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1.1. A 0aorel/ Biaok A/ Block A

Monyab aTaybl
HaumenoBanue MmoxyJist
Name of the module

Y ATTBIK MOJICHUETTET1 KOPKEMCYPETTIK TOKIpUOCHIH
WHHOBAIUSUIIAPHI /

WHHOBaum Xy 10’)KECTBEHHBIX MPAKTHK B HATMOHATBHOM
KyJbType /

Innovations in artistic practices in national culture

IIonHiH aTaybl
Ha3panue n1ucuunIuHbI
Name of the discipline

KazakcranHbiH OeliHeney oHepi: KOpKEM MPaKTHKa KOHE
Iamy ypaicTepi

N3o6pasutenbHoe nekyccTBo KazaxcraHa:
XYZ0XKECTBEHHAs! TPAKTUKA U TEHJCHLIUU Pa3BUTHUS

Fine arts of Kazakhstan: artistic practice and development
trends

ITon muki BII, TK

Iuka gucHUIIMHBI b1, KB

The cycle of discipline BD, SC

IIoH KoabI IIKHPTR 5205
Koa aucuunjanHbI

Discipline code

Cemectp/ Term 11

ECTS kpeaut canbl

KouaunyectBo kpeauroB ECTS 3

Number of ECTS credits

OKy cadaKTapbIHBIH HbICAHBI
MeH TYpJiepi /caraT caHbl

dopma u BUABI Y4eOHBIX
3aHATHHA /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

Cemunap — 10 car.
[IpakTukansik cabak — 20 car.
BOOX — 15 car.

BOX — 45 car.

Cemunap — 10 yac.
[IpakTnueckue 3ansatus — 20 yac.
CPOII — 15 car.

CPO — 45 car.

Seminar — 10 h.

Practical exercises — 20 h.

IWSWT - 15 h.

IWS —45 h.
IIpepexBuU3UTTEP KeckineMeHi OKbITY 91iCTEMECI MEH TEXHOJIOTHSIIAPHI
IIpepexkBHU3UTHI MeTto1Ka U TEXHOJIOTUH NPENOJABAHUS )KUBOIIUCU
Prerequisites Methods and technologies of teaching painting

3eprrey makcarrapsbl/Llenu nzyuenusi/ Objectives of the study ]l

KasakcranHbIH OciiHeey OHEpiHiH Ka3ipri JaMy TeHICHIHSIIAPbIH 3€PTTEY XKOHE OJIap/Ibl
3aMaHayu BU3yaJIJIbl MOJCHHET MOHMOTIHIC TYCIHAIPY.

W3yunTh COBpeMEHHbBIE TCHACHIIMU PAa3BUTHUS H300pa3UTEIBHOTO NCKyccTBa Kazaxcrana
Y MHTEPIIPETUPOBATH UX B KOHTEKCTE COBPEMEHHOMN BU3yalIbHOU KYJIbTYPHI.

To study contemporary trends in the development of fine arts in Kazakhstan and interpret
them in the context of contemporary visual culture.

Masmynnl/Cogep:xanune/Content [

[Ton — keckiHgeme, MYCiH, Tpaduka, MOJa, COHJIIK OHEpP XXKOHE IU3AWHHBIH 3aMaHayd

KOPKEeMIIK ToxipuOenepi MEH namMy TEHICHIMSUIApbIH KAMTHUTHIH (aKyJIbTETTIH aFbIHIBIK
Kypchl. Mynna wmaructpanTtrap KasakcraHHbH OeliHeney ©HEpiHIH 3aMaHayd Jamy
OCTOYPBICTAPBIH TaJJIAMIBI KOHE OJIapJbl 3aMaHayW BH3YAIIbl MOJACHHET MOHMOTIHIHAC
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tycinaipeni. Conpai-ak, onap KociOM KbI3METTE KOPKEMJIK TalJay MXOHE MPaKTUKAJIBIK
IIBIFAPMAIIBUIBIK 1371y OMIICTEPIH KOJJIAHYAbl YHpEeHemi. ¥JITTHIK KOPKEMIIK CaHaHBI JKOHE
OHEpJiH 3aMaHayd Jamy OeTOyphICTapblH 3€pTTEY HETri3iHAE aBTOPJBIK ©Hep >K00achIH
KaJIbINTACThIPA/IbI.

JucuunuHa  sBugercss  (akyJIbTETCKUM TOTOKOBBIM — KYPCOM, OXBAThIBAIOIIUM
COBPEMEHHBIE XYJOKECTBEHHBIE NMPAKTUKH U TEHJEHIMH Pa3BUTHs KMBOIMCH, CKYJBITYPBHI,
rpaduKu, MOJBI, TEKOPATMBHOTO HCKYCCTBa M JH3aifHa. 37€Ch MaruCTPaHThl aHAIU3UPYIOT
COBPEMEHHBbIE TEHJCHIMM pa3BUTUA HU300pasuTenbHOro HckycctBa Kaszaxcrana wu
UHTEPIPETUPYIOT UX B KOHTEKCTE COBPEMEHHOM BU3YaJbHOM KyJbTYyphl. Takike, ydarcs
IPUMEHATh METOJbl XYJ0KECTBEHHOTO aHAlIM3a U IPAKTUYECKOTO TBOPYECKOI'O IIOMCKA B
npodeccuoHanbHON nesTenbHocTH. 1 hopMupyroT aBTOPCKUI XyZ0KECTBEHHBIH MPOEKT Ha
OCHOBE HCCIJIEZIOBAaHUSl HALMOHAIBHOTO XYJOKECTBEHHOIO CO3HAHHUA U COBPEMEHHBIX
TEH/ICHIINI pa3BUTHS UCKYCCTBA.

This departmental course covers contemporary artistic practices and development trends
in painting, sculpture, graphics, fashion, decorative arts, and design. Here, master's students
analyze contemporary trends in the development of Kazakhstan's fine arts and interpret them in
the context of contemporary visual culture. They also learn to apply methods of artistic analysis
and practical creative exploration in their professional work. They also develop an original
artistic project based on research into national artistic consciousness and contemporary artistic
trends.

Herisri ky3sipertep/KmoueBnie komnerennun/ Key competencies {

KazakcranHblH OcitHeney OHEpiHiH Ka3ipri JaMy TeHACHIMUIAPbIH TaJIaay KOHE OJIap/ibl
Kazipri OeifHeey MOJICHHETI KOHTEKCTIH/IE TYCIHAIPY.

AHaJIM3UPOBaTh COBPEMCHHBIC TCHICHIIMM Pa3BUTH W300pa3UTEIBHOTO HCKYCCTBA
Kazaxcrana 1 ”HTEpIpEeTHPOBATH UX B KOHTEKCTE COBPEMEHHOW BU3yalIbHON KYJIbTYPHI.

To analyze modern trends in the development of fine arts in Kazakhstan and interpret
them in the context of contemporary visual culture.

KopbIThIHABI 6aKbLIay HbIcaHbl | JKoOa KepceTinimi, eMTUXaH
@®opmMa UTOTOBOr0 KOHTPOJISI BricTaBneHne npoexTa, SK3aMeH
The form of final control Exhibiting the project, exam

I1on GojibiHma oKy HITH:Keci/ Pe3ysabTat 00yuenusi/ The result of the training

- KazakcranusiH OeiiHeney ©HepiHIH 3amaHayd OaFbITTapbl MEH KOPKEMJIK
TOXKIpUOenepiH Tanganapl.

- YATTBIK MOIEHU KOIATHI TYCIHAIpEAl >KOHE Kazipri 3aMaHFbl ©HEp BH3Yalbl
MOJICHUETTIH TCHICHIHUSAIIAPHIL.

- IlpakTuKanbIK KbI3METTE€ BM3yalJbl Taljlay >KOHE KOpPKEMIIK 3epTTey oIiCTepiH
KOJITaHATBI.

- KaszakcTaHHBIH aBTOPJBIK 3CTETUKAChl MEH KOPKEMCYPeT MEKTENTepi Heri3iHae
HIBIFAPMAIIBUIBIK 13/I€HIC KYPTri3el.

- XKeke kepkemiK Ke3Kapac NEH BU3yalJbl MHTEPIPETALMSIHbI KaJbITACTHIPAabI. -
ABTOPIIBIK MPAKTHKAIIBIK OHEP )KOOACHIH d31pIIeHIi.

- Ananusupyem cospemeHmvle HANPAGIEHUS U  XYOOHCECMBEHHblE  NPAKMUKU
uzobpazumenvrHoeo uckyccmea Kazaxcmanua.

- Unmepnpemupyem nayuoHanohvliil KyIbmypHslll KOO U contemporary art menoeHyuu 6
8U3YATILHOU KYbMYpe.

- Ilpumensem memoovl 6U3YANLHO2O AHANU3A U XYOOHCECMBEHHO20 UCCIe008aHUs 8
NPAKMUYECKOU 0esimeIbHOCIU.

- Buinonnsiem meopueckuii nouck Ha ocHoge agmopcKou 3CMemuKu U Xy00HCeCmeeHHbIX
wxon Kazaxcmana.

- @opmupyem  UHOUBUOYANbHBIL — XYOOIUCECMBEHHLIL  NOOX00 U BU3VAILHYIO
UHmMepnpemayuro.

- Paspabamvieaem asmopckuii npakmudecKuti Xy00icecmeenHblil NPoeKm.
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- Analyzes contemporary trends and artistic practices in the visual arts of Kazakhstan.

- Interprets the national cultural code and contemporary art trends in visual culture.

- Apply methods of visual analysis and artistic research in practical work.

- Conducts creative research based on the author's aesthetics and art schools of

Kazakhstan.

- Develops an individual artistic approach and visual interpretation.
- Develops an original practical artistic project.

Yuecripme marepuasn

Pa3znaTrounbiii MaTepuas
Handout

Cunnalyc, KOChIMIIIA MaTepuaniap KoHe
Mpe3eHTalUsIIap

Cunnalyc, JOTOTHUTENBHBIA MaTepral U Mpe3eHTaIlu!
Syllabus, additional material and presentations

1.2. b 6aorsl/ baok b/ Block B (AnbTepHaTnBa)

Moayab aTaybl
HaumenoBanue moxyJs
Name of the module

YIITTBIK MOJICHUETTETI KOPKEMCYPETTIK TOKIpHOEHIH
MHHOBalsu1apbl / IHHOBAaLMU Xy105KECTBEHHBIX
MPaKTHK B HAIIMOHAJILHOU KyJbType / Innovations in
artistic practices in national culture

IIonHiH aTaybl
Ha3zBaHue quCHMILIMHEI

KOpKeM IMpaKTUKaJarbl MTHHOBALUAJIBIK TCXHOJIOTUAIap
I/IHHOBaI_II/IOHHBIC TCXHOJIOI'MH B Xy,Z[O)KCCTBeHHOI\/'I

Name of the discipline MIpaKTUKE
Innovative technologies in artistic practice

ITon mukai III1, TK

Iuka gMcHUIIMHBI I1]1, KB

The cycle of discipline PD, SC

IIoH KoabI ITHP 5205

Koa nucuunanHbl

Discipline code

Cemectp/ Term 11

ECTS kpeaur canbl

KouanyectBo kpeauroB ECTS 3

Number of ECTS credits

OKy ca0aKTapbIHBbIH HBICAHBI
MeEH TYpJiepi /caFraT caHbl

dopma u BUABI Y4eOHBIX
3aHATHA /KOJIMYECTBO YACOB

The form and types of training
sessions /number of hours

Cemunap — 10 car.
[IpakTukansik cabak — 20 car.
BOOX — 15 car.

BOX — 45 car.

Cemunap — 10 yac.
[IpakTuueckue 3ansatus — 20 yac.
CPOII - 15 car.

CPO — 45 car.

Seminar — 10 h.

Practical exercises — 20 h.

IWSWT - 15 h.

IWS —45 h.
IIpepexkBu3UTTEP KeckingemeHi OKbITY o1icTeMeci MEH TEXHOJIOTUsIaphbl
IIpepexkBU3UTHI MeTtoiMKa ¥ TEXHOJIOTUH MPENOIaBaHUS )KUBOITUCH
Prerequisites Methods and technologies of teaching painting

3eprrey makcarTrapsbl/Llenu nzyuenusi/ Objectives of the study ]l

[ToH KepKeMIiK MPAKTUKAAAFbl 3aMaHayd TEXHOJOTHSIAp MEH MHHOBAIIMSUIBIK diCTepAi
3eprreyre OarbiTTanmraH. Kypc ascelHma MaructpaHTTap OeliHeney eHepiHAeri IHQpIibIK




Kypajzaplpl, 3aMaHayd MaTepuaiapabl J>KOHE OHKCHEPUMEHTTIK TOCUIIEpal MeHrepir,
aBTOPJIBIK KOPKEMIIK yK00alay oHE BU3yalIbl HHTEPIIPETAISIIAY JaFAbUIapbIH TaMBITa/IbI.

JlucuuiinHa HampaBlieHA HAa M3yYeHUE COBPEMEHHBIX TEXHOJOTHUH W MHHOBAIMOHHBIX
METOIOB B XyJIO’)KECTBCHHOM MpaKTHKe. B paMkax Kypca MarucTpaHTbl OCBauBaIOT IIU(PPOBHIE
WHCTPYMEHTBI, COBPEMEHHBIE MAaTEPHAITBI U SKCIIEPUMEHTAILHBIC MTOAXO0/IbI B U300pa3UTEILHOM
HCKYCCTBE, Pa3BUBasi HABBIKM aBTOPCKOTO XYIOKECTBEHHOT'O MPOCKTUPOBAHUS U BU3yaJIbHOU
HMHTEPIIPETAIHH.

The course focuses on the study of contemporary technologies and innovative methods in
artistic practice. Within the course, master's students master digital tools, modern materials, and
experimental approaches in fine art, developing skills in original artistic design, creative project
development, and visual interpretation.

Masmynbl/Cogepsxanue/Content ||

[Ton 3amMaHayn eHepAeTi ”HHOBAIUSUIBIK TEXHOJIOTUSIIAP MEH MIBIFAPMAIIBUIBIK JiCTepIi
MeHrepyre apHainraH. Kypcra mudpnbik rpaduka, MynbTUMenua, aHa Marepuaiuap,
OKCHEPUMEHTTIK KOpPKEM TpaKTHKa JKOHE BHU3yalAbl KOMMYHHUKAlUs — Macenesepi
KapacThIpblIaibl. MarucTpaHTTap aBTOPJIBIK jk00anap 93ipJey apKbUIbl 3aMaHayd KOPKEMJIIK
MHTEPIpPETANs MEH MIBIFAPMAIIBUIBIK 13/IEHIC JaFIbUTapbIH 1aMBITA/IbI.

JlucuMIuIMHA HampaBjieHa HA OCBOCHHE MHHOBAIIMOHHBIX TEXHOJIOTHH U COBPEMEHHBIX
METOZIOB  XYJOXKECTBEHHOro  TBOpuecTBa. PaccmarpuBarorcs  1mdpoBas  rpaduka,
MYJbTUMEIUIHBIC CPEICTBA, HOBBIC XYJA0KECTBECHHBIC MAaTEpHalbl, SKCIICPHUMEHTAIbHBIC
MIPAaKTUKH U BU3yaJbHbIE KOMMYHHKaMH. B poriecce 00yueHust MarucTpaHThl pa3padaThiBalOT
aBTOPCKHE TPOCKTHI, COBEPIICHCTBYS HABBIKM XYJI0KECTBCHHOTO TIPOCKTHPOBAaHUS U
BU3YaJIbHOW MHTEPIIPETALINH.

The course focuses on the study of innovative technologies and contemporary approaches
in artistic practice. It covers digital graphics, multimedia tools, new artistic materials,
experimental creative methods, and visual communication. Through the development of original
projects, students enhance their skills in artistic design, creative experimentation, and visual
interpretation within the context of contemporary art.

Herisri ky3biperTep/Kmouesnie komnerennun/ Key competencies {

3amaHayH KOpKeM TEXHOJIOTHsIIap MEH HU(PIBIK KypalaapIbl KaciOn JeHreliae Kouaany,
WHHOBAIMUIBIK MaTepyaiap MEH IIBIFapMaIIbUIBIK 9ICTEPAl Mai1anany apKbUIbl aBTOPIIBIK
KOPKEM >Ko0anapabl 93ipiiey KoHE JKy3ere achlpy KaOileTiH KalblTacThIPY.

Crioco6HOCTh  TIPO(hECCHOHAIEHO ~ MPUMEHSATh  COBPEMEHHBIC  XYI0)KECTBEHHBIC
TEXHOJIOTUH, IU(PPOBbIE WHCTPYMEHTHl W HHHOBAIMOHHBIC MaTepHalbl IS pa3paboOTKH U
peamu3alii  aBTOPCKHX  XYAOKECTBEHHBIX  IPOEKTOB, a  TaKKe  HCIOJIh30BAThH
IKCTIEPUMEHTAIEHBIC METOIBI B TBOPUECKOMN JIESTETBHOCTH.

The ability to professionally apply contemporary artistic technologies, digital tools, and
innovative materials in the development and implementation of original artistic projects, as well
as to use experimental approaches in creative practice.

KopsIThiHABI 6aKbl1ay HbIcaHbl | JKoOa KepceTiniMi, eMTUXaH
®opMa UTOTOBOT0 KOHTPOJIS BricTaBneHne npoekTa, SK3aMeH
The form of final control Exhibiting the project, exam

ITon GoiibiHIIA OKY HITHKeECI/ Pe3yabTaTr 00yuyenusi/ The result of the training

[ToHai MEHrepy HOTHIKECIHIE MATUCTPAHT:

e 3aMaHAyM KOPKEM TEXHOJOTHsIAp MEH IHUQPIBIK KypaaaapJblH MYMKIHIIKTEPiH
TaJlTalIbl;

e MHHOBAIIMSUTBIK ~MaTepuajigap MEH OSKCIHEPUMEHTTIK OMICTepi IIbIFapMallbLIbIK
TOXIpuOeae KOITaHA b,

e BU3YyaJIJIbl 00pa3apapl 3aMaHayyd TEXHOJOTHIIAP apKbUIBI MHTEPIPETaAIUSIIAlTbI;

e aBTOPJIBIK KOPKEM K00aJIap bl 931pJieH, YChIHA/IbI;

e KOPKEM IIIBIFAPMAIBUIBIKTaFbl HHHOBAIMSUTBIK YPAICTEP Il KOCIOM TYpFhIZa Oaramaiiapl.

ITo 3aBepiieHUN W3YYEHUs TUCIUTIMHBI MAarUCTPAHT:
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e AaHATTM3UPYET BO3MOKHOCTH COBPEMEHHBIX XY/10’KECTBEHHBIX TEXHOJIOTHIA U HU(POBBIX

CPENCTB;
e IPUMEHSIET
XYJ10KECTBEHHOM MPAKTUKE;
e OCYLIECTBIISET

WMHHOBAIIMOHHBIC

BU3YAJIbHYIO

MaTreprajibl W OKCIOCPUMCHTAJIBHBIC MCTOJAbBI B

MHTEPHPETAMI0O  XYJIOKECTBEHHBIX  00pa3oB ¢

HCIIOJIb30BAHUEM COBPEMEHHBIX TEXHOJIOTHIA;
e pa3pabaThIBaET U MPE3CHTYET aBTOPCKHE XYA0KECTBEHHBIE POEKTHI;
* OLICHMBAET COBPEMEHHbIE MHHOBALMOHHBbIE TEHJCHIMU B HCKYCCTBE M TBOPYECKOM

ACATCIIbHOCTH.

Upon completion of the course, the master's student will:

« analyze the potential of contemporary artistic technologies and digital tools;
« apply innovative materials and experimental methods in artistic practice;

e create visual interpretations using modern technological approaches;
 develop and present original artistic projects;

« evaluate current innovative trends in art and creative activities.

Yaectipme maTepuasn

Pa3znaTrounbiii MaTepuas
Handout

Cunnabyc, TpakTUKAIBIK cabaKTapra apHaJlFaH
TaTnceipMaap.

Cunnalyc, 3a1aHus 7151 TPAKTUISCKUX 3aHSITHIMA.
Syllabus, tasks for practical training

2.1. A oaorsl/ Baok A/ Block A

Monyab aTaybl
HaumeHoBaHnue MoxyJist
Name of the module

3eprrey HieHOepinae OeliHeney eHepiHiH aBTOPIIbIK
XKO0ACHIH )Kacay KOHIENTiepi /

KonuenTtsl pa3pabOTKH aBTOPCKOTO MPOEKTa 110
M300pa3uTEeILHOMY UCKYCCTBY B PAMKaX UCCIICIOBAHUS /
Concepts of developing an author's sketch on visual art as
part of the research

IIonHiH aTaybl
Ha3panune nucuuniuHbl
Name of the discipline

CypeTuriHiH BU3yalIbl-IIaCTUKANBIK )KYHECiHIH
oMO€e0aITBIIBIFEL

YHuBepcanTbHOCTh BU3YaJIbHO-TIACTUYECKON CUCTEMBI
XYJI0’)KHUKA

The universality of the artist's visual-plastic system

ITon muki III1, TK
Iuka gMcHUIIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KoabI

Koa nucuunanHbl UVPSH 5304
Discipline code

Cemectp/ Term 11

ECTS kpeaut canbl

KouaunuyectBo kpeauroB ECTS 4

Number of ECTS credits

OKy cadaKTapbIHBIH HbICAHBI
MeEH TYpJiepi /caFaT caHbl

dopma u BUABI Y4eOHBIX
3aHATHHA /KOJIMYECTBO YACOB

Cemunap — 10 car.
[Ipaktukansik cabak — 30 car.
BOOX — 20 car.

BOX — 60 car.

Cemunap — 10 yac.
[IpakTnueckue 3ansatus — 30 yac.
CPOII — 20 car.




The form and types of training | CPO — 60 car.
sessions /number of hours Seminar — 10 h.

Practical exercises — 30 h.

IWSWT - 20 h.

IWS — 60 h.
IIpepexkBuU3UTTEP KeckingemeHi OKbITY o/1icTeMeci MEH TEXHOJIOTUsIaphbl
IIpepexkBU3UTHI MeTtoiMKa ¥ TEXHOJIOTUH MPENOAaBaHUS )KUBOITUCH
Prerequisites Methods and technologies of teaching painting

3eprTey makcarTrapsbl/Llenu nzyuenusi/ Objectives of the study ]l

Masmynnl/Cogep:xanune/Content [

[Tonai wrepy yimiH mMaructpaHTTap OakajlaBpuarTa ayiFaH OuUTiMIEpl MEH JaFablIapbiH
naiinanananpl. beitneney enepi BBb Typansl OumiMal Tek mpakTHKanblK cabakrapia anyra
00J1a/1bI, OHCBI3 Op CaJaHBIH €PEKIIETITIHE COMKEC KEeJIETIH KOFaphl MIBIFAPMAIIBUTBIK JEHIeITe
KETYy MYMKIH eMec. Op caiajarbl Oenriii Oip TancelpMara COMKec KeJIeTiH KOMITO3HIIHSITBIK
menrimal Tady MIBIFApMAaIIbUIBIK 13CHICT], TEXHUKAIBIK OLTIMI KOHE 63 CTUJIIH KEeTUIIIpY i
KQXKET eTe/Il.

it ocBOCHHS TIpeIMETa MaruCTPaHThl UCIOIB3YIOT 3HAHUS W HABBIKH, TIOJTYYCHHBIC B
OakanaBpuate. 3HaHus 1o OIl W300pa3sUTENBbHBIX HCKYCCTB MOXHO TMOJYYHTh TOJBKO Ha
MPAaKTUYECKHUX 3aHATHX, 0€3 KOTOPHIX HEBO3MOXKHO JIOCTHYh BBICOKOT'O TBOPYECKOTO YPOBHS,
COOTBETCTBYIOIETO crennduke Kaxaod obmactu. [IOMCK KOMMO3HIIMOHHOTO pEIICHWS,
MOJIXO/SIIETO /ISl KOHKPETHOW 3aJaud B KakIoW o0iacTu, TpeOyeT TBOPYECKOTO IOMCKA,
TEXHUYCCKUX 3HAHUU U OTTAYMBAHUS COOCTBEHHOTO CTHIIS.

To master the subject, master's students utilize the knowledge and skills acquired in their
undergraduate studies. Knowledge of the fine arts program can only be acquired through
practical classes, without which it is impossible to achieve a high level of creativity appropriate
to the specifics of each field. Finding a compositional solution suitable for a specific task in each
field requires creative exploration, technical knowledge, and honing one's own style.

Herisri ky3sipertep/KaoueBnie komnerennun/ Key competencies {

Keckinmeme OolibiHIIA OakajaBpuaT YIIIH MPaKTHKAJIBIK cabakTap OTKi3y KaoOiieri,
COHBIMEH KaTap KEeCKiHJeMe FaHa eMec, MYCiH MeH rpaduka OOMbIHIIA Ja IIbIFapMaIIbUIbIK
cajachlH KCHEHUTY YIIIiH jkKaHa MaTepuajaap MEH dJIiCTepAl KOJIIaHydaFbl oMOeOANThIIBIK.

CriocoOHOCTh TPOBOJUTH MPAKTUYECKHE 3aHATHS Ui OakajgaBpuaTa IO KUBOIHUCH, a
TaK)Xe YHUBEPCAIBHOCTh B HCIOJIH30BAHUN HOBBIX MaTEPUAIIOB M METOIOB JUIS PACIIHPEHHS
cdepbl TBOpUECTBA HE TOJBKO IO KHUBOIMUCH, HO U 110 CKYJBITYpE U rpaduke.

Ability to conduct practical classes for the bachelor's degree in painting, as well as
versatility in the use of new materials and methods to expand the scope of creativity not only in
painting, but also in sculpture and graphics.

KopbIThIHABI 6aKbLIay HbICAHBI | JK00a KepceTiniMi, eMTUXaH
@®opMa UTOTOBOI0 KOHTPOJIS BricTaBneHue mpoekra, 3K3aMeH
The form of final control Exhibiting the project, exam

I1oH OoiibiHIIA OKY HITHAKeCI/ Pe3yabTaT 00yuenusi/ The result of the training

- OecifHeney ©HEpiHIH OPTYPJdi OMICTEpiH KOJAAaHA OTHIPBIN, CYPETHIIHIH BH3YaJIbI-
TUTACTUKAIIBIK JKYHECiHIH oMOe0anThIFbIHA K€,

- KOMITO3UIIUSHBIH (OpPMAchl MEH TEXHHKAJIBIK CHITATTAMAIAPBIH 3€PTTEH OTBIPHIIL,
KOMITO3UITUSTHBIH €H MOHEPJTI KYpaJliapbIHBIH KOMETIMEH )KYMBICTBI OPBIHIaNIbI;

- KOMITO3UIUSIIBIK, IIICITIM KOJIAPBIH 1371ey KEe31HJEe MIBIFAPMAIIBUIBIK TAIKBIPIJIBIK MTCH
©31H/IIK epeKIIeTiKKe KO KeTKi3Ie1l;

- FBUIBIMH 3aHJBUIBIKTAD MCH KaruaaTTapra coiikec OcifHeley oHepl CcallaChIHIIaFbl
MaTepHaIIAAPIbl JKUHAY JKOHE Tayay OOMBIHINA IIBIFAPMAIIBUIBIK KOHE 3ePTTEY KYMBICTAPBIH
KYprizeni;

- OciiHelley ©Hepi, KOMITO3UIUS TEXHHMKAChl MEH TEXHOJOTHSCHI JKOHE IpPaKTHKaJa
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KOJIJIaHBUIATBIH MaTEpUAJIAp CAACBIHBIH TEOPUSITBIK HET131H UTepY;

- OonamraKk MaMaHJbI KOCIOM KBI3MET CYOBEKTICI peTiHIe KociOum maspriayaarbl MOHIIK
OUTIMHIH peJiH TYCIHY;

- OUTIM anymbUIapAblH TAHBIMJBIK OCJICEHIUTITIH apTThIPy YIIIH HWHHOBAIMSIIBIK
Ne/1arOrMKaJIbIK TEXHOJIOTUSIIAp/Ibl MalijaiaHa OTHIPHII, OciiHeNey oHepi calachIHAaFbl ©31HIH
KOC10M KBI3METIH TaIgaN/Ibl;

- ©3IHIH IIbIFApMAIIbUIBIK OJICYETiH, COHJAi-aK ©31H-631 JaMBITYJbl apTThIpyFa
MYMKIHAIT1 Oap.

- g1a0eem YHUBEPCANIbHOCMbIO BU3VATbHO-NAACIUYECKOU CUCTNEMbL XYOOHCHUKA,
UCNONB3YS PA3TUYHbIE MEXHUKU U300PA3UMENTbHO20 UCKYCCMEA,

- 8bINONHAEM pabOmy € NOMOWbIO HAubolee BblpA3UMENbHbIX CPEOCME KOMNO3UYUU,
uccnedys opmy u mexHuyecKue XapaKmepucmuKu KOMROUYULL,

-npu  noucke nymeil KOMHO3UYUOHHO2O —peulenus O00Cmueaemcs meopuecKdsl
HAX00YUB0OCMb U OPUSUHATLHOCHIL,

-NpPoBOOUM MBOPYECKYI0 U UCCLe008AMENbCKYI0  pabomy no cOopy U aHanu3y
mMamepuanog 6 obaacmu uz00pA3UMENbHO20 UCKYCCMBA 6 COOMEEMCMEUU ¢ HAYYHbLIMU
3aKOHOMEPHOCMAMU U NPUHYUNAMU,

- 0CB0€HUEe Meopemu4ecKoll 0CHO8bL 00IACMU U300PAZUMENLHO20 UCKYCCMEA, MEXHUKU U
MEXHON02UY KOMNOZUYUU U NPUMEHAEMbIX HA NPAKIMUKEe MAMepuaios,;

- NOHUMAHUE POAU NPEOMEMHBIX 3HAHUL 8 NPOYecCUOHANbHOU N002omosKe 0)0yue2o
cneyuanucma Kaxk cyovekma npogheccuoHanbHou 0esimenbHOCmu,

- aHanU3Upyem c80H NPoPecCUOHANIbHYIO 0esmelbHOCHb 8 001acmu U300PaA3UMeIbHO20
UCKYCCMBA € UCNONIb308AHUEM UHHOBAYUOHHBIX Ne0a202uyecKux mexHono2ull 0 No8blueHUs
NO3HABAMENLHOU AKMUBHOCMU 00YUAIOUWUXCL,

-uMeem B8O3MONCHOCMb NOBLICUMb  CB0U  MBOPYECKUll NOMEHYUaul, a makKice
camopaszgumue.

- masters the versatility of an artist's visual-plastic system, utilizing various fine art
techniques;

- performs work using the most expressive means of composition, exploring the form and
technical characteristics of composition;

- achieves creative resourcefulness and originality when searching for compositional
solutions;

- conducts creative and research work to collect and analyze materials in the field of fine
art in accordance with scientific laws and principles;

- masters the theoretical foundations of fine art, composition techniques and technology,
and materials used in practice;

- understands the role of subject knowledge in the professional training of future
specialists as subjects of professional activity;

- analyzes their professional activity in the field of fine art using innovative pedagogical
technologies to enhance students' cognitive activity;

- - has the opportunity to enhance their creative potential and self-development.

Yaectripme maTepuasn Cunnabyc, KOChIMIIIA MaTepuajaap *KoHe
Mpe3eHTalusIIap

Pa3znaTounbiii MaTepuas Cunnalyc, JOTMOTHUTENBHBIA MaTeprall v Mpe3eHTAIlu!

Handout Syllabus, additional material and presentations

2.2. b 6aorsl/ baok b/ Block B (AnbTepHaTnBa)

Mopnysb aTaybl 3eprrey meHOepinae Oeiineney eHepiHiH aBTOPIBIK
HanmeHoBaHue MOIyJIA ’K00aChIH Kacay KOHIenTiiepi /
Name of the module
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KonnenTsl pa3paboTKH aBTOPCKOTO MPOEKTA IO
n300pa3UTEeILHOMY UCKYCCTBY B PAMKaX MCCIICIOBAHHUS
/

Concepts of developing an author's sketch on visual art
as part of the research

ITonnin aTaysl 3eprrey menOepinzeri OeiiHeney eHepiHiH aBTOPIIBIK
Ha3BaHue 1MCHUTIMHBI TYBIH]IBI TYKBIPBIMIAMACHI
Name of the discipline KoHuenius aBTopckoro npou3BeaeHus

M300pa3UTENHLHOTO HCKYCCTBA B PAMKaX MCCIICIOBAHUS
The concept of an author's work of fine art in the
framework of research

ITon mukti III1, TK

Mukxa AMcHUNIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KoabI

Koa nucuunianHbl KAPIIRI 5304

Discipline code

Cemectp/ Term 11

ECTS kpeaut canbl

KonnuyectBo kpenntoB ECTS 4

Number of ECTS credits

OKy cadaKTapbIHbIH HBICAHBI Cemunap — 10 car.

MEeH TYPpJIepi /caraT caHbl [IpakTukansik cabak — 30 car.
BOOX — 20 car.

®opMa ¥ BUIBI Y4eOHbIX BOX — 60 car.

3aHATHI /KOJIUYECTBO YaCOB Cemunap — 10 yac.

[IpakTnueckue 3ansatus — 30 gac.
The form and types of training | CPOII — 20 car.

sessions /number of hours CPO - 60 car.

Seminar — 10 h.

Practical exercises — 30 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexBu3uTTEP KeckingemeHi OKBITY 9/1icTeMeci MEH TEeXHOJIOTHUsIaphbl
IIpepexBU3UTHI MeTtoanka U TEXHOJIOTHH TPENOJaBaHHs KHUBOTUCH
Prerequisites Methods and technologies of teaching painting

3eprrey makcatTapsbl/Llenn usyuenusi/ Objectives of the study Jl

JuccepTausiHbIH ~ 3€pTTEY  TaKbIPBIOBI  HICHOEpPIHIE KypCTarbl — MPAaKTHKAIBIK
cabakTapJplH TaKbBIPBINTHIK JKOCIApbIHA COWKec OCiHeJIey ©HEpiHIH  aBTOPIIBIK
TYBIHIBUIAPBIHBIH TY)KBIpbIMIAMalIapblH  (KeCKiHIeMe HeMece MYCiH, Hemece rpaduka
OOMBIHIIIA) JKacay.

B pamkax wuccrmemyemMoil TEeMaTMKH JHCCEpPTAlMM pa3padoTaTh KOHIICTIIMH aBTOPCKUX
MIPOM3BEICHUI M300pa3UTEILHOIO UCKYCCTBA (IO KUBOITUCH, WM TI0 CKYJIBIITYPE, WK Tpaduke)
B COOTBETCTBUH C TEMAaTUYECKUM IUIAHOM MPAKTHYECKUX 3aHATHI 110 KypCy.

Within the framework of the research topic of the dissertation, develop concepts of
original works of fine art (in painting, or sculpture, or graphics) in accordance with the thematic
plan of practical classes for the course.

Masmynbl/Cogep:xanune/Content ||

[Ton OoWbIHIIA MAarvuCTPaHTTBHIH OKY Ke3iHJe aBTOPJBIK TYBIHIBUIAPABI >KOFApHI
KOPKEMJIIK MIBIFApMaIIbUIBIK JICHICHIe OphIHAay MYMKIHAITT KapacTeippuirad. CoHaii-ak,
MarucTpaTypaja CypeTIiliHi MaMaHIbIK OOWbIHIIA IIe0ep peTiHAe FaHa eMec, COHbIMEH Karap
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OKY OpBIHAApHl VIIIH FHUIBIMHU-TIEIArOTUKANBIK KaJap Jaspiayabl OJaH opi JKeTUIIipy
ke3aeneni. OcwiFaH OailJIaHBICTBI 3€pTTEY asChIHIA O€iHeley ©HEpiHIH aBTOPJIBIK
TYBIHIBICHIHBIH ~TYKBIPBIMJAMACBIH jKacay MaHBI3[Abl KOMIIOHEHTTEpAIH Oipi OobIm
TaOBUIAIBI.

[To aucuuIMHE TPEAYCMOTPEHA BOBMOKHOCTh MArUCTPAHTOM YK€ BO BpeMsi 00yUCHHS
BBITIOJIHATh ABTOPCKUE TPOM3BEACHUS HA BBICOKOXYI0KECTBEHHOM TBOPYECKOM YpOBHE.
Taxxe, B MarucTpaType npeaycMaTpUBaeTCs AallbHEHIIIEe COBEPIICHCTBOBAHUE XY0KHUKA
HE TOJIBKO KaK MacTepa Mo CIeUAIbHOCTH, HO U IMMOATOTOBKA HAYYHO-TIEArOTHIECKOTO Kaapa
Ui y4eOHBIX 3aBelieHWi. B CBSI3M ¢ 3THM OJHUM W3 BAXKHBIX COCTABJISIONINX SBISICTCS
pa3paboTKa KOHIENIIMA aBTOPCKOTO MPOU3BEICHHUS M300pa3UTEILHOTO UCKYCCTBA B paMKax
UCCIIeIOBAHUS.

This course offers master's students the opportunity to create original works of highly
artistic quality while still in training. The master's program also provides for the artist's
continued development not only as a master in their field but also for the training of academic
and teaching staff for educational institutions. Therefore, one important component is the
development of a concept for an original work of fine art as part of the research.

Herisri ky3biperTep/Kmouennie komnerennun/ Key competencies {

- aQHAJWTUKAJBIK  JKOHE  INbIFApMalIbUIBIK-3€pTTEYIIUIIK  CHUOATTaFrbl  OKY
KOMBUTBIMIAPBIH/IA JKYMBIC JKacail OTBIPBIN, CYPETIIHIH KociOM CTHIIIH KOHE aBTOPJIBIK
KOJITaHOACKIH JaMBITy KaOlIeTTLIIr;

- KaJbIIITaCKAaH aBTOPJIBIK KOJKa30aMeH HeMece KOPKEMIIK CTUIIbMEH Kaci0u cypeTi
peTiHae OeifHeney 6©HEpIHEH MPAKTHKANBIK HEMEce TEOPHUsUIBIK cabaKTapAbl ©TKi3y
KaOlJIeTTIJIIr;

- LIBIFAPMAIIBLIBIK KO3JEpiH ayKbIMbIH KEHEHTY YIIIH €H ’KaHa MaTepuajaap MEH
TOCUTAEPi KOJ/IaHa OTBIPHIN, ©31H-631 TOpOneeyMeH aifHaJIbICy, COHBIMEH KaTap OKBITY/IbI
XKETIAipy OOUBIHIIIA TaJIal, )KaHAIIIBUT KO3KapacTap YChiHa Oly.

- YMeHue 8bipabomams npogpeccuoHalbHblL CIMUL U A8MOPCKULL NOYePK XYOOICHUKA,
pabomasi Hao y4eOHbIMU NOCMAHOBKAMU AHATUMUYECKO20 U MBOPYECKO-UCCIE008AMENbCKO20
xapaxmepa,

- CNnocobHOCMb NpOoBOOUMb NPAKMUYEcKUe Unu meopemudeckue 3aHAmus no
U300pa3UmMenbHOMy UCKYCCMBY KAK NPO@PEecCUOHANbHBIN XYOOICHUK CO  CLONCUBUUUMCS
A8MOPCKUM NOUEPKOM UNU XYOOIHCECHBEHHBIM CIMUNEM,

- CNOCOOHOCMb 3AHUMAMbBCS CAMOOOPA308AHUEM, UCNONIb3YA HOBEUUUEe MAMEPUANbl U
MEeXHUKU Ol PACUUPEHUsl KpY2a MBOPYECKUX UCMOYHUKOG, d MAKdice, aHANU3UpO8aAms U
npeonazames UHHOBAYUOHHbIE G327510bl NO  COBEPULEHCIBOBAHUIO NPEn00asamebCKol
OdesimenbHOCIU.

- the ability to develop a professional style and artistic signature through working on
analytical and creative research projects;

- the ability to conduct practical or theoretical classes in fine art as a professional artist
with an established signature style;

- the ability to engage in self-education, using the latest materials and techniques to
expand the range of creative sources, as well as to analyze and propose innovative approaches
to improving teaching.

KopbIThIHABI 6aKbLIay HbIcaHbl | JKoOa KepceTinimi, eMTUXaH
@®opmMa UTOTOBOr0 KOHTPOJISI BricTaBneHne npoexTa, SK3aMeH
The form of final control Exhibiting the project, exam

ITon GojibiHma oKy HITH:Keci/ Pe3ysabTat 00yuenusi/ The result of the training
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FBUIBIMH  3aHJIAp MEH KaFujalapra COHWKeC CTAaHOKTIK KeCKiHaeMe OOMbIHIIA
MaTepuasAapAbl JKMHAY OJKOHE Tajjaylarbl IIBIFAPMAIIbUIBIK 3€PTTEY KYMBICTapbIH
Kyprizeni;

- IUCCepTalUsUIBIK 3epTTey, aKlaparTapra *eTy YIIiH 3aMaHayHd Kypauaapbl KOJAaHy
apKbUIBl ©31H-031 TopOueney meHOepiHae CTAaHOKTIK KECKIHASMEHIH aBTOPJBIK K00alapbiH
’KacayJia FhUTBIMH-IIBIFAPMaIIbUIBIK TOCLIA1 YIHBIMIACTBIPA ajlajibl;

- OUTIKTUTIK JEHreiiH KeTepy YUIIH MHHOBALMSIIBIK MEAarOrHKaIbIK TEXHOIOTUsIapAbl
KOJIZIaHa OTHIPBIT, KECKIHJEME CalachlHIaFbl ©31HIH KOCI0M KBI3METIH TaJlJai/Ibl;

- IIBIFAPMAIIBUTBIK KOHE OKBITYIIBUIBIK KBI3METKE TaHBIMAJ IICTENIK KOHE OTAHIIBIK
CypeTHIIEP IIH TOKIPUOESCIH MPAKTUKA1a KOJIAaHAIbl.

- @BLILIMU 3AHOLLILIKMAP MeH Kasuoammapea calikec Oelineney oHepi OOuUblHuLA
Mamepuanoapobl HCUHAY HeaHe manoay 60UbIHULA WbI2APMAULBLIBIK-3epPImeY HCYMbICIMAPbIH
aHcypeizeoi;

- JuccepmayusvblK, 3epmmey asacvlHOa Oelineney OHepiHiH asmopablK MYbIHObLIAPbIHLIH
MYACLIDLIMOAMANAPBIH 23Ipey Ke3iHOe 2bLIbIMU-UbIRAPMAWbBLIbLIK MAICIN0I YibiMOacmvlpa
anaovl, aKknapamka Kol HCemkiszy YWiH 3aMaHayu Kypaioapovl KOJNOAHY ApKblLibl 63iH-031
mapoueneymen atHanibicaowl,

- OLNIKMINIK OeHeellin apmmulpy YliH UHHOBAYUSIbIK Neda202UKANbIK MEXHOI02UANAPObl
KOJ0aHa omulpuln, Oelineney oHepi calacblHOagbl 63iHIH KaCiOU Kbl3Memin manioatiovl,

- WbIRAPMAULBLIBIK HCIHE OKbIMYUBLIbIK KbI3Mem YuliH 6en2ini uiemenoik s#caHe OmaHoblk
cypemwinepOiy maxcipubecin maoicipubeoe Koio0aHaowl.

- Conducts creative research to collect and analyze materials on the visual arts in
accordance with scientific principles and laws;

- Develops a scientific and creative approach to developing concepts for original works
of art within the framework of dissertation research, while engaging in self-education through
the use of modern information acquisition tools;

- Analyzes their own professional work in the field of visual arts, applying innovative
teaching technologies to improve their skills;

- Apply the experience of renowned foreign and domestic artists to their creative and
teaching activities.

Yuecripme matepuaJ Cunnabyc, mpakTHUKaIbIK cabaKkTapra apHaJFaH
TarceIpMaap.

Pa3narouynslii MaTepuaJl Cunnabyc, 3ajaHus 71 TPAaKTUYECKUX 3aHATHH.

Handout Syllabus, tasks for practical training

3.1. A 0aorel/ Baox A/ Block A

Moayab aTaybl KoMmnozunusgarel aBTOPIIbIK KOPKEMCYPETTIK

HaumenoBanue Moayist 6etOypricTap /

Name of the module ABTOpPCKHE XY 0)KECTBEHHBIE TEHACHIUH B KOMIIO3ULIMHI
/ Author's artistic trends in composition

ITonHiH aTaybl MoHyMeHTaJIIbl MYCIHET] JKaHalIa KOPKEMCYPETTIK

Ha3panue nucuuNINHbI 6etOyprIicTap

Name of the discipline Hosgeiimue xyj0’keCTBEHHbIE TEHICHLIUU B

MOHYMEHTAIBHOU CKYJIBITYpPE
The latest artistic trends in the Mmonumental sculpture

ITon mukti III1, TK

Mukxa AMcHUNIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KoabI

Koa qucuuninHbl NHTKZh 5307
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Discipline code

Cemectp/ Term 111

ECTS kpeaut canbl

KommuectBo kpequroB ECTS 4

Number of ECTS credits

Oky ca0aKTapbIHbIH HBICAHBI Cemunap — 10 car.

MeH TYpJiepi /caraT caHbl [IpakTukansik cabak — 30 car.
BOOX — 20 car.

®opMma u BHABI y4eOHBIX BOX — 60 car.

3aHATHH /KOJINYECTBO YaCOB Cemunap — 10 yac.

[IpakTuueckue 3ansatus — 30 yac.
The form and types of training | CPOII — 20 car.

sessions /number of hours CPO - 60 car.

Seminar — 10 h.

Practical exercises — 30 h.

IWSWT —20 h.

IWS — 60 h.
IIpepexkBuU3UTTEP MyciHai OKBITY 9/1icTeMeCi MEH TeXHOJIOTUsIIaphI
IIpepexBU3UTHI MeTtoanka U TEXHOJIOTHU TPENOJaBaHUS CKYJIBITYPHI
Prerequisites Methods and technologies of sculpture teaching

3eprrey makcaTtTapsbl/Llenn uzyuenusi/ Objectives of the study ﬂ

- MOHYMEHTAJIIbI-€CKEPTKIIITIK KOMITO3UIIUSHBIH TAKbIPHIOBIH, OHBIH TAPUXH JaMybIMCH,
KEKEe  JIOYIpJIepIiH, 3aMaHHBIH  JKOHE  CYPETII-MYCIHIIUICPAIH  IIBIFapMalIbLIbIK
3aH/IBUTBIKTAPBIMEH OJIaH JPi aIlly;

- OoJamrak IIbIFapMaIIbUIBIK KalpaTKepliepiHe 3aHIbUIBIKTaPMEH, IIBIFapMa KYPacThIpy
o/icTepiMEH KaMTaMachl3 €Ty, KUSUIIBIK OiIay bl JAMBITY 5KOHE IIBIFapMaIIbUIBIK JIepOeCTiriH
apTThIPY;

- MOHYMEHTAJIJIbl MYCIH ©HEPiHIH COHFbI OaFbITTapbIH KYpyFa KaOiIeTTi KaciOu cypeTii-
MYCIHIIJIEP/Il, COHBIMEH KaTap »JKOFaphl Kociom OuriM Oepy camachlHIarbl MYCiH
OKBITYIIBUIAPBIH Jaspiay.

— OanvHelluee packpvimue npeomema MOHYMEeHMATbHO-NAMAMHUKOBOU KOMNOZUYUU, C
ee UCMOopUYecKUM pa3eumuem, 3aKOHOMEPHOCMAMU MBOPYECMEd OMOENbHbIX IN0X, BPEMEHU U
XYOO0AHCHUKOB-CKYTbNMOPO8;

- obecneuums 06YOVWUX MEOPUECKUX Oeameell 3aKOHAMU, MemooamMu NOCMPOCHUs.
npoussederus, passumue 00PA3HO20 MbIUIEHUS U COBEPULCHCMBOBAHUE MEOPUECKOU
CAMOCMOAMENbHOCIU,

— N0020MOoB8KaA NPOhHecCUOHATbHBIX X)YOOHCHUKOB-CKYIbNMOPOS, CHOCOOHBIX CO30a8aMb
Hogelluue Xy0oxHcecmeeHHvle MeHOCHYUU 6 MOHYMEHMANbHOU CKYIbnmype, a makaice,
npenooagamereti CKyIbnmypul 8 chepe blcuieco npoheccuoHaIbHO20 00PA308aHUS.

- further disclosure of the subject of the monumental-memorial composition, with its
historical development, the laws of creativity of individual eras, times and artists-sculptors;

- to provide future creative figures with laws, methods of constructing a work, the
development of imaginative thinking and improvement of creative independence;

- training of professional artists-sculptors capable of creating the latest artistic trends in
monumental sculpture, as well as sculpture teachers in the field of higher professional education.

Masmynbl/Cogepxanne/Content |

[ToH cTyneHTTepAIH MPaKTHKAJIBIK )KYMBICTapbiHA HET13€JIT€H MOHYMEHTAJIBI MYCIHHIH
TEOPHSUIBIK HETI3IepiH TepPeH 3epTTeyli Ke3aen1i. MaructpanTrap MOHYMEHTAAbl MYCIHHIH
3aMaHayH JKOHE QNIEMJIIK TCHICHIMsIAPhIHA COUKEC aBTOPIIBIK K0OAChIH kacaiiibl. OKyIbIH
COHBIHJIA OJIap ©3/ICPiHIH aBTOPIBIK K00ACHIH YCHIHY KEPEK.
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JuctuninvHa TpeanojiaraeéT Ha OCHOBE TPAKTHYECKOM paboThl  00yYaromuxcs
yriayOJaeHHOe U3yYeHUE TeOPETUUECKMX OCHOB MOHYMEHTAJIbHOW CKYJIBINTYpbl. Maructpanrtsl
paboTaroT HaJ CO3JaHUEM AaBTOPCKOTO OJCKU3a M0 MOHYMEHTAIbHOW CKYJIBOTYpE B
COOTBETCTBUM C COBPEMEHHBIMHM MHPOBBIMU TEHACHLUUAMU. B KOHIIE OOy4YEHUS IOJKHBI
IIPEACTABUTH CBOM aBTOPCKUM ITPOEKT.

This course involves students' in-depth study of the theoretical foundations of
monumental sculpture through practical work. Master's students work on creating their own
original sketch for a monumental sculpture in line with contemporary and global trends. At the
end of their studies, they must present their original project.

Herisri ky3sipertep/KaoueBnie komnerennun/ Key competencies

- OMJIACTBIPBUIFAH TAKBIPHINIKA MaTepHaj >KWHAY, OHBI TalJay >KOHE XKMHAKTAy YIIiH
HIBIFAPMAIIBUIBIK [T€H 3€PTTEY )KYMBICTAPBIH XKYPri3y KaOiaeTTiIiri;

- MOHYMEHTAJIABl MYCIH JKacayaarbl Oenrin meOepiepiH TIKIpHOECiH COHFBI
ypIicTepre coiikec urepy KaOilneTTiiri;

- MmEOePNIKTIH KaXXETT1 OMICTEpPIH, TEXHUKAHBI KOHE 13/Iey YCTaHBIMIAPBIH WUTEpyJie
KYHeni )KyMbIcC icTelt Oiy;

- OeifHeTNIey ©HEpiHIeTI MOHYMEHTANIBI MYCIH IIe0epIepiHiH TyBIHABUIAPBIH, KOPKEMIIK
YAEPICTIH  HETI3Tl  MOceNeNnepiH, oOpTypii AQyipiepAeri KOpHEKTI  TYBIHAbUIAPAbIH
KOMITO3UITUSUTBIK EPEKIICITIKTEepiH OLTy;

- MOHYMEHTaJIIbl MYCIHHIH HaKThI IIbIFApMajiapblH Tajall, HeTi3AenreH Oara 6epe Oiy.

- CNOCOOHOCMb NPOBOOUMb MBOPUECKVIO U UCCAEe008AMENbCKYI0 pabomy no coopy
mMamepuana K 3a0yManHOU meme, ee aHanu3 u 0600ujeHus.

-CnocobHOCMb  0C6aAUBAMb  ONBIM  NPEOUeCMEYIOWUX — MACmepos8 6  CO30AHUU
MOHYMEHMANbHOU CKYIbNMYPbL NO HOBEUWUM MEHOCHYUM.

-yMeHue cucmemamudyHo padbomamsv 6 O061A0EHUU HEOOXOOUMbIMU Memooamu
macmepcmea, mexHUKoU u NPUHYUNOM NOUCKA.

- 3HaMb  UCMOPUIO  U300PAUMENLHO20 UCKYCCMBA — MBOPUECHEO MAcmepos
MOHYMEHMANbHOU — CKYANMYPbl,  Y37108ble  NPoOIeMbl  XYOOICECMBEHHO20 — npoyeccd,
KOMNO3UYUOHHbIE 0COOEHHOCU BbIOAIOWUXCS NPOU3BEOEHUI PA3TUYHBIX INOX,

- YMemb aHATU3UpPo8amy U 0a8ams 0OOCHOBAHHYIO OYEHKY KOHKPEMHbIM NPOU3EEOeHUAM
MOHYMEHMANbHOU CKYIbNMYPbL.

- the ability to carry out creative and research work to collect material for a conceived
topic, its analysis and generalization.

- the ability to master the experience of previous masters in creating monumental sculpture
according to the latest trends.

- the ability to work systematically in mastering the necessary methods of mastery,
technique and the principle of search.

- to know the history of fine art - the work of masters of monumental sculpture, key
problems of the artistic process, compositional features of outstanding works of different eras,

- be able to analyze and give a well-founded assessment of specific works of monumental
sculpture.

KopbIThIHABI 6aKbLIay HbIcaHbl | JKoOa KepceTinimi, eMTUXaH
@®opmMa UTOTOBOI0 KOHTPOJISI BricTaBneHne npoexTa, SK3aMeH
The form of final control Exhibiting the project, exam

IToH GoiibiHma oKy HITH:Keci/ Pe3ysabTat 00yuenusi/ The result of the training
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— Ompenensder U co31ae€T MOHYMEHTAJIbHBIE CKYJIBIITYpPbl, KOMIIO3ULIMOHHOE pEIICHHUE
KOTOPBIX PACKPBIBAIOT HCTOPHUYECKHE TEeMbl M COObITHS. B co3maHum MOHyMEHTallbHBIX
KOMITO3UIIMII OCHOBHBIMM AacCHEKTaMH SIBJISIOTCS LEJIOCTHOCTb M TapMOHUYHBIA CHUHTE3
CKYJIBIITYPHOTO TPOM3BEINCHUS C OKpY’Karoleil cpeaoil U oOpas3Hash pacKpbIBA€MOCTh

TEMaTHUKH;

— Pasnuyaer paboTy B TBOPYECKOM KOJUIEKTHBE, T.K. CO3JaHME€ MOHYMEHTaJIbHOU

CKYJIBOTYpbl  TpeOyer

OONBIIMX YCWIMH M  Pa3HOCTOPOHHHUX

3HAHUIL HECKOJIBKUX

CIICMaJIMCTOB, B TOM YHCJIEC aBTOpa CKYJbIITOpA, apXHUTCKTOpPa, J'IPITCfIH.IPIKOB, MOJIOABIX

CKYJIbIITOPOB UCITOJIHUTEIIEH U 1P.;

— OuennBaeT npodecCHOHATbHOE BIAJICHUE TEXHUKOW W TEXHOJOTUEH CO3IaHMs

MOHYMEHTAJILHOU CKYJIBIITYPBI;

— AHamu3upyeT COBpPEMEHHbIE TEHJEHIMM M HMHHOBALIMOHHBIE IMOAXOJBl B 00JacTH
MHPOBOI'O MOHYMEHTAJIBHOTO HCKYCCTBAa JJI NMPUMEHEHUS UX PE3yJbTaTOB IPHU CO3JaHUU

HMCTOPHYECKUX 00Pa30B.

Yuecripme matepuaJ

Pa3narouynslii MaTepuaJl
Handout

Cumnalyc, KOChIMIIIA MaTepHaaap KoHe
Mpe3eHTaIHsIIap

Cunnabyc, JONOTHUTENBHBIM MaTeprall U NMPe3eHTAIUH
Syllabus, additional material and presentations

3.2. b 0aorsl/ baok b/ Block B (AnbTepHarusa)

Monyas aTaybl
HaumeHoBaHnue MoxyJist
Name of the module

Komnozuiusaarsl aBTOPIIBIK KOPKEMCYPETTIK
O0etTOyphicTap / ABTOPCKHE XYA0KECTBCHHBIC TCHICHITUT
B kKommo3uiuu / Author's artistic trends in composition

ITonHiH aTaybl
Ha3BaHue 1ucuunIMHbI
Name of the discipline

MoHyMeHTaIIIbl KOMITO3UIIHSIIaFbI J)KaHAIIa
KOpKEMCYpeTTik 6eTOyphIcTap

Hogelimme Xy10:keCTBEHHbIE TEHICHIINH B
MOHYMEHTAIBHOW KOMITO3HIIUH

The latest artistic trends in the monumental composition

ITon mukti III1, TK
UK AMCHUNIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KkoabI

Koa nucuninHbI NHTMK 5307
Discipline code

Cemectp/ Term 111

ECTS kpeaut canbl

KonnuyectBo kpenntoB ECTS 4

Number of ECTS credits

OKy cabaKTapbIHBIH HBICAHBI
MEH TYpJiepi /caraT caHbl

®opMa ¥ BUIBI Y4eOHbIX
3aHATH /KOJIUYECTBO YaCOB

The form and types of training
sessions /number of hours

Cemunap — 10 car.
[IpakTukansik cabak — 30 car.
BOOX — 20 car.

BOX — 60 car.

Cemunap — 10 yac.
[IpakTrueckue 3ansatus — 30 gac.
CPOII - 20 car.

CPO - 60 car.

Seminar — 10 h.

Practical exercises — 30 h.
IWSWT — 20 h.

IWS - 60 h.
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IIpepexBu3uTTEp MycCiHi OKBITY 9J1iCTEMECi MEH TEeXHOJIOTHsIaphI
IIpepekBU3UTHI MerToauKa 1 TEXHOJIOTHH TPETIOIaBaHHS CKYIIBIITYPHI
Prerequisites Methods and technologies of sculpture teaching

3eprrey makcarrapsbl/Llenun nzyuenusi/ Objectives of the study Jl

- MOHYMEHTAJIZIBI-COH/IIK KOMIIO3HIIUS TIOHIH OJ[aH dpi ally, OHBIH TapUXH JaMybIMEH,
’KEKe JI9yipJIep/IiH, YaKbITTap/IbIH jKOHE MYCIHIIUIEP IiH IIBIFApMAIIbUIBIK 3aHIbUIBIKTaPBIMEH;

- Ooamiak MIBIFapMalIbUIBIK KalipaTKepiiepiHe 3aHAbUTBIKTapMEH, IIbIFapMa KYpacThIpy
oNicTepiMEeH KaMTaMachl3 €Ty, KWSULABIK OWJIayAbl JaMBITYy JKOHE IIBIFapMAallbUIBIK
TOYEJICI3/IITH XKETUIAIPY;

- MOHYMEHTAJIbl KOMIO3UIMSHBIH JKaHalIa 0eTOYpBICTapBhIHIAFEl KOPKEM 00pa3aapbiH
Kacayra KaOUTeTTi KociOM CypeTHIi-MyCIHIIUIepai naspiiay, COHBIMEH KaTap *KOFapbl Kocion
0111iM Oepy canachIHIAFbl MYCIH OKBITYIIBUIAPBIH.

— OanbHellulee packpvimue npeomema MOHYMeHmMAalbHO-0eKOPAMUBHOU KOMNOZUYUU, C
ee UCOPpUYecKUM pazeumuem, 3aKOHOMEPHOCAMU MEOPUECMEAd OMOENbHbIX INO0X, BPEMEHU U
CKYIbNMopos;

- obecneyumsv OYOyWUX MBOpUECKUX Oesimesell 3aKOHAMU, Memooamu NOCMPOEHUs.
npousgedenus, pazeumue 00OpPaA3ZHO20 MbIWLIEHUS U COBEPUIEHCNBOBAHUE MBOPUECKOl
CamoCmoamenbHOCmu,

— N0020MOBKA NPOGHecCUOHANLHBIX XYOOHCHUKOB-CKYIbNINOPOS, CHOCOOHBIX CO30A8aMmb
Xy0ooicecmeeHHble 00pa3bl HOBEUUUX MEHOCHYUL 8 MOHYMEHMANbHOU KOMROZUYUU, a maKoice,
npenodasamerneli CKyIbnmypul 8 cghepe vicuie20 npoghecCuoHaIbHO20 00PA30EAHUSL.

- further disclosure of the subject of a monumental and decorative composition, with its
historical development, the laws of creativity of individual eras, times and sculptors;

- to provide future creative figures with laws, methods of constructing a work, the
development of imaginative thinking and improvement of creative independence;

- training of professional artists-sculptors, capable of creating artistic images of the latest
trends in monumental composition, as well as teachers of sculpture in the field of higher
professional education.

Masmynbl/Cogepsxanune/Content [

[Ton OGotibIHIA OLTIM amylIbUIap MPAKTUKAIBIK KYMBICTAphl HET131HAE MOHYMEHTAJIbI
KOMITO3UIUSAAFhl  3aMaHayd OeTOYphICTap[bl TEPEeH 3epTTeyAl eTemi. Marucrpanrrap
MOHYMEHTQJIJIbI MYCIHHIH KypJedi KaHpJBIK KOMIO3UIMUIBIK IICHIMIH  13IeyMeH
aifHaJIBICA/IbI, KOHE OPTYPJII QJIEMAETI COHFBI YJTiNEeri TYBIHIBLIApAB! 3epTTeini. bimiM amy
COHBIH/Ia OJlap MOHYMEHTAJAbl MYCIH OOWBIHINIA aBTOPJIBIK KOMIO3HUIIMS >K00achl OOMBIHIIA
KOPBITBIH/IBI EMTHXaH TaICHIPYBI KEPEK.

JucuunnuHa mpeanoiaraeT Ha OCHOBE TMPAKTUYECKOM paboThl  00ydarommxcs
yIayOlleHHOe W3yYeHHE COBPEMEHHBIX TEHJCHIMH MOHYMEHTATBHOW  KOMITO3UITUH.
Maructpantsel pabOTarOT HajJ TMOUCKAMH CIIOKHOTO KAHPOBOTO PEIICHUS KOMIO3UIUU
MOHYMEHTAIBHOW CKYJBITYPHI, M OJHOBPEMEHHO HW3yYalOT MHPOBBIE TMPOHM3BEACHUS
nocneaHux JeT. B koHIe 00y4eHust JOKHBI CJaBaTh UTOTOBBIM 9K3aMEH 0 aBTOPCKUMN MPOEKT
KOMITO3UIIUH MOHYMEHTAJIBHOHN CKYJIBIITYPHI.

This course involves students' in-depth study of contemporary trends in monumental
composition through practical work. Master's students explore complex genre approaches to
monumental sculpture composition while simultaneously studying recent international works.
At the end of their studies, they must pass a final exam on a project they created for a
monumental sculpture composition.

Herisri ky3bipertep/Kmouesnie komnerennun/ Key competencies {

- OWJACTBIPBUIFAH TaKBIPBIIIKA MAaTepUaN JKUHAY, OHBI TallJay JKOHE JKWHAKTAy YIIiH
HIBIFAPMAIIBLIBIK )KOHE 3€PTTEY KYMBICTAPBIH JKYPri3y MYMKIH/IITI;

- MOHYMEHTAJIJIbI KOMITO3UIIUS KacayJaFbl aJJIbIHFBI MeOepIepaiH TOKIPUOECIH Hrepy
MYMKIHJIT;
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- meOepiiKTiH KaXeTTi 9ICTepiH, TeXHUKAHBI >KOHE 137ey YCTaHBIMIAPBIH UTepy.e
JKYHeI )KYMBIC iCTeH OLTy;

- OeciiHeney ©Hepi TAapUXbIH - MOHYMEHTAJAbl KOMIO3ULUS IIeOepiepiHiy
IIBIFAPMAIIBIIBIFBIH,  KOPKEMIIK  YAEPICTIH  HEri3ri  MoceselepiH, MOHYMEHTAJIIbI
KOMIIO3UIIUSTHBIH COHFBI O€TOYpBICTaphIH O11Ty;

- HaKThl MOHYMEHTAJIJIbI MYCIH/IIK KOMIO3UIMSATIAPAbI TaJIall dKoHEe JdJeNal 6ara Oepe
oimy.

- CNOCOOHOCMb NPOBOOUMb MBOPYECKYIO U UCCAe008AMENbCKYI0 pabomy no coopy
Mamepuana K 3a0yMAanHOU meme, ee aHaiu3 u 0000ujeHus.

-CNOCODHOCMb  0C6aAUBAMb  ONBIM  NPEOUECMEYIOWUX — MACMeEPOs8 8  CO30aHUl
MOHYMEHMANbHOU KOMNO3UYUL,

-YMeHUue CUucmemMamuyHo pabomamv 6 081A0eHUU HeoOXOOUMbIMU Memooamu
macmepcmea, mexHuKkou U NPUHYUNOM NOUCKA.

- 3HAMb UCMOPUIO  U30OPA3UMENTBHO2O UCKYCCMBA — MBOPYECBO MACmMepos
MOHYMEHMANbHOU KOMNO3UYUU, Y3108ble NPOOIeMbl XYO0HCECMBEHHO20 Npoyeccd, Hoseuuue
MEeHOEHYUU 8 MOHYMEHMANLHOU KOMNO3UYUU,

- yMemb  aHAIU3UPOBAMb U  0A8AMb  0DOCHOBAHHYIO — OYEHKY  KOHKDEMHbIM
MOHYMEHMANbHOU CKYIbNIMYPHbIM KOMAOZUYUSIM.

- the ability to carry out creative and research work to collect material for a conceived
topic, its analysis and generalization.

- the ability to master the experience of previous masters in creating a monumental
composition,

- the ability to work systematically in mastering the necessary methods of mastery,
technique and the principle of search.

- to know the history of fine art - the work of the masters of monumental composition,
key problems of the artistic process, the latest trends in monumental composition,

- be able to analyze and give a reasoned assessment of specific monumental sculptural
compositions.

KopsiThiHABI 6aKbl1ay HbIcaHbl | JKoOa KepceTiniMi, eMTUXaH
®opMa UTOTOBOT0 KOHTPOJISI BricTaBneHnne npoekTa, SK3aMeH
The form of final control Exhibiting the project, exam

ITon GoiibiHIIA OKY HITHKECI/ Pe3yabTaTr 00yuyenusi/ The result of the training

19




- MOHYMEHTAJIJIBI KOMITO3UIIMsI OOMBIHIIIA MaTepUaAIAP/Ibl FEUIBIMHU 3aHIBUIBIKTap MEH
KaFujanapra CoMKec J>XMHAKTay »oHe Tajijay OOUbIHINA IIbIFapMallbUIbIK IE€H 3epTTey

KYMBICTapbIH KYprizei;

- IIBIFAPMAIIBIIBIK KO3JEP/I1H asChIH KEHEUTY YIIIH €H JKaHa MaTepHaJIIap MEH oIiCTep/Il
KOJIJaHa OTBIPHII, ©31H-031 TOpOueIeyMeH aifHaIbICa b,
- meOEPIIKTIH KaKETT1 9ICTEPiH, TEXHUKAHBI JKOHE 13/1ey YCTaHBIMBIH UTEPY/Ie KYHel

KYMBIC jkacait Oineni;

- OUTIM aIylmIBIHBIH TaHBIMJABIK OCJICEHAUNNIH apTTBIPy YIIIH WHHOBAIMSUIBIK
MEJAroTUKANBIK ~ TEXHOJOTUSIAPAbl  KOJJaHa OTHIPBII, MOHYMEHTAJAbl  KOMIIO3HIIHS
cajachIHIarbl ©31HIH KAC10M KBI3METIH TaIIaiibl.

- NpPOBOOUM MBOPYECKYIO U UCCIe008ameNbCKylo pabomy no coopy u amaiusy
Mamepuaio8 no  MOHYMEHMANbHOU  KOMAO3UYUU 6 COOMEEmCmeuu C  HAYYHbIMU

3AKOHOMEPHOCMIAMU U NPUHYUNAMU,

- 3aHUMAemcst camoobpPaA306anUeM, UCNOIb3YSL HOGeliuiue MAmepualbl U mexHuky OJis
pacuupenus Kpyea meopueckux UCmouyHUKo8;

-yMeem cucmemMamuyHo pabomamsv 6 O061A0eHUU HeOOXOOUMbBIMU MemooamMu
macmepcmea, mexHukou U NPUHYUNOM NOUCKA,

- aHanusupyem coOCmeeHHyl0 NpopeccuoHanvHyro  dessmerbHOCmb 8  obaacmu
MOHYMEHMANbHOU KOMNOZUYUU, NPUMEHSSI UHHOBAYUOHHbIE Neda202uiecKue mexHoaoeuu OJisl
NOBblULEeHUS NO3HABAMENLHOU AKMUBHOCMU 00YYAIOUJUXCSL.

- carries out creative and research work on the collection and analysis of materials on
monumental composition in accordance with scientific laws and principles;

- is engaged in self-education, using the latest materials and techniques to expand the

range of creative sources;

- knows how to systematically work in mastering the necessary methods of mastery,
technique and the principle of search,

- analyzes his own professional activities in the field of monumental composition,
applying innovative pedagogical technologies to increase the cognitive activity of students.

Yiecripme maTtepuaJ

Pa3narouynslii MaTepuaJl
Handout

Cunnabyc, mpakTUKaIbIK cabaKkTapra apHaJFaH
TarceIpMaiap.

Cunnabyc, 3ajaHus 711 TPAaKTUUECKUX 3aHATHH.
Syllabus, tasks for practical training

4.1. A 6gorel/ baoxk A/ Block A

Moayab aTaybl
HaumenoBanue moayJs
Name of the module

KasakcrannbiH OeiiHeney eHepi xahaHIbIK
KOFaM/JIacThIKTa /

N3o06paszurensHoe nckyccTBO KazaxcraHa B riio0aapHOM
coo01ecTse/

Fine art of Kazakhstan in the global community

IIonHiH aTaybl
Ha3panune nucuuniuHbl
Name of the discipline

XXI raceIpIbIH apT-KEHICTITIHACT Ka3ak OeiiHeney eHepi
Kazaxckoe n300pa3ureabHOe UCKYCCTBO B apT-
npoctpancTBe X XI Beka

Kazakh fine art in the art space of the 21st century

ITon mukti III1, TK

Muxa AMcHUNIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KoabI

Koa nucuunianHbl KITAPXXIV 6308
Discipline code

Cemectp/ Term 111
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ECTS kpeaut canbl
KouaunyectBo kpeauroB ECTS
Number of ECTS credits

5 (150 car.)

OKy ca0aKTapbIHBIH HBICAHBI
MeEH TYpJiepi /caFraT caHbl

Hopic — 30 car.

Cemunap — 20 car.

BOOX — 25 car.
BOX — 75 car.
Jlexknusa — 30 ygac.
Cemunap — 20 yac.

dopma u BUABI y4eOHBIX
3aHATHA /KOJIMYECTBO YACOB

The form and types of training | CPOII — 25 car.
sessions /number of hours CPO — 75 car.

Lecture — 30 h.

Seminar — 20 h.

IWSWT - 25 h.

IWS — 75 h.
IIpepexkBuU3UTTEP MyciHai OKBITY 9/1icTeMeci MEH TeXHOJIOTUsIIaphI
IIpepexBU3UTHI MeTtoanka U TEXHOJIOTHU TIPENOJaBaHUs CKYJIBITYPHI
Prerequisites Methods and technologies of sculpture teaching

3eprrey makcarTrapsbl/Llenu nzyuenusi/ Objectives of the study ]l

Kazakcran Toyenci3miri Ke3eHiHIE IIETeNJIe YCHIHBUIFAH MYCIH TYBIHIBIIAPBIH
3epTTey KOHE TaAAY, XKOHE € OJIAP/IbIH aBTOPIAPbIH aHBIKTAY.

HccnenoBanye U aHanu3 MPOU3BEACHUI CKYJIBITYPHI, TIPEICTaBICHHBIE 3a PyOeKoM B
nepuon HesaBucumoctn KazaxcraHa, a TakyKe BBISIBICHHE HX aBTOPOB.

Research and analysis of works sculpture, presented abroad during the period of
independence of Kazakhstan, as well as identification of their authors.

Masmynnl/Cogepxanne/Content [

XXI FachIpAbIH QJIEMJIIK apT-KEHICTIT1H/IE Ka3aK OcitHeney OHepiH OCHHEICUTIH OTaHIBIK
CYpeTUIUIepiH TYBIHIBUIAPBIH 3€pleiey JKOHE Taljay >Kypriziieni. MarucTpanT oleMAiK
arbIMJIap KOHTEKCTIH/Ie Ka3aKCTaH/IbIK OHEp TAPUXBIHBIH, COHIal-aK jkahaHIaHy KOHTEKCTIH/IE
Ka3aKCTaHbIK KOFAMHBIH epeKelepiH KIKTeY/ i, COHai-aK XaJIbIKapalblK MOJEPHHU3M TiJli MEH
KazakcTan  MOAEHHMETIHIH  JKEPrUTIKTI  €peKIIeTKTEepiH  OIpIKTIpreH  CypeTmiiiep
HIBIFaPMAIIBUIBIFBIHBIH Ti31MiH Kacay bl YUPEHE .

[lpoBomuTCS W3y4YeHWE H aHAJIW3 MPOU3BEACHUH OTEYECTBEHHBIX XYIO0KHUKOB,
MPEJCTABISAIONIMX Ka3aXxCKoe N300pa3uTeabHOe HCKYCCTBO B MEPOBOM apT-nipocTpaHcTBe X XI
Beka. MarucTpaHT yuuTcs KiacCH(DUITUPOBATH TIOJIOKESHUS Ka3aXCTAHCKOW HCTOPUH UCKYCCTBA
B KOHTEKCTE MUPOBBIX TEUCHUH, a TAKKE Ka3aXCTAHCKOTO COIIyMa B KOHTEKCTE II100aTH3alIiH,
a TaKXKe COCTaBJIATH CIIMCOK TBOPYECTBA XYI0KHUKOB, COCTUHHUBIINX MEKIYHAPOIHBIN SI3BIK
MOJIEpHU3MA U JIOKaJIbHBbIE 0COOEHHOCTH KyJIbTyphl KazaxcraHa.

The program examines and analyzes works by local artists representing Kazakh fine art
in the global art scene of the 21st century. Master's students learn to classify aspects of Kazakh
art history within the context of global trends, as well as Kazakh society within the context of
globalization, and to compile a list of works by artists who have combined the international
language of modernism with the local characteristics of Kazakh culture.

Herisri ky3sipertep/KaoueBnie komnerennun/ Key competencies {

XXI FachIpJbIH 9EeMIIK apT-KEHICTITIH/E Ka3aK OHEPiH OeitHeNeHTIH OTaHABIK CypeTIIIi-
MYCIHIILIEPIIH MYCIHIIK TyBIHABUIAPBIH TaJ/1ay 5K9HE CAJIBICTBIPY KaOLIETTLIIT.

CriocoOHOCTh aHATM3UPOBATh U CPABHUBATH MPOU3BEACHHUSI CKYJIBITYPhI OTEUECTBEHHBIX
XYJO’)KHUKOB-CKYJIBIITOPOB, TPEICTABISAIONIMX  Ka3aXCKOE HCKYCCTBO B MHPOBOM apT-
npoctpaHcTBe XXI Beka.

The ability to analyze and compare works of sculpture by domestic sculptors representing
Kazakh art in the global art space of the 21st century.
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KopbIThIHABI 0aKbLIay HBICAHBI | Dcce Ka3y, EMTHUXaH
®opMa UTOTOBOT0 KOHTPOJIS Hanucanue scce, 3x3aMeH
The form of final control Essay writing, exam

I1oH OoiibiHIIA OKY HITHAKeC)/ Pe3yabTaT 00yuenusi/ The result of the training

- Ka3aKCTaHJBIK OHEpJi IIeTeJ/ie apHalbl eHEep asChIHAa HACUXATTANTHIH OTaHIBIK
CYpEeTLIUIEpAIH MYCIHIK TYbIHIbIIAPbIH TaJIali bl )KOHE CATIBICTHIPAIBI.

- QJIEMJIIK apT-caxHa KOHTEKCTiHJIe Ka3aKCTaH/BIK OHEP/Ii 63 OCTIHIIE 3epTTeH/Ii

- KEHECTIK Ke3eHJeri CypeTHijiep MeH Ka3ipri 3aMaHfbl  CYypeTIIiIepIiH
HIbIFapMallbUIbIFBIH - 3epTTey  apKbulbl XX-XXI raceipnapnarsl  Kazakcran —eHepiHiH
OHTiMeNepiH alKbIHAANIbI

- KOPKEM/IIK IOCTYP/iH JKaJIFachl MEH PECITyOJIMKa TAYEJICI3AIriHIH KaJIbITacy Ke3eHIHIe
Ka3ipri 3aMaHFbl OHEPAIH TYYbIH a)KbIpaTabl.

- OJEeMIIK aFbIMJap KOHTEKCTIHIETI Ka3aKCTaHABIK OHEpP TapHUXBIHBIH, COHAaN-aK
xahaHaHy KOHTEKCTIHAET1 Ka3aKCTaH/IbIK KOFAMHBIH epeKeNepiH KIKTEeH/I.

- XaJbplKapalblK MOJCpHU3M Tuli MeH Ka3zakcTtaH MOJCHHETIHIH IKEPTLTIKTI
epeKIIeTiKTepiH OIpIKTIPreH CypeTIIiiep UIbIFapMallbUIbIFbIHBIH Ti31MIH jKacalIbl.

- aHanu3upyem u CpasHUBaem NPoU3Ee0eHUs CKyIbnmypbl OMeYecmeeHHbIX XYO0HCHUKOS,
NPoNazanoupyrowux Kazaxcmamckoe UCKyCCmeo 3a pybedcom

- CaMOCMOoAmMenbHO Ucciedyem Ka3axcmancKoe UCKYCCmeo 8 KOHMeKcme MUpogou apm-
cyeHul

- onpedensem Happamuswl uckycemea Kazaxcmana XX-XXI eexoe uepes ucciedosanue
Meopyecmea Xy00HCHUKOE COBEMCKO20 NepUuo0a U COBPEMEHHBIX X)YOOHCHUKOS

- pazaudaem npoooNdNCeHUe Xy00ICeCmMBEHHOU MPAOUYUU U POICOEHUE COBPEMEHHO20
UCKYCCMBA 8 Nepuoo0 CMAaHOBIeHUs He3a8UCUMOCIU PeCnYOIUKU.

- Knaccuguyupyem NON0NCeHUss KA3aXCMAHCKOU UCOPUU UCKYCCMBA 8 KOHMeKcme
MUPOBBIX MeUeHUl, a MAKICe KA3aXCMAHCKO20 COYUYMA 8 KOHmeKcme 2100anu3ayuu.

- cocmasnsiem CHUCOK MEOPYecmsa XyO00HCHUKOS, COCOUHUBLUUX MEHCOYHAPOOHbLU A3bIK
MOOepHU3MA U T0KanbHble ocobennocmu Kynomypul Kazaxcmana.

- analyzes and compares sculpture by local artists promoting Kazakhstani art abroad as
part of the special project "Contemporary Kazakhstani Culture in a Global World"

- independently explores Kazakhstani art in the context of the global art scene

- defines narratives of Kazakhstani art of the 20th and 21st centuries through the study of
Soviet-era and contemporary artists

- distinguishes between the continuation of artistic tradition and the emergence of
contemporary art during the republic's independence

- classifies the tenets of Kazakhstani art history in the context of global trends, as well as
Kazakhstani society in the context of globalization

- compiles a list of works by artists who have combined the international language of
modernism with the local cultural characteristics of Kazakhstan.

Yaectripme MmaTepuan Cunnalyc, KOChIMIIa MaTepHagap KoHe
Mpe3eHTaIHsIIap

Pa3znaTounsblii MmaTepuas Cunnalyc, JOMOIHUTENBHBIN MaTepual U Mpe3eHTaluu

Handout Syllabus, additional material and presentations

4.2. b 6aorel/ baok b/ Block B (AnbTepHaTnBa)

Moayab aTaybl KasakcrannbiH OeiiHeney eHepi xahaHabIK

HaumenoBanue Moayist KoramaacTeikTa / MI300pa3utenbHOe UCKYCCTBO

Name of the module Kazaxcrana B rimo6ansHOM coobmiecte/ Fine art of
Kazakhstan in the global community

ITonniH aTaybl JluccepTanusuiblK 3epTTey MeHOepiHIeri CTaHOKTIK

Ha3Banue 1MCUHUNIHHBI KECKIHJIEMEHIH aBTOPJIBIK K00ACKIH J)Kacay
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Name of the discipline

Pa3paboTka aBTOpPCKOTO 3CKM3a CTAHKOBOH JKUBOITUCH B
pamMKax JIUCCEPTANMOHHOTO UCCIICIOBAaHUS
Development of the author's sketch of easel painting in
the framework of the dissertation research

ITon muki III1, TK

Iuka gucHUIIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KoaBI

Koa aucunjanHbI RAESZhRDI 6308
Discipline code

Cemectp/ Term 111

ECTS kpeaur canbl

KoanuectBo kpequroB ECTS 5 (150 car.)

Number of ECTS credits

OKy cadaKTapbIHBIH HbICAHBI
MEH TYpJiepi /caFaT caHbl

dopma u BUABI Y4eOHBIX
3aHATHH /KOJIHMYECTBO YACOB

Hopic — 30 car.
Cemunap — 20 car.
BOOX — 25 car.
BOX — 75 car.
Jlexums — 30 yac.
Cemunap — 20 yac.

The form and types of training | CPOII — 25 car.
sessions /number of hours CPO — 75 car.

Lecture — 30 h.

Seminar — 20 h.

IWSWT - 25 h.

IWS — 75 h.
IIpepexBuU3UTTEP MyciH1 OKBITY 9J1icTeMeCi MEH TeXHOJIOTHsIIaphl
IIpepekBU3UTBI Meroauka 1 TEXHOJIOTUHU MPENOJAABAHUS CKYJIbITYPbI
Prerequisites Methods and technologies of sculpture teaching

3eprrey makcarTrapsbl/Llenu nzyuenusi/ Objectives of the study ]l

JuccepTranusiHplH ~ 3€pTTEY  TaKbIpBIOBI  IICHOEpIHAE KypCTarbl  IPAKTHKAIBIK
cabaKTap bIH TaKBIPBINTHIK )KOCTIApbIHA COMKEC HAKHYCKAIAp TYPHIATTAPbIHBIH €Ki KOWBUTBIMBIH
KOJIZIaHa OTBIPHITI, CTAHOKTIK KECKIHJAEMEHIH aBTOPJIBIK K00aJapblH kKacay.

B pamMkax uccienyemoit TeMaTHKi TUccepTaiuy pa3paboTaTh aBTOPCKHE 3CKU3bI CTAHKOBOU
YKUBOITHCH, WCIIONB3Yys JBE TOCTAHOBKU ITO3MPYEMBIX (HUIYp HATYPIIMKOB B COOTBETCTBHH C
TEMATHYECKUM TTAHOM TPAKTUIECKUX 3aHSATHH 110 KypCY.

Within the framework of the research topic of the dissertation, to develop the author's
sketches of easel painting, using two statements of the posing figures of the sitters in accordance
with the thematic plan of practical lessons in the course.

Masmynbl/Cogep:xanue/Content [

[Tonae MarucTpaHTKa OKY Ke3iHJie aBTOPJIBIK IIbIFapManapAbl JKOFapbl KOPKEMCYPETTIK
IIBIFAPMAIIBUTBIK JICHT€i/1e OpBIHaY MYMKIH/IT KapacTeIpbUIFaH. Marucrpartypania CypeTiiHi
OJlaH 9pi KETUIIIPY TeK 63 MaMaHJbIFbIHBIH 1Ie0epl peTiHJe FaHa eMeC, COHBIMEH KaTap OKY
OPBIHJAPHI YIIiH FBUIBIMHU-TICIAaTOTHKAIBIK Kaapiapabl Jgaspiayabl  ke3aeimi. Ocwirad
OaiiTaHBICTBl TUCCEPTALMSIIBIK 3epTTeYy IIeHOepiHAe CTAaHOKTIK KeCKiHIEMEHIH aBTOPJBIK
ACKHM3iH JKacay MaHbI3bl KOMIOHEHTTEPIIH Oipi OOJIBIT TaOBLIA B,
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[To nucuumIMHEe NpeIycMOTpeHa BO3MOXKHOCTD - MAarCTPAHTOM YK€ BO BpeMs 00yUeHHS
BBITIOJIHATh ABTOPCKHE MPOM3BEJCHUS Ha BBICOKOXYIOXECTBEHHOM TBOPYECKOM YpPOBHE.
Taxoke, B MarucTpaType npeaycMaTpiuBaeTcs JalbHEeIIee COBEPIICHCTBOBAHNE Xy T0KHUKA HE
TOJIBKO KaK MacTepa Mo CHeNHaIbHOCTH, HO M TIOATOTOBKA HAYYHO-IIEIarOTMYECKOT0 Kajpa s
y4eOHBIX 3aBeICHUN. B CBSA3M ¢ 3THUM OJHUM U3 BaXKHBIX COCTABIISIOIIUX SBISETCS pa3paboTKa
ABTOPCKOT'O 3CKM3a CTAHKOBOH KUBOIIMCH B PAMKaX JUCCEPTALIOHHOTO UCCIIEIOBAHHS.

In the discipline there is an opportunity for a master's student to perform works of
authorship at a highly artistic creative level already during training. Also, in the magistracy,
further improvement of the artist is envisaged not only as a master in his specialty, but also the
training of scientific and pedagogical personnel for educational institutions. In this regard, one
of the important components is the development of the author's sketch of easel painting as part
of the dissertation research.

Herisri ky3biperTep/Kmouennie komnerennun/ Key competencies {

- AQHWIMTHKAJBIK  JKOHE  IIBIFAPMAIIbUIBIK-3€PTTEYIIUIIK ~ CHIATTAaFbl  OKY
KOMBUTBIMIApBIH/IA )KYMBIC JKacail OTBIPHIN, KECKIHACMEIIiHIH KOCION CTHIIIH JKOHE aBTOPIIBIK
KOJITaHOACKIH JaMbITy KaOLIeTTLIIr;

- KaJIBIIITaCKaH aBTOPJIBIK KOJDKa30aMeH HeMece KOPKEeMIIK CTHIbMEH KociOu cyperri
peTiHze KecKiHAeMe e MPaKTUKAIIBIK HEMeCe TeOPUSIIBIK cabaKTapabl 6TKi3y KaOieTTiiri;

- IIBIFAPMAaIBUIBIK KO3JEpJIiH ayKbIMBIH KEHEHTY YVIIiH €H jKaHa MaTepuaigap MeH
TOCUIAEpi KOJNJaHa OTHIPHIN, ©3iH-031 TopOHeneyMeH aifHajbICy, COHBIMEH KaTap OKBITY/IbI
KETIAIpy OOMBIHIIIA TaAl, )KaHAIIBUT Ke3KapacTap YChiHa Oly.

- YMEHHE BBIPa0OTaTh MPO(ECCHOHATBHBIH CTHIb U aBTOPCKUH IOYEPK >KUBOIHKCIA,
pabotast Hax y4eOHBIMH MOCTAHOBKAMHU aHATUTHYECKOTO M TBOPYECKO-MCCIIEIOBATEIHCKOTO
XapakTepa;

- CIIOCOOHOCTH MTPOBOIUTH NPAKTUIECKHUE HITH TEOPETUIECKHE 3aHSTHUS 110 KHUBOITUCH KaK
npodecCHOHANBHBI  XYIO)KHUK  CO  CJOXKHBIIMMCS ~ aBTOPCKHUM  TIOYEPKOM  HJIH
XYA0KECTBEHHBIM CTUIIEM;

- CIOCOOHOCTH 3aHMMAaThCS CaMOOOpPa30BaHUEM, HUCIIONB3Yys HOBEHIINE MaTephajbl U
TEXHUKH JUIS PACIIUPEHUs Kpyra TBOPUECKMX HMCTOYHHKOB, a TaKXKe, AaHaJH3UpOBATh U
npeajaraTb MHHOBAIlMOHHBIE B3IJIAABl [0 COBEPIICHCTBOBAHUIO —MPENOAABATEIBCKON
JeSITeTbHOCTH.

- the ability to develop a professional style and the author's handwriting of a painter,
working on educational productions of an analytical and creative research nature;

- the ability to conduct practical or theoretical lessons in painting as a professional artist
with an established author's handwriting or artistic style;

- the ability to engage in self-education, using the latest materials and techniques to
expand the range of creative sources, as well as, analyze and offer innovative views on
improving teaching activities.

KopbIThIHABI 6aKbLIay HbICAHBI | JK00a KepceTiniMi, eMTUXaH
@®opMa UTOTOBOI0 KOHTPOJIS BricTaBneHue mpoekra, 35K3aMeH
The form of final control Exhibiting the project, exam

I1on OoiibiHIIA OKY HITHAKeCI/ Pe3yabTaT 00yuenusi/ The result of the training
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- FBHUIBIMH 3aHJap MEH KaFuJalapFa COMKeC CTaHOKTIK KecKiHaeme OOHBIHIIA
MaTepHaIAapAbl )KUHAY JKOHE TalIayJaFbl MIBIFAPMAIIBLIBIK 3ePTTEY KYMBICTAPBIH KYPri3e;

- TUCCEPTALMUSIIBIK 3E€PTTEY, aKmapaTTapra JKeTy YIIH 3aMaHayd Kypaiaapsl KOJIIaHy
apKbBUIBl ©31H-631 TopOMeney MmeHOepiHAe CTAaHOKTIK KECKIHJAEMEHIH aBTOPJBIK KOOalaphiH
’acay/ia FbUTBIMU-IIbIFAPMAIIbUIBIK TOCUIII YHBIMIACThIPA ajlajibl;

- OUTIKTLIIK IEHreliH KOTepy YIIiH WHHOBAIMSIIBIK MEAarOoruKaablK TEXHOIOTHUSIIAPAbI
KOJIJIaHa OTBHIPHITN, KECKIHAEME calachlHAAFbl ©31HIH KOCi0M KbI3METIH TalaiiIbl;

- MIBIFAPMAIIBUIBIK JKOHE OKBITYIIBUIBIK KBI3METKE TaHBIMAI MIETEIIIK KOHE OTAHIIBIK
CYpETIILIEPIIH TOMKIPUOECIH MPaKTUKaIa KOJIIaHA b,

- NPOBOOUM MBOPUECKO-UCCIEO08AMENLCKYIO pabOmy no cOopy u aHaIu3y Mamepuaios
1O CMAHKOBOU HCUBONUCU 8 COOMBEMCMBUU C HAYYHLIMU 3AKOHOMEPHOCMAMU U NPUHYURAMU

- yMeem Op2aHU308amMb HAYYHO-MBOPYECKULL NOOX00 Npu paspadbomie asmopcKux
ICKU308 CMAHKOBOU JHCUBONUCU 8 DPAMKAX OUCCEPMAYUOHHO20 UCCAe00-8AHUs, 3AHUMAACDH
Camoobpazosanuem nymem UCHOIb30BAHUS COBPEMEHHbIX UHCIMPYMEHMO8 NO OOCHUNCEHUIO
ungopmayuii;

- ananuzupyem cooCmeenHyro NPpoghecCUOHAIbHYI0 0esimelbHOCHb 8 00IACTU HCUBONUCHU,
NpUMeHsss  UHHOBAYUOHHble Neddzocudeckue mexHoNo2Uu Oas  Nosblule-HUsl  YPOGHS
Keanupuxkayuu;

- NpumeHsem HA NPAKMUKE ONbIM U3BECMHBIX 3APYOEN’CHLIX U O0mMedeCmEeHHbIX
XYOOHCHUKOB OJIs1 MBOPUECKOU U NPeno0asamenbCKoll 0esimeibHOCHU.

- conducts creative research work on the collection and analysis of materials on easel
painting in accordance with scientific laws and principles;

- knows how to organize a scientific and creative approach in the development of author's
sketches of easel painting in the framework of dissertation research, self-education by using
modern tools to achieve information;

- analyzes his own professional activities in the field of painting, applying innovative
pedagogical technologies to improve the level of qualifications;

- applies in practice the experience of famous foreign and domestic artists for creative and
teaching activities.

Yiecripme matepuasn Cunnabyc, TpakTUKAIBIK cabaKTapra apHaJlFaH
TaTnceipMaap.

Pa3znaTrounbiii MaTepuas Cunnabyc, 3a1aHus 7151 TPAKTUISCKUX 3aHITHMA.

Handout Syllabus, tasks for practical training

5.1. A oaorsl/ Baok A/ Block A

MopnyJsb aTaybl KazakcTranHblH OeliHeney eHepiHeri xKaHa
HaunmenoBanue moayJist napaaurmanap /
Name of the module Hogsie mapaaurmsl B n300pa3uTeIbHOM UCKYCCTBE

Kazaxcrana /
New paradigms in the fine arts of Kazakhstan

ITonHiH aTaybl KaszakcTaHHBIH MOHYMEHTAJI Il MYCIH ©HEPIH/ET1
Ha3BaHue 1ucuunIMHbI TYKBIPBIMAAMANBIK TOCUIAEP
Name of the discipline KonuenTyanbHble TOIX0/IbI B HCKYCCTBE

MOHYMEHTaJIBHOM CKyNbNTYphl Kazaxcrana
Conceptual approaches in the art of monumental
sculpture in Kazakhstan

ITon muki III1, TK
Iuka gMcHUIIMHBI 111, KB
The cycle of discipline PD, SC
IIoH KoaBI
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Koa nucuninHbI KPIMSK 6309
Discipline code

Cemectp/ Term 111

ECTS kpeaur canbl

KoanuectBo kpequtoB ECTS 4 (120 car.)

Number of ECTS credits

OKy cabaKTapbIHBIH HBICAHBI
MEH TYpJiepi /caraT caHbl

Hopic — 30 car.
Cemunap — 10 car.

BOOX — 20 car.
BOX — 60 car.
Jlexmus — 30 yac.
Cemunap — 10 yac.

®opMma U BHIbI Y4eOHBIX
3aHATHA /KOJINYECTBO YaCOB

The form and types of training | CPOII — 20 car.
sessions /number of hours CPO - 60 car.

Lecture — 30 h.

Seminar — 10 h.

IWSWT - 20 h.

IWS — 60 h.
IIpepexkBu3uTTEP MyCiHi OKBITY 9JliCTEMECi MEH TEeXHOJIOTHSIIApPhI
IIpepexBU3UTHI MerToauKa U TEXHOJIOTHH TIPETIOIaBaHHS CKYJIIBIITYPBI
Prerequisites Methods and technologies of sculpture teaching

3eprrey makcarrapsbl/Llenu nzyuenusi/ Objectives of the study Jl

Toyencizaik xpuimapblHaarel  Ka3zakCTaHHBIH MOHYMEHTAIIBI MYCIH ©HEpiHJeTi
KOHIICTITYaJIbl TOCULIEPIiH epeKIIETIKTEpiH ara OybIH CYpETLIUIepIHIH >XYMBICTapbIMEH
cabakracThIK Herizigae amry. KazakcTtangarbl MOHYMEHTJIJIBI MYCIH  ©HEpiHJETI
KOHIICTITYaJI/Ibl TOCUIACP/AIH epeKIIeTiKTepiH Oenrii Oip TapuXu Ke3eHHIH alFbIIapTTapbl MEH
ocepi HeriziHae Tanmay. OckiFaH OalaHBICTBI OACThI Ha3ap >KaHA TOJKBIH CYpEeTHIIePiHIH
[IBIFAPMAIIBUIBIFBIHAA JKaHA KOPKEM TiT MEH aBTOPIBIK CTHIb KaJbIITACTHIPATHIH
(bakTOpIapIBIH POl MEH MaHbI3bIH AHBIKTAyFa ayJapblIia/ibl.

BrrsiBnenue oco6eHHOCTEH KOHIETITYa IbHBIX ITOAXO00B B UCKYCCTBE MOHYMEHTAIbHON
ckynpnTypbl Kazaxcrana B rogpl He3aBUCHMOCTH Ha OCHOBE ITPEEMCTBEHHOCTH C TBOPYECTBOM
XYZAO0KHHUKOB CTapIIero MOKOJICHUS. AHalu3 OCOOCHHOCTEH KOHIENTYalbHBIX IOJXOJIOB B
HCKYCCTBE MOHYMEHTAJIBHOH CKyIbNTYpbl Ka3axcTaHa Ha OCHOBE MPEINOCHUIOK M BIIHSHUS
TOTO0 WJIM WHOTO HMCTOPUYECKOTO mepuoja. B 3Tol CBSI3M OCHOBHOE BHUMaHHE YACHSACTCA
OIIPEICIICHUIO POJIA U BAXKHOCTH (DaKTOPOB, (POPMUPYIONIMX HOBBIH XYI0KECTBEHHBIN SI3BIK U
aBTOPCKHIA CTHJIb B TBOPUYECTBE XYA0KHUKOB HOBOM BOJIHBI.

Revealing the peculiarities of conceptual approaches to the art of monumental sculpture
of Kazakhstan in the years of Independence on the basis of continuity with the work of artists
of the older generation. Analysis of the peculiarities of conceptual approaches in the art of
monumental sculpture of Kazakhstan on the basis of the preconditions and influences of this or
that historical period. In this connection, the main attention is paid to the definition of the role
and importance of factors that shape the new artistic language and author's style in the work of
artists of the new wave.

Masmynbl/Cogepxanne/Content [
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MarwuctpaHTTapra IoH TaKbIpBINTaFel AopicTep KasakcTanmarsl MOHYMEHTAIABl MYCIH
OHEPIHJIET] KOHIENTYAJIbl TOCUIACP/IH CPEKIICITIKTEPIH KOHE €] TOYeJCI3Miri Ke3eHIHIETi
KaHa TeHJCHIIHMSIIAP/IbI €TKEH-TerKENI 3epTTel OTHIPHIT OKBLIAIBI.

Jlexuu 1o TeMe TUCIUTIIIMHBI YUTAFOTCS MAaTUCTPAHTaM C TIOJPOOHBIM PACCMOTPEHHEM
OCOOCHHOCTEH KOHIICTITyallbHBIX TOJIXOJ0B B HMCKYCCTBE MOHYMEHTAIBHON CKYJBITYPHI
Kazaxcrana, u HOBbIX TeHAeHIUI B iepuoa HezaBUCUMOCTH CTpaHBbI.

Lectures on this subject are given to graduate students, covering in detail the specifics of
conceptual approaches to the art of monumental sculpture in Kazakhstan and new trends during
the country's independence.

Herisri ky3sipertep/KaoueBnie komnerennun/ Key competencies

Kazakcranmarsl MOHYMEHTAIIBI MYCIH ©HEpIHAET! KOHIENTYaIIbl TICUIAEPIl Taiman
oimy.

CriocoOHOCTh aHAM3UPOBATH KOHIIETITYaJIbHBIE TTOIXO/IbI B UCKYCCTBE MOHYMEHTAIBHOM
ckynbnTypsl Kazaxcrana.

Ability to analyze conceptual approaches in the art of monumental sculpture in
Kazakhstan.

KopbITBIHABI 0aKbLIAY HBICAHBI | Dcce )Ka3y, EMTHXaH
@®opmMa HTOTOBOT0 KOHTPOJIsI Hanwucanue 3cce, sKx3aMeH
The form of final control Essay writing, exam

I1on OoiibiHIIA OKY HITHAKeCI/ Pe3yabTaT 00yuyenusi/ The result of the training

- MOHYMEHTaJIbl MYCIH ©HEpIHJEr1 KOHIENTyalnasl Tocinaepain Kasakcran Oeiineney
OHEPIHIH JaMYBIH/IAFbl POJIl MEH dcepi Typalibl 3epTTeyJiep Kyprize Oiy;

- QJIEMJIIK MOHYMEHTAJIJIBI MYCIH ©HEPIHAETI KOHIENTYa bl TOCUIACP/IH OoJamarbiH
QJIEMJIIK ©Hep KOHTEKCTiHAe OoiKail Oy .

- YMeHue npogooums UCCIe008aHUs O POIU U GIUAHUS KOHYENMYAIbHbIX N00X0008 8
uckyccmee MOHYMEHMANbHOU CKYIbNMypbl HA pa3gumue u300pasumenbHo20 UCKYCCMEa
Kazaxcmana;

- YMeHue npedycmampueams 0yoyujee KOHYENnmyaibHblX N00X0008 8 UCKYCCmee
MOHYMeHmanbHoU cKynonmypsl Kasaxcmana 6 konmekcme Mupo8o2o ucKyccmeaa.

- the ability to conduct research on the role and influence of conceptual approaches in the
art of monumental sculpture on the development of the fine arts of Kazakhstan;

- the ability to foresee the future of conceptual approaches in the art of monumental
sculpture in Kazakhstan in the context of world art.

Yiiecripme matepuaJ Cunnabyc, KOChIMILIA MaTepUaiap xKoHe
IIpe3eHTalusIap

Pa3narouynslii MaTepuaJl Cunnabyc, JONOTHUTENBHBIN MaTeprall U NMPe3eHTAIUH

Handout Syllabus, additional material and presentations

5.2. b 6aorsl/ baok b/ Block B (AnibTepHaTuBa)

Moaysib aTaybl KazakcranubiH OeifHeney eHepiHeT xKaHa

HaumenoBanue Moayast napaaurmaiap / HoBbie mapaurmMel B ©300pa3uTeIbHOM

Name of the module nuckyccrBe Kazaxcrana / New paradigms in the fine arts
of Kazakhstan

ITonniH aTaybl Kazakcran Oelinesney eHepiHAET] TaApUXU KECKIHIEMEH1

Ha3Banue qTMCHUNIHHBI 3epTTey

Name of the discipline HccnenoBanue uCTOpUYECKON KUBOIUCH B
n300pa3uTenbHOM HcKyccTBe Kasaxcrana
The research of historical painting in the fine arts of
Kazakhstan

ITon mukti III1, TK
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MK IUCIUILTHHBI

TJ1, KB

The cycle of discipline PD, SC

IIoH KoabI

Koa nucuuninHbI IIShIIK 6309
Discipline code

Cemectp/ Term 111

ECTS kpeaut canbl

KosmuectBo kpequroB ECTS 4 (120 car.)

Number of ECTS credits

OKy ca0aKTapbIHBbIH HBICAHBI
MeEH TYpJiepi /caFraT caHbl

dopma u BUABI Y4eOHBIX
3aHATHA /KOJIMYECTBO YACOB

The form and types of training
sessions /number of hours

Hopic — 30 car.
Cemunap — 10 car.
BOOX — 20 car.
BOX — 60 car.
Jlexknusa — 30 ygac.
Cemunap — 10 gac.
CPOII - 20 car.
CPO - 60 car.

Lecture — 30 h.
Seminar — 10 h.

IWSWT - 20 h.

IWS — 60 h.
IIpepexBu3uTTEp MyCciHi OKBITY 9J1iCTEMECi MEH TEeXHOJIOTHsIaphI
IIpepekBU3UTHI MerToauKa 1 TEXHOJIOTHH TPETIOIaBaHUS CKYIIBIITYPHI
Prerequisites Methods and technologies of sculpture teaching

3eprrey MmakcaTtTapsbl/Llenn uzyuenusi/ Objectives of the study ﬂ

Toyenci3aik KbULTapbIHAAFbl Ka3aK KECKIHIACME OHEPIHACTI TapUXHU TYBIHJIBUIAPIbIH
JaMy epeKIIeNiriH ara OyblH OKUIEepl CypeTIIIepiHiH MIbIFApMAaIIbUIBIFBIMEH Ca0aKTaCThIK
Herizinge amry. Tapuxu KaHPIBIH TOyelci3 Ka3zaK KEeCKiHAEMECIHIEri Jamy epeKIIeNiriH
aJIFBIIIApTTap MEH Oenriii Oip TapuXu KE3€HHIH BIKNAIBI Heri3iHae Tanaay. Ochl opaiiia kaHa
KOPKEMJIIK TiJI, MIBIFAPMAIIBUIBIK MOHEP MEH CTHUJIb KAJBINTACTHIPYIILI (haKTOPIAP/IbIH KaHA
TOJNIKBIH CYPETHIJIEPiHIH MIBIFapMaIIbUIBIFRIHAAFEI POJI MEH MaHBI3BIH alKbIHAAQy OacThl
Ha3apra ajablHAbL.

BrisBiieHre 0COOEHHOCTEH pa3BUTHS HMCTOPHUYECKUX MPOM3BEICHUA Ka3aXCKOM
’KMBOIHICH B Tofibl He3aBUCUMOCTH Ha OCHOBE MPEEMCTBEHHOCTH C TBOPUYECTBOM XY/IOKHHKOB
CTapIero MOKOJICHHs. AHAJIN3 0COOEHHOCTEH Pa3BUTHS HCTOPHUUECKOTO XKaHpa B HE3aBUCUMOM
Ka3aXCKOW JKUBOMHCH Ha OCHOBE MPEINOCHUIOK M BIMSHHS TOTO MM WHOTO MCTOPUYECKOTO
nepuoaa. B 3Toil CBSI3M OCHOBHOE BHHMAHME YJENSETCS OMPENEICHHUIO POIH M Ba)XXHOCTHU
(hakTopoB, GOPMUPYIOLTUX HOBBINA XYHA0KECTBECHHBIN SI3bIK M ABTOPCKHI CTHIIb B TBOPUYECTBE
XYJI0’KHUKOB HOBOM BOJIHBI.

Revealing the features of the development of historical works of Kazakh painting during
the years of Independence on the basis of continuity with the work of artists of the older
generation. Analysis of the features of the development of the historical genre in independent
Kazakh painting on the basis of the preconditions and influence of one or another historical
period. In this regard, the main attention is paid to defining the role and importance of the factors
that form a new artistic language and author's style in the work of artists of the new wave.

Masmynbl/Cogepxanne/Content [

28




«Kazakcran OeliHeney eHepiHIEri TapuxH KecKiHAEMEeHi 3eprrey» moHi 7M02185—
«Keckingeme» bbb-HBIH 2-Kypc MarucTpaHTTapblHa apHajgradH. byn moH  OolibiHIIA
MmaructpanTTapra Kaszakcran OeliHeney eHepiHAErl TapUXH >KaHPIBIH JaMy epeKLIeNiKTepi,
OFaH Heri3 OOJIFaH aJIFBIMIAPTTAp MEH TOYENCI3IK >KbUIIAPBIHAAFbl OCT albIChl JKOHE Xal
axyalbl )KaH-)KaKThl KApacThIPBUIBII 13PiC OKbLIAIBL.

Jucuumnnnza «VccnenoBanue HCTOPUYECKOH )KUBOMKUCH B N300pa3UTEILHOM UCKYCCTBE
Kaszaxcrana» npenHaszHaueH s maructpanToB 2-kKypca OIl 7M02185-«Kusonucsy. Jleknun
I10 3TOM TeMe YUTAIOTCSI MaruCTPAHTaM C IOAPOOHBIM PACCMOTPEHNEM OCOOEHHOCTEH pa3BUTHUS
HCTOPUYECKOTO KaHpa B M300pa3uTesIbHOM HCKyccTBe KazaxcraHa, Mpennochbulku pa3BUTHA,
HOBBIE TE€H/IECHIIUH B nepuo HezaBucMMOCTH CTpaHBbI.

The course "Research on Historical Painting in the Fine Arts of Kazakhstan" is designed
for second-year master's students in program 7M02185-"Painting." Lectures on this topic cover
the development of the historical genre in the fine arts of Kazakhstan, its prerequisites, and new
trends during the country's independence.

Herisri ky3biperTep/Kmouennie komnerennnn/ Key competencies {

KazakcTaH CTaHOKTIK KECKIHIEMECIH/IET] TapUXH JKaHPbI JaMyblHA TaJIay )KYpri3e alaThlH
KaOlJIeTTUIIK.

CrocoOHOCTh aHANM3UPOBATh PA3BUTHUE HUCTOPUYECKOTO KaHpa B CTAHKOBOU KHBOIMHCU
Ka3zaxcrana.

The ability to analyze the development of the historical genre in easel painting in Kazakhstan.

KopbIThIHABI 0aKblJIay HBICAHBI | JCCe Ka3y, EMTUXaH
®opmMa UTOTOBOI0 KOHTPOJIA Hanucanue scce, sx3ameH
The form of final control Essay writing, exam

I1on OoiibiHIIA OKY HITHAKeCI/ Pe3yabTaT 00yuenusi/ The result of the training

- Kazakcran OeliHeney ©HEpiHIH JaMy YPAICTEpiHE TApUXHU KECKIHIEME KaHPBIHBIH PoJll
MEH acepi Typalibl 3epTTey KYPTi3e anajbl;

- onmemiaik OeiiHeney ©HEpl MOHMOTIHIHIE TapuXHW KECKiHAEME >KaHPBIHBIH JamMy
OoJamarsiHa 00JKaM Kacal anajbl.

- YMEHHE TIPOBOJUTH UCCIICAOBAHUS O POJIM M BIUSHHUS KaHPA HCTOPUIECKOM KUBOITUCH
Ha pa3BUTHE U300pa3UTENHLHOrO HCKyccTBa KasaxcraHa;

- YMCHHE TIpeayCMaTpHBaTh Oyjayllee pa3BUTHUS KaHpa HCTOPUYECKOH >KUBOIUCH B
KOHTEKCTE MHUPOBOTO HCKYCCTBA.

- the ability to conduct research on the role and influence of the genre of historical painting
on the development of the fine arts of Kazakhstan;

- the ability to foresee the future development of the genre of historical painting in the
context of world art.

Yiectipme maTepuan Cunnabyc, TpakTUKAIBIK cabaKTapra apHaJlFaH
TaTnceipMaap.

Pa3znaTrounbiii MaTepuas Cunnalyc, 3a1aHus 17151 TPAKTUISCKUX 3aHITHMA.

Handout Syllabus, tasks for practical training

6.1. A oaorsl/ Baok A/ Block A

Moayanb aTaybl 3amaHayu OeifHelley OHEepiH 3epTTeyAer KaHala
HaumenoBanue Moayist TEXHOJIOTHsIIap /
Name of the module Hogelimme TeXHOIOTHH HCCIIE0BAHUSA COBPEMEHHOTO

M300pa3UTEeTHLHOTO UCKYCCTBA /
The latest technologies for researching contemporary fine

art
IIonHiH aTaybl KonTemmnopapu apT: Herisri OareITTap KOHE
Ha3Banue 1M CHMILTHHBI IIBIFAPMAIIBUIBIK 13/I€HIC
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Name of the discipline

KonTtemnopapu apT: KJIFOU€BbIE HAPABJICHHUS U
TBOPYECKUH MOUCK
Contemporary art: key directions and creative search

ITon mukti III1, TK

Mukxa AMcHUNIMHBI 111, KB

The cycle of discipline PD, SC

IIoH KoabI

Koa nucuunianHbl KAKNTP 6310
Discipline code

Cemectp/ Term 11

ECTS kpeaut canbl

KommuectBo kpequroB ECTS 5 (150 car.)

Number of ECTS credits

OKy cadaKTapbIHbIH HBICAHBI
MEeH TYPpJIepi /caraT cCaHbl

®opMa ¥ BUIBI Y4eOHbIX
3aHATH /KOJTUYECTBO YaCOB

The form and types of training
sessions /number of hours

Cemunap — 10 car.
[Ipaktuk. cabak — 40 car.
BOOGX — 25 car.

BOX — 75 car.

Cemunap — 10 yac.
[Ipakr. 3anstusa — 40 yac.
CPOII — 25 gac.

CPO — 75 ygac.

Seminar — 20 h.

Practical classes — 40 h.
IWSWT — 25 h.

IWS — 75 h.

IIpepexkBu3uTTEP
IIpepexkBHU3UTHI
Prerequisites

MyciHai OKBITY 9/licTeMeCi MEH TeXHOJIOTUsIaPhI
MeTtoanka 1 TEXHOJIOTHU TIPENOJaBaHUs CKYJIBITYPHI
Methods and technologies of sculpture teaching

3eprrey makcatTapsbl/Llenn usyuenusi/ Objectives of the study Jl

Kypcreig makcatel — XXI racelpAblH OachbIHIAFsl KOHTEMIIOPAPU apT, OHBIH HETI3ri
OarpITTAapbhlH TaJNJall IIBIFY, JKOHE 1€ OChl OaFbITTaFbl MAaruCTpPaHTTapIbIH ©3/CpiHIH

HIBIFAPMAaLIBUIBIK 137IeHICTEDI.

Ilenp kypca — mpoaHanM3HpOBaTh KOHTEMIOpapu apT Had. XXI Beka, €€ KIIYEeBbIC

HalTpaBJICHUS, 4 TAKKC TBOp‘-IGCKI/Iﬁ NIOUCK CaMUX MAaruCTpaHTOB B 5TOM HAIIpPaBJICHUH.

The course aims to analyze contemporary art of the early 21st century, its key trends, and

the graduate students' own creative pursuits in this area.

Masmynnl/Cogep:xanune/Content [
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Byn kxypcra maructpaHtTap 3amaHayd KepkeMaIik mporectep mMeH Contemporary art
OarpITTApBIH YJITTBHIK JKOHE OJIEMIIK BU3YalIbl MOJCHUET KOHTEKCTiHAe Tammaimel. Onap
COHBIMEH KaTap TYKbIPBIMIaMaJIbIK OHEp MEH SKCIEPUMEHTTIK BU3YaJJIbl TPAKTHKA QICTEPiH
KOJITaHa OTBIPBIN, aBTOPJBIK OHEP TYKBIPBIMIAMAaChlH KaJBIITACTHIPAIbl. PyXaHH-MOACHU
KOATHI, YITTHIK KOPKEMJIK CaHaHbl J>KOHE Ka3ipri 3aMaHfbl BHU3YaJlIbl-(QHIOCODUSIIBIK
TEeHJICHIUSIIApABI contemporary art apKbLIbl TYCIHIIPEI.

B nanHOM Kypce MarucTpaHThl aHAJTU3UPYIOT COBPEMEHHBIE XY 10’KECTBEHHBIE MPOLIECCHI
YW HampapJieHHs contemporary art B KOHTEKCTE€ HAIMOHAJIbHOW M MHPOBOM BHU3yalbHOH
KyJIbTyphl. Taxke OHH (OPMHPYIOT aBTOPCKYIO XYIOKECTBEHHYIO KOHICIIIUIO, HCIIONB3YS
METOIBl KOHIENTYJIbHOTO WCKYCCTBA M OKCIEPUMEHTAIBHON BH3YAIbHOW MPAKTUKH.
HHTEepnpeTHpYyIOT TyXOBHO-KYJIBTYPHBIH KO, HAllHOHAIBHOE XYJI0’KECTBEHHOE CO3HAHHME U
COBpPEMEHHBIC BU3yalIbHO-(PMIOCOPCKUE TEHACHIIUN CPEICTBAMH contemporary art.

In this course, master's students analyze contemporary artistic processes and trends in
contemporary art within the context of national and global visual culture. They also develop
their own artistic concept using methods of conceptual art and experimental visual practice.
They interpret spiritual and cultural codes, national artistic consciousness, and contemporary
visual and philosophical trends through the medium of contemporary art.

Herisri ky3sipertep/KaoueBnie komnerennun/ Key competencies

- YITTBIK JKOHE QJIEMJIIK BH3YaJIbl MOJICHUET KOHTEKCTIH/IC 3aMaHayH OHep MpolecTepi
MEH OaFbITTapbIH TaJay.

- TYKBIPBIMJIAMAJIBIK OHEP MEH SKCIICPUMEHTTIK BU3yalIbl IPAKTHUKA dICTEPiH KOJIaHa
OTBIPBIII, aBTOPJIBIK OHEP TYKBIPHIMIAMACHIH KaJIBIITACTHIPY.

- PyXaHU-MOJICHU KOITHI, YITTHIK KOPKEM/IIK CaHaHBI KOHE Ka3ipri 3aMaHfbl BU3YaJl/Ibl-
brnocousIIBIK TEHISHIMSIIAPIbI contemporary art apKbUIbl TYCIHIIPY

-  aHaIM3UPOBATh COBPEMEHHBIC XYIOXKCCTBCHHBIC MPOIECCHl W  HANpPaBJICHUS
contemporary art B KOHTEKCTE HaIlHOHAJIbHON U MUPOBOW BH3YaJIbHON KYJIBTYPHI.

- GopMHUpOBaTh ABTOPCKYIO XYyJOXKCCTBEHHYIO KOHIICMIIUIO, WCIOIB3YsS METOIbI
KOHLIENTYaJIbHOTO UCKYCCTBA M SKCIIEPUMEHTAIBHON BU3YaIbHON MPAKTHUKH.

- MHTEPIPETUPOBATh IyXOBHO-KYJIbTYPHBI KOJ, HAIIMOHAIBHOE XYI0KECTBEHHOE
CO3HaHME M COBPEMEHHBIC BH3YaIbHO-(PHI0OCO()CKUE TSHISCHIIMH CPEACTBAMH contemporary art

- Analyze contemporary artistic processes and trends in contemporary art within the
context of national and global visual culture.

-Form an original artistic concept using methods of conceptual art and experimental
visual practice.

-Interpret the spiritual and cultural code, national artistic consciousness, and
contemporary visual and philosophical trends through the medium of contemporary art.

KopbIThIHABI 6aKbLIay HbICAHBI | JK00a KepceTinimi, eMTHXaH
@®opMa UTOTOBOI0 KOHTPOJIS BricTaBneHue mpoekra, 35K3aMeH
The form of final control Exhibiting the project, exam

I1oH OoiibiHIIA OKY HITHAKeC)/ Pe3yabTaT 00yuyenusi/ The result of the training

- contemporary art HeTi3T1 OarbITTapbl MEH KOPKEMIIK CTpaTeTUsIIapbIH T A bl

- 3aMaHayH BU3YyaJIJbl TOXKipUOeIep MEH aBTOPIBIK TYXKbIPbIMIaManapabl TYCIHIIpEIi.

- KOPKEMJIIK TaKIpuOene BHU3YyalAbl SKCIEPUMEHT >KOHE TYXKbIpbIMIAMAaJIbIK oOilyay
oicTepiH KOJIJaHA/bI.

- aBTOPJIBIK KOPKEM TLIJII )KOHE KEKE IIBIFAPMAIIBIIBIK CTPATETUSHBI KaJBINTACTHIPAIBI.
- Contemporary art apKbUIbl YITTBIK MOJICHU KOJI IIEH PYXaHU KEHICTIKTI TYCIHIIpeIi.
aBTOPJIBIK BU3YAJIIbI-(DHIIOCODUSITBIK K00aHBI 931 pIeiii.
aHaJIM3UPyeT OCHOBHBIE HAIIPABJIICHUS U XyJ0’KECTBEHHBIE CTpAaTeruu contemporary art.
WHTEPIPETHPYET COBPEMEHHBIC BU3yaJIbHBIC TIPAKTUKU M ABTOPCKUE KOHIIETIIINH.
IPUMEHSET METO/Jbl BU3YaJIbHOTO HKCHEPUMEHTAa M KOHLENTYaJIbHOTO MBIIUIEHUS B
XYH0KECTBEHHON MPaKTHKE.

- opMupyeT aBTOPCKUH XYJIO’)KECTBEHHBIM S3bIK M WHAMBHUIYAJIbHYI TBOPYECKYIO
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CTpaTeruio.

- UHTEPIPETUPYET HALMOHANBHBIA KYJbTYpHBIM KOJI M JIyXOBHOE IPOCTPAHCTBO

cpeacTBaMu contemporary art.

- pa3pabaTbiBaeT aBTOPCKUMA BU3yaTbHO-(DHIIOCOPCKHIA MMPOEKT.

analyzes the main trends and artistic strategies of contemporary art.

interprets contemporary visual practices and original concepts.

applies methods of visual experimentation and conceptual thinking in artistic practice.
develops an original artistic language and individual creative strategy.

interprets the national cultural code and spiritual space through contemporary art.

- develops an original visual-philosophical project.
Yiecripme matepuaJ Cunnabyc, KOChIMILIA MaTepUaiap xKoHe
Mpe3eHTalusIap

Pa3narouynslii MaTepuaJl
Handout

Cunnabyc, JONOTHUTENBHBIM MaTeprall U MPe3eHTAIUH
Syllabus, additional material and presentations

6.2. b oaorel/ Baok b/ Block B (AnbTepHaTnBa)

Monyab aTaybl
HaumeHoBaHue MoxyJist
Name of the module

KazakcrannbiH OeitHeney eHepi xahaHbIK
KoramacTeikTa / MI300pa3uTensHOe HCKYCCTBO
Kasaxcrana B rio6ansaoM coodmiectse/ Fine art of
Kazakhstan in the global community

IIonHiH aTaybl
Ha3panune nucuuniuHbl
Name of the discipline

3amaHayu OeiiHeney ©Hep/Ieri KaHalla TeXHOJIOTUsIaphl
MEH MaTepuaIapbl

Hogeiimme TeXHOIOTUY U MaTepUabl B COBPEMEHHOM
1300pa3UTEILHOM UCKYCCTBE

The latest technologies and materials in contemporary
fine art

ITon mukti III1, TK
Muxa AMcHUNIMHBI 111, KB

The cycle of discipline PD, SC

ITon koAbl

Koa nucuninHbI NTMSII 6310
Discipline code

Cemectp/ Term 11

ECTS kpeaut canbl

KoanuectBo kpequtoB ECTS 5 (150 car.)

Number of ECTS credits

OKy cabaKTapbIHBIH HBICAHBI
MEH TYpJiepi /caraT CaHbl

®opMma U BHIbI Y4eOHBIX
3aHATHA /KOJIUYECTBO YACOB

The form and types of training
sessions /number of hours

Cemunap — 10 car.
[IpaxTuk. cabak — 40 car.
BOOX — 25 car.

BOX — 75 car.

Cemunap — 10 gac.
[Ipakr. 3ansTusa — 40 yac.
CPOII — 25 yac.

CPO — 75 yac.

Seminar — 20 h.

Practical classes — 40 h.
IWSWT — 25 h.

IWS — 75 h.

32




IIpepexBu3uTTEp MycCiHi OKBITY 9J1iCTEMECi MEH TEeXHOJIOTHsIaphI
IIpepekBU3UTHI MerToauKa 1 TEXHOJIOTHH TPETIOIaBaHHS CKYIIBIITYPHI
Prerequisites Methods and technologies of sculpture teaching

3eprrey makcarrapsbl/Llenun nzyuenusi/ Objectives of the study Jl

[Ton 3amaHayu OcifHeNey OHEpIHJCTI CH KaHa TeXHOJIOTHSIIAPIbl, MaTepHAIIAPIbI )KOHE
TEXHUKAJIBIK HICHIIMAEP/I 3epTTeyre apHaiaraH. MaructpanTrap MHHOBAaIMSIBIK KOPKEMIIK
KypaJIIap/ibIH KOHTEMIIOPApH apT JaMyblHa dCEPIiH TaJAaiIbl )KOHE 3aMaHayH MaTepHaIapIbl
ABTOPJIBIK [IBIFAPMAIIBLIBIK TPAKTUKAIA KOJTaHA/IbI.

JIMCIMITIMHA TOCBSIICHA N3yYCHHIO HOBEHIIINX TEXHOJIOTUI, MAaTCPHAJIOB U TEXHUYECKUX
peIIeHH B COBPEMEHHOM M300pa3UTEIbHOM UCKYCCTBE. MarucTpaHThl aHATU3UPYIOT BIUSHHE
WHHOBAIIMOHHBIX XYJ0KECTBCHHBIX CPEJICTB HA Pa3BUTHE KOHTEMIOPAPH apT M MPUMEHSIOT
COBPEMEHHBIC MaTepPHAJIbl B aBTOPCKON TBOPUYECKOM MPAKTHKE.

This course explores the latest technologies, materials, and technical solutions in
contemporary fine art. Master's students analyze the influence of innovative artistic media on
the development of contemporary art and apply modern materials in their own creative practice.

Masmynnl/Cogepxanune/Content [

ITon 3amanayu OeliHerniey ©OHEpiHAET] )KaHa TEXHOJIOTHSIIap, MHHOBAIMSIIBIK MaTepHasiap
’KOHE TEXHUKAJIBIK HIeIIiMAep/i 3epTTeyre apHairad. Kypcra uudpiblk TexHonorusiap, apauac
texHuka (mixed media), MyJTbTUMEIUATBIK KypaJap, SKCIIEPUMEHTTIK KOPKEM OIICTED KOHE
3aMaHayW MaTepHalgapAbl KOJJaHy epeKIIeNiKTepi KapacThlpbuIafbl. MaructpanTrap
MHHOBALMSUTBIK ~ KOPKEM KypalJapAbl MEHrepil, oJlapbl aBTOPJBIK IIBIFAPMAIIbUIBIK
)obanapa KoJIJaHy JaFabUlapblH KaJTBIITACTHIPAIbI.

JlucruinHa MOCBSIICHA N3yYCHNIO HOBEHIIINX TEXHOIOT Ui, MATEPHAIOB U TEXHUIECKUX
pelIeHi B COBpPEMEHHOM M300pa3UTEIbHOM HCKYCCTBE. PaccMaTpuBaroTCss HHHOBALIMOHHBIE
Xy/OKECTBEHHbIE ~ MaTepHajbl, NU(QPOBBIC  TEXHOJOTMH,  CMEUIAHHBIE  TEXHUKH,
MYJBTUMEIUIHBIE CPEJCTBA W OSKCHEPHUMEHTAJIbHBIE METOABI TBOpYECTBA. MarmcTpaHTHI
OCBaMBAIOT COBPEMEHHBIE MOJIXOABI K XYIO0KECTBEHHOMY MPOCKTHPOBAHUIO M MPUMEHSIOT
MHHOBALIMOHHBIE CPEJICTBA B CO3/ITaHUU aBTOPCKHUX TPOU3BEIACHHH.

The course focuses on the study of the latest technologies, materials, and technical
solutions in contemporary fine art. It covers innovative artistic materials, digital technologies,
mixed media techniques, multimedia tools, and experimental creative approaches. Students
explore modern methods of artistic design and apply innovative resources in the creation of
original artworks.

Herisri ky3sipertep/KaoueBnie komnerennun/ Key competencies {

3amaHayu OcifHerney oHepiH/e KOJJaHbUIATHIH KaHa TEXHOJIOTUSIIAP/Ibl, HHHOBAIIMSITBIK
MaTepuanaap MEH TEeXHHKAIBIK IIeHIiMAepAl KOCiOM HIBIFapMAaIIbLIBIK KBI3METTE THIMJL
nalagaHy »>KOHE OJIApABIH Kasipri eHEpIiH JaMyblHa BIKMAJIbIH Oarajnay KaOileTiH
KAJIBIIITACTHIPY.

CriocoOHOCTh HCIOB30BaTh HOBEWINE TEXHOJIOTMH, COBPEMEHHBIC XY0)KECTBEHHBIC
MaTepHuanbl U WHHOBAIIMOHHBIE TEXHUYECKHE PEIICHHUS B MPOPECCHOHATHHONW TBOPUYECKOU
NESTEeIbHOCTH, a TaKKe AaHaU3upoBaTh WX BIHMSHHE Ha pPa3BUTHE COBPEMEHHOTO
M300pa3UTEIHLHOTO HCKYCCTBA.

The ability to use the latest technologies, contemporary artistic materials, and innovative
technical solutions in professional creative practice, as well as to analyze their impact on the
development of contemporary fine art.

KopbIThIHABI 6aKbLIay HbICAHBI | JK00a KepceTiniMi, eMTUXaH
@®opMa UTOTOBOI0 KOHTPOJIS BricTaBneHue mpoekra, 3Kk3aMeH
The form of final control Exhibiting the project, exam

IIon OoiibiHIIA OKY HITHAKeC)/ Pe3yabTaT 00yuenusi/ The result of the training

[ToHa1 MEHrepy HOTHIKECIH/IE MATUCTPAHT:
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o OeliHerney ©HEepiH/eT1 3aMaHayy TEXHOJIOTHsIap MEH MaTepHalIapAblH epeKIIEeTiKTepiH
TaJaJanabl;

e UHHOBAIIMSUTBIK KOPKEM KypalJapAblH KOHTEMIOpApH apTThIH JaMyblHa OCEpiH
Oarajaiapl;

e KaHA MaTepHalfap MEH TEXHUKAIBIK MIENIMACPAl aBTOPIBIK IIBIFAPMAIIbLIBIK
TOXKIpUOEae KOJJaHAIbI;

e MTHHOBAIIMSUTBIK TEXHOJIOTUSIIAP HET131H/1e KOpKeM >kobanap a3ipieii;

e TEXHOJIOTHSUTBIK ©3TepicTep JKaFAaibIHIaFbl 3aMaHaY! OHEP YPAICTEPiH KociOU TYpFhIIa
TYCIHIIpEIl )KoHe WHTEepIpeTalUsIai IbI.

1o 3aBepieHUN U3yUeHUs! AUCHUTUIMHBI MATUCTPAHT:

e QHATTM3UPYET COBPEMEHHBIE TEXHOJOTMM W  MaTepuajbl, IpHUMEHsSEMble B
M300pa3uTeILHOM UCKYCCTBE;

e OLICHMBACT BIIMSHUE WHHOBAIIMOHHBIX XYAOKECTBEHHBIX CpPEACTB Ha pa3BUTUE
KOHTEMIIOpapH apT;

e IPUMEHSIET COBPEMEHHBIC MaTepHallbl M TEXHHUUECKUE pEUIeHHs B aBTOPCKOU
TBOPUYECKOM MPAKTHKE;

e pa3pabaThIBa€T XyJO’KECTBEHHBIE NPOEKTHl C HCIOJIb30BAHUEM HMHHOBAIMOHHBIX
TEXHOJIOTHI;

e UHTEPIIPETUPYET aKTyaJbHbIC TEHJCHIIMA COBPEMEHHOIO HCKYCCTBA B KOHTEKCTE
TEXHOJOTMYECKUX U3MEHEHUH.

Learning Outcomes

Upon completion of the course, the master's student will:

« analyze contemporary technologies and materials used in fine art;

e evaluate the influence of innovative artistic tools on the development of contemporary

art;

 apply modern materials and technical solutions in original creative practice;

« develop artistic projects using innovative technologies;

e interpret current trends in contemporary art within the context of technological change.
Yiiecripme maTtepual Cumnalyc, TpaKTHKAIBIK cabaKTapra apHAIFaH

TarncelpManap.

Pa3zpaTounbiii MaTepuas Cumnalyc, 3aaHust 1S IPaKTHYECKUX 3aHSATHIA.
Handout Syllabus, tasks for practical training
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	- способность проводить практические или теоретические занятия по изобразительному искусству как профессиональный художник со сложившимся авторским почерком или художественным стилем;
	- способность проводить практические или теоретические занятия по живописи как профессиональный художник со сложившимся авторским почерком или художественным стилем;

