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HaumenoBanue Moay.st Monynb. AxTtep miebepiiri KoHE peXuccypa Heriznepi/

Module name OcHoBBI MacTepcTBa akTepa u pexuccypsl Fundamentals of
acting and directing

Ha3BaHue AMCUHUILINHBI Pexuccypa neriznepi I / OcnoBwl pexxuccypsl 1/ Basis of

Discipline name directing |

LMK AU CHHTUITHHBI BJ1 (KB) /Compulsory Component

Cycle of discipline

Kox nucumuminnbl OR'1 1208

Discipline code

CemecTtp 1

Semester

KoauuecrBo kpeautoB ECTS | 7
Number of ECTS’ credits

®opma u BuAbI y4eoHbIX | [IpakTuueckue 3ansTus — 40
3aHATHH /xonuuecTBo | CPC — 105

KPeIuTOB CPCII - 35

Form and types of
educational activities /
Number of credits

IpepexBusurpi/ Pre- | Akrepiik KaOuieTi, CaXHaJIbIK €PKIHIIr, CYBIPBIICAIMANbIK
requsites MYMKIHJIIrl/ AKTepcKHe CIoCOOHOCTH, YYBCTBO CBOOOIBI Ha
CIICHE,; UMIIPOBU3AIIHOHHBIE BO3MOXKHOCTH/

Acting skills, a sense of freedom on stage; improvisational
opportunities

IMocTpexkBU3UTHI/ Pexxuccypa nerizuepi IlI/ OcHoBel pexwuccypsr 11/ Basis of
Postrequisites directing Il

e uzyuenusi/ Goals of studying

[ToHHIH MakcaThl peXHCcCypaFa KaKETT1 alfbl MapTTapbl: KOHMBUILIM-ITIOATIH aTtMocdepa,
€KITIH-BIPFaFbIH, MU3aHCIICHAJIAP apKbUIbI IICITY, OPBIHIAYIIBUIBIK MOHEPIIITIH UTEPY.

]_IeJ'IB AUCHUILIMHBL OIIPEACIICHUEC HeO6XOI[I/IMI>IX HpCI[}ICJ'IOBI/Iﬁ PEXKUCCYPEIL:, PCIICHUE TEMIIO-
PUTMHUYCCKUX IIOCTAaHOBOK-3TIOJ0B, MM3aHCIICH, OBJIaAICHHUC HUCIOJIHUTEIbCKOH
BBIPA3UTCIBHOCTBIO.

Determining the necessary prerequisites for directing: solving accentuated-rhythmic
productions-etudes, mise en scene, mastering the performance expressiveness.

Conep:xanue/ Content

[Ton pexuccep mebepiiriHiH HeTi3nepiH uUrepy MeH Oipre KOpKeMIIK ONIBIH KOIIbIMAA iCKe achIpy
Macenenepid 3epaeneiiai. AKTepIIiKTiH Heri3ri 2IEMEHTTEPIH MEHTepy PEeXUCCEepIIapAblH aKTep PeTiHIe
olfHaybIHA YHpeTeIi.

Jucuunirza u3y4aer BOOPOCHL OBJIAJIEHUS OCHOBAMH PEKUCCEPCKOTO MACTEPCTBA U OAHOBPEMEHHO
peann3anun Xya10KECTBEHHOI'O 3aMbICJIa. OBJ'IB.,Z[GHI/IC OCHOBHBIMHU 3JIEMEHTAMM aKTEPCKOI'0 MaCcTEpCTBA
YYUT PEXUCCEPOB UIPATh B KAYECTBE aKTEPOB.

The discipline studies the issues of mastering the basics of directing skills and at the same time
implementing an artistic idea. Mastering the basic elements of acting teaches directors to play as actors




KiroueBbie komnerenuuu/ Key competences

- Pexuccypa sxoHe akTepilik mebepIrik TeOPUsChIHBIH HET131H KOJIJaHy;

- K. CranucnaBckuii oiCiHIH HET13T1 AIEMEHTTEPIH KOJIaHy, aKTePIIIK KYMBICTBIH TaOHFaTHIH
urepy JKoHe TYCIHY;

- Kocibu TepMuHOIOTHSTHBI, MaMaHIBIKTHIH TEOPHSUTBIK HET13/1epiH MEHTepy;

- [IpuMeHATh OCHOBY TEOPHH PEKHUCCYPHI U aKTEPCKOTO MACTEPCTBA;

- Mcnonp30BaTh OCHOBHBIX 3eMeHTOB MeTona K.CTaHMCIIaBCKOTO, OCBOGHUE M MOCTHKEHHE
MIPUPOJIBI AKTEPCKOI paboTHI;

-M3y4ars npoeccHoHaTbHYI0 TEPMHHOJIOTHIO, TEOPETUIECKUE OCHOBHI MTPO(ECcChu;

- Apply the basic theory of directing and acting skills;

- Use of the main elements of the method of K. Stanislavsky, mastering and comprehending the
nature of acting;

- Study professional terminology, theoretical foundations of the profession;

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mnpakrtukanbslk cabakrapra apHaJFaH TarchlpMalap,
Hand outs KOCBhIMIIIa Marepuaigap sxkoHe T. 6. /YMK]I, 3amanus mis
MPAKTUYECKHUX 3aHATHH, TOTOJHUTEIbHBIA MaTepuan u T.1./
UMKD, assignments for practical exercises, additional

material, etc.
HaunmeHnoBanue MoayJist Monyns. Axtep edepiri KOHE pexuccypa
Module name Heri3epi/ OCHOBBI MacTepCTBO aKTepa u
pexuccypbl/Fundamentals of acting and directing skills
Ha3Banue aucuunJIMHbI My3bikanblK pexuccypa Herizaepi [/ OcHoBbI My3bIKaIbHOM
Discipline name pexxuccypsl 11/ Fundamentals of Music Directing 11
LMK AMCHHIUITHHBI b1 (KB) /Compulsory Component
Cycle of discipline
Koa aucuunianHbI OMR 111211
Discipline code
CemecTtp 2
Semester

KoanuecrBo kpexutoB ECTS | 6
Number of ECTS’ credits

®opma u Buabl y4edHbIX | [IpakTuueckue — 60
3aHATHII /xoauuecTBo | CPO — 90
KPeJIUTOB CPOII - 30

Form and types of
educational activities /
Number of credits

IpepexBu3uThI/ Pre- | My3bikanslK pexxuccypa Herizaepi I / OCHOBBI My3bIKaIbHON
requsites pexxuccypsl I/ Fundamentals of Music Directing [
IMocTpexkBU3UTHI My3blkanblK ~ TeaTp — pexxuccypackl I/ Pexwuccypa
Postrequisites My3bikaabHOTo Tearpa I/ Directing Musical Theater |

e nzyuenusi/ Goals of studying

[ToHHIH MakKcaTbl TeaTp ©HEepi calachlHIAFbl TEOPUsS MEH KOCiIOM TepMUHOJIOTHSHBI MEHIepy.
Tearp eHepiHIH 3KCIPECCUBTI KYpalJapbIHBIH OapiiblK apCeHAIbIH YHPETY, PeXUCCEpIIiK
HISNTIMIH aKTePIIiK OWBIH apKbLIbI JKeTKi3e Outyre yilpery;




Lenb MUCHMIIMHBI OCBOCHHE TEOPHH M TMPO(ECCHOHAIBHOW TEPMHUHOJIOTUH B 00JacTh
TCaTpaJIbHOTO MCKYCCTBA. HayIII/ITB BCCM apCCHAJIOM BBIPA3UTCIIBHBIX CPCACTB TCATPAJILHOI'O
HCKYCCTBA, YMEHUEM M3JI0KUTh PEKUCCEPCKUE HAMEPEHUS Ha SA3BIKE AKTEPCKOTO TBOPUYECTBA,
The purpose of the discipline is to master the theory and professional terminology in the field
of theatrical art. Teach all the arsenal of expressive means of theatrical art, the ability to express
the director's intentions in the language of acting creativity;

Conep:xanue/ Content

My3BIKaIIBIK T€ATP PEKUCCYPACHIHBIH TCOPHSUIBIK XKOHE OMIICTEMENIK HETI3JICPiH; MY3bIKAIBIK
TCaTpAblH epeKIHeJIiFiH; YKBIMIBIK IbIFAaPMAIIbUIBIKTBIH OTUKAJIBIK KaruAaTTapblH; OTKCH
KOHE Ka3ipri 3aMaHFbl PEKHUCCEPIIIK OHEP CATACKIHIAFBI KETICTIKTEP/l 3ep eI Ii.

N3ydaer TeopeTHUecKMe W METOJAMYECKHE OCHOBBI PEXKHCCYpPbl MY3BIKAJIBHOTO TEaTpa;
CHGIII/I(l)I/IKy MY3bIKaJIbHOTO TC€aTpa;, OTUUYCCKUC TMPUHIOUIIBI KOJUICKTUBHOI'O TBOPYCCTBA,
JOCTHOKEHHS B 00JIACTH PEKUCCEPCKOTO UCKYCCTBA MPOIIIOTO U COBPEMEHHOCTH

Studies the theoretical and methodological foundations of directing musical theater; the
specifics of musical theater; ethical principles of collective creativity; achievements in the field
of directing art of the past and present

KioueBbie komnerenuuu/ Key competences

- AxTtepnik melepiik, CaxXHAJbIK COWJIEYy, CaxHAJIBIK KO3FaJbIC, OW KOHE BOKAJ HETI3CpiH
MEHTEPreH;

- AKTepIIiK TPeHUHITep/IIH HEeT137iepiH Ouieni;

- ©3 OUTIMIH THIHJAYIIBIIAPFA Oepy TOCUIIEPIH MEHTEPEe I ;

-Braneer ocHOBaMu akTEPCKOTO MAacTEpCTBA, CIIEHUYECKOW peud, CHEHHYECKOTO JBHUKECHUS,
TaHlla U BOKaja;

-3HaeT OCHOBBI aKTEPCKUX TPEHUHIOB;

-Bnaneer npuémamu nepenaduu CBOMX 3HAHUM CIYIIATEIISIM

- Knows the basics of acting, stage speech, stage movement, dance and vocals;

- Knows the basics of acting training;

- Knows the techniques of transferring their knowledge to students;

®opma uroroporo kourpo.s/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii marepuan /| [IOOK mpaktukanblk cabakTapra apHallFaH TarchlpMaliap,
Hand outs KOCBIMIIIA Matepuangap xoHe T. 0. /[YMKJI, 3amanust mjs
NPAKTHYCCKUX 3aHSITUM, JOMOJIHUTEIbHbBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional

material, etc.

HaumenoBanue moay.s Monynb. Pexuccypa »xoHe akrTep Iebepiiri Herizzuepi

Module name /OcHOBBI pexuccypbl U MacTepcTBo akrepa /The basics of
directing and the skill of an actor

Ha3zBanue q1uCIMIIINHBI Axtep miebepiiriniy Heridmepi I/ OCHOBBI aKTEPCKOTO

Discipline name mactepctBa I/ Basic actor skills 1

LMK A CHHAIUIAHBI BJI (KB) /Compulsory Component

Cycle of discipline

Kox nucuuninHb1 OAM | 1209

Discipline code

Cemectp 1

Semester

KoauuectBo kpemutoB ECTS | 5

Number of ECTS’ credits




®opma u BuAbl y4eoHbIX | [Ipaktuueckue 3anstus — 20
3aHATHH /xoamuecTBo | Menkorpynmnossie — 30
KpeIuToB CPC-75

Form and types of | CPCII - 25

educational activities /
Number of credits

IIpepexBusurpi/ Pre- | AkTepmik Ka0iieTi, caXHaJIBIK EPKIHJIIT, CYBIPBIIICATIMAIIBIK
requsites MYMKIiHIrl/ AKTepcKue CrocoOHOCTH, YyBCTBO CBOOOJIBI HA
CIICHE; UMIIPOBU3AIIMOHHBIC BO3MOXKHOCTH/

Acting skills, a sense of freedom on stage; improvisational
opportunities

IMocTpekBU3NTHI/ Axtep mmebepmiri Heridaepi II/ OcCHOBBI aKTEpCKOTO
Postrequisites mactepcrsa 11/ Basic actor skill 11

Heaun u3yuenus/ Goals of studying

CryneHTTepre caxHaja OpraHHKAJIBIK IC-OPEKETTIH KapamalblM JarJbpUIapblH  YHPETY,
K.CranucnaBckuii xyiieci O0MbIHILIA OPTICTIK TEXHUKAHBIH HET13/I€PIH MEHTEPY.

[TpuBHTH CTymeHTaM dJI€MEHTapHbIe HaBBIKA OPTaHUYECKOTO JIEHCTBHS Ha CIIEHE, OBJIAJICHUE
OCHOBaMM apTHUCTHYECKOM TexHUKH 1o cucreme K.Cranucnasckoro.

To impart to students elementary skills of organic action on the stage, mastering the basics of
artistic technique according to K. Stanislavsky’s system.

Conep:xanue/ Content

[TonHiH wMakcatbl MeH MiHAeTi. biuriMrepnepaiH caxHamblK OKHFaJapAbl KaObLIaay
kabuterTunirin Topoueney; K.C.CtanucnaBckuil )yieciHiH HEri3ri 2J1eMeHTTepl; ©31HIH KeKe
YKOHE KOPKEM/IIK- IIBIFAPMAITbUIBIK YCTAaHBIMBIH aHBIKTAW KOHE KOPCeTe alyFa KaOuIeTTLIIrd,
JIOTHKAJBIK YKOHE SMOIUSIIBIK-OCHHEIIK OiIayIbIH YHIECTIrl. bomarmak akTep1i KociOu JaMbITy
KOJIJAPHI.

ens m 3amaum mpemmera. Bocnuranwe y oOydaromerocss CocoOHOCTEH K BOCIPHUATHIO
CLIEHUYECKHUX COOBITUH; OCHOBHEIE 3JIeMeHThl crucTeMbl K.C.CTaHMCIaBCKOro; CIIOCOOHOCTH
BBISIBIISITH M IEMOHCTPUPOBATH CBOM JIMYHOCTHBIE U XY/I0)KECTBEHHO-TBOPUYECKUE YCTAHOBKH,
coueTaHue JIOrMYeCKOro 1 3MOLMOHAIbHO-00pa3Horo MbliuieHus. [lytu nmpodeccnonanbHoro
pa3BUTUS OYIYIIUX aKTEPOB.

The K.S. Stanislavsky purpose and objectives of subject. Raising the ability of the learner to
perceive the stage events; the main elements of the system of K. Stanislavsky; the ability to
identify and demonstrate their personal and artistic and creative installations, a combination of
their logical and emotional-figurative thinking. Ways of the professional development of
potencial actors.

KiroueBbie komnerenunu/ Key competences

Axrep mebepiiri Teopusicel MeH TepmuHosiorusiceid, K.C.CtanucnaBckuii xyieci Heri3iepin
MeHrepeni. Ecty, kepy, MOTOPJBIK 3€HiH/II UTepeli )KOHE MAalIbIKTaHA Ibl: €PIKT1 KOHE epiKCi3
3€MiH  apaJIbIFbIHAArbl  aWbIPMAIIBUIBIKTEl  KaNBINTACThIpaabl.  balikammasfiplk, 3epie,
IIBIFAPMAIIBIIBIK KUAJT, OWJlay KYOBUTBICHI CEKUIAl KOCciOM KaOLIeTTUTIKTEepIi MeEHreperi.
CepikTecrnieH KapbIM-KaThIHACHIH aHBIKTAU b, YCHIHBIIFAH TOCHIH KaFJai/Ibl €CKepe OTHIPHIIL,
03 MaKcaTblHa KeTel. 3epaeney/i 1aMbITa/lbl, 63 3€iiHIH MOFBIPIaHIBIPAIbl, ©31H, TAOUFATTHI,
aHaapabl ke30eH Kepirm, 0akplIaiapl. HeicaHaHbIH MapTUTYpachiH KYPacThIPaIbl: My3bIKaIbIK-
TJIACTUKANIBIK KOMIIO3UIUSUIApABl OeNTiniOip HbICAaHAAPABl €JECTeTy apKbLIbl OPBIHIAMNIBI.
bakpinay HOTIDKECIHE ©31HIH KeKe KYpacThIpFaH dTIOJIH OpbIHAA anajpl.

OcBauBaeT TeOPUIO U TEPMHUHOJIOTHIO aKTEPCKOTO MAacTepPCTBA, OCHOBOIIOJIATAIOIINE CHCTEMBI
K.C.CranucnaBckoro. TpeHupyer ciayxoBoe, 3pUTEIbHOE, MOTOPHOE BHUMaHUE: (OPMUPYET
pa3HUIly MEXIy TMPOU3BOJIBHBIM W HEMPOU3BOJIHHBIM BHUMaHHEM. Pa3BHBaeT akTepckoe
BooOpakeHre U (aHTa3UI0, TPEHUPYET CIOCOOBI BHEIIHEH W BHYTPEHHEHW BBIPA3UTEIHHOCTH.
Omnpenenser B3aWMOOTHOIICHUW C TMApTHEPOM, JOOMBAETCS CBOEH I1eIM C  y4EeTOM




MpeUIaraéMbIX 00CTOSTENBCTB. Pa3BUBaeT 3pUTENIbHYI0O  TaMATh, CKOHLEHTPHUPYET  CBOE
BHUMaHHE: HaOIOJaeT 3a COOOM, 3a MPUPOJOM, 3a KUBOTHBIMU. BEBICTpamBaer mapTutrypy
OGBGKTOBI BBITIOJIHACT MY3BbIKAJIbHO-TIJIACTUYCCKUC KOMITIO3UIIUHN C B006pa)KaeMBIMI/I
00BbeKTaMu. JIeMOHCTpUPYET OJAWHOYHBIE 3TIO/Ibl HA OCHOBE HAOIIOICHHIA.

Masters the theory and terminology of acting, the basic system of Stanislavsky. Studies and
trains auditory, visual, motor attention: forms the difference between voluntary and involuntary
attention. Develops actor’s imagination and imagination, trains ways of external and internal
expressiveness. Determines the relationship with the partner, achieves its goal, taking into
account the proposed circumstances. Develops visual memory, focuses his attention: watching
himself, nature, animals. Builds the score of objects: performs musical and plastic compositions
with imaginary objects. Demonstrates single studies based on observations.

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mnpakrtukanbslk cabakrapra apHaJFaH TarcklpMalap,
Hand outs KOCBIMIIIa Matepuangap oHe T. 0. /[YMKJI, 3amanust ajst
NPaKTUYECKUAX 3aHATUH, TOMOJHUTEIbHBIN MaTepuan u T.1./
UMKD, assignments for practical exercises, additional

material, etc.
HaumenoBanue moay.st Monyinb. Axrep edepiri HKOHE pexuccypa
Module name Herizepi/ OCHOBBI MacTepCTBO aKTepa "
pexuccypbl/Fundamentals of acting and directing skills
Ha3Banue aucHUNJIMHBI Axtep meOepiiriHin  TexHosorusickl I/ Texnomorust
Discipline name aktepckoro mactepctsa I/Technology about the actor skill I;
LMK AMCHHITHHBI b1 (KB) /Compulsory Component
Cycle of discipline
Koa aucuuniainubI TAM I; OP | 1209
Discipline code
CemecTtp 1
Semester

KoaunuectBo kpeautoB ECTS | 5
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTuueckue — 20
3aHATHH /xomm4uecTBo | Menkorpynmnosoe - 30
KpeIuToB NumuBunyanbueiii - 20
Form and types of | CPO-75

educational activities /| CPOIIl - 25

Number of credits

IpepexBusurhbi/ Pre- | Akrepiik KabieTi, CaXHaJIbIK €PKIHIIr, CYBIPBIIICATIMAIbBIK
requsites MYMKIHIr/ AKTepcKkue CrmocoOHOCTH, YyBCTBO CBOOOIBI HA
CIICHE; UMITPOBH3AIIOHHBIE BO3MOKHOCTH/

Acting skills, a sense of freedom on stage; improvisational
opportunities

IHocTpexkBU3NTHI Axrep mebepiniri TexHogoruscel 11/ TexHomorus akrepckoro
Postrequisites macrepcrsa II/ Technology about the actor skill IT;

Heau uzyuenus/ Goals of studying

X(aTTLIFyJ'Iap MCH S3TIOATCP apKbUIbI CTYACHTTCPTC Ka)KCTTi CaxXHaJIbIK aKTCpJIiI( AarAblJIap bl
MEHTEPTY.

HpI/IBI/ITB CTyACHTaM HCO6XOIlI/IMBIe HAaBBbIK CHCEHHUYCCKOI'O HeﬁCTBHH qepe3 KOMIIJICKC
YIPa)KHEHUU U OTIOJI0B.

To instill in students the necessary stage acting skills through a set of exercises and sketches.




Conep:xanue/ Content

Kipicme. Axrtep mebepnirinin Herizaepi. Caxnanblk 3eifin. KaOwinay (Oaramay, Oaramay
nopekeci, Oaramay Jeri). Akrep meOepiiri >JIEMEHTTEpiHE apHaJFaH >KaTTHIFyJap.
MuzanciieHa. bakpinaymap onemi (bkaHyapiap onemi jkoHE amampap). AkTtep medepiri
AIIEMEHTTEPIHEH JKaTTHIFyNap KepceTitiMi. bymmbik errepai 6ocary. Exnin-biprak. bip anamra
apHaJIraH 3TIOIITepIIiH ¥CbIHBIJIFaH TOCBIH mafﬂaﬁnapm. My?;I)IKaJH)IK-HJIaCTI/IKaJII)IK
KaTTeIFyiap. bakpinay HerisiHme KypacThIppUIFaH Oip amamablK STioarep. VMmpoBuzamms.
My3bIKaJIBIK TaKBIPBIIKA KYPAaCTBIPBUIFAH Oip amamablK dTioarep. JKeke, My3bIKaNbIK,
JpaMabIK JKOHE TONTHIK STIOATEPIIH KOPCETLTIMI.

Benenue. OcHoBBI akTepckoro Macrepcrsa. CreHndeckoe BHUMaHue. Bocnpusrue (o1eHka,
CTENEHb OLICHKH, OLEHOYHBIA psii). YNpaKHEHUS IO AJIEMEHTaM aKTEePCKOro MacTepcTBa.
Mnuzancuena. Habmionenust (kuBOTHBIM Mup, o). Iloka3 ymnpakHeHMH MO 3JeMEHTaM
akTepckoro mactepctBa. OcBoboxkAeHre MbI. Temno-putMm. [Ipemnaraemelie 00cToATEBCTBA
OIHUHOYHOI'O 3TIOJA. MYSBIKaHBHO-HHaCTquCKHe YIIpA)KHCHHUA. OI[I/IHOIIHI)IG OSTHOABI HAa OCHOBEC
HabmoneHuil. Umnposuzanust. OIMHOYHBIE 3TIO/Ibl HA MY3bIKaJIbHYIO TeMY. [I0Ka3 0IMHOYHBIX,
MY3bIKaJIBHBIX, ApaMaTUYCCKUX U MaCCOBLIX 3THOA0B.

Introduction. The basics of acting. Stage attention. Perception (assessment, degree of
assessment, evaluation series). Exercises on the elements of acting. The mise en scene.
Observations (wildlife, people). Showing exercises on the elements of acting. Muscle release.
Tempo-rhythm. The proposed circumstances of a single study. Musical and plastic exercises.
Single studies based on observations. Improvisation. Single sketches on a musical theme.
Showing single, musical, dramatic and mass sketches.

KuoueBbie komnerenuuu/ Key competences

K.C.CraHucnaBckuid  CHCTEMAChIHBIH  HETI3T1 NPUHIMITEpI MEH aKTep medepiiri
TEPMUHOJIOTUSICHIH MEHTepPe/Il.

AKTepIIIK eecTeTy/li KUSJIBIH )KOHE KOpY apKbUIbl €CTE CaKTay KaOUTEeTIH JaMBITAIbI, IITK1 )KOHE
CBIPTKBI MOHEPJIUTITIH MaITbIKTaH IBIPATBI.

Hpicanmap mnapTUTypachlH KYpacThIpaibl: MY3BIKAJIbIK-TUIACTUKAIBIK KOMIO3ULIUSIAPAbI
KUSUJIIaFbl HBICAaHJAPMEH OPBIHIAN anaabl

OcBanBaeT OCHOBHEIE MMPpUHOUIIBI CUCTCMbI K.C.CrannucimaBckoro u TEPMUHOJOTHUIO
AKTCPCKOI'0 MaCTepCTBA.

Pa3BuBaeT akrepckoe BooOpakeHHE M (haHTA3HIO, 3PUTEIBHYIO MaMATh, TPEHUPYET CIIOCOOBI
BHEIIHEW U BHYTPEHHEHN BBIPA3UTEILHOCTU

BBICTpaI/IBaeT MMapTuTypy 00BEKTOB: BBIMIOJIHAET MY3BIKaJIBHO -INIACTUYCCKUEC KOMIIO3UIIMH C
BOOOpakaeMbIMU 0ObEKTaMHU.

He learns the basic principles of K.S. Stanislavsky's system and the terminology of acting.
Develops actor's imagination and imagination, visual memory, trains ways of external and
internal expressiveness Builds a score of objects: performs musical and plastic compositions
with imaginary objects.

®opma urorosoro kourpois/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Pasznatounniiic marepuan /| [IOOK mnpakTukanblk cabakrapra apHajJIFaH TarChlpMmalap,
Hand outs KOChIMIIIa MaTepuangap xoHe T. 0. [YMK]I, 3amanus mms
MMPAKTHYICCKUX 3&H$[TPII>'I, I[OHOJ'IHI/ITCJ'IBHLII\/'I MaTrepual u T.I[./
UMKD, assignments for practical exercises, additional
material, etc.




HanmenoBanue MoayJist Monyns. Axrep mebepniriniH Herizaepi /OCHOBBI

Module name mactepcTBa aktepa / Fundamentals of Actor

Ha3panue qucuMnjinHbI OH cany Herizaepi | / OcuoBel nenust 1 / Singing Basics |
Discipline name

UK AMCHMIIMHBI B/l (KB)

Cycle of discipline

Koa nucumnyimubl Vok I 1209

Discipline code

CemecTtp 1

Semester

KosmmuecrBo kpeauro ECTS | 2
Number of ECTS’ credits

®opma u BuAbl y4eOHbIX | UnauBuayansrseni/ Individual - 20

3aHATHI /xommuectBo | CPO/Students’ independent work — 30

KpPeauTOB CPOII/ Students’ independent work with tutor - 10
Form and types of
educational  activities  /
Number of credits

IpepexBusurnbi/ Pre- | ITpupoanbie ron0CcoOBbI€ TaHHBIE
requsites
IMocTpexBU3UTHI/ OH cany Heriznepi II / Ocuossl nenus Il / Singing Basics 11

Postrequisites

e uzyuenusi/ Goals of studying

IToHHiH MaKcaThI — MIHIETTEPIH )KOHE CTPATETHCHIH OUTy. Jlaybic anmapaThIHBIH KYPBIIBIMBIH
JKOHE OHIIUTIK KadbIObl, OHMNIUIIK TBHIHBIC ally THUOTEPIMEH TaHbBICYy. BoKamabiK
TEPMUHOJIOTUSJIADMEH TAHBICY.

Heas AuCHUNIMHBI — 3HAHWE 3a7ad, CTPATETHI0 OOYYEeHHsS MpeaMera. 3HAKOMCTBO C
MIEBYECKOH YCTaHOBKOfI U CTPOCHHUEM TI'OJIOCOBOI'0 amimapara, TUIIaMH IIEBUYCCKOTO AbIXaHHS.
3HAKOMCTBO C BOKaJbHOW TEPMHUHOJIOTHUEH.

The purpose of the discipline — knowledge of the tasks, the strategy of learning the subject.
Acquaintance with the installation and structure of the vocal apparatus, types of singing breath.
Familiarity with vocal terminology.

Conep:xanue/ Content

JlaybIc TY3Y YAEpICiHIH 3aHABUIBIFEI MEH €pPEKIIETIKTEP1, BOKAIIBIK, BOKAIIBIK — TEXHUKAIBIK
JIaF IbUTAP/IBIH KAJIBITITaCYbl MEH 9pl1 Kapai naMmybl. BokanaplK >KaTThIFYJIap/bl, BOKATH3AEP I
(ce3ci3 ayeH) apTypiii OybIHIApPMEH OpBIHAAY (JIeraTo, HOH JIEraTo); BOKAIBIK TEPMHUHOIOTHS
YOHE KYHJICNIKT1 IEeM TiperiH KaJbINTacThIpy KyMbIcTapbl. [[oHHIH HEri3ri acnekTuiepidiy 6ipi
— OHILILTIK MOJICHUETTI TOpOHeney.

3aKOHOMepHOCTI/I A 0COOEHHOCTH mpouecca NMoCTaHOBKHU I0JIoCa, CTAHOBJICHHUEC H z[anLHeﬁmee
Pa3BUTHUC BOKAJIbHbLIX, BOKAJIbHO — TCXHHYCCKHX HABBIKOB. Ilenne BOKaJIBHBIX YHpa)KHeHI/Iﬁ
(legato, non legato), Bokanu3oB (mieHre O6€3 CI0B) HAa Pa3HBIC CJIOTH; BOKaJIbHAsS TEPMUHOIOTHS
U SKCIHCBHAsA pa60Ta Haa IIEBYCCKUM JObIXaHUEM. O,Z[I/IH N3 BAXKHBIX ACIICKTOB MPEAMETA —
BOCIUTAaHHE IIEBYECKON KYJIBbTYPBI.

Patterns and features of the process of voice setting, the formation and further development of
vocal, vocal and technical skills. Singing vocal exercises (legato, non legato), vocalization
(singing without words) on different syllables; vocal terminology and daily work on singing
breath. One of the important aspects of the subject is the education of singing culture.

KiaroueBbie komnerenunu/ Key competences

JlaybIC anmapaThIHbIH KYPbUIBIMBIH KOHE OPBIH/AYIIBIHBIH QHIILTIK KaJIbIObIH Taj1ail amasl.
OHIIUTIK TBHIHBIC allyJbl AaHBIKTaWJbl, JayBICTBl CaKTay J>KOHE TMIHEHAChl >KOJAAPBIH
TyciHaipeai.BokanaplK  JKaTThIFyIap HETi3iHAE op Typil IUTPUXTApIbl, BOKAJIJBIK




TEPMUHOJIOTHSIHBIH ~ 0a3ajblK TYCIHIKTEpiH aHBIKTAal anajapl.O3 JaybICBIHIAFBl  OTIEN]
JBIOBICTAp 1B OLIe Il )KOHE OHIILTIK MOJICHUETTIH MAaHbI3AbUIBIFI Typajibl KOPBITHIH/BI IIBIFapa
aJlabl.

AHanu3MpyeT MEeBUECKYI0 YCTAaHOBKY M CTPOEHHE T0JI0COBOTO ammapara.OnpeenseT THUIIbI
IIEBYCCKOI'O AbIXaHUA, 00BACHSIET KaK COXpaHATh U NOAACPKHUBATE TUHT'MCHY I'0JIOCA.
Omnpenensier 6a30BbIE MOHATHS MO0 BOKAIBHOM TepMuHOJOTHH. [IpuMuHsIET pa3sHble ITPUXU Ha
OCHOBHEC BOKAJIbHBIX pra)KHeHHﬁ. HaXOI[I/IT MEPEXOAHBIC HOTBI CBOCTO I'0JI0CA, ACJIaCT BBIBO/IbI
0 3HaYMMOCTH I€BYECKOMN KYJIbTYPHI.

Analyzes the vocal installation and the structure of the vocal apparatus. It defines the types of
singing breathing, explains how to maintain and maintain the hygiene of the voice. Defines basic
concepts in vocal terminology. Joins different strokes on the basis of vocal exercises. Finds
transitional notes of his voice, draws conclusions about the significance of singing

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mnpakrtukanbslk cabakrapra apHaJfaH TarchlpMalap,
Hand outs KOCBIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust ajs
NPaKTUYECKUX 3aHATHH, TOMOJHUTEIbHBIN MaTepuan u T.1./
UMKD, assignments for practical exercises, additional

material, etc.
HanmenoBanue Moay.ist Monynbe. Pexuccypa »xoHe axTep mieOepiiri Herizaepi
Module name /OcHOBBI pexuccypsl 1 MacTepcTBO akrepa /The basics of
directing and the skill of an actor
Ha3zBanue aucuMIINHBI Kiaccukanbik 61 Herizaepi / OCHOBBI KJTaCHYECKOro TaHma /
Discipline name Basics of classical dance
MK AUCUMIITTMHBI BJI (KB)
Cycle of discipline
Koa aucuunianHbI OKT 1210
Discipline code
CemecTtp 1
Semester

KoanuecrBo kpeantoB ECTS | 3
Number of ECTS’ credits

®opma u Buabl y4eoHbIx | [Ipaktuueckue 3ansTust/ Practical lessons - 30
3aHATHH /xommuectBo | CPO/Students’ independent work — 45

KpeIuToB CPOIl/ Students’ independent work with tutor - 15
Form and types of
educational  activities  /
Number of credits

IpepexBu3uThI/ Pre- | -

requsites

IHocTpexBu3uTHI/ Tapuxu-TypMbICTBIK Ou Herizgepi / OCHOBBI HCTOPHKO-
Postrequisites owsiToBOTO TaHNa / Basics of historical and everyday dance

Ieau uzyuyenus/ Goals of studying

Knaccukanbik 61 TepMuHAEpl MEH KUMBUIAApBIH Oy, My3bIKaHBIH COMKEC CHIIaThIHA aybica
6i1y. CaxHa KeHICTIr1iHAer1 )KYMBICTBIH HEri3ri O11iMi.

3HaHue TEPMUHOB U JIBUXKEHUH KJIACCHYECKOTO TaHIa. Y MEHHE IBUTATHCS B COOTBETCTBYIOIIEM
XapakTepe My3blkHi. ba3oBble 3HaHUs B pacupeeeHUH CIICHUYECKOH TIIONIA/IKH.




Knowledge of classical dance terms and movements. Ability to move to the appropriate
character of the music. Basic knowledge in stage layout.

Conep:xanue/ Content

JleHe anmapaTbIMEH JKYMBIC ICTEYIiH HETri3ri epekenepi: JeHEHI, KOJIbI, asKTbl, OacThl IyphIC
OPHAJIACTHIPY, CTAHOKTBIH JKOHE 3albIH OPTAChIHIArbl KO3FasbicTap. Kiaccukanmblk OWIIH HErnri
STIEMEHTTEPIH OpPBIHIAY TEXHHWKACBHIH IC-KY3iHAE MeHrepy. IIoH OapnblKk OM TOHIEpIH — KemIeHII
OKBITY/IBIH Heri31 OOJIBI TaObUIAIBI, (PU3MKAIBIK MYMKIHIIKTEPIH JAMBITYFa, KOKETTI IUIACTHKAIBIK
JaFIbIIapIbl KATHITACTRIPYFa OaFbITTATFAH YKOHE OPBIHIAYIIBUTHIK MOJICHUCTTIH KaiHap K31 OOk
TaObLIAJIBL.

OcHoBHBIE TpaBiyIa pabOTHI HAJl TEIECHBIM arIapartoM: MOCTAHOBKA KOPITyCa, pPYK, HOT, TOJIOBBI,
JIBIKEHUSI Yy CTaHKa M Ha cepeauHe 3aia. [Ipakthyeckoe OCBOEHME TEXHUKU MCTIOJHEHUST OCHOBHBIX
QJIEMEHTOB KJIACCHYCCKOI'O TaHIIa. Hpezuvler SBIISIETCS  OCHOBOM KOMILUIEKCHOTO 06y‘IeHI/I$I BCEM
TaHIEBAIbHBIM JUCIMIUIVMHAM, HAIPaBJeH Ha pa3sBUTHE (DM3UUECKHX BO3MOXKHOCTEH, (popMupoBaHye
HGO6XOI[I/IMI>IX IUTACTHYECKUX HABLIKOB U SIBJIIETCS HCTOYHUKOM UCITOJIHUTEILCKOM KYJIIbTYPBbI.

Basic rules for working on the bodily apparatus: positioning of the body, arms, legs, head,
movements at the machine and in the middle of the hall. Practical mastery of the technique of
performing the basic elements of classical dance. The subject is the basis for comprehensive
training in all dance disciplines, is aimed at developing physical capabilities, forming the
necessary plastic skills and is a source of performing culture.

KiroueBbie komnerenuuu/ Key competences

Knaccukanblk OuaiH TepMUHIEpI MEH KUMBUIIAphIH OUledl. OlapAbl cayaTThl OPBIHIAYIbI
Outeni. My3bIKaHBIH COWKEC CHIIAThIHAA Ko3Faja anajel. CaxHa KEHICTITIIHIAET1 >KYMBICHI
TypaJibl HET13T1 O1iMi Gap.

3HaeT TePMUHBI U JIBWIKEHHUS KJIACCHYECKOTO TaHIA. YMEET I'PAMOTHO WX HCIIOJHSATH. YMeEeT
JIBUTATHCS B COOTBETCTBYIOIIEM XapakTepe MY3bIKH. Brameer 0a30BbIMH 3HAHHSMHU B
pacrnpeiefieHuy ClIEHUYECKOU TIJTOTIA IKH.

Knows the terms and movements of classical dance. knows how to perform them competently. Able to
move in the appropriate character of the music. Has basic knowledge of stage layout

®opma urorosoro Kourpois/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii marepuan /| [IOOK mpaktukanblk cabakTapra apHallFaH TarchlpMaliap,
Hand outs KOCBIMIIIA Matepuangap xoHe T. 0. /[YMKJI, 3amanust mjist
NPAKTHYCCKUX 3aHITUHN, TOMOJTHUTEIbHbBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional

material, etc.

HaumenoBanue moay.st Monyne. Pexuccypa »xoHe akTtep mieOepiiri Herizaepi

Module name /OcHOBBI pexuccypbl U MacTepcTBo akrepa /The basics of
directing and the skill of an actor

Ha3panue qucuMnJInHbI Kiaccukansik 6u/ OcHOBBI Kiacudeckoro Tania / Basics of

Discipline name classical dance

Huka AMCHHUIINHBI BJ1 (KB)

Cycle of discipline

Kox nucunniimnbl OKT 1210

Discipline code

Cemectp 1

Semester

KoauuectBo kpenuroB ECTS | 3

Number of ECTS’ credits




®opma u BuAbl y4eoHbIX | [IpakTnueckue 3ansTust/ Practical lessons - 30
3aHATHI /xommuectBo | CPO/Students’ independent work — 45

KpeAnTOB CPOIl/ Students’ independent work with tutor - 15
Form and types of
educational  activities  /
Number of credits

IIpepexBusurpi/ Pre- | -

requsites

IMocTpekBU3NTHI/ Tapuxu-TypMbICTBIK Ou Herizmepi / OCHOBBI HCTOPHKO-
Postrequisites obiToBoro tania / Basics of historical and everyday dance

Leaun u3yuenus/ Goals of studying

CraHoKTa KJIacCHKalblK OWJIH HEri3ri KUMBUILAAPBIH OuTy. My3bIKaHBIH COMKEC CHIMAaThbIHA
aybica Oury. CaxHa KEHICTITIHIET1 >KYMBICTBIH Heri3ri OuriMi. 3HaHWe 0a30BBIX JIBHIKCHHUH
KJIACCMYECKOI'0 TaHIa Y CTaHKa. Y MEHHE JIBUTaThCsl B COOTBETCTBYIOIIEM XapaKTEPe MY3BIKH.
ba3zoBble 3HaHUA B pacnipeieIeHUH CLIEHUYECKOM TITOMIA KK,

Knowledge of the basik movements of classikal stonk dance. Ability to move to the appropriate
character of the music. Basic knowledge in stage layout.

Conep:xanue/ Content

Jlene armapatbIMEH KYMBIC ICTEYIIH HETBri epexerepi JCHEHI, KOJIbI, askTbl, OacThl yphIC
OPHAJIACTHIPY, CTAHOKTBIH JKOHE 3alIbIH OPTAChIHIAFbl KO3FabicTap. KiaccHkamblk OWIIH HEriri
ANIEMEHTTEPIH OPBIH/AY TEXHUKACHIH IC-KYy3iHIae MeHrepy. [[oH Oapnblk OM MOHIAEPIH  KelleHl
OKBITY/IbIH HET131 OOJIBIT TaObLIa b, (PU3HKATBIK MYMKIHAIKTEPIH JAMBITYFa, KOKETTI IIACTHKATBIK
JIaFIbUIAp/Ibl KAJTBIITACTHIPYFa OAFBITTAIFAH JKOHE OPBIH/AYIIBUTHIK MOICHUETTIH KaliHap Ko31 OOJIBII
TaOBUIAIEL.

OcHoBHbIe TIpaBWiIa pabOTHl HAJl TEJIECHBIM aIlllaparoM: MOCTaHOBKA KOPITyca, PYK, HOT, TOJIOBBI,
JABOKCHUA Yy CTaHKAa W Ha CCPCAUHEC 3aJla. HpamquKoe OCBOCHHME TEXHUKH HCIIOJIHEHUS OCHOBHBIX
ANIEMEHTOB KJIacCHUecKoro TaHma. [Ipemmer sBsieTCss OCHOBOM KOMIUIEKCHOTO OOYYeHHs BCeM
TAHIICBATHGHBIM JIMCIUIIMHAM, HAIPaBJICH HA pa3sBUTHE (PU3MUECKUX BO3MOYKHOCTEH, (hOpMHUpPOBAHHE
H606XOI[I/IMBIX IUTACTUYECKUX HABBIKOB U SBIIIETCS HCTOYHNKOM HCIIOJIHUTEIBCKOM KYJIIBTYPBbI.

Basic rules for working on the bodily apparatus: positioning of the body, arms, legs, head,
movements at the machine and in the middle of the hall. Practical mastery of the technique of
performing the basic elements of classical dance. The subject is the basis for comprehensive
training in all dance disciplines, is aimed at developing physical capabilities, forming the
necessary plastic skills and is a source of performing culture.

KiroueBbie komnerenuuu/ Key competences

Knaccukanbik OuaiH TepMUHIEPT MEH KUMBUIIApPBIH Olledi. onapAbl cayaTThl OPBIHIAYIbI
Oimeni. My3blkaHbIH CoWKeC cHUIaThIHAa Ko3Faja amaael. CaxHa KEHICTIriiHAEri >KYMBICHI
Typasbl HEeri3ri 6inimMi Gap.

3HaeT TepMUHBI U JBUKEHUS KJIACCMUECKOTO TaHIA. YMEET T'PAMOTHO UX HCIIOIHATH. YMeEeT
JIBUTaThCS B COOTBETCTBYIOIIEM XapakTepe MY3bIKH. Biajeer 0a30BbIMH 3HAHHSIMU B
pacmpeeieHuu CIICHHYeCKOH TUIOIIA IKH.

Knows the terms and movements of classical dance. knows how to perform them competently.
Able to move in the appropriate character of the music. Has basic knowledge of stage layout

®opma uToroBoro kourposst/ | Ilpakrukaneik kepcerinim /IIpaktuueckuit mokas/ Practice
Form of final control performance

Pasznatounniiic matepuan /| [IOOK mnpakTukanblk cabakrapra apHajJIFaH TarChlpMalap,
Hand outs KOChIMIIa MaTtepuanaap xoue T. 0. /[YMK]JI, 3amanus s
MMPAKTHYCCKUX 3aH$ITI/II71, I[OHOJIHI/ITGJ'IBHBIfI Marepuail u T.,Z[./
UMKD, assignments for practical exercises, additional
material, etc.




HaumenoBanue moay.st Monynb. Pexwuccypa xoHe akrtep Imebepiiri Herizuepi
Module name /OCHOBBI pexuccypsl U MacTepcTBO aktepa /The basics of
directing and the skill of an actor

Ha3BaHue AMCHUIIUHBI Pexxuccypa nerizaepi 11 / OcnoBbl pexuccypst 11/ Basis of
Discipline name directing 11

LMK qucuuIIMHbBL b1 (KB) /Compulsory Component

Cycle of discipline

Koa nucunminnbl ORIl 1211

Discipline code

CemecTtp 1

Semester

KoauuectBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u BuAbI y4eoHbIX | [IpakTuueckue 3ansTus — 40
3aHATHH /xoamuectBo | CPO — 60

KpeIuToB CPOII- 20

Form and types of
educational activities /
Number of credits

IpepexBusurpi/ Pre- | Pexxuccypa neridaepi I/ OcnoBel pexuccypsl I/ Basis of
requsites directing |

IMocTpekBU3NTHI/ Pexuccypa mebepniri I/ MacrepctBo pexuccypst 1/
Postrequisites Direction skillsl

e uzyuenusi/ Goals of studying

[ToHHIH MaKcaThl TeaTp eHEepi callaChIHIAFbl KOC10M TEPMUHOJIOTUSHBI MEHIepy. TeaTp oHepiHiH
AKCIIPECCUBTI KYPaAapbIHbIH OapibIK apCeHANBIH YHUPETY, PEKHUCCEPIIIK MICIIMIH aKTEpIIiK
OMBIH apKBLJIBI KETKI3E OLTyTe YHPETY.

]_ICJ'IB JUCHUIIIIMHBI OCBOCHUEC HpO(i)eCCHOHaHBHOfI TCPMHUHOJIOTUHU B oOiactu T€aTpaJIbHOT'O
HCKYCCTBA. HayLII/ITB BCEM apCCHAJIOM BBIPA3UTCIIBHBIX CPEACTB TCATPaJIbHOI'O HCKYCCTBAQ,
YMCEHHUEM U3JI0KUTH pemnccépcxne HaMCPCHUA HaA A3BIKE aKTépCKOFO TBOPYECTBA.

The purpose of the discipline is to master the theory and professional terminology in the field
of theatrical art. Teach all the arsenal of expressive means of theatrical art, the ability to express
the director’s intentions in the language of acting creativity.

Conep:xanue/ Content

[ToHHIH cuUIIaTTaMachblHIA TeaTp PEKHUCCYpachl KOHE akTep Ieldepiiri TeopusChl MEH
TapuxplHaH ipreiai OuriM Oepy. HIokipTTep NOHIHIH TEOPHSUIBIK HETi3ri TYCIHIKTEpI MEH
TepMUHIEPIH OUTyTre apHaIFaH.

CDYHI[aMeHTaJ'IbHBIC 3HAHUA TCOPHUHU U HCTOPUHU TeanaJ'ILHofI PEKUCCYPBI U AKTCPCKOTI'O
MAcCTCpCTBa B OIIMCAHUU JUCHHUIIINHBI. Hpez[HaSHaqu UL U3YUCHUS CTYACHTAMU OCHOBHBIX
TCOPETUICCKUX MHOHATHH U TECPMHUHOB IMPEAMCTA.

Fundamental knowledge of the theory and history of theater directing and acting in the
description of the discipline. It is intended for students to study the basic theoretical concepts
and terms of the subject.

KuroueBbie komnerenunu/ Key competences

- AxTepnik mebepiiK, CaXHAIBIK COilsiey, CaxHAJBIK KO3FalbIC, OM XKOHE BOKAaJI HEri3iepiH
MEHIepreH;

- AKTepI K TPeHUHTTeP/IIH HeT13/iepiH Oineni;

- ©3 OUTIMIH ThIHJAYIIBUIAPFA Oepy TOCUIIEPIH MEHTepei ;




-Bianeer ocHOBamMu akTEPCKOTO MAacTEpCTBA, CLIEHUYECKON pEUH, CUEHHYECKOTO JBHKCHUS,
TaHIa U BOKAJIa;

-3HaeT OCHOBBI AKTEPCKUX TPEHUHIOB;

-Bnaneer npuémamu nepenadyd CBOMX 3HAHUM CIYLIATEIISIM

- Knows the basics of acting, stage speech, stage movement, dance and vocals;

- Knows the basics of acting training;

- Knows the techniques of transferring their knowledge to students;

®opma utorooro kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mpakrtukanbslk cabakrapra apHaifaH TarchlpMalap,
Hand outs KOChbIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust ajst
NPAKTHYECKUX 3aHSITUH, TOMOJTHUTEIbHBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional

material, etc.
HaumenoBanue moay.st Monyinb. Axrep edepiri HKOHE pexuccypa
Module name Herizepi/ OCHOBBI MacTepCTBO aKTepa "
pexuccypbl/Fundamentals of acting and directing skills
Ha3Banue IucCHHUIUIHHBI My3sbikansik pexxuccypa Herizaepi [I/ OCHOBBI My3bIKaTbHON
Discipline name pexxuccypsl 11/ Fundamentals of Music Directing 11
LMK AMCHHIUTHHBI BJ1 (KB) /Compulsory Component
Cycle of discipline
Koa aucuyniamHbI OMRII 1211
Discipline code
CemecTtp 2
Semester

KoanuecrBo kpexutoB ECTS | 6
Number of ECTS’ credits

®opma u Buabl y4eOHbIX | [Ipaktiueckue 3anstus/ Practical lessons — 60
3aHATHH /xommuectBo | CPO/Students’ independent work — 90

KpeIuToB CPOII/Students’ independent work with tutor — 30
Form and types of
educational activities  /
Number of credits

IpepexBusurhbi/ Pre- | Akrepiik KabieTi, CaXxHaJIbIK €PKIHIIr, CYBIPHIICATIMAIbBIK
requsites MYMKIHIIr/ AKTepcKue CrmocoOHOCTH, YyBCTBO CBOOOIBI HA
CIICHE,; UMIIPOBU3AIIMOHHbBIE BO3MOXKHOCTH/

Acting skills, a sense of freedom on stage; improvisational
opportunities

Ieau u3yuyenus/ Goals of studying

HQHHiH MakcCaThbl TE€aTp eHepi CaJIaCbIHAArbl TCOPHUA MCH Kocion TCPMHUHOJIOTUAHBI MCHI'CPY.
Tearp eHepiHIH 3KCIPECCUBTI KYpalJapbIHBIH OapiiblK apCceHAIbIH YHpeTy, pexuccepilik
HICIIIMIH aKTepJIiK OWBIH apKblJbl )KETKi3e Ouire yipery.

HeJ’IL AUCHUIUIMHBI OCBOCHHC TCOpPUU H HpO(l)eCCI/IOHaJIBHOfl TCPMHUHOJIOTUN B oOactu
T€aTPAJIbHOTO HCKYCCTBA. Hay‘II/ITB BCEM apCCHAJIOM BBIPA3UTCIIBHBIX CPCACTB TCATPAJIIbLHOT'O
HCKYCCTBA, YMCHHUEM H3JIOKUTH pC)KI/ICCépCKI/IC HaMCPCHUS Ha A3BIKC aKTépCKOFO TBOPUYCCTBA.

The purpose of the discipline is to master the theory and professional terminology in the field
of theatrical art. Teach all the arsenal of expressive means of theatrical art, the ability to express
the director's intentions in the language of acting creativity.

Coaep:xanue/ Content




My3bIKaJIBIK T€AaTP PEKUCCYPACBIHBIH TEOPHUSUIBIK JKOHE 9MIICTEMEIIK HEri3/IepiH; MY3BbIKAJIbIK
TCATPAbIH epeKHJeJIiFiH; YKBIMIBIK IbIFapMAalIbUIBIKTBIH J3TUKAJIBIK KaruAaTTapblH; ©TKCH
KOHE Ka3ipri 3aMaHFbl PEKUCCEPITIK OHEP CalachIHIAFbl )KETICTIKTEPI1 3epaeneiiai.

I/IsyqaeT TCOPCTUYCCKHUEC U MCTOAUYCCKHUC OCHOBBI PCKUCCYPbl MY3BIKAJIBHOI'O TEaTpa,
CHCI_[I/I(bI/IKy MY3bIKAJIbHOTO TCaTpa, OSTUUYCCKUC IIPUHIUIIBI KOJUICKTUBHOI'O TBOPYCCTBA,
JOCTHIXXCHUS B o0OJacTu PEKUCCEPCKOTO NCKYCCTBA NPOUIJIOTO U COBPEMCHHOCTH.

Studies the theoretical and methodological foundations of directing musical theater; the
specifics of musical theater; ethical principles of collective creativity; achievements in the field
of directing art of the past and present.

KioueBbie komnerenuuu/ Key competences

- AxTtepnik melepilik, CaxXHaJbIK COWJIEY, CaxHAJBIK KO3FalIbIC, OM >KOHE BOKaJ HET3/EepiH
MEHI'epIeH;

- AKTepIIiK TPeHUHITeP/IIH HET131iepiH Outeni;

- ©3 OUTIMIH THIHJIAYIIBLIApFa Oepy TOCUIIEPIH MEHTEPEe I ;

-Bnanmeer ocHOBaMHM aKTEPCKOTO MAacTEpPCTBA, CIIEHUYCCKOW PEUH, CIEHUYECKOTO JIBHKEHUS,
TaHIa ¥ BOKAJIa;

-3HAaeT OCHOBBI AKTEPCKUX TPEHUHIOB;

-Bnaneer npuémamu nepenadun CBOMX 3HAHUM CIYIIATEIISIM

- Knows the basics of acting, stage speech, stage movement, dance and vocals;

- Knows the basics of acting training;

- Knows the techniques of transferring their knowledge to students;

®opma utorosoro kourpoas/ | [Ipakrukansik kepcerinim /[Ipaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii marepuan /| [IOOK mpaktukanblk cabakTapra apHalFaH TarchlpMaiap,
Hand outs KOCBIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust mjist
NPAKTHYCCKUX 3aHSITUMN, TOMOTHUTEIbHBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional

material, etc.
HaunmeHnoBanue MoayJist Monynbe. Pexuccypa »xoHe akTep mieOepiiri Herizaepi
Module name /OcHOBBI pexHcCYpbl 1 MacTepcTBO aktepa /The basics of
directing and the skill of an actor
Ha3Banue aucHUNIMHBI Axrtep mebepnirinig Heridaepi II/ OcHOBBI akTepcKkoro
Discipline name mactepctsa 11/ Basic actors kills 11
HyKa A CHAIIHHBI b1 (KB)
Cycle of discipline
Koa pucuunianHbI OAM Il 1212
Discipline code
Cemectp 2
Semester

KoauuectBo kpemutoB ECTS | 5
Number of ECTS’ credits

®opma u Buabl y4dedHbIx | [Ipaktuueckue — 20
3aHATHI /xoaudecTBo | Menkorpynmnossie — 30
KPeIuTOB CPO-75

Form and types of | CPOII - 25
educational activities  /
Number of credits

IpepexBusurpi/ Pre- | Axtep meOepairinig Herizaepi I/ OcHOBBI MacTepcTBa aKkTepa
requsites 1/ Basic actor skills [




IHocTpexBu3UTHI/ Axrtep mebepmiri TexHukachl I/ TexHuka akTepcKoro
Postrequisites mactepcrBa I/ Technics of actor skill |

e n3yuenusi/ Goals of studying

OpraHukanblK iC-OpEKeTTIH KapamalblM JaF[blIapblH  dpi  Kapaid JaMbITy, CaxHaja
K.Cranucnasckuii xyiteci, E.B.Baxranros, M.O.KueGens», [0.A.3aBajckmii koHE T.0.
eHOeKTepi OOMBIHIIIA aKTEPIIIK TEXHUKAHBIH HET13/IEpiH YHpPEeTY.

JlanpHeiilee pa3BUTHE BJIEMEHTAPHBIX HABBIKOB OPraHUYECKOrO [IEWCTBUS Ha CIIEHE,
OBJIQZICHME OCHOBaMHU aKTepckol TexHuku 1mo cucteme K. CraHHMCIaBCKOro, IO Tpyaam
E.B.Baxtanrosa, M.O.Kue6emns, H0.A.3aBaackoro u T.1.

Further development of elementary skills of organic action on stage, mastering the basics of
acting technique according to the system of K. Stanislavsky, according to the works of E.V.
Vakhtangov, M.O.Knebel, Yu.A. Zavadsky, etc.

Conep:xanue/ Content

OT1oaTepMeH xyMbic. KypaenenaipinreH, ICUXOJOTHSIIBIK YIIEC caMarbl 0aChIM, YChIHBUIFaH
TOCBIH JKaFaiijiap MEH OKUFajlapFa 3TIOATap. buliM amylibuiapAblH MIbIFapMAaIlbUIbIK KUSIIbIH
JAMBITY, ©3€KT1 OpEKET MEH KOKEHWKECT1 MaKCaTThl TYCIHY. OTIOATEPAIH TaKbIPBIITapbl MEH
CIOXKET1 — CTYACHTTEPAIH 0-epici, KUsUIbI MEH OMIPIIIK TOKIPUOECIHIH KEMICI.

Pabora Hax sTrogamMu. OTIOABI ¢ OOJIBIIEH MCUXOJIOTMUYECKON Harpy3koi, 0oJiee CIOKHBIMU
npenjgaraéMbIMi  OOCTOSITENICTBAMU U COOBITHSIMU. Pa3Butne TBOpUeckod QaHTa3uu
oOyuaroniuxcs, MNOHUMaHUe CKBO3HOTO JEUCTBUS U CBepx3afauu. TeMbl U CIOKEThI 3TIOJOB -
101 (haHTa3UM U )KU3HEHHOTO Oaraka CTyJeHTOB.

Work with etudes. Studies with the great psychological burden, more complex proposed
circumstances and events. The development of creative imagination of students, understanding
of perorating action and super-task. Themes and plots of etudes are the fantasy’s result and
students’ experience.

KiroueBbie komnerenuuu/ Key competences

¥ CBHIHBUTFAaH TOCHIH XKaFIaiaapra OaiIaHbICThI OpTYpJli OCHENep i, uIapat TUTIH MEHTepe/Il.
[mki gyHWere amapap >XKOJI peTIHAET1 1IKi MOHOJIOTTIH MOHIH Oaranail ananbl. ¥ CHIHBUIFAH
TOCBIH aF1aliFa ATIOJI Kacay YIIiH ©3/IIrHEeH TaKbIPBIT TaH/IaIl, CAXHAJIBIK OCiHE KYPACThIPAIbI
(Bokamu3, ABIOBIC, TEOIPEHIC, ITIOATET1 CO3 T.0.). OPTYPIIi MIHISTTEP KOO apKBLIBI OPEKET JKOHE
KapChl OPEKETKEe JTIOJ JKacal anaabl. DTIOATIH OWTYWIHIH, CaXHAJIBIK MIHJIETIH aHBIKTANIBI.
Kusin, enecrepai Ko3rayra CENTITIH TUTI3ETiH JKYIITHIK )KOHE TONTHIK 3TIOATEP1 OPbIHIAMIbI.
Pazmuuaer MY3bIKAJIbHBIC JKaHPEI. OcBauBaeT Te W NHEBIE o6pa351, HUCXOJ U3 IIpeajiaracMbIX
00CTOSATENBCTB, SI3BIK JKECTa, PACKPHIBAIOIIMEN XapakTep W 00pa3 mepcoHaxa. OreHuBaeT
3HAYMMOCTb BHYTPCHHETO MOHOJIOI'a, KaK ITYThb BXHBaHHUA BO BHYTpeHHI/Iﬁ MHUDPp IICPCOHAXKA.
BLI6I/Ipa€T CaMOCTOATCIIbHO TCEMbI OTHOJIOB Ha IIpCajiaracMbIC O6CTO$[TCJ'ILCTBa, co34acT
CI_[eHI/ILIeCKI/Iﬁ o6pa3 B IIPpOLECCC IICPCBOIIOIICHUSA (BOKaJ'II/IS, 3BYK, doMOLlus, CJIOBO B 3TIOAC U
T1.). BBINOJIHSET 3TIO/BI HA ACHCTBUE M KOHTPJEHCTBHE C pa3HbIMM 3ajadyamMu. Onpenenser
3aMBICCJI, CHCHHUYCCKYIO 3aJady ISTHOJA. Hcnonuser IMapHbl€ HW TIPYIIIOBBIC JSTHOIBI,
pacKphIBaOIKE BOOOpakeHHe, (paHTa3HIO.

Distinguishes the different music genres. Develops the different images, based on the proposed
circumstances, the language of the gesture, revealing the character and image of the
character.Evaluates the significance of the inner monologue, as the way of getting into the inner
world of the character.He chooses themes for etudes on the proposed circumstances
independently, creates a stage image in the process of reincarnation (vocalism, sound, emotion,
word in etude, etc.).Performs etudes for action and counter-action with different tasks.Defines
the plan, the stage task etude. Performs pair and group studies, revealing the imagination,
fantasy.

®opma utoroporo kourpos/ | [Ipakrukansik xkepcerinim /[Ipakriuueckuii moxas/ Practice
Form of final control performance

Pasznatounniiic matepuan /| [JOOK npaktukanblk cabakrapra apHaifaH TarcelpMmaiap,
Hand outs KOChIMIIIa Matepuaniap xoHe T. 0. /[YMK]JI, 3amanus s




MMPAKTHUYICCKUX SaHHTHfI, [[OHOJIHI/ITGJIBHHﬁ Marcepual u T.I[./
UMKD, assignments for practical exercises, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Monynb. AxTtep mebepiiri koHe pexuccypa Herizaepi/
OCHOBBI MacTEepCTBa aKTEPa U PEKUCCYPbI/
Fundamentals of acting and directing

Ha3Banue AUCHUIIIIMHBI
Discipline name

Axrep mebepriri TexHogoruscel 11/ TexHomorus akrepckoro
mactepctsa II/Technology about the actor skill 1T

Inka IUCUUIIHHBI
Cycle of discipline

B]1 (KB)

Koa aucuunjanubl
Discipline code

TAM I1; OP 11 1212

CemecTtp 2
Semester
KosmmuecrBo kpeauto ECTS | 3

Number of ECTS’ credits

®opma u Buabl y4eoHbIx | [Ipaktuueckue 3anstus/ Practical lessons — 20

3aHSATHH /xoamuecTBo | Menkorpymnmosoe 3anstue/ Small group lesson — 30
KpPeIuTOoB CPO/Students’ independent work — 75

Form and types of | CPOII/Students’ independent work with tutor - 25
educational  activities  /

Number of credits

IpepexBusuthbi/ Pre- | Akrep mebep:miri Texnosorusicol I/ TexHonorus akrepckoro
requsites mactepctBa I/Technology about the actor skill [
IMocTpekBU3NTHI/ Axrtep mebepniri TexHukacel I/ TexHuUKa aKTepCKOTO

Postrequisites

mactepcTBa I/ Technics the skill of actor I

e uzyuenust/ Goals of studying

Y CHIHBUIFAaH TOCBIH JKaFrJaiyiap OpEKETTEPIH KOWBLIFAH aKTEpJIK MIHACTTEpre cai ST
apKBUIBI OPBIHAAN OLTY.

VYMeHMe BBIIOIHSTE 3T TOAbI HA HeﬁCTBHH B IIp€ajiaracMbixX 06CTOHT€HBCTB3X, C IIOCTAaBJICHHbIMHU
AKTCPCKHUMHU 3a/la4aMU.

The ability to perform sketches of actions in the proposed circumstances, with the set acting
tasks.

Conep:xanue/ Content

My3bIKabIK Apama sKkaHpallapblHbIH epeKIIeNikTepl. ¥ ChIHBUIFaH TOCHIH KaFaail. My3bika MeH
pIM-HIapart. liiki Monosor. OKuFara KYpbUIFaH €Ki aiaMIbIK 3TioaTep. KaKThIFbICKa KypbUIFaH
€Ki aJaMJbIK STIOATEp (cepikTecke OeNceHal Typae acep eTy). Bokanus xoHe 3T OpeKeT
kKoHe Kepi opekeT. J[pIObIC >koHe TelipeHic ce3iMi. DTIOATaFbl co3. OPKET KOHE MY3bIKA.
CypeTke Heri3enreH 3TIoATep. OJedu LIblFapMalapFa HETi3JeNreH 3TIoATep. My3bIKaIblK
TaKbIPBITIKA HET3AeNTeH 3ToAaTep. Exi agamabIK, TOMTHIK YKOHE MY3BIKAIBIK-TAKbIPHIITHIK
ITIOATED.

OcoOeHHOCTH ~ MYy3BIKaJIbHO-JpaMaTHUeCKUX >kaHpoB. llpeanmaraemble 00cTOSITENHCTBA.
My3bika u xecT. BHyrpenHuii Mmononor. [lapHele 3Tioasl Ha coObiTHe. IlapHble 3TIOIBI Ha
KOH(QIUKT (akTMBHOE BO3JeicTBUEe Ha mapTHEpa). Bokamuz u osrion. /[lelictBue u
KOHTpAecTBrE. 3BYK U aMouus. CnoBo B aTr0€. JlelicTBUE U My3bIKa. DTIO/IBI 10 KAPTUHAM.
OTI0[Bl 1O JMTEPATYpPHBIM IPOU3BEACHUAM. OTIObl Ha My3blKaIbHYIO Temy. [lapHble,
I'PYINIIOBbIE MY3bIKAJIbHO-TEMAaTUYECKHE TIO/IBI.

Features of musical and dramatic genres. The proposed circumstances. Music and gesture. An
internal monologue. Paired sketches for the event. Paired studies on conflict (active influence




on the partner). Vocalization and etude. Action and counteraction. Sound and emotion. A word
in the sketch. Action and music. Sketches based on paintings. Etudes on literary works. Sketches
on a musical theme. Paired, group music-themed sketches.

KioueBbie komnerenunn/ Key competences

CepikTecneH MaKcaTThl, HOTIKEI KOHE Y3IIKCi3 KapbhIM-KaThIHAC jkacail anaapl. CepikTecneH
MaKCaTThl, HOTFIKENI, Y3IIKCi3 e3apa KapbIM-KaThbHAC jKacail amajbl. ¥ CHIHBUIFAH TOCHIH
Karainapra OalIaHbICTBl 9PEKETKE ATIOATAP KYPaCThIPY/Ibl, COHBIMEH KAaTap CaXHaJIbIK 3€HiH
MEH KHSJIIbI, KUCBHIH KOHE OPEKET >KYHENUIIriH JaMbITYFa apHaJiFaH KaTThIFyJIapbl OpbIHAAH
ananpl. benrini cypermiizep KapTUHACH PeNpOAYKIHsUIApbl OOWBIHINA STIOA KYPacTBHIPYAbIH
TYTKi MaKCaThIH, MOHIH, CAXHAJIIBIK KEHINTEY TOCUIIEPIH aHBIKTAKN aJiaIbl

YMeer neneHanpaBiaeHHO, IPOAYKTUBHO M HENIPEPBIBHO B3aUMOACUCTBOBATh C IAPTHEPOM.
VYMeeT BEINOIHITH STHOAbI HA I[Gf/iCTBI/ISI B IIpcajraraCMbIX O6CTO$[T€J'II)CTBaX, C IIOCTAaBJICHHBIMU
AKTCPCKUMHU 3aJadyaMH, a TaKXKC YIPaAXKHCHHA Ha Pa3BUTHC CHCHUYCCKOTO BHHUMAHUA U
BOOOpaKEHHUS, JIOTUKY U TIOCJIEIOBATEILHOCTh JICUCTBHIA.

OHpGHGJ’IfIGT CBEpX3aJavy 5TroJa, €ro 3aMbICCJI, CHCHUYCCKOC BOIIJIONICHUE 1O PEIIPOAYKIUAM
C KapTHUH U3BCCTHBIX XYAOKHUKOB.

He is able to purposefully, productively and continuously interact with a partner. He is able to
perform sketches of actions in the proposed circumstances, with set acting tasks, as well as
exercises for the development of stage attention and imagination, logic and sequence of actions.
Defines the super-task of the sketch, its idea, its scenic embodiment based on reproductions
from paintings by famous artists.

®opma utorosoro kourpoas/ | [Ipakrukansik kepcerinim /[Ipaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii marepuan /| [IOOK mpaktukanblk cabakTapra apHaJFaH TarchlpManap,
Hand outs KOCBIMIIIa Marepuangap xoHe T. 0. /[YMKJI, 3amanus mis
MPAKTHYECKUX 3aHATHH, NOMOIHUTENbHBIA MaTepual u T.1./
UMKD, assignments for practical exercises, additional

material, etc.
HaunmeHnoBanue MoayJist Moaynb. AKTepiiK TNCUXOTEXHUKAHBl KETULAIpY OobIHIIA
Module name xymbic / PabGota Ham COBEpIICHCTBOBAHHEM AaKTEPCKOU
ncuxorexuuku/ Work on improving acting psychotechnics
Ha3Banue aucCHUNIMHBI OH cany Herizzepi II / Ocuossl nenus II / Singing Basics 11
Discipline name
Huka AMCHUIINHBI B/l (KB)
Cycle of discipline
Koa pucuunianHbI OP 111212
Discipline code
Cemectp 2
Semester

KoauuectBo kpemuroB ECTS | 2
Number of ECTS’ credits

®opma u Buabl y4eOHbIX | UnauBuayansneni/ Individual - 20

3aHATHI /xommuectBo | CPO/Students’ independent work — 30

KPeIuTOB CPOII/ Students’ independent work with tutor - 10
Form and types of
educational activities  /
Number of credits

IpepexBusurpi/ Pre- | Bokan I /Boxkan I /Vocal I;
requsites




IocTpekBU3UTHI/ Boxkan Il / Bokan 111/ Vocal Ill;
Postrequisites

e n3yuenusi/ Goals of studying

Bokanaplk mbiFapManiapaarel 9yeHIIK dKOHE MOATUKAIBIK MOTIHAEPAl, AIObIC aOybUIbIH, Ka3ak,
OpBIC, UTAJBSH TUIAEPIHACT1 OP(HOIMUSIIBIK HOPMaIapAbl MEHIepy, JaybIC JHaINa30HbIH opi Kapai
KEHEHTY JKYMBICTAapHhI )KOHE JKEeKe 031H/IIK AaybIC O0SybIH TYpaKTaHIIBIPY.

OcBoeHnne BOKAIBHBIX U HOTHYECKHUX TEKCTOB B BOKAJILHBIX IMPOU3BCACHUAX, ATAKU 3BYKa, HOPM
opdosamum  Ka3axCKOTo, pPYCCKOTO, HWTaJIbIHCKOTO S3BIKOB, IMPOJOJDKCHHE pabOThl  HaJ
paciiupCHUEM AHaIla30Ha U 3aKpCIJICHUC MHAWBHUAYAJIbHOT'O TCM6pa roJjoca.

Mastering vocal and poetic texts in vocal works, attacks of sound, orthoepy norms of Kazakh,
Russian, Italian languages, continued work on expanding the range and securing the individual
timbre of the voice.

Conep:xanue/ Content

JBIOBICTBIH OacTaly yaepici, BOKAJIIBIK HIbIFapManiaparbl MY3bIKAJIBIK KOHE TOITUKAIBIK MOTIH;
Ka3akK, OpbIC, UTalbsi TUIAEpi OopdodNUs 3aHABUIBIFEI KOHE HOTAJBIK MOTIHIAEpAE OenriieHyi,
peructpiepai  OlpbIHFaiiFa KenTipy. ©OH Calydarbl JIeM TIperi, OHIIUIIK JaybIiC YIIIH
pe30HaTOPIAPBIH (PYHKITUSCHI, TaybIC TAAMAa30HBIH KEHEUTY JKYMBICTAPhI, KEKE O31HIIK JaybIC
00sybIH TYpaKTaHABIPY.

My3I>IKaJ'IBHI)Ie N MO3THYCCKHUE TCKCTHI B BOKAJIBHBIX IMPOHU3BCIACHUAX, MMPOUCCC HAYAJIO 3BYKA,
opdosIHs Ka3aXCKOTO, PYCCKOTO, UTAJBIHCKOTO SI3BIKOB M X 0003HAYECHHS B HOTHBIX TEKCTaX,
Criia)kuBaHus PErucCTposB. OHOpLI IIEBYCCKOT'O AbIXaHU, q)YHKI_[I/II/I PE30HATOPOB JISA MMEBYCCKOTO
rojoca, pa60Ta Haa paCclIMpCHUEM AHallas’aHa, 3aKpCIJICHUEC MHAWBAYAJIbHBIX TeM6p0B roJioca.
PaboTa Hag nukimen, 9MCTOTa MHTEPBATHHBIX COUETAHUN B MEJIOHH.

Musical and poetic texts in vocal works, the process of the beginning of sound; Kazakh, Russian,
Italian orthoepy and their designations in musical texts, register smoothing. Support vocal
breathing, the functions of the resonators for the singing voice, work on expanding the range, fixing
individual voices. Work on the diction, the purity of the interval combinations in the melody.

KiroueBbie komnerenuuu/ Key competences

MYSBIKaJIBIK KOHEC IIO3THUKAJIBIK MQTiH,Z[epI[i AXbIpaTa JKIHC CaJIbICTbIpa aJlajibl. I[BIGBIC
madybUIIAPhIH BOKAIIBIK IITPUXTApFa OalIaHBICTBI KOJIIAHAbI.O3 NaybICHIHBIH IUAINa30HBIH
KOHE OOsybIH, Ceisiey TUTiHJIEr op(odNUaIbIK €pPeKeH1 aHBIKTal allagbl.OHIIUTIK THIHBIC ATy
TIpEriH KepceTe allajibl, 63 JaybICBIHAAaFbl pe30HaTopiiap TaduraTelH urepeni. [lsrapmanapaars
JUKIOUA, THTOHAIHA MAaHbBI3JIbLIbIFBI TYPaAJIbl KOPBITBIHABLI IIbIFapalbl.

Pasmuuaer u CpaBHHUBACT MY3bIKAJIbHBIC U IIO3THYCCHUE TCKCTHI. HpI/IMeHHeT aTaKM 3ByKa COraCHO
BOKaJIbHBIM HITpUXaM B IIPOU3BCIACHUMU. Brigsiser IIpaBuJIa Op(bOBHI/II/I B IIPOMU3HOIICHHUUA CJIOB.
I/IJ'IJ'IIOCTpI/IpyeT MEBYCCKYIO OIIOPY B IICHUU, U3YyHACT IPHUPOAY PE3OHATOPOB CBOCIO I'0JIOCA.
Distinguishes and compares musical and poetic texts. Applies sound attacks according to vocal
touches in the work. Identifies the rules of orthoepy in the pronunciation of words. Illustrates a
singing support in singing, studies the nature of the resonators of his voice.

®opma utorosoro kourpoas/ | [lpakrtukansik kepcerimim /IIpaktudeckuit  moka3/ Practice
Form of final control performance

PasznaTounniii. matepuan /| [JOOK mnpaktukanbslk cabakrapra apHaJFaH TarcelpMaiap,
Hand outs KOChIMIIIa Matepuamgap oHe T. 0. /[YMK], 3amanus mis
MMPAKTHYICCKUX 3&H$[TPII>'I, I[OHOJ'IHI/ITCJ'IBHLII\/'I Marepual " T.I[./
UMKD, assignments for practical exercises, additional material,
etc.




HaumeHnoBanue Mony.is AxTep mebepiiri xoHe pexuccypa Herizaepi/ OCHOBBI

Module name MacTepcTBa akrepa u pexuccypsl/Fundamentals of acting
and directing

Ha3panue qucuMnjinHbI Tapuxu-TypMbICTBIK 61 Herizaepi / OCHOBBI HCTOPHKO-

Discipline name osrToBoTO TaHIa / Basics of historical and everyday dance

MK AUCUMIITTMHBI BJI(KB)

Cycle of discipline

Kox nucumuminnbl OIBT 1213

Discipline code

CemecTtp 2

Semester

KoumnuectBo kpeautroB ECTS 3

Number of ECTS’ credits

®dopma u BUIbI yueOHbIX 3ansTuii | [Ipaktnueckue 3ansatus/ Practical lessons - 30
/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusurel/ Pre-requsites Knaccukaneik 0um  Herizgepi/ OCHOBBI  KIIACCHYECKOTO
taHa/ Basic classical dancing

IMocTpexBU3UTHI/ XabIKThIK-caxHabIK OM Herizepi / OCHOBBI HapOJHO-

Postrequisites criernyeckoro Tanna / Basics of folk stage dance

Heaun u3yuyenus/ Goals of studying

Tapuxu KoHE TYPMBICTBIK OM 3JIeMeHTTepiH MeHrepy. OpblHIay TeXHUKACHIH AaMbITy. JKYNTHIK,
YKEKE JKOHE XKarTman Ouiep/IiH HeTi37epiH OKY.

OcBoeHne »IEMEHTOB I/ICTOpI/IKO-6BITOBBOFO TaHIIA. PazButre HCHOJHUTEIBCKON TEXHUKH.
I/I3yquHe OCHOBBI ITapPHBIX, COJIBbHBIX 1 MaCCOBBIX TAHIICB.

Mastering the elements of historical and everyday dance. Development of performing techniques.
Studying the basics of pair, solo and mass dances.

Conep:xanue/ Content

[ToH xen pyHKIMSUIBI )KOHE CTYJIEHTTEPre opTa Fackipiapaarsl 20 FackIpIbIH OachklHA JACHIHT1 OU
OHEPIHIH TapHXHU JaMYBIH iC KY31HAE MEHrepyre MyMKiHaik 0epeni. bateic Eypona KoFraMbIHBIH
TapuXH JAMYBIHBIH OPTYPJIi AoyipiepiHe OaiIaHBICTBl TApUXU OMIIEp MEH TOXKIMIECP/1 OPBIHIAY
meb6epairi. OpbIHAay TEXHUKACHIH AaMbITY. JKYNTHIK, )KEKe JKOHE XKalllaid OMIep/i urepy.
TaHneBaNbHBIC KOMITO3UIIMA HAa OCHOBE HCTOPUKO-OBITOBOro TaHmna. JucnuminHa «OCHOBBI
HUCTOPHUKO-OBITOBOTO  TaHIA» SBISETCS MHOTO(DYHKIMOHAJIBHOW ¥ JAaeT BO3MOXHOCTb
o0yJarmuMcsl TPAaKTUYECKHd IM03HATh HCTOPHYECKOE pa3BUTHE TaHIA Ha KOMIIO3HIUSIX
CpeHEBEKOBbs 10 Havyasa XX Beka. Pa3BuTHE MCIOIHUTEIHCKONW TEXHUKH. V3ydeHne MapHbIX,
COJIbHBIX U MAaCCOBBIX TAHIICB.

Dance compositions based on historical and everyday dance. The discipline "Fundamentals of
Historical and Everyday Dance" is multifunctional and enables students to practically learn the
historical development of dance on the compositions of the Middle Ages until the beginning of the
20th century. Development of performing technique. The study of pair, solo and mass dances.

KioueBbie komnerenunu/ Key competences

Tapuxu *oHe TYpPMBICTBIK O 31eMeHTTepiH Ouneai. OpblHAay TeXHHKAachl JambliraH. JKYNTHIK,
KeKe JKoHe Karrai OunepaiH Heri3aepin Outei.

3HaeT 3JIEMEHTHI I/ICTOPI/IKO-6BITOBBOFO TaHIa. BJ'IaI[eeT paSBI/ITOP'I HUCHOJIHUTEIbCKON TEXHUKOM.
3HAeT OCHOBEI INapHbIX, COJIbHBIX U MACCOBLIX TAHIICB.

Knows the elements of historical and everyday dance. Possesses developed performing technique.
Knows the basics of pair, solo and mass dances.

®opma wurtoroBoro kourpousi/ | [Ipakrukansik kepcerinim /IIpaktuyeckuii mokas/ Practice
Form of final control performance




Pa3znarounslii maTepuan / Hand

outs

[NOOK, cumnalbyc, mpakTUKaJbIK cabaKTapra apHalIFraH
TarnceIpMaap, KOChIMIIIa MaTepuanaap xxoue T. 0. /YMK]I,
cwadyc, 3agaHus Ul NPAKTUYECKUX  3aHATHUH,
JonoJIHUTEbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaumeHoBaHue MoayJst
Module name

Axrep mebepiiri jxoHe pexuccypa Herizaepi/ OCHOBBI
MacTepcTBa akrepa u pexuccypbl/Fundamentals of acting
and directing

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Tapuxu-TypmbicThIK 01/ McToprko-0bToBOM Taner/ Basics
of historical and everyday dance

UK AMCUHMIINHBI BJ(KB)
Cycle of discipline

Koa nucuunimnbl OIBT 1213
Discipline code

CemecTtp 2
Semester

KoaunuecrBo kpequntoB ECTS 3

Number of ECTS’ credits

®dopma u BubI yueOHbIX 3ansiTuii | [IpakTnueckue 3ansatus/ Practical lessons - 30
/KOJIMYeCTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOII/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusutel/ Pre-requsites Knaccukanbik 6u Heridaep/ OCHOBBI KJIaCCHYECKOTO
taHma/ Basic classical dancing

XabIKThIK-CaxHABIK Ou Herizaepl / OCHOBBI HApOIHO-
crennyeckoro tanma / Basics of folk stage dance

IMocTpexkBU3UTHI/
Postrequisites

e uzyuenusi/ Goals of studying

Tapuxu KoHE TYPMBICTHIK OWIH COMKEC MoyipiHiH OpBIHAAY TOCUT MEH CTHIIIH Oiny. JKynThIK,
JKEKE JKOHE Karlai Ouiep/IiH HeTi37IepiH OKY.

3HAaTH MaHC€Py U CTUJIb HCIIOJIHCHHE COOTBCTCTYIOH_[eﬁ OIIOXHU HCTOPHUKO — OBLITOBOTO TaHIa.
I/I3yquI/Ie OCHOBBI ITIapHKBIX, COJIBbHBIX U MaCCOBBIX TAHIICB.

Know the manner and style of performance of the corresponding era and historical everyday dance.
Studying the basics of pair, solo and mass dances.

Conep:xanue/ Content

[Ton kemn QyHKIUSIIBI )KOHE CTyIEHTTEepre opTa Faceipiapaarsl 20 FackIpplH OackiHa JIEHIHT1 On
OHEPIHIH TapUXU JaMYBIH IC XKY3iHAe MeHrepyre MyMKiHAik Oepeni. bateic Eypomna KoFraMbIHBIH
TapUXu JTaMYBIHBIH OPTYPIIi I9yipiaepiHe OalIaHbICThl TApUXH OMIIEp MEH TIKIMIEP/l OPBIHIAY
mebepiiri. OpeIHIay TEXHUKACHIH AaMBITY. JKYITHIK, jKeKe JKOHE Kallnai Ousep/i urepy.
TaHI_ICBaJ'IBHBIe KOMIIO3HUIIMHU Ha OCHOBEC I/ICTOpI/IKO-6HTOBOI‘O TaHIIa. I[I/ICI_[I/IHJ'II/IHa «OCHOBBI
I/ICTOpI/IKO-6LITOBOFO TaHOa»  ABJIACTCA MHOFO(l)YHKLII/IOHaHBHOfI U da€T BO3MOXKHOCTH
O6yLIaIOH_II/IMC$I MPAaKTUYCCKU TIO3HATh HUCTOPHYCCKOC PA3BUTUC TaHIOA Ha KOMIIO3UIUAX
CpCAHCBCKOBbA N0 Haydajla XX Beka. Pa3BuTue HUCIOIHUTEIECKON TEXHUKHU. I/ISYIIGHI/IG INapHBbIX,
COJIBHBIX U MAaCCOBBIX TAHIICB.

Dance compositions based on historical and everyday dance. The discipline "Fundamentals of
Historical and Everyday Dance™ is multifunctional and enables students to practically learn the
historical development of dance on the compositions of the Middle Ages until the beginning of the
20th century. Development of performing technique. The study of pair, solo and mass dances.

KiaoueBbie komnerenunu/ Key competences




Tapuxu *oHE TYPMBICTHIK OM 37eMeHTTepiH Oineni. OpblHAay TEXHHKAChl AaMblFaH. JKYNTHIK,
JKEKe JKoHe Karrail Ouinepaiy Heri3aepin Outei.

3HaeT 3JeMEHTHl HCTOPUKO-OBITOBBOTO TaHIa. Braseer pa3BUTON UCIIOJIHUTENBECKOM TEXHUKOM.
3HaeT OCHOBBI IAPHBIX, COJbHBIX U MACCOBBIX TaHIIEB.

Knows the elements of historical and everyday dance. Possesses developed performing technique.
Knows the basics of pair, solo and mass dances.

®opma wurToroBoro kourpous/ | [Ipakrukansik kepcerinim /[Ipaktnyecknii mokas/ Practice

Form of final control performance
Pasznarounslii MmaTepuan / Hand | [IOOK, cunmnabyc, npakTukanbslK cabakTapra apHalFaH
outs TarnceIpMaap, KOChIMIIIA MaTepuaap xxoue T. 0. /YMK]I,

cuwadbyc, 3aaHus Uil NPAKTUYECKUX  3aHATHUH,
JOMoJTHUTEbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaumeHoBaHue MoayJst Mopayab. AkTep mie0eptiiri xoHe pexkucCypa TeXHHKAachl /

Module name TexHnka akTepckoro Mmacrepcrea u pexkuccypsbl / Technique of
acting and directing

Ha3paHue qucuMnjinHbI Pexuccypa I / Pexxuccypa I/ Direction I

Discipline name

LMK QT CcHHILUTHHBL b1 (KB) /Compulsory Component

Cycle of discipline

Koa amcuumniamHbl Rezh | 2214

Discipline code

CemecTtp 3

Semester

KoauuecrBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnueckue 3ausatus — 40
3aHATHH /xommuectBo | CPO — 60

KpeIuToB CPOII - 20

Form and types of
educational activities  /
Number of credits

IpepexBusurhbi/ Pre- | Pexxuccypa Herizaepi II/ OcuoBer pexwuccypsr I/ Basis of
requsites directing Il
IHocTpexBu3UTHI/ Pexuccypa 11/ Pexxuccypa 11/ Direction 11

Postrequisites

Heau uzyuenus/ Goals of studying

[Ton pexwuccepliH KOMBUIBIM OapbIChIHAA €3 KOCIOIHIH HAKThl KYpaJJapbIHBIH KOMETiIMEeH
IObIFapMallbUIBIK OP'II[BI JKY3€re aCbIpyAbIH KOHC OHbI YAKBbIT IICH KeHiCTiKTe YﬁHeCTpe 6inyre
TopOueney.

]_ICJ'IL AUCHUIUIMHBI BOCIIMTAHUC YMCHUS PCKUCCEPA OCYIICCTBIATH TBOPUCCKYHO MBICIL U
COYCTaTh €€ BO BpECMCHHU U ITPOCTPAHCTBE C ITIOMOIIBIO KOHKPETHBIX CPEACTB cBoeit HpO(i)eCCI/II/I B
mponecce nNMOCTaHOBKHU.

The purpose of the discipline is to develop the director's ability to carry out creative thought and
combine it in time and space with the help of specific means of his profession in the production
process.

Coaep:xanue/ Content




Pexuccepnin eHep MeH OOJMBICTHI KaOBUIIAYTapBIHBIH JKaH-)KAKThl KbIPJApbIH airy MeH
naMbITy. bonmbicTel OeitHeni Typae yrbiHysl mapT. CaxHanblK OeifHere JaHbIKThl MOITHKAIBIK
JCHreHIeT1 OpeKeTTep Al TaHaay.

PackpeiTie M pa3BUTHE MHOTOTPAHHBIX OCOOCHHOCTH BOCIIPHUSTHS PEKUCCEPOM HCKYCCTBA U
nevictBuTensHOCTH. OOpa3zHoe OocMbICIeHHE ObITHS. BBIOOp NeiicTBUI MOATHYECKOTO YPOBHS,
JIOCTOMHBIX CIICHUYECKOTO 00pasa.

Disclosure and development of multi-faceted features of the director's perception of art and
reality. Imaginative understanding of being. The choice of actions of the poetic level, worthy of
the stage image.

KioueBbie komnerenuuu/ Key competences

-Teatp eHepi canackiHAa KOCIOM TEPMHUHOJIOTUSIHBI KOJIJAHA/IbI;

-AKTepITiK meOepIiKTIH JaFAblIapblH KOJIaHAbl;

-Teatp >xoHe eHep OoiibIHIIA 9/1eONETTEPMEH KYMBIC iCTEH ayajbl;

-IIpumensier npodeccoHaIbHON TEPMUHOJIOTHEN B 00JIaCTH T€aTPaIbHOTO UCKYCCTBA,
-Brnaneer HaBbIkaMM akTEPCKOro MacTepCTBa,;

-YMeer paOoTaTh ¢ IUTEPaTypoil IO T€aTpy U UCKYCCTBY;

- Uses professional terminology in the field of theatrical art;

- Uses acting skills;

- Knows how to work with literature on theater and art;

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /[Ipaktudeckuit moka3/ Practice
Form of final control performance

Paznarounniii martepuan /| [IOOK mnpaktukanblk cabakrapra apHaJlFaH TarcelpMaiap,
Hand outs KOCBIMIIIAa MaTtepuangap xoHe T. 0. /[YMKJI, 3amanus mis
NPAKTHYCCKAX 3aHATHH, JOMOJHUTEIbHBIA Marepuan u T.1./
UMKD, assignments for practical exercises, additional
material, etc.

HaumeHoBaHue MoayJist
Module name

Monynbs. Aktep meOepiiiri KoHe pexuccypa TEXHHUKAChI /
TexHHKa aKTEPCKOTO MacTepcTBa u pexuccypsl / Technique
of acting and directing

Ha3zBanue 1ucunJanHbI
Discipline name

Mysbikanel  TeaTpAblH  pexuccypacel I/ Pexwuccypa
My3bIkaabpHOTO Tearpa I/ Directing Musical Theater [

LMK AMCHHIUITHHBI b1 (KB) /Compulsory Component

Cycle of discipline

Koa pucuunianHbI RMT | 2214
Discipline code
Cemectp 3

Semester

KoanuecrBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u Buabl ydedHbIx | [Ipaktnueckue — 40

3aHATHI /xoamvectBo | CPO — 60

KpeIuToB CPOII - 20

Form and types of

educational  activities  /

Number of credits

IpepexBusurpi/ Pre- | My3bikanslK pexxuccypa Heriznepi II/ OcHOBBI My3bIKaIbHOM
requsites pexkuccypsl 11/ Fundamentals of Music Directing 11
IMocTpekBU3UTHI Mys3bIkanblK TeaTp pexuccypacsl 11/ Pexuccypa My3bIkanbHOTO

Postrequisites

teatpa 1/ Directing Musical Theater |1




e n3yuenusi/ Goals of studying

[Ton pexuccepAiH MY3BIKANBIK KOHBLIBIM OapbIChIHIA ©3 KOCIOIHIH HAKThl KypajJapbIHBIH
KOMETIMEH HIBIFapMAaIIbUIBIK OM/IbI )KY3€re achbIpy IbIH JKOHE OHBI YAaKbIT IIeH KEHICTIKTE XKoHE
MYy3BIKAMEH YiJecTpe Outyre Topouerney.

]_IGJII) npeaMeTa BOCHHUTAHHUC YMCHHUA PEKUCCEPA OCYHICCTBIIATH TBOPYCCKYIO MBICIIL C
IIOMOIIIBIO KOHKPETHBIX CPCIACTB cBoeH HpO(i)eCCI/II/I B XO0A€ MY3BIKAJIBHOI'O CICKTAKIIA H
COYETaTh €€ BO BPEMEHHU U IIPOCTPAHCTBE U C MY3BIKOH.

The purpose of the subject is to develop the ability of the director to carry out creative thought
with the help of specific means of his profession in the course of a musical performance and to
combine it in time and space and with music.

Conep:xanue/ Content

JalbIHABIK JKYPri3y JaFIblIapblH JKETUIAIpY; ©31HIH JKeke jkoHe KepKeM-IIbIFapMallblUIbIK
KOe3KapacTapblH aHBIKTay OHE KOpPCETY, JIOTMKAJIBIK KOHE SMOLMOHANIbI OeiiHenl oinayabl,
IJIACTUKAJIBIK aiibIMaayapl O1pIKTIpy KaOUIeTiH sKaHIaHABIPY.

CoBepIlIeHCTBOBAaHUE HABBIKOB MTPOBE/ICHUS PETIETUINI; aKTUBU3ALINS CIOCOOHOCTH BBISIBIISATH
U JIEMOHCTPUPOBATh CBOM JIMYHOCTHBIE U XYJOKECTBEHHO-TBOPUYECKHE YCTAaHOBKH, COUETATh
JIOTMYECKOE U AMOIMOHAILHOOOPAa3HOE MBIIIIEHHE, IJIACTUYECKOE BUJICHHE.

Improving the skills of conducting rehearsals; activating the ability to identify and demonstrate
their personal and artistic-creative attitudes, combine logical and emotionally imaginative
thinking, plastic vision

KioueBbie komnerenuuu/ Key competences

-My3BIKaJIBIK OHEPI CaTachlH/Ia KOC10M TEPMUHOJIOTUSHBI KOJITAaHABI,

-AxTepitik meOepaiKTIH JaFAplIapblH KOJIaHAIbl;

-Teatp xoHe eHep OoibIHINA 91eOMETTEPMEH KYMBIC ICTEH aabl;

-ITpumensier mpodeccHoHATBHONH TEPMUHOJIOTHEH B 0071aCTH MY3bIKaTbHOTO HCKYCCTBA;
-Brnaneer HaBbIkaMH akTEPCKOr0 MacTepCTBa,;

-YmeeT paboTaTh C JIUTEpaTypO# 1O TeaTpy U UCKYCCTBY;

- Uses professional terminology in the field of musical art;

- Uses acting skills;

- Knows how to work with literature on theater and art;

®opma urorosoro kourpois/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Pasznarounniii marepuan /| [IOOK mpaktukanblk cabakTapra apHaJFaH Tarchlpmaliap,
Hand outs KOCBIMIIIA Matepuangap xoHe T. 0. /[YMKJI, 3amanust ajst
NPAKTHYCCKUX 3aHSITUM, TOMOJHUTEIbHbBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional

material, etc.
HaumenoBanue moay.st Monaynbe. Aktep mieOepiiiri koHe pexHuccypa TeXHUKAcChl /
Module name Texnuka akTepckoro mactepctBa u pexuccypsl / Technique
of acting and directing
Ha3zBanue q1uCIMIIINHBI Axrtep mebepniriniH TexHukachl | /TexHuka akTepcKoro
Discipline name macrepcra I/ Technics of actor skill I
Huka AMCHHUIINHBI BJ1 (KB)
Cycle of discipline
Kox nucunniimnbl TAM 2219
Discipline code
Cemectp 3
Semester

KoauuectBo kpemutroB ECTS | 5
Number of ECTS’ credits




®opma u BuAbl y4eoHbIX | [Ipaktuueckue 3ansTus — 20
3aHATHH /xoamuecTBo | MenkorpynmnoBoe 3anstus — 30
KpeIuToB CPO -75

Form and types of | CPOII - 25

educational activities  /
Number of credits

IpepexBusuthbl/ Pre- | Akrep mebepiirinig Herizgepi II/ OcHOBBI aKTepCKOTO
requsites mactepctsa 11/ Basic actor skills 11

IHocTpexBU3UTHI/ Axtep mebepniri Ttexnumkachl II/TexHuka akTepCcKOro
Postrequisites mactepcta 11/ Technics of actor skill 11

Leaun u3yuenus/ Goals of studying

CryneHTTeplH aKTepJIiK TEXHUKAHbl MEHIepyl KOHE CaXHaJIbIK OeiiHe  KypacThIpybl,
(U3HKaIIBIK OPEKETT1 3€pAETe TOKY JKATTHIFyJIaphl.

OBJ'IaI[eHI/Ie CTYACHTaAaMH TEXHUKOM aKTepCKOﬁ Urpel 1 METOJOM CO3AaHHA CHECHHUYCCKOTO
o0pa3a, ynpa)KHEeHHH Ha MaMsITh (GU3UIECKUX JIEHCTBHIA.

Mastering the students of the technique of acting and the method of creating stage image,
exercise to remember the physical actions.

Conep:xanue/ Content

OH, Ou, MY3bIKaIbIK JIEMEHTTEP/ll €HJIPE OTBIPBIIN, KEKE, >KYITHIK, TONTHIK ATIOATaPMEH
AKYMBIC JKYPrizy. One0H IIbIFapManap HeMece MbIcalijap *KeNiCiHe HEeri3fieNireH 3TIoATapMeH
xymbic. CepikrecrieH xymbic. Cepikrec TOpTiOiH Oyphic KaObLiAay. Y CHIHBUIBIFAH TOCBHIH
Karaaiapra 0alIaHBICTB SMOIUSUIBIK OMJIay KaOUIETIH TaMBITY.

Pabora Haa MHAUBUAYAJIIBHBIMHA, IIAPHBIMH W I'PYIIIIOBBIMHA 3TIOJAMU C 3JICMCHTAMU MY3bIKH,
neHusi, Tadma. Pabora Haja 3TIOAaMH 10 MOTHBaM OaceH WJIM JIMTEPATYPHBIX MPOU3BEICHUM.
Pabota ¢ maptHepom. BepHoe BocmpusATHS TOBEIEHUs MapTHepa. Pa3zBuTue cCrocoOHOCTH K
OSMOIMOHAJIBHOMY MBIIIJICHUIO B ITPEAIara€MbIX 00CTOSITENLCTBAX.

Workshop with the individual, pair and group studies with the elements of music, singing,
dancing together. Workshop with etudes based on fables or literary works. Workshop with
partner. True perception of the partner behavior. Development of the ability for emotional
thinking in the proposed circumstances.

Kiawuesble komnerennnu / Key competences

My3bIKaJIBIK-IpaMalblK JKaHPJIapblH EPEKIIeNIriH axpipara ajajabl. BeHHEHIH AMOUUSIIBIK
TYHIHIH, OHBI CaxHAJIAYJbIH HET131 €KeHIH TYyCiHAipeni. Ka3ymbIHbIH TeaTpJbIK TaOWFaThIH
TYCIHE[i, aKbIHHBIH ITO33Hs MEH IIBIFAPMAaIIbUIBIK KYITHCHI KUITIH Ta0yIbl UTEPe/Ii.
EKmiH-BIpFaKTBIH MOHIH, T€aTp OHEPIHIH JKOHE aKTep KHCBHIHBIH YCTay TBIHBIC-TIPIIUIITIHIH
MIH/IETTI 2JIEMEHTI PETIHJEC aHbIKTail anajubl. My3bIKaHBIH CHIIATBIH JXOHE EKITH-BIPFaFbIH
Ha3apra aja OThIPHII, CAXHAIBIK KSHIITKe eHY JaFIbUIapbliH MeHrepeai. Kelinkep o KokehHkecTi
MaKCaThIH, JIOTHKAJIBIK 1C-OpEKETIH )KOHE OKUFAHbI aHBIKTAH aJlajibl;

Y CHIHBUIFAH TOCBIH YKaFJail KOHTEKCIH/IC MIBIHANWBI (DU3UKAIIBIK OPEKET TeH (PU3HKAIBIK KOHLI-
Ky#il omicremeciH Taba amanpl. My3bIKaHBIH MOHEPJIIK TEXHHKACHIH JPaMabIK IIBIH]IBIKKA
OarbIHBIPA AJIAIBI.

Paznuyaer 0coOEHHOCTH MY3BIKAIbHO- IpaMaTHYeCKUX KaHPOB. OOBICHIET SMOIMOHAIBHOE
3epHO 00pas3a, Kak OCHOBY CO3JIaHUsl CIIEHWYecKoro obOpasza. M3ywaer «kirou K TaifHe
TBOPUYECTBA U MOA3UU TI0ITA», TOHUMAET TeaTPaTbHYIO IPUPOIY MHUCATES.

Omnpenenser 3HAYUMOCTh TEMIIO-PUTMA, KaK HEMPEMEHHOTo 3JeMEHTa HMCKycCTBa TeaTpa, U
JIOTUKY TOBeneHHUs akTepa. OcBamBaeT HaBBIK IMEPEBOIUIONIECHUS, UCXOII M3 XapakTepa U
TEMIIO-PUTMHUYECKOTO PHUCYHKa MYy3bIkH. OrmpenenseT coObITHE M CBepx3aJady, JOTHUKY
MOCTYIKOB JACWUCTBYIOIIETO NHUIAa. HaxXoauT B KOHTEKCTE MpeajgaraéMbIX OOCTOSTEIhCTB
METO/JUKY TPaBAUBOTO (PU3UUECKOTO JEHUCTBUS U (DU3MUECKOTO caMO4YyBCTBUS. [logunHser
TEXHUKY MY3BIKAIbHON BBIPA3UTEIHHOCTH — IPAMATUIECKOM MIpaB/e.

Distinguishes features of musical and dramatic genres. Explains the emotional grain of the
image as the basis for creation of the scenic image. Studies “the key to the mystery of creativity




and poetry of the poet”, understands the theatrical nature of the writer. It determines the
importance of tempo-rhythm as an indispensable element of theater art, and the logic of the
actor’s behavior. Mastering the skill of reincarnation, based on the nature and tempo-rhythmic
pattern of music. Defines the event and the ultimate goal, the logic of the actions of the actor.
Finds in the context of the proposed circumstances the method of truthful physical action and
physical well-being. Subordinates the technique of musical expression-dramatic truth.

®opma utorooro kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mnpakTtukanslk cabakrapra apHaiFaH TarcelpMalap,
Hand outs KOChIMIIIa Marepuangap xoHe T. 0. /[YMK]I, 3amanus mis
NPaKTUIECKUX 3aHATHH, JOMOJHUTEIBHBIA MaTeprail u T..1./
UMKD, assignments for practical exercises, additional

material, etc.
HaumeHoBaHue MoayJst Moysb. AkTep medepiiiri KoHe pekuccypa TeXHHKachl /
Module name TexHuKa aKTEepCKOro MacTepcTBa U pekuccypsl / Technique
of acting and directing
Ha3Banue aucHUNJIMHBI Axtep mebepniri I/ MactepctBo aktepa I/ Mastery of the
Discipline name actor |
MK AUCUMIITTMHBI B/l (KB)
Cycle of discipline
Koa nucumnianunl
Discipline code MAI; TP 2215
CemecTtp 3

Semester

KoaunuecrBo kpexutoB ECTS | 3
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnueckue 3austus — 20

3aHATHH /xoamdecTBo | Menkorpymmnosoe 3anstue/ Small group lesson — 30
KpeIuToB CPO/Students’ independent work — 75

Form and types of | CPOII/ Students’ independent work with tutor — 25
educational  activities  /
Number of credits

IpepexBusurhbi/ Pre- | Akrep mebepiri TexHonorusicel 11/ Texnonorus akrepckoro
requsites mactepcrBa II/ Technology about the actor skill II;

OH cany Herizaepi 11 / OcnoBel nenus 11 / Singing Basics 11
IHocTpekBU3NTHI/ Axrep mebepaniri I/ MactepctBo aktepa II/ Mastery of the
Postrequisites actor [I

Heau uzyuenus/ Goals of studying

ABTOp MCH KOMIIO3HUTOPABIH YCbIHFaH TOCBIH )KaF)IaI\/'IBIH,ZLa POJIb MaKCaTbIHA cal OPCKET CTC
outy.

¥ chIHBUIFAaH TOCHIH marnaﬁz{a aBTOP MCH KOMIIO3UTOPABIH pOJ'IBI[iK MiH)ICTi OOMBIHIIIA SPCKET
eTy KabiieTi.

YMenue ﬂeﬁCTBaTB I10 3aa4€ poOJik B IpCAjIaracMbIX 00CTOSATENLCTBAX aBTOpa U KOMIIO3UTOpA.
The ability to act according to the task of the role in the proposed circumstances of the author
and composer.

Coaep:xanue/ Content

ABTOpP/BIH YCBIHFaH TOCBHIH JKaF 1aiibl. MIO3UKJI )KaHPBIHBIH €PeKIIeNiKTepl. ABTOPABIH UAESACHI
MeH Kelinkepiep osneMi. My3blka eKIIH-BIPFAaFbIHBIH ©3repyl JKOHE OHBIH Y3IHZIiIeri
KeHINKepJliH eMip «CypyiHe» ocepi. AKTep/AiH My3bIKa MEH Ce3JIeri MOHepJuIiri ABTOPABIH




KeKeirecTi MakcaTbl. My3bIKaJIBIK JKOHE Jjpama y3iHAUIepiH ipikTey. OU3HKaIbIK SPEKeT 9JIiCi.
My3bIKaJIBIK, ApamMaliblK MaTepHaIMeH JKYMbIC. OpPEKeT apKblIbl Tajaay Herizaepi. [Ibecanbin
YCBIHBIIFaH TOCBIH JKaF/1ail )kKoHEe poJib/i Tankpuiay. OKuFanap JeriH aHbIKTay MEH OHBIH MOHI.
OPEKETTi OH cally ®oHE dpeKeTTi nHTOHAIMs. Posb Herizi. My3bIKabIK, qpaMaibiK, MIO3UKI,
OHriMeJIep MEH 3aMaHayH KEHUT ApaMaTyprHsUIbIK Y3IHAUIEP/II KOPCETY.

[Ipennaraembie oOcTosiTeNbCTBa aBTOpa. OCOOEHHOCTH KaHpa MIO3UKI. Mup uaeit u oopazon
aBTOpa. AKTepCKafl BBIPA3UTCIIBHOCTL B MY3BIKEC U CJIOBC. CMmeHa TEMIIO-pHUTMA MY3bIKHN U €€
BIIMSHUE Ha CYIIECTBOBAaHWE IMepcoHakeil B oTpbiBKe. CBepx3amaua aBtopa. OtOop
MY3BIKQJIBHBIX M JpaMaTUYeCKHX OTPBIBKOB. Merton ¢usnueckux aedcTBuil. Pabora Hax
MY3bIKaJIbHO-JpaMaTH4YeCKUM MaTtepuanoM. OCHOBBI JielicTBeHHOro aHanu3a. [Ipeanaraemble
00CTOSITENLCTBA TIheChl U pazbop ponw. OnpenereHne COOBITHIHOTO psia M €ro 3HAYCHHE.
JleificTBeHHOE T€HME U JIeHCTBEHHAs WHTOHauus. 3epHO oOpa3a. [loka3 My3bIKaIbHBIX U
JPaMaTU4EeCKUX OTPHIBKOB U3 MIO3UKIIOB, PACCKa30B, COBPEMEHHOM HE CII0KHOM JpaMaTypryH.
The author's proposed circumstances. Features of the musical genre. The world of the author’s
ideas and images. Acting expressiveness in music and words. The change of tempo-rhythm of
the music and its influence on the existence of the characters in the passage. The author's super
task. Selection of musical and dramatic excerpts. The method of physical actions. Work on
musical and dramatic material. The basics of effective analysis. The proposed circumstances of
the play and the analysis of the role. Definition of the event series and its significance. Effective
singing and effective intonation. The grain of the image. Showing musical and dramatic excerpts
from musicals, short stories, and modern non-complex drama.

Herizri kysiperrijikrep /KimoueBble komnerenuuu / Key coﬂnpetences

Oxwuranmapapl KypacTBIPYIIBI JIETIH 3JEMETTEPIH MEHTEpEe/ll: ajFallKbl OKHFa, HETI3r1 OKWFa,
0acThl OKHFa KOHE Op KaWbICBIHBIH MOHIH aHBIKTAN ajajbl.

My3bIKaIBbIK-ApaMaJIbIK XKaHPJIAPbIH €PEKIIEIIriH aKbIpaTa axajbl.

beitHen1H SMOIMSIBIK TYHIHIH, OHBI CaXHAIAY/BIH HET131 €KEHIH TYCIHIIpEIi.

JKa3ymbIHBIH TE€aTPIIBIK TAOUFATHIH TYCIHE 1, aKbIHHBIH 0331 MEH MIBIFAPMAIIBIIBIK KYITHSICHI
KUITIH TaOyabl UTEpEIi.

OcBanMBaeT COCTABJISIONIUE 3JEMEHTHI COOBITUHHOTO psa: MCXOJHOE COOBITHE, OCHOBHOE
coOBITHE; IIEHTPAJIBHOE COOBITHE; TJIABHOE COOBITHE; (PUHAIBHOE COOBITHE W OIpeAeiseT
3HAYCHUEC KAXKI0T'0 U3 HUX.

Pazanuaer ocobenHocTH MY3BIKAJIbHO-ApaMaTUYCCKUX KaHPOB.

OO0ObsicHAET OMOIHOHAJIIBHOE 3€PHO 06p8.38., KaK OCHOBY CO3adaHUsA CHCHHYCCKOI'O 06pa3a.
I/I3yqaeT «KJIIOY K TaiHe TBOpPYCCTBA M IIO33HH I103Ta», IMOHUMACT TCATPAJIbHYIO IIPUPOIAY
IIncaTeiiid.

Masters the constituent elements of the event series: the initial event; the main event; the central
event; the main event; the final event and determines the meaning of each of them. Distinguishes
the features of musical and dramatic genres. Explains the emotional grain of the image as the
basis for creating a stage image. He studies the "key to the mystery of the poet's creativity and
poetry”, understands the theatrical nature of the writer.

HaumenoBanue mony.as AxTep 1medepiiri JxoHe pexuccypa TeXHUKachl / TexHuka

Module name aKTepckoro macrepctBa u pexuccypsl / Technique of
acting and directing

Ha3zBanue q1uCIMIIINHBI Caxna Ttini "Heriznepi I/ OcHoBbl crieHnueckoit peun 1/

Discipline name Basic scenic speech technique |

Inka TUCOUIIAHBI bJ1 (KB)

Cycle of discipline

Kox nucunmiimnbl ONST 2217

Discipline code




Cemectp 3
Semester

KonuuectBo kpenutoB ECTS 3
Number of ECTS’ credits

®dopma u BUAbI yueOHbIX 3ansaTHii | [Ipaktnueckue 3ansatus/ Practical lessons — 30
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IIpepexBusutkl/ Pre-requsites -

IMocTpekBU3UTHI/ Kazak 6u Heriznepi / OcHOBBI Ka3axckoro Tanna/ Basics of
Postrequisites Kazakh dance

Heaun u3yuenus/ Goals of studying

Ceilniey anmapaTbIHbIH aHATOMUSCHI MEH (DPU3HOJIOTUSICHIH 3epTTey. CaxHaNbIK COIIeyIiH HEeri3r1
epekmenikTepid Tyciny. Ceilniey KapbiM KaThIHAC 3aHIABLUIBIKTAPBIH KOHE COWUIICY, TUKIUS JKOHE
optosnust norukacslH Outy. JKaTThIFy jKOHE JaybICTBl JAaMBITY YILIIH JKaTTBhIFyJap >kacail Oury.
N3ydyenue aHatoMuu M (pU3NOJIOTUU pedeBoro ammnapara. [loHnMaHne 0OCHOBHBIX 0cOOEHHOCTEN
CLICHMYECKO peun.3HaHue 3aKOHOB PEYeBOr0 OOLICHUS U JIOTUKA PEYH, TUKIHUU U Op(OIIHH.
The study of the anatomy and physiology of the speech apparatus. Understanding the main features
of stage speech. Knowledge of the laws of speech communication and the logic of speech, diction
and orthoepy.

Conepxanue/ Content

Cetiney anmapaTeHBIH KajbiTacybl. Celyiey ammapaThlHBIH aHATOMESCHI MEH (PU3HONIOTHSCHL Jlem.
Jukipst. Ce3 a0pKbUTbI KapbIM — KaTbIHAC. JlaybIC TIEH TUII KaTThIKTBIPY 9p1 JaMbITYFa apHaJFaH KelleH/ Il
TYpIET )KarThiFyiap. JIukims MeH opdhoarust. AUTBUTYIBIH o71eOn HopMastapbl. JaybICThI KoHE JaybICChI3
TBIOBICTAP/IBIH, €TICTIKTEP MEH eCIMAIKTEPIIH alThUTybl. Ce3/iH KUCHIHABLUIBIFBI MEH CO3 aPKbUIBI KAPhIM —
KaThIHACTBIH 3aHIBUIBIKTAphL. KapbIM — KaThIHAC 1TeH oye3. ThIHBIC Oenriiepi MEH OHBIH aTKapaThIH POJIL.
CraHoBJIeHHE peYeBOro ammapara. AHaTOMHUs W (U3HOJOTHUS PEYeBOTO anmapara. JlpixaHue.
OcHOBHBIE OCOOEHHOCTH CIICHMYECKOW peuu. PeueBoe oOmeHne n uHTOHAIMA. KoMIieKCHBIS
YOPKHEHUS ISl TPEHUPOBKU M pa3BUTHS rojioca. Jlukuus u opdosnus. JlurepaTypHbie HOPMBI
IIPOU3HOIICHHA. HpOI/BHOH_IeHI/Ie IIACHBIX, COIJIACHBIX, I'NIaroJIOB M IIpHJIaraTCJIbHbIX. 3aKOHEI
peueBoro obmiecHus W yoruka peun. The formation of the speech apparatus. Anatomy and
physiology of the speech apparatus. Breath. The main features of stage speech. Speech
communication and intonation. Comprehensive exercises for voice training and development.
Diction and orthoepy. Literary norms of pronunciation. Pronunciation of vowels, consonants,
verbs and adjectives. The laws of speech communication and the logic of speech.

KiroueBbie komnerenunn/ Key competences

Ceilniey anmapaTbIHBIH KaJbllTacy mpoueccid Tycinesi. Ceiiney anmnaparblHbIH aHATOMUSACH MEH
¢busnonorusicein  Ouneni. Ceiiney KapblM — KaTblHAC, WMHTOHAIUS JKOHE Coilliey JIOTHKAChl
JaFAbuUIapblH  MEHrepreH. JKaTThIFyFa JKOHE JaybICThl JaMBITyFa apHAJIFaH  KelleH]Ii
KATTBIFYIapAbl OlIedi.

IToHnMaeT mporiecc CTaHOBJICHUE PEUYCBOTO arapaTa. 3HaeT AHATOMUIO U (PHU3UOJIOTHIO pEYEBOTO
anmaparta. Brageer HaBbIKAMU pEYEBOTO OOIICHWS, HHTOHAIIMM W JIOTUKM pe4yd. 3HaeT
KOMIIJIEKCHBIE YITPAKHEHUS ISl TPEHHUPOBKH Pa3BUTHUS TOJIOCA.

®opma wurtoroBoro koutpous/ | [Ipakrukansik kepcerinim /IIpaktuyeckuii nokas/ Practice

Form of final control performance
Pasnatounsiii marepuan / Hand | [IOOK, cuninalyc, mpakTuKanblK cabakrapra apHalIFaH
outs TarchIpMaiap, KOCcbIMIIIa MaTepuanaap xoHe 1. 6. /YMK/I,

cmma6yc, 3alaHus PN bt MPaKTUYCCKUX 3aH51TI/II71,
JonoJHUTENbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.




HaumenoBanue moay.st AxTep 1mebepIiri JxoHe pekuccypa TexHuKachl / TexHuka

Module name aKTepckoro macrepctBa u pexuccypsl / Technique of
acting and directing

Ha3zBanue q1uCIMIIINHEI XaJbIKTBIK-CaxHaNBIK OM Heriznepi / OCHOBBI HapoOHO-

Discipline name criennyeckoro Tanna / Basics of folk stage dance

Huxa 1 cuMnIMHbI BJ1 (KB)

Cycle of discipline

Kox nucumuminnbl ONST 2217

Discipline code

Cemectp 3

Semester

KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®dopma u BUAbI yueOHbIX 3ansTuii | [Ipaktnueckue 3ansatus/ Practical lessons — 30
/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIT/Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusurel/ Pre-requsites Tapuxu-TypMbICTBIK Ou Herizaepi / OCHOBBI MCTOPHKO-

oprToBoro Tana / Basics of historical and everyday dance
IMocTpekBU3NTHI/ Kazak 6u Heriznepi / OcHOBBI Ka3zaxckoro Tanna/ Basics of
Postrequisites Kazakh dance

Heaun u3yuyenus/ Goals of studying

XaJbIKTBIK CAXHATBIK OWUIIH HET13I KUMBULIAPBIH OKBII-YHPEHY. XaIbIKTHIK CaXHAIBIK OMIe HET13/Ie/TeH
OV IIbIFapMaIapbIH 3EPTTEY.

N3zydenne 6a30BbIX ABWKEHUI HAPOIHO-CIICHUIECKOTO TaHIa. V3ydeHue TaHIeBATbHBIX KOMITO3HUIIM Ha
OCHOBE HapOIHO-CIIEHUYECKOTO TaHIIA.

Studying the basic movements of folk stage dance. Study of dance compositions based on folk
stage dance.

Conep:xanue/ Content

XaJBIKTHIK CaXHAIBIK OUIIH HETi3r1 KUMBULIAPhI. XAIBIKTHIK KOHE CaXHAIBIK OM MaTepHaIaphl
OOMBIHIIA ACHEHIH TUIACTHKACHIH JAMBITYFa apHaJIFaH JKAaTThIFY/Iap. YJITTHIK OCHHETIK Heri31. Op
TYPJI1 XaJIbIKTapIbIH YITTHIK KYHABUIBIKTAPBIH TYCIHY. bonaimiak pexuccepiiepid TeMepaMeHTi
MEH JKEKE epeKIIIeIIriH ama 0uTy. XaJbIKThIK-CaxXHaIbIK OUre Heri3ereH Ou KOMITO3UIIHMSITAPHI.

BazoBrie JABMOKCHMA HAPOJHO-CLHECHUYCCKOI'O TaHIIa. pra)KHeHI/Iﬂ U Pa3sBUTHA INIACTUYIHOCTU KOPITYCa Ha
MarepruajiC HAPOAHbIX W CHCHUYCCKUX TAaHIICB. OCHOBEI HaI_IHOHaJlBHOfI O6paBHOCTI/I. IlorrManme
HaITMOHAJIbHBIX HeHHOGTeﬁ Pa3s/iM4HbIX HApPOAOB. BrisBiienue TEMIICpaMCHTa W HWHINBUAYAIBHOCTU
6y,[[y1_H,I/IX PEKUCCEPOB. TaHL[eBaJIBHLIe KOMIIO3MIIKMHW Ha OCHOBC HAPOAHO-CHUCHUYCCKOI'O TaHIIA.

Basic movements of folk stage dance. Exercises for the development of plasticity of the body on the material
of folk and stage dances. Fundamentals of national imagery. Understanding the national values of various
peoples. Revealing the temperament and individuality of future directors. Dance compositions based on folk
stage dance.

KiaroueBbie komnerenunu/ Key competences

XaJbIKTBIK CaxHAIbIK OWJIIH HETB3r KUMBUIIAPbIH Outeni. XabIKThIK CaXHAIBIK OWUTe HEri3henreH Ou
HIbFapMaJIapbIH OPbIH/IAY/IbI OUTE/T].

3HaeT 0a30BbIe IBIDKEHMSI HAPOTHO-CIIEHUYECKOT0 TaHIIA. Y MEET UCTUIONHSTH TaHI[eBATbHbIE KOMITOZHIIUN
Ha OCHOBE HApOIHO-CLIEHUYECKOTO TaHIIa.

Knows the basic movements of folk stage dance. Knows how to perform dance compositions based
on folk stage dance.

®opma wurtoroBoro kourpous/ | [Ipakruxansik kepcerinim /IIpakTuyeckuii noxas/ Practice
Form of final control performance

Pa3znarounsiii matepuan / Hand | [IOOK, cunnabyc, npakTukanblK cabakTapra apHajfaH
outs TarceIpMaiap, KOCbIMIIIa MaTepuanaap sxoHe 1. 6. /YMKJI,




cuwadyc, 3adaHus Ul NPAKTUYECKUX  3aHATHUH,
JonoJHUTeabHbIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaunmenoBanue Moayist AxTep mebepIiri xoHe pexuccypa TexXxHukacel / TexHuka

Module name aKTepckoro macrepctBa u pexuccypsl / Technique of
acting and directing

Ha3BaHue AMCUHUIINHBI XaNbIKTHIK caxHAIBIK Ou / HapoaHo-cueHnyeckuii Tanen/

Discipline name Folk-stage dance /

Huxa 1 cuMnIHHbI BJ1 (KB)

Cycle of discipline

Koa nucunnimnbl ONST 2217

Discipline code

Cemectp 3

Semester

KoumnuectBo kpeauroB ECTS 3

Number of ECTS’ credits

dopma u BUIbI yueOHbIX 3ansiTuii | [Ipaktnueckue 3ansatus/ Practical lessons — 30
/KOJIMYeCTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusurel/ Pre-requsites Tapuxu-typmbIcThIK 61 Herizgepi / OCHOBBI MCTOPHKO-

oniToBOTO TaHa / Basics of historical and everyday dance
IMocTpekBU3NTHI/ Kazax 6u Herizgepi / OcHOBBI Ka3zaxckoro Tanua/ Basics of
Postrequisites Kazakh dance

e uzyuenusi/ Goals of studying

XaJBIKTBIK CaXHATBIK OHTIH TApUXBIH, MOHEPIH, OPBIHAATYBIH OUTY. XJTBIKTHIK CAaXHATBIK OMTe HET3/Ie/TeH
OV IIbIFapMaIapbIH 3EPTTEY.

3HaHWE HWCTOPHH, XapaKTepa, MaHEpPbl M HCIOJHECHHWE HapOJHOIO TaHIA. V3ydeHHWe TaHICBATBHBIX
KOMITO3HIIHMI Ha OCHOBE HapoIHO-CIieHndeckoro tanma. Studying the basic movements of folk stage dance.
Study of dance compositions based on folk stage dance.

Conep:xanue/ Content

XaJBIKTHIK CaXHAIBIK OUIIH HETi3r1 KUMBULIAPhI. XaAJIBIKTHIK KOHE CaXHAIBIK OM MaTepHaIaphl
OOMBIHIIA JCHEHIH TJIACTUKACHIH JAMBITYFa apHAJIFaH JKaTThIFynap. YJITTHIK OCHHENIK Heri3l. Op
TYPIi XambIKTapblH YITTHIK KYHIBUIBIKTAPBIH TYCIHY. bonamak pexuccepiepAin TeMiepamMmeHTi
MEH JKeKe epeKIIeNirid ama 0i1y. XanblKThIK-CaXHABIK OUre HEeT13/1e/IreH OU KOMITO3UIUSIIAPHIL.

bazoBrie JABHKCHHS HAPOJHO-CHECHUYCCKOI'O TaHIIA. pra)KHeHI/Iﬂ I pa3sBUTHA INIACTUIHOCTH KOPITYCa Ha
MarepruajiC HApPOAHbBIX W CHCHUYCCKUX TAaHIICB. OCHOBEI HaIlI/IOHaJIbHOﬁ 06p8.3HOCTI/I. Ilonumanue
HaITMOHAJIbHBIX HeHHOGTeﬁ Pas3s/iIM4HbIX HApPOAOB. BrisBiienue TEMIICpaMCHTa W HWHINBUAYAIBHOCTU
Oymymx pexuccepoB. TaHIeBaTbHbIE KOMIIO3UIMH HA OCHOBE HAPOTHO-CLICHMYECKOTO TaHIIA.

Basic movements of folk stage dance. Exercises for the development of plasticity of the body on the material
of folk and stage dances. Fundamentals of national imagery. Understanding the national values of various
peoples. Revealing the temperament and individuality of future directors. Dance compositions based on folk
stage dance.

KiaroueBbie komnerenunu/ Key competences

XaJbIKTBIK CaxHAIbIK OWJIIH HETBr KAMBUIIAPhIH OuteNl. XabIKThIK CAaXHAJBIK OWUTe HEri3[enreH Ou
HIbFapMaJIapbIH OPbIH/IAY/IbI OUTE/T].

3HaeT 0a30BbIe IBIHKEHNSI HAPOTHO-CIIEHUIECKOTO TaHIIA. Y MEET HCIIIONHSATh TAHIEBATbHBIE KOMITO3UIINH
Ha OCHOBE HApOIHO-CLIEHUYECKOT0 TaHIIa.

Knows the basic movements of folk stage dance. Knows how to perform dance compositions based
on folk stage dance.




®opma wurtoroBoro kourposs/ | [Ipakrukansik kepcerinim /[Ipaktudecknii mokas/ Practice

Form of final control performance
Pa3znarounsiii matepuan / Hand | [IOOK, cunnabyc, npakTukainbslK cabakTapra apHalFaH
outs TarnceIpMaap, KOChIMIIIa MaTepuanaap xxoue T. 0. /YMK]I,

cwabyc, 3adaHus Uil NPAKTUYECKUX  3aHATUH,
JonoJHUTEIbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaumeHoBaHue MoayJst Mopayab. AkTep miedepJiri :KoHe peXUCCypa TeXHHKachl /

Module name Texnnka akTepckoro macrepcrsa u pexkuccypbl / Technique of
acting and directing

Ha3Banue aucuunIMHbI Pexuccypa 11/ Pexuccypa II/ Direction II

Discipline name

LMK AU CHHTUIHHBI BJ1 (KB) /Compulsory Component

Cycle of discipline

Koa aucumnmimHbI Rezh Il 2218

Discipline code

Cemectp 4

Semester

KoumnuectBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u BuAbI y4eOHbIX | [IpakTnueckue 3ansaTus — 40
3aHATHIl /xoamuectBo | CPO — 60

KpeIuToB CPOII - 20

Form and types of
educational activities /
Number of credits

IpepexBusuthbi/ Pre- | Pexxuccypa I / Pexxuccypa I / Direction |

requsites

IMocTpekBU3NTHI/ Pexuccypa mebepmiri I/ MactepctBo pexuccypst I/ Direction
Postrequisites skillsl

e uzyuenust/ Goals of studying

Pexxuccepiik Tanmay JKOHE cCaxXHaJbIK OCHHENeYy MNMpaKTUKAaChIH MEHIEpY, op TYpii KepKeM
Kypanuapra ue 00a OTBIPHII, Mbecaaa )KYMbIC icTeyaAl Yiipeny; M3ydenne paboTaTh Hall MbECOMH,
BJIaACd pa3IMUHbIMKU BHUJAAMH BBIPA3UTCIBHLIX CPCACTB; BJ'Ia,I[eTB HpaKTI/IKOﬁ PEKHUCCEPCKOIo
aHaoM3a W CIeHMdYeckoro Boruiomenus; Master the practice of directorial analysis and stage
embodiment; Learning to work on a play by mastering various types of expressive means;

Conep:xanue/ Content

HpaMaTprI/I}IJIbIK MaTCprajiabl, aBTOPAbI 36pTT€I71 OTBIPLIII, IMIbECAHBIH HUACACBIH aHBIKTafI AITYIbI
yiipeny. [IbecameHn THiMl )KYMBIC kKacay KoJgapblH O0i1y. HayuuThcst onpenensite UAe Mbechl,
u3yyasi JpaMaTyprudeckuii Matepuai, aBTopa. 3HaTh COCOObl A3PPEKTUBHON pabOTHI C MbECOH.
To learn to define the idea of a play by studying the dramatic material of the author. Know how to
work effectively with the play.

KiroueBbie komnerenunu/ Key competences

- [Ireca MeH poJIiH TYIKI MaKcaTTapblH allyabl MEHTepei;

- [IbecaMeH MailbIHABIK )KYMBICTBIH HICTEMECIH, MheCaHbl THIM/II Talaay TICUIAEpiH Oltei;
-Brnaneet packpsiBaTh cBepx3a/auM MbECHl U POJIH;

-3HaeT METOJOJIOTHIO PEMETUIMOHHON paloThl HaJ MhECHl,CIIOCOOBI JIEHCTBEHHOTO aHaIu3a
MbECHI,

- He knows how to reveal the super-tasks of the play and the roles;




- Knows the methodology of rehearsal work on the play, methods of effective analysis of the play;

[Mpakrukansik kepcerimim /IIpaktuueckmii  moka3/ Practice

performance

®opma UTOroBOro KOHTpO.IsA/
Form of final control

Paznarounnlii martepuana [/
Hand outs

[TIOOK mnpaktukanblk cabakTapra apHaJIFaH TarcklpMalap,
KOChIMINIa MaTepuangap xoue T. 0. /YMK]J], 3amanus s
NPAaKTUYCCKUX 3aHSATHH, JOTOJHUTCIbHBIA Marepuan U T.J./
UMKD, assignments for practical exercises, additional material,
etc.

HaumeHoBaHue MoayJst
Module name

Monynb. AxTep 1mebepiiri >kKoHE pexuccypa TEXHUKAchl /
TexHuka akTepckoro macrepctBa u pexuccypsl / Technique of
acting and directing

Ha3Banue AUCHUIIIIMHBbI
Discipline name

My3bikanel  TeaTpiablH — pexuccypacel  II/ Pexwuccypa
my3bikanabHOro Tearpa I/ Directing Musical Theater 11/

Inka IUCUUIIHHBI
Cycle of discipline

BJ1 (KB) /Compulsory Component

Koa pucuunianubI RMT 11 2218
Discipline code
Cemectp 4

Semester

KoauuecrBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnyeckue — 20

3aHATHH /xommuecTBo | Menkorpynmnosoe - 30

KPeJIUTOB CPO-75

Form and types of | CPOII - 25

educational  activities  /

Number of credits

IpepexBusuthbi/ Pre- | Pexuccypa Heridaepi I/ OcuoBbl pexuccypst Il/ Basis of
requsites directing Il

IMocTpekBU3UTHI My3bIKalbIK TeaTp pexuccypacel mebdeprairi I/ MacrepctBo

Postrequisites

pexuccypbl My3bIkalibHOTO Tearpa I/ Directing mastery of

musical theater |

ey uzyuenusi/ Goals of studying

[TonHIH MakcaTbl CTYACHTTEPAl TUOPETTOHBI «IPEKET apKbLIbl TANIAy» TCLI1 OOMBIHIIA KYMBIC
Kacayra, MHU3aHCIICHAChl MEH Oe3eHJIpy apKbUIbl KOPKEMJIK MIEHIIM/l >KeTKI3yIiH MKOJIJapblH
MEHIepy/i YUpeTy.

[es1b TMCIMILTUHBI HAYYUTh CTYJCHTOB paboTaTh ¢ TMOPETTO M0 MeToy «J[eHCTBEHHOTO aHaIn3a
MBECHI», 0CBAUBATh CIIOCOOBI MEPEIaud Xy10’KECTBEHHOTO PEIICHUS MOCPEICTBOM MU3AHCIICHBI U
JEKOpALIUH.

The purpose of the discipline is to teach students to work with the libretto according to the method
of "Effective analysis of the play", to master the ways of transmitting artistic solutions through
mise en scene and scenery.

Coaep:xanue/ Content

KepkeM IIbIFapMaIIbUIBIKTBIH 0acThl €peKIIeNiri peTiHAe IIbIHIBIKTE OeifHeml TyCIHyre AereH
YMTBUIBICTBI TopOMesey; YHWbIMIACTBIPYIIBUIBIK KaOUIeTTepiH TopOueney; KociOu KpI3MeT
OapbIchIHA OlTiMAl ©3 OeTiHIIe Urepyre jkoHe KeOeiTyre naifbiH 60ITy.

Bocnuranue ycrpemieHus K OOpa3sHOMY OCMBICICHUIO JEHCTBUTEIBHOCTH, KakK TIJIaBHOM
0COOEHHOCTH XY/I0’)KECTBEHHOTO TBOPYECTBA; BOCHHMTAHHE OPraHU3aTOPCKHX CHOCOOHOCTEH;




TOTOBHOCTb K CaMOCTOATCIIBHOMY OCBOCHHUIO W YMHOKCHHIO 3HAHUUA Ha MMPOTAKCHUHN Bcel
npoheccuoOHaTbHON IS TEILHOCTH.

Education of the desire for a figurative understanding of reality, as the main feature of artistic
creativity; education of organizational skills; readiness for independent development and
multiplication of knowledge throughout the professional activity.

KioueBbie komnerenuuu/ Key competences

-My3BIKaJIBIK IpaMaTyTrUsHbI TaJIAAYJIap *Kacayabl MEHIEPIeH;

- My3bIkanbIK OeHHEHIH XKacaly >KOJIAPbIH KOHE JIOHIH aHBIKTANIbI;

- My3bIKaHBIH PEKUCCEPITIK OMIBI KETKI3y MOHIH TYCIHE];

- Bnageer aHanmM30M My3BIKAJIBHO - APaMaTyprudeCcKuX IPOU3BEICHUN;

- OnpenensieT crocoObl ¥ 3epHO CO3/IaHUsI MY3bIKAJILHOTO 00pasa;

- [ToHMMaeT cMBICII MY3BIKH B IIEpEade PEKUCCEPCKOTO 3aMBbICIIA;

- Has an analysis of musical and dramatic works;

- Defines the ways and grain of creating a musical image;

- Understands the meaning of music in the transmission of the director's idea;

®opma utorooro kourpoas/ | [lpakrtukansik kepcerimim /IIpaktuueckuii  moka3/ Practice

Form of final control performance

Paznarounniii matepuan /| [IOOK mnpakTukanbelKk cabaKrapFa apHaJFaH TarchlpMaap,
Hand outs KOChIMIIIa Matepuangap oHe T. 0. /YMKJI, 3amanus s
MPAKTUYECKUX 3aHATHH, JOTIOJHUTEIBHBIA Marepuan W T.J./
UMKD, assignments for practical exercises, additional material,
etc.

Monaynbs. AxTtep medepiiri KOHE pPEeXHUCCypa TEXHHKACHI /
Texnnka akTepckoro mMacrepcTBa u pexuccypsl / Technique of
acting and directingm

HaumeHoBaHue MoayJast
Module name

Axtep mebepiniriniH TexHukacel Il/TexHuka axkTepckoro
macrtepctBa Il/ Technics of actor skill Il

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

UK AMCHMIIMHBI B/ (KB)
Cycle of discipline

Koa aucuunianHbI TAM Il 2219
Discipline code

CemecTtp 4

Semester

KoanuecrBo kpexntoB ECTS | 6
Number of ECTS’ credits

®opma u Buabl y4dedHbIX | [Ipaktuueckue — 30

3aHATHI /xoauvecTBo | Menkorpynnosoe — 30

KpeIuToB CPO -90

Form and types of | CPOII - 30

educational  activities  /

Number of credits

IpepexBu3uThI/ Pre- | Aktep 1mebepniriHiH TexHukacel |/TexHuka akTepcKoro
requsites macrtepctBa I/Actor'sequipment |

IMocTpexBU3UTHI/ Pexxuccepain aktepmen kymbichl |/ Pabora pexwuccepa c

Postrequisites

axtepom I/The work of the director with the actor |

e n3yuenusi/ Goals of studying

AKTepiiK TeXHUKa, ©31H-631 PETTey, KOHIEHTpalus, OOCAHCHITY >KOHE IYPBIC THIHBIC aly
JaFapuIapbiHa yilpety. Kitaccukanslk 1paMaTyprusiMeH KyMbIC JJaFIbLIapblH MEHTepYy.
OOyuuTh HaBBIKAM AaKTEPCKOW TEXHHKH, CAMOPETYISIUH, KOHIIEHTpAllUu, paccialOleHuI0 U




MIPaBWJIBHOMY JBIXaHHUIO. Y MEHHE PaboTaTh ¢ KIIACCHUECKOU ApamMaTypruei.
To teach the acting skills, self-regulation, concentration, relaxation and proper breathing

Conaep:xanue/ Content

[Ipo3anblk My3BIKaIBIK-ApaMalbIK MIbIFapMaIapAblH Y3iHAUIepiMeH KyMbIc. PonaiH kekeikecTi
MaKCaThIH JKOHE ©3€KTi OpeKeTiH aHbIKTay. /[pamaTypr meH KOMIIO3UTOpP YCBIHFaH KarIaiaapra
ColiKeC OpraHUKANBIK TOpTINTi i3aey. Hakrel mcmxodu3ukanmblK KOHUI-KYHII aHBIKTail Oily.
JpamatyprustHbIH OCHHEIIK KYPBUIBIMBI )KOHE CTHIIBJIIK €PeKIIeIIKTEpI.

PabGota Ham OTpBIBKAMH U3 MPO3aWYECKHUX, MY3BIKAIBHO-IPAMATHUYECKUX TPOU3BEICHHM.
Omnpenenenne cBepx3alaui U CKBO3HOTO JCHCTBHS poir. [lonck opraHu4eckoro noBeeHus B
MpeUlaraeéMbIX JpaMaTyproM M KOMIIO3UTOPOM OOCTOSATENBCTBAX. YMEHHE HAXOIHUTHh BEPHOE
ncuxousnueckoe camouyBcTBre. OOpa3HbIN CTPOM U CTUIIEBBIE OCOOEHHOCTH JIpaMaTypriH.
Work on excerpts from prose, musical and dramatic works. Definition of the super-task and
perforating action role. Search for organic behavior in the circumstances offered by both
playwrighter and composer. The ability to find the right psychophysical well-being. The imagery
and stylistic features of drama.

Kiawuesble komnerennnu / Key competences

Canara ce30eH opeKeT eTY/IIH alThl «aJApeCciH» MEHrepeIi: 3eiiH, enec, ce3iM, 3epae, oinay KoHe
xirep. [Ipo3anbiK, MOA3MSUIBIK IIBIFapMalapabl JpamMara Kapall KaiTa ©HJIEY >KOJJAapbliH
6omxkaiinel. [Ibeca mMaTepuaniapbIMEH TaHBICY YlepiciHle (QakTuiep MEH OKHFalapAbl aHbIKTail
anajpl. OHIIUTIK TEXHUKAaHbI COMIIEY TEXHUKAChIMEH cabaKTacThIpa OTHIPHIM JKETUIIIPEIl.
Ou3MKaIbIK OpPEKEeT OJICTEeMECIH JKOHE KaaaM Ti30eciH aHbIKTaiabl. Kelinmkep KHUCHIHBIH
ncuxo(usnKa, MOHEPIIK Kypaiaap, OapiblK (U3MKalbIK amnmapaTneH Oip Me3ruiae TYCIHAipe
anazpl. OMipre kaHa FaHa KeJITeH opOip pesiH epekile, KalTaaaHoac eKeHIIriH Oaramaiibl.
OcBauBaeT CIIOBECHOE NEWCTBHUE WIECTH “‘aApecoB’” BO3JCHCTBHS HAa CO3HAHWE: BHUMAaHHE,
4yBCTBO, BOOOpakeHUeE, aMsATh, MbIIITIeHHE U BoJIs. [Iporno3upyer nepepaboTKy npo3andeckoro,
MOATUYECKOTO MPOU3BEICHUSIX B JpamaTrhueckoe. BpisBiser (akTbl U cOOBITHS B Ipoliecce
Mo3HaHus MaTepuasa nbecbl. COBEpIIEHCTBYET BOKAJIbHYIO TEXHUKY BO B3aUMO/ICHCTBUU PEUEBOI
TexHuku. OmnpenenseT IenoYKy MOCTYNKOB U METOAMKY (pu3nueckux aeicTBuii. OOBACHIET
JIOTUKY TMepCOHaKka yepe3 NCUX0(pU3UKY, BEIPA3UTEIbHBIX CPEACTB BCEM (DPU3MUECKUM aIlapaToM
onHOBpeMeHHO. OIeHHBAeT KaXAyl pojb, KaK pOXKJICHHE HOBOTO 4YEJIOBEKa, OCOOEHHOTO,
HEMOBTOPUMOTO.

Masters verbal action six “addresses” impact on consciousness: attention, sense of, imagination,
memory, thinking and will. Predicts the processing of prose, poetry in the dramatic works. Reveals
facts and events in the process of learning the material of the play. Improves vocal technique in the
interaction of speech technique. Defines the chain of actions and methods of physical action.
Explains the logic of the character through the Psychophysics, expressive physical machine
simultaneously. Evaluates each role as the birth of a new person, special, unique.

®opma utorosoro kourpoas/ | [Ipakrtukansik kepcerimim /IIpaktudeckuii  moka3/ Practice
Form of final control performance

Pazparounniiit martepuan /| [IOOK mnpakTukaiblK cabakTapFa apHaJIFaH TaIrchlpMaliap,
Hand outs KOChIMIIIa Matepuamaap skoHe T. 0. /[YMK]I, 3amanus mis
MPAKTHYECKUX 3aHATUN, NOTOTHUTENBHBI MaTepuan u T.1./
UMKD, assignments for practical exercises, additional material,
etc.

HanmenoBanue moay.is Monyne. Axtep 1meOepiiri jXKoHE pekuccypa TEXHUKAchl /[
TexHuka aktepckoro MactepcTa u pexkuccypsl / Technique of
acting and directing

Ha3panue qucuunjimHbI Axrep mebepiri II/ MactepctBo akrtepa I/ Mastery of the actor
Discipline name I1




UK AMCHHUIIMHBI Bl (KB)
Cycle of discipline

Koa pucuunjanHbI MA Il; VA 2219
Discipline code

CemecTtp 4

Semester

KoauuectBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u Buabl yueOHbIX | [Ipaktrueckue 3anstus/Practical lessons - 30
3aHSITHH] /xoamuecTBo | Menkorpynmnosoe 3anstue/ Small group lesson — 30
KPeIuTOB CPO/Students’ independent work — 90

Form and types of | CPOIl/Students’ independent work with tutor - 30
educational  activities  /
Number of credits

IpepexBusuthbl/ Pre- | Axtep mebepiiri I/ MactepctBo aktepa I/ Mastery of the actor 1
requsites

IMocTpekBU3NTHI/ MysbIkanslK TeaTp pexkuccypachl mebepriri I/ MacrepcTBo
Postrequisites PEKUCCYPBI MYy3bIKabHOTO Teatpa I/ Directing mastery of

musical theater |

Heaun u3yuenus/ Goals of studying

KnaccukanbIk JpaMaTyprusiMeH >koHe KypJiesi MIO3UKIIapMEH JKYMBIC Kacail Outy.
YMeHne paboTath ¢ KIIACCHUECKOU JIpaMaTyprueil H CO CJIOKHBIMU MIO3UKIIAMH.
The ability to work with classical drama and complex musicals.

Conep:xanue/ Content

My3bIKaIbIK Y3IHAUIEPET IpaMaTyprusiIblK KaKThIFbIC. POJIbIIH opekeTTik Heri3i. Bokai, npama,
Ouieri OpBIHIAYIIBUIBIK MOHEPITIK cuHTe31. Co3 opekeri. HCIIeHnpOBKa. OPEKeTTI aHAIHU3 JIICI.
Ce3 opekeTi. My3bIKQIIBIK Y31HAIET1 CO3/1H opeKeT TaduraThl. OUTYHIH KoHE opeKeT. MIO3HKI
YKaHPBIH/IAFbI POJIBMEH JKYMBIC KYPrizy. @U3NKaNbIK opeKeT ofici. Muzancuena poi. Y3iHaiaeri
POJIBIIIH KOKEWKeCTl MakcaThl. AKTEp - pojb aBTOpPbl. KiacukanblK, MY3bIKaJIbIK-ApamMalibIK
Y31HAUIEpACH, MIO3HKIIICP Y3IHIUICPIHEH, KOPCETUTIM

Hpamatypruueckuii KOHGIMKT B MY3bIKaIbHBIX OTpbIBKax. JlelicTBEHHass OCHOBa PpOJIH.
HcnoHuTEeNbCKUI CHHTE3 BBIPA3UTEIBHOCTH: BOKaJ, qpaMa, Xxopeorpadus. CroBecHoe neiCTBUE.
HNucuenupoBka. Metoa aeiictBeHHoro ananuza. CinoBecHoe aeidctBue. JleilicTBeHHas npupoja
CIIOBAa B MY3bIKaJbHBIX OTpBIBKaX. 3ambicen U jAeicTBue. PaboTa Haj posbio B JKaHPE MIO3UKIL.
Merton duszndeckux nerictBuii. Poias Muszanciensl. CBepx3aaada poJikd B OTPhIBKE. AKTEp - aBTOP
pouu. [loka3 kiaccuueckux, My3bIKalIbHO- APAMaTHUECKUX OTPBHIBKOB, OTPHIBKOB U3 MIO3HKIIOB.
Dramatic conflict in musical passages. The effective basis of the role. Performing synthesis of
expressiveness: vocals, drama, choreography. A verbal action. Staged. A method of effective
analysis. A verbal action. The effective nature of the word in musical passages. The idea and the
action. Working on a role in the musical genre. The method of physical actions. The role of the
mise en scene. The super-task of the role in the passage. The actor is the author of the role. Showing
classical, musical and dramatic excerpts, excerpts from musicals.

KuaroueBbie komnerennmnu / Key competences

OpeKeTTep Ti30eriH aHBIKTaNIbI: 0acThI KEHINKep MaKcaThl - Kepi 9peKeT COKKBICHI — EKIHII KaaM
T.6. ©3 KelinKepiHiH TYNKI MaKCAThIH ’KOHE OHBIH CaxHaJarbl opOip opeKkeTiH (KaAaMbIH) aHbIKTail
amangel.  AKTEpliK ©Hep KypalJapblH TaijanaHa OTBIPHIN, 3aMaHayH, KIACCHUKaJbBIK
JpaMaTyprusiiapiaH, MIOSUKIIEp/ICH Y31HAUIEp OpbIHIal anaibl.

Omnpenenser 1eNOYKy MOCTYIKOB: IIeNIb Tepost — yaap KOHTPIASHCTBUS — BTOPOU MOCTYIOK U T.1.
Omnpenenser cBepx3anady CBOEro MepcoHaxka M KaXKIbI ero MOCTYNOK Ha ciieHe. VcmomHser
OTPBIBKU U3 COBPEMEHHOH M KIIACCUYECKON paMaTypruu, MIO3UKIIOB HCIIOIb3Ysl BEIPA3UTEIIbHEIE
CpEeICTBAa aKTEPCKOTO HCKYCCTBA.




Defines the chain of actions: the hero's goal is to strike a counter—action, the second act, etc. Defines
the ultimate goal of his character and his every act on stage. He performs excerpts from modern
and classical drama, musicals using expressive means of acting.

®opma utorooro kourpoas/ | [Ipakrukansik kepcerimim /IIpakruueckmit  moka3/ Practice
Form of final control performance

Paznarounniii martepuan /| [IOOK mnpakTukanblk cabakrapra apHaJFaH TarcelpMalap,
Hand outs KOChIMIIIa MaTepuangap xoue T. 0. /YMK]JI, 3amanus mis
IMPAKTHYICCKUX BaHﬂTI/II\/JI, ZIOHOJIHHTGJII)HI)Iﬁ marepuail " T.I[./
UMKD, assignments for practical exercises, additional material,

etc.
HaumeHoBaHue MoayJst Penain npamanbik, My3bIKAJIBIK KOHE TUIACTUKAIBIK MICITIMIMEH
Module name xymbic/ Pabota Ham JapamMaTHYecKuM, MY3BIKAIBHBIM U

iacTuyeckumM peuieHueM posu /Work on the dramatic, musical
and plastic decision of the role

Ha3panue THCHUIIMHBI Bokanawik ancamOinr /BokansHbIN ancamOib /Vocal ensemble
Discipline name

UK AMCUMIINHBI B/ (KB)

Cycle of discipline

Ko aucuuminubl OVAI | 3225

Discipline code

CemecTtp 5

Semester

KoanuecrBo kpexutoB ECTS | 2
Number of ECTS’ credits

®opma u BuAbl y4eOHbIX | [IpakTiueckue 3ansTus/Seminars — 20
3aHATHH /xommuectBo | CPO /Students’ independent work — 30
KpeIuToB CPOII/Students’ independent work with tutor — 10
Form and types of
educational activities  /
Number of credits

IpepexBusuthbi/ Pre- | Octpanansik Bokan/ Octpaausiii Bokan/ Pop vocal

requsites

IMocTpekBU3NTHI/ Bokangpik-ancamOnpaik  opsingay Heridaept II / OcHoBbl
Postrequisites BOKaJIbHO-aHCamMbineBoro wucnonHutenbcrBa I/ Basic vocal-

ensemble performance 11

Heau uzyuenus/ Goals of studying

Ancambapaeri OipyHIUTIK MOHEP/I1, BOKAJABI-XOP TEXHUKACHIH, QHIIUTIK KaJIbIIITHI KAJIBIITACTHIPY,
BOKAJIJBIK-aHCAMOJIb/IIK OPBIHAAYIIBUTBIKTBIH HET13T1 TEPMUHOJIOTUSICHIH UTEPY.

BeipaboTka enuHON MaHepbl NeHus B aHcamOie, GOpMHPOBAHUE BOKAJIbHO-XOPOBON TEXHMKH,
eBYECKOU YCTAHOBKH, MU3YYCHUC OCHOBHOM TCPMHUHOJIOTUH B BOKaJIbHO-aHCAMOJIEBOM
HUCITOJITHUTCIIBCTBEC.

The development of a unified manner of singing in the ensemble, the formation of vocal and choral
technique, singing installation, the study of basic terminology in vocal and ensemble performance.

Coaep:xanue/ Content

AHCaMONBIIK OH CalyJIblH TEOPHUSIIBIK, SICTEMENIK JKOHE MPAKTHUKAIBIK HEriziepi: BOKAJJIBIK-
aHCaMOJBbAIK OpPBIHAAYIBIH HETI3T1 TePMUHOJOTHUACH. AHCAMOJIBJET1 THIHBIC aly KYMBICHIHBIH
KaFuJanapbl; aHcaMOIIbJie oH CalyAblH OIpbIHFal MOHEpIH NalblHIay; MUama30HAAFbl OPTYPIIi
peructpriepai OipblHFaiira Kentipy. Apajac peructpje 9H cany (MHUKCT), (aJbleTHeH oH aiTy,




AUKIOUAHBIH, aAHBIKTBIFBI, APTHUKYJIALIUA KaruJdalapbl, HIOAHCIICH KYMBIC iCTey, BIPTaKTbhIK
OIPKEJIKITIKTI CaKTay.

TeOpeTI/IquKI/Ie, MCTOOAUYCCKHUC W MPAKTHYCCKHUEC OCHOBLI aHcaMOJIEBOTO IEHHS: OCHOBHAS
TCPMHHOJIOTUA BOKaJIBHO-chaMGHeBOFO HUCITIOJIHUTCIILCTBA. HpI/IHL[I/IHBI pa6OTBI Haa AbIXaHUEM B
aHcam0Jie; BRIpa0OTKa eIMHOM MaHephl IeHus B aHcaMOie; paboTa Ha/l BEIpaBHUBAHUEM PETUCTpa
Ha pa3JIMYHbIX y4yacTKax auana3oHa. Ilenue B cMmemiaHHOM perucrpe (MUKCTOM); HMPHUHLIMIIBI
(basblIETHOTO TEHUs, YSeTKOCTeH JWKINHU, apTUKYISIUN, padoTa HaJ HIOAHCAMH, PUTMHUYECKON
CUHXPOHU3ALUECH.

Theoretical, methodological and practical foundations of ensemble singing: the basic terminology
of vocal and ensemble performance. Principles of work on breathing in the ensemble; development
of a common manner of singing in the ensemble; work on register alignment in different parts of
the range. Mixed-case singing (mixed); principles of falsetto singing, diction, articulation, work on
nuances, rhythmic synchronization

Kawuesbie komnerennn / Key competences

Ureperin msirapMasapbiiia KOJAAHbUIATHIH MY3bIKaIbIK TEPMHUHIEP/11 aHBIKTa1b1. PenepTyapabt
MCHICpPyre Ka)KCTTi BOKAJJIbI-XOpP TCEXHUKACBIH KOJJaHa aJiaJbl. AncamOipMeH KYMBIC
KYPri3reH/ie naiilanaHaThlH QHUIUTIK ThIHBIC ally TYpJIEpiH axblpaTaabl. AHCaMOIbe OipiHFall oH
cally MoHepiH ycTaiapl. Peructpnepnai OipiHFaAWIBUIBIKKA KENATIPYAIH MaHBI3IBUIBIFBIH,
(banpieTeH alTy yaepici KYpbUIBIMBIH Ce3€/l, TYCIHIN KaObuimaiasl. bIprakThIk OipKeTKUTIKTI,
JlaybIC ammapaThIHbIH JKYPAEKTITH AAMBITY YIIIH JaybICThI )KOHE JaybICChI3 IbIOBICTapAbl HAKTHI,
alKbIH KAJIBITITACTBIPAIbI.

JIpIOBICTap IBIH AMHAMUKAIBIK TTATUTPACHIH aHBIKTAHIbI.

OnpenenﬂeT MY3BbIKaJIbHBIC TEPMHUHBI, UCIIOJIB3YCEMBIC B U3Yy4aCMBbIX ITPONU3BCACHUAX. HpI/IMeHﬂeT
BOKaJIbHO-XOPOBYIO TEXHUKY JUIsl OCBOEHUA penepryapa. Pa3znuyaer BUIbl MEBUECKOTO JAbIXaHUS
JUTsI WCTIOJIb30BaHUs UX B padoTe ancamoOis. [lognepxkuBaeT enHy0 MaHepy TIEHUs B aHCaMOJIe.
Oco3HaeT 3HaYUMOCTh CIJIQKUBAHUSI PETHUCTPOB, MPHUHITUIIOB CTPOCHHS (DATBIIETHOTO TICHUSI.
DOopMUPYET YETKO COTJIACHBIE U TJIACHBIC 3BYKHU JJI Pa3BUTHS MMOJBHKHOCTH apTUKYJISLIMOHHOTO
arnrmapara, puTMUYECKOM CHHXpOHU3auK. OnpeaenseT IMHaMUYECKYI0 NaTUTPY 3BYKOB.

Defines the musical terms used in the studied works. He uses vocal and choral techniques to master
the repertoire. Distinguishes types of singing breathing for use in the work of the ensemble.
Supports a single manner of singing in the ensemble. He is aware of the importance of smoothing
registers, principles of falsetto singing structure. Forms clear consonants and vowels for the
development of mobility of the articulatory apparatus, rhythmic synchronization. Defines a
dynamic palette of sounds.

®opma utorooro kourpoas/ | [lpakrtukaneik kepcerimim /IIpaktudeckuii  moka3/ Practice
Form of final control performance

Pazparounniii martepuan /| [IOOK mnpakTukaiblK cabakTapFa apHaJFaH TaIchlpMaliap,
Hand outs KOCBIMIIIA MaTepuangap xoHe T. 0. /YMK]JI, 3amanus s
NPAKTHYECKUX 3aHATUN, NOTOJHUTENbHBI MaTepuan u T.1./
UMKD, assignments for practical exercises, additional material,

etc.
HaumenoBanue mony.as Monynb. Aktep melepiiri *oHe PpexXHUccypa TEXHHUKAChl /
Module name TexHuka akTepckoro Mactepcta u pexxuccypsl / Technique of
acting and directing
Ha3zBanue q1uCIMIIINHBI Caxna timi Herizaepi 11/ OcnoBel cuiennyeckoit peun 11/ Basic
Discipline name scenic speech technique 11
MK AUCUMIITTMHBI B/l (KB)
Cycle of discipline
Koa pucuunianHb1 OSR 11 2020

Discipline code




CemecTtp 2
Semester

KosmuecrBo kpeauto ECTS | 3
Number of ECTS’ credits

®opma u BHAbI y4eOHbIX | Menkorpynmnooe 3austus/ small group activity — 30
3aHATHH /xoauuectBo | CPOII/Students’ independent work — 15

KpPeauTOB CPO/Students’ independent work with tutor - 45
Form and types of
educational  activities  /
Number of credits

IpepexBusurpi/ Pre- | Caxna tini Herizaepi I/ OCHOBBI TEXHUKH CIIEHUYECKOH peun 1/
requsites Basic scenic speec htechnique |

Leaun u3yuenus/ Goals of studying

JleMMeH >KyMBIC ICTEy >KOHE JaybiC KOI YJEpICIHIH 3aHAbUIBIKTaphl MEH €peKLIeNIKTepiH
TEpEHJIeTE MEHTepY, KOPKEM MITIHMEH KYMBIC ICTE€yre MalllbIKTaHy.

VYrinyOneHHoe M3ydeHHE 3aKOHOMEPHOCTHM M OCOOCHHOCTH IIpoIlecca MOCTAHOBKH JbIXaHUS U
rojoca, paboTa HaJl XyJ0>KECTBEHHBIM CJIOBOM.

In-depth study of the laws and features of the process of setting the breath and voice, work on the
artistic word.

Conep:xanue/ Content

Kypc nemMeH kymbIc icTey JKoHE JayblC KOO YAEPICIHIH 3aHJBUIBIKTApPbl MEH €peKIIEeNIKTEPIH
TEpeHJIeTe MEHIepTell, IeEM ally JKOHE apTUKYJISIUS JKaTThIFyJapblH KYH CalbIH jKacam >Kypyre,
OJICHMCH JKa3blJIFaH IbIFapMaJIapMCH, CAHAMaKTapMcCH, )K¥M6aKTapMeH, MaKaJI-MOTECJI MCH HAKBIJI
CO3JICPMEH JKOHE SIOCIICH KYMBIC ICTEYre MaIbIKTaHIbIPAIbI.

Kypc yraybiaeHHo m3ydaeT 3aKOHOMEPHOCTH M OCOOEHHOCTH TIpoliecca MOCTAaHOBKH JBIXaHUS U
rojioca, KaXJIOJHEBHOE BBITIOJIHCHUE YINPAXKHEHWW HA JIbIXaHWE W apTUKYISIIUIO, paboTa HaJ
CTUXOTBOPHBIMH MPOU3BCACHUAMHU, CUUTAJIOYKAMM, 3araJjkaM, IOCJIOBHUIAMH W IIOTOBOpPKaMH,
paboTa HaJl ATIOCOM.

The course in-depth studies the laws and features of the process of setting the breath and voice,
daily performance of exercises for breathing and articulation, work on poems, rhymes, riddles,
Proverbs and sayings, work on the epic.

KiroueBbie komnerenuuu/ Key competences

JIyphIC IeM ary JaF AbLIaphiH, Ta3a YH MEH JaybICThI )KOHE TaybICChI3ap bl MOTIH OKY OapBhICHIH A
AdHBbIK Ta3a afITy,I[I:I HNI'CPIreH.

BnaﬂeeT HaBbIKaAMH IPaBUJIBHOI'O JbIXaHHs, YHUCTOI'O 3BYYaHHUA KW YCTKOCTU IIPOHU3HCCCHUA
COYCTaHUA I'"IaCHBIX U COTJIACHBIX B UYTCHHUHU TCKCTaX.

Has the skills of correct breathing, clear sound and clarity of pronouncing a combination of vowels
and consonants in reading texts.

®opma utoroporo kourpoas/ | [lpakrtukansik kepcerimim /IIpaktudeckuit  moka3/ Practice
Form of final control performance

Pazparounniii martepuan /| [IOOK mnpakTukanblKk ca0akrapra apHaJFaH TalcelpMalap,
Hand outs KOChIMIIIa Marepuamaap skoHe T. 0. /[YMK]I, 3amanus mis
MPAKTHYECKUX 3aHATUN, NOTOTHUTENBHBI MaTepuan u T.1./
UMKD, assignments for practical exercises, additional material,

etc.
HaumenoBanue mony.ist AxTep 1medepiiri koHe pexxuccypa TexHukachl / TexHuka
Module name aKTepcKkoro macrepctBa M pexuccypsl / Technique of
acting and directing
Ha3zBanue qTMCHUIIINHEI Kazak 6u Heriznepi / OcHOBBI Ka3zaxckoro TaHia/ Basics of
Discipline name Kazakh dance




Huxa 1 cuunIMHbI BJ1 (KB)
Cycle of discipline

Koa nucumuniuHbl OKT 2221
Discipline code

CemecTtp 4
Semester

KoauuecrBo kpequtoB ECTS 3

Number of ECTS’ credits

®opma u BHbI yueOHbIx 3auaTuii | [Ipaktuueckue 3anstus/ Practical lessons — 30
/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusurel/ Pre-requsites XanbIKTBIK caxHanblK O Heriznepi /OCHOBBI HapOJHO-
cieHnyeckoro tanna / Basics of folk stage dance

IMocTpekBU3NTHI/
Postrequisites

Leaun u3yuenus/ Goals of studying

Kazak 6uiH yilpeHy. ¥ATTBIK OpPBIHAAYIIBUIBIK CTHIIB/II TYCIHY.
N3yuenune kazaxckoro taHna. [lonnmanne HaMOHAIBHOW MAaHEPbI UCTIOJIHEHNS.
Studying Kazakh dance. Understanding the national style of performance.

Coaep:xanue/ Content

Kazak Oui — koFapbl OpbIHAAYIIBUIBIK MO/IEHUETTIH KailHap K31, OHbI 3ep/esiey OKYIIbLIapbiH
KOPKEMJIIK KaOLIeTiH AaMBbITalbl, OUIIH TEXHUKAJBIK €PEKIIETIKTEPiH, OHBIH YJITTHIK MOHEPIi
OpBIHAY TOCUTIH MEHrepyre keMekrece i. bacThIH, KOJABIH, IEHEHIH KoHE asKThIH OPHAJIACYHI.
bac, ko, neHe, askrapapl HETI3r1 AYPHIC KO0. KOJMIBIH HETI3r1 MO3HIMUIAPhl MEH KaJIbIITapHhI.
AysIcmianel, OYHIpITIK eKIIeni Ko3ranpicTap. Kazak OniHIH KUMBUIIAPHI: CBIPFaHAY, CEKIpPYy.
Kazaxckuii TaHen sABISETCS MCTOYHUKOM BBICOKOW HCIOJHUTEIBCKON KYIbTYpPbl, H3Yy4CHHE
KOTOPOTO Ppa3BUBAET XYJ0KECTBEHHYIO OJIApEHHOCTh OOYYarolIMXCsl, MOMOTaeT YCBOEHHUIO
TEXHUYECKUX OCOOEHHOCTEW TaHIla, €ro BHIPA3UTENbHON HALMOHAIBLHOW MaHEpbl HMCIOJIHEHUS.
[TocTanoBKa roJyioBbl, pyK, Kopiyca u HOT. OCHOBHbBIE TIOJIOKEHUS U MO3ULIUU PYK. [lepeMeHHblii,
OOKOBOM KaOJIyuHbIH X0abl. JIBHKEHUS Ka3aXCKOTO TaHIIA: CKOJIBKEHUE, TPBIKKH.

Kazakh dance is a source of high performing culture, the study of which develops the artistic talent of students,
helps to master the technical features of the dance, its expressive national manner of performance. Positioning
of the head, arms, body and legs. Basic positions and positions of the hands. Variable, lateral heel moves.
Kazakh dance movements: sliding, jumping.

KiroueBbie komnerenunu/ Key competences

Kazak OuiHiH HeEri3ri KaJblITapbl MEH, KOJ IO3HMIMSIAPBIH, TYpPJi KO3FaJIbICTBIPBl MEH
KUMBLIAAPbIH Ol1e/Ii.

3HaeT OCHOBHBIE MOJIOKEHUSI U TTO3UIUH PYK, PA3TUYHbBIE XObI, U JBUKCHHS Ka3aXCKOTO TaHIIA.
Knows the basic positions, hand positions, various moves, and movements of the Kazakh dance.

®opma wuroroBoro kKourpous/ | [Ipakrukansik kepcerinim /[Ipaktndeckuii nokas/ Practice

Form of final control performance
Pasnatounniii matepuan / Hand | [IOOK, cunnalyc, mpakTuKanblK cabakrapra apHalIFaH
outs TarchIpMaiap, KocbIMIIla MaTepuanaap xoHe 1. 6. /YMK/I,

cmma6yc, 3alaHus pIn) bt MPAKTUYCCKUX 3aH$ITI/II>’I,
JOTIOJTHUATENbHBIH MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.




HaumenoBanue moay.st AxTep mebepiiri )xoHe pexxuccypa TexHUKachl/ TexHuka

Module name aKTepCcKOro MactepcTBa U pexxuccypsl/ Technique of acting
and directing

Ha3Banue TUCHHUILIHHBI Kazak 6ui /Kazaxckuii Tanen / Kazakh dance

Discipline name

Huxa 1 cuMnIMHbI BJ1 (KB)

Cycle of discipline

Koa nucuumiuHbl OKT 2221

Discipline code

CemecTtp 4

Semester

KoauuecrBo kpenutoB ECTS 3

Number of ECTS’ credits

®dopma u BUAbI yueOHbIX 3ansTuii | [Ipaktnueckue 3ansatus/ Practical lessons — 30
/KOJIUYECTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusurel/ Pre-requsites XaNbIKTHIK CaxHaNBIK O Herizaepi /OCHOBBI HApOIHO-
crennyeckoro tanma / Basics of folk stage dance

IMocTpekBU3NTHI/ Pexuccepnin  OamermerictepmMeH  xymbichl  /Pabota

Postrequisites pexuccepa ¢ Oamermerictepom /Director's work with
choreographer

e uzyuenusi/ Goals of studying

Kazak OwWiHIH TapuXblH, MOHEPIH XOHE OPBIHAAYNIBUIBIK EpPEeKIIeTIKTepiH Oury. YITTHIK
OPBIHIAYIITBUIBIK CTUJIB/II TYCIHY.

3HaHME WCTOPUH, XapakTepa, MaHepbl U OCOOEHHOCTH HCIIOJIHEHHWE Ka3aXCKOTO TaHIla.
[loHnMaHKe HALIMOHATILHON MaHEPHI UCIIOJIHEHMSL.

Studying Kazakh dance. Understanding the national style of performance.

Conep:xanue/ Content

Kazak Oui — »)oFapbl OpPBIHIAYIIBUIBIK MOJICHUETTIH KaliHap K631, OHBI 3epJIeiiey OKYIIbUIAPIbIH
KOPKEMJIIK KaOULIeTiH AaMbITaIbl, OUJIIH TEXHUKAJBIK €PEKIICIIKTEPiH, OHBIH YJITTHIK MOHEpIIi
OpBIHAY TOCUTIH MEHrepyre keMekrece 1. bacThiH, KOJIABIH, ICHEHIH KoHE asKThIH OPHAJIACYHI.
bac, xou, neHe, askrapapl HETI3r1 AYpPhIC KO0. KOJIBIH HETI3r1 MO3UIMIAphl MEH KaJIbIITapHhl.
AypIcmanbl, OYHIpITiK ekmieni Ko3ranpictap. Kasak OniHiH KUMBUIIAPhI: ChIpFaHay, CEKIpy.
Kazaxckuit TaHC ABJIKICTCS HCTOYHHKOM BBICOKOH HCITOJIHUTEIIHCKOU KYJIbTYpPbI, H3Y4YCHHC
KOTOPOr'o pa3BHUBACT XYAOKCCTBCHHYIO O,Z[apéHHOCTL o6y11aloumxc;1, nmoMoract yCBOCHHUIO
TEXHUYECKUX O0COOEHHOCTEN TaHa, €ro BBIpaSHTeHLHOﬁ HaHHOHaHBHOfI MaHCpPbI HCIIOJIHCHUA.
IloctanoBka T'OJIOBBI, PYK, KOpIIyCa U HOT. OCHOBHBIE IIOJIOKEHUS U IIO3HMIIHMHU PYK. HCpCMGHHHﬁ,
OOKOBOI1 Kaﬁﬂy‘lHLIfI XOBI. I[BI/I)KGHI/I}I Ka3axCKOTI'0 TaHIla. CKOJIbKCHHE, IIPBDKKH.

Kazakh dance is a source of high performing culture, the study of which develops the artistic talent of students,
helps to master the technical features of the dance, its expressive national manner of performance. Positioning
of the head, arms, body and legs. Basic positions and positions of the hands. Variable, lateral heel moves.
Kazakh dance movements: sliding, jumping.

KiroueBbie komnerenunu/ Key competences

Kazak OuWiHIH Heri3ri KajbllTapbl MEH, KOJ TMO3MLUSIAPBIH, TYPJi KO3FaJbICTBIPhl MEH
KUMBLIIAPBIH OLTEIi.

3HaeT OCHOBHBIE MOJIOKEHHSI U IO3ULIUH PYK, PA3JIMYHbIE XO/Ibl, U JBM)KEHUS Ka3aXCKOTO TaHIIA.
Knows the basic positions, hand positions, various moves, and movements of the Kazakh dance.

®opma wurtoroBoro kourposs/ | [Ipakrukansik kepcerinim /[Ipaktuyeckuii nmokas/ Practice
Form of final control performance

Pa3znarounsiii matepuan / Hand | [IOOK, cunnabyc, npakTukanblK cabakTapra apHajfaH
outs TarceIpMaiap, KOCbIMIIIa MaTepuanaap sxoHe 1. 6. /YMKJI,




cuwadyc, 3adaHus Ul NPAKTUYECKUX  3aHATHUH,
JonoJIHUTEIbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaumeHoBaHue MoayJst Monynbe. Pexuccepnin apamaTyprusiMeH KyMbIchl /Pabota
Module name pexuccepa HaJl qpamarypruei /
Director's work on dramaturgy
Ha3BaHue AMCUHUIINHBI Pexwuccypa mebepiiri I/ MactepctBo pexxuccypst 1/ Direction
Discipline name skillsl
LMK AU CHHTUIHHBI BJ1 (KB) /Compulsory Component
Cycle of discipline
Koa nucunnimnbl MR | 3222
Discipline code
CemecTtp 5)
Semester

KoumuectBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u Buabl y4deoHbIx | [Ipaktiueckue — 40
3aHATHIA /xoamuecrso | CPO — 60
KpeIuToB CPOIT - 20

Form and types of
educational activities /
Number of credits

IpepexBusuthbi/ Pre- | Pexxuccypa I/ Pexxuccypa 11/ Direction 11

requsites

IMocTpexkBU3UTHI/ Pesxxuccypa mebepairi [/ Mactepcrso pexuccypsi 11/ Direction
Postrequisites skillsII

e uzyuenusi/ Goals of studying

[ToHHIH  MakcaThl-O0alIaK  CHEKTAKJIBIIH  OapiibIK  AJIEMEHTTEPIH  IIBIFapMallbUIbIK
YHBIMIACTBIPYIbIH KOMETIMEH OIpTYTac, peKUCCEPITIK O MEH MICITIMHIH HET131H1€ TYBIHIbI J)Kacay
MPOIIECIH YHPETY.

Lenp MUCHMILIMHBI-HAYYUTHh TIPOIIECCY CO3JAHHS TPOM3BEICHHS HA OCHOBE EJIMHOM,
PEKUCCEPCKON MBICIIM M PEIICHUS C MOMOIIBK TBOPYECKOW OpraHW3allMd BCEX 3JIEMEHTOB
Oy/ayIero CreKTaKJs.

The purpose of the discipline is to teach the process of creating a work on the basis of a single,
director's thought and decision with the help of creative organization of all elements of the future
performance.

Conep:xanue/ Content

[ToHHIH  OKBITAaTBIHBI:  PEKHCCEPAIH  IICOCPIri  KOWIBIMHBIH  OapiblK  DJIIEMEHTTEPIH
IIbIrapMallbUIbIK TYPFbIJIaH ¥I\/'IBIM)IaCTLIpBIH, OpTaK MakKcCaTKa OarbITTalt OTBIPBIIL, TAPMOHUSAIIBIK
TYTAaCTbIKKA U€ KOPKEM TYBIH/IBI Kacay.

Bocnuranue CTPEMIJICHUA K O6paSHOMy INOHUMAaHUIO HeﬁCTBHTeHBHOCTH Kak TJIaBHOH
0COOEHHOCTH XYAOKCCTBCHHOI'O TBOPYECTBA; BOCIUTAHHUEC OPraHU3aTOPCKUX CHOCO6HOCT€I71;
TOTOBHOCTL K CaAMOCTOATCIIBHOMY YCBOCHHIO W BOCIIPOU3BCIACHUIO 3HAaHUN B mnmpounecce
npodeccuoHaNbHOM e TENBHOCTH.

Education of the desire for a figurative understanding of reality as the main feature of artistic
creativity; education of organizational skills; readiness for independent assimilation and
reproduction of knowledge in the course of professional activity.




KiroueBbie komnerenuuu/ Key competences

- O3iHiH Oo0JanIaK MaMaHAbIFBIHBIH MAaHBI3/IBIIBIFBIH TYCIHYTE JTAiibIH;

- llIprrapManapra mbFapMalibUIbIK TaJ1ay ’Kacay 9ICTEMECiH MEHIepe ajasbl ;

- AKTepik meOepIiKTiH IMIKi KOHE CHIPTKBI ICUXOTEXHUKACKIHBIH HET13/IepiH Oineni;
- ['oTOB MEMOHCTPUPOBATH IOHUMAHUE 3HAYUMOCTH CBOEH Oy/yIiel CrennaibHOCTH,
- YMmeer BJIaJICTh MGTOZ[I/IKOﬁ TBOPYCCKOI'O aHaJIn3a HpOHSBCI{CHHﬁ;

- 3HaeT OCHOBEI BHyTpeHHefI U BHEITHEN IICUXOTEXHUKU AKTCPCKOTI'0 MaCTepCTBa;

- 1 am ready to demonstrate an understanding of the importance of my future specialty;
- Knows how to master the methodology of creative analysis of works;

- Knows the basics of internal and external psychotechnics of acting skills

®opma utorooro kourpoas/ | [lpakrukansik kepcerimim /IIpaktudeckuit  moka3/ Practice
Form of final control performance

PazpaTounblii matepuaj/ | [IOOK mnpakrtukanslk cabakrapra apHalFaH TarcelpMaiap,
Hand outs KOChIMINIa MaTepuangap xoue T. 0. /YMK]JI, 3amanus s
NPaKTUYECKUX 3aHSATHH, JOTOJHUTECIbHBIA Marepuan u T.J./
UMKD, assignments for practical exercises, additional material,

etc.
HanmenoBanue Moay.ist Mopnyne. Pexuccepniy apamaTyprusiMme xymbichl /PabGota
Module name peKHCccepa HaJl IpaMaTyprueit
Director's work on dramaturgy
Ha3Banue AuCHUNJIMHBI My3biKalbl ~ Te€aTpAbIH  peXUcCypachlHbIH — medepmiri 1/
Discipline name MacTtepcTBO peXHCCypy MY3BIKAIBHOTO TeaTpa |
LMK AMCHHIUTHHBI b1 (KB) /Compulsory Component
Cycle of discipline
Koa nucuuminHbl MRMT | 3222
Discipline code
CemecTtp 5
Semester

KoaunuecrBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnueckue 3ausatus — 20
3aHATHH /xommuecTBo | Menkorpynmnosoe - 30
KpeIuToB CPO - 75

Form and types of | CPOII - 25

educational activities  /
Number of credits

IpepexBusurhi/ Pre- | My3bikanslK TeaTp pexuccypacsl 11/ Pexuccypa Mmy3blkanbHOTO
requsites teatpa II/ Directing Musical Theater 11

IHocTpexkBU3NTHI My3bIKanbIK TeaTp pexkuccypacel mebepairi II/ MacrepctBo
Postrequisites pexuccypbl My3bikabHOTO Teatpa II/Mastery of directing

musical theater 11

Heau uzyuenus/ Goals of studying

IToHHIH MakcaTbl-00JIalIaK MY3bIKANbl CIEKTaKIbAIH OapiblK AJIEMEHTTEPIH IIbIFapMallbUIbIK
YUBIMAACTBIPYAbIH KOMETIMEH OIpTYTac, pexUCcCepilik O MeH LICIIIMHIH HET131H/1e TYbIH/IbI J)Kacay
MIPOLIECiH YHpeTYy.

Lenp IUCHMIIMHBI-HAYYUTHh TPOIECCY CO3JAHHMs MPOM3BEAECHUS HA OCHOBE EIMHOM,
PEKUCCEPCKOM MBICIM M PEIICHUS C IMOMOIIbI0 TBOPYECKOM OpraHu3alMd BCEX 3IIEMEHTOB
OyaylIero My3bIKaJIbHOTO CIIEKTaKIIS.




The purpose of the discipline is to teach the process of creating a work on the basis of a single,
director's thought and decision with the help of creative organization of all elements of the future
musical performance.

Conaep:xanue/ Content

Op Typii OKCIPECCHBTI KYpagapAbl KOJJaHA OTBIPBIN, O3IHIK MY3bIKAJIbI-CAXHAIBIK
TYBIHIBLIAP/IBI Kacay; KOPKeMIIK-OHIIPICTIK mpo1iecTi Oackapy;

CO3I[aBaTI) OPUI'MHAJIBHBIC MY3BIKAJIbHO - CHCHHYCCKHUEC IIPOU3BCACHUA C HCIIOJIb30BaAHUCM
pa3H006pa3me BBIPA3UTCIIBHBIX CPCACTB; PYKOBOAUTH XYHOXKCCTBCHHO-IIPOW3BOJACTBCHHBIM
IIpouecCcoM;

Create original musical and stage works using a variety of expressive means; manage the artistic
and production process;

KuoueBbie komnerenuun/ Key competences

- O31HiH OoJ1alIaK MaMaHAbIFBIHBIH MaHBI3AbUIBIFbIH TYCIHYT€ JTalbIH;

- llIsirapmanapra melFapMalbUIbIK TaJAAY jKacay 9/11CTEMECIH MEHTepe ajaibl ;

- AKTepiik meOepiKTiH IMIKI KOHE ChIPTKbl ICUXOTEXHUKACBIHBIH HET13/1epiH Olienl;
- ['oTOB AeMOHCTpUpPOBaTh MOHMMAaHKUE 3HAYUMOCTHU CBOEH Oyayieil crienuaabHOCTH;
- YMeeT BiaieTb METOAUKON TBOPYECKOTO aHaJIN3a IIPONU3BEACHUMN

- 3HAaeT OCHOBBI BHYTPEHHEHN M BHEIIHEW IICUXOTEXHUKH aKTEPCKOTO MacTepCTBa,;

- 1 am ready to demonstrate an understanding of the importance of my future specialty;
- Knows how to master the methodology of creative analysis of works;

- Knows the basics of internal and external psychotechnics of acting skills;

®opma utorooro kourpoas/ | [lpakrtukansik kepcerimim /IIpaktudeckuit  moka3/ Practice
Form of final control performance

Paznarounniii marepuan /| [IOOK mnpakTukanelKk cabakrapra apHaJIFaH TarchlpMaap,
Hand outs KOCBIMINIa MaTepuangap xoue T. 0. /YMK]JI, 3amanus s
NPAKTHYCCKUX 3aHATHUH, IOMOJHHUTEIbHBIN Marepuan u T.1./
UMKD, assignments for practical exercises, additional material,

etc.
HaunmeHnoBanue MoayJist Monynbe. Pexuccepniy apamaTyprusiMmeH xkymbichl /Pabota
Module name pexuccepa HaJl IpaMaTyprueit /
Director's work on dramaturgy
Ha3Banue aucHUNIMHBI Pexuccepnin aktepmen sxkymbicel I/ Paborta pexuccepa c
Discipline name aktepoMm I/The work of the director with the actor |
MK AMCHHILTHHBI BJI (KB) /Compulsory Component
Cycle of discipline
Koa pucuunianHbI RRA 1 3223
Discipline code
Cemectp 5
Semester

KoauuectBo kpemuroB ECTS | 3
Number of ECTS’ credits

®opma u Buabl ydedHbIx | [Ipakruueckue — 30
3aHATHH /xoauuectTBo | CPO — 45
KpeIuToB CPOII - 15

Form and types of
educational activities  /
Number of credits

IpepexBusurpi/ Pre- | Aktep 1mebepniri TexHukacsl II/ TexHuka axkTepckoro
requsites macrepcrsa 11/ Technics of actor skill 11




IHocTpexBu3UTHI/ Pexxuccepnin akrepmen »xymbicel |1/ Pabora pexuccepa c
Postrequisites aktepom II/ The work of the director with the actor 11/

ey n3yuenusi/ Goals of studying

Pexwuccep mipFrapMambUIBIFBIHBIH HET13TT MAaKCaThl aKTep apKbUIBI KOPKEMIIK KYHIBUIBIKKA KOJT
KETKi3y YLIIH CHEKTaKJIbIIH JalbIHABIFEl Ke3iH]Ie aKTEPMEH JKYMBIC iCTeY KOJIapblH MEHrepy i
yHpery.

OCHOBHOM 11€JTbI0 TBOPUECTBA PEXKUCCEPA SBIIIETCS OBJIAJICHUIO CIIOCOOaMH pabOTHI C aKTEPOM BO
BpEMs MMOATOTOBKU CIICKTAKIIA 1A JOCTUIKCHUA XYI[O)KGCTBGHHOI\/JI HECHHOCTH YCPE3 aKTCpa.

The main goal of the director’s creativity is to master the ways of working with the actor during the
preparation of the performance to achieve artistic value through the actor.

Conep:xanue/ Content

Pexwuccepin 6acThl MIiHAETI - aKTEP/IiH HIBIFAPMAIIBUIBIK MPOLIECIH OSTY, OpraHUKaJIBIK TAOUFATHI aPKbLIBI
TOJIBIKKaAH bl IIbIFapMallblIbIFbIHA KOJI aIy.

['maBHast 00sM3aHHOCTH PEXHCCEPA 3aKI0YaeTcs B TOM, YTOOBI BEI3BAaTh B aKTEpe TBOPYECKUU
MpoIiece, Pa30yAUTh €ro OPraHUuYeCKYIO IPUPOAY JJIs TIOTHOIIEHHOIO CaMOCTOSTEIIBHOIO TBOPUECTRA.

The main duty of the director is to evoke the creative process in the actor, to awaken his organic nature for
full-fledged independent creativity.

KuiroueBbie komnerenuuu/ Key competences

- CnexkTakiib KOI KE€31HJIe aKTepJIK MIEOepPIIKTIH 1K1 >KOHE CHIPTKBI TCUXOTEXHUKACHIHBIH
HeTi3/1epin Oueni;;

- KOﬁBIJ'IBIMHBIH TCOPUAJIBIK KOHC IMPAKTUKAIBIK KY3€TC aChIPbLITYBIHBIH MOHIH JXKOHE IIbE€CaHbIH
TOJIACCHI3 OPEKETIH TYCIHEI];

- "Anam pyxbIHBIH eMipi" caxHaIBIK OCHHECIHIe YHIECIM/I1 ICKe achIpa alajbl.

-3HaeT OCHOBBI BHYTPEHHEN W BHEIIHEH MCUXOTEXHUKU AKTEPCKOTO MacTEpPCTBA MPU MOCTAaHOBKE
CIICKTaKJIA,

- [loHnMaeT CyTb TEOPETHYECKOTO0 M MPAKTUYECKOTO OCYIIECTBICHHS CBEPX3a/laud U CKBO3HOTO
JICCTBHS IIHECHI;

- YMmeer OpraHu4HO BOIIJIOIIATh B CHECHUYCCKOM 06p33€ (GKHU3Hb YCTIOBCYCCKOI'0 JyxXa POJIm).

- Knows the basics of internal and external psychotechnics of acting skills in the production of a
play;

- Understands the essence of the theoretical and practical implementation of the super-task and the
end-to-end action of the play;

- Can organically embody the "life of the human spirit of the role” in the stage image.

®opma utoroporo kourpoas/ | [lpakrtukansik kepcerimim /IIpaktudeckuii  moka3/ Practice
Form of final control performance

Pazparounniiit martepuan /| [IOOK mnpakTukanblKk cabakTapFa apHaJIFaH TarchlpMalap,
Hand outs KOCBIMINIA MaTepuangap xoHe T. 0. /YMK]I, 3amanust s
NPAKTHUYCCKUX 3aHATHH, IOMOJHHUTEIbHBIH Marepuan u T.1./
UMKD, assignments for practical exercises, additional material,

etc.
HaumenoBanue moay.st Monayne. Pexuccepniy apamaTyprusiMmeH xkymbichl /Pabota
Module name pexwuccepa Haja ApamMaTypruei /
Director's work on dramaturgy
Ha3zBanue q1uCIMIIINHBI Caxna Timinig TexHukachl |/TexHuka cueHudyeckoi peun |
Discipline name /Technology of the scenic speech |
Inka TUCOUIIAHBI BbJ1 (KB)
Cycle of discipline
Koa aucuuminHbl TSR 13224

Discipline code




CemecTtp )
Semester

KosmuecrBo kpeauto ECTS | 3
Number of ECTS’ credits

®opma u BHAbI y4eOHbIX | Menkorpynmnooe 3austus/ small group activity — 30
3aHATHI /xommuectBo | CPO/Students’ independent work — 45

KpeAuTOB CPOIl/Students’ independent work with tutor — 15
Form and types of
educational  activities  /
Number of credits

IpepexBusurpi/ Pre- | Caxna tini Heriznepi 11/ OcHOBBI TeXHUKH clieHHYeCcKOi peun 11/
requsites Basic scenic speech technique 11

Leaun u3yuenus/ Goals of studying

QoHAIUAIBIK JIeM ajly MAaIIbIFBIHBIH CHEeIU(UKACHIH, KAMBUI-OPEKET Ke31HIe JeM aiy
KOOPJAMHAIMSCHIHBIH YIJIECIMIH, JUKIUS aHBIK OOJIBIT, CO3/IH Op(OIMUSIBIK 3aHIBUIBIKTAPbIH
CaKTaJIybIMEH KYMBIC ICTEY 11, KOPKEM MOTIHMEH KYMBIC iCT€yre MallbIKTaHy.

Nzyuenne: cnenuduky HaBHIKOB (POHAIIMOHHOTO JBIXaHUS, KOOPIUHALIMU JBUKEHHUS B COUCTAaHUU
C JpIXxaHWeM, paboTa HaA JOCTHKEHHEM BEPHOTO JUKIIMOHHOTO H  OP(OIMUIECKOTO
MIPOU3HOIICHUS, pab0Ta Ha/l Xy/I0KECTBEHHBIM CIIOBOM.

Study: specifics of phonation breathing skills, coordination of movement in combination with
breathing, work on achieving correct diction and orthoepic pronunciation, work on an artistic word.

Conep:xanue/Content

Kypc donamusiblk meM aimy ManibIFbIHBIH CHEIM(PUKACHIH; KAMBUI-OPEKET Ke3iHAe AeM aily
KOOPJAMHAIMSACHIHBIH YHJIECIMIH MeHrepTedil. JMKIus aHbIK OOJBIN, CO3IIH OpPQOIHSIIBIK
3aHABUIBIKTApPhl  CaKTAIYBIMEH JKYMbIC  icTeneml. Kepkem  MOTIHIAEpPMEH:  MPO3aJIbIK
HIBIFapMaap/aH alblHFaH Y3IHAUIEPIMEH, MOITHKAIBIK KOMITO3UITUSIIAPMEH KYMBIC iCTEIIE]I.
Kypc wm3yuaer: crnernuduky HaBBHIKOB (DOHAIIMOHHOTO JBIXaHWS, KOOPAWHAIIMIO JBIKCHUS B
COYETaHHMH C JpIXaHWeM. PaboTa Haa MOCTHIKEHUEM BEPHOTO AMKIIMOHHOTO W OPGHOIMUIECKOTO
npousHomeHusi. PaGoTa Hamg XyHOXKECTBEHHBIM TEKCTOM: OTPBIBKH U3  IPO3aMYECKHUX
IMPOU3BECACHUHN, TTIOOTUYCCKUEC KOMIIO3UIIHH.

The course examines: the specifics of phonation breathing skills; coordination of movement in
combination with breathing. Work on achieving correct diction and orthoepic pronunciation. Work
on an artistic text: excerpts from prose works, poetic compositions.

Kiawuesble komnerennnu / Key competences

doHaranbIK 1eM/1i MEHI'€PreH KoHe AbIOBICTATY TUAIT030HbBIH JaMbITa/Ibl; JIUKITUSHBI )KETUIAIPY
YIIIH — KYpAelni AbIOBICTBI-apTUKYISIUSIIBIK TipkecTepai KosgaHaabl; Ce3 ceiifiey KHCHIHBIH
Oimeni; MoTIHMEH JKYMBIC ICTEH ayajibl.

BnaneeT (bOHaHHOHHBIM AbIXaHUEM W PAa3BUBACT JUAIIO30H 3BY4YaHMUA; HpI/IMeH}IeT CJIOKHBIC
APTUKYIINUOHHO-3BYKOBBIC COUCTAHUA U YCOBCPIICHCTBOBAHUSA JOUKIIUUA, 3HaeT JIOTHUKY pCYHU,
YMeeT pa6OTaTL HaJa TEKCTOM.

Owns phonation breath and develops a range of sounds; Uses complex articulation and sound
combinations to improve diction; Knows the logic of speech; Able to work on the text.

®opma utoroBoro kourposst/ | [lpakrukaneik kepcerinim /IIpaktuueckuit  mokas/ Practice
Form of final control performance

Pasznatounniii matepuan /| [JOOK mnpaktukanslk cabakrapra apHaJFaH TarcelpMmaiap,
Hand outs KOChIMIIIa Marepuamgap skoHe T. 0. /[YMK]I, 3amanus mis
MMPAKTHYICCKUX SaHHTHﬁ, L[OHOJIHI/ITGJIBHBII\/'I Marepual " T.,Z[./
UMKOD, assignments for practical exercises, additional material,
etc.




HaumeHnoBanue Mony.is Monynb. Pexuccepniy apamaryprusiMeH »xymbicel /Pabota

Module name pexxuccepa Han apamatyprueit / Director's work on dramaturgy
Ha3Banue qucuunjimHbI Hpamaryprust  (cueHapusuiblk — meOepiik)  /[Ipamatyprus
Discipline name (cuenapHoe mactepctBo) / Dramaturgy (screenwriting)

LMK A CHHTIHHBI BJ1 (KB) /Compulsory Component

Cycle of discipline

Koa amcunninmHbl DSM 3302

Discipline code

CemecTtp 4

Semester

KosmmuecrBo kpeauro ECTS | 3
Number of ECTS’ credits

®opma u Buabl y4deoHbix | [Ipakrtunueckue — 30
3aHATHIA /xoamuectBo | CPO — 45
KpeIuToB CPOII - 15

Form and types of
educational activities /
Number of credits

IpepexBusurnbi/ Pre- | Pexxuccypa I / Pexxuccypa I / Direction |

requsites

MMocTpexBU3UTHI/ Pexxuccypa mebepairi I/ MactepctBo pexuccypst 1/ Direction
Postrequisites skillsI

e uzyuenusi/ Goals of studying

[ToHHIH MaKcaThI-ApaMaTyprusi MEH CIICHAPUNIIH 3aHIbUIBIKTaPhIH MEHI€PY apKbLUIBI KOPKEMIIK
TYBIHZIBI jKacay.OpeKkeT- Oy WACSHBI JaMBITYABIH HETI3ri Kypaibl. Kepkem wuzaes opkaiiaH
CaxHaJIBIK OcliHeIe KopiHiC TabaIbl.

]_IeJ'IB AUCHUILIMHBI-CO3JAHUC XYOOXKCECTBCHHOI'O IPOU3ZBCACHHA 4YCPE3 OCBOCHUEC 3aKOHOB
IpamMatyprui W cleHapus./[elicTBue SBIS€TCS OCHOBHBIM CPEICTBOM  Pa3BUTUA HICH.
XynokecTBeHHAs Uesl BCET1a HAXOAUT OTPAKEHHE B CIICHUYECKOM 00pase.

The goal is to create a work of art through the development of the laws of drama and script. The
artistic idea is always reflected in the stage image.

Conepxanue/ Content

HpaMaTprI/IH 3aHJAbUIBIKTAPbIHA MCHI'CPC OTBIPLIII, 9,[[661/1 HYCKaJlaH MHCHCHHUPOBKA Xacay »KoHEC
CIIEHapHH Ka3y TypaJibl, OHBIH KOJIApPbl MEH TYPJIepi TypaJibl TapAThUIBINT AU THUIA IbI.

Peun HACT O IMYTAX U BUJAaX HallMCAaHWUU U3 JIMTCPATYPHOTI'O KICTOYHHKA HHCICHUPOBKU U CLICHAPHUHU
B COOTBECTCTBHUU C 3dKOHAMU ApaMaTypruu.

We are talking about the ways and types of writing from a literary source dramatizations and
scenarios in accordance with the laws of drama.

KiroueBbie komnerenunu/ Key competences

-JIpamaTyprus 3aHIbUTBIKTapbl OOMBIHIIA 9710 HYCKAHbBI TaJIJaiIbl:
-HpOSaJ'ILIK, MO3THUKAJIBIK HIbIFapMaJapAblH CaXHAJbIK HYCKACbIH macaﬁnm;
-MHCcLeHMpOBKa acay >KOJIJapblH UTrepe;

- AHanu3upyeT JINTEpPaTypHBII BapUaHT N0 3aKOHAM JJpaMaTypryu:

- Cosz[aeT CI_IGHI/I‘-ICCKI/Iﬁ BapHUaHT MMIPO3aNICCKUX, ITOITHIYCCKUX HpOH3BC,[[CHHI>i;
- OcBanBaeT cuocoObl WHCICHHUPOBKU U CLICHAPUH,

- Analyzes the literary version according to the laws of drama:

- Creates a stage version of prose, poetic works;

- Master the methods of staging and scenarios;

®opma utorooro kourpoas/ | [Ipakrukansik kepcerimim /IIpaktudeckmii  moka3/ Practice
Form of final control performance

Pasparounbiii  marepuan /| [IOOK mnpakTukanslk cabakrapra apHajFaH TarcelpMaap,
Hand outs KOCBIMIIIA Marepuangap koHe 1. 6. /YMKJI, 3amanms uis




MMPAKTHUYICCKUX SaHHTHﬁ, I[OHOJIHI/ITGJIBHBIﬁ mMarepual " T.[[./
UMKD, assignments for practical exercises, additional material,
etc.

HaumeHoBaHue MoayJst
Module name

Monynb. Pexuccepniy apamaryprusiMeH xymbickl /Pabota
pexuccepa Han apamaryprueit /Director's work on dramaturgy

Ha3Banue JAUCHUIIIIMHBI
Discipline name

Hpamaryprust  (mubperro)/  Hpamaryprus  (qmbperto)/
Dramaturgy (libretto)

nka IUCUUIIHHBI
Cycle of discipline

b1 (KB) /Compulsory Component

Koa aucuunanubl
Discipline code

Dram(lib) 3225

CemecTtp 4

Semester

KoauuecTBo kpemuroB ECTS | 3

Number of ECTS’ credits

®opma u BuAbI y4eOHbIX | [IpakTnueckue 3ansaTus — 30

3aHATHH /vommuectBo | CPO — 45

KpeIuToB CPOII - 15

Form and types of

educational  activities  /

Number of credits

IpepexBusuthbi/ Pre- | MysbikanbIk Teatp pexuccypacel I/ Pexuccypa My3bIKaabHOTO
requsites teatpa I/ Directing Musical Theater |

IMocTpekBU3UTHI My3bIKalblK TeaTp pexuccypackl mebdeprairi I/ MacrepctBo

Postrequisites

pexuccypbl My3bIkalibHOTO Tearpa I/ Directing mastery of

musical theater |

e uzyuenusi/ Goals of studying

[ToHHIH MakcaThI-IpaMaTyprus MEH JMOPETTO 3aHIbUIBIKTAphIH MEHI€pPY apKbUIbl KOPKEMJIK
TYBIHZIBI JKacay.OpeKeT- Oy WACSHBI JaMBITYABIH HETI3ri Kypaibl. Kepkem wuzaes opkaiiaH
CaxHaJIbIK OcitHeIe KOpiHiC TabaIbI.

]_IeJ'IB JUCHUIITIMHBI-CO3JaHUEC XYAOXKCCTBCHHOI'O IMPOU3BCACHUA YCPE3 OCBOCHUC 3aKOHOB
npamatypruv U JluOperro. JlelicTBue sBISETCS OCHOBHBIM CpPEJICTBOM pa3BUTHS HJICH.
Xy,Z[O)KCCTBCHHa}I HUACA BCCra HAXOAUT OTPAKCHUC B CHCHUYCCKOM O6p&3€.

The goal is to create a work of art through the development of the laws of drama and script. The
artistic idea is always reflected in the stage image.

Conep:xanue/ Content

[TonHiH MakcaThI-op TYpJl TUNTEri 9Ae0M MOTIHACPIIH ©3repyiH 3epTTey, COHBIMEH Karap
"KBa3mKaHPIBIK" OIpJiK peTiHjAe ornepa JTUOPEeTTOCHIHBIH (PEHOMEHIH Tanfay. Op TYpJi TUITETi
o1e0u MOTIHIIEp Al oTiepa THOPETTOChIHA afHANIBIPY CTPATETUSIIAPBIH 3EPTTEY.

[enb paboTHI 3aKTIOYAETCS B U3yYEHUU TpaHCHOPMAIIMH JIUTEPATYPHBIX TEKCTOB Pa3HBIX POJIOB,
a Takke aHanuze (eHoMeHa OMEepHOTO IHMOPETTO Kak «KBa3M)KaHPOBOTO» EIUHCTBA.
N3ydenue crpareruii TpaHchoOpMalMU JMTEPATypHBIX TEKCTOB pa3HBIX POJOB B OIEPHOE
JTMOpeTTO.

The purpose of the discipline is to study the transformation of literary texts of different kinds, as
well as to analyze the phenomenon of opera libretto.

KaroueBbie komnerenunu/ Key competences

-JIpaMaTyprusuibIK 3aHABUIBIKTAPAbI KOJIaHa OTHIPHII, JTUOPETTO jKacayFra KaoineTTi,
- O1e0u 1bIFapMaiapabl TEpeH Tajnaai outeni;




- ABTOPJIBIK OW/IbI TOATUKAJIBIK JUAJIOTTap apKbLIbI allly *KOJIAPhIH XKETIK Oineni;
- Cnoco6eH co31aTh TUOPETTO, UCTIONB3YS IpaMaTypPrudecKiue 3aKOHOMEPHOCTH;
- YMeer riry0oKO aHAJIM3UPOBATh JUTEPATYPHBIE POU3BEICHHS;

- 3HaeT crmocoObl PaCKPHITUSI ABTOPCKOM MBICIIH Yepe3 MOATHUECKOH TUAaJIorH;

- Able to create a libretto using dramatic patterns;

- Can deeply analyze literary works;

- Knows the ways of revealing the author's thoughts through poetic dialogues;

®opma utorooro kourpoas/ | [lpakrukansik kepcerimim /IIpakrudeckmii  moka3/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mnpakTukanelk cabakrapra apHaJFaH TarchlpMaap,
Hand outs KOChIMINIa MaTepuangap xoue T. 0. /YMK]], 3amanus s
NPaKTUYECKUX 3aHSATHH, JOTOJHUTECIbHBIA Marepuan u T.J./
UMKD, assignments for practical exercises, additional material,

etc.
HaumeHoBaHue MoayJst Pexuccepnin  apamaryprusiMeH  Kymbeickl  /Pabora
Module name pexuccepa Hajx apamatypruei  /Director's work on
dramaturgy
Ha3BaHnue aucuunIMHbI Caxna caiibichl / Cuennyeckuii 6oit / Scenic fighting
Discipline name
Huxa 1ucuunIMHbI B/l (KB)
Cycle of discipline
Konx aucuuniimnbl SB 3226
Discipline code
CemecTtp 5)
Semester
KoanuecrBo kpenuntoB ECTS 3

Number of ECTS’ credits

dopma u BUIBI Y4eOHbIX 3aHaTH | Men.rp/Small group - 30

/KOJIMYeCTBO KPETUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOII/ Students’ independent work with tutor — 15
activities / Number of credits

IIpepexBusurel/ Pre-requsites Jene wbIHBIKTBIPY (CaxHa KO3FaJIbICBIHBIH TEXHUKACHI
LII)/ ®usuueckas kynpTypa (TexHUKa CIEHHMYECKOTO
neuexuaus 1ID)

IHocTpexBu3UTHI/ Cemcepnecy/ @exroBanue / Fencing
Postrequisites

Heau uzyyenus/ Goals of studying

CaxHaJbIK YpPbIC TEXHHKACBIHBIH HETi3ri ayieMeHTTepi. Tapuxu KoHe Kaz3ipri TaKbIPBIITAFbI
CMEKTaKIIbAEPAEr1 CaxHaNbIK IMIAHKacThIH Heri3ri omicrepl. Kamakmansl KapyaslH opTypii
TYPJIEpiH KOJIJJaHa OTBIPHII, KayiICi3 YPbIC KYPrizy dicTepi. ¥JITTHIK Kapy/bl KOJAAHBIN KYpecy.
KopransicThiH ceri3 Typi. Kayinci3 ypsic omictepin yiipeHy.

OCHOBHBIE 2JIEMEHTHl TEXHUKHU CLEHHYecKoro 00s. OCHOBHbIE NMPHUEMbI CIIEHUYECKOTo 005 B
CMEKTAKJIAX Ha HCTOPUUYECKYIO U COBPEMEHHYIO TeMbl. TexHHKa 6e301acHOro 605 Ha pa3IMyuHBIX
BUJIAX XOJOJHOro opyxkus. boil ¢ mpuMeHeHreM HallMOHAJIbHBIX BUJIOB OpyXHs. BoceMb BUIOB
3auThl. M3yueHne TeXHUKU 0e301acHOTo 0Ol

Basic elements of stage combat technique. Basic techniques of stage combat in performances on
historical and modern themes. Techniques for safe combat using various types of bladed weapons.
Fight with the use of national weapons. Eight types of protection. Learning safe fighting
techniques.




Conep:xanue/ Content

CaxHalbIK yYpbIC TEXHHKACHIHBIH HEri3ri sneMeHTTepin Oimy. Tapuxu xoHe 3amaHayu
TaKBIPBINITAFbl CIIEKTAKIIBACPACT] CAaXHAIBIK MIAHKACTBIH HETI3T1 9/icTepiH 3epTTey. Kamakmas
KapyJapAblH dpTYPIi TYPIEpiH KOJAaHa OTHIPBII, KayIiICi3 YPBIC 9iCTEpiH MEHIepY )KOHE TaAPUXH
Kelinkep OeifHeciHiH OapibIK aTpUOYTTapbIMEH TOJIBIK €IECiH jkacay. ¥JTTHIK Kapy/asl KOJIIaHy
apKbUIBI YPBIC SIICTEPiH OKBIN-YHPEHY KoHe keTiiaipy. KopraHBICTBIH ceri3 TYpiH 3epaeney
KoHE aBTOMATTaHBIpy. Kayirci3 ypeic omictepin yiipeHy.

3HaHWE OCHOBHEBIX DJJIEMEHTOB TEXHUKHU CHCHHUYCCKOTI'O 607[. I/I3y‘~I€HI/I€ OCHOBHBIX IIPUCMOB
CLIEHMYECKOIo 00sl B CHEKTAKJISX Ha HCTOPUYECKYIO M COBPEMEHHYIO TeMbl. BiafieHne TexHUKoM
0e30macHOTo 005 Ha Pa3IMYHBIX BUJAX XOJIOJHOTO OPYXKHUS U CO3JaHKE TTOJIHOW MILTIO3UU 00pasa
HCTOPUYECKOTO Teposi CO BCeMH ero arpulyramu. M3ydeHue m cOBepIIEHCTBOBAHHE OOEBBIX
npueMOB C TMPUMCHCHHEM HAlUOHAJIBHBIX BHUIAOB OPYXHUA. HSy‘IGHI/Ie U JOBCIACHHUC M0
aBTOMaTH3Ma BOCMH BUJIOB 3alIUThI. M3ydeHne TEXHUKN O€3011acHOTO 0O0sl.

Knowledge of the basic elements of stage combat techniques. Study of the basic techniques of
stage combat in performances on historical and modern themes. Mastery of safe combat techniques
using various types of bladed weapons and creating a complete illusion of the image of a historical
hero with all his attributes. Studying and improving combat techniques using national weapons.
Studying and bringing to automaticity eight types of defense. Learning safe fighting techniques.

KioueBbie komnerenuuu/ Key competences

CaxHanblK YphIC TEXHUKACHIHBIH HEr3T1 AJIEMEHTTEpIH MeHrepenl. Tapuxu >KoHE Kasipri
TaKbIPBINITAaFbl KOMBLIBIM/IAPIaFbl CAXHAJIBIK IIAHKACTBIH HET13T1 9ICTepiH Outeal. Op Typii Ky31l
KapyJaappl KOJIJIJaHA OTBIPBIN, Kayillci3 YphIC 9MICTepiH KepceTyal Ouneni. ¥ITTHIK Kapylbl
KOJIIaHa OTBIPBIIN, KayBIHIEPJIIK AaFAbLIapibl MeHrepreH. KopraHbICTBIH ceri3 TYpiH Ouienl.
Kayirici3 ypeic omicTepin MEHrepei.

BnaneeT OCHOBHBIMH DJJIEMEHTAMHU TEXHUKH CIHEHHUYECKOI'O 00s1. 3HaeT OCHOBHELIE IMPUEMBL
CIIEHUYECKOTO 005 B CIHEKTAKIsIX Ha HWCTOPUYECKYI0 W COBPEMEHHYIO TEMBL. YMeeT
JTEMOHCTPHUPOBATh TEXHUKY Oe30macHOro 005 Ha Pa3IMYHBIX BHAAX XOJIOIHOTO Opyxus. Brmaneer
0OEBBIMU HABBIKAMU C INPUMCHCHUEM HAIlMOHAJIBHBIX BHUJOB OPYXKHUA. 3HaeeT BOCEMb BUIOB
3auTel. Brameer TeXHUKOM Oe30ImacHOro 00s.

Masters the basic elements of stage combat techniques. Knows the basic techniques of stage
combat in performances on historical and modern themes. Knows how to demonstrate safe fighting
techniques using various types of bladed weapons. Possesses combat skills using national
weapons. Knows eight types of defense. Masters safe fighting technigues.

®opma wuroroBoro kourpous/ | [Ipakrukansik kepcerinim /[IpakTuyeckuii mokas/ Practice

Form of final control performance
Pasznarounsiii matepuan / Hand | [IOOK, cumnabyc, npakTHKainblKk cabakTapra apHalFaH
outs TarcelpManap, KochbIMIlIa MaTepuaiaap xxoue T. 0. /YMK]I,

cnnna6yc, 3alaHus I MNPAKTUYICCKUX BaHHTI/Iﬁ,
JOToIHUTENRHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HanmenoBanmne moxy.s Pexuccepnin  gpamatyprusiMmeH  kymeicel  /Pabota

Module name pexuccepa Han apamaryprueit /Director's work on
dramaturgy

Ha3panue qucuunjinHbI XKexne-xex/ Ennno6opcrBo/ Single combats

Discipline name

MK AUCUMIITTMHBI B/l (KB)

Cycle of discipline

Koa ancunnjimHbl Edi 3226

Discipline code




CemecTtp )
Semester

KonuuectBo kpenutoB ECTS 3
Number of ECTS’ credits

®dopma u BUbI y4eOHbIX 3ausiTHii | Men.rp/Small group - 30

/KOJINYECTBO KPEIUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusurel/ Pre-requsites Jene mbIHBIKTBIPY (CaxHa KO3FAIBICHIHBIH TEXHHUKACHI I,
II)/ ®usnyeckas kynpTypa (TexHuka CHEHHYECKOTO
neuexnus 1II)

IMocTpekBU3NTHI/ Cemcepnecy/ ®exroBanue / Fencing
Postrequisites

Heaun u3yuenus/ Goals of studying

XKekrne — xek eHEpIHIH 3aMaHayd TYpJIEPIH JKOHE KEeKNe — KeKT1 THIMJII OTKI3yAyH OapibIK
onicrepid meirepy. CaxHabIK YPbIC TEXHUKACBIHBIH HET13T'1 JIEMEHTTEDI.

Brnanenne coBpeMeHHBIMHU BUIaMHU €IMHOOOPCTB U BCEBO3MOKHBIMU IIpHeMaMH 3(PEKTHOTO BOTUIONICHHUS
6oes. OCHOBHBIC DJJIEMEHTH TEXHUKH CIEHHMYeCKoro Oos. TexHuka Oe3omacHoro 0Oos Ha
pasNMYHBIX BHIAX XOJOMHOTO opyxkwus. Basic elements of stage combat technique. Basic
techniques of stage combat in performances on historical and modern themes. Techniques for safe
combat using various types of bladed weapons. Fight with the use of national weapons. Eight types
of protection. Learning safe fighting techniques.

Conep:xanue/ Content

CaxHaJblK YpBIC TEXHUKACBIHBIH HET3T1 3leMeHTTepiH Oinry. Tapuxu xKoHe 3aMaHayd
TaKBIPBINITAFbl CIIEKTAKIIbJIEP/ICT] CaXHAIBIK IMAaWKACTBIH HETI3r1 oicTepin 3eprrey. Kamakmrambt
KapyJIapJIeIH OPTYPJIi TYPJIEpPIH KOJAaHa OTBIPHIT, KAYITCi3 YPBIC SICTEPIH MEHIepY KoHE TapUXH
KeHinkep OelHeciHiH OapJIbIK aTpHOYTTapbhIMEH TOJIBIK €JIECIH JKacay. ¥ITTBHIK Kapyasl KOJIIaHy
apKBUIBI YPBIC OJICTEPIH OKBINM-YHPEHY KoHE kKeTuiaipy. KopFaHBICTBIH Ceri3 TYpiH 3epieney
YKOHE aBTOMAaTTaHbIpy. Kayirci3 ypeic oficTepiH YHpEHYy.

3HaHHE OCHOBHEBEIX DJIEMEHTOB TEXHHUKHU CILIEHUYECKOI'O 0o0s1. I/IsyquHe OCHOBHBIX IIPHUEMOB
CHECHHNYCCKOI'O 005 B CIIEKTAKJISIX HA HCTOPUYECCKYIO U COBPEMCHHYIO TEMBI. BJ'IaI[eHI/IC TEXHUKOU
Oe3omacHoTo 00s Ha Pa3IMYHBIX BUAX XOJIOAHOI'O OPYKHUA U CO3JJaHUC MHOJHOH HILTIO3UH o6pa3a
HCTOPHUYECKOT'O Iepost CO BCEMU €TI0 anI/I6YTaMI/I. I/IsyquHe N COBCPHICHCTBOBAHUC 00€EBBIX
INpueMoOoB C IIPHMCHCHUCM HAIMOHAJIBHBIX BHUIOB OPYXKHA. I/IsyquHe n JO0BEACHHE [0
aBTOMaTu3Ma BOCMHU BUAO0B 3alllUTHI. HBy‘IeHI/IC TEXHHUKHU 0€301acHOro 004.

Knowledge of the basic elements of stage combat techniques. Study of the basic techniques of
stage combat in performances on historical and modern themes. Mastery of safe combat techniques
using various types of bladed weapons and creating a complete illusion of the image of a historical
hero with all his attributes. Studying and improving combat techniques using national weapons.
Studying and bringing to automaticity eight types of defense. Learning safe fighting techniques.

KiioueBbie komnerenunu/ Key competences

CaxHalbIK YpBIC TEXHUKACBIHBIH HEri3ri 3JIEMEHTTepiH MeHrepeni. Tapuxu KoHE Ka3zipri
TaKbIPBITITAFbI KOWBLTBIM/IAPIAFbl CAXHAIBIK MIAWKACTBIH HETI3T1 9iCTepiH Outeni. Op Typii Ky3a4i
KapyJnap/abl KOJIZJaHa OTBIPBIN, KAayillCi3 YpbIC 9JicTepiH KepceTyni Ouneai. ¥ITTBIK Kapy.ibl
KOJIJJaHa OTBIPBIN, >KAYBIHI'€PIIK JaFAbulap/bl MeHrepreH. KopFaHBICTBIH ceri3 TypiH Ouremdi.
Kayirci3 ypbIc oficTepin MEeHrepei.

Brnaneer OCHOBHBIMH 3JIEMEHTaMU TEXHMKH CLEHHYECKOro 00s. 3HaeT OCHOBHBIE HPHUEMBI
CIIECHHYECKOTO 00s B CIEKTAaKIsAX Ha MCTOPUYECKYI0 M COBPEMEHHYIO TEeMBl. YMeeT
JIEMOHCTPUPOBATh TEXHUKY 0€30MacHOr0 005 Ha pa3IMYHBIX BUJaX XOJIOJHOTO opyxus. Braneer
00€BBIMU HaBBIKAMU C MPHUMEHEHHEM HAIlMOHAJIBHBIX BHJIOB OPYXKHUS. 3HAaeeT BOCEMb BHJIOB
3amuTel. Biiageer texHukoi 6e3omacHoro 0osl.




Masters the basic elements of stage combat techniques. Knows the basic techniques of stage
combat in performances on historical and modern themes. Knows how to demonstrate safe fighting
techniques using various types of bladed weapons. Possesses combat skills using national
weapons. Knows eight types of defense. Masters safe fighting technigues.

®opma wuroroBoro kourpoJs/ | [Ipakrukansik kepcerinim /[Ipaktndecknii mokas/ Practice

Form of final control performance
Paznarounnlii Mmatepuan / Hand | [IOOK, cunnabyc, mpakTukanbslK cabakTapra apHalFaH
outs TarnceIpMaap, KOChIMIIIA MaTepuanap xxoue T. 0. /YMK]I,

cwabyc, 3adaHus Ul NPAKTUYECKUX  3aHATUH,
JonoJHUTeabHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HanmeHoBaHue moay.s Moayns. Pexxuccep/iH akTepMeH xyMbichl/ PaboTta pexuccepa
Module name ¢ akrepoMm /The work of a director with an actor

Ha3panue qucuMnjinHbI Pexuccypa mebepniri 11/ MacrepctBo pexuccypsr 11/
Discipline name Direction skillsII

LMK QT CcHHILUTHHBL b1 (KB) /Compulsory Component

Cycle of discipline

Koa nucumminnbl 3227

Discipline code

Cemectp 6

Semester

KoauuecrBo kpeautoB ECTS | 4
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTuyeckue — 40
3aHATHIl /xommuectBo | CPO — 60
KpeIuToB CPOII - 20

Form and types of
educational activities /
Number of credits

IpepexBusuthbi/ Pre- | Pexxuccypa mebepiiri I/ Mactepcto pexuccypst 1/ Direction
requsites skillsl

IMocTpexkBU3UTHI/ bykapanbik ~ KoWbpuibIMIap — pexuccypacel/  Pexuccypa
Postrequisites maccoBoro npasaauka/ Directing a mass celebration

e uzyuenusi/ Goals of studying

CriekTakiap/IiH OapiblK 3JEMEHTTEPIH IIbIFapMAaIlbUIBIK YHBIMAACTBHIPYBIH KOMETIMEH TeaTp
OHEepiHIH OipTyTac, YiJeciMAl TyTac KOpKEeM TYBIHIBICHIH jkKacay MPOIECIHIE PEKUCCEPIIH
JarAblLIapbIH AAMBITY.

Pa3BuBaTh HaBBIKU PEXKUCCEPa B IpOoLECCC CO3AaHHA C€AWMHOI0, rapMOHHYCCKHU ILICJIOCTHOI'O
XYAOXKECTBCHHOTO IMPOU3BCACHUA TCATPAJIBbHOTO HCKYCCTBAa C€ IIOMOUIBIO TBOp‘-ICCKOﬁ
OpraHu3anuu BCCX 3JICMCHTOB CIICKTAKIIA.

Develop the skills of a director in the process of creating a single, harmoniously integrated piece
of theatrical art through the creative organization of all the elements of the performance.

Coaep:xanue/ Content

[ToHHIH  OKBITATBIHBL:  PEXKUCCEPAIH  mIeOepiairi KOWIBIMHBIH  OapiblK  AJIEMEHTTEpiH
IIBIFAPMAITBUIBIK TYPFBIIAH YIHBIMIACTHIPHIT, OPTAK MAKCATKA OAFBITTAl OTBIPBII, TAPMOHUSIIIBIK
TYTACTHIKKA H€ KOPKEM KOWBLIBIM Kacay.

[IpenMeT: MacTepcTBO peXHUCCEpa CO3JaHUE XYIAOXKECTBEHHOTO CIEKTaKJs, O00JaJaromiero
TapMOHUYECKON IEIOCTHOCTHIO, TBOPYECKHM OPraHMW30BbIBAsS W HAMpaBIsAs BCE DIIEMEHTHI
MTOCTAHOBKH K O0IIeH IeIH.




Education of the desire for a figurative understanding of reality as the main feature of artistic
creativity; education of organizational skills; readiness for independent assimilation and
reproduction of knowledge in the course of professional activity.

KioueBbie komnerenunn/ Key competences

- Ponppin akrepiik mebepiik, ce3 OHepi, oH aWTy JXKOHE TYPJi IUIACTHUKAIBIK TICLIIEPACH
TYpATHIH Kypamaac OeJiKTepiH kacail )koHe CHHTE3/CH ajabl;

- AKTepIiH TUTHAMUKAIBIK )KOHE SKCITPECCUBTI MYMKIHIIKTEPiH Oaraiaii >koHe CaTbICThIPa aJajIbl;
- AKTepiiepMEH KYMBIC Kacay CalachlHIA WIBIFAPMALIbUIBIK OWJIay MEH IIbIFapMallblIbIK
OacTamMaHbI TaMBITYFa BIKIAJ €TETIH 9MIICTEPAl KOJIIaHAIBI ;

- VYmeer COo3aaBaTb M CHHTC3UPOBATH CJlaracMbIC POJIK, COCTOAINHUEC M3 CPEACTB AKTCPCKOIO
MaCTCpPCTBA, UCKYCCTBA CJIOBA, IICHUSA U PA3JIMYHBIX IJIIACTUYCCKUX HpI/IeMOB;

- YMmeeT OLCHUBATb U CPAaBHUBATH JUAIla30H JUHAMUYCCKUX U SKCIIPECCUBHBIX BO3MOJKHOCTEH
aKrTepa;

- HpI/IMCHfleT METOAbI CHOCO6CTBYIOHH/IX Pa3BUTHUIO TBOPUYCCKOI'O0 MBINIJICHUS WU TBOp‘lGCKOfI
MHULMATUBEI B c(hepe paboThl ¢ aKTepamy,

- Can create and synthesize the components of the role, consisting of the means of acting, the art
of speech, singing and various plastic techniques;

- Can evaluate and compare the range of dynamic and expressive capabilities of the actor;

- Applies methods that promote the development of creative thinking and creative initiative in the
field of working with actors;

®opma UTOroBOro KOHTpoIst/
Form of final control

[Mpaktukansik kepcerinim /IIpakTudeckuit moka3/ Practice
performance

Paznarounblii martepuana [/
Hand outs

[TOOK mnpaktukanslK cabakrapra apHaJFaH TarceipMmaap,
KOCBIMIIIAa MaTtepuangap xoue T. 0. /[YMKJI, 3amanus mis
NPaKTUYECKUX 3aHATHH, AOMOJHHUTEIBHBIN Marepuan u T.1./

UMKD, assignments for practical exercises, additional
material, etc.
HaunmeHnoBanue MoayJist Monayne. Pexuccepnin akrepmeH kymbickl/ Pabora

Module name

pexkuccepa ¢ akrepom /The work of a director with an actor

Ha3zBanue [ucuunjanHbl
Discipline name

My3bIkansl TeaTpAblH peXuccypacbinbiy —1mredepmiri 11/
MacrepcTBO pexuccypy My3blkasibHOTO Teatpa [I/Mastery of
directing musical theater 11

Iuka (uCOUIIMHBI
Cycle of discipline

BJI (KB) /Compulsory Component

Koa pucuuninHbI MRMT Il 3227

Discipline code

Cemectp 6

Semester

KoauuectBo kpenuroB ECTS | 4

Number of ECTS’ credits

®opma u Buabl ydedHbIx | [Ipaktuueckue — 40

3aHATHI /xoanvectBo | CPO — 60

KPeIuTOB CPOIT - 20

Form and types of

educational  activities  /

Number of credits

IpepexBusurpi/ Pre- | My3bIkanblK TeaTp pexkuccypacsl mebepairi I/ MacreperBo
requsites pexuccypbl My3blkasibHOTO Tearpa I/ Directing mastery of

musical theater |




IHocTpekBU3HUTHI PexwuccepiiH My3bIKaJIBIK KOMBUIBIMMEH >KyMbICH | / PaboTta
Postrequisites pexuccepa Haja My3blKaibHbIM criekrtakiem I / Work of
director on the play I

ey n3yuenusi/ Goals of studying

CrexTakibiH OapIbIK AJIEMEHTTEPIH IIBIFAPMAIIBUIBIK YHBIMIACTHIPYIBIH KOMETIMEH TeaTp
OHEepiHiH OipTyTac, yilleciMai TyTac KOpKEeM TYBIHABICHIH jKacay IMPOLECIHIE PeXHCCepIiH
AarAbIapbIH JAMBITY.

Pa3zBuBaTh HaBLIKH pexKuccepa B Iponeccc CoO3JaHusaA CAUMHOIO, rapMOHHYCCKH LCJIOCTHOIO
XYAOXKECTBCHHOTO MHPOU3BCACHHUA TCaTPaJIbHOTO HMCKYCCTBA C IIOMOIIBIO TBOp‘IeCKOfI
Ooprann3anyu BCCX 3JICMCHTOB CIICKTAKIIA.

Develop the skills of a director in the process of creating a single, harmoniously integrated piece
of theatrical art through the creative organization of all the elements of the performance.

Conep:xanue/ Content

Op TYypil DKCHOPECCHBTI KypajaapIbl KOJIJIaHA OTBIPBIN, O3IHIIK MY3bIKaIbl-CaXHAIBIK
TYBIHBLIAP/IBI Kacay; KOpKeMI1K-0HIPICTIK MpoLecTi bacKapy;

C03I[aBaTb OpPUTrHHAJIBHBIC MY3BIKAJIbHO - CHCHUYCCKHUC ITPOU3BCACHHUA C HCIIOJIB30BAHHUEM
pa3Hoo6pa3HHx BBIPA3UTCIIBHBIX CPCACTB; PYKOBOJUTH XYAOKCCTBCHHO-IIPON3BOJACTBCHHBIM
mpoueccoM;

Create original musical and stage works using a variety of expressive means; manage the artistic
and production process;

KioueBbie komnerenuuu/ Key competences

- My3bIKanbl TeaTp/la OH aWTy KOHE TYPJl IMJIACTHKAIBIK TOCUIACPIACH TYPAThIH CaxXHAIIBIK
OcitHeHIH Kypamaac OeTiKTepiH CHHTE3/IeH aabl;

- AKTepIiH JMHAMUKAJIBIK OHE SKCIPECCHBTI MYMKIHIIKTEpiH Oaranail >KOHE CalbICThIpa
ajaJipl;

- AKTepJiepMEH >KYMBIC Kacay CaJlaChlHAA MIbIFAPMAIIbUIBIK OHay MEH IIbIFapMallbUIbIK
OacTamaHbl TaMBITyFa BIKIAJ €TETIH 9MICTeP 1 KOJITaHA b ;

- VmMmeer CHUHTC3UPOBATL Cllara€MbIC POJIM, COCTOANIME K3 CPEACTB IICHHUA W PA3JINYHBIX
IINIACTHYCCKUX HpI/IeMOB;

- YMmeer OLCHUBATL U CPAaBHUBATH JUAIIA30H JTUHAMUYCCKUX U SKCIIPECCCUBHBIX BO3MOYKHOCTEH
aAKTCpa,

- HpI/IMeHﬂeT METOAbI CHOCO6CTBYIOH_[I/IX Pa3BUTHUIO TBOPUYCCKOI'0O MBINIJICHUSA W TBOpHeCKOﬁ
WHUIIMATHUBEI B chepe padoThI C aKTepaMu;

- He is able to synthesize the components of the role, consisting of the means of singing and
various plastic techniques;

- Can evaluate and compare the range of dynamic and expressive capabilities of the actor;

- Applies methods that promote the development of creative thinking and creative initiative in
the field of working with actors;

- Ponpain akTepiik meOeprik, co3 OHepi, oH alTy koHE TYpJi IJIACTUKAIBIK TOCUIAEpIACH
TYpAThIH Kypamac OeJIiKTepiH yKkacail )koHe CHHTE3/CH ajaibl;

- AKTepaiH JAMHAMUKAIBIK JKOHE SKCIPECCHUBTI MYMKIHIIKTEpiH Oaranail >KOHE CallbICThIpa
anaspl;

- AKTepiepMeH JKYMBIC jKacay CallaChlHJa IIbIFAPMAIIbUIBIK OWJlay MEH IIbIFapMalllbUIbIK
OacTaMaHbl TaMBITYFa BIKIAJ €TETIH 9MIICTEP/I1 KOJIaHA/IHI ;

- YMeeT co3qaBaTh U CHHTE3UPOBAThH ClIaraeéMble POJIM, COCTOSIIUE U3 CPEACTB aKTEPCKOTO
MacTepCTBa, UCKYCCTBA CJIOBA, MEHUS U Pa3UYHbIX TUIACTUYECKUX TPUEMOB;

- YMeeT olieHuBaTh U CPAaBHUBATH JHAMA30H JUHAMUYECKUX U IKCIIPECCUBHBIX BO3MOYKHOCTEH
aKTepa;

- [IpumeHsieT MeTOBI CTIOCOOCTBYIOIIUX PA3BUTHUIO TBOPUYECKOTO MBIILICHUS W TBOPYECKOM
WHUIIMATUBEI B c(hepe paboThI ¢ aKTepamy,




- Can create and synthesize the components of the role, consisting of the means of acting, the
art of speech, singing and various plastic techniques;

- Can evaluate and compare the range of dynamic and expressive capabilities of the actor;

- Applies methods that promote the development of creative thinking and creative initiative in

the field of working with actors;

®opma UTOroBOro KOHTpoO.Is/
Form of final control

[Mpakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
performance

Paznarounnlii martepuana [/
Hand outs

[TOOK mpaxTukanblk cabakrapra apHajFfaH TarcblpMaiap,
KOChIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust aist

IMPAKTHUYCCKUX 3aH$ITI/II7I, IIOHOJIHI/ITGJII)HI)IP'I Marcepuail u T.ZI./
UMKD, assignments for practical exercises, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Mopnyne.Pexuccepniy ~ akrepmeH  kyMmbicel/  Pabora
pexuccepa ¢ akrepom /The work of a director with an actor

Ha3Banue IMCHHIIIHHBI
Discipline name

Pexuccepnin akrepmen xymbichl 11/ PaGora pexuccepa c
akrepoM II/ The work of the director with the actor 11/

LMK AMCHHIUTHHBI BJ1 (KB) /Compulsory Component

Cycle of discipline

Koa aucumnianubl 3227
Discipline code
CemecTtp 6

Semester

KoanuecrBo kpexutoB ECTS | 3
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnyeckue — 30

3aHATHH /xoauuectBo | CPO — 45

KpeIuToB CPOII - 15

Form and types of

educational  activities  /

Number of credits

IpepexBusuthbi/ Pre- | Pexxuccepnin akrtepmeHn >xymbichl I/ Pabora pexuccepa c
requsites akrepoM I/The work of the director with the actor [
IHocTpekBU3NTHI/ Pexuccepain KolbuibIMMeH kyMbIchl I/ PaGota pexuccepa

Postrequisites Haj criektakieM I/ Work of director on the play |

Heau uzyuenus/ Goals of studying

IToHai OKBITYIBIH OacThl MakKcaThl: PEKHCCEPAIH 0acThl MIHIETTEPIHIH OIipi —aKTep.iH
IIBIFAPMAIIBUIBIK 13JICHICTEPIH Y3/IKCI3 KOJIJIAIl, CIIEKTAKIbIIH >KaJIbl HISSIbIK-KOPKEMIIK
HICHIIMIHE COMKEC MaKcaTKa OarbITTaybl THIC.

I'maBHas 1enp mpemnoaaBaHus AUCHUILTUHBL OJTHA U3 TTIABHBIX 33/1a4 pekrccepa-HenpepbIBHO
MOJICPKUBATh TBOPUYECKUM MOUCK aKTepa U HAIIPaBJIATh €ro K I B COOTBETCTBUHU C OOIINM
UJCHHO-XYI0KECTBEHHBIM PEIICHUEM CTICKTAKIIA.

One of the main tasks of the director is to continuously support the creative search of the actor
and guide him to the ideological and artistic solution of the play.

Coaep:xanue/ Content

Pexuccepain MiHAETI - aKTeple LIBIFapMAIIbUIBIK MPOLECTI OSTY, OHBIH OPraHUKAIIbIK
TaOUFATHIH OATY )KOHE OHBI CIIEKTAKIIBIIH >KaJIbl MICSUTBIK )KOHE KOPKEM/IIK )KOCTIapbiHa COliKec
6enrini 6ip MakcaTKa OarbITTay bl KAJIBIITACTHIPY.




3anava pexuccepa-nmpoOyauTh B aKTEpe TBOPUECKHIA TpOoIIece, MPOOYIUTh €r0 OPraHuYECKYIO
npupoay u chOpMUPOBATH €r0 HAMPABICHHOCTh HA OMPEICICHHYIO IIeJh B COOTBETCTBUU C
06H_II/IM HﬂCﬁHO-XYﬂO)KeCTBCHHBIM IIJIAHOM CIICKTAKIJIA.

The director's task is to awaken the creative process in the actor, to awaken his organic nature
and to form his orientation towards a certain goal in accordance with the general ideological and
artistic plan of the performance.

KioueBbie komnerenuuu/ Key competences

- AKTepI K TpeHUHTTep OapbICHIH/IA aJIFaH JaFAbUTAPBIH TOXKIpUOeIe KOoI1aHa ajiajpl;

- ©3 KO3KapachlH KAJBINTACTBIPY KOHE KOPFAy YIIiH OUTIMITI KOJITaHa aJajibl;

- Oiinay MoZICHHETI MEH KapbIM-KaTbIHAC MOICHUETIH MEHIepreH;

- YMeerT HCHOJb30BaTh HAaBBIKM, MPHOOPETEHHBIE B MpOIECCE AKTEPCKUX TPEHUHIOB Ha
IIPAKTHKE;

- YMeeT ucnoab30BaTh 3HaHUS U1l GOPMYIUPOBKH M OTCTaUBaHNUS COOCTBEHHON TOUKH 3PEHMUS,;
- Bnageet KynpTypoii MBITIUICHUS M KYJITYpOU OOIIIECHMUS,

- Is able to use the skills acquired in the course of acting training in practice;

- Can use knowledge to formulate and defend their own point of view;

- Has a culture of thinking and communication culture;

opma urtoroBoro kKourposs/ | [Ipaktukansik kepcerinim /[Ipaktuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mpakrtukanbslk cabakrapra apHaJIFaH TarcklpMalap,
Hand outs KOChIMIIIa Marepuasgap skoHe T. 6. /YMK]I, 3amanus pis
MPAaKTUYECKHUX 3aHATHH, JTOTOJHUTEIbHBIA MaTepuan u T.1./
UMKD, assignments for practical exercises, additional
material, etc.

HaumeHoBaHue MOayJIst
Module name

Pexxuccepnin akrepmeHn >kymbichl/ Pabora pexwuccepa ¢
aktepoM /The work of a director with an actor

Pexxuccypa enepi I/ UckyccrBo pexuccypsl 11/ The Art of
directing 11

Ha3Banue [ucuunjanHbl
Discipline name

LMK AMCHHIUITHHBI I1J] (KB) /Compulsory Component

Cycle of discipline

Koa aucuunianHbI IR 11 3228
Discipline code
Cemectp 6

Semester

KoanuecrBo kpexntoB ECTS | 3
Number of ECTS’ credits

®opma u BuHAbI Yy4eOHbIx | [Ipaktiueckue 3anstus/ Practical lessons — 30

3aHATHI /xommuectBo | CPO/Students’ independent work — 45

KpeAnTOB CPOIl/ Students’ independent work with tutor — 15

Form and types of

educational  activities  /

Number of credits

IpepexBu3uThI/ Pre- | My3bIkanblK TeaTp pexkuccypacsl mebepairi I/ MacreperBo

requsites pexxuccypbl My3blkasibHOTO Teatpa I/ Directing mastery of
musical theater |

MocTpexkBu3urbl  /  Post- | Pexuccepain My3bIKaJbIK KOMbUIBIMMEH >kyMbIch I / PaboTta

requisites

pexuccepa Hajg MY3bIKaIbHBIM crektakieM [ / Work of
director on the play |




e n3yuenusi/ Goals of studying

CrnexraknpaepMeH KYMBIC OapbICBIHIA, OKY YIEpiCIHAE >KY3€re achIpbLIAThIH KOWBLIBIM
JKYMBICBIH MEHTCPY

OcBoeHHE PEKUCCEPCKON MOCTAaHOBOYHOW pabOThI B ydyeOHOM Ipolecce, IpU MOCTAHOBKE
CITEKTaKJICH.

Mastering the director's production work in the educational process, when staging performances.

Conaep:xanue/ Content

My3bIKalBIK TeaTpiaapaa KaldbllITaCKaH PEICTHIHSIIBIK YACPICTIH KeH TaparaH TypJepi KoHe
TOPTIOIMEH TaHBICTHIPY; 3aMaHAYH TEATPJIBIH OPTYPJIi CTHIIMCTUKACHIHAA «TIPUIUTIK eTe O1Ty»
TYpIepi.

Pexxuccep TancelpMachiHBIH (OpPMAckl — KOPCETY, TYCIHAIPY XKoHE KeHec Oepy; IIbIFapMaHbI
aJIFaIl OKbIN TaHbICY Ke3€H1. PexuccepAiH aKkTep-oHIIIMEH KYMBICHI.

3HaKOMCTBO C PacCHpOCTPAHEHHBIMU CHOCOOAMH M PEKUMaMH PETETUIIMOHHOTO TpoIecca B
MY3BIKAJIBHBIX  T€aTpax; «CITI0COOBI CYHI€CTBOBAaHUA» B  Pa3JIMYHBIX CTUJIMCTUKAX
coBpeMeHHOTO Tearpa. Dopma PEeKUCCEPCKUX 3alaHWil - TOKa3, OObSICHEHHE W TOJCKa3.
3acTonbHbIN Heproa paboTsl HaJ MpousBeeHreM. PaboTta pexuccepa ¢ akTepoM-TIEBLIOM.
Familiarity with common methods and modes of the rehearsal process in musical theaters; "ways
of existence” in various styles of modern theater. The form of directorial tasks is showing,
explaining and prompting. The drinking period of work on the work. The director's work with
the actor-singer.

KioueBbie komnerenuuu/ Key competences

JIubpeTTo ApaMaTyprusiChIMEeH, MY3BIKAJIBIK (OpPMaMEH >KOHE KOMIIO3UIIUSAMEH, MY3BIKAJIBIK
JpaMaTyprusi, epeKie Karaaiapa KOMIO3UTOPIBIK PEXKUCCYpaMEH 63apa KapbIM-KaTbIHAC
MoceTenepiH MeHrepe/i.

HakTbl akTepitik MiHIETTE MEH AQJIEII1 TAIANTap bl KOS OTHIPHII, aKTeP-OHIIIMEH KYMBIC ICTEY
JarIbUIAPBIH KAIBIITACThIPAIbI.

KoiiplmFran MakcaTKa JKeTy YIIiH, TONTHIK )KYMBICBIH JKOCIIapiay KOHE YHUBIMIIACTHIPY KE31HIIe
OipJIeCim KYMBIC JKYPri3y CTPATETHICBIH KYPACThIPAIBI.

OcBoeBaeT npo0IeMaTUKY MY3BIKAIBHOW ApaMaTyprud B €€ B3aUMOCBS3SX C JpaMaTypruei
JTUOPETTO, C MY3BIKAIBHON (hOPMOM M KOMITO3HUIIMEH, B OCOOBIX CITydasx — ¢ KOMIIO3UTOPCKOM
pEKUCCYPOH.

dopmMupyeT HABBIKOB PabOTHI C aKTEPOM-TICBIIOM, MPEIBSIBISAS TOUHBIE aKTEPCKHUE 3a1aud H
apryMeHTHPOBaHHBIC TPEOOBAHUS.

BripabatpiBaeT cTpaTeruio COTPYAHHYECTBA IMPU IJIAHUPOBAHUM M OPraHM3aluud PabOThI
KOMaHAbI JJIA JOCTHKCHU A IIOCTaBJIECHHON OeJiu.

He mastered the problems of musical drama in its interrelationships with the drama of the
libretto, with musical form and composition, in special cases — with the composer's direction.
Develops skills of working with an actor-singer, presenting precise acting tasks and reasoned
requirements. Develops a strategy of cooperation in planning and organizing the work of the
team to achieve the set goal.

®opma uToroBoro kourposst/ | Ipakrukaneik kepcerinim /IIpaktuueckuit mokas/ Practice
Form of final control performance

Pasnatounniiic matepuan /| [IOOK mnpakTukanblk cabakrapra apHajJFaH TarChlpMmalap,
Hand outs KOChIMIIIa MaTepuangap xoHe T. 0. [YMK]I, 3amanus mms
MMPAKTHYICCKUX SaHSITI/II\/'I, I[OHOIIHI/ITCIIBHLII\/'I Marepual u T.L[./
UMKD, assignments for practical exercises, additional
material, etc.




HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

Monynb. Aktep mebdepiiriHii TeXHuKachl / TeXHnKa akTepCKOTO
mactepcra / Technigue about the actor skill

Ha3Banue AUCHHUIIIIMHBI
Discipline name

Caxna Ttiminig TexHukachl II/Texnuka cuenmdeckoit peun 11
/Technology of the scenic speech II;

UK AMCHMIIMHBI B/l (KB)
Cycle of discipline

Koa nucunminnbl TSR 13229
Discipline code

Cemectp 6

Semester

KosmmuectBo  kpeauToB | 3

ECTS

Number of ECTS’ credits

®opma U BUABI Y4eOHBIX

Menkorpynmnosoe — 30

3aHATHH /vommyecTtBo | CPO — 45

KPeIuTOoB CPOII - 15

Form and types of

educational activities /

Number of credits

IpepexBusurpi/ Pre- | Caxna TimiHiH TexHHKachl |/TexHuKka CIIEHUYECKOH peuu
requsites I/Technology of the scenic speech |

IMocTpekBU3NTHI/ Pexuccepain KoibplmeiMMeH x&yMBICH I/ PaboTa pexxuccepa Hana

Postrequisites

cnekrakiem I/ Work of director on the play I

e uzyuenusi/ Goals of studying

QDoHaUAIBIK JIEM aJy MalIbIKTapbl ChenuduKachlH, JeM aly MEH KHUMbUI-OPEKET
KOOPJAMHAIUSCHIH, JUKIUSHBIH aHBIK OOJIYBIH JKOHE CO3IIH Op(O3MUSUIBIK 3aHIBLTBIKTAPIbI
CakTall alThUTYbIH MEHTEPY JKOHE KOPKEM MOTIHMEH JKYMBIC 1CT€YTe MallIbIKTaHy.
VYrnyOneHHoe wu3ydeHue: chenu@UKd HaBBIKOB (DOHAIMOHHOTO JbIXaHUS, KOOPIAMHAIIUU
ABMOKCHUA B COUYCTAHUU C JAbIXaHHUEM. Pabora Hag JOCTHXKCHHUEM BEPHOI'O AWMKIMOHHOIO H
Op(bOBHI/I‘IeCKOFO IMPONU3HOIICHUA 1 pa60Ta HaJ XyIOKCCTBCHHBIM CJIOBOM.

In-depth study: the specifics of phonation breathing skills, coordination of movement in
combination with breathing. Work on achieving correct diction and orthoepic pronunciation and
work on an artistic word.

Axtep mebepiiri OoibiHIa TpeHUHrTep [V: TpeHUHT NCUXMKAaHBIH MKEMIUIITH JaMbITyFa
JKOHC KE€3-KCJIT'CH CaXHAJIBIK HIAPTTBUIBIKKA BIHTAJIAHABIPY KOJIAApbIHA TQp6HCJ’I€ﬁI{i. CoHBIMEH
Kartap, OeiiHe coMayFa apHaJIFaH MYHJIal )KaTThIFyIap KeHImKep KaHIbUTBIK MEKTeO1H1H HeT13r1
IapTTapbIH TOXKIpUOE KY31HIE MEHIepTYAl MaKcaT TYTa/bl.

Tpenunru mo mactepcTBY akrepa IV: TpeHHHr BOCIHMTBIBACT CIOCOOBI CTHMYJIHPOBaAHUS
Pa3BUTUA THOKOCTH IICUXUKHA U JTI000H CI_[eHI/ILIeCKOI‘/'I O6yCJIOBJ'IeHHOCTI/I. KpOMe TOro, Takue
YHpaXKHCHUA I CO3JaHUsA 06]321321 CTaBsAT CBOEH LOECJIBbIO ITPAKTHYCCKOC OBJIaICHNC OCHOBHBIMU
YCJIOBUSAMH HIKOJIBI IICPCIKUBAHUSA.

Trainings about the actor skill 1'V: The training brings up ways to stimulate the development of
mental flexibility and any stage conditioning. In addition, such exercises for creating an image
aim at practical mastery of the basic conditions of the school of experience.

Coaep:xanue/ Content

@oHaIMIBIK JIeM aly MalbIKTapbl CHENM(UKACBIH; JeM ally MEH KHMbUI-OpEKeT
KOOPAMHAIMACHIH, JTUKIUSHBIH aHBIK OOJYBIH JKOHE CO3JIH OpPQO3MMSIIBIK 3aH/BIIBIKTAP/IbI
cakTar aUTBUTYbIH; KOPKEM MOTIHMEH: Ka3ak »KoHE IIeTell Ka3yIlbUIApbIHBIH OHrIMeJIepiMeH;
MO3TUKAJIBIK KOMITO3UIMSIIAPMEH JKYMBIC TOCUIIEPIH TEpeHIeTe MEHIepTel.

Kypc yrnybnenHo wu3yuaer: cnenn(uKy HaBBIKOB (DOHAIIMOHHOTO MIBIXaHUS; KOOPAWHAIIMIO
JIBIDKEHUS] B COYETAHUM C JbpIxaHueMm. PaboTa HaJl HOCTHI)KEHHEM BEPHOTO AMKIIMOHHOTO M




opdosmmueckoro mpousHomieHUs. PaboTa Han XYHOXKECTBEHHBIM TEKCTOM: PAacCKa3bl
Ka3axCKHX U 3apyOeKHBIX MHUCaTeNel, MO3THYECKUE KOMITO3UIIHH.

The course in-depth studies: the specifics of phonation breathing skills; coordination of
movement in combination with breathing. Work on achieving correct diction and orthoepic
pronunciation. Work on an artistic text: stories of Kazakh and foreign writers, poetic
compositions.

Axrtep meOepniri OoitpiHma TpenuHrrep V. Caxnamblk OeifHeHI kacay Ke3iHIe
IIBIFAPMAITBUIBIK OATBULIBIKTBI, aKTEPIIK 3€WIH[I, KUSUT MEH OBl AaMbITy. Kepkem obIH
IIapTThUIbIFbIHAH TYbIHAAFaH )I(&FI[af/'II)IHI[aFLI HAKThBI 3aTTAPMCH IPCKETTEP. CyI)IpI)IHCﬁJIMaJII)IK
KaOlIeTTepiH TaMbITYy.

Tpenunrn 1o macrepcTBy akrepa [V. Pa3Butme apTHCTHUECKOW CMENOCTH, AKTEPCKOTO
BHUMAaHUs, BOOOpakeHUs W (aHTa3MU IPU CO3JaHUE CIIEHMYecKoro obpasa. JleWcTBust ¢
PCATBbHBIMU MMPEAMETAMU B YCJIOBUAX BBIMBICIIA. Pa3Burtue HUMIIPOBU3AIIMOHHBIX CIIOCOOHOCTEMN.
Trainings about the actor skill 1 V. The development of artistic courage, acting attention,
imagination and imagination in the creation of a stage image. Actions with real objects in the
conditions of fiction. Development of improvisational skills.

Kiawuesble komnerenunu / Key competences

doHarMaNbIK AeMIlI MEHIepPreH >KOHE ABIOBICTAy JMANo30HBIH naMbITazbl; Ces ceilney
KHUCBIHBIH O11e/1; MOTIHMEH JKYMBIC ICTEH ayiajibl.

BnaneeT q)OHaI_[I/IOHHI)IM JAbIXaHUEM U pa3BHUBACT AHUAIIO30H 3By‘—IaHI/I$I;HpI/IMeH$IeT CJIOKHBIC
APTUKYIAOMOHHO-3BYKOBBIC COUCTAHUA I YCOBECPIICHCTBOBAHUA JTUKIINH, 3HaeT JIOTUKY
peun; YmeeT paboTaTh HaJ TEKCTOM.

Owns phonation breath and develops a range of sounds; Uses complex articulation and sound
combinations to improve diction; Knows the logic of speech; Able to work on the text.

Axtep mebepiiri 6oWbIHIIa TpeHUHTTEp [V

- POJIBMEH KYMBIC ICTEY/IIH 3aMaHayH 9IiCTePl MEH TOCUIACPIH KOJIaHY; KOMITO3HUIUSHBI KYPY
MPUHIIAIITEP] MEH 3aHJIAPBIH OLTY;

- JpamMaiblK TeaTrpia, KWHOJAA, Teleauapaa KOMIIBIIAPABIH OWbl HETI3IHAE aKTepJIiK
KypajiapMeH KepkeM oOpaszap kacay, dJIeM/Ii Ce31IMTall KOpKeMIIK KaObuiaay, OerHeni oinay
KaOlIeTiH JaMBITY;

- JIpaMaJiblK CIHEKTAKJIbJAET], KHHO-TeIePUIbMICTI, KOHIEPTTIK HOMIPACT1 POJBMEH KYMBIC
ICTey Ke31H/Ie MIBIFApMaITbLIBIK OCICEH/IUTIK TAHBITY;

Tpenunru no MactepcTBy akrepa [V

- IPUMEHATH COBPEMEHHbIE MPHEMbI U METOJIbI pabOThl HaJA POJIBIO; MPUHIUIBI U 3aKOHBI
MOCTPOCHUS KOMITO3UIINY;

— CO3/1aBaTh XYyI0KECTBEHHbIE O0O0pa3bl AaKTEPCKUMHU CPEACTBAMH Ha OCHOBE 3aMbIciia
MMOCTAaHOBUIMKOB B JIPAMAaTUYECKOM TeaTpe, B KHHO, HA TEJIEBUACHUHU, UCIIONb3ys PA3BUTYIO B
cebe CMOCOOHOCTP K UYYyBCTBEHHOXYJOKECTBEHHOMY BOCHPHUATHIO MHpa, K OOpasHOMY
MBIIILICHHIO;

— TPOSIBIATH TBOPYECKYIO WHUIMATHBY BO BpeMs pabOThl HaJ POJBI0 B ApaMaTHYECKOM
CIIEKTaKJIe, KHHO-, TeTeduibMe, B KOHIIEPTHOM HOMEpE

Trainings about the actor skill 1V

- apply modern techniques and methods of working on the role; principles and laws of
composition construction;

- to create artistic images by acting means based on the idea of the directors in the drama theater,
in the cinema, on television, using the developed ability to perceive the world sensually and
artistically, to imaginative thinking;

- show creative initiative while working on a role in a dramatic play, film, TV movie, or concert
number




®opma utoroBoro | [Ipaktukaneik kepcerimim /[Ipaktuueckuit  mokas/ Practice

xoutpossi/ Form of final | performance

control

Pa3znarounsniii matepuan | [IOOK mnpaktukanelk cabakrapra apHajfaH TarcbIpManap,

/ Hand outs KOChIMINIa Matepuangap xoue T. 0. /YMK], 3amanus mis
IMPAKTHUYICCKUX BaHﬂTI/II\/JI, HOHOHHHTCHBHLIﬁ Marcpuaa Hu T.I[./
UMKD, assignments for practical exercises, additional material,
etc.

HaumeHnoBanue mony.s .Pexwuccepniy akrepmen xymbicbl/ PaboTa pexmuccepa ¢

Module name aktepom /The work of a director with an actor

Ha3Banue aucuunIMHbI Cemcepniecy/ dexroBanue / Fencing

Discipline name

Huxa 1ucuunIMHbI b/l (KB)

Cycle of discipline

Koa amcunnimHbl Fex 3230

Discipline code

Cemectp 6

Semester

KoumnuectBo kpeautoB ECTS 3

Number of ECTS’ credits

dopma u BUbI y4eOHBIX 3ausiTHii | Mem.rp/Small group - 30

/KOJIMYeCTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOII/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusutnl/ Pre-requsites Caxna caiipicel / CrieHndeckuid 60 / Scenic fighting
IMocTpekBU3NTHI/ KoiibuteiMaars! onen /AtukeT B cnekrakie/Performance
Postrequisites etiquette

e uzyuenust/ Goals of studying

CaxHaJbIK KaybIHTEpPJIIK KapyJlapMeH TaHbICThIpy. Kputbin. Kapyceizmanyaer Oiny. Kayincis
CaxXHaJbIK YPBIC 9JIICTEPIH MEHIepy. 8 KOPFaHbIC MO3UIUSCHIH MEHIepy. bapibik OarbITTa KbICKa
MKOHE JKbUDKBIMAJIBI KbUTBIII COKKbLIAphl. KbIIbIIINEH %KaH-KaKThl TYPeYi.

3HaKOMCTBO € oOpykueM cueHudeckoro 0Oosi. Illmara. 3Hath cmocoObl 00e30pyKUBaHUS.
OcBoeHME TEXHUKH 0€30TacHOT0 ciieHn4eckoro 00s. OcBoenue 8 mo3uiuii 3amuthl. KopoTkue
Y CKOJIB3SIIIME BBINA/IbI BO BCEX HAMPABICHUSIX. YKOJI IINAaroi BO BCEX HAMPaBICHUSIX.
Introduction to stage combat weapons. Sword. Know how to disarm. Mastering safe stage
combat techniques. Mastering 8 defense positions. Short and sliding lunges in all directions.
Sword thrust in all directions.

Conep:xanue/ Content

CaxHaJbIK cemMcepliecy TEeXHUKAChlH MEHrepy. 3eliHiH, peakuus KblIIaMAbIFbIH, HKEMIUTIKTI,
ENTLUTIKTI, BIPFAKThI, «MYCIH/IIK MO3aJIapAbl», «CaXHAIBIK YPBIC €PEKEIEPIH», «KO3FAIBICTHIH
MoHepIIl pOPMACKIH CE31HYID» TaMBbITY; apHalbl Ke3€HIIK >KaybIHT€pJIiK MO3ULHsIIApP, TEXHUKA
KOHE KOpFaHBIC Heri3iepiMeH TaHbICThIpy. Cemcepiiecy MOJEHHUETIH MeHrepy. ©Op Typii
KEHICTIKTe Oip HeMece OipHelle KapChlIacleH >KyMbIC icTey MyMKIHAIr. JleHe anmapatbiH o3
OeTiHILIe TOpOUeney JaFIblIapblH XKY3€re achlpy;

Brnanenune TexHukol creHndeckoro gexroBanus. PazButhe BHUMaHUs, ObICTPOTHI peakIUH,
Ir'MOKOCTb, JIOBKOCTh, pPUTMUYHOCTb, «CKYJIBITYPHOCTb 03, IIPABUJIO BEJICHUS CLIECHUYECKOTO
0051», «4yBCTBO BBIPA3UTEIBHON (POPMBI JBHXKEHUS; 03HAKOMJIICHHE C OCHOBAMH CIEIIHATbHBIX
CIICHUYECKHUX OOEBBIX MO3UIUH, TpUeMOB U 3aiuT. OcBOEHHE KYIbTYpPhI (peXToBaHUs. YMEHHUE
paboTaTh B pa3iIMYHOTrO POja MPOCTPAHCTBAX C OJHUM I HECKOJHKUMH MPOTUBHUKAMH.
Peasn3aniusi HaBBIKOB 110 CAMOCTOSITEIPHOMY BOCIIUTAHUIO TEJIECHOTO armapara;




Mastery of stage fencing techniques. Development of attention, reaction speed, flexibility,
dexterity, rhythm, “sculptural poses”, “rules of stage combat”, “sense of expressive form of
movement”; familiarization with the basics of special stage combat positions, techniques and
defenses. Mastering the culture of fencing. Ability to work in various types of spaces with one
or several opponents. Implementation of skills for independent education of the bodily

apparatus;

KioueBbie komnerenuun/ Key competences

Kputein yerayst 0inesi. XKayabl KapychI3AaHIbIpyIbIH KOIIapbiH Outeni. Kayirnci3 caxHambik
YpBIC OmICTEpiH MEHrepesi. 8 KOpFaHBIC IMO3WIUSACHIH HEJICHEI JKOHE Kepcereli. bapibik
OarpITTa KBICKA YKOHE KbIJDKBIMAJIBI KBUIBIII COKKBIJIAPBIH KOpceTe anaibl. KpUIbImneH >kaH-
XKakThl coryna mebdep. CreKTakibaeri KeHinkepiaepJiH CTHIII MEH MiHe3-KYJIKBIH CaxHaiay,
KYMBIC ’Kacay JaFapUlapblH  MeHrepreH. benriumi  Oip KeWINMKepAlH  IUIACTHKAIBIK
cUnaTTaMasapblH jkacay OOMbIHINA ©3 OETIHILE KYMBIC ICTEH anajbl.

3HaeT cnocoObl BIaJCHUS IINaroi. 3HaeT crnocoObl 00e30pyXUBaHUs NMPOTUBHUKA. Braneer
TEXHUKOM Oe30macHoro creHudeckoro 0os. Bianeer m neMoHCTpupyeT 8 MO3MLMHA 3allIUTHI.
YMeeT nokazarh KOPOTKHE U CKOJIB3SIIME BBINAJbl BO BCEX HaNpaBieHUsIX. Braneer ykoiamu
IIITaroid BO BCEX HampaBlIeHUsX. Braneer HaBBIKAMU TOCTAHOBKM M pabOTHI HAJ CTHIIEM H
MaHepoW TMOBEACHUS TepoeB CHEKTAKIs. YMEET CaMOCTOSTEIbHO paboTaTh Haj CO3/JaHHEM
TUTACTHYECKON XapaKTePUCTUKH KOHKPETHOTO Teposl.

Knows how to wield a sword. Knows ways to disarm the enemy. Masters safe stage combat
techniques. Owns and demonstrates 8 defense positions. Able to show short and sliding lunges
in all directions. Masters sword thrusts in all directions. Possesses the skills of staging and
working on the style and behavior of the characters in the play. Able to independently work on
creating the plastic characteristics of a specific hero.

dopMa HTOroBOro KOHTpPOJIsi/
Form of final control

[Ipaktukaneik kepcerinim /IIpakTudeckuit nmokas/

Practice performance

Pasnarounniii marepuan / Hand
outs

[TOOK, cwinabyc, mpakTUKAIBIK cabakTapFa apHaJIFaH
TariChIpManap, KOCBIMIIA MaTepuaijgap >KoHe T. O.
/YMKJI, cunnabyc, 3amaHusi JUiss NPAKTHYECKHUX
3aHATHH, IOMOJIHUTENIBHBIH MaTtepuan u T.a1./EMCD,
syllabus, tasks for practical classes, additional material,
etc.

HaumeHoBaHue MoayJist
Module name

.Pexxuccepnin akrepmen xyMbIchl/ Pabota pexuccepa ¢
aktepoM /The work of a director with an actor

Ha3Banue 1ucIHIIJIMHBI
Discipline name

Cnoprteik  cemcepney/ CnoptuBHoe (exToBaHue/
Sporting fencing Crnoprteik cemcepiiey/ CropTHBHOE
dexrosanue/ Sporting fencing

Huka AMCHHUIINHBI B/l (KB)
Cycle of discipline

Konx nucunniimnbl SF 3230
Discipline code

Cemectp 6
Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BUbI y4eOHBIX 3aHATHH
/K0JIN4eCTBO KPeIUTOB

Form and types of educational
activities / Number of credits

Men.rp/Small group - 30
CPO/Students’ independent work — 45
CPOIl/ Students’ independent work with tutor — 15

IpepexBusurnl/ Pre-requsites

Caxna caiipicsl / CuieHndeckuid 601t / Scenic fighting




IHocTpexBu3UTHI/ Koiipmbivaarsl onen /ITuket B criekrakie/Performance
Postrequisites etiquette

e n3yuenusi/ Goals of studying

CrnopTThIK cemcepiiecy 3aHAbUIBIKTapblH Oury. CaxHalbIK JKayBIHTEPIK KapyJapMeH
taubicThIpy. Kputbim. Kapyceizganyner 6imy. Kayincis caxHamiblk ypbIC oiCTepiH MEHIrepy. 8
KOpFaHbIC TIO3UIUSACBIH MCHICPY. EapJIBIK OarbITTa KbICKa KOHC€ KBIJDKbIMAJIbl KbIJIBIII
COKKbLITaphl. KpIIBIIITIEH jKaH-7KaKThI TYPEYi.

3HaTh 3aKOHOMEPHOCTH CIIOPTUBHOTO (pexToBaHME. 3HAKOMCTBO C OPY)KHEM CLIEHUYECKOTO 00sI.
HInara. 3Hate crmocoObl obOezopyxkuBanus. OcBoeHue 8 mo3uiuil 3ammThl. KopoTkwme u
CKOJIB34IIMEC BbINTAAbl BO BCEX HAIIPABJICHUAX. Vkoun mmaroit Bo Bcex HaIpaBJICHUIX.
Introduction to stage combat weapons. Sword. Know how to disarm. Mastering safe stage
combat techniques. Mastering 8 defense positions. Short and sliding lunges in all directions.
Sword thrust in all directions.

Conep:xanue/ Content

CaxHaJbIK cemcepiiecy TEXHUKAChlH MEHIepy. 3eiiHIH, peaklys KbUIIaMAbIFbIH, HKEMIUTIKTI,
eNTUTIKT1, BIPFAKThl, «MYCIHAIK M03aJIapJibl», «CaXHAJBIK YPBIC €PEeKENIEPIH», «KO3FAJIbICThIH
MaHepJIi (popMachlH Ce31HyA1» AaMbITy; apHalbl KE3€HIIK JKaybIHI€pIIiK MO3ULIUsAIap, TEXHUKA
JKOHE KOPFAHBIC HET3IepIMEH TaHBICTHIpY. CeMcepiecy MOACHHETIH MEHrepy. Op Typdi
KEHICTIKTe Oip Hemece OipHelle KapchlUIacleH >KYMbIC icTey MYMKIHIr. JleHe anmapaTsiH 3
OeTiHIe TopOHeNey AaFIbUIapBIH JKY3€Te achIpy;

Brnanenne TexHHWKOW ClieHWYecKoro (exrtoBaHus. Pa3BuTHe BHUMaHWS, OBICTPOTHI PEaKIIHH,
THOKOCTb, JIOBKOCTh, pPHTMUYHOCTb, «CKYJIBITYPHOCTB 103, IIPABUIIO BEJICHHUS CIICHIYECKOTO
0051, «IyBCTBO BBIPA3UTEIBHON (POPMBI JBIKEHUS»; 03HAKOMIICHHE C OCHOBAMH CIICTIHATBHBIX
CIIEHMYECKHUX OOEBBIX MO3ULIUMN, MPpUEeMOB U 3aIUT. OCBOECHUE KYJIbTYphl (DEXTOBAHUS. Y MEHHE
paboTaTh B Pa3M4YHOTO poOJia MPOCTPAHCTBAX C OJAHMM HIIM HECKOJBKUMHU MPOTUBHUKAMHU.
Peanu3anust HaBBIKOB [0 CAMOCTOSITEIbHOMY BOCIIUTAHUIO TEJIECHOTO aliapara;

Mastery of stage fencing techniques. Development of attention, reaction speed, flexibility,
dexterity, rhythm, “sculptural poses”, “rules of stage combat”, “sense of expressive form of
movement”; familiarization with the basics of special stage combat positions, techniques and
defenses. Mastering the culture of fencing. Ability to work in various types of spaces with one
or several opponents. Implementation of skills for independent education of the bodily
apparatus;

KiroueBbie komnerenuun/ Key competences

Kpneim ycraysr 6inemi. XKayasl KapychI3naHabIpyAblH Koaaapeid Outemi. Kayinci3 caxHambik
YpBIC ONICTEpiH MEHrepeni. 8§ KOpFaHbIC IMO3UIMSICHIH HEJIEHEl KoHe Kepcereni. bapibik
OarpITTa KBICKA YKOHE JKbIDKBIMAJIBI KBUIBIII COKKBIJIAPBIH KOpceTe anajbl. KpUIbIIIICH JKaH-
XakTel coryna mebep. CrekTakibaeri KeHinkepaepaiH CTHIII MEH MiHe3-KYJIKbIH CaxHamay,
KYMBIC JKacay JaFfplIapblH MeHrepreH. benrumi  Olp KeHinmkepaiH IIaCTUKAIBIK
cUMaTTaMasapbIH jkacay OOMbIHINA ©3 OETIHIIE KYMBIC ICTEeH anajbl.

3HaeT crnocoObl BiaJeHus mmaroid. 3HaeT crnocoObl 00e30pyKUBaHUS MPOTHBHUKA. Braneer
TEXHUKOM 0E30IaCHOTO CIICHHYECKOro 0osi. BrameeT u 1eMOHCTpHUPYET 8 MO3WIMIA 3allUThI.
YMeeT mokazath KOPOTKUE U CKOJB3AIINE BBIMAIbl BO BCEX HANMpaBiIeHUIX. BianeeT ykonamu
Imaroil Bo BceX HallpaBJICHHUSX. BraieeT HaBbIKAMHM MOCTAHOBKH M pabOTHl HAJ CTUJIEM U
MaHepou TMOBEACHUS TepOeB CIEKTAKIs. YMEET CaMOCTOSTENIbHO pabdoTaTh Haj CO3JAaHHEM
MJIACTUYECKOM XapaKTePUCTHUKU KOHKPETHOTO Tepos.

Knows how to wield a sword. Knows ways to disarm the enemy. Masters safe stage combat
techniques. Owns and demonstrates 8 defense positions. Able to show short and sliding lunges
in all directions. Masters sword thrusts in all directions. Possesses the skills of staging and
working on the style and behavior of the characters in the play. Able to independently work on
creating the plastic characteristics of a specific hero.

®opma wurtoroBoro kourpous/ | [Ipaktukansik kepceriniM /IIpaktuueckuit  mokas/
Form of final control Practice performance




[NOOK, cumnadyc, mpakTHKAIBIK cabaKTapra apHaJIFaH
TancelpMaiap, KOCHIMIIA MaTepuaygap XoHe T. O.
/YMK]l, cumnabyc, 3amaHus s MPAKTUYECKUX
3aHATUH, JOMOJIHUTENBbHBIA MaTepuan u T.1./EMCD,
syllabus, tasks for practical classes, additional material,
etc.

Pa3znarounslii maTepuan / Hand
outs

Monynbs.Pexxuccepniy ~ akrepmeH — kymbicel/  PaGora
pexuccepa ¢ akrepom /The work of a director with an actor

HaumeHoBaHue MoayJst
Module name

Ha3Banue AUCHUIIIIMHBbI
Discipline name

Bykapaneik  KoWbUIBIMIAp — pexuccypacel/  Pexwuccypa
MaccoBoro npasaHuka/ Directing a mass celebration

LMK A CHHTUITHHBI BJ1 (KB) /Compulsory Component

Cycle of discipline

Koa aucumnianubl RMP 3231
Discipline code
Cemectp 6

Semester

KoauuecrBo kpeautoB ECTS | 5
Number of ECTS’ credits

®opma u Buabl y4eoHbIx | [Ipaktuueckue 3anstus/ Practical lessons — 40

3aHATHI /xommuectBo | CPO/Students’ independent work — 60

KpeIuToB CPOIl/ Students’ independent work with tutor — 20

Form and types of

educational  activities  /

Number of credits

IpepexBusuthbi/ Pre- | Pexxuccypa meGepniri I/ MacrepctBo pexuccypsr 1/
requsites Direction skills]

IMocTpekBU3UTHI Pexuccepnin kolbuibiIMMeH kyMbIchl I/ PaGota pexuccepa

Postrequisites

nax cnekrakiaem I/ Work of director on the play I

e uzyuenust/ Goals of studying

byriari tTanma OykapaiblK KOWBLIBIMIAPABIH PEKUCCYpAChIHIA TeaTPJIaHIbIPbUIFAaH KOHIIEPT
KoHe Oacka 1oy O6araapiaManapablH kKacaly KOoJIapbl MEH €peKIIeTIKTepiH MEHIePTY.
OBJ'Ia,Z[eHI/Ie CI10co0aMu U 0COOEHHOCTSIMU CO3JIaHHA TCATPAJIU30BAHHBIX KOHICPTHBIX U IPYTUX
HIoYy-IIporpamMm B PEIKUCCYPE MACCOBBIX CIEKTaKJIEH.

Mastering the methods and features of creating theatrical concert and other show programs in
the direction of mass performances

Conep:xanue/ Content

bykapanblk KOWBLIBIMAApPAAFbl, TEATPIAHABIPBUIFAH KOPIHICTET1 JKOHE JKammail MepeKeneri
MaHBI3IblJIBITbIH, OHBIH APaMaTypPrUusCbIHbIH T aOUFaThIH KOHE I[epeI(TiJ'IiFiH 3epTTeI>'I,I[i;
TeanJ'IaHI[LIpI:IJIFaH KOP'IBIJIBIM MCH MCPCKEAC UIIMIOCTPALMd MCH TCaTPIIaHAbIPYAbI Ka6bIJ'II[ay
IICKapajJIapblH aHBIKTAY.

I/IsyqaeT S3HAYCHHUEC TCaTpalin3dallui B TCaTpaJIM30BAHHOM IIPCACTABJICHUHU W MaCCOBOM
InpasgHUKE, Ipupoay €ro ApaMaTrtypruvu, U ,I[OKYMeHTaHBHOCTL;OHpe,[[eJIeHI/Ie r'paHuIl
BOCIIPpUATHUA WIUIIOCTpAMKM MW TeaTpalu3alluid B TEATPAIU30BAHHOM IIPEACTABIICHUU U
IMpa3aHUKCE.

Studies the meaning in theatrical performance and mass celebration, the nature of its
dramaturgy, and documentality;Defining the boundaries of theatricalization in mass
performance and celebration.




KiroueBble koMneTeHUMHU (pe3y/JabTaTbl 00y4eHH)

- XanbIKTHIK KOpiHiCTepre KaThICAThIH OPBIHANIBIIIAPMEH KOHE TONTAPMEH >KYMBIC KOCHAPbIH
JKacai ajiajsl;

- JKeke opbIHIayIbUIADMEH HOMED KOS aJIajibl;

- KolbuibIMb! ayKbIMBI KeJIeM/E (CTaJuOH, alaH, T.T.)Kepe anajbl;

- [Inanupyer paboThl C UCHIOJHUTENISMU U TPYNIIAMU, YYaCTBYIOLUIMMH B HAPOJHBIX CLEHAX;

- Mo:xeT cTaBUTb HOMCpa C YaCTHBIMHU UCIIOJTHUTCIISAMH,

- MoxeT yBUETh TOCTAHOBOK B 00JIbIIOM MacuiTade (CTalnoH, MIouaib, u T.1.);

- Plans to work with artists and groups involved in folk scenes;

- Can put numbers with private performers;

- Can see productions on a large scale (stadium, square, etc.);

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mpakrtukanbslk cabakrapra apHaJfaH TarchlpMalap,
Hand outs KOCBIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust ajst
NPaKTHYECKUX 3aHATHH, MOMOJHUTEIbHBIN MaTepuan u T.j1./
UMKD, assignments for practical exercises, additional
material, etc.

Mopnyne.Pexuccepniny =~ akrepmeH  kymbicel/  Pabora
pexwuccepa ¢ akrepom /The work of a director with an actor

HaumeHoBaHue MoayJst
Module name

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

TeaTpnaHapIpbUIFaH  KOHIIEPT pexuccypackl/ Pexuccypa
TeaTpaym30BaHHOTO KoHIepTa/ Directing a theatrical concert

LMK AMCHHIUTHHBI b1 (KB) /Compulsory Component

Cycle of discipline

Koa nucuuminHbl RTK 3231
Discipline code
CemecTtp 6

Semester

KoaunuectBo kpeautoB ECTS | 5
Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnyeckue — 50

3aHATHH /xoaugecTBo | CPO — 75

KPeJIUTOB CPOII - 25

Form and types of

educational  activities  /

Number of credits

IpepexBusurhbi/ Pre- | Ipamaryprus (cueHapusiiblk 1iebepinik)/ Jpamaryprus
requsites (cuenapHoe MactepctBo)/ Dramaturgy ( screenwriting)
IHocTpekBHU3HUTDI PexuccepiiH My3bIKaJIbIK KOMbUIBIMMEH >kyMbICh I / PaGoTta

Postrequisites

pexwuccepa Hal My3blKadbHbIM crektakiem 1 / Work of

director on the play I

Ieau u3yyenus/ Goals of studying

byrinri Tanga OykapaiblK KOWBLIBIMIAPIBIH PEXKHCCYPAChIHAA TeaTpPIaHIbIPhLUIFAaH KOHIEPT
XKoHe Oacka 10y OarapaamManap/bH >Kacaly oJAapbl MEH €peKILIEeNIKTEPiH MEHTepTy.
OBJ'Ia,Z[CHI/IC cIroco0aMu 1 0COOEHHOCTAMU CO3JaHUA TCATPAJIM30BAHHBIX KOHIECPTHBIX U APYTUX
LIOY-TIPOTPaMM B PEKHUCCYPE MACCOBBIX CIIEKTAKIICH.

Mastering the methods and features of creating theatrical concert and other show programs in
the direction of mass performances.




Conep:xanue/ Content

[Ton - OykapanblK eHEpAiH €H KEeH TapajFaH, €H ocepii, >KapKblH, 9pi ayKbIMIBI TYpi
TeaTpJIaHAbIPbUIFAH KOHLEPTTIH PEXKUCCYpPachl MEH jKacaily >KOJJIApbIH, OHbI YHBIMIACTHIPY

Typajbl YHpeTei.
JucuunnuHa wu3ydaerb -

CaMbIil pacIpOCTPAaHEHHBIMH,
MacIITaOHBI BHJI MacCOBOTO HCKYCCTBA,

CaMblil 3pEJIMUIHBIM, SPKHA U
YUUT pexHcCype M crnocodaMm CO3JaHMs

TCATPAJIM30BAHHOTO KOHICPTA, €0 OpraHru3anuu.
The discipline obuchayet is the most widespread, most spectacular, bright and large-scale type
of mass art, teaches directing and methods of creating a theatrical concert, its organization.

KioueBbie komnerenuuu/ Key competences

- XanbIKTBIK KOPIHICTEPre KaTbICAThIH OPbIHAALIBIIAPMEH KOHE TONTAPMEH KYMBIC KOCIapbIH

JKacal ajrajsl;

- JKeke opbIHAayIbUIApMEH HOMED KOS aJIajibl;

- KobutbIMab! ayKbIMIBI KeJIeM/e (CTaJuoH, alaH, T.T.)Kepe anajbl;

- [Inanupyet paboThl C UCIOJHUTENISMU U TPYNIIAMU, YYaCTBYIOLUIUMU B HAPOJHBIX CLIEHAX;
- MoseT cTaBUTh HOMEpa ¢ YaCTHBIMU MCTIOTHUTEIISIMU;

- MoeT yBUAETh TOCTAHOBOK B OOJIBITIOM MaciiTade (CTanoH, TUIoIaab, U T.11.);

- Plans to work with artists and groups involved in folk scenes;

®opma UTOroBOro KOHTpo.Is1/
Form of final control

[Mpakrukansik kepcetinim /IIpaktiuueckuii mokas/ Practice
performance

Paznarounblii martepuan [/
Hand outs

[TOOK mnpakTukanblKk cabakTapra apHaJFaH TaricklpMmalap,
KOCBhIMIIIa Marepuaigap skoHe T. 6. /YMK]I, 3amanus pis
MPAKTUYECKUX 3aHATHUM, JOMOJHUTEIbHBIA MaTepral 1 T.0./
UMKD, assignments for practical exercises, additional
material, etc.

HaumeHoBaHue MoayJist

Monyns.Pexuccepain ~ aktepmeH  xymbicel/  Pabota
pexuccepa ¢ akrepom/The work of a director with an actor

Ha3zBaHue qUCHMIIINHDBI

Caxna KypbUIbIMbI / YcTpoiicTBo crieHbl/ Scene device (MC)

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI UsS 3232

CemecTp 6

KoaunuecrBo kpemntoB ECTS | 3

®opma u Buabl y4edHbIX | [Ipaktuueckue 3anstus — 30
3aHATHI /xoam4uectBo | CPO —45

KPEeJIUTOB CPOII -15

IIpepexkBU3UTHI -

ITocTpexkBU3UTHI

Postrequisites




Heab u3yyeHus: Kypca

CaxHa KypbUIFBICBI MEH OHBIH JKE€KE 3JIEMEHTTEpiH, MOJENbAepPi MEH MEXaHU3MJIEPIH 3epTTeY,
KOHCTPYKTOPJBIK €CeNTep/i MIelly, KayilCi3JiK TeXHHMKAchl, CTaHIApTTap MEH Maiaaiany
HOpMaJIapbIHa KOMBLIATHIH TAJIAIITap

N3yuenue yCcTpOMCTBa CLIEHBI U €€ OTAEIBHBIX JIEMEHTOB, MOJEIEH U MEXaHU3MOB, pELICHUE
KOHCTPYKTOPCKMX 3a/1a4, TEXHHKAa O€30MacHOCTH, CTaHAApThl M TpPeOOBaHUS K HOpMam
JKCILTyaTaluu

Study of the stage structure and its individual elements, models and mechanisms, solving design
problems, safety, standards and requirements for operation standards

Conep:kanue (Tekctr He MeHee 30 cioB) CaxHaNbIK JKaOJBIKTapibl, MallMHAIAP MEH
MEXaHU3MIEP/Al cayaTThl >KOHE Kayilci3 maiiaimaHynsl NPaKTHKAIBIK 3€pleney, OJapibl
CHEKTaKJIb/1 KepKeM Oe3eHaipy/ie naiiiananyblH TEXHUKAIBIK MYMKIHIIKTEPIH TYCIHY.
[TpakTHueckoe W3ydeHHE CIEHHYECKOro oOOpynoBaHUS, TpaMOTHOW W  Oe30macHOU
OKCIUTyaTalli MAlldH ¥ MEXaHW3MOB, TMOHUMAaHHWE WX TEXHUYECKUX BO3MOXKHOCTEH WX
WCTIOJIb30BAHNUS B XyI0’)KECTBEHHOM O(OPMIICHHH CIIEKTAKIIS.

Practical study of stage equipment, competent and safe operation of machines and mechanisms,
understanding of their technical capabilities and their use in the artistic design of the
performance.

KiiroueBbie komnereHunu (pe3yabTaTbl 00y4eHHs ) ﬂ

- Coyner ¢opMachklH BU3yaJJibl KaObL1ay €peKIIeNIKTEePiH KOHE ChIPTKBI CoyNeT (opmMaapbl
MEH JeKOpalUsHbl Kypy Ke3iHJe TIpeK KYpBUIBIMBI apachblHIarbl e3apa OaillaHbIC *KyMeciH
ourei.

- Jlexopanusi KOHCTPYKITUSACHIHA COYJIET JIEMEHTTEPIH KYPY/IbIH HEri3ri 3aHaapblH Oute i,

- 3HaeT OCOOEHHOCTH 3PHUTEIHLHOTO BOCIPHUATHS apPXUTEKTYpHOW (OpMBI M cHUCTEMy
B3aMMOCBSI31 MEXK/Ty BHEITHUMH apXUTEKTYPHBIMU (POpMaMU U HECYIIIEH KOHCTPYKITUEH Mpr
MOCTPOCHUH ICKOPAIUU.

- Bnaz[eeT S3HaAaHUSAMHU OCHOBHBIX 3aKOHOB IIOCTPOCHUA AapPXUTCKTYPHBIX OJJIEMCHTOB B

KOHCTPYKIIMHU JIEKOpAIUi

- Knows the features of visual perception of architectural forms and the system of interrelation

between external architectural forms and the supporting structure when building decorations.

- Has knowledge of the basic laws of building architectural elements in the design of decorations

®opma UTOroBOro | BricraBiieHue
KOHTPOJIst

Pa3naTouynblii MaTepuas YMKJ, nexuuu, 3aganus A1 NPAKTUYECKUX 3aHITUI




HaumenoBanue MOAYJIsd

Monyns.Pexxuccepain akrepMmeH xymbichl/ Pabota pexxuccepa
c akrepoM /The work of a director with an actor

Ha3BaHue 1M CHUILIMHBI

TeaTpibIK-IeKOpaUUsUIBIK  ©HEp Tapuxbl/ Vcropus TeaTpaibHO-
nekapanuonnoro uckyccrsa/ History of theatrical and decorative art

Iuxa ayucOUIIMHbI b1 KB

Koa nucuuniuabl ITDI 3232

Cemectp 6

KosmmuecTBo KpeauToB | 3

ECTS

®opma u BHABLI Yy4eOHbIX | [IpakTudeckuii sansaus — 30
3aHATHI /xonmuectro | CPOII - 15

KpPeIuTOB CPO-45

IIpepekBH3HUTHI Hcropust MupoBOro Teatpa

ean nzydyenus

ONEeMIIK JKOHE YJITTBHIK TEATPHbIH ABOJIONHUSIBIK TYKBIPHIMIAMAChl KOHTEKCTIHJIET TapuXu
namMy Ke3eHIEpiH, 3aHIbUIBIKTAPhIH, ICTETHUKAIBIK OAaCBIMIBIKTAphl MEH CIEHOTpadUsHBIH
©3eKT1I MacenenepiH Oury. TeaTpIblH KOPHEKT1 CYpETUIUIEpIHIH HIbIFapMAIIbLIBIFBIH OLTY;
crieHorpadusi calachIHAAFbl apHANBI TEPMUHOJIOTHSIHBI MEHTE€PY

3HaTh OSTambl HCTOPUYECKOTO Pa3BUTHS, 3aKOHOMEPHOCTH, ICTETHYECKHUE MPUOPHUTETHI H
aKTyaJbHBIE TPOOJIEMBI ClleHOTpaduu B KOHTEKCTE BOJIOIMOHHON KOHIICTIITUM MHUPOBOTO U
HallMOHAJBFHOTO TeaTpa. 3HATh TBOPYECTBO BBUIAIOIIMXCA XYIOKHHUKOB TeaTpa; BJIAACTh
CHelHaIbHOM TepMUHOJIOTHEN B 00J1aCTH ClieHOTpaduu




Know the stages of historical development, patterns, aesthetic priorities and current problems
of scenography in the context of the evolutionary concept of world and national theater. Know
the work of outstanding theater artists; have a special terminology in the field of scenography

Coaepixanue

ITon omempaik TeaTp cueHOTpaUSACHIHBIH HETI3T1 Ke3eHAepl MEH JaMy epeKIIeNiKTepiH
3epeneyre *oHe CIeHOTrpa(UsHBIH aaM IIbIFapMaIIbUIBIFBIHBIH 0acKa TYpJiepiMeH axbpIpaMac
OaiiTaHbICHl TypaJibl TYCIHIKTI KJIBIITACTRIpYFa OarbITTanFad. [IoHHIH Heri3ri 0aChIMABIKTapHhI:
KEH ayKbIMJIbI 3UATKEPIIK OuTiM 0a3achlH jKOHE JNEKOPAIMSUIBIK OHEpi JaMBITYAbIH HETi3ri
OarbITTapbIH, CaXHAHBI KOPKEMIIK Oe3eHIIPYAIH o/liCTepi MEH NMPUHIMITEPIiH, TEXHUKAa MEH
XKaOIBIKTapbl €XKENTri A9yipAeH Oi3AIH yaKbITKa ACHIH 3epTTey; OTKEH AQyipiep MeH Kasipri
3aMaH CaxHACBIHBIH KOPHEKTI CYpeTIIUIepIHIH IIbFapMaIlbUIBIK TOKIPUOECIH 3eprTTey;
CIEHOrpaUsHBIH ~ Ka3lpri Kail-KyililHe OHBIH JKapKblH TapUXbIHBIH JKETICTIKTEpIMEH
CaJIBICTBIpMAaJIbI-CAJIFaCThIpMaibl Talfay >kacail Ouly; anFaH OUIIMIEpIH IIbIFapMallbUIbIK
YKYMBICTa KOJIJTaHa OuTy.

JlucuuniauHa OpHeHTHPOBaHA HAa W3YYEHHE OCHOBHBIX STallOB U OCOOCHHOCTEHW pPa3BUTHUSA
crieHorpauu MHpOBOrO TeaTpa M (OPMUPOBAHUE IPEACTABICHHUS O HEPA3pbIBHON CBS3U
cueHorpaduu ¢ APYrUMH BUJIAMU YEJIOBEYECKOTO TBOpYecTBa. OCHOBHBIMH IPHOPUTETAMHU
JAUCHUILINMHBL ABJIAIOTCA: U3YYCHUC O6H_II/IpHOI71 HHTeHHeKTyaJIBHOfI 0as3pl 3HAHWI U OCHOBHBIX
HaHpaBHeHI/Iﬁ Pa3sBUTHA JACKOPAOMOHHOI'O HCKYCCTBA, IIpHEMaAX, cnocofax u IMpUuHOUITax
XYI0KECTBEHHOTO 0(hopMIIEHHS, TEXHUKU U 000pYIOBaHUS CLIEHBI OT aHTMYHOCTH [0 HAIIETo
BPEMCHHU; U3YUCHHUEC TBOPUCCKOT'O OIIBITA BEIAAIOIMINXCA XYAOKHHUKOB CHEHBI ITPOIIJIBIX 310X U
COBPEMECHHOCTH,; YMCHHUEC IIPOBOJIUTH CpaBHI/ITeJ'IBHO-COHOCTaBHTeHBHBIﬁ aHAJIN3 COBPEMCHHOI'O
COCTOSIHUS clieHOTpaduu ¢ JOCTHKEHUSIMU €ro OJIMCTaTeNIbHOM MCTOPUU; YMEHHE IPUMEHSTh
MOJTy4YCHHBIC 3HAHUS B TBOPYECKOM paboTe.

The discipline focuses on the study of the main stages and features of the development of
scenography of the world theater and the formation of an idea of the inseparable connection of
scenography with other types of human creativity. The main priorities of the discipline are: the
study of an extensive intellectual knowledge base and the main directions of development of
decorative art, techniques, methods and principles of artistic design, techniques and equipment
of the stage from antiquity to our time; the study of the creative experience of outstanding stage
artists of past eras and modern times; ability to conduct a comparative analysis of the current
state of scenography with the achievements of its brilliant history; ability to apply the knowledge
gained in creative work.

KiroueBnle KOMIIeTeHIINHA

OJNEeMIIK TeaTpIbIH TAPUXH JTaMybl KOHTEKCIH/E CLIIEHOTPaQHUSHBI JaMBITYIbIH Ke3eHICp1 MEH
ABOJTIOIMSIIBIK TY>KbIPBIMAAMACHIH Olie/I1; TApUXU MOIIMETTEp/l Tall1ay HeT131H 1€ JKacalFaH o3
KOPBITBIH/IBUIAPBIH TYKBIPBIMIANIbI; KAKETTI aKHmapaTThl 13[1ey MpoIleciHie ka3dalia XKoHe
6efIH€Hey K93I[Cpi, M¥pa>1<a171 OKCIIOHATTapbl, AaHBIKTAMAJBIKTAP, OSHIOUKIIOIICAUSAIAD MCH
WuTepHer-pecyperap ayKbIMbIHIA OaFaapiiaHabl

3HaeT OJTamel M 9BOJJIIOIUMOHHYKO KOHLCIIOUIO PAa3BUTHA CI_[eHOFpaCI)I/II/I B KOHTECKCTC
HCTOPHUYCCKOT'O Pa3BUTHUA MUPOBOT'O TC€ATpA, Q)opMan/IpyeT cOOCTBEHHEIE BbIBObI, CACIIAHHBIC
Ha OCHOBC aHaJIn3a HUCTOPHYCCKUX CBGI[CHPIfI; OPHUCHTHPYCTCA B MACCHUBC IMHUCBMCHHLIX H
I/1306pa3I/ITeJ'ILHLIX HMCTOYHHKOB, My3eI>'IHBIX OKCIIOHATOB, CIIPABOYHUKAX, SHUHUKIIOINICAUAX U
HHuTepHeT-pecypcax B mpoliecce norucka Heo0XoAuMoi nHpopmanun

Knows the stages and evolutionary concept of the development of scenography in the context
of the historical development of the world theater; formulates its own conclusions based on the
analysis of historical information; navigates the array of written and visual sources, Museum
exhibits, reference books, encyclopedias and Internet resources in the process of searching for
the necessary information

dopma HTOrOBOI0 | Y CTHBIN DK3aMeH
KOHTPOJISA

Pa3naTouHblii MaTepuaJ Cunalyc, riaoccapuit




HaHMeHOBaHHe MOI[y.]'Iﬂ
Module name

Monynb. Pexuccepain aktepmeH kymbichl/  PaGora
pexuccepa ¢ akrepom /The work of a director with an actor

Ha3Banue AUCHUIIIINHBI
Discipline name

Pexwuccepin KoWbLIBIMMEH )YMbICHI | / PaboTa pexwuccepa
Han criektakiem 1/ Work of director on the play I

Inka IUCUUIIHHBI
Cycle of discipline

b1 (KB) /Compulsory Component

Koxa nucuunjanubI RRS 14233

Discipline code

CemecTtp 7

Semester

KoauuecrBo kpeautoB ECTS | 7

Number of ECTS’ credits

®opma u Buabl y4deoHbix | [Ipaktinueckue — 30

3aHATHH /vonmmuectBo | CPO — 45

KpeIuToB CPOII - 15

Form and types of

educational  activities  /

Number of credits

IpepexBusurnbi/ Pre- | Pexxuccepain akrepmen xymbichl [I/ Pabora pexuccepa c
requsites aktepoM II/ The work of the director with the actor 11/
IMocTpekBU3UTHI Pexxuccepnain xoitpuibiMMeH xyMbichl 11/ PabGoTta pexuccepa

Postrequisites

nan criekrakiem II/ Director's work on play 11

e uzyuenusi/ Goals of studying

[ToHHIH MakcaTbl MIOKIPTTEPAl MbhecaaaH KOWBUIBIMFA JEHIHT1 aTKapbUIAThIH PEXKUCCEPIIH
JKYMBIC TIPOILIECTEPIH, KOKEHKECT1 OWJIbI *KY3€Te achIPYIbIH KOJJAPBIH YHpeTeai; OuTiM MeH
OUTIKTUTIKTI 1CKE acBIpYAbl YHUpETe/Ii.

Henps aucuummHbel oOydaeT ydamuxcsi pabodMM TpoIeccaM pEXHccepa OT ThEChl [0
MMOCTAHOBKH, CIIOCO0AM peain3allii aKTyaJIbHOW MBICIIH, YYUT peaM3allid CBOMX 3HAHUU U
YMEHUH.

The discipline teaches the processes of the director from the play to the production, the ways of
implementing the actual idea; teaches the implementation of knowledge and skills.

- Works freely with the clavier of a musical performance;

- Can analyze ways to create a musical image:

- Can explain the disclosure of the subtext of the libretto with the help of music;

Conep:xanue/ Content

KoHbUIBIMHBIH JalibIHABIKTBIH MbECaHbl OKyJaH OacTam, KOWBUIBIMFA JCHIHT1 Ke3eHJIEepiHne
pexﬂ/lccepﬂiﬁ, AKTCPJIApAbIH aTKapap KYMBICTAPbI TypaJibl OKbITBIJIA/IbI.

Ha »ramax INOATOTOBKHU CIICKTAKJI1, HAYMHAaA OT YTCHHA IIBCChl M 3aKaH4YHBas HOCTaHOBKOﬁ,
MIPOBOJUTCS 00y4YEHUE O MPOJICTaHHON paboTe pexuccepa, akTepoB.

At the stages of preparation of the play, starting from reading the play and ending with the
production, training is provided about the work done by the director and actors.

KuroueBbie komnerenunu/ Key competences

- Pexxuccepiiy TeaTp opTiCiMEH KapbIM-KaThIHACBIHBIH HETI3I'1 KaFu1anapbiH Oute;

- Pexxuccepiiy TeaTp cypeTiIiciMeH KapbIM-KaTbIHACBIHBIH HET13T1 KaFuanapbiH Oute/i;
- XKacanras *xocnap/ipl YCTaHa OTBIPBIII, )KYMBIC ICTEH ajajibl.

-3HaeT OCHOBHBIE IPUHIIUITBI B3aUMOJICHCTBUSA pexHUccEpa ¢ TeaTpabHbIM apTHCTOM;
-3HaeT OCHOBHBIE IPUHIIMUITBI B3aUMOJICHCTBUS peXxHUCcCcEPa ¢ TeaTpabHBIM XYI0KHUKOM;

-VYMmeer pa6OTaTL, OpUACPIKHUBAACH COCTABJICHHOI'O IJIaHA.

- Knows the basic principles of interaction between a director and a theater artist;
- Knows the basic principles of interaction between a director and a theater artist;




- Knows how to work, adhering to the plan.

®opma UTOroBOro KOHTpO.IsA/
Form of final control

[Mpakrukansik kepcerinim /[Ipaktuueckuii mokas/ Practice
performance

Paznarounnlii martepuana [/
Hand outs

[TOOK npakTukanblk cabakTapra apHaJFaH TarcblpMmaiap,
KOChbIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust aist
NPAKTHYECKUX 3aHITUH, TOMOTHUTEIbHBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional
material, etc.

HaumeHoBaHue MoayJst
Module name

Pexuccepain cyperiiivMeH, 6ageTMeiicTepMeH KaHe

Oacka IIbIFapMalIbLIbIK TOMIEH XKyMbICh/ PaboTa pexxuccépa
C XYIO’)KHUKOM, OalleTMeHCcTepOM M IPYTUMHU y4aCTHUKAMHU
IOCTaHOBOK

Ha3Banmue AUCHUIIIIMHBbI
Discipline name

PesxxuccepiiH My3bIKaIbIK KOWBLIBIMMEH JXyMbIChI | / PaboTa
pekueccepa Haja My3bIKadbHBIM criektakiaem [ / Work of
director on the play I

nka IUCUUIIHHBI

Cycle of discipline

BJ1 (KB) /Compulsory Component

Koa aucuynianubI PRMS | 4233

Discipline code

Cemectp 7

Semester

KoaunuecrBo kpexutoB ECTS | 7

Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTnyeckue — 70

3aHATHH /xommuectBo | CPO — 105

KpeIuToB CPOII - 35

Form and types of

educational activities  /

Number of credits

IpepexBusuthbi/ Pre- | TearpnanaplpsliiFan  KOHLEPT pexuccypackl/ Pexuccypa
requsites TeaTpann3oBaHHOro KoHuepra/ Directing a theatrical concert
IMocTpekBU3UTHI Pexuccepniy ~ opplHZAymIblIap — KOHE — PEKUCCEPIIK-

Postrequisites

KOWBUIBIMJIBIK TOIIIEH JKYMbIChI/ PaboTa pexwuccepa c
HUCIIOJITHUTCIIAIMU U pe)KI/ICCCpCKO-HOCTaHOBOHHOﬁ rpynnoﬁ/
Director's work with performers and production group

Heau uzyuenus/ Goals of studying

[ToHHIH MakcaTbl JUOPETTONaH KOWBUIBIMFA JCHIHT1 aTKApbUIATBIH PEXKHUCCEPIIIH KYMBIC
MIPOLIECTEPIH, KOKEHKECT1 OMIBI 3KY3€ere achIpYIbIH KOJIJApbIH YiipeTeai; OuTiM MeH OUTIKTUTIKTI
iCKe achIpy/bl YHpeTei.

Henp mucruminHbl 00ydaeT ydamuxcs paboduM MpolieccaM pexuccepa OT JTHOPETTHI 10
MOCTAaHOBKH, CIIOCO0aM pealu3allii aKTyalbHOW MBICTH; YYUT peaan3alliid CBOUX 3HAHHH H
YMEHUM.

The purpose of the discipline is to teach students the working processes of the director from the
libretto to the production, the ways of implementing the actual idea; teaches the implementation
of their knowledge and skills.

Coaep:xanue/ Content

[ToH - My3BIKaJIBIK KOMBUIBIMMEH XYMBIC OapbICBIHIAFBI aTKapap MIHAETTEp MEH JalbIHIBIK
MpOLECTEePiHIH Ke3eHJEepiHe TOKTAJIbIN, MY3BbIKaJIbIK MICHIIMIe JKETYAIH >KOJIJIAapbiH,
HIBIFAPMAITBIIBIK KYPAaMMEH KYMBIC jKacaybl YHpeTesi.




JlMcuMIIMnHA-TIOCBSIIEHA 3TanaM TOJrOTOBUTEIBHBIX TPOIECCOB M 3amad MpH padbore C
MY3bIKaJIbHBIM CIICKTAKJIEM, YYUT HAXOAUTb IIYTHU JOCTHIKCHHA MY3BIKAJIBHOI'O PCIICHUA,
paboTaTh C TBOPUYECKUM COCTABOM.

The discipline is devoted to the stages of processes and tasks when working with a musical
performance, teaches you to find ways to achieve a musical solution.

KioueBbie komnerenuuu/ Key competences

- Pexxuccepiin TeaTp oHIILIEPIMEH KapbhIM-KaThIHACHIHBIH HETI3T1 KaFuanapbiH Outei;
- Pexxuccepiin quprmkepMeH KapbIM-KaTBIHACBIHBIH HET13T'1 KaFuJalIapbliH Ole/i;

- XKacasnran )xocnappl YCTaHa OTHIPHIII, )KYMBIC ICTEH ajajibl.

-3HaeT OCHOBHbIE IPUHIIMIIBI B3aUMOJICHCTBUS PEXUCCEPA APTUCT-TIEBLIOM,

-3HaeT OCHOBHBIE IPUHIIMIIBI B3aUMOJIEHCTBUS PEKUCCEPA C JUPUKEPOM;

-Ymeet paboTaTh, NMPHUAEPKUBASICh COCTABICHHOTO IUIAHA.

- Knows the basic principles of interaction between the director and the artist-singer;

- Knows the basic principles of interaction between the director and the conductor;

- Knows how to work, adhering to the plan.

®opma utorooro kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Paznarounniii matepuan /| [IOOK mpakrtukanbslk cabakrapra apHaJIFaH TarcklpMalap,
Hand outs KOChIMIIIa Marepuagap sxkoHe T. 6. /YMK]I, 3amanus mis
MPAaKTUYECKHUX 3aHATHH, JTOTOJHUTEIbHBIA MaTepuan u T.1./
UMKD, assignments for practical exercises, additional

material, etc.
HanmeHnoBanue MoayJist Pexuccepain cyperiimeH,0aneTMeiicTepMeH KoHe
Module name O0acka IIBIFApMAIIBUIBIK  TOMIEH KyMbIckl/  Pabora

pexuccépa ¢ XyIOKHUKOM, OajeTMmeilcTepoM M APYrUMU
Y4aCTHUKAaMHU [TOCTAHOBOK

Ha3zBanue aucuUMIINHBI Crekrakib/aeri Mmy3bika / Mysbika B criekrakie / Music in the
Discipline name act

LMK AMCHHIUITHHBI b1 (KB) /Compulsory Component

Cycle of discipline

Koa qucuunjnHbI 4305

Discipline code

Cemectp 7

Semester

KoanuecrBo kpeantoB ECTS | 5
Number of ECTS’ credits

®opma u Buabl y4edHbIX | [Ipaktuueckue — 50
3aHATHH /xomuuecTBo | CPO — 75
KPeIuTOB CPOII - 25

Form and types of
educational activities  /
Number of credits

IpepexBu3uThI/ Pre- | Pexxuccypa mebepniri II/ MactepctBo pexuccypsr 11/
requsites Direction skillsII
IHocTpekBHU3HUTBI Pexuccepnin KoiblisIMMeH sxymbIchl 11/ PaboTta pexuccepa

Postrequisites Hax crnekrakieMm [I/ Director's work on play II




e n3yuenusi/ Goals of studying

Bonamak criekTakibaiH Ma3MYHBIH allbIl, €KIIH-BIPFAFbIH, OPEKETTIH acTapblH KETKI3ETiH,
KeHInKepIepIiH craTTaMachlH My3bIKa apKbUIbI TOJBIKTBIPYIBIH KbIpJIapbIH YHPETY.

Ilenp Hay4YWTh Kak PAaCKPBITh COJIEp)KAaHUE OYAYIIETO CIEKTaKIs, TEMIIO-PUTM, TOITEKCT
MIOCTYIIKOB, XapaKTEPHOCTb 00pa3bl Yepe3 MY3bIKH.

The goal is to teach how to reveal the content of the future performance, the tempo-rhythm, the
subtext of actions, the specificity of images through music.

Conaep:xanue/ Content

[ToH My3bIKaHBIH KOMBUIBIMHBIH OeiiHOeC Kypambl pEeTIHIAE CaxHAJBIK KaFdaiiaap MEH
KeHinKepaepiH MiHe3/IeMeNepiH alaThiH, ce3iMIIK atMocdepa kacalThiH, KOPKEMIIK OifFa
OacTayIbl peTiHIET1 POl TypaIbl.

I[I/ICIII/IHJ'II/IHa O poJIi MY3BIKHM KakK HCI[CJ'II/IMOI\/'I KOMIIO3MIIMHN IIOCTAHOBKH CIICKTAaJId,
PACKpBIBAIOIIEH CIEHUYECKHE CHUTYallUd M XapaKTepbl I'€pOEB, CO3MANOIIEH YyBCTBEHHYIO
aTMocdepy, THUIIUUPYIOIIEH XY0KECTBEHHOE MBIIIIJICHHUE.

Discipline about the role of music as an indivisible composition of the production, revealing the
stage situations and characters of the characters, creating a sensual atmosphere.

KiroueBbie komnerenuuu/ Key competences

-My35n<am;n< IOBIFapMaHbIH aCllallThIK KYPaMbIH aHI)IKTaﬁ aJlaJibl,
-KoMmno3uTopMeH xKyMbIC TICUIIEPIH MEHTEPreH;

- KoMbUIBIMHBIH MOHIH MY3bIKa apKbLJIbI allla anajipl;

- OHpe)IeJ'ISITB I/IHCTPYMeHTaJ'II)Hblf/'I COCTaB MY3BIKAJIbHOTO IMTPOU3BCACHUSA,
- Cnoco6eH paboTaT ¢ KOMIIO3UTOPOM;

- PackphITh CyTh IOCTAHOBKH C MTOMOIIBIO MY3bIKH;

- Determine the instrumental composition of a musical work;

- Able to work with a composer;

- Reveal the essence of the production with the help of music;

®opma utoroporo kourpo.s/ | [Ipakrukansik kepcerinim /[Ipaktiuueckuii mokas/ Practice
Form of final control performance

Pasznarounniii marepuan /| [IOOK mpaktukanblk cabakTapra apHaJFaH Tarchlpmaliap,
Hand outs KOCBIMIIIA Matepuangap xoHe T. 0. /[YMKJI, 3amanust mjist
NPAKTHYCCKUX 3aHITUHN, TOMOJTHUTEIbHbBIA MaTepuan u T..1./
UMKD, assignments for practical exercises, additional

material, etc.

HaumenoBanue moay.st Pexuccepain cypeririMeH, OaneTMelcTEpMEH XoHE Oacka

Module name IIBIFaPMAaIIbLIBIK TOTICH )XYMBICH/ PaboTa pexuccépa ¢
XYI0KHHKOM, OaJIETMEHCTEPOM M JPYTUMH Y4aCTHUKAMU
[TIOCTAHOBOK

Ha3Banue aIuCHHUILIHHBI Pexwuccepai IMOPETTOMEH JKOHE KJIaBUPMEH IKYMBICHI/

Discipline name /Pabora pexuccepa ¢ mubdperro u kiaasupom/ Director's work
with libretto and clavier

LMK A CHUAIUIAHBI BJI (KB) /Compulsory Component

Cycle of discipline

Koa qucuuminHbI RRLK 4234

Discipline code

Cemectp 7

Semester

KoauuectBo kpemutoB ECTS | 5

Number of ECTS’ credits




®opma u Buabl y4dedoHbIx | [Ipakruueckue — 50

3aHATHH /vonmuectTBo | CPO — 75

KPeIuTOoB CPOII - 25

Form and types of

educational  activities  /

Number of credits

IIpepexBusurpi/ Pre- | TearpnanaplpplIFaH KOHLEPT pexuccypacel/ Pexuccypa

requsites TeaTpann3oBaHHOro KoHiepra/ Directing a theatrical concert

IHocTpexkBU3NTHI My3bIKaIBIK KOWBUIBIMIAFEI OCHHEN pexkuccepiK menrim /

Postrequisites OOpa3Hoe PpeXHCCEPCKOe pCIICHHE B MY3bIKAJbHBIX
nocraHoBkax / Figurative directorial decision in musical
productions

Leaun u3yuyenus/ Goals of studying

By noHHIH 6acThl MaKcaThI-MY3bIKAJIBIK KOWBUIBIMMEH JKYMBIC JKacay Ke31HJe CTYIACHTTEpAIH
JTUOPETTO MEH KJIaBUP/Il ©3 OETIHIIIE 3ePTTEY1 KOHE JKaH-KAKThI 13/ICHY JaFIblJIapblH JAMBITY.
I'maBHasg 1enp STOro JAMCUUIUIMHBI, 3aKIOYAaeTcs B PAa3BUTHM y CTYJIEHTOB HaBbIKa
CaMOCTOSITEJIBHOTO MOMCKAa U BCECTOPOHHETO M3y4eHUs JIMOPETTO U KIaBUpa, Ipu paboTe Haj
MTOCTAHOBKON MY3BIKaJIbHOTO CIIEKTaKJIe.

The purpose of the discipline is to develop students skills of independent search and
comprehensive study of the libretto and clavier, while working on the production of a musical
performance

Conep:xanue/ Content

JINOpeTTONBIK MITIMEH JKOHE KIABHUPMEH JKYMBIC MPOIECIH Kajail MEHrepynaiH KOJAapblH
TYCIHIpeai. OHIII-apTUCTIH MY3KaJIbIK OcitHE Kacay IbIH KYTHUSCHIH allla ibl.

OOBsICHSET, KaK OCBOUTH MPOIIECC PAOOTHI C IMOPETTO-TEKCTOM U KiaBupoM. [leBuia-apTucrka
PacKpbIBAaeT CEKPET CO3JaHMs My3bIKaIbHOTO 00pa3a.

Explains how to master the process of working with libretto text and keyboard. The singer-artist
reveals the secret of creating a musical image.

KiroueBbie komnerenuuu/ Key competences

- My3bIKabIK CIIEKTAKIIBIIH KJIaBUPIMEH €PKiH JKYMBIC JKaCalIbl;

- My3bIkaibIK OeliHe jkacayIblH JKOJIIapblHA TajIay jKacal aajbl:

- JInuOpeTTo MOTIHIHIH acTapblH MY3bIKaHBIH KOMETIMEH ally/bl TYCIHIIPE ajlabl;
- CBOOOTHO paboTaeT C KIIABUPOM MY3bIKAILHOTO CIIEKTAKIIS;

- YMeeT aHaM3upoBaTh CIIOCOObI CO3aHMUsT MY3BbIKAJILHOTO 00pasa:

- MoseT 00BSCHUTD PACKPBITUE MOATEKCTA JTUOPETTO C IOMOIIBIO MY3BIKH;

dopmMa HTOrOBOr0 KOHTPOJIst/
Form of final control

Ipaktukanslk kepceriziv /IIpakTnueckuii mokas/ Practice
performance

Pazgarounslii martepuana [/
Hand outs

[TOOK mpakTukanblk cabakrapra apHajfaH TarchlpManap,
KOCBIMIIIA MaTtepuangap xoHe T. 0. /[YMKJI, 3amanust mjis
IMPAKTHYICCKUX BaHﬂTHﬁ, ,I[OHOJIHI/ITGJIBHBIﬁ MaTCpral U T.I[./
UMKD, assignments for practical exercises, additional
material, etc.




HaumenoBanue Moay.st Pexwuccepnin cypeririMen, baneTMeicTepMeH xxoHe 0acka

Module name IIBIFAPMAIIBUIBIK TOIICH )KYMbIChI/ PaboTa pexuccépa ¢
XYJ0KHUKOM, OajeTMeCcTepoM U APYTUMHU yIaCTHHKAMU
MOCTAHOBOK/

Ha3panue THCHUIINHBI KoiibueiMaarel onen /OTuker B cnekrakie/Performance

Discipline name etiquette

Huxa 1 cuMnIHHbI I (KB)

Cycle of discipline

Koa qucuMninuel ES 4235

Discipline code

CemecTtp 7

Semester

KoauuectBo kpenutoB ECTS 3

Number of ECTS’ credits

®dopma u BUIbI y4eOHBIX 3ausiTHii | Men.rp/Small group - 30

/KOJIUYeCTBO KPEAUTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusutnl/ Pre-requsites Cemceprnecy/ ®exroBanmne / Fencing
IMocTpexBU3UTHI/ Kolibuibimaarel OeiiHeni pexxuccepiik mentiv / ObpazHoe
Postrequisites PEKHCCEPCKOE peEIleHHe B TOCTaHOBKax/ Imaginative

directorial decision in productions

e uzyuenusi/ Goals of studying

Kypputiran 00pa3aplH CUMATHIH JKOHE OYKLT CIIEKTaKIIb/IH JOYIpIH TapuXd IOJIIKIICH KETKI3Y
JaF IbUTapbIMEH TaHBICTHIPY. CTHIIBAIK MIHE3-KYWIBIK €PEKIISTIKTEPIH KOHE ITHKET epekKesepiH
sepaeney: XVI-XVIII raceipiap noyipinzeri 0aTbic €ypomasiblK 3THKET; XIX FachIpaarsl
caxHaNbIK ATUKET; [IIBIFBICTBIH JKoHE OacKa altMaKTap/IbIH OPTYPJIl XaJIbIKTaPBIHBIH STUKETIHIH
VITTBIK epeKIenikrepi. benrin Oip moyipre CoWKec CIEeKTaKIbIeTi CTHIIBIIK MIHE3-KYJIBIKTHI
TYCIHY.

3HAKOMCTBO C HaBbIKaMHU Iepejaun XapakTepa cO3/1aBaeMoro o0pasa U 3MOXHU LEJNIOT0 CIIeKTaKIIs
B €r0 UCTOPUYECKOM T0CTOBEpHOCTH. V3yueHne 0cOOEHHOCTH CTUIIEBOTO MOBEACHUS U MpaBuia
aTukera: 3anagaHoeBpornerickuii 3tukeT B Anoxy XVI-XVIIIBB; Cuennuecknii stuker XIX B.;
HanmonaneHbie 0COOEHHOCTH 3THUKETa pa3HbIX HapoJoB Bocroka u ap. pernonos. [lonnmanue
CTHJIEBOTO TIOBE/ICHUS B CIIEKTAKJIE B COOTBETCTBHUHU C ONPEACICHHON AMOXOM.

Acquaintance with the skills of conveying the character of the created image and the era of the
entire performance in its historical accuracy. Studying the peculiarities of stylistic behavior and
the rules of etiquette: Western European etiquette in the era of the 16th-18th centuries; Stage
etiquette of the 19th century; National features of etiquette of different peoples of the East and
other regions. Understanding stylistic behavior in a performance in accordance with a certain era.

Conep:xanue/ Content

By moH TyTac Oip CeKTakIbAIH I9YIpiH TapuXU AJAIKTe OeiHeNney CUIaThlH Oepy JaFIblIapbiH
MEHIepy/liH HET13T1 jKOHE ©T€ MaHbI3[bl MoH1 O00MbIn Tabbutansl. [[oH CTUIHMCTUKATIBIK MiHE3-
KYJIBIK €peKILEeTKTepiH jkoHe 3THKeT epexxenepid 3eprreiiai: XVI-XVIII raceipnap aoyipinjaeri
OaTpic eyponaiblK OSTHKET; XIX FacblpJarbl caxHanbIK ASTHKeT; ILIBIFBICTBIH JkoHE Oacka
aliMaKTap/IbIH OpTYPJIi XaJbIKTapbIHBIH 3TUKETIHIH YITTHIK epekmenikrepi. benrini 6ip noyipre
cail KOMBIIBIMIAFBl CTUJIBIIK MIHE3-KYJIBIK OOMBIHIIIA KYMBIC;

JlaHHas TUCHMITIIMHA SBJseTCS 0a30BBIM M OUEHb BaXKHBIM IIPEIMETOM B OCBOSHHH HaBBIKOB JUIS
nepeaayn xapakrepa oOpasza M 3M0XHU 1eJIOT0 CHEKTAKIS B €r0 UCTOPUYECKON JOCTOBEPHOCTH.
JlucuuIuiiHa  M3y4aeT OCOOEHHOCTM  CTHJIEBOTO  TOBEJCHHMS M TpaBUja JTUKETa:
3anagHoeBponeiickuii  aTukeTr B 2noxy XVI-XVIIIBB; Cuenmueckuit stuker XIX B
HanmonansHbele 0cOOGHHOCTH THKETa pa3HbIX HapoaoB Bocroka m np. pernonos. Pabora Han
CTHUJICBBIM NIOBEJICHUEM B CIIEKTAaKJIe B COOTBETCTBHH C OIPEIeIEHHON 2II0XOM,




This discipline is a basic and very important subject in mastering skills for conveying the character
of an image and the era of an entire performance in its historical accuracy. The discipline studies
the features of stylistic behavior and the rules of etiquette: Western European etiquette in the era
of the 16th-18th centuries; Stage etiquette of the 19th century; National features of etiquette of
different peoples of the East and other regions. Working on stylistic behavior in a performance in
accordance with a certain era,;

KioueBbie komnerenuun/ Key competences

Op JI9yIpAeri dSTUKETTEPIl KETKI3y MaFabUIapblH MeHrepeai. bykin crekTakibiH OeifHeci MeH
IOYIpiHIH CHIPTKBI CHIATTAMAIIBIK OCNTUIEPIH TapUXW JSJIIKIIEH JKETKI3yIiH Kypajjapbl MEH
omictepin Oinexi. XVI-XVIII raceipnapaarsl bateic Eypona enaepiHiH CTHIBIIK MiHE3-KYJIIBIK
epeKIIeTiKTepl MeH 3TUKET epexkenepin Oineni; XIX raceipaarbl caxHAIBIK dTUKET; LIIBIFBICTHIH
KoHe 0acka aiiMaKTap/IbIH 9PTYPJIl XaJIbIKTAPbIHBIH ATUKETIHIH YITTHIK €PEKILIETIKTEePI.

Brnazneer HaBbIkaMu nepeayy 3TUKETA pa3HbIX 3M0X. 3HAET CPEACTBA U CIOCOOBI Ui Mepeaavn
BHEIIHUX XapaKTEpHbIX dYepT oOpa3a M SHOXHM LEJOro CHEKTaKis B €ro HCTOPUYECKOU
JOCTOBEpPHOCTH. Braneer 0cCOOEHHOCTSAMM CTHMJIEBOTO MOBEACHHUS M IPaBUJIAMU STHKETa
3anagnoit Epombl smoxu XVI-XVIIIBB; Cuennueckum stukerom XIX B.; HanmonaneHbIMU
O0COOEHHOCTSIMU 3THKETa pa3HbIX Hapo 0B BocToka u Ip. pernoHOB.

Possesses the skills of conveying etiquette of different eras. Knows the means and methods for
conveying the external characteristic features of the image and era of the entire performance in
its historical accuracy. Knows the peculiarities of stylistic behavior and the rules of etiquette of
Western Europe of the 16th-18th centuries; Stage etiquette of the 19th century; National
characteristics of etiquette of different peoples of the East and other regions.

®opma wuroroBoro kourpos/ | [Ipaktukansik kepcerinim /IIpakTndecknit noxas/
Form of final control Practice performance

Paznarounniii Mmarepuan / Hand | [IOOK, cwmialyc, mpakTUKaNbIK cabaKTrapra apHaJFaH
outs TarcelpManap, KocbiMIiia Mmatepuaniap sxone T. 6. /YMK]I,

cwwtadyc, 3amaHus Ui NPAKTUYECKWX  3aHSATHH,
JOTIOJTHUTEBHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HanmeHnoBanue MoayJist Pexuccepnin cypetiriMen, 6aneTmeiictepmeH xkoHe Oacka

Module name HIBIFAPMAaNIBUIBIK TOMIICH )KYMBICEI/ PaboTa pexuccépa ¢
XYI0KHHKOM, OaJIETMEHCTEPOM | JPYTUMH Y4aCTHUKAMU
MTOCTAHOBOK/

Ha3zBanue aucuMnJIMHBI Onen /Otuker/ Etiquette

Discipline name

Huka AMCHHUIINHBI I (KB)

Cycle of discipline

Ko aucuuminabl Eti 4235

Discipline code

Cemectp 7

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma 1 BubI yueOHbIX 3auaTHil | Men.rp/Small group - 30

/K0JIM4eCTBO KPEANTOB CPO/Students’ independent work — 45

Form and types of educational | CPOIl/ Students’ independent work with tutor — 15

activities / Number of credits

IMpepexBusuthl/ Pre-requsites Cemcepnecy/ @exroBanue / Fencing




MocTpexkBU3UTHI/ Koiipimbimaarsl Oelineni pexuccepiik memivm / ObpasHoe
Postrequisites PEKUCCEPCKOE peIlleHHe B TOCTaHOBKax/ Imaginative
directorial decision in productions

ey n3yuenusi/ Goals of studying

Kypbutran o0pa3aplH CHIIATBIH KOHE OYKUT CIIEKTAKIBIIH IOYIpiH TapuXH JJMIKIICH KETKi3y
JaFAbUIapBIMEH TaHBICTHIPY. CTHIIBAIK MIHE3-KYJIBIK €PEKIIEITIKTEPiH KOHE ITHKET epeKesepin
sepaeney: XVI-XVIII raceipmap noyipiageri 0atbic eypomanbiK 3THKeT; XIX FachIpaarbl
caxHaJbIK THKET; LIIBIFBICTHIH koHE 0acka aliMaKTapIbIH OPTYPJIi XaIbIKTapbIHBIH STHKETIHIH
WITTBIK epekmenikrepi. benrini Oip moyipre colikec CHEKTaKIbIET1 CTUIIBIIK MIHE3-KYJIBIKTHI
TYCIiHY.

3HAKOMCTBO C HaBBLIKAMU nepcaadyun xapakrepa co31aBacMoro 06pa3a 1 3110XH L ECJIOT0 CIICKTAaKIIA
B €r0 UCTOPUUYECKON TOCTOBEPHOCTH. M3yueHne 0COOEHHOCTH CTUIIEBOTO TTOBEJCHUS U MIpaBuja
sTuKeTa: 3ananHoeBponeickuil 3tuker B anoxy XVI-XVIIIBB; Cuennveckuii stuker XIX B.;
HanmonansHbie 0COOEHHOCTH THUKETA pa3HbIX Hapos10B Bocroka u np. pernonos. [lonnmanue
CTHJICBOI'O IIOBCACHUS B CIICKTAKIIC B COOTBETCTBHUHU C OHpCI[CJ'ICHHOfI DIIOXOH.

Acquaintance with the skills of conveying the character of the created image and the era of the
entire performance in its historical accuracy. Studying the peculiarities of stylistic behavior and
the rules of etiquette: Western European etiquette in the era of the 16th-18th centuries; Stage
etiquette of the 19th century; National features of etiquette of different peoples of the East and
other regions. Understanding stylistic behavior in a performance in accordance with a certain era.

Conep:xanue/ Content

By moH TyTac Oip ciekTakIbAIH 19YIpiH TAPUXU JASJAIKTe OeiHeNey CUNIaThIH Oepy JaFAbLUIaphIH
MEHTepY/IiH HETI3r1 )KOHE ©Te MaHbBI3AbI MOH1 00oJbITT TaObuIaabl. [[oH CTHIMCTHUKAIIBIK MIHE3-
KYJIBIK €PEKIIeNIKTepiH koHe 3TUKeT epexkenepid 3eprreiai: XVI-XVIII raceipnap goyipinaeri
Oatpic eyponayblK ATHKeT; XIX Faceipgarbl caxHaiblK STUKeT; LIIBIFBICTBIH Jk0HE Oacka
altMaKTap/IbIH OPTYPJIi XaJIBIKTAPBIHBIH STUKETIHIH YITTHIK epekienikTepi. benruri 6ip goyipre
cail KOWBUTBIMIAFbl CTHUIIBIIK MiHE3-KYJIBIK OOWBIHIIIA KYMBIC;

HaHHaﬂ JUCHUIIIINHA ABJISIETCA 0a30BBLIM U OYE€HD BaKHBIM npeaAMETOM B OCBOCHNHN HABBIKOB J1JI
nepeaadn xapakrepa o0pa3a M 3TMOXHU IEJIOT0 CHEKTAKIIs B €r0 UCTOPUUYECKON JOCTOBEPHOCTH.
Z[I/ICI_[I/IHJ'II/IHa HN3y4acT 0COOEHHOCTH CTHIJICBOT'O IIOBE€ACHUA u IpaBuIa JOTHUKETA:
3anmagHoeBponeiickuii  3tuker B 300Xy XVI-XVIIIBB;, Cuenunueckuit stuker XIX B.;
HaI_[I/IOHaJ'IbHI)Ie 0COOEHHOCTH DTHKETA Pa3HbIX HApPpOAOB Boctoka u Ap. PETUOHOB. Pabora Hazg
CTHUJICBBIM IIOBEACHUEM B CIICKTAKJIE B COOTBETCTBHUU C onpeﬂeneHHoﬁ 3HOXOI>'I;

This discipline is a basic and very important subject in mastering skills for conveying the character
of an image and the era of an entire performance in its historical accuracy. The discipline studies
the features of stylistic behavior and the rules of etiquette: Western European etiquette in the era
of the 16th-18th centuries; Stage etiquette of the 19th century; National features of etiquette of
different peoples of the East and other regions. Working on stylistic behavior in a performance in
accordance with a certain era;

KiioueBbie komnerenunu/ Key competences

Op A9yipAeri STUKETTeP/l JKETKI3y JarapliapblH MeHrepeai. bykin cnekraknbiH OeifHeci MeH
JQYIpiHIH CHIPTKbI CHIATTaMaJIbIK OENTuIepiH TapuXW AQJIKIEH KeTKI3yIIH Kypajjapbl MEH
onictepin 6ineni. XVI-XVIII raceipnapaarsl batsic Eypona enaepiHiH CTHIBIIK MiHE3-KYJIBIK
epeKLIeNiKTepl MeH 3TUKET epexenepin O0ineai; XIX racblpaarsl caxHanbIK STUKET; LIIbIFbICTHIH
KoHe 0acka ailMaKTapbIH SpTYPJIl XaJbIKTapbIHBIH ATUKETIHIH YJITTBIK €pPEeKIIeTIKTEePI.

Brnaneer HaBbIKaMM Mepeiaun STHUKETa pa3HbIX 3M0X. 3HAET CPEe/ICTBA M CIIOCOOBI JUIs Nepeaadn
BHEIIHUX XapaKTepHBIX 4YepT oOpa3a M SIOXU LEJIOr0 CIEKTaKis B €ro HCTOPUYECKON
JOCTOBEPHOCTH. BrnaseeT 0COOEHHOCTSMHU CTHJIEBOTO IMOBEJIEHHS M TpaBWJIaMU ATHKETa
3amanuoit EBponsl smoxu XVI-XVIIIBB; Cuenndyeckum stukeTom XIX B.; HannoHanbHbIMEU
0COOEHHOCTSIMH STHKETa Pa3HbIX HapoJI0B BocToka u ip. perHoHOB.

Possesses the skills of conveying etiquette of different eras. Knows the means and methods for
conveying the external characteristic features of the image and era of the entire performance in




its historical accuracy. Knows the peculiarities of stylistic behavior and the rules of etiquette of
Western Europe of the 16th-18th centuries; Stage etiquette of the 19th century; National
characteristics of etiquette of different peoples of the East and other regions.

®opma wuroroBoro koutpous/ | [Ipaktukansik kepcerinim /IIpakTnyeckuit nokas/
Form of final control Practice performance

Pa3znarounnlii Mmatepuan / Hand | [IOOK, cumnabyc, mpakTUKaiblK cabakTapra apHajIFraH
outs TarnceIpMaap, KoCbIMIIa MaTepuaiiap xone T. 0. /YMK],

cwuiadyc, 3agaHusl Uil NPAKTUYECKUX  3aHSTUH,
JOTIOJTHUTEIbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaunmenoBanue moayJist Pexuccepain cypermiimeH, OaneTmeldcTepMeH >KoHE Oacka
HIBIFApMaIIbLIBIK TOMIEH XKYMbICh/ PaboTa pexuccépa ¢
XYI0KHHUKOM, OaJIeTMEHCTEpOM | JPYTrUMH Y4aCTHUKAMU

MOCTAaHOBOK
Ha3Banue IUCHHUIUIHHBI I'pum / T'pum / Makeup
MK AUCHMIITMHBI bJI BK
Cemectp 7

KosmmuecrBo kpeauto ECTS | 3

®opma u BuAbI Yy4yeOHBbIX | Jlexnnm —

3aHATHH /xonmmuectBo | [IpakTdeckue 3austus — 30
KPeJIUTOB CPO -45
CPOII - 15
IIpepekBU3UTHI
IMocTpexkBU3UTHI/ Tearpaa cnekrtakib Kot/ IloctaHOBKa cnekTakis B Tearpe/
Postrequisites Staging a play in a theater

Iesin n3ydyeHnus (Tekct He MeHee 2() CJIOB) {

I'pum skacayaplH HET3T1 OJICTEpl MEH 3aHIBUIBIKTAPBIH OUTy JKOHE ICKE achIpyAbl YHPEHY.
3HaHKe OCHOBHBIX METOJIOB M 3aKOHOMEPHOCTEH co3/1anus 1 peaiu3aiuu rpuma. Knowle of basic
methods and patterns of creating and implementing mfkeup.

Conep:xanue

[ToHHIH Ma3MyHBI HETi3r1 OUTIM/II KAMTHIBI: MAKUSDK TUTUEHACHI )KOHE MaKUSDKIAFbl Kayirci3 ik
epexernepl, TYpJll KECKIHIEMENIK MaKHsK TEXHUKAChl, MaKUK J>KaHpJapbl JKOHE OpTypii
TeaTpjlapjia, LMPKTE JKOHE KOUMbUIbIMIApJa JaiblH Makusk cxeMaiapbl. ConepxkaHue
JUCHUIINIMHBI BKJIIFOYACT B ce0s1 0a30BbIE 3HAHUS TaKUE KaK: THTHeHAa I'pUMHPOBAaHUs U IIpaBUJIa
0€e30I1aCHOCTH B rpumMe, pas3jiMiHbIC TCXHUKH JKHUBOIIMCHOI'O I'PUMA, JXKAHPbLI I'PMMa U I'OTOBLIC
CXEMBbl TPUMHPOBAHHS B Pa3IMYHBIX TeaTpax, LMPKe M mpeacTaBieHusx. The content of the
discipline includes basic knowledge such as: make-up hygiene and safety rules in make-up,
various techniques of picturesque make-up, genres of make-up and ready-made make-up schemes
in various theaters, circuses and performances.

KioueBbie KoMneTeHUMHU (Pe3y1bTaTbl 00y4YeHusi) (TEKCT) ﬂ

Maxkushkaarsl CTaHIApTTap MEH CAaHUTAPJIBIK-TUTUEHANBIK TalanTapra Colikec Kenei.

bac OymibIK eTTepiHiH aHaTOMUSICHIH KOHE aJJaMHBIH 0ac CyHeriHiH aHaTOMUSUIBIK KYPBIIBICHIH
Oineni. Anam OeTiHIH aHATOMUSIIBIK PEKIIENIKTePiH eCKepe OTBIPHII, MAKUSK >KacaiiIbl.
Maxkusbkaarsl alaMHBIH O€TiHIH KOeJIeMIMEH JKYMBIC icTey MPUHUHUNTEPIH Oineni. BoSFRIITHIK
MaKMsDK QICTepiH KOJJaHa OTBIPBIN, OET MIIIiHIH KOHE OHBIH JKeKe OONIKTepiH TYy3eTy
TEXHUKACHIH MEHT€PTeH.

JKanyapnapabiH MakusOKbIH OPbIHAaYy TEXHHUKACBIH MEHTEPE/Ii.

TearpaplH opTYpIIi TYPIEPIHACTI KOWBUTBIMAAPABIH SPTYPIIl TYpIepi MEH >KaHpIapbIHIA )KYMBIC
iCTey YIIiH KQXKETTI KeCKIHAEMEIIK MaKUsDKABIH 9pPTYPJIi 9JIICTepiH MEHIepreH.




BOoSFBIIITHIK MaKUsKIbI KOJIIAHA OTHIPHII, 63 OeTiHIIIE KECKIH JKacall ajlajbl
Co0bmroaeT HOPMBI U CAHUTAPHO-TUTMEHUYECKHE TPEOOBAHUS B TPHME.
3HaeT aHaTOMHUIO MBbIHII T'OJIOBBI U aHATOMHUYCCKOC CTPOCHUC YCPCIIa YCTIOBCKA. Hanocurt I'pumMm C
Y4ETOM aHAaTOMHYECKUX OCOOCHHOCTEN JIMIla YeI0BEeKa.

3HaeT 3aKOHBI CBETOTEHU M MPUHIMIIBI paboThl ¢ 00bEMOM JIMIIA YeloBeKa B rpume. Brageer
TEXHUKOH KOPPEKTHUpOBaHUS (OPMBI JIUIA U €0 OTACTBHBIX YaCTeH ¢ MOMOIIBIO KUBOIIMCHOU
TCXHUKHU I'pUMa.

Brnaneer TeXHUKOW HCIIOJIHEHUS TPUMA KHUBOTHOTO.
BnaneeT PA3IMYHBIMHA TEXHUKAMU KUBOIIMCHOI'O rpuMa H€O6XOI[I/IMI>IX JJIsA pa60T1)1 B pas3JIMYHbIX
BHJAaX U KaHpax IMOCTAHOBOK B pAa3HBIX BHJAX T€aTpa.
CriocoOeH caMOCTOSATENBHO CO3/1aBaTh 00pa3 ¢ TIOMOIIBIO JKUBOIIMCHOTO TPUMA.
Please make sure you don't forget to make a mistake
Complies with standards and sanitary and hygienic requirements in makeup.
Knows the anatomy of the head muscles and the anatomical structure of the human skull. Applies
makeup taking into account the anatomical features of a person’s face.

Knows the laws of chiaroscuro and the principles of working with the volume of a person’s face
in makeup. Proficient in the technique of correcting the shape of the face and its individual parts
using painterly makeup techniques.

Masters the technique of performing animal makeup.
Proficient in various techniques of pictorial makeup necessary for working in various types and
genres of productions in different types of theater.

Able to independently create an image using painterly makeup.

dopMa UTOTOBOT0 KOHTPOJISI | IPOCMOTP

Pa3naTouHnblii MaTepuas YMK]I, 3ananust 115 IpakTUYECKUX 3aHSITHI.

HanmeHnoBanue MoayJist Pexuccepnin cypeririMen, 6aneTmeiicTepMeH koHe 0acka

Module name HIBIFApPMaNIbIIBIK TOTIEH XKYMbIChl/ Pabota pexuccépa ¢
XYIO0KHUKOM, OajeTMeicTepoM U APYrUMU yJaCTHUKaAMHU
MTOCTAHOBOK/

Ha3Banue aucCHUNIMHBI Pexuccepnin  GanermeiictepMen  kymbichl  /Pabota

Discipline name pexuccepa ¢ Oanermerictepom /Director's work with
choreographer

Huka AMCHHUIINHBI 11 (KB)

Cycle of discipline

Koa aucuunianHbI RRB 4237

Discipline code

Cemectp 7

Semester

KosmmuectBo kpeautoB ECTS 3

Number of ECTS’ credits

®opma u BuAbI yueOHbIX 3aHaTHil | Men.rp/Small group - 30

/K0JIM4eCTBO KPeANTOB CPO/Students’ independent work — 45

Form and types of educational | CPOII/ Students’ independent work with tutor — 15
activities / Number of credits

IpepexBusutel/ Pre-requsites Kazak 6u Herizaepi / OcHoBBI Ka3axckoro TaHua/ Basics of
Kazakh dance

IocTpexBU3UTHI/ Koiipibivaarsl O6elineni pexuccepiik memim / O6pazHoe

Postrequisites peXHCCepCKoe pelleHue B MOcTaHOBKax/ Imaginative

directorial decision in productions




e n3yuenusi/ Goals of studying

My3bIKaJIBIK JKoHE XOpeorpadusuiblK OeifHenep apKbUIbl ©3 OWBIHBI3IBI ayAapy JAaFAbUIapbIH
MeHrepy. CrieKkTakibiH MIaCTUKAIBIK Ke3€HIH/Ie MY3bIKaHbl KOJIIAHYIBIH HETI3r1 epexenepin
OKBITI-YHPEHY )KOHE COMKeC MiHE3IeMEITiK KO3FaIbICThIH KOJIJaHbUTYbIH TyciHy. CaxHa KeHICTIriH
Ou Oemy Heri3epiHiH epekenepiH OKbII YHpeHy. bu kepiHicTepiHiH MarbIHACBIH, CIIEKTAKIIbII
Oe3eHipyieri OpHBIH aHBIKTAY.

Brnanenne HaBbIKaMHM BOIUIOIIEHUSI CBOErO 3aMbICia 4Y€pe3 MY3BIKaJIbHO-XOpeorpaduueckue
o6pa351. I/I3yquI/Ie OCHOBHBIX ITpaBUJI IPUMCHCHHA MY3bIKU B IUIACTHYECKOU CHCHE CIICKTAKJIsI 1
IIOHUMAHUC TPUMCHCHHUSA COOTBCTCTBYIOIICTO XAaPaKTCPHOI'0 ABUIKCHHA. I/I3yquHe ImpaBujI
OCHOBBI TaHICBAJIBHOI'O PpAaCHpCACICHUA CHCHUYCCKOTO IPOCTPAaHCTBA. OHpCIICJIeHI/Ie 3HaA4YCHUA
TaHIICBAJIbHBIX CII€H, UX MECTO B OCI)OpMJIeHI/II/I CIICKTaKIJIA.

Possession of the skills to translate your idea through musical and choreographic images. Studying
the basic rules for using music in a plastic stage of a performance and understanding the use of the
corresponding characteristic movement. Studying the rules of the basis of dance distribution of
stage space. Determining the meaning of dance scenes, their place in the design of the performance.

Conaep:xanue/ Content

Toprin OypblH MEHrepuIreH Jarapliapibl KociOM TypAe KOJJaHyFa KeMmekTecell. Pexwuccep
MY3BIKQJIBIK-XOpeorpausublK OeiiHenep apKblUIbl ©3 KO3KapachlH >KY3€re achlpydbl YHpeHenl.
HpaKTI/IKa)Ia OJI KUMBUI-KO3FaJIBIC IICH KAJIIIbI IIJIACTUKAJIBIK KOMITO3UITUAHBIH ColKec CUIIaTBhIHAA
MY3BIKQJIBIK HETI3r1 epekenepll KOJJaHyAbl TyciHedl. bu caxHachlHBIH KEHICTITIH Oeny
Heri3aepiH TyciHeal. bu KepiHICTepiHIH MarbIHACBIH, CIEKTaKJIbAl Oe3eHIIpyJeri OpHbIH
aHbIKTAay.;

HI/ICHI/IHJ'II/IHa IIoMoracrT B HpO(i)eCCHOHaJ'H)HOM INPUMCHCHUNW PaHCC HM3YYCHHBIX HAaBBIKOB.
Pexxuccep yuuTcst BOILIOMATh CBOM 3aMBICEIT Yepe3 MY3bIKaIbHO-X0peorpadudeckue oopas3sl. Ha
IMPAKTUKE IMOHUMACT HNPHUMCEHCHUC OCHOBHBIX IIPaBUJI MY3BIKAJbHOCTH B COOTBETCTBYIOIICM
XapaKkTepe ABUKCHUA U MIACTHYECKOMN KOMITO3HMIIMH B IIE€JIOM. ITormMaeT 0CHOBEI TaHIEBAJIbHOI'O
pacnpeaciaCHusd CHEHUYCCKOTO IIPOCTpaHCTBA. Onpe/:[eneHHe 3HAUYCHUS TAHIIEBAJIBHBIX CIEH, UX
MecTO B 0()OPMIICHUH CIICKTaKJIS.

Discipline helps in the professional application of previously learned skills. The director learns to
realize his vision through musical and choreographic images. In practice, he understands the
application of the basic rules of musicality in the appropriate nature of movement and plastic
composition as a whole. Understands the basics of dance stage space distribution. Determining the
meaning of dance scenes, their place in the design of the performance.

KiroueBbie komnerenuuu/ Key competences

My3bIKaabIK-XopeorpadusuiblK,  OeiiHenep apKbplIbl ©3 OWBIH JKY3€re achlpy JaFIbUIapblH
MeHrepesi. CrieKTakIb/IiH IIACTUKAIBIK Ke3€HIHIe MY3bIKaHbl KOJAAHY/IBIH HEri3ri epexkenepin
Olmeni >koHE coilkec MiHE3AeMEeNiK KUMBUIABIH KOJJAHBUIYbIH TYCiHEIl. bu caxHachIHBIH
KEHICTIriH Oeny Heri3aepiH TyciHeli. bu kepiHICTepiHIH MOHIH OHE OJapJblH CHEKTaKIbIl
0e3eHaipy/ieri OpHbIH TYCIHEI.

BﬂaneeT HaBbIKaMH BOIUIOIICHUA CBOCTO 3aMbIClIa 4YCpPE3 My31>11<aano-xopeorpa(bnqecm/le
o6pa31>1. 3HaeT OCHOBHEBIE IIpaBUJjia IIPUMCHCHHUS MY3bIKU B IJIACTHYECKOH CHECHE CIICKTAaKJIA U
MMOHUMACT MPUMCHCHHUE COOTBCTCTBYIOUICTO XAPAKTCPHOTO JIBUKCHHA. IlonnMaeT OCHOBBI
TaHLCBAJIbHOI'O pacnpeaciacHus COECHHUYECKOI'O MMPOCTPAHCTBA. ITonumaer 3HAa4YCHUC
TaHLOCBAJIbHBIX CIICH, UX MECTO B O(i)OpMJ'ICHI/II/I CIICKTAaKJIA.

Possesses the skills of realizing his ideas through musical and choreographic images. Knows the
basic rules for using music in a plastic stage of a performance and understands the use of the
corresponding characteristic movement. Understands the basics of dance stage space distribution.
Understands the meaning of dance scenes and their place in the design of the performance.

®opma wurtoroBoro kourposs/ | [Ipakrukansik kepcerinim /[Ipaktuyeckuii nmokas/ Practice
Form of final control performance

Paznarounsiii matepuan / Hand | [IOOK, cumnabyc, mpakTukaiblkK cabakTapFa apHajIFaH
outs TaricbIpMaap, KOCbIMIIIa MaTepuanaap skoHe 1. 6. /YMKJI,




cuwadyc, 3adaHus Ul NPAKTUYECKUX  3aHATHUH,
JOTIOJIHUTEIbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

HaumeHoBaHue MoayJst
Module name

Pexwuccepnin cypermimMen, OaneTMeiicTepMeH xoHe 0acka
IIBIFapMaIIbUIBIK TOMITECH )XYMBICE/ PaboTa pexuccépa c
XY0KHHUKOM, OaJIeTMEHCTEPOM H JPYTrUMH Y4aCTHUKAMU
IOCTaHOBOK/

Ha3Banue AUCHUIIIIMHBI
Discipline name

Criekrakipaepieri OM  IUIACTUKACBIHBIH ~KOWBUIBIMBI  /
[TocTaHoBKa TaHIEBATbHOW IUTACTUKH B CIHEKTaKIsAX /
Staging of dance plasticity in spectacles

Huxa 1ucuunIHbI I (KB)
Cycle of discipline

Koa nucuunimnbl PTPS 4237
Discipline code

CemecTtp 7
Semester

KoaunuecrBo kpequntoB ECTS 3

Number of ECTS’ credits

®opMa ¥ BBl Y4eOHBIX 3aHATHI
/K0JINYeCcTBO KpPeaIUuTOB

Form and types of educational
activities / Number of credits

Men.rp/Small group - 30
CPO/Students’ independent work — 45
CPOII/ Students’ independent work with tutor — 15

IpepexBusutel/ Pre-requsites

Kazak 6u Heriznepi / OcHOBBI kKa3zaxckoro Tanma/ Basics of
Kazakh dance

IMocTpexkBU3UTHI/
Postrequisites

KoiipupiMaarer OeriHeni pexxkuccepiik menriv / O6pa3Hoe
peXuccepcKkoe pelieHue B IMOCTaHOBKax/ Imaginative

directorial decision in productions

e uzyuenusi/ Goals of studying

Pexxuccepiik jxoHE aKkTepsIik ©HEpJiH HETi3r1 3aHIbUIBIKTAPBIH OLIe OTBIPHIN OM IIACTUKACHIH
naijanaHa CaxHaJIbIK OciHe »acayapl OuTy. 3HAHHME OCHOBHBIX 3aKOHOB PEKHCCYPBl H
aKTEPCKOTO0 MAacTepCTBa JUIS CO3JIaHUE CIICHHYECKOTO o00pa3a CpeJCTBaMH TaHIICBAJIbHOMN
mwractuku. Knowledge of the basic laws of directing and acting fo creating a stage image using
dance plastics.

Conep:xanue/ Content

Toprin OypblH MEHrepuIreH Iarabliapabl KociOM TypAe KOoJJaHyFa KemekTeceni. Pexwuccep
MY3BIKaJIBIK-XOpeoTpadusuIbIK OCHHENIep apKbUIBI 63 KO3KapachlH XKY3€re achIpybl YHPEHEI.
[IpakTHKaga 0J1 KUMBLI-KO3FAJIBIC IIEH JKAJITBI TUTACTHKAIIBIK KOMITO3UIIMSIHBIH COMKEC CUTIAThIH/IA
MY3BIKQJIBIK HETI3r1 epekenepal KOJAaHyAbl TyciHeni. bu caxHachIHBIH KEHICTITIH Oeny
Heri3Jiepin TyciHell. bu KepiHiCTepiHIH MaFblHAChIH, CHEKTaKIbAl Oe3eHAIpyJeri OpHBIH
aHBIKTAY.;

JucuumnnuHa momoraer B MpodecCHOHATbHOM TPUMEHEHUH paHee H3YYEHHBIX HAaBBIKOB.
Pexwuccep yuuTcst BOIIIONMIATH CBOM 3aMbICEN Yepe3 My3bIKalIbHO-Xxopeorpaduueckue obpassl. Ha
MPaKTUKE TOHHWMAaeT MPUMEHEHHE OCHOBHBIX MPABHI MY3bIKaJbHOCTH B COOTBETCTBYIOILIEM
XapakTepe IBUKEHUS U IITACTHUECKON KOMITO3UIIMH B 11e1oM. [[oHnMaeT 0CHOBBI TaHIIEBAILHOTO
pacmpeseneHus: CIICHHYeCKOTro mpocTpancTBa. OnpeneneHue 3HaAYeHUs TaHIEBAIBHBIX CIIEH, UX
MeCTO B 0()OPMJICHHUH CIIEKTAKIIS.

Discipline helps in the professional application of previously learned skills. The director learns to
realize his vision through musical and choreographic images. In practice, he understands the
application of the basic rules of musicality in the appropriate nature of movement and plastic




composition as a whole. Understands the basics of dance stage space distribution. Determining the
meaning of dance scenes, their place in the design of the performance.

KioueBbie komnerenuun/ Key competences

My3bIKalbIK-X0peorpadusiablK OeliHenep apKpLIbl ©3 OWBIH JKY3ere achlpy JaFabUIapbiH
MeHrepei. CrieKTakIb/IiH MIaCTUKAIBIK Ke3eHIHE€ MY3bIKaHbl KOJJAHY/IBIH HETI3T1 epexenepin
Oineni jkoHE COWKeC MiHe3JIeMeNiK KUMBUIABIH KOJJIAHBUTYBIH TYCiHenl. bu caxHachIHBIH
KEHICTIriH Oemny Heri3faepiH TyciHeni. bu kepiHiCTEepiHIH MOHIH >KOHE OJIAPJABIH CIIEKTAKIIbII
Oe3eHIipyieri OpHBIH TYCIHEII.

Brnaneer HaBblKaMu BOIUIOIIECHHUSI CBOETO 3aMbIC/Ia 4Yepe3 MY3bIKaJIbHO-XOpeorpaduueckue
o0Opa3bl. 3HaeT OCHOBHBIC TpPaBUJIa MPUMEHEHHUSI MY3BIKH B IJIACTHYECKOM CIIEHE CIICKTAKIIA U
MMOHUMACT MNPUMCHCHHEC COOTBCTCTBYIOUICTO XApaKTCPHOTO JABUIKCHHA. ITonuMaeT OCHOBEI
TaHIICBAJIbHOT'O pacnpeaciCHus CIIEHUYECKOI'O IMPOCTpPaHCTBA. ITormmaeT 3HAYCHHUC
TaHOCBAJIBHBIX CIICH, UX MECTO B O(i)OpMJ'IeHI/II/I CIICKTAKJIA.

Possesses the skills of realizing his ideas through musical and choreographic images. Knows the
basic rules for using music in a plastic stage of a performance and understands the use of the
corresponding characteristic movement. Understands the basics of dance stage space distribution.
Understands the meaning of dance scenes and their place in the design of the performance.

®opma wurtorooro kourpous/ | [Ipakrukansik kepcerimim /[Ipaktndecknii mokas/ Practice
Form of final control performance

Paznarounsiii maTtepuan / Hand | [IOOK, cumnmabyc, mpakTukanbslk cabakTapra apHaJFaH
outs TarcbIpMaiap, KOChIMIIIa Matepuaaap xoue T. 0. /YMKII,
cutabyc, 3amaHus Ui OPAKTHYECKUX  3aHATHIA,
JOTOJTHUTEIbHBIN MaTepuan u T.1./EMCD, syllabus, tasks
for practical classes, additional material, etc.

Pexuccepnin cypermiMeH, OaneTmeldcTepMeH JKoHE Oacka
IIBIFAPMAIIBIIBIK TOTIEH JKYMBICHI / PabGoTa pexmuccépa ¢
XYZI0KHHKOM, OalleTMEHCTEepOM U JPYTUMHU  y4acTHUKAMHU
IIOCTAaHOBOK

HaumeHoBaHue MoayJist

Ha3zBaHue QM CHMIIIMHBI

Pexxuccepnin cypermrimeH jkymbickl / Pabota pexwuccepa ¢
xynoxaukom / Work of director with the artist

MK AUCHMIITHHBI I1]1 KB

Koa aucuunianHbI RRH 4238

CemecTp 7

KoauuecTtBo KpeauToB | 3

ECTS

®opma u BuAbl yuedHbIX | [Ipaktuueckue 3anstus — 30

3aHATHH /xomvecTBo | CPC -15

KpeIuTOoB CPCII - 45

IIpepexkBU3UTHI YCTpoiCTBO CLIEHBI

IMocTpekBU3UTHI Tearpaga cnekraknb Kow/ IlocTaHoBKa crmekTakist B Tearpe/

Staging a play in a theater

ean uzyyenus.

CrnekTakib/IiH peXuccep-KOIOMIBICBIMEH KOPKeMIIK OeiHEeCIH 13/1eyieri OipiecKeH *KYMBICTHIH
HET13T1 Ke3eH iepiH 3epTTey. CreKTakb jkacayblIapAblH OapIIbIK HIbIFAPMAaIIbIIBIK YKBIMBIMEH
@3apa KociOu TYpFbIIaFbl KapbIM-KaTbIHACTAPhl MEH 9PEKETTECY NPUHIUITEPIH 3epPTTeY.
W3yueHre OCHOBHBIX JTaloB COBMECTHOHC pexuccepoM pabOThl HaJl MNOUCKAMHU
XY/10’KECTBEHHOT0 00pa3a crekrakis. V3yuyeHre NpuHIUMIIOB TBOPUECKOTO B3aUMOJCHCTBHUS CO
BCEM TBOPUYECKUM KOJJIEKTUBOM MOCTAHOBUIMKOB CIIEKTAKJIS.




The study of the main stages of joint work with the director on the search for an artistic image of
the performance. Study of the principles of creative interaction with the entire creative team of
stage directors.

Conepxanue.

[ToH KOOUIBI-CYpETIIiHIH KOIOUIB PEKUCCEPMEH CIEKTAKIIB/IH BU3YaJAbI TY>KBIPHIMIaMachIHBIH
aBTOPJIApbl PETIHJIE LIBIFAPMALIBLIBIK 63apa 9pEKETTECY NPUHIMITEPIH 3epTTeyre OarbITTaIFaH.
CaxHalbIK anaHIa KOpPKeMIIIK WACSHBI JKY3€re achblpraHfa JIeiiH KepKemik OeifHeciH xacay
MPOIECIHACTI KYMBIC Ke3eHepi. KoNblIbIMAarsl CypeTIIiHiH KbI3MET aTKapyJarbl YCTaHBIMBI.
Mu3aHcleHaIapFra COHMKECTEHAIPY OpEeKTTepi MEH KOPKEeMIIIK e3repyiHe NeHiHTi Ke3eHIepi.
Ko#bUIBIMHBIH KapbIK IE€H KOpKeMI[iK SKCIJINKALUSICHI. CypeTmiHiH CHEKTaKJIb KOMNJAFrbl
KYMBIC  (opManapelHbIH ~ opTypiuriri.  CypeTHriHiH  peXHCCepMEH JKOHE  CIEKTaKIb
JKacaymblJIapaAbIH 6YKU'I bIFapMallblUIBIK Y’KbIMBIMCH OaiiTaHbBICEI MEH BIHTBIMAKTACTBIFbI.
I[I/ICIII/IHJII/IHa OpPUCHTHPOBAaHAa Ha H3YYCHHUC IIPHUHOUIIOB TBOPYECKOI'O BSaHMOILGfICTBI/ISI
XYAOKHHUK-TIOCTAHOBIIUKA C PCKUCCCPOM-TIOCTAHOBIHIMKOM KaK aBTOpaMHu BI/I3ya.TII>HOI71
KOHIICTIIIMM CHEKTaKJIsl. JTambl pabdOThl HaJ pa3pabOTKOW H300pa3uTensHOro obpasa o
BOIUIOIICHUST XYAOXKeCTBEHHOW wujaen Ha cueHe. Cdepa [eATENbHOCTH XYI0KHHKA-
IIOCTAaHOBIIINKA CIICKTAaKJIA. Dransl IIOUCKa XYAOKECTBCHHOI'O COOTBETCTBUA
crieHorpaduuecKoro pemieHus 10 npeoopazopanus. CBeToBast M H300pa3UTEIbHAS KCIUTHKAIUS
B MwH3aHcleHax. MHoroobOpaszue ¢opm paboThl XydoKHMKa Haja crekrtakieM. KoHTakT u
COTPYIHMYECTBO XYJOKHHKA C PEXKUCCEPOM M BCEM TBOPYECKMM KOJUIEKTMBOM CO3JAaTeNen
CIICKTAaKJIA.

The discipline is focused on the study of the principles of creative interaction between the
production designer and the production director as the authors of the visual concept of the
performance. Stages of work on the development of the visual image before the implementation
of the artistic idea on the stage. The field of activity of the artist-director of the play. The stages
of finding an artistic match for a scenographic solution before the transformation. Light and visual
explication in the mise en scene. The variety of forms of the artist's work on the performance.
Contact and cooperation of the artist with the director and the entire creative team of the creators
of the play.

KiroueBbie koMneTeHIIUN (Pe3yabTaThbl 00yUYeHus ) ]l

Anx 1 ChoexTakiplIiH KOpKEeMIIK OelHeciH i37aecTipy OOWBIHIIA peXuccepMeH OipiiecKeH
YKYMBICTBIH HET13T'1 Ke3eHIepiH OiIe.

Anx I CnexTakib KOIOWBUIAPABIH IIBIFAPMAIIBUIBIK TOOBIHAA JKOHE TeaTpPJblH KOWBLIBIM
OeJriHae )KYMBIC ICTeH aajbl.

Ank [ 3HaeT OCHOBHBIE JTalObBl COBMECTHOH C PEXUCCEPOM pa6OTBI HaJa IIOMCKaMH
XYAOXKECTBCHHOT'O 06p8.38. CIICKTAaKIJIA.

Ank 2 Ymeer pa6OTaTL B TBOpquKOﬁ rpymnme noCTaHOBHIMKOB CIICKTAKIIA U HOCTaHOBOYHOM
4acCTHU TeaTpa.

Ank 1 Knows the main stages of working together with the director on the search for an artistic
image of the play.

Ank 2 He is able to work in the creative group of stage directors of the play and the production
part of the theater.

dopma UTOroBOro | TBOpUeCKUi MOKa3.
KOHTPOJISA

Pa3aaTouHblii MaTepuaJl Cunna0yec.




HaumenoBanue MOAYJIsd

Pexwuccepnin cypeririMeH, OaneTMelcTepMeH >KoHE Oacka
IIBIFapMalIbUIBIK TOIIEH KYMbICEl/ PaboTa pexuccépa ¢
XYZ0KHHUKOM, OaJIeTMEHCTEpOM U JPYTrUMH YYaCTHUKAMU
IIOCTAHOBOK

Ha3BaHue A¥CHMILIMHBI

HpamanblK >KOHE MY3bIKAJIBIK KOWBUIBIMIAPABIH OeliHeney
nremimMaepi

N3obpasutenbHOe pelieHne IpaMaTHYeCKUX U MY3bIKaJTbHBIX
IIOCTaHOBOK

Fine solution of dramatic and musical performances

MK AUCHMIITMHBI I1J1 KB

Koa iucumninnbl IRDMP 4238

Cemectp 7

KoummuectBo KpeauToB | 3

ECTS

®opmMa W BHUABI Y4eOHBIX

3aHATHH /xommuecTBo | [TpakTdeckue 3anstus — 30

KpeIuToB CPO - 45
CPOIT - 15

IIpepexkBU3NTHI bykapaneik ~ KoWbUIBIMZAp — pexuccypackl/  Pexuccypa
MaccoBoro npasnauka/ Directing a mass celebration

IMocTpekBU3UTHI Teatpna cnexkrtakiab Kow/ IlocTaHoBKa criekTakis B TeaTpe/

Postrequisites

Staging a play in a theater

esn n3yveHus

3amaHayu crieHOTpadUsIChIMEH CIEKTAKIB/IIH CHIPTKBI TYPl OOMBIHIIIA KEKE IIBIFAPMAIIbLIBIK

13JIEHICT1 MEHTEPY.

YMeHHne TBOPYECKOTO TMOWCKA IO BHEMIHEH (GopMe CIEKTaKJIsI COBPEMEHHOHW crieHoTpadueit
HEMOCPEACTBEHHO TeaTpa Xyd0KHUKA.

Allow your own creative search for the external form of the performance by modern
scenography directly from the artist's theater.

Conep:xanue

I

CypeTmriHiH TeaTpbl PETIHIE CHEKTaKJIbIl IICNIyIiH CBIPTKBl TYPIH ’Kacay. 3aMaHayH

creHorpadus.

Coznanue BHemHed (GOpMBbI pElIeHUs CHEKTakis, Kak XyTOKHUK TeaTpa. CoBpeMeHHas

creHorpadus.

Creating an external form of performance solution like an artist 's theatre. Modern scenography.

KiroueBble kKoMneTeHIUN (Pe3yabTaThl 00yueHus ) (TeKCT) ﬂ

- ©3 pexuccypachl O0HBIHIIA 63 CLIEHOTPapUICHIH KaCal bl

- HHOBaANUAIBIK ClieHOTpadus TOCULACPIH KOJIIaHAIbI.

- Co3smaer coOCTBEeHHYIO clieHOrpaduio o cOOCTBEHHO pexuccype
- IlpumenseT npueMbl HTHHOBAIIMOHHOM CIIeHOTpaduu.

- Creates its own set design based on its own direction

- Applies techniques of innovative scenography.

dopma HTOr0BOI0

KOHTPOJIs

Kepcery, kapay, opsigay / Iloka3, mpocMOTp, HCIIOTHEHUE /
Show, view, execution

Pa3narouynslii MaTepuan

UMKD, toxipubenik cabakka apHaJIFaH TarcblpManap, o3iH/1K
JKYMBICTapra apHaJfaH Marepuaijap, KOCbIMIIa MaTepuaiiap
KoHe T.O.

VYMK]Jl, 3amanust [0 OpaKkTUYECKUX — 3aHATHHM,  JUIs
CaMOCTOSITENBHBIX Pa0OT, TOTMOTHUTEIBHBIA MaTepUaN U T.JI.
UMKD, tasks for practical training, for independent work,
additional material, etc.




HaumenoBanue MOAYJIsd

Pexwuccepnin cypermriMeH, OaneTMmelicTepMeH jkKoHE Oacka
HIBIFAPMALIBUIBIK TOMMNEH XYMbIChl / PabGora pexuccépa c
XYJOKHUKOM, OaleTMeicTepoM M JIPYTMMHM Y4YaCTHUKAMH
IIOCTAHOBOK

Ha3BaHue A¥CHMILIMHBI

Cnexraknberi xapblk / OcBemenue B cekrakie / Lighting in
performance

MK AUCHMIITMHBI 111 KB

Koa aycunnjinHbl 0OS 4239

CemecTtp 7

KoanuecTBo KpeauToB | 3

ECTS

®opma u BUAbI yueOHbIX | [Ipaktuueckue 3ansTus — 30
3aHATHH /xommyectBo | CPC —15

KpeIuTOB CPCII - 45

IIpepekBU3UTHI YCTpOUCTBO CIIEHBI

ean nzyyenus.

TaOuru »apbIKThIH OapiIbIK TYpJepiHe eTIKTeYI1H MPaKTUKAIbIK JaFIblIapbliH Urepy (KyHai3ri,
TaHEPTEHTUIIK, TYHIl, TaOufu KYOBUIBICTApAbl KApbIKTAHABIPY; KaybIH-IIAIIBIHHBIH,
KO3FaJIaThIH OYITTap/AbIH, OPTTIH, KYJIaFaH KalbIpaKTap/IbIH, aFbIHIBI CYIBIH JKOHE T.0. €JIeCiH
xKacay.

OcBoeHME TNPAKTUYECKUX HABBIKM HUMHUTAIlMM BCEX BHJIOB E€CTECTBEHHOIO OCBEIICHHUS
(IHEBHOTO, YTPEHHEro, HOYHOIO, OCBEUICHUS MPHUPOAHBIX SIBJICHUSX; CO3/aHUE WILIIO3HM
JBIOLIETOCS JIOK[S, JBIKYIIMXCA OOJaKoB, MOJIBIXAIOUIEro 3apeBa Io)Kapa, MaJarolinx
JUCTBEB, CTpyslIeiics Boabl U mp. Crienndrka Ha CBETOBOM ITyJIbTE.

Mastering practical skills of simulating all types of natural lighting (daytime, morning, night,
lighting of natural phenomena; creating illusions of pouring rain, moving clouds, blazing glow
of fire, falling leaves, flowing water, etc. Specifics on the light panel.

Conep:xanue.

CrnexrakipaiH JKapbIK menriMi Hemece X)apblK CypeTi OYJI *Kalmbl TYC Ti30€TiHAeTr1 KaapIbIH
0ip Typi. IlpakTHKansIK skacay marapliapbl 1) TaOUFM JKapbIKKa ETKTEYIiH OaplbIK Typiepi
(KYHII3ri, TaHEPTEHT], TYHT1, TAOUFU KYOBUIBICTAP/IBI KAPBIKTAHIBIPY; 2) KaybIH-IIAIIBIHHbIH,
KO3FaJIaThIH OYJITTapIbIH, JKaHBIIl TYPFaH OPTTiH, KYJIaFaH KarblpaKTapIblH, aFbIH]bI CYJIbIH
JKoHE T. 0. eJeciH kacay.

CBeToo€ pelIeHne CIIeHKTAKIIs HITH CBETOBask KAPTUHAITO CBETO POJa Kajap B OOIICH CBETOBOM
MocCIeIoBaTeIbHOCTH.  [IpakTuyeckue HaBBIKM CO3laHusl 1) BceX BHUJIOB HMMUTAIUN
€CTECTBEHHOTO OCBEIICHHS (JIHEBHOTO, YTPEHHETO, HOYHOTO, OCBEIICHUS IPHPOTHBIX
SIBIICHUSIX; 2) CO3JJaHUE WILIFO3UI JIBIOIIETOCS JOXKIS, IBMKYIIUXCS 00JIAKOB, MOJIBIXAIOIIETO
3apeBa Mojkapa, MaJIaloIIuX JUCThEB, CTPYSIICHCS BOJIBI U T. JI.

The lighting solution of a performance or a light painting is a kind of frame in a general color
sequence. Practical skills of creating 1) all kinds of imitation of natural lighting (daytime,
morning, night, lighting of natural phenomena; 2) creating illusions of pouring rain, moving
clouds, blazing glow of fire, falling leaves, flowing water, etc.

KioueBbie KoMneTeHUMHU (Pe3yJabTaTbl 00y4eHH) ﬂ

Ank 1 DnexTp >XaOIBIFBIMEH JXYMBIC ICTEYJIH >KapblK ammapaTypackl MeH Kayilci3Iik
TEXHUKACKHIH OL1el

Ank 2 JKapblKTaHABIPY >KaOABIKTApPBIMEH >KYMBIC iCTEY NMPUHIMNTEPIH Outeni (OaFbITTanFaH
MaH1ail JKapbIFbl, KOHTPAXKYP, )KYMCAK TOJTHIPY KapPbIFbI XKoHE T. 0.)

Ank 3 JKapbIKTbl OHE CaxHaHBIH OapibIK TEXHUKAIBIK MapaMeTpiepiH eCKepe OTBIPHIIM,
CaxHaHbI BU3yaJIn3alusIay TOCULIEPiH OlTy

Ank 4 AHaNOTTBHIK KYPBUIFBUIAPIBIH, KOJOPYECHPKEPIICPIIH JKOHE JTa3epIliK >KYHEeHIH KYMBIC
icTey NPUHIMITEPIH TYCiHEe Il




Ank 1 3HaeT CBETOBYIO ammaparypy U TEXHUKY O0e30MacHOCTH pabOThl C AIIEKTPUYCCKUM
o0opymoBaHuEM

Ank 2 3HaeT NpUHIMIIBI padOTHI ¢ OCBETUTEIBHBIM 000PyIOBaHHEM (HAIpaBICHHBINA JT000BOM
CBET, KOHTP-aXyp, MATKUH 3aJIMBHOM CBET U T.1.)

Ank 3 3HaTh CrOCOOBI BH3yalU3allMH CIICHBI, C YYETOM OCBEIIEHHUS M BCEX TEXHHUYECKHX
IapaMeTpoOB CLEHBI

Ank 4 IloHMMaeT NpUHIUIBI PabOTHl AaHAIOTOBBIX YCTPOMCTB, KOJIOPUYEHIKEPOB U JIa3€pHOU
CHUCTEMBI

Anx 1 Knows lighting equipment and safety procedures for working with electrical equipment
Anx 2 Knows the principles of working with lighting equipment (directional frontal light,
contour, soft flood light, etc.)

Ank 3 Knows how to visualize the scene, taking into account lighting and all technical
parameters of the scene Anx 4 Understands the principles of operation of analog devices, color
messengers and a laser system

®opma HUTOT0BOI'0
KOHTPOJIst

TBOpUeCcKuil Mokas.

Pa3naTounblii MaTepuaJ Cunna0yec.

Monynb.Pexuccepaiy KoWbulbIMMEH >Kymbicel / Pabota
pexuccepa Hax cnektakieMm / Work of director on the play

HaumeHoBaHue MoayJst
Module name

Pexxuccepnin xoitpuibiMMeH xyMbIchl 11/ PabGoTta pexuccepa
Haj cnekrakieM [I/ Director's work on play 11

Ha3zBanue [ucuunJanHbI
Discipline name

LMK AU CHHIUTHHBI b1 (KB) /Compulsory Component

Cycle of discipline

Koa qucuunjnHbI RRS 11 4240
Discipline code

CemecTtp 8

Semester

KoanuecrBo kpexutoB ECTS | 7

Number of ECTS’ credits

®opma u BHABI Yy4eOHbIX | [IpakTuyeckue — 70

3aHATHH /xoaugectBo | CPO — 105

KpeIuToB CPOII - 35

Form and types of

educational  activities  /

Number of credits

IpepexBusurhbi/ Pre- | Pexxuccepnin KolbUIbIMMEH X)yMbIChl I/ PaboTa pexuccepa
requsites Haj criektakieM I/ Work of director on the play [
IMocTpekBU3NTHI Kopeiteinael atrecratray/ WrtoroBas arrtectraunus/ Final

Postrequisites

attestation

Ieau u3yyenus/ Goals of studying

CriekTaknp/ai kociOM caxHaja KO OOMBIHINA KYMBIC MPOIECIHIETT MalbIHIBIK Ke3eHJIEpiH
MeHrepy. OCBOeHHE MOATOTOBUTENBHBIX 3TAMOB B IIpoIecce paboThI O MOCTAHOBKE CIIEKTAKIIS
Ha npodeccronabpHOM cueHe. Mastering the preparatory stages in the process of staging a
performance on a professional stage.

Coaep:xanue/ Content

[ToH crieKkTakiIbIiH KOMIO3UIUSUIBIK KYPBUIBICHIH, PEXKUCCEPAIH CIEKTAKIBIET1 )KYMBICHIHBIH
HEri3ri Ke3eHAepiH KapacThIpaJbl >KOHE CTYACHTKE IIbIFapMAaIbUIBIK KaOUIeTTepiH Ky3ere
acbIpyza aypbic OarbpIT Oepeni.0oiamiak CHEKTaKJIbIIH MHKApHALMATIAphl MEH PEKUCCEPIIIK
HueTi KesiHae/lucnuruinHa paccMaTpuBaeT KOMIIO3UIIMOHHBIE TOCTPOSHUE CHEKTaKIIs,




OCHOBHBIC 3Tallbl pa6OTLI pPeKUCCCpa Ha CIICKTAKICM U JaCT CTYJACHTY BCPHOC HAIIPABJICHUC B
peanu3alnuii TBOPUYECKUX CHOCOOHOCTEH.MPU BOIUIOMICHUH U PEKUCCEPCKOro 3amMbicia
oynymiero cnekrakis. The discipline examines the compositional construction of the play, the
main stages of the director's work on the play and gives the student the right direction in the
realization of creative abilities.when embodying and directing the idea of the future
performance.

KioueBbie komnerenuun/ Key competences

- YakpIT TanabbIHa COMKEC CIIEKTaKIIb/Ii )KaHa OiylapMeH OalbITy )KOJIapbIH MEHI €pPreH.

- CaxHanay TONTapbIMEH KYMBIC iCTEH ajapl.

- BnaneeT nyTH O6OI‘OHICHI/ICCHCKT3KJI$I HOBBIMU MBICIIAIMHUA COOTBETCTBUH C Tpe6OBaHI/I$[MI/I
BpPEMEHH.

- YMeet paboTaTh ¢ HOCTAHOBOYHBIMU I'PYIIIAMH.

- He knows the ways of enriching the performance with new thoughts in accordance with the
requirements of the time.

- He knows how to work with staging groups.

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /[Ipaktiuueckuii mokas/ Practice
Form of final control performance

HaumeHoBaHue MoayJst Monyns.Pexuccepain KoWbUIbBIMMEH >KyMbICI / Pabota
Module name pexuccepa Haj cnekrakieM / Work of director on the play

Ha3Banue aucuUNJIMHBI Pexuccepniy ~ opblHAaymibliap — JKOHE  PEKUCCEPITIK-
Discipline name KOMBUIBIMIBIK TOMIEH JKYMbICh/ PaboTta pexuccepa c

WCIIOJTHUTEIISIMU ¥ PEKHUCCEPCKO-TTOCTAHOBOYHON TPYMIO/
Director's work with performers and production group

LMK AMCHHITHHBI b1 (KB) /Compulsory Component
Cycle of discipline

Koa pucuunianubl RRIRPG 4240

Discipline code

CemecTtp 8

Semester

KoanuecrBo kpexutoB ECTS | 7
Number of ECTS’ credits

®opma u Buabl y4dedHbIx | [Ipaktuueckue — 70
3aHATHII /xoauuectBo | CPO — 105
KPeJIUTOB CPOII - 35

Form and types of
educational activities /
Number of credits

IpepexBusurhi/ Pre- | Pexxuccepnin cyperiniMeH >xymbichl / PabGoTa pexuccepa ¢
requsites xynoxkaukoM / Work of director with the artist
IHocTpexkBU3NTHI Kopeiteinael arrectartay/ MrtoroBas arrectranus/ Final
Postrequisites attestation

Heau uzyuenus/ Goals of studying

[Ton pexuccepAiH KomOaCHIBUIBIK KaOIeTIH IaMBITY, JapajblK >KOHE TYJIFANbIK KaCHEeTTEpiH
KaJIBITITaCThIPY bl 0acThl MakcCatT TyTaabl.

I[I/ICLII/IHJ'II/IHa CTaBUT TJaBHOU HOCJIIBKO PA3BUTUC JIMACPCKUX CHOCO6HOCTeﬁ, (I)OpMHpOBaHI/IC
HHAUBUAYAJIBHOCTU U JIMYHOCTHBIX KaUCCTB PCIKUCCEPA.

The main goal of the discipline is the development of leadership skills, the formation of
personality and personal qualities of the director




Conep:xanue/ Content

CrexTakib/i KOt 0apbIChIHIA PeXHCcCep KOWBUTBIM TOOBIHBIH KbI3METKEpJIepi YILiH TopOuenti
— YCTa3bl, 9pi HIBIFAPMAIIBUIBIK MPOLECTEPAIH YHBIMAACTHIPYIIBL. PexxuccepiH KOHUBLIBIM
TOOBIMEH aTKapaThIH KYMBICHI TypaJibl YHpeTeIi.

B mporecce mocTaHOBKHM CHEKTAKISL PEXKUCCEP BBICTYIAET BOCIUTATEIEM — NEJAroroM Juis
COTPYZHHKOB IIOCTaHOBOYHOM TIPYHNIIBI, & TaKX€ OpPraHU3aTOpPOM TBOPYECKUX IPOLECCOB.
PacckaspiBaer o paboTe pexxuccepa ¢ MOCTaHOBOYHOM IPYIIION.

In the process of staging a play, the director acts as a teacher, an organizer of creative processes.
Tells about the director's work with the production team.

KioueBbie komnerenuun/ Key competences

Omnep xoHe cabakTac MOHAEP calachlHIa OUTIM/II MEHT€pPIeH;

- OiinayIpIH HETI3I'1 3aHAbUIBIKTAaPbIH JKQHE CEHAIPY TOCUIIEpiH OLtel;
- Jlepextepi Taygai xKoHe KYHEICeH IIpe alajbl;

THICT1 KOPBITHIH/IBI ’KACAHbI3.

-Bnaneer 3HaHusAMU B 00J1aCTH MCKYCCTBA U CMEXKHBIX IUCIUILINH;
-3HaeT OCHOBHBIE 3aKOHBI MBIIIJIEHUS U CIIOCOOBI YOSKICHMUS;
-YMeeT aHau3UpoBaTh U CUCTEMATU3UPOBAThH JaHHBIEC U

JIeNIaTh COOTBETCTBYIOIINE BHIBO/IBI.

- Has knowledge of art and related disciplines;

- Knows the basic laws of thinking and ways of persuasion;

- Can analyze and organize data and draw appropriate conclusions.

®opma utorosoro kourpoas/ | [Ipakrukansik kepcerinim /[Ipaktiuueckuii mokas/ Practice

Form of final control performance

Monyns.Pexuccepain KoWbUIbBIMMEH >KyMbIchl / Pabota
pexuccepa Hax criektakiaeMm / Work of director on the play

HaumeHoBaHue MoayJast
Module name

KoiipuipiMaarer Oelineni pexuccepiik memiMm / OOpa3Hoe
peXHuccepcKoe pelIeHne B TOcTaHOBKax/ Imaginative
directorial decision in productions

Ha3zBanue [ucuunjanHbl
Discipline name

LMK AMCHHILTHHBI b1 (KB) /Compulsory Component

Cycle of discipline

Koa nucuunianHbI ORRP 4241
Discipline code
Cemectp 8

Semester

KoanuecrBo kpeantoB ECTS | 5
Number of ECTS’ credits

®opma u Buabl ydedHbIx | [Ipaktunueckue — 50

3aHATHI /xonanvectBo | CPO — 75

KPeIUuTOB CPOII - 25

Form and types of

educational  activities  /

Number of credits

IpepexBusutobl/ Pre- | Pexxuccepnin cyperiniMeH xymbichl / PaboTa pexwuccepa ¢
requsites xynoxkaukoM / Work of director with the artist
IHocTpexkBU3UTHI Koportbinael arrecrartay/ MroroBas arrecranus/ Final

Postrequisites

attestation




e n3yuenusi/ Goals of studying

[Ton 3epTTeymIiiK J>KOHE MIBIFAPMALIBUIBIK OMIay[bl JaMBITYAbl 0acThl Makcar eTeji.
JlMCUMIUIMHA CTAaBUT TJIABHOW IIETbI0 pPa3BUTHE HCCIEIOBATEIBCKOTO W TBOPYECKOTO
meinutenusi. The main goal of the discipline is the development of research and creative
thinking.

Conaep:xanue/ Content

byn mon aOctpakrtini oiinmayra, Tanmayra, CHHTe3re yuperemi. Tammay MeH CHHTE3
poLeaypaliapblH, JJIeMJIi ce3iM MeH KoepkeM KalObuimay KaOineTiH, OelHeni oiay bl
KapacCTbIpalbl. 9t0 AUCHUIUIMHA YYUT K a6CTpaKTHOMy MBINUJICHUIO, AHAJIM3y, CHHTC3Y.
OTivyaTh COOTHOCHUTH IPOLEAYPHl aHalIM3a W CUHTE3a M PAacCMaTPUBAET CIIOCOOHOCTH K
YYBCTBEHHOXY/I0)KECTBEHHOMY BOCIIPHATHIO MHpa, K 00pasHOMY MBIIUICHHIO. This discipline
teaches abstract thinking, analysis, and synthesis. To distinguish between the procedures of
analysis and synthesis and considers the ability to perceive the world sensually and artistically,
to think figuratively.

Kawuesblie komnerenuuun/ Key competences

- O31H/1IK peXUCCepIIiK Ol MenIMIMeH 9/1e0U HIbIFapMaHbIH CaXHAJIBIK HET131H KYpacTblpaibl.
- JIpama TeaTpbIHIa peXUCCypa apKbUIbl KOPKEM 00pa3aap kacayra KaOuIeTT.

- Pa3pabarbiBaeT COOCTBEHHYIO PEKHUCCEPCKYIO CMBICTIOBYIO U CIICHHYECKYI0 HHTEPIIPETAITUIO
JINTEPATYPHOM OCHOBBI TOCTAHOBKH.

- Cnocob6eH co3aBaTh XYy/105KECTBEHHbIE 00pa3bl CPEACTBAMH PEKHUCCYPhI B ApaMaTHYECKOM
TeaTpe.

- He is able to produce a director's analysis of literary material (plays, scripts, dramatizations)
and create the idea of the production.

- He is able to create artistic images by means of directing in a drama theater

®opma utoroporo kourpois/ | [Tpakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

HaumeHoBaHue MoayJist Monynb.Pexuccepaiy KoWbulbIMMEH >XKymbicel / Pabota
Module name pexuccepa Han cnektakieMm / Work of director on the play

Ha3BaHue AMCHUILINHBI Pexuccepaiy ~ opplHZAymblIap — KOHE — PEKHUCCEPIIK-
Discipline name KOMBUIBIMJIBIK TOMIEH JKYMbICh/ PaboTta pexuccepa c

WCITOJTHUTEIISIMU M PEKHCCEPCKO-TTIOCTAHOBOYHON TPYMIO/
Director's work with performers and production group

MK AMCHHILITHHBI BJI (KB) /Compulsory Component
Cycle of discipline

Koa pucuunianubl RRIRPG 4240

Discipline code

Cemectp 8

Semester

KoauuectBo kpemuroB ECTS | 7
Number of ECTS’ credits

®opma u Buabl ydedHbIx | [Ipaktunueckue — 70
3aHATHH /xoauuectBo | CPO — 105
KpeIuToB CPOII - 35

Form and types of
educational activities  /
Number of credits

IpepexBusurobi/ Pre- | Pexxuccepnin cyperiniMeH xymbichl / PaboTa pexwuccepa c
requsites xynoxkuukoM / Work of director with the artist




IHocTpexkBU3UTHI Koperteinaer  arrecrarray/ MroroBas arrecranus/ Final
Postrequisites attestation

e n3yuenusi/ Goals of studying

[Ton pexuccepaiy KemOacbUIBIK KaOUIETIH JaMbITY, AapajiblK JKOHE TYJIFAIBIK KaCHETTEpiH
KaJIBIIITAaCTBIPYAbL 0acTeI MakcaT TyTaabl.

JlucuMmianHa CTaBUT IJIABHOM LIEIbIO pa3BUTHE JIUMAECPCKUX CIIOCOOHOCTEH, (popmupoBaHUE
HHAUBUAYAJIBHOCTU U JIMYHOCTHBIX KAaUCCTB PCIKUCCCPA.

The main goal of the discipline is the development of leadership skills, the formation of
personality and personal qualities of the director

Conep:xanue/ Content

CriekTakiip/i1 KO0 0apbIChIH/IAa peXKCcCep KOMBIIBIM TOOBIHBIH KbI3METKEPJIEP1 YIIIH TopOHeri
— yCTa3bl, 9pl LIBIFapMAaIlbUIBIK MPOLECTEPAIH YHBIMIACTBIPYIIbI. PexuccepaiH KONHBUIBIM
TOOBIMEH aTKapaThIH KYMBICHI TypaJibl YHpeTe/ 1.

B mpoHecCce MOCTAHOBKHU CIHCKTAKIIA PEKUCCEP BBICTYNACT BOCHHUTATCICM — II€AAroromM Ijisd
COTPYJHHMKOB IIOCTAaHOBOYHOM TPYNIIbI, & TaKX€ OPraHU3aTOPOM TBOPYECKUX IIPOILIECCOB.
PacckazbiBaet o paboTe pexxuccepa ¢ MOCTAaHOBOYHOM IPYIIION.

In the process of staging a play, the director acts as a teacher, an organizer of creative processes.
Tells about the director's work with the production team.

KiroueBbie komnerenuuu/ Key competences

OHnep xoHe cabakTac MOHAEP calachlHaa OUTIM/II MEHT€PIeH;

- OfinaypIH HET13T1 3aHABUIBIKTAPBIH KOHE CEHIIPY TOCUIIEpiH Oltei;
- JlepexTepai Tanaai xoHe KyieneHaipe anajbl;

THICT1 KOPBITHIH/IBI )KacaHbI3.

—Bnaz[eeT 3HAHUSIMU B 001aCTH HCKYCCTBa U CMCKHBIX TUCHUILIIUH;
-3HaeT OCHOBHBIE 3aKOHBI MBIIIICHUS U CIIOCOOLI y6e>1<z[eH1/I;1;
-YMmeer AHAJIIM3UPOBATh U CUCTEMATU3UPOBATH JAHHBIC U

ACIaTb COOTBETCTBYIOIIUE BHIBOJBI.

- Has knowledge of art and related disciplines;

- Knows the basic laws of thinking and ways of persuasion;

- Can analyze and organize data and draw appropriate conclusions.

®opma uroroporo kourpois/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

HaumenoBanue Moxys Pexwuccepin KOMbUIBIMMEH JKyMbIChl / PaGoTa pexuccepa
Module name Hax cnekrakieM / Work of director on the play

Ha3zBanue aucuMnJInHBI My3bIKaNbIK KOWBUTBIMIAFBI OCHHEN peKUCCepIIiK MIemim /
Discipline name OOpa3HOe pEeXHCCEPCKOE pEIICHHE B MY3BIKAJIBHBIX

nocranoBkax / Figurative directorial decision in musical
productions

HyKa AU CHUATUIAHBI 11 (KB) /Compulsory Component
Cycle of discipline

Koa aucuunjinHbl ORRMP 4241

Discipline code

Cemectp 8

Semester

KoauuectBo kpemutroB ECTS | 5
Number of ECTS’ credits

®opma u Buabl y4eoHbIX | [Ipaktiueckue 3anstus/ Practical lessons — 50
3aHATHI /xommuectBo | CPO/Students’ independent work — 25
KpeAnTOB CPOII/ Students’ independent work with tutor — 75




Form and types of

educational  activities  /

Number of credits

IpepexBusurobl/ Pre- | Pexxuccepiin My3bIKaJIBIK KOMBUIBIMMEH JKyMbICHI [ / PaboTta

requsites pexuccepa HajJ MY3bIKAIBHBIM criektakieM | / Work of
director on the play I

MocrpexkBusurbl  /  Post- | Koperteinaer arrecrarray/ MroroBas arrecranusi/ Final

requisites attestation

Hean u3yuenus/ Goals of studying

CrynenTrepre caxHanay yAEpICIHAEC KOPKEMIIK TYXXBIPhIMIApPJbl JKY3€re achlpy >KOJAAPBIH
YHperTy.

Hayunts cTyneHToB peanusanuy XyA0KECTBEHHOT'O 3aMbICiIa B IOCTAHOBOYHOM IPOLECCE.
To teach students the realization of an artistic idea in the production process.

Conep:xanue/ Content

WnesHsl TyciHy oHE Tanaay KaOUIETIH KepceTe aly *KYMbIChL. buliM amyibsl €3 Ke3KapachklH
TONIENICY JKOHE HEri3Jiey YIIIH apryMeHTalusuiap KypacThipa OuTyl (3ka30aria skoHe aybl3ina
Typrbiia). Kpi3met kepcety OeniMaepiMeH KapbIM-KaTbhIHAC Kacay JIaFAbICHI.

JleMoHCTpalmsi CIIOCOOHOCTH K OCMBICICHHIO W aHAW3y WIeH. YMEHHE BBICTpanBaTh
apryMeHTaluIo (KaK B MMCbMEHHOM, Tak U B yCTHOH popme) A1t 000CHOBAHUS U 3aIIUTHI CBOEH
TOYKH 3peHHs. HaBbIkM OOIIEHUSI C OCHOBHBIMH CITy’)K0aMH TeaTpa.

Demonstration of the ability to comprehend and analyze ideas. The ability to build arguments
(both in written and oral form) to substantiate and defend one’s point of view. Communication
skills with the main services of the theater.

KuroueBbie komnerenuuu/ Key competences

AKTepiepMeH peneTulnsl Ke3iHAe IIbIFapMaIlblUIbIK 13CHIC KYMBICTICH KYPri3e aliajbl.
CrieKTakiIp/IiH ayAHOBU3YaNIbl O€3EHIIPUTYiH CypeTIIiMEH, KOMIIO3UTOPMEH, XopeorpadreH,
KOMBLIIBIM TOOBIHBIH 0acKa KaThICYIIBUTApBIMEH OipJiecin »acail anabl.

HapTI/ITypaz[a OKACbIpbUIFdaH» KOMIIO3UTOPAbIH KepKeMI[iK OﬁTOHFaYBIH OKH aJlaapbl.
KoMMo3uTOpIbIH ~ MY3BIKAIBIK-IPAMATYPrUsUIBIK ~ OMICIHE CYHEHE OTBIPBIN, MY3BIKAJIbIK
KOWBLIBIMHBIH TYTAaC TYKBIPBIMIAaMACBIH 93IpJIeH amy KaOUIeTTUIIriH KaJbIITaCThIPY.

YMeeT BeCTH TBOPUYECKUI IMOMCK B PETIETUIIMOHHON pab0Te C aKTEpaMH.

YMeer paspabarpiBaTh ayauoBHU3yadbHOE O(GOpPMIICHHE CIHEKTAKIsl B COTPYIHUYECTBE C
XYyJ0’)KHUKOM, KOMIIO3UTOPOM, XOopeorpadoM, TIpYyruMu YUaCTHUKAMU TTOCTAHOBOYHOM TPYIIITHI .
YMeeT IIpOYCCTh Xy,I[O)KeCTBeHHHﬁ 3aMbICCII KOMIIO3UTOpPA, CKprTBIﬁ B IApTUTYpPC.
q)OpMI/IpOBaHI/IC cocoOHOCTH pa3pa60TaTL HCJIOCTHYIO KOHICIIIHNIO MY3BbIKAJIBHOI'O CIICKTAKIJIA,
OIIUpasiACh Ha MYBBIKaJ'IBHO-I[paMaTypl"I/I‘IeCKI/Iﬁ MCTO KOMIIO3UTOPA.

He is able to conduct a creative search in rehearsal work with actors. He is able to develop the
audiovisual design of a performance in collaboration with the artist, composer, choreographer,
and other members of the production group. He is able to read the artistic intent of the composer
hidden in the score. formation of the ability to develop a holistic concept of a musical
performance, based on the musical and dramatic method of the composer.

®dopMa UTOroOBOro KOHTpOIsi/
Form of final control

IMpaxtukansik kepceriniv /[Ipaktuueckuii mokas/ Practice
performance

Pa3znaTounbiiic matepuan /
Hand outs

[TOOK mnpakTukanslk cabakrapra apHalfaH TarchlpMmalap,
KOCBIMIIIA MaTepHanjgap >koHe T. 0. [YMK]I, 3amanus s
MMPAKTHYICCKUX 3aH$ITI/II71, I[OHOJIHI/ITGJ'IBHBIfI Marepuail u T.,Z[./
UMKD, assignments for practical exercises, additional
material, etc.




HaumenoBanue moay.is Monyns.Pexuccepain  KOHBLIBIMMEH JKyMbIcHI / Pabota
pexkuccepa Hag ciekrakieM / Work of director on the play

Ha3BaHue AMCUHUILINHBI Tearpna cnekraknb Kot/ IlocTaHoBKa crekTakis B Tearpe/
Staging a play in a theater

MK AUCHMIITMHBI 111 KB

Kox aucumMnimuel

Cemectp 8

KoimmuecTBo KpeauToB | /

ECTS

®opma U BHABI Y4eOHBIX

3aHATHH /xommuecTBo | [TpakTdeckue 3anstus — 70

KPeIuTOB CPO - 105
CPOIIT - 35

IIpepekBHU3UTHI Pexuccepnain KolibuibIMMeH KyMmbIchl I/ PaboTa pexxuccepa Haz
cnekrakiaem I/ Work of director on the play I

IHocTpekBU3UTHI Kopeiteianel — arrecrarray/ WroroBas arrecranus/ Final

Postrequisites attestation

Hean n3yvyenus ][

CIIeKTaKiIb KOK Ke3iH/e PEeKUCCEpIIiK OBl XKYy3ere achipa aia OiTy. YMEHHe OCYLICCTBHTH
pexuccepckonii 3ambiciia Tipu mocrtaHoBke. The ability to realize the director's idea when
staging.

Conepxanue: by 1oH kociOn TeaTpaa KOMBLIBIM KOO OApBICBIHIAFBI PEKUCCEPIIH KYMBICHI
MEH MIHAETTEepl Typasibl. DTa IUCIUIUIMHA O paboTe W O0O0s3aHHOCTEH pexHuccepa NpH
MMOCTaHOBKE CIeKTakiel B nmpodeccruonansHoM Tearpe. This discipline is about the work and
responsibilities of a director when staging performances in a professional theater.

KiroueBbie koMneTeHIUN (pe3yabTaThbl 00yUYeHus ) (TeKCT) ﬂ

- Tearp OacHIbUIBIFBI MEH KOPKEMJIIK KEHECTi, COHJai-aK akTepJepai ©31HIH PEeKUCCEPIIiK
HIenriMiHe CEHIIpe amapl

- Z[aﬁBIHHBIKTBIH KYMBIC npoueciH KOHEC CIICKTAaKJIb INbIFapyAabl mocnapnaﬁ aJlaabl

- CriekTakibre Ty3eTyjep MEH TOJIBIKTHIPYJIap CHT13€ anaibl

-YMmeer y6eI[I/ITI> PYKOBOJACTBO TE€aTpa U Xy,HO)KGCTBeHHBIﬁ COBCT, 4 TaK K€ aKTCPOB B CBOCTO
PEIKUCCCPCKOI'0o pCIICHUA

- YMeeT traHupoBaTh paboyuil MpoIecc PEreTHIIMN U BBIITYCK CIIEKTaKIIs

- YMeeT BHOCHUTh KOPPCKTHUBLI U AOIIOJIHCHHA B CIICKTAKIIb

- He is able to convince the management of the theater and the artistic council, as well as the
actors, of his directorial decision

- He is able to plan the workflow of rehearsal and production of the play

- He is able to make adjustments and additions to the performance

®opma urorosoro | Kepcery, kapay, opsinaay / Iloka3, mpocMoTp, ucnojgHeHue /

KOHTPOJIst Show, view, execution

Pa3naTounblii MmaTepuaJ UMKD, Toxipubenik cabakka apHaJIFaH TarcblpManap, 03iH/1K
KYMBICTapFa apHaJIiFaH MaTepHalaap, KOChIMIIa MaTepuaiiap
AKOHE T.0.

VYMK]l, 3amaHust [nas  OpaKkTUYECKUX — 3aHATHHM,  JUIs
CaMOCTOATCIIbHBIX pa60T , ,Z[OHOJ'IHI/ITCJ'ILHHﬁ Marepuall v T.A.
UMKD, tasks for practical training, for independent work,
additional material, etc.




HaumenoBanue Moay.st Pexwuccepnin KOUbUIBIMMEH >KyMbICHI / PaboTa pexuccepa

Module name Hax cnekrakiem / Work of director on the play

Ha3BaHue AU CHUTINHBI My3bIKalbIK ~CHEKTaKibli Tearpaa Kow/ IlocraHoBka

Discipline name MY3BIKQIBHOTO CIIeKTaKiIs B Tearpe/ Staging a musical
performance in the theater

LMK AU CHHTUITHHBI I1J1 (KB) /Compulsory Component

Cycle of discipline

Kox nucumuminnbl PMST 4242

Discipline code

Cemectp 8

Semester

KoauuecrBo kpeautoB ECTS | 7
Number of ECTS’ credits

®opma u Buabl y4eOHbIX | [Ipaktnueckue 3anstus/ Practical lessons — 70
3aHATHH /xommuectBo | CPO/Students’ independent work — 105

KpeIuToB CPOIl/ Students’ independent work with tutor — 35
Form and types of
educational  activities  /
Number of credits

IpepexBusurnbi/ Pre- | Pexxuccepig My3bIKaIbIK KOMBUTBIMMEH JKyMBICHI | / PaboTa
requsites pexuccepa HaJa MY3bIKATbHBIM criekTakiaem | / Work of
director on the play [

IMocTpekBu3urel /  Post- | KopoiThinasl atrectarray/ Mrtorosast arrecranus/ Final
requisites attestation

Iesm uzyuenusi/ Goals of studying

Bonamak pexuccepai kociOn TeaTpaa TOJBIKMETPaXKIbl MY3BIKAIBIK KOWBLIBIM KOsl Olryre
JalbIHIAY.

[ToaroroBuTh Oyaymiero pexuccepa K TOCTAaHOBKE IMOJTHOMETPAXHOTO MY3BIKAIBHOTO
CIICKTAaKIJIsA B HpO(l)eCCI/IOHaJ'IBHOM TE€aTpeE.

To prepare a future director for the production of a full-length musical performance in a
professional theater.

Conep:xanue/ Content

Pexxuccepnik Tynki oWabel KociOM TeaTpaa Kys3ere acelpy. JIMOpeTTo MeH My3bIKaHBIH
OpraHUKAJIBIK YHJIECIMi, KOWBUIBIMMEH JKYMBIC OapBICHIH/Ia MY3bIKAIBIK CIEKTAKIBIIH HAKThI
oOpa3biH 131ey. Kemmiiik caxHaChIMEH KYMBIC KYPri3y oaicTepiH MeHrepy. Xopeorpadus,
BOKAJABIK JKOHE JpaMallblK OHepAiH e3apa OailnaHbichl. PexuccepiiH 3amaHayu KoHe
KIIACCUKAJIBIK MY3bIKAJIBIK MATCpUAIAAPMCH 3aMaHAYU TCEXHOJIOTHAIAPD OOMbBIHIIIA KYMBIC
KYPrizy epeKiienikTepi, MbFapMallblIbIK MIHIETTEP/IIH jKaHa MISIIMACPIH 131eYy.
Peanmuzamus  pexxuccépckoro 3ampicia B IpodeccHoHalibHOM — Tearpe. OpraHuyeckoe
COCANHCHUC J'II/I6peTTO " MY3bIKH, ITIOUCK TOYHOT'O o6pa3a MY3bIKAJIBHOT'O CIICKTAKIIA B pa60Te
Hazjg MHOCTaHOBKOH. OBJ'IaI[eHI/I}I METOdJaMHU pa6OTBI Haa MaCCOBBIMU CICHaMH. COCI[I/IHGHI/IS[
xopeorpapuy, BOKaJIbHOIO M JApaMaTH4YEeCKOro HCKyccTBa. OCOOEHHOCTH peKUCCEepPCKON
pa6OTI>I Hax COBpPEMCHHBIM U KIACCHYCCKUM MY3bIKAJIbHBIM MATCPUAIOM, COBPEMCHHBIX
TCXHOHOFHﬁ, IIOUCK HOBBIX peH_IeHI/Iﬁ TBOPYCCKHUX 3aJa4.

The realization of the director's idea in a professional theater. The organic combination of
libretto and music, the search for an accurate image of a musical performance in the work on
the production. Mastering the methods of working on mass scenes. Combining choreography,
vocal and dramatic art. Features of directing work on modern and classical musical material,
modern technologies, search for new solutions to creative tasks.

KuaroueBbie komnerenunu/ Key competences




Kocibu My3bIKaNbIK TeaTpAa CHEKTakiIb Korora KaOuterti. Tapuxu, HMKOHOTpaUsIBIK,
oubmmuorpadusanablK, oae0M, My3bIKaTaHy MaTepHalIapblH IOy JKOHE Tajjnay, 3eprrey
HQTI/I)KCJIepiH KOPBITBIHAbLIIAY JXOHC CBhIHU 6afanay AarAbICbl KaJIbIITACTBIPpA/bI. CaXHaJIBIK
KOMBLIBIM/IBI )KY3€Te achIpy MPOLECIH/IE MIBIFAPMAIIBIIBIK YKBIMHBIH KYMBICBIHA KETEKIIUTIK
eTyre Outei.

Crnioco6eH OCTaBUTh CHEKTAKIIb B MPO(ECCHOHATEHOM MY3BIKAIBHOM TeaTpe.

dopmupyer HaBBIK 0030pa u aHajusa HCTOPUYIECCKUX, UKOHOTPAPUIECKUX,
oubnuorpaduuecKknux, JIMTEPATYPHBIX, MY3BIKOBEIUCCKUX MATCpUAIOB, O0O0OOMIECHUS U
KPUTHYECKOW OLIEHKH PE3yJIbTaTOB MCCIIEIOBAHUN

YMeer pykoBOIUTH pPabOTOMl TBOPUECKOTO KOJUIEKTMBA B TPOIECCE OCYIIECTBICHUS
CLICHUYECKOM MOCTAHOBKH.

He is able to stage a performance in a professional musical theater. Forms the skill of reviewing
and analyzing historical, iconographic, bibliographic, literary, and musicological materials,
generalizing and critically evaluating research results He is able to lead the work of the creative
team in the process of performing a stage production.

®opma utoroporo kourpoas/ | [Ipakrukansik kepcerinim /IIpaktiuueckuii mokas/ Practice
Form of final control performance

Pazparounniii matepuan /| [IOOK mpakTtukanbslk cabakrapra apHaJfaH TarchlpMalap,
Hand outs KOCBIMIIIa Matepuangap xoHe T. 0. /[YMKJI, 3amanust ajs
NPaKTHYECKUX 3aHATHH, MOMOJHUTEIbHBIN MaTepuan u T.u1./
UMKD, assignments for practical exercises, additional
material, etc.




