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bbb B024 Oneprany-6B02195- Oneprany
OI1 B024 UckyccTBoBeaenue- 6B02195-UckyccTBoBeieHne
B024 Art study-6B02195-Art study

bJuiok A (knHOBeeHHE)

A oaorsl/ Baoxk A/ Block A

MoayJb aTaysl
HaumeHoBaHue MoayJst
Name of the module

Kazak eHepiHiH TapuXbl )KOHE MaMaH/IBIKKA Kipiciie
Hcropus uckyccra Kazaxcrana u Beenenue B
CIELNAIBbHOCTh

History of Art in Kazakhstan and Introduction to the
Specialty

ITonHiH aTaybl
Ha3BaHue qucuMnjinmHbI
Name of the discipline

Ka3ak 0Oeiinesiey enepinin Tapuxsl/ UcTopus
Ka3axcKoro nzoopasureibHoro uckyccersa/ History of
Kazakh fine art

ITon nukJi
MK AUCUMIITTMHBI
The cycle of discipline

B/ BK

IIoH koAbl
Koa amcuunianuni
Discipline code

IKII 1201

Cemectp/ Term

ECTS kpeaut canbl
KoanuectBo kpeaquroB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOX - 15c.

BOX - 45 c.

Jleknnonuoe 3agaTusa — 10 u.
Cemunapckoe 3ansatus 20 u.
CPOII - 15 u.

CPO — 45 y.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI
Prerequisites

Tapux, beitneney enepi
HUcropus, N300pazuTenbHOE HCKYCCTBA
History, Fine arts

3eprrey makcatrapbl/Leau uzyquenuns/ Objectives of the study ﬂ

«Kazak OeiiHesney eHEepiHiH TapuXb» KYPCBIHBIH MaKcaThl «OHEpPTaHy» MaMaH/IbIFbl OOMBIHIIIA
CTYAEHTTEpAl JAaspiaylblH >KalIbl KyieciHiH Oip Oemiri Oosbin TaOblIanel. OHEpTaHY
cajlaChIH/IaFbl MaMaHAap Aaspliay oJapAblH KociOU JAeHTeliH apTThIpYFa, OHEpP TYbIHIAbBUIAPBIH
Tayai Ouryre GarbITTaNybl Kepek. OHepTaHyIIbl MAMaHIbIF bIHBIH HET131 )KYMBIC OapbIChIHIAF bl
3epTTEYLIUTIK OMICTI, JKalNbl TEOPHSUIBIK OUTIMAEpAIH HEeri3iH KapacTeipaisl. Kypc
Oarmapnamacbiia  KasakcTaH eHepl TapuXbIHBIH HETI3T1  Ke3eHJepi KapacThIPbUIbIN,




KOJITaHOAITbI-COH/TIK OHEPIHIH, MYCIH MEH NEeTpOrau(TepAiH, KOJOHep MEH OcitHeley OHepiHiH
JlaMybIHA IIIOJIYy JKacay.

Ienp kypca «McTopusi Ka3aXxCKOTro M300pa3UTENBHOTO MCKYCCTBA» SIBISIETCS YacThIO OOIICH
CUCTCMbI TOATOTOBKH CTYACHTOB II0 CICHHUAJIBHOCTH «HUCKYCCTBOBCIACHHUC). HOI[I‘OTOBKa
CIICINAJINUCTOB B oOnactu HCKYCCTBOBCACHHA OOJDKHA 6BITB HaIllpaBJICHA Ha IMOBBINICHUEC HUX
po(heCcCHOHATFHOTO YPOBHS, YMEHHs aHAIM3HPOBATh MPOM3BEACHUS MCKYCCTBA. B OCHOBY
CIICHUAJIBHOCTH HCKYCCTBOBC/] I10JIOKCH I/ICCJIGILOBaTeJH)CKI/Iﬁ MCTOA B IMpOoLECCE pa60TbI,
OCHOBBI O0IIETEOPETUYECKUX 3HAHUU. B mporpamme Kypca paccCMOTpPEHbl OCHOBHBIE 3Tallbl
uctopun uckyccrBa Kazaxcrana, o030p pa3BUTHS JI€KOPaTUBHO-IIPUKJIAJHOTO HCKYCCTBa,
CKYJBIITYpBI U NETPOIIN(OB, peMecen U N300pa3uTeIbHOrO HCKYCCTBA.

The purpose of the course «History of the Kazakh fine arts» is part of the general system of
training students in the specialty «art history». The training of specialists in the field of art
history should be aimed at improving their professional level, the ability to analyze works of art.
The specialty of art historian is based on the research method in the process of work, the basics
of general theoretical knowledge. The course program covers the main stages of the history of
art in Kazakhstan, an overview of the development of decorative and applied art, sculpture and
petroglyphs, crafts and fine arts.

Masmynbl/Conepaxanune/Content I

«Kazak OeliHeney eHEpIHIH TapuXbl» IOHI eMIMI3IIH KOCIOM OHEPIHIH KaJbINTacy KoHE OJIaH
opi mamy MocenenepiHe apHaiFaH. XX FachIp/AblH OacklHaH Ka3ipri 3aMaHfa JCWIHT1 Ka3zak
OeliHerniey OHEepiHIH YJITTHIK MEKTE0IHIH 1aMy Ke3eHJEpiHIH XPOHOJIOTUICH MEH OPUEHTAJIUCT -
CypeTLIIep/IiH MIbIFapMalIbUIbIFBIH 0AaCcThl Ha3apja ycTail OTBIPBIN, JKETEKIIl IedepiaepIiy
KOPKEM MYPACBIH 3€pTTEeyre OarbITTaJIFaH.

Huctunnuna «Vctopus Ka3axCKOTO HM300pa3UTEIbHOTO HCKYCCTBa» TOCBSIIEHA BOMpPOCaM
CTAHOBJICHUS W JaJbHEHIIEr0 pa3BUTHUs MPodhecCHOHATBHBIX (OPM HCKYyCCTBa CTpaHbl. B
(hokyce BHUMAaHUsI TBOPUYECTBO XYJ0KHUKOB-OPHUEHTAIMCTOB U XPOHOJIOTHSI STANIOB Pa3BUTHUS
Ka3axCKOW HAIMOHAJIBLHOW IIKOJBI HM300pa3UTENLHOTO MCKycCTBa OT Hadasa XX BeKa J0
COBPEMEHHOCTH; U3YUYCHUE XYA0KECTBEHHOTO HACIIEIUS BEAYIIUX MAaCTEPOB.

The discipline «History of Kazakh fine art» is devoted to the formation and further development of
professional forms of art in the country. The focus is on the work of orientalist artists and the
chronology of the stages of development of the Kazakh national school of fine arts from the beginning
of the twentieth century to the present; the study of the artistic heritage of leading masters.

Herisri ky3bipertep/KmoueBnie komnerennun/ Key competencies {J

- OHEpPTaHy FBUIBIMJIAPBIHBIH TapuXbl MEH TEOPHSCHIHBIH HETi3aepi OOWbIHINA Ipreni
OlTiMIepIH KOCciOM KbI3METTE KOJITaHAIbI.

- IIBFApMaIIbUIBIK YACPICTIH epeKIICNIKTepiH, OHEpJiH opTypii OarbITTapbl MeEH
CTHJIBACPIHIH TEOPHUSIIBIK KOHE 9/IICHAMAJIBIK HET13/IepiH OlIei.

- mpuMeHseT (PyHIOMEHTAJbHBbIC 3HAHUS OCHOB MCTOPHUHM M TEOPUU HMCKYCTBOBEIYCCKHX
HayK B MPO(HECCHOHAILHOM JICATEIILHOCTH.

- 3HaeT 0COOCHHOCTHU TBOPYECKOTO MPOIIeCca, TEOPETHUECKIE H METOI0JIOTUIECKUAE OCHOBBI
Pa3TMYHBIX HANIPABIIEHUH U CTUJIEH HCKYCCTBA.

- applies fundamental knowledge of the basics of the history and theory of art studies in
professional activity.

- knows the features of the creative process, as well as the theoretical and methodological
foundations of various directions and styles of art.

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IIa TaNgay
@dopmMa HTOr0BOT0 KOHTPOJISI YCTHBIH 3K3aMeH
The form of final control oral examina

ITon Goiibiima oKy HaTHKeci/ Pe3yabTar 06yuyennsi/ The result of the training

- JKaJmIbl )KOHE OTAHJBIK OHEpP MEH MOJCHUET TapUXbIH, OJIApbIH JaMy 3aHbLIBIKTApbIH,
HIBIFAPMAIIBIIBIK YIEPICTIH epeKIIeTiKTepiH Oute.




- 3HACT BCGOGHlYIO U OTCUYCCTBCHHYIO UCTOPUIO UCKYCCTBA U KYJIbTYpPbI, 3aKOHOMCPHOCTH
WX Pa3BHTHSL, 0COOCHHOCTH TBOPYECKOTO MPOIIECCa;

- knows the general and national history of art and culture, their patterns of development,
and the features of the creative process.

Yaectripme maTepuaJ
Pa3naTouHbiii MaTepuaJ

Handout

[IOOK, mnpakTukaiblk cabakTapra apHalIFaH
TarceipManiap.

YMK]I, 3ananus s NpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst
Name of the module

Kazak eHepiHiH TapuXbl )KOHE MaMaH/IBIKKA Kipiciie
Hcropus uckyccrBa Kazaxcrana u Beenenue B
CIELNAIBHOCTh

History of Art in Kazakhstan and Introduction to the
Specialty

ITonHiH aTaybl
Ha3Banue qucuMnjinHb
Name of the discipline

KasaK TE€ATPbIHBIH TAPUXbI
I/ICTOp]/Iﬂ Ka3axCKoro rearpa
History of Kazakh theatre

ITon nukJi
MK AUCUMIITTMHBI
The cycle of discipline

BJ] BK

IIoH koAbl
Koa aucuunanuni
Discipline code

IKT 1202

Cemectp/ Term

ECTS kpeaut canbl
KoanuectBo kpeaquroB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 10 c.
BOOX - 15c.

BOX - 45 c.

Jleknnonuoe 3agaTusa — 20 u.
CemuHnapckoe 3ansatus -10 4.
CPOII - 15 u.

CPO — 45 y.

Lecture classes — 20 h.
Seminar classes — 10 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI
Prerequisites

«MaMaHJbIKKa KipicTie»
«BBeneHne B CIIENUATHLHOCTD»
"Introduction to the profession™

3eprrey makcatrapbl/Leau uzyquenuns/ Objectives of the study Jl

Kazak TeaTpbhIHBIH KaJbINTacybl MEH JaMy TapuXblH MEHIepTY, TeaTp ©HEpiHIH KOepHEKTi
OKUIZEPIHIH IIBIFAPMAIIbUIBIFBIH TaHBICTBIPY, YJITTBHIK TeaTp MOJACHHUETIHIH epeKIIeTiKTepiH

Tangay OKOHE Kociom  OimimMai

KaJIBITITACTBIPY.

H3y‘ICHI/IC HUCTOpUU CTAHOBJICHHA W PAa3BUTHA Ka3aXCKOro Tearpa,

HIBIFAPMAIIBIIBIK ~ TOXKIpUOEAe KONJaHy JaFablIapbliH

O3HAaKOMJICHHE C

TBOPYCCTBOM BbIAAOINUXCA JesTenei TCAaTPAJIbHOTO HCKYCCTBA, aHAJIN3 oco0eHHOCTEH




HAIIMOHAJILHOW  TeaTpaJibHOW  KyIbTypsl ©  (OpMHUpOBAaHME HABBIKOB IPHUMEHEHUS
npoeccuoOHaTbHBIX 3HaHUHN B TBOPYECKOMN [IPaKTUKE.
To study the history of the formation and development of Kazakh theatre, to familiarize students
with the works of prominent theatre figures, to analyze the characteristics of national theatrical
culture, and to develop skills in applying professional knowledge in creative practice.

Masmynbl/Conep:xanne/Content ]l

[Ton Ma3MyHBl Ka3ak TeaTphIHBIH TMaiiia Oolybl MeH JaMmy Ke3eHJEpiH, YITTHIK
JpaMaTyprusiHbIH KaJIBINITaCyblH, KOCIOM TeaTp eHEpiHIH epeKIICTIKTepiH, KOPHEKTI TeaTp
KalipaTKepJepiHiH MIbIFapMaIIbUIBIFbIH, PEXKACCYPA MEH aKTEPITIK OHEPAIH JaMybIH, COHIAH-aK
Ka3ipri Ka3akK TCAaTPbIHBIH 6aFI>ITTapI>I MCH TCHACHUIUAIAPbIH KaMTU/BbI.
ConepmaHHe JUCHUILIMHBI BKIIIOYACT 3Tallbl BOBHUKHOBCHHA U Pa3BUTUA Ka3aXCKOT'O TCaTpa,
CTAaHOBJICHHE HAIIMOHAJIBLHOMW JpaMaTypruu, 0COOCHHOCTH MPOQPECCHOHATIEHOTO TEaTPaTbHOTO
HCKYCCTBA, TBOPUYCCTBO BBIJAIOMIUXCA TCAaTpaJIbHBIX I[GSITGJ'Ief/'I, Pa3sBUTHUEC PCIKUCCYPBI U
AKTCPCKOT'0 MaCTCPCTBA, a TAKXKE COBPECMCHHBIC HAITPABJICHUA Y TCHACHIIMU Ka3aXCKOI'0 Te€aTpa.
The course content includes the stages of the emergence and development of Kazakh theatre,
the formation of national dramaturgy, the features of professional theatrical art, the works of
prominent theatre figures, the development of directing and acting skills, as well as modern
trends and directions in Kazakh theatre.

Herisri ky3sipertep/Knouennie komnerenmnn/ Key competencies

- @HEepTaHY FhUIBIMIAPBIHBIH TAPUXbl MEH TEOPHSCHI HETI3EPiHIH 1preii OutiMaepid Kaciou
KBI3METTE KOJIJaHAIbI.

- mpuMeHseT pyHIaMEHTaJIbHbIC 3HAHUS OCHOB MCTOPHUHU M TEOPHH MCKYCCTBOBEIYECKUX
HayK B Mpo(}hecCHOHATBHOU IeATeTLHOCTH.

- applies fundamental knowledge of the basics of the history and theory of art studies in
professional activity.

KopbIThIHABI 0aKbLIaYy HbICAHBI | AybI31Ia TAJIIAY
@dopMa UTOroBOro KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

ITon Goiibinma oKy HATHIKeCI/ PesyabTaT 00yuenus/ The result of the training

- JKQINBI )KOHE OTAHJBIK OHEP MEH MOACHHUET TApUXbIH, OJIAPABIH JaMy 3aHIbUIBIKTAPbIH,
HIBIFAPMAIIBUIBIK YACPICTIH epeKIIeTiKTepiH Olteni;

- Ka3zak eHepiHiH maiiga 001y Ke3eHiHeH OYTiHr1 KYHre JeHiHT1 TApUXbIH OLIeIl.

- 3HACT BCGO6H_IYIO U OTCUCCTBCHHYIO NCTOPHUIO UCKYCCTBA U KYJIbTYpPhl, 3aKOHOMCPHOCTH
nux Pa3BUTHA, 0COOEHHOCTH TBOPUYCCKOI'O ITpoIecca,

- 3HACT UCTOPUIO KA3aXCKOT'0O UCKYCCTBA C 3apOKACHUA 1O HAIINUX I[Heﬁ

- knows the general and national history of art and culture, their patterns of development,
and the features of the creative process;

- knows the history of Kazakh art from its origins to the present day.

Yiecripme maTepuaJ [TOOK, mnpakTHKanblK cabaKTapra apHaJIFaH
TarcelpManap.
Pa3narounslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyas aTaysbl Kazak eHepiHiH TapuXbl )KOHE MaMaHbIKKa Kipiciie
HaunmeHoBaHue Moay.Jist Hcropus uckyccrsa Kazaxcrana u Beenenue B
Name of the module CIIEIMAILHOCTh
History of Art in Kazakhstan and Introduction to the
Specialty

IIonHiH aTaybl Ka3zak KMHOCBIHBIH TAPUXbI




Ha3Banue AUCHUIIIIMHBI
Name of the discipline

I/ICTOPI/IH Ka3aXxXCKOro KMHO
History of Kazakh cinema

ITon nmukJi
MK JUCHUILIHHBI
The cycle of discipline

BJl BK

IIon Kokl IKK 2203
Koa nucuumiuHbl

Discipline code

Cemectp/ Term 3

ECTS kpenut cansbl

KoauuecrBo kpequtoB ECTS 3

Number of ECTS credits

OKy caGaKTapbIHBIH HBICAHBI
MeH TYPpJiepi /caraT caHbl

dopMa u BUIbI YUeOHBIX
3aHATHN /KOJNYECTBO 4YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOX — 15 c.

BOX — 45 c.

JleknmnonHoe 3agaTusa — 10 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 15 u.

CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT — 15 h.

IWS — 45 h.
IIpepexBu3uTTEP Onem KuHOCHIHBIH Tapuxbl |1, TM/] ennepi KUHOCHIHBIH
IIpepexkBU3NTHI Tapuxbl, OpTanblK A3us enjepi KHHOCHIHBIH TapUXbI,

Prerequisites Kuno Teopusicet

Ucrtopus muposoro kuHo |1, Uctopus kuno CHI',
Uctopus kuno LlentpanbHoit Azun, Teopust KUHO

The history of world cinema 11, History of the Cinema of

the CIS, Central Asia, History of cinema, Film theory

3eprrey makcarrapsl/Llesn usyuenus/ Objectives of the study ﬂ

Crynmentrepai  Ka3zakCTaHHBIH — VITTBIK ~KHHEMAaTOrpaUsACHIHBIH — Ka3ipri KargaiibIMeH
TaHbICTBIpaAbl. OTaHIBIK KUHOWHIYCTPUSHBIH  Ka3ipri JKaFdalblH  Tajjay, COHFBI
OHKBUIJBIKTApFa TOH TEHICHIMsUIAP, "KaHAa TOJKBIH" PEXHUCCEPIICPIHIH MIbIFAPMAIIbLIBIK
13IeHicTepl, CTUIBIIH epekmenikrepi. Kasipri Ka3ak KHHOCBIHBIH ©3€KTi Macesenepi.
ABTOPJIBIK JKOHE KOMMEPIHSIIBIK KHHEMATOrpadus.

3HaKOMHUT CTYJEHTOB C COBPEMEHHBIM II0JIO)KEHHUEM HallMOHAIbHOM KUHeMaTorpaduu
Kazaxcrana. AHamm3 COBpEMEHHOTO COCTOSTHUS OT€YECTBEHHOW KHHOUHYCTPUH, XapaKTepHbIE
TEHACHLIUN MOCIEAHUX AECATUIIETHHM, TBOPYECKHE IOUCKH DPEKUCCEPOB «HOBOH BOJHBIY,
0COOEHHOCTH CTHJIS. AKTyaJbHbIE TPOOIEMBI COBPEMEHHOI'O Ka3aXCKOTO KMHO. ABTOPCKHMHA U
KOMMepYeCKUi KuHemarorpad.

Introduces students to the current state of the national cinematography of Kazakhstan. An
analysis of the current state of the domestic film industry, trends characteristic of recent decades,
creative searches for directors of the "new wave", style features. Actual problems of modern
Kazakh cinema. Author's and commercial cinematography.

Masmynbl/Conep:xanne/Content ﬂ




Kazakcranmarsl KHHO OHEpIHIH AYHUEre Kelyl )KoHe KalbinTacy Ke3eHi. Ka3ak KWHOCBHIHBIH
epeKIIeNiKTepl alHaNaChIHIaFbl MoceJeNep, OHbIH IIbIHAWBI ©MIpMEH KapbIM-KAaThIHACHI,
OHEP/IIH e3re TypJiepiMeH o3apa OalinaHbichl. Ka3akcTaHIarbl KHHOMPOIIECC 3BOIOIUSCHIHBIH
¢bynaamenTanapl Macesenepi. KHHopexxuccypaHblH YATTHIK MEKTEOI.

[lepuon 3apoxaeHus U CTaHOBIEHUS KUHOUCKyccTBa B Kaszaxcrane. Bompockl crenuduku
Ka3aXCKOI'0 KHHO, €r0 OTHOLIEHHs K JEHCTBUTEIBHOCTH, B3aUMOJEHUCTBHE CO CMEKHBIMH
uckyccramu. @yHaaMeHTaIbHbIE TPOOJIEMBI HBOJIIOLIMN KUHOTIpoliecca B Kasaxcrane. Ananus
pa3BUTHS  KHHEMATOTpapUUeCKOW NpaKkTUKU. M3ydeHue mpoOJieM  CTWIMCTHKH U
XYJI0’KECTBEHHOTO MacTepcTBa. HanmonanpHas MIKOJIa KHHOPEKUCCYPHI.

The period of origin and formation of the cinema in Kazakhstan. Questions of the specifics of
the Kazakh films its relation to reality, interaction with related arts. Fundamental problems of
the evolution of cinematography in Kazakhstan. Analysis of the development of
cinematographic practice. The study of the problems of stylistics and literary skills. The national
school of film direction Department.

Herisri ky3biperrep/Kmouesnie komnerenuun/ Key competencies {

AOIIK1 enepaiH opTypiii TYpJIEpIHIH €pEKIIETIKTEPl MEH KOPKEMJIIK MOHEPJICY KypaslIaphiH,
OJIap/IbIH LIBIFY TEriH, KaJIBINTACybl MEH JaMy €peKIIeTIKTepiH, TUIIHIH crienu(ruKachiH
oineni.

AOIIK2 oneMIik KHHO TapUXbIHBIH HET13r1 Ke3eHaepiH (maiima 00ybl, 1aMysl, Ka3ipri
KMHOTIPOLIECTIH aFIaibl), dJIeMIIK KHHO medepiepin (pexkuccepiep, CleHapucTep,
oreparopJap, akTepiep, KOMIIo3uTopiap), puabmaepai oitei.

BIIK7 moneHn MypaHBbIH KOPKEMIIK AOCTYPJICPIHIH TAPUXHU 3aHIBUIBIKTAPbIH )KOHE TaMYbIH
OueTl, IBIFaPMAIIBLIBIK CTUJIBI1 AaHBIKTAMIBI.

AOIIK1 3Haer 0coOEHHOCTH M BBIpPA3UTEIbHBIE CPEICTBA PA3IMUYHBIX BHJIOB HCKYCCTB, UX
MIPOUCXOXKICHUE, 0COOCHHOCTH CTAaHOBJICHUS U Pa3BUTHS, CIELU(UKY S3bIKA.

AOIIK2 3Ha€T OCHOBHBIE 3TaIlbl HCTOPUU MUPOBOT'O KUHO (3apOKJICHHE, Pa3BUTHE, COCTOSHUE
COBPEMEHHOTO KHHOIIPOIECCa), MacTepOB MHUPOBOTO KHHO (PEXKHCCEPOB, CIIEHAPUCTOB,
OTIepaTOPOB, AKTEPOB, KOMIIO3UTOPOB), (DUIBMBI.

BIIK?7. 3Haet uctoprueckrue 3aKOHOMEPHOCTH U Pa3BUTHE XYJ0KECTBEHHBIX TPAAULIUH
KYJIbTYPHOT'O HACJIEHs, ONIpeesieT TBOPUYECKUIA CTHIIb.

AOIIK1 knows the features and expressive means of various types of arts, their origin,
formation and development, and the specifics of their language.

AOIIK2 knows the main stages of the history of world cinema (its origin, development, and
the current state of the modern film process), masters of world cinema (directors,
screenwriters, cinematographers, actors, composers), and films.

BITK7 knows the historical patterns and development of artistic traditions of cultural heritage
and identifies creative style.

KopbIThIHABI 0aKbLIay HbICAHBI | AybI3IIa TaNgay
@dopmMa HTOr0BOT0 KOHTPOJISI YCTHBIH 3K3aMeH
The form of final control oral examina

ITon Goiibiima oKy HaTHKeci/ Pe3yabTar 06yuyennsi/ The result of the training

Bonkl YKQJIITBI XKOHE OTAHBIK OHEP MEH MOJCHUET TapUXbIH, OJIAP/IbIH JaMy 3aH/IbIIBIKTapbIH,
HIBIFAPMAIIBIIBIK YIEPICTIH epeKIIeTiKTepiH Ou1e.




Bomk2 Ka3aK ©@HEPIHIH Maiiga 001y Ke3eHiHeH OYTiHri KyHre AeHiHr1 TapuXbIH OUTel.

Bonk3 OHEPJIIH SPTYPIIi TYPJIEPIHACT] SCTCTHKANIBIK KYUETEPIiH, CTUIbACPIIH, dKaHPIAP IbIH
XoHe (hopMasIapIbIH KONTYPIUTIriH aHBIKTAH/IbI.

Boriks TeopHsUITBIK OlTiMIep/ Tl ©31HIH KOCIOM KbI3METIH/IE KO IaHAIbI.

Bork1 3HaeT BCeoOIIyI0 1 OTEUECTBEHHYIO HCTOPHUIO HCKYCCTBA U KYJIBTYPHI,

3aKOHOMCPHOCTH UX

pa3BUTHA, 0COOEHHOCTH TBOPYECKOTO MPOLIECCa;

Bork2 3HaeT HCTOPHUIO KAa3aXCKOTO UCKYCCTBA C 3aPOKIACHHUS 10 HALIUX JHEU
Boriks onpeaensieT MHOrooOpa3ue 3CTeTUYSCKUX CUCTEM, CTHIICH, KAHPOB M (POPM pa3IIMIHBIX

BHUJIOB UCKYCCTBA.

Boriks TpUMEHSTh TEOPETHYECKHE 3HAHUS B CBOCH MPO(PECCHOHATBHOM I TETLHOCTH

Bomk1 knows the general and national history of art and culture, their patterns of development,
and the features of the creative process.

Bomnkoknows the history of Kazakh art from its origins to the present day.

Bonks identifies the diversity of aesthetic systems, styles, genres, and forms of various types of

art.

Borks applies theoretical knowledge in professional activity.

Yuecripme maTepuaJ
Pa3naTounblii MaTepuaJ

Handout

[IOOK, mnpakTukanblk cabakTapra apHalIFaH
TarceipManap.

YMK], 3ananus 1uisi TPaKTUYECKUX 3aHSATHM.

The educational and methodological complex of the
discipline, tasks for practical training

Monyab aTaybl
HaumeHoBaHue MOayJast
Name of the module

Kazak eHepiHiH Tapuxbl )koHE MaMaHBIKKa KipicIie
Ucrtopus uckycctBa Kazaxcrana u Beegenue B
CHEIHNAIbHOCTD

History of Art in Kazakhstan and Introduction to the
Specialty

IIonHiH aTaybl JepexTany
Ha3zBanue 1ucunJanHbI HcTounnkoBeaenmne
Name of the discipline Source study
IIon mukJi bJI BK

uka IUCUUIIHHBI

The cycle of discipline

IIoH KoaBI

Koa pucuunianHbI Ist 2204
Discipline code

Cemectp/ Term 3

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 3

Number of ECTS credits

Oky ca0aKkTapbIHbIH HBICAHBI
MEH TYpJiepi /caFaT CaHbl

dopMa U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

Hapic cabak — 10 c.
Cemunap cabak — 20 c.
BOOX - 15c.

BOX -45c.

Jlexknmonuoe 3angaTust — 10 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 15 u.

CPO —-45 u.




Lecture classes — 10 h.

Seminar classes — 20 h.

IWSWT — 15 h.

IWS — 45 h.
IIpepexkBu3uTTEp Tapux
IIpepexkBU3UTHI HUcropus
Prerequisites History

3eprrey makcarrapbl/Llesm usyuenuns/ Objectives of the study ﬂ

Makcatel- JlepekrtaHy mToHI eHep Tapuxbl OOWBIHIIA MYpPAFaTTHIK, aybI3lla, >kazdamia,
ayJMOBH3YaJIbI JIEPEKTEP/li OKBIN-YUPEHYIIH MPAaKTUKAIBIK JaFAbUIApbIH KaJbIITACTHIPYFa,
OHEpPTaHy 3EPTTEYJIECPIHIH KeJeCcl Ke3eHJEpIH OTKI3y YIIIH OacTamKkbl JEpeKTepal KUHAYFa,
Taj/iayra, OHJeyre JKoHe YChIHyFa MYMKIHJIK Oepe/tl.

Henp —mucruruinHa «VcToYHMKOBEAEHNE» CIIOCOOCTBYET (POPMUPOBAHUIO TMPAKTUUECKHX
HAaBBIKOB H3YUCHHA APXMBHBIX, YCTHBIX, INHCBMCHHLBIX, ayJAWMOBU3YaJIbHBIX HMCTOYHHKOB II0
HMCTOPUH HCKYCCTBa, COOpY, aHAIHM3y, 0OpabOTKE W TMPEACTABICHUIO MUCXOJHBIX TAHHBIX IS
MIPOBEJICHUS CIIEIYIOLIUX 3TAllOB UCKYCCTBOBETYECKOTO UCCIIEIOBAHMUS.

Purpose - the discipline "source Studies™ contributes to the formation of practical skills for
studying archival, oral, written, and audiovisual sources on the history of art, collecting,
analyzing, processing and presenting source data for the next stages of art research.

Masmynbl/Conepaxanune/Content I

Myparat gepekTepiH, KyXaTTapAbl Haiianany TOCUIAEpPIH 3€pTTeyIiH MaMaHJAbIKKa Kipicie
NOHIMEH OaiinmaHbIChl. MyparaTTel JepeKTaHyAbIH  FBUIBIMHBIH 0acka caiajiapbIMeH
Oaitnanpicbl. OTBI3BIHINBI JKBUIAAPAAFBl apXMB MAaTepHUAlapbIHbIH ©31HAIK JKOHE casich
epekuienikrepi. KazakcTaHHBIH eHep caslaChIHAAFbl MyparaT MaTepUalIJapblH NalijaaHy )KoHe
naianany TOCUIACPiHIH KIacCU(PUKAIUAICHI.

Beenenue B kypc «VICTOUHMKOBEIEHHE» 1O UCHOJIb30BAHUIO APXUBHBIX TOKYMEHTOB. CBs3b
apXMBHOTO HCTOYHMKOBEAEHUS C JpyruMu Haykamu. OCOOEHHOCTH U IOJUTHYECKas
XapaKTepUCTHKA apXUBHBIX oMaTepraoB 30-x rojos. Mcnosb30BaHNe apXUBHBIX HCTOYHUKOB
B HuckyccTtBoBeneHun Kazaxcrana. Knaccupukanums — METOAOB NIPUMEHEHHS apXMBHOI'O
MaTepualla B HICKYCCTBE.

Introduction to the course "source Studies" on the use of archival documents. Connection of
archival source studies with other Sciences. Features and political characteristics of archival
materials of the 30s. The use of archival sources in the history of art of Kazakhstan.
Classification of methods of using archival material in art.

Herisri ky3bipertep/KmoueBnie komnerennun/ Key competencies {J

OIIKc mprrapMabUIbIK MPOIECTIH €PeKIICTIKTEPiH, OHEPAIH OpTYpJli OaFbITTaphl MEH
CTHJIBJICPIHIH TEOPHSIIBIK JKOHE 9JIICHAMAJIBIK HETi3/IepiH Ouie/i.

OIIKc 3HaeT 0cOOEHHOCTH TBOPYECKOTO POIIECCca, TCOPETUYCCKHE U METOI0JIOTUICCKHE
OCHOBBI pa3NIMYHBIX HAMIPABJICHUHN U CTUJIEH UCKYCCTBA.

OIIKc He knows the peculiarities of the creative process, the theoretical and methodological
foundations of various trends and styles of art.

KopsIThiHABI 6aKbLIay HBICAHBI | AybI3lIa Tangay
@dopmMa HTOr0OBOT0 KOHTPOJISI YCTHBII 9K3aMeH
The form of final control oral examina

ITon Goiibinima oKy HITHKeci/ Pe3yabTar 06yuyennsi/ The result of the training

Cork1 Xy#Helnik 3epTTey 9JICTeMECiH MEHIepreH

Corrkz KociOM KbI3METTE MOACHU-TAPUXU OUTIM/I MMaii1anaHabl.

Corks Kocibu canamarsl MIbIFapMaIibUIbIK, YIHBIMIACTHIPYIIBUTBIK, 9ICTEMENIK KOHE 3ePTTey
KbI3METIHIH TEOPHUIBIK HET13/1epiH Olnesi.




COHKl BJIaACCT MGTOI[OHOFI/Ieﬁ CHUCTEMHOI'O UCCIICAOBAaHUA

Corrk2 HCTIOB3YET KYJIBTYPHO-UCTOPUYECKHUE 3HAHUS B MPOPECCUOHATBHOM IeATEIHPHOCTH.
Corks 3Ha€T TEOPETUUECKUE OCHOBBI TBOPYECKOM, OPraHU3alMOHHON, METOJUYECKON U
HCCIIeIOBATENIbCKON ACITETFHOCTH B IPO(ecCHOHaIbHOM chepe.

Comxa1 Is proficient in the methodology of system research

Corkz uses cultural and historical knowledge in its professional activities.

Corks knows the theoretical foundations of creative, organizational, methodological, and
research activities in the professional field.

Yaectripme maTepuaJ
Pa3naTouHblii MaTepuaJ

Handout

[IOOK, mnpakTukanblk cabakTapra apHalIFaH
TarceipManiap.

YMK]I, 3ananust 1as NpakTUYECKUX 3aHATHIA.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJs aTaysl
HaumeHoBaHue MoayJst
Name of the module

Kazak eHepiniH TapuXbl KoHE MaMaHIbIKKA KIpicTie
Hcropus uckyccrBa Kazaxcrana u Beenenue B
CIELNAJIBHOCTh

History of Art in Kazakhstan and Introduction to the
Specialty

IIoHHiH aTaybl
Ha3Banue AMCHMIIMHBI
Name of the discipline

My3bika TapuXbl
HUcTopust Mmy3bIkn
History of music

ITon nukJi
nka IUCUUIIHHBI
The cycle of discipline

B/ BK

IIoH koAbl
Koa nucumnianunl
Discipline code

IM 2205

Cemectp/ Term

4

ECTS kpeaut canbl
KoaunuectBo kpeaquroB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BO6X - 15¢c.

BOX —45 c.

Jleknnonuoe 3agatusa — 10 4.
Cemunapckoe 3anatus 20 u.
CPOII - 15 u.

CPO — 45 y.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI
Prerequisites

Teatp Tapuxsl
Hcropus Teatpa
History of the theater

3eprrey makcarrapsl/Llesm uzyuenus/ Objectives of the study Jl

«My3bIKa TapuXbl» MOHI TeaTpTaHy FBUIBIMBIHBIH Kypamjaac OeJikTepiHiH Oipi peTiHje OutiM
ANTyLIBIIAPABIH MY3bIKAIBIK-TAPUXU OMIAYbIH KaJBIITACTBIPY MaKcaThIHIA OKBIThLIAABL. Kypc

OipTyTac  MY3bIKaJIBIK-TapUXU

IIponecc KOHTGKCTiHI[e CH MaHBbI3 bl MY3bIKaJIbIK




KyObUIBICTapMEH TaHbICTBIPaAbl. On Oenrii 6ip My3bIKAIBIK-TAPUXU KE3EHI'€ TOH MY3bIKaHbI
TeaTpJiaHAbIPy MPUHLIUNTEPIH MEHIepyre OarbITTaFaH.

[Ipenmer «Mcropus My3bIKH» H3y4aeTcsl Uil (OPMHPOBAHUS MY3BIKaJIbHO-HCTOPHUYECKOTO
MBIIUICHUS Y 00y4aromuxcs KaK OJHON M3 COCTABISIOMIMX T€ATPOBEAYECKOU JEATEIbHOCTH.
Kpr 3HAKOMHUT C BaXKHEUIIIUMU MY3bIKAJIbHBIMU SBJICHUAMHW B KOHTCKCTC ICJIOCTHOI'O
MY3bIKaJIbHO-UCTOPUYCCKOI'0O IIponeccca. HanpaBneH Ha OCBOCHHUC IIPMHIHMIIOB TCaTpaIn3alun
MY3bIKH, XapaKTCPHBIX JJIA TOI'O0 WK MHOT'O MY3bIKaJIbHO-UCTOPHUYCCKOT'O II€pHUoaa.

The subject "History of Music" is studied for the formation of musical and historical thinking
among students as one of the components of theater studies. The course introduces the most
important musical phenomena in the context of a holistic musical-historical process. It is aimed
at mastering the principles of theatricalization of music, characteristic of a particular musical
and historical period.

Masmynbl/Conepaxanune/Content I

My3bIKanblK  ©HEpAIH OacTaybl.(€XKeNri OJNeMHIH MY3bIKachl, ©OPKEHUET OpTaJbIKTaphl).
My3blkanbHas KyJabTypa cpeiHeBeKoBbsl. (LLIbFbic eH baTbICThIH My3BIKAJIBIK MO/IEHUET], AIHU
MYy3bIKa JK9HE OHBIH TYypiiepi). Kaiita epney goyipinaeri My3bika (3albIpibl, JIHU, MY3bIKaJIbIK
JKaHpJap, acmanThlK-aHCcaMOJIbAIK MY3bIKaHBIH mHaiina 6omysl, Onepanbiy Oactaysi). XVIII
FaCBIpJIaFbl €yponayibiKk My3bika, kinaccurusM. (bax, Nannen, aiiagn, Monapr, Jlromnum xoHe
1.0.). XIX raceip my3sikacel. Pomantusm (bemnunau, Jonunertn, Poccunn, Bepau, [lyqunnn,
berxosen, Baruep, bpaxm, /IBopak, Illyman, Kaiimax, I'pur, ['mmuka, J[aproMbpkecknid,
Mycoprckuii, Pumckuii-KopcakoB). XX racelpablH OIpiHIII >KapThICBIHAAFBl My3bIKa.
CrpaBunckuii, PaxmanunoB, ['epmBuH, IlloctakoBmu, [IIamTKe. XX FaCBIpIBIH eKIHIII
KAPTHICBIHAFBI MY3BIKAIBIK MOJIeHHET. X XI FaChIpIbIH MY3bIKAJIBIK MOJACHUETI. Y JIbI TaTaHbIH
JTOCTYpAl My3bIKalbIK moaeHueTi. (Ky#, oH, Ka3akThIH MYy3bIKaJbIK acrantapel: KetOyka,
KopkpiT, Kypmanrasel, [loynmerkepeid, Juna T. 6.bipkan can, Akad cepi xoHe T. 0.). XX
raceipgarel Kazakcran My3ssikacel. Toyencis KaszakcranHbIH My3bikachl. Kazak My3bIKachl
KaipaTkepiepiHiy mbirapMambuiblirel: P.barnanoBa, E. CepkebaeB, A. /lunuies xoHe T. 0.
KOMIIO3UTOpJIapIbIH IIbiFapMammbuibirel: E. Bpycunosckumii, JI. Xamumu, M. Tenebaes, k.
KosxxamusipoB. Kommoszutopnapaeie mbrapMamsuibirsl: F.OKyb6anosa, c. Myxamemkanos, I11.
Kannasxos, H. Tinenaues xoHe T. 6. Ka3aK My3bIKachl KailipaTKepJiepiHiH MIbIFaPMAaIIbLUIBIFbI:
KamoOb1, Omipe, Hca, Fapudomna, Kycinbek, Kymom, Kypman6ek, [llapa, bubiryn, Poza
XKamanona xoue T. 0.

HcToku My3BIKQJIBHOTO HCKYCCTBA.(MY3bIKa JIPEBHET0 MHUpPA, LEHTPbl LHUBUIU3ALINN).
My3blkanpHasi KyJIbTypa CpeIHEBEKOBbs. (My3blKallbHasi KyJbTypa BOCTOKa U 3amaja,
penuruo3Hasi My3blka W €€ pa3sHOBHIHOCTH). Mysbika B 3moxy Peneccanca (cBeTckue,
pENUTHO3HbIC, TUIOIIAHBIE JKaHPbl MY3bIKH, 3apOXKJACHUE WHCTPYMEHTaJIbHO-aHCAMOIbEeBBIN
MY3BIKH, UCTOKH omepsl). EBpomeiickas my3pika XVIII Beka, xmaccunusm. (bax, I'ennens,
laiinn, Mouapt, Jlrommum, u ap.). Myssika XIX Beka. Pomantusm (bemnunu, onunertw,
Poccunu, Bepau, [lyuyunnu, berxosen, Baruep, bpamc, JIBopxak, lllyman, Cmerana, ['pur,
I'munka, [lapromepkeckuii, Mycoprckuii, Pumckuii-KopcakoB). My3bika mepBoil MOJOBHUHBI
XX Beka. CrpaBunckuii, PaxmanunoB, ['epmiBunH, [lloctakoBuu, IIHuTke. My3bikanbHas
KyJlbTypa BTOpoil mojoBuHbl XX Beka. MyseikanbHas KynbTypa XXI Beka. Tpagunuonnas
My3blKalbHasA KynbTypa Benukoit crenu. (Kroi, necHs, My3bIKaJlbHble HHCTPYMEHTBI Ka3aXoB:
Kerbyka, Kopkpit, Kypmanrassl, [loynerkepeil, Juna 1.6. Bipxan can, AkaH cepi u np.).
My3ssika Kazaxcrana XX Beka. My3sika He3aBucumoro Kaszaxcrana. TBopuecTBo nesiteneit
Kazaxckoil My3blku: P.barnmanosoif, E.CepkebaeBa, A./lunumeB, u ap. TBopuecTBo
komno3utopoB: E.Bbpycunosckoro, JI.Xamuau, M.Tone6aeBa, K.Koxxamusipoa. TBopuecTBo
komno3zutopoB: [.)KybGanoso#, C.MyxamemxanoBa, Ill.Kanmaskos, H.TnengueBa u mp.
TBopuecTBO nesreneil kazaxckoi My3blku: XKambbuia, Amupe, Wca, I'apudomia, XKycunoek,
Kynsm, Kypman6ek, llapa, buburyns, Po3sl XKamanoBoit, u ap.




The origins of musical art.(music of the ancient world, centers of civilization). Musical culture
of the middle ages. (musical culture of the East and West, religious music and its varieties).
Music in the Renaissance (secular, religious, and area genres of music, the birth of instrumental
and ensemble music, and the origins of Opera). European music of the XVIII century,
classicism. (Bach, Handel, Haydn, Mozart, Lully, etc.). Music of the XIX century. Romanticism
(Bellini, Donizetti, Rossini, Verdi, Puccini, Beethoven, Wagner, Brahms, Dvorak, Schumann,
Smetana, Grieg, Glinka, Dargomyzhesky, Mussorgsky, Rimsky-Korsakov). Music of the first
half of the twentieth century. Stravinsky, Rachmaninoff, Gershwin, Shostakovich, Schnittke.
Musical culture of the second half of the twentieth century. Musical culture of the XXI century.
Traditional musical culture of the great steppe. (Kui, song, musical instruments of the Kazakhs:
Ketbuka, Korkyt, Kurmangazy, Dauletkerei, Dina T. B. Birzhan Sal, Akan Seri, etc.). Music of
Kazakhstan of the XX century. Music of independent Kazakhstan. The creativity of the leaders
of the Kazakh music: R. Baglanova, E. Serkebayev, A. Dnishev, etc. Creativity of composers:
E. Brusilovsky, L. Khamidi, M. Tolebaev, K. Kozhamiyarov. Creativity of composers: G.
Zhubanova, S. Mukhamedzhanov, sh. Kaldayakov, N. Tlendiev, etc. Creativity of Kazakh music
figures: Zhambyl, amire, ISA, Garifolla, Zhusipbek, Kulyash, Kurmanbek, Shara, Bibigul, Roza
Zhamanova, etc.

Herisri ky3sipertep/Kmouennie komnerennnn/ Key competencies {

- MY3BIKaHBIH HET13T1 K€3€HIEPIH, CTUIIBACPIH, JKaHPJIAPBIH JKOHE 9yipaep OOUbIHIIIA
TapuXbIH OLTe];

- Ka3akK MY3BIKaChIHBIH TAPUXBIH KOHE OHBIH HETI3T1 JaMy Ke3eHIepiH Outeni;

- TYTac MY3bIKaJIBIK-TAPUXH YJepiC KOHTEKCIHET1 MaHbI3/Ibl MY3bIKAJIBIK KYOBLIbICTAP IbI
oinemi.

- 3HAeT OCHOBHBIE ATAIlbl, CTUJIH, YKaHPbI U UCTOPHUIO MY3BIKHU IO M10XaM;

-3HaeT UCTOPUIO Ka3aXCKOM MY3BIKU U €r0 OCHOBHBIE ATAIbl Pa3BUTHS;

-3HAeT BaXKHEUIIINE MY3bIKAJIbHBIE SIBJICHHS B KOHTEKCTE I[EJIOCTHOTO MY3bIKAJIbHO-
HCTOPUYECKOTO MPOLIeCcca;

- knows the main stages, styles, genres, and history of music by eras;

- knows the history of Kazakh music and its main stages of development;

- knows the most important musical phenomena in the context of the integral historical
development of music.

KopbIThIHABI 0aKbLIaYy HbICAHBI | AybI3lIa TAIIAY
@®opMa UTOroOBOro0 KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

ITon GoiibiHIIa oKy HITH:KeC/ Pe3yabTar 06yuyenusi/ The result of the training

— MY3bIKaHBbIH HET13T1 Ke3€HJIEPiH, CTUIIBAEPIH, KaHPIAPbIH )KOHE Moyipiep OolibIHIIa
TapUXbIH a’XbIpaTaJlbl

— TYTaC MY3bIKAJIbIK-TAPUXU Y):[epic KOHTeKCiH,Z[e MaHBbI3/JIbl MY3bIKAJIBIK K¥6BIJ'IBICTapI[BI
aHBIKTal bl

— Ka3aK MY3bIKaChIHBIH TapUXbIH KOHE OHBIH HETi3T1 JamMy Ke3eHAepiH Kyheneni

— pa3iausAacT OCHOBHBIC OTAllbl, CTUJIH, ) KAHPBI U UCTOPHUIO MY3BIKH 110 3I10XaM

— OLICPACIIAACT BaKHEHIIINE MY3BIKAJIbHBIC SABJICHUA B KOHTCKCTEC LHCJIOCTHOT'O MY3bIKAJIbHO -
HCTOPHUYCCKOTO ITpoLecca

— CUCTEMATU3UPYCT UCTOPHUTIO Ka3aXxCKoOM MY3BbIKH U €TI0 OCHOBHBIC 3Tallbl pA3BUTHUA

— distinguishes the main stages, styles, genres, and history of music by eras

— identifies the most important musical phenomena in the context of the integral historical
development of music

— systematizes the history of Kazakh music and its main stages of development

Yiecripme MmatepuaJ [TOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH
TarcelpManap.




Pa3paTouHbiii MaTepuaJ

Handout

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.
The educational and methodological complex of the
discipline, tasks for practical training

Moay.b aTaysl
HaumeHoBaHue MoayJst
Name of the module

Kazak eHepiHiH TapuXbl )KOHE MaMaHIbIKKA Kipiciie
Hcropus uckyccrBa Kazaxcrana u Beenenue B
CIELAJILHOCTh

History of Art in Kazakhstan and Introduction to the
Specialty

ITonHiH aTaybl
Ha3panue qucuMnjimHb
Name of the discipline

Kunoranyra kipicne
BBeneHne B KHHOBE/JACHUC
Introduction to cinema studies

ITon nukJi
UK THCHHUIIMHBI
The cycle of discipline

BJ] BK

IIoH KkoabI
Koa aucuunjanubl
Discipline code

VK 1206

Cemectp/ Term

ECTS kpenut cansbi
KoumnuectBo kpeautoB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemmunap cabak — 20 c.
BOOX - 15c.

BOX - 45 c.

JleknmnonHoe 3agaTusa — 10 u.
CemuHnapckoe 3ansatus 20 u.
CPOII - 15 4.

CPO —45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBu3urTep
IIpepexkBU3UTHI
Prerequisites

EBpona KHHOCBIHBIH TapHUXbI
Hcropus xkuno EBporibl
History of European cinema

3eprrey makcatrapbl/Lleau uzyuenuns/ Objectives of the study ﬂ

[Ton makcaTbl - eHepiH Maiga OOJNlybl MEH IaMYBIHBIH >KalIbl 3aHAbUIBIKTAPBIH, ©31HIIK
alfippIKIIa epeKIIeNTiKTepiH, albIpMallbUTBIKTAPbIH AIIbII KOPCETYre apHaJFaH.

HCJ'IL — JUCHUIIIIMHA PaCKpPbIBACT O6H_[I/Ie 3aKOHOMCPHOCTHU BO3HUKHOBCHHA W PaA3BUTUIA
HCKYCCTBA, CrieU(pHUECKIe 0COOCHHOCTH.

The course "Introduction to the specialty” reveals the General laws of the origin and
development of art, specific features.

Masmynbl/Conep:xanne/Content ﬂ

«KuHOoTaHyFa Kipicre» TMOHI CTYAEHTTepIiH KOociOM MaMaHABIK OaFbIThIHAA MEHrepileTiH
JaWbIHJIBIK *KYHECIHIH TeOpHUsUIBIK O6JiMiHE KipicIie peTiH/ie KMHO OHEPiHIH Maiiaa 601yl )KoHe
JAMYBIHBIH JKaJIbl 3aHAbUIBIKTapbIH KapacThIPabl.

«BBeneHre B KHHOBEACHHE» KaK BBOJHAs TEOpETHUYECKass YacTb OOImedl cucTteMsl
po(hecCHOHATLHO-TBOPYECKOI MOATOTOBKU CTYACHTOB MO CIEHHATBbHOCTH «KMHOBEICHUE)»




PaCKpbLIBACT O6IJ_[I/IC 3aKOHOMCPHOCTHU BO3HUKHOBCHHUA M PA3BUTHUA KI/IHeMaTOFpa(bI/IquKOFO
HCKYCCTBa.

" Introduction to cinema studies " as an introductory theoretical part of the overall system of
professional and creative training of students majoring in "film studies reveals General
regularities of emergence and development of cinematic art.

Herisri ky3sipertep/Kaouennie komnerennun/ Key competencies

OIIKg eHepTaHy FHUTBIMIAPBIHBIH TAPUXbl MEH TEOPUACHIHBIH HET13/1epi OOMBIHIIA ipreni
OLTIMIEP Tl KOCIOM KBI3METTE KOJITaHATBI.

OIlKg npumensiet (yHIaMEHTAIBHBIC 3HAHUSI OCHOB HCTOPUHU M TEOPHU
HCKYCCTBOBCIUYCCKNX HAYK B HpO(i)GCCHOH&JIbHOfI JACATCIIbHOCTH.

OIIK3g applies fundamental knowledge of the basics of the history and theory of art studies in
professional activity.

KopbIThIHABI 0aKbLIay HBICAHBI | AybI3IIa TaNIay
®opma HTOroBOro KOHTPOJIst YCTHBIN 9K3aMeH
The form of final control oral examina

ITon GoiibiHIIa oKy HITH:KeC/ Pe3yabTar 06yuyennsi/ The result of the training

BonksTeopusisik OimiMaepai 31H1H KociOn KbI3METIH/IE KO AaHaIbI.

Bork1 skanmsl )koHE OTaHIBIK OHEP MEH MOJICHUET TaPUXbIH, OJIAP/IBIH JaMy 3aHIbIIBIKTAPbIH,
HIBIFAPMalIbIIBIK YIEPICTIH epeKLIeTIKTepiH OuIel.

Bornks NprMeHATh TeOpeTHUECKHE 3HaHUSL B CBOEH MPOo(decCHOHANBHON e TeIbHOCTH

Borki 3HaeT BceoOIIyro U 0TEYECTBEHHYIO HCTOPHIO UCKYCCTBA M KYJIBTYPHI,
3aKOHOMCPHOCTH UX pPa3sBUTHA, 0COOEHHOCTH TBOPYECKOTO IMMponecca,

Bonks applies theoretical knowledge in professional activity.

Bonk1 knows the general and national history of art and culture, their patterns of development,
and the features of the creative process.

Yaecripme maTtepuaJ [TOOK, npakTHKanbIk cabakTapra apHaJIFaH
TarcelpMmanap.
Pa3naTounblii MaTepuas VYMK]I, 3ananust 115 IpakTUYECKUX 3aHATHI.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Moayab aTaysbl CbIH Heri3ziepi xKoHe OHEP TAPUXBIH 3ePTTEY d/1iCHAMACHI
HaumenoBanue moay.s OCHOBBI KPUTHKHU U METOAOJOTHS HCCIIEA0BAHUS
Name of the module UCTOPHHU UCKYCCTBA

Fundamentals of criticism and methodology of Art
history research

IIonHiH aTaybl Kuno cbinbl Herizaepi
Ha3Banune 1ucIHMIIJIHHBI OcCHOBBI KHHOKPUTHKH
Name of the discipline Basics of cinema criticism
ITon mukai b BK

Iuka (uCHUIIMHBI
The cycle of discipline

IIon xkoabl

Koa qucuuminHbI 0K 1207
Discipline code

Cemectp/ Term 2
ECTS kpeaut caHbl

KosmuectBo kpeautoB ECTS 3

Number of ECTS credits

OKy ca0aKTapbIHbIH HbICAHBI Hapic cabak — 10 c.
MEeH TYpJIepi /caraT caHbl Cemunap cabax — 20 c.




BOOX - 15c.

®opma 1 BHAbI y4eOHBIX BOX -45c.

3aHATHI /KOJIMYECTBO YaCOB Jlexnmonnoe 3ausatus — 10 4.
Cemunapckoe 3anatus 20 u.
The form and types of training | CPOII — 15 1.

sessions /number of hours CPO —45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.

IWS — 45 h.
IIpepexkBu3uTTEp «MaMaHJbIKKa Kipicrie»
IIpepekBU3UTHI «BBeneHue B CrieMaIBHOCTH»
Prerequisites "Introduction to the profession™

3eprrey makcarrapbl/Llesm usyuenus/ Objectives of the study ﬂ

Kypc crynenTTepal ChIHM KbI3METTIH Oenruni Oip Kypangapbl MEH CTpaTerusuiapbIMeH
TaHBICTHIPAJIbl, OHEP TYBIHBIJIAPbIH CUIIATTAY, TaJIay, CbIH TYPFBICBIHAH Oarayay >KoHE YFhIHY
CHUSIKTHI aHAJTUTUKAJIBIK KaOUIETTEPIH IaMBITyFa OaFbITTaJFaH.

Kypc 3HakOMHTB CTYIEHTOB C ONPEACIICHHBIM HHCTPYMEHTAPUEM U CTPATErUsIMH KPUTHIECKON
ACATCIBbHOCTH, pa3BUBaThH AHAJIIUTUYCCKUX CIIOCOOHOCTEH TaKHuX Kak, OIINChIBATH,
AHAJIIM3UPOBATH, KPUTUYCCKU OLICHUBATH U OCMBICIIMBATH MIPOU3BCACHNA HCKYCCTBA.

The course introduces students to certain tools and strategies of critical activity, to develop
analytical skills such as describing, analyzing, critically evaluating and comprehending works
of art.

Ma3smynbl/Coaep:xanue/Content ]l

KuHo CBIHBIHBIH TeopHsUTBIK Herizaepl. TammayasiH chiHM Tocuiaepi. ChlHM Tanmay:Typliiepi
xKoHe TocuiAepl. KWHO CBIHBIHBIH HEri3ri MPUHIUNTEPl. AKMApaTTHIK TYPFBIIAH Taljaay
tocinaepl. KuHO TUTIHIH TYCIHIKTEMENIK KaTeropwsuiapbl. KWHO CHIHBIHBIH TapuXbl MEH
TEOPHSICHI.

Teopernyeckne OCHOBBI KHHOKPUTHKH. KpuTHdyeckne MeToIpl aHamu3a. KpuTuueckuii
aHaIM3:BUBI M cr10cOObl. OCHOBHBIC TPUHIIMITBI KHHOKPUTUKU. MeTo 16l HH(POPMAIIMOHHOTO
ananu3a. [lonsTuiiaple kKaTeropuu si3bika Kuno. VIcTopust ¥ TeOprsi KHHOKPUTUKH.

Theoretical foundations of film criticism. Critical methods of analysis. Critical analysis: types
and methods. Basic principles of film criticism. Methods of information analysis. Conceptual
categories of the Cinema language. History and theory of film criticism.

Herisri ky3sipertrep/KmoueBnie komnerennun/ Key competencies {J

OIIK. mpIFapMaIibLIbIK TPOLECTIH EPEKIISITIKTEPiH, OHEPIH SPTYPJIi OaFbITTaphl MEH
CTHJIBJICPIHIH TEOPHSUIIBIK JKOHE 9JIICHAMAJIBIK HETi3/IepiH Oue/i.

OIIK, 3HaeT 0CO0€HHOCTH TBOPYECKOTO MPOIIECCa, TEOPETUYECKHE U METOJIOJIOTHIECKUE
OCHOBBI PA3JIMUHBIX HAIIPABICHUN M CTUJICH UCKYCCTBA.

OIIK. He knows the peculiarities of the creative process, the theoretical and methodological
foundations of various trends and styles of art.

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IIa TaNgay
@dopmMa HTOrOBOT0 KOHTPOJISI YCTHBIH 3K3aMeH
The form of final control oral examina

ITon GoiibiHma oKy HITH:Keci/ Pe3yabTar 06yuyennsi/ The result of the training

Conks Kocibu canagarpl MIbIFapMalIbUIbIK, YHBIMIACTHIPYIIBUIBIK, 9HICTEMENIK JKOHE 3epTTeY
KbI3METIHIH TEOPHSUIBIK HET13/1epiH Oinesi.
Conkz Kocibu cananarsl MIbIFapMalIbUIbIK, YHBIMAACTHIPYIIBUIBIK, 9/IICTEMEINIK KOHE 3epTTey
KbI3METIHIH TEOPHSUIBIK HETi3/1epiH Oiesi.




Corks 3Ha€T TEOPETUUECKUE OCHOBBI TBOPUECKOW, OpPraHU3allMOHHOM, METOJIMYECKON U
HCCIIeIOBATENIbCKOU ACITETFHOCTH B IPO(ecCHOHaIbHOM chepe.

Corrk2 HCTIONB3YET KYJIBTYPHO-UCTOPUYCCKHUE 3HAHUS B MPOPECCUOHATBHOM IeATEIHPHOCTH.
Cornks He knows the theoretical foundations of creative, organizational, methodological and
research activities in the professional field.

Comnxk2 uses cultural and historical knowledge in professional activities.

Yaectipme maTtepuaJ
Pa3naTouHbiii MaTepuaJ

Handout

[IOOK, mnpakTukaiblk cabakTapra apHalIFaH
TarceipManiap.

YMK]I, 3ananus s NpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst
Name of the module

CbIH Heri3ziepi &KoHe OHEp TapUXbIH 3ePTTEY 9/1ICHAMACHI
OCHOBEI KPUTHUKHU U MCTOOOJIOTHA UCCIICA0OBAHUA
HCTOPUH UCKYCCTBA

Fundamentals of criticism and methodology of Art
history research

IIoHHiH aTaybl
Ha3Banue quCHMIIMHBI
Name of the discipline

JKpaHu3aluus ’KIHe e WbIFapMaiapibl TaaAay
Herizaepi / OcHOBBI IKPAHU3ALMHU U AaHAJTIU3A
JutepatypHbix npou3seaenuii / Fundamentals of Film
Adaptation and Literary Analysis

ITon nukJai
nka IUCUUIIHHBI

The cycle of discipline

BJ] BK

IIoH koAbl
Koa nucumnianunl
Discipline code

OEALP 2208

Cemectp/ Term

ECTS kpeaut canbl
KoaunuectBo kpeaquroB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOX - 15c.

BOX —45 c.

Jleknnonuoe 3agatusa — 10 4.
Cemunapckoe 3anatus 20 u.
CPOII - 15 u.

CPO — 45 y.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI
Prerequisites

«MaMaHJbIKKa KipicTie»
«BBeneHue B CIIENUATHLHOCTD»
"Introduction to the profession”

3eprrey makcarrapsl/Llesm uzyuenuns/ Objectives of the study ﬂ

OebH MIbIFapManap/ibl Tajiay oAiCTEpiH MEHrepy KOHE OJIap/IblH KHHO ©HEPIHIET1 SKPaHIbIK
OeifliMienTy epeKIIeNIKTepiH 3epTTey apKblIbl 9€OUET MeH KHHO apachlHIaFrbl KOPKEM/IIK )KOHE
HIBIFAPMAIIBIIBIK OaliIaHbICTap bl AHBIKTAY.




BrisBiieHHE Xy10KECTBEHHO-TBOPUYECKHUX CBA3EH MEXK Y JINTEPATYPOU U KMHO YEPE3 OBJIAJICHUE
METOJIJaMU aHAIM3a JUTEPATYPHBIX MPOU3BEACHUN W U3YUYEHHE OCOOCHHOCTEM HUX IKpPaHHOU
azanTaluui B KHHOUCKYCCTBC.
Identification of artistic and creative connections between literature and cinema through
mastering the methods of analyzing literary works and studying the features of their screen
adaptation in cinematography.

Masmynbl/Conep:xanne/Content ]l

Byn moHHIH MasMyHBI one0M UIBIFapMaliapbl TalAayIblH HEri3ri oiCTepiH, OJapIblH
TaKbIphIOBI MEH WJACSACHIH, CIOKETTIK-KOMIO3HIMSUIIBIK KYPBUIBIMBIH JKOHE KeHimKepiep
KyHeciH 3eprreyai KamTuabl. COHBIMEH KaTap oie0M IIbIFapMalapAbl dKpaHFa Oeiimuaey
epeKILeNIKTepPl, 91€0UeT MEeH KNHO OHEPIHIH e3apa OailslaHbIChl, TYIHYCKA IIbIFapMa MEH OHBIH
SKPaHU3ALUSACHIH CAJBICTBIPMAIIbI Tanay KapacTblpbliaabl. [IoH OapbichiHIa pexuccep MeH
CLICHAPUCTIH IIbIFApMAIIbUIBIK KbI3METI, KUHO TUIIHIH KOPKEMJIK KypaiJapbl jKoHE Ka3ipri
3aMaHFbl SKPAHU3AIUSHBIH HET13T1 MAceTeNiepl MEH epeKIeNIKTepl 3epAeICHE 1.

ConepmaHHe ﬂaHHOﬁ JUCHUIUIMHBL BKIIIOYACT HW3YYCHHUEC OCHOBHBLIX MCETOJIOB aHaIM3a
JIUTEPATYPHBIX HpOHSBC}IGHHﬁ, HUX TEMbI U HJCH, CIO)KGTHO-KOMHOSHHHOHHOﬁ CTPYKTYPbI U
CHUCTEMBI XapakTepoB. Takke paccMaTPHBAOTCS OCOOCHHOCTH SKpaHU3aIlUU JINTEPATYPHBIX
HpOHSBeHeHHﬁ, B3aUMOCBA3b JIMTEpATypbl M KHHOMCKYCCTBA, CpaBHI/ITeHBHLIfl aHaJINn3
OpPUTHHAJIBHOI'O MPOU3BECACHUA HW €ro OJSKpaHU3aluu. B X04€ MUCHUINNIMHBI H3Y4YaroTCA
TBOpYECKas JCATSILHOCTD PEKUCCEPA H CIICHAPUCTA, XYJI0KECTBEHHBIC CPEACTBA KHHOSM3BIKA,
OCHOBHBIE MPOOJIEMBI 1 0COOCHHOCTH COBPEMEHHOMN IKpaHU3AIIHH.

The content of this discipline includes the study of the main methods of analysis of literary
works, their theme and Idea, plot-compositional structure and character systems. The features
of screen adaptation of literary works, the relationship between literature and film art, a
comparative analysis of the original work and its screenization are also considered. In the course
of the discipline, the creative activity of the director and screenwriter, the artistic means of the
language of cinema and the main problems and features of modern screenization are studied.

Herisri ky3bipertep/KmoueBnie komnerenmuu/ Key competencies {J

[TK A FBUTBIMU 3€pTTEYJIEP KYPTi3yre xKoHe 3epTTey TOOBIHBIH KYpaMbIHA J1a, 63 OCTIHIIE Je
FBUIBIMU Makajiajap >kacayra KaOu1erTi

HKA croco0€eH BEBITIOJIHATH HAaY4YHBIC UCCIICAOBaHUA U CO3/]aBaTh HAYYHBIC CTaTb! KaK B
COCTaBC I/ICCJIC,Z[OBaTeJIBCKoﬁ I'pyHaiibl, TaKk 1 CaMOCTOATCIIBHO

ITK He is able to carry out scientific research and create scientific articles both as part of a
research group and independently.

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IlIa TaJlgay
®opMa UTOTOBOI0 KOHTPOJISI YCTHBIN 9K3aMeH
The form of final control oral examina

ITon GoiibiHma oKy HITHKeCI/ Pe3yabTaTt o0yuennsi/ The result of the training

ITIK1. Dxpanusanus xoHe o1e0M MIbIFapMaiap/isl Tajiay Heriziepi MaTepuaijapbIMeH
KYMBIC ICTeY 9JIICTEMECIH Ol1ell, 3epTTey KYMBICBIHBIH TaKbIphIObI OOMBIHINIA FEUTBIMU JKOHE
TapUXH 9/1e0NeTTep MIEeHOePiH aHBIKTAMIBI.

ITIK: Brnageer MeTonukoi paboThl ¢ MaTepraaMi OCHOB SKpaHHU3alMU U aHAIHU3a
JIUTEPaTypPHBIX IPOU3BEICHUN, OIIPEIEIAET KPYr HAYUHOU U UCTOPUYECKOU JIUTEPATYPBI 110
TEMC HCCHCHOB&TCHBCKOﬁ pa60TBI.

ITIK: Knows the methodology for working with the materials of the basics of screenization
and analysis of literary works, determines the range of scientific and historical literature on the
topic of research work.

Yiecripme MmatepuaJ [TOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH
TarcelpManap.




Pa3paTouHbiii MaTepuaJ

Handout

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.
The educational and methodological complex of the
discipline, tasks for practical training

Moay.b aTaysl
HaumeHoBaHue MoayJst
Name of the module

ChIH Herizzepi )kKoHe OHEep TapUXbIH 3epTTey SICHAMAaChI
OCHOBEI KPUTHUKHU U MCTOA0JIOTHA UCCIICA0OBAHUA
HCTOPUHN UCKYCCTBA

Fundamentals of criticism and methodology of Art
history research

ITonHiH aTaybl
Ha3Banue qucuMnjimHb
Name of the discipline

9JieMJIiK OeifHeJiey OHepPiHIH TapuXbI
Hcropusi MUPOBOIro H300pa3uTeJbHOI0 HCKYCCTBA
History of World Fine Arts

ITon nukJi
UK THCHHUIIMHBI
The cycle of discipline

B/ BK

IIoH KkoabI
Koa aucuunanubl
Discipline code

IMII 1209

Cemectp/ Term

ECTS kpenut cansbl
KoaunuecrBo kpenutoB ECTS
Number of ECTS credits

4

OKy cadaKTapbIHbIH HbICAHBI
MEeH TYpJiepi /caraT caHbI

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemmunap cabak — 20 c.
BOOX - 15c.

BOX - 45 c.

JleknmnonHoe 3agaTusa — 10 u.
CemuHnapckoe 3ansatus 20 u.
CPOII - 15 4.

CPO —45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBu3utTep
IlpepexkBU3UTHI
Prerequisites

Kazak Geiineney eHepiHiH TapUXbl
HcTopust ka3axcKoro u300pa3uTesIbHOTO UCKYCCTBA
History of Kazakh Fine Art

3eprrey makcatrapbl/Leau uzyuenuns/ Objectives of the study ﬂ

[Ton makcathbl - KOPKEM CTUJIBACPAIH, OaFbITTapIbIH, COYJIET, MYCIH, KeCKiHIeme, rpaduka,
CQH,Z[iK-KOJ'II[aH6aJ'ILI OHCP arbIMJIAPBIHBIH KaJIIIbl 9BOJFOIUSACHIH allIbIIl KOPCETY.

HCJ'IL AUCHUIIIIMHBI - OCBECTUTH O6I_I_Iy10 3BOJIFOIIHN IO CTI/IJ'ICI\/’I, XYHAOXKCCTBCHHBIX HaHpaBJ’IeHHfI,
TEUEHUH apXUTEKTYpbl, CKYJIBNTYphl, >KUBOMUCH, TpaduKH, JEKOPATUBHO-TPUKIATHOTO
HCKYCCTBaA.

The discipline "History of world fine art" aims to highlight general evolution of styles, artistic
trends, trends of architecture, sculpture, painting, graphics, decorative and applied arts. The
course program is based on a combination of lectures and seminars on theoretical problems,
analysis of works of art.

Masmynbl/Conep:xanne/Content ]l

«OneMik OeifHeney ©HEpiHIH TapuXbD» MOHI KOPKEM CTUJIBAEPIIH, OarbITTap/blH, COYJET,
MYCiH, KeCKiHaeMe, TpaduKa, COHAIK-KOJIaHOAIbl OHEp aFbIMIapbIHbIH KAl BOJIIOLUSACHIH




aIbIn Kkepcetyai Makcar erei. Kypc 6araapiamacsl TeOpusIIbIK Maceesep OOMbIHIIA JOPICTiK
MaTepHalap MEH CEeMHUHApIbIK cabakrappl OIpiKTIpyre, ©HEp TYbIHIBUIAPHIH TajgayFa
HET13/IeJITeH.

Hucuumumaa  «VMcTopusi MEPOBOTO M300Pa3HTENBHOTO HMCKYCCTBa» CTAaBUT CBOCH IIEIIBIO
OCBETUTH OOIIYIO SBOJIIOLUIO CTUIICH, Xy/10’KECTBEHHBIX HAIIPABICHHI, TEUCHUH apXUTEKTYPHI,
CKYJBIITYPHI, )KUBOTIMCH, TPaQUKH, TEKOPATHBHO-TIPUKIIAIHOTO UCKycCTBa. [IporpamMmma kypca
OCHOBaHAa Ha COYETAHUH JIEKIIUOHHOTO MaTepralia i CEMHUHAPCKUX 3aHATUH 10 TEOPETHYECKIM
npobieMam, aHaIU30M [IPOU3BEACHUI HCKYCCTBA.

The discipline «History of World Fine Art» aims to highlight the general evolution of styles,
artistic trends, trends of architecture, sculpture, painting, graphics, decorative and applied arts.
The course program is based on a combination of lecture material and seminars on theoretical
problems, analysis of works of art.

Herisri ky3biperrep/Kmouesnie komnerennun/ Key competencies {

OIIKc misiFapManibIbIK MPOLIECTIH epeKIIeNIKTePIH, OHEPAIH SPTYpJil OaFbITTapbl MEH
CTHJIBJIEPIHIH TEOPHUSIIBIK JKOHE 9/1ICHAMAJIBIK HET137epiH Oueal.

OIIKc 3HaeT 0COOEHHOCTH TBOPYECKOTO IIPOIecca, TEOPETUUECKHE U METOI0JIOTMUECKHe
OCHOBBI Pa3JIMYHbBIX HAMIPABJICHUHN U CTUJIEH UCKYCCTBA.

OITKc He knows the peculiarities of the creative process, the theoretical and methodological
foundations of various trends and styles of art.

KopbIThIHABI 0aKbLIaY HbICAHBI | AybI31Ia TAJIIAY
®opMa HTOrOBOT0 KOHTPOJIS YCTHBIN 5K3aMeH
The form of final control oral examina

ITon GoiibiHiIa oKy HATHIKeCi/ PesyabTaT 00yuenus/ The result of the training

Conks Kocibu canagarbl misIFapMaInibuIblK, YABIMAACTBIPYIIBUIBIK, 9IICTEMENIK KOHE 3epTTey
KBI3METIHIH TEOPHSUIIBIK HEeT131epiH OuTeIi.

Conk2 Kocibu camagarbl mIbIFapMaIibUIbIK, YHBIMAACTBIPYIITBUIBIK, 9ICTEMEIIK KOHE 3EPTTEY
KBI3METIHIH TEOPHSUIBIK HEeT131epiH OLTeIi.

Coriks 3Ha€T TEOPETUYCCKUE OCHOBBI TBOPYECKOM, OPraHM3AlMOHHOW, METOJUYCCKOW U
HCCIICIOBATEIIbCKON ACITEILHOCTH B IPOo(eCcCHOHAIBHOM cdepe.

Cork2 HCIIOJIB3YET KYJIBTYPHO-UCTOPHUYCCKHUE 3HAHUS B MTPO(PECCHOHAIBLHOM EATSIIBHOCTH.
Corks knows the theoretical foundations of creative, organizational, methodological and
research activities in the professional field.

Corxz ses cultural and historical knowledge in its professional activities.

Yaecripme maTtepuaJ [TOOK, mnpakTukaiblk cabakTapra apHaIFaH
TarceIpmanap.
Pa3naTounblii MaTepuaJ YMK], 3ananust 1asi IpakTUYECKUX 3aHATHIA.
The educational and methodological complex of the
Handout discipline, tasks for practical training
MoayJas aTaysl ChIH Heri3[Iepi xKoHe OHEP TAPUXBIH 3ePTTEY d1ICHAMACHI
HanmenoBanue MoxyJist /OCHOBBI KPUTUKU U METOJIOJIOTHUSI UCCIIEIOBAHUS
Name of the module UCTOPUH UCKYCCTBa/

Fundamentals of criticism and methodology of Art
history research

IIonHiH aTaybl A3Usl KHHOCHIHBIH TAPUXBbI
Ha3BaHnue JUCHUIIIINHBI HUctopusi knHo A3nu
Name of the discipline History of Asian cinema
Mo mukJIi b1 BK

HI/IKJI AUCHHUIIJINHBI
The cycle of discipline




IIoH KoabI

Kox nucuuminnbl IKA 1210
Discipline code

Cemectp/ Term 2

ECTS kpeaut caHbI

KoauuecrBo kpenutoB ECTS 3

Number of ECTS credits

OKy cabGaKTapbIHBIH HBICAHBI
MEH TYPpJiepi /caFraT caHbl

dopMa u BUIbI YU4eOHBIX
3aHATUN /KOJNYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOX - 15c.

BOX - 45 c.

Jlexnmonnoe 3austus — 10 4.
Cemunapckoe 3anatus 20 u.
CPOIT - 15 u.

CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexkBu3uTTEp
IIpepexkBU3UTHI
Prerequisites

EBponia KNHOCBIHBIH TapUXbI
Hcropus xnao EBpomnsl
History of European cinema

3eprrey makcarrapbl/Llesm usyuenns/ Objectives of the study Jl

Kypc Garpmapnamacel cTyneHTTepAl A3USi KWHOCHI TapUXBIHBIH KaJIbIITACYbIMEH, JaMy
Ke3eHJepIMEH TaHBICTBHIPAAbl. A3UsI KHHOCBIHBIH ©31HIIK €PEeKIICNIriH KapacTeipaasl. JKarmoH,
Kpitaii, T'onkonr, OHrycTik Kopess KuHOCBHIHIA TaHBIMaa OOJIFaH pEXHUCCEPIIAPIBbIH
(buapMIEpiHAeT1 aBTOPJIBIK KMHO TUTIHIH KOFAPFHI JICHTeHU/IEr1 3CTETUKAIBIK KYHIBUTBIKTAPhIH
3epTTEH Il
Kypc 3HakOMUT CTYA€HTOB C 3apOKJIEHHEM, OSTamaMd pPa3BUTHS a3UATCKOTO KHHO.
PaccmarpuBaeTr camoOBITHOE KHHOMCKYCCTBO BocTtounoit Asuu. Bpicokas screTnka u
BBIPA3UTENIbHBIM KUHOS3BIK aBTOPCKUX (PUIBMOB BOCTOYHOA3MATCKUX pexkuccepoB (SmoHuw,
Kuras, 'onkonra, FOxunoit Kopen).

The course introduces students to the origin and development stages of Asian cinema. Examines
the original cinema art of East Asia. High aesthetics and expressive film language of original
films by East Asian Directors (Japan, China, Hong Kong, South Korea).

Masmynbl/Conep:xkanne/Content ]l

A3MS KUHOCBHIHBIH aWMaKTBIK-MOJCHU naaMy epekieniktepi. IIIbiFpic A3usi KUHOCHIHAAFBI
witThIK capbiH. LIbFbic A3us kuHoKaiipatkepnepiniy (JKanounus, Kpitaii, ['onkonr, OHTYCTIK
Kopest) aBropmbik (uiabMaepiHAETT *KOFApPFbl SCTETHKA KOHE KMHO TUTiHIH cumnatel. [LIbiFeic
A3us KMHOCBIHJIAFBI epekiie xaHpiuap. XKaHa kezeHaeri A3usi KHHOCHI.
PernoHanbHO-KynbTypHOE MOJpa3/eieHus] a3uaTckoro KuHo. CaMOOBITHOE KHHOMCKYCCTBO
Bocrounoit Asumn. Bbicokas 3cTeTMka M BBIPA3UTENbHBIN KHUHOSI3BIK aBTOPCKUX (HIBMOB
BOCTOUYHOA3MATCKUX pexuccepoB (SAmonun, Kuras, ['onkonra, IOxuo# Kopen). YHuKanbHbIE
KaHPbI B BOCTOYHOA3UaTCKOM KuHematorpade. CoBpeMeHHOE KHHO A3HH.

Regional and cultural division of Asian cinema. Original cinema art of East Asia. High
aesthetics and expressive language of the author's films of East Asian Directors (Japan, China,
Hong Kong, South Korea). Unique genres in East Asian cinematography. Modern cinema of
Asia.




Herisri Ky3bipertep/Knouessie komnerennun/ Key competencies {

[1Ka - eHepIiH JaMy 3aHABUIBIKTAPBIH 3€PTTEH I )KOHE KOPKEM IIbIFapMaHbl Tajiay Ke3iHae
ayFaH OUTIMI MEH JIaFIbUIAPBIH KOJI1aHab"

[1Ka - uccnenyer 3aKOHOMEPHOCTH Pa3BUTHUSA UCKYCCTBA U MIPUMEHSET NPUOOPETECHHBIE
3HAHMS U HABBIKYU MPU aHAIN3E XYA0KECTBEHHOTO ITpon3BeAeHNs"

ITKa - examines the patterns of art development and applies the acquired knowledge and skills
in the analysis of an artistic work"

KopbIThIHABI 0aKbLIay HbICAHBI | AybI3IlIa Tangay
®opma HTOroBOro KOHTPOJIS YCTHBIN 9K3aMEH
The form of final control oral examina

ITon GoiibiHmIa 0Ky HITH:KeC/ Pe3yabTar 06yuyennsi/ The result of the training

Ank7 a3WsUIBIK KWHO TAapUXBIHBIH JaMybIHBIH HETI3ri Ke3eHaepin Oiteni (Kasipri KHHO
MPOILIECIHIH Maii1a 00JIybl, TaMYBbI, KaF/1aibl)

Arnks A3usi KHHOCBIHBIH ACTETHKAJIBIK JKOHE CTHJIMCTUKAIIBIK €PEKIIEIKTEePIH, dKaHPIapbl MEH
(hopMaapbIHBIH KYHECIH aHBIKTANIbI

Anke A3usi KuHeMaTorpadbIHBIH MOJICHM MYpPachl MEH JaMYybIHBIH TapUXHU 3aHbUIBIKTAPbIH
TaJI Al

Ark7 3HA€T OCHOBHBIE ATallbl Pa3BUTHS UCTOPUM a3MATCKOTO KHHO (3apO’KJICHUE, Pa3BUTHE,
COCTOSTHUE COBPEMEHHOI'0 KMHOMpOIlecca)

Arks OTIpEACIeT SCTETUYECKYIO U CTUITUCTUYECKYIO CIIEU(PHKY, CHCTEMY KaHPOB U GopM
KUHO A3uu

Anky aHaTM3UPYET KYJIbTYPHOE HACIEANE U UCTOPUUECKHUE 3aKOHOMEPHOCTH Pa3BUTHUS
kuHemaTorpada Azuu

Ankz knows the main stages of the development of the history of Asian cinema (origin,
development, the state of the modern film process)

Anks defines the aesthetic and stylistic specifics, the system of genres and forms of Asian
cinema

Ankoe analyzes the cultural heritage and historical patterns of the development of Asian cinema

Yaecripme maTtepuaJ [TOOK, mnpakTHKanbIKk cabakTapra apHaJIFaH
TarcelpManap.
Pa3naTounbliii MaTepuas YMK], 3ananust 115 IpakTUYECKUX 3aHATHIA.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Moayab aTaysbl ChbIH Heri3[iepi xKoHEe OHEP TAPUXBIH 3ePTTEY d/1iCHAMACHI
HaumenoBanue moay.st OCHOBBI KPUTUKH U METOJOJIOTUS UCCIEOBaHUS
Name of the module MCTOPUH UCKYCCTBA

Fundamentals of criticism and methodology of Art
history research

IIonHiH aTaybl Kuno TapuxsiH 3epTTeyain Heri3aepi
Ha3Banme AuCHUNJIMHBI OcHOBBI HCCJIETOBAHUS UCTOPUN KHHO

Name of the discipline The basis of the study of the history of cinema
ITon mukJi b1 BK

Iuka (uCOUILIMHBI
The cycle of discipline

IIon koabI

Koa pucuuninHbl OlIK 2211
Discipline code

Cemectp/ Term 1

ECTS kpeaut canbl
KoumuectBo kpeautoB ECTS 3




Number of ECTS credits

OKy caGaKTapbIHBIH HBICAHBI Hopic cabak — 10 c.

MeH TYpJIepi /caraT caHbl Cemunap cabax — 20 c.
BOBX - 15c.

®opma 1 BUAbI y4eOHBIX BOX —45c.

3aHAATHI /KOJTUYECTBO YaCOB JlexuuonHoe 3anatus — 10 u.

Cemunapckoe 3anatus 20 u.
The form and types of training | CPOII - 15 u.

sessions /number of hours CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.

IWS — 45 h.
IIpepexkBusuTTEp «MaMaHJbIKKa KipicTie»
IIpepekBU3UTHI «BBenenue B CrieMAIBHOCTH»
Prerequisites "Introduction to the profession™

3eprrey makcarrapsl/Llesmn usyuenuns/ Objectives of the study ﬂ

Kpr KHMHO TapUXBIHBIH SJIiCHaMaCI)IH 3CPTTCY INpaKTUKaCblHA KATBICThI FBIJIBIMU TaHBIM
omicTepl Typasibl apHaibl ©HEPTaHy ULTIMI PETIHAE, COHBIMEH KaTap CTYACHTTEPAC FhUIBIM
9/liCHaMaChIHBIH HETI13T1 Maceesnepi Typaibl xKYHemi xKoHe TYTac TYCIHIKTep/I1 KaJbINTacThIpyFa
OarpITTAIIFaH.

Kpr HU3y4acT METOJOJIOTYH UCTOPHUH KHMHO KaK CIICIHUAIBHOTO UCKYCCTBOBCAUYCCKOTO YUYCHUA
0 MCETOJaxX HAYYHOT'O IMO3HAHUSA IMPUMCEHUTCIIBHO K HCCJ’IG,Z[OB&TCHBCKOIZ IMPAKTHUKE, a TAKKC
dbopMupoBaHHE y CTYACHTOB CHCTEMHOTO M IIEJIOCTHOTO TIPEACTaBICHUs 00 OCHOBHBIX
npooIeMax METOI0JIOTUU HAYKH

The course examines the methodology of cinema history as a special art criticism teaching
about the methods of scientific knowledge in relation to research practice, as well as the
formation of students' systematic and holistic understanding of the main problems of the
methodology of science

Ma3smynbi/Coaep:xanue/Content ﬂ

FrutbiM sxoHe kuHEeMaTorpadus cajaachblHIAFbl FRUIBIMU 3€PTTEYIIEP TYpPaJIbl JKaJIbI TYCIHIKTEP
MeH MaiiMeTTep. KuHO eHepi Typasibl FRUIBIMHU 3€pTTEYJEpiH OacThl MakcaTTapbl. TbIIbIM
KyHeciHae: TeopHs, ojiCHaMa, TOCUI, 3epTTey TEXHUKACHI, OHJIPICKE €HIi3y TaxKipubenepi.
3epTTeydiH 9e0u HycKalapbl: MOHOTpadus, FEUILIMU MaKaanap >KHHaFbl, MaKaja, perieH3usl.
OO01ue cBeieHUs 0 HayKe U HaAYYHBIX UCCIIEOBaHMIX B 00nacTu kuHemarorpaduu. OCHOBHBIE
3aJaud HayKd O KWUHOWCKyccTBe. Hayka Kak cucTema: Teopusi, METOJOJIOTHS, METOJHKa,
TEXHUKA HCCIICJIOBAHUHN, TPAaKTUKAa BHeIpeHus. JKaHpbl JUTEpaTypHbIX HCTOYHUKOB:
MOHOTpadusi, COOPHUK HAYUHBIX CTATCH, CTAThsl, PCIICH3HUS.

General information on science and research in the field of cinematography. The main tasks of
the science of cinema. Science as a system: theory, methodology, methodology, research
technique, implementation practice. Genres of literary sources: monograph, collection of
scientific articles, article, review.

Herisri ky3biperrep/Knouesnie komnerennnn/ Key competencies {

OIIK, mblFapMamibUIbIK TPOLECTIH epEeKIIeTIKTEepiH, OHePAiH TYpii OaFbITTapbl MEH
CTHJIBJIEPIHIH TEOPHUSIIBIK >KOHE 9/IICHAMAIIBIK HEeTi3AepiH Oineni

OIIK. 3HaeT 0cO0EHHOCTH TBOPUYECKOTO MPOLECCA, TEOPETUUECKHE U METOA0JIOTUYECKUE
OCHOBBI Pa3INYHBIX HAMIPABJICHUH U CTUJIEH UCKYCCTBA

OIIK. he knows the peculiarities of the creative process, the theoretical and methodological
foundations of various trends and styles of art




KopsbIThiHABI 0aKblIay HbICAHBI | AybI3lIa Tangay

@®opMa HTOrOBOI0 KOHTPOJIA YCTHBIH 3K3aMeH
The form of final control oral examina

ITon GoiibiHma oKy HOTHIKeCi/ Pe3yabTaT 00yuenus/ The result of the training

Conks KociOu camamarsl MIBIFapManibUIbIK, YHBIMAACTHIPYIIBUIBIK, 9ICTEMENTIK )KOHE 3epTTEY
KBI3METIHIH TEOPHSUIBIK HETi3/1epin Oinesi.

Cork2 KociOM KbI3METTE MOJICHU-TAPUXH OUTIMII Maii1aaHapl.

Corrk1 XYHEIK 3epTTey 9ICTEMECiH MEHI'epreH

Cornks 3Ha€T TEOPETUYECKUE OCHOBBI TBOPUYECKOM, OPraHU3alMOHHOM, METOJIUYECKOH U
HCCIIeIOBATEIICKON ACITETFHOCTH B TIPO(ecCHOHaIbHOM cdepe.

Cornk2 UCTIOJIB3YET KYJIbTYPHO-UCTOPUYECKUE 3HAHUS B TIPO(PECCUOHATILHOM IeITETbHOCTH.
Co]‘[Kl BJIaACECT MGTOI[OHOFI/Ieﬁ CHUCTEMHOI'O UCCIICAOBaAHUS

Corks knows the theoretical foundations of creative, organizational, methodological and
research activities in the professional field.

Corx2 uses cultural and historical knowledge in its professional activities.

Comxa is proficient in the methodology of system research

Yaecripme maTtepuaJ [TOOK, mpakTukaibIk cabaKrapra apHajaFaH
TarcelpMmanap.
Pa3narounsblii MaTepuan YMK]I, 3ananust 1as IpakTUYECKUX 3aHATHI.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyab aTaybl OHep TapuXbl KIHE OHEP CHIHBI
HaunmeHoBaHue MoOIyJist BBenenune B HCTOPHUIO UCKYCCTBA U KPUTHKA UCKYCCTBA
Name of the module Introduction to Art History and Art Criticism
IIonHiH aTaybl EBpona KMHOCHIHBIH TAPUXBbI
Ha3Banue TUCHHMILIHHBI Hcrtopust kuno EBponbl
Name of the discipline History of European cinema
ITon mukJi bJI BK

uka IUCUUIIHHBI
The cycle of discipline

IIoH koAbl

Koa aucuunianHbI IKE 1213
Discipline code

Cemectp/ Term 2

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 4

Number of ECTS credits

Oky ca0akTapbIHbIH HBICAHBI Hopic cabak — 10 c.

MEH TYpJiepi /caFaT CaHbl Cemunap cabax — 20 c.
BOOGX - 15c.

®opma 1 BHABI y4eOHBIX BOX -45c.

3aHATHH /KOJIMYECTBO YaCOB Jlexunonnoe 3ansaTus — 10 4.

Cemunapckoe 3anatus 20 u.
The form and types of training | CPOIT — 15 u.

sessions /number of hours CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

IIpepexBu3nTTE «MaMaHIBIKKa KipicIie»
p




IIpepexkBU3UTHI «BBeneHue B CNEUUAIIBHOCTh»
Prerequisites "Introduction to the profession”

3eprrey makcarrapsl/Llesm usyuenus/ Objectives of the study Jl

ITon Garmapnamacsl EBpomnagarsl kunemarorpadus eHepi JaMybIHBIH JKaJIIbl 3aHIbUTBIKTAPbIH,
JIaMy TapUXbIH, ©3IHAIK epeKHICTIKTepPiH, SKPAHIBIK IIbFapMa ACTETHKACHIH KapaCThIPAJIBI.
3amanayu Ke3eHJieri EBpora KHHOCBIHBIH 1aMy TE€HICHIMIIapbIH TAaHBIMAJl KHHOKapaTKepiep
LIBIFapMallbUIBIKTapbl APKbLIbI AUKbIHAANIBI.

[Iporpamma Kypca pacKpbIBaeT OOIIMEe 3aKOHOMEPHOCTH Pa3BUTHUSI KWHEMATorpaduyeckoro
HCKYCCTBa, UCTOPHIO 3apPOXICHUS, PA3BUTUS U CHEIU(UKY €BPOICHCKOro KuHemarorpada,
OCTCTUKY OKpPaHHOI'0 HMCKYCCTBa, B33HMOO6OF3HI€HI/IG U B3aMMOCBA3bL COBPECMCHHOI'O
KHHeMarorpada Ha puMepe TBOPUYECTBA BEAYIIUX MacTEPOB KHHO.

The course program reveals the General laws of the development of cinematographic art, the
history of the origin, development and specifics of European cinema, the aesthetics of screen
art, the mutual enrichment and interrelation of modern cinema on the example of the work of
leading masters of cinema.

Masmynbl/Conepaxanune/Content I
"Eypona KMHOCBHIHBIH TapuXbl" MoHIHIH OarjapiiaMackl MeMJIEKeTTep OOMBIHIIA KYpPbUIIBL.
Eyponanblk kuHO — (paHily3 aBaHrapblHAA, CIOPpEATM3MAE, MOITHKAIBIK pealu3M/e,

KHHOUMIIPECCHOHU3M/IE, AKCIPECCHOHU3M/IE, HEOopealn3Me, JK3UCTCHIIMAIM3MIE, '>KaHa
TOJKBIH", TTIOCTMOJIEPHU3M/IC UCSUIap MEH KOPKEM OarbITTap/IbIH Maiaa O0ybl, JaMybl KOHE
e3apa BIKIAJI €Tyl HeT131H/1e KapaCThIPhIIa/IbI.

IIPOTPAMMA JUCLUUIUIMHBI «MCTOPUSI KHMHO EBPOIIbI» CTPOUTCS I[I0 IPUHLIUITY
CTPAHOBEJEHM, PACCMATPUBAIOTCS BOSHUKHOBEHUE, PASBUTUE U B3AUMOBJIUSHUE I/II[Eﬁ
N XYJIOXECTBEHHbBIX HAIIPABJIEHMIA B EBPOIIEUCKOM KHHO — <DPAHL[Y3CKI/H71 ABAHI'AP/I,
CIOPPEAJIN3M, MTOATUYECKUIA PEAJIN3M, KNMHOUMITPECCHUOHHM3M, OKCITPECCHUOHHM3M,
HEOPEAJIM3M, SK3UCTEHLWAJIN3M, «<HOBAS BOJIHA», IIOCTMOJJEPHU3M.

The program of the discipline "history of European cinema™ is based on the principle of country
studies.it examines the emergence, development and mutual influence of ideas and artistic trends
in European cinema — French avant-garde, surrealism, poetic realism, film impressionism,
expressionism, neorealism, existentialism, "new wave", postmodernism.

Herisri ky3sipertep/KmoueBnie komnerenmun/ Key competencies {J

OIIK. mpIFapMaIibLUIbIK TPOLECTIH EPEKIISITIKTEPiH, OHEPIH TYPii OaFbITTaphl MEH
CTHJIBACPIHIH TEOPHSIIBIK JKOHE dJIICHAMAJIBIK HET13/IepiH Olnei

OIIK, 3HaeT 0CO6€HHOCTH TBOPYECKOTO MPOIIECCa, TEOPETUUSCKHE U METOJIOJIOTHIECKUE
OCHOBBI PA3JIMYHBIX HAMIPABICHUN M CTUJICH HCKYCCTBA

OIIK. he knows the peculiarities of the creative process, the theoretical and methodological
foundations of various trends and styles of art

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IlIa TaJlIay
®dopMa UTOroOBOro KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

IToH GoiibiHma oKy HITH:KeCI/ Pe3yabTaT o0yuenusi/ The result of the training

ATIK1 Eyponainsik knHemarorpadusi TapuxbIHBIH HET13ri Ke3eHaepin Outeni (ka3ipri KuHo
MPOIIECIHIH Maiia 00Jybl, TaAMYBbI, Kaf1aibl)

ATIK2 eyponaiblk KUHO ©HEPIHIH 3CTETUKAIBIK JKYHeNnepiHiH, CTUIbACPIHiH, )KaHpIapbl MEH
(opMasiapbIHbIH allyaH TYPJUTITiH aHBIKTaN bl

AIIK3 eyponaiblk KHHOHBIH MOJICHU MYPAChIHBIH TaPUXH 3aHIBUIBIKTAPbIH, HIBIFAPMAaIIBbUIBIK
CTUJIIH YKOHE KOPKEeMJIIK ASCTYPJIEPiHIH JaMYybIH alKbIH AN IbI

AIIK13HaeT OCHOBHBIE 3Talbl UCTOPHU €BpOIeickoro kunemarorpada (3apoxaeHue,
pa3BUTHE, COCTOSHUE COBPEMEHHOI0 KHHOIpOoIlecca)




AITK2 ompenenser MHOrOOOpa3ue SCTETHUECKUX CUCTEM, CTUJICH, )KAHPOB U POpM
eBponeﬁcxoro KMHONCKYCCTBA

AIIK3 onpeznenser UCTOPUUECKUE 3aKOHOMEPHOCTHU, TBOPUYECKUI CTUIIb U pa3BUTHE
XYJ0KECTBEHHBIX TPAAULUI KyJIbTYPHOTO HACJIEAUs €BPOIIEUCKOTO KHHO

ATIK1 knows the main stages of the history of European cinema (the origin, development, and
state of the modern film process)

ATIK2 defines the diversity of aesthetic systems, styles, genres and forms of European
cinematography

ATIK3 defines historical patterns, creative style and the development of artistic traditions of
the cultural heritage of European cinema

Yuaecripme maTepual [TOOK, mpakTukanbik cabakrapra apHajaFraH
TarcelpMmanap.
Pa3parounsblii MaTepuan YMK]I, 3ananus 1as MpakTUYECKUX 3aHATHIA.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyab aTaybl OHep TapuXxbIHA KIpiCIIe )KOHE OHEP CHIHBI
HaunmeHnoBanue MoayJist BBeneHne B HCTOPUIO MCKYCCTBA U KPUTHKA UCKYCCTBA
Name of the module Introduction to Art History and Art Criticism
IIoHHiH aTaybl AMepHKa KHHOCBIHBIH TAPHUXbI
Ha3zBanue qucunJaInHbI Hcropust kuHO AMepuKH
Name of the discipline History of cinema in America
ITon mukJi bJI BK

nka IUCUUIIHHBI
The cycle of discipline

IIoH koAbl

Koa qucuunjnHbI IKA 2214

Discipline code

Cemectp/ Term 3

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 4

Number of ECTS credits

OKy cabaKkTapbIHbIH HBICAHBI Hopic cabak — 20 c.

MEH TYpJiepi /caFaT CaHbl Cemunap cabax — 20 c.
BOOX - 20 c.

®opMa U BUIbI Y4eOHBIX BOX - 60 c.

3aHATHI /KOJINYECTBO YaCOB JleximmonHoe 3ausaTus — 20 4.

Cemunapckoe 3anatus 20 u.
The form and types of training | CPOII — 20 u.

sessions /number of hours CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexBusuTTEp EBpornia KHHOCBIHBIH TapUXbl
IIpepekBHU3HUTBI Hcropus xuno EBpornsl
Prerequisites History of European cinema

3eprrey makcarrapsl/Llesm uzyuenus/ Objectives of the study ﬂ

Kypc Oarnmapinamackl aMepUKaIblK KMHO OHAIPICIHIH KalbIITACY KBUINAPbIH KapacTbIpabl.
['onnuBYATHIH aNTBIH Fachlpbl CUMNAThIH AWKbIHAANWIBI. AMEpHKAa KHHOCHIHJIAFBI >KaHpiap




KYHeciH KapacTeIpazpl. Toyenci3 KMHO Ke3CHIHJAErT aMepuka KWHOChIHA Oara Oepiiei.
bencenni exinaepiniy MbIFapMAalIbUIBIFBIMEH TAHBICTBIPA/IBI.

Kypc 3HakOoMUT ¢ 3TamamMu CTaHOBJICHHsS aMEPUKAHCKOW KUHOMHAycTpuu. Pacuser u
Kiaccnueckuii 'oumByn. PaccmarpuBaeT CuUCTEMYy JKaHPOB B aMEPUKAHCKOM  KHHO.
HezaBucumoe amepukaHckoe KvHO. Jlujepbl HE3aBUCUMOTO KHHO. 3HAKOMHMT TBOPYECTBOM
BEIYLIUX KUHEMATOTIpa(uCTOB aMEPUKAHCKOTO KHHO.

The course introduces the stages of the American film industry. The heyday and classic
Hollywood. Examines the system of genres in American cinema. Independent American
cinema. Leaders of independent cinema. Introduces the work of leading American film-makers.

Masmynbl/Conep:xanne/Content ]l

Awmepuka kuaemarorpadsl. JIpiobiceni3 kezeH. XIX-XX racoip AKI kuHOCHI. J[BIOBICTBI KE3€H.
XKanpnsik Typseny. [Ipokat xyiieciH yilbIMaacTeipy. DKpaHaay TaxipOueciH MeHrepy. 90-
KbUIAapAarkl AMepuKa KUHOCHI:CypeTTey (opmanaapbl MEH aHa KHUHO TuIl. ABTOPJBIK
knHemarorpad. PexxuccepiblK MbIFapMallbUIbIKTap.

Kunemarorpad Amepuxu. Hemoii nepuoa. Kuno CIIA Ha py6exe XIX-XX BexkoB. 3ByKoBOM
kuHemarorpad. Kanposoe nenenue. OpraHmzanus cucTemsl HpokaTta. OCBOEHHE OIbITa
SKpaHu3auu. AMepuKkaHckuid kuHemarorpad 90-x: GopMbl BBIpRKEHUS U HOBBIN KUHOSI3BIK.
ABTopckuil kuHematorpad. TBopueckue NopTpeTHl.

The cinema of America. A silent period. Cinema of the United States at the turn of XIX-XX
centuries. Sound cinema. Genre division. Organization of a system of rolled products. Study of
the experience of the movies. Cinema of the 90’s: form of expression and a new cinematic
language.

Herisri kyssipertep/KmoueBnie komnerenmun/ Key competencies {J

[TK A eHEpaiH 1aMy 3aHIBUIBIKTAPBIH 3€PTTEH/I1 )KOHE KOPKEM IIbIFAPMAaHbI TaJJIay/1a ajJFaH
OUTIM1 MEH JaFbUIAPBIH KOJIIAHABI

[IKa Uccneqyer 3aKOHOMEPHOCTH Pa3BUTHS UCKYCCTBA M IPUMEHSET MPUOOpPETEHHBIE
3HAaHUA Y HaBBIKU ITPU aHATIN3E XYJA0XKCCTBEHHOT'O ITIPOU3BCACHUA

ITK A examines the patterns of art development and applies the acquired knowledge and skills
in the analysis of an artistic work.

KopbIThIHABI 60aKbLIaYy HbICAHBI | AybI3lIa TAIIAY
®opMa UTOroOBOro0 KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

ITon GoiibiHIa oKy HITH:KeC/ Pe3yabTar 06yuennsi/ The result of the training

Anksa aMepHKaHIBIK KHHeMaTtorpadus TapuXbIHBIH HETI3r Ke3eHIepiH aHbIKTaiabl (Kasipri
KHHO TPOLIECiHIH maiina 00Jybl, 1aMybl, JKaF 1aiibl)

Anks aMepHKaHIBIK KHHeMaTtorpadus TapuXbIHBIH HETI3r Ke3eHIepiH aHbIKTaiabl (Kasipri
KHHO TPOLIECiHIH maiina 00Jybl, 1aMybl, JKaF 1aiibl)

Anke AKUI-TBIH KeTekili KWHEMaTorpauCTepiHIH  PEKHUCCEPIIK JKOHE  CTHIIBJIK
€pEeKIIETIKTEPIH, IIBIFAPMAIIBLIBIK OMIpOasHAAPBIH TalAali I

Arnk4 — OTIpeIeNiieT OCHOBHBIE ATAlbl HCTOPUU aMEPUKAHCKOTO KMHeMartorpada (3apoxkaeHue,
pa3BHUTHE, COCTOSTHIE COBPEMEHHOTO KHHOTPOIlecca)

AnKsOpUEHTUPYETCS B DBOJIOIUH KaHPOB, CTUIISX, HATPABICHUSIX aMEPUKAHCKOTO KHHO.

Arnke aHAIM3UPYET PEKUCCEPCKUE U CTUIIEBBIE 0COOCHHOCTH, TBOpUecKue Onorpaduu
Beaymux kuuematorpagpucron CLIA

Anxs defines the main stages of the history of American cinema (the origin, development, and
state of the modern film process)

Anxs focuses on the evolution of genres, styles, and trends of American cinema.

Amxe analyzes the directorial and stylistic features, creative biographies of leading US
cinematographers




Yuecripme maTepual
Pa3paTouHbiii MaTepuaJ

Handout

[NOOK, mnpaxkTHKanbIK cabaKTapra apHaJIFaH
TarceipMaiap.

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst
Name of the module

OHep TapuxbIHA KipicIie )KOHE OHEP CHIHBI
BBenenne B MCTOPHIO UCKYCCTBA U KPUTHKA UCKYCCTBA
Introduction to Art History and Art Criticism

IIonHiH aTaybl

Kuno cbIHbBI

Ha3zBanue 1ucCIMNJINHBI Kunokpuruka
Name of the discipline Film critic
IMon nukJi b/l BK
UK THCHHUIIMHBI

The cycle of discipline

IIoH KkoabI

Koa pucuynianubI KK 2015
Discipline code

Cemectp/ Term 3

ECTS kpeauT caHbI

KoaunuecrBo kpenutoB ECTS 4

Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemmunap cabak — 30 c.
BOOX - 20 c.

BOX - 60 c.

JleknnonHoe 3agaTusa — 10 4.
Cemunapckoe 3ansatus 30 u.
CPOII - 20 4.

CPO - 60 u.

Lecture classes — 10 h.
Seminar classes — 30 h.
IWSWT — 20 h.

IWS - 60 h.

IIpepexBu3utTep
IIpepexkBU3UTHI
Prerequisites

ChIH Heri3aepi
OCHOBBI KPpUTUKHU
The basics of criticism

3eprrey makcatrapbl/Lleau uzyuenuns/ Objectives of the study ﬂ

KuHo cpIHBI — KWHOTAHYIIbI, KHHOPCAAKTOP, KWHO TAPpUXIIBICBI, KWHOCBIHIIBI MAMAHIAHABIPY
OaFpITHIHAAFBI HET13T1 MOHEp KaTapbhlHIa OKBIThUIAARL. [1oH MakcaThi- Oosamiak KHHOCHIHIIIBI
MaMaHJapbIH QUIBMII TalnAay TocUIAepine YHpeTy.

«KI/IHOKpI/ITI/IKa» SIBJIsIETCA 0a3uCHOI I[I/ICLII/IHHPIHOﬁ UL IOATOTOBKU KMHOBCIOB-PCAAKTOPOB,
HCTOPUKOB KHUHO, TCOPCTUKOB KNHO, KHHOKPHUTHKOB. L[eJ'IB JAUCHUIUIMHBI — HAYYUTH CTYJACHTA,
6yzlymero KHMHOBC/JIa HABbIKAM KPUTUYCCKOTO aHAJIM3a (bHHLMa.

"Film criticism" is a basic discipline for training film critics-editors, film historians, film
theorists, and film critics. The purpose of the discipline is to teach a student, a future film critic,
skills of critical analysis of a film.

Masmynbl/Conep:xanne/Content ﬂ




KuHO CBIHBI canachlHBIH KOFaMJIBIK CaHaHBl KaJBIITACTBIpyHa aTkapaThlH poii. Kociou
KUHOCBHIHIIBI (DMJIBM MEH KOpEepMEH apachlH OalIaHbICTHIPYLIBI AoHEKep peTiae. Kunoxanp
Typaibl TYCiHIK. KWHOHBIH HETi3ri >KaHPIBIK TEPMUHACPIHIH mMaiaa OOJIybIHBIH o1e0u-
TEaTPJIBIK TAOMFATHI )KOHE KMHOKAHPIIAPAbIH ©31H/IK epeKIIeiKTepi.

Ponp xuHOKpUTHKM B (opMupoBaHMM OOIIECTBEHHOTO co3HaHusA. [IpodeccrnoHambHbIN
KHHOKPHUTHK KaK MPOBOJIHHK, CBS3YIOIIEE 3BEHO MEXAY (puiabMoM H 3puteneM. [lonsarue o
KHHOXKaHpe. JlureparypHO-TeaTpasbHOE TMPOUCXOKJICHHE OCHOBHBIX JKAaHPOBBIX TEPMHHOB
KHUHO U crienn(rKa KHHOKAHPOB.

The role of film criticism in the formation of public consciousness. Professional film critic as a
guide, a link between the film and the audience. The concept of the cinematic genre. Literary
and theatrical origin of the main genre terms of cinema and the specificity of film genres.

Herisri Ky3sipertep/Kmouesnie komnerennun/ Key competencies {

[TIK A eHEpaIH JaMy 3aHIBUTBIKTAPBIH 3€PTTEH/I1 )KOHE KOPKEM IILIFAPMaHbI TaJJiay/1a ajJFaH
OUTIM1 MEH JaFbIAPBIH KOJITAHABI

[IKa Uccneqyer 3aKOHOMEPHOCTH Pa3BUTHS UCKYCCTBA M IPUMEHSIET MPUOOpPETEHHBIE
3HAHUS ¥ HABBIKU MPU aHAIM3€ XYA0KECTBEHHOTO MPOU3BEIACHUS

ITK A examines the patterns of art development and applies the acquired knowledge and skills
in the analysis of an artistic work.

KopbIThIHABI 0aKbLIaY HbICAHBI | AybI31Ia TAJIIAY
®opMa HTOrOBOT0 KOHTPOJIS YCTHBIN 5K3aMeH
The form of final control oral examina

ITon GoiibiHiIa oKy HATHIKeCi/ PesyabTaT 00yuenus/ The result of the training

Ank10 KHHOTaHY 9f[iCHAMAaChIH, TAPUXH KOHE TCOPUSIIBIK 3epTTEYJIepPTe 91ICHAMAIIBIK
TOCUIAEP Il TYCIHE/TI.

Ark11 KHHOTaHY KYPBUIBIMBIH JKOHE OHBIH OipJieCKeH OeIiKTepiH Oulei: KWHO TapuXbl, KHHOP
TCOPHUACHI, KHHO CHIHIIBICHI

Ank12 KHHOMATEPHAIIbI CBIHU TYPFBIJIAH TYCIHII, 9/1e0M MOTIHAE OHBI JAMBITYABIH ©31HTIK
TYKBIpbIMJAaMaJiapblH YChIHA aJlafbl.

AHKIO IMOHHUMACT MCTOAOJIOTUI0 KNHOBEACHUA, MECTOAOJOTHYCCKHUE ITOAXO0 bl K HCTOPUYCCKHUM
" TCOPETUYCCKHUM HCCIICAOBAHUAM.

AHKll 3HACT CTPYKTYPY KMHOBCACHUSA U €T0 COBTABHBIC YaCTU: UCTOPHA KMHO, TCOPHUA KHUHOP,
KHMHO KpUTHKaA

AHKJ_ZYMGGT KPUTHYCCKHU OCMBICIIMBATh KWHOMATCPHUAJl U3JIaraTh B JUTCPATYPHOM TCKCTE
cOOCTBEHHEIE KOHILCIIINU €TI0 pa3sBUTHUA.

Aucio understands the methodology of film studies, methodological approaches to historical
and theoretical research.

Auk11 knows the structure of film studies and its modern parts: the history of cinema, the
theory of cinema, and film criticism.

Anx12 will be able to critically comprehend the film material and present its own concepts of
its development in the literary text.

Yiecripme matepual [TOOK, mnpakTHKanblK cabaKTapra apHaJIFaH
TarcelpManap.
Pa3narouynslii MaTepuan YMK/, 3ananus Ui NpakTUYECKUX 3aHATHH.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyas aTaysbl OHep TapuXbl JKOHE OHEP ChIHBI
HaumeHnoBanue MoxyJist BBeneHne B UCTOPHUIO UCKYCCTBA U KPUTHKA UCKYCCTBA
Name of the module Introduction to Art History and Art Criticism
ITonHiH aTaysbl Kepcerinimaik cemunap
IIpocmoTpOBBII ceMUHAP




Ha3Banue AUCHUIIIIMHBI
Name of the discipline

Viewing Seminar

ITon nmukJi
MK JUCHUILIHHBI
The cycle of discipline

BJI BK

IIoH KoabI
Koa nyucunmjinunl
Discipline code

PS 2216

Cemectp/ Term

ECTS kpenut cansbl
KoumnuectBo kpeauroB ECTS
Number of ECTS credits

4

OKy caGaKTapbIHBIH HBICAHBI
MeH TYPpJiepi /caraT caHbl

dopMa u BUIbI YUeOHBIX
3aHATHN /KOJNYECTBO 4YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemunap cabak — 30 c.
BOOX — 20 c.

BOX - 60 c.

JleknmnonHoe 3agaTusa — 10 4.
Cemunapckoe 3anatus 30 .
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 10 h.
Seminar classes — 30 h.

IWSWT — 20 h.

IWS - 60 h.
IIpepexBu3nTTEP KuHO chIHBI
IIpepekBU3UTHI Kunokputuka
Prerequisites Film critic

3eprrey makcarrapsl/Llesmn usyuenus/ Objectives of the study Jl

Kypc OGarmapiamacel CTyIEHTTEpAl QJIEMJIK KWHO YPIICIMEH JKOHE JaMy Ke3eHJEepIMEH
TaHBICTBIPAAbl, KHHO TCOPHACBIHBIH 3BOJIIOLUACHI TYpaJlbl 93iHI[iK KO3KapacC KaJbIIITACThIpYTra
KOMEKTECEI1. [Ton  epekmieniri- oJeM  KHHOCBIHBIH  KOPHEKTI  PEXHUCCEPIIaphI
HIBIFAPMAaIIbUIBIFBIHAH V3K (GUIBMIIED )KYHECIH KAJIBITITACThIPAIbI.

Kpr 3HAKOMAT C MUPOBBIM KHHOITPOLIECCOM U OCHOBHBIMU 3TAaIllaMU Pa3sBUTHUA KI/IHeMaTOFpa(l)a,
IIOMOT'ar0T CTYACHTaM BBIpa60TaTB CcOOCTBEHHOE MMpCACTABJICHUC 00 9BOJIIOLIMKU TCOPHUH KHHO.
CHeHH(bHKOﬁ JUCHUIIJIMHBI ABJISACTCA - H606X0,Z[I/IMOCTL CUCTEMATHUYCCKOI'0O OTCIICKUBAHUA
TBOpPYCCTBA prr[HeﬁIlIHX MacCTCpOB MHUPOBOI'O KHMHO.

The course introduces the world film process and the main stages of cinema development, helps
students to develop their own understanding of the evolution of film theory. The specifics of the
discipline is the need to systematically track the work of the world's greatest masters of cinema

Ma3mynbl/Copnep:xanne/Content ﬂ

@panuusa kuHochl. Dpaniy3 «Asanrapab». Pexuccep JKan BHUrosslH MIbBIFapMallibUIBIFBL.
Kazipri Tannmarsl npouecc. Hramus kuHOCHL. JIyknHO BHCKOHTHIIH IIBIFapMalllbUIBIFbI.
Wcnanus kuHochl. Pexuccep Jlync bByHrosnwaiH mbirapmambuibiEbl. [IBenuss KHUHOCHI.
Pexuccep WHrmap beprmMaHHbBIH MIbFapMalIblIbIFel. A3MS KUHOCBIHAH IPAKTUKAJIBIK
KepceTiTiM. AMepHuKa KMHOCHI JKaHa Ke3eHIe.

Kuno ®@pannun. @Ppanuysckuil «Apanrapa». TBopuectBo pexuccepa JKana Buro.
Cospemennbiii kunomnpouecc. Knno Wramun. TeopuectBo JIykuHo Buckontu. TBOpuecTBO
Qenepuko Pemnunu. Kuno HMcenanuun. TBopuectBo pexuccepa Jlynca bynroansa. Kuno




[IIBenuu. TBopuecTBO pexuccepa Murmapa beprmana. IIpakTudyeckuii mpocMOTp MO UCTOPUU
k1HO A3uu. CoBpeMEHHOE KUHO AMEPUKH.

French Cinema. The French «avantgarde». Criation of the director Jean Vigo. Modern
filmmaking process. Italian cinema. Criation of Luchino Visconti. Criation of Federico Fellini.
Cinema of Spain. Criation of the director Louis Bunyuelya. The cinema of Sweden. Criation of
the director Ingmar Bergman. Practical view of the history of cinema of Asia. Modern cinema
of America.

Herisri Ky3sipertep/Kmouennie komnerennun/ Key competencies {

[1KB TeopHsIIBbIK 91e0HeTTEpMEH, OHEPTaHY KOCiOM YFRIMAAPBIMEH KOHE
TCPMHUHOJIOTUACBIMCH KYMBIC iCTCy JarAblJIapbIlH MCHI'CPI'CH,

[1Kp Brnageer HaBbikaMu paOOTHI C TEOPETUUYECKOM JTUTEPATYPO, TPO(HEeCCUOHATTBHBIMU
IIOHATUAMU U TepMHHOHOFHGfI HNCKYCTBOBCIACHUA,

ITKg Has the skills to work with theoretical literature, professional concepts and terminology
of art history;

KopbIThIHABI 0aKbLIay HBICAHBI | AybI3IlIa TaNIay
®opma HTOroBOro KOHTPOJIS YCTHBIN 9K3aMeH
The form of final control oral examina

ITon GoiibiHiIa oKy HITHKeC/ Pe3yabTar 06yuyennsi/ The result of the training

BriksTapux meH onemIiKk KHHOHBI KYPauThIH GHIBMACPIIH 0aChIM KOTIILUTITTH TaJIal bl
Brike koH(epennusiapaa, mikipragacrapaa GpuiabMaep MeH 06acka /1a ayauoBU3YaIIbl
OHIMIEP/Il TATKbLUIayFa OeJICeH/ Il KaThIca ana bl

Brikio kuHeMarorpadus Toxipubecinae Ka3ipri 3aMaH MaTeprajIbiH CHIHU TYPFBIJIAH TYCIHY/II
Oineni

Briks aHanmM3upyeT MoJaBIISIONINI MacCHB (PUITBMOB, COCTABIISFOIINX HCTOPUIO M MUPOBOTO
KHUHO

Briko ciocoOeH akTHBHO y4acTBOBATh B 0OCYXACHUHU (DUIBMOB U JPYTrOl ayIMOBU3YAIbHOU
MPOAYKIIMH Ha KOHPEPCHIIUAX, TUCKYCCUIX

Brikio yMeeT KpUTHYECKH OCMBICIIMBATh MaTEpUal COBPEMEHHOCTH B TIPAKTHKE
KkuHemaTorpadga

Briks analyzes the vast array of films that make up the history of world cinema

Briko is able to actively participate in the discussion of films and other audiovisual products at
conferences and discussions

Brkio is able to critically comprehend the material of modernity in the practice of cinema

Yaecripme maTtepuaJ [TOOK, npakTHkanbik cabakTapra apHaJIFaH
TarceIpmanap.
Pa3naTounblii MaTepuas YMK], 3ananust 1asi IpakTUYECKUX 3aHSATHIA.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Moayab aTaysbl OJieM OHEPIHIH TapHUXbl )KOHE OHEP TEOPUAChIHA Kipicre
HaunmenoBanue MoxyJist Hcropus mupoBoro uckycctsa u Beenenue teopuro
Name of the module UCKYCCTBa
History of World Art and Introduction to Art Theory
ITonnin aTaysl KuHo cbIHBIHAH cCeMHHAP
Ha3Banme AucHuNIMHBI CeMuHAp 10 KHHOKPUTHKE
Name of the discipline Film criticism seminar
IMon mukJi b1 BK
Huka AMCHUIINHBI
The cycle of discipline
IIoH xoabI
Kox nucuumiimnbl SK 2217




Discipline code

Cemectp/ Term 4
ECTS kpenur cansbl
KonuuectBo kpenutoB ECTS 6

Number of ECTS credits

OKy cabGaKTapbIHBIH HBICAHBI
MEH TYPpJiepi /caFraT caHbl

dopMa U BUIbI YU4eOHBIX
3aHATUH /KOJNYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 30 c.
Cemunap cabak — 30 c.
BOOX - 30 c.

BOX - 90 c.

Jleknmonuoe 3aaaTus — 30 4.

Cemunapckoe 3anstust 30 u.
CPOII - 30 u.
CPO - 90 u.

Lecture classes — 30 h.
Seminar classes — 30 h.

IWSWT — 30 h.
IWS —90 h.
IIpepexBu3uTTEP KuHo cbinbl
IIpepexkBU3UTHI Kunokputuka
Film critic

Prerequisites

3eprrey makcarrapbl/Llesm usyuenuns/ Objectives of the study ﬂ

AJFaIKpl SKCIIEPUMEHTTIK (GUITbMIEpP apKbLIIbl KHHO ©HEPIHIH KOPKEM/IIK TaOUFaThIHA HETI3
00JIFaH TCOPHUSIIBIK TYKBIPBIMIAP TYPaJIbl OUTIM KYHECIH KaJTbIITaCTBIPY.
dopMHpOBaHUE CHCTEMBI 3HAaHUH O TEOPETUYECKHX BBIBOJAX, OCHOBAHHBIX Ha
XY/I0)KECTBEHHON TPUPOJIE KHHOUCKYCCTBA, ITIOCPEACTBOM IE€PBBIX JKCIIEPHUMEHTAIBHBIX
(bUITBEMOB.
Formation of a system of knowledge about theoretical conclusions based on the artistic nature
of cinema through the first experimental films.

Ma3smynbi/Coaep:xanue/Content ﬂ

KuHO ChIHBI canachlHBIH KOFaMIBIK CaHAaHBl KaJIBINITACTHIPYyAa aTKapaThlH poui. Kociou
KHHOCBIHIIBI (PHJIBM MEH KOpEepMEH apachliH OalIaHBICTBIPYIIBLI IoHEKep peTiHae. Kunoxanp
Typalibl TYCiHIK. KWUHOHBIH HETi3r1 >KaHPJIBIK TEPMHUHICPIHIH mTaiiga OOJIYBIHBIH o/1e0u-
TeaTPJIBbIK TAOUFATHI )KOHE KMHOKAHPJIAPIbIH ©31HIIK €PEeKIICITIKTEPI.

Ponbs KMHOKpUTHKHM B (OpPMHpPOBAHMK OOIIECTBEHHOTO co3HaHMA. [IpodeccrnoHanbHBIM
KHHOKPUTHUK KaK IPOBOAHHK, CBA3ZYIOLICC 3BCHO MCKIY (bHJ'IBMOM U 3pUTCIICM. Ilonsarue o
KHHOKaHPC. JII/ITepaTypHo-Teanaanoe IMPOUCXOKACHUC OCHOBHBLIX JXAHPOBBIX TCPMHHOB
KHHO U CHCI_II/I(bI/IKa KHHOKaHPOB.

The role of film criticism in the formation of public consciousness. Professional film critic as a
guide, a link between the film and the audience. The concept of the cinematic genre. Literary
and theatrical origin of the main genre terms of cinema and the specificity of film genres.

Herisri ky3biperrep/Kimouessie komnerennnn/ Key competencies {

I1KB TeopHsIBbIK 91€0HeTTEpMEH, OHEPTaHy KoCiOM YFBIMAAPBIMEH KOHE
TCPMHUHOJIOTUACBIMCH KYMBIC iCTey JAar AblJIapbIH MCHI'CPI'CH;

[1Kg Brnageer HaBbIKaMu pabOThI ¢ TEOPETHUECKOM TUTEPATypOi, MPO(eCcCHOHANTBHBIMU
IIOHATUAMU U TepMHHOHOFHCﬁ HCKYCTBOBCIACHUA,

ITKg Has the skills to work with theoretical literature, professional concepts and terminology
of art history;

KopsbIThiHABI 0aKblIay HbICAHBI | AybI3lIa Tangay

®opma HTOr0OBOI0 KOHTPOJISI YCTHBIN DK3aMeH
oral examina




The form of final control

ITon GoiibiHmIa oKy HITHKeC/ Pe3yabTar 06yuenusi/ The result of the training

Briks cblHM OWJIay IaFAbLIAPbIH MEHIEPreH

Briks cblHM OWJIay HaFAbIIapbIH MEHIE€PreH

Brike priieMIi TyphIC cHITaTTal )KOHE aHATUTUKAJIBIK TYPJIC Tl aaabl

Brik4 - Bi1ajieeT HaBbIKAMU KPUTHYECKOTO MBILLICHUS

Brixs aHAM3UpyeT OCHOBHYIO HCTOPUOTPAPUICCKYIO MPOOIEMATHKY MUPOBOTO KHHO
Briks yMeeT rpaMOTHO ONTUCHIBATH U aHATMTUYECKH pa3ouparh GUiIbLM

Briks as critical thinking skills

Briks analyzes the main historiographical issues of world cinema
Briks is able to competently describe and analytically analyze the film

Yaectripme matepuaJ
Pa3naTounbiii MaTepuaJ

Handout

[IOOK, mnpakTukanblk cabakTapra apHalIFaH
TarceipManap.

YMK]I, 3ananus 1 MpakTUYECKUX 3aHATHIA.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJs aTaysl
HaumeHoBaHue MoayJst
Name of the module

OJieM eHEepiHIH TapuXbl )KOHE OHEP TEOPUSAChIHA KipicIe
Hcropus mupoBoro uckyccrsa u Beenenne teopuro
HCKYCCTBa

History of World Art and Introduction to Art Theory

IIonHiH aTaybl
Ha3Banmue AUCHUIIJIMHBI
Name of the discipline

Kuno TeopusicbiHa Kipicne
BBeneHnue B TeOpHI0 KMHO
Introduction to film theory

ITon mukJIi
nka IUCUUIIHHBI
The cycle of discipline

BJ] BK

IIoH koAbl
Koa nucuuniannnl
Discipline code

VTK 2218

Cemectp/ Term

4

ECTS kpeaut canbl
KoaunuectBo kpeaquroB ECTS
Number of ECTS credits

Oky ca0aKkTapbIHbIH HBICAHBI
MEH TYpJiepi /caFaT CaHbl

®opma u BUbI y4eOHBIX
3aHATHH /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 30 c.
BOOGX - 25 c.

BOX - 75 c.

Jleknnonuoe 3agatusa — 20 u.
Cemunapckoe 3anatus 30 u.
CPOII — 25 4.

CPO — 75 u.

Lecture classes — 20 h.
Seminar classes — 30 h.

IWSWT — 25 h.

IWS — 75 h.
IIpepexBu3uTTep KuHo chIHBI
IIpepekBHU3UTHI Kunoxputuka
Prerequisites Film critic

3eprrey makcarrapsl/Llesm uzyuenus/ Objectives of the study ﬂ




AJTFamKpl SKCTIIEPUMEHTTIK (QMIBMEp apKbUIBI KWHO OHEPIHIH KOPKEMIIK TaOMFaThIHA HETi3
00JIFaH TEOPHSUIBIK TY)KBIPBIMIAP TYpPaJIbl OLTIM KYHECIH KaJbIITACTHIPY.

@®opMHpOBaHHE CHCTEMBl 3HAHUH O TEOPETUYECKUX BBIBOJAX, OCHOBAHHBIX Ha
XY/I0)KECTBEHHOH TPHUPOJE KHHOUCKYCCTBA, ITOCPEACTBOM TMEPBBIX 3KCIIEPUMEHTAIBHBIX
(bMIBMOB.

Formation of a system of knowledge about theoretical conclusions based on the artistic nature
of cinema through the first experimental films.

Masmynbl/Conep:xanne/Content ﬂ

«KMHO TEOPUSICBIHA KIPICIIE» KYPCBHI CTYJEHTTEPJI KMHO TEOPHUSICHI CAJIACHI BOMBIHIIIA
HET'3I'T OJIEBUETTEPMEH TAHBICTBIPAJIBI, OJIEMJIK KUHO OHEPIHIH JAMYBIHIAFBI AJIFALLIKEI
TYXBIPBIMJIAP APKBUIBI KAJIBIIITACKAH KMHO TEOPUSCBIHBIH HETI3IT YFBIMIAPBI TYPAJIBI
MOJIIMET BEPE/L. «KWHO TEOPUSCBHIHA KIPICIIE» TIOHIHIH BAFJIAPJIAMACKHI AJIJIBIHFBI
KYPCTAPJIA KAMTBUIFAH «MAMAHJIBIKKA KIPICIIE», «CBbIH HETI3JIEPI», «EBPOIIA KMHOCKI»
MIOH/IEPIHAE KAMTBUIFAH BAFJIAPJIAMAJIAP HEIIHAE JKAJIFACAJIBI )KOHE KWHO OHEPIHIH
HET'T3T'T TEOPUSIJIBIK TYKBIPBIMIAPBIHA TOKTAJIA/IBL.

Kypc "BBeznenue B TeOpHio KUHO'" 3HAKOMUT CTYJE€HTOB C OCHOBHOM JINTEpaTypoil B 001acTu
TEOPUM KHHO, JAaeT CBEIEHUS 00 OCHOBHBIX MOHATHUSAX TEOPHUH KHUHO, CIIOKUBIIMXCS 4epes
IIEpPBbIE BBIBOJBI B PAa3BUTUU MUPOBOro KMHOMCKyccTBa. [Iporpamma npenmera "BBenenne B
TEOPUI0 KHHO" TIPOJOJDKAETCS HAa OCHOBE INPOrpaMM, COAEpPXKANUXCs B JUCHUILUIMHAX
"Beenenne B cnenuanbHOCTh", "OcHOBbl kputHku', "KuHo EBpombl", o0XBauye€HHBIX
NpEeABIAYIIMMHA KypCaMHM, W OCTAHABIMBAETCS HAa OCHOBHBIX TEOPETUYECKHUX BBIBOJAX
KHMHOMCKYCCTBA.

The course "Introduction to Cinema Theory™ introduces students to the main literature in the
field of cinema theory, gives information about the main concepts of cinema theory that have
developed through the first conclusions in the development of world cinema. The program of
the subject "Introduction to Cinema Theory" continues on the basis of the programs contained
in the disciplines "Introduction to Specialty," "Fundamentals of Criticism,” “Cinema of Europe,”
covered by previous courses, and dwells on the main theoretical conclusions of cinema.

Herisri ky3bipertep/KmoueBnie komnerenmuu/ Key competencies {J

[TKg TeOpUsIIBIK 971cOUEeTTEpMEH, OHEPTAHY KOC10U YFBIMIAPBIMEH JKOHE
TCPMHUHOJIOTUACBIMCH JKYMBIC iCTey JarAblJIapbIH MCHI'CPI'CH,

[1Kg Bnageer HaBbikaMu pabOTHI C TEOPETHUECKOM JIUTEpATypo, mpodeccnoHaIbHBIMU
IIOHATUAMU U TCpMHHOJ’IOFHGfI HNCKYCTBOBCIACHUA,

ITKg Has the skills to work with theoretical literature, professional concepts and terminology
of art history;

KopbITbIHABI 0aKblIay HbICAHBI | AybI3IlIa TaJlgay
®dopMa UTOroOBOro KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

ITon GoiibiHma oKy HITHKeCI/ Pe3yabTaTt o0yuennsi/ The result of the training

Brik11 KMHO Teopuschl OOMBIHIIA apHalibl o1e0ueTTer1 Oarnapiay

Brik12 KMHO ©HEpiHIH TEOPHUSIIBIK TYXKbIpbIMAaManapbiH Outei

Brik13z kuHOGUIBMIEPl TanjayFa apHaaFaH TEPMUHOJIOTUSUIIBIK amapaTka ne
Brnki1 OpPUCHTHUPOBAHUS B CHCI.II/IB.JIBHOﬁ JIATCPATYpPC 110 TCOPUHU KUHO

Brxki2 - BJIAZICCT 3HAHUAMU TCOPETUUCCKUX I(OHI.IGHI.II/IfI KHHO HCKYCCTBa

Brkiz — BJIaZICECT TCPMUHOJIOTHUYCCKUM allllapaToOM I aHaJIn3a KI/IHO(I)I/IJ'ILMOB
Brnk11 orientations in the specialized literature on the theory of cinema

Brnki2 has knowledge of the theoretical concepts of cinema art

Bnk1z owns a terminological apparatus for analyzing films




Yiectipme maTepuaJ [NTOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH
TarcelpMmanap.
Pa3narounsblii MaTepuan YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Mopyab aTaysbl OJeM OHEpiHIH TapuXbl XKOHE OHEP TEOPHUICHIHA Kipiciie
HaumenoBanue Mmoay.st Hctopust MupoBOro uckyccTBa u Beeaenue teoputo
Name of the module UCKYCCTBA
History of World Art and Introduction to Art Theory
IIonHiH aTaybl Caxna Tij1i Heri3aepi
Ha3zBanue quCIUNINHBI OCHOBBI CLHEHMYECKOH peun
Name of the discipline Basics of scenic speech
IMon nukJi I KB
HuKa AMCHUIINHBI
The cycle of discipline
IIoH koabl
Koa aucumMnmimHbI OSR 2219
Discipline code
Cemectp/ Term 4
ECTS kpenut cansbl
KoumnuectBo kpeautoB ECTS 3
Number of ECTS credits
OKy cadaKTapbIHbIH HbICAHBI [TpaxTukansik cadbax — 30 c.
MeH TYpJiepi /caraT caHbl BOOX - 15 c.
BOX — 45 c.
®opma u BUAbI y4eOHBIX [Ipaktrnueckue 3ansatusa — 30 4.
3aHATH /KOJNYECTBO YaCOB Cemunapckoe 3anatus 20 u.
CPOII - 15 u.
The form and types of training | CPO —45 u.
sessions /number of hours Practical exercises — 30 h.
IWSWT — 15 h.
IWS — 45 h.
IIpepexBu3uTTEP «MamMaHJpIKKa Kipicre»
IIpepexkBU3UTHI «BBezneHue B CrielUaIbHOCTH»
Prerequisites "Introduction to the profession”

3eprrey makcatrapbl/Lleau uzyuenuns/ Objectives of the study ﬂ

CdhopmupoBaTh y CTyIEHTOB NOHATUWHBIN U aHATUTUYECKUN anmapar, KOTOPHIM MOKHO ObLIO
Obl TOJIb30BAaThbCA HE TOJILKO JUIA aHajin3a COOCTBEHHO JHUTEPaTypPHBIX TEKCTOB, a TakKke
JpaMaTyprudecKoil OCHOBBI IPOU3BEACHUN ayJUOBU3YyaIbHBIX HCKYCCTB.

Ma3mynbl/Conep:xanne/Content

KypcTbiH Herisri MiHaeTTepi Oojaliak eHep cajachl MaMaHJApbIHBIH TaOUFM CeMiiey >KoHe
Jayblc MYMKIHIIKTEPIH JKETUIAIPIN JaMBITY; dKaHPIBIK jKOHE CTHIIB/IIK KaFbIHAH e3relie 97e0u
HIBIFapMasIapbl Tajnay apKblibl OcifHe1 oifyiay KaOuleTTepiH KaJlbITacThIPy; MEHI€pPUITeH T
TEXHUKACH! apKbUIbI Ka3aK TUT1 3aHbUIBIFBIH CAKTall OTBIPHIM, OKBUIATHIH MOTIH/A1 THIHAAYIIIBI —
KOPEPMEH KaybIMFa TOJIBIK JKETKI3yre OpeKeTTEHY.

Kypc «MactepcTBO CIIEHHYECKOTO peyay - HCKYCCTBO OyayIIero

yJy4IlleHHe YeTKOCTH Peur M roJI0COBBIX BO3MOXKHOCTEH CHEIMAIMCTOB B TaHHOM 001acTH
pa3paboTka; (OpMUPOBAHHE HABBIKOB OOPA3HOIO MBILIUICHUS MYTEM aHalIH3a JUTepaTypHBIX
MIPOU3BEJICHUN C TOUKH 3PEHUS KaHpa U CTUJISI; CTApaThCsl TOJTHOCTBIO TOHECTH MPOYUTAHHBIN
TEKCT JI0 CIyIIATeNsl, COXPaHss 3aKOHHOCTb SI3bIKA C TIOMOIIBIO SI3BIKOBBIX IIPUEMOB.




The purpose of the course is to learn the basics of public speaking. Classification of oratory
depending on the field of activity. Theory of rhetoric and practical skills. Oratory as a social
phenomenon. Offer students an algorithm for preparatory activities for public speaking.
Teaching basic conversational skills. Teaching the basic elements of speech analysis and self-
differentiation.

Herisri ky3sipertep/Kaouennie komnerennun/ Key competencies

1K B - AybI3eKi )kaHp CypeTHIiCiHIH meOepIiriHiy HeTi31H KYpalThIH 2JIeMEHTTEP/1 TYCIHY
MEH MEHIrepy/li KOPCETYy

IIK B- JleMOHCTpHPOBATh NOHUMAHUE U BIaJACHHUE 2JIEMEHTOB, COCTOBISIOIINX OCHOBY
MacTepCTBA apTHCTa Pa3rOBOPHOTO JKaHpa

1K - Demonstrate understanding and mastery of the elements that form the basis of an artist's
mastery of the conversational genre

KopbIThIHABI 0aKbLIay HBICAHBI | AybI3IIa TaNIay
®opma HTOroBOro KOHTPOJIst YCTHBIN 9K3aMeH
The form of final control oral examina

ITon GoiibiHIIa oKy HITH:KeC/ Pe3yabTar 06yuyennsi/ The result of the training

Brik1 MOTIH/1 OKy/Ia TayBICTHI KOHE AAYBICCHI3 TBIOBICTAPABIH TIPKECIMIH AYPBIC THIHBIC ATy,
Ta3a JpIOBIC JKOHE aHbIK alTy JAaF/bljapblHa 1e

Brik2 TYCIHIKTI, Ma3MYH/IBI )KOHE MOHEPJII KOFaMIBIK COMIIEY 11 KopceTe Il

Briks ceitsiey MoieHHET1 TypaJibl, CayaTThl a3y JKOHE KOIIIUTIK alAbIH/Ia COUTICY JIaFablIapbliH
KETULIIPYAIH HEr13r1 OarbITTaphl Typajibl Outei

Br[](] BnaneeT HaBbIKaMM MPaBHUJIBHOI'O AbIXaHWUA, YUCTOT'O 3ByYaHUA U YETKOCTU
IMPOU3HCCCHUA COUCTAaHUS TJIACHBIX U COTJIACHBIX B UTCHUH TEKCTax

Brik2 IeMOHCTpUpYET NMOHATHYIO, UH(GOPMATUBHYIO U BBIPA3UTENIbHYIO YOJIUYHYIO peUb
Briks 3HaeT o KynbType peun, 00 OCHOBHBIX HAIlPaBJICHUSX COBEPIICHCTBOBAHKS HABBIKOB
IrpaMOTHOI'O NMCbMa 1 Hy6J'II/I‘IHOFO BBICTYIIIICHUA

Bk Has the skills of proper breathing, clear sound and clarity of pronouncing combinations
of vowels and consonants in reading texts

Brik2 demonstrates clear, informative and expressive public speech

Brks knows about the culture of speech, about the main directions of improving the skills of
literate writing and public speaking

Yaecripme maTtepuaJ [TOOK, npakTHkanbik cabakTapra apHaJIFaH
TarcbIpmanap.
Pa3naTounblii MaTepuas YMK], 3ananust 1is IpakTUYECKUX 3aHATHII.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Moayab aTaysbl OJieM OHEpIHIH TapuXbl )KOHE OHEP TEOPUAChIHA Kipicie
HaunmenoBanue MoxyJist Hcropus mupoBoro uckyccrsa u Beenenue teopuro
Name of the module UCKYCCTBa
History of World Art and Introduction to Art Theory
ITonHin aTaysl OJIeM TeaTPbIHBIH TAPHXbI
Ha3zBanme AucHuNIMHBI HcTopust MUPOBOIO TeaTpa
Name of the discipline History of World Theatre
ITon mukJi b1 BK
Huka AMCHHUIINHBI
The cycle of discipline
IIoH xoabI
Kox nucunmiimnbl IMT 2220
Discipline code
Cemectp/ Term 4




ECTS kpenur cansbl
KonuuectBo kpenutoB ECTS
Number of ECTS credits

4

OKy caGaKTapbIHBIH HBICAHBI
MeEH TYpJiepi /caFraT caHbl

dopMa u BUIbI YUeOHBIX
3aHATUH /KOJNYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOX - 20 c.

BOX - 60 c.

Jlexnmonunoe 3austus — 20 4.
Cemunapckoe 3anatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.
IWSWT — 20 h.

IWS - 60 h.

IIpepexkBu3uTTEp
IIpepexkBU3NTHI
Prerequisites

Ka3zak tearpbeIHbIH TapuXxbl
Hcropus ka3axckoro tearpa
History of Kazakh Theatre

3eprrey makcarrapbl/Llesm usyuenus/ Objectives of the study ﬂ

ITon MakKCaThel- TeaTp MS}IGHI/IeTiHiH JaMybIHJArbl JKaJIIbl 3aHJABUIBIKTAPAbI KapacCThIPy.
CryneHTTepal oNeMIIK TeaTp ©HepiHIH naiiaa OoJiybl, KalbIITAaCybl >KOHE JaMybl TYypalibl
OUTIMHIH KOITYPJIUIIriH KOPCETY — aHTHKAJIBIK KE3CHHEH Ka3ipri yaKpITKa JEHIH, KOPKEMJIIK
MPOIIECTEP/IIH Op ayaHABIFBIH YHPETYTre OaFbITTaJIFaH.

lens kypca - paccMaTpeTh OOIIME 3aKOHOMEPHOCTH PAa3BUTHS TeaTPaJbHON KYJIBTYPHI.
[IpuoOimenne cTyieHTOB K OOTAaTCTBY 3HAHUS O BO3HMKHOBEHWH, CTAHOBJIICHUHM W PAa3BUTHUH
MHPOBOro TE€aTrpajJbHOI0 MCKYCCTBA — OT QAHTHYHOCTH OO0 COBPEMCHHOCTH, BO BCEM
MHOT000pa3nuu XyJ05KECTBEHHBIX MTPOIIECCOB.

The course program examines general patterns of development of theatrical culture. Introducing
students to wealth of knowledge about the origin, formation and development of world theatre
art — from antiquity to modernity, in all the variety of artistic processes.

Ma3smynbi/Coaep:xanue/Content ﬂ

Kypc Garmapiamackl TeaTp MOJACHHETIHIH JaMYbIHBIH JKaJIITbl 3aHIBUIBIKTAPhIH KAPACTHIPAIBI.
CryneHTTepi 9leMIIK TeaTp OHEpiHIH maiaa OoJybl, KaJbIlITacybl »XOHE IaMybl TYpajbl
OUTIMHIH KOINTYPJUIIriH KOPCETYy — aHTUKAIBIK Ke3€HHEH Ka3ipri yakbITKa ACWiH, KOPKEeMIIK
MIPOLIECTEP/IIH Op ANYaHABIFbIH YUPETYTe OarbITTalFaH.

HporpaMMa KypcCa pacCMaTpuBacT O6H_II/Ie 3aKOHOMCPHOCTH Pa3BHUTHUA TeanaHbHOﬁ KYJIBTYPBI.
HpI/IO6H_IeHI/Ie CTYACHTOB K 6OFaTCTBy 3HaHUA O BO3BHUKHOBCHHHU, CTAHOBJICHHH U PA3BUTHH
MHUPOBOI'0 TEaTpaJIbHOI'O MHCKYCCTBA — OT QaAHTHYHOCTH OO0 COBPEMCHHOCTH, BO BCEM
MHOFOO6paSI/II/I XYAOKCECTBCHHBIX IMPOLIECCOB.

The course program examines general patterns of development of theatrical culture. Introducing
students to wealth of knowledge about the origin, formation and development of world theatre
art — from antiquity to modernity, in all the variety of artistic processes.

Herisri ky3sipertep/Knouesnie komnerenmnn/ Key competencies

[TKc ©nemaik xoHe OTaH/IbIK OHEP/i CHIHU JKOHE TapUXU-TEOPHSUIBIK TYPFbIIAaH TYCIHY
JAar AbJIapblH MCHI'CPT'CH;

HKC BnaneeT HaBbIKaMU KPUTHUYCCKOI'O U HCTOPUKO-TCOPECTUUCCKOTI'0 OCMBICIICHU A
MHUPOBOI'0O U OTCUCCTBCHHOTO UCKYCCTBA,

ITKc Possesses the skills of critical and historical-theoretical understanding of world and
domestic art;

AysbI131a Tangay
YCTHBIN 3K3aMEH

KopbIThIHABI 0aKbLIAY HBICAHBI
®opMa UTOrOBOI0 KOHTPOJIA




The form of final control \ oral examina

ITon GoiipiHma oKy HOTHIKeCI/ Pe3yabTaT 00yuenusi/ The result of the training

CrkiTearp  ©HEpiHIH  OSCTETUKAIBIK  JKYHENepiHiH, CTUJIBACPIHIH, JKaHpJapel MEH
(hopManapbIHBIH aTyaH TYPJLUTITiH aHBIKTANIBI.

Cnk2 Tearp e©HEpiHIH JKaHPJIAPBIHBIH, CTWIBJICPIHIH, OaFBITTAPBIHBIH ABOJIIOIHICHIHA
OargapiaHajbl

Crik1 onpeniensieT MHOroo0pas3ue 3CTETHUECKUX CUCTEM, CTHIICH, )KaHPOB U (POPM TeaTpasbHOTO
HCKYCCTBA.

Crik2 OPHEHTHPYETCS B 3BOJIIOIMHN )KaHPOB, CTUJISIX, HAITPABICHUAX T€aTPAIbHOTO UCKYCCT
Crk2 defines a variety of aesthetic systems, styles, genres and forms of theatrical art.

Crk1 focuses on the evolution of genres, styles, and directions of theatrical art.

Yuaecripme maTepual [TOOK, mpakTukaibik cabakrapra apHajaFaH
TarcelpMmanap.
Pa3parounsblii MaTepuan YMK]I, 3ananus 1as NpakTUYECKUX 3aHITHH.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyab aTaybl OJleM OHEPIHIH TapUXbI )KOHE OHEP TEOPHUSIChIHA KipicIie
HaumeHoBanue MoayJist Hctopust MupoBoro uckycctBa u Beeaenue teoputo
Name of the module HCKYCCTBA
History of World Art and Introduction to Art Theory
IIoHHiH aTaybl OpTrajabik A3usi KMHOCHI
Ha3Banue IuCHMILIHHBI Kuno IlenTpanbHoii A3un
Name of the discipline Central Asian Cinema
ITon mukJi bJI BK

nka IUCUUIIHHBI
The cycle of discipline

IIoH koAbl

Koa qucuunjnHbI KCA 3221
Discipline code

Cemectp/ Term 5

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 4

Number of ECTS credits

Oky ca0aKkTapbIHbIH HBICAHBI Hopic cabak — 20 c.

MEH TYpJiepi /caFaT CaHbl Cemunap cabax — 20 c.
BOOX - 20 c.

dopMa U BUIbI Y4eOHBIX BOX - 60 c.

3aHATHI /KOJINYEeCTBO YaCOB JlexnmmonHoe 3ansaTus — 20 4.

Cemunapckoe 3anatus 20 u.
The form and types of training | CPOIT — 20 u.

sessions /number of hours CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexBusuTTEp TM/] ennepi KUHOCBHIHBIH TApUXbI
IIpepexkBU3UTHI Ucropus kuno CHI'
Prerequisites History of CIS cinema

3eprrey makcarrapsl/Llesm uzyuenuns/ Objectives of the study ﬂ




Kypc 6armapnamacet OpTanblk A3us eliepiHJeri KWHO OHEpiHIH KaJbINTacy TapuXblH, AaMy
CaTblIAPbIH 9JIEM KHHOCHI TAPUXBIMCH, KUHO eHepiHiH 9CTCTUKACBIMCH 6aI71HaHLICTBIpa OTBIPHIII,
*aHa kezenaeri OpranbiKk A3us KHHOCHIH TaHBIMAaJI KUHO KalipaTKepiiep IbIFapMaIlbUIbIFBIMEH
TYTACTBIKTa KapacCcTbIpabl.

Kypc packpeiBaer oOmime 3aKOHOMEPHOCTH Pa3BUTHS KHHEMATOrpa(puyeckoro HCKycCTBa,
HCTOPHIO 3apPOXKJICHHSI, Pa3BUTHS U criePHUKY KHHO LleHTpanbHO# A3uH, 3CTETHKY SKPaHHOTO
HCKYCCTBA, B3aMMOOOOTAIICHNE U B3aMMOCBSI3b COBPEMEHHOTO KnHemarorpada LlenTpaapHoit
A3uM Ha IpUMepe TBOPYECTBA BEAYIIUX MACTEPOB KMHO.

The course reveals general laws of the development of cinematographic art, history of the origin,
development and specifics of cinema in Central Asia, the aesthetics of screen art, the mutual
enrichment and interrelation of modern cinema in Central Asia on the example of the work of
leading masters of cinema.

Masmynbl/Conepaxanune/Content I

Opranblk A3us enaepinae KuHemaTtorpadusHblH ayHUere kenyl. KuHo TUTIHIH KaJbITacysl.
¥ATTBIK KUHOPEKHCCYpa MEKTeOIHIH Oenruri mmebepiepl. OneOu mibFapmaniap OOWbIHIIA
skpannay. Opranblk A3usg enjgepl KUHOCBIHIAFbl Tapuxu—Ouorpadusiblk skaHp. JKana
KE3€HJIer1 KHHO OHepi, TaHbIMaJl KWHOKapaTKepJIepiHiH IIbIFapMalllbUIbIFbI.

Poxnenne xunemartorpadga B lLlentpanbHoit Asuu. CraHoBieHHE KHHOSI3bIKA. Macrtepa
HallMOHAJIbHOM IIKOJIBI KHHOPEXHCCYpbl cTpaH LleHTpanbHOM Asuun. OKpaHHM3anus
nutepatypsl. McTtopuko-Ouorpadpuueckuii kaHp B TeMaTUKe KHHOMCKYCCTBA CTpaH
HenTtpanbHoit A3un. CoBpeMEHHOE KWHO, TEHJEHLIHMH pa3BUTUs KUHO LleHTpanbHOU A3uw,
TBOPUYECTBA BEIYIINX MAaCTEPOB.

The birth of cinema in Central Asia. The formation of film language. The master of the national
school of film directing of the Central Asian countries. Adaptation of the literature. Historical
and biographical genre in the subject of cinema in Central Asia. Modern cinema trends in the
development of Central Asian cinema, the creativity of leading artists.

Herisri ky3bipertep/KmoueBnie komnerennun/ Key competencies {J

[TKc Onemaik xoHe OTaH/IBIK OHEP/Il ChIHU KOHE TAPUXHU-TCOPUSIIBIK TYPFBIJIaH TYCIHY
JarAblJIapbIlH MCHI'CPI'CH,
HKC Bnaz[eeT HaBBIKAMH KPUTHUYCCKOI'0O U HCTOPHUKO-TCOPETUUCCKOI0 OCMBICIICHUA
MHPOBOIro 1 OTCUCCTBCHHOI'O NCKYCCTBA,
ITKc Possesses the skills of critical and historical-theoretical understanding of world and
domestic art;

KopbIThIHABI 0aKbl1ay HbICAHBI | AybI3IlIa TaJlgay
®dopMa UTOroOBOro KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

ITon GoiibiHiIa oKy HITH:KeC/ Pe3yabTar 06yuyenust/ The result of the training

Cniks OpTanblK A3usi KHHO TapuXbl JaMYBIHBIH HETI3T1 Ke3eHIepiH Olnei

Cnkxs Optanslk A3Ws KHHO OHEPIHIH KOPKEMJIIK JKOHE CTHJIMCTHKAIBIK EpEKIIeiriH
alKBIHIaN b

Cnks Opranbslk A3usi eHIpJepiHIH KUHOOHEPIH JAaMBITYIBIH MOJEHH Mypachl MEH TapuXu
3aHJIBUTBIKTAPbIH TN b1

Crik3 3Ha€T OCHOBHBIE ATallbl Pa3BUTHUS UCTOPUM KHUHO LleHTpanbHOl A3un

Criks ompeniensaeT XyA0KECTBEHHYIO U CTUIMCTUYECKYI0O 0COOCHHOCTh KMHOMCKYCCTBA
HentpansHoil A3un

Criks aHAIM3UPYET KyJIbTYPHOE HACIEANE U UCTOPUUECKHE 3aKOHOMEPHOCTH Pa3BUTHUSA
KHHOMCKYyccTBa LleHTpaibHO-A3UATCKOTO pEruOHbI

Crnkz knows the main stages of the development of the history of cinema in Central Asia

Crks defines the artistic and stylistic features of the cinema art of Central Asia

Crnxs analyzes the cultural heritage and historical patterns of the development of
cinematography in the Central Asian regions




Yuecripme maTepuaJ
Pa3paTouHbiii MaTepual

Handout

[NTOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH
TarceipMaiap.

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.

The educational and methodological complex of the
discipline, tasks for practical training

Moay.b aTaysl
HaumeHoBaHue MoayJst
Name of the module

OJeM OHEpiHIH TapuXbl XKOHE OHEP TEOPHUICHIHA Kipiciie
Hcropus MupoBOro uckyccrsa u Beenenue teopuro
HCKYCCTBA

History of World Art and Introduction to Art Theory

ITonHiH aTaybl
Ha3Banue qucuMnjinHb
Name of the discipline

Kuno chinbl medep.iri
MacTepcTBO KUHHOKPUTHKH
Mastery of film criticism

ITon nukJi
UK THCHHUIIMHBI
The cycle of discipline

B/ BK

IIoH xkoabI
Koa aucuunanuni
Discipline code

MK 3222

Cemectp/ Term

ECTS kpeauT caHbI
KoaunuecrBo kpenutoB ECTS
Number of ECTS credits

4

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOX - 20 c.

BOX - 60 c.

JleknmnonHoe 3agaTusa — 20 u.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 4.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IpepexBusurrep KuHo cbIHbI
IIpepekBU3UTHI Kunoxputuka
Prerequisites Film critic

3eprrey makcatrapbl/Leau uzyuenus/ Objectives of the study ﬂ

«KuHO ChIHBI mIEOEpIiri» Kypchl KHHO ©HEPIHJEri KYOBUIBICTAp MEH aFbIMap epeKIIesiria
KapacThlpa/ibl, 6Hep OarbIThIHBIH JaMyblHa KMHOTAHYIIBUIBIK Oara Oepeli, KWHO ©HEpIHIH
©31HIK TaOWFATBIH OSCTETHKANBIK KOHIICTIHNSA, CTHJIb >KOHE TYpJl JKaHpiap >KyHeciHue
KapacThIpaJibl.

Kypc «MacrepcTBO KpPUTHUKW» aHATU3UpYeT SBJIGHHUA M Tpolecchl B o0iacTu
KHHEMaTorpaueckoro MCKycCTBa, JaeT KHHOBEAUYECKYIO OIEHKY COCTOSIHMIO HCKYCCTBA,
pacKpbIBaeT HMJICHHO-ICTETHUECKYIO KOHIICTIUIO U CBOeoOpa3ve KMHO M BHUICO(UIBMOB U
MIOCTAHOBOK PA3JIMYHBIX KaHPOB, HANPABICHUN U CTHIICH.

The course "Mastery of film criticism™ analyzes the phenomena and processes in the field of
cinematographic art, gives a cinematic assessment of the state of art, reveals the ideological and




aesthetic concept and originality of films and videos and productions of various genres, trends
and styles.

Masmynbl/Conepaxanne/Content I

KuHO CBIHBI canachlHBIH KOFaMJIbIK CaHaHBl KaJBIITACTHIpyda arkapaTtbiH poii. Kocibu
KWHOCBHIHIIBI ()MIIBM MEH KOPEPMEH apachlH OaiIaHBICTBIPYIIBI JoHEKep perinae. KuHoxaHp
Typasel TYCiHIK. KHHOHBIH HeEri3ri >KaHPIBIK TEPMUHACPIHIH mMaiaa OOJYBIHBIH oe0u-
TeaTPJIBIK TAOUFATHI ’KOHE KHHOKAHPJIAPIBIH ©31H/IIK epeKIIeTiKTepi.

Ponp kuHOKpuTHKHM B (popMHpOoBaHMHM 0OLIeCTBEHHOro co3HaHus. IIpodeccronanbhbiil
KHHOKPHUTUK KaK MPOBOJHHK, CBS3YIOIIEE 3BEHO MEXAy (puiabMoM H 3puteneM. [lonsarue o
KHHOXKaHpe. JlureparypHO-TeaTpasbHOE TMPOUCXOKJICHHE OCHOBHBIX JKAaHPOBBIX TEPMHHOB
KHWHO U crienn(rKa KHHOKAHPOB.

The role of film criticism in the formation of public consciousness. Professional film critic as a
guide, a link between the film and the audience. The concept of the cinematic genre. Literary
and theatrical origin of the main genre terms of cinema and the specificity of film genres.

Herisri Ky3sipertep/Kmouennie komnerennun/ Key competencies {

[IKc Onemaik xoHe OTaH/IBIK ©HEP/I1 ChIHU KOHE TapUXU-TEOPUSIIBIK TYPFbIIaH TYCIHY
JIa¥ IbUTAPBIH MEHI€PreH;

[IKc Bnageer HaBpIKaMU KPUTHYECKOTO M HCTOPUKO-TEOPETUUECKOTO OCMBICIICHHS
MHPOBOTO U OTEYECTBEHHOI'O HCKYCCTBA;

KopbIThIHABI 0aKbLIaY HbICAHBI | AybI31Ia TAJIIAY
®opMa HTOrOBOT0 KOHTPOJIS YCTHBIN 5K3aMeH
The form of final control oral examina

ITon Goiibinmna oKy HoTHIKeCi/ PesyabTaT 00yuenns/ The result of the training

Crike TbE€CaHBIH HICSCHIH, TAKBIPHIOBIH, CIOXKETIH, KOMIO3HUIIUSACHIH, IPaMaJIbIK KaKTHIFbICHIH,
KOpKeM o0pa3apblH Tajaai anajbl

Crix7 Kara3 HeMece MHTEepHEeT-0achlIbIMIApIa, aKnapaTThIK areHTTikTepae, TB jxoHe paano
MOJIeH! OarmapiiaMaliapbIHBIH PeIaKIUsIapbIHIa KOPPECTIOHACHTTIH, PEAAKTOP IBIH
IMPAKTUKAJIBIK X XYMBIC JarAblJIapbIH MCHI'CPI'CH.

Crixg aKTepITiK OpBIHAAYABIH KOPKEMIIK EPEKIIETIKTEPIH XKOHE PEKUCCEPIIIK OMIBI iCKe
achIpy/Ibl aHBIKTAM anajbl

CHKG -YMECT aHAJIIM3UPOBATH UACHO, TEMY, CHOKET, KOMIIO3UIHIO, I[paMaTI/I‘IeCKI/Iﬁ KOH(l)J'II/IKT,
XYI0XKCCTBCHHBIC O6paBBI IIbEChI

Crix7 BajieeT HaBbIKaMU MTPAKTUYECKON pabOThl KOPPECTIOHACHTA, PEAAKTOPA B OYMaXKHBIX
WX UHTCPHCT-U3AAHUAX, B I/IH(bOpMal"eHCTBaX, B PCAaKIUAX KYJIBTYPHBIX IIPOTrpaMM TBu
pazuo.

CHKg - YMECT BBISBJIICTE XYAOXKCCTBCHHBIC 0COOEHHOCTH AKTCPCKOI'0 UCIIOJIHCHUA U
BOIUIOIOCHUS PEIKUCCCPCKOI0 3aMbICiia

Crixs is able to analyze the idea, theme, plot, composition, dramatic conflict, artistic images of
the play

Crix7 has the skills of practical work as a correspondent, editor in paper or online publications,
in news agencies, in the editorial offices of cultural TV and radio programs.

Crixs is able to identify the artistic features of acting and the embodiment of the director's idea

Yiecripme maTepuaJ [TOOK, mnpakTHKanblK cabaKTapra apHaJIFaH
TarcelpManap.
Pa3pnarounslii MaTepuan YMK/, 3ananus Ui NpakTUYECKUX 3aHATHH.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyas aTaysl OJieM eHEepiHIH TapuXbl XKOHE OHEP TEOPHUsCHIHA Kipiciie
HaumenoBaHnue moayJst




Name of the module Hcropust MupoBoro uckyccrsa u BeeneHue teopuio
HCKYCCTBa

History of World Art and Introduction to Art Theory

IIonHiH aTaybl
Ha3zBanue qucHUNINHEI

OJleM K9He Ka3aK aHHMAalUsICHIHBIH TapUXbl/
Hcropust MupoBoii u ka3zaxckoii anumamun/ History

Name of the discipline

of world and kazakh animation

ITon nukJi
UK THCHHUIIMHBI
The cycle of discipline

BJI BK

IIoH KoabI

Koa nucumuminnbl IMKA 3223
Discipline code

Cemectp/ Term 5

ECTS kpeaut caHbI

KoauuecrBo kpequtoB ECTS 4

Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opMa U BUIbI Y4eOHBIX
3aHATHI /KOJINYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemmunap cabak — 20 c.
BOOGX - 20 c.

BOX - 60 c.

JleknmnonHoe 3agaTusa — 20 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 4.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.
IWSWT — 20 h.

IWS - 60 h.

IIpepexBu3nTTEP
IIpepexBU3NTHI
Prerequisites

EBpor[a KHHOCBIHbIH, TaPpUXbI
Ucrtopust kuno EBporib
History of European cinema

3eprrey makcarrapsl/Llesmn usyuenus/ Objectives of the study ﬂ

HSHHiH MaKCaTbl aHUMaAIUA TAPUXBIHBIH KAJIBIIITACY KbUIAAPBIMCH, JdaMy TapUXbIH/IArbl
KE3CHACP CHUIIATBIMCH  TAHBICTBIPY, OCTCTUKAJIBIK epeKLueniKTepiH KapacThIpYy. Ilon
Oarmapnamacel anemjeri Peceit, Amepuka, ®panuus, Pymbinusa, Yexus, Aunrnus, >Kanou
aHUMAIIMsI MEKTENITePIHIH TOKIpUOeIepiH Talanbl.

Kaxk yqe6Ha;I JUCHUIIIIMHA CTaBUT cBoOe€il LOCJIBbIO HM3YYCHHUE HCTOKOB aHUMaAllUU, ITAIlOB U
T eHI[eHI_II/Iﬁ €C pa3BUTHUA, HaHpaBJ’IeHI/Iﬁ ICTCTHYCCKUX ITOMUCKOB. HpenMeT BKJIOYACT aHaJInu3
pa3BUTHs aHUMALMOHHOM MNpAaKkTUKU B psae crpaH Mupa: Poccun, Amepuke, PpaHuuuy,
Pymbraun, Yexun, Aurnuu, Kanane, Sinonuu u apyrux.

As an academic discipline, it aims to study the origins of animation, stages and trends of its
development, and directions of aesthetic search. The course includes an analysis of the
development of animation practice in a number of countries: Russia, America, France, Romania,
the Czech Republic, England, Canada, Japan, and others.

Masmynbl/Conep:xanne/Content ]l

AHuUMaIUSHBIH naiina 6omy Ttapuxbl. [{ucHeire neiiHri MynpTUIUIMKAIMS Tapuxbl. Peceiine
KeJIeM/]li MyJIbTUILTUKAIIMSHBIH TNaina 6omybl. BragucnaB TapeBUUTIH FakalbIl ToXipuOECi.
AKII tarpl MyabTHILTHKAIMS Tapuxbl, 20 — xbuigap. Yout JucHeiaiy naiiia 0oJyblHa aFbl




maprrap. Yont Jucueit umnepuscel (1901-1966). JlucHeid 3CTeTUKACHIHBIH QJIEM/IIK aHIMAIIHs
eHEepIHEe acepi.

3apoxaenue anumarmu. Hcropus mynprumuimkanuu a0 JucHes. M3o0pereHne 0O0beMHOM
MyJIbTUIUIMKAUU B Poccun. YHukaneHeli Tanant Bnagucnasa CrapeBuya. MynbTUIIIIMKALUS
B CIHA — 20-e rogasl. [IpemmectBenanku Y./lucHes. MynbTUIUIMKaIMOHHAS UMITEpUs Y 0JITa
Hucues (1901-1966). Biusinue qucHEeBCKOM SCTETUKA HA MUPOBYIO aHUMAIIHIO.

The origin of animation. History of animation to Disney. The invention of three-dimensional
animation in Russia. Unique talent of Vladislav Starevich. Animation in the United States in 20
years. Predecessors W. Disney. Cartoon Empire of Walt Disney (1901-1966). The influence of
aesthetics in the world of disney animation.

Herisri Ky3sipertep/Kmouennie komnerennun/ Key competencies {

[1IKp beiineney enepi, TeaTp, KMHO JK9HE ApaMaTypPIrUsIHbIH TapUXU-TEOPUSIIBIK JKOHE KOPKEM-
ACTETUKAJIBIK MTPOIIECTEPIH 3EPTTEY JKOHE OKBITY JIaFIbLIIAPBIH MEHT €PTeH

[IKp Bnaneer HaBpIKaMH UCCIEIOBAHKS U MPEMOJABAHUS UCTOPUKO-TEOPETUUECKUE U
XYI0KECTBEHHO-3CTETUUECKHE MTPOLIECCHl N300pa3UTEIbHOTO HCKYCCTBA, T€AaTpa, KUHO U
JpamMaTypruu

ITKp Possesses the skills of research and teaching historical, theoretical, artistic and aesthetic
processes of fine art, theater, cinema and drama

KopbIThIHABI 0aKbLIAY HbICAHBI | AybI3Ia TAJIIAY
®opma HTOroBOro KOHTPOJIS YCTHBIA DK3aMeH
The form of final control oral examina

ITon Goiibinmna oKy HoTHIKeCi/ PesyabTaT 00yuenns/ The result of the training

Enks aHUMAIMSIBIK OHEPAIH €PEKIIENIriH, dIeMIIK KHHO OHEPIHIH TapuXbl MEH JaMybIHBIH
HETI3T1 Ke3eHaepiH Oine/l,

Enks aHUMAIUSIBIK ©HEPI1H OaFbITTapbl MEH CTHJIBJICPIHIH TEOPHSUIBIK HET13IepiH OlTei;
Enke omOebanm >xoHE OTaHABIK TAapUXTHI, OJAPIBIH JaMy 3aHJIbUIBIKTAPbIH, aHWUMAIUSIIBIK
OHEP/IIH IIBIFAPMaIIbIILIK MTPOIIECIHIH epeKIIeTIKTepiH OlIeni;

EHK4 3HACT Cl'IeI_[I/I(bI/IKy AHUMAIIMOHHOTI'O UCKYCCTBA, OCHOBHBIC IICPHUOABI UCTOPUHU U PA3BUTHUS
MHUPOBOI'OM KMHOHCKYCCTBA,

EHKS 3HaeT TCOPECTUYCCKHNEC OCHOBBI HaHpaBJ’IeHI/Iﬁ U CTHIIEH AHUMAIIMOHHOI'O UCKYCCTBA,

EHK6 3HACT BC606H_IYIO U OTCYECTBCHHYIO UCTOPUIO, 3aKOHOMCPHOCTHU HUX pa3sBUTHA,
0COOEHHOCTH TBOPYECKOI'O IIponecca aHMMAallMOHHOI'O UCKYCCTBA

Enks knows the specifics of animation art, the main periods of the history and development of
the world cinema art

Enks Knows the theoretical foundations of animation art trends and styles

Enke knows the universal and national history, the patterns of their development, and the
peculiarities of the creative process of animation art

Yaecripme maTtepuaJ [TOOK, mnpakTukanblk cabakTapra apHaIraH
TarcelpManap.
Pa3narounslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monyab aTaysbl OHep NCUXOJIOTUSACHI KOHE TEOPHUSCHI
HaumenoBanue moay.ist Teopus 1 ICUXOJIOTUS UCKYCCTBA
Name of the module Theory and psychology of art
ITonHiH aTaysbl Kunonarsl ncnxoananus reopusicsl/ Teopust
Ha3sBaHue AUCHUNIMHBI ncuxoanaansa B KuHo/ Psychoanalytic Theory in
Name of the discipline Cinema




ITon nmukJi
MK JUCHUILIHHBI
The cycle of discipline

1 KB

IIoH KkoabI

Koa pucuunjanubI OPvK 3225
Discipline code

Cemectp/ Term 5

ECTS kpeaut caHbI

KoauuecrBo kpenutoB ECTS 4

Number of ECTS credits

OKy cabaKTapbIHBIH HBICAHBI
MeH TYPpJiepi /caraT caHbl

dopMa u BUIbI YUeOHBIX
3aHATUN /KOJNYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOX — 20 c.

BOX - 60 c.

Jlexunonnoe 3ansatust — 20 4.
Cemunapckoe 3anatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexBu3uTTEP «MaMaHJbIKKa Kipicre»
IIpepexkBU3NTHI «BBeneHue B CrieMAIBHOCTH»

Prerequisites "Introduction to the profession”

3eprrey makcarrapbl/Llesm usyuenuns/ Objectives of the study Jl

«KuHomarbl TICMXOaHAIW3 HETI3[epi» TMOHIHIH MakKcaThl — CTYIASHTTEpre KHHO ©HEpIiHJeTi
MICUXO0AHAIN3 TEOPUSCHIHBIH HET13T1 YFRIMAAPBIH MEHIePTY, KEHIMKEpIEPAiH MCHUXOIOTHSIIBIK
Taburar bIH, KOPKEM o6pa3/:[ap MCH CUMBOJIJAapAbIH MOHIH TaJlay AarAblJIapbIH KAJIBIIITACTBIPY.
]_ICJ'IB HU3Yy4YCHUS JUCHUIIINHBI «OCHOBBI ICHX0aHAJIN3a B KHHO)» — 03HAKOMJIEHHE CTYACHTOB C
OCHOBHBIMH HOHSITHSIMH INCHXOAaHAJIMTHYECKOH TECOpHUH B KHHOHUCKYCCTBC, (bOpMHpOBaHI/Ie
HABBIKOB aHaJIW3a IMCHXOJOTHMYECKOH IMIPpHUPOAbL nepCOHameﬁ, XYOOKECTBCHHBIX 06p8.30B n
CHUMBOJIOB.

The purpose of studying the discipline “Fundamentals of Psychoanalysis in Cinema” is to
familiarize students with the basic concepts of psychoanalytic theory in cinema and to develop
skills in analyzing the psychological nature of characters, artistic images, and symbols.

Masmynbl/Conep:xkanne/Content ]l

Kypc KuHO Typaibl NCHXOAHAIMTHKAIBIK OM-MiKipiepre KpIcKalla IOy OOJbIN TaOblaabl.
KHHOHBIH KepepMeHTe MCUX0IOTHAIIBIK TYPFbI/IAa 9cep €TETIHAINH TaJlJail OTBHIPBIN, KUHO MEH
NICUXOAHAIIN3 apachbIHaFbl KapbIM-KaTbIHACTBIH ~ JaMYbIH, ¢bmbM CBHIHBIHBIH
NICUXOAHATUTUKAJIBIK O/1ICTEMECIH JKOHE (PUIBbMHIH MCUXUKAIBIK )KYMBICBI TaJIJaHAIbI 7

Kypc mpencraBisier co0oil kpaTKuii 0030p NCHXOAQHATUTHUECKUX PA3MBIIUICHUHA O KHHO.
Ananu3upys, OKa3bIBaeT JIM KMHO NICUXOJOIMYECKOE BO3JECHCTBUE HA 3PUTENS, ONUCHIBACTCS
pa3BUTHE OTHOUIEHUI MEXIYy KMHO M ICHUXOAHAIM30M, ICHUXOAHAJIUTHYECKas METOM0JIOTHs
KUHOKPUTUKHU M YMCTBEHHas paboTa (uibma.

The course is a brief overview of psychoanalytic thinking about cinema. Analyzing the
psychological impact of cinema on the viewer, it describes the development of the relationship




between cinema and psychoanalysis, the psychoanalytical methodology of film criticism, and

the mental work of film.

Herisri Ky3bipertep/Knouessie komnerennun/ Key competencies {

KL FeUTBIMU 3€pTTEYIIED KYPTi3yre *KoHe 3epTTey TOOBIHBIH KypaMbIHIA 1a, 63 OCTIHIIE Je
FBUIBIMH Makajiajiap jkacayra KaOuIeTTi.

HKL CHOCO66H BBITIOJIHATh HAYYHBIC UCCIICAOBAHMA U CO31aBATh HAYYHBIC CTATbU KaK B
COCTaBEC HCCHCHOB&TCHBCKOfI rpynnbl, Tak 1 CaMOCTOATCIIBHO.

MK, He is able to carry out scientific research and create scientific articles both as part of a

research group and independently.

KOprTLIH}]LI ﬁam,may HBICAHBbI
(I)opMa HUTOIroBOIoO KOHTpOJ’IH
The form of final control

AybI311a Tangay
YCTHBIN 3K3aMEH
oral examina

ITon GoiibiHIIa 0Ky HITH:KeC/ Pe3yabTar 06yuyenusi/ The result of the training

ITTIK4 ©OHep TybIHABUIAPBIH capanTaMaiblK Oaranay JaFbljapblHa Ue;
[ITK’s mbrrapMambUIbIK AKoOanapMeH KYMbIC ICTeyre Kayilcis, xobanapsl KypacTeIpy

JaF AbIapbIHA HE;

ITIK4 O6nanaet HaBbIKaMU SKCIEPTHOM OLIEHKU TPOU3BEIEHUHN UCKYCCTBA;
ITIKs CnacoOeHn paboTaTh HaJ TBOPUYECKUMHM MTPOEKTAMU, BJIaJI€€T HABBIKAMU COCTABIICHUS

MIPOEKTOB;

ITIK, Has the skills of expert evaluation of works of art;
ITIKs is able to work on creative projects, has the skills of drafting projects;

Yaecripme maTtepuaJ
Pa3naTounblii MaTepuas

Handout

[TOOK, mnpakTukaiblk cabakrapra apHaJFaH
TanceIpManap.

YMK], 3ananus 11t TPaKTUYECKUX 3aHSATHM.

The educational and methodological complex of the
discipline, tasks for practical training

Monyab aTaybl
HaumeHoBaHue Moay st
Name of the module

OHep NMCUXOJIOTUSICHI )KOHE TEOPHUSCHI
Teopnﬂ " IICUXOJIOIHA HCKYCCTBA
Theory and psychology of art

IIonHiH aTaybl
Ha3zBanue 1ucunJanHbI
Name of the discipline

KuHO TeopusiChIHBIH TAPUXbI
HUcTropusi Teopuu KUHO
History of film theory

IIon nukai
Iuka (uCOUIIMHBI
The cycle of discipline

TJ1 KB

IIoH KoaBI
Koa nmcunniannbi
Discipline code

ITK 3226

Cemectp/ Term

ECTS kpeaut canbl
KosmmuectBo kpeautoB ECTS
Number of ECTS credits

4

Oky ca0aKkTapbIHbIH HBICAHBI
MEH TYpJiepi /caFaT caHbl

dopMa U BUIbI YU4eOHBIX
3aHATUN /KOJINYECTBO YACOB

Hapic cabak — 20 c.
Cemunap cabax — 20 c.
BOOX - 20 c.

BOX - 60 c.

Jlexknuonuoe 3angrust — 20 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 u.




The form and types of training | CPO — 60 u.
sessions /number of hours Lecture classes — 20 h.
Seminar classes — 20 h.
IWSWT — 20 h.
IWS - 60 h.
IIpepexBusuTTEp Kuno teopusiceina Kipicme
IIpepexkBU3UTHI BBeneHne B TEOpUIO KHHO
Prerequisites Introduction to film theory

3eprrey makcarrapsl/Llesm usyuenns/ Objectives of the study ﬂ

KuHO TeOpUSACHIHBIH KAJIBINTACYbIHA HET13 OOJIFaH aJIFAIlKbl SKCIIEPUMEHTTIK (QUIbMACPMEH
TAaHBICY, KHWHO GHepiHiH JaMybIHJarbl TCOPUAIIBIK 3aHABUIBIKTAPAbI, KWUHO TCOPUACBIHBIH
TapUXbIH XKYHell Typle KapacThIpy, SKPaHIbIK ©HEp TYBIHIbLIAPHIH TaJJayAblH TEOPHSUIBIK
HETI3]Ier1 TOCUIIEPIH MEHTEPY.

3HAKOMCTBO C TMEPBBIMH JKCHEPUMEHTAIbHBIMU (UIbMaMH, TMOJOXHUBIIUMU Ha4ajo
CTAaHOBJIGHUIO  TEOPHUM  KHHO,  CHCTEMaTHYECKO€  pPacCMOTPEHHE  TEOPETUUYECKHUX
3aKOHOMEPHOCTEH B PAa3BUTUM KHUHOWCKYCCTBA, HCTOPUM TEOPUU KHHO, OCBOCHHE
TEOPETUYECKUX MOAX0JIOB K aHAJIN3Y MPOU3BEICHHUIN 3KpaHHOTO HUCKYCCTBA.

Acquaintance with the first experimental films that laid the foundation for the formation of
cinema theory, systematic consideration of theoretical laws in the development of cinema, the
history of cinema theory, and the mastery of theoretical approaches to the analysis of works of
screen art.

Ma3smynbl/Coaep:xanue/Content ﬂ

KuHO TeopusnmapblHBIH TapuXbl: KUHOTEOPHSIHBIH JaMy Ke3eHlepi. KWHO TeopHsIChIHBIH
KanbnTacTeipymbuiap. XKeri enep Manmdeci. KHHOHBIH JKalIbl TEOPHUSACHI KOHE (DHUIBbMII
Tangay Herizaepi. "ABanraparan" mMoHTaxaayra. J[3ura Bepros. B. IIyn1oBKMHHIH TEOPHSITBIK
KYMBICTapbl.  OW3CHINTEWH  TeOopusichl. KWHOHBIH  aFbIM  PETIHIErl  epeKIIeNiri.
Kunemarorpadusuibik O¢itHe, OHBIH NIAPTTHUIBIK CUTIATHI.

Hctopus teopuii KHHO:3TAIbl pa3BUTHS KUHOTEOPUH. 3a4ynMHATENU Teopuu KMHO. MaHudect
cemu uckyccTB. OO11as Teopusi KHHO M OCHOBBI aHanu3a ¢puibma. OT «aBaHrapJa» K MOHTaXYy.
Jl3ura BeptoB. Teopernueckue padotel Be.llynoBkuna. Teopus Diizenmreiina. Crienuduka
KMHO Kak Tedenune. Kunemartorpaduueckuii 06pa3, XxapakTep ero ycaoBHOCTH.

he history of cinema theories: stages of development of cinema theory. The instigators of film
theory. Manifesto of the Seven Arts. General theory of cinema and the basics of film analysis.
From the "vanguard" to the installation. Dziga Vertov. Theoretical works by V. Pudovkin.
Eisenstein's theory. The specifics of cinema as a current. Cinematic image, the nature of its
conventionality.

Herisri ky3sipertep/Kmouesnie komnerenmnn/ Key competencies

I1KDp - GeitHeney eHepi, TeaTp, KMHO KoHE ApaMaTyprUsiHbIH TapUXH-TEOPUSIIBIK JKOHE
KOPKEM-ICTETHKAJIBIK MPOLIECTEPIH 3epTTEH/I.

HKD- HUCCICAYCT UCTOPUKO-TCOPETHUICCKUEC U XYTOKCCTBCHHO-3CTECTUYCCKUC ITPOLIECCCHI
I/I306pa3I/ITeJ'IbHOF0 HCKYCCTBA, TCATpaA, KUHO U JApaMaTypruu.

ITKp - He explores the historical, theoretical, artistic and aesthetic processes of fine art, theater,
cinema and drama.

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IIa TaNgay
dopma HTOroBOro KOHTPOJIs YCTHBII 2K3aMEH
The form of final control oral examina

ITon GoiibiHma oKy HITH:Keci/ Pe3yabTar 06yuennsi/ The result of the training




Driks KaciOu KbI3METTE OHEp TapUXbl MEH TEOPHUSICHIHBIH HETI3AepiH Ouryre KaOineTTi.

Driks akmapaTka sKyHelik Tocuial Kosmanyra KabuierTi (tagaay, Tanaay, 6omkay)

Driks 9KpaH MOAEHHWETIH 3epTTEyIiH HETi3T1 TEOPHSUIBIK TACUIACpiH, KMHO TUIl MEH KHUHO
KaOBUIAAYABIH €peKIIeTiKTepiH Otemi

Drks cmocoGeH ucmosib30BaTh B MPO(EeCCHOHANBHOM 1S TeNFHOCTH 3HAaHHE OCHOB UCTOPHUHU U
TEOPUH UCKYCCTBA.

Driks criocoGeH MpUMEHATh CUCTEMHBIN 1MOAX0] K mHpopManuu (oTOMparh, aHAIM3UPOBATH,
IIPOrHO3UPOBATH)

Driks 3HaeT OCHOBHBIE TEOPETHUUECKHE MOIXO/IbI K UCCIIEIOBAHUIO SKPAHHOM KYJIbTYpHI,
OCO6€HHOCTI/I KHHOA3BIKA U KHHOBOCHPHUATHUA

Drks is able to use his knowledge of the basics of art history and theory in his professional
activities.

Drika is able to apply a systematic approach to information (to select, analyze, predict)

Drniks knows the basic theoretical approaches to the study of screen culture, the features of film
language and film perception

Yuaecripme maTepual [TOOK, mpakTukaibik cabakrapra apHajaFraH
TarceIpMaap.
Pa3parounsblii MaTepuan YMK]I, 3ananust 1as IpakTUYECKHUX 3aHATHI.
The educational and methodological complex of the
Handout discipline, tasks for practical training
MoayJsb aTaybl Onepaeri MUQOJIOTHS MEH dJIEM OHEPIHIH TapUXBI
HaumenoBanue moay.as Mudosnorus B UCKYCCTBE M HCTOPUS MUPOBOTO
Name of the module UCKYCCTBA
Mythology in art and the history of world art
IIonHiH aTaybl Kuno enepingeri mudosorus
Ha3BaHue qucuMnJinMHbI Mudosnorusi B KHHOUCKYCCTBe
Name of the discipline Mythology in art
IIon mukJi bJI KB

uka IUCUUIIHHBI
The cycle of discipline

IIoH koAbl

Koa aucuunianHbI MKI 3227
Discipline code

Cemectp/ Term 6

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 4

Number of ECTS credits

Oky ca0aKkTapbIHbIH HBICAHBI Hopic cabak — 20 c.

MEH TYpJIepi /caraT caHbl Cemunap cabax — 20 c.
BOOX - 20 c.

®opma 1 BHAbI y4eOHBIX BOX - 60 c.

3aHATHI /KOJTHYECTBO YaCOB JlexumonHoe 3ansATus — 20 4.

Cemunapckoe 3anatus 20 u.
The form and types of training | CPOIT — 20 u.

sessions /number of hours CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.
IWSWT — 20 h.

IWS - 60 h.




IIpepexBu3uTTEp KuHO TeopusChIHBIH TapuXbl

IpepexkBU3UTHI Hcropus Teopun KHHO
Prerequisites History of film theory

3eprrey makcatrapsl/Llesm usyuenus/ Objectives of the study ﬂ

"Kuno enepinzeri MUQOIOTH" Kypchl CTYASHTTEP I MU(DOIOTHSIIBIK CIOKETTEpre KypbUIFaH
OKpaH 6H€pi TYBIHABIJIAPBIMCH TAHBICTBIPA/Jbl JKOHC IMIblFapMallblJIbIK KHUSAJI MCH KHAJAbI
KaHJAH]IBIPYFa KOMEKTECE/1.

Kypc «Mudonoruss B KHHOWCKYCCTBE» 3HAKOMHT CTYIEHTOB C IPOU3BEICHHUAMHU
KMHOMCKYCCTBA, CO3JaHHBIMU Ha MI/I(l)OJIOFI/ItIeCKI/Ie CIOKCTBI W IIOMOTa€T AaKTHMBU3HUPOBATH
TBOPYECKYIO (haHTa3HIO U BOOOpaKECHUE.

The course " Mythology in art " introduces students to works of art created on mythological
subjects and helps to activate creative imagination and imagination.

Masmynbl/Conepaxanune/Content I

Mudonoruss — agamM3aTThIH PyXaHH MOJICHHUETIHIH €H KoHe ¢dopMacekl. Koram maMybIHBIH
Oacrankpl caTblIapblHAaFbl MUpTEP. MuQOIOrusaarel CHIPTKBI AYHUE MEH ajgaMm OeifHenepi.
MudTiq e3iHe TOH epeKieniri. OHep cananapblHAAFbl MU(DOIOTHSIIBIK CIOKETTED. .

Mudonorus - camast apeBHss popMa AyXOBHOW KyJIbTYpHl deioBedecTBa. Mudbl Ha paHHUX
CTanusAx pa3BUTHUS oOmecTBa. BHemHuil Mup u dyenoBedeckue o0pa3bl B MHU(OIOTHH.
XapakTepHasi ocodeHHOCTh MUda. Mudonornueckre croxkeTsl B 00JaCTH HCKYCCTBA.

Mythology is the most ancient form of spiritual culture of mankind. Myths in the early stages of
society development. The external world and human images in mythology. A characteristic
feature of the myth. Mythological subjects in the field of art.

Herisri ky3bipertep/KmoueBnie komnerenmn/ Key competencies {J

ITKe OHep TYBIHIBUIAPBIHBIH ©OHEPTaHy AHAJWTUKAIBIK TOCUIIHIH HET3EpIH JKOHE
TOYIpAEPIiH, XPOHOJIOTHUSIIBIK KE3EHIEP IIH THUITOJIOTHSIIBIK CUIIaTTaMalapblH MEHIepreH

[IKe Bnameer OoCHOBaMHM MCKYCCTBOBEIYECKOTO AHAJMTUYECKOTO IMOJXO0/a MPOU3BEICHUI
HNCKYCCTBA W TUIIOJOTHMYCCKUX XAPAKTCPHUCTUK 310X, XPOHOJIOTHYCCKUX IIEPHUOI0B

ITKe He knows the basics of the art criticism analytical approach of works of art and the
typological characteristics of epochs and chronological periods.

KopbIThIHABI 0aKbLIay HbICAHBI | AybI3lIa TAIIAY
®opMa UTOroOBOro KOHTPOJIS YCTHBIH K3aMeH
The form of final control oral examina

ITon GoiibiHIIa oKy HITH:KeC/ Pe3yabTar 06yuyenusi/ The result of the training

Enk: MHGOIOTHANBIK TyHUETAaHBIMHBIH E€pEeKIIeTIKTEepiH Ouesi; Mud meH oneOMETTiH e3apa
opekerrecy dopmanapbl; MU} TeH YIATTHIK MOIEHUETTIH OailmaHbichl, MUQTIH HEri3ri
TYKBIpbIMJIAMAJIaphl.

Enke omeOuerre wMudriy Oomy QopmanapslH aHbIKTald anagpl; MUGTEPAIH  YITTHIK
EPEKIICITIKTEPIH aHBIKTAl amaJibl

Enks onebu mbrapmanapsl MU(GONOITHKABIK Talay 91ICTEpIH MEHI'€pIeH.

Enk1 3HaeT 0cOOeHHOCTH MU(OTIOTHIECKOT0 MUPOBOCTIPUATHS; (GOPMBI B3auMoIeHCTBUS MUba
U JTUTEPaTyphl; CBSA3b MU(a U HAITMOHATBFHON KYIbTYpPhI, OCHOBHBIE KOHIIENIINH MU(a.

Enk2 ymeeT BBIABIATH (DOpPMBI IPUCYTCTBUSA MH(a B JUTEPAType; ONMPEAesTh HAI[HOHATIHHO-
creruduueckue acekTsl MUGOB

Enks Bnageer mpruemamMu MU(POTIOITUYECKOTO aHAIN3a IMTEPATYPHBIX MPOU3BEICHUH.

Enk: knows the peculiarities of the mythological worldview; the forms of interaction between
myth and literature; the connection between myth and national culture, the basic concepts of
myth.

Enk2 is able to identify the forms of myth's presence in literature; to identify national-specific
aspects of myths

Enka knows the techniques of mythopoeic analysis of literary works.




Ynecripme marepuan
Pasgarounslil MmaTepual

Handout

[NOOK, mnpaxkTHKanbIK cabaKTapra apHaJIFaH
TarceipMaiap.

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.

The educational and methodological complex of the
discipline, tasks for practical training

Monyns aTaybl
HaumenoBanue motyinst
Name of the module

Onepaeri MudoIOTHI MEH 9JIeM OHEPiHIH TapUXBI
Mudomnorusi B UCKyCCTBE M UCTOPHSI MUPOBOTO
UCKYCCTBA

Mythology in art and the history of world art

[TonHIH aTaysl
Ha3sanne qucHuInmmHEbl
Name of the discipline

TM/I efnepi KUHOCHIHBIH TAPUXBI
Hcropusi kmno CHI'
History of CIS cinema

[Ton mukTi
[y AMCIUIITHHBI
The cycle of discipline

B KB

ITon xonpBI
Ko pucnurmimael
Discipline code

IK SNG 3228

Cemectp/ Term

ECTS kpenut canb
KomuuectBo kpeautoB ECTS
Number of ECTS credits

Oky cabakTapbIHBIH HBICAHBI MCH
TYpJiepi /caraT caHbl

dopma 1 BUIbI YICOHBIX 3aHITHI
/KOJIMYECTBO 4acOB

The form and types of training
sessions /number of hours

Hopic cabak — 10 c.
Cemmunap cabak — 20 c.
BOOX - 15c.

BOX - 45 c.

Jleknnonuoe 3agaTusa — 10 u.
Cemunapckoe 3ansatus 20 u.
CPOII - 15 4.

CPO —45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.

IWS — 45 h.

[IpepexBusuTTEp
IIpepexBU3UTHI
Prerequisites

EBpona KHHOCBIHBIH TapHUXbI
Hcropus xkuno EBporibl
History of European cinema

3eprrey makcarrapsl/Ilenu usydenus/ Objectives of the study Jl

Kypc Oarmapmamacel moHapanblK OaiimaHpic TyprbicbiHaH TMJ[ KHHOCBIHBIH TapUXbIH
YKaHpJap BOJIOLUACKHL, CTUIb XKOHE dJeM KWHOCHIHAAFBI aFbIMAap OaillaHbICHl TYPFBICHIHAH
cunaTTamabl.

Kpr HCIOJIB3YET MCTOIbI I/IH(l)OpMaLII/IOHHO -IOMCKOBOM W aHAJIMTHKO-CHUHTETHYECKOM
ACATCIIBHOCTH IIPpH PCIICHUU ITPCAMCTHLIX 3a/1a4, OpUCHTUPYCTCA B 3BOJJIIOLUHA )KAHPOB, CTUIIAX,
HaIlpaBJICHUAX KUHOUCKYCCTBA.

The course uses methods of information-search and analytical-synthetic activities in solving
subject problems, focuses on the evolution of genres, styles, and directions of cinema




Masmy#bl/Coneprxanune/Content ﬂ

TM/] enaepi KHHOCHIHA XKaJIbl cunaTTamMa. KnHO eHepiHiH KB TaCyhl KOHE JaMy Ke3eHIepi.
JKaHpIBIK-TaKBIPBIITHIK JKOHE CTUJIBIIK OaFbITTapAblH KaJbINTacybl. BYTiHT1 KHHOMpoIEcc
xoHe 3amanac Oerineci. TMJI enjepi KHHOCBIHBIH TaHBIMAJ HIeOepIIepiHiH IIBIFAPMAaIIBUTBIK
nopTperTepi. ABTOPJBIK (WIBMICP MBICATBIHAA KHHO TEOPHUSCHIHBIH 3aHABUIBIKTAPBIH
MEHTepY.

Oobmas xapakrepuctuka kuHemartorpaguu ctpan CHI'. Ilepuon craHoBieHHs M OCHOBHbBIE
JTambl Pa3BUTHUS KUHOMCKYyccTBAa. DOpMUpOBaHME KAHPOBO-TEMAaTHUYECKUX U CTUJIEBBIX
HanpapiieHui. COBpEMEHHOCTh U COBPEMEHHHMK Ha 3KpaHe. TBOpUYeCKue MOPTPEThI BEAYIIMX
MmactepoB knHo CHI'. Teopus kuHO - Ha mpuMepe aBTOPCKUX (PUIBMOB.

General characteristics of cinematography of countries CIS. The period of formation and the
main stages of development of cinema art. The formation of the genre and thematic and stylistic
trends. Modernity and contemporary on the screen. Creative portraits of the leading masters of
cinema of the CIS. The theory of cinema - on the example of author's films.

Herisri ky3eiperrep/Kirouesrie kommerernmmn/ Key competencies  {J

[IKc Onemaik xoHe OTaHIBIK ©HEP/I1 ChIHU KOHE TapUXU-TEOPUSIIBIK TYPFbIIaH TYCIHY
AarAblJIapbIlH MCHI'CPI'CH,

HKC BnaﬂeeT HaBbIKaAMH KPUTHUYCCKOI'0 U UCTOPHUKO-TCOPETUUCCKOI0 OCMBICIICHHUA MHPOBOT'O
U OTCYCCTBCHHOT'O MCKYCCTBA,

ITKc Possesses the skills of critical and historical-theoretical understanding of world and
domestic art;

KopbITbIH/bI OaKbliIay HBICAHBI AysI31a Tanaay
®opmMa UTOTOBOIO KOHTPOJIS YCTHBIN 3K3aMEH
The form of final control oral examina

ITon GoiibiHia oKy HOTHIKECH PesynbraT oOyuenus/ The result of the training

Crxo TMJI ennepiHiH KHHOTEATpJapbIHBIH KaJbINTACy TAPUXBIH JKOHE JaMYBIHBIH HET13T1
Ke3eHepiH Onei

Crik10 KEHECTIK KHHOAKPAH mIeOepIepiHiH TOH KoHE CTHIIMCTHKAJIBIK €PEKIICITIKTepiH Ol1ei
Crik11 K€HECTIK KHHO ©HEPIHIH HETI3r1 JamMy Ke3€HJEpIH KoHe OarbITTaphl MEH CTUJIBICPIHIH
TEOPHUSIIBIK HET13/ICPIH TaJ i Ibl

Crixo 3HaeT UCTOPUIO (OPMHUPOBAHUS M OCHOBHBIE 3TaITbl pa3BuThs KuHO cTpad CHI®

CHK]O 3HACT XapaKTCPHBIC U CTHIIMCTHYCCKHC 0COOEHHOCTH MacTCpoOB COBCTCKOTI'O
KHMHO3KpaHa

CHK11 AHAJIM3UPYE OCHOBHBIC NEPUOJAbI PA3BUTUA U TCOPCTUYCCKUC OCHOBBI HaHpaBJIeHI/Iﬁ u
CTUJIEH COBETCKOI'O KHHOUCKYCCTBA

Crixo knows the history of the formation and the main stages of the development of cinema in
the CIS countries

Crnxio knows the characteristic and stylistic features of the masters of the Soviet cinema screen
Cnxi1 analyzes the main periods of development and the theoretical foundations of the trends
and styles of Soviet cinematography

Ynecripme matepuan [TOOK, mnpakTukaiblk cabakTapra apHaIFaH
TarceIpmanap.
Paznmarounsiit Marepuai YMK], 3ananust 1ist IpakTUYECKUX 3aHSITHIA.
The educational and methodological complex of the
Handout discipline, tasks for practical training
Monynb aTaysl Onepaeri Mudoorus MeH dJIeM OHEPiHIH TapUXbl
HaumenoBanue moyist




Name of the module

Mudomnorusi B UCKyCCTBE M UCTOPHSI MUPOBOTO
HCKYyCCTBa
Mythology in art and the history of world art

[TonHiH aTaysl
Ha3sanne qucHuInmmHEb
Name of the discipline

@uiabM KepceTiIiMi AxIHe Tajaaay
IIpocmoTp puabMa U aHAIN3
Film viewing and analysis

[ToH mmxi
[y AMCUUIIINHBI
The cycle of discipline

BJ KB

ITon xonpBI
Ko qucnurmimael
Discipline code

PFA 3229

Cemectp/ Term

ECTS kpenut canb
Kommaectso kpemutoB ECTS
Number of ECTS credits

4

OKy cabakTapbIHBIH HBICAHBI MEH
TYpJiepi /caraT caHbl

®dopma 1 BUJIbI YU€OHBIX 3aHATUI
/KOJIMYECTBO 4acoB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemmunap cabak — 20 c.
BOOGX - 20 c.

BOX - 60 c.

JleknmnonHoe 3agaTusa — 20 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 4.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
[IpepexkBuszutTep Kuno ceinbl
[IpepexkBU3UTHI Kunokputnka
Prerequisites Film critic

3eprrey makcarrapsl/Lenn uzyuenus/ Objectives of the study Jl

«DuIbM KepCeTLTIMI JKoHE Taliay» KypChl KHHOTAHY CaJlaChIHJIa KOCIOM MaMaHap JalbIHAAY
KyHeciHaeri MaHbI3bI IOHEP KaTapbiHa kaTtaapl. CeMuHap )KoHE Talfay caraTTapblH/a SJIeM
KUHOCBIHBIH JIJaMy CaThLJIapbl, KHHO TEOPUSCHIHBIH 3BOJIIOIUSCHIHA, KAl 3aH/bIIBIKTAPbIHA
©31H/IIK MiKIp KAJIBINTACTBIPYFa MYMKIHIIK Oepiiei.

Kpr «HpOCMOTp (1)I/IJ'IBM3. H aHallu3» — 3aHuMacT 3HA4YUTCIBHOC MCECTO B CHCTEMC
HpO(bGCCI/IOHaJIbHOﬁ MNOATOTOBKH CTYACHTOB-KHHOBCIOB. CCMI/IHapLI, IIPOCMOTPOBBIC 3aHATHA
S3HAKOMAT C MHUPOBBIM KHHOIIPOIIECCOM MW OCHOBHBIMH 3TallaMU Pa3BUTUSA KI/IHeMaTOFpa(i)a,
IIOMOT'ar0T CTYACHTaAM BBIpa60TaTB COOCTBEHHOEC MpeaACTaBJIICHUC 00 9BOJIIOIIUU TCOPHUU KUHO.

The course "film screening and analysis" occupies a significant place in the system of
professional training of film students. Seminars, screening classes introduce the world film
process and the main stages of cinema development, help students to develop their own
understanding of the evolution of film theory.

Masmy#nsl/Coneprxanue/Content ﬂ

@panuusa kuHochl. ®Ppaniy3 «AaHrapael». Pexuccep JXKan BHUrosslH MIbIFapMallibUIbIFbIL.
Kazipri Tannmarel npouecc. Hramus kuHOCHL. JIyknHO BHCKOHTHIIH IIBIFapMalllblUIBIFBI.
Vcnanus kunochl. Pexuccep Jlync bByHrosnwaiH mbirapmambuibibl. [IBenuss KHUHOCHI.




Pexuccep Wurmap beprmaHHbIH IIBFapMalUbLIBIFEL. A3MS KUHOCBIHAH IPAKTHKAJBIK
KepceTiiM. AMepHKa KMHOCHI )KaHa Ke3eHIe.

Kuno ®pannun. @panuysckuil «Apasrapa». TBopuectBo pexuccepa JKana Buro.
CoBpemennbiii kunonpouecc. Knno Wramun. TopuectBo JlykuHo Buckontu. TBopuecTBO
Oenepuko Demnmun. Kuno Hcenanmun. TBopuectBo pexuccepa Jlynca byHrosnsa. Kuno
[IIBeruu. TBopuecTBO pexkuccepa Muarmapa beprmana. IIpakTudyeckuii mpocMOTp IO UCTOPUU
k1HO A3uun. CoBpeMEeHHOE KUHO AMEPUKH.

French Cinema. The French «avantgarde». Criation of the director Jean Vigo. Modern
filmmaking process. Italian cinema. Criation of Luchino Visconti. Criation of Federico Fellini.
Cinema of Spain. Criation of the director Louis Bunyuelya. The cinema of Sweden. Criation of
the director Ingmar Bergman. Practical view of the history of cinema of Asia. Modern cinema
of America.

Herisri xy3siperrep/Kmouensie kommerenmuu/ Key competencies )

[1KE eHep TYbIHIBUIAPBIHBIH OHEPTAHY AHAIUTUKAJIBIK TOCUIIHIH HET13/IepiH JKoHE
TOYIpAEPIiH, XPOHOJOTHUSIIBIK KE3EHICP/IIH TUIIOJIOTHSIIBIK CUIIaTTaMalapblH MEHI€preH;
[TKg Bnageer ocHOBaMU HCKYCCTBOBEAYECKOTO aHATMTUYECKOTO OAX0/1a MPOU3BEICHHI
HUCKYCCTBAa W THUIOJOTUYCCKUX XAPAKTCPUCTUK 10X, XPOHOJIOTHUCCKUX IMMEPHUOJ0B,

ITKe Knows the basics of the art criticism analytical approach of works of art and the
typological characteristics of epochs and chronological periods.;

KopbITeIH 1Bl OaKbLIay HBICAHBI AysbI31a Tangay
®opma UTOrOBOTO KOHTPOJIS YCTHBIN 9K3aMEH
The form of final control oral examina

ITon GoiibiHma oKy HoTHIKECH/ PesynbraT oOyuenus/ The result of the training

Enk7 -xy#en oinay »oHe KMHO MPOIIECIH Talaay KabiieTTepine ue

EITK8 kocibu KpI3MeTTE 6HEp TapUXbl MEH TCOPHUSACHIHBIH HETI3/IEpiH OUTY1 KOJAaHa ajlajibl
EHK7 - BiIaaceTr CIIOCOOHOCTSIMHA CHCTEMHO MBICIHUTEL U AHAJIU3UPOBATh KMHO ITPOLECC

Enks crmocoOeH ucmoap30BaTh B MpodheCCHOHATBHOM IEATEILHOCTH 3HAHUE OCHOB HCTOPUH U
TCOPHUHN UCKYCCTBA

Enk7 possesses the ability to think systematically and analyze the film process

Enxes is able to use knowledge of the basics of art history and theory in its professional
activities

Yaecripme maTtepuaJ [TOOK, npakTukanblKk cabakTapra apHaJIFaH
TarcelpMmanap.

Pa3naTounblii MaTepuaJ YMK], 3ananust 1as IpakTUYECKUX 3aHSATHIA.
The educational and methodological complex of the

Handout discipline, tasks for practical training

Moayab aTaysbl Onepieri MUQOIOTHS MEH 9JIEM OHEPIHIH TapUXBbI

HaumenoBanue moay.st Mudonorus B UCKYCCTBE 1 HCTOPUS MUPOBOTO

Name of the module MCKYCCTBa
Mythology in art and the history of world art

ITonnin aTaysl 3amanayu Eypona kuHOCHI

Ha3sBanue AucCHUNIMHBI CoBpemMeHHOE eBPONCHCKOEe KHHO

Name of the discipline Contemporary European cinema

ITon mukJi b1 KB

Huka 1ucuunJInHbI

The cycle of discipline

IIoH xoabI

Kox nucuumiimnbl SEK 3230

Discipline code




Cemectp/ Term 6
ECTS kpenut cansbl
KoumuectBo kpeautoB ECTS 4

Number of ECTS credits

OKy cabGaKTapbIHBIH HBICAHBI
MEH TYPJiepi /caFraT caHbl

dopMa U BUIbI YUYeOHBIX
3aHATHN /KOJNYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOO©X - 20 c.

BOX — 60 c.

Jlexunonnoe 3ansatust — 20 4.
Cemunapckoe 3anatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexkBu3uTTEp «MamMaHJbIKKa Kipicre»
IIpepexBU3NTHI «BBezneHue B crieUaibHOCTh»

Prerequisites "Introduction to the profession™

3eprrey makcarrapsl/Llesm usyuenuns/ Objectives of the study Jl

«OHeperi TEpPMUHOJIOTHS TOHIHIH MaKcaThl — CTYAEHTTEPIe OHEP canachblHa KaThICThI HET13T1
TEPMUHJIEP MEH YFBIMIApP/Ibl MEHIePTYy, KOCIOM TUIIK MOJECHUETTI KAJIBINTACTBIPY, OHEPTAHY
OaFpITBIHAAFBl  FBHUIBIMU JKOHE IIBIFAPMAIIBUIBIK MOTIHAEPIl IypbiC Tajijaamn, KoJIaHy
JaFIbIIapbIH JAMBITY.
Lenp wu3ydyeHuss TUCHUILUIMHBI «TepMUHONOTHS B HCKYCCTBE» — OCBOCHHE CTYICHTAMH
OCHOBHBIX TEPMHHOB W TOHATHHA B 00JaCTH HMCKYycCTBa, (popmupoBaHue MpodhecCHOHATHHON
SI3BIKOBOM KYJBTYpBI, @ TaKXKE pa3BUTHE HAaBBIKOB MPAaBUJIHLHOTO aHAJIM3a M HMCIOJb30BaHUS
HCKYCCTBOBEIUECKUX u TBOPUYECKUX TEKCTOB.
The purpose of studying the discipline “Terminology in Art” is to familiarize students with the
main terms and concepts in the field of art, to develop professional language culture, and to
improve skills in analyzing and using art criticism and creative texts correctly.

Ma3smynbi/Coaep:xanue/Content ]l

"Eyporna KHHOCBHIHBIH Tapuxbl" MOHIHIH OarmapiamMachl MEeMJICKETTep OOMBIHINA KYPBLIJIBL.
Eyponanbik kuHO — (paHily3 aBaHrapblHAa, CIOppEATM3MIC, MOITHKAIBIK peaTu3M/Ie,
KHHOUMITPECCHOHU3M/IC, 3KCIPECCHOHM3MJIC, HEOPEATU3MIC, SK3UCTCHIMAIU3MIIE, 'IKaHa
TOJIKBIH", TOCTMOJICPHU3M/IC UJICsIap MEH KOpPKEeM OarbITTapibIH Haiia 00ybl, TaMybl )KOHE
©3apa bIKNAJ €Tyl HeTi31HAe KapacThIPhLIAIbI.

IIPOTPAMMA JUCHUIUIMHBI «MCTOPUI KHUHO EBPOIIBI» CTPOUTCS II0 IIPUHLIUIIY
CTPAHOBEJEHUS, PACCMATPUBAIOTCS BOSHUKHOBEHUME, PAZBUTUE 11 B3AUMOBJIUAHUE I/II[Eﬁ
N XYJOXECTBEHHBIX HAIIPABJIEHMI B EBPOIIEMCKOM KHHO — d)PAHL[Y3CKI/H71 ABAHI'AP/I,
CIOPPEAJIN3M, [IODTUYECKUI  PEAJIM3M , KMHOUMITPECCHMOHU3M, OKCITPECCHUOHUN3M,
HEOPEAJIN3M, SK3UCTEHIIUAJIN3M, «KHOBA BOJIHA», IIOCTMO/IEPHU3M.

The program of the discipline "history of European cinema" is based on the principle of country
studies.it examines the emergence, development and mutual influence of ideas and artistic trends
in European cinema — French avant-garde, surrealism, poetic realism, film impressionism,
expressionism, neorealism, existentialism, "new wave", postmodernism.

Herisri ky3biperrep/Knouessie komnerennun/ Key competencies {

- Brnagenue npodeccronanbHoii TepMUHOJIOTHEHR B chepe UCKYCCTBA;




- CIocoGHOCTh aHANMM3UPOBATH HAYYHBIE M TBOPUYECKHUE TEKCTHI;

- OHep canachIHIaFbl KOCIOM TEPMUHOJIOTUSHBI MEHTEPY;
- FpuThIME KOHE MIBIFAPMAIITBUTBIK MOTIHACP/II TaNqay KaOiieTi;

- Proficiency in professional terminology in the field of art;
- Ability to analyze scientific and creative texts;

KopbIThIHABI 0aKbLIay HBICAHBI | AybI3IlIa Tangay
®opma HTOroBOro KOHTPOJIS YCTHBIN 9K3aMEH
The form of final control oral examina

ITon GoiibiHIIa 0Ky HITH:KeC/ Pe3yabTar 06yuenusi/ The result of the training

Ank1 eypomnayblK KuHeMaTorpadusi TapuXbIHBIH HETi3T1 Ke3eHaepiH Oumemi (Ka3ipri KWHO
NPOILIECIHIH Maiia 00JIybl, TaMYBbI, KaF/1aibl)

Ank2 eyponanblK KMHO ©HEpIHIH ACTETUKAJBIK >KYHENepiHiH, CTUJIbACPIHIH, >KaHpiapbl MEH
(hopManapbIHbIH adyaH TYPJUIITIH aHBIKTa bl

Ank3 €yponaiablK KHHOHBIH MOJIEHU MYPACBIHBIH TapUXU 3aHIbUIBIKTAPBIH, IIBIFAPMAIIBLIBIK
CTHITIH JKOHE KOPKEMJIIK JOCTYPJICPIHIH JaMYbIH allKbIHIa b1

Anki - 3HaeT OCHOBHBIE J3Talbl HCTOPHH €BPOTEHCKOTO KuHemartorpada (3apoxiacHHE,
pa3BUTHE, COCTOSTHUE COBPEMEHHOTO KHHOITPOIIECCa)

Ank> ompenensieT MHOTOOOpasWe JCTEeTHYECKHUX CHUCTEeM, CTWJeH, XaHpoB U  GopMm
€BPONEICKOTO0 KNHOUCKYCCTBA

Anks omnpeaenseT HICTOPUYECKUE 3aKOHOMEPHOCTH, TBOPUYECKUI CTHIIb M Pa3BUTHE
XYJI0’KECTBEHHBIX TPAAUIUI KyJIbTYPHOTO HACJIEIUs €BPOIEHCKOTO KHHO

Ank1 knows the main stages of the history of European cinema (the origin, development, and
state of the modern film process)

Ank2 defines the diversity of aesthetic systems, styles, genres and forms of European
cinematography

Anks defines historical patterns, creative style and the development of artistic traditions of the
cultural heritage of European cinema

Yaecripme maTtepuaJ [TOOK, npakTukanbik cabakTapra apHaJIFaH
TarcelpMmanap.

Pa3naTounbliii MaTepuas YMK], 3ananust 115 IpakTUYECKUX 3aHITHH.
The educational and methodological complex of the

Handout discipline, tasks for practical training

Moayab aTaysbl Kacibu eHep cbIHbI

HaumenoBanue moay.st [IpodeccronanbHas Xya0KecTBEHHas! KPUTHUKA

Name of the module Professional art criticism

IIonHiH aTaybl Kuno Teopusicol

Ha3panue a1y cuMJIMHBI Teopust KuHO

Name of the discipline Theory of cinema

ITon mukJi ITJI KB

Iuka IuCOUILIMHBI
The cycle of discipline

IIon xoabl TK 3231
Kox pucuuninHb1
Discipline code

Cemectp/ Term 6
ECTS kpeaut canbl
KoumuectBo kpeautoB ECTS 6

Number of ECTS credits




OKy caGaKTapbIHBIH HBICAHBI Hopic cabak — 20 c.

MeH TYpJIepi /caraT caHbl Cemunap cabax — 40 c.
BOOGX - 30 c.

®opma 1 BHAbI y4eOHBIX BOX -90c.

3aHAATHI /KOJIUYECTBO YaCOB JlexuuonHoe 3anatus — 20 u.

Cemunapckoe 3anstus 40 u.
The form and types of training | CPOII - 30 u.

sessions /number of hours CPO - 90 u.

Lecture classes — 20 h.
Seminar classes — 40 h.

IWSWT - 30 h.

IWS —90 h.
IIpepexkBu3uTTEp Kuno Teopusiceina Kipicre
IIpepekBHU3UTHI BBenenue B T€OpHIO KHHO
Prerequisites Introduction to film theory

3eprrey makcarrapbl/Llesm usyuenus/ Objectives of the study ﬂ

«KuHO TEopHusch» Kypchl KociOM MaMaHIBIK CalachlH/Ia CTYACHTTEP/l JalbIHIAY KYHECIHIH
MaHpI3/1b1 Oouiri. [Ton Oarnmapiamacsl KMHO ©HEPIHIH JaMYBIHAAFbl Kbl 3aHIBUTBIKTAPIbI,
KHMHO TapUXbIHBIH KaJbIIITaCybl MCH JaMy TapuXblH, KHWHO eHepi MCH TCICBUIACHUC
CallaJlapblHBIH ~ ©31HJIIK €pPEeKIIeNiriH, KHHO(PWIbM 53CTETUKAChIH, 3aMaHayh Ke3CHJEr1
KuHemMaTorpadThIH OHEep/IiH 6acKa caaJapbiMeH KapbIM-KAaThIHACKIH KapacThIPaJbl.

Kypc «Teopust KuHO» — OCHOBHasl TeOpeTHUYECKasi 4acTh O0IIel cucTeMbl MpodeccruoHanbHO-
TBOPYECKON TOATOTOBKU CTyAeHTOB. Kypc packpbeiBaeT o0mme 3aKOHOMEPHOCTH Pa3BHUTHS
KHHEMaTOrpauueckoro MCKYCCTBA, MCTOPUIO 3apOKICHMSI M Pa3BUTHsA KuHeMarorpada u
TeneBuIeHUs, cnermupuky KuHO W TB, 3cTeTMKy KHHO(WIbMA, B3aUMOOOOTAIICHUE U
B3aMMOCBSI3b COBPEMEHHOTO KHHemaTorpada, TEJIEBUICHUS W JNPYIrUX HUCKYCCTB U CPEJICTB
MacCOBOM KOMMYHHUKAIIUH.

The course "film theory" is the main theoretical part of the general system of professional and
creative training of students. The course reveals the general laws of development of
cinematographic art, history of the origin and development of cinema and television, specifics
of cinema and TV, aesthetics of the film, mutual enrichment and interrelation of modern cinema,
television and other art and mass communication media.

Ma3smynbi/Coaep:xanue/Content ﬂ

KuHo Teopusicbl KHHeMaTOrpadThIH CTETUKAJIBIK TAOMFATHIHBIH, KHHOIIBIFAPMAIIBUIBIK YPIICi
MEH Kbl 3aHIBUIBIKTAphl JKOHIHACT1 FBUIBIM peTiHae. KuHeMmarorpadusuiblK —ypuaic
TypaceiHga TyciHik. KuHO eHepiHiH namyblHOarbl esrepictep. KunoOeliHe TyCIHIrL.
Kunemaropradrarbl yakpIT TIeH KEHICTIK YFbIMAaphl. Kepkemaik cunarray epeKienikTepini
KOTI KbIPJIBLIBIFBI.

Teopus KMHO Kak HayKa 00 0OIIUX 3aKOHOMEPHOCTSIX ACTETUIECKOM MPHUPOIbl KHHEMaTorpada,
nporecca KUHOTBopuecTBa. [loHsTe 0 kuHeMaTorpaduueckom npouecce. [I[peeMcTBEHHOCTH B
pa3BuTUM KMHOMCKYyccTBa. [loHsTHE KMHOOOpa3za. Bpems u mpocTpaHCTBO B KHMHeMartorpade.
MHuoroo0pasue n300pa3uTeNbHO-BBIPA3UTENBHBIX CPEJICTB KUHO.

The theory of cinema as a science of the General laws of the aesthetic nature of cinema, the
process of filmmaking. The concept of the cinematic process. Continuity in the development of
cinema. The concept of cinema. Time and space in cinema. Variety of visual and expressive
means of cinema.

Herisri ky3siperrep/Kmouesnie komnerenmmn/ Key competencies

- Bnagenue npodeccronanbHoii TepMUHOIOTHER B c(hepe UCKYCCTBA;
- CIocoGHOCTh aHANM3UPOBATH HAYYHBIE M TBOPUYECKHUE TEKCTHI;
- OHep caachlHJaFbl K9CIOM TEPMHUHOJIOTUSHBI MEHTEpY;




- FputbIME jKOHE MIBIFAPMAITBUTBIK MOTIHACP/II TaNqay KaOiieTi;
- Proficiency in professional terminology in the field of art;
- Ability to analyze scientific and creative texts;

KopbIThIHABI 0aKbLIay HbICAHBI | AybI3IlIa Tangay
®opma HTOroBOro KOHTPOJIS YCTHBIN 3K3aMEH
The form of final control oral examina

ITon GoiibiHmIa 0Ky HITHKeC/ Pe3yabTar o6yuenusi/ The result of the training

Frik1 SKpaHIBIK MOICHHETTI 3€PTTEYAIH HET13T1 TEOPHSUIBIK TOCUIIEPIH, KHHO TUTI MEH KHHO
KaObUIIay/IbIH ePEKIIEITIKTEPiH, )KEeKE IIBIFapMallbUIBIK MaMaHIBIKTap TEOPHSICHIH OiIemi.
Frike kuHO Teopusicel OoiibIHIIA apHalibl o1e0ueTTepe Oaraapiay JaFAbUIapblH; KHHO TapUXbl
MCH TCOPUACHI CalTaCbIHAArbl FhIJIBIMHU-3CPTTCY KI)ISMGTiHiH JarAblJIapbIH MCHI'CPI'CH.

Friks op Typ:ai SCTeTUKAIBIK JKyHenepal, CTHIbIEPI1, )KaHpJIapibl )K9HE 9p TYpJil OHEp TYpiepiH
AHBIKTAMIBI.

Frik1 3HaeT OCHOBHBIE TEOPETHYECKHE MOJXOAbl K HCCIEAOBAHHMIO SKPAaHHOW KYIbTYpBI,
0COOEHHOCTH KHHOA3BIKA n KHHOBOCIPUATHUA, TCOPHIO OTACJIBHBIX TBOPYCCKUX
CIIEIUAIBHOCTE.

Frike BIazeer HaBbIKAMH OPHUEHTUPOBAHMSI B CHELMATIBHOM JIMTEpaType MO TEOPHUH KHHO;
HaBBIKAMHU Hﬁy‘IHO-HCCJ’IG}IOB&TGJ’IBCKOﬁ ACATCIIBHOCTU B oOnactu HUCTOPUHU U TECOPUU KHNHO.
Friks onmpenensier MHOTOOOpa3ue 3CTETHYECKUX CHCTEM, CTHIIEH, )KaHPOB U (DOPM pa3IUyHBIX
BHUJ0B HCKYCCTBA.

Frixe knows the basic theoretical approaches to the study of screen culture, the features of film
language and film perception, the theory of individual creative specialties.

Frikz has the skills of orientation in special literature on the theory of cinema; the skills of
scientific research in the field of history and theory of cinema.

Frika defines a variety of aesthetic systems, styles, genres and forms of various types of art.

Yaecripme maTtepuaJ
Pa3naTounblii MaTepuas

Handout

[TOOK, npakTukanblk cabakrapra apHaJFaH
TanceIpManap.

YMK], 3ananus Jyis IpaKTUYECKUX 3aHSATUM.

The educational and methodological complex of the
discipline, tasks for practical training

Monyab aTaybl
HaumeHoBaHue MoayJast
Name of the module

Kocibu enep cbIHBI
[IpodeccuonabHas Xyn0KECTBEHHAS KPUTHKA
Professional art criticism

IIonHiH aTaybl
Ha3Banune 1ucIHIIJIHHBI
Name of the discipline

Kaciou kuno cpinbl xoHe KU/ [Ipodeccnonanbuan
knHokputuka u MW/ Professional film criticism and
Al

IIon nukJi
Iuka (uCHUIIMHBI
The cycle of discipline

/1 KB

JIE) @IS
Kox nucuuninHb1
Discipline code

PK 3232

Cemectp/ Term

ECTS kpeaut canbl
KosmuectBo kpeautoB ECTS
Number of ECTS credits

Oky ca0aKkTapbIHbIH HBICAHBI
MEH TYPJiepi /caFaT caHbl

Hopic cabak — 20 c.
Cemunap cabax — 40 c.
BOOX - 30 c.




®opma u BHAbI y4eOHBIX BOX -90 c.

3aHATHI /KOJIMYECTBO YaCOB Jlexnmonnoe 3ausatus — 20 u.
Cemunapckoe 3ansatus 40 u.
The form and types of training | CPOII - 30 u.

sessions /number of hours CPO -90 u.

Lecture classes — 20 h.
Seminar classes — 40 h.

IWSWT - 30 h.

IWS - 90 h.
IIpepexBu3uTTEp Kuno cbinbt
IIpepexkBU3UTHI Kunokputuka
Prerequisites Film critic

3eprrey makcarrapsl/Llesm usyuenuns/ Objectives of the study ﬂ

«Kacibu xuno cbinbl xoHe KW/ IlpodeccuonanvHas kunokputrka u M/ Professional film
criticism and Al» KypcbIHBIH JOpICTIK, CEMHHAp YKOHE MPaKTUKAIBIK CaraTTapbl CTYIEHTTIH
03iHZ[iK TYpPFbIAaH KoCci0u KMHOTAaHY MaMaHABIFbIH KWHO TaAPpUXIIBICBI, KWHOCBIHIIBI, TCOPETUK,
pEeNaKTOp peTiHJE 3aMaHayd KUHO YJAEPICIHIH TEOPHUSCHl MEH TOKIpHOECi apKblIbl MEHTepyTe
OarpITTAIIFaH.

JlekuuOHHBIE, CEMHUHAapCKMe M TpakTudeckue 3aHATUS Kypca «lIpodeccronanbHas
KMHOKpuUTHKA U M» mocTpoeHsl Tak, 4ToObl CTYJIEHT CaMOCTOSITEIbHO MOCTUTAIT CIOKHOCTh
npodeccrun KHHOBEIa, UCTOPUKA KUHO, TEOPETHKA, KPUTHKA, PEJAKTOpa B TEOPUU U MPAKTUKE
COBPEMEHHOTO KHHEMATOTpapuIecKoTo mporecca.

Lectures, seminars and practical classes of the course " Professional film criticism and Al " are
designed so that the student independently comprehends the complexity of the profession of a
film critic, a film historian, a theorist, a critic, an editor in the theory and practice of the modern
cinematic process.

Ma3smynbl/Coaep:xanue/Content ﬂ

DKpaH eHEepIHIH ©31HIK CHUIAThl. AyTUOBU3YyalbIl MILIFAPMAIIBUILIKTEIH TaOburaThl. JKapbIk
OcifHeITIK memiMHIH Kypamaac 6esmeri petinae. Typ-Tyc )KoHe OHJIaFbl Ma3MYH/IBIK MaFbIHA.
Typ-Tycrepnin yinecimainiri. Kaap skone kommnosunus. Ipi muianaapasiF amMacybl. IKpaHIbIK
KEHICTIKTI TyneIpy Tocimuepi. IlepcriekTrBa 3aHIBUIBIKTapbl. 3aMaHayW Ke3eHIeri mu@pIsl
TEXHOJIOTHUSI.

Crnemmdura sKkpaHHBIX HCKycCcTB. l[lpupona aymuoBu3yasibHOTO TBOpUecTBa. CBET Kak
(dbopMooOpa3yronIii KOMIOHEHT H300paxeHus. MHpopMmaws, KoTopyro HeceT 1BeT. LIBeToBast
rapmoHus. Kaap u xommnosunus. [Tnanel pazHoit kpynHoctu. CrnocoObl co3AaHus dKPaHHOTO
MPOCTpPaHCTBA. 3aKOHBI NepcreKTUBLI. L{udpoBbie TEXHOIOTUH COBPEMEHHOCTH.

Specificity of screen arts. The nature of audiovisual creativity. Light as a formative component
of the image. The information that color carries. Color harmony. Frame and composition. Plans
of different sizes. Ways to create screen space. Law of perspective. The digital technology of
today.

Herisri ky3sipertep/Knouesnie komnerenmnn/ Key competencies

- Bnagenue npodeccronanbHoi TepMUHOIOTHEHR B chepe UCKYCCTBA;
- CrocoOGHOCTE AHAJIIM3UPOBATH HAYUYHBIC U TBOPUYCCKHUEC TCKCTHI;

- eHep caJlaCbIHAAarbl Kocion TECPMHUHOJIOTHAHBI MCHI'CPY;

- FputbIME JKOHE MIBIFAPMAITBUTBIK MOTIHACP/II TalJay KaOiieTi;

- Proficiency in professional terminology in the field of art;

- Ability to analyze scientific and creative texts;

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IIa TaNgay
dopma HTOroBOro KOHTPOJIs YCTHBII 2K3aMEH
The form of final control oral examina




ITon GoiibiHma oKy HoTHIKeCi/ Pe3yabTaT 00yuenus/ The result of the training

Friks K9ci0M KMHOCHIHIIBIIAP/IBIH KYMBIC IPUHIMNTEPIHIH epeKIIeTIiKTepiH Olnei, Kocioun
KHHOCBHIHHBIH HETI3T1 )KaHPJIApBIH OLTe.

Friks MaKallaHbIH FBUTBIMH TaKbIPHIOBIHBIH ©3CKTLIIT1 MEH MPOOIeMaChiH aHBIKTAl aJabl,
FBUIBIMH MaKaJIaHblI ’Ka3y alrOpUTMIEPIH Oltei

Friks 3HaeT criennuKy IPUHIUIIOB padOThI MPOQPEeCCHOHATBHON KHHOKPUTHUKH, BIIAICET
OCHOBHBIMH YaHpaMH MPO(HEeCCUOHATLHON KHHOKPUTHKH.

Friks yMeeT onpenensaTh akTyalbHOCTh U IPO0OIeMy HaydHOW TEMBI CTAaThH, BIAJICET
QITOPUTMAaMU HAIMCAHUS HAyIHOUW CTAThU

Frika knows the specifics of the principles of professional film criticism, knows the main
genres of professional film criticism.

Friks is able to determine the relevance and problem of the scientific topic of an article, knows
the algorithms for writing a scientific article.

Yuaecripme maTepual [TOOK, mpakTukaibik cabakrapra apHajaFaH
TarceIpManap.
Pa3parounsblii MaTepuan YMK]I, 3ananus 1as NIpakTUYECKUX 3aHATHI.
The educational and methodological complex of the
Handout discipline, tasks for practical training
MoayJsb aTaybl Kocibu enep cuiabI
HanmenoBanue Moay.ist [IpodeccronanbHas Xya0KecTBEHHAs! KPUTHKA
Name of the module Professional art criticism
IIonHiH aTaybl Kunomenua xxone kommyHukanus/Kunomenua u
Ha3zpaHue qUCHMIIMHBI kommyHukanus/ Film Media and Communication
Name of the discipline
ITon mukJi bJI KB

nka IUCUUIIHHBI
The cycle of discipline

IIoH koAbl

Koa aucuunianHbI KK 4233
Discipline code

Cemectp/ Term 7

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 3

Number of ECTS credits

Oky ca0akTapbIHbIH HBICAHBI Hopic cabak — 10 c.

MEH TYpJiepi /caFaT CaHbl Cemunap cabax — 20 c.
BOOX - 15c.

dopMa U BUIbI Y4eOHBIX BOX - 45 c.

3aHATHH /KOJIHYECTBO YaCOB Jlekumonnoe 3ansatus — 10 4.

Cemunapckoe 3anatus 20 u.
The form and types of training | CPOIT — 15 u.

sessions /number of hours CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT — 15 h.

IWS — 45 h.
IIpepexBu3uTTEp OHep ecKepTKIIITepiH cUNaTTay koHe Tanaay, Kepkem
IIpepekBHU3UTHI CBIH TIe0epmiri

Prerequisites




Onucanue ¥ aHaJIN3 IaMATHUKOB HCKYCCTBA,
MacTtepcTBO XyA0KECTBEHHON KPUTUKU

Description and Analysis of Art Monuments, The skill of
criticism

3eprrey makcarrapbl/Llesn usyuenus/ Objecti\jes of the study ﬂ

CryneHTTepiH KUHOMEIWa KOHE KOMMYHHKAIMS Typajibl OUTIM JKyiHeciH KaJbITacThIpy
CdhopmupoBaTh y CTYJICHTOB CUCTEMY 3HAHUN O KHHOMEIMA ¥ KOMMYHHKAITHS.
To form a system of knowledge about cinematography and communication among students.

Masmynbl/Conepaxanune/Content I

«Kunomenuna xoHe KOMMYHUKAIHS MOHIHIH Ma3MYHbl KHHOHBIH OYKapalslblK akKapaTr >KoHe
KOMMYHHMKAIIUS KYpaJbl PETIHAET1 €peKIIEeNIKTepIH 3epTTeyAl KaMTu bl [1oH OapbIChIHIa KHHO
OHEPIHJIerT KOMMYHUKAIUSIIBIK YACpICTep, ayAUTOPUsIMEH OallaHbIC jkacay TICUIAepl, KHHO
TUTIHIH epeKUIeNIKTepl )KOHEe MEIUaKEHICTIKTEr'l KHHOHBIH peiii KapacThipbliaibl. COHBIMEH
KaTap KUHOMEIWAHBIH KOFaMFa, MOJICHHETKE >KOHE KOFaMJIBIK TIKIpre ocepi, 3aMaHayu
HUQPIIBIK TEXHOJIOTUSATIAD MEH QJIEYMETTIK JKEIUIEpAIH KUHO HWHIYCTPUSICHIHIAFb MaHBI3bI
3epJeeHeIl.

Conepxxanne auCHUIUIMHBY KHHOMEnWa M KOMMYyHMKanMs " BKIIOYAET HW3Y4YECHHE
OCOOEHHOCTEl KHMHO KaK CpeJICcTBa MaccoBOM HHGopManuu MW KOMMYyHHMKaluu. B xone
JUCHMIUIMHBI pacCMaTPUBAIOTCd KOMMYHHKAIIMOHHBIE MPOIECCHl B KWHOMCKYCCTBE, CIIOCOOBI
oOLIeHus ¢ ayIuToprel, 0COOEHHOCTH KMHOS3bIKA U POJIb KHHO B MEHANpOCTpaHCTBE. Takxke
Oyner uzydeHo BinusHue Kunomenua Ha oOuIecTBO, KyJIbTypy M OOIIECTBEHHOE MHEHHE,
3HaYEHUE COBPEMEHHBIX IU(PPOBBIX TEXHOJIOTUHN U COIMAIBHBIX CETe B KHHOMHIYCTPHUU.

The content of the discipline™ kinomedia and communication " includes the study of the features
of cinema as a means of mass information and communication. In the course of the discipline,
communication processes in the art of cinema, ways of communicating with the audience,
features of the language of cinema and the role of cinema in the media space are considered.
The impact of cinema on society, culture and public opinion, the importance of modern digital
technologies and social networks in the film industry will also be studied.

Herisri ky3bipertep/KmoueBnie komnerenmuu/ Key competencies {J

- Bnagenue npodeccruoHanbHOM TepMHUHOJIOTHEN B c(hepe UCKYCCTBA;
- CrocoOHOCTE AHAJIM3UPOBATh HAYUYHBIC U TBOPYCCKHUE TCKCTHI,

- OHep canachIHAAFbI KOCI0M TEPMHUHOJIOTHSIHBI MEHIEPY;

- FputbIMU JKOHE HIBIFAPMAIIBUIBIK MOTIHACP/II TalJay KaOlieTi;

- Proficiency in professional terminology in the field of art;

- Ability to analyze scientific and creative texts;

KopbIThIHABI 0aKblIay HbICAHBI | AybI3IlIa Talgay
®opMa UTOrOBOI0 KOHTPOJISI YCTHBIN 9K3aMeH
The form of final control oral examina

ITou GoiibiHma oKy HITHKeCI/ PesyabTat o0yuenus/ The result of the training

Grik1 pelaKkTOp/blH, CapamlllbIHbIH, KEHECIIIHIH, MOJEHHET >XoHe eHep OarjapiaManapblH
KYPacTBIPYILIBIHBIH MPAaKTUKAJIBIK J1aF IbIJIApbIH MEHTEpIreH.

Grik2 KMHO, Tene >XOHE paJuOXKypPHAIMCTHKA CajachblHIA >KYPHAJIUCTIK KBI3METTI JKy3ere
achIpajipl, aKmapar KHHAy, OHbI TEKCEPY JKOHE Tajlay oJiCTepiH MEHIepreH.

Grik3 KMHOTENEKYPHATUCTUKAHBIH aFrapTYIIbUIBIK KbI3METIHE KbI3BIFYIIBUIBIK TAHBITAIbl, KHHO
©HEp1 TYBIHABICBIHBIH KOPKEMJIIK ACHEKTICIH QJIEYMETTIK, MOJEHH JKOHE TapUXU KOHTEKCTE
KapacTeIpyra KaOi1eTTi

Grk1 BlajeeT MpaKTUYECKMMM HaBbIKaMH paboOThl peJakTopa, SKCIepTa, KOHCYJIbTaHTa,
COCTaBUTES IPOrPaMM O KYJIbTYPe U HCKYCCTBE.

Gr1k2 OCYIIECTBIISIET )KYPHAIUCTCKYIO AESITEIbHOCTD B cepe KUHO-, TeJe U
palMoXKypHAIMCTUKH, BaJieeT MeToaMu cOopa MHGOpMaLIMH, €€ MPOBEPKH U aHAIM3A.




Griks MpOSBISET HHTEPEC K MPOCBETUTEIBCKON IEITEIIbHOCTH KUHOTEICKYPHATUCTUKH,
croco0eH paccMaTpUBATh XyJ0KECTBEHHBIH aCIEKT MPOU3BEACHUSI KWHOUCKYCCTBA B
CONUAJIBHOM, KYJIBTYPHOM U HCTOPUUYCCKOM KOHTCKCTC

Gmk: has practical skills as an editor, expert, consultant, and compiler of programs about culture
and art.

Gk carries out journalistic activities in the field of film, television and radio journalism, knows
how to collect information, verify and analyze it.

Grks IS interested in the educational activities of film and television journalism, is able to
consider the artistic aspect of the work of cinematography in a social, cultural and historical

context.

Yaectripme maTtepuaJ
Pa3naTounbiii MaTepuaJ

Handout

[IOOK, mnpakTukanblk cabakTapra apHalIFaH
TarceipMaiap.

YMK]I, 3ananus 1as MpakTUYECKUX 3aHATHIA.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJs aTaysl
HaumeHoBaHue MoayJst
Name of the module

Kerm Tinmi kepkeMIik yaepic KoHe
[TonmsA3bIYHBIN XyT0KECTBEHHBIN IIPOLIECC
Multilingual art process

IIonHiH aTaybl

Kunorenenpamaryprus

Ha3BaHnue AuCHUIIMHBI Kunoapamaryprus
Name of the discipline Cinema Scriptwriting
ITon mukJi I1]1 BK

nka IUCUUIIHHBI

The cycle of discipline

IIoH koAbl

Koa nucuuminHbl KDr 4235
Discipline code

Cemectp/ Term 7

ECTS kpeaut canbl

KoanuecrBo kpenutoB ECTS 5

Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MEH TYpJiepi /caFaT CaHbl

®opma u BUbI y4eOHBIX
3aHATHH /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemunap cabak — 30 c.
BO6X - 25 c.

BOX - 75 c.

Jleknnonuoe 3agatusa — 20 u.
Cemunapckoe 3anatus 30 u.
CPOII — 25 u.

CPO — 75 u.

Lecture classes — 20 h.
Seminar classes — 30 h.
IWSWT — 25 h.

IWS - 75 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI
Prerequisites

Kuno teopusicet
Teopust KuHO
Theory cinema

3eprrey makcarrapsl/Llesm uzyuenus/ Objectives of the study ﬂ

Kypc Oarnapnamacel
KapacThIpajibl KoHE

JIpaMaTyprusUIbIK MOTIHACPAI KYPYIBIH >KalMbl 3aHIbUIBIKTAPBIH
MOTIH/I 3aMaHayd KuHeMaTorpad, TeleBU3Wsl TaFrbl Oacka /Ja eHep




OarpITTaphl MEH KOIIUTIK aKMapaT Kypajaapbl >KarJaiiblHa JIaWbIKTall eHJeY TACUIAepiH
KapacTbIpabl.

[IporpamMma Kypca pacKpbIBaeT OOIIHe 3aKOHOMEPHOCTH CO3/IaHUs IPaMaTypPrudecKiuX TeKCTOB
U UX PEJAKTUPOBAHUSA B PYCIE COBPEMEHHOrO KHHeMmaTorpada, TEIeBUICHHS U JAPYIHX
HCKYCCTB M CPEJICTB MaCCOBOM KOMMYHHUKALIUH.

The course program reveals the General patterns of creating dramatic texts and editing them in
the context of modern cinema, television, and other arts and mass communication media.

Masmynbl/Conep:xanne/Content ]l

KunonpamaTyprusiHblH TEOpUSICbl MEH TapuXbl. XPOHOTOI — KHUHOJPAaMaTyprUsIbIK Kypal
perinae. XpoHOTONTHIH Typiaepi. KuHocueHapuii — KHHOIpaMaTyprusiHbIH epekie GpopMacs
perinae. Kunocnenapwiinin omeOu HycKachl. JIBIOBICCHI3 KHHO CIIEHAPUIJIEPIHIH JamMy
TeHaeHuMsuapbl. Kunoapamatyprusaarsl TexHosnorus. KunoapaMmatyprustHelH (GOJIBKIOPIIBIK
TYpaepi. Mudoiiorema - KHHOIpaMaTyprHusUIbIK Kypadl.

Teopuss u wucropuss KUHOApaMaTypruu. XpOHOTON KakK HWHCTPYMEHT KHHOJApamaTypra.
PasnoBunHocTu XpoHotona. Kunocuenapuii - kak oco0ast popma apamarypruu. JlurepatypHast
¢dbopma kuHOcHeHapus. TeHAEHUUH pa3BUTHS HEMOIro KHHOcIHeHapus. TexHosorus
KMHOJpaMaTypruu. QoJbKIOpHBIE BUIBI KHHOApamaTypruu. MudosoremMa Kak MHCTPYMEHT
KMHOJ[paMaTypra.

Theory and history of screept writing. The chronotope as a tool for the screept writer. Types of
chronotope. Screenplay - as a special form of drama. The literary form of the screenplay. Trends
in the development of the silent film. Technology screeptwriting. Folk types of screeptwriting.
Myth as a tool of the screeptwriter.

Herisri ky3bipertep/KmoueBnie komnerenmun/ Key competencies {J

- Bnagenue npodeccrnoHanbHOM TepMHUHOJIOTHEN B c(hepe UCKYCCTBA;
- CIocoOHOCTh aHAIM3UPOBATH HAYYHBIC M TBOPUYECKHUE TEKCTHI;

- OHep canachIHAAFbl KOCI0M TEPMHUHOJOTHSIHBI MEHTEPY;

- FeutbiMu ykoHE MIBIFapMAaIIbUTBIK MOTIHIEP/I1 TAJI1ay KaOlIeTi;

- Proficiency in professional terminology in the field of art;

- Ability to analyze scientific and creative texts;

KopbIThIHABI 0aKbLIay HbICAHBI | AybI3lIa TAIIAY
@®opMa UTOroOBOro0 KOHTPOJIS YCTHBIH 3K3aMeH
The form of final control oral examina

ITon Goiibinma oKy HATHIKeCI/ PesyabTaT 00yuenus/ The result of the training

GHK4 HIbIFapMallblJIbIK >K06anap MCH TAKBIPBIIITBIK KOCIIapjapAbl 93ipneyre KaTbICabl (KI/IHO
JKOHE TeNIeAnIap OHIIPICI caJachlH/a).

Gnks Meaua xobanapapl AalbIHAayFa KaThICyFa, KOMaHIaa >KYMbIC icTeyre KaOiIeTTi.
Grike IIBIFApMAIIbUIBIK )00a1ap sl (ecTrBaabaap, KOHKypeTap, medepIik ChIHbINTaphI,
MEPEHTOMIBIK ic-Iapanap) YbIMIACThIPY MKOHIH/IET1 )KYMBICKA KaThICAIbI.

GHK4 MNPpUHUMACT y4aCTUC B pa3pa60TKe TBOPYCCKUX IIPOCKTOB U TCMATUUYCCKUX IIJIAHOB (B
cdepe KMHO U TeNenPOU3BOJICTBA).

GHKS crocooeHn y49aCTBOBATh B IIOAT'OTOBKEC MEANAIIPOCKTOB, pa6OTaTL B KOMaHZC.

Grike MPUHUMAET yyacTue B paboTe 10 OpraHu3aluy TBOPUECKUX MPOEKTOB ((pecTuBanei,
KOHKYPCOB, MacTep-KIacCcOB, I00EIEHHBIX MEPOTIPUATUH).

Griks participates in the development of creative projects and thematic plans (in the field of
film and television production).

Grxs is able to participate in the preparation of media projects, work in a team.

Grixe participates in the organization of creative projects (festivals, contests, master classes,
jubilee events).

Yiecripme MmatepuaJ [TOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH
TarcelpManap.




Pa3paTouHbiii MaTepuaJ

Handout

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.
The educational and methodological complex of the
discipline, tasks for practical training

Moay.b aTaysl
HaumeHoBaHue MoayJst
Name of the module

Kem Tini kepkeMiik yaepic )KoHe
[TonuA3bIYHBIN XyT0KECTBEHHBIN IIPOLIECC
Multilingual art process

ITonHiH aTaybl
Ha3panue qucuMnjimHb
Name of the discipline

Pesxkuccypa KoHe MOHTAK
Pexuccypa u MOHTaXK
Directing and editing

ITon nukJi
IUKI THCHHUIIMHBI
The cycle of discipline

TIJ1KB

IIoH KkoabI
Koa aucuunjanubl
Discipline code

RM 4236

Cemectp/ Term

ECTS kpenut cansbl
KoaunuecrBo kpenutoB ECTS
Number of ECTS credits

4

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraTt caHbl

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemmunap cabak — 20 c.
BOOX - 20 c.

BOX - 60 c.

JleknmnonHoe 3agaTusa — 20 u.
CemuHnapckoe 3ansatus 20 u.
CPOII - 20 4.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexBu3nTTEP OJieM KUHOCHIHBIH Tapuxbl, CbiH mebdepiiri Mcropus
IIpepekBU3UTHI MUpOBOro KuHO, MactepctBo kputuku History of world

Prerequisites cinema, Mastery of criticism

3eprrey makcatrapbl/Lleau uzyuenuns/ Objectives of the study ﬂ

Kypc Garmapnamacsl KMHOpEXKHCCYpa >KOHE MOHTaX TEOPHUSCHI MEH MPAKTHUKACBIH OKBII
Oinyre OarpiTTanfaH. barmapnamanbl MeHrepy OapbIChIHIA CTYICHTTED PEXKHUCCYpa KOHE
MOHTaX YFBIMJIaPBIHBIH TEOPHSUIBIK HET13/ICPiH MPAKTHKAIBIK KOPCETLTIM apKbLIbl TEPEHICTE].

HporpaMMa Kypca JacT NpCACTABIICHUC O CYIIIHOCTU TCOPHUU U NIPAKTUKU KHHOpG)I(HCCGpCKOfI
pa6OTI>I 1 MOHTaxka. B pe3yinbTaTe U3YUCHUA JUCHUTIIIMHBI CTYACHTBI 3HAKOMSATCA C OCHOBHBIMU
TCOPCTUUCCKUMU MMOHATHUAMU KHHOPCKUCCYPBI U MOHTAXaA.

The course program gives an idea of the essence of the theory and practice of film directing and
editing. As a result of studying the discipline, students get acquainted with the basic theoretical
concepts of film directing and editing.

Masmynbl/Conep:xanne/Content ﬂ




Kepinic meH MoHTax. Pexuccypamarbl KepkemIik-OeiiHenmik memimaep. Kepkemaik
nabopaTopusiiarbl OeliHesney OHepiHiH OPHBI MEH MaHbI3bl. KHHOPEXKUCCYPA KOHE MPAKTHKAIIBIK
MOHT@X CaJachblHIAFbl HET3T1 MoceJenep: IIbIFapMaHbIH TaKbIPHIOBI MEH HJEACHI,
KOMIIO3ULIMSACHI, )KaHPBI, aifHaTaarbl )KaFaai, KahapMaHbl, peKUCCYPaHbIH, paMaTyprisHbIH
HET13T1 KaFuaajgapbl OKBITBUIAABI. PesKuccepiiblK cClieHapuil epeKIeiri alKbIH1aIa bl

B paMkax mnpeamera H3y4yarOTCS OCHOBHBIE BOIIPOCHI KHHOPEXKHUCCYPbI: TeMa M Hjaes
MPOU3BEICHUS, KOMIIO3UIMS, JKaHp, arMocdepa, repoil, OCHOBHBIE KAHOHBI PEXHCCYPHI,
npamatypruu. Omnpezaensercss cnenupuka pekuccepcKkoro cleHapus. JIeKIMOHHbIE 3aHSTUS
OyIyT CONPOBAXKAATHCS MPOCMOTPAMH HIEEBPOB MHUPOBOTO KHHEMaTorpada.

Within the subject basic issues of screeptwriting are studied: theme and idea of product,
composition, genre, atmosphere, hero, basic canons of dramaturgy and etc. At the lectures
masterpieces of world films will be shown.

Herisri Ky3sipertep/Kmouennie komnerennun/ Key competencies {

Kuno eHepiHIH KOpKeMIIK IIENIM TOCUIAEPIH alKbIHAaM anajbl, KUHOPEKHCCYPaHBIH
Heri3ziepid outeni, GuIbMHIH OCHHEIIK KOHE BIOBICTHIK MISHIIM TICUIIEPIH aXXbIpaTa alajbl.
3HaeT OCOOEHHOCTH BBIPA3UTEIBHBIX CPEJICTB KHHOUCKYCCTBA, OCHOBBI KHHOPEKHCCYPHI,
omnpenenseT cnenudpuky n300pa3uTEILHOTO U 3ByKOBOTO pelieHus (Pritbma.

To know the features of expressive means of cinema, the basics of film directing, determines
the specifics of visual and sound solutions of the film.

KopbIThIHABI 0aKbLIAY HbICAHBI | AybI31Ia TAJIIAY
®opMa HTOrOBOT0 KOHTPOJIS YCTHBIN 5K3aMeH
The form of final control oral examina

ITon Goiibinmna oKy HoTHIKeCi/ PesyabTaT 00yuenns/ The result of the training

Griks crieHapuii MaTepUalIblH JalbIHIayFa KaThICAIbI: KOKETTI 971e0N MaTepHrall MEH aBTOPJIBIK
eTiHIMAEpI OipiKTipei.

Griks MpUHUMAET y4acTHe B TIOJITOTOBKE CIICHAPHOT'O MaTeprajia: KOMOWHHUPYET
HEOOXOMMBII IUTEpaTypHBIM MaTeprajl U aBTOPCKHE 3asBKH.

Griks participates in the preparation of scenario material: it combines the necessary literary
material and author's applications.

Yaecripme maTtepuaJ [TOOK, npakTukanblk cabakTapra apHaJIFaH
TarcbIpmanap.

Pa3narounblii MaTepuas YMK], 3ananust 15 IpakTUYECKUX 3aHATHIA.
The educational and methodological complex of the

Handout discipline, tasks for practical training

Moayab aTaysbl Kemn Tinai kepkemiik yaepic )xoHe

HaumenoBaHnue moay.st [TommA3bI9HBIN XYH0KECTBEHHBIN IIPOLIECC

Name of the module Multilingual art process

ITonnin aTaysl 3amaHayn A3usl AKIHEe AMEpPHKAa KMHOCBHI

Ha3paHue TUCHUTIIAHBI CoBpem»iipsicHHOe KWHO A3UHM 1 AMEPHKH

Name of the discipline Contemporary cinema in Asia and America

ITon mukJIi ITJI KB

III/IK.TI AUCHHUIIJINHBI
The cycle of discipline

IIon koabI

Koa qucuuminHbI SKAA 4237
Discipline code

Cemectp/ Term 7

ECTS kpeaut canbl
KoumuectBo kpeautoB ECTS 4




Number of ECTS credits
OKy cabaKTapbIHbIH HBICAHBI npakTUKaIbIK cabak — 40 c.
MeEH TYPpJiepi /caFraT caHbl BOOGXK - 20 c.
BOX - 60 c.
dopMa U BUIbI YUeOHBIX [Ipaktuueckwuii 3anatus — 40 4.
3aHAATHI /KOJTUYECTBO YaCOB CPOII - 20 u.
CPO - 60 u.
The form and types of training Practical classes — 40 h.
sessions /number of hours IWSWT — 20 h.
IWS — 60 h.
IpepexBusutTep A3Ws KHHOCBIHBIH TapUXbl, AMEpHUKa KHHOCHIHBIH
IIpepexkBU3UTHI TapUXbI
Prerequisites Ucropus kuno Azum, Mctopust KWHO AMepuKH
History of Asian cinema, History of cinema in America

3eprrey makcarrapsl/Llesm usyuenus/ Objectives of the study ﬂ

Kypc Oarmapnamacer crynmentrepal As3us xkoHe AMepHKa KHHOCBIHBIH JKaHAa KE3€HJIeT1
JKarJIaibIMEH TaHBICTBHIPAABI. 3aMaHayW KE3eHJIEr1 oJIeMJIIK KHHO YyJHepici: Jamy
3aHIBUIBIKTAphl, 0ACHIM aFbIMJIAP, SCTETUKAIBIK HOTIIKEIIEPl, KHHO TUTIHIH KaHAJIBIKTAPHI.
Kpr 3HaAaKOMHUT CTYACHTOB C COBPEMCHHBIM ITOJIOKCHHUEM HAIIMOHAJIBHBIX KI/IHeMaTOFpa(i)I/Iﬁ
Azun u Amepuku. IIporpamma kypca paccmMaTpuBaeT OCHOBHBIE TEHIAEHUMU COBPEMEHHOTO
MUPOBOTO KHUHOIIPOIECCA: 3aKOHOMEPHOCTH pPAa3BUTHUs, TOCIOIACTBYIOUIUE HapPaBICHU,
3CTECTHUYECCKHUE UTOTH, HOBAIIMK KUHOS3BIKA.

The course introduces students to the current situation of national cinematography in Asia and
America. The course program examines the main trends of the modern world film process:
patterns of development, prevailing trends, aesthetic results, innovations in the film language.

Ma3smynbl/Coaep:xanue/Content ]l

3amanayn Aszus jkoHE AMepUKa KMHOCBIHBIH HET13Ti TeHAeHIMsuIapbl. Heri3ri xaHpiapbl MeH
TakpipeinTapsl. Keltinkepiepi. Kazipri kezennueri A3us xoHe AMeprUKa KHHOCBIHBIH KOPKEMIIK
ctuii. Kazipri kuao turi. Pexxuccepnepapiy mbrapMambuibirbl. Kazipri Asust )koHe AMepuka
KHHOCBIHJIAFBI Y3/IIK KopKeM GuibMepre Tanaayiap. byriHri KyHri KuHopernepTyap.
OCHOBHBIC TEHJICHIIMM B COBPEMEHHOM KHWHO A3uu u AMepuku. OCHOBHBIC KaHPBI U TEMBI.
I'epoun. Xyn0KECTBEHHBIH CTUIIb B COBPEMEHHOM a3UaTCKOM U aMEPUKAHCKOM KuHemarorpade.
KuHOs3bIK (DMIIBMOB COBPEMEHHOCTH. TBOPYECTBO pPEXHCCEPOB. AHAIM3 XYI0KECTBEHHBIX
(GWIBMOB COBPEMEHHOr0 KHWHO A3uu u Amepukud. HOBOCTH MHpPOBOTO KHHO. AHam3
perepTyapHOro MpoCcMOTpA.

The main trends in modern cinema in Asia and America. Main genres and themes. Heroes.
Artistic style in contemporary Asian and American cinema. Film language films of our time.
Creativity of Directors. Analysis of feature films of modern cinema in Asia and America. World
cinema news. The analysis of the repertory view.

Herisri ky3biperrep/Knouesnie komnerennnn/ Key competencies {

OJIeMIIK KUHOKEHICTIKTeT1 TeHACHIMSJIAPMEH, aHa KYOBLIBICTADMEH JKAKChl TaHBIC,
KMHODUIBMAEPA] KYPBUIBIMIBIK TYPFBIIAH KOCIOM JIEHT e 1e Taniai anassl.

YMeeT oTcnexuBaTh TEHICHIIMM U SIBICHHS MHPOBOTO KHHOIPOIIECCa, apryMEHTHUPOBAHHO,
KPUTHYECKHI pa30upaeT KUHO(PUIbMBI.

Able to monitor trends and phenomena of the world film process, reasoned, critical examines
cinema.

KopsbIThiHABI 0aKblIay HbICAHBI | AybI3lIa Tangay

@dopmMa HTOr0OBOT0 KOHTPOJISI YCTHBIH 3K3aMeH
The form of final control oral examina




ITon GoiibiHma oKy HoTHIKeCi/ Pe3yabTaT 00yuenus/ The result of the training

Hrk1 Ka3ipri aMmepuKaHIbIK jKOHE a3UsUIBIK KHHEMaTOrpadUsHBIH TeHICHIUSIAPBIHBIH, KHHO
TUTIHIH, CTUJIBJACPIHIH, dKaHPIAPBIHBIH SPEKIICIIKTePIH Talaal aaabl.

Hrix2 Ka3ipri 3aMaHFbl KOIIMOJCHUETTI KOFAMHBIH Mocenelepin skone oHbl A3us meH AKII-
TBIH 3aMaHayl KHHEMaTOrpa(usChIHIa KOPCETY I CBIHU TYPFBIIAH TYCIHYA1 OlTei.

Hrx1 crmocoOeH aHammM3upoBaTh CrieliuUKy TCHICHIIUH, KHHOSI3bIKA, CTHIICH, )KaHPOB
COBPEMCHHOT'O aMCPHUKAHCKOI'O U a3UATCKOTO KI/IHeMaTOFpa(ba.

Hrk2 yMeeT KpuTH4ecKr OCMBICIMBATH IPOOJIEMbI COBPEMEHHOTO MYJIBTUKYJIBTYPHOTO
oOrmiecTBa 1 ero oToOpakeHus B KuHemarorpade coBpemenHoro kuao Aszuu u CILIA.

Hrk: is able to analyze the specifics of trends, film language, styles, genres of modern
American and Asian cinema.

Hrk2 is able to critically comprehend the problems of modern multicultural society and its
representation in the cinematography of modern cinema in Asia and the USA.

[IOOK, mnpakTukaiblk cabakTapra apHalIFaH
TarceipMaiap.

YMK]I, 3ananus 1as NIpakTUYECKUX 3aHATHI.

The educational and methodological complex of the
discipline, tasks for practical training

Yaecripme maTepuaJ
Pa3naTounbiii MaTepuaJ

Handout

3amaHayn ©HEepTaHy
CoBpeMEHHOE HCKYCCTBOBEACHUE
Modern art criticism

MoayJb aTaysl
HaumeHoBaHue MoayJst
Name of the module

PenakTopJbik :kymbic Herizaepi/ OCHOBBI
penaxkrTopckoii padorsl/ Basics of editorial work

IIonHiH aTaybl
Ha3Banmue AUCHUIIIMHbI
Name of the discipline

ITon mukJi I KB
nka IUCUUIIHHBI

The cycle of discipline

IIon KoabI ORR 4238
Koa nucumnianunl

Discipline code

Cemectp/ Term 7

ECTS kpeaut canbl 5

KoaunvectBo kpeaquroB ECTS
Number of ECTS credits

pakTUKaIBIK cabak — 40 c.
BOOGX - 20 c.
BOX - 60 c.

Oky ca0akTapbIHbIH HBICAHBI
MEH TYpJiepi /caFaT CaHbl

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of training
sessions /number of hours

[IpakTrnueckuit 3ansatus — 40 u.
CPOII - 20 u.
CPO - 60 u.

Practical classes — 40 h.
IWSWT - 20 h.

IWS — 60 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI
Prerequisites

Apr-xypHanucThka xxoHe BAK crumni
Apt-xypHanucTuka u ctmiis CMU
Styles of the MIS and editorial work

3eprrey makcarrapsl/Llesm uzyuenuns/ Objectives of the study ﬂ




Mypaxkaii MekeMeci KbI3METIHIH opTYpJIi calalapblHIa: KOP, SKCIO3UIMIIBIK-KOpME, ecerl,
MapKETUHT, FRUIBIMU-3EPTTEY, PeCTaBpalisuiay jkoHe 0acKa Ja canajapaa MYPaKaillblK xKoHE
rajepesulbIK Ky>KaTTaMaHbl )KYPri3y/ii MEeHrepy

Bnanerr BeneHueM My3eHHONW H TaJepeiHON JOKYMEHTAllMM B pa3IUYHBIX cdepax
JESITEeILHOCTH MY3€HHOTO y4pexkaeHus: (POHIOBON, IKCIIO3UITMOHHO -BRICTABOYHOM, YIETHOMH,
MAapKETHHIOBOM, HAYYHO-UCCIIEI0BATEIbCKON, PECTABPALIMOHHON U JPYTUX

Possess the management of museum and gallery documentation in various fields of activity of
a museum institution: stock, exposition and exhibition, accounting, marketing, research,
restoration and others

Masmynbl/Conep:xanne/Content ]l

[IoHHIH MakcaThl peJakuusIayAblH FhUIBIMU-TEOPUSIIBIK, MPAKTUKAIBIK JKOHE OJIICTEMENIK
HETI3JIepiH YHUpeTy, PEeJaKTOPJBIK Tajfay oJiCTepl MEH KypajJapblH KOJIJIaHa OTBIPHII
MOTIHMEH KYMBIC JKacay, alFaH OUTIMIEPIH Ic KY31HAe KOJAaHyFa yiipeHeal. MoTiH TypiepiH
Koc10M pefakuusiiay )KoHe TY3eTy JaFblIapblH KalbIITACThIPabI.

]_IGJ'IB JUCHUIIIMHBI 3aKJII0YCHA B TOM, 9TOOBI HAaY4YUTb HAYYHO-TCOPECTUUCCKUM, TPAKTUICCKHUM
U METOANMYCCKUM OCHOBAM pPCIAAKTHPOBAHUA, pa60Ta Haa TEKCTOM C IIOMOIIBIO METOJ0B U
Cp€ACTB PCAAKTOPCKOr0 aHajin3a, IPUMCHATD IMOJTYYCHHBIC 3HAHUS HaA ITPAKTUKE.

The purpose of the discipline is to teach the scientific, theoretical, practical and methodological
foundations of editing, work on the text using methods and means of editorial analysis, apply
the knowledge gained in practice.

Herisri ky3bipertep/Kiouesnie komnerenumn/ Key competencies {

- OraHIBIK XKoHE dNeMIIIK eHep Macenenepi OoibiHma BAK yuriH, FeutbiIMu OackUTBIMIIApFa
apHAJIFaH PELCH3UsIap MEH MaKalalapAblH, TYITHYCKA CIICHAPHUIUIEPIH KoCiOM MOTIHAEPAl
’kacal ajragsl;

- BAK-ta makanamap, kitantap, WHTEPHET-MOTIHICD, aHATUTHKAJIBIK TelieOarmaapiamanap
TYPiH/I€ aBTOPJIBIK CBIHHM KBI3METTI JKY3€Te achIpyFa KaOuieTTi 0ap;

- beitinaik 6arpITTaFBl MaMaH ap TOOBIMEH BIHTHIMAKTACTBIKTA KYMBIC ICTEH alajibl,

- Co3naer opurMHajbHbIE TEKCThl CLEHApPHUEB AJISl CPEACTB MAacCOBOTO MeEAHa, a TaKkKe
peleH3uil U cTated IJid HAy4dHBIX HM3JaHUN 1O MpobieMaM OTEYECTBEHHOTO U MHPOBOTO
HCKYCCTBa.

- OcyecTBiseT aBTOPCKYI0O KPUTHUECKYIO JeSITEIbHOCTh B CPEJICTBAX MAacCOBOIO MEJHa B
¢dbopme craTeil, 0030pOB, UHTEPHET-TEKCTOB, AHATUTUYECKUX TEJIEPAAUONPOrPAMM.

- Pabortaer B atmMocdepe KOMaHAHOTO COTPYJHUYECTBA CO CIELUATMCTAMU KpPEaTHUBHOM
HUHIYCTPUHU.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet
texts, analytical TV and radio programs;

- Works in an atmosphere of team collaboration with creative industry specialists;

KopsIThiHABI 6aKbLIay HBICAHBI | AybI3lIa Tangay
@dopmMa HTOrOBOT0 KOHTPOJISI YCTHBII 9K3aMeH
The form of final control oral examina

ITou GoiibiHma oKy HITHKeCI/ Pe3yabTaTt o0yuennsi/ The result of the training

Gnk11 6acrnia eHIMIEPiHIH MOTIHEPIH peJaKkIMsiIay JaFAbUIapbIH MEHIepreH
Griky2 Komka3z0aHbl OACKHIN MIBIFAPYFa JalibIHIAY 9IICTEMECIH MEHTepreH;
Grk11 — BlaieeT HaBbIKaMM PEeIaKTHPOBAHUS TEKCTOB NEUYATHOM MPOTYKIIUU
Grki2— BiazieeT METOAMKOM MOATOTOBKH PYKOIIHMCHU K NIeUaTH;

Gnkia has skills in editing printed texts




Guki2 knows how to prepare a manuscript for printing;

Yiecripme maTepual
Pa3naTouHbiii MaTepuaJ

Handout

[NOOK, mnpaxkTHKanbIK cabaKTapra apHaJIFaH
TarceipMaiap.

YMK]I, 3ananus 1as NpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the
discipline, tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst
Name of the module

3aMaHayl eHepTaHy
CoBpeMeHHOE UCKYCCTBOBEICHUE
Modern art criticism

ITonHiH aTaybl
Ha3Banue qucuMnjinHbI
Name of the discipline

3amanayu GuJIbM CeMUHAPHI
CeMuHap coBpeMeHHOro puiibma
Contemporary film workshop

IMon nukJi I KB
UK THCHHUIIMHBI

The cycle of discipline

ITon KoabI SSF 4240
Koa aucuuniannuni

Discipline code

Cemectp/ Term 7

ECTS kpeauT caHbI 5

KoanuectBo kpeaquroB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MEeH TYpJiepi /caraT caHbl

®opma u BUAbI Y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

Hopic cabak — 20 c.
Cemmunap cabak — 20 c.
BOOX - 20 c.

BOX - 60 c.

Jleknnonuoe 3agaTusa — 20 u.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 4.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.
IWSWT — 20 h.

IWS - 60 h.

IIpepexBu3utTep
IIpepexBU3UTHI
Prerequisites

KoaciOu KMHO CBIHEI
[IpodeccronanbHass KHHOKPUTHKA
Professional Criticism

3eprrey makcatrapbl/Lleau uzyuenuns/ Objectives of the study

Kypc 6arnapiamacel cTyIeHTTEp 1l KHHO ©HEPiHIH ©31H/IIK epeKIIeNiriMeH, GuIbM eHIIpICIHIH
CUMAThIMEH, KHMHOTAaHy UIIMIHIH HETi3r1 TEOPUSIIBIK TYXKBIPHIMAAPHIMEH TaHBICTHIPAIbI,
KUHOTAHY CaJachlHJAFbl FHUIBIMU TEPMUHIEPAl, TYCIHIKTEMENIK MOTIHAEPAl MEHrepyre
MYMKIHJIIK Oepeni.

Kpr 00ecreyuTh CTYACHTOB 3HaHUAMU OCHOB CHCI_II/I(I)I/IKI/I KHHO, nponeccoB
(bI/IJ'ILMOHpOI/BBOI[CTBa, OCHOB TCOPCTUUCCKOTO KHMHOBCICHMA, O6y‘II/ITB CTYACHTOB
CHCI_II/I(I)I/I‘-ICCKI/IM KI/IHeMaTOFpa(I)I/I‘-ICCKI/IM TCPMHHAM, BJIAACHHUIO MOHSATUHHBIM arraparomM "
HayYYHbBIMU TCPMHUHAMU KUHOBCIACHUA.




The seminar on art criticism includes discussions in the case study format, including critical
writing in social, cultural, and political contexts; developing evidence-based skills and logical
thinking, thereby forming a culture of thinking for a professional critic with practical skills for
solving a wide range of problems.

Masmynbl/Conepaxanne/Content I

DOKpaH OHEpiHIH e31HJIK CHIaThl. AyANOBU3Yyalb/li IIBIFAPMAIIBUILIKTEIH TaOburathl. JKapbik
OelfHelniK menriMHIH Kypamzaac Oemmieri petinae. Typ-Tyc »KoHe OHIaFbl Ma3MYH/IBIK MaFbIHA.
Typ-tycrepain yinecimainiri. Kaap »oHe kommo3urus. Ipi muranaapIsiy aaMacysl. DKPaHIbIK
KEHICTIKTI TyaeIpy Tocinmepi. IlepcriekTuBa 3aHIBLIBIKTAphI. 3aMaHayd KE3CHIET1 IUQPIIbI
TEXHOJIOTHUSI.

Creuun¢uka skpaHHbIX HcKyccTB. Ilpupona aynmoBusyasbHOro TBOpYecTBa. CBeT Kak
hopmooOpa3yromuii KOMIOHEHT n300pakeHus. Hpopmarms, KoTopyro HeceT 1BeT. [[BeToBas
rapmoHus. Kaap n kommnosunus. [Tnanel pasHoit kpynHocTH. CrocoObl co3AaHUs 3KPaHHOTO
MPOCTPAHCTBA. 3aKOHBI IEPCIEKTHBEI. L{n(poBbIe TEXHOIOTHH COBPEMEHHOCTH.

Specificity of screen arts. The nature of audiovisual creativity. Light as a formative component
of the image. The information that color carries. Color harmony. Frame and composition. Plans
of different sizes. Ways to create screen space. Law of perspective. The digital technology of
today.

Herisri ky3piperTep/KioueBnie komnerennmnn/ Key competencies I

OJNeMIIK KHHOKCHICTIKTEr1 TEHACHIMSIAPMEH, J>KaHa KyObUIBICTApDMEH JKaKChl TaHBIC,
KHHODUIBMACPIl KYPBUIBIMIBIK TYPFBIIAH KOCIOHN JACHTeH/ e Taniai aaaibl.

YMeeT OoTcinexuBaTh TCHACHIMWA M SBJICHUS MUPOBOTO KHWHOIPOIECCA, apryMEHTHPOBAHHO,
KPUTHYECKHUH pa30oupaeT KUHO(PHIbMBI.
Able to monitor trends and phenomena of the world film process, reasoned, critical examines cinema.

ITon Goitbinmna oKy HATHIKeCI/ PesyabTaT 00yuenus/ The result of the training

Hrksa 3amMaHaym eypomasiblK KHHOHBIH  OCTCTHKAJBIK O KYHENEpIHIH, CTHIbJEPIHIH,
YKaHPJIAPBIHBIH EPEKIICTIKTEPIH TalIal aabl.

Hrks OykapanblK JKOHE TOYyeJCi3 aMepUKaHABIK KHHOHBIH KOPKEM JKOHE CTHJIBJI
EPEKIICITIKTEPIH aHbIKTAN anajbl .

Hrke Ontycrik-1lbireic A3ust, Kazakctan skoHe Opranblk A3us eepiHiH Ka3ipri 3aMaHFbl
ABTOPJIBIK KHHEMATOTpa(UsICHIHBIH HET13T'1 KOPKEMIIK YPAICTEpiH TaHU ajlabl.

Hnks cmocobGeH aHalu3upoBaTh CHENU(UKY SCTETUYECKUX CHUCTEM, CTHJICH, >KaHpOB
COBPEMEHHOT0 €BpOIeiickoro kunemarorpada.

Hrks crmocoGeH BBISBUTH XYA0XKECTBEHHbIE M CTHJIEBbIE OCOOEHHOCTH (PMIBMOB MacCOBOIO U
HE3aBUCHMOTO aMEpPUKaHCKOTO KrHemarorpadga

Hrke yMeeT pacrno3HaBaTh OCHOBHBIE XYJ0KECTBEHHbIE TEHICHIIUU COBPEMEHHOTO aBTOPCKOTO
kuHemarorpada crpan FOro-Bocrounoit A3um, Kazaxcrana u LlentpanbHoii A3uu.

Hrka is able to analyze the specifics of aesthetic systems, styles, and genres of modern European
cinema.

Hrks is able to identify the artistic and stylistic features of films of mass and independent
American cinema.

Hrnke is able to recognize the main artistic trends of modern auteur cinema in the countries of
Southeast Asia, Kazakhstan and Central Asia.

Yiecripme MmatepuaJ [TOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH
Pa3parounslii MaTepuan Tarcelpmaap.




Handout YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.
The educational and methodological complex of the
discipline, tasks for practical training

MonyJib aTaybl 3amaHayn eHEpTaHy

HanmeHoBanue moay.s CoBpeMEHHOE HCKYCCTBOBEICHUE

Name of the module Modern art criticism

ITonnin aTaysl KunodecruBaiabaepail Tapuxbl :koHe 1aMy

Ha3Banue 1ucuuninHbI yaepicrepi/ McTopusi u npoueccbl pa3BUTHS

Name of the discipline kuHodectunaseii/ History and Development Processes
of Film Festivals

IMon nukJi I KB

HI/IKJ‘I AUCHUIIIIMHBI
The cycle of discipline

ITon xoabl IPRK 4240
Koa aucuunanubl
Discipline code

Cemectp/ Term 7

ECTS kpenut canbl 4
KoaunuecrBo kpenutoB ECTS
Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI

MeH TYpJiepi /caraT caHbl Hoapic cabak — 20 c.

®dopmMa 1 BHIbI Y4eGHBIX Cemunap cabak — 20 c.

3aHATHI /KOJTHYECTBO YaCOB BOOX — 20 c.

The form and types of training | bBOX - 60 c.

sessions /number of hours Jlexunonnoe 3anstus — 20 4.
CemuHnapckoe 3ansatus 20 u.
CPOII - 20 u.
CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT - 20 h.

IWS - 60 h.
IIpepexBu3uTTEp MawmanabIkKa Kipicrie
HpepeKannTm BBe,Z[eHI/Ie B CIICHNAJIBHOCTDH
Prerequisites Introduction to the specialty

3eprrey makcatrapbl/Leau uzyuenus/ Obj dl:tives of the study

«KnHogectuBanbiep/iH TapUXbl KOHE 1aMy YIepiCTepi» MOHIHIH 3€pTTey MaKCaThl — dJIEMJIIK
KOHE YITTHIK KHHO(ECTUBAIBJACPAIH Maiina O0yybl MEH TapuUXH JaMy Ke3eHAEpiH 3epTTey,
oJIapJiblH KMHO OHEpIH JaMbITyJaFbl JXKOHE MOJeHM OailaHbiCTap/bl HBIFANTYIaFbl peiiH
aHbIkTay. COHBIMEH KaTap KUHO(eCcTHBaIbIAECPAIH YHBIMAACTBIPBUTY €peKIIETIKTepiH, Ka3ipri
naMy  OaFbITTapblH,  XaJbIKApallblKk  MOJEHM  KEHICTIKTEri  MaHBI3bIH  JKOHE  JKac
KHHeMaTorpagucTep/ii KoJAayAarbl KbI3METIH jKaH-)KaKThl Tajnay O0JIbIN TaObLIa bl

Lenp uccnenoBanus AUCHUIUTMHBL "McTopuss M mpoleccsl pa3BUTHS KuHO(ecTuBayien" -
U3Y4YEHHUE 3TAllOB BO3HUKHOBEHMSI U HMCTOPUYECKOTO PA3BUTHS MUPOBBIX M HAIMOHAIBHBIX
KUHO(EeCTUBANEH, ONpeAeieHHe HUX PpOJIM B PA3BUTHUM KHHOMCKYCCTBA U YKPEIUICHHH
KYJIBTYpHBIX cBsi3ed. Taxoke sIBIsieTCs BCECTOPOHHUHM aHaIM3 OCOOCHHOCTEW OpraHu3aliu




KUHO(EeCTUBANICH, COBPEMEHHBIX HAINPaBJICHUI pa3BUTHUS, 3HAUCHHUS B MEXIYHAPOIHOM
KyJIBTYPHOM MIPOCTPAHCTBE U ACSITEIBHOCTH B TIOIEP’KKE MOJIOIBIX KHHEMATOTPa(UCTOB.

The purpose of the study of the discipline™ history and development processes of film festivals
" is to study the stages of the emergence and historical development of world and National Film
Festivals, to determine their role in the development of film art and strengthening cultural ties.
It is also a comprehensive analysis of the features of the organization of film festivals, Current
Directions of development, their significance in the international cultural space and their
activities in support of young filmmakers.

Masmynbl/Conep:kanune/Content 0

«KuHodecTuBanbiepaiH  Tapuxbl  JKOHE  JaMy  yJIepicrepi» " HoHiHIH Ma3MYHBI
KMHO(ecTUBaIbAECpAIH Maiga OO0y TapuXblH, KalbIITaCybl MEH JaMy KE3eHIEpIH >KoHe
OJIap/IbIH QJIEMJIK KMHO ©HEpIHJErl MaHbI3bIH KapacTelpabl. [1oH GapbiChiHAA XaJlbIKapabIK
KOHE YITTBHIK KHHO(PECTUBAIBJEP/IH EpEeKIIETIKTepl, YHBIMIACTBIPbUTY KYpPbUIBIMBI, HETI3r1
OarpITTappl MeH Kbpi3MerTepi 3eprreneni. CoHbIMEH Karap KUHO(ECTUBAIBICPIIH
MOJICHHETapaJIbIK OaiimaHbICcTap Ibl JAMBITY1aFbl, YITTBIK KMHEMaTorpaQusiHbl
HacuxaTTayJlaFbl KoHE »ac KuHemaTorpaducTepal KOoJIIayaarbl pejill, COHAai-ak Kasipri
KHHO(ECTUBATBEP/IIH JaMy YPAICTEpl MEH ©3€KT1 MAcemenepi Tajl aHaibl.

Copepxanue qucuuriiuHbl "VicTopus u mpoueccsl pa3BUTHs KMHO(ecTHBaie" paccmMarpuBaer
HCTOPHUIO BOSHUKHOBEHMSI, 3Tallbl CTAHOBJICHUSI M Pa3BUTUS KUHO(eCcTUBasel 1 UX 3HaUeHue B
MHPOBOM KHHOHMCKYCCTBE. B XoJe IUCHUIUIMHBI M3y4aroTcsi OCOOEHHOCTH, CTPYKTypa
OpraHu3alliy, OCHOBHBIC HANpaBiICHUA U (DYHKIMM MEKIYyHApOAHBIX M HAlMOHAJIBHBIX
knHo(ectuBanel. Taxke aHaATU3UPYETCs POJib KUHO(ECTUBAIEH B Pa3BUTUN MEXKKYJIbTYPHBIX
CBSi3eH, IMpoNaraHje HAIMOHAJIBHOIO  KHHeMmarorpaga ¥  IOJJEPKKE  MOJIOJBIX
KHHEMaTorpaucToB, a TaKKe TEHACHIMH U aKTyaJlbHble IIPOOJIEMbI Pa3BUTUS COBPEMEHHBIX
KHHO(ECTUBAJICH.

The content of the discipline™ history and development processes of film festivals " considers
the history of the emergence, stages of formation and development of film festivals and their
significance in the world art of cinema. In the course of the discipline, the features,
organizational structure, main directions and functions of international and National Film
Festivals are studied. The role of film festivals in the development of intercultural ties,
promotion of national cinema and support for young filmmakers, as well as trends in the
development and current issues of modern film festivals are analyzed.

Herisri ky3siperrep/KioueBbie komnerennun/ Key competencies ]l

- KunoHbI aneyMeTTiK KYOBLIBIC PETIH/IE TalAay KaOuieTi;

- AyauTopusHBIH KaObLIay epeKIISTIKTePiH 3epTTey JAaFAbLIaphl;
- KOFaM MCH KHMHO apacCbIHJarbl ©3apa 0OaiIaHbICTHI TYCiHy;

- Croco6GHOCTE AHAJIM3UPOBATb KMHO KaK COLUAJIBHOC SBJICHUC,

- HaBbiku u3ydeHust o0coOOCHHOCTEN BOCIIPUSTHS Ay AUTOPUH;

- Ilounmanue B3aMOCBSI3U MCKAY O6H.[€CTBOM 1 KHHO,

- Ability to analyze cinema as a social phenomenon;

- Skills in studying audience reception patterns;

- Understanding the relationship between society and cinema;

KopbIThiHABI 0aKblI1ay HbICAHBI | AybI31Ia TaNgay
®opma HTOroBOro KOHTPOJIs VY CTHBI 9K3aMeH

The form of final control Oral examina




ITon Goiibinma oKy HoTHIKeCi/ Pe3yabTaT 00yuenus/ The result of the training

Hnks 3amaHayn eypomanblK KHHOHBIH  3CTETHKAJBIK O KYHeNepiHiH, CTHIbACPIHIH,
YKAHPJIAPBIHBIH EPEKIICNIKTePIH TajAai anaibl.

Hnks OykapanblK KoHE Toyelci3 aMepuKaHAbIK KHHOHBIH KOPKEM JKOHE CTHJIbJI
epeKIIeTIKTEPIH aHbIKTAl aabl .

Hnke Onrycrik-Leireic A3us, Kazakcran xoHe OpTanbiKk A3us enjepiHiH Ka3ipri 3aMaHFbI
aBTOPJIBIK KHHEMATOTpa(UsCHIHBIH HETI3T1 KOPKEMJIIK YPIICTePiH TaHH ajaJibl.

Hiks cmocoOeH aHalM3MpOBaTh CHEHU(PHUKY JCTETHUYECKHUX CHCTEM, CTHJICH, >KaHpOB
COBPEMEHHOTO €BPOIEHCKOro KMHeMarTorpada.

Hrks crmocoOeH BBISIBUTH XYH0KECTBEHHBIE U CTUIIEBBIE OCOOCHHOCTH (PMIIBMOB MacCOBOTO U
HE3aBHCHMOT'0 aMEepPUKaHCKOIO KHHeMarorpaga

Hrike yMeeT pacrio3HaBaTh OCHOBHBIE XY/10KECTBEHHbIE TEHICHIIMM COBPEMEHHOTO aBTOPCKOTO
kuHemarorpaga crpan FOro-Bocrounoii Azun, Kazaxcrana u LlentpansHoit A3uu.

Hrka is able to analyze the specifics of aesthetic systems, styles, and genres of modern European
cinema.

Hrks is able to identify the artistic and stylistic features of films of mass and independent
American cinema.

Hrke is able to recognize the main artistic trends of modern auteur cinema in the countries of
Southeast Asia, Kazakhstan and Central Asia.

MoayJb aTaysl 3amaHayH ©HepTaHy
CoBpeMeHHOE UCKYCCTBOBEJICHHE
HanmenoBanne Moxy:st Modern art criticism

Name of the module

IIonHiH aTaybl KuHo commoJiorusicbl
ConuoJsaorust KHHO
Ha3zBaHue JMCHMIIINHBI Sociology of Cinema

Name of the discipline

IMon mmxJi I1J1 KB
uka IUCUUIIHHBI

The cycle of discipline

IIon koabI KS 4241
Koa nucunniannbi

Discipline code

Cemectp/ Term 8

ECTS kpenur cansbl 5

KosmmuectBo kpeautoB ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH HBICAHBI MpaKTHKAIBIK cabak — 50 c.
MEeH TYpJIepi /caraT caHbl EOOK — 25 c.

BbOX - 75 c.




®opma 1 BHAbI y4eOHBIX [IpakTnueckuii 3ansTus — 50 u.
3aHAATHI /KOJTUYECTBO YacOB CPOII — 25 .
CPO -75 u.

The form and types of training

] Practical classes — 50 h.
sessions /number of hours

IWSWT — 25 h.
IWS — 75 h.
IIpepexkBusuTTEp Kuno canaceinarsl PR-MeHeKMEHT
PR mMeHeKMEHT B cpepe KMHO
IpepexBH3HTEI PR management in the field of cinema

Prerequisites

3eprrey makcarrapsl/Ilesn usyuenuns/ Objectives of the study

«KWHO COLMOJNIOTHACHI» TIOHIHIH MaKCaThl — KHHOHBI OJIEYMETTIK KYOBUIBIC pEeTiHIE
KApacThIPbIl, OHBIH KOFaMJarbl PeJIiH, ayJUTOPUSHBIH KaObLIJay epeKIIeTIKTEepiH >KOHE
KMHOHBIH QJIEYMETTIK YyJAepicTepre ocepiH FBUIBIMM TYpPFbIIAa 3€pTTey JlaFAblLIapblH
KaJIBIIITAaCTHIPY.

Henb mzydenuss nucuuruinHbl « COIMOJIOTUS KMHO» — paccMaTpUBaTh KMHO KaK COLIMATIBHOE
SBJIGHWE, HW3yYaThb €ro poJib B oOIIecTBe, OCOOEHHOCTH BOCHPUATUS AaAyAUTOPHEH H
(hopMHpOBaTh HaBBIKA HAYYHOT'O aHAJIN3a BIMSIHUSA KMHO Ha COI[MANIbHBIE MPOLIECCHI.

The purpose of studying the discipline “Sociology of Cinema” is to view cinema as a social
phenomenon, to study its role in society, audience reception patterns, and to develop skills for
scientific analysis of cinema’s impact on social processes.

Ma3smynbl/Coaep:xanune/Content

«KHHO COIMONOTHSCHY KYPCHIHBIH MAaKCaThl QJICYMETTIK WHCTHTYTTHIH 3€pPTT€Y OOBEKTICl
peTiHe KHHOOHED KacayJblH TCOPUSIIBIK HETi3AePiH 3epTTey OOJBIN TaObUIAIbI. OJECYMETTIK
OUTIM cayiachl peTIHE TIOH Ka3ipri 3aMaHHBIH ©3€KT1 MOCeJIeIepiH: KHHOAYBIPBIH dJICYMETTIK -
JeMOoTpadHsUIBIK KYPbLUTBIMbI, KHHOHBIH XaJIBIKTBIH 9P TYPJIi TONTapbiHA 9Cepi, Ka3ipri ajaM MeH
KOFaM eMIpiHJIeri KHHOHBIH PeJli TajlIay JaFIblIapblH yipeTe/i.

HeJ’ILIO Kypca "Conuoiorus KHHO" SBJISICTCS HU3YUCHUC TCOPECTUYCCKUX OCHOB KMHONCKYCCTBA
Kak oOBbeKTa HCCIICA0BAaHUA CONUAJIBHOIO HMHCTUTYTA. I[I/ICI_[I/IHJ'II/IHa Kak C(bepa COHNaJIbHBIX
3HAHUM o6yt1aeT HaBbIKaM aHaJIn3a aKTYyaJIbHbIX l'IpO6J'ICM COBPCMCHHOCTH: COLIHAJIbHO-
z[eMorpa(queCKoﬁ CTPYKTYpPBI KHHOKYpPCa, BJIUSAHUA KHUHO Ha PA3JIMIHBIC CJION HACCITICHU S, POJIN
KHWHO B JKU3HHU COBPEMCHHOI'O YCJIOBCKA U O6IJ.ICCTB3.

The purpose of the course "Sociology of Cinema" is to study the theoretical foundations of
cinema as an object of research of a social institution. The discipline as a sphere of social
knowledge teaches the skills of analyzing current problems of our time: the socio-demographic
structure of the cinema course, the influence of cinema on various segments of the population,
the role of cinema in the life of modern man and society.

Herisri Ky3piperTep/Kawuesbie komnerennun/ Key competencies ]l

- KunoHbI aneymeTTik KyObUIBIC peTiH/E Tanaay Kaoineri,
- AyIUTOpHSIHBIH KaObL1/1ay €peKIIeNIKTEepiH 3epTTey JaFAbLIaphl;
- Koram MeH KMHO apachIHJIaFbl ©3apa OaiIaHbICThI TYCIHY;




- CrocoOHOCTE AHAJIIM3UPOBATH KUHO KaK COLIMAJIbHOC ABJICHHUC,
- HaBpiku u3y4eHust 0cOOEHHOCTENW BOCIPUSATHS Ay IUTOPUH;

- Ilonnmanue B3auMOCBSI3U MCKAY O6H.[€CTBOM 1 KHHO,

- Ability to analyze cinema as a social phenomenon;

- Skills in studying audience reception patterns;

- Understanding the relationship between society and cinema;

KopsbIThiHABI 0aKblIay HbICAHBI | AybI31Ia TalJay
®opma UTOrOBOr0 KOHTPOJIS VYCTHBIN SK3aMeH

The form of final control Oral examina

ITon GoiibiHiIa 0Ky HITHKeC/ Pe3yabTar 06yuennsi/ The result of the training

Hrks 3amMaHayn eypomaliblK KHHOHBIH  OCTETHKANbIK OKYWEJEepiHIH, CTUJIbACPIHIH,
YKaHPJIAPbIHBIH €PEKIIETIKTEPIH Taniai anajsl.

Hrks OykapanblK JKOHE TOYyeNCi3 aMEpUKaHIBIK KUHOHBIH KOPKEM JKOHE CTHIIBII
EPEKIICTIKTEPIH aHBIKTAN anajbl .

Hnke OntycTik-1lbirsic A3usi, Kazakcran xone OpranblK A3usl enepiHiH Ka3ipri 3aMaHFbI
aBTOPJIBIK KHHEMATOTpaUsChIHBIH HET13T1 KOPKEMAIK YPAICTEPIH TaHU ajabl.

Hrks cmocoOeH aHamm3upoBaTh CHEMU(PUKY OSCTETUYSCKUX CHCTEM, CTHJICH, >KaHPOB
COBPEMEHHOTO €BpOIeiicKoro kuHemarorpaga.

Hriks cmocoOeH BBISIBUTH XYIOXXECTBEHHBIC U CTUJIEBBIE OCOOEHHOCTH (DUIBMOB MAacCOBOTO H
HE3aBHCHMOTI'0 aMEepUKaHCKOTO KHHeMaTtorpada

Hrke yMeeT pacrio3HaBaTh OCHOBHBIE XY/I0KECTBEHHbIE TEHICHIIMH COBPEMEHHOTO aBTOPCKOTO
kuHemaTorpada crpan FOro-Boctounoit A3un, Kazaxcrana u lleaTpansHoit Azun.

Hrks is able to analyze the specifics of aesthetic systems, styles, and genres of modern European
cinema.

Hrks is able to identify the artistic and stylistic features of films of mass and independent
American cinema.

Hrke is able to recognize the main artistic trends of modern auteur cinema in the countries of
Southeast Asia, Kazakhstan and Central Asia.

Monyab aTaybl 3amaHayH eHep ChIHbI
CoBpemeHHast KpUTHKa
Hanmenosanue Moxy.is Modern art criticism

Name of the module

IIonHiH aTaybl MypararTblK KHHOTaHY/ ApXMBHOe KHHOBeJeHUe/

Archival film studies
Ha3Banune 1ucIHIIJIHHBI

Name of the discipline

ITon mukJIi I1J1 KB
IuKa THCHHUIIINHBI

The cycle of discipline

IIoH koabI AK 4242

Koa nucumnianubl

Discipline code




Cemectp/ Term 8

ECTS kpeaut caHbl 5
KonuuectBo kpenutoB ECTS

Number of ECTS credits

OKy ca0aKkTapbIHbIH HHICAHBI [Ipaktuxansik cadbak — 50 c.
MeH TYpJiepi /caraT caHbl EOOK — 25 c.
BOX -75c.

®opma 1 BUAbI y4eOHBIX

. [IpakTnueckuii 3ansTHs — 50 4.
3aHATHI /KOJIHYECTBO YaCOB

CPOIT — 25 u.
The form and types of training CPO-T75u.
sessions /number of hours Practical classes — 50 h.
IWSWT — 25 h.
IWS — 75 h.
IIpepexkBu3uTTEp Cprn mebepairi, Kuno teopusicel MactepcTBO KpUTHKH,

Teopus kuno Mastery of criticism, Film theory
IIpepexkBU3NTHI

Prerequisites

3eprrey makcarrapsl/Llesn usyuenus/ Objectives of the study

[Ton Oarmapiamackl KHHOTAHY MaMaHABIFBIHA OaynmyablH KoOciOM JICHTEHiHIEe apXuB
MaTepUAIIAPBIHBIH OPHBIH ANKBIHIAW/bI, FHUIBIMUA JKYMBIC JKa3ylaFbl MaHBI3bIH, CIICHAPHI
MaTepUaNIapbIH JAHbIHAAYIAaFbl, KOPKEMCYPETTi JKOHE ICPEeKTi, aHMMAalUSUIBIK (QUiIbMIep
TYCIpyJieri MyparaT MaTepHaIIapbIHBIH KQKETTUTINH ailKbIHIaIbl.

HporpaMMa npe€aHasHadyceHa Jis1 paCCMOTPEHUA POJIM U MECTa apXUWBHBIX MAaTCpHaIOB B
HpO(beCCI/IOHaJII)HOﬁ IMOATOTOBKE CIICHUAIMCTOB KMHOBEIOB IIPpH HAIIMCAHUK HAYYHBIX CTaTeﬁ,
IIprU NOATrOTOBKE CLCHAPHOI'O MAaTepualia, Ipu CbEMKEC UI'POBOI'0, JOKYMCHTAJIbHOI'O, HAYYHO-
MOoMyJIApHOTO, aAHUMAITMOHHOTO KHUHO.

The program is designed to consider the role and place of archival materials in the professional
training of film experts in the writing of scientific articles, in the preparation of scenario material,
when shooting fiction, documentary, popular science, animated films.

Masmynbl/Copepaxanne/Content |

MyparaT aepekTepiH, KyKaTTapabl NaijalaHy TOCUIAEpiH MaMaHJbIKKa Kipicie MoHIMEH
TYTacTBIKTa MeHrepy. MyparaTThl KHHOTAHY/IbIH FRIJIBIMHBIH 0acKa cajajapbIMeH OaillIaHbIChI.
OTBI3BIHIIBI  KBIIAAPJAFbl KUHOMATepUANAAPAbIH  ©31HAIK JKOHE CasiCH epeKIIeNiKTepi.
KazakcraHHBIH KMHO OHIpICHAE MyparaT MaTepualJlapblH MaijanaHy >kKoHE maiinanany
TOCUIACPIHIH KJIAaCCU(PUKALIUACH.

Beenenue B KypC ((ApXI/IBHOC KMHOBCACHUC» I10 HCHOJBb30BAHUIO APXHMBHBIX HOKYMCHTOB.
CBs3b ApPXUBHOTO KHHOBCIACHUA C OPYIMMH HAayYKaMH. OCOOEGHHOCTH U TOJIMTHYECKAs
XapaKTCPUCTUKA KHHOMATCPUAJTIOB 30-x rojgoB. lMcnoab3oBaHue APXHUBHBIX HCTOYHUKOB B
KHHOJCIIC KazaxcraHa. KﬂaCCI/I(I)I/IKaLII/ISI MCTONOB NTPUMCHCHHA ApXUBHOT'O MaTCpHrajia B KHHO.




Introduction to the course "Archival film studies” on the use of archival documents. The link
archival film studies with other Sciences. Features and political characteristics of the films of
the 30s. The use of archival sources in the cinema of Kazakhstan. Classification of methods of
application of archival material in cinema.

Herisri ky3piperTep/KiuoueBbie komnerennun/ Key competencies l

@unpmaep MeH 0acka Ja ayJuOBH3YalAbl TYBIHIBUIAPABIH KOPJIAPBIH CUIIATTAY, KaTaJlorTay,
TOJIBIKTBIPY KOHE KaJIIbIHA KENTIPY )KOHIHIET1 dKYMBICTBIH €pEKIIeINiriH Oitei.

3naer cnenu@uKy pabOThl O OMHMCAHUIO, KAaTaJOTHU3AINH, ITOTIOJHEHUIO U BOCCTAHOBIICHHIO
(GoHII0B (PUIBMOB M IPYTUX ayJHOBHU3YAJIBHBIX IPOU3BEICHHM.

He knows the specifics of work on the description, cataloging, replenishment and restoration of
funds of films and other audiovisual works.

KopbIThIHABI 0aKbLIay HbICAHBI | AybI3IlIa TaNIay
®opma UTOrOBOr0 KOHTPOJIS YCTHBIN 5K3aMeEH

The form of final control Oral examina

ITon GoiibiHia oKy HITHKeC/ Pe3yabTar 06yuenusi/ The result of the training

ITIK:1. myparat maTepuaniapbIMeH KYMBIC ICTEY 9JIICTEMECIH Oi1ei, 3epTTey )KYMbICHIHBIH
TaKbIPbIObI OOMBIHILIA FHUIBIMU JKQHE TAPUXH 9/IeONeTTep MIeHOepIH aHbIKTaN/Ibl.

ITIK> kaTasorrapmes, Ti3iMaeMelIepMEH, aHBIKTAMAJIBIK KYpalJIapMeH KYMBIC icTey
JaFIblIapbIHa He.

ITTIK3 kociOu KpI3METT1 KaMTaMachl3 €Ty YIIIH KOMITBIOTEPIIIK aKIapaTThIK-137ey KyHenepiH,
KaHa TEXHOJOTUsIIapbl KOJIIaHa aJlajbl.

ITTIK1, 3HAeT METOUKY paOOTHI C APXUBHBIMU MaTepUaiaMi, OTIPEIEISAET KPYr HAYyYHOU U
HMCTOPUYECKOM JIUTEPATYPHI 110 TEME UCCIIEI0BATEILCKOM PaOOTHI.

ITIK> B1ameeT HaBbIKaMK paOOTHI C KaTaJOTaMU, OTMMMCSIMHU, CITPABOYHBIMHU TTOCOOHSIMH.

ITIK3 YMECT IIOJIb30BATHECA KOMIIBIOTCPHBIMU I/IH(l)OpMaHI/IOHHO'HOI/ICKOBBIMI/I CUCTCMAaMU,
HOBBIMH TCXHOJIOTHMAMMU AJIA oOecreyeHus HpO(beCCHOHaHBHOﬁ JCATCIIBHOCTH.

ITIK:. He knows the methodology of working with archival materials, determines the range of
scientific and historical literature on the topic of research work.

ITIK> has the skills to work with catalogs, inventories, and reference manuals.

ITIK3 is able to use computer information retrieval systems and new technologies to ensure
professional activity.

Yectipme maTepual [TOOK, mnpakTukanblk cabakTapra apHaIFaH

. Tanceipmaap.
PaznaTroynbiid MaTepuaJl

YMK/, 3ananus Ui NpaKTUYECKUX 3aHATHH.

Handout
The educational and methodological complex of the
discipline, tasks for practical training

MoayJb aTaysl 3aMaHayM eHEpTaHy

COBpCMeHHOe HCKYCCTBOBCIACHUC

Hanmenosanue Moxy:s Modern art criticism

Name of the module

ITonHiH aTaysbl Kasipri kuno cbinbl/ CoBpeMeHHasi KHHOKPUTHKA/
Contemporary film criticism




Ha3BaHue AMCUUILIMHBI

Name of the discipline

IMon uukJti I1J1 KB
Huka 1ucuunJInHbI

The cycle of discipline

IToH Koabl SKK 4243
Koa aucuunanHbl

Discipline code

Cemectp/ Term 8

ECTS kpeaut caHbI 5

KoauuecrBo kpenutoB ECTS

Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYPpJiepi /caraT caHbl

MpakTUKaibIK cabak — 50 c.

BOOX - 25 c.
®opMa U BHIbI Y4eOHBIX

3aHATHH /KOJINYECTBO YaCOB

The form and types of training
sessions /number of hours

BOX - 75 c.
[Tpaktruecknii 3ausatus — 50 .

CPOII - 25 u.

CPO - 75 u.

Practical classes — 50 h.

IWSWT — 25 h.

IWS —75 h.
IIpepexBu3uTTEp EBpora KMHOCBHIHBIH TapUXBbI

Hcropus xkuno EBporibl
IIpepexBU3ATDHI History of European cinema

Prerequisites

3eprrey makcatrapbl/Leau uzyuenus/ Objectives of the study

Kypc Oarnmapnamacel  MoJEHMET cajachlHIarbl EBpoma KHHOCBIHBIH 3aMaHayM Ke3eHIH
MeHrepyre OarbITTalfaH. OJEMJIIK KHUHOMpoKaT >XyHecinaeri EBpoma kuHOCH. 3amaHayu
eBpONaJIbIK KMHeMaTorpd ypAiciHAeri KOpKeMIIK arbIMAap MEH SKOHOMMKAJBIK Macenesep
(KMHO ©Hepi, KHHO OHIpICl, )KaHa Ke3eH 1er1 KHHOTEXHOJIOTUs).

Kpr HU3y4acT COBPEMCHHOC ITOJIOKCHU A CBpOHCfICKOl“O KI/IHCMaTOFpa(I)a B C(bepe YeJIOBEUYECKOM
KYJIbTYPHI. Mecto u POJib CBpOHCfICKOI‘O KHHO B MUPOBOM KHHOIIPOKATC. AHanu3 KII0YEBEIX
HpO6J'IeM XYAOXKCECTBCHHBIX W 3KOHOMHUYCCKUX IIPOLECCOB B COBPEMCHHOM CBpOHCﬁCKOM
KI/IHeMaTOFpa(I)C (KI/IHOI/ICKYCCTBO, KMHOWHAYCTpHs, HOBAd KI/IHOTCXHOJIOFI/I}I).




The course examines the current state of European cinema in the field of human culture. The
place and role of European cinema in the world film distribution. Analysis of key problems of
artistic and economic processes in modern European cinema (cinematography, film industry,
new film technology).

Masmynbl/Conep:xanne/Content ||

3amaHayH eBPOIa KWHOCHIHBIH HEri3ri TeHACHIMAIAPbL. Herisri sKaHpIapbl MGH TaKBIPBIITAPHL.
Keiiinkepnepi. Kazipri eBpoma KWHOCHIHBIH Kepkemmik crwii. Kasipri KuHO TiMi.
Pexxuccepnepaply mpirapMambUibEel. Kasipri eBponanbik AEpeKTi )KoHe KopKeM (uiibMepre
tangaynap. Byrinri KyHri KruHopenepryap.

OcCHOBHBIE TEH/IEHIIUU B COBPEMEHHOM €BpOIEHCKOM KUHO. OCHOBHBIE JKaHpPbI U TeMBI. [ 'epou.
XynoKEeCTBEHHbIN CTHJIb B COBPEMEHHOM eBporneiickom knuHematorpade. KuHosspik ¢puibMoB
COBPEMEHHOCTHU. TBOPUYECTBO pEeXHUCCEPOB. AHAIN3 XYI0KECTBEHHBIX M JIOKYMEHTAJIbHBIX
(¢UIBLMOB COBPEMEHHOTO eBpomeiickoro kuHo. HoBoctu MupoBoro kuHo. AHamu3
penepTyapHoOro npocMoTpa.

Main trends in modern European cinema. Main genres and themes. Heroes. Artistic style in
modern European cinema. Film language films of our time. Creativity of Directors. Analysis of
feature films and documentaries of modern European cinema. World cinema news. The analysis
of the repertory view.

Herizri ky3piperTep/KimoueBbie komnerennun/ Key competencies |

OJeMIIK KUHOKEHICTIKTeT1 TEeHJCHIMsUIApMEH, »aHa KyObUIBICTApMEH JKaKChl TaHBIC,
KMHO(DUIBMAEPA1 KYPBUIBIMIBIK TYPFbIIaH KOCIOU IeHTei ie Tanaai anaapl.

YMeeT OTCIEeKWBaTh TCHICHIWH W SBJICHUS MHPOBOTO KHHOIIPOIECCA, apryMEHTHPOBAHHO,
KPUTHYECKHUH pa3oupaeT KHHO(PUIbMBI.

Able to monitor trends and phenomena of the world film process, reasoned, critical examines
cinema.

KopbIThIHABI 60aKbLIaY HBICAHBI | AybI31Ia TAJIIAY
®opMa UTOroBOro KOHTPOJIS VCTHBIN 9K3aMEH

The form of final control Oral examina

ITon Goitbinmna oKy HATHIKeCI/ PesyabTaT 00yuenus/ The result of the training

ITTIK1p KWHO eHEepiHIH JOCTETUKAIBIK O KYHENEpiHIH, CTUJIBIACPIHIH, JKaHpJapbl MCEH
(dhopManapbIHbIH alyaH TYPJLUIITiH aHBIKTAHIBI.

ITIK11 Ka3ipri KMHO TPOIECIH CHIHU TYPFBIIAH TYCIHYII Oilesi, Makana a3y 9JiCHaMachblH
Oineni, »xaz0aiia MOTiHAE KUHOHBI IaMBITY/IbIH 3aMaHayd TY>KbIpbIMIaMalapbliH OasHIai bl

ITIK10 ompenenser MHOTOOOpa3uWe JCTETUYECKUX CHUCTEM, CTHIIEH, JKaHPOB H  (GopM
KMHOUCKYCCTBA.

ITIK11 yMeeT KpUTHYECKH OCMBICTUBATH COBPEMEHHBIN KMHOMPOIIECC, BIaJeeT METOI0IOTHEN
HaIlMCAHMS CTaTe, U3J1arath B MMCbMEHHOM TEKCTE COBPEMEHHBIE KOHILICTIIIMY Pa3BUTUS KHHO.

ITIK10 defines a variety of aesthetic systems, styles, genres and forms of cinematography.
ITIK1: is able to critically comprehend the modern film process, knows the methodology of
writing articles, and present modern concepts of cinema development in a written text.

Yiecripme MmaTepuaJ [TOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH

. TarceIpmanap.
Pa3narounsblii MaTepuan

YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.




Handout

The educational and methodological complex of the
discipline, tasks for practical training

Moay.ib aTaysl
HaumeHoBaHue MoayJst

Name of the module

3aMaHayH eHEp ChIHbI
CoBpemeHHast KpUTHKa
Modern art criticism

IIonHiH aTaybl
Ha3Banue qucuMnjimHb

Name of the discipline

@uiabMi KYPbUIBIMABIK TAJIAAY
CTpyKkTypHBIi aHaIN3 QUIbMA
Structural Film Analysis

IMon nukJi I KB
Huka JucuunJInHbI

The cycle of discipline

IToH KoaBI SAF 4244
Koa aucuuniannuni

Discipline code

Cemectp/ Term 8

ECTS kpeaut canbl 4

KoanuectBo kpeaquroB ECTS

Number of ECTS credits

OKy cadaKTapbIHbIH HbICAHBI
MeH TYpJiepi /caraT caHbl

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of training
sessions /number of hours

MpakTUKAIBIK cabak — 40 c.
BOOX — 20 c.

BOX - 60 c.

[IpakTyeckuii 3anstus — 40 4.
CPOII - 20 u.

CPO - 60 u.

Practical classes — 40 h.
IWSWT — 20 h.

IWS — 60 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI

Prerequisites

KociOn KMHO CBIHBI
[IpodeccronanbHas KHHOKPUTHKA
Professional Criticism

3eprrey makcarrapsl/Llesm uzyuenns/ Objectives of the study

Kypc OGarnmapnamacsl GUIBMAI KYPBUIBIMIBIK Tajlay TACULAEPIH MEHIrepyJlie aHbIKTaMalbIK
KOHE CTPATErMsJIBIK oNiCTep/i naiaanana Ouryre OarbITTanFad. DOUIbM KYPBUIBIMBIH Tajay




OapbICBIHA TYTaC KHMHOIIBIFAPMAHBIH KEKE KOMIIOHCHTTEPIHIH MaHBI3IbUIBIFBIH AHKbIH A
Oimyre yidperemi, COJ apKbUIbl OCHHENIK JKOHE MBIOBICTBIK IICIIiM, MOHTaXX TaOWUFaTHI,
KUHOOGHHENUTIKTIH Ma3MYHBbI, KHHOJAFbl KEHCTIK JKOHE YaKbIT TYCIHIKTEp1 alKbIH/1a1a]Ibl.

Kypc mo3HaKOMHT CTyZIE€HTOB C ONIPEIEICHHBIM MHCTPYMEHTApUEM M CTpPATErMsIMU aHaJIW3a
¢wibma. CTpyKTYpHBIM aHanM3 (QuibMa Kak XyA0KECTBEHHOTO IIEJIOTO IMPeIycCMaTpUBaeT
BBISIBJIEHHE 3HAYUMOCTH OT/AEIbHBIX KOMIIOHEHTOB KHHOIIPOU3BEAEHUS: HM300pa3UTEIbHOE U
3BYKOBOE peIlIeHHUE, IPHPOJIa MOHTAXA, CMBICT KHHOOOpa3a, IOHSATHE O KHHEMAaTOTrpadhuuecKoM
IIPOCTPAHCTBE, BPEMS B KHHO.

The course will introduce students to certain tools and strategies for film analysis. Structural
analysis of the film as an artistic whole provides for the identification of the significance of
individual components of film production: visual and sound solutions, the nature of editing, the
meaning of the film image, the concept of cinematic space, time in the cinemg

1|
=

Masmynbl/Conep:xanne/Content il

XKana ¢uibmuaepnin penepryapiblK KepceTuliMi. TakbIpeINTHIK Tangaynap. KuHomarepuan
KYpBUIBIMBIHBIH ~TEOPHMSUIBIK TYPFbIIaH TajjaHybl. KuHOTaHy OarbITBIHAAFBl 3€pPTTEY
KYMBICTApbIHBIH TYpPJl NPUHOUOTEPL. A3us enjepl KUHOCBIHBIH 3aMaHayH Ke3eHJerl
aliMaKTBIK-MOZICHH JaMy epekmienikrepl. JKaHa ke3eHaeri A3uWs KHHOCBHIHIAFBl €pEKIle
XKaHpap.

[IpocMoTp HOBBIX pernepTyapHbIX QuibMoB. Tematuueckuil ananus. TeopeTnueckuil aHamus
CTPYKTYpBl ~ KMHOMarepuana. Pa3Hple TNpPUHIUOBI  KHHOBEIYECKOTO  HCCIEAOBAHUS.
PernoHanpHO-KyNnbTypHOE NOIPA3AEICHUS COBPEMEHHOIO a3MAaTCKOrO KHHO. YHUKAJIBHBIC
’KaHPBI B COBPEMEHHOM BOCTOYHOA3MATCKOM KMHEMaTorpage.

Viewing new repertoire films. Thematic analysis. Theoretical analysis of the structure of the
film. Different principles of film studies. Regional and cultural division of modern Asian
cinema. Unique genres in modern East Asian cinema.

Herisri ky3bipertep/Kmouennie komnerennnn/ Key competencies ||

OJNeMIK KHHOKCHICTIKTEr1 TEHICHIMSIAPMEH, >KaHa KYOBLIBICTAPMEH JKAKChl TAaHBIC,
KHHO QHUIBMACP/I1 KYPBUIBIMIBIK TYPFBIIaH KOCIOH JISHT e e Talai anabl.

YMeeT oTcnexXuBaTh TEHIACHIMI U SBJICHHS MHPOBOTO KHMHOIPOIIECCA, apryMEHTHPOBAHHO,
KPUTHYECKHI pa30upaeT KUHO(PUIbMBI.

Able to monitor trends and phenomena of the world film process, reasoned, critical examines
cinema.

KopbIThIHABI 0aKbLIaY HBICAHBI AysI31a Tangay
®opMa HTOrOBOT0 KOHTPOJIS VCTHBIN 9K3aMEH
The form of final control Oral examina

ITou GoiibiHma oKy HITHKeCI/ Pe3yabTaT 00yuennsi/ The result of the training

ITTKe opTypJii akmapar ke3jepiMeH o3 OeTiHIIIe )KYMBbIC ICTeH ajajibl.3CTeTUKAJIBIK JXYyienep/i,
CTHJIBJIEP/IL, JKaHpJIap MEH (opMaapabl, OWbIH KHHOCHIHBIH KYPBUTBIMBIH TaJIAiIbI.

ITIK7 xocibu KpI3MeTTe (GUIBMAECPAIH KYPBUIBIMIBIK TalAaybl Typaibl TEOPHUSIIBIK OLTIMII
KOJJaHaIbl.

ITIKg kuHemartorpadus MpakTUKACBIHIAFBI TAPHUX MEH Ka3ipri 3aMaH MaTepHaIbIH KYPBLUIBIM/IBIK
TYPFBIIAH Tajjail amajgel, CBIHM MOTIHJE ONEeMIIK KHHOOHEPAl JaMBITYIAbIH ©31HIIK
TYKBIpBIMAaMalapbliH OassHIal anajbl.




ITIKe  cmocobeH  camocTosATeNbBHO ~ paboTaTh € pa3IUYHBIMH  HCTOYHHKAMH
nH(OPMALIUN. aHATU3UPYET ICTETUYCCKUE CHUCTEMBI, CTHIIM, XAHPBI U (DOPMBI, CTPYKTYpY
UTPOBOTO KUHO.

ITIK; mnpumeHseT TEOpeTHYECKHE 3HAaHUS  CTPYKTYPHOTO  aHanu3a  (QWIBMOB B
npoheccCHOHATBFHON IS TEILHOCTH.

ITIKg ymeeT CTpyKTypHO aHaIM3UpOBaTh MaTepual UCTOPUM U COBPEMEHHOCTU B IPAKTHKE
KHHCMaTOFpa(l)a, Hu3jjaraTb B KPUTHYCCKOM TCKCTC coOCTBEHHbBIE KOHLCIIIHUKU Pa3BUTUA
MHUPOBOTO KHHOHMCKYCCTBA.

ITIKs is able to work independently with various sources of information.analyzes aesthetic
systems, styles, genres and forms, and the structure of feature films.

ITIK7 applies the theoretical knowledge of structural analysis of films in professional activities.
ITIKg is able to structurally analyze the material of history and modernity in the practice of
cinematography, to present in a critical text its own concepts of the development of world
cinema.

Yuecripme maTepuaJ [IOOK, mnpakTukanblk cabakTapra apHalIFaH

. Tanceipmanap.
Pa3naTouHblii MaTepuaJ

YMK], 3apanus 1yisi TPaKTUYECKUX 3aHSATHM.

Handout
The educational and methodological complex of the
discipline, tasks for practical training
baok b (Kunosenenmne)
B oJ0orel/ Biok b/ Block b
HUKJI BJ1 KB
MoayJib aTaybl Kazak eHepiHiH TapuXbl k9HE MaMaH/IbIKKa Kipiciie
HauMeHoBanue MOIYJIsI I/ICTOpI/IH HCKYCCTBa Kazaxcrana n BBCI[CHI/IG B CIICHUAJIBHOCTD
Name of the module History of Art in Kazakhstan and Introduction to the Specialty
IIonHiH aTaybl OHepTaHy TEPMHUHOJIOTUSCHI
Ha3Banune 1ucIHIIJIHHBI TepMUHOJIOTMSI HCKYCCTBOBEICHH S
Name of the discipline Art Studies Terminology
ITon mukJIi b1 BK
Iuka (uCOUILIMHBI
The cycle of discipline
ITon koabI
Koa aucuuminHbl T1 2201
Discipline code
Cemectp/ Term 3




ECTS kpenur cansbl

KosimyecTBo KpeauToB 3
ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 10 c.
HBICAHBI MeH TYpJiepi /caFar Cemmmap cabak — 20 c.
CaHbI

BOOX - 15c.

BOX — 45 c.

dopMa u BUIbI YUeOHBIX
3aHATHH /KOJMYECTBO 4acOB | JlekrnoHHoe 3ausaTus — 10 4.

Cemunapckoe 3anatus 20 u.

The form and types of CPOII - 15 u.
training sessions /number of
hours CPO - 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT — 15 h.

IWS — 45 h.
IIpepexBu3uTTEP «MaMaHJbpIKKa Kipicre»
IIpepexBU3NTHI «BBeneHue B CrieMAIBHOCTD»
Prerequisites "Introduction to the profession™

3eprrey makcarrapsi/Ilean m3yuenns/ Objectives of the study [

«OHepTaHy TEPMHUHOJIOTHACHI» IOHIHIH MakKcaThl — CTYJACHTTEPre ©HEp cajachlHa KaTBICTHI
HETI3r1 TEPMUHIEP MEH YFBIMIAPAbl MEHrepTy, KoCiOM TUIMIK MOJCHHUETTI KaJbINTACTHIPY,
OHEepTaHy OarbITBIHIAFbl FHUIBIMHU JKOHE IIBIFAPMAIIbUIBIK MOTIHIEPl JAYPBIC TAAAIl, KOJJIAHy
JaFbIIAPBIH JTaMBITY.

Henp u3ydyeHus AUCUMILTUHBI «T€PMHHOIOTHS B UCKYCCTBOBEACHHUE» — OCBOCHHE CTYACHTAMU
OCHOBHBIX TE€PMHHOB W TIOHSTUNA B OONACTH HCKYCCTBa, (hopMUpoBaHHE MNPOGECCHOHATHHON
S3BIKOBOM KYJNBTYPHI, @ Tak)K€ Pa3BUTHE HABHIKOB IMPABWJIHLHOTO aHAIM3a U HUCIHOJIB30BaHUS
HCKYCCTBOBEIUYECKUX U TBOPUECKUX TEKCTOB.

The purpose of studying the discipline “Art Studies Terminology” is to familiarize students with
the main terms and concepts in the field of art, to develop professional language culture, and to
improve skills in analyzing and using art criticism and creative texts correctly.

Ma3smynbl/Conep:xanne/Content I

[ToHHIH Ma3MyHbI — ©HEp CaJachbIHAAFbl HETI3T1 TePMUHAEP MEH YFBIMAAPJbI, OJapiAblH LIBIFY
TapuXbl MEH KOJJAHBUTYbIH OKBII-YHpeHy. beiiHeney eHepi, TeaTp, KHHO, My3blKa >XOHE
MOJICHUETTaHy OaFbITTapbIHJIAFbl KOCIOM TEPMUHOJOTHSIHBI ~MEHIepy, FBUIBIMU  JKOHE
HIBIFAPMAIIBIIBIK MOTIHACPAl Tanjay, KociOum TUIAe IyphIC ceilliey *XoHE *ka3y JarAblIapblH
KaJIBIITACTHIPY.




CO[[ep)KaHI/Ie JUCHUIINIMHBL BKJIIIOYACT HM3YYCHHUEC OCHOBHBLIX TCPMHHOB H HOHATUH B OGHaCTI/I
HCKYCCTBA, X MPOUCXOXKICHUS U 0COOCHHOCTEH yrmoTpebnenus. OcBoeHune npodeccnoHaIbHON
TEPMHUHOJIOTHH B chepe n300pa3uTesIbHOIO UCKYCCTBA, TeaTpa, KHHO, MY3bIKH M KYJIbTYPOJIOTHH,
aHaJIN3 HayYHBIX M TBOPUYECKUX TEKCTOB, Pa3BUTHE HABBIKOB TPAMOTHOH MPO(eCCHOHATBLHON peun
U [1cbhbMa.

The course content includes the study of the main terms and concepts in the field of art, their
origins, and usage features. It covers professional terminology in fine arts, theatre, cinema, music,
and cultural studies, analysis of scientific and creative texts, and the development of professional
speaking and writing skills.

Herisri Ky3sipertep/Kmouesnie komnerennun/ Key competencies {

- Bnagenue npodeccroHansHOM TepMUHOJIOTHEN B c(hepe UCKYCCTBA;
- CnocoOHOCTh aHANTM3UPOBATh HAyYHbIE U TBOPUYECKHE TEKCTHI;

- OHep caylachIHJIaFbl K9CI0M TEPMUHOJIOTUSHBI MEHTEPY;

- FrutbiMu yoHE TIBIFapMaIIbUIBIK MOTIHAEPI1 Tall1ay KaOu1eTi;

- Proficiency in professional terminology in the field of art;

- Ability to analyze scientific and creative texts;

KopbITbIHABI 0aKbLIaY AysbI31a Tangay

HBbICAHBbI o
YCTHBIN 5K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJIS oral examina

The form of final control

ITon GoiibiHiIa oKy HATHIKeci/ PesyabTaT 00yuenus/ The result of the training

FBUIBIMHU 3E€PTTEYJICP XKYPri3yre *)oHE 3epTTey TOOBIHBIH KYpaMbIHIA Ja, ©3 OcTiHIIe ae
FBUTBIMU Makajiajap >kacayFa KaOUIeTTi.

CIIOCOOEH BBIMIOJHATE HAaY4YHBIC HCCJIICAOBAHMUA U CO31aBaTh HAYUYHBIC CTAaTbH KaK B COCTABC
HCCHGHOB&TCHBCKOﬁ I'pymniksl, TaKk 1 CaMOCTOATCIIBHO.

He is able to carry out scientific research and create scientific articles both as part of a research
group and independently.

Yaecripme maTtepuaJ [TOOK, mnpakTuKanbIK cabakTapra apHaJIFaH TarcklpMaap.
Pa3naTounblii MaTepuaJ VYMK], 3ananust 1asi IpakTUYECKUX 3aHSTHI.
Handout The educational and methodological complex of the discipline,
tasks for practical training
Moayab aTaysbl Kazak eHepiHiH TapuXbl )KoHE MaMaH/IbIKKA KipicTie
HaunmenoBanue MoxyJist Ucropus uckyccrBa Kazaxcrana u Beejenue B cieliuaibHOCTb
Name of the module History of Art in Kazakhstan and Introduction to the Specialty
ITonHin aTaysl OQJIeM/IIK MY3bIKA TAPHUXBbI
Hcropust MUPOBOM MY3bIKH
HasBanue aucuuninne: History of World Music
Name of the discipline
IMon mukJi bl BK
Huka AMCHHUIINHBI
The cycle of discipline




IIoH KoabI
Koa nucumnianubl IM 2202

Discipline code

Cemectp/ Term 4

ECTS kpenut cansbl

KoauuecTBo KpeauToB 3
ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 10 c.
i/

HBICAHBI M€H TYpJiepi /caFar Ceiap caGax — 20 c.
CaHbI

BOOX - 15c.

BOX — 45 c.

®opma 1 BUIbI Y4eOHBIX
3aHATHI /KOJIHYECTBO YACOB JleknmnonHoe 3agaTusa — 10 4.

CemuHnapckoe 3ansatus 20 u.

The form and types of CPOII — 15 u.
training sessions /number of

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT — 15 h.

IWS — 45 h.
IIpepexBu3nTTEP Teatp Tapuxsl
IIpepekBHU3UTHI Hcropus tearpa
Prerequisites History of the theater

3eprrey makcarrapsy/Llean usyuenus/ Objectives of the study [

«OJIEMIIK MY3bIKa TapUXbD» MOHI TEaTPTaHY FHUILIMBIHBIH KypaMaac OeJiKTepiHiH Oipi peTiHae
OULTIM ayIIbUIAP/IbIH MY3BIKAJIBIK-TAPUXU OWIAYBIH KaJBIITACTBIPY MAaKCaTBIHIA OKBITHLIAIIBI.
Kypc OipryTac My3bIKQIBIK-TAPUXU TPOIECC KOHTEKCTIHIE €H MaHbBI3[bl MY3bIKAJIbIK
KYOBUIBICTAPMEH TaHBICTHIPaAbl. Oy Oenriai O6ip My3bIKaJIbIK-TAPUXU KE3EHI'e TOH MY3bIKaHbI
TeaTpJIaHAbIPy MPUHIUIITEPIH MEHIepyre OaFbITTaJIFaH.

[Ipenmer «McTopuss MHUPOBOM MY3BIKH» U3ydaeTcss Uil (OpPMHpPOBAHHS MY3BIKAIBHO-
HMCTOPUYECKOTO MBIIUIEHUSI Y OOyJaloUIUXCcs KaK OJHOW W3 COCTABJISIONIMX TeaTpOBEAYECKOMN
nesTenbHOCTH. Kypc 3HaKOMHUT € BaKHEHIIMMU MY3bIKaJbHBIMH SIBICHUSIMH B KOHTEKCTE
LIETIOCTHOTO MY3bIKaJIbHO-UCTOPUYECKOTO Tpouecca. HampaBieH Ha OCBOEHUE TPUHLIHUIIOB
TeaTpalu3alud MY3bIKM, XapaKTE€pHBIX JUIsi TOTO WM HHOTO MY3BIKaJIbHO-UCTOPUUECKOTO
epHoJIa.

The subject " History of World Music " is studied for the formation of musical and historical
thinking among students as one of the components of theater studies. The course introduces the
most important musical phenomena in the context of a holistic musical-historical process. It is
aimed at mastering the principles of theatricalization of music, characteristic of a particular musical
and historical period.




Ma3smynbl/Conep:xanue/Content I

My3BIKATBIK OHEPHiH 6acTayblL(eKeIri ONeMHIH My3bIKAChl, ODPKCHHET OpTAIBIKTAPHI).
Mys3bIKalibHas KyJIbTypa cpeqHeBeKoBbs. (ILIbiFbic ieH BaThICThIH My3bIKAJIBIK MOJCHUETI, JIHH
MY3bIKa XoHE OHBIH Typiepi). Kaiita epney noyipinaeri Myssika (3aibIpiabl, JiHH, MY3BIKAJIBIK
KaHpJap, aclanTbIK-aHCaMONBAIK MY3bIKaHBIH maina Ooxysl, OmnepansiH Oactaysr). XVIII
Facblp/iarbl eyponaiblK My3blka, kiaccuuusM. (bax, [annen, Naiinn, Mouapt, Jlromum xone 1.6.).
XIX raceip my3bikacel. Pomantusm (bennunu, Jonunerru, Poccunn, Bepau, [lyqunnn, berxosen,
Barnep, bpaxm, [IBopak, Illyman, Kaiimak, ['pur, I'munka, [lapromepxeckuid, Mycoprckuii,
Pumckuii-KopcakoB). XX racelpiaslH  OipiHmni  kapTeIchiHAarbl My3sbika. CTpaBHHCKHH,
PaxmanunoB, I'epmiBun, I[HoctakoBuu, IHuTtke. XX FachlpAblH €KIHII1 KapThICHIHIAFbI
MY3BIKAIBIK MoneHueT. XXI FachIpIblH MY3bIKAIbIK MOJIEHHUETI. YJIbl JallaHbIH JOCTYpIl
My3bIKanbIK MoneHueti. (Kyif, oH, Ka3akThlH MYy3bIKanbIK acrantapbel: KerOyka, KopkpIT,
Kypmanrassl, [loynerkepeit, [luna T. 6.Bipxkan can, Akan cepi xoHe T. 0.). XX FachlpJarsl
Kazakcran My3bikacel. Toyenciz KazakcranubiH My3bikachl. Kazak My3bIKachl KalipaTKepiepiHiH
misirapMaiiblibirbl: P.barnanoBa, E. CepkeOaeB, A. J[uHuIEB k9HE T. 0. KOMIO3UTOPJIAPAbIH
meirapMaiblibirbl:  E. Bpycunosckuit, JI. Xamunu, M. TenebaeB, k. Koxamuspos.
Komno3sutopnapasie mbirapmamibuibirsl: FOKy0OanoBa, c. Myxamemxkanos, 1. Kannaskos, H.
Tinenaues xoHe T. 0. Ka3aK My3bIKachl KalipaTKepiiepiHiH MIbIFapMalbuIbFbl: KaMObL1, OMipe,
Uca, Fapudomna, Kycinbek, Kynom, Kypmanbek, [llapa, bubiryn, Po3a )Kamanosa xone T. 0.

HcTtokn  My3bIKaTbHOTO HUCKYCCTBA.(My3bIKa JPEBHETO MHpA, IIEHTPHl I[MBUJIN3AIINN).
My3bikanpHass KyJIbTypa CpEIHEBEKOBBS. (My3bIKaJlbHas KyJIbTypa BOCTOKa | 3amaja,
penuruo3Hasi My3blka U €€ pa3HOBHAHOCTH). My3sbika B 3moxy Peneccanca (cBerckue,
pENUTHO3HbIe, IJIOMAAHbIE >XaHPbl MY3BIKH, 3apOKJIEHHUE HHCTPYMEHTAJIbHO-aHCaAMOJIbEBBIH
MY3bIKH, HCTOKH omiephl). EBpomneiickas my3bika X VIII Beka, knaccurusm. (bax, 'ennens, [aiinH,
Monapt, JIromu, u ap.). My3eika XIX Beka. Pomantusm (bennmunn, Jlonunertu, Poccunu, Bepay,
[Iygqunnu, berxosen, Baruep, bpamc, [Bopxak, Illyman, Cwmerana, I'pur, ['nmnka,
Hapromenkeckuid, Mycoprckuii, Pumckuii-KopcakoB). My3bika mepBoil mojoBuHBI XX Beka.
CrpaBunckuid, Paxmanunos, ['epmiBun, [lloctakoBuy, [IInutke. My3bikaibHas KylabTypa BTOPOH
noJioBUHbI XX Beka. My3bikanbHas KyiabTypa X XI Beka. TpaaunimonHast My3bIKajibHasi KyJbTypa
Benmukoit cremm. (Kro#i, mecHsi, My3bIKaJbHbIE WHCTPYMEHTHI Ka3axoB: KetOyka, KopkpiT,
Kypmanrassl, Jloynerkepeit, Jluna 1.6. bipxan can, Akad cepi u ap.). My3bika Kazaxcrana XX
Beka. My3bika He3aBucumoro Kazaxcrana. TBopyecTBO jesiTened Ka3axCKOW MY3bBIKH:
P.barnanosoii, E.CepkebaeBa, A./lunumies, u 1p. TBopuecTBO KoMo3utopos: E.bpycuiosckoro,
JI.Xamunu, M.TonebaeBa, K.Koxxamuspoa. TBopuectBo kommosutopos: [.JKybGanoBoi,
C.MyxamemxkanoBa, lll.KannaskoB, H.TnennueBa u np. TBopuecTBO JesTeneil Ka3axCKOM
My3biku: XKamOba, Amupe, Hca, I'apudomnna, Kycunbek, Kymsm, Kypmanbek, [llapa, buburys,
Po3b1 J)KamanoBoi, u ap.

The origins of musical art.(music of the ancient world, centers of civilization). Musical culture of
the middle ages. (musical culture of the East and West, religious music and its varieties). Music in
the Renaissance (secular, religious, and area genres of music, the birth of instrumental and
ensemble music, and the origins of Opera). European music of the XVIII century, classicism.
(Bach, Handel, Haydn, Mozart, Lully, etc.). Music of the XIX century. Romanticism (Bellini,
Donizetti, Rossini, Verdi, Puccini, Beethoven, Wagner, Brahms, Dvorak, Schumann, Smetana,
Grieg, Glinka, Dargomyzhesky, Mussorgsky, Rimsky-Korsakov). Music of the first half of the
twentieth century. Stravinsky, Rachmaninoff, Gershwin, Shostakovich, Schnittke. Musical culture
of the second half of the twentieth century. Musical culture of the XXI century. Traditional musical
culture of the great steppe. (Kui, song, musical instruments of the Kazakhs: Ketbuka, Korkyt,
Kurmangazy, Dauletkerei, Dina T. B. Birzhan Sal, Akan Seri, etc.). Music of Kazakhstan of the
XX century. Music of independent Kazakhstan. The creativity of the leaders of the Kazakh music:
R. Baglanova, E. Serkebayev, A. Dnishev, etc. Creativity of composers: E. Brusilovsky, L.




Khamidi, M. Tolebaev, K. Kozhamiyarov. Creativity of composers: G. Zhubanova, S.
Mukhamedzhanov, sh. Kaldayakov, N. Tlendiev, etc. Creativity of Kazakh music figures:
Zhambyl, amire, ISA, Garifolla, Zhusipbek, Kulyash, Kurmanbek, Shara, Bibigul, Roza
Zhamanova, etc.

Herisri ky3sipertep/Kmouennie komnerennun/ Key competencies {

- My3BIKaHBIH HET13T1 Ke3eHIePiH, CTHIBACPIH, HKAHPIIAPBIH XKOHE JoYyipiep OOMbIHIIA TApUXbIH
oure;

- Ka3aK My3bIKaChIHBIH TApUXbIH JKOHE OHBIH HET13T1 1aMy Ke3eHIepiH Oien;

- TYTaC MY3BIKaJIBIK-TAPUXH YIE€Pic KOHTEKCIHET1 MaHBI3Ibl MY3bIKAIIBIK KYOBLIBICTAPABI OLIeTi.
- 3Ha€T OCHOBHBIE JTAITbI, CTHIIH, XKaHPBI U HCTOPHIO MY3BIKH IO TIOXaM;

-3HACT UCTOPUIO Ka3axCKoOM MY3BIKH U €TI0 OCHOBHBIC 3TAaIlbl Pa3BUTHUA,

-3HACT Ba)KHCHIITHE MY3BIKAJIBHBIC ABJICHHUA B KOHTCKCTC LHECJIOCTHOTO MY3BIKAJIbHO-
HCTOPHUYCCKOTO IMponecca,

- knows the main stages, styles, genres, and history of music by eras;
- knows the history of Kazakh music and its main stages of development;

- knows the most important musical phenomena in the context of the integral historical
development of music.

KopbITbIHABI 0aKbLIaY AysbI31a Tangay

HBICAHbI o
YCTHBIM 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJIS oral examina

The form of final control

ITon GoiibiHiIa oKy HATHIKeCi/ PesyabTaT 00yuenus/ The result of the training

— MY3BIKaHbIH HET13T1 Ke3eHACPiH, CTUIIBJCPIH, JKaHPJIAPbIH KoHE JQYIpiiep OOMBIHIIIA TaPUXbIH
aXbIpaTajbl

— TYTac MY3bIKaJIbIK-TAPUXHU YAEPIC KOHTEKCIH/Ie MaHbI3/Ibl MY3bIKAIBIK KYObUIBICTAPIbI
AHBIKTAN 5]

— Ka3aK MY3bIKaChIHBIH TapUXbIH OHE OHBIH HEr3T1 JamMy Ke3eHAepiH JKyhenen i

— pas3inugacT OCHOBHBIC 3Tallbl, CTUJIU, J)KaHPbI 1 UCTOPHUIO MY3bIKH I10 3I10XaM

— OIICpACIIACT Ba)KHEHIIIHE MY3bIKAJIbHBIC SABJICHUSA B KOHTCKCTC LHCJIOCTHOTO MY3bIKAJIbHO -
HCTOPHUYCCKOT'O IIponecca

— CUCTEMATU3UPYCT UCTOPHULO Ka3aXxCKoM MY3bIKH U €TI0 OCHOBHBIC 3Tallbl pA3BUTHSA

— distinguishes the main stages, styles, genres, and history of music by eras

— identifies the most important musical phenomena in the context of the integral historical
development of music

— systematizes the history of Kazakh music and its main stages of development

Yiecripme maTepuaJ [NTOOK, mnpaxTHKanblK cabaKTapFa apHaJIFaH TarcblpManap.

Pa3narouynslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Monyas aTaysbl Kazak eHepiHiH TapuXbl )KOHE MaMaH/bIKKaA Kipicrie

HaunmeHoBaHue MOIy.JIst Hcropus uckyccrsa Kazaxcrana u Beenenue B crieniuanbHOCTh
History of Art in Kazakhstan and Introduction to the Specialty




Name of the module

ITonHiH aTaybl Ka3zak enepinin Tapuxsl/ UcTopus Ka3axcKoro HcKyccrpa/

History of Kazakh fine art
HasBanue JUCHUIIJINHBI

Name of the discipline

IMon uukJi b1 BK
HuKa AMCHUIINHBI

The cycle of discipline

IIoH KoabI
Koa pucumnianubi IKII 1203

Discipline code

Cemectp/ Term 1

ECTS kpenut cansbi

KosmyecTBo KpeauToB 3
ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 10 c.
HbICAHBI MeH TYpJiepi /caFar Cemmmap cadak — 20 c.
CaHBbI

bOOX - 15 c.

bOX —45 c.

®opma u BUAbI y4eOHBIX
3aHATHH /KOJMYECTBO YaCOB | JleknnoHHOE 3aHITHS — 10 4.

Cemunapckoe 3ansatus 20 u.

The form and types of CPOII — 15 u.
training sessions /number of
hours CPO — 45 u,

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT —15 h.

IWS — 45 h.
IIpepexBu3urTep Tapux, beitneney enepi
IIpepexkBU3NTHI Hcropus, U300pazutenbHoe UCKYCCTBA
Prerequisites History, Fine arts

3eprrey makcarrapsi/Ilean m3yuenns/ Objectives of the study [

«Ka3ak eHepiHIH Tapuxbl»  KypCBIHBIH MakcaTbl «OHEpTaHy» MaMaHJbIFbl OOMbIHIIA
CTYAEHTTEepAl JaspiayAblH >Kalmbl >XyHeciHiH Oip Oeumiri Oonbin TabbUIagbl. OHEpTaHy
cajlachIH/arbl MaMaHJap JAaspliay OJIapJblH KociOW JEeHIreHiH apTThIpyFa, ©HEp TYBIHIbLIApbIH
Tayngai OuTyre GarbITTaNybl KepeK. OHepTaHyIIbl MaMaH IbIFbIHBIH HET131 )KYMBIC OapbICHIH/IAFbI
3epTTEYLIUTIK  OMICTI, JKallbl TEOPHSUIBIK OUTIMAepAiH Heri3in  Kapactelpaael. Kypc
Oarnapnamacbina Kazakcran eHepi TApUXbIHBIH HET13T'1 Ke3eHAepi KapacThIPbUIBII, KOJIAaHOAbI -
COHJIIK ®HEPIHIH, MYCIH MEH neTpornudTep/iH, KoJIoHep MEH OeliHeney oHepiHiH JaMyblHa 10Ty
xKacay.




Llens xypca «VcTopusi Ka3aXCKOTO MCKYCCTBA» SIBIISICTCS YacThO OOIIEH CHCTEMBbl MOIATOTOBKH
CTYJICHTOB IO CICHUAIBHOCTUH «UCKYCCTBOBeICHHE». [IororoBka cCHENHMaIUCTOB B 00NacTh
HCKYCCTBOBCIACHUSA HNOJDKHA OBITE HaIllpaBJICHA HAa MOBBIIICHUC HUX HpO(beCCI/IOHaJIBHOI‘O YPOBHH,
YMCHHA aHaJIM3UPOBATH IMPOU3BCACHUSA HCKYCCTBA. B OCHOBY CIICHUAJIBHOCTHU HCKYCCTBOBCI
HIOJIO’KEeH HCCIIE0BATEILCKUI METO B IIPOIiecce PabOThl, OCHOBBI OOLIETCOPETUIECKUX 3HAHHH.
B mporpaMme Kypca pacCMOTpPEHBI OCHOBHBIC 3Tallbl MCTOpPUM HCKyccTBa Kaszaxcrana, 0030p
Pa3BUTHS JIEKOPATUBHO-TIPUKIIAHOTO HCKYCCTBA, CKYJBNTYPHI M TETPOTIM(OB, peMecen H
M300pa3UTETHLHOTO UCKYCCTBA.

The purpose of the course «History of the Kazakh arts» is part of the general system of training
students in the specialty «art history». The training of specialists in the field of art history should
be aimed at improving their professional level, the ability to analyze works of art. The specialty of
art historian is based on the research method in the process of work, the basics of general theoretical
knowledge. The course program covers the main stages of the history of art in Kazakhstan, an
overview of the development of decorative and applied art, sculpture and petroglyphs, crafts and
fine arts.

Masmynbl/Conep:xanne/Content I

«Ka3zak eHepiHIH Tapuxbl» IOHI eTIMI3/IH KOCIOM 6HEepiHIH KAaJbINTacy >KOHE OJIaH opi JaMmy
Mocenenepine apHanFaH. XX FachIp/AblH OachblHaH Ka3ipri 3aMaHfa JIEHIHT1 Kazak OelHemney
OHEpIHIH YJITTHIK MEKTEOIHIH JlaMy KEe3€HJIEpPIHIH XPOHOJIOTHUACHI MEH OpPHEHTAIHCT-
CypeTLIIep/iH IIbIFapMallbUIbIFBIH 0acThl Ha3zapla YCTal OTBIPBIN, KETeKII Iedepiepain
KOPKEM MYpPaChIH 3epTTeyre OarbITTalFaH.

Hucuunnuna «lMcTopust Ka3aXxCKOro HCKycCTBa» IIOCBAILIEHA BOIPOCaM CTAHOBIICHUS H
JalbHENIero pa3BUTHA NPO(ecCHOHANBHBIX (OPM HCKYycCTBa cTpaHbl. B ¢dokyce BHUMaHUS
TBOPUYECTBO  XYJOKHUKOB-OPHEHTAJIMCTOB M XPOHOJIOTHS DSTalloOB pa3BUTHUS  Ka3aXxCKOU
HaIMOHAJIBHOM MIKOJIBI M300pa3UTEIHLHOTO MCKYCCTBA OT Hadana XX BeKa 10 COBPEMEHHOCTH;
M3YyYEHHE XYI0KECTBEHHOT0 HACJeIns BEIyLUX MaCTEPOB.

The discipline «History of Kazakh fine art» is devoted to the formation and further development
of professional forms of art in the country. The focus is on the work of orientalist artists and the
chronology of the stages of development of the Kazakh national school of fine arts from the
beginning of the twentieth century to the present; the study of the artistic heritage of leading
masters.

Herisri ky3bipertep/KmoueBnie komnerennun/ Key competencies {J

OHEPTaHY FBUIBIMIAPBIHBIH TapuUXbl MEH TEOPUSCHIHBIH HETi3epi OOWbIHIIA ipreni
OuTiMIepiH KociOM KbI3METTE KOJITaHAIbl.

- IIBFApMaIIbUIBIK ~ YACPICTIH EpEeKIIeNIKTepiH, ©HEpiH opTypii OarbITTapbl MEH
CTHJIBACPIHIH TEOPHSUIIBIK JKOHE 9JIICHAMAJIBIK HET13/IepiH Oue/i.

- IIPUMCHIACT (I)YHI[OMCHTEUILHLIG 3HAaHUSA OCHOB UCTOPHUHU U TCOPUHU UCKYCTBOBCAUCCKUX HAYK
B HpO(beCCHOHaHbHOﬁ JCATCIIBHOCTH.

- 3HAeT 0COOCHHOCTH TBOPYECKOT'O IMponecca, TCOPETUICCKUC U METOAOJIOT'NICCKHUE OCHOBBI
PAa3JIMIHBIX HaHpaBJ’IeHI/Iﬁ U CTUIIEH HCKYCCTBA.

- applies fundamental knowledge of the basics of the history and theory of art studies in
professional activity.

- knows the features of the creative process, as well as the theoretical and methodological
foundations of various directions and styles of art.

KopbITbIHABI 0aKbLIAY AysbI3ma Tangay

HBbICAHbI o
YCTHBIN 5K3aMCH

oral examina




CDopMa HTOr0BOIo KOHTPOJIsA

The form of final control

ITon GoiipiHma oKy HOITHIKeCI/ Pe3yabTaT 00yuenusi/ The result of the training

- JKaJIlbl KQHC OTAaHIABIK ©HCP MCH MIACHHUCT TAPUXbIH, OJIApJAbIH AaMy 3aHJAbLLUJIBIKTAPbIH,
HIBIFAPMAIIBUIBIK YAEPICTIH epeKIIeTIKTepiH Oute .

- 3HaeT BCeOOIIyI0 U OTEYECTBEHHYIO HCTOPHUIO NCKYCCTBA M KYJIbTYPbI, 3aKOHOMEPHOCTH UX
pa3BUTHsA, 0COOEHHOCTH TBOPUYECKOTO MPOIIECCa;

- knows the general and national history of art and culture, their patterns of development, and

the features of the creative

r0Cess.

Yaectripme maTepuaJ

Pa3naTounblii MaTepuaJ

Handout

[TOOK, mnpakTukaiblk cabaKTapra apHajFaH TarceIpMaap.
YMK]I, 3ananust 1as IpaKTUYECKHUX 3aHATHIA.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

Kazak eHepiniH TapuXbl ®KoHE MaMaHIbIKKA KIpicTie
Hctopus uckyccrBa Kazaxcrana u BeesieHre B CieUAIbHOCTh

History of Art in Kazakhstan and Introduction to the Specialty

IIoHHiH aTaybl
Ha3Banue 1MCHHUIIIHHBI

Name of the discipline

Ka3ak TeaTp eHepiHiH TapuXbI
Hcropus kazaxckoro TeaTpajbHOro HCKyccTBa

History of Kazakh Theatre Arts

ITon mukJi
uka IUCUUIIHHBI

The cycle of discipline

BJ] BK

IIoH xkoanI
Koa nucumniannunl

Discipline code

IKT 1204

Cemectp/ Term

ECTS kpeaut canbl

KosaunyecTBO KpeauToB
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH
HBICAHBI MEH TYPJiepi /carat
CaHbI

dopma U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 20 c.
Cemunap cabax — 10 c.
BOOGX - 15c.

BOX -45c.

Jlexunonnoe 3ansaTus — 20 4.
Cemunapckoe 3anstus -10 u.
CPOII - 15 u.

CPO - 45 u.




Lecture classes — 20 h.
Seminar classes — 10 h.

IWSWT - 15 h.
IWS — 45 h.

IIpepexBu3uTTEp «MamaHJIBIKKa Kipicrey

IIpepexkBU3UTHI «BBeneHue B CIENUATIBHOCTH»

Prerequisites "Introduction to the profession™

3eprrey makcarrapsy/Lean m3yuenus/ Objectives of the study [

Kazak TeaTp eHepiHIH KaJblNTacybl MEH JaMy TapUXbIH MEHIEpTY, T€aTp OHEpIHIH KOPHEKTI
OKUIJIEPIHIH IIbIFAPMAIIbUIBIFBIH TaHBICTBIPY, YJITTBIK TEaTP MOJEHHUETIHIH epeKIIeNIKTepiH
Tajaay *oHe Kociou OUTIM/II IIBIFapMaIbIIBIK TOKIpHOEIe KOJJaHy JIaF IbUIapbIH KaJIbIITACTHIPY.

N3yuenne ucTopun CTAaHOBIICHHS U Pa3BUTHUS KAa3aXCKOI'O T€aTpa, 03HAKOMJICHUE C TBOPYECTBOM
BBIJIAIOIINXCS  JIeATeNIell TeaTpaJbHOIO MCKYCCTBA, aHAIU3 OCOOEHHOCTEH HalMOHAJIBHOMN
TeaTpaJbHOM KYyIbTYphl U (OPMUPOBAHNE HABBIKOB MPUMEHEHUS MPO(ECCHOHATBHBIX 3HaHUH B
TBOPYECKOM IIPAKTHUKE.

To study the history of the formation and development of Kazakh theatre, to familiarize students
with the works of prominent theatre figures, to analyze the characteristics of national theatrical
culture, and to develop skills in applying professional knowledge in creative practice.

Ma3smynbl/Coaep:xanune/Content [

[Ton Ma3MyHBI Ka3aK TeaTPhIHBIH MMaka 00Jybl MEH JaMy Ke3eHACPiH, YITTHIK JpaMaTyprUsTHbIH
KaJIBIITACYbIH, KOCIOM TeaTp OHEpIHIH epeKIICTIKTepiH, KOPHEKTI TeaTp KalpaTKepiepiHiH
IIBIFAPMAIIBUIBIFBIH, PEKHUCCYpPa MEH aKTepJiK OHEpIiH JaMyblH, COHJal-aK Ka3ipri Kaszak
TEaTPBIHBIH OaFBITTAPhl MEH TCHACHIUSIAPbIH KAMTHIBI.

ConepmaHI/Ie JUCHUILIMHBI BKJIKOYACT 3Tallbl BOBHUMKHOBCHHUSA MW Pa3sBUTHUA Ka3axCKOI'o Te€arpa,
CTaHOBJICHHE HAIlMOHAJBHOU ApaMaTypruu, 0COOEHHOCTH HpO(bCCCI/IOHaJ'IBHOFO T€aTpaIbHOI'O
HUCKYCCTBA, TBOPYECTBO BbIAAOIIMUXCA TCaTpalbHBIX HCHTGHCﬁ, pPa3sBUTHUEC PEXKUCCYPBI H
AKTCPCKOI'0 MaCTCPCTBA, 4 TAKIKC COBPCMCHHLIC HAITPABJICHUS U TCHACHIUMH Ka3aXCKOI'0 TC€aTpa.

The course content includes the stages of the emergence and development of Kazakh theatre, the
formation of national dramaturgy, the features of professional theatrical art, the works of prominent
theatre figures, the development of directing and acting skills, as well as modern trends and
directions in Kazakh theatre.

Herisri ky3siperrep/Kmouesnie komnerenmnn/ Key competencies {

- ©HepTaHy FbUIBIMJIAPbIHBIH TapUXbl MEH TEOPUSACHl HETI3/IEPiHiH ipreni OuTIMAEpiH KociOu
KbI3METTEe KOJIZJAHAIbI.

- IpuMeHseT (yHIaMeHTalbHble 3HAHUS OCHOB MCTOPUM M TEOPHUH HCKYCCTBOBEIYECKUX
HayK B PpOo(hecCHOHATLHON AeATEIbHOCTH.

- applies fundamental knowledge of the basics of the history and theory of art studies in
professional activity.

KopbITbIHABI 0aKbLIAY AysbI3ma Tangay

HBbICAHbI o
YCTHBIN 5K3aMCH




CDopMa HTOr0BOIo KOHTPOJIsA

The form of final control

oral examina

ITon GoiipiHma oKy HOITHIKeCI/ Pe3yabTaT 00yuenusi/ The result of the training

- OKaJIbl J)KOHE OTAHJBIK OHEP MEH MOJICHUET TapUXbIH, OJApJbIH JaMy 3aHIbUIBIKTApPbIH,
IIBIFAPMAIIBIIBIK YIEPICTIH epeKIeTiKTepin Oineni;
- Ka3ak eHepiHiH maiiaa 00y Ke3eHiHeH OYTiHTr1 KYHre IeHIHT1 TapuXbiH OlIei.

- 3HAET BCEOOIIYIO0 U OTEYCCTBCHHYIO UCTOPHUIO UCKYCCTBA M KYJIBTYPhI, 3aKOHOMEPHOCTH HX
pa3BUTHSL, 0COOEHHOCTH TBOPYECKOIO IIPOLECCa;
- 3HAeT UCTOPUIO Ka3aXCKOTO UCKYCCTBA C 3apOK/I€HUS J0 HAIlIUX JIHEH.

- knows the general and national history of art and culture, their patterns of development, and
the features of the creative process;
- knows the history of Kazakh art from its origins to the present day.

Yaecripme maTepuaJ
Pa3naTounblii MaTepuaJ

Handout

[TOOK, mpakTukaiblk cabakTapra apHajFaH TarceipMaiap.
YMK]I, 3ananus 1yisi TPaKTUYECKUX 3aHSATHM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MOayJast

Name of the module

Kazak eHepiHiH TapuXbl ®KoHE MaMaHIbIKKA KIpicTie
Ucrtopus uckyccra Kazaxcrtana u BeegeHue B cienuanbHOCTh

History of Art in Kazakhstan and Introduction to the Specialty

IIonHiH aTaybl
Ha3zBaHue qMCHMIIINHBI

Name of the discipline

Ka3zakcran KMHO 6HEPiHiH TApUXBbI

I/ICTOPHH Ka3aXCTAaHCKOIro KMHO
History of Kazakh cinema

IIon nukai
uka JIUCUUIIHHBI

The cycle of discipline

BJ] BK

IIoH xkoabI
Koa nmcunniannuni

Discipline code

IKK 1205

Cemectp/ Term

ECTS kpeaut canbl

KosnuecTBo Kpeauron
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH
HBICAHBI MEH TYpJIepi /carar
CaHbI

dopma U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

Hopic cabak — 10 c.
Cemunap cabax — 20 c.
BOOX - 15 c.

BOX —45c.

Jlexknuonuoe 3angatust — 10 4.




Cemunapckoe 3anatus 20 u.

The form and types of CPOIT— 15 u.
training sessions /number of
hours CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.
IWS — 45 h.
IIpepexkBusuTTEp OneM KuHOChIHBIH Tapuxsl ||, TM/] ennepi KUHOCBIHBIH
Tapuxsl, OpTanblK A3us enjepl KWHOCHIHBIH Tapuxbl, Knuno
IIpepexkBU3UTHI
TEOPHUSACHI

Prerequisites Ucropus muposoro kuno |1, Mcropust kuno CHI', Uctopus

kuHO LlentpansHoit A3uu, Teopust KHHO

The history of world cinema 11, History of the Cinema of the
CIS, Central Asia, History of cinema, Film theory

3eprrey makcarrapsl/Ilean usyuenns/ Objectives of the study [

Crynentrepai  KasakcTaHHBIH — YATTBIK — KMHEMaTorpadUsChIHBIH — Ka3ipri  JKarJalbIMeH
TaHBICTHIPAIbl. OTaHIBIK KHHOWHTyCTPHUSIHBIH Ka31pri )KaFJailbIH TalJ1ay, COHFBI OHXBUIIBIKTapFa
TOH TEHJICHIUsUIAp, "’KaHa TOJKBIH" PEXUCCEPIEPIHIH MIBIFAPMAIIBUIBIK 13ICHICTEPl, CTUIBIIH
epekmenikTepi. Ka3ipri Ka3ak KHHOCBIHBIH ©3€KT1 Macesienepi. ABTOPIIBIK KOHE KOMMEPITUSIIBIK
KuHemaTorpadus.

3HAKOMHUT CTYACHTOB C COBPEMEHHBIM [IOJIO)KEHHEM HalMOHAJIBHOM KuHeMaTorpaduu
Kazaxcrana. AHanu3 COBpEMEHHOTO COCTOSIHMS OT€UYECTBEHHOM KMHOWHIYCTPHUH, XapaKTEPHbIC
TEHJCHIIMM TOCIEAHUX JIECATHIETUH, TBOPYECKHE IIOMCKH PEXKHUCCEPOB «HOBOM BOJIHBIY,
OCOOCHHOCTH CTHJIA. AKTyaJbHBIE NMPOOJIEMBbI COBPEMEHHOTO Ka3aXCKOTO KHHO. ABTOPCKHUN U
KOMMepUYecKHil kKuuemarorpad.

Introduces students to the current state of the national cinematography of Kazakhstan. An analysis
of the current state of the domestic film industry, trends characteristic of recent decades, creative
searches for directors of the "new wave", style features. Actual problems of modern Kazakh
cinema. Author's and commercial cinematography.

Masmynbl/Conep:xanne/Content

Kazakcranmarbl KMHO ©HEpiHIH IYHHEre Keiyi jKoHe KajbInTacy Ke3eHi. Kasak KMHOCHIHBIH
epeKILIeNIKTepi aliHaIaCBhIHIAFbI MOCEJIeJIeP, OHBIH IIBIHANHBI ©MIPMEH KapbIM-KAaThIHACHI, OHEP/IiH
e3re TypiepiMeH e©3apa Oaianbichl. Ka3zakcTaHmarbl KHHOINPOLIECC — SBOJIIOLUSACHIHBIH
¢byHnamenTanapl Mocesenepi. KuHopexxuccypaHblH YIATTHIK MEKTEO1.

Ilepuon 3apokaeHuss W CTaHOBJIEHUs KHHOMCKyccTBa B Kasaxcrane. Bompockl crneundukn
Ka3aXCKOro KHHO, €ro OTHOLIEHUS K JEHCTBUTEIBHOCTH, B3aUMOJCUCTBHE CO CMEKHBIMHU
uckyccrBamu. OyHaaMeHTalbHbIe MPOOIeMbl 3BOJIIOLMHU KuHOMporecca B Kazaxcrane. Ananus
pa3BUTHS  KUHEMaTorpaguueckol  mpakTUku.  V3yueHue  mpobieM — CTWIIMCTHKH U
XYZ0KECTBEHHOT0 MacTepcTBa. HanmoHanpHas 1mKojaa KHHOPEKUCCYPHI.




The period of origin and formation of the cinema in Kazakhstan. Questions of the specifics of the
Kazakh films its relation to reality, interaction with related arts. Fundamental problems of the
evolution of cinematography in Kazakhstan. Analysis of the development of cinematographic
practice. The study of the problems of stylistics and literary skills. The national school of film
direction Department.

Herisri ky3sipertep/Kaouesnie komnerennun/ Key competencies {

- OHEPHIH OpTYpJi TYpJEpPiHIH EpeKmIeNIKTepi MEH KOPKEMIIK MOHEepJiey KypasIapblH,
OJIapJBIH LIBIFY TETiH, KaJbIITacybl MEH JaMy EepeKUIeNIKTepiH, TUTIHIH Crenu(pHKachiH
oimei.

- QNeMIIK KHHO TapUXBIHBIH HETi3ri Ke3eHiepiH (maiima Ooiybl, damybl, Ka3ipri
KHHOIIPOIIECTIH JKarJaibl), QJIEMIIK KWHO miedepiiepiH (pexuccepiiep, CIEHapHCTEp,
omeparopJap, akrepyep, KOMIO3UTopIiap), Guiabmaepal oiue.

- MOJIEHU MYpaHBIH KOPKEMJIK JISCTYPJIEPIHIH TAPUXU 3aHIbUIBIKTAPbIH JKOHE JaMybIH Ol1el,
IObIFapMallblUIBIK CTI/IJ'II)I[i aHI)IKTafII[I)I.

- 3HA€T OCOOEHHOCTH U BBIPA3UTCIIBHLIC CPCACTBA pa3jMYHbIX BHIOB HCKYCCTB, HX
MIPOUCXOXKIEHUE, 0COOCHHOCTH CTAHOBJICHUS U PA3BUTHS, CIIEUU(PUKY SI3bIKA.

- 3HA€T OCHOBHBLIC J3Tallbl HCTOPUHU MHPOBOI'0 KHWHO (3ap0>1<I[eHne, Pa3sBUTHE, COCTOSAHUC
COBPEMEHHOTO KHHOIIPOIIECCa), MAacCTEPOB MHPOBOTO KHHO (PEKHUCCEPOB, CIICHAPUCTOB,
OTIepaTOpPOB, AKTEPOB, KOMIIO3UTOPOB), (PUIBMBI.

- 3HAeT HCTOPUYECKHME 3aKOHOMEPHOCTM U PA3BUTHE XYJIOKECTBEHHBIX TPAJULIHAN
KYJIbTYPHOI'O HAaCIEANs, ONPEAENISIET TBOPUYECKUNA CTUIIb.

- knows the features and expressive means of various types of arts, their origin, formation and
development, and the specifics of their language.

- knows the main stages of the history of world cinema (its origin, development, and the
current state of the modern film process), masters of world cinema (directors, screenwriters,
cinematographers, actors, composers), and films.

- knows the historical patterns and development of artistic traditions of cultural heritage and
identifies creative style.

KopbIThIHABI 0aKbLIAY Aypi31i1a Tangay

HBICAHbI o
YCTHBIH 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJISI oral examina

The form of final control

ITon GoiibiHma oKy HITHKeCI/ PesyabTat o0yuennsi/ The result of the training

- JKaJIIbI )KOHE OTAHJIBIK OHEP MCH MOJICHUET TapUXbIH, OJIAP/IbIH JaMy 3aHIbUIBIKTAPbIH,
HIBIFAPMAIIBUIBIK YACPICTIH €PEKIISITIKTEPIH OISl

- Ka3ak eHepiHiH maiifna 601y Ke3eHIHeH OYTiHT1 KYHre AeUiHT1 TapuXbIH Oinei.

- OHEPIIH OPTYPJIi TYPJICPIHACT1 3CTETUKAIIBIK KYHEIeP/IiH, CTUIbACPIIH, KaHPJIaAPAbIH
KoHEe (hopMasTapIbIH KONTYPIIUIIriH aHBIKTaHIbI.

- TCOPHUSUIBIK OUTIMIEPi ©31HIH KOCiOM KbI3METIH/IE KOJIaHa Ibl.

- 3HACT BCGO6H_IYIO 1 OTCUCCTBCHHYIO UCTOPUIO UCKYCCTBA U KYJIbTYPbI, 3aKOHOMCPHOCTHU HUX
pa3BuTHA, 0COOEHHOCTHU TBOPYECKOTO IMpoIecca,

- 3HACT UCTOPUIO KAa3aXCKOT'0O UCKYCCTBA C 3apOKACHUA 1O HAIIHUX JHEH

- ONpCALCIIICT MHOFOO6pa3I/Ie 9CTCTHYCCKUX CUCTEM, CTPIJ'IGfI, JKaHpOB U (l)OpM Pa3JIMIHBIX
BHJOB UCKYCCTBaA.

- NPUMCHATH TCOPCTHUICCKUC 3HAHUA B CBOEH HpO(bCCCPIOHEUIBHOﬁ ACATCIIBHOCTH.

- knows the general and national history of art and culture, their patterns of development, and
the features of the creative process.
- knows the history of Kazakh art from its origins to the present day.




- identifies the diversity of aesthetic systems, styles, genres, and forms of various types of art.
- applies theoretical knowledge in professional activity.

Yuecripme maTepual
Pa3naTouHbiii MaTepuaJ

Handout

[TOOK, mnpakTukanblk cabaKTapra apHAIFaH TarckipMaap.
YMK]I, 3ananust 1ias IpakKTUYECKUX 3aHATHUM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

Kazak eHepiHiH Tapuxbl )KOHE MaMaHIBIKKa Kipicrie/

Uctopus nckyccrBa Kazaxcrana u Beenenne B cieninaibHOCTB/
The history of art in Kazakhstan and the Introduction to the
specialty

ITonHiH aTaybl
Ha3Banue qucuMnjinHbI

Name of the discipline

Omnepranyra Kipicne/ BBeienue B nckyccrsopeaenmne/
Introduction to art studies

ITon mukJIi bJI KB
MK AUCUMIITTMHBI

The cycle of discipline

IIon xoabl V1 1206
Konx iucunniinHbl

Discipline code

Cemectp/ Term 1
ECTS kpeaut canbl 3

Kosin4vecTBO KpeauToB
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOGX - 15c.

BOX —45 c.

Jleknnonuoe 3agatusa — 10 u.
Cemunapckoe 3anatus 20 u.
CPOIT — 15 u.

CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.
IWS — 45 h.




IIpepexBusuTTEp OneMIiK KepKkeMAiK MoaeHreT/MupoBasi Xya0KecTBEHHas!

kyabTypa/ World art culture
IIpepexkBU3UTHI

Prerequisites

3eprrey makcarrapsy/Llean m3yuenns/ Objectives of the study [

«OHepTaHyFa Kipicne» Kypchl - «OHepTaHy» MaMaHIBIFBIHBIH CTYJICHTTEPIH KOpeMoHep OuriMi
XKYyHeciHIeri MaMaHIap el JalbIHAAYABIH aXbIpamMac Oip 0eiri O0JbIT caHanaabl. OHEpTaHYIIbI
MaMaHJapbIH JaibIHIay KE31HJIE €H alIbIMCH OJIApAbIH KOCiOM MIeOepIIiKTepiH apTThIPY KOHE
IIBIFAPMAIIBIIBIK KEHICTIKTE KEH TYpJIE ICKepIIIK TOPEkKECiH KEHEHTY HeTi3re abIHa bl

Kypc «BBenenne B HCKYCCTBOBEICHNEY SIBIISIETCSI HEOTHEMIIEMOM YaCThIO MIOATOTOBKH CTYICHTOB
CTENUANTBHOCTH HCKyCcCTBOBeAeHUE. [IpH MOATOTOBKE CHEMAINCTOB-UCKYCCTBOBEIOB B MTEPBYIO
ouepesb 32 OCHOBY OepyTCs MOBBIIICHHE UX MPO(ECCHOHAIBHOTO MacTepPCTBA M PACIIMPEHHE B
TBOPYECKOM TIPOCTPAHCTBE.

The course «Introduction to art studies» is an integral part of the preparation of students majoring
inart history. In the training of art experts, first of all, the basis is taken to increase their professional
skills and expand in the creative space.

3eprrey makcarrapsl/Ilesn usyuenus/ Objectives of the study I

«OHepTaHyFa Kipicrie» Kypchbl OHEP/IIH Maiiia 00Jybl MEH JaMYbIHBIH JKAJIIIbI 3aHIbUIBIKTaPbIH,
KoC10M epeKIeNiKTepiH amaapl. OHep Typsiepi MEH >KaHPJIapbIHbIH KJIaCCU(PHUKAIUSACHIH TEPEHIPEK
KapacTbIpy apKbpUIbl OUTIM alylIblFa OJIapJblH €3apa allblpMalllbUIBIKTApbIH aXkKblpaTra OuTyre
MYMKIHAIK Oepeni. OnapIpIH KalbIIITAaCy K9HE 1aMy TapUXbIH KOC10M TYpFbIJa KEHIPEK 3€pTTEH 1.

Kypc «BBeneHune B HCKYyCCTBOBENIEHHE» PACKPBIBACT OOIIME 3aKOHOMEPHOCTH BO3HUKHOBEHUS U
pa3BUTHA  HUCKYCCTBA, crenupuiIecKkne OCOOCHHOCTH.  YTUIYOJIGHHOE€  PacCMOTpEHHE
Kaccu(UKaIMK BUIOB U )KaHPOB MCKYCCTBA ITO3BOJISIET 00YJalONIeMyCsl pa3indaTh UX B3aUMHbBIC
pazmunsi. C mpodecCHOHATFHON CTOPOHBI ITUPE U3yYaeT HCTOPUIO UX CTAHOBJICHUS M Pa3BUTH.

The course «Introduction to art studies» reveals the general patterns of the emergence and
development of art, specific features. In-depth consideration of the classification of types and
genres of art allows the student to distinguish their mutual differences. From the professional side,
he studies the history of their formation and development more widely.

Herisri ky3piperrep/Knouenbie komnerenuun/ Key competencies |

o . A
- beltiHaik OarpITTarbl MaMaHIap TOOBIMEH BIHTBIMAKTACTHIKTA )KYMBIC ICTEH aajibl;
- OHepTaHyMIBUIBIK 91cOMETTEPMEH KYMBIC icTem, OeiHeNey eHepi, Tearp, KHHO, Xopeorpadusi,
MY3bIKa TYBIHJBUIAPBIH Tl OUTell, KOCiOM TYCIHIKTep MEH TEPMUHOJIOTHSIHbI KOJIJIaHa alajibl;

- Pabotaer B aTMocq)epe KOMaHJIHOTO COTpyAHHWYECTBA CO CIHCHHUATIUCTAMHU eraTHBHOﬁ
HHAYCTPpHU.

- Ymeer pa6OTaTL C HCKYCCTBOBCHHCCKOﬁ HHTepaTypOﬁ, AHAJIM3UPOBATb IMPOU3BCACHHA
I/I306paSI/ITCJ'IbHOFO HCKYCCTBA,

- Works in an atmosphere of team collaboration with creative industry specialists.
- Is able to work with art history literature, analyze works of fine art;

KopbITbIHABI 0aKbLIAY AysbI311a EMTHUXaH
HBICAHBI YCTHBIN 9K3aMEH

oral examination
dopMa UTOrOBOI0 KOHTPOJIA

The form of final control

ITon GoiibiHma oKy HITHKeci/ Pe3yabTar 06yuennsi/ The result of the training

- Op TYpal eHep TYpJEpiHiH SCTETHKAIbIK >XYHENepiHiH, CTHIbJACPIHIH, >KaHpjapbl MeH
(opMasiapbIHBIH ajlyaH TYPJUTIriH aHBIKTaH bl




- ©3iHIH KociOM KBI3METIHJIe TEOPUSIIBIK OUTIM/I1 KOJIJaHy.
- OmpeenseT MHOTOOOpa3ue SCTETUYECKUX CHCTEM, CTHJICH, >KaHpOB M (opM pazIHuHBIX

BHJIOB UCKYCCTBA.

- NPHUMEHSATh TEOPETHUECKUE 3HAHUS B CBOEH Mpo(ecCHOHATBbHON e TEIbHOCTH.
- defines the diversity of aesthetic systems, styles, genres and forms of various types of art.

apply theoretical knowledge in their professional activities.

Yaectipme MmaTepuaJ
Pa3naTouHbiii MaTepuaJ

Handout

[TOOK, mnpakTukalblk cabaKTapra apHajFaH TarcekipMaap.
YMK]I, 3ananus s NpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

CbIH Heri31Iepi XKoHE OHEp TAPUXbIH 3€PTTEY dJICHAMAChl
/OCHOBI)I KPUTUKH U METOJ0JIOTHUA UCCIICI0OBAaHUA NCTOPHUU
uckycctBa/ Fundamentals of criticism and methodology of art
history research

ITonHiH aTaybl
Ha3zBanue qucunJaInHbI

Name of the discipline

KepxkeM cbiH Herizaepi/ OCHOBBI Xy/10:KeCTBEHHOI
kpuTukn/ Basics of art criticism

ITon mukJIi bJI KB
Inka IUCUUIIHHBI

The cycle of discipline

ITon Koabl OHK 1207
Koa aucuunianHbI

Discipline code

Cemectp/ Term 2

ECTS kpeaut canbl 3

KosnyecTBO KpeauToB
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carat
CaHbI

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOGX - 15c.

BOX —45 c.

Jlexunonnoe 3ansaTus — 10 4.
Cemunapckoe 3anatus 20 u.
CPOIT — 15 u.

CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.




IWS — 45 h.

IIpepexBu3uTTEp MawmaHJpIKKa Kipicre
BBezenue B crienuaibHOCTh
ITpepexBH3NTEI Introduction to the profession

Prerequisites

3eprrey makcarrapsl/Ilean msyuenns/ Objectives of the study [

«KepkeM CBIH HETi3/1epi» MOHIH OKBITY OapBICBIHA CTYJCHTTED OPTYPIIi )KaHpIIap MEH TypJepAeri
TYBIHJBIIAPFa KOCIOM TYPFBIIAFBI aybI3Ila XKOHE Ka30alna ChIHHM Talgay TOKIpHOeciH MeHrepyi
tuic. KaxerTi 971eOMeTTepMeH TaHbICHIIN, KbI3BIFYIIBUIBIK TAHBITKAH KOPEPMEHMEH 9HrIMe, cyx0aT
KYpri3e anaipl.

B npouecce nzyuenus aucumminHel «OCHOBBI XyJ0KECTBEHHON KPUTHUKM CTYACHTHI JOJKHBI
OBJIAJIETh MPAKTUKOW NMPO(PECCHOHAIBHOTO KPUTHUECKOTO M YCTHOTO aHaliu3a IPOU3BEACHUN
Pa3IMYHBIX KaHPOB U BUA0B. O3HAKOMUBIIHUCH C HEOOXOIMMOI INTEPATypOil, MPOBOJAT Oecenpl,
UHTEPBBIO.

In the process of studying the discipline «The basics of criticism», students should master the
practice of professional critical and oral analysis of works of various genres and types. Having
familiarized themselves with the necessary literature, they conduct interviews and interviews.

Conep:xxanue

«KepKeM CHIH Heri3aepi» Kypchl OLTIM amyIIbIIap sl CHIHH KbI3METTIH 6eIriTi 6ip KypaaiapsiMeHn
JKOHE CTpATETHSICHIMEH TaHBICTBIPAJbI, OHEP TYBIHIBUIAPBIH CHUIIATTAy, Taljay, ChIHH Oaraiay
YKOHE TYCIHY CHSKTHl aHAIMTHKAIBIK KaOUTeTTepiH AambITanbl. biliM amymibuiap KepkeM jKoHe
OHEPTaHY MOTIHIH Ka3yJbIH OacTanKpl KOCiOM JaF ApIIaphIH MEHIEPEIi.

Kypc «OcHOBBI Xyn0XKECTBEHHON KpPUTHKW» 3HAKOMUTH OOYYAIOMIMXCA C OIpeAeiIeHHbIM
WHCTPYMEHTapUEM U CTpPATeTUsSMU KPUTUYECKOW JMEATEIbHOCTH, Pa3BUBATh AHATUTHYECKUX
CHOCOOHOCTEH TaKMX Kak, OMHCHIBATh, AaHAIU3UPOBATh, KPUTHUECKH OLEHUBATh U OCMBICIHBATD
npousBeaeHus uckyccrBa. Odydaroluecss npuoOpeTaroT HayalbHbIE MPOQPECCUOHATbHBIE HABBIKU
HaMMCcaHMs XyI0KECTBEHHOTO U UCKYCCTBOBEIYECKOIO TEKCTa

The course «Fundamentals of Criticism» introduces students to certain tools and strategies of
critical activity, develop analytical abilities such as describing, analyzing, critically evaluating and
comprehending works of art. Students acquire the initial professional skills of writing an artistic
and art criticism text.

Herisri kyseiperrep/Kiawuesbie komnerenmun/ Key competencies

- OraHaplK XoHE AJeMIIK eHep Macenenepi OoibiHa BAK yImiH, FRUIBIME OachUIbIMIapFa
apHAJIFaH PEIEH3MsUIap MEH MaKaylajJap/blH, TYIMHYCKAa CIICHApHIJICPAIH KOCIOM MOTIHAEpl
’Kacal ajmajipl;

- BAK-ta makanamap, Kitantap, HMHTEPHET-MOTIHICD, AHAIMTHKAIBIK TeaeOaraapiaMaap
TYPIHJIE aBTOPJIBIK CBIHHM KBI3METTI JKY3€re achipyFa KaOu1eTTi 6ap;

- Cosz[aeT OpUTHHAJIBHBIC TCKCThl CHCHAPUCB UIA CPCACTB MACCOBOI'O0 ME€/IUA, a4 TAKIKEC peHeH3HI>i
U cTaTeu Jjs HAaYYHBIX W3IaHUH 1O npo6neMaM OTCUCCTBCHHOT'O U MUPOBOTO UCKYCCTBA.

- OCYH.[GCTBJ'IHGT ABTOPCKYKO KPpUTHYCCKYIO ACATCIBHOCTH B CPCACTBAX MACCOBOI'O MCJHUa B
(l)opMe CTaTeﬁ, O630p0B, HHTCPHET-TCKCTOB, AHATIUTUYCCKUX TCIICPAAUOIIPOTrpaMM.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art.

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet
texts, analytical TV and radio programs.




CDopMa HUTOr0BOIo KOHTPOJIsA

AybI311a eMTUXaH
YCTHBIM 9K3aMEH

Yuaecripme maTepuaJ
Pa3paTouHbiii MaTepuas

Handout

[TOOK, mpakTukanblk cabakTapra apHAIFaH TarckipMaap.
YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

ChIH Herizziepi )KoHe OHEp TApUXbIH 3epTTEY SAICHaMaCh
OCHOBBI KPUTHKH U METOJIOJIOTHUS HCCIIEIOBAHNS HCTOPUHT
UCKYCCTBa

Fundamentals of criticism and methodology of Art history
research

ITonHiH aTaybl
Ha3Banue qucuMnjinHb

Name of the discipline

JepexTany Heri3nepi
I/ICTOqueCKoe HCTOYHUKOBECACHUEC
Historical Source Analysis

ITon nukJai
nka IUCUUIIHHBI

The cycle of discipline

B/ BK

IIoH xoabI
Koa nucumniannuni

Discipline code

T1 2201

Cemectp/ Term

ECTS kpeaut canbl

KosnyecTBO KpeauToB
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 10 c.
Cemunap cabak — 20 c.
BOOGX - 15c.

BOX —45 c.

Jleknnonuoe 3agatusa — 10 u.
Cemunapckoe 3anatus 20 u.
CPOIT — 15 u.

CPO — 45 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.
IWS — 45 h.
IIpepexBusuTTEp Tapux




IIpepekBU3UTHI Ucropus

Prerequisites History

3eprrey makcarrapsy/Llean usyuenus/ Objectives of the study [

Makcatsl- [lepexTany Heri3zepi MoHi OHep Tapuxbl OOWBIHILIA MYPAFATTHIK, aybI3lla, jkaz0ara,
ayJIMOBH3YaJIbl JICPEKTEPAl OKBIN-YUPEHYIIH MPAKTUKAJIBIK JaFAbUIapbIH KAJIBIITACTHIPYFa,
OHEpTaHy 3epTTeyJepiHiH Kelieci Ke3eHIepiH OTKi3y YIIiH OacTamkpl JEpeKTepal >KHHayra,
Tangayra, OHJIeyre )KoHe YChIHYFa MYMKIHAIK Oepei.

Henp —muciumuinaa «OCHOBBI HICTOYHUKOBEICHHE» CIIOCOOCTBYET (POPMHUPOBAHUIO MTPAKTHYECKIX
HaBBIKOB M3YYEHHsI APXUBHBIX, YCTHBIX, IMCBMEHHBIX, AYJUOBU3YaJbHBIX HCTOYHHKOB IIO
UCTOPUU HCKYCCTBa, cOOpY, aHaiau3y, 0OpabOTKe U MPEACTABICHUIO MCXOAHBIX TaHHBIX JUIS
MIPOBEACHUS CIEAYIOUIUX 3TAIIOB HCKYCCTBOBEAYECKOTO UCCIIEIOBAHNUS.

Purpose - the discipline "source Studies" contributes to the formation of practical skills for studying
archival, oral, written, and audiovisual sources on the history of art, collecting, analyzing,
processing and presenting source data for the next stages of art research.

Masmynbl/Conep:xanne/Content I

MyparaT aepekTepiH, KyKaTTap[sl MaigaiaHy TOCUIIEpIH 3epTTeyiH MaMaHJbIKKAa Kipicre
MoHIMeH OailnaHpichl. MyparaTThl IEpeKTaHYAbIH FHUIBIMHBIH 0acka cajlaiapblMeH OaillaHbICHI.
OTBI3BIHIIBI KBUIAAPAAFbl ApXUB MaTE€pHAIJAPbIHBIH O3IHAIK JKOHE CasiCH epeKIIeIKTepi.
KazakcTanHbIH ©Hep canachblHAaFbl MyparaT MaTepHajJAapblH NaiifajgaHy >XoHE MaljaiaHy
TOCUIJIEPiHIH KJIacCU(UKALIMSICHI.

Beenenue B kypc «McTOUHMKOBEAEHHE» IO HCIOJIb30BAHUIO ApPXUBHBIX JTOKYMEHTOB. CBS3b
apXMBHOTO HCTOYHUKOBEACHUA C JApyruMu HaykamMu. OCOOEHHOCTH M  MOJUTHYECKAs
XapaKTepUCTUKa apXUBHbBIX oMarepranoB 30-x roaos. Vcnonabp3oBaHue apXUBHBIX HCTOUHUKOB B
uckyccrBoBeaennu Kazaxcrana. Knaccudukanuss MeTo10B IpUMEHEHHsI apXMBHOTO MaTepHasa B
HCKYCCTBE.

Introduction to the course "source Studies"” on the use of archival documents. Connection of
archival source studies with other Sciences. Features and political characteristics of archival
materials of the 30s. The use of archival sources in the history of art of Kazakhstan.
Classification of methods of using archival material in art.

Herisri ky3bipertep/KmoueBnie komnerennun/ Key competencies {J

- IIBIFAPMAIIbUIBIK MPOIECTIH EPEeKIISTIKTEPIH, OHEpAiH opTypii OaFbITTapbl MEH
CTHJIBACPIHIH TEOPHUSIIBIK KOHE 9/IICHAMAJIBIK HET13/IepiH OlIe .

- 3HaeT 0COOEHHOCTH TBOPYCCKOro mpouecca, TCOPECTUICCKUEC U METOAOJIOTHICCKUEC OCHOBLI
Pa3JIMIHBIX HaHpaBJ’ICHI/II‘/'I W CTHJIEH HCKYCCTBA.

- He knows the peculiarities of the creative process, the theoretical and methodological
foundations of various trends and styles of art.

KopbITbIHABI 0aKbLIAY AysbI13a Tangay
HBICAHBI .
YCTHBIN 3K3aMEH
dDopMa UTOrOBOI'0 KOHTPOJIA oral examina
The form of final control
IToH GolibIHIIA OKY ChIH Herizziepi )KoHe OHEp TapUXbIH 3ePTTEY 9/[ICHAMACHI
HITHKeci/ PesyabTar /OCHOBBI KPUTHKH U METOIOJIOTHSI HCCIICIOBAHUS UCTOPUH

ooyuenusi/ The result of the | uckyccrsa/ Fundamentals of criticism and methodology of Art
training history research




Corrk1 XYHeIIK 3epTTey 9ICTEeMECiH MEHIepreH

Cork2 KociOM KbI3METTE MO/ICHU-TAPUXH OLTIMII MaijanaHabl.

Conks Kocibu canagarpl MIBIFapMalIbUIbIK, YHBIMIACTHIPYIIBUIBIK, 9ICTEMENTIK JKOHE 3ePTTEY
KbI3METIHIH TEOPHSUIBIK HETi3/1epin Oinesi.

Cork1 BlIaZie€T METO10JI0TUEN CHCTEMHOTO UCCIIEIOBAHMUS.
Cornk2 UCTIOB3YET KYJIBTYPHO-UCTOPUUECKUE 3HAHUS B TPO(PECCHOHAILHOM JAESITEIIbHOCTH.

Corks 3Ha€T TEOPETUUYECKUE OCHOBBI TBOPUYECKOW, OPraHU3allMOHHOM, METOJIUYECKON |
MCCIIEI0BATENILCKOM eI TeIHHOCTH B TIPO(ECCHOHANBHOI cdepe.

Myparat marepuaniapbiMeH xxymMbic/ PaboTa ¢ apxuBabiMu Matepuanamu/ \Working with archive
materials
Conxa Is proficient in the methodology of system research

Corxkz uses cultural and historical knowledge in its professional activities.

Corks knows the theoretical foundations of creative, organizational, methodological, and research
activities in the professional field.

Yuecripme maTepuaJ [IOOK, mnpakTukanblk cabakTapra apHaJFaH TarcklpMaap.

Pa3parounsblii MaTepuan YMK]I, 3ananust 1as IpakTUYECKUX 3aHATHI.

Handout The educational and methodological complex of the discipline,
tasks for practical training

MoayJib aTaybl CbIH Heri3ziepi xKoHe OHEp TaPUXBIH 3ePTTEY 9/1ICHAMACHI
OCHOBBI KPUTHKH U METO0JIOTUS HCCIIEIOBAHUS HCTOPUHU

HaumeHoBaHue MoayJast
UCKyCCTBa

Name of the module Fundamentals of criticism and methodology of Art history

research
IIonHiH aTaybl APpPXHMB KYKATTAPbIMEH KYMbIC
Ha3zBanue 1ucunJanHbI PabGora ¢ apxXuBHBIMHU T0KYMEHTAMU
Name of the discipline Working with archive materials
IMon mmxJi bJI BK
Iuka (uCOUIIMHBI
The cycle of discipline
IIoH KoaBI
Koa aucuMninHbl T1 2201

Discipline code

Cemectp/ Term 3

ECTS kpeaut canbl

KosnnuecTBo kpennToB 3

ECTS

Number of ECTS credits

OKy cabaKTapbIHBbIH Hopic cabak — 10 c.

HBICAHBI MEH TYpJIepi /carar

Cemunap cabax — 20 c.
CaHbI




BOBX - 15c.

®opma 1 BHAbI y4eOHBIX BOX -45c.
3aHATHH /KOJINYECTBO YaCOB
Jlexumonnoe 3anatus — 10 u.
Cemunapckoe 3anatus 20 u.
The form and types of
training sessions /number of

hours CPO — 45 u,

CPOII - 15 u.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT - 15 h.

IWS — 45 h.
IIpepexkBusuTTEp «MaMaHJbIKKa Kipicrie»
IIpepexkBU3NTHI «BBeneHue B CIENUATIBHOCTH»
Prerequisites "Introduction to the profession”

3eprrey makcarrapsy/Llean msyuenus/ Objectives of the study [

«ApXUB KY’KaTTapbIMEH >KYMBIC» ITOHIHIH MaKCaThl — CTyJEHTTEPIre MyparaT Ky>KaTTapbIMeH
KYMBIC 1CTE€Y/I1H TEOPUSIIBIK JKOHE MPAKTUKAIIBIK HET13/1epiH MEHTEPTY, TAPUXHU KOHE MOJICHU
JepeKKO3epAl 1311ey, Talaay, Kyheney *oHe FhIIbIMU alfHaJIbIM/Ia KOJIIaHy JaF IblIapblH
KaJIBIITACTBIPY.

[enp n3yuenus qucuuiuinHel «PaboTa ¢ apXUBHBIMU JJAKYMEHTaMu» — (OPMHUPOBAHUE Y
CTY/IEHTOB TEOPETUUYECKHUX M MPAKTUYECKUX 3HAHUH M0 paboTe C apXUBHBIMU IOKyMEHTaMU,
pa3BUTHE HABBIKOB NIOMCKA, aHAIN3a, CUCTEMATH3allM1 U MCII0JIb30BaHNUS HCTOPUUECKHUX U
KYJBTYPHBIX HCTOYHUKOB B HAYYHOU IEATEIBHOCTH.

The purpose of studying the discipline “Working with Archive Materials” is to provide students
with theoretical and practical knowledge of working with archival documents, as well as to
develop skills in searching, analyzing, systematizing, and using historical and cultural sources in
academic research.

Ma3smynbl/Coaep:xanue/Content ]l

[ToHHIH Ma3MyHBI — MyparaT ICIHIH HETi3r1 Karuaajgapbl MEH SJICTEPiH, apXUB KY>KaTTapbIHBIH
TYpJIepi MEH epEeKIICIIKTEPiH OKbIN-YHpeHy. Tapuxu )KoHE MOJICHH JIEPEKKO3ep/Ii i3/1ey, cakTay,
KyHerney, Talay )KoHe FhIUIBIMU 3ePTTEY KYMBICTApbIH/IA A IaIaHy KOJIapPbIH MEHIePY.

COI[ep)KaHI/IC JAUCHUIINIMHBI BKIIIOYACT U3YYCHHUEC OCHOBHBIX IMPUHIHUIIOB U MCTOHNOB ApXHUBHOI'O
Acjla, BUAOB U 0COOCHHOCTEH APXUBHBIX JOKYMCHTOB. OcBoeHue croco0oB IOUCKa, XpaHCHUA,
CUCTCMATHU3allUH, aHaJIn3a U UCIIOJIb30BAHUA UCTOPUUCCKUX U KYJIBTYPHBIX HCTOUYHHUKOB B HAYy4YHO -
HCCIIeN0BATEIbCKOM AEATEILHOCTH.

The course content includes the study of the main principles and methods of archival work, as well
as the types and features of archival documents. It covers methods of searching, preserving,
systematizing, analyzing, and using historical and cultural sources in research activities.

Herisri ky3biperrep/Kmouessie komnerennun/ Key competencies {

[TK A FBUTBIMU 3€pTTEYIEp KYPri3yre KoHe 3epTTey TOOBIHBIH KYpaMbIHIA [1a, 63 OSTiHIIE Ae
FBUTBIMU Makajaap jkacayra KaoinerTi




[TK A crtocoO€H BBITIONHATH HAYYHBIE UCCIEAOBAHUS U CO3/1aBaTh HAyYHBIC CTAThHM KaK B COCTABE
HCCIIEA0BATEIbCKOM TPYIIIbI, TAK U CAMOCTOSITEIHHO

ITKa He is able to carry out scientific research and create scientific articles both as part of a research

group and independently.

KopbIThIHABI 0aKbLIAY
HBLICAHDI

(I)opMa HTOroBOIo KOHTPOJIsA

The form of final control

AysbI311a Tangay
YCTHBIN 3K3aMEH

oral examina

ITon GoiibiHmIa 0Ky HITHKeC/ Pe3yabTar 06yuyenusi/ The result of the training

- MyparaT MaTepuagapbIMEH >KYMBIC ICTEY OICTeMECIH Oulenl, 3epTTey >KYMBICHIHBIH
TaKbIPbIObI OOMBIHIIA FHUIBIMU JKOHE TApUXH 91eOMeTTep IeHOEepIH aHbIKTal/Ibl.

- 3HaeT METOJUKy paloThl C apXWBHBIMU MaTepHallaMH, OINpeAeNseT Kpyr HAaydHOH H
HCTOPUYECKON JIMTEPATyphl IO TEME UCCIIE0BATEIBCKON pabOTHI.

- He knows the methodology of working with archival materials, determines the range of
scientific and historical literature on the topic of research work.

Yuecripme maTepuaJ
Pa3naTounblii MaTepuaJ

Handout

[TOOK, mpakTukaiblk cabakTapra apHaJFaH TarckIpMaap.
YMK]I, 3apanus 1yisi TPaKTUYECKUX 3aHSATHM.

The educational and methodological complex of the discipline,
tasks for practical training

Monyab aTaybl
HaumeHoBaHue MoayJast

Name of the module

ChIH HeTI13/Iepi )KOHE OHEP TAPUXBIH 3€PTTEY dICHAMAaChI
/OCHOBBI KPUTHUKHW U MECTOJOJIOTHA UCCIICIOBAHUSA NCTOPHUHU
uckycctBa/ Fundamentals of criticism and methodology of art
history research

IIonHiH aTaybl

Kuno enepi

Ha3zBanue 1ucoynJanHbI Kunounckyccrpo
Name of the discipline Cinema art

ITon mukai b KB

Iuka (uCHUIIMHBI

The cycle of discipline

IIon xoabl Kl 1209

Konx nucunniinnbl

Discipline code

Cemectp/ Term 7

ECTS kpeaut canbl 4

KosmnyecTBo KpeauToB
ECTS

Number of ECTS credits




OKy cabaKTapbIHBIH Hopic cabak — 20 c.
HBICAHBI MeH TYpJiepi /caFar Cemmnap cabax — 20 c.
CaHBbI

BOOX — 20 c.

BOXX - 60 c.
®opma 1 BHIbI YUeOHBIX

3aHATHH /KOJMYECTBO 4acoB | Jleknnmonnoe 3austus — 20 4.

Cemunapckoe 3anarus 20 u.

The form and types of CPOIT - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT - 20 h.
IWS — 60 h.
IpepexBusuTTEp Kazak KnuHO Tapuxs
HcTopus ka3axckoro KMHO
TIpepexkBU3HTEI The history of Kazakh cinema
Prerequisites
3eprrey makcarrapbl/Llesm usyuenuns/ Objectives of the study 1

[Ton MakcaThl- KHHO ©HEPIHIH JaMYyBIHIAFbl Kbl 3aHIBUIBIKTApIbI KapacTeipy. CTyaeHTTepal
QNIeMJTIK KWHO ©HEPIHIH Maii1a 00J1ybl, KAJIBINTACYBI KOHE JaMYbl TYpaJlbl OUTIMHIH KONITYPJIUIITiH
KOPCETY — aHTUKAJIBIK Ke3€HHEH Ka31pri yaKbITKa JIeH1H, KOPKEMJIIK MPOLECTEPIIH oOp alyaH IbIFbIH
yHpeTyre OarbITTaIFaH.

[ens MUCHMIUIMHBI-PACCMOTPETH OOIIHME 3aKOHOMEPHOCTH Pa3BUTHsI KMHOMCKYyccTBa. [loka3ath
CTyACHTaM MHOFOO6paSI/I€ 3HaHHH O 3apOXKIACHUH, CTAaHOBJICHUM MW Pa3BUTHUHU MHPOBOIO
KHMHOHMCKYCCTBA — OT aHTUYHOCTH 10 COBPEMCHHOCTH, HAIIPaBJICHO Ha o6yquI/Ie MHOFOO6paBI/IIO
XYOOKECTBECHHBIX ITPOLECCOB.

The purpose of the discipline is to consider the general patterns of the development of
cinematography. To show students the diversity of knowledge about the origin, formation and
development of world cinema art — from antiquity to modernity, aimed at teaching a variety of
artistic processes.

Masmynbi/Conep:xkanune/Content ﬂ

Kypc Oarnmapnamacel KMHO ©HEPIHIH JaMybBIHBIH JKAbl 3aHJBUIBIKTAPBIH KapacThIPabl.
CryneHTTep/i oMeMIIK KUHO OHEPIHIH Maiia 00Iybl, KabIITACYbI )KOHE JaMybl Typabl OUTIMHIH
KONTYPJIUIIriH KOpCeTy.

HporpaMMa KypcCa pacCMaTpuBacT O6H_II/IG 3aKOHOMCPHOCTH PA3BUTHA KHUHOUCKYCCTBA. Ilokazatb
CTYACHTaM MHOF006pa3I/Ie 3HAHUH O 3apOKACHUHN, CTAHOBJICHUH U PA3BUTHUU MHUPOBOI'O
KHHOUCKYCCTBA.

The course program examines the general patterns of the development of cinematography. To
show students the diversity of knowledge about the origin, formation and development of world
cinema.

Herisri ky3bipertep/Kmouessie kommerenmun/ Key compet{ncies

MonieHreT OaFbITBIHJAFbl KOPKEM OHEp TIKIPHUOECIHIH IOCTYpili MOHEPIH KOHE TapuXu JAaMy
3aHJBUIBIKTApbIH ~ OUIeNl, [IBIFapMAIlbUIBIK ~KOJTAaHOAHBl  aWKbIHIAW — anajpl, >KaHpiap
HBOJIIOIUSICHIH, KHHO OHEPIHJIET1 CTHIIb MEH KOPKEMJIIK aFbIMJIap bl aKbIpaTa ajiajibl.




3HaeT UCTOPUYECKHE 3aKOHOMEPHOCTH M Pa3BUTHE XYJO’KECTBEHHBIX TPAJAULUNA KYJIbTYPHOTO
HacJeusl, OIPEeIIAeT TBOPUECKUN CTHJIb, XOPOLIO OPUEHTUPYETCS B 3BOJIIOLUY KAHPOB, CTUIISIX,

HaIlpaBJICHUAX KMHO UCKYCCTBA.

Knows the historical patterns and development of artistic traditions of cultural heritage, defines
the creative style, is well-oriented in the evolution of genres, styles, and directions of theatrical

art.

KopbIThIHABI 0aKbLIAY
HBLICAHDI

(I)opMa HTOroBOIo KOHTPOJIsA

The form of final control

AysbI311a Tangay
YCTHBIN 3K3aMEH

oral examina

Yaectripme maTtepuaJ
Pa3naTouHblii MaTepuaJ

Handout

[TOOK, mpakTukaiblk cabakTapra apHajFaH TarcekIpMaap.
YMK]I, 3ananus 1 MpakTUYECKUX 3aHATHIA.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJs aTaysl
HaumeHoBaHue MoayJst

Name of the module

CbIH Heri3ziepi ’KoHE OHEep TAPUXbIH 3e€PTTEY dJiCHAMAaChl

/ OCHOBEI KPUTUKH U METOJ0JIOTHUA UCCIICIOBAHUSA NCTOPHUU
uckyccrBa/ Fundamentals of criticism and methodology of art
history research

IIonHiH aTaybl
Ha3Banue qucIMNINHBI

Name of the discipline

ApxeoJiorus Herizaepi
OcHOBBI apXe0JI0THH
Basics of archeology

ITon mmxJi bJI KB
uka IUCUUIIHHBI

The cycle of discipline

IIon xoabI OA 1210
Koa nucumniannunl

Discipline code

Cemectp/ Term 2

ECTS kpeaut canbl 3

Kosaun4vecTBO KpeauToB
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH
HBICAHBI MEH TYpJIepi /carar
CaHbI

dopma U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

Hopic cabak — 10 c.
Cemunap cabax — 20 c.
BOOX —15c.

BOX -45c.

Jlexknunonuoe 3angatust — 10 u.
Cemunapckoe 3ansatus 20 u.

CPOII - 15 u.




The form and types of CPO —45 q.
training sessions /number of
hours Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT — 15 h.
IWS — 45 h.
IIpepexBu3uTTEp Esxenri qnyHue oHEpiHIH TapuXbl
Hcropus uckyccrBa JpeBHErO0 MHUpa
IIpepexBH3NTEI History of art in the ancient world
Prerequisites

3eprrey makcarrapsy/Lean m3yuenns/ Objectives of the study [

ApXEOoJIOTUSIIBIK ~ €CKEPTKITEPAECH aJblHFAH 3aTTap JKOHE KAJJBIKTAp apXeOJIOTHUSIIBIK
nepekreMenepre, Oapiay jkoHE Ka3z0a >KYMBICTApPBIHBIH HOTWKENEpl >Kalipl Mariaymar Oepy.
ApPXEOoJIOTUSIIBIK JIEpEKTEMENIEp TYpJIepl MEH ECKEpTKIIITEp KaiJibl TYCIHIK KaJbIITACTHIPY.
ApPXEONOTUSIIBIK ~JI9yIpHaMa, apXeoJIOTHSUIBIK JEPEKTeMeNIep MEH €CKEPTKITEep Typalibl
TYCIHIKTEP/Il )KETKI3y.

Jats mHpopMalKi0O 0 MaTepHUajJbHBIX OCTaTKax MPOIJIOr0 apXeoJOTHYECKHX MaMSITHHKOB, O
apXeoJIOTUYECKUX PEKBU3HTAX, pe3yJbTaTaX pa3Beaku U packonok. ChopmupoBaTh MOHATHS 00
apXeoJIOTUYECKUX UCTOUHUKAX U MaMITHUKAX. JaTh mpeacrasienne 00 apXeoJoru4ecKoi amoxe,
apXeoJIOTUYECKUX PEKBU3UTAX U MaMSITHHUKAX.

Provide information about the material remains of the past of archaeological sites, archaeological
details, the results of exploration and excavation. To form concepts about archaeological sources
and monuments. Give an idea of the archaeological era, archaeological props and monuments.

Ma3smynbl/Coaep:xanue/Content

«ApxeoJiorusi HEri3Aepl» TMOHIHIH Kypchl OoJialiak eHepTaHyHIbUIapAa apXeOoJIOTHSIIBIK
3epTTeyJIepAiH OaphIChl MEH 9JIICTEMEC] Typajibl TYCIHIK KAIBIITACTHIPYFa apHAJIFaH. ApXeOJIOTHs
aliMaKTBIH OTKEH J]aMy TOXKIpUOECIH KaiTa Kypyaarbl MaHbI3/Ibl KYpall PETiH/Ie KapacThIPbLIAIbI,
MIOH asChIHJA €J1 apXCOJIOTHSCBIHBIH Kazipri JepektepineH Oenrini KaszakcraH Tapuxbl MeH
MOJICHUETIHIH apTedakTiIepi 3epTTee .

Kypc npeamera «OCHOBBI apXe0JIOTUN» MOCBSIIEH (POPMUPOBAHUIO Y OYAYIINX UCKYCCTBOBEIOB
MIPEJICTaBICHUS] O MPOLEAYpPEe U METOJUKE apXeOoJOTHYECKHX HCCIEeNOBaHUI. ApXeoJorus
paccMaTpuBaeTCs Kak BaXXHbI HHCTPYMEHT PEKOHCTPYKILIUU MPOLLUIOTO OIMbITa PA3BUTHS PETHOHA
B IIEJIOM, B paMKaX IUCHUIUIMHBI U3Y4aroTcsl apTedakThl UCTOPUM U KyabTypbl Kazaxcrana,
W3BECTHBIE U3 COBPEMEHHBIX JJAHHBIX apXEOJIOTHUHU CTPAHBbI.

The course of the subject «Fundamentals of Archaeology» It is devoted to the formation of future
art historians' ideas about the procedure and methodology of archaeological research. Archeology
is considered as an important tool for reconstructing the past experience of the development of the
region as a whole, within the framework of the discipline, artifacts of the history and culture of
Kazakhstan, known from modern data of the archeology of the country, are studied.

Herisri kysbipertep/KiawueBbie komnerenmun/ Key C(inpetencies

- beliinaik 6arpITTaFrel MaMaHap TOOBIMEH BIHTBIMAKTACTHIKTA KYMBIC ICTEH anajbl;
- OHepTaHyUIBUIBIK 97IcOMeTTepMEH KYMBIC icTel, OeifHerney eHepi, Teatp, KUHO, Xopeorpadus,
MY3bIKa TYBIHJBUIAPBIH TaNAal Oi1el, KociOM TYCIHIKTep MEH TePMUHOJIOTHSHBI KOJIJIaHa ajlajibl;

- PabGoraer B aTMocq)epe KOMAaHJIHOTO COTPpYAHHUYCCTBA CO CIHCHHUATIUCTAMH eraTHBHOﬁ
HHAYCTPpHH.




- Ymeer paboTath C HCKYCCTBOBEMIYECKOH JHMTEPATypOi, aHAIM3UPOBATH IPOHM3BEACHUS
n300pa3uTEIHLHOTO UCKYCCTBA,;

- Works in an atmosphere of team collaboration with creative industry specialists.
- Is able to work with art history literature, analyze works of fine art;

KopbITbIHABI 0aKbLIAY Aysi31a Tangay

HBICAHBbI
(I)opMa HTOroBOIo KOHTPOJIsA

The form of final control

YCTHBIN 3K3aMEH

oral examina

ITon GoiibiHma oKy HITH:KeCi/ Pe3yabTar 06yuyenusi/ The result of the training

ApXGOJ’IOFHfIJ’IHK MYpPaHbIH XKaJIMbIaAaM3aTThIK KIHC YITTBIK KYH/JBUIBIFBI JKOHEC apXCOJIOTHA
€CKEepTKIIITEepiHe Ka31pri 3aMaHFbl KaThIHAC KYHeC] Typajibl TYCIHIK KalbIITaCThIPa/bl;
ONEeMIIK TapUXHU MPOLECTIH dPTYPIIi (PaKTOPJIAPBIHBIH ©3apa dPEKETTECYl MEH e3apa oCepiH
AXXbIpaTaabl ;

Tapuxu aHaJIWTUKA AaFAbUIAPBIH MEHTEPreH: TapuXH Tajjiay KOHE MPOOJEeMalbIK TCLI
HEeri3iHAe axKnmaparTel OuliMre aWHalAbIpyFa, FHUIBIMH OOBEKTUBTUIIK TE€H TapUXHU3M
KaFUJaTTapblH OACIIBUIBIKKA aja OTBIPBHIIN, €KENT1 dJieMJEeri MpoIecTep/i, OKuFagap MeH
KYOBUIBICTAP/IbI OJIAPJIBIH TUHAMHUKACHI MEH ©3apa OailIaHbIChIHAA TYCIHYTe KaOlIeTTi
Ob6mamaer cdopmupoBaTh MpeAcTaBiIecHUE 00 O0OIEeYeIOBeUeCKO W HAIMOHAIBHOU
HOEHHOCTHU apXC€OJIOTMYCCKOro Hacjaeaua W CHUCTEME COBPCMCHHOI'O OTHOMICHUA K
IIaMATHUKAM aperJ'IOFI/II/I;

Paznuuaer B3auMonelCTBHME W B3aWMOBIMSHHE PA3JIHYHBIX  (PAKTOPOB MHPOBOTO
HUCTOPHUYECCKOT'O ITpoLecca,

Bnaz[eeT HaBBIKAMH HCTOpH‘ICCKOfI aHAJIUTHKU: CIIOCOOEH Ha OCHOBE HCTOPUYCCKOTI'O
aHaM3a 1 MPOOJIEMHOTO MOIX0/1a TPeoOPa30BbIBaTh MHPOPMAIIUIO B 3HAHUE, OCMBICITBATH
IIPpONECCHhI, COOBITHA W SBJICHUS B APEBHEM MHUPEC B HUX JUHAMHUKE W B3aNMOCBA3H,
PYKOBOJCTBYSCH IPUHITUIIAMU HAyYHON OOBEKTHBHOCTH M HCTOPU3MA

Has the ability to form an idea of the universal and national value of archaeological heritage
and the system of modern attitudes towards archaeological sites;

Distinguishes between the interaction and mutual influence of various factors of the world
historical process;

Possesses the skills of historical analytics: is able to transform information into knowledge
based on historical analysis and a problem

based approach, comprehend processes, events and phenomena in the ancient world in their
dynamics and interrelation, guided by the principles of scientific objectivity and historicism

Yaecripme maTtepuaJ [TOOK, mpakTukanblk cabakTapra apHalFaH TarcblpMaap.
Pa3naTounblii MaTepuaJ YMK], 3ananust 1as IpakTUYECKUX 3aHATHIA.
Handout The educational and methodological complex of the discipline,

tasks for practical training

Monyas aTaysl ChIH Herizziepi )koHEe OHep TapUXbIH 3epTTey 9[ICHAMACHI

HaumenoBanue moay.st

/OCHOBBI KPUTHUKU U METOHOJIOTHA UCCIICIOBAHUSA NCTOPHUU
uckyccrsa/ Fundamentals of criticism and methodology of art

Name of the module history research

IIonHiH aTaybl
Ha3zBanue qucIUIINHEI

Name of the discipline

AHTHKA 19YipiHiH OciiHesney oeHepi/ U300pa3uTesbHoe
HCKYccTBO 3noxu antu4HocTH/ Fine art of antiquity

Mo mukJIi b1 KB




Iuka IUCUMILIHHBI

The cycle of discipline

IIon xoabl n3o [1A 2211
Koa apcuunjanubl

Discipline code

Cemectp/ Term 3

ECTS kpeaut caHbI 3

KoauuecTBo KpeauToB

ECTS

Number of ECTS credits

OKy cabaKkTapbIHbIH Hopic cabak — 10 c.

i/

HBICAHBI M€H TYpJiepi /caFar Cenmnap caGax — 20 c.

CaHbI
BOOX — 15 c.
BOX — 45 c.

®opMa U BHIbI Y4eOHBIX
3aHSATHUH /KOJIMYeCTBO 4YaCOB | JlekimoHHoe 3aHATHSA — 10 4.

CemuHnapckoe 3ansatus 20 u.

The form and types of CPOII - 15 u.
training sessions /number of
hours CPO — 45 u,

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT —15 h.
IWS — 45 h.

IIpepexBu3uTTEP Esxenri nyHue eHepiniy Tapuxsl / cTopus uckycctsa

npesHero mupa/History of art in the ancient world
IIpepexBU3NTHI

Prerequisites

3eprrey makcarrapsi/Ilean m3yvenns/ Objectives of the study [

byn nonnme Antukaneik ['pekus, Pum, DTpypus eHepiHIH KaJbIlITaCybl MEH JIaMyblH 9p
Ke3eHJeperi  epekimieniri OOWbIHIIA TaHBIM  OUTIN, TaHBIMAI ©OHEP ECKEPTKITEepiHEe
OHEPTaHYIIBUIBIK TYPFbIJIA TAJ/IAy Kacal YHPEHEIi.

B nanHO# qucuuUIIMHE U3y4aeTcsl CTAaHOBJICHHWE U pa3BUTHE UCKyccTBa JpeBHel I pennn, Puma,
OTpypui 1o cnenuduke Kax10ro nepruojia, MpoBOANUTCS UCKYCCTBOBEAUECKHN aHATN3 U3BECTHBIX
MMaMATHUKOB UCKYCCTBA.

In this discipline, the formation and development of the art of Ancient Greece, Rome, Etruria are
studied according to the specifics of each period, an art history analysis of famous art monuments
is carried out.

Masmynbl/Conep:xanne/Content

Kypcra OiniM anmymbutap aHTHKa MOJCHUETIHIH KypaMblHA KIpeTiH exenri [ peKusHbIH,
Otpyckrep MeH Pum eHepiHiH OapiblK calachlMEH TEpEeHIpeK TaHbICAAbl. XPOHOJOTHSIIBIK
Ke3eHJiep OOMbIHIIIA OHEP TYBIHBUIAPBIH XKbIPAaTaIbl XKoHE Tajian yiipeHeni. Exxenri AHTHKAIIBIK




KE3EHJIET1 CAyJIeT OHEepl, MYCIH ©HEepi )KoHE KOJOHEP1 TYBIHIABUIAPBIHBIH KOPKEM/IIK IIEHIiMi MeH
KYH/IBUTBIKTApBIH Oarasnail amajpl.

Ha xypce oOyuaromuecs riayOxe 3HAKOMSITCS CO BCEeMH OOJAacTAMHU APEBHETPEUYECKOTO,
3TPYCCKOTO M PUMCKOIO HCKYCCTBAa, BXOJSIIMMU B COCTaB aHTHMYHOM KyabTypbl. Hayuwarcs
pa3nuyaTh U aHAJIU3UPOBAThH IPOU3BEACHUS UCKYCCTBA 110 XPOHOJIOTMYECKUM NepruoaaM. Moxker
OLICHUTh XYAOXXECTBEHHOE PEUICHUE U LIEHHOCTH MPOU3BEACHUN apXUTEKTYpbl, CKYJIBITYpPHl U
IIPUKIIAJHOTO UCKYCCTBA aHTUYHOTO NIEPHOJIA.

During the course, students become more familiar with all areas of ancient Greek, Etruscan and
Roman art that are part of ancient culture. They will learn to distinguish and analyze works of art
by chronological periods. Can appreciate the artistic solution and the values of the works of
architecture, sculpture and applied art of the ancient period.

Herizsri ky3biperTep/KinwueBbie komnerenimmu/ Key competencies

- OJEeMIIK ©HepAeri KOPKEMIIK YPIICTIH epEeKIIENIKTepIH TalJalbl KoHE OHEP TapUXBI
OOMBIHILIA 3€PTTEY )KYMBICTapbIMEH aliHAJIBICA/IBI;

- OHepTaHy o/ICHaMachlH, TapUXU KOHE TEOPHUSIIBIK 3epTTeyjepre KaxXeTTi 9ICTeMENIK
TOCUIACPIH KOJITAaHAIBI,

- Ananusupyer crenuuKy XyJ0>KECTBEHHOTO Mpollecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
HCCIIeI0BATENIbCKON pabOTOM MO UCTOPUH U TEOPUHU UCKYCCTBA.

- HpI/IMeHﬂeT MCETOAOJIOTUIO UCKYCCTBOBEACHN A, METOJOJIOTHICCKHUE MMOAXOAbI K HCTOPUUCCKUM
U TCOPETUYCCKHUM HCCIICIOBAHUAM.

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

KopbIThIHABI 0aKbLIAY AybI31l1a Tangay

HBICAHbI o
YCTHBIH 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJISI oral examina

The form of final control

ITon GoitbinmIa oKy HATHIKeCI/ Pe3yabTaT 00yuenus/ The result of the training

- AnamM3ar TapuXbIHBIH ITapaIMTMAChIHIAFbl OHEP TAPUXbIH AaHBIKTAMIBI;

- Xeke eHep TYBIHIBUIAPBIH 14, JAJYIpJIEPIiH, XPOHOJOTHSIIBIK KE3CHACPIIH THUTIOJOTHSIIBIK
cumarTaManapblH Ja KapacThIpyFa ©HEpTaHy aHAIWTUKAJIbIK TOCUTIHIH HEri3IepiH
MEHTIepreH;

- OHep TYBIHJIBUIAPBIHBIH TAPUXbIH OUIE];

- OnpenenHeT MCTOPHUIO UCKYCCTBA B IMapagurMe UCTOPUU YEIOBCUYECTBA,

- Bnanmeer ocHoBamu HCKYCCTBOBEAUCCKOTO aHAJIMTHYCCKOI'O NMOAXO0Ja K PACCMOTPCHUIO KaK
OTACIBbHBIX HpOI/I3BeHeHHI>'I HCKYCCTBA, TaK W THUIOJOTHYCCKUX XAPAKTCPUCTHUK 3IIO0X,
XPOHOJOIMYCCKUX MEPUOJA0B

- 3mHaer HUCTOPUIO HpOHBBGI{GHHI’I HMCKYCCTBA,

- Defines the history of art in the paradigm of human history;

- Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods

- Knows the history of works of art;

Yiecripme MmatepuaJ [TOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH TarcblpManap.




Pa3paTouHbiii MaTepuas

Handout

YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.

The educational and methodological complex of the discipline,

tasks for practical training

Moay.b aTaysl
HaumeHoBaHue MoayJst

Name of the module

OHep TapuXbl )KOHE OHEP CHIHBI

/BBenieHrE B UCTOPUIO UCKYCCTBA U KPUTHUKA UCKYCCTBA/

Introduction to Art History and Art Criticism

ITonHiH aTaybl
Ha3Banue qucuMnjimHb

Name of the discipline

E:xeJri 1yHue eHepiHiH Tapuxbl
HcTopusi nckyccTBa ApeBHEro Mupa
History of art in the ancient world

ITon nukJi
MK AUCHMTITTMHBI

The cycle of discipline

B KB

IIoH xoabI
Koa apcuuniannuni

Discipline code

uzo [IDM 1212

Cemectp/ Term

N

ECTS kpeauT caHbI

Kosn4yecTBO KpeauToB
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHbI MEH TYPJIepi /caratr
CaHbI

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of
training sessions /number of
hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOX — 20 c.

BOX — 60 c.

Jlekunonuoe 3agsarus — 20 4.
Cemunapckoe 3anatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI

Prerequisites

OneMik OeliHeney eHepiHIH TapuXbl
HcTopust MuUpoBOTO N300pa3sUTEIHLHOIO HCKYCCTBA
History of World Fine Arts

3eprrey makcarrapsi/Ilean m3ydenns/ Objectives of the study [

byn monne Exenri nyHue eHepiHIH KaJbITaCybl MEH JaMYBIH Op Ke3eHAEpAETri epeKIemiri




OOWBIHINIA TAHBIN OUTIM, TAaHBIMAJl OHEP ECKEPTKIIITEepiHE OHEpPTaHy TYPFhIIA Taljay Kacar
yipeHesi.

B naHHOW AMCUUIUIMHE M3Y4YalOTCs OCOOCHHOCTH CTAHOBJIEHHUS M pa3BuUTUs J[peBHero mmpa u
AHTUYHOI'O MCKYCCTBA a TAKXE M3y4aeT MCKYCCTBOBEAYECKUH aHAIU3 WU3BECTHBIX IaMSATHHUKOB
HCKYCCTBaA.

This discipline studies the features of the formation and development of the Ancient world and
ancient art and also studies the art history analysis of famous monuments of art.

Masmynbl/Conep:xanune/Content

«E>xenri gyHue oHEpiHIH TapuXbl» MOHI ANEMIIK OHEP/i KaJIbIITACTHIPY KOHE OJaH 9pi JaMBITy
MaocenenepiH  3eprreyre apHanraH. Kypc aschlHIa eXenri oJieM  eHEepIHAET1 KepKeM
HIBIFAPMAIIBUIBIKTEIH ~ KaJIBINTacy KE3€HACPIHIH aJIFalllKbl KaybIMJIIBIK KE3€HIHIH JKaJIlbl
XPOHOJIOTUSACKH OallKablII, 1aMy/IbIH CTUJIBAIK OENTuIepiH 3epTTeyre epeKiie KoHu1 OeliHe 1.

HucuunnuHa «McTopusi ucKyccTBa JApeBHEr0 MHpa» TOCBSIIEHA HW3YYEHHIO BOIPOCOB
dbopMupoBaHUS W JAJbHEHIIEr0 pa3BUTHS MHUPOBOTO HCKycCcTBa. B  pamkax Kypca
MPOCJICKUBACTCS OOIIasi XPOHOJIOTHSI JTAllOB CTAHOBJICHHS XYI0KECTBEHHOTO TBOPUYECTBA B
uckyccTBe J[peBHEero Mupa oT mepBOOBITHOTO, 0CO00€ BHUMAHHE YACTSAETCS H3yYCHUIO CTHIIEBBIX
MIPU3HAKOB Pa3BHUTHSI.

The discipline «History of art in the ancient world» is devoted to the study of the formation and
further development of world art. The course traces the general chronology of the stages of the
formation of artistic creativity in the art of the Ancient world from the primitive, special attention
is paid to the study of stylistic signs of development.

Herisri kysbiperrep/KioueBbie KOMHETEHHI/IHlKey competencies

- OHepTaHYIIBUIBIK OlCOMETTEPMEH JKYMBIC ICTem, OelHeney eHepl TYBIHIbUIAPBIH Tajaai
Oieni, KociOM TYCIHIKTEp MEH TEPMUHOJIOTHSIHBI KOJIIaHa ajlajibl;

- OJEMIIK ©HepAeri KOPKEMIIK YPIICTIH epPEeKIICNIKTepIH TalJalbl KOHE OHEP TapHUXBI
OOMBIHIIIA 3ePTTEY KYMBICTAPBIMEH aifHAJIBICA/IBI,

- YMmeer paboTaTh C HCKYCCTBOBEAUECKON JUTEpaTypoil, aHAIM3UPOBATH MPOU3BEICHUS
M300pa3UTENHLHOTO UCKYCCTBA,;

- Ananusupyer crenuuKy XyI0>KECTBEHHOTO MpoIlecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
UCCIIeIOBATENIbCKON pabOTOM MO UCTOPUH U TEOPUHU UCKYCCTBA.

- Is able to work with art history literature, analyze works of fine art;
- Analyzes the specifics of the artistic process in the world of art and is engaged in research work
on the history and theory of art;

KopbIThIHABI 0aKbLIAY AysbI31a Tangay

HBICAHbI o
YCTHBIN 5K3aMCH

dDopMa UTOrOBOI'0 KOHTPOJIA oral examina

The form of final control

ITou GoiibiHma oKy HITHKeCI/ Pe3ynbTaT 06yuenus/ The result of the training

- AZjamM3ar TapuXbIHBIH MapaJurMaChIHIaFbl OHEp TAPUXbIH aHBIKTaMIbI;

- Xexke eHep TYBIHIBUIAPBIH A, AJYIPJIEpIiH, XPOHOJOTHIIBIK KE3EHAEPIH THUIOJOTHSIIBIK
CUMaTTamMajapblH Jla KapacThlpyFa ©HEpPTaHy aHAIWTHUKAIBIK TOCUIIHIH HeTri3JaepiH
MEHTepreH;

- OHep TYBIHJIBUIAPBIHBIH TAPUXBIH OLTE];

- OmpenensieT UCTOPUIO HCKYCCTBA B MApaJUrMe UCTOPHU YEJIOBEYECTBA;

- Brnazmeer ocHOBaMHU MCKYCCTBOBEAUYECKOIO aHAJIMTUYECKOIO MOJX0JIa K PACCMOTPEHHIO KaK




OTACIBbHBIX HpOI/ISBeIIeHI/Iﬁ HCKYCCTBA, TaK H THUIOJOTHYCCKUX XAPAKTCPUCTHUK III0X,
XPOHOJOIrMYCCKUX MEPHUOJA0B
- 3HaeT UCTOPHIO NPOU3BEIEHUI UCKYCCTBA,
- Defines the history of art in the paradigm of human history;
- Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods
Knows the history of works of art;

Yaectripme maTepuaJ
Pa3naTouHbiii MaTepuaJ

Handout

[TOOK, mnpakTukaiblk cabaKTapra apHajJFaH TarceIpMaap.
YMK]I, 3ananus 1 NpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

Gnep TapPUXBbI KOHE OHEP ChIHbI
BBeneHne B UCTOPHUIO UICKYCCTBA U KPUTHKA HCKYCCTBA
Introduction to Art History and Art Criticism

IIoHHiH aTaybl
Ha3Banue 1McHUIIIHHBI

Name of the discipline

Mypa:xkaiiTany :koHe myparar ici/ My3eeBeneHue u
apxuBHoe jaej0/ Museology and archiving

ITon ki bJ1 KB

nka IUCUUIIHHBI

The cycle of discipline

ITon koabI n3o MAD 2213
Koa aucuuminHbI

Discipline code

Cemectp/ Term 3

ECTS kpeaut canbl 4

KosnyecTBO KpeauToB
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH
HBICAHBI MEH TYPJiepi /carat
CaHbI

dopMa U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOGX - 20 c.

BOX - 60 c.

Jleximonnoe 3ansatust — 20 4.
Cemunapckoe 3anatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.




IWSWT — 20 h.

IWS — 60 h.
IIpepexBusuTTEp Apxeonorus Herizaepi

OcHOBBI apxeoJiorun
TIpepexBu3HTEI Fundamentals of Archeology

Prerequisites

3eprrey makcarrapsy/Lean m3yuenus/ Objectives of the study [

KypcThlH Makcatbl: CTyACHTTEpIiH MypakalTaHy >KOHE MyparaT ici Typaibsl OimiM JKyHeciH
KAJIBIIITACTHIPY.

CryneHTTep MypakalTaHy Typaibl FBUIBIM, MYpakKalTaHy >OHE Myparar iCi JaMybIHBIH
3epTTENIETIH KE3€HJAEPIHIH epeKIIeNiri, Mypaxaiiap KYMBICBIHBIH HEr13r1 TypJepi Typajsl
TyciHikTepal OueriH Oomanel. CoHJaili-aKk MOHHIH TEOPUSCHl MEH oiicTeMeciHeH Oenriuil Oip
MOIIMETTEP JKUBIHTBHIFBIH aJIa/Ibl.

Lenb xkypca: cpopMupoBaTh y CTyJI€HTOB CUCTEMY 3HAHHUI O My3€€BeJIEHUE U apXUBHOE JIEJI0
CryneHThl UMEIOT IPEJICTaBICHUE O MY3€€BEJICHUE U apXUBHOE JIEJ0 KaK O HayKe, O crenu@uke
M3Yy4aeMbIX ITalOB Pa3BUTHS MY3€E€BEACHHUS, O CTPYKType JaHHOW OTpaciii, OCHOBHBIX (opmax
paboThl My3€eB, MOJTYYarOT ONPEAETICHHYI0 CYMMY CBEJIEHUHN U3 TEOPUH U METOIUKHU MTpeIMeTa.

The purpose of the course: to form a students' knowledge system on museology and archival
Students have an idea of museology and archival science as a science, on the specifics of the
studied stages of the development of museology, on the structure of this industry, the main forms
of museums, receive a certain amount of information from the theory and methodology of the
subject.

Ma3smynbl/Coaep:xanue/Content I

«MypaxaiiTaHy» ToHI MypakaliTaHy, MyparaT iCl >XOHE HOPMATHBTIK-KYKBIKTHIK Oa3aHbIH
JKaraabpl Typaibl OUTIM JKYMECIH KalbIITacThipyra OarbiTTanFaH. Kypcra OutiM amymbuiap
MYparaTThIK KYKaTTapMEH KYMBIC jKacay oJICTEMECIH MEHrepim, MyparaT-Mypaxkad ICiMeH
YKYMBIC JaFIbUIAPbIH KAJIBIITACTBIPHII )KYHEI )KYMBIC iICTeYi YHpeHe .

JlucuuiimHa «My3eeBeieHue» HalpapiieHa Ha (pOPMUPOBAHKE CHCTEMbI 3HAHUN O My3€eBeICHUH,
apXUBHOI paboTe ¥ COCTOSTHUM HOPMATHUBHO-IIpaBoBOM 0a3bl. Ha kypce o0yyaromuecs ocBauBarOT
METOJUKY pabOThl C apXUBHBIMH JOKyMEHTaMH, INPHUOOpPETalOT HaBBIKM PAOOTHI C apXHUBHO-
MY3EHHBIM JIEJIOM M Y4aTcsi CHCTEMHOU padoTe.

The discipline « Museology » is aimed at forming a system of knowledge about museology,
archival work and the state of the regulatory framework. During the course, students master the
methodology of working with archival documents, acquire skills in working with archival and
museum business and learn systematic work.

Herisri ky3sipertep/KaoueBbie komnerenunn/ Key competfncies

- beifinaik OarbITTarbkl MaMaHap TOOBIMEH BIHTHIMAKTACTBIKTA KYMBIC ICTEH aajibl;
- OHepTaHyLIBIIBIK 0/1e0UETTEPMEH KYMBIC ICTET, OeiiHeNney eHepi TybIH/AbUIAPbIH Tallai Outei,
KOCi0M TYCIHIKTEp MEH TEPMUHOJIOTUSHBI KOJIIaHa alajibl;

- PaGoraer B armocdepe KOMaHAHOTO COTPYAHMYECTBA CO CIELHATUCTaMU KpEeaTUBHOU
UHYCTPUH.

- Ymeer paboTaTh C HCKYCCTBOBEIYECKOM JHMTEpAaTypoi, aHAIM3UPOBATh IPOU3BEICHUS
1300pa3UTEIHLHOTO UCKYCCTBA;

- Works in an atmosphere of team collaboration with creative industry specialists.
- Is able to work with art history literature, analyze works of fine art;




KopbIThIHABI 0aKbLIAY
HbICAHBI

CDopMa HTOr0BOIo KOHTPOJIsA

The form of final control

AysbI311a Tangay
YCTHBIM 3K3aMEH

oral examina

ITon GoiibiHmIa 0Ky HITH:KeC/ Pe3yabTar od0yuenusi/ The result of the training

Yaectripme maTepuaJ
Pa3naTouHbiii MaTepuaJ

Handout

[TOOK, mnpakTukaiblk cabaKTapra apHajFaH TarcekipMaap.
YMK]I, 3ananust 1as NpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

OHep TapuXbl )KOHE OHEP ChIHBI
/BBeieHNEe B UCTOPUIO UCKYCCTBA U KPUTHKA UCKYCCTBA/
Introduction to Art History and Art Criticism

IIoHHiH aTaybl
Ha3Banue 1McHUIIIHHBI

Name of the discipline

OHep eckepTKilITEPiH cUnNaTTay kdHe Taanay/ Onucanue u
aHaJIM3 NaMATHUKOB uckyccTBa/ Description and analysis
of art monuments

ITon nukJai

bJI KB
nka IUCUUIIHHBI
The cycle of discipline
ITon koabI nzo OAPI 2014
Koa nucuuminHbl
Discipline code
Cemectp/ Term 3
ECTS kpeaut canbl 4

KosnyecTBO KpeauToB
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH
HBICAHBI MEH TYPJiepi /carat
CaHbI

dopMa U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 10 c.
Cemunap cabak — 30 c.
BOOGX - 20 c.

BOX - 60 c.

Jleximonnoe 3ansatust — 10 4.
Cemunapckoe 3ausatus 30 4.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 10 h.
Seminar classes — 30 h.




IWSWT — 20 h.

IWS — 60 h.
IIpepexBusuTTEp CeiH Herizzepi

OCHOBBI KpUTUKHU
HpepexBusnThI The basics of criticism

Prerequisites

3eprrey makcarrapsy/Lean m3yuenus/ Objectives of the study [

OKBITBIATBIH TIOH AsCBIHJA KOPKEM IIbIFapMaHbl CHUMATTAy »JKOHE Taljay oicTeMeci
KapacThIPBLIA/IbI, OHBIH 9P TYPJIi callaapblHaa: KecKinaeme, rpaduka, COHIIK-KOIIaH0aIbl eHep,
contemporary art eHep TYBIHABUIAPBIH CHIIATTay >KOHE Tayjay oSIICTEePIHIH epeKIIeNiKTepiH
KyHeney Kypri3uielil; apXUTEKTypaHbIH KOPKEMIIK TUIIH >KOHE OHBIH EpEeKIIENIriH TYCIHyre
KOMEKTECETIH apXUTEKTYpaJarbl KEHICTIKTIK TYXXbIpbIMIaMaiap 3epeseHel.

Hayuuth cTyneHTOB ¢ BHAaMH M JKaHpaMU H300pa3UTEIHLHOTO HMCKYCCTBA, OMPEAETSATh HX
XYyJI0’)KECTBEHHbIE 0COOCHHOCTH B mpeamere «OmnucaHuWe W aHAIN3 MaMATHUKOB HCKYCCTBay.
ApnanTainus MbICied K CBOOOJHOMY H3JIOKEHHIO B TMHCHBMEHHOM W YCTHOM (opme myTreMm
XyJI0’)KECTBEHHOTO OMMCAHMS U aHau3a.

To teach students with types and genres of fine arts, to determine their artistic characteristics in the
subject "Description and analysis of monuments of art”. Adaptation of thoughts to free written and
oral presentation through artistic description and analysis.

Masmynbl/Conep:xanne/Content

OKBLIaTBIH TIOH asChIHIA KOPKEM CHUIATTay KOHE Tajjay dJICHaMachl KapacThIPHUIBIN, ©HEP
TYBIHABUTAPBIH CHUMNATTAy >JKOHE Taljay oJICTEPIHIH EpeKIIeNIriH KyHeney Kypri3uieni:
KecKiHgeMe, rpaduka, COHTIK-KOIAaH0aIbl OHep, contemporary art; CoyaeT OHepiHIH KOpKeM TUTiH
JKOHE OHBIH €PEKIIENITiH TYCIHyre KOMEKTECETIH apXUTEKTypaJarbl KeHICTIKTIK KOHICTIHIIAP
OKBITBLITATBI.

B pamkax wu3ydaemoil IUCHMILIUHBI PAacCMaTPUBAETCS METOJOJOTHS OMHCAHMS W aHalIu3a
XYI0KECTBEHHOTO MPOU3BEICHUS, IPOBOAUTCS CHCTEMAaTU3alUs CIeU(PUKHA METOI0B OIMCAHUS
Y aHaJin3a MPOU3BE/ICHUI HCKYCCTBA B Pa3HBIX €ro 001acTAX: )KUBOIUCH, TpaduKH, 1eKOPaTUBHO-
MPUKIAHOTO HCKycCTBa, Contemporary-art usy4aroTcsi HPOCTPAHCTBEHHbIE KOHIICTILUU B
apXUTEKTYpe, IOMOTAIOIIUE MOHATH XYA0KECTBEHHBIN S3bIK aPXUTEKTYPHI U €r0 CIeHU(UKY.

Within the framework of the discipline under study, the methodology of the description and
analysis of a work of art is considered, the specifics of the methods of describing and analyzing
works of art in its various fields are systematized: painting, graphics, decorative and applied art,
contemporary art; spatial concepts in architecture are studied that help to understand the artistic
language of architecture and its specifics.

Herisri Ky3sipertep/KaoueBbie komnerenunn/ Key competengies

- OtaHJpIK XoHE oneMIiK eHep Mocenenepi OoibiHma BAK ymriH, FeutbiMu OachulibIMapFa
apHaJIFaH peleH3UsATIap MEH MaKajlalap/blH, TYIHYCKAa CHEHApHHIEepIiH KociOM MOTIHAEpAl
JKacai ajajisl;

- BAK-Ta Makananap, Kirantap, MHTEpHET-MATIHep, aHATUTUKAJIBIK TeJeOaF 1apiaaManap TYpiHe
aBTOPJIBIK CHIHHM KBI3METTI )KY3€ere achlpyra KabineTTi Oap;

- MoneHuer *oHe ©Hep, IIbIFapMAalIbUIBIK WHAYCTPUS CajlaChIHAAFbl aKmapaTrTbl Oackapy
JaFAbUIapbIHA HUE;

- CO3,Z[&€T OpUTHHAJIBHBIC TCKCThI CHCHAPUCB IJIA CPEACTB MACCOBOT'O MEIA, a4 TAKIKE peI_ICH3I/II71
U CTaTeu s HAaYYHBIX W3IaHUH 10 HpO6HeMaM OTCUCCTBCHHOTO U MUPOBOTI'0O MCKYCCTBA.




- Ocy1ecTBIIsSET aBTOPCKYIO KPUTHUECKYIO JIEATEIEHOCTD B CPEICTBAX MACCOBOI0 Mezua B (hopme
crareif, 0030pOB, HHTEPHET-TEKCTOB, aHATUTHYECKUX TEIEPATUOTIPOT PAMM.

- Brnaneer HaBblkamMu HH(OPMAIIMOHHOTO MEHEDKMEHTa B cdepe KYIbTyphl M HCKYCCTBA,
KpeaTUBHOW UHIYCTPUH.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet
texts, analytical TV and radio programs;

- Has information management skills in the field of culture and art, creative industry;

KopbITbIHABI 0aKbLIaY Aysi31a Tangay

HBbICAHBbI o
YCTHBIN 3K3aMCH

CbopMa HTOr0BOI0o KOHTPOJIsA oral examina

The form of final control

ITon GoiibiHma oKy HITHKeC/ Pe3yabTar 00yuyenus/ The result of the training

- A)IaM?;aT TapUXbIHBIH IMapaaurMacblHAarbl OHEP TAPUXbIH aHBIKTafI)IBI;

- Xeke eHep TYBIHABUIAPHIH N1a, MOYIPIAEPAIH, XPOHOJIOTHSIIBIK KE3ECHICPIIH THUITOJIOTHSIIBIK
cUTaTTaMajapblH Jla KapacThIpyFa ©HEpTaHy aHaJUTUKAIBIK TOCUIIHIH HET13epiH
MEHIEPIEH,

- I'paduxa MeH MYCIHHIH SpTYpJil 9/1iCTEP1 MEH TEXHOJOTHUSIIAPBI TYpaJibl TEOPHUSIIBIK OLTIMI
6ap;

- OmnpenenseT UCTOPUIO HCKYCCTBA B MApaUrMe UCTOPUU YETIOBEUECTBA;

- Bnaz[eeT OCHOBaMM HMCKYCCTBOBEAYCCKOI'0 aHAJIUTUYCCKOTO IMMOAXO0Ja K PACCMOTPCHHUIO KaK
OTACIBHBIX HpOI/ISBeI[eHI/Iﬁ HCKYCCTBA, TaK H THIIOJJOTHYCCKUX XApaKTCPUCTUK OIIOX,
XPOHOJIOTHYCCKUX HepI/IOI[OB;

- Bnaz[eeT TCOPECTUYCCKMMHU 3HAHHUAMH O Pa3JINMYHBIX TCXHHUKAX W TCXHOJOTHAX Fpa(i)I/IKI/I n
CKYJIBIITYPHI,;

- Defines the history of art in the paradigm of human history;

- Knows the basics of an art criticism analytical approach to the consideration of both

individual works of art and typological characteristics of epochs, chronological periods;

Possesses theoretical knowledge of various techniques and technologies of graphics and

sculpture;

Yaecripme maTtepuaJ [TOOK, mnpakTuKanbIK cabakTapra apHaJIFaH TarcklpMaap.

Pa3naTounblii MaTepuaJ YMK], 3ananust 1asi IpakTUYECKUX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Moayab aTaysbl OHep TapuXbl )KOHE OHEP ChIHBI
BBenenue B HCTOPHUIO UCKYCCTBA U KPUTHKA UCKYCCTBA

HanmenoBanue Mozy.is Introduction to Art History and Art Criticism

Name of the module

IIonHiH aTaybl E:xenri ke3ennen XIX racoipra neitinri Kazakcran

Oeitnesiey eHepi/ M3o0pasurenbHoe nckycerso Kazaxcrana
¢ npesHeiimmx BpemeH 10 XIX Bexa/ Fine art of
Name of the discipline Kazakhstan from ancient times to the XIX century

Ha3zBaHue JMCHMIIIMHBI

IMon mukJi b1 KB

HI/IK.TI AUCHUIIIMHBI

The cycle of discipline




IIon xonabl IIKDV 2216
Koa nucuunmjinnbl

Discipline code

Cemectp/ Term 3

ECTS kpeaut caHbI 4

KoauuecTBo KpeauToB

ECTS

Number of ECTS credits

OKy cabaKkTapbIHbIH Hopic cabak — 20 c.

i/

HBICAHBI M€H TYpJiepi /caFar Ceiap caGax — 20 c.

CaHbI
BOOX — 20 c.
BOX — 60 c.

®opMa U BHIBI Y4eOHBIX
3aHATHI /KOJIHYECTBO YACOB Jlexnmonuoe 3ausatus — 20 u.

CemuHnapckoe 3ansatus 20 u.

The form and types of CPOIT - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBu3uTTEP Kazak Oelineney enepinid Tapuxsl / cTopus kazaxckoro

n3o0pasurenbHoro uckycctBa / History of Kazakh Fine Art
IIpepexkBU3NTHI

Prerequisites

3eprrey makcarrapsy/Llean usyuenus/ Objectives of the study [

«Exenri kezennen XIX racwipra neifinri Kasakcran OeitHeney eHepi» MOHIHEH CTYAEHTTEPIiH
Kyheni OuriMaepiH KalblITacThlpy. OHepTaHy calachlHAaFbl Oojalmak — MaMaHAapAbl
OHEPTaHYIIBIHBIH CaIlaJIbI IILIFAPMAIIBUIBIK )KYMBICHI YIIIIH aca Ka)XXeTTi TAPUXTAFbl OHEP/IIH JaMy
caTbUIapbIH KiTi Oaramjan, OHAAFbl OHEPAIH OeNrili KepKeM TYbIHABUIAPMEH XKETIK TaHBIC
0O0JIybIH KAMTaMachl3 €Ty.

®opMHUpOBaHUE CUCTEMHBIX 3HAHUH CTyAEeHTOB Mo «l300pa3urenbHoe uckyccTBo Kazaxcrana c
npeBHeimux BpemeH A0 XIX Bekay. OOecniedeHue OyaymMX CIEMUAIUCTOB B 001acTH
HCKYCCTBOBE/IEHUS OoJiee IIyOOKOTO M3Yy4eHHs 3TAaloB pPa3BUTHs MEPBOOBITHOIO HCKYCCTBAa B
UCTOPHH, Hanbosiee BOCTPEOOBAaHHBIX Il KAUECTBEHHOM TBOpYECKOM pabOThl UCKYCCTBOBEA, a
TaKK€ 3HAKOMCTBA C U3BECTHBIMU XYI0KECTBEHHBIMU IIPOU3BEICHUSAMHI UCKYCCTBA.

Formation of system knowledge of students on «Fine art of Kazakhstan from ancient times to the
XIX century». Providing future specialists in the field of art criticism with a deeper study of the
stages of development of primitive art in history, the most popular for high-quality creative work
of an art historian, as well as acquaintance with famous works of art.

Ma3mynbl/Copnep:xanne/Content |

«Exenri kezennen XIX raceipra neifinri Kazakcran OeliHeney eHepi» MOHI allMaKTBIH KAk




TApUXU-MOJICHU JaMy KOHTEKCTiHAe KaszakcTaH XalKbIHBIH OelHeney OHEpIHIH KaJbINTacy
xpoHoJorusceiH 3eprreial. [longe mameonut noyipi MeH XIX Facelp apajibiFbIHAA 3EpIEiey
KOPKEeMIIK ToXKipuOeHi Oepyae IocTypiaepAiH cabaKTacThIFbIH KaJaraiayFa MYMKIHAIK Oepeni;
©XKEeNri KOIUNEHJAUIep OHEpIHIH CTUJIBAIK OeNrulepiHiH epeKIIeTiKTepiHe alphIKma KOeHLI
Oemnineni.

[Ipenmer «M300paszutenbHoe nckyccTBo Kaszaxcrana ¢ apeBHeimmx BpeMeH no XIX Beka»
M3y4aeT XPOHOJOIMIO CTAaHOBJIEHHS H300pa3uTEeNbHOrO MCKyccTBa KazaxcraHa B KOHTEKCTE
00IIer0 UCTOPUKO-KYIBTYPHOTO Pa3BUTHS perHoHa. V3ydeHne nmpeaMera OT 3M0XH MajeoIuTa JI0
XIX Beka MO3BOJISIET MPOCIEIUTh MPEEMCTBEHHOCTh TPAAULIUN B IEpeade XyI0KECTBEHHOIO
OMbITa; MPUCTAIILHOE BHUMAHUE YJENISIETCd OCOOCHHOCTSAM CTUJIEBBIX IPU3HAKOB HCKYCCTBA
JPEBHUX HOMAJIOB.

The subject «Fine art of Kazakhstan from ancient times to the XIX century» studies the chronology
of the formation of fine art of Kazakhstan in the context of the general historical and cultural
development of the region. The study of the subject from the Paleolithic era to the nineteenth
century allows us to trace the continuity of traditions in the transmission of artistic experience;
close attention is paid to the peculiarities of the stylistic features of the art of the ancient nomads.

Herisri ky3biperTep/KinwueBbie komnerenmmn/ Key competencies

- OHepTaHyUIBUIBIK 91e0METTEPMEH KYMBIC ICTeM, OeliHeney eHepi, Teatp, KuHo, Xopeorpadus,
MY3bIKa TYBIHIBUTAPBIH Taiai Ourei, KociOu TYCIHIKTEp MEH TEPMUHOJIOTHSIHBI KOJIIaHa ajajibl;
- ONeMJIIK eHepJeri KOpKeMJIK YPAICTIH epeKIIEeTIKTepiH TajJalJbl >KOHE ©HEep TapHUXbl
OOMbIHILIA 3ePTTEY KYMBICTapbIMEH alfHAJIbICAIBI;

- FbuibIMu 3€pTTeyNiep MEH ChIHU KbI3METTE OHEPTAHYIbIH HETI3I'1 TYXKBIPbIMAMaIapblH KOJAaHa
ayazsl;

- VYmeer paboTaTh C HMCKYCCTBOBEIYECKOUW JIMTEpaTypoil, aHAIM3UPOBATH IPOU3BEICHUS
M300pa3uTEeTHLHOTO UCKYCCTBA, T€aTpa, KMHO, XOpeorpaduu U My3bIKH;

- Ananusupyer crienuuKy XyJ0>KeCTBEHHOTO Mpollecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
UCCIIeIOBATENIbCKOU pabOTOM M0 UCTOPUH U TEOPUU HUCKYCCTBA;

- IlpumeHsieT OCHOBHBIE KOHIICTIIMM MCKYCCTBOBEICHMSI B HayudHBIX MCCIEIOBAHUAX U B
KPUTHYECKOU JeSITEIbHOCTH.

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbIThIHABI 0aKbLIAY AysbI31a Tangay

HBICAHbI o
YCTHBIN 5K3aMCH

®opMa HTOTOBOT0 KOHTPOJISA oral examina

The form of final control

ITou GoiibiHma oKy HITHKeCI/ Pe3ynbTaT 06yuenus/ The result of the training

- OraHzbIK 6Hep KOHE MOJICHUET TapuXbIHA U€,;
- Kazakcran eHepiHiH 1aMy TypJiiepi MEH 3aHAbUIBIKTapbIH aXKbIpaTa/ibl;
- octypini coHNIK-KOJaHOANIbl OHEPiH CTHIIMCTUKAIIBIK epeKIIeTIKTepiH 3epTTen/i;

- Bnageer oTeuecTBEHHON UCTOPHEN HCKYCCTBA U KYJIBTYPBHI;

- Paznuuaer BUABI M 3aKOHOMEPHOCTH pa3BUTHs UcKyccTBa KazaxcraHa;

- U3yuaer cTWIHMCTHYECKHME OCOOCHHOCTH TPAAUIMOHHOTO JEKOPATUBHO-IIPHUKIIAIHOTO
HCKYCCTBa,




- Knows the national history of art and culture;
- Distinguishes the types and patterns of art development in Kazakhstan; - Studies the stylistic
features of traditional decorative and applied art;

Yuecripme maTepual
Pa3naTouHbiii MaTepuaJ

Handout

[TOOK, mnpakTukanblk cabaKTapra apHAIFaH TarckipMaap.
YMK]I, 3ananus 1as MpakTUYECKUX 3aHATHIM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

OJeM OHEPiHIH TapUXbl XKOHE OHEP TEOPHICHIHA Kipiciie
HcTopust MUPOBOTO MCKYCCTBA M BBEJICHHE TEOPHIO UCKYCCTBA
History of world art and introduction to art theory

ITonHiH aTaybl
Ha3Banue qucuMnjinHbI

Name of the discipline

Opra racsipaarsl barsic Eypona Geiinesiey enepi
HN3o06pa3utenbHoe uckyccrBo CpeaHux BekoB 3amagHoi
EBponbi

Fine Art of the Middle Ages of Western Europe

ITon nukJai
Inka IUCUUIIHHBI

The cycle of discipline

B KB

IIoH xoabI
Koa nucumnianubl

Discipline code

IISVZE 2217

Cemectp/ Term

ECTS kpeaut canbl

Kosin4vecTBO KpeauToB
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma u BUbI y4eOHBIX
3aHATUH /KOJINYECTBO YACOB

The form and types of
training sessions /number of
hours

Hopic cabak — 30 c.
Cemunap cabak — 20 c.
BOOBX - 25 c.

BOX - 75c.

Jleximonnoe 3ansatust — 30 4.
Cemunapckoe 3anatus 20 u.
CPOII - 25 u.

CPO - 75 u.

Lecture classes — 30 h.
Seminar classes — 20 h.

IWSWT — 25 h.
IWS — 75 h.




IIpepexBu3uTTE . .
pep P AnTHKa NoYyipiHiH OeiiHeney eHepi

IIpepekBHU3UTBI N3006pa3uTenbHOe UCKYCCTBO aHTUYHOCTH
Fin art of antiquity

Prerequisites

3eprrey makcarrapsy/Llean m3yuenns/ Objectives of the study [

by nmonne Opra racsipnarsl bateic Eyporna eHepiHiH KalabpnTacybl MEH JaMYBIH op Ke3€HIepAeTi
epeKuIeniri OOWbIHIIA TAaHBIN OLTIN, CTHIBIEP MEH OaFbITTApIbIH ©3apa albIpMAIlbUIBIKTapPBIH
XBIPATHIN YHpeHyre OeiiMaey.

B srom mpeamere dopmupoBaHHe W pa3BUTHE H300pa3UTEIHHOTO HMCKYCCTBA CPEIHHX BEKOB
3anagHoil EBpombl OpHMEHTHpOBaHBl Ha HU3yY€HUE CHELM(PHUKU DPA3JIUYHBIX STAloOB, YMEHHE
pas3iInyaTh MEXAY CTUISIMU U HaIlPaBJICHUSAMH.

In this subject, the formation and development of fine art are focused on the study of the specifics
of various stages, the ability to distinguish between styles and directions.

Ma3smynbl/Coaep:xanue/Content 1

«Opra raceipaarsl bateic Eypoma Geiineney eHepi» moHi opra raceipiarkl batsic Eyporma
TEPPUTOPHUACHIHAA KaJbIITACKAaH MOJIECHUETTEPAIH ©e3apa  epeKIleNiri MeH KOpKeMJIK
KYHIBUIBIKTaphIH OKbIN YyilpeHyre apHanraH. KypcTel oKy OapbichiHia BuszanTus xoHe opta
raceipiarel  Uramus, @panuus, Iepmanus, AHrwidg >koHe T.0. MeMJEKeTTepAiH
TEPPUTOPHUACHIH/IA KATBINITACKAH OHEP TYypJiepl OOMbIHIIIA KapacThIPBLIBII, 3epTTeneal. belineney
OHEPIHIH COYJIEeT, KeCKIHJIeMe, MYCiH, KiTall MHHHATIOpachl MEH COHJIK KOJIaHOalIbl ©HEPIHIH
CTHJIBIK, Ke3CH/IIK EPEKIICITIKTEPIH akpIpaTa OlTyre 0aca Ha3ap KOWBLIAIbI.

Juctunnuna «M300pa3uTenbHOE MCKYCCTBO CpEeIHUX BEKOB 3amagHoi EBpombny mocBsieHa
M3Y4YEHUI0 0COOCHHOCTEH U XY/I0KECTBEHHBIX IIEHHOCTEH KYJIbTYP, CIIOKHUBIITNXCS HA TEPPUTOPUHT
3anmanHoii EBponibl B cpeiHme Beka. B xo1e n3ydeHus Kypca paccMaTpUBAIOTCA U U3Y4AtOTCS BUIbI
HCKYCCTBa, CJIOKMBIIHMECS Ha TeppuTOpuM Bu3aHTHI M CpeIHEBEKOBBIX rocyaapctB Hramuwm,
Opanmuu, ['epmanuu, AHrUaIMM W Ap. AKIEHT JellaeTcsd Ha Pa3IMYCHUH CTHIICBBIX,
MEePUOANYECKMX OCOOEHHOCTEH HW300pa3uTEIbHOTO HMCKYCCTBAa, aApPXUTEKTYPhI, KUBOIIUCH,
CKYJIBIITYPBI, KHWYKHON MUHHUATIOPHI M JIEKOPATUBHO-TTPUKIIATHOTO UCKYCCTBA.

The discipline «Fine Art of the Middle Ages of Western Europe» is devoted to the study of the
peculiarities and artistic values of cultures that developed in Western Europe in the Middle Ages.
During the course, the types of art that have developed on the territory of Byzantium and the
medieval states of Italy, France, Germany, Anguilla, etc. are considered and studied. The emphasis
is on distinguishing stylistic, periodical features of fine art, architecture, painting, sculpture, book
miniatures and decorative and applied art.

Herisri kyseiperrep/Kiaouesbie komnerenmun/ Key competencies

- OHepTaHyLIBUIBIK 9/IeOMETTEPMEH KYMBIC iCTe, OeliHeNey eHepl TYbIHABUIAPBIH TANIIal Oine/i,
KociOM TYCIHIKTEp MEH TEPMUHOJIOTUSHBI KOJIJIaHa ajlajibl;

- OneMliK eHepAeri KOepKeMIIK YpAICTIH EpeKIIeNIKTEepiH TalJai/ibl >KOHE ©HEep TapUXbl
OOMBIHIIIA 3ePTTEY KYMBICTAPhIMEH aifHANIBICAIBI;

- OHepTaHy o/iCHAMachlH, TapUXd KOHE TEOPHUSIIBIK 3epTTeyiepre KakeTTi oiCTeMeliK
TOCUIEPIH KOJAaHA I,

- YMmeer pa6OTaTL C PICKyCCTBOBCI[‘-ICCKOﬁ HHTepaTypOﬁ, AHAJIM3UPOBATL IMIPOU3BCACHUA
I/I306pa3I/ITCJ'ILHOF0 HCKYCCTBA,

- AHaJ'II/I3I/IpyeT CHCI_[I/I(I)I/IKy XYAOXKCCTBCHHOI'O npouecca B MUPOBOM UCKYCCTBC U 3aHUMACTCH
HCCIIeA0BATEIbCKOM pa60T0171 IO UCTOPUHU U TCOPHUU UCKYCCTBA.

- HpI/IMeHHeT MCTONOJIOTUIO UCKYCCTBOBECACHHUA, MCTOJOJIOTHUICCKHUEC MMOAXOAbI K HCTOPUICCKUM
U TCOPCTUYCCKUM UCCIICTOBAHUAM.




- Is able to work with art history literature, analyze works of fine art;
- Analyzes the specifics of the artistic process in the world of art and is engaged in research work
on the history and theory of art;

Applies the methodology of art criticism, methodological approaches to historical and

theoretical research;

KopbITbIHABI 0aKbLIaY AypI31a Tangay

HBICAHbI
(I)opMa HTOroBOIo KOHTPOJIsA

The form of final control

YCTHBIN 3K3aMEH

oral examina

ITon GoiibiHmIa oKy HITH:KeC/ Pe3yabTar 00yuenusi/ The result of the training

AI[aM3aT TapUXbIHBIH IapaaurMacblHAarbl OHEP TAPUXbIH aHI)IKTafII[I)I;

Keke eHep TybIHABIIAPBIH A4, JQYIPIEPIIH, XPOHOJOTHUSIIBIK KE3CHIEPAIH THIOJIOTUSIIBIK
cuUmaTTaMajapblH Jla KapacThIpyFa ©HEpPTaHy aHAJUTUKAIBIK TOCUIIHIH HET13/epiH
MEHIepPTeH,

Onpenensier HICTOPHUIO UCKYCCTBA B TAPaJUIMe UCTOPUU YEIOBEUYECTBA;

BnaneeT OCHOBaMM HMCKYCCTBOBEAYCCKOI'0 aHAJIMTHYCCKOIO IMOAXO0Ja K PACCMOTPECHHUIO KaK
OTACJIBHBIX HpOI/ISBeJIeHI/Iﬁ HCKYCCTBA, TaK H THUIOJOTHYCCKUX XaAPAKTCPUCTHK IJII0X,
XPOHOJOTHYCCKUX HepI/IOJIOB;

Defines the history of art in the paradigm of human history;

Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods;

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcklpMaap.
Pa3naTounblii MaTepuas VYMK]I, 3ananust 1as NpakTUYECKUX 3aHITHH.
Handout The educational and methodological complex of the discipline,

tasks for practical training

MoayJib aTaybl OJieM eHEepiHIH TapHUXbl )KOHE OHEP TEOPUSAChIHA KipicIe

HcTopust MuUpoBOTO HCKycCTBa U BBeneHNE TEOPHIO HCKYCCTBA

Haumenosanue MozyJis History of World Art and Introduction to Art Theory

Name of the module

IIonHiH aTaybl Kepkem cbiH medep.iiri

Ha3zBaHue qMCHMIIINHBI

Name of the discipline

MacTepcTBO Xy10KeCTBEHHOH KPUTHKH
The skill of criticism

ITon nukJai b KB

Iuka (uCHUIIMHBI

The cycle of discipline

IIoH xoabl MHK 2218

Koa nucumnianubi

Discipline code

Cemectp/ Term

N

ECTS kpeaut canbl 4

KoumuectBo kpeautoB ECTS

Number of ECTS credits




OKy cabaKTapbIHBIH Hopic cabak — 20 c.
HBICAHBI MeH TYpJiepi /caFar Cemmnap cabax — 20 c.
CaHBbI

BOOX - 20 c.

BOXX - 60 c.
®opma 1 BHIbI YUeOHBIX

3aHATHH /KOJNYECTBO 4acoB | JleknmonHoe 3ausatus — 20 4.

Cemunapckoe 3anarus 20 u.

The form and types of CPOIT - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexkBu3uTTEp CpIH Herizzepi

OCHOBBI KPUTHKH
HpepexBusnTbl The basics of criticism

Prerequisites

3eprrey makcarrapsl/Ilean usyuenns/ Objectives of the study [

CryneHTTep/1i 3 OHIaphbIH XKYHET TYPAE JKETKI3yTe )KoHe xKa30a )KYMBICTap IbIH KOMIO3UITHSITBIK
KYPBUIBIMBIHA KOHLUT Oeiyyre OarbITTasFaH. TaHbIMal CypeTHIUIepiH TYBIHIbUIApbIHA CHIH-
MakaiajgapAbl Tajjayiap apKbLIbl Ka3ak OcifHesey OHep/IiH KaHa TYbIHABUIApPbIHA PeleH3UsIIap
XKasbplll TOXKIpuOe xkuHakTay. «Kepkem ChIH mIe0epiriri» MoHIH OKBITY OapbhIChIHAA CTYICHTTED
OpTYpJIi JKaHpJap MEH TypJIepAeri 3aMaHayHW TYBIHJbUIApFa KOCIOM TYPFBIAAFBI aybI3Ia >KOHE
kasz0ama ChIHM Tangay TokipuOeciH wMeHrepyl twic. Kaxkerri omeOuerrepMeH TaHBICHII,
KBI3BIFYIIBUTBIK TAHBITKAH KOPEPMEHMEH SHTIME, CyX0at )Kyprize ajiaipl.

HampasiieHo Ha cucteMaTuyeckoe H3JI0KEHHE CTYIACHTAMH CBOMX MBICIEH M aKIIEHTHPOBAaHUE
BHMMAaHHUS Ha KOMIIO3UIIMOHHOM CTPYKTYp€ MUCbMEHHBIX paboT. Pa3paboTka perieH3uii Ha HOBbIE
MIPOU3BECHUS Ka3aXCKOT0 H300pa3HTEIbHOI0 MCKYCCTBA C aHAJM30M KPUTHUYECKHX CTaTeil K
MIPOM3BEACHUAM H3BECTHBIX XYAOXKHUKOB. B mporecce u3ydeHus: AUCHUIUIMHBL «MacTtepcTBo
XYIO0KECTBEHHOW KPUTHUKW» CTYICHTHI JIOJDKHBI OBJIAJIETh MPAKTHUKOM MpodeccrnoHalIbHOTO
KPUTHYECKOTO U YCTHOTO aHaliu3a COBPEMEHHBIX MPOU3BEJIECHUN Pa3MYHBIX KaHPOB U BUIIOB.
O3HaKOMHUBIIUCH C HEOOXOIUMOI TUTEPATYPOii, MPOBOS Oecebl, HHTEPBbIO.

It is aimed at students systematically presenting their thoughts and focusing on the compositional
structure of written works. The development of reviews of new works of Kazakh fine art with the
analysis of critical articles on the works of famous artists. In the process of studying the discipline
"The skill of criticism", students should master the practice of professional critical and oral analysis
of contemporary works of various genres and types. Having become acquainted with the necessary
literature, conducting interviews, interviews.

Masmynbl/Conepaxanune/Content 1

Kypc MaHBI3IbI TEOPETUKTEP MEH KOPKEM ChIH IPAKTUKTEPIHIH HEri3r1 eHOeKTepi MEH MATIHAEPiH
3epTTeyre; CHIHHBIH ©3€KTI Macenejepi MEH KOpPKEM CBhIH TapUXbIHBIH HETI3r1 JJCTypiiepi
apachlHAaFbl OailIaHBICTBI alllyFa; OPTYPJl ChIHM >KaHpJIAFbl cayaTThl MOTIHIEpJl ’kacayra
apHaJIFaH.

Kpr TMOCBAMICH NCCIICAOBAHUTIO OCHOBHBIX TPYAOB U TCKCTOB 3HAYNMbIX TCOPCTHUKOB U ITPAKTHKOB




XY/I0)KECTBEHHONH KPHUTUKH; PACKPBITUIO CBSI3M MEXAY aKTyaJIbHBIMHU MpPOOJIeMaMu KPUTUKH U
OCHOBHBIMM TPAJMLMAMHU B HCTOPUH XYyJ0KECTBEHHON KPUTHUKH; CO3JAHUIO I'PAaMOTHBIX TEKCTOB
B PAa3JINYHBIX KPUTUYECKUX KaHPAX.

The course is devoted to the study of the main works and texts of significant theorists and
practitioners of art criticism; the disclosure of the connection between the current problems of
criticism and the main traditions in the history of art criticism; the creation of literate texts in
various critical genres.

Herizri ky3biperTep/KinoueBbie komnerenmn/ Key competencies

- OtaHJpIK XKoHE oNeMIIK eHep Macenenepi OoitbiHima BAK ymiiH, FeutbiMu OachUTBIMAApFa
apHaJFaH PEICH3UsUIAp MEH MaKalladapiblH, TYMHYCKA CIICHAPUIUICPHIH KOCiOM  MOTIHAEpIi
JKacal ajrajel;

- BAK-Ta Mmakananap, Kitarnrap, MHTEpHET-MOTIHED, aHATUTHKAJIBIK TeleOaFqapiaMmanap TYpiHae
aBTOPJIBIK CHIHM KBI3METTI XKY3€re achlpyra KadiuneTTi 0ap;

- FeutbiMu 3epTTeyniep MeH ChIHM KbI3METTE OHEPTAHY/IBIH HETI3T1 TYXKBIPhIMIaMaIapbiH KOJIaHa
anajpl;

- Co3z1aeT OpUrHHaNbHbBIE TEKCTHl CLICHAPUEB MJIS CPEICTB MACCOBOTO MENNA, a TAKKE PELICH3UN
U cTaTel JUis HayYHBIX U3JaHUM 10 IpobiieMaM 0Te4eCTBEHHOTO U MUPOBOTO HCKYCCTBA.

- OcymiecTBIsI€T aBTOPCKYIO KPUTHUUYECKYIO JESITEIbHOCTh B CPEICTBAX MAaCCOBOIO Meiua B popme
cTarei, 0030pOB, MHTEPHET-TEKCTOB, aHATUTUYECKUX TEJIEPAJAUONPOrPAMM.

- IlpuMeHsieT OCHOBHBIE KOHLENIHHM HWCKYCCTBOBEICHHsS B HAy4YHBIX HCCIEAOBAHUSAX WU B
KPUTHYECKOU JIEATEIBHOCTH.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet texts,
analytical TV and radio programs;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbIThIHABI 0aKbLIAY AypI31l1a Tanjgay

HBICAHBbI o
YCTHBIH 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJISI oral examina

The form of final control

ITon Goitbinmna oKy HATHIKeCi/ PesyabTaT 00yuenus/ The result of the training

- A,Z[aMSaT TAPUXBIHBIH IIapaAuTrMaCbIHAArbl OHCP TAPHUXbIH aHBIKTafII[BI;

- JKeke eHep TYBIHABUIAPBIH 3, IOYIPIEPIiH, XPOHOJOTHUSIIBIK KE3€HACPAIH THIIOJOTHUSIIBIK
cumatTaManapblH Ja KapacThIpyFa ©HEpTaHy AaHAIWTUKAJIbIK TOCUTIHIH HEri3IepiH
MEHIEPIEH,

- OHep CTWIBACPIHIH SBOJIIOIUACHI JIOTMKACBIHA OaFjapiiaHFaH, KOPKEMJIIK CTHJIbIACPIIIH
alpbIKIIa Oenriiepin oireni;

- OnpenenﬂeT HCTOPUIO UCKYCCTBA B ITapagurmMe UCTOpHUU YECJIOBEYECTBA,

- Bnaz[eeT OCHOBaMHM HMCKYCCTBOBCAYCCKOI'0 AaHAJIMTUYICCKOTO MOAX0Ja K paCCMOTPECHHUIO KaK
OTACIBHBIX HpOI/IBBeI[eHI/Iﬁ HCKYCCTBA, TaK W THUIOJOTHYCCKUX XAPAKTCPUCTHUK 3II0X,
XPOHOJOTMYCCKUX HepI/IOJ_'[OB;

- OpI/IeHTI/IpyeTCSI B JIOTHUKE 3BOJIIOIIMU cTUIIeH HCKYCCTBA, 3HACT OTJIMYUTCIIBHBIC YCPThI
XYOOXKECTBCHHBIX CTI/IJIeﬁ;

- Defines the history of art in the paradigm of human history;

- Knows the basics of an art criticism analytical approach to the consideration of both

individual works of art and typological characteristics of epochs, chronological periods;

Is guided by the logic of the evolution of art styles, knows the distinctive features of art styles;




Yuecripme maTepual
Pa3paTouHbiii MaTepuaJ

Handout

[TOOK, mnpakTukaiblk cabakTapra apHaIFaH TarckipManap.
YMK]I, 3ananus s NpakTUYECKUX 3aHATHM.

The educational and methodological complex of the discipline,
tasks for practical training

MoayJb aTaysl
HaumeHoBaHue MoayJst

Name of the module

OJieM OHEPiHIH TapUXbl XKOHE OHEP TEOPHACHIHA Kipiciie
Hcropus MupOBOro HCKyccTBa U BBeleHHE TEOPUIO UCKYCCTBA
History of World Art and Introduction to Art Theory

IIonHiH aTaybl Keckingeme
KuBonucho

Ha3zBanue qucHMNINHEI Painting

Name of the discipline

ITon nukJi b1 KB

MK AUCHMTITIMHBI

The cycle of discipline

IToH xoabl Jiv 2219

Koa apcumnianuni

Discipline code

Cemectp/ Term 4

ECTS kpeaut canbl 3

Kosin4vecTBO KpeauToB
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of
training sessions /number of
hours

[TpakTukansik cabak — 30 c.
BOOX — 15 c.

bBOX — 45 c.

[Tpaktrnueckue 3ansatus 30 4.
CPOII - 15 .

CPO - 45y,
Seminar classes — 30 h.

IWSWT —15 h.
IWS — 45 h.

IIpepexBusuTTEp
IIpepexBU3UTHI

Prerequisites

OneMik OeliHeney eHepiHiH Tapuxbl, MaMaHIbIKKa Kipiciie
HcTopust MupoBoro n300pa3uTeabHOro0 UCKycCTBa, BBeneHue B
CHELHAIbHOCTD

History of World Fine Arts, Introduction to the specialty

3eprrey makcarrapsl/Llesm uzyuenuns/ Objectives of the study ﬂ

«Keckingeme» - Gomalak mbFapMaIlbUIbIK CypeTLIIepre KJIacCUKaJbIK )KOHE 3aMaHayH FhIIIBIMU
KOHE KOpHEKI KypallJjapblH TEOPUSUIBIK HET13epiH TepeH Outyre yilpereni.

«KuBonuce» — 00eceynTh 6y,£[y]J_II/IX TBOPYCCKUX JesTenei HCKYCCTBa PJ'I}/6OKI/IMI/I 3HaHUAMU
TCOPCTUICCKHUX OCHOB KJIaCCUYECKON U COBpCMCHHOI\/'I HAayKHU U I/I306pa3I/ITeHBHLIX CpCACTB.




«Painting» — to provide future artists with deep knowledge of the theoretical foundations of
classical and modern science and visual AIDS.

Masmynbl/Conep:xanne/Content |

[Ton keckiHmeme mieOepiiriH uUrepy YIIiH, COHBIMEH KaTap KECKIHJIeMe OHEpIHIEeri KepKeMm
OeiiHeH] Tanpay TOXKipHOECiH Urepy YIIiH, CYPEeTIIiHIH KOPKEeMIIK OIICTepiMEH, TYBIHIbIHBIH
KYPBUIBIMBIMEH, ~ MaTCpHAIIBIK-TEXHUKAIBIK ~ JKOHE  CTUJIMCTUKAIBIK  €peKIIeNliKTepiMeH
TAHBICTBIPY YIIIH KaXKeT.

Juctunnuna HeoOXo1MMa ISl OBJIAICHUSI HABBIKAMU KMBOTIMCHOTO pEMECiIa a TakxKe IS
OCBOECHHS TPAKTUKU aHAJIM3a XYyI0KECTBEHHOTO 00pa3a B YKMBOIIMCHOM HCKYCCTBE;
03HAaKOMJICHUS co CTPYKTYpOW, MAaTEepHATbHO-TEXHUYECKUMU, CTUJIMCTUYECKUMHU
0COOEHHOCTSIMHU, XYJI0’KECTBEHHBIMH METO/IaMH XY/I0KHHUKA.

The discipline is necessary for mastering the skills of the pictorial craft as well as for mastering the
practice of analyzing the artistic image in the pictorial art;

familiarization with the structure, material and technical, stylistic features, artistic methods of the
artist.

Herizri ky3bipertep/KinwueBbie komnerenmn/ Key competencies

- Monenuer jxoHE ©HEp, NIBIFAPMAIIbUIBIK WHIYCTPHUS CaJachIHIAFBl aKMapaTThl Oackapy
JaF IbUTaphIHA Ue;
- Beitinaik 6arpITTaFel MaMaHAap TOOBIMEH BIHTBIMAKTACTBIKTA KYMBIC ICTEH aajibl;

- Brnageer HaBbikamMu HH(OPMAIIMOHHOTO MEHEIKMEHTa B cdepe KyIbTypbl M HCKYCCTBa,
KpEaTUBHOM UHAYCTPHUU.

- PabGoraer B armocdepe KOMaHIHOTO COTPYOHHYECTBA CO CIELHMATUCTAMH KPEaTUBHOM
UHIYCTPUU.

- Has information management skills in the field of culture and art, creative industry;
- Works in an atmosphere of team collaboration with creative industry specialists;

KopbIThIHABI 0aKbLIAY Aypi31i1a Tanjgay

HBICAHbI o
YCTHBIH 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJISI oral examina

The form of final control

ITon GoiibiHia oKy HITH:KeC/ Pe3yabTaT 00yuenus/ The result of the training

- Tyc meH peHKTIH mIemiMiH Taba ajajapl, CKIHII OeJIIeKTepAl Heri3ri OesmekTepre
OarbIHIBIPAIBI;

- ITimmin meH TycTi OepyAiH MaKCUMAaIIbl CEHIMIUTITIHE YMTBLUIAIbI;

- OnapaplH KYpPBUIBIMBI MEH TYCIH OLTYy HET131H/1€ KeHICTIKTET1 3aTThl OcitHeNnen i,

-  CnocoOeH HaxOJUTh IIBETO-TOHOBOE pEIICHHE, MOAYMHEHHE BTOPOCTEICHHBIX JeTayieh
TJIaBHOMY;,

- CrtpeMutcs K MaKCUMaJIbHOM TOCTOBEPHOCTH mepenadyn GopMbI U IBETA,;

- H3obpaxaer mpeaMeT B MPOCTPAHCTBE HA OCHOBE 3HAHUS UX CTPOCHUS U KOJIOPUCTUKU;

- Able to find a color and tone solution, subordination of minor details to the main one;

Strives for maximum accuracy in the transmission of shape and color;

Depicts an object in space based on knowledge of its structure and coloristics;

Yiecripme MmatepuaJ [TOOK, mnpaxkTHKanbIK cabaKTapra apHaJIFaH TarcblpManap.

Pa3parounslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.

Handout The educational and methodological complex of the discipline,
tasks for practical training




Moayas aTaysbl OJieM eHEpiHIH TapUXbl XKOHE OHEP TEOPHICHIHA Kipiciie
/MicTopust MUPOBOTO UCKYCCTBa U BBenieHne Teoputo

Haumenosauue moayis nckyccrsa/ History of World Art and Introduction to Art
Name of the module Theory
IIonHiH aTaybl Teatp enepi/ Tearpanbnoe uckyccrBo/ Theater art

Ha3BaHnue AMCUUILIMHBI

Name of the discipline

IMon uukJi I KB
HuKa AMCHUIINHBI

The cycle of discipline

ITon xoabl TI1 2220
Koa nucuunminubl

Discipline code

Cemectp/ Term 7
ECTS kpenut cansbi 4
KoaunuecrBo kpenutoB ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 20 c.
HBICAHBI MEH TYPJIepi /carar Cenmnap cabax — 20 c.
CaHbI
BOOX — 20 c.
BOX - 60 c.

®opma u BUAbI y4eOHBIX
3aHATHIH /KOJNYECTBO 4acOB | JIekimoHHoe 3ausATus — 20 4.

Cemunapckoe 3ansatus 20 u.

The form and types of CPOII - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.

IWS — 60 h.
IIpepexBusuTTep MawmaHJpIKKa Kipicre

BBeznenue B cienuanbHOCTh
IIpepexBH3HTBI Introduction to the profession

Prerequisites

3eprrey makcarrapsi/Ilean m3ydenns/ Objectives of the study [

Tearp eHepiHiH TEOPUSIIBIK HET13/IepiH MEHTEPTY, aKTEpIIiK MeOepilik MeH CaXHaJIbIK MOJICHUETTI
JAMBITY, TeaTp OHEPIHIH TapuXu >KOHE 3aMaHayd OarbITTapblH TAHBICTBIPY, MIBIFAPMAIIbUIBIK
oiinay MeH Kacioun JafAbLIAP IbI KaJIBIITACTBIPY.
M3yueHne TeOpeTHUECKMX OCHOB TE€ATPAJIbHOTO MCKYCCTBA, Pa3BUTHE aKTEPCKOTO MACTEpCTBA U
CIICHUYECKOH KyJbTYpPbI, O3HAKOMJIEHHE C MCTOPUYECKMMHM U COBPEMEHHBIMM HAaIPaBICHUSIMHU
Tearpa, (QOPMHPOBAHHME TBOPUECKOTO  MBIIUIEHHS M NPOo(ecCHOHAIBHBIX  HABBIKOB.




To study the theoretical foundations of theatrical art, to develop acting skills and stage culture, to
familiarize students with historical and contemporary theatre trends, and to form creative thinking
and professional skills.

Ma3smynbl/Conep:xxanue/Content I

TToH Ma3MyHbI TeaTp OHEPIHIH TEOPHSICHI MEH TAPHXBIH, aKTEPITiK meGepTik Heri3aepin, caxHa Titi
MEH CaxHaJbIK KO3FAJBICTBI, PEXKHCCYpa OSJIEMEHTTEpiH, ApaMaTyprusiHbl Tanjgay omiCTEpiH,
COHJIali-aK 3amMaHayd Tearp YyAepicTepi MEH M[IBIFapMaIIbUIBIK THKIPUOCHI KAMTHIBI.
ConepxaHue IUCUUIUIMHBI BKIIOYACT TEOPHIO M HCTOPHIO TEATPAIBHOTO HMCKYCCTBA, OCHOBBI
aKTEPCKOTO MAaCTEPCTBA, CHEHHYECKYIO PeUb M CLIEHUYECKOE JIBUIKCHHUE, SJIEMEHTHI PEXKHUCCYPHI,
METOJIbl aHAJIM3a JPaMaTypruy, a TaK)Ke COBPEMEHHBIE TEaTpPaIbHBIE MPOIECCHl M TBOPUECKYIO
MPAKTUKY.

The course content includes the theory and history of theatrical art, the basics of acting skills, stage
speech and stage movement, elements of directing, methods of npamaturgical analysis, as well as
contemporary theatre processes and creative practice.

Herizri ky3piperTep/KioueBbie komnerennun/ Key compeﬁencies

- Kocibu teaTp TepMHHOJIOTHACHIH KOJIJIAHY;

- JlpaMansIK misliFapMaiap/sl Tajjaay Kaoiieri;

- Teatp mpornectepin Oaranay )oHe TYCIHAIPY KaOiIeTi.

- Hcnonw3oBanue npodeccrnoHanbHOMN TeaTpabHOM TEPMUHOJIOTUY;

- CnocoOHOCTh aHAJIM3UPOBATH JIPAMAaTUYECKUE TIPOU3BEICHMUS;

- CnocoGHOCTh OLIEHUBATh M MHTEPIPETUPOBATH TeATPAIbHbBIE MPOIIECCHI.
- The use of professional theatrical terminology;

- The ability to analyze dramatic works;

- The ability to evaluate and interpret theatrical processes.

KopbIThIHABI 0aKbLIAY AybI31l1a Tangay

HBICAHbI o
YCTHBIM 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJIS oral examina

The form of final control

ITon Goiibinmia oKy HATHIKeCI/ Pe3yabTaT 00yuenusi/ The result of the training

- Op TYpil eHep TYpJEpIHIH OSCTETUKAIBIK >KYHEIEPiHiH, CTUJIBIACPIHIH, JXaHpIapbl MEH
(hopmanapbIHBIH aJlyaH TYPJIUTITiH aHBIKTANIbI.

- KaHpJApAbIH, CTUJIBACPIiH, OHEp OaFbITTAPBIHBIH 3BOJIOIUSACHIH/IA KAKChl OaFaapIaHFaH.

- OIIPCACIIACT MHOFOO6p33PIe OCTETHYCCKHUX CUCTEM, CTHJICI;'I, JKaHpPOB U (bOpM Pa3JIAIHBbIX
BHJOB UCKYCCTBaA.

- XO0pOoHo OPUCHTUPYCTCA B 3BOJIFOLUU KAHPOB, CTWIAX, HAIIPABJICHUAX HCKYCCTBA.

- defines the diversity of aesthetic systems, styles, genres and forms of various types of art.

well-versed in the evolution of genres, styles, and art trends.

Yaecripme maTtepuaJ [TOOK, mpakTukanblk cabakTapra apHaJIFaH TarcklpMaap.

Pa3naTounblii MaTepuaJ YMK], 3ananust 1iasi IpakTUYECKUX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Monyas aTaysbl OJieM eHEepiHIH TapuXbl XKOHE OHEP TEOPHsChIHA Kipiciie
/UlcToprst MUPOBOTO HCKYCCTBA U BBeneHmne Teopuro

Haumenosanue Moxy.is uckycctsa/ History of World Art and Introduction to Art

Name of the module Theory

ITonHiH aTaysbl . .
XIX - XXI raceipnapaarsl Kazakcran Oeiinesey eHepi/

Ha3Banue JUCHUNINHBI HN3o00pa3uTenbHoe uckyccrso Kazaxcrana XIX-XXI BexoB/

L Fine arts of Kazakhstan of the XIX-XXI centuries
Name of the discipline




IMon uuki b1 KB
Huka AMCHHUIINHBI

The cycle of discipline

IIon xoabl n3o [IK XIX-XXI v 3220
Koa aucuunjanHbl

Discipline code

Cemectp/ Term 5
ECTS kpenut cansbl 4
KoauuecrBo kpequtoB ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 20 c.
HBICAHBI MEH TYpJiepi /carat Cenmmap cabax — 20 c.
CaHbI
BOOX - 20 c.
BOX - 60 c.

®opMa U BHIbI Y4eOHBIX
3aHATHUH /KOJIMYeCTBO 4acOB | JlekunoHHoe 3aHsaTHs — 20 u.

CemuHnapckoe 3ansatus 20 u.

The form and types of CPOII - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBu3uTTEP Esxenri keseqnen XIX racoipra aeiiinri Kazakcran Oeitneney
eHepi

IIpepexBH3UTEI H306pasuTenbHoe UcKyccTBO Kazaxcrana

Prerequisites Fine art of Kazakhstan from ancient times to the XIX century

3eprrey makcatrapbl/Lleau uzyuenus/ Objectives of the study ]l

«XIX -XXI raceipnap Kazakcran OeiiHeney eHepi» KypChIHBIH MaKcaThl — OOJalIak MaMaH 1apIbl
OHEepTaHy MaMaH/IbIKTaphl YIIiH 0a3anblk Oi1iM O0bin TaObu1aThiH KazakcTan OeiiHeney eHepiHiH
Tapuxel OUTIMIMEH KamTamachi3 eTy. COHbIMEH KaTap THIM/I HIBIFApMaIIbIIbIKKA aca KakeTTi
TOXKipuOenik OUIIKTUIIKTI urepyre kemek Oepy. KepkemeHep TBHIHABUIAPBIHBIH CTHIIBIIK
€PEeKIIETIKTEPIH aKbIPATHIM, OJAP/IbIH KOPKEM/IIK KYHABUIBIKTAPBIH alKbIHIaY. OpKaliChIChIHA TOH
KacueTTep/li epeKIIeNikTepiHe Kapail TaJKplIay.

Lenp kypca «M306pasutenpHoe uckycctBO Kazaxcrana XIX-XXI BexkoB» — obOecreueHue
OyIdylmHX CHEUATIMCTOB 3HAHUSMU 00 HMCTOpUM H300pa3uTenbHOro uckycctBa Kazaxcrana,
0a30BBIMU 3HAHUSAMU I MCKYCCTBOBEMUECKHX CIeluanbHOcTeil. Kpome Toro, mpemoctaBuTh
MOMOII[b B OCBOGHWU Hamboyiee BOCTPEOOBAHHBIX MPAKTHUYECKUX 3HAHUU g 3P(PEKTUBHOTO
TBOPUYECTBA, & TAKXKE OMPENIEICHUS CTUIMCTHUECKUX 0COOEHHOCEH XYHI0KECTBEHHBIX MOJOTEH U
HX XYJ0KECTBEHHBIE LICHHOCTH; BBISBIICHUSI CBOVWCTB, IPUCYILIHNX KaXXJI0MY IPOU3BEIACHUIO.




The purpose of the course «Fine arts of Kazakhstan of the XIX-XXI centuries» - to provide future
professionals with knowledge about the history of fine arts of Kazakhstan, basic knowledge for
art specialties. In addition, to provide assistance in the development of the most popular practical
knowledge for effective creativity, as well as determining the stylistic features of artistic paintings
and their artistic values; identifying the properties inherent in each work.

Masmynbl/Conep:xanune/Content

byn moH en eHepiHiH KOCiOM HBICAHIAPBIHBIH KAJBIIITACY XKOHE OJAaH dpi JaMy Macelelepine
apuanrran. XIX sxone XXI raceIpiapaarsl Ka3zak OcifHeney oHEpiHIH YITTHIK MEKTEOIHIH AaMmy
KE3CHJIEPIHIH XPOHOJIOTUSCHl MEH OPUEHTAIHMCT-CYPETIIUIEPIiH IIBIFapMaIIbUIBIFbI 0ACTHI HAa3apFa
QJIBIHAJIBI; J)KETEKII IIeOepIep IiH KOPKEM MYpPachl 3epTTEIe/Ii.

Huctunnuna «M3o006pasurensHoe uckycctBo Kazaxcrana XIX - XXI BekoBy» mocBsileHa BOpocam
CTaHOBJICHUS U JAAJbHEHIIEro pa3BUTHsI MPoecCHOHANBHBIX (POPM HCKycCTBa cTpaHbl. B Gokyce
BHUMAaHUS TBOPYECTBO XYAOKHUKOB-OPUEHTAIMCTOB U XPOHOJIOTHS ATAIOB Pa3BUTHUS Ka3aXCKOU
HAIlMOHAJIBHOM IIKOJBI M300pa3UTEIbHOIO HCKyccTBa OT Hayasa XX BeKa; H3y4yeHue
XYyJI0’KECTBEHHOT'O HaCJIEeAMs BEAYIUX MacTEpOB

The discipline «Fine art of Kazakhstan of the XIX - XXI centuries» is devoted to the formation
and further development of professional art forms of the country. The focus is on the work of
orientalist artists and the chronology of the stages of development of the Kazakh national school
of fine arts from the beginning of the twentieth century; the study of the artistic heritage of
leading masters.

Herizri ky3bipertep/KinwueBbie komnerenmmun/ Key competencies

- OtanaplK XKoHE QNMeMIIK eHep Mocenenepl OoibiHIIa BAK ymriH, FeUTbIME OachUIBIMIapFa
apHAJIFaH pereH3usIap MEH MaKalajaap IbIH, TYITHYCKA CIIEHAPHUIIep/IiH KociOn MOTIHIAEPAl *Kacai
anaspl;

- OHEpPTaHYIIBUIBIK 9/ICOMETTEPMEH KYMBIC ICTEII, OCiTHENeY OHEep1 TYBIHIBLUIAPBIH TaAal Oieni,
KOCiOM TYCIHIKTEp MEH TEPMHUHOJIOTHUSHBI KOJIIaHa ajlaibl;

- OHepraHy oJliCHAMAaChlH, TAPUXU JKOHE TCOPHSUIBIK 3EepPTTEYJIepre KaKeTTi 9IiCTEMEIiK
TOCUIACPIH KOJITaHAIbI;

- FeumeiMu 3epTTeyliep MEH ChIHHM KbI3METTE OHEPTAHY/IbIH HETI3r TYXKbIPhIMIaMaIapbiH KOJIIaHa
anaspl;

- CO3,[[aeT OpUTrHHAJIbHBIC TCKCTHI CHECHAPHUEB JAJId CPEACTB MAaCCOBOI'0 ME€Ara, a TaAKKC peL[eH3PII>i
U cTaTeu Jjs HAaYYHBIX I/I3,I[8.HI/II71 10 npo6neMaM OTCUCCTBCHHOTO U MUPOBOI'0O UCKYCCTBA.

- VYmeer pa6OTaTL C HCKYCCTBOBCHHCCKOﬁ HHTepaTypOﬁ, AHAJIM3UPOBATb IIPOU3BCACHUS
I/I306paSI/ITCJ'IbHOFO HCKYCCTBA;

- HpI/IMeHHeT METOHOJIOTHUIO UCKYCCTBOBCACHUSA, MECTOJOJIOTHYCCKHUEC NTOAXOAbl K HCTOPUYCCKUM
U TCOPCTUUCCKUM UCCICAOBAHUAM.

- HpI/IMeHHeT OCHOBHBIC KOHICIIIMNN HCKYCCTBOBCACHHA B HAYYHBIX HCCICAOBAHUAX U B
KpHTquCKOﬁ ACATCIIBHOCTH.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Is able to work with art history literature, analyze works of fine art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbITbIHABI 0aKbLIAY AysbI131ma Tangay

HBbICAHbI o
YCTHBIN 5K3aMCH




®dopma UTOroBoro KouTposas | oral examina

The form of final control

ITon GoiibiHma oKy HTHIKeCI/ Pe3yabTaT 00yuenus/ The result of the training

OTaHabIK OHEP JKOHE MOJICHUET TapUXbIHA HE,

Kazakcran eHepiHiH qaMy TypJepi MEH 3aHIbUTBIKTAPbIH aKbIPaTaIbl;

JacTypiti CoHIK-KOJIJaHOAIIbI OHEPIIH CTHIMCTHKAIIBIK €PEKIIETIKTePiH 3epTTeH i,
Bitageer oreduecTBEHHOM UCTOPUEN UCKYCCTBA U KYJIBTYpHI;

Pasnuyaer BHIBI M 3aKOHOMEPHOCTH pa3BUTHUA UCKyccTBa KasaxcraHa,

N3yuaer crunuctuyeckue OCOOEGHHOCTH TPAAMIIMOHHOTO JAEKOPATUBHO-TPUKIATHOTO
HCKYCCTBa,

Knows the national history of art and culture;

Distinguishes the types and patterns of art development in Kazakhstan; - Studies the stylistic
features of traditional decorative and applied art;

Yaectripme maTtepuaJ [IOOK, mnpakTukanblk cabakTapra apHaJFaH TarcblpMaap.

Pa3parounsblii MaTepuan YMK]I, 3ananust 1as MpakTUYECKUX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training

MoayJs aTaysl

OJieM eHEepiHIH TapuXbl )KOHE OHEP TEOPUsChIHA KipicIe

HaumenoBanue moay.s Wcropus mupoBoro uckycctsa u Beenenue Teopuo HCKyccTBa

Name of the module

History of World Art and Introduction to Art Theory

IIonHiH aTaybl
Ha3zBaHue JMCHMIIINMHBI

Name of the discipline

KaiiTa epyey noyipi enepinin tapuxnl/ MUcTopusi ucKyccTB
snoxu Bo3po:xxknenus/ History of renaissance art

IMon mukJi B/ (KB)

uka IUCUUIIHHBI

The cycle of discipline

IIoH xkoabI n3o ITAEV 3221

Koa nucunniannuni

Discipline code

Cemectp/ Term 5

ECTS kpeaut canbl 5

KoanuectBo kpeaquroB ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH Hopic cabak — 20 c.

HBICAHBI MEH TYpJIepi /carar
CaHbI

®opma ¥ BHIbI Y4eOHBIX

Cemunap cabax — 30 c.
BOOBX - 25 c.
BOX - 75c.

3aHATHH /KOJNYECTBO 4acOB | JleknmonHoe 3aHsuTus — 20 .

Cemunapckoe 3anatust 30 u.




The form and types of | CPOII-25u.
training sessions /number of
hours CPO - 75u.
Lecture classes — 20 h.
Seminar classes — 30 h.
IWSWT — 25 h.
IWS — 75 h.
IIpepexBu3uTTEp AnTHka noyipiHiH OecitHeney eHepi, Opra raceIpmarbl batbic
Eypoma Geiineney enepi
TIpepexBU3HTSI N306pa3suTeNbHOE HCKYCCTBO aHTUYHOCTH, M300pasuTensHoe
Prerequisites uckycctBo CpeaHux BekoB 3anaHoi EBporbl
Fine art of antiquity, Fine Art of the Middle Ages of Western
Europe

3eprrey makcarrapsl/Ilean usyuenns/ Objectives of the study [

byn nmonne Kaiita Oprey noylpiHIH 6HEpIHIH KaJbIITacybl MEH JaMyblH op Ke3eHJAepJeri
epeKIenirt OOMbIHIIA TaHBIN OUTIN, CTUIIBACP MEH OarbITTap/blH ©3apa albIpMallbLUIbIKTAPhIH
XbIpaThIl YHpeHyre oeilimaey.

B nanHO# qucUIUIMHE N3YY9arOTCs OCOOCHHOCTH CTAaHOBJICHUS U Pa3BUTHS UCKYCCTBa 3amaHON
EBpomnsl B 310Xy Bo3poxkaeHus, OpueHTUPOBATHCS HA PA3IMYNE CTUJIEH U HAIIPABJICHUM.

This discipline examines the features of the formation and development of art in History of
Renaissance Art, to focus on different styles and directions.

Ma3smynbl/Coaep:xanue/Content |

«Kaiita epney noyipi OeiiHeney ©HepiHIH Tapuxbl» ToHI Kaita epney noyipinzmeri Eypomna
OHEPIHIH epTe, JKOFApFhl JKOHE KeNIeyll Ke3eHJICPIHIH HEri3ri JaMy Ke3eHIEpiH 3epTTey
MoceNeNiepiH KaMTUABl. OHep MEH MOIEHHETTErl JKajIbl JXKOHE JKEKe CTHIIBIIK alMaKTBIK
OeNTuIepIiH KaJdbITacybl KOHTEKCTIHAC VJITTHIK KOPKEM MEKTENTEP/IiH KaJbIIITacy Mocemenepi
OastHaIaabl.

Hpez[MeT ((I/ICTOpI/IH I/1306pa3I/ITCJ'IBHOFO HCKYCCTBA JIIOXH B03p0}KI[eHI/IH>> BKJIFOYAa€T BOITPOCHL
HU3y4YCHUA OCHOBHBIX I3TAllOB PA3BUTHUA HCKYCCTBA 3anaz[H0171 EBpOHBI paHHEr0, BBICOKOI'O H
IMO3JHCI0 IICPHUOOO0B. B koHTekcTe (bOpMHpOBaHI/Iﬂ O6H_II/IX M YaCTHBIX CTHUJICBBIX PErHOHAJIBHBIX
IIPU3HAKOB B HCKYCCTBE M KYJIBTYPEC OCBCIIAIOTCA BOIIPOCHI CTAHOBJICHHA HAIMOHAJIBHBIX
XYO0XKCCTBCHHBIX IIKOJI.

The subject «History of Renaissance Art» includes the study of the main stages of the development
of Western European art of the early, high and late periods. In the context of the formation of
general and particular stylistic regional features in art and culture, the issues of the formation of
national art schools are highlighted.

Herisri kyseiperrep/Kiaouenbie komnerenmun/ Key competencies

- OneMliK eHepAeri KOpKeMIIK YpAICTIH epeKLIeNIKTepiH TalJaipl >KOHE 6Hep TapHXbl
OOMBIHINIA 3epTTEY KYMBICTAPbIMEH aifHaJIbICa/IbI;

- OHepraHy oJICHAMACBIH, TapUXU >KOHE TEOPHSUIBIK 3epTTeyliepre KaKeTTi oJicTeMelnik
TOCUIAEPIH KOJIAaHAIbI;

- FutbiMu 3epTTeyniep MeH ChIHM KbI3METTE OHEPTaHY/IbIH HETI3I'1 TYXKbIpbIMaMaiapblH KOJaHa
anaspl;

- AHaJ'II/I3I/IpyeT CHCI_II/I(I)I/IKy XYAOXKCECTBCHHOTO IpouecCa B MUPOBOM HCKYCCTBC U 3aHUMACTCH
HCCIIeA0BATEIbCKOM pa60T0171 IO UCTOPUHU U TCOPHUU UCKYCCTBA.

- HpI/IMeHHeT MCTONOJIOTUIO UCKYCCTBOBCACHUA, MCTOOJIOTUYCCKUC TTOAXOAbI K UCTOPUICCKHUM
1 TCOPCTUYCCKUM UCCIICJOBAHUAM.




- IlpuMeHsieT OCHOBHBIE KOHLENLHUHM HCKYCCTBOBEICHHsS B HAy4YHBIX MCCIICIOBAHMUAX U B
KPUTHYECKOU JIEATEILHOCTH.

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbITbIHABI 0aKbLIaY Aysi31a Tangay

HBICAHBbI o
YCTHBIM 5K3aMCH

CbopMa HTOr0BOIo KOHTPOJIsA oral examina

The form of final control

ITon GoiibiHIIa 0Ky HITHKeC/ Pe3yabTar 00yuenusi/ The result of the training

- IlsirapMambislK oisiay KaOUlETiHE, YKIMHIH JAepOecTiriHe ue, dJMeMAIK MOJEHHM IKOHe
FBUJIBIMU MYpara, OHbIH CaKTaJlybl MCH Ko0eroine KBI3BIFYIIBIJIBIK TaHBITAbI,

- Xeke eHep TYBIHABUIAPBIH N1a, MOYIPIAEPAIH, XPOHOJIOTHSIIBIK KE3ECHICPIIH THUITOJIOTHSIIBIK
cUTaTTaMajapblH Jla KapacThIpyFa ©HEpPTaHy aHaJUTUKAIBIK TOCUIIHIH HET13epiH
MEHIEPIEH,

- OHep TYBIHJbUIAPbIHBIH TAPUXBIH OLIE];

- OHep CTWUIBACPIHIH DBOJIIOIUACH JIOTUKACBIHA OargapiiaHFaH, KOPKEMJIIK CTHUIbACPIIH
alpeIKIIa Oenriiepin outeni;

- O6naz[aeT TBOPYCCKHUM MBIIIJIICHUEM, CAMOCTOATCIIBHOCTBIO CYKJACHUA, IMTPOABIACT HHTEPEC
K MUPOBOMY KYJIBTYPHOMY U HAYYHOMY HACIIEUIO, EF0 COXPAHEHUIO U IPEYMHOXEHHUIO;

- Bnaz[eeT OCHOBaMM HMCKYCCTBOBCAUYCCKOI'O aHAJIMTHYCCKOTO MOAXO0Ja K paCCMOTPCHHUIO KaK
OTACIBbHBIX HpOI/ISBeI[eHI/Iﬁ HCKYCCTBA, TaK H THUIIOJOTHYCCKUX XaAPAKTCPUCTHK III0X,
XPOHOJOTHYCCKUX HepI/IOI[OB;

- 3HaeT UCTOPHIO MPOU3BEICHUI UCKYCCTBA,

- OpI/IeHTI/IpyeTCﬂ B JIOTHKE 3BOJIFOIIMN cTHIIEH HCKYCCTBA, 3HACT OTJIMYUTEIIBHBIC YECPTHI
XYO0KCCTBCHHBIX CTHHCﬁ;

- Possesses creative thinking, independence of judgment, shows interest in the world cultural
and scientific heritage, its preservation and multiplication;

- Knows the basics of an art criticism analytical approach to the consideration of both

individual works of art and typological characteristics of epochs, chronological periods;

Knows the history of works of art;

- Isquided by the logic of the evolution of art styles, knows the distinctive features of art styles;

Yaecripme maTtepuaJ [TOOK, mpakTukanblk cabakTapra apHaJIFaH TarcklpMaap.

Pa3naTounblii MaTepuaJ YMK], 3ananust 1as IpakTUYECKUX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Monyas aTaysl OJieM eHEpIHIH TapuXbl )KOHE OHEp TeOPUsACHhIHA Kipicie
Hcropust MupoBoro uckyccrsa u BeeeHne Teopuro HCKYCCTBa

Haumenosanue Moxy.is History of World Art and Introduction to Art Theory

Name of the module

IIonHiH aTaybl KocTiom Tapuxsi
Hcropust kocTroma

Ha3Banme AuCHUNIMHBI History of costume

Name of the discipline

Mo mukJIi b1 KB




Iuka IUCUMILIHHBI

The cycle of discipline

IIoH koabI n3o IK 3222
Koa apcuunjanubl

Discipline code

Cemectp/ Term 5
ECTS kpeaut caHbI 4
KoauuecTBo KpeauToB
ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 20 c.
HBICAHBI MeH TYpJiepi /caFar Cemmmap cabak — 20 c.
CaHbI
BOOX — 20 c.
BOX — 60 c.

®opMa U BHIbI Y4eOHBIX
3aHATHH /KOJIMYeCTBO 4acOB | JlekimonHoe 3auATus — 20 4.

CemuHnapckoe 3ansatus 20 u.

The form and types of | CPOIT- 20 u.

training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBu3uTTEP Esxenri ayHue eHepiHiH Tapuxbl, AHTUKA JJYipiHiH OeiiHeney
eHepi, Oprta raceipaarsl bateic Eypona Gelineney enepi
N300pa3utenbHOe MCKYCCTBO aHTHYHOCTH, 300pasutenbHOe
Prerequisites uckycctBo Cpennux BekoB 3amagHoii EBpombl, Mcropus
UCKYCCTBA JIPEBHETO MHpa

Fine art of antiquity, Fine Art of the Middle Ages of Western
Europe, History of art in the ancient world

IIpepexBU3NTHI

3eprrey makcarrapsy/Llean uzyuenns/ Objectives of the study [

Kepkem KOCTIOMHIH maiia 00JybIH 3epTTeY, OHBIH KaJIBIIITACy TEOPUACHIH OLTY KOCTIOMHIH HIBIFY
TET1H 3epTTey, KHIMHIH (QYHKIUUIAphI, KHIM MaTepuanbl 6e3eHipy QyHKIMIIApbIH OpPbIHAANIbI,
xacail anmysl: KapanaiiblM eHep TybIHAbUIAPbIHAAFBI KOCTIOMEpTe Talay acay

HSyLIeHI/IC MPOUCXOKACHUA XYHOKCCTBCHHOI'0O KOCTIOMA, 3HAHHUEC TCOPHUU C€Io q)OpMI/IpOBaHI/I}I
HU3YUCHHUC ITPONUCXOKACHUA KOCTIOMA, CI)yHKI_II/II/I OJICK/bI, MAaTCPpHAJI OACKAbI BBITIOJIHACT CI)yHKI_[I/II/I
YKpalCeHus, YMCTh: aHAJIM3UPOBATH KOCTHOMBI B IIPOCTBIX NPOU3BCACHUAX NCKYCCTBA

Study of the origin of the artistic costume, knowledge of the theory of its formation study of the
origin of the costume, the function of clothing, the material of clothing performs the functions of
decoration, be able to: analyze costumes in simple works of art

Ma3mynbl/Copnep:xanne/Content |




Kypc eHepzeri kepkeMmIik CTUJIbIEP MEH OarbITTapAblH KaJbIITACybIHA oCep €pPKEH KOCTIOM
TapUXbIH a/1aM3aT TapUXBIMEH THIFBI3 OaililanbicTa KapacThipaisl. KypcTsl oKy GapbIChIHA €XKeNTi
3aMaHjapaaH OYTiHri KYHIre JeWiHr1 KOCTIOMHIH THaijga OoJybl MEH JaMy Tapuxbl oJeM
XaJBIKTAPbIHBIH MOJCHHMETI MEH OHEpIHIH He3iriHjae, CcalT-IocTypiMEH THIFBI3 Ca0aKTaCTHIKTA
aIlIbLIa/IbI.

Kypc paccmarpuBaeTr uCTOpHIO KOCTIOMA B TECHOM CBSI3M C MCTOPUEH YEJI0OBEYECTBA, OKAa3aBIIEH
BIIMSIHUE Ha (OPMHUpPOBAHUE XYIOXKECTBEHHBIX CTHJIEH M HampaBieHUIl B HcKyccTBe. B xoze
u3ydeHus Kypca Mcropust BO3HUKHOBEHUS U Pa3BUTHSI KOCTIOMA C IpEBHEHMIINX BPEMEH JI0 HAIIMX
JTHEHW pacKphIBaeTcs B HEPA3pbIBHOM IPEEMCTBEHHOCTHU € KYJIBTYPOIl U UCKYCCTBOM, TPAAULIMSIMU
1 00BIYasiMU HAPOJIOB MHUA.

The course examines the history of costume in close connection with the history of mankind, which
influenced the formation of artistic styles and trends in art. During the course of the course, the
history of the origin and development of the costume from ancient times to the present day is
revealed in an inextricable continuity with the culture and art, traditions and customs of the peoples
of the world. .

Herisri ky3biperTep/KinueBbie komnerenmn/ Key competencies |

- OHEpTaHyIIbUIBIK 9/eOUETTEPMEH KYMbIC IcTern, OeifHeney TybIHABUIAPBIH Tajjai Oinenl,
K9C10HM TYCIHIKTEpP MEH TEPMUHOJIOTUSIHBI KOJIIaHa ajaJibl;

- OJEeMIIK OHepAeri KOPKEMIIK YPIICTIH EpeKIISTIKTepIH TalJdai/lbl JKOHE ©HEp TapHuXbl
OOMBIHIIA 3ePTTEY )KYMBICTaphIMEH aliHAIbICAIbI;

- VYmeer paboTaTh C HMCKYCCTBOBEIYECKOW JIMTEpPaTypoil, aHAIU3UPOBATH IPOU3BEICHUS
M300pa3UTENHLHOTO HCKYCCTBA;

- Ananusupyer crenuuKy XyZ0>KECTBEHHOTO Mpollecca B MUPOBOM HCKYCCTBE M 3aHHUMAETCs
HCCIIE0BATEBCKON pabOTOM 10 UCTOPUHU U TEOPUU UCKYCCTBA.

- Is able to work with art history literature, analyze works of fine art;
- Analyzes the specifics of the artistic process in the world of art and is engaged in research work
on the history and theory of art;

KopbIThIHABI 0aKbLIAY Aypi31i1a Tanjgay

HBICAHbI o
YCTHBIH 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJISI oral examina

The form of final control

ITon GoiibiHma oKy HITHKeCI/ Pe3ynbTaT 06yuenns/ The result of the training

- KepkeM CoHHIH MOHIH JKOHE OHBIH VITTBIK-TAPUXHM EPEKIICTIriH TalJalIbl, ©Hep
KYOBUIBICTApPBIH KOFaMJBIK OaranayqaplH OacTayiapbl MEH KYpBUIBIMBIH, Oenriai Oip
TYBIHABUTAPABIH TaHBIMAJABIFBl MEH TaHBIMAJIbUIBIFBIHBIH, CYPAHBICHIHBIH HEMeEce Tallal
eTiIMeyiHiH ce0enTepiH TyCiHe anabl,

- BExenri poyipaen Oactan XXI racelpablH OacklHa AEUIHTT op TYpIii O9YyipAeri COHIIK-
KOJ1aHOalIbl ©HEep MEH KOCTIOM CTHIIBJIEPiHIH ABOIONMSICHIH OUIel.

- Conpik-kongaHOansl ©HEp TYBIHABUIAPBIH JKacay YyaKbITHIH JKOHE KOCTIOMHIH KAk
TapUXbIHAH Ke3 KeIreH KOCTIOMHIH JI9YipiH, CTHIIIH, €1iH QYPBIC aHBIKTall anajpl;

- AHanu3upyeT CYIIHOCTh XYAOXECTBEHHOW MOJBI U €€ HaIMOHAIBHO-UCTOPHYECKYIO
cnenuduKky, crnocobeH MOHMMaTh UCTOKH M CTPYKTYPY OOIIECTBEHHOUW OLIEHKH SIBICHUN
WCKYCCTBa, MPUYHMHBI TOMYASIPHOCTH WIM HEMOMyIIPHOCTH, BOCTPEOOBAHHOCTU WJIH
HEBOCTPEOOBAHHOCTH TEX HJIM UHBIX IPOU3BEACHU;

- 3HaeT JBOJIOIUIO CTUJIEH NEKOPATHBHO-TIPUKIIATHOTO MCKYCCTBA M KOCTIOMA Pa3IUYHBIX
AMOX OT ApeBHOCTH 10 Havyana XXI| B.;

- YMeeT npaBUIIbHO OMPENIENSITh BPEMsl CO3/IaHUs MPOU3BEACHUI IEKOPATUBHO -ITPUKIIATHOTO




HCKYCCTBA U 3MOXY, CTHIIb, CTPAHY JTIOOOTO KOCTIOMA M3 BCEOOIIel UCTOPUH KOCTIOMA;

- Analyzes the essence of artistic fashion and its national and historical specifics, is able to
understand the origins and structure of public assessment of art phenomena, the reasons for
popularity or unpopularity, demand or lack of demand for certain works.;

- Knows the evolution of styles of decorative and applied art and costume of various eras from
antiquity to the beginning of the XXI century;

- Knows how to correctly determine the time of creation of works of decorative and applied art
and the era, style, country of any costume from the universal history of costume;

Yaectripme maTepuaJ [IOOK, mnpakTukanblk cabakTapra apHaJfaH TarcblpMarap.

Pa3parounslii MaTepuan YMK]I, 3ananust 1as NpakTUYECKUX 3aHATHIM.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Mopyab aTaysbl OHep NCUXOJIOTHUACH KoHE Teopuschl/Teopust U ICUXO0JIOTHS

uckycctBa / Theory and psychology of art
HaumeHoBaHue MoayJst

Name of the module

IIoHHiH aTaybl I birapmambLIbIK ncuxosiorusi/ Ilcuxonorus TeopuecTBa/

Psychology of creativity
Ha3Banue 1MCHHUIIIHHBI

Name of the discipline

ITon mukJi b/l KB
nka IUCUUIIHHBI

The cycle of discipline

IIoH xoabI n3o PT 3223
Koa nucumniannuni

Discipline code

Cemectp/ Term 5
ECTS kpeaut canbl 5
Kosn4yecTBO KpeauToB
ECTS
Number of ECTS credits
Oky ca0aKkTapbIHbIH Hopic cabak — 20 c.
HBICAHBI M€H TYpJiepi /caraT Cemmnap cadak — 30 c.
CaHbI
BOGX - 25 c.
BOX - 75c.

®opma ¥ BHIbI Y4eOHBIX
3aHATHI /KOJIHYECTBO YACOB Jlekunonuoe 3agsatus — 20 4.

Cemunapckoe 3ausatus 30 4.

The form and types of | CPOII - 25u.

training sessions /number of

Lecture classes — 20 h.
Seminar classes — 30 h.




IWSWT — 25 h.
IWS — 75 h.

IIpepexBu3nTTEp [Tcuxonorus

Psychology
IIpepexkBU3UTHI

Prerequisites

3eprrey makcarrapsy/Lean m3yuenus/ Objectives of the study [

«IprFapMaImbUIBIK  TICUXOJIOTHS» TIOHI CTYACHTTIH O31HAIK Oijlaybl MEH IIbIFapMaHbIH
TICUXOJIOTHSUIBIK IIUENICHICTEPIH allyFa, Tajjayra OarbITTalFaH.

I[I/ICIII/IHJ'II/IHa «lIcuxomorus TBOPYECCTBa» HAIIPABJICHA HA PACKPBITHUE U aHAJIN3 TICUXOJIOTHUYCCKOT'O
HAIps>KCHUA COUYMHCHUA U CAMOCTOATCIbHOTO MBIIIIJICHUA CTY/ICHTA.

Discipline «Psychology of art» is aimed at the disclosure and analysis of the psychological stress
of the composition and independent thinking of the student

Ma3smynbl/Coaep:xanune/Content |

Kypc WIBIFAPMANIBIIEIK TICHXOIOTHSHEIH TAPHXBIH, OHEP TCOPHSCHIHAAFBI IICHXOIOTHSIBIK
TOCUIIEP/IH KeJeWeriH, Ka3ipri 3aMaHfbl OHEep/iH JaMy OJIJapbIHBIH KOIHYCKaIbUIBIFbIH
3epTTeyeri OHep MCUXOJOTUSACHIHBIH POJIiH, HIbFapMalIbUIbIK MIa0bITTaHy MpoOJIeMaTUKaChIH,
»KacaMIia3 TYJIFAaChIH, TYTICAaHAJBIIBIKTHI, )KapaKaTThl, ICHEIIK, OHEep/Ieri reHaep/1i; COHbIMEH KaTap
MIBIFAPMAITBUIBIK 137ICHICTIH KPEaTUBTUIIK TEOPHICHIH )KoHE OCJICCHICHIIPY TOCUIACPIH 3epTTeyre
apHaJIFaH.

Kypc mocssmien u3yd4eHuio UCTOPUH TICUXOJOTUU TBOPYECTBA; MEPCIEKTHB MCHUXOJIOTUYECKUX
MOAXO0JI0OB B TEOPHH MCKYCCTBA; POJIM IICUXOJIOTUM HUCKYCCTBA B U3yYEHHUH MHOTOBapUaHTHOCTHU
MyTel pa3BUTHUSI COBPEMEHHOTO UCKYCCTBA; MPOOIEMAaTUKH TBOPUECKOTO BIOXHOBEHHUS, TMYHOCTH
TBOpIIA, IOJCO3HATEIBHOTO B HCKYCCTBE;, a TaKKe TEOpUU KpEaTUBHOCTH U crocobam
aKTUBU3AIIMH TBOPUECKOTO MOUCKA.

The course is devoted to the study of the history of the psychology of creativity; the prospects of
psychological approaches in the theory of art; the role of the psychology of art in the study of the
multiple ways of development of modern art; the problems of creative inspiration, the personality
of the creator, the subconscious in art; as well as the theory of creativity and ways to activate
creative search.

Herisri ky3bipertep/KaoueBbie kommeredun/ Key competencies

- Tapuxu-punocopusipik OuTiMIepre, MOJIEHU KOHE OIIEYMETTIK-CasiCh JIYHHETaHbIMFa,
*ahaHgaHy MEH MOJCHHMETapallblK ©3apa OPEKETTECTIK >KaFAalbIHAAFbl KOCIOM ©31H-631 XKy3ere
aCBIPYJIbIH IICUXOJIOTHSIIBIK )KOHE KYKBIKTBIK aCIIEKTUIepiHe HETI3JICNTeH Ka3ipri 3aMaH OKUFaJIaphbl
MEH IpolecTepi Typalbl OLTiIMI MEH TYCIHITiH KOpCeTei;

- beliinaik 6arpITTaFrel MaMaHJap TOOBIMEH BIHTBIMAKTACTBIKTA KYMBIC iCTEH anajpbl;

- OHepTaHy o/iCHAaMacChlH, TapUXU KOHE TEOPHUSIIBIK 3epTTeyiepre KakeTTi oiCTeMeliK
TOCUIEPiH KOJAaHAbI;

- FoupiMu 3epTTeysiep MEH ChIHU KbI3METTE OHEPTaHY/IbIH HETI3T1 TYKBIPhIMIaMaTapbIH KOJIaHa
anaspl;

- I[CMOHCTpI/IpyeT 3HAHHE U MOHUMaHHE COOBITUHA U nponeccoB COBPpEMCHHOCTH Ha OCHOBC
I/ICTOpI/IKO-(bI/IJ'IOCO(bCKI/IX 3HaHHI>'I, KYJIBTYPOJIOTUYCCKOTO H OGH.[CCTBCHHO-HOJII/ITI/I‘-ICCI(OFO
MHUPOBO33pPCHUA, I[ICHXOJIOTO-IIPABOBBIX ACIICKTOB HpO(bCCCI/IOHaJIBHOI\/II caMopcain3allui B
YCJIOBHUSAX FJI063.HI/I33.LII/II/I " MCXKKYJIbTYPHOTO B3aHUMO/JICHCTBUS.

- PaGoraer B aTMocq)epe KOMAaHJIHOTO COTpyAHUYCCTBA CO CICHUAIINCTAMU eraTI/IBHOI‘;I
HHAYCTPpHH.




- IIpuMeHsieT METOOJIOTHIO HCKYCCTBOBEACHUS, METOJOJIOTUYECKHUE MTOAXOAbI K HCTOPUYECKUM
U TEOPETHYECKUM HCCIIEIOBAHMIM.

- IlpuMeHsieT OCHOBHBIE KOHLENLHMHM HCKYCCTBOBEICHHsS B HAy4YHBIX MCCIICIOBAHMAX U B
KPUTHYECKOU JIEATEILHOCTH.

- Demonstrates knowledge and understanding of modern events and processes based on
historical and philosophical knowledge, cultural and socio-political worldview, psychological
and legal aspects of professional self-realization in the context of globalization and intercultural
interaction;

- Works in an atmosphere of team collaboration with creative industry specialists;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbITbIHABI 0aKbLIaY Ays131a Tangay

HBbICAHBbI o
YCTHBIN 5K3aMCH

CbopMa HTOr0BOIo KOHTPOJIsA oral examina

The form of final control

ITon GoiibiHma oKy HITH:KeC/ Pe3yabTar 06yuyenus/ The result of the training

- OHep TyBIHJIBUIAPBIH capanTaMaiblK Oaranay JarpllapblHa UE;

- IllsrrapMambsiablk  koOaJlapMeH  KYMBIC —ICTeyre Kayinci3, xolamapibsl KypacThIpy
JAar AblJIapbIH MeHrepreH;

- OOmamaet HaBBIKAMH DKCIIEPTHOM OLIEHKH MPOU3BEICHUN HCKYCCTBA;

- CmacobGen paboTaTh HajJ TBOPYECKUMH TPOEKTAMH, BJIAJICET HABBIKAMH COCTaBIICHHUS
MPOEKTOB;

- Has the skills of expert evaluation of works of art;

- Able to work on creative projects, has the skills of drafting projects;

Yaecripme maTtepuaJ [TOOK, mnpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaap.
Pa3naTounblii MaTepuas YMK], 3ananust 115 IpakTUYECKUX 3aHATHIA.
Handout The educational and methodological complex of the discipline,

tasks for practical training

Moayab aTaybl
OHep MCUXOJIOTUSICHI KOHE TEOPUSCHI

HaumenoBanue MOayJist TeopI/Iﬂ " IICUXOJIOTUA UCKYCCTBA

Th d hol fart
Name of the module eory and psychology ot ar

IIonHiH aTaybl . .
Hcnam ennepinin eHepi

Ha3Banune 1ucIHIIJIHHBI HckycerBo cTpaH uciama

- Art of the countries of islam
Name of the discipline

ITon mukJIi b1 KB
MK AUCUMTITTMHBI

The cycle of discipline

II9H koabI n3o ISI 3224
Kox pucuuninHbl

Discipline code

Cemectp/ Term 5




ECTS kpeaut caHbl 5

KoauuecTBO KpeauToB

ECTS
Number of ECTS credits
OKy cabaKTapbIHBIH Hopic cabak — 20 c.
HBICAHBI M€H TYpJiepi /caFat Cemtiap caGax — 30 c.
CaHbI

BOOX — 25 c.

BOX - 75 c.

dopMa u BUIbI YUeOHBIX
3aHATHH /KOJMYECTBO 4acOB | JleknnonHoe 3ausTtus — 20 4.

Cemunapckoe 3aaarus 30 4.

The form and types of | CPOII- 25 u.

training sessions /number of

Lecture classes — 20 h.
Seminar classes — 30 h.

IWSWT — 25 h.

IWS — 75 h.
IIpepexBu3uTTEP Kazak Oelineney eHepiHiH TapUXbl

Hcropus ka3axcKoro n300pa3uTeIbHOTO HCKYCCTBA
IpepexBH3HTEI History of Kazakh Fine Art

Prerequisites

3eprrey makcarrapsi/Ilean m3yuenns/ Objectives of the study [

CTyaeHTTep/liH MCJIaM eIepiHIH eHepl Typajabl OLTIM KYHECIH KanbnTacTeipy. Tasy xoHe OpTta
[ereic, Eypona, OHTycTiK 1leH OHTYCTIK-IbIFbIC A3MSi ©OHEPIHIH THNTIK €PEKIISTITiH KoHE
©3TeIICIriH, HEri3ri oyIpJAepaiH AaMyblH Oipi3al OKy, COHJal- aK oJeM MOJICHUETIHJICT1
MYCBUIMaH OHEPiHIH OPHBIH OUTy OO0JIBINT TaOBLIA IBI.

CdopmupoBaTh y CTyJEHTOB CUCTEMY 3HaHMI O UCKYCCTBE CTpaH vciama. M3yueHue TUIHYHBIX
ocobeHHOCTeH 1 ocobenHocTel uckyccrsa biamknero u Cpeanero Bocroka, EBporibl, FOxHOI 1
Oro-Bocrouno#t A3uu, nociaen0oBaTeIbHOE Pa3BUTHE OCHOBHBIX JM0X, a TAKXKE U3YUYeHHE MECTa
MYCYJIbMaHCKOTO UCKYCCTBA B MUPOBOI KyJIbTYpE.

To form students' system of knowledge about the art of the countries of Islam. The study of typical
features and characteristics of the art of the Middle East, Europe, South and South-East Asia, the
consistent development of major eras, as well as the study of the place of Muslim art in world
culture.

Ma3smynbl/Conep:xanne/Content |

«Ucnam engepi eHepi» Kypcehl asiChlHa OHBIH Maiiia 6071ysl MEH AaMy TapUXbl OKBITHLIAIBI. Apad
xamudatel, Marpub engepi MeH MaBpurtanaplk VcmaHus eHEpIHIH — CTUIIMCTHKAIBIK
epeKIIeTIKTEPl, MOJICHU MapaaurMaiap MeH KopKeMIiK KOHLEeNusIapsl TangaHaasl. Conmai-ax
Yugicran, Upan, Oprtansik A3us xoHe Typkus ChIHABI MYCBHUIMAH MEMIIEKETTEpPIHIH ©Hepi
KapacThIPbLIA/IbI.

B paMKax Kypca «I/ICKYCCTBa CTpaH Hcnamay HU3Yy4acTCd UCTOPUA €TO BOBHUKHOBCHUA U PA3BUTHAL.
AHaJ'II/I3I/IpyIOTC$I CTUJINCTUYCCKUC OCO6CHHOCTI/I, KYJIBTYPHBIC ITapaaAuIMbl U XYJHOKCCTBCHHBIC




KOHIIETILIMHU HCKyccTBa Apabckoro xanudara, crpan Marpuba u maBputanckoit Mcnanuu. Takke
OyIyT pacCMOTPEHBI MCKYCCTBO MYCYJIbMAHCKUX TocymapctB kak Mumus, Upan, LlenTpanpHoit
Azus u Typrus.

The course «The Art of the Countries of Islam» studies the history of its origin and development.
The stylistic features, cultural paradigms and artistic concepts of the art of the Arab Caliphate, the
Maghreb countries and Moorish Spain are analyzed. The art of Muslim states such as India, Iran,
Central Asia and Turkey will also be considered.

Herizri ky3biperTep/KinoueBbie komnerenmn/ Key competencies

- OHepTaHYIIBUIBIK 9/1e0METTEPMEH KYMBIC iCTeTI, OeiiHeNey eHepi TybIH/AbBUIAPbIH TalAai Oitei,
KOCi0HM TYCIHIKTEp MEH TEPMUHOJIOTHUSHBI KOJIIAHA aJIa]Ibl;

- ONEeMJIIK eHepJeri KOpKeMJIK YPHICTIH epeKIIENIKTepIH TajAalpl >KOHE ©HEp TapHuXbl
OOMBIHILIA 3€PTTEY KYMBICTapbIMEH allHAJIBICAIBI;

- YMmeer paboTaTh C HCKYCCTBOBEAUECKON JIUTEPaTypoil, aHaIM3UPOBATh MPOU3BEICHUS
M300pa3UTEIHLHOTO UCKYCCTBA;

- AnanusupyeT crenuuKy XyZ0>KECTBEHHOTO Ipoliecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
HCCIIEI0BATENHCKOM pabOTOM 10 UCTOPUU U TEOPUU UCKYCCTBA.

- Is able to work with art history literature, analyze works of fine art;
- Analyzes the specifics of the artistic process in the world of art and is engaged in research work
on the history and theory of art;

KopbITbIHABI 0aKbLIaY AysbI31a Tangay

HBICAHbI o
YCTHBIM 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJIS oral examina

The form of final control

ITon GoitbinmIa oKy HATHIKeCi/ Pe3yabTaT 00yuenus/ The result of the training

- 3epTTeNneTiH Ke3eHAEP/IiH OpKAMCBHICHIHBIH €CKEePTKIMITEPIHIH CTUIMCTUKAIIBIK Oenriiepin
AHBIKTAW Bl ICJIAM OHEPI;

- IpFpic k0HE HCTIAM EIIACPIHIH HETI3T1 OHEep €CKEPTKIMTEPIHIH TEXHUKAIBIK-TEXHUKAIBIK
EPeKIICITIKTEPIH 3epTTei i,

- Hcnam enepi meH ILIbIFbIC enyiepin 3epTTey/e KOAAAHBIIATRIH HET13T1 TepMUHIEPA1 Olei;

- Ompenenser CTHWIMCTHUYECKHE NPU3HAKKM NMAaMATHUKOB KaXKJIOTO M3 H3YY4aeMbIX JTaIloB
HCKYCCTBO HCJIaMa,

- /3yyaeT TEXHUKO-TEXHUYECKHE OCOOEHHOCTM OCHOBHBIX NMaMSTHHUKOB HCKYCCTBAa CTpaH
Boctoka n Hcinama;

- 3HaeT OCHOBHbIE TEPMHUHBI, MPUMEHSAEMbIE MPH HM3YYCHUU HCKYyCCTBa HciamMa M CTpaH
Bocroxka;

- Defines the stylistic features of the monuments of each of the studied stages of the art of
Islam;

- Studies the technical and technical features of the main art monuments of the countries of the
East and Islam;

- Knows the basic terms used in the study of the art of Islam and the countries of the East;

Yiecripme maTepual [NTOOK, mnpakTHKanblK cabaKTapFa apHaJIFaH TarcblpManap.

Pa3narounslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Monyas aTaysbl Onepaeri Mudoorus MeH dJ1eM OHEPiHIH TapUXbl
Mudosorusi B MCKYCCTBE M HCTOPHSI MUPOBOTO MCKYCCTBA




HaumenoBanue MOAYJIsA

Name of the module

Mythology in art and the history of world art

IIonHiH aTaybl
Ha3zBanue qucHMNINHEI

Name of the discipline

Omnepaeri mugosiorust/ MudoJiorusi B ucKyccrse/
Mythology in art

IMon uukJi b1 KB
HuKa IMCHUIINHBI

The cycle of discipline

ITon koabl nu3zo MI 3225
Koa aucuunannbl

Discipline code

Cemectp/ Term 6

ECTS kpeauT caHbI 4

KosmuecTBo Kpeauros
ECTS

Number of ECTS credits

OKy cadaKTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma U BUABI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of
training sessions /number of
hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOX — 20 c.

BOX - 60 c.

Jlekunonunoe 3agsartus — 20 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI

Prerequisites

Esxenri nyHue eHepiHiH Tapuxbl, AHTHKA JQYIpiHiH OeiiHeney
eHepi, Opra racelpaarsl bateic Eypona Gelineney enepi
N306pa3uTenbHOe MCKYCCTBO aHTHYHOCTH, M300pasutenbHoe
uckycctBo CpenHux BekoB 3amagHod Espomsl, Mcropus
HCKYCCTBa JIPEBHETO MHUpa

Fine art of antiquity, Fine Art of the Middle Ages of Western
Europe, History of art in the ancient world

3eprrey makcarrapsl/Llesm uzyuenns/ Objectives of the study ]l

Tasy xone Opta Iwirsic, Eypona, OxtycTik neH OHTYCTIK-IIbIFbIC A3Ms ©HEpiHIH THOTIK
epeKIIeNriH kKoHe ©3TelIeNiriH, Heri3ri AdyipaepAiH AaMyblH Oipi3fii OKy, COHAall - aK aieM
MOJICHUETIHJIET1 MYChIIIMaH MU(OJIOTHS 9JieMi ©Hepi Typalibl OLTIM KYHECiH KaJbIITaCThIPY.




[locnenoBarenbHOE W3y4CHHE TUIUYHOM criemU(PUKH M Creuu(UKd HCKYCCTBa ONMDKHErO M
Cpennero Bocroka, EBpomnbl, HOxHoit u FOro-Bocrounoit A3uu, pa3BUTHSI OCHOBHBIX 3I0X, a
TaKke (OPMUPOBAHHE CHCTEMBI 3HAHMH 00 HCKYCCTBE MHpa MYCYJAbMAaHCKOH MH(OJIOTHH B
MHPOBOM KYJIBTYpE.

A consistent study of the typical specifics and specifics of the art of the Near and Middle East,
Europe, South and Southeast Asia, the development of the main epochs, as well as the formation
of a system of knowledge about the art of the world of Muslim mythology in world culture.

Masmynbl/Conep:xanune/Content

«Oueperi MudoIorHs Kypesl Oeiinency enepinaeli MU(bOIOrHSHBIH POITi MEH MaHBI3BLIBFBIH
aHbIKTayFa OarpiTTanraH. Kypc OapbichiHIa OeliHeney eHepiHAe ailKblH KOpIiHIC TankKaH
MHU(DOTOTHSIIBIK CIOXKETTEp KapacThIPbUIBIN, OJap/AblH ©HEP TApUXbIHAAFBl JaMy CaTblIaphbl,
TaJKbUJIAaHY epeKIIeNikTepl aHblKTanaapl. Kypc OuTiM anymibiiapra eHepieri MU(OJIOrus MeH
MHU(DOTOTU3aLUSHBI AXKbIPATYFa AKOHE IIBIFAPMAIIBIIBIK KUSJIBIH apTThIpyFa KOMEKTECE 1.

Kypc «Mudomnorus B nckyccTBe» HamnpaBlieH Ha BBISBICHUE POJIM U 3HAYEHUsS] MU(DOJIOTHH B
n300pa3uTeIbHOM HCKycCTBE. B X07e Kypca paccMaTpuBaroTCsi MH(OIOTHUECKHE CIOKETHI, SIPKO
OTPAXXCHHBIC B I/1306paSI/ITeJ'II:HOM HCKYCCTBC, OINPCACIIAIOTCA OTallbl UX Pa3BUTHA B HCTOPUH
HCKYCCTBa, 0COOEHHOCTH MX 00cyxieHus. Kypc momoraeTt oOyyaromumcs pa3iniuTh MU(OIOTHIO
1 MHQOJIOTU3AIUIO B UCKYCCTBE M aKTUBU3UPOBATh TBOPUECKYIO (paHTA3UI0 M BOOOpaKCHHE.

The course «Mythology in art» is aimed at identifying the role and significance of mythology in
the visual arts. During the course, mythological subjects are considered, vividly reflected in the
visual arts, the stages of their development in the history of art are determined, and the specifics of
their discussion are determined. The course helps students distinguish between mythology and
mythologization in art and activate creative imagination and imagination.

Herisri Ky3sipertep/Knouennie komnerenmn/ [Key competencies

- OKBITBIIATBIH ~ TUIIH ~ HOPMaJIapblHA COMKEC KOFAMJIBIK-CAasICH JKOHE KOCIOM  OKY
TaKbIPBINTAPBIHAAFBI MOTIHEP/II aybI3IIa JKOHE JKa30alia TaibIHIal bl )KOHE TapaTabl.

- Tapuxu-pmiocopusiblk  OUTIMIEpPre, MOJCHH JKOHE OJICYMETTIK-CasiCh JIYHHETAHBIMFA,
kahaH/laHy MEH MOJICHHETApaJIbIK ©3apa dPEKETTECTIK KardalbIHIaFbl KociOM ©31H-631 JKy3ere
aCBIPY/IbIH IICUXOJIOTHSIIBIK )KOHE KYKBIKTBIK aCIIEKTUIepiHe HETI3JIeNITeH Ka3ipri 3aMaH OKUFaJIaphbl
MEH IPOIIECTEPl Typasbl OLTIMI MEH TYCIHITH KOpPCETe i,

- OHEepTaHYIIBUIBIK 9JICOMETTEPMEH KYMBIC icTeTl, OcitHeney oHepl TYbIHABLIAPBIH TaJIIai OuIe/i,
KociOM TYCIHIKTEp MEH TEPMUHOJIOTUSHBI KOJIJIaHa ajlajibl;

- ONEeMJIK eHepJeri KOpKeMIIK YPHICTIH epeKIIeTIKTepiH TalJalpl >KOHE ©HEp TapHUXbl
OOMBIHIIIA 3ePTTEY )KYMBICTAPBIMEH alfHAJIBICA/IBI,

- Ilpoayuupyer u penpoayluupyeT B YCTHOW M MUCBMEHHOW pedyM TEKCThl Ha OOIIECTBEHHO-
MOJIUTUYECKHE U Y4eOHO-TIpodeCcCHOHANbHbIE TEMbl B COOTBETCTBHE C HOPMAMH H3y4aeMOTO
SI3bIKA.

- JleMOHCTpHpyeT 3HaHWE M TMOHMMAaHHWE COOBITUH M TMPOLIECCOB COBPEMEHHOCTH Ha OCHOBE
UCTOPUKO-PUIOCOPCKUX 3HAHUM, KYIBTYPOJIOTUYECKOTO U  OOIIECTBEHHO-MOJIUTUYECKOTO
MHPOBO33PEHHUS, TICUXOJOTO-TIPABOBBIX AaCMEKTOB MPOo(ecCHOHANBHON caMopeaTn3aluu B
YCIOBUSX II00ATN3AINN U MEKKYIBTYPHOTO B3aUMO/ICHCTBHSL.

- YMeer paboTaTh C HCKYCCTBOBEAUECKON IUTEpaTypoil, aHaIM3UPOBATh MPOU3BEICHUS
M300pa3UTEeNHLHOTO HCKYCCTBA,;

- Ananusupyer crienuuKy XyIO)KECTBEHHOTO MpOoIlecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
HCCIIeIOBATENIbCKON PabOTOM MO UCTOPUH B TEOPUHU UCKYCCTBA.

- Produces and reproduces texts on socio-political and educational-professional topics in oral
and written speech in accordance with the norms of the studied language;




- Demonstrates knowledge and understanding of modern events and processes based on
historical and philosophical knowledge, cultural and socio-political worldview, psychological
and legal aspects of professional self-realization in the context of globalization and intercultural
interaction;

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research work
on the history and theory of art;

KopbITbIHABI 0aKbLIAY Aysi31a Tangay

HBICAHBbI o
YCTHBIM 5K3aMCH

(I)opMa HTOroBOIo KOHTPOJIsA oral examina

The form of final control

ITon GoiibiHmIa oKy HITHKeC/ Pe3yabTar 00yuenust/ The result of the training

- MopaeHu-tapuxu 19yipiiep/IiH, OHeperi CTUIIbIACP MEH OaFbITTapbIH KOHTEKCTIH/IE QJIEMHIH
OPTYPJI XaJIBIKTaPBIHBIH MU(OJIOTHUSACHIHBIH CHUIMIATTAMAJIBIK €PEKIIETIKTepl MEH TaMYbIHBIH
HETI3T1 Ke3eHAepiH Oine/l,

- beiireney enepineri Heri3r1 MUGOJOTUSIIBIK OCHEIEp MEH CUMBOJIMKAHBI JKIKTEHII;

- ECKepTKITIH KOpKeMJIIK (OpPMaChIHbIH EpEeKIIeNIKTepIH MOJAEHU  MIceseIepMeH
OalIaHBICTBIPY - AQYIp.

- 3HaeT XapakTepHble OCOOCHHOCTH M OCHOBHBIE ATalbl Pa3BUTUS MHU(DOJIOTUH Pa3IHMUHBIX
HapoJIOB MHpa B KOHTEKCTE KYyJbTYpHO-UCTOPHUYECKUX OI0X, CTHJIEH M HampaBJIeHUH B

HCKYCCTBE;

- Krnaccudunmpyer ocHoBHBIE MH(OIOTHUECKHE 00pa3bl M CHMBOJIUKY B M300pa3UTEIHHOM
HCKYCCTBE,

- CBs3BIBaTh OCOOCHHOCTHM  XYHOXKECTBEHHOW (OpMBI TaMSATHHKA C  KYJIbTypHOU
MPOOIEMAaTUKOM

- DIOXH.

- Knows the characteristic features and main stages of the development of mythology of various
peoples of the world in the context of cultural and historical epochs, styles and trends in art;

- Classifies the main mythological images and symbols in the visual arts;

to link the features of the monument's artistic form with cultural issues - epochs.

Yaecripme maTtepuaJ [TOOK, mnpakTuKanbIK cabakTapra apHaJIFaH TarcklpMaap.

Pa3naTounbliii MaTepuas YMK], 3ananust 115 IpakTUYECKUX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Moayab aTaysbl Oneperi MuQOIOTUS MEH 9JIEM OHEPIHIH TapPUXbI
Mudonorus B UCKYCCTBE 1 HICTOPUSI MUPOBOTO UCKYCCTBA

HanmenoBanue Mozy.is Mythology in art and the history of world art

Name of the module

ITonHin aTaysl Beiinesiey eHepiHiH KOpKeMIIK MaTepHaJIapbl MeH
TEXHOJIOTUSLIIAPbI

HasBanne AuCUAITHABL Xya0/KecTBeHHbIe MATEPHAJIbI H TEXHOJIOTHH

Name of the discipline H300pa3sHTEIBHOI0 HCKYCCTBA
Art materials and technologies of fine arts

ITon mukJIi b1 KB

HI/IK.TI AUCHUITIMHBI

The cycle of discipline

IIoH k0Bl n3o HMTII 3226




Koa nucuunjinnbl

Discipline code

Cemectp/ Term 6
ECTS kpeaut caHbl 3
KoauuecTBo KpeauToB
ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 10 c.
HbICAHBI MeH TYpJiepi /caFar Cemmmap cabak — 20 c.
CaHbI
BOOX — 15 c.
BOX — 45 c.

dopma U BUIbI YUeOHBIX
3aHATHH /KOJMYECTBO 4acOB | JleknnonHoe 3ausaTus — 10 4.

CemuHnapckoe 3ansatus 20 u.

The form and types of CPOIT - 15 4.
training sessions /number of
hours CPO — 45 q.

Lecture classes — 10 h.
Seminar classes — 20 h.

IWSWT — 15 h.
IWS — 45 h.
IIpepexBu3uTTEP Mawmanabikka kipicne, Keckinneme
Beenenue B crienmaiabHOCTh, JKMBOIIHMCH
IIpepexBH3UTEI Introduction to the specialty, Painting

Prerequisites

3eprrey makcarrapsi/Ilean m3yuenns/ Objectives of the study [

Oky mnpoleciHae aJlbIHFaH TEOPHSUIBIK Oarak KepKeM MaTepHaqjgap MeH OeciHeney eHepi
TEXHOJIOTHACHIH, Ka3ipri apajiac FhIIbIMIAPFa TOH MOTIHAECP MCH FBUIBIMHM YCTaHBIMIAPIbI TAIIAY
Heri3AepiH YFhIMJBIK annapaTThl MEHIepy YILiH Heri3 00abl.

Teopernueckuii Oaraxk, MOJY4YeHHBIH B TMpolecce oOyueHus, cTaHeT 0a30d AN BIAACHUS
MOHATHIHBIM aNaparoM XyJ0KECTBEHHbIE MaTepuaibl M TEXHOJIOTHH H300pa3uTENbHOTO
HCKYCCTBa, OCHOBaMHU aHajM3a TEKCTOB U HAYYHBIX MO3HIIMNA, XapaKTePHBIX I COBPEMEHHBIX
CMEXHBIX HayK.

The theoretical baggage obtained in the course of training will become the basis for the possession
of the conceptual apparatus of artistic materials and technologies of fine arts, the basics of the
analysis of texts and scientific positions characteristic of modern related Sciences.

Masmynbl/Conepaxanne/Content .

3HadeHue HU3YUYCHUA TCEXHUK I/I306paSI/ITeHLHOFOlI/ICKy'CCTBa I MIPaBUJIBHOTO ITOHUMAHUA U
OLICHKH HpOHBBeHeHHﬁ. CKy.IIBHTypHLIC MaTepuajibl U MCTOJbL pa60TBI ¢ HuMH. OCOOEHHOCTH
TCMHCpHOfI M MAaCISHON >KMBOIIKCH. Fpa(bnqecxne TCXHUKH H HX cneumbm(a. Texnuku u
TCXHOJIOTHU CO3JJaHUSA T'PABIOPHI. TpaKTaTBI 10 TCXHUKaM I/I306pa3I/ITCJ'IBHOI‘0 HCKYCCTBA. Penenrtsr
CTapbIX MaCTCPOB.




B pamkax kypca aucuuiiinHbl «XyA0KECTBEHHbIE MaTepUalIbl U TEXHOJIOTUN U300pa3UTENBHOTO
UCKYCCTBa» OOydYarolIuecs  3HAKOMSTCS C TEXHOJOTMYECKMMH AacleKTaMH BBITIOJHEHHS
MPOM3BEACHUN PAa3HBIX BHJOB H300pPa3UTEIILHOTO WMCKYCCTBA: JKUBOMUCH (CTAaHKOBOW U
MOHYMEHTAJIbHOM), TpaduKH, CKYIBNTYPHI, AEKOPATUBHO-TIPHKJIAIHOTO HMCKYCCTBA; H3y4aroT
pa3H006pa3He MaTCpruajoB, TCXHUYCCKUX CPCACTB U MCTOAOB, NIPUMCHACMBIX B PA3HBIX BHUAAX
M300pa3UTETHLHOTO UCKYCCTBA.

As part of the course of the discipline «Art materials and technologies of fine arts», students get
acquainted with the technological aspects of performing works of various types of fine art: painting
(easel and monumental), graphics, sculpture, decorative and applied art; study a variety of
materials, technical means and methods used in various types of fine art.

Herizri ky3bipertep/KinwueBbie komnerenmn/ Key competencies

- Beltinaik 6arpITTarbl MaMaHap TOOBIMEH BIHTHIMAKTACTBIKTA KYMBIC ICTEH aajbl;

- OHepTaHy o/ICHaMachlH, TapUXU >KOHE TEOPUSUIBIK 3epTTeyjepre KaxeTTl SIICTEMEIIK
TOCUIAEPIH KOJITAaHAIbI,

- Feutbimu 3epTTeynep MeH ChIHM KbI3METTE OHEPTaHY/IbIH HET13T'1 TYKBIPhIMIaMaJIapbIH KOJIJJaHa
ayaJbl;

- PabGortaer B armocepe KOMaHIHOTO COTPYJHHYECTBA CO CIELMATUCTAMH KPEaTUBHOM
WHyCTPUH.

- [IpuMeHsieT METOI0JIOTUIO UCKYCCTBOBEACHUS, METOOJIOTUUECKHE TTOAXOAbl K UCTOPUUECKUM
Y TEOPETUUECKUM HCCIICIOBAHUSIM.

- [IpumeHsieT OCHOBHBIE KOHIICTIIIMHA UCKYCCTBOBEICHHS B HAYYHBIX UCCIEIOBAHUAX U B
KPUTHYECKOU JeSITEeNbHOCTH.

- Works in an atmosphere of team collaboration with creative industry specialists;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

- 0 Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbIThIHABI 0aKbLIAY AypI31l1a Tanjgay

HBICAHbI o
YCTHBIH 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJISI oral examina

The form of final control

ITon Goitbinmia oKy HATHIKeCI/ Pe3yabTaT 00yuenus/ The result of the training

- OpTypai Marepuaniapia, TEXHUKa/la kKoHEe TeXHOJOTUsUIapAa TybIHAbLIAP jKacay Ke3iHAeri
YKYMBICTBIH €PEKIIEIIIKTEPiH TallIai b,

- Keckingeme yuriH opTyp:ii Matepuaniap/sl JaibIHAayIbIH KYpaMIapbiH, KACUHETTEPIH JKOHE
OIICTEPiH KOJIIaHAIBI;

- Maiinsl GostynapMeH >KYMBIC ICTEYIIH OpTYpJl SIicTepi, ojlapibl OailaHBICTBHIPFBIIITAD,
MUTMEHTTEp, JIaKTap *KoHE Mailfibl 0osyna KOJIAHBUIATBIH EPITKIIITEP Typabl TEOPUSIIBIK
611imi Oap;

- I'paduxa MeH MYCIHHIH opTYpJIi 9JIICTEPl MEH TEXHOJOTHUSIIAPhI Typaibl TEOPUSIIBIK OLTIM1
0ap;

- AnHanmusupyer O0COOEHHOCTH paboThl NpU CO3JAaHMM  TPOU3BEICHMH B pa3IMYHbBIX
MaTepHuaax, TeXHUKaX 1 TeXHOJIOTHUSX;

- IIpumensieT cocTaBbl, CBOICTBA U CIIOCOOBI MPUTOTOBJICHUS PA3IMUHBIX MAaTEPUANIOB JUIS
KHUBOIIUCH,

- Brnanmeer TeoperndyeckMMH 3HAHHSMH O PA3JIMYHBIX TEXHUKAX pabOThl C MAaCISHBIMU
KpacKaMH, X CBSI3YIOIINX, TUTMEHTAaX, JaKaX U PaCTBOPUTENSIX, UCIOIb3YEMBbIX B MacIsTHON
KHUBOIIUCH,




- BH&I[GGT TCOPCTUYCCKMMU 3HAHHUAMHU O PA3JIMYHBIX TCXHHUKAX W TCXHOJOTIHAX I‘pa(l)I/IKI/I n
CKYJIBIITYPHI,

- Analyzes the specifics of work when creating works in various materials, techniques and
technologies;

- Applies compositions, properties and methods of preparation of various materials for
painting;

- Has theoretical knowledge of various techniques of working with oil paints, their binders,
pigments, varnishes and solvents used in oil painting;

- Possesses theoretical knowledge of various techniques and technologies of graphics and

sculpture;

Yaecripme maTepuaJ [IOOK, mnpakTukanblk cabakTapra apHaJfaH TarcblpMaap.

Pa3parounsblii MaTepuan YMK]I, 3ananust 1as MIpakKTUYECKUX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Mopyab aTaysbl Onepieri MUQOIOTUS MEH 9JIEM OHEPIHIH TapUXbI
Mudosnorus B UCKYCCTBE M HCTOPUSI MUPOBOT'O UCKYCCTBA

Haumenosanue Moxy.is Mythology in art and the history of world art

Name of the module

ITonnin araysl .
Il bIFbIC OHEPIHIH TAPUXbI

Ha3BaHnue AuCHUNIMHBI Hcropust uckycers Bocroka

Eastern Art Histo
Name of the discipline Y

ITon mukai
bJ1 KB
nka IUCUUIIHHBI
The cycle of discipline
ITon Koabl nuso 11V 3227
Koa nucunnianuni
Discipline code
Cemectp/ Term 6
ECTS kpeaut canbl 4
KosaunvecTBO KpeauToB
ECTS
Number of ECTS credits
Oky ca0aKkTapbIHbIH Hopic cabak — 20 c.
HBICAHBI MEH TYPJiepi /carat Cenmmmap cabax — 20 c.
CaHBbI
BOG6X - 20 c.
BOX - 60 c.

®opMa U BHIBI Y4eOHBIX
3aHATHH /KOJIMYECTBO 4ac0B | JlekrmonHoe 3ausaTus — 20 4.

Cemunapckoe 3ansatus 20 u.

The form and types of | CPOII- 20 u.

training sessions /number of




Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.
IIpepexBu3uTTEp Hcnam engepi eHepiHiH TapuXxbl
HckyceTBO cTpaH ncnama
TIpepexBu3HTEI The Art of the Countries of Islam

Prerequisites

3eprrey makcarrapsy/Lean m3yuenus/ Objectives of the study [

HIpIFpIC ©HEPIHIH TapUXbl Typaslbl OUTIM )KYHECIH KalbIITaCThIPY.
CdopmupoBath y CTYACHTOB CUCTEMY 3HAHUHM O UCTOPUHU UCKycCTBa BocToka.
To form students ' system of knowledge about the history of Oriental art.

Ma3smynbl/Coaep:xanue/Content 1

«ILIBIFBIC OHEpIHIH TAPUXBD» MOHI GOMBIHIIA JOPiC KYPChI eXKeri Ke3eHHeH Oactam Y HIICTaH,
Kamnonus, Kerrait, Kopes, Unnonesuss enepin 3eprreyre apnanrad. [IoHIl oKy OapbIchIiHIa
CTYIACHTTEp WIBIFBIC €NACpPIHIH ©6Hepl JaMybIHBIH EpeKIIEeNIKTEpl MEH 3aHIBUIBIKTapbl TYypasibl
TYCIHIK ajajpl, OeliHeney eHepiHJie KOPIHIC TalKaH OChI eJJeP/IiH ICTETUKAJIBIK TYCIHIKTEpl MEH
YCTaHBIMJIAPBIHBIH KAJIBINTaCybIlHA dCEp €TKeH (QaKTopiap Typajibl OLIe1l.

Kypc nexumit mo mucuunnune «Mctopust uckyccts BocToka» MOCBAIIEH M3Y4EHHIO MCKYCCTBA
WNupnn, Anonun, Kuras, Kopen, UHnoHEe3nn ¢ 1peBHUX BpeMeH. B xo1e n3y4eHus: TUCHUTIIINHBI
CTYZIEHTBI [I0JIy4a0T MPEJCTABICHHE 00 0COOEHHOCTAX U 3aKOHOMEPHOCTSIX Pa3BUTHUS UCKYCCTBA
ctpad Bocrtoka, y3HaoT o0 (akropax, NOBIMABIIMX Ha (POPMUPOBAHHE ICTETUUECKHUX
IPEJCTAaBICHUN U MO3UIMH ITUX CTPaH, HALIEAIINX OTPaXKEHNE B U300pa3UTEIbHOM UCKYCCTBE.

The course of lectures on the discipline «Eastern Art History» is devoted to the study of the art of
India, Japan, China, Korea, Indonesia since ancient times. In the course of studying the discipline,
students get an idea of the peculiarities and patterns of the development of art in the countries of
the East, learn about the factors that influenced the formation of aesthetic ideas and positions of
these countries, reflected in the visual arts.

Herisri kysbiperrep/Kiawuesble komnerenmun/ Key competencies

- OHepTaHYIIBUIBIK 9JICOMETTEPMEH KYMBIC icTeTl, OeitHeney oHepl TYBIHABLIAPBIH TaJIIaki OuIe/i,
KOCiOM TYCIHIKTEp MEH TEPMUHOJIOTUSHBI KOJIJIaHa ajlajibl;

- ONEeMJIK eHepleri KOpKeMJIK YPIICTIH epeKIIeTIKTepiH Taldai/ibl KOHE ©HEp TapUXbl
OOMBIHIIIA 3ePTTEY KYMBICTAPBIMEH aifHAJIBICA/IBI,

- OHepTaHy o/iCHaMacChlH, TapUXU KOHE TEOPHUSIIBIK 3epTTeyiepre KakeTTi oiCTeMeIiK
TOCUIACPIH KOJITaHAIbI;

- Ymeer pa6OTaTL C HCKYCCTBOBCHHCCKOﬁ HHTepaTypOﬁ, AHAJIM3UPOBATL IIPOHU3BCACHUS
I/I306pa3I/ITeJ'IbHOFO HCKYCCTBA,

- AHaJ'II/IBI/IpyeT CHCI_[I/ICI)I/IKy XYAOXKECTBCHHOT'O IpouecCa B MUPOBOM HCKYCCTBC U 3aHUMACTCH
HCCIIeN0BaTEIbCKOM pa60T0171 IO UCTOPUHU U TCOPHUU UCKYCCTBA.

- HpI/IMeHHeT MCETOHOJIOTHIO UCKYCCTBOBCACHUA, MECTOJOJIOTHUICCKUC MMOAXOAbI K HCTOPHUICCKUM
" TCOPCTUYCCKUM UCCIICAOBAHUAM.

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;




KopbITbIHABI 0aKbLIAY AysbI311a Tangay

HBICAHBbI
CDopMa HTOr0BOIo KOHTPOJIsA

The form of final control

YCTHBIM 3K3aMEH

oral examina

ITon GoiibiHmIa 0Ky HITH:KeC/ Pe3yabTar od0yuenusi/ The result of the training

HIbIFBIC K0HE WCIIaM eIACPIHIH HEri3ri OHep eCKePTKITEPIHIH TeXHUKAIBIK-TeXHUKAIBIK
epeKIIeNiKTepiH 3epTTeiai;

HVcnam sxoHe MIBIFBIC eNACPIHIH OHEp TapUXBIHAAFBl HEeT13T1 Ke3eH el aXKbIpaTabl;

ucinam eHepi MeH LIpFpIic enaepiH 3epTTeyne KOJMAHBUIATBIH HETI3r1 TepMHUHIEPII
KOJIJaHAIbI;

WUcnam  xone IlbFbic  eHep  TybIHABUIAPHIH  (OPMANBIbI-CTUINCTUKAIBIK — YKOHE
MKOHOTpa(UsUIIbIK Tajl/lay HEri3JiepiH MEHIepIeH;

I/I3yqaeT TEXHUKO-TEXHUYECKUE OCOOEHHOCTH OCHOBHBIX HaMSITHHKOB HUCKYyCCTBa CTpaH
Bocroka u Mcnama;

Pasnuyaer ocHOBHBIE IEPHO/BI B HCTOPUM MCKycCcTBa cTpaH Mcnama u Boctoka;
HCIIOJIB3YET OCHOBHBIC TCPMHHEBI, IPUMCHACMBIC ITPU M3YYCHHUHU MCKYCCTBA HCJIaMa U CTpaH
Bocroxka;

BnaneeT OCHOBaMu (bOpMaJ'H)HO-CTI/IJ'IHCTI/I‘IGCKOFO u I/IKOHOFpa(bI/I'-IeCKOFO aHaJn3a
Ipou3BeIeHn nekycersa Mcemama n Boctoka,

Studies the technical and technical features of the main art monuments of the countries of the
East and Islam;

Distinguishes between the main periods in the art history of the countries of Islam and the
East; - uses the basic terms used in the study of the art of Islam and the countries of the East;
Knows the basics of formal stylistic and iconographic analysis of works of art of Islam and
the East;

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcklpMaap.

Pa3naTounblii MaTepuas VYMK]I, 3ananust 1as IpakTUYECKUX 3aHATHI.

Handout The educational and methodological complex of the discipline,
tasks for practical training

MoayJib aTaybl Oneperi MUQOIOTHS MEH 9JIEM OHEPIHIH TapHUXBbI
Mudosnorus B UCKYCCTBE M HICTOPUS. MUPOBOTO UCKYCCTBA

HanvenosaHue Moxy.ist Mythology in art and the history of world art

Name of the module

IIonniH aTaybl XVI1-XVIII racsipaapaarsl barsic Eypona enepinin
TapuXbl

HasBanue AMCHAIIMHDL Hcropus nckycerso 3anaanoii Esponst XVII-XVIII Bekos

Name of the discipline History of the art of Western Europe XVII-XVIII centuries

ITon uuki b/l KB

MK AUCHUTLIHHBI

The cycle of discipline

IIoH xoabl n3o 11 ZhE XVII-XVIII v 3228

Koa nucumnianubi

Discipline code

Cemectp/ Term

(o]

ECTS kpeaut canbl 4




KoauuecTBO KpeauToB

ECTS
Number of ECTS credits
OKy cabaKTapbIHBIH Hopic cabak — 20 c.
i/

HBICAHBI M€H TYpJiepi /caFat Cenmtiap caGax — 20 c.
CaHbI

BOOX — 20 c.

BOX - 60 c.

dopMa U BUIbI YUeOHBIX
3aHATHUH /KOJIMYECTBO YaCOB | JlekrmonHoe 3auAThs — 20 d.

Cemunapckoe 3anatus 20 u.

The form and types of CPOIT - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBu3nTTEP o o
Kaiita epiiey noyipi eHepiHiH Tapuxbl, KOCTIOM TapuXbl

IIpepexBU3UTHI Hcropus uckyccrs anoxu Bo3poxaenus, Mcropust kocTroma
History of Renaissance Art, History of costume

Prerequisites

3eprrey makcarrapsi/Ilean msyuenns/ Objectives of the study [

byn monnme XVII-XVIII rabicpnapaarsr bateic Eyporna eHepiHiH KaJbIITacybl MEH JaMybIH dp
Ke3eHJEp/Ierl epeKIIeniri OOWbIHIIA TaHBII OUIIN, CTUIBACP MEH OarbITTapblH ©3apa
alBIPMAIIBUTBIKTAPBIH aXKBIPATHIN YHPEHYTe OeiiMaey.

B sTtom npeamete popmupoBanue u pa3BuTre HCTOpUH HcKyccTa 3anaaHoi Esponsr XVII-XVIII
BEKOB, OPUEHTUPOBAHBI HA U3yUeHHE CHIEIU(UKN PA3TMUHbBIX ATAOB, YMEHUE pPa3uyaTh CTHIN U
HaIpaBJICHUS.

In this subject, the formation and development of the history of art in Western Europe XVII-XVIII
centuries, focused on the study of the specifics of different stages, the ability to distinguish styles
and directions.

Masmynbl/Conep:kanne/Content 1

«XVII-XVIII raceipnapnarst bateic Eypona eHepiniH Tapuxsh» oH1 JKaHa 3aMaH eHepiH, 0apoKKo
MEH KJIACCULIM3MHIH CTHIBIIK Oenrinepid, EypomaHblH JKeKelereH enjepiHiH KepKeMm
MOJICHHETIH/IET1 KOPIHICTepiHIH epeKIIeNIKTepiH 3epTTeyre apHanFaH. JKalrbsl MOIEHUET asiChlH
KaJBINTACTRIPYIaFbl TApPUXH KOHTEKCTKE, OJIAPABIH OCHl 3aMaH ©HEpIHIEri YJIKEH CTHIIbJIK
OaFpITTapAbIH KYPBUTybIHA TUTI3TEH BIKIMANBIHA €PEKIle Ha3ap ayAapbliaibl.

Jucuumunza «Mcropust uckycerso 3anaanoi Esponsl X VII-XVIII BekoB» NOCBsIIeHa U3YYEHUIO
uckycctBa HoBOro BpemMeHM, CTWJIMCTMYECKMX MPHU3HAKOB OapoOKKO U  KIACCHUIU3MAa,
0COOEHHOCTEH ero MposiBJICHUH B Xy10°KECTBEHHOH KyIbType OT/eNbHbIX cTpaH EBporbl. Ocoboe
BHUMAaHHE YJIENAETCS] UICTOPUUYECKOMY KOHTEKCTY (hopMHUpoBaHHs 00mIei cepbl KyIbTyphl, UX
BIIMSIHUIO HA CO3/JaHKEe OOJIBIIMX CTUJIEBBIX HAIPaBJIEHUI B HCKYCCTBE COBPEMEHHOCTH.

The discipline «History of the art of Western Europe of the XVII-XVIII centuries» is devoted to
the study of Modern art, stylistic features of Baroque and classicism, the peculiarities of its
manifestations in the artistic culture of individual European countries. Special attention is paid to




the historical context of the formation of the general sphere of culture, their influence on the
creation of large stylistic trends in contemporary art.

Herizri ky3biperTep/KinwueBbie komnerennmn/ Key competencies

- OHepTaHyIIBUIBIK 9/1e0UETTEPMEH KYMBIC iCTeT, OeiiHeNney eHepi TybIH/AbUIAPbIH TalAai Oinei,
KOCi0HM TYCIHIKTEp MEH TEPMUHOJIOTHUSHBI KOJIIAHA aJIa]Ibl;

- Onemlik eHepAeri KOpKEeMIIK YPAICTIH epeKIIeNIKTEepiH Talmailibl >KOHE ©OHEp TapHXbl
OOMBIHIIIA 3epPTTEY KYMBICTAPBIMEH aifHAJIBICA/IBI;

- OHepTaHy oJ/ICHAMACBIH, TapUXU KOHE TEOPHUSIIBIK 3epTTeyJepre KakeTTi OICTeMEIiK
TOCUIIEPiH KOJIIAHATBI,

- YMmeer paboTaTh C HCKYCCTBOBEAUECKON JIUTEPAaTypoil, aHaIM3UPOBATh MPOU3BEICHUS
M300pa3UTEIBLHOTO UCKYCCTBA;

- Ananusupyer crenuuKy XyZ0>KECTBEHHOTO MpOIlecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
HCCIIE0BATENHCKON pabOTOM 10 UCTOPUU U TEOPUU UCKYCCTBA.

- HpI/IMCHfleT MCTOAOJIOTHUIO UCKYCCTBOBECACHM A, MCTOJOJIOTHYCCKHUE MOAXOAbI K HCTOPUUCCKUM
1 TCOPECTUYCCKHUM UCCIICIOBAHUAM.

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

KopbITbIHABI 0aKbLIaY AysbI3ma Tangay

HBICAHbI o
YCTHBIN 3K3aMCH

®opma UTOroBOro
KOHTPOJIS

oral examina

The form of final control

ITon Goitbinina oKy HATHIKeCI/ PesyabTaT 00yuenus/ The result of the training

- JKeke eHep TYBIHIBUIAPBIH 1@, NOYipJepIliH, XPOHOJOTHSIIBIK KE3CHICPAIH THUIIOJOTHUSIIBIK
cuUmaTTaMajapblH J1a KapacThIpyFa ©HEpTaHy aHaJUTUKAIBIK TOCUIIHIH HETi3AepiH
MEHTIepreH;

-  OHep CTWIBACPIHIH SBOJIIOIUACHI JIOTUKAChIHA OaFjapiiaHFaH, KOPKEMJIIK CTHUJIbIACPIIIH
alpeIKIIa Oenriiepin oureni;

- OHepAl NaMBITYAbIH TapuXud Ke3eHJAEPiHIH (QHUIOCO(PUSIIBIK-ICTETUKANBIK MIaT(HOPMaCH
TypaJibl aKNaparTThl TYCIHAIpEI];

- Brnazmeer ocHOBaMU MCKYCCTBOBEIYECKOTO aHATMTUYECKOTO MOAX0/a K PACCMOTPECHHUIO KaK
OTICNbHBIX TPOU3BEICHUNA HWCKYCCTBA, TaK M THIIOJIOTHYECKHX XapaKTEPUCTHK 3IIOX,
XPOHOJIOTUYECKHX ITEPHOJIOB;

- OpueHTupyeTcsi B JOTHUKE SBOJIOIMUU CTUJICH HCKYCCTBA, 3HAET  OTIUYHUTEIbHBIC YEPTHI
XY/I0’KECTBEHHBIX CTHJICH;

- Harepnperupyer uHbpopmanuo o Gpunocodcko-3cTeTuYeckoil miathopMe HCTOPUUYECKUX
MIEPHOJIOB PA3BUTHUS UCKYCCTBA,;

- Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods;

- Isguided by the logic of the evolution of art styles, knows the distinctive features of art styles;

- Interprets information about the philosophical and aesthetic platform of historical periods of
art development;

Yiecripme MmatepuaJ [TOOK, mnpakTHKanblK cabaKTapra apHaJIFaH TarchblpManap.

Pa3parounslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.

Handout




The educational and methodological complex of the discipline,
tasks for practical training

Moay.b aTaysl
HaumenoBanue moay.st

Name of the module

Kacibu enep coinbl / [IpodeccronabHas Xya0KeCTBEHHAS
kputuka/ Professional art criticism

ITonHiH aTaybl
Ha3panue qucuMnjinHb

Name of the discipline

Beiinesiey eHepiHiH Teopusichl
Teopusi ©300pa3uTEJIHLHOI0 HCKYCCTBA
Fine Art Theory

IMon nukJi I KB
Huka JucuunJInHbI

The cycle of discipline

ITon koambI u3o T11 3229
Koa apcuuniannuni

Discipline code

Cemectp/ Term 6

ECTS kpeauT caHbI 6

KosmyecTBo Kpeauros
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHbI MEH TYpJIepi
/caraT caHbl

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO
4acoB

The form and types of
training sessions /number
of hours

Hopic cabak — 20 c.
Cemunap cabak — 40 c.
BOOX — 30 c.

BOX —90 c.

Jlekunonuoe 3agsartus — 20 4.
Cemunapckoe 3anatus 40 4.
CPOII - 30 u.

CPO - 90 u.

Lecture classes — 20 h.
Seminar classes — 40 h.

IWSWT - 30 h.
IWS — 90 h.
IIpepexBusuTTep MamaHJpIKKa Kipicrie, OHep eCKepTKIIITepiH cumarray >XoHe
Tajnjay.
IIpepexBn3nTEI BBenenue B crenumanbHOCTh, OnHMcaHue W aHaIW3 NaMITHUKOB
Prerequisites HCKycCTBa

Introduction to the profession, Description and analysis of
monuments of art

3eprrey makcarrapsl/Llesm uzyuenns/ Objectives of the study ﬂ

CryneHntrepiy OeifHeney eHep TEOpHICH Typalibl OLTIM KYHECIH KaJIbITACTHIPY.




CdhopmupoBaTh y CTYCHTOB CUCTEMY 3HAaHUW O OCHOBHI TEOPHS M300pa3UTEIHLHOTO HCKYCCTBA.
To form students ' system of knowledge about the basics of the theory of fine arts.

Masmynbl/Conep:xanne/Content |

Kypc Oeiineney eHepiH TEOPHUSUIBIK TYPFBIAA TaHYIBIH HET3T1 oficTepi MEH TYCIHY anmapaTbiH
UTepyre; OHep TEOPHSICHIHBIH 0acThl OAaFbITTapbIHA; HETI3T1 TEOPHUSUIBIK KOHIICTIIUSIIAPFa; KOPKEM
TYBIHABIHBI ~ MHTEPIPETAUMSUIAyAbIH ~ OPTYpPJl  THUINTEpiHE, JKaHa  ONICTepPAiIH  Taujay
EpeKIIeTIKTEpiHe )KOHE OJIApJbIH 3aMaHAayH TOHKIpHOeMeH OailiIaHBICBIHA, OHEPTAHYIBIH ©3€KTi
MOceNeNepiH KapacThIpyFa apHaJFaH.

Kypc nocssiiieH 0CBOEHHIO OCHOBHBIX METOJIOB TEOPETUYECKOrO MO3HAHUS M300pa3UTENBLHOTO
HCKYCCTBAa M arapara INOHMMAaHUs; OCHOBHBIM HaIPaBJICHUSAM TEOPUM HCKYCCTBA; OCHOBHBIM
TEOPETUYECKMM  KOHLENIMAM; Pa3JW4YHbIM THUIAM  HWHTEPIPETAlHH  XYJIO0KECTBEHHOI'O
MIPOU3BECHUS; OCOOCHHOCTSIM aHajJu3a HOBBIX METOJOB M MX B3aUMOCBSI3U C COBPEMEHHBIM
OTIBITOM; PACCMOTPEHMIO aKTYaJIbHBIX TPOOJIEM HUCKYCCTBOBEACHHUS.

The course is devoted to the development of the main methods of theoretical knowledge of fine art
and the apparatus of understanding; the main directions of art theory; the main theoretical concepts;
various types of interpretation of a work of art; features of the analysis of new methods and their
relationship with modern experience; consideration of topical problems of art criticism.

Herisri ky3biperTep/KinoueBbie komnerenmn/ Key competencies

- OHepTaHyLIBUIBIK 9/1Ie0UETTEPMEH )KYMBIC ICTEIl, 6e17111eney ©HEep1 TYBIHbIIAPbIH Taj1ai Outenl,
K9C10HM TYCIHIKTEp MEH TEPMUHOJIOTUSHBI KOJIIaHa ajaJibl;

- ONeMJIIK eHepJeri KOpKeMJIK YPAICTIH epeKIUEeTIKTepiH TajJalbpl >KOHE ©HEep TapHUXbl
OOMBIHIIIA 3ePTTEY KYMBICTAPBIMEH alfHAIBICAIBI;

- OHepTaHy ojiCHAaMacChlH, TapWXH >KOHE TEOPUSIIBIK 3epTTeyJIepre KaKeTTI OJICTEMENIiK
TOCUIACPIH KOJITAaHAbI,

- FbuibIMH 3epTTeyNiep MEH ChIHM KbI3METTE OHEPTAHY IbIH HETI13I'1 TYKbIpbIMJaMasIapblH KOJIAaHa
ayajpl;

- YMmeer paboTaTh C HCKYCCTBOBEAUYECKOH JUTEpaTypoil, aHAIM3UPOBATH MPOU3BEICHUS
M300pa3UTENHLHOTO UCKYCCTBA,;

- Ananusupyer crienuuKy XyI0>KECTBEHHOTO MpoIlecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
UCCIIeI0BATENIbCKON pabOTOM MO UCTOPUH U TEOPUHU UCKYCCTBA.

- [IpumeHsieT MeTOI0JIOTHIO0 UCKYCCTBOBEICHUS, METOI0JIOTUYECKUE MOAX0/IbI K UCTOPUUECKUM
U TEOPETHYECKUM HCCIIEIOBAHUSIM.

- IlpumeHsieT OCHOBHBIE KOHIICTIIMM HMCKYCCTBOBEICHMSI B HAaydHBIX MCCIEIOBAHUAX U B
KPUTHYECKOU JeSITeNbHOCTH.

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbITbIHABI 0aKbLIAY AysbI3ma Tangay

HBbICAHbI o
YCTHBIN 5K3aMCH

dopMa HTOrOBOI0
KOHTPOJIA

oral examina

The form of final control

ITon Goiibinima oKy HaTH:Keci/ PesyabTar o0yuenns/ The result of the training

- OHepTaHy Heri3iepiH UHTETPATUBTI FHUIBIM PETIHJIE KOJIaHAIbI,




OHepTaHy XKOHE KOPKEMIIIK ChIH CaJlaChIHAAFbl FHUIBIMH TaKbIPHINTAP/IbIH, MPAKTUKAIBIK
MIHJCTTEP/IH O3CKTUIIrH aHBIKTaYy JKoHE OassHIay Kayillci3;

Belineney enepi TeOpUsCH MEH TapUXbI CaJachbIH/Ia KAKETTI FRIIIBIMU OLTIMIe He;

OHep TYbIHJIBICHIHBIH KOPKEMJIIK aCTIEKTICIH 9JICYMETTIK, MOJICHU JKOHE TApUXU KOHTEKCTE
MaFrbIHaHbIH KYPBUIBIMBI, (popMa MEH Ma3MYHHBIH OipJliri peTiHae KapacTbIpasl;
[TpumMeHsieT OCHOBBI HCKYCCTBOBEICHHS KaK MHTETPATUBHON HAYKH;

Crnaco0eH ompenensiTh W W3jaraTh akTyallbHOCTh HAYYHBIX TE€M, NMPAKTHUYECKUX 3a/1ad B
00J1aCTH UCKYCCTBO3HAHMSI U XY0’KECTBEHHOW KPUTHKH;

Bnameer HeoOXOAMMBIMM HAyYHBIMH 3HAHUSMH B 00JacTH TEOPUH H HUCTOPHHU
1300pa3UTEIHLHOTO UCKYCCTBA;

PaccmarpuBaer Xym0K€CTBEHHBIH AaCIEKT MPOM3BEACHUS HCKYCCTBA B COLMAIBHOM,
KYJIBTYPHOM M UCTOPUYECKOM KOHTEKCTE, KaK CTPYKTYPY CMBICTA, KaK €IUHCTBO (POPMBI U

COJICPIKaHHS;

- Applies the fundamentals of art history as an integrative science;

- Itis necessary to identify and present the relevance of scientific topics, practical tasks in the
field of art studies and art criticism;

- Has the necessary scientific knowledge in the field of theory and history of fine arts;

- Considers the artistic aspect of a work of art in a social, cultural and historical context, as a
structure of meaning, as a unity of form and content;

Yuecripme maTepuaJ
Pa3naTouHblii MaTepuaJ

Handout

[TOOK, mpakTukaiblk cabaKTapra apHaJFaH TarcbkIpMaap.
YMK]I, 3apanus 1yisi TPaKTUYECKUX 3aHSATHM.

The educational and methodological complex of the discipline,
tasks for practical training

Monyab aTaybl
HaumeHoBaHue MoOayJast

Name of the module

Kocibu enep cwinbl / [IpodeccrnonanbHas XymoKecTBEeHHAs
kputuka/ Professional art criticism

IIonHiH aTaybl
Ha3zBaHnue qUCHMIIINMHBI

Name of the discipline

ChbiH OoiibiHIIA ceMuHAp xIHe KU/ CemuHap 1o KpuTHKe u
NN/ Seminar on criticism and Al

IMon mmxJi I1J1 KB
Iuka (uCHUIIMHBI

The cycle of discipline

TIoH koAbl n3o SK 3230
Koa nmcunniannuni

Discipline code

Cemectp/ Term 6

ECTS kpenur cansbl 6

KosnuecTBo Kpeauron
ECTS

Number of ECTS credits

Oky cabakTapbIHbIH
HBICAHBI MEH TYpJIepi
/caraT caHbI

Hopic cabak — 20 c.
Cemunap cabax — 40 c.
BOOX - 30 c.




BOX - 90 c.

®opma u BUIbI YueOHbIX | Jlekunonnoe 3anstus — 20 4.
3aHATHI /KOJTUYECTBO
Cemunapckoe 3ansatus 40 u.
4acoB

CPOIT - 30 u.

The form and types of CPO—90 4.
training sessions /number | |ecture classes — 20 h.

of hours Seminar classes — 40 h.

IWSWT — 30 h.

IWS —90 h.
IIpepexkBu3uTTEp Cpin Herizniepi, KepkeM cein medepiiri

OcCHOBBI KpUTHKH, MacTepcTBO XyI0KECTBEHHOW KPUTHKU
TIpepexBH3HTEI The basics of criticism, The skill of criticism

Prerequisites

3eprrey makcarrapsl/Ilean usyuenns/ Objectives of the study [

«CpIH OoitbiHIIa cemuHap xoHe KM moHi cTyAeHTTIH 31HAIK Oilaybl MEH ChIHJBIK OaranapblH
opTara caiyra, TOKIpHOETIK )KYMBICTAPMEH €pKiH alHaNbICyFa, JOpICTEp/l ChIHU Ke3KapacTap
apKbLIbl TAIKBLIAYa TEOPHSUIBIK KETICTIKTEP/I1 KOJAaHybIHA OaFbITTaNIFaH.

Hucuunnuna «Cemunap no kputuke u MHW» mpeamnonaraer meneHanpaBlIeHHYIO MOATOTOBKY
CTYICHTOB K MpoQecCUOHATbHON JAeATEIbHOCTH, K CaMOCTOSITENIbHOM paboTe B KayecTBe
XYIO0KECTBEHHBIX KPUTHUKOB, Pa3BUTHs HABBIKOB aHalM3a MPOU3BEIEHUN H300pa3UTENHLHOTO
HCKYCCTBA C MCIIOJIb30BAHUEM COBPEMEHHBIX MEXIUCIIUIUIMHAPHBIX MTOIX0/I0B.

The discipline «Seminar on Criticism» involves purposeful preparation of students for professional
activity, for independent work as art critics, development of skills in analyzing works of fine art
using modern interdisciplinary approaches.

Ma3smynbl/Coaep:axanune/Content

ChpiH OoifpIHIIIAa CEMHHAp JIOPICTIK cabakTap/a ajJbIHFaH OUTIMII OEKITYre »KOHE ©31HIIK KYMBIC
JaFAbUIaphIH KaJIBINTACTRIPY MPOIECIHE apHAIFaH, OHBIH OapbICHIHAA KOPKEM OMIpJiH ©3€KTi
Mocenesiepi MEH YpIicTepi TalKbUIaHA/bl, OTAH/ABIK MaTepHaljia ChIHHBIH TYPJl TEOpHUsIIaphl,
JTUCKYpCTapbl MEH CTpaTerusyiapbl MBICBIKTaNabl. O3 oillapblH KoCciOM TYPFBIAAH €pKiH opi
MOHEPJIi )KETKi3yre YHpeHeIi.

CeMuHap Mo KpUTUKE MOCBAIIEH 3aKPEIUICHUIO 3HAHUM, MOTYYeHHBIX Ha JCKIMOHHBIX 3aHATHUSX,
U Tiporeccy (GOpPMUPOBAHKS HABBIKOB CaMOCTOSITENIbHON pabOThI, B X0/1€ KOTOPOTO IMPOUCXOTIUT
00CY)XJICHHE aKTyaJlbHBIX MPOOJIEM W TEHIEHIMH XYI0XXECTBEHHOW J>KM3HHU, NpOpadoTKa
pa3IMUYHBIX TEOPUH, NUCKYPCOB M CTpPATEeruil KPUTUKM HA OTEUYECTBEHHOM MaTepualie.
Hayuatcs npodeccuonanbHO CBOOOJHO U BBHIpA3UTENbHO U3JIaraTh CBOU MBICIH.

The seminar on criticism is devoted to the consolidation of knowledge gained during lectures and
the process of forming skills of independent work, during which there is a discussion of current
problems and trends in artistic life, the study of various theories, discourses and strategies of
criticism on domestic material. They will learn to express their thoughts professionally freely and
expressively.

Herisri ky3biperrep/Kinwuenble komnerenmun/ Key competencies




- OtaHgpIK XoHE oneMAIK eHep Mmocenenepi OoibiHma BAK ymriH, FeutbiMu OachuibIMaapFra
apHaJFaH peleH3UsUIAp MEH MaKallaldapiblH, TYMHYCKA CIICHAPUIUIEPAIH KOCiOM  MOTIHIEp.i
JKacai aJrajnl;

- BAK-ta Mmakananap, Kirantap, MHTEpHET-MATIHep, aHATUTHKAJIBIK TeJeOar 1apiaaManap TYpiHie
aBTOPJIBIK CHIHM KBI3METTI )KY3€ere achlpyra KaoineTTi 6ap;

- MoneHuer xoHE ©HEp, IIBIFaPMAIIbUIBIK WHAYCTPHS CallaChIHAAFbl aKMapaTrThl Oackapy
JaFAbUIapbIHa He;

- Co3znaer OpuUruHaIbHBIC TEKCTHI CIEHAPUEB IS CPEICTB MAacCOBOTO MENA, a TAKKE PELIEH3UI
U CTaTell JUIs HayYHbIX U3AaHUH 10 poOieMaM OTEUYECTBEHHOTO U MHPOBOTO MCKYCCTBA.

- OcymecTBisieT aBTOPCKYI0 KPUTHUYECKYIO NIESTEIFHOCTh B CPEICTBaX MAcCOBOTO MEIHa B
dbopme craTeit, 0030pOB, UHTEPHET-TEKCTOB, aHATUTHUYECKUX TEJIEPATUOIIPOTPAMM.

- Brnanmeer HaBbikKamMu WH(OPMAIIMOHHOTO MEHEKMEHTa B cdepe KyIbTYpbl M HCKYCCTBa,
KpeaTHBHOW MHIYCTPHUH.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet
texts, analytical TV and radio programs;

- Has information management skills in the field of culture and art, creative industry;

KopbITbIHABI 0aKbLIaY AysI3ma Tangay

HBbICAHBbI o
YCTHBIN 5K3aMCH

®opma UTOroBOro
KOHTPOJIS

oral examina

The form of final control

ITon Goiibinma oKy HATHIKeCi/ PesyabTaT 00yuenus/ The result of the training

- beiineney enepiniH apredaxTizepi OOWbIHIIA 63 AaWbIMIAYyIapblH aHBIKTAY KoHE OasHAay
Kayircis;

- KepkeM MoneHHeTTer1 CHIHHBIH POJIIH aHBIKTANIbI;

- Mep3imai 6acnacese kepmenep, KiTantap MEH Makajlaiapra IoIyJap jka3a ajaajbl,

- XX-XXI raceIpapiH OachIHAAFb KOPKEMIIK CHIHHBIH JKaHA TCHICHIIMUTAPBIH alllajIbl. ;

- CnacoOeH ompenensiTb W U3Jaratb CBOU CYXKJEHUA NO apredakramMm u300pa3uTEIHHOTO
HCKYCCTBA,

- OmpegensieT posib KPUTUKU B XYA0KECTBEHHON KYIbTYpE;

- YMeer nucaTh peleH3UU Ha BHICTABKH, KHUTH U CTaThU B MIEPUOINYECKOM MeYaTH;

- BbisABiIsIeT HOBbIE TEHACHIIMH XYI0KECTBEHHON KpUTUKHM X X- Hayasna XXI BB.;

- 1 am free to define and express my opinions on fine art artifacts;

- Defines the role of criticism in artistic culture;

- Can write reviews of exhibitions, books and articles in periodicals;

- Reveals new trends in art criticism of the XX- early XXI centuries.

Yiecripme maTepuaJ [TOOK, mnpakTHKanblK cabakTapra apHaJIFaH TarcblpManap.

Pa3narouynblii MaTepuan YMK/, 3ananus Ui NpakTUIECKUX 3aHATHH.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Monyas aTaysbl Kacibu enep coinbl / [IpodeccronanbHas Xyn0KecTBeHHAs
kputuka/ Professional art criticism

HaumenoBaHue MmoayJst

Name of the module

ITonHiH aTaysbl ApT-KypHagucTHKa k9He BAK cTmi




Ha3BaHnue AMCUUILIMHBI

Name of the discipline

ApT-KypHagucTuKka u ctuiis CMU
Styles of the MIS and editorial work

ITon nmukJi

BJ KB

HI/IKJI JAUCHUIIIMHBbI

The cycle of discipline

IIoH koAbl n30 AJS SMI 4231
Koa nucuunjinnbl

Discipline code

Cemectp/ Term 7

ECTS kpenut cansbl 3

KosnunuyectBo kpennToB
ECTS

Number of ECTS credits

OKky cadaKkTapbIHbIH
HBICAHBI MEH TYpJiepi
/caFat caHbl

Hopic cabak — 10 c.
Cemmunap cabak — 20 c.

BOOX - 15c.
®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO
4acoB

BOX - 45c.
Jlexkunonuoe 3agartus — 10 4.

CemuHnapckoe 3ansatus 20 u.

The form and types of | CPOII - 15 u.
training sessions /number
of hours CPO-454.
Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT - 15 h.
IWS — 45 h.
IIpepexBusurrep OHep ecKepTKIIITEPiH CUMATTay >KoHe Tajnjaay, Kepkem cbiH
medepairi
IIpepexkBU3UTHI

OmnuncaHue ¥ aHaIWu3 MaMSITHUKOB HCKYCCTBA, MaCTepCTBO
Xy,HO)KGCTBeHHOfI KPpUTUKHU

Prerequisites L . . .
Description and Analysis of Art Monuments, The skill of criticism

3eprrey makcarrapsi/Ilean m3yuenns/ Objectives of the study [

CryneHTTepaiH apT-KypHanucTuka skoHe BAK — Typamel OimiM  Ky#eciH KaJbIITacThIpy
CcdopMupoBaTh y CTYJEHTOB CHCTEMY 3HaHHH 0 apT-KypHanuctuke u ctim CMU.
To form a system of knowledge about art journalism and media styles among students.

Ma3smynbl/Conep:xanne/Content |

«ApTt-xypHanuctuka xoHe BAK cruni» kypcel «OHepTany» OeiliHiHIH OKY OarnapiamMachbHbIH
HET13T1 MOH1 OOJIBIT TaObUIbIN, CEMUHAPIIBIK JKOHE MPAKTUKAIBIK cabakTapaaH Typaabl. KypcTbig
MmakcaTtbl BAK-na Monenu emipai sxapusiiay oficTepiMeH TaHbICThIpy. Kypc GapwickiHaa 6iimM
alymblap ApT-KYpPHIMCTHKA CAlAaChIHIAFbl TEOPHMSUIBIK OUTIMMEH KaMmMTaMachl3 €Ty, CBhIHU




Makaanap, peleH3usIIap, oryap )Ka3yra, MOJICHU OMip OKUFaIapbIH JKapusiayFa, Cyx0ar anyra
yipeHei.

Kypc «Apt-xkypHanuctuka u cruan CMIW» sBisercst 6a30BBIM MPEeIMETOM 00pa3zoBaTeIbHOM
nporpaMMsbl «VICKycCTBOBEIEHUEY», COCTOUT M3 CEMUHAPCKUX M NPAKTUYECKUX 3aHATHH. Llens
Kypca—II03HaKOMUTBCSI METOJaMM OCBEIIEHMsI KynbTypHOW xu3Hu B CMMU. 3apmaum kypca:
03HAKOMHUTb C TEOPETUYECKMMH 3HAHUAMHU B 00JACTH apT-KypHAJIMCTUKU; HAY4YUTh IHUCATbh
KPUTHYECKHE CTaThH, PEIEH3MH, 0030pbI, OCBEMIaTh COOBITHS KyJIbTYpHOH J>KW3HHU, OpaTh
MHTEPBbIO

The course «Styles of the MIS and editorial work» is the basic subject of the educational program
«Art History», consists of seminars and practical classes. The purpose of the course is to get
acquainted with the methods of covering cultural life in the media. Course objectives: to introduce
theoretical knowledge in the field of art journalism; to teach to write critical articles, reviews,
reviews, to cover events of cultural life, to interview.

Herisri ky3bipertep/KinwueBbie komnerenmn/ Key competencies I

- OTaHmbIK JKOHE ONeMJIK oHep Mocerenepi GoifbiHiTa BAK yuriH, FeUIBIME GACHUIBIMAApFa
apHAJIFaH PEIEeH3MsUIap MEH MakalalapiAblH, TYMHYCKa CIEHApPUIIepIIH KociOM  MOTIHIEpAl
’Kacal ajrajel;

- BAK-Ta Mmakananap, Kiranrap, MHTEpHET-MOTIHED, aHATUTHKAJIBIK TeleOaFapiaMmanap TypiHae
aBTOPJIBIK CHIHUM KBI3METTI XKYy3€re achlpyra KabineTTi Oap;

- MoneHuer jkoHE ©HEp, NIBIFAPMAIIbUIBIK WHIYCTPUS CalachIHIAFbl aKMmapaTThl Oackapy
JaF IbUTapbIHA Ue;

- betinik 6arpITTarbl MaMaHIap TOOBIMEH BIHTHIMAKTACTHIKTA JKYMBIC ICTEH aiajibl;

- Co3niaeT opUrvHaiIbHbIE TEKCTHI CIIEHAPUEB JJISl CPEACTB MacCOBOTO Me/Ma, a TAK)KE PEeLICH3UM
U CTaTel JUIs Hay4HBIX U3JaHUM 10 mpobjaeMaM 0TeYeCTBEHHOTO U MUPOBOTO HCKYCCTBA.

- OcymiecTBIs€T aBTOPCKYIO KPUTUUYECKYIO JESITEIbHOCTh B CPEICTBAX MAaCCOBOIO Meiua B popme
cTarei, 0030pOB, MHTEPHET-TEKCTOB, aHATUTUYECKUX TEJIEPAAUOIPOrPAMM.

- Bnaneer naBbikamMu HH(OPMALIMOHHOTO MEHEIXMEHTa B cdepe KyIbTypbl M HCKYCCTBA,
KpeaTUBHOW MHIYCTPUH.

- Paboraer B armocepe KOMaHIHOTO COTPYIHHYECTBA CO CIELHMATUCTAMH KPEaTUBHOM
UHIYCTPUH.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet
texts, analytical TV and radio programs;

- Has information management skills in the field of culture and art, creative industry;

- Works in an atmosphere of team collaboration with creative industry specialists;

KopbIThIHABI 0aKbLIAY AysbI31a Tangay

HBbICAHbI o
YCTHBIN 5K3aMCH

dopma UTOrOBOI0
KOHTPOJIA

oral examina

The form of final control

IToH GoiibiHma oKy HITHKeCI/ PesynbTaT 00yuenus/ The result of the training

- FoumeiMu  cemunapnap, KoHdepeHUUsUIap —JaiibIHAAayFa JKOHE  OTKI3yre, FBUIBIMH
KapusITaHbIMJIapbl JailbIHAYFa )KOHE pelaKkuusiayFa KaoineTri;

- Tenemunmapna, paauoa KeNILTIK ajbIHa CeiIey aFaplIapsl 6ap;

- Mypaxaii MekeMeci KbI3METIHIH 9pTYpJli cajajapbIHia: KOp, IKCIIO3ULUUIBIK-KOpMe, ecell,
MapKkeTHHI, FBUIBIMU-3EpTTeY, PeCcTaBpalusiay KbI3METTEpiHJe Mypaxkail jKoHe raiepes




KyKaTTaMachlH XKYPrizyre KaOinerTi;

- Cnoco0eH MOAroTaBIMBATH U NMPOBOJUTH HAyYHBIE CEMHHAPHI, KOH(PEPEHLINN, TOTOBUTH H

pelaKTUPOBATh HAyYHbBIE MTYOIUKAIINH;
- Mmeer HaBBIKM MyONIMYHOTO BHICTYIUIEHUS Ha TB, panuo;

- CnocobGeH K BEICHHMIO MY3€HHOW M rajepeiHoOl ITOKYMEHTAllMU B Pa3IHYHBIX cdepax
NESTETPHOCTH  MY3EMHOTO  Y4pexJeHus: (POHIOBOHM, SKCIO3UIIMOHHO-BBICTABOYHOM,

YYETHOM, MapKETUHIOBOM, HAYYHO-HCCIIEA0BATEIBCKOM, PECTABPALIMOHHOM;

- Able to prepare and conduct scientific seminars, conferences, prepare and edit scientific

publications;
- Has public speaking skills on TV, radio;

- Is capable of maintaining museum and gallery documentation in various fields of activity of

the museum institution: stock, exhibition, accounting, marketing, research, restoration;

Yuaecripme maTepual [TOOK, mpakTukaiblk cabaKTapra apHaJFaH TarcbkipMaap.

Paznarounslit matepuan | YMK/, 3a1anus 11 npakTUYECKHAX 3aHATHIA.

Handout The educational and methodological complex of the discipline,
tasks for practical training
Monyab aTaybl Kerm tinai kepkemaik yaepic xone / [Toaus3praabii

xynoskectBeHHbIH mpotiecc/ Multilingual art process
HaumeHoBaHue MoayJst

Name of the module

IIoHHiH aTaybl 3amaHayu aJieM cayJieT eHepi
CoBpemMeHHasi MUPOBasi apXHTEKTYypa

HazBanue 1uCIMTLTHHBE Modern world architecture

Name of the discipline

ITon mmxJi I KB
nka IUCUUIIHHBI

The cycle of discipline

IIon xoabI n30 SMA 4232
Koa nucunniannni

Discipline code

Cemectp/ Term 7

ECTS kpeaut canbl 5

KosaunvecTBO KpeauToB

ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH Hopic cabak — 20 c.

HBICAHBI MEH TYpJIepi

Cemunap cabax — 30 c.
/caFaT caHbl

BOOBX - 25 c.
BOX — 75 c.
dopma U BUIbI Y4eOHBIX
3aHATHI /KOJTHYECTBO Jlekmuonnoe 3ausatus — 20 4.

4acoB
Cemunapckoe 3anatust 30 u.

CPOIT - 25 u.




The form and types of | CPO-75u.

training sessions /number
Lecture classes — 20 h.

of hours .
Seminar classes — 30 h.
IWSWT — 25 h.
IWS — 75 h.
IIpepexkBu3uTTEp XIX-XXI raceipnapaarsel Kazakcran Oeiineney enepi, XIX f. asrbl
MeH XX FachIpblH OipiHmIi xapTeicbiHnarbl bateic Eypomna enepi
TIpepeKBU3HTSI U306pasutensHoe uckycctBo Kasaxcrana XIX-XXI Bekos,

Prerequisites Ucrtopusa uckycctBo 3anaanoit EBpomnbl konna XIX u nepsoit
MoJIOBUHBI XX BeKa

Fine arts of Kazakhstan of the XIX-XXI centuries, Western
European art of the late X1X and the first half of the XX centuries

3eprrey makcarrapsl/Ilean usyuenns/ Objectives of the study [

Kypc Oonamak eHepTaHylbulapra dj1eM ceynel OHEp1 JaMybIHBIH 3aMaHayd TEHJEHIUSIApbIH
okpITagbl. Kypc Gapbicsinga XX-XXI racelpaarbl coyneT eHepiHIeri Her13ri CTHIIbIIK OaFbITTap
ambutael. Kype MoJiepHH3M KoHE TOCTMOJIEPHU3M COYJIET OHEP1 MEH OHJAFbl )KaHa aFbIMIap/Ibl
3epTTeyAl KaMTHbl. 3aMaHayd COYJETIIUIEPAIH IIbIFapMalllbUIbIFBIMEH TaHbICA/IBI.

3HaKOMCTBO C COBPEMEHHBIMH 00pa3liaMH CPaBHUTEIHHO C UICTOPHUUECKHUM HACJIEIUEM MUPOBOTO
apXUTEKTYPHOTO HCKYCCTBAa M TPaJOCTPOUTENBHOTO MCKyccTBa o mpeamery «CoBpeMeHHas
MUPOBasi apXUTEKTYpay.

Familiarization with modern examples in comparison with the historical heritage of world
architectural art and urban planning art on the subject of «Modern world architecture».

Ma3smynbl/Coaep:xanune/Content

Kypc Oonamrak eHepTaHylIblIapra dJeM COYJIeT OHEpi JaMybIHBIH 3aMaHayHd TCHJICHIUSTAPbIH
okbITaabl. Kypc 6apeiceinna XX-XXI Facelpaarbl coylieT OHEPIHIET1 HET13T1 CTUIIBIK OaFbITTap
amrpuIael. Kype MOJIepHH3M %KoHE MMOCTMOJICPHHU3M COYJIET OHEP1 MEH OHJIAFbl )KaHa arbIMIap,Ibl
3epTTeYAl KAaMTHIbI. 3aMaHayd COYJICTIIUICPiH IIbIFapMaIlbLIBIFBIMEH TAHBICA/IbI.

Kypc o0yuaer Oyaymux HCKYCCTBOBEIOB COBPEMEHHBIM TEHACHLHUSAM pPa3BUTUS MHPOBOM
apXUTEKTYphl. PackpbIBae€T OCHOBHBIE CTHUJIEBbIC HallpaBlieHUs1 B apxuTekrype XX-XXI Beka.
N3ydeHnue kypca BKIIOYAET apXUTEKTypy MOJAECPHU3MA U MOCTMOJCPHU3MA, a TAaK)Ke HOBEHIINE
TEUEHUsI COBPEMEHHOT'0 30J4€CTBA. 3HAKOMSTCS C TBOPUYECTBOM COBPEMEHHBIX apXUTEKTOPOB.

The course teaches future art historians modern trends in the development of world architecture.
Reveals the main stylistic trends in the architecture of the XX-XXI century. The course includes
the architecture of modernism and postmodernism, as well as the latest trends in modern
architecture. They get acquainted with the work of modern architects.

Herisri ky3biperTep/KioueBbie komnerennuu/ Key competencies ||

- OHepTaHYIIBLIBIK 91e0HEeTTepPMEH KYMEIC icTell, GeiiHerney eHepi TybIH{bLIApbIH Tanail Ginesi,
KOCi0HM TYCIHIKTEp MEH TEPMUHOJIOTUSIHBI KOJIIaHa alajlbl;

- OnemMliK eHepAeri KOopKeMAIK YPAICTIH epeKUIeNIKTepiH TalJaibl >KOHE ©Hep TapuXbl
OOMBIHIIIA 3epTTEY KYMBICTApPbIMEH aifHaJbICa/IbI;

- OHepTaHy oJICHAMACBIH, TapUXU >KOHE TEOPHSUIBIK 3epTTeyNiepre KaKeTTi oicTeMelnik
TOCUIAEPIH KOJIIaHa/Ibl;

- YMmeer pa6OTaTL C HCKyCCTBOBCI{‘-ICCKOﬁ JIHTCp&TypOfI, AHAJIM3UPOBATL TMIPOU3IBCACHUA
I/I306pa3I/ITCJ'H:HOFO HCKYCCTBA,




- AHanm3upyeT crneun(uKy XyI0’KECTBEHHOTO MPOIecca B MHPOBOM HCKYCCTBE M 3aHMMACTCS
MCCIIEI0BATENILCKOM paboTOo M0 UCTOPUU U TEOPUH MCKYCCTBA.

- HpI/IMCHHeT MCTOOOJIOTUIO UCKYCCTBOBCACHHA, MCTOIOJIOTUYCCKUC MTOAXOAbI K UCTOPUYCCKHUM
1 TCOPCTUYCCKHUM UCCIICAOBAHUAM.

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

KopbITbIHABI 0aKbLIaY Aysi31a Tangay

HBbICAHBbI o
YCTHBIN 3K3aMCH

CbopMa HTOr0BOI0o KOHTPOJIsA oral examina

The form of final control

ITon GoiibiHIIa 0Ky HITHKeC/ Pe3yabTar 00yuenusi/ The result of the training

- Mozenuer yilbiMIapbl MEH MEKeMeNepiHiH (MeMJICKETTIK OacKapy *oHe KepriTiKTi 03iH-031
Oackapy oprasjapsl, Mypakaumap, rajepesuiap, KopkeMeHep Kopiapbl, MyparaTTap >kKoHe T.
0.) KbI3METIH/IE KOPKEM MYpaHbI caKTay, 3epjeiey, Hacuxarrtay OOMBIHIIA TAPUXU-MIICHH,
eJIKeTaHy MIHJETTEPIH XKYy3ere acblpyra KabiueTTi,

- IlIsrrapMambsiablk  koOaJlapMeH KYMBIC —ICTeyre Kayincis, xolamapibsl KypacThIpy
JAar AblJIapbIH MeHrepreH;

- Tenemumapna, paaroia KOIIILTIK alIbIHIa COUIICY AaFablIaphl Oap;

- Ke3s kenren Oeliinzeri Mmypaxai oHe rajepest MeKeMeci KbI3METKEpiHiH (PYHKITHOHAIIBIK
MIHJIETTEPIH OPBIHAAY/BI KYHEIe i,

- Crioco0eH OCyIIECTBIATh HCTOPUKO-KYJIbTYpHBIC, KPACBEAUECKUE 3aJa4H 10 COXPAHCHUIO,
HU3Y4YCHUIO, IIpomara"jic XyAOXCCTBCHHOI'O HACICAUA B JACATCIBHOCTH opraHnsauHﬁ n
YUPEXKACHUH  KyIbTyphl (OpraHbl TOCYJAPCTBEHHOTO  YIPABJICHHUS U  MECTHOTO
caMOYIpaBJIEHUs, My3€H, TajlepeH, XyJI0KeCTBEHHbIC (POHIbI, APXHUBHI U T.I1.);

- Cmacoben pa6OTaTI> Haa TBOPYECKMMHU IIPOCKTaMH, BJIAJCCT HABBIKAMH COCTaBJICHUSA
IIPOCKTOB;

- HMwmeer HaBBIKM MyOJIMYHOTO BBICTyIUIeHUs Ha TB, paauo;

- Cucrematu3upyeT BBINOJIHATh (DYHKIIMOHAIBHBIE O0S3aHHOCTH PAOOTHHKA MY3EHHOTO W
rajepeHOro YUpexKACHHS JIF0O0T0 MpohuIIs;

- Is able to carry out historical, cultural, local history tasks for the preservation, study, and

promotion of artistic heritage in the activities of cultural organizations and institutions

(government and local government bodies, museums, galleries, art funds, archives, etc.);

Is able to work on creative projects, has the skills of drafting projects;

Has public speaking skills on TV, radio;

Systematizes performing the functional duties of an employee of a museum and gallery

institution of any profile.

Yiecripme maTepual [NTOOK, mnpakTHKanblK cabaKTapFa apHaJIFaH TarcblpManap.

Pa3narouynslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.

Handout The educational and methodological complex of the discipline,
tasks for practical training

MoayJas aTaysbl Kepxkem ynepic xoHe peJakTOPIBIK dKYMBIC HEeTi3aepi
Xy105KEeCTBEHHBIH MPOIIECC U OCHOBBI PETAKTOPCKON pabOThI

Haumenosanue Mozy.is The artistic process and the basics of editorial work

Name of the module




IIonHiH aTaybl
Ha3zBanue qucHUIINHEI

Name of the discipline

XIX r. asirpl MeH XX FacbIpAbIH OipiHIII :KAPTHICHIHAAFbI

Bartbic Eypona enepi

HcTtopus uckycerso 3anaanoii EBponsl konna XIX u

1nepBoi MoJ0BUHbI XX BeKa

Western European art of the late X1X and the first half of

the XX centuries

ITon nukJi
MK AUCHMIITTMHBI

The cycle of discipline

]I KB

IIoH koAbl
Koa aucuunannbl

Discipline code

30 ZIKXIXVPPXXV 4233

Cemectp/ Term

ECTS kpeaut caHbI

KosmuecTBo Kpeauros
ECTS

Number of ECTS credits

OKky cadaKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of
training sessions /number of
hours

Hopic cabak — 20 c.
Cemunap cabak — 20 c.
BOOX — 20 c.

BOX - 60 c.

Jlekunonuoe 3agsarTus — 20 4.
Cemunapckoe 3ansatus 20 u.
CPOII - 20 u.

CPO - 60 u.

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.

IIpepexBu3urrTep
IIpepexkBU3UTHI

Prerequisites

Beiineney enepiHiH Tapuxbl

I/ICTOpI/IH H306paSI/ITCJ'ILHOFO HCKYCCTBa

History of fine arts

3eprrey makcarrapsy/Llean usyuenus/ Objectives of the study [

«XIX F. asgrpl MeH XX FacbIp/bIH OipiHIII KapThIchIHAAFbI baTbic Eyporma eHnepi» moHi eHepliH
Heri3ri OarbITTapbhl MEH MOJIEHUETIHIH JIaMy CaThICBIH Oipi3/l KyHeni Typ/e OKbII, 3epTTey Il

Ke3JIei/Il.

Jucuunnuza «Mctopus nckyccrso 3ananHoit EBponsl konna XIX u nepBoii mosoBuHbl XX
BEKay MPEAIO0JIaraeT MoCIeI0BaTEeIbHOE CUCTEMATUUYECKOE U3YUYEHUE U U3YYEHUE OCHOBHBIX

HanpaBJIeHUH U CTaJui pa3BUTHS KYJIbTYphl HCKYCCTBA.




The discipline «Western European art of the late XI1X and the first half of the XX centuries»
involves a consistent systematic study and study of the main directions and stages of the
development of art culture.

Ma3smynbl/Conep:xanue/Content |

«XIX ¥. asFpl MeH XX F. Oipimmi xapTeiceiHmarsl  Bartsic Eypoma emepi» MOHIHIH Kypchl
Eypomnansin XIX FachIpJplH COHBIHIAFBI YITTHIK MEKTENTEPiHIH OHEepiH xkoHe XX FacChIPAbIH
OaceIHIaFbl MOJEPH MEH MOJIEPHU3MHIH CTHJIBAIK OENruIepiHiH KalblNTacybl MEH JaMybl
Mocenenepi KapacTelppiiansl. [loH aramraH Ke3eHAEriT  IOYIpIAiH KOPKEM MOICHHUETIHIET1
HIBIFAPMAIIBIIBIK YIEPICTEp MEH OaFbITTapbIH 1aMy OapbIChIH OKYFa apHAJIFaH.

B kypce mucuumiunel «3anaaHoeBporneiickoe uckycctBo konua XIX u nepoi nonoBuHbl XX
BB.» pacCMaTpUBAIOTCA BOMPOCHl (POPMUPOBAHUS U PA3BUTHS HCKYCCTBA HAIMOHAJIBHBIX LIKOJ
EBponbsl koHna XIX B. M CTHUIEBBIX NPHU3HAKOB MOJEpHA M MOJepHM3Ma Hadama XX B.
JlucuunnuHa mnpeaHa3HadyeHa Uil W3Y4eHUs XOJa pa3BUTHsS TBOPYECKUX IIPOLIECCOB U
HaIlpaBJICHUH B XyJI0’KECTBEHHOM KYJIBTYPE 3MIOXHU JAHHOTO MEPHOJA.

In the course of the discipline «Western European art of the late X1X-first half of the XX century»
the issues of the formation and development of the art of national schools of Europe of the late
XIX century and the stylistic features of modernism and modernism of the early XX century are
considered. The discipline is designed to study the development of creative processes and trends
in the artistic culture of the epoch of this period.

Herisri ky3biperTep/KinwueBbie komnerenmn/ Key competencies

- OHepTaHyLIBUIBIK 9/1Ie0METTEPMEH KYMBIC ICTeT, OeliHeNey eHep1 TYbIHABUIAPBIH TaJlIal Oinei,
KOCiOM TYCIHIKTEp MEH TEPMUHOJIOTUSHBI KOJIJIaHa ajlajibl;

- OJEeMIIK ©HepAeri KOPKEMIIK YPIICTIH EpeKIICTIKTepIH TalJalIbl XOHE ©HEp TapHuXbl
OOMBIHIIIA 3ePTTEY KYMBICTAPBIMEH alfHAIBICAIBI;

- OHepTaHy ojiCHAaMacChlH, TapWXH >KOHE TEOPUSIIBIK 3EpTTeyJIepre KaKeTTI OJICTEMENIK
TOCUIACPIH KOJITAaHAbI,

- YMmeer paboTaTh C HCKYCCTBOBEAUYECKOH JUTEpaTypoil, aHAIM3UPOBATH MPOU3BEICHUS
M300pa3UTENHLHOTO UCKYCCTBA,;

- Ananusupyer crienuuKy XyI0>KECTBEHHOTO MpoIlecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
UCCIIeI0BATENIbCKON pabOTOM MO UCTOPUH U TEOPUHU UCKYCCTBA.

- [IpumeHsieT MeTOI0JIOTHIO UCKYCCTBOBEICHUS, METOI0JIOTUYECKUE MOAX0/IbI K HCTOPUUECKUM
U TEOPETHYECKUM HCCIIEIOBAHUSIM.

- Is able to work with art history literature, analyze works of fine art;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

- Applies the methodology of art criticism, methodological approaches to historical and
theoretical research;

KopbITbIHABI 0aKbLIAY AysbI13ma Tangay

HBbICAHbI o
YCTHBIN 5K3aMCH

®opMa UTOrOBOI'0 KOHTPOJIA oral examina

The form of final control

ITon GoiibiHma oKy HITHKeCI/ Pe3ynbTaT 06yuenus/ The result of the training

- JKeke eHep TYBIHIBUIAPBIH 1@, IQYIpJEp.IiH, XPOHOJOTUSIIBIK KEe3€HIEPAIH THUIOJIOTHUSIIBIK
CUMaTTamMajapblH Jla KapacThlpyFa ©HEpPTaHy aHAIWTHUKAIBIK TOCUIIHIH HeTri3JaepiH
MEHTepreH;

- OHep CTWIBJACPIHIH SBOJIOIUAICHI JIOTMKAChlHA OarnapliaHFaH, KOPKEMJIK CTUIbISPIiH
aiipeIKia oenruiepid oineni;




OHep/li TaMBITYIBIH Tapux Ke3eHACPIHIH (UIOCOPUSITBIK-ICTETHKAIBIK TUTaT(Gopmach
TypaJibl aKIapaTTsl TYCIHAIpe;

JXana 3amannbiy batsic Eypona enepin outeni (XVII-XIX) #r.;

BH&I[GGT OCHOBaMH HMCKYCCTBOBCAYCCKOI'0 AaHAJIMTUYICCKOTO MOAXO0Ja K paCCMOTPCHHUIO KaK
OTACJIBbHBIX HpOPI?;BCIICHPIfI HCKYCCTBA, TaK W THUIOJOTHYCCKUX XAPAKTCPUCTHUK III0X,
XPOHOJOTHYCCKUX HepI/IOIIOB;

OpI/IeHTI/IpyeTCﬂ B JIOTHUKE 3BOJIFOIIUN cTHieu HCKYCCTBA, 3HACT OTJIMYUTCIIBHBIC YCPTHI
XYOOKECTBCHHBIX CTI/IJICI\/JI;

WuTepnperupyer nHpopManuo 0 (GUIOCOPCKO-ICTETUIECKON TUIaThopMe HCTOPUICCKUX
NIEpHUOA0B pa3BUTUMA I/ICKyCCTBa;

3Haer 3anagHoeBponeiickoe nckyccrso Hosoro Bpemenu (XVII — XIX) BB.;

Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods;

Is guided by the logic of the evolution of art styles, knows the distinctive features of art styles;
Interprets information about the philosophical and aesthetic platform of historical periods of

art development;

- Knows the Western European art of Modern times (XVII — XIX) centuries.

Yuecripme maTepuaJ
Pa3naTounbiii MaTepuaJ

Handout

[TOOK, mpakTukaiblk cabakTapra apHaJFaH TarckIpMaap.
YMK]I, 3apanus 1yisi TPaKTUYECKUX 3aHSATHM.

The educational and methodological complex of the discipline,
tasks for practical training

Monyab aTaybl
HaumeHoBaHue MoayJast

Name of the module

Kem Tinai kepkemmik yAepic KoHE / Tlomus3BIYHBII
xymoxectBeHHbIi mporecc/ Multilingual art process

IIonHiH aTaybl
Ha3zBaHue qMCHMIIINHBI

Name of the discipline

XIX-XX racoipaapaarsl eHep Tapuxbl/ XIX-XX Bek
ucropusi uckycers/ History of art of the 19th—20th centuries

IIon nukai
uka IUCUUIIHHBI

The cycle of discipline

BJ] BK

IIoH KoaBI
Koa nmcunniannuni

Discipline code

Cemectp/ Term

ECTS kpeaut canbl

KosanuecTBo Kpeauron
ECTS

Number of ECTS credits

Oky ca0aKkTapbIHbIH

HBICAHBI MeH TYpJIepi /caFar

CaHbI

Hopic cabak — 10 c.
Cemunap cabax — 20 c.
BOOX - 15c.

BOX —45c.




®opma u BHAbI y4eOHBIX Jlexumonnoe 3anatus — 10 u.
3aHATHI /KOJTUYECTBO YaCOB
Cemunapckoe 3anatus 20 u.
CPOII - 15 u.
The form and types of
training sessions /number of CPO-451.
hours Lecture classes — 10 h.
Seminar classes — 20 h.
IWSWT - 15 h.
IWS — 45 h.
IIpepexkBu3uTTEp XVII-XVIII racsipnapaars! bateic Eypona eHepiHiH Tapuxbl
Ucropus uckycctBo 3anaanont EBpornst XVII-XVIII Bexos
ITpepexBH3NTEI History of the art of Western Europe XVII1-XVIII centuries
Prerequisites

3eprrey makcarrapsy/Llean msyuenus/ Objectives of the study [

XIX-XX racbipnapliarbl ©HEp/IH JaMy €peKIIeNIKTepiH, HETi3r1 KOpKeMJIIK OarbITTap MeH
CTHJIBJIEP/Il, QNIEMIIK *OHE YITTHIK OHep OKUIAEPIHIH UIbIFapMAallbUIBIFbIH 3€pTTEYy, TapUXH-
KOPKEMJIK YaepicTepal Taniay *KoHe K9C10M TaHBIMABIK JaF IbLIap bl KAJIBIITACTHIPY.

N3yuenune ocobenHocrerd pa3Butust uckyccrBa XIX—XX BEKOB, OCHOBHBIX XYI0KECTBEHHBIX
HaIpaBJICHUH U CTUJIEH, TBOPUECTBA BBIAAIOIINXCS MPEACTaBUTENEH MUPOBOTO U HAllMOHAIILHOTO
HCKYCCTBA, aHan3 HCTOPUKO-XY10KECTBEHHBIX MIPOLIECCOB u dbopMmupoBaHue
npodeccroHaAbHBIX T03HABATENIbHBIX HABBIKOB.

To study the features of the development of 19th—20th century art, the main artistic movements
and styles, the works of prominent representatives of world and national art, to analyze historical
and artistic processes, and to develop professional cognitive skills.

Ma3smynbil/Coaep:axanue/Content

[Ton mazmynbr XIX—XX FaceIpiiapaarbl QJIEMIIK J)KOHE YITTBIK OHEP/IIH AaMy KE3eHIepiH, HET13T1
KOPKEMJIIK OaFbITTap MEH CTUJIBACP/Il, OCHHENeY OHEepPi, COYIET, MYCIH KoHE COH TIK-KOJIIaHOabI
OHEp EepEKIICTIKTEPiH, COHJal-aK KOPHEKTI CypeTIIUIep MEH 6Hep KahpaTKepJepiHiH
IIBIFAPMAITBLIBIFBIH KaMTH/IBI.
ConepkaHue NTUCIMILIMHBI BKJIFOUACT 3TAlbl Pa3BUTHS MHUPOBOTO M HAIIMOHAJIBHOTO MCKYCCTBA
XIX—XX BEKkOB, OCHOBHBIC XY/J0KCCTBCHHbIC HAINPABICHHUS W CTUJIH, OCOOCHHOCTHU
M300pa3UTEIBLHOTO HCKYCCTBA, APXUTEKTYPBI, CKYJIBNTYPHl W JICKOPATHBHO-TIPUKJIATHOTO
UCKYCCTBA, a TAaKKE€ TBOPYECTBO BBINAIOIIMXCA XYJOKHUKOB U JEATeNed HCKYCCTBa.
The course content includes the stages of development of world and national art of the 19th—20th
centuries, the main artistic movements and styles, the features of fine arts, architecture, sculpture,
and decorative and applied arts, as well as the works of prominent artists and art figures.

Herisri kyssipertep/Kmouessie komnerenmun/ Key compefencies

- XIX-XX racbIpiap eHep TapUXbIHbIH HET13T1 Ke3eHepiH Ouly;

- Kepkemik cTuibpaep MeH OarbITTapbl aKplpaTa aiy,

- OHep TYBIHJBUIAPBIH TAPUXU-KOPKEMAIK TYPFBIJAH TaJIAY;

- 3HaHuE OCHOBHBIX 3TanoB UCTOpUU UcKyccTBa XIX—XX BEKoB;

- YMeHHe pa3inuyarh XyJ0KECTBEHHBIE CTUIIU U HAIIPABIICHHUS;

- AHanu3 npou3BEAECHNUN UCKYCCTBA B HCTOPUKO-XYI0KECTBEHHOM KOHTEKCTE;
- Knowledge of the main stages of 19th—20th century art history;

- Ability to distinguish artistic styles and movements;




Analysis of artworks in a historical and artistic context;

KopbITbIHABI 0aKbLIAY AysbI311a Tangay

HBICAHBI
CDopMa HUTOr0BOIo KOHTpPOJIsA

The form of final control

YCTHBIM 3K3aMEH

oral examina

ITon GoiibiHmIa oKy HITHKeC/ Pe3yabTar 00yuenus/ The result of the training

XKeke eHep TYBIHABUIAPHIH 14, MOYIpICP/iH, XPOHOJOTHIIBIK KE3EHACPAIH THIIOJIOTHSIIBIK
cUNaTTaMalapblH Ja KapacThIpyFa OHEPTaHy AaHAIWTUKAIBIK TOCUTIHIH HET3IEpiH
MEHIEPIeH,

OHep CTWIBJEPIHIH 3BOJIOLHUACH JIOTMKAChIHA OaFJapiiaHfaH, KOpPKEeMIIK CTUJIbACPAIH
alpbIKIIa Oenriiepin outeni;

OHep/ll JaMBITYIbIH Tapuxu Ke3eHAEpIHIH (UI0CcOPUSIIBIK-ICTETUKAIBIK IUIaT(GopmMachl
TypaJibl aKIaparThbl TYCIHAIpE];

BnaneeT OCHOBaMM MCKYCCTBOBCAYCCKOI'0 aHAJIMTHUYCCKOTO IMOAXO0Ja K paCCMOTPEHHIO KaK
OTACJIBHBIX HpOI/ISBeI[eHI/Iﬁ HCKYCCTBA, TaK W THUIOJOTHYCCKUX XAPAKTCPUCTHK OJII0X,
XPOHOJOTHYCCKUX HepI/IOJIOB;

OpI/IeHTI/IpyeTCH B JIOTHUKE 3BOJIFOIIUN CTHIIEN HUCKYCCTBA, 3HACT OTJIMYUTCIIBHBIC YCPTEHI
XYIOO0KECTBCHHBIX CTI/IJ'Ief/'I;

WnuTtepnperupyer ua@opmanuio o GuiaocoPpcko-3cTeTHUECKON MiIaTGopmMe HUCTOPHUECKUX
NEPpHUOA0B pa3BUTUSA I/ICKyCCTBa;

Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods;

Is guided by the logic of the evolution of art styles, knows the distinctive features of art styles;
Interprets information about the philosophical and aesthetic platform of historical periods of
art development;

Yaecripme maTtepuaJ [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcklpMaap.
Pa3naTounblii MaTepuas YMK], 3ananust 115 NpakTUYECKUX 3aHATHIA.
Handout The educational and methodological complex of the discipline,

tasks for practical training

Moayab aTaybl 3amaHayn ©HEpTaHy

COBpeMeHHOC HCKYCCTBOBCACHUC

Haumenosanue MozyJis Modern art criticism

Name of the module

IIonHiH aTaybl OHep mbIFapMaJIapbIH JKCHEePTU3aiay/ JKCIepPTH3a

Ha3zBaHue JMCHMIIINHBI

Name of the discipline

npou3sseneHuil uckyccrsa/ Examination of a work of art

ITon mukJIi I1JI KB

MK AUCHUTLTHHBI

The cycle of discipline

II9H KkoabI n3o EPI 4235

Kox pucuuninHbl

Discipline code

Cemectp/ Term

~

ECTS kpenur cansbi 5




KosnnuyectBo kpennToB
ECTS

Number of ECTS credits

Oky cabaKkTapbIHbIH
HbICAHBI MeH TypJepi /carar | Jlopic cabak — 20 c.

CaHBbI Cemunap cabak — 30 c.
BOOGX - 25 c.
®opMma H BH/IBI Y4eOHBIX BOX - 75 c.

3aHATHI /KOJIHYECTBO YACOB
Jlekunonuoe 3anatus — 20 4.
CemuHapckoe 3ausatas - 30 u.
The form and types of P
training sessions /number of | CPOIT — 25 u.

hours
CPO -75u.

Lecture classes — 20 h.
Seminar classes — 30 h.

IWSWT — 25 h.
IWS — 75 h.

IIpepexBu3uTTEp Apxeouiorust Herizaepi, MypakaiiTaHy *oHe Myparar ici,
["anmepes ici

OCHOBBI apxeoJorun, My3eeBeIeHIE U apXUBHOE €0,
Prerequisites lanepeiinoe peno

Museology and archiving, Fundamentals of Archeology,
Gallery business

IIpepexkBU3UTHI

3eprrey makcarrapsi/Ilean m3yuenns/ Objectives of the study [

KepkeM KyHIBUIBIKTApAbl aTpUOyIUsUIay, KajllblHA KENTIpy JKOHE capanTay OobIHIIA
CTYJICHTTEPAIH TCOPHUSIIBIK KOHE MPAKTUKAIBIK OUTIMIIEp] MEH JaF IbUIAPBIH KETUIIIPY.

CoBepIlIEHCTBOBAHUE TEOPETUYECKMX M MPAKTUYECKHMX 3HAHUW M HABBIKOB CTYACHTOB IIO
aTpuOyLuu, pecTaBpalii U SKCIIEPTU3E XY105KECTBEHHBIX [IEHHOCTEH.

Improving the theoretical and practical knowledge and skills of students in the attribution,
restoration and examination of artistic values.

Masmynbl/Conep:xanne/Content I

«OHep IIbIFapManapblH 3KCIEPTH3alay» KypCchl OKY OarJapliaMachlHbIH HETi3Ti MoHi GOJBII
TabbUIabI, OJ1 J9pIC MaTepHuaslapblHaH, MPaKTUKaIbIK cabakTapaH Typajbl. KypcTblH MakcaTbl
— ©HEp TYBIHJBUIAPBIH capamnTay KoHE FBUIBIMU aTpUOYIUsuIay 9JiCTeMeNepiMeH TaHBICTHIPY.
KypcThlH MiHZETTEpil: Mypaxkail 3aTTapblHBIH OpTYpJi TONTApbIH aXbIPaTy epeKUIeNiKTepiHe,
OpTYpJIi KaTeropusiarbl Mypaskail 3aTTapbIH FhIJIBIMH CUTIATTAY JKOHE Talliay dficTepiHe YHpeTy.

Kpr (<9KCHepTI/I3a HpOI/I3Be,I[eHHI>'I HCKYCCTBaA» ABJIAICTCA 0a30BBIM npeaMeToM O6p830BaTeHBHOI>'I
porpaMmal ((I/ICKyCCTBOBe,I[eHI/Ie», COCTOUT U3 JICKHUOHHOTO MaTCpruajia, MPpaKTUUCCKUX 3aHATHH.
HCJ’IL KypcCa — MO3HAKOMUTLH C CYIICCTBYIOUMU METOJUICCKUMU TPUCMAMU Haquoﬁ anI/IGyI_II/II/I
U OKCICPTU3BI HpOI/ISBCIlCHI/Iﬁ HCKYCCTBaA. 33,[[3‘-11/1 Kypca: O3HaKOMUTb C 0COOCHHOCTSIMH
ONpCACIICHUA PA3JIMYHBIX TPYIIIL My361>iHLIX npeaMeToB, ¢ MCTOAaMHU HAYYHOI'O OIIMCAHUSA U
aHaJIN3a Pa3JINYHbIX KaTel"OpI/Iﬁ My3€I>iHLIX npeaAMCTOB.




The course «Examination of a work of art» is the basic subject of the educational program «Art
History», consists of lecture material, practical classes. The purpose of the course is to introduce
the existing methodological techniques of scientific attribution and examination of works of art.
Objectives of the course: to familiarize with the peculiarities of the definition of various groups

of museum objects, with the methods of scientific description and analysis of various categories
of museum objects.

Herizri ky3biperTep/KinoueBbie komnerenmmn/ Key competencies ][

- beliinnik OarpITTaFrbl MaMaHAAp TOOBIMEH BIHTHIMAKTACTBIKTA KYMBIC ICTEH aaibl;

- OHepTaHYLIBUIBIK o/1IeONETTEPMEH KYMBIC icTer, OeliHeney eHepi, TeaTrp, KHHO, Xopeorpadus,
MY3bIKa TYBIHIBUIAPBIH TAJIIal OLTe i, KOCIOW TYCIHIKTEp MEH TEPMHUHOJIOTHUSHBI KOJIIaHA allafbl;
- FutbiMu 3epTTeyniep MeH ChIHM KbI3METTE OHEPTAHY/IBIH HETI3T1 TYKBIPhIMIAaMaIapblH KOJAaHa
aapl;

- Paboraer B armoc(epe KOMaHIHOTO COTPYIHHYECTBA CO CIIEHUAINUCTAMH KPEATUBHOU
VWHyCTPUHU.

- VYmeer paboTaTb C HCKYCCTBOBEIYECKOM JIMTEPATypOM, aHAIM3UPOBATh IPOM3BEACHUS
M300pa3uTEIBLHOTO HCKYCCTBA, T€AaTpa, KMHO, XOpeorpaduu U My3bIKHU;

- IlpuMeHsieT OCHOBHBIE KOHLENIHWHM HCKYCCTBOBEIEHHsS B HAy4YHBIX MCCIEIOBAHMIX U B
KPUTHYECKOU JIEATEIIHOCTH.

- Works in an atmosphere of team collaboration with creative industry specialists;
- Is able to work with art history literature, analyze works of fine art;
- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbIThIHABI 0aKbLIAY AybI311a Tangay

HBICAHbI o
YCTHBIN 3K3aMCH

®opmMa UTOr0OBOr0 KOHTPOJIS oral examina

The form of final control

ITon Goitbinma oKy HATHIKeCI/ Pe3yabTaT 00yuenus/ The result of the training

- OHep TYBIHABUIAPBIH capanTaMaiblK Oarajay JaFaplIapblHa Ue;

- KeckingemeHni, MYCiHIl, COHIIK-KOJIJAaHOQJIBI ~©HEpP  TYBIHABUIAPBIH, TrpaduKaHbI,
KiTaHXEIHaJ'IBIK KOHC MYparaTThIK MaTepualgapJbl KOHCECpBalysaiay, KaJlIlblHa KeJ’ITipy JKOHE
capanTay Heri3JIepiH alKbIHIaNIbI;

- OHep SKCIIOHATTAPBIH 3EPTTEY KOHE CaKTay, TaKbIPBINITHIK KOpMeEJep OTKi3y cajachlHIa
KYMBIC ICTeY KayiIci3;

- OHep TYBIHIBUIAPBIH KOPHEK] aTpUOyIUsIay AaFIbLIapbIH MEHT€PreH;

- O6naz[aeT HaBbIKaMH BKCHCpTHOP'I OLICHKHN HpOI/I3Be,Z[eHI/II71 HCKYCCTBA,;

- OnpenenﬂeT OCHOBBI KOHCEpBAllUH, pECTaBpallluu N 3KCIICPTU3LI KUBOIIUCHU, CKYJIBIITYPHI,
HpOI/ISBeI[eHI/Iﬁ ACKOPAaTUBHO-IIPUKIIAIHOIO  HCKYCCTBA, FpaCI)I/IKI/I, OHOJIMOTEYHBIX U
APXUBHBIX MaTepI/IaJIOB;

- Cmacoben pa60TaTL B C(bepe HCCIICAOBAHUA W XPaHCHHUA OKCIIOHATOB HCKYCCTBaA,
MMPOBCACHUA TCMATUUCCKHUX BBICTABOK,

- Bnaneer HaBbIKaMM BU3YyaJIbHOM aTpUOYIIMM TPOU3BEIEHUN UCKYCCTB;

- Has the skills of expert evaluation of works of art;

- Defines the basics of conservation, restoration and expertise of paintings, sculptures, works
of decorative and applied art, graphics, library and archival materials;

- | am able to work in the field of research and storage of art exhibits, holding thematic

exhibitions;
- Has skills in visual attribution of works of art;
Yiecripme MmatepuaJ [NTOOK, mnpakTHKanbIK cabaKTapra apHaJIFaH TarcblpManap.

Pa3parounslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.




Handout

The educational and methodological complex of the discipline,
tasks for practical training

Moay.b aTaysl
HaumenoBanue moay.st

Name of the module

3aMaHayM eHepTaHy
CoBpeMEeHHOE UCKYCCTBOBEICHUE
Modern art criticism

ITonHiH aTaybl
Ha3panue qucuMnjinHb

Name of the discipline

3amaHayu eHep CbIHbI
Kpurtuka coBpeMeHHOro HCKyCCTBa
Contemporary art criticism

IMon nukJi I KB
Huka JucuunJInHbI

The cycle of discipline

ITon koambI u3o KSI 3205
Koa apcuuniannuni

Discipline code

Cemectp/ Term 7

ECTS kpeauT caHbI 5)

KosmyecTBo Kpeauros
ECTS

Number of ECTS credits

OKy cadaKkTapbIHbIH
HBICAHBI MEH TYPJIepi /carar
CaHbI

®opma U BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO YaCOB

The form and types of
training sessions /number of
hours

Hopic cabak — 20 c.

Cemunap cabak — 30 c.
BOOX — 25 c.

BOX - 75 c.

Jlekunonunoe 3agsarus — 20 4.
Cemunapckoe 3anstus - 30 .
CPOII - 25 u.

CPO - 75 u.

Lecture classes — 20 h.
Seminar classes — 30 h.

IWSWT — 25 h.
IWS — 75 h.

IIpepexBusuTTEp
IIpepexkBU3UTHI

Prerequisites

Apr-xypHanucThka xxoHe BAK crumi
Apt-xypHanuctuka u ctmiis CMU
Styles of the MIS and editorial work

3eprrey makcarrapsl/Llesm uzyuenns/ Objectives of the study ]l

«3aMaHayd ©HEp CBIHBD» IOHI KOPHEKTI MIETENAIK >KOHEe OTaHJBIK 3aMaHayH ChIHIIbLIApIbIH
TOKIpUOECIMEH oHEe €eHOEKTEepIMEH TaHbICa/bl, 3aMaHayd YJEepIiCKe MKOHE HaKThl ©Hep
TYBIHJIBIJIAPBIHA ©3 JaFAbUIAPbIH KOJIZIAHA OTBIPHIN, KOPKEM ChIH YKaHPJIAPbIH UTEPYTre MYMKIHJIIK




oepeni.

«CoBpeMeHHasi KPUTHUKa» TO3BOJIUT BOCIIOJIb30BATHCSA MPHOOPETEHHBIMU 3HAHUSIMH, OIBITOM
BUJHBIX 3apyOCKHBIX M OTEYECTBEHHBIX COBPEMEHHBIX KPUTHUKOB, OCBOUTH IKAHPHI
XYJ0’KECTBEHHON KPUTHUKH, [IPUMEHUB CBOM HABBIKA K COBPEMEHHOMY IIPOLIECCY U KOHKPETHBIM
IIPOU3BEICHUSAM HCKYCCTBA.

«Modern criticism» will allow to use the acquired knowledge, experience of prominent foreign
and domestic contemporary critics, to master the genres of art criticism, applying their skills to
the modern process and specific works of art.

Masmynbl/Conep:xanne/Content |

Kypc ka3ipri 3aMaHfbl KOPKEM CHIHHBIH ©3€KT1 MOCeJIEIepIHE apHaJIFaH, OHbI 3epTTey OaphIChIHAA
HEri3r1 TEOPUSUIBIK KOHLETIMSIIAP/Ibl, CBIHM KbI3METTIH Ka3ipri 9ICHaMaJIbIK MPUHIUITEP] MEH
JTUCKYPCTApbIH UTEPY KYy3€ere acajbl; Ka3ipri 3aMaHFbl OHEP/IIH HET13T1 aFbIMIApbIH KOHE KOPKEM
CBHIHHBIH JKaFIalibIH 3epTTeY KYprizuiei.

Kypc mnocssmieHn axTyanbHOW mpoOieMaTUKe COBPEMEHHOM XyJ0KECTBEHHOW KpPUTUKH, B
MIPOLIECCE MCCIIETOBAHUS KOTOPOU MTPOUCXOJUT OCBOCHUE KITFOUEBBIX TEOPETUUECKUX KOHIUEIINM,
COBPEMEHHBIX METOJOJOTUYECKUX MPUHIMIOB W AUCKYPCOB KPHUTHYECKON JEATEIbHOCTH;
M3y4YEHUE OCHOBHBIX TEUEHUH COBPEMEHHOTO UCKYCCTBA ¥ COCTOSIHUS XyJ0KECTBEHHON KPUTHKHU.

The course is devoted to the topical issues of modern art criticism, in the process of which the
study of key theoretical concepts, modern methodological principles and discourses of critical
activity; the study of the main trends of modern art and the state of art criticism.

Herisri kysbiperrep/Kiawuenble komnerenmun/ Key competencies

- OtaHapIK XO0HE oNeMIIK eHep Macenenepi OoibiHIIa BAK ymriH, FeuIbiME OachUIBIMIApFa
apHAJIFaH PEIEH3MsUIap MEH MaKaylajJap/blH, TYIMHYCKAa CIICHApHIJICPIIH KOCIOM MOTIHAEpl
’kacal ajagsl;

- BAK-ta makanmamap, Kitantap, WHTEPHET-MOTIHICD, AHAIMTHKAIBIK TeeOaraapiaManap
TYPiH/I€ aBTOPJIBIK CBIHHM KbI3METTI JKY3€Te achipyFa KaOuieTTi 6ap;

- OHEepTaHYIIBUIBIK 9JICOMETTEPMEH KYMBIC icTem, OeliHeey eHepi, Tearp, KHHO, Xxopeorpadus,
MY3bIKa TYBIHIBUTAPBIH Tanaai Oine/i, KociOu TYCIHIKTEp MEH TEPMUHOJIOTHUSHBI KOJIIaHa ajlajibl;
- FputbiMu 3epTTeyNiep MeH ChIHH KbI3METTE OHEPTAHY/IBIH HETI3T'1 TYXKBIPhIMIaMaIapbiH KOJIaHa
aapl;

- Co3naeT opUrvHaibHbIE TEKCTHI CIIEHAPUEB JJISl CPEACTB MAaCCOBOTO Me/IMa, a TAK)KE PELICH3HM
U CTaTe JUIs HAyYHBIX U3JaHHM 10 MpodIeMaM 0Te4eCTBEHHOTO M MUPOBOTO HCKYCCTBA.

- Ocy1iecTBiseT aBTOPCKYIO KPUTHUECKYIO JEATEIbHOCTh B CPEACTBaX MAacCOBOTO MeEAua B
¢dbopme craTeil, 0630pOB, MHTEPHET-TEKCTOB, AaHATUTUYECKUX TEIEPAAUOTIPOTPAMM.

- YMmeer paboTaTh C HCKYCCTBOBEAUECKON IUTEpaTypoOil, aHAIM3UPOBATH MPOU3BEICHUS
M300pa3UTENHLHOTO UCKYCCTBA,;

- IlpumMeHsieT OCHOBHBIE KOHLENUHUHU HCKYCCTBOBEIEHHS B HAyYHBIX MCCIEIOBAHMIX U B
KPUTHYECKOU JIeATETbHOCTH.

- Creates original script texts for mass media, as well as reviews and articles for scientific
publications on the problems of domestic and world art;

- Carries out author's critical activity in mass media in the form of articles, reviews, Internet
texts, analytical TV and radio programs;

- Is able to work with art history literature, analyze works of fine art;

- Applies the basic concepts of art criticism in scientific research and in critical activity.

KopbITbIHABI 0aKbLIAY AysbI3ma Tangay
HBICAHBI




(I)opMa HTOr0BOIo KOHTPOJIsA YCTHBIﬁ OK3aMCH

The form of final control oral examina

ITon GoiibiHma oKy HOTHIKeCI/ Pe3yabTaT 00yuenus/ The result of the training

Kazipri 3aMmanfbl ©Hep OaFbITTAPBIHBIH CUTIATTAMACHIH aHBIKTAN/TBI;

Keke eHep TybIHIBLIAPBIH 1A, ILQyipJICpI[iH, XPOHOJIOT USIJIBIK Ke3eHI{epI{iH THUIIOJIOTUSJIBIK
cUmaTTaMajapblH Ja KapacThIpyFa 6©HEPTaHy AaHAIWUTUKAIBIK TOCUTIHIH HET3IEpiH
MEHI'CPIcH,

OJIEMHIH SpPTYPJIi allMaKTapbIHBIH 3CTETUKAIIBIK IaMy €PEKIIeTIKTePiH aHBIKTaNIbI;

OHep CTHUIBAEPIHIH ABOJIONMACH JIOTUKAChIHA OaFJapiiaHFaH, KOPKEMIIK CTHIIbACPIiH
alipeIkina Oenritepin Oiei;

Onpenensier XapakTepUCTUKY HalpaBlI€HUN COBPEMEHHOIO UCKYCCTBA;
BnaneeT OCHOBaMM MCKYCCTBOBCAYCCKOI'0 aHAJIMTUYICCKOI'O MOAX0Ja K PAaCCMOTPCHUIO KakK
OTACJIBHBIX HpOI/ISBeI[eHI/Iﬁ HCKYCCTBA, TaK W THUIOJOTHYCCKUX XAPAKTCPUCTHK OJII0X,
XPOHOJOTMYCCKUX MMEPHUOJ0B,
Ompenenser 0COOEHHOCTH ACTETUYECKOTO PA3BUTHSI PA3JIMUHBIX PETHOHOB MUPA;
OpI/ICHTI/IpyeTCﬂ B JIOTHUKE 3BOJIFOIINU cTHIIEn HCKYCCTBa, 3HACT OTIIMYUTCIIBHBIC YCPTBI
XYIOO0KECTBCHHBIX CTHHCP'I;

Defines the characteristics of modern art trends;

Knows the basics of an art criticism analytical approach to the consideration of both
individual works of art and typological characteristics of epochs, chronological periods;
Defines the features of aesthetic development in various regions of the world;

Is guided by the logic of the evolution of art styles, knows the distinctive features of art styles;

Yaecripme maTtepuaJ [TOOK, mnpakTHKanbIK cabakTapra apHaJIFaH TarcklpMaap.
Pa3naTounblii MaTepuas VYMK]I, 3ananust 1as IpakTUYECKUX 3aHATHI.
Handout The educational and methodological complex of the discipline,

tasks for practical training

Monyab aTaybl 3amaHayH eHEpTaHy

COBpeMeHHOC HCKYCCTBOBCACHUC

Haumenosanue Moxy.is Modern art criticism

Name of the module

IIonHiH aTaybl I'anepes ici

Ha3zBaHue JMCHMIIIMHBI

Name of the discipline

I'asepeiinoe nesio
Gallery business

IIon nukJai
I1J1 KB
Iuka (uCOUIIMHBI
The cycle of discipline
IIoH xoabl n3o GD 4237
Kox aucuuninHbl
Discipline code
Cemectp/ Term 7
ECTS kpeaut canbl 4

KosmnyecTBo KpeauToB
ECTS

Number of ECTS credits




OKy cabaKTapbIHBIH Hopic cabak — 20 c.
HBICAHBI MeH TYpJiepi /caFar Cemmnap cabax — 20 c.
CaHBbI

BOOX — 20 c.

BOXX - 60 c.
®opma 1 BHIbI YUeOHBIX

3aHATHH /KOJMYECTBO 4acoB | Jleknnmonnoe 3austus — 20 4.

Cemunapckoe 3anarus 20 u.

The form and types of CPOIT - 20 u.
training sessions /number of

Lecture classes — 20 h.
Seminar classes — 20 h.

IWSWT — 20 h.
IWS — 60 h.
IIpepexBu3uTTEP MypaxaiiTany xoHe MyparaT ici
My3eeBeeHrEe U apXUBHOE JIEJI0
IpepexBH3HTEI Museology and archiving

Prerequisites

3eprrey makcarrapsl/Ilean usyuenns/ Objectives of the study [

CryneHTTep/ie TajiepesyIbIK IC Typaibl OLTIM KYHECIH KaJIBITITACTHIPY.
CdopmupoBath y CTYZACHTOB CUCTEMY 3HAHUH O TaJIepeitHOM nene.
To form students ' system of knowledge about the gallery business.

Ma3smynbl/Coaep:xanue/Content

«"anepes ici» Kypchl «OHepTaHy» OeliHIHIH OKy OaFaapiiaMachIHBIH KOciOM MOHAEpIHIH Oipi
OoJIbIT  TAOBUIBINT JIOpiC MaTepHalIapblHAH, MPAKTUKAIBIK cabakTapiaaH Typansl. KypcThig
MaKcaThl: Tajiepes ici Typajibl OUTIM JKYHeCiH KaabnTacTelpy. KypCcThIH MIHAETTEpPI: TaJlepesyIbIK
IC cayachIHJIaFbl TOKIPUOCIIK KYMBICTBIH HETI3/IEPIMEH TaHBICTHIPY, OHEP CalachIHIAFbl KOPME
OHIMIH 931pJICyIiH TEXHOJOTHUSIIBIK IUKIIH KOPCETY, QJICYMETTIK-MOICHH JKOHE KOPKEM OPTaHbI
TaNaay JAarabUIapblH YHpeTeIi.

Kypc «["anepHoe nemno» siBisieTcs OAHON U3 MpodecCHOHANBHBIX TUCIUIUIMH 00pa3oBaTebHOM
nporpamMmbl - mipouis  «VckyccTBOBeAeHHE» M COCTOMT U3 JIGKIIMOHHOTO —MarepHana,
npakTHueckux 3aHatuid. Llenb kypca: dopMupoBaHue cucTeMbl 3HaHMi 1o ["anepelinomy gemy.
3amaun Kypca: MO3HAKOMHUTH C OCHOBaMHU MPAKTHUYECKOH paboThl B 00JIaCTH rajepeiHoro aena,
MIPOJIEMOHCTPUPOBATh TEXHOJIOTHYECKUN UK Pa3pad0TKH BBHICTABOYHON MPOAYKIIMH B 00JIaCTH
HCKYCCTBA, HAYUYUTh HABbIKAM aHAJIM3a COIIMOKYIBTYPHON U Xy10)KECTBEHHOM CpeIbl.

The course «Gallery business» is one of the professional disciplines of the educational program
of the profile «Art History» and consists of lecture material, practical classes. The purpose of the
course: the formation of a knowledge system in the Gallery business. Objectives of the course: to
introduce the basics of practical work in the field of gallery business, to demonstrate the
technological cycle of development of exhibition products in the field of art, to teach skills of
analysis of the socio-cultural and artistic environment.

Herisri ky3biperrep/Kinwuenbie komnerenmun/ Key competencies

- Monenner xoHe ©HEp, NIBIFAPMAIIBUIBIK WHAYCTPHUS CallaChIHIAFbl aKMaparThl Oackapy
JaFIpIIaphIHa e
- beifinaik OarbITTarbkl MaMaHaap TOOBIMEH BIHTHIMAKTACTBIKTA KYMBIC ICTEH aajibl;




- OJEeMJIIK eHepJeri KOPKeMIIIK YPHICTIH epeKIIeTIKTepiH Taaaalapl JKOHE ©HEp TapHuXbl
OOMBIHIIIA 3epPTTEY KYMBICTAPBIMEH aiiHAJIBICA/IBI;

- Bnaneer nHaBbikamu WH(POPMAIIMOHHOTO MEHEIKMEHTa B cdepe KyIbTYpbl M HMCKYCCTBa,
KpeaTUBHOW UHIYCTPUH.

- Paboraer B armocepe KOMaHAHOTO COTPYAHHYECTBA CO CIEIHATUCTAMU KPEaTUBHOU
UHYCTPUU.

- Ananusupyer crenuuKy XyJ0>KECTBEHHOTO MpOIiecca B MUPOBOM HCKYCCTBE M 3aHUMAETCS
HCCIIEI0BATEIbCKOM pabOTOM 10 UCTOPUU U TEOPUU UCKYCCTBA.

- Has information management skills in the field of culture and art, creative industry;

- Works in an atmosphere of team collaboration with creative industry specialists;

- Analyzes the specifics of the artistic process in the world of art and is engaged in research
work on the history and theory of art;

KopbITbIHABI 0aKbLIaY AysI31a Tangay

HBbICAHBbI o
YCTHBIN 5K3aMCH

dopMa UTOrOBOI0 KOHTPOJISA oral examina

The form of final control

ITon GoiibiHmIa oKy HITHKeC/ Pe3yabTar 00yuenusi/ The result of the training

- Mozenuer yilbiMIapbl MEH MEKeMeNepiHiH (MeMJICKETTIK OacKapy *oHe KepriTiKTi 03iH-031
Oackapy oprasjapsl, Mypaxkaumap, rajepesuiap, KopkeMeHep Kopiapbl, MyparaTTap >kKoHe T.
0.) KBI3METIHJIC KOPKEM MYpaHbI caKTay, 3epejcy, Hacuxarrtay OOMBIHIIA TAPUXU-MOICHH,
OJIKETaHy MIHJICTTEPIH XKYy3ere achlpyra KaOiIeTTi,

- [prrapMambuiblK  JKOOATapMEH JKYMBIC ICTEyre Kayimnci3, jkoOamapisl KypacThIpy
JarIbLIapbIH MEHTEPIEH;

- Tenemumapna, paaroa KOIIILTIK alIbIHIa COUIICY AaFaplIaphl Oap;

- Ke3s kenren Oeliinzeri Mmypaxai oHe rajepes: MeKeMeci KbI3METKEpiHiH (PYHKITHOHAIIBIK
MIHJIETTEPIH OPBIHAAY/bI KYHEIeH i,

- Crocoben OCYHIECTBIIATE UCTOPHUKO-KYJIBTYPHBIC, KPACBECIUCCKUEC 3a/la4y 110 COXpaHCHHIO,
HU3Y4YCHUIO, IIpomaranji€ XyAOXKCCTBCHHOI'O HACICAUA B JACATCIbHOCTHU OpFaHI/I3aI_II/II71 n
YUIPEXKACHUH  KyIbTyphl (OpraHbl TOCYJApCTBEHHOTO  YIPABJICHHUS W  MECTHOIO
caMOYIpaBJIEHUs, My3€H, TajepeH, XyJI0KeCTBEHHbIC (POHIbI, APXHUBHI U T.I1.);

- Cmacoben pa6OTaTI> Haa TBOPYECKMMHU IIPOCKTaMH, BJIAJCCT HABBIKAMH COCTaBJICHUSA
IIPOCKTOB;

- HMeet HaBBIKU Hy6JII/I‘1HOFO BBICTYIIJICHU Ha TB, pa,Z[I/IO;

- CI/ICTeMaTI/ISI/IpyeT BBITIOJIHATD (bYHKI_[I/IOHaJ'IBHBIe 00s13aHHOCTH pa6OTHI/IKa MySGﬁHOFO u
raJIepeHOrO yUpexkACHUsS TF000T0 MPOQUIIs;

- s able to carry out historical, cultural, local history tasks for the preservation, study, and

promotion of artistic heritage in the activities of cultural organizations and institutions

(government and local government bodies, museums, galleries, art funds, archives, etc.);

Is able to work on creative projects, has the skills of drafting projects.

Yiecripme matepual [TOOK, mnpakTHKanblK cabakTapFa apHaJIFaH TarcblpManap.

Pa3narouynslii MaTepuan YMK/, 3ananus Ui NpaKTUYECKUX 3aHATUH.

Handout The educational and methodological complex of the discipline,
tasks for practical training

Monyas aTaysbl 3aMaHayH eHEp ChIHBI
CoBpemeHHast KpUTHKa

HaumenoBaHnue moayJst Modern criticism

Name of the module




ITonHin aTaybl Kepkem cbIH TapuXbl
HcTopusi XynokecTBeHHOH KPUTHKH

HazpaHue IMCUMILTMHbL History of art criticism

Name of the discipline

ITon nukJi
11 KB
Huka 1ucuunJInHbI
The cycle of discipline
IIon koabl u3o IHK 4238
Koa aucuunannbl
Discipline code
Cemectp/ Term 8
ECTS kpeaut caHbI 5
KoauuecTBo kpenuToB
ECTS
Number of ECTS credits
OKy cabaKkTapbIHbIH Hopic cabak — 20 c.
HbICAHBI MeH TYpJiepi /caFar Cemmnap caGax — 30 c.
CaHbI
BOOX — 25 c.
BOX - 75 c.

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO 4acOB | JleknuoHHoe 3aHsaTHs — 20 u.

Cemunapckoe 3anstus - 30 .

The form and types of | CPOII- 25 u.

training sessions /number of

Lecture classes — 20 h.
Seminar classes — 30 h.

IWSWT - 25 h.
IWS - 75 h.
IIpepexBu3uTTEP MamanabikKa Kipicrie, ©OHep ecKepTKIIITEp/i CUIMATTay >KOHE
Tanaay.
TlpepexpnaTL Beenenue B cnenuanbHocTh, ONucanue U aHajiu3 NaMITHUKOB
Prerequisites UCKYCCTBa

Introduction to the profession, a Description and analysis of
monuments of art

3eprrey makcarrapsy/Llean usyuenus/ Objectives of the study [

KepkeM CBbIH KalbINTACYbIHBIH TapUXM OEKireH Heri3ri Ke3eHJepi Typajbl OuIiM KOpbIMEH
CTYZEHTTepAl KaMTamachI3 eTy «KepkeM CbIH Tapuxbl» KYpChIHBIH MaKcaThbl OOJIbIN TaObIIa bl

HCJ’ILIO Kypca «I/ICTOPI/IH XyI[O)KCCTBCHHOﬁ KPUTHKWN ABJISACTCA obecrneucHue CTYACHTOB (I)OHIIOM
3HAHUHM 00 OCHOBHBIX dTallaX CTAaHOBIICHUS Xy;lO)KCCTBCHHOﬁ KPUTHKHU.

The purpose of the course «History of art criticism» is to provide students with a fund of knowledge




about the main stages of the formation of art criticism.

Ma3smynbl/Conep:xanue/Content |

Kypc «OHepTaHyIIb» MaMaHIbl Iaspiayarbl 6a3aiblK MOHAEPIIH 6ipi. [TonIi oKy GapbichiHaa
OLTIM adyIIbl KOPKEM ChIH TapUXbIHBIH KaJBINTAcy Ke3eHJEPiH €XKENri )KOHE OpTa FacklpiiapaaH
6actann XX-XXI racelpimapra JeiiH KapacTbIpa OTBIPHIN, KaJbIIITACKAH JKYHeJIep MEH TaphXH
KEe3CHJICP/IH CepeKIICIIKTepiH TepeHipek 3epiaeneyre OarbiTranaapl. ChIHH — HIKIpIepai
KaJIBIITACTRIPYIIBI FyJlaManap MEH KociOM CBIHIBI FBUIBIMH TYPFbIA 3€PTTEYIIl TYJIFaIapiblH
HIBIFAPMAIIBIIBIKTAPBIMEH TAHBICATBI.

Kypc sBnsiercs oqHol 13 0a30BbIX JUCIUIUIMH B IOATOTOBKE ClieNMaINCcTa HUcKyccTBoBenaa. [Ipu
U3YyYEHUM JUCHUILUIMHBI OOYyYarolUICs OpHEHTUpyeTcs Ha Oojee IIyOOKOe H3ydeHHe
OCOOEHHOCTEH CIIOKMBILIMXCS CHCTEM U HMCTOPUYECKUX IEpUOJOB, paccMaTpuBasl 3Tallbl
CTaHOBJICHUS HCTOPUH XYyI0KECTBEHHON KPUTHKH C IPEBHUX U CpeTHUX BEKOB 10 XX-XXI BEKOB.
OH 3HAaKOMUTCS C TBOPYECTBOM YUYEHBIX, (POPMUPYIOUIUX KPUTHUYECKHE MHEHMS, U HaydHO-
HCCIIEI0BATENIbCKUX JINYHOCTEH.

The course is one of the basic disciplines in the training of an art critic. When studying the
discipline, the student focuses on a deeper study of the features of the established systems and
historical periods, considering the stages of the formation of the history of art criticism from the
ancient and Middle Ages to the XX-XXI centuries. He gets acquainted with the work of scientists
who form critical opinions and research personalities.

Herisri ky3sipertep/KaoueBbie kommerenunn/ Key fompetencies

- OJEMIIK ©HepAeri KOPKEMIIK YPIICTIH epEeKIIENIKTepIH TalJalbl KOHE OHEP TapHUXBI
OOMBIHIIIA 3ePTTEY KYMBICTAPBIMEH alfHAIBICAIBI;

- OHepTaHy oJliCHAMacChlH, TapUXd >KOHE TEOPUSUIBIK 3EpTTEyJepre KaKeTTi OMICTeMEIIK
TOCUIACPIH KOJITAaHAbBI,

- FouipiMu 3epTTeysiep MeH ChIHU KbI3METTE OHEPTaHYIbIH HET13T1 TYKbIpbIMIaMallapblH KOJIJaHa
anaspl;

- AHaJ'II/ISI/IpyeT CHCI_[I/I(l)I/IKy XYIOO0XKXECTBEHHOTI'O IIpouecca B MUPOBOM HCKYCCT