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B.norc A (mnnoeeqenue)

JI Ti/I Kts
HaIlMeuosaHne MoAvJrfl I(asa6 eHepiHiq rapvxbr )KeHe MaMaHAbr((a lcipicue

lVcropur, IrcKyccrBa KasaxcraHa u Bsereuue s cnerluartrHocrr/
Ha:nanu e AH crlurrJIlrHbr MarrrauAuK4a rcipicne (nunoriruy)

BneAenue B crreqrraJrbHocrr, (rcunone4enue)
Introduction to the specialtv

IIU tt.n A H cu H rrJrr{ H st 220 6 E,II KB
Ceuecrp I
Koruqecrso KDe.rrr{ToB ECTS 6

@opnra u BrrAbr yve6nux
saHqrilft /xorr.r.recrno
KpeAnToB

Ilerclqun-20
Cenv Hapcrue zansruq -l 0
llpaxruuecr<rze -30
CPCII,30
CPC _ 90

flnenexerlsIarsr
Ileru H3vqeHuq
flen rura4carrr - onepAiq nafina 6onyrr MeH AaMybrHbrr{ xaJrnbr 3aHAbrnbrKrapsru, o:in4ix afiprryua
epexurerinrepin, afiupuarxbrJrbr(rapbrH arrrlrrr Kepceryre apHaJrpaH.

I-{enr - AI4curIrIJrr,rHa pacKpbrBaer o6ulue 3aKoHoMepHocr}r Bo3HlrKHoBeH}rrr v pa3Bvrrvs r{cKyccrBa,
cuequ$uvecxue oco6ennocru.
The course "Introduction to the specialty" reveals the General laws of the origin and development of
at1. soecific features.

Cogepxanr.re
<MauanArrqa ripicne> neni cry4eHrrepaiu reci6u MaMaHAbrK 6arr,rrunAa veqrepinerin,AafiunAuK
xyfreciniq reopLIf,JILIK 6enirr.rine ripicne perin4e xlzuo euepiuiq nafi4a 6onyrr xoHe AaMybrHbrr{ x(aJmr,r

3aqAr,rJrbrKrapbrH (apacrErpaAbr.

<Bne4enue B crreqlraJrbHocrb) KaK BBoAHas reoperr{qecKas qacrb o6rqeft clrcreMr,r lpo$eccraouaJrbHo-
rnop.recxofi noAioroBKr4 cry,qeHToB rro crerlualbHocrr4 (Kr{HoBeAeHrle) pacKpbrBaer o6rqrae

3aKoHoMepHocrr4 Bo3Hr4KHoBeHHr 14pa3Brrr 5, KrrHeMarorpaQzuecroro rzcKyccrBa.

"Introduction to specialty" as an introductory'theoretical part ofthe overall system ofprofessional and
creative training of students majoring in "film studies reveals General regularities of emergence and

development of cinematic art.
Krroqeesre KoMrrereHIrHIt
Ylrrrry MeAeHIrer 6arslrunAarsl KepKeM ouep rexiprz6eciniq gecrypri venepiH xeHe rapr{xr AaMy
3arIAbIrIr,IKTapsm 6ine4i, rubrfapMambrnrrK KoJrrarI6aHu aft4rrHAaft atailtt, xaHpnap 3BoJtoqurcbrH,
xuno enepiHAeri crum MeH KepKeM4ir arrnr,r4apABr ax{brpara arra,ubl.

3naer zcropl4qecKl4e 3aKoHoMepHoarv v pa3Bvrrve xy.uoxecrBeHHbrx rpaAuguitt xytsrypHoro
Hacne4ufl., onpeAen.rler rnopuecxzfi cruJrb, xoporuo opr4eHTr4pyercr B sBoJrroquu xaHpoB, crr4rrrx,
HATIDABJIEHT4{X KI4HOIICKVCCTBA.



To know the historical laws and the development of artistic traditibns of cultural heritage, determines
the creative style, well-versed in the evolution of genres, styles, directions of cinema.
@oprua rrroroBoro KoHTpoJrfl aybl3ura ranAay

vcrnuft gK3aMeH

Pas4arouusrfi marepnal OOKK, cuttaly c, np aKrv Kilnbr4 nop ceriliu 6argap naMacbr.
yMK,4, cur.r'.a6y c, 3 al,aH:zs llrq rlp axrl{q e c Krzx s atrsrufi .

Han*reuonanue uogyln Crm uerisgepi xene eHep rapr4xbrH 3eprrey egicuauacu
/O cHo s rI KpLTTTIKLI r.r M eroAoJrof I,It v ccJreAo B aHu.fl vcr opr4u
ucrvccrea/

Hasnauue .[ucutanlnnrI nepercrany/ I4croqnnxonelenue/ Source studv
Ilurcr Arr cuurrJrrrH st 2207 EA KB
Cemecrn 2

KoJuqecrso KpeArnroB ECTS 3
(Dopnra u Br{Abr yvebnsrx
saHqrufi /xo.lluqecrso
KpeAr.rToB

Jlenqula - 10

ceMr4HapcKr{ e zansrus, -20
CPCII_15
CPC _ 45

Ilpepemnusrarrr Manau.{rry4a ripicne
Bnegeuze B cnerluaJrbHocrb
Introduction to the specialtv

Ile.rr.r u3vrreHnfl
Ma(caru - fepexraHy neui eHep rapI4xbl 6oftrrstua Mypararr;r(, ay6r3rrra, xa36auta, ayrnoBrznyanrbr
gepexrep4i o4rtn-yfipeHy4iq npaxrnKaJlblK AaFAbInapbrH (aJrbrrrracrBrpyla, eHepriruy :eprreynepiuiq
releci re:eq4epiu errisy yuriu 6acranl(6l AepeKrepgi xuuayra, Tvrgv!F?.; erl4eyre xeHe yclrHyra
ruyrr,rxiH4ix 6epe4i.
I-{enr - AIIcIIVInI{Ha <llcroqHIaroBeAeHze)) cnoco6crnyer Soprr,rnponaHuro ilpaKTr4qecKr{x HaBbrKoB
u3yqequfl. apxI4BHbIX, yoTHBIX, TITCBMeHHBIX, ayAr4OBrr3yaJIBHbrX _IACTOqHITKOB rIO IrCTOpr4rr r{CKyCCTBa,

c6opy, anaIilr3y, o6pa6ome 14 rlpercraBJleHl4ro I{cxo.qHBIx AaHHBrx Ar.[ ilpoBeleHr4.rr cJre,uyrour4x 3rarroB
I4CKyCCTBOBeATIeCKO|O 14CCJIeAOBaHI4f .

Purpose - the discipline "source Studies" contributes to the formation of practical skills for studying
archival, oral, written, and audiovisual sources on the history of ar1, collecting, analyzihg, processing
and presenting source data for the next stases ofart research.

Co,[epxaur,re
Myparar 4eperrepiu, ryxarrap4u nafiganavy recin4epin :eprreyAiH MaMaHABTKa xipicue neHiuen
6aftlasrtcsl. Mypararru IepeKraHyABIII rbInbIMHbII{ 6acKa catanapr,rMeH 6afinasrrcrr. Oru:uuunr
xrlnlap.qaFbr apxr4B' v'mepvurAaprrnuq e:ingir xene caf,cr4 epeKrxenixrepi, (,a:a4crannrq eHep
caJraoblHAarbl MyparalMarepr4anAapbru tafr.Aanauy Nene nafiAalany recingepinirl rnaccrz$r4Karlr4f,cbr.

Bse.ueH[e B Kypc <ZcroqnzroBeAeHl4e)) ro I4elloJ]b3oeaHr4ro apxr4BHbrx AoKyMeHToB. CnrsB apxunuoro
r,rcror{Hl{KoBe.qeHr4r c Apyrr,rNrr4 HayKaMr4. Oc66eHuocu4 rr [orrr4TrrqecKar'xapaKTeprrcrr4Ka apxr4BHbrx
oMarepl{anos 30-x roroB. ZcnonrgoeaHl4e apxt4BH6lx lrcrorrHrrKoB B r{cKyccrBoBeAeHzrz Kagaxcrana.
Knacczfruraq[.rr MeroAoB nprrMeHeHr4tr apxl4BHoro Mareplrana B ucKyccrBe.
Introduction to the course "source Studies" onthe use of.archival documents. Connection of archival
source studies with other Sciences. Features and political characteristics of archival materials of the 30s.
The use of archival sources in the history of art ofKazakhstan. Claqsification of methods of using archival
material in art.

Krroqeerre KoMrrereHrluu
Onep rapuxbrHa KarF,rcrbr AepeK re:4epiueH xyMbrc xacait aJra,qbr, oHep rapraxr,r MeH Teopr{f,cbr
6arrrmrnAa FbrJrbrMI4 3eprrey x(yMbrcrapbrn Nyprise anarr;r.
BraAeer HaBbrKaMr{ t43yqeHr{s apxuBHblx t4 croqHrzKoB s o6nacrr4 r4cKyccrBa r4 HayrrHo-

r4ccJreAoBarelrcroft Aef,Telr;Hocrra s o6flacru r4cropr4r4 rz reopr4r4 r{cKyccrBa.

He has the skills to study archival sources in the field of art and research activities in the field
of history and theorv of art.



Ooprua rrroroBoro KoHTporq Ayuana rarr4ay
vcrurtft 3K3aMeH

PasAaroqHrr ft u arepr,ra.rr OOKK, cuntn6y c, rp aKrr4KaJrbr4 rep ceriniu 6arlap r aMac6r.
yMK,U, cunta6y c, 3 arale'vfl . .un.rr II p a KTzq e 0KHX s ag sruit.

HauMenoeaHIae MoAyJq Cuu nerisgepixeue oHep rapnxr,rH 3eprrey egiuratracu
/O cH o eu KpH TH Kri 14 M eroAo Jr o ru fl, vrccre4oBaHr{fl prcr opvlvr

ucwccrsal
HassaHr.re arrcuH nJr n Hbr Ouep rapr.rxbrH reprreyAiu egicnaruacu

MeroAo.uoruq llccr eAoBaHuq rrcropuu rrcKyccrBa
Methodolocv of art historv research

IIU xl tr rr curr rrJrr,r H st 2208 BN KB
Ceiuecrp 2

Konuqecrno KneJrrrroB ECTS J
(Dopnra rr BrrAbr yve6nrrx
saHqrufi /xo.rrr,rqecrgo
KpeAr.rToB

Jlexqzv - 10

ceMrzHap cKr4 e z a:asru s -20
CPCil_15
CPC _ 45

Ilpepexnnrnru Manrau4u44a ripicne
Bne4enze B crrerluaJrrHocrb
Introduction to the specialty

Ilelu u3yrreHuq
Kypc oHep rapI4xbIHLII{ e4iuravacrtH (rypnepi 6ofirruura) 3eprrey npaKrr4KacbrHa (arbrcrbr rbrJrbrM}r

raHbIM e4icrepi rypanbr apuafiu oHepraHy inivi periH4e, coHr,rMeH Karap cryAeHrrepAe rbrJrblM

e4icrauacrtHsq nerigri ruecererepi rypanH Nyfteni xeHe ryrac rycinirrepAi Karunracrbrpyra
6arurrranraH.
Kypc usyvaer MeroAoJrorvtr ucropLrpr rzcKyccrBa (no nu4anr) Kax cnerlr4aJrbHoro rrcKyccrBoBeAqecKoro
yqeHl4.f, o MeroAax HayqHoxo rro3HaHr{t rpr4MeHlrreJrbHo K I4ccJle.UoBareJlbcKofi nparrure, a raxxe
Qopuupoeauue y cryAeHToB cr,rcreMHoro ri qenocrHoro npeAcraBrrerwfl o6 ourosHrrx npo6nenrax
MeTOAOIOflrr,r HayKI4

The course examines the methodology of art history (by type) as a special art criticism teaching about
the methods of scientific knowledge in relation to research practice, as well as the formation of students'
systematic and holistic understandins of the main problems of the methodology of science

Cogepxaurae
FsIluu xeHe Kl4HeMarorpa$ux caJracbrHAarbr FbrrrbrMt 3eprreylep ryparrbr xalrrbr rycinirrep ueu
ueniuerrep" Kuno onepi rypaJr;r rsrrnrrliu 3eprreynepAirl 6acru MaKcarrapbr. Frrnrru xyfteciu4e:
reopn.fl, e4iuravra,'recin, 3eprrey rexHr4Kac6r, ongipicre enri:y rexipra6enepi. 3eprrey4iH eAe6r't

Hyc4araprr: uonorpaSu.r, rrrJrrrMr,t MaKalanap xvHarr,r, MaKaJra, perleH3rr.,r.

O6que cBeAeIIut o Hayre I4 HayqHrIX r4ccneAoBaHu.sx e o6racru Kr4HeMarorpaQrzrz. OcHoBHEre 3aAaqlr
HayKu o KLIHoI{cKyccrBe. Hayra KaK crrcreMa: Teop}rr, 'MeroAoJrortrfl, MeroAr4Ka, TexHr{Ka
I4ccJIeAoBaHHfi, lpaxrura BHeApeHr{f,. Xanpu rrr4TeparypHbrx ncror{HrzKoB: MoHorpaQur, c6opHnx
HayqHbIX crarel, crarbt, peIIeH3I4t,
General information on science and research in the field of cinematography. The main tasks of the
science of cinema. Science as a system: theory, methodology, methodology, research technique,
implementation practice. Genres of literary sources: monograph, collection of scientific articles, article,
review"

Krro.renrre KoM rIereHlrI{rI
9uep taptaxElHa Karbrcrbr AepeK xosgepiueu xyMbrc xacafi araAlr, oHep rapuxbr MeH reopr4{csr
6arrtrrru4a rbrJr6rMr4 3eprrey xyMbrcrapbrn xypri:e anaAbr.
Bria4eet HaBbIKaMI4 r{3yqeHur apxlrBHr,rx }t crorrHr4KoB s o6racrr,r r{cKyccrBa v HayqHo-
I4c cJIeAoB arem crofi Ae{TeJrEHocru e o6nacru vcr opnn Lr r eopvu \r cKyccrBa.

He has the skills to study archival sources in the field of art and research activities in the field
of historv and theorv of art.



(Dopua r.rroroBoro KoHTpoJrfl ay6r3ilra ranAay
yc:rHrfi 3K3aMeH

Pas4arounrrft uarepnan OOKK, cutr,a6y c, np aKTrrK[rnbr4 nep cerilirr,r 6argapnaM ac br.
yMK,4, cur,ta6y c, 3al'aHvfl Ars npaKrr4qecKr4x zatgs tuit.

HaHnrenosanue MoAyrq Crm ueri:4epi Neue eHep rapzxrrH 3eprrey e,4iuran,tacrr
/OcHoerI Kpt4Tr4Kr4 I4 MeroAoJro rprfl r4ccre1oBaHnfl, vcropul4
ucrvccrsa/

Hagnauue Ar{cuurrJILIHbt Cun nerisAepi (xunoraHy)
Ocnoerr Kpnrrrrcr.r (nunoeegeune)
The basics of criticism

IIurr rrcur{uJrnH sr 2209 8.4 KB
Ceuecrp 5

Kolraqecrno KpeAr,rroB ECTS f,
(Dopua r{ BrrAbr yue6nrrx
saHqrufi /Ko.[uqecrso
KpeAuToB

Jlerquu - 10

Ceuzuapcrne saHsrraq -1 0
flparruvecKue 3aH.rrrr4 s - 30
CPCII- 25

CPC _ 75

Ilpepexnusuru Mauau4u44a nipicne
BneAegze B crreuqarlbHocrb
Introduction to the specialty

lleru r.r3yqeHnq
Kypc cryaeu:rrep4i cbrHl4 (bl3Merriq 6enrini 6ip tqpartgap;r MeH crparerr4rrraprrubn rauucrrrpaAbr,
eHep ryBIHAbIr-IapbIH cvr;.ar:ray,Tar4ay, cEIH Typrbrcbruau6aranay xeHe yrbrHy cr4.rrKTbr aHarrurrzKaJrbrK
rqa6irerrepiH AaMrrryra 6arr,rrranran
Kypc snaroMVTE cry.qeHToB c onpeAerIeHHbIM .r4HcrpyMeHTapueM Ir crparen4rnau rpurzvecxofi
4e.rTenrnocrll, pa3BIzBarL anarvrll'9,ecKl{x croco6nocreft TaKI{x KaK, o[IlcblBarl, aHaJrI43IIpoBarb,
KprzTLIqe cKr4 orleHrzBaTb u 0 cMbrcm4BaTr, [por{3Be 4eHvg. IrcKyc cTBa.

The course introduces students to certain tools and strategies of critical activity, to develop analytical
skills such as describing , analyzing, critically evaluating and comprehendins works of art.

Co.uepxaurae
Kuno crrnslHrll{ reopusrtrtK HerigAepi. Tan4ayAblr{ cr,rHrd,recingepi. Cunu ralgay:ryplepi xreHe
recirgepi. Klrno crrHr,rnrrq uerisri flprzHrlfinrepi, A4laparrbr( ryprbrAaH ranAay racin4epi. Knno
riniHirl ryciHixrevenir rareropzs.naplsr. Kpruo cusrrnbrq rapr4xbr MeH Teopzrcbr.
Teo-pernvecrze ocHoBbI KrrHoKptrrl4xu. KpurzvecKlre MeroAbr anatrtr3a. Kpuruvecxnit auatruz:nugst u
cnoOo6sr, OcnoeHrle .flpr4Hrlr4nbr Kr4HoKprrrHKz. Mero.4u ran$opnraqrzoHHoro aHalrvaa. lloH.f,rrdfiurre
Kareropt4r4 -rr3brKa Kuuo. tr4cropvs, v reopvs, Kr4HoKprrrrrKr4.

Theoretical foundations of film criticism. Critical methods of analysis. Critical analysis: types and
methods, Basic principles of film criticism. Methods of information analysis, Conceptual categories of
the Cinema language. History and theory of film criticism.
Krroqeerre KoMrrereHrrr.rfi
IIen roneuiHAeri 6agar6rr1 rycinirrep,ui, repMrzH4ir auu4rauaJrapAbr, xuuo enepiniq 4arsrnracy
rapIIXbIH, .qaMy carBlJrapsrr, yr4ir Sransrvrgep4i, raHbrMaJr Kr4HorepJrepAiq ruurapuamsrnbrKrapLrH
6ine4i, Qunrnr4epaiH KypbrJrbrMAbrK raJr.uay recin4epiH (oJrAaHaAbr.

BnaAeer 6asosrIN4u [oH.rITI4sMZ s o6rel,Ie .quculrrrnrlHbr, rpo{recczoiramsoft TepMr{Honoruefi, suaer
t4cropl,Irc Kr{Hor4cKyccrBa, Qunrurt, TBoprlecrBa I43BecrHBrx Kr4HoAerreneii, ucuolrsyer MeroAbr
crpyKrypHor o anallz.3a $ulruon.
Has basic concepts in the scope of the discipline, professional terminology, knows the history of cinema,
films, the work of famous filmmakers. uses methods of structural analysis of films.
@opnra r{ToroBoro KoHTporq aybr3rrra Tan,qay

vcrnr,rfr SK3aMeH



PasAaroqHsrfi uatepuan I OOKK, cur.r'a6yc, [paKrr.rKaJrbr4 nepceriniu 6argaplaMacbr..
3AAAHVS. Ant npaKTI4qeCKr4X 3AHflTIlt .

HauuenonaHlre MoAVJrg Crtu Herisgepi x<eue oHep rapnxbrH 3eprrey egicuauacsr
/OcHoerr Kpr4Tr{Krz 14 MeroAoJIorvfl, vccre4oBa:aprfl rlcropvtr
uclcyccrsa/

Harnauue,rlucuurrJrHHbr OnenrAirc 6eft ueney ouepiniq rapr{xbr
I4c'ropun Mr.rpoBolo uro6parureJrr,Horo rr cnyccrBa
Ilistorv of World X'ine Arts

Ilunl Al{cuu rrJrr.rH st 2210 EN KB
Ceuecrp 3

KoJru.recrno KD e.rlr.rroB ECTS a
J

(Dopua H BLIAsI y.re6urtx
saHqrnfi /Koru.recreo
KpeAr{ToB

Jler<uuu - 10

C eulruap cxue zasxrun -20
CPCil-15
CPC _ 45

Ilpepemnururrr Kasax 6eftrreney onepiuiq rapr4xbr
LIcr oput Ka3 axcKoro ra: o 6p asureirbHoro rrcrcyccrB a

Historv of Kazakh Fine Art
Ilern u3yrreHuq
lleu uaKcarll - KopKeM crunr4epAirl 6arrrrrapAbrrl, ceyJrer, uyciu, xecrinAeue, rpaQuxa, cenAir<-

Kouan6anu eHep aFLrM.qapBrHBrrI xaJrrrBr 3BoJrrorlr4trc6rH arrrbrrr Kopcery.
I-{eru gucqrz-nJruHbr - ocBerr4Tb o6rqyro 3Bon}orll4ro crureit, xyAoxecrBeHHbrx HarrpaueHraf,, reqeHrafi
apxr,rreKTypbr, cKyJrbnrypll, xlrBorrl4cn, rpaSut<u, AeKoparlrBHo-npr4KnaAHoro ucKyccrBa.
The discipline "History of world frne art" aims to highlight general evolution of styles; artistic trends,
trends of architecture, sculpture, painting, graphics, decorative and applied arts. The course program is
based on a combination of lectures and seminars on theoretical oroblems. analvsis of works of art.

Co.uenxanr.re
"Oretr.rir 6eftuerey enepiniq rapfixu" ueni xopreu crum,4ep4iH, 6arurrapAr,rq, ceyJrer, Mlcin,
recringeue, rpa(przr<a, cesrir<-KolAau6anu eHep arbrMAapLrHLrrl xaJrrrbr 3BoJrrcrlr4f,cbrH arurrrr KepceryAl
MaKcar eregi. Kypc 6ar4aprauacll reopI4flJIrIK Mecenenep 6ofirmna 4apicrix Mareprzal.qap Mer{

ceMI4HapJIbIK ca6a4rap4rr 6ipirripyre, eHep rybrHAbrnaprrH railAayFa neri:4enreu.
,{zcqnnnuna <<klcropux Mr{poBoro uao6pa-:urenEHoro r4cKyccrBa) cTaBlrr csoefi uenbro ocBerrzrs
o6rqylo 3BoJIIoIII{Io ctrareft, xyAoxecrBeHHbix Ha[paeneuuft, :reqeHnfi apxr{TeKrypbr, cKyJrbnrypbr,
xI,IBoIIpIcr4, rpaQuxrz, AeKoparr.,rBHo-npuxnaAHoro r{cKyccTBa. llporpauua Kypca ocHoBaHa Ha

co.lleraHlrll JreKrl\roHHoro MareprlaJra H ceMrzHapcKt4x zavsruft no reopernlrecKrrM npo6lenrau,
andmagou npor{3BeAeHrafi ucryccrna.
The discipline "History of world fine art".aims to highlight general. evolution of styles, artistic trends,
trends of architecture, sculpture, painting, graphics, decorative and applied arts. The course program is
based on a combination of lectures and seminars on theoretical problems. analysis of works of art.

Krro.resrl e KoMrlereHIrrru
Eefiueley euepiuiq xaJrrrsr oHep xyftecingeri opHun afii\stn4aft, aJraAbr, 3aMaHayr{ eleuAir eHep xeHe
oHepraHy FrITIIIMBIHBTII Teopr4scbr ruen reNipu6eciu4eri nerisri a$rMAapAbr axrrpara aIraAr,r, oHep
caJriurap;rHbrrl esiHAir epexurelerin afi(srnAafiAsl.
Orpe4erxer Mecro Iaso6parurerbHoro ucKyccrBa B cr4creMe r{cKyccrBa B rIeJroM, pa3flnqaer ocHoBHbrg

TeHAeHIII{r{ B Teopru H npaKTr4Ke c,oBpeMeHHoro Mr4poBoro r4cKyccrBa n HcKyccrBoeeA.recxofi HayKu,
cueqzQury orpaclefi r4cKyccrBa.

Defines the place of fine art in the art system as a who'le, distinguishes the main trends in the
theory and practice of modern world art and art criticism. the specifics of the branches of art.
@op*ra r.rroroBoro KoHTpoJrs Ayueura eMTr{xaH

vcrnrtfi gK3aMeH

Pag.laro.rHnrft u arennan O eKK, cutna6y c, npaKrr4K€rJrbrK rep ceri liu 6arAap laM acbr.



yMKn, cvnIla6y c, sa4aHnfl Anr rrDaKTr.,rqecKr{x 3a:uflTnir..

Harnu enonaHrre MoAyJrfl Ouep rapuxuua ripicue )r(eHe eHep cbrHbr
/Bne4enue B vcroprrrc r4cKyccrBa 14 Kpr4rtli<a ucr<yccrea/

flagsaHr.r e ArrcqrlrrJrnHbr Enpona Kr.rHocbrHBrr1 Tapzxbr
LTcroput xrEHo Eeponrr
History of European cinema

Iluxn AncqurJruH vr 22ll E,[ KB
Cenrecrp 4

Korn.recrno KpeAr{ToB ECTS 4
(Dopua rr BnAbr yue6nrrx
sansrufr, /rcorIaqectso
KpeArrToB

Jlexqzu - 20
C euunapcxll e sanxrus 10
CPCII-20
CPC _ 60

Ilpepemnnrr.rrrr Mauas.qu(4a ripicrre
Bne.qeuze B. cneIIr4aJIrHocrb

Introduction to the specialty
Ileru Lr3yqeHr.rfl
lleu 6argapJlaMacBl Eapona4aru Kl{HeMarorparfur onepi AaMyBrHbrrI xarrnbr 3aqA;rnbrKrapr,rH, AaMy
TapaxblH, e:in4in epexllenixrepin, srpatr46lK IxbrrapMa 3crerr4KacbrH Kapacrbrpaast. 3avauayu
reseqgeri Enpona KI4HocbIHr,Iq AaMy reH.qeHuurnapbrH TaHrrMaJr xrauo4afiparreplep
rnbrrapMaruErrrbrKrapLr apKlrrrrr aft (uu.qaftArr.
flporpavua Kypca pacKpblBaer o6tque 3aKoHoMepHocru pa3Burr.rr Kr4HeMarorpaQuuecroro r4cKyccrBa,
I4croptzlo 3apo)I(AeHlzt, pa3Bvrns, u cueqnQuxy enponeficxor-o K\rHeMarorpaSa, 3crerr4Ky 3KpaHHoro
I4cKyccrBa, n:aulroo6oraqeHl4e I4 B3aI4MocB.n3b coBpeMeHHoro Kr4HeMarorpa$a Ha npr4Mepe rBopqecrBa
BeAyilIUX MaCTepOB KlrHO.

The course program reveals the General laws of the development of cinematographic art, the history of
the origin, development and specifics of European cinema, the aesthetics of screen art, the mutual
enrichment and intenelation of modern cinema on the example of the work of leadins masters of cinema.
Cogepxaune
"Eypona KI{Hoc;IHEIH tapnxr,I" neninirl 6ar4apraltac;l MeMJIeKerrep 6ofisnlua KypLrnAbr. Eyponanu4
KI4HO - opaHqyS aBaHfapAbIHAa, CrcppeaJll43MAe, no3Tr4KaJrbr( peanr.r3MAe, Kr4Hor4Mnpeccr4oHr43MAe,

3KcnpeccHoHI43MAe, HeopeaJII43MAe, 3K3IZcreHqI4arI43MAe, "xaqa ror4blH", nocrMoAepHr43MAe kr4efl.nap
MeH KopKeM 6arrrrrap.Eu4rrairaa 6onyn, AaMyEI xeHe e3apa Br(naJr eryi nerisinge (apacrbrpBrrraAbr.
flporpavnraa .wrcIvIrJIIdHbI <<Iy'Lcroput KrtrIo Enpornn> crpor{rcr rro ryemllnry crpaHoBereHrr-rr,
paccMarpl,IBarcTc{ Bo3HI4KIIoBeHIre, pzr3BIlTI4e I{ B3uMMoBJII4rrHrle u4efi, Lt xyAoxecrBeHHBx nanpannernn7 n
erponefierorr,t KI{Ho j Qpaqysctod aBaHrapA, cloppearm3M, noaruqecror7 peirJrrr3M, ra,nroilunpecc[oHrz3M,
3KCFIpeCCITOHI{3M, HeOpgUuII43M, 3K3VCTeI{qVIAIIL43M) (HOBIUI BOJrI{D), IOCTMOAepHTI3M.

The program of the discipline "history of European cinema" is based on the principle of country studies.it
examines the emergence, development and nlutual influence of ideas and artistic trends in European
cinema - French avant-garde, surrealism, poetic realism, film impressionism, expressionism, neorealism,
existentialism. "new wave". oostmodernisrn,

Krroqenrre KoMrrereHur.rrl
Enpona KI{HocbrHbrrI AaMybrHAarbI reseq4epAi, 3aHAbrnbr(rap,urr afiKpmnafr.rst, kuno enepin4eri
MeAeHI{ KyH.qbIJIbIKrap xyfiecin xeHe KopKeM4ix arslu4apgu 6ine4i, raHBrMaJr rczno4aftparxepnepAirl
IIIsITapMaIIIrITIrIK 4orraq6araprru afiKrnrAaft arap'br, 3auaHayv ne:er14eri a3prfl. Kr4HocbrHr,rq

AaMysIHAarbr xaqa 3crerr4KaJr6l( I(#HArIIBIKTap xyfiecin, xaHpnaprrH axrrpara anaAbr.

3uaer ucropvqecKl{e 3aKoHoMepHocrt4 I{ pa3BI4TI4e xy,qoxecrBeHHbrx rpaAurlufi rynsrypnoro HacrreAr4t

enponeficxoro .KHHo, o[pe.qeJrrer rnopuecrufi crtrrlb BeAyrrlux vacrepon, onpeAerr.rer ntroroo6pa:ue
3crerl,IrlecKl4x cl4creM, crullefr., xaHpoB coBpeMeHHoro Kl4Hol4cKyccrna Enponrr,
To-know the historical patterns and development of artistic traditions of the cultural heritage of European
cinema, determines the creative style of the leading masters, determines the variety of aesthetic systems,
styles, genres of contemporary cinema in.Europea.

@opua rrroroBoro KoHTDoJrr Ayugrua eMTr4xaH



VCTHbII{ 3K3AMEH

PasAaroqHrrfi nrarepuan OOKK, cunta6y c, rpaKrlr Kanbr4 xep cerilirr,t 6ar4ap n aM acbr.
yMKn, cnr'r.a6y c, 3a4ala:afl . An{ n p a KTrrrr ec Krzx z ansrufi .

llauuenonaHne MoAyJrfl Ouep rapuxuua ripicne )KeHe oHep cbrHbr

lBseleHue B ucroDprrc ucKvccrBa Lt KDlrrLIKa acKvccrea/
HagBauH e Ar.r cqurlJruHbr Aru epuxa KuHocbrH brH Tapr.rxr,r

Llcropun xuno Aueprarcu
llistory of cinema in America

Ilun.n .luculrn JruH r,t 2212 EN KB
Ceuecrp 4

Koruqecrno KneJrrrroB ECTS 4
(Dopua rr BrrAbr yve6urrx
ganqrrlfi /rcorrrecreo
KpeAnToB

Jlercrlrau - 20
Ceuuuap crue s anqrus -20
CPC|I_20
CPC - 60

ilpepemnr.rrurr,r Enpoua KprHo cbrHbrrl Tapr4xbr

I4cropnn rrzHo Enponrr
Historv of Eurooean cinema

lle.lu u3yqeHuq
Kypc 6argaplauacrr aMepr4KanbrK KI4Ho .enaipiciniri (aJr;rrrracy xlrJrAapbrH Kapacrbrpa,qlr.
fonruny4ruq aJITIIH racbrpbr cr4rrar;rH aft(unAaft,qrr, Arrlepzxa KraHocbrH.{arbr xaHpJrap xyftecin
\apacrLlpalbI. Teyencis ruHo xe:eqiugeri alrepuKa Kr4HocLlHa 6ara 6epine4i. EenceuAi enin4epiniq
IXblFapMarrrbrrrbrfErMeH TaHbrcrLrpaA6r.

Kypc :narouvr c 3TarraMr4 craHoBJreHr4r aMeprrKancrofi, Kr.rHor4H.uycrpuu. Pacqner u xnaccz.recrzfi
folnnnyA. Paccuarpunaer clrcreMy xaHpoB B aMepI4KaHcKoM Kr4Ho.. Hesasr4cpr\aoe aMepr.rKaHcKoe Kr4Ho.

Jlugeprr He3aBI{cIzMoro,KlrHo. 3narourzr rBoprrecrBoM BeAyrrlr4x KlrHeMarorpa$ucron aMeprlKaHcKoro
KI4HO.

The course introduces the stages of the American film industry. The heyday and classic Hollywood,
Examines the system of genres in American cinema. Independent American cinema. Leaders of
independent cinema, Introduces the work of leading Amer,ican film-makers.
CoAepxanue
Avepuxa KldHeMarorpaQu. ,{rr6uccEr3 Ke3er{. XIX-XX'rac;rp AI(III r<rznocu. lrr6ucr6r Ke3erl.
Xaupnu4rypneHy.llporar xyfiecin laZrnulacrupy. 3xpan4ay reNip6rzeciH Merlrcpy. 90-xun4ap4arur
Auepuna KI{HocBI:cyperrey QoprraaJrapbr MeH xarla KlrHo rini. Anropnrrt1 Kr4HeMarorpa$. Pexucceplrr4
ubrra pMa [u brrrbr KTap.
KuueruarorpaS. AMepurur. Heuoft reprroA. Kraso CIIIA na py6exe XIX-XX BeKoB. 3ryroeofi
ruhblrarorpaQ, XaHpopoe .qeJIeHI4e. Oprauu:aqzr clrcreMbr npoKara. OceoeHr.,re orbrra 3KpaHr43aur4r4.

Altepurancruft xuneuarorpaQ 90-x: $oprr,trr BbrpaxeHrrr u noerrft KuHos3brK. Anropcxrzfi
KI{HeMarorpaQ, TropuecKr,re rroprperbr.
The cinema of America. A silent period. Cinema of the United States at the turn of XIX-XX centuries.
Sound cinema. Genre division. Organization of a system of rolled products. Study of the experience of
the movies. Cinema of the 90's: form of expression and anew cinematic language.
KJrroqeert e KoMrrereHur.rrl
Anrepvra KIlHocbIHbIrI AaMyBIHAaFBI Ke3ell4epAi, 3arlqbrnbr(Tap4u afi4rtraairgsr, runo enepingeri
MeAeHI4 I(yHAbIrrbIKrap xyfteciH xoHe KepKeMAir arrnu4ap,4rr 6ine,qi, raHBrMaJr xuuo4afiparxepnepAiq
IIIbIFapMaIxbInbIK (onraq6arapun aft4rtrr4aft aranr;, 3aMaHayrr reserlAeri aMepr4Ka KrzHocbrHbrr{

AaMyBIHAaF;I xaqa 3crerrzKaJrbrK r(yHAbrJrbr(rap xyfieciu, Nauplaprrn axLrpara ura4tr.
3naer ucropl4qecrr4e 3aKoHoMepHocrr4 14 pa3Blrrue xyAoxecrBeHHbrx rpaAr{rlrafi rynrrypnoro HacJreA}rt

aMepl4KaHcKoro KI4Ho, olpeAenser Inopuecrufi cTnrrb BeAyrrlr4x MacrepoB, olrpe.{eJrfler lruoroo6pa:ue
gcrerl,IqecKr4x cr{creM, crrzreft, xaHpoB coBpeMeHHoxo Kr.rHor4cKyccrna Auepuxu.
To know the historical patlerns and development of artistic traditions of the cultural heritage of
American cinema, determines the creative style of the leading masters, determines the variety of
aesthetic systems, styles, genres of modern cinema of America.
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@oprvra uroroBoro KoHTpoaq Ayrrsura,eurrxaH
ycrHrM gK3aMeH

PasAaro.rHrrfi nrarepua;r OOKK, cur'ta6y c, np aKrLr K:Inbr6 r<op ceriniu 6argap naMacr,r.
VMKA, crzrra6yc, s aA aHnfl. 1^rs. rrp aKTr{qecK ux sausrui4.

HarauenonaHne MoAyrq OHep rapuxuHa ripicle )KeHe oHep cbrHbr
/Bseleuze B r4cropuro r{cKyccrBa v Kpzrr4Ka rzcKvccrsa/

Hagnanue Ar.r cunnJrnHbl Asus Kr.,IuocbrHblr{ Tapr{x6l
I4croput rvHo Asur4
History of Asian cinema

Ilnnn .lrrcuurrJrr{H st 2213 EA KB
Ceuecrn 4
Koruqecreo KpenHToB ECTS A+

@oprua u Br.rAbr yue6uux
saHqruft /rcorlrqecrso
KpeAr.rToB

Jlexqrara - 20
C euzuap crne zansrufl. -20
CPCN_20
CPC _ 60

Ilpepexnusurst Enpona Kr4HocbrHbrr{ raprzxbr
Wcropux xzHo Enponu
History of European cinema

Ilelu u3vrreHr,rfl
Kypc 6ar4aplraMacrt cryAeHrrepAi A:us KI{Hocbr raprrxbrHBrr{ (aJrBrnracyBrMeH, AaMy re:eq.qepiiueH
raHBIcrBIpaAlr. A:ras KIlHocbIHbIII o:inAix eperureniriH KapacrrrpaArr. Xanon; I(rnafi, fonroHr,
Oqrycrir Kope.a KI4HocbIIIAa. TaHLIMaJI 6oman pexuccepJrapAuq Qranrrvr4epingeri aBropnbr( Kr4Ho
riniuiq xoFaprbr AerlrefiAeri 3crerr4raJrbrK (yHAbrJrbr(rapuH :eprrefigi.
Kypc sHaroMI,IT cryAeHToB c 3apoxAeHueM, 3TanaMr{ pa3Burvtfl a3narcKoro rrzso. Pacclra1prlBaer
calro6rrrnoe KplHotlcKyccrso Bocroqnoft Asuu. Bucoras 3crerr4Ka r4 Bbrpa3r4Tenrnrrfi Kr.rHor3BrK
aBTopcKI4x Qzlruon BocroqHoa3l4arclfl,Ix pexl4ccepoB (Alouuu,Kurax, fonxoHra, IOxsofi Kopeu).
The course introduces students to the origin and development stages of Asian cinema. Examines the
original cinema afi of East Asia. High aesthetics and expiessive film language of original films by East
Asian Directors (Japan; China, Hong Kong, South Korea).
CoAepxanne
AsI4s rvnocunuu afiua(rrlK-MeAeHv AaMy -epexmenirrepi. L[ursrc Agzs K[HocbrHAarbr ynrrbr4
capblH. Lllsrrrrc A:vx runo4afiparreprepiniq (XanoHrar, I(,snafi, fouronr, Oqrycrir< Koper) aBroprrrrK
r[umrr,rgepin4eri xorapru gcrerlzKa xeHe KuHo rininiq cr4flarbr. IIIsmuc Agz.s xuHocBrH.qarbr epeKrxe
xaHprrap. Xaqa re:ertgeri Asur Kr{Hocbr.

Peruonanrno-KynbrypHoe rloApa3Aenenurq a3vurcnoro Kr4Ho. Cauo6srrsoe Kr{Hor{cKyccrso BocroqHoft
AsHIa. BrIcoKa-fl gcrerJ.IKa 14 Bblpa3l4remnuii KrrHo-rr36rK aBTopcrr4x ftransuor BocroqHoa3r4arcKr4x
pexl4ccepoB (Anomuu,Kurar., foHxouta, IOxnofi Koperz), Ynurartnrre xaHpbt B BocrorrHoa3r{arcKoM
KlzHeMarorpaQe. Conpevrennoe runo Asr4r4.

Regional and cultural division of Asian cinema. Original cinema art of East Asia. High aesthetics and
expressive language of the author's films of East Asian Directors (Japan, China, .Hong Kong, South
Korea). Unique geffes in East Asian cinematography. Modern cinema of Asia.
Krroqesrre KoMrrereHur{n
Asz.s KzHoclIHbII{ AaMybIH.{aFbI neseqgep4i, 3aq.4r,rrrBrKrapAu aftKsnr.uafi4u, xzHo enepingeri MeIeHr{
IqFr.qbIrIBI(rap xyfiecin xeHe repreru4ir arbrMrap.qbr 6ileAi, raHBrMaJr xraHo4afiparxepnepAir{
IxbIrapMaIrIbIJIlX 4olraq6araprru afi(rm.4aft aJraAr,r, 3aMaHayrz Keserl4eri a3vfl. Kr4Hocr,rHbrr{

AaMybIHAarsI xalIa 3crerI4KaJIbIK I{yHAbInsItt,Tap NyfieciH, xaHpJrapblH axbrpara anap;r;r.
3naer ucropllilecKlre 3aKoHoMepHocr.vtLr pa3BI4TI{e xyAoxecrBeHHsx rpa4uqrafi KynbrypHoro Hacrenr4fl
a3varcKofo KIrHo, orrpeAenrer rropuecrrafi crr{rrb Belq/rrlrax MacrepoB, orrpeAeffer runoroo6pasrae
3crerl,IqecKl4x cl{creM, ctulrctrt, xaHpoB coBpeMeHHoro KlrHol4cKyccrsa A:I4Id.
To know the historical patterrrs and development of artistic traditions of the cultural heritage of,Asian
cinema, determines the creative style of the leading masters, determines the variety of aestheiic systems,
styles, genres of contemporary cinema in Asia.
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@opua BToroBoro KoHTpoJrfl Ayrrcura eMrr,rxaH

vcturrfi gK3aMeH

PagAaro.rHBrft nrarepua:n O eKK, culta6y c, up aKrv Kanbrq nep ceriniu 6ar4ap naM acbr.
yMKn, cutna6y c, 3anaHnfl..[Jrr npaKTriqecKrrx zaHsruir.

HauMenosaHr.re MoAyrq Onep rapuxrtua nipicue )r(eue oHep cbrHbr

/BeereHue B I,IcroDr{K) r4cKvcorBa uKourvtKa ficxvccrsa/
Hasnaurle Ar{cqurr Jrr.rHbr Kuno crmrr

KzHonpurura
Film critic

IIU rcl .uu currn Jrr.rH st 221 4 BN KB
.CeuecrD 5

Koluqecrno KDetrr,rroB ECTS f,

@opnra u BuAbr y.re6ur,rx
saHqrlrft /nolHqecrno
KpeAr{ToB

Ilerutuu - 10

Cenzuapcxue zansrus -I 0
llpaxruuecxrae salrsra-f, -3 0

CPCII _25

CPC _75
Ilpepennnsursr Cun Heris4epi

Ocuoerr KpI4TI4KI,I

The basics of criticism
Ilelu H3yqeHufl
.Kuno crrnu - KLIHoraHyruLI, KI4HopeAaKTop, KI4Ho rapvxrxbrcbl, KraHocbIHIIrbI MaMaHAaHAbIpy

6arrtrrrn4arsl Herisri neHAep KarapbrH,qa o(brrbrJraAbr. llen rr,raKcarrr- 6olaua4 KuHocbrHrubl
MaMaHAapbrH Qrznrrr,rgi r arr4ay recil4ep ine yfi pery.
<Kunoxpnrzra> rBJrf,ercr 6azucsofi, Arzcquurunoft p.nfl rroAroroBKrz Kr{HoBeAoB-peAaKTopoF,

rzcroprzKoB Kr{Ho, TeopeTr.rKoB Kr4Ho, KHHoKprzTrrKoe. I-{em 4racqr4nJMrIbr - Hayrrr4Tb cryAeHTa, 6yayqero
KI,rHoB e.qa HaBEIKaM KppITlIqe cKoro aH aJlr{3a Qzlrua..
"Film criticism" is a basic discipline for training film critics-editors, film historians, film theorists, and
film critics. The purpose of the discipline is to teach a student, a future film critic, skills of critical analysis
of a film.
Colenxanue
Kzno cruru canacqHbrr{ (oraMArrK caHaHbr KaJrbrrrracrbrpyAa ar4aparuH poli. Keci6u Kr4HocbrHrrrbl

Qrznrv MeH KepepMeH apacbrH 6aftnanrrcrupyrnbr .qeHeKep periu4e. Kuuoxaup Typanbr rycinir<.
Kunonsq Herisri xaHpnbrK repnaun4epiHirl nafiAa 6onyunrry ege6z-rearpmrK ra6urarbr xeHe
KI..IHoxaHpJIapAHH osiHAix eperurenirrepi.
Pons xunorpr4Tr{Kr{ u rpoprrauponasuu o6rqecrBeHHoro co3HaHr{r. flpo(peccraonanrnrrfi Kr{HoKprlTr4K KaK

[IpOBoAHI4K, cBfl3yloltsee 3BeHo Mex,qy Qranrir,rorr,r v 3pr{reneM. flonsrze o KlrHoxaHpe. Jlureparypno-
Tearpanr,Hoe rrpoucxox.4eHlre ocHoBHErx xaHpoBbrx repMlrHoB KrrHo H cuerlurpuxa KlrHoxaHpoB.
The role of film criticism in the formation of public consciousness. Professional film critic as a guide, a
link between the film and the audience, The concept of the cinematic genre. Literary and theatrical origin
of the main genre terms of cinema and the specificity of film genres,

Krroqenxre KoMrlereHuuu
Orerra4ix xunoreqicrirreri renAerulrr.rrJrapMeH, xaqa 4y6rrrbrcrapMeH xa(cbr raHbrc, xranoQunsrr,r4epgi

KypbrnbrM.qrr( ryprbrAaH xeci6u AerlreftAe rar,nair aJraAbr.

Yueer orcJrexrrBarr relrAeHrlufi u rBJreHr{.[ MllpoBoro KrzHor]poqecca, apry\deHTr4poBaHHo,
Kpr4rr4r{ecKr4fi pas6rapaer ranoQnlrvu.
Able to monitor trends and phenomena qf the world film process, reasoned, critical examines movies.

@opma r{ToroBoro KouTporq Ayusua eMTaxaH

vcruuft gK3aMeH

PasAaroqHrrft *rarepual OOKK, cur,r'a6y c, np aKrr{Kirn br4 r<op cer irirr,r 6 argap n aM acbr.
yMKn. curna6vc. 3ana:g.ns..rlJrr npaKTI,IqecKI4x saHsruir.

HaumenonaHue MoAyrq Oreu enepiniq rapr4xbr xeHe oHep reoprarcbrHa nipicne
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lklcroput Mr{poBoro HcKyccrBa v Bnegeuue reopuro
ucrvccrsa/

IIagsaH r.r e Ar.r cq nrr Jrr{ Hr,I @urtruraHy
Ounruonegenue
Film Studies

IIurcl .rruc[rrrrJrr{H r,t 2215 EA KB
Ceuecrn J

Kornqecrno KpeAnroB ECTS aJ
@oprra r{ BltAbr yve6usrx
zansrnfi, /rcorfiqecrso
I(peArrToB

C eunnapcrcue sansrux -l 0
flpaxrr.r.rec kue sa:asrus, -20
CPC|I_15
CPC_45

Ilpepennusnrrr Kano crrnsl
Kunorpurzxa
Film critic

Ileru u3vqeHuq
<(Dunrurauy>> neni reci6u MaMaHAaHAbIpy 6arrrrrurgaru 6ae(a fleu.qepMeH r+]r,acrrrKra Kr.rHo
euepin4eri xaHprlap rYprleHy 4y6unrIcrnr, oHep rybrHAbrJrapbrHBrr{ ropreugix-screr4KarrbrK
rputepufilepiH eJIeM KTIHoc;IHEITI ys4irc Qumu4epi, 6ar4apnauacrr apKrrnrr (apacrbrpaAbr,
Kl4Hopexl4ccypa caJIacbIHAarbI 3aMaHayu (orrar{6a, ApaMaryprur, aKrepnbr( eHep, Aecrypli nvso
uerrenrepiniq o:u( rexiprz6enepis Neue aF;rMAap epexruelirin repceriniu4in ran4ay ap(brrrbt
I(apacrbrpa.qbr.

,{ucquuzua <<(DumMoseAerilIe, Hap-rIAy c ApyrrzMrr AlrcqvrrJrr4HaMv rlrzKrra npo<peccuonalrnoft
nolroroBKlr, opl4eHTl.Ipyerc.t{ Ha ocBoeHl{e unoroo6pa:ur xaHpoB, , onpeAerreHr4e xyAoxecrBeHHo-
3cTeTPIqecKI{x KpI4TepI,IeB OU€HKI{ npol{3BeAeHl/tt I{ I4cKycCTBa, [pOcMoTp v aHaIIn3 aBaHIapAHBIX
npoll3BeAelruft ruuponoro Kl4HeMarorpaoa, coBpeMeHHBIe AocrrrxeHras e, o6racru Kr4Hopexrzccyp6r,
ApaMarypruv,LrciloIrHVTeJIBHoro MacrepcrBa, Tpa4ur\r r KuHeMarorpar[uuecxax rxxoJr 14 3crerr4 rrecKux
nanpasreHufi.
The discipline "Film Studies, along with other disciplines of the professional training cycle, focuses on
the development of a variety of genres, the definition of artistic and aesthetic criteria for evaluating works
and art, viewing andanalyzing avant-garde works of world cinema, modern achievements in the field of
film directing, drama, performanOe skills, traditions of cinematic schools and aesthetic trends.
CorepxaHue
flen 6argapnaMacBl KepKeM IrII'IrapMaHEIII acrapnsl MarbrHacbrH Merlrepyre uyrrarin4ix 6eperin rypni
cvnarray recil4ep4iq, KI,IHo rininiq ra6uraruH KapacrbrpaAbr. Kuneuarorpa0ruq HaKrrr MbrcaJrAapbl
apKblnbl KapacrblpblnarblH KIzHo enepiniq gauy 6arurrapbr, 3aqA6rJr6rKrapbr, gcrerzKaJnrr1 rqpbrJrbrMr,r,
xag-XaKrbrnbrfhr Kypc 6ar4apnauac6rHbrr{ Mar{brs.qrr 6eniri 6olun ra6rrla4rr"
[ucgunttuna usy.raerftpupoAy MHoroo6pasux nrtpa3r{reJ]bHbrx Qopru u cpe.qcrB, c rroMorrl;rc Koropbrx
ocyqecrBlseTct 3aMBIcen n nepeAaqa xyAoxeprBeHHoro KoHTeKera. Baxsoe Mecro B Kypce 3aHr{MarcT
TeopeTr4qecKHe npo6neuu, paccMaTplrBaeMbre H? KOr{KperHOM MaTepr4ane

Kl4HeMarotpatpa,saxonorrepHocrl4 pa3Burvfi., rocnoAcrByloqlle HanpaBJIeHIat, 3crerl4alecKl4e I4Toru,
HOBaIII{I{ KpIHO.tt3bIKa, 3BQnIOqU.fl 3CTeTI{qeCKHX CTpyKTyp pealr4cTlrqeqKoro Kr4HeMarorpaQa, ux
vnoroo6pa:rae ra ru6rocrr.
Discipline studies the nature of the diversity of expressive forms and means by which the concept and
transmission of the artistic context is carried out. An important place in the course is occupied by
theoretical problems considered on specific cinema material, patterns of development, prevailing trends,
aesthetic results, innovations in cinema language, the evolution of aesthetic structures ofrealistic cinema,
their diversity and flexibilitv.
KJrroqeerre KoMrIerenurru
Onev4ir rnnoneqicrirreri reHgenIII{tJIapMeH, xaqa ry6ulbrcrapMeH xa(cbr raH;rc, xraHoQunrv4epAi
r(ypbrnbrMArrK rvprbrAaH rceci6ra Aer{refi.qe ratAafr. arraAbr.

,Yueer orcJlexl4Barr res.4enquft n flBIreHkrfl. MI,IpoBofo KlrHorrpoqecca, apryMeHTr4poBaHHo,
KDI4TIITIecKI4fi oazluoaer nznorbnnrurt.


