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Oopua rr BrrA[,r yue6Hrrx
sauflruii /rcoruqecrso
KPEAIITOB

Jlexqrz-f, - 30, CeuuHap - 10, CPO|I - 15, CPO - 45

fIDelrer<nu3rrrLI VIcl opufl s apy6encHo ro rearp a

Ile.'lrr rlryqetllrq
I]elr Kypca: noAroroBlrrr, Marr4crpaHroB Teoperr{qecr(r4Mlr 3HaHI4IMLI n npaKruqecl(rrM}r

r'raBbrl(aMr{ K Har{any [penoAaB arenrcxofi AetITerLHo crl4

I(ypcmrq Mar(carbr: Mafr{crpaHTTapArl Teopl4tnr,IK 6inilr MeH rIpaKTI4KanbII( AaFAbInap nerisiHAe
[par(Tr4r(anrrrq ic-epercerxe 4afi rnr4ay.
The purpose ofth6 course: to prepare undergraduates for practical activities based on theoretical
knowledse and practical skills.
Cogepxanue
Bne4enue. I]enu v 3a4al:z r(ypca. Axryamnr,re npo6reltu Mero.qI4KIr npenoAaBal-Il4tl

TearpansHrrx Ar{cqrrrrnrrH. Teopnx v MeroII,IKa rlperloAaBaHl4fl TearpaJIbHbIX Ar4cr\vnnr4rl.
OcnoeEr nnaHr.rpoBaHrrfl yue6noro rrpouecca. Mero4rzrca [perloAaBaI{ITt AlIcIII4rInvH
rearpoBeAenus. CocraBHbre rracrr4 TearpoBeilenntr., flpnnqunr,r nepl{oAI{3aIIVh Lrc'topkrv "Iearpa.

O co 6 enn o crr4 rrp en oA aBa:r.lz'tr re arp aJIbHofi rpurzxu.
Itipicne. Itypcrsrq MaKcarbr uen uinAerrepi. Tearp nen4epin or(brry eAicreueciHir{ esexri
Mecenenepi. Tearp neu4epin oKbrryAErq reopr4qcbr rreH eAicreueci. O4y yaepicin r(ocrapnay
neris4epi, Tearprany neu4epin oI(EIry eAicreneci, Tearp onepil.Iiq r(ypaMAac 6o:rixrepi. Tearp
rapr4x6ru KeseHAey npr4Hrlr4nrepi. Tearp cbIHbIH oKblry epenureritcrepi.
Introduction, Goals and objectives of the course, Actual problerns of methods of teaching theater'

disciplines. Theory and methods of teaching theater disciplines, Basics of planning the
educational plocess. Methods of teaching the disciplines of theater studies. Components of
theater studies. The principles of periodization of the history of theatre. Features of teaching
theater criticism.
It,rrcqen sr e KoMrrereHrrr{H
- HaBbrr(u r(oMMyHrrKar\vv c pa3HbrMr4 npocf eccuoHaJrbHr,rMrr rBoprrecKr4Mrr rpyn[aMn;
- 3HaHr4e rIDrrHrILrIroB crDVKTVobr Lr fuoDMuposarinq l re6no-verorrrqecrux r(oMrrJrel(coB



Oopnra IrroroBoro.ItoHTPoJItI Ayrr:rua ran ay

vcrnuz 3I(3aMeH
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Methodological aspects and methods of teaching special

subiects in higher education

I{ a: s a Hlr e Arr cqurl JrrrHr,I XOO-aa oHep rapuxll MeH TeoputlcrlH oKr'ITyA['rq

e4icrepi ueu e4icreuelix recil4epi
MeroAr,r rr MeroAl{qecKrre [prreMr'I IIp enoAoB aHl'rfl I'rcro pl{tr

rr reopuu rrcKycTB B By3e

The methodology of art criticism and new approaches in

modern humanitarian research
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Ceuecrp I

KonuqecrBo KpeArrroe ECTS 3

(Doprua Ir BrrAr,r yveOur'tx
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I(PEAIITOB
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flpepennu3urt'I [raruolr4sr( )I(Srr,Ic

fleru lr3vqeHrrq

@IIbITapI{XbI6ofisrgurao4y6ar4apJIaMacbIHbIq6orriri6onrrura6ltlaAu
xrene 6ar<an aBpvarra or(brrbrJrarbtr reciSu qrarsrAiri 6aganuK 6onirine niperiH KypcrapAbrll

rqaxcerri xtzuiracsr 6oJrbIrI ra6rrnagsr.
Kypc upe4craBJrrer co6ofi qacrb yueSHoft rlpofpaMMbl no eceo6rqefi. uctopuu vcKyccrBa 14

rBrqercs ueo6xo4I,Itvltru npo4orixenueu KypcoB, BXoA{uIux e 6asonyrc qacrb

npo$eccuoHaJlbHoro III4KJIa, I43) raeMbIX n 6aralaepnare.
The course is part of the curriculum on the General history of art and is a necessary continuation

of the courses included in the basic parl of the professional cycle studied in the bachelor's degree'

fleAaroruxanbrK )r(eHe oHepraHy e4icrepi ueu e4icrerrtelepiH reuren.4i klnepy, onapAbl oHep

rapuxbr MeH reopnrcbrH oKbrryAa r(onAaHa 6lty;6iriu 6epy >IceHe xeci6a nrin4errep4i IleuryAe

eHepraHy rvren 6ininr Sepyaiq 3aManayvr Mecenenepiu Sinyre Aafism 6ony.
Konnlerccnoe ocBoeHr{e rreAarou4qecKr.rx }r rIcKyccrBoBeArIecKI,IX MeroAoB I4 MeroAIrI(,

yMeHrre [pr4MeH_sTb r4x B npenoAaBarl]'dvr vc'topl'dl'd v TeopuII I4CKyCCTBa; TOTOBHOCTb

rrcrroJrb3oBarb 3HaHLre coBpeMenHrrx npo6leM lrcKyccrBoBeAeHr4fl z o6pasonanug. npv peIUeHrIIr

o6pasonareJIsHbIX ra npoQeccr{oHaJIbHbIX 3aAarl.

Comprehensive development of pedagogical and art history methods and techniques, the

ability to apply them in teaching the history and theory of art; readiness to use knowledge of
modern ploblems of art history and education in solving educational and professional problems.

Coaenrranue
Kypc o4uryAr,rq e4icrepi uen eAicreuerepiH 3epAeneyAi >Icene eHepraHy e4icranaacrur

neAarorr{KaJrbrr( r(br3Meme raftAaraHyAbr (aMTrzAbr lcene 6irirrr aJIyIIrbInapFa oHep rapHXbI MeH

Teopr4.f,cbrH oKbrryAbrrl 6ac4a ryMaHrrrapnbrr( noHAepMeH I,IHTefpauzf,Hbrll epernelirrepi
rvDuurbr. oHeD TaDr,rxErH oKbrrv.lbrn oseKri uecereireni rvoa-nrr rvciuin 6eperi. 6vr xqnmrc
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flnenelcsrr3rrrbr Ocnonu reopuu rearpa
flelu r,r3yqeHr{rr

[ncqunluna <Teopnfl Tearpo) cnoco6crsyer cpoprvrapoBaHrTro y o6yuaroulefoct uenocrHoro
npeAcraBneHurr o reopr4r.r rearpa, o6 ocHoBHbIX granax ee craHoBJreHr4r, o6 oeHoBHbrX

r.rFrcTpyMer-rTax Teopnu Tearpa 14 Borlpocax rearpa,rrnoil ceMr4o"rr4r$r, ltpove roro,
o6y.rarorqafics e xoAe H3yrreHr4.fl npeAMera rronyrraer sHaHrlfl o feHe3r4ce rlopnr r4 )r(aHpoB

rearpa, TearpaJrbHrrx crr4Jrqx, o6 ocHoBHbrx 3aKor{oMepr-rocrrx pa3Burr4s. TearpanbHofo
r4cr(yccrBa, o Kflror{eBbrx l4Ae-flx r{ TeHAeHrIr4rx pa3Br4Tr4r coBpeMeHnoft reopnrz rearpa.
"Tearp reopuflcrr" neni 6inirr aJryrrrbrHbr rearp reopr4qcbr rypanbr, oHr,Iq (anblnracybrHrlq
nerisri rieseq4epi Typanr,r, Tearp reopurcbrr{brrl seri:ri rqpanrapr)r Mer'r rearp
ceMrrorr{r(acbrHbrq Mecenenepi rypanrr ryrac ryciHirc r(aJrr,r[Tacrbrpyra brr([an ereli. Conr,rven
r(arap, 6i:rir,r anyubr nenAi o4y 6aprrcbrHAa rearpAbrq cloprr,ranaprr Men )rcaHp"[apbrr]brrJ

reueszci, Tearp cru;rr,4epi, Tearp eHepiniq AaMybrlrbrr{ nerisri 3ar-IArrnbrr(Tapr,r, 'r'earpAbrr{

3aManayr4 reopr4scbrHr,rq Heri:ri vreflnapbr MeH AaMy ypaicrepi rypanLr 6irivr anaAr,r.

The discipline "Theory of theater" contributes to the formation of a student's complete
understanding of the theory of theater, the main stages of its formation, the main tools of theater'
theoly and issues of theatrical semiotics. In addition, the student in the course of studying the
subject gets knowledge about the Genesis of forns and genres of theater, theater styles, the
main laws of the development of theater art, the ke1, ideas and trends in the development of
modern theater theoly,
Cogepxanue il

XyloxecrneHHat reopu{ or aHTI4rIHocAV ilo XX e. (rparramr [o ucr(yccrny). O6rqrae 3ar{oHr,r
pa3BHrLItI lrcKyccrBa. Cnequ$r,rrca pa3HLIX BI4AoB r4cr(yccrBa. llpodnevra culrre3a rTcr(yccrB.
flpo6nel,ra I{oTLIHLI B I4cropI4I4 l4cKyccrBa. CzMsorr,r 14 anneropr4r4 B r4cr(yccrBe.
OHro.[oru.recxufi., ceMlrorlTrrecrcuftu tfyurquoualrHsrfr Kpr4repr4rr xlacczcfuxaur4lr r{cr(yccrBa.
X r. lefiinri xepr<en reopa{ (oHep rpal(rarraprr). Ouep AaMybrHbrq )r(aJrrrr 3aHAapbr. Op rypni
eHep ryp:repiHiIq epexureriri, Onep cauresiHirl ,nece:reci. Onep rapr4xbrlrAarbr ar(nKar
ueceneci. OHep4eri cIrMBonAap MeH annefopr4rnap. Onep4i xinrey4irl oHToJrofnrrJ'rbrr(,
ceMr4 orr{r(aJrbrr( )r(eHe QynrcqraoHaJr.4Err( rcprarepufi nepi.
Alt theory fi'om antiquity to the XX century (treatises on art). The General laws of developrnent
of art. Specifics of different types of art. The problem of art synthesis, The problern of truth in
the histoly of art. Symbols and allegories in art. Ontological, semiotic, and functional critelia
for classifying art.
Krlo.reBLre KoMrrereHlrrru
cnoco6es opI4eHTI4poBarbctl B TearpanbHbrx crrrJrrx, crTcreMax 14 Teoperr4r,recr(r4x KoHr1errlr4-flx;
LIMeer co6creeHHLIe uccneAoBareJlbcI(I4e cylr(AeHI4rr IIo ocHoBI-ILIM TearpaJIbubIM TeoplrtM.
B bIf, BLtIeT [pI4[II'IHH O - CJI9ACTB eHHIjIe CB-f, 3 I4 p A3BnT]lfl Te aTp aJIbHbIX CIICTeM ;
(D oprua rdroroBoro r{oHTp oJrrr aybr3rrra ran4ay/ ycruufi 3rt:aMeH
Pas4aro.rnrrii uarepua.t OOKI(, cuuta6ycl YMK[, cr.iua6yc



conceptual aspects in the nffi
I{r(Jr Ar{ cqurrJrurrbl IIA KB
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Kolu.recrBo KpeAvroe ECTS
Oopvra v BlrAbr yve6Hr,rx
s a nrrrufr /rco.rruqecre o

Jlercqza - 30, ceuuuap - 3Offi

flpepernu3rrrr,r Itu no ceMr,r orr{Kacbr}rbrrl Ty)ribrpbrMAorroaa,
Ito n{en{z Lr c eMr4ol urfl,r r04Ho
Concepts of semiotics of cinema

I{eln u3yqeuurr
Kypc YnmbrK Kr4He

:i::y.::1crrzni, 
cf o a3MyH Mecenenepi, runonpoqeccrir{ epexnrerimepinseprrefi4i, v''r\rvl,'r

I{ypc u:yuaer oco6euHocrl'I HaIII4oHaJrbHofo Krr'e'rarofpacf a, rnopu ecrcuitMero^ rr. e L-vrlr>

if:1T.)]|^|c?f_"]: Il",9rIeM6r Sopnru r4 
-ooAepxant"o, 

o.o6.-n.ro.r" Kr4uonpo{ecca B rrenoM,The course examines the fe uies of nationai ci'ema, ti-r. "r.ati#;ffi;#;;t".;atures of the film process.
coAeI))KaHIIe
fIeH oraH4brr( Kr,rHo

6arunraprtH,3aMaH r_, ^.^^--___^_j,-
rreeelrl,ir-r aE nrorryr^n-- --^^^-^^: ']II( epeKlxenircrepiH, 4asiprixeseqniq er{ Mar{bI3AbI Moceneci - cyperxep )r(eHe 3aMaH, "#;#;;;ffitJrf;jliir"",nKaTbrHacbrH (apacTr,IpaAbr.
flpe4naer u3yrlaer oreqecrBeHHylo Kl4'eMarorpadruro, MoAerrr4 rr xyro)KecrBeHHr:r.
HanpaBneHIrtl pe)Klzccypbl HaIIZoHaJIbHoro I(aHo, uuoroo6pasue xapaxTeplrbrx oco6ei-rgocrerZTBopqecrBa KLrHopello4ccepoB coBpeMeHHocrlr, pacca4arprrBaer rancnefiruyro npo6lelryconpelreuHocru - iy40xnarc r4 BpeM-s, xyAolnHr.lK ,u COBpeMeHnoe o6rqecrno.

il:.o|}:iff:,jii1::,T1,,.":?1"..11"."T?: y"y11;r{,,a il;;iil;ections or natio'al rum di'ecti'g,the diversity of distinctive features in creativity of modern filmmakers, urra ."uJr'itii.tTltlltS;
lTportant 

problem oclernity - the artist an; tim;, til;riirt u,rd moder.n societv.
K,rytoq enr,r e KoMrre.r'eFIuull
- 3uaer cnequcfzxy run
y#.i:::::ji:^""::y::l:-Ba, reoperr.tqecKLre ocHoBBr pa3rrr4qHbrx HarrpaBneFr uir u cruJleitI(I{FIoIrcKyccrBa, [pI'IMeHter cpyn4onrenraJrbrrb]e ,.roir"o ocHoB uaropr4u u reopnn;- 3l{aer 14 CTOpt4rIecICpIe 3aKoHoMepHOCTr.r u pasBr4TLre xyAo)r(ecrBeHHr,rx 1;papwlnitKynbrypHoro HacJreAkrr, olpeAen{er rBopqecr<zft cranr, ;- cnoco6eH BbulBr-srb clrcreMy rleHHocrHbrx op'4eHTarlraft o6rqecrBa, orpereJrrrrb ero
: f:,::,:.:::T.: Al? """re 

norp e6Ho crr4 B KoHKp erH oM rB op Lre cKoM rrp o q e c ce ;- oqeuaearb coBpeMeHHyro r(aprrrHy Mr4pa Fra ocHoBe 
'"no.."""o#;;ffiii;.a BpeMeuz B rc4HeMarornadre([ropnra uroroBoro I{oHT ayLr3rxa T&tAa bIIZ SK3AMEH

PasAarovHrrfi ilra OOKI(, crzn

FIaunr elr os aHrr e MoAyJrrr Ynrru4 enepaiq r,rece
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Oopva r.r BrrAr,r yve6nrrx
3anrrrufi /KoJru.recrso
I(PEATITOB

JIeKrInr - 30, cevzHap -30, CPO|I - 30, CPO - 90

flpepexnr,r3r,rrr,r Kznonr,uq Sn;roco c]lrarnbr( r(arrrAanapbr
(D ralo co rf cKr.i e [puurlr4rrbr Krr r] o

Philosophical principles of cinema
IJe.ulr u3yrreHuq
llen 6iniir,rrepnepai rypri xanblKTapblHbrH uut]lororzqcbrMeH, oHbrrl uerisri fbrJrbrMri-
AYHI,IeTaHbrMAbrr( Ty)r(brpbrMAapr,rMeH TaHbrcTapaAbr,
llpe4naer 3HaI(oMI4T o6yuarorquxcs c ocFroBHbrMr.r Hayr-rHo-Mr.{poBo33peFrqecro4\4r4 r(ourlerrraMr4
uu$o:roruu rropKcrcrx HapoAoB.
The course introduces MA students to the main scientific and ideological concepts of a
mythology of the Turkic peoples,
coAeplKaHlre
fleu ryprci xaJIbrI(TapLIHrrq uu$repi rvren AyHveraHbrMbrH, uu{olorulnrr4 6efinenep rueH
crcxcerrepiuirl 4pauarypfLr{ MeH I(HHo onepiue brK,rr€Lrr)r ues 6afilan6rc6rH TaHbrcrbrpaAr,r.
flpe4naer u3yrlaer nru$rr r4 MIzpoBo33peHrre rropr(cr(r4x rrapoAoB, BrrtrtrHzre uacforornqecrcux
o6pa:oe rd cro)r(eroB Ha ApaMaryprrrro r4 Klrr{ohcr(yccrBo.
The subject studies the myths and worldview of the Turkic peoples, the inflnence
mythological images and stories on playwright and cinema.

of

K,rrroqee rre Ko MrrereHurru
- 3naer nongrufino-I(arefopl4anrHufi arrrrapar reopr{r4 ApaMaryprr4r4, 3aKoHrr ApaMaryprr4r4,
no|I4l(y ax $yHrcIluoHIrpoBaHI,It B co3AaHran uuSo:rofeMbr cMeprr4 Lr BlrvrtrH\r.e lru$oloreru Ha
)I(aHpoBr,le fpyflnbt.
tr4ccnelyer 83ar4MocB.[3 \r BrrLrtrHrre un(rororur4 Ha r(r4]roApaMarypfr4ro;
An zfiu:ypyer uu dt oto f nqecro4 e cro )r(er6r ra o 5p a: r,r ;
IIOHIZMaeT VI aHanl43l4pyeT MIIpOBO33peHqeCKLIe, COrI\I anbHo LI JII.Ir,IHOCTFIO 3IlarII{MLIe
Qu no co ft cr<ue npoSleubr, apxerr4rrrr u uucf olof eM6r

3l{aer ocI-IoBHbIe apxerlrnbl fepoeB, ocr{oBHbre ocoSenuocrrz apxerr4rrr{qecKoro fepolr-
6oramrprr a repoeM-ceepxqeroBeKoM,
{ropua rlrof oBof o r(0}rrlloJrq aybr3rxa ra.rr nay I y wrn)r ft 3K3aMeFr
PagAaro.rnr,rfi uareDua.l OOI{K, cutrra6y clYMKA, cutta6yc


