

/K0JIM4eCTBO KPeANTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits -15

IpepexBusurtel/ Pre-requsites [Tnactukansik siprak / [lnactuueckas
putMuka / Physical rhythm;
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Kpoccour meriznepi 11/ Ocuosl kpocchur 11
/ Basics of crospfit 1I;

Purrunr nerizaepi 11/ OcuoBel Purrunr 11/
Rigging Basics Il

IMocTpekBU3NTHI/ Tprok caxHamapsl mebdepiiriniyg Herizaepi 11/
Postrequisites OcCHOBBI MacTepCTBa TPIOKOBBIX crieH 11/ Stunt
Scene Mastery Basics Il

Leaun u3yuenus/ Goals of studying

Kepkem Typae yWbIMIacThIpbUIFaH dictepi (YpbIC omicTepi, COKKbUIAp, KyIay *oHE T.0.)
opeiHAal Oity. Kplibli, 6anTa, mblak )kKoHe TAPUXH KbIPIIBbl KapyJIapIblH OpTYPIIi TYpiepiMeH
HET13T1 )KaTTBIFYJIapblH OUTY. MBUITBIKKA HENTIK €Ty IiH MOHI MEH MarbIHACHIH TYCIHY.

YMeHue HUCHOIHUTH XYJO0’KECTBEHHO OpraHuM30BaHHbIE IMpHUEeMbl (OOE€BbIE MPHEMBI, YAApPHI,
najgeHuss U T. A.). BrnageHue 0a30BbIMH YOPaKHEHHUSAMH C MEYOM, TONOPOM, HOXKOM,
Pa3IMYHBIMHA BUJAMH UCTOPHUYCCKOTO XOJIOJHOTO OPYKUA. ITormMmaHne cMBICTA W 3HAYEHUS
MIpH BJIAICHUU OPYKHUEM.

Ability to perform artistically organized techniques (fighting techniques, strikes, falls, etc.).
Introducing basic exercises with a sword, axe, knife, and various types of historical edged
weapons. Understanding the meaning and meaning of gun ownership.

Conep:xanue/ Content

OpbIHAAYIIBIAAH OCHI TPIOKTEpTre 1medep eqiKTey/ 11 TajJan eTeTiH KOPKeMIIK YIHbIMIaCThIPhIIFaH
TPIOKTEPI (PKaybIHTEPJIK KUMBUIIAP, COKKbUIAp, KEepeMeT Kyjiay >koHe T.0.) OpBIHIAy.
Kputblmnen, 6antameH, MbIIAKIEH, TAPUXU CYBIK KapylapAblH 9pTYpil TypJepiMeH Herisri
KATTBIFyNapAbl MeHrepy. Kapy-apakTbl HeMJieHy >KOHE KEHICTIKTE €pKiH KOo3Fally
JIaF IbLTApbIH KepceTe OuTy.

XyH0KeCTBEHHO COCTaBJICHHBIE MPpUEMBI (OOEBBIE MPUEMBI, Yapbl, HEBEPOSTHBIC MTAJICHUS U T.
11.), TpeOyIoIre OT UCTIOJHUTENSI HABBIKOB B HCKYCHOM TMOJAPayKaHUU dTUM TprokaM. OcBoeHue
0a30BBIX YIPWKHEHUH C MEYOM, TOIIOPOM, HOXOM, Pa3IMYHBIMU BHJIAMH HCTOPHUYECKOTO
XOJIOJTHOTO OPYXKHs. YMEHHE MPOJAEMOHCTPUPOBATh MACTEPCTBO MPHU BIAJACHUU OPYXKUEM U
CBOOOJIHBIM TIEPENIBIDKEHHEM B TMpocTpaHcTBe. CMbICT, 3HaueHHWE W O€30MacCHOCTh TIPH
BJIAACHUHU OPYKHEM.

Artistically organized techniques (fighting techniques, strikes, incredible falls, etc.), requiring
the performer to skillfully imitate these tricks. Mastering basic exercises with a sword, axe,
knife, and various types of historical edged weapons. The ability to demonstrate mastery of
weapons and free movement in space. Meaning, significance and safety in gun ownership.

KiroueBbie komnerenuun/ Key competences

Kepkem yiibIMaacThIppUIFad SicTepal (3KEeKMe->KeK oficTepi, COKKbUIap, Kyay jkoHe T.0.)
opbIHIal anael. KpuisiiimneH, 6anTaMeH, MbIIIaKIeH K9HEe TaApUXH KbIPIIbI KapylapAblH SpTYpii
TypJepiMeH Heri3ri xkaTTeirynapsl oinesni. Kayirncis kapyabl ycray qarapliapbiHa He.

YMeeT HCIOJIHUTH XYAOKCCTBCHHO OPraHU30BAHHBIC TIPHCEMbIL (6OCBBIG I[MpUueMbl, YyHAaphl,
IIaCHUA U T. I[.). 3HaeT 0a30BbIe YIIpaKHEHUA C MCUOM, TOIIOPOM, HOKOM, pa3JIMYHBIMU BUAaMU
HCTOPHUYCCKOT'O XOJIOAHOT'O OPYIKUSL. Bna):[eeT HaBBIKAMH 0€30I1aCHOTO BJIAZICHUA OPYKHUECM.
Able to perform artistically organized techniques (fighting techniques, strikes, falls, etc.).
Knows basic exercises with a sword, axe, knife, and various types of historical edged weapons.
Possesses safe weapon handling skills.

®opma utorosoro koutpo.s/ Form of [TpakTukanbik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsbiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabakTapra

apHaJFaH TancelpMaiap, KOChIMINA
matepuanaap xxoHe 1. 6. /YMKJI, cuna0ye,
3a/laHus JJIs TPAKTUYECKUX 3aHSATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
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syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.st Ponbain Geiinenik KypbuisiMbl/ OOpa3HbIi

Module name ctpoit posn/The figurative structure of the role

Ha3Banue qucuMnjinHbI XaNbIKTHIK-caxHABIK Ou Heri3aepi / OCHOBBI

Discipline name HapoIHO-cleHn4Yeckoro Tanna / Basics of folk
stage dance

kg AUCUMIITTMHBI b/l (KB)

Cycle of discipline

Koa pucuunjanubI ONST 2216-anr, amT, apx

Discipline code

Cemectp 3

Semester

KoumnuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BHIbI Y4eOHBIX 3aHATHI [Mpaktuueckue 3ansTust/ Practical lessons — 30

/K0JINYeCcTBO KPeIUuTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits - 15

IpepexBusurel/ Pre-requsites Tapuxu-TypMbICTBIK Ou Herizaepi / OCHOBBI
ucTopuKo-ObIToBOTO TaHma / Basics of
historical and everyday dance

IMocTpexkBU3UTHI/ Kazaxckwnii TaHel

Postrequisites

e uzyuenusi/ Goals of studying

XaNbIKTBIK CaxHATBIK OWIIH HET3r KAMBUIIAPBIH OKBII-YUPeHy. XalbIKThIK CaxXHAJIBIK Owre
HET3/IeNTeH OU IIbIFapMaIapbIH 3ePTTEY.

N3ydenne 06a30BbIX MBIKEHHUI HAPOTHO-CIICHUYECKOTO TaHIA. V3ydyeHre TaHIIeBaIbHBIX KOMITO3HUIIUMA
Ha OCHOBE HapOTHO-CIICHUYECKOTO TaHIIA.

Studying the basic movements of folk stage dance. Study of dance compositions based on folk
stage dance.

Conep:xanue/ Content

XaJbIKTBIK ~CaxHAJIBIK OWJIH HETI3ri KUMBUIAAPbl. XaJbIKTBIK JKOHE CaxXHAIBIK OH
MaTcepHrajigapbl OOMBIHIIIA I[CHeHiH IIACTUKACBIH JaMbITyra apHaJiraH JKaTThbIFyJjap. ¥J'ITTBIK
OeliHeNIK Heri3dl. Op Typil XalbIKTapAblH YITTHIK KYHJIBUIBIKTApbIH TYCiHy. bomamak
peXHCcceplepAiH TeMIIepaMeHT1 MEH KEeKe epeKIIeNiriH ama oury. XalbIKThIK-CaXHalbIK OUre
Hel"iSI[CJ'IFCH ou KOMIIO3UIHAJIAPbI.

bazoBrie JABWKCHHMA HAPOAHO-CLICHNYCCKOI'O TaHIIA. YHpaH(HeHI/Iﬂ IS pa3BUTHS TINTACTUYHOCTH KOPITYyCa
Ha Marcpuajic HAPOJAHLIX W CHCHUYCCKHUX TAHIICB. OCHOBEI HaHHOHaJIbHOﬁ 06pa3HOCTI/I. ITonumanue
HaITMOHAJIbHBIX HeHHOGTeﬁ Pa3s/IMYHbIX HAPOAOB. BrBnenue TEMIICpAMCHTA 1 WHIWBUAYAIBHOCTH
Oyaylmx pexuccepoB. TaHIeBaTbHbIE KOMIIO3UIMU Ha OCHOBE HAPOIHO-CIIEHUYECKOTO TaHIIA.

Basic movements of folk stage dance. Exercises for the development of plasticity of the body on the
material of folk and stage dances. Fundamentals of national imagery. Understanding the national values of
various peoples. Revealing the temperament and individuality of future directors. Dance compositions
based on folk stage dance.

KioueBbie komnerenunu/ Key competences

XanbIKTBIK, CAXHATIBIK OWJIIH HET13r KUMBUIIAPLIH OUte/Tl. XabIKThIK CaXHATBIK OUre HeriB3IeNreH Ou
HIbFapMaJIapbIH OPbIH/IAY/IbI OUTe/Ti.

3Haer 0a30Bble BWKEHHS HAPOJHO-CIIEHMYECKOTO TaHIA. YMeEET WCIUIONHATh TAHIICBATBHBIE
KOMIIO3MITMU Ha OCHOBE HAPOTHO-CIIEHUYECKOTO TAHIIA.
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Knows the basic movements of folk stage dance. Knows how to perform dance compositions
based on folk stage dance.

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

®opma utorosoro kourpo.s/ Form of
final control

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJFaH TalcelpMasiap, KOChIMILA
marepuanaap xxoHe 1. 0. /YMKJI, cmnalyc,
3alaHuA IJId IMPAKTUYCCKUX 321H$ITPII>1,
JOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

Pa3narounslii MmaTepuas / Hand outs

HaumeHoBaHue MoayJst
Module name

Ponbaig 6eitnenik KypbuibiMbl/ OOpa3HbIf
ctpoit ponu/The figurative structure of the role

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Kasipri 3aman¥rbl xkekme-xek enepi [ /
CoBpemennsle enuHo6opeTBa I/ Modern
martial arts |

Huxa 1ucuMnIHbI B/l (KB)

Cycle of discipline

Koa qncunnianubl SE | 2216-3kuH

Discipline code

Cemectp 3
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMYECTBO KPeAUTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3anstus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Kpoccdur verizaepi 11/ OcnoBbl kpocchut 11
/ Basics of crospfit 11

IMocTpexkBU3UTHI/
Postrequisites

Kasipri 3amanrbl sxekie-kex onepi Il /
Cospemennbie equaooopersa 11/ Modern

martial arts |1

e uzyuenusi/ Goals of studying

Kaszipri 3amaHFbI xKeKIe-)KeK OHepIHIH HeTi3IepiH JKoHE MPAKTUKAIBIK MEHI'€pYiH OKY. DKpaH/a
KEKIe-)KeKTepJl THUIMAI KepceTyldiH OaplbIK oNIicTepiH YHpeHy. ¥YpbhIiC TEXHUKACHIHBIH
KapamnaiblM KOMIIO3ULIMSJIAPBIH KYpPacThIpy >KOHE KOJAaHyAbl YiHpeHy. Te3IMAlTiKKe,
I/IKGMI[iJ'IiKKe, KYHIKC KOHC 6¥J’IH_H>IK6TTi CO3yra apHaJifaH KaTTbhIryJIapAbl MCHI'CPY.

I/IsyquI/Ie OCHOB U IMPAKTHYCCKOC OCBOCHHC COBPCMCHHLIX BU/I0B C,HI/IHO60pCTBa. I/ISY‘ICHI/IG
BCCBO3MOJKHBIX IIPUCMOB 3(1)(1)6KTH01"0 BOIIJIOIIICHUA 0oeB Ha OKpaHe. I/IBY‘ICHI/IG COCTaBJICHUA
U TPHUMCEHCHUC IIPOCTBIX KOMHO3I/ILII/II71 00EBBIX IIPpUEMOB. OcBoenune praxcHeHI/Iﬁ Ha
BBIHOCJIMBOCTbD, FPI6KOCTL, CUIIy U pACTAKKY MbIILI.

Studying the basics and practical mastery of modern martial arts. Studying all sorts of techniques
for effectively bringing fights to life on screen. Studying the compilation and application of
simple compositions of fighting techniques. Mastering exercises for endurance, flexibility,
strength and muscle stretching.

Coaep:xanue/ Content

Kazipri 3amaHfbl KeKme-KeK TYpJEepiHiH Heri3epi MeH MpaKTUKaJIbIK JaMyblH 3epTTey,
maKacTap/pl SKpaHa THIMI1 OeifHeney i 0apIbIK oicTepiH 3epTTey. JKaybIHTepik oeHepaiH
OpTYpJi Typiepi *koHe opTypii, kebiHece IlIbiFbic AsusiaH IIBIKKAaH ©31H-631 KOpray.
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XKaybHTepnik TEeXHHKAHBIH KapamaiblM KOMIO3HUIMSUIAPBIH KYPACTBIPY JKOHE KOJJIaHY.
TesiMuinikke, HKeMAUTIKKE, KYIITKE )KOHE OYJIIIBIKETTI CO3YyFa apHAJIFaH KaTTBIFYIap.
I/IsyquHe OCHOB U MPAKTHUYCCKOC OCBOCHUC COBPCMCHHBLIX BHUIOB CI[I/IH060pCTBa, HU3Y4YCHUC
BCEBO3MOXHBIX MPHEMOB 3(PQPEKTHOrO BOIUIONMICHUS OOEB Ha 3KpaHe. Pa3nuuHbie BUIBI
GI[I/IHO60pCTB U CaMO3alluTbl PA3HOIo0, YaCTO BOCTOYHOA3ZHUATCKOI'O0 IMPOUCXOKIACHUA.
CocraBiieHue u IMPUMCHCHHUEC IIPOCTBIX KOMHO3I/IHI/II>1 60€BI)IX IIPpUEMOB. YHpa)KHeHI/ISI Ha
BBIHOCJINBOCTbD, FI/I6KOCTI), CUJ1y U paCTAKKY MBILIL.

Studying the basics and practical mastery of modern types of martial arts, studying all kinds of
techniques for effectively bringing fights to life on the screen. Various types of martial arts and
self-defense of different, often East Asian origins. Drawing up and applying simple
compositions of fighting techniques. Exercises for endurance, flexibility, strength and muscle
stretching.

KioueBbie komnerenuun/ Key competences

Kasipri 3amanfbl KeKne-)XKeK OHEpIHIH Heri3fiepl MEH NPAKTHKAIbIK KOJIJAaHBUIYBIH OLIeal.
DKpaHJa JKEKIe-KEeKT1 THUIMIl >Ky3ere achlpylblH HETI3ri ojaictepiH Ounexai. KayblHrepiik
TEXHUKAHBIH KapamablM KOMIO3UIUSJIAPBIH KYPacTBIPYAbl KoHE KOJAAHYIbl OUIei.
Te3iMaiTiKKe, HKEeMJIUTIKKE, KYILIKE )KOHE OYJIIIIBIKETT] CO3yFa apHaJIFaH HEri3r1 )KaTThIFyJIap bl
Oiremi.

3HaeT OCHOBBI M MPAKTHUYECKOE MPUMEHEHHE COBPEMEHHBIX BUJOB €AMHOOOPCTBA. 3HAET
OCHOBHBIE TTpHEMBbI 2(P(HEKTHOTO BOIIJIOMICHUS OOE€B Ha IKpaHe. YMeeT COCTABUTh U MPUMEHHUTH
IMPOCTbI KOMIIO3WIIUU 00€EBBIX IIpHUEMOB. 3HaeT OCHOBHBIE YIIpAXXHCHUS Ha BBIHOCIIMBOCTD,
FI/I6KOCTI), CHUITY U PACTAXKKY MBIIIIII.

Knows the basics and practical application of modern martial arts. Knows the basic techniques
for effectively bringing fights to life on screen. Knows how to compose and apply simple
compositions of combat techniques. Knows basic exercises for endurance, flexibility, strength
and muscle stretching.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit

final control noka3s/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra
apHaJIFaH TarcklpMaiap, KOChIMIIa
Marepuanaap xxone T. 6. /'YMK/I, cumiadyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.s Ponbain Oeiinenik KypbuibiMbl/ OOpa3HbIii

Module name crpoii poau/The figurative structure of the role

Ha3zBanue aucuMnJINHBI Boxaun I1I / Bokamn III / Vocal 111

Discipline name

Huka AMCHHUIINHBI BJ1 (KB)

Cycle of discipline

Kox pucuuninHb1 Vok Il 2217-ant

Discipline code

Cemectp 3

Semester

KosmmuectBo kpeautoB ECTS 2

Number of ECTS’ credits

®opma 1 BHIbI Y4eOHBIX 3aHATHH] Wunusunyaneusie 3anstus/ individual - 20

/K0JIM4eCTBO KPEAMTOB CPO/Students’ independent work — 30
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Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits —10
IpepexBusurel/ Pre-requsites Boxkau Il /Bokaux Il /Vocal 11;
IocTpekBU3UTHI/ Boxkan IV /Bokan IV /Vocal IV

Postrequisites

Hean u3yuenus/ Goals of studying

OPTYpIi XKaHpIapAarsl My3bIKAIBIK IIBFapMaliap bl OpbIHAN YiipeHy. beiine comaayra
KaXeTTi KeHINKep CUnaTbiHa OaliIaHbICThl MOHEPIIIK KYpalaap/abl maiaanana ary. Taouru
OHIIUTIK MYMKIHJIKTEPIiH CaKTail OTBIPHII, JaybIC AUANa30HBIH KCHEUTY.

YMeHue UCTIONHATh My3bIKaJIbHbIE TIPOU3BEICHUS Pa3IN4HbIX *KaHpoB. i co3nanus oOpasza
YMETD UCIIOJIB30BATh BBIPA3UTCIILHBIC CPCACTBA B 3aBUCUMOCTH OT XapaKTepa IMNEpCOHAXKA.
VYuuTbIBas MpUPOIHbIE BOKAJIbHBIE JaHHBIE 00YJaIOIerocss paclIMpUTh AUaNa3oH royoca.
Ability to perform musical works of various genres. To create an image, be able to use
expressive means depending on the nature of the character. Taking into account the natural vocal
abilities of the student, expand the range of the voice.

Conep:xanue/ Content

XKanp Typaepi xkoHe kezeHaepre OaillaHbICThl OpbIHAAY epeKIIeaikTepl. My3bIKaJIbIK
HIbIFapMaap HeT131H/1e KeWinkep cunaThiH ama oury. Jlaysic 00sybIH ©3reprieil oOHHEH Co3Te,
CO3JICH oHTe OIpJICH ayhICY.

VYMeHne ucCroaHATh MMPOU3BCACHUC COXpaHAA CTUIIUCTUICCKHUE 0COOEHHOCTH JaHHOT'O XaHpa.
PackppiTre 00pa3a Ha OCHOBE MY3bIKAJIbHBIX MPOU3BEICHNE. Y MEHHE IIIaBHO MIEPEXOJAUTH OT
IICHUA K CJIOBY, OT CJIOBA K IICHUIO HE MCHSA T€M6p roJjoca.

The ability to perform a piece while maintaining the stylistic features of a given genre. Revealing an image
based on a piece of music. The ability to smoothly transition from singing to words, from words to singing
without changing the timbre of the voice.

KiroueBbie komnerenuuu/ Key competences

Kanp Typaepin axxbipara anajsl. My3bIKaIbIK IIbIFapMaiap CUIMIaThIHA CYHEHE OTBIPHITI,
KeWinkep OCMHECIH KypacThipa ajiajibl. OHHEH CO3Te, CO3JIEH OHTe OIpJCH aybICy TEXHUKACHIH
KoJigaHa Ourend.

VYMmeer pas3iinyaThb )XaHPOBEIC 0COOEHHOCTH HpOPI3B€I[€HHfI. OcHOBBIBasICh Ha XapakTep
MY3bIKAJIbHBIX HpOHBBe,I[eHI/Iﬁ, MOKET CO34aThb 06p213 IIEpCoOHAXKaA. Bﬂaz[eeT TEXHUKOM
IIaBHOI'O IIEPEXO0Jaa OT CJIOBA K IICHUIO U HaO60p0T.

Able to distinguish genre features of works. Based on the nature of musical works, can create
an image of a character. Masters the technique of smooth transition from words to singing and
vice versa.

®opma uToroporo kourpossi/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TalcblpMaliap, KOChIMILA
Matepuanaap xxoue T. 0. /YMK], cunnabyc,
3a/1aHMsl 1S IPAKTUYECKUX 3aHATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.as Ponbain Geiinenik KypblabiMbl/ OOpa3HbIi
Module name crpoii ponu/The figurative structure of the role
Ha3panue qucuunjimHbI Axrep mebepniri 6oiibinmma Tpenunrtep 11/
Discipline name Tpenunru no macrepcTBy aktepa II
/Trainings about the actor skill 111
MK AUCHMIIIMHBI BbJ1 (KB)
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Cycle of discipline

Koa pucuunjanHbI TMA Il 2217-anT

Discipline code

Cemectp 3

Semester

KoauuectBo kpenutoB ECTS 4

Number of ECTS’ credits

®opma 1 BUIbI YUEOHBIX 3aHATHH] [Ipakruyeckue 3ansatus/ Practical lessons — 40

/KOJINYECTBO KPETUTOB CPO/Students’ independent work — 60

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits - 20

IpepexBusurel/ Pre-requsites Axtep miedepiiri 6oiibiHma TpeHuHrrep Il
/TpeHuHru no MactepcTBy aktepa I/
Trainings about the actor skill TI

IHocTpexBu3UTHI/ AxTep mebepiri OolibiHIIa TpeHuHrTEp [V /

Postrequisites Tpenunru mo MactepctBy akrepa [V
/Trainings about the actor skill TV

Leaun u3yuenus/ Goals of studying

O3 OakpulaylapblHIaFbl, ©HEp TYBIHJbUIAPBbIHIAFbl MIHE3-KYJIBIK €peKUICTIKTepiH (UKcanus
yKacar YUpeHy jKoHe e3Trepy KaOuleTi )KoHe JaFIbUIapblH UTepy;

CrocoOHOCTh (PUKCHPOBATH W OCMBICIIMBATh OCOOCHHOCTH TOBEJCHUS B HAOIIOICHUSX,
cOOCTBEHHBIX pabOTax, MPOU3BEACHUSIX UCKYCCTBA U OCBOUT HaBBIKU MPEBPAILICHUS;

The ability to fix and comprehend the peculiarities of behavior in observations, own works,
works of art and master the skills of transformation;,

Conepxanue/ Content

CaxHaJTbIK OpeKeT KarIalbIH/Ia ©31H ePKiH YCTai OUTy. O31He KYKTEIreH MIHICTTEP Il HAKThI aHBIKTA,
TyciHe Outymi MeHrepry. AKTepiH 63 OCTiHIIe >KYMBIC iCTE€ylHE KaKETTi, OHBIH TMCUXO(U3UKAIBIK,
KaCHUETTEPIH KETUAIPYyre apHaTFaH KYHeIep MEH akTepITIK KaTThIFyIap/bl JaAMBITY )KYMBICHL.

YMenue cBOOOTHO BiafeTh COOOM B YCIOBHSIX CIICHMYECKOTO JCHCTBHS. YMEHHE HaBBIKAM YETKO
0003HAUUTh W OCMBICIIUTH TIOCTABJICHHBIC Tepell HUM 3afaud. PaboTa Han pa3BUTHEM CUCTEM U
VIIPpayKHEHUI aKTepCKOTO TPEHHHIa I YITydIleHHs! TICMXO(PU3MYEeCKUX KAauecTB akTépa B MpoLecce
paboThI Hazl COOOH.

Work on the development of systems and exercises of acting training to improve the psychophysical
qualities of an actor in the process of working on himself.

KiroueBbie komnerenuun/ Key competences

TonpIKKaHIBI QIEYMETTIK XKoHE KOC10M KbI3METT1 KAMTAaMacChI3 €Ty YIIIH J€HE IIBIHBIKTHIPYAbIH
THUICTI ICHIeHiH KOJIJaHyFa KaOUIeTTi.

CrocoOeH mojJiepkuBaTh JOJDKHBIM  ypOBEHb (U3UYECKOW MOATOTOBICHHOCTH IS
oOecrieyeHus HOJIHOI_ICHHOP'I COHI/I&J’ILHOﬁ u HpO(beCCI/IOHaJIbHOﬁ JACATCIIBHOCTH.

Able to maintain the proper level of physical fitness to ensure full-fledged social and
professional activities.

®opma uroroBoro kouTpoas/ Form of [TpakTukanbik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsbiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJIFaH TarcblpMalap, KOChIMIIA
matepuanaap xoHe 1. 6. /'YMKJ, cuna0ye,
3a7laHus IS IPAKTUYECKUX 3aHATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

Ponbain OeiiHenik KypbUibiMbl/ OOpa3HbIii
ctpoit ponm/The figurative structure of the role

Ha3Banue AUCHUITIIIMHBI
Discipline name

BoxkanaplK opbIHIQYIIBUIBIK TEXHHUKA 1/
TexHMKa BOKaJIBHOTO UCTIOJHUTENBCTBA | /
Vocal Performance Technique I;

MK AUCUMIITTMHBI b1 (KB)

Cycle of discipline

Kox nucumuminnbl TVI 1 2217-amt
Discipline code

Cemectp 3

Semester

KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

Wunueunyaneusiii/ Individual - 30
CPO/Students’ independent work — 15

CPOII/ Students’ independent work with tutor
- 45

IpepexBusurel/ Pre-requsites

Boxanapik opeiHIaymbsuiblK Herizaepi I /

OCHOBBI BOKAIBHOTO ucTtoTHuTeIbCcTBa |1/
Fundamentals of VVocal Performance II;

Boxanapik opeIHIaymIbUIBIK TeXHUKa 11/
TexHUKa BOKAJIBLHOIO UCIOJHUATENLCTBA 11 /
Vocal Performance Technique II

IMocTpekBU3NTHI/
Postrequisites

e uzyuenusi/ Goals of studying

Bexitinren MIO3UKIACPICH MY3bIKAIBIK Y3IHIUIEP 1l MUHYCOBKAMEH MOHEPJICTI OPBIH/IAY
YKYMBICBI, aBTOPJIBIK KOHE KOMIIO3UTOPJIBIK PEMapKaiapablH MaHbI3AbLUIbIFbI. bpoaBeit
MIO3UKJIJIEPIH OpBIHIAY OaphICHIHAAFHI ca3 O€H CO3/IIH 63apa cabaKTacThIFbI, OCKITUIreH
HIBIFapMaIapMeH KYMBIC JKYPri3y.

YMeHue 1meth BBIpa3uTeNbHO 1011 (hoHAarpamMmy (hparMeHThI U3 YTBEPKACHHOUN MPOTpaMMBbl
MIO3HMKIIOB, pa60Ta HaJl MY3bIKaJIbHBIMH ITPOU3BCACHUAMU YIUTBIBASA 3HAYUMOCTDb aBTOPCKUX
" KOMIIOBUTOPCKUX PEMApPOK. BSaHMOﬂeﬁCTBHe MY3BIKHM 1 TEKCTa BO BPEMA UCIIOJIHCHUA
OpOJBEHCKMX MIO3UKIIOB, JalbHEHIIas paboTa HaJ YTBEPKIEHHON MPOrpaMMoi.

The ability to sing expressively to the soundtrack of fragments from the approved program of
musicals, work on musical works, taking into account the importance of the author's and
composer's remarks. The interaction of music and text during the performance of Broadway
musicals, further work on the approved program.

Conep:xanue/ Content

Bekirinren Oarnaprnama ¢parMeHTTEpiH MUHYCOBKaMEH aiTy, BOJAEBHIIb, OypJIecK >KoHE
ACTpaJalbIK CTHIIBICT1 OHACP/I1 MOHEPIIE OpbIHAay. MIO3UKIIIEPAET] aBTOPIIBIK KOHE
KOMITO3UTOPJIBIK OenriiepaiH MaHbI3AbUIbIFbL. [ biFapManap/isl opbiHaay OapbIChIHIAFHI Ca3
O€H co3/IiH cabaKTacCTBIFbl, OHHEH CO3Te, CO3/ICH oHTe OIpTIHICH aybICy.

Hcnonnenue (bpaFMeHTOB YTBer(HeHHOﬁ nporpamMmmel 1oJJ MUHYCOBKY, UCIIOJTHCHUC TICCCH B
CTHJIIX BOJCBUIIb, 6pr'IeCK U TIOTI. 3HAUEHHE ABTOPCKUX U KOMIIO3UTOPCKHUX 3HAKOB B
MIO3HUKJIIax. HerepHBHOCTB MY3bIKH U CJIOBA ITPU UCITOJIHCHUHN Hp0H3BeI[eHHI>'I, MOCTEIIEHHBIN
nepexoa OT IEHUA K CJIOBY, OT CJIOBA K IICHUTO.

Performing fragments of an approved program with a backing track, performing songs in
vaudeville, burlesque and pop styles. The meaning of author's and composer's marks in
musicals. Continuity of music and words during the performance of works, a gradual transition
from singing to words, from words to singing.

KiaoueBbie komnerenunu/ Key competences
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MHUHYCOBKaMEH aiTa OTBHIPBII MY3BIKAJIBIK Y3IHAUIEP/IH CTHIIBACPIH aXKbIpaTa kKoHe
CaJIBICTBIPA aJlaJibl, OJap bl MOHEPIIET OPBIHAAYAAH TYCIHITT KaJbITACKAH.

ABTOpIIBIK peMapKaIapAbl KOJIAaHaabl, BOKAIBIK HIbIFapMaiap/IbH KaHpIapblH, 9pTYpIIi
OpBIHJAY MOHEPIH aHBIKTal ajabl, JaybIC OOSTybIH CAKTal OTBHIPBII CO3/ICH QHTE, OHHEH CO3re
OiIpTiHIeN aybICY bl KAIBIITACTHIPAIbl, OCKITUINEH IIbIFapMaapibl UTepei.

Paznnuaror u CpaBHHUBAIOT MY3bIKAJIbHBIC CTHJIM, HCIIOJHAA IIOA MUHYCOBKY HUMCCT
MpeaACTaBJICHUEC O BBIPA3UTCIIbHOM HMCIIOJIHCHHUU MY3bIKAJIbHBIX HpOI/ISBCIIeHI/If/'I. Hcnonasaer
ABTOPCKHEC PEMAPKHU, pa3INdacT Pa3HbIC UCIIOJIHUTCIBCKUEC MaHCPhl BOKAJIbBHBIX
MIPOU3BEACHUH, (GOPMUIUPYET OCHOBBI IJIABHOTO MEPEX0AA OT CJIOBA K IIEHUIO U HA000POT,
COXpaHSsI TEMOPOBYIO OKPACKY I'0JIOCA, OCBAUBACT YTBEPKIACHHYIO ITPOTPAMMY.

Distinguish and compare musical styles, performing to a backing track and have an idea of the
expressive performance of musical works. Performs the author's stage directions, distinguishes
between different performing styles of vocal works, forms the basics of a smooth transition from
words to singing and vice versa, while maintaining the timbre of the voice, masters the approved
program.

®opma utoroporo kourpoJs/ Form of [IpakTukansik kepcetiniM /[IpakTuueckuii
final control nokas/ Practice performance
Paznarounnlii MmaTepuas / Hand outs [MTOOK, cumnabyc, mpakTHKaIBIK cabaKkTapra

apHaJIFaH TarchbIpMaap, KOChIMIIA
MmaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 IPAKTUYECKUX 3aHITHH,
JOTIOJIHUTENBHBIN MaTepuant u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmeHnoBanue MoayJist Ponbaig Oelinenik KypbuibiMbl/ OOpa3HbIi
Module name ctpoii poim/The figurative structure of the role
Ha3Banue IuCHHUILUIHHBI My3bIKaIbIK-CaXHAJIBIK OEHEMEH KYMbIC
Discipline name icrey Texaukacol | / TexHuka paboThl HaJ

MY3bIKQJIbHO -CIIEHUYECKUM 00pazom I/
Technique of work on the musical stage image

I

UK AMCHMIINHBI b/ (KB)

Cycle of discipline

Koa pucuunianubl TRMSO | 2217-amT

Discipline code

Cemectp 3

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma U BUIbI YUeOHBIX 3aHATHI Menxkorpymmnosoe 3anstue/ Small group

/KOINY€ECTBO KPETUTOB lesson — 30

Form and types of educational activities/ | CPO/Students’ independent work — 45

Number of credits CPOITl/ Students’ independent work with tutor
- 15

IpepexBusurel/ Pre-requsites My3BIKaNbIK-CaXHAIBIK OCITHEMEH KYMBIC

icrey Herizaepi Il / OcHoBbl paboThI HaxL
MY3BIKAIBHO -ClIeHHUeCKUM o0pazom 11/
Fundamentals of work on the musical stage
image II"
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IHocTpexBu3UTHI/ Boxkanaplk opbIHIayIIBUIBIK TeXHHUKA 11/
Postrequisites TexHuKa BOKaJIbHOTO HCmoJHUuTeabCTBa I /
Vocal Performance Technique Il

ey n3yuenusi/ Goals of studying

My3bIKaJIBIK-IpaMaibIK HIBIFapMaliap, MIO3UKIIEPIEH Y31HAIep OOUBIHIIA HKYMBIC KYPTi3y
TEXHUKACBIH MEHIEPTY.

OcBoeHMe TeXHUKOU paboThl HaJl OTPIBKAMU U3 MYy3bIKaJIbHO-APaMaTHUYECKUX IIPOU3BEICHUM,
MIO3HKJIOB.

Conaep:xanue/ Content

ABTOpP MEH KOMIIO3UTOP/IBIH YChIHFaH TOCBIH KaFJaiibl. MIO3UKIIZCT] QpTUCTTIH MOHEPITIK
epekuenikTepl. Bokan MeH ce3nl opbIHAay TeXHUKAChl. MIO3UKIIZIET] apysl MEH JTyITTep/Il
Tajjaay KoHe ycren O0achlHIarbl OKY (YWTKa). MIO3UKIABIH KaHPJIBIK €pEeKIIeNTIKTEP].
Y3iHauiepaeri Bokaia MeH coisiey cuHTe31. MIO3UKIIZIEp MEH IpaMallbIK IIbIFapMaliapian
y3iHAUIep TaHaay. My3bIKabIK MIbIFapMaIapbl IPaMaJIbIK HIbIFApMasiap 00beKTHBI
TYpFbIcbIHAH Taaaay. Ce3eH Bokaira Oip/ieH aybicy. My3bIKabIK-IpaMallbIK
HIblFapMasap/a OpraHuKaJblK «eMip CYpy».

[Ipennaraembie 0OCTOSATENBCTBA ABTOPA U KOMIIO3UTOPA. BhIpasutenbHbie 0COOEHHOCTH
apTucTa B Mio3ukiie. MicnomHuTenbCcKas TeXHUKa clloBa U Bokasa. UuTka u pazbop apuu,
Jy9TOB B MIO3UKJIE. PeueBoii U BOKaJIbHBIN CUHTE3 B OTpbhIBKax. OTOOP OTPHIBKOB U3
MIO3HKJIOB M IpaMaTHYECKUX Mponu3BeaeHUN. Pa30op My3bIKaJIbHBIX IPOU3BEACHUI Yepe3
Npu3My ApamMaTu4eckoro npousseaeHus. [lepexon u3 ciosa k Bokany. OpraHudaHoe
CYIIECTBOBaHHE B MY3bIKaJIbHO-JpPaMaTHYECKOM MaTepuase.

Proposed circumstances of the author and composer. Expressive features of the artist in the
musical. Performing technique of words and vocals. Reading and analysis of arias and duets in
a musical. Speech and vocal synthesis in excerpts. A selection of excerpts from musicals and
dramatic works. Analysis of musical works through the prism of a dramatic work. Transition
from words to vocals. Organic existence in musical dramatic material.

KiroueBbie komnerenuuu/ Key competences

My3bIKaNbIK-ApaMablK MIbIFapMagapAarbl aBTOP MEH KOMIIO3UTOP YChIHFAaH TOCHIH
YKaFIaiIbIH )KYMBIC Kacay TEXHUKAChIH MEHrepeai. MIO3UKIIIH KaHPJIBIK €PeKIIeTIKTepiH
Tycineai. Ponpai 6ip xxenire cuHTe3/1el OTHIphIN, Bokana MeH caxHa Tl TEXHUKAChIH
naiiiagaHa ajgagbl

OcBauBaet TCXHUKY pa60TBI B IIpeajiaracMbixX 00CTOATEILCTBAX ABT Opa U KOMIIO3UTOPA B
MY3BIKaJIbHO-APaMaTHYCCKUX ITPOU3BEACHHUAX. ITounmaet JKaHPOBLIC 0COOEHHOCTH

MIO3UKIIa. MICTIONb3yeT TeXHUKY paboThl peur W BOKaJla CHHTE3UPYS B CAMHHYIO JIMHHUIO POJIH.
Masters the technique of working in the proposed circumstances of the author and composer in
musical and dramatic works. Understands the genre features of the musical. Uses the technique
of working speech and vocals by synthesizing roles into a single line

®opma uToroporo kourpoJssi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TarcblpMalap, KOChIMIIA
matepuanaap xxoHe T. 6. /'YMKJ, cuna0ye,
3a/1aHMsl 17151 IPAKTUYECKUX 3aHIATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.ist Ponbain GeiiHeniK KypblIbIMbl/
Module name OO6pa3ublit cTpoii posn/

The figurative structure of the role
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Ha3Banue AUCHHUITIINHBI
Discipline name

JlomObIpa HEMece TUTapa acmaObIHBIH
cyiieMeneyiMeH oH camy/

[enue mox COMPOBOKACHUEM JTOMOPBI UITH
TUTapBbI/

Singing accompanied by dombra or guitar

Inka IUCUUIIHHBI
Cycle of discipline

B (KB)

Koa nucuumiuHbl PSDG 2217
Discipline code

Cemectp 3

Semester

KoauuecrBo kpenutoB ECTS 2

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUTOB

Form and types of educational activities /
Number of credits

[pakruyeckue 3anstus/Practical lessons — 0
WNupuBunyansueie 3aasatus/ individual - 20
CPO/Students’ independent work — 30
CPOII/ Students’ independent work with tutor
—10

IpepexBusurel/ Pre-requsites

Kexe on camy I1 /
ConpHoe nienue 11 /
Solo singing Il

IMocTpekBU3NTHI/
Postrequisites

DcTpagaibiK Bokasi/
DcTpaaHbIii BoKasi/

Pop vocal

e uzyuenusi/ Goals of studying

JlomOBbIpa HEMECE TUTapa acraObIMEH OH CAITY/IBIH HETI3T1 9ICTEPIH )KOHE OHHEH CO3Te HEeMece
KEpICIHIIIEe CO3/ICH OHTE )KEHUT ayblica OLTY Il MEHTepy.

N3yuenne 0CHOBHBIX TEXHHK MEHUS HA TIOMOpPE UM TUTape U YMEHHE JIETKO MEPEXOIUTh OT
IIECHHU K CJIOBaM U HaO60p0T.

Learning the basic techniques of singing on the dombra or guitar and the ability to easily move
from song to words and vice versa.

Conepxanue/ Content

beitne jkacayna naybICTBIH PEUYUTATUBTI-ICKIAMAIUSIIBIK KOHE WHTOHAIUSIIBIK-BOKAJIBIK
TYPFBIJIAa JKETKI3UTylH aHBIKTal OLTy, acmammeH oH CalyJblH HEri3Ti OICTepiH MEHrepy,
acCmarnIieH CYbIPBITICAIMANIBIK KaOUIETT1 1aMbITY, )KCHUI OHJIEp OPBIHJAy. OHHEH Co3re HeMece
KEpICIHIIIE KEHLI aybICy.

HWcnoanurens ocBauBaer 3BYKOBYIO T'apMOHHUIO HHCTPYMCHTA. OcoBenne 0a30BBIX TEXHHUK
HUCIIOJIHCHUA II0J COIIPOBOXKACHHUC. Pa3Butue HUMIIPOBU3AIIMH B HCIIOJIHCHUMU. Bo BpCMmA
HUCITIOJITHCHU A II€CHU 9YBCTBYCT BaXXHOCTb 3BYyUaHUA HHCTPYMCHTOB. Bnaz[eeT
AKKOMITaHUPOBAHUCM K IICCHAM, U3YyHACT AKKOPAbI, U3Y4aCT PUTMHUUCCKUC U ITAPMOHUYCCKUC
OCHOBbBI, 3HAKOMUTCS C Pa3HbIMU CTUIIAMHA U UCTIOJIB3YCT ITOJIYUCHHBIC HABBIKH Ha ITPAKTHUKE.
The performer masters the sound harmony of the instrument. Mastering the basic techniques of
execution under the accompaniment. Development of improvisation in performance. During the
performance of the song, he feels the importance of the sound of instruments. He knows
accompaniment to songs, studies chords, studies rhythmic and harmonic basics, gets acquainted
with different styles and uses the acquired skills in practice.

KioueBbie komnerenunu/ Key competences

[TK1 OHmuTiK OpbIHAAYIIBUIBIK MEKTETITEP 11 TYCiHE Oineal

[TK2 XanbIk acmanTapbIHBIHBIH CyleMeNIeyiHae oHAep Al OpbIHIAN anaibl.
[IK1 IToHnMaeT u pa3au4aeT MIKOJIbI IEHUS

ITK2 MoskeT neth MecHu MoJ| aKKOMIaHEMEHTOM HapOIHBIX HHCTPYMEHTOB.
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ITK1 Understands and distinguishes between singing schools
ITK2 Can sing songs to the accompaniment of folk instruments.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiadyc, npakTUKaIbIK cabakTapra
apHaJFaH TalcelpMasiap, KOChIMILA
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 321H$ITPII>1,
JOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Ponbaig OeliHenik KypbUIbIMbl/
OO6pa3uslit cTpoit poau/
The figurative structure of the role

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Kepkemceo3s oky miedepiiri O0UbIHIIIA TPEHUHT
I/

TpeHUHT 0 MacTepPCTBY Xy10KECTBEHHOIO
greHus 1/

Training of the mastery of dramatic reading |

nka IUCUUIIHHBI

Cycle of discipline

BJ1 (KB)

Koa aucumMmimHbI TMHCh | 2217
Discipline code

CemecTtp 3

Semester

KoanuecrBo kpenuntoB ECTS 4

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Ipaktrueckue 3anstus/Practical lessons — 40
CPO/Students’ independent work — 60
CPOII/ Students’ independent work with tutor
- 20

IpepexBusutel/ Pre-requsites

Caxna Ti11 OOHBIHITIA TPSHUHT /
TpeHuHT 1Mo CIIeHNYECKON peun/
Scenic speech training

IHocTpekBU3NTHI/
Postrequisites

Kepxkemce3s oky mebep:iri 6oibIHIIIa TPEHHUHT
11/

TpeHuHT TI0 MacTEePCTBY XY/I0KECTBEHHOTO
yrenus 1/

Training of the mastery dramatic reading Il

Heau uzyyenus/ Goals of studying

JlaybICThI TEXHUKAIBIK MAIIBIKTAHABIPY apKbLUIbI KOPKEM CO3/IIH HETI3T1 OKYBIH KETUIIIPY

MoceJieNiepiH MeHrepy.

OcBoeHue 3aa4 COBCPIICHCTBOBAHU 0a30BOr0 YTCHUS XYAOXKECTBCHHBIX CJIOB MOCPECACTBOM

TEXHUYECKOU TPEHUPOBKHU I'0JIOCA.

Mastering the tasks of improving basic reading of literary words through technical voice

training.

Coaep:xanue/ Content

"KepkeMce3 oKy mie0epsairi" moHiH OKY/Ibl TOJBIKTHIPA/bl: MOHHIH TOXIpUOEIIK Heri3iepi MeH
JaMy Ke3eHJIepi, KOpKeM CO3/IIH HEri3ri OKybIH JKETUIJIPY Macesenepi MEH HICHIeH coisey
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OHEpIH JKATTBIFYJIAp MEH TYpJi KeAepriiep apKbUibl MeHrepy. JlaybICTBIH TEXHUKAJIBIK
MallbIT'ybI.

IIpakTHueckoe OCBOEHHE XYI0KECTBEHHO-JIMTEPATypHOIrO TeKCTa. lIpakTudyeckue HaBBIKH
MNPUMCHCHUA OUKIOHUHU, APTUKYIIANWUU W JbIXaHUWS. HpaKTI/IquKI/Ie TPCHUHI'U IJI1 OCBOCHUA
MaCTCpPCTBa XYAOKCCTBCHHOTO YTCHHUSA 4YCPE3 PA3JIMYHBIC IMPCIIATCTBUA. Pa3Butne TexHuKH
rojoca.

Practical mastering of an artistic and literary text. Practical skills in the use of diction,
articulation and breathing. Practical trainings for mastering the skill of artistic reading through
various obstacles. Development of voice technique.

KioueBbie komnerenunn/ Key competences

I1K KepkeM MoTiH/i OKy/a IYpPBIC THIHBIC Ay, aHBIK JBIOBIC )KOHE AYBICTHI KOHE AaybICChHI3
JBIOBICTAP/IBIH TIPKECTEPIH alTY/IbIH aHBIKTBIFbI JIaF IbLJIAPbIH MEHT €PEeIL.

IIK Bnazl;eeT HaBbIKaMM ITPAaBUJIBHOT'O JbIXaHWA, YUCTOT'O 3ByYaHH U YETKOCTH
MMPONU3HCCCHUA COUCTAHUAX TJIACHBIX U COTJIACHBIX B UTCHHUU XYIOKCCTBCHHOI'O TCKCTA

ITK Possesses the skills of proper breathing, clear sound and clarity of pronunciation of
combinations of vowels and consonants in reading a literary text

®opma utoroporo kourpo.s/ Form of [IpakTukansik kepceriniM /[IpakTuaeckuii

final control nokas/ Practice performance

Paznarounnlii Mmatepuas / Hand outs [MTOOK, cunnadyc, mpakTHKAIBIK cabaKkTapra
apHAJIFaH TalchlpMaliap, KOChIMINA
matepuainaap xxoue T. 0. /YMKIJ, cunnabyc,
3a7aHuA 7151 PAKTUYECKUX 3aHITHH,
JOTIOJTHUTENBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HanmeHnoBanue MoayJist Ponbaig Oelinenik KypbuibiMbl/ OOpa3HbIi

Module name crpoii poau/The figurative structure of the role

Ha3Banue aucuUNJIMHBI Kpoccdur I/ Kpocchur I / Crospfit 1

Discipline name

UK AMCHHMIINHBI B/ (KB)

Cycle of discipline

Koa aucuunianHbI Kro | 2217-kac

Discipline code

CemecTtp 3

Semester

KoanuecrBo kpenntoB ECTS 6

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI [TpakTuueckue 3anarus/ Practical lessons — 60

/ROJIMYECTBO KPEAUTOB CPO/Students’ independent work — 90

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -30

IpepexBusurel/ Pre-requsites Kpoccour neriznepi 11/ OcnoBsl kpoccour 11
/ Basics of crospfit 11

IMocTpexkBU3UTHI/ Kpoccour I1 / Kpocehur I/ Crospfit 11

Postrequisites

Heau uzyuenus/ Goals of studying

Kpoccoutrin Herisri omictepin yhpeHyi. AKTepAiH (U3MKaIBIK TO3IMAUIITH apTThIPY YILIiH
OHBIH JICHECIHE TYCETIH >YKTeME€ MOJIIEepiH Tajjay MYMKIHIIrl. Op Typii KOChIMINIA
KYKTEMEJIEPMEH TPaBMATUKAJIBIK XKATThIFyJIapMeH 63 O€TiHILe dKYMBIC iCTey YIIiH OuTiMaepiH
TEPEHJETY.
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W3yueHrne OCHOBHBIX MPUEMOB Kpoccura. YMEHHE aHAIM3UPOBATH BEIMYUHY HArpy3Kd Ha
TEJO aKTepa s YBEIWYEHHUs ero (pU3M4ecKol BBIHOCIUBOCTU. YTIyOJICHWE 3HAHUW IS
CaMOCTOSITEIIbHOW PabOThl C TPAaBMOOMACHBIMHM YIPAKHEHUSMHU C pa3IMYHBIMH BUIAMU
JOTIOJTHUTEIIBHBIX T'PY30B.

Learn basic CrossFit techniques. The ability to analyze the amount of load on an actor’s body
to increase his physical endurance. Deepening knowledge for independent work with traumatic
exercises with various types of additional loads.

Conaep:xanue/ Content

Crynentrepaid KpoccuTTiH OipHelie Heri3ri 9JicTepin yipeHyi. JleHe MIBIHBIKTHIPY XKyieci
KOHE CHOPT TYpi peTinae. OuU3nuKaIbIK TOIIMILTIIH apTTHIPY YIIIH aKTEep/IiH ICHECiHE TYCETIH
KYKTEMCHIH MOJIIIEPIH Tanaai Outy, COHIai-aK, opTypii KOCHIMIIA KYKTEMEIePMEH, xKapakat
any Kayrmi 0ap »*aTTbIFyJlapMeH ©3 OeTIHIIIE )KYMBIC iCTey YIIIH OUTIM1 TEpEeHIeTY.

W3yueHne CTyaeHTaMH MHOXECTBEHHBIX  OCHOBHBIX NpueMOB Kpocchura.  Cucrema
GU3NYeCKUX YIpaXHEHUH W KaK BUJI CTIOpTa. Y MEHHE aHAIM3UPOBATh BEJIHMUMHY Harpy3ku Ha
TEJIO aKTepa Uil YBEIWYCHHUsS ero (PM3MUECKON BBIHOCIMBOCTH, a TaKXkKe, yriyOneHne 3HaHUN
IUISL CAMOCTOSITENIFHON paboOTHl ¢ TPAaBMOOTACHBIMU YIPAKHEHUSMHU C PA3IMYHBIMH BUIAMU
JOTIOJTHUTEIBHBIX TPY30B.

Students learning multiple fundamental CrossFit techniques. A system of physical exercises and
as a sport. The ability to analyze the amount of load on the actor’s body to increase his physical
endurance, as well as deepening knowledge for independent work with traumatic exercises with
various types of additional loads.

KuroueBbie komnerennun/ Key competences

Kpoccdurrin Heri3ri agictepin Outeni. AKTepAiH GU3NKAIBIK TO3IMAUIINH apTThIPY YILIH OHBIH
JICHECIHE TYCETIH KYKTeME MOJIICPIH Taiaai anafpl. Op TYPJi KOCBHIMINA >KYKTEMEICpMEH
TPaBMaTHKAJIBIK KATTHIFyJIapMEH ©31H/IIK KYMBIC TypaJibl Ou1iMi Oap.

3HaeT OCHOBHBIE MpUEMBI KpocchuTa. YMEHET aHAIM3UPOBaTh BEJIMUMHY HArpy3Kd Ha TeJo
aKkTepa Ui yBeJIMYeHHS ero  (U3MYECKOM  BBIHOCIMBOCTH. Brageer 3HaHUAMHU
CaMOCTOSITENIbHOM paboThl € TPaBMOOIMACHBIMHM YIPAKHEHUSAMHU C pPa3IMYHBIMU BUIAMU
JIOTIOTHUTEIbHBIX TPY30B.

Knows the basic techniques of CrossFit. Able to analyze the amount of load on the actor’s body
to increase his physical endurance. Gain knowledge of independent work with traumatic
exercises with various types of additional loads.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Mmatepuanaap xoue T. 0. /'YMK]J, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.

HaumenoBanue mony.as AxTep 1mebepiiriniy TexHuKachl / TexHuka

Module name akTepckoro mactepcrsa / Technigue about the
actor skil

Ha3zBanue q1uCIMIIINHBI Axrep mebdepriri Texuukacsl 11/ Texnuka

Discipline name aktepckoro mactepcrsa I/ Technics of actor
skill IT;

MK AUCUMIITTMHBI BbJ1 (KB)

Cycle of discipline

Koa pucuunianHb1 TAM Il 2218-anr
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Discipline code

Cemectp 4
Semester
KonuuectBo kpenutoB ECTS 4

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeIUuTOB

Form and types of educational activities /
Number of credits

[Ipaktuyeckue 3anstus/Practical lessons — 10
Memn.rp/Small group - 30

CPO/Students’ independent work — 60
CPOII/ Students’ independent work with tutor
-20

IpepexBusurel/ Pre-requsites

Axrep mebepnirinig Texuukacsl I/ Texauka

akTepckoro macrepcersa I/ Technics the skill of
actor I

IMocTpekBU3NTHI/
Postrequisites

Heaun u3yuenus/ Goals of studying

CaxnainsIK OCHHEHIH eMip Cypy KeTiCiH Kypa Oury.
YMeTh co3/1aBaTh MyTH CO3JaHUE JJUHUH KU3HU JICUCTBYIOILIETO JIUIIA.
Be able to create ways to create a life line of an actor.

Conep:xanue/ Content

Bepinren posbre e3iH11K 93ipemMenep/Ii eHrizy eHepiH MeHrepy. CaxHasbIK OSHHEHIH OMIp CYPY KeTiCiH
KYPY, KeHIITKep/IiH MIHE3-KYJIBIKTAphl MEH iC-0pEKETTEPIH KATBIITACTHIPATBHIH JICYMETTIK JKoHE OacKa Ja
ceOenTepi aHbIKTay bl YUPETY.

HNuTerpupoBanHas IUCIUILIINHA:

Brnagenne wckyccTBOM BHEAPSATH COOCTBEHHBIC HAPAOOTKH B 33/IaHHBIN PUCYHOK pos. M3ydeHue mytn
CO3[IaHME JIMHUM >KU3HU JICHCTBYIOIIETO JIMIA, OMNPEICIICHUE COLMAIBHBIX W JPYrMX MPUYUH,
00YCITOBIMBAIOIINX (DOPMUPOBAHUE XapaKTepa 1 MOCTYITKOB T'ePOsL.

Integrated discipline:

Mastery of the art of introducing your own developments into a given role drawing. The study of the way
to create the life line of the actor, the definition of social and other reasons that determine the formation of
the character and actions of the hero.

KiroueBbie komnerenuun/ Key competences

PeneTuiusiblK )KYMBIC TIEH OpPEKeT apKbLIbl Taljiay OIICIH aWKbIHIAW[IbI;, aKTePAiH TaOWFH
HIbIFapMalllblIbIK 9JI1-aYKaThbl Heri3in[e IIBEIHAWBI CaxXHaJIbIK 06p33 JKacay KOJJapbIH T a6aI[BI;
OrnpenenseT METOI0JIOTHIO PEIIeTUIIMOHHON pabOThl M JCHCTBEHHOTO aHanu3a; Haxomar mytu
CO3JaBaHUA JXHUBOI'O CHECHUYCCKOI'O 06pa3a Ha OCHOBC CCTCCTBCHHOI'O TBOPYCCKOI'O
CaMOYyBCTBHUS AKTCPA,

Defines the methodology of rehearsal work and effective analysis; Find ways to create a live
stage image based on the natural creative well-being of the actor;

®opma uToroporo kourpoJssi/ Form of [TpakTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance

Pa3narounsbiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra
apHaJIFaH TalrcblpMalap, KOCbIMIA
matepuanaap xxoHe 1. 6. /'YMKJ, cunnadyc,
3alaHus U1 IPAKTUYECKUX 3aHATUM,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

AxTep mebepiiriniy TeXxHuKacel / TexHuka
aktepckoro mactepcrsa / Technigue about the
actor skil

Ha3Banue AUCHHUITIINHBI
Discipline name

Caxna tiniHig Texaukacse 11/ Texauka
cuennyeckoit peun 11/ Technology of the
scenic speech 11

nka IUCUUIIHHBI
Cycle of discipline

B/ (KB)

Koa aucuunjanHbl
Discipline code

TSR Il 2218-anr

Cemectp 4
Semester
KoauuectBo kpenutoB ECTS 4

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeIUuTOB

Form and types of educational activities /
Number of credits

[Tpakruyeckue 3anstus/Practical lessons — 10
Memn.rp/Small group - 30

CPO/Students’ independent work — 60
CPOII/ Students’ independent work with tutor
—20

IpepexBusurel/ Pre-requsites

Caxna tini Herizzepi I/
OcHOBEHI crieHn4ecKou peun 1/
Fundamentals of Stage Speech |

IMocTpexkBU3UTHI/
Postrequisites

JpamaTyprusiiblK MOTIHMEH KYMBIC I/
PaboTa Hax mpamaTyprudeckum TekcToM I/
Working on a dramatic text |

e uzyuenusi/ Goals of studying

OJIeM Ka3yIIbUIaPBIHBIH MPO3aJTBIK MIBIFApMaliapIaFbl CO30€H OpeKeT €Tyl 3epTTey,
YCHIHBUIFAH IIAPTTHI JKaFIaiIbl aHBIKTAY, 97€OM MOTIHACT1 OpEKeT apKaybl MEH TYTIKI
MAaKCaTThl, JIOTHKAJIBIK TAMY/Ibl, MOTIH aCTapbIH allly MEH KHHOJICHTAKOPYMEH JKYMBIC.

Pabora Hazj ,Z[eﬁCTBeHHBIM CJIOBOM B IMPO3aNYCCKUX IMPOHU3BCACHUUAX MUPOBBIX HecaTCJ'IefI,
OIIpCACIICHUE IIpEaIaraCMbIX 06CTO$ITCJ'IBCTB, CKBO3HOT'O ,Z[Cf/iCTBI/IH " CBCPX3a1a4a4 B
JIUTEPATYPHOM TEKCTCE, JIOTHYECKOH HCpCHCKTHBOﬁ, PACKPBITHE TEKCTA U KI/IHOJ’ICHT&BI/I,I[CHI/I?I.
Work on an effective word in the prose works of world writers, definition of the proposed
circumstances, end-to-end action and super-tasks in a literary text, logical perspective,
disclosure of the text and film visions.

Conep:xanue/ Content

DOoHALUATIBIK JIEM ally ePeKIIeNiri, KUMbLI, iC 9peKeT Ke31Her1 JeM ally KOOPAUHAIUSACHl MEH
yineciMi. JIMKIUSHBIH aHBIKTBUIBIFBL, QPTUKYIIALNS, CO3ET1 Op(HOIMHSIIBIK 3aHIbIIBIKTAPIBIH
CaKTaJIYbI. KepKCM MQTiH,Z[epMeH JKYMBIC: VJITTBIK Ka3ylIblJIap MCH aKbIHAAPABIH ITPO3aJIbIK
HIbIFapMaJiIapblHAH aJIbIHFaH Y3iH,Z[iJ'Iep, QHl"iMGJ'Iep, MbICAJIAap, MMO3TUKAJIBIK KOMIIO3ULIUAJIAP —
JKbIpayliapbl MCHI'CPY.

CHeL[I/ICI)I/IKa (bOHaI_II/IOHHOF O AbIXaHUSA, KOOpAUHAIUA U KOOPCKUUS AbIXaHWA NP ABUKCHUU U
ﬂeﬁCTBHH. YeTKoCThb JAUKIOWHA, apTUKYIISAI WA, CO6J'IIO,Z[6HI/IG Op(I)OBHI/I‘-IeCKI/IX 3aKOHOMCpHOCTCfI
B cioBe. Pabora ¢ XYAOKCCTBCHHBIMHU TCKCTAMU: OTPBIBKHU M3 ITPO3ANICCKUX l'IpOI/I3BeI[eHI/II71
HaIllUOHAJIbHBIX nucareneu u IMO3TOB, paCCKa3bl, IIPUMCPLI, ITIOITUUCCKNUEC KOMITO3UIIUN —
OBJIAJICHUC KbIpaAy.

The specifics of phonation breathing, coordination and coordination of breathing during movement and
action. Clarity of diction, articulation, observance of orthoepic patterns in the word. Working with artistic
texts: excerpts from prose works of national writers and poets, short stories, examples, poetic compositions
— mastering zhyrau.

KiroueBbie komnerenunu/ Key competences
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- JIMKIMSIHBI )KEeTUIAIPY YIIIH KYpaAeTi apTHKYISIUSIIBIK-IBIOBICTHIK KOMOUHAIHSIIAPTBI

KOJIJaHa bl
- Ceiiniey JIOTUKACKIH OlTel
- MoTiHMeH )XYMBIC icTel anajpl

-IIpuMeHseT CI0XKHbIE APTUKYISIIUOHHO-3BYKOBBIE COYETAHMS Il YCOBEPLICHCTBOBAHUS

JTMKITAN
-3HaeT JIOTUKY peuu
-VYmMeer paboTaTh HaJl TEKCTOM

-Uses complex articulation and sound combinations to improve diction

-Knows the logic of speech
-Can work on the text

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepcerinim /[IpakTudeckuii
nokas/ Practice performance

Pa3znarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJFaH TarcelpMaiap, KOChIMIIA
Marepuanaap xoue T. 0. /'YMK]I, cumnadyc,
3alaHus OJisd HpaKTI/ILIeCKI/IX 3aH$ITI/II\/’I,
JOTIOJTHUTENBHBIN MaTepuai u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

AxTep medepirinii TexHukaco! / TexHuka
akTepckoro macrepcersa / Technigue about the
actor skil

Ha3zBanue [ucuunJanHbI
Discipline name

Axtep mebepairi [I/ MacrepctBo aktepa II/
Mastery of the actor II;

UK AMCHMIINHBI BJ1 (KB)

Cycle of discipline

Koa aucuunianHbI MA Il 2218-amT
Discipline code

CemecTtp 4

Semester

KoanuecrBo kpenntoB ECTS 5

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJINY€CTBO KPEAUTOB

Form and types of educational activities /
Number of credits

[Tpaktuueckue 3ausTust/Practical lessons - 20
Menxkorpymmnosoe 3anstue/ Small group
lesson — 30

CPO/Students’ independent work — 75

CPOIl/ Students’ independent work with tutor
-25

IpepexBusurel/ Pre-requsites

Axtep mebepairi I/ MacrepctBo aktepa I/
Mastery of the actor 1

IMocTpekBU3NTHI/
Postrequisites

My3bIKaJIbIK T€AaTp aKTEPIHIH POJIb-MIAPTUIMEH
xyMbIchl I/ PaboTa akTepa My3bIKaIbHOTO
Teatpa Haj poibto-naptuei 1/ The work of a
musical theater actor on the role-party I

Heau uzyuenus/ Goals of studying

KnaccukanbIk gpamMaTyprusiMeH xoHe KypAesi MIO3UKIJapMeH JKYMBbIC Kacai O1y.
YMenune pa60TaTB ¢ KJIacCHUYECKOM ApaMartypr HEr U CO CII0KHBIMHU MIO3UKJIAMHU.
The ability to work with classical drama and complex musicals.

Coaep:xanue/ Content
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My3bIKaJIBIK Y31HAUIEpAET] ApaMaTyprusulbIK KaKThIFbIC. PonbliH opekerTik Heri3i. Bokai,
apama, Ouzaeri opbsIHAAYIIBUIBIK MOHEpiik cuHTe3l. Ce3 apekeri. MHCIEHHpOBKA. OpeKeTTi
aHaJN3 OJIICI.

Ce3 opeketi. My3bIKaJbIK Y3IHIIACTI CO3/1H opeKeT TaburaThl. OUTYHIH XKoHE opeKeT. MIO3UKI
KAHPBIHJAFBl POJIBMEH JKYMBIC KYprisy. Du3MKaiblK opekeT ofici. MwuszaHcueHa poJi.
Y3ingineri poipaiH KOKEHKeCTi MakcaTbl. AKTEp - PoJib aBTOPBL. KilacWKambIK, My3BIKaJIbIK-
JpaMablK Y31iHIUIEpACH, MIO3UKIICP Y3IHAUIEpiHEH, KOPCeTLTIM

Hpamarypruueckuii KOHQUIMKT B MY3bIKaJbHBIX OTpbIBKaxX. JleliCTBEHHass OCHOBa PpOJIH.
VcnoJTHUTENbCKUIT CHHTE3 BBIPA3UTEIBHOCTH:  BOKam, npama, xopeorpadus. CroBecHoe
neiicreue. Muciiennposka. Meton nefictBeHHoro ananuza. CinoBecHoe neiictsue. JlelicTBeHHas
IIPUPO/Ia CIOBA B MY3bIKAJIbHBIX OTPBIBKAX. 3ambice U eiicTBUe. PaboTa Haj poJibio B KaHpe
MIO3UKI. Meton ¢usmueckux neiictsuil. Posnb muszanciensl. CBepx3agada posid B OTPBIBKE.
Axrtep - aBTOp posn. [Ioka3 knaccu4ecKkux, My3bIKalbHO- APAMATHYECKUX OTPBIBKOB, OTPBIBKOB
13 MIO3UKJIOB.

Dramatic conflict in musical passages. The effective basis of the role. Performing synthesis of
expressiveness: vocals, drama, choreography. A verbal action. Staged. A method of effective
analysis. A verbal action. The effective nature of the word in musical passages. The idea and
the action. Working on a role in the musical genre. The method of physical actions. The role of
the mise en scene. The super-task of the role in the passage. The actor is the author of the role.
Showing classical, musical and dramatic excerpts, excerpts from musicals.

KioueBbie komnerenuuu/ Key competences

OpekeTTep TI30eriH aHbIKTailAbl: 6acThl KEHINKep MaKcaThl - Kepi OPEKEeT COKKBICHI — EKIHIII1
KaJam T.0. O3 keHinKepiHiH TYINKI MaKCAThIH KOHE OHBIH CaXHaJaFbl opOip OpeKeTiH (KaJ aMbIH)
aHBIKTal ayajbl. AKTEpJIIK OHEp KypalJapblH MaijalaHa OTBIPHIN, 3aMaHayH, KIACCHKAIBIK
JIpaMaTyprusuiapiad, MIOSUKIIZCP/IEH Y31HIUIEp OphIHIAN ajlaibl.

Onpenensier ENOYKY MOCTYIKOB: LI€JIb Ieposi — yap KOHTPAECUCTBUS — BTOPOM MOCTYNOK |
T.1.0npenenseT CBepx3aady CBOEro MEPCOHaXa U KaXIblii €ro IMOCTYINOK Ha CIEHE.
HcnonHsieT OTphIBKH U3 COBPEMEHHOW M KJIACCUYECKOU ApamMaTypryuu, MIO3UKJIOB UCIOJb3YS
BBIPA3UTEIIbHBIE CPEICTBA AKTEPCKOT0 UCKYCCTBA.

Defines the chain of actions: the hero’s goal is to strike a counter—action, the second act,
etc.Defines the ultimate goal of his character and his every act on stage. He performs excerpts
from modern and classical drama, musicals using expressive means of acting.

®opma uTorooro kourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJFaH TancelpMaap, KOChIMILA
MaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3a/laHus IS IPAKTUYECKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuai u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmenoBanue moay.ns AxTep 1mebepIiriHiy TEXHUKAChI /
Module name TexHuKa akTepCcKOTo MacTepcTna /
Technigue about the actor skill
Ha3panue qucuunjinHbI Ce3 ceitney Texnukacs! 11/
Discipline name Texnuka peun 11/
Speech techniques 11
MK AUCUMIITTMHBI BbJ1 (KB)
Cycle of discipline
Kox iucumMminHbl TR Il 2218
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Discipline code

CemecTtp 4

Semester

KonuuectBo kpenutoB ECTS 3

Number of ECTS’ credits

@opma U BUbI y4eOHBIX 3aHATHI Memn.rp/Small group - 30

/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits - 15

IpepexBusurel/ Pre-requsites Ce3 ceitniey Texaukachl I/ Texauka peun I/
Speech techniques |

IMocTpekBU3NTHI/ Mownoutorniex xymbic | / Pabota Has

Postrequisites monoJsiorom | / Working with monologue |

Leaun u3yuyenus/ Goals of studying

JlaybICTBIH aHBIK Ta 9CEpJIl LIBIFYbl apKbUIbl aBTOPIIBIK CO3/IH Ma3MYH/bIK, HAKThI KOHE
CTHJIBIK TAOUFATBIH MEHTEPY.

OBnaneHue cosiep:kaHueM, creurnruKon U CTUIMCTUYECKUM XapaKTepOM aBTOPCKON peuu
MOCPEACTBOM YETKOTO 1 3(h(PEeKTHOTO ToJI0Ca.

Mastering the content, specificity and stylistic character of the author's speech through a clear
and effective voice.

Conep:xanue/ Content

JlaybICTBIH KYII, XEHUIAIrL, TO3IMAUTIN. MHTOHAUMSUIBIK *)oHE OP(OAMHUSIBIK MOJACHHETTI
TopOMeNey, aBTOPJBIK CO3MIH Ma3MYHIBIK, HAKThl XOHE CTHJIBJIK TAaOWFAaTBIH MEHIepY.
JlaybICTBIH aHBIK Ta 9CEPJIi IIBIFYHI, SPINTECIHE CO30CH OPEKET eTe OLTyi, KeHINKepIepaiH MiHe3-
KYJIKbIHA ©3apa KapbIM-KaTbIHAC, MOTUBAIHUS, 1C-OPEKET apKbUIbI 9Cep €Ty.

Cuna, Je€rkocTb, IIOJETHOCT, M BBIHOCIMBOCTL Tojioca. PaboTra Hag ToJOCOBOM
BBIPA3UTENIbHOCTHIO, CTETNEHbIO BO3JEMCTBHUS Ha MapTHEpa CIOBAMHU, B3aUMOOTHOIIECHUSIMHU,
MOTHBAIUSAMHU, TOCTYIIKaMU U XapaKTepaMu MePCOHaXeH.

Work on excerpts from prose, musical and dramatic works. Strength, lightness, flight and
endurance of the voice. Work on vocal expressiveness, the degree of influence on the partner by
words, relationships, motivations, actions and characters of the characters.

KiroueBbie komnerenuuu/ Key competences

- JIMKIUSHBI )KETUIAIPY YIIIH KYPAE apTUKYJISIHSUIBIK-TBIOBICTHIK KOMOMHAIMSITAP b
KOJIJTaHa 1Bl

- Ceiiney JIOTMKachIH OlTei

- MoTiHMEH KYMBIC ICTESH amaibl

-IIpumeHsieT ClIo)KHBIC APTUKYIISIIMOHHO-3BYKOBBIE COUCTAHHUSI [Tl YCOBEPIIICHCTBOBAHUS
JUKIIN

-3HaeT JIOTUKY peuu

-YmeeT paboTaTh HaJ TEKCTOM

-Uses complex articulation and sound combinations to improve diction

-Knows the logic of speech

-Can work on the text

®opma urorosoro kouTpo.s/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJIFaH TalrcblpMalap, KOCbIMIA
matepuanaap xxoHe 1. 6. /'YMK/, cunnalyc,
3a/1aHMsl 17151 IPAKTUUECKHUX 3aHITHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
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syllabus, tasks for practical classes, additional
material, etc.

HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

AxTep mebepIririniy TeXHUKACHI /
TexHmKa akTepCKOro MacTepcTsa /
Technigue about the actor skill

Ha3Banue AUCHUIIIIMHBI
Discipline name

Ce3 ceiiniey )aHpPbI aKTEPiHiH TeXHUKACHI 11/
Texnuka akrepa peueBoro xanpa 1/
The technique of speech genre actor II

Inka IUCUUIIHHBI
Cycle of discipline

B/l (KB)

Koa aucuunjannubl
Discipline code

TARJ 1T 2218-apx

Cemectp 4
Semester
KoauuecrBo kpenutoB ECTS 6

Number of ECTS’ credits

®opMa U BU/IbI Y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeaIUuTOB

Form and types of educational activities /
Number of credits

[Tpaxtuueckue 3anstus/Practical lessons — 45
Men.rp/Small group — 45

Wuaueuayansabie 3ansaTus/ individual - 0
CPO/Students’ independent work — 120
CPOII/ Students’ independent work with tutor
- 30

IpepexBusutel/ Pre-requsites

Ces3 celiniey KaHPbI aKTEPIHIH TEXHUKACHI 1/
TexHuka akrepa peueBoro xanpa I/
The technique of speech genre actor |

IMocTpexkBU3UTHI/
Postrequisites

Ces3 celiney kaHphl akTepiHiH mebdepriri I/
MacTepcTBO akTepa peueBoro xanpa I/
The technique of speech genre actor |

e uzyuenusi/ Goals of studying

MuzaHciieHa Kypa Ou1y1i, o3 OpeKeTIHIH 3JIEMEHTTEPIH caxHaaa KOJIIaHYAbl OKBI-YHPEHY.
W3yueHne co3aaBaTh MU3aHCIIEHY, HCIIOJIL30BATh HA CIIEHE 3JICMEHTHI PEYCBOTO JICHCTBUSL.
Learning to create mise-en-scene and use elements of speech action on stage.

Conep:xanue/ Content

Kypc onebu MoTinaep Herizinae KypbUIFaH STIOATAPAbI, O1p aKThLIbI TbecaTapMeH KYMBICTHI,
KYPIN-TYPY MOHEPIH, CO3 COIllIey MCH JICHE MOJICHUCTIH, KUMBLI-OPEKETTIH BIPFAFbI JKOHE
eJIIIeMIH, MU3aHCIIeHA Kypa OlTy i, Co3 OpeKeTiHIH ANEMEHTTEPIH CaXHaaa KOJIJaHy/ bl OKbIM-

yitpereni. Cydmep.

Kpr HU3Yy4acT: 3TIOAbI Ha HHTepaTypHOﬁ OCHOBC, pa60Ty Hanqg OI[HO&KTOBOﬁ HLeCOﬁ, MaHepy
MOBCACHMU, KYJIIBTYPY pC€UH U TCJIa, TCMIT U PUTM HeﬁCTBHH, rpynimpoBKY U MU3aHCUCHBI,
HCII0JIb30BaHUE JIEMEHTOB CIIOBECHOTO AcHCTBUA. PedyeBas XapaKTCPpHOCTb B CO3AaHUU

creHnyeckoro oopaza. Cydiep.

The course studies: literary studies, work on a one-act play, demeanor, culture of speech and
body, tempo and rhythm of action, grouping and mise en scene, the use of elements of verbal
action. Speech specificity in the creation of a stage image. Prompter.

KioueBbie komnerenunu/ Key competences

[TK1 Opranukanbik OpeKeT AIEMEHTTEPIiH aHBIKTAN bl dKOHE aXKbIPaTaIbl

ITIK2 Caxnana TaOufu opeKeT eTy/Ii JaMbITaIbl

[TK3 Caxnana TaOufru opeKeT eTe aaabl

[1K4 OpekerTep MeH OKUFaJIap IbIH JIOTUKAChl MEH PETTUIIrH TYCIHE 1
I1K1 Ompenenser u pa3nuyaer 3JIEMEHThl OPraHUYeCKOTO JIeHCTBHE
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[1K2 BripabaTbIBaeT OpraHuyeckoe CaMO4yBCTBUE Ha CIIEHE
IIK3 Ymeer opraHuyHO €HCTBOBATh HA CLIEHE
[1K4 Oco3HaeT JOTHKY U MOCIeI0BATEIbHOCTD ICHCTBUU M COOBITUHI

1K1 Defines and distinguishes elements of organic action

ITK2 Develops organic well-being on stage
ITK3 Able to act organically on stage

ITK4 Understands the logic and sequence of actions and events

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabakTrapra
apHAJFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]I, cunadyc,
3alaHuA JJId IMMPAKTUYCCKUX 3aH$ITI/II\/’I,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

AxTep 1medepiriHii TeXHUKachl /
TexHuKa akTepcKkoro mMactepcTna /
Technigue about the actor skil

Ha3Banue IMCHHIIIHHBI
Discipline name

DcTpagaibik Bokasi/
DcTpaaHbIii Bokan/

Pop vocal
UK AMCHMIINHBI BJ1 (KB)
Cycle of discipline
Konx iucumuniimnbl EV 2218-apx
Discipline code
CemecTtp 4
Semester
KoanuecrBo kpenntoB ECTS 2

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Ipaktrueckue 3anstus/Practical lessons — 0
Men.rp/Small group — 0

NunuBunyanbubie 3ansatus/ individual - 20
CPO/Students’ independent work — 30
CPOIV/ Students’ independent work with tutor
—10

IpepexBusurel/ Pre-requsites

JlomOBIpa HEMECe THTapa aclaObIHBIH
cyiiemeneyimMeH oH camy/

[Tenue Mo CONMPOBOKICHUEM JIOMOPBI HIIH
TUTaphl/

Singing accompanied by dombra or guitar;

IHocTpekBU3NTHI/
Postrequisites

Boxkanasik ancamoOis I/
BoxanpHbiil ancam0ab 1/
Vocal ensemble I

Heau uzyuenus/ Goals of studying

Bokanaplk mo3uiins MeH ceisiey MO3UIMSICHIH aifbipa OuTyal yiipeHy
HayIII/ITLCSI Ppa3jindaTbh BOKAJIbHYIO MMO3UIHUIO U PCUCBYIO ITO3UIIUTO.
Learn to distinguish between vocal position and speech position.
Learn to distinguish between vocal position and speech position.

Coaep:xanue/ Content
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[IbHaiibl caxHaNbIK OCiHE KypacThIpyFa KaKETT1 MY3bIKAJIbIK ApTUKYIALUSHBIH 9pTYpIi
(GyHKIMSUTAphl MEH KaFuAalaphl, OH CATyAaFbl KOPKEMJIIK KOHE SMOIIUSUIIBIK MOHEPIIUTIKTIH
BOKaJIJIBIK- (DOHETUKAIIBIK KYypasiapbl. BOKaNAbIK O3UINS MEH COMIeY MO3UIUSACHIH aibIpa
Ol1y, pe3oHAIMSIIBIK TAOUFHU IEMMEH Cceluieyre yipery.

ApTHUCT BBICTYNAIONIUI HA 3CTpajie CrocoOeH UCIOIB30BaTh 3HAHUS 00 yCTPONCTBE
TOJIOCOBOTO arnrapara i 0CHOB 0OpalieHus ¢ HUM B MPO(eCCHOHATBHOM e TETHHOCTH.
Paznuune BokanbHOU U peueBOi MO3UINNA, 00ydeHHE TOJI0COBECHUIO YepPe3 PE3HAINIO Ha
OIIOPC AbIXaHU:.

An artist performing on the stage is able to use knowledge about the device of the voice
apparatus and the basics of handling it in professional activities. The difference between vocal
and speech positions, voice training through resonation on the support of breathing.

KioueBbie komnerenuun/ Key competences

[IK1. {aybic Mmy1IenepiHiH KypbUIbICHIH OlIeAl

[1K2. OH aifTybIH THIHBIC Iy IPUHIUOTEPIH, ApTUKYISALHUSAIIBIK allapaTThl )KOHE oH
alTyIbIH PE30HATOPIIBIK JKYHECIH KOJIAaHa anajibl.

I1K3. DcTpaganbik oH allTyAbIH BOKaIIbIK TEXHUKACBIHBIH €PEKILETIKTEPIH TYCIHE 1

[1K1, 3HaeT ycTpoiCcTBO OpraHOB roJioco00pa30BaHUS

[IK2. IlpumeHsieT NpUHLHUIIBI paOOTHI IEBYECKOTO JbIXaHUSI, apTUKYISLUOHHOIO armnapara,
PE30HATOPHON CHCTEMBI IEBYECKOIO roJIoca

[1K3. Tlonumaer ciennpuky BOKaJIbHBIX IPUEMOB ACTPATHOTO TIEHUS

ITK1. Knows the structure of the vocal organs

ITK2. Applies the principles of singing breathing, the articulatory apparatus, and the resonator
system of the singing voice

ITK3. Understands the specifics of vocal techniques of pop singing

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control noka3s/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaIbIK cabakTapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnadyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaunmeHnoBanue MoayJist AxTep medepirinii TexHukacs! / TexHuka

Module name akTepckoro mactepcta / Technigue about the
actor skill

Ha3Banue auCHUNJIMHBI Axrep mebepriri enepi [V/HckyccTBo

Discipline name aktepckoro macrepctBa [V/ The art of acting
v,

Huka AMCHHUIINHBI BJ1 (KB)

Cycle of discipline

Kox pucuuninHb1 IAM IV 2218-5kmmH

Discipline code

Cemectp 4

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus/ Practical lessons — 30

/K0JIM4eCTBO KPEAMTOB CPO/Students’ independent work — 45
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Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusutel/ Pre-requsites Axrep mebepiri enepi 111/ UckyccTBo
akrepckoro mactepctsa III/ The art of acting
I11;

IHocTpexBu3UTHI/ DKIITH-aKTep/IiH poJibMeH KyMbICHI | / Paborta

Postrequisites HaJl poJibo AKIIH-akTepa I/ Working on the
role of an action actor I;

Lean u3yuyenus/ Goals of studying

Keiiinkepain 6enrini Oip jxarmaiiia Kypilnl ©TKEH KOJBIH 3epPTTEI, TYPHIC MIHE3-KYJIKBIH Ta0y
XoHe (riIbM KahapMaHBIHBIH IIACTUKACBIHBIH COHKEC aITOPUTMIH KYPY.

W3ydeHre nyTy U HaX0Xk/I€HUE IPABUIIBHOTO XapaKTEPHOTO NOBEIECHUS Teposl B TOM WIJIK UHOU
CUTYaI[MH M COCTaBJIEHUE COOTBETCTBYIOLIETO aIrOPUTMa IMIACTUKU KUHO Ieposl.

Studying the path and finding the correct characteristic behavior of the hero in a given situation
and drawing up an appropriate algorithm for the plasticity of the film hero.

Conep:xanue/ Content

XKanracynarel nmoH. Kelirkep/iiH eMip >KOJbIHBIH KYPYITYbIHBIH YKOJI/IbI 3€PTTeY, KEHINKEpAH MIHEe31
MEH IC-OpEKETIH KATIBIITACTHIPAThIH JJICYMETTIK JKoHE Oacka cedenrep i anbIKray. benriti 6ip skarmaiina
KEHINMKePIiH TYPhIC MIHE3-KYJIKBIH TANIAY JKOHE Taly sKoHE KEHIITKEPIiH MTACTUKATIBIK AJTTOPUTMIH KYDY.
Cemcepriecy TEXHUKAChl MEH TaKTUKACHIHBIH HETB/IEPIH KATBITTACTHIPY.

[Tpopormkaromas mucuuiuiiHa. M3ydeHue TyTd CO3[aHME JIMHUM JKU3HW JICWCTBYIOLIETO JIMIIA,
OTIpEJIeTICHNE COLMAIBHBIX M JAPYrUX TPHYMH, OOYCIOBIHMBAIOIIMX (DOPMUPOBAHUE Xapakrepa M
MTOCTYIKOB I'eposl. AHAIN3 U HAXOXKICHUE IPABUIIBHOTO XapaKTEPHOTO TIOBEACHNS Ieposi B TOM WM UHOU
CUTYAll! W COCTABJIEHUE COOTBETCTBYIOIIETO AIITOPATMA TNIACTUKA KUHO TEPOSL

Continuing discipline. Studying the way to create the life line of a character, identifying social
and other reasons that determine the formation of the character and actions of the hero. Analysis
and finding the correct characteristic behavior of the hero in a given situation and drawing up
an appropriate algorithm for the plasticity of the film hero.

KuaroueBbie komnerennun/ Key competences

On Oenrimi Oip Xarmaijia KEWINMKEpAiH MIHE3-KYJIKBIHBIH CHUIAThIH Kajlaii Ayphic Taly
KEPEKTIriH koHe (PHIbM KEHINKEPiHiH IJIACTUKACHIHBIH COMKEC aJITOPUTMIHIH IISHIIMiH OUTeTl.
YMmeeT HamOoJiee BEPHO HAWTH XapakTep IMOBEACHUS T'eposl B TOW WM MHON CHUTyallud |
pEIICHHE MTyTH COOTBETCTBYIOIIETO aJITOPUTMA IIACTUKHA KHHO TePOS.

He knows how to most correctly find the character of the hero’s behavior in a given situation
and the solution to the corresponding algorithm for the plasticity of the movie hero.

®opma uToroporo kourpoJssi/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TarchlpManap, KOChIMIIa
Matepuanaap xxoue T. 0. /YMK], cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOTHUTEIbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.as AxTep 1mebepiiriniy TexHuKachl / TexHuka
Module name akTepckoro mactepcrBa / Technigue about the
actor skill
Ha3Banue AucuMniInHbI Cemcepnecy TexHukachl/TexHuka
Discipline name ¢dextoBanus/Fencing technique
MK AUCHMIIIMHBI BbJ1 (KB)
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Cycle of discipline

Koa aucuunjinHbl
Discipline code

IAM 1V; TF 1l 2218-3kmH

Cemectp 4
Semester
KoauuectBo kpenutoB ECTS 5

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCTBO KpPeIUTOB

Form and types of educational activities /
Number of credits

[Ipaxruyeckue 3ansatus/ Practical lessons — 20
Memn.rp/Small group - 30

CPO/Students’ independent work — 75

CPOII/ Students’ independent work with tutor
-25

IpepexBusurel/ Pre-requsites

Cewmcepnecy Herizaepi/ OCHOBBI (peXTOBaHUS
/Fencing Basics

IMocTpekBU3NTHI/
Postrequisites

Tapuxu KapyMeH KyMbIC icTey Herizaepi/
OCHOBBI BJa/IeHUSI HCTOPHUUECKUM OpYKHUEM/

Historica weapon basics

Heaun u3yuyenus/ Goals of studying

CeMmcepriecy TEXHMKachbl MEH TaKTUKAChIHBIH HETI3ZIEpIH  KaJbINTACThIpy. Tapuxu
maKacTapJarbl KeHIMKepaep i 3epTTey. AKTepre KaKeTT1 (PU3UKaJIBIK )KOHE TICHXO0(QU3HKATBIK
KaCHETTep/Il MEHTEPY.

dopmMupoBaHUE OCHOB TEXHUKHU U TAKTHKU (hexToBaHus. M3yueHne nepcoHa)kei HCTOpUIECKIX
60eB. OcBoeHNE HEOOXOTUMBIX aKTepy PU3NUECKUX U ICUXO(PUZNUECKUX KAUEeCTB.

Formation of the fundamentals of fencing technique and tactics. Study of characters from
historical battles. Mastering the physical and psychophysical qualities necessary for an actor.

Conepxanue/ Content

Tapuxu KopmaymapasiH Typiepl. Tapuxu madKacTapIbelH KeHimkepriepi. AKTepre KaXeTTi
(MBUKATBIK KOHE MCUXO(U3UKAIBIK KAaCHETTEPAl MEHrepy: 3eHiH, Peakius KbUIIaMIbIFbI,
WKEMUTIK, eMTUTIK, BIPFAK, «MYCIH», (OKayBIHTEPIIIK Ce31M», «IKCIPECCUBTI opma ce3iMix.
ApHaiibl caxHaJIBIK YPBIC TOCUIAEPI MEH KOPFaHBIC TEXHUKACHIH MEHTEDY.

dopMHpOBaHUE OCHOB TEXHHKH M TaKTHKH (exToBaHUs. Bl ucropuueckoro GexroBaHws.
[lepconaxxu wucropuueckux ©OoeB. OcBoeHHE HEOOXOIUMBIX aKTepy (QHU3UYECKUX U
NCUXO(HU3UYECKUX KA4eCTB: BHHMaHHUE, OBICTPOTA pEaKIMH, TUOKOCTh, JIOBKOCTb,
PUTMHYHOCTD, «CKYIBITYPHOCTBY, «IYBCTBO 005», «UyBCTBO BBIPA3UTEIBHON (OPMBI».
OBajicHUe TEXHUKOM CIEIMaTbHBIX CIICHUYECKHX OOCBBIX TPUEMOB M 3aIIHT.

Formation of the fundamentals of fencing technique and tactics. Types of historical fencing.
Characters of historical battles. Mastering the physical and psychophysical qualities necessary
for an actor: attention, speed of reaction, flexibility, dexterity, rhythm, “sculpture,” “sense of
combat,” “sense of expressive form.” Mastering the technique of special stage combat
techniques and defenses.

KiloueBbie komnerenunu/ Key competences

CeMcepriecy TeXHHUKAchl MEH TAaKTHKACBIHBIH Heri3aepiH Outeni. Tapuxu maiikactapaarbl
KelinkepaepiH TaOuraTblH Outedi. AKTepre KaKeTTi (DU3MKAJIBIK MOHE MCUXO(PH3HKAIBIK
KacueTrTepi oepei.

Bnaz[eeT OCHOBAMHM TEXHHUKHU HW TaKTHUKHU (I)eXTOBaHI/ISI. 3HaeT XapakTep HepCOHa)KeP'I B
HCTOPHUYCCKHUX 00sX. Bz[ax(eeT HCO6XOI[I/IMBIMI/I JJIsL aAKTCpa (1)I/ISI/I‘IGCKI/IMI/I u
HCI/IXOCI)I/IL%I/I‘-ICCKI/IMI/I KadyeCTBaMu.

Knows the basics of fencing techniques and tactics. Knows the nature of the characters in
historical battles. Provides the physical and psychophysical qualities necessary for an actor.

®opma utoroBoro koutpo.s/ Form of [Ipaxtukansik kepcetinim /[IpakTnyecknit
final control nokas/ Practice performance
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Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TancepMaap, KOChIMIIa
matepuanaap xxouHe 1. 6. /'YMK/, cunnabyc,
3alaHuA JJId IMPAKTUYCCKUX 3aHHTHﬁ,
JIOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

AxTep mebepiiriniy TeXxHuKacel / TexHuka
akTepckoro macrepcra / Technigue about the
actor skil

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Axrep medep:iri 6oiibiHIIa TpeHuHrTEp [V /
Tpenunru no macrepcTBy akrepa [V /
Trainings about the actor skill 1V;

Inka IUCUUIIHHBI
Cycle of discipline

BJ1 (KB)

Koa aucuunjanubl
Discipline code

TMR IV 2219-aat

Cemectp 4
Semester
KoaunuecrBo kpeqntoB ECTS 3

Number of ECTS’ credits

®opMa U BU/AbI Y4eOHBIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

Form and types of educational activities /
Number of credits

[Tpaktudeckue 3ansTus/Practical lessons — 30
CPO/Students’ independent work — 45
CPOII/ Students’ independent work with tutor
-15

IpepexBusutel/ Pre-requsites

Axtep mebepairi 6otibiaa TpeHuartep 111
/TpenuHru mo mactepctBy akrepa 1/
Trainings about the actor skill TII;

IMocTpexkBU3UTHI/
Postrequisites

AXTEp/IiH Kamepa aJJIbIHIaFbl JXYMBICHI/
PaboTa akrepa nepen kamepoi/ Actor's work
in front of the camera;

e uzyuenusi/ Goals of studying

AKTepiik OWBIH apKbLIbl OPBIHIAIATHIH KEHIMKEepiH CHUIaTTaMalblK epeKIIeTiKTepiH,
IIBIFAPMAHBIH UCSCHIH KOHE PEKHUCCEPIIH UICSICHIH KETKI3Y;

HepezlaTL qepe3 HUrpy XapakKTCpHBIC 0COOEHHOCTH HCIIOJHIEMOTO IIepCoHaXKa,

MMPOU3BCACHUS U 3aJYMKY PEIKUCCEPA,

HAIEI0

To convey through the game the characteristic features of the performed character, the idea of

the work and the idea of the director;

Conep:xanue/ Content

Caxnanplk OeiiHe >Kacayda akTepliK TPEHWHITEpJCH alFaH JaFAbUIapbIH TOKIpuOene Kys3iHie
naiinanady. [IcHxo-3MOIMOHANIBIK KoHE TICUXO(PM3UKATBIK KOHUT-KYHII MEHrepy »koHe Oackapyra
apHa/FaH TpeHuHrTep. KepkeM IIbFapMallbUIbIK YIepiCiHIe TaOuFu TypAe mNaiiza OonarbiH
HIBIFapMAalIbUIBIK KeHIMKepMoHIUTIK epKiHirs. Ce3iMIi caHaaH ThIC OacKapy TEXHUKACHIH TOpOHENey.
Hcrnonp3oBaHne HaBBIKOB, MPHOOPETEHHBIE TPU MPOXOKICHUN aKTEPCKUX TPEHUHIOB HA TIPAKTHKE TIPU
CO3/IaHHH XYJI0’KECTBEHHBIX 00pa30B. TPeHHHTH Ha OBNaJICHUE U YIPaBJIeHHUE TICUX0-IMOIMOHATEHBIM
u ncuxopusuueckuM  coctosiHieM. CBo0OJa  TBOPYECKOrO — TMEPEBOIUIONICHHUS, ECTECTBEHHO
BO3HMKAIOIIIETO B TPOIIECCEe XyIOKECTBEHHOIO TBOpUECTBA. BocmyTaHne TEXHUKU TT0JICO3HATETHHOTO
YIPaBJICHHUS TyBCTBOM.

The use of skills acquired during acting training in practice when creating artistic images. Trainings on
mastering and managing the psycho-emotional and psychophysical state. Freedom of creative
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transformation, which naturally occurs in the process of artistic creation. Education of the technique of
subconscious control of feeling.

KioueBbie komnerenuun/ Key competences

Poub e sxyMpIC icTey iH 3aMaHayH oicTepi MEH TACUIAEPiH KOJIIaHa Ibl; KOMITO3UIHS KYPY/IbIH
NPUHLIMOTEP] MEH 3aHAapbIH Olteni;

[TpumMeHsieTh COBpEMEHHBIE IPUEMBI K METOIbI PA0OTHI HAJl POJIbIO; 3HACT MPUHIIUITBI 1 3aKOHBI
MOCTPOEHHS KOMIIO3HIINH;

Apply modern techniques and methods of working on the role; knows the principles and laws

of composition construction;

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnaecknit
nokas/ Practice performance

Pasznarounslii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchIpMaiap, KOChIMIIA
Marepuanaap xoHe T. 0. /YMK]I, cunadyc,
3alaHuA JJId IMPAKTUICCKUX 3aH$ITI/II\/’I,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

AxTep medepiriHii TeXxHuKacel / TexHuka
aktepckoro mactepcra / Technigue about the
actor skil

Ha3zBanue [ucuunJanHbI
Discipline name

Boxax IV /Bokan IV /Vocal IV

nka IUCUUIIHHBI
Cycle of discipline

b/l (KB)

Koa nucumnianunl
Discipline code

Vok IV 2219-ant

CemecTtp 4
Semester
KoanuecrBo kpenntoB ECTS 2

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

NunuBunyanbubie 3ansatus/ individual - 20
CPO/Students’ independent work — 30
CPOII/ Students’ independent work with tutor
-10

IpepexBusutel/ Pre-requsites

Boxau III / Bokaur I1I / Vocal III;

IHocTpekBU3NTHI/
Postrequisites

Boxkanapik-ancamOnbIik opbIHaay Herizaepi |
/ OCHOBBI BOKaJIbHO-aHCaMOJIE€BOTO
ucronHuTeNbeTBa I/ Basic vocal-ensemble
performance |

Heau uzyuenus/ Goals of studying

WHTepBan apajiblK JbI0BICTApAbI Ta3a YHICY. OPTYpIl JayblC PErUCTpIIepiH YilaeciMal
KaIFacTelpy. IHTOHAIMS Ta3aJbIFbIH CaKTall OTBIPBIN aYBICTBIH KEHLI XKOHE XKYPIEK

OpbIHAAIYbIHA KOJI )KeTKi?»y.

HpaBI/IJ'ILHOC COCAMHCHHUC 3BYKOB Ha UTCpBaJIax. IImaBHBIN Mepexoa u3 perucTpa B peructp.
Pabora Haa JICTKOCTBIO U TTOABHUKHOCTBIO I'OJIOCA ITPU CO6J’IIO,[[CHI/II/I YUCTOTHI MHTOHAIIUH.
Correct combination of sounds at intervals. Smooth transition from register to register. Work on
the ease and mobility of the voice while maintaining purity of intonation.

Coaep:xanue/ Content
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OpsbiHnayra Kypeii MHTEpBajaap, oJapIsl HHTOHALMSUIBIK TYPFbIJA Ta3a YHACYre JaFIbIIaHy.
Keyne xone Oac perucrpiepi, perucTp apaiblK AbIObICTApAbl OIpKENKI KalFacThlpa alry
Tocinaepin MeHrepy. Llsirapmanap cunarbiHa OaiiIaHBICTBI QHEPAl MOHEPJIC OPBIH/AY.
VYMenune MMPpaBHUJILHO HCIIOJIHATH CJIOKHBIC HWHTCPBAJIbI. CriaxuBaHue MCKPETUCTPOBLIX
3BYKOB. Bblpa3I/IT€JIBHO€ HCIIOJIHCHUC IMTPOU3BCACHHNA B 3aBUCHUMOCTHU OT XapaKTCpa KaHpa.
Ability to perform complex intervals correctly. Inter-register sound smoothing. Expressive
performance of a work depending on the nature of the genre

KuoueBbie komnerenunn/ Key competences

Kypneni mnTepBanmapasl Ta3a OpbIHAAW anaabl. Peructp apaiblK ABIOBICTApIbl OipKenKi
KAIIFacThIpa ay/Ibl MEHI€preH. OPTYPJIi CHITATTaFbl MIbIFapMaliap Ma3MYHBIH XKETKi3€ anajpl.
VYMeeT uncTo HHTOHHWPOBATH CJIOXHBIC MHTCPBAJILI. BJI&[[GGT CANHOPCTUCTPOBBIM 3BYUYaHUEM
rosioca. [lepenaer Xy0)KeCTBEHHOE COJIEPKAHUE MPOU3BEACHUN PA3HOTO XapaKTepa.

Able to clearly intonate complex intervals. Has a single register voice. Conveys the artistic
content of works of a different nature.

®opma utorosoro kourpoJs/ Form of [IpakTukansik kepceriniM /[IpakTuuecknii

final control nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs [TOOK, cumiadyc, npakTUKaIbIK cabakTapra
apHAJIFaH TalchIpMaliap, KOChIMINA
MaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3aJIaHus TS TPAKTUICCKUX 3aHATHH,
JOTIOJIHUTEBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaunmeHnoBanue MoayJist AxTep medepirinii TexHukacsl / TexHuka

Module name akTepckoro macrepcera / Technigue about the
actor skil

Ha3Banue IuCHHUILUIHHBI Bokanapik opbIiHAaymbUIBIK TexHuKa 11/

Discipline name TexHHMKa BOKaJIHHOTO HCIOTHUTEIHCTBA 11 /
Vocal Performance Technique II;

UK AMCHHMIINHBI B/ (KB)

Cycle of discipline

Koa aucuunianHbI TVI 11 2219-amt

Discipline code

CemecTtp 4

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma U BUIbI YUeOHBIX 3aHATHI Wuausuayansnsiit/ Individual - 30

/ROJIMYECTBO KPEAUTOB CPO/Students’ independent work — 15

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits - 45

IpepexBusurel/ Pre-requsites Bokanaplk opbIHIaYIIBUIBIK TEXHHUKA 1/
TexHUKa BOKaJIBHOTO UCTIOJHHUTENHCTBA | /
Vocal Performance Technique |

IMocTpexBu3uTHI/ OH caiy eHepi [; UckyccrBo nenus [; The art

Postrequisites of Singing |

Iesm n3yuenusi/ Goals of studying

OH JKaHPBbIHBIH CTUJIIH aHbIKTay, HOTaFa Kapan OipJieH 0Ky OapbIChIHA IBIOBIC Ta3abIFbIH
6akputay. Kypaeni meirapManapabliH GparMeHTTEPIH alIblH- ajla YHPETY jKOHE KYMBIC
OapBICBIH KAIFACTHIPY.
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YMeHue onpeAeuTh CTUIIEH IIECEHHOT0 KaHpa, KOHTPOJIMPOBATh YMCTOTY IIEBYECKOTO 3BYKa
[P YTEHUH HOT ¢ JucTa. [IpeaBapuTensHoe pazydyuBaHue U paboTa Haj TPYAHBIMU
(dbparMeHTaMu TPOU3BEICHHIA.

The ability to identify the styles of a song genre, control the purity of a singing sound when
reading notes from a sheet. Preliminary learning and work on difficult fragments of works.

Conaep:xanue/ Content

OH KaHPBIHBIH CTHJIbJIEP] HOTaHBI OipJIeH OKY OapbICHIHIAFBI OHIIUTIK JBIOBIC Ta3aJIbIFbIH
cakTay, HIbIFapMallapIbIH OpBIHAAYFa KUBIH, KYpaeli (parMeHTTepiH YHPETY KoHEe opi Kapan
XKyYMBbIC Kyprizy. LlIsirapmanapra TpakToBKa kacay. bekitinren OarmapiamMaMeH KyMBIC.
CoxpaHeHHe CTWJIA ICCCHHOT'O JXaHpa , YUCTOTAa ICBYCCKOI'0 3ByKa IIpHU YTCHWUH HOT, 06y‘I€HI/I€
WCTIOJIHEHHUIO TPYIHBIX U CIIOKHBIX (pparMeHTOB POM3BEIEHHH B JalbHeei padore.
Wuteprniperarus npousBenenuid. JlanpHeiias padoTa mo yTBepKACHHOM MporpaMmMme.
COXpaHeHI/IG CTHJIA ICCCHHOT'O XaHpa, YUCTOTHI IICBYCCKOI'0 3BYyKa IIpHW YTCHHUU HOT, 06y'~I€HI/I€
WCIIOJIHEHUIO CIOXHBIX U CJIOXKHBIX ()parMEHTOB MIPOU3BEACHUN B JalbHEHIIelH padoTe.
HNuteprnperarus — 310 padota. JlanpHelimas padoTa 1o yTBEp>KICHHOU MTporpaMMe.
Preservation of the style of the song genre, purity of the singing sound when reading notes,
learning to perform difficult and complex fragments of works in future work. Interpretation of
works. Further work according to the approved program.

Preserving the style of the song genre, the purity of the singing sound when reading notes,
learning to perform complex and complex fragments of works in future work. Interpretation is
work. Further work according to the approved program.

KioueBbie komnerenuun/ Key competences

OH KaHPBIHBIH CTUJIBACPIH aHbIKTal Outeni. Hotanapaer 6ipaeH oKy GapbIChIiHAa TBIOBIC
Ta3aJbIFbIHA OaKplIay XKacai anaapl. UrepineTin meirapmanapaarsl Kypaedi hparMeHTTep i
AHBIKTAN Bl )KOHE 63 OPBIHAY TPAKTOBKACHIH YCHIHAIBI. BEeKITUIreH MIbIFapMaTapMeH KYMBIC
KYprizei.

Pazbupaercs B CTHISIX TTeCEHHOTO *)aHpa. KoOHTpoimpyeT 4ncToTy MHTOHAIIMY TTPH YTCHUH
HOT C JiucTa. BeIgBiseT paboTy Hall CJI0KHBIMH (PparMeHTaMH U3y4aeMbIX TPOU3BEACHHUN U
MpeJyiaracT CBOK0 TPAKTOBKY. Y CBA€BAET YTBEPKICHHYIO TPOTPAMMY.

Understands the styles of the song genre. Controls the purity of intonation when reading notes
from a sheet. Identifies work on complex fragments of the works being studied and offers his
own interpretation. Masters the approved program.

®opma utoroporo kourposs/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TalCcblpMaliap, KOChIMILA
Mmatepuanaap xoue T. 0. /'YMK]J, cunnabyc,
3a/1aHMsl 1S IPAKTUYECKUX 3aHATHH,
JOTIOJIHUTEIbHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.as AxTep 1mebepiiriniy TexHuKachl / TexHuka
Module name akTepckoro mactepcrsa / Technigue about the
actor skil
Ha3Banue AucunninnbI My3BIKaIbIK-CaXHAIBIK OCHHEMEH YKYMBIC
Discipline name icrey Texuukacsl 11 / Texnuka paboTsl HaJg

MY3bIKAJIBHO -CLIEHHYECKUM oOpazom 11/
Technique of work on the musical stage image
II

MK AUCHMIIIMHBI BbJ1 (KB)

91




Cycle of discipline

Kox nucunminnbl TRMSO Il 2219-amt

Discipline code

CemecTtp 4

Semester

KoumnuectBo kpeautroB ECTS 3

Number of ECTS’ credits

®opma 1 BUIbI YUEOHBIX 3aHATHH] Menxkorpymnmosoe 3austue/ Small group

/K0JIMYEeCTBO KPEAUTOB lesson — 30

Form and types of educational activities/ | CPO/Students’ independent work — 45

Number of credits CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites My3bIKaIbIK-CaXHAIBIK OCHHEMEH JKYMBIC

ictey TexHukachl | / TexHuka paboThl Haj
MY3BIKaJIbHO -CLIEHUYECKUM 00pa3om I/
Technique of work on the musical stage image

I
IMocTpexBU3UTHI/ My3bIKaNbIK-CaxHaIbIK OCITHEH1 OpBIHIAY
Postrequisites mre6epiiri I /MactepcTBO MCHOTHEHUS

MY3bIKaJIbHO-CIIEHUYECKOTO 00paza I/
Performing skills of the musical stage image |

Heaun u3yuenus/ Goals of studying

MIO3HKIT YKaHPBIHAFBI MIBFAPMATAPMEH TEXHUKAIIBIK KOHE MOHEPITIK TYPFBIA KYMBIC JKyprize Oty
TOCUI/IEpIH MEHTEPTY.

MIO3UKIT JKaHPBIHAAFBI IIBFApMaIapMEH >KYMBIC iCTe€y OapbhIChIHIA TEXHUKAIBIK >KOHE MOHEpII
TOCUIZIEp Il MEHTEPTY.

YMeHue BiIaeTh TEXHUIECKUMHU M BRIPA3UTEIILHBIMU TIPUEMaMBbl IPU padoTe ¢
MIPOU3BEJICHUSMU B JKaHPE MIO3UKIL.

Conepxanue/ Content

ABTOp OHE KOMIIO3UTOP MJIEACHIH JKETKI3yJeri OpPBIHAAYIIBUIBIK IIeOepIiK Herizaepi.
Knaccukaneix MIO3UKJIIL OpBIHAAY  TEXHUKACHIHBIH EPEKIIEITIr. NucnenupoBka
KYPacThIpYAaFbl OPBIHAAYIIBLIBIK IICOSPITIK MeH TEeXHUKaHBIH MaHbI3ABUIBIFEL. JI.bepHCcTaitn
MIO3UKJIJIEpIH  OpbIHIAy epekmenikrepi. Jl.bepucraiin wmysbikacel MeH  Y.Illekcnup
nbecacbiHblH ~ cuHTe3l.  K.IIpecrypBuk  skone — VY.lllekcmup — mibIFapMaliapbIHIAFbI
opbiHIaybUIBIK MiHAET. JK.IIpecrypBuk MIO3MKIAEpiHIET1 AYy3T, TPUO >KOHE aHcamOIlb
MAaHBbI3AbIJIBITBI. Knaccnxanmx IIbIFapMaHbI 3aMaHaynu MY3bIKaMCH YﬁneCTipyzLeri
OPBIHJIAYIIBUIBIK MIEOEPIIKTI CHHTE3/ACY 9/1iCTEPi.

OCHOBBI HCIOJHUTEIHCKOTO MacCcTepCTBa B JOHCCCHHM HACH aBTOpa MW KOMIIO3HUTOPA.
Texauueckue 0COOEHHOCTH HUCIIOJIHCHUA KJIaCCUYCCKUX MIO3UKIIOB. Baxunocts
HUCIIOJIHUTCIIBCKOI'O MACTEpPCTBA W TCXHUKM B CO3JdHUM HWHCHCHUPOBKH. OcobeHHoOCTH
ucnoyiHeHus: Mo3ukiIoB Jl.bepHcraiina. Cunres neecel Hlexcnupa n Myssiku JI.bepHcraiina.
Wcnonnurensckas 3agada B npousBencHusx JK.IIpecrypsuka u V. Ulexcnimpa. BakHOCTB
ancamOis B AyoTax, Tpuo, B MIO3HUKIIAX X.HpCSprBI/IKa. MCTO,ZLLI CHHTCE3a UCIIOJIHUTEIIBCKOT'O
MacCTEpCTBa B KIITACCUYCCKUX ITPOU3BCIACHUAX C COBpCMCHHOfI My3HKOI71.

Fundamentals of performing skills in conveying the ideas of the author and composer. Technical
features of performing classical musicals. The importance of performance and technigque in
creating a dramatization. Features of the performance of L. Bernstein's musicals. Synthesis of
Shakespeare's play and L. Bernstein's music. The performing task in the works of J. Presgurvik
and W. Shakespeare. The importance of the ensemble in duets, trios, and musicals by J.
Prszgurvik. Methods of synthesis of performing skills in classical works with modern music.
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KioueBbie komnerenuun/ Key competences

My3bIKanbIK-ApaMallblK LIbIFapMaiapibl Tajlgay TEXHUKACBIH KojaaHa anaael. Kepkem
HIBIFApMalap MEH KJIACCHUKANbIK MIO3UKIIEpAl HMHCLUEHUPOBKANAay OOWBIHIIA KYMBIC
TEXHUKACbhIH MeHrepeai. TGXHI/IKEUIBIK JKOQHC SMONUSIIBIK KYaTThbI 66.Hy TCXHUKACBhIH KOPCCTC
aJlaabl.

Hcnonb3yer TeXHUKY pa3dbopa My3bIKaJIbHO-IPAMAaTUYECKOTO Ipou3BeleHus. OcBauBaeT
TEXHUKY pabOThl HaJ HHCLEHUPOBKAMH XYIOKECTBEHHBIX IPOU3BEIUN M KIACCHUUECKUX
MIO3UKJIOB. JIeMOHCTPUPYET TEXHUKY pacIpeieicHUs (PU3NIECKON U SMOIIMOHAITBHON YHEPTHH.
Uses the technique of analyzing a musical and dramatic work. Masters the technique of working
on dramatizations of works of art and classical musicals. Demonstrates techniques for
distributing physical and emotional energy.

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTuaeckuii
nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs [TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]I, cunnadyc,
3alaHuA IJId IMMPAKTUICCKUX 3aH$ITI/II\/'I,
JOTIOJTHUTENBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.

AxTep 1medepiriHii TeXHUKachl /
TexHuka akTepcKkoro mactepcTna /
Technigue about the actor skill

HaumeHoBaHue MoayJst
Module name

Kepkemces oky mebepairi 11/
MacTepcTBO XymoxecTBeHHOTO uTeHus 11/
Mastery of dramatic reading |1

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

UK AMCHMIINHBI BJ1 (KB)

Cycle of discipline

Koa aucuunianHbI MHCh Il 2219-apx

Discipline code

CemecTtp 4
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BU/IbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[IpakTrueckue 3anstus/Practical lessons — 0
Memn.rp/Small group - 30

CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Kepxkemce3s oky mebepairi 1/
MacTepcTBO XyI0KeCTBEHHOTO yTeHus I /
Mastery of dramatic reading |

IHocTpekBU3NTHI/
Postrequisites

Caxna tini (MoHouor) I/
Cuenunyeckas peyb (MoHouor) I/
Scenic speech (monologue) I

Ieau u3yuyenus/ Goals of studying

OJeM o1e0MEeTIHIH 03bIK MPO3aJIbIK LIBIFapMallapbiH urepy. Kepkem ce3 oKy JaFabliIapbiH

KaJIBIIITACTBIPY.

OcBoenue npo3sl Ha IpUMEPE MUPOBOH JIuTepaTypbl. DOpMHUpPOBaHKNE HABBIKOB MacTEPCTBA

YTCHUSA XYJOKCCTBCHHOT'O CJIOBA.
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Mastering prose using the example of world literature. Formation of skills in reading artistic
words.

Conep:xanue/ Content

KepkeM ce3 OKy marnpUIapblH KaJIbIITACTHIPY. JlaybIc AMana3oHbl, KYIIi MEH YIIKBIPIBIFBIH
wIFaiTy. Onem oneOueTi MbICANbIHIA Tpo3aHbl urepy. Ce3 OpeKeTiH HaKbITaly, akTep
me0epIIiri AeMeHTTEpIMEH YIITacThIpy. AK ©JIeH, 3MIOCTHI MEHrepy OaphIChIHIA OKY MOHEpI
MEH epEeKIICTIKTePIH aHBIKTAY.

@OopMHpPOBAaHHE HABBIKOB MACTEPCTBA YTEHMS XYIO0XKECTBEHHOIO CJOBAa. YKpEIUICHUE U
pa3BUTHE T'OJIOCOBOIO AHANa3oHa U M0JIETHOCTH 3ByKa. OCBOEHME MTPO3bl HA IPUMEPE MUPOBOU
nuteparypbl. OcBOEHUE MaHEPhl YTEHUSI U OCOOEHHOCTEH 0€I0ro cTHXa U 31oca.

Formation of skills of mastery of reading a literary word. Strengthening and development of the
voice range and flight of sound. Mastering prose by the example of world literature. Mastering
the manner of reading and the features of the white verse and the epic.

KioueBbie komnerenuun/ Key competences

[IK1 Ceiiney norukacsiz 6i1eai
[TK2 MoTiHMEH KYMBIC ICTEH allajibl
[1IK1 3naer noruky peun

[1IK2 Ymeer paboTaTh HaJl TEKCTOM
ITK1 Knows the logic of speech
I1K2 Can work on the text

®opma utoroporo kourpoJs/ Form of
final control

[TpaxTukansik kepcerinim /IIpakTuueckuit
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cunnabyc, mpakTUKAIBIK cabaKTapra
apHaJFaH TarcelpMaap, KOChbIMILA
Marepuanaap xxone 1. 6. /'YMK]I, cumadyc,
3aJaHus 7S IPAKTUYECKUX 3aHITHH,
JOTIOJTHUTEBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue Moay st
Module name

AxTep mebepiirinin TeXHuKachl / TexHuka
akTepckoro macrepcersa / Technigue about the
actor skil

Ha3zBanue [ucuunjanHbl
Discipline name

Kepkemces oKy miedepsairi 00MbIHIIIAa TPEHUHT
II/ TpeHuHT IO MacTepCTBY XyA0KECTBEHHOTO
yrenus [/ Training of the mastery dramatic
reading Il

Huka AMCHUIINHBI BJ1 (KB)

Cycle of discipline

Ko aucuuminabl TMHCh 11 2219
Discipline code

Cemectp 4

Semester

KosmmuectBo kpeautoB ECTS 2

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/KOJIN4YeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[TpakTuueckue 3anstust/Practical lessons — 20
Men.rp/Small group - 0

CPO/Students’ independent work — 30

CPOIl/ Students’ independent work with tutor
-10
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IpepexBusurel/ Pre-requsites Kepkemce3s oky miebepiiri O0ibIHIIIA TPEHUHT
I/

TpeHHHT 10 MacTepCTBY XYI05KECTBEHHOTO
yreHus I/

Training of the mastery dramatic reading |

MMocTpexkBU3UTHI/ CaxHa Tini (MOHOJIOT) OOMBIHIIIA TPEHUHT 1/
Postrequisites TpeHuHr 10 ClIeHn4ecKoi peun (MoHoor) 1/
Training of scenic speech (monologue) I

Hean u3yuyenus/ Goals of studying

TpeHuHTTepAl UTEPY aAPKBUIHI - IIOATHKAIBIK CO3, aK OJICH, IIP03a KOHE SMOCTH KOPKEM OKY/IbI
MEHTepY.

HYT€M OCBOCHUA TPCHUHI'OB — OBJIAJICHUC XYOOKCECTBCHHBIM YTCHUCM IMMO3THYCCKUX CJIOB,
0enoro cTuxa, Mpo3bl U AM0CA.

By mastering trainings - mastering the artistic reading of poetic words, blank verse, prose and
epic.

Conep:xanue/ Content

TpeHuHrTepal MEHrepy KopKeMce3 OKYIIBIHBIH II€0epIiriH apTThIpaibl, MOTIH/AL OKY

JIaF IbUTAPBIH JAMBITYFa, MOATUKAIBIK CO3/11 MEHrepyre bikmai eresl. OKy KaOuieTTepin
nambITaabl. KepkeM ce3, MoATHKAIBIK CO3, aK 6JIeH, ITP03a JKoHEe A1oc OemiMaep OOMbIHITIA
aJBIHFaH OUTIM/II TEPEHICTEII.

OcBoeHHe TPEHUHTOB TOBBIIIIAET MACTEPCTBO YTEIa, TOMOTAET MPOTPECCHPOBAHHIO YTEIIKUX HABBIKOB,
OBJIQJICHUI TIO3TUYECKOTO CJIOBA.

YrayOnser moJydeHHbIE 3HAHUS, TI0 pa3/esiaM: XyI0’KECTBEHHOE CIIOBO, IOATHYECKOE CIIOBO,
OeIbIil CTUX, MPO3bI U 3T0CA.

Mastering the trainings increases the skill of the reader, helps the progression of reading skills, mastery of
the poetic word.

Deepens the acquired knowledge, according to the sections: artistic word, poetic word, white
verse, prose and epic.

KuaroueBbie komnerenunu/ Key competences

ITK1 Kepkemce3 OKyIIbIHBIH MIEOSPIIIriH apTThIPy YIIIH TPEHUHTTEPl MEHTepreH

[IK2 JIMKIusHBl KETUIAIPY YIIIH KYPACST apTUKYJISIUSIIBIK-ABIOBICTHIK KOMOWHAIIASIIAPIBI
KOJIJTaHATbI

[1K1 OBnanen TpeHUHraMu 1Mo COBEPIIIEHCTBOBAHUIO HABBIKOB YTEIA XY/I0KECTBEHHOTO CJIOBA.
[TK2 IlpumeHsieT CcI0XKHbIE apTHKYIISIIIMOHHO-3BYKOBBIE COYETAHUS ISl YCOBEPIICHCTBOBAHUS
TMKITAH

ITK1 Mastered training to improve the skills of a literary reader.

ITK2 Uses complex articulation and sound combinations to improve diction

®opma uToroporo kourpoJssi/ Form of [TpakTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra

apHaJIFaH TalcblpMaliap, KOChIMILA
matepuanaap xxoHe T. 6. /'YMKJ, cuna0ye,
3a/1aHMsl 17151 IPAKTUYECKUX 3aHIATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.ist AxTep mebepiiriniy TexHuKachl / TexHuka
Module name akTepckoro macrepcra / Technigue about the
actor skill
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Ha3panue qucuMnjinHbI Tprok caxnanapsl medepunirinin nerizuepi 11/

Discipline name OcHOBBI MacTepcTBa TPIOKOBBIX cIieH 11/ Stunt
Scene Mastery Basics |1

MK AUCUMIITTMHBI bl (KB)

Cycle of discipline

Koa nucuumiuHbl OMTS II 2219 —sk1H

Discipline code

CemecTtp 4

Semester

KoumuectBo kpeauroB ECTS 5

Number of ECTS’ credits

dopMa U BUAbI Y4eOHBIX 3aHATHI [MpakTuueckue 3anstus/ Practical lessons — 50

/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 75

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits - 25

IpepexBusurel/ Pre-requsites Tprok caxHamapsl mebdepairinig Herizaepi 1/
OcHOBBI MacTepcTBa TPIOKOBBIX clieH I/ Stunt
Scene Mastery Basics |

IMocTpekBU3NTHI/ Tprok caxHamapbl medepIiriHiH TeXHUKACH 1/

Postrequisites TexHuKa MacTepcTBa TPIOKOBBIX CIieH I/ Stunt
Scene Mastery Technique I;

Heaun u3yuyenus/ Goals of studying

benrini 6ip ypbic KepiHICTEpiHE THICTI OCHHEIEPMEH TPIOKTEP/I1 OPBIHAAYAbI TYCiHY. JKekme-
JKEK CaxHAaChlHA JAWBIHIBIKTHI TEOPHSUIBIK TYPFBIIAH Tajjai Oury. Tapuxu KbIpiabl Kapy
TYpJIEpiH KOJAaHy HETi3IepiH Oury.

Ilonnmanne BBIOJTHEHUS TPIOKOB B KOHKPETHBIX 00€eBBIX CIICHAaX, C COOTBCTCTBYIOIIUM
00pa3HBIM MMOCTPOCHUEM. YMEHHE TEOPETHYECKH aHaJIU3MPOBATh MOATOTOBKY K CIlEHE 0Osl.
3HaHNE OCHOB HCIOJIb30BAHUA BHUJIOB HCTOPUUYCCKOI'O XOJIOAHOI'O OPYXKHUA.

Understanding of performing stunts in specific combat scenes, with appropriate imagery. Ability
to theoretically analyze preparation for a fight scene. Knowledge of the basics of using types of
historical edged weapons.

Conepxanue/ Content

benrini 6ip TebenectiH Hemece TeOenecTiH Oenrin Oip KepiHICIHAE OpBIHIANIATHIH OcitHere
Oenrimi Olp TPIOKTIH COMKECTIriHE TPIOKTEPIIH OPBIHAANYBIH Tanday. Tpuk QparmeHTiH
CaxHaJlayFa TCOPUSUIBIK JAWBIHIBIK. Typill TApUXH CYBIK KapyJiapAbl KOJIIaHyAa MIaCTHKAIBIK
KOHE Kayilci3 SpeKeTTep/i TOIBIK MEHTEPY.

AHanu3 UCIIOTHEHUS TPHOKOB HA IPEAMET COOTBCTCTBUS TOT'O UJIM HHOI'O TPHOKA UCTIOJIHACMOMY
O6p213y B KOHKpCTHOfI CHECHEC 0os uIm ApPaKu. TeOpeTI/I‘IGCKaﬂ IIOATOTOBKAa B ITIOCTAHOBKE
TPIXOKOBOI'O (bparMeHTa. [lonHoe ocBOeHHME TIIIACTUKA M 0O€30IacHLIE HeﬁCTBHH B
HCIIOJIb30BAHNUHU PA3JIMYHBIX BUJOB HCTOPUUCCKOT'O XOJIOAHOT'O OPYIKUSI.

Analysis of the performance of tricks to determine whether a particular trick corresponds to the
image being performed in a specific fight or fight scene. Theoretical preparation in staging a
stunt fragment. Complete mastery of plastics and safe actions in the use of various types of
historical edged weapons.

KiroueBbie komnerenunu/ Key competences

benrini Gip ypbIc KepiHicTepiHIe TPIOKTEPAl OpbIHIAY/bI, Colikec OeifHeml KypbUIbICThI OLTe .
¥pbIC caxHachlHA JANBIHABIKTEI Tangayabl Outeni. Tapuxu KbIpiabl Kapy TypJepiH KOJAaHy
Heri3/iepin Oieni.

YMeeT BBINOJHUTH TPIOKH B KOHKPETHBIX OOEBBIX CIIEHAX, C COOTBETCTBYIOIIMM OOpa3HBIM
noctpoeHreM. BrageeT aHamM30M MOATOTOBKU K CIieHE 00sl. 3HAeT OCHOBBHI HCIIOJIb30BaHUS
BUJIOB HCTOPUYECKOTO XOJIOTHOTO OPYKHUS.
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Knows how to perform stunts in specific combat scenes, with appropriate figurative
construction. Knows how to analyze preparations for a fight scene. Knows the basics of using

types of historical edged weapons.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyeckuit
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTUKaIbIK cabakTapra
apHaJIFaH TancelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUICCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

AxTep medepiirinii TexHukacs! / TexHuka
aktepckoro mactepcra / Technigue about the
actor skill

Ha3Banue AUCHUITIIMHBbI
Discipline name

Kazak 6u Heriznepi / OCHOBBI Ka3aXCKOTO
tania/ Basics of Kazakh dance

nka IUCUUIIHHBI

Cycle of discipline

BJ1 (KB)

Koa aucuuniannuni
Discipline code

OKT 2220-anT, amT, apx

Cemectp 4
Semester
KoanuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

Form and types of educational activities /
Number of credits

[Ipaktnueckue 3anstus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
- 15

IpepexBusurel/ Pre-requsites

XaJBIKTHIK CaxHAIBIK 01 Heri3aepi /OCHOBBI

HapoJIHO-cIieHnYeckoro Tanna / Basics of folk
stage dance

IMocTpexkBU3UTHI/
Postrequisites

e uzyuenusi/ Goals of studying

Kazaxk 6uiH yiipeHy. ¥ATTBIK OPBIHAAYIIBUIBIK CTHIIB/II TYCIHY.
N3zyuenne kazaxckoro taHma. [loHnMaHne HAIIMOHATBHON MaHEPbl HCIIOJTHCHUSI.
Studying Kazakh dance. Understanding the national style of performance.

Conep:xanue/ Content

Kazak 6ui — x0Ffapbl OpbIHIAYIIBUIBIK MOACHUETTIH KaiiHap Ke31, OHbI 3epAesiey OKYLIbLIapAbIH
KOPKEeM/IIK KaOlIeTiH JaMbITa/ibl, OUJIH TEXHUKAJBIK €PEKIIeNIKTePiH, OHbIH YITTHIK MOHEPI1
OpBIHAY TOCUIIH MEHI'epyre KoMeKTece 1. bacThIH, KOJ/IbIH, IEHEHIH ’KoHE asiKThIH OpHaJIacysbl.
bac, ko, ieHe, askTap/pl HETi3r1 Qypbic Koto. Kol Heri3ri mo3uusiiapbl MEH KaJlbIITaphl.
Aysbicniansl, OyHipiik eximeni Ko3ranbicTap. Ka3ak OMiHIH KUMBLIIAPbI: CHIpFaHay, CEKipy.
Kazaxckuil TaHer sBJIs€TCS MCTOYHMKOM BBICOKON HCIIOJHUTENBCKON KYyJIbTYpbI, U3y4eHUE
KOTOPOT'O DPAa3BHBAET XYIO’KECTBEHHYIO OJApEHHOCTh OOYYAIOLIUXCS, MOMOTAeT YCBOEHUIO
TEXHUYECKUX 0COOCHHOCTE! TaHIIa, €r0 BHIPA3UTEIbHON HAIMOHAIBHOW MaHEepPhl HCIIOJIHEHUS.
[locraHOBKa TOJIOBBI, pPYyK, Kopryca W HOr. OCHOBHBIE TIIOJIO)KEHUS U TIO3MLUHU PYK.
[lepemennbiii, G0KOBOM KaOMy4yHbI XOabl. JIBM)KEHHS Ka3aXCKOTO TaHIA. CKOJBKEHHE,
IPBDKKH.
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Kazakh dance is a source of high performing culture, the study of which develops the artistic talent of
students, helps to master the technical features of the dance, its expressive national manner of performance.
Positioning of the head, arms, body and legs. Basic positions and positions of the hands. Variable, lateral
heel moves. Kazakh dance movements: sliding, jumping.

KioueBbie komnerenuun/ Key competences

Kazak OuWiHIH HEri3ri KaJbINTapbl MEH, KOJ TMO3WLUSUIAPBIH, TYPJl KO3FaJbICTBIPHI MEH
KAMBUIAAPBIH OLTeTl.

3HaeT OCHOBHBIE NOJIOKECHUS U MTO3UIHH PYK, PA3INYHbIE XO/IbI, U IBM)KCHUS Ka3aXxCKOTO TaHIIA.
Knows the basic positions, hand positions, various moves, and movements of the Kazakh

dance.

®opma utoroporo kourpoJs/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasznarounslii MmaTepuas / Hand outs

[TOOK, cumnabyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /'YMK]I, cumnadyc,
3alaHuA IJId IMMPAKTUICCKUX 3aH$ITI/II\/’I,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MmoayJist
Module name

AxTep medepirinii TexHukaco! / TexHuka
akTepckoro macrepcersa / Technigue about the
actor skill

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

Kpoccour II / Kpoccdur II / Crospfit 11

nka IUCUUIIHHBI
Cycle of discipline

b/l (KB)

Koa nucumnianunl
Discipline code

Kro Il 2220-xac

CemecTtp 4
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEANTOB

Form and types of educational activities /
Number of credits

[Tpaktrueckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOIT/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Kpoccdur I/ Kpocchur I / Crospfit |

IHocTpekBU3NTHI/
Postrequisites

OKIIH-aKTeP/IbIH [IACTUKAJIBIK MOJICHHUETI /
[Inactuyeckast KyJIbTypa SKIIH-aKkTepa /
Plastic culture of the action actor;

Tprok caxHanapsl medepIiriHii TeXHUKachel 1/
TexHuka MacTepcTBa TPIOKOBBIX cleH I/ Stunt
Scene Mastery Technique I;

AT ycringeri akpo6aruka / Konnas
akpobOartuka / Horse acrobatics

Heau uzyuenus/ Goals of studying

Optyp:i kpocehuT Oarnapaamanapsi 0iny. benrini 6ip OyIIBIKET TONTaphl YIIiH
KO3FaJIbIcTap/Ibl KaciOu TypJie Tanaay MyMKiHAIri. OKyIIbI aF3acbhlHa cay acep €Ty YIIiH JeHe

OeNCeHIUTIT 1HIH MaHBI3IBUTBIFBIH OUTY.

98




3HaHue pa3IMYHBIX KOMIUIEKCOB MPOrpaMM KpoccuT. YMeHue npodeccuoHanbHO NoA0upaTh
JBYDKEHUS JUTsl OTIPE/ICTICHHBIX TPYIIN MBI, 3HAHUE 3HAYCHUS (PU3MUECKON HATPY3KHU, IS
cobmroeHus 310poBoro 3(dexra Ha opraHu3M 00yUJaOIIETOCs.

Knowledge of various CrossFit programs. The ability to professionally select movements for
specific muscle groups. Knowledge of the importance of physical activity to maintain a
healthy effect on the student’s body.

Conep:xanue/ Content

Crynmentrepnin  kpocchuTTiH  OipHemie  omicTepin omaH opi 3eprreyi.  Crossfit
OarapiaManapblHBIH OPTYpJIi KemeHaepin Oimy. Kocibu neHrelime Oenrini Oip OyIIIIbIKET
TONTAPBIH JaMBITYyFa apHAJIFaH Oenriri Oip KO3FaJIBICTBI 63 OeTiHIne TaHmai Oury. birim
QIYIIBIHBIH JICHECIHE cajayaTThl ocepJi cakTay YVIIIH JeHe OeNCeHIUIIriH apTThIpy
TPAeKTOPUSCHIH, THICT1 PEXKUM/II O1ITy.

JlanpHelilee W3y4eHHE CTYJIEHTAaMH MHOXKECTBEHHBIX IPUEMOB KpocchuTa. 3HaHHE
Pa3MMYHBIX KOMILJIEKCOB TPOrpaMM KpocchHUT. YMeHHue Ha NpodecCHOHATHLHOM YpPOBHE
CaMOCTOSITEIIHO MOIOUPATh TO WM WHOE JBWKEHHE, PACUNTAHOE HA PA3BUTHE OIIPEIEIIEHHBIX
IPYyNI MBI, 3HaHUE TPAEGKTOPUHU YBEIMUYEHUs (U3NYECKON Harpy3KH, COOTBETCTBYIOLIETO
pexuMa, 11 coOJIIoIeHHs 310poBOTO A (deKTa Ha OpraHu3M 00yJaromerocs.

Further student learning of multiple CrossFit techniques. Knowledge of various CrossFit
programs. The ability at a professional level to independently select one or another movement
designed to develop certain muscle groups. Knowledge of the trajectory of increasing physical
activity, the appropriate regimen, to maintain a healthy effect on the student’s body.

KioueBbie komnerenuun/ Key competences

Kpocchut OarnapnamanapbIHbIH 9pTYPJIl )KUBIHTHIFbIH Oute/l. benriti Oip OyJIIIBIKET TONTaphl
YIIIH KO3FaJbICTapIbl KociOn Typae TaHmayasl Ouemi. OKyIIbl aF3achlHa cay ocep €Ty YIIiH
(bMBUKATBIK OCJICEHIUTIKTIH MaHBI3ABLIBIFBIH TYCIHE/TI.

3HaeT pa3IMYHbIE KOMIUIEKCHI MporpamMM Kpocchut. YMeeT mpodecCHOHAIBHO MOI0MpPATh
JBUKEHUS I71s OTIpe/ieJIeHHbIX rpynn Mbliil. [loHnMaer 3HaueHue Gu3nueckoil Harpy3Kku, Juis
coOmoieHus 370poBoTo A deKTa Ha OpraHu3M 00yJaromerocs.

Knows various sets of CrossFit programs. Knows how to professionally select movements for
certain muscle groups. Understands the importance of physical activity to maintain a healthy
effect on the student’s body.

®opma uTorooro kourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpManap, KOChIMIIIa
MaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Pennix apamanbik, My3bIKaIbIK KOHE
Module name TUTACTUKAIBIK IIenTiMiMeH xymbic/ Pabota Han

JpaMaTUYeCKUM, MY3bIKAIbHBIM U
IUTaCTHYECKUM perieHueM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3sBaHue Ay CHUNIMHBI AxTepaiH posibMeH xkyMbIchl | / PaGoTta akrepa
Discipline name Haz posbio I/ Actor's role workshop |
Mk AUCUMIITTMHBI I (KB)

Cycle of discipline
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Koa aucuunjinHbl
Discipline code

RAR | 3221-anr

CemecTtp 5
Semester
KoauuectBo kpenutoB ECTS 9

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JIN4eCcTBO KpPeIUuTOB

Form and types of educational activities /
Number of credits

[Ipaktuyeckue 3anstus/Practical lessons — 60
Memn.rp/Small group - 30

CPO/Students’ independent work — 135
CPOIl/ Students’ independent work with tutor
—45

IpepexBusurel/ Pre-requsites

Axrep mebepnirinig Texuukacsl 11/ Texnuka
akrepckoro macrepctsa I/ Technics the skill of
actor II

IMocTpekBU3NTHI/
Postrequisites

AxTepaiH posibMeH >kyMbIchl 11 / PaboTa
akTtepa Haj posibto 11 / Actor's role workshop 11

Leaun u3yuyenus/ Goals of studying

Kypnenennipuiren okuranap Jieri MEH YChIHBUIFaH TOCBIH YKaFaillapAblH TapUXH, dJICYMETTIK
CUIATBIH aHBIKTAIl )KOHE KaHPbI OPTYPIIl Y3IHIUIEPMEH KYMBIC *kKacaii Oury.

YMeTh omnpenensTh HCTOPUYECKUH, COIUAIBHBIN XapaKTep YCIOKHEHHBIX COOBITUH H
MpeIoraeMbIX 0OCTOATENBCTBAX U PabOTATh C OTPHIBKAMH PA3HOTO JKaHpa.

Be able to determine the historical, social nature of complicated events and proposed
circumstances and work with excerpts of different genres.

Conepxanue/ Content

CaxnanbIK OeliHe kacay/ TocUliH yipeHy. KypaeneHaipiireH okuranap Jieri MEH YChIHBIIFaH
TOCBIH JKaFJailyIapJIbIH TapUXH, OJEYMETTIK CHIIATBIH aHBIKTAy KOHE JKaHPBI OPTYpPIi
Y31HIUTIEPMEH JKYMBIC OapbICHIH/IA CAXHAIBIK KEHITKEPI1H OMIp CYPY XKEIICIH KYPYAbl MEHTEpY.
BiptyTac enep petiHaeri qpama, My3bika, XopeorpadusHbIH OpraHUKaIIbIK OIpJIiriH Urepy.
N3yuenue myrtei co3ganus ClieHHYecKoTo oopasa. OnpeaeieHne HCTOPUISCKUX, COITMATTbHBIX
XapaKTCPUCTUK YCIIOKHCHHBIX COOBITUH U npempiara€Mbix O6CT05ITCJ'II>CTB, CO31aHUEC JINHUU
JKHU3HHU HeflCTBYIOHICFO Jdia B Immponecce pa6OTBI HaJl pa3/IMYHbIMHU OTPLIBKAMMU. I/IsyquI/Ie
OpPraHu4€CKoOro COCAMHECHUA ApaMbl, MY3bIKH, XOpeOFpa(bI/II/I B €IMHOC LE€JI0€ UCKYCCTBO.

The study of ways to create a stage image. Determining the historical and social characteristics
of complicated events and proposed circumstances, creating a life line of the actor in the process
of working on various passages. The study of the organic connection of drama, music,
choreography into a single art.

KiioueBbie komnerenunu/ Key competences

AXTepiH POJIbMEH JKYMBIC )Kacay TICUIAepi MEH 9/IicTepiH Oiei.
3HaeT cnocoObl U MPHEMBI PaOOTHI aKTepa HaJl POJIbIO.
Knows the ways and techniques of an actor working on a role.

®opma uToroporo kourpoJssi/ Form of [TpakTukansik kepcerinim /IIpakTruueckuit
final control nokas/ Practice performance

Pa3narounsbiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra
apHaJFaH TancelpMaiap, KOChIMIIa
matepuanaap xoHe T. 6. /YMKJ, cuna0ye,
3aaHus JUI IPAKTUYECKUX 3aHATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaumenoBanue Moay.st Pennix apamMabIk, My3bIKAIIBIK )KOHE

Module name IUTACTHKAJIBIK IICIIIMIMEeH KyMbic/ PaboTa Haj
JIPaMaTUYeCKUM, MY3bIKaTbHBIM U
IUIacTHYECKUM perenueM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3Banue AucumninHbI My3BbIKaJIbIK TeaTp aKTEPiHiH POJIb-MAPTHUIMEH
Discipline name XKyMBICHI I/ PaboTa akTepa My3bIKaIbHOTO

TeaTpa Haj poJibto-niaptueid I/ The work of a
musical theater actor on the role-party I

UK AMCHHMIIMHBI 1 (KB)

Cycle of discipline

Koa pucuunjanubI PAMTRP | 3221-amT

Discipline code

CemecTtp 5)

Semester

KoauuecrBo kpenutoB ECTS 9

Number of ECTS’ credits

®opma 1 BUIbI Y4eOHBIX 3aHATHI [Tpaktudeckue 3ansTus/Practical lessons — 60

/KOJINYECTBO KPEIUTOB Memn.rp/Small group - 30

Form and types of educational activities/ | CPO/Students’ independent work — 135

Number of credits CPOII/ Students’ independent work with tutor
—45

IpepexBusutel/ Pre-requsites Axrep mebepriri [I/ Macrepeto akrepa 11/
Mastery of the actor 11

IMocTpexkBU3UTHI/ My3bIKaIbIK TeaTp aKTePiHiH POJIb-IAPTUIMEH

Postrequisites xyMbIcHI [I/ PaboTta akTepa My3bIKaIbHOTO

tearpa Haja ponbro-naptueit 11/ The work of a
musical theater actor on the role-party II

e uzyuenusi/ Goals of studying

Bokan meH akTep meOepiiriniy CHHTE31H aKThUIBI (opMaa MEHrepy.
OcBoeHHe CHHTE3a BOKala U aKTEPCKOTO MacTepPCTBA B MIO3UKJIE B aKTOBOH (opme.
Mastering the synthesis of vocal and acting skills in a musical in an acting form.

Conep:xanue/ Content

Hpama, My3bIKa, OWJIH CaxHAJIBIK CHHTE3l. OPEKETTeri poJibJi capamnTtay (ITIOATIK 9ic).
CepikTecke ce3 jKOHE BOKaI apKbuibl ocep ery. Kelinkep emipOasHbl. MrO3UKI )KaHPBIHBIH
epekmeniri (Bokaiu, apama, Ou). AKTepibIK MmTamm. My3bIKalblK HapTUAIApbl, KeHilnkep
cUnaTrTaMasnapbiH Tarnceipy. MIO3UKI KaHPBIHIAFBI )KYMBIC (KEKEe oH cally, Jyd3T, XOp). OpeKeT
-CaxHaJbIK OHEP/IH HETi3ri Kypallbl OpEeKeT. AKTep KeHIMKep»KaHIbLUIBIFBIHBIH CaXHAJIBIK
TabuFaThl. AKTEpIiK OpPBIHAAYAbIH MoHepnuliri. [lapTutypara My3bIKaJIbIK KOHE POJIbJIK
Tanjaay xacay. PonbaiH My3bIKaNbIK OpEKETIHIH YITiCl. OpeKeT MeH SHHIH CaXHaJbIK aKray.
Ko#bIIbIM aKTHICHI HEMECEe Y31HALIepIHEeH KOPCETLIIM.

CueHndeckuil CHHTE3 — ApaMbl, MY3bIKH, Xopeorpaduu. AHaINU3 POJIU B ACUCTBUU (ITIOTHBIN
Metona). CrnoBecHOe W BOKallbHOE BO3JCWCTBHE Ha TMapTHepa. buorpadus mnepcoHaxka.
OcoOeHHOCTH >KaHpa MIO3HMKI (BOKaj, apama, xopeorpadus). Akrepckuii mrammn. Crada
MY3BIKaJIbHBIX MApPTHH, XapaKTepUCTHKU TNepcoHaked. Pabora B kaHpe MIO3HMKIA (COIBHOE
neHue, IysT, xop). JleWcTBue- OCHOBHOW MaTepual CIEHHYecKoro HuckycctBa. [Ipupona
CIICHMYECKUX TMEepeKMBAaHUN  aKkTepa. BBIPa3uUTENbHOCTh  aKTEPCKOTO  MCTIOJTHEHHSL.
My3bIKabHBI U POJIEBOM aHaNW3 NapTUTYyphl. CXemMa MY3bIKATbHOTO JEHCTBHUS POIIH.
OmnpaBnanue neicTBuu W neHus. [loka3 akra crekTakis JIMOO OTPBHIBKOB M3 MIO3UKIIOB U
MY3BIKJIBHO IPaMaTHYECKUX MPOU3BEICHHIA.
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Stage synthesis — drama, music, choreography. Analysis of the role in action (etude method).
Verbal and vocal influence on the partner. The biography of the character. Features of the
musical genre (vocal, drama, choreography). The actor's stamp. Delivery of musical parts,
character characteristics. Work in the musical genre (solo singing, duet, choir). Action is the
main material of stage art. The nature of the actor's stage experiences. The expressiveness of the
actor's performance. Musical and role analysis of the score. The scheme of the musical action
of the role. Justification of action and singing. Showing the act of the play or excerpts from
musicals and musical dramatic works.

KioueBbie komnerenuun/ Key competences

Hpama, My3bIka, XopeorpadusHbIH OPraHUKAIIBIK OIpIKKEH OIpTYTAaCTBIFBIH UTEPeIi, 031HIH
KOHE CepIKTECIHIH KYMBICBIHA TAJay JKacay JaFAbICHIH JaMbITaIbl )KOHE TY3ETYyJep eHri3e
anajpl, KeWinKep KenOeTIHIH CUMAaThlH MEHrepe/ll, MIO3UKII KaHPbIHBIH epeKIIeNIriH
aHBIKTAN]Ibl, ©3 IIbIFapMAaIIbUIbIFbIHA TYPTKI OOJIATBIH aKTEP OMBIHBI TOCUIAECPIH TYCIHE],
HETr3T'1 CAaXHAJBIK KOOAKYIap/bl TYAbIPAThIH SPEKET €KEHIIIH Ce31HE 11, HaFbI3 IIbIHAbBI
ce3iM/Ii 0achIHAH KELIPETIH aKTep TEXHUKACBIH KETKI3€ aja/ibl, 63 KeHINKepIHiH 1K1
MOTHUBAIMSICHIH Ta0aIbl dKOHE OHBIH OPEKETIH TYCIHAIpe/IL.

N3yuaeT oprannyHoe COeTUHEHUE APaMbl, MY3bIKH, XOpeorpapuu B €JICHHOE 1IeJI0e
uckyccTBo. Pa3BuBaeT HaBBIK aHaIM3a CBOEH pabOTHI U pabOThI MAPTHEPOB, & TAK KE YMEHHE
BHOCHUTBH KOPPEKTUPOBKHU B CBOE HCIIOJTHEHHE. I/I3yqaeT OJICEMCHTBI XapaKTCPHOTO MOBCACHU A
nepcoHaxa. OnpenensieT 0cCoOOEHHOCTH JKaHpa MIO3UKI. [loHMMaeT mpuemMbl ClIEHUYECKOU
Urpsbl, 3aUKCUPOBAHHBIE B CBOEM TBopUecTBe. Ompeenser NapTUuTypy AeHCTBUS, CPABHUBAET
cnenuuky paboTHI B )KaHPE OMEPETTHI, MIO3UKIIa. OCO3HAET OCHOBOIOJIATAIONINE TTPUHITUIIBI,
TJ1acAInue, 4To IrjiaBHbIM 13036y111/1TeneM CHCHUYCCKUX Hepe)KI/IBaHI/Iﬁ AKTCpa ABJISACTCSA
nerctue. [lepenaer TeXHUKY akTepa, KOTOPBIA KaX bl pa3 UCIBITHIBAET HACTOSIIEE
YyBCTBO, HAXOJAUT BHYTPEHHIOI MOTHBAIIUIO M OOBSICHEHHE JCHCTBUN CBOETO MEPCOHAXA.
Co3znmaer xyoKeCTBEHHBIN 00pasa, Bliajiesl pa3TuIHbIMHA BUAAMH BBIPA3UTEIBHBIX CPEJICTB.

He studies the organic connection of drama, music, choreography in a single whole art.
Develops the ability to analyze their work and the work of partners, as well as the ability to
make adjustments to their performance. Studying the elements of the characteristic behavior of
the character. Defines the features of the genre of the musical.

He understands the techniques of stage play, fixed in his work. Defines the score of the action,
compares the specifics of the work in the genre of operetta, musical.

He is aware of the fundamental principles that state that the main causative agent of the actor's
stage experiences is action. It conveys the technique of the actor, who each time feels a real
feeling, finds the inner motivation and explanation of the actions of his character. Creates an
artistic image, owning different types of expressive means.

®opma uToroporo kourpoJsi/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKalbIK cabakTrapra

apHaJIFaH TalcblpMaliap, KOChIMILA
Matepuanaap xxoue T. 0. /YMK], cunnabyc,
3a/IaHMsl 7151 IPAKTUYECKUX 3aHIATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmenoBanmne moxy.s Penuiy 1pamainbik, My3bIKaIbIK KOHE
Module name TUTACTUKAJIBIK IIEIIIMIMEH XKYMBbIC/

Pabora Haj 1paMaTHUECKON, My3bIKaIbHOM U
MIaCTUYECKOM PCUHICHUCM POJIN /

Work on the dramatic, musical and plastic
decision of the role
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Ha3Banue AUCHHUITIINHBI
Discipline name

Ce3 ceiiney xaHpbl akTepiHiH mebdepmiri I/
MacTtepcTBO akTepa pedeBoro xanpa I/
The technique of speech genre actor |

HHKJ‘I AUCHHUIIIINHBI
Cycle of discipline

171 (KB)

Koa nucuumiuHbl MARJI 3221
Discipline code

CemecTtp 5

Semester

KonuuectBo kpenutoB ECTS 9

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeIUuTOB

Form and types of educational activities /
Number of credits

[Ipaktuyeckue 3anstus/Practical lessons — 60
Memn.rp/Small group - 30

CPO/Students’ independent work — 135
CPOII/ Students’ independent work with tutor
—45

IpepexBusurel/ Pre-requsites

Ces3 celiney KaHphI aKTepiHiH TeXHUKAch 11/
TexHuka akrepa pedeBoro xanpa II/
The technique of speech genre actor Il

IMocTpexBU3UTHI/
Postrequisites

Ce3 ceilney xaHpbl akTepiHiH medepiiri 11/
MacrepcTBO akTepa peueBoro xkanpa 1/

Mastery of speech genre actor II

e uzyuenusi/ Goals of studying

Ces3 celiney KaHPBI APTUCIHIH POJIMEH KYMBICBIH MEHTEPY.
Branenue naBpikaMu pabOTHI apTUCTA PA3rOBOPHOTO KaHPa HAJl POJIBIO.
Possession of the skills of a spoken-word artist to work on a role.

Conepxanue/ Content

Bonamak aktep/iiH pesaeri ®KyMbIC HET13IepiH UTEPYI )KOHE OHBI TbECaMEH TaHBICTHIPY,
OPEKETTI TaJJ1ay, POJIIH CaxXHaJaH ThIC OMIpi, TYIKI MaKCaTThl aHBIKTAY, TYIK] OPEKETTI
aHBIKTay, 0ACTAIKbl, OPTAJIBIK )KOHE HEri3T1 OKUFaHbl aHbIKTay. Co3 ceiley KaHpbl apTHCIHIH
POJIMEH KYMBICHI. DCTPaIalibIK MOHOJIOT. JIUKTOP-IUIKEMH.

OcBoeHue OyayIIero akrepa OCHOB pabOThI Ha/I POJIbIO M 3HAKOMCTBO €T0 C ITbECOoH,
dHaJIM30M HeflCTBHH, BHECHCHUYCCKAs JKU3Hb POJIM, OIPEACIICHUEM CBEPX3aaay,
OonpeaACIICHUEM CKBO3HOI'O HeflCTBHH, HCXOOHBIX, HICHTPAJIIBHOT'O U I'NIaBHOI'O coObITHa. Pabora
apTUCTa Pa3rOBOPHOIO JKaHpa HaJ PoJibI0. DCTPaAHBII MOHOJIOT. JIMKTOP-IUIKEH.
Mastering the basics of working on a role and introducing him to the play, analysis of the
action, the off-stage life of the role, the definition of super-tasks, the definition of a through
action, initial, central and main events. The work of the artist of the conversational genre on
the role. Stage monologue. DJ announcer.

KiroueBbie komnerennnu/ Key competences

[IK1 beiine comay 6apbIChIHA CYBIPBINICATMAIBIK IEH SKCIIEPUMEHT >Kacail anajpl

ITK2 Pennui Kypy yIepiciHae o31HiH d3ipyiemMenepi MEH pesliiH OepuIreH cypeTiH KOoJiaHa bl
ITK3 «OpekeT apkaybIH» Oije/ jKoHe TYCIHe 1

[1K4 ITsecaHblH TYNKI MaKCAThIH UTEPE allajbl

IIK1 Ymeer HUMIIPOBU3UPOBATH U SKCIICPUMECHTUPOBATL B TPOTECCEC CO3AaHUA 06pa3a

I1K2 HpI/IMeHHeT B IIpoLeCCC CO3aaHuA POJIN COOCTBEHHBIE Hapa6OTI(I/I u 3a,I[aHHBII71 PUCYHOK
poau

I1K3 3HaeT 1 mOHUMAET «JIMHUIO CKBO3HOT'O I[eﬁCTBHH>)

I1K4 MoeT noctud cBepx3ajady IbeCh

ITK1 Able to improvise and experiment in the process of creating an image

ITK2 In the process of creating a role, it applies its own developments and a given role design
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ITK3 Knows and understands the “through line”
I1K4 Can comprehend the ultimate goal of the

lay

®opma utorooro koutpoJs/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJFaH TalcelpMasiap, KOChIMILA
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 321H$ITPII>1,
JOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pennin npamanbIk, My3bIKaJIbIK )KOHE
MJIACTUKAJBIK MIenriMiMeH sxymbic/ PaboTa Han
ApaMaTUiICCKUM, MY3bIKAJIbHBIM U
I1acTuyeckuM pemenuem posn /Work on the
dramatic, musical and plastic decision of the
role

Ha3Banue IMCHHIIIHHBI
Discipline name

OKIIIH-aKTep/IiH poJbMeH kyMbIchl / PaboTa
HaJ poJibto FKIIH-akTepa/ Working on the role
of an action actor;

nka IUCUUIIHHBI

Cycle of discipline

171 (KB)

Koa nucumnianunl
Discipline code

RREA I 3221-3ku1a

CemecTtp 5)
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusutel/ Pre-requsites

Tprok caxHamapsl mebepirinig Herizaepi 11/
OcHOBBI MacTepcTBa TPIOKOBBIX ciieH [/ Stunt
Scene Mastery Basics Il

IHocTpekBU3NTHI/
Postrequisites

Pounbaig 1pamanblk Ma3MYHBIMEH JKYMBIC/
PaboTa Hax npamMaTypru4eckiuM coJiepKaHueM
ponu / Working on a dramatic content of the
role;

Heau uzyuenus/ Goals of studying

Keiiinkep1iH caxHaIbIK-IKpaHIBIK KEHIMKEPiHIH JKacalyblH Talay. ¥ CRIHBUIFAH JKaFAainapaa
OelfHeH1 Kypy a1icTepiH Outy. beitHe xacay ke3iHae PU3UKAIBIK 9JIICTEPIl MEHIepY.

Awnanus CO3aHNA CHCHUYCCKOTIO U 3KPAHHOI'O XapaKTepa repost. 3HaHUEe METOAOB CO3JaHUA
o6pa3a B IIpcjraracMbIx 00CTOSATENBCTBAX. BJ'Ia,[[eHI/Ie npueMamMun (1)I/I3I/I‘IGCKI/IX I[eI\/'ICTBI/II\/’I pu
co3/1aHuM obOpasa.

Analysis of the creation of the stage and screen character of the hero. Knowledge of methods
for creating an image in the proposed circumstances. Mastery of physical techniques when
creating an image.

Coaep:xanue/ Content
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CaxHaJIbIK YKoHE KPaHIBIK KSHIITKep/Ii KYPY JKOJIAPBIH KIHE OJIap/Ibl YChIHBUTFAH JKaF[aiiapa Jy3ere
aceIpy amicrepi 3eprrey. LIbrapMaHbIH Y3IHITICIMEH JKYMBIC iCTeY Ke3iH/1e (DMBUKATIBIK OPEKET JIICTEPIiH
KOJIZIaHA OTBIPBITL, OYKLUT dKYMBIC KOHTEKCTiH e OeHHEeHIH KeCKIHIH TalayFa yHpeTy.

M3yuenue myred co3aaHus CLEHMYECKOTO M DKPAHHOIO XapakTepa M METOJOB OCYLIECTBIICHUS B
TpeJyIaraeMbIX 00CTOSTEILCTBAX ACHCTBHS B 00pase. Hayunts aHam3npoBarh 00pa3 B KOHTEKCTE BCETO
TIPOM3BEICHNISL, UCTIONB3YSI TIPUEMBI (PUBUYECKUX ACHCTBHIA IPH PaboTe C OTPHIBKOM ITPOU3BEICHHSL.
The study of ways to create stage and screen character and methods of implementing action in
the character in the proposed circumstances. Learn to analyze an image in the context of the
entire work, using physical techniques when working with a passage of the work.

KuoueBbie komnerenunu/ Key competences

KeiiinkepiH caxHaIBIK >KOHE JKPaHIBIK CHUIATBIH TYCiHeNl. bepinren skarmasrrapma oOpas
acai ananpl. beline xacay Ke3iHier1 (U3MKaIbIK OPEKETTEPAIH TEXHUKACHIH OUTe/I.
[ToHumaer cuieHn4ecKuil M SKpaHHBIN XapakTep reposi. YMeeT co3aaTh 00pa3 B MpeiaraeMblx
oOcTosiTenbcTBaX. 3HAET MPUEMBbI (PU3MUECKUX JIEHCTBUH NpU cOo3AaHUN 00pa3a.

Understands the stage and screen character of the hero. Able to create an image in the given

circumstances. Knows the techniques of physical actions when creating an image.

®opma utoroporo kourpo.s/ Form of
final control

[IpakTukansik kepceriniM /[IpakTuaeckuii
nokas/ Practice performance

Paznarounnlii Mmatepuas / Hand outs

[TOOK, cunnabyc, npakTUKaIBIK cabakTapra
apHAJIFaH TalchlpMaliap, KOChIMINA
MmaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 PAKTUYECKUX 3aHITHH,
JIOTIOTHUTEIBHBIA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MOayJIst
Module name

PenmiH apamaibik, My3bIKaIbIK )KOHE
MJIACTUKAJIBIK MIenriMiMeH sxymbic/ PaboTa Hax
JpaMaTHYECKUM, MY3bIKQITbHBIM U
MJIACTHYECKUM perteHreM poiu /Work on the
dramatic, musical and plastic decision of the
role

Ha3Banue [ucuunjanHbl
Discipline name

Tapuxu KapyMeH KYMBIC icTey Herizaepi/
OCHOBBI BJIaJICHHSI UCTOPHUYECKHM OPYXKHEM/
Historica weapon basics

Iuka (uCHUIIMHBI
Cycle of discipline

ITJ1 (KB)

Koa nmcunniannbl
Discipline code

OVIO 3221-3kuu

Cemectp 5
Semester
KosmmuectBo kpeautoB ECTS 6

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/KOJIN4YeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[Tpaktuueckue 3anatus/ Practical lessons — 30
Men.rp/Small group - 30

CPO/Students’ independent work — 90

CPOII/ Students’ independent work with tutor
-30

IpepexBusurel/ Pre-requsites

Tprok caxHanapsl medepuirinig verizaepi 11/
OcHOBBI MacTepcTBa TPIOKOBBIX ciieH 11/ Stunt
Scene Mastery Basics |1
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IHocTpexBu3UTHI/ Purrunr I/Purrunr I/Rigging I;
Postrequisites DKuIH-aKTepaiH eHepi / IcKyccTBO IKIIH-
aktepa / The Art of the Action Actor;
Kapymen kayinci3 sxymsic icrey I /
Bbe3omacHoe Bnanenue opyxuem I/ Safe
possession of weapons |

Hean u3yuenus/ Goals of studying

Tapuxu Kapynbl KOJIaHY apKbUIBI TPIOKTEPAiH Heri3aepin Oury. ®DunbMmHiH Oenrini Oip
KOpIiHICiH/Ie HeMece KaJApbIHAa KECKIHHIH HIBIHAMBI YKCACTBIFBIHA KOJI )KETKI3Yy KaOiieTi.
3HaHHWE OCHOB KacCKaJIePCKHX TPIOKOB C HCIOJIB30BAHHEM HCTOPHUYECKOTO OPYXKHA. YMEHHE
NoOUBaTHCS PaBAOTO 00U 00pa3a B KOHKPETHOH CIICHE WM Kajipe (GriibMa.

Knowledge of the basics of stunt tricks using historical weapons. The ability to achieve the
verisimilitude of an image in a specific scene or frame of a film.

Conep:xanue/ Content

Tapuxu Kapybl KOJIIaHY apKbUIbI, SKIITH-aKTEPIIBIK TPIOKTEP/IIH HETBIEPIH JKOHE OHBIH OeiHeciHe
Ccollkec KeJeTIH akTepiik Iiedeprik, Hemece (puabMHIH Oenriti Oip KepiHICIHAE, HeMece KapbIHAA
KKETTI CeHIMJIUTIK CUTTIaThIHBIH KOCAIKBI PerTi apKbUTHI ICKE achIpy YIIIH KOJIIaHY STICTEPIH MEHTepYy.
OcBoeHue 0OCHOB KaCKaJICPCKUX TPHOKOB C UCIIOJIB30BAHUEM UCTOPUICCKOTO OPYKHA U MCTOOOB
€ro NpUMEHCHHA IJId BOINIOMICHUA YCPE3 AKTCPCKOC MACTCPCTBO, COOTBETCTBYIOLIEC C€r0
o0pa3y WK BCIOMOTaTeIbHON POJIM HEOOXOIMMOTO XapaKkTepa MpaBI0ono1001s B KOHKPETHON
CIIeHE WJIU Kaape Gpuibma.

Mastering the basics of stunt tricks using historical weapons and methods of using them to
implement through acting skills corresponding to his image or supporting role of the necessary
nature of verisimilitude in a specific scene or frame of the film.

KiroueBbie komnerenuuu/ Key competences

Tapuxu Kapynel KOJJaHy apKbUIbl KacKaJepJiK TPIOKTEPAiH HeriznepiH Oureni. OuimbMHIH
oenrimi Oip KepiHICIHIAE HeMece KaJpblHIAa OCWHEHIH MIbIHAWBI YKCACTBIFBIHA KETY KOJBIH
ouremi.

3HaeT OCHOBBI KACKaJIEPCKUX TPIOKOB C HCIOJB30BAHUEM HCTOPHYCCKOTO OPYKHSA. YMEeT
N00UBaTHCS MPABIONO 001 00pa3a B KOHKPETHOM CIIEHE WK Kajpe (priibMa.

Knows the basics of stunt tricks using historical weapons. Knows how to achieve the
verisimilitude of an image in a specific scene or frame of a film.

®opma uTorooro kourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounslii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
MaTepuanaap xxoue T. 0. /YMK]/, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Pennix apamanbik, My3bIKaJbIK KOHE
Module name TUTACTUKAIIBIK IIenTiMiMeH xymbic/ Pabota Haz

JpaMaTUYeCKUM, MY3bIKAIbHBIM U
IUTaCTHYECKUM perieHueM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3sBaHnue AucHUNIMHBI Jpamatyprusiislk MOTIHMEH kyMbic I/ PabGoTa
Discipline name HaJ Apamaryprudeckum tekctom I/ Working

on a dramatic text |
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UK AMCHHUIIMHBI I (KB)
Cycle of discipline

Koa pucuunjanHbI RDT | 3222-anr

Discipline code

CemecTtp 5

Semester

KoauuecrBo kpequtoB ECTS 3

Number of ECTS’ credits

@opma U BUbI y4eOHBIX 3aHATHI Memn.rp/Small group - 30
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45
Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits - 15

IpepexBusurel/ Pre-requsites CaxHa TUTIHIH TeXHHUKacHI [1/

Texnuka cuenndeckoi peun 11/
Technology of the scenic speech 11

IocTpexBU3UTHI/ JpaMaTyprusuibIk MOTIHMEH kyMmbic 1/
Postrequisites Pabora Haj npamMatyprudeckum Tekctom 1/
Working on a dramatic text Il

Leaun u3yuenus/ Goals of studying

¥ATTBIK IpaMaTyprusuiblK MOTIHHIH CTUIIMCTUKAIIBIK KoHE OPPOIMUSIIBIK €PEeKIIETIKTEPIH,
nbeca TaaAay/Ibl, MOHOJIOTTIEH )KYMBIC ICTEY/I1, aK 6JICH MEH 6JIeH KaJIbIOBIHBIH METPUKAITBIK
KYPBUIBIMBIMEH KYMBICTBI 3€PTTEII, OKBITY.

N3yuenne pabOThl HaJl CTUIIMCTUYECKUMHU U OPHOIMUYECKUMU 0COOEHHOCTIIMU
HAIMOHAJILHOM IpaMaTypruuecKkoi peyu, aHaau3 Mbechl, padoTa HaJ MOHOJIOTOM, OeJbIM
CTUXOM M METPUUYECKOHN OpraHU3aIMe CTUXOTBOPHON (DOPMBI.

The study of the work on the stylistic and orthoepic features of the national dramatic speech,
the analysis of the play, work on the monologue, white verse and the metrical organization of
the poetic form.

Conepxanue/ Content

JpamMaTyprusuiblK MOTIHHIH Op(OITHSIIBIK KOHE CTHIIMCTHKAIBIK ePEKIIETIKTEPIMEH ) KYMBIC,
IIb€Ca MCH Keﬁim(ep MOHOJIOT'BIH TaJIgay, MOHOJIOITICH XYMBIC, aK O©JICH JKOHE OJICH
(hopMachIHBIH METPUKAJIBIK KYPBUIBIMBIMEH KYMBIC TOCUIACPl. ¥ITTHIK APaMaTyprHsiIbIK
HIbIFapMaJIapMCH KYMbIC iCTey. AK OJICHMCH XXa3blIFaH ApaMaTyprusJibIK HIbIFapMalapMEH
YKYMBIC icTey. OJICHIEePAiH eKITiH-bIPFaFbIMEH JKYMBIC.

Pabora ¢ Op(bOBHI/I‘ICCKI/IMI/I U CTHJIMCTUYECKUMH OCOOEHHOCTSIMU ApaMaTypruieCKoro TeKCra,
daHaJIM3 IIbCChl U MOHOJIOI'a IICPCOHAXKA, pa60Ta C MOHOJIOI'OM, OeJIBIA CTUX U IIPHUECMbI pa6OTLI
C METPUYECKOU CTPYKTYpOil cTUXOTBOPHOH (hopMbl. PaboTa ¢ HallMOHANBHBIMU
ApaMaTypruiyeCKuMHU IpoOnu3BCACHUAMU. Pabora Haa ApaMaTypru4eCKuMu NNpOU3BECACHUAMMU,
HaAIIMCaHHBIMU OelbIM cTuxaMoM. Pabora ¢ YAApCHUECM-PUTMOM CTHXOB.

Work with the orthoepic and stylistic features of the dramatic text, analysis of the play and the
monologue of the character, work with the monologue, white verse and techniques for
working with the metrical structure of the poetic form. Work with national dramaturgical
works. Work on dramaturgical works written in white verse. Work with stress-the rhythm of
poetry.

KiroueBbie komnerenunu/ Key competences

- [lIpirapMaHbIH KYPBLTY JIOTUKACBIHBIH MPUHIUITEPIH MEHTepreH
-"©OneH KYPBUIBIMBIH JKOHE TIOI3HUSIMEH JKYMBIC 3aHABUIBIKTApPBIH Oinei"

- Morinaepaeri JaybICThI )KOHE JaybICChI3 IBIOBICTAP Bl AHBIK aiiTa anabl
-Braneer mpuHIMIIaMU JIOTUKH TOCTPOCSHHUS IPOU3BEACHUS

-«3HaeT 3aKOHBI CTUXOCIIOKEHUHU U padOThI HAJl CTUXAMI»

-YMeeT 4eTKO MPOU3HOCUTH COYETAHUS TJIACHBIX U COTTACHBIX B TEKCTAX
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-He knows the principles of the logic of constructing a work
-"Knows the laws of versification and work on poetry"
-Can clearly pronounce combinations of vowels and consonants in texts

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyeckuit
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkTrapra
apHaJIFaH TarcelpMaap, KOChIMIIIA
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUICCKUX 321H$ITPII>1,
JOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pennin npamanbik, My3bIKaJIbIK )KOHE
IUTACTUKAJIBIK IIEIIIMIMEH KYMBbIC/

Pabota Hag npamaruueckoi, My3bIKaJIbHOM U
IJIACTUYECKON pelieHrneM posu /

Work on the dramatic, musical and plastic
decision of the role

Ha3Banue 1M CHHILIHHBI
Discipline name

Momnosornes xymbic I /
Pab6ora Hax moHOoMOTOM I /
Working with monologue |

UK AMCUMIINHBI I11 (KB)
Cycle of discipline

Koa nucuuminHbl RM | 3222
Discipline code

CemecTtp 5)
Semester

KoanuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

Men.rp/Small group - 30

CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
- 15

IpepexBusutel/ Pre-requsites

Caxua TutiHIH TexHuKacsl 11/
Texnuka cuennyeckon peun 11/
Technology of the scenic speech 11

IHocTpekBU3NTHI/
Postrequisites

Momnouornes >xymeoic 11/
Pa6Gora max mononorom 11 /
Working with monologue 11

Heau uzyuenus/ Goals of studying

¥YITTBIK {paMaTyprusuIbIK IIbIFapManapiaFrbl MOHOJIOITAPMEH KYMBIC iICTEY/1I MEHTepy.
OgnajieHre HaBbIKAMHU pabOTHI HaJl MOHOJIOTOM B MPOU3BEIECHUAX HALIMOHATILHON

JpamMaTyprum.

Mastering the skills of working on a monologue in works of national drama.

Coaep:xanue/ Content

Ce3 opekeTiHe KOMBLIFaH KOPKEM MITIHIEP/l, ApaMaTyprUsibIK HIbIFapMaiaparbl KeHinkep
MOHOJIOTTapbIH JIAYBIC, 1eM, TUKIUSIIBIK JKOHE 0p(OMHUSIIBIK JaFAbUIap bl Nakianana
OTBIPBII OKY. OPTYPIIi CUIIATTAFbl MY3bIKAJIBIK ITbecalap MEH MIO3UKJIIIEpIeri Kapa co30eH,
©JICHMEH Ka3bUIFaH MOHOJIOTTap. ¥JITTHIK JApaMaTyprusjbIK HIbIFapMaiap/arsl

MOHOJIOTTAPpMCH KYMBIC iCTCy.
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Yreuue XYAOKCCTBCHHBIX TCKCTOB C HCIIOJIb30BAHHUCM TI'OJIOCOBBIX, JUKIIMOHHLIX W
opdosmruecKkux HABBIKOB, TMOJIOKEHHBIX Ha CIOBECHOE aelicTBue. [Ipo3andeckue u
CTUXOTBOPHBIC MOHOJIOTH U3 MY3bIKAJIbHBIX ITbCC U MIO3UKJIIOB PA3HOI'O XapaKTepa. PeueraTus.
benplii ctux. Pabota Haj MOHOJIOTOM B IPOU3BEACHUAX HALIMOHAIBHOMN ApamMaTypruu.
Reading literary texts using voice, diction and spelling skills based on verbal action. Prose and
verse monologues from musical plays and musicals of various nature. Recitative. Blank verse.
Work on a monologue in the works of national dramaturgy.

KuoueBbie komnerenunn/ Key competences

KII1 HleirapmaHblH KypbULy JIOTUKACHIHBIH IPUHLUIITEPIH MEHI€pIreH

KII2 "OneH KypBUIBIMBIH jKOHE TIOA3USMEH KYMBIC 3aHIBUIBIKTaphIH Oinesi"
KII3 Motinnepaeri aybICThl ’KOHE AaybICChI3 AbIOBICTAp bl AHBIK aifTa ajaibl
KII1 Bnaneer npuHLIMIIaMU JJOTHKY OCTPOEHUS IPOU3BEICHUS

KII2 «3Haet 3aKk0HBI CTUXOCIOKEHUH U PaOOTHI HaJl CTUXaMU»

KII3 Ymeer ueTko NpoU3HOCUTH COYETAHUS TJIACHBIX M COTJIACHBIX B TEKCTaX
KIT1 He knows the principles of the logic of constructing a work

KII2 "Knows the laws of versification and work on poetry"

KII3 Can clearly pronounce combinations of vowels and consonants in texts

®opma utoroporo kourpoJs/ Form of
final control

[TpaxTukansik kepcetinim /IIpakTuueckuit
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cunnabyc, mpakTUKAIBIK cabaKTapra
apHAJIFaH TalchIpMaliap, KOChIMIIA
MaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 PAKTUYECKUX 3aHITHH,
JOTIOJTHUTEBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoOayJast
Module name

Penain npamainbiK, My3bIKaJIbIK JKOHE
MJIACTUKAJIBIK MIEHIIMIMEH KYMBIC/

PaboTa Hax mpamaTHYeCcKO#, My3bIKAJIbHOW 1
IJTACTUYECKON pelieHrneM poiu /

Work on the dramatic, musical and plastic
decision of the role

Ha3zBanue [ucuunjanHbl
Discipline name

Caxna Tl (MoHoJor) I/
Cuenundeckas peub (MoHoior) I/
Scenic speech (monologue) I

Huka AMCHHUIINHBI I11 (KB)
Cycle of discipline

Kox nucuunianHbI SRM | 3222
Discipline code

Cemectp 5

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/KOJIN4YeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

Men.rp/Small group - 30

CPO/Students’ independent work — 45

CPOIlI/ Students’ independent work with tutor
-15

IpepexBusurel/ Pre-requsites

Kepkemce3s oxy mebepiri 11/
MacTepcTBO XyI05KeCTBEHHOTO uTeHus I1/
Mastery of dramatic reading |1
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MocTpexkBU3UTHI/ Caxna Tini (Mownozor) II/ Cuennueckas pedb
Postrequisites (Mowoor) 11/ Scenic speech (Monologue) 11

e n3yuenusi/ Goals of studying

YITTBIK IpaMaTyprUsuIbIK MaTepHasibl Taiaayasl MeHrepy. Keiinkep MOHOIOTBIMEH )KYMBIC
icreyni ylipeHy. AK ©JICHMEH a3blUIFaH IpaMaTypTHsIIBbIK HIBIFapMaIapMeH KYMBIC )Kacai
oiry.

OBnazneHue aHaJIM30M HAIlMOHAJIBHOIO JpaMaTypruyeckoro marepuana. OpnageHue padboTon
C MOHOJIOTOM nepcoHaxka. OBiajieHue paboToll ¢ JpaMaTuYecKUMU MPOU3BEACHUIMM,
HAIIMCAaHHBIMU OEJIBIM CTHXOM.

Mastering the analysis of national dramatic material. Mastering the work with a character's
monologue. Mastering the work with dramatic works written in blank verse.

Conep:xanue/ Content

ABTOp MOTIHIMEH KOHE aBTOPJBIK CO3/IH €PEKIIENIKTEPIMEH KYMBIC; aBTOPJIBIK TYXKBIPBIM,
LIBIFAPMaHbIH KaHPbl MEH CTHJII; MaFbIHANBIK KIJIpiCTEp MEH EKIHJIEp; Ce3 acTapbl MEH
OpEKEeTTI Co3, YITTHIK JIpaMaTyprusuIbIK MaTepuaiipl Tanaay. Keiinkep MOHOJIOTBIMEH KYMBIC.
AK eJIeHMEH ka3bUIFaH IpaMaTypIrHUsUIbIK IIBIFapMaIapMeEH KYMBIC.

Pabota Hag aBTOPCKUM TEKCTOM U OCOOCHHOCTSIMU aBTOPCKOM peun; 3aMbICIIOM aBTOPA, )KaHpa
" CTUJIA ITPOU3BEACHM A, CMBICJIIOBBIMU ITay3aMU U YAAPCHUAMM; TIOATCKCT U JlefICTBeHHOC CJIOBO
AHAJIN3 HAIUOHAJIBHOTO ApaMaTypru4eCKoro Mmarepualia. Pabora Haa MOHOJIOTOM II€pCOHaXXa 1
paboTta Ha/ OEIBIM CTUXOM.

Work on the author's text and features of the author's speech; the intention of the author, genre
and style of the work; semantic pauses and stresses; subtext and effective word analysis of
national drama material. Work on the character's monologue and work on blank verse.

KiroueBbie komnerenuuu/ Key competences

[TIK1 [pamaTyprusiHblH MaFbIHAJIBI, CEPJI1, CTUIIBIIK TAOMFATHIH aHbIKTalaaIbl

[TK2 MoHon0T KYPBIITBIMBIHBIH JIOTUKAJIBIK TPUHIMITEPIH Ol1e i

ITK3 Ak eneHMEH KYMBIC JKacayApbl )KOHE 6JICH KYPBUIBIMBIHBIH 3aHIBIIBIKTAPBIH Ol1eT1
[TIK1 Onpenensier conepxarenbHyl0, IEUCTBEHHYIO, CTUIIEBYIO IPUPOLY ApaMaTypruu
[1K2 Bnaneer mpuHIIUIIAMH JIOTUKU TTOCTPOEHUS MOHOJIOTA

IT1K3 3HaeT 3aK0HBI CTUXOCIOKEHUU U pabOTHI HAJ OCITBIM CTUXaMOM

ITK1 Determines the meaningful, effective, stylistic nature of dramaturgy

ITK2 Knows the principles of the logic of constructing a monologue

ITK3 Knows the laws of versification and working on blank verse

®opma uToroporo kourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TallCcblpMaliap, KOChIMILA
MaTepuanaap xxoue T. 0. /YMK]J, cunnabyc,
3a/1aHMs J1s1 IPAKTUYECKUX 3aHIATHH,
JOTIOJIHUTEIbHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Pennix apamanbik, My3bIKaIbIK KOHE
Module name TUTACTUKAIBIK IIenTiMiMeH kymbic/ Pabota Han

JpaMaTUYECKUM, MY3bIKaTbHBIM U
IUTaCTHYECKUM perieHueM poiu /Work on the
dramatic, musical and plastic decision of the
role
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Ha3Banue 1y CUMIIMHBI KapyMmeH npakTukaibiK )KyMBbIC icTey /

Discipline name [IpakTuyeckoe BiageHue opyxuem/ Practical
possession of weapons

MK AUCUMIITTMHBI I (KB)

Cycle of discipline

Kox nucunminnbl PVO 3222-kac

Discipline code

CemecTtp 5

Semester

KoumuectBo kpeauroB ECTS 3

Number of ECTS’ credits

dopMa U BUAbI Y4eOHBIX 3aHATHI [MpakTuueckue 3anstus/ Practical lessons — 30

/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits - 15

IpepexBusurel/ Pre-requsites Cewmcepnecy Herizaepi/ OCHOBBI (PeXTOBaHUS
/Fencing Basics;
Cemceprecy Texaukachl/ Texnuka
dexroBanus/Fencing technique

IMocTpexBU3UTHI/ Kapymen kayinci3 xymsic ictey 1 /

Poo 6o strequisites be3onacHoe Bmanenue opyxuem I / Safe
possession of weapons |

Leaun u3yuyenus/ Goals of studying

¥YPBICTBIH TapUXH IIBIHIBIFBIH €CKEPE OTBIPBIN, IPTYPIl KBIPJIBI Kapy TYpJIEpIMEH Kayimci3
ypoic oaictepine ue 6oy. Ka3ipri 3amanfsl KapyinapablH opTYPJIi TYPJIEPiH KOJIIaHY TOCUIACPIH
oiry.

Brnanenue Texnukoi Oe3omacHOro 00si Ha Pa3IMYHBIX BHAAX XOJOJHOTO OPYXKHS C YIETOM
HCTOpH‘{eCKOfI npaBabl BCACHUA 00s1. 3HaHUE TEXHUKHU BJIQICHUA pa3IMdYHbIMU BHIaAMU
COBPEMEHHOTO OPYXKHUS.

Possession of safe combat techniques with various types of edged weapons, taking into account
the historical truth of combat. Knowledge of techniques for using various types of modern
weapons.

Conep:xanue/ Content

[ToH Kapy/pl YyeTay TEXHUKACBIHBIH HETI3T1 AJIEMEHTTEPIH Naigananaasl. Tapuxu ypeIic CTUITIH
€CKepe OTBIPBIN, CYBIK KapyIbIH OpPTYPJI TYpJIEpIHIE KAYIlCi3 YPBIC XKYPridy oSiCcTEMeEci.
3amMaHayn KapyIblH COHFBl YITUIEPIMEH KYMBIC ICT€Y TEXHHMKAChl: Ka3ipri 3aMaHFbI
BHUHTOBKaJIAp, TallaHIOIAJIAp, aBTOMATTApP KOHC HAKTbI aBTOMAT IICH MOI[eJ'IbI[iK ABTOMATThBIH
aiipipMamibUIbIFbL. Ka3ipri 3aManfbl Kapy/IbIH Ke3 KeIreH TYPiH KOJJaHyAblH TaOUFaThlH OLTy.
B AUCHUIIIMHE HUCIOJIB3YIOTCS OCHOBHBIC 3JICMCHTBI TCXHUKH BJIAACHUA OPYKHUCM. Texnuka
Oe3omacHOTo 004 Ha Pa3JIMUHBIX BUAAX XOJOAHOI'O OPYKHUA, YIUTBIBASA HCTOPUUCCKYHO MAaHCPDY
BC€ACHUA 0os. Texuuka BJIaACHUS COBPCMCHHBIMHU HOBEUIINMH MOZICIIAIMU  OPYIKHUA:
COBPEMCHHBIC BUHTOBKH, IMTUCTOJICTLI, aBTOMATHI U PA3JINYUA MCKAY HACTOAIIUM aBTOMATOM U
MakKeTOM aBTOMarTa. 3HATh XapaKTep UCIIOJIb30BAHUA JIF000r0 BUIa COBPEMCHHOI'O OPY>KUA.
The discipline uses the basic elements of weapons technique. Techniques for safe combat using
various types of bladed weapons, taking into account the historical manner of combat.
Techniques for using the latest modern weapon models: modern rifles, pistols, machine guns
and the differences between a real machine gun and a mock machine gun. Know the nature of
the use of any type of modern weapon.

KioueBbie komnerenunu/ Key competences
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Y PBICTBIH TApUXU IIBIHIBIFBIH €CKEPE OTHIPHIN, KBIPJIBI KAPYABIH OPTYPIIi TYPJIEPiH KOJIIAHY
apKBLIBl Kayillci3 yYphIC KYpridy ojmicreMeciH Outeni. 3amaHayd KapyAblH allyaH TYpiH
KOJIIaHY/IbI J)KE€TIK MEHI'€preH.

3HaeT TEeXHHKY O0e30MmacHOro OO0si Ha pa3lMYHBIX BUIAX XOJIOJHOTO OPYXKHS C Y4ETOM
HCTOpH‘ICCKOﬁ npaBabl BCIACHUSA 6051. Bna,ueeT TEXHUKOU MMPUMCHCHUA pPA3JIMYHBIX BHUIOB
COBPEMEHHOTO OPYXKHSI.

Knows the technique of safe combat using various types of edged weapons, taking into account

the historical truth of combat. Proficient in the use of various types of modern weapons.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[TOOK, cnmiabyc, mpakTUKAIBIK cabaKkrapra
apHAJIFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /'YMK]I, cumnadyc,
3alaHuA JJId IMTPAKTUICCKUX 3aH$ITI/II\/'I,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penpin npamanbiK, My3bIKQJIBIK KOHE
MJIACTUKAJBIK TIenriMiMeH sxymbic/ PaboTa Haz
ApaMaTUYCCKUM, MY3bIKAJIbHBIM U
iacTuyeckuM pemenuem posu /Work on the
dramatic, musical and plastic decision of the
role

Ha3zBanue [ucuunJanHbI
Discipline name

Crnexraxisaeri mwactuka 1/ [Tnactuka B
cnekrakie I/ Callisthenics in spectacle |

nka IUCUUIIHHBI
Cycle of discipline

[T (KB)

Koa nucuunianuni
Discipline code

PS | 3223-anr, amT

CemecTtp 5
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJINY€CTBO KPEAUTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Kazak 6u Herizaepi / OCHOBBI Ka3aXCKOTO
tanua/ Basics of Kazakh dance

IHocTpekBU3NTHI/
Postrequisites

Cuexraknbneri miactuka 11/ ITmactuka B
crekrakse I/ Callisthenics in spectacle 11

Heau uzyuenus/ Goals of studying

JpamaTyprusuisik,

MY3bIKQJIBIK JKOCHAp MEH XOpeorpausuiblK MOTIHAI

KYpacTbIpy.

CrnexTaknpaeri KeHWinmkepyepliH TyTac IUIaCTHKANbIK OeliHeciH jxacay. [lpamaTyprusiHbIH
IUTACTUKAJIBIK HIENIMi apKbUIbl CaXHAJIBIK OPEKETTI KOPCeTy KYpaslbl PETiH/Ae CHEeKTaKIbJeri
TUTACTUKAIIBIK JKYMBICBI. AKTEpJIiH IIACTUKAJIBIK SKCIPECCUBTLUIINHE KOJI )KETKI3Y.

PazpaGoTka JpamaTypruyeckoro, My3bIKaJbHOTO TIUIaHA M XOpPeorpaduueckoro TEeKCTa.
Co31aHue LEJIOCTHOTO IJIaCTUYEeCKOro o0pas3a repoeB crekrakis. PaboTa Hajx MiIacTUKON B
CIIEKTAaKJIE KaK CPEICTBOM BBIPAXKEHHUS CLICHUYECKOTO JIeHCTBHS Yepe3 MIIaCTUYECKOe PeleHne
napamarypruu. JIoOUThCS MIACTUYECKON BBIPA3UTENBHOCTH aKTepa.

112




Development of dramaturgical, musical plan and choreographic text. Creation of a holistic
plastic image of the characters in the play. Work on plasticity in a performance as a means of
expressing stage action through the plastic solution of dramaturgy. Achieve plastic
expressiveness of the actor.

Conep:xanue/ Content.

My3bIKalIBIK JKOHE IUTACTUKAIBIK MOHEpIUTiKKe ue Ooiry. [lmacTUKaNbIK MOIEHUETTI,
CIICKTaKJIBJICT] JKOHE HaKThl 00pa3fgaFbl aKTepIiH ICUXO(HM3UKaNBIK KYHiH OiTy; caxHa
KEHICTITH mapiay MYMKIHJIIT1; CAXHAJBIK BIPFAKTHI KOHE KEH ayKbIMbI KAPKBIHIBI MEHIEPY;
Toxipube xacay koHe aKTepIiH MIACTUKAIBIK IKCIPECCUBTUIINIHE KOJI )KE€TKI3Y MYMKIH/IT1.
Bnagenuve My3bIKadbHOM M IUTACTUYECKOW BBIPA3UTENBHOCTHIO. 3HAHUE IUIACTUYECKOU
KYJIBTYpBbI, ICUXO(U3UUYECKOTO COCTSAHUS aKTepa B CIIEKTAKJIE U KOHKPETHOM o0Opase; yMeHHe
OpUEHTHPOBATLCS B IMPOCTPAHCTBE CIIEHbI; BIAJCHHUE CIEHMYECKUM PUTMOM U IIUPOKUM
JMarna3oHoM TEMIIOB; YMeHHE OTpadaThIBaTh U JOOMBATHCS IJIACTUYECKON BBIPA3UTEIBHOCTH
aKTepa.

Possession of musical and plastic expressiveness. Knowledge of plastic culture, the
psychophysical state of an actor in a performance and a specific image; ability to navigate the
stage space; mastery of stage rhythm and a wide range of tempos; The ability to practice and
achieve the actor’s plastic expressiveness.

KioueBbie komnerenuuu/ Key competences

My3bIKaNbIK KOCHap MEH XOopeorpa@usulbIK MOTIHHIH JpaMaiblK OpHAlIacyblH TYCIHEI.
Ierrapmanarsl KeHinkepaepaiH TYTac MIacTUKANBIK OeifHeciH TyciHeal. CnekTakibie Oenriii
Olp TUIACTUKAJIBIK TarlCBIPMaMEH JKYMBIC ICTeH amajzpl. My3bIKAIbIK JKOHE TIIACTHKAJIBIK
MoHepiuTikke ue. [lmacTukanblK MOAEHHUET Typalibl, peJJeri akTepliH ICUXO0(U3UKaIbIK
JKaFIaibl TypaJibl TYCIHIKTEp1 Oap; caxHa KEHICTIT1HAe Iapiayabl OiIel; caXHaIBIK BIPFAKThI
YKOHE KeH ayKbIMIbl KAPKBIH/IBI MEHT€PE/Ii;

[Tonumaet apamaTyprudecKuii packiial My3bIKQIBHOTO TUTaHA M XOpeorpaduueckoro TeKCTa.
[ToHnMaeT T1ENOCTHBIN IUIACTHYECKHI 00pa3 TepoeB CHEKTaKiIs. YMeeT paboTarth Haja
KOHKPETHOM TUIACTUKOM 3amadeid B croekrakie. Briageer My3blKaIbHOW M IIJIACTUYECKOM
BBIPA3UTEILHOCTBIO. MIMEeT mpeacTaBiIeHus O IIACTUHYECKON KYJIBTYpPE, O MCUX0(U3NIECKOM
COCTSAHHM aKTE€pa B POJH; YMCET OPHUCHTHPOBATHCA B IIPpOCTPaHCTBEC CHCHBI, BJIAACCT
CHCHUYECCKHUM PUTMOM K HIMPOKOM JUAIla30HOM TEMIIOB;

Understands the dramatic layout of the musical plan and choreographic text. Understands the
holistic plastic image of the characters in the play. Able to work on a specific plastic task in a
performance. Possesses musical and plastic expressiveness. Has ideas about plastic culture,
about the psychophysical state of the actor in the role; knows how to navigate the stage space;
masters stage rhythm and a wide range of tempos;

®opma uToroporo kourpoJssi/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TalcblpMaliap, KOChIMILA
Matepuanaap xxoue T. 0. /YMK], cunnabyc,
3a/1aHMsl 17151 IPAKTUYECKUX 3aHIATHH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmenoBanmne moxy.s Penniy 1pamainbik, My3bIKaJIbIK )KOHE
Module name TUTACTHKAJIBIK IIEIIIMIMEH XKYMBbIC/

Pabota Hag npamaTuyecKoi, My3bIKaIbHOHN U
IJIACTUUECKOH PCUHICHUCM POJIN /

Work on the dramatic, musical and plastic
decision of the role
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HaszBaHue I1MCHMIIMHBI NyO6mspx Herizaepi/
Discipline name OcHoBBI 1y0OnsiKa /
Dubbing Basics
UK AMCHHUIIMHBI bl (KB)
Cycle of discipline
Koa qucuMninuel OD 3223
Discipline code
CemecTtp 5
Semester
KonuuectBo kpenutoB ECTS 3
Number of ECTS’ credits
®opma u BUbI y4eOHBIX 3aHATHI [paktuyeckue 3ansatus/ Practical lessons — 30
/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45
Form and types of educational activities/ | CPOII/ Students’ independent work with tutor
Number of credits - 15
IpepexBusurel/ Pre-requsites Kepkemces oxy mebepairi 11/
MacrepcTBO XynoxxecTBeHHOTo ureHnust 11/
Mastery of dramatic reading 11
IMocTpekBU3NTHI/ Hy6nsx mebdepiry/
Postrequisites MacrepctBo ayospka/
Dubbing Mastery

Heaun u3yuyenus/ Goals of studying

Morinai Tecey ke3iHae (GoHOTpaMMaHBIH AyOJsDK OeHHECIMEH COMKECTIrT MEH JKpaHIarbl
ca30eH oHe TYPJIi AbIOBICTAPMEH YIIIECIM/TI )KYMBIC JKacail OLTY/Il MEHTEpY.

Hayuutbcs coduerats poHOTpaMMy C 03BYUYEHHBIM BHJICO U pabOTaTh B TAPMOHUU C MY3BIKOU H
Ppa3IMYHBIMUA 3BYKAMU HA DKPAHE MIPU BEPCTKE TEKCTA.

Learn to combine a soundtrack with a voice-over video and work in harmony with the music
and various sounds on the screen when laying out text.

Conep:xanue/ Content

KypcTsl MeHrepy Kemneci )yMbICTap bl aHBIKTAN/IbI: KaJIp CHIPTHIHAAFHI JaybIC,
KeHImKepJIepIiH MiHe3 epeKIIeIirine, OeHere COMKECTIT1, )KaHp epeKIIeIriHe COMKEC JaybIC
HipiIMiHE KOJI XKETKI3Y, AyOsIsK Ke31HAe KaHPIBIK €PeKIIeNIKTep/i MEHIepY, MOTIH/II Tocey
Ke3inae GoHOTpaMMaHbBIH AyOJsK OCHHECIMEH COMKECTIr MEH DKpaHIarbl ca30eH KoHe TYPIIl
IBIOBICTAPMEH YHIIECIM/I )KYMBIC JKacai 0Tyl MeHrepy.

W3yuenne kypca onpenenser padoTy Hall: 3aKaJpOBBIM TEKCTOM, JJOCTH)KEHUEM TOHAJIBHOCTH
TOJIOCOB B COOTBETCTBUU C XapaKTepaMH MEPCOHAKEH, U3y4CHHE )KAHPOBBIX 0COOCHHOCTEH
pu 1yOnsike, coBnajieHneM (hoOHOrpaMMBbI ¢ H300paxeHneM Ayomsixka, OHOBBIX 3BYKOB,
IIYMOBBIX 3()EKTO ¥ MY3bIKaJIbHBIX OOPMIICHUH ITPH YKIIAJKE TEKCTA.

The study of the course determines the work on: off-screen text, achieving the tone of voices
in accordance with the characters' characters, studying genre features in dubbing, matching the
soundtrack with the dubbing image, background sounds, noise effects and musical design
when laying the text.

KioueBbie komnerenunu/ Key competences

ITK1 MuxkpodoH anaplHIa 1eM aly epeKIIeirii MeHreprex

ITK2 MuxkpooH aniplHa 631H-631 peTTey AaFAblIapbIH jKY3€re achIpajbl
I1K1 Brnageet HaBbIkaMu crielu(UKH IbIXaHUs Y MUKpO(OHa

I1K2 Peanu3syeT HaBbIKM CAaMOPETYJSALUH Tepe] MUKPO(hOHOM

ITK1 Possesses specific breathing skills at the microphone

ITK2 Implements self-regulation skills in front of a microphone

®opma utoroBoro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyecknit
final control nokas/ Practice performance
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Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJFaH TalcelpMaiap, KOChIMILIA
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA JJId IMPAKTUYCCKUX 3aH$ITI/H\/Jl,
JOTIOJTHUTENBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Peunnin npamaiibik, My3bIKaJIbIK KOHE
IUTACTUKAJIBIK IIeTTiMIMEH kymbic/ PaboTa Hax
ApaMaTUiYCCKUM, MY3bIKaJIbHBIM U
I1acTuyeckuM pemieHuem posu /Work on the
dramatic, musical and plastic decision of the
role

Ha3Banue AUCHUIIIIMHbI
Discipline name

OKIIIH-aKTep/IbIH MJIACTUKAIBIK MOJCHUETI /
[Inactuueckas KynbTypa SKIIH-aKTepa /
Plastic culture of the action actor

nka IMCUUIIHHBI

Cycle of discipline

BJ1 (KB)

Koa aucuuniannuni
Discipline code

PKEA 3223-xac

CemecTtp 5
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

[Tpaktnueckue 3austus/ Practical lessons — 30
CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor
Number of credits -15

IpepexBusutel/ Pre-requsites Tprok caxnanapsl mebdepiriniyg Herizaepi 11/
OcHOBBI MacTepcTBa TPIOKOBHIX ciieH 11/ Stunt
Scene Mastery Basics Il

DKNIH-aKkTepaiH eHepi / ICKyccTBO AKIITH-
aktepa / The Art of the Action Actor

IMocTpexkBU3UTHI/
Postrequisites

ey uzyuenusi/ Goals of studying

JleHcaymbIFbl MEH eMipiHe KayINTLIIr >KOFapbl SpTYPIIi Kyp/eri TPIOKTEpre SKIIH aKTePhIH TalbIHIaY/IbI
xetuiaipy. Kumbuimapapl opsiHmaynarbl (GUBUKAIBIK TOIMAUTIK TEH JQIIKTI apTThipy. AKTep
aF3aChIHBIH JICHCAYIBIFBIH YKaKCAPTYIBIH KEKE JMIICIH >Kacay MyMKIH/IT L.

COBepIIICHCTBOBAHKE TOATOTOBKU SKIIH-aKTepPa K Pa3IMUHBIM CJIOKHBIM TPHOKAM C TOBBIIICHHOM
OTACHOCTBIO JUISl 37I0POBbsl U Ku3HU. COBEpILICHCTBOBAHUE (PU3UUECKOIN BHIHOCIMBOCTH U TOUHOCTH B
BBITIOJTHEHUH JIBYKEHUIA. Y MEHHE COCTABUTH UHIMBHUTYITbHBIA METO] 03I0POB/ICHHUS OpraHu3Ma SKIIH-
aKTepa.

Improving the preparation of an action actor for various complex stunts with increased danger to health
and life. Improving physical endurance and accuracy in performing movements. The ability to create an
individual method for improving the health of the body - action actor.

Coaep:xanue/ Content

OKIIH-aKTep/Ii ICHCAYIIBIFBI MEH OMIpIHE Kayill TOHIIPETIH ap TYpIIi Kyp/iesni TproKTap OoibIHIIa Kacion
;[aﬁLIHL[ay Kayincizaik epexenepiH cakTail OTBIpbIN, (U3HUKAIBIK TO3IMAUIIK, >KbUIAAM pearins,
TEKCEPUINeH KO3FaJIbICTap/IbIH IIOFBIPIaHybl OOMBIHIIIA )KYMBIC. DKITH-aKTeP/IbIH ICHECIH XKETUIIPYIiH
KEKe QJIICTepiH 3ipJiey, apHalbl )KATThFYIIap KOMETIMEH ICUXUKAJIbIK Tene-TeHIIKT1 IAMBITY.
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[podheccnoHampHAs TIOATOTOBKA AKITH-aKTePa KMHO K Pa3IMYHBIM CIIOKHBIM TPIOKAM C TOBBIIICHHON
OIACHOCTBIO JUTS 3[J0POBBSI M JKM3HH. PaboTa Ha (pU3MUECKOi BBIHOCIMBOCTBIO, OBICTPOI peaKiuei,
COCPEIOTOUCHHOCTHIO BHIBEPEHHBIX JBIKCHHI C COONMIONICHIEM TeXHUKH Oe30macHOCTH. PazpaboTka
WHJIMBUYAJTbHBIX METOJIOB O3/IOPOBJICHHSI OpraHu3Ma JKIIH-aKTepa, BbIPAOOTKAa C IOMOIIBIO
CHEUMATIBHBIX YIPA)KHEHNUH IICUXUYECKOW YPABHOBEILIEHHOCTH.

Professional training of an action movie actor for various complex stunts with increased danger
to health and life. Work on physical endurance, quick reaction, concentration of precise
movements in compliance with safety precautions. Development of individual methods for
improving the health of an action actor’s body, developing mental balance with the help of
special exercises.

KioueBbie komnerenuun/ Key competences

JleHcaymbIFbl MEH OMIpIHE KAyIITUIIr KOFaphl 9pTYpJIl KYP/E! TPIOKTEpre SKIIH aKTepbIH JTaibIHIAY
onicremecin ouesi. JleneHiH hrB3UKANBIK TO3IMIUTIK MYMKIHAIKTEPIH Oute/l. bepuireH Ko3FabICThI 10T
OpPbIHJIAM ana ibl. AKTEp aF3aChIHBIH JICHCAYIIBIFBIH JKAKCAPTY/IBIH JKEKE JITICIH KypY/Ibl OUTe/Ti.

3HaeT TEXHUKY NOATOTOBKH AKITH-aKTePa K PA3IMYHbIM CJIOKHBIM TPFOKaM C MOBBILIEHHOH OIIACHOCTHIO
JUTSL 37I0POBbSI M JKU3HU. 3HAET BO3MOXKHOCTH (PU3MUECKON BBHIHOCIMBOCTH OpPraHM3Ma. YMeEET TOYHO
BBITIOJIHEHUTh 33/IaHHOE JIBIDKEHHE. YMEET COCTaBUTh WHIMBUIYAIbHBIH METOJ O3/I0pPOBICHUS
OpraHM3Ma SKIITH-aKTepa.

Knows the technique of preparing an action actor for various complex stunts with increased
danger to health and life. Knows the physical endurance capabilities of the body. Able to
accurately perform a given movement. Knows how to create an individual method for improving
the health of an action actor’s body.

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnadyc,
3aJ[aHus ISl TIPAKTUYECKUX 3aHSATHH,
JOTIOJTHUTEILHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmenoBanue MoayJst Penmin npamaiibik, My3bIKQJIBIK KOHE
Module name MJIACTUKAJIBIK IIenriMiMeH sxymbic/ PaboTa Hax

JpaMaTHYECKUM, MY3bIKQIbHBIM U
MJIACTHYECKUM perreHreM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3zBanue aucuMnJINHBI Caxna caiipicel / Cuennueckuil 6o / Scenic
Discipline name fighting
Huka AMCHHUIINHBI BJ1 (KB)
Cycle of discipline
Kox pucuuninHb1 SB 3224-aar, amt
Discipline code
Cemectp 5
Semester
KosmmuectBo kpeautoB ECTS 3
Number of ECTS’ credits
®opma 1 BUAbI y4eOHBIX 3aHATHI Men.rp/Small group - 30
/K0JIM4eCTBO KPEAMTOB CPO/Students’ independent work — 45
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Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits —15

IpepexBusutel/ Pre-requsites Jlene wbIHBIKTHIPY (CaxHa KO3FaJIbICHIHBIH
texuukacsl LII)/ ®usnueckas Kynbrypa
(Texnuxka cuennueckoro apuexxnus 11I)

IMocTpekBU3NTHI/ Cemcepiiecy/ ®exroBanme / Fencing
Postrequisites

Hean u3yuenus/ Goals of studying

CaxHabIK YpbIC TEXHUKACBIHBIH HETi3ri 3JeMeHTTepi. Tapuxu jkoHE Kazipri TaKbIPBIITAFbI
CTIEKTAKIIbACP/ACT1 CaxHAJBIK IMIANKACTBIH Heri3ri omicrepi. Kamakmamel KapyaslH opTypai
TYpJIEpIH KOJIIaHAa OTBIPBIN, KAYITNICI3 YPBIC KYPrizy omicTepi. ¥ITTHIK Kapyabl KOJIAHBII
kypecy. KopranbslcThIH ceri3 Typi. Kayincis ypeic aaicTepin yipeny.

OCHOBHBIE AJIEMEHTHI TEXHUKH CIEHUYECKOTO 00s1. OCHOBHBIE TTPUEMBI CIIEHUYECKOTO 005 B
CHEKTaKIsIX Ha HUCTOPUYECKYI0O U COBPEMEHHYI0O TeMbl. TexHuka Oe3zomacHoro 0osl Ha
Pa3IMYHBIX BHJIAX XOJIOJHOTO OpYyXHs. boil ¢ mpuMeHeHreM HallMOHAJIBHBIX BUJOB OPYXKHUSL.
Bocemb BuoB 3amuTel. M3yuenue TeXHuky 6€30macHoro 604l

Basic elements of stage combat technique. Basic techniques of stage combat in performances
on historical and modern themes. Techniques for safe combat using various types of bladed
weapons. Fight with the use of national weapons. Eight types of protection. Learning safe
fighting techniques.

Conep:xanue/ Content

CaxHanblK YpbIC TEXHUKACBIHBIH HEri3ri snemMeHTTepiH Oury. Tapuxu »xoHe 3amaHayn
TaKBIPBINITAFBl  CIEKTAKJIBACPACT] CaxXHAJIBIK MIAWKACTBIH HETri3T1  QMICTEpPIH  3epTTey.
Kanmakmranel kapynapAbslH OpTYpJil TYPJAEpPiH KOJIaHa OTBIPHIN, Kayillci3 YPBIC OHICTEpiH
MEHIrepy KOHE TapuxH KeHinkep OelHeciHiH OapiiblK aTprOyTTapbIMEH TOJBIK €JIECIH )Kacay.
¥ATTBIK Kapyabl KOJJAAaHY apKbUIbI YPBIC OMICTEPIH OKBIM-YUPEHY JKOHE IKETUIIIPY.
KopraHbICTBIH ceri3 TYpiH 3epAeiiey KoHe aBToMaTTaHabIpy. Kayirncis ypbeic oicTepiH YHpEHy.
3HaHNE OCHOBHBIX DJIEMEHTOB TEXHUKH CIIEHNYECKOI'O 0o0s1. I/ISYIIGHI/IG OCHOBHBIX IIPUEMOB
CIIEHUYECKOTO 005 B CHEKTAKISIX HAa HCTOPUYECKYI0O M COBPEMEHHYIO TeMbl. BraneHue
TEXHUKON Oe3omacHOro 0os Ha Pa3iInuYHBIX BHAAX XOJIOJHOT'O OPYXKHUA M CO3AaHHUC TIOJTHOM
WUTFO3MM  00paza HCTOPUYECKOTO0 Teposi cO BcemH ero arpubyramu. HWM3ydeHue wu
COBCPUHICHCTBOBAHUC 00€eBBIX IMpUEMOB C IPUMCHCHHEM HAaUOWOHAJIBHBIX BHUIOB OPYXKUA.
I/I3y‘IGHI/Ie U JA0BEICHHUE MO0 aBTOMaTrn3iMa BOCMHU BHJIO0B 3alllUTHI. I/I3yquHe TEXHUKU
0e30macHoTO 00sl.

Knowledge of the basic elements of stage combat techniques. Study of the basic techniques of
stage combat in performances on historical and modern themes. Mastery of safe combat
techniques using various types of bladed weapons and creating a complete illusion of the image
of a historical hero with all his attributes. Studying and improving combat techniques using
national weapons. Studying and bringing to automaticity eight types of defense. Learning safe
fighting techniques.

KiroueBbie komnerenunu/ Key competences

CaxHalbIK ypbIC TEXHMKACHIHBIH HEri3ri 3JIEMEHTTEpiH MeHrepeni. Tapuxu xoHe Kaszipri
TaKbIPBINTaFbl KOWBLUIBIM/IAPIAFbl CaXHANBIK IIAWKACTHIH HET3T1 oficTepiH Oineni. Op Typii
KY3l1 KapyJaapasl KOJIJaHa OTBIPBIN, Kayilci3 YpbIC 9JicTepiH KepceTydl Outeni. ¥ITTBIK
Kapyzbl KOJIJaHA OTBIPBII, KaybIHT€PIIIK JaFaAbulap/ibl MeHrepreH. KopraHbICTBIH ceri3 TypiH
6ineni. Kayinci3 ypeic o1icTepiH MeHrepesi.

Brnaneer OCHOBHBIMHU 3JIEMEHTaAMM TEXHHMKHM CIIEHHYECKOTO 00s. 3HAeT OCHOBHbIE HMpPUEMBI
CIICHHYECKOTO 0051 B CHEKTaKJIAX Ha MCTOPUYECKYI0 U COBPEMEHHYIO TEMBl. YMeeT
JIEMOHCTPUPOBATh TEXHMKY Oe30macHOro 005 Ha Pa3IMYHBIX BHJAX XOJOJIHOTO OPYXKHS.
Brnaneer 60eBbIMU HaBbIKAMH C IPUMEHEHHUEM HAI[MOHAIBHBIX BHJIOB OPYXKHUs. 3HAaEeT BOCEMb
BUJIOB 3alIMThL. BrajeeT TexHukoi 6e3o0macHoro 6osl.
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Masters the basic elements of stage combat techniques. Knows the basic techniques of stage
combat in performances on historical and modern themes. Knows how to demonstrate safe
fighting techniques using various types of bladed weapons. Possesses combat skills using

national weapons. Knows eight types of defense. Masters safe fighting techniques.

®opma utorooro kourpoJs/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJIFaH TancelpMaiap, KOChIMIIa
matepuanaap xxoHe 1. 6. /YMKJI, cuna0ye,
3alaHuA IJId IMIPAKTUICCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penpin npamanbik, My3bIKQJIBIK KOHE
IUTACTUKAJIBIK IIEIIIMIMEH KYMBbIC/

Pabota nag npamatuyecko, My3bIKaTbHON U
IUTACTUYECKON pelieHrneM posu /

Work on the dramatic, musical and plastic
decision of the role

Ha3Banue IMCHHIIIHHBI
Discipline name

Kuno xone TB pexuccepbiMeH Kymbic/
Pa6ota c pexxuccepom xkuno u TB/ Working
with a film and TV directo

UK AMCHMIINHBI BJ1 (KB)
Cycle of discipline

Koa nucuuminHbl RRKT 3224
Discipline code

CemecTtp 5)

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Ce3 ceilney »kaHpbl aKTepiHiH TeXHUKACHI 11/
Texnuka akrepa pedeBoro sxanpa II/ The
technique of speech genre actor 11

IHocTpekBU3NTHI/
Postrequisites

Kuno xone TB onepaTtopbsiMeH KyMbIC/
PaGora ¢ oneparopom kuno u TB/ Working
with a cinema and TV operator

Ieau u3yyenus/ Goals of studying

TycipiniM anaHbIHIAFbI aKTEP MEH PEXUCCEP apachlHIaFbl KApbIM — KaTBIHACTBI MEHIepYy.
OBJ'Ia,[[eHI/IC B3aMMOIIOHUMAHUEM MCKIAY aKTCPOM U PEKHUCCEPOM HaA ChEMOYHOH Iamfagke.
Mastering the rapport between actor and director on the set.

Coaep:xanue/ Content

CTyneHTTIH IbIFapMallbUIbIK JapaibifblH aHBIKTAY. AJIaHJIaFbl OPTaHUKAJIBIK MIHE3-KYJIBIKTHI
OHIMJII 3eWiHII MeHrepy peTiHae TyciHy. LIbFapMamibuIbIK KHSUIIBI JAMBITY. OKpaHAaFbl
aKTepAiH IIBFapMaIlbUIBIK OIJIapbl MEH apMaHAapbl, OHBIH KOPKEMIIK >XOocmapiapbl MeH
HUETTEepi, OWIapel MEH ce3iMaepi, aKTepiiK KapbIM — KaThIHAC, OCBIHBIH 09pi pexuccepiy
HIBIFAPMAIIBIIBIFBIHA apHAJFAH MaTepuall.
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BBeneHue B METO/IbI aKTEPCKOIO MACTEPCTBA. BhIsSBIICHHME TBOPUYECKON MHAVMBUIYAIBHOCTU CTYZIEHTA.
IloHMMaHye OpraHUYHOTO TOBEACHHUS Ha IUIOIIAIKE KaK YMEHHUS BJIAJICTh IIPOYKTMBHBIM BHUMAHUEM.
PazBurre TBOpUECKOTO BOOOPKEHHSL.

TBOp‘-IeCKI/Ie MBICJIM 1 MCUTEI aKTCpa, €0 XYyA0XKCCTBCHHLIC 3aMbICJIbl U HAMECPCHHUA, MBICIIN U
YYBCTBA, AKTCPCKOC 06L[I€HI/I€, CHCHUYCCKOC ﬂeﬁCTBHe U CHCHHUYCCKHUC KpaCKu — BCC 3TO,
BMCCTC B3ATOC - MaTCPpUAJIl AJId TBOPUCCTBA PCIKUCCCPA.

An introduction to acting techniques. Revealing the creative individuality of the student.
Understanding organic behavior on the site as the ability to possess productive attention.
Development of creative imagination.

An actor's creative thoughts and dreams, his artistic ideas and intentions, thoughts and feelings,
actor's communication, stage action and stage colors - all this, taken together, is the material for
the director's creativity.

KioueBbie komnerenuun/ Key competences

KII1 PexuccepmeH xaHe Tycipy TOOBIHBIH 0acKa MyIIenepiMeH THIM/1 KapbIM-KaThIHAC KOHE
e3apa opeKeTTeCy AarabutapbiH AamMbITy. OBl aHBIK KETKIZY, Kepl OailylaHbICKa alllbIK 00Ty,
HIBIFAPMAITBUIBIK albIPMAIIBUTBIKTAP/IbI CHIHAAPIIBI TAKBIIAN Ty KaOLIeTiH KaMTH/IBI.

KII2 Cuenapuii MOTIHIH TepeH Tajlfail Outy, KeHIIKepAiH MOTUBTEP1 MEH AaMYBIH TYCIHY,
COHJIali-aK OyJ1 Tajay/ibl HAHBIMbl aKTEPJIIK KOWBUIBIMFA alfHaNIbIpa OLTy.

KP3 Tycipinim npouecinieri esrepicrepre te3 0eiliMaeny Ky3bIpeTTuIIr, peskuccep iy
TajanTapbl MEH KOPIHICTEPIH EPEKIIEITIKTEPIHE COMKEC aKTEePIIbIK OMBIHFA UMITPOBHU3AIIUS
KOHE TY3€TyJIep EHri3yre JalblH 00y.

KII4 KeitinkepAiH KypAesi SMOLUSIIAPbIH TYCIHY KoHE JKETKI3Y, COHai-aK CUXOJIOTHSITBIK
YKANUCBI3IBIKTHI OOJIBIpMAY YIIIIH 63 Ce3IMIH KeHIMKep/IiH ce3IMIHEH aXbpIpaTa OuTy KaOuI1eTiH
JAMBITY.

KII5 TycipiniMm amaHbIHIAAFB! KOCIOM KapbIM-KaThIHAC ATUKACHIH TYCIHY, IITBIFAPMAaIIbLIBIK
YAEpicTi, opIinTeCTEP Il )KIHE PEKHUCCED KYMBICBIH KYpMETTEH OLTy.

KII1 Pa3Butue 3peKTUBHBIX HABBIKOB OOIIIEHUS M B3aUMOJICUCTBUS C PEKUCCEPOM U APYTUMH
YJieHaMUd ChEMOYHOW KoMaH[Ibl. Bxirodaer B ce0si yMEeHHME UYETKO BbIpaXKaTb CBOM MHJIEH,
OTKPBITOCT K 0OpPAaTHOH CBSA3M 1 yMEHUE KOHCTPYKTUBHO 00CYKaTh TBOPUYECKUE Pa3HOTIIaCHS.
KII2 CriocoGHOCTh TIIyOOKO aHATU3UPOBATh TEKCT CLIEHAPUS, IOHUMATh MOTHBBI U Pa3BUTHE
MepcoHaxa, a TaKkkKe yMeHHEe TPaHCHOPMHUPOBATH 3TOT aHAINU3 B YOCTUTEIbHYIO aKTEPCKYIO
urpy.

KII3 Komnerenuus ObICTPO aaliTUPOBATHCS K U3MEHEHUSIM B MPOIIECCe CheMOK, TOTOBHOCTH K
MMITPOBU3AIMH U BHECEHUIO KOPPEKTHUBOB B AKTEPCKYIO UTPY B COOTBETCTBUH C TPEOOBAHUSIMHU
pexuccepa u crienu(pUKoin CreH.

KII4 Pa3BuTHe criocOOHOCTH MOHUMATh U MEpeaBaTh CIOXKHBIC SMOIIMHU NIEPCOHAXKA, a TAKXKE
YMEHHE OTAENATh COOCTBEHHBIE YYBCTBA OT YYBCTB IEpPCOHAXA M MPEIOTBpAICHUS
MICUXOJIOTUYECKOro JucKoMdopTa.

KII5 Ilonnmanue 3THUKU Tpo(ecCHOHATbHBIX OTHOUIEHUH Ha ChEMOYHOM IJIOMIA/IKEe, YMEHUE
YBOXKHUTEILHO OTHOCUTHCS K TBOPUYECKOMY MPOIIECCY, KOJIJIeraM U padoTe peskuccepa.

KII1 Development of effective communication and interaction skills with the director and
other members of the film crew. Includes the ability to clearly express ideas, be open to
feedback, and be able to constructively discuss creative differences.

KII2 The ability to deeply analyze the text of a script, understand the motives and

development of a character, as well as the ability to transform this analysis into a convincing
acting performance.

KIT3 Competence to quickly adapt to changes in the filming process, willingness to improvise
and make adjustments to the acting in accordance with the requirements of the director and the
specifics of the scenes.

KII4 Developing the ability to understand and convey a character’s complex emotions, as well
as the ability to separate one’s own feelings from the character’s feelings to prevent
psychological discomfort.
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KII5 Understanding the ethics of professional relations on the set, the ability to respect the
creative process, colleagues and the work of the director.

®opma utorosoro koutpoJs/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJIFaH TancelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHus 1JId ITPAKTHUYCCKUX 3aH$ITI/II7I,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pennin npamanbIk, My3bIKaJIbIK )KOHE
MJIACTUKAJBIK MIenriMiMeH sxymbic/ PaboTa Han
ApaMaTUidCCKUM, MY3bIKaJIbHBIM U
I1acTuyeckuM pemenuem posn /Work on the
dramatic, musical and plastic decision of the
role

Ha3Banue IMCHHIIIHHBI
Discipline name

Tapuxu kapynapmeH xxymbic ictey / Pabota c
ucTopudeckumu Bunamu opyxust / Working
with historical weapons

nka IUCUUIIHHBI

Cycle of discipline

BJ1 (KB)

Koa nucumnianunl
Discipline code

RIVO 3224-kac

CemecTtp 5)
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusutel/ Pre-requsites

Cemcepiecy TexHukachl/ TexHuka
dexroanus/Fencing technique;

Tapuxu KapyMeH KYMBIC icTey Herizaepi/
OCHOBBI BJa/IeHUSI UCTOPHUYECKUM OPYKHEM/
Historica weapon basics

IHocTpekBU3NTHI/
Postrequisites

Kapymen kayinci3 xymbic ictey 1 /
bezomnacHoe Bnanenue opyxuem I/ Safe
possession of weapons I;

YATTHIK Tapuxu Kapynap Typiepi/
HanmonansHble ncTopudeckue BUABI OPYKUS /
National Historic Weapons

Heau uzyuenus/ Goals of studying

Tapuxu dunbmaepae xui Ke3eceTiH Tapuxu KapyablH Oec TypiH MeHrepy. ¥ ChIHBIIFAaH YpbIC
KOPIHICTEepIH/IE TAPUXU KAPYMEH KYMBIC ICT€Y TEXHUKACBIH MEHTepY.
OcBoeHME MSATH BHJOB HCTOPUYECKOTO OPYKHSA, KOTOPblE MOXHO 4YacTO YBHMJIETh B

HCTOPHUYCCKUX (I)I/IJ'IBMaX. OcBoeHUE TEXHUKHU pa6OTLI

npeajiaracMbIxX OaTanbHBIX CIICHax.

C HUCTOPUUCCKHM OpPYKHEM B
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Mastering five types of historical weapons that can often be seen in historical films. Mastering
the technique of working with historical weapons in the proposed battle scenes.

Conep:xanue/ Content

[Ton Tapuxu ¢unabMIepae Kui Ke3/IECeTiH TapuxH KapyAblH Oec TYpiH maijanmaHanusl, Oy
KBUIBII, KAJIKaH, Haif3a, caiak, mokKnap. Tapuxu KapylapMeH KYMBIC ICTey TEXHHKACHI. ¥ PbIC
KOpIHICTepiHIe OCHI Kapy TYPJICPIMEH XKYMBIC ICTEY JKOHE TPIOKTEP/Ii OPbIH/IAY — IIOHHIH HET13T'1
MIHZETI.

B mucnunnmHe MCHOB3YIOTCA IATH BUJIOB MCTOPUYECKOTO OPYXKHs, KOTOPBIE MOXHO 4acTO
YBUAETh B UCTOPUYECKUX (puibMax, 3TO Med, LIUT, KOMbe, JyK, nanuua. TexHuka padboTsl ¢
HUCTOpUYECKUM opyxkueM. PaboTa M BBINOJHEHUE TPIOKOB C STUMHM BUIAMHM OPYXHS B
0aTaJIbHBIX CLIEHAX SBJISIETCS OCHOBHOM 3a/1aueil TUCIUTLTAHEI.

The discipline uses five types of historical weapons, which can often be seen in historical films:
a sword, a shield, a spear, a bow, and a club. Techniques for working with historical weapons.
Working and performing stunts with these weapons in battle scenes is the main focus of the
discipline.

KioueBbie komnerenuun/ Key competences

Tapuxu ¢unbmaepae *ui Ke3/1eceTiH TapuxXu KapyablH Oec TypiH Outenl. ¥ ChIHBUIFAH YPBIC
KOpIHICTEPIH/Ee TaApUXU KapyMEH KYMBIC iICTE€y TEXHUKACBIH Olei.

3HaeT MATh BUAOB UCTOPHUUECKOTO OPYXKHsI, KOTOPbIE MOKHO YacTO YBUJETh B UCTOPUUYECKUX
¢unbmax. 3HaeT TEXHUKY PabOThl C UCTOPHUUECKUM OpPYKHEM B IMpeiiiaraeMblX OaTaabHBIX
CIICHaX.

Knows five types of historical weapons that can often be seen in historical films. Knows the
technique of working with historical weapons in the proposed battle scenes.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTruueckuit
final control noka3s/ Practice performance
Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunmnadyc,
3aJ[aHus IS TIPAKTUYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmenoBanue MoayJst Pennin npamaiiblk, My3bIKJIbIK XKOHE
Module name MJIACTUKAJIBIK IIenriMiMeH sxymbic/ PaboTa Hax

JpaMaTHYECKUM, MY3bIKQIbHBIM U
MJIACTHYECKUM perreHreM poiu /Work on the
dramatic, musical and plastic decision of the

role

Ha3panue qucuMnInMHbI AKTepaiH Kamepa aJlIbIHIaFbl KYMBICHI/

Discipline name Pabora aktepa nepen kamepoii/ Actor's work
in front of the camera;

MK AUCUMIITTMHBI B/l (KB)

Cycle of discipline

Kox pucuunianHbl RAK 3225-anr

Discipline code

Cemectp 5

Semester

KoumuectBo kpeautoB ECTS 3

Number of ECTS’ credits
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®opma 1 BHIbI Y4eOHBIX 3aHATHH] [Ipakruyeckue 3ansatus/ Practical lessons — 30
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits -15

IpepexBusutel/ Pre-requsites

IMocTpekBU3NTHI/

Postrequisites

Hean u3yuenus/ Goals of studying

DKpaHbIK OCHHEHIH Kaslail )KacalaThIHBIH YHPETY.
N3ydeHue npruemMoB co3aHus SKpaHHOTO 00pa3a.
The study of techniques for creating a screen image.

Conep:xanue/ Content

OkpaHAblK OeMHEHIH Kajail »acalaThlHBbIH YHpery. Ipl ruan, opra miaH, »Kajmbl IUIaH,
KaMepaHbIH KO3FaJbIChl, TAaHOpaMa *oHEe KMHOMM3aHCILIeHa. TycipuliM anaHblHIA ““KaHJaHy
JKOHE KbI3BIKTBI MOTIH »kacay osjapbl. KuHOma axkTepliH NCUXOTEXHHKAChIH KOJIJIAHY
epeKIIEeTIKTEDI.

N3yuenune npuemMoB co3nanus 3KpaHHOro oopasa. KpyrHelii mian, cpeiHui miiaH, oOIIHii 1aH,
JIBUKEHHE KaMepbl, MMaHopaMa W KUHOMHU3aHClLeHa. [IyTH «OXHMBJIEHHS» M COCTaBJICHUS
MHTEPECHBIX TEKCTOB Ha CheMOYHOU Iutomianke. OCOOEHHOCTH MPUMEHEHHS MCUXOTEXHUKH
aKT€pa B KHUHO.

Studying techniques for creating a screen image. Close-up, medium shot, long shot, camera
movement, panorama and film mise-en-scene. Ways to “revive” and compose interesting texts
on the set. Features of the use of actor's psychotechnics in cinema.

Kawuesbie komnerennu / Key competences

Kamepa anaplHma >KyMbIC ICTEY €pEKIIENIriH a)bIpaTajbl; aKTEpIiH Kamepa alljbIHIaFbl
MIHJICTIH WICMIe/l; TYCIpUTIM Ke3iHJe CEepPIKTECTEPAIH KapbIM-KaThIHACHIH Oarajlaliibl KOHE
CaKTaMIbl;

Paznuuaer ocoGeHHOCTH paboOTHI Tepes kKamepol; Pemraer 3amauy akrepa mepen KaMepoid;
OneHuBaeT 1 coOII0aeT B3aUMOOTHOLIIEHUS ITAPTHEPOB BO BPEMS CHEMKH;

Distinguishes the peculiarity of working in front of the camera; Solves the actor's task in front
of the camera; Evaluates and respects the relationship of partners during shooting;

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounslii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Mmatepuanaap xxoue T. 0. /'YMK]I, cunnadyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Pennix apamanbik, My3bIKaJbIK KOHE
Module name TUTACTUKANBIK IIenIiMiMeH skymbic/ PaboTa Haj

JpaMaTUYeCKUM, MY3bIKAIbHBIM U
IUTaCTHYECKUM perieHueM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3panue qucuunjinHbI Boxkannpik-ancamOb1iKk opeIHIaY Heri3aepi |
Discipline name / OCHOBBI BOKaJTbHO-aHCAMOIIEBOTO

ucrionHuTenbcTsa I/ Basic vocal-ensemble
performance I
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Iuxa JuCHUIIMHBI
Cycle of discipline

BT (KB)

Koa aucuunjianHbl
Discipline code

OVAI | 3225-ant

CemecTtp 5
Semester
KoauuecrBo kpequtoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[pakruyeckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IIpepexBusurtel/ Pre-requsites

Boxax IV /Boxkan IV /Vocal IV

IMocTpekBU3NTHI/
Postrequisites

Bokanasik-ancaMmOibiik opbiHaay Herizaepi 11
/ OCHOBBI BOKaJIbHO-aHCaMOJIEBOTO

ucnoauTenbeTBa 11/ Basic vocal-ensemble
performance 11

Heaun u3yuyenus/ Goals of studying

binim anymbuiapaa BoKanIbIK-aHCAMOIB/IIK 9H Caly MOJICHUETIH KalbIITaCThIPY, KOPKEMIIK
TaJFaMbIH JIaMbITY, OPbIHJAJIAThIH TYbIHABUIAPABIH Ma3MYHBIH, CTHIII ME€H ()OPMAaChIH YFBIHY.
dopmMupoBaHUEe Y 00yUJaAIOIMUXCS KYIbTYpPhl BOKAJILHO -aHCAMOJIEBOTO TICHHS, pa3BUTHE
XYAO0KECTBCHHOT'O BKYCa, OCMBICIICHHUEC COACPIKAHUA, CTUIIA U q)OpMI)I HUCIIOJIHACMBIX
MIPOU3BEICHUI.

Formation of the culture of vocal and ensemble singing among students, the development of
artistic taste, comprehension of the content, style and form of the performed works.

Conepxanue/ Content

KypcTeiH Mmakcatsl MmeH MiHaeTi. Bokanaplk aHCaMOJIbMEH KYMBICKA KOWBIIATBIH HET13T'1
tananTtap. AHCaMOJIb KYpaMbIH/Ia OH alTy IaFaplIapblH KaasmTacTeipy. Kasak, meren, opeic,
3aMaHayd KOMITO3UTOP HIbIFapMaliapbIMEH JKyMbIC. JKeke mapTusiapMeH KYMBIC (IaybicTap
OoiipiHIIA). Ta3a MHTOHANMSIIAY NaFAbLIAPBIH TOpOueey. AHCAMOJIBIIK oH CaTydaFbl
APTUKYJIALMS €PeKIIeTIKTepl. AHCAMOJIB/IIK BIPFAKTHI CE31HY 11 TaMBITy. YHHUCOH — OapiIbIK
IBIOBIC Taiiaa 001y KOMIIOHEHTTEPIHIH YHIECTIrl. AHCAaMOJIbIIK OpbIHAaya (hpa3upoBKa MEH
JTUHAMUKa O1pJIeCTIriHe KOJI )KETKI3y. OpTYpJli dCTpadaliblK aHCaMOJIbIep JKaHPBIHIA OH cally
(Mr03uKJI, 011103, TUCKO). MOTIHMEH JKYMBIC icTey. My3bIKalbIK €CTy KaOUIETIH TaMBITy
YKYMBICBL. AHCAMOJIB/IIK OpBIHAAYIaFbl JUHAMUKAIIBIK OalaHC Teme-TeHIIrl. Xopeorpadus
AJIEMEHTTEP], IUTACTUKAIIBIK TYPJICHY, aKTepPIIiK MeOepIiK KeHICTIKTe Ko3Fala Olty, bIM-UIIapa
apKbUIbI OPBIHJIAYIIBUIAP/IBI CAXHAFA JalbIHIAY. BoKaiIbIK-aHCcaMOIIbIiK IIBIFAPMAaHBbI
OPBIHAYIBIH KOPKEM/IIK MOHIH XKY3€re achIpy.

dopmupoBaHUE HABBIKOB MEHMsI B aHCaMOuie. PaboTa Ha mpou3BeICHUSIMH Ka3aXCKHUX,
3apyOEIKHBIX, PYCCKHX U COBPEMEHHBIX KOMIIO3UTOPOB. PaboTa Haj OTIENbHBIMU AP THSIMH
(o ronocam). Bocriutanue HaBHIKOB YMCTOM HHTOHAIMH. OCOOEHHOCTH apTUKYIISIIMU B
aHcam0ieBoM neHuu. Pa3purre aHcamMOI€BOro 4yBCTBa pUTMA. Y HUCOH — CIIMTHOCTh BCEX
KOMITIOHEHTOB 3BYKOOOpa3oBaHus. JlocTikeHne equHCcTBa (Gpa3supoBKU U TUHAMHUKHU B
aHcamb6iie. [Tenue acTpaaHbIX aHcaMOJIel B pa3HbIX XKaHpax (MIO3HKII, 011103, 1ucKo). PaboTa
HaJ TekcToM. PaboTa Hall pa3BUTHEM MY3BIKAIBHOTO CiTyXa. BelpaBHUBaHHE TUHAMHYECKOTO
OanmaHca npu neHuu B ancamb6ie. ClieHndeckasi MOArOTOBKA MCTIOTHUTENEH, SIIEMEHTHI
xopeorpaduu, MIacTUYeckoe BOIUIOIICHHE, aKTEPCKOe MacTepCTBO, paboTa Ha/l ABHKEHHUEM B
MIPOCTPAHCTBE, 3HAYCHNE MUMHKH. BOIJIOIEHNE XyI0KECTBEHHOTO 3aMbICIa BOKAJIbHO-
aHcamMOJIeBOTO MPOU3BEICHMUS.

Formation of singing skills in an ensemble. Work on works by Kazakh, foreign, Russian and
contemporary composers. Work on individual parties (by votes). Fostering the skills of pure
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intonation. Features of articulation in ensemble singing. The development of an ensemble sense
of rhythm. Unison is the unity of all components of sound formation. Achieving the unity of
phrasing and dynamics in the ensemble. Singing of pop ensembles in different genres (musical,
blues, disco). Work on the text. Work on the development of musical hearing. Alignment of
dynamic balance when singing in an ensemble. Stage training of performers, elements of
choreography, plastic embodiment, acting, work on movement in space, the meaning of facial
expressions. The embodiment of the artistic idea of a vocal ensemble piece.

Kawuesble komnerennn / Key competences

O3 mapTHACHIH O3[IriHeH yipeHyre Topoueneni. CrneKTakipaepae oH alTy TaOWFfH, epKiH,
MY3bIKaJIbIK MSHepJIi 6OJIaTI)IHI[aI>'I, BOKaAJIABIK-TCXHUKAJIBIK JKIOHEC OPBIHAAYHIBIIBIK
TaFapuIapIsl MEHrepreH. My3bIKalblK MHIBIFapMaHbIH OCHWHENIK KAarbIMEH KYMBIC ICTey
JMaFIbUIapbl  KaJBITITACKaH: TYpJl O>KaHpPAAFbl JpaMajblK CIEKTAaKIbJEp/Ie BOKAJJIBIK-
aHcaMOJBAIK MapTHsUIapAbl OpPbIHAAY Ke31HJIE ©31HIH MIbIFapMallbUIbIK MYMKIHIIKTEPIH
OappIHILIA alllyFa KOHE 9PTYPJIl BOKAJABIK MIHIETTEP 11 IIEUTyre MYMKIH/IIK O€peTiH BOKaJIIbIK-
apTHUCTIK JaFaplIap KEIICHIH MEHITePIreH; CaxHAIBIK KOOADKYIbl )KEHYTre KaOUIeTTi, CaXHAJIBIK
KOCci0M MIHE3-KYJIBIK JaFIbIapbIH MEHT €pIreH.

BocnuteiBaeT caMOCTOSITENIbHOE  pa3yduMBaHUS CBOEM mapTuu. Brageer BOKaJIbHO-
TEXHUYCCKHMMH M HCIIOJTHUTCIIbCKMMH HaBbIKAMH Tak, 4yTOOBI IIEHUE B CIEKTAK/IAX OBLIO OBI
€CTCCTBEHHBIM, CBO6021HI)IM, BBIPA3UTCIIbHBIM, MY3bIKaJIbHBIM. BJ'Ia)IGGT HaBBIKAMHU pa60T51 HazQ
00pa3HOM CTOPOHOM MY3BIKAIBHOTO IMPOW3BEICHUS: KOMIUIEKCOM BOKAJIBHO-aPTUCTHYECKUX
HAaBBIKOB, IMO3BOJIAIOIINM PACKPBITH B HanOOJIBIIIEH MEPE CBOM TBOPUCCKHE BO3MOXKHOCTHU H
peiiaTth pas3IMYHbIC BOKAJIBHBIC 3aa4u IPH HWCIIOJTHCHHUU BOKaJILHO-aHCaMOJIEBBIX HapTI/Iﬁ B
ApaMaTUYCCKUX CIICKTAKIAX Pa3HbIX XKaHPOB; crocooeH CIIPABJIATECA CO CHCHUYCCKUM
BOJIHEHUEM, BJIAJICET HaBbIKaMU HpO(i)eCCI/IOHaJ'IBHOFO IIOBEJACHHUS Ha CIICHE.

Educates the independent learning of his party. He has vocal, technical and performing skills so
that singing in performances would be natural, free, expressive, musical. He has the skills to
work on the figurative side of a musical work: a set of vocal and artistic skills that allows him
to maximize his creative abilities and solve various vocal tasks when performing vocal ensemble
parts in dramatic performances of different genres; is able to cope with stage excitement, has
the skills of professional behavior on stage.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumeHnoBanue Moxys Pennix apamanbIk, My3bIKaJbIK JKOHE
Module name TUTACTUKAIBIK IIenTiMiMeH kymbic/ Pabota Han

JpaMaTUYeCKUM, MY3bIKAIbHBIM U
IUIacTHYECKUM perienueM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3panue qucuunjinHbI OH caiy eHepi I / UckycctBo nenust 1/ The
Discipline name Art of Singing I;
Lk AMCHUIIHHBI
Cycle of discipline
Kox pucuunianHbl IP 1 3225-amT
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Discipline code

CemecTtp 5

Semester

KonuuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BHIbI YUEOHBIX 3aHATHH] Wunueunyaneusiii/ Individual - 30

/K0JIM4eCTBO KPeANTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites Boxkanaplk opbIHIayIbUTBEIK TeXHHUKA 11/
TexHuKa BOKaJIbHOTO UCTIOTHHUTENBCTBA 11 /
Vocal Performance Technique Il

IMocTpekBU3NTHI/ OH cany eHepi II; UckyccrBo menwus 1I; The art

Postrequisites of Singing 11

Heaun u3yuenus/ Goals of studying

Bokanaplk — caxHanbIK OeifiHe comaay, BOKaJIbIK MY3bIKaHBIH KYpAesi popManapbIMeH,
OJIIIIEM — BIPFAFbI KYPJICICHIIPIITCH MIBIFapMaliapMeH KYMbIC. JleKTaMaIusIbiK —
peunuTaTUBTI CTUIIB/1 OeliHEe KypacThipy/ia naiinanany. Bokaaablk xoHe caxHAJbIK CoOney
TUTIHIH 63apa cabakTacThIFbl. bekiTuiren Oarmapiiamaiapisl MEHTEpYy.

Pabota Haj cozaHneM BOKaJIbHO — CLIEHMYECKOTo o0pa3a, HaJl CII0KHBIMU (opMaMu
BOKaJILHOU MY3bIKH, HaJ MTPONU3BCACHUAMU YCIIOKHCHHBIMHU MCTPO — PUTMUUYCCKUMU,
MCIIOANYCCKUMU PUCYHKAMU. HpI/IMeHeHI/Ie ACKIAaMAallTMOHHO — PCYUTATUBHOI'O CTUJIA ITPH
cojannu o0pa3a. B3anmMo3Bs3b MeKy BOKOJBHON M CIICHUYECKOW PEUBIO.

Work on creating a vocal and stage image, on complex forms of vocal music, on works with
complicated metro - rhythmic, melodic patterns. The use of declamatory-recitative style when
creating an image. The relationship between vocal and stage speech.

Conepxanue/ Content

Boxkannbik — caxHanbIK OeitHe KypacTeIpy, KypAedi popMamarsl BOKAIIBIK IIBIFapMalapMeH
KYMBIC (SHJEP: KYIUIETTIK popma, OECIK KbIpJIaphl, cepeHaaaiap, oneperrajiapial oH,
MIO3UKII - BOJOBHIIBAEP/eH). Kypaeni oyeH i, es1memM — bIpFaKThl MIbIFapMajiapIibl MEHIepy
YKYMBICBIH KETUINIpy, OcitHe comay OapbIChIHAA IEKJIaMallMsUIBIK — TaKIaK Ca3/abl CTUIIbI1
naiiianany.

Pabora HaJl BOKAJIbHO — CHECHUYCECKUM 06pa30M, pa60Ta C BOKaJIbHBIMHX KOMIIO3UIIUSAMU B
CIOKHBIX (popMax (mecHH: KyrieTHas popMa, KoJabIOeIbHbIC, CEpEHAbl, IECHU U3 OIIEPETT,
MIO3UKIIbI — BOI[eBI/IJ'II/I). COBCpI_HeHCTBOBaHI/Ie BJIAACHHUS CIIOKHBIX METPO — PUTMHUYCCKUX
PUCYHKOB B IIPOU3BCACHUAX, UCITIOJIB30BAHNUEC NCKIIAMAIIMOHHO-PCUUTATUBHOI'O CTHIISA BO
BpEMs IICHUA.

Work on the vocal and stage image, work with vocal compositions in complex forms (songs:
verse form, lullabies, serenades, songs from operettas, musicals - vaudeville). Improving the
mastery of complex metros - rhythmic patterns in works, the use of declamatory-recitative style
while singing.

KiroueBbie komnerenunu/ Key competences

KiroueBbie komnerenunu/ Key competences

bekirinren OarnapiaaManapaarsl MIbIFapMaiapAblH KYpJISIEHAIPUITeH OJIIIeM — bIpFaKTapbIH,
OyeHIH Tanjai anajel, 6eliHe comaay 6apbIChIHA KaXKETTi 1aybICThl MHTOHAIUSIIBIK —
BOKAJIJIbIK, PEYMTATUBTI — AEKJIaMALMSUIIBIK JKETKI3y MOJIIIEPIH aHbIKTalIbl, OHHEH CO3re,
Ce3JIeH 9HTe OIpTiHzeN aybICy YAepiciH canmblcThipaibl. bekiTiiren OaraapiaManapabl
MEHTrepeIi.

Paz0upaercs B yCI0KHEHHBIX METPO — PUTMUYECKUX U MEJIOIMYECKUX PHCYHKOB
YTBEP)KJICHHOH nporpammsl. Onpenienser pedyuTaTUBHO — JEKJIaMallMOHHYIO M HHTOHAIIMOHHO
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— BOKQJIBHYIO T10JIa4y T0oJI0ca B colaHuM 00pa3za. CpaBHUBAET IUIABHBIN IMEPEX01 OT BOKaJa K
peunTaTuBy UM Hao00poT. OCBaeBauBAET YTBEPKICHHYIO IIPOTpaMMy.

Understands complicated metro - rhythmic and melodic patterns of the approved program.
Determines the recitative-declamatory and intonation-vocal presentation of the voice in creating
an image. Compares the smooth transition from vocal to recitative or vice versa. Masters the

approved program.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiadyc, npakTUKaIbIK cabakTapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
matepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 3aH$ITI/II\/'I,
JIOTIOJTHUTEBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penpin npamanbik, My3bIKQJIBIK JKOHE
MJIACTUKAJBIK IIenriMiMeH sxymbic/ PaboTa Hax
ApaMaTUYCCKUM, MY3bIKAJIbHBIM U
iacTuyeckuM pemenuem posu /Work on the
dramatic, musical and plastic decision of the
role

Ha3zBanue [ucuunJanHbI
Discipline name

My3bIKaIbIK-CaXHAIBIK OCHHEH1 OpPBIHIAY
mebepairi [ /MactepcTBO MCHIOJTHEHHS
MY3bIKaJIbHO-CIIEHUYECKOTO 00pasa I/
Performing skills of the musical stage image |

nka IUCUUIIHHBI
Cycle of discipline

Koa nucumniannuni
Discipline code

IP I; MIMSO I 3225-amt

CemecTtp 5
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJINY€CTBO KPEAUTOB

Form and types of educational activities /
Number of credits

Menkorpynmnosoe 3anstue/ Small group
lesson — 30

CPO/Students’ independent work — 45
CPOIT/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

My3BbIKalbIK-CaXHaIBIK OCHHEMEH KYMBIC
icrey Texuukacsl 11 / Texuuka paboThl HaJ
MY3bIKaJIbHO -CIICHHYeCKUM 00Opazom 11/
Technique of work on the musical stage image
s

IMocTpekBU3NTHI/
Postrequisites

My3bIKaJIbIK-CaxXHAJIBIK OCHEH1 OpBIHAAY
medepiri I /MactepcTBO HCTIOTHEHHS
MY3BIKAJIbHO-CLIEHUYeCcKoTo 00pasa I1/
Performing skills of the musical stage image |1

e n3yuenusi/ Goals of studying
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Op TYpJIi A9yipaepieri MIO3UKIIICP €PEKIIeTIKTEPiH Urepe OTHIPBII, CTYACHTTEPTe 03/ePiHiH
aKTePIIIK JKOHE BOKAJJIBIK JKOCIIAPBIH, KEKE KOHUENIMUATIAPhIH KypacThipa OuTy KabiieTTepin
yHpery.

Hayunutb CcTyneHTOB CHOCOHOCTSIM CO3/1aBaThb CBOM AaKTEPCKUH M BOKAJIbHBIM IUIAH, CBOIO
COOCTBEHHYIO MHJUBUAYAJIbHYIO KOHIICTILNIO, M3y4as OCOOEHHOCTH MIO3HMKIIOB Pa3JIMYHBIX
SMOX.

Conep:xanue/ Content

Apusi MEH Ay3TTTEri imKi MOHOJIOT. My3BIKaJbIK [IBIFApMaapIbIH EKiHIII TUTaHbl. EKmiH-
BIPFAK JKoHE apusi. My3bIKaJIbIK-CaXHAJIBIK OCHHEH1 OpBIHAAY OapBICBIHAAFBI IUTEH () dKOHE OHBIH
JIpamMaTyprusuiblK MaHbI3bl. My3bIKamarbl okuranap jeri. OpbeiHgay medepIirine acep eTeTiH
KOMIIO3UTOP MEH aBTOP UIESIChl. My3BIKAJIBIK JKOHE aKTEePIIK Y3UIICTIH aibIpMaIlbUIBIFBl MEH
YKcacThIFbl. Penpusanbl KailTanan opblHAayAarbl MIHAET. My3bIKabIK )KOHE OpPBIHAYIIBIIBIK
KylIbMHHALMS. PpaHIly3 MIOZUKIEPIHIH KaHPIBIK albIPMAIIBUIBIKTAPbl MEH €PEKIIEIKTEP1.
Komnosutopnap P.Kouante, XK. IlpesrypBuk, 1. Atrthe, A.Kosna, K.Yanu msrapmanapbiHbig
JpaMaTyprusicbl MEH CTUJIBIIK epemienikrepi cuHre3l. KeHec My3bIKalbIK TeaTp aBTOpJaphbl
HIBIFapaMalIbIIbIFBl )KOHE OHBIH 3aMaHayd TeaTpra ocepl. MIO3UKI KaHpPbl YJIbl aKTepIepiHiH
OPBIHIAYITBUIBIK 1I€0epIIiri epekmenikrepin Tanaay: Jlaza Munenn, [bxun Kemmm, Katpun
3era [lxonc, Xpro JkekmaH, Mupanga T1.0. My3bIKalnbIK-caxHaIBIK OEWHEH1 OpPBIHIAY
OapbICBIHIAFBI MIHJETTEp MEH MHTOHAIMSIIBIK HAaKTHUIBIK. DpaHity3, KeHec, xoHe 3amaHayn
MIO3UKJIJIEPIH OPBIHAY KOHE OHBIH OPBIHJIAY €PEKIIeTIKTePIH CaKTay.

BrayTpeHHuiI MOHOJIOT apuil U Ay3TOB. BTOpO#l Iu1aH My3bIKalbHBIX NMpou3BeAeHU. Temro-
put™M u apus. lllneiid u ero npamaryprudeckass BaXXHOCTb B HMCIOJIHEHUU MY3BIKQJIbHO-
crieHndeckoro oopasa. CoOBITUHHBIN psifl B My3bIKe. Mies aBTOpa M KOMIO3UTOPA BIIMSIOIIAS
Ha UCHOJHUTEIBCKOE MacTepcTBO. CXOJICTBO U Pa3IMiYMe MY3bIKAIBHOW W aKTEPCKOW May3bl.
3amaya W OOBITpbIBaHHME penpu3bl. My3bIKadbHass W HWCIOJHHUTENIbCKAs KyJIbMUHAIIUS.
’KanpoBbie paznmuuus U OCOOECHHOCTH (PpPaHIYy3CKUX MIO3UKJIOB. CHHTE3 JIpamMaTyprudl H
CTHJIUCTHYECKHE OCOOEHHOCTH Tpom3BeneHnui kommo3utopoB P.Kouante, XK.IIpesrypsuk,
J.Atrtee, A.Kosna, K.Yanu. BrnusiHue npousBeneHUN COBETCKUX aBTOPOB MY3BIKAJIBLHOTO
TeaTpa Ha COBPEMEHHBIN TeaTp. Pa300p MCHOJHUTETHCKOTO MacTepCTBa BEIUMKHUX apTHCTOB
»kaHpa Mro3uki: Jlaitza Munenu, xun Kennu, Katpun 3era [xonc, Xbto Jpxekman, Mupania
UT.AO 33,[[3‘{3 U MHTOHAIMOHHAA TOYHOCTH B IIPOUECCEC UCIIOJTHEHUA MY3bIKAJIbHO -CICHUYCCKUX
O6p330B. HUcnonaenue n COXpaHCHUEC 0COOEHHOCTH HCIIOJHEHUS (l)paHI_IYSCKI/IX, COBETCKUX U
COBPCMCHHBIX MIO3UKIIOB.

Internal monologue of arias and duets. Second plan of musical works. Tempo rhythm and aria.
The train and its dramatic importance in the performance of a musical stage image. Event
sequence in music. The idea of the author and composer influencing performing skills.
Similarities and differences between musical and acting pauses. Task and performance of the
reprise. Musical and performing culmination. Genre differences and features of French
musicals. Synthesis of dramaturgy and stylistic features of the works of composers R. Kochante,
J. Prezgurvik, D. Attier, A. Cohen, K. Uali. The influence of the works of Soviet authors of
musical theater on modern theater. Analysis of the performing skills of the great artists of the
musical genre: Liza Mineli, Gene Kelly, Catherine Zeta Jones, Hugh Jackman, Miranda, etc.
Task and intonation accuracy in the process of performing musical stage images. Performing
and preserving the performance characteristics of French, Soviet and modern musicals.

KinroueBbie komnerenunu/ Key competences

AxTep 1mebepiiri 3JeMeHTTEpIMEH CUHTE3/IeH OTBIPBII, MY3bIKaJIbIK LIbIFapMaap/ibl OpbIHIAY
meGepairid MeHrepeai. @paniry3 KOMIO3UTOPIIAPbI MIO3UKIJIEP] apKbLIBI OPbIHIAY
meGepIririd melHaai 1. [Ibecanbl Tangay sxoHe MIo3UKIaepAe OeifHe kacay OapbICsbIHIA
capanTtaBy IIeOepIIiriH JaMbITa bl

OcBanBaeT MacTepCTBO MCIIOJHEHUS MY3bIKAIBHBIX POU3BENICHHUM, CHHTE3UPYSI C
HJIEMEHTaMU MacTepcTBa akTepa. Pa3BuBaeT HCIOJHUTEIHCKOE MAaCTEPCTBO B MIO3HMKIIAX
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(bpaHIy3cCKHX KOMIIO3UTOPOB. Pa3BUBaeT MacTepcTBO aHAIM3a pU Pa3doope MbEChl U CO3AAHUS
oOpa3a B MIO3HMKJIAX.

Masters the skill of performing musical works, synthesizing with elements of the actor's skill.
Develops performing skills in musicals by French composers. Develops the skill of analyzing,
parsing a play and creating an image in musicals.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
matepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMTPAKTUICCKUX 33.H$ITI/H>'I,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pennin apamanbIk, My3bIKaJIbIK )KOHE
IUTACTUKAJIBIK IIEIIIMIMEH KYMBbIC/

PaboTa Hag npamaTuyeckoi, My3bIKATBHOU H
IUIACTUYECKON pelieHrneM poiu /

Work on the dramatic, musical and plastic
decision of the role

Ha3Banue IMCHHIIIHHBI
Discipline name

Caxna 1111 (MOHOJIOT) OOMBIHIIIA TPEHUHT I/
Tpenunr mo criennyeckou peun (MoHoJor) I/
Training of scenic speech (monologue) I

nka IUCUUIIHHBI
Cycle of discipline

B/l (KB)

Konx iucumuniimnbl TSR(M) 13225
Discipline code

CemecTtp 5)

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktrueckue 3ausatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Kepxkemce3s oky mebep:iri 6oibIHIIIa TPEHHUHT
11/

TpeHuHT TI0 MacTepCTBY XY/I0KECTBEHHOTO
yrenus 1/

Training of the mastery dramatic reading 11

IHocTpekBU3NTHI/
Postrequisites

Caxna 1ini (MoHoJIOT) Go#bIHIIIA TpEeHUHT 11/
Tpenunr no cuennveckoit peun (MoHosor)Il/
Training of scenic speech (monologue) 11

Heau uzyuenus/ Goals of studying

JlpamainblK MOTIHMEH KOHE aBTOp TUTIHIH €PEeKIIeNTIKTEePiH TUKIUSA MEH apTUKYIISALMSIHbI, 1aybIC
KYILI1 MEH JTUara30HbIH KETUIIIpyre apHallFaH TOKIPUOEIiK KaTThIFyIap apKblUIbl MEHTepY.
OcBoeHune 0co0eHHOCTEeH IpaMaTHIECKOro TEKCTa U ABTOPCKOM pedr ¢ TOMOIIBIO OCPEICTBOM
MPAKTUYECKUX 3aHATUN Ha yay4llleHHe TUKIUH U apTUKYJISIUY, CHIIBI U THara3oHa rojoca.
Mastering the features of dramatic text and author's speech through practical exercises to
improve diction and articulation, strength and range of voice.
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Conep:xanue/ Content

JIMKIHMS MEH apTUKYJISIUSHBI, JaybIC KYIIi MEH JMAa30HbIH XKETUIIIPyre apHaJIFaH
TOXKIpUOEITIK XKATTBIFyJIap, ApaMajiblK MOTIHMEH JKOHE aBTOP TUTIHIH epeKIIeTIKTepiMeH
JKYMBIC; aBTOPAbIH TY KbIPBIMbI, UICSACHI MCH MAKCAThI, IIbIFapMaHbIH KaHPbl MCH CTI/IJIi.
Beiine xacaynarbl 1aybIc KyOBUITY YpIiCi.

OcBoeHune MPAKTUYCCKUX YIIPAXKHCHUUN JJI COBCPIICHCTBOBAHUA JUKIHUU U aPTUKYIIAINH,
Auara3oHa v MmoJICTHOCTU 3BYKa, JIA pa60TbI Hag ApaMaTypru4e€CKuM TEKCTOM U
OCOOCHHOCTSIMHU aBTOPCKOM pevH; 3aMBICIIOM aBTOPa, JKaHpa U CTHIIS ITpousBeneHus. [Ipomecc
(eHOMeHa roJI0COBBIX U3MEHEHHH B CO3JIaHUH 00pa3a.

Mastering practical exercises to improve diction and articulation, range and flight of sound, to
work on the dramatic text and features of the author's speech; the author's idea, genre and style
of the work. The process of the phenomenon of voice changes in the creation of an image.

KaroueBbie komnerennnn/ Key competences

KII1 JIuxius MeH apTUKY/ISUsSFa apHaJIFaH KaTThIFYJIap/bl TOJIBIK MEHT€preH
KII2 Tayblc kyIIi MEH quana3oHbl KOMbUIFaH

KII3 [laybic anmapaTsl IpaMajiblKk MOTIHMEH KYMBIC ICTEYTE Jasip

KII1 OcBoen ynpakHeHUs Ha AUKIUIO U ApTUKYIISALUIO.

KII2 Cuna 3ByKka 1 quana3oH MOCTaBJIEHbI

KII3 T'osmocoBoit anmapart rotoB K paboTe ¢ ApaMaTHIECKUM TEKCTOM

KII1 Mastered diction and articulation exercises.

KII2 Sound strength and range are set

KII3 Voice box ready for dramatic text

®opma utoroporo kourpoJs/ Form of
final control

[TpaxTukansik kepcetinim /IIpakTuueckuit
nokas/ Practice performance

[TOOK, cunnabyc, mpakTUKAIBIK cabaKTapra
apHaJIFaH TarchlpManap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunmnadyc,
3aJlaHus ISl TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

Paznarounslii MmaTepuas / Hand outs

PemniH aApamaiibik, My3bIKaJIbIK )KOHE
MJIACTUKAJIBIK IIenriMiMeH sxymbic/ PaboTa Hax
JpaMaTHYECKUM, MY3bIKQIbHBIM U
MJIACTHYECKUM perreHreM poiu /Work on the
dramatic, musical and plastic decision of the
role

HaumeHoBaHue MoayJist
Module name

Ha3Banue 1ucIHIIJIMHBI Boxkanasik ancam6is 1/ BokansHbiil ancaMOIIb

Discipline name

I/ Vocal ensemble [

Huka AMCHHUIINHBI BJ1 (KB)

Cycle of discipline

Ko nucunnimabl VA | 3225-apx
Discipline code

Cemectp 5

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCTBO KPeIUTOB

[IpakTuueckue 3anstus/ Practical lessons — 30
CPO/Students’ independent work — 45
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Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusutel/ Pre-requsites OcTpananslk Bokain/ DctpanHbiii Bokai/ Pop
vocal

IMocTpekBU3NTHI/ Boxkanapik ancam6Oiib 11/ BokanbHbIH

Postrequisites ancamOuib 11/ Vocal ensemble 11

Lean u3yuyenus/ Goals of studying

Binim anympuiapia BOKaIIbIK-aHCAMOIBIIK OH CATy MOJICHUETIH KaJIBIITACTHIPY, KOPKEM/IIK
TaJFaMbIH IaMBITY, OPBIHAATIATHIH TYBIHIBIIAPABIH Ma3MYHBIH, CTAJI1 MEH ()OPMACHIH YFBIHY.
dopmMupoBaHUEe y 00yUaIOIUXCS KYJIbTYpPhl BOKAJILHO -aHCAMOJICBOTO TIEHUS, pa3BUTHE
XYAOKECTBCHHOT'O BKYCa, OCMBICIICHUE COACPKAHUA, CTUIIA U q)OpMBI HUCITOJHACMBIX
IIPOU3BEICHU.

Formation of the culture of vocal and ensemble singing among students, the development of
artistic taste, comprehension of the content, style and form of the performed works.

Conep:xanue/ Content

Kypctbig makcaTsl MeH MiHaeTl. Bokanaplk aHcaMOIbMeH )KYMbICKA KOMBLIATBIH HET13T1
Tanantap. AHcaMOJb KYpaMbIH/Ia OH alTy AaFJblIapbliH KaiblnTacTeipy. Kasak, meren, opsic,
3aMaHayl KOMIIO3UTOP HIbIFapMajapbIMeH xKyMbIc. JKeke mapTusiiapMeH KyMbIC (J1aybIcTap
OoiipiHIIa). Ta3a MHTOHANMSUIAY NaFAbIIapPBIH TOpOueney. AHCAMONIBIIK oH CaTyJaFbl
apTUKYISIIMS epeKiIenikTepi. AHCAaMOIbAIK BIPFAKTHI CE31HY/I1 AAMBITY. Y HUCOH — OapJbIK
THIOBIC Takiaa 00Ty KOMIIOHEHTTEPIHIH YHAECTIr. AHCAMOIBIIK OpbIHAay1a (hpa3upoBKa MEH
JTUHAMUKa OIpJIECTIrHE KOJI KETKI3y. OPTYpJl dCTPaNaIbIK aHCaMOIbIep KaHPBIH/IA OH CaTy
(Mro3uKI1, 611103, TUCKO). MOTIHMEH JKyMbIC icTey. My3bIKasbIK €cTy KaOUIeTiH JaMbITy
YKYMBICHL. AHCAMOJIB/IIK OpBIHIAYIaFbl TUHAMUKAIBIK OajgaHC Tene-TeHIIrl. Xopeorpadus
ANIEMEHTTEDPI, TIIACTUKAIIBIK TYPJICHY, aKTEePJIiK meOepIliK KeHICTIKTE KO3Fajia OuTy, bIM-HIIapa
apKBUIBI OPBIHAAYIIBIIAPIBI CaXHaFa JaiibIHIay. BoKambIK-aHcaMOIbIiK IBIFapMaHbl
OPBIHIAYIBIH KOPKEMIIK MOHIH JKY3€Tre achIpy.

dopmMupoBaHUE HABBHIKOB MEHUS B aHCcamOuie. PaboTa Ham Mpou3BeIeHUSAMH Ka3aXCKUX,
3apyOCIKHBIX, PYCCKUX U COBPEMEHHBIX KOMITO3UTOPOB. PaboTa Haj OTACIbHBIMU MTAPTUSAMHU
(o rosiocam). Bociutanne HaBLIKOB YMCTOM MHTOHAITMU. OCOOCHHOCTH apTUKYJISALNH B
ancamO1eBOM IeHuH. Pa3BuTre ancamMOIeBOro YyBCTBA pUTMaA. VHHCOH — CIUTHOCTE BCEX
KOMIIOHCHTOB SBYKOO6paSOBaHH$I. Z[OCTI/I)KGHI/IG CANHCTBA (bpaBI/IPOBKI/I U JUHAMHUKU B
ancamb6ite. [lenne scTpagHbIX aHCAMOJICH B pa3HBIX JKaHpax (MIO3HKI, 011103, 1rucko). Pabota
HaJa TEKCTOM. Pabora Haza pasBUTUEM MY3BIKAJIBHOI'O CIyXa. BBIpaBHI/IBaHI/Ie JUHAMHUYCCKOI'O
Oaianca IIpy IICHHUU B a"camoIe. CHGHI/I‘IeCKaﬂ II0ATOTOBKA I/ICHOJ'IHI/ITCJICI\/'I, DJICMEHTHI
XOpeOFpa(bI/II/I, IIaCTHYCCKOC BOILNIOMICHUEC, aKTCPCKOEC MAaCTCPCTBO, pa60Ta Haa ABMKCHHUEM B
IpOCTPaHCTBC, 3BHAYCHUC MUMHKH. BOHJ’IOH.IGHI/I@ XYyHAOKECTBCHHOI'O 3aMbICJIa BOKAJIbHO-
ancamMO1eBOro IMPOU3BCACHHA.

Formation of singing skills in an ensemble. Work on works by Kazakh, foreign, Russian and
contemporary composers. Work on individual parties (by votes). Fostering the skills of pure
intonation. Features of articulation in ensemble singing. The development of an ensemble sense
of rhythm. Unison is the unity of all components of sound formation. Achieving the unity of
phrasing and dynamics in the ensemble. Singing of pop ensembles in different genres (musical,
blues, disco). Work on the text. Work on the development of musical hearing. Alignment of
dynamic balance when singing in an ensemble. Stage training of performers, elements of
choreography, plastic embodiment, acting, work on movement in space, the meaning of facial
expressions. The embodiment of the artistic idea of a vocal ensemble piece.

KinroueBbie komnerenunu/ Key competences

O3 napTHACHIH O3/IriHeH yiipeHyre Topoueneli. Cnekrakipaep/ie oH aluTy TaOufH, epKiH,
MY3BIKQJIBIK ~ MOHEpJi  OoaThlHOaM, BOKAJIABIK-TEXHUKAIBIK JKOHE  OPBIHJAAYIIBUIBIK
JaFabuIapIsl MeHrepreH. Mys3bIKanbIK IIbIFapMaHbIH OEWHENIK KaFbIMEH >KYMBIC icTey
JaFAbUIapbl  KaJIBINTACKAH: TYPJI JKaHPJAAFbl JpaMaliblK CIIEKTAKJIbJAEpJe BOKAJIBIK-
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aHCaMOJIBIIK TapTUSUIApAbl OPBIHAAY Ke3iHAe ©31HIH IIbIFapMallblIbIK MYMKIHIIKTEPiH
OaphIHIIA AITyFa )KOHE PTYPIIi BOKAIABIK MIHACTTEP 1 IIETyre MYMKIHIIK OepeTiH BOKAJIIBIK-
apTUCTIK JaFAbUIap KEIICHIH MEHIePreH; CaXHAIBIK KOOADKY/IBI KEHYTe KaOUIeTTi, CaXHAIBIK
Koci0M MiHE3-KYJIBIK JaFIblIapblH MEHI€PreH.

BocnuTeiBaeT  caMOCTOSTENIBHOE  pa3sydyuBaHMs CBOEW IapTuu. DBianeer BOKalIbHO-
TEXHUYCCKUMHU U HCIIOJITHUTCIBCKHMMHU HaBbBIKaAMH Tak, I-ITO6I)I IIEHUE B CIEKTAK/IAX ObLIO OBl
€CTCCTBCHHBIM, CBO6OIIHI)IM, BBIPA3UTCIIbHBIM, MY3bIKaJIbHBIM. BJIaZIGGT HaBBbIKaMU pa6OTLI Hazg
00pa3HO¥ CTOPOHOU MY3BIKATBLHOTO IMPOW3BEICHUS: KOMILIEKCOM BOKAJIBHO-apTHUCTHUECKUX
HAaBBIKOB, IMO3BOJIAIOIIUM PAaCKpPbIThH B HanOOJIbIIEN MCPE CBOU TBOPUCCKHUEC BO3MOKHOCTU H
peliaTh pas3JIMYHbIC BOKAJIBHBIC 3aAa4u IMPU HWCIIOJIHCHUU BOKaJILHO-aHCAMOJIEBBIX naanﬁ B
ApaMaTUYCCKUX CIICKTAKIAX Pa3HbIX KAHPOB; CHOCO6GH CIIPaBJIATBECA CO CHCHUYCCKUM
BOJIHEHUEM, BJIAJICET HaBBIKaMU HpO(i)eCCI/IOHaJ'II)HOFO IIOBCJICHU Ha CIICHC.

Educates the independent learning of his party. He has vocal, technical and performing skills
so that singing in performances would be natural, free, expressive, musical. He has the skills to
work on the figurative side of a musical work: a set of vocal and artistic skills that allows him
to maximize his creative abilities and solve various vocal tasks when performing vocal
ensemble parts in dramatic performances of different genres; is able to cope with stage
excitement, has the skills of professional behavior on stage.

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounnlii MmaTepuas / Hand outs [MTOOK, cumnabyc, mpakTHKaIBIK cabaKkTapra

apHAJIFaH TarchIpMaiap, KOChIMIIIa
MaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3aJlaHus ISl TIPAKTUYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmeHnoBanue MoayJst Pennin npamaibik, My3bIKQIIbIK XKOHE
Module name MJIACTUKAJIBIK IIenriMiMeH sxymbic/ PaboTa Hax

JpaMaTHYECKUM, MY3bIKQIbHBIM U
MJIACTHYECKUM perteHreM poiu /Work on the
dramatic, musical and plastic decision of the

role
Ha3Banue aucCHUNIMHBI Tprok caxHanapsl medepiriHig TeXHUKachl 1/
Discipline name TexHuKa MacTepcTBa TPIOKOBBIX CIieH I/ Stunt
Scene Mastery Technique I;
Huka AMCHHUIINHBI BJ1 (KB)
Cycle of discipline
Kox nucuunianHbI TMTS | 3225-kac
Discipline code
Cemectp 5
Semester
KosmmuectBo kpeautoB ECTS 3
Number of ECTS’ credits
®opma ¥ BUAbI y4eOHBIX 3aHATHI [Tpaktuueckue 3ansTust/ Practical lessons — 30
/K0JIM4eCTBO KPeANTOB CPO/Students’ independent work — 45
Form and types of educational activities/ | CPOII/ Students’ independent work with tutor
Number of credits -15
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IpepexBusurel/ Pre-requsites Tprok caxHamapsl mebdepiriniyg Herizaepi 11/
OcHOBBI MacTepcTBa TPIOKOBBIX cIieH 11/ Stunt
Scene Mastery Basics |1

IHocTpexBu3UTHI/ Tprok KepiHicTepAe HKITH-KaMepaMeH KYMBIC
Postrequisites icrey / PaboTa ¢ 3KIIIH-KaMepoii B TPIOKOBBIX
crienax / Working with an action camera in
stunt scenes;

Leaun u3yuenus/ Goals of studying

Kypneni tprokrepni menrepy. JleHe ammaparbIHBIH IMCUXO(QHU3UKAIBIK KCIIPECCUBTLIINHIH
oNiCTepiH MEHrepy.

OcBoeHHME CHOXKHBIX TPIOKOB. OCBOEHHE NPUEMOB NCUXO-(PU3NYECKON BBIPA3UTEIBHOCTH
TCJICCHOT'O aIltrapara.

Mastering complex tricks. Mastering the techniques of psycho-physical expressiveness of the
bodily apparatus.

Conep:xanue/ Content

OU3HMKAIIBIK KUBIH TPIOKTApMEH JKYMBbIC icTey. OKYIIBIHBIH NCUXO(MH3UKAIBIK KaFJaiibIH, OHBIH JeHE
anmapaThIHbIH AKCIPECCUBTUINH 3epTTey. benruti Oip KuHOOEHHEre >kKaTarblH JQNIKIICH >KOHE
OHAWMJIBIKITEH (DUITBM TYCIPY aJIaHBIHZA TPFOKTEP/Il OPBIH/IAY MIHACTIMEH KaCKaJIepIIiK aKTep/IiH opTypIii
KAMBUTIAPBIHBIH TEXHUKACHIH JKaTTHIKTBIPY.

Pabota Ham (usmyeckn CIOKHBIMU TprOKamHu. 3ydeHue MmcrxopU3UUecKoro COCTOSTHHMS CTYJ/ICHTA,
BBIPA3UTEIILHOCTH €TI0 TeIeCHOTO armapara. OtpaboTKa TEXHUKW Pa3fIMUHBIX JBKEHUIN KacKajepa ¢
3a11aqel71 BOIUIOIICHUA TPIOKOB Ha KHWHOIUIOIIAJIKE C TOYHOCTBKO M JICTKOCTBIO, HpHHﬂIU'IC)KaIHeﬁ
KOHKPETHOMY KHHOOOpa3y.

Working on physically difficult tricks. Study of the student’s psychophysical state, the
expressiveness of his bodily apparatus. Practicing the technique of various movements of a
stuntman with the task of implementing stunts on a film set with the precision and ease that
belongs to a specific film image.

KiroueBbie komnerenuuu/ Key competences

Kypneni  tprokrepai  opbelHmaii  amaapl.  JleHe — anmapaThIHBIH — TICHUXO(DH3UKAIBIK
AKCIIPECCUBTUIIIHIH TEXHUKACHIH OLTEII.

VMeeT BBINOJIHHUTH CIOKHEIE TPIOKH. 3HaeT IIPUEMBI HCI/IXO'(i)I/BI/I‘lCCKOfI BbIPA3UTCIIbBHOCTHU
TCJICCHOI'O allriapara.

Can perform complex tricks. Knows the techniques of psycho-physical expressiveness of the
bodily apparatus.

®opma uToroBoro kourpoJs/ Form of [TpaxTukansik kepcerinim /IIpakTruueckuii
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTrapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Mmatepuanaap xoue T. 0. /'YMK]J, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOTHUTEIbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Pennix apamanbik, My3bIKabIK KOHE
Module name MUTACTUKAIBIK IIenTiMiMeH kymbic/ Pabota Han

JpaMaTUYeCKUM, MY3bIKAIbHBIM U
IUTaCTHUYECKUM perieHueM poiu /Work on the
dramatic, musical and plastic decision of the
role
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Ha3panue qucuMnjinHbI AT ycringeri akpobaruka / Konnas

Discipline name akpobatuka / Horse acrobatics

MK AUCUMIITTMHBI bl (KB)

Cycle of discipline

Kox nucumuminnbl KA 3225-kac

Discipline code

CemecTtp 5

Semester

KoumnuectBo kpeautroB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI Men.rp/Small group - 30

/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites Tprok caxnamapsl mebdepiirinig Herizaepi 11/
OcHoBBI MacTepcTBa TPIOKOBBIX ciieH II/ Stunt
Scene Mastery Basics |1

IMocTpexBU3UTHI/ OKIIH-akTepaiH eHepi / MickyccTBO AKIIH-

Postrequisites aktepa / The Art of the Action Actor;
AT yctinzeri caiibic I/ boit BepxoM Ha jomaan
I / Fight on horseback |

Heaun u3yuyenus/ Goals of studying

JKbKkbIMeH OaitilaHBICTHI OPHATY. AT YCTIHAET1 aKpOOATUKANIBIK dICTep/Il MEHrepy. ATKa MiHY
MOJICHUETIH MEHTEPTY.

OcBoeHMe KOHTaKTa C jJomaasio. OCBOeHUE aKpoOaTHUIECKIX TPHUEMOB Ha Jiotaan. OBianeHue
KyJbTYpPOH BEPXOBOM €371bl.

Mastering contact with the horse. Mastering acrobatic techniques on a horse. Mastering the
culture of horse riding.

Conep:xanue/ Content

AT yCTIHIIET1 aKpOOaTHKAIIBIK OHEp - OYJ1 JKUTUTTIH 1e0ep opeKeTi koHe OHBIH aT YCTIHJET1 opTypIi
TprokTepl. JKbIIKBIMEH TIKENICH THIFBI3 JKYMBIC ICTEY HETI3IePIH MEHIepTY. ¥JITTBIK Tapuxu (DHIBMIII
TYCIpyre emKel-TerKeii Ko3Kapac YIIIH aTka MiHY MOJICHUETIH MEHIepY.

AKpo6aTquc1<oe HUCKYCCTBO Ha JJoIIagsaX — 3TO UCKYCHOC ﬂeﬁCTBHe JOKUTUTa U €ro pa3jindHbIC
TPOKHK Ha Jiomaasx. I/IsyquHe OCHOB HeHOCpeI[CTBeHHOﬁ TECHOU pa6OTBI C Jiomiaabro.
OBnaneHue KyJIbTYpOW BEPXOBOW €31l JUIs 0oJiee JETAIBHOTO IOJX0Ja K CheMKaM
HalTUOHAJIbBHOI'O UCTOPHUUYCCKOI'O (1)I/IJ'H>M8..

Acrobatic art on horseback is the skillful performance of a horseman and his various tricks on
horseback. Learning the basics of working closely with the horse. Mastering the culture of horse
riding for a more detailed approach to the filming of a national historical film.

KiroueBbie komnerenunu/ Key competences

XKeuikpiMen Oaitnanbic opHatyabl Outeni. Herizmepai Oinmeni skoHe aT ycTiHAE akpoOaTHKa
*acail anmaapl. ATKa MiHYy MoJieHueT1 Oap.

YMeeT HalaguTh KOHTAKT C JIOIIa/Ibi0. 3HaeT OCHOBBI M YMEET BHITIOJHUTH IPHUEMBI aKPOOATHUKH
Ha jjomaau. Biageer KynbTypol BEpXOBOU €31bl.

Knows how to establish contact with a horse. Knows the basics and can perform acrobatics on
a horse. Possesses horse riding culture.

®opma utorosoro koutpo.s/ Form of [TpakTukansik kepcetinim /IIpakTuaeckuit
final control noka3s/ Practice performance
Pa3naTounsiii maTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra

apHaJIFaH TancelpMaiap, KOChIMIIa
matepuanaap xoHe 1. 6. /'YMKJI, cuina0ye,
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3aJaHus T IPAKTUYCCKUX 3aHATHH,
JIOTIOJTHUTEbHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHnoBanue mony.s Penven xxympic/ Pabota Hag ponsro/ Working

Module name on the role

Ha3panue qucuMnjinHbI AxrepaiH posnbsMeH xyMbIch 11 / PaboTa

Discipline name aktepa Hax pouisio 11/ Actor's role workshop 11

uKa AUCUMIITTMHBI I (KB)

Cycle of discipline

Koa aucuMminHbI RAR Il 3226-anr

Discipline code

Cemectp 6

Semester

KoumnuectBo kpeautroB ECTS 5

Number of ECTS’ credits

dopma ¥ BH/IbI Y4EOHBIX 3aHATHI [Mpaktuueckue 3austus/Practical lessons — 20

/KOJINYECTBO KPEIUTOB MenkorpymnmnoBoe 3anstue/ Small group

Form and types of educational activities/ | lesson —30

Number of credits CPO/Students’ independent work — 75
CPOII/ Students’ independent work with tutor
-25

IpepexBusutel/ Pre-requsites AxTepaiH posibMeH xyMbIch | / PaboTta akrepa
Ha posbio I/ Actor's role workshop |

IMocTpekBU3NTHI/ Jpama Teatpsl akTepiHiy eHepi I/ UckyccTrBo

Postrequisites aKTepa Japamarudeckoro teatpa I/ Art of the
drama theater actor |

e uzyuenusi/ Goals of studying

AKTEplIiH CBIPTKBI MOHEPJIIK KYpaJAapbIH KETUIIIPY.
COBepI_HeHCTBOBaHI/IC CpEACTB BHEITHEH BbBIPA3UTCIIbHOCTU aKTCPaA.
Improving the means of external expression of the actor.

Conep:xanue/ Content

AKTEpJIiH CBIPTKbI MOHEPJIIK KypaJJapblH XETULAIPY — JaybIC, THIHBIC ally, CO3 COMIICYIiH
VFBIMJIBUIBIFBI MEH MOHEPJIIrl, KUMBLI-KO3FaJIBICTBIH KEHUIIIr XOHE CepHiHALIIr, BbIM-
WINapaHblH O MEH MOHEpJUTIri. ©One0u IIbIFapMaHbIH JKaHPJBIK TaOWFaThIHA COHKeC
KEeHUIMKep/IiH eMip >K0JIbl MEH MIHE3-KYJIKBIHBIH TOCUIIEPIH KYPY.

CoBepIICHCTBOBAaHHE CPEJCTB BHEIIHEH BBIPA3UTEIILHOCTH aKTepa — T0JIOCA, JIbIXaHHS,
OCMBICJICHHOCTH U BBIPA3UTEIBHOCTH PEUH, JIETKOCTH U TUIACTHYHOCTH JIBUKCHUS, TOYHOCTU U
BbIpa3uTeNbHOCTH KecTa. (Co3maHue TUHUM KU3HU U CHOCOOOB TMOBEIEHUS MEPCOHAXa B
COOTBETCTBUH C )KAHPOBOU MPHUPO IO JIUTEPATYPHOTO MaTepHala.

Improving the means of external expressiveness of the actor — voice, breathing, meaningfulness
and expressiveness of speech, lightness and plasticity of movement, accuracy and
expressiveness of gesture. Creating a life line and ways of character behavior in accordance with
the genre nature of literary material.

KaroueBbie komnerenunu/ Key competences

AKTep/iiH TaOMFU IIbIFAPMAIIbUIBIK 9J1-ayKaThlHA HETI3JIeNIeH Tipl caXHaJIbIK OelfHeHi kacay
KOJIIapbIH Taba anajpl. PerneTHIMAIBIK KYMBIC )KOHE THIM/II ajiay 9JICTeMECiH aHBIKTal bl
OmnpenensieT METOI0JIOTHIO PETIETUIIMOHHOM paboThl U JelicTBEHHOTO aHanu3a. Haxomar mytu
CO3/1aBaHUsl JKMBOTO CIIEHHYECKOr0 o0Opa3a Ha OCHOBE €CTECTBEHHOTO TBOPYECKOTO
CaMOYYBCTBHSI aKTepa.
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Defines the methodology of rehearsal work and effective analysis. They find ways to create a
live stage image based on the actor's natural creative well-being.

®opma utoroBoro kourpoJs/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyecknit
nokas/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJIFaH TancelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penmen xymbic/ PaboTa Han posbro/ Working
on the role

Ha3Banue AUCHUIIIIMHBbI
Discipline name

My3bIKaNBIK T€ATP aKTEPiHIH POJIb-NAPTUSIMEH
xymbicel [I/ PaboTa akTepa My3bIKaabHOTO
tearpa Haj ponbto-niaptueit 11/ The work of a
musical theater actor on the role-party 11

nka IUCUUIIHHBI

Cycle of discipline

I (KB)

Koa aucuuniannuni
Discipline code

RAMTREP Il 3226-amt

Cemectp 6
Semester
KoanuecrBo kpenutoB ECTS 5)

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

Form and types of educational activities /
Number of credits

[Mpaktuueckue 3austus/Practical lessons — 20
MenkorpynmnoBoe 3austue/ Small group
lesson — 30

CPO/Students’ independent work — 75

CPOII/ Students’ independent work with tutor
- 25

IpepexBusurel/ Pre-requsites

My3bIKaIIBIK T€ATp aKTePiHiH POJIb-NAPTHIMEH
XKyYMBICHI [/ PaboTa akTepa My3bIKaIbHOTO
tearpa Haj posbto-niaptueit I/ The work of a
musical theater actor on the role-party |

IHocTpekBU3NTHI/
Postrequisites

My3bIKaNbIK TeaTp akTepinin eHepi I /
HckyccTBO akTepa My3bIKaIbHOTO TeaTpa | /
Art of the musical theater actor I

ey uzyuenusi/ Goals of studying

MYSLIKEUIHK ApaMa KOHC MIO3UKII JKaHPbIHAarbl pOJ'IB)IiH CHUIIaTTaMacChl epeKH_IeJ'IiKTepiH

KypacTbIpara YHpeTy.

YMenue CO31aBaThb XapaKTCPHOCTL POJIK B My3LIKaJ'ILHOI71 ApaMe U B KaHPC MIO3UKIIL.
The ability to create a characteristic role in a musical drama and in the musical genre.

Coaep:xanue/ Content

Exi akTbUIBI ITbeCaFa jKoHE poJjIbre Tanjay skacait 6iry. ATMocdepa, aHp jkoHe KopKeM OeiiHe.
«CeHiIM MBIHABIFBY MeH «Popma ce3iMi». AKTEpIiK KOCIIKOMIBIK >KOHE OHBIH TypJepi.
CunarThUIBIK KOHE OHBIH POJIBMEH JKYMBIC icTey OapbIChIHAAFbl MaHbI3bl. EKIHIII TIaH MeH
poib acTapbl. AKTiJIeri posib TYTacThIFbL. Pexxuccep KoWFaH MIHJAETI JKy3ere achbIpylarbl
MOHEPIIIK Kypanaap. 3aMmaHayd MIO3UKI )KOHE OHBIH ©3€KTLTIr. AKTepiH YITTHIK MY3bIKaIbIK
KOMBIIBIMAApAFbl  «eMip cypy» Tocimi. KeHinkep>KaHABUIBIKTBIH IIKI JKOHE CBIPTKBI
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MiHe3uTiri. Ponms auHamMukackl. MIO3HKIIIEr1 aHCAMONBIIK IIBIFAPMAIIBUIBIK TaOuratel. bip
aKTLTl HEMECE TOJIBIK KOMBLIBIMIAFHI 1K1 dKOHE CHIPTKBI MIHE3 TLTIT .

AHanu3 ponu M mbechl 2 akTHOHM (opmbl. ATMmMocdepa, KaHp U XYHIOXKECTBEHHBIH 00pa3s.
«YyBCTBO TpaBAb» U «UyBCTBO (OPMBI». AKTEPCKOE PEMECIO M €ro pPa3sHOBUIHOCTH.
XapakTepHOCTh U €€ 3Ha4eHHs B paboTe Haja poJiblo. BTOpO# miaH W MOATEKCTHI POJIH.
LenoctHocTy ponu B akte. BwlpasuTenbHble CpPeACTBAa B JOCTHMIKECHHHM 33Ja4d pPEKHCCEpA.
CoBpeMeHHbIN MIO3UKII U €r0 aKTyaJlbHOCTh. CI0c00 CyIiecTBOBaHUS aKTEPa B HALIMOHAJIBHBIX
MY3bIKAJIBHBIX CIICKTAKJIAX. BHyTpeHHSISI M BHCIIHAA XapaKTCPHOCTHL IMCPCBOIIJIOMICHUC.
Junamuka ponu. ITpupona ancamGiieBoro TBOpUecTBa B MIO3UKJIE. BHYTpEHHSSI M BHEIIHSS
XapaKTCPHOCTH POJIK B OJJHOAKTHOM HJIA ITOJTHOM CIICKTAKIIC.

Analysis of the role and the play of the 2-act form. The atmosphere, genre and artistic image.
"A sense of truth™ and "a sense of form". Acting and its varieties. Characterization and its
meanings in the work on the role. The background and the subtexts of the role. The integrity of
the role in the act. Expressive means in achieving the director's task. The modern musical and
its relevance. The way an actor exists in national musical performances. The internal and
external characteristics of reincarnation. The dynamics of the role. The nature of ensemble
creativity in a musical. The internal and external characterization of the role in a one-act or full

play.

KioueBbie komnerenuuu/ Key competences

CaxHazarbl ©31H KOpLIaFaH AEKOpalus, peKU3UT, CEPIKTECTICH aipbIKIla YijecIMIUTiK Taba
6ueni. CaxHaaa >Kanmbl AYPHIC MIBIFAPMAIIbUIBIK KOHUT-KYH (1IIK1 )KOHE CBIPTKBI)
KaJIBIITACTRIPA ajaabl. AKTEPAiH CaXHAJBIK OWBIHBIHBIH MOHEPJIUIIT YIIIIH 1ITK1 dKOHE CHIPTKBI
TEXHUKAHBI KOca OuIel.

Haxonut Hanbosee BrIpa3UTEIbHBIE COUETAHUS MEXKy COOOM M TeM, YTO €ro OKpYy)KaeT Ha
CIIEHE: JIEKOpalliy, peKBU3HT, MapTHEPHI. BeipabaTbiBaeT npaBuiibHOE 00I1Iee (BHYTPEHHEE U
BHEIIIHEE), pabodee TBOpUECKOE CaMOYyBCTBHUE Ha crieHe. CoeTMHIET BHYTPEHHUIO U
BHEITHUIO TEXHUKY ISl CHEHUYECKOW BBIPA3UTEIBHOCTH AKTEPCKOM UTPHI.

Finds the most expressive combinations between himself and what surrounds him on stage:
scenery, props, partners. Develops the correct general (internal and external), working creative
well-being on stage. Combines internal and external techniques for stage expressiveness of
acting.

®opma uToroporo KkourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Matepuanaap xoue T. 0. /YMK], cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmenoBanue Monyis Pesimen xxymbic/
Module name PaboTta Han ponbro/
Working on the role
Ha3panue qucuunjinHbI Ce3 ceiiney »aHpsbl akTepiHiy mebdepiiri [1/
Discipline name MacrepcTBo aktepa pedeBoro xanpa 1/
Mastery of speech genre actor I1
MK AUCUMIITTMHBI I1J] (KB)
Cycle of discipline
Ko nmcuunimabl MARIJII 3226

Discipline code

136




Cemectp
Semester

6

KonuuectBo kpenutoB ECTS
Number of ECTS’ credits

5

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeIUuTOB
Form and types of educational activities /

[Mpakrrueckue 3anstus/Practical lessons — 20
Menxorpynmnosoe 3anstue/ Small group
lesson — 30

Number of credits CPO/Students’ independent work — 75
CPOIIl/ Students’ independent work with tutor

-25

IpepexBusurel/ Pre-requsites Ce3 ceiiniey aHpbl akTepiHiH mebdepriri I/
MacrepcTBO akTepa peueBoro xanpa I/

Mastery of speech genre actor |

IHocTpexBU3UTHI/
Postrequisites

Ce3 ceilney xaHpbl akTepi eHepi 1/
HcckycTBo akTepa pa3roBopHoOro xanpa I/
The art of the speech genre actor [

Leaun u3yuyenus/ Goals of studying

Bonamak aktepiH peaMeH KYMBICHI, CYBIPBII CAIMaJIbIKTBl MEHTEpY.
PaboTa Oymymero akrepa ¢ poJibio, 0CBOEHHE UMIPOBU3AITUH.
The work of the future actor with the role, mastering improvisation.

Conep:xanue/ Content

Bonamak akrepaiH peaMeH KYMBICHI: TYIKI MaKcaTThl OpbIHAAY, (PaKkTuiep MEH OKUFaIapabl
Oaramnay, peJiIiH opEeKEeT €Ty JOTHUKACHIH KYPY, YCHIHBUIFAH JKaFJailiap/isl TEPEHIETY,
Me3aHCIIEHaHbI KYPY, COMIaJIaThIH OCHHEHIH MIHE31H UTepPy, CIIEKTAKIIbJIET1 IC-OPEKETTIH
yraiibl MeH ca3bl. CyBIPBIN caiMaibIK. TeleBU3us MEH PaJro KYPri3yuliciHiH medepIiri.
PaboTta Oymymiero akrepa HaJl poJIbIO C PEKUCCEPOM: TIPUIICI HAa CBEpX3aady, olleHKa (pakToB
1 COOBITUH, CO3JJaHUE JIOTUKU JCHCTBUS POJIH, YIITyOIeHUE TPEATIOTaeMbIX 00CTOSTEIHCTB,
MOCTPOEHUE ME3AHCIEHBI, OBJIAJCHUE XapaKTePHOCThIO, MAPTUTYPA ACHCTBHUS U MY3bIKa B
criektakiie. MmmnpoBuzanus. MacTepcTBO Tejiepaauo BEAYyIIEro.

The work of the future actor on the role with the director: aiming at the most important task,
assessing facts and events, creating the logic of the action of the role, deepening the proposed
circumstances, building a mezzanine, mastering the characteristic, the score of the action and
the music in the performance. Improvisation. The skill of a TV and radio presenter.

KiroueBbie komnerenuuu/ Key competences

ITIK1 Betine xacay yaepiciHie CYBIPBII CAIMAIIBIK ITEH SKCIICPUMEHT JKacal ajapl

[1IK2 Pen comaay yzaepiciHae ©3iHiH d3ipieMenepiH MeH OepuIreH pej CypeTiH KojiaHa anajbl
[1K3 «OpekeT apKaybIHbIH ©3€TiH» Oile/l xKoHe TYCIHe 1

[TK4 OiipIHHBIH OacThl MAaKCAThIH TYCIHE ajlaJIbl

[TIK1 Ymeetr uMnpoBH3UPOBAThH M SKCIIEPUMEHTHUPOBATH B IIPOIIECCE CO3IaHUs 00pa3a

[1IK2 IlpumeHseT B mpolecce CO3JaHus pojid COOCTBEHHbIE HApPaOOTKU U 3aJJaHHBIA PUCYHOK
ponu

[1K3 3HaeT u MOHUMAET «IMHHUIO CKBO3HOTO JIEHCTBUS

[1K4 Moxet noctud cBepx3agady Ibechl

ITK1 Able to improvise and experiment in the process of creating an image

ITK2 uses its own developments and a given role design in the process of creating a role

ITK3 Knows and understands the “end-to-end line”

ITK4 Can comprehend the ultimate goal of the play

®opma utorooro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyeckuit
final control nokas/ Practice performance

Pa3naTounsiii maTepuan / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
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marepuanaap xxoHe 1. 6. /YMKJ, cuna0yc,
3alaHuA JJId IMTPAKTUYCCKUX BaHﬂTHﬁ,
JIOTIOJIHUTEbHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penven xxympic/ Pabota Hag ponsro/ Working
on the role

Ha3Banue AUCHHUIIIIMHBI
Discipline name

Ponbain nqpamainsik Ma3sMyHBIMEH JKYMBIC/
PaboTa Hax npamMaTypru4eckiuM coJiepKaHueM
posiu / Working on a dramatic content of the
role,;

Inka IUCUUIIHHBI
Cycle of discipline

1 (KB)

Koa aucuunanubl
Discipline code

RDSR 3226-kac

Cemectp 6
Semester
KoaunuecrBo kpequntoB ECTS 2

Number of ECTS’ credits

®opMa U BU/AbI Y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

[Mpaktuueckne 3ansTust/ Practical lessons — 20
CPO/Students’ independent work — 30

CPOII/ Students’ independent work with tutor
—10

IpepexBusutel/ Pre-requsites

DKIIH-aKTEePAIH poJIbMEH XyYMbIChI / PaboTa
HaJ| poJbio dKITH-akTepa/ Working on the role
of an action actor;

IMocTpexkBU3UTHI/
Postrequisites

OKNIH-akTepaiH eHepi / IckyccTBO AKITH-
aktepa / The Art of the Action Actor;

e uzyuenust/ Goals of studying

Pen npamaryprusicblHbIH epeKIIenikTepiH MeHrepy. LlpirapMaHbIH —HICSIBIK-KOPKEMIIK
Ma3MyHBIH TyciHy. PemnmiH MakcaTel MEH MIHACTTEpiH Tanmaid Oury. DKCIPECCHUBTIK
KYpaJiapAblH SpTYPJIi TYPJIAEPiH MEHIEpY.

OcBoeHne ocoOeHHOCTEH apamarypruu poiu. IloHuMaHWe WACHHO-XYHA0KECTBEHHOTO
COACpKaHUA IIPOU3BCACHUS. VMmeHnue AHAJIM3UPOBATL LCIUW W 3aJa4u pPOJIH. OBJ'Ia,Z[eHI/Ie
Pa3JIMIHBIMU BUAAMHA BBIPA3SHUTCIIbHBIX CPCIACTB.

Mastering the features of the dramaturgy of the role. Understanding the ideological and artistic
content of the work. Ability to analyze the goals and objectives of the role. Mastering various
types of expressive means.

Conep:xanue/ Content

Pomu npamaTypruschIHBIH —epekienikTepi OolbiHIIA >KyMbIc. LlIbFapMaHbIH HICSIIBIK-
KOPKEM/IIK Ma3MyHbIH amly OoibIHIIA >kymbic. [Ibecanbl Tanpay, KeHinKepiaepAiH anjblHa
KOMBIIIFAaH MakcaTTap MEH MIHJETTepli Tanjay. OJeMAIK JpamMaTyprusi TYbIHJbIIapbIMEH
AKYMBICTBI 0J1aH opi xeTuiaipy. Kepkem oOpa3 »kacay, op Typii 3KCIPECCUBTI Kypaliapibl
MEHTepy.

PaGota Haj ocoGeHHOCTIMU ipaMaTypruu poid. Pabota HaJ pacKpbITHEM HIEHHO-XY/I0KECTBEHHOTO
COJICPKAHMsl TIPOW3BENICHUS. AHAIM3 TIbEChl, pa3dop LENMM W 33ja4, IOCTAaBJICHHBIX Iepen
JeMCTBYIOIIMMY JTMLIaMH. J{asbHeliInee coBepIIeHCTBOBaHNE paboThI HaJl MPOM3BEICHUSMIA MHPOBOI
npamaryprii. Co3JjaHue Xy/J0’KeCTBEHHOTO 00pasa, BIIaJIeHHe PasiIMYHbIMUA BUJIAMH BbIPA3UTEIBHBIX
CPEJICTB.
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Work on the features of the dramaturgy of the role. Work on revealing the ideological and artistic
content of the work. Analysis of the play, analysis of the goals and tasks set for the characters.
Further improvement of work on works of world drama. Creating an artistic image, mastering
various types of expressive means.

KioueBbie komnerenuun/ Key competences

Penpgin npamansik epexmerniktepin Oineni. LIpiFapMaHbIH HISSUTBIK-KOPKEMIIK Ma3MYHBIH
TyciHeni. PenmiH MakcaThl MEH MIHACTTEPIH Tayimail amaubl. DKCIPECCHBTIK KYpayIapIblH
OpTYpIIi TYPJIEPIH MCHI€PTeH.

3HaeT 0COOCHHOCTH JpaMaTypruu posid. [IoHMMaeT WICHHO-XYI0KECTBEHHOE COJepIKaHUE
IMPOU3BCACHUA. VYwmeer AHAJIM3UPOBAThL LCIIM W 3aaa4u pOJIH. BﬂaneeT Pas3siInYHbIMAU BUAaMU
BbIPA3UTCIIBHBIX CPCACTB.

Knows the dramatic features of the role. Understands the ideological and artistic content of the
work. Able to analyze the goals and objectives of the role. Proficient in various types of

expressive means.

®opma utorosoro kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTuuecknii
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cumnabyc, npakTHKaIbIK cabakTapra
apHAJIFaH TalchIpMaliap, KOChIMINA
MaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 IPAKTUYECKUX 3aHITHH,
JIOTIOTHUTEIbHBINA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJast
Module name

Penmen sxympic/ Pabota Han ponwsto/ Working
on the role

Ha3Banmue AUCHUIIIIMHBI
Discipline name

Purrunr I/Purrunr 1/Rigging |

UK AMCHMIINHBI I11 (KB)
Cycle of discipline

Koa aucuunianHbI Rig | 3226-kac
Discipline code

CemecTtp 6

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

[Tpaktrueckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Tapuxu KapyMeH KyMbIC iCTey Herizaepi/
OCHOBBI BJa/IeHUS UCTOPUIECKUM OPYKHEM/
Historica weapon basics

IHocTpekBU3NTHI/
Postrequisites

Purrunr II / Purrunr 11/ Rigging 11;

Tprok caxHanapsl medepiiriHii TexHukacs! 11/
TexHuka MacTepcTBa TprOKOBBIX ciieH I/ Stunt
Scene Mastery Technique 11

e n3yuenusi/ Goals of studying

OPTYPIIi YPHIC KOPIHICTEPIHIH KO3FAIBICTAPBIHBIH HETI3T1 DIEMEHTTEPIH KOHE TPAaBMATHUKAIIBIK

TOCUIJIEPIH MEHTEpY.
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Onagenne 0a30BBIMU DIIEMEHTAMU W TPAaBMOONACHBIMHM TPHEMaMHU IBMKEHUH pPa3IHUHBIX
OaTajbHBIX CIICH.
Mastering the basic elements and traumatic techniques of movements of various battle scenes.

Conaep:xanue/ Content

OKIH-GIIBLMICPICT] MIANKAC CaXHATAPBIHIAFBI JKapakaTKa OalIaHBICTBI HET3Ii JIEMEHTTEP MEH
KO3FIBICTAP/IBI OJ1aH 9pi 3epTTey. JKaybHrepriK caxHaIapAarsl KapbUIbICTAPIBIH OAPIIBIK TYPIICPIHES
OalJIaHBICTBI aKTEP/IH dp TYPJIi OaFbITTa THICTI JIAKTHIPYIIAPHI, YIITY SKOHE KyJ1ay, YIITy )KoHE OUIKTIKTEH
KyJ1ay *oHe T. 0. TPIOKTEPIIH IIICTEpi 3epTTeIy/Ie.

JanbHeitee n3ydeHue 0a30BBIX JIEMEHTOB M JIBMIXKEHUM, OTHOCSIIUXCS K TPAaBMOOIIACHBIM
npuemMam B 0aTajbHbIX CLIEHAX B AKIIH-(QMiIbMax. M3yyarorcs npuemMbl TPIOKOB, CBA3aHHBIX CO
BCAKOI'O poJia B3pbIBaMH B OaTaJbHBIX CI€Hax, C COOTBCTCTBYIOIINMHA OT6paCI)IBaHI/I$[MI/I aKTCpa
B PA3JIMYHBIC TTOPOHBI, C OTJICTAMHU U KYBBIPpKaMH, MEPCICTaMu U MaACHUAMU C BBICOTHI U T. .
Further study of the basic elements and movements related to high-risk techniques in battle
scenes in action films. The techniques of stunts associated with all kinds of explosions in battle
scenes, with the corresponding throwing of the actor into various directions, with flights and
somersaults, flights and falls from heights, etc. are studied.

KuioueBbie komnerenuun/ Key competences

Typni maikac KepiHICTepiHIH KO3FalbICTAPbIHBIH HETI3r1 3JIEMEHTTEPl MEH TPaBMaTHKAJIBIK
TOCUIAEPIH MEHTEepe/Il.

Bnageer 0a30BBIMH 3JIeMEHTAaMU U TPaBMOOMACHBIMU HpPHUEMaMU JBWKEHHM pa3IU4HbBIX
OaTalbHBIX CIICH.

Masters the basic elements and traumatic techniques of movements of various battle scenes.

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKabIK cabakTapra
apHaJFaH TarcelpMaap, KOChbIMILa
Marepuanaap xxone 1. 0. /YMK]], cunnadyc,
3aJaHus 7S IPAKTUYECKUX 3aHITHH,
JOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaunmeHoBanue MoayJist Penmen xymbic/ PaGota nag ponsio/ Working

Module name on the role

Ha3Banue IuCHHUILUIHHBI JpaMaTyprusuibIk MOTIHMEH >kyMbic 11/

Discipline name Pabora Han npamatyprudeckum Tekctom 1/
Working on a dramatic text 11

Huka AMCHUIINHBI I11 (KB)

Cycle of discipline

Koa pucuunianHbI RDT Il 3227-ant

Discipline code

Cemectp 6

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma U BUIbI YUeOHBIX 3aHATHI Memn.rp/Small group — 30

/K0JIM4eCTBO KPeANTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits —15

IMpepexBusuthl/ Pre-requsites JpamaTyprusiblK MOTIHMEH XKyMbic 1/
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PaGota Han npamaryprudeckum TeKcTom I/
Working on a dramatic text |

IMocTpekBU3NTHI/
Postrequisites

Hean u3yuenus/ Goals of studying

OJIEeMIIK IpaMaTypTUsIIbIK MOTIHHIH CTHIMCTUKAJIBIK XKOHE OP(OIIHUSIIBIK €PEKIIETIKTEpiH,
mbeca Talgayabl, MOHOJIOTTICH JKYMBIC iCTeY/Ii, aK 6JIH MEH ©JICH KaJblOBIHBIH METPHKAIIBIK
KYPBUIBIMBIMEH ’KYMBICTBI 3€PTTEIL, OKBITY.

N3yuenne pabOThl HaJl CTUIIMCTUYECKUMU U OPPOIMUIECKUMU 0COOEHHOCTSIMU MUPOBOM
JpamMaTypruuecKoi peuu, aHaIu3 MbEChl, paboTa Ha/l MOHOJIOTOM, OEJTIBIM CTUXOM H
METPUYECKOH OpraHu3anreil CTHXOTBOPHOH (OPMEI.

The study of the work on the stylistic and orthoepic features of the world dramatic speech, the
analysis of the play, work on the monologue, white verse and the metrical organization of the
poetic form.

Conep:xanue/ Content

JpamMaTyprusuiblK co3/11H 0phOIMUSIIBIK )KOHE CTUITUCTUKAIIBIK EPEKIIETIKTEPIMEH KYMBIC
KYPri3y Tocull, Tbeca MEH Ibeca arbl KEHIITKEep MOHOJIOTbIH Tall[lay, MOHOJIOTTIEH )KYMBIC, aK
OJICHMCH JXa3blJIFaH ApaMaTypPryusjbIK HIbIFapMa JKOHC ©JICH (i)OpMaCBIHBIH MCTPUKAJIBIK
KYpPBUIBIMBIMEH JKYMBIC TOCUIZEPIH 9pi Kapail TepeHaeTy. OIeMAIK ApamMaTyprusiibiK
HIbIFapMajgapMeH )KYMBIC ICTeYy.

Crioco6 paboTsl ¢ Op(hOIMUUESCKIMHU M CTHIIMCTUYECKUMH 0COOCHHOCTSIMHU
JIpamMaTypruueckoro CjIoBa, aHaIH3 IMbeChl 1 MOHOJIOTa MEPCOHaXKa B Ibece, padoTa ¢
MOHOJIOTOM, ApamMaTyprudeckoe Mpou3BeIeHUE HAlMCaHHOE OEIbIM CTUXOM H JallbHEHIee
yTIIyOJIeHHE PUEMOB PaOdOTHI C METPUUECKOU CTPYKTYPOU CTHXOTBOPHOU dopmbl. PaboTa ¢
MHUPOBBIMH JApaMaTyprudecKuMU MPOU3BEICHUSIMHU.

The method of working with the orthoepic and stylistic features of the dramatic word, the
analysis of the play and the monologue of the character in the play, working with the
monologue, a dramatic work written in white verse and further deepening the techniques of
working with the metrical structure of the poetic form. Work with world dramaturgical works.

KiroueBbie komnerenuun/ Key competences

- IerrapMaHbIH KYPBLTY JOTUKACBIHBIH TPUHITUIITEPIH MEHT€preH
-"©OJeH KYPBUIBIMBIH JKOHE MMOA3USIMEH JKYMBIC 3aHIBUIBIKTApbIH O1e11"

- MaTinaepzeri 1aybICThl XKoHE JaybICChI3 ABIOBICTAPBI AHBIK aiiTa ajajbl
-Bnaz[eeT IIpUHOUIIAMHU JIOTUKHU IIOCTPOCHUS IIPOU3BEACHUA

-«3HaeT 3aKOHBI CTUXOCIIOKEHNHN 1 pa6OTBI Haa CTUXaMHnu»

-YMeeT 4eTKo IIPOU3HOCUTDL COUCTAHUA I'JIACHBIX M COIJIACHBIX B TCKCTAX
-He knows the principles of the logic of constructing a work

-"Knows the laws of versification and work on poetry"

-Can clearly pronounce combinations of vowels and consonants in texts

®opma uToroporo kourpoJssi/ Form of [TpaxTukansik kepceriaim /IIpakTruueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJFaH TancelpMaap, KOChIMINA
matepuanaap xoHe 1. 6. /'YMKJ, cuna0ye,
3a/laHus JJIs IPAKTUYECKUX 3aHATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmenoBanue Moayis Pesiven xxymbic/
Module name Pabora Haj posbio/
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Working on the role

Ha3BaHnue TUCHUIIINHBI MownonorneH sxxymbic 11 /

Discipline name Pabora vag moHosnorom II /
Working with monologue 11

kg AUCUMIITTMHBI I (KB)

Cycle of discipline

Kox nucuuminnbl RM 11 3227

Discipline code

Cemectp 6

Semester

KoumnuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI Men.rp/Small group — 30

/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites MoHosormieH xymbic 1/
Pab6ora Hax moHoOTOM I /
Working with monologue |

IMocTpekBU3NTHI/

Postrequisites

Heaun u3yuyenus/ Goals of studying

Keilimkep MOHOJOTBIMEH JKYMBICTBI JKOHE aK OJICHMEH JKa3bUIFaH JpaMaTyprHsUIBbIK
LIBIFapMaIapMEH KYMBICTBI MEHTEPY.

OcBoeHne paboOThI ¢ MOHOJIOTOM TMEPCOHAXKA U pabOTHI C IpaMaTHYCCKUMU TIPOU3BEACHUSIMU,
HAIMMCAHHBIMU OEIBIM CTHXOM.

Mastering the work with a character's monologue and working with dramatic works written in
blank verse.

Conep:xanue/ Content

Jlaybic nrara30oHBIHBIH MaKCHMaJlbJi OWIKTINT MEH Kyuil. [[pamMaTyprusuiblK IIbIFapMaiap
xaHpbl. Keifikep MOHOJOTBIMEH KYMbIC. AK 6©JIGHMEH >Ka3bUIFaH ApaMaTyprusiIbIK
IIBIFApMaIapMEH  JKYMBIC. ABTOPJBIK CTWJIb. OHIIMeNneyini OeiHecli JKoHE peii
opeiHaaymbsuiap OcitHeci. Kepinic kuHosieHTachl. Takpipbin skoHe muaes. Oil jkoHE MarblHA.
O3eKTi OpeKeT.

MakcumanbHblii 3BYKOBBICOTHBIM, JUHAMHUYECKUM Uarna3oH royioca. JKaHp nmpou3BeneHUs.
PaGora nHag MoHonorom mnepcoHaxa. PaGoTta Haa apaMaTypruuecKUMU MPOU3BEACHUSIMHU
HanucanbiMu OenbiM ctuxoM. Ctuiib aBTopa. O6pa3 pacckazuuka v 00pa3bl AEUCTBYIOIIUX JTHII.
Kunonenra Bunenuii. Tema u unesi. Moicib u cmbicia. CKBO3HOE IeHCTBUE.

Maximum pitch, dynamic range of the voice. The genre of the work. Work on the character's
monologue. Work on dramatic works written in blank verse. Author's style. The image of the
narrator and the images of the characters. Film of visions. Theme and idea. Thought and
meaning. Through action.

KioueBbie komnerenunu/ Key competences

HIsirapMaHbIH KYPbUTY JJOTUKACBIHBIH IPUHIUIITEPIH MEHIepreH . "OneH KYPbUIbIMBIH KOHE
M033USIMEH JKYMBIC 3aHJIBUIBIKTApbIH Outel". MaTiHaepaeri JaybICThl KoHE AaybICChI3
,[[LI6LICT apAbl aHBIK amrta ajgaapbl. Bna):[eeT IMPUHIUIIAMH JIOTUKH TOCTPOCHUS ITPONU3BCACHU.
«3HaeT 3aKOHBI CTUXOCIIOKEHUU U pa6OTLI HaJa CTUXaMu». YMeeT ueTko MMPONU3HOCUTH
COYETaHUs TJIACHBIX U cOrIacHBIX B TekcTax. He knows the principles of the logic of
constructing a work. "Knows the laws of versification and work on poetry” . Can clearly
pronounce combinations of vowels and consonants in texts
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®opma utorosoro kourpoJs/ Form of
final control

[IpakTukansik KepceTiim /
[Tpaktuyecknii mokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMIPAKTUICCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penven xxympic/ Pabota Hag ponsro/ Working
on the role

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Caxna Tini (monosor) [I/ CiieHudeckast pedb
(monoutor) 11/ Scenic speech (monologue) 11

Iuka IUCUUIIHHBI
Cycle of discipline

]I KB

Koa nucumnyimHbl SR(M) 11 3227
Discipline code

Cemectp 6

Semester

KoaunuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMYECTBO KPeAUTOB

Form and types of educational activities /
Number of credits

Men.rp/Small group — 30

CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusutel/ Pre-requsites

Caxna Tii (MoHoJor) I/
Cuenundeckast peub (MoHoJior) I/
Scenic speech (monologue) 1

IMocTpexkBU3UTHI/
Postrequisites

ABTOp MOTIHIH KOpKeM caxHajay eHepi I/
HCcKycCTBO XyHI0KECTBEHHOTO BOTUIOLICHHS
aBTOPCKOTO TeKcTa I/

The art of artistic embodiment of the author's
text |

ey uzyuenusi/ Goals of studying

MOoHOJIOTTIEH KYMBIC iCTey1, JpaMaTyprisuIbIK MOTIH/II Tallay apKblUIbl Keiinkep OeliHeciH

alryra bIKIIaJl Kacayabl MCHI'CPY.

OcBouUTh pa60Ty C MOHOJIOI'OM, CIoco0OCTBOBATh Pa3BUTHIO 06}’)333 IIepCoHAaKa MyTeM aHaJIn3a

TEKCTA ApaMaTypruu.

Master the work with a monologue, contribute to the development of the character’s image by

analyzing the text of drama.

Coaep:xanue/ Content

Kypc, npamMaTyprusuiblK MOTIHHIH CTHIIMCTHKAIIBIK XKoHE OphOINHIIBIK epeKIIeNIKTepiH, Tbeca
Tanaayzbl, MOHOJIOTTIEH )KYMBIC iCTeY/Ii, KeHIKep MOTIHIH Tanay apKbuUlbl Keiinkep OeitHeciH
allyFa BIKMAJ JKacayFa, aK ©JIEHMEH J>Ka3blUIFaH JpaMaTyprHsUIbIK IIbIFapMa >KOHE ©JIeH
KaJIbIOBIHBIH MEPTHKAIIBIK KYPBIIBIMBI MEH KYMBICTBI 3€PTTEI, OKBITa/IbI.

OcBoeHue mpenMeTa JlaeT CTYAEHTY HaBbIKM pabOTbl HaJa CTHJIMCTHYECKUMU U
ophodMUYECKUMU  OCOOEHHOCTSIMM MMPOBOI JpamMaTypruyeckoid peublo, paboToil Haj
MOHOJIOTOM, pacKpbITHE 00pa3a nepcoHa)ka yepe3 aHaJlu3 TEKCTa MOHOJIOra, paboTa Haj OelbIM
CTHXOM MHPOBBIX ApamMaTypros.
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Mastering the subject gives the student the skills to work on the stylistic and orthoepic features
of world dramatic speech, work on a monologue, reveal the image of a character through the
analysis of the text of a monologue, work on blank verse of world playwrights.

KioueBbie komnerenunn/ Key competences

JpamMaryprusiHblH MarbIHaJIbI, ecepﬂi, CTHJIBIIK CUIIATHIH aHBIKTAN b

MoOHOJIOT KYpacThIpy JIOTHKACHIHBIH MPHHIUNTEPIH Oltei. OJeHMEH KoHE aK eJIeHMEH
KYMBIC iCTeY 3aHIBUIBIKTApPbIH MeHrepreH. Onpenenser coaepKaTeabHy0, JeiCTBEHHYIO,
CTWJIEBYIO IPUPOLY ApaMarypruu. Biageer nmpuHIUIIAMU JIOTUKU IIOCTPOEHUS MOHOJIOTA.
3HaeT 3aKOHBI CTUXOCIIOKEHUH U paboThl Haj OenbiM cTuxom. Determines the meaningful,
effective, stylistic nature of dramaturgy. Knows the principles of the logic of constructing a
monologue. Knows the laws of versification and working on blank verse

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTuueckuii
nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchIpMaliap, KOChIMIIA
Marepuanaap xoHe T. 0. /YMK]], cunabyc,
3alaHus OJisd HpaKTI/ILIeCKI/IX 3aH$ITI/II\/'I,
JIOTIOTHUTEIbHBINA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penmen xymbic/ PaGota Han posibro/ Working
on the role

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

Kazipri 3amanfrsbI xekmne-xek enepi 1/
Cospemennsie equHoOopctsa |1/ Modern
martial arts 11

UK AMCHMIINHBI I11 (KB)
Cycle of discipline

Koa aucuyniamHbI SE Il 3227-kac
Discipline code

CemecTtp 6

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJINY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

Men.rp/Small group — 30

CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Kazipri 3amanfrbI jxekne-xex eHepi I /
Cospemennbie equaobopctsa I/ Modern
martial arts |

IMocTpekBU3NTHI/
Postrequisites

OKIIH-aKkTep iy eHepi / ICKyCcCTBO IKIIIH-
aktepa / The Art of the Action Actor;
DKpaH/IbIK-CaXHaJIbIK KOHBUIBIMAAPIAF bl
IUTaCTHKANBIK TprokTep / [lnactuueckue
TPIOKH B CLIEHMUYECKUX ¥ KUHO MOCTaHOBKaX /
Plastic tricks in stage and film productions

Iesm n3yuenusi/ Goals of studying

Kazipri 3aMaHfbl >KEKIe-)KeK OHEpiHIH OesekTepi MeH OapiblK HErisri KOMIIOHEHTTEPiH
MeHrepy. JKekne->kek eHepiHiH 3aMaHayn TYPIEPiH KOHE dKpaH/a KEeKIe-KEKT1 THIMII Ky3ere
achIPYJIbIH OapIIbIK 9/IICTEPIH OKY JKOHE NMPAKTHKAIBIK MEHIepYy.
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OcBoenue neranedl U BceX 0a30BbIX KOMIIOHEHTOB COBPEMEHHBIX BHUJOB OOEBBIX MCKYCCTB.
I/IsyquHe N MPAKTUYCCKOC OCBOCHHNEC COBPCMCHHBLIX BUIOB C,HI/IH060pCTBa 1 BCCBO3MOXHBIX
pueMoB 3((HEKTHOTO BOIUIONICHHUS OOEB HA IKpaHE.

Mastering the details and all the basic components of modern martial arts. Study and practical
mastery of modern types of martial arts and all kinds of techniques for effectively bringing fights
to life on the screen.

Conep:xanue/ Content

OkmH QuiapMaepiHae xoHe Oacka 3amaHayd (GWIBMIEpPAE SPTYpil KepiHicTepai Tycipyre
TabH OOy YIIIH Ka3ipri 3aMaHFbI KEKIEe-)KEK OHEpiHiH OeeKTepi MeH OapIibIK HETrisri
KOMITOHCHTTEpIH oHjey. JKayblHTepiliK eHepJiH 3amMaHayd TYpPIEpIH 3epTTey JKOHE
MIPAKTUKAIBIK JAMBITY, IIalKacTap bl SKpaH1a THIM/I1 OeHHEeICYIiH OapIIbIK 9IICTEPIH 3epPTTEY.
[IpopaboTka neraneit u Bcex 0a30BbIX KOMIIOHEHTOB COBPEMEHHBIX BUJIOB OOEBBIX HCKYCCTB, C
TEM, 4TOOBI OBITH TOTOBBIM K ChHEMKAM Pa3IMYHBIX CIICH B 0oeBHKax U ApYyrux COBPEMECHHBIX
¢unbmax. M3ydeHne u npakTH4eCKOe OCBOEHHE COBPEMEHHBIX BUJIOB €IMHOOOPCTBA, U3yUEHHE
BCEBO3MOXHBIX MPHUEMOB 3(p(PEKTHOTO BOIUIONIEHHS OOEB HA SKpaHe.

Working out the details and all the basic components of modern martial arts in order to be ready
to shoot various scenes in action films and other modern films. Study and practical mastery of
modern types of martial arts, study of all kinds of techniques for effectively bringing fights to
life on the screen.

KioueBbie komnerenuun/ Key competences

Kasipri 3aMaHfbl xKeKIe-)KeK eHepiHiH OesIIeKTepl MEeH Herisri KOMIOHEHTTEPIH MEHIEPTEH.
Omn xkekre-)XeK OHEpiHIH 3aMaHayH TYPJIEpPiH kKoHE JKEKIe->KEeKT1 SKpaHJa THIM/I1 KepCeTyaiH
OapIBIK OMICTEPIH KETIK MEHI€pTreH.

BnaneeT JCTalIsIMU U 0a30BLIMH KOMITIOHEHTAMH COBpPEMCHHEBIX BHUIOB 00€EBBIX HCKYCCTB.
Brnaneer coBpeMeHHBIMU BUIaMU €AMHOOOPCTB M BCEBO3MOXHBIMH MpueMamu 3hHEKTHOTO
BOILIONICHUsI O0EB Ha SKpaHe.

Masters the details and basic components of modern martial arts. He is proficient in modern
types of martial arts and all kinds of techniques for effectively bringing fights to life on screen.

®opma uTorooro kourpossi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra
apHaJFaH TarcelpMaiap, KOChbIMILA
Marepuanaap xxoHe T. 0. /YMK]I, cunnadyc,
3aJaHus 7S IPAKTUUECKUX 3aHATHI,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBanue moay.st Pesimen xxymbic/ Pabota Hazg posnbto/ Working

Module name on the role

Ha3Banue [ucuunjanHbl CaxnansbIk Oeiine xacay / Coznanue

Discipline name crieHnueckoro obpasa / Creating a stage
image;

MK AUCUMIITMHBI I1/1 (KB)

Cycle of discipline

Kox pucuuninHbI SSO 3228-anr

Discipline code

Cemectp 6

Semester

KoumuectBo kpeautoB ECTS 3

Number of ECTS’ credits
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®opma 1 BHIbI Y4eOHBIX 3aHATHH] [Ipakruyeckue 3ansatus/ Practical lessons — 30

/K0JIM4eCTBO KPEANTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits -15

IpepexBusurel/ Pre-requsites AxrepaiH posnbsMeH xyMbich 11 / PaboTa

akrtepa Haj pouibto 11 / Actor's role workshop
Il;

IocTpexBu3UTHI/ Jpama teaTpsl akrepinig eHepi I/ MckyccTBo
Postrequisites aKTepa Japamarudeckoro tearpa I/ Art of the
drama theater actor |

Leaun u3yuenus/ Goals of studying

CaxnanbIK OeliHEeH1 comiayFa 0aliIaHbICThI MAceTIeNiep KOHE OHBI LIEITy JKOJIapblH YHpEHyY.
[IpoGnemsl co3naHne CIEHUYECKOTO 00pa3a U M3ydeHUe MyTel ero peeHus.
Problems creating a stage image and exploring ways to solve it.

Conep:xanue/ Content

Caxnanplk OeliHEH1 compayra OaWJIaHBICTBI MOceNeliep >KOHE OHBI IICNIy YKOJJApPHI.
Keitimkepmonautik yaepiciHe KajaMm 0acy caxHalIbIK OeiHE KYpacThIpyFa KaXeTTl ajFbIlIapT
peTiHze. ABTOPJBIK OWJBI TYCIHY JKOHE OHBI ICKe achlpynbl MeHrepy. Keitinkep TopTiOiHiH

JIOTUKACBIH MEHTepY. Keitinkepain MiHE3-KYJIKbIH, aHcamOIb, KOMBLIBIM
aTMocdepachl, UJesUTbIK OaFbITHIH jKOHE KOPKEMIIK epEeKIIeNIriH jKacay SIICTepi;
Coznanust cueHuueckoro obpa3a W IYTH €ro peleHus. [loxcTynel k mpoueccy

MEePEBOIUIONMICHNUS] KaK HEOOXOJUMOW TPEANOChUIKM CO3JaHusl CIEHHYECKOTO obpasa
ABTOpPCKHI 3aMbIC€T U €ro BorutonieHue. OBIIaIecHHe JOTMKOW MOBEICHUS JIEWCTBYIOLIETO
nuna. MeTonbl co3aaHus XapakTepa MepcoHaxka, ancamoOsa, atMochepy CIeKTakIs, HICHHON
HaIpaBJIEHHOCTH M XYI0KECTBEHHON crienn(puKy;

Creating a stage image and ways to solve it. Approaches to the process of reincarnation as a
necessary prerequisite for creating a stage image of the author's idea and its implementation.
Mastering the logic of the behavior of the actor. Methods of creating the character of the
character, the ensemble, the atmosphere of the performance, ideological orientation and artistic
specificity.

KiroueBbie komnerenuun/ Key competences

CaxnaibIK OeliHesepIeri JoHeKT1 )KYMBIC Typasibl OUTIMIII KOJIIaHA/IbI; KOPKEM CIEKTaKJIbIeT1
MIHJIETTEP/I1 MIEUTyAeT1 POJIbIIH MaHbI3IbUIBIFBIH aHBIKTAN I ; OHBIH KEHIMKEePIHiH
OPEKETTEPIH TYXKBIPBIMJIANIBI;

Omnpefenser pa3iMyHble TEXHHYSCKUE NMPHUEMBI JIJI PELICHUS UCIOJHUTEIbCKUX 3a/1a4 IPH
OCBOCHHMH perepryapa. PackpblBaeT XyJIOXKECTBEHHBIH 00pa3 B MPOU3BEACHUSAX VIS
(bpazupoBKy, 3ByKOBeIeHHs. VICTIOTHSIET pa3yunBacMble TIPOU3BEIICHHS.

Applies knowledge about the consistent work on stage images; Determines the importance of
the role in solving the artistic task of the performance; Formulates the action of his persanage;

®opma uToroporo kourpoJssi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasn / Hand outs [TOOK, cunnabyc, npakTUKaNbIK cabaKkTapra

apHaJFaH TancelpMaap, KOChIMIIAa
matepuanaap xxoHe T. 6. /'YMKJ, cuna0ye,
3a/laHus IS TPAKTUYECKUX 3aHATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.ist Penmen xxymbic/ Pabota Hag posibto/ Working
Module name on the role
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Ha3Banue AUCHHUITIINHBI
Discipline name

Boxkanapik-ancaMOub ik opbiaaay Herizaepi 11
/ OCHOBBI BOKaJIbHO-aHCAMOJIEBOTO
ucrnonauTenscTBa 11/ Basic vocal-ensemble
performance 11

nka IUCUUIIHHBI
Cycle of discipline

I (KB)

Koa aucuunjanHbl
Discipline code

OVAI Il 3228-anr

Cemectp 6
Semester
KoauuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

[paktuyeckue 3anstus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—-15

IpepexBusurel/ Pre-requsites

Boxkanapik-ancamOap1iKk opbiHIay Herizaepi [

/ OCHOBBI BOKQJTbHO-aHCAMOJIEBOTO
ucnojHuTeNbCTBa I/ Basic vocal-ensemble
performance |

Hpama Teatps! akrepiniy eHepi I/ UckyccTBO
akTepa apamaruyeckoro Tearpa I/ Art of the
drama theater actor |

IMocTpekBU3NTHI/
Postrequisites

e uzyuenusi/ Goals of studying

AKTepJliH TeaTrpJarbl >KYMBICBIHA KaXXETTI BOKAJIJIbIK-aHCAaMOJBIIK JaFapliap KeIICHIH
KaJIBIIITACTBIPY.

dopMHUpOBaHUE KOMILUIEKCAa BOKaJIbHO-aHCAMOJIEBBIX HABBIKOB, HEOOXOIUMBIX UIsI PaOOTHI
aKTepa B Teartpe.

Formation of a complex of vocal and ensemble skills necessary for an actor's work in the theater.

Conep:xanue/ Content

My3bIKaIBIK-OHIIUTIK MOJICHHUET, BOKAJIIbI-AaHCAMOJIBIIK JaFdplIapbl MEH OUTIKTUTIKTEpPiH
KQJIBINTACTBIPY; KOPKEMIIK-MOHEPJIKKE KOJ JKETKI3eTIH  MY3BIKAJIbIK-OPBIHIAYIIBLIBIK
Kypajjiap KelIeHi; MOTIH/I1 AYPBIC alTyabIH 0phO3MHIIBIK HOpMachkl. AHCAaMOJIBIIK OPBIH/AY,
YHJECTIK.

(DOpMI/IpOBaHI/Ie My3BIKaJIBHO-HeB‘I€CKOI71 KYJIBTYPHI, BOKaJIbHO-aHCAMOJIEBBIX HABBIKOB U
YMeHHﬁ; KOMIIJICKC MY3bIKaJIbHO-UCTIOJIHUTCIIbCKUX CpCacCTB pIn) bt JOCTHNKCHU A
Xy,HO)KGCTBeHHOﬁ BBIPA3UTCIbHOCTH; HOPMbI Op(I)OSHI/I‘IeCKI/IX IIpaBUJI IPOU3HOIICHUSA TCKCTA.
AHcaM0s1eBO€ UCIIOJTHEHHUE, CTPOA.

Formation of musical and singing culture, vocal and ensemble skills and abilities; complex of
musical and performing means for achievement of artistic expressiveness; norms of orthoepic
rules of pronunciation of the text. Ensemble performance, system.

KioueBbie komnerenunu/ Key competences

Penepryapipl urepyre KakeTTi OpbIHIAYIIBUIBIK MIHAETTEpPAl IIEHly YIIIH KOJJAAaHBUIATHIH
OpTYpJl TEXHUKAIBIK TocuiaepAl aHbIKTaiasl. IlIbirapmanapnarbl ¢pazupoBKa, JbIOBICTHI
TY3yre KaKeTTi KopKeM/IiK OeifHeH1 amla anajpl. Y peHreH mblFapManapblH OpbIHAANHIbL.
OnpezlemleT Pa3JIMIHBIC TCXHUYCCKUC MPUCMBbI UIA PCHICHUS HCIIOJIHUTCIIBCKUX 3ada4d IIpH
OCBOCHHU pPCIICpTYyapa. PaCI(pBIBaCT XYILO)KCCTBGHHHﬁ 06pa3 B INPOU3BCACHUAX  IJIA
q)pa3I/IpOBKI/I, 3BYKOBCJICHUH. Hcnonuser Pa3yunBacMbIC IPOU3BCACHUS .

Defines various techniques for solving performing tasks in the development of the repertoire.
Reveals the artistic image in the works for phrasing, sound science. Takes the learn works.

147




®opma utorosoro kourpoJs/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyeckuii
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TancelpManap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMIPAKTUICCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penven xxympic/ Pabota Hag ponsro/ Working
on the role

Ha3Banue AUCHUIIIIMHBbI
Discipline name

OH cany eHepi II / UckycctBo nenus 11 / The
Art of Singing II;

UK AMCUMIINHBI 1 (KB)
Cycle of discipline

Koa nucumminnbl IP Il 3228-amt
Discipline code

Cemectp 6

Semester

KounuectBo kpeautroB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMYECTBO KPeAUTOB

Form and types of educational activities /
Number of credits

Wuausuayansusnii/ Individual - 30
CPO/Students’ independent work — 15

CPOII/ Students’ independent work with tutor
- 45

IpepexBusutel/ Pre-requsites

OH cany eHepi [; UckyccrBo menust I; The art
of Singing |

IMocTpexkBU3UTHI/
Postrequisites

BoxkangsIk nisiFapmanap/sl OpplHAAY
mebepairi [ / MactepcTBO MCTIOJTHEHHSI
BOKJIBHBIX Mpou3BeAcHMi | / Mastery of
performance of vocal works I.

e uzyuenusi/ Goals of studying

Benrini MIO3MKIT SHITUIEPIHIH BOKAIJIBIK IIbIFapMaliap bl HHTepIpeTanusiaybl. OpbIHIalThIH
IIBIFapMajIap/IbIH CTHJII MEH JKaHPBIH aHBIKTAY, 00pa3bIH allly. OHHEH CO3Te, COJICH JHIe
OipJeH OTY/1, BOKAIJIBIK — TEXHUKAIIBIK JaFIblIapAbl, CAXHAIBIK EPKIHAIKTI )KEeTUIAIPY.

Bekirinren 6armapiaManapipl MEHIEPY.

I/IHTCpHpeTaHI/IH BOKaJIbHBIX HpOI/IBBeI[eHI/Iﬁ HU3BCCTHBIX IICBIOB- HCITOJIHUTEICH MIO3UKJIA.
Pa6oTta HaJl CTUWJIEM U )KaHPOM HCIIOJITHACMbBIX HpOI/ISBC,Z[CHI/Iﬁ. I[aaneﬁmee
COBCPUHICHCTBOBAHHUEC pa6OTBI HaJl ICPCXO0A0M OT CJIOBA K IICHUIO U HaO60p0T.

COBepI_HeHCTBOBaHI/Ie BOKAaJIbBHO — TCXHNYCCKHNX HABBIKOB, BOKAaJIbHO — CHCHHHGCKOﬁ CBO60)ILI.
OcBauBaeT yTBEpKIEHHYIO IPOTpamMMy.

Interpretation of vocal works by famous musical singers. Work on the style and genre of
performed works. Further improvement of work on the transition from words to singing and
vice versa. Improving vocal and technical skills, vocal and stage freedom. Masters the approved
program.

Coaep:xanue/ Content

MI03UKI KaHPbl OPBIHAAYIIBUIAPBIHBIH KOHE OeNTill SHIII- aKTepIIepAiH BOKAIIBIK
HIBIFapMaJapbIHBIH UHTEPIIPETALUATIAPDI, 00pa3/ibl alTyJaFbl CTHIIb MEH >KaHP/bIH alaThlH
OpHBI. BOKaNAbIK — TEXHUKAIBIK JaFIbUIAP kI, BOKAJIBIK — CAXHAJIBIK €PKIHIIKTI )KETULAIPY.
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I/IHTepHpeTaI_[I/II/I BOKaAJIBbHBIX HpOI/I3BeI[eHI/II71 HUCIIOJIHUTEIEH MIO3UKIIOB U U3BECTHBIX IIEBHOB-
aKTEepOB, POJIb CTHJIS U JKaHPa B pacCKpbITHH 00pa3za. CoBEpLICHCTBOBAaHUE BOKAJILHO-
TEXHUYCCKUX HABBIKOB, BOKaHBHO-CHeHquCKOﬁ CBOGOHH.

Interpretations of vocal works of musical performers and famous singer-actors, the role of style
and genre in revealing the image. Improving vocal and technical skills, vocal and stage freedom.

KuoueBbie komnerenuun/ Key competences

KioueBbie komnerenunu/ Key competences

Benrini oHIII — akTepep i OPBIHAAYIIBUIBIK MOHEPIH, 63 OEKITUIreH OaFJapiIaMachIHbIH
CTHJII MEH JKaHPBIH aHBIKTal anazpl. OpbIHIAWTHIH IIBIFApMaHbIH OCHHECIH KypacThIpaIbl.
Ce3/ieH oHIe, OHHEH CO3Te epKIH OTETIHAIrH KopceTeal. BOKaIIBIK — TEXHUKAIBIK TOCULACPAL
opi Kapaii )KeTuIaipe i, caxHaaa ©3iH epKiH YCTalIpl, OCKITUITeH MIbIFapMallapIbIB MEHT €pEe/Ii.
Ornpenenser UCTIOTHUTENBCKYIO MaHEPY W3BECTHBIX MEBIIOB — AKTEPOB, CTUJIU U JKaHPHI CBOCH
nporpammsbl. Co3aeT 00pa3 UCTIOTHAEMBIX MTpou3BeieHn. UmrocTpupyeT cBOOOTHBIHN
Mepexo/l OT TeKCTa K BOKalIy M Ha000poT. COBEPIIEHCTBYET BOKAJIbHO — TEXHUYECKHE
npuemsl. [loka3piBaeT yBepeHHYI0 MaHepy CBOOOIHO JiepKaThes Ha cuieHe. OcBauBaeT
YTBEPKACHHYIO IIPOTpPaMMy.

Determines the performing style of famous singers-actors, styles and genres of his program.
Creates an image of the works being performed. lllustrates the free transition from text to vocals
and vice versa. Improves vocal and technical techniques. Shows a confident demeanor on stage.
Masters the approved program.

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounnlii MmaTepuas / Hand outs [MTOOK, cunnadyc, mpakTHKAIBIK cabaKkTapra

apHaJIFaH TarchlpManap, KOChIMIIIa
Marepuanaap xxone T. 0. /YMK]], cunmnabyc,
3aJlaHus ISl TIPAKTUYECKUX 3aHSATHH,
JOTIOJTHUTEILHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmeHnoBanue MoayJist Penmen sxymbic/ PaboTa Han posbro/ Working
Module name on the role
Ha3BaHue AMCHUILIHHBI My3bIKalIbIK-CaXHAJIBIK OCHHEH1 OpBIHAAY
Discipline name mre6epriri [ /MactepcTBO UCTIOTHEHUS

MY3bIKaJIbHO-CIIEHHYecKoro oopasa 11/
Performing skills of the musical stage image 11

Huka AMCHHUIINHBI I11 (KB)

Cycle of discipline

Kox nucuunianHbI MIMSO II 3228-amt

Discipline code

Cemectp 6

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma u BHIBI y4eOHBIX 3aHATHI Menkorpymmnosoe 3ansitue/ Small group

/KOINYECTBO KPETUTOB lesson — 30

Form and types of educational activities/ | CPO/Students’ independent work — 45

Number of credits CPCII/ Students’ independent work with tutor
- 15

IpepexBusutel/ Pre-requsites My3bIKaNbIK-CaXHaJIBIK OCHHEH1 OpBIHIAY

mebepuiri [ /MactepcTBO MCHOTHEHUS
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MY3bIKIbHO-CIIEHUYECKOT0 00pasa I/
Performing skills of the musical stage image |

MocTpexkBU3UTHI/ My3bIKaJIBIK-CaXHAJIBIK, IIBIFapMaIap IbIH
Postrequisites KoibuIbIMBI | / TTocTaHOBKA My3BIKaIBHO-
CIIeHWYecKHX npousseneHun 1/ Staging of
musical stage works |

Hean u3yuenus/ Goals of studying

OPTYPIIi MIO3HKII KAHPBI Y3IHIUIEPIHIET1 aKTep-OHIIIHIH MPAKTHKAIBIK )KYMBICBIH MEHIEPTY.
OcBoeHue pakTU4ecKoi pabOThl aKTEPa-BOKAJIUCTA B OTPHIBKAX PA3HbIX KAHPOB MIO3UKIIA.
Mastering the practical work of an actor-vocalist in excerpts of different genres of a musical.

Conep:xanue/ Content

Ounpro Jlnoitn Ye66ep mrozuxmnaepi: «Mca - cymep xyinapiz», «MbickikTapy, «Onepa eneci»
nbecanapbl MEH NapTUTYpAJIapblH TalAay. AFbUILIBIH aBTOPJIAphl MIO3UKIIEP] )KOHE OJIap IbIH
QJIeM MIO3UKJIIEpPIHE acepi.

Bect-Oua Mro3ukiiepiH opeiHAAY epekiienikTep. MOHOJOr TeH apusHbIH YKCACTBIFBI )KOHE
OPBIHJIAYIIBUIBIK epeKIIeNiKTepl. Kl KyaT KoHE OHbl MY3BIKAJBIK LIBIFapMaaa Aypbic Oeie
O0u1y. Mupanga MIO3MKJIEp] MEH Ka3akK SIMOCTapblHBIH  YKCACTbIFbl. MupaHaa XuIi-xom
MIO3UKJIJICPIHIH ~ KYpAENUIiri JkoHe OpHBL.  «buikTikTe», «Anekcanap XaMHITOH»
MIO3UKJIIEpIHIEr] Kelinkep OelHenepiHiH Kypaenuliri. Bokamablk oHe Xopeorpadusiibik
opeKeT, MIHJETTep MEH OKUFaIap JIeTi.

Pa3zbop mwpec um maptutTyp Mro3ukiIoB OHApro Jlnoitma VYeb66epa: «Wucyc Xpucroc -
cynep3Besna», «Komkuny, «lIpuspak onepb». MIO3UKIIbI aHTJTUACKUX aBTOPOB, U UX BIIUSHHUE.
HUcnonuutenbckue ocoOeHHOCTH MIO3UKIOB Becr-Onma. OcoOEHHOCTH HWCIIOJHEHUS |
CXOJICTBO MOHOJIOTA M apuu. BHyTpeHHsS SHEprus U yMEHUE MPaBUIBHO PacCHpelessTh €€ B
MY3BIKQJIBHOM Tpou3BeeHud. CXOACTBO MIO3UKIOB MUpaHIpl M Ka3aXCKUX DSIOCOB.
CnoXHOCTP M MECTO XHUII-XON MIO3UKIIOB Mupanasl. CIIO)KHOCTH 00pa3oB TMEPCOHAKEH
Mro3ukina «Ha BeicoTe», « Anekcanap XaMmiIToH». BokaibHOe 1 Xopeorpadudeckoe NelcTBHE,
3a/1a4a ¥ COOBITUHHBIN PSI.

Analysis of plays and scores of musicals by Andrew Lloyd Webber: “Jesus Christ Superstar”,
“Cats”, “Phantom of the Opera”. Musicals by English authors and their influence.

Performing features of West End musicals. Features of performance and similarities between
monologue and aria. Internal energy and proper distribution in a piece of music. Similarities
between Miranda's musicals and Kazakh epics. The complexity and place of Miranda’s hip-hop
musicals. The complexity of the images of the characters in the musical “In the Heights”,
“Alexander Hamilton”. VVocal and choreographic action, task and event series.

KiioueBbie komnerenunu/ Key competences

AFBUIIIBIH KOMIIO3UTOPIIAPBIHBIH MIOZUKIIJIEPIH OPbIHAAY MIEOEpIIKTepiH KOPCETE alabl.
Mio31KI Mbecanapbl MEH MAapTUTYpANIapbIH capanTtaid 6inesi. My3bIKaablK-KOMBUTBIMIIBIK
Y3iHAUIEepae KEHIMKep CUITaThIH KYPacThIpa ajiabl.

HGMOHCTpI/IpyeT HCIIOJITHUTCJIIBCKOC MAaCTCPCTBO B MIO3HKJIAX AHTIIMHACKUX KOMIIO3UTOPOB.
AHaJ'II/ISI/IpyeT [bCCY U MAPTUTYPY MIO3UKIIOB. C03,uaeT XapakKTep 06pa3a B MY3bIKaJIbHO -
MMOCTAHOBOYHBIX OTPBIBKAX.

Shows performing skills in musicals by English composers. Analyzes plays and musical scores.
Creates the character of the image in musical and production passages.

®opma uroroBoro kouTpos/ Form of [TpakTukanbik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsbiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabakTapra

apHaJFaH TancelpMaiap, KOChIMINA
matepuanaap xxoHe 1. 6. /YMKJI, cuna0ye,
3a/laHus JJIs TPAKTUYECKUX 3aHSATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
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syllabus, tasks for practical classes, additional
material, etc.

HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

Penmven xxympic/ Pabota Hazg ponsio/ Working
on the role

Ha3Banue AUCHUIIIIMHBI
Discipline name

Caxna Tini (MoHOJOT) Oo¥ibIHIIA TpeHHUHT 1/
TpenuHr no cueHnveckoit peun (MoHoor)Il/
Training of scenic speech (monologue) II;

nka IUCUUIIHHBI
Cycle of discipline

1 (KB)

Koa aucuunanubl
Discipline code

TSR(M) 11 3228

Cemectp 6
Semester
KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opMa U BU/IbI Y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeIUuTOB

Form and types of educational activities /
Number of credits

[Mpaktuueckue 3ansTust/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—-15

IpepexBusurel/ Pre-requsites

Caxna 1111 (MOHOJIOT) OOMBIHIIIA TPEHUHT 1/
Tpenunr mo criennyeckou peun (MoHoJor)l/
Training of scenic speech (monologue) I;

IMocTpexkBU3UTHI/
Postrequisites

[To3THKAITBIK KOMIIO3HUIIMSIMEH dKYMBIC/
PaboTa ¢ moATHYECKON KOMIIO3UIIUEH/

Working with poetry composition

Iesm uzyuenusi/ Goals of studying

Ce3 opekeTiHIH OapiblK AJIEMEHTTEPIH TOJBIK WIEPYre MAaIIbIKTaHy apKbUIBI - aBTOPJIBIH
UJIESChIH, KEHIMKepaiH OeiHeCi MEH TLTIH, MOHOJIOTTAFbl CO3acTapbl MEH KEHIMKEPAiH TYIKi
MaKCaTbIH allyJbl MEHIEPY.

UYepes MpakTUKy OCBOCHHS BCEMH JJIEMEHTAMHM PEYHM — OBJIQJICHHUE HJICH aBTOpa, 00pa3oM,
peYbIo, MOATEKCTAMH B MOHOJIOTE M CBEPX 3a/1a4CH MepCOHaXka.

Through the practice of mastering all the elements of speech - mastering the author’s idea,
image, speech, subtexts in a monologue and, above all, the character’s task.

Conep:xanue/ Content

CaxnHa TUIl TPEHHHITEPIH MEHIepy SJEeMJIK apamMaTyprus aBTOPJIAPbIHBIH CTUIUCTHKAIBIK
€peKILEeTIKTEpIH urepyre MyMKIiHAIK O6epeai. MoHOOr ce3 opeKeTiHIH OaplbIK IEMEHTTEpiH
TOJIBIK Mrepyre MallbIKTaHIbIpaabl. ABTOPIBIH HIESACHIH, KeWINKepAiH OeliHeci MEeH TLTIH,
MOHOJIOI'Tarbl CO63aCTapbl MCH KeﬁiHKepI{iH TYHKi MAaKCaTbIH alry.

OcBoenue TPCHUHI'OB I10 CHeHquCKOﬁ peun OacT BO3MOKXHOCTL OBJIAJICTh CTHIIMCTUYCCKUMHA
0COOEHHOCTIMH aBTOPOB MHpOBOﬁ ApaMaTypruu. MoHonor moMoraetr 0CBOUTH BCE 3JIEMEHTBI
CHCHHUYCCKOTI'O HeﬁCTBHH. PaCKpBITI/IC AaBTOPCKOI'0 3aMbICiia, o6pa30B U pCun IEpCOHAXKA,
MOATCKCTA B MOHOJIOI'C U CBEpX3aaiu Ireposl.

Mastering the training on stage speech makes it possible to master the stylistic features of the
authors of world drama. The monologue helps to master all the elements of stage action.
Disclosure of the author's idea, images and speech of the character, the subtext in the monologue
and the hero's super-tasks.

KiaoueBbie komnerenunu/ Key competences

ITK1 /IpamaTyprusiHbIH MaFbIHAJbI, SCEPIIi, CTHUIIBAIK CUMAThIH TPEHUHT KATTHIFYJIap apKblIbl
aHbBIKTaY
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[1IK2 TpeHuHT *)aTThIFyJIap apKbliIbl OJICHMEH )KOHE aK ©JIECHMEH >Ka3blIFaH IIbIFapMalapMeH

KYMBIC ICTEY €pEKILETIriH aHBIKTAY.

[1K1 Ompenenenue coaepkaTebHOTO, BISYATISAIONIETO, CTUIMCTUYECKOTO XapakTepa
JIpaMaTypruy MOCPEICTBOM TPEHUHIOBBIX YIIPAKHEHUM.

[TK?2 Ompenenenne ocoOeHHOCTEH pabOTHl CO CTUXaMU M MPOU3BECHUSAMH, HATUCAHHBIMU
OeJBIM CTUXOM, ITOCPEICTBOM TPEHUHTOBBIX YIPAKHEHUH.

ITK1 Determination of the meaningful, impressive, stylistic nature of dramaturgy through

training exercises.

ITK2 Determination of the features of working with poetry and works written in blank verse

through training exercises.

®opma utorooro kourpoJs/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]], cunnadyc,
3alaHus OJisd HpaKTI/ILIeCKI/IX 3aH$ITI/II\/'I,
JIOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penmen xymbic/ PaGoTa Han posibro/ Working
on the role

Ha3zBanue [ucuunJanHbI
Discipline name

Boxanneix ancamOis 11/ BokansHbIi
agcamoOub 11/ Vocal ensemble 11

UK AMCHMIINHBI I11 (KB)

Cycle of discipline

Koa aucuyniamHbI VA Il 3228-apx
Discipline code

CemecTtp 6

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Boxkanneixk ancamOis 1/ BokansHse1li ancamMOiIb
I/ Vocal ensemble 1

IHocTpekBU3NTHI/
Postrequisites

Ce3 ceiiney »aHpbl akTepiHiH oHepi I/
HcckycTBO akTepa pa3roBOpHOTO xaHpa 1/
The art of the speech genre actor [

Ieau u3yyenus/ Goals of studying

AxT Cp,[[iH T€aTpdarbl KYMBICBIHA Ka)KeTTi BOKaJ'I,ZLLIK-chaM@IB)IiK Aarabl1ap KeIIeHIH
KaJIBITITACTBIPY.

q)OpMI/IpOBaHI/Ie KOMILIEKCA BOKAILHO-aHCAMOIEBBIX HAaBBIKOB, HCO6XOI[I/IMBIX JIIsL pa6OTBI
aAKTCpa B TCaTpC.

Formation of a complex of vocal and ensemble skills necessary for an actor's work in the theater.

My3bIKaJIBIK-QHIIUTIK MOJECHUET, BOKAIIbI-aHCAMOJIBJIK JaF[blIapbl MEH OUTIKTUTIKTepiH
KaJBIITACTBIPY; KOPKEMJIK-MOHEPIIKKE KON IKETKI3eTiH MY3BIKAJIbIK-OPbIHAAYIIBIIBIK
Kypajijap KelleHi; MOTIH/I JypbIC alTyAbIH Op(hO3MUSIIBIK HOpMachl. AHCaMOJIbIIK OPbIH/IAY,
YHJIECTIK.
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®opMUpOBaHUE MY3bIKAJIBHO-TIEBUECKON KYJIbTYpbl, BOKaJIbHO-aHCAMOJIEBBIX HAaBBIKOB U
YMCHHfI; KOMIIJICKC MY3bIKAJIbHO-UCIIOJIHUTCIIbCKUX CpCACTB JJIA JOCTHUIKCHUSA
XY/10)KECTBEHHON BBIPA3UTEIBHOCTH; HOPMBI OP(POIMHUECKUX MPABHII IPOUZHOLICHHS TEKCTA.
AHcambneBO€ UCIIOTHEHHE, CTPO.

Formation of musical and singing culture, vocal and ensemble skills and abilities; complex of
musical and performing means for achievement of artistic expressiveness; norms of orthoepic
rules of pronunciation of the text. Ensemble performance, system.

KuoueBbie komnerenunn/ Key competences

Penepryapnpsl urepyre KakeTTi OpBIHAAYIIBUIBIK MIHAETTEpPAl MICNly YIIIH KOJAaHBUIATHIH
OpTYpPJII TEXHUKAIBIK TocinaepAl aHbIKTaiasl. llpirapmanapnarbl ¢pasupoBKa, JIBIOBICTHI
TY3yre KaKeTTi KopKeM/IiK OeifHeH] ama anazpl. Y WpeHreH MIbIFapMallapblH OPBIH/IAHIbI.
Omnpenenser pa3ivyHble TEXHUYECKHUE MPHUEMBbI Ui PEIIEeHUs HCIOJHUTENbCKUX 3a7ad MpH
OCBOGHMHM pernepTyapa. PackpblBaeT XyH0XECTBEHHbII o0Opa3 B MpPOU3BENCHUAX IS
(bpa3upoBKH, 3ByKOBeIeHUS. VcTionHseT pa3yuynBaeMble IPOU3BEACHHUS.

Defines various techniques for solving performing tasks in the development of the repertoire.
Reveals the artistic image in the works for phrasing, sound science. Takes the learn works.

MYy3bIKaIBIK-OHIITUTIK MOJIEHUET, BOKAJIIBI-AaHCAMOJIB/IIK JaFAblIapbl MEH OUTIKTUTIKTEpPiH
KAJIBIITACTRIPy; KOPKEMIIK-MOHEPIIKKE KOJ JKETKI3eTIH MY3bIKAJIbIK-OPBIHIAYIIBIUIBIK
Kypangap KellleHi; MOTIH/II IYpbIC aUTyablH OphO3MUsIIbIK HOpMackl. AHCaMOJIbIIK OPBIH/IAY,

YHJECTIK.
®opmMupoBaHUE MY3bIKAJBbHO-TIEBUECKON KYJIbTYpbl, BOKaJIbHO-aHCAMOJIEBBIX HABBIKOB U
YMEHHM;  KOMIUIEKC  MY3bIKaJIbHO-HCIIOJHUTENBCKUX  CPEACTB  JUISl  JTOCTHIXKEHUS

XYH0KECTBEHHOU BBIPAa3UTEIBHOCTH; HOPMbI OPPOIMUYECKUX MPABUIT MPOU3HOIIEHHS TEKCTA.
AnHcaM0s1eBO€ UCIIOJTHEHHUE, CTPOHA.

Formation of musical and singing culture, vocal and ensemble skills and abilities; complex of
musical and performing means for achievement of artistic expressiveness; norms of orthoepic
rules of pronunciation of the text. Ensemble performance, system.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKTrapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxoHe 1. 0. /YMK]], cunnabyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue moay.st Pesimen xxymbic/ Pabota Hag posnsto/ Working
Module name on the role
Ha3BaHue M CHUATLINHBI Tprok KepiHicTepe IKITH-KaMepaMeH YKYMbIC
Discipline name icrey / Pabora ¢ 9KITH-KaMepoi B TPIOKOBBIX

cuenax / Working with an action camera in
stunt scenes;

MK AUCUMIITTMHBI IT1 (KB)

Cycle of discipline

Kox nucunniimnbl REKTS 3228-kac
Discipline code

Cemectp 6

Semester

KosmuectBo kpeautoB ECTS 3

Number of ECTS’ credits
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®opma 1 BHIbI Y4eOHBIX 3aHATHH] [Ipakruyeckue 3ansatus/ Practical lessons — 30

/K0JIM4eCTBO KPEANTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits -15

IpepexBusurel/ Pre-requsites Tprok caxHaapsl medepIIiriHig TeXHUKACHI 1/

TexHuka MacTepcTBa TPIOKOBBIX ciieH I/ Stunt
Scene Mastery Technique I;

IocTpexBu3UTHI/ OKIH-akTepaiy eHepi / ICKycCTBO AKIIH-
Postrequisites aktepa / The Art of the Action Actor;

Kuno Geitnecin icke aceipy TeXHHUKCHI 11 /
TexHuKka BOIIIONICHUS KMHO oOpasa 11/
Technique for translating the cinematic image
IT;

Heaun u3yuenus/ Goals of studying

OKIIIH KaMepachlH Kajlail KOJJaHy KEepeKTI'H TYCIHY. OKIIH KaMepachIMeH Oipre »KyMbIC iCTey
MYMKIHAIT. ¥pbIC KOPIHHICTEPIH TycIpyre OailyIaHbICThI 9pPTYPIIl KYPhUFbUIAPAbI MEHIEPY.

[TornManue paboOTBI C AKIMH-KaMEpO. YMeHHe paboTaTh B Tape C JKIIH-Kamepoil. OcBoeHue
Pa3TIMYHBIX MPUCTIOCOOJICHHH, CBSI3aHHBIX CO CheMKaMH OaTaTbHBIX CIIEH.

Understanding how to operate an action camera. Ability to work in conjunction with an action
camera. Mastering various devices associated with filming battle scenes.

Conep:xanue/ Content

Exi oppIHIayIbIMeH TPIOK YKaTTHIFYJIAPBIH OTKI3Y JKOHE OJIap/IbIH OipeyiH/ie aKTepIiH Ke3 KereH JAeHe
KAMBUIBIH OaKbITANTBIH AKIIH KaMepachl OpHAThUFaH. MyH/Iai TPIOKTEPIi TYCIPY IKIITH KOpIHICTEepiHe
Ke0IpeK ocepi MeH acep Oeperti. ¥phIC KOPIHICTEpIH Tycipyre OaifTaHBICTBI OPTYPIl KYPHUIFbLIAP/IBI
MEHIepYy.

[IpoBeneHne peneTuimm TproKa C IByMs UCTIOJTHUTENISIMHI, Y OJTHOTO M3 KOTOPBIX MPUKPEIUICHA IKIIH-
Kamepa, KOTopas OTCIICKMBACT JIFOOOE Teyo/BIKeHHe akrepa. CheMKH TPIOKOB TOAOOHOTO poja
npuaroT OoJbIHi 3(hEKT 1 BrieyaTiieHre 60eBbIM crieHaM. OCBOCHHE Pa3IMUHBIX MPUCTIOCOOICHUH,
CBSI3aHHBIX CO CHEMKAMH OaTaILHBIX CIICH.

Conducting a stunt rehearsal with two performers, one of whom has an action camera attached
that tracks any body movement of the actor. Filming these types of stunts adds more impact and
impact to fight scenes. Mastering various devices associated with filming battle scenes.

KiroueBbie komnerenuun/ Key competences

OKIIIH KaMepachlH KOJIIaHyZbl Outedl. OKIIH KaMepachbIMEH Oipre »KyMbIC icTell amampl. YphIC
KOPIHICTEPIH Tycipyre OaiIaHbICTBI SPTYPIIi KYPhUIFbUIAPIBIH HECL

3Haer paloTy C SKIIH-Kamepol. YMeer paboTarh B Mape ¢ SKIIH-Kamepoil. Brameer pasmiyHbIMU
l'[pI/ICl'IOCO6J'IeHI/I$I1VH/I, CBSI3aHHBIMH CO ChEMKAMHU OaTaIbHBIX CIICH.

Knows how to operate an action camera. Can work in conjunction with an action camera. Owns
various devices related to filming battle scenes.

®opma uToroporo kourpoJssi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJFaH TarcelpManap, KOChIMINA
matepuanaap xxoHe T. 6. /'YMKJ, cuna0ye,
3a/laHus IS IPAKTUYECKUX 3aHSATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.ist Penmen xxymbic/ Pabota Hag ponbio/ Working
Module name on the role
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Ha3panue qucuMnjinHbI Kuno GeifHeciH icke achIpy TEXHHUKCHI | /
Discipline name TexHuka BOIIOMIEHUS! KHHO oOpa3za [ /
Technique for translating the cinematic image
I

UK AMCHHMIIMHBI 1 (KB)

Cycle of discipline

Koxa pucuunjanHbI TVKO | 3228-xac

Discipline code

Cemectp 6

Semester

KoauuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI [paktnyeckue 3anstus/ Practical lessons — 30
/KOIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits - 15

IpepexBusurel/ Pre-requsites Tprok caxHamapsl medepIiriHig TeXHUKach 1/

TexHuka MacTepcTBa TPIOKOBBIX cIieH I/ Stunt
Scene Mastery Technique I;

AT ycringeri akpobatuka / Konnas
akpoOatuka / Horse acrobatics

IMocTpexBU3UTHI/ OKIH-akTepaiH eHepi / MckyccTBO KIIH-
Postrequisites aktepa / The Art of the Action Actor;

Kwuno Gefinecin icke acblpy TeXHUKCHI 11 /
Texnuka Boriomenusi KHHO oopaza I /
Technique for translating the cinematic image
II;

e uzyuenusi/ Goals of studying

«OPTYPIII KapakaTrTap amy» JicTeMeciH MeHrepy. Typiil skapakaTTap alFaH Ke3/IeTl KHHO KEeHINKepiHiH
KYWIH IUIACTHKAIBIK TYPAC JKETK3Yy TEXHMKAChIH MEHrepy. Typii 3aMaHayd TPIOKTEpPAl OpbIHIAY
TEXHUKACHIH MEHIEpY.

OcBOCHHE TEXHUKU «IOJNYYCHHUs PAa3IUYHBIX TpaBM». OCBOCHHE TEXHHKH IJIACTUYECKOMN
nepeaysl COCTOSTHHSI KUHO-TepOsi TPU TOJIYYEHHH Pa3JIMYHbIX TpaBM. OCBOCHHE TEXHUKHU
BBITIOJTHEHUS PA3JIMYHBIX COBPEMEHHBIX TPIOKOB.

Mastering the technique of “receiving various injuries.” Mastering the technique of plastically
conveying the state of a movie character when receiving various injuries. Mastering the
technique of performing various modern tricks.

Conep:xanue/ Content

benrini 6ip croxeTTiK xaraaiga GuiibM KeHiNKepiHiH KyHiH MIaCTUKAIBIK Type KepceTe Oury
TEXHUKACHI, OPTYPJIi )KapakaT TypJepiH koHe T. 0. aly/ibl KOPCETETIH COllKeC JIeHe TIaCTUKACHI
apKbLIbl KMHO OeliHeciH OeliHeney. Typ:i TprokTepre OailiaHbICThI (GHIIBM KEHIKEpiHiH CyFa
0aThIPBLITYBI, aBTO KOJITiHE HeMece YHIHIE XKaHybl XKoHE T. 0. TEXHUKAChIH Urepy.

TexHuka MiIacTUYECKOM nepeaaun COCTOSAHHA KHHO-IICPCOHAXKa B TOM MJIM MHOM CHOKETHOU
CUTYyalllH, BOIJIOIIICHUC KI/IHO-O6p8.3a 4Cpe3 COTBCTCTBYIO IJIACTHUKY, OTPAKAIOITYIO ITIOJTYUCHUC
Ppa3jiniHbIX BUIAOB TpaBM U T.II. OcBoeHne TEXHUKH Pa3JIMUHBIX TPIHOKOB, CBA3aHHBIX C
Norpy’keHueM repost puiabma B BOJLy, TOPEHHEM B aBTOMOOUIIE, JOME U T.1I.

A technique of plastically conveying the state of a film character in a particular plot situation,
the embodiment of a film image through appropriate plasticity, reflecting the receipt of various
types of injuries, etc. Mastering the technique of various tricks related to immersing a film hero
in water, burning in a car, house, etc.

KioueBbie komnerenunu/ Key competences
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«OPTYpIIi JKapakaT ary» TEeXHUKAChIH MeHrepedl. Typii jkapakaTrTap ajFaH Ke3/ie KMHO KeHimKepiHiH
KYWIH TUTACTUKAIBIK TYPIE JKETK3y TEXHMKAChIH MeHrepeni. Typii 3amaHayw TpPIOKTEPIi OpBIHIAY
TEXHUKACBIH MEHTEePe/Il.

Bilageer TEXHUKOW <«II0JydeHUs Pa3IMYHBIX TpaBM». BilageerT TEXHUKOW IUIACTHYECKOU
nepeaays COCTOSHUS KHHO-TEpOsl NMPH IOJYYCHHHM Pa3IMYHbIX TpaBM. BrageeT TeXHHKON
BBINOJTHCHUS Pa3JIMYHBIX COBPEMEHHBIX TPIOKOB.

Masters the technique of “receiving various injuries.” Masters the technique of plastically
conveying the state of a movie character when receiving various injuries. Masters the technique

of performing various modern tricks.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]], cunabyc,
3alaHuA IJId IMPAKTUICCKUX 3aH$ITI/II\/’I,
JIOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penmen xymbic/ PaGoTa Han posbro/ Working
on the role

Ha3Banue IMCHHIIIHHBI
Discipline name

Cnexraxnsnaeri mactuka 11/ [Timactuka B
cnekrakie [I/ Callisthenics in spectacle 1l

nka IUCUUIIHHBI
Cycle of discipline

ITJ1 (KB)

Koa nucumnianunl
Discipline code

PS Il 3229-ant, amT

CemecTtp 6
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Cuexraknbneri miactuka I/ [1nactuka B
crekraksie I/ Callisthenics in spectacle |

IHocTpekBU3NTHI/
Postrequisites

Crniektakipaep/ieri Ou miacTUKaChIHBIH
KoubUIBIMEL | / [TocTaHOBKA TaHIIEBAIILHONU
IUTaCTHKY B criekTakisx [ / Staging of dance
plasticity in spectacles |

Ieau u3yyenus/ Goals of studying

[Mnactukaneik OeifHeney apKpUIbl peire eHy. MU3aHCIEHaHbl caly YIIiH IJIaCTUKAIbIK
3aHJBUTBIKTapbl 3epTTey. CIEKTaKIbre MY3BIKAIBIK KOHE IUIACTUKANBIK MapTUTypantapbl
xacay. CeKTak/Ib CaxHaJapbIHBIH OWi MEH IUIACTUKAJIBIK MAPTUTYPACHIH ICKE aChIPy apKbLIbI
CHEKTaKJIbI1H UCSIIBIK-KOPKEMIIK )KETEKIILTIK MaKCaThIH alry.

BxoxxneHnne B ponib uepe3 IUTacTUYECKOe BOIUIOIIeHHe. V3ydeHune 3akOHOB IUTACTUKH Ha
nocTpoerne mu3ancieH. Co3gaHne My3bIKaTbHOW M IUTACTUYECKOW MApTUTYPHl CIIEKTAKIIA.
PackpeiTie  HIIEHHO-XYIOKECTBEHHOTO  PEXKHCCEPCKOTO  3aMbIClia  CHEKTakis — 4epes
BOIUIOIICHUE TAHIEBAJIbHO-TUIACTUYECKOM MAPTUTYPHI CLIEH CHEKTAKJIS.
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Entering into a role through plastic embodiment. Study of the laws of plasticity for the
construction of mise-en-scéne. Creation of musical and plastic scores for the performance.
Revealing the ideological and artistic director's intent of the play through the embodiment of the
dance and plastic score of the play's scenes.

Conep:xanue/ Content

[TnacTukanslK OeifHeney apKbuIbl penre eHy. bu KepiHicTepiHIH MaFbIHACBIH, CHEKTAKIIbI1
Oe3eHipyieri OpHBIH aHbIKTay. MHU3aHCIIEHAHBIH KYPBUIBICHIHA TIACTUKAHBIH 9CEPiH TYCIHY.
CrieKkTaxjibIig MY3bIKaJIbIK NapPTUTYPACBIHBIH IIACTHKAJIBIK mentiMi. CrieKTakIbAiH UIEeAIIBIK-
KOPKEM[IIK JKETEKIIICIHIH O#-epiCiH amry YIIH pPeXUCCepAiH IIenliMi KOHTEKCTIHJE
CTIEKTAKIIBIH OU JKOHE TUIACTUKAIBIK KOPIHICTEPiH KO0, My3BIKANbIK-0M CaXHAIBIK OeifHeciH
acay OOWBIHIIIA KYMBIC.

BXO)KI[GHI/IG B POJIb 4€PE3 IIACTHICCKOEC BOIIJIOIICHHUE. Onpez[eneHI/Ie 3HAa4YCHU TaHIICBAJIbHBIX
CIICH, UX MECTO B Oq)OpMJ'IeHI/II/I cuexraxid. IloHnManye BIMSHUS IUIACTHKHA Ha IIOCTPOCHUC
MH3aHCLEeH. [lmacthueckoe pemieHne My3bIKaIbHOW NapTUTYpsl crnekrakis. [locraHoBka
TAHOCBAJIBHO-TINIACTUYCCKHUX CHCH CIICKTAKJId B KOHTCKCTC PCKHUCCECPCKOro pCIICHHUA 1A
PACKpBITHST HACHHO-XYIOKECTBEHHOTO PEXKHCCEPCKOT0 3aMbIciia CrekTakis. Paborta Han
CO3JJaHNEM MY3BIKAJIbHO-TAHIICBAJIbHOI'O COCHUYCCKOT'O 06pa3a.

Entering into a role through plastic embodiment. Determining the meaning of dance scenes,
their place in the design of the performance. Understanding the influence of plasticity on the
construction of mise-en-scéne. Plastic solution to the musical score of the performance. Staging
dance and plastic scenes of the play in the context of the director's decision to reveal the
ideological and artistic director's intent of the play. Work on creating a musical and dance stage
image.

KiroueBbie komnerenuuu/ Key competences

[TnacTukanbIK menimM apKbUIbI pesl OeiHeneyai outeni. Mu3aHclieHanap KypbUIbICBIHA POJITIH
MJIACTUKANBIK ~ OCWHECIHIH ocep eTy Heri3aepiH Outemi. CHEKTaKIbIiH MY3bIKAJIbIK
MapTUTYPACBIHBIH KOCIOW TUIACTUKANIBIK MICITIMIH KopceTe . PexuccepMen KyMbpIcTa O JKOHE
MJIACTUKAIIBIK KOPIHICTEP/I1 KOO KY3BIPETTUIIKTEPIH MEHI'€PTEeH.

VYMeeT BOIDIOTHTE POJIb YEPE3 MITACTUUCCKOC PCILICHHUE. 3HaeT OCHOBBI BIUSHUS INIACTHYECKOTO
BOIUIOIICHUS] POJIM HA TMOCTPOCHHE MH3AaHCIEH. JleMoHCTpupyeT mnpodeccuoHanbHOE
IUIACTUYCCKOC PCIICHUC MYSBIKaHBHOﬁ MMapTUTYpPbI CIICKTAKIIA. BnaneeT KOMIICTCHIIUSIMHU
IIOCTAHOBKHU TAaHIECBAJIBbHO-IIJIACTHYCCKUX CIICH B pa60Te C PCIKUCCEPOM.

Knows how to embody a role through a plastic solution. Knows the basics of the influence of
the plastic embodiment of a role on the construction of mise-en-scenes. Demonstrates a
professional plastic solution to the musical score of the performance. Possesses the
competencies of staging dance and plastic scenes in work with the director.

®opma uToroporo kourpoJssi/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Matepuanaap xxoue T. 0. /YMK], cunnabyc,
3a/laHus IS IPAKTUYECKUX 3aHSATUH,
JOTIOTHUTEIbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmenoBanue Monyis Pesimen xxymbic/
Module name Pabora Hag posbio/

Working on the role
Ha3panue qucuunjimHbI Hy6nsx mebepairi /
Discipline name MacrepcTBo ayOunska /
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Dubbing Mastery

UK AMCHHUIIMHBI I (KB)
Cycle of discipline

Koa pucuunjanHbI MD-3229
Discipline code

Cemectp 6
Semester

KoauuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

[pakruyeckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

HyOnsix verizaepi/
OcHoBHI ay0OIIsKa /
Dubbing Basics

IMocTpekBU3NTHI/
Postrequisites

ABTOpP MOTIHIH KOpKeM caxHanay eHepi I/
M cKyccTBO XyH0KECTBEHHOTO BOTUIONICHHS

aBTOPCKOTO TekcTa I/
The art of artistic embodiment of the author's
text I;

Heaun u3yuyenus/ Goals of studying

JyOmnsiK bIH JKaHPIIBIK epeKIeTiKTepiH 3epTrey. Keckin MeH oHOTpaMMara YHIIeCIM/I1 dKYMBIC
Kacai Oury.

N3yueHnne >kaHPOBBIX OCOOCHHOCTEHW IyOispka. YMEHHE CHHXPOHH3MPOBAHO paboOTaTh ¢
(hoHOTpaMMO# U N300paKEHUEM.

Study of genre features of dubbing. Ability to work synchronously with phonogram and image.

Conepxanue/ Content

DKpaHJIaFbl )KOHE DKpaHHAH THIC MOTIHAI MeHrepy. KeiinkeprnepaiH MiHe3 KYJIKbIHA COKec
JaybIC QYEe3AUIriH MEHrepy apKbpUIbl Keilinkep OeliHeciH amry. J{yOmsoKabplH >KaHPIIBIK
epekmenikTepid 3eprrey. Keckin MeH doHOrpamMmara yiieciMIi )KyMBbIC jkacail oiury. MoTiH
MEH JIMTICHHITI TOCEY Ke31HC NYOJISDKIIbI )KETIK UTepy.

OcBoeHHE DKpaHHBIM W 3aKaJPOBBIM TEKCTOM M pedbl0. BiajgeHune pa3HOIUIAHOBOCTHIO
TOHAJIBHOCTH TOJIOCOB B COOTBETCTBHHM C XapaKTepaMH H OCOOCHHOCTSMH TIEPCOHAXKCH.
W3yueHne >kaHpOBBIX OCOOCHHOCTEW IyOishka. YMEHHE CHHXPOHHU3UPOBAaHO paboTath C
¢doHorpamMmoit u wu3zoOpaxkeHueMm. COBEpIICHCTBOBAHUE OyOlshka MHpU YKIAIKE TEKCTa H
JIMTICHHTA.

Mastering screen and voice-over text and speech. Possession of the diversity of the tone of
voices in accordance with the characters and characteristics of the characters. The study of the
genre features of dubbing. The ability to work in sync with the soundtrack and the image.
Improving dubbing when laying text and lipsing.

KaroueBbie komnerenunu/ Key competences

ITK1 dy6nsx O6apbichbiHaa KeHiKep AaybIChIH OeliHere caii NbIObICTAall ana bl

[TK2 MynbTUMIUKAUSIIBIK GUIBMAECPAL, KHHO KOHE TelleXUKasiapAbl NyOIsDKIay bl Ky3ere
acbIpabl

I1K1 B nporecce 03ByurBaHMs roJ0C MEPCOHAKA MOXKET 3By4aTh COTJIaCHO 00pasy.

IT1K2 Moxer 1y0nupoBaTh aHUMallMOHHbIE (DUIIbMBI, KHHO U CEPHAJIbI

ITK1 During the dubbing process, the character's voice can sound according to the image.

ITK2 Can dub animated films, movies and TV series

®opma utoroBoro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyecknit
final control nokas/ Practice performance
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Pa3narounslii Mmatepuas / Hand outs [TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA JJId IMPAKTUYCCKUX 3aHHTHﬁ,
JIOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHnoBanue Mony.is Penmven xxympic/ Pabota Hag ponsro/ Working

Module name on the role

Ha3Banue quCUMMIMHBI Kapymen kayirci3 xxymsic ictey I /

Discipline name beszomnacHoe Biianenne opyxueM I / Safe
possession of weapons |

MK AUCUMIITTMHBI I (KB)

Cycle of discipline

Koa nucunnimnbl BVO | 3229-kac

Discipline code

Cemectp 6

Semester

KoaunuecrBo kpequtoB ECTS 3

Number of ECTS’ credits

®opma 1 BUIbI Y4eOHBIX 3aHATHI [Mpaktuueckue 3ansTust/ Practical lessons — 30

/K0JINYeCTBO KPeIUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites Tapuxu kapynapMeH xymbic ictey / PaboTta ¢
HUCTOPUYECCKUMU BuamMu opyxus / Working
with historical weapons

IMocTpekBU3NTHI/ Kapymen kayinci3 xymbic ictey 11 /

Postrequisites be3zonacHoe Brnagenue opyxuem 11/ Safe
handling of weapons Il

e uzyuenust/ Goals of studying

Op TYpJi Kapy TYpJepiH KOJJAaHy Ke3iHJeri Kayirnci3aik mapanapbid oury. KapymeH >xymbic
ICTey JIaFABICEIH MEHTEPY.

BJ'IaI[eHI/Ie TEXHUKONH O€30IIaCHOCTH B HKCIIOJIL30BAHUN pasHOro poja OpYyiKus. OBJ'Ia,Z[eHI/Ie
MacTepCTBOM PabOTHI C OPYKHEM.

Knowledge of safety precautions in the use of various types of weapons. Mastering the skill of
working with weapons.

Conep:xanue/ Content

Op Typil Kapy TYpJepiH KOJJaHy Ke3iHJeri Kayinci3[ik IiapaiapblH OpbIHAAY. AKTEpHiH
KBUIIAM KUMBUIIAPbl apachIHIAFbl KApYAbl MKEM]Ii JKOHE JKUHAKBI KOJITAHY YKOHE KapyIblH
Y3bIH/IBIFBl MEH OJIIIEMIH Ce31Hy OOHBIHIIA XYMBIC icTey. OpTypil KEeHICTIKTepJe KapyMeH
AKYMBIC iCTeY XoHE OHBIH Kayilci3 maianaHy MyMKIHAIKTep.

OtpaboTka TeXHUKH O€30MACHOCTH B MCIIOJB30BAaHMM Pa3HOro poaa opyxkus. [nOkoe u
KOMIIAKTHOE HCIOJIb30BaHUE OPY)XKHS MEXJy ObICTPBIMU ABWKEHHSIMHU akTepa M pabora 1o
OLIYIIEHUIO JJIMHBI M BEJIUYMHBI OpYXHA. YMeHue paboTaTh B pa3IMYHOIO poja
IIPOCTPAHCTBAX C OPYXKHEM U O€30IaCHBIM €r0 MPUMEHEHUEM.

Practicing safety precautions in using various types of weapons. Flexible and compact use of
the weapon between the actor's quick movements and work on feeling the length and size of the
weapon. Ability to work in various types of spaces with weapons and their safe use.

KioueBbie komnerenunu/ Key competences
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Op Typii Kapy TYpJepiH KOJIaHYAarbl KayINCi3MiK ImapanapbiH Outeni. KapymeH kymbic

icTey1iH KbIp-ChIPbIH Oiei.

Brnaneer TexHukoi 06€30MacHOCTH B MCIOJB30BAHUU PA3HOTO PoOJia OPYXKHs. 3HAET TOHKOCTU

paboTHI C OpYKHEM.

Knows safety precautions in using various types of weapons. Knows the intricacies of working

with weapons.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabakTrapra
apHAJFaH TarchlpMaiap, KOChIMIIA
matepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 3aH$ITI/II\/'I,
JIOTIOTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Penmen xymbic/ PaboTa Han posbro/ Working
on the role

Ha3Banue IMCHHIIIHHBI
Discipline name

Cemcepnecy/ ®exroBanmne / Fencing

nka IUCUUIIHHBI

Cycle of discipline

171 (KB)

Koa aucuuniannuni
Discipline code

Fex 3230-aar, amT

CemecTtp 6
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

Men.rp/Small group - 30

CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
- 15

IpepexBusurel/ Pre-requsites

Caxua caiibichl / Crieanueckuii 00t / Scenic

fighting

IMocTpexkBU3UTHI/
Postrequisites

JIumIoMIBIK CTIEKTAaKIIbMEH JKyMbICc / PaboTa
HaJl IUIUIOMHBIM criekTakiieM / Work on a
graduation performance

e uzyuenust/ Goals of studying

CaxHanbIK *KaybIHTEpIIiK KapynapMmeH TaHblcThipy. Kpuibim. Kapyceiznanynel 6iny. Kayineis
CaxXHAJBIK YPBIC 9JIICTEPIH MEHIepY. 8 KOPFaHBIC MO3HUIMICHIH MEHIepy. bapibik OarbITTa KbIcKa
JKOHC KbIJKbIMAJIbI KbIJIBIII COKKBLIIAPHI. KBIJ'IBIIJ_IHGH JKaH-KaKThl Typeyi.

3HAKOMCTBO C OpYy’XUE€M CHCHHYCCKOI'O 0os. Illmara. 3HaTe CIOCOOBI 06630py>KI/IBaHI/I$I.
OcBoeHune TeXHUKU 0€301acHOTO ClieHn4ecKkoro 60s. OcBoeHue 8 nmo3unuii 3amunTsl. KopoTkue
H CKOJIB3AMIIUC BhIITAIbl BO BCEX HAIIPABJICHUSAX. YKo mmnaroi Bo Bcex HaITpaBJICHUAX.
Introduction to stage combat weapons. Sword. Know how to disarm. Mastering safe stage
combat techniques. Mastering 8 defense positions. Short and sliding lunges in all directions.
Sword thrust in all directions.

Coaep:xanue/ Content

CaxHaJbIK cemMcepliecy TEXHUKAChIH MEHrepy. 3eiiHiH, peaklus KbULIaMIbIFbIH, UKEMJILTIKTI,
eNTUTIKTI, BIPFAKTBI, «MYCIHJIK MO3aJapAbl», «CaxXHAJIBIK YPBIC €pexeNepiH», «KO3FaJIbICThIH
MOHepI Il GOPMACKIH CE31HYI1» TaMBITY; apHaibl K€3€HIIK JKaybIHT€pIIIK MO3HUIUSIIAP, TEXHUKA
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KOHE KOpFaHBIC Heri3nepiMeH TaHbICTBIpY. CeMcepiecy MOACHHETIH MeHrepy. ©p Typii
KeHICTIKTe Oip Hemece OipHelle KapChlIaCIeH )XYMBIC icTey MyMKiHAIri. [leHe anmaparbia o3
OeTiHIe TopOUeNey JaFIblIaphIH )KY3€re achIpy;

Brnanenune TexHHKOW crieHMYecKoro ¢exrtoBaHus. PazButue BHUMaHHA, OBICTPOTHI PEAKIIHH,
FI/I6KOCTB, JIOBKOCTb, pPUTMHUYHOCTD, KCKYJIBIITYPHOCTD 1103», «IIPABUJIO BEACHUA CLICHUYCCKOI'O
605[)), «YYBCTBO Bpra3HT€HBHOfI q)OpMBI JABHMKCHUS» , O3HAKOMIJICHHUE C OCHOBaMU CIICIHUAJIbHBIX
CIICHWYECKHUX OOEBBIX MO3UINH, IpreMOB U 3amuT. OCBOCHHE KyIbTYpPhI (pexToBaHMS. YMEHNE
paboTaTh B Pa3IMYHOTO POJia MPOCTPAHCTBAX C OJHUM WM HECKOJBKHMH IPOTHBHHKAMHU.
Peanu3anust HABBIKOB 10 CAMOCTOSITEIPHOMY BOCIIUTAHUIO TEJIIECHOTO aIlapara;

Mastery of stage fencing techniques. Development of attention, reaction speed, flexibility,
dexterity, rhythm, “sculptural poses”, “rules of stage combat”, “sense of expressive form of
movement”; familiarization with the basics of special stage combat positions, techniques and
defenses. Mastering the culture of fencing. Ability to work in various types of spaces with one
or several opponents. Implementation of skills for independent education of the bodily
apparatus;

KioueBbie komnerenuuu/ Key competences

Kputbim ycrayast 6inesi. XKayapl Kapycbl3IaHabIpyIbIH Ko11apbiH Outenl. Kayinci3 caxHanblk
YpBIC OMICTEpIH MEHrepeni. 8§ KOPFAHBIC TO3WIMSACHIH HEJCHEIl JKOHE Kepcerel. bapibik
OarnITTa KBICKA KOHC XbIJDKbIMAaJIbl KbUIBIII COKKBIIAPBIH KOPCETC ajlalbl. KI)IJ'II)IHIHGH JKaH-
XKakKThl coryaa mebep. CreKTakiabIeri KeHInmKepaepaiH CTUIl MEH MiHe3-KYJIKbIH CaxHalay,
KYMBIC JKacay JaFibplIapblH  MeHrepreH. benrimi  Oip KeHINKepAlH IJIACTHKAJIBIK
cUmaTrTaMasapblH jkacay OOMbIHINA 63 OETIHIIE KYMBIC ICTEeH anajbl.

3HaeT cnocoObl BiajeHus LInaroid. 3HaeT crnocoObl 00e30pyKUBaHMs NTPOTUBHUKA. Brageer
TEXHUKOU 0€30MacHOro CIeHHYeCKoro 00s. Bmameer m geMoHCTpUpyeT 8 MO3UIMI 3allIUTHI.
YMeeT nmokazaTth KOPOTKHE U CKOJIB3SIINE BBINAIbI BO BCEX HaIpaBlIeHUAX. Braneer ykonamu
mmaroil Bo BceX HalpaBiIeHUAX. Brageer HaBblkaMU MOCTAHOBKU M pa0OTHI HAJ CTHIIEM H
MaHepou MOBEACHUS TepOEB CIEKTAKIA. YMEET CaMOCTOSTEIbHO paboTaTh HaJ CO3/IaHUEM
IJIACTUYECKOM XapaKTEePUCTUKU KOHKPETHOTO TE€POS.

Knows how to wield a sword. Knows ways to disarm the enemy. Masters safe stage combat
techniques. Owns and demonstrates 8 defense positions. Able to show short and sliding lunges
in all directions. Masters sword thrusts in all directions. Possesses the skills of staging and
working on the style and behavior of the characters in the play. Able to independently work on
creating the plastic characteristics of a specific hero.

®opma utoroporo KkourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasnarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKTrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Mmatepuanaap xoue T. 0. /'YMK]J, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBanue mony.as Peniven xxymbic/ Pabota Hag posnbto/ Working
Module name on the role
Ha3BaHue AMcCUUIINHBI Kuno xone TB onepatopsIMeH KyMbIc/
Discipline name PaboTa c oneparopom kuHo n TB/ Working
with a cinema and TV operator
MK AUCUMIITTMHBI I1J] (KB)
Cycle of discipline
Koa aucuunimHbl ROKTYV 3230-apx
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Discipline code

Cemectp 6

Semester

KonuuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BHIbI YUEOHBIX 3aHATHH] [Ipaktuyeckue 3anstus/ Practical lessons - 30
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits -15

IpepexBusutel/ Pre-requsites Kuno xxone TB pexuccepbIMeH xKyMbIc/

Pa6ota c pexxuccepom kuno u TB/ Working
with a film and TV director

IMocTpekBU3NTHI/ Ces3 celiney »aHphl akTepiHiH medepiiri [1/
Postrequisites MacrepcTBo akTepa peueBoro xanpa 1/
Mastery of speech genre actor II

Heaun u3yuenus/ Goals of studying

AKTep MeH KaMepaHbIH KO3FaJIbIC CUITAThl MEH dKPAaHHBIH TAaKTUJIb/II MYMKIHIKTEPIH MEHTEPY.
OBJ'Ia)IeHI/Ie XapaKTCpOM JABUIKCHUA aKTECpa U KaMEPbl U TAKTUJIbHBIMHA 0COOEHHOCTSIMH OKpaHa.
Mastering the movement patterns of the actor and camera and the tactile features of the screen.

Conep:xanue/ Content

[IoH TakpIpbIITAPbIH MEHIepy: OJKpaHIBIK OelHEeHi, MUMHUKAa MEH KHUMBUIIbL, '"dKpaH
Ka3bIKTHIFBIHBIH KEHICTIMIH/AET1 akTep" 3JIeMEHTIH, aKTep/iH KaJpAarbl OpHAaJacyblH, TYCIpY
HYKTEC1 MEH OYpBIIIbI, SKpaHIBIK KOPIHICTI KacayFa apHaJfaH OOBEKTHBTIH ONTHKAIBIK
EPEKIIEITIKTEP1, AJIIBIHFBI )KOHE (POHIBIK CTaTUKA MEH IMHAMHKA, TOPTPETTIK JKAPBIK, aKTep/Ie
">KapbIK" CE3IMIH KaJBINITACTHIPY, aKTep MEH KaMEpaHBIH KO3FajbIC CHIIAThl, aKTEePIiH
Ke3Kapachl, "TepTiHII KaObIpra", SKpaHHBIH TAaKTWJIbJI MYMKIHAIKTEpI, KACTUHTKE apHaJIFaH
IOY/IBI TYCIPY.

OcBoeHue MaTepuasoB MpeaIMeTa 1aeT BO3MOKHOCTh OBIIAAETh: IKPAHHBIM 00pa30M, MUMHUKON
1 5)KECTOM, JIEMEHTOM «AKTEp B MPOCTPAHCTBE MJIOCKOCTH 3KPaHay, pacloIOKEHHEM aKTepa B
KaJipe, TOUYKa CbeMKH U PaKypc, ONTHYECKHUE 0COOEHHOCTH OOBbEKTHBA U1 CO3/IaHuUs SKPaHHOTO
oOpa3a, xapakTep IBW)XCHMsS aKTepa M KaMmepbl, B3IJIsA] akrepa, «UYerBepras creHay,
TaKTUJIbHBIE BOBMOKHOCTH 3KpaHa, CbeMKa L0y JIJIsl KACTHHT .

Mastering the materials of the subject makes it possible to master: the screen image, facial
expressions and gestures, the element "Actor in the space of the screen plane”, the location of
the actor in the frame, the shooting point and angle, the optical features of the lens to create a
screen image, the nature of the movement of the actor and the camera, the look of the actor,
"The Fourth Wall", tactile possibilities of the screen, filming a show for casting.

KiioueBbie komnerenunu/ Key competences

[TonniH MaTepuangapbi urepii. OObEKTUBTIH ONTHKAIBIK MYMKIHIIKTEPIH OLIe/Ii.
DKpaHHBIH TaKTHJIbJIIl MyMKIHIIKTEpiH MeHrep1i. OCBOMII MaTepHalbl IpeaMeTa. 3HaeT
ONTHYECKHE 0COOEHHOCTH 00bekTHBa. OBa/ie] TAaKTUILHBIMU BO3MOYKHOCTSIMHU DKpaHa.
Mastered subject materials. Knows the optical features of the lens. Mastered the tactile
capabilities of the screen.

®opma urorosoro kouTpo.s/ Form of [TpakTukanbik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJFaH TarcelpManap, KOChIMINA
matepuanaap xxoHe 1. 6. /YMKJI, cuna0ye,
3a/laHus IS IPAKTUYECKUX 3aHSATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
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syllabus, tasks for practical classes, additional
material, etc.

HaumeHnoBanue Moay.is Penmven xxympic/ Pabota nag ponsio/ Working

Module name on the role

Ha3Banue 1 CUMIIMHBI YITTBHIK TapuXH Kapyiap Typiaepi/

Discipline name HanmonanbHbie uCTOpUYeCcKHe BUIBI OPYKUS /
National Historic Weapons

UK AMCHHMIIMHBI 1 (KB)

Cycle of discipline

Koa nucumminnbl NIVO 3230-3kmrH

Discipline code

Cemectp 6

Semester

KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI Y4eOHBIX 3aHATHII Memn.rp/Small group - 30

/KOJIUYeCTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits - 15

IpepexBusurel/ Pre-requsites Tapuxu KapymnapMeH )xymebIc ictey / PaboTa ¢
ucTopudeckumu Bunamu opyxust / Working
with historical weapons

IMocTpekBU3NTHI/ Kuno Gelinecin icke acbipy TeXHUKCHI 11/

Postrequisites TexHuKa BOIIIOMIEHUST KHHO oOpa3za 11/
Technique for translating the cinematic image
IT;
Kapymen kayirnci3 sxymbic ictey 11 /
be3onacHoe Bmanenue opyxuem Il / Safe
handling of weapons |1

e uzyuenusi/ Goals of studying

Tapuxu YITTBIK Kapyiap/abl )KOHE OJIapbIH KOJJAHBUTYBIH 3epTTey. OChl TApUXU KapyJaapsl
Kayirci3 nmaigaiany oJicCTepiH 3epTTey.

I/I3yquI/Ie HCTOPHUYCCKHUX HAIWMOHAJIBHBIX BUIOB OPYXKHUA U 110JIb30BaHUC UMHU. I/IsyquHe
IIpUEMOB 0e30IacHoro BJIAZICHUA OTUMH UCTOPUUYCCKUMU OPYKUAMU.

Study of historical national weapons and their use. Learn techniques to safely wield these
historical weapons.

Conep:xanue/ Content

Kputbli, KankaH, Hai3a, cajak, moKmap, 0aira, KbUIbIIL, T.0 TapuXH YITTHIK Kapyjaap >KoHE
olapablH maipgananyel 3eprreneni. Kawpail malikactapma (at  ycTiHAe, Kasy ocCKep
KapyJapblHAa) JKOHE Kaslall KOJJAaHbUIAThIHBI 3epTreneai. Ochbl Tapuxu Kapyhaapra Kayimncis
UEITIK eTy 9/1iCTepi erxei-Terkeilsli KapacTbIpbUIabl.

I/I3y‘{aIOTC$[ HCTOPUUCCKNUEC HANMOHAJIBHBIC BUBI OPYKUS TAKUC, KaAK MCUU, IIUTHI, KOIIb, JIYKH,
MaJribl, TOIIOPBI, MCYU U ApP. U IOJIb30BAHUC HMHU. I/ISYIIaeTCSI B Kakux 00sx (Ha Jjomajgsax,
BOOPYKCHHUC HeXOTH) U KaK OHO HCIIOJB3YyCTCA. I[eTaJ'IBHO paccMaTpuBaOTCA TPHUEMbI
0e30mMacHoTo BJIAICHUA STUMHU UCTOPHUICCKUMHU OPYKUAMU.

Historical national types of weapons such as swords, shields, spears, bows, clubs, axes, swords,
etc. and their use are studied. It is studied in what battles (on horseback, infantry weapons) and
how they are used. Techniques for safely wielding these historical weapons are discussed in
detail.

KioueBbie komnerenunu/ Key competences
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Tapuxu yATTHIK Kapy Typiepin Outeni. Tapuxu yiTTBIK Kapyiaapabl KoJdaanyasl oinemi. Ocel
TapuXu KapyJlapMeH Kayirci3 Kypecyai oinesi.

3HaeT HUCTOPUUYCCKUEC HAIUOHAJIIBHBIC BHbBI OPYXH. Bnaz[eeT npueMaM HCII0JIb30BaHUA
MCTOPHUYECKUX HAIIMOHAIBHBIX BUJOB OpyXKus. Braneer mpuemamu 6€301acHOTO 005 STHMH
HCTOPHYCCKUMH OPYKUSIMU.

Knows historical national types of weapons. Knows how to use historical national weapons.

Knows how to safely fight with these historical weapons.

®opma utorooro kourpoJs/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pasnarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabakTrapra
apHAJFaH TarchlpMaiap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]I, cunadyc,
3alaHuA JJId IMMPAKTUYCCKUX 3aH$ITI/II\/’I,
JIOTIOJTHUTEBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

JIumnoMIbIK KOMBIITBIMMEH skyMbIc/ PaGota
HaJ IATIOMHBIM criekTakieM/ Work on the
graduation performance

Ha3Banue IMCHHIIIHHBI
Discipline name

Hpama Teatpsl aktepiniy eHepi I/ UckyccTBO
akTepa apamaruyeckoro tearpa I/ Art of the
drama theater actor |

nka IUCUUIIHHBI
Cycle of discipline

ITJ1 (KB)

Koa nucumniannuni
Discipline code

IADT | 4231-anr

CemecTtp 7
Semester
KoanuecrBo kpenntoB ECTS 4

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ausatus/ Practical lessons — 20
Men.rp/Small group - 20

CPO/Students’ independent work — 60

CPOII/ Students’ independent work with tutor
- 20

IpepexBusurel/ Pre-requsites

CaxnanbIk 6eiine xacay / Coznanue
cuenndeckoro obpasa / Creating a stage
image;

IHocTpekBU3NTHI/
Postrequisites

Hpama Teatpsl aktepiniy enepi 11 / MckyccTBo
aktepa apamarudeckoro teatpa I / Art of the
drama theater actor 11

Heau uzyuenus/ Goals of studying

Penzin emip cypy kaFainapbiH 3epTTey; 6acka KeHinkepliepMeH KapbIM-KAaThIHAC CHUMAThIH

Tady;

I/ISYLIGHI/IC 00CTOSITEILCTB JKU3HHU poJiu; HalTH XapakKTep B3aHMOOTHOIIICHUMN C ApyrumMu

HeﬁCTBYIOMHMH JIMIaMu,

The study of the circumstances of the life of the role; to find the nature of relationships with

other actors;

Coaep:xanue/ Content
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Bonamak akrepniH CepiKTecKe acep €Ty JAeHIeliH, e3apa KapbhIM-KaThIHACBHIH, 9PEKET €Ty
cebenTepiMeH, KEHIMKEPIiK MiHE3-KYJIBIKTapbl KeTKize OuTyl YIIiH AayblC MOHEPILUIIriMeH
xyMbic. KepepMeHMeH KapbIM-KaTbIHAC jkacay HIOAHCTapi. Pexxuccep tanceipmachkl 00ibIHIIA
pOIBMEH ©31IriHeH Yil )kyMbIchl. CaxHa allaHBIHAAFbl ©31HIH JKOHE CepIKTeCTePiHiH )KYMBICHIH
TaJgAy.

PaboTa Hajg roJocoBOi BBIPA3UTENLHOCTHIO, CTENCHBIO BO3JCHCTBUS Ha MapTHepa OyIyluM
AKTCPOM, B3AMMOOTHOIICHHUAMH, MOTHUBALOUAMHU IIOCTYIIKOB W XdapaKTCPOB HepCOHa)Kef/'I;
HIOAHCHl OOILEHUS CO 3pUTENbHBIM 3aoM. JlomamiHss paboTa HaJl pOJbI0 MO 33JaHUIO
pexuccepa. AHanu3 cBoel pabOTy Ha CLIEHWYECKOM IJIOaAKe U paboTy CBOMX MTaPTHEPOB.
Work on voice expressiveness, the degree of influence on a partner by a future actor,
relationships, motivations of actions and characters of characters; nuances of communication
with the audience. Homework on the role on the director's assignment. Analyze your work on
the stage and the work of your partners.

KioueBbie komnerenunu/ Key competences

CaxnanbIK 00pa3 jkacay YILIIH IpamMaTyprusi MEH pesjiep/il TalAal/Ibl; Ibecasia, ClieHapHiliepae
YKa3bLIFaH OeJTUIep Il aHBIKTAU b, OJIap/Abl KOPKEMIIK KYPBhUIBIMFa ayapaibl.

AHaM3UpyeT ApaMaTyprHi0 M POJIA U CO3[aHWsl CIEHMYECKHUH o0pa3; ompenenseT 3HaKH,
3a(UKCUPOBAHHBIE B NbECE, CLICHAPUH, IEPEBECTH UX B UHYIO XYA0KECTBEHHYIO CTPYKTYPY;
Analyzes dramaturgy and roles to create a stage image; determines the signs fixed in the play,
scripts, translate them into a different artistic structure;

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs [MTOOK, cunnadyc, mpakTHKAIBIK cabaKkTapra
apHaJFaH TancelpMaap, KOChbIMILA
Marepuanaap xxone 1. 0. /'YMK]I, cumiadyc,
3aJaHus 7S IPAKTUYECKUX 3aHATHH,
JOTIOJTHUTEILHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJast Jlumiomaplk KOWbUIBIMMEH x&yMbic/ PaboTa

Module name HaJl TUIUIOMHBIM criekTakiem/ Work on the
graduation performance

Ha3Banue aucCHUNIMHBI My3bIKambIK TeaTp akTepiHiH eHepi I/

Discipline name HckyccTBO akTepa My3bIKaIBHOTO TeaTpa | /
Art of the musical theater actor |

Huka AMCHHUIINHBI I11 (KB)

Cycle of discipline

Kox nucuunianHbI IAMT [ 4231-amT

Discipline code

Cemectp 7

Semester

KosmmuectBo kpeautoB ECTS 4

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI [Mpaktuueckue 3anstus/Seminars — 20

/KOJIN4YeCTBO KPeIUTOB Menkorpymmnosoe 3anstus/ Small group

Form and types of educational activities/ | lesson — 20

Number of credits CPO/Students’ independent work — 60
CPOIT/Students’ independent work with tutor
— 20
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IpepexBusurel/ Pre-requsites My3BIKAIIBIK T€ATP aKTEPiHIH POJIb-TIAPTUSIMEH
xyMbIchl [I/ PaGoTta akTepa My3bIKaIbHOTO
Tearpa HaJ poibro-niapruei 11/ The work of a
musical theater actor on the role-party II

HocTpexBu3UTH/ My3bIKaNBIK TeaTp akTepiniy eHepi 11/
Postrequisites HckyccTBO akTepa My3bikaibHOTO Teatpa 11/
Art of the musical theater actor I1

Leaun u3yuenus/ Goals of studying

Mio3ukiiaepie JKoHe IpaMaliblK CIIEKTaKIIbAepae OelHe Kacay MEH BOKaJl MEH aKTepIIiK
meOepITiKTi CHHTE3/Ieyre YHPeTy

CO3[[aTI) 06pa3 B MIO3UKJIaX U B APaMaTUUYCCKUX CIICKTAKIIAX CUHTC3UPYIO BOKAJl U AKTCPCKOC
MacTepPCTBO.

| synthesize vocals and acting skills to create an image in musicals and dramatic performances.

Conep:xanue/ Content

Ceepx3amaua poJii B MIO3HMKJIE. XapakTep U XapaKTEepPHOCTb B JKaHPE MIO3UKIL.
XynoxecTBeHHbI 00pa3. BHYTpeHHssI M BHEIIHSS XapaKTepHOCTh B MIO3UKJIE. 3ambIcen
PEXKUCCEPA U AKTCPCKOC MEPCBOIIIOIICHHUEC. I/II[GSI AaBTOpPa U KOMIIO3HUTOpA, PpCHICHUEC PEIKHUCCEPaA
B JUIUIOMHOM criekTakiie. EnuHCTBO Tpymmbl. JIoruka, mociie10BaTelbHOCTh JEUCTBUS POJIH.
E,HI/IHCTBO I/Illef/'l CIICKTaKJId U POJIH. XYJIO)KGCTBGHHaf{ MHUCCHUA MY3BIKAJIBHO-APpaMaTHUYCCKOr'0O
cniekTakst U posin. OOIIeHne co 3pUTEIBCKOM aynuTopuei B Mio3ukie. [ImacTudeckoe pemieHne
naptun-poiu. OcBoeHue npocTpaHcTBa. Bokanbublil 06pa3. OpraHuyHblil IEPEXo/l, €IUHCTBO
JIUHUU IEWCTBUS BOKaJIa, pe4r U Xopeorpaduu B Mio3ukie. CIIeHUYeCKOe BOTUIONIEHUE TapTHH -
poJIn.

Mio3ukiaeri poJibiH KOKEeWKeCTi MakcaThl. MIO3UKIIET1 MiHe3 koHe MiHe3nuTik. Kepkem
OcifHe: 1K1 XKoHE CBIPTKBI MiHE3AUTIK. Pexxuccep memiMi MEeH akTepIIiK KeHImKepKaHIbLUIbIK.
JIMTI0MIBIK, KOWBUTBIMIIAFBI aBTOP, KOMITIO3UTOP/IBIH UIIESACHI J)KOHE pekuccep menriMi. Tpyrmma
TYTacThIFbl. KHCBIH posbAeTi opeKeT kyhenuriri. Poims MEH KOWBLIBIM HICSCHIHBIH OIpJIiri.
Ponp koHE MY3BIKANBIK-ApaMaiblK KOWBUJIBIMHBIH KOPKEMJIK MHUCCHUACH.  MIO3UKIACTI
KOPEPMEH ayAUTOPHUSACHIMEH KapbhIM-KaThbHAC. PONb-MApTUSHBIH TUIACTUKAIBIK —IIEIIiMI.
Kenictikti meHrepy. Bokanapik OcitHe. MIo3uKIeri BOKall, co3, OPEKET KEIICIHIH Oipiri,
OpPraHruKaJbIK aYybICY. Pois MapTHACBIHBIH CaXHAJIBbIK ICKe aCYyhl.

The ultimate goal of a role in a musical. Character and characterization in the musical genre. An
artistic image. Internal and external characterization in the musical. The director’s idea and the
actor's transformation. The idea of the author and composer, the decision of the director in the
graduation performance. The unity of the troupe. The logic, the sequence of actions of the role.
The unity of the ideas of the play and the role. The artistic mission of a musical drama
performance and a role. Communication with the audience in the musical. The plastic solution
of the role party. Space exploration. A vocal image. An organic transition, unity of the line of
action of vocals, speech and choreography in the musical. The stage embodiment of the role

party.

KioueBbie komnerenunu/ Key competences

CaxHanbIK OelfHe comiay YIIiH JUOPETTO MEH POJIb NapTHSCHIH capanTaiiibl. AKTEpIIiK
11e0ePITIKTIH TOJIBIK MCUXOJIOTUSUIIBIK IIBIHAWBIIBIFBIHA KOJT XKETKI3Y, akTepai oOpas3ra
alfHANIBIPY KOJJApbIH aHbIKTaAbl. KoWbLIIbIM jkacay GapbIChIHIA KOMBIIFaH MIHACTTEPI1
AKY3€re achlpy YIIIH KETKUTIKT1 BOKaJI OHEPIH MEHTepe/Ii.

AHaJ'II/I3I/IpyeT J'II/I6peTTO U NMapTUu poJin Ijid CO3JaHUA CI_leHI/I‘-IeCKI/Iﬁ 06pa3. OnpenenﬂeT nyTu
NEPCBOILIOMICHUS aKTépa B 06p8.3, JOCTHUXKXCHUC MOJHOM MCUXO0JIOTMYeCKOM JAOCTOBCPHOCTU
aKTépCKOﬁ HI'PBI. BnaﬂeeT HCKYCCTBOM BOKaJla B I[OCT&TO‘IHOIZ MCpPE JI BOIJIOICHUA 3a/1a4,
MOCTAaBJICHHBIX B MTPOLECCE CO3aHUS CIICKTAKIIA.

Analyzes the libretto and parts of the role to create a stage image. Determines the ways of
transforming an actor into an image, achieving complete psychological authenticity of acting.
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Possesses the art of vocals sufficiently to realize the tasks set in the process of creating the

performance.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcetinim /[IpakTnyecknii
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJIFaH TancelpMaiap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 3aHﬂTHﬁ,
JIOTIOJTHUTEIBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

JUTnmoMIbIK KOMBITBIMMEH JKYMBIC/
PaboTa Haj TUITTIOMHBIM CTIEKTaKJIeM/
Work on the graduation performance

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Ce3 ceilney xaHpbl akTepi eHepi 1/
HcckycTBo akTepa pa3roBopHOro xanpa I/
The art of the speech genre actor [

UK AMCHMIINHBI I (KB)
Cycle of discipline

Koa aucuunimnHbl IARJ 14231
Discipline code

Cemectp 7

Semester

KoanuecrBo kpenutoB ECTS 4

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

Form and types of educational activities /
Number of credits

[Ipaktnueckue 3austus/ Practical lessons — 20
Men.rp/Small group - 20

CPO/Students’ independent work — 60

CPOII/ Students’ independent work with tutor
- 20

IpepexBusutel/ Pre-requsites

Ces3 celiney aHphI akTepiHiH mebepiiri 11/
MactepcTBo akTepa pedeBoro xxanpa I/
Mastery of speech genre actor I

IMocTpexkBU3UTHI/
Postrequisites

Ces3 celiney xaHphol akTepi enepi 11/
HcckycTBo akTepa pa3roBopHoro xanpa II/
The art of the speech genre actor 11

e uzyuenust/ Goals of studying

Keiiinkep yHiHIH Ta0y apKbliIbl OCiHEH] ally epeKIIeNiriH MeHrepy.
PackpbiTrie 00pa3a yepe3 NOUCK MHANBUIYaILHOTO PEUEBOTO XapaKTepa MepcoHaxa.

Revealing the image through the search for the individual speech character of the character.

Coaep:xanue/ Content

Bbonamak akrepiiH poJibMeH KYMBICHIH JKaJIFacThIPYBI: TYNIKI MAaKCaTThI KO3/1eY, AoHEKTep MEH
OKUFaHbl Oaranay, pOJIbIIH JIOTMKANBIK OPEKETIH KYPY, YCHIHBUFAH IMIApTThl KaFJaibl
TEPEeHIETY, MU3AHCIIEHA KYpPY, POJIbAIH MIHE3 epeKIIeNiriH Tady, opeKeT MapTUTypachl KoHE
CHEKTaKIbAl Oe3eHiipeTiH My3bika. Paguo kiran. Ilerapmansl Tanmamn, tangay. Keitinkep
YHIHIH epeKIIeNirii Tady apKplibl OeHEeH] ally epeKIiesiri.

PaGora Hajx AEWCTBEHHBIM CIIOBOM B JpaMaTyprud M JUTEPaTypHBIX INPOU3BEACHUSIX,
OlpeNieNieHne MpeIaraéMblX OOCTOATENBCTB, CKBO3HOTO JEMCTBHUS M CBepxX3ajay B
JIUTEPATYPHOM TEKCTE, IOTHUYECKON MePCIEKTUBOM, PACKPBITHE TEKCTA., PACKPBITHE MOJITEKCTA.
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Pagno kaura. Beibop u aHanu3 npousBeaeHun. PackpeiTue oOpa3a mepcoHaxka 4epe3 MOWCK
MHIUBUAYAJIIBHOI'O XapaKTepa IepcoHaxa.

Work on the effective word in dramaturgy and literary works, the definition of the proposed
circumstances, the cross-cutting action and supertasks in the literary text, the logical perspective,
the disclosure of the text., the disclosure of the subtext. Radio book. Selection and analysis of
the work. Disclosure of the image of the character through the search for the individual character
of the character

KuoueBbie komnerenunn/ Key competences

Kepkem mau3aifHapI KaOBUIIAM B! )KOHE Ta Al b, bieai — ayinTopusiMeH KapbIM-KaThIHAC
npUHOUOTEPl. AKTepre OepuIreH TarncelpMaiapas! Tycineni. Bocnpuaumaer n ananusupyer
XY/I0’)K€CTBEHHBIH 3aMbICENT . 3HAET - MPUHIIUIIBI OOIIECHHSI CO 3PUTEILCKON ayAUTOPUEH.
[TonuMmaeT mocTaBJIeHHBIE TIepe akTepoM 3aaaun. Perceives and analyzes artistic design.
Knows - principles of communication with the audience. Understands the tasks assigned to the
actor

®opma utorosoro kourpoJs/ Form of [IpakTukansik kepceriniM /[IpakTuueckuii

final control nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs [TOOK, cumnabyc, npakTHKaIbIK cabakTapra
apHaJFaH TarcelpMaiap, KOChIMIIa
MaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3aJIaHus TS TPAKTUICCKUX 3aHATHH,
JIOTIOTHUTEIbHBINA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJast JlumiomapIK KOWbUIBIMMEH k& yMbic/ PaboTa

Module name HaJl IMTUIOMHBIM criektakiem/ Work on the
graduation performance

Ha3Banue aucHUNJIMHBI OKIIH-akTepaiH eHepi / MickyccTBO SKIIH-

Discipline name aktepa / The Art of the Action Actor

UK AMCHMIINHBI [T (KB)

Cycle of discipline

Koa aucuunianHbI IEA 4231-xac

Discipline code

CemecTtp 7

Semester

KoanuecrBo kpenntoB ECTS 4

Number of ECTS’ credits

®opma U BUbI y4eOHBIX 3aHATHI [Tpaktuueckue 3anarus/ Practical lessons — 40

/ROJIMYECTBO KPEAUTOB CPO/Students’ independent work — 60

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits —20

IpepexBusurel/ Pre-requsites Tprok kepiHicTepie IKITH-KaMEPAMEH KYMBIC
ictey / PaboTa ¢ 3KIIH-KaMepoii B TPIOKOBBIX
cuenax / Working with an action camera in
stunt scenes;
Kuno GeiiHeciH icke acblpy TEXHHMKCHI | /
TexHuka BOIJIONIEHHS KMHO oOpaza [ /
Technique for translating the cinematic image
I

IHocTpexBu3UTHI/ Kuno GeitHeci icke acelpy TeXHHUKCHI 11 /

Postrequisites TexHuka BOIUIOMEHUs! KUHO oOpa3a 11/
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Technique for translating the cinematic image
IT;

Kapymen kayinci3 sxymsic icrey 11 /
besonacuoe Biagenue opyxuem Il / Safe
handling of weapons Il

Leaun u3yuyenus/ Goals of studying

OKYIIBIHBIH TICUXOJIOTHSUIBIK JKOHE (PU3HKAIIBIK TO3IMILTITiH apTThIpy. Kypaeni Tprokri Tannay
’KOHE OHBIH KaJpJa Maiaaiany YIIiH THIMII aCTIeKTiIepiH KOpceTy MyMKIHAIr.
CoBeplUICHCTBOBAHNUE TICUXOJIOTUYECKOH M (PU3MYECKOH BBIHOCIMBOCTH OOYYaromerocs.
YMeHHne aHaNIM3MpOBaTh CIOKHBIM TPIOK M BBIACTUTH ero 3(QeKTHbIE CTOPOHBI LIS
MPUMEHEHHUsI B Kajpe.

Improving the psychological and physical endurance of the student. The ability to analyze a
complex trick and highlight its effective aspects for use on camera.

Conep:xanue/ Content

Ou3nKaIblK TO3IMAUIIKTI, KbBUIJAM pEaKUUSHBI JKOHE TYCIpUTIM aJlaHbIHAAFbl KYypAesi
TarcelpMaiappl ety 0aTbUIIBIKTBI apTThIpy. KMHO KaapbiHaa HETI3JeNreH ToyeKe KOJIAaHy
YIIIH )KOHE OHBIH KEPEMET KaKTapbIH 06JIEKTEY YIIIiH, Kyp/Aesi TPIOKTI KypaMm/1ac JJIEMEHTTEpre
Koci0u Typae 661y MYMKIHAIT .

CoBepiieHcTBOBaHUE (PM3UYECKON BRIHOCIMBOCTH, OBICTPON pEaKIMU U CMEJIOCTU B PELICHUH
HEMpPOCTHIX 337a4 Ha ChEeMOYHOM IIomaaKe. Y MeHrne npo(ecCHOHAIBHO Pa3IokKUTh CIOKHBIH
TPIOK Ha COCTABJISIFOIIME JIEMEHTHI, C TEM, YTOOBI 000CHOBATH ONPaBJAHHbBIN PUCK U BBIICIUTH
ero 3 ¢peKTHbIE CTOPOHBI I IPUMEHEHHUS B KaJIpe.

Improving physical endurance, quick reaction and courage in solving difficult problems on the
set. The ability to professionally decompose a complex trick into its component elements in
order to justify a justifiable risk and highlight its effective aspects for use in the frame.

KiroueBbie komnerenuuu/ Key competences

[TcuxoyorusIbIK XKoHe (PU3UKAIBIK TO3IMAUTIKTI apTThIpy oaicTepid Outemi. Kypmemni TprokTi
TaJaay/ bl )KOHE OHBIH KaJip/a Mmaiiaiany yIriH THIMII )KaKTapblH alpbIKIa KOPCeTy a1 OTe .
3HaeT MpUeMbl COBEPIIICHCTBOBAHUS TICUXOJIOTHICCKON W (PU3HUECKON BHIHOCIUBOCTH. YMEET
aHAJIM3UPOBATh CIIOKHBIN TPIOK U BBIICIUTH €ro 3¢ (eKTHbIE CTOPOHBI AJIs MPUMEHEHUS B
KaJpe.

Knows techniques for improving psychological and physical endurance. Knows how to analyze
a complex trick and highlight its effective aspects for use on camera.

®opma uToroporo kourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
MaTepuanaap xxoue T. 0. /YMK]J, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.

HanmenoBanue Monyis JMnnoMIsIK KOMBLIBIMMEH skyMbic/ PaboTta

Module name HaJ TUTUIOMHBIM criektakieM/ Work on the
graduation performance

Ha3panue qucuunjinHbI I'pum/ I'pum/ Make-up

Discipline name

MK AUCUMIITTMHBI I1J] (KB)

Cycle of discipline

Koa aucuuninHbl Gri 4232-aart, amT, apx

Discipline code
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Cemectp
Semester

KonuuectBo kpenutoB ECTS
Number of ECTS’ credits

3

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeIUuTOB

Form and types of educational activities /
Number of credits

[pakruyeckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
- 15

IpepexBusurel/ Pre-requsites

Jpama Teatpsl akTepiHiy eHepi I/ UckyccTBo
aKTepa apamarudeckoro teatpa I/ Art of the
drama theater actor I, My3sikajbIK TeaTp
akrepiHiH eHepi I/ MckyccTBo akrepa
My3bIKasibHOTO Teatpa [ / Art of the musical
theater actor I, Ce3 celiney xaHpbl akTepiHIH
eHepi I/ MicckycTBO akTepa pa3roBOpHOTO
»kanpa I/ The art of the speech genre actor |

IMocTpekBU3NTHI/
Postrequisites

Hpama teatps! akrepiniy eHepi II/ UckyccTBO
akTepa apamatiueckoro tearpa I/ Art of the
drama theater actor II, My3sikaisIk TeaTp
aktepini eHepi II/ MckyccTBo akrepa
My3bikaiabHOTO Tearpa 11 / Art of the musical
theater actor II, Ce3 ceiiney xaHpbl akTepIHIH
enepi II/ McckycTBO akTepa pa3roBOpHOTO
»kanpa I/ The art of the speech genre actor 11

e uzyuenusi/ Goals of studying

Tearp KOMBUIBIMIAPHI MEH CAXHAITBIK OCHHEIIep Il KOPKEMJIIK Oe3eHAIPY YIIIH, 63 OSTIHIIIE )KYMBIC iCTer

TPUMHIH TOXKIPUOEITIK JaFIbUTIAPBIH UTEpY.
OBnageHne  TPaKTUYCCKUMU

HaBBbIKaMU

rpUMa,  CaMOCTOSITENILHOW  paboThl IO

XYyJI0’KECTBEHHOMY 0(DOPMIICHHIO T€aTPAIbHBIX MIOCTAHOBOK U CIICHUYECKHX 00pa3oB.
Mastering practical skills in makeup, independent work on the artistic design of theatrical

productions and stage images.

Conep:xanue/ Content

["prMHIH TEOPHSIIBIK HETI3IIEPIH 3EPTTEY JKOHE UTEPY, MBICAIIbI: TUTUEHA; KAYIICI3/IK TEXHUKACHI,
TPUMI'e apHATFFaH MaTepUaATIAp/IbIH TYPIIEpi; dKaHPIIbIK capaiay. O3 OCTiHIIIe XKYMBIC iCTeY YIITH

TPUMHIH MPAKTHKAIIBIK JaFAbLIAPbIH UTepy.

Teatp KOMBLIBIMIAPEI MEH CaXHAJBIK 00pa3aapabl KOpKeM/ ik Oe3eHIipyae rpUMHIH Oacka

KOMIIOHCHTTCPMCH ©3apa OaliTaHBICHIH 0TKi3y.

I/IsyquHe 1 OCBOCHUEC TCOPCTHUICCKHX OCHOB I'PMMA, TAKHNX KaK: TMT'MCHA, TCXHHUKA 6630HaCHOCTI/I;
BUbI MAaTCPHUAJIOB IS I'pyUMa, XKaHPOBasa I[I/I(l)(l)epeHL[I/IaL[I/IH. OcBoenne IIPAKTUICCKUX HABBIKOB

TPUMHPOBAHUSI ISl CAMOCTOSITENBLHON PabOTHI.

HpOBGI[GHI/IC B3aMMOCBA3U I'pMa € ApYruMU KOMIIOHCHTAMU B XYIOKCCTBCHHOM
O(l)OpMJ'IeHI/II/I T€aTPAJIbHBIX TOCTAHOBOK U CLICHUYCCKUX o6pa30B.

Functions and types of makeup. Practical make-up skill for independent work. Work on the
division of the face on the plane with the help of makeup. The relationship of makeup with
other components in the artistic design of theatrical productions.

KioueBbie komnerenunu/ Key competences

[TK1 Makwusixaarsl CTaHAAPTTap MEH CAHUTAPJIBIK-TUTUEHANBIK TallaliTapFa COMKeC Kenel
[TK2 Makwusik/IbIH aHATOMUSUIIBIK Heri3Aepid Ouneai. Agam OeTiHIH aHATOMHUSIIBIK
€pEeKIIETIKTEPIH eCKepPe OTHIPBIM, MAKHSIK KaCAU I

I1K3 Tearp caxHachl YIIiH JalbIH MaKUsDK CXEMaTapbIH KOJIIAHYABIH OapIbIK HET13Ti

OJIiCTepiH MEHIepeai
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[1K4 OpTypii )KyMbICTapFa KaXKETTi KOPKEM MaKUSKABIH dPTYPJIi SAiCTepiH MEHIepreH
TeaTpAbIH 3P TYPIHJAET1 KOHBIIBIMIAPABIH TYpPJIepi MEH KaHPIIAPbI

[TKS Xuapockypo xoHe MaKUsK TYCTEPIHIH 3aHIBLUIBIKTApPbIH, COHBIMEH KaTap T€aTPIIbIK
KAPBIKIICH )KYMBIC iICTEY IPUHIUNTEPIH Oinemi.

[TK1 CoGmroaeT HOpMBI M CAHUTAPHO-TUTHEHNYECKHE TPEOOBAHUS B IpUME

[1K2 3naer anaToMHU4yeCcKue OCHOBBI I'prMa. HaHOCUT IpuM ¢ yueToM aHaTOMUYECKHUX
0CcOOEHHOCTEH NHIIa YeJI0BeKa

[1K3 Bnaneer BceMu OCHOBHBIMM TEXHUKaMH HAHECEHUS TOTOBBIX CXEM IPUMHUPOBAHUS /IS
TeaTpaJIbHON CUEHBI

[1K4 BrnageeT pa3nuuHbIMUA TEXHUKAMH KHUBOITUCHOTO IPUMa HEOOXOIUMBIX ISl paOOTHI B
pa3IMYHbIX

BHJIaX U KaHpax [MOCTAHOBOK B Pa3HbIX BUAAX TeaTpa

I1KS5 3Haer 3aKOHBI CBETOTEHH U KOJOPUCTUKH IPUMA, a TAK)KE, TPUHIIUIIBI paOOTHI €
TeaTPaJIbHBIM OCBEIICHUEM

ITK1 Complies with standards and sanitary and hygienic requirements in makeup

ITK?2 Knows the anatomical basics of makeup. Applies makeup taking into account the
anatomical features of a person’s face

ITK3 Masters all the basic techniques for applying ready-made makeup schemes for the
theatrical stage

ITK4 Proficient in various techniques of artistic makeup necessary for working in various
types and genres of productions in different types of theater

ITK5 Knows the laws of chiaroscuro and makeup colors, as well as the principles of working
with theatrical lighting

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTruueckuit
final control nokas/ Practice performance
Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnadyc,
3aJ[aHus IS TIPAKTUYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumeHoBaHue MoayJist JlumiomaplK KOWbUIBIMMEH x&yMbic/ PaboTa
Module name HaJ TUIUIOMHBIM criektakiiem/ Work on the
graduation performance
Ha3panue qucuMnInMHbI DKpaHbIK-CaXHAIBIK KOWBLIBIMIAPIAFbI
Discipline name TUTACTHKAIBIK TprokTep / [nacTuueckue

TPIOKH B COHCHUYCCKHUX U KMHO ITOCTAHOBKAX /
Plastic tricks in stage and film productions

Huka AMCHUIINHBI I11 (KB)

Cycle of discipline

Kox nucunniimnbl PTSKP 4232-kxac

Discipline code

Cemectp 7

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI Men.rp/Small group - 30
/K0JIM4eCTBO KPEAMTOB CPO/Students’ independent work — 45
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Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits —15

IpepexBusurel/ Pre-requsites Tprok kepiHicTepie IKITH-KaMEPAMEH KYMBIC
icrey / PaboTa ¢ 9KIIH-KaMepoil B TPIOKOBBIX
cienax / Working with an action camera in
stunt scenes;

Kuno GeifHeciH icke achIpy TEXHHUKCHI | /
TexHuKa BOILIOIICHUS KHHO oOpa3sa | /
Technique for translating the cinematic image
I

IHocTpexBu3UTHI/ OpbiHnaynsiMeH Oipre TPIOK KepiHicTepi

Postrequisites Koto / [TocTaHOBKA TPIOKOBBIX CIIEH C
ucrnoiHuTeNeM / Staging stunt scenes with a
performer

Leaun u3yuyenus/ Goals of studying

¥pbic KOpIHICTEPIH TYCIpy Ke3iHAE OpTYpil TPIOKTEPAl OPBIHABI OpbIHAAY MYMKIHJITI.
KeHiCTIKTIK mepcneKkTuBaa )KyMbIC ICTeH OLTy.

YMeHue omnpaBIaHHO BBINOJHITH pa3jIUYHble TPIOKU BO BpPEMSI ChEMOK OaTalbHBIX CIIECH.
YMmenue paboTath B IEPCIEKTUBE MPOCTPAHCTBA.

The ability to perform various stunts justifiably during the filming of battle scenes. Ability to
work in spatial perspective.

Conep:xanue/ Content

Ou3MKaIbIK TO3IMAUTIKTI, JKBUIZAM PEAKIUSIHBI JKOHE TYCIpUTIM allaHbIHAAFBl KypAesi
TarceIpManap/sl menry 0aTbUIIBIKTE apTThIpy. Herizaenren Toyekenai Heri3aey xoHe Kaapaa
nalianany YIIiH OHBIH 9CEpJll KaKTapblH KOPCETy YIIIH KYypAesi TPIOKTI OHBIH Kypamjac
ANIEeMEHTTEPIHE KOCiOu Typae 06y MyMKIH/IT.

YMeHue BBITIOHATH Pa3JIMYHbIC TPIOKK Ha CIICHE M Ha 9KpaHe, KaK Ha MepeJHeM IJIaHe, TaK U
BO BTOpOM IuiaHe. [loHnMaHue n3MEHEeHHUs CIICHBI ITACTUYECKOTO COCTSI3aHMUs, €ro JeTajleid Ha
dKpaHe. YMeHue paboTaTh B MEPCIIEKTUBE MPOCTPAHCTBA.

Ability to perform various stunts on stage and on screen, both in the foreground and background.
Understanding the changes in the scene of a plastic competition, its details on the screen. Ability
to work in spatial perspective.

KiroueBbie komnerenuuu/ Key competences

¥prIC KOpIHICTEPIH TYCIPY KE31HE 9PTYPJIl TPIOKTEP/I1 OPBIH/IBI OPBIHAAYABI OlIeIi.
KeHICTIKTIK mepCIeKTUBa A )KYMBIC iICTEH ajaipl.

YMeeT onpaBAaHHO BBINOJIHSTH Pa3IMYHbIE TPIOKU BO BpeMs ChEMOK OaTalIbHBIX CIEH. YMeeT
paboTaTh B EPCIEKTHBE MPOCTPAHCTBA.

Knows how to perform various stunts justifiably during the filming of battle scenes. Able to
work in spatial perspective.

®opma uToroporo kourpoJssi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasn / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabaKkTapra

apHaJFaH TancelpMaap, KOChIMIIAa
matepuanaap xxoHe 1. 6. /'YMK/I, cunnabyc,
3a/laHus IS TPAKTUYECKUX 3aHATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaunmeHnoBanue Moayas JMninoMIasIK KOMBUIBIMMEH skyMbic/ PaboTta

Module name HaJl IUTUIOMHBIM criektakiem/ Work on the
graduation performance

Ha3Banue 1y CUMIIMHBI AxTepiH pexxuccepMeH KyMbIchl/ Pabora

Discipline name akrepa ¢ pexxuccepom/ Work of actor with
director

K AUCUMIITTMHBI bl (KB)

Cycle of discipline

Kox nucunminnbl RAR 4233-anr

Discipline code

CemecTtp 7

Semester

KoumnuectBo kpeauroB ECTS 6

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI [paktuyeckue 3ansatus/ Practical lessons — 60

/K0JIMYeCTBO KPEANTOB CPO/Students’ independent work — 90

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits —-30

IpepexBusurel/ Pre-requsites Hpama Teatpsl aktepi enepi 11/ UckycctBo
aktepa apamarudeckoro Teatpa II/ Art of the
drama theater actor 11

IMocTpekBU3NTHI/ JIumimoMabIK CTIeKTaKkiIbMEH x&ymbic / PaboTa

Postrequisites HAJ IUIJIOMHBIM criektakiiem / Work on a
graduation performance

e uzyuenusi/ Goals of studying

Pexxuccep MeH akTep/IiH MIbIFapMaIIbUIBIK )KYMBIC TOCUIIEPIH UTepY;
OcBoeHHe MPUEMOB TBOPUECKOM pabOTHI peXKHCccepa U aKTepa;
Mastering the techniques of creative work of a director and an actor;

Conep:xanue/ Content

Pexxuccep MeH akTepIiH IIBIFapMaIIbIIBIK dKYMBIC TOCUIAEPIH Urepy. TeaTpiapaa KaablnTacKaH
pENeTULIMSUIBIK  YPAICTIH KEH TapaFaH TypJiepi JXKoHE OTKi3y TopTiOl. 3amaHayW TeaTp
KOWBLIBIMIAPBIHIAFEl OPTYPIIl CTUIIMCTHKAIA «TIPUIUTIK eTe OLTy» skojmapbel. Pexxuccep mMeH
aKTepI[iH MU3aHCIICHAMCH KYMBICBI.

Haubonee pacnpocrpaneHHbie (GOPMBI U MOPSAIOK MPOBEICHUS PETIETUIIMOHHBIX ITPOIIECCOB,
CJIOKHMBIIUXCA B TEaTpax. Croco0bl  «BBLDKUBAHUS» B Pa3IMYHBIX CTHIHMCTHUYCCKUX
IIOCTAHOBKAaX COBPEMCHHOI'O TCaTpa. Pabora PEKHUCCEPA U aKTCPa HAl MI/ISaHCHeHOﬁ.
Mastering the techniques of creative work of a director and an actor. The most common forms
and procedures for conducting rehearsal processes that have developed in theaters. Ways of
"survival™ in various stylistic productions of the modern theater. The work of the director and
actor on the mise en scene.

KiioueBbie komnerenunu/ Key competences

CnexTakib/i 61pTyTac KOPKeMIIK TYTACTBIK PETIHAE KYPY *KOJIJapbIH, HIBIHAMBI CypeTIIi-aKTep
MEH peXHuccepli TopOueney KoJgapblH Ouleni; CIEKTaKIbIIH IpaMaTyprusjblK HETi3iHe
colikec caxHaJbBIK 0Opa3abl WICNIYJiH pexuccep KOHFaH MIHAETTepiH Tanjgail amajisl;
PEKUCCEPMEH JKOHE AUIMIOM/IBIK CIIEKTAKIIBE AKYMBICTBI XKY3€re achlpyra JaiblH;

3HaeT MyTH CO3JaHUS CHEKTaKJsA, KaK €IMHOr0 XYJO0XECTBEHHOTO IEJIOro, K BOCHHTAHUIO
MOJUIMHHOTO XyJIOKHUKAa-akTepa MW pexuccepa; YMeeT aHaJM3MpPOBaTh IOCTaBJICHHBIE
PEKUCCEpOM 3aJaudl pEIIeHUs] CIIEHHYECKOro oOpa3a B COOTBETCTBHE C JApaMaTypruieckoi
OCHOBOH CHEKTakJs; ['0TOB K OCYIIECTBJICHUIO pabOTHl C PEXHCCEPOM M HAJ| JUILUIOMHBIM
CIIEKTaKJIE;
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Knows the ways of creating a performance as a single artistic whole, to educate a true artist-
actor and director; Knows how to analyze the tasks set by the director of solving the stage image
in accordance with the dramatic basis of the performance; Is ready to work with the director and

on the graduation performance;

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs

[TOOK, cumiabyc, mpakTUKAIBIK cabaKkrapra
apHaJFaH TalcelpMaiap, KOChIMILA
matepuanaap xxoHe 1. 6. /'YMK/, cunnabyc,
3alaHuA IJId IMIPAKTUICCKUX 321H$ITPII>1,
JOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

JlurmiomaplK KOWbUIBIMMEH Xk yMbic/ PaboTa
HaJ IATUIOMHBIM criekTakieM/ Work on the
graduation performance

Ha3Banue 1M CHHIIIHHBI
Discipline name

Bokannslk merapManapisl OpeIHIAY
mebepairi [ / MactepcTBo HcnoNHEeHUS
BOKaJIbHBIX pou3BenaeHuit 1/ Mastery of
performance of vocal works I;

nka IUCUUIIHHBI

Cycle of discipline

BJ1 (KB)

Koa nucumnianunl
Discipline code

MIVP | 4233-amT

CemecTtp 7
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

Wuausuayansusnii/ Individual - 30
CPO/Students’ independent work — 15

CPOII/ Students’ independent work with tutor
- 45

IpepexBusutel/ Pre-requsites

OH cany eHepi II; UckyccrBo menus II; The art
of Singing II

IHocTpekBU3NTHI/
Postrequisites

BokanapIk msirapmanapisl OpbIHAAY
mebepairi I / MactepcTBO MCTIOJTHEHUS
BOKaJbHBIX npousBenenuii I / Mastery of
performance of vocal works II.

ey uzyuenusi/ Goals of studying

JIMTUTOMTBIK, KOMBUTBIMIAFbI AP THSIIAPBIMEH )KYMBIC, BOKAIJIBIK — CaXHAJIBIK OelHEeH1
xeTunnipy. Penji caxHanblk Keiinke eHipyAeri BOKAIABIK MapTUsIapAbIH NEePCIeKTUBAIIBIK
AKyYMBbICHI. bekitiiren GaraapiaMmanapMeH *KYMBICTbI HBIFAHUTY.

PaboTa Haj mapTueil B TUINIOMHOM CIEKTaKJIe, COBEPIIEHCTBOBAHNE BOKAJIBLHO —
CIIeHH4ecKoro oopasa. Pabota Hasl mepcreKTHBOI BOKAJIbHBIX HAPTHH B BOTUIOLICHUEM POJIH.

Pabora Haj nporpammoii.

Working on the part in the graduation performance, improving the vocal and stage image. Work
on the perspective of vocal parts in the embodiment of the role. Working on the program.

Copaep:xanue/ Content

KyHzenikTi mpakTukaga Ky3bIpeTTulikTep i MeHrepy. OpbIHAayIIBUIBIK TOXIpHOe yaepiciHae
TEOpUSIBIK OUTiMII Koany. KociOu OimiMHIH caxHa epKiHairiMeH Oalnanbichl. bekiTinreHn
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OarapiamMaHbl UTepy YIIIH MIbIFapMaiapAblH MaKcaTbl MEH MIHJETiH aHbIKTay. Kepkemaik —
TEXHUKAJIBIK JaFIbIIapAbl )KETUIIIPY, op TYPJIi )KaHPAAFbl KYpAEi HIbIFapMatapablH
CHIIaThIH, OPBIH/IaY MOHEPIH aHBIKTAY YIIIH OJIapbl TAJIAAY.

[Tpuobperenne KOMIETEHIUI B MOBCETHEBHOM NpakTHKe. [IpuMeHeHne TeopeTnaeckux
3HAHWI B MIPOIIECCE MPAKTUIECKOTO OMbITa. CBS3h MEXKIY IPO(decCHOHATLHBIM 00pa30BaHUEM
U CLIEHUYECKOM cB000101. OmnpeneneHue 1eiu 1 3a1a4i padoT 0 OCBOCHUIO YTBEPKIACHHON
IIporpaMmal. XYI[O)KGCTBGHHOG COBCPUHICHCTBOBAHUEC TCXHUYCCKUX HABBIKOB, dHAJIN3
CJIOKHBIX HpOI/ISBeIIeHI/Iﬁ PA3JIMYHLIX KaHPOB MJIA ONIPCACIICHUA UX XapaKTepa U CTUJIA
HUCITOJIHCHU .

Acquiring competencies in everyday practice. Application of theoretical knowledge in the
process of practical experience. The relationship between vocational education and stage
freedom. Determining the goals and objectives of the work to master the approved program.
Artistic improvement of technical skills, analysis of complex works of various genres to
determine their character and style of performance.

KioueBbie komnerenuun/ Key competences

JIumIoMIbIK KOMBIIIBIM/IAFbI ©31H1H BOKAJIIBIK MMAPTUSCHIH KOPCETE 11, BOKAJIBIK — CAXHAIBIK
OeitHe comayaa CeHIMIUTIK TaHBITAAbl. BOKaJIIBIK TApTUSCHIH KOCIOU TYPFBIZA OPBIHIAY
YKOHE CaxHaJIBIK KeHinke eHyi Tanaaiiapl. EMTuxan OarmapiaMarnapbiH opblHAAY OapbIChIHIA
BOKQIABIK — TEXHUKAJIBIK JaF AbLIapAbl KOJIAaHa bl

Tloka3sbiBaeT cBOIO BOKAJIBbHYIO MaPTHIO B JUIIJIOMHOM CIICKTAKIIAX, IMIPOABJIACT YBEPCHHOCTH B
CO3/ITaHWU BOKAJIBHO - CIIEHMYECKOT0 00pa3a. AHATU3UPYeT MPpo(hecCHOHaTLHOE UCTIOTHEHNE U
BOIUIOIIIEHHE CBOEH BOKAJIBLHOM NMBapTHH. [ [puMeHsIieT 3HaHU BOKaJIbHO- TEXHUYECKUX
HABBIKOB B UCITOJICHUN 3F\K3aMeHaHI/IOHHBIX ImporpamMm.

Shows his vocal part in graduation performances, shows confidence in creating a vocal and stage
image. Analyzes the professional performance and embodiment of his vocal part. Applies
knowledge of vocal and technical skills in the implementation of examination/exam programs.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra

apHaJIFaH TarcklpMaiap, KOChIMIIa
Marepuanaap xxoHe 1. 0. /YMK]I, cunnadyc,
3aJ[aHus JJIsl TIPAKTHYECKUX 3aHATUH,
JOTIOJIHUTEIbHBIN MaTepuai u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBaHnue moay.st JIummoMabIK KOMBLIBIMMEH skyMbIc/ Pabota
Module name HaJ TUIIJIOMHBIM criekrakiem/ Work on the
graduation performance
Ha3Banue a1y cCUMIINHBI My3bIKabIK-CaXHAJIBIK IIbIFapMalapablH
Discipline name Ko#buTBIMBI | / TTocTaHOBKA My3BIKaIbHO-

CIIeHWYecKUX npoussenenuu I/ Staging of
musical stage works |

MK AUCHMIITTMHBI B/l (KB)

Cycle of discipline

Konx nucunmniimnbl PMSP | 4233-amt
Discipline code

Cemectp 7

Semester

KoumuectBo kpeautoB ECTS 3

Number of ECTS’ credits
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@opma U BUbI y4eOHBIX 3aHATHI Menkorpynmnosoe 3anstus/ Small group

/K0JIMYEeCTBO KPEAUTOB lesson — 30

Form and types of educational activities/ | CPO/Students’ independent work — 45

Number of credits CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites My3bIKaJIbIK-CaXHAJIBIK OCHHEH1 OPBIHAAY

meGepriri 11 / MacTepcTBO MCTIOTHEHUS
MY3bIKaJIbHO-ClIeHHnYecKkoTo o0Opasa |1/ Staging
of musical stage works Il

IMocTpekBU3NTHI/ My3bIKaNbIK-CaXHAaJbIK MIbIFApMaIapblH
Postrequisites KobLIBIMBI | / TTocTaHOBKA My3BIKaIbHO-
ClleHUuecKux mpousseaeHun 1/ Staging of
musical stage works |

Heaun u3yuenus/ Goals of studying

JlucHelt MIO3UKIIZIEPIH/IC, Ka3aK ApaMaTyprusChiH/Ia, MY3bIKAIbIK-CAaXHAJBIK epTeriiepae
CTYJIEHTTEPMEH XYMBIC XKYPrizy OapbIChIH/A, CAXHAIBIK 1C-OpEKEeTTep MEH OelHe yKacay bl
MEHTEPTY.

PaboTa co ctyneHTamMu o OBIIAJICHUIO CIICHUYECKIUMU JCHCTBUSMH U CO3JITaHUSIMH 00pa3oB B
JUCHECBCKHUX MIO3HUKIJIaX, Ka3axCKoi ApaMaTypryun, MY3bIKaJIbHO-COCHUYCCKUX CKa3Kax.

Work with students on mastering stage actions and creating images in Disney musicals, Kazakh
drama, musical and stage fairy tales.

Conep:xanue/ Content

Mro3ukiaeri epreri  KewimkepsiepiH compaay Tocuiaepi. JMCHEW MIO3MKIIEpPIHIH CaxXHAJBIK
alpIpMamIbUIBIFBl. AJlaH ~ MEHKeH  MIO3MKJIepiH  Tanjgay.  MIO3UKI  KaHPBIHIA
WHCIICHUPOBKAJIAHFaH Ka3aK epTeriiepi MEH aHbI3aphIHBIH EPEKIIeNITiH aHbIKTay. MIO3UKI
KOWBLIIBIMIAFBI aKTEP O0Opa3bIHBIH MIAPBIKTAY MIeTl. J(MMIOMIBIK KOWBLIBIMIAFEI POJIh KeETici
MEH JpJiey yiiecimi. Posib MiHIETIHE KO JKETKI3yIeTi KOCTIOM MEH IUIACTUKAJIBIK IICIIIMHIH
KoMeri. Y3IHAUIep KOWbUIBIMBIHAAFBI TPYIITA TYTACTHIFHL

CriocoOplI co3/1aHus CKa309HBIX MepcoHaxel B Mro3ukie. CiieHndeckas pasHuiia JIMCHeeBCKUX
MIO3UKJIOB. Pa3z6op mio3ukinoB Anana MenkeHna. OrnpeneinuTb 0COOEHHOCTh Ka3aXCKUX CKa30K
U JIETeH]] MHCIEHUPOBAHHBIX B jkaHpe Mro3ukiia. KynpmuHaius oOpasa akTepa B MIO3HKIIE.
JIuHMS POJM U COOTBETCTBUE IPUMA B TUIUIOMHOM padoTe. [TomMoIs KOCcTIOMa U IIaCTUYECKOTO
pelIeHUs B JOCTUKEHHUH 3a/1a4H poJid. LleoCTHOCTh TPYMIbl B TOCTAHOBKE OTPHIBKOB.
Methods for creating fairy-tale characters in a musical. Stage difference of Disney musicals.
Analysis of Alan Menken's musicals. Determine the features of Kazakh fairy tales and legends
dramatized in the musical genre. The culmination of an actor's image in a musical

Line of the role and matching makeup in the thesis. Help of costume and plastic solutions in
achieving the task of the role. The integrity of the troupe in the production of excerpts.

KiroueBbie komnerenunu/ Key competences

JucHeii Mro3ukIAepineri 6eline xacay mebepiirid MmeHrepet. Kazak apamaTtypruscel
OOMBIHIIIA )KYMBIC yKacail )koHe OeliHe KypacThipa anajabl. My3bIKalbIK-CaxXHAIBIK epTeriiepae
OeliHe coMmaai OuIeml.

OcBauBaeT MacCTCpCTBO CO3JaHUA POJIX B MIO3UKIIAX Z[I/ICHGH. YMeer pa60TaTB n CO31aBaTh
o6pa3 B KazaxcKoiu ApaMaTypruu. Ymeer CO3JaBaThb 06p33 B MY3bIKAJIbHO-CHCHUYCCKUX
CKa3Kax.

Masters the craft of creating roles in Disney musicals. Ability to work and create an image in
Kazakh dramaturgy. The ability to create an image in musical and stage fairy tales.

®opma utorosoro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyecknit

final control noka3s/ Practice performance

Pa3naTounsiii maTepuan / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra
apHaJIFaH TarcelpMaap, KOChIMIIa
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marepuanaap xxoHe 1. 6. /YMKJ, cuna0yc,
3alaHuA JJId IMTPAKTUYCCKUX 3aHHTHﬁ,
JIOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaunmenoBanue Moayist JMnnoMapIK KOMBLIIBIMMEH KYMBIC/
Module name PaboTa Hal TUIIIOMHBIM CHIEKTaKIIeM/
Work on the graduation performance
Ha3panue qucuMnjinHbI ABTOp MOTIHIH KOpKeM caxHaiay eHepi I/
Discipline name HckyccTBO XyI0KECTBEHHOTO BOTUIOLICHHS

aBTOPCKOTO TekcTa I/
The art of artistic embodiment of the author's

text |
MK AUCUMIITTMHBI BJl (KB)
Cycle of discipline
Koa nucuunimnbl IHVAT 1-4233
Discipline code
Cemectp 7
Semester
KounuectBo kpeautroB ECTS 3
Number of ECTS’ credits
®opma 1 BUIbI Y4eOHBIX 3aHATHI Menxorpymmnosoe 3anstus/ Small group
/KOJMYECTBO KPEAUTOB lesson — 30
Form and types of educational activities/ | CPO/Students’ independent work — 45
Number of credits CPOII/ Students’ independent work with tutor
-15
IpepexBusutel/ Pre-requsites Caxna Tini (Mownosor) 11/
Cuennueckast peab (Monosor) 11/
Scenic speech (Monologue) 11
IMocTpekBU3NTHI/ ABTOpP MOTIHIH KOpKeM caxHanay eHepi 11/
Postrequisites HCcKycCTBO XyHI0KECTBEHHOTO BOTUIOLICHHS

aBTOpcKoro Tekcra II/
The art of artistic embodiment of the author's
text 11

ey uzyuenusi/ Goals of studying

Ce3 opeKeTIMEeH >KYMBIC ICTEeTl, CaXHaJIbIK KOPKEM/EY SAICTepiH KoyiaHa Oity.
YMeTh paboTath C peueBbIMU JEHCTBUSMH U UCIIOJIB30BATh MPUEMBI CLIEHUYECKOTO HCKYCCTBA.
Be able to work with speech actions and use theatrical techniques.

Conep:xanue/ Content

Z[paMaT yprust MCH 9,[[661/1 IbIrapMa aBTOPBIHBIH HACACBI MCH HIbIFapMaHbIH CO63 ACTAPbIH allla
Ol1y, CO3 OpEKEeTTIMEH KYMBIC icTey, 91e0M MOTIHAET1 TYIKI OpeKeT MeH TYNKI MaKcaTThl ally.
Caxnanay 3aHJIBUTBIKTapbIH YCTaHy, CaXHAIBIK KOPKEMEY 9ICTEepiH KOJIIaHy.

Pabora Hazjg ,HeﬁCTBeHHBIM CJIOBOM B JpaMaTypruuv v JUTCPATYPHBIX IMPOU3BCACHUAX, pa60Ta
HaJ CJIOBECHBIM ,HeﬁCTBHeM, ONPCACIICHUEC ITIPpEAJIaraCMbIX 00CcTOAT €JIbCTB, CKBO3HOI'O HeﬁCTBHH
U CBEpX3aaavd B JIUTCPATYPHOM TCKCTC, JIOTUYECKOU HepCHeKTHBOﬁ, PAaCKpbITHE TCKCTA.,
PAaCKpbITHE IIOATCKCTA. CO6J’IIO)1€HI/IG CHCHHUYCCKHX 3dKOHOB, HUCIIOJIB30BAaHUC
XYAOXKECTBCHHOT'O O(I)OpMJICHI/IH.

Work on an effective word in drama and literary works, work on verbal action, definition of
proposed circumstances, end-to-end action and super-tasks in a literary text, logical perspective,
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disclosure of the text., disclosure of the subtext. Compliance with stage laws, the use of

decoration.

KioueBbie komnerenuun/ Key competences

[TK1 OKBITBIIATEIH MOTIH/II TANAAYIBI OLTE1

ITK2 Ko¥ipuran MakcaTThl TYCIHE I )KOHE OCpUITeH TOCHIH JKaFaaiiap/ia ce30eH opeKeT eTe

aj1abl

ITK3 Ce3xiH cepikTecKe )KoHE KOPEPMEHIe THTI3€TiH dCEPiHiH TePeHIIriH Oaranai anajsl

[IK1 3naer ananu3 u3y4aemMoro TeKCTa

[1K2 ITonnMaeT nocTaBaeHHYIO 331a4y U BO3JEHCTBYET CIOBOM B MIPEATIOraeMbIX

00CTOATENBCTBAX

[1K3 YmMmeeT onieHUTh TIIyOMHY BO3JICHCTBUSL CJIOBOM Ha MapTHEpa M Ha 3PUTEIIS.
ITK1 Knows the analysis of the text being studied

ITK?2 Understands the task and uses words in the given circumstances

ITK3 Able to assess the depth of impact a word has on a partner and on the viewer

®opma utorosoro kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTuuecknii
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cumnabyc, npakTHKaIbIK cabakTapra
apHAJIFaH TalchIpMaliap, KOChIMINA
MaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 IPAKTUYECKUX 3aHITHH,
JIOTIOTHUTEbHBIA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJast
Module name

JIumnoMapIK KOMBITBIMMEH skyMbIc/ PaGota
HaJl TUIUIOMHBIM criekrakiieM/ Work on the
graduation performance

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

HO3TI/IK3J'IBIK KOMIIO3UIHUAMCH KYMBIC /
Pabora ¢ mosTnueckoii KOMIO3UIIHECH/
Working with poetry composition

UK AMCHHMIINHBI B/ (KB)
Cycle of discipline

Koa aucuunianHbI RPK-4233
Discipline code

CemecTtp 7
Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJIMY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

[Tpaktrueckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

Caxna tini (Monouor) 11/
Cuenunyeckas peusb (Monouor) 11/
Scenic speech (Monologue) 11

IMocTpekBU3NTHI/
Postrequisites

ABTOp MOTIHIH KepKkeM caxHaiay eHepi 11/
HcKyccTBO Xyn0KECTBEHHOTO BOIUIOLIEHUS
aBTOpCcKoro Tekcra 1/

The art of artistic embodiment of the author's
text I1

e n3yuenusi/ Goals of studying
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[ToaTHKAITBIK CaXHAIBIK TUT €PEKIICIIrT MEH CTUIIB/II MEHTEpYy.
Onagenne 0COOEHHOCTSIMH U CTUJIEM MTO3TUKOM CLIEHMYECKOM peun.
Mastering the features and style of the poetics of stage speech.

Conaep:xanue/ Content

[To3TUKANBIK KOMITO3UIIHS CO3 COMIICY )KaHPBI apPTUCIHIH MIBIFAPMAIIbUIBIK aHKbIHIBUTBIFBIH
aHbIKTai bl [109THKAIBIK CaxHAJBIK TIT epeKiIenikrepi MeH cTiiib. Kazakctan MeH onem
AKbIHJAPBbIHBIH MMO3THUKAJIBIK HIbIFapMaJIapbIMCH KYMBICBI. KOfIBIJIHMHBIH MY3BIKAJIBIK KOHC
TIJIACTUKAJIBIK KOHTEKCTIH KaTap TaHaay, MU3aHCHCHAJIbIK HIeIHiMIIi AHBIKTAY.

[ToaTnueckas KOMITO3ULMSA KaK TBOPYECKAs BBIPA3UTEIBLHOCTh apTHCTa PA3rOBOPHOIO KaHpa.
Paborta Haj mosTHYECKUMHU TTPOU3BEIeHUSIMU TI09TOB Ka3axcrana u mupa. AHanu3 u pa3zoop
MOATUYECKOT0 MaTepuana. OBliajieHrue MOATUIYECKON TeXHUKOU peun. OnpenerneHue
MHU3AHCIHHECHUYCCKUX pemeHHﬁ.

Poetic composition as a creative expressiveness of the artist of the conversational genre. Work
on poetic works of poets of Kazakhstan and the world. Analysis and analysis of poetic
material. Possession of the poetic technique of speech. Definition of mise-en-scene solutions.

KioueBbie komnerenuun/ Key competences

IIK1 ITosTrKaabIK MOTIHAI TaIAal adamasl

[TK2 Caxnanarsr OepuIreH TOCHIH JKaFAai1a co30€H OPEeKeT eTe anaibl
ITK3 Ce30eH kepepMeHTe acep €Te allajbl

[IK1 Moxer aHanu3npoBaTh NOITUYECKUNA TEKCT

ITK2 MosxeT IelicTBOBATh CIIOBECHO B MPeIaraeéMbIX 0OCTOSTEILCTBAX
[TK3 YMeer clIOBECHO BIUATH HA 3PUTEIIA.

ITK1 Can analyze poetic text

ITK2 can act verbally in the given circumstances.

ITK3 is able to verbally influence an audience.

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control noka3s/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, npakTUKaibIK cabakTapra
apHaJIFaH TarchlpManap, KOChIMIIa
Marepuanaap xxoHe 1. 0. /YMK]I, cunnabyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepuai u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBaHnue moay.st JIummoMabIK KOMBLIBIMMEH skyMbIc/ Pabota

Module name HaJ TUIUIOMHBIM criektakieM/ Work on the
graduation performance

Ha3panue qucuMnJInHbI Purrunr II / Purrunr 11/ Rigging 11;

Discipline name

Huka AMCHUIINHBI BJ1 (KB)

Cycle of discipline

Kox nucunniimnbl Rig 11 4233 -skiin

Discipline code

Cemectp 7

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus/ Practical lessons — 30

/K0JIM4eCTBO KPEAMTOB CPO/Students’ independent work — 45
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Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusutel/ Pre-requsites Purrunr I / Purrunr 1/ Rigging [;

MocTpexkBU3UTHI/ Kuno Geitnecin icke aceipy TeXHHUKCHI 11 /

Postrequisites TexHuka BOIUIONIEHHsT KHHO 00pasa 11/
Technique for translating the cinematic image
IT;

OpbiHnaynsIMeH Oipre TPIOK KepiHicTepi
K010 / IlocTaHOBKa TPIOKOBBIX CIIEH C
ucnoyHuTeseM / Staging stunt scenes with a
performer

Heaun u3yuenus/ Goals of studying

Kocibu tprokrepai sxeringipy. TyciHy »oHE KacKaJeplliK TalChblpMaHbl J9J OpPbIHAAY
MYMKIHAIrN. benrini O6ip TPrOKTIH KoHE TyTacTall IIaliKac CaXHACBhIHBIH TEXHHUKAJbBIK 91,
CEKYH/ITBIK MaKETIH KYpacThIPy *KOHE OpPBbIHJay MYMKIHIII1.

CoBepiieHCcTBOBaHUE NPOPECCHOHANBHBIX TpIOKOB. [loHMMaHMe W yMEeHHE TOYHOIO
BBINIOJIHEHUS 33/7a4d TPIOKA. YMEHHE COCTaBUTb W BBINOJIHUTH TEXHUYECKH TOYHBIH,
MTOCEKYHTHBIN packia]l KOHKPETHOTO TPIOKa M 0aTaJIbHOM CIIEHBI B IIEJIOM.

Improving professional tricks. Understanding and ability to accurately perform a stunt task. The
ability to compile and perform a technically accurate, second-by-second layout of a specific
trick and battle scene as a whole.

Conep:xanue/ Content

Kazipri 3amanFsI )koHE TapuXH OKUFATIapFa OAIaHBICTBI TPEIOKTEPIIIH OPTYPITl KOCION KbIP-CHIPHIH O/IaH
opi3eprrey. benriti 6ip TPIOKTIH HAKTHI TAIICHIPMACHIH TYCIHY YKOHE OpbIH/ay. THICTI IIaiiKac caxHachbIHa
0aITAHBICTBI KOCION (DMBUKAITBIK JKOHE TICHXOJIOTHSUTBIK KYKTEMEH1 TalbIHay bl KymenTy. benri 6ip
TPIOK TI€H YKAJMIbI IANKAC CaXHACBIHBIH TEXHUKAJIBIK J9JI, CEKYHATHIK OPHATACYBIH KYPacThIPY JKOHE
OpPbIHJIAy MYMKIHJIII'H ICTEH OTy.

JlanbHeliee W3ydeHne pa3iMYHBIX MPOQPECCHOHATBHBIX TOHKOCTEH TPIOKOB, CBSI3aHHBIX KaK C
COBPEMEHHBIMH, TaK U C HUCTOPUYECKUMH COOBITHsIMU. [loHMMaHve W BBITIOJIHEHHE TOYHOW 3a1a4d
KOHKPETHOTO TPIOKA. YCHJICHHE TIOATOTOBKH MPO(ECCHOHATLHONU (DM3UIECKOW U TICHXOJIOTHYECKON
Harpy3KH, B CBSI3U C COTBETCTBYIOITIEH OaTalbHOM CLICHOW. Y MEHHE COCTABUTD M BBITIOJIHUTH TEXHUIECKU
TOYHBIM, IOCEKYH/THBIN PacKyIaj] KOHKPETHOTO TPIOKA M OATATbHOM CIICHBI B IIEJIOM.

Further study of various professional tricks related to both modern and historical events.
Understanding and performing a specific task is a specific trick. Strengthening the preparation
of professional physical and psychological stress, in connection with the corresponding battle
scene. The ability to create and execute technically accurate, second-by-second graphics of a
specific trick and fight scene as a whole.

KiloueBbie komnerenunu/ Key competences

Kocibu TprokrepiiH KbIp-chIpbIH Oineai. Tprok MiHaeTTepiHn mon memyai Oiteai. benrimi 6ip
TPIOKT IH KOHC T¥TaCTaI71 ¥pPBIC CAaxXHACBIHBIH TCXHUKAJIBIK H3JI, CCKYHATBIK MaKeTiH
KYPacThIPY/bI )KOHE OPbIHAAY/IBI Oiei.

3HAeT TOHKOCTH HpO(beCCHOHaHBHBIX TPHOKOB. YMeeT TOYHO pCeUINTL 3adav4M TPIOKaA. YMeer
COCTaBUTh U BBIIIOJHUTH TEXHUYCCKU TOHHLIﬁ, HOCGKYH,Z[HHﬁ packiial KOHKpETHOTO TPHOKa U
OaranbHOU CHCHBI B LICJIOM.

Knows the subtleties of professional tricks. Knows how to accurately solve trick problems.
Knows how to compose and perform a technically accurate, second-by-second layout of a
specific trick and the battle scene as a whole.

®opma utorosoro kourpoJs/ Form of [Ipaktukansik kepcetinim /[IpakTnyecknit

final control noka3s/ Practice performance

Pa3naTounsiii maTepuan / Hand outs [TOOK, cunnabyc, mpakTUKaIbIK cabaKkTapra
apHaJIFaH TarcelpMaap, KOChIMIIa
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marepuanaap xxoHe 1. 6. /YMKJ, cuna0yc,
3aJaHus Ul TPAKTUYECKUX 3aHATUH,
JIOTIOJTHUTENbHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaunmenoBanue Moayist JuninoMasIK KOMBUIBIMMEH skyMbic/ PaboTta

Module name HaJT AUTUIOMHBIM criektakiem/ Work on the
graduation performance

Ha3Banue AucHUNIMHBI Tprok caxHaapsl medepIiriHig TexXxHukacer 11/

Discipline name TexHuka MacTepcTBa TPIOKOBBIX ciieH 11/ Stunt
Scene Mastery Technique 11

MK AUCUMIITTMHBI B/l (KB)

Cycle of discipline

Koa nucummimnbl TMTS 1l 4233 -skmH

Discipline code

Cemectp 7

Semester

KoaunuecrBo kpequntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUIbI Y4eOHBIX 3aHATHI [Mpaktuueckue 3ansTust/ Practical lessons — 30

/K0JINYeCcTBO KPeaIUuTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor

Number of credits -15

IpepexBusutel/ Pre-requsites Tprok caxHanapsl meOepIIiriHiH TeXHUKACHI 1/
TexHrka MacTepcTBa TPIOKOBBIX cIieH I/ Stunt
Scene Mastery Technique [

IMocTpekBU3NTHI/ Kuno Oelinecin icke acbIpy TeXHUKCHI 11/

Postrequisites TexHuKa BOTUIOIIEHUS! KHHO oOpa3a 11/
Technique for translating the cinematic image
II;
OpbIHIayIIBIMEH Oipre TPIOK KOpiHIiCTep/Ii
K010 / [locTaHOBKA TPIOKOBBIX CIICH C
ucrnoiHuTeNeM / Staging stunt scenes with a
performer

ey uzyuenusi/ Goals of studying

KunoananplHAaFel €H Kyplenl TPIOKTEpHAl OpbIHAAYy MIHAETIMEH OJKIIH aKTepiHIH KociOu
TEXHMKACBIH MEHrepy. DKpaHJa TPIOKTI THUIMII OpPBIHIAAY SIICTEpiH 3epPTTEY KOHE KOJJaHy
MYMKIHJIIT.

OBJ'IaI[eHI/Ie HpO(I)eCCHOHaJIBHOﬁ TEXHUKOH OKHIH-aKTEpa C 38.,[[8.‘16171 BOIIJIOIIICHUA CIIO’KHEHIIINX
TPIXOKOB Ha KHMHOILJIOIIAAKE. I/ISY‘IGHI/IG H HCIIOJIb30BAHUC ITPUEMOB 3(1)(1)CKTHOI‘O BOINIOIIICHUA
TPHOKA Ha 3KpaHeC.

Mastering the professional technique of an action actor with the task of implementing the most
complex stunts on a film set. Study and use techniques for effectively performing a trick on
screen.

Coaep:xanue/ Content

KuHoanaHpHaFbl €H KUBIH TPIOKTEP/l OpPBIHAAY MIHJETIMEH KACKaJepNiK aKTepAiH TEXHHKACBIH
KaTTHIKTBIPY. DUBHKAIBIK KUBIH TPIOKTAPMEH KYMBIC iCTEy, OChUIAMIIA TPIOK TaOMFU YKOHE JKEHUI
0OJIBII KOPIHETIH koHe Oenriti Oip (uiIbM KeHIKepiHiH CHITaTbIHA COUKEC KeTipy. DKpaHIa TPIOKTI
THIMII OeiHENey TOCUTIEPIH MEHTepTY.
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OtpaboTKka TEXHUKM OKIIH-aKTepa C 3aJavyell BOIUIOLICHUS CIOXKHEHIINX TPIOKOB Ha
KAHOIUIOMIanKe. Pabora Hazg (bmlxlqecm/l CIIOKHBIMH TPIOKaMH, C TEM, YTOOBEI TPIOK BBITJIAJEH
€CTECTBEHHO M JIETKO, U COOTBETCTBOBAJl XapaKTepy KOHKPETHOro KuHOOOpa3za. M3yueHue
npueMoB 3((HEeKTHOTO BOTUIONICHHS TPIOKA HA IKPAHE.

Practicing the technique of an action actor with the task of implementing the most complex
stunts on a film set. Working on physically difficult tricks so that the trick looks natural and
easy, and matches the character of a particular film image. Learning how to effectively perform
a trick on screen.

KioueBbie komnerenuun/ Key competences

OwibMIie €H KypAeli TPIOKTEPIi OPbIHAAaYy MIHAETI Oap IKIIH aKTepiHiH KOCciOM TEXHHUKACHIH
MeHrepreH. DKpaHaa TPIOKTI THIMI OPBIHAAY TCUTAEpiH Oineli )KoHEe KOIAaHa/Ibl.

Braneer npodeccrnonanbHON TEXHUKOW SKIIH-aKTepa C 3ajadyeil BOTUIONICHUS CIIOKHEUIINX
TPIOKOB Ha KMHOIIIOIIAAKE. 3HaeTr u HCIIOJIB3YET ITPHUEMBI Bq)q)eKTHOFO BOIIJIOMICHUS TPIOKA Ha
JKpaHe.

Possesses the professional technique of an action actor with the task of implementing the most
complex stunts on a film set. Knows and uses techniques for effectively implementing a trick
on the screen.

®opma utoroporo kourpoJs/ Form of
final control

[TpaxTukansik kepcetinim /IIpakTuueckuit
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cunnabyc, mpakTUKAIBIK cabaKTapra

apHaJifaH TalcbIpMaliap, KOCbIMIIIa
MmaTepuainaap xxaue T. 0. /'YMK]I, cunabyc,
3a7aHuA 7151 PAKTUYECKUX 3aHITHH,
JOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

JIumnoMapIK KOMBITBIMMEH skyMbIc/ PaGota
HaJl TUIUIOMHBIM criekrakiieM/ Work on the
graduation performance

HaumeHoBaHue MoOayJast
Module name

Ha3Banue [ucuunjanHbI
Discipline name

Crniekrakipaep/ieri Ou miacTUKaChIHbIH
KoubUIBIMEL | / [TocTaHOBKA TaHIIEBAIILHON
IJIACTUKHU B criekTakisix | / Staging of dance
plasticity in spectacles |

UK AMCHMIINHBI B/ (KB)

Cycle of discipline

Koa pucuMnimHbI PTPS | 4234-anr, amT, apx

Discipline code

Cemectp 7
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI
/KOJIN4eCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[TpakTuueckue 3anatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOIl/ Students’ independent work with tutor
- 15

IMpepexBusurel/ Pre-requsites

Cuexraxnbneri miactuka 11/ [Tnactuka B
cnekrakJye [/ Callisthenics in spectacle 11

IMocTpekBU3NTHI/
Postrequisites

CriekTakipaep/ieri Ou miacTUKaChIHBIH
KonbUIBIMEI I / TTocTaHOBKA TaHIIEBAITBEHOMI
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tactuke B criekrakisix 11/ Staging of dance
plasticity in spectacles 11

e n3yuenusi/ Goals of studying

XKacanplm xaTKaH KEUINKEPIiH MCUXO0IOTHSUIBIK, TYIIFAJIBIK KOHE 9JICYyMETTIK-TICUXOJIOT USIIBIK
epekenikTepin TyciHy. CHEeKTakIbIiH IUIACTUKAJBIK MapTUTYPAChIH KypacThipa OuTy.
[Teecamarbl KeHiNKepiIepaAiH MIacTUKaibIK OeifHeciH xkacay. CriekTakibieri O KepiHicTepiH
cayarThl KOIO.

Ilonumanune IICUXOJIOTHYCCKHUX, JIMYHOCTHBIX W COLIMAJIbBHO-IICUXOJIOTMYCCKUX OCO6GHHOCTCI\/JI
CO3/1aBaeMOoro reposi. YMeHue pazpaboTaTh IIACTHUECKYIO NAapTUTYpy crnekTakis. Co3naHue
IJIACTHYECKOTO 00pasa mepcoHakel crekTakist. [ paMoTHAst TOCTAHOBKA TAHIICBAILHBIX CIICH B
CIICKTAaKIJIC.

Understanding the psychological, personal and socio-psychological characteristics of the hero
being created. Ability to develop a plastic score for a performance. Creating a plastic image of
the characters in the play. Competent staging of dance scenes in the play.

Conaep:xanue/ Content

My3bIKaNbIK-IpamMaliblK KOWbUIBIMAApAaFel Oenriai Oip caxXHaNbIK KeHINKepIiH €H KOJaiibl
KOHE 9ocepill IJIACTUKAIBIK KypacThlpyblH Taly. KoMbUIBIMHBIH OW-NJIACTHKAJIBIK IIEHIIMI
apKbLIbl PEXUCCEPIIH ON-MIKIpIH TyciHIIpy, amy. Ko#buibiMFa My3BIKaIbIK MaTepUaibl
TaHnay (Kypc skerekmriMeH Oipre). CrhekTakibre apHajfaH IUIACTHKAJIBIK MapTHUTYPACHIH
ozipiey.

Haxosxnenne Hanboee MpueMIIeMoro | SIPKOTO TUIACTHYECKOTO 0(OPMIICHHS OPEIeIEHHOTO
CICHUYCCKOTO XapaKTE€pa B MY3BIKAJIBHBIX W JAPaMAaTUUYCCKHUX CIICKTAKIIAX. Pa3nsgacuenue u
PaCKpBITHE PEKUCCEPCKOTO 3aMbICNIa MOCPEICTBOM TAHIIEBAJIHHO-TUIACTHUECKOTO PEIICHHS
cnektakist. [Togbop My3bIKaTbHOTO MaTepuaia Jyisi CIIEKTakIsl (COBMECTHO ¢ MAaCTEPOM Kypca).
Pa3zpaboTka miacTruueckoi mapTUTYPhI CIIEKTAKIIS.

Finding the most acceptable and striking plastic design of a certain stage character in musical
and dramatic performances. Explanation and disclosure of the director’s intention through the
dance and plastic solution of the performance. Selection of musical material for the performance
(together with the course master).

KuroueBbie komnerenuuu/ Key competences

KacamaTea KeﬁiHKepI{iH MCUXOJIOTHAJIBIK, TYJIFaJIbIK KJOHC QJICYMCTTiK-HCI/IXOJIOFI/IﬂHBIK
epekmenmikTepiH TyciHenl. CHeKTakiabre IUIACTUKAIBIK MapTUTYpachlH KYpyabl Oineni.
[errapManarel KEHIMKEpIAEPAIH TUTACTHKAIBIK OciiHeciH kacayapl Outeai. CrieKTakibaeri o0u
KOPIHICTEPIH KOKIBIH HET13T1 3aHIbUIBIKTAPBIH O1Ie1 )KOHE TYCIHE/].

ITornmaet IICHUXOJIOTHYECKHUE, JTMYHOCTHBIC H COIUAJIBbHO-TICUXOJIOTMYCCKUEC 0COOEHHOCTH
CO31aBacMoOro repos. YMeHeeT BBICTPOUTDH IINIACTUYCCKYIO IMAPTUTYPY CICKTAKIIA. YMeer
CO31aTh IIIIaCTUYCCKHUEC 06pa31>1 nepCOHameﬁ CIEKTaKId. 3HAeT U MOHUMAET OCHOBHEIE 3aKOHBI
IIOCTAHOBKHU TAaHICBAJIBHBIX CLICH B CIICKTAKIIC.

Understands the psychological, personal and socio-psychological characteristics of the hero
being created. Knows how to build a plastic score for a performance. Knows how to create
plastic images of the characters in the play. Knows and understands the basic laws of staging
dance scenes in a play.

®opma uroroBoro kouTpos/ Form of [TpakTukanbik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuas / Hand outs [TOOK, cunnabyc, npakTUKaibIK cabakTapra

apHaJFaH TancelpMaap, KOChIMINA
matepuanaap xoHe 1. 6. /'YMKJ, cuna0ye,
3a/IaHus IS TPAKTHUECKUX 3aHSATHH,
JOTIOTHUTEbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

JuTuioMapIK KOWBUIBIMMEH x&yMbic/ PabGoTa
HaJ TUTUIOMHBIM criektakiiem/ Work on the
graduation performance

Ha3Banue AUCHUIIIIMHBI
Discipline name

AT ycringeri caiibic 1/ Boit Bepxom Ha nomaan
I / Fight on horseback |

Inka IUCUUIIHHBI
Cycle of discipline

I/ (KB)

Koa aucuunjanHbl
Discipline code

BVL | 4234->kun

CemecTtp 7
Semester
KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeIUuTOB
Form and types of educational activities /

Memn.rp/Small group - 30
CPO/Students’ independent work — 45
CPOII/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites Kapymen kayirci3 sxymbic ictey [ /
be3onacHoe Bmanenue opyxuem I / Safe

possession of weapons |

IMocTpekBU3NTHI/
Postrequisites

AT ycringeri caitbic II / Boii Bepxom Ha
nomany II / Fight on horseback 11

e uzyuenust/ Goals of studying

JKaybIHrepirik aTThIH MiHE31H, 9JET-FYPIBIH TYCIHY. JKBUIKbIMEH OaitlaHbic OpHATY
MYMKIiHAIr. benrini 6ip mopMeH/Ii opbIHAaY YIIIH KBITKBIHBI 1ayBICThI 5KOHE OYJIIIBIKETIICH
KIOepy JaFIbUIapbIH MEHTEPY. AT YCTIH/IE OPEKET eTYII aKTePIiH epKiH KO3FalIy TOCUIIepiH
YUpEHY.

[Tonnmanme xapakTepa ¥ OBaJ0K O0EBOH JIOmIaau. Y MEHUE HAMAUTh KOHTAKT C KOHEM.
OOpeTeHre HaBBIKOB T'OJIOCOBOTO U MBIIIEYHOT'O MOChLIa KOHIO HA BBIMOJIHEHHUE UM
KOHKpETHOM KoMaHbl. M3ydeHne npueMoB cBOOOIHOTO MepeABUKEHNUE IKITH-aKTepa Ha
KOHE.

Understanding the character and habits of a war horse. Ability to establish contact with a
horse. Acquiring the skills of vocally and muscularly sending a horse to carry out a specific
command. Studying the techniques of free movement of an action actor on a horse.

Conep:xanue/ Content

OKyIIBIHBI J)KAYBIHTEPIIIK aT MIHE3IMEH JKOHE OJIETTEPIMEH TaHBICTHIPY, KBUIKbIMEH OalIaHbIC
OpHATy MYMKIHJIT1. ATKa OyHpBIK Oepy YIIiH SpTYpIIi HAKTHI KATTHIFYIapAbl OpbIHAaY. ATKa
Oenrini Oip OYHPBIKTBI OpBIHIATY YIIiH, AAYBICTHIK >KOHE OYJIIIBIKET apKbUIbl Ki0epy
JaFabUIapblH urepy. TarchblpMaHbl Talaay )KOHE aT YCTIHE THICTI KaybIHTEPIIIK KO3FaIbICThI
OpBIHJIay MYMKIH/Ir. DKIIH-aKTEePiH aT YCTIHAE epKiH KO3Faly 9ICTEPiH 3epTTey.
3HaKOMCTBO OOYYAIOIIETOCs C XapaKTepoM U TMOoBaJKaMHU OOEBOM JIOIIAIU, YMEHHE HaJIaJuTh
KOHTaKT C KOHEM. BBIMOJHEHHE pPa3NIUYHBIX CHeMUu(UYECKHX YIPaKHEHUN Ha Mepeaady
KoMaHJbl KOHIO. OOpeTeHHe HaBBIKOB TOJOCOBOTO M MBIIIEYHOTO TIOChUIa KOHIO Ha
BBITIOJIHEHME WM KOHKpPETHOW KomaHabl. Pa30op 3amaum M yMeHHE BBINOJIHHUTH
COOTBETCTBYIOIIIEE 00EBOE ABMKEHUE HA KOHE. V3yueHne mprueMoB CBOOOTHOTO MEPEIBUKEHIE
IKITH-aKTepa Ha KOHE.

Familiarization of the student with the character and habits of a war horse, the ability to establish
contact with the horse. Performing various specific exercises to transmit a command to a horse.
Acquiring the skills of vocally and muscularly sending a horse to carry out a specific command.
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Analysis of the task and the ability to perform the corresponding combat movement on
horseback. Studying the techniques of free movement of an action actor on a horse.

KioueBbie komnerenuun/ Key competences

JXaypIHrepiik aTThIH MiHE31H, 91eT-FypIIbIH TYCiHe 1. JKpUIKpIMEH OaiiiaHbIC OpHATY Il Oi1e1i.
benrimi 6ip mopMeHIi OpbIHIAY VIIIH SKBUIKBIHBI JTAyBICTBI JKOHE OYJIIIBIKETIICH >XiOepy
JaFAbUIapblH MEHTrepreH. AT YCTiHJIE OpEKeT €Ty aKTepAiH epKiH KO3Faly IaFAabLIapblH
MEHI'€PIeH.

[lonumaer xapakrep U MOBaAKM O0EBOI1 JiolIaau. YMeEET HalaIuTh KOHTAKT ¢ KoHeM. Biageer
HaBBbIKAMHU I'OJIOCOBOT'O U MBIIIICYHOI'O ITOCHIJIa KOHIO Ha BBIIIOJIHCHHUEC UM KOHKpCTHOfI KOMAaH/bI.
Bna)leeT HaBBKaMun CBO60ILHOFO NEPCABMIKCHHNEC SKITH-aKTEPa Ha KOHC.

Understands the character and habits of a war horse. Knows how to establish contact with a
horse. Possesses the skills of vocally and muscularly sending a horse to carry out a specific
command. Possesses the skills of free movement of an action actor on a horse.

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepcerinim /[IpakTuaecknii
nokas/ Practice performance

Pa3znarounnlii MmaTepuas / Hand outs

[TOOK, cumnadyc, npakTHKaIbIK cabakTapra

apHAJIFaH TarchlpMaiap, KOChIMIIA
MmaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3a7laHus 7151 PAKTUYECKUX 3aHITUH,
JIOTIOTHUTEIbHBINA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

JIumnoMapIK KOMBLIBIMMEH skyMbIc/ PaGota
HaJl TUIUIOMHBIM criekrakiieM/ Work on the
graduation performance

HaumeHoBaHue MoayJast
Module name

Hpama teatpnr akrepiniy eHepi I / MickyccTBo
aktepa apamarudeckoro teatpa Il / Art of the
drama theater actor 11

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

UK AMCHMIINHBI [T (KB)

Cycle of discipline

Koa aucuunianHbI IADT Il 4235-anr

Discipline code

CemecTtp 8
Semester
KoanuecrBo kpenntoB ECTS 7

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ansatus/ Practical lessons — 40
Menxkorpymmnosoe 3austus/ Small group
lesson — 30

CPO/Students’ independent work — 105
CPOIl/ Students’ independent work with tutor
-35

IpepexBusurel/ Pre-requsites

Jpama teatpsl akrepi enepi I/ MckyccTBo
akTepa Jpamarudeckoro tearpa I/ Art of the
drama theater actor |

IMocTpekBU3NTHI/
Postrequisites

e n3yuenusi/ Goals of studying

185




JIMIIIOMABIK CHEKTaKIbACpAl IIBIFAPMAIIbUIBIK TYPFBIAA caxHamay yiAepici OapbichIHIa
POJIBMEH KYMBIC iCTey 11 YHPETY.

Hayuuts paboTaTh ¢ posibio B IpoIiecce BOIJIOMICHHUS TUTUIOMHBIX CIIEKTAKIICH.

To teach how to work with a role in the process of implementing graduation performances.

Conep:xanue/ Content

JIMIIIIOMIBIK ~ CTIEKTAKJIBAEP/Ii IIBIFAPMAIIBUIBIK TYPFBIJA caxHajay yaAepici OapbIChIHIa
poJsibMeH kyMmbIc ictey. CaxHa TiT, JKEKe OH caily, OM JKOHE CaxXHAIBIK KO3FAJIBIC — KOCciOu
MIOHJIEP/IIH IIBIFAPMAIIBUIBIK YAEPICTeT1 OpraHUKajibIK OipiecTtiri. Aktepiik Oeiimueynepai
pekuccep ol — TYHiHI asChIHIA UMITPOBU3ALIUSIIAY.

PaGora Ham ponpl0 B TBOPYECKOM IIPOILIECCE BOIUIOIICHUS JUIUIOMHBIX CIICKTAKJICH.
Oprannyeckoe OOBEAMHEHHWE B TBOPYECKOM IMpoliecce NPOPUIMPYIONNX IUCIHUILIAH —
CHCHHHGCKOfI p€uu, COJIbHOTO INCHHA, TaHIda U CHCHUYCCKOI'0 JABHIKCHUS. HMHpOBI/IL’.aHI/IfI
aKTEPCKHUX MPUCIIOCOOICHHM B paMKax peKHCCEPCKOTO pUCYHKA.

Work on a role in the creative process of the implementation of graduation performances.
Organic unification of the main disciplines in the creative process — stage speech, solo singing,
dance and stage movement. Improvisation of acting devices within the framework of the
director's drawing;

KuoueBbie komnerenuuu/ Key competences

JlpaManblK, My3bIKalblK TeaTpAa, KWHOJAA KOMOMIBI TOM (pexuccep, CypeTili, MY3bIKalbIK
JKETEKII, OameTMencTep) o - TyHiHI HeT13JepIHIe aKTepIIiK KypalaapMeH KepKeM oOpasziap
JKacayra JanbIHIBIK;

['oTOBHOCTH K CO3MIaHUIO XYIOKECTBEHHBIX O0pa30B aKTEPCKUMHU CPEJACTBAMHU Ha OCHOBE
3aMbICiIa  MOCTAaHOBUIMKOB  (pexXuccepa, XydOKHHMKA, MY3BIKAIBHOTO PYKOBOAMTEIS,
OaseT™MelicTepa) B IpaMaTHIECKOM, MY3bIKaJIbHOM TeaTpe, B KUHO.

Readiness to create artistic images by acting means based on the idea of the directors (director,
artist, music director, choreographer) in drama, musical theater, cinema;

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra
apHaJIFaH TarchlpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /'YMK]I, cumiadyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepuai u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumenoBaHnue moay.st JIumioMabIK KOMBLIBIMMEH skyMbIc/ Pabota

Module name HaJ AMIUIOMHBIM criekrakiem/ Work on the
graduation performance

Ha3Banue auCHUNIMHBI My3bIKanbIK TeaTp akTepinin eHepi I /

Discipline name HckyccTBO akTepa My3bIkainbHOTO Teatpa 11/
Art of the musical theater actor 11

MK AUCUMIITTMHBI IT1 (KB)

Cycle of discipline

Kox pucuuninHb1 IAMT Il 4235-amT

Discipline code

Cemectp 8

Semester

KoumuectBo kpeautoB ECTS 7

Number of ECTS’ credits
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®opma 1 BUAbI y4eOHBIX 3aHATHI [Mpaktrueckue 3anstus/Seminars — 40

/K0JIM4eCTBO KPEANTOB Menxorpynmnosoe 3anstus/ Small group

Form and types of educational activities/ | lesson — 30

Number of credits CPO/Students’ independent work — 105
CPOIl/ Students’ independent work with tutor
-35

IpepexBusurel/ Pre-requsites My3bIKaNbIK TeaTp akTepinin enepi I /

HcKyccTBO akTepa My3bIKalIbHOTO Teatpa I /
Art of the musical theater actor I

IHocTpexBu3UTHI/ Kopsrteinaet arrecrarray/ MtoroBast
Postrequisites arrectanus/ Final attestation

Heaun u3yuenus/ Goals of studying

JIMTIIOMIBIK KOMBUIBIMIAP/Ia aBTOP MEH KOMITO3UTOPABIH JKOHE PEKUCCEP MAaKcaTTapblHA Cal
TOJIBIKKAH/IBI OCHHE Kacail Outyre ypery

YMeHue co31aBaTh MOJHOIIEHHBIN 00pa3 B JUTUIOMHBIX pab0Tax C 3ajjauaMH ¥ UJIEMH aBTOPa,
KOMIIO3UTOpA U pexKuccepa.

The ability to create a full-fledged image in theses with the tasks and ideas of the author,
composer and director.

Conep:xanue/ Content

Pone MeH mbecaHbIH TONBIK capantaMachl. Kepkem OWABIH TOJBIK TYHIHI HETI31HIe
IIBIFAPMAITBUIBIK YKBIMZIA JKYMBIC kacay. KesmereH makcatka >kKeTy OapChlHIAa CaxHaJarbl
OpEKeT TIeH e3apa KapaM KaThlHACcKa KOJI KETKI3y. PoJIbIiH KaHPJIBIK €pEKIIeNIri >KOHe OChIFaH
OallJIaHBICTBI AKTEPAIH OPTYPJl J>KaHpiapaa «eMip cype» anybl. beilHeHIH 6e31He ToH
CUTIATTBUIBIFBI TOPTPETTIK TpuM. CHeKTakiIbaeri OeHHEHIH CaxHaJIbIK MIenliMi. AKTepAiH
a3aMaTThIK YCTAHBIMBI (aKTEP JKOHE POJIBAIH KOoKeHKecTi MiHJeTl). CaxHAIBIK TapThIMIBLUIBIK
JKOHE OHBIH 3aHJapbl. MIO3UKIIETT MY3BIKAJIBIK OelHeHiH MoHepuitiri. CaxHaaarsl
KO3FAJIBICTBIH MY3BIKQJIBIK epeKmieniri. My3bIKanblK KOWBUIBIMHBIH Ma3MYHBI MEH CHIPTKBI
minnidi. JIMMIOMIBIK KOMBITBIMMEH JKYMBIC: 3TTH30ITAPMEH KEKE KYMBIC,

KEKe KOPIHICTEpMEH MalbIHABIK, KYHAENIKTI KE3€KT1 JKOHE COHFbI HETI3r1 pemneTHIUsIap.
KOfIBIJ'IbIMI[&pI[BI TAIICBIPY JKQHC TAJIKbLIAY. I[I/IHJ'IOM,I[BIK KOﬁBIHBIMHBIH KOopC€pMEH Ha3apbiHa
YCBIHBUIYHIL.

IloyHBIA aHanW3 MbECHl M HOJHBINA aHAIN3 POJIn. Pabora B TBOPYECKOM KOJUICKTUBC B paMKax
CAUHOI'0 XYIOXXCCTBCHHOI'O 3aMbICJIA. Iloncku BHy’[‘p@HHGﬁ W BHEIIHEH XapaKTECPHUCTHUKU
o6pa3a B IIpoHECCE NECPEBOITIOMICHUSA I[eflCTBHe n BSaHMOﬂeﬁCTBHe Ha CIICHEC AJIAA JOCTUXCHUA
MMOCTaBJIEHHOM eiau. >KaHp0B06 0COOEHHOCTD POJIK U aKTEPCKOE CYHICCTBOBAHMS B Pa3HbBIX
XKaHpax. XapakTtepHasi 0cOOEHHOCTb 00pa3a U mopTpeTHbIN rpuM. ClieHHYeCcKOoe BOIIOIICHHS
oOpasa B crekTakie. ['pakgaHcKkas MO3MIMS akTepa (CBEpX-CBEpX 3ajada akTepa U PoJin).
CI_[eHI/I‘{HOCTB. 3aKOHEBI COCHHNYHOCTHU. BBIpaSI/ITeJ'ILHOCTL MY3bIKaJIBHOT'O 06p838. B MIO3HUKIIC.
MYSLIKaJ'IbHOCTB COCHHNYCCKOI'O ABUKCHU A. Coz[epn(aHI/Ie u (1)opMa MYSLIKaJIbHOﬁ IIOCTAaHOBKHU.
Pabora Haa OJUIINIOMHBIM CIICKTAaKJIEM: pa60Ta HaJl OTACIIbHBIMU OJIIN30JaMH; PCICTUIHNHU
OTACJIIbHBIX KaPTHUH; IIPOTOHHBIC N I'CHCPAJIbHBIC PCIICTUILIUH Czlaqa u O6cy)KI[eHI/Ie CIICKTAaKJIA.
IToka3s AJUITJIOMHOTO CIICKTAKJIA OJIs1 3pHTeHeI>'I.

A complete analysis of the play and a complete analysis of the role. Work in a creative team
within the framework of a single artistic idea. The search for internal and external characteristics
of the image in the process of reincarnation is action and interaction on stage to achieve the set
goal. The genre feature of the role and the actor's existence in different genres. A characteristic
feature of the image is portrait makeup. The stage embodiment of the image in the play. The
civic position of the actor (the super-super task of the actor and the role). Scenic. The laws of
stagecraft. The expressiveness of the musical image in the musical. The musicality of the stage
movement. The content and form of the musical production. Work on the graduation
performance: work on individual episodes; rehearsals of individual paintings; run-through and
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dress rehearsals; Delivery and discussion of the performance. Screening of the graduation

performance for the audience.

KioueBbie komnerenuun/ Key competences

My3bIKaJIBIK IpaMaTyprus OOWBIHIIA XKYMBIC icTey epekiienikTepin Outeni. beline comaayna
aKTepIIiK medepIlikTi, BOKaJl MEH XopeorpadusHbl CHHTE31eH Ounesi. ¥ KbIMMEH KYMBIC iCTey
’KOHE OITipY )KYMBICBIHBIH POJIIH 63 OeTiHIIe Tangaii oineni.

3HaeT 0coOOEHHOCTH PadOTHI HA/I MY3BIKAIBHOH JIpaMaTyprueii. YMeHne CHHTE3HPOBATh
aBKTEPCKOE MACTEPCBO, BOKAJI Xopeorpaduio B co3qaHnu 00pasza. YMeeHue paborarts B
KOJIEKTUBE Y CAMOCTOSITEIILHO pa30upaTh poJib JUIIOMHOTO CIIEKTAKJIS.

Knows the peculiarities of working on musical dramaturgy. The ability to synthesize acting
skills, vocals and choreography in creating an image. Ability to work in a team and
independently analyze the role of a graduation performance.

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTudecknii
nokas/ Practice performance

Pasznarounnlii MmaTepuas / Hand outs

[TOOK, cumnabyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarchlpMaliap, KOChIMIIA
Marepuanaap xxoHe T. 0. /YMK]I, cunnabyc,
3a7aHuA 7151 IPAKTUYECKUX 3aHITHH,
JIOTIOTHUTEIbHBINA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

JIumnoMabIK KOMBITBIMMEH skyMbIc/ Pabota
HaJIl TUIUIOMHBIM criekrakiieM/ Work on the
graduation performance

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

Ces3 celiney xaHpol akTepinig enepi I /
HckyccTBo akTepa pedeBoro xanpa II /
The art of the speech genre actor II

nka IUCUUIIHHBI
Cycle of discipline

[T (KB)

Koa nucumnianunl
Discipline code

IARJII 4235

CemecTtp 8
Semester
KoanuecrBo kpenntoB ECTS 7

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJINY€CTBO KPEeAUTOB

Form and types of educational activities /
Number of credits

[Tpaktnueckue 3ansatus/ Practical lessons — 40
MenxkorpymnmnoBoe 3anstus/ Small group
lesson — 30

CPO/Students’ independent work — 105
CPOIl/ Students’ independent work with tutor
-35

IpepexBusurel/ Pre-requsites

Ce3 ceilney xaHphbl akTepiHiH oHepi [ /
HckyccTBO akTepa peueBoro xanpa I /
The art of the speech genre actor |

IMocTpekBU3NTHI/
Postrequisites

JIMmoMabIK KOWBUIBIMIAFbI CO3 oHepi /
CrnoBecHOE UCKYCCTBO B AUINIOMHOM
MOCTaHOBKE /

Verbal art in the graduation performance

Iesm n3yuenusi/ Goals of studying
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Kocibu caxHa MeH dKpaHFa KeIly apKbUIbl Co3 Cousiey >KaHpbl aKTepbl MeOepIiriniy eHepiH
TEPEH MEHIEPY.

Yriny0neHHOe M3ydeHHEe UCKYCCTBa MAacTepPCTBA aKTepa PEUeBOTO JKaHpa MyTeM Iepexoja Ha
podecCHOHABHYIO CIICHY U DKPaH.

An in-depth study of the art of speech acting through the transition to professional stage and
screen.

Conep:xanue/ Content

Ce3 ceilyiey jkaHPBI OPTICIHIH MIEOSPIIriH OJlaH opi MEeHrepy. JHUIIOMIBIK KOUBLIBIMIAPMEH
xyMbic. KociOn caxHa MeH dKpaHFa KeIlly apKbUIBI CO3 COUJICY KaHPBI aKTephl MIEOepIIiriHiH
OHEpIH TepeH MeHrepy. MOHO-CIEKTaKiIb, PaMO-CIIeKTaKb, HHTEPMEINS, CKETY, (eIbeTOH
XKOHE MUKPOMHUHHUATIOPAHBI KOO apKBLUTBI aKTEPIIBIK OHEP Il MEHTepYy.

OcBoeHME HCKYCCTBa MacTEpCTBa akTepa C IEpPeXOoJOoM Ha MPOPECCHOHAIBHYIO CIEHY.
N3yuaercs ruruena posu. VcrnonHs0TCS poiay BTOPOTO U OOIIETO IIaHa B ApaMaTyprudecKux
npousBeaeHuax. KamepHslil Teatp. ApTHCT XyA0KECTBEHHOTrO UTeHus. OCBOEHHE aKTEPCKOTO
HUCKycCcTBa. MOHO-CHIEKTaKIb, pPaJUO-CINEKTaKIb, WHTEPMEIUs, CKeT4, (eIbeToH U
MHUKPOMHWHHUATIOPA.

Mastering the art of acting with the transition to the professional stage. Role hygiene is being
studied. The roles of the second and general plan are performed in dramatic works. Chamber
Theatre. Artist of artistic reading. Mastering acting. Mono-performance, radio performance,
interlude, sketch, feuilleton and microminiature.

KioueBbie komnerenuuu/ Key competences

[TK1 Kepkewm oii1p1 KaObUTIANIBI )KOHE TaJ TN IbI

[1IK2 Axtepre 6epuireH MakcaTThl TyCIHE 1

[TIK3 Penai commay yaepicinae o3iHiH o3ipiaeMenepiH MeH OepUIreH pell CypeTTeyiH
KOJIIaHa bl

[TK4 KepepmeHn aynmuTopHusiChIMEH KapbIM-KaTbIHAC IPUHITUITEPIH OlIemi.

[TK1 BocnpyHUMAET ¥ aHATU3UPYET XYyI0KECTBEHHBIA 3aMbICEI

[TK2 IToHrMaeT mocTaBICHHBIE MEPE AKTEPOM 3a/1au

[TK3 TIpumensieT B mpoliecce Co3IaHus pojii COOCTBEHHBIE HAPAOOTKH U 3aJaHHBIM PUCYHOK
ponu

[1K4 3naet - npuHIMIIBI OOIIEHUSI CO 3pUTEIBCKON ayTUTOPHUEH.

PC1 Perceives and analyzes artistic design

PC2 Understands the tasks assigned to the actor

PC3 Applies its own developments and a given role design in the process of creating a role
PC4 Knows - principles of communication with the audience

®opma uToroporo kourpoJsi/ Form of [TpakTukansik kepcerinim /IIpakTruueckuit
final control nokas/ Practice performance
Pasznarounnlii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKaNbIK cabaKTapra

apHaJIFaH TarcelpMaiap, KOChIMIIa
Mmatepuanaap xxoue T. 0. /YMK]J, cunnabyc,
3aJlaHus VIS TPAKTUICCKUX 3aHATUH,
JOTIOTHUTENbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HanmenoBanue Monyis JMnnoMsIK KOMBLIBIMMEH skyMbic/ PaboTta
Module name HaJ TUTUIOMHBIM criektakieM/ Work on the
graduation performance
Ha3zBanue q1ucIMIIINHEI Kuno Geiinecin icke acslpy TeXHHUKCHI 11 /
Discipline name TexHuka BOIUIOMEHUS! KUHO oOpa3a 11/
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Technique for translating the cinematic image
IT;

Iuxa JuCHUIIMHBI
Cycle of discipline

171 (KB)

Koa aucuunjanubl
Discipline code

TVKO Il 4235 -kac

Cemectp 8
Semester
KoumnuectBo kpeautroB ECTS 4

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JINYeCcTBO KPeaIUuTOB

Form and types of educational activities /
Number of credits

[paktuyeckue 3anstus/ Practical lessons — 40
CPO/Students’ independent work — 60

CPOII/ Students’ independent work with tutor
-20

IpepexBusurel/ Pre-requsites

Kuno 6elineciH icke achlpy TEXHHUKCHI [ /

TexHuKa BOIIIONIEHUs] KHHO 00paza [ /
Technique for translating the cinematic image
I;

OpblHAaylbIMEH O1pre TPIOK KepiHicTepai
Koto / [locTaHOBKa TPIOKOBBIX CIIEH C
ucrnoHuTeNeM / Staging stunt scenes with a
performer

IMocTpekBU3NTHI/
Postrequisites

Leaun u3yuyenus/ Goals of studying

Kuno Oeitnecin OeifHeney TEXHMKACHIH KETUIIIPY. EH KUBIH TPIOKTI OpbIHAQY MYMKIHAIL. DUibM
JKUBIHTBHIFBIHBIH ~KCHICTINH OUTy J>KOHE KaapAplH Oenriri Oip KepiHae opHamacybl. DOuibM
KeHINKepIepiHiH OeHHEeIeHYIHIH ocepIi acCTIeKTUIepiHe KaMepa OYPHIIITapbIHBIH 9CEPIH OLTy.
CoBepI1IeHCTBOBaHHE TEXHWKHM BOIUIOIICHUST KMHOOOpa3a. YMEHHE BBITIONIHUTH CJIOXKHEHIINIA TPIOK.
3HaHMe MPOCTPAHCTBAa ChEMOYHOM IJIOIIAIKK ¥ HAXOAUTCS B KOHKPETHOM MECTE Kajpa. 3HAHWE BIIMSHUS
pakypcoB Ha AP(eKTHBIE CTOPOHBI BOTIOMICHHUS KHHO-TEPOEB.

Improving the technique of embodying a film image. The ability to perform the most difficult
trick. Knowing the space of the film set and being located in a specific place in the frame.
Knowledge of the influence of camera angles on the spectacular aspects of the embodiment of
movie characters.

Conepxanue/ Content

Kuno OeliHeciH OcliHeney TEXHUKACHIH HEFYPIIBIM CKEH-TEDKEH KeTuiipy. MuHyTrTap MeH
CEeKYHJITapFa Kyp/Ieli TPIOKTI 1a71 OpbIHiai Outy. TycipiiiM anaHbIHBIH KEHICTIMH 06Ty MYMKIH/IIT' KaHe
KaJIp/IbIH HAKThI OpHBIHAA GomybIH Outy. Kuno keliinkeprepi OeiiHeney s KbIp-KbIpiap/IbiH KepeMeT
YKAKTapBIHBIH dCEPiH OLTY *KaHE TYCIHY.

bonee JACTAJIbHOC COBCPIICHCTBOBAHUC TCXHWKH BOIUIOIICHUA KHHOO6paBa. YMeHue BBIIOJHUTL B
TOYHOCTH CJIO>KHBIN TPIOK, PACCUMTAHHBIM HA MUHYTBI M CEKYH/IBL. Y MEHUE PACIPENEIIATH IPOCTPAHCTBO
CHEMOYHOU TUIOIIAAKH ¥ HAXOJAUTCA B KOHKPETHOM MECTC KaJlpa. 3HaTh ¥ TIOHUMATE BIIMSHUE PpaKypcoB
Ha 3((eKTHBIE CTOPOHBI BOILIOLIEHNS KUHO TEPOEB.

More detailed improvement of the technique of embodying a film image. The ability to
accurately perform a complex trick, calculated in minutes and seconds. The ability to distribute
the space of a film set and is located in a specific place in the frame. Know and understand the
influence of camera angles on the spectacular aspects of the embodiment of movie characters.

KioueBbie komnerenunu/ Key competences

Kuno oOpasbi OeiiHerney TeXHUKachlH MeHrepreH. EH KubIH TprokTepal opblHail anaupl. OuibMaep
JKUHAFBIHBIH KEHICTITH XKoHe OHBbIH Oenruri Oip Kaapaarbl OpHbIH Outeni. PuibM KeHinkeplrepiH
OeliHeneyiH OypbIITapbl MEH THIMJII aCIIEKTUIEpiH OTe/Ii.
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Brajgeer TEXHMKOM BOIUIOMICHWS KHMHOOOpasa. YMeeT BBINOJHUTG CJIOXKHEHIIMI TPIOK. 3HAET
IIPOCTPAHCTBO ChbEMOYHOM IUIOLIAKU U CBOE MECTOIIOJIOKEHHNE B KOHKPETHOM Kajipa. 3HAET paKypchl U
3(heKTHBIE CTOPOHBI BOIUIOMICHHUS KWHO-TEPOEB.

Masters the technique of embodying a film image. Can perform the most difficult tricks. Knows
the space of the film set and its location in a particular frame. You know the angles and effective
aspects of embodying movie characters.

®opma utorosoro kourpo.s/ Form of
final control

[Ipaxrukansik kepcerinim /[IpakTnyecknii
nokas/ Practice performance

Pa3narounslii MmaTepuas / Hand outs [TOOK, cumiabyc, mpakTUKAIBIK cabakTrapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
matepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA IJId IMPAKTUYCCKUX 3aH$ITI/II\/'I,
JIOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.

HaumeHoBaHue MoayJst
Module name

JuninoMabIK KOMBITBIMMEH skyMbIc/ PaGota
HaJ IAIIOMHBIM criekTakieM/ Work on the
graduation performance

Ha3Banue 1M CHHILIHHBI
Discipline name

Kapymen kayinci3 xymsbic ictey 11 /
be3onacHoe Bnanenue opyxuem Il / Safe
handling of weapons Il

Huxa 1ucuMnIHbI ITJ1 (KB)

Cycle of discipline

Koa aucuyniamHbI BVO Il 4235 -kac

Discipline code

CemecTtp 8
Semester
KoanuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

Form and types of educational activities /
Number of credits

Men.rp/Small group - 30

CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
- 15

IpepexBusutel/ Pre-requsites

Kapymen kayirci3 sxymbic ictey [ /
bezomnacHoe Bnanenue opyxuem I/ Safe
handling of weapons |

IHocTpekBU3NTHI/
Postrequisites

OpbiHgaylibIMeH Oipre TPIOK KepiHicTepai
Ko10 / [locTaHOBKA TPIOKOBBIX CIICH C
ucnojHuTeneM / Staging stunt scenes with a
performer

Ieau u3yyenus/ Goals of studying

OpTYypIi Kapy TYpJIEpiH KOJJaHyAaFbl Kayllci3[iK IapantapblH ofaH api xkeTuiaipy. Konnanbuiarein
Kapy’ap TypaJibl TOJbIK OUTiMzti MeHrepy. KapymeH akTep/iiH TeXHUKAChIH MEHIepy.

Z[aJ'ILHefII.Hee COBCPIICHCTBOBAHUC TCXHUKU 0€30IIaCHOCTH B HCIIOJIL30BAHUU pa3Horo ponaa
OpYKHH4. OBJ'IaI[eHI/Ie JCTAJIbHBIMHM 3HaHMUAMU 00 HCIIOJIB3YIOHIEMCA OPYKHUHU. OBJ'Ia,ZLeHI/Ie
TEXHUKOU aKTEPA C OPYKHUEM.

Further improvement of safety precautions in the use of various types of weapons. Mastering
detailed knowledge of the weapons used. Mastering the technique of an actor with a weapon.

Coaep:xanue/ Content
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OPTYpIIi Kapy TYpIepiH KOTIaHyaFbl Kayirci3 K [IapaaapbiH O/1aH opi KeTurnipy. OKuFa OpHBIH TYCIpY
KE31H7Ie OHBIH 9PEKETIH ermKel-TerKei 3ep/erney YIiH Kapy/apl THICTI Typ/e faibiHaai outy. benriti
01p KapyMeH >KYMBIC icTey Ke31H/Ie aKTepIiH JIoM KHE KbUTIAM KAMBULIAPIH KaTTHIKTBIPY.
JlanbHelilee COBEPIICHCTBOBAHNE TEXHHKH O€30MaCHOCTH B HMCIIOJIb30BAaHUH Pa3HOTO Poja
OpyXHs. YMEHHE TOATOTOBHTH COOTBETCTBYIOLUIUM OOpa3oM OpyXwue, s JeTaabHON
POPadOTKHU €ro JEHCTBUS B MOMEHT CheMKH CIIeHbI. OTpa0oTKa TOUHBIX M OBICTPBIX IBM)KCHUH
aKTepa B MOMEHT padOThl ¢ KOHKPETHBIM OpPYXKHUEM.

Further improvement of safety precautions in the use of various types of weapons. The ability
to prepare a weapon appropriately for a detailed study of its action at the time of shooting the
scene. Practicing precise and fast movements of an actor while working with a specific weapon.

KioueBbie komnerenuun/ Key competences

Op TYPIIi Kapy TYpJIepiH KOJJIaHy IaFbl KayIrCI3/IIK mapanapbiH outei. KonmaHbaTeH Kapynap Typasibl
TOJIBIK MarTyMaTThl urepred. KapymeH akrepiiH TEXHUKAChIH MEHT€PreH.

Brnaneer texHukoil 0€30MacHOCTH B MCIOJIB30BAaHUU Ppa3HOro poaa opyxus. OBiaaeer
JeTaTbHBIMH 3HAaHUSMU 00 UCTIONb3YIoIIeMcsl opyXuH. OBIIaZieeT TEXHUKOM aKkTepa ¢ OpYKHEM.
Knows safety precautions in using various types of weapons. Will acquire detailed knowledge
of the weapons used. Master the technique of an actor with a weapon.

®opma utoroporo kourpoJs/ Form of
final control

[TpaxTukansik kepcetinim /IIpakTuueckuit
nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cunnabyc, mpakTUKAIBIK cabaKTapra
apHAJIFaH TalchIpMaliap, KOChIMIIA
MaTepuanaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 PAKTUYECKUX 3aHITHH,
JOTIOJTHUTEIBHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue Moay st
Module name

JIumnoMapIK KOMBITBIMMEH skyMbIc/ PaGota
HaJl TUIUIOMHBIM criekrakiieM/ Work on the
graduation performance

Ha3Banue [ucuunjanHbI
Discipline name

JIumIoMIbIK CTIEKTaKIIbMEH KyMbIc / PaboTa
HaJl IUIUIOMHBIM criekTakiieM / Work on a
graduation performance

uka IUCUUIIHHBI
Cycle of discipline

I1]T (KB)

Koa nmcunniannbi
Discipline code

RDS 4236-ant

Cemectp 8
Semester
KoanuecrBo kpenntoB ECTS 6

Number of ECTS’ credits

®opma ¥ BUAbI y4eOHBIX 3aHATHI
/KOJIN4eCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

[TpakTuueckue 3anatus/ Practical lessons — 60
CPO/Students’ independent work — 90

CPOIlI/ Students’ independent work with tutor
- 30

IpepexBusurel/ Pre-requsites

AxTep/iiH pexxuccepMeH KyMmbIchl/ PaboTa
aktepa c pexxuccepom/ Work of actor with
director

IMocTpekBU3NTHI/
Postrequisites

JlunnomHas pabota

e n3yuenusi/ Goals of studying

192




AXTepIliK ic-opeKeTTepiHe, peiiepMeH ©30CTIHIe >XYMBIC KYPri3y NarIblUIapblHA CYHCHE
OTBIPBIN KOPKEMJIIK OeifHE KypacThIpy;

Co3nanue Xym0XKeCTBEHHOTO 00pa3a aKTepCKHUMHM CPEICTBAMM, HABBIKAMU CaMOCTOSITEIBHOM
paboThI HAJ| POJIBIO;

Creating an artistic image by acting means, skills of independent work on the role;

Conaep:xanue/ Content

Keskapactap MeH opekerTep/ii capantay. AKTEpJiK ic-opeKeTTepiHe, peIepMeH o30eTiHIIe
KYMBIC JXYPri3y HNaF[plIapblHa CYHEHE OTBIPBIN KOpKeMIiK OeifHe KypacTeipy. CHeKTakib
KeHINKepJepiHiH OpeKeTiH MKETKI3eTIH CaxXHaJbIK CEepIKTECIIeH apaKaThIHACTHI aHBIKTAY.
CaxHaJbIK KOMBLIBIM YKaFJalibIH/1a KOPEPMEHIEPMEH KapbIM-KaThIHAC JKacay.

Ananu3 HaMmepeHuid u mnocTtynkoB. Co3laHHMe XYIOKECTBEHHOTO o0pa3a akKTEepCKUMHU
CpelICTBaMH, HAaBBIKAMH CAMOCTOSITETLHON  pabOThl  HaJI  POJIBIO. Ompenenenue
B3aMMOOTHOIIEHUH ¢ TapTHEPAMH, JUKTYIOLIUX ITIOBEICHHUE JEHCTBYIOLIETO JIMIAa B CIIEKTAKJIE.
OO61IeHus CO 3pUTENBCKOM ayAUTOPUEH B YCIOBHSIX CIIEHUYECKOTO MPEICTAaBICHUS.

Analysis of intentions and actions. Creating an artistic image by acting means, skills of
independent work on the role. Definition of relationships with partners that dictate the behavior
of the actor in the play. Communication with the audience in the conditions of a stage
performance;

KioueBbie komnerenuuu/ Key competences

JIMTIOMIBIK CIEKTAKIIB/IE dKYMBIC ICTeyTe KaOUIeTTI; ajFad OUTIMIEpIHIH HOTHXKETEPIH Kocion
aKTEepJIIK KbI3METIEH CUHTE3/ICY/ 11 KY3€re achIpajibl; 1K1 )KOHE ChIPTKbI aKTEPJIIK TEXHUKAHBI,
CaxHAJIBIK COIJICY MOJICHUETIH, JCHEHIH TUIACTUKAIBIK KCIIPECCUBTLUTITTH KOJIIAHABI,
CrniocoOHOCTh paboTaTh Hall AMILDIOMHBIM CrieKTakieM; OCYIIEecTBISET CHHTE3 PE3y/IbTaTOB
MOJYYCHHBIX 3HAHMK C Mpo(ecCHOHATBLHON aKTEPCKOW JAeSITeNbHOCThIO; [Ipumensier
BHYTPEHHIOIO M BHEIIIHIOIO aKTEPCKYIO TEXHUKY, KyJIbTYpY CLIEHUUECKON peuu, MIaCTHIECKYIO
BBIPA3UTENILHOCTD TEJIA;

Ability to work on a graduation performance; Synthesizes the results of the acquired knowledge
with professional acting; Applies internal and external acting techniques, stage speech culture,
plastic expressiveness of the body;

®opma uTorooro kourpoJsi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control noka3s/ Practice performance
Paznarounsiii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]I, cunnabyc,
3aJ[aHus JJIs1 TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional

material, etc.
HaumenoBaHnue moay.st JIummoMabIK KOMBLIBIMMEH JkyMbIc/ Pabota
Module name HaJ TUIIJIOMHBIM criektakiem/ Work on the
graduation performance
Ha3Banue qucMNJINHBI BoxkanapIk merapManap/ibl OpeIHAAY
Discipline name mebepairi [1 / MactepcTBoO HCIIOTHEHHS

BOKaJbHBIX npousseneHui 11 / Mastery of
performance of vocal works II;

MK AUCUMIITMHBI IT1 (KB)

Cycle of discipline

Kox nucuumiimnbl MIVP Il 4236-amt
Discipline code

CemecTtp 8
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Semester

KonuuectBo kpenutoB ECTS
Number of ECTS’ credits

3

®opma 1 BUAbI y4eOHBIX 3aHATHI
/K0JIN4eCcTBO KpPeIUuTOB

Form and types of educational activities /
Number of credits

WNuauBuayansuserii/ Individual - 30
CPO/Students’ independent work — 15

CPOII/ Students’ independent work with tutor
- 45

IpepexBusutel/ Pre-requsites

Boxanaplk mbsrapmanapasl OpbIHAAY

meGepriri [ / MactepcTBO HCTIOTHEHUS
BOKaJIBHBIX Mpou3BeneHuii I / Mastery of
performance of vocal works I.

IMocTpekBU3NTHI/
Postrequisites

M103UKT apTUCIHIH KOci0M MIBIFapMallblUIbIFbL/
[IpodeccronanbHas nesTeNbHOCTh apTHCTA
Mmro3ukiia/ Professional activity of a musical
artist

Heaun u3yuyenus/ Goals of studying

My3bIKaNbIK — CAaXHAJIBIK, aKTEPIIIK I1e0epsIik OOMbIHIIA BOKAJIABIK — OPbIHAAYIIBUIBIK IIEIIIM
Taly. Bokan apkpUIbl akTep/aiH OeHHEH1 MIbIHAWBI COM/Iaybl, OCNTUICHTeH MEeTU3MICP/II,
ABTOPJIAPJIBIH CYPAHBICH OOMBIHIIIA KOCIOM IEHTel e OPhIHIAY, CaXHAIBIK KeHIMKEPIIH KOHLT
— KYHMIH XKeTKI3y.

[Touck BOKaJIBHO UCTIOJHUTEIHLCKOTO PEIICHHS KaK 10 MY3BIKAJIbHO — CIICHUYECKOMY, TaK H
aKTepcKoMy mMactepcTBy. [IpaBmuBoe packpeITHEe akTepoM 00p0o3a 1o CPeACTBOM BOKAIA.
[MpodeccronanbHOE UCTIOTHEHNE 0003HAYCHHBIX YKpaIIeHN# (MEIU3MOB) B POU3BE/ICHHH,
corjacHo TpeboBaHuIO aBTopa. [lepenada coCcTosHUS U HACTPOEHHUS CLIEHUYECKOTO MepCoOHaxa
BO B3aMMOCBSI3U C MY3bIKOIA.

Search for a vocal performance solution in both musical, stage and acting skills. The actor’s
truthful portrayal of the image through vocals. Professional execution of the designated
decorations (melismas) in the work, according to the author’s requirements. Conveying the state
and mood of a stage character in conjunction with music.

Conep:xanue/ Content

My3bIKaJIbIK — CaXHAJBIK., AKTEPJTIK MIEOSPITIK YIIiH BOKAIIBIK — OPBIHIAYITBUIBIK ISITIM
Taly. CTyIEeHTTIH BOKaJI apKbLIbl OCiiHE KeUITiH mIbIHAMBI amrybl. [IIbrrapManapaarsl
oe3enaipyaepai (Menu3maep) KociOu TypFbIfa OpeiHaay. Jlayblc TeXHUKACBIHBIH OpBIHIAY
yaepici 6apbeIChIHIa MOHEPITIKIIEH OaillaHbIChl. My3bIKaJIBIK TaKBIPHITKA OaiIaHBICTHI CaxHa
KEHIMKepiHiH KaFaaibl MEH KOHLT — KYHIH JKeTKi3e O11y. My3bIKaJIbIK KOUBLIBIMIAPIbI
MUHYCOBKaHBIH CYHeMeNIeyIMEeH OpbIHay (MY3bIKaJbIK IpaMa, MIO3UKII).

[Touck BOKaNbHO-UCTOTHUTENHCKOTO PELICHUS MY3bIKaJIbHO-CLIEGHUYECKOTO, aKTEPCKOTO
MactepctBa. [IpaBanBoe packpeiTre 00pasa cTyaeHTa yepe3 Bokal. [IpodeccrnonansHoe
UCIOJIHEHUE BOKAJBHBIX YKpallleHu! (Menu3MoB) B paboTax. CBA3b BOKAJILHOM TEXHUKH C
BBIPA3UTENILHOCTHIO B MPOIIECCE UCIIONHEHUS. Y METh NIepeaTh CUTYAllUI0 U HACTPOCHUE
MepPCOHaXKa CLIEHBI B 3aBUCUMOCTHU OT MY3bIKaJIbHOM TeMbl. cnonHeHne My3bIKalbHBIX
MIpeJICTaBJICHUI MO MUHYCOBKY (My3bIKaIbHas Apama, MIO3UKII).

Search for vocal and performing solutions for musical, stage and acting skills. Truthful
disclosure of the student’s image through vocals. Professional performance of vocal
embellishments (melismas) in works. The connection between vocal technique and
expressiveness in the performance process. Be able to convey the situation and mood of the
character in the scene depending on the musical theme. Performing musical performances with
backing tracks (musical drama, musical).

KioueBbie komnerenunu/ Key competences

CaxHanbIK 6eifHe KypacThIpy YIIIH OPbIHAAYIIBUIBIK HISHTiM Tabasbl, Tangai sl Bokan
apKbUIbI IIBIHAMBI aKTepIIIK 00pa3 coMAay YIIIH MY3bIKAJIBIK IIbIFapMaIapAblH CTHIIBIIK
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epeKIenikTepin axpipaTa anaabpl. llsrapmanapaa aBTopiap OenriiereH MeTuMaepai Kocion
TYPFbI/1a OpBIHAANABI. BOKaIbIK mapTHsIap bl TEXHUKAJIBIK XKOHE MOHEPIIK TYPFhIIA
OpBIHAAN anazpl. My3bIKabIK €KITIH — bIPFaKKa CYHEeHEe OTBHIPBIT CaXHAJBIK KOHUT — KYHIi
JKETKI3¢ ayajibl.

AHaJII/I3I/IpyeT M HaXOJUT UCHOJHHUTCIBCKHUEC PCIICHHA B CO3JAHUN CHCHUYCCKOI'O 06pa3a.
Pa3nnuaer ctuieBble 0COOEHHOCTH MY3bIKQJIBHBIX POU3BEACHUN U IIPABANBOCTH PACKPBITUS
aKTEPCKOro 00pasa MmocpeCTBOM BoKaja. VcmonHseT 0003Ha4eHHBIC METTU3MEI B
MapoOU3BCACHHUAX COITIACHO Tp€60BaHI/IIO ABTOPOB. Coueraer TEXHUYECKOE U BbIPA3UTCIIBHOC B
HUCITIOJIHECHUU BOKAJIbHBIX HapTI/If/'I. HepeﬂaeT CIHECHHUYCCKOC HACTPOCHUC, OITNPAsACh HA
MY3bIKAJIBHBIM TEMIIO — PUTM CIIEKTAKIIS.

Analyzes and finds performance solutions in creating a stage image.

Distinguishes between the stylistic features of musical works and the truthfulness of the actor's
image through vocals. Performs designated melismas in paired works according to the
requirements of the authors. Combines technical and expressive performance of vocal parts.

Conveys the stage mood, relying on the musical tempo - the rhythm of the performance.

®opma utoroporo kourpoJs/ Form of
final control

[IpakTukansik kepceriniM /[IpakTudeckuii
noka3s/ Practice performance

Paznarounnlii MmaTepuas / Hand outs

[TOOK, cunnabyc, mpakTUKAIBIK cabaKTapra
apHAJIFaH TarchIpMaliap, KOChIMIIA
MmaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3a7aHuA 7151 IPAKTUYECKUX 3aHITHH,
JIOTIOTHUTEIbHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue Moay st
Module name

JIumnoMapIK KOMBITBIMMEH skyMbIc/ Pabota
HaJl TUIUIOMHBIM criekrakiieM/ Work on the
graduation performance

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

My3bIKaIbIK-CaXHAIBIK HIBIFapMaiap IbIH
KoubLIbIMEI 1] / [TocTaHOBKA MY3BIKQJIBHO-
cueHnueckux npoussenenuu Il / Staging of
musical stage works |1

uka IUCUUIIHHBI
Cycle of discipline

I1]T (KB)

Koa nucuunianubl
Discipline code

PMSP Il 4236-amt

Cemectp 8
Semester
KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opMa U BUIbI YUeOHBIX 3aHATHI
/KOJIN4eCTBO KPeIUTOB

Form and types of educational activities /
Number of credits

MenxkorpymnmnoBoe 3austus/ Small group
lesson — 30

CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—-15

IMpepexBusurel/ Pre-requsites

My3bIKalIbIK-CaXHaJBIK IIbIFapMallapIblH
KoibUIbIMBI [ / TTocTaHOBKA My3bIKaJIbHO-
CIIeHHYecKux npoussenenun I/ Staging of
musical stage works |

IMocTpekBU3NTHI/
Postrequisites

M103UKJ apTHCIHIH KOCi0M IIbIFapMalIbLIbIFbI/
IIpodeccronanpHas 1esTeNbHOCTh APTHCTA
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mto3ukia/ Professional activity of a musical
artist

e n3yuenusi/ Goals of studying

Mro3uKIIIer1 pOIb-TIAPTHUSIIAPHI AKYMBICBIHBIH OapIIbIK Ke3eHAECPiH MEHTepy.
OcBoeHue Bcex cTaguil padoThl HaJl HApTUEH POJIbIO B MIO3HMKIIAX.
Mastering all stages of working on a role in musicals.

Conep:xanue/ Content

Bpoageit kommno3utopiapsl Mro3ukiaepin tangay. CtuBen Cogxeiim, ['epmBuH, BepHcraiin,
Jlxon Kannep MIo3ukiepiHiy TapUXbIH, CTHIIBIIK, KAHPIBIK epeKmenikrepin tangay. 50-70 -
111 JKBUIAAP apajbIFbIHAAFRl MIOHKIIZICPAl Talay JKOHE capamnTay, jKaHp TpaHc(opMaruschl
MEH OpBIHAAYIIBUIBIK 1mebepiik. Pok-mro3ukiaepaeri (omepanap) oOpa3 Moceneci XKoHe
caxHanblK ocreTuka. KunHo Mro3ukiaepaeri OelfHelepaiH CaxHaNBIK — KeHinTeyneH
afIBIpMaHIBIJIBIFBI MCH TYTAaCTbIFbL. I[I/IHJ'IOMI[I)IK KOP'IBIJIBIMHBIH napTuTypacbl MCH ApaMaJlbIK
caxHaJIapblH TaJlay )KOHE MIHJIETTEpIH aHbIKTay. J[BIObIC peXHrCcCePIMEH )KYMBIC OAPBICHIHAAFBI
KHUBIHBIKTAP JKOHE JKYMBIC JKYPri3y epexenepi, 6ac MUKpOQOHIapbIMEH (X3TCAT) XKYMBIC ICTEY
KOHE ©3apa KapbIM-KaTbiHAC epexernepl. JUmIoMIbIK KOMBIIBIMIAFbl MU3aHCIIEHA MEH KaphIK
MIENTMIHIH TYTaCTBIFbI, KOIOIIBI TONTHIH HUJESCHIH OPBIHIAYIIBUIBIK MIEOEPIIK KypajiaapbiHa
KETKI3e airy.

Pa30op Mr03uKIIOB OpOABEMCKMX KOMIIO3UTOPOB. AHANU3 KAHPOBBIX U CTUJIMCTUYECKUX
ocoOeHHOCTeH, uctopun cosnanus Mro3ukiioB CruBena Cojnxeiima, ['epmBunHa, bepcraiina,
Jlxona Kangepa. Pa3z6op u ananu3 wmiozuxioB 50-70 romoB, TpaHchopmanus KaHpa M
HCTIOJHUTEIBCKOTO MacTepcTBa. ClieHnuecKasi 3¢cTeThKa U o0pa3 B pOK-MIO3HUKIIaX (Omepax).
PaSHI/IHa 1 IEJIOCTHOCTH 06pa3a B KMHO-MIO3UKJIE U CHECHHNYCCKOI'O BOINJIOLICHUS. P3360p u
OMMpCACIICHUE 3aaa4 APpaMaTHYCCKHUX CICH U MapTUTYPbl AUIIJIOMHOI'O CIICKTaKJIA. CI10XKHOCTH
Y TpaBmia paboOThI CO 3BYKOPEKUCCEPOM, TIPaBUiIa B3aUMOJICHCTBUS M paboTa C TOJIOBHBIMU
MHUKpOQOHaMH (XdTCeTaMu). YMEHHUE TepeaTh UL MOCTAHOBOYHOM TPYIIIBI MO0 CPECTBAM
HCIIOJIHUTCIBCKOI0O MaCTEpPCTBA, LEJIOCTHOCTh MU3AHCICH U CBETOBOI'O PCIICHUA ,I[HHJ'IOMHOﬁ
paboTEHI.

Analysis of musicals by Broadway composers. Analysis of genre and stylistic features, the
history of the creation of musicals by Stephen Sodheim, Gershwin, Burstein, John Kander.
Analysis and analysis of musicals of the 50-70s, transformation of the genre and performing
skills. Stage aesthetics and image in rock musicals (operas).

The difference and integrity of the image in the film musical and the stage embodiment. Analysis
and determination of the objectives of dramatic scenes and the score of the graduation
performance. Difficulties and rules of working with a sound engineer, rules of interaction and
working with head-mounted microphones (hatsets). The ability to convey the idea of the
production group through the means of performing skills, the integrity of the mise-en-scéne and
lighting design of the thesis.

KiioueBbie komnerenunu/ Key competences

Knaccukanbik OpoJiBeii MIO3UKIIIEPIMEH JKYMBIC JKYprize anajbl. KoiblIbIM aBTOpH,
KOMIIO3UTOPBI, PeXKHCCEPl UACsIapbIHA COMKEC, OPTYPIIl Y3IHILIEpAe dPTYPIIl CUIIATTAFbI
OeiiHenep comMaaii ajmaibl.

Ko#ibuibiMaapaarsl BOKaIABIK, TUTACTUKANBIK OeiHenepal comaay medepiria urepei.
YMeHue paboTaTh ¢ KIIACCHUESCKUMH OpOABEHCKUMU MIO3UKIaMu. Co3/1aeT pa3HOXapaKTEePHbIC
00pa3bl B pas3iIMuUHBIX OTPHIBKAX B COOTBETCBHH 3aJlyMKH aBTOPa, KOMIIO3UTOPA, PeKUcCcEepa
noctaHoBkH. OCBaMBaeT MAacCTEPCTBO CO3JIaHUSl ITUIACTHYECKOTO M BOKAJIBLHOTO oO0Opa3a B
nocraHoBkax. Knows how to work with classic Broadway musicals. Creates diverse images in
various passages in accordance with the ideas of the author, composer, director of the
production. Masters the skill of creating a plastic and vocal image in productions.

®opma utorosoro koutpo.s/ Form of [Ipaxtukansik kepcetinim /[IpakTnyecknit
final control nokas/ Practice performance
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[TOOK, cumnabyc, mpakTUKAIBIK cabakrapra
apHaJIFaH TancepMaap, KOChIMIIa
marepuanaap xxoHe 1. 6. /YMKJI, cuna0yc,
3alaHuA JJId IMPAKTUYCCKUX 3aHHTHﬁ,
JIOTIOJTHUTEBHBIN MaTepuan u 1.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

Pa3narounslii MmaTepuas / Hand outs

JInTutoMapIK, KOWBUIBIMMEH x)yMbic/ PabGoTa
HaJI TUTUTOMHBIM criektakiiem/ Work on the
graduation performance

HaumeHoBaHue MoayJast
Module name

ABTOpP MOTIHIH KepkeM caxHanay eHepi II /
HCKYCCTBO XYAOKCECTBCHHOI'O BOILIOIICHU A
aBTropckoro tekcta Il / The art of artistic
embodiment of the author's text Il;

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Huxa 1ucuunIHbI I (KB)

Cycle of discipline

Koa pucuynianubI IHVAT 11 4236
Discipline code

Cemectp 8

Semester

KoaunuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPeAUTOB

Form and types of educational activities /
Number of credits

MenkorpymnmoBoe 3austus/ Small group
lesson — 30

CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor

-15

ABTOp MOTIHIH KOpKeM caxHanay eHepi [ /
I/ICK}ICCTBO XYAOKECTBCHHOI'O BOILIOIICHUA
aBTOPCKOTO TekcTa [ /

The art of artistic embodiment of the author's
text I;

IpepexBusutel/ Pre-requsites

JIMTII0MIBIK, KOMBLIIBIMIAFbI CO3 OHEP1 /
Cl10BECHOE UCKYCCTBO B TUIJIOMHOM
IMOCTAaHOBKE /

Verbal art in the graduation performance

IMocTpexkBU3UTHI/
Postrequisites

e uzyuenusi/ Goals of studying

KepkeM 1ibrapMa aBTOPBIHBIH TUTIH CaKTal OTBIPBIIL, CTHIIIH CE31HY, IIIbIFAPMaHbI CaXHAIAY.
Coxpansisi peub aBTOpa XyJI0KECTBEHHOTO IMPOU3BEJICHUSI, YyBCTBOBATh CTHIIb, IMOCTAHOBKA
MIPOU3BE/ICHUSI.

While maintaining the speech of the author of a work of art, feel the style and staging of the
work.

Coaep:xanue/ Content

Kepkem mIbIFapMa aBTOPBIHBIH TUIIH CakKTail OTBHIPBIN, TYIKI MACACHIH JKETKI3Y, CaxXHAIBIK
3aH/IBUTBIKTAp/Ibl CaKTail OTBHIPBIN IIbFApMaHbIH CTWIH Ce3iHy, akTep IeOepiiri MeH caxHa Tuli
9TIEMEHTTEPIH YIITACTBIPY apKbLIbI CaXHANAY. AKTEP/IH JayChIH KETUIIIPY YPIICIH/ET1 KOPKEM o3 OKY
J@aFIbUTApbIH HBIFAUTY.

CueHnueckoe BOIUIOLICHHE AaBTOPCKOM HAEH M PEeYd XYHAO0KECTBEHHOTO MPOM3BEICHHUS.
ComnpsikeHne akKTepCKUX U 2JEMEHTOB CIEHHYECKON peuM B BOIUIOIICHUHU HA CIIeHE. YMEHHue
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paboTarh HaJx JAEHCTBEHHBIM CJIIOBOM B JpaMaTypruM, JIUTEPAaTYpPHbIX HHCLUEHHUPOBKAX U
AUTIJIOMHBIX ITOCTAHOBKAX Kypca.

The stage embodiment of the author's idea and speech of a work of art. The combination of acting and
stage speech elements in the embodiment on stage. The ability to work on an effective word in dramaturgy,
literary dramatizations and diploma productions of the course.

KioueBbie komnerenunn/ Key competences

[1IK1 ABTOp MOTIHIH Tajaayasl Oinemi

[TK2 ABTOpIBIH TYIKI MaKcaTThIH Oarasail ajmasl

I1K3 ABTOpPABIK MOTiHAI KYOBUITHINI, KOPEPMEHI'€ THTI3€TIH OCEpiHIH TepeHMIriH Oaranait
ananpl.

[IK1 Ymeer ananu3upoBaTh aBTOPCKUHN TEKCT

[TK2 MoxeT OlleHUTh CBEpX 3a/1ady aBTOpa

I1K3 MoeT oLeHUTh TIyOHHY BO3/ICHCTBUS aBTOPCKOTO TEKCTA HA 3pUTEIS.

[TK1 Can analyze the author's text

I1K2 Can overestimate the author's task

ITK3 Can assess the depth of impact of the author's text on the viewer.

®opma utoroporo kourpoJs/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounnlii Mmatepuas / Hand outs [MTOOK, cumnadyc, mpakTHKAIBIK cabaKkTapra
apHaJFaH TarcelpMaiap, KOChIMIIa
MmaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3aJIaHus TS TPAKTUICCKUX 3aHATHH,
JOTIOJTHUTEILHBIN MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue Moay st JlumioMaplK KOWbUIBIMMEH k& yMbic/ PaboTa

Module name HaJl IMTUIOMHBIM criektakiiem/ Work on the
graduation performance

Ha3BaHue M CHUILIAHBI JIMIIoMIpIK KOMBUIBIMIAFBI O3 OHEpi /

Discipline name Ci0BecHOE UCKYCCTBO B JIUTIOMHOM
noctaHoBke / Verbal art in the graduation
performance

Uk AMCHHMIINHBI [T (KB)

Cycle of discipline

Koa pucuuninHb1 SIDP 4236-apx

Discipline code

Cemectp 8

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma ¥ BUAbI y4eOHBIX 3aHATHI [Tpaktuueckue 3ansTust/ Practical lessons — 30

/K0JIM4eCTBO KPeAUTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits -15

IMpepexBusurel/ Pre-requsites Ce3 ceiiney xaHpbl akrepi eHepil /
HckyccTBO akTepa peueBoro xanpa I/
The art of the speech genre actor |

IMocTpekBU3NTHI/

Postrequisites

e n3yuenusi/ Goals of studying
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JIMIIOMIBIK KOMBUIBIMMEH JKYMBIC Kacay OapbIChIHIA aKTEpiH CaXHAIBIK TUIAI MEHrepy
JIOPEKECIH aHBIKTAY.

OmnpeneneHue BIaJCHHUS CLEHHUYECKOW pEUYbl0 akTepa B XoA€ paboThl Hax AMIIIOMHBIM
CIIEKTAKJIEM.

Determining the actor’s stage speech skills while working on his graduation performance.

Conaep:xanue/ Content

Kypc akrepiH caxHAJIBIK TUINI MEHIEPYIH JKOHE IWIUIOMIBIK KOWBLUIBIMIAPILI JalbIHIAY
OapbICHIH MIBIHAAUBI. JIUMITIOMIBIK KOHBUTBIMMEH JKYMBIC XKacay OapbICBIHAA TYIKI OpEKeT MeH
TYIIKi MaKcaT, CepiKTec TIeH KOPEPMEHTe dCep €Tyl )KOHE BIKIAJ €Ty JOPEIKECIH aHBIKTANIbI.
Kypc yriny6nsier nzyuenue peuu akrepa M MOArOTOBKY JMIUIOMHOM MMOCTaHOBKH. B mponecce
paboThl HAJ JWITIOMHOW paboTOi 3akperusieT CKBO3HOE JCWCTBHE M CBEpX3alady,
BOBJICHEHHOCTHU U CTCIICHb BO3H€ﬁCTBHﬂ Ha MapTHEpA U HA 3PUTCIIA.

The course deepens the study of the actor's speech and the preparation of the diploma
production. In the process of working on the thesis, he fixes the end-to-end action and super-
task, involvement and the degree of impact on the partner and on the viewer.

KioueBbie komnerenuun/ Key competences

KII1 JIunnomabIK CeKTaKIbAe XKYMBIC IcTeyre KaOuleTTi

KII2 Anran OimiMzIepiHiH HOTWDKETEPIH KOCIOM aKTepJIIK KBI3METIEH CHUHTE3ZCYIl JKY3ere
acblpa anajpl.

KII1 CnocoOHocTh paboTaTh HaJ AUTIIIOMHBIM CIIEKTAKIEM

KII2 OcymectBiser cuHTE3 pe3y/lbTaTOB IMOJYYEHHBIX 3HAHUM ¢ mpodeccuoHalIbHOM
AKTEPCKOU JIEATEIBbHOCTBIO

KII1 Ability to work on a graduation performance

KII2 Synthesizes the results of the acquired knowledge with professional acting

®opma uTorooro kourpoJisi/ Form of [TpaxTukansik kepcetinim /IIpakTuueckuit

final control nokas/ Practice performance

Paznarounslii MmaTepuas / Hand outs [MOOK, cunnabyc, mpakTUKaibIK cabakTapra
apHaJIFaH TarcelpMaiap, KOChIMIIa
Marepuanaap xxone 1. 0. /YMK]], cunnadyc,
3aJ[aHus JJIs1 TIPAKTUYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MoayJast JlumiomaplK KOWbUIBIMMEH Kymbic/ PaboTa

Module name HaJ TUIUIOMHBIM criektakiiem/ Work on the
graduation performance

Ha3Banue auCHUNIMHBI OpbiHgaylbIMeH Oipre TPIOK KepiHicTepai

Discipline name K010 / [locTaHOBKA TPIOKOBBIX CIICH C
ucnojHuTeneM / Staging stunt scenes with a
performer

MK AUCHMIITTMHBI IT1 (KB)

Cycle of discipline

Konx nucunniimnbl PTSI 4236-kac

Discipline code

Cemectp 8

Semester

KosmuectBo kpeautoB ECTS 6

Number of ECTS’ credits

®opma 1 BUAbI y4eOHBIX 3aHATHI [Ipaxtuueckue 3ansatus/ Practical lessons — 60

/K0JIM4eCTBO KPEAMTOB CPO/Students’ independent work — 90
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Form and types of educational activities/ | CPOIl/ Students’ independent work with tutor
Number of credits -30

IpepexBusurel/ Pre-requsites DKpaH/IbIK-CaXHAIBIK KOMBLUIBIMIAP IaF bl
TUTACTUKAIBIK TprokTep / [Tnactuyeckue
TPIOKU B CIICHUYECKHUX M KUHO IMOCTAaHOBKAX /
Plastic tricks in stage and film productions

IMocTpekBU3NTHI/ JMIUIOMHBINA TPOEKT
Postrequisites

Lean u3yuyenus/ Goals of studying

AXTep MeH OHBIH AyOJepiHiH KociOM MYMKIHIIKTEPIH €CKepe OTBIPHII, €H Kyp/elli KacKaaepiik
KOMBUIBIMAAPAbI KOt0 MYMKIHAIr. Calikec Kajp/aa HEMece TYCIpUIIM CaxHAChIH/IAa KO3FaJIbICThI
Koci0u Typae OeiiHeney MyMKIHIIT1.

YMeHue MOCTAaHOBKH CIOXKHEHIINX KacKaJepCKUX HOMEPOB C Y4YETOM MNpO(eCCHOHATBHBIX
BO3MOJKHOCTEH aKTepa u ero ayosepa. YMeHue npoheccnoHaIbHOTO BOIUIOICHUS ABH)KCHUS B
COOTBETCTBYIOILIEM KaJ[pe WUJIH CLIEHE ChEeMOK (PHUIIbMa.

The ability to stage the most complex stunt performances, taking into account the professional
capabilities of the actor and his understudy. The ability to professionally embody movement in
the appropriate frame or scene of filming.

Conep:xanue/ Content

AXTep/iH KoHE OHBIH KOCAJIKbI HIOKIPTIHIH KOCI0M MYMKIHIKTEPIH €CKEepe OTBIPHII, TPIOKTEP/I
KOIO KOHE OpBIHAAY, KEKIEe-)KeK CaxHajlapbl, €H KUBIH KaCKaJepJIiK HOMIpJIepAl KO0
MpOLECIMEH KYMBIC OpbIHAANYbl. DuUibMIEri coiikec KaaprFa HeMece KOpiHICKe oI
OeNTiIeHreH KO3FaJbIC BIPFaFbIH KOJI/IaHYy.

Pabora Haa mpouHecCoOM IMOCTaAaHOBKHW M BBIIIOJTHCHHSA TPHOKOB, 00EBBIX CII€H, ITOCTaHOBKa
CJIOKHEUIITUX KACKaJACPCKUX HOMEPOB C YIETOM MPOPECCHOHAIBHBIX BOBMOXXHOCTEH akTepa u
ero nybnepa. IlpumeHeHHWE TOYHO BBIBEPEHHOTO II0 BPEMEHU pHUTMA JBWIKEHUS B
COOTBETCTBYIOIIEM KaJpe UK CIIEHE CheMOK (huiibMa.

Work on the process of staging and performing stunts, fight scenes, staging the most complex
stunt performances, taking into account the professional capabilities of the actor and his
understudy. Applying a precisely timed rhythm of movement to the appropriate frame or scene
in a film.

KiroueBbie komnerenuun/ Key competences

AKTepJliH JKOHE OHBIH IyOJepiHiH KociOM MYMKIHAIKTEpPIH €CKepe OTBIPHIN, €H Kypaenri
KacKaJepJliK KOWBLIBIMAAPABl OpbIHAAy Inebepirine me. Colikec Kaapna HeMece TyCipiliM
CaxHAChIHJIa KUMBLIIAPIbI KOC10M TYpae OeliHeney i Oiue/i.

Brnaneer mMOCTaHOBOYHBIMH HABBIKAMHU CIIOKHEHMITUX KACKaJEPCKHMX HOMEPOB C Y4ETOM
npodecCHOHALHBIX BO3MOXHOCTEH akTepa W ero jayosepa. YMeeT mnpodecCHOHAIBLHO
BOIUIOTUTH JIBKCHHUSI B COOTBETCTBYIOIIEM Kajpe MIIU CIICHE ChbeMOK (puiibma.

Possesses production skills of the most complex stunt performances, taking into account the
professional capabilities of the actor and his understudy. Knows how to professionally embody
movements in the appropriate frame or scene of filming.

®opma urorosoro kouTpo.s/ Form of [TpakTukansik kepcetinim /IIpakTuueckuit
final control nokas/ Practice performance
Pa3narounsiii Mmatepuasu / Hand outs [TOOK, cunnabyc, npakTUKaNbIK cabaKkTapra

apHaJFaH TancelpMaap, KOChIMINA
matepuanaap xoHe 1. 6. /'YMKJ, cuna0ye,
3a/laHus IS IPAKTUYECKUX 3aHSATUH,
JOTIOTHUTEbHBIN MaTepuan u T.4./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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HaI/IMeHOBaHI/Ie MOI[y.]'Iﬂ
Module name

JuTuioMapIK KOWBUTBIMMEH x&yMbic/ PabGoTa
HaJ TUTUIOMHBIM criektakiiem/ Work on the
graduation performance

Ha3Banue AUCHHUITIINHBI
Discipline name

CriekTakibaepieri Ou macTUKAChIHBIH
KolbuIbIMEI I / TTocTaHOBKA TaHIIEBAIBEHOMN
tactuke B criekrakisix 11/ Staging of dance
plasticity in spectacles 11

nka IUCUUIIHHBI
Cycle of discipline

1 (KB)

Koa aucuunjanHbl
Discipline code

PTPS Il 4237-anr, amT, apx

Cemectp 8
Semester
KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI
/K0JIN4YeCcTBO KpPeaIuTOB

Form and types of educational activities /
Number of credits

[paktuyeckue 3ansatus/ Practical lessons — 30
CPO/Students’ independent work — 45

CPOII/ Students’ independent work with tutor
—15

IpepexBusurel/ Pre-requsites

CriexTakibaepaeri Ou TIaCTHKACKIHBIH

KoWbUIBIMEL | / [TocTaHOBKA TaHIIEBAIILHON
MJIACTUKHU B criekTakisix | / Staging of dance
plasticity in spectacles |

IMocTpexkBU3UTHI/ 3ammra quriaoma

Postrequisites

Iesm uzyuenusi/ Goals of studying

Kypouibin sxatkaH kedinkepre aiiHamy MyMKiHAIri. [Ibecamarbl KeHinmKepIepaiH MmiIacTUKAIBIK
OeitHeciH xacay. CrieKTakIberi OM KOPIHICTEPIH cayaTThl KOO JKoHE opbIHAay. OpbIHAAY CTHII
MEH MOHEpi OOMBIHIIIA )KYMBIC.

VYMeHne IEPCBOILUIOTUTECA B CO3JaBacMOro repos. COS,I[aHI/Ie IJ1aCTUYECKOI'O o6pa3a
nepCOHameﬁ CIICKTAaKJIA. FpaMOTHaH IIOCTAaHOBKA W HCIIOJJHECHHEC TaHICBAJIbHBIX CIICH B
crnekrakie. Pabora HaJg CTUIEM H MaHepoﬁ HUCIIOJIHCHUSL.

The ability to transform into the hero being created. Creating a plastic image of the characters
in the play. Competent staging and execution of dance scenes in the play. Work on style and
manner of performance.

Conep:xanue/ Content

My3bIKaNbIK-ApaMaliblK KOWBUIBIMAAPAAFel Oenriai Oip caXHaNbIK KEHINMKepIiH €H KOJIaibl
KOHE Oocepil IMIACTUKAIBIK KYpPacThIpyblH Taly. KoWBUIBIMHBIH OU-TJIACTHKANIBIK IIEHTiM1
apKbLIbl peXHUCCEPAIH OU-MIKIpiH TyciHAipy, amry. [Ibecagarbl KeHinKkepaepaiH MIacTUKAIbIK
OeiiHecin xacay. CrneKTakibJeri Ou KepiHICTEpiH KOO KoHEe opbiHay. OpblHOay CTUIII MEH
TOCIILL

Haxoxaenue Hanbosnee MpueMIeMoro U SPKOro MIaCTUIECKOro 0(hopMIIEHUS! OTIPEIeIEHHOTO
CIICHMYECKOTO XapakTepa B MY3bIKaIbHBIX M JIPaMaTUYECKUX CHEKTaKIsAX. PazbsicHeHue u
PaCKpBITHE PEKUCCEPCKOTO 3aMbIciia MOCPEICTBOM TaHIEBATHHO-TIIIACTUYECKOTO PEIICHHUS.
Coznmanme mimacTHdeckoro obpa3a mnepcoHaxkel crmekTakis. [locTaHoBka M HCHOIHEHUE
TaHIEBaJIbHBIX CIIEH B criekTakie. CTUIIb U MaHepa UCTIOTHEHUSI.

Finding the most acceptable and striking plastic design of a certain stage character in musical
and dramatic performances. Explanation and disclosure of the director's intention through the
dance and plastic solution of the performance. Development of a plastic score for the
performance. Creating a plastic image of the characters in the play. Staging dance scenes in the
play. Style and manner of performance.
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KioueBbie komnerenuun/ Key competences

XKacanatbiH KeHINKEpAiH TCUXOJOTHSUIBIK, TYJIFAIBIK KOHE OJIEYMETTIK-TICUXOIOTHSIIBIK
epekuienikTepin TyciHeni. CHeKTakibre IUIACTHKAIBIK NapTUTYPAachlH KYpyAbl Oiremdi.
HIsirapmaiarsl KEHINKEpICPAiH MIIACTUKAIBIK OeiiHeciH xacay el Oineni. Penai opeiaaay ctui
MeH MOHepi OOHBIHIIIA 63 OETIHIIIE JKYMBIC Kacall anajbl.

ITonumaer IICUXOJIOTHYCCKHUE, JTMYHOCTHBIEC N COLHAJIBbHO-IICUXOJOTIMYCCKUEC 0COOEHHOCTH
CO3[1aBaEMOI0 repos. YMEHeeT BBICTPOUThH IUIACTHYECKYIO IAPTUTYPY CHIEKTaKIA. YMeEeT
CO3/IaTh TIACTHYECKUE 00pa3bl MEPCOHAXKEN CIIEKTAKIIsA. YMEET CaMOCTOSITEIbHO paboTaTh HaJ
CTHJIEM H MaHepoﬁ HCIIOJIHCHUA POJIHN.

Understands the psychological, personal and socio-psychological characteristics of the hero
being created. Knows how to build a plastic score for a performance. Knows how to create
plastic images of the characters in the play. Able to independently work on the style and manner
of performing a role.

®opma utoroporo kourpoJs/ Form of [IpakTukansik kepceriniM /[IpakTuaeckuii

final control nokas/ Practice performance

Paznarounnlii MmaTepuas / Hand outs [TOOK, cumnadyc, npakTHKaIbIK cabakTapra
apHAJIFaH TarceIpMaiap, KOCHIMIIIa
MmaTepuainaap xxaue T. 0. /YMK], cunnabyc,
3aJIaHus TS TPAKTUICCKUX 3aHATHH,
JIOTIOTHUTEIbHBIA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.

HaumeHoBaHue MOayJIst JlumioMapIK KOWbUIBIMMEH k& yMbic/ PaboTa

Module name HaJl IMTUIOMHBIM criektakiiem/ Work on the
graduation performance

Ha3Banue aucHUNJIMHBI AT ycringeri caiibic 11 / Boii Bepxom Ha

Discipline name nomrau 11 / Fight on horseback 11

UK AMCHMIIINHBI I11 (KB)

Cycle of discipline

Koa aucuunianHbI BVL Il 4237-kxac

Discipline code

CemecTtp 8

Semester

KoanuecrBo kpenntoB ECTS 3

Number of ECTS’ credits

®opma u BUbI y4eOHBIX 3aHATHI Memn.rp/Small group - 30

/K0JIHYeCTBO KPEANTOB CPO/Students’ independent work — 45

Form and types of educational activities/ | CPOII/ Students’ independent work with tutor

Number of credits -15

IpepexBusurel/ Pre-requsites AT ycringeri caiibic I / boit BepxoMm Ha
nomragu I/ Fight on horseback 1

IMocTpexBu3uTHI/ JMIIIIOMHBIN IIPOEKT

Postrequisites

Heau uzyuenus/ Goals of studying

AT ycTiHAE aKTepliH KociOM epKiH KUMBUIBIH MEHrepy. ATKa MIHIeH/e Ke3 KeJlIreH yphIc
TEeXHUKAaChIMEH Ko3fana Outyai MeHrepy. JKbUIKbIHBIH KO3FallbIC TEXHUKACBIHBIH Oenriii Oip
YPBIC KEKIe-KEeKKe OaFbIHYBI.

Onnagenue nmpodeccuoHaTFHBIM CBOOOIHBIM NEpeABIKEHNEMs akTepa Ha KoHe. OBiazeHue
CIOCOOHOCTBIO JIBUTAThCs C JIIOOBIM NMpHEMOM 005l BO BpeMs CKauku Ha koHe. IlogumHenue
TEXHUKH JIBKEHMS JIONIA I KOHKPETHOM 00€BOi CXBaTKe.
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Mastering the professional free movement of an actor on horseback. Mastering the ability to
move with any fighting technique while riding a horse. Subordination of the horse's movement
technique to a specific combat fight.

Conaep:xanue/ Content

AKXTepJiH aT YCTiHAe epKiH KO3Faly JaF[blIapblH OJaH opi Urepy. AT >KapbIChl Ke3iHIe Ke3-
KelIreH Kypecy ojicTepiMeH KO3Faly KaOureTiH wrepy. THICTI  JKaybIHTEpIiK TPIOKiHE
0aiIaHBICTHI JKBUIKBIHBIH KO3FaJIbIC OaFBITBIH ©3repTy MYMKIHAIriH Oury. Tamceipmanapmabt
TYCIHY OHE >KBUIKBIMEH 9op TYPJi KyJIayabl opbiHAay. JKbIIKBIHBIH KO3FalIbIC TEXHUKACHIH
Oenrini Oip maikacka OaFbIHIIBIPY.

JlanbHeiiiee oBlaeHue HaBbIKaMU CBOOOJHOTO TIEPEABUKEHUS akTepa Ha KoHe. OBlajeHue
CIOCOOHOCTBIO ABUTAThCA C JIFOOBIM IpHEMOM 00s1 BO BpeMsi CKaYKH Ha KOHE. Y MEHUE MEHSTh
HaIpaBJICHUEC JIBWKCHHA Jiomlaand, B CBA3WM C COOTBETCTBYIOIIMM OaTaJbHBIM TPHOKOM.
ITonumanune 3aaa4 W BBIIIOJIHCHHUE Pa3JINYHBIX Ha)IGHI/II\/'I C JIomaabro. HOI[‘II/IHGHI/IG TECXHUKU
JBKEHUS JIOIIAId KOHKPETHOM 0OEBOM CXBaTKe.

Further mastery of the skills of free movement of an actor on a horse. Mastering the ability to
move with any fighting technique while riding a horse. The ability to change the direction of a
horse's movement in connection with the corresponding battle trick. Understanding the tasks
and performing various falls with the horse. Subordination of the horse's movement technique
to a specific combat fight.

KioueBbie komnerenuun/ Key competences

AT ycTiHIE KociOM TypAe epKiH Kypyai Outeml. AT YCTIHIAE KYpil Ke3 KeJIreH YpBIC
TEXHHMKAchIMEH KO3Faja anajpbl. benriai 6ip ypbIc xKeKme-kKeriHae aTThblH KO3Faly TeXHUKAChIH
Oineni.

YMmeer npodeccroHamTbHO CBOOOJHO TMEpPEIBUTATHCS HAa KOHE. YMEET JBUTAThCSA C JIFOOBIM
npruemMoM 0o0si BO BpeMsl CKayKd Ha KOHE. 3HAeT TEeXHUKY IBMKEHHS JOLIaJAU B KOHKPETHOU
00€eBOI cCXBaTKe.

Knows how to professionally move freely on a horse. Able to move with any fighting technique
while riding a horse. Knows the technique of horse movement in a specific combat fight.

®opma utorooro kourpoJisi/ Form of [TpaxTukansik kepcerinim /IIpakTuueckuit
final control nokas/ Practice performance
Paznarounslii MmaTepuas / Hand outs [TOOK, cunnabyc, mpakTUKabIK cabaKrapra

apHaJIFaH TarchlpMaiap, KOChIMIIa
Marepuanaap xxoHe T. 0. /YMK]I, cunnadyc,
3aJ[aHus ISl TIPAKTHYECKUX 3aHSATHH,
JOTIOJIHUTEIBHBIN MaTepual u T.1./EMCD,
syllabus, tasks for practical classes, additional
material, etc.
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