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KaTanor 2/eKTUBHBIX AUCLHILINH

30.11.2023 r.
TEMIPBEK 7KYPI'EHOB ATbIHIAFbI KA3ZAK
YJITTBIK OHEP AKAJIEMUSICBI
DNEKTUBTI MIIHAEP KATAIOTb Crp. 5

«Oueprany» bBb marucrpanTrapb! yurin 21eKTHBTI NOHAED KATAIOIbI /
Kartanor snektusnbix gucunnann st maruerpantos Ol «Oueprany»

Tearprany, Kunorany
baok A

Haumenosanue moay.is

/KOO-na aphaiibl naHAep/i OKbITYIIH 9liCHAMAITBIK aCTIEKTINIEP
MeH anicremeci / MeToaonoruyeckue acnekTbl M METOAMKA
NpenoaaBaHus CrneuraibHbiX aMcumnind B Byse / Methodological
aspects and methods of teaching special subjects in higher education

HazBanue qucUHNIHHBL

TearpranywblbIK N9HAEPAI OKBLITYABIH aicTeMeNIK Herizaepi
MeTtoauyueckne 0CHOBbI NPENOAABAHHS TEATPOBEAYECKHX
AHCUHIIHH

Methodological bases of teaching Theater studies disciplines

uKa AHCUHNIHHBI

[1J1 KB

Kon aununaumnsl MOPTD 5304
Cemectp | S
KoanuectBo kpeantos ECTS 3

®opma H BHABI yueOHbIX
3AHATHH /KOHYECTRO
KPeAHTOB

Jlekuus — 20, Cemunap — 10, CPOIT - 15, CPO - 45

IlpepekBH3NTHI HMcropus 3apybeskHoro Tearpa

Lean usyuenus

Llenb kypca: noAroToBUTh MArHCTPAHTOB TEOPETHUCCKUMM 3HAHMAMM W MPAKTHUECKMMM HABBIKAMM K
Hayasy npernoaaBaTe/bCKOH AeATeNbHOCTH

KypeTblH  MaKkcaTbl: MarucTpaHTTapAbl TEOPHsIbIK OifiM MeH MpakTHKaAbiK AarabLIap HerisiHge
MpaKTHKaNbIK iC-opeKeTKe AaibiHaay.

The purpose of the course: to prepare undergraduates for practical activities based on theoretical
knowledge and practical skills.

Copepianne

Beenenne. Llenn u 3apaun Kypca. AkTyasibHble MPOOJAEMbl METOAMKH MPENOAABAHMS TeaTpanbHbIX
ancudmuinH, Teopus W MeTOAMKA MPEnofaBaHusl TeaTpabHbIX AWCUMMAMH, OCHOBbLI MIAHWPOBAHMUS
yuebHoro npouecca. Meroauka nperofaBaHWs AWMCUMIUIMH - TeaTpoBeseHus, CocTaBHble HacTH
TeaTposesieHus. [pununnsl nepuoamsaunn ucropun teatpa. OCOGEHHOCTH MpenoaaBaHus TeaTpaibHOM
KPHTHKH,

Kipicne. Kyperbin makcaTsl meH minaerrepi. Teatp nanaepin oKbITy aficTeMeciHin ©3eKTi Macenenepi.
Teatp noHnepin okbITYABIH Teopusichl MeH aaicTemeci. OKy yaepiciH skocnapnay werizaepi. Teatprany
NoHAepiH OKbITY aaictemeci. Teatp oHepinin kypamaac Oenikrepi. TeaTp TapuxbiH KeseHaey
npuHuMnTepi. TeaTp CbiHbIH OKbITY epeKiIeniKTepi.

[ntroduction. Goals and objectives of the course. Actual problems of methods of teaching theater
disciplines, Theory and methods of teaching theater disciplines. Basics of planning the educational
process. Methods of teaching the disciplines of theater studies. Components of theater studies. The
principles of periodization of the history of theatre. Features of teaching theater criticism.

KiioueBble KoMneTenunn ”

ATIK] Pazinuaet OCHOBOMO/ATAIOLIME PUHLMIILI COBPEMEHHBIX

TeaTpanbHblX Wwkon Poceuu, Esponbl, CLLA v IKazaxcrana;

ATTK2 CnocoGen nnanuposath yuyebHbIH npouece, yuacTBOBaThL B METOAWYECKHX pa3paboTkax

AIIK3 I'oToB npenoaaBath NMCLUMIIHHDI, CBA3aHHbIE C HCTOPHEN U TEOpHEN TeaTpa

ATIK4 BoispasieT HaluMOHalbHble 0COOCHHOCTH Pa3iMHHbIX KYJAbTYP B MX BAMAHUM Ha (hopmUpoBaHUe u
pa3BMTHe TeaTpajbHOro obpa3oBaHusl.

dopma HTOroBOro KOHTPOJIsI Aysbizlia Tanaay
YCTHBLIH 3K3ameH
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TEMIPBEK JKYPI'EHOB ATBIHJIAFBI KA3ZAK
YJTTbIK OHEP AKAJIEMUSICBI

DNEKTHBTI IOHJIEP KATANIOrbI Crr. 6
Rl Karajior sekTiusHpIx HUCLMITITHH
Pasnarounsnii marepuan OOBKK, cunnabyc
YMKJI, cuinabyc J

Hanwenosanne moay.in KOO-na apnaitbl nonnepai OKBITY/AbIH dICHAMANBIK acriekTinepi
MEH anicTemeci / MeToaonoruueckue acnekTsi u METOMKA
NPENONABaHMA CNEUMANbHBIX AUCLIHIINH B By3e / Methodological
aspects and methods of teaching special subjects in 1igher education
Hassanune ancumnanms KOO-1a kunonenarornkansin JMICTEPi MEH TeX 1010 HsAAAPbI
MeToab! i TexHoIOrHN KUNONEAATOr KN B BY3-ax

Methods and Technologies of Cinema Pedagogy at Universities

| Huka aucunnannp [11 KB
Koa amunnanum MTKPV 5304
Cemectp I S e
Koauuecrso kpeanros ECTS 3
®opma u BuABLI yueGnbIX Jlexums — 20, Cemunap -~ 10 CPOI1 - 14 CPO — 45
3QHATHH /KomuecTBO
| KPeAHTOB
IIpepexkBusuTh Hunnomapik symbic

Lenn n3yqenns

Kype marucrpanrrapas oky YACPICIHIH 3amaHaym ajici skaHe SLCTEMENEPIMEH TAHBICTBINANBI, COHAAT-
aK, @HEPTaHY [IbIH TEOPUAIIBIK MOHACPIH KYPrisyai, KHHO OHEPIHIH TAPUXBI TOHAEPIH OKbITY bl yHperenui.
Kype sHakomut maructpantos ¢ COBPCMEHHbIMK METOAMM M METOAIMKAMK y4eGHOro npoLecea.
Creundukoii npenonasanms MCTOPHH KHHOWUCKYCCTBA M TEOPETHUHECKMX AMCUMMAMH HCKYCCTBOBEACHHS.
The course introduces undergraduates to modern methods and techniques of the educational process. The
specifics of teaching the history of cinema and theoretical disciplines of art studies.

Conepxanue _

Kype 6apbicbinaa maruerpant JKOO knno TAPHXLI MEH TEOPHACHIH OKBITY LI TYpAi 211 - asicTepimen,
Ginim Gepyain samanayw neaarorn KaJTbIK TEXHONOIMANAPLIMEH TAHBICALDI,

B xone kypca maructpant snakomures ¢ PaTHIHLIMK METONAMH M METOAMKAMH OBYUeHHS HCTOPHH U
TCOpHH KHHO B BY3e, coBpeMeHHbIMH Neaarornueckumm TexHOMOM MMM obpasoBaHus.

During the course, the master's student gets acquainted with various methods and methodclogy of
teaching the history and theory of cinema at the University, modern pedagogical tech nologies of
education,

Kmouesbie komnerenuun

AIIK1  npumensier coBpemenHble meToasl u METOAMKH B npouecce MpernofaBaHus MCTOPUH
KHHOMCKYCCTBA 1 TCOPETUHECKHMX IMCLMIIHH HCKYCCTBOBEACHHSI,

ATIK2 AHanu3uMpoRaTh OCHOBHBIE METOANKH H TEXHONOTHI COBPEMEHHOTO MHPOBOTO KMHNOGpPa30BaHMs
ATIK3 paspabatbisats yueGHbie MPOrpaMMbl M yHEOHO-METOAMUECKOE KOMIIEKCH! IMCLHTIIHH.

ATIK4 Tlpumensier coBpeMeHHbie METOMbI AHANHOCTHKH M OLCHHMBAHKUA KauecTBa 00pa3’oBaTENBLHOrO
npouecca

Popma HTOroBOro KOHTpO.I51 Aybl3lua Tanaay/ycTHbIH Jk3amen
Pasnarounpiii marepuan OOKK, ennnabyc/YMKJL, cuinabyc
Hanmenosanne moayns Kasipri anemaik enepai qamoity b TYIKbIpBLIMAAMAT 51K acleKTiepi

/Konuentyanbhbie acnexrsi pa3sutus COBPEMEHHOTrO MHPOBOrO
uckycersa / Conceptual aspects of the development of modern world
art

Haspanue aucumnannm Kasipri anemaik rearpanin Aamy ypaicin 3epTreyain TeopHsALIK
acnexriepi

]
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Karanor 2J1eKTUBHBIX JUCLIMIJIMH

Teopernueckne acnekTnbl HCCACAOBAHNS TEHAECH UMIT PAIBHTHS
COBPEMEHHOI'0 MHPOBOTO TeaTpa

Theoretical aspects of research on trends in the development of
modern world theater

Hnka gucuunInHLI [1]1 KB

Koa anuunannei TAITRSMT 5305

Cemectp 2

Koauuecrso kpeauros ECTS ]

®opma u BHAbI Y4eOHbIX Jlekumsa - 30, cemunap 20 CPOIT - 25, CPO - 75
3aHATHIT /KOIHYECTBO
KPEJAHTOB

CoBpMeHHbIH MUPOBOH TeaTpaibHbli npolece

[IpepekBU3HTHI

Lean n3yuennsn

OcHoBHas Uenb AaHHOM AWCUMIUIMHBI - paccm&rpmb TEOPETHHECKME OCHOBbI M3Y4YEHUs! Mnpouecca
pasBUTHs COBPEMEHHOr0 MWMpPOBOro rearpa. [lpeamer paccMaTpuBaeT 3aKOHOMEPHOCTH BO3ZHHKHOBEHMS
HOBOrO CLIEHMUECKOTO f3blKa M ero 0COOEHHOCTH.

Byn nowHHin Herisri makcaTel - Kasipri afemaik TearpaAbl Aamy GapbiChiH 3ePTTEYAIH TEOPHAbIK
Heri3aepiH KapacTbipyabl kosaehai. XKava caxnanbik TiAAIH naiaa 6oaybl 3aHALIILIKTAPbIH JKIHE OHBIH
epeKLUeNiKTEPIH KapacTbipasbl.

The main purpose of this discipline is to consider the theoretical foundations of studying the development
of modern world theater. Examines the regularities of the emergence of a new stage language and its
features.

Copepxanue |

3aKOHOMEPHOCTH W OCOGEHHOCTH pPA3BMTHA COBPEMEHHOIO MHPOBOTO TEATPaNbHOrO  MpoLiecca.
OcHoBHbIE HANpaB/IeHHs COBPEMEHHOTO CLEHWUECKOro HekyceTra. BoeTok 1 3anaa: ananor TeaTpasibHoi
KyabTypbl. [lpoGnema cueHHueckol WHTEpNpeTauMu ApamaTHHeckoro npoussencHus. TearpanbHbie
WKOAbL Pofib M (DyHKUKHHM pekUCCypbl B COBPEMEHHOM TEaTpE.

Kasipri 3amanrFbl anemiik TeaTp ypaiciHiH Aamy 3aHAbLIILIKTapbl MeH epekiuenikrepi. Kasipri caxHanbik
eHepain Herisri GarbiTtapbl. Lbirbic nen bartbic: Teatp maaexueri amanorsi. Jpamanbik WbiFapMaHb
caxHasbIK HHTepripeTaunsnay maceneci. Teatp mexrentepi. Kasipri Tearpaarsl pexnccypaHbiH pesi MeH
(yHKUMANAPDI,

Regularities and features of the development of the modern world theater process. The main directions of
modern stage art. East and West: a dialogue of theatrical culture. The problem of stage interpretation of a
dramatic work. Theatre school. The role and functions of directing in modern theater.

KnwueBble KoMneTeHunn H

BITK1 — BbisiBasieT Xya0:KeCTBEHHbBIE OCOOEHHOCTH COBPEMEHHOMH ,ﬂpﬁr,\«la"l"yprl-m;
BIIK2 - BbiaBaser ocobeHHOCTH «IOCTAPAMATHYECKOrO TeaTpay

BIIK3 - onpeaensier crneunduky MOMCKOB W HOBbIX XYAOKECTBEHHBIX PELIEHWM CUEHHYECKOTO
MPOCTPAHCTBA B COBPEMEHHOM TeaTpe;

B I'K4 — onpejiensieT OCHOBHbIE COBpeMeHHbIE TeaTpaabHbie uaeu B Kasaxcrane v 3a pybexom

cDOpMﬂ HTOrOBOI0 KOHTPO.JIS

aybl3iua Tanaay/ YCTHbIH K3aMeH

PaspaTounslii maTepuan

O9KK, cunnadyce/ YMK/L, cunnabyc

HaumenoBaunue m oayJas

Kasipri anemaix eHepii 1aMbITYAbIH TYIKbIPbIMAaMablK
acnekTifepi

KoHuenTyanbHble acnekTbl pa3sBUTHs COBPEMEHHOIO MUPOBOIO
MCKYyCCTBA

Conceptual aspects of the development of modern world art

Hazpanune ancuunjnHbl

3amanayn KHHOTANYAAFBI JKAHA AKNAPDATTLIK TEXHOJIOrHsIap
HH(I]O[)M':]U,HUHHI)IB TEXHOJIOHH B COBPEMEHHOM KHHOBCACHHU
Information technologies in modern film studies




KA3AKCTAH PECITYBJIMKACBI MOAEHUET ® 017-1.83-2023

JKOHE AKITAPAT MUHUCTPJIIT] 30112023 1
TEMIPBEK JKYPTEHOB ATBIH/IAFbI KA3AK
YJITTBIK OHEP AKAJIEMHSICDI

INEKTUBTI MOHAEP KATATIOTH] Crp. 8
Karanor 371eKTHBHBIX JUCHHITJIHH
LMK AHCHNIIHHBI [1J1 KB B
Koa anunnianuel ITSK 5305
CemecTp 2
Koanuecrso kpeauros ECTS 5
@®opma n BHABI YHeOHbIX Jlexuua — 30, Cemunap — 20, CPOIT - 25, CPO - 75
3aHATHH /KONHYECTBO
KPeHTOB
[IpepexBusurel /KOO-na kuHONEAATOrMKAHbIH 2AICTEPI MEH TEXHOJIOrHSAAPbI
MeTobl M TEXHONOIMH KHHONenaroruku B BY3-ax
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Hean nzyuenust |

3amaHayH KHHOTAHY FbiIbIMbIHbIH 3epPTTeY 0GbeKTIIEPi: aaam, aknapar koHe BUpTyanibl oem. Kype
KMHEMaTorpadTarsl )kaHa TEXHONOrMANAP HKAHE KUHOTaHYAbIH JaMy fepcnekTuBanapbi, Gpuismaepai
TanJayblH 3amaHayW TocIAepid 3epTTeiii.

OGbeKTbl H3y4eHHs COBPEMEHOTO KMHOBEAGHMS: HEA0BEK, MH(POPMALIMS W BUPTYanbHbIH Mup. Kype
HCCIe/lyeT HOBBIC TEXHONOIHH B KMHEMATOrpae u NepenekTHBbI PA3BUTHA KMHOBEAEHUS,
COBPEMEHHYH) METOAOJOMMIO aHAIN3a (PUIIbMA.

Objects of study of modern film studies: a person, information and the virtual world. Course explores
new technologies in cinema and prospects for the development of film studies, modern methodology of
film analyzing,

Coneprxanue H

Lndpabl kunematorpadein kericTikrepin 3eprreyre GarbiTTanran Macenenepai wewy OapbichiHaa
K@KETTi JKaHa TEXHONOMMA MyMKiHAiIKTepiH THiMAI nainana Ginyre skoHe ayAHOBM3yanibl oHiMAEpA
eHJIey TacinaepiHe yipereai.

3amaHayu KMHOTaHy iNimMiHiH 3eprTey oObeKTifepi: afam, aknapar skaHe BUPTyasbbl OMIp cHNaThl;

3

JKaHa TEXHONOTMAHBIH KMHO CanachlHaa MaijanaHbilybl JKOHE KMHOTAH FbUILIMBIHBIH JAaMy
nepcreTkuBanapbl; 3amaHavy (unbmaepai tanmay oaaicrepi.  OOGyuenue o0OyualomMxcs OCHOBaM
MH(POPMALIMOHHbLIX TEXHOMOMMI W HAayuHbIX MCCACAOBAHMIA, HEOOXOAMMBIM A pelleHus 3azav,
CBA3AHHBIX C COBEPLIEHCTBOBAHHWEM UH(POBOro KuHemarorpada, a TakkKe COBEPLIEHCTBOBAHMEM
cucrem 00paboTku ayauoBusyanbHoi nudopmaunn. OObEKTbI H3YUEHHS COBPEMEHOIO KHHOBEAEHMS:
4enoBeK, WHPOpMauMa W BUPTYanbHbIH MUp., HoBble TexHONOrMM B KuHemaTorpade M MnepenexkTHBbl
Pa3BUTHI KHHOBEAEHHWS. METOA0NOrHUA aHaIN3a COBPEMEHOTO (hHJIbMA,

Teaching students the basics of information technology and research necessary to solve problems related
to the improvement of digital cinema, as well as improving the processing of audiovisual information.
Objects of the study of modern cinema studies: a person, information, and the virtual world. New
technologies in film and prospects of development of film studies. The methodology of the analysis of
modern films.

Kniuersie koMmnerenuumn n

BIIK 8 Bnapeer Hagbikamu pabotbl no paszpaborke HH(|J0pMﬂuH0HHB-OGpazoBaTeﬂbelx MEPONPUITHH
Mo MponoraHae W pacnpocTpaHeHnio Hay4HbIX 3HaHMHA, (OPMUpPYIOLIMX ODLLYIO KYJbTYpPY HenoBeka,
KOMIUIGKC MHTE/UIEKTYabHbIX criocobHocTei

BITK 9 ymeer nosnb3oBaThes KOMMNBIOTEPHBIMH HH(POPMALIMOHHO-NOUCKOBLIMM CHCTEMAMH, HOBBIMM
TEXHONOrUAMK A1 o0ecnedeHrs NpodeccHoHANbHON AeATENLHOCTH

BIIKI0 yuacTBoBaTL B MNPWU3BOACTBEHHOM TMPOLIECCE BbLIXOAA TEACBM3HOHHBIX W PAAMONPOrpamm,
MYJbTUMEAWIHHOrO MaTeprasa B COOTBETCTBUM C COBPEMEHHBIMHM TEXHOJIOMMUYECKUMM TPeDOBAHMAMH
BIIKIT co3naBaTh aBTOPCKYIO KPUTHYECKYIO M IKYPHATHCTCKYIO ASATENBLHOCTL B CPEACTBAX MAacCOBOM
uHdopmaunu B opme cTaTei, KHUI, HHTEPHET-TEKCTOB, AHAJIMTHUECKUX TENeNporpamMmm

PopmMa HTOrOBOT0 KOHTPO.IsI aybi3lla Tanaay/ycTHbiH sKk3amMeH

PaszpaTouneiii maTepuan OOKK, cunnabyce/ YMKJI, cunnabyc
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Karajior 2neKTHBHbIX AUCLHIIMH

Haumenosanne moayas Kasipri enepain Teopuanbik-aaicHamanbik macenenepi /
Teoperuko-merononoruyecicue NpodaemMsl COBPEMEHHOTO
Hckyccrea /

Theoretical and methodological problems of contemporary art

Ha3zsanue aucuuninn Kasipri Tearpranyabin meToaon0ruaanik macenenepi

MeToaonornueckue I'Ip()ﬁJIEMBI COBPEMEHHOI0 TeaTpoBeaCHHS

Methodological problems of modern Theater studies

Lk gucuuninns [ KB

Koa auumnnanne: MPST 6306

Cemectp 3 |
Koanvecrso kpeanros ECTS 6

®opma B BHIb] YHeOHbIX

Jlekuus - 30, cemunap — 30, CPMIT - 30, CPM - 90

3AHATHI /KOJIHYECTBO
KPEeAHTOB

[IpepekBu3nTHI CoBpeMHHas KPUTHKA

Henn uzyuenusn

Teatp kak jkuBOW oprannim. OHa nepekMBAET OrPOMHBII npouece passutha. B cBasu ¢ oM
W3MEHEHbI (JOPMBI M NPEAMET HCCeAoBaHKs TeaTposeneHns. OCHOBHOM LEIbIO AAHHON AMCUMIINHEI
ABJIETCS OBIAJCHUE PAIHBIMU HOBBIMM TEATPOBEAUECKUMH MPHEMAMH.

Tearp Tipi arsa perinae namynel 6actan Kkewipin oteip. Ocbiran GainaHbICTBl TEATPTAHY AbIH 3eprrey
HbICAHAAPbI MEH MIHI ©3repicKe ylbipaibl. by noHHIH HEri3ri makcaTbl TeaTpTaHyLLbIbIK Tacinaepain
ap TYPAINIriH MeHrepy 6onbin Tabblnaabl.

Theater as a living organism. It is going through a huge development process. In this regard, the forms
and subject of research in theater studies have been changed. The main goal of this discipline is to
master various new theatrical techniques,

Copepxanue |

IpoGnema metona Teatpobenenus. Llenn u 3azaun TEaTPOBEAUCCKMX HecheoBaHui. [lpuHumnbl u
BUAbI WccaenoBaHus. Onucanue, aHain3, WHTEPNPETAaUMs, OUEHKA KAK COCTABASIOLINE 3/1eMEHTBI
meroaa. PaGora ¢ wuctounukamu. [MpuHuunbl u THnbl Weeneposanus. KoHUENUMM COBPEMEHHOrO
teatposeseHus. Tearpanbhas kpuTvka W TeaTpoBeseHHe. THNONOrus KaHPOB.

Tearprany anicinin maceneci. Teatprany 3seprreysepiHin mMakcaTrapsl MeH MiHaeTTepl. 3eprreyain
npuHumnTepi  men Typaepi. CunaTrama, Tanaay, uHTepnperauus, Garanay omicTiH Kypamuac
aneMenTTepi perinae, Kesaepmen kymbic. 3eprreyain npununntepi men tuntepi. Kasipri samanrbi
TeaTPTaHy KOHUETUMsIapsl. TeaTp ChiHWbICk! KoHe TeaTpTaHy. XKaHpaapabiH THIOAOTHACKL.

The problem of the method of theater studies. Goals and objectives of theater studies. Principles and
types of research. Description, analysis, interpretation, and evaluation as component elements of the
method. Working with sources. Principles and types of research. Concepts of modern theater studies.
Theater criticism and theater studies. Typology of genres.

KKioueBble koMmeTeHuHn - ﬂ

CIIKl — wucnonb3yeT B MpakTHKE TEOPETHUHECKME M MPAKTUUECKME 3HAHMS,
TeaTpajibHble TEPMUHbI, MOHATHHHbIE annapaThbl U HaY4HbIE TEPMUHBI TEATPOBEACHHSI.
CIIK2 — paboTaeTt ¢ HayH4HbIMH HCTOUHHKAMM

CIIK3 npumeHseT B UCC/IGA0BAHMAX KOHLIENLIMM COBPEMEHHOTO TEaTPOBEIAEHHS
CI1K4 ucnonb3yeT aHalIUTHYECKHE MOEIM TEATPOBEAHECKOH CEMHOTHKH

CIIKS -aHanu3upyeT TeaTpasibHbli TEKCT;

CIIKG6 pasbupaeTcs B LIKOAX TEATPOBEACH s

cneunpurueckue

aybl3L1a Tanaay/ycTHbli 9K3a MeH
OOKK, cunnabyc/YMK/L, cunnabyc

PopmMa HTOTOBOTO KOHTPOJIsI
PazgaTounbiii marepual

| HaumenoBanue MOAaYJist | Kasipri OHEpP/iH TEOPHs/IbIK-9iCHAMANLIK Macesienepi /
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TEMIPBEK KYPTEHOB ATBIH/IAFbI KA3AK
YJTTBIK OHEP AKAJIEMUSICDI

DNEKTUBTI MAHIEP KaTANOrbI Ctp. 10
[ Karanor s/1eKTuBHbIX AHCLMILINH

Teopetuio-merononoruueckme npodnempi COBPEMEHHOTO “
HekyceTsa /
Theoretical and methodological problems of contem porary art

Haspaune aucunniannp 3amanayn KHHOOHEPINiH TeOPUSIIBIK-KicHaMan bIK MaceJieiepi
Teopernko-merononornueckune npob/eMsbl CoBpeMenHoro
KHHOHCKYCCTBA
Theoretical and methodological problems of modern cinema

| Huka ancunniaunp [J1KB

Koa anunnauue: TMPSK 6306

Cemecrtp 3

Kosnnuecrso kpeanros ECTS 6 |

®opma u BUABI yuebnbIxX Jlekuns - 30, cemunap ~ 30, CPOIT - 30, CPO - 90

3aHaTHIE /KONTHYECTBO

KPEeAHTOB

[IpepexBusnThHI 3amaHayu KHHOTaHYAAFb! JkaHa aKnapaTThiK TEXHOMOTHsNAp
Wrdopmaumnonnsie TexHonorum s COBPEMEHHOM KHHOBEEHHUH
Information technologies in modern film studies

Lenn usyuenns "

[Ton marucTpaHTTapabl FolibiMu Ginim TYpabl KaAMbl TYCIHIK KOHTEKCTIHACT] Kasipri kuHo @HepiH
3epTTeynepiHaeri Herisri onicTemenep skaHe TCOPHAJILIK  TYIKbIpbIMAAMASIAPMEH, COHbIMEH KaTap
JKETEKLI YPAICTEPIMEH TAHBICTbIPabI.

JMCUUNAMHA 3HAKOMHT MaruCTPaHTOB ¢ OCHOBHBLIMH METOAAMW M TCOPETHUECKUMH KOHUENUMAMH, a
TAKOKE BEAYLUUMHU TEHACHLMAMU B UCCNEAOBAHUAX COBPEMEHHOIO KMHOHCKYCCTBA B KOHTEKCTE 06LLMX
MPEACTABIEHUH O HAYYHOM 3HAHHH,

The discipline introduces students to basic methods and concepts, as well as the main trends in
researches of contemporary cinema art in the context of general ideas about scientific knowledge.
Copepanne _

[Ton Kasipri KWHO eHep canacbiHbIN Heri3ri v‘l‘ﬁOpHSl.ﬂbIK-Q,[liCHaM’dIIbH{ MaCeJIeNepit, COHbIMEH KaTap
KMHO ©HEp CalaCbIHAATbI NCHUXONOTUANBIK, (PHAOCOPHINBIK sKkaHe MOACHUETTaHYbIK 3epTTeyaepain
TEOPHANBIK-DAICHAMANLIK TANAAYbIH 3epTTeiini. JKana keserueri kuuo TCOPHSICH MEH KMHO CbIHbIHBIH
Herisri GarbiTrapel.  KuHO canacoiHaarsl TaHbiMan TApUXLIbIIAp MEH TCOPETHKTEPAIH eHOeKTepi
HEri3iH/e KMHO TapUXbIH 3epTTeY i HKaHa Tacinaepi.

Hucunnnumua  usyuaer  ocHosHOro TCOPETHKO-METOA0NOrHYECKHE  1IPOGIEMbl  COBPEMEHHOIO
KHHONCKYCCTBA, TaK JKe TEOPETHKO-METOAONOIMUECKHE AHATH3 MCHXONOrHUECKHX, (punocoseknx u
KYNBTYPONOTHUECKHX MCCIe10BaHMK B chepe KHHOMCKYCTBA. OCHOBHbIE HaMpaB/iIeHUsA COBPEMEHHOI
KHHOTCOPHH M KPHTHYECKOro aHanu3a. HoBblil n0axos k u3yuennio HCTOPHUHM KMHO Ha NpuMepax padoT
H3BECTHBLIX HCTOPHKOB M TEOPETHKOB KHHO.

The discipline studies the main theoretical and methodological problems of modern cinema, as weli as
theoretical and methodological analysis of psychological, cultural and philosophical research in the field
of cinema.The main directions of modern film theory and critical analysis. A new approach to the study
of the history of cinema with examples of famous historians and film theorists

KiwueBbie komnerenuun ﬂ

CIIK1 Bnaneer TeopeTnueckumMu npuHUMNaMK HCCAEN0BANNS B obnacti MCTOPHH KHHO W UX pa3BUTHE
Ha COBPEMEHHOM 3Tane

CIIK2 onpenensith BbIpasHTenbHbIe CPEACTBA M METO/bI BbIPJKCHUS B COBPEMEHHOM KHHOMCKYCCTBE
CIK3 ananusupoBath TeopeTHuecKkue HCCAedOBAH s apT CHHema, aBTOPCKOr0 KHHO M MPOYMTLIBATH
KHHO KaK BaXKHbIH ayAHO-BU3yaNnbHbIN TEKCT

CIIK4 Knaccudmumnposars CNELHPUKY NOMMKAHPOBOH CTPYKTYPbi COBPEMEHHOIO KHHemaTorpada
CIIKS wucenenosats kunematorpady Kak couuanbHbii HHCTUTYT, PacrpoCTPaHEHWs! M BOCHPHSITHS
KMHO(IMABMOB COLIMYMOM

CIIK6  ananusuposath copemenHbIil  npotece KHHO(ECTHBANLHOTO  ABHXKEHUS W npobGnems
rnobanuzaumu
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CIIK7 cpaBuuBaTh u AHAJIM3NPOBATL XAPAKTEPHbIE 0OCOBEHHOCTH Ay IMOBH3YATLHOTO HCKYCCTBa
1 MHTEPHET Pecypcos

®opma UTOroBoOro KOHTPOJIsI Aybi3wa Tanaay/ yeTHbli SKk3amMen
Pasparounslii marepnan O9KK, cunnabye/ YMK/I, cunnadyc
rﬂaumeﬂnﬂmme MOayJis YArThiK oHepain macenenepi / [poGaembl naunonansHoro
uekyeersa /Problems of national art
Hassanne ancunnaunp Teatp Teopuncuingars FBLTBIMH-TCOPHSIILIK 3eDTTEy/ep mMeH

KoHuenTyanael npouecrep/ Teatr nazoriyyssinds elmi-nazori
tadqiqatlar vo konseptual proseslor/ Hayuno-reopernueckune
HCCIC0BAHNS 1 KOHUENTYANLHBIC IPOUECCHI B TEOPHH TeaTpa
/ Scientific and theoretical research and conceptual processes in
theater theory

LMK AHCHHIIH b 11 KB
Koa ancunnanup NISPSTK 6309 ]
Cemecrp 3
Kosanuecrso kpeanros ECTS 6 ____ |
®opma 1 BHALI yueGHBIX Jlekuus - 30, cemmnap — 30, CPOIT - 30, CPO - 90
3AHATHH /KOJIHYECTBO
| KpeauTon -
pepexkBusurobi XX-XXI raceip apansirbiHaars pexHCcepik eHep

Pexcuccepekoe uekycerso pyGesa XX-XXI exon (pyc)
Stage direction of XX-XXI century -
| Lean n3yuenus | ]

M3yuyenne HOBBIX noAXOMOB Kk HcenenoBanmio AKTYaJIbHBIX - NpodaeM  TeaTpa B COBPEMEHHOM
Kasaxcrane, ocBoeHHe HOBbIX KOHLENLMI.

Kasipri Kasakcrannarel Teatpabin e3exri MaCeneNepit 3epTTeyin kKaHa KONapbiH YHpeHy, rkana
TYIKbIPbIMAAMANAPLIH MEHTEPY.

Study of new approaches to the study of actual problems of theater in modern Kazakhstan, development
of new concepts.

Coaepixanue [ ) N
AKTyajlbHble POBIEMbI PA3BUTHA COBPEMEHHOIO KA3AXCKOIO rearpa. XyjonecTseHHas hopMa W HOBbIe
CPCACTBA CLUEHHYECKOH M NnacTHYeckod BbIpasHTENbHOCTH. OCOBEHHOCTH Pa3sBUTHA COBPEMEHHOIO
ClieH1ueckoro nekycersa Kasaxcrama, Teatpanbhbie (ectHpanm, [lpobnemaTnka, XynoxkecTBeHHbie
0cobeHHOCTH, KoHuenunu, HoBble koHuenLuu COBPEMEHHOI0 aKTEPCKOrO HCKYCCTRA.

Kasipri kasak TeaTpbiHbiH namMybiHbIH e3eKTi Macenenepi. CaxHasblKk aHe NIacTHKAIbIK MAHEpITiKTIH
Kepiem opmackl MeH kaHa Kypanaapbl. KasakcTaHHbii Kasipri 3amMaHrbl caxHaibik OHEpiHiH aamy
epekwenikrepi,  Tearp (pectuanbaapul.  Herisri Macenenep.  KOpKemMAiK - epekiuenikrep,
TyKbIpbiMaamanap. Kasipri akrepiik enepaeri sanatibiipik.

Actual problems of development of modern Kazakh theater. Art form and new means of scenic and
plastic expression. Features of the development of modern stage art in Kazakhstan. Theatre festival.
Problems, artistic features, concepts. The modern art of acting.

Kiouesbie komnerenunn ﬂ ]
FIIKT - ananusupyer sibnenus u Tenaeniumn, gaer KPHTHUHECKYIO OLEHKY MPOW3BEACHHAM TEaTPalbHOrO
HCKYCCTBA.

FTIK2 - crnioco6en K KPUTUHCCKOMY OCMbIC/IGHHIO COBPEMEHHOTO TEaTPAILHORO MpoLEcca,
FIIK3 - ymeer nucars cratbu no aKTyallbHbIM npobiiemam coBpemeHHOro Teatpa Kasaxcrana
FIIK4 - Bnageer HaBblkamu nocTaHoBKH w PACKpLITHs npobiiemMbl B TeaTpoeaueckoil craThbe O
COBPEMEHHOM TeaTpe

Dopma HTOroBOro KONTPOJIsE aybl3Lia Taajay
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Lo,

YCTHBIH JK3aMeH

Pasparounpiii marepuasn OOKK, cunnabyc
YMKJL, cunnabye - _ ]

HaumenoBaune moay.is 3amanayw eHepi 3epTTeyiH napaaurmanaps:/
HoBble napaaurmbl neeneioBaHus coBpemenHoro nekycersa/ New
paradigms of contemporary art research

Haspanue aucuunannbi Kunoranyabin samanayn napaaurmaiapb
Cm;pemeunble napaaurvbl KHHOBEACHHUH
Modern paradigms of cinema studies

LlMKa AHCHHNIHHDI [11 KB

Koa anuuninnl SPK 6307

Cemectp 3

Kosmmueerso kpeautos ECTS 3

@®opma u BHABI yueOHBIX Jlexuns - 30, cemunap 20 CPOIT - 25, CPO - 75

JAHATHH /KOJIHYEeCTBO

KPeJIHTOB .

IIpepexkBu3NTDI 3amanayu KMHOTaHYaFbl JKAHA AKNAPATTHIK TEXHONOrUsAap

UHpopmMaunOHHbIE TEXHOIIOTHH B COBPEMEHHOM KHHOBEACHWH
Information technologies in modern film studies

Henn uzyuenus

Kypc maruetpantrapaib! Kasipri KWHO @HepiHiH Heri3ri KOHLENTYaNAbl NapaaurMaiapbiyer
TaHBICTBLIPA/IbI IKIHE KHHO TEOPHACHIH 3ePTTEYAIH KEWIEHI TaCINT Typasibl TYCIHIK KaTblNTaCThpaibl,
Kype 3HAKOMMT MarucTpaHTOB ¢ OCHOBHLIMH KOHLENTYaNbHbIMK MapaaurMaMi COBPEMEHHOTO
KHHOMCKYCTBA M 46T MPEACTABACHME O KOMIIEKCHOM T0/IXO/1€ HCCE0BAHNS TEOPHH KMHO.

The course introduces undergraduates to the main conceptual paradigms of modern cinema and gives an
idea of a comprehensive approach to the study of film theory.

Conepxanue B

Kype Kasipri samanrbl KuHeMaTorpa)Tbl, KHHOPEIKHUCCY PAHbIH LibIFAPMALLBLTLIK AICI MEH CTHIIL. JKaNTIbI
3aMaHayu KUHOYPAICTIH EPEeKIIENniKTepin sepTTeii.

Kypc uccneayer kuHemarorpady CoBpeMeHHOCTH, TBOPUECKHH METOL H CTHIIb KHUHOPEIKUCCY P,
0COBEHHOCTH COBPEMEHHOTO KMHOMPOLIECCA B LIEOM.

The course explores the contemporary cinema, creative method and style of fi Immaking, features of the
modern film process as a whole.

KmoueBble kom NeTeHUHH

DIIK1 opuenTuposartbes B uetopuorpaduieckoil npobaemMaTHie, ero nepuoan3aiim, OCHOBHbIX
Hay4HbIX acrcKrax, COBPEMCHHDBIX NOCBAWEHHbBIX TEOPHH I(HI-l(':!\«IEi'I‘OI'p’d(l)EI

DIIK 2 ananusupyeT Hay4HO-MCCIEA0BATENbCKYIO ACSTEbHOCTH B 0671aCTH CTOPHH TEOPHH KHHO
DIIK3 aHanusupyeT oCHOBHbIE TeOpeTHHeCKHe B3rsiabl DUAOCOPCKOro 3HaUCHMs peannIma B
KMHOHCKYCCTBE

DITK4 aHanusupyer TeopeTHyeckue HCCeloBaHns aBTOPCKOro KMHO M apT CHHEMa

DITKS oueHnBaeT TeopeTHyeckne KOHLEMLUMK ICHX0aHAIM3a KHHOMCKYCCTRA

Popma HTOTOBOT0 KOHTPOJIsI aybl3Lla Tanjay
YCTHBIH 3K3aMeH
Pasparounsiii maTepuad OOKK, cunnabyc

YMKJL, cunnabyc

Haumenosanue moayis Kasipri eHepaiH TyKblpbimaamanbik ypaicrepi/
KonuenTyanbHble npouecch cospementoro uckycersa Conceptual -
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Crp. 13

o
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processes of contemporary art

XX-XXI racpip apansirsinaars: pexuceepi anep
Pemucceperoe nekycerso pybexa XX-XXI1 sekcs (pye)
Stage direction of XX-XXI century

Hassanue aucuuninnnl

Hukn aucuunaune [1]1 KB

Koa anuuniaunpl RIR xx-xxv 5308
Cemectp 2

Koaunuecrso kpeanros ECTS 4

©®opma u BuaBI yuebubix

Jlekums - 20, cemunap — 20, CPOIT - 20. CPO - 60

JAHATHH /KOJHYECTBO
KPEeIHTOB

IIpepekBH3HTDHI

CoBpemHHas pexuccypa

Lejn n3yuenus

Lenb kypca - usyuenne ocobennocteli passuTys COBPEMEHHOIO  PEIHCCEPCKOr0 HCKYCCTBA 11O
PErHOHAM M WYHOCTAM. 3ajaua Kypea - [aTh MACMCTPAHTAM 3HAHWS O PasBHUTHA COBPEMEHHOH
PEHHMCCYPbI M €€ OCHOBHBIX npobaemax. Onpeaenenne 3aKOHOMEPHOCTER U 0coBeHROCTE] pa3BUTHS
PEXHCCYPbI 10 PErHOHAM.

KypeTbin MakcaTsi - Kasipri 3amanaars pPeIHCCEpNiK HEPAIN Aamy epekiuenikTepin sepTTey. KypeTbin
MIHAETI - MaruCTPaHTTApFa 3aMaHayH PeRUCCYPaHBIH 1aMYbl JKaHE OHbIH HEri3ri Macenenepi Typasbi
Oinim Gepy. Aimak GoiibiHLA percuceypaHbin Aamy 3aHIBUTLIKTAPI MEH epeKIle/ikTepi+4 aHbIKTay.

The purpose of the course is to study the development of modern directing by region and personality.
The goal of the course is to give undergraduates knowledge about the development of modern directing
and its main problems. Determining the patterns and features of the development of directing by region.

Copepxanune

3aKOHOMEPHOCTH W crieunduKa pazBHTHS pe}l(;CCypbl pybeska XX-XXI BB 10 cTpaHam 4 nepcoHanusim,
«Tearp pexuccepay. «TeaTp Xya0mHUKaA», « [Moctapamaruyeciknii Teatpy.

XX-XXI raceipnap TOFbICLIHAAFL! aaeMik Tearpabit epekuienikrepi. XX-XXI racblp TOFbICHIHAAFDI
PEANCCYPAHBIH AaMYbIHAAFbI AHbIPMALLBUILIKTAP MeH 3aHALLILIKTAP 3P TYP/i eep MeH TYJIFanapibit
LWIbIFapMALLbLIbIFLI HEri3inae. «Pexnceep Teatpsin. «CypeTiui rearpb. «lloctMoaepHuerik Teatpy.
Particularities of the contemporary theater of the XX-XXI centuries. Consistent patterns and specificity
of the development of the stage direction of the XX-XXI centuries: countries and personalias, « Theater
of the stage director». «Theater of the scenographer». «Postdramatic theatre».

Kaiouesble Komnerenunn ﬂ

EIIKT onpesenser sakoHomepHocTi M OCODCHHOCTH Pa3BHTHS PEIKMCCEPCKOr0 MCKYCCTBA Esponbi

pyoema XX-XXI sBekos.

ETK2 — naet cpaBHuTenbHbIi aHanu3 pexuccepekoro HCKYCCTBA COBPeMeHHON Espornbl
EINK3- onpeaenser ocobenroctu COBPEMEHHOH pekuccypbl MO NEPCOHaMIM.

ETTK4- ananusupyer ocHosHbie npoGiembi COBPEMECHHON PEIHCCY PbI.

@®opma HTOrOBOro KOHTPO.IA aybi3lla Taniay
YCTHBIH dK3ameH

Pasparounniii marepnad OOKK, cunnabyc

YMKJL, cunnabyc

¥ TThiK ©HEpAiH Macenesnepi / [1po6aemMbl HALHOHAILHORO
uekycersa /Problems of national art

Haumenosanne moayns

Hassaumne qucunniannp Hayuno-muposospenveckie KOHUENTLI TIOPKCKOTi
mudgoorun

Typri Mugonornsceinbin FoLALIMI-TYHHETAH BIMJLIK
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TY/KBIPBIMAAPBI |
Scientific and ideological concepts of Turkic mythology |
| Hnka gucuunannp [T KB
Koa ancunnimnn NMKTM 6309
Cemectp 3
Kosnuecrso kpeanrtos ECTS 6 -
®opma 1 BHAbI yueOHbIX Jlekums - 30, cemmumap — 30, CPOIT - 30. CPO - 90
3aHATHH /KoNYecTBO
| KpeanTos o I
IIpepexBusnre Kunonbin punocodusabik Karuaaiapbl
Dunocodekne NpUHLKIGLI KHHO
Philosophical principles of cinema

Henn nzyuenns

[lon Ginimrepnepai Typki XalbIKTapbIHBIH MU(OJIOTUACHLIMEH, OHbIH HEri3ri FBUTBIMH-1Y HHETAH bIMBIK
TYKbIPLIMAAPLIMEH TaHbICTAPA/IbI,

[lpeameT 3HAKOMUT OBYuAIOWMXCH ¢  OCHOBHBIMM HaYUHO-MHPOBO33PEHUYECKUMH | KOHLETTAMH
MH(ONOrHK TIOPKCKMX HAPOOB.

The course introduces MA students to the main scientific and ideological concepts of a mythology of
the Turkic peoples.

colep:kaHue

[ToH Typki XanbikTapbiHbiH MU(TEPI MEH IyHUeTaHbIMBIH, MHonOrHanbIK Getinenep men
CIOXKETTEPIHIH APAMAaTYPrus MeH KMHO @HepiHe biknanbl MeH Gainanbichiy TaHLICTBIPA/I, .
IMpeamer usyuaer Mudni u MHPOBO33PEHHE TIOPKCKHX HAPO/OB, BIHSIHHE MU(ONOrHYeCKHX 00pasos u
CIOIETOB HA IPaMaTypruio U KHHOMCKYCCTBO,

The subject studies the myths and worldview of the Turkic peoples, the influence of mythological
images and stories on playwright and cinema.

Kawuesbie komnerenuun

FIIKI 3naer nonsTy HHO-KaTeropuabLHbIif annapar TCOPHM ApamaTypruu, 3aKOHbl ApamaTypruu,
JIOTUKY MX (PYHKUMOHHPOBAHUS B CO3AaHHM MH(ONOreMbI CMEPTH W BAKS HUE Muponorem Ha
JKAHPOBbIE FPY LI,

FITK2 Hcenenyer B3aumMocssisn u Biusinme MHQOIIOrHH Ha KHHOAPAMATYPrito

FIIK3 Ananusypyer mudonornueckme cioxkers! u o0pa3zbl

FITK4 nonumaer u anan U3UPYET MUPOBO33PEHUECKHE, COLMANLHO U THYHOCTHO 3HAYUMbIE
(unocodekue npodnemsr, ApXETHIBI M MU OsTOremel

FIIKS 3naet ocHoBHbIE apxeTunbi FEPOEB, OCHOBHbIE OCOBEHHOCTH APXETHIMYECKOTO repos-0orarbips
H Iepoem-CBEPXUEIOBEKOM.

Popma HTOroBOro KOHTPO.Is | aybiswa Tanaay/yCcTHblii di3amen
Pasnarounsiii marepuan | OOKK, cunnabyc/YMK/, cunnabyc
Haumenosanune mogy.as YIITTbIK ©HepaiH Macenesepi / [poGnembl HaunoHanbHOro
| uekycetsa /Problems of national art | B
Hassanue qncuuniannm Kasakeranmarer kasipri rearpabim mMaceqenepi 0olibinma

FBLILIMH-3€DTTEY CeMHHADDI
Hayuno-ncenenosarensexnii cemunap no npobaemam
cospemenuoro rearpa Kaszaxerana

Research seminar on the problems of modern Theater in
Kazakhstan
Llnka Ancunnimup: [1J1KB

Koa ancunmimn NISPSTK 6309
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KpeanToB
IpepekBu3uToi XX-XXI raceip apanbirblHAATbl PEKUCCEPIIK OHED
Pexcuccepekoe uekycetso pybeska XX-XXI sekos (pyc)
Stage direction of XX-XXI century

Henn nzyvenus ) |

W

H3y‘-|e|-{l/l@ HOBBIX [MOAXOQL0B K HCCHEN0BAHMWIO AKTYaNbHBIX JIpOGJICM Tearpa B COBpPEMEHHOM
KazaxcraHe, 0cBOEHME HOBBIX KOHLUEMNLIMH.

Kasipri Kasakcranaarbl Tearpbii e3exTi Macenenepin 3epTTeydid kaHa »KoAAapbin yHpeHy, kaHa
TY2KbIPbIMAAManapbiH MEHrepy.

Study of new approaches to the study of actual problems of theater in modern Kazakhstan, development
of new concepts.

Copepiaunue - ﬂ '

AKTyasnbHble NpoGaeMbl Pa3BUTHsI COBPEMEHHOIO KA3AXCKOTO TeaTpa. XynomKecTseHHas (opma u HOBbIE
CPEACTBA CLEHHYECKOW W MNJIACTHYECKOH BbIPA3MTENLHOCTH. OCOOEHHOCTH  PA3BUTHS COBPEMEHHOrO
cueHuueckoro uekycersa Kasaxcrana. TearpanbHble (ectusanu. [lpobiaemarvka, Xya0KeCTBEHHbIE
0Cc0BEHHOCTH, KOHUENUKH. HOBble KOHLENUHKH COBPEMEHHOIO aKTEPCKOrO HCKYCCTRA.

Kasipri kasak TeaTpbIiHbIH AaMybIHbIH 03T Macenesnepi. CaxHalbIK XaHe M1aCTHKAABIK MOHEPINIKTIH
Kepkem opmackl MeH kaHa Kypaiaapel. KasakcTaHHbIH Kasipri 3amManrbl caxHaibiK OHEpiHiH amy
epexwenikrepi.  Teatp  decrusanbaapbl.  Herisri  mocenenep,  kepkemaik | epekenikrep,
Ty bIpbiMaamanap. Kasipri akrepnik enepaeri sxaHaubiiibiK.

Actual problems of development of modern Kazakh theater. Art form and new means of scenic and
plastic expression. Features of the development of modern stage art in Kazakhstan. Theatre festival,
Problems, artistic features, concepts. The modern art of acting.

KuoueBbie KoMneTeHuHu ]] |

FITK1 - aHanu3npyeT sBAEHNS M TEHAEHUMH, NaeT KPUTHUECKYIO OLEHKY MPOH3BEACHMSIM TeaTpabHOro
HCKYCCTBA.

FIIK2 - cnocofen k KpUTHUECKOMY OCMBICAEHUIO COBPEMEHHOTO TEATPANLHOIO NPOLECCa.

FTIK3 - ymeeT nucarh CTaThi 10 akTyalbHbIM npobiieMam coBpeMeHHOro Teatpa Kaszaxcrana

FIIK4 - Bnaneer HaBbikamu MOCTAHOBKM W PAcKpbiTHs NpobaeMbl B TeaTpPOBEAUECKOH cTaTbe O
| COBPEMEHHOM TeaTpe

®opmMa HTOrOBOr0 KOHTPO/IH aybl3Lla raaaay
YCTHBIH dK3aMeH
Pasparounbiii maTrepuan OOKK, cunnabye
YMIK, eunnabyc
Hanmenosanne moayns ¥ nrreik eHepain macenenepi / [pobaembl HALKOHAILHOTO
nekyeersa /Problems of national art B
Hazsanune qucunnanuml YJATTBIK KHHO PERHCCYPA MERTEOIHIH TYRBIPLIMIAMAIBIK
acnexTiiepi
Konuenryajibubie aCeRTbl B HALHOHAJLHON LIKOJE
KHHODEAKHCCYPbI
Conceptual aspects in the national school of film directing
LK AMCUNTUINHBL MAKB
Koa aneuunmanuni KANSHKR 6309
Cemectp 3 -
Koauuecrso kpeauros ECTS 0 -
Popma 1 BHAbI yueOHbIX Jlekums - 30, cemunap — 30, CPOIT - 30. CPO - 90
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DJIEKTUBTI AHAEP KATANIONDI
Karanor SIACKTHBHBIX JTHCLMITIHMH

My I
"-J-.'m Wi

Crp. 16

KpPEAHTOB

3AHATHIL /KOJINYECTBO

MpepexBusurpl KnHo cemuoTHkachinbin TYZKbIPLIMAAMAC b
Konuenumu cemuoruku kuno
Concepts of semiotics of cinema

Lean n3yuenusn

Kype ¥arroig KHHEeMaTorpadTbiy CPEKLLICIIKTEPIH, KMHOPEKHECY paHbiH WBIFAPMALLBUIBIK 20Ci MeH
CTHII, hopma MeH MasMyH Macesnienepi, KUHOMNpoueceTix epeKilenikTepin seprreiai,

Kype n3yuaer ocobennoctu naumonansHoro KMHEemMaTorpada. TBOpUECKHii METOI U CTHADL
KHHOPEKHCCYPbl, Npobaembl hopMbl 1 copepskanns, 0coBeHHOCTH KMHOMPOLIECCA B LIETOM.

The course examines the features of national cinema, the creative method and style of filmmaking, the

problems of form and content, and the features of the film process.

coaepkaHue

[TaH oTaHABIK KMHO OHEpiH, yATThIK KUHOpEIKHCCypa MekTeDIHIH MoaenbARpi MeH Kopkemik
OarbITTapbit, 3aMaHaywu KMHOPEIKHUCCePAEPAIH LLIFAPMALL bIA bIK CPEKLICNIKTEPiH, KA3ipri Ke3eHHiH eH
MAHBI3/bl MaCEJIECi — CypeTKep sKkaHe 3amaH, CYPCTKEP JKOHE 3amMaHayH KOFAMHBIH KATbIHACHIH

KapacTbipajibl.

[Tpeamert usyuaer OTCHCCTBEHHYIO KHHEMATOrpaduio, MOAENH W Xy A0IKECTBEHHbIC HarnpagieHus
PEHKHUCCYPbI HALHOHANILHOTO KHHO, MHOTOOBpasHe XapakTepHbIX 0COOEHHOCTEH TBOpYeCcTRA
KHHOPEKHCCEPOB COBPEMEHHOCTH, paccMaTpHBaeT BOKHEHLIYIO npobiieMy COBPeMEHHOCTH —

AYIOMHHK H BPEMs, XYIOIKHHUK H COBpeMEHHOe obulecTro.

The subject studies national cinema, models and artistic directions of national film directing, the
diversity of distinctive features in creativity of modern filmmakers, and examines the most important

problem of modernity — the artist and time, the artist and modern society.

KioueBbie komnerenunn

FTIK1 ouenusats nctopuueckue SAKOHOMEPHOCTH M PA3BHTHA XYN0KECTBEHHBIX TPAAHLIMI]

KYJbTYPHOro Hacnenmsa u MOZJEPHA B HALLMOHANLHOH LWKONe

FIIK2 ucenenosats coctosnme KHHOMPOLLECCA, CTUIMCTHYECKHE H HALIMOHAJIbHBIE 0COBEHHOCTH

COBpPEMEHHOro KHUHOUCKYCCTBA bauvxknero BOCTOKA

FIIK3 onpenensier muoroo6pasue screruueckuy CHCTEM, CTHAICH. 2KaHPOB M POPM AMEPHKAHCKOrO

KHHO

FIIK4 ananusuposats ctunnetuueckue u XYAOIKECTBEHHbIC PA3/IHUHS NOCTMOAEPHH3MA H

COBPEMEHHOI0 MOCTKNACCHYUECKOrO KHHCMFITOI"le([)ﬂ

FIIKS ananusnposats Teoperuyeckue snanus u XapaKTepHble 0COOEHHOCTH eBponeiickoro

NOCTMOAEPHH3MA KaK COLUHOKYNbLTYPHOTrO (l)eHOMCHa

FIIK6 unrepnperuposats crunucruteckue ot HUMTCIILHBIC YEPThI, 0OCODCHHOCTH BbIPAZHTENbHDIX

CPEACTB M TeHACHLIMHW pasBuTHs bakaHckoro KHHemarTorpada

Popma HTOroBOro KOHTPOIs aybI3ia Tanjiay/yeTHelii sK3amer

Pasparouneiii marepuan OOKK, cnanabyc/YMK], cmmaﬁy_’c'




