





Karasor 3/1eKTUBHBIX M CUHMIIJIMH
no odpasoBarenbHoii nporpammbl 6B02186 «CKYJIBIITYPA»

Baok A
HaumeHnoBanue moay.is Backapy-KyKbIKTBIK
YpaBineHYECKO-NIPABOBOM
Management and legal
Ha3panue qucuMnjinHbI KyxkpIK HETi3€pi
OcHoBbI IpaBa
Law basics
Huka pucuunJINHBI OO/1 KB
Koa amcunnianubl OP 2110
CemecTtp 4
KoauuecTBo kpemuroB ECTS | 2
®opma 1 BUAbI y4eOHBIX Jlexuu — 10 9. / 0,33 kp.
3aHATHI /KOJIUYeCTBO Cemunap — 10 4./ 0,33 kp.
KpeIuToB CPCIT - 10 4./ 0,33 kp.
CPC—-304./1 kp.
IpepexBU3NTHI «Kazakcran Tapuxei», «MoJIeHHETTaHY», «OJICYMEHTTaHY»
«Mcropusa Kazaxcrana», «Kynsryponorus», «Couuoaorus»
"History of Kazakhstan", "Culturology"”, "Sociology"

Hean n3yvyenus

CryneHTTep/li Ka3aKCTaHIbIK KYKBIKTBIK )KYHEHIH HET13T1 cajaiapbIMeH KOHCTYTIUSIIBIK,
a3aMaTThIK, KbJIMBICTBIK, OTOACHUIBIK, €HOCK KAThIHACTAPBIHBIH €PEKIIETIKTEPIMEH
TaHBICTHIPY.

O3HaKoMJIEHHE CTYJICHTOB C OCHOBHBIMU OTPACIIIMH Ka3aXCTAaHCKOW CHCTEMBI TIpaBa, C
0COOEHHOCTSIMA KOHCTUTYITHOHHBIX, TPAXIAHCKUX, YTOJOBHBIX, CEMEUHBIX, TPYTOBBIX
OTHOIIICHUM.

familiarization of students with the main branches of the Kazakhstani legal system, with the
peculiarities of constitutional, civil, criminal, family, labor relations.

Conep:xxanue

IToH MEMJIEKETTIK KoHE KYKBIKTBIK KYOBUIBICTHIP Typasibl OUTIM/II KaJILINTACThIpabl. by
KYPCTBIH aKaJIeMHSUTBIK TIOHI MEMJIEKET TeH KYKBIKTBIH IMaria 001y, 1aMy jKoHE KaIbIITacy
3aHIBUIBIKTAPBIH, HET13T1 3aH Typasbl TYCIHIKTEP/IIH aHBIKTaMaChIH, COH/Iali-aK
KOHCTYTHUAJBIK, a3aMaTThIK, KbIJIMBICTBIK KQHEC OKIMIIUTIK CUAKTBI Ka3aKCTaHABIK KYKBIKTBIH
HETI3T1 calaJlapbIHBIH HETI3T1 epekesiepiH KaMTHIbI.

Kpr (bopMpreT 3HAHUSA O TOCYAApCTBCHHO-IIPABOBLIX SABJICHUSAX. B y‘l€6HYIO JAUCHUILIINHY
AAaHHOT'O KypCa BXOIAT 3aKOHOMEPHOCTHU BO3BHUKHOBCHUS, pa3BUTUA U CTAHOBJICHU A
rocyaapcCrBa 1 IpaBa, OIIpCACIICHUC MIOHATHI 00 OCHOBHOM 3aKOHC, a TAKOXKC OCHOBHBIC
MMOJI0KEHUS 0Aa30BBIX 0Tpacnel71 Ka3aXCTAHCKOTI'O IIpaBa, TAKUX KaK KOHCTUTYLITMOHHBIC,
TpaXXJaHCKHUEC, YT'OJIOBHBIC U AAMHUHUCTPATUBHBIC.

The course forms knowledge about state and legal phenomena. The academic discipline of this
course includes the patterns of the emergence, development and formation of state and law,
the definition of concepts about the basic law, as well as the main provisions of the basic
branches of Kazakhstani law, such as constitutional, civil, criminal and administrative.

KiroueBbie KOMIICTCHI MU

ONeM/IIK JKOHE eypaszUsIbIK MpolecTep KaraaibiHaa KazakcTan MeMIIeKeTTUIINHIH
MIPOTPECCUBTI IaMy TapUXbIHBIH HETi3T'1 Ke3eHIepiH TYCIHY:

- cpIbaiiac KEeMKOPJIBIKKA KapChl IC-KUMBLIT CalaChIHaFbl KOJIJIAaHBICTAaFbl 3aHHAMAHBIH
HET13T1 epeskenepin Oinei;

-031HIH Koci0M KbI3METIH/Ie HOPMATHUBTIK-KYKBIKTBIK KYKaTapIel 137Iey, Taliay KoHe KOJaay
JaFAbUIapbIHA HE;




- Kazakcran PecyOnukachIHBIH KOHCTYIUSUIBIK JKYHeCiHIH Heri3aepin Oinei.
[ToHMaTh OCHOBHBIE ATAIBl UCTOPUU TMOCTYIATEIBHOTO PA3BUTHS FOCYIAPCTBEHHOCTH
KazaxcTaHa B KOHTEKCTE BCEMHPHOTO U €BPa3HICKOTO IMPOLECCOB!

- 3HAET OCHOBHBIE MIOJIOKEHUS JICHCTBYIOIIETr0 3aKOHOJaTeJIbCTBA B 00JIaCTH

IIPOTUBOACUCTBUSA KOPPYIILINH;

- BJIaICCT HABbIKAMHM IMOMCKA, aHaJIn3a U UCIIOJIb30BAHUS HOPMATHBHBIX U IIPABOBLIX
JIOKYMEHTOB B CBOEH Mpo(deccuoHaIbHOM 1A TEIbHOCTH;

- 3Ha€T OCHOBBI KOHCTHTYLIMOHHOTO cTposi PecryOnmku Kazaxcras.

Understand the main stages of the history of the progressive development of the statehood of
Kazakhstan in the context of the global and Eurasian processes:

-Knows the main provisions of the current legislation in the field of combating corruption;

- possesses the skills of searching, analyzing and using regulatory and legal documents in

their professional activities;

- knows the basics of the constitutional system of the Republic of Kazakhstan.

CbopMa HTOr0BOIo KOHTPOJIsA

Tect
TectupoBanue

Pa3naTouynbiii MaTepuaJ

[TOOK, oky Oarmapiamacsl, 19picTep, Mpe3eHTAIUIIAP,
TIPEK-JIOTHKAJIBIK CXeMayap, BUAcOMaTepHaiap.
YMKI]I, cummabyc, IeKiuu, mpe3eHTaluu, OTopHO-
JJIOTUYCCKHUE CXEMBI, BUACOMATCPHAJIbI.

BJaok B

HaumeHoBaHue MmoayJist

backapy-KyKbIKTBIK
YpaBieHYeCKO-NPaBOBOM
Management and legal

HaszBanue AUCIHUITIMHBI

3UATKEPIIK MEHIITIK
WNHuTennexTyanbHass COOCTBEHHOCTh
Intellectual property

MK AUCHMIITTHHBI 00O/l KB
Koa aucuunianHbI IS 2110
CemecTp 4
KoaunuecrBo kpexutoB ECTS | 2

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO

Jlexumm — 10 4. / 0,33 kp.
Cemunap — 10 4. / 0,33 kp.

KpeIuToB CPCIT - 10 4./ 0,33 xp.
CPC—-3014./1 kp.
IpepexBu3nTHI «KykpIK Her131epi», «KyKbIKTany», « 9KOHOMHUSIIBIK TEOPHUS

Heri3aepi», «KMEMIIEKETTIK )KOHE KYKBIK TCOPHSIICHDY
«OCHOBBEI IIpaBay, ((HpaBOBe,Z[eHI/IC», «OCHOBHI
3KOHOMHYECKOH TCOPUN, «TeopI/m rocyaapcCrBa u IpaBa»
"Fundamentals of Law", "Jurisprudence”, "Fundamentals of
Economic Theory", "Theory of State and Law"

Iean uzyyenus

CryneHTTep/l HHHOBAIMSUIBIK KOHE WHTENIEKTYa bl KbI3METTI KYKBIKTHIK KAMTaMachl3 eTy
HET13/IepiH TaHBICTHIPY, 3UATKEPIIIK KYKBIKTAp bl XKY3€re achlpy *KoHE KOpray JaFabLUIapblH
KaJBINTACTHIPY, KYKBIKTBIK MO/ICHUETTI TOpOUETEY.

O3HaKoMJICHHE CTYACHTOB € OCHOBAaMH ITPaBOBOI'O o0ecrieyeHus HHHOBaHHOHHOﬁ u
HNHTCIIJICKT yaJleoﬁ JACATCIIbHOCTH, (I)OpMI/IpOBaHI/Ie HAaBbIKOB I10 pCaJIM3allun U 3alIUTC
HUHTCJUICKTYAJIbHBIX IIpaB, BOCIIUTAHUC HpaBOBOﬁ KYJIbTYPBIL.

Familiarization of students with the basics of legal support for innovative and intellectual
activities, the formation of skills for the implementation and protection of intellectual rights,

the education of legal culture.




Conepxanue

Kypcra 3usTKepIrik MEHIIIK KYKbIFbI, OHBIH HETi3r1 KaFu1aJiapbl MEH TYXKbIPbIMIaMallaphbl
Typajbl XKalnmnsl TYCiHIK Oepineni. Kypcra aBTOPIIBIK KYKBIK IEH OHEPKICINTIK MEHIIIK
KYKBIFBIHA KaTBICTHI OChI MEHIIIK OOBEKTUICPIH-0HEPTAOBICTAPIBI, TAKHAATBI MOACTBACP/],
OHEPKACINTIK YATLIep i, GupMasbIK aTaynapabl, TayapiablK Oenriiepi, KOMITIOTEPIIK
OargapiaManap.bl KYKBIKTBIK KOPFay Maceselepi erke-Ter kel KapacThIPhLIa b

Kypc maet o6iiee mpecTaBieHne O MpaBe MHTEIUICKTYAIBHOW COOCTBEHHOCTH, €T0 OCHOBHBIX
MIPUHIMIAX U NOHATUAX. B Kypce moapoOHO paccMaTpuBarOTCs BOIIPOCHI TPAaBOBOM OXPAHbI
00BEKTOB ATOI COOCTBEHHOCTH B OTHOIIIEHUH aBTOPCKOTO MPaBa U MpaBa MPOMBIIIIICHHOM
COOCTBEHHOCTH - U300pETEHUH, MOJIE3HBIX MO/IENIEH, TPOMBIIUICHHBIX 00pa310B, (UPMEHHBIX
HanMCHOBAaHNH, TOBAPHBIX 3HAKOB, KOMIILIOTCPHBIX ITPOTrpaMM.

The course provides a general understanding of intellectual property law, its basic principles
and concepts. The course examines in detail the issues of legal protection of objects of this
property in relation to copyright and industrial property law - inventions, utility models,
industrial designs, company names, trademarks, computer programs.

KiroueBble KOMNeTeHIINHT

3UATKEPIIK MEHIIIK KYKBIFbI, 3USTKEPJIIK MEHIIIK CaJlaChbIH/IaFbl KaThIHACTap/lbl PETTEUTIH
3aHHaMasIep Typajbl OuTiMepre ue;

— Kazakcran PecniybnukachIHIaFbl 3USTKEPIIIK, OHBIH 1IITHIET1 OHIPICTIK MEHIIIKT1
KOpFay Typajbl 3aHHaMaHbIH HET137iepiH Ouiei;

— TapanTapapiH KYKBIKTBIK MOpTE0ECIHEH TYbIHAAUTHIH Jayaap/ibl MENIyAe 3UITKEPIIK,
OHBIH 1II1HJEe OHAIPICTIK, MEHIIIK OObEKTLIepl Typaibl 3aHHAMa HOpMallapblH
KOJIJTAaHAIbI;

3UATKEPIIIK MEHIIIKTI KOPFay JaFabljIapblHA HE;

BrageeT 3HaHMsIMU 0 mpeaMeTe MTpaBa WHTEIUIEKTYaIbHON COOCTBEHHOCTH,
3aKOHO/IaTEIILCTBO, PETYIUPYIOIIEE OTHOIIECHHUS B 00JIACTH MHTEIUICKTYaIbHON
COOCTBEHHOCTH;

— 3HaeT OCHOBEI 3aKOHOJAaTCJIbCTBA 00 OXpaH€ HHTeHHeKTyaHBHOﬁ, B TOM 4HHUCJIE
MPOMBIIIIICHHOU, cCOOCTBEHHOCTH B PK;

— HpI/IMeHﬂeT HOPMBI 3aKOHOAATCJIIbCTBA 00 00BeKTax HHTGHHCKTyaHBHOﬁ, B TOM 4HHUCIJIC
HpOMBII_HJ'IeHHOI\/'I, COOCTBEHHOCTH K pa3sp€ui€HUIO CIIOPOB, 06y0J'IOBJ'IeHHI>IX IIpaBOBbIM
CTaTyCOM CTOpOH;

— O6naz[aeT HaBbIKaMH 3alllIUThI HHTGHHCKTyaHBHOfI CO6CTBCHHOCTI/I;

Possesses knowledge of the subject of intellectual property law, legislation governing
relations in the field of intellectual property;

— Knows the basics of legislation on the protection of intellectual, including industrial,
property in the Republic of Kazakhstan;

—  Applies the norms of legislation on intellectual property, including industrial
property, to the resolution of disputes arising from the legal status of the parties;

— Possesses the skills of intellectual property protection;

®opma UTOroBoro kourpoas | Tecr
TectupoBanue

Pa3naTounblii MaTepuaJ [TOOK, oky Garapnamacsl, 1opicTep, Ipe3eHTanusIap,
TIpEK-JIOTHKAJIBIK CXeMaiap, BUJieoMaTepuaiiap.
YMK], cunnalyc, JeKIUH, MPE3eHTAIlUHU, OTIOPHO-
JIOTHYECKHE CXEMBbI, BUJIEOMaTEpHAIIBI.

Baok B

HaumenoBaHnue moayJist backapy-KyKbIKTBIK
YpaBieHYECKO-IIPABOBOM
Management and legal




Ha3panue qucuMnjinHbI ABTOPJIBIK KYKBIK
ABTOpPCKOE IIPaBO

Copyright
uka IMCUMIIHHBI OO/l KB
Koa pucuunjanHbI AP 2110
CemecTtp 4
KosmmuecTBo kpeautoB ECTS | 2
®opma 1 BUAbI y4eOHBIX Jlexumu — 10 1. / 0,33 kp.
3aHATHI /KOJIUYeCTBO Cemunap — 10 4. / 0,33 kp.
KPeIuTOB CPCIT - 10 4./ 0,33 kp.
CPC—-304./1 kp.
IIpepexkBU3UTHI «KyKbIK HeT1311ep1», «MeMIIEKeT TEOPHUSICHI )KOHE KYKBIKY,

«3UATKEPIIIK MEHILIK»

«OcHOBBI MpaBay, «Teopus Tocy1apcTBa U MpaBay,
«MHTennekTyaibHas COOCTBEHHOCTb
"Fundamentals of Law", "Theory of State and Law",
"Intellectual Property"

Hean n3yvyenus

CryneHTTepre KalblITapCThIPy, 63repy *KOHE TOKTATY HETI3[IepiH PETTENUTIH KYKBIKTBIK
HOpMaJap Xyieci, COHai-aK FhUIBIM, ICOMET XoHE OHEp TYbIHbLIAPhIHA (ABTOPIIBIK
KYKBIK), KOMBUIBIMIApFa, CIICKTaKIIbAepre, (JOHOTpaMMaiapra, YUsIMIapAbIH dbHUpIIepiHe
alipbIKIIa JKoHE J)KEeKe MYIIIK eMec KYKBIKTap/bl Kopray, Kopray TopTiOl MEH 9ICTepi Typasibl
OLTiMIEpiH KaJpInTacTeIpy. Xabap TapaTy jkoHe Kabebaik xabap tapaty (cabakrac
KYKBIKTap).

DopMHUPOBAHKE Y CTYACHTOB 3HAHHI O CUCTEME MPABOBBIX HOPM, PETYITUPYIOIIUX OCHOBAHUS
BO3HUKHOBCHUA, UBMCHCHHS U ITPEKPAIICHUA, 4 TAKXKEC IMOPATOK U CHOCOOBI OCYHICCTBJICHUA,
3aI0UTHI UCKIIFOYHUTCIBbHBIX U JIMYHBIX HCUMYIICCTBCHHBIX IIPpaB Ha IIPOU3BCACHUS HAYKU,
JUTEPaATyphl U UCKYCCTBA (aBTOPCKOE MPABO), MOCTAHOBOK, UCIIOJIHEHUH, (DOHOTpaMM,
nepeay opranu3anuii 3PUPHOTO U KaOEIBHOTO BEIIaHus (CMEXHBIE TTpaBa).

The formation of students' knowledge about the system of legal norms governing the grounds
for the emergence, change and termination, as well as the procedure and methods of
exercising, protecting exclusive and personal non-property rights to works of science,
literature and art (copyright), productions, performances, phonograms, broadcasts of
organizations broadcasting and cablecasting (related rights).

Conep:xanue

ABTOPIBIK KYKBIK KypChl aBTOPIIBIK KYKBIKTBIH OapJIbIK HETi3r1 MacesenepiH KapacThlpaibl:
KaJIBIPTaCy ’KoHE JaMy TapHUXbl: aBTOPJIBIK KYKBIK CYObEKTLIep1 MEH OOBEKTLIEPI: HKYMBIC
ABTOPBIMCH JKaCaJIraH MIapTTap: aBTOPJIbIK KYKBIKKaA 0aiIaHBICTEI KYKBIKTAp: rblJIbIM, 9,[[66I/IGT
’KOHE OHEp TYBIHbLIAPbIHA (aBTOPJIBIK KYKBIK), CIICKTAKIIbICPIe, aKTEPIIIK ICOSPITIKKE,
bonorpammaapra, 3pupitik xkoHe Kabeapaik xabapiaapra (cabakrac KyKbIKTapra) aiphIKIia
KOHE MYJIKTIK eMeC KYKBIKTap bl KOpPFay TOpTiOi MEH oMicTepi.

Kpr ABTOPCKOC MMPaBO pacCMaTPpUBACT BCC OCHOBHLIC BOIIPOCHI aBTOPCKOTO IIpaBa: HCTOPHUA
CTAHOBJICHUA U PA3BUTH, Cy6’beKTBI 1 OOBEKTHI ABTOPCKOTI'O IIpaBa; AOTOBOPHLI, 3aKIIIOYACMBIC
ABTOPOM IPOU3BCACHU; IIpaBa, CMCKHbBIC C AaBTOPCKUMU; TOPAAOK U MCTOAbI OCYHICCTBIICHUA
OXpaHbl UCKIIFOUYUTCIIbHBIX 1 HCUMYIICCTBCHHBIX IIPpAB HAa ITPOU3BCACHUA HAYKU, JINTCPATYPhL
" UCKYCCTBa (aBTopcxoe npaBo), HCIIOJIHUTCIIbHBIC TIPOU3BCACHUS, AKTECPCKOC MACTCPCTBO,
(dhoHOTpaMMBI, Tiepenady B 3Gup 1 KabelbHOE BellaHue (CMEXKHBIE MTPaBa).

The copyright course examines all the main issues of copyright: the history of formation and
development; subjects and objects of copyright; contracts concluded by the author of the work;
rights related to copyright; the procedure and methods for the protection of exclusive and non-
property rights to works of science, literature and art (copyright), performances, acting,
phonograms, broadcasting and cable broadcasting (related rights).




KiarueBble KOMNeTeHIINHT

— ABTOPJIBIK KYKBIKTBIH CYOBEKTANIEPd, MYJIKTIK JKOHE jKE€Ke MYJIKTIK eMec
KYKBIKTapIbIH Ma3MYHBI TYPaJlbl TEOPHUSIIBIK KOHE MPAKTUKAIBIK aknapaT Oepei

— ABTOPJBIK KYKBIK KATBIHACTAPBIH @KbIPATa/IbI

—  3uATKepiiK MEHIIIK calachlHIaFbl KOJAaHbIcTarbl Ka3akcTaHabIK 3aHHAMAHBIH
MaKCaTBIMEH, CUIIATBIMEH, Ma3MYHBIMEH JKOHE €PEKIIEITIKTEPIMEH TaHbIC

— EnOek maynapbiH 3aHIbI TOCULACPMEH IICTTyTre KaOlIeTTi

—  3uATKepIiK MEHIIIK cajachlH/Ia KaKETT1 KYKBIKTBIK OLTiIMIIep MEH KeHecTep/i KailaaHn
asryra OOJIaTBIHIBIFBI TYpaJIbl aKIapaTka ue

— Jlaér TeopeTuecKue U IPAKTUUECKUE CBEJECHUS O CYObEKTaX U 00BbEKTaX aBTOPCKUX
MpaB, COJIEPKAHUN UMYIIIECTBEHHBIX M JJMYHBIX HEUMYIIIECTBEHHBIX TIPaB

— Paznuyaer aBTOpCKHE MPABOOTHOIICHUS

— 3HaKoM ¢ Ha3HaYCHHEM, XapaKTepOM, COJIEPKAHHEM U OCOOCHHOCTSAMH TEKYILETrO
Ka3aXxCTaHCKOTO 3aKOHO/IATENIbCTBA B 00JIACTH MHTEIUICKTYAIbHON COOCTBEHHOCTH

— Cnoco0eH pemath TPYAOBbIE CIIOPHI TPABOBBIMU CPEACTBAMHU

— Bnageer uadopmanueii o Tom, r1e MOXKHO TIOTYYUTh HEOOXOJMMBIE ITPABOBEIC
3HAHMSI U KOHCYJIBTALMUIO B cepe MHTEIIEKTYaTbHONH COOCTBEHHOCTH

— Gives theoretical and practical information about the subjects and objects of

copyright, the content of property and personal non-property rights

— Distinguishes between copyright relations
— Familiar with the purpose, nature, content and features of the current Kazakhstani
legislation in the field of intellectual property

Able to resolve labor disputes by legal means
Has information on where to get the necessary legal knowledge and advice in the

field of intellectual property

®opmMa UTOr0OBOT0 KOHTPOJIS

Tect
TectupoBanue

Pa3naTounblii MaTepuas

[TOOK, oxy Garmapiamacsl, 1opicTep, Mpe3eHTAIUIIAP,
TIpEK-JOTUKAJIBIK cXeMajap, BUAecoMaTepraaap.
YMKI]I, cumnabyc, JIeKIuu, mpe3eHTaluu, OTIOPHO-

JIOTUYCCKHUE CXEMBI, BUACOMATCPpHAJIbI.

Baoxk A

HaumeHoBaHue MoayJist

backapy-KyKbIKTBIK
VYrpaBieH4eCcKO-NpaBOBOM
Management and legal

Ha3zBaHue qMCHHIINHBI

eHep caJlaCbIHAArbl MCHCIDKMCHT
MenemkMeHT B chepe UCKycCTBa
Art Management

MK AUCHMIITHHBI OO/l KB
Koa nucuuniuabl MSI 2111
CemecTtp 4
KoaunuectBo kpemuroB ECTS | 3

dopma U BUIbI Y4eOHBIX
3aHATUH /KOJINYECTBO

Jlexruu — 20 9. / 0,66 kp.
Cemunap — 10 4. / 0,33 kp.

KPeIuTOB CPC—154./0,5 xp.
CPCIT - 45 4./ 1,5 xp.

IIpepekBHU3HUTBI «OKOHOMMSIIBIK ~ TEOpHsl  Herizzepi», «MoJeHueTTany»,
«Cascarrany»
«OCHOBBI 3KOHOMHYECKOW Teopum», «KynpTyponorus»,

«ITonutonorus»




"Fundamentals of Economic Theory", "Culturology",
"Political Science"

Hean n3yyenus

— Crynmerrepai apT-MEHEKMEHT CalaChIHAAFbl KBI3METTIH HOPMATHUBTIK-KYKBIKTHIK
0a3aCchIMEH TAHBICTHIPY: OHEP WHAYCTPHUICHIH/IA JKYMBIC KACAUThIH MaMaHHBIH KoCiOH
KBI3METIHIH MOPAJBbABIK-OTHKAIBIK Heri3aepi, Oojamak OakajgaBpiap apachlHAa
MEHE/PKMEHT CaIaChIH/IaFbl OUTIMHIH TYTAaC )KYHECIH KB TaCThIPY:

—  MeHmKMEeHTTepIIH ©OHEep CcajlachIHAAFbl MAaHBI3Abl  EpeXeNepiH YHBIMABI COTTI
OacKapyIbIH 3aMaHayd TOKIPOUEC] PETiH/IE alllbI KOPCETY.

— DBonamakx mamaHmapIplH IIBIFApMalIbUIBIFEI MEH KOCiOM ecyiHe »arjail »xacayra
Aar AblJIapAbl KAJIBIIITACTBIPY

— O3HakoMJIEHHE CTY/AE€HTOB C HOPMAaTUBHO-IIPABOBON OCHOBOH AESTENBHOCTU B cdepe
ApT-MCHCIKMCHTA, HPaBCTBCHHO-3THUYCCKUMU OCHOBaMHu HpO(l)GCCHOHaHBHOfI
NESTETHFHOCTH CIEIUAINCTa, padoTaroNIero B cepe apT-uHayCcTpun. GOpMUPOBAHUE Y
Oyaymux 6aKaaaBpoB IEJIOCTHON CUCTEMBI 3HAHWH B 00JIACTH MEHEPKMEHTA;

— PpAacKphITHE BaXHEHIIMX TIOJIO)KEHUH MEHEKMEHTa B cQepe HCKycCTBa Kak
COBPEMEHHOM MPAKTUKHN YCIIEIIHOTO YIPABJICHHS OpraHU3alMei.

— (opmMupoBaHuE HABBIKOB CIIOCOOCTBYIONIMXCO3/IAHUIO YCIOBUW JUIsl TBOpYECTBA M
poheCcCHOHATBHOTO POCTa OYAYIIUX CIIEITUATHCTOB

— Familiarizing students with the regulatory framework of activities in the field of art
management; moral and ethical foundations of the professional activities of a specialist
working in the art industry. formation of an integral system of knowledge in the field
of management among future bachelors;

— disclosure of the most important provisions of management in the field of art as a
modern practice of successful organization management.

— formation of skills that contribute to the creation of conditions for creativity and
professional growth of future specialists

Conep:xanue

Kypc xHep camachlHIarbl MEHEKMEHTTIH TEOPHSUIBIK HETi3JIEpiH JKOHE MEH/DKMEHT
JKYHECIHIH J>KaJllbl NPUHIUITEPIH 3EpTTeyre, COHBIMEH KaTap MOACHHET CaachIHJIaFbI
yibIMIapIel O6ackapyda NPAKTUKAIBIK JaFabuIapibl allyFa, MOJCHU KBI3METTIH 3aMaHayH
X(afﬂaﬁﬂaprMeH TaHbICYTa, MIblFapMallblIbIK >K06anapMeH JKYMBIC JKacayra, KHEP
CallachIHJAFbl MAapKETUHITIK, KAapXKbUIBIK, OaCKapyIIbUIBIK EpPEeKIIeTIKTepli 3epTTeyre
OaFbITTAIIFaH OHEPKICIII.

Kpr HaIlpaBJICH Ha H3Y4YCHHUC TCOPCTHYCCKUX OCHOB YIIPABJIICHUA B oOiactu HCKYCCTBA U
O6H_II/IX IMPHUHOUIIOB CUCTEMbI MCHCIDKMCHTA, a4 TAKIKC HpI/IO6pCTeHI/IC MMPAaKTUYICCKUX HABBIKOB
ACATCIIBHOCTH  YHPABJICHUA OpraHu3alusIMu B oOiactu KYJIBTYPbI, O3HAKOMJICHUC C
COBPEMCHHBIMU YCIIOBHUAMU KyanypHOﬁ ACATCIbHOCTH, pa6OTBI C TBOPYCCKUMMU IIPOCKTAMU,
HU3YUCHUC MAapKCTUHTOBLIX, (1)I/IHaHCOBLIX, YIIPaBJICHYCCKUX ocobeHHOCTEN B 00JacTH apT-
HHAYCTPpHU.

The course is aimed at studying the theoretical foundations of management in the field of art
and the general principles of the management system, as well as the acquisition of practical
skills in the management of organizations in the field of culture, familiarization with the
modern conditions of cultural activities, work with creative projects, the study of marketing,
financial, management features in the field of art -industry.

KiroueBblie KOMIICTCHI MU

BackapymbUIbIK %KoHE KOCIMKEPIiK OLTIM MEH JaFplaap bl KABIITACTHIPY:
- MOJCHHET cajachlHAaFbl MEHDKMEHTTIH HEeT13T1 MOAeTbAEpiH Outeni;

- HApBIKTBIK peCypcTapabl 0eyal, KapKbIIaHABIPYAbl KAMTaMachl3 €Te/Ii;

- eHep/ii 6acKapyIbIH apHaiibl OfiCTEPIMEH TaHBIC,

- IIBIFAPMAITBUIBIK callafia KapakaT JKUHAY Typalibl aklapaTrka Hellik eTe,




- apT-)k00aHbI 6acKapy UAesCh Oap.
q)OpMI/IpOBaTB YIIPABJICHYCCKUC U NPCANPUHHUMATCIIBCKUEC 3HAHUA U HABbIKU:
- 3HaeT OCHOBHBIEC MOJICNIU YIIPABJICHUs B cepe KyIbTypHI;
- HCCTIEAYEeT PBIHOK, pacIpe/ie]IeHHe PecypcoB, obecrieueHne (PMHAHCUPOBAHUEM;
- 3HAKOM CO CIICHUAJIBHBIMU METOJaMU apT-MCHCIPKMCHTA,

- BjajgeeT uHGopmauueii o panapai3uHre B TBOpPUYECKOM cepe;

- UMEET MpeJICTaBIICHHE 00 YIPABJICHUH apT-TIPOEKTOM.

Form managerial and entrepreneurial knowledge and skills:

- knows the basic models of management in the field of culture;

- researches the market, allocation of resources, provision of financing;
- familiar with special methods of art management;

- owns information about fundraising in the creative field;

- has an idea of managing an art

project.

CbopMa HTOr0BOIo KOHTPOJIsA

Tect
TectupoBanue

Pa3naTouHblii MaTepuaJ

[TOOK, oky Oarmapiamacsl, 19picTep, Mpe3eHTAIUIIAP,
TIpeK-JIOTHKAJIBIK CXeMaiap, BHIeoMaTepraiap.
YMKI]I, cumnabyc, ey, mpe3eHTaluu, OTopHO-

JIOTUYCCKUE CXEMBI, BUACOMATCPUAJIbI.

BJaok B

HaumeHoBaHnue MmoayJist

backapy-KyKBbIKTBIK
VYrpaBineH4ecKo-IIpaBOBOM
Management and legal

Ha3zBaHue QM CHMIIINHBI

Kocimkepiik Herizaepi
OCHOBBI NPEANPUHUMATEIIHCTBA
Fundamentals of entrepreneurship

MK AUCHMIITHHBI OO/l KB
Koa aucuunjanHbI OP 2111
CemecTp 4
KoaunuectBo kpexntoB ECTS | 3

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO

Jlexuuu — 20 4. / 0,66 Kp.
Cemunap — 10 4./ 0,33 kp.

KpeIuToB CPC - 154./0,5 xp.
CPCIT—4514./ 1,5 kp.

IpepexBu3nTHI «OKOHOMHUSIIKBI ~ TEOpHsl Heri3zepi», «MoaeHHeTTany»,
«Cascarrany»
«OCHOBBI 3KOHOMHUYECKOW Teopumu», «KympTyponorus»,

«HOJ’II/ITOJ'IOFI/ISI»
"Fundamentals

"Political Science"

of Economic Theory",

"Culturology",

ean nzyyenus

Crynentrepre 6acekesi opTaja KoCIHOPBIHAAPABIH KOCIIKEPIiK KbI3METIH YHBIMAACTBIPYIbIH
TEOPUSITBIK HET13/Iepl MEH NMPAKTHKAIBIK JaFIbIIapbiH YHPEHY.
[Tonai OKBIM-OiMyNiH HETi3r1 MIHAETTepPl HAPBIKTHIK SKAHOMHUKAHBI JaMBITYJbIH OOBEKTHUBTI
IapTTapbl MEH MEMJIEKETTIH SKOHOMUKAJBIK CasCaThIMEH OailIaHBICTHI

Heri3ri mingetTep:

— - KOCIIKEPIiK TEOPUSIIBIK KOHE 9/IiCHAMAaJIBIK HET13/1€piH KapacThIpy;
— - KOCIMKepJdiK KbI3METTI YHBIMIACTBIPY MPOLECIH 3epTTey >KoHEe OHBIH THIMAUIINH

Oaranay,

- KOCINKEPJIKTIH JaMyblH PETTEY MEH KOJAAy[IblH MEMJIEKETTIK TETIKTepIH aHbIKTay *OHE

Taii1ajIaxy.




OGy‘-IeHI/Ie CTYACHTOB TCOPCTUYCCKHUM OCHOBaAM H IIPAKTUYCCKHM HABbIKAM OpPraHU3alunu
HpeHHpHHHMaTGHBCKOﬁ JCATCIIBHOCTHU HpeI[HpI/ISITI/If/'I B KOHKYPCHTHLIX YCJIOBUSAX.
OCHOBHBIE 3aa4u HU3YyUYCHUA AUCHUIUIMHBI MPOJUKTOBAHBI 00BEKTUBHLIMU YCJIOBUSAMHU
Pa3sBUTUA prHO‘IHOfI SKOHOMUKH U PKOHOMHYECKOU ITOJIUTUKHU rocyaapcraa.
OCHOBHBIE 3aJ1a4H.
— - pacCMOTPCHUC TCOPECTUICCKNX U MECTOJUUICCKHUX OCHOB IIPCANIPUHUMATCIILCTBA,
— - M3YYEHHE MpOoLiecca OpraHU3alUU MPEINPUHUMATENBCKON EATEIIbHOCTH U OLICHKH
ee apdexTuBHOCTH;
— - OIpPENCIICHUU U HCIOJIBL30BAHUE I'OCYIapCTBEHHBIX MEXaHU3MOB PErYIUPOBAHUS U
MOIJICPKKH PA3BUTHS IIPECAIIPUHUMATEIbCTBA.
Teaching students the theoretical foundations and practical skills of organizing entrepreneurial
activities of enterprises in a competitive environment.
The main tasks of studying the discipline are dictated by the objective conditions of the
development of the market economy and the economic policy of the state.
Main goals:
- consideration of the theoretical and methodological foundations of entrepreneurship;
- studying the process of organizing entrepreneurial activity and assessing its effectiveness;
- determination and use of state mechanisms for regulation and support of entrepreneurship
development.

Conep:xxanue

KypcTbiH Ma3MyHbI caiblK caly peKUMIEpPiH, MapKeTHHT HEri3/IepiH aHbIKTay, THICTI aliMaKTa
CypaHbICKa He Ou3Hec-)xo0anap/ipl 93ipiey, HoJJeH OacTam €3 cTapTanTapblH Kypy, FBUIBIMU
3epTTeyliep MEH  OHEepTaObICTapIblH  KOHKypCTap-KepMelepiHe  KaThiCy, IKOOaJIBIK
IenTiMaepIiH TEXHUKAIBIK-9KOHOMUKAJIBIK HEri31eMeCiH aHBIKTAY TYPFBICBIHAH
KOCIITKEPITIKTI XKYPrizy HETi3/IepiH OKbII-YHUPEHYI1 KapacThIpabl.

Conepxanve Kypca NOpeAycMaTpUBAET HM3YYEHHE OCHOB BEIEHUS MPEANPUHUMATEIBCKOMN
ACATCIIBHOCTH B 4YaCTU OHNPCACICHUSA PEKNMOB HaJ'IOFOO6J'IO)KeHI/I${, OCHOB MAapKCTHUHTA,
pa3paboTKy BOCTpEeOOBAaHHBIX B COOTBETCTBYIOIIEM PETHOHE OW3HEC-NPOEKTOB, CO3TaHUS
cOOCTBEHHOTO cTapramna ¢ HyJIdA, y4aCTUA B HAYUYHBIX HUCCICA0BAHUAX U KOHKYpCaxX-BbICTaBKaX
I/I306peT eHI/IfI, IOATrOTOBKHU TEXHUKO-3KOHOMUHNYECKOTO 000CHOBaHUSA IMPOCKTHBIX peIHeHHfl.
The content of the course provides for the study of the basics of doing business in terms of
defining taxation regimes, the basics of marketing, developing business projects in demand in
the relevant region, creating your own startup from scratch, participating in scientific research
and competitions-exhibitions of inventions, preparing a feasibility study for design solutions.

KiroueBnle KOMIIeTeHIINHA

—  KOCIIKEPJIIK KbI3METTI YHBIMAACTBHIPYABIH TCOPHSUIBIK JKOHE MPAKTUKAJIBIK HETi3epiH
oureni:

— OusHecti 6ackapy KyHeciHAe SpTypJii TEXHUKAIAp MEH KYpalIap/Ibl KOJIAaHAbI:

— KOCIIKEpJIK KbI3METTI YHBIMJACTBIPY KOHE OHBIH JKYMBIC iCTeyl Typalbl HICIIMAEP
KaOBUIIAIbL;

—  KOCINOPBIHJBI YHUBIMAACTBIPY JKOHE KYPri3y MEXaHH3MiH, OHBIHHETI3I1 MPUHIUITEP]
MEH TEOPUSUIBIK HETi3/IepiH TYCiHe],

— KaJmbl 5KOHOMUKAIIBIK TEOPHSIIapAbl Oiteni

— 3HaeT TEOPETHUYECKHe M MPAKTHUECKHE OCHOBBI OpPraHU3allUU MPEANPUHUMATEIHCKON
JeSITeNbHOCTH

— TPUMEHSET pa3IUyHbIe TPUEMBI U CPEJICTBA B CUCTEME YIPABICHUS OU3HECOM.

— TPUHHUMAET PEIICHUs M0 OpraHu3alui U (PYHKIIMOHUPOBAHUIO MPEANPUHIMATEIHCKOM
NeSITeNIbHOCTH;

— TIOHMMAaeT MEXaHW3M OPraHU3alliu U BEeJICHUS JEATEILHOCTH MPEINPHUITUS, OCHOBHBIE
€ro IPHUHIIUITBI U TEOPETHUECKHUE OCHOBHI;

— 3HaeT 00IIEIKOHOMHYECKHUENE TEOPUHI




knows the theoretical and practical foundations of organizing entrepreneurial activity
applies various techniques and tools in the business management system.

makes decisions on the organization and functioning of entrepreneurial activity;
understands the mechanism of organization and conduct of the enterprise, its basic

principles and theoretical foundations;

knows general economic theories

(I)opMa HTOroBOIo KOHTPOJIsA

Tect
TectupoBanue

Pa3naTouHbiii MaTepuaJ

[TOOK, oky O6arnmapiamacsl, JopicTep, KOChIMIIA
MaTepuaaap KoHe T.0.
YMK]/I, nexuuu, JONOJHUTENIbHBIN MaTepral v T. 1.

BJaok B

HaumeHoBaHue MmoayJist

backapy -KYKBIKTBIK
VYrpaBineH4ecKO-IIpaBOBOM
Management and legal

Ha3Banue Iy CHHIIIHHBI

OHep callachblHIaFbl MAPKETUHT
MapkeTuHr B cepe UCKycCTBa
Art Marketing

MK AUCHMIITTMHBI 00O/l KB
Koa nucuunimnbl MSI 2111
Cemectp 4
KoaunuecrBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX
3aHATHH /KOJIMYECTBO

Jlexumu — 20 4. / 0,66 Kp.
Cemunap — 10 1. / 0,33 kp.

KpeIuToB CPC - 154./0,5 xp.
CPCIT—45 4./ 1,5 xp.
IIpepexBU3NTHI «DKOHOMHUKAIIBIK TEOPHS HET137epi», «MeHeIKMEHTY,

«OHEP-MEHEPKMEHT1», « MapKeTHHT»

«OCHOBBI 5KOHOMUYECKOU TeOpUn», «MEHEIKMEHT», «ApT-
MEHEDKMEHT», «MapKeTHHI»

"Fundamentals of Economic Theory”, "Management”, "Art
Management"”, "Marketing"

esn n3yvyenus

MapkeTuHr callachlHIAFbl CTYAEHTTEpiH OUIIMIOEpiH TepeHOETy, MOJCHHET IIeH ©Hep
CaJIaChIHJIaFbl MAPKETHHT IC-OPEKETTIH epeKIIeTiKTepi Typaibl TYCIHIKTEpPiH KaJIbIITACTHIPY;
-MOJICHUET KoHe Ou1iM Oepy cajachlHIAaFbl HETi3ri MapKEeTUHITIK KYpalJIapiabl 3epTTey, OHbI
TUIMJII A IaJIaHy JaFabUIapblH KAJIBIITACTHIPY;

- MapKETUHITIK OJIay/ibl TAMBITY, MOJICHU KOHE OHEp MEKeMellepi KbI3METiHIH MapKEeTHHITIK
aCTeKTUIepiH Tanaay KaOuleTi )oHe OHbl MAPKETHITIK Kypalijap KOMEriMeH KeTUIAIpY.
VYrnybnenue 3HaHUN CTyIEHTOB B 00JacTu MapKeTuHra, (OpMUPOBAaHUE MPEACTAaBICHUN 00
O0COOCHHOCTSIX MapKETHHTOBOM IEATENHHOCTH B cpepe KyIbTyphl U UCKYCCTBA;

- M3Y4Y€HHE OCHOBHOTO MHCTPYMEHTapus MapKeTHHTa B cdepe KyabTyphl U 0Opa3oBaHHS,
(hopMHpOBaHKE HABBIKOB €ro 3(h(PEeKTUBHOTO UCTIOIB30BAHMS,

- pa3BUTHE MapKETHHTOBOTO MBIIIUICHHUS, CIIOCOOHOCTH K aHAlM3y MAapKETUHTOBBIX aCMEKTOB
JEeSITeNFHOCTH YUPEXKJIEHUN KYIbTYphl U UCKYCCTBAa M €€ COBEPIICHCTBOBAHUS C IMOMOIIBIO
CPEICTB MapKETHHTA.

Deepening of students' knowledge in the field of marketing, formation of ideas about the
peculiarities of marketing activities in the field of culture and art;

- study of the main marketing tools in the field of culture and education, the formation of skills
for its effective use;

- the development of marketing thinking, the ability to analyze the marketing aspects of the




activities of cultural and art institutions and its improvement with the help of marketing
means.

Conepxanue

«OHep calachIHIaFbl MAPKETHUHTY MOHI MOJICHHUET TIEH OHEP CAJIACBIHIAFBl KbI3SMETTEPIIH IMIKi
HapBIFBIHBIH €PEKIISIIKTEPIH 3epTTEeYAl KAaMTH/IbI: MOJICHHET TICH OHEep CallaChIHAAFbl HETi3ri
MapKEeTUHITIK Kypaijap >oHE OJIap[bpl MaiilalaHy oMiCTepi: MOJCHUET JKOHE ©Hep
caJlaChIH/IaFbl MapKETUHITIK 3€pTTEY OIICTEpi: HAKTHI MOJCHM JKOHE OHEp MeKeMeJepiHeri
MapKETUHTTIK KbI3METTIH THIMIUTITH apTTHIPYIBIH TYPJIi CTpaTerusIaphbl.

JucuuruimHa «MapkeTuHT B chepe MCKycCTBa» BKIIIOUACT B ce0s M3ydeHHE OCOOCHHOCTEH
OTEUECTBEHHOI'O PbIHKA YCIYT B c(epe KyJIbTypbl U UCKYCCTBA; OCHOBHBIX MHCTPYMEHTapUEB
MapKeTHUHIa B cdepe KyJIbTypbl M HCKycCTBa M METOJOB MX HCIOJIb30BaHUS; METOJIOB
MIPOBEJICHUS] MAapKETUHIOBBIX HCCIIEIOBAaHUI B cdepe KyIbTypbl M HCKYCCTBA; PAa3JIMYHBIX
CTpaTCru IMOBBIIICHUA Bq)q)eKTI/IBHOCTI/I MapKeTHHFOBOfI ACATCIIBHOCTU B KOHKPETHBIX
YUIPEKACHUAX KYIBTYPBI U UCKYCCTBA.

The discipline "Marketing in the field of art" includes the study of the peculiarities of the
domestic market for services in the field of culture and art; basic marketing tools in the field of
culture and art and methods of their use; methods of marketing research in the field of culture
and art; various strategies to increase the effectiveness of marketing activities in specific
cultural and artistic institutions.

KiroueBnle KOMIIETEHIINH

— OOnanaer 3HAHUSAMH 00 OCOOEHHOCTSIX OTEYECTBEHHOTO PhIHKA YCIIYT B chepe
KYJIBTYPBI X UCKYCCTBA,

— Bnaneer uHCTpyMeHTapHeM MapKeTHHTa B cepe KyabTyphl U HCKYCCTBA U METOIaAMHU
€ro UCITIOJIb30BaHMA,

— 3HaeT MEeTO/Ibl MPOBEICHUSI MAPKETHHTOBBIX HCCIICIOBaHUN B cpepe KyIbTyphl U
HCKYCCTBA;

— 3HaKoOM ¢ MeTOAMKOM aHanm3a A((HEKTUBHOCTH M MPOTHO3UPOBAHUS MAPKETHHTOBOM
NEATEIIbHOCTH YUPEXKIECHUM KYJIbTYpPbl U HCKYCCTBA.

— paspabaTbIBacT CTpaTEruy MOBBIMICHUS 3()PEKTUBHOCTH MAapKETHHTOBOM
JEATEIIbHOCTU KOHKPETHBIX YUPEXKJACHUN KYJIbTYPhl U HCKYCCTBA.

— Has knowledge of the peculiarities of the domestic market for services in the field of

culture and art;

Owns the tools of marketing in the field of culture and art and methods of its use;

— Knows methods of conducting marketing research in the field of culture and art;

I am familiar with the methodology for analyzing the effectiveness and forecasting

the marketing activities of cultural and art institutions.

— develops strategies to improve the efficiency of marketing activities of specific
cultural and art institutions.

®opma UTOroBoro KourpoJs | Tecr
TectupoBanue

Pa3parounsblii MaTepuan [TOOK, oky Oarnmapnamacsl, JopicTep, KOChIMIIIA
MaTepHuanaap xoHe T.0.
YMK], nexuun, TONOJHUTEIbHBIN MaTepUa u T.1.

baok A (aucuuniunsl u3 PYIla)

HaumeHnoBanue moay.s Beiineney enepinin Heriznepi/ OCHOBBI H300pa3UTENILHOTO
uckyccrBa/ Basics of fine arts

Ha3Banue aucHuNIMHBI Kowmmnosurus veriznepi/ OcHoBbl komnosunmu/ Basics of
composition

kg IMCHNIIAHBI b/l BK

Koa nmcumnianubl OK 1203




CemecTtp 1

KosmmuecrBo kpeautoB ECTS | 3

®opma u BHAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYECTBO CPCIT —15 u.

KpeIuTOoB CPC —45 .
IIpepexkBU3UTHI Komnemkmeri KoMImo3uius

Komno3unus konemxa
College composition

ean uzyyenus

KypctbiH Makcatsl - KoMmo3uius KypyAbIH HETi3T1 JaFAbUIapblH MEHTepy (CHMMETpPHS-
aCUMMETpHsl, KOHTpAcT-HI0aHC). [lepcrieKTUBaIIBIK )KOHE TOHAIBABIK Tee-TeHIIK
3aHJIBUIBIKTapbIHa He 001y. CUMMETpHUS )KOHE aCUMMETPHS 3aHAapblHA UEIIK €TIHI3

I{enp kypca-oBi1aieHrEe OCHOBHBIMHU HaBBIKAMU ITOCTPOEHUS dKAHPOBOW KOMITO3UIIUU
(cuMMeTpus-aCUMMETpHS, KOHTpAcT-HI0aHC). MIMeTh 3aKOHbBI IEPCIEKTUBHOTO U TOHAJILHOTO
paBHOBecHs. Bnaners 3akoHaMH CHMMETPUN U aCUMMETPUU

The purpose of the course is to master the basic skills of building a genre composition
(symmetry-asymmetry, contrast-nuance). Have the laws of perspective and tonal balance.
Possess the laws of symmetry and asymmetry.

Conep:xanue

[Ton okymbIIapaa KOPKEMIIK-OeHE KEHICTIKTIK OijIay MEH HIBIFApMaITbUIBIK KHSUIIIbI
nambITyFa O6araapianFad. Oy OKyHIIbIIapIbIH HETI3T1 3aH1apblH, KOMIIO3HUIMS 9JIICTEpl MEH
KYpaJIIapblH 3€pPTTEY KOHE CHMMETPHsI, CHMMETPHS, IMHAMHUKA, CTaTHKA, bIPFaK, KOHTPACT,
HIOQHC, COMKECTIK, OJIIIeM, MacliTad, KOMOMHATOPUKA, T.0. TAKBIPHIITap OOMBIHIIIA
MPaKTUKAJIBIK TariChbipMajiap bl OPhIH/IAY MPOIIECIH I KATbIITaCaIbl.

JlucuuminHa OpUeHTUPOBaHA Ha Pa3BUTHE XY105KECTBEHHO-00Pa3HOTO MPOCTPAHCTBEHHOTO
MBIILJIEHHUS] ¥ TBOPUECKOTO BOOOpaKeHUs y CTyAeHTOB. DOpMHUpYyeTCs B Mpoliecce N3y4eHUs
CTYJACHTaMH OCHOBHBIX 3aKOHOB, METOJIOB U CPEJICTB KOMIIO3UIIMH U BBITOJIHEHHUS
MPAKTUYECKUX 3aJaHUN 110 TEeMaM CUMMETpPHUS, aCUMMETPUs, AMHAMUKA, CTaTUKA, PUTM,
KOHTpACT, HIOAHC, TOXKJIECTBO, pa3Mep, MacliTad, KoOMOMHATOpUKA U JIp.

The discipline is focused on the development of artistic and figurative spatial thinking and
creative imagination in students. It is formed in the process of studying the basic laws,
methods and means of composition by students and performing practical tasks on the topics of
symmetry, asymmetry, dynamics, statics, rhythm, contrast, nuance, identity, size, scale,
combinatorics, etc.

KiroueBnle koMIeTeHIINHA

KoMITO3uIUsIBbIK, KypaapMeH ap TYpJii THIITET1 Kyp/eili KOMITO3UIUsIap KacaHbI3
KOHCTPYKTHBTI TEXHUKAMEH KOMITO3UIIUS JKACAH I

Op TYpJli TUIITET1 KOMIO3UIHUSUIAPABI (KOJIEMIK, KeHICTIKTIK, ()POHTAIBIBI )KOHE JKaJTaK)
KYpY JaFIbUIapbiHa He

Co3zaBaTh CJI0KHBIE KOMIIO3UIIMK PA3HBIX BUI0B KOMIIO3UIIMOHHBIMH CPEICTBAMU
Co3zraeT KOMIIO3ULIMIO ¢ KOHCTPYKTUBHBIMU IIPUEMAMHU

Brnaneer HaBbIkaMM cO3aHUs pa3HBIX BUIOB KoMno3unuit (O0beMHas1, IpOCTPaHCTBEHHAS,
(bpoHTaNnbHAas U TIOCKAs)

Create complex compositions of different types with compositional means
Creates a composition with constructive techniques
Possesses the skills of creating different types of compositions (volumetric, spatial, frontal and




flat)

dopmMa UTOroBoro KOHTPoJisi | [IpakTuKaIbIK KepceTiTiM, KOpCeTiTy
[IpakTueckuil mokas, mpocCMoTp

Pa3parounsblii MaTepuan [TOOK, npakTukanblk cabakTapra apHajJIfaH TalcblpMaliap
YMK], 3ananust 1as IPpaKTUYECKUX 3aHITUI

buok A (mucuuniunbl u3 PYIla)

HaumenoBanue Mmoay.jas Beitneney enepiniy Heriznepi/ OCHOBBI H300pa3UTEIIBHOTO
uckyccra/ Basics of fine arts

Ha3Banue aucuunIMHbI [Moptperrik mycin/ IToptpetHas ckynbnTypa/ Portrait
sculpture

kg AUCHUMIITHHBI b/l BK

Koa aycunnjinHbl PSc 1204

CemecTtp 1

KoauuecTBo kpemuroB ECTS | 6

®opma u BUAbI y4eOHBIX [TpakT. — 60 u.

3aHATHI /KOJTUYECTBO CPCIT - 30 4.

KPeIUTOB CPC —90q.

IIpepexkBU3UTHI Konnemxkneri mycin
CkynbnTypa KoJiemka
College sculpture

esn n3yvyenus

KypcThIH Makcathl - MOJIETh TIOPTPETIHIH BH3yAJIbI CHIIATTaMaJIAPbIH KOPKEM/IIK
KypajiapMeH Oepy JaFIbUIapblH MEHTepy. bachIHBIH KOJIEMIH caily, HET13T1 OeJiKTepiH
(ayIIBTHFBI, MaHIAM, JKEITIKE) KoHE OJIapAbIH 63apa OaiJIaHbICKIH TAJIIAY.

Ilenp Kypca, OBIaJeTh HaBBIKAMH TEpeaud BU3YaJTbHBIX XapaKTCPUCTHK MOPTPETa MOJCIH
XYI0)KECTBEHHBIMH cpejicTBamMu. [locTpoeHre oObeMa roJioBsl, pa300p OCHOBHBIX YacTei
(numeBast, T00Has1, 3aThIJIOYHAs) UX B3aHMOCBSI3b.

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Construction of the volume of the head, analysis of the
main parts (front, frontal, occipital) and their relationship.

Conep:xanue

«[TopTpeTTik MyCiH» KypChIHBIH HET131 0aFnapiamMa KUsIAbIK Oiliay MeH
IIBIFAPMAaIIBLIBIK KaOUIeTiH, eMip/i KeJIeMIi-KeHICTIKTIK KaObU11ayabl 1aMbITyFa, COHBIMEH
KaTap apXUTEKTYpPaJIbIK OPTAMEH OIpJIiKTE TOJBIKKAHIBI MOHYMEHTAJIbI-IEKOPATUBTI MYCIH
KacayFa KaKeTTi KOPKEeM/IIK TaJFaM MEH JYHUETaHBIM/IbI KAbIITACThIpyFa OaFbITTaJIFaH.

OcHOBOI1 00y4eHHsI Kypca «IOPTPETHas CKYJIBIITypa» IporpaMMa CTaBUT CBOEH 1IEIbIO
pa3BUBaTh 00pa3HOE MBIIIIEHHE U TBOPUECKHE CIIOCOOHOCTH, 0O0BEMHO-IIPOCTPAHCTBEHHOE
BOCHPUATHE )KM3HHU, a TakKe (OpMUPOBaHHE XYA0KECTBEHHOTO BKyca 1 MUPOBO33PEHUS
HE00X0AUMOTO ISl CO3/IaHMsI TOJTHOLIEHHONH MOHYMEHTAIbHO-/IEKOPAaTUBHOM CKYJIBITYPHI B
€IMHCTBE C apXUTEKTYPHOU Cpeoi.

The basis of the course "portrait sculpture” is to develop imaginative thinking and creativity,
volumetric-spatial perception of life, as well as the formation of artistic taste and worldview
necessary to create a full-fledged monumental and decorative sculpture in unity with the
architectural environment.




KiarueBble KOMIeTEeHIINN

Moiens TOPTPETIHIH KOPHEK] cHllaTTaMaiapblH KOPKEMIIK KypalaapMeH Oepy JdaFabuiapbiHa
ue 60iy. Op TYp:l agam MOPTPETiHiH OeliHeciH OeiHenen i

BirageTs HaBbIKaMu niepeiayu BU3YyallbHBIX XapaKTEPUCTUK OPTPETA MOIEIU
XYI0KECTBEHHBIMU cpesicTBaMu. M300paxaeT xapakTepHble OPTPETHI C AKUBOUM HATYPHI

Possess the skills of transferring the visual characteristics of the model's portrait by artistic
means. Depicts characteristic portraits from life

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHKaIBIK KOPCETTIM, KOPCETLTY
[IpakTueckuii mokas, mpocCMoTp

Pa3naTounblii MaTepuaJ

[TOOK, mpakTukaibik cabakrapra apHaJIFaH TarcbipMaap
YMK], 3aanust 115l IPaKTHYECKUX 3aHITUI

buoxk A (mucuunsunbl u3 PYIla)

HaumeHoBaHue MoayJist

belineney enepinin Herizaepl/ OCHOBBI H300pa3UTENBLHOTO
nckycctBa/ Basics of fine

Ha3Banue IMCHHIIIHHBI

KoncrpykTustik cyper/ KOHCTpYKTUBHBIN pUCYHOK/
Constructive drawing

MK AUCHMIITTHHBI bJ1 KB

Koa aucumumimHbI KRis 1205

CemecTp 1

KoauuecrBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.
3aHATHH /KOJIMYECTBO CPCII - 15 u.
KPeJIUTOB CPC —45 .
IIpepekBU3UTHI Konnemxneri mycin

CkynbnTypa KojJemKa
College sculpture

esn nzyvyenus

KypcTtbiH MakcaTsl - MOJIeNTb OPTPETIHIH BU3YaANIbl CUMTaTTaMalIapblH KOPKEMIIK
KypaigapMeH O0epy JaraplUiapblH MeHrepy. bepinren ¢gopmarra mopTpeTTiH JOTHKaIbIK
KOMITO3UIUACKHIH OpbIHaay. ['padukansik MaTepuanra Tipi TaOUFaTTaH MOPTPET CATIBIHBI3.

Lenb Kypca, OBIaeTh HABbIKAMU Mepefadu BU3YalIbHBIX XapaKTEPUCTUK MOPTPETa MOJICIH
XYI0KECTBEHHBIMU CPEICTBAMU. BHITIOTHATH 3aKOHOMEPHYIO KOMIIOHOBKY ITOPTPETa Ha
3aaHHOM (popmare. BBIMOMHATE PUCYHOK MOPTPETA C KUBOU HATYPHI B rpadruecKkoM

Martcpualie

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Perform a logical composition of a portrait in a given
format. Draw a portrait from a living nature in graphic material

Conepxanue

"TTopTpeTTik cypeT" MoHIH OKBITY/IbIH HETi31 MOPTPETTiH TaOMFAaThIHAH MOJENb JKacay OOJIbII
TaObIIaIbl KOPIHETIH HAKTHI (DOPMAaHBIH IIbIHAKBI OHHEC] )KOHE HAKTHI JKaF1aiaa TaOUFaTThIH
BHU3YaJIJIbl CHITATTaMACBIH CBI3BIK, JKapBIK MEH KOJIEHKE, PEH apKbLUIbI Oepy.

OcHoBoit O6y‘ICHI/I}I JUCIHUITIIMHBI ((HOprCTHBIﬁ PUCYHOK» ABJIACTCA pPUCOBAHHUC C HATYPhI
noprpera MOACIIH, MPEAYCMATPUBAIOIICE ITPABANBOC I/I306pa)KCHI/Ie BUIMMOM KOHKpCTHOﬁ
(bOpMLI " niepcaadya BI/I3yaJ'IBHOI71 XapPAaKTCPUCTUKHN HATYPLI B YCIIOBUAX peanLHoﬁ CpCablL




cpeacTBaMu JIMHUH, CBETOTCHH, TOHA

The basis for teaching the discipline "portrait drawing™ is drawing from life a portrait of a
model, which provides for a true image of a visible concrete form and the transfer of the visual
characteristics of nature in a real environment by means of line, chiaroscuro, tone

KiarueBble KOMNeTEHIINHT

Moienb OPTPETIHIH KOPHEKI CUTIaTTaMalIapblH KOPKEM/IIK KYpaJlJapMeH Oepy JlaF IbLIapbiHa
ue 6omy. Kepcerinren ¢popmarTa mopTpeTTi JOMEKTI TYpIe KypacTeipaibl. I padukanpik
MaTepHaliaa Tipi TAOUFATTaH MOPTPET CaaIbl.

BirageTs HaBbIKamMu niepeiauu BU3YyalbHBIX XapaKTEPUCTHUK ITOPTPETa MOJIEIN
XYJI0’KECTBEHHBIMH CPEICTBaMU. BBINIOJIHAET 3aKOHOMEPHYIO KOMIIOHOBKY ITOPTPETA HA
3aJlaHHOM (popmare. BhIONHAET pucyHOK MOPTpPETa C )KUBOM HATYphl B TpaduuecKOM

Marepuaie

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions the portrait in a consistent manner in the specified format.
Performs drawing of a portrait from a living nature in graphic material

®opMa UTOrOBOI0 KOHTPOJIA

[IpakTukanblK KOpceTiTy, KepceTuTiMm
[IpakTueckuii mokas, MpocCMoTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, npakTukanbIk cabakrapra apHajJFaH TarceipMaiap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumeHoBaHue MoayJist

beitneney enepinin Heriznepi/ OCHOBBI H300Pa3UTEIHHOTO
nuckyccrBa/ Basics of fine arts

Ha3zBaHue QM CHHIINMHBI

Mycin meH coynet yitecimairi/ CHHTE3 CKYIbITYPHI U
apxutektypsl/ Synthesis of sculpture and architecture

uka JIUCUUIIHHBI

B/ KB

Koa aucuuninHb1 SScA1205

Cemectp 1

KoanuecrBo kpexntoB ECTS | 3

®opMa U BUIbI Y4eOHBIX [Ipakr. — 30 4.
3aHATHH /KOJIMYECTBO CPCII - 15 u.
KPeInTOB CPC —45 4.
IIpepexBU3NTHI Komnemxaeri mycin

CKynLr[Typa KOJIEOXKa
College sculpture

ean uzyyenus

KypcTblH Makcathl - MOJIeNb TOPTPETIHIH BU3YyaJIbl CUIIATTaMaIapbIH KOPKEMIIK
KypajijiapMeH Oepy JaFIblIapblH MeHrepy. beilHeneHren MoienbIiH cunaTbid Oepy., Herisri
OeuikTepiH (aJABIHFBI, MAaHAAH, JKEJIKe) JKOHE OJIap/IbIH 63apa OallIaHbICHIH TaJIAYy.

HeJ’IL KypcCa, OBJIAZICTb HABBIKAMU NICPEAAYN BUZYAJIBHBIX XAPAKTCPUCTHUK MOPTPETA MOACIIN
XYOOXKCCTBCHHBIMU CPCIACTBaAMMU. MOJIG.TII/IpOBKa OTAEIbHBIX YacTel T'OJIOBEI HOC, TJas3s, .IIO6,




CKYJIBI, ¥ T.JI., C COXpaHEHHEM LIEJIOCTHOTO Boctpusitus. [lepenaua xapakrepa nzo0OpaxaeMoi
MOJICITH.

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Modeling of individual parts of the head, nose, eyes,
forehead, cheekbones, etc., while maintaining a holistic perception. Transfer of the character
of the depicted model.

Conepxanue

CrynenTtke OeliHeni oiyiay epeKIIeNikTepiH aifiKpIHall OTHIPHII, HATYPaMEH KYMBIC icTey
HET13JIepiH TYCIHAIPY - OMIp/iH KeJIeMIiK-KeHICTIKTIK KaObU1aayplHa Ha3ap ayaapa OTHIPHII,
LIBIFAPMaIbLIBIK KaOUIETTEPIH JAMBITY YILIIH KaXKeTT1 TyHHUETaHbIM/IbI KalbIITaCThIPY.

Pa3bsCHUTDH CTYZIEHTY OCHOBBI pabOThI C HATYpOM, BBIIENSISI 0COOEHHOCTH 00pPa3HOTO
MBIIIJIEHUS pa3BUTh TBOPUECKHE CIIOCOOHOCTH, 00paliasi BHUMaHUE HAa 00bEMHO-
MIPOCTPAHCTBEHHOE BOCIIPUATHE KU3HU (DOPMHUPOBATH MUPOBO33PEHHE HEOOXOIUMOE JISI
MIOJIHOTO XY10)KECTBEHHOTO IIPOM3BE/ICHUS B €IMHCTBE CKYJBITYPHI CO CPEOn

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment

KiroueBnle KOMIIETEHIINH

Mogenb MopTpeTiHiH KOPHEK] CHIaTTaMaiapblH KOPKEMJIIK KypaigapMeH Oepy JaFIbuiapbiHa
re 6oury. Op TYpJli aaaM NMOPTPETIHIH OeiHEeCIH OeiHenen i

Brnagets HaBbIKaMu nepeiauy BU3YalIbHBIX XapaKTEPUCTHK MOPTPETa MOJIENIH
XYI0KECTBEHHBIMU cpesicTBaMu. 300pakaer xapakTepHble MOPTPETHI B LIBETE C KUBOI
HaTYpPBI MIPH Pa3HbIX OCBEIIEHUAX

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Depicts characteristic portraits in color from life in different lighting conditions

dopma uTOroBOro kKouTpoJsi | IlpakTukaneik kepcery, Kapay
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakTapra apHaJFaH TalcblpMaap
YMK], 3ananus st IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HaumenoBanue moayJst Haknycka mopTpeTiHiH BU3yalibl CUIIATTaMachIH OeifHeney/
Ilepenaya BU3yanbHBIX XapaKTEPUCTUK MOPTPETa HATYPbI/
Transfer the visual characteristics of the model portrait

Ha3Banue 1ucuMIJIMHBI [optperTik cypet/ IloprpetHslii pucyHok/ Portrait drawing
nka ICuUnIINHbI b/l KB

Koa qucumnjimHbl PPis 1206

Cemectp 2

KoauuectBo kpenuroB ECTS | 4

Popma M BHAbI Y4eOHBIX [TpaxTt. — 40 u.




3aHATHI /KOJIHYECTBO CPCII - 20 u.
KpeIuTOB CPC — 60 u.

IIpepekBU3UTHI Komnemxkneri Mycin
CxynbITypa KoJaemKa
College sculpture

ean uzyyenus

KypcTbliH Makcathl - MOJIeNb IOPTPETIHIH BU3yaJIbl CHIIATTaMaJIApPbIH KOPKEMIIK
KypaligapMeH Oepy JTaFapuIapblH MEeHrepy. bepinren ¢gopmarra mopTpeTTiH JTOTUKATBIK
KOMIIO3HMIIMSCHIH OpbIHAay. [ padukanbik MaTepuaFa Tipi TaOUFaTTaH MOPTPET CATBIHBI3.

Ienp kypca, OBJIaIeTh HABBIKAMM [I€PEJAaYM BU3YyaIbHbIX XapAKTEPUCTUK ITOPTPETA MOJEIIH
XYJI0’KECTBEHHBIMH CPEICTBAMH. BBINIOJIHATH 3aKOHOMEPHYIO KOMIIOHOBKY ITOPTPETA HA
3aJlaHHOM (popmate. BBINOTHATE pUCYHOK MOPTPETA € KUBOW HATYpPHI B Ipauyeckom
Marepuaie

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Perform a logical composition of a portrait in a given
format. Draw a portrait from a living nature in graphic material

Conep:xanue

"ITopTpeTTik cyper" MoHIH OKBITYAbIH HET131 MOPTPETTIH TaOUFaThIHAH MO/IEINb JKacay OO0JIbII
TaOBLIAJIbI KOPIHETIH HAKTHI (POPMAHBIH IIBIHAKBI OCHHEC] )KOHE HAKTHI JKaFai1a TaOUFaTThIH
BH3YaJIJIbl CUTIATTAMACBIH CHI3BIK, KapBIK MIEH KOJICHKE, PEH apKbLIbI Oepy.

OcHoBoOM 00y4YeHHS AUCHUTUIMHBI «ITOPTPETHBIN PUCYHOK» SIBJISIETCSI PUCOBAHHE C HATYPbI
MOpTpeTa MOJETH, MpeAyCMaTpUBalolee MpaBIuBoOe U300pakeHne BUANMON KOHKPETHOM
(dhopMBbI U Nepeaya BU3yadbHOM XapaKTEPUCTUKU HATYPhI B YCIOBUSIX PEaIbHOM cpeibl
CpeICTBaMH JINHUH, CBETOTEHU, TOHA

The basis for teaching the discipline "portrait drawing™ is drawing from life a portrait of a
model, which provides for a true image of a visible concrete form and the transfer of the visual
characteristics of nature in a real environment by means of line, chiaroscuro, tone

KiroueBnle KOMIIeTeHIINHA

Moiens HOPTPETIHIH KOPHEKi CUITaTTaMalapblH KOPKEMJIIK KypajlapMeH Oepy JaFabLiapbiHa
ue 6omy. Kepcerinren ¢opmarra mopTpeTTi JOMEKTI Typlie KypacTeipaabl. I padukanbik
MaTrepuaiia Tipi TaburaTTaH MOPTPET canaibl.

Brnagerp HaBbIKaMu Mepeiauy BU3YalIbHBIX XapaKTEPUCTHK MOPTPETa MOJIEIH
XYI0KECTBEHHBIMU CPEICTBaMU. BEHITIOMHSIET 3aKOHOMEPHYIO KOMIIOHOBKY MOPTpeTa Ha
3ajlaHHOM (popmare. BBIOMHSAET pUCyHOK MOPTPETa C )KUBOM HATYpHI B TpaduuecKoM
Marepuaie

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions the portrait in a consistent manner in the specified format.
Performs drawing of a portrait from a living nature in graphic material

®opma UTOroBoro KoHTpoJisi | [IpakTuKanIbIK KepceTiny, KepceTiiMm
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounslii MaTepuan [TOOK, npakTuKaIbIK cabakTapra apHaIFaH TarcklpMaap
YMK]/I, 3apanus i paKTUYECKUX 3aHATUI




UMKD, tasks for practical exercises

BJaok B

HaumenoBanue MOAYJIsd

Haknycka nmopTpeTiHiH BU3yallJbl CHIIaTTaMachIH OeliHeney/
[lepenaya BU3yanbHBIX XapaKTEPUCTUK OPTPETa HATYPbI/
Transfer the visual characteristics of the model portrait

Ha3BaHue A¥CHMILIMHBI

TyranbiH ICUXOIOTHIIBIK cypeTi/ [lcuxomornyeckuit
pucyHok auaHoctu/ Psychological personality drawing

MK AUCHMIITTMHBI b/l KB

Kox nucunmimnbl PRL 1206

CemecTtp 2

KoumuectBo kpeautoB ECTS | 4

®opma 1 BUAbI y4eOHBIX [IpaxT. — 40 .
3aHATHI /KOJIUYeCTBO CPCII - 20 4.
KpeIuTOB CPC — 60 u.
IIpepexkBU3UTHI Komnemxkneri mycin

CkynbnTypa KoJiemka
College sculpture

Iean n3yvyenus

KypcTbiH MakcaTsl - MOJIeNTb OPTPETIHIH BU3YaAJIbl CUNTaTTaMalIapblH KOPKEMIIK
KypajiapMeH Oepy JAaFabuIapblH MeHrepy. bepinren hopmaTrTa HOPTPETTIH JTOTHKAIBIK
KOMITO3UIUACHIH OpbIHAay. ['padukansik MmaTepuanra Tipi TaOUFaTTaH MOPTPET CATBIHBI3.

Lenb xkypca, 0BIaieTh HaBbIKaMU Mepeadu BU3yalbHbIX XapaKTEPUCTUK MOPTPETa MOJIEIH
XYI0KECTBEHHBIMU CPEICTBAMU. BBIOTHATH 3aKOHOMEPHYIO KOMIIOHOBKY ITOPTPETa Ha
3a1laHHOM (popmate. BBIMOTHATE PUCYHOK MOPTPETA € KUBOU HATYPHI B rpaprueckoM

MaTepuane

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Perform a logical composition of a portrait in a given
format. Draw a portrait from a living nature in graphic material

Conep:xanue

Kypc cryneHTTepre NCHX0JOTHSIIBIK MMOPTPETTI CalyAarbl HETI3r MPAaKTHKAIIBIK AaFablIapra
yiipereni. ber anaromusiceiH 611y, OeiiHeNIeHTeH 00BEKTIHIH IICUXOJIOTHIICHl MEH CHITAThIH

TepeHIpeK TYCIHYre KOMEKTeCe/ 1.

Kpr o6y11aeT CTYACHTOB OCHOBHBIM IIPAKTUYCCKHUM HABBIKAM B pUCOBAHHUU
IICUXOJIOTHYCCKOI'O IMOPTpELTA. 3HaHWUSA aHATOMUH Jna, IoMoraroT FJIY6)KC IIOHATDH
IICUXOJIOTHIO U XapPAaKTEP I/I306pa)KaeMOI‘O 00BEeKTa

The course teaches students the basic practical skills in drawing a psychological portrait.
Knowledge of the anatomy of the face, helps to better understand the psychology and nature of

the depicted object

KiroueBbie KOMIICTCHI MU

Mojienbs HOPTPETIHIH KOPHEK] CUITaTTaMalapblH KOPKEMIIK KypajapMeH Oepy AafabLiapbiHa
ue 6oiry. Kepceriiaren ¢gopmarra nopTperti 10HeKTi TypAe KypacTbeipasl. I'padukaibik
MaTepHuaia Tipi TaOUFaTTaH MOPTPET cajabl.

Bnagers naBpIkaMu Nnepeaun BU3YAJIbHBIX XapAKTCPUCTUK MMOPTPETA MO ACITIN




XYAOXKCCTBCHHBIMU CPCACTBAMMU. Brimmomaser 3aKOHOMCPHYIO KOMIIOHOBKY IMOPTPETA HA
3aaHHOM (popmate. BBINIOTHIET pUCYHOK MOPTPETa C KUBOK HATYPHI B TpaduecKOM
marepualie

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions the portrait in a consistent manner in the specified format.
Performs drawing of a portrait from a living nature in graphic material

dopma UTOroBoro KoHTpoJisi | [IpakTuKaIbIK KepceTity, KopceTiiim
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuas [TOOK, mpakTukaiblk cabakrapra apHaJFaH TarcbipManap
YMK], 3apanus 1y1si IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

buoxk A (mucuuniunbl u3 PYIla)

HanmenoBanue mopyJist Moenbs NOPTPETIHIH BU3YalAbl CHIIATTaMalapbiH Oepy
[epenaya BU3yanbHBIX XapaKTEPUCTUK MOPTPETa MOACIH
Transfer of visual characteristics of the portrait of the model

Ha3BaHue qucuMnJInHbI Cranokrik Mycid/ CrankoBas ckynabnTypa/ Easel sculpture

MK AUCHMIITTMHBI bJ1 KB

Kox aucumuniimnbl SSc 1207

CemecTtp 2

KoaunuectBo kpenntoB ECTS | 6

dopMa U BUIbI YUeOHBIX [TpaxT. —60 u.

3aHATHI /KOJIUYeCTBO CPCIIT - 30 4.

KpeIuTOoB CPC - 90 u.

IIpepekBU3UTHI [Toptperrik cypet/ [lopTpetnsiii pucynok/ Portrait drawing

esn n3yvyenus

KypcThIH Makcathl - MOJIEITb TIOPTPETIHIH BU3YaJ bl CUIIATTaMAJIAPbIH KOPKEM/IIK
KypajiapMeH Oepy JaFIbUIapblH MEHT€PYy. MOJICTIHIH ePEKIIETIKTEPiH €CKePe OTHIPHII, HBIK
KeyJie 0aCThIH KOJeMli KYPBUIBIMIBIK KYPBUIBICHI, TAIICHIPMaHbI JKaJIIIbI-)KEKe, )KEeKe-)KaJIbl
MPUHIUT OOWBIHINIA OPBIHIIAY.

HeJ’IL KypCa-OBJIaACHUEC HABbIKAMU II€pCaavin I/1306paBI/ITeJ'IBHLIX XapaKTCPUCTUK ITOPTPECTA
MOACIIN. O0beMHOE KOHCTPYKTHUBHOC ITIOCTPOCHHUEC I'OJIOBHBI C IIJNICUCBBIM IIOACOM, C YICTOM
oco0eHHOCTEN MY)KCKOP'I MOJCIIN, UCITIOJITHCHHUEC 3aJlaHUs 10 IPUHIOUITY OT O6H.[6FO K 9aCTHOMY,
OT 4aCTHOTI'O K O6H.I€My.

The purpose of the course is to master the skills of transferring the visual characteristics of the
portrait of the model. Volumetric constructive construction of the head with a shoulder girdle,
taking into account the characteristics of the male model, the execution of the task according
to the principle from general to particular, from particular to general.

Conepxanue

" CTaHOKTIK MYCIH " IIOHIH OKBITY/IbIH HeTi31 OelHeIeHI'eH MOJIeNb/IiH CUIIAThIH Oepy,
OenexTepai (MaHIai, MYpBIH, K03, KYJIaK *oHe T.0.) KYpbUIbIMAAPHI, 0JIapIbIH KEHICTIKTIK
OpHaJIacybl OelHEeNEeHTeH TaOUFaTThl KAObUIIay TYTACTBIFbIH XKOFANTHAl MYKHAT 3€pTTeY.

OcHoBO# n3yueHus peaMeTa "cTaHKOBas CKyJbITypa" ABJIAETCS Nepeada Xxapakrepa
n300pakaeMoi MOJIe, TIIATeIbHOE N3ydeHue aetane (Jo0, Hoc, rilasa, yi u T.J1.), UX




IPOCTPAHCTBEHHOE PACIIOJIOKEHUE O€3 MOTEPH LIEJIOCTHOCTH BOCIIPUSATHS H300paskaeMoil
IIPUPOJIBI.

The basis for studying the subject "easel sculpture” is the transfer of the character of the
depicted model, a careful study of details (forehead, nose, eyes, ears, etc.), their spatial
arrangement without losing the integrity of the perception of the depicted nature

KiaroueBble KOMNeTEHIINN

Moienb OPTPETIHIH KOPHEKI CUTIaTTaMalIapblH KOPKEM/IIK KYpaJlJapMeH Oepy JlaF IbLIapbiHa
ue 6omy. Kepcerinren ¢opmarTa mopTpeTTi JOUEKTI TYpie KYPacThIPaIbI.

BirageTs HaBbIKamMu niepeiauu BU3YyalbHBIX XapaKTEPUCTHUK ITOPTPETa MOJIEIN
XYAOXKECTBCHHBIMU CPCACTBAMMU. Brmonaser 3aKOHOMCPHYIO KOMIIOHOBKY IMOPTPETA HA
3aJlaHHOM (opmarte.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Compositions a portrait consistently in a given format

®opma UTOroBoro KOHTpoas | [IpakTukanbik KepceTiny, KepceTiIiM
[IpakTueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakTapra apHaJFaH TarcbipMaap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok B
HaunmeHnoBanue MoayJist Monenb NOpTpeTiHiH BU3yalAbl CHIIaTTaMaliapbiH Oepy
[lepenaua BU3yanbHBIX XapaKTEPUCTHK NOPTPETA MOAEITU
Ha3BaHnue AU CHUNJIMHBI broctrik mycin/ brocroBas ckynbentypa/ Bust sculpture
MK AUCHMIITHHBI bJI KB
Koa aucuunianHbI BSc 1207
CemecTp 2
KoaunuectBo kpexntoB ECTS | 6
®opma 1 BUAbI y4eOHBIX [TpaxT. — 60 .
3aHATHH /KOJIMYECTBO CPCII - 30 u.
KPEeJIUTOB CPC —90 u.
IIpepekBU3UTHI MyciH MeH coyrner yitneciMairy/ CuHTe3 CKyIbINTYpHI U
apxutektypsl/ Synthesis of sculpture and architecture

Hesaun n3yvyenust

KypcThiH MaKcaTsl - MOJEIb MOPTPETIHIH BU3YAIIbI CHITATTaMalIapbIH KOPKEMIIK
KypajijapMeH Oepy JaFIblIapblH MeHrepy. beilHeneHren MoienbiH cunaTbid Oepy., Herisri
OeutikTepiH Oac, MOMBIH, Key/ie 0J1ap/blH e3apa OalIaHbICHIH TalIay.

I_ICJ'IL KypCa-OBJIaACHUEC HABbIKAMU II€pCaavn I/1306paBI/ITeJ'IBHLIX XapaKTCPpUCTUK ITOPTPETaA
MOJCIHN XYOOKECTBCHHBIMU CPCACTBAMMU. Hepez[aqa XapakTepa H306pa>KaeM0171 MOACIIHN.
AHAJIN3 UX B3aUMOCBSA3U C OCHOBHBIMU YaCTSAMU I'OJIOBBI, ICH, I'PYIU.

The purpose of the course is to master the skills of transferring the pictorial characteristics of a
portrait of a model by artistic means. Transfer of the character of the depicted model. analysis




of their relationship with the main parts of the head, neck, chest.

Conepxanue

Crynentke OeliHeni oiiyiay epeKIIeNnikTepiH ailKbIHIai OTHIPBIN, HATypaMeH KYMBIC iCTey
HET13JIepiH TYCIHAIPY - OMIp/iH KeJIeMIiK-KeHICTIKTIK KaObl1aayblHa Ha3ap ayaapa OTHIPHII,
HIBIFAPMAIIBIIBIK KaOUIETTEePiH JAMBITY YIIIH KaXETT1 JYHUETAHBIM/IBI KAJIBIIITACTBIPY.

Pa3bscHUTD CTyI€HTY OCHOBBI PaOOTHI C HATYPOM, BBIIIEISISE 0COOEHHOCTH 00pa3HOTO
MBIIILJIEHUS pa3BUTh TBOPUECKHE CIIOCOOHOCTH, 00palliasi BHUMaHUE HAa 0ObEMHO-
MPOCTPAHCTBEHHOE BOCTIPHSTHE KU3HU (POPMHPOBATH MHUPOBO33PEHHE HEOOXOIUMOE ISt
IIOJIHOTO XYJ10)KECTBEHHOTO IIPOM3BEJICHUS B €IMHCTBE CKYJBIITYPBI CO CPEOn

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment

KiroueBnle KOMIIETEHIINH

Mogenb OIOCTTIK MYCIH cCHIIaTTaMalapblH KOPKEM/IIK KypalgapMeH Oepy JlaFapliiapbiHa ue
6omy. Kepceruiren kemnemjieri OI0CTTIK MYCIH JIOHEKT1 TYpAe KYpacTbIpaibl.

BJ'Ia)IeTB HaBbIKaMU IIEpEaavdr BU3YyaJIbHBIX XapaKTCPUCTHUK TOPTPETA MOJACIIN
XyIO’)KECTBEHHBIMH CpejicTBaMu. [locme1oBaTesIbHO COCTaBISAET OFOCTOBAsI CKYJIBIITYPa
YKa3aHHOTO pa3Mepa.

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. A bust sculpture of the indicated size is consistently made.

®opma HTOroBoro KOHTpoas | [IpakTukanbik KepceTity, KepceTitim
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounbliii MaTepuas [TOOK, mpakTuKanblK cabakTapra apHalfaH TarcbipMaap
YMK]I, 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl n3 PYIla)

HaumenoBanue moayJst Mojens NOpTpeTiHiH BU3YalAbl CHIATTaManapbiH Oepy
Hepe):[aqa BU3YAJIbHBIX XapAKTCPUCTUK ITOPTPETA MOACIIN
Transfer of visual characteristics of the portrait of the model

Ha3Banue IuCHHUIIHHBI Kanpneik kommnosuius/ XKanposast kommnosunus/ Genre
composition

kg IMCOnIIAHbI b1 KB

Koa nucuuniuHbl JK 1208

Cemectp 2

KoauuectBo kpenuroB ECTS | 4

Popma u BHAbI Y4eOHBIX [TpaxTt. — 40 u.




3aHATHI /KOJTUYECTBO CPCII - 20 4.

KpeIuTOB CPC — 60 u.

IIpepexBU3NTHI Komnosunus werizaepi/ OcnoBsl komnosuiun/ Basics of
composition

ean usyyenus

KypcTbiH Makcats! - XKaHpIIbIK KOMITO3UIUSIHBI KYPYIBIH HET13T1 AaF IbUIApPbIH MEHIepY
(cuMMeTpus-aCUMMETPHS], KOHTpacT-HI0AHC). [lepcrieKTUBaNbIK KOHE TOHAJIB/IBIK TETe-TEHIIK
3aHIBUIBIKTapbIHA e 001y. CHMMETpHS XKoHE aCHMMETPHS 3aHAapbIHa UK eTiHI3

I{enp kypca-oBiIaieHrEe OCHOBHBIMHU HaBBIKAMU ITOCTPOEHUS dKaHPOBOW KOMIIO3UIIUU
(cuMMeTpus-aCUMMETPHSl, KOHTPAcT-HI0aHC). MIMeTh 3aKOHbBI IEPCIIEKTUBHOTO U TOHAJIBHOTO
paBHOBecHs. Bnaners 3akoHaMH CHMMETPUN U aCUMMETPUU

The purpose of the course is to master the basic skills of building a genre composition
(symmetry-asymmetry, contrast-nuance). Have the laws of perspective and tonal balance.
Possess the laws of symmetry and asymmetry.

Conep:xanue

"YKaHpibIK KOMIO3ULMS" OHBIH 0aCThl MIHAETI-TYPMBICTHIK OeiiHeIey OHep1 KOMIIO3HUIIHICHI
MEH TUTIHIH 3aHJBUIBIKTApbIH MEHIEPY, KOPKEMIIK-KHUSUIIBIK OMayabl KalbIITacTIpy, Aepoec
KOMITO3UIUSIIBIK KOHE IIBIFaPMAaIIbUIBIK KbI3METKE NalbIHABIK. OKbITY HOTHXKECIH/IE
CTYACHTTEP KOMIO3UIMSHBIH HET13T1 3aHapbl MEH MPUHIMIITEPIH KOJIAaHa aajibl;

"YKanpoBasi kKoMIo3uIuA" €ro riaBHas 3aJa4a-oBJIaICHUE 3aKOHAMHU KOMITO3UIIUU U SI3bIKa
OBITOBOTO M300Pa3UTEITHLHOTO UCKYCCTBA, (DOPMUPOBAHUE XYI0KECTBEHHO-00pa3HOTO
MBITIUICHHS], TIOJTOTOBKA K CAMOCTOSATEILHON KOMITO3UIIMOHHOM ¥ TBOPUYECKOM ACSITEIBHOCTH.
B pesynbpTaTe 0O0ydeHus ydamimecss MOTYT IPUMEHSITh OCHOBHBIC 3aKOHBI M IIPUHITUATIBI
KOMIIO3HIIUY;

"Genre composition™ its main task is to master the laws of composition and language of
everyday visual art, the formation of artistic and figurative thinking, preparation for
independent compositional and creative activity. As a result of learning, students can apply the
basic laws and principles of composition;

KiroueBble KOMIeTeHIINN

KoMno3unusuibIK KypajijapMeH ap TYpIIl TUITEr1 Kypiesii KOMIIO3HIIUsIIAP KacaHbI3
KOHCTPYKTHBTI TEXHUKAMEH KOMITO3UIIUS JKACAM I

Op TYpJii TUIITET1 KOMIO3UIUSUIAPAbI (KOJIEMIK, KeHICTIKTIK, ()POHTANIbIbI )KOHE JKaJIIaK)
KYpY JaFIbUIapblHa He

Co3/aBaThb CIIOKHBIE KOMITO3UIINHU Pa3HBIX BHJOB KOMIIO3HIIMOHHBIMH CPEACTBAMHU
Co31aeT KOMIIO3UINIO ¢ KOHCTPYKTUBHBIMU IIpUEMaMHU

Brnaneer HaBbIkaMM cO3aHUS pa3HBIX BUIOB KoMno3unuit (O0beMHas1, IPOCTPaHCTBEHHAS,
(bpoHTaNnbHAas U TUIOCKAs)

Create complex compositions of different types with compositional means
Creates a composition with constructive techniques

Possesses the skills of creating different types of compositions (volumetric, spatial, frontal and
flat)




dopMa UTOroBOro KOHTpoJsi | IIpakTukansik kepcery, Kepy
[IpakTnyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3narounslii MaTepuan [IOOK, npakTukaiblK )KaTThIFyJIapFa apHaJIFaH
TarcbIpmManap

YMKJI, 3ananus s MpakTUYECKUX 3aHITUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MoayJist Mogenb MOPTPETIHIH BU3YaNJIbl CUTIaTTaMalapbiH Oepy
xapakTepucTuk [lepegaua BU3yallbHBIX TOPTPETA MOACTH
characteristics Transfer of visual portrait of the model

Ha3Banue aucuunIMHbI CoynerTik KOMINO3UIMSA/ APXUTEKTYpHasE KOMIIO3UIUS/
Architectural composition

MK AUCHMIITMHBI bJI KB

Koa nucumMnimnbl AK 1208

CemecTtp 2

KoaunuecrBo kpenutoB ECTS | 4

®opMa U BHIbI Y4eOHBIX [Ipakr. — 40 4.

3aHSATHUIH /KOJINYECTBO CPCIT — 20 u.

KPeJAUTOB CPC — 60 u.

IIpepekBU3UTHI Komnosunus nerizaepi/ OcHoBbl komno3unuu/ Basics of
composition

esn n3yvyenus

«CoyNeTTIK KOMITO3HIIUS KYPChI COYJIETTIK OHEP JKYHECIHIeT1 KOPKEMIIK-IIIbIFapMAaIIbLIBIK
Ou1iM OepyliH KAkl )KYHECIHIH MaHBI3/IbI 06JIIrt 0OJIBITT TaOBIIAbI. ¥ CHIHBUIBIT OTHIPFaH
«Komno3unusiiapy Kypehl COYJIETTIK TYBIHIBIHBIH YHBIMIACTHIPBLTY KOHE KYPBLIBIC
YATUIepiH OUTy KaKeTTuTiriHe OarpITTanFal. byt moH Oosaniak MOHYMEHTAIIBI OHEP
MaMaHJIapbIH JaibIH/Iay/1a MaHbI3/IbI OOJIBIT TaObLIAIbI.

Kypc "apxuTekTypHas KOMIIO3UIH" SBIISETCS BAXKHOM YaCThIO OOIIEH CHCTEMbI
XYI0KECTBEHHO-TBOPUECKOTO 00pa30BaHUsI B CUCTEME apXUTEKTYPHOIO HCKYCCTBA.
[Ipemaraemprii Kypce "KOMITO3HUITMHK'" HAMpaBiieH HA HEOOXOAMMOCTh 3HAHUS
OpraHU3aI[MOHHBIX U CTPOUTEIBHBIX 00Pa3I0B aPXUTEKTYPHOTO MPOU3BEIACHHS. JTa
JTUCIUIUIMHA SBJSIETCS BOKHOM B MOATOTOBKE OYIyIIUX CHEUAIUCTOB O
MOHYMEHTAJILHOMY UCKYCCTBY.

The course "architectural composition™ is an important part of the general system of artistic
and creative education in the system of architectural art. The proposed course “composition"
is aimed at the need for knowledge of organizational and building samples of an
architectural work. This discipline is important in training future specialists in monumental
art.

Conepxanue

OKBITY HOTHIKECIHJIE CTYICHTTEp KOMITO3UIIMSHBIH HET13T1 3aH1apbl MEH NPUHIUIITEPIH
KOJIJIaHa ajajibl; TpauKaIblK KOMIO3UIUAHBI YHBIMAACTHIPY 3JI€MEHTTEPIH Olly;
KOMIO3ULIUSHBIH KOPKEMIIK 3aHIbUIBIKTAPbIH OUTy; TaOUFH (popManapabl aK-Kapa >koHe
TYPJII-TYCTI1 €Till CTUIIBJELY.

B pe3ybTaTe O6y‘ICHI/I}I yqamuecda MOTYT MIPUMCHATH OCHOBHBIC 3aKOHBI Y IIPUHITUTIIBI




KOMIIO3UMIWH; 3HATh 3JICMCHTBI OpraHru3alunu rpa(bnquKoﬁ KOMIIO3UMIIMH, 3HATh
XYAOXKCECTBCHHBIC 3aKOHBI KOMITO3UIIUU ,CTUJIN30BAaTh IIPUPOJHLIC q)OprI B qepH0-6eJ1He u

[BETHEIE.

As a result of learning, students can apply the basic laws and principles of composition; know
the elements of the organization of the graphic composition; know the artistic laws of
composition; stylize natural forms in black and white and color.

KiaroueBble KOMNeTeHIINN

KoMno3unusuibIK KypaigapMeH ap TYpIIl THITET Kypesi KOMIO3HIUsIIAP KaCaHbI3
KOHCTpYKTHBTI TEXHUKaMEH KOMITO3UITUS JKaCaH bl
Op TYpJil TUNITET1 KOMIO3UIMSUIAPAbI (KOJIeMIK, KeHICTIKTIK, (PPOHTAIb/IbI )KOHE JKaJIIaK)

KYpYy AdarabliapblHa M€

CozniaBaTh CJI0KHBIE KOMITIO3MLIUU PA3HBIX BUI0B KOMIIO3UIIMOHHBIMU CPEICTBAMU
Co3ziaeT KOMIO3ULIMIO ¢ KOHCTPYKTHBHBIMU IIpUEMaMU
Brnazneer HaBbIKaMu CO3/1aHUS pa3HBIX BUAOB KoMNO3UIMI (OObeMHas, TPOCTPAHCTBEHHAS,

(dbpoHTaIBHAS ¥ TTOCKAs)

Create complex compositions of different types with compositional means

Creates a composition with constructive techniques

Possesses the skills of creating different types of compositions (volumetric, spatial, frontal and

flat)

®opmMa UTOrOBOr0 KOHTPOJISI

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLUTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, npakTUKaIbIK KATTHIFyJapFa apHaJIFaH
TarcelpManap

YMK], 3ananus yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumenoBanue moayJs

Knaccukanbik penbed kommnosunusicbl/ Kommnosumus
kiaccuyeckoro penbeda/ The composition of the classical
relief

Ha3zBaHue qMCHHIINHBI

AxanemMusIbIK cyper/ Axkagemudeckuii pucynok/ Academic
drawing

kg IucCunIJInHbI b/l KB

Ko aucuuminabl ARIis 2209

CemecTtp 3

KoaunuectBo kpemuroB ECTS | 3

®opma 1 BHABI y4eOHBIX [IpaxTt. — 30 4.

3aHATHI /KOJTHYECTBO CPCII - 15 4.

KpeIuTOB CPC —45y.

IIpepexkBU3NTHI [ToptperTik cypet/ IloprpetHslii pucyHok/ Portrait drawing

Hean uzyvyenus

KypcThiH MakcaThl - akaJIeMUSUIIBIK CYpeT calyAblH KOpHEKl TUTIHIH o/1iCTepiH MEHTrepy.
HIsrrapmManarsl SKCIIPECCUSHBI )KOHE OHBIH MIACTUKANBIK JU3aHHBIH OaiiKail OTHIPHITI,
KIITACCHKAJIBIK CYPET cally, TAOMFATTBhIH KOJEM/IIK KeHICTIriH KaObUIIaybIH KOHE aya




OPTACHIHBIH 9CEPiH, JKAIIbI TYC YHJIECIMIUIIriH eCKepe OTHIPHII, TYC CUIIATTaAMAChIHA JKETKI3Y,
aKa/IEMUSUIBIK J)KOHE aHATOMUSIIBIK KOPHEKI TULAIH 9AiCTEpiH KOJJaHy.

cyper. KosranbicTarbl aiaMHbIH (pUTypachiH O9pIHIH TUTACTUKAIBIK KAThIHACKIMEH OCiTHEeNIeH 3
OYJIIIBIKET Maccachl

Lenp kypca, oBIaaeTh METOJaMU N300PA3UTEIBHOTO SI3bIKA AKAJIEMUYECKOTO PUCYHKA.
Co3zniaBaTh KJIaCCUUECKUN PUCYHOK, COOJII01asi B IPOU3BEICHUH BBIPA3UTEIbHOCTh
MIOCTAHOBKH U €€ IJIACTUYECKUH 3aMBbICEll, TepeiaBaTh 00bEMHO IPOCTPAHCTBEHHOE
BOCIIPUSATHE HATYPhl U BIMSHUE BO3IYIIHON CPENIbl, HA [IBETOBYIO XaPAKTEPUCTUKY YUUThIBAS
[[BETOBYIO TAPMOHHIO B LIEJIOM, TPUMEHSITh METO bl H300Pa3UTENBHOTO SA3bIKA
aKaJEMHUYECKOr0 U AHATOMHUYECKOIO

pucynka. M300paxaTh GuUrypy yenoBeka B IBHKEHUH C IIACTUYECKOM B3aUMOCBSI3bIO BCEX
MBIIIEYHBIX MACC

The purpose of the course is to master the methods of the visual language of academic
drawing. To create a classic drawing, observing the expressiveness of the production and its
plastic design in the work, to convey the volumetric spatial perception of nature and the
influence of the air environment, on the color characteristic, taking into account color harmony
in general, to apply the methods of the visual language of academic and anatomical picture.
Depict the figure of a person in motion with the plastic relationship of all muscle mass

Conep:xanue

AxaIeMUSIIBIK CypeT cally Kypchl JepOec akaJeMHUsUIbIK IToH PETiHe CTYeHTTEpAIH
IIBIFAPMAIIBLIBIK KAOUICTTEPIH TaMBITYyFa, SCTCTHKAIBIK TATFaM bl KAJIBIITACTRIPYFa,
IITBIH/IBIKTHI IIBIHAMBI OCHHENICYIIH apHaibl JaFaplIapbl MCH JaFIbUIaphIH ajlyFa IIeKCi3
MYMKIHIIKTEpTe ue. AKaJeMHsUTBIK ChI30a MaMaHAap AasipiayablH KaKETTI IapThl OOJIBITT
TaOBUTATBIH TEOPUSI MEH MPAKTHKAHBIH OIpJIiri KaFuaachblHa HET13/CITeH.

Kypc akagemuueckuii puCyHOK, KaK CaMOCTOSITEIbHBIM y4eOHBIN MpeaMeT UMeeT
HEOTrpaHUYEHHbIE BO3MOXKHOCTH [UIS Pa3BUTHUS TBOPUYECKUX CHOCOOHOCTEH CTYIEHTOB, VIS
(dbopMHUpOBaHMSI ICTETUYECKOTO BKYyCa, AJS MPUOOPETEHUs CHEIUAIbHBIX YMEHUN U
HABBIKOB PEATMCTUYECKOTO H300pa)KeHUs IeHCTBUTEIILHOCTH. B OCHOBY akajieMHU4ecKoro
PHUCYHKA IMOJIOKEH MPUHIIUI €IUHCTBA TEOPUU U MPAKTUKH, KOTOPBIH SIBIsETCA
HEOOXOIUMBIM YCJIOBHEM IMOATOTOBKH CIIEIUATHUCTOB.

The academic drawing course, as an independent academic subject, has unlimited
opportunities for the development of students' creative abilities, for the formation of aesthetic
taste, for the acquisition of special skills and abilities of a realistic depiction of reality. The
academic drawing is based on the principle of the unity of theory and practice, which is a
necessary condition for training specialists.

KiroueBblie KOMIICTCHI MU

AxazeMusIIBIK CYypeT cally/IblH KopHEeKI TUTIHIH 9ficTepiH MeHrepy. llIsirapmanarsl
SKCIPECCUSHBI KOHE OHBIH MJIACTUKAIBIK AU3aiHBIH OalfKail OTBIPBII, KIIACCUKAJIBIK CypeT
caJia/ibl, TAOUFATTHIH KOJIEMAIK KEHICTIKTEr1 KaObU11aybl MEH TYCTEP/AIH YHIECIMAUIITiH
€cKepe OTBIPHII, aya OPTAChIHBIH TYC CUIIATTaMachlHA 9CEPIH JKETKI3e 1, aKaJIeMHSIIBIK JKOHE
aHATOMMSUTBIK KOPHEKI TUIIIH 9AICTEpiH KOJIJIaHbIHBI3

cypet. Ko3raspIcTarbl aiaMHBIH (UTypachlH O9piHiH IJIACTUKAJIBIK KAaThIHACBIMEH OeiiHeNeH 3
OYJIIIBIKET Maccachl

Brnaners MmeTomamu I/I306pa3I/ITCJ'IBHOF O A3bIKa AKAACMHUYCCKOTO pUCYHKA. C03I[8.CT
KJIaCCUUECKHUI PUCYHOK CO6J'IIOI[8.}I B IIPOU3BCACHUHN BBIPA3UTCIBHOCTb ITIOCTAHOBKHU U €C




I1acTUYECKUM 3aMbicel, [lepenaer 00beMHO IPOCTPAHCTBEHHOE BOCIIPUATHE HATYPHI U
BIIMSIHUE BO3AYILIHOM Cpe/ibl HA IIBETOBYIO XapaKTEPUCTUKY YUUTHIBASI LIBETOBYIO TAPMOHHUIO B
renom, [IpuMeHsTh MEeTO 1Bl N300Pa3UTEIHHOTO SI3bIKA AKAJAEMUYECKOTO M aHATOMUYECKOTO
pucynka. 300paxars Gpurypy 4eiaoBeka B JBIKEHHH C TNIACTUYECKON B3aUMOCBS3BIO BCEX

MBIIICYHBIX MAaCC

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing in the work the expressiveness of the production and its plastic design, Conveys the
volumetric spatial perception of nature and the influence of the air environment on the color
characteristic, taking into account the color harmony in general, Apply the methods of the
visual language of academic and anatomical picture. Depict the figure of a person in motion
with the plastic relationship of all muscle mass

CbopMa HTOr0BOIo KOHTpPOJIisA

IIpakTueckuii mokas, mpocCMoOTpP

Pa3naTouHblii MaTepuaJ

YMKJI, 3amanust a1 NpaKTHYECKUX 3aHSATUI

BJaok B

HaumeHoBaHue MmoayJist

Kiaccukansik penbed kommnosumuscel/ Kommosumms
kiaccuueckoro penbeda/ The composition of the classical
relief

Ha3Banue Iy CHHIIIHHBI

KanyapnapaplH aHaTOMHSUTBIK CypeTi/ AHATOMUYECKHI
prcyHok kuBoTHBIX/ Anatomical drawing of animals

MK AUCHMIITTMHBI bJ1 KB

Kox iucumunimnbl ARJ 2209

CemecTp 3

KoauuecrBo kpenntoB ECTS | 3

®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC —45 .

IIpepekBH3UTHI [Toptperrik cypet/ [lopTpetnsiii pucynok/ Portrait drawing

esun n3yvenus

KypcThiH MakcaThl - KaHyapiiapablH MIaCTHKAIBIK aHATOMUSCHI TYPaJIbl KOCi0M OUTIM ay.
KaHkaHBIH KypBUIBICHI, OYJIIIBIKET MAacCachl )KOHE JKaHyapJIapAblH MPOTIOPIUSLCH TYPaIIbI
oimimai 6oury. KociOn aHaTOMUSITBIK TEpMHUHAEPTe He 001y. AHATOMUSIIBIK KYPBUIBIM MEH
KO3FaJIbIC MEXaHUKACBIHBIH HeT131He ue 0oury. Tipi Moienbal 3epTTey HeTi31Hae OHTOreHe3
cally JaF/IbUIapbIH HeJIeHy. JKaHyapiiapablH IIaCTUKAIBIK aHATOMUSICBIH €CKEPE OTHIPBIIT
¢burypansl op KbIpblHaH OelHeNeH13

Ienb kypca, oBiaaeTh NpodecCHOHATbHBIM 3HAHUEM IUIACTHUECKOM aHATOMHUHU )KMBOTHBIX.
BrnaneTrs 3HaHUAMHU CTPOEHMS CKEJIeTa, MBIIIEYHON MacChl U IPONOPLUH KUBOTHBIX. Bragers
npoeccuoHaIbHBIMU AaHATOMUYECKUMU TepMUHaMU. BiiasieTh 0CHOBOM aHaTOMUYECKOTO
CTPOEHUS U MEXAaHUKOW BHKEHUS. BiianeTs HaBbIKaMU IOCTPOECHHUS CKEJIETa HA OCHOBE
U3y4YeHUs KMBOUM Mosienu. M300paxars GUrypy ¢ yu4eToM IUIaCTHUECKOW aHaTOMUH
KHUBOTHBIX B Pa3IMYHBIX PaKypcax

The aim of the course is to acquire professional knowledge of the plastic anatomy of animals.
Have knowledge of the structure of the skeleton, muscle mass and proportions of animals.
Possess professional anatomical terms. Possess the basis of the anatomical structure and
mechanics of movement. Have the skills of building a skeleton based on studying a living
model. Depict a figure taking into account the plastic anatomy of animals from various angles

Conepxanue




Kypc xaHka, cyiiek, OyIIbIK €T KYPhIIBIMBIH IIBIFApMAIIBUIBIK dKYMBIC SHICTEPIMEH JKOHE
onictemenepid 3eprreiii. OKbITY HOTHXKECIHE CTYJCHT KaHKaHBIH KOHCTPYKTHBTI XKOHE
TUTACTUKAIIBIK PEKIIETIKTEePiH, )KaHyapaapAblH HETI3T1 MilliH OepeTiH OYIIIBIKETTEPIH KYpy
JaFIpLIapbIiHa e 0oapl.

Kypc n3ydaer ctpoeHue ckenera, KOCTEH, MBI C IPUEMaMU U METOJIaMH TBOPYECKOM
paboTel. B pe3ynbTaTe 00ydeHHsI CTYICHT OYJIET BIIaJCTh HABBIKAMH ITOCTPOCHHS
KOHCTPYKTHUBHBIX H IJIACTUYECKUX OCOOCHHOCTEH CKeJleTa, OCHOBHBIX (hOpMOOOPa3yIOIIIX
MBI dKUBOTHBIX.

The course studies the structure of the skeleton, bones, muscles with techniques and methods
of creative work. As a result of training, the student will have the skills to build the
constructive and plastic features of the skeleton, the main shaping muscles of animals.

KirueBble KOMNeTEHIINT

JKanyapnapabIH MIaCTUKAIBIK AHATOMUSCHI TypaJibl KociOu O6u1iMi 6ap. KaHKaHbBIH KYpbBUIBICHI,
OYJIIIBIKET Maccachl JK9HE KaHyapiapblH MIPonopuusachkl Typaisl outiMal. Kociou
aHATOMUSJIBIK TEPMUHAEPA1 aliTaibl. AHATOMUSUIIBIK KYPBUIBIM MEH KO3FaJIbIC
MEXaHUKACBIHBIH HET131HE He. OMIp cypy MOJENIH 3€pTTey HET131He OHTOTeHe3 caly
narplnapbiHa ve. JKanyapiapablH MIIaCTUKAIbIK aHATOMUSICBIH €CKepe OTBIPBII, (PUTypaHbl 9p
TypJi OypebliiTa GeitHenenal

BJ'Ia)IeTI) l'IpO(beCCI/IOHaIII)HBIM 3HaHWEM IIaCTHYECKON aHaTOMUH KUBOTHBIX. BﬂaneeT
3HAHUSIMH CTPOEHUS CKEJIeTa, MBIIIEYHONH MacChl ¥ MPOTOPIMH KUBOTHBIX. Brageer
npodeccnoHabHBIMU aHATOMUYECKUMU TEpMHUHAMU. BiajieeT 0CHOBOM aHaTOMUYECKOTO
CTpOEHUS U MEXaHUKOU BHKEeHUS. BiiageeT HaBbIKaMy MOCTPOCHUS CKeJIeTa Ha OCHOBE
M3y4deHUs )XKUBOUM Moenn. M3o0pakaer Gurypy ¢ ydeTom IUIacTUYeCKOW aHaTOMUH
KUBOTHBIX B PA3JIMUHBIX paKypcax

Possess professional knowledge of animal plastic anatomy. Has knowledge of the structure of
the skeleton, muscle mass and proportions of animals. Speaks professional anatomical terms.
Owns the basis of anatomical structure and mechanics of movement. Possesses the skills of
building a skeleton based on the study of a living model. Depicts the figure taking into account
the plastic anatomy of animals in various angles

®opma HTOroBoro KOHTpoas | IIpakTukanibik KepceTitiM, KepceTiTy
[IpakTuyeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK,npakTukanbik cabakTapra apHajJIFaH TarchlpMaap
YMK], 3ananus st IpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HaumeHnoBanue moay.s Knaccukanslk penbed kommnosunuscsl/ Komnosunus
ki1accuueckoro penbeda/ The composition of the classical
relief

Ha3panue qucuunjinHbI Knaccukansik penbedrik mycin/ Knaccuueckas penbednas
ckynbnrypa/ Classical relief sculpture

kg IMCONIIAHBI b/l KB




Konx nucunniimnbl KRSc 2210

Cemectp 3

KosmmuecrBo kpeauroB ECTS | 6

®opma 1 BUAbI y4eOHBIX [pakr. — 60 u.

3aHATHH /KOJINYECTBO CPCIT —30 u.

KPeIUTOB CPC -90 u.

IIpepexkBU3UTHI Cranokrik mycin/ CrankoBas ckynenTypa/ Easel sculpture

Hean n3yvyenus

KypcTbiH Makcathl Oonamak MamMaHfFa Kocion O11iM MeH JarpuIapabl Oepy, OHBIH penbedTik
MYCIiH callaChIH/IaFbl IIBIFAPMAIIBUIBIK KaOUIeTTepiH AaMBITY, OHEPIET1 peau3M oici
Heri3iH/e penbeTiK MYCIH Heri3iepiH YHPETY, OHbI JKaJIbl OUTIM OepeTiH MEKTENTe 3
O€TIHIIIE MIBIFapMAaIlbUIbIK KOHE TOpOUE )KYMBIChIHA JTAaHbIH/IAY.

Lenp Kypca-math OyayIieMy CreruaiiucTy npodeccuoHaibHbIe 3HAHUS 1 HABBIKH, Pa3BUTh
€ro TBOPYECKHE CIIOCOOHOCTU B 00JIACTH pelbeHON CKYJIBITYphl, HAYYUTh OCHOBAM
penbedHON CKYIBIITYPHI HA OCHOBE METO[a Peajii3Ma B UCKYCCTBE, MMOATOTOBHUTH €T0 K
CaMOCTOSITEIbHOM TBOPYECKOM M BOCIIUTATENILHOM paboTe B 0011€00pa30BaTEeIbHOM IIIKOJIE.

The aim of the course is to give the future specialist professional knowledge and skills, to
develop his creative abilities in the field of relief sculpture, to teach the basics of relief
sculpture based on the method of realism in art, to prepare him for independent creative and
educational work in a secondary school.

Conep:xanue

«KmaccukamnblK penbeTik MYCIiH» TTOHI CayaTThUIBIKTHIH 3aHIBUIBIKTAPBIH alllajibl, KOCi0n
meOePITIKTI iC JKY31HIe UTepyre OaFbITTAIFAaH )KOHE KOPKEM MOJICHUETTI )KOHE KUSIIIBIK
OJay/ibl TaMBITyFa OarbITTaFaH. JKa3bIKTHIKTaFbl (GUTYpaHBIH AYPHIC KOMITO3HUIIHSIIBIK
OpHAJIACYhI KOHE KYPBUIBIMIBIK KYPHUTBICHI. KEHICTIKTIK OpHaacy bl koHe O1p Ka3bIKTHIKTaH
€KIHII XKa3bIKTHIKKA KOJEMJIIK aybICYBI.

JuctumnnuHa "Kiraccuueckas penbedHast CKyJIbnTypa' pacKpbiBaeT 3aKOHOMEPHOCTH
rPaMOTHOCTH, OPUEHTHPOBaHA HA MPAKTUYECKOE OBJaieHNe PO(HeCcCHOHATBLHBIM
MacTepCTBOM U HAlpaBJeHA Ha Pa3BUTHE XyJ0KECTBEHHOU KYJIbTYpPhl M BOOOpaKaeMoro
MbliieHus. [IpaBuibHOE KOMIO3UIIMOHHOE PACTIONOKEHHE U CTPYKTYPHOE MOCTPOCHHE
¢burypsl Ha TiockocTu. [IpocTpancTBeHHOE pacnonoxeHne 1 00bEMHBII Mepexo/1 OT OJHOMN
IJIOCKOCTH K JAPYTOil.

The discipline "classical relief sculpture” reveals the laws of literacy, is focused on the
practical mastery of professional skills and is aimed at the development of artistic culture and
imaginary thinking. Correct compositional arrangement and structural construction of a figure
on a plane. Spatial arrangement and volumetric transition from one plane to another.

KiroueBbie KOMIICTCHI MU

[TnacTuKaibIK, KOHCTPYKTHUBTI CUITaTTaMaHbIH MAaKCUMaJ bl Oepinyi, MPONOPLUACH, HET13T1
JKOocHapiap/bl aHbIKTAY OHE OJIap/IbIH OpHAJIaCy PETi, COJI apKbUIbI (PUIypaHbl OepuUIreH
Ka3bIKTBIKTa KeJeM/Ii KaObL11ay IbIH WILTIO3UACHIHA KOJI )KETKI3LIe 1.

MakcumainbHas nepeaadya rmiIaCTUICCKuX, KOHCTPYKTUBHBIX XapPaKTCPUCTUK, HpOHOpHHf/'I,
OoNpCACIICHUEC OCHOBHLBIX IIJIAHOB U MOPAJAKA UX PACIIOJIOKCHUA, TEM CaMbIM JOCTHUTAaCTCA

HIJUTIO3UA BOCIIPUATUS o0beMa (I)I/Il" YPEIL B 3aJIaHHOM IJTIOCKOCTH.

Maximum transfer of plastic, structural characteristics, proportions, determination of basic




plans and the order of their arrangement, thereby achieving the illusion of perception of the
volume of the figure in a given plane.

dopmMa UTOroBoro KOHTPoJisi | [IpakTuKaIbIK KepceTiTiM, KOpCeTiTy
[IpakTyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounslii MaTepuan [IOOK, mpakTukanblK XKaTTbIFyJIapFa apHaJFaH
TarcbIpManap

YMK]I, 3amanus s NpakTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

bJok B

HaumenoBanue moayis Knaccukansik penbed kommosunmsicbl/ Kommnosumms
kjaccuueckoro penbeda/ The composition of the classical
relief

Ha3BaHnue aucuunIMHbI CraHOKTIK MYCIHJIIK penbed/ CTaHKOBBIN CKYIBITYpPHBII
pensed/ Easel sculptural relief

MK AUCHMIITTMHBI bJ1 KB

Koa amcunnanHbl SScR 2211

Cemectp 3

KosuuectBo kpemuroB ECTS | 6

®opma u BUAbI y4eOHBIX [TpaxT. — 60 .

3aHATHI /KOJIUYEeCTBO CPCIT —30 u.

KpeIuTOoB CPC -90 yu.

IIpepekBU3UTHI CranokTik Mycid/ CrankoBas ckyabnTypa/ Easel sculpture

esn n3yvyenus

MiHe3iH epeKIeNiKTepi MeH MPOMOPIHUIAPEIH €CKEPE OTHIPHIT, penbedTe amam
dhopmanapein 6epy amictepin 3eprrey. PenbedTi MyciHaeyre MmamaH gaspiay

N3yuenue meTo10B nepenaun (opm yenoBeka B penbede ¢ yueToM 0COOCHHOCTEH Xapakrepa
u nponopuuii. [ToarotoBka crnenuanucTa B Jenke peiabeda

The study of methods of transferring human forms in relief, taking into account the
characteristics of character and proportions. Specialist training in relief sculpting

Conep:xanue

«CTaHOKTIK MYCIHIIK penbed» KypChl NEMIIK KOHE OPBIC PEATHCTIK MEKTENTEePIHIH
JOCTYpIIepIHE CYHEeHE OTBIPBII, COHBIMEH KaTap Ka3aKCTaHJIbIK MYCIHIIUICPIiH
IIBIFAPMAIIBLIBIFBI MBICATIBIH]IA KCIOU 1IEOEpITiK MeH pealuCTiK oHepAl OeliHeney Tocuiepin
MEHIepreH CTYIEHTTIH MIBIFapMAIIbUIBIK TYJIFACHIH JKOHE a3aMaTTHIK MMO3UIUSCHIH
KaJIBIITACTBIPYFa XKOHE TOpOMEseyre bIKIajl eTeTiH Heri3ri MoHAepAiH O0ipi 6016 TaObLIA b

Kypc "cTaHkoBbIN CKYJIBITYpHBIH penbed"” ABIsSETCS OAHUM M3 OCHOBHBIX NPEIMETOB,
CMOCOOCTBYIOIIMX (POPMHUPOBAHUIO U BOCIUTAHUIO TBOPUECKOM JTMUYHOCTH U TPAXKIAHCKOM
MO3UIIMHU CTYJIEHTA, BJIA/ICIOIIETO TpUeMaMH 300pakeHHsl MPo(ecCHOHAIBHOIO MacTepCcTBa U
pEAINCTUYECKOTO UCKYCCTBA HAa IPUMEPE TBOPUYECTBA KAa3aXCTAHCKUX CKYJIBIITOPOB, OIIUPASICh
Ha TPaJUIM1 MUPOBO U PYCCKOM pEaMCTUYECKON HIKOJI

The course "easel sculptural relief" is one of the main subjects that contribute to the formation
and education of a creative personality and civic position of a student who owns the




techniques of depicting professional skill and realistic art on the example of the work of
Kazakhstani sculptors, based on the traditions of the world and Russian realistic schools

KiarueBble KOMNeTEeHIINN

[TmacThKaNbIK, KOHCTPYKTHUBTI CHITATTaMaHbIH MAaKCUMAaJIIbI Oepinyi, MPOMOPUHUCH, HET13T1
KOcHapiap/abl aHBIKTAY JKOHE OJIap/IbIH OpHAJIACY PETi, COJI apKbUIBI (PUTypaHbl OepiIreH
YKA3BIKTBIKTA KOJIEM/I KaObLIAAY/ IbIH MILTFO3USChIHA KOJI KETKI3UIe/I.

MakcumanbHas nepeiada IiacTU4eCKUX, KOHCTPYKTUBHBIX XapaKTEPUCTHUK, IPOIIOPLIMIA,
OIIPEZIETICHNE OCHOBHBIX IUIAHOB U MOPSIIKA UX PACIIOJIOKEHUS, TEM CAMBIM JOCTUTAETCS
WJUTIO3US BOCTIPUATHUS 00beMa (pUTypsl B 3alaHHON MIIOCKOCTH.

Maximum transfer of plastic, structural characteristics, proportions, determination of basic
plans and the order of their arrangement, thereby achieving the illusion of perception of the
volume of the figure in a given plane.

dopma UTOroBOro KOHTpos | IIpakTukanbIk KepceTitim, KepceTity
[IpakTnueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ [TOOK,mpakTukanbeik cabakrapra apHaJFaH TarcklpMaap
YMK]I, 3ananus 1uisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaumeHoBaHue MoayJist Knaccuxanbik penbed kommozumusicel/ Kommnosums
Kiaccudeckoro penbeda/ The composition of the classical
relief

Ha3zBanue aucuUMIIMHBI Penbedrik kommosuius/ Penbedras komnosunus/ Relief
composition

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI RK 2211

Cemectp 3

KoanuecrBo kpexntoB ECTS | 3

®opMa U BUIbI Y4eOHBIX [Ipakr. — 30 4.

3aHATHH /KOJIMYECTBO CPCII —15 u.

KPEeJIUTOB CPC 45 y.

IIpepekBU3UTHI Kanpneik komnosuius/ XKanposas komnosunus/ Genre
composition

Iean uzyyenus

Kypctoeig MakcaTsi-00mamiak MaMaHFa KociOu O11iM MEH AaFabliapasl Oepy, MiHe3 OeH
MPONOPLMSHBIH €PEKIIENIKTEPiH €CKepe OTHIPHIN, pesbedTe popmanapabl Oepy daicTepin
3eprrey. CryneHrrepre penbedTik OeliHeH1 aly IpUHIUOTEPIH, peabedTik popmacsl MeH
MIPONOPLMSIIAPBIHBIH KOPILIaFaH coyJaeT OpTachlHa TOYENIUIITH TYCIHIIPY.

Lenpb kypca-gath OyayIieMy creuaiiucTy npodeccuoHaabHble 3HAHUS U HAaBBIKH, U3yYUTh
MeTO/Ibl iepeiaun opM B penbede ¢ yueToM 0coOeHHOCTEl XapakTepa U MpOoropLuii.
OOBSACHATH yyallMMCs IPUHIIMITBI PACKPBITUS penbedHOro o0pasa, 3aBUCUMOCTh pelibe(hHON




(OpMBI U IPOTIOPIIMIA OT OKPYXKAIOIIEH apXUTEKTYPHOU CPEIbI.

The aim of the course is to give the future specialist professional knowledge and skills, to
study the methods of transferring forms in relief, taking into account the characteristics of
character and proportions. Explain to students the principles of disclosing a relief image, the
dependence of the relief shape and proportions on the surrounding architectural environment.

Conepxanue

«PenpedTik KOMIO3UIHS» KOCIOHN MEOEPITIKTI ic XKY3iHIe Urepyre OarbITTaIFaH )KOHE KOPKEM
MOJICHUETTI )KOHE KUSUIIIBIK OMIIay bl JaMbITyFa OarbITTaiFaH. JKa3bIKTHIKTAFbl (PUTYypPaHBIH
IYPBIC KOMITO3UIHMSIIBIK OPHAJIACYBI KOHE KYPBUTBIMIBIK KYPbUIBICHL. KEeHICTIKTIK OpHaIacyIbl
MKoHe OlIp a3bIKTHIKTaH €KIHIII1 XKa3bIKThIKKA KOJIEM/IIK aybICYbI.

"PenbedHas KOMIO3UIMS" OPUEHTHPOBAHA HA TPAKTUUECKOE OBJIAJICHUE MPOPECCHOHATBHBIM
MacTepCTBOM U HAIlpaBJIeHA Ha Pa3BUTHE XyJ0KECTBEHHOM KyJIbTYpPbhl M BOOOpakaeMoro
MbliieHus. [IpaBuibHOE KOMIO3UIIMOHHOE PACIIONIOKEHHE U CTPYKTYPHOE NMOCTPOCHHE
¢Gurypsl Ha WIOCKOCTH. IIpoCcTpaHCTBEHHOTO PAaCHOI0KEHNUI U 0OBEMHOI0 IIEpeX0ia OT
OJIHOM IIJIOCKOCTH K APYrou

"Relief composition™ is focused on the practical mastery of professional skills and is aimed at
the development of artistic culture and imaginary thinking. Correct compositional arrangement
and structural construction of a figure on a plane. Spatial location and volumetric transition
from one plane to another

KiroueBnle KOMIIeTEHIINHA

Komno3umusabel KypyablH HETI3T1 JaFabuiapbiHa ue 00y (CHMMETpHUsSI-aCHMMETPHS,
KOHTPACT-HI0AHC). [lepCrieKTHBAIBIK KOHE TOHANIBABIK KaThIHAC 3aH BIIIBIKTAPBIHA HE.
CummeTpus J)KoHE aCHMMETPHsI 3aHIapbIHA He

BJ'Ia,Z[eTB OCHOBHBIMH HaBbIKaMH CO3JaHUs KOMIIO3HIITHMH (CI/IMMeTpI/IH'aCI/IMMeTpI/IH, KOHTPACT-
HIO&HC). Bnaz[eeT 3aKOHaMH HEPCIICKTUBBI U TOHAJIBHOTO COOTHOLICHUA. BnaneeT 3dKOHaMM
CUMMCTPUU U aCUMMCTPHU

Possess the basic skills of creating a composition (symmetry-asymmetry, contrast-nuance).
Owns the laws of perspective and tonal relationship. Owns the laws of symmetry and
asymmetry

®opma HTOroBoro KOHTpoas | [IpakTukanbiKk KepceTitiM, KepceTiry
[IpakTuyeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTuKaJbIK XKaTThIFyJapFa apHaJIFaH
TarceIpManap

YMK/, 3ananus Ui NpaKTU4YECKUX 3aHATUN
UMKD, tasks for practical exercises

baok B
HaumeHnoBanue moay.s Knaccukansik penbed kommnosunusicbl/ Komnosunus
ki1accuueckoro penbeda/ The composition of the classical
relief
Ha3BaHue AMCHUIINHBI KypbutbiMaplk  komnosuius/ CTpyKTypHasi KOMITO3UIHS/

Structural composition




MK AUCHMIITMHBI b/l KB

Koa iucuMmimnbl SK 2211

Cemectp 3

KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BUAbI y4eOHBIX [IpaxTt. — 30 u.

3aHATHI /KOJIUYeCTBO CPCIT —15 u.

KpeIuTOB CPC —45 4.

IIpepexBU3NTHI XKanpasik komnosunus/ XKanposas kommnosunus/ Genre
composition

Hean nsydyenus

"KoMmno3zumus" KypChlHbIH MaKcaThl - TYJIEKT1 OeJICEH/ 1 IIbIFapMalllbUIbIK, TAHBIM/IBIK,
3epTTey KOHE MPaKTUKAJIBIK KbI3METKe JaiiblHIay. KoMIIO3UIUAHBI 3€pTTey MYCIHIII
KOC101HIH epeKIeNiriHe )KoHE OHBIH 9JIEM MEH KOpILaFaH OpTaHbl IIbIFapMAaIIbIIBIK TYPFbIIaH
TaHBICTHIPYBIHA HET13/IeTTy1 KepPEK, OYJT 63 KEe3EriH 1€ FaIbIMHBIH, HHKEHEP/IIH, COYISTIIIHIH
MKOHE YHBIMIaCTBIPYIIBIHBIH 9JIICTEPIHIH CUHTE31 OOJIBIN TaObUIATHIH HIBIFAPMAIIBLIBIK KOHE
Koci0u

enp kypca «KomMnosunus» - HOATOTOBUTH BBIITYCKHUKA K aKTUBHOM TBOPYECKOM,
MO3HABATEIBHOM, UCCIEA0BATEIBCKON U MPAKTUUECKON IEATEIIBHOCTH.

N3yuenne KOMMO3UITUHU JOHKHO UCXOIUTh U3 CeUUKH Mpodeccuu CKyIbIITOpa U €ro
TBOPUYECKOTO MPEJICTABIECHUS MUPa U OKPYKAIOIIEN Cpeibl, KOTOpas B CBOIO OYEPEb
MTOMOTAET eMY PAaCKpPBIThCS KaK TBOPUYECKH, TaK U TPOPECCHOHATIBHO, KOTOPOE MPECTaBISET
co00¥ CHHTE3 METOJIOB YICHOTO, MHKEHEPA, aPXUTEKTOPa U OpraHu3aTropa.

The purpose of the "Composition™ course is to prepare a graduate for active creative,
cognitive, research and practical activities. The study of composition should proceed from the
specifics of the sculptor's profession and his creative representation of the world and the
environment, which in turn helps him to open up both creatively and professionally, which is a
synthesis of the methods of a scientist, engineer, architect and organizer

Conep:xxanue

KypchIHBIH MaKcaThI-TYJIEKTI O€JICeH Il IIbIFapMaIIbLUTBIKKA TAibIH/IaY-a aMHbIH,
YKaHyapJIapJIblH XKoHE 0acKa Ja MYCIHIIK HbICAHIAP/IbIH KOHCTPYKTUBTI KYPBUIBIMBI TYPajibl
TYCIHIK Oepy; - MYCIH/IK TYBIHABLIAPIBIH OPTYPJIi TYpJEpiHiH (IeHTeIeK MYCiH, Oenep, Onik
penbed, Gapenbed) Heri3iHIe KaTKaH 3aHIap bl TYCIHIIPY); - KOpKeM OelHeH,
KOMTIO3HIIMSHBI allly, COYJIETTIK OaHIaHbICThI Ta0y. -COyJIET OPTAChIHIaFbl MOHYMEHTAJIIbI-
COHJIIK MYCIHHIH MOHIH ay.

- JlaTh OHSATHE O KOHCTPYKTHBHOM CTPOCHUH YEI0BEKA, )KUBOTHBIX U IPYTUX CKYJIBITYPHBIX
00BEKTOB; Pa3bSICHUTH 3aKOHBI, JIEKAIINE B OCHOBE PAa3IMYHBIX BUJIOB CKYJIBIITYPHBIX
NPOU3BEJCHUH (Kpyrias CKyJIbITypa, penbed, ropensed, Oapenbed);

- PACKpPBITh XyJJ0’KECTBEHHBIA 00pa3, KOMIO3ULINIO, HAUTH apXUTEKTYPHYIO CBS3b. PACKPbITHE
CYIIIHOCTH MOHYMEHTaJIbHO-/IEKOPATUBHOM CKYJIBIITYPHI B apXUTEKTYPHOH cpejie.

Give an idea of the constructive structure of humans, animals and other sculptural objects;
explain the laws underlying various types of sculptural works (round sculpture, relief, high
relief, bas-relief);

- to reveal the artistic image, composition, to find an architectural connection. revealing the
essence of monumental and decorative sculpture in the architectural environment.

KiroueBnblie KOMIICTCHI MU




Komno3unusiHel KypyIblH HETI3T'1 JaFpuIapbiHa e 6011y (CHMMETPHsI-aCUMMETPHS,
KOHTpAacT-HI0aHC). [lepcrieKTUBaNbIK XKoHE TOHAJIBBIK KaTbIHAC 3aHAbUIBIKTApbIHA UE.
CuMMeTpHs )KoHE aCUMMETpPUS 3aHIAapbIHA Ue

Biiagets 0CHOBHBIMU HaBBIKAMHU CO3/IaHUSI KOMIIO3UIIMY (CUMMETPUSI-ACUMMETPUSL, KOHTPACT-
HI0aHC). Biazeer 3akoHaMu IEPCIIEKTUBBI M TOHAJILHOTO COOTHOIIIEHUS. Biageer 3akoHaMu

CUMMCTPUHU U ACUMMCTPHU

Possess the basic skills of creating a composition (Symmetry-asymmetry, contrast-nuance).
Owns the laws of perspective and tonal relationship. Owns the laws of symmetry and

asymmetry

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTuKanbIK KOpCeTUIiM, KOPCETLLY
[IpakTnyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ

[TOOK, mpakTukanblk cabakrapra apHaJFaH TarcklpMaap
YMKJI, 3ananust 1as IpakTHYECKUX 3aHITHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumeHoBaHue MoayJist

Krnaccukanbik penbed kommosunusicel/ Kommosurus
ki1accuueckoro penbeda/ The composition of the classical
relief

Ha3zBaHue QM CHMIINHBI

[Tnactukansixk anatomust/ [Imactrnueckas anaromust/ Plastic

anatomy
MK AUCHMIITHHBI bJl KB
Koa aucuunianHbI PA 2212
CemecTp 3
KoaunuecrBo kpexntoB ECTS | 3
®opma u BUAbI y4eOHBIX [Ipakt. — 30 u.
3aHATHH /KOJIMYECTBO CPCII - 15 u.
KPeInTOB CPC —45 .
IIpepekBU3UTHI AxanemMusIbIK cypeT/ Akagemudeckuii pucynok/ Academic

drawing

eaun n3yyenust

KypcTbiH MakcaThl - alaMHBIH IIACTHKAIBIK aHATOMUSICHI TYpasbl K9ciOu OLTiM amy.

KaHKaHbBIH KYpBUIBIMBI, OYJIIIBIKET Maccachl XKoHE aJaMHBIH IPOMOPLIHUSCH TypajIbl OLTIMIi
60:y. Kocibu aHaTOMUSIIBIK TepMUHJIEpre ne 007y. AHATOMUSIIBIK KYPBUIBIM MEH KO3FaJIbIC
MeXaHUKaChIHBIH HeTi3iHe ue 60:1y. Tipi MoJienb/i 3epTTey HeTi31HAe OHTOTeHe3 caly
JaFAbUIApbIH HeJIeHy. AJTaMHBIH M1aCTUKAJIBIK AHATOMHUSCHIH €CKepe OTBIPHII, (PUIypaHbl op
TYp:i OypbliiTa 6elHeNneH 3

Ienb kypca, oB1aaeTh NpohecCHOHATBHBIM 3HAHUEM IJIACTUYECKON aHaTOMUU YeJI0BeKa.
Bnaners 3HaHMSIMM CTPOEHUS CKEJIETA, MBIIIEYHOW MAcChl U IIPONOPIIMH YesloBeKa. Bianers
npodeccuoHaTbHBIMU AaHATOMUYECKUMU TePMUHAaMU. BriasieTh 0CHOBOM aHaTOMUYECKOTO
CTPOEHUS U MEXAaHUKOW BUKEHUS. BiianeTs HaBbIKaMU IOCTPOECHHUS CKEJIETa HA OCHOBE
U3y4YeHHs ’KMBOH Mojienu. M300paxars GUrypy € yueToM IUIACTHUECKOM aHATOMHUH YeloBeKa
B Pa3IMYHBIX paKypcax




The aim of the course is to acquire professional knowledge of human plastic anatomy. Possess
knowledge of the structure of the skeleton, muscle mass and proportions of a person. Possess
professional anatomical terms. Possess the basis of the anatomical structure and mechanics of
movement. Have the skills of building a skeleton based on studying a living model. Depict a
figure taking into account the plastic anatomy of a person in various angles

Conepxanue

[TnacTukanbIK aHATOMUS JepOeC IMOH PETIH/E alaMHBIH CHIPTKBI TUTACTUKAJIBIK TYPIH:
KaHKACBIH, OYBIHIApbIH, OYIIIIBIKETTEP IiH OalaMIapbiH, CTATUKAIAFb ICHE KAMBLIBIH,
JTMHAMHUKACBIH, KO3FAJIBIC KOOPAWHAIUSACHI MEH (DUTYPaHBIH aybIPJIBIK IIEHTPIH, (PUTYPAHBIH
MIPOTIOPIUSIIAPHIH KOHE OJIAPABIH KBIHBICHI MEH JKaChblHA TOYEIAUIIrH, OeT OOIIeKTepiH,
OJIAPJIBIH OET-ANMETTEPIH KOHE T.0. 3epTTEH L.

[InacTuyeckas aHaTOMHUsSI KaK CaMOCTOSITENbHAS JUCIUILUIMHA U3y4aeT BHEIIHIOK
IJIACTUYECKYIO (JOPMY YEJIOBEKA: CKEJIET, CYCTaBhbl, CBA3KU MYCKYJATyphl, IBUKEHUE TeJa B
CTaTHUKe, TUHAMUKE, KOOPAUHALMIO IBMKEHUS U LIEHTP TSKECTH (PUTYPBI, TPONIOPLUU (UTYPBI
Y MX 3aBHCUMOCTb OT II0JIa M BO3PACTa, I€TaJIH JINIA X MUMHUKY U T.1.

KiroueBnle KOMIIETEHIINH

AJTaMHBIH TTACTUKAJIBIK AHATOMUSICBI Typasibl Kociou OutiMi 6ap. KaHKaHBIH KYpbUIBIMBI,
OYJIIIIBIKET MACCacChl )KOHE aJaMHBIH MPOMOPUHSICH Typassl OutiMai. Kocibn aHaToMUSITBIK
TEPMUHAEPA1 aliTaibl. AHATOMUSUIIBIK KYPBUIBIM MEH KO3FaJIbIC MEXaHUKACHIHBIH HET131HE He.
OMip cypy MOJIeTIiH 3epTTey HET131He OHTOT€HE3 Caly JAaFblIapbiHa He. AJTaMHBIH
MJIACTUKAJIBIK @aHATOMUSICBIH €CKEPE OTHIPHIT, (PUTYpaHBI op TYPJIi OyphIIITa OeiHeneiHal

Bnagets mpodeccnoHabHBIM 3HAaHUEM TUTACTHYECKOW aHATOMUHM 4YesioBeKka. Biameer
3HAHUSIMH CTPOCHHMS CKEJIETa, MBIIIEYHOW MacChl U IPOTIOPIMH YejoBeka. Bianeer
npodecCHnoHaTbHBIMA aHATOMUYECKUMH TepPMHUHAMHU. BiiaieeT 0CHOBOM aHATOMUYECKOTO
CTPOCHHMS ¥ MEXaHWKOW JBIKECHHS. Brameer HaBbIKaMM MTOCTPOEHUS CKeJIeTa Ha OCHOBE
M3y4YeHUS )KUBOUM Mojienn. M3o0pakaer Gurypy ¢ y4eTom IuIacTUYECKOW aHATOMHUU YeJIOBEKa
B Pa3JIMYHBIX paKypcax

Possess professional knowledge of human plastic anatomy. Has knowledge of the structure of
the skeleton, muscle mass and proportions of a person. Speaks professional anatomical terms.
Owns the basis of anatomical structure and mechanics of movement. Possesses the skills of
building a skeleton based on the study of a living model. Depicts a figure taking into account
the plastic anatomy of a person in various angles

®opma HTOroBoro KOHTpoast | IIpakTukanbiKk KepceTitiM, KopceTity
[IpakTryeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK,npakTukanslk cabakTapra apHaiFaH TarcslpMasap
YMK/, 3ananus 1uid MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

baok B
HaumeHnoBanue moay.s Knaccukansik penbed kommnosunusicbl/ Komnosunus
ki1accuueckoro penbeda/ The composition of the classical
relief
Ha3BaHue AMCHUIINHBI AnaM GachIHBIH aHaTOMUSCHI/ AHATOMHUSI TOJIOBBI YeJIOBeKa/

Human head anatomy




MK AUCHMIITMHBI b/l KB

Koa aycunnjinHbl AGCh 2212

Cemectp 3

KosmmuecrBo kpeautoB ECTS | 3

dopMa U BUIbI YUeOHBIX [Ipakt. — 30 4.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KPeIuTOB CPC —45 4.

IIpepekBH3HUTHI XKanyaprapapH aHaATOMUSIIBIK CypeTi/ AHATOMUYECKHMA
PUCYHOK XKUBOTHBIX/ Anatomical drawing of animals

Hean nsydyenus

KypcThiH MakcaTh! - alaMHBIH TJIaCTHKAIBIK aHATOMUSICHI Typasibl KociOu OLTIM amy.
KaHKaHbIH KypbUIBIMBI, OYJIIIIBIKET Maccachl K9HE alaMHbIH IMPOTOPLUICH TYpasibl OLTIMIL
60my. Kocibu aHaTOMUSIIBIK TEpMUHJIEpTe He 00y. AHATOMUSIIBIK KYPBIJIBIM MEH KO3FaJIbIC
MEXaHUKACHIHBIH Heri3iHe ue 00iy. Tipl MoAeNb/1 3epTTey HEeT131HAe OHTOTeHE3 cay
JaFIbLIApbIH HelleHy. AJaMHBIH TUIACTUKAJIBIK aHATOMUSICBIH €CKEPE OTBIPHII, (PUTYpaHBI 3p
TYpJ1 OypsbliTa GeiiHeneH 3

IMenb kypca, oB1ageTh NPOPECCHOHATBHBIM 3HAHUEM INIACTHYECKON aHATOMUU YEJI0BEKa.
Brnaznets 3HaHUSIMH CTPOEHUS CKEJIETa, MBIIIEYHOW MacChl U POIOPIIMH YesnoBeka. Branets
npodeccrnoHabHBIMU aHATOMUYECKUMU TEpMHUHAaMU. BiaieTs 0CHOBOI aHaTOMHYECKOTO
CTpOEHUS U MEXaHUKOW JIBHKEeHUS. BianeTh HaBbIKaMy MOCTPOEHHUS CKEJIeTa Ha OCHOBE
u3ydeHus )kuBor mojenu. M3o0paxars (urypy c y4erom IiacTU4ecKoi aHaTOMHMHM YelloBeKa
B Pa3IM4YHBIX paKypcax

The aim of the course is to acquire professional knowledge of human plastic anatomy. Possess
knowledge of the structure of the skeleton, muscle mass and proportions of a person. Possess
professional anatomical terms. Possess the basis of the anatomical structure and mechanics of
movement. Have the skills of building a skeleton based on studying a living model. Depict a
figure taking into account the plastic anatomy of a person in various angles

Conep:xanue

AJTaMHBIH OaChIHBIH TJIACTHKAJIBIK MIMIIHIH 3€PTTEY OHBIH CYMEK HETi3iH - Oac cyierid, coaH
KEHiH 0aCcThIH OWIIIBIKET Ka0aThIH IMHUTAIUSIIBIK JKOHE IIaliHay KHMBUIIAPBIH TYCIHYACH
OacTaiiibl, COJTaH KeiiH 0aCThIH CHIPTKBI OOJIIIEKTEePiH (MYPBIH, aybl3, KYJIaK, KO3) )KoHE
aZJaMHBIH 0ac TepiciH 3epTTeHIi.

HSy‘{eHI/IC IJIaCTUYECKOH (1)OpMLI T'OJIOBBI UYCJIOBCKAa HAYUHACTCA C U3YUYCHUSA €C KOCTHOM
OCHOBBI — 4€pfCIia, aajicc MYCKYJIaTypOﬁ T'OJOBBI AJI1 IOHMMaHKUA MUMHUWYCCKUX U
KECBATCIBbHBIX HBH)KGHHﬁ, 3aTCM U3YyUCHUC HAPYKHBIX JeTane rojoBbI (HOC, poT, yXO, rna3) n
KOJXHBIX IIOKPOBOB I'OJIOBBI YCJIOBCKA.

The study of the plastic shape of the human head begins with the study of its bone base - the
skull, then the musculature of the head to understand mimic and chewing movements, then the
study of the external details of the head (nose, mouth, ear, eyes) and the skin of the human
head.

KiroueBnblie KOMIICTCHI MU

AxaZeMUsUIBIK CYypeT callyIbIH KOpHEKI TUTIHIH 9icTepiH MeHrepy. LlIsirapmanars
MOHEPIIUTIK TIeH OHBIH MJIACTUKAJIBIK TYKbIPBIMIAMAChIH CaKTall OTBIPHII, KIACCUKAJIBIK CYypeT
canaipl. O Kbl KeJIeMIIK KeHICTIKTET1 KaObu1Iay /bl )KOHE aya OPTAaChIHbIH dCEpiH,
TYCTEP/IiH CHIIATTaMachIHa, KaJbl TYC YHIECIMAUIINiH €CKepe OTBIPBII JKETKI3El.




AXaJIeMUSITBIK JKOHE aHATOMUSUIBIK ChI3Y/IBIH KECKIHIEMe TUTIHIH 9ICTepiH KOJIIaHy. Anam
(urypacbH 6apIIbIK OYJIIIIBIKET MacCalapbIHbIH ITACTUKABIK KaThIHACTAPBIMEH KO3FaIbICTa
OeiiHeneH 3

Brnaners MeTo1aMu H300pa3UTENILHOIO S3bIKA aKaJeMHUYECKOro pucyHka. Co3naer
KJIACCUYECKUN PUCYHOK, COOI0/1as B IPOU3BEAECHUN BbIPAa3UTEIbHOCTh IOCTAHOBKHU U €€
iacTuyeckui 3ampicel. Ilepegaer 00beMHO IPOCTPAHCTBEHHOE BOCIIPUSATHE HATYPHI U
BIIMSIHUE BO3IYIIHOM CPEJlbl, HA IBETOBYIO XapaKTEPUCTUKY YUYHUTHIBASI LIBETOBYIO TAPMOHUIO B
OEeJIOM. HpI/IMeHﬂTI) METOAbI I/1306pa3I/ITeJII)HOFO A3bIKA aKaACMHUYCCKOI'O U aHATOMHUYCCKOI'O
pucynka. M3o0paxars Gpurypy 4esioBeka B IBXKEHUU C TJIACTHYECKOM B3aMMOCBSI3bIO BCEX
MBIIICYHBIX MacCC

To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing the expressiveness of the production and its plastic concept in the work. It conveys
the volumetric spatial perception of nature and the influence of the air environment, on the
color characteristic, taking into account the color harmony in general. Apply methods of
pictorial language of academic and anatomical drawing. Depict a human figure in motion with
the plastic relationship of all muscle masses

®opma UTOroBOro KOHTpos | [IpakTukanbIk KepceTitim, KepceTity
[IpakTnueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTukaiblK cabakTapra apHajFaH TancblpMaiap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaunmeHnoBaHnue MoayJist OpTypii penbedTiH KOPKEM TYBIHIBICHI/ Xy/105KECTBEHHBIE
MIPOM3BENICHUS B pa3HbIX BUJaX penbeda/ Works of art in
different relief forms

Ha3Banue IuCHHUILUIHHBI AHATOMUSUIBIK CypeT/ AHaTOMUYECKU pUCYHOK/ Anatomic
drawing

kg IMCONIIHHBI b/l KB

Ko amcuunminabl ARis 2213

Cemectp 4

KoanuecrBo kpenntoB ECTS | 4

®opMa U BUIbI Y4eOHBIX [Ipakr. — 40 4.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeIUuTOB CPC - 60 .

IIpepexkBU3UTHI [Mnactukaneik anatomus/ [Inactuueckas anatomus/ Surqace
anatomy

ean uzyyenus

KypcTblH Makcathl - akaJIeMUSIIBIK CYpeT calyAblH KOpHEKl TUTIHIH 91iCTEepiH MEHrepY.
OHIPICTIH MOHEPIIUTITH KOHE OHBIH IUIACTUKAJIBIK JU3aHBIH €CKEPe OTBHIPHII, KIaCCUKAIIBIK
cyper >kacaHbl3. JKamsl Tyc YHIECIMALTITiH €cKepe OTBIPBII, TAOUFATTHIH KOJIEMIIK
KEHICTIKTIK KaObUIJaybIH ’KOHE aya OPTACBIHBIH 9CEpiH, TYC CUIIATTaMachlHa KETKI3y.
AKaJeMUSITBIK JKOHE aHATOMUSUIBIK ChI3Y/IbIH KECKIHIeMe TUTIHIH 9ICTepiH KOIIaHy. Agam
¢urypacsiH 06apiblK OYJIIIBIKET MaccajJapbIHbIH IUIACTHKAIIBIK KATBIHACTAPBIMEH KO3FaJIbICTa




OeliHeleH 13

Lens xkypca, 0BIaA€Th METOJaMU N300pa3UTENIBHOTO A3bIKA aKaJEMHUECKOTO PUCYHKA.
Co31aBaTh KJIaCCUYECKUN PUCYHOK, COOJIO/Iast B IPOM3BEICHUH BHIPA3UTEIBHOCTD
MIOCTAHOBKH U €€ IJIacTU4eCKuil 3ambicell. [lepenaBaTh 00bEMHO POCTPAHCTBEHHOE
BOCIIPUSITUE HATYpPhI U BIMSHUE BO3IYLIHOMN Cpe/ibl, HA LIBETOBYIO XapaKTEPUCTUKY YUUTbIBAs
[IBETOBYIO TApMOHHIO B 11eJIOM. [IprMeHsTh MeTO 16 M300pa3UTENBHOTO SA3bIKA
aKaJIEMUYECKOTO ¥ aHATOMHYECKOTo pUCyHKa. M300pakaTh GUrypy denoBeka B ABIKECHHH C
IJIaCTUYECKOM B3aMMOCBSI3bI0 BCEX MBILIEYHBIX MacC

The purpose of the course is to master the methods of the visual language of academic
drawing. Create a classic drawing, observing the expressiveness of the production and its
plastic design in the work. To convey the volumetric spatial perception of nature and the
influence of the air environment, on the color characteristic, taking into account the color
harmony in general. Apply methods of pictorial language of academic and anatomical
drawing. Depict a human figure in motion with the plastic relationship of all muscle masses

Conep:xanue

TaOuraTTaH aJaMHBIH KaHKAChl MEH OYJIIIBIK €TTEpPIHIH CYHEKTEpiH cally apKbUIbI TUIACTUKTIH
TOJIBIK KOJIEMIH amyFa 6oJiabl xabapaapiiblK, KOPHEK] CayaTThUIbIK, ChIHIAPIIBLIBIK, TYPHIC
Mpornopuusiap, KEHICTIKTI 6epy, OyJ1 KUsIbl Oiyiay bl OJaH 9pi JaMbITAIbI.

AHATOMMSUIBIK CYpeT, aKaJIeMHUSUIBIK CYpET callyFa HEeri3ri KOChIMILA PETIHAE TopOueneni
MOHEPJILTIrL, Kepy MOJIEHUET], (popMaiapbl, 3CTETUKAJIBIK TaJFaMbl.

PucoBanue ¢ HaTypbl KOCTEH CKelleTa W MBIIII] YeJIOBEKa JTAET MOJHBIN 00heM MIIaCTHUECKOU
OCBEJIOMJICHHOCTH, U300pa3UTEIHHONU IPaMOTHOCTH, KOHCTPYKTHBHOCTH, TIPABUIIHHBIM
MPOTIOPITUSM, TIepeaade MPOCTPAHCTBA, YTO B TaJbHEUIIIEM pa3BUBAET 0OpPa3HOE MBIILJICHHUE.
AHaTOMHUYECKHI PUCYHOK, KaK OCHOBHOE JIOTIOJTHEHHE K aKaJIEMUYECKOMY PUCYHKY,
BOCIIUTHIBAET BBHIPA3UTEIBLHOCTD, KYJIbTYPY BUIEHUS, POPMUPYET, ICTETHUECCKUNA BKYC.

Drawing from nature the bones of the skeleton and muscles of a person gives a full volume of
plastic awareness, visual literacy, constructiveness, correct proportions, transfer of space,
which further develops imaginative thinking.Anatomical drawing, as the main addition to
academic drawing, fosters expressiveness, a culture of vision, forms, aesthetic taste.

KiroueBnle koMIeTeHIINHA

AKaneMUsIIBIK CYpeT callyIbIH KOpHEK1 TUTIHIH 9icTepin MeHrepy. LlIbirapmanarsl
MOHEPJILUTIK TICH OHBIH IJIACTUKAJIBIK TYXKBIPHIMIAMACHIH CAKTal OTBIPHIII, KIIACCHKAIIBIK CYpeT
canajpl. O Kaimbl KeJIeMIIK KeHICTIKTer1 KaObU1Iay ikl )KOHE aya OpTaChIHBIH 9CEpiH,
TYCTEP/IIH CHUITATTaMAChIHA, KaJIbI TYC YHJISCIMIUTITIH €CKEPE OTBIPHII KETKIZCI1.
AKaIeMUSIIBIK )KOHE aHATOMUSUIBIK ChI3YJIbIH KECKiHAeMe TUTIHIH o/IicTepiH Kolgany. Anam
¢durypacbH 6apIbIK OYJIIIBIKET MaccalapblHbIH ITACTUKABIK KaThIHACTAPBIMEH KO3FabICTa
OciiHeneHi3

Bnaners MmeTomamu I/I306pa3I/ITeJ'IBHOF O A3bIKa AKAACMHUYCCKOTO PUCYHKA. CO3I[8.€T
KJIaCCUYECKHUI PUCYHOK, CO6J'II-OI[8.}I B ITPOU3BCACHUHN BBIPA3UTCIIBHOCTD ITOCTAHOBKH U €€
IIaCTUYECKHUI 3aMBICEI. Hepez[aeT 00BEMHO IMPOCTPAHCTBEHHOC BOCIIPUATHE HATYPhBI U
BIIMAHHUC BO3I[yIJ.IH01>i CpCabl, HAa IBETOBYIO XapaKTCPUCTUKY YUUThIBASA IBETOBYIO TAPMOHUIO B
OCJIIOM. HpI/IMeH}ITB METO/JbI I/1306paBI/ITCJIBHOTO A3bIKA aKaJCEMHUYCCKOI'0O 1 aHATOMHUYCCKOT'O
PUCYHKa. I/I306pa>1<aTL (pI/Il“ypy YeJIOBEKa B ABMXKEHHUH C INIACTUYECKOM B3aMOCBS3bIO BCEX
MBIIICYHBIX MACC




To master the methods of the visual language of academic drawing. Creates a classic drawing,
observing the expressiveness of the production and its plastic concept in the work. It conveys
the volumetric spatial perception of nature and the influence of the air environment, on the
color characteristic, taking into account the color harmony in general. Apply methods of
pictorial language of academic and anatomical drawing. Depict a human figure in motion with
the plastic relationship of all muscle masses

(I)opMa HTOr0BOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETITIM, KOPCETLTY
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ

[MTOOK, mpakTukanbik cabakrapra apHaJIFaH TarcbipMaiap
YMK]I, 3amanust 1ias MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

OPTYpIIi penbePTiH KOPKEM TYBIHIBICH/ XYI0KECTBEHHBIC
MPOM3BEICHUsI B pa3HbIX Bunax penbeda/ Works of art in
different relief forms

Ha3Banue 1M CHHILIHHBI

Kbinke1 anatomusicel/ Anaromust somaau/ Horse anatomy

MK AUCHMIITMHBI bJl KB

Koa aucuuninHbl AL 2213

CemecTp 4

KoanuecrBo kpenutoB ECTS | 4

®opma u BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeJIUTOB CPC - 60 .

IIpepekBU3UTHI Anam OachIHBIH aHATOMUSCHI/ AHATOMMUS T'OJIOBBI YeTTOBEKa/

Human head anatomy

esn nzyvyenus

KypcThiH MakcaThl - )KaHyapiiapablH MIaCTHKAIBIK aHATOMUSCHI TYPaJibl KOCi0M OUTIM ay.
KaHkaHBIH KypBUIBICHI, OYJIIIBIKET MAacCachl )KOHE JKaHyapJIapAblH MPOTIOPIUSICH TYPaIIbI
oimimai 6oury. KociOn aHaTOMUSITBIK TEpMUHAEPTe He 001y. AHATOMUSIIBIK KYPBIJIBIM MEH
KO3FaJIbIC MEXaHUKACKIHBIH HeT131He ue 0oury. Tipi Moienbai 3epTTey HEeri31Hae OHTOreHe3
cally JaF/IbUIapbIH HeJieHy. JKaHyapiiapablH IJIaCTUKAIBIK aHATOMUSICHIH €CKEPE OTHIPBIIT
¢burypansl op KbIpblHaH OCHHEICeHI3

Ienb Kkypca, oBiaaeTh IpodecCHOHATbHBIM 3HAHUEM IIACTUYECKOW aHATOMUU SKUBOTHBIX.
Brnaners 3HaHUAMHU CTPOEHUS CKelleTa, MBILIEUHOW Macchl U MPONOPLMH )KUBOTHBIX. Brangets
npoeccuoHaIbHBIMU AaHATOMUYECKUMU TepMUHaMU. BiiasieTh 0CHOBOM aHaTOMUYECKOTO
CTPOEHUS U MEXAaHUKOU IBMKEHUS. BiianeTs HaBbIKaMU IOCTPOCHHUS CKEJIETa HA OCHOBE
U3y4YeHUs KMBOUM Mosienu. M300paxars GUrypy ¢ yu4eToM IUIaCTHUECKOW aHaTOMUH
KHUBOTHBIX B Pa3IMYHBIX PaKypcax

The aim of the course is to acquire professional knowledge of the plastic anatomy of animals.
Have knowledge of the structure of the skeleton, muscle mass and proportions of animals.
Possess professional anatomical terms. Possess the basis of the anatomical structure and
mechanics of movement. Have the skills of building a skeleton based on studying a living
model. Depict a figure taking into account the plastic anatomy of animals from various angles

Conepxanue




Kypc xaHka, cyiiek, OyIIbIK €T KYPhIIBIMBIH IIBIFApMAIIBUIBIK dKYMBIC SHICTEPIMEH JKOHE
onictemenepid 3eprreii. OKbITY HOTHKECIHE CTYCHT KAaHKAHBIH KOHCTPYKTUBTI )KOHE
TUTACTUKAIBIK ePEKIICTIKTEePiH, JKaHyapapAblH HEri3ri HiliH 6epeTiH OYIIIBIKeTTepiH KYpy
JaFIpLIapbIiHa e 0oapl.

Kypc n3ydaer ctpoeHue ckenera, KOCTEH, MBI C IPUEMaMU U METOJIaMH TBOPYECKOM
paboTel. B pe3ynbTaTe 00y4eHHs CTYICHT OYIET BIIAJICTh HABBIKAMH ITOCTPOCHHUS
KOHCTPYKTHUBHBIX U TUIACTUYECKIX OCOOCHHOCTEH CKelleTa, OCHOBHBIX (POPMOOOPA3YIOIIHX
MBI dKUBOTHBIX.

The course studies the structure of the skeleton, bones, muscles with techniques and methods
of creative work. As a result of training, the student will have the skills to build the
constructive and plastic features of the skeleton, the main shaping muscles of animals.

KiarueBble KOMNeTEHIINT

JXKanyapnapabIH MIaCTUKAIBIK AHATOMUSCHI TypaJibl KociOu O6u1iMi 6ap. KaHKaHbBIH KYpbBUIBICHI,
OYJIIIBIKET Maccachl JK9HE KaHyapiap/blH MPONOpLUUACH Typaibl outiMal. Kociou
aHATOMUSJIBIK TEPMUHAEPA1 aliTaibl. AHATOMUSUIIBIK KYPBUIBIM MEH KO3FaJIbIC
MEXaHUKACBIHBIH HETI131HE He. OMIp cypy MOJENIH 3epTTey HET131He OHTOTeHe3 caly
narablnapbiHa ve. XKanyapiapablH MIaCTUKAIbIK aHATOMUSICBIH €CKepe OTBIPHII, (PUTYpaHbl 3p
TypJi OypebliiTa GeitHenenai

BJ'Ia)IeTI) l'IpO(beCCI/IOHaJ'II)HBIM 3HAHHUEM IIACTHYECKON aHATOMUH >KUBOTHBIX. BﬂaneeT
3HaHUSAMU CTPOCHHS CKEIICTA, MBIIIEYHOM MacChl 1 IMpOMNOPLUHN )KNBOTHBIX. Bnaz[eeT
npodecCHnoHaTbHBIMA aHATOMUYECKUMH TepPMHUHAMHU. BiiaieeT 0CHOBOM aHATOMUYECKOTO
CTPOCHHA U MeXaHUKOH JABUXKCHUS. BJ'Ia)IGGT HaBbIKaMH IIOCTPOCHUA CKEJIETAa HA OCHOBEC
M3y4YeHUs XUBOUM Moenn. M3o0pakaer Gurypy ¢ ydeToMm IuracTUYeCKOW aHaTOMUH
JKMBOTHBIX B pa3jIN4YHBIX paKypcax

Possess professional knowledge of animal plastic anatomy. Has knowledge of the structure of
the skeleton, muscle mass and proportions of animals. Speaks professional anatomical terms.
Owns the basis of anatomical structure and mechanics of movement. Possesses the skills of
building a skeleton based on the study of a living model. Depicts the figure taking into account
the plastic anatomy of animals in various angles

®opma HTOroBOro KOHTpoas | [IpakTukaibk KepceTitiM, KepceTity
[IpakTryeckuii moka3s, MpoOCMOTP

Pa3naTounblii MaTepuaJ [TOOK,npakTukanbik cabakTapra apHajJFaH TarchlpMaap
YMK], 3ananus st IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HanmenoBanue mopyJist OpTYpIi penbedTiH KOPKEM TYBIHBICH/ Xy105KECTBEHHBIE
IpOM3BEACHNUS B pa3HbIX BUax penbeda/ Works of art in
different relief forms

Ha3Banue 1ucuMIJIMHBI Penbedrik mycin/ Penbednas ckynsnrypa/ Relief sculpture
Inka IMCuNIINHBI b/l KB

Koa amcuunimabl RSc 2214

Cemectp 4

KoauuectBo kpemuroB ECTS | 8




®opma u BHAbI y4eOHBIX [pakr. — 80 u.

3aHATHI /KOJTUYEeCTBO CPCII 40 u.
KpeIuTOB CPC -120 u.
IIpepexBU3NTHI Knaccukansik penbedrik mycin/ Knaccuueckas penbednas

ckynbnrypa/ Classical relief sculpture

ean uzyyenus

KypcThiH Herisri  MakcaThl— KypJelli TEXHUKaIarbl ajaM OcitHeciH urepy-penbed. Penbed-
OyJ1 TepeH TapuXu TaMBIPBI Oap OHEPIIH ePeKIIe TYPi, peabedTiH MIHIETi-Ka3bIKTHIKTaFbI
Kesemii OcitHeney. Penbed TeXHUKACHIHA YIT1HI HEJICHY OHEepi, COHai-aK KOJIeM/Ii
kaowpu1aay Cesimi Oip-OipiMeH ThIFbI3 OaiimanbIcThl. KaObu1ay MEH yKa3bIK OCHHEHIH
TYTaCTbIFbIH Oy30ail pUTrypaHbIH KEKeJIereH OOIIKTEPIH MYKUAT MOJIENb/EY.

OcHoBHas 11eJ71b Kypca-OBJIaJIeHue 00pa3oM UelOBeKa B CIOKHOU TeXHHUKe-penbede. Penved-
0COOBII BUJ UICKYCCTBA, UMEIOIINN TITyOOKHE UCTOPUUYECKUE KOPHHU, 3a/1a4ya penbeda-
00BeMHOE N300pakeHNe Ha TUIOCKOCTH. ICKyCCTBO Bia/ieHHsI y30pOM B TEXHHKE penbeda, a
TaKOKe OIIYIIEHNEe 00BEMHOTO BOCTIPUSITHS HEPA3PBIBHO CBA3aHbI MEXK Iy co00i. TmiarenpHoe
MOJICITUPOBAHUE OTICIIBHBIX YacTel (GUTYpPHI 03 HapyIICHUS TCIIOCTHOCTH BOCIIPUATHS H
MJI0CKOTO M300paeHHUs.. .

The main goal of the course is to master the image of a person in a complex technique-relief.
Relief is a special kind of art with deep historical roots, the task of relief is a three-dimensional
image on a plane. The art of owning a pattern in the technique of relief, as well as the
sensation of volumetric perception, are inextricably linked. Careful modeling of individual
parts of the figure without violating the integrity of perception and a flat image.

Conep:xanue

KeckiHHIH ’Ka3bIKTHIKTAFbl KOMITO3HUIIHSIIBIK OPHAIACYBI, TPOTIOPIHSHBI (PUTYpaHBIH KEKe
CHITaTTaMaJIapbIH €CKEPEe OTHIPBII CHI3BIKTHIK CYpeTTi Ca30€H TONTHIPY, GUTypaHbIH
KECHICTIKTIK, KYPBUIBIMJIBIK, €PEKIISTIKTEPIH €CKEPE OTHIPHII, KOJIEM/Ii-)Ka3bIKThIK OCHHEeH1
xKacay, (purypaHbsIH KaJaIbl KYPBUIBIMBI MEH penbedTi OcitHeciH Oy30aii, TaOUFATThIH
JKEKeJIereH OOJIIKTepiH MYKHST MOJICTIbICY

Komno3unnoHHoe pacroioskeHne n300paKeHHsI Ha THIOCKOCTH, 3aNI0JTHEHUE JIMHEHHOM
KapTHUHBI TJIMHOW C YYE€TOM WHAUBUIYALHBIX OCOOCHHOCTEH (PUTYpBI IPOTIOPIIHIA, CO3IAaHHE
00BEMHO-IIJIOCKOCTHOTO M300PaKEHUS C YIETOM MPOCTPAHCTBEHHBIX, CTPYKTYPHBIX,
0CcOo0EHHOCTEH (PUTYPBI, TIIATEIEHOE MOJICIIMPOBAHUE OT/ICIBHBIX YaCTel IPUPOIbI O3
HapylIeHus o0Iel CTPYKTYpHI U penbedHOro n300paXkeHus: (GUrypbl

Compositional arrangement of the image on a plane, filling a linear picture with clay, taking
into account the individual characteristics of the figure of proportions, creating a volumetric-
plane image, taking into account the spatial, structural, features of the figure, careful modeling
of individual parts of nature without violating the general structure and relief of the figure

KiroueBblie KOMIICTCHI MU

[TnacTuKaibIK, KOHCTPYKTHUBTI CUIIaTTaMaHbIH MAaKCUMaJ bl Oepinyi, MPONOPLUACH, HET13T1
YKOCTIapJIap/ibl aHBIKTAY KOHE OJIap IbIH OpHAJAcy peTi, COM apKbUIbl (PUTYpaHbl OepiireH
KA3bIKTBIKTA aJ1aM JCHECIHIH KYPBUIBIMBIH TOJIBIK OLTY1 KepeK >KOHE OHBI peibed
TEXHUKACBIHAA OUTIPYi KepeK.

MakcumanbHas nepeaada miIaCTUICCKUX, KOHCTPYKTUBHBIX XapPaKTCPUCTUK, HpOHOpHHﬁ,
ONpCACIICHUC OCHOBHBIX IINIAHOB U MOPAJIOK UX PACIIOJIOKCHUS, TEM CaAMbIM (I)I/Irypa JOJIXKHA B




IIOJIHOM M€epe 3HaTh CTPOCHUE TEJIa YEJIOBEKA B 3aJaHHOU IIJIOCKOCTH U BBIPAXKATh €TI0 B
TEXHHUKE peibea.onpeieieHue OCHOBHBIX IIJIAHOB M MOPSIKA UX PACTIONIOKEHHUS, TEM CAMBIM
JOCTUTAETCs MILTIO3US BOCIIPUATHS 00beMa (GUryphl B 331aHHON TUIOCKOCTH.

The maximum transfer of plastic, structural characteristics, proportions, the definition of basic
plans and the order of their arrangement, thereby the figure must fully know the structure of

the human body in a given plane and express it in the technique of relief. Determination of the
basic plans and the order of their arrangement, thereby achieving an illusion perception of the

volume of the figure in a given plane.

(I)opMa HTOr0BOIo KOHTPOJIsA

[IpakTUKaIBIK KOPCETTIM, KOPCETLTY
[IpakTnyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuas

[TOOK, npakTukaibIK )KaTThIFyJIapFa apHaJIFaH
TarncelpManap

YMK]I, 3ananust 1ias MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHnue moayJist

AxaneMusIbIK OeifHeney eHepi oficTepi
MeTo1bl aKaIEeMUIECKOTO H300Pa3UTEeIILHOTO HCKYCCTBA
Academic Fine Art Methods

Ha3zBaHue QM CHMIIINHBI

Mycin TybHABIIApBIH Kemipy/ KonupoBanue
npousBeneHuii ckynpnTypsl/ Copying of works of sculpture

MK AUCHMIITTHHBI bJI KB

Koxa nucuuminabl KPSc 2214

CemecTp 4

KoaunuectBo kpenntoB ECTS | 8

®opma u BUAbI y4eOHBIX [TpaxT. — 80 u.

3aHATHI /KOJIUYEeCTBO CPCIT 40 u.

KpeIuTOB CPC -120 u.

IIpepekBU3UTHI CraHoKTiK MYCiHIK penbed/ CTaHKOBBIN CKYIBITYPHBII

pensed/ Easel sculptural relief

ean n3yyenust

[epcniekTrBa 3aHIAPBIH €CKEPE OTHIPBII, KIACCHKAIBIK peibed KypbUIBIMBIHBIH OapiIbIK
MPUHIMITEPIHIH OpbIHIANTYbIH Oakbutay. Ecki mebepnepain Mycinaepinae peabedTepii Kypy

MPUHIUIOTEPIH 3epTTey

KOHTpOJIb 3d BBIIIOJIHCHUCM BCCX IIPUHIHUIIOB KJIACCUYECKOM CTPYKTYPBI penbe(ba C y4€TOM
3aKOHOB IICPCIICKTHUBBLI. I/I3Y‘ICHI/IG IIPUHIIUIIOB IIOCTPOCHUA peﬂbeq)OB B CKYJIBIITYpaxX CTapbIX

MacTepoB

Control over the implementation of all the principles of the classical relief structure, taking
into account the laws of perspective. Study of the principles of constructing reliefs in

sculptures by old masters

Conepxanue

Ecki mebepnepin penbedTepiHid KeuripMenepit, opTypii ¢pakTypanap MeH coyieT
SJIEMEHTTEPIHIH JApanyupoBKaJapbIHBIH KeLIipMeJIepiH opbIHaay. JMHaMHKa MEH CTaTHKaIaFbl




azam (urypanapbHbH peiabedi.

Brimosnnenue komnuii penbeoB cTapblx MaCTEPOB, KOMUI IPAMPOBOK Pa3IMYHBIX (HaKTyp U
apXUTEKTYPHBIX JIEMEHTOB. Penbed yenoBeyeckux Gpuryp B IMHAMHKE U CTaTUKE.

Making copies of reliefs by old masters, copies of draperies of various textures and
architectural elements. Relief of human figures in dynamics and statics.

KiarueBble KOMNeTeHIINHT

Penbed 3anmappiH cakTay MIaCTUKAJIBIK, KOHCTPYKTHBTI CHIIATTaMaHBIH MaKCUMAJIIBI Oepinyi,
MPONOPIHSCHI, HETI3T1 XKOCTapiap/ sl aHBIKTAY JKOHE OJIapAbIH OPHAIACY PETi, COJI apPKBLIBI
(burypanbl 6epuUIreH >Ka3bIKTHIKTA KOJIeM/ Il KaObU11ayAbIH WIITIO3USIChIHA KOJI KETKI31IeA1.

CobmroieHe 3aKOHOB penbeda MakcuMallbHas Iiepeaaya MIacTUYeCKUX, KOHCTPYKTUBHBIX
XapaKTCPpUCTHUK, HpOHOpHHfI, ONpCACIICHNEC OCHOBHBIX INIAHOB U MOPAAOK UX PaACIOJIOKCHUA,
TEM CaMbIM JOCTUT'ACTCA UIIJIIO3HU S 00BEMHOTO BOCIIPUATHA q)HprBI B 33}13HHOI>1 IIJIOCKOCTH.

Compliance with the laws of relief is the maximum transfer of plastic, structural
characteristics, proportions, the definition of basic plans and the order of their arrangement,
thereby achieving the illusion of volumetric perception of the figure in a given plane.

®opma UTOroBOro KOHTpos | IIpakTukanbik KepceTitim, KepceTity
[IpakTnueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTukaiblK cabakTapra apHalIFaH TarcblpMaiap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaunmeHnoBaHnue MoayJist OpTYpii penbedTiH KOPKEM TYBIHIBICHI/ Xy105KECTBEHHBIE
MPOU3BENICHUS B pa3HbIX BUJaX penbeda/ Works of art in
different relief forms

Ha3BaHue AU CHUATLINHBI Penvedreri kenTypnaTThlK Kommo3uius/ MHorodurypHas
xkommo3uis B penbede/ Multi-figure composition in relief

kg IucCunInHbI b/l KB

Koa aucuunianHb1 MKR 2215

Cemectp 4

KoanuecrBo kpexntoB ECTS | 7

®opma 1 BHABI y4eOHBIX Ipakr. — 70 u.

3aHATHI /KOJTHYECTBO CPCII 35 u.

KPeIUuTOB CPC -105 u.

IIpepexBU3NTHI Penbedrik komno3unus/ Penbednas komnosunus/ Relief
composition

ean uzyvyenus

KypctbiH Makcatbl-. CTyaeHTTepre penbedTeri KenTypnaTThIK KOMIIO3UIMAIIBIK OeiiHeH1 anry
NPUHLIMNOTEPIH, perabedTik popMackl MEH NMPONOPIHSIIAPBIHBIH KOPIIAFaH COyJIeT OPTachlHA
TOYEJIIUIITH TYCIHAIpY OoJaniak MaMaHFa KociOu OUTIM MeH Jaraplap/sl 6epy, MiHe3 OeH
MPONOPIMSIHBIH €PEKIIENIKTEPIH €CKepe OTHIPHIN, penbedTe Gpopmanapab! Oepy daicTepin




3eprTey

Lenp kypca -. OOBSCHUTD CTYI€HTaM MPUHLIUIIBI PACKPBITHS MHOTO(UTypHAsI
KOMITO3UITMOHHOTO 00pa3a B penbede, 3aBUCHMOCTh (OPMBI U IPOTIOPIIUH pebeda OT
OKpY)KalOIIeH apXUTEKTYPHOI Cpe/ibl H3yUYeHHE METOJIOB Iiepeiauu Mpo(ecCUHOHAIBHBIX
3HAaHUN U yMEHUH OyaylleMy CeLHaIUCTy, nepeaadn (Gopm B penbede ¢ yueTrom
0COOEHHOCTEH XapakTepa U MPONOPIHI

The purpose of the course is. Explain to students the principles of disclosing a multi-figure
compositional image in relief, the dependence of the shape and proportions of the relief on the
surrounding architectural environment; studying methods of transferring professional
knowledge and skills to a future specialist, transferring forms in relief, taking into account the
characteristics of character and proportions

Conepxanue

«PenpedTeri kenTyprnaTThlK KOMIO3ULIMS» JKa3bIKThIKTaFbl KONITYPIATThl (PUTypaHbIH JYPHIC
KOMITO3UIUSIIBIK OpHAJIAacybl AKoHE KYPBUIBIMBIK KYpbUIbIChl. Kociou mebepimikTi ic xKy31He
urepyre OarbpITTaIFaH XKOHE KOPKEM MOJCHUETTI JKOHE KUSIIABIK OIlayibl 1aMbITyFa
OaFpITTAJIFaH. »

MHorogurypHasi KOMIIO3UIUs Ha penbede " MpaBUIbHOE KOMIIO3UIIMOHHOE PACIIOIOKEHUE U
CTPYKTYpHO€ MOCTpOoeHHe MHOTO(UTrypHas purypsl Ha miaockoctd. OpueHTHpoBaHa HA
MIPaKTUYECKOE OBJIJICHHE MPOPEeCCHOHAIBHBIM MacTEPCTBOM U HalpaBiieHa Ha pa3BUTHE
XYI0KECTBEHHOM KYJIbTYpPhI U BOOOPaXXKaeMOI'0 MBIIIIJICHUSI.

Multi-figured composition on the relief “correct compositional arrangement and structural
construction. Multi-figured figure on the plane. It is focused on the practical mastery of
professional skills and is aimed at the development of artistic culture and imaginary thinking.

KiroueBnle KOMIIeTEHIINHA

Komno3umusabl KypyablH HET13T1 JaFabuIapbliHa ue 001y MYCIH/IIK TYBIHABLIAPIBIH OPTYPIIi
TYpJIepiHiH (AeHTreneK MyciH, 6enep, Ouik penbed, Oapenbed) HETi3iHAe KaTKaH 3aHaapabl
TYCIHAIDY.

BnaneHrie 0CHOBHBIMU HaBBIKAMU ITOCTPOCHUST KOMIIO3HUIIMU OOBSICHATH 3aKOHBI, JIXKAIIUE B
OCHOBE Pa3JIMYHBIX BUIOB CKYJIBIITYPHBIX IPOU3BEIACHUH (KpyIJiasi CKyJIbITYpa, penbed,
BO3BBIIICHHBIN penbed, Oapenbed).

Possession of the basic skills of building a composition to explain the laws underlying various
types of sculptures (round sculpture, relief, sublime relief, bas-relief).

®opma HTOroBoro KOHTpoas | IIpakTukaibik KepceTitiM, KepceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MmaTepuaJ [TOOK, npakTukaibIK KaTThIFyJIapFa apHaJIFaH
TarcelpManap

YMK/, 3ananus i MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Biaok B

HaumenoBanue moay.ast OpTyp:i penbedTiH KopKeM TYbIHIBICHI/ Xy105KeCTBEHHbIE
POM3BECHNUS B pa3HbIX BUJax penbeda/ Works of art in




different relief forms

HasBaHnue aucHUIIMHBI YIKeWTiIreH pamaMeH 3aMaHayl Maciraoray/
CoBpeMeHHOEe MacIITaOMPOBAHNE YBEINICHHOHN paMoit/
Modern scaling increased frame

MK AUCHMIITMHBI b/l KB

Kox nucunmimnbl SMUR 2215

Cemectp 4

KoauuecrBo kpexutoB ECTS | 7

®opma 1 BUAbI y4eOHBIX [Ipaxt. — 70 u.

3aHATHH /KOJINYECTBO CPCIT -35 u.

KPeIUuTOB CPC -105 u.

IIpepekBHU3UTHI KypsuasiMaslk komnosunust/ CTpyKTypHast KOMIIO3ULUs/

Structural composition

ean nsyvyenus

" YkelTuIreH pamaMeH 3amaHayu MaciiTtadTay " KypChIHBIH MaKcaThl - Ka3ipri 3aMaHFbl
OHEP/IIH CTUJIBACP1 MEH TEHICHIIUSJIAPBIH MEHTEPY.

Komno3umusHel 3epTTey MYCIHII KOCI01HIH epeKIIelNiriHe >KoHEe OHbBIH 9JIeM MEH KOpIllaraH
OpTaHbI HIBIFAPMaIIbUIBIK TYPFBIJIaH TAHBICTHIPYBIHA HET13/1€TY1 KepeK,

[ens kypca "coBpeMeHHOE MacIITaOUPOBAHUE C YBEITMYCHHOW paMKO'" - OBIIaJICHUE CTHUIISIMHU
U TCHACHIUAMU COBPEMEHHOTO HCKYCCTBA. I/I3yquHe KOMITIO3HUITUHU OOJDKHO OCHOBBIBATHCA HA
crenuduke npodeccuu CKyIbITOpa U €ro TBOPUECKOM NMPe3eHTAMN MUpa U OKpYXKaroliei
Cpenbl,

The aim of the "modern zoom with enlarged frame" course is to master the styles and trends of
contemporary art. The study of composition should be based on the specifics of the sculptor's
profession and his creative presentation of the world and the environment,

Conep:xxanue

[TponoprroHaI Bl KOMITO3UIMSIIBIK KYPBUTBIMIIBI 3aMaHayH Maciitadray. MyciHmik
TYBIHJIBUTAPJIBIH OPTYPJIi TYPIAEPiHiH (MYCiH, Oenep, Ouik penbed, 6apenbed) HeriziHme
YKaTKaH 3aHJap/Ibl TYCIHIIPY); - KOpKeM OelHEH1, KOMITO3HUITUSHBI allly, COYJIETTIK
OailyTaHBICTHI TA0Y. -COYJIET OPTACKIHAAFEl MOHYMEHTAJIbI-COH/IIK MYCIHHIH MOHIH arry.

CoBpemMeHHOE MacIITabpOBaHUE MPOTIOPIMOHATBHON KOMIIO3UIIMOHHON CTPYKTYPBI.
Pa3nuyHbIX BUAOB CKYABNTYPHBIX MPOU3BEIEHUN (CKYIBITYpa, penbed, perabed
BO3BBIIICHHOCTH, Oapenbed); - paCKpbITh XyI0KECTBEHHBIN 00pa3, KOMIIO3UIUIO, HANTH
ApPXUTEKTYPHYIO CBS3b. - PACKPBITH CYLTHOCTh MOHYMEHTAIbHO-JIEKOPATUBHOM CKYJIBITYPHI B
apXUTEKTYPHOM cperie

Modern scaling of proportional compositional structure. Various types of sculptural works
(sculpture, relief, elevation relief, bas-relief); - to reveal the artistic image, composition, to
find an architectural connection. - to reveal the essence of monumental and decorative
sculpture in the architectural environment

KiroueBbie KOMIICTCHI MU

MyCIHAIK J)XoHE COYyJIETTIK OpTaJarsl (IKCTEphep, HHTEPhEP) YIKEUTUINeH paMaMeH 3aMaHayH
MPONOPIHSIIAPEl MEH MACIITA0bIH aHBIKTAY.

OmnpeneneHne COBPEMEHHBIX MPOIOPIHIA U MacIITab0B ¢ YBEIUYEHHON paMoii B
CKYJBITYPHOU M apXUTEKTYpHOU cpesie (3KCTepbep, UHTEphEP)




Determination of modern proportions and scales with an enlarged frame in a sculptural and
architectural environment (exterior, interior)

dopmMa UTOroBoro KOHTPoJisi | [IpakTUKaIbIK KepceTiTiM, KOpCeTiTy
[IpakTryeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [MOOK, mpakTuKanbIK cabakTapra apHaIFaH TarcslpMaap
YMKJI, 3ananus s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuunsunbl u3 PYIla)

HaunmenoBanue moayJist 3aMaHayl MYCIHHIH CTUJIbEp] MeH OarbITTapbl/ CTUIM U
HaIpaBJIEHUsI COBPEMEHHOM CKyIbnTyphl/ Styles and
directions of modern sculpture

Ha3BaHnue aucuunIMHbI 3amanayn MyciH/ CoBpeMeHHas cKyapnTypa/ Modern
sculpture

MK AUCHMIITMHBI 111 KB

Koa amcunnanHbl MSc 3216

CemecTtp 5

KoaunuecrBo kpenutoB ECTS | 5

®opma u BUAbI y4eOHBIX [TpaxT. — 50 4.

3aHATHI /KOJIUYEeCTBO CPCIT - 25 4.

KpeIuToB CPC —7514.

IIpepekBU3NTHI Penvedrik mycin/ Penvednas ckynenrypa/ Relief sculpture

esn n3yvyeHus

KypctbiH makcaThl -Kypc TOJBIFBIMEH aJaMHBIH >KajaHall (UIypachblH 3aMaHayid 3epTTeyre
apHaJFaH. AJjaM ar3achl-TaOMFATTBIH €H KYpJeii )KOHE eH KepPeMET >KapaTblIbIChl, a1 €H KUbIH
MIPOLIECC-OHBI aKaJeMus KaObIpFachlHAa OKYIIBIHBI OKBITY CATBICBIH/IA 3€PTTEY.

Ienb Kypca MOJIHOCTHIO MOCBSILIEH U3YUEHUIO0 0OHAKEHHOU (Urypsl yeiaoBeka. YernoBeueckoe
TEJI0-CaMO€ CIIO)KHOE M COBEpPUICHHOE TBOPEHUE HPHUPOJIbI, a CaMblil CIOXHBIA Mpoliecc-
M3YyYEHHUE ero B CTeHaX akaJeMHH Ha dTare 00y4eHHs yUeHUKa.

The purpose of the course is entirely devoted to the study of the naked human figure. The
human body is the most complex and perfect creation of nature, and the most difficult process
is studying it within the walls of the academy at the stage of student education.

Conep:xanue

durypansl )Ka3bIKTBIKKA KOO, TIK )KOHE KOJIJIeHEH OChTep/Ii, TyTacTail pUrypaHbly
IPONOPLMSIIAPBIH, COHIAal-aK OHBIH jKeKe OeikTepiH O0ip-OipiHe Taby. Alam JIeHeCiHIH
KYPBUIBIM/IBIK, aHATOMMSUTBIK KOHE TUIACTHKAJIBIK €pEeKILIeNIKTepi

IToctaHOBKa (pUTYpBI HA TUIOCKOCTh, HAX0XKJICHHE BEPTUKAIBHON U TOPU30HTAIBLHOMN Oceil,
IPONOPLMHA (GUTYPHI B LIEJIOM, a TAKXKE OTAEIbHBIX ee yacTeil Ipyr k Apyry. CTpyKTypHbIe,
AHATOMMYECKHE U TUIACTHYECKUE OCOOCHHOCTH YEI0BEYECKOIo Teja

Setting the figure on a plane, finding the vertical and horizontal axes, the proportions of the
figure as a whole, as well as its individual parts to each other. Structural, anatomical and




plastic features of the human body

KiarueBble KOMNeTeHIINHT

Bip asrpiHa canMak caiblll TypFaH jkKajaHaml TyjiFa. MoJenbIiH KepHEeKi cumaTTaMaiapblH
KOPKEMIIK KypalgapMeH Oepy AaraplaapblH MeHrepy. Tipi TaOMFATThIH CHUIATTaMasapblH

OeiiHenen .

OOHa)keHHas MOJIeNb C OIIOPON HA OJIHY HOTY B HaTYpaJIbHYIO BETUYUHY
BJIaI[eTI) HaBbIKaMU HIEpCaavdn BU3YAJIbHBIX XapaKTCPHUCTUK MOACIN XYJ0KCCTBCHHBIMHA
cpeactBamu. M300paxkaeT XxapakTepHbIE C KUBON HATYPbI

Life-size nude model with one leg support Possess the skills of transferring the visual
characteristics of the model by artistic means. Depicts characteristic from a living nature

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTuKanbIK KOpPCETUIIM, KOPCETLLY
[IpakTnyeckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ

[TOOK, mpakTukaiblk cabakTapra apHaJFaH TarckipMaap
YMK]I, 3ananus 1uisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHue MmoayJist

3aMaHayl MYCIHHIH CTUJIBEpi MeH OarbiTTapbl/ CTUiu u
HaIpaBJIEHUs COBPEMEHHOM CKyIbNnTyphl/ Styles and
directions of modern sculpture

Ha3zBaHue QM CHMIIINHBI

[ToctmMoaepuu3m mycini/ CKyabIITypa MOCTMOIEpHI3MA/
Sculpture of postmodernism

MK AUCHMIITHHBI I1/1 KB

Koxa nucuuminabl ScP 3216

CemecTp 5

KoanuecrBo kpenntoB ECTS | 5

®opma U BUAbI y4eOHBIX [Ipakt. — 50 u.

3aHATHH /KOJIMYECTBO CPCII — 25 u.

KPEeJIUTOB CPC-7514

IIpepekBU3UTHI MyciH TybIHABUTapBIH Kelnipy/ KonupoBanue

npousBeaeHuit ckynpntypsl/ Copying of works of sculpture

esaun n3yvenust

KypcThlH Makcathl - MOJIEITb TIOPTPETIHIH BU3YaJIIbl CHIIATTaMAJIAPbIH KOPKEMIIK
KypaimapMeH Oepy JaFIblUIapblH MEHrepy. beiiHeIeHreH MOIeNbIiH CUIIaThiH Oepy., HeTi3ri
OeiKTepiH (aJIIBIHFBI, MAHIAM, KEJIKe) )KOHE OJIap/IbIH 63apa OalIaHbICHIH TalAay.

I_ICJ'IL KypcCa, OBJIaZICTb HABBIKAMU INICPEAAYN BU3YAJIbHBIX XAPAKTCPUCTHUK MOPTPETA MOACIIN
XYOOXKECTBCHHBIMU CpCACTBaAMU. MO)IeJ'II/IpOBKa OTAEIBHBIX YacTeH T'OJIOBEI HOC, TJa3s, J'I06,
CKYJIbl, U T.A., C COXPAHCHUCM LCJIOCTHOI'O BOCIIPUATHUA. Hepeﬂaqa XapakTepa 1/1306pa>i<aeM0171
MOJCIIN.

The purpose of the course is to master the skills of transferring the visual characteristics of a
portrait of a model by artistic means. Modeling of individual parts of the head, nose, eyes,
forehead, cheekbones, etc., while maintaining a holistic perception. Transfer of the character
of the depicted model.




Conepxanue

Crynentke OeliHeni oiyiay epeKIIeNikTepin alKpIHal OTHIPHII, HATYpaMEH KYMBIC icTey
HET13JIepiH TYCIHAIPY - OMIp/iH KeJIeMIiK-KeHICTIKTIK KaObl1aayblHa Ha3ap ayAapa OTHIPHII,
HIBIFAPMAIIBIIBIK KaOUIETTEePiH JAMBITY YIIIH KaXKeTTi JyHHETaHBIMIBI KAJIBIIITACTHIPY.

Pa3bsCHUTDH CTYJEHTY OCHOBBI paOOThI C HATYPOM, BBIIENSISI 0COOEHHOCTH 00pa3HOTO
MBIIILJIEHUS pa3BUTh TBOPUECKHE CIIOCOOHOCTH, 0Opalasi BHUMaHHe Ha 00BbEMHO-
MPOCTPAHCTBEHHOE BOCIIPHSTHE KU3HU (POPMHPOBATH MHUPOBO33PEHHE HEOOXOIUMOE st
IIOJIHOTO XYJ10)KECTBEHHOTO IIPOM3BE/ICHUS B €IMHCTBE CKYJBIITYPhI CO CPEIOn

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment

KiroueBble KOMNeTeHIINHT

Mogenb mOpTpeTiHIH KOPHEK] cUMaTTaMalapblH KOPKEMJIIK KypaiaapMeH Oepy JarIbuiapbiHa
re 6oury. Op TypJii aaM MOPTPETIHIH OeiHeCciH OeiHenen i

BiageTs HaBbIKaMu niepeiauu BU3YyalbHBIX XapaKTEPUCTHK ITOPTPETa MOJIETU
XYI0KEeCTBEHHBIMU cpesicTBaMu. M300pakaer xapakTepHble OPTPETHI B LIBETE C KUBOU
HAaTypbl IPU PA3HBIX OCBELICHUSAX

Possess the skills of transferring the visual characteristics of the portrait of the model by
artistic means. Depicts characteristic portraits in color from life in different lighting conditions

dopma uTOroBOro kKoHTpoJsi | IlpakTukanbeik kepcery, Kapay
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTHKanbIK cabakTapra apHaJIFaH TarcblpMaiap
YMK], 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumenoBanue moay.as 3amaHayu MYCIHHIH cTUIBAEpi MeH OarbiTTapbl/ CTUiu u
HalpaBJIEHUs] COBPEMEHHOMU cKynbnTyphl/ Styles and
directions of modern sculpture

Ha3zBanue aucuMnJIMHBI Mycin/ Cxynenrtypa/ Sculpture

kg IuCunIJInHbI b/l KB

Koa aucuunianHb1 Scu 3217

Cemectp 5

KoaunuectBo kpemuroB ECTS | 7

®opma 1 BHABI y4eOHBIX IIpakr. — 70 u.

3aHATHI /KOJTHYECTBO CPCIT—35u.

KPEeIUuTOB CPC — 105 u.

IIpepexBU3NTHI 3amanayn Mycin/ CoBpeMeHHas ckyabnTypa/ Modern
sculpture

Hean usyvyenus

KypcTbiH Makcathl Oojamak MaMaHfa Kociou OU1iM MeH JaFabuiap/ibl Oepy, TOJIBIFBIMEH
aZlaMHBIH (PUTYpachIH 3epTTeyre apHaIFaH. AJaM ar3achl-TaOMFATTBIH €H KYPJAEi XKoHE eH
KepeMeT >KapaTbUIbIChI, aJl €H KUbIH NPOLIECC-OHBI aKaIeMHsl KaOBIPFAChIHA OKYIIBIHBI OKBITY




CaTbICBIH/IA 3€PTTEY.

Llens kypca nath npodeccruoHaIbHbIC 3HAHUS M HABBIKU OYAYIIEMY CICIHAINCTY, TTOJHOCTHIO
HOCBSIIECH H3Y4EeHHIO (QUTypHI YelIoBeKa. YeloBeyecKoe Tel0-caMoe CI0KHOE U COBEPLIEHHOE
TBOPEHUE MPUPOJIBL, @ CAMBII CIIOKHBIH MPOIIECC-U3YUSHHE €0 B CTEHAX aKaJCMUU Ha JTare
oOy4YeHHs yYCHHKA.

The purpose of the course is to give professional knowledge and skills to the future specialist,
completely devoted to the study of the human figure. The human body is the most complex
and perfect creation of nature, and the most difficult process is studying it within the walls of
the academy at the stage of student education.

Conepxanue

durypansbl )Ka3bIKTHIKKA KOO, TIK JKOHE KOJIJIEHEH OChTEP/Il, TYTacTal pUTypaHbIH
MIPOINOPLUSATIAPbIH, COH/IAali-aK OHBIH jKeke OelikTepiH Oip-OipiHe Taly. Axam JeHeCIHIH
KYPBUIBIMJIBIK, aHATOMHMSUIBIK YKOHE TUIACTHKAJIBIK €PeKIIeIKTepi

[TocTanoBka GUrypsl Ha IIOCKOCTh, HAXOXKICHUE BEPTHUKAIBHON 1 TOPU30HTAIbHON Ocel,
ponopuuii GUrypsl B LEJIOM, a TAaKXKe OTIENIbHBIX €€ yacTei Ipyr k apyry. CTpyKTypHBbIE,
aHATOMMYECKHE U IIACTHYECKUE OCOOEHHOCTHU YEI0BEYECKOI0 Tea

Setting the figure on a plane, finding the vertical and horizontal axes, the proportions of the
figure as a whole, as well as its individual parts to each other. Structural, anatomical and
plastic features of the human body

KiroueBnle KOMIIeTEHIINHA

Bip asfpiHa caMak caJibIll TYpFaH allaHAll alaMHbBIH TYJIFackl. MOJenbIiH KopHEeKi
cumaTTaMajaapblH KOPKEMIIK KypalgapMeH Oepy naFapliapbiH MeHrepy. Tipi TaOUFaTThIH
cumnaTTaMajapblH OeiHenemi.

OO6Ha)xeHHast MOJIENb C OTIOPO Ha OJIHY HOTY B HATYpPAJIbHYIO BETUUUHY
Brnaznets HaBbIKaMu Mepeiauy BU3YalbHbBIX XapaKTePUCTUK MOJIEIH XYyJ0KECTBEHHBIMU
cpenctBamu. M3o0pakaeT XxapakTepHbIE C )KUBOI HATyphI

Life-size nude model with one leg support Possess the skills of transferring the visual
characteristics of the model by artistic means. Depicts characteristic from a living nature

®opma HTOroBoro KOHTpoast | IIpakTukanbik KepceTitiM, KepceTiTy
[IpakTryeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukaiblk cabakTapra apHajFaH TalcblpMaap
YMK], 3ananus st IpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayns 3aMaHayu MYCIHHIH CTHIIbAEp1 MeH OarbiTTapsl/ CTUIM U
HarpaBJIeHUs] COBpEeMEHHOMU CKynbNnTyphl/ Styles and
directions of modern sculpture

Ha3zBanue AUCHHUIIIINHBI MYCiH TCXHUKACbI MCH MaTCpHAIIAaPbIHBIH TCXHOJIOT HSICHI/
TexHuka U TEXHOJUS MaTepuanoB cKynbnTypsl/ Technique
and technology of sculpture materials

Inka IMCONIIHHBI b/l KB

Koa nmcumnianubl TTMSc 3217




CemecTtp 5)

KoauuectBo kpenutoB ECTS | 7

®opma u BHAbI y4eOHBIX [Ipaxt. — 70 u.

3aHATHH /KOJINYECTBO CPCIT—35u.

KPeIUTOB CPC - 105 u.

IIpepexBU3NTHI [Moctmonepun3m mycini/ CKyapnTYypa MOCTMOACPHU3MA/

Sculpture of postmodernism

Hean nsydyenus

KypcTbiH Makcathl Iepekciz MyCiH kacay Ke3iHle MaTepHasIblH TEXHUKAChl MEH
TEXHOJIOTUSICBIH MEHIepy OOJIbIN TaObLIabl.

Lenbro Kypca SIBIISIETCS OBJIaIeHIE TEXHUKOW U TEXHOJIOTHEH MaTepHaia Mpy CO3IaHIH
abCTpaKTHOM CKYJIBIITYPHI.

The aim of the course is to master the technique and technology of the material when creating
an abstract sculpture.

Conep:xanue

Kypc makcatbl MeH MIHJET1 akaIeMUsUTBIK KOHBEHIMSITIAp1aH 0ac TapTy OOJIBIT TaObLTATHIH
apHaibl TarcblpMaap apKblIbl CTYyIEHTTEPAIH MIbIFapMAaIlbUIbIK QJIEYETIH allyFa MyYMKIH/IK
Oepeni. bipak coHpIMeH Oipre Heri3ri MiHIET OCHEIeHTeH OOBEKTIHIH AYPHIC KIHE
OMIACTBIPBIIIFAH KYpaMbl 00JIBIN Kastaiel. Kypc cTyneHTTepae nepekcisz Hnemece
IIBIFAPMAITBUIBIK OJIAY/Ibl KAJBINTACTRIPYFa bIKMAN eTel. OKylmblIapra MaTepral MeH
TeXHUKAHBI TaHJAy/1a TOJIBIK PKIHJIIK Oepiie/i.

Kypc naétr Bo3MOKHOCTb pacKphITh TBOPUYECKHH MOTEHIIMAJ CTYJAECHTOB, TyTEM CIICIIHATbHBIX
3aJjaHuM, LIEJIbIO U 3a/1a4€il KOTOPBIX, SBJISIETCS OTONTH OT akaJleMU4YecKux ycioBHocTed. Ho
MIPU ATOM, OCHOBHOM 3a71aueil 0CcTaéTcs MpaBWIbHAS U MPOTyMaHHass KOMIIO3UIIUSA,
n3o0Opakaemoro npeamera. Kype cmoco6cTByeT popMUPOBAHUIO Y CTYJIEHTOB a0CTPAKTHOTO
WU KpeaTUBHOTO MbIuieHus. OOydarommuMucs qaétcs mojiHas cBo0o/1a B BEIOOpE MaTepuraia
M TEXHUKHU MCITOJTHEHUA.

The course provides an opportunity to unleash the creative potential of students through
special assignments, the purpose and task of which is to move away from academic
conventions. But at the same time, the main task remains the correct and thoughtful
composition of the depicted object. The course contributes to the formation of abstract or
creative thinking in students. Students are given complete freedom in the choice of material
and technique.

KiroueBnle koMIeTeHIINHA

Op TYpJii MYCIH OaFbITTaPBIHBIH €PEKIIEIIKTEPIH KOJIJJAHY apKbLIbl KOPKEM HIbIFapMasiapibl
OpBIHAAY. AOCTPAKTUII MYCIH CTUJIIHJET1 )KYMBICTap bl OPBIHAAN b

VcnionHeHne Xy 0’KeCTBEHHBIX MPOU3BEICHUN C UCIIOJIb30BaHHEM 0COOCHHOCTEN PAa3IMUHBIX
HanpaBJeHUN CKYIbITYpHl. BIMoyHsAeT paboThl B CTUIIE a0CTPAKTHOM CKYJIBITYpPbI

Execution of works of art using the characteristics of various areas of sculpture. Performs
works in the style of abstract sculpture

dopma UTOroBOro kKoHTpoJsi | IIpakTukansik kepcery, Kapay
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing




Pa3naTounblii MmaTepuaJ [TOOK, npakTuKalbIK cabaKTapra apHaJIFaH TarcbIpMaap
YMK]I, 3ananus s MpakTUYECKUX 3aHATUI
UMKD, tasks for practical exercises

buoxk A (mucuuniunbl u3 PYIla)

HaumenoBanue moay.as Kazipri 3amMan¥bl eHep CTHIIbAEP] MEH OaFbITTaphI
CTuim ¥ HanpaBJIEHUs COBPEMEHHOT'O HCKYCCTBA

Ha3Banue IucCHHUILIHHBI 3amanayu kommno3uius/ CoBpeMeHHasi KOMITO3UIINS/
Modern composition

uKa AUCHUMIITHHBI 111 KB

Koa aucunnjimHbl SK 3218

CemecTtp 5)

KoaunuecrBo kpenutoB ECTS | 4

®opMa U BHIbI Y4eOHBIX [pakr. — 40 u.

3aHATHI /KOJIUYEeCTBO CPCIT - 20 4.

KPeAnTOB CPC - 60 u.

IIpepekBHU3UTHI Penvedreri kenTypnaTTslK koMmno3suius/ MaorogurypHas
Kommo3uius B peabede/ Multi-figure composition in relief

esn n3yvyenus

KypcThiH Makcathl - Ka3ipri 3aMaHfbl ©HEP/IIH CTHIIbJIEP] MEH TECHACHITUSIAPBIH MEHTEPY.
JKyMBICTBI «CIOppeali3My CTHITIHIE OPBIHAAY. «DCTPaIaIbIK OHEP» CTHIIIHICTI
IIBIFapMajIap/sl OpbIHIAY

Lenb Kypca, 0BIaIeTh CTHIIAIMU U HalPaBJICHUSIMH COBPEMEHHOT'O UCKYCCTBA.
BoinosHATe paboThl B cTUIIE «ClOppeaTn3My. BoIMonHATE paboThl B CTUIIE «IIOM-apT»

The aim of the course is to master the styles and trends of contemporary art. Perform work in
the style of "surrealism". Perform works in the style of "pop art"

Conep:xanue

ITon 19 raceipabiy asFbl MeH 20 FachIpIbIH OachIH/a Maiia 00JIFaH Ka3ipri 3aMaHFbl ©HEpIeT1
’KaHa aFpIMJIApPMEH THIFBI3 OaiinaHbICTh. Byl Kypc ochl @HepiH Keidip Heri3ri aFbIMAapbIMEH
TOXipUOe KY31He TaHbICYFa MYMKIHJIIK Oepei. OKylIbUIapFa OChl KaHa aFbIMHBIH
epEeKILIEeNIKTEPIH TEPEH TYCIHYTe MYHKIHIIK Oepy.

Z[I/ICI_[I/IHJ'II/IHB. HEpa3pbIBHO CBA3daHA C HOBBIMH TCYCHUAMU COBPEMCHHOI'O NCKYCCTBA
IIOABHUBLICCCA B KOHIIC 19 B Hayaie 20 Bexa. Ham KypC Oac€T BO3BMOXKHOCTb HpaKTI/I‘IeCKI/Iﬁ
O3HAKOMHUTCA C HCKOTOPBIMU OCHOBHBIMU TCUYCHUAMMU 3TOI'O0 UCKYCCTBA. YTtoObI JaThb
BO3MOKHOCTb CTYJACHTY HOFJ'IY6)K6 MTOHSTh 0COOCHHOCTH STUX HOBBIX TCUCHHI.

The discipline is inextricably linked with new trends in contemporary art that emerged in the
late 19th and early 20th centuries. Our course provides a hands-on experience with some of
the main streams of this art. To enable the student to better understand the features of these
new movements.

KioueBble KoMIeTeHUMHU (Pe3y/1bTaThbl 00y4YeHust) (TEKCT) ][

Kazipri 3aMaHfbl @Hep CTUIIbAEP1 MEH TeHCHUUsIIapbiHA UENIK eTIHI3
[ IsIrapMasiap bl «CIOPPEIN3M» CTUIIIHE OPBIHAANIBI, «IION-apT» CTHIIIHJIE )KYMBIC icTeiiai




BitageTts cTUISIMU U HallpaBJIEHUSIMA COBPEMEHHOI'O MCKYCCTBA
Brimosnaser paboThl B CTUJIE «CIOppeain3M», BrImomHIET paboThl B CTHIIE «IIOI-apT

Own the styles and trends of contemporary art

Performs work in the style of "surrealism", Performs work in the style of "pop art"

dopMa HTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTiiiM, KepceTiTy
[IpakTueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [NTOOK,npakTukanblk cabakrapra apHajJIfaH TarchlpMaiap
YMK]I, 3amanust ais NpakTHYECKUX 3aHATUN
UMKD, tasks for practical exercises

Baok B
HanmenoBanue mopyJist Kaszipri 3aManfbl ©Hep CTUIIbJEpl MEH OaFbITTaphbl
CTuiam ¥ HalpaBJIEHHs COBPEMEHHOTO HCKYCCTBA
Ha3BaHnue aucuunIMHbI [TocTtMOnEpHU3M KOMITO3HIIHSICHI

Komnosuuusa noctmoaepHusma,/ The composition of
postmodernism

MK AUCHMIITHHBI I1/1 KB

Koa nucuuninabl KP 3218

CemecTtp 5)

KoanuecrBo kpenutoB ECTS | 4

®opma u BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPEeJIUTOB CPC - 60 u.

IIpepekBU3UTHI Y IKeHTUIreH paMaMeH 3aMaHayu Maciradray/

CoBpeMeHHOE MacIITaOMPOBAHKUE YBEIUICHHOW pamMoii/
Modern scaling increased frame

esn n3yvenus

KypcTbiH Makcathl - MOJIETh (PUTypachIHBIH BU3YaJlibl CHIIATTaMaIapblH KOPKEMIIK
KypaigapMeH Oepy JaFIblIapblH MEHrepy. beilHeIeHreH Mo IeNb/iH CUTIaThIH Oepy., OHep/eri
MMOCTMOJICPHU3M JIiCi HET131H/Ie MYCIH OHEPIHIH HET13[IepiH YHpPEeTy, OHbI KaJIbl OLTiM
OepeTiH MeKTenTe 63 OCTIHIIE MIBIFapMAIIIBUIBIK KoHE OUT1iM Oepy KyMbICTapblHA JalbIH/IAY.

Llenp Kypca-oBiIajeHUe HaBBIKAMH [IEPEIaui H300pPa3UTEIbHBIX XapaKTEPUCTUK (PUTYPBI
MO/ICITH XYI0’KECTBEHHBIMHE cpejicTBaMu. [lepenaua xapakrepa H300pakaeMoi MOJICIIH.,
o0y4eHHEe OCHOBAM CKYJIBITYPHOTO HCKYCCTBA HA OCHOBE METO/1a TIOCTMOICPHHU3MA B
HCKYCCTBE, MOJATOTOBKA €T0 K CAMOCTOSTEIILHOW TBOPYECKOM U 00pa3oBaTeIbHON paboTe B
0011e00pa3oBaTeabHOM HIKOIIE.

The purpose of the course is to master the skills of transferring the figurative characteristics of
the model figure by artistic means. Transfer of the character of the depicted model., Teaching
the basics of sculptural art based on the method of postmodernism in art, preparing him for
independent creative and educational work in a comprehensive school.

Conepxanue

CryneHTtke OeliHeni oiylay epeKnIeNikTepiH aiKpIHIal OTHIPBIIN, HATYPaMEH KYMBIC icTey




HET13JIepiH TYCIHAIPY - OMIp/iH KeJIeMIiK-KeHICTIKTIK KaObl1aayblHa Ha3ap ayaapa OThIPHII,
HIBIFAPMAIIBIIBIK KaOUIETTEePiH JAMBITY YIIIH KaXKeTTi JyHHETaHBIMIBI KAJIBIIITACTHIPY.

Pa3bscHUTD CTYA€HTY OCHOBBI PaOOTHI C HATYPOM, BBIJEISAS 0COOCHHOCTH 00pa3HOTro
MBIIUIEHUS Pa3BUTh TBOPUYECKHE CIOCOOHOCTH, 0Opalasi BHUMaHUE Ha 00bEMHO-
MPOCTPAHCTBEHHOE BOCTIPHUATHE KU3HU (POPMHUPOBATH MHUPOBO33PEHHE HEOOXOIUMOE /ISt
IIOJIHOTO XYJ10)KECTBEHHOTO IIPOM3BE/ICHUS B €IMHCTBE CKYJBIITYPBI CO CPEIOn

Explain to the student the basics of working with nature, highlighting the features of figurative
thinking, develop creative abilities, paying attention to the volumetric-spatial perception of
life, form the worldview necessary for a complete work of art in the unity of sculpture with the
environment

KiroueBble KOMNeTEHIINT

MogenbiiH KepHEK1 CUMaTTaMaliapblH KOPKEMJIIK KypaijgapMeH Oepy JaFabuiapbiHa ue 0oy.
Op TYpJi aiaMm MOPTPETiHiH OeliHeciH OerHemneial

Brnazners HaBbIKaMu Mepeiaul BU3YalbHBIX XapaKTEPUCTHK MOJIEIH XyJ0KECTBEHHBIMU
cpeacrBamu. M3o0pakaeT XxapakTepHble MOPTPETHI B IIBETE C KUBOI HATYPHI MPH Pa3HBIX
OCBEILIEHUAX

Possess the skills of transferring the visual characteristics of the model by artistic means.
Depicts characteristic portraits in color from life in different lighting conditions

dopma HTOroBOro KOHTpoas | [IpakTukaibIk KepceTitiM, KepceTity
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTukaiblK cabakTapra apHalFaH TancblpMaiap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumenoBanue moay.as 3amaHayu MYCIHHIH CTHIIbJEpPi MeH OarbITTapsl/ CTUIH U
HalpaBJIEHUs] COBPEMEHHOMU cKynbnTypsl/ Styles and
directions of modern sculpture

Ha3Banune 1ucIHIIIMHBI Mycinni aramika aynapy OoHbIHIIIa MaTepUaIMeH
)K¥MBIC/ Pabora B MaTepHraJIC 1o NepeBOay CKYJIBIITYPbI B
nepeso/ Work in the material on the translation of sculpture

into wood
kg IMCONIIHHBI bJ1 KB
Koa nucuuniuabl RMPScD 3219
Cemectp 6
KoaunuectBo kpemuroB ECTS | 3
®opma 1 BHAbI y4eOHBIX [pakr. — 30 u.
3aHATHH /KOJIMYECTBO CPCIT - 15 4.
KpeIuTOB CPC — 454,
IIpepekBHU3UTHI 3amanayn kommosuiivsi/ CoBpeMeHHass KOMITO3HUIHS/

Modern composition




Hean u3yvyenus

KypcThIiH Makcatsl - CTyIGHTTEPAIH KoCciOn AaFAbuIap bl UTEPYi, SCTETUKAIIBIK JaMYbl )KOHE
HIBIFAPMAIIBIIBIK KaOUIeTTepiH KaIbIITACTHIPY YIIiH, KOPLIaFaH MIBIHABIKTHI CTETUKAIIBIK
TYPFbIIaH KaObLIAal KaHa KoWMai, COHBIMEH KaTap CYJIYIBIK 3aHAapbl OOMbBIHIIA 9JIEM Kypa
OTBIPBIII, TIOHHIH TEOPHUSUIBIK, MPAKTHKAIBIK HET3/IepiH 3epTTeyai MakcaT eresi. OKymbuiapra
TUIIC MOJICIIIH aFallka ayJapyra YUpery.

[enpro Kypca sABISETCS U3YYEHHUE TEOPETUUECKUX, IPAKTUYECKMX OCHOB AUCLUIUIMHBI C
LEJIBIO OBJIAZICHUS CTYIEHTaMH PO (ECCHOHATBLHBIMI HABBIKAMH, YCTETHUECKOTO Pa3BUTHA U
(hopMUpPOBaHHS TBOPUECKUX CLIOCOOHOCTEH, HE TOJIBKO ICTETHYECKOTO BOCTIPHSTHS
OKpYXKaroIel JEHCTBUTEIBHOCTH, HO U ITOCTPOCHUS MHUPA 10 3aKOHAM KPaCOThl. YUYUTh
YYALIUXCS [TEPEBOUTH TMIICOBYIO MOJIENb Ha JAEPEBO.

The aim of the course is to study the theoretical, practical foundations of the discipline with
the aim of students mastering professional skills, aesthetic development and the formation of
creative abilities, not only aesthetic perception of the surrounding reality, but also building the
world according to the laws of beauty. Teach students to translate the plaster model onto a
tree.

Conep:xanue

«MartepuaameH KYMBIC ICTeY» KYpPChI - CTYJEHTTEP/IIH TUIICTAaH KYHbUIFaH IIBIFapMaIIbUIbIK
KYMBICTapbIH , MyHTEPMAILIMHKA 9JIC1 apKbUIbI aFallka KeIlipy TEXHUKAChl MEH
TEXHOJIOTUSICBIH UTEPYI.

Kypc "pabota ¢ marepuanom" - OCBOCHHE CTYJCHTAMHU TBOPUYECKUX PaOOT U3 TUIICA , TEXHUKH
Y TEXHOJIOTUH KOMUPOBAHHUSA Ha IEPEBO METOJIOM ITyHTEPMAIIHHKH.

The course "work with material™ is the mastering by students of creative works from plaster,
techniques and technology of copying onto wood using the puntermachine method.

KiroueBble KOMIIeTeHIINHA

[TyntepmammHka 9J1iCi apKbUIbl aFalllKa KOIIPy TEXHUKAChl MEH TEXHOJOTHICHIH UTePYi.

BJ'IaI[eHI/Ie TEXHUKOHN M TEXHOJIOTHEH KOIIUPOBaHHUA HA JEPEBO METOAOM IIYHTCPMAIIIMHKH.

®opma HTOroBoro KOHTpoas | [IpakTukanbik KepceTiniM, KopceTiTy
[IpakTryeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK,npakTukanbik cabakTapra apHajJIFaH TarchlpMaap
YMK], 3ananus st IPpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayns 3aMaHayu MYCIHHIH CTHJIbAEp1 MeH OarbITTapbl/ CTHIIN U
HarpaBJIeHUs] COBpEeMEHHOMU cKynbNnTypsl/ Styles and
directions of modern sculpture

Ha3paHue TUCHUILIAHBI Texunonorusuislk Mycin/ TexHomornueckas CKyabnTypa/
Technological sculpture

Inka IMCONIIAHBI b/l KB

Koa aucuuniuHbl TSc 3219

Cemectp 5




KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BHAbI y4eOHBIX [pakr. — 30 u.

3aHATHI /KOJTUYECTBO CPCIT - 15 u.

KpeIuTOB CPC —454.

IIpepexBU3NTHI MyCiH TeXHHKAChl MEH MaTepPHaIaPBIHBIH TEXHOJIOTHUSCHI/

TexHUKa U TEXHOJIHMS MaTepHaioB cKymblTypbl/ Technique
and technology of sculpture materials

ean usyyenus

Kypc makcatbl MeH MIHJETi apHaiibl TariCbIpMaap apKblIbl CTYISHTTEPIiH IIbIFapMaIIbLIBIK
oNIeyeTiH anryra MyMKiHIIK Oepeni. bipak coHbiMeH Oipre Heri3ri MiHaeT OeiiHeneHreH
0OBEKTIHIH AYPBIC KOHE OMJIaCTBIPBIIFaH KypaMbl OoJibin Kanaasl. Kypc crynenTrepae
JIepEeKCi3 HeMece IIbIFapMaIIbUIBIK OMIay bl KAIBINTACTRIPYFa BIKIMAN ereal. OKynpuiapra
MaTepuai MeH TEeXHUKaHbl TaHAay/la TOJIBIK €pKIHJIIK Oepineai.

Lenb 1 3a1aun Kypca MO3BOJISIOT PACKPHITh TBOPUECKUN MOTEHILIMA CTYIEHTOB IOCPEICTBOM
crenuanbHbIX 3a1anuii. Ho mpu 3TOM OCHOBHOM 3a/1auell 0CTaeTCs MpaBUiIbHAs U
MpoAyMaHHas KOMIO3UIMA n3o0pakaemoro o0wrekTa. Kypc cmocoocTByeT hopMupoBaHuio y
CTYIAEHTOB a0CTPAKTHOTO WJIM TBOPYECKOTO MBIIUIEHUS. YUalluMcs MPEeI0CTaBISIETCS MOJIHAS
cB000/a B BBIOOpE MaTepHaia U TEXHUKH.

The purpose and objectives of the course allow you to reveal the creative potential of students
through special assignments. But at the same time, the main task remains the correct and
thoughtful composition of the depicted object. The course contributes to the formation of
abstract or creative thinking in students. Students are given complete freedom in the choice of
material and technique.

Conep:xanue

KypcTbiH MakcaTsl HIBIFapMallbUIbIK dKYMBICTApPbIH JKacay Ke31H/1e MaTepuaiaapabl KoIaHy
TEXHHUKAChl MEH TEXHOJIOTUACHIH MEHrepy OOJIbIN TaObLIabl.

[enbto Kypca sSBIsieTCS OBNAJCHUE TEXHUKON U TEXHOJIOTUEH HCTIOIb30BAHMS MaTEPHATIOB
IIPH CO3JITaHUHU TBOPYECKUX paboT

The aim of the course is to master the technique and technology of using materials when
creating creative works

KiroueBnle koMIeTeHIINHA

Op TYpJIi TEXHOJIOTHSI OaFbITTAPBIHBIH EPEKIIETIKTEPiH KOJJIaHy apKbLIbI KOPKEM
HIbIFapMasap/ bl OpPbIHAAY.

Hcnonnenue XYAOKECTBCHHBIX HpOI/ISBe,Z[eHPlﬁ C HCIOJIB30BaHHEM 0COOEHHOCTEHN pa3JIMYHbIX
HaHpaBJ’IeHI/Iﬁ TCXHOJIOTHH.

®opma UTOroBoro KoHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narouynslii MaTepuan [TOOK,npakTukanblk cabakTapra apHalFaH TarcslpMaap
YMK/, 3ananus 11 MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

buok A (mucuunuaunb u3 PYIla)

HaumenoBanue moay.ast ‘ 3aMaHayu MYCIHHIH CTHIIbAEpi MeH OarbITTapsl/ CTHIN U




HaIpaBIICHUs] COBPEMEHHOM CKyIbnTyphl/ Styles and
directions of modern sculpture

Ha3sBaHue Ay CHUIIMHBI Knaccukansik Mycin cyperi/ Kinaccnueckuid pucyHok
ckyabntypsl/ Classic drawing sculpture

MK AUCHMIITMHBI b/l KB

Koa nucunnjimabl KRSc 3220

Cemectp 5)

KoauuectBo kpemuroB ECTS | 3

dopMa u BUIbI YUeOHBIX [TpaxT. — 30 .

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOB CPC — 454,

IIpepekBHU3UTHI AHATOMMSUIBIK CypeT/ AHaTOMUYECKUN PUCYHOK/
Anatomical drawing

ean nsyvyenus

Kypctbig makcats! - HHIbirapMagarbl SKCIPECCUSHBI dKOHE OHBIH MIACTUKAIIBIK IU3aiHBIH
0aiiKail OTBIPBII, KJIACCUKAJIBIK CYpeT caly, TAOUFATTBIH KOJIEM/IIK KEHICTII'H KaObU11aybIlH
YKOHE aya OpPTAaChIHBIH SCEPIH, KaJIbl TYC YHIECIMIUIITIH €CKepe OTHIPHII, TYC
CUIaTTaMachlHa KETKI3Y, KO3FaJIbICTaFbl aJaMHBIH (PUTYpachlH O9PiHIH MJIACTHUKAIIBIK
aKaJIEMUSITBIK KOHE aHATOMUSIIBIK KOPHEK] TUIIIH 9IICTEPIH KOJIIaHYy.

[ens Kypca-KIacCHYECKOE PUCOBAHHE C HAOIIOJCHUEM 32 SKCIIPECCUEH B TPOU3BEICHUHN U
€ro MIACTUYECKUM 0(OPMIICHUEM, TOBEACHUE BOCTIPUSTHS 0OBEMHOTO TPOCTPAHCTBA
MIPUPOJIBI ¥ BO3JCHCTBUS BO3MAYIIIHOW CPEABI IO IIBETOBOTO OMUCAHUS C y4€TOM 00IIei
[IBETOBOM FapPMOHUH, UCIIOJIH30BaHNE MTPHUEMOB TUIACTUYECKOTO aKaJeMUYECKOTO U aH
ATOMHYECKOTO BU3YaJIbHOTO sI3bIKA JIJIS1 BOCIIPUATHUS (DUTYPHI YETIOBEKA B IBMYKCHHH.

The aim of the course is classical drawing with observation of the expression in the work and
its plastic design, bringing the perception of the volumetric space of nature and the effect of
the air environment to a color description, taking into account the general color harmony,
using the techniques of plastic academic and anatomical visual language for the perception of
a human figure in motion.

Conep:xanue

Kraccukanbik cypet calty Kypchl JepOec akaJeMHsUIBIK TIOH PETIHIE CTYACHTTEPIIH
IIBIFAPMAIIBIIBIK KaOUICTTEPIH TaMbITYyFa, SCTCTHKAJIBIK TaIFaM/Ibl KAJIBITACThIPYFa,
IIBIHIBIKTHI IILIHAKWBI OCHHENeY 1iH apHalbl IaFIblIaphl MEH JIaFIbUIAPBIH allyFa MIEKCi3
MYMKIHiKTepre ue. Kiaccukanbik chi30a MaMaHaap JasipiiayablH KaKETTi IapThl OOJIbII
TaOBUTATBIH TEOPUS MECH NMPAKTHKAHBIH OIpJIiri KaFuaachblHa HET13/eIIreH.

Kpr KIIACCUYCCKOI'O PUCOBAHHA KaK CaMOCTOATCIIbHAA aKaJICMUUCCKasA JUCHHUIIIIMHA UMCCT
HCOI'paHUYCHHBIC BO3MOKHOCTHU IJIs1 Pa3BUTHA TBOPUYCCKUX CIIOCOOHOCTEH CTYACHTOB,
q)OpMI/IpOBaHI/Iﬂ 9CTETHUYCCKOI'O BKYCa, HpI/IO6peTeHI/I${ CIICHUAJIBHBIX YMCHI/Iﬁ 1 HAaBBIKOB
PCATUCTUICCKOTO I/I306pa)KeHI/I$I J€HCTBUTEIILHOCTH. Knaccnueckas cxema sBIseTCs
HeO6XOI[I/IMBIM YCJIOBUEM MOATOTOBKHU CIICLIUAIIMCTOB

The course of classical drawing as an independent academic discipline has unlimited
opportunities for the development of students' creative abilities, the formation of aesthetic
taste, the acquisition of special skills and abilities of a realistic depiction of reality. The
classical scheme is a prerequisite for the training of specialists

KiroueBnblie KOMIICTCHI MU

KnaccukanbIk cypeT cayiblH KOpHEKI TUTiHIH a1icTepiH MeHrepy. LLbrapmanarsl
HKCIPECCUSHBI JKOHE OHBIH MJIACTUKAIBIK AU3alHBIH OalfKail OTBIPBIN, KIIACCUKAJIBIK CYpeT




caJia/ibl, TAOUFATTHIH KOJIEMIIK KEHICTIKTET1 KaObUIIaybl MEH TYCTEPAIH YHIECIMAUTITiH
€CKepe OTBIPHIII, aya OPTACHIHBIH TYC CUIIATTaMachlHA dCEPIH JKETKI3e 1, aKaJeMHSIIBIK JKOHE
AHATOMUSIIBIK KOPHEKI TUIIH 9ICTEePIH KOJIAHBIHbI3

cyper. KosranbicTarbl aiaMHbIH (pUTypachiH O9pIHIH TUTACTUKAIBIK KATBIHACKIMEH OCiTHEeNIeH 3

OYJIIIBIKET Maccachl

OBnazneHue npueMaMy HarIsAHOTO sA3bIKa KilaccuuecKkoro pucoBanus. Habmronas 3a
SKCTIpecCHeil B IPOU3BEACHUH U €T0 IIACTUYECKUM O(OPMIICHHEM, OH PUCYET KIIACCHYECKYIO
KapTUHY, I€peaeT BIUsSHNUE BO3AYIIIHON CpeJibl Ha IBETOBYIO XapaKTEPUCTUKY C YUYETOM
BOCIIPUSITUSI IPUPOIbI B 00BEMHOM IPOCTPAHCTBE U COYETAEMOCTH 1IBETOB, UCIOJIb3YET
MIPUEMBI aKaJIEMUYECKOTO ¥ aHATOMUYECKOTO BH3YaJIbHOTO si3bIKa (hoTo. M300pa3uts purypy
YeJI0BEKa B IBM)KEHHMHU IJIACTUYECKUM OTHOIIEHHEM BCEro MBIILIEYHAsl Macca

Mastering the techniques of visual language of classical drawing. Observing the expression in
the work and its plastic design, he draws a classic picture, conveys the influence of the air
environment on the color characteristic, taking into account the perception of nature in the
volumetric space and the compatibility of colors, uses the techniques of the academic and
anatomical visual language of photography. Depict a human figure in motion with a plastic

attitude of the whole muscle mass

dopMa UTOrOBOI'0 KOHTPOJISA

[IpakTrueckuil mokas, mpocMoOTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ

YMK]I, 3amanust 1isi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumeHoBaHue MoayJist

3amaHay MYCIHHIH CTHIbJIEpl MeH OarbITTapbl/ CTHIIN U
HaIpaBJIEHUs COBPEMEHHOM CKyIbNnTyphl/ Styles and
directions of modern sculpture

Ha3zBaHue QM CHMIIIMHBI

MyCiHIH SKCIIEpUMEHTAIIBIK CypeTi/ DKCIIepUMEHTAIbHBIN
pucyHOK cKynbnTyphl/ Experimental drawing of sculpture

MK AUCHMIITHHBI bJI KB

Koa aucuunianHbI ELRSc 3220

CemecTp 5

KoaunuecrBo kpexntoB ECTS | 3

®opMa U BHIbI Y4eOHBIX [TpaxT. — 30 4.

3aHATHI /KOJIHYECTBO CPCIT — 15 u.

KPEeJIUTOB CPC — 45 u.

IIpepekBU3UTHI AHATOMUSUIBIK CypeT/ AHATOMUYECKUI PUCYHOK/

Anatomical drawing

esaun n3yvenust

Bbonamak cyperuiiiepre cyper camyblH akaJeMHUSUIbIK TOCUTIHIH HEeT13/IepiH TepeH OUTyMeH
KaTap, OChl OUTIM/II IIBIFAPMAIIBUIBIK KbI3METTIH Ke3-KeNreH OoMMiH/Ie Te3 )KOHE YTKbIP
HKCIIEPUMEHTANJIBIK KOJI1aHa OUTyre MYMKIHJIK Oepy.

Hpe,[[OCTaBJ'ICHI/IC 6yI[y’IJ_II/IM XYAOXKXHUKaM, IOMUMO FJIY6OKOFO 3HaHHUA OCHOB aKaJACMHYCCKOT'O
nmoaxoa K ppuCoOBaHNIO, BO3MOKHOCTU 6BICTpOFO 1 MOOUIIEHOTO SKCIICPUMCHTAJIBHOT'O
MPUMCHCHUS 3TUX 3HAHMH B TI000M OTACIC TBOp‘-ICCKOﬁ ACATCIIbHOCTH.

Providing future artists, in addition to a deep knowledge of the basics of the academic
approach to drawing, the possibility of a quick and mobile experimental application of this




knowledge in any department of creative activity.

Conepxanue

ChI3yIbIH 3KCIIEPUMEHTANABI KYpaJIJapblH, p TYPJi TOHAJIBII Ka3bIKTBIKTap MEH TYPIIi
rpaduKabIK TEKCTypaiapabl )KOHE MOHEPII KOMIIO3HIIMSHBI KOJIJITaHA OTBIPBII, MYCIHIH
HKCTIEPUMEHTAIJIBIK CYPETIH CATy/bl 3€pTTEYTe ’KOHE CEHIM/II TYpAE OpbIHIayFa MYMKIHIIK
oepemi.

[To3BossgeT neenenoBaTh U YBEPEHHO BBINOJHATH dKCIIEPUMEHTAIIBHOE PUCOBAHUE
CKYJIBIITYPBI C MCHOJIb30BAHUEM SKCIIEPUMEHTAIBHBIX CPEJICTB PUCOBAHUS, PA3JINYHBIX
TOHAJIBHBIX TUIOCKOCTEH U Pa3UYHBIX rpadudeckux (GakTyp ¥ BHIPa3UTEIBHON KOMIIO3HIINH.

Allows you to explore and confidently perform experimental sculpture drawing using
experimental drawing tools, various tonal planes and various graphic textures and expressive
composition.

KiarueBble KOMNeTEeHIINT

MyciH eHepiHiH KeMeriMeH OeitHenepal OeifHeney apKblUIbl
AKYMCAK MaTepHaIJapMEH CypeT Caly bl OPbIHIAMIbI

N3006paxas 0Opa3pl ¢ TOMOIIbIO CKYJIBITYPHOTO UCKYCCTBA BBIMOIHIET PUCYHOK MATKUMU
Marepuaiamu

Depicting images with the help of sculptural art performs drawing with soft materials

dopma HTOroBOro KOHTpoas | [IpakTukaibIk KepceTitiM, KepceTity
[IpakTyeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas [TOOK, mpakTukaiblK cabakTapra apHalFaH TancblpMaiap
YMK], 3ananus yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaunmeHnoBanue MoayJist 3amMaHayu MYCIHHIH CTUIIBAEpi MeH OarbiTTapbl/ CTUiu U
HaIlpaBJIEHUs COBPEMEHHOM CKyIbNnTypbl/ Styles and
directions of modern sculpture

Ha3panue qucuMnJInHbI MyciuHiH apHaiibl cypeTi/ CrenuanbHblil pUCyHOK
ckyabnTypbl/ Special drawing of sculpture

kg TuCunIJInHbI b/l KB

Koa aucuunianHb1 SRSc 3221

CemecTtp 5

KoaunuectBo kpemuroB ECTS | 3

®opma 1 BHABI y4eOHBIX Ipakr. — 30 u.

3aHATHI /KOJTHYECTBO CPCIT—151u.

KPeIuTOB CPC—451y.

IIpepexBu3HNTHI Knaccukansik Mycin cyperi/ Kinaccuueckuii pucyHok
ckyabntypsl/ Classic drawing sculpture

Hean usyvyenus

Bonamak cyperuiinepre cyper camyIblH aKkaJeMHUsUIbIK TOCUTIHIH HeT13[IepiH TepeH OUTyMeH
Katap, "ApHaiibl cypeT cabarblHa ePCIeKTUBAHbI, KOHCTPYKTUBTI MJIACTUKAHBI,
IUTACTUKAJIBIK AHATOMHUSIHBI KOHE OPTYPJIi TOH MEH CBI3BIKTBIK dJIiCTEp/Ii KOJAaHa OTBIPHII




KeJIEMHIH Oepily 3aHAbUIBIKTAPBIH KAMTH/IBL.

B nononnenue x rirybokoMy 3HAHUIO OCHOB aKaJeMUYECKOTO IOAX0a K PUCOBAHUIO IS
OyAyIuX XyI0XKHHUKOB ," CHIEIIMaIbHBIN YPOK PUCOBAHUS BKIIIOYACT NEPCIEKTHBY,
KOHCTPYKTHUBHYIO IJIACTUKY, TUIACTHYECKYIO aHATOMUIO M 3aKOHOMEPHOCTH Tiepeaayn oobema
C MCIIOJIb30BAaHUEM PA3JIMUHbBIX TOHAJIBHBIX U JJMHEWHBIX METOJIOB

In addition to a deep knowledge of the fundamentals of an academic approach to drawing for
future artists, "a special drawing lesson includes perspective, constructive plastics, plastic
anatomy and patterns of volume transfer using various tonal and linear methods.

Conepxanue

«ApHailbl CypeT» — akaJIeMHUsJIBIK CYpET, MYCIH, KOMIIO3ULIUS CUSIKTHI 0acKa MoHIEpMEH
TBHIFbI3 OaillaHbICThl. MYCIH MaMaHJaHAbIPYBIHJA OKUTBIH CTYIEHTTEpre apHalIfaH apHanbl
cypet OoiibIHIIa OKY OarapiaMachkl HAKHYCKaJlaH aJlbIHFaH )KYMBICTBIH MPAKTUKAJIBIK
TarcbIpMaapblH )KYMCAK MaTEPUsIIIA Caly.

"CrnenuanbHbli pUCYHOK'" - TECHO CBSA3aH C IPYTMMH JTACHHUIUIMHAMH, TAKUMH KaK
aKaJeMHUYECKUN PUCYHOK, CKYJIbITYpa, KOMIO3HULIKA. YueOHas mporpamma 1o CreragibHOMY
PUCYHKY JJIsl CTYJICHTOB, 00YJaIOLIUXCs 110 CKYJABITYPHOU ClIeNnaibHOCTH.

Special Drawing "'- closely related to other disciplines such as Academic Drawing, Sculpture,
Composition. Special Drawing curriculum for students in the sculptural specialty.

KiroueBnle KOMIIeTEHIINHA

CypeT canyaplH opTYpJIi TEXHUKAJIAPhl MEH 9ICTepIMEH (TOH, JKapThlJIall TOH) KOJIEMHIH
Oepiny 3aHIBUIBIKTAPBIH OLTYy (YTroJb, CAHTHHA, COYC, CETIHsI, KapaH/alll, akBapelb, aKpuJI,
ryailb, MacJio)

3HaTh 3aKOHOMECPHOCTH II€peaavyn o0OBema pa3sINYHbIMU TCXHUKAMHA U IIpUCMaMU pUCOBAHUA

(ToH, moyTOH) (Yrojb, CAaHTMHA, COYC, CETHs, KapaHaalll, akBapelb, akpuJl, r'yalib, Maclio)

Know the patterns of transferring volume by various techniques and drawing techniques (tone,
semitone) (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil)

®opma HTOroBoro KOHTpoast | IIpakTukaibik KepceTitiM, KepceTity
[IpakTuyeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK,npakTukanbik cabakrapra apHajFaH TarchipMaliap
YMK], 3ananus st IpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayns 3aMaHayu MYCIHHIH CTHJIbAEp1 MeH OarbITTapbl/ CTHIIN U
HalpaBJIeHUs] COBpEeMEHHOMU cKynbnTyphl/ Styles and
directions of modern sculpture

Ha3panue qucuunjinHbI MyciHiH CBI3BIKTHIK CypeTi/ JInHeHbII pUCyHOK
ckyabnTypsl/ Linear drawing of sculpture

kg IMCuNIINHbI b/l KB

Koa pucuuninHbI LRSc 3221

Cemectp 5




KosmmuecrBo kpeautoB ECTS | 3

®opma 1 BHAbI y4eOHBIX [pakr. — 30 u.

3aHATHI /KOJTUYECTBO CPCII - 45 .

KpeIuTOB CPC —454.
IIpepexkBU3NTHI Knaccukanbik Mycin cyperi

Hean usyvyenus

[Tonnin makcatbl: Cypet caiynsl YIHpeHy — CypeT TapuXbl MEH TEOPHSCHIH, TIEPCIIEKTUBAHBI,
KOHCTPYKTHUBTI IJIACTUKAHBI, IJIACTUKAIBIK aHATOMHUSHBI dKOHE OPTYPJIi TOH MEH CBI3BIKTBIK
onicTepi KoJiaHa OTBIPHIT KOJEMHIH Oepiily 3aHABUIBIKTAPbIH KaMTH/IbI

[enb MMCHUIUIMHBL: HAYYUTHCS PUCOBATH-BKIIIOUAET B C€0s HCTOPHUIO U TEOPUIO PUCYHKA,
IIEPCIEKTUBY, KOHCTPYKTUBHYIO IIJIACTUKY, TUIACTHYECKYIO AHATOMUIO M 3aKOHOMEPHOCTH
neperauu 00beMa ¢ UCOIb30BaHUEM PA3IMUYHbIX TOHAJIBHBIX U JIMHEHHBIX METO0B

The purpose of the discipline: to learn to draw - includes the history and theory of drawing,
perspective, constructive plastics, plastic anatomy and the laws of the transfer of volume using
various tonal and linear methods

Conep:xanue

Bonamak msrapManibUIbIK CYpeTITiHIH KOJIMEH KacallFaH ChI3bIK, KOHTYp, IITPUX, HYKTE, JaK
CHUSIaKThI TpaUKAIBIK TOCUIIEP], COHIAN -aK OJIAPJBIH op TYPJI yileciMaepi MeH
KOMOWHAIHSIIAPHI.

I'padmyeckue npuemMbl pucoBaHUs TMHHUM, KOHTYPOB, IITPUXOB, TOUYEK, MATECH, BHITOJIHEHHbBIE
BPYUYHYIO OyIyIIUM TBOPUECKUM XYAOKHUKOM, a TAKXKE UX PAa3INYHbIE COUETAHUS U
COueTaHusl.

Graphic techniques for drawing lines, outlines, strokes, dots, spots, made by hand by the future
creative artist, as well as their various combinations and combinations

KiroueBnle KOMIIeTeHIINHA

CypeT canyaplH opTYpJIi TEXHUKAJIAPhl MEH 9ICTepIMEH (TOH, JKapThlJIali TOH) KOJIEMHIH
Oepiny 3aHIBUIBIKTAPBIH OLTYy (Yrojib, CAaHTHHA, COYC, CETHs, KapaH/alll, akBapellb, aKpHJl,
ryailib, MacJio)

3HaTh 3dKOHOMCPHOCTHU IICPCaaIn oOBeMa pa3JIMYHbIMH TCXHUKAMHA U IIPUCMAaMU pUCOBAHUA

®opma HTOroBoro KOHTpoas | IIpakTukanibik KepceTitiM, KepceTiTy
[IpakTuyeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK,npakTukanbik cabakTapra apHajJFaH TarchlpMaap
YMK], 3ananus st IPpaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok A (aucuuniunsl u3 PYIla)

HaumenoBanue moaynst MyciH eHepiHiH Kkinaccukachl/ Kiaccuka CKyabITYpHOTO
uckyccrBa/ Classical sculptural art

Ha3panue qucuunjinHbI Connik mycin/ JlekopatuBHas ckynsnrypa/ Decorative
sculpture

kg IMCHNIIAHBI 111 KB

Koa aucuunimHbl FSc 3222

Cemectp 6




KosmmuecrBo kpeauroB ECTS | 6

®opma 1 BHAbI y4eOHBIX [IpaxT. — 60 u.

3aHATHI /KOJTUYECTBO CPCIT - 30 4.

KpeIuTOB CPC—-90y.

IIpepexkBU3HUTHI Mycin/ CkynenTypa/ Sculpture

Hean usyvyenus

KypcTthiH MakcaThI-00mamrak MaManFa Kociou OUTiM MEH Jarapliapasl Oepy, MiHe3 OcH
MPONOPIHSIHBIH €PEKIIETIKTEPiH €CKepe OTHIPHIN, (POHTAHABIK MYCIHHIH dICTEPIH 3epTTEY.
Crynentrepre pOHTaHIBIK MYCIHHIH O€ifHECIH alry NpUHIMOTEPIH KoHe (popMacsl MeH
MIPOMOPIHSIIAPBIHBIH KOPIIAFaH COYJIET OPTACchiHA TOYEAUTITIH TYCIHAIPY.

Lenb kypca-naTh OyaylieMy CielMaaucTy npodeccrnoHanbHble 3HAaHUS U HaBbIKU, U3YyYHUTh
npremMbl @OHTAHHON CKYJBITYPHI C YUETOM OCOOEHHOCTEN XapakTepa U MPOMOPILIHM.
OOBACHUTH CTYJEHTaM MPUHIUIBI PACKPBITHUSI 00paza POHTAHHOU CKYJIBITYPHI U
3aBUCUMOCTB ()OPMBI U TPOMOPLIMHI OT OKPYKaIOIIEH apXUTEKTYpHOU cpeabl.

Conepxanue

AJlaM IeHEeCIHIH KYPBUIBIMIBIK, aHATOMHSUTBIK JKOHE TUIACTUKAJIBIK €PEKIISTIKTEeP1, TYTacTal
(burypaHbIH IpONOPLUSIIAPBIH, COHIali-aK OHBIH JKeke OeiikTepiH Oip-OipiHe Taly. poHTaH,
COHJIIK-casi0aK OpPTACHIHBIH, XKacaHIbl JaHAMA(TTHIH, OaCCEHHIH, OpBIHIAPbIHA apHAIIFaH
MYCIH.

CTpyKTypHBIE, aHATOMUYECKUE U TUTACTHIECKHUE OCOOSHHOCTH YeJIOBEYECKOTO Tea,
HAXOXXJICHHE MPOTIOPIUH (GUTYPHI B TIEJIOM, a TAKXKE OTIEIBHBIX €€ YacTeH IPyT K APYTY.
(hoHTaH, CKYJIBITYpa IEKOPATUBHO-TIAPKOBOM Cpebl, UCKYCCTBEHHOTO JlaHmadTa, 6accelina,
MECT.

Structural, anatomical and plastic features of the human body, finding the proportions of the
figure as a whole, as well as its individual parts to each other. fountain, sculpture of decorative
and park environment, artificial landscape, pool, places.

KiroueBble KOMIIeTeHIINHA

MonenbaiH KepHEKi curaTTaMaliapblH KOPKEMIIK KypajigapMeH Oepy JaFIbUIapblH MEHTepy,
(hoHTaHIBIK MYCIHHIH TaJlabblHA cail 3KOFapbl KOPKEMJIIK TaKbIPBINITHIK IIBIFApMa jKacay.

OBJ'IaI[eHI/IC HaBbIKaMM IICPCIadIn I/1306paSI/ITeJ'IBHLIX XapaKTCPHUCTUK MOJACIINU
XYAOXKECTBCHHBIMU CPpCACTBAMHU, CO3JAHUC BBICOKOXYIOKCCTBCHHOI'O TEMATUYICCKOT'O
IIPpOU3BCACHUSA, OTBCHAIOIICTO Tpe60BaHI/IHM douHTaHHOM CKYJIBIITYPBI.

Mastering the skills of transferring the visual characteristics of the model by artistic means,
creating a highly artistic thematic work that meets the requirements of the Fountain Sculpture.

®opma UTOroBoro KoHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, npakTukaiblK cabakTapra apHaIFaH TarcklpMaiap
YMK/, 3ananus 11 MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayns Mycin eHepiHiH knaccukacsl/ Kiaccuka CKyabITYpHOTO
uckycctBa/ Classical sculptural art

Ha3BaHue AMCHUILINHBI Kanansik napk mycini/ ['opojckast mapkoBas CKyabnTypa/




City park sculpture
MK AUCHMIITMHBI 111 KB
Kon amcunnjimHbl GPSc 3222
Cemectp 6
KosmmuectBo kpeautoB ECTS | 6
®opma 1 BUAbI y4eOHBIX [IpaxT. — 60 u.
3aHATHI /KOJIUYeCTBO CPCIT - 30 4.
KpeIuToB CPC —-90 u.
IIpepexkBU3HUTHI Mycin/ CkynenTypa/ Sculpture

Hean n3yvyenus

KypcTbiH MakcaTsl apHaiibl TarcblpMasap apKblibl CTYJEHTTEP/IH MIBIFapMaIlbUIbIK JICYEeTIH
alryra MyMKIHJIK Oepesil. CoyleT ’oHe Kajla KypbUIbIChl OpPTAaChIHBIH HETI3r'1 06JIiri peTiHae
MOHYMEHTAJIIbI XKOHE COHJIIK MYCIHHIH CHHTE31 Typajbl TYCIHIK, XaJbIKTBIH UIESUIBIK KOHE
ACTETUKAIIBIK TOPOUECIHE BIKMAJ €TETIH KOPKEM/IIK OCHHENep PETIH/IE 3EPTTEYTe KOHE
MOHEpJIeN OpbIHayFa MYMKIHJIIK Oepel.

[enbio Kypca MO3BOJIIET PACKPHITH TBOPUECKUN MOTEHIIMAN CTYJI€HTOB C MTOMOIIBIO
CHeIHabHBIX 3aJaHUi. IPe/ICTaBJICHHE O CHHTE3€ MOHYMEHTAJIbHO -IeKOPAaTUBHOM
CKYJBITYPbl KAK OCHOBHOM YacCTH apXUTEKTYPHO-TPaJ0CTPOUTENBHOM Cpebl, TO3BOJISET
HCCIIEIOBATh U BHIPA3UTENIHHO MCIIOJIHATD €€ KaK XyA0XKEeCTBEHHbIe 00pa3bl, CIOCOOCTBYIOIINE
UJEHMHO-ICTEeTUYECKOMY BOCITUTAHUIO HACEICHHUS.

The aim of the course is to unleash the creative potential of students through special
assignments. the idea of the synthesis of monumental and decorative sculpture as the main part
of the architectural and urban planning environment, allows you to explore and expressively
execute it as artistic images that contribute to the ideological and aesthetic education of the
population.

Conep:xxanue

Kananslk mapk MyCiHIH »)acay Ke31HJ1e COHIIK-casiOaK OpTAaChIHbIH, )KaCcaH Ikl JIAaH A TThIH,
0acCeiHHIH, CHOPTTHIK OMBIH-CAYBIK KYPBIIBICTAPBIHBIH OIICKEH1 00IBIN TaObLIA IbI.

SIBnsiercs ykpaieHue AeKOpaTUBHO-TIAPKOBOW Cpe/ibl, NCKYCCTBEHHOTO JaHamadTa,
OacceiiHa, CIIOPTUBHO-PA3BIEKATEIbHBIX COOPYKEHHH MPHU CO3/IaHUU CKYJIBITYPBI TOPOJICKOTO
napka.

It is the decoration of the decorative park environment, artificial landscape, swimming pool,
sports and entertainment facilities when creating a sculpture of a city park.

KiroueBnle koMIeTeHIINHA

Op TYpJIl MYCIH OaFbITTAPBIHBIH €PEKILIENIKTEPIH KOJIJaHy apKblibl KOPKEM IIbIFapMaIapabl
opeiHAay. Kananslk mapk MyCiHiHE apHaJIFaH KYMbICTap/Ibl OPbIHIAN b1

VcnionHeHne Xy105KeCTBEHHBIX MPOU3BEICHHUH ¢ CI0JIb30BaHHEM 0COOEHHOCTEN Pa3IMUHbIX
HanpaBJIeHUN CKYIBITYphl. BIMoHAET paboThl O CKYIBITYpPE TOPOICKOTO MapKa

Execution of works of art using the characteristics of various areas of sculpture. Carries out
works on the sculpture of the city park

dopma UTOroBOro kKoHTpoJsi | IIpakTukansik kepcery, Kapay
[IpakTueckuit okas, NpocCMoTp




Practical demonstration, viewing

Pa3paTouHbiii MaTepuas [TOOK, mpakTukaiblk cabakTapra apHaJIFaH TalchlpMaliap
YMKJI, 3ananus s NpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuuniunbl u3 PYIla)

HaumeHnoBanue Moy Mycin eHepiHiH knaccukacsl/ Kiaccuka CKyabITYpHOTO
uckyccrBa/ Classical sculptural art

Ha3panue qucuMnjinHbI AxaneMusIbIK MYCiH/ AkageMudeckas CKyabnTypa/
Academic Sculpture

MK AUCHMIITMHBI bJI KB

Koa aycunnjanHbl ASc 3223

Cemectp 6

KoauuectBo kpenuroB ECTS | 6

dopma u BUIbI YUeOHBIX [Ipakt. — 60 .

3aHATHI /KOJIUYEeCTBO CPCII - 30 u.

KPeJAUTOB CPC—-90y.

IIpepexBU3UTHI Connik mycin/ JlekopatuBHas ckynabnrypa/ Decorative
sculpture

Heian n3yvyenus

KypcTeiH MakcaTbI-0€eitHeni oiiay MeH KociOu KabimeTTep i, KoJieM/Il )KoHe KeHICTIKTIK
oiay/pl JaMBITY, COHBIMEH KaTap TOJBIKKAH I MYCIH/IIK IIBIFApMa jKacay YIIiH KaKeT
KOPKEM/JIIK TJIFaM MEH TYHHUETaHBIMIbI KAJTBINTACTIPy. DUTYpaHBIH YIIKEH JKOHE Killli
HBICAHJApbIH, OYBIHIAPHI MEH asK-KOJIAPbIH, KYMBIC asKTallFaH Ke3/1¢ MYCIHACY/TIH
OaNFBIHABIFBIH MYKHSIT MOJIETBACY

[ens Kypca-pa3BuTh 00pa3HOE MBITIUICHHE W TPOPECCHOHATBHBIC CITOCOOHOCTH, 0OBEMHO -
MIPOCTPAHCTBEHHOE MBIIIICHHE, a TAKXKEe CPOPMUPOBATH XYI0KECTBEHHBIN BKYC U
MHUPOBO33pPCHUE HEOOXOJMMOE JUTSl CO3aHUS TIOJTHOIICHHOTO CKYJIBIITYPHOTO IMPOU3BEICHHUS.
TimaTenpHast MoIETMPOBKA OOJIBIIUX U MAJIBIX (DOPM, CYCTAaBOB M KOHEUHOCTEH (PUTYDPBI,
CBEXKECTH JICTIKH ITPH 3aBEPIICHUH PaOOTHI.

The goal of the course is to develop imaginative thinking and professional abilities,
volumetric-spatial thinking, as well as to form the artistic taste and worldview necessary to
create a full-fledged sculptural work. Careful modeling of large and small shapes, joints and
limbs of the figure, freshness of modeling at the end of the work.

Conep:xanue

[TnacTukanbIK-aHATOMUSIIBIK KOHCTPYKLHUSIHBI )KOHE ©31HE TOH €PEeKILEeTiKTEepIiH o1 OeplryiH
€CKepe OTBIPHII, GUTYpaHBI OPHATY epexKeNepiH 3eperney;

W3yueHue nmpaBuil yCTaHOBKU (UTYPBI, C YUETOM IUIACTUYECKO-aHATOMUYECKOM KOHCTPYKIIUU
U TOYHOM nepenaueil XxapakTepHbIX 0COOEHHOCTEH;

Study of the rules for setting the figure, taking into account the plastic-anatomical design and
the exact transfer of characteristic features;

KiroueBnblie KOMIICTCHI MU

MonenbaiH KOpHEKi CUITaTTaMalapblH KOPKEMIIK KypalgapMeH Oepy aFabUiapblH MEHTepy,
aKaJeMIsUIBIK MYCIHHIH Tana0ObIHA cail )KOFapbl KOPKEMIIK TaKbIPBINTHIK IIBIFApMa jKacay.




OBJIal[eHI/Ie HaBbIKaMHU II€pcaavyun I/I306pa3I/ITCJIBHBIX XapaKTCPUCTUK MOJCIIN
XYAOXKCECTBCHHBIMU CPCACTBAMHU, CO3JAaHUC BBICOKOXYIOKCCTBCHHOI'O TCMATUYCCKOI'O
IMPOU3BCACHUSA, OTBCHAIOICTO Tpe6OBaHI/IﬁM aKaI[eMI/I‘{eCKOfI CKYJIBIITYPBHI.

Mastering the skills of transferring the figurative characteristics of the model by artistic
means, creating a highly artistic thematic work that meets the requirements of academic
sculpture.

dopma UTOroBoro KoHTpoJisi | [IpakTukangbIK KepceTiiiM, KepceTiTy
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [TOOK, npakTukaiblk cabakTapra apHaJfaH TarcblpMaap
YMK]I, 3ananust 1as MpakTUYECKUX 3aHIATHI
UMKD, tasks for practical exercises

BJok B

HaumenoBanue moay.as MyciH eHepiHiH Ki1accukachl/ Kilaccuka cKylIbITypHOTO
uckycctBa/ Classical sculptural art

Ha3Banue IMCHMIIIMHBI Kiaccukansik mycin/ Kimaccuueckas ckynsnrypa/ Classical
sculpture

MK AUCHMIITMHBI bJI KB

Koa aycunninHbl KSc 3223

CemecTtp 6

KoaunuecrBo kpenntoB ECTS | 6

®opma U BUAbI y4eOHBIX [Ipakt. — 60 u.

3aHATHH /KOJIMYECTBO CPCII - 30 u.

KPeJAUTOB CPC -90 u.

IIpepekBU3UTHI MyCiHiH CBHI3BIKTHIK cypeTi/ JINHeHHbIN pUCyHOK
ckynpnTyphl/ Linear drawing of sculpture

esn n3yvyenus

KypcTbiH MakcaThI-OeifHen oiiay MeH KociOu KabimeTTepai, KoJeM/Ii )KoHe KeHICTIKTIK
O¥JIay/Ibl TAMBITY, COHBIMEH KaTap TOJIBIKKAH bl MYCIHJIIK IIbIFapMa jKacay YIIiH KaXeT
KOPKEMJIIK TaJlFaM MEH JTYHHETaHBIMJIbI KAJIBINTACThIPy. OUTYpaHbIH YJIKEH jKOHE Killli
HBICAH/IapbIH, OYBIHIAPBI MEH asiK-KOJIAPbIH, XKYMBIC asKTaJIFaH Ke3/Ie MYCIHICYIIH
OaJIFBIHIBIFBIH MYKHUST MOJICIIBJICY

Lenb Kypca-pa3BuTh 00pa3HOE MBILUIEHHE U MPO(ECcCHOHATbHbBIE CIOCOOHOCTH, 0OBEMHO-
IIPOCTPAHCTBEHHOE MBIIIJIEHHE, a TAKXKe cPOPMUPOBATH XY/10KECTBEHHBIH BKYC U
MHUPOBO33pEHUE HEOOXOMMOE /ISl CO3AHUS MOJTHOLIEHHOTO CKYJIbITYPHOTO IPOU3BEICHHUS.
TmaTenpHast MoienMpOBKa OOIBIINX U MAJIBIX (JOPM, CYCTaBOB U KOHEUHOCTEH (PUTYpHI,
CBEXKECTH JITIKH ITPH 3aBEPILIEHUH PAOOTHI.

The aim of the course is to develop imaginative thinking and professional skills, three-
dimensional thinking, as well as to form an artistic taste and worldview necessary for creating
a full-fledged sculptural work. Careful modeling of large and small shapes, joints and limbs of
the figure, the freshness of modeling at the end of the work.

Conepxanue

[TnacTuKanbIK-aHATOMUSIIBIK KOHCTPYKIIUSHBI )KOHE ©31HE TOH €PEKIIeTiKTep/IiH Jo1 OepinyiH
€CKepe OTBIPHII, GUTYpaHBI OPHATY epexKeNepiH 3eperey;




W3yueHne mpaBuil yCTaHOBKU (UTYPHI, C YYETOM IUTACTUYECKO-aHATOMUYECKOM KOHCTPYKIIUU
Y TOYHOMH nepenayueii XxapakTepHbIX 0COOEHHOCTEIH;

Study of the rules for setting the figure, taking into account the plastic-anatomical design and
accurate transmission of characteristic features;

KiaroueBble KOMNeTEHIINHT

Op TYPJI MYCIH OaFBITTaPBIHBIH €PEKIIEITIKTEPiH KOJJaHy apKbIIbl KOPKEM IIbIFapMaapabl
opeiHaay. Kiaccukanblk MyCiHIHE apHAIIFaH KYMBICTap bl OPBIHAANIBI.

HcnonHeHnue Xyn0KeCTBEHHbBIX IPOU3BEACHUN C UCIIOIb30BAaHUEM OCOOCHHOCTEHN Pa3IMUHbIX
HaIpaBJIEHUH CKYJAbNTYphl. BoInosHseT paboThl O CKYJIBITYpPE TOPOJACKOTO HapKa

Performance of works of art using the features of various areas of sculpture. Performs works
on the sculpture of the city Park

dopma UTOroBOro KOHTpoJsi | IIpakTukanbik kepcery, Kapay
[IpakTnueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ [TOOK, mpakTukaiblK cabakTapra apHaJFaH TarckipMaap
YMK]I, 3amanus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

buaok A (mucuuniunbl u3 PYIla)

HaumenoBanue moayas Tactan MyCiH kacay TEXHUKAChl MEH TEXHOJIOTUACHI/
TexHuka U TEXHOJIOTHSI CO3/IaHUS CKYJIBOTYPHI U3 KaMHsI/
Technique and technology of creating stone sculptures

Ha3Banue aucuUNJIMHBI Kymcak maTepuannapaarsl MyciHIik cypeT/ CKyabnTypHBIN
pUCYHOK B MTkoM Matepuaine/ Sculptural drawing in soft
material

MK AUCHMIITHHBI I KB

Koa aucuunianHbI SRMM 3224

CemecTp 6

KoaunuecrBo kpexntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPeJINTOB CPC —45 .

IIpepekBU3UTHI MyciuHiH apHaiibl cypeTi/ CrenuanbHblil pUCyHOK
ckynbntypbl/ Special drawing of sculpture

esaun n3yvenust

Bonamak cypermiinepre cypeT cany/IblH akaJIeMUsIIbIK TOCUTIHIH HET13[IepiH TepeH OLTyMeH
KaTtap *KyMcaK MaTepHajiapJlaFbl MYCIHJIIK CypeT cabarbIH/1a IEPCIICKTHBAHbBI, KOHCTPYKTUBTI
MJIACTUKAHBI, TNIACTUKAIBIK aHATOMUSIHBI )KOHE OPTYPJIl TOH MEH CHI3BIKTBIK dicTepi
KOJIIaHa OTBHIPBIT KOJIEMHIH Oepiy 3aHAbUTBIKTaPbIH KAMTHU/IBL.

B nononnenue FJ'IY60KOMy 3HAHUIO OCHOB aKaJICMHUYCCKOI'0 IMOAX0da K PUCOBAHUTIO JJIA
6y,Z[YH_II/IX XYAOXKHHUKOB, YPOK CKYJIIBIITYPHOI'O pPUCYHKA HA MATKUX MAaTCpraIaX BKIIIOUACT
MEPCHCKTUBY, KOHCTPYKTUBHYIO INNIACTUKY, IIJIACTUYCCKYIO AaHATOMHUIO U 3aKOHOMEPHOCTH
nepcaadyun 00beMa ¢ UCIIOJIb30BaHUEM Pa3InYHbIX TOHAJIBHBIX U JIMHEMHBIX METOA0B.

In addition to a deep knowledge of the fundamentals of an academic approach to drawing for
future artists, a lesson in sculptural drawing on soft materials includes perspective,




constructive plastics, plastic anatomy and patterns of volume transfer using a variety of tonal

and linear methods.

Conepxanue

«KyMcak MmaTepuanaapaarsl MYCIHIIK CypeT» — aKaJeMUSIIBIK CYpeT, MYCiH, KOMITO3UIIHS
CHSIKTBI 0acKa IIOHIEPMEH ThHIFBI3 OailiaHbICThl. MYCIH MaMaHIaHABIPYbIH/Ia OKUTHIH
CTYIGHTTEpIe apHAIFaH apHalbl CypeT OOWBIHIIA OKY OaFmapiiaMachkl HAKHYCKa/IaH aJIbIHFaH
’KYMBICTBIH TPAaKTUKAJIBIK TallChIpMalIapbIH KYMCAK MaTepHsIIIa caly.

" CKy/lbOTYpHBIA PUCYHOK B MSTKOM MaTepuaje” - TECHO CBS3aH C APYrUMU AUCLUIIIMHAMM,
TaKMMH KaK aKaJeMHUECKUN PUCYHOK, CKYJIbITYpa, KOMIIO3ULIKA. YueOHas mporpamma 1o
CHEHATIbHOMY PUCYHKY JUISl CTY/IEHTOB, O0y4JaroLuXcs M0 CKYJIbITYPHON CHEUAIBHOCTH.

Sculptural drawing in soft material is closely related to other disciplines such as academic
drawing, sculpture, composition. A curriculum in special drawing for students enrolled in the

sculptural specialty.

KiroueBnle KOMIIETEHIINH

CypeT canyaplH opTYpJIi TEXHUKAIAPhl MEH 9ICTepIMEH (TOH, JKapThlJIall TOH) KOJIEMHIH
Oepiny 3aHIBUIBIKTAPBIH OUTY (YTrOoJb, CAHTHHA, COYC, CETIHsI, KapaH/alll, akBapelb, aKpuJI,

ryailrb, MacJio)

3HaTh 3aKOHOMECPHOCTH I€peaavyn o0bema Pa3IMYHBIMU TCXHUKAMH U IpUEMaMU pUCOBAaHUA
(TOH, OTyTOH) (Yrojb, CAHTMHA, COYC, CENUs, KapaHalll, akBapeib, aKPHJI, Tyalllb, MacJo)

Know the patterns of transferring volume by various techniques and drawing techniques (tone,
semitone) (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil)

®opmMa UTOr0OBOT0 KOHTPOJIS

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLUTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounbliii MaTepuas

[TOOK, mpakTuKaibIK cabakrapra apHajFaH TarcelpMaiap
YMK]I, 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayJs

Tacrtan MYCiH JKacay TCXHUKAChl MCH TEXHOJIOTHUSIChI/
TexHnka U TeXHOJIOTUA CO3daHus CKYJIBIITYPBI U3 KaMmHst/
Technique and technology of creating stone sculptures

Ha3zBaHue qMCHHIINHBI

MoHyMeHTaIIbI-COHIIK cypeT/ MOHYyMEHTaIbHO-
JeKopaTuBHBIN pucynok/ Monumental and decorative
drawing

kg IuCunIINHbI ITJI KB

Kox iucumMiinHbl MDR 3224

CemecTtp 6

KoaunuectBo kpemuroB ECTS | 3

®opma 1 BHABI y4eOHBIX [IpaxTt. — 30 4.

3aHATHH /KOJIMYECTBO CPCII — 15 u.

KpeIuTOB CPC —45y.

IIpepekBHU3UTHI Knaccukanbik Mycin cyperi/ Knaccudeckuit pucyHok

ckynbntypsl/ Classic drawing sculpture

Hean uzyyenus




KypcTbiH Makcatbl, coyineT HpICaHIapbIMEH YIHJIeCIM/II CHHTE31€ MOHYMEHTAJIIBI -COHJIIK
CYpPeT TYBIHJBI cajia OlTy. ApXUTEKTYPaJIbIK HBICAHHBIH MaKcaT €peKIIeNiKTEepiH ecKkepe
OTBIPBITN, MOHYMEHTAJIJIbI IIBIFAPMaHbIH TaKbIPHIOBIH aHBIKTAHbI3. MOHYMEHTAIIIbI
IIBIFAPMAHBIH, CTUJIIH KOHE MacIITaObIH COYJIET OHEPIMEH YIITACTHIPA OTHIPHIN AaHBIKTAHBI3

Lenb kypca: ymMeHHE cO3/1aBaTh MOHYMEHTAJIbHO-JIEKOPAaTUBHYIO PUCYHOK B TAPMOHUYHOM
CHUHTE3€ C ApXUTEKTYPHBIMHU 00bekTamMu. Ompenenure TeMy MOHYMEHTaIbHOTO POU3BEACHUS
C YU4ETOM OCOOEHHOCTEl Ha3HAUCHMS apXUTEKTYpHOTro 00beKkTa. Onpenenure CTUiIb U
MaciTad MOHYMEHTAJIBHOTO MPOU3BEICHHS B COUCTAHUH C APXUTEKTYpPOH

Purpose of the course: the ability to create a monumental and decorative drawing in
harmonious synthesis with architectural objects. Determine the theme of the monumental
work, taking into account the peculiarities of the purpose of the architectural object. Determine
the style and scale of the monumental piece in combination with architecture

Conepxanue

ApXUTEKTypaiblK KelIeHHIH (1K1, CBIPTKb) MOHYMEHTAJ1bl OHEpMEH (MOHYMEHTAIIbI
MYCiH, TEXHHKAChI oHe KaObIpFara CypeT caily) KajaJlbIK casi0ak >karaalbIHIarbl OaliIaHbICH.
By noH cypeT, KOMIO3HIIKs, KOHE COYJIET CUIKTHI MOHAEp OOMBIHIIA KOCIOU OLTIMII KaXeT
eTeql.

CBsI3b apXUTEKTYPHOTO KOMILJIEKCA (BHYTPEHHET 0, BHELITHETO) C MOHYMEHTAJIbHBIM
HCKYCCTBOM (MOHYMEHTAJIbHAs CKYJIBIITYpa, TEXHUKA U HACTEHHAs] PUCYHOK) B YCIOBHSIX
TOpOJCKOro napka. JTa AUCHUIUIMHA TpeOyeT Npo(ecCHOHaNbHBIX 3HAHUH IO TAKUM
IpeaMeTaM, Kak pUCYHOK, KOMIIO3HUIIMS U apXUTEKTYpa.

The relationship of the architectural complex (internal, external) with monumental art
(monumental sculpture, technique and wall painting) in a city park. This discipline requires
professional knowledge in subjects such as drawing, composition and architecture.

KiroueBble KOMIIeTeHIINHA

CoyneTTik HbICaHAAPMEH YIJIECIMIII CHHTE3/1e MOHYMEHTAIIbI TYBIH/IbI )KAaCaAHBI3.
MoHyMeHTaJIIbI MIBIFAPMaHBIH TAaKBIPBIOBIH COYJIET OOBEKTICIHIH MaKCcaT €PEKIIEIIIriH ecKepe
OTBIPBII aHBIKTalIbl. MOHYMEHTAJ/IBI MIBIFAPMaHbIH MaTePHAJIbIH, CTUIII MEH MaCIITaObIH
COyJIET OHEPIMEH YIITACTHIPA OTHIPHIN AHBIKTAMIbI

COS,Z[aBaTB MOHYMCHTAJIbBHOC IMTPOU3BCACHUC B TADMOHUYHOM CHHTE3C C APXUTCKTYPHBIMU
00BEKTaMU. Ol'[peI[eJ'IHCT TEMY MOHYMCHTAJIBHOTO ITPOU3BCACHUA, YIUTBIBAs 0COOEHHOCTH
npeaAHa3HAYCHUA apXUTCKTYPHOTO 00BeKTA. OnpenenﬂeT MaTcpurall, CTUJIb U Macitad
MOHYMCHTAJIbHOT'O ITPOU3BCACHHUA B COUYCTAHUU C apXHTCKTypOﬁ

Create a monumental work in a harmonious synthesis with architectural objects. Determines
the theme of the monumental work, taking into account the peculiarities of the purpose of the
architectural object. Determines the material, style and scale of a monumental work in
combination with architecture

®opma UTOroBoro KoHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounslii MaTepuan [TOOK,npakTukanbslK cabakTapra apHaiFaH TarcslpMasap
YMK]/, 3apanus i NpaKTHUYECKUX 3aHATUI




UMKD, tasks for practical exercises

baok A (mucuunuaunbl u3 PYIla)

HaumeHoBaHue MmoayJist

Tacran MyCiH xacay TEXHUKAChl MEH TEXHOJIOTHUACHI/
Texnnka ¥ TEXHOJIOTUA CO3aaHuA CKYJIBIITYPBI U3 KaMHﬂ/
Technique and technology of creating stone sculptures

Ha3BaHue q¥CHMILIMHBI

Taburu Tac MyCiHIHIH KOMIO3UIMACH/ CKYIbITYypHAs
KOMIIO3UIIUS U3 IPUPOoTHOTO KamHs/ Sculptural composition
of natural stone

MK AUCHMIITTHHBI bJl KB

Koa amcunnanHbl ScKPC 3225

Cemectp 6

KoauuecTBo kpemuroB ECTS | 3

dopMa u BUIbI YUeOHBIX [Mpakt. — 30 4.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOoB CPC —45 u.

IIpepexkBU3UTHI Mycinai araimka ayaapy OOMbIHIIIa MaTepHATIMEH

xymbic/ PaboTa B MaTepuale 1o nepeBo/ly CKyJIbITYphHI B
nepeBo/ Work in the material on the translation of sculpture
into wood

Heian n3yvyenus

KypcThiH MakcaThl - CTyACHTTEP/IIH KOci0M TaOUFH Tac MYCIHIHIH KOMITO3HIIHS AaFIbLIAPIAbI
UTepyl, ICTETUKAIBIK JaMYbl )KOHE IIBIFaPMAIIbLIBIK KAaOUIETTePIH KAJTBINTACTBIPY YIITiH,
KOPIIIaraH MIBIHJIBIKT ACTETUKAIBIK TYPFhIIaH KaObLIIall KaHa KoiMai, COHBIMEH Karap
CYJTYJIBIK 3aH1apbl OOMBIHIIIA 9JIEM KYPa OTBIPHII, TOHHIH TCOPHSIIBIK, MPAKTUKAIIBIK
HETI3JIepiH 3epTTEeY/Ii MaKcaT eTeIi.

Lenbro Kypca sSBIsSETCS U3y4EHHE TEOPETUYECKUX, TPAKTUUYECKUX OCHOB AUCUUIUINHBI JJIs
OBJIAJICHUS CTY/ICHTAMHU HaBbIKAMU KOMIIO3UIIUU, I3CTETHYECKOTO Pa3BUTHA U (OPMUPOBAHUS
TBOPUYECKUX CIIOCOOHOCTEH MpodeccnoHaNbHOM CKYIBITYPHI U3 HATYPAbHOTO KaMHs, He
TOJIBKO 3CTETUYECKU BOCIPUHUMAIOUICH OKPYXAIOLIYIO IeHCTBUTENBHOCTh, HO M CO3/IAIONICH

MHUD II0 3aKOHaM KpacCOThI.

The aim of the course is to study the theoretical, practical foundations of the discipline for
students to master the skills of composition, aesthetic development and the formation of
creative abilities of professional sculpture from natural stone, not only aesthetically perceiving
the surrounding reality, but also creating the world according to the laws of beauty.

Conep:xanue

«Taburu Tac MYCIHIHIH KOMIO3UIMSCHD» TTOHI - CTYACHTTEP/A1H TaOUFU TaCTaH O31HIIK
HIBIFAPMAIIBLIBIK KYMBICTAPhIH 1120y, MYCIH/1 TyHTEPMAIIIMHKA dJTiC1 apKbLIbI TacKa KOIIIpy
TEXHUKAChl MCH TE€XHOJIOTHSICHIH UTEPYI.

Hpe,[[MeT "KOMHO3I/II_II/I$I CKYJIBIITYPBI U3 IIPUPOAHOT'O KaMHS" - OCBOCHHE CTYACHTAMH TCXHUKU
1 TCXHOJIOTUU BBIPC3aHUA CaMOOBITHBIX TBOPYCCKUX pa60T N3 IIPUPOJHOTO KaMH#, IICPEHOCA
CKYJIBIITYPBI Ha KAMCHb MCTOAOM ITYHTCPMAIIIMHKH.

The subject "composition of sculpture from natural stone" is the mastering by students of
technique and technology of carving original creative works from natural stone, transferring




sculpture to stone using the puntermachine method.

KiarueBble KOMNeTeHIINHT

Taburu Tactan MyciH maly ’KoHE MyHTEPMAIINHKA 9/1iCT apKbUIBI TAaCKa KOIIPY TEXHUKACHI

MEH TEXHOJIOTUSICBIH UTePYi.

OBnazneHue TEXHUKON U TEXHOJIOTUE pyOuTh U3 IPUPOIHOTO KaMHS U KOIIMPOBAHUS Ha
KaMEHb METOJ0M ITYHTEPMAIINHKH.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHKaIBIK KOPCETTIM, KOPCETLTY
[IpakTueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ

[MTOOK, mpakTukanbik cabakrapra apHaJiFaH TarckpManap
YMKJI, 3amanust 1as MIpakTHYECKUX 3aHITUI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHnue moayJist

Tactan MyCiH Jkacay TEXHUKAChl MEH TEXHOJIOTUSCHI/
TexHuka U TEXHOJIOTHSI CO3aHUS CKYIBITYpPHI U3 KaMHs/
Technique and technology of creating stone sculptures

Ha3Banue IMCHHIIIHHBI

MyciHzeri croppeaucTTIK KOMITO3ULUs/
CroppeanucTtiueckasi KOMIIO3UIIUS B CKYJIBIType/
Surrealistic composition in sculpture

MK AUCHMIITTHHBI bJl KB

Koa nucuumiuabl SKSc 3225

CemecTp 6

KoaunuecrBo kpenntoB ECTS | 3

®opma U BUABI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC —45 4.

IIpepekBU3NTHI Mycinni aramika aynapy 00HbIHIIIa MaTepUaIMeH

»)Kymbic/ PaboTa B MaTrepuase 1o rnepeBojy CKyIbITYphI B
nepeso/ Work in the material on the translation of sculpture
into wood

ean n3yyenust

«MyCiH/IeT1 CIOpPPEANUCTTIK KOMITO3ULIUSA» KyPChIHBIH HET13T'1 MaKcaThl: CTYJECHTTIH
oilylayarbl CIOPPEATHCTTIK TOCUTIH Urepyi, IePEKCi3 MYCIHAETIT1 IIbIFapMAaIlbUIBIK UAesIap
MeH OeitHeNepIiH TEOPHSUIBIK, (PrI0co(USIIBIK )KOHE MPAKTHKAIIBIK ICKE aCYbIH 3€PTTEY KOHE
1371ey, 0ObeKTUIep/IiH HaKThl OciiHECIH KaObligamay.

OcHoBHas 11eJ71b Kypca "croppealicTiiecKkasl KOMIO3UIUS B CKYJIbITYpe": OBIaJeHUE
CTYJIEHTOM CIOPPEATUCTUYECKUM MOJIX0/I0M K MBIIUICHHIO, TOUCK U U3yYEHHUE
TEOPEeTUYECKO, (PHUI0CcOPCKOI U MPAKTUIECKON pean3aluu TBOPUECKUX Uael u o0pa3oB B
abCTpaKTHOM CKYIBITYpe, OTKA3 OT peallbHOTO 00pasa MpeaMeToB

The main goal of the course "surrealistic composition in sculpture™: the student's mastery of a
surrealistic approach to thinking, the search and study of the theoretical, philosophical and
practical implementation of creative ideas and images in abstract sculpture, rejection of the

real image of objects.

Conepxanue




ITon 19 raceipapiy asrbl MeH 20 FachIp/AbIH OachIHa Maiiaa 00IFaH Ka3ipri 3aMaHFbl @Hep/eri
KaHa TeHJICHIMsIIAPMEH THIFBI3 OainanbIcThl. Bi3iH Kypc Ochl @HepaiH Keilip Heri3ri
aFbIMJIapbl TypaJibl TOXKiprOe yebiHabl. CTYIEHTTIH OCHI )KaHa TeHCHLUSIAPIbIH
epeKIIENIKTEPiH JKaKChl TYCIHYyiIHE MYMKIHIIIK Oepy.

I[I/ICIII/IHJII/IHa HEPa3pbIBHO CBA3aHA C HOBBIMH TCYUCHUAMU COBPEMCHHOI'O NCKYCCTBA
nosiBuBLIeecs B KoHIe 19 B Hauazne 20 Beka . Ham kypc 1aeT BO3MOKHOCTD ITPaKTUYECKHIA
O3HAKOMHUTCA C HCKOTOPBIMHU OCHOBHBIMU TCUCHHUAMHA 3TOI'0 HCKYCCTBA. YT00B5I naTb
BO3MOKHOCTBb CTYACHTY I1O rﬂy6>1<e IOHATH OCO6GHHOCTI/I STHUX HOBBIX TCUCHUIA.

The discipline is inextricably linked with new trends in contemporary art that emerged in the
late 19th and early 20th centuries. Our course provides an opportunity for hands-on
familiarization with some of the main streams of this art. To enable the student to better
understand the features of these new trends.

KiarueBble KOMNeTEHIINT

Kaszipri 3aMmanfbl ©Hep CTUIIBJEP] MEH TeHIEHIUIapbIHA HeliK eTiHi3. CIoppeaaucTTiK MYCiH
CTHJIIHET1 )KYMBICTap/Ibl OPbIHIaN b1

BJ'[a,HeTI) CTUJIAMU U TCHACHIUAMU COBPEMEHHOI'O UCKYCCTBA. Brmomaser pa6OTLI B CTHJIE
CIOPPEATNCTUYECKON CKYIIBIITYPBI

Own the styles and trends of contemporary art. Performs works in the style of surreal sculpture

®opmMa UTOr0OBOr0 KOHTPOJIS

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, mpakTukaibIK cabakTapra apHajJFaH TarnceipMaiap
YMK]I, 3amanust 11l IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumeHoBaHue MoayJist

Tacran MYCiH Kacay TEXHHUKAChl MCH TEXHOJIOTHUSIChI/
TexHuKa U TEXHOJIOTHS CO3JJaHHs CKYJIBIITYPBI U3 KaMHst/
Technique and technology of creating stone sculptures

Ha3zBaHue qMCHHIINHBI

Mycinni Taburu Tacka ayaapy OoibIHIIIA MaTepHaIMEH
*yMbic/ PaboTa B MaTepualie 1o epeBoly CKYJIbITYPhI B
npupoanyio kameHns/ Work in the material on the conversion
of sculpture into natural stone

kg IMCONIIHHBI b/l KB

Koa ancunnjimubl RMPScK 3226

Cemectp 6

KoaunuectBo kpemuroB ECTS | 3

®opma 1 BHABI y4eOHBIX [IpaxTt. — 30 4.

3aHATHI /KOJTHYECTBO CPCII - 15 4.

KPeIUuTOB CPC —45 4.

IIpepexBU3NTHI TaOuru Tac MYCIHIHIH KOMIO3UIMACH/ CKyJIBITYpHAs

KOMIIO3UIIUS U3 TpUpoIHOTO KamHs/ Sculptural composition
of natural stone

Hean uzyyenus

KypcThIH MakcaThl - CTyIEHTTEp1iH KOCiOM TAOUFH TaCc MYCIHIHIH KOMITO3UITUS JaF IbLIAPIbI




Urepyi, SCTETUKAJIBIK JaMYbl )KOHE IIbIFapMaIIbUIbIK KaOUIETTEpiH KAIbIITACTHIPY YIIiH,
KOpILaFraH MIBIH/BIKTH 3CTETUKAIBIK TYPFBIZIAH KaObUIIAlN KaHa KoiMai, COHBIMEH KaTap
CYJTYINBIK 3aHAapbl OOMBIHINA dJIeM KYpa OTBHIPHII, TIOHHIH TEOPHUSIIBIK, TPAKTHKAIBIK
HET13JIepiH 3epTTEeY/i MaKcaT eTe/i.

[enbto Kypca sSBISETCS U3yYEHHE TEOPETUUECKUX, IPAKTUUECKUX OCHOB IUCLUIUIMHBI 1715
OBJIAJICHUS CTY/IEHTaMHU HaBbIKAMU KOMIIO3ULIUH, 3CTETUYECKOIO pa3BUTUS U (POPMUPOBAHHUS
TBOPUYECKUX CIIOCOOHOCTEN MpOodeccHnoHaNbHOM CKYIBITYPHI U3 HATYPAJIbHOTO KaMH$, HE
TOJIBKO 3CTETUYECKU BOCIPUHUMAIOLIEH OKPYXKAIOILIYIO IEHCTBUTEIBHOCTh, HO M CO3IAI0IIEH
MU 1O 3aKOHaM KpacoThbl.

The aim of the course is to study the theoretical, practical foundations of the discipline for
students to master the skills of composition, aesthetic development and the formation of
creative abilities of professional sculpture from natural stone, not only aesthetically perceiving
the surrounding reality, but also creating the world according to the laws of beauty.

Conepxanue

«Taburu Tac MYCIHIHIH KOMITO3HIIMACHD TIOHI - CTYJIEHTTEPA1H TaOUFU TaCTaH ©31HIIK
LIBIFAPMAaIBUIBIK JKYMBICTAPbIH 1120y, MYCIH/I1 MyHTEPMAIIMHKA 9JIIC1 apKbUIbI TacKa KeIlipy
TEXHUKAChl MEH TEXHOJIOTUSICHIH UTepYi.

[Ipeamer "koMno3unus CKyIbOTYPBl U3 IPUPOTHOTO KaMHS'"' - OCBOEHUE CTYJICHTAMU TEXHUKH
Y TEXHOJIOTUH BBIPE3aHUsI CAMOOBITHBIX TBOPUECKUX pabOT U3 MPUPOJIHOTO KaMHSs, IepeHoca
CKYJBIITYpPbI HA KAMEHb METOIOM ITyHTCPMAIIUHKH.

The subject "composition of sculpture from natural stone" is the mastering by students of
technique and technology of carving original creative works from natural stone, transferring
sculpture to stone using the puntermachine method.

KiroueBble KOMIIeTeHIINHA

Taburu TacTaH MYCiH 11a0y jkKoHE MyHTEPMAITMHKA 9J1iC1 apKbUIBl TacKa KOIIPy TEeXHUKACHI
MEH TEXHOJIOTUSICBIH UTEPY.

OBJ'IaI[eHI/Ie TEXHUKOHN U TEXHOJIOTHEH pY6I/ITB U3 IIPUPOJHOI'O KaMHS U KOIIMPOBAHHUA HA
KaM€Hb METOJOM IIYHTEPMAIIUHKH.

Mastering the technique and technology of cutting from natural stone and copying onto the
stone using the puntermachine method

®opma HTOroBoro KOHTpoas | IIpakTukaibiKk KepceTitiM, KopceTiTy
[IpakTuyeckwuii moka3s, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK,npakTukanslk cabakTapra apHaiFaH TarcslpMasap
YMK/, 3ananus i MpaKTHYECKUX 3aHATUI
UMKD, tasks for practical exercises

Baok B

HaumMeHoBaHue MOayJIsd Tacrtan MYCiH JKacay TCXHUKAChl MCH TEXHOJIOTHASICHI/
Texanka U TeXHOJIOTUA CO3daHuA CKYJIBIITYPBI U3 KaMHst/
Technique and technology of creating stone sculptures

Ha3BaHue AMCHUIINHBI Mycinai xacanabl Tacka ayaapy OOHbIHIIIA MaTepUAIIMEH
xyMbic/ PaboTa B MaTepualie o nepeBoy CKYJIbITYPHI B




UCKycCTBeHHBIN kKaMeHb/ Work in the material on the
translation of sculpture into artificial stone

MK AUCHMIITMHBI b1 KB

Koa iucuMmimnbl RMPScIK 3226

Cemectp 6

KoauuectBo kpemuroB ECTS | 3

dopMa U BUIbI YU4eOHBIX [Ipakt. — 30 4.

3aHATHI /KOJIUYeCTBO CPCIT - 15 4.

KpeIuTOB CPC — 45y,

IIpepexBU3NTHI Taburu Tac MyCiHIHIH KOMIO3UIMACH/ CKyIbITYpHAs
KOMITO3UIUS U3 IpUpoiHOro KamHs/ Sculptural composition
of natural stone

Iean uzydyenus

Mycini )kacaHbpl TacKa ayaapy OOMbIHILIA MaTepUAIMEH KYMbIC MIOHI - CTYACHTTEPAIH
Koc10M TaOUFM Tac MYCIHIHIH KOMIIO3ULUS JaFAbliIap/bl UTepPyl, SCTETUKAIIBIK AaMYbl KOHE
LIBIFAPMaIBIIBIK KaOLIETTEPIH KAJIBINTACTHIPY YIIIH, KOPIIaFaH IIBbIHABIKTEl 3CTETUKAIBIK
TYpFBIJIaH KaObL/1am KaHa KoiiMaill, COHBIMEH KaTap CYJIYJIbIK 3aHapbl OOMBIHIIIA 9JIEM Kypa
OTBIPBII, MTOHHIH TEOPHSUIBIK, IPAKTUKAJIBIK HET13/IEPIH 3epTTEY 1l MaKcaT eTel.

Pabota B maTepuase 1no nepeBoy CKyJIbNTYphl B UICKYCCTBEHHBIN KaMEeHb SBJISIETCS U3yUYEeHUE
TeOpeTI/I'-IeCKI/IX, HpaKTI/I‘IeCKI/IX OCHOB OUCIUIIJIMHBI )1 OBJIAACHUSA CTYHGHTaMI/I HaBbIKaAMHU
KOMITO3UIIUH, SCTETHUECKOTO Pa3BUTHUS U POPMHUPOBAHUS TBOPUECKHX CIIOCOOHOCTEN
poheCcCHOHANTBHON CKYIBITYPHI U3 HATYPATLHOTO KaMHS, HE TOJIBKO 3CTETUYECKU
BOCIPUHUMAIOIIEH OKPYXKAIOLIYIO I€MCTBUTEIHLHOCTh, HO M CO3/IAI0IIEH MUP IO 3aKOHAM
KpacoThI.

Working in the material for the translation of sculpture into artificial stone is the study of the
theoretical, practical foundations of the discipline for students to master the skills of
composition, aesthetic development and the formation of creative abilities of professional
sculpture from natural stone, not only aesthetically perceiving the surrounding reality, but also
creating the world according to the laws of beauty.

Conep:xxanue

«Taburu Tac MYCIHIHIH KOMITO3HIIMACHD TTOHI - CTYJICHTTEPAIH TaOUFU TacTaH ©31HIIK
HIBIFAPMAIIBUIBIK KYMBICTAPBIH 11a0Y, MYCIHI MyHTEPMAIIIMHKA 9/iC1 apKBLIbI TaCKa KOUIIPY
TEXHUKACHl MCH TEXHOJIOTHSICHIH UTEPYi.

HpenMeT "KOMHO3I/II_II/IH CKYJIBIITYPBI U3 IIPUPOAHOI'O KaMHs'" - OCBOCHHE CTYACHTAMH TCXHUKU
M TCXHOJIOTHU BBIPC3aHUA CaMOOBITHBIX TBOPUYCCKUX pa60T U3 IIpUPOAHOTIO KaMHs, IIEPEHOCA
CKYJIBIITYPBI Ha KAMCHb MCTOAOM ITYHTCPMAIIIUHKH.

The subject "composition of sculpture from natural stone™ is the mastering by students of
technique and technology of carving original creative works from natural stone, transferring
sculpture to stone using the puntermachine method.

KiroueBblie KOMIICTCHI MU

TaOuru Tactan MYCiH 11a0y KoHE MyHTEpMAaIlIMHKa 9/1iCI apKbIIIbl TacKa KeIIipy TeXHUKAChI
MEH TEXHOJIOTUSICBIH UTepYi.

OBJ'Ia,Z[eHI/IC TEXHUKOMN U TEXHOJIOTHEH py'GI/ITL U3 MIPUPOAHOT'O KaMHS U KOIIMPOBAHUA HA
KaMCHb MCTOJIOM NYHTCPMAIIIMHKH.

®opmMa UTOrOBOr0 KOHTPOJIS ‘ IIpakTHKaIBIK KOPCETUTIM, KOPCETLTY




[IpakTyeckui nmokas, mpocMoTp
Practical demonstration, viewing

Pa3paTrouHbiii MaTepual [MTOOK, npakTukanbiK cabakTapra apHaJIFaH TarchlpMaliap
YMK]I, 3ananust s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuumiiunb u3 PYIla)

HaunmenoBanue moayJist Beitneney eHepiH OKBITYIBIH dicTeMeci/ MeToauka
npernoiaBaHus n300pa3uTenbHoro uckyccrsa/ Methods of
fine arts teaching

Ha3Banue IuCHHMILUIHHBI Fruteimu 3eprreynep nerizaepi/ OCHOBBI HAYYHOTO
nccienosaunsa/ Fundamentals of Scientific Research

kg AUCHUMIITHHBI 111 KB

Koa iucumMmimnbl ONI 3227

Cemectp 6

KosmmuecrBo kpeautoB ECTS | 3

®opma u BUAbI y4eOHBIX ITpakt. — 30 4.

3aHSATHUI /KOJIMYECTBO CPCIT — 15 u.

KPEeJAUTOB CPC —45y.

IIpepekBU3NTHI Pucynoxk, ckymenTypa, kommosumus/Drawing, sculpture,
composition

esn n3yvyenus

KypctbiH Makcatbr: FeutbiMu 3epTTeysiep Heri3epiMeH mblFapMaiap jxacay JaFabuIapbiH
nambITy. bonammak cypernriiepre CypeT callyblH FEUIBIMU 3epTTEYJIEp TICUTIHIH HET137epiH
TepeH OUTyMEeH Katap, OChl OUTIM/II IIBIFAPMAIITBUTBIK KI3METTIH Ke3-KeJITeH OoIMIHIE Te3
YKOHE YTKBIP KOJIJaHa OUTyre MYMKIHIIK Oepy.

]_IeJ'IB KypcCa: OCHOBbI HAYUYHbIX I/ICCJ'IC,I[OBaHI/Iﬁ Pa3BUTHC HABLIKOB CO3J1aHUA HpOHSBe,HeHHﬁ.
HpeI[OCTaBJ'ICHI/Ie 6y,HyHII/IM XYIOXKXHHUKaM, IOMHUMO FJIy6OKOFO 3HaHWA OCHOB HAy4YHO-
HCCJICOOBATCIILCKOI'O MOAX0Ada K pPUCOBAHUIO, BOBMOKHOCTH 6LICTpO A MOOHIILHO IIPUMCHATH
STH 3HAHUS B JIIOOOM oTaecie TBOp‘lGCKOfI ACATCIIBHOCTHU.

Purpose of the course: the basics of scientific research; development of skills for creating
works Providing future artists, in addition to a deep knowledge of the basics of the research
approach to drawing, the ability to quickly and mobilely apply this knowledge in any
department of creative activity.

Conep:xanue

FrutbiMu 3epTTeysep HerizaepiMeH mbiFapMaliap xacay JaFabuiapbliH 1aMbITy. boarrak
CypeTIIIepre CypeT CalyAblH FhUIBIMU 3€pTTEYIIep TOCUIIHIH Heri3Aepid TepeH OuTyMeH
Kartap, OChl OUTIM/I1 HIBIFAPMAIIBUIBIK KbI3METTIH Ke3-KeJIreH O0MIMIH/E Te3 )KOHE YTKBIP
KoJ1JlaHa OiTyre MyMKIHAIK Oepy.

I_ICJ'IL KypcCa: OCHOBBI HAYUYHBIX HCCIeI0BaHUI Pa3BUTHC HABBIKOB CO3JaHUS HpOI/I3Be)IeHI/II7L
Hpe,[[OCTaBJ'ICHI/IC 6yI[y’IJ_II/IM XYAOXXHUKaM, IOMUMO FJIY6OKOFO 3HAaHUA OCHOB HAYYHO-
HCCIICA0BATCIILCKOI'O IMOAX0Aa K pPUCOBAHNIO, BO3MOKHOCTHU 6I>ICTpO 1 MOOUJILHO MMPUMCHSTDH
9THU 3HAHHMS B JTI000M OoTACIIC TBOp‘-ICCKOﬁ ACATCIIbHOCTH.

Purpose of the course: the basics of scientific research; development of skills for creating
works Providing future artists, in addition to a deep knowledge of the basics of the research
approach to drawing, the ability to quickly and mobilely apply this knowledge in any




department of creative activity.

KiarueBble KOMNeTeHIINHT

MyciH canachlH/Ia )KOFaphl ACHI €T FRUTBIMU 3epTTEYNEp Heri3aepi
OCHOBBI HAYYHBIX UCCIIETOBAHUI BEICOKOTO YPOBHS B 00JIACTH CKYJIBITYPHI.

Foundations of high-level scientific research in the field of sculpture.

dopmMa UTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTisiiM, KepceTiTy
[IpakTrueckuii mokas, mpocMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [TOOK,npakTukanblk cabakrapra apHajJIFaH TarcslpMaiap
YMK]I, 3amanust 1as MpakTHYECKUX 3aHITUI
UMKD, tasks for practical exercises

bJuok B

HaumeHoBaHnue MmoayJist beitneney eHepin OKbITYIBIH 9nicTemeci/ MeTonuka
npenojiaBaHus n300pasurtenbHoro uckyccrsa/ Methods of
fine arts teaching

Ha3Banue aucHUNJIMHBI benrim mycinmiiep oxictepin 3eprrey/ M3yduenne meToamk
M3BECTHBIX CKynbITOpOB/ Studying the techniques of famous
sculptors

MK AUCHMIITHHBI I1/1 KB

Koa pucuuninubI IMISc 3305

CemecTp 6

KoauuecrBo kpenntoB ECTS | 3

®opma U BUAbI y4eOHBIX [Ipakt. — 30 u.

3aHATHH /KOJIMYECTBO CPCII - 15 u.

KPEeJIUTOB CPC —45 4.

IpepexkBU3UTHI Pucynok, ckynbnrypa, kommnosuims /Drawing, sculpture,
composition

esun n3yvenus

Kypctbig makcaTsl - benrini MyciHmiepaiH MyCiH COMAAYAAFhl 9JIIC TOCUIACPIH 3epTTEY
MKOHE QIICTEMEITIK JIaFIbUIapbIH KANBINTACTRIPY. Toxkipouenik mebdepiirine ue 0oiy.

I_IGJ'IL KypcCa- U3y4CHUC U q)OpMI/IpOBaHI/Ie MCTOANYCCKUX HABBIKOB U3BCCTHBIX CKYJIBIITOPOB
110 IMpUcMaM JICIIKH. HNmeth IMPAaKTHYCCKHUEC MaCTEpa.

The purpose of the course is to study and form the methodological skills of famous sculptors
in modeling techniques. Have practical masters.

Conepxanue

benrini Mycinrinep sgicrepid 3eprrey OuTiM Oepy *KyHeciHae oifaarblail Ky3ere acelpy
MakcaThIH/1a O0JallaK MYCIHIIIEP/IIH KOCINTIK OaFbITTHIIBIFBI MEH KOCIOM OLTIKTLIIrH
KaJIBIITACTBIPY, COHBIMEH KaTap OJIap/blH TOKIpOMENiK MyMKIHIIUTIKTEpIMEH JaFbLUIapblH
KaJIBIITACTBIPY.

N3y4yeHne MeTo10B N3BECTHBIX CKYJIBITOPOB C LIETIBIO YCIIEITHOW pean3alii B CUCTEME
oOpaszoBanus popMupoBaHue nNpodeccHoHaIbHOM HANPaBIEHHOCTH U TPo(ecCHOHATLHON




KOMIETEHTHOCTH OYAYIIUX CKYJIBIITOPOB, a TAKXKE (OPMUPOBAHUE Y HUX HABBIKOB C
IIPAKTUYECKUMHU BO3MOKHOCTSIMHU.

Studying the methods of well-known sculptors in order to successfully implement them in the
education system to form the professional orientation and professional competence of future
sculptors, as well as to form their skills with practical capabilities.

KiaroueBble KOMNeTeHIINHT

Bbenrini MyciHIIUIEpiH MYCIH COMIAayIaFbl SIC TOCULIEPIH 3E€PTTEY KIHE d/IiICTEMETIK
JaFAbUIapBIH KAJIBITACTRIPY. ToxipOuenik mebdepitirine ue 6oiy.

]_IGJ'IB KypcCa- U3y4CHUC U (1)OpMI/IpOBaHI/I€ MCTOANYCCKUX HABBIKOB U3BCCTHBIX CKYJIBIITOPOB
I10 MpueMam JICIIKH. HNmeTn MMPAKTUYCCKUEC MacCTEPa.

The purpose of the course is to study and form the methodological skills of famous sculptors
in modeling techniques. Have practical masters.

®opma HTOroBOro KOHTpoas | [IpakTukanbIk KepceTinim, KepceTity
[IpakTueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuaJ [TOOK, mpakTukanbeik cabakrapra apHaJFaH TarcklpMaap
YMK]I, 3amanust il IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaunmeHnoBanue MoayJist Coyner neH MYCIHHIH YiIeciMaiK cuHTe3l/ ["apMOHUYHBIH
CHUHTE3 CKYJBIITYPHI U apXuTeKkTypsl/ Harmonious synthesis
of sculpture and architecture

Ha3Banue aucCHUNIMHBI JlannmadTTeik Mycin/ JlanamadTHas ckyasnTypa/
Landscape sculpture

MK AUCHMITHHBI bJI KB

Koa aucuunianHbI LSc 4228

Cemectp 7

KoanuecrBo kpexntoB ECTS | 8

®opMa U BUIbI Y4eOHBIX [TpaxT. — 80 u.

3aHATHH /KOJIMYECTBO CPCII - 40 .

KPEeJIUTOB CPC - 120 u.

IIpepekBU3UTHI Kiaccukansik mycin/ Kimaccuueckas ckynsrnrypa/ Classical
sculpture

Iean uzyyenus

«JIanamaTTHIK MYCIH» OKBIN-YHPEHYAIH MaKcaThl - OoJallaK MbFapMallibUIbIK
MYciHmIIepre 6aKiia MyCiHIHIH OaFbIThIH, MaTepUalAapbl MEH dJIicTepi. Ka3ipri 3aMaHFbl
KOMIO3ULIMSIAP/IaH JKacallFaH MyciHaep Oenriii 6ip KOMIO3UIUSHbBIH 0eJIiri 60kl
TaObUIATBIH K€3-KeJIreH MaTepuaiiad, opTyp:l NiIiHeT1 MYCIHAEpli coMay

Lenpb nzyyenus "nanamadrHoi cKyaIbOTYpbl" - AaTh OYIyLIUM TBOPUECKUM CKYJIBITOpPaM
HanpaBJeHUE, MaTEPUaNIbl U IPUEMBI CaI0OBOM CKYJIBITYPHI. JIETIKA CKYJIBITYP U3
COBPEMEHHBIX KOMITO3UIIMNA U3 JIF0O0T0 MaTepHuaa, pa3IndHbIX (OpM, KOTOPBIE SIBIISIOTCS
YaCThIO ONPE/IeNIEHHOW KOMITO3UINH




The purpose of studying "landscape sculpture™ is to give future creative sculptors the direction,
materials and techniques of garden sculpture. modeling of sculptures from modern
compositions from any material, of various shapes, which are part of a specific composition

Conepxanue

JlanmmadTel 6aKma MYCiHIH Naianany KeHICTIKTI »ko0anayIblH €H eXenri 9icTepinin Oipi
00JIBIT TAOBLTAIBI. CTUIIBJICP MEH MaFbIHAJIAp HEMeCe TaAOMFU OpTa TaOUFATHI CUSKTHI
JEKOPaTUBTI KYpaJIAapAblH KOMETrIMEH 3epTTEYyre dKoHEe MOHEPIIeT OPhIHAAayFa MYMKIHIIK

oepemi.

Hcnons3oBanue nanamapTHON caloBOM CKYJIBITYPBI-OJIMH U3 IPEBHEUIITNX CTIOCOOOB
ohopMIIEHHUSI IPOCTPAHCTBA. TTO3BOJISIET UCCIEA0BATH U BBIPA3UTEIIHHO BBITIOJIHSTH C
MTOMOTIIBIO IEKOPATUBHBIX CPEJICTB, TAKUX KaK CTUJIM U 3HAYEHUS WJIU TPUPO/Ia IPUPOTHOM

CpEebL.

The use of landscape garden sculpture is one of the oldest ways to decorate a space. allows
you to explore and expressively perform through decorative means such as styles and
meanings or the nature of the natural environment.

KiroueBnle KOMIIETEHIINH

JlanamagTThIK MYCIH MOH1 O0J1alIaK MIBIFapMalllbUIbIK MYCIHIIUIEpTe OaKiia MYCIHIHIH

OaFpITBIH YHpETY.

[Ipenmer nanamadTHON CKYABOTYPHI YUUTH OYAYIIUX TBOPUECKUX CKYJIBITOPOB
HaIpPAaBJICHUIO CaJJOBON CKYJIBITYPHI.

The subject of landscape sculpture is to teach future creative sculptors the direction of garden

sculpture.

®opmMa UTOr0OBOr0 KOHTPOJISI

[IpakTHKaJIBIK KOPCETLIIM, KOPCETLTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, mpakTukanbIk cabakrapra apHajFaH TarceipMaiap
YMK], 3ananus 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumenoBanue moayJs

Coyner neH MYCiHHIH YieciMaik cuntesl/ 'apMOHUYHBIN
CUHTE3 CKYJIBNTYpPHI U apXuTeKTypbl/ Harmonious synthesis
of sculpture and architecture

Ha3BaHue nMCUUIIMHBI

Kawmepansik mycin/ Kamepnas ckynsnrypa/ Chamber
sculpture

kg IuCunIIAHbI b/l KB

Koa amcunnimubl KSc 4228

Cemectp 7

KoaunuectBo kpemuroB ECTS | 8

®opma 1 BHAbI y4eOHBIX [IpaxT. — 80 .

3aHATHI /KOJTHYECTBO CPCIT - 40 4.

KpeIuTOB CPC — 120 u.

IIpepexBU3NTHI Krnaccukansik mycin/ Kimaccuueckas ckynsnrypa/ Classical

sculpture




Hean u3yvyenus

Kamepanblk MyciH - TajantapblHa caif )KoFapbl KOPKEMIIK TaKbIPBINTHIK IIbIFapMa jKkacay
JaFAbUIapbIH 1aMBbITy. THICTI TaKbIphINITapFa Ke3-KeJIreH KillKeHTal Mycinaep, OrocTrep,
XaHyapiap urypanap ’oHe HIBIFapMAaIbUIBIK )KYMBICTapAbl YHPETY.

KamepHas ckynpnTypa - pa3BUTHE HAaBBIKOB CO3JJaHUS BBICOKOXY/105KECTBEHHOTO
TEMaTU4ecKoro rnpousseaeHus. O0ydeHune 1o0bIM MaJIEHbKUM CKYJBITYpaM, OrocTaMm,
(burypkam >KMBOTHBIX U TBOPUECKUM paboTaM Ha COOTBETCTBYIOIINE TEMbI

Chamber sculpture - the development of skills for creating a highly artistic thematic work.
Teaching any small sculptures, busts, animal figurines and creative works on relevant topics

Conepxanue

Kamepainbik MyciH-0yJ1 aiaMHbBIH ©MipiH Oe3eHipyre apHaJFaH O0apJibIK ©HEep TYbIHbLIaphI.
Bbyn marsin Mmycinaep, Oroctrep, xanyapiap GurypaiapbiH xacay.

KamepHas ckynbnTypa-3To BCE€ MPOU3BEICHHS UCKYCCTBA, TPU3BAHHBIC YKPACUTH KU3Hb
YesoBeKa. JTO co3/laHue HEOOJIBIINX CKYIBITYp, OIOCTOB, (PUTYp KUBOTHBIX.

Chamber sculpture is all artwork designed to beautify a person’s life. This is the creation of
small sculptures, busts, animal figures.

KiroueBnle KOMIIETEHIINH

Kamepanbik MyciH eHEpMEH KOpKeM OeitHenep/Ii eMipre oKeIiHi3

BomtoTute B )KU3HB Xy10KECTBEHHBIE 00pa3bl ¢ KAMEPHOMN CKYJIBIITYPOM

Bring artistic imagery to life with chamber sculpture

®opmMa UTOr0OBOT0 KOHTPOJIS

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLUTY
IIpakTyeckuii mokas, MPOCMOTP

Pa3naTounbliii MaTepuas

[TOOK, mpakTuKaibIK cabakrapra apHajFaH TarceipMaiap
YMK], 3ananust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunbl u3 PYIla)

HaumenoBanue moayJs

CoyneT neH MYCIHHIH YHJeciMIIK cuHTe31/ ["apMOHMYHBIN
CHUHTE3 CKYJIBIITYPHI U apXuTeKTyphl/ Harmonious synthesis
of sculpture and architecture

Ha3zBaHue qMCHHIINHBI

MoHyMeHTaNIIbI-eCKePTKIMITIK MYCciHl/ MOHYMEHTaIbHO-
naMsTHHKOBas cKysbntypa/ Monumental sculpture

kg IuCunIIAHbI ITJI KB

Koa aucuunimubl MonPSc 4229

CemecTtp 7

KoaunuectBo kpemuroB ECTS | 8

®opma 1 BHABI y4eOHBIX IIpakr. — 80 u.

3aHATHI /KOJTHYECTBO CPCII — 40 u.

KpeIuTOB CPC - 120 u.

IIpepexBU3NTHI Kawmepansik mycin/ Kamepnas ckynsnrypa/ Chamber

sculpture

Hean uzyyenus




KypcTbiH Makcatbl, coyineT HbICaHAapPbIMEH YHJIECIM/II CHHTE3€ MOHYMEHTAIIBI TYBIHIbI
xacail 6i1y. ApXUTEKTYpaJIbIK HBICAHHBIH MaKcaT €peKIIeNiKTEePiH eCKepe OThIPHIII,
MOHYMEHTAJI/IBI IIBIFAPMAHBIH TaKbIPHIOBIH aHBIKTAHbI3. MOHYMEHTAJ/IBI IIbIFApMaHbIH
MaTepHAJIbIH, CTUJIIH KOHE MAcIITAOBIH COyJIET OHEPIMEH YIITACThIPA OTHIPHII aHBIKTAHBI3

Ienb kypca, yMeHuE cO3/1aBaTh MOHYMEHTAJILHOE IIPOU3BEJCHNE B TADMOHUYHOM CHHTE3E C
apXUTEKTYpHBIMU 00beKkTaMu. OnpenensaTs TeMy MOHYMEHTAJIbHOTO IIPOU3BEICHUS,
YUUTBIBas 0COOCHHOCTH TMpeTHa3HAUYCHUS apXUTEKTYPHOTO 00bekTa. OnpenensiTh MaTepual,
CTHJIb U MacIlITad MOHYMEHTAJIbHOTO ITPOU3BEICHUS B COUETAHUH C aPXUTEKTYpPO

The purpose of the course, the ability to create a monumental work in harmonious synthesis
with architectural objects. Determine the theme of the monumental work, taking into account
the peculiarities of the purpose of the architectural object. Determine the material, style and
scale of a monumental work in combination with architecture

Conepxanue

MoHyMeHTaNAbI-eCKEPTKIMITIK MYCIHI-TIOHI APXUTEKTypaslblK HeMece TaOUFH KeHICTIKTe
©31H/I1K 3aHAbUIBIKTAPBIHBIH OaliaHbICchl. By MoH cypeTt, MYCiH, KOMITO3ULUS,
MaTepHUaIAAPbIHBIH TEXHOJOTUACKHI )KOHE COYJIET CUSKThI MOHIep OOMbIHINA KaciOH OLTiMAl
KaXeT eTel.

MoHyMeHTalbHO-MOHYMEHTaIbHAas CKYJIBITYpa-3TO CBOEOOpa3Has CBsI3b 3aKOHOMEPHOCTEN B
ApPXUTEKTYPHOM WJIM IPUPOJHOM MIPOCTPAHCTBE. JTa NUCHUIUIMHA TpeOyeT
npodeccroHabHBIX 3HaHUHU TI0 TAaKUM JUCLMIUIMHAM, KaK PUCYHOK, CKYJIBITYpA,
KOMITO3UIIHS, TEXHOJIOTUSI MAaTepUaioB U apXUTEKTYpa.

Monumental-monumental sculpture is a kind of connection of laws in an architectural or
natural space. This discipline requires professional knowledge in disciplines such as drawing,
sculpture, composition, materials technology and architecture.

KiroueBble KOMIIeTeHIINHA

CoyneTTik HbICaHAapMEH YHIIECIMIII CHHTE3/Ic MOHYMEHTAJI/IbI TYBIH/IbI )KaCaHbI3.
MoHyMeHTaJIIbI MIBIFAPMaHBIH TAaKBIPBIOBIH COYJIET OOBEKTICIHIH MaKCcaT €PEKIIEIIIriH ecKepe
OTBIPBII aHBIKTAlIbl. MOHYMEHTAJIIBI IIBIFAPMaHbIH MaTEPUAIIBIH, CTHIII MEH MacIITa0bIH
COyJIET OHEPIMEH YIITACTHIPA OTHIPHIN AHBIKTAMIbI

COS,Z[aBaTB MOHYMCHTAJIbBHOC MTPOU3BCACHUC B TAPMOHUYHOM CHUHTE3€C C ApXUTCKTYPHbIMU
00BEKTaMU. Ol'[peI[eJ'IHCT TEMY MOHYMCHTAJIBHOTO ITPOU3BCACHUA, YIUTBIBAs 0COOEHHOCTH
npeaAHa3HAYCHUA apXUTCKTYPHOT' O 00BEKTA. Onpez[enﬂeT MaTcpuall, CTUJIb U Maciitad
MOHYMCHTAJIbHOT'O ITPOU3BCACHHUA B COUYCTAHUU C apXHTCKTypOﬁ

Create a monumental work in a harmonious synthesis with architectural objects. Determines
the theme of the monumental work, taking into account the peculiarities of the purpose of the
architectural object. Determines the material, style and scale of a monumental work in
combination with architecture

®opma UTOroBoro KoHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3parounslii MaTepuan [TOOK,npakTukanblK cabakTapra apHaiFaH TarcslpMaiap
YMK/, 3ananus 1uis MpaKTUUYECKUX 3aHATUI
UMKD, tasks for practical exercises




BJaok B

HaumenoBanue moay.as Cayner neH MYCiHHIH YiJeciMIiK cuaTe31/ ['apMOHUYHBIHA
CHHTE3 CKYJBNTYpPBI K apXUTeKTypsl/ Harmonious synthesis
of sculpture and architecture

Ha3Banue qucuMnjimHbI Memopuanabik Mycin/ MemopuanbHasi CKyabnTypa/
Memorial sculpture

MK AUCHMIITTMHBI I1J1 KB

Koa nucunnjimHbl MemSc 4307

CemecTtp 7

KoauuectBo kpemuroB ECTS | 8

®opma 1 BUAbI y4eOHBIX Ipakr. — 80 .

3aHATHI /KOJIUYeCTBO CPCIT - 40 u.

KpeIuTOB CPC - 120 u.

IIpepexBU3NTHI Kamepansik mycin/ Kamepnas ckynbnrypa/ Chamber
sculpture

Iean n3yvyenust

KypcTbiH MakcaThl, CoyieT HbIcaHIapbIMEH YiJIeciMal cuHTe3ie MeMopHanablK MYCiH Jkacail
OUTy. ApXUTEKTYpablK HBICAHHBIH MaKCaT €peKIIENIKTepiH €CKEPE OTHIPHIN, MEMOPHUAIIBI
MYCIH/IIK IIbIFapMaHbIH TaKbIPhIObIH aHBIKTAHbI3. MEMOPHUAIJIBI LIBIFAPMAHbIH MaTepHAJIbIH,
CTHJIIH KOHE MACIITAOBIH CIYJIET OHEPIMEH YIITACTHIPA OTHIPHIN aHBIKTAHBI3.

Lenb kypca, yMeHHE cO3/1aBaTh MEMOPHAIbHYIO CKYJABITYPY B TADMOHUYHOM CHUHTE3E C
apXUTEKTYpHBIMU 00beKkTaMu. Onpenennure TeMaTUKy MEMOPHUATIBHOTO CKYJIBIITYPHOTO
MIPOU3BEACHUS C YIETOM OCOOCHHOCTEN Ha3HAUCHUS apXUTEKTYPHOTO0 00BEKTA. ONPEeIuTe
MaTepuai, CTUIb U MacTad MEMOPUATBHOTO POU3BEICHHS B COYETAHUN C apXUTEKTYPOH.

Conep:xanue

MeMopuanablk MYCIH - TToHI APXHUTEKTYpaJIbIK HEMece TAOMFH KEHICTIKTE ©31H]I1K
3aHIBUIBIKTAPBIHBIH OaiJIaHbIChl. BYJT IOH CypeT, MYCiH, KOMIO3HUITHs, MaTepUaIapbIHBIH
TEXHOJIOTHSCHI JKOHE COYJIET CUSKTHI MTOHIEp OOMBIHINA KOCiOM OLTIMII KaXeT eTe/l.

MemopuanbHas CKyIbITYpa -3TO CBOeoOpa3Hasi CBA3b 3aKOHOMEPHOCTEH B apXUTEKTYPHOM
WM PUPOAHOM MPOCTPAHCTBE. ITa NUCHUILIMHA TpeOyeT mpodeccuoHanbHbIX 3HAaHUH 110
TaKUM JTUCIUIUIMHAM, KaK PUCYHOK, CKYJIbNTYpa, KOMIIO3UIIUS, TEXHOJIOTHUS MaTEPUAIIOB U
apXUTEKTYpa.

Memorial sculpture is a kind of connection of laws in an architectural or natural space. This
discipline requires professional knowledge in disciplines such as drawing, sculpture,
composition, materials technology and architecture.

KiroueBnle koMIeTeHIINHA

CoynerTik HpICaHAApMEH YiIeCIMIi CHHTE3/le MEMOPHUAIIbl TYBIHIBI JKacaHbl3. MeMopuan bl
HIBIFAPMAHBIH TaKbIPBIOBIH CyJIeT 0OBEKTICIHIH MaKcaT epeKIIeNiriH eCKepe OThIPHII
aHbIKTail1pl. MeMopHaibl HIbIFapMaHbIH MaTepUAJIbIH, CTUIII MEH MaCIITa0bIH COyJeT
©HEpIMEH YIITACThIPa OTHIPHIN aHBIKTANIbI

CO3I[aTb MCMOPUAJIIBHOC MMPOU3BCACHUC B TAPMOHUYHOM CHHTE3C C apXUTCKTYPHBIMHA
q)OpMaMI/I. Tematuka MCMOPUAIBHOTO MMPOU3BCACHHUA OIIPCACIIACTCA C YUCTOM CHCI_II/I(I)I/IKI/I
Ha3HAYCHHS 00BEKTa APXUTCKTYPHI. OHpCI[C.HSICT Marepuall, CTUIb U Macirad
MCMOPHAJIBHOTO MMPOU3BCACHUA B COYCTAHUU C apXHTCKTypOﬁ

Create a memorial work in a harmonious synthesis with architectural forms. The theme of the




memorial work is determined taking into account the specifics of the purpose of the
architectural object. Determines the material, style and scale of the memorial work in

combination with architecture

CDopMa HUTOroBOIro KOHTpPOJIsA

[IpakTUKaIbIK KOPCETUTiM, KOPCETLLY
[IpakTueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTouHbiii MaTepuaJ

[TOOK, npakTukanbiK cabakTapra apHaJIFaH TarchpMaliap
YMKJI, 3ananus s MpakTUYECKUX 3aHITUI

UMKOD, tasks for practical exercises

JOK A (qucumniuiuHbl u3 PYIla)

HaumeHoBaHue MoayJist

OpTYpJll MaTepUaAarbl MYCIH TYbIHBICE/ CKYIBNTYpHOE
Ipou3BeIeHNE B pa3HbIX MaTtepuanax/ Sculptural work in
different materials

Ha3Banue AuCHMIIMHBI

Texuukansik cypetr/ Texundeckuii pucynok/ Technical
drawing

MK AUCHMIITTMHBI bJ1 KB

Koa aucumumimHbI TRis 4230

Cemectp 7

KoaunuecrBo kpenutoB ECTS | 4

®opMa U BHIbI Y4eOHBIX [Ipakr. — 40 4.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeJAUTOB CPC - 60 .

IIpepekBU3UTHI MonymeHTanabI-CoHAIK cypeT/ MoHyMeHTalbHO-

JIeKopaTUBHBIN prucyHOkK/ Monumental and decorative

drawing

esn n3yvyenus

KypcThiH Makcathl - CTyIEHTTEp 1l MYCIH "MaMaH/IbIFbI OOWBIHIIIA OOJIalIaK MaMaHIbIKKa
KaXXETTi PaKTUKAIBIK JaFAblIapFa TEXHUKAJIBIK CYpPET callyFa YHpETYy.
Op TYpJi MaTepuaapMeH KYMBIC ICTe# 11 (KeMip, CAHTBUHUK, TY3/IbIK, CETIHs, KapbIHAIII,

aKBapelb, aKpul, I'yalllb, Maii)

Llens kypca-oOydeHHE CTYACHTOB TEXHUYECKOMY PHCOBAHHUIO HA MIPAKTUYECKUX HABBIKAX,
HE0OX0IUMBIX JJIst OyayIIei npodeccuu no crnenuanbHocTH "ckynbnrypa. [lponsBoaut
paboTy pa3nMYHBIMHU MaTepHalilaMu (YroJjb, CAHTHHA, COYC, CEMusl, KapaH/alll, aKBapeJb,

aKpHJ1, Tyalllb, MacJo)

The purpose of the course is to teach students technical drawing on the practical skills
necessary for the future profession in the specialty "sculpture™. Performs work with various
materials (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil)

Conepxanue

Kypc crynentrepai " Mycid "MaMaHIbIFBI OOMBIHINIA OOTIANIaK MaMaHIbIKKA KaXKeTTi
MPAKTUKAIBIK JaFIblIapFa TEXHUKAJBIK CYpeT calnyFa yiperyi MakcaT ete/li. ChI3bIKTBIK
CypeT caiy/sl yipeTei, OHAa ChI3bIK aKCOHOMETPUSITBIK MPOEKIUSTIap/IbIH HEMECEe
MePCTIEKTUBAIIBIK ChI30AHBIH HETI3T1 KAaCHETTEpiHEe He, MPOMOPLHUsIap bl CAKTall OTHIPHIM KOHE
(hopMaHBIH MYMKIH KOJICHKECIHE he OONaIbl.

Kypc craBuT cBOEH 11€71610 O0YUUTH CTYAEHTOB BHIMOJIHATH TEXHUYECKHH PUCYHOK,
HE0O0XOIMMBIM MTPAKTUYECKUM HaBBIKaM, JUIsl Oyaymiel npodeccuu no crnenuaibHOCTH "




Ckynbrntypa ". O0y4aeT JIMHEHHOMY PUCYHKY, II€ JTMHHUS UTPAET POJIb INIAHOBOCTH,
oOajaroniee OCHOBHBIMU CBOWCTBAMH aKCOHOMETPHUECKUX MPOCKIUHN HIIH MEPCIIEKTUBHOTO
pPHUCYHKa, COOIIOIEHHEM MPONOPLUUNA U BOZMOXKHBIM OTTEHEHUEM (POPMBI.

The course aims to teach students to perform technical drawing, necessary practical skills, for
a future profession in the specialty "Sculpture”. Teaches linear drawing, where the line plays
the role of planning, possessing the basic properties of axonometric projections or perspective
drawing, respecting proportions and possible shading of the form.

KiaroueBble KOMNeTEHIINHT

MyciH eHepiHiH KeMeriMeH OeliHenep i OeliHeney. Op Typ:ii MaTepralAapMEH KYMBIC iCTEH I
(kemip, CAHTBUHUK, TY3/IbIK, CETIH, KapbIH/IAII, aKBAPEIb, AKPHJI, Tyalllb, Maii)

N3006paxkenue 00pa3oB ¢ MOMOIIBIO CKYJIBITYPHOTO HCKyccTBa. PaboTaer ¢ pa3nnyHbIMu
Marepuanamu. [Ipou3BoauT paboTy pa3IMUHBIMU MaTepraiaMu (yrojb, CAaHTHHA, COYC, CETIHs,
KapaH/all, akBapesb, akpuJl, I'yaillb, Maclio)

Depiction of images using sculptural art. Works with various materials. Performs work with
various materials (charcoal, sanguine, sauce, sepia, pencil, watercolor, acrylic, gouache, oil)

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTuKanbIK KOpCeTUTiM, KOPCETLLY
[IpakTueckuii mokas, MpocCMoTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, mpakTuKkaibIK cabakTapra apHajJFaH TarnckipMaiap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

Baok B

HaumeHoBaHue MoayJist

OpTYpIIi MaTepuaarbl MYCiH TYbIHBICH/ CKYJIBITYPHOE
Mpou3BelIeHNEe B pa3HbIX Matepuanax/ Sculptural work in
different materials

Ha3zBaHue QM CHHIINHBI

I'paduxansik cyper/ I'paduueckuit pucynok / Graphic

drawing
kg IucunJInHbI b/l KB
Ko aucuuminabl Gris 4230
Cemectp 7
KoanuecrBo kpenntoB ECTS | 4
®opMa U BUIbI Y4eOHBIX [Ipakr. — 40 4.
3aHATHH /KOJIMYECTBO CPCII - 20 u.
KPeIUuTOB CPC - 60 .
IIpepexkBU3UTHI MonymeHTanabI-CoHAIK cypeT/ MoHyMeHTalIbHO-

JeKopaTuBHbIN pucyHok/ Monumental and decorative
drawing

ean uzyyenus

KypcTbiH Makcatsl - op TYpJli TOH rpajanusiapbIMeH TEKCTypaHbl KaFa3ra MOJIEIbACY apKbLIbl
6enrini Oip IITPUXTH! KOJJAHY apKbLIbl TpapHKaIbIK CYpETTIH IUIACTHKAIBIK MYMKIHAIKTEPiH

urepy.

HeJ’IL KypcCa - OCBOCHHC IJIACTUICCKUX BO3MOXKHOCTE rpa(pnqecxoro PUCYHKA IYTCM




HaHECCHHUS OIPEICIICHHBIX MaHep MITPHUXa, MOJCIUPYS Ha Oymare TEKCTYpy €
pa3zHoo0pa3HBIMU TOHOBBIMH T'PaIAIHsIMU

The goal of the course is to master the plastic capabilities of graphic drawing by applying
certain strokes, modeling on paper a texture with various tone gradations

Conepxanue

OKy HOTHIKECIH/IE CTYICHT SKCIPECCUBTUTIKTIH jkaHa (opMallapblH i371eyre KaoineTTi,
rpadUKaIbIK OHEp TYBIHIBUIAPBIHIA ©31HIH HIBIFAPMAIIBUIBIK HUETIH )KOCTIApIIay HKOHE KY3ere
acelpy.

B pesynbrare 00y4ueHUs CTYAEHT ClIOCOOEH K MOMCKY HOBBIX (QOPM BBIPA3UTEIbHOCTH;
IJIAaHUPOBATh U PEAIM30BBIBATh CBOM TBOPUECKU 3aMbICceN B IPOU3BEACHUAX TpaduIeCcKOTO
HCKYCCTBA.

As a result of training, the student is able to search for new forms of expressiveness; plan and
implement your creative concept in works of graphic art

KiroueBnle KOMIIETEHIINH

TaxpIpbINTHIK IpadUKaIbIK )KYMBICTAP/bI JKacay YIIIH opTYpJIl 94icTepl KociOu Kolany: -
CypeTTeri KOMIO3UIUIIBIK eCenTepAl elly; - OeliHenen OeifHeney i BU3ya bl
YUBIMJIACTBIPY TOCUIAEPIH MEHIepy (CTUIM3aIus); - KopKeM oOpa3aap apKbUIbl KOpIIaraH
IIBIH/IBIK KYOBUTBICTAPBIH XKaJMbLIAY; -OeHHEeHIH Ta0uFaTTaH OepuTylH Talaay MEH
CUHTE3/IeYl, KOpKeM-00pa3IbIK Oiiay MPUHITUIITEPIH MEHTEPY;

[TpodeccrnoHabHO TPUMEHSATH PA3IMYHbIC TEXHUKH IS CO3JJAHUS TEMATHYECKIX
rpaguveckux padoT:

- pemaTh KOMIO3HUIIMOHHBIC 33a]]a4l B PUCYHKE;

- BJIQJICTh MPUEMaMH BU3YaJIbHOW OpTraHu3aIiui 0O0pa3HOTo BBIPaKEHUS (CTHIIM3AIHSA);

- 000011aTh SBJICHUS OKPYXKAOIIEH JIEHCTBUTEIBHOCTH Yepe3 XyI0KECTBEHHbIC 00Pas3bl;
- BJIQJICTh QHAJIM30M M CHHTE30M Iepefiadyll U300paKeHUs C HATYPhI, TPUHIIUIIAMA
XY/I0)KE€CTBEHHO-00Pa3HOTO MBIIUICHUS;

Professionally apply various techniques to create thematic graphic works:

- solve compositional problems in drawing;

- master the techniques of visual organization of figurative expression (stylization);
- to generalize the phenomena of the surrounding reality through artistic images;

- to master the analysis and synthesis of image transmission from nature, the principles of
artistic and imaginative thinking;

®opma UTOroBoro KOHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepCceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narounslii MaTepuan [TOOK,npakTukanblk cabakTapra apHalFaH TarcslpMaap
YMK/, 3ananus 1uis MpaKTUUYECKUX 3aHATUI
UMKD, tasks for practical exercises

buok A (mucuunuaunb u3 PYIla)




HaumenoBanue moay.is OpTYpIIi MaTepranaarsl MYCIH TYbIHABICH CKyIbITYypHOE
poM3BeACHNE B pa3HbIx MaTepuanax/ Sculptural work in
different materials

Ha3zBanue qIuCIMIIINHEI MoHyMeHTAIBI-eCKEPTKIIITIK KOMIO3HUITHS/
MoHyMeHTalIbHO-TTaMATHUKOBast Komro3utmst/ Huge
monument composition

MK AUCHMIITMHBI 111 KB

Kox nucunmimnbl MonPK 4231

CemecTtp 7

KosmmuectBo kpeautoB ECTS | 5

dopMa u BUIbI YUeOHBIX [Mpakt. — 50 4.

3aHATHI /KOJIUYeCTBO CPCIT - 25 4.

KPeIuTOB CPC—-751.

IIpepexkBU3UTHI MyciHaeri croppeasucTTIK KOMIO3UIIUS/

CroppeanucTiueckasi KOMIIO3UIINS B CKYJIbITYpe/
Surrealistic composition in sculpture

Iean n3yvyenust

MoHyMeHTaNAblI-eCKEPTKIIITIK KOMIO3UIMS  O€ifHeN1 oiiylay MEH IIbIFapMalllbUIbIK
KaOl1eTTepiH 1aMbITy, COHbIMEH KaTtap CayneT opTacbIMeH OIpJiKTe TOJIBIKKAH Il MYCIH/IIK
HIbIFapMa acay YIIiH KaKeTT1 KOpKeM/IIK TaJlFaM MEH 3aHAbUIBIKTap bl KaJIbIITaCThIPY.
KoMno3umusasik MOHYMEHTaJAbI €CenTep/l MENyre KaKeTTi KociOn O11iM MEH JaFIblUIapabl

urepy.

MoHyMEHTAIbHO-MOHYMEHTAJIbHASI KOMITO3UIIHS " pa3BUTHE 00Pa3HOTO MBIIIJICHUS U
TBOPUYECKUX CIIOCOOHOCTEM, a Takke (popMHUpOBaHHE XY0KECTBEHHOTO BKyca U
3aKOHOMEPHOCTEH, HEOOXOIUMBIX JIJIS1 CO3AaHUS MTOJIHOLIEHHOTO CKYJIBITYPHOTO
MPOM3BENICHUS B €IMHCTBE C apXUTEKTypHOU cpenoid. [Ipuobperenune npodeccnoHambHbIX
3HAHWUN U HABBIKOB, HEOOXOIUMBIX JIJIS1 PELICHHS] KOMITO3ULMOHHBIX MOHYMEHTAJIBHBIX 33/1a4.

Monumental-monumental composition "development of imaginative thinking and creativity,
as well as the formation of artistic taste and patterns necessary to create a full-fledged
sculptural work in unity with the architectural environment. Acquisition of professional
knowledge and skills necessary to solve compositional monumental problems.

Conep:xanue

KypctbiH MakcaTsl, coyneT 00beKTiIepiMeH YillieCiMAl CHHTE3/1eé MOHYMEHTAJIbI )KYMBIC
xacait Oury. CoyneT 0ObeKTICIHIH MaKCaTbhlH €CKEPe OTHIPBIN, MOHYMEHTAJIbI )KYMBICTBIH
TaKbIPHIOBIH aHBIKTAaHBI3. MOHYMEHTAIIBI IIIBIFAPMAHBIH MaTEPUAIIbI, CTHJII MEH MaclITaObIH
COYJICTIICH YHIIECTIpE aHBIKTAY

HeJ’IL KypcCa, YMCHUC CO3aBaTb MOHYMCHTAJIbHOC IIPOU3BCACHNUEC B TAPMOHUYHOM CHUHTE3C C
APXUTCKTYPHBIMU 00BbEKTaMHU. OHpe,I[eJ'ISITB TEMY MOHYMCHTAJIBHOTO ITPOU3BEACHN I,
YUYHUTBIBAsA 0COOEHHOCTH NpeaAHa3HAYCHUA apXUTCKTYPHOT'O 00BEKTA. OHpeHCHHTB Marcpuall,
CTUJIb M MacIITad MOHYMCHTAJIBHOT'O IPOU3BECACHUA B COYCTAHUU C apXHTeKTYPOﬁ

The purpose of the course, the ability to create a monumental work in harmonious synthesis
with architectural objects. Determine the theme of the monumental work, taking into account
the peculiarities of the purpose of the architectural object. Determine the material, style and
scale of a monumental work in combination with architecture

KiroueBnblie KOMIICTCHI MU

CQyJ'IeTTiK HBICAHJapMCH YﬁHCCiMHi CUHTC3AC MOHYMCHTAJIAbl KOMITO3UTIUAJIBIK TYBIHbI




YKaCaHbI3, IIIBIFAPMaHbIH MaTEPHAJIBIH, CTHIII MEH MACIITA0BIH COYJIET OHEPIMEH YINTACThIpa

OTBIPBII AHBIKTAY.

COBZ[aTb MOHYMCHTAJIbHOC KOMITO3UIITMOHHOC IMTPOU3BCACHNEC B TAPMOHUYHOM CUHTC3C C
APXUTCKTYPHBIMU q)OpMaMI/I, OHNpCACIMTL MAaTCpHrall, CTUIIb U Maciitad MMPOU3BCACHUS B

COYETAHUM C APXUTEKTYpPOH.

Create a monumental compositional work in a harmonious synthesis with architectural forms,
determine the material, style and scale of the work in combination with architecture.

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTuKaIBIK KOPCETTIM, KOPCETLTY
[IpakTnueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ

[TOOK, mpakTukanbik cabakrapra apHaJFaH TarcklpMaap
YMKJI, 3ananust 1as MIpakTUYECKUX 3aHIATHI
UMKD, tasks for practical exercises

BJaok B

HaumeHoBaHnue MmoayJist

OpTYpJli MaTepuaaarbl MYCIH TYbIHIBICE/ CKYJIbNTYpHOE
npou3BeNIeHNe B pa3HbIX MaTepuanax/ Sculptural work in
different materials

Ha3Banue 1M CHHILIHHBI

MoHyMeHTaIIIBI-COH/TIK KOMITO3UIHs/ MOHYMEHTaIbHO -
nexopaTuBHas komno3uius/ Monumental and decorative
composition

MK AUCHMIITTHHBI I1]1 KB

Koa pucuuninubI MonDK 4231

CemecTp 7

KoaunuecrBo kpenutoB ECTS | 5

®opma u BUAbI y4eOHBIX [TpaxT. — 50 .

3aHATHI /KOJIUYEeCTBO CPCII — 25 .

KpeIuTOB CPC — 75 u.

IIpepekBU3UTHI Mycinzeri croppeaqucTTiK KOMIO3UIus/

CroppeanuctTudeckas KOMIO3HUIIUS B CKYJIbITYpe/
Surrealistic composition in sculpture

ean n3yyenust

KypcThiH MakcaThl - COyNeTTIK HbICAaHIaPMEH YIIeciM/II CHHTE3/1e MOHYMEHTaJIIbI-COHTIK
KOMITO3UIUSIIBIK TYBIHIBI Kacayabl YipeHy. CoHIK apXUTEKTYpaiblK HBICAHHBIH CTHIIIHIH

epEeKIIEeTIKTEPIH TYCIHY.

I_IGJ'IL KypCa-Hay4YUTHCA CO31aBaTb MOHYMCHTAJIbHO-ACKOPATUBHOC KOMITIO3UIIUOHHOC
MMPOU3BCACHUC B TAPMOHUYHOM CHUHTE3€C C ApXUTCKTYPHBIMU (bOpMaMI/I. ITorumanue

0COOCHHOCTEH CTHIIS ACKOPATUBHOI'O apXUTCKTYPHOTO 00BEKTA.

The aim of the course is to learn how to create a monumental and decorative compositional
work in harmonious synthesis with architectural forms. Understanding of the style features of
a decorative architectural object.

Conepxanue

((MOHYMCHT&J'II[BI-CQHI[iK KOMITIO3HULIN KYPChI CTyZ[CHTTCp,Z[iH APXUTCKTYPAJIbIK CQHIIiI( JKOHE
OpTaHbl MOACIILACY CaJIaChIHAATbl KOMIIO3UIUAJIBIK AarAblUIAPbIH JaMbITa/lbl, COHBIMCH 6ipre
MOHYMCHTaJ'IZ[BI-,Z[eKOpaTI/IBTi KOMITO3UIIU A OOMBIHIIIA KOpPKEM )KO68.J'I&p)1BI 6CpiJ'IFCH COYJICT-




KEHICTIKTIK K6JIeMMEH akbIpaMac OaillaHbICTa KociOM TYp/e YChIHA allafibl, OJIApAbIH OiJIaFraH
oiinapsIH sk00anapaa OelHeney e cayarThl KOJIIaHy.

Kypc "MoHymMeHTalIbHO-1€KOpaTUBHAs! KOMIIO3ULUA" pa3BUBAET Y CTYJIEHTOB
KOMIIO3UIIMOHHBIE HABBIKH B O0JIACTH apXUTEKTYPHOTO JIEKOPATUBHO-CPETOBOTO
MOJICTTUPOBAHUS, A TAKXKE YMeeT Npo(eCCHOHATBFHO MPECTABIATh XY/I0)KECTBEHHBIE POCKTHI
110 MOHYMEHTaJIbHO-JIEKOPAaTUBHON KOMITO3ULIMU B HEPA3PHIBHOW CBA3M C 3a/laHHBIM
ApXUTEKTYPHO-TIPOCTPAHCTBEHHBIM 00OBEMOM, TPAMOTHO HCIIOJIb30BaTh 3alyMaHHOE UMH B
BOIUIOIIEHUH 3aMbICJIOB B IIPOEKTaX.

The course "monumental and decorative composition™ develops students' compositional skills
in the field of architectural decorative and environmental modeling, and is also able to
professionally present artistic projects on monumental and decorative composition in an
inextricable connection with a given architectural and spatial volume, to competently use what
they have conceived in the embodiment of ideas in projects.

KiarueBble KOMNeTEHIINHT

CoyneTTik HbICAaH/ITapMEH YHIeCIM1 CUHTE3/1€ KOMITO3ULIUSIIBIK MOHYMEHTAJIIbI TYBIHIbI
xacaHbl3. OCBI CoyJIeT HbICAHbI CTHITIHIH €peKIIeTIKTepiH TyCiHeal

Co31aTh KOMIIO3UIIMOHHOE MOHYMEHTAIBHOE MPOU3BEACHNE B TADMOHUYHOM CHUHTE3E C
apXUTEeKTypHbIMU (popmamu. [ToHMMaeT 0COOEHHOCTH CTHII JAHHOTO apXUTEKTYPHOTO

00BeKTa

Create a compositional monumental work in a harmonious synthesis with architectural forms.
Understands the peculiarities of the style of this architectural object

®opmMa UTOr0OBOT0 KOHTPOJIS

[IpakTHKaJIBIK KOPCETLTIM, KOPCETLUTY
[IpakTryeckuii mokas, MPOCMOTP
Practical demonstration, viewing

Pa3naTounbliii MaTepuas

[TOOK, mpakTuKaibIK cabakrapra apHajFaH TarcelpMaiap
YMK], 3ananust yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises

baok A (mucuuniaunsl u3 PYIla)

HaumenoBanue moayJs

OPTYpJii MaTepUaIAarbl MYCIH TYBIHBICH/ CKYIBITYpHOE
pou3Be/ieHre B pa3HbIX Martepuanax/ Sculptural work in
different materials

Ha3zBaHue qMCHHIINHBI

Mycinnai Konara ayaapy OoiibIHIIIA MaTepUaIMEeH

xkymbic/ PaboTa B MaTepuase mo nepeBo1y CKyJIbITYPHI B
opon3zy/ Work in the material on the transfer of sculpture to
bronze

kg IMCONIIHHBI 111 KB

Koa amcuunimabl RMPScB 4232

Cemectp 7

KoauuectBo kpenuroB ECTS | 5

®opma 1 BHABI y4eOHBIX [pakr. — 50 .

3aHATHI /KOJTUYECTBO CPCII - 25 4.

KPeIUuTOB CPC — 75 4.

IIpepexkBU3NTHI TaOuru Tac MycCiHiHIH KOMIO3UIMACH/ CKyJIbITypHas




KOMIIO3UIIUS M3 IPHpoIHOTO KamHs/ Sculptural composition
of natural stone

Hean n3yyenus

KypcThIH MakcaThl - CTYICHTTEPIIH KOCIOM KOMIO3UITUSUIBIK MYCIHII KOJIaFa ayaapy
OOMBIHIIIA MATCPUATIMEH KYMBIC JaFAbLIAP/Ibl UTEPYi, ICTETUKAIBIK JaMYbl KOHE
IIBIFAPMAITBUIBIK KAOUICTTEPIH KAIBINTACTHIPY YIIiH, KOPIIaFaH IIBIHIBIKTEl SCTETHKAIBIK
TYpFBIJIaH KaObLIIall KaHa KoMal, COHBIMEH KaTap CYJTYJIBIK 3aHIapbl OOMBIHINA dJIEM Kypa
OTBIPBITI, IIOHHIH TEOPHSUTBIK, TPAKTHKAIBIK HET13/IEPIH 3epTTEY i MaKcaT eTe/Il.

Lenp Kypca-paboTa CTYACHTOB C MaTepHAJIOM IO TIEPEBOIY PO (heCCHOHATLHON
KOMITO3ULIMOHHOM CKYJIBITYpPHI B OPOH3Y C LIENIbI0 NIPUOOPETEHHSI HABBIKOB, 3CTETUYECKOTO
pa3BuTUs U (OPMUPOBAHUS TBOPUECKUX CITIOCOOHOCTEH, HE TOJIBKO ACTETUYECKU
BOCIIPUHUMATh OKPYKAIOLIYIO A€HCTBUTEIBHOCTD, HO U UCCIIEZIOBATH TEOPETUUECKUE,
MPaKTUYECKUE OCHOBBI AUCLHUIUIMHBI, CO3/1aBasi MUP IO 3aKOHAM KPaCOTHI.

The purpose of the course is to work students with the material on the translation of
professional compositional sculpture into bronze in order to acquire skills, aesthetic
development and the formation of creative abilities, not only to perceive the surrounding
reality aesthetically, but also to explore the theoretical, practical foundations of the discipline,
creating a world according to the laws of beauty.

Conep:xanue

«Mycinai Konara ayaapy OOMBIHIIIA MAaTEPHAIIMEH KYMBIC)» TIOHI - CTYICHTTEP/IIH KoJara
apHaJFaH e31HAIK IIbIFapMaIIbUIBIK dKYMBICTAPBIH KOJIaFa ayaapy, Ke3eHIep d1C1 apKbUIbI
KOJIaFa KeNIipy TeXHUKAChl MEH TEXHOJIOTHSICHIH HTepYi.

JucrumnauHa "paboTa ¢ MaTepuaioM 1o MEPEBOIY CKYJIBNTYPHI B OpOH3Y" - OCBOCHHUE
CTYIACHTAMH TEXHUKHU M TEXHOJIOTUH MEePEeBOIa CaMOOBITHBIX TBOPUECKUX paboT Ha OPOH3Y
METO/IOM 3TaroB.

Discipline "work with the material on the translation of sculpture into bronze" - the
development by students of the technique and technology of translation of original creative
works into bronze by the method of stages.

KiroueBnle koMIeTeHIINHA

KociOn koMno3uIMsIIbIK MYCIHI1 KoJIaFa ayaapy OoibIHIIIa MaTepHaIMEH KYMBIC
JaFAbUIAP bl UTEPYI.

OgnazeHre HaBbIKaMU pabOTHI C MAaTEPUAJIOM 110 IIEpeBO1y PO ecCHOHATBHON
KOMIO3ULIMOHHOM CKYJBITYPHI B OPOH3Y.

Mastering the skills of working with the material for translating professional compositional
sculpture into bronze.

®opma UTOroBoro KoHTpoJisi | [IpakTuKaibIK KepceTiTiM, KepceTiry
[IpakTrueckuit nokas, mpocMoTp
Practical demonstration, viewing

Pa3narounslii MaTepuan [TOOK, npakTukanblk cabakTapra apHaiFaH TarcsipMaap
YMK/, 3ananus 11 MpaKTUUYECKUX 3aHATUN
UMKD, tasks for practical exercises




BJaok B

HaumenoBanue MOAYJIsd

OpTyp:i MaTepuangarbl MyCiH TYbIHIBICH/ CKYIbITYpHOE
poM3BeACHNE B pa3HbIx MaTepuanax/ Sculptural work in
different materials

Ha3BaHnue q¥CHMILIMHBI

Mycinai 3aMaHayn MaTepHuajiapra ayiapy TeXHOJIOTHICH/
TexHoJIOTHUs TIepeBO/Ia CKYJIBITYPbI HA COBPEMECHHBIC
marepuaisl/ Technology for transferring sculptures to
modern materials

MK AUCHMITMHBI 111 KB

Koa amcunnanHbl TPScSM 4232

CemecTtp 7

KoauuecrBo kpequtoB ECTS | 5

dopma u BUIbI YUeOHBIX [Mpakt. — 50 4.

3aHATHI /KOJIUYeCTBO CPCIT - 25 4.

KPeIuTOB CPC—-751.

IIpepekBH3UTHI Taburu Tac MyCiHIHIH KoMIo3unusAckl/ CKyabITypHas

KOMIIO3UIIMS U3 IpupoHoro kKamHs/ Sculptural composition
of natural stone

Iean n3yvyenus

Kypctbig makcaTsl- Mycinal 3aMaHayu MaTepuaniapra ayiapy TeXHOJIOTHSICHl MEH
OarpITTapblH MeHrepy. "Croppeann3m" cTUITIHIE KyMbIC kacay. "[lom-apt" cTuninge xKymbIc
xacanpi3. "Kyousm" crumninze xymbic sxacay. XKymbictaps! "dayn3m" CTHIIIHIE OPBIHIAY.

[enb Kypca-oCBOCHME TEXHOJIOTUU M HAIIPABJICHUH MepeBO/Ia CKYJIbITYPHl HA COBPEMEHHBIC
Marepuaibl. PadoTa B ctmiie "Croppeanusm". Pa6ora B ctusie "[lom-apt". Pabora B cTumie

"Ky6usm". Beimonnenue padot B ctuie "'GoBusm

The purpose of the course is to master the technology and directions of transferring sculpture
to modern materials. Work in the style of "Surrealism”. Work in the style of "Pop Art". Work
in the style of "Cubism". Execution of works in the style of "fauvism" *.

Conep:xanue

[Ton 19 raceipapiy asFbl MeH 20 FachIp/IbIH OachIH/IA Maiaa OOJIFaH Ka3ipri 3aMaHFbl OHEP/Ieri
YKaHa aFbIMJIapMEH THIFBI3 OailTaHbICTHI. BYJ1 Kypc 0Chl @HepIiH KeHOIp HeT13T1 aFbIMaaphl
TypaJibl TOKipuOe ychiHaAbl. OKYIIBIFa OCBI )KaHa aFbIMIAPbIH EPEKIICTIKTEPIH TEPEH

TYCIHYre MYMKIHJIIK Oepy.

JlucuuinHa Hepa3phIBHO CBA3aHA C HOBBIMU TE€UEHUSIMU COBPEMEHHOTO UCKYCCTBA
nosisuBIIeecs B koHLe 19 B Hauane 20 Beka. Ham kypc 1aeT BO3MOKHOCTh IPAKTUYECKU I
03HAKOMHTCS C HEKOTOPBIMU OCHOBHBIMH T€UEHHSIMH 3TOTO UCKyccTBa. YTOOBI 1aTh
BO3MOXHOCTh CTY/ICHTY MOTIY0Xe MOHSITh 0COOEHHOCTHU 3TUX HOBBIX TCUECHUH.

The discipline is inextricably linked with new trends in contemporary art that emerged in the
late 19th and early 20th centuries. Our course provides a hands-on experience with some of
the main streams of this art. To enable the student to better understand the features of these

new movements.

KiroueBnblie KOMIICTCHI MU

Kazipri 3aMaHfbl @Hep CTUIIbAEP1 MEH TeHCHUUsIapbiHa Hemik eTiHi3. [lIsirapmanap/st
«CIOppealn3M» CTUIIIHE OPbIHIAIN/IBI, «ITOT-apT» CTUIIIHIE, «KYOU3M» CTHIIIH/IE IIbIFapMaap
OPBIHAANBI, «(POBU3M» CTUIIIHJE IIbIFapMaiap OpbIHIAN b




BrnaneTrs cTuiisiMu U HarpaBJICHUSIMA COBPEMEHHOT'O MCKYCCTBA. BBINIOTHsIET paboOTHI B CTUIIE
«croppeain3my», BeImonHseT paboThl B CTUJIE «IIOI-apT», BeInomHsAeT paboThl B CTHIIE
«KyOu3m», BeimonHser paboThl B cTHIIE «(HOBU3IMY

Own the styles and trends of contemporary art. Performs works in the style of "surrealism",
Performs works in the style of "pop art", Performs works in the style of "cubism", Performs
works in the style of "fauvism"

dopma UTOroBoro KoHTpoJisi | [IpakTukanbIK KepceTiiM, KOpceTiTy
[IpakTrueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [NTOOK,npakTukanblk cabakrapra apHajJIFaH TarcslpMaliap
YMKJI, 3ananust 1ias MIpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

buok A (mucuuniunbl u3 PYIla)

HaumeHnoBanue moay.as Jumiomaslk xo0a/ Jlunnomusblil npoekt/ Graduation project

Ha3Banue JuCOMNIMHBI JIMTUTOMIBIK TaKBIPBITT OOMBIHIIIA 3ePTTEY CypeTi/
HccnenoBaTenbCKkuii pUCYHOK MO TUTIJIOMHON TEMaTUKeE/
Research drawing on the topic of diploma

MK AUCHMIITTMHBI IT1J1 KB

Koa aucuMmimHbI IRiISPT 4233

CemecTp 8

KoanuecrBo kpenutoB ECTS | 4

®opma u BUABI y4eOHBIX [TpaxT. — 40 4.

3aHATHI /KOJIUYeCTBO CPCII - 20 .

KpeIuTOoB CPC - 60 u.

IIpepekBU3UTHI ['padukansik cyper/ ['padmueckuii pucynok / Graphic
drawing

esin n3yvyeHus

KypcTtbig MakcaThl - Ka3ipri 3aMaHfbl TEHCHIIMS TalanTapbiHa cail >KOFapbl KOPKEMIIK
TaKbIPBINTHIK LIbIFapMa yacay JaFAbUIapblH TaMBITY jKoHE 3epTey. THiCcTi TaKbIpbINTapra
CypeT calyJaH IIbIFapMalllbUIbIK )KYMBIC >KaCaHbI3.

HCJ'IL KypCa-pa3sBUTHUC U U3YUCHUC HABBIKOB CO3IaHU BBICOKOXYHIOKCECTBCHHOT'O
TEMATUYCCKOT'O IIPOU3BCACHUA B COOTBETCTBUH C Tpe6OBaHI/I$IMI/I COBPCMCHHBIX TCHHCHHHﬁ.
TBOpquKYIO pa60Ty I10 pPUCOBAHUIO HA COOTBCTCTBYIOIIIHNEC TCMBI.

The purpose of the course is to develop and study the skills of creating a highly artistic
thematic work in accordance with the requirements of modern trends. Creative drawing work
on relevant topics.

Conepxanue

TaxkpIpbIITHIK JUIIOMABIK TAKBIPHIT OOMBIHINIA 3EPTTEY CYpETi ICTYpIIi OeliHeney eHepi
YKaHPJIAPbIHBIH KOCTAChIHA HETI3[IENITeH. KYHIENIKTI TYPMBICTBIK, MOPTPET KaHBIPIAPMEH
Tikesel OainaHbICThl. barbIT 6acka xKaHpIapMeH Katap, dp TYpJli CTUIIbJE, TAPUXU KEe3EHTe
0aliIaHBICTHI TAMBIJIBI.

HccnenoBaTenbCckuil pUCYHOK IO TEME TEMATHYECKOTO JIUIIJIOMAa OCHOBAH Ha CMECH XKaHPOB
TPAJUIIMOHHOTO U300pa3UTEIBHOTO UCKYCCTBA. TOBCEHEBHBIN OBIT, MOPTPET HANIPSAMYIO
CBsi3aH C xaHpamu. HanpaBieHnue pa3BuBanoch Hapsy C IPYTUMU )KaHPaMU, B Pa3HbIX




CTWJIAX, B 3aBUCUMOCTHU OT UCTOPHUICCKOTI'O IIE€proaa

The research drawing on the topic of the thematic diploma is based on a mixture of genres of
traditional visual arts. everyday life, portrait is directly related to genres. The direction
developed along with other genres, in different styles, depending on the historical period

KiarueBble KOMNeTEHIINHT

3aman TanmaObIHA caif KOFapbl KOPKEMIIK TaKBIPBINTHIK IIBIFApMa jKacayKoHe 3epPTTeYy.
AFBIMIaFBI TAKBIPBIITAPFA CYPET CalyJaH LIbIFapMalIbLIbIK XKYMBIC Kacaiibl.

Coznianue ¥ uccie0BaHuEe COBPEMEHHOT'O BBICOKOXY/10KECTBEHHOIO TEMAaTHUYECKOTO
npou3BeieHus. TBOPUECKYIO pabOTy 1O PUCOBAHUIO HA TEKYIIUE TEMBI.

Creation and research of a modern highly artistic thematic work. Creative drawing work on

current topics.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTuKanblK KOpCEeTUIIM, KOPCETLLY
[IpakTueckuii mokas, MpocCMoOTpP
Practical demonstration, viewing

Pa3naTouHblii MaTepuaJ

[TOOK, mpakTukanblk cabakrapra apHaJFaH TarcklpMaap
YMK]I, 3amanust 1ast IpakTHYECKUX 3aHITHI
UMKD, tasks for practical exercises

Baok B

HaumeHoBaHue MoayJisi

Junnomapik sx06a/ Jlummomasnii mpoekt/ Graduation project

Ha3zBaHue QM CHMIINHBI

ABTOPJIBIK IIBIFAPMAIIBUIBIK MYCIH cypeTi/ Pucynox
aBTOPCKOM TBOpUECKOU CKynbNTyphl/ Drawing author's
creative sculpture

MK AUCHMIITHHBI I KB

Ko aycuMninHbl RisATSc 4233

CemecTp 8

KoanuecrBo kpenutoB ECTS | 4

®opma 1 BUAbI y4eOHBIX [Ipakt. — 40 u.

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeInTOB CPC - 60 u.

IIpepekBU3UTHI I'padukansix cyper/ ['padpuueckuit pucynox / Graphic

drawing

Hesaun n3yvyenust

KprTbIH MaKCaThbl: MOJ'IB6epT KCCKiH,I[eMeCiH,Z[e TAKBIPBIIITBIK KOFapbl KOPKEM HIbIFapMajiap
JKacay JarJAblJIapbIH JAMBITY. T¥)KBIpBIM,Z[aMaFa coiikec JKYMBIC KaCaHbI3

I_IeJ'IL KypcCa, pa3BUTHUC HABbIKA CO3aBaTb TEMATHUYCCKNE BBICOKOXYIOKCCTBCHHBIC pa6OTLI B
00JIaCTH CTAHKOBOM KHUBOIIHCH. COSZ[aBaTL ITPOU3BCACHUC 10 HHCﬁHOMy 3aMBICCITY

Conepxanue

ABTOPJIBIK MIBFAPMAIIBUIBIK MYCIH CYpeTi apKblibl IIbIFAPMAIIbUILIK HJIESTHBI Oepy
JaFIbIIapbIH TaMBITYFa, NIBIFAPMAIIBUIBIK OUTIMAI UTepyre, KOMIIO3UIUSHBIH 3aHIBUTBIKTAPbI
MeH KypaJlAapblH MPaKTUKAIBIK TypJe urepyre OarbiTtanFad. MiHe3iH OOpbI3/bIK IIEIIIMH
KoHe OeliHeney KYHeciH, TEeXHOJIOTHICHIH TaHAay, oJIapJblH e3apa Oip 6ipiMeH ToyeNIuIiri.

ABTOpCKOC TBOPYCCTBO HAIIPABJICHO HA PAa3BUTHUC HABBIKOB IEPCAaAYN TBOp‘-ICCKOﬁ HICeH 4epe3
CKYJIBIITYPHOC I/I306pa)KCHI/IC, OBJIAJICHUC TBOPYCCKMMHU 3HAHUAMHU, ITIPAKTUICCKOC OCBOCHHC




3aKOHOB U CPEACTB KOMIIO3UINH. BbIOOp XapakTepHbIX 00pa3HbIX PEIICHUN U CUCTEM,
TEXHOJIOTUH N300paKeHUs, UX B3aMMO3aBUCHMOCTbTBOPUECKUM 33/1a4aM.

Author's creativity is aimed at developing the skills of conveying a creative idea through a
sculptural image, mastering creative knowledge, practical mastering of the laws and means of
composition. The choice of typical imaginative solutions and systems, image technologies,
their interdependence with creative tasks.

KiarwoueBble KOMNeTeHIINT

ABTOPJIBIK IIBIFAPMAIIBUTBIK MYCIH CypeTiHE cail dKOFapbl KOPKEMIIK TAKBIPBINTHIK IIBIFapMa
’xKacay. AFBIMJIaFbl TaKbIPBINTApFa (KOMip, CAHTBUHHK, TY3/IbIK, CEIHs, KaphIHAAI, aKBaPEIlh)

IObIFapMallblIBIK )KYMBICBIH )K&C&fl]lbl.

Cozianue BbICOKOXY/10)KECTBEHHOT'O TEMaTHUECKOT0 MPOU3BEEHHS B COOTBETCTBUHU C
aBTOPCKOM TBOPUYECKO# CKynbITypoii. Ha Tekymiue Tembl (Yroyib, CAHTBUHHK, COYC, CEIIHs,

KapaH/alll, aKkBapesb)

Creation of a highly artistic thematic work in accordance with the author's creative sculpture.
On current topics (charcoal, sanguine, sauce, sepia, pencil, watercolor)

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTuKanbIK KOPCETUTIM, KOPCETLTY
[IpakTnueckuii mokas, MpocCMoTpP
Practical demonstration, viewing

Pa3naTounblii MaTepuas

[TOOK, mpakTukaibIK cabakTapra apHaJFaH TarcsipMaiap
YMK]I, 3apanust 1yisi IPaKTUYECKUX 3aHATHI

baok A (mucuuniaunsl u3 PYIla)

HaumeHoBaHue MoayJisi

Junnomabik sxo06a/ Jlummomusiii mpoekt/ Graduation project

Ha3zBaHue QM CHHIINHBI

JIMIIIoMIbIK aBTOPIIBIK K002 KOMIO3HUIMsckl/ Kommosuius
JTUTIIIOMHOTO aBTOpckoro mpoekra/ Composition of the
author’s diploma project

MK AUCHMIITHHBI I KB

Koa aucuunianHb1 KDAP 4234

Cemectp 8

KoanuecrBo kpenntoB ECTS | 8

dopMa U BUIbI Y4eOHBIX [IpaxT. — 80 .

3aHATHI /KOJIHYECTBO CPCII — 40 u.

KPEeJIUTOB CPC - 120 u.

IIpepexkBU3UTHI MoHyMeHTaNbI-eCKePTKIIITIK KOMIO3HUIIHS/

MOHYMCHTaHLHO -IIaMATHUKOBAas KOMHOSI/IHI/IH/ Huge
monument composition

ean nzyyenus

KprTBIH MaKCaThbI: I[I/IHJ'IOM,I[BIK ABTOPJIBIK o0a KOMIIO3UIUACHI TAKBIPBIITHIK KOT'aphbl
KOPKEM MIbIFapMaliap Xacay AatrJAbUIapbIH JAMBITY. T¥_’}KLIpLIMI[aMaFa colikec KYMBIC

KaCaHbI3

HeJ’IL Kypca: pa3BUTHEC HABBIKOB CO3JaHHA TEMATHICCKHUX BBICOKOXYI0KCCTBCHHBIX
HpOI/I3BC,[[CHI/II>'I C KOMITIO3UIHEHN TUIIJIOMHOIO ABTOPCKOTI'O ITPOCKTA. PabGoTath B cOOTBETCTBUU

C KOHIIEIIINEN




Purpose of the course: development of skills in creating thematic highly artistic works with the
composition of the author's graduation project. Work according to the concept

Conepxanue

JIMIIoMABIK aBTOPJIBIK K002 KOMIO3UIMSCHIHA apHAIIFaH TaKbIPBIITHIK KOMIIO3UIUS MYCIH
UJESICBbIH, KOPKEMJIIK O€3eHAIPUTYIH HAKThl KOHE CEHIM1 TYP/I€ )KETKI3y KaKEeTTUIINIMEH
Tikenen OGaimanbicThl. Typii noyipiiepe callbiHFaH jKoHE MYCIHHIH SpTYpJIl )KaHpIapbIHA
KATKBI3bUIFAH KOMIIO3ULUSUIBIK HIbIFapMaiiap KYpbUIBICBIMEH €PEKILE aCep KaJAbIPaibl

TemaTnueckas KOMITO3UIUA I KOMIIO3MIHUU JUIIJIOMHOI'O aBTOPCKOTO ITPOCKTA HAIIPSAMYIO
CBsI3aHa C HEOOXOUMOCTBIO YETKO U YOSTUTETLHO NIepeaaTh UICI0 CKYIBITYPHI, €€
xynoxxecTBeHHOe oopmieHue. Ocoboe BrieyaTIIeHUE MPOU3BOIUT CO3aHUE
KOMITIO3UITUOHHBIX HpOHSBeI[eHHﬁ, MMOCTPOCHHBIX B PA3HBIC 3IIOXH U OTHCCCHHBIX K pa3HbIM
YKaHpaM CKYJIBITYPbI

The thematic composition for the composition of the author's graduation project is directly
related to the need to clearly and convincingly convey the idea of sculpture and its artistic
design. A special impression is made by the creation of compositional works built in different
eras and attributed to different genres of sculpture

KiroueBnle KOMIIeTEHIINH

JIMIIIOMABIK aBTOPIIBIK K002 KOMIO3UIMSIChIHA OOMBIHINIA )KOFaphl KOPKEM/IIK TaKbIPBIITHIK
KYMBICTAp *acaHbl3. Ty KbIpbIMIaMara COMKEC HIbIFapMa >Kacan bl

CO3I[aTI> BBICOKOXYOOKECTBCHHBIC TEMATUUCCKUE pa6OTBI 110 KOMITO3UIIUH JUITJIOMHOTO

aBTOpcKoro npoekra. Co3gaer mpousBeileHuEe B COOTBETCTBUH C KOHIEITHEH

®opma HTOroBOro KOHTpoas | [IpakTukaibIK KepceTitiM, KepceTity
[IpakTyeckuii mokas, MPOCMOTP

Pa3naTounblii MaTepuas [TOOK, mpakTukaiblk cabakTapra apHalFaH TarchlpMaap
YMK]I, 3apanust 1isi IPaKTUYECKUX 3aHATHI

baok B

HaunmeHnoBanue MoayJist Jumiomapik xo0a/ unnomuslil npoekt/ Graduation project

Ha3panue qucuMnJinHbI MonymMeHTaIbI-COHAIK KoMMo3uius/ MoHyMeHTaIbHO-
JnexopaTuBHas komno3uis/ Monumental and decorative
composition

kg IucCunIJInHbI I1JI KB

Koa aucuunianHb1 MDK 4234

Cemectp 8

KoanuecrBo kpemntoB ECTS | 7

®opma 1 BHAbI y4eOHBIX [IpaxTt. — 70 .

3aHATHH /KOJIMYECTBO CPCII - 20 u.

KPeIUuTOB CPC — 105 u.

IIpepexkBU3UTHI MoHyMeHTaNbI-eCKePTKIIITIK KOMIO3HUIIHS/
MonymeHTalbHO-TaMSTHHKOBas koMmosunus/ Huge
monument composition

Hean uzyvyenus

KypcTblH MakcaTtbl, COHIIK KOMIO3HLUS YHIeCIMII CHHTE31€ MOHYMEHTAIIbI TYBIHBI XKacai
611y. MOHYMEHTaJIIbI-COH/IIK KOMITO3HUIIMS TOHIHIH MaKCaT epeKILIEeNTIKTepiH eCKepe OThIPHIIL,
MOHYMEHTAJI/IbI IIBIFAPMAHBIH TaKbIPHIOBIH aHBIKTaHbI3. MOHYMEHTAJ/IbI IIbIFApMaHbIH
MaTepHaJIbIH, CTUJIIH KOHE MacIITaObIH COYJIET OHEPIMEH YIITACThIPa OTHIPBIN aHBIKTAHBI3




Iens Kypca, yMEHHME CO3/1aBaTh MOHYMEHTAIBHOE IIPOU3BEICHUE B TADMOHUYHOM CHHTE3€
JeKOpaTUBHOM koMno3uuuu. Onpenennre TeMy MOHYMEHTAJIbHOTO IPOU3BEACHUS C YIETOM
0CcOOEHHOCTEH Ha3HAUYEHUS MPeIMETa MOHYMEHTAIbHO -IEKOPATUBHON KOMITO3HUIINH.
Omnpenenure MmaTepuai, CTUIb U MaclITad MOHYMEHTAJIBHOTO IIPOU3BEIEHUS B COUETAHUU C
ApPXUTEKTYPOU

The purpose of the course, the ability to create a monumental work in a harmonious synthesis
of decorative composition. Determine the theme of the monumental work, taking into account
the peculiarities of the purpose of the object of the monumental and decorative composition
Determine the material, style and scale of the monumental piece in combination with the
architecture

Conepxanue

MoHyMEHTAIIBI-COH/IIK KOMITO3HIIHS TIOHI MYCIH jKOHE KaObIprara peibeB, 0apoJjieB, TOpeIieB
Kacay KalaJblK casiOaK skaFAalbIHAaFbl OailiaHbIChl. Byl IoH cypeT, MYCIH , KOMIIO3UIUS,
MYCIH TEXHHKAChI KOHE MaTepUalIJapbIHbIH TEXHOJIOTHUSICHI CUSKTHI TOHJEp OOMbIHIIA KOCIOU
OUTIM/II Ka)KET eTe .

[IpenmeTr MOHYMEHTAIBbHO-IEKOPATUBHOW KOMITO3HUIIMU CKYJIBIITYpa U €€ CBSI3b CO CTCHAMU B
YCIIOBHUSAX TOPOJICKOTO MapKa C CO3/JaHUEM pelbeB, 0apoJieB, ropeseB. JTa JUCIUIIINHA
TpedyeT npohecCHOHATBHBIX 3HAHUM 110 TAKUM JTUCIUTIINHAM, KaK )KHBOTIHCH , CKYJIBIITYPA,
KOMITO3MIIUS, TEXHUKA CKYJIBIITYPBl U TEXHOJIOTHSI MATEPHAIIOB.

The subject of a monumental and decorative composition is sculpture and its connection with
the walls in a city park with the creation of rails, barolevs, burners. This discipline requires
professional knowledge in disciplines such as painting, sculpture, composition, sculpture
technique and materials technology.

KiroueBnle KOMIIeTeHIINHA

MoHyMEHTAIIIBI-COH/TIK KOMITO3UIMSUIBIK YHIIECIM/I CHHTE3/1€ MOHYMEHTAIIBI TYBIHIBI
KacaHbI3. MOHYMEHTaJAbl MILIFAPMAaHbIH TaKbIPHIOBIH COHJIIK KOMITO3HMIIMSUIBIK MaKCaT
€PEKIIEIIIriH eCKePe OTHIPHIN aHbIKTalIbl. MOHYMEHTAJI/IBI IIBIFAPMAHBIH MaTEPHAJIBbIH, CTHIII
MEH MAacIITa0bIH COYJIET OHEPIMEH YIITACTHIPA OTHIPHIN aHBIKTANIBI.

Co3zlaTh MOHYMEHTaAJIBHOE TPOU3BEIECHNE B MOHYMEHTAIIBHO - 1IEKOPAaTUBHOM
KOMITO3ULIMOHHOM I'apMOHUYHOM cuHTe3e. Onpenenser TeMy MOHYMEHTaJIbHOTO
IIPOU3BEJICHUS C YUETOM CHEIM(UKH JEKOPATUBHOIO KOMIIO3ULIMOHHOTO HA3HAUEHUSL.
Omnpepensier MaTepual, CTUIb U MaclITad MOHYMEHTAJIbHOTO MPOU3BEICHUS B COUETAHUH C
ApXUTEKTYPOM.

Create a monumental work in a monumental and decorative compositional harmonious
synthesis. Determines the theme of the monumental work, taking into account the specifics of
the decorative compositional purpose. Determines the material, style and scale of a
monumental piece in combination with architecture.

®opma UTOroBoro KoHTpoJisi | [IpakTuKanIbIK KepceTiliM, KepceTiny
[IpakTueckuil mokas, mpocMoTp

Pa3narounslii MaTepuan [TOOK,npakTukanblk cabakTapra apHaiFaH TarcslpMaap
YMK]/, 3apanus 11 NpaKTHYECKUX 3aHATUI




baok A (mucnunuaunbl u3 PYIla)

HaumenoBanue MOAYJIsd

JumiomMapIk xoba
JMIIIOMHBIN IPOEKT

Ha3BaHnue q¥CHMILIMHBI

Juruiom sx00ackl OOMBIHIIIA MIBIFAPMAIIBUTBIK MYCiH/
TBopueckasi CKyIbITypa MO AUIIIOMHOMY TipoekTy/ Creative
sculpture on the graduation project

MK AUCHMIITTMHBI I1J1 KB

Koa nucunnjimHbl TScDP 4235

Cemectp 8

KoummuectBo kpeautoB ECTS | 7

®opma 1 BUAbI y4eOHBIX Ipakr. — 70 4.

3aHATHH /KOJINYECTBO CPCIT - 35 u.

KPeIUTOB CPC - 105 u.

IIpepekBH3UTHI JIumioMabIK aBTOPIIBIK k00a koMno3uusicsl/ Kommnosuims

JTUTIIIOMHOTO aBTOpcKoro mpoekta/ Composition of the
author’s diploma project

Hean n3yvyenus

Kypctbig makcaTsi: [lumiom sxo06ackl OOMbIHIIA TAKBIPHIITHIK CayaTThl KOPKEM
IIBIFAPMalIbIIBIK MYCIH JKacay JaFblIapblH AaMbITy. Ty KbIppIMIaMara COHKeC 5KYMBIC

JKacCaHbI3.

[ens Kypca: pa3BUTHE HaBBIKOB TEMATHYECKOTO TPAMOTHOTO XY/I0’KECTBEHHOTO TBOPYECTBA
10 AUTUIOMHOMY MPOEKTy. PaboTaiiTe B COOTBETCTBUH C KOHIICTIITUEH

Purpose of the course: developing the skills of thematic literate artistic creativity according to
the diploma project. Work according to the concept

Conep:xanue

JluriioM 5k00ackl OOMBIHIIIA MIBIFAPMAIIBUIBIK MYCIHHIH KOMIO3HUIMSIIBIK UACSChIH, KOPKEMJIIK
Oe3eHIIpUTYIH HAKThI )KOHE CEHIM/II TYPJIE )KETKI3Y KaKETTUIINIMEH TiKeJIeh OaiIaHbICTHI.
Typai noyipiiepie cajabplHFaH KOHE KECKIHIEMEHIH dpTYPIIi dKaHPIIapblHA JKATKbI3bUFaH
KapTUHAIAP KOMITO3UIMSIIBIK KYPBUTBICHIMEH EPEKIIe dCep KA IbIPalbl

TBOpLIeCTBO 10 JUIVIOMHOMY ITPOCKTY HAIIPAMYIO CBsA3aHO C HGO6XO,Z[I/IMOCTBIO YCTKO U
Y66I[I/IT6J'II>HO nepeaaTrb KOMIO3UIUOHHYIO HJCH0, XYTOKECTBCHHOC O(I)OpMJ'IeHI/Ie
CKYJIBIITYPBI. KapTI/IHBI, IOCTPOCHHBIC B PA3HBIC 3IIOXH U OTHCCCHHLIC K PAa3HbIM JKaHpaM
JKUBOIIMCH, ITPOU3BO AT 0co0oe BIIeUaTIEHUE CBOUM KOMITIO3UIIHOHHBIM CTPOCHUCM

Creativity on the diploma project is directly related to the need to clearly and convincingly
convey the compositional idea, the decoration of the sculpture. Paintings built in different eras
and attributed to different genres of painting make a special impression with their

compositional structure

KiroueBblie KOMIICTCHI MU

JlursoM sx06ackl OOMBIHIIA GOMBIHIIA KOFaphl KOPKEMIIK TaKbIPBINTHIK )KYMBICTAP JKAaCaHbI3.
TyXbIpbIMIaMara COMKeEC LIbIFapMa Kacaiabl

CO3,Z[E[TB BBICOKOXYHOOXKCCTBCHHBIC TCMATUUCCKUC paGOTLI o AUIIJIOMHOMY ITPOCKTY. Co3;[aeT
MMPOU3BCACHUC B COOTBCTCTBUU C KOHIICIILIHEH

Create highly artistic thematic works on the diploma project. Creates a work in accordance




with the concept

dopmMa UTOroBoro KOHTPoJisi | [IpakTuKaIbIK KepceTiTiM, KOpCeTiry
[IpakTyeckuit mokas, mpocMoTp
Practical demonstration, viewing

Pa3znaTounsblii MmaTepuaJ [MTOOK, npakTuKanbIK cabakTapra apHaIFaH TarcslpMaap
YMKJI, 3ananus s MpakTUYECKUX 3aHIATUI
UMKD, tasks for practical exercises

bJok B
HaumeHoBaHue MmoayJist JurmoMIbIK sk00a
JIMnnoMHBINA POEKT
Ha3Banue IucCHHUIIHHBI MYyCIHIIK TYBIHIBIHBIH aBTOPJIBIK HHTEPIPETALIUSICHI/

ABTOpCKasi HHTEpIpETalus CKyJAbITYPHOTO IPOU3BEACHUS/
Avtorskaya interpretatsiya skul'pturnogo proizvedeniya

kg AUCHMIITMHBI 111 KB

Koa aucuuninabl AISP 4312

Cemectp 8

KoauuecrBo kpenntoB ECTS | 7

®opMa U BHIbI Y4eOHBIX Ipakr. — 70 4.

3aHATHI /KOJTUYECTBO CPCIT - 35 4.

KpeIuToB CPC - 105 u.

IIpepexkBU3UTHI JIMmioMabIK aBTOPIBIK k00a koMno3umusicel/ Kommnosums

JTUTIIIOMHOTO aBTOpcKoro mpoekta/ Composition of the
author’s diploma project

esn n3yvyeHust

Kypctoig makcaTsl: MYCIHIIK TYBIHIBIHBIH aBTOPJIBIK HHTEPIPETALUACH TYKbIpbIMIaMara
ColiKec MYCIHIIK TybIHABUIAPbI TANIAy — TYCIHAIPY aJrOpUTMI LIBIFAPMaHbIH aTaybl, aBTOP
Typajbl KbICKaIlla aKmapar.

]_IeJ'IB KypcCa, pa3BUTHUEC HaBbIKa CO3JaBaTh TCMAaTHUYCCKNEC BBICOKOXYIOKECCTBCHHBIC pa6OTBI B
00/1aCTH CTAHKOBOM KUBOIIMCH. COS,Z[aBaTB IIPOU3BCACHUC 110 H,HCfIHOMy 3aMBICCITY

The purpose of the course is to develop the skill to create thematic highly artistic works in the
field of easel painting. Create a work according to the concept

Conep:xanue

MyCiHIIK TYBIHIBIHBIH aBTOPJIBIK HHTEPIPETALUSACHI- KypPChl CTYJICHTTEPA1H aBTOPJIBIK
HHTEPIPETAIUACHI )KOHE OPTaHBI MOJICIIBJICY CAJIACHIHAFbl TPAKTUKAIIBIK JIaF AbLIapbIH
JaMybIHA, COHBIMEH OIpre IIbIFapMa aTaybIHBIH MaFbIHACHI, aBTOP MIBIFAPMACHIHBIH KaHAal
OPBIH aNaThIHBI MOJICHU-TAPUXU KaH/all I9yipre sKaTaThIHbI OJap/IbIH OMIaFraH OMIapbiH
*o0banap/a OeifHeneyne cayaTThbl KOJIJaHy.

ABTOpCKaH HUHTEpHpECTAllUs CKYJIBIITYPHOTO ITPOU3BEACHHUS - KypC HAIIPABJICH HA PAa3BUTUC Y
CTYACHTOB IMPAKTUYCCKHUX HABBIKOB B o0Oactu aBTOpCKOﬁ HUHTCpIpETallui U MOICIUPOBAHUSA
CpCAbl, a TaKKC CMBICII HA3BAHUA IMMPOU3BCACHUA, KYJIBTYPHO-UCTOPUYICCKAS IIPUHANJICIKHOCTD
MMPOU3BCACHUSA K KaKoH 3MoXe MMPUHATIICIKUT NPOU3BCACHUC aBTOpPA, I'PAMOTHOC
HCIIOJIb30BAHUEC UX 3aMBICJIOB B BOIUIOIICHUHA 3aMBICJIIOB B IIPOCKTAX.

Author's interpretation of a sculptural work - the course is aimed at developing students'
practical skills in the field of author's interpretation and modeling of the environment, as well




as the meaning of the name of the work, the cultural and historical belonging of the work to
which era the author's work belongs to, and the competent use of their ideas in translating
ideas into projects.

KiaroueBble KOMNeTeHIINHT

MYCIHAIK TYBIHABIHBIH aBTOPJIBIK HHTEPIPETALUACH - KypPChI CTYAEHTTEP/I1H aBTOPIIBIK
MHTEPIIPETALUACHI )KOHE OPTAHBI MOJEIIBICY CAJIACBIHAFbI IIPAKTUKAJIBIK JaFAblIapbIH
JAMBITY.

ABTOpCKast MHTEPIIPETaLUs CKYJIbITYPHOIO IIPOU3BEICHHUS - KypC Pa3BUTHE Y CTYJICHTOB
MIPaKTUYECKUX HABBIKOB B 00JIaCTU aBTOPCKOM MHTEPIIPETALIMU U MOJIEUPOBAHUS CPEIbI.

Author's interpretation of a sculptural work - a course for students to develop practical skills in
the field of author's interpretation and modeling of the environment.

®opma UTOroBOro KOHTpos | IIpakTukaibIK KepceTutiM, KepceTity
[IpakTnueckuii mokas, mpocCMoTp
Practical demonstration, viewing

Pa3naTounbiii MaTepuaJ [TOOK, mpakTukanbIk cabakrapra apHaJFaH TarcklpMaap
YMK]I, 3amanust 1yisi IPaKTUYECKUX 3aHATHI
UMKD, tasks for practical exercises




