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wEhepranyy bbb sarncrpanrrapsr yuin saexrneri nangep Karaaors
Kavanor saewrmnnsx anemoom an sarnerpanton O «Bnepramys
Tearprany, Oueprany, Knnorany, Kunoreeapaymarypris
Lok A

Hansenonaume soayin AOO-an apralisl DanaepIl CKRTYIRIH 2AICHIMAIRE
acnewriiep Med anicreseci / MeTtogonornvyeckie acnexTs n
METOIHED TTPSHOIARNTNG CIEHUILHRLX THCUHHILINN B By3e [
Methedological sspects ond methods of teaching special
subjects in higher education
METOA00ITE B TEXTOIBUIT e Enai

NEKY CCTIROBCI ICC KN e l[IMII III:I-I'I-IlilII.IIIIT.Il
TeNTpORCACHIE)

Chreprany nanaepin oRLITY AL ATICHAMACH Me
Texmiormnp (rearprany Geilin Goifisnma)
Methodaology und Technologics of Tenching Art Studices
Disciplines (Theatre Studies Profile)

Hlaspame g

T ennmm (TJIKR
Ko s MOPTD 5304 " — e
Cemeerp | S——

Koanmecrng kpeanron BECTS | 3
lropara /i yaehnny | Jlexin = 20, Cemunap = 10, CPOI1 - 15, CPO - 435
R TR T T T '

HKPCANTOS
lpepotniyiyL
L CLLE VAL — ——
Llean EYPed  IOIroToniTh  MOTPHETPLNTOn  TeOpeTimecioiEsin  STHanieestit 0 paETiccicna
HUBLIKAME K HAMANY NPenodapaTensekoll denreanneeTi

KYPernil Makentnl, MOrHSTROITTaPALL TEOPIAK GiM MEH NPAKTHRLILE JOFILULR neriie
PR THEUILE iC-apekerie nafisiiay.,

The purpose of the course: o prepore undergraduntes for proctical activities bused on theoretical
knowledpe and practical skills,

Heropns aapyBemioro rearpa

=

Cogepaucnnnge

Boenenne, Llemxn o agnun Kypea. AKTYRILHEE TPoOAEMEE METOMEN PeNoIIBAHIE TEOTPILILHEIN
Avcupinmi.  Teopus o MCTOAMKR OPENOAABAHHA  TeaTPWILiMX  aucuuintn,  Ocuonn
nnannponamis yuebnoro nponeccd, MeToankn NpenofaBaiig IRCIETUTHE TERTRORS/IEH.
Coctanuiie sacty tenrpopesenus, Tpunuins neprogniagnn ueropun tearpa. Ocobennoctit
NPenonaBaa TearpaIsiodl Kpiraie,

Kipicne. Kypersii makcars med Minnerrepi. Tearp nasiepid okwTY aficTemMecinin okt
Macedienepr, Teatp naujiepin OKBMYALIH Teopuace Mmel agictemeci. Oy yaepicinn skoctapiay
Heriepl. Tearprany nannepin oxerry agicremeci, Teatp anepinin kypamnac Ganaikrepi. Tearp
TAPHXRIN keseiuley npuaininrepl, Teatp chlibii OKBTY epermenikrepl.

Intreduction. Goals and objectives of the course. Actual problems of methods of teaching theater
disciplines. Theory and methods of teaching theater disciplines. Basics of planning the educational
process. Methods of teaching the disciplines of theater studies, Components of theater studies, The
principles of periodization of the history of theatre. Features of teaching theater criticism.

Kmovessie KOMIeTenmmi
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Methodelogical aspeets and methods of teaching special

= subjects in higher education == _
Husnanme e MeToaonorms n rexnosorm npensaananm
HERYCCTOBCAMCCKNX e (o npoduio
HEKYCCTRone/Ienne)

Oneprany namaepin onryani aaienamaent men

Texnodorisanpi (oneprany Geiting Goltnnmn)
Methodology and Technologies of Tenching Art Studies
Diseiplines (Art Studies Profile)

lsen jcummnming KBy - g

Ko MMPPITIV 5304

Cesectp 1 = ]
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KpeanTon _

Hpepeknmsinrie AIMBAOMILIE #yMLIe

e myyaenng

Kype onepain wannm tapnxs Gofismg 0Ky GarfapIaMackitbi Goniri Gogsin TabLumIs wane
GAKAIMBPRATTE OKBITBINGTLIH KaCiGH Wik Gasansk Geniripe KipeTill KYPeTapanm kaskerr
wanrack Goakn TabLmam,
Kype npencranaser cofoil uncers yueBiofl parpasMyMel no sceodIIER HCTOPHN MCEYCCTRA W
HEJHETCH HEODXOAUMEIM POSOIRSHHEM KYPCOR, BXOIRIEK DA30BY 0 YaCTh npodeccHoNanIOrD
LHERD, H3YGeMEIX B DaKanaspHaTe,
The course is part of the curriculum on the General history of art and is a necessary continuation of
the courses included in the basic part of the professional evele studied in the bachelor's degree.
Menarorukanny wate eneprany aticrepi men anicremene PIH KEWeHNi HIepy. Onapibl aHep TapHxhl
MEH TCOPURCKIN OKLITY AR Keunana Giny; Gitim Gepy wane xacibn minnerrepni WSy Ae QHePTaHY
e BiniM Gepyain samaiays Macenenepis Oimyre paituiu Gony,

KoMIIEKCHOE DCBORHHE MENATOMIMECKIX If HCKYCCTROBCINECKIEX METO.000 1 METOIHEK, YMEHHE
NPHMCHATE WX B NPEMGMARAHHE HCTOPHH H TCOPHI HCKVECTRA, MOTORHOCTL HCNOABIOEATH IHAHNE
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CORPEMEHHBIX POOIEM HCKYCCTROBC/ACHHA M O0pasonanis NpH PElleHHN O0paIORITCIBHLY 1
npofeccHONATRIBIE R0,

Comprehensive development of pedagogical and art history methods and techniques, the ability
te apply them in teaching the history and theory of an; readiness to use knowledge of modern
_problems of art history and education in solving educational and professional problems,

- Conepaanne

I{"-"F': DEBETY A1 'r.i'l.lf-"l'"-['ll MEll anic: reMenepi 'JLFI.EI.LJ]L:.-'D.I WOHE OHepTaIY DILICH AMACRIH
NEAAFOrHKLIBIE KBEIMETTE DOfnanauyinl KaMTiisl skane GiniM ayimisifiapra oHep TRpHELL MeH
TCOPHACLIN OKLITYIBIH, GACKA CYMAHITAPILIK TaHASPMEH HHTSIPAHANILIH SPERIICTIRTeD] TVPLILI,
OHEP TAPHNLIH OKBITY AL 03eiT] sacenenepl Ty paint Tyeinix Gepeai, Gy moysnie Gariaprasanaphii
KYPACTRIPY AL NPAKTHEAALIK  I0FABIAPLIN  KUIBIITACTHPYES, JIapic  Wale  NpRKTHELILK
cabnTapanLl YHMMANCTRIPY MeH OTRISYAIH FMLBaYH Tacinaepin naflaananyra mymeinaix Gepeni.

]‘:}'F"-' WRMmodaeT o ceby HEYUCHHC METOO0E W METOJIHE TIPCIOANRLIHE | HCOIBIONaNe

METRIOIGIIH HCKYVCCTRORHAIN 0 eluroriviec kol JeaTeiniioeTi | aser nﬁ:.ﬂu|||.1|||,|1|l.11::|
NPCOCTABICIHE O CICImITKE NPeonnng WCTOPIEE I TCOpHN HEKYSCTRO, HITSUPAILHE ¢ JIPY CHAII
CYMBTNTAPHBIM I JIHCIHTUIHIANIE, 06 AKTYOIBHLIX 0POGICAMax npenofnnaing HeTOpIE HCKVeeT,
IO NOIRGIAET  COPMUPORETE  NPAKTHYCCKHE  HABKKI  coctnaienns  pofouns  nporpass,
HENOILADBAIHA COBpeMeninx cnocebon OPFEH SR pone ey JeEIHOIILEE 1 IPpaKTHaccEns
HATHIE,

The course includes the study of methods and techniques of teaching and the use of the
methadology of ant studies in tenching setivities and gives students on idea of the specifics of
teaching history und theory of arl, integration with other Humanities, current problems of teaching
art |li'1'1l.'1r_'r' whil.'h '-l||l!W*i l|1Ll1l o ch: velop r:lr*l.l.1iq.|.1l 1ki]|~; ir: {lrnwlnl;-. up work programs, using modern

I{.Inu-u.um-_ KOMUCTCIm (Peivianiarg urryu.-mmj (r EH‘:'I] ,
ATIKT ﬂu.mu:uu conpeMenpil necaeonaTeALCKItE ICKYPe B HEKYCCTBORCACINN, POIPIMMY
OOy e HEKY CETHODEAMECKIM SNy Gakamanphara

ATTICZ Anwmaupyer ot pesarormieckoli pafior: colmomaer npoiecenonuitidl Taer
UMY € BUHMAHHCM OTHOCHTER K JIMMIOCTH 00y Mloierocs

ANTKS ObGnaneer puapalarhipnrs yueOubie MaTepuiin i TECTORME SUAHHA U JaB8THIE 1o
OHCTEHTIAHIGM HCTOPIIE HEKVeCTBO i HCKYCCTOOREISNNA JUD CTYIIEHTOn

A4 Crocoben npoBOARTL JCKIN 0 IPAKTHYMCCKHE 0TI JUTH CTYICHTOR, WIVHRIOLIEY
JMERYCCTRO
ADOpMA ITOrOROED KOTPOJ Ay LU emrinkan /Y ernsii scasen) Oral exam
Pasparonnsiii Marepnaa OB K-, gapierep, Kocsmim MaTepianap waie 1.6,
¥METL, nexuwn, gononuirennisiil MaTepuag U,
EMC {educational-methedical complex), lectures, additional

material, ele.

| Hanmenonanne smouy.an AOO-na apuaiint NaHASPA OKBITY LI AICHAMANBIE

aCNek e MeH anictemec £ MeTogoornueckte acnekTh o
METOOHED NPETIABiHNEA COCUNANBHBIY OHCOHILIHE B 0Y3¢ !
Methodological aspects and methods of teaching special

| subjects in higher education
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LITK 5 TMonusmanne cHMBONHER TPOCTPRHCTRA, (IACTHEN ¥ NIACTHYECKOND MEIIIIEIHA,
HATPARTEIRIX B IEKOROHISHIHIO CLLCHLL,
LIK 6 [Torusanne 3asncimMocTi TEATPAILHBIX NOHCKOB 0T TCKYUISH reonomiriyeccol o
COUMOKYARTY pHON clryann i Lentpuannodl ATHn 1 TIOPRCKOM MIpE.

Dopya HTOUOROTO KOWTPOJE | 8y BT TIOAAY/ YCTILI AR3aMel

Pasgaronnniii sarepun QEKE, ennnabyc/Y ML, cunnnbye

Hanmenonamme Moy 'y pr oHEpiIerT TOCTRONOUIIILIE AncKype /
NocTRONOHMLILILE TPOLECCHE B HCKY CCTHE TIOPRCKOT)
itpa ¢ Posteoloninl Processes in the Arts of the Turkic

o | Warld
Husmamme e Typei rhgee eanepain yarrak Geitneacy onepinaeri
nee a0 anerype [ Hocrioaomainiiil
ANCKY PE IIEGIAALIro oG e g neEy e
mpromisrsex erpand Posteolonial discourse in the
mational fine arts of the Turkic-speaking countrics

TR T TIKEB

o e _| PDNITS 6310 re——
Cemeerp B mar— T -
Romaeerno kpeppron BCTS V3
ropaaa i neiet yaedimas Jewinn = 20, cesunap = [0, CPOI = 15, CPO - 45
AT o erng

KPOLETNS
Hpepeknimina

Hlireme sane barne Gefieiey omepinin uurerpais
TOpHXK ¢ e QPR HHTErparem Bocrounors it 3annaiore
wsabpasirennioro nexyeernn / History of the Integration of
Enstern and Western Visunl Arls

Llen iy uenun i
Planmin mokenrul = ryprivianec enaepain yorruk Geftieney enepinaeri nocTEonoHiibg
AMCKYPCTI TAOPHXK SO0k, Magenn Giperclinis, sHayvuras penpeieitaing, AscTyp mane
oTApIRE TakipaOen kopresai Typrunan kaiiro nalsIMaay BpEEUTI 3eprey,

Uens  Ancumnsnig WAYYHTE  DOCTROAGHHIBHLIH  AHCKYPE B HGUHOHEIRHOM
I.l'i‘:'lﬁi!lﬂ.'ll.l'l EbHOM HCKYCCTHE THOPKOAILPUIRX CTPOH 4epes AHING HETOpHYeCKOl nnMuTi,
IF}'JIilﬂ}'PlH“:l HACHTHYHOCTH, BHIYRILHON  penpeseHTainmnm, TPAOHIHE B XY ADECCTHEIDD
NEPERCMBICICHN KOAOHRANLIOTO OILIT,

The gim of the discipline is to study posteolonial discourse in the national visual ants of Turkic-
speaking countries through the analysis of historical memory, cultural identity, visual
representation, tradition, and artistic reinterpretation of colonial experience.

iR e

Man asceimna Kasakeran, Typina, Oaeplaiiacan, Osbercran, Kuproseray sane dacka Typki
eNIEPIHACTT BUMAHAYH OHCPAIH CpeKIeniKTepl KapecTupwiai, Epexie uosap yorrmLig
ouepail wahanpony warfaiininiars TpascpoOpMalIsICEING, NOCTROAOHBANIBE TCOpISIap
KOHTEECTINACTT KOPKeMJIK PEenpelelTAHARD #aHe MafeHn O3HIAIK TAHLIM Macelenepine
ayiapeiiaisl, Kype Sapbliebiiig BHsyaLibl MageHHeTTerl DHIIK el AHCKYPC KaThINacTaphl,
OPHCHTANHIA Mell NOCTOPHEHTLOHIM, TAPHXH KANKIHBH Kepkem Geildenenvi, codnai-ak
_KAnipri eHepiert AeKoI0H ALK TaRiprienep TATIaHATEL
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PECITYBJHKH KASAXCTAH KASAXCKAS
HAIHOHAJBHAA AKAJEMHEA HCKYCCTB
HMEHH TEMHPLEEKA AKYPIEHOBRA

31.03.2026 T,

Karanor anexTunikix JHCHATITHEH
HEE HOPAMATHRHOTD QOKYMEHTH

Crp. 510

e —

B paMKax AMCHATIIITE POCCMATPHREAOTCR ncoGentoeTH CORPEMEHHDIO  HEKYCCTRE B
Kasaxerane, Typuim, Asepbaiiiveane, Yabegnerane, Kmpranerane n Apyrax TIOPROAILIMITLX
CTRAHAX, Crcofoe  RHHMAHNE YNSACETCH TnﬂHﬂIl]UDHHHIH! HAUHOHANBHOID  HCEVCCTEADL B
YEROWUR rnofainialing, XyIowecTnennoil penpeielTalii B KONTCKETE HOCTROIOHHLILHRX
TEOPRil M Bonpocas KYARTYpHOR caMonaentpnsain,

Within the framework of the discipline, the specific festures of contemporary art in Kazakhstan,
Turkey, Azerbaijan, Uszhekistan, Kyrgvzstan, and other Turkic-speaking countries are

globalization, artistic representation within posteolonial theories, and issues of culiuml seli-
identifieation. Throughout the course, the relotionships between power and discourse in visual
eulture are analyzed, as well as the phenomena of Orientalism and posi-Orientalism, the arnistic
interpretation of historical memory, and decolonial practices in contempaorary arl,

Iaiennie KomMnerenimnm ==t

examined, Special attention is given to the transformation of national art in the context of

T ]J]{I. Cnnl..uﬁeu AMAJTHINPOBATE NOCTKONOHHILTEILIE |Lpn|1-,c1.:|,| B IO HOM
HAOGPAIHTELIOM HECRYCCTHE TIOPROATLIMIEN CTPAN ¢ YRETOM HCTOPRYMCCKIUN, KVIRTYPHLIN 1
O TH T R RS Il]ll.h'TH[]li'lH.

LITK2 Brageer conpeMeitiniasi TEOPCTHRO=METOAMIONTMSC KM TOAX0ANMI K
HECIEMOHAN G NOCTROIOHAI L0 ..'IIlI."H}'r.II'.']l ] I1L"Iﬂ}'ﬂﬂl'l'll'.'llIL".'I#IIHH.

LITKY Crocoben npsnasrs ocobeiioeTi penpeseirtaiith naiHonnisiol wignmisioeti,
I-.'lu".ll'I:-'I'j-'[:IHH“ TRAMETIE M KOOI |I]'H.IH'J'1II£ [} l!l|‘.'l.:ll1’{llﬂ.ll.ﬂ]|l|5|?". LLLER AR R LR R
HEKYECTI,
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IKOHTRERETE [ROC T BRI LS IIL‘E.III'.‘..'II;'IHELIILI” I MEERY BTV G IRHT AR I T WU

LITKS Criocoben npopoants aMOCTONTeIBHLIE HEYHHRE Beeaeaonang npobiem
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COY BT TESIRY 'r‘-'L PEEREE R e

Paaparosnndl saTepiaa
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The course examines postcolonial aspeets of the formation and development of national cinema
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The course aims to provide doctoral students with a scientific understanding of the
manifestations of postcolonial discourse in the national film dramaturgy of Turkic-speaking
countries and to develop skills in analyzing dramaturgical models of representing national
identity, historical memory, and cultural transformation,
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The course exnmines posteoloninl processes in the development of notional flm dramaturgy in
Turkie-spenking countries, It analyzes representations of national memory, historical trauma,
cultural identity, and decolonization idens within dramaturgical structures, Special attention is
given (o the tranglormation of screenwriting models, the coneept of the national hero, ond the
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