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Pa3zopabdoruuxk K3/1 OIl: BBBT/I'OII 6B021
Actpana enepi/ UckycerBo 3cTpaasl/ Variety art
noueHT Kadgeapbl «K MHCTPYMEHTHI 3CTPAIHOT0 OpKecTpa» AbenbraeBa K.A.,
Kymabekona JI.A.



baok A (mucnunuaunbl u3 PYIla)

HaumeHnoBanue Moy Hcropuko-TeopeTnyeckne 3HAHUS B HCIIOJIHUTEIbCKOI
AeSATeTbHOCTH

Ha3BaHue AMCUHUIINHBI 9J1eM MY3bIKACBIHBIH Tapuxbl / UcTopust MUpOBO#
my3bikn / History of World Music

MK AUCHMIITMHBI b/l BK

Koa amcunnimnubl IMM 1203

CemecTtp 1

KoauuecTBo kpenuroB ECTS | 3

®opma 1 BUIbI Y4eOHBIX Jlexumu, cem. — 30

3aHATHI /KOJIUYeCTBO CPOII-15

KPeIuTOB CPO-45

IIpepekBHU3UTHI Kypc MupoBoii My3bIKaJIBHON JTUTEPATYPHI CPEIHETO 3BEHA
v JIMIII

3eprrey makcarrapnl. Ilesn nzyuyenusi. Learning objectives

[ToHHIH Heri3ri MakcaTbl QJNIEMJIK MY3bIKaHbl TaHBIN, HAKTHIPAK aWTKaHIa, OJIEMIIK
KJIACCUKAJIBIK MY3bIKaHbIH TapUXU-TEOPHSUIBIK aCIIEKTUIEPIH TepeHIeTin oK, O0aTeic Eypona
MY3bIKa MOJICHUETIHIH JKaHPJBIK-CTHIIBIIK OaFbITTaphIH XKEeTIK MeHrepy. COHbBIMEH KaTtap, Oyi1
MOH OUTIM  aJYIIBIHBIH MY3BIKAJIBIK OUTIM OailbIFBIH  OaWbITHIN, OoJlallak MaMaHHBIH
ACTETUKAJIBIK TaJFaMbl MEH MY3BIKAJIBIK MaTepHalIblH KociOM KOpKEeMJITiH aibIpa allaThlH
OUTIM JeHreliH KalbINTacThIpyFa OarbITTaJIFaH.

Lenbio AMCUMILIUHEI SIBJISIETCSA U3YyY€HHE UCTOPUH MUPOBOU MY3BIKH, B YACTHOCTH, OCHOBHBIX
YKaHPOBO-CTUJIEBBIX  HAIPaBJICHUIN  3amaJHO-€BPOTCHCKONW MY3bIKA I YIUIYOJIGHHOTO
OCBOEHHS HICTOPUKO-TEOPETUYECKUX aCIIEKTOB MUPOBOM KJIaCCUUYECKOM MY3bIKUA. BmecTe ¢ Tem,
JTUCITUIIIINHA OPUEHTHPOBAaHA HAa 00OTAIEHNE MY3BIKAIBHOTO Oaraka oOydJarommxcsi 3a CUEeT
CIIYILIaHUS U OCBOEHHUS MY3BIKH ISl TIOBBIIIEHHSI 3CTETUYECKOTO BKYyca, MPOPEeCCHOHAIBHOTO
BUJICHUS Ka4eCTBAa MY3bIKAJILHOTO MaTepuasa B OyIymiem.

The purpose of the discipline is to study the history of world music, in particular, the main genre
and style directions of Western European music for in-depth development of the historical and
theoretical aspects of world classical music. At the same time, the discipline is focused on
enriching the musical baggage of students through listening and mastering music in order to
increase the aesthetic taste, professional vision of the quality of musical material in the future.

Masmynbl. Cogep:xkanune. Content

Kypc Typmi ke3eHaep MeH OarbITTarbl OaThiC €YypOIAJbIK My3blka: BeHa kimaccumusmi,
POMAaHTHU3M, UMIIPECCUOHU3M, IKCIPECCUOHU3M, Heokiaccuu3M, XIX-XX raceipaarsl Peceit,
XX racelpAarbl TYpii OarbITTap MEH TEHACHIUSIIAP,MY3bIKAJbIK CTHJIBIIK EepeKIIeTIKTep i
HUrepyre apHajiraH.

Kpr HaITpaBJICH HA U3YUCHUC CTUJICBBIX oco0eHHOCTER MY3bIKH PA3HBIX 3II0X U
HaHpaBJ’IeHHfI, HU3YUYCHHUEC TBOPUCCTBA KOMIIO3UTOPOB SaHaﬂHOGBpOHGﬁCKOﬁ MY3bIKH, BCHCKOT'O
KiIaCCHUIIM3Ma, pPOMaHTHU3Ma, UMIIPCCCUOHN3MA, S9KCIIPECCHOHU3MA, HCOKJIACCUIIM3Ma,
MY3bIKaJIbHOU KyJIbTYphl Poccun XIX-XX BB., HanpaBieHUs U TEHACHIUU MY3bIKH XX BeKa.
The course is aimed at studying the stylistic peculiarities of music of different epochs and
directions, studying the works Western European music composers, Viennese classicism,
romanticism, impressionism, expressionism, neoclassicism, musical culture of Russia in the
XIX-XX centuries, music directions and tendencies in the XX century.

Herisri ky3biperTep. KinioueBble komnerennnu Key competence

— My3bIKaNbIK-M/IEHH MYpPaHbl OUTIN, TaHYFa JalbIHJIBIK

— My3bIKaNbIK TEPMUHOJIOTUSHBI KETE MEHI'ePIl, My3bIKaHbI CaHAIIbI KabblIAal OLTy

— Kypaeni My3bIKanblK HIbIFapManapipl KaObuigayra KaOUIETTLTIK, TapUXH aTaHHBIH
e3repiciHe cail »KaHpJap MEH MY3bIKAJIBIK TUIIH JaMy SBOIIOIUSICHIH YFBIHY




— TonepaHTTHIK Oiijlay, KOMYITTHl My3blKa MOJICHHETIHIH JKETICTIKTEepiH KaObliaay,
KOPKEM/IIK-KYHJBUIBIK ~TYPFBICBIHAH MalbIMAAy KOHE KOCIOM-IIBIFApMAIbUIBIK —Ccasiaaa
nagajiany

— T'OTOBHOCTh K TO3HABATENBHOW [JESATEIBHOCTH B Cdepe MY3bIKAIbHO-KYIBTYPHOTO
HacJjeaus

- BJIaI[eTI) My31)IKaJH)H0ﬁ TGpMPIHOJIOI‘HGfI M HABBIKOM OCO3HAaHHOI'O BOCHPHUATUSA MY3BIKH.

— CnocoOGHOCTh K BOCHPHATHIO 00JI€€ CIOKHBIX MY3bIKAJIBHBIX MPOU3BENICHHH, BUICTH
OBOJIOLMIO )XaHPOB U MY3bIKAJIbHOT'O A3bIKAa B CBA3U C UBMCHCHUSAMU Ha I/ICTOpPI‘IeCKOﬁ apcHC

- O6JlaI[aTI) TOJICPAHTHBIM MBIINIJICHUCM, CIIOCOOHOCTBIO K BOCIIPHUATHUIO, XYTOKCCTBCHHO -
HEHHOCTHOMY OCMBICJICHUIO U HpO@GCCHOHaHLHO-TBOp‘{eCKOMY HCIIOJIB30BaHUIO IIOCTI/I)KCHI/If/i
MHOFOHaHHOHaHBHOﬁ MYSBIKaHBHOﬁ KYJIbTYpPbI, YCTAHOBJICHUIO ITOJIUJIIOTHYCCKUX MY3bIKAJIbHO-
KYJIbTYPHBIX CBSI3€U

— Readiness for cognitive activities in the field of musical and cultural heritage

— Possess musical terminology and the skill of conscious perception of music.

— The ability to perceive more complex musical works, to see the evolution of genres and
musical language in connection with changes in the historical arena

— Possess tolerant thinking, the ability to perceive, artistic and value comprehension and
professional and creative use of the achievements of multinational musical culture, to establish
polylogical musical and cultural ties

KopbIThIHABI 0aKbLIAY Tect cypakrapbl, My3bIKaJIbIK Y31HIUIEPICH BUKTOPUHA,
HBICAHbI Pedepar, Aypizma emtuxan, XKazoaira eMTrxan

®opma uTOroBoro KouTpoasi | TecroBeie Bompockl, BUKTOpHHA My3bIKaJIbHBIX OTPHIBKOB,
Pedepar, Dx3ameH mucbMeHHBIN, DK3aMEH YCTHBIN

Form of final control Test questions, Music excerpts quiz, Abstract, Oral exam,
Written exam

Yaecripme maTtepuaJ [TOOK, xa3bama cabakrapra apHaJiFaH TarcelpmManap,

Pa3znarounsblii MaTepua cuadyc, ayauo-BuaeoMarepuaniap, o1e0neT, noakacTrap

Handout YMKI]I, 3amanust 115t MUCbMEHHBIX 3aHATHM, CUIITa0yC,

ayJuo-BuacoMaTcepualibl, JUTEPATYypa, MOAKACTEI
written assignment, syllabus, educational and
methodological complex of disciplines, audio and video
materials, literature, podcasts

HaumeHoBaHue MoayJist HUcTopuko-TeopeTHyecKHue 3HAHUS B MCIIOJHUTEILCKOM
JAeSITeIbHOCTH

Ha3Banme AucuunIMHbI Ka3zak my3bIkacbIHbIH Tapuxbll/HUcTopusi Ka3axckoii
my3biku | /History of Kazakh music I/

kg IucCunIInHbI b1 BK

Kox nucuunianHbI IKM 1204

Cemectp 2

KoauuectBo kpenuroB ECTS | 3

®opma 1 BHAbI y4eOHBIX Jlexuuu, cem. — 30

3aHATHI /KOJTHYECTBO CPOII-15

KPeIUuTOB CPO-45

IIpepekBHU3HUTBI Hcropus ka3axCKo¥ My3bIKAJIBHOW JIMTEPATYpPhl

3eprTey makcatrapsbl. Llesn nzyuyenusi. Learning objectives

- TapUXH KOHE TEOPHSUIBIK MaTepUaJibl MEHTEpY;
- AybI3eKi )KoHe jka30a I9CTYpJIeri Ka3aK MY3bIKaJbIK TUTIHIH YITTHIK €peKIIeNiriH YFbIHY;

- Ka3aK My3blKa OHEpIHIH MY3bIKaJIbIK MaTepHAJIbIH KeTe Oily;

- OyKiToNIeMIIK MOJICHHE YIepic asiChIH/IaFbl Ka3aKThIH My3bIKa ©HEpiHe HaKThl Oara Oepe Oiny.




- BJIaJICHUE HCTOPUUYECKUM U TEOPETUUECKUM MATEPUAIIOM;
- OCO3HAHHME HAIMOHAIHHOM CAMOOBITHOCTH Ka3aXCKOTO MY3BIKAJIbHOTO f3bIKa YCTHOU H
MHUCbMEHHOU TPAIULINY;

- 3HaHUE MY3bIKQJIbHOTO MaTepuasa Ka3axCKOro My3bIKaJIbHOTO UCKYCCTBA;

- YMEHHUE JIaBaTh OLIEHKY SIBJICHUIO Ka3aXCKOTO MY3BIKAJIHHOTO HCKYCCTBA B OOIIEMHPOBOM
KyJbTYPHOM MPOLIECCE

- knowledge of historical and theoretical material,

- awareness of the national identity of the Kazakh musical language of oral and written
tradition;

- knowledge of the musical material of the Kazakh musical art;

- ability to assess the phenomenon of Kazakh musical art in the global cultural process.

Ma3smynsl. Conep:kanne. Content

Kypc ka3ak xaiablK My3bIKaChIHBIH CTHIIBJIIK €pEKIIeNIKTepiH 3epTTeial. OHbIH (OIBKIOPIBIK
HIBIFY TET1: 9H MEKTENTEP], aybI311a K9HE K9CI0M aclanThIK MY3bIKa.

Kypc u3ydaer cruneBbie OCOOCHHOCTH Ka3axXxCKOM HapoJHOW MY3bIKH. Ee QoibKiIopHbIE
HUCTOKHU: IICCCHHBIC IIKOJIBI, yCTHO-HpO(i)eCCI/IOHaJ'II)HaSI HHCTPpYMCHTAJIbHAA MY3bIKa.

The course studies the stylistic features of Kazakh folk music. Her folklore origins: song
schools, oral and professional instrumental music.

KopbITbIHABI 0aKbLIaY Aysbizia emTHxaH, JKazbama emtuxan, Bukropuna,

HBICAHBI Pedepar

dopMa UTOrOBOT0 KOHTPOJIsI | YCTHBIN dK3ameH, [ luceMenHsbIl sk3ameH, Buktopuna,
Pedepar

Form of final control Oral exam, Written examination, Quiz show, Abstract

Yaecripme maTtepuaJ [TOOK, xa3bama cabakrapra apHaJiFaH TarcelpmManap,
cuiutadyc, ayauo-BuaeoMaTepuaaap, dae0ueT, moaKacT

Pa3naTounblii MaTepuas YMKI]I, 3amanust 115t MUCbMEHHBIX 3aHATHM, CUIITa0yC,
ayJmo-BHUieoOMaTepuabl, IUTEPATYpa, MOIKACTHI

Handout written assignment, syllabus, educational and

methodological complex of disciplines, audio and video
materials, literature, podcasts

HaumeHoBaHue MoayJist HUcTopuko-TeopeTHyecKHe 3HAHUS B MCIIOJHUTEILCKOM
AesATeJIbHOCTH

Ha3Banue IuCHHUILUIHHBI Ka3ak My3bIkacbIHbIH Tapuxbil|/UcTopus Ka3axckoii
mysbikm |1 /History of Kazakh music 11/

kg IMCONIIHHBI bJl BK

Kox nucuunianHbI IKM 2205

Cemectp 3

KosmmuectBo kpeautoB ECTS | 3

®opma 1 BHABI y4eOHBIX Jlexuuu, cem. — 30

3aHATHH /KOJIMYECTBO CPOII-15

KpeIuTOoB CPO-45

IIpepekBHU3HUTBI Ka3ak My3bikacbhIiHbIH Tapuxsbll/McTopus ka3axckoii

my3sbiku | /History of Kazakh music I/

3eprrey makcarTapbl. Ilesu uzydyenus. Learning objectives

- TapUXH KOHE TEOPHSUIBIK MaTepUaJibl MEHTEpY;
- AybI3eKi jKaHe jka30a IoCTyp/eri Ka3ak My3bIKaJIbIK TUTIHIH YITTHIK €PEKIIeIriH YFhIHY;

- Ka3aK My3blKa OHEpIHIH MY3bIKaJIbIK MaTepHAJIbIH KeTe Oily;

- OYKUTONEMIIK MOJICHUE YIepic asChIHAAFbl Ka3aKThIH MY3bIKa OHEpIHEe HAaKTHI Oara Oepe Oiry.




- BJIaJICHUE UCTOPUUYECKUM U TEOPETUUECKUM MATEPUAIOM;
- OCO3HAHHME HAIMOHAIBHOM CAMOOBITHOCTH Ka3aXCKOTO MY3BIKAJIbHOTO $3bIKA YCTHOU H
MHUCbMEHHOU TPAIULINY;

- 3HaHUE MY3bIKQJIbHOTO MaTepuasa Ka3axCKOro My3bIKaJIbHOTO UCKYCCTBA;

- YMEHHUE JIaBaTh OLIEHKY SIBJICHUIO Ka3aXCKOTO MY3BIKAJIHHOTO HCKYCCTBA B OOIIEMHPOBOM
KYyJbTYPHOM IPOLECCE.

- knowledge of historical and theoretical material,

- awareness of the national identity of the Kazakh musical language of oral and written
tradition;

- knowledge of the musical material of the Kazakh musical art;

- ability to assess the phenomenon of Kazakh musical art in the global cultural process.

Ma3smynsl. Conep:kanne. Content

Kypc ka3ak My3bIKacbIHBIH CTUJIBAIK €PEKIIENIKTEePIH 3epTTer 1. XX FachIpAbIH KociOu
KOMITO3UTOPJIBIK HIBIFAPMaIIbUIBIFBL: YITTHIK Ka3aK omepacskl, 6aneTrepl, CUMQOHUSIIBIK
My3bIKachl, Ka3zakcTaH KOMIIO3UTOPIApBIHBIH XOP KOHE KaMepaJIbIK-BOKAJIJbIK MY3bIKACHI.

Kypc wu3ywaer cTuieBble OCOOEHHOCTHM Kazaxckodl  My3biku. [IpodeccuonanbHOe
KOMIIO3UTOPCKOE TBOpUYecTBO XX BeKa: HallMOHAJIbHAas Ka3axckas orepa, Oaiersl,
cuMboHMYECKas My3bIKa, XOpOBasi U KAMEPHO-BOKaJIbHas My3blka koMno3uTopoB Kazaxcrana

The course studies the stylistic features of Kazakh music. Professional composer creativity of
the XX century: national Kazakh opera, ballets, symphonic music, choral and chamber-vocal
music of composers of Kazakhstan.

KopbITbIHABI 0aKbLIaY Aysbizia emTHxaH, JKazbama emtuxan, Bukropuna,

HBICAHBI Pedepar

dopMa UTOrOBOT0 KOHTPOJIsI | YCTHBIN 9Kk3ameH, [ luceMeHHbIl sk3ameH, Buktopuna,
Pedepar

Form of final control Oral exam, Written examination, Quiz show, Abstract

Yaecripme maTtepuaJ [TOOK, xa3bama cabakrapra apHaJiFaH TarcelpManap,
cuiutadyc, ayauo-BuaeoMaTepuaaap, dae0ueT, moaKacT

Pa3naTounblii MaTepuas YMKI]I, 3amanust 115t MUCbMEHHBIX 3aHATHHA, CUIITa0yC,
ayJmo-BHUieOMaTepuabl, INTEPATypa, MOIKACTHI

Handout written assignment, syllabus, educational and

methodological complex of disciplines, audio and video
materials, literature, podcasts

HaunmeHnoBanue MoayJist OCHOBBI HHCTPYMEHTAJILHOI'0 U BOKAJIHLHOT0
HCIOJTHUTEIbCTBA

Ha3Banune 1ucIHIIJIMHBI MamanabIK opbiHaaymbliapl/CrnenuaibHOCTh
uncrpymentamuctel I/ Special for instrumentalistsl

kg IMCONIIHHBI b/l KB

Koa pucuunianHbI SI11206

Cemectp 1

KoauuectBo kpenuroB ECTS | 2

®opma U BUbI y4eOHBIX NunuBuayanbuelie 3ausatus — 20

3aHATHI /KOJIHYECTBO CPOII - 10

KpeIuTOB CPO -30

IIpepexkBU3UTHI Juctunnuna «CrenuanbHOCTh» CPEIHEro CeUaTbHOTO
oOpa3oBaHus

3eprTey makcarrapsl. llesn nzyuyenusi. Learning objectives

ABTOPJIBIK MOTIH/I1 HEFYPJIBIM )KY3€re achIpy YILIH — JKeKe, aHCaMOJIb/IIK, OPKECTPIIIK
OPBIH/IAYIITBLIBIKTA, ACTIANITHIH OapIbIK MYMKIHIIKTEPIH Maiijaiana anaTblH OUTIKTI
OPBIHJIAYIITBLIAP Bl TOPOUETIEY;




- OPBIHJIAYIIBUIBIK JaFIbLIap KEHICHIH KAJIBINTACTHIPY, JAMBITY YIIiH, OUTiM aylibira
penepryapabl KUHAKTAYFa, SPTYPIIi AQYIpIEpIiH, CTHIbIEPIIH, OaFbITTAP IbIH, XKaHPIAp MEH
(opmaniapIbIH MY3bIKAJIBIK TYBIHABUIAPBIH MEHI'€pYTe MYMKIHJIIK Oepe/i.

-Bocniutanue kBanu@uIupoBaHHBIX UCTIOJHUTENEH, CIOCOOHBIX B COJILHOM, aHCAaMOJIEBOM,
OPKCCTPOBOM HUCIIOJTHUTCIILCTBE UCIIOJIb30BATh MHOFOOGpaSHHe BO3MOXHOCTH MHCTPYMCHTA
JUTSl TOCTHYKEHUSI HanboJiee yOeTuTeIbHON HHTEPIPETAIMH aBTOPCKOTO TEKCTA;

- (bOpMI/IpOBaHI/Ie KOMIIJICKCAa UCIIOJTHUTECIIbCKHUX HABBIKOB, PA3BUTHUEC KOTOPLIX ITO3BOJIMT
CTYACHTY HaKallUIMBAaTh PCIICPTyap, UCIIOHATH MY3bIKaJIbHBIMHU NPOU3SBCACHUAMUA PA3JIMIHBIX
STOX, CTHJICH, HANPaBJICHUH, XKAHPOB U (HOPM.

Education of qualified performers who are able to use the diverse capabilities of the
instrument in solo, ensemble, and orchestral performance to achieve the most convincing
interpretation of the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Ma3smynsl. Conep:kanne. Content

Kpr ACIIAITBIK OPBIHAAYIIBUIBIK JarAbLIapAbl JaMbITyFa OarnITTAJIFaH: MY3BIKAJIbIK MQTiH)Ii
OKY, MY3BIKQJIBIK MOTIH/I1 TaJIAAYy/IbIH KOCIOM JaFIbICBIH KATBIITACTRIPYFa, HKA3 YHACCTITTHIH
TCOPUAIIBIK HeFiBJlepiH KOHC MMITPOBU3AIUAHBI OPbIHAAY MMPAKTUKAChIHAA KOJJaHY OaFIbICbIH
KaJIbIIITACTBIPpYyTa, COHHaI)'I -aK KaJIbIIITaCThIpyFa OarpITTAJIFaH. OpbBIHAAJIATBIH
HIbIFapMasapJarbl MoHepsey KypallapblH aHbIKTay JaFaAbIChiHbIH. Kypc okyFa GarbITTanFan
MY3BIKQJIBIK [IbIFapMa OOMbIHILIA THIM/II ©31HAIK KYMBIC 9/IICTepi

Kpr HaITpaBJICH HA pa3BUTHUEC UHCTPYMCHTAJIbHBIX UCIIOJTHUTCIIbCKUX HABBIKOB!
dhopmupoBanue MpodhecCHOHATHFHOTO HaBbIKA YTEHHUSI HOTHOTO TEKCTa, MPOBEJACHUS aHaTN3a
HOTHOI'O TCKCTA, HaBbIKA WCIIOJB30BaHUA TCOPETUICCKUX OCHOB H}KaBOBOfI rapMoOHHHU U
MMITPOBU3AIMHU B UCTIOJTHUTEILCKON MPAKTHUKE, a TAK)Ke Ha (OPMUPOBAHUE HABBIKA
BBIABJICHHA CPEACTB BhIPA3UTCIIBHOCTHU B UCIIOJTHACMBIX IIPOU3BEACHHUAX. Kpr HaITpaBJICH Ha
M3y4eHUE TPUEMOB PE3yIbTaTUBHON CaMOCTOSITEILHON PaO0ThI Ha/l My3bIKaJIbHBIM
IIPONU3BCACHUCM.

The course is aimed at the development of instrumental performing skills: the formation of a
professional skill of reading the musical text, analyzing the musical text, the skill of using the
theoretical foundations of jazz harmony and improvisation in performing practice, as well as
the formation of the skill of identifying means of expression in the performed works. The
course is aimed at learning methods of effective independent work on a piece of music.

Herisri ky3biperTep. KintoueBbie komnerenmuu. Key competence 1

My3bIKaNbIK IIBIFAPMaHBIH KEKe KOPKEM/IIK MHTEPIPETAIUSICHIH kKacay, OoJamak
KOHLIEPTTIK KbI3METKE JKETKUTIKTI ACHTeiIe OPbIHAAYIIBUIBIK UMIIPOBH3AIUSHBI MEHT€PYI.
barnapnamansik Tananrtap meHOepiHae xKeke pernepTryapasl MEHrepyi.

Op TYpJii )KaHPAAFEl HIbIFapMajapa OpbIHIAYIIBIIBIK IaFAbLIAP KEIICHIH MEHIepyi.
CoznaBaTh MHAWBUIYATbHYIO XYJ0KECTBEHHYIO HHTEPIPETALUIO MY3bIKAIbHOTO
MIPOU3BEACHHUS, BIaI€Th UCTIOTHUTEIHCKON UMIIPOBU3AIMEI HA YPOBHE, IOCTATOYHOM JIJIs
Oymaylie KOHIIEPTHOU JesITENbHOCTH.

Brnazgeer conbHBIM penepTyapoM B paMKaxX MPOrPaMMHBIX TpeOOBaHUIA.

Brageer koMIIJIEKCOM UCTIOTHUTENBCKUX HABBIKOB B PA3IUYHBIX IO KaHPY MPOU3BEICHUSIX.

Create an individual artistic interpretation of a musical work, master performing improvisation
at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbITbIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCTIOJIHEHUE
®dopMa HTOroOBOIr0 KOHTPOJIsI | execution
Form of final control




Yuecripme maTepuaJ [TOOK, mpakTukaiblk cabakTapra apHaJIFaH TarchlpMaliap

Pa3narounslii MaTepuan YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI

Handout tasks for practical training

HaumenoBanue moay.ias OCHOBBI HHCTPYMEHTAJIBHOI0 H BOKAJIbHOI0
HCIOJIHUTEIbCTBA

Ha3panue qucuMnjinHbI AcnanTbIK JKa3 MMIPOBU3ALMAIAY Herizaepi

I/OcHOBBI MHCTPYMEHTAJILHOI 1:Ka30BOii
uvmnposu3anuu I/Basics of instrumental jazz
improvisation |

MK AUCHMIITTHHBI bJl KB

Konx nucumniimnbl OIDI I 1206

CemecTtp 1

KosmmuecrBo kpeauto ECTS | 3

®opma 1 BUABI y4eOHBIX [paktuyeckue 3austus — 30

3aHATHI /KOJIUYeCTBO CPOII -15

KpPeIuTOB CPO 45

IIpepekBU3NTHI JuctmmummHa «CrenraabHOCThY CPEIHET0 CIeIHATBHOTO
o0pazoBaHus

3eprTey makcarrapnol. Ilenn uzyuenusi. Learning objectives

AcnaniubiHBIH ~ OPBIHAAYIIBUIBIFBIHAFEl  UMIPOBU3ALMATIAY OHEpPIH KociOM  KojaHyFa
MalbpIHAAy; O31HIIK OUTIM alxy MEH ©31H-031 JaMBITYIbIH, ©3IHIH WMIIPOBH3AIUSIIBIK-
MIBIFAPMAITBUIBIK KaOUTETTEPiH, OPBIHAAYIIBUIBIK IIEOSPIIIriH KEeTUIIIPYIIH O31HIIK KYHeciH
azipney;

[ToaroToBUTH My3bIKaHTA-UCIIOJTHUTENS K TIPO(ecCHOHATFHOMY TPUMEHEHUIO UMITPOBU3AIINN
B CBOCH  WCHOJHUTEIHCKOW  JEATEIBHOCTH; BBIpaOOTaTh  COOCTBEHHYIO  CHCTEMY
caMoo6pa3013aHm H CaMOpa3BUTHiA, COBCPUHICHCTBOBAHHA CBOHUX HMIIPOBU3ALMOHHO-
TBOPYECKUX CIIOCOOHOCTEH, HCIIOTHUTEIHCKOTO MaCTEPCTBA;

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills;

Masmynbl.Coaep:xanue. Content

Kpr ACIIAIITBIK OPbIHAAYIIBUIBIK JdarAblJIapAbl JaMbITyta OarpITTalIra: MY3bIKaJIbIK MSTiH,Z[i
OKY, MY3BIKQJIBIK MOTIH/I1 TaJAay/IbIH KOCIOM JaFIbICBIH KAIBIITACTHIPYFa, KA3 YHIACCTITIHIH
TCOPHUAIIBIK Heri:mepiH JKOHC NMITPOBU3AIHUAHBI OPbIHJAAY IMPAKTUKACBIHAA KOJAAHY OatrAbICbIH
KaJIbIIITAaCThIPYTa, COHHafI -aK KaJIBIIITAaCThIpYyTa OarpITTAJIFaH. OpbIHJAJIATBIH
IIbIrapMajiapiatbl MOHCPJICY KYPAJIAAPbIH AHBIKTAY darAbICbIHbBIH. Kpr OKYytra OarpITTajarad
MY3BIKQJIBIK [IbIFapMa OONBIHINA THIM/1 ©31H/IIK )KYMBIC 9IICTEPI.

Kpr HaITpaBJICH HA pa3BUTHEC NUHCTPYMCHTAJIbHBIX UCIIOJIHUTCIIbLCKUX HABBIKOB:
q)OpMI/IpOBaHI/IC HpO(i)eCCI/IOHaJ'IBHOFO HaBbIKa YTCHUSA HOTHOT'O TCKCTA, IIPOBCACHUSA aHaIn3a
HOTHOI'O TCKCTA, HaBblKa HUCIIOJIB30BAHUS TCOPECTUICCKHUX OCHOB ,Z[)I(EBOBOI‘/'I rapmMOHUH U
HUMIIPOBU3AIIUH B HCIOJIHUTEIBCKOM ITPAKTHUKE, a TAKKC Ha q)OpMI/IpOBaHI/Ie HaBBbIKa
BBIABJICHUA CPCACTB BhIPA3UTCIIBHOCTU B UCIIOJIHACMbBIX ITPOU3BCACHUAX. Kpr HaITpaBJICH Ha
HU3YUCHUC IIPUCMOB pe3YJIBTaTHBHOI>'I CaMOCTOSITEIILHON pa6OTBI HaJd MY3bIKaJIbHBIM
IIPONU3BCACHUCM.

The course is aimed at the development of instrumental performing skills: the formation of a
professional skill of reading the musical text, analyzing the musical text, the skill of using the
theoretical foundations of jazz harmony and improvisation in performing practice, as well as
the formation of the skill of identifying means of expression in the performed works. The
course is aimed at learning methods of effective independent work on a piece of music.

Herisri ky3biperTep. KitloueBble komnerennuu Key competence




My3bIKaJIBIK IIBIFAPMaHBIH jKeKe KOPKEM/IIK HHTEPIIPETALUACHIH Kacay, Oojamak
KOHIIEPTTIK KBI3METKE JKE€TKLUIIKT1 JICHrei/1e OPBIHAAYIIBIIBIK UMIPOBU3AIMSIHBI MEHI €PYi.
XKexke opbiHaayaa OepiireH TakpIpbinKa (ka3 "'cTaHaapThl’) epKiH UMIIPOBHU3AIMSHBI
OPBIHJAYBI; CAXHAJIBIK OHEPAET] IIBIFaPMaIIbUIBIK HIMIIPOBU3ALINS OIICTEPIH MEHI'CPIeH.
CoznaBaTh MHAMBUIYAIbHYIO XYJ0KECTBEHHYIO MHTEPIIPETALIUIO MY3bIKAJIbHOTO
MIPOU3BEACHNUS, BIaI€Th UCIOIHUTEICKON UMIIPOBU3ALMEN HA YPOBHE, TIOCTATOYHOM JIJIsI
Oyyiei KOHIIEPTHON e TEIHHOCTH.

CB00OOHO UMITPOBU3UPYET Ha 3aJIaHHYIO TeMY (JKa30BbIi "'cTaHnapt") B COJIBHOM
WCIIOJIHEHUU;

BJIaJIEET IPUEMAMU TBOPUYECKON UMIIPOBU3ALMH B CLIEHUYECKOM HCKYCCTBE

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard™) in a solo performance;

he knows the techniques of creative improvisation in the stage art.

KopbIThbIHABI 0aKbLIaY OpBIHIAY
HBICAHBI UCIIOJIHEHUE
®dopMa HTOrOBOIr0 KOHTPOJIsI | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTukaibIK cabakTapra apHaJFaH TarckipMaap

Pa3narounsblii MaTepuan YMKJI, 3ananust 1as MpakTUYECKUX 3aHITHI

Handout tasks for practical training

HaumenoBanue moay.as OCHOBBI HHCTPYMEHTAJIBHOI0 H BOKAJbHOI0
HCIOJHUTEIbCTBA

Ha3Banue IuCHHUILUIHHBI OpkecTpJiik Kiaacc opbiHaaymbLiap | / OpkecTpoBblii

KkJjacc mHctpymentaiaucrel I/ Orchestral class for
instrumentalist |

MK AUCHMIITTHHBI bJI KB

Koa aucuunianHbI OKI 11207

CemecTp 1

KoanuecrBo kpemntoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 30

3aHSATHI /KOJIMYECTBO CPOII - 15

KPEeJIUTOB CPO - 45

IIpepekBU3UTHI «OpKeCcTpOBBIN KJIACC» CPETHETO CICIHAIBHOTO
00pazoBaHus

3eprrey MmakcatTapnl. Ilesu uzydyenus. Learning objectives

OpxecTp KypaMbIH/A )KYMBIC icTey YIIiH OUTIKTI OpbIHAAYIIBUIAPABI TOpOUETEYy.
Bocnuranue kBamUIIMPOBAHHBIX HCIIOJHUTENICH 1151 pa0OThl B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Ma3zmynsl.Cosep:xkanue. Content

OpkecTp KypaMbIH/Ia )KYMBIC ICT€Y YIIiH OUTIKTI OpBIHAAYIIBLIAP/BI TOpOUEey.
Bocnuranue kBanuUIMPOBAHHBIX UCIIOJHUTENEH A1 pabOThl B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Herisri ky3biperTep. KinioueBble komnerennnu Key competence

Kypc opkecTp KypambiHaa Oipiiecinl OpbIHAAY AaFAbUIAPBIH KAJIBINITACTHIPYFa OaFbITTaNIFaH.
Hotanblk MOTIHA1 OKYIBIH KOCIOM JaFAbICHIH, TYBICTBIK Kypanaap TOObIMEH KYMBIC ICTEY
JaFABICHIH KAJIBINTACTHIPY. JKeke mapTusiiap/sl, cyilieMeniey napTHsUIapbIH KaHpbl MEH CTUII
OOMBIHIIIA OPTYPIIi IIbIFapMasap/ia OpeIHIAN OiTy.

Kypc Hanpasien Ha (opMUpOBaHNE HABHIKOB COBMECTHOTO HCIOJHUTENBCTBA B COCTABE
opkectpa. PopmupoBaHue Npo(ecCHOHATBHOTO HaBbIKA YTEHUsI HOTHOTO TEKCTa, HaBbIKA




paboTHI C TPYIION POACTBEHHBIX WHCTPYMEHTOB. YMEHHE HUCIOJHATH MAPTHU COJIO, MAPTUU
AKKOMITAaHCMCHTA B PA3JIMYHBIX I10 KaHPY W CTHJIKO ITPOMU3BCACHUSAX.

The course is aimed at developing the skills of joint performance as part of an orchestra.
Formation of a professional skill of reading musical text, the skill of working with a group of
related instruments. The ability to perform solo parts, accompaniment parts in works of
various genres and styles.

KopbITHIHABI 0aKbLIAY OpBIHIAY

HBICAHBI UCTIOJTHEHUE

®opmMa HTOroBOro KOHTPOJIst | eXecution

Form of final control

Yaectipme maTepuaJ [NOOK, npakTHKaIbIK cabaKTapra apHAIFaH TarcbIpMaap

Pa3parounsblii MaTepuan YMK]I, 3ananus ais NpakTHYECKUX 3aHATUH

Handout

;

HaumeHnoBaHue MoayJs CTujieBble HAPABJIEHH IKA30BOT0 HCMOJTHHUTEIbCTBA

HasBaHue 1M CUHMIIMHBI Kybik acnanl /PoacrBennniii uncrpymentl/Additional
instrumentl

MK AUCHMIITMHBI bJ1 KB

Koa aucuuninabl Al 111 3218

Cemectp 1

KosmmuecrBo kpeauto ECTS | 2

dopma U BUIbI YU4eOHBIX [MpakTnaeckue 3ausatus — 20

3aHATHI /KOJIUYEeCTBO CPOII - 10

KPeJIUTOB CPO -30

IIpepexBU3NTHI Jucnunnuza «CnenuanbHOCThY» CPEIHETrO CIIENHATBHOTO
o00pazoBaHus

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

CtyneHTTep/liH KociOn 0i-epiCiH KEHEHTY: OPKECTP KYpaMbIH/A )KYMBIC iICTEY YIIiH OLTIKTI
OPBIHIAYIIBUIAPBI TOPOHECIICY.

Pacmupenune nmpogecCHOHAIBHOTO Kpyro3opa CTy/IEHTOB: BOCIIUTaHUE KBATU(UIIUPOBAHHBIX
HCHOJIHUTEJIEH JJIs1 pa6OTBI B COCTAaBC OpKECTpa.

Expanding the professional horizons of students: training qualified performers to work in the
orchestra.

Masmynbl. Cogep:xkanune. Content

Kypc opkectp Kypambinaa Gipiecin opblHAaY AaFAbUIAPBIH KABIITACTHIPYFa OaFbITTAIFaH.
HoTainbIk MOTIH/1 OKYIBIH KOC10M AAaFABICHIH, TYBICTBIK Kypajiaap TOOBIMEH KYMBIC iICTey

Aar AbICbIH KAJIBIIITACTBIPY. Kexke napTusjiapabl, cyﬁeMeJmey MMapTUuAJIapbiH )XaHPbI MCH CTHIII
OOWBIHILIA OPTYPJI1 MIBIFapMaliap/ia OpbIHAal OLTy.

Kpr HaIIpaBJICH Ha (bOpMI/IpOBaHI/Ie HaBBIKOB COBMECTHOI'O HCIIOJHUTECIIBCTBA B COCTAaBE
OpKeECTpa. CDOpMI/IpOBaHI/IC HpO(I)GCCI/IOHaJ'ILHOl"O HaBbIKa YTCHHA HOTHOI'O TCKCTA, HABBIKA
pa6OTbI C rpynnoﬁ POACTBCHHLIX HMHCTPYMCHTOB. YMeHHue HCHOJHATH MapTur COJIO, IIapTUHU
AKKOMITaHEMCHTA B PA3JIMYHBIX I10 KaHPY W CTHJIO ITPOU3BCACHUSAX.

The course is aimed at developing the skills of joint performance as part of an orchestra.
Formation of a professional skill of reading musical text, the skill of working with a group of
related instruments. The ability to perform solo parts, accompaniment parts in works of
various genres and styles..

Herisri ky3bipertep. KinloueBble komnerennmnu. Key Competencel




My3bIKaJIBIK IIBIFAPMaHBIH jKeKe KOPKEMIIK MHTEPIIPETALUACHIH jKacay, OoJamak
KOHIIEPTTIK KBI3METKE JKE€TKLUIIKT1 JICHrei/1e OPBIHAAYIIBIIBIK UMIPOBU3AIMSIHBI MEHI €PYi.
Typai peructpiepae AbIOBIC MIBIFAPY EPEKIIETIKTEPIH eCKepeyi.

CoznaBaTh MHAMBUIYAIbHYIO XYJ0KECTBEHHYIO MHTEPIIPETALIUIO MY3bIKAJIbHOTO
IIPOU3BCACHUS, BJIAACTD HWCIOJHUTEIBCKOM I/IMHpOBI/ISaL[I/Ieﬁ Ha YPOBHC, JOCTATOYHOM JJId
Oyyiei KOHIIEPTHON e TEIHHOCTH.

Y4auThiBaeT 0COOCHHOCTH 3BYKOM3BIICUCHHS B PA3HBIX PErHCTPAX

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Takes into account the features of sound extraction in different registers.

KopbIThiHABI 0aKbLIaY OpBIHIAY

HBICAHBI UCTIOJIHEHUE

®dopMa HTOrOBOI0 KOHTPOJIsI | execution

Form of final control

Yaecripme maTepuaJ [TOOK, npakTukaiblk cabakTapra apHajJIFaH TarcblpMaiap

Pasparounsblii MaTepuan YMKJI, 3amanust 1as IpakTUYECKUX 3aHATUI

Handout tasks for practical training

HaunmenoBanue MOAYyJad OcHOBBI HHCTPYMEHTAJBHOI'0O H BOKAJBHOI'0
HCIIOJIHUTE/IbCTBA

Ha3Banue IucCHHUIIHHBI ka3 conbdemkuochl /Conbdenkuo 1Ka3oBoe
/Solfeggio jazz

MK AUCUMIITIMHBI bJl KB

Kox iucumuniinHbl SD 1208

CemecTp 1

KoaunuecrBo kpexutoB ECTS | 2

dopMa U BUIbI YUeOHBIX [Tpaxtuueckue 3anarus — 20

3aHATHI /KOJIUYEeCTBO CPOII - 10

KPeJIUTOB CPO - 30

IIpepexBU3UTHI Juctunnuna Conbdekio cpeaHe-CrennaabHOro
MY3BIKaJIbHOTO 00pa30BaHMs

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

HHToHanusnay narapliapblH TOpOHeENey, ecTy Tajliay AaFabUIapblH MEHrepy. TepMHHOIOTHS
MEH aKKOPATAPbIH MUQPPIILIK Oenriieyaepid outyi.

BocnuraHnne HaBBIKOB YHCTOTO HHTOHUPOBAHMU, HpI/IO6pCTCHI/Ie HAaBBIKOB CJIYXOBOI'O aHaJIM3a.
YMeTh rpaMOTHO «CoJb(heHKIPOBaTh». 3HATH TEPMUHOJIOTHIO U IIU(PPOBHIE 0003HAYCHUS
AKKOPIOB.

Education of pure intonation skills, acquisition of auditory analysis skills. To be able to
properly "collegiate”. Know the terminology and numerical notation of chords.

Ma3smynbl.Cogepaxanue. Content

Kypc kacibu 6a3anbik 6i1iMI1, mapakTal oyeHIep/i OKY, €CTy TalJayblH, 1Ka3 bIPFaKTHIK
MOHep/e JAbIObICTATIATBIH MY3bIKaHBI a3y KOHE YHAECTIK THIITI JIAATAp/AbIH (TaOuFH,
TrapMOHUKAJIBIK, MEJIOIUSIIBIK MaXXOP MEH MUHOP), apajljiesib-aybICIalbl )KOHE MaXKOp MEH
rapMOHUKAJIBIK MUHOP/IBIH aTTaC JIAATAPbIHBIH JbIOBIC PETTETII MaTepHaIbIHIa
HMMITPOBU3AIUSHBI KAJIBINTACTHIPYFa OaFbITTaNFaH. ['apMOHHUKANIBIK TUTIIH HET13T1
3NIEMEHTTEep1: MaciTadbrap, HHTEpBaAap, aKKOPATap, TApMOHHUKAIIBIK OYpBLIbICTAp,

s dexTinep,Ti30eKTep, MOHO(POHUSIIBIK FAPMOHUKANBIK TI30€KTep MIaHbIIKbIAAH OipiHIIi
’KOHE eKIHIII TONTBIH KUITTepiHe Kypbuiaabl. MeTp 2 xoHe 3 OOHIbIK, KapanaibiM eeMep
2/4 xone 3/4, putmodopmynanap OIpKeIKUIIK, ycaKTay, KUHaKTay, OpaHIly3 HYKTel
CBI3BIFbI, TJOMOAPATHIK HYKTE ChI3BIK, TPHUOJI, KO3FalbIcTa "TepOesnic imKi
nyabcanusachl."@oprenuano” Kypehl MIBIFaPMaIIbUIBIK KbI3METTI THIM/II YHBIMIACTBIPY YIIIH
KaXeTTi popTenuaHoia oiHay JaFbUIapblH KAJIBIITACThIPYFa OarbITTaiFaH. JKasmbl




MY3bIKaJIbIK MSHCHI/IGTTi JaMBITY, IIapaKTaH OKY, OPbIHAaYIIbIJIBIK TCXHUKAHbI IAMBITY,
cylieMenieyai TaHaay, MIBIFApMAIIbUIBIK JaF IbLIap/Ibl JaMBITY.

Kypc Hampasien Ha popMupoBanre mpohecCuOHATBHBIX 0a30BbIX 3HAHUN, YMEHUHN U
HAaBBIKOB YTCHUA MGJIOI[I/Iﬁ C JIUCTA, CJIYXOBOT'O aHAJIM34a, 3alluCHU 3By‘IaH_I€I71 MY3bIKH B
JUKA30BOM PUTMHUYECKOM MaHEpe U UMIIPOBU3ALMH HA 3BYKOPSAHOM MaTepuase JIaJoB
TOHAJIBHOTO THUMA (HAaTYpaJbHbIA, TAPMOHUYECKHUM, MEJIOJAUYECKUN MakOp U MUHOP),
mapajjiCJIbHO-IICPEMCHHBIX U OJHOMMCHHBIX JIaIOB MaKOpa U TapMOHUYCCKOT'O MHUHOPA.
OCHOBHBIE DJIEMEHTEI rapMOHHUYCCKOI'O A3bIKa: 3BYKOPAAbI, MHTCPBAJIbl, aKKOP/bI,
rapMoHU4ecKre 000poThl, 3PP PEKThI, LIETIH, OJTHOTOHAIbHBIE TAPMOHUYECKHE
IIOCJIEI0BATEIBHOCTH CTPOATCS B TOHAJIBHOCTSX IIEPBOM M BTOPOM I'PYIIIBI OT KAMEPTOHA.
Mertp 2-X u 3-X JOJBHBINA, pa3Mepbl MpocThie 2/4 u 3/4, puTMOGOPMYITBI PABHOMEPHOCTb,
npobiieHue, CyMMUpOBaHuE, PpaHIly3CKUM MYHKTUP, JIOMOApACKUNA MYHKTHP, TPUOJIb, B
JBHKEHUH BHYTPEHHSS Iysbcarus «cBUH». Kypc «®oprennanoy HarpasieH Ha
(hopMHpoBaHHE HEOOXOIUMBIX HABBIKOB UIPbI Ha (POPTENHUAHO, HEOOXOUMBIX IS

3¢ (HeKTUBHON OpraHu3aIluu TBOPUECKOU IesATeNbHOCTH. Pa3BuTre 001ei My3bIKaabHON
KYJIBTYPBI, UYTCHHUSA C JIUCTA, PA3BUTHEC UCIIOJTHHUT! €JILCKOU TEXHUKH, n0)160pa
AKKOMITAHEMCHTA, pa3BUTUC TBOPYCCKHUX HABBIKOB.

The course is aimed at the formation of professional basic knowledge, skills and abilities of
reading melodies from a sheet, auditory analysis, recording of sounding music in a jazz
rhythmic manner and improvisation on the sound-order material of tonal frets (natural,
harmonic, melodic major and minor), in parallel-variable and eponymous frets of major and
harmonic minor. The main elements of the harmonic language: sound orders, intervals, chords,
harmonic turns, effects, chains, single-tone harmonic sequences are built in the keys of the
first and second groups from the tuning fork. The meter is 2-and 3-lobed, the sizes are simple
2/4 and 3/4, the rhythm formulas are uniformity, crushing, summation, French dotted line,
Lombard dotted line, triole, the internal pulsation "swing"is in motion. The course "Piano" is
aimed at the formation of the necessary skills of playing the piano, necessary for the effective
organization of creative activity. The development of general musical culture, reading from a
sheet, the development of performing techniques, the selection of accompaniment, the
development of creative skills.

Herisri ky3biperTep.KitloueBbie komnerenuuun Key competence

OpbIHIAYIIBUIBIK KBI3METTE MY3bIKJIBIK-TCOPHSUIBIK OLTIMI1 KOJIJIAHY.
HpI/IMeH}ITB MY3BIKAJIbHO - TCOPCTUYCCKHUE 3HAHUS B HCHOJIHUTEIHCKOHN JCATCIIBHOCTH.
Apply musical and theoretical knowledge in performing activities.

KopbIThIHABI 0aKbLIAY aybI3la eMTHXaH, )kaz0ala eMTUXaH

HBICAHBI YCTHBIM 3K3aM€H, IMCbMEHHBIN 3K3aMEH

®opma UTOroBOro KoHTpo.Js | oral examination

Form of final control written examination

Yaecripme maTtepuaJ [TOOK, mpakTukanblk cabakTapra apHaJFaH TalcblpMaap

Pa3naTounblii MaTepuas YMK]I, 3ananus st IpakTUYECKUX 3aHATHI

Handout tasks for practical training

HanmenoBanue moayJist OCHOBBI HHCTPYMEHTAJIBHOI0 U BOKAJIBLHOI0
HCIOJHUTEIbCTBA

HasBanue AucuUNIMHBI Oé6si3aresnbHoe doprennano |/ Minagerri ¢poprenuano |/
Compulsory Piano |

kg IMCHNIIAHBI bJ1 KB

Kox iucuMmimHbl S 11208

CemecTtp 1

KoauuectBo kpenuroB ECTS | 2




®opma u BHAbI y4eOHBIX WnpuBunyansueie 3anatus — 20

3aHATHI /KOJTUYEeCTBO CPOIT - 10
KPeIUuTOB CPO - 30
IIpepekBH3HUTBI Jucnunnuza «PopTenuaHo» CpeIHero CrenualbHoro

MY3BIKaJIbLHOTO 00pa3oBaHus

3eprrey makcarrapbl. Ilesn nzyuyenusi. Learning objectives

[ IpIrapMaIIbUIBIK XKOHE MEAarOrHKaIBIK KBI3METTI THIMII YHBIMIACTHIPY YIIIH GopTenuaHoaa
OpBIHIAY/Ia KAKETTI TOKIPUOEITIK JaFAbUTIapbIH MEHTEpY.

Pa3BuTHe nNpaKTHUUECKUX HABBIKOB UTPhl HA (GOPTENHAHO, HEOOXOAUMBIMU JUIS

3¢ dEeKTUBHON OpraHU3aIMA TBOPUSCKOH U MEeJarOrMUeCKON IS TCIIBHOCTH.

Mastering the practical skills of playing the piano, necessary for the effective organization of
creative and pedagogical activities.

Ma3smynsbl.Cosep:xkanue. Content

Kypc kocibu 6azanblk OUTiMI1, MapakTaH oyeHAEPJl OKY, €CTy TalJayblH, JIa3 BIPFAKTHIK
MOHep/ie JbIObICTANaThlH MY3BbIKaHbl JKa3y JKOHE YHJIECTIK THITI JaaTapiablH (TaOurw,
rapMOHHUKAJBIK, MCJIIOJUAJIBIK MaXXOp MCH MI/IHOP), napauiciib-aybIClIajibl JXOHEC MaXOp MCH
TapPMOHHMKAJIBIK ~MHUHOPJIBIH ~ aTTac  JIAATapbIHBIH ~ JBIOBIC  PETTETII  MaTepualbIHAA
MMITPOBU3AIUSIHBI KaIbIITACTHIPYFa OaFbITTaIFaH. ['apMOHUKaIBIK TUIIH HET13T1 JIEMEHTTEpI:
MacmtadTap, UHTEpBaJIap, akKKOpATap, FapMOHUKAJIBIK OypbuUIbICTap, 3 deKTinep,Ti30eKTep,
MOHO(OHUSIIBIK TapMOHUKAJBIK TI30€KTep HIAHBIIIKbIAAH OIpiHIII KOHE EKIHII1 TOMNTHIH
KUITTepiHae Kypbuiagsl. Metp 2 koHe 3 OOMIBIK, KapamailbiM emmempaep 2/4 xone 3/4,
putModopmynanap OIpKeNIKLTIK, YCaKTay, )KMHaKTay, OpaHIly3 HYKTEN1 ChI3BIFbL, JOMOApATHIK
HYKTEJ CBI3BIK, TPHOJ, KO3FaibicTa '"TepOemic"imki mynabcanuschl."@oprenuano” Kypchl
MIBIFAPMAIIBUIBIK KBI3METTI THIMII YHBIMIACTHIPY VIIIH KaXeTTi ¢opTenuaHoga oifHay
JAFIbUTAPbIH  KAJIBIITACTBIPYFa OarbITTainFaH. JKallbl MY3BIKQJIBIK MOJCHUETTI JIaMBITY,
napakTaH OKY, OPbIHJAYIIBUIBIK TEXHUKAHBI IaMBITY, CYHEMEIISy Il TaH1ay, IIBIFapMaIIbLIbIK
JarapUIapapl J1aMbITy.

Kypc nanpasnen Ha popmupoBanue npopecCHOHATbHBIX 0a30BBIX 3HAHUM, YMEHHUI W HaBBHIKOB
YTEHUS MEJOJMM C JIMCTa, CIyXOBOIO aHalu3a, 3alKiCH 3Bydalledl My3bIKM B JHKa30BOM
pHTMH‘{eCKOﬁ MaHCPE U UMIIPOBU3AIINH HA 3BYKOPAIHOM MATCPHUAJIC JIaIOB TOHAJIbHOI'O THIIA
(HaTYpaNbHBIN, TAPMOHUYECKUMA, MEJIOJUIECCKUN MaKOP U MUHOD), TapaJlICIIbHO -IIEPEMEHHBIX
U OAHOMUMCHHBIX JIAAOB MaXxopa HW TapMOHHYCCKOI'O MHHOpA. OCHOBHBIE DJIEMEHTEHI
FapMOHHUYCCKOI'0 A3bIKA: 3BYKOpAAbBI, HWHTCPBAJIbI, AKKOPJAbl, TI'apMOHHWYCCKHC 060pOTBI,
3(1)(1)(1)6KTBI, ey, OJHOTOHAJIBHBIC TAapMOHHYCCKHE IIOCICAOBATCIILHOCTH CTPOATCA B
TOHAJIBHOCTAX MEPBOM U BTOPOH Ipymnimbl OT KamepToHa. MeTtp 2-X U 3-X J0JIbHBINA, pa3Mepbl
npocteie 2/4 u  3/4, purmodopmyibl pPaBHOMEPHOCTb, ApoOJIEHHE, CYMMHpPOBAHUE,
(bpaHIy3CKUii TYHKTUD, JIOMOAPACKHUI MYHKTUD, TPHOJIb, B ABM)KCHUN BHYTPEHHSS MyJIbCAIUS
«CBHHI». Kpr «(DOpTCHI/IaHO» HaIIpaBJICH Ha (1)0pMI/IpOBaHI/Ie H606XOI[I/IMLIX HaBBIKOB UI'PBI HA
doprenmano, HEOOXOAUMBIX A d(DPEKTUBHOM OpPraHM3alldd TBOPYECKOW JCATEIHHOCTH.
Pa3Butne O6I.[I6ﬁ MYSBIKaHBHOﬁ KYJIbTYDBI, 4TCHUA C JIUCTA, PA3BUTUC HUCIOJIHUTEIbCKON
TCXHHKU, n0ﬂ6opa AKKOMITaHEMCHTA, PAa3BUTHUC TBOPUCCKUX HABBIKOB.

The course is aimed at the formation of professional basic knowledge, skills and abilities of
reading melodies from a sheet, auditory analysis, recording of sounding music in a jazz rhythmic
manner and improvisation on the sound-order material of tonal frets (natural, harmonic, melodic
major and minor), in parallel-variable and eponymous frets of major and harmonic minor. The
main elements of the harmonic language: sound orders, intervals, chords, harmonic turns,
effects, chains, single-tone harmonic sequences are built in the keys of the first and second
groups from the tuning fork. The meter is 2-and 3-lobed, the sizes are simple 2/4 and 3/4, the
rhythm formulas are uniformity, crushing, summation, French dotted line, Lombard dotted line,
triole, the internal pulsation "swing"is in motion. The course "Piano™ is aimed at the formation
of the necessary skills of playing the piano, necessary for the effective organization of creative




activity. The development of general musical culture, reading from a sheet, the development of
performing techniques, the selection of accompaniment, the development of creative skills.

Herisri kysbiperTep. KintoueBbie komnerenuuu. Key competence

O3iHiH KociOK (OpPBIHAAYIIBUIBIK, IEIArOTUKAIBIK) KbI3METIHIE (POPTEIHAHO MEH
KJIQBUILNAJIBIK acTianTap/bl MaijanaHysbl.
Hcnonp30BaTh My3bIKAJIbHO-TEOPETHUECKUE 3HAHUS B HCIIOTHUTEIIBCKON A TEILHOCTH

Use the piano and keyboard instruments in their professional (performing, teaching) activities

KopbITbIHABI 0aKbLIaY barapiamaHbIH OpBIHIATYBI

HBICAHBI Hcnonnenune nporpammsl

®dopMa HTOrOBOI0 KOHTPOJIsI | eXectuion

Form of final control

Yuaecripme maTepual MpaKTUKAJIBIK cabaKTapra apHaJFaH TaricbipMaap

Pa3znaTounsblii MmaTepuaJ 3a/laHus JJIs IPaKTUUECKUX 3aHATUI

Handout tasks for practical training

HaumeHnoBanue moayJas HNHcTpyMeHTaIbHOE M BOKAJIbHOE HCTIOJHUTEIbCTBO

Ha3BaHnue aucuunIMHbI Mamanasik opbinaaymbiiapll/CnenunanbHocTh
uncrpymentanuctel 11/ Special for instrumentalists 11

MK AUCHMIITTMHBI bJl KB

Koa nucumminnbl SHIT 1209

CemecTtp 2

KoanuectBo kpenutoB ECTS | 2

®opma u BUAbI y4eOHBIX NuauBuayansuele 3aHsatus — 20

3aHATHI /KOJIUYeCTBO CPOII - 10

KPeJIUTOB CPO -30

IIpepexkBU3NTHI Juctunnuna «CrenuaibHoCTh I»

3eprrey makcarrapbl. Ilenn nzyuyenus. Learning objectives

ABTOPJIBIK MOTIH/II HEFYPJIBIM JKY3€T€ achIpy YIIIIH — XeKe, aHCaMOJIbIIK, OPKECTPIIIK
OPBIHIAYIIBUIBIKTA, ACTIANTHIH OapJIbIK MYMKIHIIKTEPIH MMai1agaHa anaTblH OUTIKTI
OPBIHAAYIIBUIAPABI TOPOHEIICY;

- OPBIHJIAYIIBLIBIK JAFIbIAP KEIICHIH KAJIBINTACTBIPY, TaMBITY YIIIiH, OUTIM amyIbiFa
penepryapbl KHUHAKTAYFa, SPTYPIIi AQYIpIepiH, CTHIbIEPIiH, OaFbITTaAp IbIH, XKaHpIap MEH
(dbopmanapIpIH My3BIKAJIBIK TYBIHIBUIAPBIH MEHI€pyre MYMKIHAIK Oepei.

-Bocnuranue KBaJII/ICI)I/II_II/IpOBaHHBIX I/ICHOJ’IHI/IT@J’IGﬁ, CIIOCOOHBIX B COJIbBHOM, chaM6J’IeBOM,
OPKECTPOBOM HCIIOJTHUTCIBCTBC HUCIIOJIB30BATh MHOFOO6p33HLIe BO3MOXHOCTH MHCTPYMCHTA
11 JOCTUXKCHUA HauboJee y6e,I[I/ITeJ'IBHOI71 HHTCPIIPCTAIUH aBTOPCKOI'O TCKCTA,

- (I)OpMI/IpOBaHI/Ie KOMIIJICKCA UCIIOJIHUTCIIbCKHUX HABBIKOB, PAa3BUTHC KOTOPLIX ITO3BOJIUT
CTYACHTY HaKaIUIUBATh PCIICPTYyap, OBJIAACBATh MY3bIKaJIbHBIMU ITPOU3BECACHUAMUN PA3JIMIHBIX
3MOX, CTHJICH, HAalpaBJIEHUH, XKaHPOB U (HOPM.

Education of qualified performers who are able to use the diverse capabilities of the
instrument in solo, ensemble, and orchestral performance to achieve the most convincing
interpretation of the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Ma3zmynsl.Cosep:xkanue. Content




Kypc kaocibu marapuiapipl KaablTACTBIPYFa JKOHE JaMBITYFa ’KOHE MY3BIKAIBIK IIbIFapMaiap
OOMBIHIIIA THIMI ©3/TIK )KYMBIC jKacay 9JIICTepiH YipeHyre OarbITTaIFaH:

-MY3BIKAJIBIK JKOHE al(aBUTTIK MOTIHI OKY;

-MY3BIKAJIBIK KoHE al(paBUTTIK MOTIHTe Talay jkacay;

-XKCKE HUMIIPOBU3ALUSIIBIK IMPAaKTUKAaHbI OopbIHAAYyOda J7Ka3 rapMOHUACHL MCH
HUMITPOBU3AIUACBIHBIH TCOPHUAIBIK HGFiBI[epiH KOJIAaHy

- OPBIHJAJIATHIH MIBIFapMaIapIaFbl MOHEPIIUTIK KypalIapblH ©31HIIK COUKECTEHIIPY.

Kypc HampaBieH Ha (OpMUPOBAaHUE M Pa3BUTHE MPOPECCHOHAIBHBIX HABBIKOB M W3YyUCHHUE
IIPUEMOB PE3YIbTAaTUBHOM CaMOCTOSATENIBHON pabOThl HAJl MYy3bIKaJIbHBIMU IIPOU3BEACHUSAMU:
-YTCHHUEC HOTHOI'O 1 6yKBeHHOF0 TEKCTa,

-IIPOBCACHHA aHaJIN3a HOTHOTO U 6YKB€HHOFO TCEKCTa,

-UCIIOJIb30BAHUC TCOPCTUUCCKHUX OCHOB I[)KaSOBOﬁ rapMOHMM W HUMIIpOBU3allMM B
HCIIOJIHUTENIBCKON COJIBHON MMITPOBU3ALIMOHHOMN MPAKTHKE

-CaMOCTOATCIIBHOT'O BBISABJICHUA CPCACTB BBIPASUTCIBHOCTU B UCITIOJIHACMBIX ITPOU3BCACHUAX.
The course is aimed at the formation and development of professional skills and the study of
techniques for effective independent work on musical works:

-reading of musical and alphabetic text,

-conducting analysis of musical and alphabetic text,

-use of the theoretical foundations of jazz harmony and improvisation in performing solo
improvisational practice

- self-identification of means of expression in the works performed.

Herisri ky3biperTep. KintoueBble komnerenuuu. Key competence

My3bIKaNbIK MIBIFAPMaHBIH KeKe KOPKEM/IIK HHTEPIPETAIUICHIH XkKacay, OoJamak
KOHIICPTTIK KbI3METKE JKETKUTIKTI ACHT €W 1€ OPBIHAAYITBUIBIK MMIIPOBH3AIUSHBI MEHT €Y.
barnapnamansik TaganTap meHOEpiHIe *KeKe pernepTyapabsl MEHrepyi.

Op TYpJIi )KaHpJAFsl IIbIFapMayiapia OPbIHAAYIIBIIBIK JaFIbUIAp KEIIeHIH MEHIepYI.
Co3naBaTh MHAMBUIAYATBHYIO XYJI0KECTBEHHYIO HHTEPIIPETAIIUIO MY3bIKaJTbHOTO
MIPOM3BEICHHUSI, BJIAJICTh UCTIOJTHUTEIIbCKOW UMITPOBU3AIIMEH HA YPOBHE, IOCTATOYHOM IS
Oymyiei KOHIIEPTHON e TEIHbHOCTH.

Brageer conbHBIM penepTyapoM B paMKax MpoOTrpaMMHBIX TPeOOBaHU.

BrageeT KOMIIEKCOM MCTIOTHUTEIBCKAX HABBIKOB B PA3IUYHBIX I10 )KaHPY MPOU3BEIACHUSX.

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbIThIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCIIOJIHEHUE
@®opmMa HTOroBOro KOHTPOJIst | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTukanblk cabakTapra apHaJFaH TalcblpMaap
Pa3naTounblii MaTepuaJ YMK]I, 3ananus s NpakTUUECKUX 3aHATUI

Handout tasks for practical training

HanmenoBanue MoayJist HNHCcTpyMeHTaTbHOE H BOKAJIbHOE HCIIOJHUTEIHCTBO
HasBanue AucHUNIMHBI AcnanTbIK AKa3 MMIPOBH3ALMIAY Herizaepi

I1/OcHoOBBI 13ka30B0ii HHCTPYMEHTAJILHOI
uvnposu3anuu I1/Basics of instrumental jazz
improvisation 11

Inka IuCunIINHbI b1 KB
Koa pucuuninHbI OIDI 11 1210
CemecTtp 2

KoauuectBo kpenuroB ECTS | 3




®opma u BUbI y4eOHBIX [MpakTuueckue 3anstust — 30

3aHATHI /KOJIHYECTBO CPOII - 15

KPeIuTOB CPO - 45

IIpepekBU3UTHI Juctumnmna «OCHOBBI JPKa30BOM UMmpoBu3anuu I»

3eprTey makcarrapbl. Ilenn nzyuenusi. Learning objectives

AcCTanmibIHBIH ~ OPBIHJAYIIBUIBIFBIHAFEl  UMIPOBH3AIMSIIAY ©OHEPIH KociOM KoJmaHyFa
TalbIHAay; O3IHAIK OUTiM amy MeH 6©3iH-031 JaMbBITYIbIH, ©3iHIH WMIIPOBHU3AIHSIIBIK-
IIBIFAPMAITBUIBIK KAOUIETTePiH, OPBIHAAYIIBUIBIK MEOCPIIIriH KETULTIPYAIH O31HTIK KYHeciH
azipiey;

HO[[FOTOBI/ITI) MY3bIKaHTa-UCIIOJIHUTECIIA K HpO(i)CCCI/IOHaJII)HOMy MNPUMCHCHUTIO UMITPOBU3 AU
B CBOEH WCHOJHHUTEIBCKOM  JESITEIBHOCTH; BBIPAOOTaTh  COOCTBEHHYIO  CHUCTEMY
CaMOO6pa3OBaHI/I$I U CaMOpa3BUTHA, COBCPHICHCTBOBAHMA CBOUX HMIIPOBU3ALMOHHO-
TBOPYCCKUX CHOCO6HOCT€I\/'I, HCIOJTHUTCIILCKOT'O MaCTCPCTBA;

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills;

Ma3smynsi.Coaep:xkanue. Content

Kypc kociOu narapinap/ipl KaJIbINTACTBIPYFA KOHE JTAMBITYFa KoHE MY3bIKAJIbIK LIBIFapMaliap
OOMBIHIIIA THIM/II 631K )KYMBIC jKacay SJICTepiH YHpeHyre OarbITTalFaH:

-MY3bIKaJIbIK JKOHE aJI(paBUTTIK MOTIH/1 OKY;

-MY3bIKaJIbIK JKoHE alI(paBUTTIK MOTIHTE TajAay JKacay;

-XKCKE HUMITPOBU3ALUSAIIBIK IMPAKTUKAaHbI OpbIHAAyOa J7Ka3 rapMOHUACBI MCH
HMMITPOBU3AIUSCHIHBIH TEOPHSUTBIK HETI3/IEPiH KOJIaHy

- OPBIHIAJIATHIH MIBIFApMaJiapaaFbl MOHEPJILTIK KYpalIapblH ©31HIIK CORKECTCHIIPY.

Kypc nampasieHn Ha ¢opMupoBaHue M pa3BUTHE NMPO(PECCHOHATBLHBIX HABBIKOB M H3yYCHHUE
MIPUEMOB PE3YJIbTaTUBHOM CAMOCTOSATEIHLHON pabOThl HaJl My3bIKAIBHBIMH TIPOU3BEACHUSIMU:
-YTE€HHUE HOTHOI'O N 6y1(BeHHOFO TCKCTAa,

-IIPOBCACHH aHAJIM3a HOTHOTO U 6yKBeHHOFO TEKCTA,

-UCIIOJIB30BAHUC TCOPCTUUCCKHUX OCHOB ,H)I(aSOBOﬁ rapmMOHMHM W HUMIIpOBU3alll B
HUCIOJHUTEIBCKON COJILHOM HMHpOBHSaHHOHHOﬁ IIPaKTHKEC

-CaMOCTOATCIIbHOI'O BBISIBJICHUA CPEACTB BBIPASUTECIBHOCTU B UCIIOJIHACMBIX ITPOU3BCACHUAX.
The course is aimed at the formation and development of professional skills and the study of
techniques for effective independent work on musical works:

-reading of musical and alphabetic text,

-conducting analysis of musical and alphabetic text,

-use of the theoretical foundations of jazz harmony and improvisation in performing solo
improvisational practice

- self-identification of means of expression in the works performed.

Herisri ky3biperTep. KittoueBbie komnerenuuu Key competence

MYSLIKaJ'ILIK IIbIFapMaHbIH KCKC KepKeM,Z[iK HHTCPHIPCTALUACHIH Kacay, 60J1ama1<
KOHLIEPTTIK KbI3METKE JKETKUTIKTI ACHTeiIe OPbIHAAYIIBUIBIK UMIIPOBHU3AIUSHBI MEHT€PYI.
Xeke opeiHmayma OepinreH TakpIpbilKa (mka3 ''‘cTaHmapThl’) epKiH HMIIPOBU3AIMSHBI
OPBIH/AYbI, CAXHAJIIBIK OHEPAET] IIbIFapMaIIbUIBIK UMIIPOBU3ALIUS 9/IICTEPIH MEHIepYI.
COS,[[aBaTb WHAWBUAYAJIbHYIO XYOOXKECTBCHHYIO HHTCPIIPpETALIUTO MY3bIKaJIbHOT'O
NNpOU3BCIACHUA, BJIANCTDH HUCHOJIHUTEIbCKOM HMHpOBHBaHHeﬁ Ha YPOBHC, JOCTATOYHOM IUIA
Oymyliel KOHIIEPTHON JesITENbHOCTH.

CBOOOHO WMMIPOBU3HMPYET Ha 3aJaHHYI TeMmy (Ka3oBbIA 'cTaHmapt') B COJBHOM
HUCIIOJIHCHUH,

BJIAZICCT IIpUEMaMU TBOp‘-ICCKOﬁ HUMIIPOBHU3allUN B COCHUYCCKOM UCKYCCTBC

Create an individual artistic interpretation of a musical work, master performing improvisation
at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard™) in a solo performance;




he knows the techniques of creative improvisation in the stage art

KopbITbIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCIIOJIHCHUE
®dopMa HTOrOBOI0 KOHTPOJIsI | execution
Form of final control

Yiecripme maTepual [TOOK, npakTukaiblk cabakTapra apHaJIFaH TalchIpMaliap
Pa3narounsblii MaTepuan YMKJI, 3ananust 1is MpakTUYECKUX 3aHIATUI

Handout tasks for practical training

HaumenoBanue moay.st HNHcTpyMeHTa/IbHOE M BOKAJIbHOE HCIIOJHUTE]bCTBO
Ha3BaHnue AuCHUIIMHBI OpkecTpJik kjaace opbiHaaymsiiaap Il / OpkecrpoBbiii

kJjacc macrpymenraaucrel 11/ Orchestral class for
instrumentalist 1T

MK AUCHUMIITMHBI bJI KB

Koa nucumuminnbl SHIT 1209

CemecTtp 2

KosinuecTBo kpenuroB ECTS | 2

dopma U BUIbI Y4eOHBIX [MpakTuueckue 3austus — 20

3aHSATHUIH /KOJIMYECTBO CPOIT - 10

KPeIUTOB CPO - 30

IIpepekBH3UTHI Jucuunnuna «OpkecTpoBbIi kiiace |»

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

OpxkecTp KypaMbIHJIa )KYMBIC ICTEY YIITIH OUTIKTI OpBIHAAYIIIBLIAPIBI TOpOHEey.
Bocnuranue kBamUIIMPOBAHHBIX HCIIOTHUTENICH 711 paOOTHI B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Masmynbl.Coaep:xanue. Content

OpxkecTp ChIHBIOBIHIAFBI OKY KYPChl OPKECTp OMBIHBIH/IA apHAWbI CHIHBINTAp/a aJIFaH acranTa
OMHAy/AbIH TMPAaKTUKAIBIK JaFJbUIapblH KOJJAAHYIbl, OPKECTp KYpaMblH/Ia OWHAYJbIH
aHcaMOJIB/IIK JIaFAbLIapbIH JTaMBITY/IbI, acramnrtap TOObIHIa OipJecin OpbhIHAAY JaFIbLIapbIiH
KaJIBIITACTHIPYABI KO3ACHII.

Kypc o0ydeHuss B OpkecTpoBOM KJlacce MPEeAyCMaTpPUBAET MPUMEHEHHE B OPKECTPOBOW HUIPE
IMPAKTUYCCKUX HABBIKOB HMI'Pbl HAa HMHCTPYMCHTE, HpI/IO6p€TeHHBIX B CIIeOHUaJIbHbIX KJlaccax,
Pa3BHUTHUC aHcaMOJIEBBIX HaBBLIKOB HUI'Pbl B COCTAaBC€ OPKECTpa, (bOpMI/IpOBaHI/IC HAaBBbIKOB
COBMCCTHOI'O HCIOJIHUTCIILCTBA B I'PYIIIIC HHCTPYMCHTOB.

The course of study in the orchestra class provides for the application of practical skills of
playing an instrument acquired in special classes in the orchestra, the development of ensemble
playing skills as part of the orchestra, the formation of skills of joint performance in a group of
instruments.

Herisri ky3biperTep. KinoueBbie komnerenumnu Key competence

OcTpafanblK-pKa3 OpKecTpiepiHAe KOHUEPTTIK pernepTyapabl OpbIHAAY; AbIOBIC LIBIFApY/IbIH
KKETT1 TOCULAEPIH MEHTepyi; OPKECTPIiK OpPBIHAAYIIBUIBIKTA JUHAMUKAIBIK TeHe-TeHIIKTI,
HIOAQHCTap/Ibl CaKTanIbl.

HWcnoaaars KOHI_IepTHBII\/'I penepTryap B 9CTPAAHO-TKA30BBIX OpPKECTpax; BJIaACCT
H606XOI[I/IMBIMI/I npueMamMu 3BYKOH3BJICUHCHUA; B OpKeCTpOBOﬁ urpe CO6J'IIO,Z[aCT
AAHAMHWYCCKOC PaBHOBECCHUEC, HIOAHCHI

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of sound
production; in the orchestral game, observes dynamic balance, nuances

KopbITbIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCTIOJIHEHUE
®dopMa HTOroOBOIr0 KOHTPOJIsI | execution
Form of final control




Yiectipme maTepuaJ [TOOK, npakTuKalbIK cabaKTapra apHaJIFaH TarckIpMaap

Pa3narounslii MaTepuan YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI

Handout

HaumenoBanue moay.ias HNHcTpyMeHTaIbHOE H BOKAJIbHOE HCIIOJHUTE]IbCTBO

Ha3Banue IuCHHMILIHHBI Il'apmonus mxa3zosasi I/ I:ka3 rapmonusicsi 1/ Jazz
harmony I;

MK AUCHMIITMHBI b1 KB

Koa amcunnianubl GD 11211

CemecTtp 2

KosmmuecrBo kpeauto ECTS | 2

®opma 1 BUAbI y4eOHBIX [Mpaktuyeckue 3austus — 20

3aHATHI /KOJIUYeCTBO CPOIT - 10

KPeAnTOB CPO -30

IIpepekBHU3UTHI Jucnunnuza ["apMoHUs cpeHe-CcrenualbHOro
MY3bIKQJIbHOTO 00pa30oBaHus

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

JI>xa3 rapMOHUSHBIH HETI3T'1 TOCUIAEPIH UTEPY: bIPFAK KOHE JIKA3bIH TYPJI1 CTUIIbIIK
OarpITTaFrbl AKKOPTAP, MEJIOAUSIIBIK XKOHE TAPMOHHUKAIIBIK aifHAIBIM/IAp.

OcBoeHHE OCHOBHBIX CPEJICTBA HKA30BOM TApMOHUU: aKKOP/IbI, MEIOANIECKHIE U
rapMOHHUYECKHE OOOPOTHI B YCIOBUSX PUTMUKH U Pa3HBIX CTHJICBBIX HAIIPABICHUH JKa3a.
Mastering the basic means of jazz harmony: chords, melodic and harmonic turns in the
conditions of rhythmics and different styles of jazz.

Masmynbl.Coaep:xanue. Content

Kipicme moH. My3bIKQIBIK MOTIHHIH  JKOFapbl  JIBIOBICTBIK ~ YHBIMIIACTHIPBITYBIHBIH
3aHIBUIBIKTAPBIH, J1Ka3 MY3bIKAChIHAAFbl (opMa MeH TeKCTypaHbBIH €peKIIeNIKTepiH TYCIHY.
Tonanpapl THUNTEri (TAOUFH, TAPMOHUKAIBIK, dye371 Makop JKOHE MUHOP) KOHE MOJANbIBIK
TUNTET] (QJIFAlIKbl TeNTaTOHWKA, aHTE€MHUTOHJIbI TEHTAaTOHWKA, OJI03 PEXHUMIi) JaATapIbIH
TBIOBICTBIK MaTEPHAIBIHAAFBI JDKa3 YHJISCIMIHIH HETI3rl JIaJOTapMOHUKAIIBIK KypalapblH
3eprTey. Heridri »oHe TrapMOHHMKAIBIK MHHODPIBIH TOJBIK (QYHKIMOHAIIBI JKyHeci
meHOEepIHIerT aKKOPATHIK BEPTHKAIBAAPIALl YCTAHYABIH HET3T1 NPHHIMOTEPIH 3epTTey.
Kapamnaiibim BIPFAKThIK bopmynanapasl naiinanana OTBIPBHIII, AKKOPJTap/IbI
apamKHPOBKAJAYIbIH OTKEH epeKIle TocUiaepi Heri3iHme Joka3 MMIIPOBU3AIMSICHIHBIH
KaparanbiM JIaFIbIapbIH OPTEIUAHOA PAKTHKAIBIK MBICBIKTayIaMybIH, HOTa MOTIHIH OKY,
OpBIHIAY TEXHUKACBIH KETUIIIPY, aKKOMIIOHEMEHT jacay IIbIFApMAIbUIbIK JaFIbUIapbiH
KaJIBIITACTRIPY/Ibl HbICAHA TYTAIbI.

Beenenne B mpenmer. lloHMMaHuWe 3aKOHOMEPHOCTEH 3BYKOBBICOTHOH —OpraHM3aluu
MY3BIKQJIBHOTO TEKCTa, 0COOCHHOCTEH (hopMOoOpa3oBaHus U (HakTypsl B JKA30BOH MY3BIKE.
N3yuenre 0a30BBIX JIAJOrapMOHUYECKUX CPEICTB TapMOHHM JDKa3a Ha 3BYKOPSIHOM
MaTepuane J1aJoB TOHAJIbHOTO TUMa (HaTypaabHBIA, TAPMOHUYECKHMA, METIOIUIECKHI MaXkop U
MUHOpP) ¥ MOJAIbHOTO THUMA (Jafgpl MEpPBON TeNTAaTOHHKH, AHTEMUTOHHAs TEHTATOHUKA,
Om030BBIN Jana). V3yueHre OCHOBHBIX MPHUHIIMIIOB CIEIOBAHHS aKKOPIOBBIX BEpTHUKAlEH B
pamMKax TONHOW (YHKIHMOHAIBHOW CHCTEMBl Makopa UM TapMOHHMYECKOTO MHHOpA.
[IpakTiueckas oTpaboTka Ha POPTENHAHO AIIEMEHTAPHBIX HABBIKOB HKA30BOW UMITPOBHU3AIUH
Ha OCHOBE NPOWICHHBIX CHNEUU(PUUECKUX TPUEMOB AapAaHKUPOBKU AaKKOPJOB, HCIOIB3YA
MIPOCThIE pUTMHUECKHE (HOPMYITBI.

Introduction to the subject. Understanding of the regularities of the sound-pitch organization of
a musical text, the peculiarities of formation and texture in jazz music. The study of the basic
ladoharmonic means of jazz harmony on the sound-order material of the tonal type frets (natural,
harmonic, melodic major and minor) and modal type (frets of the first heptatonic, angemitonic




pentatonic, blues fret). The study of the basic principles of following chord verticals within the
full functional system of major and harmonic minor. Practical training on the piano of
elementary jazz improvisation skills based on the specific techniques of chord arrangement,
using simple rhythmic formulas.

Herisri kysbiperTep. KintoueBble komnerennuu. Key competence

OpbIHIAYIIBUTBIK KBI3METTE MY3BIKAJIBIK-TEOPHUSUIBIK OLTIMII KOJIaHYy.
[TpuMeHSATh My3bIKAJIBHO - TCOPETUUCCKHE 3HAHMUS B UCTIOJIHUTEIBCKOM ACATSILHOCTH.
Apply musical and theoretical knowledge in performing activities.

KopbITbIHABI 0aKbLIaY aybI3lla eMTHUXaH, jka30alla eMTUXaH

HBICAHBI YCTHBIM 3K3aM€H, TMCbMEHHBIN 3K3aMEH

®opma UTOroBOro KOHTpoJs | oral examination

Form of final control written examination

Yaectripme maTtepuaJ [TOOK, npakTukaiblk cabakTapra apHajJfaH TarcblpMaap
Pasparounsblii MaTepuan YMKJI, 3amanust 1as IpakTUYECKUX 3aHITUI

Handout tasks for practical training

HaunmeHnoBanue MoayJist HNHCTpyMeEHTAIbHOE H BOKAJIBLHOE HCIIOJTHUTEIBCTBO

Ha3Banue Ay CHMIIMHBI .
e ®oprenunano |1 /®oprenuano 11 /Piano 11

MK AUCHMIITTMHBI bJl KB

Koa aucuuninHbl OF Il 1211

CemecTtp 2

KoaunuecrBo kpemutoB ECTS | 2

®opma u BUAbI y4eOHBIX NuauBunyanbuele 3ausatus — 20
3aHATHI /KOJIUYEeCTBO CPOII -10

KPeJAUTOB CPO - 30

IIpepekBU3UTHI Jucuunnuna «P@oprenuano 1»

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

[IbrrapMaIbUIbIK )KOHE MEeIarOTUKAIBIK KbI3METTI THIM/I1 YHBIMAACTBIPY YIIIH (opTenraHo1a
OpBIHAAYJa KaKETTI TOXKIPUOEIIK JaFblIapbIH MEHTEPY.

OBJ'IaI[eHI/Ie IMPAKTUYCCKUMHU HaBbIKaMM WUI'PBI HA (bOpTeHI/IaHO, HCO6XOI[I/IMI>IMI/I JJIs1

3¢ HEeKTUBHON OpraHu3aIui TBOPUYECKON 1 MEAaroru4eckoi JesaTeIbHOCTH.

Mastering the practical skills of playing the piano, necessary for the effective organization of
creative and pedagogical activities.

Ma3smynsl. Coaep:xanne. Content

Kipicne moH. My3bIKanblK MOTIHHIH  JKOFapbl  JBIOBICTHIK  YHBIMAACTHIPBUTYBIHBIH
3aHJIBUIBIKTAPbIH, JKa3 My3bIKachbiHIarbl opMa MeH TekcTypaHbIH €peKIICIIKTepiH TYCIHY.
Tonanbapl TUNTETI (TAaOMFU, TAPMOHUKAJIBIK, 9ye3]li MaXOp MKOHE MUHOP) JKOHE MOJIANIbJIBIK
TUNTErl (aJIFaliKpl T'eNTaTOHWKA, AHTeMUTOHJIbI IMEHTATOHUKA, OJII03 PEKUMI) JaaTap.IbIH
TBIOBICTBIK MaTEPHAIBIHAAFBI JDKa3 YHJICCIMIHIH HETi3rl JIaJOTapMOHUKAIIBIK KypalapblH
3epTTey. Herisri koHe TapMOHMKAIBIK MHHOPJABIH TOJNBIK (YHKIIMOHANABI Kyiieci
nIeHOepiH/ieri aKKOPATHIK BEPTHKAIbIAPAbl YCTaHYAbIH HETI3r1 NPUHLMITEPIH 3epTTey.
Kapamnaiipim BIPFaKTBIK dbopmynanapabt naiizagana OTBIPBITI, AKKOPJATap/IbI
apaHmKUPOBKANAY/IBIH OTKEH epeKIle Toculaepl HEeTi3iHIAe JKa3 HMIIPOBH3AIMSICHIHBIH
KapanaibpIM JaFabuIapblH GOpPTENHAHO A TPAKTUKAIBIK MBICHIKTayIaMyblH, HOTa MOTIHIH OKY,
OpBbIH/Iay TEXHHUKACBIH KETULAIPY, aKKOMIOHEMEHT >jKacay UIbIFapMAallbUIbIK JaFAblIapbIH
KaJBIITACTRIPY/IbI HBICAHA TYTA/IbI.

Beenenne B mpeamer. [loHnMaHue 3aKOHOMEPHOCTEH 3BYKOBBICOTHOW OpraHHU3alvH
MY3BIKQJIBHOTO TeKcTa, ocoOeHHocTel (popmooOpazoBaHus U (HaKTyphl B JKa30BOM MY3bBIKE.
N3ydyenne 0a30BBIX JIAJOTAPMOHUYECKHX CPEJICTB TapMOHUHM JpKa3a Ha 3BYKOPSTHOM
MaTepuae JIaJoB TOHAJIbHOTO TUMA (HATYpaJbHBIM, TAPMOHUYECKHMI, METIOTUNIECKII MaXkop U




MUHOpP) M MOJAJIbHOIO TUNA (JIagbl NEPBOM IeNTATOHUKU, AHT€MUTOHHAsI IEHTATOHMKA,
Omr030BbIN Jan). M3yueHre OCHOBHBIX HPUHIMIIOB CIIEIOBAHUS AKKOPAOBBIX BEPTHKAJICH B
paMKax TOJHOW (PYHKIMOHATBHOW CHCTEMBl Makopa M TapMOHHMYECKOTO MHHOpA.
[TpakTrdeckas oTpaboTKa Ha POPTEMHAHO AIIEMEHTAPHBIX HABBIKOB HKA30BOW MMITPOBH3AIUH
Ha OCHOBE NPOMJICHHBIX CHENU(PUIECKUX NPUEMOB apPAHKUPOBKU AKKOPIOB, HCIOJB3YS
MPOCTBIE PUTMHUYECKUE (DOPMYITBI.

Introduction to the subject. Understanding of the regularities of the sound-pitch organization of
a musical text, the peculiarities of formation and texture in jazz music. The study of the basic
ladoharmonic means of jazz harmony on the sound-order material of the tonal type frets (natural,
harmonic, melodic major and minor) and modal type (frets of the first heptatonic, angemitonic
pentatonic, blues fret). The study of the basic principles of following chord verticals within the
full functional system of major and harmonic minor. Practical training on the piano of
elementary jazz improvisation skills based on the specific techniques of chord arrangement,
using simple rhythmic formulas.

Herisri ky3biperTep. KinroueBble komnerenuuu. Key competence

O3iHiH KociOK (OpBIHAAYIIBUTBIK, IEIArOTUKAIBIK) KbI3METIHIE (OPTEMHAHO MEH
KJIaBULIAJIBIK aclanTap/ibl NaiiaaaHysbl.

Hcnonb30BaTh My3bIKaIbHO-TEOPETUUECKNE 3HAHUS B UCTIOJTHUTENBCKOMN 1E€ATEIbHOCTH

Use the piano and keyboard instruments in their professional (performing, teaching) activities

KopbITbIHABI 0aKbLIaY barmapiiaMaHblH OPBIHIATYBI

HBICAHBI Hcnonnenue nporpamMmsl

®dopMa HTOrOBOI0 KOHTPOJIsI | eXectuion

Form of final control

Yaectipme MmaTepuaJ MPAKTHKANIBIK cabaKTapra apHaJIFaH TarcblpMaap

Pa3naTounblii MaTepuas 3a/1aHus U1 TPAKTUYECKUX 3aHATHI

Handout tasks for practical training

HaumeHnoBanue moay.as HcnonHuTe/ibcKoe MaCTEPCTBO APTHCETA 3CTPA/bI

Ha3Banue IuCHHUILUIHHBI MamanabiK opbinaayimbLiaplIl/CnenuanbHoCcTh
uncrpymentaiauctel I/ Special for instrumentalists 111

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI SI 11 2212

CemecTp 3

KoanuecrBo kpemntoB ECTS | 2

®opma u BUbI y4eOHBIX WuauBuayansuele 3aHsatus — 20

3aHATHH /KOJIMYECTBO CPOII - 10

KpeIuTOB CPO - 30

IIpepekBU3UTHI Jucuunnuna «CrneuuanbHocTh |»

3eprrey makcatTapnl. Ilesu u3ydyenus. Learning objectives

ABTOPIBIK MOTIH/II HEFYPJIBIM XKY3€re achlpy YIIIH — >KeKe, aHCaMOJIbIIK, OPKECTPIIK
OPBIH/IAYIIBLIBIKTA, ACTIANTHIH OapIbIK MYMKIHIKTEPIH Maii/lanana anaTblH OUTIKTI
OpBIHAAYLIBIIAPBI TOpOUEney;

- OPBIHJIAYIIBUIBIK JaFIblIap KEIICHIH KaJIbITAaCThIPY, JaMbITY YIIIH, OUTIM alylIbiFa
penepTyap/bl )KMHAKTayFa, opTYPIi AQYipAepAiH, CTUIbAEPAIH, OaFbITTap IbIH, )KaHpiap MEH
(opmaniap/IbIH My3bIKaJIBIK TYBIHABUIAPBIH MEHI€pYTre MYMKIHJIIK Oepei.

-Bocnutanne kBanu@uuupoBaHHBIX UCTIOJHUTENEH, CIOCOOHBIX B COJIbHOM, aHCAaMOJIEBOM,
OPKECTPOBOM HCIIOJIHUTENBCTBE NCIOIb30BATH MHOTOOOPa3HbIe BO3MOYKHOCTH HHCTPYMEHTA
IUIsL JOCTHXKEHHs HauboJuiee yOeuTeIbHON MHTEPIIPETAI[Mi aBTOPCKOTO TEKCTA;

- (popMupOBaHNE KOMIUIEKCA UCTIOJHUTEIBCKUX HABBIKOB, PA3BUTHE KOTOPBIX MTO3BOJIUT
CTY/IEHTY HaKalJIiBaTh penepTyap, OBJa1€BaTh My3bIKAJIIbHBIMU IPOU3BEACHUSIMH Pa3INnYHbIX
SMOX, CTHJICH, HalpaBJICHUH, XKaHPOB U HOPM.




Education of qualified performers who are able to use the diverse capabilities of the
instrument in solo, ensemble, and orchestral performance to achieve the most convincing
interpretation of the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Ma3smynsl.Cosep:xkanue. Content

Kpr ZII)I6I)IC mbIrapy MQI{GHI/IGTiH KaJIBIIITAaCThIpaAbl, OPBIHAAYIIBIJIBIK TCXHUKAHBIH
MY3BIKQJIBIK IIBIFAPMaHBIH COHKEC TYpIMEH, CTHIIIMEH, JKaHPBIMEH OalIaHBICHIH €CKepe
OTBIPBIN, €MTHXaH OarjapiamMachl OOWBIHINA OPBIHAANATHIH JKOCTApAbl Kypa ajajbl.
KonmeprmerictepmMeH JkoHE [pKa3 KBApPTETIMEH JKYMBIC ICTEY JKaINbl MOJCHUETTI
KaJIBINITACTBIPAaAbl, OKYIIbLJIAPABIH 3CTCTHKAJIBIK JXOHC SMOIMOHAIbI C(i)epaCI)IH JaMbITallbl,
MY3bIKa/1a KOPKEM/IIK, MY3bIKAJIBIK XKOHE HKOOaNbIK 9peKeTTEP/I1 )Ky3ere acslpy OoiibIHIIA OUTIM,
OUTIK JKOHE JaFIblIapabl JaMbITA]IbI.

Kypc dbopmupyer KynbTypy 3BYKOW3BJICUEHHs, YMEHUE pa3padaThiBaTh HCHOJHUTEIHCKUM
I1IJIaH HpOI/ISBeI[eHI/Iﬁ BKSaMeHaHHOHHOﬁ nmporpaMmMbel € Y4Y€TOM B3aMMOCBSA3HM TCXHUKHU
HCIIOJIHCHUA C COOTBCTCTBYIOIIUM BHUJIOM, CTHIIEM, KXKAHPOM MY3BIKAJIbHOTO MNPOU3BCIACHHA.
PaGora ¢ koHuepTMeWcTepoM U C HKAa30BbIM KBapTeToM (opmupyeT OOIIYyI KYIbTYpY,
pa3BUBAaeT 3CTETUYECKYIO U SMOIMOHAIBHYIO cdepy O0Oydaromuxcsi, pa3BUBAeT 3HAHUS,
YMCHUA, HABBIKU OCYIICCTBJIICHUA Xy)IO)I(eCTBeHHOI}'I, MYSBIKaJIBHOfI n HpO@KTHOfI JCATCIIBHOCTHU
B MY3BIKE.

The course forms the culture of sound production, the ability to develop a performing plan for
the works of the examination program, taking into account the relationship of the performance
technique with the corresponding type, style, genre of a piece of music. Working with a
concertmaster and a jazz quartet forms a general culture, develops the aesthetic and emotional
sphere of students, develops knowledge, skills, skills in the implementation of artistic, musical
and project activities in music instrument.

The course is aimed at the developing voice mobility and vocal technique. The technique of
singing in a speech position is mastered. Working with syncopated rhythm is included, works
with elements of jazz improvisation are performed.

Herisri ky3biperTep. KintoueBbie komnerenmuu. Key competence

My3bIKaIbIK IIBIFAPMaHbIH KEKE KOPKEMJIIK HHTEPIPETAIIUACKHIH JKacay, OoJariak
KOHIICPTTIK KbI3METKE JKETKUTIKTI ACHT € 1€ OPBIHAAYIITBUIBIK MMIIPOBH3AIIUSHBI MEHT €Y.
barnapmamainbik Tananrtap meHOepiHae JKeKe pernepTyapasl MEHIepyi.

Op TYpPJIi )KaHpJAFsl IIbIFapMaiap/a OPbIHAAYIIBIIBIK JaFAblIap KEIICHIH MEHTepYi.
CoznaBaTh MHAMBUIYATbHYIO XYJ0KECTBEHHYIO HHTEPIPETALUIO MY3bIKAIbHOTO
MIPOU3BEACHHUS, BJIaI€Th UCTIOTHUTEIHCKON UMIIPOBU3AIMEI HA YPOBHE, TOCTATOYHOM JIJIs
Oymay1ieil KOHIIEPTHON JesITeNbHOCTH.

Brnazgeer conbHBIM penepTyapoM B paMKax MIpOrpaMMHBIX TpeOOBaHUIA.

Brnazeer KOMITJIEKCOM UCTIOJIHUTENBCKUX HABBIKOB B PA3IUYHBIX I10 JKaHPY MPOU3BEICHUSX.

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbITbIHABI 0aKbLIAY OpBIHIAY
HBICAHBI UCTIOJIHEHUE
®dopMa UTOroBOro KOHTPOJIsE | execution
Form of final control

Yiecripme matepuaJ [TOOK, npakTuKalbIK cabaKTapra apHaJIFaH TarckipMaiap
Pa3parounslii MaTepuan YMK/, 3ananus 11 MpaKTHUYECKUX 3aHATUI
Handout tasks for practical training




HaumenoBanue MOAYJIs HcnoHuTEIbLCKOE MaCTEPCTBO apTUCTA 3CTPaJibl

HasBaHnue aucHUIIMHBI AcnanTbIK JKa3 MMIPOBU3ALMAIIAY Herizaepi
I11/OcHoBBI 1:ka30B0I HHCTPYMEHTAIbHOM
uvnposu3anuu II1/Basics of instrumental jazz
improvisation I

MK AUCHMIITMHBI b/l KB

Koa iucumMmjimnbl OIDI 111 2213

Cemectp 3

KosmmuecrBo kpeauto ECTS | 2

®opMa U BUIbI YUeOHBIX [IpakTuueckue 3austust — 20

3aHATHI /KOJIUYeCTBO CPOIT - 10

KPeIUTOB CPO - 30

IIpepekBH3UTHI Juciuminza «OcHOBBI pKa30BoM umnpoBuzanuu I1»

3eprrey makcatrapnol. Ilenn uzyuenusi. Learning objectives

AcnaniubiHBIH ~ OPBIHAAYIIBUIBIFBIHAAFEl  UMIPOBU3ALMATIAY OHEpPIH KociOM KojjaHyra
MalbplHAAy; O31HIIK OUTIM aly MEH ©31H-031 JaMBITYJbIH, ©3IHIH WMIIPOBU3AIUSIIBIK-
HIBIFAPMaIbUIBIK KaOUTeTTepPiH, OPbIHAAYIIBUIBIK MEOEPIIriH KEeTULIIPYAIH ©31HAIK KYHeciH
azipney;

[ToAroTOBUTH My3bIKaHTA-UCIIOIHUTENS K MPO(ECCHOHATEHOMY MTPUMEHEHHIO UMITPOBU3AINU
B CBOEHl  HCIOJHUTEIbCKOM  JESTENbHOCTH;  BbIpa0OTaTh COOCTBEHHYIO  CHUCTEMY
CaMOO6paSOBaHI/I$I H CaMOpa3BUTHiA, COBCPUHICHCTBOBAHHA CBOHUX HMIIPOBU3ALMOHHO-
TBOPYCCKUX CHOCO6HOCT€I>'I, HCIOJTHUTECIIBCKOTO MAaCTECPCTBA,;

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills;

Masmynbl.Coaep:xanue. Content

Kypc napiGpic mibiFapy MOIEHUETIH KaJIBINITACTHIPAIbl, OPBIHIAYIIBUIBIK TEXHUKAHBIH
MY3BIKQJIBIK IIIBIFAPMaHBIH COWKEC TYPIMEH, CTUJIIMEH, >KaHPBIMEH OailIaHBICBIH €CKEepe
OTBIPBIII, CMTHUXAH 6aF,I[apJ'IaMaCBI OoMbIHIIIA OPBIHJAAJIATBIH  KOCIIapAbl Kypa aJlaJbl.
KonnepTMmelicTepMeH JKOHE JDKa3 KBApTETIMEH JKYMBIC ICT€Y KalMbl MOJACHHETTI
KaJIbIIITACTBIPaaAbl, OKYHIbLJIAPABIH 3CTCTHKAJIBIK XOHC 5MOLIMOHAIbI C(l)epaCLIH JaMbITabl,
MY3bIKaJ1a KOPKEMJIIK, MY3BIKAJIBIK KOHE KOOAIBIK OPEKETTEP 11 )KY3€re achlpy OOMBIHIIIA OLTIM,
OUTIK JKOHE JaFablIapabl JaMbITAIbI.

Kypc dbopmupyeT KyabTypy 3BYKOW3BJICUYCHHS, YMEHHE pa3padaThiBaTh HCIIOJHHUTEIbCKUI
I1IJIaH HpOI/IBBeI[eHI/Iﬁ BKBaMeHaHHOHHOﬁ nporpamMmbel € Y4YC€TOM B3aUMOCBA3U TCXHUKU
HUCIIOJIHCHUA € COOTBCTCTBYHOIIUM BHUJAOM, CTHIIEM, JKAHPOM MY3BIKAJIBHOTO IPOU3BCIACHUA.
PaGora c koHuepTMeWcTEpOM U C JHKAa30BBIM KBapTeToM (OpPMHUpYET OOIIYI0 KYJIbTYpY,
Pa3BUBACT IJCTCTUYCCKYHO H OSMOLIUOHAJIBHYIO C(I)e:py o6yqa}0mnxc;1, Pa3BHUBACT 3HAHMUA,
YMCHHUS, HABBIKHU OCYIICCTBIICHUA Xy,HO)KeCTBeHHOfI, MYSLIKaJIbHOﬁ u HpOGKTHOﬁ JCATCIIbHOCTHU
B MY3bIKC.

The course forms the culture of sound production, the ability to develop a performing plan for
the works of the examination program, taking into account the relationship of the performance
technique with the corresponding type, style, genre of a piece of music. Working with a
concertmaster and a jazz quartet forms a general culture, develops the aesthetic and emotional
sphere of students, develops knowledge, skills, skills in the implementation of artistic, musical
and project activities in music instrument.

The course is aimed at the developing voice mobility and vocal technique. The technique of
singing in a speech position is mastered. Working with syncopated rhythm is included, works
with elements of jazz improvisation are performed.

Herisri ky3biperTep. KitloueBble komnerenuuu Key competence




My3bIKaJIBIK IIBIFAPMaHBIH jKeKe KOPKEMIIK MHTEPIIPETALUACHIH jKacay, OoJamak
KOHIIEPTTIK KBI3METKE JKE€TKLUIIKT1 JICHrei/1e OPBIHAAYIIBIIBIK UMIPOBU3AIMSIHBI MEHI €PYi.
XKeke opwiHmayna OepinreH Takpipbinka (ka3 'cTaHmapThl'') €pKIiH HMIPOBH3AIMSHBI
OPBIHAYBI, CAXHAIBIK OHEPAET] MIBIFaPMaIIbUIBIK HMIIPOBU3ALIUS 9/IICTEPIH MEHIepYi.
Co3naBatb WHIUBUIYAJIbHYIO — XYAOXKECTBEHHYIO  MHTEPIPETALUI0  MY3bIKAIBHOTO
MIPOU3BEICHNUS, BJIAJIETh HCIIOJHUTEIHCKOW MMIIPOBU3ALMEH HA YpOBHE, JOCTaTOYHOM IS
Oyyiei KOHIIEPTHON AesSATEeIbHOCTH.

CB0OOIHO WMMPOBH3MpPYET HA 3aJaHHYI0 TeMmy (JUKa3oBbIM '"craHmapt') B COJBHOM
WCTIOJIHEHUH;

BJIQJICET MMPHEMaMH TBOPUYECKOW UMITPOBHU3ALINH B CIEHHYECKOM UCKYCCTBE

Create an individual artistic interpretation of a musical work, master performing improvisation
at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard") in a solo performance;

he knows the techniques of creative improvisation in the stage art

KopbIThbIHABI 0aKbLIaY OpBIHIAY
HBICAHBI UCIIOJIHEHUE
®dopMa HTOrOBOIr0 KOHTPOJIsI | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTukaibIK cabakTapra apHaJFaH TarckipMaap
Pa3narounsblii MaTepuan YMKJI, 3ananust 1as MpakTUYECKUX 3aHITHI

Handout tasks for practical training

HaumeHnoBaHnue Moay.as HcnonHuTe/ibcKOEe MACTEPCTBO APTHCTA 3CTPA/IbI
Ha3Banue IuCHHUILUIHHBI Opxkectpiik kiaacc opbinaaymbiiap Il / OpkecrpoBsiii

kiacc macrpymentaiaucrel I/ Orchestral class for
instrumentalist 111

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI OKI 111 2213

CemecTp 3

KoanuectBo kpemntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 30

3aHATHI /KOJIUYEeCTBO CPOII - 15

KPEeJIUTOB CPO - 45

IIpepexkBU3NTHI Juctunnuna «OpkectpoBslii kinace 11»

3eprrey makcatTapnl. Ilesu uzydyenus. Learning objectives

OpxecTp KypaMbIH/A )KYMBIC iCTey YIIiH OUTIKT1 OpbIHAAYIIBUIAPALI TOpOHEney.
Bocnuranue kBamUIIMPOBAHHBIX UCIIOJHUTENCH ISl paOOTHI B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Ma3mynsi. Coaep:xanne. Content

Kypc 00ydenus B OpkecTpoBOM KJ1acce MpelycMaTpuBaeT MPUMEHEHUE B OPKECTPOBOM Urpe
MPAKTUYCCKUX HABBIKOB PAa3BUTHUA 'ApMOHHUYECCKOTO, HOJ'II/I(i)OHI/I‘IeCKOFO u TeM6pOBOFO clIyxa,
YYBCTBA pUTMA, pa3BUTUC HABbIKA YTCHUSA C JINCTAa OPKECTPOBLIX HapTI/Iﬁ n ux
HHAUBUAYAJIBbHYRO ITIOATOTOBKY.

The course of study in the orchestra class provides for the application of practical skills in the
development of harmonic, polyphonic and timbre hearing, a sense of rhythm, the development
of the skill of reading orchestral parts from a sheet and their individual training in orchestral

playing..

Herisri ky3biperTep. KinloueBble komnerennnu Key competence l




DcTpalaibIK-Ka3 OpKEeCTPIIePiH/Ie KOHIEPTTIK penepTyapabl OPbIHAAY; IbIOBIC MIBIFAPYIbIH
KKETTI TOCUIACPIH MEHTEPYi; OPKECTPIIK OPBIHAAYIIBUIBIKTA JUHAMUKAIIBIK TeTIe-TeHIIKTI,
HIOAHCTAp/Ibl CaKTaNbl.

HcnonHsaTe KOHLIEPTHBIN penepTyap B 3CTPaIHO-Ka30BbIX OPKECTPax; BJIAIEeT
HEO0OXOIMMBIMH MTPHUEMaMHK 3BYKOU3BJICUCHUS; B OPKECTPOBOM Urpe coOiroaaer
ANHAMHUYCCKOC PaBHOBCCHUEC, HIOAHCHI

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of
sound production; in the orchestral game, observes dynamic balance, nuances

KopbITbIHABI 0aKbLIaY OpBIHIAY
HBbICAHbI HUCIIOJIHCHUC
@dopMa HTOrOBOI0 KOHTPOJIsI | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, npakTukanblk cabakTapra apHajJIFaH TalcblpMaliap
Pa3parounsblii MaTepuan YMK]I, 3amanust 1as IpakTHYECKUX 3aHIATUI

Handout

HaunmeHnoBanue MoayJist HcnonHuTEILCKOE MACTEPCTBO APTHCTA 3CTPA/bI
Ha3BaHnue aucuunIMHbI Acnanmmbuiap /[xa3 rapmonusicel |1 /T'apmonus

nxasoBasi luncrpymenraauctsl 11/Jazz harmoni |
instrumentalistsl|

MK AUCHMIIITMHBI bJl KB

Koa aucuuninHbl GD Il 2214

CemecTp 2

KoaunuecrBo kpemutoB ECTS | 2

dopMa U BUIbI YUeOHBIX [Tpaxtuueckue 3anarus — 20

3aHATHI /KOJIUYeCTBO CPOII - 10

KPeJIUTOB CPO - 30

IIpepexBU3NTHI Jucuunnuna ['apMoHus cpeHe-CrenalbHOro

MY3bIKaJILHOTO 00pa30BaHUs

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

JI>ka3 rapMOHUSIHBIH HETI13T1 TOCUIICPIH UTEPY: BIPFAK JKOHE JIKA3JbIH TYPIl CTHIIBIIK
OarpITTaFrbl AKKOPTAP, MEJIOAUSIIBIK XKOHE TAPMOHHUKAIIBIK aifHATBIMIAp.

OcBoeHHE OCHOBHBIX CPEJICTBA JHKa30BOI rapMOHUU: aKKOP/IbI, MEJIOMYECKHIE U
rapMOHUYECKHE OOOPOTHI B YCIOBUSX PUTMUKHU U Pa3HBIX CTHIICBBIX HAIIPABIICHHUH JpKa3a.
Mastering the basic means of jazz harmony: chords, melodic and harmonic turns in the
conditions of rhythmics and different styles of jazz.

Ma3smynbl.Coaepsxanue. Content

Maxop-MHHOp KOHE MHHOP-M@XOp TMapajlienb, aTTac JKYHWelepliH TrapMOHHUKAIBIK
KYpaJlAapbIHBIH ~ KEIICHIH TEOPWSUIBIK JKOHE NPAKTHKAJIBIK Hrepy, albTepHATUBTI
CYOJJOMHUHAHTTap MEH JOMHHAHTTapIbIH AKKOPATAphIH KOJAAHY. MENOAUSIIBIK CBHI3BIKTHI
JMATOHUKAJIBIK YKOHE XPOMATHKAJIBIK €MeC AaKKOPATBIK IbIOBICTApMEH OalbITy. OyeHaepai
aKKoOpJ emec aplObIcTapMeH YyilnecTipy ofici. J[ka3 CTHIIIHIErT MY3bIKaJbIK IIBIFapMaHbl
TapMOHUKAJIBIK Talfay, op TYpJi JKa3 CTWIbJIEPl MEH >XaHPIapbIHAAFbl TapMOHHUKAIIBIK
TI30eKTi UMIIPOBU3ALIUATIAY, dyEeHAEPAl YiHIecTipy Ke3iHe OepiireH Marepuaiibl OeKiry.
Kypc ¢doprennanona oifHayablH KaXXeTT1 JaFAbUIapblH OJ1aH Opi JaMBITYAbI, TYPJi CTUIIbAEP
MEH JKaHpJiap/JiaFbl MIbIFapManap/ia MHTepIpeTanusiay, 1sI0bIC HIbIFapy, (pa3eonoru3maepMeH
KYMBIC iCTeY/li, OPBIHAAYIIBUIBIK TEXHUKAHBI JAMBITY bl KO3JeH 11

Teopernueckoe M MPAaKTUYECKOE OCBOCHHME KOMILJIEKCA TapMOHMYECKHX CPEACTB Ma)Kopo-
MUHOPHOH ¥ MHUHOPO-MaKOPHON MapasieNbHOW, OJHOMMEHHOW CHUCTEM, MHCIOJIb30BaHUE
aKKOPJOB aJbTEPUPOBAHHONW CYOJOMHUHAHTBHI M JOMHHAHTHL. OOoramieHue Mesoau4ecKon
JUHUM HEAKKOPJOBBIMM 3BYKaMH JHMAaTOHHYECKUMH M XpoMaTHYecKMMH. Meroauka
TrapMOHHU3ALMHI MEJIOIMN ¢ HEAKKOPIOBBIMU 3BYKaMU. 3aKpeIuieHue PO IeHHOI0 MaTepraa B




3alaHuAX 10 TaPpMOHUYCCKOMY AHAJIM3Y MY3BIKAJIbHOTO IMPOU3BCACHUA B IPKa30BOM CTUIIC,
HUMIIPOBU3AIIUN TAPMOHUYCCKUX HOCHCHOB&TCHBHOCTCﬁ B Pa3JIMUHBIX I7KA30BbBIX CTHIIAX H
JKaHpax, INpu rapMoHusauuu Menoaui. Kypc mnpemycmarpuBaer [nanbHEHIIEe pPa3BUTHE
HEOOXO/JMMBIX HABBIKOB WIpel Ha (¢opTenuaHo, paboOTy HAL  HMHTEPIpETaLHeH,
3BYKOM3BJICUCHHEM, (PPa3UPOBKOM B POU3BEICHHUAX PA3IUYHBIX CTHIICH U )KaHPOB, pa3BUTHEM
HUCIIOJIHUTEILCKON TEXHUKH.

Theoretical and practical development of the complex of harmonic means of the major-minor
and minor-major parallel, eponymous systems, the use of chords of the altered subdominant and
dominant. Enriching the melodic line with non-chord sounds, diatonic and chromatic. The
technique of harmonizing melodies with non-chord sounds. Consolidation of the passed material
in tasks on the harmonic analysis of a musical work in the jazz style, improvisation of harmonic
sequences in various jazz styles and genres, when harmonizing melodies.

The course provides for the further development of the necessary skills of playing the piano,
work on interpretation, sound production, phrasing in works of various styles and genres, the
development of performing techniques of performing techniques

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

OpbIHAAYIIBUIBIK KbI3METTE MY3bIKaJIbIK-TEOPHUSUIIBIK OUTIMI1 KOJIJaHYy.
[IpyMeHSTh My3bIKQJIBHO - TEOPETUYECKUE 3HAHUS B UCTIOTHUTEIBCKOM IS TEIIbHOCTH.
Apply musical and theoretical knowledge in performing activities.

KopbITbIHABI 0aKbLIaY aybI3lIa eMTHXaH, )kaz0aIa eMTUXaH

HBICAHBI YCTHBIN 9K3aM€H, MMCbMEHHBIN SK3aMEeH

®dopma UTOroBOro KOHTpoJs | oral examination

Form of final control written examination

Yaecripme maTtepuaJ [TOOK, mpakTuKanbIK cabakTapra apHaJIFaH TarcblpMaiap
Pa3naTounblii MaTepuas YMKI]I, 3ananust 1ast IpakTUYECKUX 3aHITHI

Handout tasks for practical training

HanmeHnoBanue MoayJist HcnoJIHUTEIbCKOE MACTEPCTBO APTHCTA ICTPAbI

Ha3Banue [ucuunJaInHbI .
et ®oprenuano |11 /®oprennano 111 /Piano 111

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI OF 111 2214

CemecTp 3

KoanuecrBo kpemntoB ECTS | 2

®opma u BUbI y4eOHBIX NunuBunyanbuabie 3ausatus — 20

3aHATHH /KOJINYECTBO CPOIT -10

KpeIuTOB CPO - 30

IIpepekBU3NTHI Jucnurnmuna «DopTenuaHoy CpeIHero CreruaIbHOTo
o0pazoBaHus

3eprrey MmakcatTapnl. Llesu uzydyenus. Learning objectives

IprFapMaIbUIbIK KOHE MeJaroTUKaibIK KbI3METT1 THIMA1 YHBIMIACTHIPY YIIIH (hopTernruaHoaa
OpbIHJaya KaXeTTi TOKIpUOEINiK IaFAbUIapbIH MEHTepYy.

OBJ'Ia,Z[eHI/IC MPAKTUYCCKUMHU HABBIKAMU HUI'PBI HA (I)OpTeHI/IaHO, HCO6XOI[I/IMBIMI/I I
3(1)(1)6KTI/IBHOI71 opranu3anuu TBOp‘leCKOﬁ u nenarornqecxoﬁ JACATCIIBHOCTH.

Mastering the practical skills of playing the piano, necessary for the effective organization of
creative and pedagogical activities.

Ma3zmynsl. Conep:kanne. Content

Maxop-MHHOp KOHE MHHOpP-MaXop TMapajuielb, arTac IKYWelnepliH TrapMOHUKAIBIK
KYpalJapblHBIH  KEIIEHIH TEOPHSUIBIK KOHE MPAKTUKAIBIK Hrepy, aJlbTepHATHBTI
CyOZOMHUHAHTTap MEH JIOMHHAHTTapJblH aKKOPATAPBIH KOJAaHY. MENOMUSIIBIK CHI3BIKTHI
JMATOHUKAJIBIK JKOHE XPOMATHKANBIK €MeC aKKOPATHIK IbIOBICTapMEH OailbiTy. OyeHuep.i




aKKOpJ eMec AbIOBICTapMEH YiiecTipy omici. J[Ka3 CTHIIIHAETT MY3BIKAIBIK IIBIFAPMAHBI
TapMOHUKAJBIK Talfay, op TYpPJi JKa3 CTUIbJIEPl MEH >XaHPIAPBIHIAAFbl TapMOHHUKAIIBIK
TI30€KT1 UMIIPOBU3ALUSIIAY, OYCHIEPli YIIIECTIpY Ke3iHae OepuireH MaTepuaibl OeKiTy.
Kypc ¢doprenmnanona oifHayaplH KaXETT1 JaFAbUIapBIH OJ1aH Opi JaMBITYAbI, TYPJi CTUIIBAEP
MeH JKaHpJIapJIarbl MIbIFapManap/ia HTepIpeTauusiay, II0bIC HIbIFapy, (pa3eonoru3mMaepMeH
JKYMBIC iCTeszi, OPBIHIAYIIBUTBIK TEXHUKAHBI TAMBITY bl KO3JCHI1

TeopeTI/IquKoe U IPAKTHYCCKOC OCBOCHUC KOMINIICKCA TapMOHHMYECKHUX CPCACTB Ma>XOpPo-
MHHOPHOM M MHHOPO-Ma)XOPHOM I1apajule]IbHOM, OJHOMMEHHOW CHCTEM, HCIIOJIb30BAHUE
aKKOPJOB aJIbTEPUPOBAHHOW CYOJOMHMHAHTBHI M JOMHUHAHTHL. OOorameHne MeoandecKoi
JIMHUKW HCAKKOPAOBBIMH 3BYKAMHM OUATOHHYCCKMMHU W XPOMATHUYCCKHUMU. MGTOIII/IKa
rapMOHHU3aLMU MEJIOJINN C HEaKKOPIOBBIMU 3BYKaMHU. 3aKpeIUIeHHE MPOilIEeHHOT0 MaTepuaa B
3alaHUAX 10 TapMOHUYCCKOMY AQHAJIM3Y MY3BIKAJIbHOTO IMPOU3BCACHUA B IKa30BOM CTHUIIC,
HUMIIPOBU3AIIMU TAPMOHUYCCKHUX HOCHGI[OBaTGHLHOCTGfI B PAa3JIMYHBIX [KA30BbIX CTUIIAX H
JKaHpax, INpu rapMoHm3auuu Menoauid. Kypc mnpeaycmarpuBaeT nanbHEHIIEE pPa3BUTHE
HEOOXOJMMBIX HABBIKOB WIrpbl Ha @QopTenuaHo, paboOTy HajJ  HMHTEpIpeTaluei,
3BYKOHU3BJIEUEHUEM, (Ppa3upoBKON B IPOU3BEACHUSX PAa3INUHBIX CTUIIEH U )KaHPOB, Pa3BUTHEM
HUCIIOJHUTEIILCKOU TEXHUKH.

Theoretical and practical development of the complex of harmonic means of the major-minor
and minor-major parallel, eponymous systems, the use of chords of the altered subdominant and
dominant. Enriching the melodic line with non-chord sounds, diatonic and chromatic. The
technique of harmonizing melodies with non-chord sounds. Consolidation of the passed material
in tasks on the harmonic analysis of a musical work in the jazz style, improvisation of harmonic
sequences in various jazz styles and genres, when harmonizing melodies.

The course provides for the further development of the necessary skills of playing the

piano, work on interpretation, sound production, phrasing in works of various styles and
genres, the development of performing techniques of performing techniques.

Herisri ky3biperTep. KitoueBbie komnerennuu. Key competence

O3iHiH Koci0HM (OPBIHIAYIIBUIBIK, TIEIarOTHKAIbIK) KbI3METIH/Ie (OPTENMUAaHO MEH KIIABUINABIK
acranTap/pl MaigaIa”ysbl.

Hcnonp30BaTh My3bIKaJIbHO-TEOPETHYCCKIE 3HAHUS B UCTIOJTHUTEIHCKOHN JICITEIIbHOCTH

Use the piano and keyboard instruments in their professional (performing, teaching) activities

KopbIThIHABI 0aKbLIAY barnapiiaMaHblH OpbIHATYBI

HBICAHBI HcrionHeHne mporpaMmbl

@®opmMa HTOroBOro KOHTPOJIst | EXectuion

Form of final control

Yectipme maTepual MpaKTUKAJIBIK cabaKTapra apHaJIFaH TaricbipMasap

Pa3narounsblii MaTepuan 3a/IaHMs IS IPAKTUYECKHUX 3aHATHI

Handout tasks for practical training

HaumenoBanue moay.as HcnoJHUTEIbCKOE MACTEPCTBO APTUCTA ICTPAIbI

Ha3Banue [ucuunjanHbl AHcaMO0ub acnanmbLiap/ AHCAMOJIb HHCTPYMEHTATHCTHI
/Ensemble for instrum/

kg IuCunIIAHbI b/l KB

Koa nucuuniuabl Al | 2212

Cemectp 3

KoaunuectBo kpenuroB ECTS | 2

®opma U BUbI y4eOHBIX [IpakTuueckue 3anstus — 20

3aHATHH /KOJINYECTBO CPOIT - 10

KPeIuTOB CPO - 30

IIpepekBU3UTHI Jucuunnrna «OcHOBBI aHCaMOJIEBOTO MCIIOJHUTENbCTBAY

3eprrey makcarrapsl. Ilean m3yuennsi. Leafning objectives




DcTpaaanblk aHcaMOIbaepAe TYPIIl JKa3 CTHIACPIHIE OPBIHAAN alaThlH MY3bIKAHTTapP bl
Topoueney.

Bocrnuranue MY3BIKAaHTOB, YMCIOIIIUX UT'PATh B PKA30BbIX, 3CTPAIHBIX chaM6JISIX pa3JII/IlIHOI7I
CTUJICBOM HAIPaBJICHHOCTH

Education of musicians who can play in jazz and pop ensembles of various styles

Ma3smynsbl.Cosep:xkanue. Content

Kypc marnpumapsl skeTuiaipyre 6arbpITTalFaH aHCaMOJIbIepie aHCaMOJIB K My3bIKa OHHAY,
TYPJIi CTHIIBIK OaFbITTaFsl (IUKCHICH, OM Ooma, (BI0YKH KOHE JDKA3-pPOK) aHCaMOIbaep/ie
OpbIHAAQY JAarABICBIH JAMBITY.

Kypc nanpasieH Ha cOBEpIIIEHCTBOBAHME HABBIKOB aHCAMOJIEBOTO MY3HIIUPOBAHUS B
aHCaMOJIsIX, Pa3IMYHON CTUIICBOW HANIPABICHHOCTH (IMKCHIICH I, O Oota, (DbIOKH U JIKa3-
POK), pa3BUTHE HaBbIKa UCIIOJIHEHUS B aHCAMOJIe COJIOUMITPOBU3AIIHIA.

The course is aimed at improving the skills of ensemble music making in ensembles of various
styles (dixieland, bi-bop, fusion and jazz-rock), developing the skill of performing solo
improvisations in an ensemble.

Herisri ky3biperTep. KintoueBble komnerennuu. Key competencel

AnHcamOnbAep/iH op-TYp:l KypaMaapblHia KOHIEPTTIK penepTyapabl OpbIHAY; aHCaMOJIb/IIK
OMBIHJIa OPBIHIAYITBUIBIK HUETTIH OIPJIITiH, Kbl )KOCHAP/Ibl OTKI3YAIH )XYUETUTITH KOHEe
OPBIH/IAYIIBUIBIK KETICYIIUTIKTI KOpPCETY.

HcnonHaTh KOHUEPTHBIN pernepTyap B pa3uyHbIX COCTaBax aHcambOieil; B ancamOeBoil urpe
J€MOHCTPUPOBATh €IMHCTBO MCIIOJHUTEIBCKOTO 3aMbICIIa, TOCIEA0BATEILHOCTD IPOBEACHHUS
001LI1ero miaHa 1 MOJIHYIO COIIACOBAHHOCTD B JIETAJISX.

Perform the concert repertoire in various ensembles; in the ensemble game, demonstrate the
unity of the performing plan, the consistency of the overall plan and complete consistency in
the details

KopbIThIHABI 0aKbLIaY OpBIHAAY

HBICAHBI UCIIOJIHEHUE

@®opmMa HTOroBOro KOHTPOJIst | execution

Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaap

Pa3naTounblii MaTepuas YMK]I, 3ananus st IpakTUYECKUX 3aHITHI

Handout tasks for practical training

HaumeHnoBanue moay.as CueHnyeckoe MacTepCTBO APTHCTA ICTPAbI

Ha3Banue [ucuunjanHbI MamauabiK opbinaaymbsLiaplV/CrnennaibHOCTh
uncrpymentamuctel 1V/ Special for instrumentalists IV

kg IMCONIIHHBI b/l KB

Koa nucuuninHbI SI 1V 2215

Cemectp 4

KoanuecrBo kpemntoB ECTS | 2

®opma u BUbI y4eOHBIX NunuBuayansuelie 3ansatus — 20

3aHATHH /KOJIMYECTBO CPOII - 10

KpeIuTOB CPO - 30

IIpepekBHU3UTHI Jucuumnnna «CrenuanbHocTh HI»

3eprrey makcarTapnl. Ilesu uzydyenus. Learning objectives

ABTOPJIBIK MOTIH/I1 HEFYPJIBIM )KY3€re achIpy YILIH — JKeKe, aHCaMOJIb/IIK, OPKECTPIIIK
OPBIH/IAYIITBLIBIKTA, ACTIANITHIH OapIbIK MYMKIHIIKTEPIH Maii/lanaHa anaTblH OUTIKTI
OpBIHAAYLIBLIAPBI TOpOUEney;

- OpBIHJAYIIBUIBIK JAF/blIap KEIICHIH KaJbINTaCThIPy, OaMbITY YIIiH, OUTiM alylibiFa
penepTyap/bl KHUHAKTayFa, dpTYpIi JA9yipaepiiH, CTUIbAEPiH, OaFrbITTap/IblH, )KaHpJIap MEH
(opmasiapIbIH MY3bIKAJIBIK TYBIH/IBLIAPbIH MEHIepYTre MYMKIHIK Oepei.




-Bocriutanue kBanuHUIMPOBAHHBIX HCIIOJHUTENCH, CIIOCOOHBIX B COJILHOM, aHCamOJIeBOM,
OPKCCTPOBOM HCHOJHUTCIILCTBC HCIIOJIL30BATh MHOFOOGpaSHHe BO3MOXHOCTH MHCTPYMCHTA
JUI JOCTHUYKEHUS HanOoJiee yOeIUTeNbHOW HHTEPIIPETALIUY ABTOPCKOIO TEKCTA;

- (bOpMI/IpOBaHI/Ie KOMIIJICKCAa MCIIOJIHUTCIIBCKUX HABBIKOB, PAa3BUTUC KOTOPBLIX ITO3BOJIUT
CTYACHTY HaKaIlJIMBATL PCIICPTYyap, OBJIAACBATH MY3bIKAJIbHBIMU MMPOU3BCACHUAMUA PA3JIMIHBIX
ATOX, CTHJICH, HAIPaBJICHUH, )KAHPOB U HOPM.

Education of qualified performers who are able to use the diverse capabilities of the instrument
in solo, ensemble, and orchestral performance to achieve the most convincing interpretation of
the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Ma3smynsbl.Coaep:xkanue. Content

[ToHi OKYy MY3BIKAJBIK MIBIFapMa OOMBIHINA THUIMII ©3[IK >KYMBIC OIICTEPIH KETUIIIpyTe
OarbITTAIFaH: MY3BIKAJIBIK MOTIHAI OapiblK OOJIIEKTepIMEH OKY >KOHE OCHIHBIH HET131HE
MY3BIKQJIBIK IIBIFAPMaHbIH ©31HIK MHTEPIPETALUACHIH KYPY; MY3bIKQJIBIK HOTa MEH OpINTIK
OenriiepaiH 6enruiepid MOMBIHAAY KOHE MY3bIKAJIBIK IIBIFAPMaHbl XKAHFBIPTY KE31HAE Oapbl
Kepcere OLTy, KOMIO3UTOP TaralbIHIaFaH OpBIHJAY HIOAHCTApBIH; JXKa3 T'apMOHMSICHl MEH
MMITPOBU3AIUSCHIHBIH TEOPUSUTBIK HET3AEpIH KoJijaHa OuTy »OHE HETi3rl CTaHIapTThI
rapMOHUKaJIBIK TI30€KTEp YIIIH UMIIPOBU3AIMS JaF AbUIAPBIH KETUIAIPY.

I/IsyquHe JUCHUIINIMHBI HaIpaBJICHO Ha COBCPIICHCTBOBAHHWE IIPUCMOB peBYHBTaTHBHOﬁ
CaMOCTOSATEIILHON pa6OTLI Haa MY3BIKQJIBHBIM ITPOU3BCACHUCM: IPOYTCHUC HOTHOI'O TEKCTA BO
BCEX €ro JeTalsX U Ha OCHOBE ATOr0 CO3/1aHHE COOCTBEHHOW MHTEPIpPETAlMH MY3bIKAJIbHOTO
MIPOM3BEICHUS; PACIIO3HABAHNE 3HAKOB HOTHOW M OYKBEHHOW 3allMCH W YMEHHUE UX OTPA3UTh
npu BOCIIPOU3BCACHUU MY3BIKAJIBHOT'O COYHMHCHUA MNpEANNCaHHBIC KOMIIO3UTOPOM
HUCIIOJIHUTCIBCKUE HIOAHCBI; YMCHHUC HCIIOJb30BaThb TCOPETHYCCKHUEC OCHOBBI ,H)K&SOBOP'I
rapMOHUHW W HMIPOBH3AIMWMHN H COBCPIICHCTBOBAHMWC HABBIKA HMMIIPOBHM3allMM Ha OCHOBHBLIC
CTaHAAPTHBIC TAPMOHUYCCKHE MOCIICA0BATCIIBHOCTH.

The study of the discipline is aimed at improving the methods of effective independent work on
a musical work: reading the musical text in all its details and, on the basis of this, creating your
own interpretation of a musical work; recognition of the signs of musical notation and letter
notation and the ability to reflect them during the reproduction of a musical composition, the
performance nuances prescribed by the composer; the ability to use the theoretical foundations
of jazz harmony and improvisation and improve the skill of improvisation for the main standard
harmonic sequences.

Herisri ky3biperTep. KioueBbie komnerenmuu. Key competence

My3bIKaNbIK IIBIFAPMaHBIH KEKe KOPKEM/IIK HHTEPIPETAIUSICHIH kKacay, OoJamak
KOHLIEPTTIK KbI3METKE JKETKUTIKTI ACHTeiIe OPBIHAAYIIBUIBIK UMIIPOBHU3AIUSHBI MEHT€PYI.
barnapnamansik Tananrtap meHOepiHae xKeke pernepTryapasl MEHIepyi.

Op TYpJli )KaHPAAFEl HIbIFapMajapa OpbIHAAYIIBUIBIK JAFIbLIAP KEIIEHIH MEHTepYi.
CoznaBaTh MHAMBUIYATbHYIO XYJ0KECTBEHHYIO HHTEPIPETALUIO MY3bIKAIbHOTO
MIPOU3BEICHHUS], BJIAJIETh UCIIOJHUTEIBCKON UMIIPOBU3AIMEN HA YPOBHE, JOCTATOYHOM JIJIsi
Oymaylie KOHIIEPTHON JesITENbHOCTH.

Brnazgeer conbHBIM penepTyapoM B paMKaxX IPOTPaMMHBIX TPeOOBaHMIA.

Brageer KoMIIJIEKCOM UCTIOTHUTENBCKUX HABBIKOB B PA3IUYHBIX IO KaHPY MPOU3BEICHUSX.

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbITbIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCTIOJIHEHUE
@dopMa HTOrOBOIr0 KOHTPOJIsI | exXecution




Form of final control

Yiectipme MmaTepuaJ [TOOK, npakTHKalbIK cabaKTapra apHaJIFaH TarcbIpMaap
Pa3narounsblii MaTepuan YMKJI, 3ananust s MpakTUYECKUX 3aHIATUI

Handout tasks for practical training

HaumenoBanue moay.as ClieHnYeCcKOe MacTEPCTBO apTUCTA 3CTPA/Ib

Ha3BaHnue aucHUNIMHBI OcCHOBbI HMHCTPYMEHTAJIbHOM [I7Ka30BOM

uMnpoBu3ainuu |V/AcnanTeIK ka3 UMIPOBH3ANUSIIAY
Herizaepi 1V/ Basic of instrumental jazz improvisation

v
MK AUCHMIITTHHBI bJ1 KB
Koa amcunnimubl OIDI 1V 2216
CemecTtp 4
KoauuecTBo kpenuroB ECTS | 3
®opma 1 BUAbI y4eOHBIX WupuBunyansueie 3aasatus — 30
3aHATHI /KOJIUYeCTBO CPOII - 15
KPeIuTOB CPO - 45
IIpepekBHU3HUTHI Jucnunnuna «OCHOBBI MHCTPYMEHTAJIBHOM JKa30BOU

umiposuzaryu 11»

3eprTey makcarrapnol. Ilenn uzyuenusi. Learning objectives

3eprrey makcarrapnol. Ilenn uzyuenusi. Learning objectives

AcnaniubiHBIH ~ OPBIHAAYIIBUIBIFBIHAFEl  UMIPOBU3ALMATIAY OHEpPIH KociOM KojjaHyFa
MalbpIHAAy; ©31HIIK OUTIM alxy MEH ©3iH-031 JaMBITYIbIH, ©3IHIH HWMIIPOBHU3AIUSIIBIK-
MIBIFAPMAIIBUIBIK KaOUIETTEPiH, OPBIHAAYIIBUIBIK IIEOSPIIIriH KEeTUIIIPYIIH O31HIIK KYHeciH
azipney;

[ToaroToBUTH My3BbIKaHTA-UCIIOJHUTENS K TIPO(ecCHOHATFHOMY IPUMEHEHUIO UMITPOBU3AIINN
B CBOCH  WCHOJHUTEIHCKOW  JEATEIBHOCTH; BBIPAaOOTaTh  COOCTBEHHYIO  CHCTEMY
CaMOO6p330BaHI/I5I H CaMOpa3BUTHs, COBCPHICHCTBOBAHMA CBOUX HMIIPOBU3ALMOHHO-
TBOPYCCKHUX CHOCO6HOCT€I71, HCIIOJTHUTEIIBCKOTI'O MaCTEPCTBA,;

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills;

Masmynbl.Coaep:xanue. Content

[ToHII OKY MY3BIKAJBIK IIbIFapMa OOWMBIHINA THIMII ©3[IK JKYMBIC OIICTEPIH >KETUIIIpyre
OaFpITTaJIFaH: MY3BIKAJIBIK MOTIHAI OapibIK OeJIIeKTepIMEH OKYy »KOHE OCHIHBIH HeTri3iHje
MY3BIKAJIBIK IIbFApPMaHbIH O3IHJIIK HHTEPIPETALUSACHIH KYPY; MY3bIKIBIK HOTA MEH OPINTIK
Oenrinepain 6enriiepiH MOMBIHAAY JKOHE MY3bIKAJIBIK IIBIFAPMAHbBI XKAHFBIPTY KE31HAE OJapbl
KepceTe OLTy, KOMIIO3UTOpP TaralbIHIaFaH OpPBIHIAY HIOAHCTAPBIH; JDKAa3 TapMOHHUSCHI MCH
MMIIPOBU3AIMACHIHBIH TEOPUSUIBIK HETI3JEpiH KojjaHa Ouly >KOHE HETi3ri CTaHAapTThI
rapMOHUKAJBIK TI30EKTEp YIIIH UMIIPOBU3AIUS AaF AbLUIAPBIH KETUIAIPY.

W3ydyeHne AUCHUIUIMHBI HAMpaBiIeHO Ha COBEPIICHCTBOBAHHE IMPUEMOB PE3yIbTATHBHOM
CaMOCTOSITENILHOM pabOThl HaJl MY3bIKaTbHBIM MTPOU3BEICHUEM: TPOUYTEHNE HOTHOTO TEKCTA BO
BCEX €ro JIeTalsAX U Ha OCHOBE ATOTO CO3/aHHE COOCTBEHHOW MHTEPIPETAIMH MY3bIKAIBHOTO
MIPOU3BEICHUS;, PaciO3HABaHNE 3HAKOB HOTHOW M OYKBEHHOM 3allHMCU U YMEHUE UX OTPa3UTh
MpU  BOCIPOM3BEACHUU  MY3bIKAIHHOTO  COYMHEHHUS  MPEANUCAHHBIE  KOMIIO3UTOPOM
WCIIOJIHUTENBCKIE HIOAHCHI, YMEHHE UCIOIb30BaTh TEOPETUYECKHE OCHOBBI J[KA30BOM
TapMOHUU U UMIPOBU3ALMUA U COBEPIICHCTBOBAHHME HABbIKA HMIIPOBH3AIMH Ha OCHOBHBIE
CTaHJIaPTHBIE TAPMOHUYECKHUE TTOCIIEI0BATEIBHOCTH.

The study of the discipline is aimed at improving the methods of effective independent work on
a musical work: reading the musical text in all its details and, on the basis of this, creating your
own interpretation of a musical work; recognition of the signs of musical notation and letter
notation and the ability to reflect them during the reproduction of a musical composition, the




performance nuances prescribed by the composer; the ability to use the theoretical foundations
of jazz harmony and improvisation and improve the skill of improvisation for the main standard
harmonic sequences.

Herisri kysbipertep. KintoueBble komnerenuuu Key competence

My3bIKaJIBIK IIBIFAPMAHBIH )KEKe KOPKEMJIIK HHTEPIPETAIMSICHIH JKacay, 0oJalmak KOHIIEPTTIK
KBI3METKE JKETKUTIKT1 JICHrei/1e OPBIHAAYIIBIIBIK UMIIPOBU3AIMSIHBI MEHI€PYI.

XKeke opbiHIayna OepiareH TakpIpbika (ka3 ‘'craHmapThl’’) €pKiH HMIIPOBHU3ALMSHBI
OPBIHAYBI, CAXHAIBIK OHEPACT] MIBIFAPMaIIbUIBIK HMIIPOBU3ALINS 9IICTEPiH MEHIepYi.
CoznaBath UHAMBUAYAJIBHYIO  XYJOXKECTBEHHYIO  MHTEPIPETALNIO  MY3bIKaJIbHOTO
IIPOM3BEACHHUS, BJIAJIETh HCIOJHUTENbCKOM MMIPOBU3ALMENH HAa YPOBHE, AOCTATOYHOM IS
Oyayiieil KOHIIEPTHON JEesITEbHOCTH.

CB0OOIHO WMIIPOBU3HMPYET HAa 3aJaHHYI0 TeMy (/pKa3oBbI "cTaHAapT') B COJBHOM
WCIIOJIHEHUU;

BJIaJIe€T NpUEMaMU TBOPUYECKON UMIIPOBU3AIIMH B CLIEHUYECKOM HCKYCCTBE

Create an individual artistic interpretation of a musical work, master performing improvisation
at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard™) in a solo performance;

he knows the techniques of creative improvisation in the stage art

KopbITbIHABI 0aKbLIaY OpBIHAAY
HBICAHBI HCITOJIHEHUE
®dopMa HTOrOBOIr0 KOHTPOJIsI | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaap
Pa3naTounblii MaTepuas YMKIJI, 3ananus s NpakTHYECKUX 3aHATUN

Handout tasks for practical training

HaumeHnoBanue moay.as CueHnuyeckoe MacTepCTBO APTHCTA ICTPAIbI

Ha3Banue IuCHHUILUIHHBI Opxkectpiik kiaacc opbinaaymbiLiap IV / OpkecrpoBblii

kjacc macrpymenraiaucrel IV/ Orchestral class for
instrumentalist 1V

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI OKI IV 2216

CemecTp 4

KoanuecrBo kpemutoB ECTS | 3

®opma 1 BHIbI Y4eOHBIX [IpakTuueckue 3anstus — 30

3aHATHH /KOJIMYECTBO CPOII - 15

KpeIuTOoB CPO — 45

IIpepekBU3NTHI Jucuunnuna «OpkectpoBsiii kiacc HI»

3eprrey makcatrapbl. Ilesu uzydyenus. Learning objectives

OpxecTp KypaMbIH/A )KYMBIC icTey YIIiH OUTIKTI OpbIHAAYIIBUIAPABI TOpOUETEY.
Bocrnutanue kBanmupUIMPOBAaHHBIX UCTIOJHUTENEH Ak pabOTHI B COCTaBE OPKECTpA.
Training of qualified performers to work in the orchestra.

Ma3smynbi.Conep:xanne. Content ||

OpkecTp CHIHBIOBIHAAFBI OKY KYPCHI OPTYPJl CTHIMCTUKAIBIK OarbITTaFbl IIBIFapMaiapibl
OpBIHJAH aJIaTHIH JKOHE OPBIHAAY MOJCHHUETI JKOFaphl, JOCTYPIi KOHE 3aMaHayd JDKa3 jKOHE
ACTpafaiblK MY3BIKaHBIH Y3MIK YITiUIEpiH OelIceH/Al HACHMXaTTaWThIH OPKECTP MY3BIKaHTHIH
TopOuenenIi.

Kypc opkecTp KypaMbIH/a OWHAYIBIH aHCAMOJIBIIK TaFJbUIapbIH KOJIJaHyFa, KOHLIEPTTIK OHEP
KOpCEeTy NPAKTHKAChIHA, OPKECTP OMBIHBIHIA OPKECTPMEH YHBIMIACTBIPYIIBUIBIK JKOHE
PETIeTHLUSUIBIK KYMBICTBIH PAKTHKAJIBIK JaFIbUTaphIH KOJIaHyFa OarbITTalIFaH.




Kypc oOyueHust B OpKECTpPOBOM KJIACCE BOCHHUTHIBACT MY3BIKaHTa OPKECTpa, CIIOCOOHOTO
UCHOJIHATh TPOU3BEACHUS Pa3IMYHON CTUIMCTUYECKOW HANpaBICHHOCTH U 00J1aJaroliero
BBICOKOW  KYJIbTYpPOW HCIOJIHEHHUS, AaKTHUBHOIO IpoNaraHiucra Jy4lIUX oOpas3loB
TPaAULIMOHHON U COBPEMEHHOM JKA30BOU U ACTPATHON MY3BIKU.

Kpr HaIlpaBJICH Ha IPUMCHCHHC chaMGJ]eBBIX HAaBBbIKOB HUI'PbBI B COCTAaBC OPKECTpPa, Ha
IIPAKTUKY KOHUEPTHBIX BBICTYIUICHWH, NPUMEHEHHE B OPKECTPOBOM MIPE INPAKTHYECKHX
HABBIKOB OPraHU3aTOPCKON M PETIETUIIHOHHON pabOTHI C OPKECTPOM.

The course of study in the orchestra class educates an orchestra musician who is able to perform
works of various stylistic orientation and has a high culture of performance, an active
propagandist of the best examples of traditional and modern jazz and pop music.

The course is aimed at the application of ensemble playing skills in the orchestra, at the practice
of concert performances, the application of practical skills of organizational and rehearsal work
with the orchestra in the orchestral game.

Herisri ky3biperTep. KintoueBble komnerenuuu. Key competencel

DcTpatanblK-/pKa3 OpKEeCTpIIepiHe KOHUEPTTIK perepTyapAbl OpbIHAAY; IbIObIC IIBIFAPYIbIH
KKETT1 TOCUIEPIH MEHTEPYl; OPKECTPIIIK OPBIHAAYIIBIIBIKTA JUHAMUKAIIBIK TETe-TeHIIKTI,
HIOAHCTAP/Ibl CaKTalbl.

HcnonHsATe KOHLIEPTHBIN penepTyap B 3CTPaIHO-HKa30BbIX OPKECTpax; BJIAJIEET
HEOOXOMMBIMH MIPUEMaMH 3BYKOU3BJICUCHHS; B OPKECTPOBOM UTPe COOIIOIaeT
AMHAMHUYCCKOC PaBHOBECHUEC, HIOAHCBI

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of
sound production; in the orchestral game, observes dynamic balance, nuances

KopbITbIHABI 0aKbLIaY OpBIHIAY

HBICAHBI UCIIOJIHEHUE

@®opmMa HTOroBOro KOHTPOJIst | execution

Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaiap

Pa3naTounblii MaTepuas YMKI]I, 3ananus aas NpakTHYECKUX 3aHATUI

Handout

HaumeHnoBaHue MoayJast CueHnueckoe MacCTepPCTBO APTHCTA ICTPAbI

Ha3Banue IuCHHUILUIHHBI AHcam0ub HHCTpyMeHTauCTOB |1/ Acnammbiiap
ancambui II/Ensemble of instrumentalists |1

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI Al 1l 2215

Cemectp 3

KoanuecrBo kpemutoB ECTS | 2

®opma u BUbI y4eOHBIX [IpakTuueckue 3anstus — 20

3aHATHH /KOJIMYECTBO CPOII - 10

KpeIuTOoB CPO - 30

IIpepekBU3NTHI Jucnunnauaa «OCHOBBI aHCAMOJIEBOTO HCIIOIHUTENBCTBA»

3eprrey makcarrapsl. Ilean m3yuennsi. Learning objectives ||

OcTpaaanslk aHcaMOnbaepe Typal [Ka3 CTHIIIEpIHAe OPbIHAN adaThlH MY3bIKAaHTTAP 1B
TopOuerney.

Bocnuranue MY3BIKAaHTOB, YMCIOIIIUX UTPATh B KA30BLIX, 3CTPAIHBIX aHcaMOJIIX pa3J'II/I‘lHOI71
CTHIJIEBOH HaITPpaBJICHHOCTHU

Education of musicians who can play in jazz and pop ensembles of various styles

Ma3zmynsbl.Cosep:xkanue. Content

KerinaipyancamOIbIiK MOACHHUET, MHTOHAIMS OOMBIHIIA KYMBIC, IITPUXTAPIbI 3EPTTEY,
TBIOBIC IIBIFAPY JKOHE (pasupoBKanap, hopMaaap/sl, FTApMOHUKAIBIK KE3EHAEP/1 KoHE

KEKe UMIIPOBU3AIINSIIA OWHAY IBIH HYCKATaphl.

CoBepIieHCTBOBAaHUE aHCaMOJIEBOH KyIbTYphI, paboTa HaJl MHTOHAIUEH, U3ydYeHUE ITPUXOB,




3BYKOM3BJICUCHHS U (PPa3UPOBKH, U3ydeHHE (POPMBI, TAPMOHUYECKHX TTEPHOJIOB U
BapHUaHTOB U3 06BII‘prBaHI/ISI B COJIO-UMIIPOBU3ALUAX.

Improving ensemble culture, working on intonation, studying strokes,sound production and
phrasing, the study of form, harmonic periods and options from playing out in solo
improvisations.

Herisri ky3biperTep. KintoueBble komnerenuuu. Key competencel

AHcaMOIbaepAiH Sp-TYpIIi KypaMIapbIHIa KOHIEPTTIK penepTyap/ sl OpbIHIAY; aHCAaMOIbIIK
OMBIH/IA OPBIHAAYIIBUTBIK HUETTIH OIpJIiriH, KajIbl )KOCTapAbl OTKI3Y IiH KYHEIUIIriH KoHe
OPBIHAAYIIBUIBIK KEJICYIIUTIKTI KOPCETY.

VcnonHsTh KOHIEPTHBIN perepTyap B pa3IMyHbIX COCTaBaxX aHCaMOJIel; B aHCaMOJIEBOM Urpe
JEMOHCTPUPOBATH €AMHCTBO MCIIOJIHUTEIBCKOTO 3aMbICIIa, TIOCIIEI0BATEILHOCTD MTPOBEACHUS
00IIero TuIaHa ¥ TMOJHYIO COTIIACOBAHHOCTH B JIETANISIX.

Perform the concert repertoire in various ensembles; in the ensemble game, demonstrate the
unity of the performing plan, the consistency of the overall plan and complete consistency in
the details

KopbIThIHABI 6aKbLIAY OpBIHIAY

HBICAHBI WCIIOJTHCHUE

®dopMa HTOrOBOIr0 KOHTPOJIsI | execution

Form of final control

Yuecripme maTepuaJ [TOOK, npakTukanblk cabakTapra apHajIFaH TarcblpMaiap

Pa3narounsblii MaTepuan YMK]I, 3ananust 1asl MpakTHYECKUX 3aHITHI

Handout tasks for practical training

HaumenoBanue moay.as CueHnuyeckoe MacTepCTBO APTHCTA ICTPAAbI

Ha3zBanue aucuMIINHBI ka3 rapmonusicel |11 /Tapmonns qkaszosas 111 /Jazz
harmoni 11

MK AUCHMIITTHHBI bJI KB

Kox aucumunyimnbl GD Il 2217

CemecTp 4

KoanuecrBo kpemntoB ECTS | 2

®opma U BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 20

3aHATHI /KOJIUYEeCTBO CPOII - 10

KPEeJIUTOB CPO - 30

IIpepekBU3NTHI Jucuunnuna «["apmonus mxazosas |1»

3eprrey makcatrapnl. Ilesm uzydyenus. Learning objectives

JI>ka3 rapMOHUSHBIH HETI3T1 TOCUIACPIH UTEPY: BIPFAK KOHE JKA3bIH TYPJIl CTUIIbIIK
OarbITTaFbl aKKOPATAp, MEJIOAUSIIBIK XKOHE TapMOHHUKAJIBIK aifHAIBIMap.

OcBoeHue OCHOBHBIX CPEJICTBA PKA30BOM rapMOHUU: aKKOP/bl, MEJIOANYECKUE U
rapMOHHYECKHE 000POTHI B YCIOBHAX PUTMHKH U Pa3HBIX CTUJICBBIX HAIPaBICHUHN JIKa3a.
Mastering the basic means of jazz harmony: chords, melodic and harmonic turns in the
conditions of rhythmics and different styles of jazz.

Ma3zmynsi.Cozaep:xkanue. Content

XpoMaTuKalbIK Kyie ImeHOepiHaeri mka3 MY3bIKaChIHBIH TapMOHHUKAIBIK Kypalaapbl MeH
OMiCTepiHIH KEUIEeHIH TEOPHUSJIBbIK JKOHE MPaKTUKANBIK JaMbITy. JKaHama JOMHUHAHTTap MEH
CyOMOMUHAHTTApbl, AMUATOHUKANBIK  TYBICTHIK  TOHAIJBUIBIKTaFbl  aybITKyJIap  MEH
MOIYIALUAIAPIBI KOJIJaHa OTHIPBIN dyeHAep i YilnecTipy. MHTepnpeTausiblK menriMaepal
1371Iey MPOIIECiH/Ie TEOPUSIIBIK OUTIMII KOJJaHa OTBIphIN, Oamnana, 6occ-HoBa, mxa3-Baibc
CTHJIBJIEPIHJIET] TUATOHUKAIBIK TYBICTBHIK TOHAIIBUIBIKTAFbl MOMYISIUSIIBIK KYPBUIBICTApIbI
OMHay.

TeopeTndeckoe U MPaKTUYECKOE OCBOCHHE KOMIUIEKCA TAPMOHHYECKHUX CPEJICTB U MPHUEMOB
JDKa30BOM MY3BIKM B paMKax XpOMATHUYECKON CHUCTEMBL. [ apMOHU3alUs MEJNOauid C




HUCIOJIE30BAHUEM IT0OOYHBIX JOMUHAHT H Cy6l[OMI/IHaHT, OTKJIOHEHUH U MOI[y.TISILII/Iﬁ B
TOHAJIBHOCTU JUATOHHUYCCKOTO POACTBA. I/Irpa MOAYJIALUMOHHBIX HOCTpOCHI/Iﬁ B TOHAJIBHOCTH
JTMATOHUYECKOTO POJICTBA B CTHIAX Oamianel, Oocca-HOBBI, JPKa3-BallbCa, MPUMEHSS
TEOPETUYECKUE 3HAHUS B IIPOLECCE IOMCKA MHTEPIPETATOPCKUX PEIICHUU.

Theoretical and practical development of a complex of harmonic means and techniques of jazz
music within the chromatic system. Harmonisation of melodies using secondary dominants and
subdominants, deviations and modulations in the key of diatonic kinship. The game of
modulation constructions in the key of diatonic kinship in the styles of ballad, bossa nova, jazz
waltz, applying theoretical knowledge in the search for interpretive solutions.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

OpbIHAAYIIBUIBIK KBI3METTE MY3bIKaJIbIK-TEOPHUSUIIBIK OUTIMI1 KOJIJaHYy.
[IpuMeHSTh My3bIKQJIBHO - TEOPETUYECKUE 3HAHUS B UCTIOJTHUTEIBCKOM IS TEIIbHOCTH.
Apply musical and theoretical knowledge in performing activities.

KopbITbIHABI 0aKbLIaY aybI3lIa eMTHUXaH, jkaz0aIia eMTUXaH

HBICAHbI YCTHBIN 3K3aMEH, INCbMEHHBIN 3K3aMEH

®opma UTOroBOro KOHTpoJs | oral examination

Form of final control written examination

Yuecripme maTepuaJ [TOOK, mpakTukaiblk cabakTapra apHajJFaH TarcblpMaap
Pa3narounsblii MaTepuan YMKI]I, 3ananust 1as IpakTHYECKUX 3aHITHI

Handout tasks for practical training

HaumenoBanue moay.as CueHnuyeckoe MacTepCTBO APTHCTA ICTPAbI

Ha3zBanue [ucuunJaInHbI .
et ®oprenuano |V /®oprenuano 1V /Piano 1V

MK AUCHMIITHHBI bJI KB

Koa nucuuninabl OF 1V 2217

CemecTtp 4

KoaunuectBo kpenutoB ECTS | 2

®opma u BUAbI y4eOHBIX WuauBuayansuele 3ausatus — 20
3aHATHI /KOJIUY€eCTBO CPOII - 10

KPEeJIUTOB CPO -30

IIpepekBH3UTHI Jucuunnuna «@oprenuanoll»

3eprrey makcarrapbl. ILlenn nzyuyenusi. Learning objectives

bonamak sctpaga KaipaTKepiepiH NIBFapMAIIbLUIbIK KbI3METTI THIMII YHBIMIIACTHIPY YIIiH
doprenuaHoia OPBIHAAYABIH THKIPUOETIK JKOHE OpPBIHIAYIIBUIBIK JarabpUIapbIMEH
KaMTaMachbI3 €TY.

O0becneunTs 6yIIYH_II/IX ,I[ef[TeJ'IefI OCTpadbl MPAKTUYCCKUMHU YMCHUAMU N HABBIKAMU HUI'PBI HA
dhopTenuano, HeOOXOAUMBIMH 15 3(HEKTUBHON OpraHU3aAIMKH TBOPUYCCKOHN JACSTCIBHOCTH.

To provide future pop artists with practical skills and skills of playing the piano, necessary for
the effective organization of creative activities.

Ma3zmynsl.Cosep:xkanue. Content

XpoMaTuKalbIK Kyie IeHOepiHaeri ka3 MY3bIKaChIHBIH TapMOHHUKAIBIK Kypaiaapbl MEH
OMiCTepiHIH KEUIEHIH TEOPHUSJIBIK JKOHE MPaKTUKAIBIK JAaMbITy. JKaHama JOMHUHAHTTap MEH
CyOMOMUHAHTTApbl, AMUATOHUKANBIK  TYBICTHIK  TOHAIJBUIBIKTaFbl  aybITKyJIap  MEH
MOAYNALUAIAPIBI KOJIJaHa OTBHIPHIN dyeHAepaAl yiiectipy. NHTepnpeTausuibIK memiMaepai
1371Iey MpOIECiHIe TEOPUSUIBIK OUTIMII KOJAaHa OTHIphIN, Oamnama, 6occ-HoBa, mxa3-Baibc
CTHJIBJIEPIHJIET] TUATOHUKAIBIK TYBICTHIK TOHAIIBUIBIKTAFl MOMYISLMSIIBIK KYPBUIBICTApIbI
OMHay.

TeopeTndeckoe U MPaKTUYECKOE OCBOCHHE KOMILIEKCA TAPMOHUYECKUX CPEICTB M MPHEMOB
JDKa30BOM MY3BIKM B paMKax XpOMAaTHYECKOW CHCTEMBL. [apMOHM3alMs MENOAWA C
WCIOJIb30BaHMEM TOOOYHBIX JOMUHAHT M CYOJIOMUHAHT, OTKJIOHEHUH M MOAYIALHNA B




TOHAJIBHOCTU JUATOHHUYCCKOTO POACTBA. I/Irpa MOAYJIALUMOHHBIX HOCTpOGHI/Iﬁ B TOHAJIBHOCTH
JTMATOHUYECKOTO POJICTBA B CTHIAX Oamianel, Oocca-HOBBI, JPKa3-BallbCa, MPUMEHSS
TEOPETUYECKUE 3HAHUS B IIPOLECCE IOMCKA UHTEPIPETATOPCKUX PEIICHUU.

Theoretical and practical development of a complex of harmonic means and techniques of jazz
music within the chromatic system. Harmonisation of melodies using secondary dominants and
subdominants, deviations and modulations in the key of diatonic kinship. The game of
modulation constructions in the key of diatonic kinship in the styles of ballad, bossa nova, jazz
waltz, applying theoretical knowledge in the search for interpretive solutions.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

O3iHiH KociOK (OpPBIHAAYIIBUIBIK, IEIArOTUKAIBIK) KbI3METIHIE (OPTEIHAHO MEH
KJIQBUINAIBIK acTianTap/Ibl MaijanaHysbl.

Hcnonp30BaTh My3bIKAIbHO-TEOPETHUECKIE 3HAHUS B HCIIOTHUTEIIHCKON IEATEIbHOCTH

Use the piano and keyboard instruments in their professional (performing, teaching) activities

KopbITbIHABI 0aKbLIaY barapiiaMaHblH OPBIHIATYBI
HBICAHBI HcnoHeHNE IporpamMMBI
®opmMa HTOroBOro KOHTPOJIsI | EXectuion
Form of final control
Yuecripme maTepuaJ MIpaKTUKaIbIK cabaKTapFa apHajlFaH TalchlpMaliap
Paznarounsblii MaTepuan 3aJIaHus IS TPAKTHICCKUX 3aHATHH
Handout tasks for practical training
27
HaunmeHnoBanue moayas CrtusnieBbie HANMPaBIEHUS HKA30BOTO UCIIOJTHUTEIBCTBA
Ha3zBanue [ucuunJaInHbI CrenuajJbHOCTb HHCTPYMEHTAJUCTHI V/ MaMaHAbIK
opbinaaymbLiap V/Special for instrumentalists V
MK AUCHMIITTHHBI bJI KB
Koa nucuuninHbl SIV 3218
CemecTtp 5)
KoanuectBo kpenutoB ECTS | 2
®opma u BUAbI y4eOHBIX Wuausuayansuele 3aHsatus — 20
3aHATHI /KOJIUYEeCTBO CPOII - 10
KPEeJIUTOB CPO - 30
IIpepexkBU3NTHI Jucuunnuna «CrnenuanbHocTh 1V»
3eprrey makcarrapsol. Ilenn nzyuyenusi. Learning objectives
ABTOPJBIK MOTIHII HEFYPJBIM JKY3€re achlpy YIIIH — JKEKe, aHCaMOJbIIK, OPKECTPJIIK

OpPBIHJIAYIIBUIBIKTA, AaCHaNThIH OapiblK MYMKIHAIKTEpiH MaijanaHa anaThlH OUTIKTI
OpBIHJIAYIIBLIAP Bl TOpOUETEY;

- OPBIHJAYIIBUIBIK JIaFbUIAp KEIICHIH KaJbIITACThIPy, OaMbITy VIIiH, OUTIM allyIibiFa
penepryapibl JKUHAKTayFa, opTYpii ASyipiepliH, CTUIbAEPAIH, OarbITTap/IbIH, KaHpIap MEH
(dbopmanapIpIH My3BIKAJIBIK TYBIHIBUIAPBIH MEHI€pyre MYMKIHAIK Oepei.

-Bocnuranue KBaJII/ICI)I/II_II/IPOBaHHBIX I/ICHOJ’IHI/IT@J’IGﬁ, CIIOCOOHBIX B COJIbBHOM, chaM6J’IeBOM,
OPKECTPOBOM HCHOJHUTCIILCTBC HUCIIOJIB30BATH MHOFOO6paSHLIe BO3MOXHOCTH MHCTPYMCHTA
11 JOCTHUXKCHUA HauOoJee y6e,[[I/ITeJ'ILHOI7I HHTEpHpPETAlN aBTOPCKOTO TCKCTA,

- (I)OpMI/IpOBaHI/Ie KOMILJICKCA MHCIIOJIHUTCIIbCKUX HABBIKOB, PA3BUTHUC KOTOPBIX IIO3BOJIUT
CTYACHTY HaKaIlJIMBATL PEIICPTyap, OBJIAACBATH MY3bIKAJIbHBIMU IMTPOU3BCACHUAMU PA3JIMIHBIX
3MOX, CTHJIEH, HAalpaBJIEHUH, XKaHPOB U (HOPM.

Education of qualified performers who are able to use the diverse capabilities of the instrument
in solo, ensemble, and orchestral performance to achieve the most convincing interpretation of
the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.




Ma3smynsl. Conep:kanne. Content

[Tonni oxky OarmapiaMa IIbIFApMaJIapbIMEH JKYMBIC iCTEy IaF[bplIapbl MEH TOCUIAEpiH
KeTuLipyre OaFbITTaldfaH: HOTAIBIK MOTIHII erKei-TerKeln OKy J>KOHE MY3bIKAJIBIK
TYBIHJIBIHBI 63 HHTEPIPETAIMCHIH jKacay; HOTAJBIK XKoHE OpINTIK xKa30a Oenruiepid TaHy KoHe
oJlapJpl MY3BIKANBIK TYBIHIBIHBI OMHATy Ke3iHae kepcere Oury. IloHIi OKy ScTpamanbik
OpKecTpJiep KYpaMbIHIAFbl KOHIEPTTIK-OPBIHAAYIIBUIBIK KBI3METTIH HET3T1 3JIeMEHTTEpIMEH
KOHE EepEeKIICTIKTepIMEH TaHBICYFa, IIBIFAPMAIIBUIBIK Y)KBIMHBIH JBIOBICTATy MOHEpPIUIIriHe
KOJI JKETKI3yJiH OIICTeMENIK KaruIaTTapblH MEHIrepyre, OpTYpili JoKa3 CTHIbAEPl MEH
JKaHpJapbIHAar bl ACIIaIITBIK HmbIFapMaiapablH MY3bIKAJIBIK JKIOHC OPBIHAAYIIBIJIBIK
epeKHIeJIiKTepiH ChIHAAPJIbl Tajlaay AarJAblUIapblH, aTKApPbUIFaH XYMBICTBI ChIHAAPJIbl CbIHU
Taj/ay JaFAbUIapblH Urepyre OarbITTalFaH.

OpxecTp ChIHBIOBIHAAFBI OKY KYPChl MBIHAJIAP Il KAMTH/IbI:

- OpKEeCTpJIK OWbIHAAa apHaibl CHIHBINTApJa ajfaH aclanTa OWHAayAbIH IPaKTUKAJIBIK
JarapUIapblH KOJIIAaHY,

- OPKECTp KypaMblHJa OifHaY YIIIH aHCaMOJIbIIK JIaF AbUIapAbl JaMBbITY;

- TapPMOHUKAJIBIK, TOJTU(POHUSIIBIK KOHE TEMOPIIIK €CTY/I1, bIPFaK CE3IMIH JaMBbITY;

- OPKECTPJIIK NapTUsIap/bl apakTaH OKY JKOHE oJIap/Ibl KeKe Jaspiay;

- OPKECTPMEH YIBIMAACTHIPYIIBUIBIK KOHE JalbIH/BIK KYMBICTAPBIH JKacay;

- IPaKTUKaFa KOHIEPTTIK KOPCETUTIMACPIIH;

I/IsyquHe AVCHUILIMHBI HAIIPABJICHO HAa COBEPIICHCTBOBAHNEC HABBIKOB U IIPUEMOB pa6OTLI Hazq
MPOU3BCACHUAMMN TPOTpaMMBbl: ACTAJBHOEC MPOYTCHHUE HOTHOTO TCEKCTa ©W  CO3AaHUC
COOCTBEHHOUM MHTEPIIPETAIN MY3BIKAIHHOTO TPOU3BEACHUS; PAcIIO3HABAHUE 3HAKOB HOTHOM
n OyKBEHHOM 3amuMcu M YMEHHE HUX OTpPa3uTh MPU BOCIHPOU3BEIEHUU MY3bIKAIBHOTIO
IIPOU3BCACHUS. I/ISY‘ICHI/IC JUCHUIIVIMHBI HAIIPaBJICHO Ha O3HAaKOMJICHHUE C OCHOBHBIMHU
JJIEMEHTAMU U CHCHHQ)HKOI;'I KOHOCPTHO — HCIIOJTHUTENBECKON ACATCIIBHOCTU B COCTaBE€
OCTPAAHBIX OPKECTPOB, Ha OBJIaACHHC MCTOAMYCCKUMHU IPUHOUIIAMH  JOCTHUIKCHHA
BBIPA3UTCIBHOCTH 3BYYaHHSA TBOPYECKOI'O KOJUICKTMBA HaBbIKaMHW  KOHCTPYKTUBHOI'O
KPUTHYCCKOI'O aHaJIn3a MY3bIKAJIbHBIX U UCIIOJTHHUTCIIBCKUX 0COOEHHOCTEN HHCTPYMCHTAJIbHBIX
MPOU3BEICHUI PA3JIMYHBIX J[KA30BBIX CTUJIEH W JKaHPOB, HABBIKAMH KOHCTPYKTHBHOTO
KpUTHYCCKOI'O aHAJIU3a HpO,I[eJIaHHOfI pa6OTI:>I.

Kypc oOy4enus B OpkeCcTpOBOM KJIacce MpeaycMaTprUBacT:

- IIPHUMCHCHUC B OpKCCTpOBOfI UI'p€ MNPaKTHYCCKHX HABBIKOB HWIPbBl Ha HHCTPYMCHTC,
HpI/IO6peT CHHBIX B CIICHHAJIbHBIX KJIaCcCaX,

- Pa3BUTHUC aHcaMOJIEBBbIX HABLIKOB HI'PBI B COCTABE OPKECTPA,

- Pa3BUTHUC I'apMOHUYCCKOTIO, HOJ'II/I(i)OHI/I‘leCKOI‘O n TeM6p0B01"0 clIyxa, 4YyBCTBa pUTMa,

- YTCHUC C JIMCTAa OPKECTPOBBIX HapTI/Iﬁ U UX UHANBUAYAJIbHYIO ITIOATOTOBKY;,

- BBIpaOOTKY OpPraHnu3aTOPCKON U PENETUIIMOHHOM pabOThI C OPKECTPOM;

- IPAKTUKY KOHICPTHBIX BLICTyrIJ'I@HPIfI;

The study of the discipline is aimed at improving the skills and techniques of working on the
works of the program: a detailed reading of the musical text and creating your own interpretation
of a musical work; recognition of the signs of musical and letter notation and the ability to reflect
them when playing a musical work. The study of the discipline is aimed at familiarizing with
the main elements and specifics of concert and performing activities as part of pop orchestras,
at mastering the methodological principles of achieving the expressiveness of the sound of the
creative team with the skills of constructive critical analysis of musical and performing features
of instrumental works of various jazz styles and genres, skills of constructive critical analysis of
the work done.

The course of study in the orchestra class includes:

- application of practical skills of playing an instrument acquired in special classes in the
orchestral game;

- development of ensemble playing skills in the orchestra;

- development of harmonic, polyphonic and timbre hearing, sense of rhythm;




- reading from the sheet of orchestral parts and their individual preparation;
- development of organizational and rehearsal work with the orchestra;
- practice of concert performances;

Herisri kysbiperTep. KinoueBble komnerenuuu Key competence

My3bIKaJIBIK IIBIFAPMaHBIH jKeKe KOPKEMIIK HHTEPIIPETALUSACHIH jKacay, OoJamrak
KOHIIEPTTIK KBI3METKE JKETKLUTIKT1 JICHrei/1e OPBIHAAYIIBIIBIK HUMIIPOBU3ALIUSHBI MEHI€PYi.
Barnapnamansik Tanantap meHOepiHe )KeKe penepryapasl MEHrepyi.

Op TYpIIi )KaHpJAAFbl MIBIFapMaliapa OPbIHAAYIIBUIBIK JaFAbLIAp KEIICHIH MEHIepYi.
Co31aBaTh MHIUBUAYAIHHYIO XY/I0KECTBEHHYIO HHTEPIIPETAIIUIO MY3bIKAIbHOTO
MPOU3BE/ICHNUS, BIAJICTh UCTIOJIHUTEIBCKOM HMIIPOBHU3AIMEN HA YPOBHE, JOCTATOUHOM IS
Oyyiei KOHIIEPTHON e TEIHHOCTH.

Brnazneer conbHbBIM penepryapoM B paMKaxX IpOrpaMMHBIX TPEOOBaHUI.

Brnaneer KOMIUIEKCOM HCIIOTHUTEIHCKIX HABBIKOB B PA3IMYHBIX 110 KAHPY MPOU3BEICHUSIX.

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbITbIHABI 0aKbLIaY OpBIHAAY
HBICAHBI HCITOJIHEHUE
®dopMa HTOrOBOIr0 KOHTPOJIsI | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTukaybIK cabakTapra apHaJFaH TarcbipMaap
Pa3naTounblii MaTepuas YMKI]I, 3ananust 1ast IpakTUYECKUX 3aHITHI

Handout tasks for practical training

HaumeHnoBaHnue Mmoay.as CTujieBble HaNpaBJeHH 1KA30BOT0 HCIOJHHUTEIbCTBA
Ha3Banue IuCHHUILUIHHBI OpkecTpoOBBIii KJIaCC HHCTPYMEHTAJIUCTHI V/OpKecTpJik

Kjaace opsinaaymbliap V/Orchestral class for
instrumentalists V

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI OKIV 3219

CemecTp 5

KoanuecrBo kpemutoB ECTS | 2

®opma u BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 20

3aHATHH /KOJIMYECTBO CPOII - 10

KpeIuTOB CPO -30

IIpepexkBU3UTHI Jucuunnuna «OpkectpoBsiii kiace 1V»

3eprrey makcatrapnl. Ilesm u3ydyenus. Learning objectives

OpkecTp KypaMbIH/AA )KYMBIC icTey YIIiH OUTIKTI OpbIHAAYIIBUIAPALI TOpOHENEYy.
Bocnuranue kBamUIIMPOBAHHBIX UCIIOJHUTENCH ISl paOOTHI B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Ma3zmynsl.Cosep:xkanue. Content

ITonni oxky OarnapiaMa IIbIFapMalapbIMEH >KYMBIC ICTE€Y JaFAblIapbl MEH ToCUIIepiH
KETUIipyre OaFbpITTalFaH: HOTANBIK MOTIHAI erKeW-TEerKeWIi OKy JKOHE MY3BIKaJbIK
TYBIH/IBIHBI ©3 HHTEPIIPETALUACHIH XKacay; HOTAJIbIK JKOHE 9PINTIK jka30a OenriepiH TaHy )KoHe
oJlapJbl MY3BIKAJIBIK TYBIHIBIHBI OMHATy Ke3iHae kepcere Oumy. IloHmi oKy 3cTpamaibik
OpKEeCTpJiep KypaMbIHJIaFrbl KOHLEPTTIK-OPBIHAAYIIBUIBIK KBI3METTIH HEri3ri 2J1eMeHTTepiMeH
KOHE epeKIIETIKTepIMEH TaHBICYFa, IIBIFAPMAIIbUIBIK Y)KBIMHBIH JBIOBICTATy MOHEpPIUIIriHe
KOJI JKeTKI3yJiH oJICTeMENIK KaruJIaTTapblH MEHrepyre, 9pTypii ka3 CTUIbAEpPl MEH
KAHPJIApPBIHAAFbl  aCHaNThIK  IIbIFapMaJapAblH  MY3BIKAJIBIK  JKOHE  OPBIHJIAYIIBUIBIK




epeKH_IeJIiKTepiH ChIHAApPJIbl TajJAay HAarJAblUIapblH, aTKAPbUIFaH XYMBICTBI ChIHAAPJIbI CbIHU
TaJJlay JaFplIapblH Urepyre OarbITTaJIFaH.

OpxkecTp CHIHBIOBIHAFBI OKY KYPCBI MBIHATAP/Abl KAMTH/IBL:

- OpKECTpJIIK OHBIHAA apHaiibl CHIHBIITApPAA aJFaH aclanTa OWHAYABIH TNPaKTHKAIBIK
JarIplIapbIH KOJIJAaHYy,

- OpKeCTp KypaMbIHJIa OfHAY YIIiH aHCaMOJIBbIIK JIaF IbLUIapbl 1aMBITY;

- TAPMOHHUKAJIBIK, TIOTH(POHUSIIBIK XKOHE TEMOPIIIK €CTY/I, BIPFAK CE3IMIH TaMbITY;

- OPKECTPIIIK MapTHsUIAp bl ApaKTaH OKY KOHE OJIapIIbl KEKe Jaspiay;

- OPKECTPMEH YIBIMAACTHIPYIIBIIBIK XKOHE JalbIHBIK )KYMBICTAPBIH Kacay;

- MpaKTHUKaFa KOHIIEPTTIK KOPCETUTIMICPIIH;

I/I3yquI/Ie AVCHUILIMHBI HAIIPABJICHO HAa COBCPIICHCTBOBAHNEC HABBIKOB U ITIPUCMOB pa6OTBI Hazg
IMPOU3BCACHUAMMA TpPOTrpaMMbl: ACTAJBHOC MNPOYTCHHUE HOTHOTO TEKCTa W CO3JaHUC
COOCTBEHHOU MHTEPIIPETAIIMU MY3BIKAIIBHOTO MPOU3BEICHHS; pacliO3HABaHNE 3HAKOB HOTHOM
n OyKBEHHOHM 3amuMcu M YMEHHE HUX OTpPa3UTh MPU BOCIPOU3BENEHUU MY3BIKAIBHOIO
IMPOU3BCACHUA. I/IsyquI/Ie JUCHUIIVIMHBI HAIIPAaBJICHO Ha O3HAKOMJICHUE C OCHOBHBIMU
JJIECMEHTaAMUu H CHGIII/I(l)I/IKOfI KOHLOCPTHO — HUCIOJIHATEILCKOMU ACATCIIBHOCTU B COCTaBC
OCTPAAHBIX OPKECTPOB, Ha OBJIAJACHUC METOANYCCKUMU IIpHUHIMIIaMHA JOCTUKCHU S
BBIPA3UTCIIBHOCTU 3By4YaHUs1 TBOPYECKOTO KOJUICKTMBAa HaBbIKaMMW  KOHCTPYKTHBHOTO
KPUTHYCCKOI'O aHaJIn3a MY3bIKAJIbHBIX U UCTIOJTHUTCIBCKUX ocoOeHHOCTENR UHCTPYMCHTAJIbHBIX
HpOI/ISBeJIeHI/Iﬁ Pa3JIMYHBIX JKA30BBIX CTHJIEN W KaHpOB, HaBbIKAMHU KOHCTPYKTUBHOTI'O
KPUTHYECKOTO aHaJIM3a MPOACIaHHON PabOTHI.

Kypc 00yuenust B opkecTpoBOM Ki1acce IpeaycMaTpUBaeT:

- INPUMEHEHHE B OPKECTPOBOM WIPE NPAKTUYECKUX HABBIKOB HWIPhl HAa HMHCTPYMEHTE,
HpI/IO6peTeHHI>IX B ClieaJIbHbIX KJ1accax,

- pa3BUTHE aHCaMOJIEBBIX HABBIKOB HTPBI B COCTABE OPKECTPA;

- pa3BUTHE TAPMOHHUYECKOTO, MOTM(POHNIECKOTO U TEMOPOBOTO CITyXa, YyBCTBA PUTMA;

- YTEHUE C JIUCTAa OPKECTPOBBIX MAPTUN U UX UHIAUBUIYAJIBHYIO MTOJTOTOBKY;

- BRIPaOOTKY OPraHU3aTOPCKON M PENETUIIMOHHON pabOTHI C OPKECTPOM;

- IPAaKTUKY KOHIIEPTHBIX BBICTYILJICHHIA,

The study of the discipline is aimed at improving the skills and techniques of working on the
works of the program: a detailed reading of the musical text and creating your own interpretation
of a musical work; recognition of the signs of musical and letter notation and the ability to reflect
them when playing a musical work. The study of the discipline is aimed at familiarizing with
the main elements and specifics of concert and performing activities as part of pop orchestras,
at mastering the methodological principles of achieving the expressiveness of the sound of the
creative team with the skills of constructive critical analysis of musical and performing features
of instrumental works of various jazz styles and genres, skills of constructive critical analysis of
the work done.

The course of study in the orchestra class includes:

- application of practical skills of playing an instrument acquired in special classes in the
orchestral game;

- development of ensemble playing skills in the orchestra;

- development of harmonic, polyphonic and timbre hearing, sense of rhythm;

- reading from the sheet of orchestral parts and their individual preparation;

- development of organizational and rehearsal work with the orchestra;

- practice of concert performances;

Herisri ky3piperTep. KinloueBble komnerenuuu. Key competence 1

DcTpafanbIK-Ka3 OpKeCTpIIepiHJie KOHIEPTTIK pernepTyapabl OpbIHAAY; ABIObIC IIBIFaApy/IbIH
KaXeTT1 TOCUIAEPIH MEHIepyl; OPKECTPIIIK OPbIHAAYIIBUIBIKTA TUHAMHUKAIIBIK Tele-TeHIIKTI,
HIOAQHCTap/Ibl CaKTai/Ibl.




HcnonHsaTs KOHLIEPTHBIN penepTyap B 3CTPaIHO-Ka30BbIX OPKECTPax; BJIAIEET
HEOOXOIUMBIMH MTPHUEMaMHK 3BYKOU3BJICUCHUS; B OPKECTPOBOM Urpe cobiroaaer
ANHAMHUYCCKOC PAaBHOBCCHEC, HIOAHCBI

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of
sound production; in the orchestral game, observes dynamic balance, nuances

KopsbIThiHABI 0aKbLIAY OpBIHIAY

HBICAHBI UCIIOJIHEHUE

@dopMa HTOrOBOI0 KOHTPOJIsI | execution

Form of final control

Yaecripme maTepuaJ [TOOK, mpakTHKalbIK cabaKTapra apHAIFaH TarcbIpMaap

Pa3parounsblii MaTepuan YMKJI, 3ananus s NpakTUYECKUX 3aHATUI

Handout tasks for practical training

HaumeHnoBanue Moy CTuieBble HATPABJIEHH IXKa30BOT0 HCIOJHUTEIbCTBA

Ha3BaHue AMCUHUIIINHBI Hcropus nonynsipuoii Mmy3biku 1 jka3a | / Ilon my3bika
saHe m:ka3 Tapuxsl | / The history of popular music and
jazz |

MK AUCHMIITMHBI bJ1 KB

Koa nucumnimnbl IPMD | 3220

CemecTtp 5

KosnuecTBo kpenuroB ECTS | 3

®opma 1 BHIbI Y4eOHBIX Jlexumu, cem. — 30

3aHATHI /KOJIUYEeCTBO CPOII - 15

KPeJIUTOB CPO - 45

IIpepexBU3NTHI Hcropust MupoBoii My3bIkd, OCHOBBI J)Ka30BOM
uMmnpoBu3amuu, cropus kazaxckoit actpaapl, Mcropus
MHPOBOU MY3BIKU

3eprTey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

butiM anymbIHBIH OH-6PICiH KEHEUTY, OMIK MY3BIKAJIBIK TAJIFAaMbBIHBIH KaJIBIITACYBI, JKaJIIIbI,
MY3bIKaTaHYJIbIK, TAPUXU TYPFBIJIAH Tajjay jkacail OuTy, MOI-BOKAIKMCTTIH OPBIHAAYIIBLIBIK
YKOHE MY3BIKAJIBIK OHIMIUIITIH apTTHIPY YIIIH MaHBI3/IbI THIHAAY TOXKIPHOECIH OanbITY.
PacmnpeHI/Ie Kpyrosopa, (bOpMI/IpOBaHI/Ie MY3bIKaJIbHOI'O BKYCd, HABBIKOB dHAJIKW34d ICJIOCTHOTO,
HUCTOPHUYECCKOI'O, MY3BIKOBCAUYECKOI'O, HAKOINJIICHHUE CIIYINATCIIbCKOI'O OIIbITA, HCO6XOI[I/IMOFO JJIs1
HCIOJIHUTEIbCKON 1 MY3bIKaJIbHO HpO,HYKTHBHOﬁ ACATCIBbHOCTH IIOIT-BOKAJIMCTA.

Expansion of the horizons, formation of musical taste, skills of analysis of holistic, historical,
musicological, accumulation of listening experience necessary for performing and musical-
productive activities of a pop vocalist.

Ma3mynsi. Coaep:xanne. Content

by noHHIH ascbiHAa OoNaIaK Mmon-BOKaIMCTIH OPBIHIAYIIBUIBIK MIe0epIirine KaxeT TaHbIMBI,
MY3bIKAJIBbIK TaJlFaMbl, TbIHAAY TQ)KipI/I6eCi, TaApUXU-MY3bIKAJIBIK TAJIAAYbl KAJIbIIITACAbI.
PacumpeHI/Ie Kpyrosopa, q)OpMI/IpOBaHI/Ie MY3bIKAJIBHOT'O BKYCa, HABBIKOB aHAJIN3a [IEJIOCTHOTO,
HCTOPHUYCCKOT'O, MY3BIKOBCAUCCKOTO, HAKOIIJICHHUEC CIIYIIATCIIbCKOTO OIIbITA, H606XO,Z[I/IMOFO JJIs1
HUCIIOJIHUTEIIHLCKON U MY3bIKaJIbHO HpO,ZLYKTI/IBHOﬁ ACATCIBbHOCTH IIOII-BOKAJIMCTA.

Broadening of outlook, formation of taste in music, skills of integrity, historical, musicological
analysis, gain in listening experience necessary for performing and musically productive activity
of a pop-singer.

Herisri ky3biperTep. KitroueBble komnerenuuu. Key competence

— My3BIKaJIBIK CTUIIBJAED, AXKa3 JKOHE MOIM-MY3bIKAaHBIH OarbITTaphl JKOHIHAE >KaH-KAKThI
OLIripJIiriH KepceTe ajajsl;
— My3bIKaJIBIK TEPMUHOJIOTHSI XKOHE MY3bIKaHbl CaHaJIbl ThIHAAY KaOUIETiH UTrepreH;




— Kypneni My3blkanblK ImIbFapManapabl KaObuigayra KaOUTeTTUIK, TapuXxd ajlaHHBIH
e3repiciHe caif )kaHpiiap MEH MY3BIKAJIBIK TUIIIH JJaMy 3BOJIOIUACHIH YFbIHY.

— Cnoco0eH mpoIeMOHCTPUPOBATh PA3HECTOPOHHIOK SPYAULIUIO B chepe MYy3bIKaTbHBIX
CTUJICH, HAIIPABJICHUN [1Ka3a U MOIMYJISIPHOU MY3bIKH

- BnaﬂeeT My3HK21JIBHOﬁ TCpMPIHOJIOFI/Ieﬁ M HAaBBIKOM OCO3HAaHHOI'O BOCHPHUATUSA MY3BIKH.

— Cnoco0eH K BOCHPHATHIO 0O0Jiee CIOXKHBIX MYy3bIKAJIBHBIX IPOU3BEICHUN, BHIIETH
OBOJJIOIMIO )KaHPOB U MY3bIKAJIbHOT'O A3bIKa B CBA3U C UBMCHCHUSAMU Ha HCTOpH‘IGCKOﬁ apcHC.

— Able to demonstrate diverse erudition in the field of musical styles, jazz and popular music
trends He is proficient in musical terminology and the skill of conscious perception of music.
He is able to perceive more complex musical compositions, to see the evolution of genres and
musical language in connection with changes in the historical arena.

KopbIThIHABI 6aKbLIAY Tecriney, aybI3ia eMTHXaH, ka3z0alia eMTHXaH, My3bIKaJIbIK
HBICAHBI BUKTOpHHA
dopma UTOroBoro KoHTpos | TectupoBaHue, yCTHBIN SK3aMEH, MMCbMEHHBIN SK3aMEH,
Form of final control MYy3bIKaIbHas BUKTOPUHA
Testing, written examination, quiz show
Yuecripme maTepual [TOOK, xazbara cabakTapra apHaJIFaH TarcbkipMaap,
cuiutadyc, ayauo-BuaeoMaTepuanaap, daeonet
Pa3parounsblii MaTepuan YMK/I, 3ananus /Ui MUCbMEHHBIX 3aHATUH, cUILTadyc,
ayJmo-BHUIeOMaTepuabl, TUTepaTypa
Handout written assignment, syllabus, educational and

methodological complex of disciplines, audio and video
materials, literature

HaumeHoBaHue MoayJisi Hcnoanurenbckoe HCKYyCccTBO apTucTta I

Ha3Banue IuCHHUILUIHHBI Acnanrany /MucrpymentoBenenue/Orchestra
instruments

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI Instr 3221

CemecTp 5

KoanuecrBo kpemntoB ECTS | 3

dopMa U BUIbI YUeOHBIX Jlexiuu, cem. — 30

3aHATHI /KOJIUY€eCTBO CPOII - 15

KPEeJIUTOB CPO -45

IIpepexkBU3UTHI HNucTtpymenToBeieHue

3eprrey makcarrapbl. Ilean u3ydenus. Learning objectives ||

OpkecTp acmanTapblHbIH TEXHUKAIBIK MYMKIHAIKTEPIH, AbIOBIC HIBIFAPY, TPAHCIIO 3ULIHSLIIAY
Tocinaepin Ouny. OpkecTp acmanTapblHBIH TEMOPIIIK ePEeKIIENIKTEPIH €CTY apKbLIbI
KaObLIgayFa TopOueney, COHIaii-aK achanTaHy cajJachlHIa KaKeTTi OuTiM ay.

Kpr npeaycMarpuBacT U3Yy4YCHUC TCXHUYICCKUX BO3MOYKHOCTEH HHCTPYMCHTOB OpPKECTpa,
CII0COOBI 3BYKOU3BJICUCHU S, TPAHCIIOHUPOBAHUSA. Bocnuranue CIIYXOBOI'O BOCIIPUATHUA
TeMOpPOBOI 0COOEHHOCTH HHCTPYMEHTOB OPKECTpa, TakK k€ MpuoOpeTeHre He0OX0IUMBIX
3HAHWUH B 001aCTH HHCTPYMCHTOBCACHH.

Know the technical capabilities of the orchestra's instruments, methods of sound production,
and transposition. Education of the auditory perception of the timbre features of the orchestra
instruments, as well as the acquisition of the necessary knowledge in the field of
instrumentation.

MasmynblConep:xanue. Content ||

Kypc acnanTtany canacbiHa KaxeTTi OutiM 6epyai ke3aeiiai.Ocsl MakcaTKa opaid My3bIKaIbIK
acIanThIH TEXHUKAJIBIK MYMKIHIIKTEPIH, AMANa30Hbl MEH PETHCTPIIEPIH UTepy KO3ENTEH.




Kypc ancam6npaepain opTypiti KypamaapbiHaa Oipiecin opbIHIayAbIH MPAKTUKAIIBIK
HOTIDKEJEPIH )KETUIIIpyre OarbITTalIFaH.

Kypc Hampasiien Ha npuoOpeTeHre He0OX0IMMBIX 3HAHUHN B 00JIACTH MHCTPYMEHTOBE/ICHUSI.
N3yyenne TeXHUYECKUX BO3MOKHOCTEW HHCTPYMEHTOB, UX Auana3oH, peructpsl. Kypc
HaIlpaBJICH Ha COBCPIICHCTBOBAHNUEC IPAKTUUCCKUX PE3YJILbTATOB COBMCCTHOI'O
WCIIOJIHUTENBCTBA B Pa3IMUHBIX COCTaBaX aHCaMOJIEH.

The course is aimed at acquiring the necessary knowledge in the field of instrumentation.
Study of the technical capabilities of instruments, their range, registers. The course is aimed at
improving the practical results of joint performance in various ensembles.

Herisri kysbipertep. KinoueBble komnerenuuu Key competence 1

My3bIKanbIK HIbIFapMaiap/pl acnanTay »KoHe apaHKMpOBKaJIay
HNHCcTpyMEHTOBATh M apaHKUPOBATh MY3bIKAIbHBIE IPOU3BEIACHUS
Instrumentation and arrangement of musical works

KopbIThIHABI 6aKbLIAY aybI3lla eMTHUXaH, jkaz0alia eMTUXaH

HBICAHBI YCTHBIN 3K3aM€H, TMCbMEHHBIN SK3aMEH

®dopma UTOroBOro KOHTpoJs | oral examination

Form of final control written examination

Yuecripme maTepuaJ [TOOK, mpakTukaiblk cabakTapra apHajJFaH TarcblpMaap

Pa3parounsblii MaTepuan YMK]I, 3ananust 1as IpakTHYECKUX 3aHITHI

Handout tasks for practical training

HaunmeHnoBanue MoayJist HcnonauTensckoe HCKyccTBO apTucTa |

Ha3Banue IucCHHUIIHHBI AHCaM0JIb HHCTPYMEHTAJTUCTOB/Acnanumbliap
ancam6ui/ The instrumental ensemble

MK AUCHMIITTHHBI bJI KB

Kox aucumuniimnbl INSTR 3221

CemecTp 5

KoaunuecrBo kpemutoB ECTS | 2

®opma u BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 20

3aHATHI /KOJIUY€eCTBO CPOII - 10

KPEeJIUTOB CPO - 30

IIpepexkBU3NTHI Jucnuninna «AHcamOIIb»

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

DcTpagaliblk aHCaMOJIbep e TYpIli JPKa3 CTUIACPIHIE OPbIHAN aJlaThIH MY3bIKAHTTAPIbI
TopOueney.

Bocnuranue MY3BbIKAaHTOB, YMCIOIIIUX UT'PATh B ZKA30BLIX, 3CTPATHBIX aHcaMOJIIX pa3J’II/I‘lHOI7I
CTHJIEBOH HaIpaBJICHHOCTHU

Education of musicians who can play in jazz and pop ensembles of various styles

Ma3smynsl. Coaep:xanne. Content

Kypc acnanTany canaceinia KaxeTti OutiM Oepyzi ke3neiai.

Ocpl MakcaTka opaif My3bIKaIIbIK aCHaNnThIH TEXHUKAIBIK MYMKIHIIKTEPIH, JHAMa30Hbl MEH
perucTpiepin urepy keszaeireH. Kypc ancamOnbaep/iiH apTyp:ai KypaMmaapeiaaa Oipiecin
OPBIHAYIBIH MIPAKTUKAJIBIK HOTHIKEJIEPIH KEeTUINIpyre OaFrbITTalFaH.

Kypc Hanpasien Ha npuoOpeTeHue HeoOX0AMMBIX 3HAHUN B 00JIACTH HHCTPYMEHTOBEACHUS.
M3yueHne TeXHUYECKUX BO3MOXKHOCTEH MHCTPYMEHTOB, UX JIMaIa3oH, peructpsl. Kype
HanpaBJeH Ha COBEPIICHCTBOBAHNE TMPAKTHUECKUX PE3YIbTATOB COBMECTHOTO
UCTIOJIHUTENBCTBA B pa3IMYHBIX COCTABaxX aHCaMOIIeH.

The course is aimed at acquiring the necessary knowledge in the field of instrumentation.
Study of the technical capabilities of instruments, their range, registers. The course is aimed at
improving the practical results of joint performance in various ensembles.

Herisri ky3biperTep. KinroueBble komnerennmuu. Key competence




DcTpalaiblK KOHE JUKa3 OPKECTPIHAC aClanThIK MapTUSHBI OpbIHIaY (OpKecTpMeH Oipre);
OoJamak KOHLIEPTTIK ic-IIapanapra >KeTKUTIKT1 JeHreiie MMIIPOBHU3AIMs Kacay 1me0epirin
KOpCEeTe OTBIPHII, MY3bIKAJIBIK HIBIFAPMAHBIH )KEKe KOPKEM/IIK HMHTEPIPETAUIACHIH Kacay
HcnosHATE MHCTPYMEHTAIbHYIO IAPTHUIO B ACTPAAHO -15Ka30BOM OPKECTPE (C OPKECTPOM);
CO31aBaTb MHAUBUAYAJIbHYIO XYAOXKCCTBCHHYIO HHTCPIIPCTALIUIO MY3bIKAJIbHOT'O
MMPOU3BCACHUA, ACMOHCTPUPYA BJIIAJICHUC HWCIIOJTHUTEIECKOM I/IMHpOBI/I?;aHI/Ieﬁ Ha YpOBHC,
JOCTAaTOYHOM JIJIs Oy yliel KOHIIEPTHON A TEIbHOCTH

Perform an instrumental part in a pop and jazz orchestra (with an orchestra);

create an individual artistic interpretation of a piece of music, demonstrating mastery of
performing improvisation at a level sufficient for future concert activities

KopbITbIHABI 0aKbLIaY OpbIHJAY

HBICAHBI UCIIOJIHEHUE

®dopMa HTOrOBOI0 KOHTPOJIsI | execution

Form of final control

Yaecripme maTepuaJ [TOOK, npakTukaiblk cabakrapra apHaJFaH TalcblpMaliap

Pasparounsblii MaTepuan YMKJI, 3amanust 1as IpakTUYECKUX 3aHATUI

Handout

HaunmeHnoBanue MoayJist HcnonHuTenbCkoe UCKYCCTBO apTUCTa |

Ha3Banue IucCHHUIUIHHBI JIpI0bIC Ka3y Herizaepi /OCHOBBI 3ByKOpeKucCypbl/
Basics of soundmixing

MK AUCHMIITMHBI bJ1 KB

Koa aycunninHbl OZ 13327

CemecTtp 5

KoanuecrBo kpenutoB ECTS | 3

dopMa U BUIbI YUeOHBIX [Tpaxtuueckue 3anarus — 30

3aHATHI /KOJIUYEeCTBO CPOII-15

KPeJAUTOB CPO-45

IIpepexkBU3NTHI Cneunanbblii nHCTpyMeHT. Doprenuano. ["apmonns
JDKa30Bast

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

JIBIOBICTBIK CYpETTI jkacay TEOPHSIChI MEH MPAKTHKACHI TYPaJIbl OUTIM/II KAJIBIITACTHIPY.
CdhopMupoBaTh 3HaHUS 110 TEOPUU M TPAKTUKE CO3JIAHHSI 3BYKOBOM KaPTHHBI.
To form knowledge on the theory and practice of creating a sound picture

Ma3mynbi. Coaep:xanne. Content

JIb16bIc xyiienepi. JpIObIC cCUTHANIAPBIH OHIEY KoHE TYJeTy. Typii My3bIKalbIK
KYpbUIBIM/IAp YIIiH AbIOBIC CUTHANAAPBIH Ka3yAbIH €PEKIICTIKTEPIH UTepy.

3BykoBbIe cucTeMbl. [IpeoOpasoBanue u 00paboTKa 3BYKOBBIX cHUTHajIOB. Criennduka u
0COOEHHOCTH 3aIIUCH 3BYKOBBIX CUT'HAJIOB UL PA3JIMYHBIX MY3bIKAJIbHBIX COCTABOB.

Sound systems. Conversion and processing of sounds signals. The specifics and features of
various musical groups recording.

Herisri ky3biperTep. KitloueBble komnerenuuu. Key competence l

Cr yAausiiap MEH KOHI_[epTTiK aJlagJapaa 3aMaHayn TCXHUKAJIbIK ,Z[LI6LIC Ka3zy KYpaJldapblH
rai1anany.

Hcnonap3oBath COBPCMCHHBIC TCXHUYCCKUC CPECACTBA 3BYKO3AIIMCHU B CTYJUAX U HA
KOHICPTHBIX IIJIOIIAagKaX.

Use modern technical means of recording in studios and at concert venues.

KopbITbIHABI 0aKbLIAY aybI3Illa eMTHUXaH, KOpCeTLTIM
HBICAHBbI YCTHBIﬁ 9K3aMC€H, IIOKa3
®opMma uTOroBoro KoHTpoJs | oral examination

Form of final control display




Yiectipme maTepuaJ [TOOK, npakTuKalbIK cabaKTapra apHaJIFaH TarckIpMaap

Pa3narounslii MaTepuan YMK]I, 3ananus aiis NpakTHYECKUX 3aHATUI

Handout tasks for practical training

HaumenoBanue moay.st Hcnonnnresbekoe HCKyccTBO apTucra |

Ha3Banue qucuMnjinHbI Acnanrta opbiHAay eHepiHiH Tapuxsl /UcTopus
HCIIOJTHUTEIbCKOro nckyccrBa/History of carring out

MK AUCHMIITMHBI 111 KB

Koa amcunnjimnHbl 1113322

CemecTtp 5)

KosmmuecrBo kpeauto ECTS | 3

®opma 1 BUIbI Y4eOHBIX Jlexumu, cem. — 30

3aHATHI /KOJIUYeCTBO CPOII-15

KpeIuTOB CPO-45

IIpepekBHU3UTHI Hcropust mupoBoit My3bIkd. VlcTopus NOMyISIpHONW MY3BbIKH
U JIKaza

Heau u3yyenus 3eprrey makcarrapol. Ilenn uzyuenusi. Learning objectives

CryneHTTep/IiH Kci0Hu Oi-epICiH KEHEHTY, KOPKEM/IIK JKOHE 3CTETUKAJIBIK TaJFaMblH, 9p TYpJii
OPBIHAAYIITBUIBIK CTUJIBIEPIC OaFIapiany KaOUIeTiH KaJIbITACThIPY.

Pacmmpenune npoeccHoHaIbHOIO KpPYyro3opa CTyA€HTOB, (POPMHUPOBAHUE XYA0KECTBEHHOTO
M OCTCTUYCCKOT'O BKYCa, CIIOCOOHOCTH OPUCHTHUPOBATHECA B PA3JIMYHBIX UCITOJTHUTCIIBCKUX
CTHUJIIAX.

Expanding the professional horizons of students, forming artistic and aesthetic taste, the ability
to navigate in various performing styles.

Masmynbl. Cogep:xkanune. Content

Typmi opbIHAAYITBUTEIK MEKTENTEPIIH, OPKECTPIIi-aCMaNThIK OPBIHIAYIBUIBIKTBIH CTHITBIIK
EPEKIICTIKTEPIHIH KATbINTACy TAPUXBIH 3€PTTEY; ApHAMBI aclanTarbl OPbIHIAYITBUIBIKTHIH
JaMy TapUXbIH OKY; CTYJACHTTEPIH KOCi0M KOK)KHET1H KEHEUTY.

I/I3y‘IGHI/Ie HCTOPUU (bOpMHpOBaHI/IH CTHJIEBBIX OCOOEHHOCTEN PA3INYHBIX UCIIOJIHUTEIIBCKUX
IIKOJI, OPKECTPOBO-UHCTPYMEHTAJIBHOI'O UCIIOJHUTEIIBCTBA, U3YUYCHHUE UCTOPUH PA3BUTUA
HCIIOJHUTEIBCTBA HA CIICHHNAJIBHOM MHCTPYMCHTC.

Studying the history of various performing schools styles and features forming, orchestral
and instrumental performance; studying the history of the development of performance on a
special instrument.

Herisri ky3biperTep. KittoueBbie komnereHuuu. Key Competencel

EonamaK KOHLICPTT 1K KbIBMECT YH_IiH MY3bIKAJIBbIK HIbIFapMaIapAbl MOACHU-TAPUXU KOHTCKCTEC
3epAeney xKoHe MY3bIKaHbIH OpTYpJIi OaFbITTapbl MEH CTUIIBAEPIH Oaraapiay.

I/Isyanb MY3bIKAJIbHBIC ITPOU3BEACHUS B KYJIbTYPHO-UCTOPHUYCCKOM KOHTCKCTC IJIA 6yﬂymel71
KOHHepTHOﬁ JACATCIIbBHOCTU 1 OPUCHTHUPOBATLCSA B oOactu Pa3JIMIHBbIX HaHpaBJ’IeHI/Iﬁ U CTUIIEN
MY3BIKH.

To study musical works in a cultural and historical context for future concert activities and to
be guided in the field of various directions and styles of music.

KopbITbIHABI 0aKbLIAY Occe
HBICAHBI essay
®DopMa UTOrOBOI'0 KOHTPOJIA
Form of final control

Yiecripme matepual [TOOK, xazbama cabakTapra apHaIfaH TarcblpManap
Pa3paTounbiii MaTepuaJ VYMKI]I, 3aganus 11 IHCbMEHHBIX 3aHITUH
Handout written assignment

| HanmenoBanmne MoyJist | Mcnonautensekoe uekycetBo apricta I1




Ha3BaHue AMCUHUILINHBI CrneuuajbHOCTh HHCTPYMeHTATUCTHI VI/ MaMaHABIK
opsinaaymsuiap VI/Special for instrumentalists VI

MK AUCHMIITMHBI b/l KB

Koa iucuMmimnbl SI V13223

Cemectp 6

KoauuecTBo kpenuroB ECTS | 2

®opma 1 BUAbI y4eOHBIX WupuBunyansueie 3ansatus — 20

3aHATHI /KOJIUYeCTBO CPOIT - 10

KPeIuTOB CPO - 30

IIpepexkBU3UTHI Jucuuninuza «CrnennaabHOCTh V»

3eprTey makcatrapsl. Ilenn nzyuenusi. Learning objectives

ABTOPJIBIK MOTIH/II HEFYPJIbIM XKY3€Te achlpy YIIIH — K€Ke, aHCaMOJIbIK, OPKECTPIIK
OPBIH/IAYIIBUIBIKTA, aCTIANThIH OapiIbIK MYMKIHIKTEPIH Maii/lanaHa anaTblH OUTIKTI
OpBIHJIayLIBLIAP bl TOpOUETEY;

- OpBIHJAYIIBUIBIK JIaF/IbIap KEIIeHIH KaJbIITaCThIpy, JaMbITy VIIIH, OUIIM aJlylblFa
penepryapisl JKUHAKTayFa, opTYpil AQyipiaep/iiH, CTHIbJIEP/IIH, OaFbITTapAbIH, KaHpJap MEH
(dbopmanapIpIH My3bIKAJIBIK TYBIH/IBUIAPBIH MEHI€pYTe MYMKIH/IIK Oepei.

-Bocnuranve KBanMQUIMPOBAHHBIX HCIHOJHHUTENEH, CIOCOOHBIX B COJILHOM, aHCaMmOJIeBOM,
OPKECTPOBOM HCHOJHUTEIIBCTBC HCIIOJIB30BaTh MHOFOO6p33HBIe BO3MOXHOCTH MHCTPYMCHTA
JUTSI TOCTHIKEHUsT HanboJiee yOoeIuTeIbHON HHTEPIPETAIUA aBTOPCKOTO TEKCTa;

- (bOpMI/IpOBaHI/Ie KOMIIJICKCA MCIIOJTHUTCIIBCKUX HABBIKOB, PA3BUTHEC KOTOPLIX ITIO3BOJUT
CTYACHTY HaKaIlJIuBaThb PEIIE€pTyap, OBJIaACBATh MY3bIKAJIbHBIMHU MMPOU3BCACHUAMUA PA3JIMUYHBIX
3M0X, CTUJIEH, HallpaBJIEHUH, )KaHPOB U (OPM.

Education of qualified performers who are able to use the diverse capabilities of the instrument
in solo, ensemble, and orchestral performance to achieve the most convincing interpretation of
the author’s text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Masmynbl.Coaep:xanue. Content

[ToHni oKy nbIOBIC IIBIFAPY, WHTOHANMSIAY TOCUINEPIH JKETUIAIpyre, apTHKYJSLIHUSIHBIH,
(bpa3upoBKaHBIH OPTYPJI TYPJIEPIH UTEPYre; OPBIHAATIATHIH IIBIFAPMAHBIH KOMITO3HIIHSIIBIK
YKOHE CTHUJIMCTUKAJIBIK €PEKIICTIKTEPiH Oepy JaFAblIapblH XKETULIIPYre; Ka3 MYy3bIKaChIHBIH
CTHJIBAIK aWbIPMAIIBIIBIKTAPBIH €CKEPE OTBIPBIN, MMITPOBU3AIMUSIBIK TEXHUKAHBIH OpPTYpIIi
TYpJIEpiH, KIACCHUKAIBIK J>KOHE OpTYpJl JpKa3 CTWIbACPl MEH >KaHPJIApBIHBIH acCIallThIK
HIbIrapMaJlapblHbIH MY3BIKAJIBIK KOHC OPBIHAAYIIBIIBIK epeKI_HeJ'IiKTepiH TaJiaay AarAblJIapbIH,
ATKAPbUIFaH KYMBICTBI CbIHAAPJIbI TAJIAdY Aar AblIIAPbIH UTCPYTC OarbpITTaJIraH.

HSY‘I@HI/IG JAUCHUIIIMHBI HAIPABJICHO Ha COBCPHICHCTBOBAHHWC IMPHUEMOB 3BYKOU3BJICUCHUS,
HUHTOHUPOBAHMA, Ha OBJIAJICHUC DPA3JIMYHBIMHU BHIAaAMHU apPTUKYIIALNH, (1)pa31/1p0131<1/1; Ha
COBCPHICHCTBOBAHUEC HABBLIKOB IIEpCaAaYN KOMIIOSUIUOHHBIX U CTHIIMCTHYCCKHUX oco0eHHOCTEH
HCITIOJIHACMOI'0O COYMHCHHA, OBJIAACHUC PA3JIMYHBIMU BUJAMHU HMHpOBI/IBaLIHOHHOﬁ TEXHUKU C
y‘{éTOM CTHJICBBIX pa3anHﬁ I[)i(aSOBoﬁ MY3bIKH, HaBbIKaMU adHaJIM3a MY3bIKAJIbHBIX U
HUCIIOJIHUTEIBCKUX OCOOEHHOCTEN HHCTPYMCHTAJIbHBIX HpOI/IBBeI[eHI/Iﬁ KJIIaCCUYECKOTO H
PA3JINYIHBIX IPKA30BBIX cTUIeH U JKaHpPOB, HaBbIKAMU KOHCTPYKTHUBHOTO KPUTUYCCKOTO aHAJIN3a
poJeTaHHOM padoTHI.

The study of the discipline is aimed at improving the techniques of sound production, intonation,
mastering various types of articulation, phrasing; improving the skills of transmitting
compositional and stylistic features of the performed composition; mastering various types of
improvisational techniques, taking into account the stylistic differences of jazz music, skills of
analyzing musical and performing features of instrumental works of classical and various jazz
styles and genres, skills of constructive critical analysis of the work done.

Herisri ky3biperTep. KitloueBble komnerenunu Key competence




My3bIKaJIBIK IIBIFAPMaHBIH jKeKe KOPKEMIIK HHTEPIPETAIMCHIH kKacay, O0o1amaK KOHIEPTTIK
KBI3METKE JKETKUIIKT1 JICHrei1e OPBIHAAYIIBIIBIK UMIIPOBU3ALMSIHBI MEHT €PYi.
Barnapnamansik Tananrap meHOepiHe xKeke pernepryapasl MEHrepyi.

Op Typii JKaHpAAFbl  IIBIFApMaliapja OPBIHIAYIIBUIBIK JaFAblIap KEHIeHIH MEHIepyi.
Co3naBatb WHIUBUIYAJIbHYIO — XYAOXKECTBEHHYIO  MHTEPIPETALUI0  MY3bIKAIBHOTO
MIPOU3BEICHNUS, BJIAJIETh HCIIOJHUTEIHCKOW MMIIPOBU3ALMEH HA YpOBHE, JOCTaTOYHOM IS
Oyayieit KOHIIEPTHOM eI TeTbHOCTH.

Brnazneer conbHbBIM penepTyapoM B paMKaxX IpOrpaMMHBIX TPEOOBAHUI.

Brnaneer KOMIUIEKCOM HCIIOJHUTEIBCKIX HABBIKOB B PA3IMYHBIX 110 KAHPY MPOU3BEICHUSIX.

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbITbIHABI 0aKbLIaY OpBIHIAY
HBbICAHbI HUCIIOJTHCHUEC
®dopMa HTOrOBOI0 KOHTPOJIsI | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTukaiblk cabakTapra apHaJFaH TarcbipMaap
Pa3narounsblii MaTepuan YMK]I, 3ananust 1ast IpakTHYECKUX 3aHITHI

Handout tasks for practical training

HaumeHoBaHue MoayJist HUcnoanurenbckoe nckyccrso aprucra Il

Ha3Banue AuCHUIIMHBI JkazoBasi MHCTPYMEHTAJbLHAST MMIIPOBU3ALMA

I/AcnanTteIk q:ka3 umnpoBu3anusicsl I/ Instrumental
jazz improvisation |

MK AUCHMIITTHHBI bJI KB

Koa aucuyniamHbI OKI VI 3326

CemecTp 6

KoanuecrBo kpemutoB ECTS | 2

®opma u BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 20

3aHATHI /KOJIUYEeCTBO CPOII - 10

KPEeJIUTOB CPO - 30

IIpepexkBU3NTHI Juctunnuna «OcHOBBI pka3oBod umnpoBuzanuu |1»

3eprrey makcarrapbl. Ilenn uzyuyenusi. Learning objectives

ACHaHI_HLIHHH OPBIHAAYIIBUIBIFBIHAATBl  UMIIPOBU3AlUAIIAY OHepiH Kocioun KOoJIIaHyra
nablHAay; O3IHAIK OuliM ady MeH 6e3iH-031 JaMbITy[blH, ©31HIH HMIPOBHU3AIMIIBIK-
HIBIFAPMAIBUIBIK KaOUTEeTTePiH, OPBIHAAYIIBUIBIK MIEOEPIIriH KETUIIIPYAIH ©31HAIK KYyHeciH
azipiey;

HOI[FOTOBI/ITB MY3bIKaHTA-UCIIOJIHUTCIIA K HpO(beCCI/IOHaJIBHOMy IMPUMCHCHHUIO UMIIPOBU3AlIUU
B cBOCH HCHOJIHUTEILCKOHN JCATCIIBHOCTH, BBIpa6OTaTL CO6CTB€HHYIO CUCTCMY
CaMOO6pa3OBaHI/I}I H CaMOpa3BUTHiA, COBCPHICHCTBOBAHUA CBOHUX HMIIPOBU3ALMOHHO-
TBOPYCCKUX CHOCO6HOCTCI\/'I, HCIIOJIHUTCIILCKOT'O MaCTCPCTBA,

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills

Ma3zmynsl. Conepsxanne. Content

ITonni OKy JIbIOBIC WIBIFApY, WMHTOHAIMSIAY TACUIIEPIH JKETULAIpYyre, apTUKYISLIUSHBIH,
(bpa3upoBKaHbIH OPTYPJI TYPJIEPIH Hrepyre; OpbIHIANATBIH IIbIFAPMaHbIH KOMITO3UIHSITBIK
KOHE CTHJIMCTHKAJIBIK €pPeKIIeTKTepiH Oepy NaFablIapblH KETULAIPYre; HKa3 MY3bIKaChIHBIH
CTUJIBJIK albIPMAIIBUIBIKTAPIH €CKEPE OTBIPBIN, MMIIPOBU3ALMSIIBIK TEXHUKAHBIH OPTYPIl
TYpJIEpiH, KJIACCHKAIBIK >KOHE OpTYpJi JUKa3 CTHIbJEPI MEH >KaHPJIAPHIHBIH AaCHaNThIK




HIBIFApMaJIapbIHBIH MY3bIKAJIBIK KOHE OPBIHAAYIIBIIBIK €PEKIISTIKTePIH Tangay JaFIblIapbiH,
aTKapbUIFaH )KYMBICTBI CHIHIAPIIBI TANAAY JaFIbUIApBbIH Urepyre OarbITTaIFaH.

I/IsyquHe JUCHUIINIMHBI HalpaBJICHO Ha COBCPHICHCTBOBAHHWC IMPHEMOB 3BYKOHW3BJICUCHUS,
WHTOHUPOBAHMSA, HA OBJIAJCHHUE PA3IMYHBIMU BHJIAMH apTUKYISALUH, (Pa3HpPOBKH; Ha
COBCPHICHCTBOBAHUC HABBIKOB IICPCAAYN KOMIIO3UIUOHHBIX U CTHJIIMCTUYCCKUX 0COOEHHOCTEN
HCIIOJHACMOI'0 COUMHCHUSA,; OBJIAACHUC pa3JIMYHbIMHU BUIAMU HMHpOBHSaHHOHHOﬁ TEXHUKU C
yT-IéTOM CTHUJICBBIX paSJII/IIII/Iﬁ IDKa?,OBOf/'I MY3bIKH, HaBbIKaMM aHa/In3a MY3LIKAJIbHBIX H
HUCIIOJHUTEIBCKUX O0COOEHHOCTEH HHCTPYMCHTAJIbHBIX HpOI/ISBeIIeHI/Iﬁ KJIAaCCUYECKOTO "
PA3JINYHBIX IPKA30BbBIX CTHJIEH U JKaHpPOB, HABbIKaMH KOHCTPYKTHBHOT'O KPUTHUYCCKOT'O aHAJIM3a
IIPOJIENIAHHOM pabOTHI.

The study of the discipline is aimed at improving the techniques of sound production, intonation,
mastering various types of articulation, phrasing; improving the skills of transmitting
compositional and stylistic features of the performed composition; mastering various types of
improvisational techniques, taking into account the stylistic differences of jazz music, skills of
analyzing musical and performing features of instrumental works of classical and various jazz
styles and genres, skills of constructive critical analysis of the work done.

Herisri kysbiperTep. KinroueBble komnerenunu. Key competence

My3bIKabIK IIBIFAPMaHBIH KEeKe KOPKEM/IIK HHTEPIPETALMACHIH JKacay, OoJaliak
KOHIIEPTTIK KbI3METKE JKETKUTIKT1 ACHT € 1€ OPBIHAAYITBUIBIK MMITPOBH3AIIMSHBI MEHT€PYI.
XKeke opwiHIayma OepiireH TakpIpbilka (mka3 ‘'‘craHmapThl’’) epKiH HMIIPOBU3AIMSHBI
OPBIHJIaybl; CAXHAJIBIK OHEPJET1 HIbIFaPMAaIlbUIBIK UMIPOBU3ALIUS SAICTEPiH MEHTEPYI.
Co3naBath WHIUBUAYAIBHYIO  XYIOXKECTBEHHYIO  HHTEPIPETALIUI0  MY3BIKaJIBHOI'O
IMPOU3BCACHUA, BJIaJCTh HCHOJIHUTEILCKOU I/IMHpOBI/ISaHI/IeI\/'I Ha YPOBHE, JOCTATOYHOM JIA
Oyyiei KOHIIEPTHON e TEIHbHOCTH.

CB000THO UMIIPOBU3UPYET HAa 33JJaHHYIO TeMY (Ka30BbIH ""cTaHAapT") B COTBHOM
WCIIOJIHEHUU;

BIIaJIeeT MpUEMaMH TBOPUYECKOM UMIIPOBU3AIUH B CLIEHUYECKOM HCKYCCTBE

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard™) in a solo performance;

he knows the techniques of creative improvisation in the stage art

KopbIThIHABI 0aKbLIAY OpBIHAAY
HBICAHBI UCIIOJIHEHUE
@®opmMa HTOroBOro KOHTPOJIst | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, npakTukanblk cabakTapra apHajFaH TarcblpMaap

Pa3naTounblii MaTepuas YMK]I, 3ananus st IpakTUYECKUX 3aHITHI

Handout tasks for practical training

HanmenoBanue moayJist HUcTopuko-Teopernyeckue 3HAHUS B UCIIOJHUTEIbCKOM
JAeSITeIbHOCTH

HasBanue AucHUNIMHBI ITon my3bika kdHe q:xa3 Tapuxsl |1/ Ucropus

nonyJsipHoii my3biku u qxa3a |1/ The history of popular
music and jazz 11

kg IuCunIIAHbI b/l KB

Kox iucumMnimHbl IPMD 11 3224
Cemectp 6

KoaunuectBo kpenuroB ECTS | 3

®opma 1 BHAbI y4eOHBIX Jlexuuu, cem. — 30
3aHATHH /KOJIMYECTBO CPOII - 15

KPeIuTOB CPO —45




IIpepekBH3HUTBI Wcropus MupoBoit My3biku, OCHOBBI J)Ka30BOM
uMIpoBusanuu, Mcropus kaszaxckoi scrpaasl, Micropus
MHUPOBOUN MY3BIKH

3eprrey makcatTapsl. Llesm u3ydyenus. Learning objectives

BiniM anymsIHBIH O#-6pICIH KEHEHTY, OMIK MY3BIKAJIBIK TaJFAMBIHBIH KaJbIITACYbI, *KaJIIbL,
MY3BIKaTaHYJbIK, TAPUXH TYPFBIAAH Taljay Kacaid Ouly, IMON-BOKAJIUCTTIH OPBIHAAYIIBUIBIK
’KOHE MY3BIKAIBIK OHIMALTITIH apTTHIPY YIIIH MaHBI3bI THIHAAY TOKIpHOECiH OaibITy.
Pacmmpenune kpyrosopa, GopMHpOBaHHE MY3bIKAIBHOTO BKYCa, HABBIKOB aHAJIN3a IIEJIO0CTHOTO,
HCTOPHYECKOTO, My3BIKOBETYECKOTO, HAKOTIICHHE CITYIIATEIHCKOTO OTBITA, HEOOXO0AMMOTO IS
WCTIOJIHUTEIBCKON U MY3BIKAIBHO TPOYKTUBHOM JEITEIBHOCTH MOTT-BOKAINCTA.

Expansion of the horizons, formation of musical taste, skills of analysis of holistic, historical,
musicological, accumulation of listening experience necessary for performing and musical-
productive activities of a pop vocalist.

Ma3smynsl. Conep:xanne. Content

Kypc Typai GarbITTarbl My3bIKaIbIK CTUIBACPAL KA3IbIK HET131HEH OacTan OyriHjae KeH
TaparaH JpKa3 yATuUiepine Aeiin urepyre apHanran. Onap: ciupuayaiie, 0103, perraiim, KoHe,
KJIACCUKAJBIK JPKa3, AUKCUJICHI, IOCTYPJIi Ka3, CBUHT, BOKAJIBIK ka3, «Modern jazzy:
«bebop», «cool», «progressive» T.0.

Kypc HampaBiieH Ha u3y4eHHe CTUIIEBBIX OCOOCHHOCTEH MY3bIKH pa3HbIX HaIlpaBJICHUHN OT
HCTOKOB JIXKa3a IO COBPEMEHHBIX HAMPABICHUN MMOMYIAPOM U 1Ka30BOM MY3bIKH:
CIIUPUIYIJIC, OJTFO3, pErTaiimM, apXandecKui ka3, KIIaCCHYEeCKUH ka3, TUKCUIICHI,
TPaIUITMOHHBIN J1XKa3, CBUHT, BOKaJIbHBIHN ka3, «Modern jazzy: «bebop», «cooly,
«progressive» u T.J.

The course is aimed at studying style features of different directions musicstarting from the
origins of jazz to modern trends of popular and jazz music: spirituals, blues, ragtime, archaic
jazz, classical jazz, dixieland, traditional jazz, swing, vocal jazz, “Modern jazz”: “bebop” ,
“Cool”, “progressive”, etc.

Herisri ky3biperTep. KitoueBbie komnerenmuu. Key competence

TanbIMan SCcTpaalbIK )KOHE JIKa3 MY3bIKAChIHBIH 3aMaHayH OaFbITTapbliHA ©31HIIK KO3KapachklH
KaJIbIIITACT I)Ipy;

Bomnamak KOHIEPTTIK KbI3METI YIIIH MY3BIKAJIBIK TYBIHJIAPAbI TAPUXU-MOJICHU TYPFBICHIHAH
TaHM OUTYre JAaFblUIaHFaH )KOHE MY3BIKaHBIH TYPJIi OaFbITTApPbl MEH CTHIIBACPIH OHAll aKbIpaTa
oineni;

KapacThIpbLabinl OTBIPFaH TYBIHIBIIAPFA €3 MIKIPiH OUIIipe ayiabl.

Crocoben IMPOABJIATE JUYHOCTHOC OTHOHICHHUE K COBPEMCHHBIM HAIIPBJISACHHUAM B 3CTpagHO-
MOMYJIPHOM U JI)Ka30BOU MYy3bIKE

CrocobeH mocTurarhb MY3bIKAJIbHBIC TIPOU3BCACHUA B KYJIBTYPHO-UCTOPUYCCKOM KOHTCKCTC
11 6yzlymel71 KOHI.IGpTHOfI JACATCIIbHOCTH MW OPHUCHTHUPOBATLCA B oOiactu Ppa3INIHbIX
HaHpaBJ’IeHI/Iﬁ U CTUIIEH MY3bIKU

YMeeT MMpOACMOHCTPHUPOBATDH CBOE OTHOIILICHUE K HU3y4aCMbIM IIPOU3BCACHUAM.

Able to show a personal attitude to modern trends in pop and jazz music He is able to
comprehend musical works in the cultural and historical context for future concert activities and
to orient himself in the field of various directions and styles of music He can demonstrate his
attitude to the studied works.

KopbITbIHABI 0aKbLIAY Tecriney, aybI3iia eMTHXaH, kKa30al11a eMTHXaH, My3bIKaJIbIK
HBICAHBI BUKTOpPHHA
®opma UTOroBoro kouTpos | TectupoBaHue, yCTHBINM SK3aMEH, IMCbMEHHBIA JK3aMEH,
Form of final control MYy3bIKaJlbHasi BUKTOpUHA
Testing, written examination, quiz show
Yiecripme MmatepuaJ [TOOK, xazbama cabakTapra apHalIFaH TarcslpMaiap,
criutalyc, ayano-BuieoMaTepuaniap, 9/ieouer
Pa3naroyHsblii MaTepHaa




YMK]I, 3amanus Ui MMCbMEHHBIX 3aHSATUH, CUILTA0YC,

Handout ayno-BUIEOMATEPHUAIIBL, TUTEpPATypa
written assignment, syllabus, educational and
methodological complex of disciplines, audio and video
materials, literature

HaumeHoBaHue MmoayJist Hcnonnurenbckoe nekyccrso aprucra Il

Ha3zBanue aucCHUNIMHBI KoMmnbioTepJik HoTa pegakTopbl/ KomnbioTepubie
HOTHBIE penakTopbl/Music notation software (Finale)

MK AUCHMIITMHBI 111 KB

KO KNR 3325

Cemectp 6

KosmmuecrBo kpeauto ECTS | 2

dopMa u BUIbI YUeOHBIX [MpakTuaeckue 3anustust —20

3aHATHUH /KOJIMYECTBO CPOII-10

KPeIUuTOB CPO-30

IIpepekBH3HUTHI My3bikanpHas nHGOpPMAaTHKa

3eprTey makcarrapbl. Ilenn nzydenus. Learning Objectivesll

birim anymbuiapaa 3aMmaHayd My3bIKaIIBIK OaFaapiiaMainap/ia HOTAJIbIK MOTIH/II KOMITBIOTEPIIIK
TEPY AarAblIapbIH KAJIBIIITACTBIPY

dopmMupoBaHre Y 00yUJaIONUXCSl HABBIKOB KOMITBIOTEPHOTO Ha0Opa HOTHOTO TEKCTA B
COBPEMECHHBIX MY3BIKAJIIBHBIX IIpOrpaMMax.

Formation of students ' skills of computer typing of musical text in modern music programs

Masmynbl. Cogep:xkanune. Content

Cubase u Cakewalk cexBeHcop Oarmapiamanapbl, KOMIbIOTEpE HOTA Tepy, «DuHAD
OarapiiaMachliHIa HOTa TEPY, MbIOBICTHI UG PIILIK oHAeYy Oarnapiamacs! (Sound Forge,
Awave).

[TporpamMmbl CEKBEHCOPBI; KOMITBIOTEPHBII HA0OP HOTHOTO TEKCTA; MPOTPaMMbl CEKBEHCOPHI
Cubase u Cakewalk. Habop HoTHOTO TekcTa B mporpamme Finale; mporpammel 1iudpoBoii
00paboTtku 3Byka (Sound Forge, Awave).

Sequencer programs; computer set of musical text; programs sequencers Cubase and
Cakewalk. A set of musical text in the program Finale; digital sound processing software
(Sound Forge, Awave).

Herisri ky3biperTep. KinoueBbie komnerenunu Key competence

MYSLIKaJ'IbIK [bIFapMaJiapJibl aCIIallTay KOHC ApaHKUPOBKAJIAY
I/IHCTPYMGHTOBB.TL " apaHXXUPOBATh MY3bIKAJIbHBIC IIPONU3BECACHUSA
Instrumentation and arrangement of musical works

KOprTbIHI[bI Galcbmay ’)kasz0alra eMTUXaH
HBbICAHBbI MHUCbMEHHBIN DK3aMEH
®opma UTOroBOro KOHTpoJs | Written examination
Form of final control

Yiecripme matepuaJ [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMaiap
Pa3narouynslii MaTepuan YMK/, 3ananus i MpaKTHYECKUX 3aHATUI

Handout tasks for practical training

HanmeHnoBanue MoayJis Hcnomnurebckoe MmacTeperso aprucra I

Ha3panue qucuunjinHbI OpkecTpoBbIii KJ1aCC HHCTPYMEHTAJTHCTDI

VI/OpxkecrtpJik kaace opsingaymsiiap VI/Orchestral
class for instrumentalists VI

kg ICHNIIAHBI I1JI KB

Koa nmcunnianubl OKI VI 3326




Cemectp 6

KoauuectBo kpenuroB ECTS | 2

®opma ¥ BHIbI Y4eOHBIX [Ipakruyeckue 3ansatus — 20

3aHATHI /KOJTHYECTBO CPOIT - 10

KPeIUTOB CPO - 30

IIpepeKBH3HUTHI Jucuuniuna «OpkecTpoBblil kitace V»

3eprTey makcarrapsl. Ilenn nzyuenusi. Learning objectives

OpkecTp KypaMbIHJa )KYMBIC ICTEY YIIiH OUTIKTI OpBIHAAYIIBLIAP/BI TOpOUEey.
Bocnuranue kBanmUIIMPOBaHHBIX HCIIOJHUTENCH 151 pabOTHl B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Ma3smynsl. Conep:xanne. Content

Kypc Typni opkectpiepaiH KypambiHAa OIpirin OWHAYIBIH TOKIPUOETIK HOTHXKEIEPIH
KeTuiaipyre apHainraH. JKeke mapTusiHbl OifHay, aKKOMITAHEMEHT jkKacay, TYpJl >KaHp MEH
CTWJIBJIET1  LIbIFapMallap/blH  €KIHII1  MapTUSCBIH  OHHAyJbl  WUrepy,  KOHIEPTTIK
OPBIHAAYIIBUIBIKIICH JKYMBIC JKacay. CTYILGHTT lH MPAKTHUKAJIBIK JXYMBICbI MY3bIKaJIbIK
MaTepuaiibl TaHJay, apaH)KUPOBKa )Kacay, CTyJUsa )Ka3y )KYMBICTaphl, perepTyapAblH CTUIIH
aHBIKTAY, apaKUpPOBKa TOCUIIH TaHJAAy, ABIOBICIIEH CTYAMSUIBIK >KYMBIC »Kacay MpoLeciH
KaMTHUBbI.

Kpr HarpaBJICH Ha COBCPHICHCTBOBAHHUEC IIPAKTHYCCKUX PE3YILTATOB COBMECTHOT'O
HUCIIOJIHUTCIIBCTBA B  PA3JIMYHBIX cocraBax/ YMeHue HUCIIOJIHATE MapTHUU COJI10,
AKKOMITAHEMCHTA, BTOPBIC MMAPTHUU B PA3JIMYHEBIX 110 JKaHPY MW CTUJIIO ITPOU3BCACHUAX.

Kypc Hamnenen Ha manmpHeWIIyro paboTy HaJ KOHIEPTHBIMH BBICTYIIEHUsAMH. [IpakTuueckas
paboTa CTyJeHTa 3aKI0UaeTcs B 0TOOPEe MY3BIKaTFHOTO MaTepuaia, apaHXUPOBKH, Mpoiiecca
3aMuCcH B CTYJUH, OTPENICTICHUE CTHIISI perepTyapa, BEIOOpPE CTHIIA apaH)XHUPOBKH, MpoIeccax
CTYyIUHHON PabOTHI CO 3BYKOM.

Forming skills of ensemble performance: solo, accompaniment, second parts in the process of
preparing for the concert performance in different music bands.

The course is aimed at further work on concert performances. The practical work of the student
consists in the selection of musical material, arrangement, recording process in the studio,
determining the style of the repertoire, choosing the style of arrangement, the processes of studio
work with sound.

Herisri ky3biperTep.KinloueBbie komnerennuun. Key competence 1

DcTpagalibIK-/Ka3 OPKECTPIIEPiHIe KOHIEPTTIK penepTyapabl OpPbIHAAY; ABIOBIC IIBFAPY/IbIH
KKETT1 TOCUIAEPIH MEHTepYl; OPKECTPJIK OPBIHAAYIIBUIBIKTa TUHAMHUKAIBIK TEIe-TCHIIKTI,
HIOAQHCTAP/Ibl CaKTalIbl.

HNcnonHsaTe KOHUEPTHBIM  penepTryap B 3CTPAJAHO-IKA30BBIX  OPKECTpax; BiaAceT
H606XOI[I/IMBIMI/I npueMaMu 3BYKOU3BJICUCHUA, B OpKeCTpOBOfI urpe CO6J'IIOI[aeT
JAUHAMHWYCCKOC PaBHOBECUC, HIOAHCBI

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of sound
production; in the orchestral game, observes dynamic balance, nuances

KopbIThIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCTIOJIHEHUE
®dopMa UTOroBOro KOHTPOJIsE | execution
Form of final control

Yiecripme matepuaJ [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMaiap
Pa3narouynslii MaTepuan YMK/, 3ananus 1uid MpaKTHYECKUX 3aHATUI

Handout tasks for practical training

HaumenoBanue moay.ast HcnonHurenbckoe MacTepcTBO aptucTta |

Ha3BaHue AMCHUILINHBI IponocupoBanue |/TMlpoxocepaik I/Prodaction |

Inka IMCONIIHHBI I1J1 KB




Koa nucumnjimHbl P 13303

Cemectp 6

KosaunuectBo KPeIUuToB | 2

ECTS

®opma u BUAbI yueOHBIX | [IpakTrueckue 3ansrus — 20

3aHATHI /xoamyectBo | CPOII - 10

KPeIuTOB CPO - 30

IIpepexBU3UTHI CrneuuajbHOCTh HHCTPYMEHTAJIUCTbI/ MamaHAbIK
opbsiaaymsbliap/Special for instrumentalists

3eprrey makcarrapnol. Ilenn nzyuenusi. Learning objectives

DcTpallanblK KOHE J1Ka3 MY3bIKAaChl CaJIaChIHAFbl OPBIHIAYIIBIIAP/Ib] LIBIFApY.
[IporocupoBanue nCHOTHUTENEH B 00IACTH ACTPAAHO-KA30BON MY3bIKH.
Producing performers in the field of pop and jazz music.

Ma3smynsl. Conep:xanne. Content

Kypc Typni opkectpiepiiH KypambiHAAa OIpirin OWHAYIBIH TOKIPUOETIK HOTHXKEIEPIH
KeTuiaipyre apHanraH. JKeke mapTUsiHbl OMHAY, aKKOMIIAaHEMEHT »Kacay, TYpJil >KaHp MEH
CTWJIbJIET1  IIbIFapMalap/blH  €KIHIII  HapTUSACBIH  OWHAyJIbl  Urepy, KOHIEPTTIK
OPBIHJIAYIIBUIBIKIEH JKyMbIC kacay. CTyIEHTTIH NpPaKTUKAJIbIK JKYMBICHl MY3BIKAJIBIK
MaTepHasbl TaHJay, apaH)KUPOBKa xkKacay, CTyIusa kKa3y )KYMbICTaphl, penepTyapAblH CTUIIIH
aHBIKTAY, apaKUpPOBKa TAOCUIIH TaHAAy, ABIOBICIIEH CTYOUSUIBIK >KYMBIC jKacay HpOIEeCiH
KaMTHUBbI.

Kpr HarpaBJICH Ha COBCPHICHCTBOBAHHUEC IIPAKTHYCCKUX PE3YILTATOB COBMECTHOT'O
HCIIOJIHUTCIIBCTBA B  PA3JIMYHBIX cocraBax/ YMeHue HCIIOJIHATE MapTHUU COJIO0,
AKKOMITAHEMCHTA, BTOPBIC MMAaPTHUU B PA3JIMYHBIX 110 JXKaHPY U CTUJIIO ITPOU3BCACHUIX.

Kypc Hanenen Ha manmpHeWIIyro paboTy HaJ KOHIEPTHBIMH BBICTYIICHUsAMH. [IpakTuueckas
paboTa CTyJeHTa 3aKII0UaeTcs B 0TOOPE MY3BIKATFHOTO MaTepuaia, apaHKHUpOBKH, TTpoliecca
3aluCH B CTYJUH, ONPEICICHUE CTHIIA penepTyapa, BEIOOpE CTHIIA apaH)KHUPOBKH, MPoIeccax
CTYyIUHHON pabOTHI CO 3BYKOM.

Forming skills of ensemble performance: solo, accompaniment, second parts in the process of
preparing for the concert performance in different music bands.

The course is aimed at further work on concert performances. The practical work of the student
consists in the selection of musical material, arrangement, recording process in the studio,
determining the style of the repertoire, choosing the style of arrangement, the processes of studio
work with sound.

Herisri ky3biperTep. KintoueBbie komnerennuu. Key competence

Cr yausjiap MEH KOHI_IepTTiK ajlagJiapZia 3aMaHayH TCXHHKAJIbIK ,Z[LI6I>IC Ka3zy KypaJlJdapblH
nangagaHabl

HCHOJ’ILSy@T COBPCMCHHBIC TEXHUYCCKHUEC CPCACTBA 3BYKO3aIIMCU B CTYAUAX U HAa KOHICPTHBIX
IUIOIIaAKaxX

Uses modern technical means of recording in studios and at concert venues

(I)opMa HUTOroBOI0O HOKa3, IMPOCMOTDP, UCITIOJTHCHUEC MY3bIKAJIbHBIX KOMHOSHHHﬁ.
KOHTPOJISA My3bIKanblK KOMIIO3ULUATIAPIbI KOPCETY, Kapay, OpbIHAAY.
Showing, viewing, and performing music tracks.
P a3I[aT0‘lHI>II7l marTrepuaja CI/IJ’IJ’Ia6y'CLI, 3alaHus pIn) bt MPAKTUYCCKUX 38.H$[TI/II>1,
,Z[OHOHHI/ITGHLHHﬁ Marepuail u ap.
Cunnabycrap, MIPAKTUKAIBIK cabakrapra apHaJIrad
TallCbIpMaJIap, KOChIMIIIAa MaTCpUAJIAAP KIHC T. 0.
Syllabuses, tasks for practical classes, additional material, etc.

HaumenoBanue MOaYyJIsd HcnonHuTenbckoe MaCTCPCTBO apTUCTA I

Ha3BaHnue JUCHUIIIINHBI . .
sauen Jukcunenn/ Inkcunena/Dixieland




UK AUCHUIIMHBI I1]1 KB

Ko aycuMmineb Dix 3304

Cemectp 6

KosmmuecrBo kpeauto ECTS | 3

®opma 1 BUAbI y4eOHBIX [Mpakruyeckue 3austus — 30

3aHATHI /KOJIUYeCTBO CPOII - 15
KpeIuTOB CPO — 45
IIpepeKBH3HUTHI Jucuummmael «OpKeCTPOBBIH Kitace», « AHCAaMOIIb

3eprrey makcatrapbl. Ilesn nzyuyenusi. Learning objectives

DcTpaganblk aHcaMOIbaepAe TPl [Ka3 CTHIIICPIHAe OPBIHAN aTaThH MY3bIKAHTTAP IbI
TopOueney.

Bocmuranue MY3BIKAaHTOB, YMCIOIIIUX UT'PATh B KA30BbIX, 9CTPAAHBIX aHCcaMOIIX pa3n1/1qH0171
CTUJIEBOM HAIPaBJICHHOCTH

Education of musicians who can play in jazz and pop ensembles of various styles

Ma3zmynsl. Conep:kanne. Content

Kypc typii ancam6ap KypaMmblHa O1pirin oifHay/bIH MPAKTUKAIBIK HOTHKEJIEPIH KEeTUIAIpyre
apHanrad. [lapTusHBl *eke OpbIHAAy (C0J0), aKKOMIAHEMEHT jKacay, TypJl >KaHp MeH
CTHJIBJIET1 LIBIFapMaJIap/IblH €KIHII1 MapTHICHIH OpbIHAAY. JocTypil 1ka3 OpbIHIANTHIH JKa3-
O€H]T KypaMbIH Urepy.

Kpr HarpaBJICH Ha COBCPIICHCTBOBAHUC IMPAKTUYCCKUX PE3YJIbTATOB COBMECTHOI'O
WCTIOJTHUTENBCTBA B PA3NIMYHBIX COCTaBaX aHcamOJeid. YMEeHHe WCIOJHATh MapTHHA  COJIO,
AKKOMITAHEMCHTA, BTOPBIC MMAPTUH B PA3JIMYHBIX I10 XAHPY H CTHUIIIO IPOU3BCIACHUAX. 21)1(33-
OCHJT COCTaB, UCIIOTHSIONTUHN TPAIUIIMOHHBIN JKa3.

The course is aimed at improving the practical results of joint performance in various ensembles.
Ability to perform solo parts, accompaniment, second parts in various genre and style of works.
A jazz band performing traditional jazz.

Herisri ky3biperTep. KinloueBbie komnerennuu. Key competence 1

DcTpagalibIK J)KOHE JIKa3 OPKECTPIHJIE aCTaNTHIK MapTUSHBI OphIHAAY (OpKECTpPMEH Oipre);
OoJlamak KOHIIEPTTIK IC-IIapajapra »KETKUTIKT1 JeHIreiae UMIPOBU3AIUS jKacay MeOepiria
KOpCETEC OTBIPBII, MY3BIKAJIBIK HIbIFAPMAaHbIH KCKC KGpKeMI[iK HUHTCPIPCTALUACHIH Kacay
HcnomHsaTs HHCTPYMEHTAIBHYIO MTAPTHIO B ACTPATHO -/KA30BOM OPKECTPE (C OPKECTPOM);
cO31aBaThb HHIWBUAYAJIbHYIO XYIO0KECTBECHHYIO HUHTCPIIPECTALIUIO MY3BIKAJIbHOTO
IPOU3BCACHUA, ACMOHCTPHPYS BJIaJCHUC HCIIOJTHUTEIECKOH HMHpOBHBaHHCﬁ Ha YpPOBHC,
JOCTAaTOYHOM JJIs OyayIiel KOHIIEPTHON ACSITEIbHOCTH

Perform an instrumental part in a pop and jazz orchestra (with an orchestra);

create an individual artistic interpretation of a piece of music, demonstrating mastery of
performing improvisation at a level sufficient for future concert activities

KopbIThIHABI 0aKbLIAY OpbIHIAY
HBICAHBI UCIIOJIHEHUE
@®opmMa HTOroBOro KOHTPOJIst | execution

Form of final control

Yiecripme matepual
Pa3narouynslii MaTepuan
Handout

[TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMaiap
YMK/, 3ananus 1uid MpaKTHUYECKUX 3aHATUI

HaumenoBaHnue moayJst

Hcnoannresabckoe MacTepeTBo aprucra Il

Ha3BaHue q¥CHUILIMHBI

Kysbik acnan |1 /PoacTBeHHbIi HHCTPYMeHT ||
/[Additional instrument 11

Inka IuCunIINHbI 111 KB
Koa aucuuniuabl SI VI 3223
Cemectp 6




KosmmuecrBo kpeauto ECTS | 2

®opma u BUbI y4eOHBIX [MpakTuueckue 3anstust — 20

3aHATHI /KOJTUYECTBO CPOIT - 10
KPeIUuTOB CPO -30
IIpepekBH3HUTHI Jucuuniuna «PoacTBeHHbIN HHCTPYMEHT |»

3eprrey makcarrapnl. Ilesn nzyuyenusi. Learning objectives

CryneHTTepaiH KociOn oi-epiciH KEHEUTYy: OpKecTp KYpaMbIH/Ia )KYMBIC icTey YIIiH OLTIKTI
OpBIHIayLIBLIAP/IbI TOpOUETEY.

Pacmmpenune mpodeccuoHaITpHOTO KPyro3opa CTyJICHTOB: BOCIIUTAHUE KBATH(PUIIHPOBAHHBIX
WCIIOJTHUTENICH JIJ1s1 pabOThI B COCTAaBE OPKECTpA.

Expanding the professional horizons of students: training qualified performers to work in the
orchestra.

Ma3smynsl. Conep:kanne. Content

[1oH TybIc My3BIKaJIBIK acanTap/bl Urepyre apHairad. Herisri acnanmeH Typ TEKTECTIrl,
anIuIMKaTypa YKCacThIFbl, apHAWbl My3bIKQJIBIK aCIIANITHIH JbIOBIC HIBIFAPY €pEKILETIKTeP]
eckepuiesni

JlucuuninHa HarpaBjieHa Ha O0Oy4eHHe UTpe Ha POJCTBEHHBIX HHCTPYMEHTAX. Y UUTHIBAECTCS
BHJIOBasi OOIIHOCTh C OCHOBHBIM MHCTPYMEHTOM, CXOJICTBO aNIUIMKATYp, MIPUEMOB
3BYKOM3BJICUCHUSA CO CIICHMUAJIBHBIM MHCTPYMCHTOM.

The discipline focuses on learning to play related instruments. The species commonality with
the main instrument, the similarity of fingerings, techniques of sound production with a special
instrument are taken into account.

Herisri ky3biperTep.KintoueBble komnerenuuu. Key competencel

My3bIKaJIbIK IMIBIFAPMaHbIH KeKE KOPKEMJIIK HHTEPITPETAITUACHIH kKacay, 0oJamak
KOHIIEPTTIK KbI3METKE JKETKUTIKTI ACHT I 1€ OPBIHAAYITBUIBIK MMIIPOBHU3AIUSHBI MEHT €Y.
Typni peructpiiepae AbIOBIC MIBIFAPY EPEKIICTIKTEPIH eCKepeyi.

Co3gaBath MHIMBHUAYAIBHYIO XYI0KECTBEHHYIO HHTEPIPETAIUIO MY3bIKaJIbHOTO
MPOMU3BENICHHU S, BIAJIETh UCTIOJHUTEIHCKOM UMITPOBU3AIMEN HA YPOBHE, TIOCTATOYHOM JJIsI
Oymyiei KOHIIEPTHON e TEIHHOCTH.

Y4yuTtsIBaeT 0COOEHHOCTH 3BYKOU3BJICUCHU B PA3HBIX PErUCTpax

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Takes into account the features of sound extraction in different registers.

KopbIThIHABI 0aKbLIAY
HBICAHBI

®opMa UTOTOBOT0 KOHTPOJISA
Form of final control

OpBIHIAY
HCITIOJTHCHHUC
execution

Yaecripme maTtepuaJ
Pa3naTounblii MaTepuas
Handout

[TOOK, mpakTukayblk cabakTapra apHaJIFaH TarchipMasap
YMK], 3ananus st IpaKTUYECKUX 3aHATHI
tasks for practical training

HaumenoBaHnue moayJist

Hcnonnurensckoe UCKyccTBO aprucra II

Ha3BaHue 1M CHUILIMHBI

CnennanbHOCTh MHCTPYMeHTANUCThI VII/ MaMaHabIK
opeiaaaymsuiap VII/Special for instrumentalists VII

kg IuCunIIAHbI b/l KB

Koa nucuuniuabl SI VIl 4228

Cemectp 7

KoaunuectBo kpenuroB ECTS | 2

®opma U BUbI y4eOHBIX NunuBuayanbuelie 3ausatus — 20
3aHATHH /KOJINYECTBO CPOIT - 10

KpeIuTOB CPO -30

IIpepekBU3UTHI

Jucnunnuna «CreruanbHocTh VI»




3eprTrey makcatTapsl. llesm u3ydyenus. Learning objectives

ABTOpJBIK MOTIHII HEFYPJIBIM JKY3€Te achlpy YIIIH — JKeKe, aHCaMOJbIIK, OpPKECTpIIiK
OpPBIHAAYIIBUIBIKTA, AacCManTblH OapibIK MYMKIHIIKTEpiH TaiijanaHa ajaTelH  OUTIKTI
OpBIHAAYIIBLIAPBI TOpOUEney;

- OpPBIHJAYIIBUIBIK JaFAblIap KEMICHIH KaJBINTACTBIPY, OaMBITY YIIiH, OUTiM allymibiFa
penepryapipl KUHAKTayFa, 9pTYPIi JASYipIep/IiH, CTHIBICP/IIH, OaFbITTapAbIH, KaHPJIap MCH
(opmanapIbIH My3bIKAJIBIK TYBIHABUIAPEIH MEHIepYyTe MYMKIHIIK Oepei.

-Bocriutanne kBanmuHUIIMPOBAHHBIX HCIIOJHUTENCH, CIIOCOOHBIX B COJILHOM, aHCamOJIEeBOM,
OPKECTPOBOM HCHOJHHUTCIILCTBC HCIIOJL30BATh MHOF006pa3HI)Ie BO3MOXHOCTH MHCTPYMCHTA
JUTSl TOCTHYKEHUsI HanboJiee yOoeIuTeIbHON MHTEPIPETAllud aBTOPCKOTO TEKCTa;

- (bOpMI/IpOBaHI/IC KOMILJICKCA MCIIOJITHUTCIIbCKUX HABBIKOB, PA3BUTHUC KOTOPLIX ITIO3BOJIUT
CTYACHTY HaKaIlJIUBAaTb PEIICpTyap, OBJIAACBATb MY3bIKAJIbHBIMHU MMPOU3BCACHUAMHA PA3JIMIHBIX
3M0X, CTUJIEH, HallpaBJIEHUH, )KaHPOB U (HOpPM.

Education of qualified performers who are able to use the diverse capabilities of the instrument
in solo, ensemble, and orchestral performance to achieve the most convincing interpretation of
the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Ma3smynsl. Conep:kanne. Content

OpxecTp ChIHBIOBIHIAFBI OKY KYPChI €pIKTI KACHETTep MEH OacTaManapibl, YKbIM aJIbIHAAFbI
KayanKeplIUIiK Ce3IMIH KoHE OIpJIeCKeH OpBhIHAAYIIbUIBIKKA MIBIFAPMAIIbUIBIK KO3KapacThl
TopOueneyre OarpiTTanFa. [[oHII OKYy OpPKECTPIIIK MapTHsUIAP/BIH MapaFblHaH OKY JaFIbICHIH
KETULIIPYTe )KOHE OJIAPbIH JKEKE JaibIHIBIFbIHA, OPKECTP KYPaMbIH/Ia OWHAYIBIH aHCAaMOJIbIIK
JarAbUIapbIH JAMBITYFa, OPKECTPMEH YUBIMIACTHIPYIIBUIBIK MOHE PENETULHUSIIBIK >KYMbIC
JIaF IbUTAPBIH 931pJIeyTe )KOHE TaMbITYFa bIKITAJl €T/,

Kypc oOyueHuss B OpKeCTpOBOM KJjacCe HampaBieH Ha BOCIHUTAHHWE BOJICBBIX KA4YE€CTB H
WHUIHUATHUBbBI, YYyBCTBA OTBCTCTBCHHOCTU MEPE KOJUICKTHUBOM KW TBOPUYCCKOI'O OTHOIICHHSA K
COBMECTHOMY HUCTIOJHUTEILCTBY. M3yueHne TuCIUIIIIMHBI CIIOCOOCTBYET COBEPIICHCTBOBAHHUIO
HaBBbIKa YTCHUA C JIUCTA OPKECTPOBBIX HapTI/Iﬁ u ux I/IH,I[I/IBH,Z[yaJIBHOfI IMOATr0OTOBKH, PA3BUTHIO
aHcaMOJI€eBBIX HAaBBIKOB HUI'PbBl B COCTaB€ OPKECTpa, BBIpa6OTKy U Ppa3sBUTUC HaBbIKA
OpPraHU3aTOPCKON M PETMIETHIIMOHHON PabOThI C OPKECTPOM.

The course of study in the orchestra class is aimed at fostering strong-willed qualities and
initiative, a sense of responsibility to the team and a creative attitude to joint performance. The
study of the discipline contributes to the improvement of the skill of reading orchestral parts
from a sheet and their individual preparation, the development of ensemble playing skills in the
orchestra, the development and development of the skill of organizational and rehearsal work
with the orchestra

Herisri ky3biperTep. KinoueBbie komnerenumnu Key competence

My3bIKaJIbIK IIBIFAPMaHBIH jK€Ke KOPKEMIIK MHTEPIIPETALUACHIH jKacay, OoJaIiaK
KOHIIEPTTIK KbI3METKE JKE€TKUIIKT1 JIEHIei/1e OpBbIHAAYLIBIIBIK UMIPOBU3ALMSHBI MEHI€PYI.
barnapnamanslk Tananrap meHOepiH/Ie )KeKe perepTyapibl MEHIepyi.

Op TYpJi )KaHpJAFbl LIbIFapMaliapJa OpbIHIAYIIBUIBIK AaFAbLIAp KEIIeHIH MEHIepyi.
CozaBaTe MHAMBHIYaIbHYIO XYJO0KECTBEHHYIO MHTEPIIPETALUIO MY3BbIKAJIbHOTO
IIPOU3BEACHNUS, BIAIE€Th UCIIOJIHUTEIbCKON UMIIPOBU3ALMEN HA YPOBHE, TOCTATOYHOM IS
Oyayliel KOHIIEPTHOM esITeIbHOCTH.

BrnaneeT conbHBIM penepTyapoM B paMKax MPOrpaMMHBIX TPeOOBaHUI.

Bnageer KOMIIJIEKCOM UCIIOJIHUTENBCKUX HABBIKOB B PA3JIMYHbIX 110 KaHPY NPOU3BEICHUSX.

Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.




KopbITbIHABI 0aKbLIAY
HBbICAHBbI

(I)opMa HTOr0OBOIo KOHTPOJIsA
Form of final control

OpBIHIAY
HUCIIOJIHCHHUC
execution

Yaectripme maTepuaJ
Pa3naTouHbiii MaTepuaJ
Handout

[TOOK, mpakTukaiblkK cabakTapra apHaJIFaH TalchIpMaliap
YMKJI, 3ananus s NpakTUYECKUX 3aHIATUI
tasks for practical training

HaumeHoBaHue MOAYJIst

HcnoJIHUTEIBCKOE HCKYCCTBO apTHcTa 3cTpaas! 11

Ha3BaHue A¥CHMILIMHBI

[ka3oBasi MHCTPYMEHTAJIbLHAs MMIIPOBH3ALMA
II/AcnanTeIk axa3 umnposusanusics! I/ Instrumental
jazz improvisation 11

MK AUCHMIITTHHBI bJl KB

Koa nucunniimnbl OKI VI 4330

CemecTtp 7

KosmmuecrBo kpeauto ECTS | 3

dopma U BUIbI Y4eOHBIX [MpakTnueckue 3austus — 30

3aHSATHUIH /KOJIMYECTBO CPOII - 15

KPeIuTOB CPO - 45

IIpepekBHU3UTHI Jucnunnuna «/[azoBas MHCTpyMEHTaJIbHAs

umnposuzanus »

3eprrey makcarrapnol. Ilenn nzyuenusi. Learning objectives

ACTanbIHBIH, ~ OPBIHAAYIIBUIBIFBIHIAFRl  UMIPOBU3AIMSTIAY ©OHEpPIH KOCcIOM KOJJaHyFa
MalbIHAAy; ©31HIIK OUTIM alxy MEH ©3iH-031 JaMBITYIbIH, ©3IHIH WMIIPOBH3AIUSIIBIK-
MIBIFAPMAIIBUIBIK KaOUTETTEPiH, OPBIHAAYIIBUIBIK IIEOSPIIIriH KEeTUIIIPYIIH O31HIIK KYHeciH
azipney;

[ToaroToBUTH My3BbIKaHTA-UCIIOJHUTENS K TIPO(EeCcCHOHATFHOMY TPUMEHEHUIO UMITPOBU3AINH
B CBOCH  WCHOJHUTEIHCKOW  JEATEIBHOCTH; BBIpaOOTaTh  COOCTBEHHYIO  CHCTEMY
CaMOO6p330BaHI/I}I H CaMOpa3BUTHsA, COBCPUHICHCTBOBAHHMA CBOHUX HMIIPOBU3ALIMOHHO-
TBOPYCCKHUX CHOCO6HOCT€I71, HCIIOJTHUTEIIBCKOI'O MaCTEPCTBA,;

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills;

Masmynbl. Coaep:xkanune. Content

OpKeCTp CLIHLI6LIHI[EIFH OKY KYPChI epiKTi KaCUCTTCPp MCH 6aCTaMaJ'IapL[LI, YKbIM aJIIbIHJIarbl
KayankeplIUTiK Ce3IMiH KoHE OIpIeCKeH OpPBIHAAYIIBUIBIKKA MIBIFAPMALIbLUIBIK KO3KapacThl
T 9p6neneyre OarbpITTaJIraH. HQH,I[i OKYy OpKeCTpJ'IiK HnapTusiJIapAblH IIapatrblHaH OKY HarJAbIChIH
KETUIIIPYTe KOHE OJIapAbIH XKeKe NaiibIHIbIFbIHA, OPKECTP KYpaMbIH/Ia OMHAY/IBIH aHCAMOJIbTIK
AarIbUIaApbIH OaMbITyra, OPKCCTPMCH ¥ﬁBIM,HaCTLIpYMLIHLIK JKOHC PCICTHLUAJIBIK KYMBIC
JaFIbIIApbIH 931pJIeyTe jKOHE JaMbITyFa BbIKIAJ eTell.

Kpr O6ylleHI/I}I B OPKCCTPOBOM KJACCC HAIIPABJICH Ha BOCIHMTAHUC BOJICBBIX Ka4Y€CTB U
HWHUIHUATHUBBI, 9YyBCTBA OTBCTCTBCHHOCTU ICPECI KOJUICKTMBOM U TBOPUYCCKOTO OTHOIICHHSA K
COBMCCTHOMY UCIIOJITHUTCJILCTBY. I/IS}/‘IGHI/IG JUCIHUITIIMHBI CHOCO6CTByeT COBCPHICHCTBOBAHUIO
HaBbIKa YTCHUA C JINCTAa OPKECTPOBBIX HapTI/Iﬁ n ux PIH,Z[PIBPII[yaJ'IBHofI MOoATOTOBKH, PA3BUTHIO
aHcaMOJI€EBBIX HAaBBIKOB HUI'Pbl B COCTaBC€ OpKECTpa, BBIpa60TKy U PpPAa3BUTHC HAaBbIKa
OpPraHu3aTOPCKON M PENEeTUIIMOHHON PabOThI C OPKECTPOM.

The course of study in the orchestra class is aimed at fostering strong-willed qualities and
initiative, a sense of responsibility to the team and a creative attitude to joint performance. The
study of the discipline contributes to the improvement of the skill of reading orchestral parts
from a sheet and their individual preparation, the development of ensemble playing skills in the
orchestra, the development and development of the skill of organizational and rehearsal work
with the orchestra




Herisri kysbiperTep. KinroueBbie komnerenuuu. Key competence

My3bIKaJIBIK IIBIFAPMaHBIH jKeKe KOPKEMIIK HHTEPIIPETALUACHIH jKacay, OoJamiak
KOHIIEPTTIK KBI3METKE JKE€TKLUIIKT1 IeHreiiie OphIHAAYIIBIIBIK UMITPOBU3ALUSHEI MEHT€PYi.
XKeke opwiHmayna OepinreH Takpipbinka (ka3 'cTaHmapThl’') €pKIiH HMIPOBH3AIMSHBI
OPBIHIAYBI, CAXHAIIBIK OHEPAET] MIBIFaPMaIIbUIBIK HMIIPOBU3ALINS 9IICTEPiH MEHIepYi.
Co3naBatb WUHIMBUAYAIbHYI0  XYJ0KECTBEHHYIO  HHTEPIPETALUI0  MY3BIKAIBHOTO
MIPOU3BEACHHUS, BJIAJIETh UCIOJHUTEIbCKON HMMIIPOBHU3AIMEl HA ypOBHE, AOCTATOYHOM JIJIs
Oyyiei KOHIIEPTHON e TEIHHOCTH.

CB0OOIHO WMMPOBH3MpPYET HA 3aJaHHYI0 TeMmy (JuKa3oBbIH '"craHmapt') B COJBHOM
WCTIOJIHEHUH;

BJIQJICET TPHEMaMH TBOPUYECKON MMITPOBU3ALIMH B CLIEHUYECKOM HCKYCCTBE

Create an individual artistic interpretation of a musical work, master performing improvisation
at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard™) in a solo performance;

he knows the techniques of creative improvisation in the stage art

KopbIThIHABI 6aKbLIAY OpBIHIAY

HBICAHBI WCIIOJIHEHUE

®dopMa HTOrOBOIr0 KOHTPOJIsI | execution

Form of final control

Yuecripme maTepuaJ [TOOK, npakTukanblk cabaKkTapra apHajJFaH TalcblpManap
Pa3parounsblii MaTepuan YMKJI, 3ananust 1as IpakTHYECKUX 3aHITHI
Handout tasks for practical training

HaumeHoBaHue MoayJist HUcnoanurenbckoe nckyccTBo aprucra Il
Ha3Banue IuCHHUIUIMHBI Acnanray/UucrpymenroBka/Instrumentation
MK AUCHMIITTHHBI I1]1 KB

Kox aucumuniimnbl Ins 4306

CemecTp 7

KoanuecrBo kpemntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Tpaktuueckue 3anstus —30

3aHATHI /KOJIUYEeCTBO CPOII - 15

KPEeJIUTOB CPO -45

IIpepexkBU3NTHI NHCcTpyMEHTOBEACHUE

3eprrey makcarrapbl. Ilean nzyuyenusi. Learning objectives

AcnanTtapablH TEXHUKAJIbIK MYMKIHAIKTepiH, TeMOpiik cumarramanapbin Outy. Opkectpae
acmanTtapibl KoJiJaHy. Op Typii KypaMJIarsl aHcaMOJIbAep YIIIH MapTUTypaiapAbl xkacail oiry.
OpkecTpre apHajIFaH napTUTypanapasl 1albIHAAY.

Z[I/ICI_II/IHJ'II/IHB. HallpaBJICHA Ha HU3YYCHHUC TCXHUYCCKUX BO3MOYKHOCTEH HHCTPYMCHTOB,
TeMOpPOBBIX XapaKTepucTHK. Mcronp3oBaHe HHCTPYMEHTOB B opkecTpe. CoznaHue napTuTyp
11 ancamoien pas3iIndHoOro CocCraBa. HO,Z[FOTOBKa MNapTuTyp I OpKECTpa. cDOpMI/IpOBaHI/Ie
MPAKTUYCCKUX HABBIKOB MHCTPYMCHTAJIbHBIX nepeno;erI/Iﬁ.

Know the technical capabilities of the instruments, the timbre characteristics. The use of
instruments in the orchestra. Creating scores for ensembles of various compositions. Preparation
of scores for the orchestra. Formation of practical skills of instrumental arrangements.

Ma3zmynsl. Conepsxanne. Content

Kypc crynenTTepaiH mbIFapMaHbIH CTHIII MEH JKaHpbIHA Colikec acnanTtay (GopManapbl MeH
aHCaMOJIBIK, OPKECTPIIIK apa)kKUPOBKaHbI UTEPYIH KAMTaMachl3 eTeIl.

Kypc popmupyer y crynenToB nmoHuManue GopMbl HHCTPYMEHTOBKH U apaHKUPOBKH
aHCcaMOJIEBBIX U OPKECTPOBBIX HapTI/Iﬁ PAa3JIMYHLBIX TTO CTHUIIIO U KAHPY HpOPI3B€,£[€HPII>i.

The course provides students with an understanding of the form of instrumentation and
arrangement of ensemble and orchestral parts of different styles and genres of composition.




Herisri kysbipertep. KintoueBble komnerenuuu. Key competencel

My3bIKabIK MIBIFapMaiap/sl aclanTay »kKoHe apaHKUpOBKaJIay
HNHCcTpyMEHTOBATh U apaHKUPOBATH MY3bIKAIbHBIE IIPOU3BEACHUS
Instrumentation and arrangement of musical works

KopbIThIHABI 6aKbLIAY »kaz0ala eMTUxXaH

HBICAHBI MMCbMEHHBIN SK3aMEH

®dopMma UTOroBOro KOHTpoJs | Written examination

Form of final control

Yiecripme maTepual [TOOK, npakTukaiblkK cabakTapra apHaJIFaH TalchIpMaliap

Pa3narounslii MaTepuan YMKJI, 3ananust 1ias MpakTUYECKUX 3aHIATUI

Handout tasks for practical training

HaumeHoBaHue MoayJist Hcnoanurenbckoe nckyccTo aprucra Il

Ha3BaHue AMCIHTIAHBI Combo-aka3 ancaméas/Combo-mzka3 ancam6ai/ Combo
jazz ensemble

MK AUCHUMIITMHBI 111 KB

Ko aucuunanHbl Comb 4307

Cemectp 7

KoummuectBo kpeautoB ECTS | 5

®opMa U BUIbI Y4eOHBIX [pakTryeckue 3ansTus — 50

3aHSATHUIH /KOJIMYECTBO CPOII - 25

KpeIuTOB CPO - 75

IIpepexkBU3NTHI Jucuuninrna «AHcamOIIb»

3eprrey makcatrapbl. Ilean nzyuyenusi. Learning objectives

DcTpagalblk aHcaMOIbaep e TYpIli JpKa3 CTUIICPIH/IE OPhIHAAN alaThlH MY3bIKaHTTapAbl
TopOueney.

Bocnutanue My3pIKaHTOB, YMEIOIIUX UTPATh B JPKA30BBIX, 3CTPAIHBIX aHCAMOJISIX PA3TUIHON
CTUJIEBOM HAIPaBJICHHOCTH

Education of musicians who can play in jazz and pop ensembles of various styles

Masmynbl. Cogep:xkanune. Content

Kypc Typ:i ancam6i1b KypaMbiHa Oipirin oifHay ToXIpHOECiH KeTUIAIpyre OaFbIITaaraH.
blprak-TonThIH cyiiemMenieyiMeH OpbIHAANTBIH COMMCTEPIIH UMITPOBU3ATOPIIBIK aHCAMOJT1.
Kypambl sxaFbIHaH IIaFbIH Ka3 aHCAMOJIIHIH KYMBICBIH KETUTTIPEI.

Kpr HaITpaBJICH HA COBEPIICHCTBOBAHUEC IMPAKTUYCCKUX PE3YIbTATOB COBMECTHOTI'O
HCIIOJIHUTCIILCTBA B PA3JIMYHBIX COCTaBax ancamOnei. AHcaMOIb COJIHUCTOB
HUMIIPOBU3UPYIOIIHUX B COIIPOBOKACHUN PUTM-I'DYIIIBI. Maiblii MOOWIIBHBII 10 COCTaBy
JKa30BbII aHcaMOJIb.

The course is aimed at improving the practical results of joint performance in various
ensembles. An ensemble of improvising soloists accompanied by a rhythm group. Small
mobile jazz ensemble

Herisri ky3piperTep. KinroueBble komnerennuu. Key competence

DcTpafaiblK KoHE JKa3 OPKECTPIHJIE acTIalThIK MapTUSHBI OpbIHAAY (OpKecTpMeH Oipre);
Ooamak KOHIEPTTIK ic-IIapaiapfa >KeTKUIIKT1 JAeHreine UMIpoBu3alus kacay medepiiria
KOpPCETC OTBIPBLII, MY3bIKAJIBIK HIbIFaPMAHBIH KCKC KGpKeM,ZLiK HHTCPHPCTALUACHIH Kacay
VcnoaHsATh MHCTPYMEHTAIBbHYIO MAPTHUIO B 3CTPAIHO -HKa30BOM OPKECTPE (C OPKECTPOM);
cOo31aBaTh HHIAUBUYAJIbHYIO XYOOXKECTBCHHYIO HHTCPIIpETALIUTO MY3BbIKaJIbHOTO
MNPOU3BCACHUA, ACMOHCTPHUPYS BJIAJCHUC HUCIIOJIHUTEIBCKON I/IMHpOBI/I3aI_II/IeI71 Ha YPOBHC,
JOCTAaTOYHOM IJIA 6yﬂy1ue171 I(OHI.ICpTHOfI ACATCIIBbHOCTH

Perform an instrumental part in a pop and jazz orchestra (with an orchestra);

create an individual artistic interpretation of a piece of music, demonstrating mastery of
performing improvisation at a level sufficient for future concert activities




KopbITbIHABI 0aKbLIAY OpBIHIAY
HBICAHBI UCIIOJIHCHUE
®dopMa HTOrOBOIr0 KOHTPOJIsI | execution
Form of final control

Yaectripme maTepuaJ [TOOK, npakTHKaIbIK cabaKTapra apHAIFaH TarcbIpMaap
Pa3narounslii MaTepuan YMKJI, 3ananus s NpakTUYECKUX 3aHIATUI

Handout

HaunmeHoBanue MoayJist HcnosnuTeabckoe HCKyccTBo apructa Il

Ha3BaHnue aucHUNIMHBI OpkecTpoBbIii KiIacc HHCTpYMeHTAIuCThI VII

/Opxkectpiik kiaacc opbingaymblLiap VII/Orchestral
class for instrumentalists V11

MK AUCHMIITTHHBI I1J1 KB

Koa nucunniimnbl OKI VII 4330

CemecTtp 7

KoauuecTBo kpenuroB ECTS | 2

dopma U BUIbI Y4eOHBIX [MpakTuaeckue 3austust —20

3aHSATHUIH /KOJIMYECTBO CPOII - 10

KPeIUTOB CPO - 30

IIpepekBU3UTHI Jucuunnuna «OpkectpoBsliil kiace VI»

3eprrey makcarrapnol. Ilenn uzyuenusi. Learning objectives

OpkecTp KypaMbIH/AA )KYMBIC icTey YIIiH OUTIKTI OpbIHAAYIIbUIAPAbI TOpOUETEYy.
Bocnuranue kBanuUIMpPOBAHHBIX UCIIOJHUTEIEH A1 paOOThI B COCTABE OPKECTPA.
Training of qualified performers to work in the orchestra.

Masmynbl. Cogep:xkanune. Content

OpxkecTp CBIHBIOBIHIIAFBI OKY KYpPCHI €pIKT1 KAaCHETTEP MEH OacTamasiapiibl, Y)KbIM aJlJIbIH/IaFbI
YKAyarmKepIIuliK Ce3IMiH KOHE OIPJIECCKEH OPBIHIAYIIBUIBIKKA IIBIFAPMAIIBIIBIK KO3KAPACTHI
TopOueneyre OarbpiTTanFaH. [[oHII OKYy OpPKECTPIIIK MapTHsUIAP/LIH MapaFblHaH OKY JaFIbICBIH
KETULIIPYTe )KOHE OJIAPbIH JKEKE JaibIHIBIFBIHA, OPKECTP KYPaMbIH/Ia OWHAYIbIH aHCaMOJIbTIK
AarAblJIapblH AJaMbITyFa, OPKECTPMCH ¥ﬁBIM,HaCTBIpyMBIHBIK KOHC PCINCTULUAIBIK KYMBIC
JIaF IbUTAPBIH 931pJIeyTe )KOHE JTaMbITYFa BIKITAl €T/,

Kpr 06y‘IeHI/I}I B OPKECTPOBOM KJIAaCCC HAIIpaBJICH Ha BOCIIMTAHUEC BOJICBBIX KadY€CTB U
WHUIHUATHUBBI, YYyBCTBA OTBECTCTBCHHOCTU IECPE KOJUICKTHBOM KW TBOPUYCCKOI'O OTHOIICHHSA K
COBMCCTHOMY UCIIOJTHUTCIILCTBY. I/IayquI/Ie JUCHUITIITNHBI CHOCO6CTBy€T COBCPUHICHCTBOBAHUTIO
HaBbIKa YTCHUSA C JIUCTA OPKECTPOBLIX HapTI/Iﬁ u ux I/IH,Z[I/IBH,HyaJIBHoﬁ IMOAIrOTOBKH, PA3BUTHIO
aHcaMOJI€eBBIX HAaBBIKOB HI'pPbl B COCTAaBC OPKECTpa, BLIpa6OTKy U Ppa3sBUTUC HaBbIKA
OpPraHU3aTOPCKON M PENIETUIIMOHHON PabOTHI C OPKECTPOM.

The course of study in the orchestra class is aimed at fostering strong-willed qualities and
initiative, a sense of responsibility to the team and a creative attitude to joint performance. The
study of the discipline contributes to the improvement of the skill of reading orchestral parts
from a sheet and their individual preparation, the development of ensemble playing skills in the
orchestra, the development and development of the skill of organizational and rehearsal work
with the orchestra.

Herisri ky3bipertep. KinloueBble komnerenuuu. Key Competencel

DcTpafanblK-Ka3 OpKeCTpIIepiH/ie KOHIEPTTIK penepTyapibl OpbIHAY; IbIOBIC IIBIFAPYAbIH
KQKETT1 TOCULAEPIH MEHTepYi; OPKECTPIIK OPbIHAAYIIBUIBIKTA JUHAMUKAIIBIK TeHe-TeHIIKTI,
HIOAHCTap/Ibl CaKTanIbl.

HUcnonaars KOHI.ICpTHBIfI peuepTyap B 3CTPaJAHO-2KA30BbIX OPKECTpaAX; BJIAACCT
HCO6XO,£[I/IMBIMI/I npueMamMu 3ByKOHU3BJICUHCHUSA; B OpKCCTpOBOﬁ urpe COGJ’IIO,Z[&CT
AUHAMHUYCCKOC PaBHOBCCHUC, HIOAHCEBIL

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of
sound production; in the orchestral game, observes dynamic balance, nuances




KopbITbIHABI 0aKbLIAY OpBIHIAY
HBICAHBI UCIIOJIHCHUE
®dopMa HTOrOBOIr0 KOHTPOJIsI | execution
Form of final control

Yaectripme maTepuaJ [TOOK, npakTukanblk cabakrapra apHaJFaH TalcblpMaiap

Pa3narounslii MaTepuan YMKJI, 3ananus s NpakTUYECKUX 3aHIATUI

Handout tasks for practical training

HaumenoBanue moay.as Wcnonnurensckoe MmactepctBo aptucta Il

Ha3Banue aucHUNJIMHBI [pomocupoanue/ llpoatocepJtik/ Prodaction

MK AUCHMIITTHHBI I1J1 KB

Koa aycunnanHbl OK VII1 4308

Cemectp 7

KosaunuectBo KpeauToB | 3

ECTS

®opma u BHAbI yueOHbIX | [IpakTrueckue 3anstus — 30

3aHATHH /xommuectBo | CPOII — 15

KpeIuTOB CPO — 45

IIpepexkBU3UTHI CneuuajbHOCTh MHCTPYMEHTATUCTBI/ MaMaHABIK
opbiHaaymbLiap/Special for instrumentalists

3eprrey makcarrapnol. Ilenn uzyuenusi. Learning objectives

DCTpaalibIK JKoHE JHKa3 MY3bIKAChl CalachbIHAAFbl OPbIHAAYIIBIIAPAbI IBIFAPY.
[TpoarocupoBaHue UCHOTHUTENEH B 00JACTH ICTPATHO-IPKA30BOM MY3BIKH.
Producing performers in the field of pop and jazz music.

Masmynbl. Cogep:xkanune. Content

OpxkecTp CBIHBIOBIHIIAFBI OKY KYpPCHI €pIKT1 KAaCHETTEP MEH OacTamasiapibl, Y)KbIM aJlJIbIH/IaFbI
YKAyarKepIIuliK Cce3IMiH KoHe OIPJIECKeH OPBIHAAYIIBUIBIKKA IIBIFAPMAIIbUIBIK KO3KapacThl
TopOueneyre OarbiTTanFaH. [[oHII OKYy OpKECTPIIIK MapTHUsIIAp/IbIH MMapaFrblHAH OKY JaF IbIChIH
KETULIIPYTe )KOHE OJIApbIH JKEKE JaibIHIBIFbIHA, OPKECTP KYPaMbIH/Ia OWHAYIbIH aHCaMOJIbTIK
AarAblJIapbIH AaMbITyFa, OPKECTPMCH ¥ﬁBIM,HaCTBIPYMBIHBIK JKOHC PCICTHLUAJIBIK KYMBIC
JIaF IbUTAPBIH 931pJIeyTe )KOHE JTaMbITYFa BIKITAJl €T/,

Kpr 06y‘IeHI/I}I B OPKECTPOBOM KJIAaCCE€ HaIIpaBJICH Ha BOCIHWTAaHHUE BOJICBBIX Ka4d€CTB U
WHUIHUATHUBBI, YYyBCTBA OTBECTCTBCHHOCTU IECPE KOJUICKTHBOM KW TBOPUYCCKOI'O OTHOIICHHSA K
COBMCCTHOMY HUCIIOJTHUTCILCTBY. I/I3yquHe AU CIHHUITIIMHBI CHOCO6CTByeT COBEPHICHCTBOBAHUIO
HaBbIKa YTCHUA C JIUCTA OPKECTPOBLIX HapTI/Iﬁ u ux I/IH,Z[I/IBH,HyaJIBHoﬁ IMOATOTOBKH, PA3BUTHUIO
aHcaMOJI€eBBIX HAaBBIKOB HI'PBl B COCTaBC OPKECTpa, BLIpa6OTKy U Ppa3sBUTUC HaBbIKA
OpPraHU3aTOPCKON M PEMETHIIMOHHON PabOThI C OPKECTPOM.

The course of study in the orchestra class is aimed at fostering strong-willed qualities and
initiative, a sense of responsibility to the team and a creative attitude to joint performance. The
study of the discipline contributes to the improvement of the skill of reading orchestral parts
from a sheet and their individual preparation, the development of ensemble playing skills in the
orchestra, the development and development of the skill of organizational and rehearsal work
with the orchestra.

Herisri ky3biperTep. KinloueBble komnerenuuu. Key competence

Cr yausiiap MCEH KOHI_IepTTiK allagJiapa 3aMaHayn TCXHHUKAJIBIK ,Z[LI6LIC Ka3zy KYypajJldapblH
nanganaHabl

I/ICHOJ'H:ByCT COBPCMCHHBIC TEXHUYCCKHUEC CPCACTBA 3BYKO3alIMCU B CTYAUAX U HAa KOHOCPTHBIX
IIomaakax

Uses modern technical means of recording in studios and at concert venues

®opma uroroBoro | [Tokas, mpocMOTp, UCIIOJIHEHNE MY3bIKAJIbHBIX KOMIIO3ULUH.
KOHTPOJIs My3bIKaJIBIK KOMIO3UIUSIIAPABI KOPCETY, Kapay, OpbIH/AY.




Showing, viewing, and performing music tracks.

Pa3narounsblii MaTepuan Cumnabycbl,  3agaHust A8 [PaKTUYECKUX  3aHATHM,
JIOTIOJTHUTEIbHBIA MaTepUa U Jp.
Cunnabycrap, MPAKTUKAJIBIK cabakrapra apHaJIFaH

TarcbIpMaap, KOChIMIIIa MaTepuasaap >koHe T. O.
Syllabuses, tasks for practical classes, additional material, etc.

HaumeHoBaHue MmoayJist Hcnonnurenbckoe nekyccrso aprucra Il

Ha3Banue AucHUNIMHBI KoMnbioTepJik apanxupoBka/ KomnbrorepHas
apanxupoBka /Music notation software(Finale)

MK AUCHMIITTHHBI I1J1 KB

Kona nucunniimnbl KA 4329

CemecTtp 7

KoauuectBo kpenutoB ECTS | 4

®opma 1 BUAbI y4eOHBIX [paktuyeckue 3austus — 40

3aHATHI /KOJIUYeCTBO CPOII-20

KPeAnTOB CPO-60

IIpepeKBH3HUTHI HNuctpymenToBka, KOMIbIOTEpHBIE HOTHBIE PETAKTOPBI

3eprrey makcarrapnl. Llenn uzyuyenusi. Learning objectives

ApHaiibl KOMIIBIOTEPIIIK OaFJapaaManapabl KOJlaHa OTIPBII, TYTHYCKA TYbIH/IBIHBIH KC10U
apaHKMPOBKACBIHBIH HET13/IEpPIH 3€pTTEY.

N3yuenne ocHOB poeccHOHATbHON apaH)KUPOBKHA OPUTHHAIBHOTO TTPOU3BEICHUS C
TTOMOTIIBIO CHEIUATU3UPOBAHHOTO KOMITBIOTEPHOTO MPOTPAMMHOTO 00CCTICUCHHS.

Learn the basics of professional arrangement of an original work with the help of specialized
computer software.

Masmynbl. Cogep:xkanune. Content

Kypc cekBencop Oarmapnama MeH kommbioTepae HoTa Tepy, Cubase u  Cakewalk
OarmapiiaMaliapelH WUrepyre apHaiarad. Sibelius OarmapiiaMacblHIa HOTa TEPY, IBIOBICTHI
nudpaslK eHaey OaraapiaMachiHIa )KYMbIC kacay bl ke3aeiai (Sound Forge, Awave).

Kypc u3ydaer nporpammbl CEKBEHCOPBI; KOMITBIOTEPHBI HA0OP HOTHOTO TEKCTA; MPOrPaMMBbI
cexkBeHcopbl Cubase n Cakewalk. Habop HOTHOTO TekcTa B mporpamme Sibelius; mporpamMmsl
nudposoit 06padboTku 3Byka (Sound Forge, Awave).

Sequencer programs; computer set of musical text; programs sequencers Cubase and Cakewalk.
A set of musical text in the program Sibelius; digital sound processing software (Sound Forge,
Awave).

Herisri ky3biperTep. KittoueBbie komnerenunu Key competence

MYSLIKaJ'IbIK [bIFapMaJiapJibl aCIIallTay KoHC ApaAHKUPOBKAJIAY
I/IHCTPYMGHTOBB.TB H apaH>XXUPOBATb MY3bIKAJIbHBIC ITIPONU3BCACHUS
Instrumentation and arrangement of musical works

KopbIThIHABI 6aKbLIAY yaz0alla eMTUXaH
HBICAHBI MUCHbMEHHBIN YK3aMEH
®dopma HTOroBOro KOHTpoJs | Written examination
Form of final control

Yiecripme matepuaJ [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMaiap
Pa3narouynslii MaTepuan YMK/, 3ananus 1uid MpaKTHUYECKUX 3aHATUI

Handout tasks for practical training

HaunmeHnoBanue MoayJis Hcnonureasckoe HCKyccTBo aprucra Il

Ha3sBaHnue Ay CHUIIMHBI ka3 ancaMOJIbIep/IiH apaHKUPOBKAChl /APaH:KHPOBKA

1018 Ka30BbIX aHcamoueii/Arrangig for jazz ensamble

kg ICHNIIAHBI I1JI KB




Konx nucunniimnbl ADA 4332

Cemectp 7

KosmmuecrBo kpeauto ECTS | 3

®opma u BUbI y4eOHBIX [MpakTuueckue 3anstus — 40
3aHATHI /KOJIUYeCTBO CPOIT - 20

KPeIUTOB CPO -60

IIpepekBH3HUTHI HNHcTpymeHTOBKA

3eprrey makcarrapnl. Ilesn nzyuenusi. Learning objectives [l

OcTpafanblK My3bIKa CajachblHIa KOJJAAHBUIATHIH OPBIHAAYIIBUIAPIBIH OPTYPIi Kypamaapbl
YILIH MPaKTHKAIIBIK apaHKUPOBKA HETI3AEPiH Urepy/ie KaKeTTi OuTiM, OUTIK jKOHE JTaF IbIIapabl
TopOueney.

Bocnutanue HeoOXOqUMBIX 3HAHUW, YMEHUM U HABBIKOB IPU OCBOCHHH OCHOB MPAKTUYECKON
apaHXUPOBKH JIJIs1 pa3HOTO BUJA COCTABOB MCIIOJHUTENEH, MPAKTUKYEMBIX B cpepe ICTpagHOM
MY3BIKH.

Education of the necessary knowledge, skills and abilities in mastering the basics of practical
arrangement for different types of compositions of performers practiced in the field of pop
music.

Ma3smynsl. Conep:xanne. Content

OpkecTp acmanTapblHbIH EpEKIIeNIKTepIH — JUara3oHbl, KYPBUIbIMBI, JBIOBIC IIBIFAPY
MYMKIHIIKTEP], LITPUXTapbl, OPBIHIAYUIBUIIBIK TAOCUILACPIH HUrepy; JKa3 MY3bIKaChIHBIH
CTHJIBAIK EPEKIISTIKTEePIH, apaHKUpPOBKA JKACAYIAbIH TEOPHUSIIBIK HEri3aepiH, Oenrimi
MaMaHJap/blH acranTay NpUuHIUITEPIH UTEPYy.

W3ydyeHne crnenu@puKd OpPKECTPOBBIX MHCTPYMEHTOB — CTpPOM, JWama3oH, 3BYKOBBIE
BO3MOXHOCTH, IITPUXH, MCIOJIHUTEIbCKAE TPUEMBL, CTUIUCTHYECKHE OCOOEHHOCTH
Pa3IMYHBIX KAHPOB JKA30BOW MY3BIKH, TEOPETHUECKHE OCHOBBI apaHKUPOBKH, OCHOBHBIE
MIPUHIIUIIBI OPKECTPOBKH BEIYLIUX MACTEPOB.

Forming knowledge in the field of interpretation of music written for various music bands,
acquisition necessary knowledge in the field of arrangement, practical skills of score self-
removal and its recording.

Herisri ky3biperTep. KittoueBbie komnerenunu. Key competence

My3bIKabIK HIbIFapMaiapibl acranTay *KoHe apaH>KupOBKaJIay
I/IHCTp}IMeHTOBaTB " apaHXXUPOBATb MY3bIKAJIbHBIC ITPOU3BCIACHHA
Instrumentation and arrangement of musical works

KopbIThIHABI 0aKbLIAY *azballa eMTUXaH

HBICAHBI NMCbMEHHBIN SK3aMEH

®opma HTOroBOro KOHTpoJs | Written examination

Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTukanblk cabakTapra apHajFaH TarcblpMaap

Pa3naTounblii MaTepuaJ YMKI]I, 3ananus st IpakTUYECKUX 3aHITHI

Handout tasks for practical training

HanmeHnoBanue MoayJis Hcnosmnuresbekoe ueKycerBo aprucra Il

Ha3Banue JuCIUIIIINHBI CneunanbHocTh MHCTPpYMeHTadUCTHI VIII/ Mamanabik
opsiagaymsuiap VIII/Special for instrumentalists VIII

kg IuCunIIAHbI ITJI KB

Kox pucuuninHb1 SI VI 4333

Cemectp 8

KoaunuectBo kpenuroB ECTS | 2

dopMa U BUIbI YU4eOHBIX NunuBuayanbuelie 3ausatus — 20

3aHATHUH /KOJIMYECTBO CPOII - 10

KPeIuTOB CPO -30




IIpepexkBU3UTHI ‘ Hucnunnuna «CnenuanbHocTts VII»

3eprrey MmakcatTapsl. Llesm u3ydyenus. Learning objectives

ABTOPJIBIK MOTIH/I1 HEFYPJIBIM JKY3€Te achIpy YILIiH — JKeKe, aHCaMOJIb/IIK, OPKECTPIIIK
OPBIHAAYIIBUIBIKTA, ACTIANITHIH OapIIBIK MYMKIHIIKTEPIH Hai1aaHa ajJaTblH OUTIKTI
OpBIHIayLIBLIAP bl TOPOUETEY;

- OPBIHJAYIIBUIBIK JIaFIbIIap KEHICHIH KAJIBITACTHIPY, JAMBITY YIIiH, OUTiM aymibira
penepTryapabl KUHAKTAYFa, SPTYPIIL AOYIpJIepAiH, CTHIBISPIIH, OaFbITTapABIH, )KaHPJIAP MCH
(opmanapIbIH MY3bIKQJIBIK TYBIHABUIAPEIH MEHIepYTe MYMKIHIIK Oepei.

-Bocniutanne kBanupuIupoBaHHBIX UCTIOJHUTEINEH, CIOCOOHBIX B COJILHOM, aHCAaMOJIEBOM,
OpPKECTPOBOM HCIOJHUTEIBCTBE UCIOIb30BaTh MHOIO0Opa3HbIE BOBMOKHOCTU MHCTPYMEHTA
TSl TOCTIDKEHHSI Hanbouiee yOeJUTeIbHON HHTEPIPETAIINH aBTOPCKOTO TEKCTA;

- (popMUpPOBaHUE KOMILIEKCA HCIIOJHUTENIBCKUX HAaBBIKOB, PA3BUTHE KOTOPBHIX MO3BOJIUT
CTYICHTY HaKaIuIUBaTh penepryap, OBJIaJeBaTh My3bIKaJbHBIMU TPOU3BEICHUSMHU PA3INYHBIX
3M0X, CTUJIEH, HAaIIPaBJICHUH, 5KaHPOB U (OopM.

Education of qualified performers who are able to use the diverse capabilities of the
instrument in solo, ensemble, and orchestral performance to achieve the most convincing
interpretation of the author's text;

- formation of a complex of performing skills, the development of which will allow the student
to accumulate a repertoire, master musical works of various eras, styles, directions, genres and
forms.

Ma3smynsl. Conep:kanne. Content

Kypc AcnanTeIK OpBIHAAYIIBUTBIK JaFIbUIAPABI KETUIIIPYTre OarbITTaaFaH: HOTAJIBIK MOTIHTE
Tajjaay Kyprizy, OpblHAAJaThIH LIbIFapMajapa MOHEPILUTIKTIH KaXKeTT1 KypajaAapblH aHbIKTay
JaFIBICBIH KaJbeImTacThipy. Kypc 6aphiChiHIa KOMUCCHSIHBIH ThHIHIAybIHA (€eMTHUXaHFa) Oip ipi
TYBIHABIIAH, Olp Ka3akCTaHAbIK KOMIO3UTOPIBIH ULIbIFApMachblHAH KOHE €Kl JKas
CTaHJIApTBhIHAH TYpPAaTblH KOPBITBIHIBI aTTecTaTrTay OardapiaMachlH JalblHIAy OOWBIHINA
KYMBIC Kypriziieai. [legaror men OuTIM amymIBIHBIH aNIbIHAA OYPHIH ayFaH OapibIK OUTIMIH,
ICKepJIITiH JKOHE JaFAbplIapblH TaljallaHy, MOHEPJIUTIKTIH KONTEeTeH OPbIHAAYIIBLUIBIK
KypaJlJapblH Naiiianany, UMIPOBU3AIMUIBIK TEXHUKAHBIH OPTYPIIl TYpJIEpiH Mailanany xKoHe
OpBIHJIANATHIH IIBIFAPMAHBIH KOMIIO3ULIUSIIBIK KOHE CTUIIMCTHKANBIK EepeKIIeNIKTepiH Oepy
MIHIETI KOUBLIAbL.

Kypc nampaBieH Ha COBEpPUICHCTBOBAHWE WHCTPYMEHTAJBHBIX HCIIOJHUTEIHCKUX HABBIKOB:
MIPOBEJICHUSI aHAJIM3a HOTHOTO TEKCTa, (POPMUPOBAHUE HAaBBIKA BBISBICHUS HEOOXOIUMBIX
CPEICTB BBIPA3UTEIHHOCTH B UCIIOJIHAEMBIX MPOU3BECHUIX. B TeueHnu Kypca Benercs paborta
HaJ MOATOTOBKOW MpOrpamMMbl UTOTOBOM aTTECTAallUU, COCTOSIIEH U3 OJHOTO MPOU3BEACHUS
KpYMHOH (POpPMBI, OJHOTO MPOU3BEACHUS Ka3aXCTAHCKOTO KOMIIO3UTOpA U JIBYX HKA30BBIX
CTaHJIapPTOB, K MPOCIYIIUBAaHUIO KOMHCccUer (9k3ameny). [lepen megarorom u obyuaromumces
CTaBUTCS 3a7aya MCIOJb30BaTh BCE MPHUOOPETEHHBIE paHee 3HAHWSA, YMEHUS U HAaBBIKH,
WCIOJIb30BaTh ~ MHOTOYHMCIICGHHBIE  HCIOJHHUTEIbCKUE  CPEACTBA  BBIPA3UTEIBHOCTH,
MCIOJIb30BaTh PA3JIMYHBIC BH/IbI UMIIPOBU3AIIMOHHON TEXHUKHU U MEepeIaTh KOMIIO3UIIMOHHBIE U
CTHJINCTUYECKHE 0COOEHHOCTH UCTIOHAEMOTO COUNHEHUS.

Herisri ky3piperTep. KinroueBble komnerennuu. Key competence

My3bIKaJIbIK IIBIFAPMaHbIH jKeKe KOPKEMIIK MHTEPIPETALUACHIH jKkacay, OoJaIiaK
KOHIIEPTTIK KbI3METKE JKE€TKUIIKT1 JIEHIei/1e OpBhIHAAYLIBIIBIK HUMIPOBU3ALMSHBI MEHT €PYi.
barnapnamanslk Tananrtap meHOepiH e JKeKe penepTyapibl MEHIepyi.

Op TYpJi )KaHpJAFbl LIbIFapMaiapJa OpbIHIAYIIBUIBIK AAF/AbLIIAp KEIIeHIH MEHIepyi.
CozaBaTe MHAMBHIYaJIbHYIO XYyJ0KECTBEHHYIO HHTEPIIPETALUIO MY3bIKAJIBHOTO
IIPOU3BEACHNUS, BIaI€Th UCIIOJIHUTEIBCKON UMIIPOBU3ALMEN HA YPOBHE, TOCTATOYHOM JIJIS
Oyayielt KOHIIEPTHOM JesITeIbHOCTH.

BrnaneeT conbHBIM penepTyapoM B paMKax MPOrpaMMHBIX TPeOOBaHUI.

Bnageer KOMIIJIEKCOM UCIIOJIHUTENBCKUX HABBIKOB B Pa3JIMYHbIX 110 )KaHPY NIPOU3BENCHUSX.




Create an individual artistic interpretation of a musical work, master performing
improvisation at a level sufficient for future concert activities.

Owns a solo repertoire within the program requirements.

He has a complex of performing skills in various genre works.

KopbITbIHABI 0aKbLIaY OpBIHIAY
HBbICAHbI HUCIIOJIHCHUC
@dopMa HTOrOBOI0 KOHTPOJIsI | execution
Form of final control

Yiecripme maTepual [TOOK, npakTukaiblk cabakTapra apHaJIFaH TalchIpMaliap
Pa3narounslii MaTepuan YMK]I, 3amanus a1 NpakTHYECKUX 3aHATUH

Handout tasks for practical training

HaumeHoBaHue moayJist Hcnonnurenbckoe nekyccrso aprucra Il

Ha3zBanue [ucuNJINHBI [:xa3oBass uHCcTpyMeHTadbHass umnposusauus I

/AcnanTbIK Axa3 umnposusaumscel 11/ Instrumental
jazz improvisation 111

MK AUCHMIITMHBI 111 KB

Koa aucuuninabl DIl 4334

Cemectp 8

KosmmuecrBo kpeauto ECTS | 3

dopma U BUIbI YU4eOHBIX [MpakTnueckue 3austus — 30

3aHSATHUIH /KOJINYECTBO CPOII - 15

KpeIuTOoB CPO — 45

IIpepexkBU3NTHI Jucuunnuna «OcHOBBI pka30oBod umnpoBuzauuu 1»

3eprTey makcarrapsol. Ilenn nzyuyenusi. Learning objectives

ACTanbIHBIH, ~ OPBIHAAYIIBUIBIFBIHIAFRl  UMIPOBU3AIMSATIAY ©HEpPIH KOoCciOM KOJJdaHyFa
MalbpIHAAy; O31HIIK OUTIM alxy MEH ©31H-031 JaMBITYIbIH, ©3IHIH WMIIPOBH3AIUSIIBIK-
HIBIFAPMAIIBUIBIK KaOUIETTEPiH, OPBIHAAYIIBUIBIK MIEOSPIIIriH KEeTUIAIPYAIH ©31HIIK KYHeCiH
azipney;

HOI[FOTOBI/ITI) MY3bIKaHTA-UCIIOJTHUTCIIA K HpO(beCCI/IOHaJ'II)HOMy IMPUMEHCHUIO UMITPOBU3 AU
B cBOEH HACIOJIHUTEIBCKOHN JACATCIIBHOCTH, BBIpa6OTaTB CO6CTB€HHYIO CUCTEMY
CaMOO6p330BaHI/I}I H CaMOpa3BUTHsA, COBCPUHICHCTBOBAHHMA CBOHUX HMIIPOBU3ALMOHHO-
TBOPYCCKHUX CHOCO6HOCTCI>1, HCIIOJIHUTEIIBCKOI'O MaCTEPCTBA,

To prepare a musician-performer for the professional use of improvisation in their performing
activities; to develop their own system of self-education and self-development, improving

their improvisational and creative abilities, performing skills;

Ma3smynsi. Coaep:xanne. Content

Kypc AcnanTblK OpbIHAAYIIBUIBIK JaFAbLIAp/Ibl KETUIIIPYTre OaFbITTAIFaH: HOTAJIBIK MOTIHTE
Tanaay Kyprizy, OpbIHIAJIAThIH IIbFapMaiap/ia MOHEPIILUTIKTIH KaXKETTI KypalJlapblH aHBIKTay
JaFbICIH KanbinTacTeipy. Kypc G6apbicbiHIa KOMUCCUSHBIH ThIHJAybIHA (EMTHUXaHFa) Oip ipi
TYBIHABIIAH, Olp Ka3aKCTaHAbIK KOMMO3UTOPIBIH IIBIFAPMAchlHAH KOHE €Ki JpKas
CTaHJApTHIHAH TYPAThIH KOPBITBIHIBI aTTecTaTrTay OarAapiaMachlH JaibIHIay OOWBIHIIA
XKyMbIC kyprizuteai. [lenaror nex GuTiM amyIIBIHBIH alAblHAA OYpbIH aiFaH OapJibIK OLTIMIH,
ICKepIIiriH  oHe JaFAbUIapblH TaiianaHy, MOHEpJIUIIKTIH KONTereH OpPbIHAAYIIbUIBIK
KypallJapblH Naiiianany, UMIPOBU3AIMSIIBIK TEXHUKAHBIH dPTYPIIL TYpJepiH Maiganany skoHe
OpBIHJIANATHIH HIBIFAPMaHbIH KOMIO3UIMSIIBIK KOHE CTHIMCTHKAIBIK EPeKIIeTKTepiH Oepy
MIHJIET]I KOWBLIAEL.

Kypc HampaBieH Ha COBEpIIEHCTBOBAHWE WHCTPYMEHTAJIBHBIX HCIIOJTHUTEIHCKUX HABBIKOB:
MPOBEJICHUS] aHAJIM3a HOTHOTO TEKCTa, (POpMHpOBAHHME HABBIKA BBISBICHHUS HEOOXOMAMMBIX
CPEICTB BBIPA3UTEIHHOCTH B UCIIOJIHAEMBIX MPOU3BECHHIX. B TeueHNN Kypca BeeTcst paborta
HaJ MOATOTOBKOW MpOTrpamMMbl HTOTOBOM aTTECTAllMH, COCTOSIIEH M3 OJHOTO MPOU3BEACHUS




KPYIMHOW (OPMBI, OJHOTO IPOM3BEACHUS Ka3aXCTAHCKOTO KOMIIO3UTOPA U JIBYX JKA30BBIX
CTaHJAapTOB, K MPOCIYIINBAHUIO KOMHCCHEH (3k3ameny). Ilepen memarorom u oOydaronumcst
CTaBHUTCS 33Ja4a HUCIOJb30BAaTh BCE NPHOOpPETEHHBbIC paHee 3HAHWS, YMEHHS W HAaBBIKH,
UCIO0JIb30BAaTh ~ MHOIOYMCIIEHHBIE  HMCIOJHMUTEIbCKUME  CPEACTBA  BBIPA3UTEIBHOCTH,
HCI0JIb30BATh PA3JIMYHbIE BUJIbI UMIIPOBU3ALIMOHHON TEXHUKHU U IT€PEAaTh KOMIIO3ULIMOHHbBIE U
CTHJINCTUYECKHE 0COOEHHOCTH UCIOJHAEMOT0 COUNHEHUS.

Herisri kysbiperrep. KinroueBble komnerenumnu. Key competence

My3bIKaJIBIK IIBIFAPMAaHBIH j)KeKe KOPKEMIIK HHTEPIIPETAIMACHIH JKacay, OoJamak KOHIEPTTIK
KBI3METKE JKETKUTIKT1 JICHrei/1e OPBIHAAYIIBIIBIK UMIIPOBU3AIMSHBI MEHT €PYi.

XKeke opeiHDayna OepulreH TakbIpbIKa (ka3 "cTaHmapTel') €pKiH HMIIPOBH3AIMSHBI
OPBIHJIaybl; CAXHAJIBIK OHEPJIET1 HIBIFAPMAaIIbUIBIK UMIIPOBU3ALUS 9/1ICTEPIH MEHIEP Y.
CoznaBath UHAMBUAYAIbHYIO  XYAOXXECTBEHHYIO  HMHTEPHPETALUI0  MY3BIKAJIbHOTO
MIPOU3BEACHHUS, BIIAJIETh UCIOJHUTEIbCKON HMMIIPOBHU3AIMEl HA ypOBHE, AOCTATOYHOM JIJIst
Oyyiei KOHIIEPTHON e TEeTbHOCTH.

CB0o0OO/HO MMIpPOBU3MpPYET Ha 3aJaHHYI0 TeMmy (ka3oBbId '"cTaHzmapt') B COJBHOM
WCIIOJIHEHUU;

BJIaJIE€T MPHUEMaMU TBOPUYECKON UMIIPOBU3AIMH B CLIEHUYECKOM HCKYCCTBE

Create an individual artistic interpretation of a musical work, master performing improvisation
at a level sufficient for future concert activities.

Freely improvises on a given topic (jazz " standard™) in a solo performance;

he knows the techniques of creative improvisation in the stage art

KopbITbIHABI 0aKbLIaY OpBIHIAY
HBICAHBI HCITOJIHECHUE
@®opmMa HTOroBOro KOHTPOJIst | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaap
Pa3naTounblii MaTepuas YMKI]I, 3ananust 1ast IpakTUYECKUX 3aHITHI

Handout tasks for practical training

HaumeHoBaHue MoayJisi HUcnoanurenbckoe nckyccTBo aprucra Il

Ha3Banue IuCHUILUIHHBI OpkecTpoOBBIii KJIaCC HHCTPYMEHTAJIUCTBI

VIII/OpxkecTpJiik Kj1acc opbIHAAYIIBLIAP
VI111/Orchestral class for instrumentalists V111

MK AUCHMIITHHBI bJI KB

Koa pucuunianubl OKI VIII 4334

Cemectp 8

KoanuecrBo kpemntoB ECTS | 2

®opma u BUbI y4eOHBIX [Ipaktuueckue 3ausatus — 20

3aHATHI /KOJINIECTBO CPOII - 10

KpeIuTOB CPO - 30

IIpepexkBU3UTHI Jucuunnuna «OpkecTpoBbIil kitace V»

3eprrey makcatrapbl. Ilesm usydyenus. Learning objectives

OpkecTp KypaMbIH/Ia )KYMBIC ICTEY YLIiH OUTIKT1 OpBIHAYIIBUIAPIbI TOpOUETEY.
Bocnuranue kBanupuUIMPOBAHHBIX UCIIOJHUTENEH A1 pabOTHI B COCTaBE OPKECTPA.
Training of qualified performers to work in the orchestra.

Ma3zmynsl. Conepskanne. Content

Kypc opkectp KypambIHAarbl OipeCKeH OpPbIHIAYIIBUIBIKTBIH MPAKTUKAJIBIK HOTHXKEIEepiH
KETULIpYTe, epiK-Kirep MeH 0acTaMalllbUIBIKThI, Y)KbIM allIbIH/IAFb] JKayaKepIILTIK Cce31IMiH
KoHE OIpJIECKEH OpPBIHJIAYIIBUIBIKKA HIBIFApMAIIBIIBIK KaTBIHACTBI TOpOHeneyre OarbITTaIFaH.
Ocbl akaJeMUsUIBIK KE3€HJe OPKECTpAIH cyhemelneyiMeH OuliM alylibUIapablH €Ki JpKas
CTaHJAPTTAPBIH KOPBITHIHABI aTTEeCTaTTay - OpbIHAAyFa JAaWbIHJBIFBl JKY3€re achIpbLIaJbl.




CTy;[eHTTiH IPaKTUKAJIBIK )KYMBIChI-MY3BIKAJIbIK MaTepUaJIbl TAHIAY, apaHKUPOBKA, CTy AU 1A
kKazy MpoLeci, penepTyap CTWIIH aHBIKTAay, apaHXHpPOBKAa CTHIIH TaHJAy, AbIObICTICH
CTYAUSUIBIK ’KYMBIC TTPOIIECTEPI.

Kpr HaIlpaBJICH Ha COBCPHICHCTBOBAHUC MPAKTHYCCKUX PE3YJIbTATOB COBMECTHOI'O
HCIIOJIHUTCIBCTBA B COCTABC OPKECTpPAa, B BOCIHHMTAHHMKU BOJICBBIX Ka4YC€CTB W HWHHUIMUATUBLI,
YYBCTBAa OTBCTCTBCHHOCTHU INCPECA KOJIJICKTHBOM M TBOPYCCKOI'O OTHOIICHUA K COBMCCTHOMY
HCIIOJIHUTCIILCTBY. B IlaHHI)If/'I aKaI[CMI/I‘{eCKI/Iﬁ nepuoa OCYmECTBIIACTCA IIOATIOTOBKAa K
HTOTOBOU arrecraiuu - HUCIIOJIHCHUIO O6y‘-IaIOIIII/IMC$[ JABYX JPKA30BbIX CTaHAAPTOB B
conpoBokKJeHnN opkectpa./ IlpakTndeckas paboTa CTymeHTa 3aKiIodaeTcs B OTOOpe
MY3BIKaJIbHOTO Marcepuajia, apaHXUpPOBKH, IMpoLeCCa 3allMCh B CTYAWH, ONPCACICHUC CTUIIA
peniepTyapa, BEIOOpE CTHIISI apaHKUPOBKH, ITPOIIECCax CTYAUNHON PabOThI CO 3BYKOM.

The course is aimed at improving the practical results of joint performance in the orchestra, in
the education of strong-willed qualities and initiative, a sense of responsibility to the team and
a creative attitude to joint performance. During this academic period, preparation is being carried
out for the final certification - the performance of two jazz standards by students accompanied
by an orchestra./ The practical work of the student consists in the selection of musical material,
arrangement, recording process in the studio, determining the style of the repertoire, choosing
the style of arrangement, the processes of studio work with sound.

Herisri ky3bipertep. KinloueBble komnerenunu. Key competencel

DcTpalanblK-/pKa3 OpKeCTpIIepiHe KOHIEPTTIK penepTyapAbl OpbIHAAY; IbIObIC IIBIFAPYIbIH
KKETT1 TOCUIEPIH MEHTEPYl; OPKECTPIIIK OPBIHAAYIIBIIBIKTA JUHAMUKAIIBIK TETe-TeHIIKTI,
HIOAQHCTAP/Ibl CaKTalIbl.

HcnonHsATe KOHLIEPTHBIN penepTyap B 3CTPaIHO-HKa30BbIX OPKECTpax; BJIAJIECET
HEOOXOMMBIMH MIPUEMaMU 3BYKOU3BJICUCHHS; B OPKECTPOBOM UTPe  COOIIOIaeT
AMHAMHUYCCKOC PaBHOBECHUEC, HIOAHCBI

Perform concert repertoire in pop and jazz orchestras; knows the necessary techniques of
sound production; in the orchestral game, observes dynamic balance, nuances

KopbIThIHABI 0aKblIaY OpBIHAAY
HBICAHBI UCIIOJIHEHUE
@®opmMa HTOroBOro KOHTPOJIst | execution
Form of final control

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMasiap

Pa3naTounbliii MaTepuas YMKI]I, 3ananus st IpakTUYECKUX 3aHATHI

Handout tasks for practical training

HaumenoBanue moay.as Hcnonnurensckoe MacTepcTBo aptucta Il

Ha3BaHue JUCUUILIAHBI Ipomocuposaunuell/ Ipoxrocepaikll/ Prodactionll

kg IucCunIInHbI b/l KB

Koa aucuuninHbI P 114232

Cemectp 8

KonnuecrBo KpeauToB | 3

ECTS

®opma u BuAbI yuedHbIX | [IpakTnueckue 3anarus — 30

3aHATHH /xomuuectBo | CPOII — 15

KpeIuTOoB CPO — 45

IIpepekBHU3UTHI CrnenmnajabHOCTh HHCTPYMEHTAJTUCTbI/ MamaHabIK
opsinaaymsbliap/Special for instrumentalists

3eprTey makcarrapsl. Ilean nzyuenusi. Learning objectives

3CTpa,I[aJ'ILIK JKOHC I7Ka3 MY3bIKACHI CAJIaCbIHAArbl OPbIHAAYIIbUIAPAbI IIbIFapy.
HpO,Z[IOCI/IpOBaHI/Ie HCITOJIHUTENEN B 001aCTH BCTpaﬂHO-HX(aSOBOﬁ MY3bIKH.
Producing performers in the field of pop and jazz music.




Ma3smynsl. Conep:kanne. Content

Kypc opkectp KypambIHAarbl OipiecKeH OpPbIHIAYIIBUIBIKTBIH MPAKTUKAIBIK HOTHXKEICPiH
KETUIIIpyTe, epik-)Kirep MeH 0acTaMaIlblIBIKThI, YKBIM aJIBIHAAFBI JKayallKepPIIUTK Ce3IMiH
KoHE OIpJIECKEH OPBIHIAYIIBUIBIKKA IBIFapMAIIbIIBIK KaTBIHACTHI TOpOHeneyre OarbpITTalFaH.
Ochbl akaJeMUsUTBIK KE3C€HIEe OPKECTpIiH CyhHemenaeyiMeH OuliM alymbuiapIblH €Ki JKa3
CTaHAapTTapblH KOPBITBIHABI aTTECTATTAY - OpbIHAAYTa ﬂaﬁLIH[[BIFBI JKY3€re acbIpbliiagbl.
CTy[[eHTTiH MPaKTUKAIIBIK )KYMBIChI-MY3BIKAJIbIK MaTepUAIbl TAHIAY, apaHKUPOBKA, CTy AU 1A
a3y TMpOLECi, penepTyap CTWIIH aHBIKTAay, apaHXKUPOBKAa CTWIIH TaHAay, IbIOBICIICH
CTYAUSUIBIK KYMBIC MTPOIIECTEPI.

Kpr HaIlpaBJICH Ha COBCPIICHCTBOBAHUC IMPAKTHYCCKUX PE3YJIbTATOB COBMECTHOTI'O
HCIIOJIHUTCIBCTBA B COCTABC€ OPKECTpa, B BOCIHMTAHHWM BOJICBBIX KAaYCCTB WM HWHHUIUATHBBLI,
YYBCTBAa OTBCTCTBCHHOCTH NCPEA KOJJICKTHUBOM MW TBOPUYCCKOI0 OTHOIICHHA K COBMCCTHOMY
HCIIOJIHUTCIILCTBY. B I[aHHLIﬁ aKaI[eMI/ILIeCKI/If/'I nepuoa OCYHECTBIIACTCA IIOATOTOBKA K
UTOTOBOU arrecraluu - HUCIIOJIHCHUTO O6y‘-IaIOHII/IMC$[ JABYX JDKA30BbBIX CTaHAApTOB B
CONMpOBOXKAEHUN opkecTpa./ IlpakThueckas paboTa cCTyneHTa 3aKkiiouyaeTcss B OTOOpe
MY3BIKAJIbHOTO MaTrepuajia, apaHXUpPOBKH, IMpoLECCa 3allMCh B CTYAWH, ONPCACICHUC CTUIIA
perniepTyapa, BEIOOpE CTHIIS apaHKUPOBKH, ITPOIIECcCax CTYAUHHON pabOThl CO 3BYKOM.

The course is aimed at improving the practical results of joint performance in the orchestra, in
the education of strong-willed qualities and initiative, a sense of responsibility to the team and
a creative attitude to joint performance. During this academic period, preparation is being carried
out for the final certification - the performance of two jazz standards by students accompanied
by an orchestra./ The practical work of the student consists in the selection of musical material,
arrangement, recording process in the studio, determining the style of the repertoire, choosing
the style of arrangement, the processes of studio work with sound.

Herisri ky3biperTep. KintoueBbie komnerennuu. Key competence

Crynusimap MEH KOHIIEPTTIK ajaHAapja 3aMaHayd TEeXHHKAJIBIK ABIOBIC JKa3y KypaslapblH
naiagaHaabl

I/ICHOJ'II)BYGT COBpPEMECHHBIC TEXHUYCCKHUE CPCACTBA 3BYKO3aIIMCHU B CTYJAUAX U HAa KOHIOCPTHBIX
TUIOIaAKaxX

Uses modern technical means of recording in studios and at concert venues

(I)opMa HUTOIroBOI0 HOKaS, IMPOCMOTP, UCITIOJTHCHUEC MY3bIKaJIbHBIX KOMHOSHHHﬁ.
KOHTPOJIA My3bIKanblK KOMIIO3ULUSIAP/Ibl KOPCETY, Kapay, OpbIHIAY.
Showing, viewing, and performing music tracks.
Pa3narounblii MaTepuas Cumnalycbl,  3agaHusl I8 [PaKTHYECKUX  3aHSITHIA,
,Z[OHOJ'IHI/ITGJ'IBHHﬁ MaTtcpuail u ap.
Cunnalycrap, NPaKTUKAJIBIK cabakrapra apHaJIFaH
TariCcbIpMajiap, KOCbIMIIA MaTCpUuaiaap »K9HE T. 0.
Syllabuses, tasks for practical classes, additional material, etc.

HaumenoBanue moay.as 3HaHMsI MeIAroruKo-NMCUX0J0rH4eCKHX OCHOB
HCIOJHHUTEIbCTBA

Ha3paHue TUCHUILIAHBI IMenaroruka ;xone ncuxoJorus / Ilexarornka u
ncuxosiorusi / Pedagogy and psychology

kg IuCunIIHHbI bl BK

Koa nucuuniuabl PP 3235

Cemectp 5

KoaunuectBo kpenuroB ECTS | 3

®opma 1 BHAbI y4eOHBIX Jlexuuu, cem. — 30

3aHATHH /KOJINYECTBO CPOIT - 15

KpeIuTOB CPO — 45




IIpepekBU3NTHI Cospemennas ucropust Kazaxcrana, [Toxuronorus,
Cormosiorus

3eprrey makcatrapnl. Ilesm nzyuenusi. Learning objectives

- @OopMUPOBaHUE HAYYHBIX 3HAHUM O IICUXOJIOTUH U I1€JarOTUKE;

- OBJIAACHHEC HABBIKAMH1 1 IpYEMaMu HpaKTH‘IGCKOﬁ ACATCIIBHOCTU B PCIICHUHU IICUXOJIOT0-
[eJaroruyeckux npooiem;

- U3JIOKCHUC O6HIPIX Ieaaroruko-1rICuxXoJIOTHYCCKux 3aKOHOMepHOCTeﬁ XYA0KCCTBECHHOI'O
TBOPYECTBA.

-Ilemarorvka MeH ICUXOJIOTHUS OOMBIHIIA FHIIBIMH OLTIM

-IIearOrukKaJibiK »XoHC IICUXOJIOTUAJIBIK MQCCJICJIepIIi meuryac nmpakTHuKaJIbIK KI)ISMGTTiH
JaFblIapbl MEH 9IICTEPIH MEHTepy

-KOPKEM HIbIFapMalllblJIBIKTBIH KaJIIlbl ICIArOTUKAJIbIK KQHC ICUXOJIOTUAJIBIK
3aHABUIBIKTAPBIH TAHBICTBIPY.

-Formation of scientific knowledge about pedagogy and psychology

-mastering skills and techniques of practical activity in solving psychological and pedagogical
problems

-presentation of the general pedagogical and psychological laws of artistic creativity

Ma3smynsl. Conep:xkanune. Content

[Tonni MeHrepy MakcaThl: OUTIM aTyIIBIHBIH JaMYbIHBI KaF/aai Kacayra, KociOn KbI3METTe
TYJIFAJIBIK J)KOHE KOCIOM ©31H-031 TAaHBITYFa OaFbITTAIFAH CTYJEHTTEP/IH OUTiM Oepy YpIICiH .
HGJ'H) OCBOCHUS NTUCHUIIJINHBI: q)OpMI/IpOBaTB Y CTYACHTOB 3HAHUA O MCXaHU3MaX

3¢ deKTHBHON OpraHU3aIii 00pa30BaTEIHFHOTO MPOoIlecca, HAPaBICHHOTO Ha

CO3/ITaHWE YCIOBUM TSl pa3BUTHS 00YJArOIIETOCs, TMYHOCTHON U TIPO(ecCHOHaTBHOM.

The purpose of the discipline: to form students knowledge about the mechanisms of
effective organization of the educational process aimed at

creating conditions for the development.

Herisri ky3biperTep. KinloueBbie komnerennuun Key competence

OKy OpbIHIAPBIH/A TIEAArOTUKAJIBIK )KOHE FHUIBIMU KBI3METTEP/I1 )KY3€Te aChIPBIHBI3,
MY3BIKJIBIK TTICUXOJIOTHS CaJIaChIHa KaXEeTT1 OUTIM/Il KOJITaHBIHBI3

OCYH_IGCTBJIHTB NneAarorudcCKyr0 1 Hay4Hyro JACATCIbHOCTh B O6pa3OBaTeJ'IBHBIX
YUPCKACHUAX, IIPUMCHATD HCO6XOI[I/IMBIC 3HaHUs B 00J1aCTH My3HKaJ'IBHOfI IICUXO0JIOTNH
Carry out pedagogical and scientific activities in educational institutions, apply the necessary
knowledge in the field of musical psychology

KopbITbIHABI 0aKbLIaY aybI3la eMTHXaH, >ka30ala eMTUXaH

HBICAHBI YCTHBIH 3K3aMeH, MMCbMEHHBIH 3K3aMeH

®opma UTOroBOro KoHTpo.Js | oral examination

Form of final control written examination

Yaecripme maTtepuaJ [TOOK, xkazbaia cabakTapra apHaIFaH TarckipMaiap

Pa3naTounblii MaTepuas VYMK]I, 3ananust 115 IMCbMEHHBIX 3aHATUM

Handout written assignment

HanmenoBanue moayJist 3HaHUs MEeJaroruko-MCUX0JIOTHYECKUX OCHOB
VCIIOJTHUTENIbCTBA

HasBanue AucHUNIMHBI ApHaiibl IOHepIeH cadak Oepy MeToIuKAachI /
MeToauka npenogaBaHus CleNMaabHbIX M CUUILIHH
/Methods of teaching special subjects

Inka IMCHNIINHbI 111 KB

Kox iucuMmimHbl MPSD 3336

CemecTtp 6

KoauuectBo kpenuroB ECTS | 3




®opma 1 BHIbI Y4eOHBIX Jlexuuu, cem. — 30

3aHATHI /KOJIHYECTBO CPOII-15
KPeIuTOB CPO-45
IIpepekBU3NTHI «MeToMKa MpenoIaBaHus CIEUATbHBIX JUCIIUTIIIH

CpCAHCTO 3BCHA

3eprTey makcarrapsl. Ilean uzydyenusi. Learning objectives

My3bIKaJIBIK OKY OPBIHAAPBIHAA )KYMBIC iCTEY YIIIH MY3BIKAIBIK-OPBIHAAYIIBUTBIK TOHIEPI1
OKBITY 9JIICTEMECI CallaChIHAa KaXETTi OUTIMAEP Il KaJIbIITaCThIPY.

q)OpMI/IpOBaHI/Ie HCO6XOI{I/IMBIX 3HAHUH B 00J1aCTH MCTOJUKU MPEIIOoJaBaHNUA MY3bIKAJIbHO-
HUCITOJIHUTCJIIBCKUX JUCHUIIIINH U ITOATOTOBHUTH JIA pa6OTI)I B MY3bIKaJIbHBIX y‘I€6HI)IX
3aBCICHUIX.

Formation of the necessary knowledge in the field of methods of teaching music and
performing disciplines, prepared for work in music educational institutions.

Ma3smynsl. Conep:xanne. Content

OKy yzAepiciH )ocnapiay *oHe YIUbIMIAcTbIpy. ApHaiibl HoOHAEp1 OKbITY crienudukacsl. Typii
BOKAJIABIK JKOHE AacHamThIK KypamMIarbl OCTpaJalibIK-IpKa3 penepryapblH  OpbIHOAY
epekuenikTepl. Kaxker aknaparrapasl 13€m Tady KoHe Kyleney TOCUIIEPIH urepy.
Opranuzanys 1 IiaHupoBaHue yueOHoro npouecca. Crenuduka npenoaaBaHust CeualbHbIX
JAUCIHUIIIINH. CHCHI/I(l)I/IKa 9CTpaaHO- J’Ka30BOT0 HUCIIOJTHUTCIIBCTBA B Pa3iInIHBIX
MHCTPYMEHTAJIbHBIX M BOKA&JIbHBIX coOcTaBax. M3ydeHue MeTOJ0OB MouCKa oTOopa H
cUCTeMaTH3ali HeoOXo Mo nHpopMaLHH.

Organization and planning of the educational process. Specifics of teaching special subjects.
Specifics of pop and jazz performance in various ensembles and orchestras. The study of
methods of search, selection and systematization of the required information.

Herisri ky3biperTep. KittoueBbie komnerenunu. Key competence

burim Gepy Mekemenepinne cabak Oepy, JKeKe TYIFaHBIH KeKe KaOUIETTEpiH €CKEpe OTHIPHIII,
MY3BIKQJIBIK TICUXO0JIOTHS, FEUIBIMUA KBI3MET CaTIaCBhIHAAFbI OUTIMIIEPIH KOPCETY.

[IpenogaBaTte B y4pexJeHUSAX 0Opa3oBaHUs, JACMOHCTPUPOBATH 3HAHWS B 00MacTH
My3HKaJ'II>HOI71 IICHUXOJIOTHH, HaquOﬁ JCATCIIbHOCTH, YUYHUTBIBAsA HHIUWBUOYAJIbHBIC
CIIOCOOHOCTH JIMYHOCTH.

To teach in educational institutions, to demonstrate knowledge in the field of musical
psychology, scientific activity, taking into account the individual abilities of the individual.

KopbIThIHABI 0aKbLIAY Occe
HBICAHBI Essay
®opmMa UTOr0OBOr0 KOHTPOJIsI
Form of final control

Yaecripme maTtepuaJ [TOOK, xkazbaia cabakTapra apHaIFaH TarckipMaiap

Pa3naTounblii MaTepuas VYMKI]I, 3aganust 41 IHCbMEHHBIX 3aHITUH

Handout written assignment

HaumenoBanue moay.as 3HaHUs [EeJaroruKo-TICUX0JOTHUYECKUX OCHOB
VCIIOJTHUTENIbCTBA

Ha3Banme aucuunjimHbI My3bIKaJBIK IBIFAPMAIIBLIBIK NCUXO0JIOTHSCHI

/Tlcux010rus1 My3bIKAJBLHOr0 TBOpYecTBa / Psychology
of musical creativity

HuKa AMCHHUIIMHBI BJ1 (KB)

Koa amcuunimabl PMT 4237
CemecTtp 6
KoauuectBo kpenuroB ECTS | 3

®opma 1 BHAbI y4eOHBIX Jlexuuu — 20
3aHATHI /KOJTUYECTBO Cemunap — 10

KPeIuTOB CPOII - 15




CPO -45

IIpepexBU3NTHI «Mys3bika Tapuxbl» / «cropus My3sikn» / «Music
history»

3eprrey MmakcatTapsl. lleau u3yuyenus. Learning objectives

CrymeHTTep IiH MY3bIKAJIBIK IIBIFAPMAIIBUTBIK ICUXOJIOTUSCHI CATACHIH/IAFbI KOC10M OLTiMI MCH
nacsAIapblH KaJbIIITACTBIPY. H_[BIFapMaHH)IJII)IK HpOHCCTiH IMCUXOJIOTHAJIBIK CHUIIaTTaMaIapbIH
aHBIKTall OlTy, MY3BIKAJBIK OHEPJAE J>KOHE OpPBIHAAYIIBUIIBIKTA IIBIFAPMAIIBUIBIK YIEpic
TICXOJIOTHSICBIHBIH JIaMy TETIKTepiH MEHrepy, COHBIMEH KaTap, 3aMaHayd 3epTTey oNiCTepiH
KOJIIaHy.

®opMHpOBaHUE Y CTYICHTOB MNpO(ECCHOHANBHBIX 3HAHWN M IPEICTaBICHUHA B 001acTH
IICUXOJIOTUH MY3BIKAJIBHOT'O TBOp‘{CCTBa.YMeHHC BBISIBJIATEH IICUXOJIOTHYECKHE OCOOEHHOCTHU
TBOPYECCKOIO IMMpouccca,BIaJCHUC MCXaHNU3MaMH Pa3BUTHUS IICUXOJIOTHUH TBOPYECKOTI'O ITponecca
B MY3BIKAJIBHOM HWCKYCCTBE U HCIIOJIHUTCIIBCTBE, a TAaKXKCHUCIIOJIb30BaAHUEC COBPCMCHHBIX
METOA0B UCCIICIJOBAHUS.

Formation of students' professional knowledge and ideas in the field of the psychology of
musical creativity. Ability to identify the psychological characteristics of the creative process,
mastery of the mechanisms for the development of the psychology of the creative process in
musical art and performance, as well as the use of modern research methods.

Masmynbl.Coaep:xanue. Content

Kypc My3bIKaIbIK ICUXOJIOTHSI callachIHAAFbl OUTIM MEH OUTIK-TaFIblIap bl UTEpYyTre apHaJFaH.
CTyneHT WIbIFapMallbUIbIK TYJIFAHBIH TICUXOJIOTHSUIBIK E€pPEKIIETIKTepiH 3epTTell, Kociou
KbI3MET TEXHMKAChIH, HIbIFApMalIbUIBIK YaepicTi 3epaeneial. KabOineTTuik, TeMIepaMeHT,
sMoIIMs, epik, Ha3ap, ce3iHy, Kadbluaay, ecTe cakray, oiay, KUsuigay TYCIHIKTepIH Urep/i.
Kypc namenen Ha u3ydeHHWE HEOOXOIAMMBIX 3HAHWW M YMEHHH B 00JIACTH TICHXOJIOTUH
MY3BIKQJIbHOTO TBOpuecTBa. CTYyNEHT HM3ydaeT MCHXOJOTHYECKUE OCOOCHHOCTH TBOPUYECKOM
JUYHOCTH, TEXHUKY TPOPECCHOHATBHONW JAESITEIbHOCTH, TBOPYECTBO KaK IMPOIIECC,
Oecco3HaTenbHOE B TBOpUYECTBE. M3y4aroTcss OCHOBHBIE TIOHATHS: CLIOCOOHOCTH, TEMITIEPAMEHT,
OMOIWH, BOJISI, BHUMAHNEC, OIIYIICHU A, BOCIIPUATHUEC, TIaMATh, MBIINIJICHUC, Boo6pa>1<eHne.

The course focuses on the necessary knowledge and skills in the field of psychology of musical
creativity. The student studies psychological peculiarities of creative personality, techniques of
professional activity, creativity as a process, unconscious in creativity. Basic concepts are
studied: abilities, temperament, emotions, volition, attention, sensation, perception, memory,
thinking, imagination.

Herisri ky3bipertep. KinloueBbie komnerenunu. Key competence

CTyZeHT MY3bIKQIBIK-OPBIH/IAYIIB  KhI3METIHE OalJIaHbICTBl  IIIBFApPMAIIBUIBIK — IC-OPEKET TIeH
IIBIFAPMAIIBUIBIKTBIH  TICHXOJIOTHSUIBIK ~ aCTIEKTUIEpl  Typalibl TaHBIMJIIBIK TIPOLECTEP/IH HEriri
TyCiHiKTepiH MeHrepei. CTylIeHTTe MY3bIKAIbIK IIBFapMAIIbUIBIK ICUXOJIOTUACHIHIAFBl KOPKEMIIIK-
TaHBIMJIBIK TIPOIIECTEP TYpaIbl TYCIHIK Oap; TYFaHbIH NCUXO(MHU3HUONOTHSIIBIK IIPOLIECTEPIH OLIE Tl HKoHE
TICUXOJIOTYS Typasibl OUTIMACPIH MY3bIKAIBIK OpBIH/IaY/1a KOJIaHAIbL.

CTy,Z[eHT BJIaACCT OCHOBHBIMU IIPCACTABIICHUAMU IMIO3HABATCIIbHBIX ITPOLCCCOB O TBOp‘IeCKOﬁ
ACATCIIbHOCTH U IICUXOJOIrMYCCKHUMH aCIICKTaMU TBOPYCCTBA IPUMCHHUTCIIBHO K ACATCIbHOCTHU
MY3bIKdHTA — HWCIIOJIHUTCIIA. O6y‘IaIOIJ_[I/II710H HUMECT MPCACTABJICHHUEC O XYHOXKCCTBCHHO-
IIO3HAaBATCJIbHBIX nponeccax B IICUXOJIOTUHU MY3BIKaJIbBHOT'O TBOPUCCTBA, 3HACT
HCI/IXO(I)I/BI/IOJIOFI/I‘ICCKI/IC nponeccol JIMYHOCTU  UIPHUMCHACT 3HAaHUA  IICUXOJIOTUU B
MY3bIKaJIbHOM HCIIOJIHUTCIILCTBE.

The student possesses the basic concepts of cognitive processes about creative activity and the
psychological aspects of creativity in relation to the activities of a musician - performer. The student has an
idea of artistic and cognitive processes in the psychology of musical creativity; knows the
psychophysiological processes of personality and applies the knowledge of psychology in musical
performance.

KopbIThIHABIOaKbLIAYHBICAHBI | DcCe, jka30allaeMTHXaH, aybl3IIacMTUXaH
DopMa HTOrOBOI'0 KOHTPOJIA




Formoffinalcontrol Occe, MMChbMEHHBIMIK3aMEeH, YCTHBIH SK3aMeH
Essay, written examination

Yiecripme maTepual [TOOK, xazbanracabakTapraapHaiFaHTancbIpMaap,
cwadyc, ayno-BrUicoOMaTepranaap, oaeonueT

Pa3naTouHbiii MaTepuaJ YMK]I, 3ananust 115t MUCbMEHHBIX 3aHATHM, CUILTa0YC,
ayauo-BHUIEOMAaTEpHUabl, JIUTEpaTypa

Handout Written  assignment,  syllabus,  educational  and

methodological complex of disciplines, audio and video
materials, literature

HaumenoBanue MmoayJst HayuHoe ocMbIC/IeHHE 3CTPAJHOI0 HCIOJIHUTEIbCTBA

Ha3Banue qucuMnjinHbI Folabivu 3epTTeyep Herizaepi /OcHOBbI HAy4YHOTO
ucciaenosanus /Fundamentals of Scientific Research

kg AUCHUMIITHHBI 111 BK

Koa aycunnjinHbl ONI 3340

CemecTtp 7

KosnuecTBo kpenuroB ECTS | 3

®opma 1 BHIbI Y4EOHBIX Jlexumu, cem. — 30

3aHATHI /KOJIUYEeCTBO CPOII - 15

KpeIuTOB CPO — 45

IIpepekBHU3UTHI Hcropus ka3axckoil My3bIkH, MIcTOpus MUPOBOI My3BIKH,
AHanu3 My3bIKQJIbHBIX TPOU3BEICHUN

IMonnin makcarTapol. Ilesau usydyenus qucuuiinubl. Learning objectives

[TonHIH MakcaThl — OUTIM aTyIIBUIAPABIH FRUIBIMH OCJICEHIUIITIH apTThIPY, OPBIHAAYIIBUIBIK
MaMaH/IBIFBIHBIH TYJIEKTEPIHE 631H1H MIBIFAPMAIIbUTBIK UACSIIAPBIH 3€pCIICyIe KOMEK KOPCETY.
]_IeJ'IBIO HU3YUYCHHUA JUCHUIININHBI SABJIACTCA IMOBBIIICHUC HaquOfI AKTUBHOCTH o6yqafom1/1xc;1,
OKa3aHuC IMOMOIIU CTYACHTaAM HCIIOJIHUTCIIBCKUX cneunanmaunﬁ B HayYHOM OCMBICIICHHUHN
CBOMX TBOPYECKUX UCH.

The purpose of studying the discipline is to increase the scientific activity of students, to help
students of performing specializations in the scientific understanding of their creative ideas.

Masmynbl. Cogep:xkanne. Content

[TonHIH MakcaTbl OUTIM  alymIBUIAPABIH ~ FBUIBIMH  OCJICEHIUTITIH  apTTHIPBIN, O3
IIBIFAPMAIIbUIBIKTAPBIH FRUTBIMU TYPFBIJIAH albIMIali OLTyre Oayausl.

]_ICJ'IBIO HU3YUYCHUA JUCHUIINIMHBI ABJISICTCS ITOBBILICHUEC Hay‘lHOfI dAKTUBHOCTHU 06yt1a}01u1/1xc>1,
OKa3aHue IOMOIIMU CTYACHTAM MUCIIOJIHUTCIBCKUX cneunaﬂmauﬂﬁ B HAaYYHOM OCMBICIICHUHA
CBOHMX TBOPYCCKUX I/I,Z[Gfl.

The purpose of studying the discipline is to increase the scientific activity of students, to help
students of performing specializations in the scientific understanding of your creative ideas.

Herisri ky3biperTep. KintoueBbie komnerenmuu. Key competence

My3bIKalbIK ~ ©HEpAiH  TaHBIMABIK  HPOLECTEPIiHAEri  IIBIFAPMALIBUIBIK  TYJIFaHBIH
MICUXOJIOTUSUIBIK €PEKIICIIKTEPIiH Talliay, OHBIH JKEKEe IICUXOJIOTHSIIBIK KaCHETTEPIH aHbBIKTAY
KaOieTi MeH JalbIHABIFBl, MY3bIKAIBIK OPBIHIAAYIIBIIBIKTBIH HHTEIIEKTYAIAbIK-1371eCTIpY
MIH/IETTEepIH LIy Ke3iHJe FhUIBIMU 3epTTeyliep cajachblHAa KaKeTTi OUTIM MEH ICKEpJIKTi
KepceTy, My3bIKasblK Oi1iM  OepyAiH MeAaroruKaiblK MpobjeManapblHa KOJI KETKI3Y
MEXaHU3MJIEPIH MEHTepy SAICTEeMECIH/IE OKBITYIBIH 3aMaHayd TOCUIIEPIH KOITaHy
CnocoOHOCTh M TOTOBHOCTh OCYIIECTBJIATH aHAIU3 IICUXOJIOTHYECKUX OCOOCHHOCTEH
TBOPYECKON JTMYHOCTH B TIO3HABATENIBHBIX MPOIIECCaX MY3bIKAIbHOTO UCKYCCTBA, BBISBIATH €€
WH/IMBUYAJIbHO-TICHXOJIOTHYECKHUE CBOWCTBA,

JI€MOHCTPUPOBATh HEOOXOAUMbIE 3HAHUS U YMEHHUS B 00JacCTH HAYYHBIX UCCIEJAO0BAaHUI MpHU
pelIeHNH HHTEIUIEKTYaJIbHO-NIOUCKOBBIX 3a/1a4 MY3bIKaJIbHOTO HCIIOJHUTEIbCTBA;
UCIOJb30BaTh COBPEMEHHBIE NMPHEMbI MPENOIaBaHKsI B METOAMKE OBJIAJCHUS MEXaHU3MaMHU
JOCTH)KEHUSI eJArOTHYECKUX MPoOIeM MYy3bIKaIbHOTO 00pa30BaHUs




The psychological characteristics of the creative personality in the cognitive processes of
musical art, to identify its individual psychological properties,

to demonstrate the necessary knowledge and skills in the field of scientific research in solving
intellectual and search problems of musical performance;

use modern teaching techniques in the methodology of mastering the mechanisms of achieving
pedagogical problems of music education

KopbIThIHABI 0aKbLIAY
HBbICAHbI

(I)opMa HTOr0OBOIo KOHTPOJIsA
Form of final control

aybI3Illa eMTHXaH, xKa30ala eMTHUXaH, IPe3eHTAIUs
YCTHBIM 3K3aM€H, MMCbMEHHBIN 3K3aMEH, MTPE3CHTalUs
oral examination

oral exam, written examination, presentation

Yaectipme maTepuaJ
Pa3naTounbiii MaTepuaJ

[TOOK, cumnadyc, xa3baiia cabakrapra apHajaraH
TariceIpManap

Handout YMK]I, cunmnabyc, 3aganus sl TUCbMEHHBIX 3aHATHI

written assignment, syllabus

HaumeHnoBanue moayas HayuHoe ocMBbIC/IEeHHE ICTPATHOT0 HCIOJIHUTEILCTBA
Ha3Banue quCUMMIMHBI JunaoMabIK KYMBIC Ka3y daicTepi/
MeToauka HANMUCAHUS TUNJIOMHON padoThl/
Methods of writing a diploma work
IuK JMCHUIIMHBI I11 (KB)
Koa pucuunianubI MNDR 4341
Cemectp 8
KoaunuectBo kpenntoB ECTS | 3
®opma u Buabl YyueoHbIX | Jlekuuu — 20
3aHATHH /xommuecTBo | Cemunap — 10
KPeJIUTOB CPOII - 15
CPO — 45
IIpepexBU3NTHI «OCHOBBI Hay4HOTO HccienoBaHus» / «FbuibiMu 3epTTey
uerizaepi» / «Fundamentals of scientific research»

3eprrey makcarrapsol. Ilean nzyuyenus. Learning objectives

CTyaeHTTEepIiH JKaJIbl IEeIaroTUKAIBIK OUTIMIEPAiH KaKETTI KeIIeHI Typalbl Kociou
OlUTiMIEpIH KoHE KOPKEM IIbIFapMaIllbUIBIK OHIMJIEPIH Talgay JaFabUIapblH KaJbIITACTBIPY;
IIBIFAPMAIIBUIBIKTBIH ~ TICUXOJIOTHSUTBIK ~ €PeKIIIeTIKTepIH  JaMBITyAaFbl  FaJIbIMIAp.IbIH,
3epTTeYIIUIEPAIH TCOPUSICHIH, TYKbIpbIMIaMajIapblH OLTY.

(DopMI/IpOBaHI/Ie Y CTYACHTOB HpO(l)eCCI/IOHaJ'IBHOFO BJIAACHU S HCO6XOI[I/IMBIM KOMIIJIEKCOM
O6H.I€HCI[3FOFPI‘I€CKHX 3HAHUH U YMGHI/Iﬁ OCYHICCTBJIATH aHAJIN3 MMPOAYKTOB XYAOXKECTBECHHOT'O
TBOpPYECTBA; 3HATb TCEOpPHUH, KOHLCIINUU YYCHBIX, PICCJ'IGI[OBB.TGJICIZ npn OCBOCHHHU
IICUXOJIOTHYECKAX OCOOEHHOCTEN TBOPUYCCTBA.

Formation of students' professional knowledge of the necessary complex of general pedagogical
knowledge and skKills to analyze the products of artistic creativity; know the theory, concepts of
scientists, researchers in the development of the psychological characteristics of creativity.

Ma3mynbl. Copep:xanne. Content

HI/IHJ’[OM JKYMBICBIH Ka3y MCH KOptray CTy,Z[eHTTiH JKCKC-apa rblJIBIMHA KYMBICBIHBIH KAJIBIIITACY
Ke3eH1 OOJIBIT, 3ePTTETeH TaKbIPhIObIHA KOCKAH YJIECIH KOPCETYTe THIC.

Hamnucanue u 3allluTa JUIIVNIOMHOI'O IIPOCKTA ABJISICTCA 3aKIHOUYUTCIIbHBIM 3TAIIOM CTAHOBJICHUA
CaMOCTOSITEIILHOU Haquoﬁ pa6OTBI CTYACHTOB M JOJIKHA OTpaKaThb PE3YJbTAThbl JIMYHOTO
HCCIICOAOBAHMA B IIPCALCIax pa3pa6aTLIBaeM0171 TEMBI.

Writing and defending a diploma project is the final stage in the formation of independent
scientific work of students and should reflect the results of personal research within the
framework of the topic being designed.

Herizri kysbiperrep. KinoueBbie komnerennnu. Key competence




aicTepi MeH oficTepi OOMbIHINA OUTIM ana ajajibl, FEUIBIME 3€PTTEY TaKbIPHIOBIH TaH/Ay, JAepeKTepIi
BICY, TATIAY, OHJIEY, aKIAPATTHIK TEXHOIOTHSUIIAP/IbI TIAlIAIaHa OTBIPBITI, HET3/ICTITCH HOTIKEIEp ATy
JIarIbLUIApBIH MEHIEpE ana/bl.

CTYI[CHTBI CMOr'yrT MOJY4YUTb 3HAHUA TII0 OCHOBHBIM TIIOJIOKCHUAM, TCXHOJIOTHUAM,
MPaKTUYCCKUM MCTOAAaM W IpHUeMaM IPOBCACHUA HAYYHBIX HCCHGHOBaHHﬁ, OBJIAJICTH
HaBBIKAMHU BBIOOpA TEMbl HAYYHOTO HCCIEAOBAHUS, TMOUCKA, aHalu3a, oOpaOOTKU JTaHHBIX,
MOJTy4eHHUsI 000CHOBAHHBIX PE3Y/IHTATOB C UCIOJb30BaHUEM UH(OPMAITMOHHBIX TEXHOJIOTHH.
Students will be able to gain knowledge on the basic provisions, technologies, practical methods and
techniques of conducting scientific research, master the skills of choosing the topic of scientific research,
search, analysis, data processing, obtaining sound results using information technology.

KopbITbIHABI 0aKbLIaY JIMIIIIOMIBIK )KYMBICTBI YCBIHY
HBLICAHDI [IpencraBnenue AUIIOMHOM pabOTHI
®opma uTOroBoro kKouTpoJs | Presentation of the thesis

Form off in al control

Yuaecripme maTepual [TOOK, xazbarma cabakrapra apHaJIFaH Tarckipmaiap,
cuiutadyc, ayauo-BuaeoMaTepuanaap, daeoner

Pa3naTounbiii MaTepuaJ YMKI]I, 3ananust 115t MUCbMEHHBIX 3aHATHM, CUIITa0yC,
ayIuo-BHUIEOMAaTEPHUAIbI, JINTEpaTypa

Handout Written  assignment,  syllabus,  educational and

methodological complex of disciplines, audio and video
materials, literature




Karauor 3sekTuBHbIx qucuumini no Ob 6B02194 UckyccTBO 3cTpaab
Baok b (AnbTepuaTuBa)

1

HaumenoBaHnue Mmoay.jas OCHOBBI HHCTPYMEHTAJIBHOT0 H BOKAJIbLHOI0
HCNOJHUTEIbCTBA

Ha3Banue JuCUMIIMHBI CrnenuajabHOCTh BOKAJHUCTHI | / MaMaHABIK BOKAJTHCTEP
I / Special vocalists |

UK JUCHHIIHHBI b/ (KB)

Koa nucuunjanHbI SV I; OVvDI 1 1209

CemecTtp 1

KosmmuecrBo kpeauto ECTS | 2

dopma u BUIbI YUeOHBIX Numusuayansasie — 20

3aHATHH /KOJIMYECTBO CPOIT - 10

KPeIuTOB CPO - 30

IIpepekBU3NTHI OcTpaiaiblK  KOHE JDKA3JBIK, MY3BIKAIBIK TCOPHSFa,
colib(heKIOFa ColiKeC KEJETIH IaybICThIH OOJTYBI.
Hanane rojocoBbIX JaHHBIX, COOTBETCTBYIOIINUX CTPAIHO-
JOKa30BOMY HCITOJTHCHHIO, TEOPHUS MY3BIKH, COITb(EKHO.
Availability of wvoice corresponding to pop and jazz
performance, music theory, solfeggio.

Hean n3yvyenus

Bokan eHepi caiaceiHarbl ipreii OUTIMAIL JaMbITa OTBIPHIN, CTPATATBIK BOKAIUCTTI KOCiOU
OpBIHJIAYyFa JAbIHIAY.

OOyunTh  BOKamucTa 3CTpaabl  MNpo(EecCHOHATBLHOMY  HCIOJHUTEILCTBY,  pa3BHBas
dbyHIaMEHTANBHBIC 3HAHUS B 00JIaCTH BOKAJILHOTO HCKYCCTBA.

Train a pop vocalist in professional performance, developing fundamental knowledge in the
field of vocal art

Conep:xanue

[ToH 3cTpaganblK BOKAIMCTEPIH KOCIOM NaWbIHABIFBIH AHBIKTAWTHIH KoHE OOJallaK »KeKe
OHIIUIEPIIH, COHBIMEH KaTap 9p TYPJIi 3CTPaJaiblK TONTAp MEH aHCAMOJIbICPAIH OHIIUICPIHIH
YKYMBIChIHA KQ)KETTI BOKAJIBIK MIEOEPIIIKT1 JAMBITYbl KAMTaMachl3 €TETIH HETI3T1 MOHAePIIH
Oipi OOJIBITT TAOBLIABI.

HI/ICHI/IHHI/IHa SABJISIETCS OAHUM M3 OCHOBHBIX, OIIPCACIIAIONINX HpO(l)GCCI/IOHaJ'IBHYIO MMOATrOTOBKY
BOKaJIUCTOB O3CTpaAHOro HMCKYCCTBa M IHPCAyCMaTpHBACT PA3BUTHC BOKAJIbHBLIX HABLIKOB,
H606XOI[I/IMBIX I pa6OTLI 6y,[[y1l[I/IX COJIMCTOB, a TAKKC IICBHOB B PA3JIMYHBLIX 3CTPaJHBIX
KOJIIEKTUBAX U ancamMOistx. Bokamucr OCTpaabl croco0eH UCIIOIL30BaTh 3HAHUSA 00 yCTpOﬁCTBe
T'OJIOCOBOIO allrapara 1 OCHOB 06paH_IeHI/I$I C HUM B HpO(i)eCCHOHaHLHOfI ACATCIBbHOCTH.

The subject "Variety Vocal Specialty I» is one of the main subjects that determine the
professional training of pop art vocalists and provides for the development of vocal skills
necessary for the work of future soloists, as well as singers in various pop groups and ensembles.

KiroueBnie koMnereHmmu

Ocbl Kypcmul asAKMAaanHaH Ketin CmyoeHm:

- «OH JIaybICBIHBIH TUTUEHACHD» TYKBIPHIMAAMACHIH MEHIEPY

- JKYMBIC TPUHIUNTEPIH, AybIC MIBIMBUIABIFBIHBIH AIPUTIH - «IBIOBICTHIH Maiga OOJIYBIHBIH
Oacrankpl cebebi» Koaany;

- OHJE JACHEHIH, OacTbIH, COHJAAl-aK BOKAJJBIK ammapaTThlH OpHAJacybl Typalbl MICIIIM
KaObLIAAY,

- TBIHBIC aJyAbIH OapIbIK TYPIEPiH, THIHBIC ally XKATTHIFYJIApblH, COMJICY anmapaTrTapblH jKOHE
ApTUKYISIIHASIHBL 3€PTTEY;

- TBIHBIC aTy/Ibl, IBIOBICTHI KOJIJIAy Ce3IMi KoMeTiMeH 0acKapyibl;

- COHFBI OaKplIay Tanabbl O0WBIHINA 6 TaHa OPBIHAAY:




(7-m1i anTaHBIH OpTa HYKTENIK OaKbuUIaysbl 1:
1. Kazakreig xansik oHjaepi (1 oH)
2. CoBeT KOMIO3UTOPIIAPBIHBIH oHIepi (1 oH)
Apainbik 6akputay 2 15 antana
1. Perpo xurrep (1 on)
2. Onemaik xut (1 on)
Emrtuxan
1. Kazak Tiningeri oagep (1 onH)
2. Onemzaik xut (1 oH) hopTennanoia HEMEce BOKAIIBI apaHKHUPOBKaIa
Ilo okoHuanuu oanno2o Kypca, 00yUaOWUICs CMOMCEM.
- OBJIaACTH ITIOHATUEM «I'uruena mmeBYeCcKOro rojioca»
- MPUMCHATHL HNPUHIUIILI pa6OTI)I, Bn6pau1/m T'OJIOCOBBIX CBA3OK — «MCXOAHAA IIpUYMHA
ITOABJICHUA 3BYKa»,
- OIPCACIIUTBCA C HOCTaHOBKOM KOp1mycCa, IOJIOBEI B IICHUH, @ TaKKC CTPOCHHUEM T'OJIOCOBOI'O
arnmnapara;
- U3Y4YUTH BCC TUIIbI AbIXaHUS, ABIXATCIIbHBIC YIIPAKHCHUS, pequoﬁ arrmapar 1 apTUKYJISALIUIO,
- YIIPpaBJIATH CBOUM AbIXaHUEM, 3BYKOM C IIOMOMIIBIO OIYIICHUA OIIOPEI 3BYKa;
- UCTIOJIHUTD 6 TIPOU3BEACHUI COTJIACHO TPEOOBAHUIO UTOTOBOTO KOHTPOJIS:
(PyGesxHbIi KOHTPOJH | Ha 7 Hexaerne:
1. Kazaxckue HapoiHble necHU (1 mecHst)
2. IlecHu coBeTcKMX KOMIO3UTOPOB (1 mecHs)
PyGexHblii KOHTpOJIb 2 Ha 15 Henene
1. Perpo nuisareps! (1 necHst)
2. Muposoii xut (1 mecHs)
DK3aMeH
1. ITecan Ha ka3axckoM si3bike (1 TecH:)
2. Muposoii xut (1 mecHs1) B COpoBOXIeHUN (POPTETTUAHO WJIM BOKAIIBHON apaHKHUPOBKHU
Upon completion of this course, the student will be able to:
- master the concept of "Hygiene of the singing voice"
- apply the principles of work, vibration of the vocal cords - "the original cause of the appearance
of sound";
- decide on the setting of the body, head in singing, as well as the structure of the vocal apparatus;
- study all types of breathing, breathing exercises, speech apparatus and articulation;
- to control your breathing, sound with the help of the feeling of sound support;
- perform 6 pieces according to the final control requirement:
(Midpoint control 1 at week 7:
1. Kazakh folk songs (1 song)
2. Songs of Soviet composers (1 song)
Midterm control 2 at 15 weeks
1. Retro hits (1 song)
2. World hit (1 song)
Exam
1. Songs in Kazakh (1 song)
2. World hit (1 song) with piano or vocal arrangement

®opma uTOroBoro KouTpoas | [Ipakrukanbik kepcery /IIpaktmueckoe mokas/ Practical
demonstration

Pa3paTounbiii MaTepual [TOOK, mpakTukanblK cabakTapra apHajfaH TarcklpManap,
KOCBIMIIIA MaTepuaap *oHe T. 0.
[YMK]I, 3aJIaHUSA st NPAKTUYECKUX 3aHSTHUH,

JIOTIOJTHUTEIIBHBIN MaTepuan u T.1./ teaching materials, tasks
for practical training, additional material, etc




HaumenoBanue moay.is OcHoBBI HHCTPYMEHTAJIbHOI'0 " BOKAJILHOT'O
HCIOJIHUTEIbCTBA
Ha3panue qucuMnjinHbI BoxaagbIk 1xa3 uMmnposusanusiaay Herisaepi I/ OcHoBbl

BOKAJILHOW /:Ka30Boii mvnpoBu3amuu |/ Basics of vocal
jazz improvisation |

MK AUCHMIITTMHBI b1 KB
Koa aucuMnjinHbI SV I; OVvDI | 1209
CemecTtp 1

KosmmuecrBo kpeauto ECTS | 2

®opma u BuAbI y4eoHbIX | [IpakTuueckue 3ansTus — 10

3aHATHI /xoauvectBo | CPOIT -5
KpeIuTOB CPO - 15
IIpepekBU3UTHI Mamanablk  Bokanuctep I,  combdemxno, rapMoHus

[Dctpanubiii Bokan I, conbdemkno, rapmonus / pop vocal,
solfeggio, harmony

Hean n3yvyenus

[Tonnin MaxkcaTsl: J[>ka3 BOKan eHepl calachlHa KapamahbiM OUTiM, OUTIK KoHE JaFIbLIapibl
urepy. biniM anymbiaapsl QIeMIIK MY3bIKaJIbIK MOJICHUETKE TapTy, KOPKEMIIK-3CTETUKAIBIK
TaJFaMbIH JIAMBITY.

Hens mucnumubel: [IpuoOpeTeHue sieMeHTapHbIX 3HAHWN, YMEHUN M HAaBBIKOB B cdepe
JHKa30BOTO BOKAJIBHOTO HMCKyccTBa. [IpmoOimieHne oOydaromuxcsi K MUPOBOM MY3BIKAIBHOM
KYJIbTYpE, Pa3BUTHE XY/10)KECTBEHHO-ICTETUYECKOTO BKYCa.

Thepurposeofthediscipline: Acquisition of basic knowledge, skills and abilities in the field of
jazz vocal art. Introduction of students to the world music culture, development of artistic and
aesthetic taste.

Conep:xanue

«/Ixa3 WMIPOBHU3AIMSACHIHBIH HET37ep1» CHIHBIOBIHAAFBI JKYMBIC apHAMbl HUKIIIH Oacka
MOHJIEPIMEH  THIFBI3 OaiylaHbICTa OOJybl KEPEeK KoHE JiKa3 MY3BIKACBIHIAFBl OpTYpIIi
CTHJIBACP/IH HET13r1 epeKIIeNIKTepiH, JpKa3 HWMIIPOBU3ANMACHIHAAFEl YHJICCIMAUTIK TICH
BIPFAKThl HTEPYTe BIKNAI €Tyl KePEK, COHBIMEH KaTap BOKAJI bl OPBIHAAYABIH HAKTHI 9IICTEPiH
KapacThIPYbl KEepeK.

Pabora B xitacce «OCHOBEI z[>1<a3030171 HMIIPOBU3AIIMNY JOJIKHA IPOXOAUTh B TCCHOM KOHTAKTEC
C ApyruMu Mnpe€aMeTaMn CICHHUAIBHOTO IIHKIa H CO,Z[CI;'ICTBOBaTB YCBOCHHUIO OCHOBHBIX
oco0eHHOCTEN Pa3JINYHbIX CTHJICBBIX HaHpaBJ’ICHI/Iﬁ B ,H)KaSOBOﬁ MY3BbIKC, TApDMOHHU U PUTMA B
,H)KaSOBOﬁ HUMIIpOBU3AllUHN, 4 TAKKC pacCMaTpHUBACT CHGHI/I(I)I/ILIGCKI/IG IIpUEMBbl BOKaJIbLHOI'O
HUCITIOJIHCHU .

The work in the class «Fundamentals of Jazz Improvisation» should take place in close contact
with other subjects of a special cycle and promote the assimilation of the main features of
various stylistic trends in jazz music, harmony and rhythm in jazz improvisation, as well as
consider specific techniques of vocal performance.

KimoueBbie KomnereHImn (pe3yJibTaTbl 00y4eHMst)

JI>xa3 IbIOBICBIHBIH epeKIIeNiriH Oineal. OUriti axka3 medepiaepiHiy AKa3 OpbIHIAY MOHEPIH
KOHE 63 OPBIHAAYbIH TaJlaiIbI.

3HaeT crenupuKy HKa30BOro 3Bydanust (Sound). AHaATH3UPYET CTHIIN JKA30BOTO UCTIOTHEHHSI
BBIJAIOIINXCSI MACTEPOB JIXKa3a; COOCTBEHHOE UCIIOTHEHHE.

Knows the specifics of jazz sound. Analyzes the styles of jazz performance of outstanding jazz
masters; own performance.

®opma UTOroBoro KoHTpoJisi | EMTuxan (KoHuepTi)
Dk3aMeH (KOHIIEPTHOE BHICTYILIICHHUE)
Exam(performance)




Pa3narounsblii MaTepuan cuiaoyc, MIPaKTUKAJIBIK cabakrapra apHajraH
TallCbIpMaJiap, KOCbIMIIIa MaTCpuajigap KoHC T. 0.

cuiiadyc, 3aJITaHUA st MIPAKTUYECKUX 3aHATHH,
I[OHOJIHI/ITGJILHHﬁ MaTrepualu T.A.

syllabus, tasks for practical training, additional material, etc.
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HaumenoBanue moayjas OcHOBBI HHCTPYMEHTAJIbHOT0 " BOKAJBLHOT'O
HCNOJHUTETbCTBA

Ha3Banue AucHUNIMHBI Bokaaucrep ancam6ii |/ Ancam6éab BokaaucroB |/
Ensemble of vocalists |

MK AUCHMIITTHHBI bJl KB

Koa pucuunjanubI AV 1:ST 11210

CemecTtp 1

KosmmuecrBo kpeauto ECTS | 2

®opma u BuAbI y4eoHbIX | [IpakTuueckue 3ansTus — 30

3aHATHI /xoauuectBo | CPCII - 15
KpPeIuTOB CPC - 45
IIpepekBHU3UTHI Mamanapik  Bokamuctep I,  conbdemkno, rapMoHus

[Dctpagubiii Bokan |, combdemkrno, rapmonus / vocall,
solfeggio, harmony

Hean n3yvyenus

[TonniH Makcatbl: My3BIKaIBIK IIBIFapMajapMeH KYHeNl JKOHE THIMIl YKaH-)KaKThl KYMBIC
)Kacay apKpUIbl  CTYIEHTTEpAIH aHCaMOJIBIIK JKOHE OPBIHIAYIIBUIBIK JIaFIbLIAPBIH
KaJIBIITACTBIPY.

Hens muctummuael: ChopMUpOBaTh y CTYACHTOB aHCaMOJIEBO-UCTIOJHUTEIBLCKUE HABBIKU
MyTeM CHUCTEeMaTH4YeCKOW U 3(PPEKTUBHON KOMIUIEKCHOW paboThl HAJ MY3bIKAIbHBIMH
IMPOU3BCACHUSAMMH.

The purpose of the discipline: To provide the students with an ensemble performance skills
through systematic, effective and comprehensive work on musical compositions.

Conep:xanue

Bokannpik ancamOnbae KyMbIC ICTey OoamiaK oHIIUICPAIH TYpJl ACTpajaiblK KociOu
VKBIMAAp MEH aHcaMOnbAepAe JKYMBIC ICT€Yl YIIH KaXETTI BOKAJIBIK-TEXHUKAIBIK
JAFIbUIapbl  AaMBITYABl Ke37eial. AHcamOlIb KypaMmblHAAa BOKAIABIK OH aWTy-OyJI Kimri
BOKAJIIBIK TOII YKaFAalbIHa ©31HIH OPBIHAAYIIBUIBIK KbI3METI apKbUIbI IIBIFAPMAIIBUIBIK JaMy
JKOHC MY3bIKAJIbIK eHepz[i TYCiHy JKOJIBI.

Pabora B BokainbHOM aHcaMmOIre MpeayCcMaTpruBacT pa3BUTUC BOKAJIbHO-TCXHUYCCKNUX HABBIKOB
H606XOI[I/IMBIX JJIs1 pa60TBI 6y,[[y1_I_II/IX IICBOOB B PA3JIMYHBIX 3CTpaaHbIX HpO(i)CCCI/IOHaJIBHBIX
KOJUIEKTHBAxX M aHcaMOiaXx. BokalbHOE meHne B cocTaBe aHcaMOJIsT — 3TO IIyTb TBOPYCCKOI'O
Pa3BUTUA U MOCTUIKCHUA MY3BIKAJIbBHOI'O HCKYCCTBA 4YCPE3 CO6CTBCHHYIO HCIIOJIHUTCIIbCKYIO
ACATCIIBHOCTDb B YCJIOBUAX Majinou BOKaHBHOI/IvI‘pyTIHLI.

Working in a vocal ensemble provides for the development of vocal and technical skills
necessary for the work of future singers in various pop professional groups and ensembles.
Vocal singing as a part of an ensemble is a way of creative development and comprehension of
musical art through one's own performing activity in the conditions of a small vocal group.

KimoueBbie KomnereHmn (pe3yJibTaTbl 00y4eHMst)

OpbiHaay Ke3iHJe MHTOHALMSHBIH Ta3albIFbIH, ABIOBICTHIH OIPKEIKUIIriH CaKTalIbl; >KaIbl
IBIOBICTHI  THIHIAWABI JKOHE ©3IHIH OpPBIHAAYIIBUIBIK MOHEpIH aHcamOnab  OoibIHIIA
CepiKTecTep/liH MOHEpIMEH YHJecTipe .

[Tpu ucnosiHeHUU COOTIOACT YHCTOTY HHTOHAIINH, POBHOCTH 3BYKa; CIyIIaeT 00I1ee 3ByYaHue
Y COUYETAET CBOIO MCIOJHUTENBCKYIO MAaHEPY C MAHEPOU MapTHEPOB MO aHCAMOIIO.




When performing, vocalist observes the purity of intonation, the evenness of sound; listens to
the general sound and combines his performing style with the manner of his partners in the
ensemble.

®opma uToroBoro KOHTpoJs | EMTuxan (KkoHLEpTI)
DK3aMeH (KOHLIEPTHOE BBICTYILJICHUE)
Exam(performance)

Pa3narounsblii MaTepuan cwiadyc, HOTBI, HApTUTYpa MEH NapTUSIapIblH ayIuo
HYCKAChl, MPAKTUKAJIBIK CabaKKa apHaJFaH TarchlpMaap,
KOCBIMIIIA MaTepUaIIap kKOHE T. 0.

cuiadyc, HOThI, ayAMO 3alHCh MAapTUTYphl M NapTUH,
3alaHusa  JIs1  TPAaKTHYCCKHUX 3aHﬂTHfI, IIOHOJIHI/ITGJII)HI)If/i
Marcpuail v T.A.

syllabus, notes, record of score, tasks for practical training,
additional material, etc.
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HaumeHnoBaHue Moayjas CreHrYecKoe NCKYCCTBO apTHCTA dCTPajb |
Ha3BaHue AU CHUNIMHBI Cospemennblii Tanen I/3amanayn 6u 1/ Modern dancel
MK AUCHMIIITMHBI bJl KB
Koa aucuMninHbI AV | ;ST 11210
Cemectp 1
KosmmuecrBo kpeauto ECTS | 2
dopMa U BUIbI YUeOHBIX [Tpaxktuueckue 3anarus — 20
3aHATHI /KOJIUYEeCTBO CPOII - 10
KPeJIUTOB CPO - 30
IIpepekBH3HUTHI Xopeorpadus

3eprrey makcarrapol. Ilenu nzydyenus. Learning objectives

Kazipri OuiH KakeTTi BOKaIIbI oHe Ou OelHECiH TaObIHBI3, CaXHaa TOJBIK MY3bIKAJIBIK iC-
QPCKET JKacaHbI3.

Haiitn Hy>KHI:II71 BOKAJILHO-TaHEeBaJIbHBII o6pa3 COBPEMCHHOTI'O TaHIIid, CO31aTh 3aKOHYCHHOC
MY3bIKAJIbHOC ,HGfICTBHC Ha CIICHE.

Find the desired vocal and dance image of modern dance, create a complete musical action on
stage.

Ma3smynbl. Conep:kanue. Content

Kypc 3amanaynm Ou >KYMBICBIHBIH HETI3I1 Ke3eHIepiH Kapactbipaiabl. CTyaeHT xopeorpad-
MYFajiM, KOCTIOM Au3aiiHepi, AbIObIC WH)KEHEepl KOMETiMEeH 3aMaHayu Xxopeorpadwus, TomTa
KOHE KEKe OpbIHAaynaa >kymbic icteiai. CTyneHT 3amaHayd OMIIH BOKAIIbI oHE OU peiH
3epTTey )KOHE CaxHaJbIK OeliHeney OONbIHIIA )KYMBIC ICTEHII.

Kypc usydaer ocHOBHBIE 3Tambl pabOThl HaJ cOpeMeHHbIM TaHleM. CTyaeHT paboTaeT Haj
MIOCTAaHOBKOW COpPEMEHHO# Xopeorpaduu, B TpyIIe U COJBHO C TIOMOIIBI  Ieaarora -
xopeorpada, XyIOKHHKOM 10 KOCTIOMaM, 3ByKopexuccepoM. CTyaeHT paloTaeT Haj
M3YYeHHEM M CIICHMYECKUM BOIUIONIEHHWEM BOKaJbHO-TAHIIEBAJIBHOW PO COPEMEHHOM
TaHIIE.

The course examines the main stages of working on contemporary dance. The student works on
the production of contemporary choreography, in a group and solo with the help of a teacher-
choreographer, costume designer, sound engineer. The student is working on the study and stage
embodiment of the vocal and dance role of contemporary dance.

Herisri ky3biperTep. KinloueBble komnerennmuu. Key competence




KiroueBble kommereHIn (pe3yibTaTbl 00yYeHHs)
3amanayu OU AJIEMEHTTEPIH CayaTThl OPBIHIAY; TAHAAJIFaH MY3BIKAIBIK MATSPUAIIbIH IIaFbIH
yiuteciMIepiH KypacTeIpy; MIeOepIIikTi, ©31H-631 KOPCETY EPKIHJIriH, epiK-KirepIi, 3eHIHHIH

LIOFBIPJIAHYBIH KOPCETY.

FpaMOTHO HUCIIOJIHATD 3JICMCHTBI COPCMCHHOI'O TaHIa; COYUHATDH HC6OJILH_II/IC KOM6I/IHaL[I/II/I
BBIOPAHHOTO MY3BIKAJIBHOTO MaTepHaia; IeMOHCTPUPOBATh apPTUCTH3M, CBOOOTY
CaMOBBIpaXXCHUS, UCITIOJITHUTCIILCKYIO BOJIIO, KOHICHTPALIMIO BHUMAaHUS.

Competently perform the elements of contemporary dance; compose small combinations of the selected
musical material; to demonstrate artistry, freedom of self-expression, performing will, concentration of

attention.

(I)opMa HTOr0BOIo KOHTPOJIsA

Emruxan/Ox3amen/Exam

Pa3naTounbiii MaTepuaJ

cuitadyc, MpakTUKaJBIK cabaKTapra apHaJiFaH Tarcblpma
criutalyc, 3a1aHus TSl IPAKTHYECKUX 3aHATHH
syllabus, tasks for practical training

B
HaumenoBanue Mmoaynas OcHOBBI HHCTPYMEHTAJIbHOT0 " BOKAJLHOTO
HCIMOJHUTEIbCTBA
Ha3zBanue AMCIMIJIMHBI Coabdemxuo | / Conndemxuo | / Solfeggio |
MK AUCHMIITMHBI bJI KB
Koa qucuMnminHbl SI:OF 11211
Cemectp 1
KoaunuectBo kpenutoB ECTS | 2
®opma u BHABI Yy4eOHbIX | [IpakTuueckue 3ansatus — 20
3aHATHH /xommuectBo | CPOII - 10
KPeJAUTOB CPO - 30
IIpepekBU3NTHI «Conphemxno» / «conbhemkno» / «Solfeggiocourse»

esn n3yvyeHust

[Tonnin MakcaThl: CTYIACHTTEP/IIH K9Ci0M OUTIMIH KQJIBITITACTHIPY, COHBIMEH KaTap OHBIH KociOn
OCYIHE KOHE YKaJIIbl MY3bIKAJIBIK IaMYbIHA, COHBIMEH KaTap TOYeJICi3 KOCIOM KbI3METKE Ka)KeTT1
KOCiOM MY3BIKQJIBIK OWMJIayFa oCepP €TETIH JCTCTHKAIBIK JKOHE KOPKEMIIK TaJFaMbIH
KaJIbIIITaCTBIPY.

]_ICJ'IB AUCHUILIMHBL: HAYYUTH CTYJACHTOB HpO(l)eCCI/IOHaHBHBIMSHaHI/I}IM, a TaKXKe C(l)OpMI/IpOBaTB
Y HUX BCTCTI/IKO-XYI[O)KCCTBCHHHﬁ BKYC, OKa3aTb BJIMAIHHUE HA UX HpO(i)eCCI/IOHaJ'ILHHﬁ POCT U
06mee MY3BIKAJIBHOC Pa3BUTUC, a TaKXKE HpO(beCCI/IOHaJ'IBHOC MY3bIKaJIbHOCMBIIIJICHUC,
H606XOI[I/IMBIC JJIs1 CaMOCTOSTEIBHOMI HpO(i)eCCHOHaHLHOfI ACATCIBbHOCTH.

The purpose of the discipline: Formation of students' professional knowledge, as well as the
formation of the student's aesthetic and artistic taste, influencing his professional grow thand
general musical development, as well as professional musical thinking necessary for
independent professional activity.

Conep:xanue

«OcTpaganblK OHEep» KypCchl MaMaH IBIFbl OOWBIHINIA MaMaHIAP/Ibl KOCiOU AaspiayablH HeTi3ri
Ke3eHepiH 3epTTeini. by moH My3bika, ecte cakTray, pUTMJI JaMBITYFa BIKMAl eTeldl JKOHe
oJIeM XaJIbIKTapPBIHBIH 9HI MEH acManThIK (OIBKIOPHI, OTAHIBIK, MIETENIIK ACTPaa KOHE JIKa3
MY3BbIKaChl MaTepHalIbIHA HET3/IeNreH TMpaKTUKAJIbIK €cTy KaOiuleTTepiH TopOueneyre
MYMKIHJIIK Oepeni.

Kypc wu3ywdaer ocHOBHBIE OTambl MNpOo(ecCHOHATbHONW MMOATOTOBKH CIEUUATHCTOB TIO
cnenuansHocT  «VMckyccTBO acTpanbl». JlaHHas TUCIUIUIMHA CIOCOOCTBYET pPa3BUTHUIO
MY3BIKQJIBHOTO CJyXa, MaMATH, PUTMAa U  OPEIyCMaTPUBAET BOCIUTAHUE MPAKTHUYECKUX
CIIyXOBBIX HAaBBIKOB, Ha MaTepualie MECEHHOI0 W WHCTPYMEHTaJIbHOro (POIBKIOpa HApOJOB
MUPa, OTEUECTBEHHOM, 3apyOeXKHOW 3CTPaJHON M JHKa30BON MY3BIKH.




The course studies the main stages of professional training of specialists in the specialty
«Variety Art». This discipline contributes to the development of ear for music, memory, rhythm
and provides for the upbringing of practical auditory skills, based on the material of song and
instrumental folklore of the peoples of the world, domestic, foreign pop and jazz music.

KinoueBble kKomnereHMM (pe3yJibTaTbl 00y4eHMsl)

Heri3ri xommereHimsuiap (OKbITY KOMIETEHIMSUIAPhl) — MEHIIIKTI OMIKTIri, dye3, rapMOHUKAJIBIK,
TEMOPITIK — MY3bIKaHBIH JTUHAMUKAIBIK JKOHE 1IIIKI KYJIaFbl; €CTe CaKTay KaOuleTi 0ap MHTOHAIMSIIBIK,
KATTBIFYIIAP/BI KAHFBIPTA OTHIPHIN, ©3IHIH Ta3a BOKAIBI-OPBIHIAYIIBUIBIK HHTOHAIMSCKL, 3CHIHIH
KHMHAKTAY, T€3 €CTE CaKTay JKOHE MY3bIKAIBIK TBOCKTE/Il KaliTaay JaFIbUIapblH MEHIEpY.

KimoueBble xommereHmm (pe3ysbTarsl 0Oy4eHHs) — B pe3y/IbTare M3y4eHHs! IUCIMIUIMHBI CTY/ICHT
MO>KET BJIAIETh 3BYKOBBICOTHBIM, MEJIOJMYECKUM, TaPMOHMYECKUM, TEMOPOBOTO — JMHAMUYECKUM U
BHYTPEHHUM MY3bIKAJIbHBIM CIIyXOM; BJIJ€Th YHCTOM BOKAJIBHOW MCIIOJHUTEIBLCKON HHTOHALMEH,
BOCIIPOM3BO/ISI TOJIOCOM 10 MaMSATH UHTOHAIIMOHHBIE YIPAKHEHNS; BIAJIETh HABbIKAMU KOHIIEHTpALN
BHUMAaHUS, OBICTPOTO 3aMOMHUHAHKS ¥ TIOBTOPEHHUS MY3BIKATHHBIX TIOCIIEI0BATEIILHOCTEH.

Key competencies (learning out comes) — ownpitch, melodic, harmonic, timbre — dynamic and innerear
for music; tomasterapure vocal performing intonation, reproducing intonation exercises with a voice from
memory; master the skills of concentration, quick memorization and repetition of musical sequences.

®opma uTOroBoro kourpouas | Emruxan / Ok3amen / Exam

Pa3znarounsblii MmaTepuan Cunnadyc, My3bIKaIBIK OKYJIBIKTApP, MY3BIKAIBIK KUHAKTAP,
MPAaKTUKAJBIK ~cabakTapra apHaJFaH TamncelpMaiap. /
Cunnalyc, yaeOHUKY C HOTHBIMU NIPUMEPAaMU, MY3bIKaJIbHbBIE
cOOpHUKH, 3alaHus sl TipakTHyeckux 3austuii. / Syllabus,
text books with musical examples, music text books,
assignments for practical lessons.
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HaumeHoBaHue MoayJist

OcHOBBI HHCTPYMEHTAJIBHOI'0 U BOKAJIbHOTO
HCIMOJIHUTEJIBCTBA

HaszBanue AUCIHUITIMHBI

Minaerri poprenuanol/ O6si3aTenbHoe dpoprenuanol
/Compulsory pianol

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI SI;0F 11211

CemecTp 1

KoanuecrBo kpemntoB ECTS | 2

®opma u BUAbI y4eOHBIX WuauBuayansuele 3aHsatus — 10

3aHATHH /KOJIMYECTBO CPOII- 5

KpeIuTOB CPO- 15

IIpepekBU3UTHI Juctunnuna «PopTenuaHoy» CpeHEro CrenuaibHOro

o0pazoBaHus

ean n3yyenust

[IpIrapMaIIbUIBIK JKOHE IeAaroOruKaibIK KBI3METTI THIMJTI YHBIMAACTBIPY YIIIH GopTernuaHoaa
OpBIHJAY/Ia KaXKETT1 TOXKIPUOETIK JaFAbUTAPBIH MEHTEPY.

OBJ'Ia,[[eHI/IC MPAaKTUYCCKUMHU HABBIKAMU HWI'Pbl Ha (I)OpTCHI/IaHO,

HEOOXOIUMBIMH IS

Sq)(l)eKTHBHOﬁ opranu3anuu TBOp‘lCCKOfI u He):[arornqecxoﬁ ACATCIIBbHOCTH.
Mastering the practical skills of playing the piano, necessary for the effective organization of
creative and pedagogical activities.

Conepxanue
dopTenraHoa OPhIHIAY TEXHUKACKIH JAMBITY — TIOATEPAIH MbIcanaapeiaaa. Kimi ¢popmana
Ka3bUIFaH IIBIFapMaliapibl OPBIHAAY — MIETENIK, OpBIC, KEHEC KOMIO3UTOPJIAPBIHBIH

neecanapsl. [loandonus sxoHe moaupOHUSIIBIK IeMEHTTepl 6ap HIbIFapMaiap MEH Ibecaap.
Kazakcran KoMIo3uTopiapbIHbIH (GOPTENHAHOJIBIK IIBIFapMallapbIH 3epAeiey.




PazButne (oprenuaHHONW TeXHUKH — paboTa Han dTogamu. Pabota Hax MpPOW3BEICHHUSIMH
Manoil (GopMbl — MbECHl 3apyOECIKHBIX, PYCCKHX, COBETCKMX KOMIIO3UTOpOB. Pabora Han
HOJII/I(bOHI/IIIeCKI/IMI/I MNPOU3BCACHUAMU MU IIbECaMH C DBJIICMCHTAMU HOJII/I(l)OHI/II/I. I/I3yquHe
(bopTennaHHbIX MPOU3BEACHUN KOMITO3UTOPOB Kazaxcrana.

Development of piano technique — work on etudes. Work on small-form works — pieces by
foreign, Russian, and Soviet composers. Work on polyphonic works and plays with elements of
polyphony. Study of piano works by composers of Kazakhstan.

KiaroueBble KOMNeTeHIINHT

O3iHiH KociOM (OpBIHAAYIIBUIBIK, MTEJArOTUKAIBIK) KBI3METIHAC (GOPTEITHAHO MEH KIIABHIIAIBIK
acnanTapabl IaiJalaHybl.

Hcnonb3oBath (opTennaHo W KIaBUIIHBIE WHCTPYMEHThI B CBOE€H MpodeccuoHaIbHOU
(MCTIOTHUTENBCKOM, MEearornyecKkoil) AesITenbHOCTU

Use the piano and keyboard instruments in their professional (performing, teaching) activities

@®opMa UTOrOBOro KOHTPOJIsi | barnapiaaMaHbIH OpBIHIATYBI
Hcnonnenue mporpammel
exectuion

Paznarounsblii MaTepuan cuiutadyc, MPaKTUKAJIBIK cabaKTapra apHaJIFaH
TariceIpManap

criutalyc, 3aaHust ISl IPAKTHYECKUX 3aHATHHA
tasks for practical training
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HaumeHnoBanue MoayJist NHCcTpyMeHTAIbHOE H BOKAJIbHOE HCIIOJTHUTEIHLCTBO

Ha3zBanue [ucuunJanHbI CneuunaabHocTh BoKaJuCcThl [/ MamMaHabIK BOKaIUCTEP
I1 / Special vocalists I1

MK AUCHUILIMHBI b/1 (KB)

Koa aucuuninubI SEV II; OVDI 11 1212

CemecTp 2

KoauuecrBo kpeauroB ECTS | 2

®opma m BuALI Y4yeOHbIX | UHauBUYyansHbie — 20

3aHATHH /kommuecrso | CPOIT - 10
KPEeJIUTOB CPO - 30
IIpepekBU3NTHI OcCTpajayiblK  JKOHE  JDKa3JblK, MY3BIKAJIBIK TEOPHSFa,

contbeHKHOFa COMKEC KEJIeTIH JaybICThIH 00JTybl/

Hannyne ronocoBsix HAaHHBbIX, COOTBECTCTBYIOIINX 3CTPAAHO-
AKa30BOMY HUCITIOJIHCHUIO, TCOPUA MY3bIKH, COHB(I)G,Z[)KI/IO/
Availability of voice corresponding to pop and jazz
performance, music theory, solfeggio

ean n3yyenust

Bokan eHepi caylacbiHIarbl ipreii OUTIMAL JaMbITa OTBHIPHIN, SCTPAAATIBIK BOKATUCTTI KociOn
OpbIHJIayFa JalbIHAAY

OOyunTh  BOKaNIHMCTa ACTpajbl  MNpPOoQecCHOHAILHOMY  HWCIOJHUTEIBCTBY, pa3BUBas
(dbyHIaMeHTalIbHbBIE 3HAHUS B 00JIACTH BOKAJIBHOTO UCKYCCTBA

Train a pop vocalist in professional performance, developing fundamental knowledge in the
field of vocal art

Conepxanue

[ToH »cTpamanblK BOKAIMCTEPHAIH KOCIOM JalbIHIBIFBIH AHBIKTAUTBIH JKOHE OOJaIlaK >KeKe
OHILIEP/IIH, COHBIMEH KaTap 9p TYpJIi 3CTPaJalbIK TONTAp MEH aHCaMOIbAEP IiH SHILIUIEPIHIH
KYMBICBIHA KQXKETTi BOKAIJIBIK IMIEOCPITIKTI JaMBITYIbI KAMTaMachl3 €TETiH HEeTi3T1 MoHIEPAiIH
6ipi 60JIBITT TAOBLTAIBI.




[Ipenmer siBIsieTCs OJHUM M3 OCHOBHBIX, ONPEACISIONUX MPO(ECCHOHATBHYIO MOJIrOTOBKY
BOKaJIUCTOB 3CTPAAHOI0 HMCKYCCTBAa M HNPCAYCMATPHUBACT PA3BUTHUC BOKAJIbHBLIX HABBLIKOB,
HEOOXOIUMBIX JJisi pabOThl OYAYIIMX COJIMCTOB, @ TAKXKE IEBIOB B PA3IUYHBIX ICTPATHBIX
KOJIJICKTHBAaX U aHCaMOJIsAX.

The subject "Variety Vocal Specialty 1" is one of the main subjects that determine the
professional training of pop art vocalists and provides for the development of vocal skills
necessary for the work of future soloists, as well as singers in various pop groups and ensembles.

KitroueBble koMIeTeHIuu

Ocbl Kypcmul assKmMa2anHan Kein Cmyoenm.
- TOMEH JKOHE )KOFaphl HOTAIAPMEH OH alTy MICOSPIIriH Urepy;
- TMAMa30HHBIH OTIeNi 06JIKTepiH Ce3iHy;
- IaybICTBIH XIKTEJIylH, COHBIMEH KaTap JMalia3oH lIeKapalapblH axblpaTa Ouly;
- ColiJiey aKayJapblH aHBIKTAy JKOHE KO0, KOC1I0M BOKAJbI OH alTyFa Oelimieny, 1ayblCThIH
TOKBIPAYbIH, TUL1H KEPUIylH HEMECE TOMEHT1 XaKThIH KaTThUIBIFbIH 5KOIO;
- IaybICTBIK PErHCTpIIepAl aXxblpaTa OLTy, KAHTHJIEHAHBIH KOMETIMEH OJlap/ibl TericTeil Oiy;
- KeyJie ®oHe Oac pe30HAHCHIH CE3IHY.
- COHFBI 0aKplIay Tajmabbl OOMBIHINA 6 TaHA OPBIHIAY:

(7-1ri an'TaHBIH OpTa HYKTENIK OaKpLIaybl 1:

1. Ka3zakTeiH xanblK oHzaepi (1 oH)
2. CoBeT KOMIO3UTOPJIApBIHBIH dHEpi (1 oH)
Apaibik Oakpiiay 2 15 anrana

1. Petpo xurrep (1 oaH)
2. Onemaik xut (1 oH)
EmMtuxan

1. Kazak tiningeri oazaep (1 on)

2. Onemuik xuT (1 oH) hopTenraHoia HEMece BOKAJIbI apaHKHUPOBKaIa
Ilo oxonuanuu 0anHo2o Kypca, 00yUaOWULICsL CMOXCem.:
- OCBOUTH HABBIK MEHUSI HU3KUX U BHICOKUX HOT;
- MOYYBCTBOBAThH NEPEXOIHBIC YUACTKH JHUAIA30Ha;
- pa3nuyYaTh KIACCU(PHUKAIUIO TOJI0C, a TAK)KE I'PaHUIIbl JUAa30HOB;
- BBISIBJISITh U YCTPAHSATH A€(PEKTHI peuu, aJaliTuPOBaThCS K MPOPEeCcCHOHATBHOMY BOKAJILHOMY
MIEHUIO, YCTPAHATH T'OJIOCOBBIE 3a)KaTHs, HANPSHKEHHOCTU S3bIKA WJIM CKOBAHHOCTH HMKHEH
YeI0CTH;
- pa3IUYaTbPErucTPhl IOJI0Ca, YMETh UX CTJIaKUBATh C TOMOIIbIOKAHTUIICHBI;
- OUIYIIATh IPYAHOE U TOJIOBHOE PE30HUPOBAHHE.
- UCTIOJTHUTD 6 MPOU3BEACHUN COTIAaCHO TPEOOBAHNIO UTOTOBOTO KOHTPOJIS:
(PyOexwubIit KOHTpOJIB | Ha 7 Henene:

1. Kazaxckue HapoaHble necHu (1 mecHs)
2. IlecHu coBeTckuX KOMIO3UTOPOB (1 mecHs)
PyGexwHblii KOHTpOJIb 2 Ha 15 Henene

1. Perpo mwsarepst (1 mecHs)
2. MupoBoii xuT (1 necHs)
DK3aMeH

1. Ilecuu Ha ka3axckoM si3bike (1 mecHsT)

2. MupoBoit xuT (1 mecHst) B COMpOBOKICHUH (OPTENHUAHO UITH BOKATHHON apaHKHUPOBKU
Upon completion of this course, the student will be able to:
- master the skill of singing low and high notes;
- to feel the transition parts of the range;
- distinguish between the classification of the voice, as well as the boundaries of the ranges;
- identify and eliminate speech defects, adapt to professional vocal singing, eliminate vocal
congestion, tongue tension or stiffness of the lower jaw;
- to distinguish the registers of the voice, to be able to smooth them out using the cantilena;




- to feel chest and head resonance.
- perform 6 pieces according to the final control requirement:

(Midpoint control 1 at week 7:
1. Kazakh folk songs (1 song)

2. Songs of Soviet composers (1 song)

Midterm control 2 at 15 weeks
1. Retro hits (1 song)
2. World hit (1 song)
Exam
1. Songs in Kazakh (1 song)

2. World hit (1 song) with piano or vocal arrangement

CbopMa HTOr0BOIo KOHTPOJIsA

[Mpakrukansik kepcery /IIpakruueckoe moka3/ Practical
demonstration

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukaiblk cabakrapra apHaJfaH TarchlpManap,
KOCBIMIIIAa MaTepUasaap >KoHe T. 0.

IYMK]I, 3aJaHus IS MPAKTUYECKHUX 3aHSTHH,
JIOTIOJTHUTEIBHBIN MaTepuan u T.1./ teaching materials, tasks
for practical training, additional material, etc
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I/IHCprMeHTaﬂbHOC U BOKAJIbHOC UCITOJTHUTEJIBCTBO

Ha3Banue IMCHHIIIHHBI

Bokanaplk ka3 uMnpoBu3amusijiay Herizaepi 11/
OcHOBBI BOKAJILHOI Jka30Boi nmnposu3zauuu 11/ Basics
of vocal jazz improvisation I1

MK AUCHMIITTHHBI bJI KB

Koa aucuuniainubI SEV II; OVDI 11 1212

CemecTp 2

KoaunuecrBo kpemutoB ECTS | 2

®opma u BHABI Yy4eOHBIX | nnuBunyansubie — 20

3aHATHH /xommuectBo | CPOII - 10

KPEeJIUTOB CPO - 30

IIpepekBU3NTHI Mamanabik  Bokamuctepl,  conbdemxno,  rapmMoHus

[Dctpagnbiii Bokan I, conshemkno, rapmonus / pop vocal,
solfeggio, harmony

esun n3yvyenus

[Tonnin makcatel: Cabakrap IIBIFApPMAaIIbUIBIK OacTaMaHbl JaMbITAJIbl, MKaIMbl YHIeCIMIi
AaMyra BIKITAJI eTeI[i. TeOpI/I}IHHK MaTCpHAJIIbL HUMIIPOBU3AIMUAHBIH IMPaKTHUKAJIbIK
JaFplIapbIMeH OIpIKTIpyTe bIKIAT €TeIl.

HeJ’IL AJUCLHUIIJINHBI: 3angaTus Pa3BUBAOT TBOPYCCKYHO HWHUIIUATHBY, CHOC06CTBYI-OT O6I.I.I€My
rapMOHHUYCCKOMY DPA3BUTUIO. CHOCO6CTBYIOT O6LC,I[I/IH6HI/IIO TCOPCTUYCCKOIro Marcpuajia C
MMPAKTUICCKUMHU HABBIKaMU UMIIPOBU3ANUOHHOTO MY3ULIUPOBAHUA.

Thepurposeofthediscipline: Classes develop creative initiative and contribute to the overall
harmonious development. They help to combine theoretical material with practical skills of
improvisational music making.

Conepxanue

«Jl>xa3 MMIPOBHU3ALMICHIHBIH HEri3/iepi» ChIHBIOBIHJAFBI KYMBIC apHaiibl IMKIAIH Oacka
MOHJIEpPIMEH THIFBI3 OailaHbpicTa OOJYBl MKOHE MY3bIKAIBIK-TEOPUSIIBIK KOHE MY3BIKAJIBIK-
TapuUXW TOHJEPAl MeHrepyre bIKnan eryi Tuic. Cabakrapia op TypJili CTUJIBAE EpKiH
MMIPOBHU3AIMS VIIIH MY3BIKAIBIK TalChIpManap/bl Hrepyre KaKeTTl MIbIFapMallbUIbIK
aTMocdepa >xacaapl.

Pabota B kitacce «OCHOBBI 1Ka30BOM UMITPOBU3ALIUIDY T0JKHA MPOXOJUTH B TECHOM KOHTAKTe
C JIpYTMMHU TpeAMETaMH CIENHaIbHOIO IMKJIA M COACHCTBOBATH YCBOCHHIO MY3BIKAIBHO-




TCOPCTUYCCKHUX U MY3BIKAJIbHO-UCTOPUYCCKUX JUCIIUIIINH. Ha YpoKax CO3I[aéTCSI TBOpPYECCKad
aTMocdepa, HeoOXoauMast UTsl YCBOSHHS MY3bIKAIbHBIX 3aJ1a4 i1l CBOOOHON MMITPOBU3AIIUN
B Pa3HbIX CTHIIAX.

Work in the class «Basics of vocal jazz improvisation» should be held in close contact with
other subjects of the special cycle and promote the assimilation of musical-theoretical and
musical-historical disciplines. The lessons create a creative atmosphere necessary for mastering
musical tasks for free improvisation in different styles.

KinoueBble KomnereHIMM (pe3yJibTaThbl 00y4eHMsl)

Barmapnamansik Tananrtap meHOepiHe ka3 penepTyapblH MEHIepy.
Brnaneer cosibHBIM PKa30BBIM PEMEPTYyapoOM B paMKaxX MPOTPAaMMHBIX TPEOOBaHHIA.
Has a strong jazz repertoire within the program requirements.

®opMma UTOroBoro KoutTpoJsi | EMruxan (koHuepri)
DK3aMeH (KOHIIEPTHOE BBICTYILJICHUE)
Exam(performance)

Pa3parounsblii MaTepuan cuiadyc, MIPAKTUKAJIBIK cabakrapra apHajraH
TarceIpMaiap, KOChIMIIIa MaTepuasaap *oHe T. O.

cwabyc,  3ajaHMs A8 [PaKTUYECKUX  3aHATUH,
JIOTIOJTHUTEbHBIA MaTepUal v T.]I.

syllabus, tasks for practical training, additional material, etc.
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HaunmeHnoBanue moayJist HHcTpyMeHTAIbHOE H BOKAJIBLHOE HCIIOJIHUTEIHLCTBO
Ha3BaHnue aucuunIMHbI Bokanucrep ancam6ai Il/ Ancaméan Bokammcros I/
Ensemble of vocalists I1
MK AUCHMIITHHBI bJI KB
Koa nucuuninHbl AV II; 1213
CemecTp 2

KoaunuecrBo kpemutoB ECTS | 3

®opma u BHABI Yy4eOHbIX | [IpakTnueckue 3ausatus — 20

3aHATHIl /xomuectBo | CPOII - 10

KPEeJIUTOB CPO - 30

IIpepekBU3NTHI Mamanneik  Bokamuctep I,  combdemkno, rapMoHUS
[Dctpagubiii Bokan |, combbemkrno, rapmonus / vocall,

solfeggio, harmony

eaun n3yyenust

[Tonniyg makcatsl: KociOu scTpananblk yKbIMIa JKOHE BOKAIIBIK aHCaMOJIbJIE KYMBIC icTey
YIIiH 3CTpaJalbIK KaHpJaFbl BOKAIHUCTTI Jaspliay.

HeJ’IL JUCIHUITIINHBI: HO,I[I‘ OTOBKaA BOKaJIMCTa 3CTpaaAHOIO JKaHpa JJIA pa6OTBI B
HpO(beCCI/IOHaJ'IbHOM ACTpaaHOM KOJUICKTUBC 1 BOKAJIbHOM chaM6ne.

The purpose of the discipline: Preparation of a pop vocalist to work in a professional pop group
and vocal ensemble.

Conepxanue

Kypctbl oKy OapbichiHAa BOKANIBIK aHCAMONBIIK MY3bIKa OPBIHIAYBIHBIH OacThl Heri3aepi
AdHBbIKTaJ1aabl, KepKeMI[iK JKOHC OPBbIHAAYHIBUIBIK MiH,Z[eTTepi alabliIajgbI, CTy'I[eHTTep,I[iH
TEOPUSUIIBIK OLTIMI MEH MPAaKTUKAJIBIK JaFbUIaphl Ky HesIeHe 1.

B nponecce HU3ydUCHUSA KypcCa OHNPCACIANOTCA MNMPUHIUIINAIBHBIC OCHOBBI a"HcamMOJIEBOrO
MY3UOUPOBaHU, PaCKpbIBAIOTCA XYOOXKCECTBCHHO-UCTIOJTHUTCIILCKUC 3aJa4u,
CUCTCMATU3UPYIOTCA TCOPECTUUCCKUC 3HAHUSA U ITPAKTUYCCKHUEC HABBIKHU CTYJICHTOB.

In the course of studying the course, the fundamental principles of vocal ensemble music making
are determined, artistic and performing tasks are revealed, theoretical knowledge and practical
skills of students are systematized.




KinoueBble KomnereHmu (pe3yJibTaTbl 00y4eHHs)

AHCaMONBIIK oH aWTy MJaFAbUIapblH OIpbIHFAll Typae MEHrepy; YXKbIMAa aHCaMOIbIIK
OPBIHAAYIIBLIBIK CE3IMiH apTTHIPY.

Brnaneer HaBplkamMu aHcamOJI€BOTO MEHUS B €IUMHON MaHepe; MMEeT YyBCTBO aHCaMOJIEBOTO
WCTIOJITHUTENIBCTBA B KOJIJICKTHBE.

Has the skills of ensemble singing in a single manner; has a sense of ensemble performance in

a team.

(I)opMa HTOr0BOIo KOHTPOJIsA

EmTHxan (koHIEpTI)
DK3aMeH (KOHILIEPTHOE BBICTYILJICHUE)
Exam(performance)

Pa3naTounbiii MaTepuaJ

cwiadyc, HOTBI, HApPTUTYpa MEH NapTUSIapIbIH ayJauo
HYCKAacChl, NMPaKTUKAIBIK ca0akka apHaJFaH TarchlpMalap,
KOCBIMIIIAa MaTepUajaap >KoHe T. 0.

cwiadyc, HOTBI, ayAMO 3aluCh MapTUTYphl M NapTUH,
3alaHusa  JIs1 TPaKTUYCCKHUX 3aH$[TI/II\/'I, HOHOHHHTGHLHBIﬁ
Marcpuail v T.A.

syllabus, notes, record of score, tasks for practical training,
additional material, etc.
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HaunmeHnoBanue Moays HNHcTpyMeHTAIbHOE H BOKAJbHOE MCTIOJHUTEIbCTBO
Ha3BaHue AMCUUILINHBI Coabdemxuoll / Coandemxuoll / Solfeggioll
MK AUCHMIITTMHBI bJ1 KB
Koa aucuuninubI SII; OF 11 1214
CemecTp 2
KoaunuectBo kpenutoB ECTS | 2
®opma u BHABI Yy4eOHBbIX | [IpakTnueckue 3ansatus — 10
3aHATHH /xoaugectBo | CPOIT -5
KPeJIUTOB CPO -15
IIpepekBU3UTHI «Conpemxkno  kypeo» /  «Kypc  combdemxno»
/«Solfeggiocourse»

esn n3yvenus

[Tonnin MakcaTbl: CTYACHTTEP/IIH KOCi0M OUTIMIH KaJIBINTACTBIPY, COHBIMEH KaTap OHBIH KOCIOH
ecyiHe KOHE JKaJIIIbl MY3BIKAJIBIK JaMYbIHA, COHBIMEH KaTap TdeJ'ICiS Koc10u KBbIBMECTKC Ka}KeTTi
KOciOM MY3BIKQJIBIK OWMJIayFa oCeP €TETIH JCTETHKAIBIK JKOHE KOPKEMIIK TaJFaMbIH
KaJIBIIITACTBIPY.

/HCJ'IL AUCHUIUIMHBIL: HAY4YUTb CTYACHTOB HpO(beCCHOHaHBHbIM 3HaHHUAM, a TaKXKC
C(l)OpMI/IpOBaTL Y HHX BCTCTI/IKO-Xy,Z[O)KGCTBCHHHﬁ BKYC, OKa3aTb BJIMIHUC Ha HUX
npodeccHoHANBHBIN POCT U 00lee My3bIKaJbHOE Pa3BUTHE, a Takke MpodeccuoHanpHOe
MY3bIKAJIbHOC  MBIIJICHHUC, HCO6XOI[I/IMBIG JJTA CaMOCTOSITEIbHOM HpO(i)eCCHOHaHLHOﬁ
NEITENBHOCTH. [

The purpose of the discipline: Formation of students' professional knowledge, as well as the
formation of the student's aesthetic and artistic taste, influencing his professional growth and
general musical development, as well as professional musical thinking necessary for
independent professional activity.

Conepxanue

«3cTpaianblK eHep» Kypchl MaMaH/IBIFbI OOMBIHIIIA MaMaHAap/Ibl KociON JaspiayIblH HEerisri
Ke3eHJIepiH 3epTTeiai. by moH Mysblka, ecte cakray, pUTMJI AaMBITyFa BIKIAN €Te[l JKOHE
oNIeM XaJIBIKTapBIHBIH OHI MEH acHanThIK (OJIBKIOPHI, OTAHIBIK, MIETENIIK SCTpala )KoHe JDKa3
MY3bIKachl MaTepHajblHa HETI3ACNTeH MPAaKTUKAIBIK eCTy KaOuleTTepiH TopOueneyre
MYMKIHJIIK 6epeni. /




Kypc wu3yyaer ocHOBHBIE 3Tambl HPOPECCHOHANBHON IMOATOTOBKH  CIEIHMAIMCTOB IO
CIICHUAJIBHOCTHU «I/ICKyCCTBO 9CTPAAbD). I[aHHafl JUCHUIIIINHA CHOCO6CTBy€T Pa3sBUTHUTIO
MY3BIKaJIbHOTO CJIyXa, [aMsiATH, PpUTMa H npeayCcCMaTpuBacT BOCIHUTAHUC HNPAKTHYCCKHUX
CIIyXOBBIX HAaBBIKOB, Ha MaTepHalie NMECEHHOI0 W WHCTPYMEHTaJIbHOro (POIBKIOpa HApPOJOB
MHpa, OTEUECTBEHHOM, 3apy0eKHOI 3CTpasHON M JA’Ka30BOM MY3bIKU.

The course studies the main stages of professional training of specialists in the specialty
«Variety Art». This discipline contributes to the development of ear for music, memory, rhythm
and provides for the upbringing of practical auditory skills, based on the material of song and
instrumental folklore of the peoples of the world, domestic, foreign pop and jazz music.

KinoueBble kKomnereHIMM (pe3yJibTaThbl 00y4eHusl)

Heri3ri xommereHimsuiap (OKbITY KOMIETEHIMSUIAPhI) — MEHIIIKTI OMIKTIri, dye3, rapMOHUKAJIBIK,
TEeMOpITIK — MY3bIKaHbIH JMHAMUKAIIBIK JKOHE 1IIKI KYJIaFbl; €CTe CakTay KaOuleTi 0ap MHTOHAIUSIIBIK,
KATTBIFYJIAp/Ibl JKAHFBIPTA OTBIPBIN, ©3IHIH Ta3a BOKATIIbI-OPBIHIAYIIBUIBIK HMHTOHAIMSCKHL, 3eHIHIH
YKIHAKTAY, T€3 €CTE CaKTay >KOHE MY3bIKAIIBIK TI30SKTEeP 11 KaTaay JaribUIapbiH MEHTepy.

KitoueBble xommneTeHIy (pe3ynbTarthl 0Oy4eHHs1) — B pE3yNIbTare U3ydeHUs JUCLUIUIMHBI CTYAEHT
MOJKET BIIAZIETh 3BYKOBBICOTHBIM, MEJIOIMYECKAM, TAPMOHUYECKAM, TEMOPOBOTO — JTMHAMHYECKUM H
BHYTPEHHUM MY3bIKAJIbHBIM CIIyXOM; BJIJ€Th YHCTOM BOKAJIBHOW MCIIOJHHUTEIBLCKON HHTOHALMEH,
BOCIIPOM3BO/IS TOJIOCOM 10 TTAMSITH HHTOHAITOHHBIE YIPKHEHHST; BIIAJICTh HaBBIKAMH KOHIICHTPAIAH
BHUMaHUs, OBICTPOTO 3allOMWHAHMSI W TIOBTOPSHWS MY3BIKAIBHBIX — IOCIIEIOBATEIIFHOCTEH.
Keycompetencies (learningoutcomes) — ownpitch, melodic, harmonic, timbre — dynamican dinnerear for
music; tomaste rapurevo calperforming intonation, reproducing into nation exercises with a voice from
memory; master the skills of concentration, quick memorization and repetition of musical sequences.

dopma uTOroBoro Kourpouas | Emruxan / Dk3amen / Exam

Pa3naTounblii MaTepuas Cumnalyc, My3bIKQJIBIK OKYJIBIKTap, MY3bIKaJIbIK >KHHAKTap,
MpaKTUKAIBIK ~ca0akrapra apHajiFaH TancelpManap. /
Cunnalyc, y4eOHUKH C HOTHBIMH ITPUMEPAMU, My3bIKaTbHbIE
COOpHUKH, 3aaHUs JUTS MPAKTHYECKUX 3aHATUH. /

Syllabus, text books with musical examples, music text
books, assignments for practical lessons.
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HaumeHnoBanue moay.as HNHcTpyMeHTaIbHOE M BOKAJIbHOE UCIIOJHUTEILCTBO
Ha3Banue IuCHHUILUIHHBI Minaerri poprenuanoll/ Oos3arenbHoe poprenuanoll
/Compulsory piano 11
MK AUCHMIITHHBI bJI KB
Koa pucuunianubl SI1I; OF 111214
Cemectp 2
KoanuecrBo kpemntoB ECTS | 2
®opma u BUbI y4eOHBIX [IpakTuueckue 3anstus — 10
3aHATHH /KOJIMYECTBO CPOII -5
KpeIuTOB CPO - 15
IIpepekBU3HTHI «Doprenuano I» / Piano I

3eprrey makcarTapbl. Ilenn n3ydenusi. Learning objectives

[IprFapMaIibUIbIK XKOHE MeIaroruKaiblK KbI3METTI TUIMII YHBIMAACTHIPY YIIiH (opTenruaHoaa
OpBIHJAY/Ia KaXKETT1 TOXKIPUOETIK JaFAbUTAPBIH MEHTEPY.

OBJ'Ia,[[eHI/Ie MPAaKTUYCCKUMHU HABBIKAMU HWI'Pbl Ha (I)OpTeHI/IaHO, HCO6XOI[I/IMBIMI/I pIn b
3(1)(1)6KTI/IBHOI71 opranu3anuu TBOp‘leCKOI}'I u nenaroqueCKoﬁ ACATCIBbHOCTH.

Mastering the practical skills of playing the piano, necessary for the effective organization of
creative and pedagogical activities.

Ma3zmynsl. Conep:xanne. Content




q)OpTeHI/IaHOI[a OpbIHAAY TCXHHUKACBIH JAMBITY — raMMaJiap MCH 3TIOI[TepIIiH MBbICAJIIApbIH/A.
Kypreni dopmana xa3purral IIbFapMaiap jKoHE 3aMaHayd 3CTPagajlbIK-/DKa3

penepTyapbIHbIH MIBIFAPMAIIAPHL.

PasButune GoprenuanHoil TEXHUKU — raMMbl 1 3TI0J1b1. [Ipon3Benenue kpynuoit popmer u
IIPOU3BEACHUE COBPEMEHHOIO 3CTPAJHO- JPKA30BOr0 penepryapa.

Development of piano technique-scales and etudes. A work of large form and a

work of modern pop-jazz repertoire

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

O3iHiH KociOK (OpBIHAAYIIBLUTBIK, IEIArOTMKaJIbIK) KbI3METIH/IE POPTEIMHAaHO MCH KJIABUILAIIBIK

acnanrTapabl IaiJanaHysbl.

Hcnonb3oBath (opTennaHo W KIaBUIIHBIE WHCTPYMEHThI B CBOE€H MpodeccuoHaIbHOU
(MCTIOJTHUTENTbCKOM, MEearOrHYeCKOM) N1eITeTbHOCTH
Use the piano and keyboard instruments in their professional (performing, teaching) activities

CbopMa HTOr0BOIo KOHTPOJIsA

barnapnamMaHbIH OpbIHIATYbI
Hcnonnenue mporpammel
exectuion

Pa3naTounblii MaTepuaJ

cuiiadyc, MpakTUKAJIBIK cabaKTapFa apHaJIFaH TarcklpManap
| 3amanus s npakthdeckux 3amHstuil / tasks for practical
training
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HcnojHUTEIbLCKOE MaCTEPCTBO ApTHUCTA 3CTPAaJibl

Ha3zBaHue QM CHMIIIMHBI

CneunanbHocTh BokaaucThl 11/ MamaHabIK BokaJucTep
II1 / Special vocalists 1T

MK AUCHMIITHHBI bJI (KB)

Koa aucuuninubI SEV III; OVDI 111 2215

CemecTp 3

KoaunuectBo kpenutoB ECTS | 2

®opma u BHABI Yy4eOHBIX | nnuBunyansusie — 20

3aHATHH /xommuectBo | CPOII - 10

KPEeJIUTOB CPO - 30

IIpepekBU3UTHI Spec | EV 1209 CnenunanbHOCTh BOKaTUCThI |/ MaMaHIbIK

Bokaymctep |/ Special vocalists |

esn n3yvenus

DcTpalanblK BOKAIHCTEPAl KociOM jaaspiay, BOKAIIBIK MIEOEPIIKTI JaMBITY, KOPKEMIIK
TaJlraMbIH, ce3iMi MEH CTHIIIH KaJIBIIITaCThIPY. CTy,HeHTTep TBIHBIC a1y, BOKAJIAbIK aIllIapaTThl
JaMBITy, perepTyap OOWBIHINA KYMBIC jKacaybl KepeK, opTypii BOKAIABIK KOHE TEXHUKAIBIK
KHUBIHABIKTAP/Ibl aHBIKTAII, )KeHE OUTy1 Kepek.

HpO(beCCHOHaHbHaH MNOATOTOBKAa BOKAJIMUCTOB 3CTPAAHOIO HCKYCCTBA, PA3BUTHUC BOKAJIbHBIX
HAaBBIKOB, (I)OpMI/IPOBaHI/Ie XYHAOXKECTBCHHOI'0O BKYCa, YyBCTBa U CTHUJIA. CTy,I[eHTBI JOJI?KHBI
pa6OTaTI> Haa AbIXaHUEM, HAJl pa3BUTUECM I'OJIOCOBOTIO allIiapara, HaJ periepTyapoM, OIIpCaACIIAd
" IpeoaoJieBad pa3IMYHbIC BOKAJIbHO-TECXHUYCCKHUEC TPYAHOCTHU.

Professional training of pop art vocalists, the development of vocal skills, the formation of
artistic taste, feeling and style. Students should work on breathing, on the development of the
vocal apparatus, on the repertoire, identifying and overcoming various vocal and technical
difficulties.

Conepxanue

«Mamangpik |l1» moHI scTpananblk BOKATUCTEPAIH KOCIOM MalbIHIBIFBIH aHBIKTAUTHIH KOHE
BOKAJIIBIK OPTICTEP, COHBIMEH KaTap op TYPJIi ACTPaAabIK TONTap MEH aHCAMOIbIEp/e JKeKe
OHIIIUJIEp PETIHJIE XKYMBIC ICTEY YIIIH KaKeTTi BOKAJABIK JaF IbLIap/Ibl JaMBITYIbl KAMTaMachl3
€TeTIH Heri3ri noHAepaiH 6ipi 60JbIn TaObLIab.




Hucuunnuna «CneunansHocts Il»  aBisiercss ogHOW M3  OCHOBHBIX, OMPEAEISIOLIAX
podecCHOHANIBHYIO TOATOTOBKY BOKAJMCTOB ACTPAJHOTO HMCKYCCTBA U TPEIyCMATPUBACT
Pa3BUTHUEC BOKAJIbHBIX HABLIKOB, H606XOI[I/IMBIX JJISL pa6OTBI B KaUCCTBC apTUCTOB-BOKAJIUCTOB,
a TaK’KC COJIMCTOB B PA3JIMYHBIX 3CTPAJHBIX KOJUICKTUBAX U chaM6JI$IX.

The discipline "Specialty I11" is one of the main ones that determine the professional training of
pop art vocalists and provides for the development of vocal skills necessary to work as vocal
artists, as well as soloists in various pop groups and ensembles.

KitroueBble koMIeTeHIuu

Ocbl Kypcmul asAKmMaganHaH Ketin cmyoeHm:

- ©31HI3/1IH JaybIC PETUCTPIHI3/I1, OHBI TETICTEY JKOHE Typajay medepIirin MeHrepiiis;
- KeyJie ®oHe 0ac pe30HaHCHIH 0aCKApBIHBI3;

- CI3/11H aCCOPTUMEHTIHI3/I1 KEHEHNTY;

- JDKa3 JIeMEHTTEepIMEH UMITPOBH3AIHSIIAY;

- TUKIMs1 OOMBIHIIIA KYMBIC;

- COHFBI 0aKplIay Tajmabbl OOMBIHINIA 6 TaHA OPBIH/AY:
Apanslk Oakplnay 1 7 antaga

1. Otken angep (1 oH)

2. Tlon-pox onzepi (1 oH)

Apanslk O6akplnay 2 15 anraga

1. Kazak Timiageri ovaep (1 onH)

2. XKan onzepi (1 on)

EmTuxan

1. Petpo anzep (1 on)

2. Kazakcran koMIo3uTopiapbiHbIH dHAepi (1 oH)

Ilo oxonuanuu 0anHo2o Kypca, 00yUaWuULICsL CMOXCem:

- OCBOUTb HAaBBIK PETUCTpPa rojoca, ero CriakKMBaHNue U BRIPaBHUBAHUE,
- YOPaBIATh TPYIHBIM U FOJIOBHBIM PE30HUPOBAHUEM ;

- pacIIMpUTh CBOW HUANa30H;

- UIMIIPOBU3UPOBATH )KA30BbI€ CTAHIAPThI;

- Mpo¢eCCUOHANBHO BJIa/IeTHCBOCH TUKIINEH;

- UCTIOJIHUTD 6 MPOU3BEACHUN COTIaCHO TPEOOBAHNIO UTOTOBOTO KOHTPOJIS:
Py0Gexxnplii KOHTpOJIb 1 HA 7 Henene

1. Ilecaun nponutbix jet (1 mecHs)

2. IlecHu B cTuie nomn-pok (1 mecHs)

PyGexxnbIii KOHTpOJIb 2 Ha 15 Heaene

1.ITecHu Ha ka3zaxckoM si3bike (1 mecHs)

2.Ilecau B ctunie Coyn (1 mecHst)

DK3aMeH

1.Petpo nechu (1 mecHs)

2.IlecHu ka3axcKux KOMHO3UTOPOB (1 mecHs)

Upon completion of this course, the student will be able to:

- master the skill of your voice register, its smoothing and alignment;
- manage chest and head resonance;

- expand your range;

- improvise with jazz elements;

- Work on diction;

- perform 6 pieces according to the final control requirement:
Midterm control 1 at 7 weeks

1. Songs of the past (1 song)

2. Pop-rock songs (1 song)

Midterm control 2 at 15 weeks

1.Songs in Kazakh (1 song)




2.Soul songs (1 song)

Exam

1.Retro songs (1 song)

2. Songs of Kazakh composers (1 song)

®opma uTOroBoro kourpoJsi | Ilpakrukaneik kepcery /IIpaktuueckoe moxas/ Practical
demonstration

Pa3znaTounsblii MmaTepuaJ [IOOK, npakTukanslk cabakrapra apHajJfaH TarcblpMaiap,
KOCBIMIIIAa MaTepUajaap >KoHe T. 0.
/YMK]l, 3amaHust  uii = TPAKTHYECKUX  3aHATHH,

I[OHOJIHI/ITGJII)HHﬁ Marcepual u T.A.
/teaching materials, tasks for practical training, additional

material, etc.
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HaunmeHnoBanue MoayJist HcnoJIHUTEIBbCKOE MACTEPCTBO APTHCTA ICTPA/bI
Ha3BaHnue aucHUNIMHBI Bokamabik mka3 umnposusanusiiaynerizaepi 111/ OcHoBbl

BOKaJILHOW /J:ka3oBoii mvnposu3anuu IIl/ Basics of vocal
jazz improvisation 1

MK AUCHMIIITMHBI bJl KB

Koa aucuMninHbI SEV IlI; OVDI 111 2215

Cemectp 3

KosaunuectrBo KpeIuToB | 2

ECTS

®opma u BuUABI yueOHBbIX | UnauBuayanbubie — 40

3aHATHH /xommuectBo | CPOII — 20

KPeJAUTOB CPO - 60

IIpepekBU3UTHI Mawmanapik Bokamucrep |, II, combdemxuno, rapmonus /

Dctpaansiit Bokai 111, consdemkno, rapmonus / Pop vocal 1,11,
solfeggio, harmony

esin n3yvyeHus

[TonHiH wMakcaTbl: BOKaJJIbIK WMIPOBU3ANMSIHBIH HETI3T1 OICTEPIH KOJIJIaHAa OTBIPHIII,
ACTpaJiajbIK-/Ka3 CTHIIIH]IC alThUIATHIH KEKE JaybICThI TOpOHUeey.

HCJ'IB AUCLHUIIJINHBI: Bocmuranue cojbHOTO rojioca, 3By4aiicro B BCTpaHHO-HH(aBOBOfI MaHepE
C UCIIOJIL30BaHUEM 0a30BBIX IIpUEMOB BOKAJILHOM HUMIIPpOBU3AlIUU.

Thepurposeofthediscipline: Education of a solo voice, sounding in a pop-jazz manner with the
use of basic technigues of vocal improvisation.

Conepxanue

OJIeMIIK MY3BIKQJIBIK TMpPaKkTUKala JOKa3 HMMIPOBU3ALUACKH OHEPIHIH IIBIFApMalIbLIbIK
KalineTTepiH, KociOum MY3bIKaJbIK JCHreiie KapbIM-KaThbIHAC jKacay MYMKIHIIKTEPIH >KOHE
omb6e0an TeXHUKAIBIK MYMKIHIIKTEPIH KOPCETY MYMKIHIr apKachlH/Ia epeKilie MaHbI3bl Oap.
B MupOBOH MY3BIKQIBHON TPaKTUKE HCKYCCTBO JDKA30BOW HMMIIPOBU3AIMM  HMEET
UCKITIOYUTENFHOE 3HAaueHHe Onarojapsi BO3MOXKHOCTH TMPOSBUTH TBOPYECKHE CIOCOOHOCTH,
BO3MOHOCTH OOIIEHHsI Ha MPOPECCHOHATHLHOM MY3BIKaJbHOM YPOBHE M YHHBEpPCaIbHBIM
TEXHUYECKUM BO3MOKHOCTSIM.

In the world of music practice, the art of jazz improvisation is of exceptional importance due to
the opportunity to show creativity, the ability to communicate at a professional musical level
and universal technical capabilities.

KinoueBble KoMnereHIMM (Pe3yJibTaThbl 00y4eHMsl)

OcTpafanblK - BOKAIIBIK (/PKa3) OPBIHAAYIIBIIBIKTBIH QHIIUTIK TOCULAEPIH KOJIAAHAIbI, JKa3
CTaHJAPTHIHBIH OPTYPJIl HYCKATapbIH OiIe.
[TpumMeHsieT neBuecKre MpUeMbl ACTPaIHO- BOKAIBHOTO (PKa30BOT0) UCTIOTHUTENLCTBA, 3HAET
pa3nuyHbIe BAPHAHTHI HKA30BOr0 CTaHAApTA.




Uses singing techniques of pop-vocal (jazz) performance, knows various versions of the jazz
standard.

®opma uTorosoro | EMtuxan (KoHuepri)
KOHTPOJIA DK3aMeH (KOHIIEPTHOE BBICTYIIJICHUE)
Exam(performance)

Pa3parounsblii MaTepuan cwiabdyc, HoTajnap, MPaKTUKAIBIK cabakTapra apHaJFaH
TarcebIpMaap, KOChIMIIIa MaTepuasaap >koHe T. O.

cwutadyc, HOTBI, 3aJaHusl IS TPAKTUYECKUX 3aHATHH,
I[OHOJIHI/ITGJII)HHﬁ Marcepuail u T.A.

syllabus, notes, tasks for practical training, additional material,

etc.
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HaumeHnoBanue moay.ast HcnonnnTesibcKoe MACTEPCTBO APTHCETA 3CTPA/bI
Ha3Banue aucuunIMHbI Bokamucrep ancamomi IIlI/AHcam0ab  BokajaucTOB
ITI/Ensemble of vocalistsI1I

MK AUCHMIITMHBI bJI KB
Koa aucuMnjinHbI SD III; OF 1l 2217
Cemectp 3

KosmmuecrBo kpeauto ECTS | 2

®opma u BuABLI y4eOHbIX | [IpakTnueckue 3ansTus — 20

3aHATHH /xomuuectBo | CPOIT - 10
KPeJAUTOB CPO - 30
IIpepekBU3UTHI Mamanneik Bokamuctep I, Boxkamucrep ancam6mi /11,

conbdemKkno, rapMoHus /OcTtpamubiii Bokan |, AncamOib
BokanuctoB | / 11, conmsdemrno, rapmonus / vocall, Ensemble
of vocalists 1/11, solfeggio, harmony

esn n3yvyenus

[ToHHIH MakcaTbl: OJIEMJIK XoHE Ka3aK ACTpaJaiblK aHcaMOiIb MEKTEOIHIH KaJbIlTacKaH
JTOCTYPJCPIH MEHIepy, OPBIHIAYIIBUIBIK MIHACTTEPAl MEHrepy, KOHIEPTTIK aHCaMOJIbIiK
JaFIbLIap bl KYPY.

Henp gucuuminabl: OCBOCHUE CIOKHUBIIMXCSA TPAJULMKA MHPOBOM M Ka3aXCKOW ACTpagHOMN
aHcamMOJIeBOl IIKOJIbI, OCBOCHHE HCIOJIHHUTEIbCKUX 3aJad, CO3/IaHUE KOHIEPTHBIX
aHcaMmOJIeBbIX HABBIKOB.

The purpose of the discipline: Mastering the established traditions of the world and Kazakh pop
ensemble school, mastering performing tasks, creating concert ensemble skills.

Conepxanue

AHCaMOIBIIK OH aliTy — MY3BIKAJIBIK TOPOUEHIH €H KO TapajFaH Typi. Bokanucrep/ii BOKaIabIK
aHcamOJbAep YIIiH KociOu Jaspiiay 3CcTpajia OHepi callaChIHIaFbl Kac MaMaHIap bl OKBITYIbIH
©3eKT1 MiHIeTTepiHIH Oipi 00T TaOBLIAbI.

AncaM0nieBoe meHue — Haumbosee pacrnpocTpaHeHHas (opMa MY3bIKAJIbHOTO BOCHUTAHUS.
HpO(l)eCCI/IOHaJ'H)Ha}I IIOATOTOBKA BOKAJIMCTOB AJIsA BOKAJIBHBIX aHcaMmMOIeH sBIIsIeTCs OI[HOI71 nu3
AKTYaJIbHBIX 3a/ia4 06y‘IeHI/I}I MOJIOABIX CIICHUAJINCTOB B o0Jacta HCKYCCTBa 3CTpalbl.
Ensemble singing is the most common form of musical education. Professional training of
vocalists for vocal ensembles is one of the urgent tasks of training young professionals in the
field of pop art.

KinoueBble KoMnereHIMM (Pe3yJibTaThbl 00y4eHMsl)

YoKbIMHBIH OIpTyTac OpraHu3M peTiHAe TyTac AbIObICTalyblHA, OPBIHAATIATHIH IIBIFApMaHbIH
KOpPKEeM/IIK OEHHECIH alryFa KoJI )KeTKi3eIl.

JloGuBaeTcsi LEJIOCTHOTO 3BYYaHUS KOJUIEKTHMBA, KaK €IUHOTO OpPraHu3Ma, PpaCKpPbITHA
XY/10)KECTBEHHOT'0 00pa3a UCTOIHIEMOT0 POU3BEACHUSI.




Achieves a holistic sound of the collective, as a single organism, the disclosure of the artistic

image of the performed work.

CDopMa HUTOroBOIro KOHTpPOJIsA

EmTHxan (koHIEpTI)
OK3aMeH (KOHLIEPTHOE BBICTYILICHUE)
Exam(performance)

Pa3naTouHbiii MaTepuaJ

cwiadyc, HOTBI, HApTUTYpa MEH NapTUsIapIblH ayIuo
HYCKAChl, MPAKTUKAJBIK CabaKKa apHaJFaH TarchlpMaap,
KOCBIMIIIA MaTepUaIIap kKOHE T. 0.

cwiadyc, HOThI, ayAMO 3alHCh MAapTUTYphl M NapTUH,
3alaHusa  JIs1  TPAaKTHYCCKHUX 3aHﬂTHfI, IIOHOJIHI/ITeJII)HI)If/i
Marcpual v T.A.

syllabus, notes, record of score, tasks for practical training,
additional material, etc.
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HaumeHoBaHue moayJist

HcnoHUTEIbLCKOE MaCTEPCTBO apTHUCTA 3CTPAaJibl

HasBaHue AMCHMIIMHBI

Coabdemxuolll / Coandpemxuolll / Solfeggiolll

MK AUCHMIITMHBI bJ1 KB

Koa aucuMnjinHbI SD III; OF 1l 2217

Cemectp 3

KosinuecTBo kpenuroB ECTS | 2

®opma u BuHABLI y4eOHbIX | [IpakTnueckue 3ansTus — 10

3aHATHH /xoaugectBo | CPOIT -5

KPeJIUTOB CPO -15

IIpepekBU3UTHI «Conpemxkno  kypcol» /  «Kypc  combdemxro»

/«Solfeggiocourse»

esn n3yvyenus

[Tonnin MakcaTsl: CTYACHTTEP/IIH KoCi0M OUTIMIH KQJIBITITACTHIPY, COHBIMEH KaTap OHBIH KociOn
ecyiHe KOHE JKaJIIIbl MY3BIKAJIBIK JaMYbIHA, COHBIMEH KaTap TdeJ'ICiS Koc10u KBbIBMECTKC Ka}KeTTi
KOciOM MY3BIKQJIBIK OWMJIayFa oCcep €TETIH JCTETHKAIBIK JKOHE KOPKEMIIK TaJFaMblH
KaJIbIIITACTBIPY.

]_ICJ'IB AUCHUILIMHBL: HAYYUTH CTYJACHTOB HpO(l)eCCI/IOHaJ'IBHBIMSHaHI/I}IM, a TaKXKe C(l)OpMHpOBaTB
Y HUX BCTCTI/IKO-Xy,Z[O}KeCTBeHHHﬁ BKYC, OKa3aTbBJIUMAHUC HAUX HpO(beCCI/IOHaHBHBIfI POCT U
06mee MY3BIKAJIBHOC Pa3BUTUC, a TaKXKE HpO(beCCI/IOHaJ'IBHOC MY3bIKaJIbHOCMBIIIJICHUC,
HeO6XOI[I/IMI>Ie JJIs1 CaMOCTOATEIILHOU HpO(beCCHOHaJIBHOfI JCATCIIBHOCTH.

The purposeof the discipline: Formation of students' profession alknowledge, aswellas the
formation of thestudent' saes the ticandartistictaste, influencing his professional grow thand
generalmusical development, aswellas professional musical thinking necessary forindependent
professional activity.

Conep:xanue

«OcTpaganblK ©HEep» KypCchl MaMaH IbIFbl OOWBIHILIA MaMaHIAP/Ibl KOCciOU JaspriayAblH HEri3ri
Ke3eHepiH 3epTTeini. by moH My3bika, ecte cakTay, pUTMJI JaMBITYFa BIKMAl eTeldl JKOHe
oJIeM XaJIbIKTapPBIHBIH 9HI MEH acManThIK (OIBKIOPHI, OTAHBIK, MIETENIIK ACTPaa KOHE JIKa3
MY3BbIKaChl MaTepHalIbIHA HET3JIeNreH TMpaKTUKAJIBbIK €cTy KaOuleTTepiH TopOueneyre
MYMKIHJIIK 6epeni. /

Kypc wu3ywdaer ocHOBHBIE OTambl MNpOo(ecCHOHATbHONW MOATOTOBKH CIEUUATMCTOB TIO
cnenuanbHocT  «lMckyccTBO acTpanbl». JlaHHas IUCIUIUIMHA CIOCOOCTBYET pPa3BUTHUIO
MY3BIKQIBHOTO CJyXa, MaMATH, PUTMA U  OPEIyCMaTPUBAET BOCIUTAHUE MPAKTHUECKUX
CIIyXOBBIX HAaBBIKOB, Ha MaTepHalie NMECEHHOI0 W WHCTPYMEHTaJIbHOro (POIBKIOpa HApOJIOB
MHUPa, OTEUECTBEHHOM, 3apyOeKHONW 3CTPaJHON M JKa30BON MY3BIKH.




The course studies the main stages of professional training of specialists in the specialty
«Variety Art». This discipline contributes to the development of ear for music, memory, rhythm
and provides for the upbringing of practical auditory skills, based on the material of song and
instrumental folklore of the peoples of the world, domestic, foreign pop and jazz music.

KinoueBble kKomnereHMM (pe3yJibTaTbl 00y4eHMsl)

Heri3ri xommereHimsuiap (OKbITY KOMIETEHIMSUIAPhl) — MEHIIIKTI OMIKTIri, dye3, rapMOHUKAJIBIK,
TEMOPITIK — MY3bIKaHBIH JTUHAMUKAIBIK JKOHE 1IIIKI KYJIaFbl; €CTe CaKTay KaOuleTi 0ap MHTOHAIMSIIBIK,
KATTBIFYIIAP/BI KAHFBIPTA OTHIPHIN, ©3IHIH Ta3a BOKAIBI-OPBIHIAYIIBUIBIK HHTOHAIMSCKL, 3CHIHIH
KHMHAKTAY, T€3 €CTE CaKTay JKOHE MY3bIKAIBIK TBOCKTE/Il KaliTaay JaFIbUIapblH MEHIEpY.

KimoueBble xoMmereHmn (pe3ysbTarsl 0Oy4deHHs) — B pe3y/bTare M3y4eHHs! JUCIMIUIMHBI CTY/ICHT
MO>KET BJIAIETh 3BYKOBBICOTHBIM, MEJIOJMYECKUM, TaPMOHMYECKUM, TEMOPOBOTO — JMHAMUYECKUM U
BHYTPEHHUM MY3bIKAJIbHBIM CIIyXOM; BJIJ€Th YHCTOM BOKAJIBHOW MCIIOJHUTEIBLCKON HHTOHALMEH,
BOCIIPOM3BO/ISI TOJIOCOM 10 MaMSATH UHTOHALIMOHHBIE YIPAKHEHS]; BJIa/IETh HaBBIKAMU KOHLIEHTPALIUH
BHUMaHUS, OBICTPOTO 3allOMHUHAHHS ¥ TIOBTOPEHMS MY3BIKAIBHBIX —TOCIEIOBATEIbHOCTEH. /
Keycompetencies (learningoutcomes) — ownpitch, melodic, harmonic, timbre — dynamican dinnerear for
music; tomasterap urevocalper forming intonation, reproducing intonation exerciseswithavoice
frommemory; mastertheskills of concentration, quickmemorization andrepetition of musicals equences.

®opma uTOroBoro kourpouas | Emruxan / Ok3amen / Exam

Pa3znarounsblii MmaTepuan Cunnadyc, My3BIKaJIBIK OKYJIBIKTAP, MY3BIKAJBIK JKHHAKTAP,
MPAaKTUKAJBIK ~cabakTapra apHaJFaH TamncelpMaiap. /
Cunnalyc, yaeOHUKY C HOTHBIMU NIPUMEPAaMU, MY3bIKaJIbHbBIE
cOOpHUKH, 3alaHus sl TipakTHyeckux 3austuii. / Syllabus,
textbookswithmusicalexamples, musictextbooks,
assignmentsforpracticallessons.
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HaumeHnoBaHnue Moayas HcnonHuTe/ibcKoe MACTEPCTBO APTHCTA 3CTPA/IbI
Ha3Banue IuCHHUILUIHHBI Minaerri poprenuano 111/ Oos3arenbHoe
doprenuanolll /Compulsory pianolll
MK AUCHMIITHHBI bJI KB
Koa pucuuniainubl SD III; OF Il 2217
CemecTp 3
KoanuecrBo kpemuntoB ECTS | 2
®opma U BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 10
3aHATHH /KOJIMYECTBO CPOII -5
KpeIuTOB CPO - 15
IpepexkBU3HTHI «Doprenuano II» / Piano Il

3eprrey makcarTapbl. Ilenn n3ydenusi. Learning objectives

IprFapMalibuIbIK XKoHE MearoruKaiblK KbI3METTI TUIMAI YIUBIMIACTHIPY YIIIH (GopTenranosa
OpbIHJIAYa KAXKETT1 TOXKIPUOENTIK JaFAbUIAPBIH MEHTEPY.

OBJ'Ia,Z[eHI/Ie MPAKTUYCCKUMHU HABBIKAMU HWI'Pbl Ha (I)OpTeHI/IaHO, HCO6XOJ_'[I/IMBIMI/I pIn b
3(1)(1)6KTI/IBHOI71 opraHnu3anuu TBOp‘leCKOI}'I u HeI[aFOFquCKOﬁ ACATCIBbHOCTH.

Mastering the practical skills of playing the piano, necessary for the effective organization of
creative and pedagogical activities.

Ma3zmynsl. Conep:xanne. Content

doprenuaHoAa OpBIHJIAY TEXHUKACBIH KETULAIPY — OSTIOATEpAIH Mblcamaapbigaa. Kimri
(dopmaia jxa3bUFaH MIbIFapMatap/bl OpbIHIAY — IIETENIK, OPbIC, KEHEC KOMIIO3UTOPIAPBIHBIH
neecanapsl. [loandonus xoHe moaupOHUSIIBIK IeMEHTTepl 6ap HIbIFapMaiap MEH Ibecasap.
Kazakcran KoMIo3uTopiapbIHbIH (GOPTENHAHOJIBIK IIBIFapMallapbIH 3epAeiey.

CosepuieHcTBOBaHHE (OPTENMAHHONM TEXHUKM — paboTa Hax sTiogamMu. Pabota Hag
MPOU3BEJICHUSMU MaJlol (JOPMBI — NMbECHI 3apYOEKHBIX, PYCCKUX, COBETCKUX KOMIIO3UTOPOB.




Pa60Ta Hazjg HOJII/I(i)OHI/IlIGCKI/IMI/I MMPOU3BCACHUSAMU U IIbECAMU C IJICMCHTAMU HOJII/I(I)OHI/II/I.
N3yuenne hoprenranHbIX MPOU3BEICHUN KOMITIO3UTOpoB KazaxcraHa.

Improvement of piano technique — work on etudes. Work on small-form works — pieces by
foreign, Russian, and Soviet composers. Work on polyphonic works and plays with elements of
polyphony. Study of piano works by composers of Kazakhstan.

Herisri ky3biperTep. KintoueBble komnerenuuu. Key competence

O3iHiH Koci0H (OPBIHIAYIIBUIBIK, TEarOTHKAIBIK) KbI3METiHAE (OpTEnIaHo MEH KITaBHIIAIBIK
acnianrapasl IaiJalaHysbl.
Hcnonp3oBarh (opTenMaHo M KIABUIIHBIE WHCTPYMEHTBI B CBOEH NpoQecCHOHATBHON

(MCTIOJIHUTENTbCKOM, MEearOrHYeCKOM) 1eITeTbHOCTH
Use the piano and keyboard instruments in their professional (performing, teaching) activities

CbopMa HTOr0BOIo KOHTPOJIsA

barapiiaMaHblH OPBIHIATYBI
Hcnonnenue nmporpammel
exectuion

Pa3naTounbiii MaTepuaJ

cuitadyc, MpakTUKAJIBIK cabaKTapFa apHaJIFaH TarcklpManap
| 3amanus Ui mpakTudeckux 3aHstuil / tasks for practical
training
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HaumeHoBaHue MmoayJist

HcnoHUTEIbLCKOE MaCTEPCTBO ApTHUCTA ICTPA/ibl

Ha3Banue 1M CHHILIHHBI

I"apmonwus | / Tapmonwust 1/ Harmony |

UK AUCHUILIMHBI bJ1 (KB)
Koa aucuuninHbl G 12218
CemecTtp 3

KoaunuectBo kpenutoB ECTS | 3

®opma u BHABI Yy4eOHBIX | [IpakTnueckue — 40

3aHATHH /xommuectBo | CPOII — 20

KPEeJIUTOB CPO - 60

IIpepekBU3UTHI Fapmonns, Conbpemxno / Tapmonwus, Coubdemkxno [/

Harmony, Solfeggio

3eprrey makcarrapbl. Ilenn nzyuyenusi. Learning objectives

IlonHiH MakcaThl. CTYACHTTEPAiH IIOMN-/PKa3 MY3BIKACBIHBIH op TYpJl CTHIbAEPI MEH
JKaHPJIAPbIH OpbIHAAYAAYbI CAJIBICTBIPMAJIbI epKiHI[il"iMeH CUITIaTTAJIaTbIH MY3bIKAJIbIK aCIIaIIThI
Urepy AarAblIapblH KAJIBIIITACTBIPY

]_le.]Ib AUCHUIIJINHDBI: (I)OpMI/IpOBaHI/IC Y CTYACHTOB HABBIKOB BJIAACHHUA MY3bIKaJIbHBIM
HHCTPYMCHTOM, XapPaKTCPUIYIOLINXCA OTHOCHUTEJIbHOU CBO60,I[0ﬁ B HCIIOJJHCHHHU Pa3JIMYHBIX
CcTUIeH u JKaHpPOB BCTpa,HHO-,Z[)KaL’»OBOﬁ MY3bIKH

The purpose of the discipline: to forming of students' skills in mastering a musical instrument,
characterized by relative freedom in performing various styles and genres of pop-jazz music

Ma3zmynsl. Conepsxanne. Content

«["'apMOHUSI» TOHI JKaNIbl KOCINTIK >KOHE apHailbl MOHJEpPIi OKYy MpOIECiHAe AallbIHFaH
MPAKTUKAIBIK JaFIbLIapbl, OUTIKTep MeH OuTiMAepAl JambITyabl Ke3aeimi. XX Fachlpaarsl
ACTpaJalbIK JKOHE JKa3 MY3bIKACHIHBIH TYPJ1 CTHIIBJIEP] MEH TeHASHIUsIapbIiHA HETI3[eNTeH
JKa3 TapMOHUKAIBIK TUTIHIH 3aHABUIBIKTAPBI Typasbl OUTIMAEPIH KEHEHTYy.

Jucuuniuna «[apMoHusi» mpeamnonaraeT pa3BUTHE MPAKTUYECKUX YMEHHUH, HaBBIKOB U
3HAHWM, TOJIYYEHHBIX B TMpoIlecce H3YYeHUS OOImIe-mpodeCCHOHANBHBIX M CIEIHATbHBIX
JTUCHUIUIAH. PACIIUpPEHHe 3HAHWKA O 3aKOHOMEPHOCTSX TapMOHUYECKOTO sI3blKa JKaza Ha
OCHOBE Pa3JIMYHbIX CTUJIEH U TEUCHUH CTPATHOMN U JKa30BOU MY3bIKM XX BEKa.

The discipline «Practical course of jazz harmony» involves the development of practical
skills, skills and knowledge gained in the process of studying general professional and special




disciplines. Expansion of knowledge about the laws of the harmonic language of jazz based on
various styles and trends of pop and jazz music of the 20th century.

Herisri kysbiperTep. KintoueBble komnerenumuu. Key competence

Herizri komnereHnusisiap (OKbITY KOMIETEHIIUSIIAPHI) - OHJII OKY HOTHIXKECIH/IE CTYACHT:
JDKa3 YHJIECTITIHIH TEOPHUSUIBIK HETi3AepiH OLTyi KepeK; TapMOHUKAIBIK OWIAy/Ibl, JPKa3 TLTIH
KOHE 3aMaHayd MOT-MY3bIKaHbl MEHTEepY; JPKa3 My3bIKaCBIHBIH YJTUIEPIHIET1 TapMOHUKAIBIK
TUIIIH epeKIICTIKTepiH Taugay KOHE aHbIKTay, JKa3 UMIIPOBU3ALMSCHIHBIH HET13T1 oficTepiH
MEHTEePY,

KiroueBble koMneTeH Uy (pe3yJibTaThbl 00y4eHHs) - B PE3Yy/IbTaTe U3YUYEHUS TUCIUIUIMHbI
CTYACHT JOJIXKCH: 3HaTh TCOPCTUYCCKHUC OCHOBBI 11)1(2130301?1 TapMOHHWH, BJIAJICTH
JagOoTrapMOHUYCCKUM MBIINIJICHUCM, A3BIKOM JKa3a U COBpeMeHHOfI 3CTpaZIHOfI MY3bIKH,
AQHAJIM3UPOBATH U BBISBIISATH OCOOCHHOCTH J1aJIOTapMOHUYECKOTO SI3bIKa B 00pa3iiax HKa30BOM
MY3bIKH; BJIaJ€Th OCHOBHBIMHU ITpHUEMaMU z[>1<a30130171 HUMIIPOBU3ALIUU,

Key competencies (learning outcomes) - as a result of studying the discipline, the student
must: to know the theoretical foundations of jazz harmony; to master the harmonic thinking, the
language of jazz and modern pop music; to analyze and identify the features of the harmonic
language in samples of jazz music; to master the basic techniques of jazz improvisation.

KopbITbIHABI 0aKbLIaY aybI3lIa eMTHXaH, jkaz0aria eMTUXaH
HbICAHBI YCTHBIN 3K3aM€H, MTUCbMEHHBIN SK3aMEeH
®opma UTOroBOro KOHTpoJs | oral examination
Form of final control written examination
Yuecripme maTepuaJ cwabyc,  NPaKTHKAJIBIK  JKaTTBIFyJlapFa  apHaJIFaH
Pa3naTouHblii MaTepuaJ TarcbIpMaap, KOChIMIIIa MaTepual KoHe T.0.
Handout cwmabyc, 3agaHus A0S [PaKTUYECKUX  3aHATHUH,
JOTIOTHUTEIbHBIA MaTepHUal U T.1.
syllabus, assignments for practical exercises, additional
material, etc.
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HaumenoBanue moay.as CueHnuyeckoe MacTepCTBO APTHCTA ICTPAAbI
Ha3zBanue [ucuunjanHbl CneuunanbHocTh BokagucTbl IV/ MaMaHABIK BOKAJIHUCTEp
IV / Special vocalists 1V
UK AUCHUILIMHBI b/1 (KB)
Koa pucuunianubl SEV IV; OVDI IV 3219
Cemectp 4
KoauuectBo KpeauToB | 2
ECTS
®opma u Buabl yuyedHbIx | MHauBuayansubie — 20
3aHATHH /xommyectBo | CPOII - 10
KpeIuTOoB CPO - 30
IIpepekBHU3UTHI Spec | EV 1209 CrenumansHocTh BOKamucThl |/ MamaHIBIK
Bokanucrep |/ Special vocalists |

Hean uzyyenus

OcTpafanblK BOKATUCTEPAl KOciOM jAaspiay, BOKAJABIK HIEOEPIIKTI JAaMBITY, KOPKEMJIK
TaJIFaMbIH, C€31M1 MEH CTUJIIH KaJlbINTacThipy. CTYAEHTTEp THIHBIC ally, BOKAJABIK alnapaTThl
JAMBITY, periepTyap OONBIHIIA JKYMBIC JKacaybl KEpPeK, apTypil BOKAJIBIK KOHE TEXHHKAIBIK
KHBIHJIBIKTAp bl aHBIKTAIL, Ke€He OlTyl Kepek.

IIpodeccuonanpHasi MOArOTOBKAa BOKAIKUCTOB 3CTPAJHOTO HCKYCCTBA, PAa3BUTHE BOKAJIBHBIX
HaBBIKOB, (POpMHUpOBaHHE XYJO’KECTBEHHOTO BKycCa, YyBCTBAa WU CTWISL. CTYAEHTHI IOJDKHBI
paboTaTh HaJl IbIXaHWEM, HaJl Pa3BUTHEM IOJIOCOBOTO arnrapara, Haj pernepTyapoM, Onpeaesnss
Y TIPE0JI0JIeBast pa3IMYHbIe BOKAIbHO-TEXHUYECKHE TPYIHOCTH.




Professional training of pop art vocalists, the development of vocal skills, the formation of
artistic taste, feeling and style. Students should work on breathing, on the development of the
vocal apparatus, on the repertoire, identifying and overcoming various vocal and technical
difficulties

Conepxanue

«Mamangplk BokaynmcTep |V» moHI — 3CcTpamanblK BOKAIMCTEPIIH KOCIOM HalbIHIBIFBIH
AQHBIKTAUTHIH JKOHE BOKAIJBIK OPTICTEpP, COHBIMEH KaTap op TYpJli 3CTpajajblK TONTAp MEH
aHcaMmOJIbIep/Ie JKEeKe OHIIUICp PETIHAC JKYMBIC iCTEY YIIIH KaKETTiI BOKAIIBIK JaFIbLIapIbI
JaMBITYJIBI KAMTaMachl3 €TETIH HeTI3T1 MOHAEPIiH Oipi.

I[I/ICIII/IHJII/IHa «CHGIII/IaJH)HOCTI) BoKaucTEI IV aBisteTcs OJIHUM U3 OCHOBHBIX, OIIPCACIAIOIINX
npo(hecCHOHABPHYIO TOATOTOBKY BOKAJIMCTOB SCTPAJHOTO HCKYCCTBA M IMPEIyCMAaTPHUBACT
Pa3BUTHUEC BOKAJIBHBIX HABBIKOB, HGO6XOI[I/IMI)IX JJIA pa60Tr,1 B Ka4Y€CTBC apTUCTOB-BOKAJIUCTOB,
a TaKKC COJIMCTOB B PA3JIMYHBIX OCTPAAHBIX KOJIJICKTHBAaX U aHCcaMOJIAX.

The discipline "Variety Vocal Specialty IV" is one of the main ones that determine the
professional training of pop art vocalists and provides for the development of vocal skills
necessary to work as vocal artists, as well as soloists in various pop groups and ensembles.

KitroueBnlie koMIereHIuu

Ocbl Kypcmul asKMagauHaH Ketin cmyoeHm:

- OHHIH CO3IMEH, BOKALObIK HIOAHCAPMEH HCYMbIC HCACAY;

- UHMOHAYUSAHBL HCAKCAPMY, 2APMOHUKANILIK eCMYO0i OAMbLMY,

- 9H aumy Ke3iHoe epiHHiK, MINOIH HCYMBICHIH HCIHE HCYMCAK, MAHOAU Ce3IMIH YUbIMOACMbIPY,
- CaXHAaHbIH MbIRLI3ObIZLIH ANIbIN MACMAHbL3,

- MUKPOQOHMEH IHCYMBIC,

- coyavl baxvliay manadwl 6ouviHWA 6 0ana opwvIHOAY:

Apanvix 6axvinay 1 7 anmaoa

1. Kazax mininoeei anoep (1 an)

2. Quavmoepoen anvineau anoep (1 an)

Apanvig 6axvinay 2 15 anmaoa

1. Kazaxcman komnozumopaapuinviy anoepi (1 an)

2. My3vikanwix anoep (1 an)

Evmuxan:

1. Ka3zipei acmpaoa komnozumopnapwinvly anoepi (1 an)

2. Jbicaz cmanoapmei (1 an)

Ilo oxonuanuu danHozo Kypca, 00yUaWUIICsL CMOXCem.:

- PaGoTatp HaJ meBUYeCKUM CIOBOM, HaJl BOKAaJIbHBIMU HIOAHCAMU;

- COBEpPIIICHCTBOBATH MHTOHAIINIO, Pa3BUBATh TAPMOHUYECKUI CITyX;

- OpraHu30BaTh padoTy ry0, S3bIKA U OUIYIIEHHE MATKOTO HEOA B MIEHUH;
- CHSITh CLIEHUYECKYIO 3a)KaTOCTbh;

- paboTaTh ¢ MUKPO(OHOM;

- UCTIOJTHUTD 6 MPOU3BEACHUN COTIIACHO TPEOOBAHNIO UTOTOBOTO KOHTPOJIS:
PyGexwuslii koHTpob 1 Ha 7 Henene

1. [Tecuu Ha ka3zaxckoM s3bike(1 mecHs)

2. Ilecuu u3 kxunopuiIbMOB (1 mecHs)

PyGexxHbIif KOHTpOJIb 2 Ha 15 Henene

1. [TecHu kazaxckux KOMIo3uTopoB(1 mecHs)

2. Ilecuu u3 mro3ukia (1 mecHs)

DK3aMeH:

1. [TecHu coBpeMEHHBIX Ka3aXCTaHCKHUX 3CTPAJHBIX KOMIIO3UTOPOB (1 mecHs)
2. JI>xa3zoBblii cTangapt (1 necHs)

Upon completion of this course, the student will be able to:

- Work on the singing word, on vocal nuances;

- improve intonation, develop harmonic hearing;




- to organize the work of the lips, tongue and the feeling of a soft palate in singing;
- remove the stage tightness;

- work with a microphone;

- perform 6 pieces according to the final control requirement:
Midterm control 1 at 7 weeks

1. Songs in Kazakh (1 song)

2. Songs from films (1 song)

Midterm control 2 at 15 weeks

1. Songs of Kazakh composers (1 song)

2. Songs from the musical (1 song)

Exam:

1. Songs of modern Kazakh pop composers (1 song)

2. Jazz standard (1 song)

dopma UTOroBoro | [IpakTukanbIKKkepceTy /TIpakTryeckoe nokas/
KOHTPOJISt Practicaldemonstration

Paznarounsblii MaTepuan [TOOK, mnpakTukanplk cabakTapra apHajFaH TarchipManap,
KOCBIMIIIAa MaTepUasaap >KoHe T. 0.

IYMK]I, 3aJaHus 1A MPAKTUYECKHUX 3aHSTHH,
JOTIOJTHUTEIBHBIN MaTepuan u T.1./ teaching materials, tasks for
practical training, additional material, etc
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HanmeHnoBanue MoayJist CueHnyeckoe MacTepCTBO APTHCTA ICTPAAbI

Ha3Banue IuCHHUILUIHHBI BokanapIK 1:ka3 uMnpoBu3zanusiiay Herizaepi 1V/ OcHoBbl
BOKaJIbHO# Tka3oBoii mmnposuszauuu IV/ Basics of vocal
jazz improvisation 1V

MK AUCHMIITTHHBI bJI KB

Koa aucuuniainubI SEV IV; OVDI IV 3219

CeMmecTp 4

KoauuecTBo KpeauToB | 2

ECTS

®opma u BuAbI y4eOHbIX | UnauBuayansusie — 30

3aHATHH /xommuectBo | CPOII — 15

KPEeJIUTOB CPO - 45

IIpepexBU3NTHI MamaHabIK BOKaIHUCTEpP, COMb(EKUO0, TapMOHUS /DCTpaHbIN
BOKaJI, cosbderkno, rapmonus / popvocal, solfeggio, harmony

esaun n3yvyenus

[TonniH MakcaTel: JKeTekmni AcTpajaiblK-pka3 BOKAJIMCTEPIHIH HET3T1  oicTeMeNTiK
HYCKayJIapblH ic )I(Y3iH,I[e KOJIIaHYy, UMIIPOBHU3allUA AarAblJIapbIH MCHI'CPY.

HeJ’IL AUCLHUIIIINHBI: Hcnonp3oBatk Ha MMPAKTUKE OCHOBHBIC MCTOAUYCCKHUC YCTAHOBKU
BCAYIIUX 3CTPAAHO-A7KA30BbIX BOKAJIMCTOB, BJIAJICTh HABBIKAMU UMIIPOBU3AIUH.

The purpose of the discipline: Use in practice the basic methodological guidelines of leading
pop and jazz vocalists, master the skills of improvisation.

Conepxanue

[Ton mKka3 WMIPOBU3AIMACHIHBIH HETI3JEpiH TMPaKTUKala KOJJAaHAa OTBIPHINT OKBITYIBIH
oicTeMeNiK 9ICTepiH KAMTHIBI. ¥JIbI JPKa3 BOKAIMCTEPIHIH )KYMBICHIH MIHAETTI TYPAE 3€pTTEY
MEH TaJJayJbl KAMTHU/IBI.

JlucuumiuHa CcoAepKUT B cede METOIMYEeCKHe TMPHEeMbl HW3Y4YEeHHS OCHOB J[KA30BOM
HMMITPOBU3AINH C IPUMEHEHHEM UX Ha MpakTuke. BrirodaeT B ce0s 00s3aTenbHOE U3YyUCHUE U
aHaJIM3 TBOPYECTBA BEJIMKUX HKA30BBIX BOKAIUCTOB.




The discipline contains methodological techniques for studying the basics of jazz improvisation
and applying them in practice. It includes a mandatory study and analysis of the work of great
jazz vocalists.

KinoueBble KomnereHIMM (pe3yJibTaThbl 00y4eHMsl)

ATaKTBI QHIIUIEPIIH JKa3 OPBIHAAY CTHIBACPI; )KEKE OPBIHAAYBIH TaJ A IbI.

AHanmu3upyeT CTWJIM JPKAa30BOTO HCIOJHEHUS  BBIJAIOIIMXCS IEBIOB; COOCTBEHHOE
UCIIOJIHEHHUE.

Analyzes the styles of jazz performance of outstanding singers; their own performance.

dopma uToroporo | Emruxan (KoHIepTi)

KOHTPOJIS DK3aMeH (KOHILIEPTHOE BBICTYILJICHUE)
Exam(performance)

Pa3znaTounblii MmaTepuaJ cuitadyc, IpaKTUKAIbIK cabaKkTapra apHaJFaH TalchlpManap,
KOCBIMIIIAa MaTepUajaap >KoHe T. 0.
cuinadyc, 3aJaHusl A8 [PaKTUYEeCKUX  3aHATH,
I[OHOHHI/ITCHBHLIfI MaTrcepualu T.A.
syllabus, tasks for practical training, additional material, etc.
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HaumeHnoBanue moay.as CueHnueckoe MacTepCTBO APTUCTA ICTPAbI
Ha3BaHnue aucuunIMHbI Bokanaucrep ancamouai IV/Ancam6iab  BOKaJIMCTOB
IV/Ensemble of vocalists IV
MK AUCHMIIITMHBI bJl KB
Kox aucumuniimnbl AV IV 3220
CemecTtp 4

KoanuectBo kpenutoB ECTS | 3

®opma u BHABI Yy4eOHBIX | [IpakTnueckue 3ansatus — 30

3aHATHH /xommuectBo | CPOII — 15
KPeJIUTOB CPO - 45
IIpepekBU3UTHI Mamanneik  Bokamuctep 1, Boxkamucrep ancam6mi /11,

conbdemKkro, rapMonus /OcTtpamubiii Bokan |, AncamOib
BokanuctoB /11, consdhemrno, rapmonus / vocall, Ensemble
of vocalists I/11, solfeggio, harmony

esin n3yvyeHus

[Tonnin MakcaTsl: JXKyieni cabakTapIbIH HOTHXKECI PETiHIE eCcTy KaOUIeTiHIH 031H-031 OaKpLIay
JaFJbpIIapblH AaMBITY. bipre opbIHAaIaThlH KYMBICTBIH OOJIri peTiHae ©3 MapTUSCHIH e€CTy
KOHE TYCIHJIIPY MYMKIHIIT1.

HeJ’IL AUCLHUIIIINHBI: Pa3BuTne HaBBIKOB CJIYXOBOI'O CAMOKOHTPOJISI KaK Ppe3yiibTaTra
CUCTEMATHYECKHX 3aHATUH. YMEHHE CIBIIATh H TPAaKTOBATb CBOIO IIAPTUIO KaK 4YaCTb
COBMCCTHO HUCIIOJIHACMOI'O ITPOU3BCACHUS.

The purpose of the discipline: The development of auditory self-control skills as a result of
systematic training. The ability to hear and interpret your part as part of a jointly performed
work.

Conepxanue

ITon 6inmiM anymblIapra epekile BOKaJJbIK-aHCaMOIb/IIK JIaFIblIapbl FaHa eMec, xKeke opoip
CTYHCHTTIH UIBIFAPMAIIBUIBIK ONIEyeTiH allla OTBIPBIN, TYJIFaapalblK KapbIM-KaTbIHAC
JarabpiIapbiH Oepeni. Y KbIMIBIK OpBIHAAYABIH Oara KeTmec TKIpHOeciH KalbINTacThIpabl.
Hucuumnunaa  gopmupyeT y  OOydaromuXcs  HEOIEHMMBIH  OTBIT  KOJIJIEKTHBHOTO
WCTIOJIHUTENBCTBA, HANENsIsl MX HE TOJBKO CHEMU(PUIECKIMH BOKaJIbHO-aHCAMOJIEBBIMU
HaBBIKaMU, HO U HAaBBIKAMU MEXJIMYHOCTHOTO OOIIEHUs, PACKPHIBAs TBOPUYECKUIN MOTEHIHAT
Ka)KJIOTO CTYJIEHTa B OTJCIBbHOCTH.




The discipline forms students invaluable experience of collective performance, giving them not
only specific vocal and ensemble skills, but also interpersonal communication skills, revealing
the creative potential of each student individually.

KinoueBble KomnereHIMM (pe3yJibTaThbl 00y4eHMsl)

JBIObIC MIBIFapyIbIH OIPKENKUTIriHe Me; KAl JbIOBICTHI €CTy KaOUIETIH JaMBITaIbl JKOHE
©31HIH OpBIHJIAY MOHEPIH CepIKTECTep MOHEPIMEH YHJIeCTipesIi.

OO6samaeT pOBHOCTHIO 3BYKOM3BJICUCHHUSI; PAa3BUBACT YMEHHE CIBIINIATh OOINEE 3By4yaHUE H
COYETaTh CBOIO MCIOJHUTEIBCKYI0 MAaHEPY C MAHEPOM NIaPTHEPOB.

It has the evenness of sound production; it develops the ability to hear the general sound and
combine its performance style with the style of partners.

CbopMa HTOr0BOIo KOHTPOJIsA

EmTHxan (koHIEpTIi)
DK3aMeH (KOHIIEPTHOE BBICTYIJIEHUE)
Exam(performance)

Pa3naTounbiii MaTepuaJ

cwadyc, HOTBI, HApTUTYpa MEH NapTUSIapIbIH ayJauo
HYCKAacChl, MPaKTUKAIBIK ca0akka apHaJFaH TarchlpMalap,
KOCBIMIIIAa MaTepUajaap >KoHe T. 0.

cuiadyc, HOTBI, ayAMO 3aluCh MapTUTYphl M NapTUH,
3aaHusa  JIs1 TPaKTUUYCCKHUX 3aH$ITI/If/'I, JIOHOJ'IHI/ITeJ'II)HHﬁ
Marepuail 1 T. 1.

syllabus, notes, record of score, tasks for practical training,
additional material, etc.
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HaumeHoBaHue MoayJist

CueHHYeCKOe MACTEPCTBO APTHCTA ICTPAIBI

Ha3zBaHue QM CHMIIIMHBI

Cospemennblii Tanen I1/3amanayu ou 11/ Modern
dance Il

MK AUCHMIITTHHBI bJI KB

Koa nucuumiuabl ST Il 3221

CemecTp 4

KoanuecrBo kpemntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 20
3aHATHI /KOJIUY€eCTBO CPOII - 10

KPEeJIUTOB CPO - 30

IIpepekBH3HUTHI Xopeorpadus

3eprrey makcarrapsbl. Llesu nzydenusi. Learning objectives

Kaszipri Ouig KaxeTTi BOKaIbl xKoHe Ou OeliHeciH TaObIHbI3, CaXHaa TOJNBIK MY3bIKAJIBIK iC-
OpEKeT YKacaHbI3.

Haiit HyXHBI! BOKaJIbHO-TaHEBaJIbHBIM 00pa3 COBPEMEHHOTO TaHIIA, CO3/1aTh 3aKOHUCHHOE
MY3bIKaJIbHOE JICHCTBHE Ha CIICHE.

Find the desired vocal and dance image of modern dance, create a complete musical action on
stage.

Ma3mynsi. Coaep:xanne. Content

Kypc 3amaHayn OM >KYMBICBIHBIH HETI3T1 Ke3eHIepiH KapacTbipaibl. CTyneHT xopeorpad-
MYFaliM, KOCTIOM Ju3aiiHepi, JbIObIC MHXKEHepl KOMEriMEeH 3aMaHayd Xxopeorpadus, TomTa
KOHE JKeKe OpbIHJay/Aa KyMbIC icTeial. CTyAeHT 3aMaHayu OMJIIH BOKaJJbl jKOHE OU peliH
3epTTey XKoHE caXHaJIBIK OeifHeney OOMBIHIIIA XKYMBIC icTEI 1.

Kypc u3ydaer ocHOBHBIE 3Tanbl pabOThl HajJ COpeMeHHbIM TaHIleM. CTyaeHT paboTaeT Haj
MIOCTAaHOBKOM COpEMEHHOH Xopeorpaduu, B TpyIIe U COJBHO C TOMOLIbIO IeJarora -
xopeorpada, XyIOKHUKOM IO KOCTIOMam, 3ByKopexuccepoMm. CTyneHT paboTaeT Haj
M3yYeHHEM M CIIEHHYECKHM BOIUIOIIEHHEM BOKAJbHO-TAHLIEBATbHOM  POJIM COpPEMEHHOM
TaHIIE.




The course examines the main stages of working on contemporary dance. The student works on
the production of contemporary choreography, in a group and solo with the help of a teacher-
choreographer, costume designer, sound engineer. The student is working on the study and stage
embodiment of the vocal and dance role of contemporary dance.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

KiroueBbie koMmeTeHn (pe3yJIbTaThl 00y 4eHus1)

3amanayu OU JIIEMEHTTEPIH cayaTThl OPBIH/AY; TAHIAIFAH MY3bIKAIBIK MATCPHUAJIBIH IIIaFbIH
yileciMiepin KypacTeIpy; meOepilikTi, ©31H-031 KOPCETY epKIHAIrH, epiK-Kirepai, 3eHiHHIH
IIOFBIPJIAHYBIH KOPCETY.

FpaMOTHO HCIIOJIHATD 3JICMCHTHI COPECMCHHOI'O TaHa; COYUHATDH HG6OJII)HH/IG KOM6I/IHaIII/II/I
BBIOPAHHOTO MY3BIKAJIIBHOTO MaTepHalia; 1eMOHCTPUPOBATH ApTUCTU3M, CBOOO Ty
CaMOBBIpaXXCHUS, UCITIOJTHUTCIILCKYIO BOJIIO, KOHIOCHTPALIUIO BHUMAaHU .

Competently perform the elements of contemporary dance; compose small combinations of
the selected musical material; to demonstrate artistry, freedom of self-expression, performing
will, concentration of attention.

dopma uTOroBoro koutpouas | Emtuxan/Ok3amen/Exam

Pa3znaTounblii MmaTepuaJ cuadyc, MpakTUKaJBIK cabaKTapra apHaJiFaH TarchlpmMa
cuadyc, 3aAaHus Il MPAaKTUYECKUX 3aHATUN

syllabus, tasks for practical training
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HaunmenoBanue Mmoayas CueHnueckoe MacTepCTBO AapTHCTA ICTPAbI

Ha3BaHue JUCUUILIUHBI Jxa3 coabdemkuocnl 1V / Coabdemxuo axazosoe 1V /
Jazz solfeggio IV

MK AUCHMIITTHHBI bJI KB

Kox nucumnimnbl SODGA 2224

CemecTp 4

KoaunuecrBo kpenutoB ECTS | 2

®opma u BHABI Yy4eOHbIX | [IpakTnueckue 3anstus — 10

3aHATHH /xommuectBo | CPOII -5

KPEeJIUTOB CPO - 15

IIpepekBU3UTHI «Conphemxuo kypeol» / «Kype conbdpemxuo» /«Solfeggio
course»

esun n3yvyenust

[Tonnigmakcathl: CTYIEHTTEpAIH KaciOM OUTIMIH KalbINTACThIPY, COHBIMEH KaTap OHBIH KociOu
chiHe JKOHC JKAJIIIbI MY3bIKAJIBIK JaMYbIHA, COHBIMCH KaTap TdeHCiS Koc10u KbIBMECTKE Ka)I(eTTi
Kociou MY3bIKAJIbIK oﬁnayfa ACEp eTeTIH 3CTCTUKAJIBIK KOHC KepKeMI[iK TaJlFraMbIH
KaJIBIIITACTBIPY. /HGJ'IL AUCHUIUIMHBI:. HAY4YUTH CTYACHTOB HpO(bGCCI/IOHaJIBHBIM?»HaHI/IS{M, a
TaKXKEC C(l)OpMI/IpOBaTB Y HHX BCTCTI/IKO-Xy,I[O)KeCTBeHHHﬁ BKYC, OKa3aTbBJIUSAHNC HaUX
npodeccHoHANBHBIM POCT U 00lee My3bIKaJbHOE Pa3BUTHE, a Takke MpodeccuoHampHOe
MY3bIKaJIbHOCMBINIJICHUC, HeO6XO,Z[I/IMBIe JJI1 CaMOCTOSITSIILHON HpO(l)CCCPIOHEUILHOI’I
nestensHOcTH. / The purposeof the discipline:Formation of students' profession alknowledge,
aswellas the formation of the student' saes the ticandartistictaste, influencing hisprofessional
growthand general musical development, aswell as professional musical thinking necessary
forindependent professional activity.

Conepxanue

«3cTpaiaNbIK OHEep» KypChl MaMaH/IBIFbI OOMBIHINIA MaMaHAAP/Ibl KOciOU JaspiayIblH HEeriri
Ke3eHJIepiH 3epTTeiai. by moH Mysblka, ecte cakray, pUTMJI AaMBITyFa BIKIAN €Te[l JKOHE
oNIeM XaJIbIKTapBIHBIH OHI MEH acHanThIK (OJIBKIOPHI, OTAHABIK, HIETENIK dCTPaa KOHE K3
MY3bIKachl MaTepHajblHa HETI3ACNTeH MPAaKTUKAIBIK eCTy KaOileTTepiH TopOueneyre
MYMKIHJIIK 6epeni. /




Kypc wu3yyaer ocHOBHBIE 3Tambl HPOPECCHOHANBHON IMOATOTOBKH  CIEIHMAIMCTOB IO
cnenmanbHoCcTH  «VCKycCcTBO acTpanbl». JlaHHas TUCIUIUIMHA CIOCOOCTBYET DPa3BUTHUIO
MY3BIKaJIbHOTO CJIyXa, [MaMsiATH, pUTMa U npeayCMaTpuBacT BOCIUTAHUC HNPAKTHYCCKHUX
CIIyXOBBIX HAaBBIKOB, Ha MaTepHalie NMECEHHOI0 W WHCTPYMEHTaJIbHOro (POIBKIOpa HApPOJOB
MHUpa, OTEYECTBEHHOM, 3apyOe)HOW ACTpagHON H JpKka3oBoil My3biku. / The course studies the
main stages of professional training of specialists in the specialty «Variety Art». This discipline
contributes to the development of ear for music, memory, rhythm and provides for the
upbringing of practical auditory skills, based on the material of song and

instrumental folklore of the peoples of the world, domestic, foreign pop and jazz music.

KinoueBble kKomnereHIMM (pe3yJibTaThbl 00y4eHusl)

Heri3ri xommereHimsuiap (OKbITY KOMIETEHIMSUIAPhI) — MEHIIIKTI OMIKTIri, dye3, rapMOHUKAJIBIK,
TEeMOpITIK — MY3bIKaHbIH JMHAMUKAIIBIK JKOHE 1IIKI KYJIaFbl; €CTe CakTay KaOuleTi 0ap MHTOHAIUSIIBIK,
KATTBIFYJIAp/Ibl JKAHFBIPTA OTBIPBIN, ©3IHIH Ta3a BOKATIIbI-OPBIHIAYIIBUIBIK HMHTOHAIMSCKHL, 3eHIHIH
YKHHAKTAY, T€3 €CTe CaKTay >KoHE MY3bIKAJIBIK TI30EKTEP/ Il KalTanay JarabuiapbiH MeHrepy. / Kimouesbie
KOMITETEHIMH (pe3y/bTaThl 00yUEHHUsT) — B PE3yNIbTaTe M3y4eHUs TUCIUTUTAHBI CTYIEHT MOYKET BIIaJICTh
3BYKOBBICOTHBIM, MEJIOIMIECKAM, TapMOHHYECKMM, TEMOPOBOIO — JMHAMUYECKAM ¥ BHYTPEHHUM
MY3bIKAIBHBIM CITIyXOM; BJIQJIETh YHCTOM BOKAJIBHOW HCIOJIHUTEIILCKONM WHTOHAIMEH, BOCHPOM3BOIS
TOJIOCOM TI0 TIAMSTH MHTOHAIIMOHHBIE YIPAXKHEHWS], BIAJICTh HABBIKAMU KOHIICHTPAIMM BHUMAaHUS,
OBICTPOTO 3allOMHMHAHMSI W TIOBTOPEHHS MY3bIKAIBHBIX MOCienoBaTenbHocTel. /| Keycompetencies
(learningoutcomes) — ownpitch, melodic, harmonic, timbre — dynamican dinnerear for music; tomasterap
urevocalper formingintonation, reproducing intonation exercises with avoice frommemory; mastertheskill
sofcon centration, quickme morizationan drepetitionof musical sequences.

dopma uTOroBoro Kourpouas | Emruxan / Dk3amen / Exam

Pa3naTounblii MaTepuas Cumnalyc, My3bIKQJIBIK OKYJIBIKTap, MY3bIKaJIbIK >KHHAKTap,
MpaKTUKAIBIK ~ca0akrapra apHajiFaH TancelpManap. /
Cunnalyc, y4eOHUKH C HOTHBIMH ITPUMEPAMU, My3bIKaTbHbIE
COOpHHUKH, 3aJaHuUs I pakTuueckux 3auatuit. / Syllabus,
text books with musical examples, music text books,
assignments for practical lessons.
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HaumeHnoBanue moay.as CueHnuyeckoe MacTepCTBO APTHCTA ICTPAbI
Ha3Banue IuCHHUILUIHHBI Minaerri poprenuano 1V/ ObsizaTesibHoe GpopTennano
IV /Compulsory piano IV
MK AUCHMIITHHBI bJI KB
Koa pucuunianubl SD IV; OF IV 3222
Cemectp 4
KoanuecrBo kpemntoB ECTS | 2
®opma u BUbI y4eOHBIX [IpakTuueckue 3anstus — 10
3aHATHH /KOJIMYECTBO CPOII -5
KpeIuTOB CPO - 15
IIpepekBU3HTHI ®oprenuano |11 /Piano I11

3eprrey makcarTapbl. Ilenn n3ydenusi. Learning objectives

Bbonamak scrpaga KaiipaTkepiepiH IIBIFapMalIbUIBIK KbI3METTI THIMAI YHBIMAACTBIPY YILIIH
(bOpT CIIMaHOda OPbIHAAYAbIH TS)KipI/I6eJ'IiK JKOHC OPBIHAAYHIBUIBIK Jar AbIJIAPBIMCH KAMTaMacChI3
erTy.

O0ecneunTh 6yI[yIJ_II/IX I[eﬂTeJ'IefI OCTpalbl IMPAKTUYCCKUMHU YMCHUAMHU U HABBIKAMH UI'PBI HA
q)OpT CIINaHO, HCO6XOIII/IMBIMI/I JIIsL B(I)(I)CKTHBHOﬁ OopraHu3alun TBOp‘-ICCKOﬁ JACATCIIBHOCTH.

To provide future pop artists with practical skills and skills of playing the piano, necessary for
the effective organization of creative activities.

Masmynbl. Cogep:xkanne. Content




doprenuaHoaa OpbIHIAY TEXHUKACBIH KETUIAIPY — raMMajiap MeH 3TIOATepAiH MbICaIapbIH/a.
Kypneni dopmana ka3puiral MIbIFapMaIap xKoHE 3aMaHayd 3CTPAIaIbIK-/[)Ka3 perepTyapbIHbIH
IIBIFapManapsel.

CoepuieHcTBOBaHHE (POPTEMUAHHON TEXHUKH — raMMbl U 3TIOABI. [Ipon3BeneHus KpymHO#H
(hOpMEBI ¥ IPOU3BEACHUS COBPEMEHHOTO 3CTPAIHO-KA30BOTO penepryapa.

Improvement of piano technique-scales and etudes. A work of large form and a work of modern
pop-jazz repertoire

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

O3iHiH KociOK (OpBIHAAYIIBLUTBIK, IEIArOTMKaJIbIK) KbI3METIH/IE POPTEIMHAaHO MCH KJIABUILAIIBIK
acnanrTapabl IaiJanaHysbl.

Hcnonb3oBath (opTennaHo W KIaBUIIHBIE WHCTPYMEHThI B CBOE€H MpodeccuoHaIbHOU
(MCTIOTHUTENBCKOM, MEearornyecKkoil) AesITenbHOCTU

Use the piano and keyboard instruments in their professional (performing, teaching) activities

@dopMa UTOrOBOro KOHTPOJIsi | barnapiamMaHbIH OpbIHIATYEI
Hcnonnenue mporpammel
exectuion

cuiiadyc, MpakTUKaJbIK cabaKTapra apHaJFaH
TarceipMaiap / 3a1aHust Ui MPaKTHYeCKUX 3aHsTrit / tasks
for practical training

Pa3naTounblii MaTepuaJ
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HaumeHoBaHue MoayJist

CTtujeBble HanpaBJCHHUSA 17KAa30BOI0 HCIIOJHUTEC/ILCTBA

HaszBanue AUCIHUITIMHBI

CrnenHajbHOCTh BOKAJUCTHI V/ MamaHabIK Bokaaucrep V /
Special vocalists V

MK AUCHMIITHHBI bJI KB

Koa aucuuninubI SEV V; PKN | 3223

CemecTp 5)

KoaunuecTtBo kpeauTos | 2

ECTS

®opma u BuabI yuednbix | Muausuayansueie — 20

3aHsaTHid  /koamuectBo | CPOII - 10

KPEeJIUTOB CPO - 30

IIpepexBU3NTHI CrnenunanbHocTs Bokanucthl 111/ MaMaHapIK BokanmucTep

I11/Special vocalists 111
CnenuanbHOCTh BOKKCTHI |V / MamMaHIbIK BOKAIUCTED
I11/Special vocalists 1V

ean n3yyenust

DcTpalia SHIIUIEPIHIH KOCIOM NalbIHABIFBI, BOKAIABIK JKOHE OPBIHAAYIIBUIBIK [IeOepIiKTepiH
AaMBITY, pelICpTyap TaHAaraH/Jia TaJraMIbl KaJIbIIITACTBIPY, COHBIMCH KaTap OpbIHJAAY MQHepi.
HpO(beCCI/IOHaJIbHaH MOAroTOBKAa BOKAJIMCTOB J3CTPAJHOIO HCIIOJHHUTCIILCTBA, PA3BUTUC
BOKaJIbHBIX M UCIIOJHUTEIbCKIUX HAaBBIKOB, (JOpMUpPOBaHME BKyca IIPH BbIOOpE penepryapa, a
TAKXC MaHCPbI UCITOJIHCHUS.

Professional training of pop singers, the development of vocal and performing skills, the
formation of taste when choosing a repertoire, as well as a manner of performance.

Conepxanue

«cTpajanblK BOKamuCTep V» MOHI BOKAIMCTEPAIH 3CTPAJANIbIK ©HEepre KociOM MasipiblFblH
KETUIIPYAIH KaTFAChl OO TaObLIA/IbI.

I[I/ICL[I/IHJ'II/IHa «CHGI_II/IaHLHOCTL BOKAJHUCTHI V) SBIISIETCS IMPOAOJIPKCHUEM COBCPIICHCTBOBAHUA
HpO(I)eCCHOHaHBHOf/'I MNOATOTOBKH BOKAJIUCTOB K 3CTPAAHOMYHUCKYCCTBY.

The discipline "Variety vocalists V" is a continuation of improving the professional training of
vocalists for pop art.




KitroueBble koMIeTeHIIuu

Ocbi Kypcmul asKma2auHan Keuin cmyoenm.

- MUKIHST OOMBIHIIIA KYMBICTBI MEHIEPY;

- camaJbl eCTy XKOHE HHTOHAIKAIAY,

- JaYBICTBbIH YTKBIPJIBIFbIH JAMBITY,

- MEJHCMaTHKa, MOPACHTHKA JKOHE MEHIpIMIIi HOTalapblH TEXHUKACHIH MEHIEPY;
- (pazceTTO OH ATy TEXHUKACHIH MEHIEPY;

- CI3/IiH aCCOPTUMEHTIHI3/Ii KEHEUTY;

- COHFBI OaKplIay TaaObl OOWBIHINA 6 TaHA OPBIHAAY:

Apainbik 6akputay 1 7 anraga

1. erenuaik caxHa mbrapmacse (1 oH)

2. ©3 umnposu3anuscel 6ap msirapma (1 oH)

Apanslk Oakplnay 2 15 antaga

1. KazakTeIH XaibIK 9H1 Ka3ipri eHaeyzae / o311k uateprperanusaa (1 ox)
2. C13 TannaraH oH (Mykaba Hyckacsl) (1 oH)

EmTuxan

1. KazakcTan KOMIO3UTOPBIHBIH HIbIFapMachl (1 oH)

2. Ci3 TannaraH oH (Mykaba Hyckachl) (1 oH)

Ilo oxonuanuu danHozo Kypca, 00yuaOWuUIcst CMOXCem:

- OCBOUTDH pabOTy HAJl JUKIIUEH;

- KAYECTBCHHO CJIbIIIATh U HHTOHHUPOBAThH,

- Pa3BUTH MOABHXKHOCTB I'0JIOCA;

- OCBOUTH TEXHUKY MEIU3MaTUKU, MOPJIEHTaMH U GoplLIaramu;
- OCBOUTH TEXHHUKY (DabIETHOTO MEHUS;

- pacIIMpUTh CBOW IHANa30H,;

- HCTIOJTHUTD 6 MTPOM3BEACHUH COTIIACHO TPEOOBAHUIO UTOTOBOTO KOHTPOJIS:
Py6exnbiii KoHTpOJIb 1 HA 7 HEenene

1. IlpousBenenue 3apyoexHOM 3cTpaabl (1 mecHs)

2. IlpousBeaeHue ¢ COOCTBEHHON UMITpoBu3anuei (1 mecHs)
Py6exxnblii KOHTpOJIb 2 Ha 15 Hepene

1. Kazaxckast HapoHasi ICCHS B COBPEMEHHOM 00paboTke/codcTBeHHas naTepnpeTanus (1
TIeCHS)

2. Ilecns Ha BBIOOD (cover Bepcusi) (1 mecHs)

DK3aMeH

[IpousBeneHue ka3axcTaHcKoro kommnoszuropa (1 mecHs)

[Tecus Ha BIOOD (cover Bepcust) (1 mecHs)

Upon completion of this course, the student will be able to:

- master the work on diction;

- to hear and intonate qualitatively;

- to develop the mobility of the voice;

- master the technique of melismatics, mordents and grace notes;
- master the technique of falsetto singing;

- expand your range;

- perform 6 pieces according to the final control requirement:
Midterm control 1 at 7 weeks

1. A work of a foreign stage (1 song)

2. A piece with own improvisation (1 song)

Midterm control 2 at 15 weeks

1. Kazakh folk song in modern processing / own interpretation (1 song)
2. Song of your choice (cover version) (1 song)

Exam

1. A piece by a Kazakh composer (1 song)




2. Song of your choice (cover version) (1 song)

®dopma urorosoro | Ilpaktukansik kepcery /IIpaktudueckoe moka3/  Practical
KOHTPOJISt demonstration

Pa3znarounslii Mmatepuan | [IOOK, mnpaktukanslk cabakrapra apHaJIfaH TarcelpMaap,
KOCBIMIIIAa MaTepUasaap >KoHe T. 0.

[YMK]I, 3amanust 1yisi MPaKTHUECKUX 3aHITHUH, JOMOJTHUTEIbHBIH
marepuan u T.1./ teaching materials, tasks for practical training,
additional material, etc
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HaumeHoBanue MoayJis CTujieBble HaNIPaBJIEeHUS 1KA30BOr0 HCIOJHHUTEIbCTBA
Ha3sBanue aAucuunIMHbI Konueprrik Homepuepai Koro I/ IlocTtanoBka
KOHIepTHBIX HOMepoB I/ Statement of the concert act I
UK JMCHHIIHHBI bJ1 (KB)
Koa pucuunjanubI SEV V: PKN | 3223
CemecTtp 5)
KosmmuecrBo kpeauto ECTS | 2
®opma M BUbI y4eOHBIX [paktnyeckue 3austus — 20
3aHATHI /KOJIUYECTBO CPCIT-10
KpPeAnTOB CPC-30
IIpepekBHU3UTHI Axrep mebepnirinig Herizaepi I11-1V/ OcHoBbl akTepckoro
macrepcta I11-1V/ Fundamentals of acting I11-1V

eaun n3yvyenus

KaxxerTi kopkem OCHHEH1 TaybIT, TOJBIKKAH/IBI MY3bIKaJIBIK-ApaMa dPEKETIH JKacay.

Haiitu Hy>XHBIN Xy10KECTBEHHBIN 00pa3, co3/1aTh 3aKOHUEHHOE MY3BIKAIBHO - JPAMaTHIECKOE
NEUCTBUE.

Find the right artistic image, create a complete musical and dramatic action.

Conep:xanue

-Kypc xoHIEpTTiK KOpKeM 00pa3 sl aKTePITiK KOHE XopeorpadusuIbIK OHEepJIep MEH BOKAJIIbI-
OPBIHIAYIIBUIBIK IIEOEPITiK, >KEKE OPBIHAAYIIBUILIK IIeOepiliK, aHCaMOJbIIK JKOHE Xopja
OPBIHAAYIIBUIBIK OPBIHAAYIIBIIBIK IMIEOSPIIKTI — MaijanaHa OTBIPBIN Kacayabl YHpPEHEII.
CTyaeHT KOHIEPTTIK HOMEPJIEPMEH KYMBIC Kacay IbIH TCUIIEPiH MEHTepe/Ii.

-Kpr HanECJICH Ha CO3JaHUC XYI0XKCCTBCHHOI'O 06];)333 KOHIOCPTHOI'O HOMCpaA IOCPCACTBOM
AKTCPCKOI'0 H XOpeOFpa(bI/I‘ICCKOFO HCKYCCTB, HCIIOJIB3ysA BOKAJIBHO - HCIIOJIHUTEIBCKOC
MacCTCpCTBO COJIBHOTIO, a”HcamMOJIeBOIO U XOPOBOI'0 UCIIOJIHCHHA. CTy,HeHT 0CBaMBaeT CHOCOOLI
pa6OTbI HaJl KOHICPTHBIMHA HOMECPAMMU.

-The course is aimed at creating an artistic image of a concert performance through acting and
choreographic art, using vocal and performing skills of solo, ensemble and choral performance.
Students learn how to work on concert performance.

KiroueBbie komnereHunu (pe3yabTarbl 00y4eHust) (TEKCT)

KoHueptrik Hemipaep/1i AalbIHAAYAa aKTEPIIK ICUXOTEXHUKA JaFIblIapblH KOJIJaHA/IbI.
HpI/IMeHHeT HaBBbIKHN aKTepCKOfI MCUXOTCXHUKHU B MOATOTOBKE KOHICPTHBIX HOMEPOB.
Applies the skills of acting psychotechnics in the preparation of concert numbers.

®opma nToroBoro kourpoJsi | Emruxan/Ox3amen/Exam

Pa3narouynslii MaTepuan cuiu1alyc, MPaKTUKAIBIK cabaKTapFa apHaJIFaH TarcblpMa
cmma6yc, 3alaHus T ITPAKTHYCCKUX 3aHATUN
syllabus, tasks for practical training
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HaumenoBanue MOaYyJIsd ‘ CruieBble HanmpaBJCHUSA TKa30BOTr0 MCIIOJIHUTEC/IBCTBA




Ha3BaHue AMCUHUILINHBI CTuiu ¥ HanIpaBJieHUs oNnyJasApHoii My3biku I/Tanbivan
MY3bIKaHBIH CTHIBAepi MeH OarbiTTaphl I/Popular music
styles and directions |

kg IMCunIIHHBI b/ KB

Koa amcunnimubl SNPM 1 3225

CemecTtp 5)

KoauuecTBo kpenuroB ECTS | 3

®opma u Buabl y4eoHbIX | Jlekuus — 20

3aHATHI /xoauuectBo | Cemunap — 10

KPeIuToB CPOII - 15
CPO - 45

IIpepekBU3UTHI Ucropus  mupoBod  My3biku.  OCHOBBI  J’Ka30BOW
UMIIPOBH3AIIH

ean n3yvyenus

Monenuer, eHep, OuliM Oepy, HI0y-OM3HEC cajackl MeEKeMellepl MEH YHbIMIapbIiHIa

MY3BIKaJIBIK-OPbIH/IayI bUIBIK, 1€AarOTUKAJIBIK KbI3METTI )KY3€re achlpy YILUIH MY3bIKAJIbIK OHED
3CTPAJAChl cajlaChblHAa MaMaH1ap Aaspiiay

HO)IFOTOBI/ITI) CIICINAJINCTOB B cq)epe MY3BIKQJIbHOI'O HCKYCCTBa 3CTpadbl JJIsI OCYHICCTBICHUSA
MYSI)IKaJ'II)HO-I/ICHOJ'IHI/ITGJ'IBCKOI/I: neﬂarornqecxon' JCATCIIBHOCTHU B YUYPCKIACHUAX )51
OpraHM3aIUsaX CUCTEMBI KyJIbTYphl, HCKYCCTBa, 00pa3oBaHus, I0y-Ou3Heca.

To prepare specialists in the field of musical art of variety for the implementation of musical
and performing, pedagogical activities in institutions and organizations of the system of culture,
art, education, show business.

Conep:xanue

[Tonni oKy OimiM amymIbUIapABIH OYKapasiblK MYy3bIKa MOJCHHUETIHIIET1 JKa3, POK JKOHE MOT-
MY3BIKaHBIH OPTYpJl OaFbITTaphIHAAFbl TAPUXH JaMy JKOJIIAPBIH, TEOPUSUIBIK KOHE
MPaKTUKAIBIK 9JICTEPIH UTepyre MyMKIHIIK Oepesi. COHbIMEH KaTap, OUTIM alTyIibuiap dJIeMIiK
MOT-MOJICHUETTI 3€PTTEY CallachlHIA 9/iCHaMa OOJIaThIH apHaWbl ONEOMETTEPMEH >KYMBIC
ICTENTIH OOJIaIbI.

I/I3y‘IGHI/Ie JUCHUIIIIMHBI 1a€T BO3MOXKXHOCTH OCBOCHUIO O6y‘IaI-OH_II/IMI/IC${ HCTOPHUUYCCKUX HyTefI
pa3sBUTHA, a TaKXKE TCOPECTHYCCKHUX M MPAKTHYCCKUX METONOB B o0jlacTh  MaccoBOM
MY3bIKaJIbHOU KYJIbTYpPbl — PA3JIMYHBIX HAITPABJICHUH JI’Ka3a, pOK U ON-MYy3bIkU. BMecTe ¢ TeM,
oOyuvarorecss OyayT paboTaTb CO CHENHAIBLHOW JIMTEpATypoi, KOTOpas TOCITYKUT
METOJIOJIOTHEH B 00J1aCTH U3yYEHUSI MUPOBOM TOM-KYJIbTYPHI.

The study of the discipline makes it possible for students to master the historical ways of
development, as well as theoretical and practical methods in the field of mass musical culture —
various directions of jazz, rock and pop music. At the same time, students will work with special
literature that will serve as a methodology in the field of studying world pop culture.

KurroueBbie komnereHunu (pe3yabTaTbl 00y4eHHs )

- My3bIKaNbIK CTUIBACP, [Ka3 JKOHE MOI-MY3bIKAHBIH OaFbITTApbl KOHIHJIE >KaH-KAKThI
OUITIpJIIriH KepceTe anajbl;

- My3BIKaNbIK TEPMUHOJIOTHSI )KOHE MY3bIKaHbI CAaHANBI THIHIAY KaO1IeTiH UTepreH;

— Kypneni my3bIkanbIK MIbFapMaiapisl KaObUIaayra KaOUMeTTUTiK, Tapuxu alaHHBIH
e3repiciHe cail »KaHpiap MEH MY3bIKAJIbIK TUIIIH 1aMy 9BOJIOIUSCHIH YFBIHY.

- Crioco0eH MpoJIeMOHCTPUPOBATh PA3HECTOPOHHIOK IPYIUINIO B chepe MYy3bIKaTbHBIX
CTHUJIEH, HAIIPABJICHUH [1Ka3a U MOIYISAPHOU MY3BIKH

- Bnaneer My3bIKaJIbHOM TEPMUHOJIOTUEN U HABBIKOM OCO3HAHHOT'O BOCIIPUATHS MY3bIKH.
- CriocobeH K BOCHpHUATHIO 0o0Jiee CIOXKHBIX MY3BIKABHBIX TPOU3BENECHUHN, BHUIETH
3BOJIFOLMIO )KaHPOB U MY3bIKAJIbHOTO SI3bIKa B CBSI3U C U3MEHEHUSAMM Ha UCTOPUYECKOU ApEHE.
—  Able to demonstrate diverse erudition in the field of musical styles, jazz and popular music
trends He is proficient in musical terminology and the skill of conscious perception of music.




He is able to perceive more complex musical compositions, to see the evolution of genres and
musical language in connection with changes in the historical arena.

CDopMa HUTOroBOIro KOHTpPOJIsA

Emtuxan
DK3ameH
Exam

Pa3naTouHbiii MaTepuaJ

cwuiadyc, 1opicTep, CeMHHApIIApFa apHaAJIFaH TarchlpManap
cuiutalyc, JIEKIUH, 3aJaHusl JUIsl CCMUHApOB
syllabus, lectures, assignments for seminars
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HaumeHoBaHue MoayJist

Hcnonnuresibekoe HCKyccTBO apTucta |l

Ha3Banue AuCHMIIMHBI

Mio3uki Koo I, [loctanoBka mio3ukJa I, Staging a
musical |

UK AUCHUILIMHBI 11 (KB)

Koa nucuumiuebl PM 13226

CemecTtp 5)

KosmmuecrBo kpeauto ECTS | 3

dopma U BUIbI YUeOHBIX [MpakTnaeckue 3austus — 30

3aHSATHIH /KOJINYECTBO CPCII - 15

KpeIuTOB CPC - 45

IIpepekBHU3UTHI AKTepCcKOoe MacTepCcTBO M TeXHUYECKast peub [V/Akrepiik

nrebepltik meH TexHuKanslk coiiey IVActing and technical
speech IV

esun nzyvyenus

NEUCTBUE.

KaxxerTi kepkem OCiHEH1 TaybIl, asKTaJFaH MYy3bIKaJIBIK-IpaMa OPEKETIH xkKacay.
Haiitu Hy>XKHBII Xy10KECTBEHHBIN 00pa3, co3/1aTh 3aKOHUEHHOE MY3BIKAIBHO - JPAMaTHIECKOE

Find the right artistic image, create a complete musical and dramatic action.

Conep:xanue

- Kypc MIo3ukiaMeH »XyMBIC jKacayjablH HETI3ri Ke3eHuepiH yupereni. CTyIeHT KOWBLIBIM
TOOBIMEH- peKuccep, xopeorpad, KOCTIOM OOMBIHIIIA CYPETIIi, TLIOBIC PEKUCCEPIMEH KYMBIC
xacaiapl. CTyIEHT BOKAJIIBIK JKOHE IUIACTHKAJIBIK MapTUTYpPaHBIH CaxHaJa KOpiHIC TaOybIH,
MIO3UKJIJIET1 POJIBJIIH KOPIHIC TaOybIH YHpPEHE/I1.

- Kpr HU3y4acT OCHOBHBIC 3TAllbl pa6OTBI Haa MIO3HUKJIOM. CTy,Z[eHT pa60TaeT C IIOCTAaHOBOYHOH
TPYNIoON — pexuccepoM, Xopeorpadom, XYIO0KHHUKOM IO KOCTIOMaM, 3BYKOPEKHCCEPOM.
CTy,Z[eHT pa60TaeT Haa U3YYCHHUEM U CHCHUYCCKUM BOIIJIOLICHHUEM BOKaJIBHOM U IJIACTHUYECKOU
MapTUTYPbI, pOJIM B MIO3UKIIC.

- The course studies the main stages of working on a musical. Students work with a staging
group - director, choreographer, costume designer, sound producer. Students work on studying
the vocal and plastic score, its staging and its role in a musical.

KiroueBbie komnereHmy (pe3y/ibTaThl 00yUeHHs1) (TEKCT)

My3bIKaJIbIK JpamMaTyprusHbl Tajiay; SHHIH KOPKeMJIK OeHECIHIH CaXHAIBIK KOPIHICL.

AHaim3 My3bIKaTbHON JApamMaTyprim; CLIEHMYECKOE BOILIOLIEHNE Xy/I0KECTBEHHOI0 00pa3a IeCHHU.
Analysis of musical drama; stage embodiment of the artistic image of the song.

®dopma nToroBoro kourpoJsi | Emruxan/Ox3amen/Exam

Pa3narounslii MaTepuan cuiu1alyc, MPaKTUKAIBIK cabaKTapFa apHaIFaH TarcblpMa
CI/IHJ’Ia6yC, 3alaHus T ITPAKTHYCCKUX 3aHATUN
syllabus, tasks for practical training
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\ HanmeHoBaHue Moay i \ HcnoiHuTeIbCKOE HCKYCCTBO apTHcTa I




Ha3BaHnue 1M CHUILIMHBI

AxTepckoe MactepcTBo |1 /AkTepaik medepik 11/
Acting technique Il

MK AUCHMIITMHBI bJI (KB)

Kox nucuMminsbl AM 11 3226

CemecTtp 5)

KosmmuecrBo kpeauto ECTS | 2

dopMa U BUIbI YUeOHBIX [MpakTuueckue 3austust — 30

3aHATHI /KOJIUYeCTBO CPCIT - 15

KpeIuTOB CPC - 45

IIpepexkBU3NTHI Axrepckoe mactepetBo I/ Akrepiik mebepuikl/Acting |

3eprTey makcarTrapbl. Ilean usydenus. Learning objectives

Kepepmenaep/in ke3iHIIe caxHaaa opeKeT kacan OelHe coMIay/Ibl YHPEHY.
OcHoBHasl 11eJb Kypca Hay4MThCsl ISHICTBOBAaTh B 00pa3e Ha CIIEHE B IPUCYTCTBUH 3pUTENEH.
Learn to act in the image on the stage in the presence of the audience

Ma3mynbl. Coaep:xanne. Content

- AKTepiH 1K1 )KOHE CHIPTKBI TEXHUKACHIHBIH YHIECIMI1 O1pJIiriH 1aMbITY;

caxHaJarbl CepIKTECTEpMEH TaOUFU KapbIM-KaTbIHAC XKacay KaOiieTi

- Pa3BuTHre rapMOHMYECKOTO €IMHCTBA BHYTPEHHEN U BHEIIHEN TEXHUKH aKTEpa;

CIOCOOHOCTh K €CTECTBEHHOMY OOLIEHHIO C MapTHEPaMH Ha CIICHE.

-Development of the harmonious unity of the internal and external technique of the actor;
ability to communicate naturally with partners on stage

Herisri ky3biperTep. KintoueBble komnerenuuu. Key competence

- AKTepITIK OHEp/IIH TEOPHUSUIBIK HET3IepIH OLTe/Ti.
-3HAETTEOPETUYECKUE OCHOBBI aKTEPCKOTO UCKYCCTBA.
-Knows the theoretical foundations of acting.

dopmMa UTOr0OBOr0 KOHTPOJISI

Emruxan/Ox3amen/Exam

Pa3naTounblii MaTepuas

cuiu1adyc, MPaKTUKAJIBIK cabaKTapFa apHaJIFaH TarchkipMa
criutalyc, 3a1aHust sl IPAKTHUECKUX 3aHATHHA
syllabus, tasks for practical training
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HaumeHoBaHue MoayJisi

HUcnoaHurenbckoe HCKYycCcTBO apTucTa [

Ha3zBaHue QM CHHIINHBI

Cospemennblii Tanen 111/ 3amanayu ou 111/ Modern
dancelll

kg IMCONIIHHBI b/l KB

Koa pucuuninHb1 ST 3227

Cemectp 5

KoanuecrBo kpemntoB ECTS | 3

®opma u BUbI y4eOHBIX [Ipaktuueckue 3ansatus — 20
3aHATHH /KOJINYECTBO CPOIT - 10

KPeIuTOB CPO-30

IIpepekBH3HUTBI Xopeorpadus

3eprrey makcatrapbl. Ilesm usydyenus. Learning objectives

Kaszipri Ouig KaxKeTTi BOKaJI bl xKoHe Ou OeifHeciH TaObIHBI3, CaXHa A TOJBIK MY3bIKaJbIK iC-

OPCKET JKAaCaHbI3.

Haiitu Hy)KHBIfI BOKaJIbHO-TaHEBaIbHBIN O6p33 COBPEMCHHOT'O TaHIlld, CO3AaTh 3dKOHYCHHOC
MY3bIKaJIbHOC HeﬁCTBHe Ha CIICHC.
Find the desired vocal and dance image of modern dance, create a complete musical action on

stage.

Ma3zmynsl. Conepskanne. Content




Kypc 3amanaynm Ou >KYMBICBIHBIH HETI3r1 Ke3eHIepiH Kapacteipanbl. CTyaeHT xopeorpad-
MYFaJiM, KOCTIOM AHM3aiiHepi, ABIOBIC MHXKEHEPI KOMETIMeH 3amaHayW Xopeorpadwus, TorTa
KOHE JKeKe OpbIHIay/Aa XyMbIC icteiai. CTyaeHT 3amMaHayd OWIiH BOKAaJJIbl )KOHE O peIliH
3epTTey XKOHE CaXHAIBIK OeiiHeney OOMBIHIIIA )KYMBIC iCTEH 1.

Kypc u3ydaer ocHOBHbIE 3Tambl pabOThl HaJ COpeMEHHBIM TaHIeM. CTyaeHT paboTaeT Haj
IIOCTAaHOBKOM COPEMEHHOI Xopeorpaduu, B Tpymme U COJIbHO C IMOMOIIBI0  Iefarora -
xopeorpada, XyJZOKHHUKOM II0 KOCTIOMaMm, 3ByKopexuccepoMm. CTyaeHT paboTaer Haj
HU3YUCHUCM U CHCHHUYCCKHWM BOIIJIOIICHUCM BOKaJIBHO-TaHHGBaJIBHOﬁ pojin  COPEMCHHOM
TaHIC.

The course examines the main stages of working on contemporary dance. The student works on
the production of contemporary choreography, in a group and solo with the help of a teacher-
choreographer, costume designer, sound engineer. The student is working on the study and stage
embodiment of the vocal and dance role of contemporary dance.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

KiroueBbie koMmeTeHun (pe3yJibTaThbl 00y4eHust)

3amaHayH OU AJIEMEHTTEPIH cayaTThl OpPbIHAY; TAHAAJIFaH MY3bIKAJIBIK MaTepUaIblH IaFbIH
yieciMIepiH KypacThIpy; e0epikTi, ©31H-631 KOPCETY €pKIHAIrH, epiK-Kirep/l, 3¢ 1HHIH
IIOFBIPJIAaHYBIH KOPCETY.

FpaMOTHO HCIIOJIHATE 3JIEMECHTEI COPEMCHHOI'O TaHIa; COYUHATH HeOOoJIBIINE KOM6I/IHaHI/II/I
BBIOPAHHOTO MY3BIKAJIBHOTO MaTepHalia; IEMOHCTPHUPOBATh ApTUCTU3M, CBOOOTY
CaMOBBIpaXXCHUS, UCITIOJTHUTCIIBCKYIO BOJIFO, KOHIOCHTPALlMIO BHUMAaHU .

Competently perform the elements of contemporary dance; compose small combinations of
the selected musical material; to demonstrate artistry, freedom of self-expression, performing
will, concentration of attention.

dopma uToroBoro Kourpoas | Emruxan/Ox3amen/Exam

Pa3znarounsblii MaTepua cuadyc, MpakTUKAIBIK cabaKTapra apHaJiFaH TarcklpmMa
cuiadyc, 3aAaHus Il TPAKTUYECKUX 3aHATUN

syllabus, tasks for practical training
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HaumeHoBaHue MoayJisi HcnoaHuTenbckoe HCKYCCTBO apTucTa I

Ha3zBanue [ucuunjanHbl HUcropus kazaxcranckoi acrpaanl / Kazakeran

scTpaaaceiHbIH Tapuxbl / The history of the Kazakh

stage
MK AUCHMIITHHBI I1]1 KB
Koa pucuunianubl IKE 3301
Cemectp 5
KoanuecrBo kpemntoB ECTS | 2
®opma u BUbI y4eOHBIX Jlexmuu - 30
3aHATHH /KOJIMYECTBO Cemunapsr — 30
KpeIuTOB CPC - 30
IIpepexkBU3UTHI Hcropus ka3axckoi My3bIKU

3eprrey makcatrapbl. Ilesm uzydyenus. Learning objectives

"KazakcraH 3cTpaJachbIHbIH TapUXbl" MOHIH OKBITY/IBIH HET13T1 MaKcaThl My3bIKaJIbIK-TapUXH
KOHE MOJIEHU MOHMOTIH/II KAMTBIFaHABIKTaH, CTYACHTTEPAIH KOPKEM/IIK TaJFaMbl MEH CTUIIb
Ce3IMiH KaJIBIIITaCThIpYyFa, OH-epICIH KEHEUTY MEH 3UATKEPIIIriH OailbITyFa OaFrbITTalFaH.
OcHOBHas 11eIb U3YUeHHs TUCIMITINHBI «VIcTopus Ka3aXCTaHCKOM 3CTpaibh» HalpaBieHa Ha
(opMupoBaHHE Xy0’KECTBEHHOTO BKYyCa M YyBCTBA CTUJIS, PACIIMPEHHE KPYTro30pa 1
oOoraiieHre HHTEJUIEKTa CTYIEHTOB, TaK KaK OXBAaThIBAET MY3bIKAIbHO-UCTOPUUECKUN U
KYJIBTYpPHBIH KOHTEKCT.




The main purpose of studying the discipline "History of Kazakh pop" is aimed at the
formation of artistic taste and sense of style, broadening the horizons and enriching the
intellect of students, as it covers the musical, historical and cultural context.

Ma3smynsl. Conep:kanne. Content

Kypc oTanmpIK 3cTpamanblk My3bIKa MOJCHHUETIHIH IamMyblH 3eprreiai. [ToHHIH omicHamMach
TapI/IXI/I-CTI/IJH/ICTI/IKaJII)IK JKaJIblIay, (1)21KTOJIOI‘I/I$I JKOHC YITTBIK O3CTpadaHblH XKCKCJICICH
MY3BIKQJIBIK IIBIFAPMATIAPBIH TaJIgayFa Herizgaenred. [1oH oTaHABIK OyKapalblK MOJICHUCTTIH
OpTYpIIi CTWIBJIEPI MCH JKaHPJIAPhIHIA OaFaapiiaid alaThIH JKOFaphl KOCIOW, IIBIFApMAIIbUTBIK
TYJIFaNapblH IIBIFApMAIIbUIBIK JaMyblHA BIKNAN eTeni. [IoH cTymeHTTepHiH 3CTpaalibiK
MY3bIKa eHepi cajlaCblHOarbl, arall aﬁTKaHﬂa, TaHbBIMAJI TIOII JXKAOHEC POK YKbIMAAPBIHBIH,
aCIIaIlThIK TONTApAbIH JKIHEC Ka3aKCTaHIbIK ocTpaaa MSILCHI/ICTiH JKCKCIICTCH
OPBIHIAYIIBLIAP/IBIH KbI3MET1 Typalibl OUTIM JAEHIeHIH apTThIpyFa OarbITTalIFaH.

Kypc n3yuaer pa3BuTHE OTEUECTBEHHOW 3CTPATHOM MY3BIKAJIbHOM KyJIbTYpbl. MeTomosiorus
AVCHUIIIMHBI OCHOBAaHAa Ha COBMCUICHUHN NCTOPUKO-CTUIIUCTHYCCKUX O606HIGHI/H71, q)aKTOJ'IOFI/II/I
U aHaji3a OTACJIBbHBIX MY3bIKaJIbHBIX HpOI/ISBe)IeHI/II\/JI HaHHOHaHBHOﬁ 9CTpaabl. Hpez:[MeT
CrOCOOCTBYET TBOPUYECKOMY PA3BUTHIO BHICOKOMPO(ECCHOHATBHBIX, KPEATUBHBIX JTUYHOCTEH,
CIIOCOOHBIX OPHUCHTHUPOBATLECA B PA3JIUYHBIX CTHUIIAX W KaHpax OTE€YECTEBHHON MAacCOBOU
KynbTypbl. [Ipenmer HampaBiieH Ha NOBBIIIEHHE YPOBHS 3HAHMM CTYJIEHTOB B 00JacTu
OCTPAAHOTO MY3BIKAJIBHOI'O HCKYCCTBA, B YaCTHOCTH, O ACATCIBbHOCTHU M3BCCTHBIX IIOII U POK
KOJIJICKTUBOB, HWHCTPYMCHTAJIBHBIX TPYIII W OTACIBbHBIX HCHOJIHUTEIEH Ka3aXCTaHCKOU
ACTPATHOMN KYJIbTYpHI.

The course studies the development of Russian pop music culture. The methodology of the
discipline is based on the combination of historical and stylistic generalizations, factual analysis
and analysis of individual musical compositions of the national stage. The subject promotes the
creative development of highly professional, creative individuals who are able to navigate in
various styles and genres of domestic popular culture. The subject is aimed at increasing the
level of students' knowledge in the field of pop music, in particular, about the activities of
famous pop and rock bands, instrumental groups and individual performers of Kazakh pop
culture.

Herisri ky3biperTep. KinloueBbie komnerennuu. Key competence

KiroueBble koMneTeHIMM (pPe3yJibTaThl 00y4eHHs1)

CBoOo1HOE BIIaZICHHE UCTOPUYECKUM U TEOPETUUECKUM MaTEpHUaIOM MO0 UCTOPUU
OTEUYECTBEHHOI'O ACTPAJHOIO UCKYCCTBA, YMETh OCO3HABAaTh CAaMOOBITHOCTD U CIIELU(PUKY
MY3BIKQJIIBHOTO $13bIKa COBPEMEHHBIX MTPOU3BE/ICHUH, 1aBaTh OLICHKY SIBJICHUIO COBPEMEHHOM
HAI[MOAHJIFHOM MacCOBOM MY3BIKaJIbHOM KYJIbTYPHI B 001IIEM KYJIbTYPHOM IIpOILIecCe,
pa3nanyaTh COBPEMEHHBIE MY3bIKAJIbHBIC HAMIPABJICHUS U aHATU3UPOBATH MOMYISPHBIE
MY3bIKaJIbHbBIE 00PA3IIbl.

dopmMa HTOrOBOI0 KOHTPOJISA | YCTHBIN dK3aMeH (1o Omiieram), MMUCbMEHHBIN SK3aMeH
(BUKTOpHHA)

Pa3znarounsblii MmaTepuasn YMK/, nexuuu (Te3uChl), 3aAaHUS I TPAKTHIECKUX
3anstuii (n3 Cusiabyca)
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HanmenoBanue moayuas | McnoyHuTe/bckoe HeKyceTBo aprucra Il

Haszpanue qucuuniunbl | CnenuanbHocTh Bokaauctbl VI/ Mamanabik Bokaiaucrep VI/
Special vocalists VI

kg IuCONIIHHBI bJ1 KB
Koa pucuuninHbI SEV VI; DVI | 3229
Cemectp 6

KosuuecTBo KpeanToB | 2
ECTS




®opma u BUABI yueoHbIx | UnauBuayansueie — 20
3aHaTHi  /komuectBo | CPOII - 10
KPeIUuTOB CPO - 30

IIpepekBH3HUTBI CrnenuansHocTh BokanucThl 111/ MaMaHIbpIK BOKAIUCTED
[11/Special vocalists 111
CrnenmansHOCTh BOKanucThl 1V/ MaMaHABIK BOKaIHCTEP
IV/Special vocalists IV

ean uzyyenus

OcTpaaa SHUIUIEPIHIH KOCiOM JalbIHIBIFBI, BOKAIABIK KOHE OPBIHIAYIIBUIBIK IIeOEPIiKTEpiH
AaMBITY, pCHICpTyap TaHaaraH/Ja TajJraM/ibl KaJbIIITACTbIPY, COHBIMCH KaTap OpbIHAAY MQHepi.
HpO(i)GCCI/IOHaJII)HaFI MOATOTOBKA BOKAJMUCTOB O3CTPAAHOTO MCIIOJIHUTCIIBCTBA, PA3BUTHUC
BOKAQJIBHBIX U HCIIOJTHUTEIBCKUX HABBIKOB, (JOPMHUPOBAHUE BKYyca MPU BRIOOpE penepryapa, a
TAKXXC MaHCPbI UCITIOJTHCHHA.

Professional training of pop singers, the development of vocal and performing skills, the
formation of taste when choosing a repertoire, as well as a manner of performance.

Conepxanue

«OctpananslK Bokanuctep VI» moHI BOKaNUCTEpIH 3CTpaiablK OHepre KociOu JaspiibIFbIH
KETULIIPYAIH KaIFackl OOJIBIN TaObLIa IbI.

Jucuumnuza «CnenuanbHOCTh BOKATUCTHL VI SBISETCANPOI0KEHUEM COBEPIIEHCTBOBAHUS
podeccrnoHabHONIOATOTOBKUBOKAINCTOBK 3CTPATHOMYUCKYCCTBY.

The discipline "Variety vocalists VI is a continuation of improving the professional training of
vocalists for pop art.

KitroueBnie koMIereHIuu

KiroueBble komneTeHIMn

Ocbl Kypcmul asAKMAaanHaH Ketin cmyoeHm:

- 06103 (peTTepiH, op TYPJIi TepOeTicTep TEXHUKACKIH MEHTEPY;

- BOKaJI TEXHUKACBIH OJIaH op1 XKETUIMIPY/l 1aMBITY;

- TayBICTAIl COUJICY TEXHUKACHIH XKETUIIIPY;

- Op TYpJIi CTHIIBbJIEP MEH TEHACHUMSIAPIbIH COHKEC perepTyapblH TaH 1Ay XKoHE YHPEHY;
- OPKECTPMEH HEMeCe acIManThIK aHCAaMOJIbMEH KaTTHIFY;

- OHHIH OeiHeC1 MEH TUIAaCTUKACHI OOMBIHIIIA KYMBIC YKacay;

- COHFBI OaKplIay Tajgadbl OOMBIHINA 6 TaHA OPBIHIAY

Apaibik Oakpiiay 1 7 anrana

1. ©3 ummnpoBu3anusichl 6ap meirapma (1 oH)

2. KazakcTaH KOMITO3UTOPBIHBIH IbIFapMach (1 oH)

Apansik Oakpinay 2 15 antaga

1. Ka3zakThIH XabIK 9H1 Ka3ipri eHaeyae / o311k uHTeprperanusaa (1 on)
2. Onemaik xut (1 oH)

EmTrxan

1. Ci3 Tannaran oH (Myka0a Hyckachl) (1 oH)

2. Onemaik xut (1 oH)

Ilo oxonuanuu 0anHo20 Kypca, 00yUaOWULICS CMOXNCEM.:

- OCBOUTH OJIF030BBIE JIa/IbI, PA3TUYHbIE TPUEMBI CBUHTOBAHHS,

- Pa3BUTH JANbHEMNIIIEe COBEPIICHCTBOBAHIE BOKALHOM TEXHUKH;

- YCOBEpIIIEHCTOBATh BOKAIBHYIO TEXHUKY OETTI0CTH;

- moA0UpaTh U pa3yyrBaTh MOAXOSAIINNA penepTyap pa3TudYHbIX CTUIICH U HApaBICHU;
- MOPENEeTUPOBATH C OPKECTPOM MIIM WHCTPYMEHTAIBHBIM aHCaMOIIeM;

- mopaboTaTh HajJ 00pa30M U TIACTUKOH MECHU;

- UCTIOJTHUTD 6 MPOU3BEACHUI COTTIACHO TPEOOBAHUIO UTOTOBOTO KOHTPOJIS
PyGesxxHbIit kKoHTpoJb | Ha 7 HEexene

1. [TpousBenenue ¢ coocTBeHHON uMNpoBU3anuei (1 mecHs)

2. IlpousBeaeHne Ka3axcTaHCKOTO Kommnoszutopa (1 mecHs)




PyGesxHb1if KOHTpOJIb 2 Ha 15 Henene

1. Kazaxckast HapoiHasi IECHSI B COBpEMEHHO# 00paboTke/codcTBeHHas nHTepnperarms (1
TIECHS)

2. Muposoii xuT (1 necHs)

DK3aMeH

1.Ilecus Ha BIOOD (cover Bepcus) (1 mecHs)

2.Muposoii xuT (1 mecHs1)

Upon completion of this course, the student will be able to:

- master blues frets, various swinging techniques;

- to develop further improvement of vocal technique;

- improve vocal fluency technique;

- to select and learn a suitable repertoire of various styles and trends;
- rehearse with an orchestra or instrumental ensemble;

- to work on the image and plasticity of the song;

- perform 6 pieces according to the final control requirement
Midterm control 1 at 7 weeks

1. Piece with own improvisation (1 song)

2. A piece by a Kazakh composer (1 song)

Midterm control 2 at 15 weeks

1. Kazakh folk song in modern processing / own interpretation (1 song)
2. World hit (1 song)

Exam

1. Song of your choice (cover version) (1 song)

2.World hit (1 song)

®dopma uroroBoro | [Ipaktukansik kepcery /Ilpaktuueckoe mokas/ Practical
KOHTPOJISt demonstration

Paznarounslii matepuan | [IOOK, mnpaktukanelk cabakTapra apHaifaH TamnchlpManap,
KOCBIMIIIA MaTepuanaap *oHe T. 0.

/YMK]I, 3amanus ajis MpakTHYECKUX 3aHATHH, TOTIOJHUTETbHBIN
Marepuan u T.J./

teaching materials, tasks for practical training, additional material,

etc
32
HaumeHoBaHue MoayJisi HUcnoanurenbckoe nekyccTo aprucra Il
Ha3Banune 1ucIHIIJIHHBI Jxa3 BokauabIK uMOpoBu3amusickl |/ J[3ka3oBasi
BoKaJbHas umnposuzauun I/ Jazz vocal improvisation |
kg IucunJInHbI b/l KB
Koa pucuunianubl SEV VI; DVI | 3229
Cemectp 6

KoanuecrBo kpemutoB ECTS | 2

®opma um Buabl y4dedHbIX | UHauBuayansHele — 10

3aHATHN /kommuecrBo | CPOII -5
KpeIuTOB CPO - 15
IIpepexkBU3UTHI MaMaHIBIK BOKAJIUCTED, conb(enKuo, rapMOHUS

[DctpanHelii Bokam, colib(emkro, rapmonus / pop vocal,
solfeggio, harmony

Hean nzyyenus

HSHHiH MaKCaThbI: ECpiJ'II‘CH MY3BIKAJIBIK MAaTCPUAJIAbl KBI3BIKTBI JKOHC CayaTTbl OHIACYIC,
Ka6i.]]eTTi KociOu HUMITPOBU3AIUAJIBIK HIbIFapMAallIbIJIBIKKA BOKAJIUCT-OPbIHAaYIIIBIHBI I[aﬁBIHZ[ay.
HeJ’IL JAUCHUIIINHBI: IloaroToBUTE BOKAJIHWCTA-UCHOJIHUTEIS K HpO(peCCI/IOHaJILHOMy
HUMITPOBU3AIITMOHHOMY TBOPYCCTBY, CIIOCOOHOTO HHTCPCCHO W TI'paMOTHO Hepepa60TaTL




3a/IaHHBIM MY3bIKAJIbHBIN MaTepHal.
Thepurposeofthediscipline: Prepare a vocalist-performer for professional improvisational
creativity, capable of interesting and competent processing of a given musical material.

Conepxanue

JIxka3 My3bIKaJIbIK TUTIHIH OapiblK MaHBI3AbI THapaMeTpiiepiH 3epTTey: WHTOHAIHMSUIBIK,
MO[[aJII)ZIi, BIPFaKThI, KYPBUIBIMJBIK; UMIIPOBU3ALIUA AaFrAblJIaPbIH KAJBIIITACTBIPY.

I/I3y‘-IeHI/I€ BCEX Ba)KHEHIITNX napaMeTpoB MY3BIKAJIbHOI'O s3bIKa JKa3a: MHTOHAIWMOHHLIX,
JaJI0OBBIX, PUTMUYECKUX, CTPYKTYPHBIX; ()OPMUPOBAHNE HABBIKOB HMITPOBU3AIIIH .

Study of all the most important parameters of the musical language of jazz: intonation, fret,
rhythmic, structural; formation of improvisation skills.

KinoueBble komnereHIMM (Pe3yJibTaThbl 00y4eHMsl)

JIxa3 cTraHgapThlH TYCIHAIpYAE ©31HIH IIbIFapMallbUIbIK JapajblFblH  TyciHendl.J[xa3
CTaHJAPTBIHBIH SPTYPJIl HYCKaJIapblH OUIe].

[ToHumaer COOCTBEHHYIO TBOPYECKYIO HHIAMBUAYAIbHOCTb B HMHTEPIPETALUU [Ka30BOIO
CTaH)IapTa.3Ha€T PAa3JIMYHBIC BAPUAHTHI AKAa30BOro CTaHaapTa.

Understands his own creative personality in the interpretation of the jazz standard Knows the
various versions of the jazz standard.

EmTHuxan (KoH1epTI)
DK3aMeH (KOHIIEPTHOE BBICTYIJIEHUE)

dopMa UTOrOBOI'0 KOHTPOJISA

Exam(performance)

Pa3znaTounblii MmaTepuaJ cuadyc, MIPaKTUKAIBIK cabakrapra apHaJFaH
TarceIpMaiap, KOChIMIIIAa MaTepHangap >koHe T. O.
cwutabyc, 3amaHMs  JUIA  TPAKTHYECKUX  3aHATHH,

JIOTIOJTHUTEbHBIA MaTeprail v T.]I.
syllabus, tasks for practical training, additional material, etc.
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HaumeHoBaHue MoayJist

Hcnoanurenbckoe nckyccTBo aprucra Il

Ha3zBanue QM CHHIINMHBI

Cruiu W  HanpapJjieHusi mnomyjasipHod my3bikm 11
/TanbIMaJl MY3bIKAHBIH CTWIbAepi MeH OarbiTTapbl I
/Popular music styles and directions Il

MK AUCHMIITHHBI bJI KB
Koa aucuuninHbI SNPM 3230
CemecTp 6

KoanuecrBo kpemntoB ECTS | 3

®opma u BuAbl y4eoHbIX | Jlekuus — 20

3aHATHH /xommuecTBo | Cemunap — 10

KPeJIUTOB CPOII - 15
CPO — 45

IIpepexkBU3UTHI Uctopuss  MupoBod  My3bIKM.  OCHOBBI  J1Ka30BOM
MMITPOBU3ALINHI

ean n3yyenus

Monenuer, eHep, OuliM Oepy, HIOy-OM3HEC cajachl MeKeMmelepi MeH YHbIMAapbIHaa
MY3BIKAJIBIK-OPbIH A YIIBUIBIK, IS IArOTUKAJIBIK KBISMGTTi JKY3€re acCbIpy YI_HiH MY3bIKAJIBIK ©HCD
9CTPAaAaChl CaAJlaCbIHAa MaMaHJap AasAapJiay.

HO,[[FOTOBI/ITB CIICHNaJINCTOB B C(1)epe MY3BIKAJIBHOT'O HCKYCCTBA 3CTpaAbl JJIsI OCYHICCTBIICHUS
My3LIKaJ'IBH0-I/ICHOHHI/ITCHLCKOI/IV, nenarornqecxopf JCATCIIbHOCTHU B YUIPCIKIACHUAX u
opraHu3anuiax CUCTEMbI KYJIbTYPbI, HCKYCCTBA, O6pa3OBaHI/I$I, moy-6H3Heca.

To prepare specialists in the field of musical art of variety for the implementation of musical
and performing, pedagogical activities in institutions and organizations of the system of culture,
art, education, show business




Conepxanue

[Tonni oky OUTIM amymbLIapAbIH OyKapallblK MYy3bIKa MOJICHHETIHJIET] a3, POK JKOHE MOTI-
MY3BIKaHBIH OpTYpPJII OaFbITTAapbIHIAFbl TapuUXd JaMy JKOJJApbIH, TEOPHUSUIBIK IKOHE
MIPAKTUKAIBIK 9/IICTEPIH Hrepyre MyMKIHAIK Oepesi. COHBIMEH KaTap, OUTiM amymbuiap QJIeMIiK
MOTI-MO/ICHUETTI 3epTTey CallachlHIa OSIicHaMa OOJIaTBIH apHalbl oNEOMETTEPMEH HKYMBIC
ICTCHTIH 0OOJIa/IbI.

I/IBy‘-IeHI/IC JUCHUIIJIMHBI Ja€T BO3MOKHOCTHh OCBOCHHUIO 06y‘IaIOHII/IMI/IC$I HCTOPHUUYCCKUX HYTefI
pasBuUTHA, a TaAKXKC TCOPCTUUCCKHUX U IPAKTHUYCCKUX MCETOJO0B B o0OyacT MaccoBOM
MY3BIKAJIbHOW KYJIBTYPBI — Pa3JIM4YHbIX HAIIPABICHNUH J)Ka3a, pOK U IION-MY3bIKH. BmecTe ¢ Tem,
oOyyaromuecst Oyayr paboTaTh CO CIEHUATBHON JHUTEPAaTypod, KOTOpas TMOCIYKUT
METO/I0JIOTHEN B 00JIaCTU N3Y4Y€HUS MUPOBOM HOM-KYJIBTYPBHI.

The study of the discipline makes it possible for students to master the historical ways of
development, as well as theoretical and practical methods in the field of mass musical culture —
various directions of jazz, rock and pop music. At the same time, students will work with special
literature that will serve as a methodology in the field of studying world pop culture.

KiroueBble kKoMneTeHIMHU (Pe3y/abTaTbl 00yUeHH)

TanbIMa 3cTpaJalbIK )KOHE J)Ka3 MY3bIKACBIHBIH 3aMaHayH OaFrbITTapblHA ©31H/IIK KO3KapachlH
KaJIBIIITACTEIPY,

bonamak KOHIEPTTIK KbI3MET1 YUIIH MY3BIKAJIbIK TYBIHIJIAP/bl TAPUXU-MOACHU TYPFHICHIHAH
TaHu OUTyre JaFAbUIaHFaH JKOHE MY3bIKaHbIH TYpJIi OaFbITTapbl MEH CTUIIBJIEPIH OHAM axbIpaTa
oineni;

KapacTbIpbLiabill OTBIpFaH TYBIHBLIAPFA ©3 MIKIPIH OUIIipe anaabl.

Crocoben MPOABJIATE JJUYHOCTHOC OTHOHICHHUE K COBPEMCHHBIM HAIIPBJIACHHUAM B 3CTpaJgHO-
MOMYJISIPHOM U JIKA30BOM MY3bIKE

CriocoO6eH MOCTUraTh MY3BIKAJIbHBIC MPOU3BEACHHS B KYJIbTYPHO-HCTOPHYECKOM KOHTEKCTE
uIsi  Oyaymied KOHIIEPTHOW JEeATEIbHOCTH W OPUEHTHUPOBATHCS B O0OJACTH Pa3IMYHBIX
HaMpaBJIECHUN U CTHIICH MY3bIKU

YMeeT npoAeMOHCTPUPOBATh CBOE OTHOILICHUE K U3y4a€MbIM TPOU3BEACHUSM.

Able to show a personal attitude to modern trends in pop and jazz music He is able to
comprehend musical works in the cultural and historical context for future concert activities
and to orient himself in the field of various directions and styles of music He can demonstrate
his attitude to the studied works.

EMmTuxan
DK3aMeH
Exam

®opmMa UTOr0OBOT0 KOHTPOJISI

cunabyc, 1opicTep, CEeMUHapIIapFa apHallFaH TarcblpManap
cnnna6yc, JCKIUH, 3adaHus OJ11 CCMHUHApOB
syllabus, lectures, assignments for seminars

Pa3naTounblii MaTepuaJ
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HanmeHnoBaHue MOy Hcnoanurenbckoe nckyccTtBo aprucra Il

HasBanue AucHUNIMHBI Konuneprrik Homepaepai Koo 11/ ITocranoBka

konnepTHbIXx HoMepos II/ Statement of the concert act 11

MK AUCHMITMHBI B/l (KB)

Kox iucumMniinHbl PKN II 3302

Cemectp 6

KoauuectBo kpenuroB ECTS | 2

®opma U BUbI y4eOHBIX [MpakTuueckue 3anstus — 20

3aHATHH /KOJIMYECTBO CPCIT - 10

KpeIuTOB CPC - 30

IIpepexkBU3NTHI Konueptrik HoMepnepai Koto I/ TloctaHoBKa KOHIIEPTHBIX

Homepos I/ Statement of the concert act |




Hean uzyyenus

OpbIHIaYyIIBUTIAPIBIH HIBIFAPMAIIBUIBIK KAOUIETTEPiH JAMBITY.
Pa3BuBaTh TBOpUECKHE CIIOCOOHOCTH UCIIOTHUTEIIEH.

Develop creative abilities of performers.

Conepxanue

- CaxHaga TmJjacTUKa MEH akTepiiK [meOepiikTi mMaiaanaHa OTBIPHIT OpBIHJAIATHIH
IIBIFAPMaHbIH asgKTaJIFaH KOPKEMIIK OCHHECIH kacay.

- COSI[aHI/Ie Ha CHOCHC 3aKOHYCHHOI'O0 XyAOXKCCTBCHHOI'O O6p21321 HCIIOJIHACMOT'O IMPOU3BCACHU A
C UCIIOJIb30BAHUCM IIJIACTHKU U aKTCPCKOT'O MaCTCpPCTBA.

- Creating a complete artistic image of the performed work on stage using plastic and acting
skills.

KioueBbie komnereHunu (pe3yabTaTbl 00yyeHus ) (TEKCT)

KoHueptrik Hemipaep/i AalbIHAAY MPOIECIH/IE OPBIHIAYIIBUIBIK IIE0EPIIIKTI MEHTEPY
JIOPEKECIH TaaaiIbl.

AHanu3upyeT CTEeNeHb OBJIAJICHHS HCTIOJIHUTENBCKAM MACTEPCTBOM B IIPOLIECCE MOATOTOBKH
KOHIIEPTHBIX HOMEPOB.

Analyzes the degree of mastery of performing skills in the process of preparing concert
numbers.

dopma uTOroBoro kourpoas | Emruxan/Ox3amen/Exam

Pa3narounsblii MaTepuan cuadyc, MpakTUKaJBIK cabaKTapra apHaJiFaH TarcklpmMa
cuiutalyc, 3aaHus U MPAKTHYECKUX 3aHATUI
syllabus, tasks for practical training
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HaumeHoBaHue MoayJist HcnosHuTEIbCKOE MACTEPCTBO APpTHCTA dcTPaabl |
Ha3Banue [ucuunJaInHbI Bokanucrep ancam6ai V /AHcam0ib BokagaucToB V
/Ensemble of vocalists V
MK AUCHMIITTHHBI I1]1 KB
Koa aucuunianHbI AV V; ST IV
CemecTp 6

KoanuecrBo kpemntoB ECTS | 2

®opma u BHABI Yy4eOHbIX | [IpakTnueckue 3austus — 20

3aHATHH /kommuecrso | CPCII - 10
KPEeJIUTOB CPC - 30
IIpepekBU3NTHI MaMaHIBIK BOKAJIUCTED, COJb(EIKHIO, rapMOHUS

[DctpagHbiii  Bokal, coabdemkno, rapmonus / vocal,
solfeggio, harmony

3eprrey makcatrapnl. Ilesm u3ydyenus. Learning objectives

[Tonniyg Makcatel: BokanucTTi aHcaMONbAiK OpbIHIAY AaFAbUIAPBIH KOCIOM €pKiH MEHIepreH
BOKAJIUCTT1 Jasipiiay, BOKAIJBIK aHCAMONbIl YHBIMJACTBIPY MEH OacKapyIblH TEOPUSIIBIK,
oicTeMeNiK Heri3epiH 3epAemey KoHe MEHTepy.

]_ICJ'IL AUCLHUIIIINHBI: HOI[I‘OTOBKa BOKaJINCTa HpO(I)eCCI/IOHaJ'ILHO CBO6OI[HO BJIaACOIICTO
HaBLIKAMH aHcaMOJIEBOTO HCIIOJIHUTCIILCTBA, H3YUCHUC W YCBOCHHC TCOPCTUUCCKUX,
MCTOANYCCKUX OCHOB OpraHn3alii U pyKOBOJACTBAa BOKAJIbHbIM aHcaMmOiIeM.

The purpose of the discipline: Training of a vocalist who is professionally fluent in the skills of
ensemble performance, studying and mastering the theoretical and methodological foundations
of the organization and management of a vocal ensemble.

Ma3zmynsl. Conep:kanne. Content

Kypctbl oky OapbichiHIa aHcamOIbAIK MY3bIKa OMHAYABIH HETI3r1 HETi3/lepi aHbIKTalaJbl,
KOPKEM/IIK KOHE OPBIHIAYIIBUIBIK MIHACTTEP allbUIabl, CTYACHTTEPAIH TEOPUSIIBIK OLTIM1 MEH
MPAKTUKAJIBIK JAFAbUIaphl KYHeJIeHeIl, My3bIKaJIbIK MaTepHallbl Ke3€H - Ke3eHMEH HrepyJliH




©31H/IIK epeKIIelNiKTepine 6aca Ha3ap ayapbuIa/ibl, OPBIHIAYIIBIIAP APACKIHIAFBI KOII ICHI eI
KOMMyHI/IKaTI/IBTi 6aﬁHaHbICTap KaJIbIIITaCaAbl JKOHC IIbIFapMalllbUIBIK bIHTBIMAKTACTBIK
MYMKIHJIIKTEpP1 TepEHIeH Tycei.

B mnpouecce wu3yueHus Kypca ONPEACNSIOTCS MPUHLUUIHAAIBHBIE OCHOBBI aHCaMOJIEBOTO
MY3UIUPOBaHU, PACKpPBIBAIOTCA XYHAOXKCCTBCHHO- HUCIIOJIHUTCIIbCKUEC 3aJ1a4u,
CUCTCMATU3UPYIOTCHA TCOPCTHYCCKUC 3HAHUA n IMPAKTUYCCKUC HAaBbIKH CTYACHTOB,
AKIIEHTUPYIOTCS CreUu(pUIECKUe OCOOCHHOCTH TOSTAIHOTO OBJAJCHUS MY3bIKaJIbHBIM
MaTepuasioM,  (GOPMUPYIOTCS  pa3HOYPOBHEBbIE  KOMMYHUKATHUBHBIC  CBSI3M  MEXIY
VCIIOJIHUTENISIMU U YTIIYOJISIOTCS BOBMOKHOCTH TBOPYECKOIO COTPYIHUYECTBA.

In the course of studying the course, the fundamental principles of ensemble music making are
determined, artistic and performing tasks are revealed, theoretical knowledge and practical skills
of students are systematized, specific features of step-by-step mastering of musical material are
emphasized, multi-level communication links between performers are formed and opportunities
for creative cooperation are deepened.

Herisri ky3biperTep. KintoueBble komnerenumuu. Key competence

[MapMOHMKANBIK WHTOHAIIMS, BOKAJIJBIK — ABIOBICTHIK TEIMe-TeHIIKTI 0ackapy, aHcamOIbIiK
OpBIHIAYAFbl MY3BIKAJIBIK JKOHE 970U MOTIH Ma3MYHBIH MaFbIHAJIBI )KOHE MOHEPIIl JKETKI3y
AarAblJIapbIH MCHI'CPI'CH.

BnaneeT MaCTCPCTBOM IrapMOHHNYCCKOTO MHTOHHUPOBAHUSA; YIIPABJICHUA BOKAJIBHO — 3BYKOBBIM
0amaHCOM; OCMBICIIEHHOW M BBIPa3UTENIbHON Tmiepefayell CoAep)KaHHUsS MY3bIKAIbHOTO H
JIUTEPATYPHOT'O TCKCTA B aHcamM0JIeBOM HUCHOIHUTENLCTBE.

Master of harmonic intonation; vocal and sound balance management; meaningful and
expressive transmission of the content of musical and literary texts in ensemble performance.

dopma HTOroBOro KOHTpoass | EMTuxan (KoHLEpTi)
DK3aMeH (KOHIIEPTHOE BBICTYIUICHUE)
Exam(performance)

Pa3naTounblii MaTepuas cwabyc, HOTHI, MpaKTHKaNbIK ca0akrapra apHaJlFaH
TarcbIpMaap, KOChIMIIIa MaTepuasaap *oHe T. O.

cuutadyc, HOTBI, 3aJaHus JJId TPAKTHYCCKUX 3aHSATHH,
,Z[OHOJ'IHI/ITGJ'IBHHﬁ MaTcepurail u T.A.

syllabus, notes, tasks for practical training, additional

material, etc.
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HaunmeHnoBaHue Moayast HcrioTHUTEIhCKOE MaCTEPCTBO apTUCTA ACTPabil
Ha3zBanue aucuMnJINHBI Copemennblii Tanen IV/3amanayu 6m IV/ Modern
dancelV
kg IucCunIInHbI I1JI KB
Koa nucuuninHbI AV VST IV
Cemectp 6
KoanuecrBo kpemntoB ECTS | 2
®opma u BUbI y4eOHBIX [IpakTuueckue 3anstus — 20
3aHATHI /KOJIHYECTBO CPCIT-10
KpeIuTOoB CPC - 30
IIpepekBH3HUTBI Xopeorpadus

3eprrey makcatTapbl. Ilesm u3ydyenus. Learning objectives

Kazipriouain Ka>keTTi BOKaJIbI )KoHe Ou OeifHeciH TaObIHBI3, CaxHala TOJBIK MY3bIKAJIBIK ic-
OpEKeT KacaHbI3.

HaiiTi HyXHBIN BOKaJIbHO-TaHEBAIBHBIN 00pa3 COBPEMEHHOTO TaHI[a, CO3AaTh 3aKOHUEHHOE
MY3BIKQJIbHOE JCHCTBHE HA CIICHE.

Find the desired vocal and dance image of modern dance, create a complete musical action on
stage.




Ma3smynsl. Conep:kanne. Content

Kypc 3amanayn O >KYMBICBIHBIH HETI3T1 Ke3eHIepiH Kapactblpaabl. CTyaeHT Xxopeorpad-
MYFajiM, KOCTIOM AHW3aiiHepi, ABIOBIC WHXKEHEPI KOMETiMeH 3amaHayw Xopeorpadwus, TorTa
KOHE JKEKe OpbIHIay/Aa KyMbIC icteial. CTyaeHT 3amMaHayu OHJIiH BOKAJIJbI JKOHE OU peiiH
3epTTey KOHE CaXHAIBIK OcifHeney OOMBIHIIIA )KYMBIC iCTEH 1.

Kypc u3ydaer ocHOBHbIE 3Tambl pabOThl HAJ COpeMEHHbIM TaHleM. CTyaeHT paboTaeT Haj
MMOCTAaHOBKOW COpPEMEHHOW Xopeorpaguu, B TpylIne M COJHBHO C IMOMOIIBIO Iegarora -
xopeorpada, XyIOKHUKOM IO KOCTIOMamMm, 3ByKopexkuccepoMm. CTyneHT paboTaer Hal
HU3YUCHUCM U CHCHHUYCCKHWM BOIIJIOIICHUCM BOKaJII)HO-TaHIleBaJII)HOf/'I pojin  COPEMCHHOM
TaHIIC.

The course examines the main stages of working on contemporary dance. The student works on
the production of contemporary choreography, in a group and solo with the help of a teacher-
choreographer, costume designer, sound engineer. The student is working on the study and stage
embodiment of the vocal and dance role of contemporary dance.

Herisri ky3biperTep. KintoueBble komnerenumuu. Key competence

KiroueBbie koMmeTeHun (pe3yJibTaThbl 00y4eHust)

3amaHayH OU 2JIEMEHTTEPIH cayaTThl OpPbIH/AY; TAHAAJIFaH MY3bIKAJIBIK MaTepUaIblH IIaFbIH
yieciMaepiH KypacTheIpy; e0epikTi, ©31H-631 KOPCETY €pKIHIrH, epiK-Kirep/l, 3eiiHHIH
IIOFBIPJIAaHYBIH KOPCETY.

FpaMOTHO HCIIOJIHATE 2JIEMEHTHEI COPEMCHHOI'O TaHIa; COYUHATH HeOOJIBIINE KOM6I/IHaHI/II/I
BBIOPAHHOTO MY3BIKAJIIBHOTO MaTepHalia; IeMOHCTPHUPOBATh apTUCTU3M, CBOOOTY
CaMOBBIpaXXCHUS, UCITIOJTHUTCIIBCKYIO BOJIFO, KOHIOCHTPALlUIO BHUMAaHU .

Competently perform the elements of contemporary dance; compose small combinations of
the selected musical material; to demonstrate artistry, freedom of self-expression, performing
will, concentration of attention.

dopma uToroBoro Kourpoas | Emruxan/Ox3amen/Exam

Pa3naTounblii MaTepuaJ cuadyc, MpakTUKABIK cabaKTapra apHaJiFaH TarckipmMa
cuiadyc, 3aAaHus Il TPAaKTUYECKUX 3aHATUN
syllabus, tasks for practical training
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HaumeHnoBanue moay.as Hcnonnuresibckoe MACTEPCTBO apTHCTA IcTpajbl |

Ha3zBanue aucuUMIIMHBI Mrwsuka Kow IlI/ TlocranoBka mrosukiaa |11/
Stagingamusica 11

MK AUCHMITHHBI I1]1 KB

Koa nucuuninHbI PM II 3304

Cemectp 6

KoanuecrBo kpemntoB ECTS | 3

®opma u Buabl yuedHbIX | [Ipaktuueckue 3anstus — 30

3aHATHH /xomuuectBo | CPOII — 15

KpeIuTOB CPC —45

IIpepexBU3NTHI Axtep mebepnirinin Herizaepilll-1V/ OcHoBbl akTepckoro
mactepcra I1I-1V/ Fundamentals of actingIlI-1V

3eprrey makcatTapbl. Ilesm u3ydyenus. Learning objectives

KaxxeTTi kopkeM OeifHEeH1 TayblIl, AyITTEP/Ae TOJBIKKAH/bI MY3bIKAIBIK-JpaMa OpPEeKeTIH Kacay.
Haiiti Hy»XHBIN XyH0KECTBEHHBIA 00pa3, cO3/1aTh 3aKOHYEHHOE MY3BIKAIbHO-ApaMaTHIeCKOe

JIENCTBHE B AyoTax.

Find the right artistic image, create a complete musical and dramatic action in duets.

Ma3zmynsl. Conep:kanne. Content

- Mro3uknzieri peniepiH BOKAIIbIK KoHE IUIACTUKAIBIK HMapTUTYpaIapblH 3epTTey KOHE CaXHAJIBIK

OeifHerney.




- W3ydyeHne M CLIEHMYECKOE BOIUIOIIECHUE BOKAJIBHOW U IIACTUYECKOM MApTUTYPHI POJEH B

MIO3HKIIC.

-The study and stage implementation of the vocal and plastic score of roles in a musical.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

MI03UKIIIeH OpPBIHAANATHIH TyITTIH HETI3r1 MIHJCTIH TYCiHE1 KoHe TYCIHAIpe .
Mro3ukizeri Qy3TTTEpMEH JKYMBIC iCTey OapbIChIHAA OPBIHAAYIIBUIBIK KYMBIC OJICTEPiH

KoJIJaHaJbl.

[TonumaeTt u 0OBACHIET OCHOBHYIO 33/1a4y UCIIOIHAEMOr0 Ay Ta U3 MIO3UKIIA.

HpI/IMeHﬂeT METOAbI HACHOJIHUTEILCKON pa6OTbI Hag AOYOTHBIMHM HOMEpaMu H3 MIO3HKIIA
Understands and explains the main task of the performed duet from the musical.

Applies the methods of performing work on duet numbers from the musical.

@dopmMa UTOTOBOr0 KOHTPOJIS

Emruxan/Ox3amen/Exam

Pa3naTounbiii MaTepuaJ

cuitadyc, MpakTUKaJBIK cabaKTapra apHaJiFaH Talchlpma
criutalyc, 3a1aHus Ul IPAKTHYECKUX 3aHATHH
syllabus, tasks for practical training
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HaumeHoBaHue MmoayJist

Hcnonnuresibckoe MacTepCTBO apTHCTA IcTpaabl |

Ha3Banue 1M CHHIIIHHBI

BoxkasbHoe npomocupoBanue |/ Bokaaabik npomtocepaik |/
Vocal production |

Iuka AIMCUMIIMHbI

TIJ1 KB

Koa aucuuniannuni

VP 3305

CemecTp 6

KosauuectBo KpeauToB | 3

ECTS

®opma u BHABI Yy4ueOHBIX | [IpakTuyeckue 3anstus — 30

3aHATHH /xommdectBo | CPOII — 15

KPeJIUTOB CPO - 45

IIpepexBU3NTHI «OCTpaHbII BOKaJ»/ «CriennanbHOCTb»-ICTpagalibIK

Bokay/MamanisIk-Pop vocals/Specialty

3eprrey makcarrapsol. Ilean nzyuyenusi. Learning objectives

BOKaJIBHO-SCTpaI[HOG, CayHJ HOpOAOCHPOBAHUC HCIIOJIHUTENIEH B 00JaCTH IMOCTAHOBKH
KYJIbTYPHO-IOCYTOBBIX IPOTPAMM.

Monenu-agemManpic  O6araapiaMaiapblH KOK CajaChIHIAFbl OPBIHIAYIIBUIAPABIH BOKAJIIBIK-
ACTpaJalbIK, CAyH IPOAIOCEPIIri.

Vocal and pop, sound production of performers in the field of cultural and leisure programs.

Ma3mynsl. Coaep:xanne. Content

Kpr HaILCJICH Ha pa60Ty Hal MECHAMHU HJIM KOHUOCPTHBIMU BBICTYIJICHUSAMU. HpaKTH‘leCKa}I
pa60Ta CTYACHTA 3aKJIFOYacCTCA B 0T60pe MY3bIKAJIBHOI'O MaTe€purajia, apaH>XUpPOBKH, IIpoHecca
3allMCU B CTYAWH, OIIPCACIICHNUC CTUJIA periepTyapa, BLI60pC CTUJIA apaHXXUPOBKH, IIpoLHecCax
CTyAuHHOW paboThl co 3BYyKOM. CTyIEHT JE€MOHCTPUPYET BOKaJIbHO-HCIIOJHUTEILCKOE
MacCTCpCTBO, CTUJICBLIC 0COOEHHOCTH IMPOU3BCACHUA U CHCI_II/I(I)I/IKy HCIIOJIHCHUS PA3JINYHBIX
HaIlpaBJICHUN MOMYIAPHON MY3bIKH.

Kypc oHzmepMeH HeMece KOHLEPTTIK KOWBUIBIMIAPMEH JKYMBIC ICTeyre OarbITTalfaH.
Cr y,[[eHTTiH MMPAaKTUKAJIBIK KYMBICBI-MY3bIKAJIBIK MATCpUAJIJAbI TAHJAAY, ApAHXKXKUPOBKA, CTYAUA1a
’kKa3y IMpoLeci, penepTyap CTWIIH aHbIKTay, apaH)XMpPOBKa CTUJIIHTaHJAAy, IbIOBIC I€H
CTYAMSUIBIK ~ JKyMbIC — mporiectepi. CTyHeHT BOKaIIBIK-OPBIHJIAYIIBUIBIK  IIeOepIIiriy,
HIBIFAPMAHBIH CTHJIBJIK EpEeKIIETIKTepiH JKOHE TaHbIMajl MY3BIKaHBIH TYpJl OarbITTapblH
OpBIH/AY €pPEKILENIriH KopceTeIi.

The course is aimed at working on songs or concert performances. The student's practical work
consists in the selection of musical material, arrangement, recording process in the Studio,




determining the style of the repertoire, choosing the style of arrangement, and the processes of
Studio work with sound. The student demonstrates vocal and performing skills, stylistic features
of the work and the specifics of performing various directions of popular music.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

Crymusiiap MeH KOHIIEPTTIK ayllaHiapla 3aMaHayd TEXHHKAIBIK JBIOBIC JKa3zy KypalJapblH
nainazaHaabl

HCHOJIB?;YGT COBPCMCHHBIC TEXHUYCCKHUEC CPCACTBA 3BYKO3aIIMCU B CTYAUAX WU HAa KOHUOCPTHBIX
IJIomaakKax

Uses modern technical means of recording in studios and at concert venues

®opma utoroBoro | [lokas, npocMOTp, UCITOJTHEHUE MY3BIKAIBHBIX KOMITO3HIIAN.
KOHTPO.I My3bIKanblK KOMIIO3ULUAIAP/Ibl KOPCETY, Kapay, OpbIHAAY.
Showing, viewing, and performing music tracks.
Pasparounsblii MaTepuan Cunnalycbl,  3agaHust A8 [PaKTHUYECKUX  3aHSTHH,
JIOTIOJIHATEIbHBIN MaTEpHaII U Jp.
Cunnabycrap, MPAKTUKAIIBIK cabakrapra apHaJIFaH
TalcbIpMaiap, KOCbIMIIa MaTCpruajiaap KIHC T. 0.
Syllabuses, tasks for practical classes, additional material, etc.
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HaunmeHnoBanue MoayJist HcnoyiHuTEIbCKOE MaCTEPCTBO apTHcTa 3cTpaas! 11
Ha3zBanue [ucuunJanHbI CnenuajbHOCTL BOKAJIMCTDBI VII/ MaMaHABIK
Bokasaucrep VII / Special vocalists VII
MK AUCHMIITTMHBI bJ1 KB
Koa aucuuninubI SEV VII;:DVI 1l 3231
CemecTtp 7

KoanuectBo kpenutoB ECTS | 2

®opma u BHABI Yy4eOHBIX | nnuBunyansubie — 20

3aHATHH /kommuecrso | CPOIT - 10
KPEeJIUTOB CPO - 30
IIpepekBU3NTHI MaMaHIIBIK BOKQJIMCTEP, JKa3 COIb(eHKUOCH, ['apMoHus

/DcTpagHpiii BOKad, cOMb(EMKHO JKa30BOE, TapMOHHS /
popvocal, solfeggio, harmony

esn n3yvyenus

CTy,Z[eHTTepI[iH BOKAJABIK-TICAArOTMKAJIBbIK JKOHE OPBIHAAYIIBIIBIK OHEP TCXHOJOIWACBIHA HE
00Jla OTBIPBIN, BOKAIJIBIK OHEPAIH KociOm OumiMIepiH, JaFabuIapbl MEH JIaFIbLIapbIH
KaJIBITITAaCTBIPY. MeMiekeTTik aKaACMUAJIBIK CMTHXaHFa, OHBIH iH_IiH,Z[C OPKECTpIre apHaliraH
perepryapabl  OpblHAAYytd, COHBIMCH KaTap MaMaHIbIK OOMBIHIIIA TE3UCTCp Ka3yra
aubIHIAIBIHBI3.

C(bOpMHpOBaTB Y CTYACHTOB HpO(i)eCCI/IOHaJ'ILHLIC 3HAaHUA, YMCHHUS W HABBIKM BOKaJIBbHOI'O
HCKYCCTB4A, BJIAACHOLIINMU TEXHOJIOTHEH BOKAJIBHO-IICAArOTHYCCKOIro M HCIIOJIHHUTCIBCKOI'O
HCKYCCTBaA. HO,Z[FOTOBI/ITL K TroCyaapCTBCHHOMY aKaACMHWYCCKOMY OK3daMCHY, B TOM YHUCIIC
HCIIOJIHCHUC PCIICPTyapa IIOA OPKECTp, a TaKKC, HAIIMCAHWC JUIIJIOMHBIX pa60T 110
CIICINAJIBHOCTH.

To form students' professional knowledge, skills and abilities of vocal art, owning the
technology of vocal-pedagogical and performing arts. Prepare for the state academic exam,
including the performance of the repertoire for the orchestra, as well as writing theses in the
specialty.

Conepxanue

"JlaybICTBIK ammaparThl HBIFANUTy OOWBIHIIA MPAKTUKAIBIK JaFAbUIapFa, JCHEHI KaTaWTyra
apHaJFaH YCHIHBICTapFa, BOKAJ ammapaThlHBIH KU1 KE3/eCeTiH aypylapblHa KapamaibiM
QIIFAIIKBl KOMEKKE YHpeTy. ... bonmamrak MamMaHaap BOKaJIIbI )KOHE ACTPAAATBIK OPBIHAAYIBI
OKBITY 9JTICTEMECIH aHBIKTAaUTBhIH KXKETT1 OLTIM MEH JIaFIbIapIbl HTepyi KEPEeK.




OOyueHre MPaKTUYECKUM HABBIKAM YKPEIJICHHS TOJIOCOBOTO arllapara, PeKOMEHIAIHUU 0
3aKaJMBAaHUIO  OpraHW3Ma, OJJIEMEHTAPHOM  JOBpaueOHOH  MOMOLIM  MPH  CaMBIX
pacrpocTpaHeHHbIX 3a00JIeBaHUAX TOJIOCOBOTO ammapata. . bynyiiue crenuantucTsl JODKHBI
npuobpectd HEOOXOAUMBI 00bEM 3HAHUN U YMEHHH, ONMPEICISIONINX METOJUKY OOydeHUs
BOKaJIy, 3CTpagHOMY HCIIOJIHUTEILCTBY.

Training in practical skills for strengthening the vocal apparatus, recommendations for
hardening the body, elementary first aid for the most common diseases of the vocal apparatus.
... Future specialists should acquire the necessary amount of knowledge and skills that determine
the methodology of teaching vocal and pop performance.

KitroueBble koMIeTeHIuu

My3bIka OHEPiHIH TaHBIMJIBIK POIECTEPIH/ICT] MIBIFAPMAIIBUTBIK TYJIFAHBIH IICHXOJIOTHSIITBIK
cUTaTTaMajapblH Tal/IayFa, OHBIH JKEKE TICUXOJIOTUSIIBIK KACUETTEPIH aHBIKTAYFa, MY3bIKaJIbIK
HMHTEJUICKTYaJIIbI-13/ICHIC MIHJETTEPIH MICIIY/Ie FHUIBIMU 3€PTTEYJIEP CallaChIHa KaXeTT1
OUTIM MEH JaFaplUIapabl KOPCETYre KaOUIETTUIIK TIeH JaUbIHABIK OPBIH/AY; MY3BbIKAJIBIK OLTIM
Oepy/liH NeAaroruKaJIbIK MoceleepiHe JKETy TETIKTEPIH MEHIepy 9/11CIH/IE OKBITY IbIH Ka31ipri
OMICTEPIH KOJIIaHy.
CTyneHTTep/liH KOPKEMIIK, MY3BbIKAIBIK TAJIFAMbl MEH TOJIEPAHTTHIIBIFbIH, KOMMYHUKATHBTI
JIaF IbUTAPBIH, MIBIFAPMAIIBUIBIK, PyXaH!, MOJICHH JIaMbIFaH TYJIFa PETIH/C TalbIH/IBIFbIH,
COHBIMEH KaTap KOPBITHIH/IBI OaKbIIAY/IBIH TaTaNTapblHa COKeC 6 KYMBIC OpbIHAAYFa
YUBIMIACTBIPY
7-anTaziarel apaibikK 0akeuiay 1:
1. KazakTeiH xanblK oHzaepi (1 oH)
2. Onemaik xut (1 oH)
Apaibik Oakpiay 2 15 anranga
1. KazakTeiH xanbiK oHi (1 oH)
2. Onemaik xuT (1 oH)
EmMtuxan

1. Kazak tiningeri oH (1 oH)

2. Onemuik xuT (1 oH)
CriocoOHOCTh U TOTOBHOCTB OCYILIECTBIISITh aHAJIN3 IICUXOJIOTHYECKUX 0COOEHHOCTEN
TBOPUYECKOH JINYHOCTHU B TIO3HABATENIbHBIX MPOIECCaX MY3bIKaTbHOTO UCKYCCTBA, BBISBIIATH €€
WHUBUAYAIbHO-TICUXOJIOTHYECKHE CBOICTBA, IEMOHCTPUPOBATH HEOOXOAUMbIE 3HAHUS U
yYMEHHS B 00J1aCTH HAYyYHBIX UCCIIEI0OBAaHUMN MIPU PEIICHUU UHTEIJUIEKTYaIbHO-TIOMCKOBBIX
3a]1a4 MY3bIKQJIbHOTO UCIIOJIHUTENBCTBA; UCIIOJIB30BAaTh COBPEMEHHBIE ITPUEMBI TIPETI0IaBaHUS
B METO/IMKE OBJIAJICHUSI MEXaHU3MaMH JOCTHKEHUSI TTeJarOrMUYeCKUX MpoodIeM MYy3bIKaIbHOTO
o0OpazoBaHwUsI.
Opranuzanus K XyJI0>KeCTBEHHOMY, MY3bIKaJIbHOMY BKYCY U TOJIEPAHTHOCTH,
KOMMYHHKa0eIbHOCTH 00y4YarolUXCs, TOTOBHOCTh KaK TBOPYECKOMU, JyXOBHOM, KYIbTYPHO
Pa3BUTOM IMYHOCTH, & TAKXKE, UCTIOTHUTH 6 MPOU3BEACHUI COTTIACHO TPEOOBAHHUIO UTOTOBOTO
KOHTPOJIS
PyGexwuslii koHTpOJb 1 HA 7 Hexene:
1. Kazaxckue Hapoubie necHu (1 mecHst)
2. MupoBoii xuT (1 necHs)
PyGexxHbIif KOHTpOJIb 2 Ha 15 Henene
1. Kazaxckas HapoHas niecHs (1 mecHs)
2. MupoBoii xuT (1 necHs)
DK3aMeH

1. ITecHs Ha ka3zaxckoM s3bike (1 mecHs)

2. MupoBoii xut (1 necHs)
The ability and willingness to analyze the psychological characteristics of a creative
personality in the cognitive processes of musical art, to identify its individual psychological
properties, to demonstrate the necessary knowledge and skills in the field of scientific research




in solving the intellectual-search tasks of musical performance; to use modern teaching
methods in the method of mastering the mechanisms of achieving pedagogical problems of

music education.

Organization for artistic, musical taste and tolerance, communication skills of students,
readiness as a creative, spiritual, culturally developed personality, as well as, to perform 6
works in accordance with the requirement of the final control

Midterm control 1 at week 7:
1. Kazakh folk songs (1 song)
2. World hit (1 song)
Midterm control 2 at 15 weeks
1. Kazakh folk song (1 song)
2. World hit (1 song)
Exam
1. Song in Kazakh (1 song)
2. World hit (1 song)

CbopMa HTOr0BOIo KOHTPOJIsA

[Mpaktukansik kepcery /Ilpakthueckoe moka3/ Practical
demonstration

Pa3naTouHblii MaTepuaJ

[TOOK, mpaktukanblk cabakTapra apHaJFaH TarchipMaiap,
KOCBIMIIIa MaTepHaiap koHe T. 0.

IYMK]I, 3aJaHus IS MPAKTUYECKUX 3aHSTHUH,
JOTIOJTHUTEIBHBIN MaTepuan u T.a./ teaching materials, tasks
for practical training, additional material, etc
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HaumeHoBaHue MoayJisi

HcnoaHuTebCKoe MacTepcTBO apTucTa dcrpaasl 11

Ha3zBaHue QM CHMIIIMHBI

Jxa3 Bokamablk uMnpoBu3amusickl 11/ J[’ka3oBasi
BokaJbHast umnposusanu 11/ Jazz vocal improvisationll

MK AUCHMIITHHBI bJI KB
Koa aucuuninHbl SEV VII;DVI Il 3231
CemecTp 6

KoaunuectBo kpenntoB ECTS | 4

®opma u BHABI Yy4eOHBIX | HnuBumyansusie — 10

3aHATHH /xommuectBo | CPOII -5

KPEeJIUTOB CPO - 15

IIpepexBU3UTHI MaMaHbIK ~ BOKaJucTep, conb(enKuIo, rapMOHUS

/DcTpagHblii BOKajd, coibbemkno, rapmMonus / pop vocal,
solfeggio, harmony

ean n3yyenust

[Tonniyg Makcatel: IMIIpoBU3alys ©HEpiH OKBITY MPAKTUKACHl OOWbIHIIA OUTiM Oepy SaicTepiH
Urepy, COHbBIH IMIIH/E COHFbI KOMITBIOTEPIIIK TEXHOJIOTHSIIap MeH OarnapiaManapibl KOJIAaHy.
HeJ’IL AUCLHUIIIINHBI: OcBoenune O6pa30BaTeHBHHX MCTOOHUK IIO IIPAKTHKE 06y‘IeHI/I}I
HUMIIPOBU3AITUOHHOMY HCKYCCTBY, BKJIIOHYasA HCIIOJIb30BAHUC HOBEHIINX KOMITBIOTCPHBIX
TEXHOJIOTUH U IIPOrPAMM.

The purpose of the discipline: Mastering educational methods for the practice of teaching
improvisational art, including the use of the latest computer technologies and programs.

Conepxanue

KypcThlH Ma3MyHBI CTyJI€HTTEpre OPbIHIAYIIBUIBIK KOHEe KOHIIEPTTIK MpaKTHKa cabaKTapblHa
caHaJbl )KOHE JallbIH OoJyFa MYyMKIHIIK Oepeni. YKeke opbIHIAy TOCUIIHE KOJI KETKi3y YIIiH
MY3BIKJIBIK MaTepHaIAbl TYCIHIIPIHI3.

Conepxanue Kypca IO3BOJIIET CTYIEHTaM OCMBICICHHO M TOATOTOBJIEHO MOAXOIUTH K
3aHATUSAM HCIIOJHUTEIBCKOW W KOHIEPTHOM MNpakTUKHU. MHTepHnpeTupoBaTh MY3bIKAJIbHBIN
MaTepHal, sl JOCTHKEHUS] MHIUBHUTYTbHON MaHEphl UCTIOJIHEHHUSL.




The course content allows students to approach performing and concert practice classes in a
meaningful and prepared way. Interpret the musical material to achieve an individual style of
performance.

KinoueBble KomnereHIMM (pe3yJibTaThbl 00y4eHMsl)

VIMnpoBU3alMsiHBl  OPBIHJAYIIBIHBIH MEHTepY JIopeKeciH Oaranaiipl, ©3 6©HepiH JpKas
medepIiepiHiH HMITPOBU3AUSIIBIK ChI3BIFEIMEH CATBICTBIPA/IB.

OIIGHI/IBaeT CTCIICHb BJIaJACHUA HCIIOJIHUTCIIA HMHpOBHSaHHCﬁ, CpaBHHUBACT coOCTBEHHOE
HCIOJIHEHUE C UMIIPOBU3ALIMOHHON JINHUEN MaCcTEPOB JI7Ka3a.

Assesses the performer’'s mastery of improvisation, and compares their own performance with
the improvisational line of jazz masters.

®opma uToroBoro KouTpoJs | EmMTuxan (koHuIepri)
DK3aMeH (KOHIIEPTHOE BBICTYIJIEHUE)

Exam(performance)

Pa3parounsblii MaTepuan cuinadyc, MIPAKTUKAJIBIK cabakrapra apHajraH
TalcbIpMaliap, KOCbIMIIAa MaTCpuajigap »KoHEC T. 0.
cwabyc,  3ajaHMs A8 [PaKTUYECKUX  3aHATUH,

I[OHOHHI/ITGHBHLIP'I MaTrcpuailu T.A.
syllabus, tasks for practical training, additional material, etc.
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HaunmeHnoBanue MoayJist HcnoJiHUTEIbCKOE MACTEPCTBO apTHcTa 3cTpaasl 11

Ha3paHue qucuMnjinHbI Pe:xuccepmen xymbic/ PaGora ¢ pexuccepom / Working

with director

MK AUCHMIITHHBI bJI KB

Koa nucuuninHbl RR 4306

CemecTp 7

KoaunuecrBo kpemutoB ECTS | 3

®opma u BHABI Yy4eOHBIX | [IpakTnueckue 3ansatus — 30

3aHATHH /xommuectBo | CPCII — 15

KPEeJIUTOB CPC - 45

IIpepekBU3UTHI Axrtep mebepiniriniyg Herizaepilll-1V/ OcHoBbl akTepckoro

macrepcrtsa II1-1V/ Fundamentals of actinglIII-1V
Miozukia koro/ TTocranoBkamrosukia/ Staging a musical

3eprrey makcarrapsol. Ilenn uzyuyenusi. Learning objectives

KaxxeTrTi kopkeM OcitHEeH1 Tayblll, asKTalFaH My3bIKaJIbIK-IpamMa OpEeKeTiH kacay.

Haiitu Hy)I(HbIﬁ Xy,I[O)KeCTBeHHHﬁ 06p33, CO31aTh 3aKOHYCHHOC MY3bIKAJIbHO-APAMAaTUYCCKOC
JIEVCTBUE.

Find the right artistic image, create a complete musical and dramatic action.

Ma3mynsl. Coaep:xanne. Content

-Kypc My3bIKaibIK IIBIFApMaHbIH KOPKEM/IIK OCHHECIH aKTepIIiK XKoHE XOpeorpadUsUIIbIK OHEep
apKbUIbI JKacay/bl OJaH opi JKalFacTbIpyFa OarbITTanFaH. CTyZEeHT KOHLEPTTIK Oarmapiama
CIICHAapMiHIH KOMIO3MIMAJIBIK KYPBUIBIMBIMEH JKYMBIC Kacaiapl. Pexxuccepnik IIenriMHiH
3aHABUIBIKTAPbIH, CI_IeHapI/I,I[iH I/II[GS[J'IBIK-KGpKeMI[iK MOHI JKOHE OHBIH KOMHOHCHTTepiH
3epAeneii.

-Kpr IpoaAoJIKaACT pa60Ty Hax CO3JaHUCM XYHOKCCTBCHHOI'O o6pa3a MY3BIKaJIbBHOT'O
MNPOU3BCACHUA IIOCPCACTBOM AKTCPCKOTO H xopeorpa(pnqecxoro HCKYCCTB. CTy'I[eHT
IpoaAoJIKaACT pa60Ty HaJa KOMIIO3UITHUOHHBIMIIOCTPOCHUCM CLICHAPUA KOHI.ICpTHOfI IpoOTrpaMMBl,
HU3Yy4acT 3aKOHBI PCIKUCCCPCKOI'0 pCHICHU S KOHICPTHBIX ITPOTrpaMM, HHCﬁHO—XyHOX(CCTBCHHBIM
3aMBICJIOM CHCHApUA U €ro KOMIIOHCHTaMH.

- The course continues to work on the creation of the artistic image of a musical work through
acting and choreographic art. The student continues to work on the compositional construction




of the concert program script, studies the laws of the directorial decision of concert programs,
the ideological and artistic concept of the script and its components.

Herisri kysbiperTep. KinroueBble komnerenumuu. Key competence

My3BIKQIBIK paMaTyprisiHbl 9peKeT apKbLIbl TAIIAY SIICIH KOJIIaHa IbL.
[IpumensieT METOAICMCTBEHHOTO aHAJIN3a MY3bIKAJIIbHOM JpaMaTypruu.
Applies the method of effective analysis of musical drama.

(I)opMa HTOr0BOIo KOHTpPOJIisA

Emruxan/Ox3amen/Exam

Pa3naTouHbiii MaTepuaJ

cuiiadyc, MpakTUKaJIBIK cabaKTrapra apHaJiFaH TalchlpmMa
criu1alyc, 3a1aHus Ul IPAKTHYECKUX 3aHATHH
syllabus, tasks for practical training
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HaumeHoBaHue MOAYJIst

HcnoJiHuTEIbCKOE MACTEPCTBO apTHcTa 3cTpaabl 11

Ha3BaHnue AuCHMIIMHBI

Mio3uka koo I11/ IloctanoBka mro3ukiaa |11/ Staging a
musical 111

MK AUCHUMIITMHBI 111 KB

Kona nucunnimnbl PM 4307

Cemectp 7

KosuuecTBo kpenuroB ECTS | 3

®opma u BuAbI y4eOHbIX | [IpakTuueckue 3ansTus — 30

3aHATHI /xoauuectBo | CPOII - 15

KpeIuTOB CPC - 45

IpepexBU3NTHI Mrosuki koo |1/ TTocranoBka mro3ukia 11/ Staging a musical

eaun n3yvyenus

Tpuo, KBapTeTTE CEPIKTECTEPMEH ©3apa OPEKETTECYNl YHUPEHY >KOHE TOJIBIK MY3BIKAJIBIK-
JpaMaJIbIK OPEKETTI JKacay.

HayuuTbcsi B3aMMOACUCTBHIO C MapTHEpaMU B TPUO M KBAPTETE€ M CO3/aTh 3aKOHUYEHHOE
MY3BIKaJIbHO-APaMaTHICCKOC HeﬁCTBHC.

Learn how to interact with partners in a trio and quartet and create a complete musical and
dramatic action

Conep:xanue

Kypc MIo3uKiIMeH »KyMbIC KacayablH 0acThl KE3CH/IEPIH OaH opi MeHrepyre OarbiTTasFaH. CTyneHT
BOKAT/IBIK YKOHE TIACTHKAIBIK TTAPTUTYPAHBIH CaxHa/la KOPIHIC TaOYbIH, MIO3UKIIZIET POJIBIIH KOPIHIC
TalybIH YipeHeIl.

- Kpr npoaanKacT OCBOCHHUEC OCHOBHBIX 3TAaIlOB pa6OTBI Haa MIO3HUKJIOM. CTy,Z[eHT pa60TaeT
Haa U3YYCHUEM U CHCHUYCCKUM BOIIJIOIICHUCM BOKAJIbHOM U ILIACTUYECKOM MNapTUTypsl, poJIin
B MIO3HMKIIC.

- The course continues the development of the main stages of work on the musical. The student
is working on the study and the stage embodiment of the vocal and plastic score, the role in the
musical.

Penerunus npouecinie akTepiiik MCUXOTEXHUKAHBIH, SCTPAJAlIbIK BOKAIIBIH, OUIIH, BOKAJIIBIK
aHcaMOJIBIH KoHE T. 0. OApIBIK apCceHATbIH KOJITaHAIbI.

HpI/IMCHHCT B PCIICTUIUOHHOM ITPOLIECCE BECCh apCCHAI aKTepCKOﬁ IMCUXOTCXHUKHU, SCTPAJHOTO
BOKaJia, TaHIla, BOKaJIbHOI'O aHcaMOIIs 1 T.O.

Applies in the rehearsal process the entire arsenal of acting psychotechnics, pop vocals, dance,
vocal ensemble, etc.

®dopma nToroBoro kourpoJsi | Emruxan/Ox3amen/Exam

cmma6yc, MMPAKTHUKAJIBIK caGaKTapf a4 dapHaJI¥aH TallCbIpMa
cmma6yc, 3alaHus OJId ITPAKTHYCCKUX 3aHATUN
syllabus, tasks for practical training

Pa3narounslii MaTepuan
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HaumenoBanue moayJst HcnonnuTesibcKkoe MacTepcTBo apTucra 3cTpaasl 11
Ha3sBaHue Ay CHUIIMHBI Boxamucrep ancam0ai VI /Ancam0abp Bokanuctros VI
/Ensemble of vocalists VI

MK AUCHMIITTMHBI I1J1 KB
Koa amcunnjimHbl AV VI 4308
Cemectp 6

KosmmuecrBo kpeautoB ECTS | 3

®opma u BuAbl y4eoHbIX | [Ipaktuueckue 3ansTus — 20

3aHATHI /xoamuectso | CPCII - 10
KPeIUuTOB CPC - 30
IIpepekBU3NTHI MamaHIBIK BOKAJIUCTED, COMb(E KO, rapMOHUS

[DctpanHbiii  BoKan, coabdemkno, rapmoHus / vocal,
solfeggio, harmony

3eprrey makcarrapnol. Ilenn nzyuenusi. Learning objectives

[TonniH MakcaTsl: BokanucTTi aHCaMONIbIIK OPBIHAAY JaFAbUIAPhIH KOCIOM €pKiH MEHrepreH
BOKAJIUCTT1 Jasipiiay, BOKAJIJBIK aHCAMOJbIl YHBIMJACTBIPY MEH OacKapyIblH TEOPUSIIBIK,
OIICTEMEITIK HETI3/IEPiH 3epeliey )KOHE MEHTepY.

Henes nmucummuuael: [loaroroBka BokamucTa MPOQPECCHOHATIBHO CBOOOJHO BIIAJICIONIETO
HaBBIKAMH aHCcaMOJIEBOTO HCIIOJIHUTEIIBCTBA, H3YUCHUC W YCBOCHHE TCOPCTHUUYCCKUX,
MCTOANYCCKUX OCHOB OpraHu3alii U pyKOBO/JICTBa BOKaJIbHBIM ancaMmOIeM.

The purpose of the discipline: Training of a vocalist who is professionally fluent in the skills of
ensemble performance, studying and mastering the theoretical and methodological foundations
of the organization and management of a vocal ensemble.

Masmynbl. Cogep:xkanune. Content

Kypcter oky OapbichiHma aHcaMOJIbIiK MYy3blka OWHAyIbIH HETI3T1 HEri3Aepl aHbIKTaIaipbl,
KOPKEM/IIK KOHE OPBIHIAYIITBUIBIK MIHIETTED alllblIabl, CTYACHTTEP I1H TEOPHSUIBIK O1TIM1 MEH
MPAKTUKAIBIK JIaFAbLIaphl )KYHeIeHEe 1, My3bIKaJbIK MaTepHANJIbI K€3€H - Ke3CHMEH UTEPYIiH
©31HIIK epeKIIeTiKTepiHe 0aca Ha3ap ayAapbuIaibl, OPBIHIAYIIBUIAP apaChIHAAFbl KO JEeHT eIl
KOMMYHI/IKaTI/IBTi 6aﬁHaHBICTap KaJIbIIITaCaJibl JKOHC MIblFapMallblIbIK bIHTBIMAKTACTBIK
MYMKIHIIKTEP1 TepEeHIeH TyCei.

B ImpoHecce HU3YUYCHUA KypcCa OIPCACIAIOTCA IMNIPUHIUIINAIBHBIE OCHOBEI a"HcamMOJIeBOro
MY3UIIUPOBAHMA, PACKPBIBAIOTCA XYIOOKECTBECHHO- HUCIIOJIHUTCIIbCKHUE 3aJ1a4u,
CUCTCMATU3UPYIOTCA  TCOPCTUUCCKUE 3HaHHUA W  IPAKTHYCCKHEC HAaABBIKKM CTYACHTOB,
AKICHTUPYKOTCA CHCI_II/I(bI/I‘leCKI/Ie 0COOEHHOCTH IOATAIIHOTO OBJIAZICHUA MY3bIKaJIbHBIM
MaTCprajioM, (I)OpMI/Ip}IIOTCH Pa3HOYPOBHCBBIC KOMMYHUKAaTUBHBIC CBs3U MCKAY
HUCITOJITHUTCIIAMUA U y1"J'Iy6J'I}II-OTC$I BO3MOXHOCTH TBOPYECKOI'O0 COTPYAHUYICCTBA.

In the course of studying the course, the fundamental principles of ensemble music making are
determined, artistic and performing tasks are revealed, theoretical knowledge and practical skills
of students are systematized, specific features of step-by-step mastering of musical material are
emphasized, multi-level communication links between performers are formed and opportunities
for creative cooperation are deepened.

Herisri ky3biperTep. KinloueBble komnerenuuu. Key competence

["apMOHMKANBIK WHTOHAIMS, BOKAIIBIK — JBIOBICTHIK TeMe-TEHAIKTI Oackapy, aHCcaMOJbJiK
OpbIHAAYAarbl MY3bIKAJIBIK JKOHC 9)1661/1 MOTIH Ma3MYHBIH MarbIHAJIbI KOHC MSHepJ'Ii )KeTKiSy
Aar AblJIapbIH MCHI'CPI'CH.

BJ'Ia,Z[eeT MaCTCPCTBOM IrapMOHUYCCKOTO MHTOHUPOBAHUA; YIIPABJICHUSA BOKAJIbHO — 3BYKOBBIM
GaﬂaHCOM; OCMBICIICHHOU U BBIpa3I/ITCJIBHOI7I Hepez(aqel‘/'l COJACpKaHUA MY3BIKAJIBHOTO U
JIUTCPATYpPHOT'O TCKCTA B aHCcaMOJIEBOM HCIOJIHUTEILCTBE.

Master of harmonic intonation; vocal and sound balance management; meaningful and
expressive transmission of the content of musical and literary texts in ensemble performance.




CDopMa HUTOr0BOIo KOHTPOJIsA

EmTHxan (koHIEpTI)
DK3aMeH (KOHLIEPTHOE BBICTYILJICHUE)
Exam (performance)

Pa3paTouHbiii MaTepuas

cmiutadyc, HOTBI, TMPAKTUKAJIBIK cabaKTapra apHalIFraH
TarchbIpMaiap, KOChIMIIIa MaTepuasaap *oHe T. O.

cuutadyc, HOTBI, 3aJaHus A TPAKTUYECKUX 3aHATUH,
I[OHOJIHI/ITGJIBHHﬁ Marcepual u T.A.

syllabus, notes, tasks for practical training, additional
material, etc.
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HaumeHoBaHue moayJist

HcnoJHuTEIBbCKOE MACTEPCTBO apTHcTa dcTpaasl 11

Ha3Banue AuCHMIIMHBI

Konueprrik Homepiepai Koro I1I/ IloctanoBka
koHuepTHbIX HOMepoB 111/ Statement of the concert act
111

UK AUCHUILIMHBI b/1 (KB)

Koa nucumnimnbl PKN 111 4309

Cemectp 7

KosinuecTBo kpenuroB ECTS | 2

dopma U BUIbI YUeOHBIX [MpakTnueckue 3austus — 20

3aHSATHUIH /KOJIMYECTBO CPCIT - 10

KPeIuTOB CPC-30

IIpepekBU3UTHI Konueprrik Homepnepai koto 11/ IToctaHOBKa KOHIIEPTHBIX

nomepos 1/ Statement of the concert act 11

eaun n3yvyenus

[IIbrrapMaHbIH HETI3T1 OMBI MEH HJICSCHIH aHBIKTAy KaOUIETIH JaMBITY.
Pa3BuBaTh CrIOCOOHOCTH ONIPE/ICIICHNST OCHOBHOM MBICITH, UJICH IPOU3BEICHHUS.
Develop the ability to determine the main idea, the idea of the work.

Conep:xanue

- CaxHaga TUIaCTMKAa MEH aKTEpJiK IIeOepIiKTi

naﬁz[anaHa OTBIPBIIT  OPBIHAAIATBIH

HIBIFApMaHbIH asSKTaJFaH KOPKEMJIIK OCHHECIH jkacay.

- CO3,Z[aHI/Ie Ha CHOCHE 3aKOHYCHHOI'O0 XYIAOKECTBCHHOI'O o6pa3a HCIIOJIHAECMOTI'O ITPOU3BCACHUA
C HUCIIOJIB30BAHUEM INIACTHKU U aKTEPCKOT'O MaCTCpCTBA.

- Creating a complete artistic image of the performed work on stage using plastic and acting

skills.

KuroueBbie komnereHunu (pe3yjabTarbl 00yUeHus1) (TEKCT)
KoHueptrik Hemipiep/i AalbIHAAY MPOIIECIH/IE OPBIHIAYIIBUIBIK MIEOEPIIKTI MEHTEPY

JIOPEKECIH TaaaiIbl.

AHaJ'II/ISI/IpyeT CTCIICHb OBJIAICHUA UCIIOJIHUTCIbCKHUM MACTCPCTBOM B IIPOLECCC ITOATOTOBKH

KOHICPTHBIX HOMEPOB.

Analyzes the degree of mastery of performing skills in the process of preparing concert

numbers.

DopMa UTOrOBOI'0 KOHTPOJIsA

Emruxan/DOx3amen/Exam

Pa3narounslii MaTepuan

cmma6yc, MMPAKTHUKAJIBIK ca6aKTapfa dpHaJIraH TallCbIpMa
cmma6yc, 3alaHus T ITPAKTHYCCKUX 3aHATUN
syllabus, tasks for practical training
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HanmeHnoBanue Hcnomnuresbckoe MacTepeTso aprucra scrpaibl 11
MOy
Ha3panmne BokaabHoe npoxocuposanne |11/Boxanabik mpoarocepJik 111/
JUCHHUILINHBI Vocal production Il




MK AUCHMITMHBI 111 KB
Kox nucuMmimnbl VP 4310
Cemectp 7
KosmmyectBo kpeauton | 4

ECTS

dopma ) | Buabl | [Ipaktuyeckue 3austus — 40

yueOHbIX sansaruii | CPOIT — 20

/xoanvectBo kpeaqutoB | CPO — 60

IIpepekBH3UTHI «dctpamublii  Bokamy, «CHenuanbHOCTh»/ DCTpajaliblK  BOKAJ,

Mawmansik/ Pop vocals, Specialty

IMonnin maxkcarTapol. Ileau usyuenns. Learning objectives

ChIHU MY3BIKAJIBIK €CTY KaOUIETIH 1aMbITy OOMBIHINA KYMBIC. [[bIOBIC ka3y anmapaTrypacbiMeH
KYMBIC icTey TaxipuOeci. J{pIObIC jka3y CTyIUSACBIHIA ayAUOTPEKTI JKa3y.

PabGora Han pa3BUTHEM KPUTHUECKOTO MYy3bIKaJIbHOTO ciyxa. IIpakTuka paboTsl
3BYKO3alKCHIBAIOLIEH anmapaTypoil. 3anuchk ayIuoTpeKa B CTyIUU 3BYKO3aIUCH.

Work on the development of critical musical hearing. The practice of working with sound
recording equipment. Recording an audio track in a recording studio.

Co

Ma3smynsl. Conepaxanne.Content

My3bikaHbl Tanaay (MY3bIKaJIBIKKOHEBIOBICTHIK). Tpekrepai keinipy. EcTyXarTeiFynapsl
(SoundGym). IIpouieccopmap men ocepiep. JKa3y KoHe CypeTIIiMeH, MY3bIKaHT TIEH KYMBIC.
Penaknus. ApanxupoBka. MukiupoBanue (MaaimMeT). MacTepuHr.

Ananu3 My3blkH (MY3bIKaIbHBIH U 3ByKoBOi). KomupoBanue TpekoB. TpeHHpoOBKa ciyxa
(SoundGym). [Tporieccops! u 3¢ deKTh. 3anuch U paboTa ¢ apTUCTOM, My3bIKaHTOM. Penaxitus.
ApamkupoBka. MukiupoBanue (cBeaeHue). MacTepuHr.

Analysis of music (musicandsound). Copying tracks. Hearing training (SoundGym). Processors
and effects. Recording and working with an artist or musician. Editorialoffice. Arrangement.
Mixing (mixing). Mastering.

Herisri ky3biperTep. KintoueBbie komnerennnu. Keycompetence

TouyHO BBIIOJHAET PEKOMEHAAINHU 3BYKOPEKHCCEpA, JUPHUIKEpA U IMPOAIOCEpPa 3BYKO3AIIHMCH.
PabOotaer B aTMOC(bepe COTPYAHHUUECTBA C KOMaH,HOﬁ CIICHUAIIMCTOB CTYIHH 3BYKO3aIIUCH.
JIpI0BIC MHXKEHEPI, TUPKED KOHE JILIOBIC JKa3y MPOIIOCEPIHIH YCHIHBICTAPBIH 191 OPBIHIANIBI.
Z[BI6BIC Ka3y CTyausCbl MaMaHdapbIHbIH TOOBIMEH BIHTBIMAKTACTBbIK aTMOC(i)epaCBIH,I[a KYMBIC
icreim.

Accurately fulfills the recommendations of the sound engineer, conductor and record producer.
Works in an atmosphere of cooperation with a team of specialists of the recording studio.

(I)opMa HUTOIOBOI'0 HOKa3, IIPOCMOTDP, UCITIOJTHCHUEC MY3bIKAJIbHBIX KOMHOSI/IL{I/Iﬁ.

KOHTPOJIA MYSBIKaJ'ILIK KOMIIO3ULIMATIApABI KOPCETY, Kapay, OpbIHJAY.
Showing, viewing, and performing music tracks.

Pazparounblii Cumnnalychl, 3a71aHUA JUIA MIPAKTUYECKUX 3aHATHH,

MaTepuaJl )IOHOJ'IHI/ITGJ'IBHLII‘/‘I MaTcpuail u ap.

Cunnabycrap, npakTUKaIbIK cabakTapfa apHaJlFaH TarcblpMaiap,
KOCBhIMIIIAa MaTepruaIiap XoHC T. 0.
Syllabuses, tasks for practical classes, additional material, etc.
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HanmenoBanue Mmoayiasa | McnoJHUTEIBCKOE MACTEPCTBO apTHCTa dcTpans! 11

Ha3panue mucuuninnbl | CnenuajibHocTs Bokaauctbl VIII/ MaMaHIbIK BokajaucTep

VIII / Special vocalists VIII

Inka IMCONIIHHBI I1J1 KB

Koa nmcunnianubl SEV VII; AV 4311

Cemectp 8




KoauuecTBo  KpemauToB | 2
ECTS

®opma u BuAbI yueoHbIx | uauBuayansuele — 20
3aHaATHl  /koamyectBo | CPOII - 10
KPeIUTOB CPO - 30

IIpepexBU3UTHI Mamannsik BokamuctepVII / CrnenuansHocts Bokamuctsl VII /
Special vocalists VII

3eprTey makcarrapnl. Ilenn nzyuenusi. Learning objectives

Cr y[[GHTTCpZIiH BOKaAJIJIbIK-TICAArOruKajbIK KoHC OPbIHAAYIIBIIBIK OHCP TCXHOJIOTHUACBIHA UC
00J1a OTBIPHITI, BOKAJIBIK OHEPIH KociOn OUTIMAEpiH, JaFpuIapbl MEH JaFAbLUIapbIH
KaJIBIITACTRIPY. MEeMIIEKETTIK akaJIeMUSIIBIK EMTUXaHFa, OHBIH IIITHJE OPKECTPre apHaJIFaH
penepryap/bl OpbIHAayFa, COHBIMEH KaTap MaMaH IbIK OOMBIHIIIA TE3UCTEP JKa3yFa
NaWBIHTAIBIHBI3.

CdopmupoBath y CTYACHTOB IIpo(eccruoHaabHbIe 3HAHUS, YMEHHSI 1 HABBIKHBOKAJIBHOTO
HNCKYCCTBA, BJIaJCIOIIMMU TEXHOJIOTHEN BOKAILHO -IeJarortdeCKoro U UCIIOJIHUTCIbCKOI'O
HCKYCCTBaA. HOI[FOTOBI/ITI) K TOCYJapCTBECHHOMY aKaAEMHUYCCKOMY 3K3aMCHY, B TOM YHUCJIC
HCIIOJIHEHUE perepTyapa Mo/ OPKECTp, a TAK¥Ke, HaIMCAHUE IUIIJIOMHBIX padoT 1Mo
CIICIINAJIBHOCTH.

To form students' professional knowledge, skills and abilities of vocal art, owning the
technology of vocal-pedagogical and performing arts. Prepare for the state academic exam,
including the performance of the repertoire for the orchestra, as well as writing theses in the
specialty.

Ma3smynsl. Conep:kanne. Content

JlaybICTBIK amnmapaTThl HBIFAUTY OOMBIHITIA TPAKTUKAJIBIK JaFIbLIapFa, ICHeH] KaTauTyra
apHAJIFaH YCHIHBICTApFa, BOKAJI alliapaThIHbIH JKH1 KE3/IECETIH aypyslapblHa KaparmaibiM
aJFaIlKbl KOMEKKE YHpeTy. ... bonamak MmaManaap BOKalabl )KOHE 3CTPAJIabIK OPhIHAAY b
OKBITY 9J[ICTEMECIH aHBIKTAUTBIH Ka)KETTI OUTIM MEH JaFIpUIapAbl UTEPyl KepeK.

OO0yueHune MpakTUYECKUM HaBBIKaM YKPEIUICHHS TOJI0OCOBOTO arapara, peKOMEHIAINH 110
3aKaJIMBaHUIO OpraHU3Ma, FJIEMEHTAPHOU JOBPaueOHOM MTOMOIIHU TIPH CaMbIX
PacCIIpoOCTpaHCHHBIX 3a00JIEBAHUAX FOJIOCOBOIO alrrapara. . EYIIYH_II/IC CIICIHNAJIUCTBI JOJIKHBI
prUoOpecTH HEOOXOMMBI 00bEM 3HAHUN U YMEHHH, ONIPEACIIAIONINX METOUKY 00ydeHHUS
BOKally, 3CTpaJHOMY UCIIOJIHUTCIILCTBY.

Training in practical skills to strengthen the vocal apparatus, recommendations for hardening
the body, basic first aid for the most common diseases of the vocal apparatus. Future
specialists should acquire the necessary amount of knowledge and skills that determine the
method of teaching vocals and pop performance.

Herisri ky3biperTep. KioueBbie komnerenmuu. Key competence

My3blka eHEepiHIH TaHBIMJIBIK IPOIECTEPIH/IET] HIBIFAPMAIIBUIBIK TYJIFAHBIH IICUXOJIOTUSIIBIK
cUnaTTaMasapblH TajaJayFa, OHbIH JKeKe IICUXOJOTHSIIBIK KACUETTEPIH aHBIKTayFa, MY3bIKaJIbIK
MHTEJUIEKTYaAbI-13/IEHIC MIHAETTEPIH MIEIYAe FhUIBIMU 3€PTTEYIIep CalaChlHIa KaXKeTT1
OUTiM MEH JaFApUIapAbl KepceTyre KaOIeTTUIIK MeH AalbIH/IBIK OPBIHIAY; MY3BIKAIIBIK OLTIM
OepyaiH MeAaroruKaiblK MaceneaepiHe KeTy TeTIKTEpiH MEHrepy oiCiH/e OKbITYIbIH Ka3ipri
o/licTepiH KOJJaHy.

CryneHTTep/IiH KOPKEMIIK, MY3bIKaIbIK TaJFaMbl MEH TOJIEPAHTTHUIBIFbIH, KOMMYHUKATHUBT1
JaFIbIIAPbIH, MIBIFAPMAIIBLUIBIK, PyXaHH, MOJICHH TaMbIFaH TYJIFa PETIH/E TalbIH/IBIFbIH,
COHBIMEH KaTap KOPBITHIH/bI OaKbLIAy/IbIH TaTaNTapblHA COMKEC 6 HKYMBIC OpBIHAAYFa
YUBIMIACTBIPY

7-anTafarel apayblK Oakpiaay 1:

1. Kazakreig xansik oHaepi (1 oH)

2. Onemaik xut (1 oH)

Apansik 6akpinay 2 15 anraga

1. KazakTeig xansik oHi (1 oH)




2. Onemaik xut (1 oH)
Emtuxan

1. Kazak Tiningeri o (1 oH)

2. Onemuik xut (1 oH)
Op TYpJIi CTUIIBJAET] 5-6 OHHEH TYPaThIH MEMJICKETTIK OarJapiaMaHbl KadblITaCThIPY, OHBIH
eKeyl OpKECTPMEH HEMeCe acHanThIK aHCAaMOJIbMEH OPBIHIATYBI KEPEK.
Cr10coOHOCTE U TOTOBHOCTE OCYHICCTBJIATH aHAJIN3 IICUXOJIOTHYCCKUX ocob0eHHOCTEN
TBOp‘-I@CKOfI JIMYHOCTHU B MMO3HABATCIIBHBIX ITPOLCCCAX MY3BIKAJIbHOT'O UCKYCCTBA, BBIABJIATH €€
HHAUBUAYAJIBbHO-TICUXOJIOTHYCCKUC CBOﬁCTBa, ACMOHCTPUPOBATH HGO6XOI[I/IMI>IG 3HAHUA U
YMCHUA B oOiactu HAay4YHBIX I/ICCJIGILOBaHI/Iﬁ IIpU pECIICHUH MHTCIUICKTYAJIbHO -IIOMCKOBBIX
3aa4 MY3bIKQJIbHOI'O UCIIOJIHUTECILCTBA, UCIIOJIb30BATh COBPEMCHHBIC ITPUCMBI ITPCTIOAaBaH U
B METOAUKE OBJIAZICHUA MCXaHU3MaMHU JOCTHXXCHUS II€JarOr n4YCCKux HpO6J’I€M MY3BIKQJIbHOT'O
o0OpazoBaHwUsl.
Opranuzanys K XyJI0>KeCTBEHHOMY, MY3bIKaJIbHOMY BKYCY U TOJIEPAHTHOCTH,
KOMMYHHUKA0EITbHOCTH 00YJaroIINXCsi, TOTOBHOCTh KaK TBOPYECKOH, TyXOBHOU, KYIHTYPHO
pa3BUTOM JIMYHOCTH, a TAKXKE, UCIIOJIHUTH 6 IPOU3BEACHUI COTJIACHO TPEOOBAHHUIO UTOTOBOTO
KOHTpPOJIA
PyOe:xubiii KOHTpPOaIb 1 HA 7 HexeJe:
1. Kazaxckue HapoHble necHu (1 mecHst)
2. MupoBoit xuT (1 necHs)
PyOe:xxubIii KOHTPOJb 2 Ha 15 Henene
1. Kazaxckas HapoHas niecHs (1 mecHs)
2. MupoBoii xut (1 mecHs)
JK3aMeH

1. ITecus Ha KazaxckoM si3bike (1 mecHs)

2. Muposoit xut (1 mecHs)
®opMHUpPOBaHKE IOCYAAPCTBEHHON POrpaMMBbl U3 S-6 MECEH pa3IMUHbIX CTUJIEH, IBE U3
KOTOPBIX JIOJDKHBI MTPO3BYUYATh C OPKECTPOM HIIM MHCTPYMEHTAJILHBIM aHCcaMOJIeM.
The ability and willingness to analyze the psychological characteristics of a creative
personality in the cognitive processes of musical art, to identify its individual psychological
properties, to demonstrate the necessary knowledge and skills in the field of scientific research
in solving the intellectual-search tasks of musical performance; to use modern teaching
methods in the method of mastering the mechanisms of achieving pedagogical problems of
music education.
Organization for artistic, musical taste and tolerance, communication skills of students,
readiness as a creative, spiritual, culturally developed personality, as well as, to perform 6
works in accordance with the requirement of the final control
Midterm control 1 at week 7:
1. Kazakh folk songs (1 song)
2. World hit (1 song)
Midterm control 2 at 15 weeks
1. Kazakh folk song (1 song)
2. World hit (1 song)
Exam

1. Song in Kazakh (1 song)

2. World hit (1 song)
Formation of a state program of 5-6 songs of various styles, two of which should be performed
with an orchestra or instrumental ensemble.

®opma UTOroBoro | IlpakrukansiKkepcery /TIpakTHyeckoe noxas/
KOHTPOJISt Practicaldemonstration

Pa3znarounsiii matepuan | [IOOK, npakrtukanslk cabakrapra apHajfaH TarcblpManap,
KOCBIMIIIa MaTepHajiap oHe T. O.




IYMK]I, 3aganus i MpakKTUYSCKUX 3aHATHH, JOMOJTHUTEIbHBIH
marepuan u 1.4./ teaching materials, tasks for practical training,
additional material, etc
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HaunmeHnoBanue MoayJist HcnoJHuTEIbCKOE MACTEPCTBO apTHcTa dcTpans! 11
Ha3Banue IuCHHMILUIHHBI Boxkaaucrep ancamouai VII /Ancamons Bokamucros VII
/Ensemble of vocalists VII
MK AUCHMITMHBI 111 KB
Koxa nucuunjanubI SEV VII; AV 4311
Cemectp 8

KosmmuecrBo kpeauto ECTS | 2

®opma u BuAbl yueoHbIX | [IpakTuueckue 3ansTus — 20

3aHATHI /xoamuecrso | CPCII - 10
KPeIUTOB CPC - 30
IIpepekBU3NTHI MamaHIBIK BOKAJIUCTED, COMb(EeIKHIO, rapMOHUS

[DcTpamublii  Bokam, coibdemkno, rapmonust / vocal,
solfeggio, harmony

3eprTey makcarrapnol. Ilenn nzyuenusi. Learning objectives

[Tonnin MakcaTsl: BokanucTTi aHCaMOb/IIK OpBIHAAY NaFAblIapblH KOCIOM €pKiH MEHIepreH
BOKAJIUCTT1 Jasipiiay, BOKAJIJBIK aHCAMOJbIl YHBIMJACTBIPY MEH OacKapyIblH TEOPUSIIBIK,
OIICTEMEITIK HETI3/IEPiH 3epeliey )KOHE MEHIepY.

Hens mucummumabl: [loaroroBka BokamucTa MPOQPECCHOHAIBHO CBOOOJHO BIIAJICIONIETO
HaBLIKAMH aHcaMOJIEBOTO HCIIOJIHUTEIIbCTBA, H3YUCHHUC HW YCBOCHHUC TCOPCTHYCCKHUX,
MCTOANYCCKUX OCHOB OpraHu3aliy U pyKOBOJACTBa BOKaJIbHBIM aHcaMmOIeM.

The purpose of the discipline: Training of a vocalist who is professionally fluent in the skills of
ensemble performance, studying and mastering the theoretical and methodological foundations
of the organization and management of a vocal ensemble.

Masmynbl. Cogep:xkanune. Content

KypcTtel oKy OapbichiHma aHcaMOJbIiK MYy3bIKa OWHAyIbIH HETI3r1 Heri3Jepl aHbIKTaaaibl,
KOPKEM/IIK KOHE OPBIHAYIIBIIBIK MIHACTTEP AllIbLIabl, CTYACHTTEPIIH TEOPHSUIIBIK OLTIMI MEH
MPaKTUKAIBIK JIaFabLIaphl )KYHeIeHe 1, My3bIKaJbIK MaTepHAIJIbI K€3€H - Ke3EHMEH UTePY/IiH
©31HIIK epeKIIeTiKTepiHe 0aca Ha3ap ayAapbuIaibl, OPBIHIAYIIBUIAP apaChIHAAFbl KO JIeHT eIl
KOMMYHI/IKaTI/IBTi 6aﬁHaHBICTap KaJbIlITaCaabl XOHC IIbIFapMallblIbIK BIHTBIMAKTACTBIK
MYMKIHIIKTEP1 TepeHIeH TyCei.

B nmponecce HU3ydCHUSA Kypca OHNPCACIANOTCA MNMPUHIUIINAIBHBIC OCHOBBI a"HcamMO0JIeBOro
MY3UIIUPOBaHUI, PaCKPBIBAIOTCA XYOOXKCECTBCHHO- HUCIIOJIHUTCIIBCKUEC 3aJa4u,
CUCTCMATU3UDPYIOTCA  TCOPCTUUCCKUC SBHAHUA W  HNPAKTHYCCKHUEC HABBIKM  CTYJACHTOB,
AKICHTUPYKOTCA CHGL[I/I(I)I/I‘I@CKI/IG 0COOEHHOCTH MOATAIIHOTO OBJIAJICHUA MY3bIKAJIbHBIM
MaTCprajioM, (I)OpMI/Ip}IIOTCSI Pa3HOYPOBHCBBIC KOMMYHUKAaTUBHBIC CBs3U MCKAY
HUCITOJITHUTCIIAMUA U y1"J'Iy6J'I§IIOTC§I BO3MOKHOCTH TBOPYCECKOI'O COTPYAHNUYICCTBA.

In the course of studying the course, the fundamental principles of ensemble music making are
determined, artistic and performing tasks are revealed, theoretical knowledge and practical skills
of students are systematized, specific features of step-by-step mastering of musical material are
emphasized, multi-level communication links between performers are formed and opportunities
for creative cooperation are deepened.

Herisri ky3biperTep. KiroueBble komnerennuu. Key competence

["apMOHMKANBIK WHTOHAIMS, BOKAIJABIK — IBIOBICTBIK TeTe-TEHAIKTI Oackapy, aHcaMOJbIiK
OpBIHJIayIaFbl MY3BIKAIBIK JKOHE 9JIe0M MOTIH Ma3MYHBIH MaFbIHAJIBI )KOHE MOHEPII KETKIZY
JaFIbIIApbIH MEHTePreH.




Bilageer mactepcTBOM rapMOHUYECKOIO MHTOHUPOBAHMS; YIIPABJICHHUS BOKAJIBHO — 3BYKOBBIM
0ajaHCcOM; OCMBICICHHOW U BBIPA3UTEIbHON Iiepenaveil CoJEepKaHUS MY3BIKAIbHOTO U
JIUTCPATYpPHOI'O TCKCTA B aHCaMOJIEBOM MCIIOJIHUTEILCTBE.

Master of harmonic intonation; vocal and sound balance management; meaningful and
expressive transmission of the content of musical and literary texts in ensemble performance.

®opma uToroBoro KoHTpoJs | EMTuxan (koHuIEpTi)
DK3aMeH (KOHILIEPTHOE BBICTYILJICHUE)
Exam(performance)

Pa3narounslii MaTepuan cuiadyc, HOTHI, IpaKTHKalblK ca0akrapra apHaJFaH
TarceIpMaap, KOChIMIIIa MaTepuasaap xoHe T. O.

cuutadyc, HOTBI, 3aJaHusl A TPAKTUYCCKUX 3aHSATHH,
I[OHOHHI/ITGHBHLIP'I MaTcepual v T.A.

syllabus, notes, tasks for practical training, additional

material, etc.
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HaumeHoBaHue Moayist HcnoiHuTE/IbCKOE MAacTePCTBO apTHcTa dcTpajbl 11
HasBaHue AMCHHTUIHHBI Miosuka koo IV/ IlocranoBka mw3ukiaa |V/ Staging a
musical IV
MK AUCHMIITMHBI ITJI KB
Koa aucuMnjinHbI PM 1V, Cor
Cemectp 8

KoaunuectBo kpenutoB ECTS | 3

®opma u BHABI Yy4eOHbIX | [IpakTuueckue 3ansatus — 20

3aHATHI /xoamuectBo | CPOII - 10

KPeJAUTOB CPC - 30

IpepexBU3NTHI Mrosukn koro 111/ TlocranoBka wmrosukia Ill/ Staging a
musical 111

esn n3yvyenus

AHcaMONBAIK OpBIHAAYAAFBl CEPIKTECTEPMEH ©3apa OpPEKETTeCYAl YHPEHY XKoHE TOJBIK
MY3BIKJIBIK-JPAMAaJIBIK OPEKETTI JKacay.

Hay‘lI/ITBCSI B3aI/IMO,Z[eI>'ICTBHIO C mnapTHepaMH B aHcamMOJIE€BOM HCIOJIHEHUH U CO31aThb
3aKOHYCHHOC MY3BLIKAJIBHO-APaMaTH4YCCKOC I[Gf/iCTBI/IG.

Learn how to interact with partners in an ensemble performance and create a complete musical
and dramatic action.

Conep:xanue

- CryneHT KOWBUIBIM TOOBIMEH - peKHccep, Xopeorpad, KOCTIOM OOMBIHINA CypeTIi, JbIObIC
pexuccepiMeH KYMbIC kKacailmpl. CTyIeHT BOKIIBIK JKOHE IUIACTUKAJIBIK MApTUTYPAHBIH CaXHAa
KepiHiC TaOybIH, MIO3UKIIZIET1 POJIB/IH KOPIHIC TaOYbIH YHpPEHE/II.

- CryneHT paboTaeT ¢ MOCTAaHOBOYHOM TPYIIION — pexXuccepoM, Xopeorpadom, XyI0KHHKOM
II0 KOCTHOMAaM, 3BYKOPCIKUCCEPOM. CTy,Z[eHT pa60TaeT Haa H3YYCHHEM H CHCHHUYCCKUM
BOIINIOICHUEM BOKAJbHOM U ILIACTHYECKOU MNapTUTYphbI, pOJIN B MIO3UKIIC.

- A student works with a staging group - director, choreographer, costume designer, sound
producer. The student is working on the study and the stage embodiment of the vocal and plastic
score, the role in the musical.

MIOBI/IKJ'II[el“i ancamMOIbMEH KYMBIC 6apI>ICBIHI[a KOﬁBIHBIM T06I>IHBIH [IbIFapMalllblJIbIK
YKYMBICBIHBIH HOTHXKENEPiH Oaranaiiibl.

OLICHI/IBaeT PE3YJIbTAThI TBOp‘-ICCI(OfI pa6OTI>I IOCTAaHOBOYHOU TPYIIIbI Ha,[[chaM6JIeM u3
MIO3UKIIOB.

Evaluates the results of the creative work of the production group on the ensemble of musicals.

®dopma nToroBoro kourpoJsi | Emruxan/Ox3amen/Exam

Pa3znaTtounblii MaTepuaJ criu1a0yc, MPAaKTUKAIBIK cabaKTapra apHaJIFaH TalchlpMa




cuiu1alyc, 3a1aHus Ul IPAKTHYECKUX 3aHATHN
syllabus, tasks for practical training
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HaumeHoBanue moayJis HcnoHuTe/IbCKOE MACTEPCTBO apTHCTa dcTpaibl 11
Ha3BaHue AMCUUIINHBI Xop I/Xop 1/Cor |
uKa AUCUMIITHHBI b1 KB
Koa pucuuninubI PM IV, Cor
Cemectp 8
KosmmuecrBo kpeauto ECTS | 2
®opma 1 BUAbI y4eOHBIX [paktuyeckue 3austus — 20
3aHATHI /KOJIUYeCTBO CPOIT - 10
KPeIUTOB CPO - 30
IIpepekBHU3UTHI «Boxanapik ancamOib»« BokanbHbiii ancamOiby «Vocal
Ensemble»

Iean nzydyenus

[TonniH MakcaThl: [{ayblc MYMKIHIIKTEPIH TaMBITY, MY3bIKaJIbIK €CTY KaOLIETIH KETUIIIPY.
Henb nucuumninzel: Pa3BuTre roiocoBbIX JaHHBIX, COBEPILIEHCTBOBAHNE MY3BbIKAJIBHOTO CIIyXa
The purpose of the discipline: Development of voice data, improvement of musical ear.

Conep:xanue

[1oH XOp OpBIHAAYIIBIIBIFBIHBIH HET13T'1 KPUTEPUMIIEPIH 3€PTTEYTe, XOP AbIOBICTATYbIH UTEPYTe
KOHE XOp MapTUsIapbIMEH JKYMBIC iCTE€yre apHaifaH. ['apMOHMKAIBIK oHE 9ye3/l ecTy.i
JTAMBITYFa, XOP 9HIHJIE YPHIC TUKITUSHBI KAJIBINITACTRIPYFa €PEKIle KOHLT O0TiHEe 1.
,HI/ICHI/IHJ'II/IHa IMOCBAIICHA H3YYCHHIO OCHOBHBIX KPUTCPHEB XOPOBOro HCIIOHUTCIILCTBA,
OCBOEHHMIO XOPOBOM 3BYYHOCTH M paboTe Haa XOpOoBbIMH maptusiMu. Ocoboe BHUMAaHHE
YACNSETCS pa3BUTHUIO TAPMOHUYECKOTO U MEJIOIMYECKOTO cTyxa, (POPMHUPOBAHHIO TTPABUIHLHOM
AUKIOHUH B XOPOBOM IICHUH.

The discipline is devoted to the study of the main criteria of choral performance, the
development of choral sonority and work on choral parts. Special attention is paid to the
development of harmonic and melodic hearing, the formation of correct diction in choral
singing.

KiroueBble kKoMneTeHIIUN (Pe3yJabTAaThl 00yUeHus ) (TeKCT)

Kepkemuik mebepiririn, ykKbIM/Ia oH alTy KaOUIETIH, CO3 epKiHAIrH, epiK-)KirepiH, 3eHiHIHIH
LIOFBIPJIAHYBIH KOPCETY.

HGMOHCTpI/IpOBaTB ApTUCTU3M, YMCHHUC IICTb B KOJUICKTUBEC, CBO6OI[y CaMOBBIPAXXCHU,
HCIIOJIHUTCIIBCKYHO BOJIFO, KOHICHTPAILIUKO BHUMAHUA.

Demonstrate artistry, the ability to sing in a team, freedom of expression, performing will,
concentration of attention.

®opma UTOroBOro KOHTpoJsi | EmTuxan
DK3aMeH
Exam

Pa3narouynslii MaTepuan YMK]I, npakTuKamblK KaTThIFyJapFa apHaJIFaH
TarncelpManap, KOChIMIIIa MaTepHal koHe T.0.

YMKI]I, 3ananust aiasi IpakTUYECKUX 3aHITHH,
JOTIOJIHUTEIBHBIN MaTepuan u T..1.

UMKD, tasks for practical exercises, additional material,
etc.
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HanmenoBanue moayJist 3nanus NneJaroruKo-ncuxoJa10ru4ecKux OCHOB
HCIOJHUTEIbCTBA

Ha3Banue IUCHHMILVIHHBI Ilenaroruka / Ilenaroruka/ Pedagogy

MK AUCHMIITMHBI 111 KB

Koa nucuunjanubI P 3232

Cemectp 8

KosmmuecrBo kpeauto ECTS | 3

®opma u Buabl ydeoHbix | Jlexunu — 20

3aHATHIA /xoauuecTBo | Cem. — 10
KPeIuTOB CPOII-15
CPO-45
IIpepekBU3NTHI «MeToIMKa MPENoIaBaHUs CIICIHATLHBIX TUCIIATITHH

CpCOHETO 3BCHA

3eprTey makcarrapnl. Ilenn nzyuenusi. Learning objectives

AKMapatThl IpIKTEY JKOHE )KYHeey 9JICTEPIH YTHIMIIbI KOJIJaHa ajJaThiH, ©31HIH MearOTUKaJIbIK
ic-opeKeTiHIH pedaekcuschbiHa He MaMaHAap bl 1aspiiay *koHe 0acKa MyFaliMIepAiH KbI3METiH
TAJJTAUTBIH MaMaH Jlasapiaay

HO)IFOTOBI/ITI) CIICHUaIMCTOB, YMCIOIIUX PAllMOHAJIBHO IMPUMCHATH METO/bI ITOMCKA 0T60pa n
cucteMaru3anuu uHbopmaruu, obiamaronux pedrekcueil cOOCTBEHHON Teaarorm4eckoi
ACATCIIBHOCTH W aHAJIU3UPYET ACATCIBHOCTD APYTIUX IIEAAroron

To train specialists who are able to rationally apply the methods of search selection and
systematization of information, who have a reflection of their own pedagogical activity and
analyzes the activities of other teachers

Masmynbl. Coaep:xkanune. Content

IIoH megarorukajbIK 3epTTey JAiCTEepPiHiH TEOPpHUACHI, COHbBIMEH KaTrap 0ijiM Oepy koHe
0is1iMm 0epy TYKbIpbIMAAMAJIAPbIH KYPY TeOpHUsichl peTinae Tycinaipiieni. P. bappoyabin
nmikipiHie, 3epTTey JAiCHAMACHIH KACAWTBHIH mnegaroruka ¢Quiuocodpusicel 0ap. Oua
neaaroruKaJiblK TCOPUAHDBI, JIOTUKAHBI KOHE II€AAarOorukaJjbIK iC-(—)peKeTTiH MarbIHACbIH
AaMBITYAbl KaMTHbI. OChl YCTAHBIMIAP/AAH MeAATOTHKA djdicTeMeci OitiM Oepy, TopOue
JKoHe Jgamy ¢uiocodusicbl, COHbIMEH KaTap MeJarorukajblK Mpouecrep MeH
KYOBUIBICTAP TeOPUSICBIH KYpPYyFa MYMKiHIIK Oeperin 3eprrey JmicTepi pertinae
KapacThIpbLIaabl.

I[I/ICHI/IIIJII/[HQ TPAKTYCTCA KaK TCOPHA MCTOAOB IICAArOTHUYCCKOI'0 HCCICAOBAHHA, a TAKXKC
TCOpHUA I CO3daHHA 06paSOBaT€J'IBHBIX N BOCIIMTATCIIbHBIX KOHHCHHHP'I. Ilo mHeHuUro
P.Bappoy, cymectByer ¢duimocodpusi meaarorukyd, KoTopas U pa3pabaTbiBaeT METO0JIOTHIO
HCCIICA0OBaAHMU. Ona BKIIIOYaAET pa3pa60TKy ne):[arornquKoﬁ TCOPpHUH, JIOTUKY MW CMBICII
HCHaFOFquCKOﬁ JACATCIIBHOCTH. C stux HOSI/IL{I/II71 MCTOAOJIOTHA IICAArOTUKH pacCMaTpruBaACTCA
KaK dﬁ)I/IJ’IOCOdﬁ)I/I}I O6‘pa30BaHI/I$I, BOCIIMTAaHUA W pa3BUTHA, a TAKKC MCTOAbl HMCCICIOBAaHUA,
KOTOPBLIC ITO3BOJIAIOT CO31aBaATh TCOPHIO ICAATOTMYCCKHUX ITPOLICCCOB U SIBJICHHUH.

The discipline is interpreted as a theory of methods of pedagogical research, as well as a theory
for creating educational and educational concepts. According to R. Barrow, there is a philosophy
of pedagogy, which develops the methodology of research. It includes the development of
pedagogical theory, the logic and meaning of pedagogical activity. From these positions, the
methodology of pedagogy is considered as a philosophy of education, upbringing and
development, as well as research methods that allow creating a theory of pedagogical processes
and phenomena.

Herisri ky3biperTep. KitroueBble komnerenuuu. Key competence

binim Oepy MekemenepiHIe NeNarorukaiblK KbI3METTI, FBUIBIMH KBI3METTI XYy3€re acbipy
KaOileTi yKoHe JalbIHABIFBI, dPTYPJIl QMICTEMENIK KyHenepai Tanjgail Outy *oHe OKBITYIbIH
©31HJIIK IPUHIIMOTEP] MEH 9JIICTEPiH TY)KbIpbIMJIail OuTy




CrocoOHOCTE u TOTOBHOCTbH OCYHICCTBJIATDH neaarorudycCKyro ACATCIbHOCTD B
OGp&SOB&TCJIBHbIX YUYPCKACHUAX, HAYIHYIO ACATCIIBHOCTD, YMCHUC aHAJIM3UPOBATH PA3JIMYHBIC
METOIMYECKUE CUCTEMBI B (DOPMYITMPOBATH COOCTBEHHBIE TPUHIUIIBI K METOBI O0YdeHUS

The ability and willingness to carry out teaching activities in educational institutions, scientific
activities, the ability to analyze various methodological systems and formulate their own
principles and methods of teaching

dopMa UTOrOBOT0 KOHTPOJISI | YCTHBIM 3K3aMEH, IMCbMEHHBIN dK3aMEH

Pa3narouyHsblii MaTepHaa YMKJI, 3ananust 1is IpakTUYECKUX 3aHITUI
ol

HaumenoBanue moay.as 3HaHusA NeJaroruKo-rmcuxXoa0rn4ecKnx OCHOB
HCIOJIHUTEIbCTBA

Ha3panue qucuMnjinHbI Menaroruxa amicremeci/ MeTonosiorusi mnexaroruku/
Pedagogy methodology

MK AUCHMIITTHHBI IT1J1 KB

Kona nucunniimnbl MP 3312

Cemectp 6

KosmmuecrBo kpeautoB ECTS | 3

®opma u BuABLI y4eOHbIX | Jlekuun — 20

3aHATHI /xonuuecTBo | Cem. — 10
KpeIuToB CPOII-15
CPO-45
IIpepekBU3UTHI «MetorKa npenogaBaHus CIICIMATBHBIX TACIIUTLTAH)

CpE€OHETO 3BCHA

3eprrey makcarrapsol. Ilean nzyuenusi. Learning objectives

AKMmapartThl pIKTEY JKOHE )KYHeNey 9ICTEPIH YTHIMIIbI KOJIJaHa ajJaThiH, ©31HIH Mear OTUKaJIBbIK
1C-OpeKeTIHIH pedUIeKCHUAChIHA e MaMaHIap/Ibl Aaspiiay JKoHe Oacka MyFaliMIepAiH KbI3METIH
TAJJTAWTBIH MaMaH Jiaspiaay

HOI[FOTOBI/ITI) CrICnuaJIruCTOB, YMCIOIIUX pAallMOHAJIBbHO IPUMCHATH METOJbI ITIOHMCKA 0T60pa u
cucteMaruzanuu uHbopmaiuu, obiagaronux pedrekcueil coOOCTBEHHOUM TeaarormuecKou
ACATCIIBHOCTH W aHAJIU3UPYET ACATCIbHOCTDb APYIrUX II€AaroroB

To train specialists who are able to rationally apply the methods of search selection and
systematization of information, who have a reflection of their own pedagogical activity and
analyzes the activities of other teachers

Ma3smynsi. Coaep:xanne. Content

IIoH megarorukajdbIK 3epTTEy JAiCTePiHiH TEOPHUSCHI, COHBIMEH KaTap OiniM Oepy #xoHe
0is1iM Oepy TY:KbIPbIMAAMAJIAPBIH KYPY TeopHschl peTinae Tycinaipiieni. P. bBappoyabin
nikipinme, 3eprrey JJiCHAMACBHIH JKacalThiH negarormnka ¢uiaocopusicel O6ap. Oa
NeJarorukajblK TEOPUSHbI, JIOTHKAHBI JKOHE MeJaroruKajibIK ic-dpeKeTTiH MaFbIHACHIH
AAMBITYIbl KAMTHABL. Ocbl YCTAaHBIMIAPAAH NEeJarorukKa dgicremeci Oistim Oepy, Topome
JKoHe Jamy (¢uiocouschl, COHBIMEH KaTap MNeJarorukajblK MpouecTep MeH
KYOBLIBICTAD TEOPHMACHIH KYpPyFa MYMKiHAiIk Oeperin 3eprrey odaicrepi perinzge
KapacThIPbLIA/BI.

JAucHMIUINHA TPaKTyeTCs Kak TEOpHUsl METOJOB IMEJarornyecKoro HMCCIEIOBAHMS, a TAKXKe
Teopus Uid CO3AaHHUS OOpa30BaTENBbHBIX W BOCIUTATENbHBIX KoHUenuil. [lo MHeHuro
P.bappoy, cymectByer ¢unocodpusi megaroruky, KOTopas U pa3padaTbiBaeT METOI0JIOTHIO
uccrnenoBanus. OHa BKJIIOYAET pa3pabOTKy NeNaroruyeckod TEOpUH, JIOTUKY U CMBICIT
NeAarornyeckoil aedareabHoctu. C 3TUX MO3ULKMN METOI0JIOTHS MTEJArOTMKH PacCMaTpUBAETCS
Kak ¢unocodus oOpa3oBaHMs, BOCIIUTAHUS U Pa3BUTHs, a TAKXKe METOJbl HCCIEI0BAHMS,
KOTOPBIE MT03BOJISIFOT CO3/1aBaTh TEOPHIO MENArOTMUYECKUX MPOLECCOB U SIBICHUM.




The discipline is interpreted as a theory of methods of pedagogical research, as well as a theory
for creating educational and educational concepts. According to R. Barrow, there is a philosophy
of pedagogy, which develops the methodology of research. It includes the development of
pedagogical theory, the logic and meaning of pedagogical activity. From these positions, the
methodology of pedagogy is considered as a philosophy of education, upbringing and
development, as well as research methods that allow creating a theory of pedagogical processes
and phenomena.

Herisri kysbiperTep. KintoueBble komnerenuuu. Key competence

binim Oepy MmekemenepiHIe NeNarorvKaiblK KbI3METTI, FBUIBIMH KBI3METTI JKY3€re achIpy
KaOieTi oHe MalbIHABIFBL, OPTYPJIl 9MICTEMEINIK XKyHhenepal Tangaid OuTy >KOHE OKBITY/AbIH
©31H/1IK MPUHLUIITEPI MEH 9/IICTEPIH TYKbIPbIMAil OLTy

CriocoOHOCTP W TOTOBHOCTh  OCYIIECTBIISITh  IENArOTHYECKYI  JIEATEIbHOCTh B
00pa30BaTENbHBIX YUPEKICHUSIX, HAYIHYIO eSITeIbHOCTh, yMEHUE aHATM3UPOBATh Pa3IMYHbIE
METOIMYECKUE CUCTEMBI B ()OPMYIIUPOBATH COOCTBEHHBIE TIPUHIIUITEI U METOIBI OOYUSHHSI

The ability and willingness to carry out teaching activities in educational institutions, scientific
activities, the ability to analyze various methodological systems and formulate their own
principles and methods of teaching

dopMa UTOrOBOT0 KOHTPOJISI | YCTHBIN 3K3aM€EH, IMCbMEHHBIN 3K3aMEH

Pa3parouHblii MaTepHuas YMK]I, 3ananust 115l IpaKTHYECKUX 3aHITUI
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HaunmenoBanue Mmoayas 3HaHusA MeAaroruKo-mcuXoJ0rn4ecKnX OCHOB
HCMOJTHUTEIbCTBA

Ha3BaHnue aucHUNIMHBI Kepkem IIBIFAPMALIBLIBIK ICUXO0JIOTUSChI/
IlcuxoJiorust Xyao:kecTBeHHOTro TBopuecTBa/ Psychology
of artistic creativity

UK AUCHHUIIMHBI bJ1 (KB)

Koxa nucuuninHbl PHT 3233

CemecTp 6

KoaunuectBo kpemntoB ECTS | 3

®opma u Buabl YyueoHbIX | Jlekuuu — 20

3aHATHH /xommuecTBo | Cemunap — 10

KPeJIUTOB CPOII - 15
CPO —45

IIpepekBH3UTHI «My3sbika Tapuxs» / «ctopust my3bikny / «Musichistory»

3eprrey makcarTapbl. Ilenn n3ydenusi. Learning objectives

CTyneHTTepiH Kalmbl MEJAroTUKaIblK OUTIMIEPIiH KaXeTTi KeIIeH1 Typaibl Kociou
OUTIMIEpIH KOHE KOPKEM IIbIFapMAaIlbUIBIK OHIMICPIH Talfay AaFAbUIapbIH KAIBINTACTHIPY;
IIBIFAPMAIIBIIBIKTBIH ~ TICUXOJIOTHSUIBIK ~— €PEKILICNIKTEPIH  AaMBITYAaFbl  FaJbIMIAP/IbIH,
3epTTeYIIIEPAiH TEOPUSACHIH, TY>KbIPbIMAaMaIapbiH OLTy.

dopmupoBaHue y CTYIEHTOB NpPO(ECCHOHATBHOTO BJaJIEHUST HEOOXOTUMBIM KOMILIEKCOM
oOmienenarornueckux 3HaHu| U YMEHUH OCYIIECTBISATh aHAIIN3 MPOIYKTOB XYI0KECTBEHHOTO
TBOpPUECTBA; 3HATh TEOPHH, KOHIENIMM YYEHBIX, HCCIEJOoBaTeNeil Mpu OCBOECHUU
TICUXOJIOTHYECKIX OCOOCHHOCTEH TBOpUECTBA.

Formation of students' professional knowledge of the necessary complex of general pedagogical
knowledge and skills to analyze the products of artistic creativity; know the theory, concepts of
scientists, researchers in the development of the psychological characteristics of creativity.

Masmynbl. Cogep:xkanne. Content

«KepkeM  HIBIFApMAIIBUIBIK ~ [ICHUXOJIOTHSICBD»  KYpChl — IIBIFAPMALIBUIBIK  TYJIFAHBIH
MICUXOJIOTUSUIBIK €PEeKIIETIKTEPiH, KOCIONiC-0peKeTTIH TEXHUKACHIH, TPOIIECC PETIHET1 KOpKEM
[IBIFAPMAITBUIBIKTBI,  KapbIM-KaThIHACTAFbl IIBIFAPMAIIBUIBIK, KaOuleTTep, OeHiIMALIIK,




AaPbIHABUIBIK, AAaHBIIMAHABIK, TCMIICPAMCHT, MiHe3, SMOIHAIAP KOHC JKACAYUIBIHBIH JKCKC
0achIH/IaFbI J)KOHE KbI3METIHJIET1 ce3imMaep.

Kypc  «llcuxosoruss  XyJOKECTBEHHOTO  TBOPYECTBaA»
MICUXOJIOTHYECKHX OCOOCHHOCTEH TBOPYECKON JHMYHOCTH, TEXHUKY NpodeccnoHaIbHON
ACATCIIBHOCTH, XYAOXKCCTBCHHOC TBOPYCCTBO KaK MPOHCCC, TBOPYECTBO B O6IJ_[CHI/II/I,
CIOCOOHOCTH, 33/IaTKH, TAJIAHT, T€HHAbHOCTh, TEMIIEPAMEHT, XapaKTep, SMOIIMH U YyBCTBA B
JIMYHOCTU U ACATCIIBHOCTH TBOPLA.

The course "Psychology of Artistic Creativity" implies the study of the psychological
characteristics of a creative personality, the technique of professional activity, artistic creativity
as a process, creativity in communication, abilities, inclinations, talent, genius, temperament,
character, emotions and feelings in the personality and activities of the creator.

MOJIpa3yMeBacT  HU3y4dECHHE

Herizri kysbiperrep. KinoueBbie komnerenuuu. Key competence

CTy,HCHITCp)Ie KOPKEM IIbIFapMalllbUIbIK ICUXOJIOIHACHI, MY3BIKAJIBIK ©OHCP MCH OpbIHAAYIIbUIBIKTA
HIbIFApMAIIbLIBIK IPOLIECC TICUXOJIOTUSICHIHBIH J]aMy TETIKTEP1 Typasibl KaCiOu OUTIMIEp! KalTbIITacapl.
CTyZIeHT MIBFapMalIbUIBIKTBIH, MOHIH MY3BIKAIBIK OpBIHAAY/IaFbl TPOLIECC PETIHAE TYCIHE;
MIBFAPMAIIBUIBIK  TICUXOJIOTHSCHIH  OUTe  OTBIPBIN, Kajlalk OpeKeT €Ty KEpeKTIriH Oulell JKoHe
TICUXOJIOI'USJIBbIK MQCGJ'IGJ'ICp)Ii Ienie ajiaapbl.

VY crynentoB dopMupyIOTCS TpodecCHOHATbHBIE 3HAHUS TICUXOJIOTHH XY/I0KECTBEHHOTO
TBOPYECTBA, MCXAaHHM3MOB pPAa3BUTUA IICHUXOJIOTMHM TBOPYECKOTrO IIpoHecCa B MY3bIKaJIbHOM
HCKYCCTBE M UCTIOJTHUTENBbCTBE. OOYJaIONUCs 0CO3HAET CYIITHOCTh TBOPUECTBA KaK Ipoliecca
B MY3bIKaJIbHOM HCIIOJTHUTCIIBCTBE, YMECCT OIICPUPOBATH 3HAHUAMU IICUXOJIOTHEN TBOPYECTBA
U yMeeT pa3pemiarh NCUXOJOTHYECKHe MPOOIEeMBbI.

Students develop professional knowledge of the psychology of artistic creativity, the mechanisms of
development of the psychology of the creative process in musical art and performance. The student realizes
the essence of creativity as a process in musical performance; knows how to operate with knowledge of
the psychology of creativity and is able to solve psychological problems.

KopbIThIHABIOAKBIIAYHBICAHBI
®opmMa UTOr0OBOr0 KOHTPOJIsI
Form offinalcontrol

Dcce, kazbaia eMTUXaH, aybI3Ia EMTUXaH
Dcce, TMCbMEHHBIN AK3aM€EH, YCTHBIN 3K3aMEH
Essay, written examination

Yaecripme maTtepuaJ
Pa3naTounblii MaTepuas

Handout

[TOOK, xa3barmia cabakTapra apHaJIFaH TarcbipMmaap,
cuadyc, ayauo-BuieoMaTepraniap, oaeouet

YMKI]I, 3amanust 115 MUCbMEHHBIX 3aHATHHA, CUILTa0yC,
ayJmo-BHUIeOMaTepuabl, TUTepaTypa

Written  assignment,  syllabus,  educational and
methodological complex of disciplines, audio and video
materials, literature
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HanmeHnoBaHue MOIYJIsA

Haytmoe OCMBICJICHHUEC 3CTPAJTHOI0 HCIIOJHUTEC/IBCTBA

Ha3zBaHue qMCHHIINHBI

MeTtoaos10rust 1 MeTOAbI HAYYHO-UCCJIEA0BATEIbCKOIM
padotsl / Fbl0bIMH-3€pTTEY KYMBICTAPBIHIH
dlicHAMACBIHBIH TICiaaepi/

The research work Methodology and methods

G I1J1 (KB)
Koa amcuunimubl MMNIR 4313
Cemectp 7
KoauuectBo kpenuroB ECTS | 3
®opma u BuAbl Yy4yeOHBIX | Jlexuuu — 20
3aHATHI /xonnvectBo | Cemunap — 10
KpeIuToB CPOII - 15
CPO —45
IIpepexkBU3HUTHI «My3bika Tapuxsl» / «Mcropust my3siku» / «Music history»




3eprrey makcarTapbl. llenn nsydenus. Learning objectives

CTyneHTTepaiH >Kajlmbl NEeNaroruKajblK OUTIMICPAIH KaXeTTi KEeHIeHI Typalbl KociOu
OLTIMZIEPiH JKOHE KOPKEM IIbIFApMAIIBLIBIK OHIMACPIH TalJay JaFablIapblH KAJIBIITACTHIPY;
IIBIFapMaIIbIIBIKTHIH I1CH | XOJIOTUSIIBIK epeKmeﬂiKTepiH JaMBITyJarbl  FaJbIMIApAbIH,
3epTTEYLIUIEPAiH TEOPHUACHIH, TYKbIPbIMIaMaJIapbIH OLTy.

®opMHpOBaHUE Yy CTYIEHTOB MPO(ECCHOHAIBHOTO BIIAJACHUS HEOOXOJUMBIM KOMIUIEKCOM
oOIIeneaarornyecKiX 3HaHU U yMEHHUH OCYIIECTBIISATh aHAIN3 MTPOAYKTOB XYy/0KECTBEHHOTO
TBOPYCCTBA; 3HATb TCOPHUH, KOHIOCHIIMKU  YYCHBIX, I/ICCJICIIOBaTeJIefI npu OCBOCHHU
TICUXOJIOTHYECKUX 0COOCHHOCTEW TBOPUYECTRA.

Formation of students' professional knowledge of the necessary complex of general pedagogical
knowledge and skills to analyze the products of artistic creativity; know the theory, concepts of
scientists, researchers in the development of the psychological characteristics of creativity.

Ma3mynbl. Coaep:xanne. Content

JIumiomMabIK a&0OaHBbI kKa3y KoHE KOpray CTYACHTTEPAIH ©31H/IK FhIIIBIMU KYMBICHIHBIH
KAJIBIITaCYbIHBIH COHFBI K€3€H1 OOJIBIN TaObLIA bl XKOHE 931pJIEHIe€H TaKbIPhIN asiChIHAA
CTYICHT JKEKE 3epTTeY HOTUXKEJIEPIH KOPCEeTy1 KepeK.

Hanucanue u 3amura IUNIOMHOTO MPOEKTA SIBJISIETCS 3aKJIFOUUTEIIBHBIM 3TAllOM CTAHOBJICHHUS
CaMOCTOSITENIbHOM Hay4YHOH pabOThI CTYIEHTOB M JIOJDKHA OTPaXaTh pPe3yJbTaThl JUYHOTO
UCCIIeIOBaHUS B Mpezieniax pa3padaTbiBaeMON TEMBI.

Writing and defending a thesis project is the final stage of the formation of independent scientific
work of students and should reflect the results of personal research within the developed topic.

Herisri Ky3bipertep. Kinouesbie komnereHimn. Key competence

CryneHTTep FHUIBIMH 3€pTTEYJep >KYPri3y[IiH HET3r epeXKesiepi, TeXHOJOTHSIIAPHI, MPAKTUKATIBIK
omicTepi MeH dicTepi OOMbIHIIIA OUTIM ajia ajtajibl, FUIBIMHU 3€PTTEY TaKbIPBHIOBIH TAHAAY, JAEpEKTEePIi
By, TaNIay, OHJIEY, aKIapaTThIK TEXHOJIOTHSIIAPIbI MaliAaIaHa OTIPBII, HETI3ACITECH HOTIDKETIED alTy
JlarIbUIapblH MEHTepe alaipl.

CTy,I[eHTBI CMOr'yT IIOJYYWUTb 3HAHUA TII0 OCHOBHBIM TIIOJIOXKCHHUAM, TEXHOJIOTHAM,
MPaKTUYCCKUM MCETOAaM W IIpHueMaM IIPOBCACHHUSA HAYYHBIX HCCHGHOB&HHﬁ, OBJIaZICTH
HaBBIKAMHU BBIOOpA TEMbl HAYYHOTO HCCIEAOBAHUS, TIOWMCKA, aHaln3a, oOpaOOTKU MAaHHBIX,
IOJIYYCHU S 000CHOBaAHHBIX PE3YIbTAaTOB C UCIIOJIB30BAHUEM I/IH(bOpMaI_[I/IOHHBIX TEXHOJIOTHH.
Students will be able to gain knowledge on the basic provisions, technologies, practical methods and
techniques of conducting scientific research, master the skills of choosing the topic of scientific research,
search, analysis, data processing, obtaining sound results using information technology.

KopbIThIHABI 0aKbLIAY JIMnIoMIbIK )KYMBICTBI YCBIHY
HBICAHBI [IpencraBnenue JUIIIOMHON pabOThHI
®opma uroroporo kourpoJas | Presentation of the thesis

Form off in al control

Yaecripme maTtepuaJ [TOOK, xa3bama cabakTapra apHaIFaH TarcekipMaiap,
cuadyc, ayano-BueoMarepraniap, oaeouet

Pa3naTounblii MaTepuaJ YMK/, 3ananus Ui MMCbMEHHBIX 3aHSATUH, CUILTadyc,
ayJmo-BHUieOMaTepuabl, TUTepaTypa

Handout Written  assignment,  syllabus,  educational  and

methodological complex of disciplines, audio and video
materials, literature
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HaumenoBanue moayast Hay4Hoe ocMBbIC/ICHHE 3CTPaAHOI0 HCIIOJIHUTEIbCTBA
Ha3sBaHue AuCcHUNIMHBI Bitipy 0inikTijNiK JKYMBICTAPBIH a3y KIHE pecimaey

anicremeci /

MeTtoauka HanMcaHUA ¥ 0OPMJICHHUS BbIITYCKHbIX
KBAJTH(HUKAIUOHHBIX padot/

Methods of writing and design of final qualifying works




UK AUCHUIIMHBI 11 (KB)

Koa pucuunjanHbI MNOVKR 4314

Cemectp 8

KoauuecrBo kpenutoB ECTS | 4

®opma wu BuABl Yy4eOHbIX | Jlexnuu — 20

3aHATHI /xoauuectBo | Cemunap — 10
KpeIuToB CPOII - 15
CPO — 45
IIpepexBU3NTHI «OCHOBBI HaY4HOTO HCCIENOBaHUS» / «FBUIBIMU 3epTTeY

Herizaepi» / «Fundamentals of scientific research»

3eprrey makcarrapnol. Ilenn n3yvyenus. Learning objectives

CryneHTTeplH Kalmbl MEJaroTUKajdblK OUIIMIEpPIH KaXeTTi KeIIeH1 Typajbl Kociou
OUTIMJIEpIH KOHE KOPKEM IIbIFapMallbUIbIK OHIMIEPIH Tajfay JaFAbUIApbIH KAJBIITACTHIPY;
IObIFapMallblJIBIKTBIH TIICUXOJIOTUAJIBIK CPpCKUICIT iKTep 1H JaMBITydar bl rajbIMOapJAblH,
3epTTeYIIUIEPAIH TEOPUSACHIH, TY>KbIpbIMIaMasapbiH OLTy.

dopmMupoBaHUE y CTYIEHTOB NPO(ECCHOHATBHOIO BiaJE€HUS HEOOXOIUMBIM KOMIUIEKCOM
oOuienenarornyeckux 3HaHui U YMEHUH OCYIIECTBISATh aHAJIN3 MPOTYKTOB XY/105KECTBEHHOTO
TBOPYECTBA, 3HATb TCOPHUH, KOHOCTIIMKU  YYCHBIX, I/ICCJ'IeJIOBaTeJ'Ief/'I npu OCBOCHHUU
TICUXOJIOTHYECKUX 0COOCHHOCTEH TBOPYECTRA.

Formation of students' professional knowledge of the necessary complex of general pedagogical
knowledge and skills to analyze the products of artistic creativity; know the theory, concepts of
scientists, researchers in the development of the psychological characteristics of creativity.

Ma3mynbl. Coaep:xanne. Content

CryneHTTepiH 00MBIHIA 9ICHAMAIIBIK JKOHE FHUIBIMUA MOJICHUETTI, OUTiM Oepy OeitiHi
OOMBIHIIIA FRUIBIMH 3€PTTEYIICPl YHBIMIACTHIPY JKOHE OTKI3Y cajlachbIHAa MeOepIiKTep MEH
JaFblIap *KyHeciH KalablITacThIPYy.

DopMUPOBAHKE Y CTYAEHTOB METOA0JOTHYECKOW U HAYYHOH KYJIbTYpPbl, CACTEMbl YMEHUN U
HaBBIKOB B 00J1aCTH OpraHHU3aliy U MPOBEICHUS HAYYHOT'O UCCIIEI0BaHUS 10 PO U0
oOpazoBaHus

Formation of students' methodological and scientific culture, system of skills and abilities in the
field of organization and conduct of scientific research on the profile of education.

Herizri kysbiperrep. KinoueBble kommnerenimu. Key competence

omicTepi MeH oicTepi OoMbIHINIA OUTIM ajia ajajibl, FRUTBIMH 3€PTTEY TaKbIPHIObIH TaHAAY, JAEpEKTEepIi
By, TalIay, OHJIEY, aKIapaTThIK TEXHOJIOTHSIIApIbI MalIaIaHa OTHIPBIIT, HETI3ACIITCH HOTIDKETIED aTy
JlarIbUIapbIH MEHTepe alaipl.

CTy,Z[eHTbI CMOr'yT IHOJYYUTb 3HAHUA TI0 OCHOBHBIM TIIOJIOKCHUAM, TCEXHOJIOTHUAM,
MMPaKTUYCCKUM MCTOAaM W IpUeMaM IMPOBCACHUSA HAYYHbIX I/ICCHG,Z[OB&HHﬁ, OBJIAACTH
HaBbIKaMH BbI60pa TEMbl HAYYHOT'O HCCICHOBAHHA, IMOUCKA, aHAJIN3a, 06pa6OTKI/I JaHHBbIX,
IMOJIYYCHHA 000CHOBAHHBIX PE3YyIbTATOB € UCIIOJIB30BAHUCM I/IHCI)OpMaI_II/IOHHBIX TE€XHOJIOTHH.
Students will be able to gain knowledge on the basic provisions, technologies, practical methods and
techniques of conducting scientific research, master the skills of choosing the topic of scientific research,
search, analysis, data processing, obtaining sound results using information technology.

KopbITbIHABI 0aKbLIAY JIMTUIOMABIK )KYMBICTBI YCBIHY

HbIcaHbl/®opMa HTOTOBOT0 [IpencraBnenne AUMIOMHON pabOTHI

kouTpos /Form off in al Presentation of the thesis

control

Ynecripme matepua/ [TOOK, xazbama cabakTapra apHaJFaH TarcelpMaiap,

Pa3naTounsblii MmaTepuan/ cuiutadyc, ayano-BuieoMaTepuanap, 9ieouer

Handout YMK], 3ananus Ui MMCbMEHHBIX 3aHSATUH, CUILTa0yC,
ayJIMo-BHIeOMaTEPUAIIbl, JIUTEpATypa




Written assignment, syllabus, educational and
methodological complex of disciplines, audio and video
materials, literature




