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Conepxanue

1. BBB/OII banermeiicrepckoe uckycctBo (biok A)
2. Bbbb/OII banermeiictepckoe uckycctBo (biok b)



KATAJIOI QJIEKTUBHBIX IUCHUIIJINH
BBBT/T'OII B028 Xopeorpadgus
(bBb/OII basiermeiicTepcKkoe HCKYCCTBO)
Baok A (mucuuniauns u3 PYIla)

1 kype
HaumenoBanue | Xopeorpadgus KoMNO3HMUMACHIHBIH ddicTeMeJIiK Heri3epi
MOYJISA MeToanuyeckne 0CHOBbBI KOMIIO3UIIUU X0peorpadguu
Methodic basics of choreography composition
HazBanue Xopeorpadus pexxuccypacblHbIH TEOPHUSCHI
AU CIUTIJINHbI Teopusi pe:kuccypsnl B xopeorpadpuu
Theory of directing choreography
uxa B/l (KB)
AUCHUTLINHBI
Kon TRH 1208
AHCIHUTLINHBI
Cemectp 1
KoanyectBo 3
KPeIuTOB
ECTS
®opma u Buabl | Jlexuuum — 20
y4eOHBIX Cemunapckue 3anstus — 10
3aHATHI CPOII - 15
/KoJIM4ecTBO CPO - 45
KPeIuTOB
IpepexBusurbl | Xopeorpadus Tapuxsl, TEATP TAPUXBI
Hctopus xopeorpacduu, Mcropus teatpa
History of choreography, History of theater

Iean n3yvyenus

n

" Xopeorpadus pexHcCypachlHbIH TEOPUSCHI MOHI CTYJAEHTTEPiH LIbIFApMAaIIbLIbIK
JabIHBIFBIHBIH JKaNIbI KyleciHiH Oip Oeiri, TEOpUst TEPMUHOIOTHSCHIMEH TaHBICTBIPA/IbI
KOHE OHBbIH XOpGOFpa(bHHHbIK, TCATp KOHC KHUHO CalaCbIHJArbl HET13T1 HpI/IHLII/IHTCpi KOHE
OyKapaJIbIK-OMbIH-CAYBIK.

IIpenmer «Teopust pexxuccypbl B Xopeorpadum» 3TO BakHEHIIas 4acTh OOIIEH CHCTEeMbI
TBOp‘ICCKOfI MOATOTOBKH CTYACHTOB, 3HAKOMUT C TepMI/IHOJ'IOFI/Ief/'I TCOPUHN PEKUCCYPEI U €TO
OCHOBOIIOJIararoOIUMU NpUHOUIIAMU B oOiactu XOpGOFpa(I)I/I‘leCKOFO, TC€aTPAJIbHOTO U MAaCCOBO-
3PCIUITHOIO UCKYCCTBA.

The subject "theory of directing in choreography" is the most important part of the General
system of creative training of students, introduces the terminology of the theory directing and
its fundamental principles in the field of choreographic, theatrical and mass entertainment art

Conep:kanue

Pexuccypa 3annapsl. Pexuccepitik Tacl pexuccepilik KOpKeM OMIbI KY3€ere achlpyaa MoHEepI
KYpaJIapbIH 63apa OailIaHbIChl, PEKUCCEPIIIK OMIBI IIenrimMre OeiHen aynapma. Pexxuccepaik
CLIEHapHUH-pexHUCcCepiliK KOPIHIC CUITaTTaMaCHl.

Pexuccepiik KanaM-OyKiJl KOMITO3UIUSIHBI JTaMBITAThIH PEXUCCEPIIK MISMIMIl OUIIipeTiH
OpEKeT.

3aKoHBI peXHUCCYpHl. Pexxuccepcknii mprueM crmocod B3aWMOCBSI3M BBIPA3UTENBHBIX CPEJICTB B
BOIIOIIEHUH PEXUCCEPCKON XYT0KECTBEHHOM MBICIH, OOpa3HBbI MEpeBO PEXHUCCEPCKOTro
3aMbIciia B penieHne. Pexuccepckuil cieHapuil — ONMKMCaHNUE PEKUCCEPCKOTO BOIUIOMIECHHUS.
Pexuccepckuili  X0oA-A€HCTBHE, BBIPAXKAIOIIEE PEXHUCCEPCKOE PELIEHUE, Pa3BUBAIOLIYIOCS
KOMITO3UIMIO IIEJIOTO.




Laws of directing. The Director's technique is a way of interrelation of expressive means in the
embodiment of the Director's artistic thought, an imaginative translation of the Director's idea
into a solution.Director's script-description of the Director's incarnation.A Director's move is an
action that expresses a Director's decision, a developing composition of the whole

KiarwueBble KOMNeTEHIINHT

- Teatp pexxuccypachlHBIH HET13T1 3aHIApPBIH TAJAY;

- JIpamMaTyprusuiblK 9pEeKeT 3aHbIH KOJIJaHY;

- Xopeorpadus peUCCypachIHbIH TEPMUHIEP] MEH TEPMHUHOJIOTHUSICHIH TYCIHY;

- Komno3unusiga pexxuccypa Teopusichl TEPMUHAEPIHIH IC KY31HAE TYCIHIKTEPiH KOJIJaHy;
—Pexuccep-xopeorpad KbI3METiHIH CalachlH KoHE OHBIH ()YHKIHMSUTAPHIH aHBIKTAY.

- AHAIM3UPOBATh OCHOBHBIE 3aKOHBI T€ATPAIILHON PEKUCCYPHI,

- [IpuMeHsITh 3aKOH JpaMaTyprudecKoro 1eMCcTBUS;

- [loHMaTh TEPMUHBI U TEPMHHOJIOTHIO PEXKHUCCYPBI XOpeorpaduu;

- HpI/IMeHHTB IMPAKTUYCCKU IMOHATHA TECPMUHOB TCOPHUHN PEKUCCYPBI B KOMIIO3UIIUH,

- OnpenensaTs chepy IeATETBPHOCTH pexuccepa —xopeorpada u ero (yHKIUH.

- Analyze the basic laws of theater directing;

- Apply the law of dramatic action; - Understand the terms and terminology of directing
choreography;

- Apply practically the concepts of the terms of the theory of directing in the composition;
- Determine the sphere of activity of the choreographer-director and his functions.

®opma Aysbi3la

HUTOr0BOI0 Y CTHBIN 3K3aMEH

KOHTPOJIS Orally

Pa3znaTounblii Oky Oarmapiamacel, KOChIMIIIA MaTepUaIaap

MaTepHaJl Cwnaldyc, JOTOTHUTEIbHBIE MaTEPUATIbI
Syllabus, additional materials

HaumenoBanue | Xopeorpagusi KOMIO3MIMSCHIHBIH dicTeMeNiK Herizaepi

MOAYJIAA MeTtoau4eckue 0OCHOBbI KOMIIO3UIIMH XOpeorpapuu
Methodic basics of choreography composition

HasBanmue Banermeiicrep eHepinin Herizaepi I

AUCHUILINHBI OcHoBbI 0ajieTMelicTepekoro uckycerna I
Basics of ballet master's art I

uka b/l (KB)

AHCIHUTLINHBI

Kon OBI (I)1209

AHCIHUTLIUHBI

Cemectp 1

KouunyecTBo 4

KpeIuToB

ECTS

®opma u Buabl | Jlexiuu — 10

y4eOHBbIX [TpakTnyeckue 3ausaTus — 40

3aHATHH CPOII - 25

/Kk0IN4ecTBO CPO -75

KpeIuTOoB

IIpepekBU3NTHI | KIACCUKAIBIK OU, XaJBIKTBIK-CaXHAJIBIK O, TAPUXHU-TYPMBICTHIK OU
KJIACCUYECKUH TaHell, HapOJAHO-CLIEHUYECKUH TaHel, UCTOPUKO-ObITOBON
TaHel|
classical dance, folk stage dance, historical and household dance

ean nsyvyenus




Xopeorpapusigarsl pexHccypa HeETi3lepi, TeaTp PEeKUCCYPACHIHBIH HETI3rl 3aHIaphl,
xopeorpadusiiarbl  IpamMaTyprusuIblK OpeKeT 3aHbl, OaJeTMEUCTEepIiH jka3y KbhI3METIHIH
Heri3zaepi.

3HaHUE: OCHOB PEXHUCCYpPhl B Xopeorpaduu, OCHOBHBIC 3aKOHBI TEaTPAIbHOW PEKHUCCYPHI,
3aKOHA J[PAMaTypruvecKoro JEHCTBUS B XOpeorpaduu, OCHOB COUMHUTEIILCKON IESTEIIEHOCTH
OasleTmeiicTepa.

Knowledge of: the basics of directing in choreography, the basic laws of theater directing, the
law of dramatic action in choreography, the basics of composing a choreographer

Conepxanue

Xopeorpadgusigarsl ~ PEKUCCYpaHBIH  HETI3NEpIH, TeaTp  PEKHCCYPAChIHBIH  HETI3Ti
3aHBUIBIKTAPbIH, JApaMaTypTUsJIbIK  OPEKeTTi, peXUccep-XopeorpadThiH  Ka3yHIBUIBIK
KBI3METIHIH HETI3/IePiH 3epTTey.

Pexuccep-xopeorpadThiH KbI3MET CaJlachl XoHE OHBIH (hyHKIMsIIapbl. OOpa3IbiH IIaCTHKAIBIK
menrimi. bip jkoHe eki opbIHaayIIbIFa X0peorpausIIbIK STIOATEP jKa3y KoHE KOO JaFIbUIaPhIH
urepy.

I/IsyquI/Ie: OCHOB PCKUCCYPHI B Xopeorpa(i)lxm, OCHOBHBIC 3aKOHBI TeanaHLHOfI PEKUCCYPHI,
IpaMaTypru4eckoro  JIE€HWCTBHsS, OCHOB COYMHUTEIBCKOM  JIEATEIIBHOCTH  pexuccepa-
xopeorpada.

Cdepa pesrenpHOCTH pexuccepa —xopeorpada m ero Gynkmmu. [lnactmueckoe pernicHue
o6pa3a. OBJ'Ia,I[eHI/IC HaBblKaMHU COYMHCHUA U IIOCTAaHOBKH Xopeorpa(bnqecxﬂx 3TIOA0B Ha
OJIHOTO Y JBYX UCIIOJIHUTENEH.

Studying the basics of directing in choreography, the basic laws of theater directing, dramatic
action, the basics of writing activities of a director-choreographer.

The field of activity of the director-choreographer and his functions. Plastic solution of the
image. Mastering the skills of composing and staging choreographic sketches for one and two
performers.

KiarueBble KOMNeTEHIINHT

- JIpamMaTyprusuiblK 9peKeT 3aHbIH KOJaHY;

- bip »xoHe exi OpbIHaayIbiFa XopeorpapusulbIK 3TIOATEP KYPacThIpy KoHE KOI0;

— Pexxnccep-xopeorpad KbI3METIHIH CaJlaChlH KOHE OHBIH ()YHKIUSIAPBIH aHBIKTAY;

- CaXHaJIbIK KO3taJIbIC, IIJIACTUKA KOHEC XOpeor pa(bmmbn( JICKCHUKa HerisnepiH MCHICpY,;
- [InacTukanbIK MIemiM apKblIbl PEKUCCEPIIIK KOHE aKTEPIIiK HIeOEpIIIKTIH dpTypl
MEKTENTEPiH Taljay;

- OpBIHJAyLIBUIAPMEH KYMBICTBI XKY3€re achlpy;

- 8-11 »xactarbl Oananapra 6u KOO OLTIMIH KOJJaHYy.

- [IpuMeHATh 3aKOH IpaMaTypru4eckoro AeCTBus;

- COYMHATL W CTaBUTH XOpGOFpa(I)I/I‘{eCKI/Ie STHOAbI HA OAHOTO U ABYX UCIIOJIHUT eneﬁ;
- OnpenensTh cepy AeaTeabHOCTH pexuccepa —xopeorpada 1 ero QyHKIUH;

- BJ'Ia,[[eTb OCHOBaMHU COCHHYCCKOI'O ABMXXCHU A, IITTAaCTUKHU U XOpGOFpa(I)quCKOP'I JICKCHUKMU,
- AHanM3UpPOBaTh PA3JIMYHbBIC IIKOJIBI PEKUCCEPCKOTO U aKTEPCKOTO MAaCTEPCTBA YEpPE3
ITaCTHYCCKOC PCIICHUC,

- OcymecTBIsATh paboTy C HCTIOTHUTEISIMU;

- HpI/IMCHHTB 3HAaHUA ITOCTAHOBKMH TaHIIA AJIA ACT el B BO3pacTe 8-11 ner.

- Apply the law of dramatic action;

- Compose and choreograph etudes for one and two performers;

- Determine the sphere of activity of the choreographer —director and his functions;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- Analyze various schools of directing and acting skills through a plastic solution;

- To work with performers;

- Apply the knowledge of dance staging for children aged 8-11 years




®opma IIpakTHKaNbIK KOpceTy

HUTOr0BOI0 IIpakTrueckuil nokas

KOHTPOJIS Practical demonstration

Pa3znaTounblii Oky Oarmapiamachl, KOChIMIIIA MaTepUaaap

MaTepHall Cunnabyc, JONOTHUTEIbHBIE MAaTepHAIIBI
Syllabus, additional materials

HanmenoBanune | Xopeorpadusi KOMNO3UIUSACHIHBIH J/licTeMeliK Heri3aepi

MOYJISA MeToanuyeckne 0CHOBbI KOMIIO3UIIUU XOpeorpaguu
Methodic basics of choreography composition

HaszBanue Knaccukajabik 04 KOMIO3UIUACHIHBIH Herizaepi I

AUCHMILINHBI OCHOBBI KOMIIO3MIMHU KJIACCHYeCKOro TaHua I
Basics of classical dance composition 1

ki BbJI (KB)

AUCHUILINHBI

Kon OKKT (I) 1210

AUCHUILINHBI

Cemectp 1

KouunyecTBo 4

KPeIuTOB

ECTS

®opma u Buabl | Jlexuuu — 10

y4eOHBIX [TpakTuyeckue 3ansatus — 30

3aHATHI CPOII - 20

/KOJINYECTBO CPO - 60

KPeIuTOB

IMpepexBusurbl | Knaccukaiaslk OH, XaIbIKTHIK-CAaXHAIBIK O, TAPUXU-TYPMBICTHIK O1
Knaccuueckuii TaHen, HAPOJHO-CLIIEHUYECKHI TaHel], HCTOPUKO-OBITOBOM
TaHel|
Classical dance, folk stage dance, historical and household dance

ean u3ydyenus

JlekcuKaHbI, KJIACCUKANBIK OM KOMIO3UIMSCHIHBIH Herizfaepin Oimy. CTyaeHTTepaiH
KJIACCHKaJBIK OM MaTepuaiblHAa 3TiOA (OPMACBIHBIH ©3 KOMIIO3MLHUAJIAPBIH KYpacThIpy
KaOUIeTiH 1aMbITYy.

Branenue nexkcukoil, OCHOBaMH KOMITO3MIIMH KJIACCHYECKOTO TaHIa. Pa3BuTHE CriOCOOHOCTH
CTYICHTOB COYHUHSTH COOCTBEHHBIE KOMIIO3UIIMU OTIOMHOW (OpMBI Ha Marepuaie
KJIACCUUYECKOT0 TaHIIA.

Knowledge of vocabulary, basics of classical dance composition. Development of students '
ability to compose their own compositions of etude form on the material of classical dance.

Conepxanue

1 OKBITY >KbUIBIHAAFBl KJIACCUKAJBIK OWIHIH oaicTeMenik Herizgepi KopmycTel opHary,
TEPMHUHOJIOTHSHBI 3€pTTEy, CTAHOKTA, 3aJIbIH OpTachiHIa, allegro GemiMiHIE SK3epCUCTETI
Heri3ri KosfraibicTapAbl 3eprrey. KosranblcTapablH My3bIKadblK Herisi. OKy MbIcalgapbiH
KYpPacTBIpY JKOHE OTKI3Y.

MeTtoaudeckie OCHOBBI KJIacCUYECKOro TaHla 1- r ooydenus. [locranoBka kopiyca, U3ydeHue
TEPMHUHOJIOTMH, OCHOBHBIX JIBIJKEHUH B DK3€pCHCax y CTaHKa, Ha CEpeAMHE 3ala, B pa3Jiene
allegro.My3bikanbHast ocHOBa JiBMKeHHH. COCTaBICHUE U TIPOBEJICHUE YUSOHBIX TPUMEPOB.
Methodological foundations of classical dance of the 1st year of training. Setting the body,
learning terminology, basic movements in exercises at the barre, in the middle of the hall, in the
allegro section.The musical basis of the movements. Preparation and implementation of training
examples.

KiaroueBble KOMIIETEHIINH

- Bip jxoHe eKi opbIHIayLIbIFa XOpeorpausUIbIK ITIOATEP KYPACTHIPY JKOHE KOIO;




- OpBIHAyLIBUIAPMEH KYMBICTBI XKY3€Te acblpy;

- Knaccukanbik 0¥ JIEeKCMKAChl KO3FaIBICHIHBIH Oip TOOBI HET131H/Ie KapananbiM
KOMOMHAIMSIIAP MEH JTIOATEP Kacay/abl )Ky3ere aceipy;

-0t 100 CUIIaThIHA colikec MY3BIKaJIBIK MaTE€pHaIAbl CayaTThl TAHAAY bl XXY3€rc achIpy,

- Kimaccukansik OMIiH HETi3ri 3JIeMEHTTepi MEH KUMBLIIapbIH MEHTEPY;

- Adagio - HbI ©31HI3 J)KacaHbI3-KapamnabIM )KoHE KeHeUTUIreH hopma.

- COUMHATh U CTaBHUThH XOpeorpaduyeckue ITIAbI Ha OJJHOTO M IBYX HCIIOJHUTENCH;

- OcymecTBIATh pad0Ty C UCTIOJTHUTEIISIMU;

- OCymIecTBIATh COUMHEHHE MPOCTHIX KOMOWHAIMI U 3TIOJIOB HA OCHOBE OJHOM IPYTIIIBI
,Z[BI/I}KCHI/Iﬁ JICKCHUKH KJIAaCCUYCCKOI'O TaHIla,

- OcymIecTBIATh TPaMOTHBIN MOJ00P MY3BIKAIBHOTO MaTe€pHaia COTJIACHO XapaKTepy ATI0/a;
- BJ'IaI[eTb OCHOBHBIMH 2JIECMCHTaAMU U IBHXCHHUAMHU KIAaCCHYCCKOI'O TaHIIA,

- CamocTosTenbHO counHsATh Adagio - mpocTast U pa3BepHyTas popma.

- Compose and choreograph etudes for one and two performers;

- To work with performers;

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Independently compose an Adagio - a simple and expanded form.

dopma IIpakTHKaNBIK KOpCeTy

UTOT0BOI0 [TpakTuyeckuii nokas

KOHTPOJISt Practical demonstration

Pa3znaTounblii Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap

MaTepua Cunnalyc, JOMOJIHUTEIbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue | Xopeorpagusi KOMIO3MIMSACHIHBIH ddicTeMeliK Herizaepi

MOAYJIAA MeTtoau4eckue 0OCHOBbI KOMIIO3UIIMH XOpeorpapuu
Methodic basics of choreography composition

HasBanmue Bbanermeiicrep enepinin Herizgepi 1T

JTUCIUIIINHBI OcHoBbI 0ajieTMelicTepckoro uckyccrsa Il
Basics of ballet master's art 11

Muxa B/l (KB)

AUCHMILTUHBI

Kon OBI (ID1211

AUCHMILTUHBI

Cemectp 2

KouaunyecTBo 4

KPeIuTOB

ECTS

®opma u Buabl | [Ipaktuueckue 3ansatus — 40

yY4eOHbIX CPOIT - 20

3aHATHI CPO -60

/Kk0JIN4ecTBO

KPeIHuTOB

IIpepexBusutbl | banermeiictep eHepiHiH Herizaepi [
OcHOBBI OaneTMencTepcKoro uckyceraa I
Basics of ballet master's art |

ean nzyyenus

Xopeorpadusigarsl KOMIIO3UIMS HET131epl, OaTeTMENCTepaiH Ipreiii Ka3yIbIIbIK KbI3METIHIH
Herizzaepi. [lomudoHusnbik My3bIKanblK (GopManarsl OaneTMeiicTep >KYMBICBIHBIH HET137epiH

MEHTepy.




3HaHUE: OCHOB KOMITO3UIIMU B Xopeorpaduu, OCHOBBI (PyHIaMEHTAIbHOW COYMHHMTEIHCKON
nesTeapHOCTH Oanmermericrepa. OCBOCGHHE OCHOB palOTHI OaneTMeicTepa ¢ moaupOHUIECKOM
MY3BIKaIbHOH (POPMOii.

Knowledge: the basics of composition in choreography, the basics of the fundamental
composing activity of a ballet master. Mastering the basics of a ballet master's work with a
polyphonic musical form.

Conepxanue

Pexxuccep-xopeorpadThlH ~ Ka3ymIBUIBIK ~ KBI3METIHIH ~ HeETi3zepi.  ODTIOATEp  Kazy
XopeorpadusuiblK KOMITO3UIMA KYPBUIBIMBI — €Ki JaybICTBl ObIOBIC. My3bIKanbIK (popma -
nonudoHus. My3bIKaJIBIK MaTepuaniMeH >kyMbIC. [lomudoHusIbIK ¢dopMa 3aHBIHA COHKeEC
XopeorpadusuIbIK JICKCHKAHBI JaAMBITY.

OCHOBBI COYMHUTEIIHLCKOM ACATCIIBHOCTH PEXKUCCEPA —xopeorpa(ba. CounHeHHE 3THOAO0B.
CrpykTypa xopeorpapuueckoil  KOMIIO3UIMM — JIBYXroioche. My3sblKanbHas ¢opma -
nonudonus. Pabora ¢ My3bIkallbHBIM MaTepuanioM. Pa3zpaboTka xopeorpaguieckoil JIEKCUKH
COTJIACHO 3aKOHY MOIH(DOHIUIECKON (DOPMBI.

Fundamentals of the writing activity of the director-choreographer. Composition of etudes The
structure of the choreographic composition — two-voice. The musical form — polyphony. The
work with musical material. Development of choreographic vocabulary according to the law of
polyphonic form.

KiroueBble KOMIeTeHIINHA

- Bip sxone exi OpbIHaaymbiFa XopeorpapusuIbIK STIOATEP KYPACTHIPY KOHE KOIO;

- CaXHaJ'IbIK KO3raJIbIC, INIACTHKA K9HE XOPCOoI pa(bmmbm JICKCHUKAa HCFiS,Z[epiH MCHICPY,;
- OpbIHAYLIBUIAPMEH KYMBICTBI XKY3€re achlpy;

- HOHH(bOHHHHBIK Q)OpMaﬂaFBI MY3bIKAJIbIK MaTCPHUAJIABI TAIAAY,

- XopeorpadusiblK OMIayabl TaMBITY.

- COYHHATL U CTAaBUTH XOpeOFpa(i)I/I‘{eCKI/Ie OTHOJbI Ha OJHOI'O U ABYX HCIIOJIHUT Cﬂeﬁ;

- BnazeTs 0OCHOBaMU CLIIEHUYECKOTO JIBUKECHHUS, TNIACTUKH U XOPEOrpaduuecKOi JIeKCHKH;
- OCYH_IGCTBJ'ISITB pa60Ty C HCIIOJIHUTCIIAMU,

- AHaIM3MpPOBaTh MY3bIKAJIbHBIN MaTeprall NoJU(OHNYECKON (HOPMBI;

- PazBuBath XOpCOI‘pa(l)I/I‘ICCKOC MBIIJICHHUE.

- Compose and choreograph etudes for one and two performers;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- To work with performers;

- Analyze the musical material of the polyphonic form;

- Develop choreographic thinking.

®opma IIpakTHKaIBIK KOpCETy

HUTOT0BOI0 [TpakTrueckuii nokas

KOHTPOJIS Practical demonstration

Pa3znaTounsliii Oky Oarmapnamachl, KOChIMIIIA MaTepUaIaap
MaTepuas Cunnabyc, JONOTHUTEIbHbIE MaTepHAIIb

Syllabus, additional materials

HanmenoBanmne | Xopeorpadusi KOMIO3UIUACHIHBIH JdicTeMelIiK Herizaepi

MOIYJIA MeToan4yeckue 0CHOBBI KOMIIO3UIIUM XOpeorpadun
Methodic basics of choreography composition

Ha3zBanue Kunaccukanabik 0 KoMno3unusacbIHbIH Herizaepi 11

JUCHUIIIMHbI OcCHOBELI KOMIIO3UIIMH KJIaccuyeckoro tanua Il
Basics of classical dance composition 11

Muka B/l (KB)

AMCHMILINHBI

Kon OKKT (I)1212

AMCHMILINHBI

Cemectp 2




KoanuectBo 4
KpeIuToB
ECTS

®opma u Buabl | [Ipaktuueckue 3austust — 40
y4eOHBIX CPOII - 20

3aHATHI CPO - 60

/KOJIUYECTBO
KpPeAnTOB

IpepexBusurbl | Knaccukanablk O KOMIO3UIUSACHIHBIH Herizaepi |
OCHOBBI KOMITO3UIIMHY KJIACCHYECKOro TaHua |
Basics of classical dance composition |

esn u3yvenust

Knaccukanbslk OM JIEKCHKAaChIHIA €piiep MEH OoHeNJepiH BapHalMsIapblH Ka3yIblH
MPaKTUKAJIBIK IEOEPIIIriH UTepy.

OBJIaIleHI/Ie IMPAKTUYCCKUM HABBIKOM COYMHCHUA MY)KCKOI71 U JKCHCKOH Bapnaunﬁ Ha JICKCUKC
KJIaCCHUYCCKOI'O TaHIIa.

Mastering the practical skill of composing male and female variations on the vocabulary of
classical dance.

Conepxanue

Bapuanms — knaccukanslk OumiH O6ip Typi. KosranabsicTapasiH Oip TOOBIHIA KOMITO3HIIUSHBI
Toyenci3 mameiTy. Kiaccukanblk OWmiH JIGKCHKAJIBIK MaTepUablHA OWeep MEH epiepaiH
HYCKAJIAPBIH JKacay KOHE KypacThIpy.

Bapuarus — onHa u3 hopM kimaccuueckoro Tanma. CaMocTosTenbHas pa3padoTka KOMITO3UITHH
Ha O,Z[HOI71 rpyimme HBHH(GHHﬁ. Pa3pa6aTHBaTI> " COYHHATH KCHCKYIO U MYIKCKYIO Bapualliu Ha
JICKCUYCCKOM MaTCprajIC KIAaCCUUCCKOro TaHLa.

Variation is a form of classical dance. Independent development of the composition on one
group of movements. Develop and compose female and male variations on the lexical material
of classical dance.

KiioueBbie KOMIICTCHI MU

- Kitaccukanbik Ou JTeKCHKAchl KO3FAIBICBIHBIH O1p TOOBI HET131H/€ KapanailbiM
KOMOMHAIMsIIap MEH 3TIOATEP XKacay bl Ky3€ere aclpy;

- OTIO/1 CUTIaThIHA COMKEC MY3BIKAJIBIK MaTepHalJbl cayaTThl TAHJAy bl )KY3€re achlpy;

- Knaccukanbik OuiH HETi3Ti 2JIeMEeHTTEPI MEH KUMBLIIApbIH MEHTEPY;

- Oifenniep MeH epiep/aiH KJIACCUKAIBIK BApUAIIUACHIH 931pJIey KoHE KYPacThIpy.

- OCYH_IGCTBJU{TB COUYMHCHHUEC NIPOCTBIX KOM6I/IH8.LII/II71 1 3TIOA0B HAa OCHOBEC OI[HOI71 IpYIIIbI
)1BI/DK€HI/II71 JICKCUKH KJIaCCUYECKOI'O TaHIla,

- OCYH_IGCTBJ'ISITB FpaMOTHHﬁ HOI[60p MY3BbIKAJIbHOTO MAaTCpHUalia COTJIACHO XapaKTEepy 3TIHOAQ;
- BJ'Ia)IeTB OCHOBHBIMMH JJIEMEHTAMHU U JIBHXXCHUAMU KJIACCUYCCKOI'O TaHIIA,

- P33pa6aTLIBaTB N COYUHATD KCHCKYIO U MYKCKYIO KIIACCUYCCKYIO BapUalnio.

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Develop and compose a female and male classical variation.

dopma IIpakTHKaNBIK KOpCeTy

HUTOr0BOI0 [IpakTnueckuii mokas

KOHTPOJIst Practical demonstration

Pasparounsbrii Cunnalyc, JOMOJHUTEIbHBIE MaTEPUAIIbI

MaTepua Oky GarmapiaMacsl, KOChIMIIIA MaTepuaniap
Syllabus, additional materials

2 Kype




HaumeHoBaHue MoayJist Kaaccukagabik xopeorpadgusi KOMbLIbIMbI
ITocTaHOBKa KiIacCHYeCKOH Xopeorpapuu
Direction of classic choreography

Ha3sBanue 1M CHUMIIIUHBI Banermeiicrep mebdep.riri I
MacrepcrBo 0asieTmeiictepa I
Skill of ballet |

UK AUCHUILIMHBI B/ (KB)

Koa aucuunjianHbI MB (I) 2213

CemecTtp 3

KoaunuyectBo kpenutoB ECTS 4

dopma U BUIbI YUeOHBIX 3aHATHH Jlexiuu — 10

/KOJIUYECTBO KPEAUTOB [MpakTuueckue 3arstust — 30
CPOII - 20
CPO - 60

IIpepekBHU3UTHI Bbanermeiictep enepiniy Heriznepi 11
OcHoBbl baneTmeiicrepckoro uckyccraa Il
Basics of ballet master's art 11

ean u3yvyenus

Kypneni My3bIKabIK BIPFAKTHIK CypeTi 6ap My3bIKaJIbIK MaTepual HeTi31Hae XopeorpadusiIbK
KOMITO3UITUSTHBI IITBIFAPY.

CounHenne xopeorpaguyeckold KOMIIO3UIIMM Ha OCHOBE MY3BIKAJIBHOTO MaTrepuaisa co
CJIOKHBIM MY3BIKAJIbHO PUTMUYECKHM PUCYHKOM.

Composing a choreographic composition based on musical material with a complex musical
rhythmic pattern.

Conepxanue

Xopeorpadusaarsl coiey KypalJapblHbIH ajlyaH TYpJILIiri. Xopeorpadusaarsl My3bIKaHBIH
METPOPUTMUKAIBIK CypeTi. My3bIKalblK MaTepHalibl Tanjay >KoHE XopeorpadusuiblK
JIEKCUKAHBI IaMbITY. Y1, TOPT OPbIH/AYIIbIFa apHAJIFaH OM KOMIIO3ULIUSACHIH KYPacThIPY.
MHorooOpasue cpeJCcTB BbIpakeHUs: B Xopeorpadguu. MeTpopuTMUYECKUN PUCYHOK MY3bIKH B
xopeorpaduu. AHaian3 My3bIKQJIBHOTO MaTepuasa u pa3padoTka Xxopeorpaduyeckon JEKCUKH.
CounHeHue TaHueBaanoﬁ KOMIIO3UIUU JIA TPEX, YCTBIPEX HUCIOJIHUTEJICH.

The variety of means of expression in choreography. Metrorhythmic pattern of music in
choreography. Analysis of musical material and development of choreographic vocabulary.
Creating a dance composition for three or four performers.

KiioueBbie KOMIICTCHI MU

- Kypneni my3bIkanblk MaTepHaiibl MaifanaHa OThIPBIIN KYMBICTBI )KY3€re achIpy;
- XopeorpadusiablK KOMIIO3ULIKALA CYPET Cally JaFAbICBEIH MEHTEpY;

- Xopeorpadusiia CTUIBIAEPI TATAAY KOHE KOJIIaHY;

- XopeorpausibIK JIGKCUKAHbI JaMBITY.

- OcymecTBIsATh paboTy C UCTIOIB30BAaHUEM CIIOKHOTO MY3bIKaJTLHOTO MaTepHaa;
- Bnayziets HaBBIKOM MOCTPOEHHSI PUCYHKA B XOpeorpapuuecKoil KOMIO3ULINY;

- AHaIM3MpPOBAaTh U MPUMEHSATH CTHIIN B XOpeorpaduu;

- Pa3BuBath X0peorpaduyeckyro JeKCUKY.

- To work with the use of complex musical material;

- Possess the skill of drawing a drawing in a choreographic composition;

- Analyze and apply styles in choreography;

- Develop choreographic vocabulary.

dopmMa UTOrOBOI0 KOHTPOJIA [IpakTHKanIbIK KOpPCETY
[IpakTrueckuit mokas
Practical demonstration




Pa3narounslii MaTepuan Oky GarmapnaMacsl, KOChIMILIA MaTepUaIAp
Cunabyc, JOTOTHUTENBHBIC MaTePUAITBI
Syllabus, additional materials

HaumeHoBaHue MoayJist Kuaaccukagabik xopeorpadgusi KOMbLIbIMbI
ITocTaHOBKa Ki1acCH4YeCKOH Xopeorpapuu
Direction of classic choreography

HasBanue JUCIHUIIJINHBI KJ’IaCCI/IKaJ'IbIK 6l/lllil-l KOMIIO3MIIUACHI I
Komno3uuus kiaaccuueckoro tanna I
Composition of classical dance 1

UK AUCHUILIMHBI BJ1 (KB)

Koa aucumiiivH KKT (1) 2214

CemecTp 3

KoauuectBo kpenntoB ECTS 4

®opma U BUIAbI y4eOHBIX 3aHATHIA Jlexuuu - 10

/KOJINYECTBO KPeIUTOB [IpakTuueckue 3anstus — 30
CPOII - 20
CPO - 60

IIpepexBU3NTHI Kraccukanplk O KOMIO3HIMSICBIHBIH HET137epi
II

OCHOBBI KOMITO3UITMHU Ki1accudeckoro Tanma I1
Basics of classical dance composition I1

ean u3yvyenus

MYSLIKaJILIK MAaTCpHAJIMCH YfIJIeCiM,Z[e xopeorpa(bnﬂnbm JICKCUKAHBbI HIbIFapy AarAblJIapbIH
MeHrepy. Mononorrap MEH JHalorTapAbl Kapay »JKOHE Talday-KIACCUKAIBIK Mypa
CHeKTaKJII[epiHeH aZJaXXHO0 KOHEC KJIaCCHUKAJIbIK ou Q)OpMaCLIHBIH KOMITIO3UIUAJIBIK KYPYbIHA
AarAblJIaHY - MOHOJIOT KQHC AUAJIOTr-aJaKno.

OcBoeHNe HaBBIKA COYMHEHHS Xopeorpa(bnquKoﬁ JICKCUKU B COUYCTAaHHU C MY3bIKaJIbHBIM
MarepuaioM. HaBBIK KOMITO3MIIMOHHOTO TOCTPOCHHEM (OPMBI KIJIACCHUYECKOTO TaHIa -
MOHOJIOT U JUaJIoTr-agaKunuo

Mastering the skill of composing choreographic vocabulary in combination with musical
material. Skill of compositional construction of classical dance forms-monologue and dialogue-
Adagio

Conepxanue

Knaccukansik O6um kyimi, miHe3mi, OeliHeHi Ouimipy Tocum petinnge. Kiaccukanblk mypa
CHeKTaKJILI[epiHeH MOHOJIOTTap MCH aJJa’KNO0-AUAJIOTTAPAbl Kapay KOHEC TaJlAay. KJ'IaCCI/IKaJ'IBIK
on q)OpMaCBIH KOMIIO3UIUAJIBIK KYPY AaFAbICEI - MOHOJIOT K9QHC aJJaKNO-AUaJIOT .
Knaccuyeckuii TaHel, kak crnoco0 BBIpaXXEHHs COCTOSHMs, Xapakrepa, oOpasa. IlpocmoTp n
adHaJIn3 MOHOJIOT'OB W JHUAJIOIOB-aJaXKuo U3 CIIEKTaKJIEH KJIaCCUYECKOTO HacJeaus. HasrIk
KOMITO3UITUOHHOTO ITOCTPOCHUCM q)OpMBI KJIaCCUYCCKOI'O TaHIla - MOHOJIOT U JUaJIOTr-aJaK1uo
Classical dance as a way of expressing the state, character, image. Viewing and analyzing
monologues and dialogues-adagio from classical heritage performances. The skill of
compositional construction of the form of classical dance-monologue and adagio-dialogue

KiioueBblie KOMIICTCHI MU

-Knaccukanbsik MOHOJIOT, TUANIOT-aaku0 (POPMACHIHBIH HJIESChI MEH TaKbIPHINITAPhIHA COIKEC
XopeorpadusUTEIK KOMIIO3HIIHS 931pIIey;

-Momnoror, nuanor-aiaxuo GopMackHBIH XOpeorpadusIbIK KOMIIO3UIIUSACHIH KYPY KOHE
KO10;

- XopeorpadusiblK MOTIHHIH MJIACTUKAIIBIK MOHEPIIUTITIH Talljay MOHOJOT, TUAIOT-aIaXkHo.

- PazpabatsiBath XOpeorpapudecKyo KOMIIO3UITUIO COTJIACHO 3aMBICITY,UJIEU U TEMBI
KJIACCUYeCKOH (hOpPMbI MOHOJIOT, THAJTOr-aIaXkKHO;

- COYNHSATH ¥ CTaBUTh XOpeorpaduIecKyr0 KOMITO3HIMIO (HDOPMBI MOHOJIOT, JIHAJIOT-a/Ia)KHo;




- AHAJIM3MPOBATH IIACTUYECKYIO BBIPA3UTEIBLHOCTh XOpeorpaduyeckoro Tekcra B
MMOCTPOSHUH 00pa3a MOHOJIOT, JTHAJIOT-aIaXKUO

- Develop a choreographic composition according to the plan, ideas and themes of the classical
form of monologue, dialogue-adagio;

- Compose and choreograph a choreographic composition of the form of a monologue,

dialogue-adagio;

- Analyze the plastic expressiveness of the choreographic text in the construction of the image

monologue, dialogue-adagio

(I)opMa HTOrOBOIo KOHTPOJHA

[IpakTHKanbIK KOpceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarnapiiamachel, KOCBIMIIIAa MaTepHUasIaap
Cunnabyc, JONOTHUTEIbHBIE MAaTePUAIIBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadusiibIK MIHAEPAIH Heri3aepi
OcHoBbI x0peorpadguyecknx TMCHUILINH
Basics of choreographic disciplines

HaszBaHue A¥CHUIIMHEI

XaJbIKTBIK-CAXHAJBIK 01
KOMIIO3UIMSICHIHBIH Herizaepi |
OcHOBBI KOMIIO3MIIMH HAPO/IHO-
cueHnveckoro tanua I

Basics of folk-stage dance composition I

UK AUCHUILIMHBI b1 (KB)

Koa nucunniimnbl OKNST (I) 2217

Cemectp 3

KosaunuectBo kpenutoB ECTS 3

®opma U BUIbI y4eOHBIX 3aHATHI Jlexuuu — 10

/K0JIN4eCcTBO KPeaIuTOB [Mpaktryeckue 3ansatus — 20
CPOII - 15
CPO - 45

XaJbIKTBIK-CaXHAIBIK O1
Haponno-cuennueckuii Tanen
Folk stage dance

IIpepexkBU3UTHI

Iean n3yvyenus

XanbIKTBIK-CaXHAJBIK OM MEKTEOIH 3epTTey, OHBIH CHEIH(pUKACHI MEH TEPMHUHOIOTHICHL. bip
YKOHE €Kl OpbIHJAayIllIbuIapFa Oenriai Olp cTuibre »koHe Oenrun Oip XalblK cHUMaTbiHa AepoOec
KOMITIO3UIHUA )Kacay NarAbICbIH MCHI'CPY.

N3ydyeHne MIKOJIBI HAPOJIHO-CLIEHUYECKOrO TaHIa, €€ crneuu@uka U TEepMHHOJIOTHS.
HpI/IO6peTeHI/Ie HaBbIKa CO31aHUA CaMOCTOSITEILHOU KOMIIO3UIIMU HaA onpe,ueneHHoﬁ CTHJIb U
XapakTep TOW WM MHOW HapOJHOCTH Ha OJHOTO U ABYX MCITOJIHUTEIICH.

Study of the school of folk stage dance, its specifics and terminology. Acquisition of the skill of
creating an independent composition based on a certain style and character of a particular nation
for one or two performers.

Conep:kanue

Tanceipma cunaTblHa COMKEC MY3bIKAJIBIK MaTepUasibl cayaTThl TaHJAy/(bl KOJJIaHA OTBIPHIIL,
XaJIBIKTBIK-CAXHAJIBIK OM JIEKCHKAChl HETi31HJe KapamaiblM KOMOMHAIUsUIap MEH 3TIOATEp
’Ka3yJibl )Ky3ere acbIpy. bip jkoHe ekl OpbIHIayIIbIFa aKaJeMHSUIBIK MaTepuaiaa Ou a3y xKoHe
KOI0.

OcCyIecTBIATh COUMHEHUE MPOCTHIX KOMOWHAIUI M 3TIOJJOB Ha OCHOBE JIEKCHUKH HapOJHO-
CIICHHYECKOI'0 TaHIa, MPUMEHsSI IPaMOTHBIA MOAOOpP MY3bIKAJILHOTO MaTepHaja COTJIacHO
xapakTepy 3aaHusi. CounHEeHre U TOCTaHOBKA TaHIA Ha aKaJIeMUYECKOM MaTepHajie Ha OJJHOrO
U IBYX HUCIIOJTHUTENIEH.




To compose simple combinations and sketches based on the vocabulary of folk-stage dance,
using a competent selection of musical material according to the nature of the task. Composing
and staging a dance based on academic material for one or two performers.

KiroueBble KOMIIeTEHIINHA

- XaJbIKTHIK-CaXHAJIBIK OMJIIH aKaJleMHUsUIBIK O6JIIMIHIH HEri3Ti 2JIeMEHTTepl MEH
KO3FaJIbICTapblH MEHI'CPY,

- XanbIKTBIK-CaXHAJIBIK OU JICKCUKACKHI HET131H/Ie KaparnaibiM KOMOWHAIUSIIAP MEH JTIOJTED
J)KacayIbl )Ky3€ere aceipy ;

- OTIO/1 CUIIAThIHA COMKEC MY3BIKAJIBIK MaTepUallJbl cayaTThl TAHJAY/ bl )KY3€I€ achlpy;

-bip sxoHe exi OpbIHIayIIbIFa XATBIKTIK-CaXHAIBIK OUJIIH aKaJIeMHSUIBIK OeTiMi HEeTi31H1e
OWJli KypacThIpy KOHE KOFO.

- BJ'IaI[eTb OCHOBHBIMH 3JIEMCHTAMU U ABHMXKCHUAMHU aKaJACMHUYCCKOI0 pa3aciia HapOJHO-
CHCHUYCCKOI'O TaHIla,

- OCYH_IGCTBJ'IHTB COYHMHCHHC ITPOCTBIX KOM6I/IHaHI/II71 1 O3TIOJI0B Ha OCHOBE JICKCHMKH HApOJAHO-
COCHUYCCKOI'O TaHIa ;

- OCYH.[GCTBJ'IHTB FpaMOTHHﬁ HOI[60p MY3BbIKAJIbHOTO MAaTCpUalia COTJIACHO XapaKTEpy 3THOA4,
-CounHSTh U CTAaBUTH TAaHCI HA OCHOBC aKaACMHUUYCCKOTO pa3aciia HapOoaAHO-CHCHUYCCKOTI'O
TaHId Ha OAHOTO U ABYX HUCIOJIHUTEJICH.

- Master the basic elements and movements of the academic section of folk stage dance;

- To compose simple combinations and sketches based on the vocabulary of folk stage dance ;
- To carry out a competent selection of musical material according to the nature of the study;
- Compose and stage a dance based on the academic section of folk stage dance for one and
two performers.

®opmMa HTOrOBOIr0 KOHTPOJIS [IpakTHKanbIK KOpPCETY
[IpakTrueckuit nokas

Practical demonstration

Paznarounblii MaTepuasu Oky Oarmapiamacel, KOChIMILIA MaTepUasaap
Cunnalyc, AOMOJHUTEIbHBIE MATEPUAITBI

Syllabus, additional materials

HaumenoBanue moayJst XopeorpadusiibIK MOHAEPAIH Heri3xepi
OcHoBbI x0peorpaguyecknx TUCHUIIINH

Basics of choreographic disciplines

Ha3zBanue 1ucIUIINHBI Tapuxu—TypMbICTBIK OMIiH KOMIO3UIUsACHI |
Komno3nuust HCTOPUKO-0bITOBOr0 TaHna I

Composition of historical folk dance 1

HI/IK.TI AUCHUITIJINHBI

b1 (KB)

Koa amcumnianubl

KIBT (I) 2219

Cemectp 3
KonnuectBo kpenntoB ECTS 3
®opma 1 BUAbI Y4eOHBIX 3aHATHII [Ipaktryeckue 3ansatus — 30
/KOJIN4eCTBO KPeIUTOB CPOIT - 15
CPO - 45

IIpepexkBU3UTHI

banermeiicrep enepiniy Herizzaepi 11
OcHoBbl baneTmeiicrepckoro uckyccraa Il
Basics of ballet master's art |1

e n3yvyenust

Tapuxu-TypMbICTBIK OMJIIH HETI3r1 JaMy Ke3eHjaepiH Oury. Tapuxu — TYpPMBICTBIK OUAIH

XopeorpausiibIK  MYpPachIHBIH — HETri3ri

MaTepuajbiHa KOIOJbI XKY3€Te achlpy

yiariepin 3eprrey. Tapuxu-TYpMBICTHIK O

3HaTh OCHOBHBIE 3TAIbl PA3BUTUSI HCTOPUKO-OBITOBOrO TaHLa. [IpakTnyeckoe u3yueHue TaHeB
pa3nbix smox XVI — XVII BB.M3yueHue 6a30BbIX 00pa3lioB Xopeorpaduueckoro Hacjaeaus




I/ICTOpI/IKO-GBITOBOFO TaHIa. OCYH.[CCTBJISITB IMOCTAHOBKHW Ha MaTCcpuajc I/ICTOpI/IKO-6bITOBOFO
Tada XVI - XVII s

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVI-XIX centuries.Study of basic samples of choreographic
heritage of historical and everyday dance. Perform performances based on the material of
historical and everyday dance

Conepxanue

Tapuxu-TypMBICTBIK O JaMBITYIBIH HETi3Ti Ke3eHuepiH 3eprrey. XVI, XVII raceipabiH
OpTYpAi Ke3eHAepiHAeri Oumepai NPaKTUKAIBIK 3epTTey. O3 IIbIFapMachlH KOK YIIiH
MY3BIKQJIBIK MaTepraiiibl Tanaay narapickl. X VI, XVII Facelp KOMIO3UITUSACHIH 931pJiey JKOHE
KYpacThIpy.

W3ydyeHne OCHOBHBIX STallOB Pa3BUTHUS UCTOPUKO-OBITOBOrO TaHaA. [IpakTuueckoe usydeHue
taHueB pasHbix 3mox XVI Bek, XVII Bex . HaBoik mombopa My3bIKaabHOTO MaTepuaia s
IMOCTAaHOBKH COOCTBEHHOTO couMHEHHs. Pa3zpaboTka u counHeHue kommosunuu Ha XVI Bek,
XVII Bek.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVI and XVII century. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVI, XVII centuries.

KiroueBble KOMIeTeHIINHA

- Op TYpJi TapuXH JRyipaepaeri Onunepai cayaTTsl Kepcere Oiy;

- XVI raceipaan XIX racbipra JAeliHTr Tapuxy OWIEepAiH epeKIIeNiKTepiH aHbIKTAY JKOHE
Tangay;

- XVI raceipgan XIX racbipra neiiin XopeorpadusuiblK MIbIFapMa KO YIIH MY3bIKaTbIK
MaTepHuaIbl AYPHIC KYPACTHIPY KoHE TaHAAY;

- Xopeorpadusiblk komnozunusiap mbsirapmaceinga X VI raceip men X VII racsipabig
TapUXU-TYPMBICTHIK OWiHIH HET13T1 3JIEMEHTTEPIH KOJIIaHy.

- Bnanetrs rpaMOTHBIM [TOKA30M TaHIEB Pa3HbIX UCTOPUYECKUX 3I10X;

- OnpenensaTe U aHATU3UPOBATH OTIUYUTEIHHBIE OCOOCHHOCTH UCTOPHUYECKUX TAHIIEB 110
BekaM ¢ XVI Bek no XIX Bek;

- [IpoBOANTH TPAaMOTHO KOMIWISIIIUIO U TTO00P MY3bIKJIbBHOTO MaTepraia K MOCTaHOBKE
xopeorpaduueckoro npousseneHus ¢ XVI ek mo XIX Bek;

- [IpuMeHsTh B COUMHEHUH XOPEOrpaPUIECKUX KOMIO3UIIUNA OCHOBHBIE 2JIEMEHTHI HCTOPUKO-
osiToBoro Tanma XVI Bek u XVII Bek

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the XIX century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVI century and the
XVII century in the composition of choreographic compositions

dopmMa UTOrOBOI0 KOHTPOJIA [IpakTHKanIbIK KOpPCETY
[IpakTrueckuit nmokas
Practical demonstration

Pa3zpaTounbiii MaTepuan Oky Oarnmapiamacsel, KOCBIMIIIAa MaTepHUaIaap
CI/IJ‘IJ‘IaGyc, JOIMOJIHUTCIIbHBIC MATCpUAJIbl
Syllabus, additional materials

HaumenoBaHnue moayJist XopeorpadusiibIK NoHAepAiH Herizaepi
OcHoBbI x0peorpaguyecKux TMCUUIIUH
Basics of choreographic disciplines

Ha3Banue JUCHUNIMHBI HIsIreic OHiHIH KOMIIO3UIUSACHI
KoMmo3umust BOCTOYHOI0 TaHIA




Composition of eastern dance

MK AUCHUILIMHBI b/ (KB)
Koa nucunnimnnbl KVT 2219
CemecTp 3
KosaunuectBo kpenutoB ECTS 3

®opMa ¥ BUAbI y4eOHbIX 3aHATHI
/K0JIN4eCTBO KPeIUTOB

[Ipaktrueckue 3ansatus — 30
CPOII - 15

CPO -45

IIpepexkBHU3UTHI
XanBIKTBIK caxHa Oui
Haponno-cuennueckuii Tanen
Folk stage dance

esn u3yvenust

by KoMbUIBIMIAPBIH KY3ere acwipy: 030eK, yirblp, YHL. IIIbIFbIC XambIKTapbIHBIH OMIIepiHe
OM CTHJIIH JKOHE MY3BIKAJIBIK MaTepUalIIapAbl AaHbIKTAY.

OcyiecTBIATh NOCTAHOBKU TAHLEB: Y30€KCKUM, YHUTIypckull, mHAuNCKUM. OnpeaensiTs CTUIN
TaHLEB U MY3bIKAJIbHOTO MaTepHalla B TaHIlax HapoAoB BocToka.

Perform dance performances: Uzbek, Uighur, Indian. Determine the styles of dance and musical
material in the dances of the peoples of the East

Conepxanue

O30¢K, YUFBIp *KoHE YHII Ouiepi Mpicanbiaa [IBIFpIC XaNbIKTapBIHBIH OW MOJICHUETTEPIHIH
e3apa opekerrecyi. O30ek OmiHiH 3 cTUiIiHIH Ou ekcukacel: Deprana, Xope3m, byxapa.
O30¢exk epnep Oui «AHamkankay. ¥irelp 6ui. YHai 6ui: bxapat Hates ctuni. Otken
MaTepHaliFa HeTi3/1eMin XopeorpadusIblK KOMIO3HIIUSHBI KYPY XKOHE KOIO.
BiaumopeiicTBue TaHIIeBaIbHBIX KYJIbTYp HapoaA0B BocToka Ha mpumepe y30eKCKHUX,
YUTypCKUX U MHIUHCKHUX TaHIEB. TaHIeBabHAsK JIEKCHKA 3-X CTHJICH y30€KCKOTro TaHIa:
(bepranckuii, Xope3McKui, Oyxapckuil. My»Xckoil y30eKCKUi TaHel] « AHAMKaHKA.
Viirypckuii Taneu. Muaniickuii Tanen: ctuinb bxapat Hatbst. CounHeHHe 1 ocTaHOBKA
Xxopeorpapuueckoi KOMIO3UIUH Ha IIPOWICHHOM MaTepHale.

Interaction of dance cultures of the peoples of the East on the example of Uzbek, Uyghur and
Indian dances. Dance vocabulary of 3 styles of Uzbek dance: Ferghana, Khorezm, Bukhara.
Male Uzbek dance "Andijanka". Uyghur dance. Indian Dance: Bharat Natya style. Composing
and staging a choreographic composition based on the material covered.

KiarueBblie KOMNeTEHIINHT

- [lIpIFpIc 6 KOMIO3ULUSIIAPBIH KYPACTBIPY/IBIH 9/IC-TACUIIEPIH KOJJaHy JKOHE Tajlay;

- llIsirpIc OU CTUIBAEPIH TATAAY KOHE OOIy;

- XanplK OuepiHiH aTpuOyTTapbIMeH XopeorpadusIIbIK KOMITO3UIIMIA )KYMBIC icTel Oiy;
- XanbIK OuiepiHiH aTpuOyTTapbIMeH XOpeorpadusiIblK KOMIIO3UILINAIA )KYMBIC icTel O11y;
- XajbIK OuiepiHiH XopeorpadusiblK JIEKCUKACHIH )KOHE KOMIO3UIUSHBIH KeHICTIKTIK
HIEHIIMiH MEHTEpY.

- AHaJIM3UPOBATH U MIPUMEHSTH METO/IbI M IPHEMBI COCTABJICHUSI KOMITO3UIIMI BOCTOYHOTO
TaHIIa,

- AHaJIM3MPOBATH U Pa3AEsATh CTHIM BOCTOYHOI'O TaHIIa,

- YMmenue paboTath B XopeorpaduuecKoi KOMITO3HUIINH ¢ aTpUOyTaMU HapOIHBIX TAHIIEB;

- YMeHue paboTtaTh B XOpeorpapuueckoi KOMIIO3UITUH ¢ aTpHOYTaMU HAPOTHBIX TAHIIEB,;

- Briagets xopeorpaduueckoii 1€KCUKOM HAPOIHBIX TAHIIEB U MIPOCTPAHCTBEHHBIM PELICHHEM
KOMIIO3ULIMH.

- Analyze and apply methods and techniques of composing oriental dance compositions;

- Analyze and divide the styles of oriental dance;

- The ability to work in a choreographic composition with the attributes of folk dances;

- The ability to work in a choreographic composition with the attributes of folk dances;




- Master the choreographic vocabulary of folk dances and the spatial solution of the

composition.

(I)opMa HTOrOBOIo KOHTPOJHA

[IpakTHKanbIK KOpceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarnmapiiamachel, KOCBIMIIIAa MaTepHUasIaap
Cunnabyc, JONOTHUTEIbHBIE MaTePUAIIBI
Syllabus, additional materials

HaumenoBanue MOAYJIsA

KuaaccukaibIk xopeorpagusi KOibLIbIMBI
ITocTanoBKa KJIaccuueckou xopeorpadpuu
Direction of classic choreography

Ha3zBaHnue Ay CHUIIIMHEI

banermeiicrep meodep.iri 11
MacrepcrBo 0anermeiicrepa 11

Skill of ballet 11
UK AUCHUILIMHBI BJ1 (KB)
Koa iMcuuninHel MB (II) 2215
Cemectp 4
KosaunuectBo kpenutoB ECTS 4
®opma 1 BUAbI Y4eOHBIX 3aHATHI [IpakTuyeckue 3ansatus — 40
/K0JIN4eCTBO KPeIUuTOB CPOII - 20
CPO -60

IIpepexkBU3UTHI

banermeiictep mebepriri |

MactepctBo Oanermeiicrepa |
Skill of ballet |

ey n3yvyenust

Keckingeme jkoHE COyleT CTWIIAEPIH Tajjay HeriziHae XopeorpadusulblK JIEKCHKaHBI,
Xopeorpa(usuIbIK Ois1aybl JaAMBITY.

Pa3Butne xopeorpaduyeckoil JIEKCUKH, XOpeorpaduyeckoro MbIIUIEHHS Ha OCHOBE aHaJIM3a
CTUIIEH JKUBOIIMCHU U APXUTCKTYPHI.

Development of choreographic vocabulary, choreographic thinking based on the analysis of
painting and architecture styles.

Conepxanue

Xopeorpa(bmmm( KOMIIO3UIUA Kacayla KeCKiH,[[eMe JKOHC CaYJICT CTI/IJ'IBI[epiH Tajaay,
aHBIKTAy, KOJIJJAaHY HaFJbUIaphIH, XOpEeOorpadusuIblK KOMITO3UIIMS JKacay Ke3lHIe Kypiaesl
MY3bIKAJIbIK MaTCPUAJIAbI HafmanaHa OTBIPBIIT KYMBIC 1CT €y AdarAblIAapbIH MCHICPY. Y1 >xoHe
TOPT OPLIHJAAYHIbIFa KOMITIO3UIWA Ka3y JKOHC KO0 Jar AblIapbIH JaMBbITY.

HpI/IO6peTeHI/Ie HABBIKOB adHAJIN34, OHIPCACIICHUA, IMPHUMCHCHUA CTHJIEH JKHUBOIIMCU U
apXUTEKTYphl B COYMHEHUU XOpeorpauueckod KOMIIO3UIMU, HAaBBIKOB pPalbOTHl C
HCIOJIb30OBAHUEM CJIOKHOT'O MY3BIKAJIBHOI'O MaTCpHalia IIpUu COUYNHCHHUU xopeorpa(bnqecxoﬁ
KOMITO3UIIUH. Pa3BuTHe HAaBEIKOB COUMHEHHS U OCTAHOBKU KOMHOSI/IHI/Iﬁ Ha TpEX U YCTBIPEX
HUCTIOTHUTEJIEMN.

Acquisition of skills of analysis, definition, application of styles of painting and architecture in
creating a choreographic composition, skills of working with the use of complex musical
material in creating a choreographic composition. Developing the skills of composing and
staging compositions for three and four performers

KiaroueBble KOMIIETEHIINH

- XopeorpausiblK KOMIIO3UIIUSIHBI KYPACTBIPY KE31HA€ CTUJIb MEH CTHJIB/II TallJay )KoHe
AHBIKTAY,
- XopeorpausablK JIEKCUKaHbl JaAMBITY;




- XopeorpadusiblK KOMITIO3HUIIAS KOMITO3UITUSCHIHA KECKIHEME JKOHE COYJIET CTUIIBICPIH
TajIay >KoOHE KOJIJIaHy;

- Y xone TopT OpbIHIaynIbiFa 01 a3y xKoHE KOIO.

- AHaJ'II/I3I/IpOBaTb " OIIPCACIIATh CTUJIb U CTUIIM3alHIO ITPHU COYMHCHHUU Xopeorpa(l)nquKoﬁ
KOMITO3UIIUH;

- PazBuBath Xxopeorpaduueckyro JEeKCHKY;

- AHaJII/I3I/IpOBaTL U NPpUMCHATH CTHJIU )KUBOIIMCH U APXHUTCKTYPbl B COUMHCHHUU
xopeorpaduueckoil KOMIO3HUIINH;

- COYHHATD U CTABUTH TAHCI Ha TPCX U YCTBIPEX HCIOJIHUTEIIEH.

- Analyze and determine the style and stylization when composing a choreographic
composition;

- Develop choreographic vocabulary;

- Analyze and apply the styles of painting and architecture in the composition of a
choreographic composition;

- Compose and stage a dance for three and four performers.

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3paTounbiii MaTepuas Oky Oarnapiamacsel, KOCBIMIIIAa MaTepUaaap
CI/IJ‘IJ‘Ia6yc, JOIIOJIHUTCIBbHBIC MAaTCPHUAJIbI
Syllabus, additional materials

HaumeHnoBanue moay.s Kaaccukaibik xopeorpagusi KOHbLIbIMBbI
ITocTaHoBKa KiIacCHYeCKOH Xopeorpapuu
Direction of classic choreography

Ha3zBanue 1ucUNJINHBI KnaccukaabIk 0uain kommo3unusace! 11
KoMnosunusa kiaaccuueckoro ranma Il
Composition of classical dance 11

UK AMCHUIIMHBI B/ (KB)
Koa ancumnyimmubl KKT (II) 2216
Cemectp 4
KonnuectBo kpenntoB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40
/KOJIN4€CTBO KPeIUTOB CPOII - 20
CPO-60
IIpepexBu3HUTHI Knaccukanblk OM1iH KOMITO3UIHSCHI |

KoMnosuius kimaccuyeckoro TaHma I
Composition of classical dance |

ean u3ydyenus

Epnep meH oifenepiH KIacCUKaIbIK XOpeorpa(usaChIH €Ki COTMCTKE KypacThIpy IeOepiria
urepy. Komnosunusaa xxexke METpOPUTMUSIIBIK YIT1HI KOJIaHy

OcBoeHMe HaBbIKa COUMHEHHS KJIaCCHYECKOi Xxopeorpaduu My>KCKOH 1 )KEHCKOM BapHanui
Ha JBYX COJMCTOB. [I[puMeHeHne NHANBUAYATbHOTO METPOPUTMHAYECKOIO PUCYHKA B CBOEH
KOMITIO3UIIM

Mastering the skill of composing classical choreography of male and female variations on two
soloists. Application of an individual metrorhythmic pattern in your composition

Conep:kanue

Knaccukansik 6uaiH O6ip Typl peTiHAe €Ki COJUCTKE apHanFaH Bapuanus. Kiaccukanablk Mypa
CIEKTAKJIBJEPiHIH €Ki COJMCTIHE oieiep MEH epliep/liH BapHalusUIapblH Kapay >KoHe Tanjay.
Exi oppiHImaymblFa apHayiFaH KIACCHUKaJbIK OHJIIH oifenfiep KoHE epiiep BapualusIapblH
o3ipIiey JKoHe KKacay.




Bapuanus Ha AByX CONHUCTOB, Kak (opma Kiaccuyeckoro tanma. [IpocMoTp u aHanm3 )KEeHCKUX
1 MY>KCKUX BapHalliii Ha IBYX COJMCTOB M3 CIIEKTAKJICH Kilaccuueckoro Hacieaus. PazpaboTka
Y COYMHEHME JKEHCKOM U MY»KCKOHM BapualMii KJIACCUYECKOI0 TaHLIA HA JBYX UCIIOJTHUTEIICH.
Variation for two soloists as a form of classical dance. Viewing and analyzing female and male
variations for two soloists from performances of classical heritage. Development and
composition of female and male variations of classical dance for two performers.

KiarwueBble KOMNeTeHIINHT

- Kitaccukanbik xopeorpadusiHbIH €Ki OpbIHAAYIIBICEIHA KOWBUTBIMIAP/bI KY3€re achIpy;
- "Exi Opsigpaymsira Bapuanus" hopmMachiHBIH KOMIO3HIUSIIBIK KYPBUIBICH TYpaIbl
OuLTiMAEpiH KoJany; - Eki opbIHIayIIbIFa 63 KOMITO3UIIMACHIH/IA KEKE METPOPUTMHUSITBIK
CYpEeTTi KOJIIaHy;

- Exi Oppinnayiisira oifesiiep MeH epiep/IiH KJIacCUKaJIbIK BApUAIMACHIH jKacay jKoHe
KYpacTbIpy.

- Ocy1ecTBIsATh NOCTAHOBKY Ha JIBYX UCIIOJIHUTENEH KIIaCCHUecKoi Xxopeorpaduu;

- [IpumeHATh 3HaHUS KOMIIO3ULIMOHHOTO NTOCTpoeHUsI (popmbl «Bapuanus Ha 1ByX
UCIIOJTHUTENCH»;

- [IpuMeHEeHATh MHAMBUTyAJIBHBI METPOPUTMHAYECKHUI PUCYHOK B CBOEH KOMITO3MIIMM HA
JIBYX UCTIOJTHUTEIEH;

- PazpabaTpiBaTh ¥ COUMHSATH KEHCKYIO M MY>KCKYIO KJIIACCHUECKYIO BapHAIIHIO Ha IBYX
HCTIOJIHUTEIICH.

- To perform performances for two performers of classical choreography;

- Apply the knowledge of the compositional construction of the form "Variation for two
performers";

- Apply an individual metrorhythmic pattern in your composition to two performers;

- Develop and compose a female and male classical variation for two performers.

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

PazpaTounbiii MaTepuan

Oky Oarmapnamachl, KOChIMILIa MaTepUasaap
Cunnabyc, J0NOJHUTEIbHBIE MaTepUAIIbI
Syllabus, additional materials

HaumenoBanue moayJst

XopeorpadgusiibIK MOHAEPAIH Heri3epi
OcHoBBI XOpeorpadpuyecKux IMCUMIIMH
Basics of choreographic disciplines

Ha3Banue 1y CIMIIIHHBI

XaJbIKTBIK-CAXHAJIBIK OH
KOMIIO3MIMSICHIHBIH Herizaepi 11
OcHOBBI KOMIIO3MIIMU HAPO/IHO-
cuennveckoro tanua Il

Basics of folk-stage dance composition I1

HI/IK.TI AUCIHUITJINHBI

BJ1 (KB)

Koa nucunniimnbl OKNST (II) 2220
Cemectp 4
KoaunuyectBo kpenntoB ECTS 3
®opma U BUIbI y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 30
/KOJIN4eCTBO KPeIUTOB CPOIT - 15
CPO - 45

IIpepexkBU3UTHI

XaJbIKTBIK-CaXHAIBIK O KOMITO3UIIUACHIHBIH
Herizzaepi [

OCHOBBI KOMITIO3UIIUU HAPOAHO-CLHCHUYCCKOT'O
TaHIa I

Basics of folk-stage dance composition |

esan n3yyenus




XaJbIKTHIK-CaXHAIBIK OM KOMIO3HLMSACHIHBIH HETi3[epiH MeHrepy. benrini Oip cTuibre sxoHe
Oenrii O61p XanbIK CUITaThiHA AepOec KOMITO3HIIHS )kKacay JaFIbICBIH MeHrepy. Kocbimima 611im
Oepy canacblH/1a )KOHE apHaiibl OKy MeKeMenepinae Ou KOIOJbI KY3€ere achIpy.

BJ'Ia,Z[eTB OCHOBAaMH KOMIIO3MIIMKM HapOAHO-CHCHUYECCKOI'O TaHIIA. HpH06peTeHHe HaBbIKa
CO3J]aHusl CaMOCTOSTEIbHON KOMIIO3UIIMU HA ONPEACIICHHON CTWIIb U XapaKTep TOW WIA MHOU
HapOIAHOCTH. OCYH_IGCTBJUITB IIOCTAaHOBKH TAHIICB B C(bepe JOITIOJIHUTECIIBHOT'O 06p330BaHI/I5[ u
CTEUANBHBIX YIEOHBIX YUPEKACHUAX.

Master the basics of folk dance composition. Acquiring the skill of creating an independent
composition based on a particular style and character of a particular nation. Perform dance
performances in the field of additional education and special educational institutions.

Conepxanue

Op TYpJi YWITTapAbIH OW YKaHPJIAPBIH 3€PTTEY JKOHE Taljay. XalbIK-CaXHAIBIK OWMIIH HETi3Ti
KUMBUIAAphl MEH DJIIEMEHTTEpi: OpbIC, Oenopyc, Tarap, HUTanbiH Owiepi. JIeKCHKabIK
Marepuaiibl d3ipiey. bamanap xopeorpadusuiblK YKbIMbIHA apHAJIFaH KOHIEPTTIK HOMIp - OU
azipiey.

W3ydenue u aHanm3 TaHIEBAIBHBIX )KaHPOB PA3IMYHBIX HAPOAHOCTEH. OCHOBHBIE IBUKEHUS U
AJIEMEHTHI HapOAHO-CIIEHUYECKOTO TaHIA: PYCCKUH, OeMOpyCCKUi, TaTapCKUi, UTAIbSHCKUAN
taHieB. Pa3paboTrka nekcuueckoro matepuaia. CounHeHue KOHIIEPTHOTO HOMepa - TaHIa AJs
JETCKOTO XOpeorpaduueckoro KOJUIEKTHUBA.

The study and analysis of dance genres of various nationalities. The main movements and
elements of folk stage dance: Russian, Belarusian, Tatar, Italian dances. Development of lexical
material. Creating a concert dance number for a children's choreographic group

KiarueBble KOMNeTEHIINHT

- XaJIbIKTBIK-CaxHaJIBIK OM JIGKCMKACHI HET131H/Ie KapanaiblM KOMOUHAIUSIIAP MEH STIOATED
JKacayasl XKY3€ere aceIpy;

- 3TIO,I[ CHUIIaTBIHA CAIiKeC MY3bIKAJIbIK MaTCpHUAJIAbI CaAyaTThl TAHAAYAbI ) KY3€I'e aChIpY ,

- XaNbIKTHIK-CaXHAJIBIK OHJIIH HET13T1 3JIEMEHTTEPl MEH KHMBUIIAPBIH MEHTEPY: OPHIC,
0enopyc, UTaNbSH;

— XopeorpadusuiblK Y’KbIM YIIIH KOHIEPTTIK HOMIP-OUA1 KypacThIpy ’KoHE KOIO.

- OCYH_IGCTBJ'ISITB COUYMHCHUEC TPOCTHIX KOM6HHaI_IPII>’I H OTHOJ0B Ha OCHOBC JICKCUKU HAPOJAHO-
CIICHUYECCKOI'O TaHIla,

- OCYH_IGCTBJ'ISITB FpaMOTHBII}'I HOI[60p MY3BIKAJIbHOTO MaTCpHUalia COTJIACHO XapaKTEPy 3THOA ;
- BJ'IaI[eTB OCHOBHBIMH 3JIEMCHTAMU U ABVXKCHUAMU HAPOJHOTO-CLHCHUYCCKOI'O TaHIIA:
pycckui, 6eopycCKUi, UTANbsIHCKUNA;

- COYMHATH U CTaBUTh KOHIIEPTHBI HOMEP — TaHEeI] 17151 XOpeorpaduyeckoro KOUIeKTHBaA.

- To compose simple combinations and sketches based on the vocabulary of folk stage dance;
- To carry out a competent selection of musical material according to the nature of the study ;
- Master the basic elements and movements of folk-stage dance: Russian, Belarusian, Italian;
- To compose and stage a concert number-a dance for a choreographic team.

®opmMa UTOTOBOI0 KOHTPOJIA [IpakTHKaIbIK KOPCETY
[IpakTrueckuit nmokas
Practical demonstration

Pa3zpaTounbiii MaTepuan Oky Oarnmapiiamacsel, KOCBIMIIIAa MaTepHUaIaap
CI/IJ‘IJ‘IaGyc, JOIMOJIHUTCIIbHBIC MATCpUAJIbl
Syllabus, additional materials

HaumenoBaHnue moayJist XopeorpadusiibiK NoHAepAiH Heri3aepi
OcHoBbI x0peorpaguuecKkux TMCUUIIUH
Basics of choreographic disciplines

Ha3Banue TUCIHILITHHBI Tapuxu—TypMBICTBIK OMIiH KOMIIO3ULHUSICHI
I

Komno3nuust uCTOpUKO-061TOBOr0 Tanma Il
Composition of historical folk dance 11




MK IUCHHUIIHHBI bJ1 (KB)

Koa iucuuniimnbl KIBT (II) 2221

Cemectp 4

KoanuectBo kpenntoB ECTS 3

@opma U BUbI y4eOHBIX 3aHATHI [MpakTuueckue 3arstust — 30

/KOJIUYeCTBO KPEAUTOB CPOII - 15
CPO -45

IIpepexkBU3UTHI Tapuxu—TypMBICTBIK OUAIH KOMITO3UIIUSACHI |
Komno3zumus ncropuko-0s1ToBoro TaHma I
Composition of historical folk dance |

esn u3yvenust

Tapuxu-TypMbICTHIK OWIIH HEri3ri Jamy KezeHaepiH Oiny. Tapuxu-TypMbICTHIK OU HeTi3iHe
XOpCOFpa(bI/IHJ'IBIK KOMIIO3UIUAJIap >Kacay3HaTL OCHOBHBIC OTallbl pa3BUTHA HCTOPUKO-
obITOBOrO TaHua. [IpakTrueckoe nzydenue tanueB pasHbix 3mox X VI — XIX . Counnenue
Xopeorpa(bnqecm/lx KOMHO3I/II_II/II71 Ha OCHOBC I/ICTOpI/IKO-6BITOBOFO TaHIa

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVIII-XIX centuries. Composition of choreographic
compositions based on historical and everyday dance

Conepxanue

Tapuxu-TypMbICTBIK OUJII JaMBITYIbIH HeT13T1 Ke3enaepin 3eprrey. X VIII xxone XIX racbipasin
OpTYpJi Ke3eHACpIHIeri Ouiepai NPaKTUKAIBIK 3epTTey. O3 IIbIFApMachlH KOO YIIiH
MYy3BIKaJIBIK MaTepuanasl Tagaay garasickl. X VI sxone XIX racblp KOMOO3UIUACHIH 93ipiey
KOHE KYpacThIpy.

N3ydyeHne OCHOBHBIX STallOB Pa3BUTHUS UCTOPUKO-OBITOBOrO TaHIaA. [IpakTuueckoe usydeHue
taHueB pa3Hbix 310X XVIII Bek u XIX Bek. HaBbik noa0dopa My3bIKaqIbHOTO Marepuana Juist
IMOCTAaHOBKHM COOCTBEHHOr0 counHeHus. Pa3paboTka u counnenune kommosunuu Ha XVIII Bek
u XIX Bek.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVl and XIX centuries. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVIII and X1X centuries.

KiioueBbie KOMIICTCHI MU

- Op TYpJll TapUXU Adyipieperi Ounepal cayaTTsl kepcere Oiy;

- XVI raceipnan XIX racbipra JeiiHri Tapuxu OMiIepiiH epeKIIeTiKTepiH aHbIKTay )KOHE
Tanaay;

- XVI raceipaan XIX racbipra feiiH XopeorpadusuIblK HIbIFapMa KOO YIIIH MY3bIKaJIbIK
MaTepuaiibl AYPHIC KYPacThIPY XKOHE TaHAAY;

- Xopeorpadusibik komno3umusiap merapMacsiiga X VI racsip Mmen XIX FacsIp/ibiH
TapUXU-TYPMBICTBIK OMiHIH HET13r1 3JIEMEHTTEPIH KOJIJaHy.

- Bnanets rpaMOTHBIM [TOKa30M TaHLEB Pa3HBIX HCTOPUYECKUX DIIOX;

- OnpeensiTh ¥ AaHAJTU3UPOBATH OTINYUTEIbHBIE OCOOEHHOCTH UCTOPHUECKUX TAHIIEB 110
BekaMm ¢ XVI Bek no XIX Bek;

- [IpoBOIUTE TPaMOTHO KOMITUJISITUIO U TIOJOOP MYy3bIKaJIbHOI'O MaTepHaja K OCTaHOBKE
xopeorpaduueckoro npousseneHus ¢ X VI ek mo XIX Bek;

- [IpumeHsTh B COUMHEHUH XOpeorpaduuecKux KOMIIO3ULIUNA OCHOBHBIE 3JIEMEHTHI HCTOPUKO-
osrroBoro tanma XVIII sex u XIX Bek.

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the XIX century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XVI century to the XIX century;




- To apply the main elements of historical and everyday dance of the XVIII century and the
XIX century in the composition of choreographic compositions.

(I)opMa HTOrOBOIo KOHTPOJHA

[IpakTHKanbIK KOpceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarnmapiiamachel, KOCBIMIIIAa MaTepHUasIaap
Cunnabyc, JONOTHUTEIbHBIE MaTePUAIIBI
Syllabus, additional materials

3 Kypc¢

HaunmenoBaHmue MOAYJIsd

KepkeM Ma1eHMeTTiH dj1eMIIK CTHJII
CTuiiM MEPOBOI Xy10/KECTBEHHOM KYJIbTYPbI
History of the world artistic art

Ha3zBanue AUCHHUITINHBI

OJIeM MOJICHUETIHIH TapuXxsbl |
Hcropust MupoBO KyibTypsl |
History of world culture |

L MKJ1 IMCHUTLIMHBI BJ1 (KB)
Koa aucuuninHbl IMK (1)3206
CemecTp 5)
KosnyecTBO KpeauToB 3
ECTS
®opma u BUBI y4eOHBIX Jlexnuu — 20
3aHATHI /KOJIUYECTBO Cemunapckue 3anstus — 10
KpeauTOB CPOII - 15
CPO — 45

IIpepekBU3UTHI Teatp enepi. beitneney enepi
TeatpanbHoe uckycctBo. M300pa3uTeabHOE HCKYCCTBO

Theatre art .Visual art

Ieau nzydyenus

[lenaror-xopeorpad meH OanmeTmeilcTepAiH KbI3METIHIE TeaTp KoHE OeiHeney eHEpiHIH AJIEeMIIK KOpKeM
MOJICHHETI TapUXBbIHAH alFaH OiiMIEepiH KOJIIaHy.

[IpuMeHATH 3HaHUS HICTOPUU MUPOBOM XYI0KECTBEHHON KYJIbTYpPbI TEATPAIBHOIO M BU3YAIIBHOTO UCKYCCTBA B
NesITeIbHOCTH Nleiarora-xopeorpada u danermeiicrepa.

Apply knowledge of the history of the world artistic culture of theatrical and visual art in the activities of a
teacher-choreographer and ballet master.

Conepxanue

Apxurektypa, 91eOueT, KeCcKiHAEeMe, MYCIH, MO033Ms >KOHE KOpKEM IIbIFapMallbUIBIKTBIH 0acka TypiepiH
KaMTHUTBIH €XKEIT1 A9yipJeH OYTiHr1 KYHTe JeHIHT1 oNeMIiK KOPKEM MOICHUETTIH TYKbIPhIMIaMaNbIK OeifHect.
KoHnentyanbHO BBICTPOCHHAS KapTHHA MUPOBOM XyI0)KECTBEHHOHN KYJIBTYPBI OT aHTUYHOCTHU JI0 HAIIIUX JTHEH,
BKIIIOUAION[as B ce0s apXUTEKTypy, JUTEparypy, >KUBOMHUCH, CKYIBOTYPY, IMOA3UI0 W JAPYTUE BHJBI
XyJI0KECTBEHHOTO TBOPUYECTBA.

A conceptually built picture of world art culture from antiquity to the present day, including architecture,
literature, painting, sculpture, poetry and other types of artistic creativity.

KiaroueBnle KOMIIEeTEHIIMHT

Op TYpJli AYHUETAHBIMIBIK TYXKBIpbIMIaMaliap KOHTEKCTIH/IE TeaTp OHEPiH aHBIKTAHBI3..

- OHEpIHIH TYbIHABUIAPBIH (POpPMACHI, )KaHPbI )KOHE CTHIII OOMBIHIIIA aXKbIpaTy

- Teatp eHepiHiH 9p TypiAepiHAEri CTUIbAEPIl, OJapIbIH KOPIHIC epeKIIETIKTepiH aHbIKTAY

- TeaTp eHepiHIH KOPHEKTI KailpaTKepiiepiHiH aKTepiIik medepiik MEeKTENTepl MeH pexxuccypa TICUIAepiH
AKbIpaTy




- Eyponansik Teatp MeH LLbIFbIC TeaTpbiHA TOH €PEKIIETIKTEPl aHBIKTAY;

- OHEp/IIH TapUXH IaMYbIHIaFbl IEPUOAN3AIIASIFA TAIIay Kacay .

-OHpeI[eJISITb TCATPAJIbHOC UCKYCCTBO B KOHTCKCTC Pa3JIMYHBIX MHUPOBO33PCHYCCKUX KOHI.IGHLII/IfI,.
-PaznuyaThk npousBeeHUs TeaTpaIbHOTO HCKYCCTBA 1O (popMe , )KaHPY U CTHITIO

-OHpel[eJISITB CTUJIN, 0C06€HHOCTI/I HX IIPOSABJICHUS B Pa3HbIX BUJaX UCKYCCTBaA

-Pazanyars MIKOIBI akT CPCKOIro MaCTEpCTBA U IMPUEMBI PEKUCCYPBI 3HAKOBBIX (1)I/Il"yp T€ATPAJIbHOI'O HCKYCCTBaA
-OnpenensaTe XapakTepHble 0COOEHHOCTH €BPOIIEHCKOro Tearpa u rearpa Bocroka

-HpOBO,I[I/ITI) aHaJIM3 nepeognu3alri B UICTOPHUICCKOM pa3BUTHUU UCKYCCTBaA .

-To define theatrical art in the context of various worldview concepts..

- Distinguish between works of art by form, genre and style

- Determine the styles and features of their manifestation in different types of theatrical art

- Distinguish between acting schools and directing techniques of iconic figures of theatrical art

- Identify the characteristic features of the European theater and the theater of the East

- To analyze periodization in the historical development

dopmMa UTOrOBOI0 AypI3mia
KOHTpPOJsA AybI311a YcTHO
Orally

Pa3narounslii MaTepuas Oky GaraapiiaMmacsl, KOChIMILIA MaTepuaniap
Cunnalyc, AONOJIHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue Mmoayist Pexuccypa meoep.iri
MacTtepcTBO pexkuccepa
Mastery of direction

Ha3zpaHue TUCHUILIAHBI Xopeorpagusinarsl pexuccypa I
Pexuccypa B xopeorpaguu I
Direction and choreography by I

UK AU CHUIIHHBI bJ1 (KB

Konx iucunniimsbl RH (I) 3222 /BI

Cemectp 5

KoJsinyecTBO KpeaAnTOB 3

ECTS

®opma u BuabI yueonubix | [Ipakruueckue 3ansatus — 30

3aHATHIH /KOJINYECTBO CPOII - 15

KPeInuToB CPO — 45

IIpepekBU3UTHI banermeiictep mebepriri |, banermeiicrep mebepairi 1

MacTtepcTBo Oanermeiictepa I, MacrepcrBo 6anermeiictepa Il
Skill of ballet I, Skill of ballet Il

Henn nzyyenus
Pexuccepik meodepiikke ue 6oy.

Bitamers MacTepcTBOM pPEKUCCYPBI.
Possess the skill of directing.

Conep:xxanue

Xopeorpapusiaarsl MY3bIKIBIK CTHIBIACPAIH KepiHici. My3bIKaJbIK-XOpeorpadusaablK ApamMaTyprusHbl
a3ipiey. My3bIKanblK CTUJIBAECP MEH KECKIHIEME CTWIbJAEPIHIH NPUHLIUOTEPIH Tanjgay MoHe KOJJaHy
JaFAbBUIApBIH UTepy: XopeorpadussblK MIbIFApMaHbl jkacay Ke3iHJle UMIPECCHOHU3M, a0CTPaKIIMOHU3M KOHE
CIOppeaIn3M

OtpaxkeHue My3bIKaJbHBIX CTHJIEH B  Xxopeorpaduu. Pa3paboTka My3bIKaJbHO-XOpeorpapuuecKoi
npamarypruu. [IpuoOpeTeHrne HaBBIKOB aHaIM3a M MPUMEHEHHs] MPUHIIMIOB MY3bIKAIbHBIX CTUJIEH U CTHIIEH




JKUBOIIUCHU: HUMIIPHUCCHUOHU3M, aGCTpaKHI/IOHI/IL’»M n CroppcajinsM HOpu CO3JaHUU xopeorpa(bnqecxoro
IMPOU3BCACHUA

Reflection of musical styles in choreography. Development of musical and choreographic dramaturgy.
Acquisition of skills in analyzing and applying the principles of musical styles and painting styles:
impressionism, abstractionism and surrealism when creating a choreographic work

KiroueBnle koMIeTeHIIMHT

-- XopeorpadusuiblK KOMIO3HUIINS KOMITO3UIMSICHIH/IA KECKIHAEME MEH MY3bIKa CTHIIBACPIH Talaay jKoHE
KOJIIaHy: UMIIPECCUOHU3M, a6CTpaKLII/IOHI/I3M KOHE CIOppfCain3M

- Komnosunusiael KypacTeIpy Ke3iHae XopeorpadusiblK xKa3y CTUIIIH Taliay )KOHE aHbIKTay

- TanmanFraH CTUIIBIE COMKEC KOMITO3HUITUAIA CypeT, KaHoH, XopeorpadusIblK MOTIH caly JaFIbICBIH MEHTepY
-AHaNM3UPOBATH U MIPUMEHATh B COUMHEHHMHU XOpeorpaduyecKoil KOMITO3UIIMH CTHIIN KUBOIIMCH U MY3bIKH:
HMIIPUCCUOHU3M, a6CTpaKHI/IOHI/I3M " CIOpp€ain3m

-AHANIM3UPOBATH U ONPEACIATH CTHIIb XOPeorpahuIeckoro movyepKa npu COUYNHEHHH KOMITO3UITUH
-BJ’IaI[eTI) HaBbIKOM IIOCTPOCHHEM PHCYHKA, KAHOHA, Xopeorpa(bnquKoro TEKCTa B KOMIIO3UIIMU COIJIaCHO
BbIOpAaHHOMY CTUJIIO

- Analyze and apply the styles of painting and music in the composition of the choreographic composition:
impressionism, abstractionism and surrealism

- Analyze and determine the style of choreographic handwriting when composing a composition

- Master the skill of constructing a drawing, canon, choreographic text in a composition according to the
chosen style

dopmMa UTOrOBOI0
KOHTPOJIs

[IpakTuKanbIK Kepcery
VYerHblii 3k3ameH, [IpakTuueckuit mokas
Practical demonstration

Pa3narounsblii MaTepuas Oky Garaapiiamacsl, KOChIMILIA MaTepuaniap
Cunnalyc, AONOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue Moy Pexuccypa meoep.iri
MacrepcTBO pekuccepa

Mastery of direction

Ha3zBanue q1uciunJIMHbI Kuaacenkanabik Ouain meirapmacsi I
CounHenne Kjaaccuueckoro ranma I

Composition of classical dance 1

MK I CHUIIMHBI BJ1 (KB)
Kox iucuMninHel SKT (I) 3223 / Bl
Cemectp 5
KosanuecTBo kpeauros 3
ECTS
®opma u BuabI yueoHbix | Jlexmuu — 10
3aHATHH /KOJINYECTBO ITpakTnueckue 3ansatus — 20
KPeIuTOoB CPOII - 15
CPO - 45

IIpepexkBU3UTHI

Kita
KOMI
Kowm
TaHIL
Comr

Heau nzyyenus

Pas de deux kmaccukanblk OMiHIH MILIHIH KYpY TPUHIUOTEPIH 3epTTey. KOMIO3HIUSIIBIK )KOCTapabl KYpy
xoHe pas de deux ¢popmMachiHIaFbl XOpeorpapHsIIbIK JIEKCUKAHbI HIBIFAPY JaFAbLIapbIH MEHrepy. My3bIKaIbIK
MaTepHaJLIbl cayaTThl KYpacThIpy NPUHIMIITEPIH MEHIepYy




N3ydenne npuHIHUIOB ocTpoeHus Gpopmbl Kiaaccuueckoro tanna Pas de deux. OBnaneHue HaBbIKOM
COCTaBJICHHS KOMITO3MIIMOHHOTO TIJIaHA M COYMHEHHUs xopeorpaduaeckoii mekcuku Gopmel Pas de deux.
OcBoenue IMPUHIUIIOB COCTABJICHUSA T’ paMOTHOfI KOMITUJIAIIMKU MY3BIKAJIbHOI'O MaTCpuajia

Study of the principles of building a form of classical dance Pas de deux. Mastering the skill of composing a
compositional plan and composing choreographic vocabulary in the form of Pas de deux. Mastering the
principles of making a competent compilation of musical material

Conepxanue

Pas de deux knmaccukaibik OuiHiH opMachkIH 3epTTey KoHe Tannay . Kimaccukanbik 61 (opMachIHBIH
kommo3uisicel — pPas de deux. Pas de deux mbirapMachl Ke3iH/e cayaTThl KOMITAJISIIHS KYPTi3y dKoHE
MY3BIKAJIBIK MaTepPHAJIIbl TAHAAY JaFIbUIAPBIH UTepy. 6 HEMEece OJ1aH Jia KOl OpbIHIayIIbUIapFa apHAJIFaH
KJIACCUKAJIBIK OMJII KYpacThIpy KOHE CaxHaay.

Nzyuenue u ananu3 ¢popmsl kinaccuueckoro tanma Pas de deux . CounHenne GpopMbl KIIACCHUECKOTO TaHIIA -
pas de deux. OBJ'IaI[eHI/Ie HaBbIKaMU IIPOBEACHUA FpaMOTHOﬁ KOMITMJISIUHU 1 noz[6opa MY3bIKaJIbHOT'O
marepuaia rnpu counHennu pas de deux

Study and analysis of the classical dance form Pas de deux . Composing a form of classical dance-ras de deux.
Mastering the skills of conducting a competent compilation and selection of musical material when composing
ras de deux. Composing and staging a classical dance for 6 or more performers.

KiroueBnle koMIeTeHIINHT

- KJIACCUKAJIBIK OMJeri XxopeorpadusulblK TYBIHABIHBI JalbIHIAY YIIIH MY3BIKAIBIK MaTEPHUAIIBI CAyaTThl KHHAKTAY
MEH 1pIKTeY XKYpPrizy

- XopeorpausIblK KOMITO3UIINS KYPAMBIHIAFbI TIPEKTEPIIH OAPIIBIK TYPJICPIH TAAay KOHE KOJIaHy

- Pas de deux knaccukanblk OuiHiH (POpMacChIH KYPY IPUHLIUIITEPIH KOIAAHBIHBI3

- Kimaccukanblk OMTiH TEXHUKAIBIK KYPAETi SJIEMEHTTEPIH KOJITaHBIHBI3

- 3 HeMece 0J1aH J1a KOl OpbIHIayIIblIapFa KJIACCHUKAIBIK OM KOIOAbl OPBIHIAHBI3

- pas de trois, pas de quatre, pas de sis, pas d'axion kIaccukaibK OuiHiH (hOpMachH Kypy NPUHIUIITEPiH KOJIAAHBIHEI3.
- HpOBO,Z[I/ITB rpaMOTHO KOMITUJIATIUIO U HO,Z[60p MY3BIKaJIbHOT'O MaTepHrajia K IOCTAHOBKE XOpCOFp&(l)I/I‘-IeCKOFO
IMMPOU3BCACHUA 11O KIIACCUUCCKOMY TaHIY

- AHaJ'II/ISI/IpOBaTB " IPpUMCHATH BCC BUAbI TOAJACPIKCK B COUMHCHHUU XOpCOFp&(i)PIHGCKOfI KOMITO3UIINHU

- Ucnonb30Bath NpUHLIMIIBI TOCTpOeHUs! GOopMBbI Kilaccuueckoro Tania Pas de deux

- Ucnionp30BaTh TEXHUUECKHUE CIIOKHBIC IIEeMEHTHI KIIaCCUUECKOI0 TaHIa

- OCyIIECTBIATH MMOCTAHOBKY KJIACCUYECKOTO TaHIa Ha 3 U 0oJiee UCTIOTHUTEIEH

- Uctionp3oBarth IMPUHIHUIIBI TOCTPOCHUS (bOpMLI KIIaCCUYECKOI'0 TaHIa I1a-Ae-Tpya, la-ae-Karp, ma-ac-cuc, 1mna-
JI'aKChOH

- Conduct competently compilation and selection of musical material for the production of a choreographic work in
classical dance

- Analyze and apply all types of supports in the composition of a choreographic composition

- Use the principles of constructing the form of classical dance Pas de deux

- Use technical complex elements of classical dance

- Perform staging of classical dance for 3 or more performers

- Use the principles of constructing the form of classical dance pas de trois, pas de quatre, pas de sis, pas d'axion

dopmMa UTOrOBOI0 [IpakTHKaIbIK KOPCETY
KOHTPOJIA [IpakTrueckuii nmokas
Practical demonstration

Pa3narouHblii MaTepual Oky Oarmapiamachl, KOChIMILIa MaTepuasaap
CI/IJ‘IJIa6yc, JAOMOJIHUTCIIBHBIC MATCpUAJIbl
Syllabus, additional materials

HaunmenoBanue moayJis XopeorpadgusiyIbIK IIHAEPAIH NPAKTHKYMBI dK9HE TEXHHMKACBHI
IIpakTHKYM M TeXHHMKAa XopeorpaguyecKux TUCHMUILIMH
Practicum and techniques of chereographic disciplines




Ha3BaHue TUCHUIIAHBI

JAy3TTi-KiIaccuKaIbIK OMIiH KOMIO3unusicsl |
Kommno3uums 1yaTHO—KJIaccudeckoro tanua I
Composition of duet classical dance 1

MK A cMIJIMHbI

B/l (KB)

Koa nucunniavubl

KDKT (I)3227/BI

CemecTp 5

KoimyecTBo Kpeauros 4

ECTS

®opma u BuabI yueoubix | [Ipaktuueckue 3ansarus — 40
3aHATHH /KOJINYECTBO CPOII - 20

KPeIuTOB CPO - 60

IIpepekBU3UTHI Krnaccukanblk OUIiH KOMITO3UIHSCHI 1,

Kimaccukansix Onaig koMno3suusacs! 11
Kommo3umus kiraccuueckoro tanna I
Kommosuiusa knaccudeckoro tanna |l
Composition of classical dance I,
Composition of classical dance II

Heau nzyyenus

[TapTepiik jxoHE oyemiK Kojaay TypJepiH maianana OThIPbIN, KIACCUKAIBIK OUIIH Ay3T (POpMAachiH KOIObI
KYy3ere acelpy. ¥JITTHIK KOJIOPUT JIEMEHTTEp] Oap KOHIIEPTTIK HOMIp KOO.

OCYI.I.[GCTBJ'IHTB IIOCTAaHOBKH I[yaTHOﬁ (1)0pr1 KIIaCCUYCCKOI'0 TaHla, UCITIOJIb3Ysl BUIBI napTepHoﬁ n
BOSZIyIHHOf/'I MMOAACPIKKHU. IToctanoBka KOHOCPTHOTO HOMEPA C 3JICMCHTAMH HAITMOHAJIBHOT'O KOJIOpHUTA.
Perform performances of the duet form of classical dance, using the types of parterre and air support. Staging
of a concert number with elements of national color..

Conepxanue

JysTTi-KnaccuKanblK OUAIH MapTepIliK KoHe oyelik Koyigay Typiepin 3eprrey. Knaccukansik Knaccukanbik
KOMITO3UTOPJIAP/IBIH MY3bIKAaChlHA aaKUO KYpPy NPUHIUITEPIH 3epaeney. ¥ITTHIK KOJOPUT dJIeMEHTTepi 0ap
JTySTTi-KJIaCCUKAIIBIK OH/II MIBIFAPY KOHE KOIO.

H3ydeHue BUIOB MAPTEPHON M BO3AYIIHOM MOAAEPKKHU JYITHO-KIACCUUYECKOTO TaHla. M3ydyeHne npruHIHUIIOB
MNOCTPOCHUA aAJAKUO HaA MY3BIKY KIACCUYCCKHX KOMIIO3UTOPOB. CounHeHMN ¥ TOCTAaHOBKAa AYSTHO-
KJIIACCUYCCKOI'0 TaHIla C 3JICMCHTAMH HAITUOHAJIBHOT'O KOJIOpHTA.

Study of the types of parterre and air support for duet-classical dance. Study of the principles of building adagio
to the music of classical composers. Composition and production of duet-classical dance with elements of
national color.

KiroueBble KOMNETEHIIMH

- Knaccukanbik OWIiH mapTepiik )KoHE dyeliK KoJaay TYpJiepiH MeHrepy

- XopeorpadusibIK KOMIIO3UIUSHBI IIBIFApyAa KOJIAyJIapAblH OapJiblK TYPJIEPIH Talaay KoHE KOJIaHy
-YATTBHIK KOJIOPUT JIEMEHTTEPIMEH AY3TTi-KJIaCCUKANIBIK OU KOMBUIBIMBIH Y3€Tre achlpy

- XopeorpadusiblK TYbIHBIHBI KOO YIIIH MY3bIKaJIbIK MaTepHalap/bpl TaHAAY )KOHE CayaTThl KYPacTbIpy
- BJ'IaI[eTL BUIaMHN HapTepHOfI u BO3I[YHIHOI>'I MOAACPIKKU KIIACCHYECKOI'0 TaHIIa

- AHaJIM3UPOBAThH U MPUMEHSTH BCE BU/IBI MOJIEPKEK B COUMHEHUH XOopeorpadpuueckoil KoMIo3uIuu

- OCYU.ICCTBJBITL MMOCTAHOBKY NYITHO-KJIACCUYCCKOT'O TaHIla € 3JICMCHTAMU HAIITMOHAJIBHOI'O KOJIOPUTA

- [IpoBOANTH rPaMOTHO KOMITUJISILIMIO M TOAOOP MYy3BIKJILHOTO MaTepuala K MOCTaHOBKE XOpeorpapuieckoro
IMMPOU3BCACHUA

- Master the types of parterre and air support of classical dance

- Analyze and apply all types of support in the composition of a choreographic composition

- Perform a duet-classical dance with elements of national color

- Conduct a competent compilation and selection of musical material for the production of a choreographic
work

dopma UTOrOBOI0
KOHTPOJIA

[IpakTHKaIBIK KOPCETY
[IpakTrueckuil mokas
Practical demonstration




Pa3narouHblil MaTepuall Oky GarmapiaMachsl, KOChIMIIIA MaTepUaniap
Cunnabyc, OTOTHUTEIBHBIC MaTePUATBI
Syllabus, additional materials

HaumenoBanue MoxyJist XopeorpagusaibIK NOHAEPAIH NMPAKTHKYMBbI KOHE TEXHUKACHI
IIpakTUKYM H TeXHHMKA XopeorpadpuuyecKux TUCHUILIUH
Practicum and techniques of chereographic disciplines

Ha3zBanune nucuunmJinHbl Modern ouiHiH TeXHUKACHI
Texunka Tanma modern
Technique of modern dance

HuKa AucuunIuHbl BJ1 (KB)
Koa aucuMninHbl TTM 3228 / BI
CemecTp 5
Koin4yecTBo KpeauToB 3
ECTS
®opma u BUbI y4eOHBIX Jlexnuu — 10
3aHATHUIH /KOJIMYECTBO [TpakTuueckue 3ansaTus — 20
KpeauTOoB CPOII - 15
CPO - 45
IpepeKBH3UTHI Kaccukainslk 01

Knaccuueckuit Tanen
Classical dance .

Heau nzyyenus

3an/bIH OpTachIH/Ia )KOHE €JIeH 1e O MOJICpHiHIH JIEKCUKAChl MEH TEXHUKACHIH 01Ty skoHe MeHrepy. MoaepH
Ou TeXHUKACBIHA X0opeorpadusuIblK KoMIo3uusiiap xa3zy. Kasipri xopeorpadusHbiy 6acTankbl I1eHIeiiH
OKBITY/BI )KY3€T€ achIpy.

3HaTL U BJIaAJCTh JIEKCUKOH U TEeXHHUKOU MOJCPH TaHIla Ha IOJIY U Ha CEPCAUHC 3aJIa. CouHuHATH
XOpGOI‘pa(bI/I‘ICCKI/IG KOMITIO3UIIMHU B TCXHUKC MOJACPH TaHIIA. OCYHICCTBJISITI) npenogaBaHrue HA4YaJIbHOI'O
YPOBHSI COBPEMEHHOI Xopeorpaguu.

Know and master the vocabulary and technique of modern dance on the floor and in the middle of the hall.
Compose choreographic compositions in the art Nouveau dance technique. Carry out teaching of the initial
level of modern choreography.

Conepxanue

Moepn OuniHiH 0a3abIK KO3raasICTapbiH 3epTTey. "Contract”, "contraction™, "release”, "hi-lift"kopmycsitbix
KYMBICBHIH YisiecTipy. MoaepH OHiHiH TeXHUKAChIH MeHrepy. bapibik Oenimaepae KapamnaiibiM 3TIoATepAi
3epTTey : eAeHIe, OpTaja, Kaaamaap, cekipy.MoaepH OM TeXHUKAChIHAFbl Bapualus kKa3y JaFbIChl.
N3ydenne 6a30BbIX JABMKEHUI MoJepH TaHIa. KoopanHaius paboThl Kopiryca «contracty», «contractiony,
«releas», «hi-lift». Bnanenue Texuukoit MojepH Tania. M3ydeHne mpocThix 3TIOI0B B BCEX pa3zeiax : Mo,
cepe/rHa, 1aru, NpbkKU. HaBbIK cOunHEHMs BapHallii B TEXHUKH MOJIEPH TaHIIa

Study of the basic movements of modern dance. Coordination of the “contract”, "contract”, "release”, and "hi-
lift"cases. Possession of modern dance technique. Study of simple sketches in all sections: floor, middle, steps,
jumps. Skill of composing variations in modern dance techniques

KioueBblie KOMIICTCHINH

- modern 6 TeXHUKaIaPbIHBIH MPAKTUKAIBIK TaFIbUIapbIH MEHIEPY

- 3aMaHay¥ XopeorpadusHbl OKBITYABIH 9ICTEMENTIK MPUHIMIITEPIH 01Ty

- modern TeXHUKaJIapbIHAAFbl KO3FAJIBICTAPIbI MPAKTHKAIBIK TYPFBIAH cayaTThl KopceTe 0Ty

- OKy HYCKaJapblH KypacTbIpya modern OMiHIH HETI3r1 KoHe 0aiaHBICTBIPYILBI KO3FAIBICHIH KOJIJaHY

- modern TeXHUKaJIapBIHAAFBI €ICH/IC )KOHE 3AJIIBIH OPTACHIH/IAa KOPITYCTHIH KYMBIC 9iCTEMECIH Talaay KoHe
aHBIKTAY

- My3bIKaJIBIK MaTepUaabl TAITaHbI3 )KOHE JBIOBICTHIK CEPHUSTHBI KYPACTHIPYABI IYPHIC JKOCTIapiai OuTiHI3

- JICHE )KYMBICBIH, IMHAMHUKACHIH KOHE aybIPJIbIK KYIIIH YHIECTIpYal JaMbITY

-BJIAJICTH NPAKTUYCCKUMH HABBIKAMU TCXHUK modern TAaHIICB




- 3HaTh METOJIMYECKHE TPUHIIMIIBI ITPETIOIaBaHus COBPEMEHHOM Xopeorpaduu

- BJIaJIeTh TPaMOTHBIM IPAKTUYECKUM MTOKa30M JABHKEHHUH B TEXHUKE modern

-IIPUMEHSATH OCHOBHBIE U CBSI3YIOIIME JBM)KEHUS modern TaHIa B COCTABJICHUU YY€OHBIX BapHaLnuit
—aHAJIM3UPOBATh U OIIPEJEIIATh METOIMKY PabOThI KOpITyca Ha IOJIy U Ha cepeluHe 3ajla B TeXHHKe modern
- AHaIM3UpPOBATh MY3bIKAJIbHBIN MaTepral U YMETh TPaMOTHO IJIAHUPOBATh KOMIWIALIMIO 3ByKOBOI'O psijia

- Pa3BuBartn KOOpJWHAIIUIO pa6OTI>I KopIryCca , AMHAMUKHU U I'PaBUTAIIUU

-possess practical skills of modern dance technique

- know the methodological principles of teaching modern choreography

- possess a competent practical demonstration of movements in modern technique

- apply the basic and connecting movements of modern dance in the composition of educational variations
- analyze and determine the working methods of the building on the floor and in the middle of the hall in

modern technique

- Analyze musical material and be able to correctly plan the compilation of a sound series
- Develop coordination of body work, dynamics and gravity

®opMa UTOrOBOTO
KOHTPOJISA

[IpakTukanslK Kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3paTounblii MaTepuas

Oky Oarnapiiamacsl, KOChIMIIIAa MaTepHUaIaap
Cunnabyc, JONOTHUTEIbHBIC MATEPUAIIBI
Syllabus, additional materials

HaumenoBanue MoayJist

XopeorpadgusiiibIK NOHAEPAIH NMPAKTUKYMbI 7K9HE TeXHHUKACHI
HpaKTI/IKyM U TEXHUKA Xopeorpaqmqecmlx AUCHUIIJINH
Practicum and techniques of chereographic disciplines

Ha3zBanue TUCHUIIMHBI

KuaacceukaisbIk xopeorpagus mypacsi I
Hacaenmne kiaaccuueckoid xopeorpadum I
Heritage of classical choreography |

MK I CHUIIMHBI B/ (KB)

Kox iucuuninHel NKH (I) 3229 / BI
CemecTp 5

KosanuyecTBo KkpeauroB 3

ECTS

®opma u BuabI yuednnix | [Ipaktuueckue 3ansatus — 30
3aHATHI /KOJIUYECTBO CPOII - 15

KPeIUTOB CPO —-45

IIpepexkBU3UTHI

Knaccukanblk OMIiH KOMITO3UIIMACHI I,
Knaccukanslk OMIiH KOMIIO3UIHUACH 11
Kommo3unus knaccudyeckoro tanna l,
Komnosumus kimaccudyeckoro Tanua 1
Composition of classical dance I,
Composition of classical dance II

Heau nzyyenus

OJIeMIK MaHbI3bI 0ap Xopeorpadusiblk MypaHbl 3epTTey. My3blka aBTOpJapblH XoHE Xopeorpadus, O6aier
CTHWJIMNCTUKACHIH KOMOIIbUIapbl Ony. banerrepain xopeorpa@usuiblKk MOTIHIHIH (parMEeHTTEpiH MPAKTHKAIBIK

KOpCeTy.

N3ydeHnue xopeorpaduieckoro HacieAusi MUPOBOTO 3Hau€HUs. 3HAHHE aBTOPOB MY3BIKH U MOCTaHOBIIUKOB
xopeorpaduu, cTunucTuku Oanera. Ilpaktuueckuii [IpakTuyeckuii moka3 (QpparMeHTOB XOpeorpapuueckoro

TexcTa 0aJIeToB.

Study of the choreographic heritage of world significance. Knowledge of music authors and choreographers,
ballet stylistics. Practical Practical demonstration of fragments of the choreographic text of the ballet.

Conepxanue




Banerrepniy  Kypbuly TapuxbiMeH TaHbICy: "AKKy kemi", "¥iikeimarel apy".XopeorpadusiblK MOTIHAL
MpaKTUKAIBIK MEHrepy: ma-fme-ae Bapuamusa. "Akky xkem", "YWHkbygarel apy'.XopeorpadusiiblKk Mypa
OaneTTepiHiH CTHIUCTUKACBIHBIH SPTYPIIUIITiH Olty.

O3HaKOMIIEHHE C PICTOpHeI;'I CO3JaHHusA OaJIeToB: «He6e,Z[I/IHOC 03€po», «CH?IH_IaSI KpacaBula», KOTOPBIC ABJIAIOTCA
oOpasiiaMmu MUPOBOTO Xopeorpadudeckoro Hacueaus. [IpakTruueckoe oBIaeHNUE XOpeorpauuecKoro TeKCTa:
na-jie-/1e, Bapualuu. 3HaHue pa3HooOpasus CTHIIMCTUKU OaieToB xopeorpaduaeckoro Hacnenus: «Jledequnoe
03epo», «Crsias KpacaBulia»

Familiarization with the history of creating ballets: "Swan lake", "Sleeping beauty”, which are examples of the
world's choreographic heritage. Practical mastery of the choreographic text: pas de Deux variations. Knowledge
of the variety of styles of ballets of choreographic heritage: "Swan lake", "Sleeping beauty".

KiroueBble KOMNETEHIIMH

- XopeorpadusuibIK MOTIHI1, KOMITO3UIIUSUIBIK CYPETTEP/Il, MYy3bIKAJIBIK TAPTUTYPAHbI, HOMIPIH HEMece Oayer
CHEKTaKIIiHIH CIIeHOrpaUsIChIH OUTy %KoHE OpBIHAAY

- "Akky xom", "¥¥KbIAAFBI apy' OanmeTTEpiHEH Y31HIUIEPIIH XopeorpadHsuIbIK MOTIHIH OpBIHAAY»

- XopeorpadusulblK TYBIHIBUIAPABIH XOpeorpadusuIbIK Mypackl MEH aBTOPJBIK KYKBIFBIH TaJJaHBI3, TYPHIC
JKOHC MYKUAT CAKTaHbI3

- «lon Kuxot», «Kuzenb» O6anerrepinin y3iHIUIEPiHIH XOpeorpadusUIbIK MaTepUaIblH OPBIHAAY TEX HUKACHIH
KOJIJaHBIHBI3.

- CyperminepaiH OpbIHIAYIIBUIBIK IIEOCPIIriH apTTHIPy, OJApBIH IIbIFAPMAIIBUIBIK OJICYeTIiH aHBIKTay
MaKCaTbIHAA KXCEKEC )KOHEC TOIITBIK ca6aI<Tap oT K13y

- 3HaTh W MCIOJHATH XOpeorpaduyecKuil TEKCT, KOMIIO3MLIMOHHBIE PHCYHKH, MY3BIKaJbHYIO MapTUTYPY,
CI.IGHOl"pa(bI/IIO HOMCpa Win 0aJIETHOTO CIIEKTAKIIA

- Ucnonusarte xopeorpaduyeckuii TeKCT pparmeHTOB U3 OaneToB «JIedbequnoe ozepoy, «Crsmas KpacaBuIia»

- AHamM3MpoOBaTh, KOPPEKTHO M OCEPEKHO COXPAHATH XOpeorpaguyeckoe Hacleaue M aBTOPCKHE IpaBa
xopeorpauuecKux MpOn3BEICHHIMA

- Ucnonw30BaTh METOAUKY UCITIOJIHCHU A Xopeorpa(bnquKoro mMarcpurajia (bpal"MeTOB n3 0aJIeTOB <<I[OH-KI/IXOT»,
«Kuzenb»

- HpOBO,Z[I/ITB C apTUCTaMH MHAUBUAYAJIbHBIC U T'PYIIIOBBIC 3aHATHS, C LHECJIbIO ITOBBIIICHUA UCIIOJHUTCIIbLCKOT'O
MacCTCpPCTBA, BBIABJIICHHA UX TBOPYCCKOT'O MMOTCHIMAIA

- Know and perform the choreographic text, compositional drawings, musical score, set design of a number or
ballet performance

- Perform the choreographic text of fragments from the ballets "Swan Lake", " Sleeping Beauty»

- Analyze, correctly and carefully preserve the choreographic heritage and copyright of choreographic works

- Use the technique of performing choreographic material of fragments from the ballets "Don Quixote", "Giselle"
- Conduct individual and group lessons with artists in order to improve performing skills, to identify their creative
potential

dopma UTOrOBOI0 IIpakTHKaIbIK KOPCETY
KOHTPOJIS [IpakTrueckuii mokas
Practical demonstration

Pa3narouHblii MaTepuall Oky Oarnmapiamachl, KOChIMILIa MaTepuasaap
CI/IJ‘IJIa6yc, JAOMOJIHUTCIIBHBIC MATCpUAJIbl
Syllabus, additional materials

HaunmenoBanue moayJis XopeorpagusiiIbIK KOMIIO3MIMSAIAPAbI IIbIFApPy daicTeMeci
MeToauKa COYMHEHHUs1 XOpeorpapuuecKuX KOMIO3H UM
Ha3zBanue q1uciunJInHbI XaJabIK—CaXHAJBIK OHiHIH KOMIO3NIHUACHI 1
KoMno3nuusi HapoaHO-clieHH4YecKoro tanma I
MK (M CIMIITIMHBI I1/1 (KB)
Koa nucuuninHbI KNST (1) 3301/ BI

Cemectp 5




KoJsinyecTBO KpeAnTOB 3

ECTS

®opma u BUBI y4eOHBIX [MpakTuueckue 3ansaTus — 30

3aHATHI /KOJIHYECTBO CPOII - 15

KpeIuTOB CPO -45

IIpepekBU3UTHI X aIbIKTHIK-CaXHAIBIK OW KOMITO3HMITUSCHIHBIH Heriznepi |,

X abIKTHIK-CaXHAJBIK O KOMIO3UIMSICHIHBIH Heri3aepi |1
OCHOBBI KOMIIO3UIIMM HAPOJHO-CIEHNYECKOro TaHIa |
OCHOBBI KOMIIO3UILIUU HAPOJIHO-CIIeHnYecKoro Tanua |1
Basics of folk-stage dance composition I,

Basics of folk-stage dance composition II

Henu nzyyenus

Exi sxeke Typaeri XaJabIKThIK-CaXHAJIBIK Xopeorpadusi KOMBIIBIMIAPBIH JKY3€Te achlpy. bUIH CIOKETTIK
XKeJiciHe Apamaryprus 3aHbH MeHrepy. Kimri sxone yiken popmanarsl XopeorpadusiblK KOMITO3UITUSTHBIH
CypeTTepiHJIeri OpbIHAaYAbIH aHCAMOIb/I1K HbICAHBIHBIH MOHI

OcymiecTBIATh TOCTAHOBKH HApOIHO-CIEHHYECKON Xopeorpaduu apyxyactHo# Gopmbl. OcBOeHHE 3aKOHA
ApaMaTtyprumi B CI0’KETHOM JINHUU TaHOa. 3HaueHne ancaMOJIEBOM (1)0pr1 HCIIOJIHCHUS B PUCYHKAX
xopeorpadguaeckoil KOMITO3HUIIMHA B MaJIbIX B OONBIIHX (hopMax

To carry out performances of folk-stage choreography of binary form. Mastering the law of drama in the
storyline of dance. The meaning of the ensemble form of performance in drawings of choreographic
composition in small and large forms

Conepxanue

XopeorpadusiiblK KOMIIO3ULUSHBIH CYpETTEPIH/IE Killll )KOHEe YIKEeH (popmagarsl aHCaMOIbTiK
OPBIHAAYIIBUTBIK (POPMaHBIH MaHBI3bI. X IBIKTHIK CaXHAIBIK XOpeorpadusHbIH KOMBUIBIMIAPBIH OPBIH/IAY, €Ki
OeJiMHEH TypaThiH opMa LIBIFAPYIbl KYPAacThIPY jKoHE OTKi3y. Ipi MactadbThl XOpeorpadusiibK
MaTCpHAJIAbI 3CPTTCY, TAJLAAy KIHC KUHAY

3naueHue ancaM0s1eBoi (HOPMBI HCTIOTHEHUSI B PUCYHKAX XOpeorpaduyeckoil KOMIIO3UIIUU B MAIIbIX U
60abpmux popmax.OcyIiecTBIATh NOCTAHOBKU HAPOJAHO-CIIEHUUECKOH Xopeorpapuu, COUMHSITh U
OCYHICCTBJIATH TOCTAHOBKY I[Byx‘laCTHOI\/‘I (1)0pr1. I/ICCJ'IC,[[OBaHI/IC, aHaJInu3 u C60p MacIITaOHOTO
xopeorpauueckoro Mmatepuaia

The value of the ensemble form of performance in the drawings of the choreographic composition in small and
large forms. To carry out performances of folk stage choreography, compose and carry out the production of a
two-part form. Research, analysis and collection of large-scale choreographic material

KiaoueBblie KOMIIETCHUI MU

-Eki OeunikTeH TypaThiH XalbIKThIK-CaXHAJIBIK OM KOMIO3UIMUIAPBIH KYPACTHIPY 9JICTEPI MEH TACUIAEPIH
Tajay JKOHE KOJIJaHy

- XopeorpadusTbIK KOMIIO3UITUSHBIH CYpeTTEpiHIe aHCaMOIbIiK popMajia OpbIHAAY TOCUIACPIH KOJIaHY

- XasplK OnsepiHiH aTpuOyTTapbIMeH XopeorpadusIblK KOMIIO3UIUAAA KYMBIC icTel 01Ty

- XopeorpadusiblK JEKCUKaHbl MEHTEPY KOHE MOJIJIaBaH , YKpauH, LIbITaH XaJbIK OUJIEpiHIH KOWBUIBIMIAPBIH
XKY3€Ere achIpy.

- XaJIBIKTBIK-CaXHAJIBIK OM KOMITO3UITHUSIIAPBIH JKacay 9/IICTepl MEH JIICTEPIH TalIaHbI3 )KOHE KOJIaHBIHbI3:
NOJISIK, BeHrep. EBpeit, rpek

- OHrimMe OuiHJEr1 MOHEepIIen Talaay

- XauplK OmepiHiH XxopeorpadusuIbIK JeKCUKAChIH MEHTepy: MOJISIK, BeHrep. EBpeil, rpek

- AHaJIM3UPOBAThH U MPUMEHSATH METObI U TIPUEMBI COCTABIIEHUS KOMITO3UINI HAPOIHO-CIIEHUYECKOTO TaHLa
JIByXYacCTHOM (OpPMBI

- [IpumensTh npuemsl ancam01eBOM (POPMBI UCTIOTHEHUS B PUCYHKAX Xopeorpadpuueckoil KOMIO3ULIuu

- YMeHue paboTath B Xopeorpaduyeckoil KOMIIO3UIMY ¢ aTpHOyTaMi HApOHBIX TaHIIEB




- Bnanets xopeorpaduieckoil TeKCUKON U OCYIIECTBIATh TOCTAHOBKH HAPOJAHBIX TAHIIEB MOJIIABCKUH ,
YKPaWUHCKHUH, IBITAHCKHIA.

- AHaJII/I3I/IpOBaTB U IPpUMCHATH MCTOAbI U ITPUCMBI COCTABJICHUA KOMHO3I/ILII/II>'I HAapOAHO-CLUCHUYCCKOI'O TaHLIa:
MOJIBCKUHM, BEHT€PCKUI. EBPEUCKUM, TPEUECKUI

- AHaJII/I3I/Ip0BaTb CpcACTBaMHU BBIPpAXXCHUA B CHOXKCTHBIX TaHIax

- Bmanets xopeorpaduieckoil IEKCUKON HApOIHBIX TAHIIEB: TOJbCKUH, BEHTEPCKUI. €BPEHUCKUN, TPEUECKUMA

- Analyze and apply methods and techniques for composing compositions of folk-stage dance of two-part form
- Apply the techniques of the ensemble form of performance in the drawings of the choreographic composition
- Ability to work in a choreographic composition with the attributes of folk dances

- Master the choreographic vocabulary and perform performances of folk dances Moldovan, Ukrainian, Gypsy.
- Analyze and apply methods and techniques for composing folk-stage dance compositions: Polish, Hungarian.
Jewish, Greek

- Analyze by means of expression in story dances

- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Jewish, Greek

dopmMa UTOTOBOI0
KOHTPOJIs

[IpakTuKanbIK Kepcery
[IpakTueckuii nokas
Practical demonstration

Pa3naTounblii MaTepuasn

Oky Oarapriamachl, KOChIMIIIA MaTepraaap
Cunnalyc, AONOJIHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue MmoayJist

KepkeM MaieHMeTTiH d/1eMIiK cTHIII
CTriiu MEUPOBOI Xy10/KEeCTBEHHOMN KYJIbTYPbI
History of the world artistic art

Ha3Banue 1ycUNIMHBbI

OJieM MOJICHUETIHIH TapuXxsl 11
Hcropus mupoBoi KynsTypsl 11
History of world culture 11

MK I CHUIIMHBI B/ (KB)
Koa qucuunjiuabl IMK (1) 3207
Cemectp 6
KosanuyecTBo KkpeauroB 3
ECTS
®opma u Buabl yueoubix | Jlekuuu — 20
3aHATHI /KOJIUYECTBO Cemunapckue 3aastus — 10
KPeInuToB CPOII - 15
CPO - 45

IIpepekBU3UTBI

OJIeMIIK KOpKEM MOJICHUET, OeitHeney eHepi TapuXbl
MupoBas XyJ10KeCcTBEHHas KyJIbTypa, ucropust 130

World art culture, history of ART

Henun nzyyenus

belineney eHepiH AaMbITYIbIH HET13r1 Ke3eHIepiHe 3epTTey kaHe J(uckypcrap. beitHeney »xoHe Bu3ya sl

OHEp CTHIIBJCPIHIH epeKIle epeKIIeNiKTepi

I/I3yquI/Ie 1 JUCKYPCHI B KIIFOYEBBIX MOMCHTAaX Pa3sBUTHUA I/1306paSI/ITeJ'IBHOFO HCKYCCTBaA. OTanunTeNbHBIE

0COOEHHOCTH CTHIICH I/1306pa3HTCJIBHOFO 1 BU3YaJIbHOT'O HCKYCCTBA.

Studies and discourses in the key moments of the development of fine art. Distinctive features of visual and

visual art styles.

Conep:xxanue

Kepkemik yleHiH Tapuxu JaMybIH/a KaJIBIITACybl MEH MOICHU -TapUXHU MPOLECKe OallIaHbICThl KOPKEMIIK

CTUJIBACP/IIH YBOJIOIHUSICHI.

q)OpMI/IpOBaHI/IC CUCTCMBI UCKYCCTB B €€ UCTOPHUYCCKOM PA3BUTUU W 3BOJIIOUUA XYJOKCCTBCHHBIX CTHJIEH BO

B3aMMOCBSI3H C KYJIbTYPHO-UCTOPHUYECKHUM MTPOLIECCOM.




The formation of the art system in its historical development and the evolution of artistic styles in connection
with the cultural and historical process.

KiroueBble KOMIETEHIIMU

- Teatp eHepiHe op TYpJIi AYHUETAHBIMIBIK TYCIHIKTEP TYPFBICHIHAH aHBIKTaMa OCpiHi3.

- OHEp TYBIHABUIAPBIH (hOPMACHI, 5KaHPbI MEH CTUJII OOMBIHIIA aXKBIPATAIbI

- OHEP/IIH TApUXU AaMYbIHIAFbl KE3CHIUTIKTI Taaaay

- OnpenensaTh TeaTpaibHOE HCKYCCTBO B KOHTEKCTE Pa3IMYHBIX MUPOBO33PEHUYCCKUX KOHIICIIITUH .
- PaznnuaTh npousBeneHus UCKYCCTBA 110 POpME , JKAaHPY U CTHITIO

- [IpoBoaUTH aHATN3 TIEPEOAN3AIUHN B HICTOPUUYECKOM PAa3BUTUU UCKYCCTBA

- Define theatrical art in the context of various worldview concepts ..

- Distinguish works of art by form, genre and style

- To analyze the periodization in the historical development of art

®opma UTOrOBOIO Aybi3iia
KOHTPOJISA YerHO
Orally

Pa3narounslii MaTepuas Oky GaraapiiaMmacsl, KOChIMILIA MaTepuaniap
Cunnalyc, AONOJIHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue Moy Pexuccypa meoep.iri
MacTtepcTBO pekuccepa
Mastery of direction

Ha3zpaHue TUCHUILIAHBI Xopeorpapusinarsl pexuccypa 11
Pexuccypa B xopeorpaguu II
Direction and choreography by I1

LUK AU CHUIIHHBI B/1 (KB)

Koa aucunnyimubl RH (IT) 3224 / BI

Cemectp 6

KoJsinyecTBo KpeaAnTOB 3

ECTS

®opma u BuabI yueonubix | [Ipakruueckue 3ansatus — 30
3aHATHH /KOJINYECTBO CPOII - 15

KPeInuTOoB CPO — 45

IIpepekBU3UTHI Xopeorpadusaars! pexuccypa |

Pexuccypa B xopeorpaguu |
Direction and choreography by |

Henun nzyyenus

Tparenus Hemece KOMeIUs >KaHPBIHIAFbl XOpeorpadUsuIbIK KOMITO3ULUSHBI IIBIFApy.XopeorpadusiibK
KOMIIO3UIUAAarbl ApaMaTypPTrHAJIBIK KOCIIAp MCH 66171Henepz[iH CHUIIaThIH 93ipney.

CounHeHune xopeorpapuueckoil KOMITO3UIIUHU B KaHpe Tpareaus uin komeaus.Paspaborka gpaMaTypruueckoro
IUIaHa U XapaKTepoB 00pa30B B XOpeorpapuueckoi KOMITO3UIUH.

Writing a choreographic composition in the genre of tragedy or Comedy.Development of the dramatic plan

and characters of images in the choreographic composition.

Conep:xxanue

XOpCOF pa(I)I/ISUIBIK [ObIFapMaHbIH  KaHpPbI: Tparcaud, KOMCIOU. MI/IBaHCLIeHHiH TJIaCTUKAJIBIK KQpiHiCi
PEXKUCCYPACBIHBIH GHepiH, Tparcausa HEMECE KOMCIUs IKaHPBIHIA xopeorpa(bnﬂm)m MHWHHUATIOPAaHbIH
KOMBUIBIMIAPbIH 3epTTey. ClieHapHiiiIiK )K00aHbl ’KoHE X0peorpadUsIbIK TYbIHBIHBI TUOPETTO XKa3y.

Kanp xopeorpadudueckoro Tpou3BENEHUS: Tpareaus, Komemaus.l3ydeHue WCKycCTBa  PEKHUCCYPBI
IMJIAaCTUYCCKOTO BBIPAKCHUA MU3AHCIICH, TIOCTAHOBOK XOpEOor pa(IJHQCCKOﬁ MHWHHUATIOPBI B )KaHPC Tparcauu Ujimn
komeauu. Hanmucanue clieHapHOTro mpoeKkTa U JIMOPeTTo Xopeorpapuueckoro Npou3BeieHus

Genre of choreographic work: tragedy, Comedy.Study of the art of directing the plastic expression of mise EN
scene, choreographic miniatures in the genre of tragedy or Comedy. Writing a scenario project and a libretto
for a choreographic work




KioueBblie KOMIICTCHINH

- Komenust sxoHe Tpareaust >kaHpbIHAAFbI XOpeorpadusIIbIK MUHAATIOPATIAPABIH KOMITO3HITUSITBIK JKOCTIAPBIH
YKOHE CIOXKETIH KYpPaCThIpy KOHE aHBIKTAY;

- KOMC,Z[I/IH KOHEC Tparcaust XaHPbIHAarbl My3BIKaJ'IBIK-X0p60Fpa(bI/ISIJIBIK KOMITIO3UIOUAHBIH APaMaTyPryusiCblH
Tannai oury

- Tparenus >xoHe KOMEIUsI )KaHPBIHIAFbI XOpeorpadus peKUCCYPaChIHBIH KYpalaapbl MEH TOCUIIEPiH
aHBIKTAYy

-OnpenensaTe U pa3padbaThiBaTh CIOKET U KOMIIO3UITMOHHBIN IIJIaH XOpeorpaduuecKuX MUHUATIOP B JKaHPE
KOMEeJHA U Tpareaust

-YMeTh aHAIM3UPOBATh APAMaTYPTUI0 MY3bIKATHbHO-X0PEOrpapuIecKOil KOMITO3UIIMH B )KaHPE KOMETUs 1
Tpareaus

-OnpenensaTb HHCTPYMEHTHI U IPUEMBI PEXKUCCYPBI XOpeorpaduuB KaHpPe Tpareausi ¥ KOMEIus

- Define and develop the plot and compositional plan of choreographic miniatures in the genre of comedy and
tragedy

- Be able to analyze the drama of a musical and choreographic composition in the genre of comedy and tragedy
- Determine the tools and techniques of directing choreography in the genre of tragedy and comedy

®opmMa UTOr0OBOIro [IpakTuKanbIKk Kepcery
KOHTPOJISA [IpakTrueckuii nokas
Practical demonstration

Pa3narounslii MaTepuas Oky 6araapiiamacsl, KOChIMILIA MaTepuaniap
Cunnalyc, AONOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue Moy Pexuccypa meoep.iri
MacTtepcTBO pexuccepa
Mastery of direction

Ha3zBanune qucimnjinHbI Knaccukanapik 0uaid mbirapmacs! 11
CouunHenne Kjiaccuueckoro ranma II
Composition of classical dance I1

LUK A CHUNIHHbI BJ1 (KB)

Kox iucumMninHel SKT (II) 3226/ Bl

Cemectp 6

KosanuecTBo kpeauros 3

ECTS

®opma u BuabI yueoubix | [Ipakruueckue 3ansatus — 30
3aHATHH /KOJINYECTBO CPOIT - 15

KPeIuTOoB CPO —45

IIpepexkBU3UTHI Kraccukanblk OuiH mIbFapMacsr |

CoOYnHEHNE KIaCCUYECKOTO TaHIa 1
Composition of classical dance |

Henun nzyyenus

Kitaccukainbik OM JIeKCHKAChIHa KOMBUTBIMJIBIK KYMBIC TaFAbLIApbIH MeHrepy. Pas de trois, pas de quatre xone
OJIaH J1a KON KJIACCHKAJIBIK OM (opMacklH Kypy HpUHIMNTEpiH urepy . Kommosumus xkacay YIIiH cayaTThl
MY3BIKaJIbIK KOMITUIALUAHBI KOJIAAHY

OcBoeHHE TIPUHIIMIIOB MOCTPOEHUs (OpPMBI Kiaccuueckoro TaHuma pas de troi, pas de quatre wu
6osee.OcyIiecTBIICHHE TOCTAHHOBKY Ha 6 UCIIOTHUTENCH U Ooiee.

Mastering the skills of staging work on the vocabulary of classical dance. Mastering the principles of building
a form of classical dance pas de trois, pas de quatre and more . The use of a competent music compilation for
composing a composition

Conepxanue




Knaccukansik 6u ¢opmanapel — ma-ue-Tpya, na-ae-katp, na-ge-cuc, na-n ' AKCHUOH 3 xoHe omaH na Ken
OpBIHAYIITBUIAPFa apHAIIFAH KIIACCUKAJIBIK OM KOMITO3HUITUSUTAPBIHAAFbI KOMITO3HUITUSUIBIK cypeT. [1a-ne-Tpya, na-
Jie-Katp, ma-Ae-CHc, ma-J1 ' akCbOHHBIH KJIACCUKAJIBIK OM ()OPMACHIH jKa3yFa apHaJFaH My3bIKaJIbIK MaTepHaIMEH
JKYMBIC.

®opMBbI KJIIACCUUECKOT0 TaHIla — Ma-Je-Tpya, na-Jae-KaTp, na-ae-cuc, na-a’akcboH KoMmo3unoHHbIN pPUCYHOK
B KOMIIO3UIIHAX KJIACCUYECKOI'0 TaHIla Ha 3-x u 6onee ucnonuuteineii. Pabora HaJl MY3bIKaJIbHBIM MAaTCpHaJIOM
JUIs COYMHEHUs (POPMBI KIIACCHUECKOTO TaHIla Ma-/e-Tpya, ra-jae-KaTp, ma-ie-cuc, na-1’ akCboH.

Forms of classical dance-pas-de-trois, pas-de-quatre, pas-de-sis, pas-d'axion Compositional drawing in classical
dance compositions for 3 or more performers. Work on musical material for the composition of the classical
dance forms pas-de-trois, pas-de-quatre, pas-de-sis, pas-d‘'axion. posing a composition

KiroueBble KOMNETEHIIMH

- XopeorpadhusiblK KOMITIO3HUITUS KYPaMbIHJIaFbl TIPEKTEPIIH OapJIbIK TYpJIEPiH Tallay KOHE KOJAaHy

- 3 HeMece 0J1aH J1a KOl OPbIH/IayIIbUIApFa KJIACCHUKAIBIK OU KOFOAbl OPBIHIAHBI3

- KJIAaCCHKAJIBIK Omieri XopeorpadusiIbIK TYBIH/IBIHBI KOO YIIIH MY3bIKQJIBIK MaTEPHAIIBI CayaTThl )KMHAYTbI
JKOHE 1PIKTEY/l KYPrizy

- AHaHI/I3I/IpOBaTB U IIPUMCHATDL BCC BUABI ITOAJACPIKCK B COUMHCHU U Xopeorpaq)nqecxoﬁ KOMITO3UIIUH

- OCyIIECTBIATH MOCTAHOBKY KJIACCMYECKOTO TaHIa Ha 3 U 0oJiee UCTIOTHUTEIEH

- HpOBO,Z[I/ITB I'paMOTHO KOMIIMJIALUIO U HO,Z[60p MY3BIKaJIbHOI'O MaT€pHajia K IOCTAHOBKE Xopeorpa(bnqea(oro
IMPOU3BCACHUA 110 KIIACCUUCCKOMY TaHIY

- Analyze and apply all types of supports in the composition of a choreographic composition

- Perform staging of classical dance for 3 or more performers

- Conduct competently compilation and selection of musical material for the production of a choreographic
work in classical dance

dopmMa UTOrOBOI0
KOHTPOJIs

[IpakTuKanbIKk Kepcery
[IpakTnueckuii nokas
Practical demonstration

Pa3narouHblili MaTepuall

Oky Oarmapiamachl, KOChIMIIIA MaTepuasaap
Cunnabyc, OTOTHUTEIBHBIC MaTEPUATBI
Syllabus, additional materials

HaumenoBanue MmoayJist

Pexxuccypa meéep.iri
MacrepcTBO pekuccepa
Mastery of direction

Hazanue pucuunjinHbI

baner KOﬁBIHLIMLIH >K06a,11ay TEXHOJIOTHUACHI
Texnonorus IMPOCKTUPOBAHUA OaJIETHOT'O CIIEKTAKIIS
Designing Technology for a ballet performance

LUK AU CHUNIHHBI BJ1 (KB)
Koa aycuunimHbl TPBS 3225/ BI
Cemectp 6
KoJsinuecTBO KpeanToB 3
ECTS
®opma u BUAbI y4eOHBIX Jlexnum - 10
3aHATHH /KOJIUYECTBO [TpakTuueckue 3ansaTus — 20
KpeaIuToB CPOII - 15
CPO - 45

IIpepexkBU3UTHI

OneMIiK Xxopeorpadusibl TAPUXbI, OJEMIIK My3bIKa 9IeOUETIHET1 TUCKYypCTap
JIuCKypCBl 0 MUPOBOW MY3BIKAJIBHOM JIUTEPATYPBI, MicTOpHs MupoBoi
xopeorpaduu

History of world choreography, Discourses on world music literature

Heau nzyyenus




Crynentrepe OaneTTik CIeKTaKJIbi HeMece Ka3ipri 3aMaHfbl YHBIMIACTHIPY MPOAAKIIH KOHTEKCTIH/E
xopeorpadusiblk 6acTayMeH TeaTpJIaHIbIPBUTFaH KOPIHICTI KoOalayaa TEOPUSIIBIK-TIPAKTHKAIIBIK
AarAblIapabl JAMBITY

Pa3Buth Y CTYACHTOB TCOPCTUKO-IIPAKTUICCKHNEC HABBIKH pa6OTI:>I Hag IMIPOCKTUPOBAHUEM 0aJIETHOTI'O CIIEKTAKIIA
HJIN TCATPaJIM30BaHHOI'O MPCACTABJICHUA C XOpGOI‘pa(bI/I‘-IeCKI/IM Ha4YaJIOM B KOHTCKCTC COBPECMCHHOI'O
OpPraHrU3allMOHHOIO IMPOJaKIIIHA

To develop students ' theoretical and practical skills of working on the design of a ballet performance or
theatrical performance with a choreographic beginning in the context of modern organizational production

Conepxanue

CryneHTTepaiH 0ajeT CeKTakiiH (Xopeorpaduschl OaChIM TeaTpIaHABIPBLIFAH KONBLUIBIM) OaneTMencTep e
uzes mnaiga OoJFaHHAH CIIEKTAKIIB/IIH CaXHAIBIK KCHICTIKTE JKYy3ere acybl MEH OJIaH KEHiHT1 )KYMBICTapbIH/IA:
IIBIFAPMAIIBUIBIK J)KOHE aIMUHHCTPATUBTIK TONTHIH JKYMBIC YAEpiciH yibiMuacteipy, BAK-meH, teatp
caslaChlH/Ia KbI3MET KOPCETETIH 03r¢ 1€ YIbIM MaMaHIapbIMEH )KYMBIC ICTEYiH )00ajlay TeXHOJOTHSICHIH OKBIIT
yiipenyi MeH urepyi. Kypc crynentrepain Toxipuoe *y3iHIer1 KbI3METTEepiH/Ie KOITaHATBIH MOJIIMETTEP MECH
MaTepUaIapabIH 9p TYPJIi OarbITTapbIH KAMTHIBL.

M3yueHre U OCBOCHUE CTYICHTAMH TEXHOJIOTHH MTPOSKTUPOBAHHS OAJIETHOTO CIIEKTAKJIs (TeaTpaii30BaHHOTO
NpEeCTaBICHUS C IOMUHUPOBAHHEM XOpeorpadudeckoro Hayaia) OT BOSHUKHOBEHHS UEH y OajeTMeincTepa
JI0 peaiM3alliy CIIEKTaKIIs Ha CIICHUYECKOM TUIOMIA/IKE U TIOCTIIPOJIAKIIIHA: OpraHU3alysl porecca padoThl
TBOPYECKOH M aJIMUHUCTPATUBHOIN KOMaH/bl, pabora co CMU, cnenuanuctaMu CTOPOHHUX OpPTaHU3aAIHH,
OKa3bIBAIONINX YCIYTH B TearpaibHOU cdepe. Kype BkitoyaeT B ce0s pa3iMyHbIe HAIIPaBICHHsI CBEACHUN U
MaTepHaioB, KOTOPBIMH CTYJACHTHI OyyT aKTHBHO TOJIB30BATHCS B CBOCH MPAKTHYECKON JEATEIHHOCTH.
Studying and mastering by students the designing technology for a ballet performances (theatrical
performances with the dominance of the choreography) from the choreographer’s idea to the performance on
the stage and post-production: work and organization of the work of the creative and administrative team, work
with the media, specialists of different organizations providing services in the theatrical sphere. The course
includes various areas of materials that students will actively use in their practical activities.

KiroueBble KOMNETEHIIMH

- banertik cnekTakip/i s)xo0anay Mpoueci oiny;

- [lIprrapmManibLIBIK YYKBIMMEH KOHE OKIMIIIUIIK KOMaHJaMeH KYMBIC dKOCTIapbIH Kacaii Ouy.;

- KoGameH KyMBICTBI OHTaIaHABIPY MYMKIHAIKTEPiH Oiy;

- bacnace3s xoHe nmoct-penu3ep kaza outy kone bAK-nen sxymsic icteit Oiy;

- XKana xo006a GOHBIHIIIA KYMBIC iCTE€Y 9[IICTEMECIH MEHTepYy.

— 3HaTh MpoucCChl NPOCKTUPOBAHUSA OaJIETHOI'O CIIEKTAKJISI OT BOSHUKHOBEHUS nuacu 10 peajansanuu;
— YMeTh paBpa6aTBIBaTB J1aH pa6OTLI C TBOPYCCKUM KOJUICKTUBOM U aHMHHHCTpaTHBHOﬁ KOMaH,Z[OI\/'I;
— 3HaTh BO3MOKHOCTH OonTuMH3aIIun pa6OTBI Haa IMMPOCKTOM;,

— YMeTh nucaTh npecc- 1 nocT-penussl 1 padorats co CMU;

— BrnageTts MeTonuko# paboThl HaJ MOCTIPOAAKIIIEHOM MPOEKTA.

Know the processes of designing a ballet performance from the emergence of an idea to implementation;
- Be able to develop a work plan with the creative team and the administrative team;

- Know the possibilities of optimizing work on the project;

- Be able to write press and post releases and work with the media;

- Possess the methodology of working on the post-production of the project.

dopma UTOrOBOI0 [IpakTHKaNBIK KOpCETY
KOHTPOJISA [TpakTuyeckas pabora (mpoekt) — Kypcoas pabora
Oral practical exam

Pa3znaTounslii maTtepuan  |OKy Gargapiamacsl, KOChIMIIIA MaTepHaigap
Cunnabyc, JONOJTHUTEIbHbIE MaTepHAIIbI
Syllabus, additional materials

HaunmenoBanue moayJis XopeorpadgusiyIbIK IIHAEPAIH NPAKTHKYMBI dK9HE TEXHHMKACHI
IIpakTHKYM M TeXxHMKAa XopeorpaduyecKux JUCHUILIMH
Practicum and techniques of chereographic disciplines

Ha3BaHue q1uCHUIIMHBI Jy3TTi-kaaccukaabik OuaiH komno3unusicol 11




Komno3nums xystHo—kiaaccudeckoro tanua Il
Composition of duet classical dance I1
MK A CIMNIMHBI bJ1 (KB)
Koa aucuMninHbl KDKT (II) 3230/ BI
CemecTp 6
KosnuecTBO KpeauToB 3
ECTS
®opma u BuabI yueounix | [Ipaktuueckue 3anarus — 30
3aHATHI /KOJIUYECTBO CPOII - 15
KPeINTOB CPO —45
IIpepekBU3UTHI Jly3TTi-KIacCUKaIbIK OHMJIIH KOMITO3UIHSCHI |
Komno3umus nyaTHO—K1accuyeckoro tanua I
Composition of duet classical dance |

esu n3yvyenus

XopeorpadusuibIK KOMITO3UIMSIHBI 9/1e01 HETi3/1e )KoHE MapTEPIIiK )KOHE dyelliK KoIay JIeMeHTTepi 6ap yII
HEMECC OJIaH [ia KOII OpbIHAAYIIblJIapra KOOABI )KY3€TC aCbIPY OCYH_IGCTBJ'I}ITB IOCTAHOBKY XOpCOFpa(I)I/I‘ICCKOfl
KOMITO3HIIMH Ha JINTEPATypHON OCHOBE U Ha TPEX U 00Jiee UCTIOTHUTEIICH C AJIeMEHTaMU TaPTEPHBIX U
BO3YHIHBIX IMOAACPIKEK

Perform a choreographic composition on a literary basis and for three or more performers with elements of
parterre and air support.

Conepxanue

Xopeorpadusiiblk Mypa CIICKTaKIbACPiHEH, Ka3ipri 3aMaHFbI OaleT CIEKTaKIbJACPIHEH YIII XKOHE OJIaH J1a KoIl
opbiHaymbiapra apHanrad JIKT koMno3unusiapbiH Kapay sKoHe Tanaay. Oe0u mbIFapManap HeTi31He aKoHe
JKep YCT1 JKOHE oye KOJIay 3JIeMEHTTepl Oap yII HeMece OJjaH Jia KOIl OPhIHIAyIIbUIapFa KOMIIO3UIUS KYPY.
KOMHO?»I/II_[I/I}IJ'IapILBI KYpacTbIpy YIJ_IiH CayaTThbl KOMITWISALUA KOHC MY3bIKAJIbIK MaTCPUAJIAbI TAHAAY HatrAbIChI
[IpocmoTtp u ananu3 kommosuiuii JIKT Ha Tpéx u Ooiiee MCIOTHUTENEH U3 CIIEKTaKIeH Xopeorpaduaeckoro
HacJequsda, COBPEMCHHBIX OaneTHbIX crekrakiaei. CounHeHne KOMIIO3MIIUKM Ha OCHOBEC JIMTCPATYPHBIX
pou3BeIeHNH U Ha TPEX U OoJiee UCTIOTHUTENEH C 3JIEMEHTaMU apTEPHBIX M BO3AYIIHBIX Mojajep:kek. HaBbik
IMPOBEACHUA FpaMOTHOfI KOMITHUJIALIUU U 1'[0,[[60[)8. MY3BbIKaJIbHOT'O MaTepuajia 1jis1 COUNHCHUA KOMHO3I/II_II/II71.
View and analyze DKT compositions for three or more performers from performances of choreographic heritage,
modern ballet performances. Composing a composition based on literary works and for three or more performers
with elements of orchestra seats and air supports. The skill of conducting a competent compilation and selection
of musical material for composing compositions

KiroueBble KOMNETEHIIMH

- XopeorpausuiblK KOMITO3UIHMSIAFbl OapiblK Kosiay TYpJepiH Tanaay sKoHe KOJlJIaHy

-O1e01 1IbIFapMa HET131H/E 1y3T-KJIACCUKAIBIK OM KOMBUIBIMBIH KY3€re achlpy

-3 xoHE OlaH [a KoeIl afaMta apHaJlraH AYy3T-KIIaCCHKAJIBIK ou KOfIBIJ'ILIMLIH JKY3€re acbIpy

- XopeorpadusibIK MIbIFapMa KOO YIITH MY3bIKAIBIK MAaTEPHAIIIBI IYPHIC KYPACTHIPY JKOHE TaHIay-
AHaJ'II/ISI/IpOBaTB " IPpUMCHATH BCC BUABI TOAJACPKCK B COUMHCHHUU XOpeOFpa(i)quCKOfI KOMITIO3UIIMH

- OcyHleCTBJ'ISITB IMOCTAHOBKY AYOTHO-KJIACCUYCCKOI'0 TaHIIa HAa OCHOBEC JIMTCPATYPHOI'O IPOU3BEACHHUA

- OCYH_ICCTBJBITL MOCTAHOBKY AYITHO-KJIACCUYCCKOT'O TaHIla HA 3 yenoBeka u Oojee

- [IpoBOANTH rPaMOTHO KOMITUJISILIMIO M TOAOOP MYy3BIKJILHOTO MaTepuala K MOCTaHOBKE XOpeorpapuieckoro
IMMPOU3BCACHUA

- Analyze and apply all types of support in the composition of a choreographic composition

- To perform a duet-classical dance based on a literary work

- Perform a duet-classical dance for 3 people or more

- Conduct a competent compilation and selection of musical material for the production of a choreographic
work

dopma UTOrOBOI0 [IpakTHKaIBIK KOPCETY
KOHTPOJIA YcrHbl 3k3ameH, [IpakTnyecknii mokas
Practical demonstration




Pa3narouHblil MaTepuall Oky GarmapiaMachsl, KOChIMIIIA MaTepUaniap
Cunnabyc, OTOTHUTEIBHBIC MaTePUATBI
Syllabus, additional materials

HaumenoBanue MoxyJist XopeorpagusaibIK NOHAEPAIH NMPAKTUKYMBbI KOHE TEeXHHKACHI
IIpakTUKYM H TeXHHMKA XopeorpadpuuyecKux TUCHUILIUH
Practicum and techniques of chereographic disciplines

Ha3zBanue 1M CcUMIIHHBI Contemporary OmiHiH TeXHHKAChI
Texnuka TaHua contemporary
Technique of Contemporary Dance

HuKa AucuunIuHbl BJ1 (KB)

Koa apucunuminmHbI TTC 3231 /BI

CemecTp 6

Koin4yecTBo KpeauToB 3

ECTS

®opma u BuabI yuednnix | [Ipaktuueckue 3ansarus — 30
3aHATHI /KOJIHYECTBO CPOII - 15

KPeAuTOB CPO - 45

IIpepekBU3NTHI Modern GuiHiH TEXHUKACHI

TexHuka TaHma modern
Technique of modern dance

esu n3yvyenus

Contemporary JeKCMKa MeH OW TEXHUKACBhIH MEHrepy. 3alJblH €JeHIHIe >XOHE OPTAChIHAA HEri3ri >KoHe
OaJIAaHBICTHIPYIIIBI  KO3FAIBICTAPAAFhl  IJIACTHKANBIK JKOHE MY3BIKAIBIK MoHepairiri.  Contemporary
TEXHHUKACBIH/a TPaBUTALIMS, TUHAMHKA 5KOHE KeHICTIKTIK IIEHIiMIl Urepy

OcBoeHME JIEKCMKM W TEXHUKHM TaHLa contemporary. ITnmactuyeckas M My3blKajbHas BBIPA3UTEIbHOCTH B
OCHOBHBIX M CBA3YIOIIHUX JABUKCHHUAX HaA IIOJY W Ha CCPCAHUHE 3ajla. OcBoenue rpaBUTalii, JVUHAMUKU H
IIPOCTPAHCTBEHHOI'O PELIECHUS B TEXHUKU contemporary

Mastering the vocabulary and techniques of dance with contemporary. Plastic and musical expressiveness in the
main and connecting movements on the floor and in the middle of the hall. The development of gravity, dynamics
and spatial resolution in contemporary technology

Conepxanue

Contemporary 6uiHiH 0a3ajblK KO3FaIbICTAphIH MEHTEPY. «KCUIVE», «SWiNg », «releas», «arch» kopmychbIHbIH
JKYMBICBIH YisiecTipy.MoaepH OuiHIH TEXHUKAChIH MeHrepy. bapiblk 6eniMaepae KapamnaibiM 3TIOATEP 1
3epTTey : eACH/IE, 3a]1 OpTachl, Kagamaap, cexipy.Contemporary 6u TeXHUKaChIHAFbl BapUallus xKacay
JarAbICHI.

N3yuenne 6a30BbIX ABMKEHHM contemporary TaHa. KoopanHamuus paboThl KOpITyca «curvey, «swing »,
«releasey, «archy. Bnagenue Texuukoil contemporary tania. M3yueHnne mpocThiX 3TIOJ0B B BCEX pa3jienax :
I10JI, CCPEaANHA, Iaru, IMpbIXKKH. HaBrik counHeHus Bapnalu B TCXHUKU contemporary TaHOa

Learning the basic movements of contemporary dance. Coordination of the "curve”, "swing ", "release",
"arch"cases. Possession of the technique of contemporary dance. Study of simple sketches in all sections: floor,
middle, steps, jumps. Skill of composing variations in the technique of contemporary dance.

KioueBblie KOMIICTCHINH

Modern TexHukacsl MeH CONteEMpPOrary TeXHUKAChIH/1a KOPITYCTBIH SICH/IE YKOHE 3aJIbIH OPTACKIHIA )KYMBIC
ICTey 9JIICTEMECIH TaJ/1ay KOHE aHBIKTAY

- Contemporary TexHHKachbIHBIH O KOMOWHAIIUSCHIH OPBIHAAY

- My3bIKaJbIK MaTepHasibl TalJlay ’KoHE AbIOBICTHIK KaTapAbl KYpacThIpYy/Ibl AYPHIC XKocnapiai o1ty

- Contemporary TeXHHKaChIHBIH JIEKCHKACHIH IMaliajiaHa OTHIPHIN OCHHEHIH MIacTUKAIBIK MICHTIMIH d3ipiiey

- Koprtyc ’yMBICBIH, IMHAMHKA MEH TPaBUTALUSHBI YIHIECTIPYli JAMBITY

- Contemporary TeXHUKaCbhIHBIH JIEKCUKACBIH MaiijallaHa OThIPBIM, XOpeorpa(UsIIbIK KOMIO3UIIHS
KOMBUIBIMBIH JKY3€Tre achlpy

- AHaJIM3UPOBATh U ONPENEIATh METOAUKY pabOThl KOPITyca Ha MOJIy M Ha CEpeuHe 3a1a B TeXHUKE modern u
TEXHHMKHU contemporary




- cnonHATh TaHLeBalIbHbIE KOMOWHAIIMM TEXHUKU contemporary

- AHanu3upoBaTh MY3bIKaJIbHBIA MaTEPHUAT U YMETh TPAMOTHO MJIAHUPOBATh KOMITUJISALIMIO 3BYKOBOTO psijia
- Pa3pabatpiBaTh TuTacTHYECKOE pelieHrne o0pasa, UCIOJIb3Ys JICKCUKY TEXHUKU contemporary

- Pa3BuBath KOOpJAWHAIIUIO pa6OTBI KopItyCa , IJMHAMUKHU U I'paBUTAILUU

- OCyIecTBIATh MOCTAaHOBKY XOpeorpadpuueckoil KOMITO3HUIINU, UCTIONB3Ysl IEKCUKY TEXHUKH contemporary
-Analyze and determine the methodology of the building on the floor and in the middle of the hall in the
modern and contemporary techniques

- Perform dance combinations of contemporary techniques

- Analyze the musical material and be able to plan the compilation of the sound series correctly

- Develop a plastic image solution using the vocabulary of the contemporary technique

- Develop the coordination of the body, dynamics and gravity

- Perform a choreographic composition using the vocabulary of the contemporary technique

dopmMa UTOTOBOT0 [IpakTHKaIbIK KOpCETY
KOHTPOJISA [IpakTrueckuil mokas
Practical demonstration

Pa3narounsblii MaTepuas Oky 6araapiiaMmacsl, KOChIMILIA MaTepuaniap
Cunnalyc, AONOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumMmeHoBaHue MOy JIsd XOpCOFpa(l)I/IHJIbIK naﬂz[epz[il{ NMPAKTUKYMBI KOHE€ TCXHHUKACHI
IIpakTHKYM M TeXHHMKa XopeorpaguyecKuX AHCHUIINH
Practicum and techniques of chereographic disciplines

Ha3zpaHue TUCHUILIAHBI Knaccukaabik xopeorpagust mypacsi 11
Hacaenue knaccuueckoii xopeorpaguu I1
Heritage of classical choreography |1

MK 1M CHUTIMHBI bJ1 (KB)

Koa nucuunimHbl NKH (1) 3232 / BI

Cemectp 6

KoanuecTBo KpeauToB 3

ECTS

®opma u BuabI yueonubix | [Ipakruueckue 3ansarus — 30
3aHATHH /KOJIUYECTBO CPOII - 15

KPeInuTOoB CPO — 45

IIpepekBU3UTHI Knaccukanbsik xopeorpadus mypacs! |

Hacnenue xknaccuueckoit xopeorpaguu |
Heritage of classical choreography |

Henun nzyyenus

"Non-Kuxot", "’Kuzenp" xopeorpadusnbik Mypa 6aneTTepiHeH y31HIUIepAl 3epTTey )KOHE MPAKTUKAIIBIK UTEpy»
I/I3yquI/Ie U MMPAKTUYCCKOC OCBOCHUC (I)paFMeHTOB 13 0alleToB Xopeorpa(bnqecxoro HacJieaus: ((Z[OH-KI/IXOT»,
«Kuzenb»

Study and practical development of fragments from ballets of choreographic heritage: "Don Quixote", "
Giselle»

Conepxanue
banerrepain kypouty TapuxbiMeH Tanbicy: "lon-Kuxot", "XKuzens". Xopeorpadusiablk MOTIH]II TPAKTHUKAIBIK
MeHrepy: ma-ge-ue  Bapuanua.  "Jlon-Kuxot", "Xuzenb'"xopeorpadusnslk mMypa  OanerTepiHiH

CTHJIMCTUKACHIHBIH OPTYPJIUIIriH O11y.

O3HaKOMIIEHUE C HCTOpHCfI CcO3JaHusA OaJIeTOB: <<I[0H-KI/IXOT», «)KI/BCJ'IL», KOTOPBIC ABJIAIOTCH O6p&3].[aMI/I
MHUPOBOTO Xopeorpaduueckoro Hacineaus. IIpakTuueckoe oBiajneHue xopeorpaguueckoro TekcTa: na-ae-ie,
Bapuanui. 3HAaHHWE Pa3HOOOpa3zus CTHIUCTUKM OaneToB Xopeorpaduueckoro Hacneaus: «JloH-Kuxory,
«Kuzenp»

Familiarization with the history of creating ballets "Don Quichote", "Giselle", which are examples of the world's
choreographic heritage. Practical mastery of the choreographic text: pas de Deux variations. Knowledge of the
variety of styles of ballets of choreographic heritage: " "Don Quixote", "Giselle".




KioueBblie KOMIIETCHINH

-"Tlon-Kuxot", " Kuzenp" 6anerrepineH aabiHFaH (pparMEeHTTEPAIH X0peorpadusIbiK MaTepHaIIapbIH
OpBIHJIAY SIICTEMECIH KOJIaHYy»

- baner TpynmaceiMen (xopeorpadusuIbIK YKBIMMEH) JKATTBIFY JKYPIi3y, op TYPJIi JalbIHIBIK TYPJIEPiH
KYPri3y, XopeorpausuiblK CIIEKTaKIIbAEp e, KOHIEPTTIK HOMIpIep/e MapTus opTiCTEPIMEH KATTHIKTBIPY,
TeaTpablH (aHCaMOJIbIH) aFbIMIAFbI pErepTyaphlHa )KaHa OPBIHAAYIIbLIAPILI CHII3Y/Il KY3€re achpy)

- OpbIHIAYIIBUIBIK MIEOEPIIIriH apTTHIPY, OJIAP/IbIH IIBIFAPMAIIBUIBIK 9JICYETiH aHBIKTay MaKCaThIHIA
OPTICTEPMEH JKEKE JKOHE TOITHIK cabaKTap OTKi3y

- Mcnionb30BaTh METOIMKY MCTIOTHEHHSI XOopeorpaduueckoro marepuania pparmeroB u3 6aneToB «JloH-
Kuxot», «XKu3enn»

- [IpoBOIUTH TpeHaX ¢ OATETHOM TPYNIOH (XOpeorpapuuecKuM KOJUIEKTUBOM), Pa3IMYHbIC BHJIbI PETICTUIIHIA,
pasyduBaThb C apTUCTAMM IIApTHUU B xopeorpa(bﬂqecxnx CIICKTAKIIAX, KOHOCPTHBIX HOMEPAX, OCYIICCTBIIATH
BBOJI HOBBIX UCIIOJTHUTEIICH B TEKYIIUI perepTyap Teatpa (aHcamors)

- HpOBOI[I/ITB C apTUCTaMU MHAUBUAYAJIbHBIC U I'PYIIIOBBLIC 3aHATUA, C LICJIBIO ITOBBIIICHUA UCITIOJTHHUTCIBCKOT'O
MacCTCpPCTBA, BBISABJIICHUA UX TBOPUCCKOTO IMOTCHIIMATIA

- Use the method of performing the choreographic material of fragments from the ballets "Don Quixote", "
Giselle»

- Conduct coaching with a ballet company( choreographic team), various types of rehearsals, learn with artists
the parts in choreographic performances, concert numbers, introduce new performers to the current repertoire
of the theater (ensemble)

- Conduct individual and group classes with artists in order to improve their performing skills and identify their
creative potential

dopmMa UTOrOBOI0
KOHTPOJIs

[IpakTuKanbIK Kepcery
[IpakTnueckuii nokas
Practical demonstration

Pa3naTounblii MaTepuasn

Oky Oarapriamachl, KOChIMIIIA MaTepUaaap
Cunnalyc, AONOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue MmoayJist

XopeorpadgusablKk KOMIO3MIHUAIAPAbI LIbIFApPY dicTeMeci
MeToauKa COYMHEHHUs XOpeorpapuyecKuX KOMIO3UIUH
Composing technique of choreographic compositions

Ha3Banue TuCHUIIIAHBI

XaJbIK—caxXHaJBIK OniHiH kKoMno3umusacol 11
Kommno3uuusi HapoaHo-cueHn4veckoro tanua Il
XaJbIK—caxXHAJBIK OniHiH koMno3umusaco 11

UK JucCHUNINHbBI

MJ{(KB)

Kox nucuunminHbl

KNST (1) 3302 / BI
Cemectp 6
KoJsinyecTBo KpeaAnTOB 3

ECTS

dopma U BUABI Y4eOHBIX

[MpakTryeckue 3ansaTust — 30

3aHATHH /KOJINYeCTBO CPOIT - 15
KpeIuToB CPO - 45
IIpepexBH3UTHI X albIK—CaXHAaJIBIK OMiHIH KOMITO3UIIHCHI |

Kommo3surust Hapo1HO-CIIeHuYecKoro TaHa [

Composition of folk-stage dance I

Heaun nzyyenus




XopeorpadusuiblK HIBIFapMa — JpaMaTyprusi, My3bIKaIbIK-XopeorpadusiiblK OeifHe, Xopeorpa(usuIblK MOTiH,
KOMITO3HIIUSUTBIK CYPET KOMIO3UIIUSCHIHBIH HET13T1 KOMIIOHEHTTEPIH MEHIE€PY

Bnaners OCHOBHBIMH KOMIIOHEHTAMH KOMIIO3UIIMH XOpEorpauyeckoro NpOM3BEACHUS — JpamMaTyprus,
MY3bIKaJIbHO-XOpeorpaduuecKkuii 00pa3, XxopeorpapuyecKuii TEKCT, KOMIIO3UITMOHHBIA PUCYHOK

Master the main components of the composition of a choreographic work — drama, musical and choreographic
image, choreographic text, compositional drawing

Conepxanue

XopeorpadusiblK MOTIH OCHHEHIH CUTIAThIH OciHeneyaiH Kypaibl peTinae. CIoKeTTiK OUIiH JpaMaTyprHsuIbIK
Oacranysl. Jlekcukanblk mMarepuannbl aambiTy.llossik, BeHrp, eBpeil HeMece TPeK XalblK OWiHIH HeTi3iHze
xopeorpadusIIbIK KOMIIO3UITUSHBI IIBIFAPY .

Xopeorpadudeckuii TEKCT KaK CpPEICTBO OTOOpakeHHs xapakTepa oOpasa. JlpamaTypruueckoe Havalo
CHOKE€THOI'O TaHIIa. PasBuTHe IeKCHYECKOro Marcpuaia CounHeHHE Xopeorpatl)ﬂqecxoﬁ KOMITIO3UMIIMHN Ha
OCHOBC IIOJILCKOI'0, BEHI'CPCKOI'O, eBpeﬁCKOFO WM I'pCYCCKOro HApPOJHOI'O TaHIla

Choreographic text as a means of displaying the character of an image. The dramatic beginning of the story of
the dance. Development of lexical material Composition of a choreographic composition based on Polish,
Hungarian, Jewish or Greek folk dance

KiroueBble KOMNETEHIIMH

- - XaJIbIKTHIK-CaXHAIBIK OM KOMIIO3ULIUSIIAPBIH KYPACTBIPY SAICTEPl MEH TOCUIACPIH Talay *KoHE KOJIAaHY:
IIOJISIK, BEHTP. €BPEH, I'PEK.

- CroKeTTik Ouseperi OpHeK KypaiapblH Tauaay

- XopeorpapusuiblK KOMITO3UIMSIHBIH CYpETTEPiH/Ie aHCaMOIbAIK OPBIHAAY TOCUIAEPiH KOIAaHY

- XanbIK OuiepiHiH aTpuOyTTapbIMeH XopeorpadusiiblK KOMIO3HUIIMSIA KYMBIC iCTel 01Ty

- XaspIk OmiiepiHiH XopeorpadusuIblK JIGKCHKAChIH MEHTepY: TOJISK, BEHTDP. EBPEH, TpeK

- AHaJIM3UPOBATh U MPUMEHATHh METO/IbI U MPUEMbI COCTABJICHHUS] KOMITO3ULIUM HAPOJAHO-CLIEHUYECKOIO TaHLIA:
IIOJIbCKUI, BEHTE€PCKUI. €BPEHUCKHN, IPEUYECKUI.

- AHaJIM3UPOBATh CPEJCTBA BHIPAXKEHUS B CIO’KETHBIX TAHIIAX

- [IpumeHsaTH IpHIEeMBbI aHCaMOJIeBOH (POPMBI HCIIOTHEHHS B PUCYHKAX XOpeorpaduuecKoil KOMIO3HIIUU

- YMeHue paboTath B Xopeorpaduueckoil KOMIIO3UIMM ¢ aTpHOyTaMi HapOHBIX TaHIIEB

- Bnanets xopeorpaduieckoil TIEKCUKON HApOIHBIX TAHIIEB: MOJbCKUM, BEHTEPCKUIN. €BPEUCKUN, TPEUECKUIA

- Analyze and apply methods and techniques for composing folk-stage dance compositions: Polish, Hungarian.
Hebrew, Greek.

- Analyze the means of expression in story dances

- Apply the techniques of the ensemble form of performance in the drawings of the choreographic composition
- Ability to work in a choreographic composition with the attributes of folk dances

- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Hebrew, Greek

dopma UTOrOBOI0 [IpakTHKaIbIK KOpCETy
KOHTPOJIS [IpakTueckuii mokas
Practical demonstration

Pa3narouHblil MaTepuall Oky Oarnmapiamachl, KOChIMILIA MaTepUaIaap
CI/IJ‘IJ’Iaﬁyc, AOIMMOJIHUTCIIBHBIC MATCpHUAJIbl
Syllabus, additional materials

HaunmenoBanue moayJis Buni opbinaay mebepariri
Hcnonnurebckoe MACTEPCTBO TAaHIIEB
Technical mastery of dance

Ha3zBanue 1uciuIJINHbI Ka3zak OuaiH msirapmacsl
CounHeHHe Ka3aXCKOIr'o TaHIA
Composition of kazakh dance

HuKI AucuunIuHbI I[I(KB)

Koa qucumnjiuHbl SKT 3303/Bl
Cemectp 6
KosanuyecTBo Kpeauros 3

ECTS




®opma u BuabI yueonbix | [Ipaktuueckue 3ansatus — 30

3aHATHII /KOJINYEeCTBO CPOII - 15
KPeINTOB CPO —45
IIpepekBU3UTHI X abIKTHIK-CaXHAIBIK OW KOMITO3HUITUSCHIHBIH Heriznepi |,

X abIKTHIK-CaXHAJBIK OM KOMIO3UIHSICHIHBIH Heri3aepi |1
OCHOBBI KOMIIO3UIIMM HApOIHO-CIEHUYECKOro TaHIa I,
OCHOBBI KOMITO3UILIMM HAPOJIHO-CIIeHnYecKoro tanua 1
Basics of folk-stage dance composition I,

Basics of folk-stage dance composition II

Hean u3yvenust

Kaszak oifern xoHe epkek OWiHIH OM KOMITO3HMIIMSACHIHA JICHIH OW ATIOATEPIH KYPACTHIPY JdaFAbLIapbiH
KanpTacTelpy. CTyIEHTTEpIiH XopeorpadusuibiK 00pa3apMeH oiay KaOileTiH JaMbITy, Ka3ak OMiHIH
TJIACTUKAIBIK MYMKIHIIKTEPIH JaMBITY )KOHE KEHEUTY

q)OpMI/IpOBaHI/Ie HAaBBIKOB COYMHCHUC TAHICBAJIBHBIX 3THOAOB OT MPOCTHIX (1)OpM a0

TaHICBAaJIbHBIX KOMHOBI/II_[I/Iﬁ Ka3aXCKOI'0 JKCHCKOI'0 U MY’KCKOI'O TaHIA. Pa3Burtue 6aHeTMCﬁCTepCKHX
CIOCOOHOCTEH CTYJJCHTOB MBICIUTH XOpeorpaduuecKuMu 00pazamu.

Formation of skills composing dance sketches from simple forms to dance compositions of Kazakh women's
and men's dance. Development of ballet master's abilities of students to think in choreographic images,
development and expansion of plastic possibilities of Kazakh dance

Conepxanue

CroXKeTTIK Heri3ci3 aiierniep MeH epliepAiH JEKCUKACchIHA HET13/IereH XOpeorpadusiIblK KOMIIO3ULIUS KYPY.
KoMno3unusuibIK KyphUTBICTBIH KapanaibiM popMaiapbeiH Kypy JaFAbUIapbIH TaMBITY.

MYSBIKaJ'IBIK MaTCPHAJIMCH KYMBIC.

CounHeHue xopeorpapuyeckoil KOMIO3UIMH Ha JIEKCUKE KEHCKOT0 U MY>KCKOT'O TaHIla 0€3CI0KETHON OCHOBBI.
Pa3BuTtue HaBBIKOB IOCTPOCHHA ITPOCTHIX (1)OpM KOMITIO3MIIXMOHHOI'O IIOCTPOCHUS.

Pabota My3bIKaJIbHBIM MaTEpUAJIOM.

Composing a choreographic composition based on the vocabulary of female and male dance without a plot.
Development of skills in building simple forms of compositional construction.

Work with musical material.

KiroueBble KOMNETEHIIMH

- Epnep meH oifennepaiH Ka3ak OUiHIH XOpeorpa(usuIbIK JEKCUKAChIH MEHIepY

- Epnep men olienaep/iiH Ka3zak OuiH 931pJiey, KypacThIpy *KoHE KOO

- Ka3ak OuiHiH KOMIO3MLUACBIHIAFBI CYpeTTEp/Ii aHbIKTAY,

- Bnagets xopeorpaguueckoi JEKCUKOM KEHCKOTO M MY>KCKOI'0 Ka3aXCKOro TaHIa
-Pa3pabareiBaTh, COUNHATH U CTABUTH MYXCKOW U )KEHCKHUI Ka3aXCKUM TaHel|
-OnpenensiTe pUCYHKH B KOMITO3HUIIMHU Ka3aXCKOTO TaHIla

- Master the choreographic vocabulary of female and male Kazakh dance

- Develop, compose and stage male and female Kazakh dance

- Identify patterns in the composition of the Kazakh dance

dopma UTOrOBOI0 [IpakTHKanbIK KOpCeTy
KOHTPOJIA IIpaxkTrueckuil mokas
Practical demonstration

Pa3narouHblili MaTepHall Oky Garmapiamachsl, KOChIMIIIA MaTepUaniap
Cunnalbyc, OTOTHUTENBHBIC MaTEPUAITBI
Syllabus, additional materials

4 xypc

HaunmenoBanue moayJis Buni opbinaay mebepairi
Hcnonnurebckoe MACTEPCTBO TAaHIIEB
Technical mastery of dance




Ha3zBanue q1ucluJINHbI DoJIbKJIOPJIBbIK OUIIH CAXHAJBIK 6HJIeYi
Cuennyeckasi 00padoTka (poJIbKJIOPHOr0 TAHLA
Stage treatment of folk dance

MK I CHUIINHBI I1/1 (KB)

Ko aucuMniimHbl SOFT 4304 / BI

CemecTp 7

KoanuecrBo kpenuro ECTS | 4

®opma 1 BUIbI Y4EOHBIX [Tpaktuyeckue 3ausatusi — 40
3aHATHI /KOJIUYECTBO CPOII - 20

KPeIuTOB CPO - 60

IIpepexkBU3UTHI Kazak OuiH mbIFapMacs

CoYnHEHNE Ka3aXCKOro TaHOa
Composition of kazakh dance

esu n3yvyenus

Kazak Ouinzeri xopeorpadusuiblK OWIayIbl JAMBITY JKOHE CTUIIBJICY TPUHIUITEP]
PazButne Xopeorpa(bnquKoro MBIIJICHHUA U ITPUHIOUIIBI CTUJIM3AalWK B Ka3aXCKOM TAaHIIC
Development of choreographic thinking and principles of stylization in Kazakh dance

Conep:xxanue

XaJbIKTHIK, (QOTBKIOPIBIK OMIepi, MEMIICKETTIK XaJIbIK OM aHCAaMOJIIEPiHIH CaXHAIBIK MYpaTapbIHbIH
yJirinepin 3eprrey. OpbIHIay MOHEPI MEH CHIIAThI OOMBIHIIIA KOMITO3UITUSUTBIK ChI30aHBI TANIAY.
DHorpadusbK GoIbKIOp OMiHEH caXHaJbIK KOWBUIBIMFA JACHIH Tanaay.

N3ydenne HapoJHBIX, POIBKIOPHBIX TaHIIEB, 00PA3IOB CIICHUYECKOTO Hacheaus [ ocynapcTBEHHBIX
aHcaMOJIelt HApOJHOTO TaHIA. AHAIN3 KOMIIO3UIIMOHHOTO PUCYHKA MaHEPhI U XapaKTepa UCIIOTHCHHUS.
AHanu3 ot sHOrpaduueckoro GoJbKIOPHOro TaHLA A0 CLEHUYECKOI0 BOIUIOIIEHUS.

Study of folk, folklore dances, samples of the stage heritage of the State Folk Dance Ensembles. Analysis of
the compositional drawing of the manner and nature of the performance. Analysis from enographic folklore
dance to stage performance

KiroueBble KOMNETEHIIMH

- OJIeM XAJIBIKTAPBIHBIH ou MQ,[[GHI/ICTiHiH HET13T1 SHGMCHTTepi MCH KO3taJIbICTAPbIH AHBIKTAY KOHC NaMBITY.
- ¥TTHIK X0peorpadusi 19CTypiHe coiikec OM KOMIO3UIUSACHIH KYPY IPHUHIIUIIIH aHBIKTaHbI3.

- (hONIBKIIOPJIBIK OMIIEP/IiH CO3/IIK KOPbIHA HET13/1e/IreH OM KOMBIIBIMBIH KYPACThIPY *KOHE OphIHIAY

- XasbIK OusepiHiH MOHEpPIHE, OPBIH/Iay MOHEPIHE, MIHE31HE JKOHE T.

- OHpe,Z[eJ'ISITb " pa3BHUBATb OCHOBHBLIC 3JICMCHTBI U IBUKCHU TaHLIeBaJ'IBHofI KYJIbTYPBI HAPpOJOB MHUPA.

- OHpGI{GJ’IflTB IPUHOMII IOCTPOCHUA TaHIIGBaIII)HOI\/'I KOMITO3UIIMU B COOTBETCTBUH C TPpAAULIUAMU
HAI[MOHAJILHOU XOopeorpaduu.

- COUnHATE U OCYHICCTBJIATH TOCTAHOBKY TaHIIda HA OCHOBC JICKCHUKHN q)OJ'IBKJ'IOpHBIX TAaHIICB

- BJ'IaI[eTL Ir'paMOTHBIM TIPAKTUYCCKHUM ITIOKAa30M HAPOAHLIX TAHICB B COOTBETCTBUH C CTUJICM, MaHepof/’I
HUCIIOJIHEHUS, XapaKTePOM U T. [.

- To identify and develop the basic elements and movements of the dance culture of the peoples of the world.
- Determine the principle of building a dance composition in accordance with the traditions of national
choreography.

- Compose and carry out a dance performance based on the vocabulary of folklore dances

- Own a competent practical demonstration of folk dances in accordance with the style, manner of
performance, character, etc.

dopma UTOroBOro KOHTpoJst | IIpakTukansik kepcery
[IpakTrueckuit mokas
Practical demonstration

Pa3narouHblii MaTepual Oky Oarmapiamachl, KOChIMIIIa MaTepUasaap
CI/IJ‘IJ‘Ia6yc, JOIMOJIHUTCIILHBIC MATCpUAJIbl
Syllabus, additional materials

HaunmenoBanue MoayJis buai opbinaay mebepJiri




HcnoJHuTEIbCKOE MaCTEpPCTBO TAHICB
Technical mastery of dance

Ha3Banue JMCUMIIHHBI ATKapymbLIBIK me0epJiik
Hcnoannresbckoe MacTepcTBo
Performing skill

HuKa AucuunIuHbI I1]1 (KB)

Koa aycunnimHbl IM 4305

CemecTp 7

KoauuectBo kpenuroB ECTS | 3

®opma u BUBI y4eOHBIX [MpakTuueckue 3arstust — 30
3aHATHI /KOJIUYECTBO CPOII - 15

KPeINTOB CPO —45

IIpepexkBU3UTHI

Henu nzyyenus

bu oprinay mebepairine ue 60y
BJIaIleTI) HCIIOJIHUTCIIbCKUM MACTCPCTBOM TaHIICB
Possess dance performance skills

Conepxanue

Op TypJi Ou xaHpIaapbl MeH (hopManapbIH 3epTTEY KOHE iC JKY31HIE MEHTepy X0opeorpadusiIbIK
KOMOMHaIMsIapa op Typui 0u GareITTapbliH MeHrepy. OpbIHaay TOCUIi MEH cHUIaThl. XOpeorpadusuIbiK oHep
KOMIIO3UIHAJIAPbIH Koci0n OPBIHAAYABIH KAJIBIIITACYbl MCH JaMYbI

I/I3yLI€HI/IC U MPAKTUYICCKOC OCBOCHUEC PA3JIMYHBIX TAHLUCBAJIbHBIX JXKaHPOB U (1)OpM OcBoenue Pa3JIMYHBIX
TaHIICBAJIbBIX HANPABJICHUH B XOpeorpaduyecKux CBs3kax. MaHepa u xapakrep ucnojHenus.@opmupoBanue,
U pa3BUTHE MPO(PECCUHATHFHOTO UCIIOHEHUS KOMITO3HIIMA XOpeorpauueckoro uCKyccTBa

Study and practical mastering of various dance genres and forms Mastering various dance directions in
choreographic combinations. The manner and nature of performance. Formation and development of
professional performance of compositions of choreographic art

KiroueBble KOMNETEHIIMH

- ypriakTap cabaKTaCThIFbIH CE31HE OTBIPHII, JIEM/IK XOpeorpa(UsUIbIK MYPaHbIH JOCTYPIIEPIH, YITTHIK
xopeorpadusi MypachlH 011y )KoHE MYKHUSAT CaKTay.

- MY3bIKaJIbIK, TEXHUKAJIBIK YKOHE 9[IICTEMEIIIK CayaTThl MPAKTUKAJBIK 110y (OPBIHIAYIIBLIBIK IIEOEpPITiK)
00ITyBI.

- 3HaThb U OEPEKHO COXPAHATH TPATUIUH MUPOBOTO XOpEOorpapuuecKoro Hacaeaus, TOCTOSTHUE
HaHHOHaHBHOﬁ XOpCOI‘pa(l)I/II/I, OCYHICCTBJIAA ITPEEMCTBECHHOCTD MOKOJICHUIA.

- BJ'IaI[CTL MY3bIKaJIbHBIM, TCXHUYCECKHU U MECTOAUYCCKU I'PAMOTHLIM IMPAKTUYCCKUM IMOKAa30M
(MCTIOTHUTETLCKOE MAaCTEPCTRO).

- To know and carefully preserve the traditions of the world choreographic heritage, the heritage of national
choreography, realizing the continuity of generations.

- To have a musical, technically and methodologically competent practical show (performing skills).

®opmMa UTOroBOr0 KOHTPOJs ([IpakTUKAIIBIK KepceTy
[IpakTHueckuil mokas
Practical demonstration

Pa3paTounblii MaTepuas Oky Oarnmapiamacel, KOCBIMIIIA MaTEpHAIIIAP
CI/IJ'IJ'Ia6yc, AOMOJHUTCIIbHBIC MAaTCpHUaJIbI
Syllabus, additional materials

HaumenoBanue moayJist XopeorpagusiibiK IbIFAPMA KIHE MPAKTHKYMBI
IIpakTHKYM M courHeHHe Xopeorpaduu
Practice and composition of choreography

Ha3panue qucuunIMHbI OpbIHAAYMIBIIAPMEH PEeXKUCCEPIIH KYMBICHI KIHE PeKUCCEPIAbIH-
KOWBbLIY TOOBIMEH




Pabora 6asermeiicTepa ¢ HCIOJTHUTEISIMHU U PEXKNCCEPCKO-
MOCTAHOBOYHOM rPyNnoi
The Director with the performers and technicians production group

HuKa AucuunIuHbl I1]1 (KB)

Konx iucuMmiimHbl RRIRPG 4310/ Bl

CemecTp 7

KoauuectBo kpenuroB ECTS | 3

®opma U BUAbI y4eOHBIX [IpakTuueckue 3anstus — 30

3aHATHH /KOJIMYECTBO CPOII - 15

KpPeAuTOB CPO - 45

IIpepekBU3UTHI bare
Texi
Desi

Henu nzyyenus

Baner cnexTakiin Koro Ke3iHjeri Oanermeiictep KbI3METiHIH calachl. Pexxuccepitik-KoHbUIbIM TOOBIMEH
YKYMBIC 1CT€Y MPUHIIHUIIL.

Cdepa nesrenpHOCTH OalleTMeCcTepa MPU MOCTAHOBKH OaJIETHOTO CcrieKTakuis. [IpuHImm paboTs ¢
PEIKUCCEPCKO-TIOCTAHOBOYHOW TPYITION.

The sphere of activity of the choreographer in the production of a ballet performance. The principle of working
with a production team.

Conepxanue

XopeorpadusiibiK

CHEKTAKIIb/IH JTHOPETTOCHIH, CIICHAPHUI )KOCTIAPBIH, KOMITO3UIIHSIIBIK KOCTAp bl 93ipJiey JaFIbUIapblH
MEHIepy KoHE MPUHIUNTEPIH 3ePTTEY.

My3bIKaJIbIK MaTEpUAIMEH KOHE OHBIH KOMITUJISIMACBIMEH J)KYMBIC icTey, JKapblK mapTUTypackid Kypy. buiig
XOpCOFp&(i)I/ISIJIBIK JICKCUKACBIH IIbIFapy. Ka31pr1 3aMaHrbl TCXHOJIOTHUAIIAPAbI KOJIJAHY, HIbIFapMalllblIbIK-
OHJIIPICTIK Iporecc OOMBbIHIIA )KYMBIC TOOBIH YHBIMAACTBIPY.

I/I3yquI/Ie IIPUHIIUIIOB U an06peT CHUEC HABBIKOB pa3pa60TKH J'II/I6peTTO xopeorpa(bnqecxoro CIICKTAaKJIA,
CHCHAPHOTO IJIaHa, KOMITO3UIIMOHHOT'O IlJIaHa.

Pabora c MY3bIKAJIbHBIM MAaTCpruajioM U €ro I(OMHI/IJ'IS[I_II/ICI\/'I, COCTaBJIEHHE CBETOBOH MNapTUTYPBHI. Pa3pa60TI<a
MOHTKHOT0 JINCTA JUIsl XYI0KHHUKA [10 CBETY U PEKUCCEPOB 10 3BYKY. [[puMeHeHne COBpeMEHHBIX
TEXHOJIOTUH, OpraHu3aiuu padoueil rpymisl o TBOPYECKO-IIPOU3BOICTBEHHOMY IPOIIECCY.

Study of the principles and skills of developing the libretto of a choreographic performance, scenario plan, and
compositional plan.

Working with musical material and its compilation, making a light score. Composing choreographic
vocabulary of dance. Application of modern technologies, organization of a working group on the creative and
production process.

KiroueBblie KOMIICTCHI MU




- XopeorpausuiblK TYBIHIBIHBI Kacay YIIiH OapiIbIK LEeXTapIblH KYHTi30€MiK KOCTIapbIH 33ipIey;

- KonmeprmeiictepMeH, CypeTiiiMeH, TUPHUKEPMEH, KOMIIO3UTOPMEH JKOHE KOMBUIBIMIBIK TONITHIH OacKa Ja
KaTBICYIIBUIAPBIMEH JKYMBICTAa HAKTHI MiHIETTEP KOIO;

-IIIsrFapMaIbUIBIK-0HAIPICTIK TIPOLIecC OOMBIHIIA KYMBIC TOOBI YIIIIH CIICHAPUI dKOCTIAPbIH KOHE O MEH
UJICSHBI ITPE3CHTAIMSIIAYIbI 31pIIey.

- XopeorpadusuibIK IIbIFapMaMeH aHaATUTHKAIIBIK KYMBIC TPUHITUIITEPIH KOJIJIaHYy;

-Pa3pabareiBaTh KaneHIapHBIN JIaH BCEX LIEXOB JJISl CO3JaHHSI XOPEOoTrpaguuecKoro Nponu3BeACHNUS;
-CTaBUTH TOYHBIE 3aJa4yu, B pa60Te C KOHHCpTMGﬁCTGpOM, XYIO0XKHUKOM, JTUPHIKCPOM, KOMIIO3UTOPOM U
JPYTUMHU y4aCTHUKAaMU ITIOCTAHOBOYHOM I'PYIIIIbI;

-Pa3zpabaTeiBaTh ClieHapHBIN TIJ1aH M MPE3EHTAIMIO 3aMbICIIa U UACH JJIs pabodeii TpyNIibl 0 TBOPYECKO-
IIPOU3BOJICTBEHHOMY IIPOLECCY.

-Hcnonp3oBaTh IMIPUHIUIIbLI aHAIMTUYECKOH pa6OTI>I C xopeorpa@nquKHM HpOI/I3Be,I[eHI/IeM;

- Develop a calendar plan for all workshops to create a choreographic work;

- Set precise tasks when working with the concertmaster, artist, conductor, composer and other members of the
production group;

-Develop a scenario plan and a presentation of the concept and idea for the working group on the creative and
production process.

- Use the principles of analytical work with a choreographic work

®opma UTOroBOro KOHTpOJIsi | IIpakTukanbIK Kepcery
VYerHbii 3k3ameH, [IpakTuyecknii nokas
Practical demonstration

Oky GaraapiiaMacsl, KOChIMILIA MaTepuaniap
Cunnalyc, AOMOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

Pa3naTounblii MaTepuasn

HaumenoBanue MmoayJist XopeorpagpusaibIK IbIFAPMA KIHE NPAKTHKYMbI
IIpakTUKYM M courMHeHHe Xopeorpaduu

Practice and composition of choreography

Ha3Banue 1y cuMminHbI Ka3zak ouinin komno3unusics |
Komno3nums ka3axckoro tanma I

Composition of kazakh dance I

Huka AucuuninHbI I1]1 (KB)

Koa aucuuniaunsl KKzT (I) 4306 / BI

CemecTp 7

KoauuectBo kpenutoB ECTS | 3

®opma u BUBI y4eOHBIX [Mpaktryeckue 3ansatus — 30

3aHATHH /KOJINYECTBO CPOII - 15

KPeIuTOB CPO —-45

IIpepexBU3UTHI Kazak OuiH OKbITY/IBIH 9icTeMeNiK Herizaepi |

Metouueckre OCHOBBI MTPENOJAaBAHUs Ka3aXCKOro TaHma [

Methodological foundations of teaching Kazakh dance |

Heaun nzyyenus

Olenaep MEH epiiep Ka3ak OuiHiH XOpeorpadusIbIK JICKCUKACHIH MEHTEPY
BJ'IaI(eTB Xopeorpaqmqecxoﬁ JIEKCUKOH KEHCKOI'0 U MYKCKOT'O Ka3aXxCKOro TaHIla
Master the choreographic vocabulary of female and male Kazakh dance

Conep:xxanue

Komno3unusiibIK KypeUIBICTBIH KYpAETi popManapblH Kypy AaFAbUIAPHIH JaMBITY.

Okxkwra sxenicl OolbIHIIA JKamnai jKoHe )KYITHIK Ka3ak OuiHIH XopeorpadusiiblK KOMIIO3ULHUSCHI.

MYBBIKaJ'IBIK MaTCpHUAJIMCH KYMBIC.
Pa3BuTne HaBBIKOB MMOCTPOCHUSA CIOKHBIX (bOpM KOMITO3UITUOHHOT'O IMOCTPOCHU .

Xopeorpeubnqecxaﬂ KOMITO3UIIHMA MAaCCOBOI'0 M IMAPHOI'0 Ka3aXCKOI'0 TaHIIA Ha CIO)KETHOM OCHOBE.




Pabota ¢ My3bIKaIbHBIM MaTEPUAIIOM.

Development of skills in building complex forms of compositional construction.
Choreographic composition of mass and pair Kazakh dance based on a storyline.
Working with musical material.

KiroueBble KOMNETEHIIMH

- Oenaep MeH epiep Kazak OuiHiH XopeorpadHusIIbIK JICKCUKAChIH MEHIEPY

- KOHIICTILIUS TYPaJIbl TYCIHIKTI 1aMBITY KOHE OHBI XOPEOTpa(HsUIbIK KOMIO3HUILIUAIA KY3ETe aChIpy
- XopeorpadusiblK OCiHEH] KacaHbI3

- XopeorpadusuiblK 9peKeT Kypya ApaMaTyprus 3aHbl Typaibl OLTiMIII KOJIIaHy

- Bnanets xopeorpadudeckoil TEKCHKOW KEHCKOTO U MYXCKOT'O Ka3aXxCKOTO TaHIIa

- PazpabaTpiBaTh HJI€10 3aMBICEIT M BOIUIOIIATH B XOpeorpaduueckoil KOMIO3HIIUU

- Co3naBath xopeorpaduueckuii oopas

- Mcnonp30BaTh 3HaHKME 3aKOHA JpaMaTypPruy B IOCTPOSHUH XOPEOoTrpaguuecKoro AeWCTBUS
- Master the choreographic vocabulary of female and male Kazakh dance

- To develop an idea of a concept and implement it in a choreographic composition

- Create a choreographic image

- Use knowledge of the law of drama in the construction of choreographic action

®opma UTOroBoro KOHTpoJs |[IpakTukansik Kepcery
[IpakTHueckuil mokas
Practical demonstration

Oky GaraapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, AOMOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

Pa3paTounblii MaTepuasn

HaumenoBanue MmoayJist XopeorpagusibIK IILIFAPMA KOHE NPAKTHKYMbI
IIpakTHKYM M cOuMHeHHe Xopeorpaguu

Practice and composition of choreography

XaJbIK—CAXHAJBIK OMiHiH HIbIFAPMACHI
CouynHeHNEe HAPOAHO-CLIEHUYECKOT0 TAHIA
Composition of folk-stage dance

Ha3Banue 1yCIUNIMHBI

Huka AucuunanHbl I1]1 (KB)

Koa aycuunimHbl SNST 4308/ BI

Cemectp 7

KosimuecrBo kpeautoB ECTS | 3

®opma u BUBI y4eOHBIX [IpakTuueckue 3anstus — 30
3aHATHIH /KOJINYECTBO CPOII - 15

KPEeIUTOB CPO —-45

IIpepexkBU3UTHI

Henu nzyvyenus

[lebepxana oTKi3iI, Xopeorpadusi KypbIHbI3
OcyiecTBISTh NPaKTUKYM M COUMHEHHE Xopeorpaduu
Carry out a workshop and compose choreography

Copnep:xanue

KeHiCTIKTIK KOMITO3UIMS MIeIiMAEPiHiH 9icTepiH MeHrepy, Eyporna Men A3us OuiepiHiH Herisri

3JIEMEHTTEP1 MEH KO3FaJIbICTAPbIH aHBIKTAY oHE 1aMbITy. bu cronTachiH Kypy npuHiumid Oiuny. Eypona men

A3 XaJbIK cCaXHaJbIK OMJIEpiHIH CO3/11K KOPBbIHA HETI3/IeNTeH CIOMTa d3ipiiey KoHE KOIO.

OcBoeHMe METO1I0B POCTPAHCTBEHHOTO PEIICHUHS KOMITO3UIIUH, ONIPEIETICHHS U PA3BUTUSI OCHOBHBIX
2JIEMEHTOB M JIBUJKEHUH TaHLIEB cTpad EBpomnbl 1 A3un. 3HaHUE IPUHIIUIA TIOCTPOSHMSI TaHLIEBAaIbHON
ctouThl. Pa3paboTka 1 mocTaHOBKA CIOMTHI HA OCHOBE JIEKCHKH HapOJAHO-CIIEHUYECKUX TaHLEB cTpaH EBporbl

U A3umn.




Mastering the methods of spatial composition solution, definition and development of the basic elements and
movements of dances from Europe and Asia. Knowledge of the principle of building a dance suite.
Development and staging of a suite based on the vocabulary of folk stage dances from Europe and Asia.

KiroueBnle koMIeTeHIIMHT

- YkeH ¢opMaibl KOMIO3UITHS jKacay/ia Ou CIOUTACKIH KYPY MPUHIIMITIH KOJITaHBIHBI3.

- OJIeM XaJIBIKTapbIHBIH HET13T1 OM KO3FAJIBICTaphl Typasbl OLTIMI1 KOJIIAHBIHBI3 KOHE CayaTThl MPAKTUKAJIBIK
HI0y¥a e OOJIBIHBI3.

- Eyponia MeH A3usimarbl OMIiH HET13T1 3JIEMEHTTEP1 MEH KO3FaIbICTAPhIH aHBIKTAY KOHE JIaMBITY.

- Eypoma MeH A3us XaJbIK caXHaJBIK OWJIEpiHIH CO3/IIK KOPhIHA HETI13/IeNITeH OU OHIIPICIH KYPY KOHE KYPri3y.
- [IpuMeHsITh IPUHIKMI TOCTPOCHHMS TAHIIEBATLHON CIOUTHI B pa3pab0OTKe KOMITO3UITUN KPYITHON (DOPMBI.

- Ucmionp30BaTh 3HaHUS OCHOBHBIX I[BI/DKGHI/Iﬁ TAaHICB HAPOAOB MUpPaA U BJIAACTh 'PAMOTHBIM IPAKTUICCKHUM
IIOKa30M.

- OHpeI[eJIHTb 1 pa3BUBATb OCHOBHLIC 3JICMCHTBI U JIBUKCHU A TAHIICB CTPAaH EBpOHBI A A3uun.

- COUHHATE U OCYHICCTBJIATH IOCTAHOBKY TaHIda HA OCHOBEC JICKCUKHW HAPOAHO-CUCHUYCCKUX TAaHIEB CTPaH
EBpomnsl u Azun.

- Apply the principle of building a dance suite in the development of a large-form composition.

- Use the knowledge of the basic dance movements of the peoples of the world and own a competent practical
show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances from Europe and
Asia.

®opma UTOroBOro KOHTpOJIsi | IIpakTHkanbIK Kepcery
VYerHbii 3x3ameH, [IpakTuueckuii nokas

Practical demonstration

Oky GaraapiiaMachl, KOChIMILIA MaTepuaniap
Cunnalyc, AOMOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

Pa3naTounblii MaTepuasn

HanmenoBanue moayJis XopeorpagusibiK WbIFAPMA KIHE MNPAKTHKYMBI
IIpakTHKYM M counHeHHe Xopeorpaduu

Practice and composition of choreography

Ha3zBanue JMCcUMIIHHBI Kasipri 3amanfbl XxopeorpadpusiHbIH KOMIIO3HIIUSICHI
Komnio3nuus coppeMeHHoi xopeorpagun

Composition of modern choreography

LUK A CHUNIHHBI 11 (KB)
Koa ancumn/inHbI KSH 4309/ Bl
CemecTp 7
KoaunuectBo kpenuroB ECTS | 3
®opma U BHABI Y4eOHBIX Jlexnn - 10
3aHATHH /KOJINYeCTBO [IpakTuyeckue 3ausatus — 20
KpeauToB CPOII - 15
CPO —45
IpepexkBU3UTHI

Henu nzyvyenus

[lebepxana oTKi3im, Xopeorpadus KypbIHbI3
OcyiecTBISTh NPaKTUKYM M COUMHEHHE Xopeorpaduu
Carry out a workshop and compose choreography

Conepxanue




Kaszipri xopeorpadusiiarsl peKuccepiIiK xKoHe KOMIIO3UIUSIBIK dicTep. P.JIaban xyiieci OoiibiHIIa
SHEPTHSIMEH JKOHE FAPBIIIIICH KYMBIC. baillaHbIC UMITPOBU3ALMSICBIHBIH 9IICTEPl. XOpeorpapusIbIK
KOMITO3UIUAAarbl AMHAMHWKA MCH IIJIACTUKAJIBIK BKCHpeCCI/IBTiJIiK. 3 Hemece OJaH Ja KeIl agaMra
xopeorpadusITbIK KOMIIO3UIUS KYPY.

[IpueMsl pexxuccypbl 1 KOMITO3UIIMH B COBPEMEHHOM Xopeorpadun. PaboTa ¢ sHepruei u mpocTpaHCTBOM O
cucreme P. Jlabana. HpI/IeMI)I KOHTaKTHOH HMITpOBU3AllUN. I[I/IHaMI/IKa " IJIaCTHYECKasd BbIPpa3uTCIbHOCTE B
xopeorpaduueckoil kommosuiun. CounHeHne Xxopeorpaguueckoi KOMIIO3UIMK Ha 3 U 0oJiee YeOBeK.
Directing and composition techniques in contemporary choreography. Work with energy and space according
to the system of R. Laban. Contact improvisation techniques. Dynamics and plastic expressiveness in the
choreographic composition. Composing a choreographic composition for 3 or more people.

KiroueBble KOMNETEHIIMH

- XopeorpadusuUIbIK MIBIFApMaIapablH op TYPJIi popMaapbIHBIH KOMITO3HIIMSUIBIK KYPBUTBICHIH KOJIIaHY
JarapUIapbiHa ue 0oiy.

- My3bIKaJIBIK MaTepUaIabl TaIIaHbI3 )KOHE JIBIOBICTHIK CEPHUSHBI KYPACTBIPYIBI TYPHIC KOCTIapiaai OLTiHI3.

- AKTepiepMeH KYMBIC Ke€31H]Ie IMIIPOBHU3ALIMS MEH KOHTAKT UMIIPOBH3ANMSCHIHBIH XOpeorpadus epexenepin
KOJIAaHYy

- KeckiHre miacTuKanbIK MENIiM 93ipiieHi3 )KoHe Ka3ipri xopeorpadus eHIipiciHAe KEHICTIKIIEH KYMBICTBI
KOJIAaHBIHbI3

- KOMBUTFaH XopeorpadusuIbIK MiHISTTEP I TAJAAY apKbLIbl XOpeorpadusHbIH CO3IIK KOPBHI MEH
KOMITIO3UIIUACHIH KAJIBIIITACTBIPY

- BnaneTs HaBbIKaMH HCIIOJIB30BAHUS KOMITO3UIIMOHHOTO TIOCTPOCHUE Pa3IHUHBIX (popM Xopeorpaduyeckux
MPOU3BECHUM.

- AHaIM3UPOBATh MY3bIKAJIbHBIN MaTepral U YMETh TPaMOTHO IJIAHUPOBATh KOMIMIALINIO 3ByKOBOI'O Psijia.
- [IpuMeHsTh IpaBUIIa UMIIPOBU3AIIMN U KOHTAKTHOW MMITPOBHU3AIMH X0opeorpaduu B paboTe ¢ akTepamMu

- Pa3pabatbiBaTh mtacTuyeckoe perieHne oopasa v NpUMEHSITh paboTy ¢ IPOCTPAHCTBOM B COUMHEHHUH
MIOCTAaHOBKH COBPEMEHHOM Xopeorpaduun

- ®opMUPOBATH JICKCUKY M KOMITO3UITUIO XOpeorpadun depe3 aHaIu3 TOCTABICHHBIX XOpeorpapuIecKux
3a1a4

- Possess the skills of using compositional construction of various forms of choreographic works.

- Analyze musical material and be able to correctly plan the compilation of a sound series.

- Apply the rules of improvisation and contact improvisation choreography when working with actors

- Develop a plastic solution to the image and apply work with space in the composition of the production of
modern choreography

- To form vocabulary and composition of choreography through the analysis of the posed choreographic tasks

®opma MTOroBOro KOHTpoJs | IIpakTukansk KepceTy
YcerHbl 3k3ameH, [IpakTndeckuii mokas
Practical demonstration

Paznatounblii MaTepuas Oky GarmapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, AOMOJHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumMeHnoBanue moayJist bu eHepiHiH mIBIFApMAIIBLIBIFBI
HcKyccTBO COYMHEHUA TAHIA
The art of composing dance

Ha3Banmne 1uCIUILINHBI Kazak OMiHIH CTHIN3AIUSICHI
Cruinm3anus Ka3axCcKoro TaHIa
The styling of the Kazakh dance

Huka AucuuniIuHbI I (KB)
Koa amcunmimHbl SKT 4311/Bl
Cemectp 7

KosnuectBo kpenuroB ECTS | 3




®opma M BHABI y4eOHBIX [Ipaktuyeckue 3ausatus — 30

3aHATHI /KOJIUYECTBO CPOII - 15
KPeINTOB CPO —45
IIpepekBU3UTHI Kazak O1iH OKBITYIBIH TEOPHUSICHI MEH 9JlicTeMecCi

Teopus 1 METOAMKA MIPENOIaBAHUS Ka3aXCKOI0 TaHIa
Theory and methodology of teaching Kazakh dance

Henu nzyyenus

bu KypacTeipy eHepiHe cyieHe OTBIPHII, aBTOPIIBIK HIBIFapMaapAbl CaxHalay/ bl OPBIHAAHbI3
OCYH.[GCTBJ'IHTB IMIOCTAHOBKH aBTOPCKHUX HpOI/I3Be,I[eHl/Iﬁ OInMpasaCh Ha HCKYCCTBO COUMHCHHUS TaHIIA
Perform staging of works of authorship relying on the art of composing dance

Conepxanue

KenaeHeH >xoHe TiK gamyna Ka3ak OHWiIHIH HETI3ri 3JIEMEHTTEpPlI MEH KO3FaIbICTAPhIH aHBIKTAy, KUBIHIATY
KaOlJIeTiH JaMBITY:

- Ka3aK OWiHIH CTHIIHIE,

- Ka3aK OMiHIH CTHIIN3ALIUACHL;

- OTaHObIK Xopeorpaq)Tapz(HH HIbIrapMallblJIbIK Ka3aK ou YHFiHCpiHiH CTUJIMCTUKACBIH TAJIJIdy JKOHC 3CPTTCY.
Pa3Butne CHOCO6HOCT€I71 ONpeaACICHNA, YCIIOKHCHUA OCHOBHBIX 3JICMCHTOB U IIBI/I)KGHI/Iﬁ Ka3aXCKOIr'o TaHIla B
TOPHU30OHTAJILHOM U B BEPTUKAJIbHOM paSBI/ITI/II/I:

- B CTHJIC Ka3aXCKOI'O TaHIla,

- CTUJIM3alnMA Ka3aXCKOIro TaHa,

- pa300p 1 U3yuyeHHE CTUIIMCTHUKU MPUMEPOB Ka3aXCKOTO TaHI[a TBOPUYECTBA OTE€UECTBEHHBIX OAIETMEMCTEPOB.
Development of the ability to define, complicate the basic elements and movements of Kazakh dance in
horizontal and vertical development:

- in the style of Kazakh dance;

- stylization of Kazakh dance;

- analysis and study of the stylistics of examples of Kazakh dance of creativity of domestic choreographers.

KiroueBble KOMNETEHIIMH

- MY3bIKAJIbIK MaTCPpUAJIABIH CTHIII MEH XOpCOFp&(l)I/I}IJIBIK JICKCUKAHBI aHBIKTAY,

- XOopeorpadUsUIbIK JIEKCUKAHbl CTUIIbJICY IPUHIUIITEPIH I3PEXKETEY;

- CTUJIBJICHIIPIITeH Ka3aK OMiH MIbIFapyaa Ou OarbITTapbIHBIH CO3IK KOPHI TYpalbl OLTIMIEPiH KOJIAaHY;
- MY3bIKaJIBIK MaTEpHUaJ MEH XOpeorpapusIIbIK JEKCUKaHbIH CTUIIH aHbIKTaY;

- OHpC,Z[CJ'ISITb CTUJIIMCTUKY MY3BIKAJIbHOI'O MaTepuajia u XOpCOFp%l(l)H‘-ICCKOfI JIEKCHKHU,

- PamxupoBaTh NpUHLKIIBI CTUIM3ALUN XOPEOTpapuiIecKon JEKCUKH;

- HpI/IMCHHTB 3HAHUA JICKCUKH TaHII€BAJIbHBIX HaHpaBJ’IeHI/Iﬁ B IIOCTAaHOBKE CTUJIM30BAHOI'0 Ka3aXCKOIr'0 TaHIia,
- OnpenensaTh CTUIMCTUKY MY3bIKaIbHOIO MaTepHaja U Xopeorpapuueckoi JIEKCUKH,

- Determine the style of musical material and choreographic vocabulary;

- Rank the principles of stylization of choreographic vocabulary;

- Apply knowledge of the vocabulary of dance directions in the production of a stylized Kazakh dance;

- Determine the style of musical material and choreographic vocabulary;

dopma UTOroBOro KOHTpOJst | IIpakTukanbIK kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3narouHblii MaTepuall Oky Oarmapiamachl, KOChIMIIIa MaTepUaaap
CI/IJ‘IJ‘Ia6yc, JOIMOJIHUTCIILHBIC MATCPpUAJIbl
Syllabus, additional materials

HaunmenoBanue moayJis by eHepiHiH HIBLIFAPMALIBLIBIFBI
HckyceTBO COUMHEHUs TaHLA
The art of composing dance




Ha3BaHue 1M CUMIIHHBI Banermeiicrep eHepi
HckycerBo 0asieTmeiictepa
Skills of Balletmaster

MK A CIMNIMHBI I1J1 (KB)

Ko aucuuninHbl IB 4312/ BI

Cemectp 7

KoanuecrBo kpenuntoB ECTS | 5

®opma u BUBI y4eOHBIX [MpakTuueckue 3arstust — 50

3aHATHI /KOJIUYECTBO CPOII - 25

KPeINTOB CPO - 75

IIpepekBU3UTHI OpbIHAayIbUIAPMEH PEKUCCEPIIH KYMBICHI )KOHE PEKUCCEPbIH- KOMBLTY
TOOBIMEH
PaGora GanermeiicTepa ¢ HCIIOTHUTEISIMHU U PEKUCCEPCKO-TIOCTAHOBOYHON
IPYIIION
The Director with the performers and technicians production group

Hean n3yyenus

JIMBEpTHCMEHTTI KOO IPUHIMIITEPiH MEHrepy. ""cHMBOIM3M" jkoHE "cuM(OHM3aIHs" TEPMUHEP] apKBLUIBI
XxopeorpausuIbIK Oiy1ay bl JaMbITY”

OcBoeHMEe MPUHIIMIIOB MOCTAHOBKH JUBEPTUCMEHTA. Pa3BUTHE XOpeorpaduyecKoro MeIIIJICHHUS Yepe3
MOHATHE TEPMHUHOB “‘CUMBONIM3M” U “‘cuMdoHm3anus”

Mastering the principles of setting a Divertissement. development of choreographic thinking through the
concept of the terms “symbolism” and " symphonization”

Conepxanue

Cronta - 6u quBepTUCMEHTIHIH opMackl. XopeorpadusHel cuMboHu3anusiay . Xopeorpadbusaarbl
CHUMBOJIH3M. XopeorpadusuiblK monu(oHus: Kem neHreini, kanoH." Xopeorpadusasl CuMmpornzanusiay"aTTsl
xopeorpadusUIbIK KOMIO3HUIHSHBI HIBIFApPY .

Crouta —(hopma TaHeBasIbHOTO AUBepTHCMEeHTa. CuMdonunzanus xopeorpaduu. CUMBOIIM3M B Xopeorpaduu.
Xopeorpaduueckas HOIUPOHUS: MHOTOYPOBHEBOCTh, KaHOH. CounHEeHHe XopeorpaduuecKoi KOMIO3ULUT Ha
temy «CumpoHnuzanus xopeorpahun»

A Suite is a form of dance Divertissement. Symphony of choreography. Symbolism in choreography.
Choreographic polyphony: multi-level, Canon. Composing a choreographic

KiaoueBblie KOMIIETCHUI MU

- bu punocodusceH amry xkoHe XxopeorpapusHbIH 'CUMBOJIU3M'' JK9HE ''CUM(OHN3ALNS TaKbIPHINITAPbIH
MPAKTUKAIBIK UTEPY KOHE TYCIHY Ke31He KOMITO3UIIUSIA XOPeorpadUsIbIK ONIayabl 1aMbITY

- Ipi HBICaH1aFBI XOpeOorpadUsIIBIK TYBIHIBIHBIH KOMIIO3HIMSIIBIK KOCIAPbIH 931pJiey JKIHE jKacay ;

- XopeorpausuiblK MOTIH MEH KOMIO3ULUSUIIBIK CypeT caiyna "'xopeorpadusuislk [Tonmuponus™ omicin
KOJITaHy

- IuBepTUCMEHT IeH Xopeorpadusi CUM(OHUSICHIH KYPaCThIpy NPUHIIMITIH MEHTepY

-PackpbiBaTh Guinocoduro TaH1a U pa3BUBATH XOpeorpaduyeckoe MbIIIIEHHE B KOMIIO3ULIUHU TPU
MPAKTUYICCKOM OCBOCHHUHU U MTOHUMAHHUU TCEM «CUMBOJIU3M» U <<CI/IM(I)OHI/I3aI_II/I$I» XOpCOI‘pa(I)I/II/I
-Pa3pabaThiBaTh U CcO3/1aBaTh KOMIIO3UIIMOHHBIH IJIaH XOpeorpapuuecKoro Mporu3BeAeHUs KPYITHON (GOpMBI
-Hcnonb3oBaTh puem «XOpCOI‘pa(bI/I‘-ICCKOﬁ HOJII/I(I)OHI/II/I» B IOCTPOCHUU XOpCOl‘pa(I)I/I‘-ICCKOFO TEKCTa U
KOMIIO3UIIMOHHOTO PUCYHKA

-BJ'Ia,Z[eTB MMPUHIUIIOM COYMHCHUSA TUBCPTUCMCHTA U CI/IM(I)OHI/IBMa XOpCOl‘pa(bI/II/I

- To reveal the philosophy of dance and develop choreographic thinking in the composition with the practical
development and understanding of the themes of "symbolism" and "symphonization" of choreography

- Develop and create a compositional plan for a large-scale choreographic work

- Use the technique of "choreographic polyphony" in the construction of choreographic text and compositional
drawing

-Know the principle of the composition of the Divertimento and Symphony choreography

DopMa UTOTOBOI'0 KOHTPOJIA ‘ [IpakTHKaIbIK KOPCETY




IIpakTrueckuit mokas
Practical demonstration

Pa3gaTouHblii MaTepuas Oky Oarnapiamacsl, KOCbIMIIIAa MaTepUaaap
CI/IJ‘IJ‘Ia6yc, JOIIOJIHUTECIIBHBIC MaTCpHUaibl
Syllabus, additional materials

HanMeHoBaHHe MOTYJIA XopeorpadusiblK 3epTTey daicTepi
MeTo/1bI HayYHBIX UCCIICIOBAHMI B 00JacTH Xopeorpaduueckoro
HCKYCCTBA
Choreographic Research Methods

Ha3Banue qucHUIIHHBI Xopeorpagusiaarsl FbLJILIMH 3€PTTEY Herizaepi

OCHOBBI HAYYIHOI'0 HCCJICA0BAHUA B Xopeorpaq)ml
Fundamentals of Scientific Research in Choreography

MK I CHUIIMHBI I1/1 (KB)

Koa aucuunminHbl ONIH 4313

Cemectp 7

KoauuectBo kpenuroB ECTS | 3

®opma u BUBI y4eOHBIX Jlexuu — 20

3aHATHI /KOJIUYECTBO Cemunapckue 3anstus — 10

KpeauTOB CPOII - 15
CPO —-45

IIpepekBU3UTHI AKMapaTThIK KOMMYHHUKAIUSUIIBIK TEXHOJIOTUSUIIAP (aFBUIIIBIH TUTIHIE)
NubopmannoHHO-KOMMYHHKAITIOHHBIC TEXHOJIOTHH (Ha aHTJIMICKOM
SI3BIKE)

Information and communication technologies (in English)

Hean n3yyenus

XopeorpadusIblK OHEP CATACHIHIAFBI 3ePTTEY SMICTEPiH KOJIIaHy
HpI/IMeH}ITB METOJbl HAYYHBIX I/ICCJ'IG,I[OBaHI/Iﬁ B o0JlacTH Xopeorpacbnqecxoro HCKYCCTBa
Apply research methods in the field of choreographic art

Conepxanue

FouipiM  yFBIMBLOHBIH Ka3ipri Koramaarbl peni. Epekmienikrepi,omictepi, OaFbITThl TaHIAy, TaKBIPBIITHI
HETi37iey, FbUIBIMU 3€pPTTEYAIH KYpPbUIBIMBL: JKYMBIC Typsepi OOWBIHIIA HEri3ri, MaMaHJIaHIbIPbLIFaH
aneMeHTTep.FoulbiMu 3epTTey Typiepi. Pecimzaey Typaiibl CHOBHBIE >KYMBICTApPbIHBIH Ke3€HJEpl FbUIBIMU
eHoOeriMeH. MoTIH/1 KypacThIpY IbIH JKalbl IPUHLIUIITEPI.

ITonsaTue HAayKH,C€ pOJIM B COBPEMCHHOM O6I_I_ICCTB6. OCO6€HHOCTI/I, MCTO,Z[BI,BBI60p HaIllpaBJICHUA, o0ocHOBaHUeE
TEMBI, CTPYKTYpa HAYUHOT'O UCCIICAOBAaHHMA: OCHOBHBIC, CICIUAIIM3UPOBAHHBLIC DJICMCHTEI 11O BU1aM pa6OT.BI/IJII>I
Hay4HbIX HccienoBanuii OgopmiieHne,0CHOBHBIE 3Tanbl paboThl HaJ Hay4YHbIM TpyaoM. OOIiue MpUHIMIIEI
MMOCTPOEHUS TEKCTA.

The concept of science and its role in modern society. Features, methods, choice of direction, justification of
the topic, structure of scientific research: basic, specialized elements by type of work.Types of scientific
research. Design, about the main stages of work on scientific work. General principles of text construction.

KiaroueBnle KOMIIEeTEHIIMHT

- XopeorpadusIbIK OHEp Il 3epTTEY/IIH 3aMaHayH MapagurMaiapblH aHBIKTAY

- FBUTBIMU 3€PTTEY KYPBUIBIMBIH KYPACTHIPY JaFAbLIaAPbIH MEHIEPY

- FBIIBIMU aKIapaTThl TYCIHY KOHE CBIHU Ty TOCUIIACPiH KOIIaHy

-FpinpiMu, FEUTHIMU-KOMIIITIK KOHE YKAIFaH FBUIBIME Ko3/epae Oaraapiait 6iry

- OTIPEICIIATH COBPEMEHHBIC ITapaJIuTMbI UCCIICIOBAaHUH X0peorpaguIeckoro HCKyccTBa

- BIIQJIETh HaBBIKAMHU COCTaBIIEHUS CTPYKTYPhI HAYYHOTO MCCIIEI0BaHUS

- ACIIOJIB30BATh CITOCOOBI OCMBICIICHHUS U KPUTHYECKOTO aHATN3a HaydYHOU WH()OpMAIAN

- YMeTh OpUEHTHPOBATHCS B HAYYHOM, HAYIHO-TIOMYISIPHON U TICEBAOHAYYHBIX UCTOYHHKAX
- to define modern paradigms of choreographic art research




- possess the skills of drawing up the structure of scientific research

- use methods of understanding and critical analysis of scientific information

- Be able to navigate in scientific, popular science and pseudoscientific sources Apply the skills of analytical
work with the literature and databases

®opma UTOroBoro KoHTpoJsi | Kazbamia eMTUXaH-KypPCTBIK )KYMBIC
[TucbMeHHBIN 9K3aMEeH — KypcoBas paboTa
Oral practical exam

Pa3znaTounblii MaTepual Oky Oarnmapiiamacsel, KOCBIMIIIAa MaTepHUaJIaap
Cuinabyc, AOMOTHUTENbHBIE TEKCTOBbIE MAaTEPHAIIbI
Syllabus, additional materials

HanmMenoBaHnue MoxyJis XopeorpadgusiiblKk KOMIO3UIUSIIAPABI HIBIFAPY dicTemeci
MeToanKa COUYMHEHUs XOpeorpadpuueckux KOMIO3U U
XopeorpadgusiiblKk KOMIO3UIUSIIAPABI HIBIFAPY d/icTemeci

Ha3zBanune nucimnjnHbI Ka3zak ouinin kommno3uuusicer 11
KoMmno3unusa ka3zaxckoro taunma Il
Composition of kazakh dance 11

Huka AucuunanHbl I1]1 (KB)

Konx iucuuniinHel KKzZT (II) 4307/ BI
Cemectp 8

KoauuectBo kpenuroB ECTS | 3

®opma u BUBI y4eOHBIX [IpakTuueckue 3anstus — 30
3aHATHI /KOJIUYECTBO CPOII - 15

KPeInuTOoB CPO - 45

IIpepekBU3NTHI Kazak OuiHiH KOMITO3UIIUACH |

Kommo3unus kazaxckoro tadmna I
Composition of kazakh dance 1

esu u3yvyenus

Kocsimina 0iimM Oepy canachlH/Ia )KoHe KociON Y KbIMIap/ia Ka3ak OMiH KOIobI Ky3ere acelpy. Kazak OuiHiH
XopeorpadUsIIbIK JEKCUKACBIH MEHTEpY.

OcymiecTBIATh MOCTAHOBKH Ka3aXCKOT'O TaHIIA B cepe TOMOIHUTEIHOTO 00pa30BaHus U B

PO ECCHOHATIBHBIX KOJJIEKTUBAX OT MPOCTHIX (popM 10 crouTsl. BrnageHue xopeorpaduyeckoi JeKCUKOM
Ka3axCKOI0 TaHLa.

Perform performances of Kazakh dance in the field of additional education and in professional groups.
Knowledge of choreographic vocabulary of Kazakh dance.

Conepxanue

Kazak OuiHiH (oJIBKIOPIIBIK KOpiHici, caxHa (popMaapblH 3epTTey, MY3bIKAJIbIK CTUIIBAEP/II aHBIKTAY.

bu crouTacklH Kypy, KypacThIpy *oHE KOK JaFAbUIapblH ajy. XOPeorpa(usIblK KOMITO3UIIMSIA WJICSHBI,
TYKBIPBIMJAMaHbl JKOHE ICKE achIpyAbl AaMbITy. Oiennep MeH epiep Ka3ak OWiHIH XOpeorpadusuiblK
JIEKCHKACBIH CayaTThl KOPCETY JarabUIapblH MEHIEpY.

I/I3yquI/Ie (I)OpM COCHUYCCKOI'O, Q)OHLKHOpHOFO BOIUTIOMICHUSA Ka3aXCKOro TaHla, ONMpeACIICHNEC MY3bIKAJIbHBIX
ctuiieit. [lpuobpereHne HaBBIKOB MOCTPOCHUSI, COUMHEHUS! M MOCTAHOBKHM TAaHILIEBAJILHOM CIOMTHI: pa3paboTka
HUJCH, 3aMbICJia U BOILJIOMICHUS B XOPEOT pa(bnqecxoﬁ KOMITIO3UIIUH. OBJ'IaILCHI/Ie HaBbIKaMU I'PaMOTHOI'O ITOKa3a
xopeorpaguueckoi JIEKCUKH KEHCKOI0 U MY»CKOT0 Ka3aXCKOIo TaHIla.

Study of forms of stage, folklore embodiment of Kazakh dance, definition of musical styles.

Acquisition of skills in building, composing and staging a dance suite: developing an idea, concept and
embodiment in a choreographic composition. Mastering the skills of competent display of the choreographic
vocabulary of female and male Kazakh dance.

KioueBblie KOMIICTCHINH

- bu cronTackH Kypy NPUHIIMITIH KOJIIaHY;

- Epniep men oltenaep/iiH Ka3ak OWiHIH XOpeorpadusIIbIK JIEKCUKACBIH MEHTEPY;
- XopeorpadusuibIK 9PEKeTTI KYpyaa apamMaTyprusi 3aHblH O11y;

- [IpuMeHSITh MPUHIUT OCTPOESHUS TAHIIEBAILHOM CIOWTHI,




- Bnanets xopeorpaduieckoil TeKCHKON KEHCKOTO U MYXKCKOT'0 Ka3aXCKOT0 TaHIIa;

- Mcionp30BaTh 3HaHWE 3aKOHA IPaMaTypryuy B MOCTPOSHUH XOPeOorpauiecKoro A1eCTBUS.
- Apply the principle of building a dance suite;

- Master the choreographic vocabulary of female and male Kazakh dance;

- Use the knowledge of the law of drama in the construction of choreographic actions.

®opMa UTOrOBOT0 KOHTPOJIsI

[IpakTuKanbIK KOpCeTy
[IpakTueckuit nokas
Practical demonstration

Pa3gaTouHblii MaTepuas

Oky Oarnapiamacsl, KOCbIMIIIAa MaTepUaaap
Cunnadyc, JONOTHUTEIbHBIC MAaTePUAITBI
Syllabus, additional materials

HaumenoBanue MoayJist

XopeorpagusibiK oHep KIHe OLTIKTIIIKTI KaJabIITACTBIPY
®opMupoBaHHEe KBATH(PHUKALUH B X0PeorpapuueckoM HCKYyCCTBe
Formation of qualifications in the choreographic art

Ha3Banue TUCHUIIMHBI

Baaerreri in0peTTo MeH cueHapui
JIuOpeTTo U cueHapuii B 0aJiere
Libretto and script in ballet

Huka AucuuninHbl I1]1 (KB)

Koa aucunnimHbl LSB 4315/ Bl

Cemectp 8

KosnuecrBo kpenutoB ECTS | 3

®opma 1 BUABI y4eOHBIX [Ipaktryeckue 3ausatus — 30

3aHATHH /KOJIUYECTBO CPOII - 15

KPeIuTOB CPO —-45

IIpepexBU3UTHI bajer KOiBUIBIMBIH jK00aJIay TEXHOJIOTUSCHI

TexHOoNOTHS MPOSKTHPOBAHUS 0ATETHOTO CHEKTAKIIS

Designing Technology for a ballet performance,

XX FaceIpAbIH AYHUE KY3UIIK X0peorpadusicol

Muposast xopeorpadust XX Beka

World choreography of the XX century

ONeMIIK My3bIKa 91eOUeTIHAer1 TUCKypCTap

JIuckypchl 0 MUPOBOH My3bIKaJIbHOM JHuTepaType Discourses on world music
literature

Henn nzyyenus

KprTLIH TAKBIPBIIITBIK KOCIIAPhI OOMBIHIIIA ABTOPJIBIK J'II/I6peTTOJ'Iap Kaszy.
Hamnucanne aBTOpcKuxX TUOPETTO COTIaCHO TEMAaTUUECKOMY TUTaHY Kypca.
To writing original librettos according to the thematic plan of the course.

Conepxanue

Knaccukanbik Oaner penepTyapblHaH TMOpeTTOIapAb TaAay. O1e0U KoHe IepEKTi aKnapar Ke3/1epiHe, Kopkem
MOJICHMET TYBIHJIbUIApbIHA HETI3/IENreH XOpeorpausulblK IIbIFapMallapFa aHHOTAIUs, JHOPETTO 3JKoHE
CICHAPJIBIK JKOCIIAp Ka3y, Ka3aK 3IMOChI MCH XaJIbIK aHbI3Iaphbl HeI‘i3iHI[e J'II/I6peTTO JKasy.

AHanmu3 TMOPEeTTO U3 KIACCHYECKOTO OaJIETHOTO pernepTyapa. Hanvncanue anHOTanuii, TMOPETTO M CIIEHAPHOTO
IJ1aHa OJIs1 xopeorpa(bnqecm/lx HpOI/I3BCI[eHI/II71 10 MOTHUBaM JIUTCPATYPHBIX U JOKYMCHTAJIbHBIX UCTOYHUKOB,
MIPOU3BEICHUHN XYA0KECTBEHHON KYJIbTYpbI; HAMCAHKUE JTUOPETTO IO MOTHBAM Ka3aXxCKOT'O 3110Ca M HAPOIHBIX
JICTCHA.

Analysis of libretto from the classical ballets. Writing abstracts, libretto and scenario plan for choreographic
performances based on literary and documentary sources, works of art; writing a libretto based on Kazakh epic
and folk legends.

KioueBblie KOMIICTCHINH

- Xopeorpa(usIbIK MIbIFAPMaHBIH CIIEHAPHIAIIK JKoCcHapbliH Kypy (0aneT KOWbIIbIMbI)




- XOpeorpa(usUIbIK IIbIFapMaiapra aHHOTAIUS MEH JINOPETTO 5Ka3y JaFIbICBIHBIH OOTYHI;

- Co3aBath CIIGHApHBIH MJIaH XopeorpaduuecKkoro mpousBeAcHus (0aJIeTHOTO CIIEKTAKIIS )

- BnayneTs HaBBIKOM HaNHMCAaHUS AHHOTALUI U JTUOPETTO IS XOpeorpaduuecKux MPOU3BEICHHA;
- Create a scenario plan for a choreographic work (ballet performance)

- Possess the skill of writing annotations and librettos for choreographic works;

®opMa UTOrOBOT0 KOHTPOJIsI

IIpakTuKanbIK KepceTy
YerHbl 3k3ameH, [IpakTudecknii mokas
Oral practical exam

Pa3gaTouHblii MaTepuas

Oky Oarnapiamacsl, KOCbIMIIIAa MaTepUaaap
Cunnadyc, JONOTHUTEIbHBIC MAaTePUAITBI
Syllabus, additional materials

HaumenoBanue MoayJist

XopeorpagusibiK oHep KIHe OLTIKTIIIKTI KaJabIITACTBIPY
®opMupoBaHHEe KBATH(PHUKALUH B X0PeorpapuueckoM HCKYyCCTBe
Formation of qualifications in the choreographic art

Ha3Banue T CHUIIMHBI

Kasipri xopeorpadus pexuccypacoi
Pexuccypa coppeMeHHoi xopeorpadgun
Stage direction of modern choreography

Huka AucuuninHbl I1]1 (KB)

Koa aycunnimHbl RSH 4314 / Bl

Cemectp 8

KosnuecrBo kpenutoB ECTS | 3

®opma 1 BUABI y4eOHBIX [Ipaktryeckue 3ausatus — 30
3aHATHH /KOJIUYECTBO CPOII - 15

KPeIuTOB CPO —-45

IIpepexkBU3UTHI

IHeau nzyyenus

ABTOpIBIK OaneTTep MeH OM KOMBLIBIMIAPBIH KYPACTBIPY kKOHE KOO
OCyHIGCTBJ'ISITI) COUMHCHHUE U ITOCTAHOBKY aBTOPCKUX OajIeToB U TaHIEBAJIbHBIX CIIeKTaKIel
Composing and staging author's ballets and dance performances

Conepxanue

JlpaMaHBI menrye pexkuccepiiik TEXHUKaHbI )KOHE Ka3ipri xopeorpadus CleKTaKIiHIH KYPBUTBIMBIH 3€pTTEY.
Kepepmenre BepOamnbbl )koHE BepOasib/ibl emec ocepi Tanaay. CreKTakiib/ie KeHICTIKIICH )KYMBIC JKacayaarbl

CreHOTpaUsTHBIH POJTi.

N3yueHne pexxuccepcKux NPUEMOB B PEIIEHUN JPAMATYPTUH U CTPYKTYPBI CIIEKTAKIISI COBPEMEHHON

xopeorpadguu. AHaIu3 BepOaIbHOr0 M HeBepOaIbHOTO BO3eicTBUS Ha 3puTens. Ponb ciieHorpaduu B pabote

C IMPOCTPAHCTBOM B CIICKTaKIJIC.

The study of directorial techniques in solving the drama and the structure of the performance of modern

choreography. Analysis of verbal and non-verbal impact on the viewer. The role of scenography in working

with space in the performance.

KiaroueBnle KOMIIEeTEHIIMHT

- Kasipri xopeorpadusiiarsl KOWbUIBIM KYPBUTBIMBIH aHBIKTAY

- OM KOMBLIBIMIAPBIHIAFbl STTU30ATap bl OalIaHBICTBIPYIBIH CTUIIMCTUKAIIBIK 9/1ICTEPIH aKbIpaTy
- KOMBUIBIMHBIH KOpEpMEHTe BepOasIbIbl )koHe BepOab/ibl eMec dCepiH Tajaay

- Kasipri xopeorpadusiislk KoMbUIBIMIapaa pexKUCCEPIIiK TEXHUKAHbBI KOJAAHY.

- AKTep pesnjie )KYMBbIC kKacaraH a MIaCTUKAJIBIK T1I/I1 1aMBIThIHbI3

- OnpenensaTh CTPYKTYPY CIIEKTaKIIsl B COBPEMEHHOM Xopeorpaduun

- Paznnuath cTunmcTUyecKrne NpUueMbl COEAMHEHNS SIIM30/10B B TAHIIEBAIBHBIX CIIEKTAKIIAX
- AHanM3upoBaTh BepOaIbHOE U HEBepOaIbHOE BO3CHCTBHE CIIEKTAKIIA HA 3PUTENs

- [IpuMeHATH PUEMBI PEKUCCYPBI B CIIEKTAKIISIX COBPEMEHHOM Xopeorpaduu.

- Pa3zpabartpiBaTh mIacTUYECKH SI3BIK TIPH pabOTE aKTEPA HAJl POJIBIO

- Determine the structure of the performance in modern choreography




- Distinguish stylistic techniques of connecting episodes in dance performances
- Analyze the verbal and non-verbal impact of the performance on the viewer

- Apply directing techniques in performances of modern choreography.

- Develop a plastic language when an actor is working on a role

(I)opMa HUTOTOBOI'0 KOHTPOJIA

[IpakTHKanbIK KOpCeTy
[IpakTrueckuii mokas
Practical demonstration

Pa3gaTounblii MaTepuas

Oky Oarapriamachl, KOChIMIIIA MaTepUaIaap
Cunnalyc, AONOJIHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaunmenoBaHue MOAYJIsd

XopeorpadgusibiK 6Hep KIHe OLTIKTUIKTI KaJbINTACTBIPY
®opMuUpoBaHMe KBATU(PUKALNH B X0peorpaduueckoM HCKYCCTBe
Formation of qualifications in the choreographic art

Ha3zBanue AUCHUITIMHBI

Bbanermeiicrep ik enep
banerMeiicrepckoe HCKYCCTBO
Balletmaster's art

LUK AU CHUIIHHBI 11 (KB)

Koa nucuunminHbl Bl 4316

Cemectp 8

KoauuectBo kpenuroB ECTS | 6

®opma ¥ BHIbI Y4eOHBIX [IpakTuyeckue 3ansaTus — 60

3aHATHH /KOJINYECTBO CPOII - 30

KPeAuTOB CPO -90

IIpepekBHU3UTBI baer KOMBUIBIMBIH K00ajlay TeXHOJIOTHSICHI

TexHOJI0rHsI MPOEKTUPOBAHUS OATIETHOTO CHIEKTAKIIS
Designing Technology for a ballet performance,

XX FachIpbIH IyHHUE XKY3UTK Xopeorpadusichl
Muposas xopeorpadust XX Beka

World choreography of the XX century

OJeM/JIIK My3bIKa 9/1e0ueTIHAET] AUCKYpCTap
JIMCKypCBl 0 MUPOBOW MY3bIKAJILHOU JTUTEPATYPE

Discourses on world music literature

Ienu nzyyenus

ABTOPIBIK OaneTTep MeH OM KOMBLIBIMIAPBIH KYPACTBIPY XKOHE KOO
OCyHIGCTBJ'ISITI) COUMHCHHUE U ITOCTAHOBKY aBTOPCKUX OajIeToB U TAaHIEBAJIbHBIX CIIeKTaKIel
Composing and staging author's ballets and dance performances

Conepxanue

Kana 6aneT KOMBUIBIMBIH KypYy Tporieci. baner KoibIIbIMBIHBIH CIIECHAPUIITIK KOCTIapbIH
xacay.XopeorpausuibIK JEKCUKaHbIH JaMybl MEH Kypambl. KOHbIIBIM MpOLIECIH YHBIMAACTHIPY.

Hpouecc CO31aHKsA HOBOI'O OaJIETHOTIO CIIEKTAKIIA. Pa3pa60TKa CIICHApHOI'O IJIaHa 0aJIETHOrO CIEKTAKIIS
Pa3paboTtka u counnenue xopeorpaduueckoi gekcuku OpraHu3anus I0OCTaHOBOYHOTO Mpoliecca.

The process of creating a new ballet performance. Development of a scenario plan for a ballet performance.
Development and composition of choreographic vocabulary. Organization of the staging process.

KioueBblie KOMIICTCHINH

- XOpeorpadusuTbIK KOWBITHIMHBIH CEO’KETI MEH JIpaMachlH JJaMBITY
- bip akrini 6anerTi KypacThlpy *oHe KO0 OOMBIHINA KYMBIC MTPOLECIH YIBIMAACTBIPY
- XopeorpadusIBIK KOMIO3UIIUSIA O1p aKTii OAJIETTIH SKCIPECCUBTUTITIHIH MY3BbIKAIBIK KOMITUJISIUSCHIH

KYpacThIpy

- KoMBUTBIMHBIH peXuCCepITiK OaFBITHl MEH OKHFAIap CEPHUSCHIH aHBIKTAHBI3

- bip axrini 6anerTiH KYpbUIBIMBIH KYPBIHBI3

- PazpabaThiBaTh CIOKET U ApaMaTypPrHIO XOPEorpapruIecKoro CreKTaKIIs

- Opranu3oBath npouecc paboThl 10 COYMHEHHUIO U TOCTAHOBKE OJIHOAKTHOrO OanieTra




- BricTpanBaths My3bIKaIbHYIO
KOMITIO3ULIUHU

KOMITUJISIIIEO OJTHOAKTHOTO OalieTa BBIPa3UTEIBHOCTh B XOpeorpaduaeckon

- OnpenenuTh PeXRUCCePCKUN X0 U COOBITHITHBIN PSIJT CIICKTAKIIS

- BricTpauBath CTpyKTYpYy OJHOAKTHOTO Oasiera

- Develop the plot and drama of a choreographic performance

- Organize the work process for composing and staging a one-act ballet

- Build a musical compilation of a one-act ballet expressiveness in a choreographic composition
- Determine the directorial course and event series of the performance

- Build the structure of a one-act ballet

®opMa UTOrOBOr0 KOHTPOJIsI

[IpakTukanbiK KepceTy
[IpakTueckuit nokas
Practical demonstration

Pa3gaTounblii MaTepuas

Oky Oarnapiamacsl, KOCbIMIIIAa MaTepUaaap
Cunnadyc, JONOTHUTEIbHBIC MAaTePUAITBI
Syllabus, additional materials

BBBT/T'OII B028 Xopeorpagus
(BBB/OII banermeiicTepckoe HCKYCCTBO)
baok b (mucuunmiunst u3 PYIla)

HaumeHoBaHue MoayJist

Xopeorpadgusi KOMNO3HIHACHIHBIH dicTeMeTiK
Heri3aepi

MeToau4yecKne 0OCHOBBI KOMIO3HIIHH XOpeorpaduu
Methodic basics of choreography composition

Ha3BaHue 1MCHUTUIMHBI IMeparornka
Ilexaroruxa
Pedagogics
UK AUCHUIIMHBI bJ1 (KB)
Koa mucuumimHbl Ped 1208
Cemectp 1
KoauuectBo kpemuroB ECTS | 3
®opma U BUIbI y4eOHBIX Jlexmmm — 20
3aHATHH /KOJTHYECTBO Cemunapckue 3anstus — 10
KPeIuTOoB CPCII - 15
CPC -45
IIpepexBU3UTHI Xopeorpadust TApUXbI, IETarOTUKa TAPUXBI

I/ICTOpI/IH Xopeor pa(l)I/II/I, HUCTOPUS ICAarorukKu
History of choreography, History of theater

ean nzyyenus

Kocion xe3merrte

IITBIFAPMAITBITBIK
KoJ/1aHa Oiiy.

B MIeIarorn4ecKkoi

system of creative

nejaroruka OUTNIMIH KosjgaHy Herisri megarorukanblk yFbIMAAp MEH

caHatTapzbl Oiny. Ilenarorukanblk KbI3METTE, OKY YIEPICIH TYphIC YIUBIMAACTHIPY YIIIH JKOHE

YKBIMIBI TaOBICTBI Oackapy YIIIH TMeJarorukaHblH Heri3ri TocuIIepiH

[IpyuMeHsTh 3HAHUS NENArorMKd B NPO(ECCHOHATBHOW NEATEIbHOCTU. 3HATh OCHOBHBIE
[I€JarOTUYECKUE IIOHATHS U KAaTETOPUHU. Y METh UCIIOIb30BATh OCHOBHBIE IIPUEMBI I1€JarOTUKH

NeSTeIbHOCTH, JUIsl IPaBHIJIBHOM OpraHu3aluy y4yeOHOro mporecca, u A

YCHICHIHOTO YIIPAaBJIICHHUA TBOPUYCCKUM KOJUICKTHBOM.
The subject "theory of directing in choreography” is the most important part of the General

training of students, introduces the terminology of the theory




directing and its fundamental principles in the field of choreographic, theatrical and mass
entertainment art.

Conepxanue

[TemarornkanblH HETI3I€PiH OKY: HET13I1 YFbIMAAp MeH caHatTap. [lemarorukanbiK KbI3METTiH
HETI3T1 9/1iCTePiH, KOMAaHAAJIBIK OaCKapy TAKTHKACHI, OKY YAEPiCiH YHBIMIACTHIPY LIapanapbiH
MEHTrepy.

HSY‘IGHH@ OCHOB IICAarorukKnu: OCHOBHBIC ITIOHATUSA U KATCTOPUH. OcBoeHNE OCHOBHBIX IIpucMoB
HeHaFOFquCKOﬁ ACATCIIBHOCTH, TAKTUKHU YIIPABJIICHHUA KOJIJICKTHMBOM, OpraHu3aluu yqe6Horo
rpouecca.

Laws of directing. The Director's technique is a way of interrelation of expressive means in the
embodiment of the Director's artistic thought, an imaginative translation of the Director's idea
into a solution.Director's script-description of the Director's incarnation.A Director's move is
an action that expresses a Director's decision, a developing composition of the whole

KiroueBble KOMIIeTEHIINHA

- TIeIarOrMKa HeTi3epiH, HeTi3T1 YFhIMIAp MEH KaTeropusuIapabl Oty

- IeJarOTMKAJIBIK KbI3METTIH HET13T1 TOCUIAEPiH, Y’KbIM/IbI 0aCKapy TaKTUKACHIH
aHBIKTay.benrieHren Tanantapra ColKec OKy YIepiciH yiUbIMIacTeIpa Oiry

- Ma3MYH/IbI-TaHBIMJIBIK 1C-9PEKET YAEPICIH TYCIHY JKOHE CayaTThl YIHBIMIACTBIPY.
Xopeorpadpusutblk 0iiM OepyIiH MeIaroruKajiblK JoCTYPIIEPIHIH epEeKIIeNiriH cakTay KoHe
6epy, YpI1aKTap Ca6aKTaCTBIFBIH KaMTaMachbI3 €Ty

- 3HATb OCHOBBI ICAArOruKu, OCHOBHBIC ITIOHATUA U KATCTOPUHA ﬂ

- OIpCACIIATb OCHOBHBIC ITPHUEMbI IIEAAIOTMYICCKON ACATCIbHOCTH, TAKTUKY YIIPABJICHUSA
KOJUIEKTUBOM. YMETh OpraHnu3oBaThb y‘-IC6HBII>i mponecc B COOTBECTCTBHUU C YCTAHOBJICHHBIMU
TpeOOBaHUSIMHU

- IOHUMATb U 'paMOTHO OPraHU30BbIBATH IIPOLECC CO[[Gp)l(aTGHBHO-HOSHaBaTGHBHOﬁ
ACATCIIBHOCTH. COXpaH}ITB " nepeaarb CHeI_II/I(l)I/IKy neaarort4yeCKux TpaI[I/II_[I/Iﬁ
xopeorpaduueckoro oopa3oBanusi, 00eCIeYNBATH MPEEMCTBEHHOCTh TTOKOJICHHIA.

- know the basics of pedagogy, basic concepts and categories

- determine the main methods of pedagogical activity, tactics of team management. Be able to
organize the learning process in accordance with the established requirements

- understand and competently organize the process of content and cognitive activity. To
preserve and transmit the specifics of the pedagogical traditions of choreographic education, to
ensure the continuity of generations.

®opma nToroBoro KourpoJs | Tecriney
TecTtupoBanue
Testing

PazpaTounbiii MaTepuan Oky Oarnapiamacsel, KOChIMIIIA MaTEpHAIIAP
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MAaTCpHaJIbl
Syllabus, additionalmaterials

HanmenoBanue moayJis Xopeorpadgusi KOMIO3ULHUACBIHBIH JliCTEMEJIIK
Herizaepi

MeTtoauyeckue 0OCHOBbI KOMIIO3UIIMH XOpeorpapuu
Methodic basics of choreography composition

Ha3Banue 1ucUMIIUHBI Kaaccukansbik 0uain agicremenik Herizaepi I
Meroan4yeckue OCHOBBI KJIAaCCH4YeCKOro tanua I
Basics of ballet master's art I

MK IUCHMIIHHBI b/l (KB)
Koa iucuuniimHbl MOKT (I) 1209/ PH
Cemectp 1

KoauuectBo kpenntoB ECTS | 5




®opma u BHABI y4eOHBIX Jlexmu — 10

3aHATUH /KOJIHYeCTBO [TpakTueckue 3ansaTus — 40
KpeIuToB CPCII - 25

CPC-75
IIpepekBU3UTHI Knaccukansik 6u

Knaccuueckuii Tanen
classical dance

esn u3yvenust

Krnaccukanslk Ou Heri3epiH OKbITY, YiipeTy. Kiaccukanbik Ouai OKBITYABIH 9/1iCHAMAIIBIK
Herizaepin Oty 1 )KbULIBIK OKY. bacTaysi MekTen OaraapiaMachiHaa KIAaCCHKAIBIK OH
cabaKTapblH KYPacThIPY )KOHE OTKI3Y KaOiseTi.

OCYH_IGCTBJ'I}ITB mpenoaaBaTCIbCKYIO ACATCIBbHOCTD, o6yanb OCHOBAM KJIaCCUYECKOI'O TaHI1a.
3HaTL MCTOANYCCKHUEC OCHOBEI ITPCIIOAaBaHr KJIACCUYCCKOTI'O TaHIla 1 roaga 06yquI/1;1. YmMmenne
COCTAaBJISATh U IIPOBOAUTE YPOKH KJIIACCHYECKOT'O TaHIla I10 IMporpaMME MJIaAIINX KJIIaCCOB.

To carry out teaching activities, to teach the basics of classical dance. Know the
methodological foundations of teaching classical dance for 1 year of study. The ability to
compose and conduct classical dance lessons according to the program of junior classes

Conep:kanue

1-1mi oKy JKBUTBIH/IA KIIACCUKAIBIK OUIIH 9icTeMeliK Herizaepi. KopmycTsl Koto,
TEPMHUHOJIOTUAHBI MCHI'CPY, CTAHOKTA HET13T1 SKSGpCI/ICTCI‘i KUMbLLAApAbI, 3aJ1 OPpTAChIHAA
ayuierpo OerimMiHAe OKbIIT MeHrepy. KumbuimapasiH My3bIKaNbIK Heri3i. OKy MbIcaiapbiH
KYpY KOHE OTKIi3Y.

Meroandeckue OCHOBBI KJIACCHYECKOTO TaHla 1- r ooydyenus. [locranoBka kopmyca,
HU3YUCHUC TCPMHUHOJIOT'MH, OCHOBHBIX ,Z[BI/I)KeHI/II‘/'I B 9K3€pCUCAaX y CTaHKa, Ha CCPCAHUHEC 3aJia, B
pasznene allegro.Mys3sikanbHast ocCHOBa JBHKEeHUH. COCTaBICHHE U IPOBEICHUE YUCOHBIX
IIPUMEPOB.

Methodological foundations of classical dance 1-g training. Setting up the body, learning
terminology, basic movements in the exercise at the machine, in the middle of the hall, in the
allegro section.The musical basis of the movements. Preparation and implementation of
training examples.

KiarueBble KOMNeTEHIINHT

- 1-xaTTBHIFy/IbIH MaKcaTTapbl MEH MIHJAETTEPIH KOs Oly;

- 1-r xmaccuKanbIK OM HETi3/IepiH OKBITY 9/1icTeMeCiH Oiim, TYCiHY;

- CTYJCHTTEP/IIH Kac epPeKIIeTIKTepl MEH JalbIHIBIK JEHTCIIEPIH €CKEPE OTHIPHIT,
TMeJarOTUKAJIBIK BIKIAJ €Ty JICTEPl MEH 9IICTEPIH KOJIJIaHY;

- Knmaccukansik 61 Herizzaepi OoiibIHIIA cabaKTapAbl KYPY 'KOHE OTKI3Y 9[IICTEMECIH ic
KY31H]Ie KOJTaHBIHBI3;

- CTYJICHTTEP/Ii OKBITY HOTHXKeJIepiH Oaramnaii oiny;

- 1 r oky GarapiamachiHa Colikec KJIacCUKabIK OM Heri3/iepl OOMbIHIIA TPAKTUKAIIBIK
CayaTThUIBIKTBI KAJIBINTACTHIPY;.

- KUMBULIAPABIH BIPFAKTHI HETI31H cayaTThl OPHAIACTHIPYABI OPBIHIAN OTBIPHIT, MYy3BIKAJIBIK
Heri3/i Tangai oury;

- cayaTThl PAKTUKAJIBIK KepceTitimre ue 0oiy;

- CTAaHOKTA JKOHE 3aJIIbIH OpTachiHAa OipHele peT Oar1apiaMalblK KO3FalblcTap )KacalThIH
IIBLIAMIBUTBIKTBI, MY3bIKQIBIK JKOHE SKCITPECCUBTUTIKTI JAMBITY;

- CEKIpY/iH cayaTThl TEXHUKACHIH MEHI€PY, CTAHOKTA ’OHE 3aJIJIbIH OPTAChIH]IA
KATTBIFyJIap/a mo3ajap acay.

- Hameuars nenu u 3anauu 1- r oOyuenus;

- 3HaTh ¥ IOHUMATh METOJIMKY IPETIOIaBaHuUsI OCHOB KJIACCHYECKOTO TaHIA HAYaIbHBIX
KJIaccoB 1- r oOy4eHus ;

- IlpuMeHSTh IPHEMBI X METOJIBI MTEAArOTHYECKOTO BO3JACHCTBUS C YUETOM BO3PACTHBIX
0c00EHHOCTEH U YPOBHS MOJATOTOBKU 00YyYarOIIUXCS;




- IIpakTruecku NpUMEHATH METOAMKY IIOCTPOCHHUS U MIPOBEAEHUSI YPOKOB I10 OCHOBaM
KJIACCUYECKOIr'0 TaHIla,
- YmMmeTh OLCHUBATH PE3YJIbTAThI IIOATOTOBKU o6yqa101unxc;1;
- MeTO,Z[I/ILIeCKI/I I'paMOTHO COCTaBJIATDH y‘Ie6HBIe IIPHUMEPEI 110 OCHOBAM KJIACCHMYECKOTI'O TaHIla,
COOTBCTCTBYIOIIUX NPOTrpaMME HaYaJIbHBIX KJIaCCOB,

YMeTh aHaTM3upPOBATh MY3bIKaJIbHYIO OCHOBY, OCYIIECTBIISASI FPAMOTHYIO PACKIAIKY
PUTMHUYECKOW OCHOBBI IBUKEHU;
- BJ'IaI[eTB I'paMOTHBIM MPAKTUYCCKHUM IIOKa30M,
- pa3BUBATb BHIHOCJIMBOCTb, MY3bIKAJIbHOCTH U BbIPA3UTCIbHOCTH, MHOT'OKPAaTHO
HpOpa6aTBIBa$I IIpOrpaMMHBIC IBUXKCHHUA Y CTAHKA U HAa CCPEINHE 3aja,
- OBJIJIEBAaTh I'PAMOTHOM TEXHUKOM MPBIKKOB, paboTa HaJ 103aMHU B 9K3EPCUCE Y CTAaHKA U Ha
CEpEAMHE 3ajia.
- Set goals and objectives for the 1st year of training;
- Know and understand the methodology of teaching the basics of classical dance in primary
classes of 1-g training ;
- Apply techniques and methods of pedagogical influence, taking into account the age
characteristics and the level of training of students;
- Practically apply the methodology of building and conducting lessons on the basics of
classical dance;
- Be able to evaluate the results of the training of students;
- Methodically competently make training examples on the basics of classical dance,
corresponding to the program of primary classes;
- Be able to analyze the musical basis, carrying out a competent layout of the rhythmic basis of
movements;
- Have a competent practical demonstration;
- develop endurance, musicality and expressiveness, repeatedly working out program
movements at the machine and in the middle of the hall;
- master the correct technique of jumping, work on poses in the exercise at the machine and in
the middle of the hall.

d)opMa HTOroBOro KOHTpPOJs AYLI?»IJ_Ia CMTUXAaH, NPAKTUKAJIBIK ICMOHCTpAalHA
Y cTHEBIN DK3aMeH, TTOKa3
oral exam, display

PazpaTounbiii MaTepuan Oky 6arnapiamacsel, KOChIMIIIA MaTEepHaIIap
CI/IJ'IJ'Ia6yc, AONOJHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HanmenoBanue moayJis Xopeorpadgusi KOMIO3ULHUACBIHBIH JIiCTEMEJIIK
Heri3aepi

MeToanyeckue 0CHOBbI KOMIIO3MIIMH XOpeorpapuun
Methodic basics of choreography composition

Ha3sBanue qycuMniIHHbI Contemporary 0MiH OKBITYABIH dicTeMeik Herizaepi I
MeTozmqecmle OCHOBBGI IIpenoJiaBaHud TaHIA
contemporary I

Methodological Basics of Contemporary Dance Teaching

I
UK AUCHUILIMHBI B/1 (KB)
Koa nucunnimnbl MOPTC (I) 1210/ PSH
Cemectp 1
KoauuectBo kpenntoB ECTS | 4
®opma U BHAbI y4eOHBIX Jlexuuu - 10
3aHATUH /KOJIUYeCTBO [TpakTuaeckue 3ausaTus — 20
KpeIuToB CPCIT - 30

CPC-60




IIpepekBH3HUTHI OpbIHIAYIIBUTBIK XOpeorpa(UsIIbIK JaFabuIap
HcnonauTenbpckue Xxopeorpadhuueckre HaBbIKA
Performing choreographic skills

esn u3yvenust

Contemporary 6u Heri3nepin yhipeny. Contemporary OM TEXHUKACHIH]IA KOPIYC IJIACTHKACHIH
urepy. Contemporary OM TEXHHMKAcChlH MeHrepyzae ['paBuTaius >koHE cajiMak TachbIMaJlay.
KapamnaiibiM 0Ky KOMOMHAIMSIIAPBIH KYPY.

N3ydyenue ocHoB contemporary tanma. OcCBO€HHE IUIACTUKM KOpIlyca B TEXHUKE TaHIlA
contemporary. I'paBuTanusi U IEpPEHOC Beca B OCBOCHHMM TEXHUMKHM TaHLa contemporary.
CocraBneHre MPOCThIX YUYCOHBIX KOMOWHAITUH.

Learning the basics of contemporary dance. Mastering the plastic body in the technique of
contemporary dance. Gravity and weight transfer in the development of contemporary dance
techniques. Making simple training combinations

Conep:kanue

Bemimaeperi HEeTi3T1 KO3FaIbICTap bl 3ePTTEY SAICTEPl MEH iC KY3iHIE MEHIepy: Kagamaap
MEH CeKipyJep.

Bapinbik Gemimaepe KeHICTIKTET1 CaIMaKIIeH KoHEe KO3FaIbIC TUHAMHUKACHIMEH JKYMBIC icTey
onmictepiH yhperty. bapibik OeniMmaepre apHairaH KapamnaibiM jKaTThIFyJap KOMOWHAIUSCHIH
KYpY 9Jici.

MeTOI[I/IKa HU3YUCHUA U MPAKTUYCCKOC OCBOCHUC 0a30BBIX I[BI/I)KGHI/II‘/'I B pazaciiax: marv u
MIPBDKKH.

HpeHO,Z[aBaHI/IC HpI/IéMOB pa6OTbI C BECOM U I[I/IHB.MI/IKOIZ NEPEMCIICHUA B IIPOCTPAHCTBEC BO
BCEX pazjienax. MeToauKa COCTaBIEHUs TPOCThIX yUEOHBIX KOMOMHAIMI 110 BCEM pa3jieaMm.
Methods of studying and practical mastering of basic movements in the sections: steps and
jumps.

Teaching techniques for working with weight and dynamics of movement in space in all
sections. The method of drawing up simple training combinations for all sections.

KiioueBbie KOMIICTCHI MU

- Kasipri 3amanfbl OM TPEHUHTIH kKOcIHapiiay *oHe YHbIMIACThIPY;

- KJIACCUKAJIBIK OM MEH 3aMaHayH OM TepMUHOJIOTHICHIH KOJJIaHa OTHIPHII, 3aJ1JIbIH
OPTACHIHJAFbI «par terre» jKOHe «KaTTBIFYIIapy OemMaepinae KO3FaIbICTap/Ibl OKBITY
O/IICTEMECIH MEHIepY JKOHE KOJJIaHy;

- [Topt -ze -OrocTrantep opelHAAY TEXHUKACHIH jK9HE OapIIblK CeKLMsIapia OypbUIbIC
TEXHUKAChIMEH KO3FAJIBICThI OPbIHAY TEXHUKACHIH MEHTEPY

- KJIaCCUKaJIBIK OM MEH 3aMaHayu OM HET13[iepiHe CYHeHe OThIPBII, OKYIIbLIAP/IbIH KEKe
¢bu3uKaibIK XopeorpadusbIK KaOlIeTTepiH aHbIKTay KOHE JaMbITY;

- 3aMaHay¥ O >KaTTHIFYJIapBIHBIH JKaChIHA JKOHE JIEHTeliHe COlfKeC My3bIKaHbI TaHAAY
KpUTepHiisiepiHe 1e OOIbIHBI3 KOHE MY3bIKAJIBIK OpHATIACY bl OPbIHIAHbI3;

-KapamnaibIM OKYJIBIK MBICAJIIapbIH KYPBIHBI3;

- 3aMaHayu OU KO3FaJIbICTapbIH KEHICTIKTE KO3FallyFa YHpeTy o/licTeMECIH KOJJIaHy;

- [ImannpoBaTh 1 OpraHn30BHIBaTh yueOHOE 3aHsATHE «Contemporary TaHIa ;

- OcBauBaTh U NPUMEHITh METOAUKY NPENOAaBaHus ABIKEHHI B pa3lienax «par terre» u
«eXercisesyHa cepeliHe 3aa, HCIOIb3Ys TEPMUHOJIOTHIO KJIACCHYECKOTO TaHI[a U TaHIa
contemporary;

- Bnagets TexHuKo# ucionHeHus Porte de bras u TeXHUKOI UCTIONHEHUS IBUYKECHHSI
IpUeMaMH «SWing» BO BCeX pasjienax

- BeIsBIATE M pa3BuBaTh HHAMBUIYAJIbHBIE (PH3HUECKUE XOpeorpaduIecKue ClIoCOOHOCTH
y4aluxcs,0nupasich Ha OCHOBBI KJIACCHYECKOT'0 TaHIla M TaHIla contemporary;

- Bnagets xputepusMu mogdopa My3bIKH U OCYIIECTBIISITH MY3bIKAIBHYIO PACKIIAJIKY,
COTJIACHO BO3PAacCTy M YPOBHIO 0OY4€HHS TaHIa contemporary;

-CocCTaBIsITh IPOCTHIE YUEOHbBIE TPUMEPHI;




- [IpuMeHsATH METOIUKY OOyUEHHS IBUKECHUSM TaHIa contemporary mo nepeMenieHuio B
MIPOCTPAHCTBE;

- Plan and organize a Contemporary Dance training session;

- To master and apply the technique of teaching movements in the sections "par terre" and
"exercises" in the middle of the hall, using the terminology of classical dance and
contemporary dance;

- Master the technique of performing porte de bras and the technique of performing the
movement with swing techniques in all sections

- To identify and develop the individual physical choreographic abilities of students, relying
on the foundations of classical dance and contemporary dance;

- Own the criteria for the selection of music and carry out the musical layout, according to the
age and level of training in contemporary dance;

-Create simple tutorial examples;

- Apply the technique of teaching contemporary dance movements to move in space;

dopMa UTOTOBOT0 KOHTPOJIsI | AybI3llIa EeMTUXaH, IPAKTUKAIIBIK JEMOHCTPALIMS
YcTHBIN DK3aMeH, TTOKa3

oral exam, display

Paznarounblii MaTepuas Oky GarapiamMacel, KOCBIMIIIA MaTEpUAIIAP
Cunnalyc, JOMOIHUTEIbHBIE MAaTEPUAIIBI

Syllabus, additional materials

HaumenoBanue moayJs Xopeorpagusi KOMIO3UMUMSICHIHBIH JiCTEMEIK
Heri3aepi
MeToauueckue OCHOBBI KOMIIO3UIIMH Xopeorpaduu

Methodic basics of choreography composition

Ha3zBanue qucnumjinHbI Knaccukanpik 0uaiH dgicremestik Herizaepi 11
MeToanueckune OCHOBBI KJaccuueckoro ranma 11

Methodical fundamentals of classical dance I1

MK AUCHUILIMHBI B/1 (KB)

Koa nucunnimnbl MOKT (II) 1211/ PH

Cemectp 2

KoauuectBo kpenutoB ECTS | 4

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ausaTus — 40

3aHATHI /KOJINYEeCTBO CPCII - 20

KpeIuTOoB CPC - 60

IIpepexkBU3UTHI Krnaccukanpik Ousiz oaictemenik Herizaepi I

MeTO,[[I/I‘leCKI/Ie OCHOBBI KJIACCHYCCKOI'O TaHIIa I
Methodical fundamentals of classical 1

ean n3yyenus

Krnaccukanslk Ou Heri3epiH OKbITY, YHPETy. 2 KbUIABIK OKYy Ke31HA€ KIJIACCHKaIbIK Oual
OKBITYZBIH 9JICTeMENIK Heri3aepiH Oury. bactaysimn Mekten OarnapiamMachlHIa KIACCHKAIBIK
O0u cabakTapblH KYPacThIPY JKOHE OTKI3y KaOuIeTi

Ocy1iecTBIATh NPENnoJaBaTeIbCKylo AEATeIbHOCTh, 00y4aTh OCHOBaM KJIACCHYECKOIO TaHIA.
3HaTh METOINYECKHE OCHOBHI MIPETIOJaBaHUS KJIACCHIECKOTO TaHIa 2 To/1a 00ydeHHs. Y MeHUe
COCTABIISATh M IIPOBOJIUThH YPOKH KJIACCHYECKOTO TaHIA MO MPOrpaMMe MIIaJIIINX KJIACCOB.
Teaching, teaching the basics of classical dance. Know the methodological foundations of te
The ability to compose and conduct classical dance lessons in the primary school curriculum
aching classical dance 2 years of study.

Conep:kanue

2 i OKy KBUTbIH/IA KJIACCHKAIBIK OMIIH 9MICTeMENiK Heri3aepi. Preparation men pirouettes
KapThllal OYpBUTBICTApABI, OYPBUIBICTAP/IBI , MO3aJapJbl CTAHOKTA, 3&JIJbIH OPTACHIHAA




MeHrepy. bip askmeH cekipy omuiciH yiipeny.KosrambicTapablH My3bIKaiblK Herizi. OKy
MBICAJIJIAPBIH KYPY KOHE OTKI3Y.

MeToaudeckiue OCHOBBI KIIACCHYECKOTO TaHIa 2r oOydeHus. V3ydeHne 1mo3, MOJIyIOBOPTOB,
MMOBOPOTOB, preparation K pirouettes y cTaHka, Ha cepeawHe 3ana. M3yueHue MpBDKKOB C
OKOHYAaHUEM Ha OAHY HOry. My3bikanbHas OCHOBa JBHKeHUH. CocTaBl€HHE, IPOBEICHUE
y4eOHBIX MPUMEPOB.

Methodical foundations of classical dance 2 year of study. The study of poses, half-turns, turns,
preparation for pirouettes at the barre .,in the middle of the hall. Learning to jump with one leg
ending. The musical basis of the movements. Preparation and implementation of training
examples

KiarwueBble KOMNeTEHIINHT

- 1 xoHe 2 KBUIIBIK OKY KE31H/E KJIACCUKAIBIK OM HET13CPiH OKBITY 9JIICTEMECIH OLTy JKOHE
TYCIHY;

- 1 )oHe 2 KBUIIBIK OKY MaKcaTTapbl MEH MIHACTTEPIH Kypa Oiy;

- 1 5xoHe 2 XpUIABIK OKY Oar/iapiiaMachlHa COMKeC KJIACCUKaJbIK OM Heri3zepl OoibIHIIA
o/licTeMeNiK cayaTThl KYpacThIpy;

-MammHazia *oHe 3aJIIbIH OpTachIHa OaFIapiIaMaiblK KO3FalbICTap apKbUIbI OipHEIIe peT
YKYMBIC >Kacail OTBIPHII, TOIIMILTIKTI, My3bIKAIBIKTHI )KOHE MOHEPIIIKTI JAMBITY;

- 3HaTh U MOHMMAaTh METOJIMKY IPEIO0IaBaHNsl OCHOB Kilaccudeckoro TaHua 1 u 2 rona
oOy4eHwus,

- YMeTh HameuaTs 1ieNu U 3a7auu 1 u 2 roga oOyueHus;

-- Metoanyecku rpaMOTHO COCTaBIATh y4EOHbIE MPUMEPHI IO OCHOBAM KIJIACCHYECKOI0 TaHIIa,
COOTBETCTBYIOLIUX Nporpamme 1 u 2 roga o0yueHus;

-Pa3BuBaTh BEHIHOCTUBOCTD, MY3BbIKAIbHOCTh U BBIPA3UTENbHOCTh, MHOTOKPATHO
npopadartbIBasi MPOrpaMMHBIE IBUKECHHUS y CTAHKA U HA CEPEANHE 3aI1a;

- Know and understand the methodology of teaching the basics of classical dance for 1 and 2
years of study;

- Be able to outline goals and objectives for 1 and 2 years of study;

- Methodologically competently draw up educational examples on the basics of classical
dance, corresponding to the program of 1 and 2 years of study;

-Develop endurance, musicality and expressiveness, repeatedly working out the program
movements at the machine and in the middle of the hall;

@opMa UTOTOBOT0 KOHTPOJS | AybI3llIa eMTUXaH, IPAKTUKAJIBIK JEMOHCTPAIIHS
YcTHBIM DK3aMeH, TOKa3
oral exam, display

Pa3zgarounblii MmaTepuai Oky GarnapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaumenoBanue moayas Xopeorpadgusi KOMNO3ULHUACHIHBIH JlicTeMeJIiK
Heri3aepi

MeToan4yeckue 0CHOBbI KOMIIO3ULIUM X0peorpaduu
Methodic basics of choreography composition

Ha3Banue 1ucUMIIUHBI Contemporary OuiH OKbITYIbIH diicTeMetik Herizaepi 11
MeTtoauveckue OCHOBBI PENOJIABAHUS TAHIA
contemporary I1

Methodological Basics of Contemporary Dance Teaching

11
MK IUCHHMIIHHBI b/l (KB)
Koa nucunnimnbl MOPTC (IT) 1212 / PSH
Cemectp 2

KoauuectBo kpemuroB ECTS | 4




®opma u BHABI y4eOHBIX [TpakTuyeckue 3ansatus — 40

3aHAATHI /KOJIUYEeCTBO CPCII - 20

KpeAnTOB CPC-60

IIpepekBU3NTHI Contemporary O1iH OKBITYIBIH dicTeMeNiK Herizaepi |
Metoanyeckre OCHOBBI IIPENOJaBaHKs TaHIIa contemporary
I
Methodological Basics of Contemporary Dance Teaching |

esn u3yvenust

bacrankel neHreiine contemporary OuiH OKBITY >KoHE OpblHAay. bimy contemporary Ommig
6aSaJIBIK KO3FaJIbIChIHBIH Heri3z[epi, napTepniK TEXHHUKaJarbl 68.38.]'[]:11( KO3FaJIbICTapJbl MCHI'CPY
3aJIAbIH OPpTaChbIHda

OCYH_IeCTBJ'I}ITB npenoaaBaHWe W HCIIOJJHCHHUE TaHIA contemporary Ha Ha4YaJlbHOM YpPOBHCE.
3HaHue OCHOB 0a30BBIX JBI)KEHUH TaHIIa contemporary, OCBO€HHE 0a30BBIX ABIKEHHHA B
MapTepHOM TEXHUKEU Ha CEpeIMHE 3alia.

To teach and perform contemporary dance at the primary level. Knowledge of the basics of
basic movements of contemporary dance, mastering basic movements in parterre technique
and in the middle of the room

Conep:kanue

Bemimaepaeri HEeTi3T1 KO3FaIbICTap bl 3ePTTEY SAICTEPl MEH iC KY3iHIE MEHIepy: Kagamaap
MEH CeKipyJep.

Bapineik Gemimaepe KeHICTIKTET1 CaIMaKIIeH KoHEe KO3FaIbIC TUHAMHUKACHIMEH JKYMBIC icTey
onmictepiH yhperty. bapibik OeniMmaepre apHairaH KapamnaibiM jKaTThIFyJap KOMOWHAIUSCHIH
KYpYy 9Jici.

MeTOI[I/IKa HU3YUCHUA U MPAKTUYCCKOC OCBOCHUC 0a30BBIX I[BI/DKGHI/Iﬁ B pazaciiax: marv u
MIPBDKKH.

HpenonaBaHI/Ie HpI/IéMOB pa6OTbI C BECOM U I[I/IHB.MI/IKOIZ NEPEMCIICHUA B IIPOCTPAHCTBEC BO
BCEX pazjienax. MeToauKa COCTaBIEHUs IPOCTHIX yUEOHBIX KOMOMHAIMI 10 BCEM pa3jieaMm.
Methods of studying and practical mastering of basic movements in the sections: steps and
jumps.

Teaching techniques for working with weight and dynamics of movement in space in all
sections. The method of drawing up simple training combinations for all sections.

KiioueBbie KOMIICTCHI MU

- 3amMaHayu OM TPEHUHTIH JKOcTapiiay KoHe YHBIMIACTHIPY,

- KJIACCHKAJIBIK OM MEH 3aMaHayH OM TEPMUHOJIOTHSICHIH KOJIIaHa OTHIPHII, 3aJJIbIH
OPTACHIHJAFHI «par terre» jKoHe «KaTTBIFYIIapy OeMMIepiHe KO3FAIBICTAP bl OKBITY
o/licTeMeCiH MEHTepy KoHE KOJaHy;

- 3aMaHay¥ OW >KaTTHIFYJIapBIHBIH JKaChIHA JKOHE JIEHTeiiHe COlfKeC My3bIKaHbI TaHAAY
KpUTepHilsiepiHe 1e OOIbIHBI3 KOHE MY3bIKAJIBIK OPHAIACY bl OPbIHIAHbI3;

- KapamaiibiM OKyJIBIK MBICATIAaPbIH )KaCaHbI3

- 3aMaHayu Ou KO3FaJbICTapbIH KEHICTIKTE KO3FallyFa YHpeTy 9/liCTEMECIH KOJIJaHy;

- KJIaCCUKAaJIBIK OM MEH Ka3ipri 3amaH OWiHIH HeTi31He CyHeHe OThIPHII, OKYIIbIIAp/IbIH KEKE
¢bu3nKanIbIK XopeorpadusiIblK KaOlIeTTepiH aHbIKTay XKoHE JaMbITYy.

- [InanupoBaTh 1 OpraHu3oBbIBaTh yueOHoe 3aHsaTHe «Contemporary TaHIay,

- OcBauBaTh U NPUMEHITh METOAMKY MPENOaBaHus ABMKEHHUH B pa3zienax «par terrey u
«EXErciSes» Ha cepe/rHe 3aJia, UCTIOJIb3Ys TEPMHHOJIOTHIO KJIACCHUSCKOT0 TaHIla M TaHIa
contemporary;

- Bnagets xputepusMu mogdopa My3bIKH U OCYIIECTBIISITH MY3bIKAIbHYIO PACKIIAJIKY,
COTJIACHO BO3PAaCTy M YPOBHIO 0OY4€HHS TaHIa contemporary;

- CocTaBisTh NPOCTHIE Y4eOHbIE TPUMEPHI

- [IpuMeHsATH MeTOIUKY 0OyUEHHs IBUKEHUSIM TaHIa contemporary no nepeMenieHuo B
MIPOCTPAHCTBE,




- BoisiBnATh M pa3BuBaTh MHAMBHUAYAJIbHBIC (pU3HUECKUE XOpeorpapuuecKue criocoOHOCTH
y4yaluxcs, ONUpasich Ha OCHOBBI KJIACCUYECKOT0 TAHIAa U TaHIa contemporary

- Plan and organize a Contemporary Dance training session,

- To master and apply the technique of teaching movements in the sections "par terre" and
"exercises" in the middle of the hall, using the terminology of classical dance and
contemporary dance;

- Own the criteria for the selection of music and carry out the musical layout, according to the
age and level of training in contemporary dance;

- Create simple tutorial examples

- Apply the technique of teaching contemporary dance movements to move in space;

- To identify and develop the individual physical choreographic abilities of students, relying
on the foundations of classical dance and contemporary dance

@opMa UTOTOBOI0 KOHTPOJS | AybI3la EMTUXaH, IPAKTUKAJIBIK JEMOHCTpALIHs
VY CTHBIN DK3aMeH, ITOKa3
oral exam, display

Pa3znaTrounblii MmaTepuas Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJIHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

2 kypc

HaumeHnoBanue moay.is Knaccukaabik xopeorpagusi KOibLIBIMBbI
ITocranoBKa Kj1accH4YeCKoil xopeorpaguu
Direction of classic choreography

Ha3zBanue q1ucnumjinHbI Kuacenkanabik 0M1i OKBITYIBIH
neAarorukaJbiK Herisaepi I

ITegarornyeckue 0OCHOBBI

NnpenoiaBaHus Kjaccuueckoro tanua l
Pedagogical basics of classical dance teaching I

UK AUCHUILIMHBI B/1 (KB)
Koa nucunniimnbl POPKT (I) 2213 / PH
Cemectp 3
KoauuectBo kpemuroB ECTS | 4
®opma u BUIbI y4eOHBIX Jlexmmm — 10
3aHATHH /KOJTHYECTBO [TpakTrnyeckue 3ansatus — 30
KPeIuTOB CPCII - 20
CPC-60
IIpepekBU3NTBI Knaccukansik 6uain aaictemenik Herizaepi 11

MeTOI[I/I‘leCKI/Ie OCHOBBI KJIACCHUYECCKOI'O TaHIIa H
Methodical fundamentals of classical IT

Iesan n3yvyenus

OpTaHFBI CBIHBINITapJia KJIIACCUKAJIbIK 6I/IJ'IClei OKBITYbIH TIICAArOrMKaJIbIK HET i3;[epiH
OKBITYIBIH O171iM1, JaFabUIaphl MEH MPAKTUKAIBIK JTaFAbUTAPBIHBIH OO0JYBI. (3 KBUIIBIK OKY)
XOpeorpa(usIIbIK MEKTENTEP.

BJ'Ia)IeHI/Ie 3HaHUAMHU, YMCHUSAMU W NPAKTHUYCCKHMMH HaBBIKaAMHU O6yquI/I$I IeJaror ut4ycCKumM
OCHOBaM IIpCliogaBaHus KJIACCUYCCKOI'O TaHIla B CPCIHUX KJAcCCax. (3 roaa 06y‘-IeHI/I}I)
Xopeorpadguueckoro yuumimiia.

Possession of knowledge, skills and practical skills of teaching the pedagogical foundations of
teaching classical dance in the middle classes. (3 years of study) choreographic

schools s.

Conep:kanue




3-111 OKY KBUIBIHIA KJIACCHUKANBIK OWIl OKBITYIBIH TeIarorukaiblK Herizaepi. CTaHokTa
KYpAEN KOOpAUHAIUAAFBl KO3FAIBICTApIbl MEHTepYy. 3alJIbIH OPTAChIHIA JKapThlIall caycak
YIIBIMEH TYpy entournant nambity. CyHryipnepnai wrepy. barmapmama GolibiHIna
KOMOWHAaIMsIIAp Kacay, Kyprizy.

[lenarornyeckue OCHOBBI MPENOJABaHUS KJIACCHYECKOro TaHIa 3- r oOydeHus. M3ydeHnue
JIB)KEHUW Yy CTaHKa B CIIOKHOM KOOpJMHALIMKU. BBeaeHre noynanblieB, OCBOEHUE entournant
Ha cepeaune 3ana. OcBoeHne 3aHocok. CocTaBieHue, MPoBeJeHNEe KOMOMHAIUI IO TPOrpaMMe.
The pedagogical foundations of teaching classical dance 3- year of study The study of
movements at the barre in complex coordination. The introduction of half-fingers, the
development of en tournant in the middle of the hall. Mastering drifts. Drawing up and carrying
out combinations to the program.

KiroueBble KOMIIeTEHIINHA

-3 )KBUIIBIK OKY Ke3iH/e KJIIACCUKAJIBIK OWII OKBITYBIH ICTEMECi MEH TeIarOTUKAJIBIK
HETi3/IepiH TYCIHY KoHE TYCIHY;

- OKY/IBIH 3 *KBUIIBIK MAaKCaThl MEH MIHICTTEPIH KOs OiTy;

- JKac epeKIIEeNKTEPiH XKoHE OKYIIbUIAPAbIH JalbIHABIK JCHIeHiH €CKEPEe OTHIPHIII,
MEJAroTUKAIIBIK 9Cep €Ty dAICTepi MEH JIICTEPiH KOJIaHY;

- KUMbLIIAAPAbIH bIPTaKThI HET131H CayaTThl OPHAJIACTBIPYAbL OpLIHI[aﬁ OTBIPHIII, MY3bIKAJIBIK
HeTri3/1 Tangai oury;

- MPAaKTUKAJIBIK KOpCeTimim e meodep;

-IBbIAAMIBIIIBIKTBI, MY3bIKAJIBIK KQHC 3KCHpeCCI/IBTiHiKTi AaMBbITY, CTaHOKTBIH JKaHbIHIA YXKOHC
3abIH OpTachiHAa OipHele peT OaFaapiaaMalblK KO3FalbICTap jKacay,

- ceKipyz[iH CayaTThbl TCXHUKACBIH UI'CPY, CTAHOKTAFrbI XXATTBIFYyJIap/Ja )KOHC 3aJ1/IbIH
OpTacCblHZa KaJIbIIITApAa KYMBIC Kacay;

-3HATbh U [IOHKUMAaTbh MECTOAUKY U MEAATrOTUICCKUC OCHOBBI IPCIOJaBaHUSA KIIACCHUYCCKOI'O
TaHIa 3 roja oOyd4eHus,;

-yMeTbh HaMeuaTh eI U 3a7a4u 3 To/1a 00y4eHUS;

~-IIPUMCHSATDH ITPUEMbI 1 MCTOABI IICAAIOTHYCCKOI'O BO3I[CI>1CTBI/I$I C YUE€TOM BO3PACTHBIX
0COOEHHOCTEHN U ypOBHS MOJTOTOBKU 00yUYarOLIUXCs;

- YMCThb aHAJIU3UPOBATH MY3bIKAJIbHYIO OCHOBY, OCYIICCTBJIASA I'PAMOTHYIO PACKIIAAKY
PUTMHUYECKOW OCHOBBI JIBUKEHUI;

- BJIaZACTb TPAMOTHBIM THPAKTHYCCKUM IMOKa30M,

-pa3sBUBAaTh BHIHOCIIMBOCTH, MY3bIKAJIbHOCTE U BBIPA3UTCIIbHOCTh, MHOTOKPATHO
npopa6aTLIBa§1 IMpOrpaMMHBIC IBUKCHHUA Y CTaHKA U Ha CCPECANHC 3ala,

-OBJIa/IeBaTh IPAMOTHON TEXHUKOW MPBIKKOB, paboTa Hal 03aMH B 3K3€pPCHCE y CTaHKA U Ha
CEepeauHe 3aia,

-know and understand the methodology and pedagogical foundations of teaching classical
dance 3 years of study;

- be able to set goals and objectives 3 years of study;

-apply techniques and methods of pedagogical impact, taking into account age-related
characteristics and the level of training of students;

- be able to analyze the musical basis, carrying out a competent layout of the rhythmic basis of
movements;

- own a competent practical display;

-develop endurance, musicality and expressiveness, repeatedly working out programmatic
movements at the barre .and in the middle of the hall;

- to master the competent technique of jumping, working on poses in the exercise at the barre
.tool and in the middle of the hall.

@opMa UTOTOBOT0 KOHTPOJS | AybI3IIa eMTHUXaH, MPAKTUKAJIBIK JEMOHCTPAIIHS
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3znaTounblii MaTepuai Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap




CI/IJIJIaGyC, AOMNOJHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HaumenoBanue MOAYJIsA

Kuaccukanbik xopeorpagusi KoibLIbIMBbI
IocTanoBKa KJIaccuueckoi xopeorpadun
Direction of classic choreography

Ha3zBaHnue A¥CHMIIMHEI

Contemporary OMiHiH negarorukaJjgbiK Herizaepi I
Henarornqecm/le OCHOBBI TaHLIA contemporary |
Teaching basics of Contemporary Dance I

MK AUCIHUILTHHBI

B/l (KB)

Koa apcumnianubl

POTC (I) 2214 /PSH

Cemectp 3
KoumnuectBo kpeautoB ECTS | 4
dopma U BUIBI YU4eOHBIX Jlexuum - 10
3aHATUH /KOJIUYeCTBO [TpakTuueckue 3ansaTus — 30
KPeJIUTOB CPCII - 20
CPC -60
IIpepekBU3UTHI Contemporary OWiH OKBITYABIH 9icTeMenik Herizaepi 11

Mertoarueckue OCHOBBI ITPEMOJABAHMS TaHIIA contemporary
II
Methodological Basics of Contemporary Dance Teaching II

ey n3yvyenust

ApHaiibl OKYy OpBIHIApbIHIA OacTamkbl JeHreine contemporary OuiH OKBITYIBI JKOHE
OpBIHJIAY BT JKy3ere achlpy. Kili jkoHe ylKeH mo3anapna, maprepiiik 0eiimMiae jKoHEe 3allbIH
opraceiHaa "crnmpanbaapael’ urepy. bamamap MeH epecektepre apHaiFaH contemporary Ou
TCXHUKACBIH OKBITY.

OCYHIGCTBJI?ITI) npenoaaBaHre U UCIOJHCHHUEC TaHLA contemporary Ha Ha4YaJIbHOM YPOBHC B
CIICINAJIbHBIX y‘Ie6HBIX 3aBCACHUAX. OcBoenune «Crypajin» B MaJlblX H 0O0IBIINX I103ax, B
MIapTEPHOM paszelie U Ha cepeauHe 3ana. IIpenonaBaHue TEXHUKHM TaHIa contemporary mis
JETEN U B3POCIBIX.

To teach and perform contemporary dance at the primary level in special educational
institutions. Mastering the "spiral™ in small and large poses, in the parterre section and in the
middle of the hall. Teaching contemporary dance techniques for children and adults.

Conepxanue

Kemenai yinectipy KO3FalbIChIH OKBITYABIH NE1aroruKaibIK 9ictepi. OKy aaicTeMect:
ca0akThIH OapibIK OesimaepiHae Oypaiy, aitHanyabl MeHrepy. Kosranbic xkoHe
IpaBUTALMSHBIH UMITYJIbCIHIH KYMBICBIH MEHTEpY dAiCcTepi.

[lenarornueckue MpueMbl H3y4EHUS IBUKEHUN CIIOKHOW KOOpAMHAIMU. MeToIuKa U3ydeHus
MIPUEMOB: CKpPYYMBAHHS BO BCEX pa3zeniaXx ypoka. MeTronnka ocBOSHHs pabOThI 3a HUMITYJIHCOM
JBYDKEHUS M IPaBUTALINU.

Pedagogical techniques for studying movements of complex coordination. Method of learning
techniques: twisting in all sections of the lesson. Methods of mastering the work behind the
momentum of motion and gravity.

KiioueBblie KOMIICTCHI MU

- 2 xbubIK OKY "Contemporary Ou" oKy cabarbIH jKOCTIapiiay ’KoHe YHBIMIACThIPY;

- Kimaccukansik 61 sxoHE contemporary OM TEepMHUHOJIOTHSCHIH MaiaiaHa OTHIPHIII, 3aJIIBIH
opTachIHIarkl "par terre" sxoHe "exercises" 6emiMaepinze "Oypany" xxone "crupans”
TOCUIZEPIH OKBITY 9IICTEMECIH MEHIEPY KOHE KOJIJIaHY;

- bapneik Oenimaepae "Oypay" xoHe "criupais” ToCUIAEPIMEH KO3FAIBICTI OPBIHAAY
TEXHUKACBIH MEHTEPY;

- OKyIIBIap/IbIH JKaChIHA JKOHE MAMbIHABIK AeHIeliHe COKeC My3bIKAJIbIK MaTepHasiap bl
1pIKTEY/1 )KY3€re achIpy;

- Contemporary O TeXHUKACBIH MPAKTUKAIBIK MEHI'€pY/Ie Taay KoHe OaKpuIay KYprisy;




- Marepuanapl Urepyieri KaTeniKTepAl aHbIKTay KoHE oJlap/Ibl Ty3eTe Oiy;
- [lmannpoBaTh 1 OpraHru30BBIBaTh YueOHOE 3aHsTHE «Contemporary TaHIa» 2 roja

oOyueHwus,

- OcBauBarth " IIPUMCEHATHE MCTOAUKY MPCIIOJaBaHUsA ITPUEMOB «CKPYUUBAHUA» U «CIIUPATIU»

B pasjciax «par terre» U «exercises» Ha CCPCANHE 3aJid, UCIIOJIL3YSA TCPMHUHOJIOTUIO
KJIaCCHYCCKOI'0 TaHIla U TaHLa contemporary;

- BJIaI[CTb TEXHHUKOH HCIIOJTHCHHUS ABUIKCHUA PUEMaMU «CKPYUUBAHHUA» U «CIIUPAJTIN>» BO BCCX

pasnenax;

- Bnanets xpurepusMu mogdopa My3bIKH U OCYIIECTBIISATh MY3bIKAJIEHYIO PACKIIAJIKY,
COTJIACHO BO3PACTy U YPOBHIO 00yueHus TaHIla contemporary;
- AHanU3MpOBATh U IPOBOAUTH KOHTPOJIb B IPAKTUYECKOM OCBOEHMHU TEXHUKH TaHLA

contemporary;

- BoiaBnsaTe OLHI/I6KI/I B OCBOCHHUH MaTtc€puajia U yMETb UX UCIIPABUTD.

- Plan and organize a training session "Contemporary dance" 2 years of study;

- Master and apply the methodology of teaching the techniques of "twisting™ and "spiral™ in
the sections "par terrace” and "exercises" in the middle of the hall, using the terminology of
classical dance and contemporary dance;

- Master the technique of performing the movement techniques of "twisting"” and "spiral™ in all

sections;

- Master the criteria for selecting music and perform musical layout, according to the age and
level of dance training contemporary;

- Analyze and conduct control in the practical development of dance techniques contemporary;
- Identify errors in the development of the material and be able to correct them.

®opmMa UTOTOBOT0 KOHTPOJISA

AYLI3H_13 CMTHXAaH, IMPAaKTUKAJIbIK JCMOHCTPALIUA
Y cTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3paTounbiii MaTepuas

Oky GarmapiamMacel, KOCBIMILIA MaTEpHAIIAP
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HaumenoBanue moayJist

XopeorpadusibIK NOHAEPAIH Heri3aepi
OcHoBbI XOpeorpapuyecKux JTUCHUIIIHH
Basics of choreographic disciplines

Ha3Banue 1y CIMIIIHHBI

Kaaccukanbik 0uain Heriznepi I
OcHOBBI KJIaccHdecKkoro tanma I
The Basics of Classical Dance |

HuKa AUCHUIIMHBI b/ (KB)
Koa iucuuniinHel OKT 2217(1) / PSH
Cemectp 3
KoauuectBo kpemuroB ECTS | 3
®opma U BUIbI y4eOHBIX Jlexmmm — 10
3aHATHI /KOJINYEeCTBO [TpakTrnyeckue 3ansatus — 20
KpeIuToB CPCII - 15
CPC -45
IpepexBU3UTHI OpBIHIAYITBUTBIK XOpeoTpadHsITBIK JaFapuIap

HcnonHurtenbckue Xopeorpaq)ﬂqecm/le HaBBbIKHU
Performing choreographic skills

ean nzyyenus

1 xpul OKBITY Oarmapiamachl

OOMBIHILIA KJIACCUKAJBIK OU HETI3/IepiHE OKbITa OTBIPHII,

OKBITYIIBIJIBIK KBI3MCTTi JKY3€Te acbIpy.
OCYHIGCTBJ'I?ITB npenoaaBaTCIbCKYIO JCATCIbHOCTD, o6yqasf OCHOBaM KJIaCCUYCCKOI'o TaHIla I10

nporpamme 1 roga oOyueHwus..




Carry out teaching activities, teaching the basics of classical dance according to the program of

1 year of study.

Conepxanue

Kacecnipimaep 0imiMOepy 1k OaraapiaamMachkl OONBIHIIA KIIACCUKAIBIK OUJTIHHET131epiH
MIPAKTUKAJIBIK TAMBITY. TepMHHOJIOTUSHBI MEHTepY. 3l OPTAChIHA CTAHOKTA KUMBLIIBI

MEHTepy.

HpaKTI/I‘-IeCKOC OCBOCHHE OCHOB KJIACCUYCCKOI'O TaHLla 110 IMporpaMmMe MJj1aaiero nuKiia
oOyuenus. Mzydyenue repmuHoorun. M3yuenue ABMKEHUN y CTaHKA M HA CEpeIMHE 3aa.
Practical development of the basics of classical dance in the program of the Junior cycle of
training. Study of terminology. Study of movements at the and in the barre middle of the hall.

KarwueBble KOMNeTEHIINHT

- KJIACCUKAJIBIK O 3JIEMEHTTEPIH YUPETY HeTi31epiH Oiy;
- KJIACCUKAJIBIK OW HET137epiH OKBITY MPOLIECIH/E OPBIHAAYIITBIIAPIBI OKBITYABIH JICTYPIi

OMICTEPiH TYCIHY JKOHE KOJIJIaHY;

- capaii/ia )KoHE 3JIJbIH OPTACBhIH/A CAyaTThl PAKTHKAIBIK JEMOHCTPAIHSFa e 00Ty J)KoHE
KJIACCUKAJIBIK O TEPMUHOJIOTUACHIH O11Ty;

- Bacraywimn geHreiieri KIacCHKaIbIK OWIiH KUMBUIIAPBIH MEHTEPY

- OKyuIbIIapApl OKBITY HOTHIKECIH Oaranaii Olny, KaTelep/ii aHBIKTAl KO0

- 3HaTh OCHOBBI IIPETIOAABAHIS JIEMEHTOB KJIACCHYECKOTO TaHIIa,

- [loHuMaTh ¥ NPUMEHSTh TPAJAUIIMOHHBIC METOIbI ITOITOTOBKH MCIIOJHUTEIICH B IIPOIECcCe
o0ydJeHHUs OCHOBaM KJIAaCCHYECKOTO TaHIIa,;

- Bnasets rpaMOTHBIM MPaKTHYECKUM ITOKA30M JIBH)KCHUH Y CTAaHKA M HA CEpPEIMHE 3aJia U

3HATh TEPMHHOJIOTHIO KJIACCHYCCKOTO TaHIIA;

- OCBOHUTS JBIKEHHSI KJIIACCHYECKOTO TaHIla HAYAJIBHOTO YPOBHS

- YMeTh OIICHUBATh PE3yJIbTAThI TOATOTOBKHA 00YYAIOIINXCS, ONPEISIIATh U YCTPAHSITH

OLINOKH

- Know the basics of teaching elements of classical dance;
- Understand and apply traditional methods of training performers in the process of teaching

the basics of classical dance;

- Possess a competent practical demonstration of movements at the barn and in the middle of
the hall and know the terminology of classical dance;

- Master the movements of an entry-level classical dance

- Be able to evaluate the results of training students, identify and eliminate errors

dopmMa UTOrOBOI0 KOHTPOJIA

AYLI?»H_Ia CMTUXAaH, NPAKTUKAJIBIK ICMOHCTPpAalHA
Y cTHEIN DK3aMeH, TTOKa3
oral exam, display

PazpaTounbiii MaTepuan

Oky Oarmapnamachl, KOChIMIIIA MaTepUaIaap
Cunnabyc, JONOTHUTEIbHbIE MAaTepUAIIbI
Syllabus, additional materials

HaumenoBanue moayJst

XopeorpadusibIK NOHAEPAIH Heri3aepi
OcHoBbI XOpeorpapuyecKkux JUCHUIIHH
Basics of choreographic disciplines

HasBaHue 1y CIMIIIHHBI

XaJabIK-caxHaJbIK OMiHiH Herizaepi I
OCHOBBI HAPOIHO-CIIEHNYNYECKOT0 TaHua |
Basics of folk-stage dance 1

UK AUCHUILIMHBI B/1 (KB)

Koa nucunnimnbl ONST (I) 2218 / PSH
Cemectp 3

KoauuectBo kpemuroB ECTS | 3

dopma U BUbI YU4eOHBIX [TpakTuaeckue 3ausaTus — 30
3aHATHI /KOJINYECTBO CPCII - 15

KpeIuTOB CPC -45




IIpepekBH3HUTHI OpbIHIAYIIBUTBIK XOpeorpa(UsIIbIK JaFabuIap
HcnonauTenbpckue Xxopeorpadhuueckre HaBbIKA
Performing choreographic skills

esn u3yvenust

Kocpimina 6iiM Oepy cajachIHIa XaIbIKTHIK OM HET13/1€piH OKBITY/IbI )KY3€Te achIpy.
XabIKTHIK-CaXHAJIBIK OW cabaKTapbhIHA MalbIHABIK Ke31He Oaanap MEH epeceKkTepre
apHaJIFaH My3bIKaJIBIK MaTepUaAapAbl TAHAAY KpUTEpUiIepi. DTIOATEPAl KYpacThIpy
JaFObICHI

OCYH_IGCTBJISITB npenogaBaHrue OCHOB HAPOJHOI'O TaHIla B cq)epe JOIIOJIHUTCIIBbHOT'O
obOpazoBanus. Kputepun moadoopa My3bIKaIbHOTO MaTepHalia JUisl IeTeH U B3POCIbIX MTPH
MMOATOTOBKEC K 3aHATHUAM HAPOAHO-CHCHUYCCKOI'O TaHIa. Hasrik cocTaBiieHus 3THOA0B

To teach the basics of folk dance in the field of additional education. Criteria for selecting
musical material for children and adults in preparation for folk-stage dance classes. Skill of
drawing up sketches

Conepxanue

CaxHa/ia XaNnbIKTBIK CaXHAJIBIK OMJIIH KO3FAJIBICHIH 3epTTey 91icTepi. Opbic OMiHIH HETi3T1
KO3FaJIBICBIH 3ePTTCYIIH 9IICTEPi: TUPHUKAIBIK XKOHE Te3 0oIIiri, Oemapych Omiepi, moysk oui
«Kpakopsik» KocTioMHiH aTpuOyTTapsl MEH 3JIEMEHTTEPIMEH KYMBIC icTey. DOIbKIOPIBIK
CaxHAJIBIK OWIiH STIOATAPBIH kKacay TICLII.

MeTOI[I/IKa HU3YUCHUA ,Z[BI/I)KCHI/Iﬁ HapOJHO-CHCHUYCCKOI'0 TaHa y CTaHKa. MGTO,I(I/IKa
M3Y4EHUsI OCHOBHBIX JBMKEHHMM TaHIA: PYCCKOro, OeI0OpyCcCKOro TaHla, MOJIbCKOro TaHIa
«KpaKOBHK», HCIIAHCKOI'O aKaJCMHNUYCCKOI'O TaHIld, UCIIaHCKOI'O TaHIla (bHaMCHKO, IIBITaHCKOI'O
TaHIa, UTATBSIHCKOIO aKaJeMHUECKOT0 TaHlla TapanTesuia. Pabora ¢ arpubyramu u
JIEMCHTaAMH KOCTHOMaA. MeTO,I[I/IKa COCTAaBJICHU 3THOJJOB HAPOAHO-CHHCHUYCCKOI'O TaHIIa.
Method of studying the movements of folk stage dance at the machine. Methods of studying
the main dance movements: Russian, Belarusian dance, Polish dance "Krakowiak", Spanish
academic dance, Spanish flamenco dance, Gypsy dance, Italian academic dance Tarantella.
Working with attributes and elements of the costume. Method of drawing up etudes of folk
stage dance.

KiioueBbie KOMIICTCHI MU

- XaNbIKTHIK-CaxHAIBIK OM HET13/IepiH MEHTEPY;

- Ton Ouiiep/ii cayaTThl OpbIHJAY JAFIbICHI 00ITY;

- XaNbIKTHIK-CaXHAJBIK OM HET131H/E ITIOJ KYPY;

- Martepuanabl urepyjieri KaTemKTepAl aHbIKTay KoHe oJlapbl Ty3eTe Oily;

- XaJbIKTHIK-CaXHAJIBIK OU TEXHUKaJIAPbIHBIH MTPaKTUKAJIBIK UTepLTyIHE OaKblIay KYpri3y;
- Kocwimiia 6in1im Oepy canacbiina (Oanabakiuanapaa, MEKTenTep/e, Ou CTyAUsIapbIH/Ia KOHE
T. 0.) XaJIBIKTBHIK OU OO¥bIHIIIA cabaKTap OTKI3Y;

- Biiagets ocHOBaMM HapOIHO-CLIEHUYECKOTO TAHIIA,

- IMeTh HaBBIK TPAaMOTHOT'O MCIIOIHEHUS XapaKTEPHBIX TAHIIEB

- CoCTaBIIATh 3TIO/IBI HA OCHOBE HAPOAHO-CIIEHUYECKOT O TaHIIA;

- BoisBnsATE OIMOKM B OCBOEHUU MaTepHalia U YMETh UX UCIIPABUTb;

- [IpoBOAUTE KOHTPOJIb NPAKTUUECKOTO OCBOEHUS TEXHUK HAPOJHO-CLIEHNYECKOIO TaHIIa,
- [IpoBoUTH 3aHATHS IO HAPOAHOMY TaHILy B chepe JOMOTHUTEIBHOTO 00pa3oBaHus (B
NETCKUX caax, IIKoJax, TAHIIEBAIBHBIX CTYAMSX U T.IL.;

- Master the basics of folk stage dance;

- Have the skill of competent performance of characteristic dances;

- Make sketches on the basis of folk-stage dance;

- Identify errors in the development of the material and be able to correct them;

- Control the practical development of folk stage dance;

- Conduct folk dance classes in the field of additional education (in kindergartens, schools,
dance studios, etc..

DopMa HTOroBOro KOHTPO.isi | [IPaKTHKAIBIK KOPCETY




IIpakTrueckuil mokas
Practical demonstration

Pa3paTounbiii MaTepuan Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIOJIHUTECIIBbHBIC MaTCpHaJlbl
Syllabus, additional materials

HaumenoBanue moayas XopeorpadgusiibIK IIHAEPAIH Heri3aepi
OcHoBbI XOpeorpapuyecKux JUCHUUILIHH
Basics of choreographic disciplines

Ha3Banue 1uCHHUIIHHBI Xopeorpadus noHAepiHiH MY3bIKAJBIK KOpKeMaeyi/
My3bikajibHoe 0opMIIeHHE TUCHHUILINH Xopeorpadun/
Music arrangement of choreography disciplines

MK IUCHHUIIHHBI b/l (KB)

Koa nucunnimnbl MODH 2219/ PH

Cemectp 3

KoauuectBo kpemuroB ECTS | 3

®opma U BUIbI y4eOHBIX [TpakTuueckue 3ansaTus — 30

3aHATUH /KOJIUYeCTBO CPCII - 15

KpeIuTOoB CPC - 45

IIpepekBU3UTHI OpBIHAAYIIBUTBIK XOPEOTPAQUSITBIK JaFIbIIap

HcnonHurtenbckue XOpGOFpa(I)I/I‘IeCKI/Ie HaBBbIKHU
Performing choreographic skills

ey n3yvyenust

Conepxanue

Krnaccukanblk cabakTap/IbIH My3bIKaIbIK apaHKUPOBKACHIHBIH HET13T1 IPUHIUIITEPIH
MEHIepY. XaJIBIKThIK-CaXHaJIBIK, TAPUXU-TYPMBICTBIK, Ka3aK 6I/IJI€pi. My3bIKaIbIK
MaTepHaIMEH MYFaliMHIH )KYMBICBI.

17-20 racsipnapaarsl bateic Eypona Ou My3bikachiHa 1m101y. B My3bIKachIHBIH HET13T1
¢dopmanapsl, xanpiapbl. Cabakka My3bIKaIbIK MaTepHAJIbl TAHAAY.

OcBoeHME OCHOBHBIX MTPUHIIMIIOB MY3bIKQJIBHOTO OOPMIIEHHSI YPOKOB KJIACCUYECKOTO.
HapOJHO-COCHUYCCKOTO, I/ICTOpI/IKO-6BITOBOFO, Ka3aXCKOI'o TaHIICB. Pab6ota ncgarora €
MY3bIKaJIbHBIM MaTCpHuaJIOM.

O0630p 3amagHO-eBponelickoil TaHueBanbHOM My3blkH XVII-XX BekoB. OcHOBHBIE (OPMBI,
YKaHPbI TaHLEBaJIbHOU My3bIKH. [1o100p My3bIKaNbHOIO MaTeprasa K ypoKy.

Mastering the basic principles of musical arrangement of classical lessons. folk-scenic,
historical-everyday, Kazakh dances. Teacher's work with musical material.

Review of Western European dance music of the 17th-20th centuries. The main forms, genres
of dance music. Selection of musical material for the lesson.

KiroueBbie KOMIICTCHI MU

- KOHLIepTMelcTepMeH Oipre )KyMbIC xacail 01y

- My3bIKa TEOPUACHIHBIH HET13/1€piH MEHIepY jKoHE XopeorpadusuIbIK MOHAEPAIH MYy3bIKAJIBIK
JM3aHBIHBIH HET13T1 TPUHITUNTEPIH OLTY.

- IOHapaJIbIK OalIaHBICTHI TaNAal, cabaKkKa MYy3bIKaIbIK MaTepPHAJIbI IpIKTEY/Il KY3€ere achlpy
- YMeTh paboTaTh COBMECTHO C KOHIIEPTMEHUCTEPOM

- BJ'Ia,Z[eTB OCHOBaMH 11O TCOPUHU MY3BIKH U 3HATb OCHOBHLIC IPUHIHUIIBI MY3bIKAJIbHOT'O
odopmIteHUs XopeorpaduuecKuX TACIUTLIINH.

- AHaJ'II/I3I/IpOBaTL MCKIAUCTUIITIMHAPHBIC CBSA3U U ITPOBOANUTDH HO,Z[60p MY3bIKAJIbHOT'O
MaTepuaiia K ypoKy

- Be able to work together with the accompanist

- Master the basics of music theory and know the basic principles of musical design of
choreographic disciplines.




- Analyze interdisciplinary connections and carry out the selection of musical material for the

lesson

(I)opMa HTOrOBOIo KOHTPOJHA

[IpakTuKanbIK KepceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarnmapiamacsel, KOChIMIIIA MaTEpHAIIIAP
Cunnabyc, JONOTHUTEIbHBIE MaTepHAIIBI
Syllabus, additional materials

HaumenoBanue MOAYJIsA

Kuaccukanbik xopeorpagusi KoibLIbIMBbI
IHocTaHoBKa KJIaccuueckoi xopeorpadun
Direction of classic choreography

Ha3zBaHnue Ay CHUIIIMHEI

Contemporary OMiHiH negarorukajabik Herizgepi 11
Ilenaroruyeckue oCHOBBI TaHLa contemporary 11
Teaching basics of Contemporary Dance 11

MK AUCHUITHHBI

B/l (KB

Koa aucuiMnianHbI

POTC (II) 2216 /PSH

Cemectp 4

KoauuectBo kpenutoB ECTS | 4

®opmMa 1 BHIbI Y4eOHBIX [TpakTuueckue 3ansaTus — 40

3aHATHI /KOJINYEeCTBO CPCII - 20

KPEeJIUTOB CPC -60

IIpepexBU3UTHI Contemporary OuiHIH eJarorukanbIK Herizaepi |

MeTOI[I/I‘leCKI/Ie OCHOBBI IIPCIIOAaBaHMA TaHId contemporary
II
Teaching basics of Contemporary Dance |

ean u3yvyenus

Bacranke! nenreiine contemporary OuiH OKbITY >koHe opbiHIay. CabaKThIH OapIbIK
OeniMIepiHe KO3FAIBICTAPIbl OPBIHAAY SICTEMECIH OKY.

Ocy1ecTBIATh NPENOJaBaHUEe U UCTIOHEHHUE TaHIla CONtemporary Ha HayaJabHOM YPOBHE.
W3yyeHne METOAMKH MCIIOTHEHUS IBIDKCHUN B CKPYYHBaHUM BO BCEX paszzenax y 10 teach
and perform contemporary dance at the primary level. Learning the technique of performing
twisting movements in all sections of the lesson.

Conepxanue

OKBITy TCXHUKACBIHBIH TCXHUKACBI: pOTAallUA. bu cinTeMenepiH OpbIHAAYdarbl MSHGpJ’IiJ’IiK,
IJIACTUKAJIBIK KOHE SMOLIMOHANBIIBIK. Byphlny Ke3iHaeri Ko3ranbpicTap OaFaapiaMachl
OOIBIHINA )KATTHIFY MBICAJIAAPBIH KYpacThIpy dfici. by Kypc Ka3ipri 3aMaHfbl TEXHUKAHBI
OacTrankpl JAeHreire yiperyre MyMKiH/IIK Oepeii.

MGTOI[I/IKa HU3YUCHUSA NTPHUEMOB: BpalllCHUA. BLIpa3I/IT CJIBbHOCTSD IIJIaCTHYCCKAasA U
OMOIMOHAJIbHAA B UCITOJITHCHHUN TAaHUCBAJIBHBIX CBSA30K. MCTOI[I/IKa COCTAaBJICHU S y‘I€6HBIX
IIpUMEPOB 110 IIPpOorpaMme ,[[BI/I)KCHI/Iﬁ B CKPpYYUBAaHHWU. I[aHHBIﬁ KYpC IIO3BOJIACT MMPETIOAABATh
HayaJIbHBIA YPOBEHb TEXHUKH contemporary.

Technique for learning techniques: rotation. Expressiveness, plastic and emotional in the
performance of dance links. The method of drawing up training examples for the program of
movements in twisting. This course allows you to teach an entry-level contemporary
technique.

KiaioueBbie KOMIICTCHI MU

- bapasik Genimaepae "crimpaine" 9iciMeH aifHaTyIbl OpbIHAAY TEXHUKACHIH MEHTEPY;

- "Kamampaap" xoHe "cekipynep" 6emiMIaepiHe KEHICTIKTE OpPbIH aybICTBIPY OOMbBIHIIA
"Oypany" xoHe "crimpanpaap" TOCUIAEPIMEH KO3FAIBICTAPFA OKBITY 9IICTEMECIH KOJIJIaHY»;

- Contemporary 61 TeXHUKACBhIHBIH "Oypainy" skoHe "crnupais" TocUIepiH MEHIepy;

- Contemporary O TeXHUKACBIH 2 )KBUIIBIK OKBITY OaFaapiiaMachiHa COHKEC OKY MBICATIapbIH

KYpacToIpy




- Martepuanabl urepyieri KaTemKTepAl aHbIKTall, oJIapibl Ty3eTe Oiy.

- BJ'IaI[eTI) TEXHUKOHN MCIIOTHEHHUSI BpaliCHUsA IMMPUEMOM «CIIUPpaIn» BO BCEX pa3z[enax;

- [IpumMeHsATh METOUKY OOyUEHUS IBUKCHUSAM MPUEMAMHU «CKPYUMBAHUS» U «CIUPATH» 10
MNEPEMEIICHUIO B ITPOCTPAHCTBE B pa3Ji€ilaX «1Iaru» u «HpLI}KKI/I»;

- Bnaners npuemMaMu «CKpy4MBaHUsD) U «CIIHPAIN» TEXHUKU COntemporary tanua,

- CocTaBiaTh yueOHBIC PUMEPHI COTJIACHO ITporpamMme 2ro roja 00y4eHHsI TEXHUKH
contemporary Tasia

- BEIBIATE OIIMOKH B OCBOEHUH Marc€puaia 1 YMETb UX UCIIPaBUTh.

- Master the technique of performing the rotation with the "spiral” technique in all sections;

- Apply the technique of teaching movements with the techniques of “twisting™ and "spiraling™
to move in space in the sections "steps” and " jumps»;

- Master the techniques of" twisting "and" spiraling " techniques of contemporary dance;

- Make training examples according to the program of the 2nd year of training in the technique
of contemporary dance

- Identify mistakes in the development of the material and be able to correct them.

(I)opMa HTOr0OBOro KOHTpPOJIdA AYLI3H_13 CMTHXAaH, IMPAaKTUKAJIbIK JCMOHCTPALIUA
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3paTounbiii MaTepuas Oky OarmapiamMachl, KOCBIMIIIA MaTepHAIIAP
CI/IJ’IJ‘Iaﬁyc, AOINOJHHUTCIIBHBIC MAaTCpUAJIbI
Syllabus, additional materials

HaunmeHnoBanue moayJist Kuaaccukaiabik xopeorpadusi KObLIbIMBI
IIocTanoBKa KJIaccuueckoi xopeorpadun
Direction of classic choreography

Ha3zBanue q1ucnumjinHbI Kuacenkanabik 0M1i OKBITYIBIH

neparorukaabik Herizgepi I/ [lexaroruyeckne 0CHOBBI
npenogaBanus KJjaccuuyeckoro tanua Il/ Pedagogical
basics of classical dance teaching II

MK AUCHHUITHHBI b/l (KB

Koa nucuunimnbl POPKT (II) 2215/ PH

Cemectp 4

KoauuectBo kpemuroB ECTS | 4

dopma U BUIbI YUeOHBIX [TpakTuaeckue 3ansaTus — 40

3aHATHH /KOJTHYECTBO CPCII - 20

KPeIuTOB CPC - 60

IIpepexBU3NTHI Knaccukanbik 6111 OKBITY/IBIH NT€AaroTMKANIBIK Herizzaepi I/

Hez[arornqecmle OCHOBEI IMperioagaBaHuA KJIIaCCHYCCKOI0
tanna I/ Pedagogical basics of classical dance teaching I

ean u3yyenus

OpTaHFBI CBIHBINITapJia KJIIACCUKAJIbIK 6I/IJ'IClei OKBITYJbIH TIICAArOruKaJibIK HET i3;[epiH
OKBITYZIbIH OUTIMI, JaFaplIapbl MEH MPaKTUKAIBIK JAaFIbLIapbIHBIH O0MyBl. (4 JKBUIIBIK OKY)
XOpeorpa(usIIbIK MEKTENTEP.

BJ'Ia)IeHI/Ie 3HaHUAMHU, YMCHUSAMU W NPAKTHUYCCKHMMH HaBBIKAMU O6yquI/I$I IeJaror ut4ycCKumM
OCHOBaM IIpCliogaBaHus KJIACCUYCCKOI'O TaHIla B CPCIHUX KJACCax. (4 roga 06y‘-IeHI/I}I)
Xopeorpauueckoro yuuimiia.

Possession of knowledge, skills and practical skills of teaching the pedagogical foundations of
teaching classical dance in the middle classes. (4 years of study) choreographic

schools s.

Conepxanue




Krnaccukanblk Oui OKBITYIBIH MeAarorukansik Herizaepi 4d Tpenunr. Typ JIeHTachl, 3a11bIH
OpTachIHA YJIKEH Mo3ajiap/ia poTamusaFa JalbIHABIK. YJIKEH CEKIpyli 3epTTey, Oip asFhIMeH
asiKIeH ceipranay. barnapinamara coiikec KOMOMHAIIMS KYpacThIpy, OpbIHIAY
[Temarornyeckue OCHOBBI IIPEIOIaBaHMs KIIACCHYECKOTro TaHa 4r ooydenus. Tour lent,
MOJIFOTOBKA K BPAILICHUAM B OOJIBIIMX 1103aX Ha cepeauHe 3aia. MzyueHnue 60abImx
IIPBIKKOB, 3dHOCOK C OKOHYaHHMEM Ha OJHY HOT'Y. COCTaBHeHI/Ie, ITPOBEACHHUC KOM6I/IHaI_[I/II71 1o
IporpaMmme

Pedagogical foundations of teaching classical dance 4d training. Tour lent, preparation for
rotations in large positions in the middle of the hall. Study of big jumps, skidding with one leg
ending. Drawing up, carrying out combinations according to the program

KiarwueBble KOMNeTEHIINHT

-4 XBUIIBIK OKY K€31H/I€ KIIACCHKAJIBIK OH/II OKBITY IBIH 9IICTEMECI MEH IearOruKaIbIK
HET13/IepiH TYCIHY )KOHE TYCIHY;

- OKYJBIH 4 *KBUIJBIK MAaKCaThl MEH MIHJETTEPIH KOs OLITY;

- JKac epeKIIENIIKTEePiH XKoHE OKYIIBUIAPIBIH JAWbIH/IBIK ICHT€HiH €CKepe OTHIPHIIL,
MeJaroruKalblK 9Cep €Ty oicTepi MEH 9ICTEPiH KOJIaHy;

- KUMBULIAPABIH BIPFAKTHI HETI31H cayaTThl OPHAIACTBIPYABI OPBIHIAN OTBIPHII, MY3BIKAJIBIK
Heri3zi Tangaii oity;

- IPAKTHUKAJIBIK KOpceTimiMe medep;

-MIBIAAMABUIBIKTBI, MY3bIKAJIBIK KOHC BKCHpeCCI/IBTiHiKTi AaMBITY, CTaHOKTBIH JKaHbIHAA »X9HC
3aJIBIH OpTachIHIA OipHEeIIe peT OaFaapIaMalbiK KO3FaJIbICTap jKacay;,

- C@Kipy,[[iH CayaTThbl TCXHUKACBIH UT'CPY, CTAHOKTAr'bl XKATThIFyJIap/Jid )KOHC 3aJIIbIH
opTachIHIa KaJblTapaa )KyMBIC JKacay,

-3HAaThb U [IOHUMATbh METOAUKY U IIE€AArOTNYCCKUC OCHOBBI IPCIIOJaBAHUS KIIACCUYCCKOTI'O
TaHa 4 rojga oOy4deHus,

-yMETh HaMe4aTh LIeTU U 33/1a4u 4 roja 00ydeHus,

-IIPUMECHATDH ITPUEMbI 1 MCTOAbI IICAAIOT'HYCCKOI'O BO3I[€I>10TBI/I$I C Y4€TOM BO3PACTHBIX
0COOCHHOCTEH U YPOBHS MOJITOTOBKU 00YUaIOIUXCS;

- YMETh aHAJIM3UPOBATh MY3BIKaJILHYIO OCHOBY, OCYIIECTBIIAI TPAMOTHYIO PaCKIaIKy
PUTMHUYECKOW OCHOBBI IBUKEHUH;

- BJIaACTh TPaMOTHBIM HNPAKTHYCCKUM MMOKa30M,

-pa3sBUBATh BBIHOCIIMBOCTDb, MY3bIKAJIbLHOCTH U BBIPA3UTCIILHOCTh, MHOTOKPATHO
npopabatbiBasi MpOrpaMMHbIE ABM)KEHUS Y CTaHKA U Ha CEpeIMHE 3aa,

-OBJIaI€BATh FpaMOTHOﬁ TEeXHUKOU IIPBIKKOB, pa60Ta HaJa IMO03aMHU B DK3€PCUCE Yy CTaHKA U Ha
CEepeAMHE 3aJa,

-know and understand the methodology and pedagogical foundations of teaching classical
dance 4 years of study;

- be able to set goals and objectives 4 years of study;

-apply techniques and methods of pedagogical impact, taking into account age-related
characteristics and the level of training of students;

- be able to analyze the musical basis, carrying out a competent layout of the rhythmic basis of
movements;

- own a competent practical display;

-develop endurance, musicality and expressiveness, repeatedly working out programmatic
movements at the barre .and in the middle of the hall;

- to master the competent technique of jumping, working on poses in the exercise at the barre
.tool and in the middle of the hall.

(I)opMa HTOroBOro KOHTpPOJsA AYLISH_Ia CMTUXAaH, NPAKTUKAJIBIK ICMOHCTpAalHUA
VY cTHEIN DK3aMeH, TTOKa3
oral exam, display

Pa3naTounsblii MmaTepuas Oky GarnapnaMacsl, KOChIMILIA MaTepUaiap
Cunnabyc, JONOJHUTEIbHbIE MAaTepHAIIB




Syllabus, additional materials

HaumeHoBaHue MoayJist XopeorpadgusaibiK MOHAEPAIH Herizaepi
OcHoBBI X0peorpaguuecKux JUCHUIIHH
Basics of choreographic disciplines

Ha3Banue JUCHUNINMHBI XaJabIK-caxHaJbIK OniHiH Herizaepi 11
OcHOBBI HAPOAHO-ClleHHYHYecKoro Tanua 11
Basics of folk-stage dance I1

UK AMCHUILIMHBI b/1 (KB)

Koa nucunnimnnbl ONST (II) 2221/ PSH

CemecTp 4

KoauuectBo kpenntoB ECTS | 3

®opma U BUBI y4eOHBIX [TpakTuueckue 3ansaTus — 30
3aHAATHI /KOJIUYECTBO CPCII - 15

KpeIuTOB CPC —-45

IIpepekBU3UTHI XaJbIK-caxHaNbIK OuiHiH Herizaepi |

OCHOBBI HAPOHO-CIIEHUYUYECKOTO0 TaHma |
Basics of folk-stage dance |

ean uzyyenus

XanblK OwWiepiH OKBITYIbl >KOHE CTHIACYAl JKy3ere acblpy. XalbIKThIK-CaXHAJIBIK OU
KO3FaJIBICBIH 3€PTTEY 9/IICTEMECIH MEHIepy. XaIbIK OWiHJIeTri O KOMOWHAIUSIAPBIH OPBIHIAY
TOCLI1 , CUIIATHI KOHE CayaTThUIBIFBL. JKac epekienikTepine colkec XxopeorpadusuibIK YKbIM
YILIiH XaJbIKTHIK-CaXHAIBIK OU ATIONTEPIH KYPaCThIpy

OCYH_IGCTBJ'I}ITL npernogaBaHue MW CTUIIU3allUI0 HAPOAHLIX TAaHIICB .HBy‘ICHHC MCTOAUKHU
M3y4YeHUsl IBMKEHUN HApOJHO-CIIEHUYECKOTO TaHua MaHepa , Xapakrep U TpaMOTHOCTb
HUCITOJIHEHH TaHICBAJIbHBIX KOM6I/IHaI_II/II‘/'I B HAPpOJHOM TaHIIC. CocraBiieHue 9TIOA0OB HAPOJHO-
COCHHUYCCKOIo TaHOa - JJIsd XOpGOFpB.(bH‘-I@CKOFO KOJUICKTHBAa COIIACHO  BO3pPAaCTHBIM
0COOCHHOCTSIM.

Carry out teaching and stylization of folk dances .Study of methods for studying the movements
of folk stage dance Manner, character and literacy of dance combinations in folk dance. Drawing
up etudes of folk stage dance for a choreographic group according to age characteristics.

Conepxanue

OpbIc OWIHIH HETI3rl KO3FaJbICBIH 3€PTTEYAIH OJICTEpi:MCIaH aKaJeMUsJIbIK Oui, HCHaH
¢namenko Owui, cbiFaHaap Oui, MTANbSHIBIK aKaAeMMsUIBIK TapaHTesmna Oui. KocTromHIH
aTpuOyTTapbl MEH AJIEMEHTTEPIMEH KYMBIC icTey. DONBKIOPIBIK CaXHAIBIK OWIIH ATIOITAPBIH
’Kacay TOCLII.

Metoauka W3y4yeHUS OCHOBHBIX JBI)KEHHMH TaHIA: MCHAHCKOrO aKaJeMHYecKOro TaHIa,
UCMAHCKOI0 TaHla ()JIaMEHKO, LBITAHCKOTO TaHIA, UTAIbSHCKOTO aKaJeMHYecKOro TaHIA
TapaHreuia. Pabora ¢ arpubyramu M 3JIeMEHTaMH KoOcTioMa. MeToauka cocTaBiIeHUS
TaHIEBAJIbHBIX TIOJOB B aKaJIEMUYECKOM U HApOJHOM pas3zeiax.

Methods of studying the main dance movements: Spanish academic dance, Spanish flamenco
dance, Gypsy dance, Italian academic dance Tarantella. Working with attributes and elements
of the costume. Methods of making dance sketches in the academic and folk sections

KiaioueBbie KOMIICTCHI MU

- XanbIK OWiHIH HET13r1 3JIeMEHTTEpl MEH KO3FaJIbICBHIH Taj/1ay ’KOHE CayaTThl OPbIHJIAY;

- Kochiminia 6151iM 6epy canachlHa XajblK OUIepiH OKBITY/IbI )KY3€re achlpy;

- Kazipri xopeorpadusaarsl XanbIKThIK OM CTHIIM3AIUSACHIH aHBIKTAY JKOHE XKY3€re achlpy;

- 3amanayu xopeorpadus MprU3Machl apKbUIbl XaJIbIK OUJIEPIH LIBIFap;

- AHaJIM3UPOBATH U TPAMOTHO UCIOJIHATH OCHOBHBIE 2JIEMEHTHI U JBMXKEHUSI HAPOJHOTO
TaHIIa,

- Ocym1ecTBIATH MPEnoiaBaHue HApOAHOTO TAHIIEB B cepe JOMOTHUTEIHHOTO 00pa30BaHus;
- OnpenensiTh ¥ OCYIIECTBIIATh CTHIIM3AIMIO HAPOIHBIX TAHIIEB B COBPEMEHHOW Xopeorpaduu,




- COUMHATD U OCYLIECTBIIATH IOCTAHOBKY HAPOIHBIX TAHIIEB YEPE3 IPU3MY COBPEMEHHOMN

xopeorpadum.

- Analyze and correctly perform the main elements and movements of folk dance;
- To teach folk dance in the field of additional education;

- Define and implement the stylization of folk dances in modern choreography;

- Compose and perform performances of folk dances through the prism of modern

choreography.

®opMa UTOrOBOr0 KOHTPOJISI

[IpakTuKanbiKk Kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepuan

Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIOJIHUTECIIBbHBIC MaTCpHaJlbl
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadusibiK NIHAEPAiH Heri3aepi
OcHoBbI x0peorpadguyecknx IMCHMILINH
Basics of choreographic disciplines

Ha3zBaHue A¥CHMIIMHEI

Knaccnkanbik 0uain Herizaepi |1/ OcHoBbI
kiaaccnueckoro tanua I/ The Basics of Classical Dance
I

MK IUCHHUIIHHBI bJ1 (KB)

Koa iMcuuninuel OKT (II) 2220/ PSH

Cemectp 4

KoauuectBo kpemuroB ECTS | 3

®opma U BUIbI y4eOHBIX [TpakTuueckue 3ausatus — 30
3aHATHI /KOJINYeCTBO CPCII - 15

KPEeJIUTOB CPC - 45

IIpepexkBU3UTHI Krnaccukanpik Ousin Herizaepi |

OcHOBBI K1accruyeckoro tadua |
The Basics of Classical Dance |

ean n3yyenus

2 XKBUI OKBITY GafﬂapHaMaCLI OOMBIHIIIA KJIACCUKAIBLIK OH Herisz[epiHe OKBITa OTBIPHIII,
OKBITYIIBUIBIK KbI3METTI )KY3€T€ achIpy.

OCYH_IGCTBJ'ISITL MpenoaaBaTeJIbCKYIO ACATCIbHOCTD, 06yqa${ OCHOBAaM KJIaCCHYCCKOI'O TaHIla I10
nporpamMme 2 roaa o0ydeHwus..

Carry out teaching activities, teaching the basics of classical dance according to the program of
2 year of study.

Conepxanue

Krnaccukanslk OM TUIIMEH TaHBICTBIPY. YMHJIECTIpy MEH OpbIHAAy TEXHHUKAChIH JaMBITY.
Krnaccukanplk 01 CTUIII MEH OHBIH QJIEMIIK MOJICHUET TIeH X0opeorpadusiIblK OHEp/Ier] alaThiH
opHBIH O011y. CabaKThIH MY3BIKAJIBIK CYHEeMeNIeylH Talaay.

3HAKOMCTBO C SI3BIKOM KJIACCHYECKOT'O TaHIa. PaszButne KOOpAWHAIMU U TCXHUKH UCITOJTHCHUA.
3HaHUe CTHIIA KJIACCHYECKOT0 TaHIA M €r0 MECTa B MUPOBOM KYJIBTYpE U B XOopeorpadhuieckoM
HCKYCCTBC B YaCTHOCTH . Ananuz MY3BbIKAJIbHOT'O COIIPOBOXKIACHUA YpOKa.

Acquaintance with the language of classical dance. Development of coordination and technique
of execution. Knowledge of the style of classical dance and its place in world culture and in
choreographic art in particular. Analysis of the musical accompaniment of the lesson.

KiioueBblie KOMIICTCHI MU

- KJIACCUKAJIBIK O DJIEMEHTTEPIH YUPETy HeTi31epiH Oiy;
- KJIACCUKAJIBIK O HETi37epiH OKBITY MPOLECIH/IE OPbIHAAYLIBIIAPAbI OKBITYIBIH JOCTYPIi
O/IICTEPIH TYCIHY KOHE KOJIJaHy;




- capaiizia )KoHe 3aJIJIbIH OPTAChIH/A CayaTThl MPAKTHKAIBIK JEMOHCTPAIHSFA e 00Ty KOHE
KJIACCUKAJIBIK OW TEPMUHOJIOTHSCHIH O1ITY;

- Bacraywim geHreiieri KIacCUKaIbIK OUIiH KUMBUIIAPBIH MEHTEPY

- OKymIbLIap Ikl OKBITY HOTHXKECIH Oarajail OlTy, KaTeaep il aHbIKTAIl KO0

- 3HaTh OCHOBBI MIPETIOAABAHMS SJIEMEHTOB KJIACCHYECKOTO TaHIIQ,

- [loHuMaTh ¥ MIPUMEHSTH TPAJAUIIMOHHBIC METOIbI ITOJATOTOBKH MCIIOJIHUTEIICH B IIPOIECCe
o0y4deHHUs OCHOBaM KJIAaCCHYECKOTO TaHIIA,;

- BiiageTh rpaMOTHBIM MPAKTHYECKUM ITOKA30M JBHIKCHHI Y CTAaHKA U Ha CEPEIMHE 3ajia U

3HATh TEPMHUHOJIOTHIO KJIACCHYECKOTO TaHIIA,

- OCBOUTH JIBM)KCHHUS KJIACCHYECKOTO TaHI[a HAYaJIbHOTO YPOBHSI

- YMeTh OLICHUBATh PE3yJbTAThl TOATOTOBKH 00YJAIOIINXCS, ONPEILNISTh U YCTPAHSITH

OILINOKH

- Know the basics of teaching elements of classical dance;
- Understand and apply traditional methods of training performers in the process of teaching

the basics of classical dance;

- Possess a competent practical demonstration of movements at the barn and in the middle of
the hall and know the terminology of classical dance;

- Master the movements of an entry-level classical dance

- Be able to evaluate the results of training students, identify and eliminate errors

®opmMa UTOTOBOT0 KOHTPOJISA

IIpakTuKansIK Kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3paTounbiii MaTepuas

Oky Oarmapiamachl, KOCBIMIIIA MaTepHAIIAP
CI/IJ‘IJ‘Iaﬁyc, AOINOJHHUTCIIBHBIC MaTCPUAJIbI
Syllabus, additional materials

3 kypc

HaumeHoBaHue MoayJist

KoepkemM MoieHMETTIiH dj1eMAiK CTHJII
CTin MEPOBOI Xy10/KECTBEHHOM KYJIbTYPbI
History of the world artistic art

HasBaHnue 1y CIIMIIIAHBI

Teatp eHepi/ TearpaiabHnoe uckyccro/ Theatre art

UK AUCHUILIMHBI b/1 (KB
Ko aucnunyimmubl T1 3206
Cemectp 5
KosmnyecrBo kpeautoB ECTS | 3
®opma u BHABI y4eOHBIX Jlexuuu — 20
3aHATHI /KOJINYeCTBO Cemunapckue 3anstus — 10
KpeIuToB CPCII - 15
CPC -45
IIpepexBU3HUTHI OneMAiK  Xopeorpadusbl Tapuxbl, OJEMAIK My3bIKa

oneOueTIHAeT1 AUCKYpCTap

Hcropus mupoBoit xopeorpaduu, JMCKypcsl O MHPOBOI
MY3bIKaJIbHOW JTUTEpATYPE

History of world choreography , Discourses on world music
literature

ean nzyyenus

Teatp eHepiHiH op TYpIHAETI CTHIBAEPIl, OJAPAbIH KOPIHY €PEKIIETIKTEPIH aHbIKTaHbI3
OmnpenensTs CTHIIN, OCOOCHHOCTH UX MPOSIBIICHUS B Pa3HBIX BUJAaX T€aTPaJbHOIO HCKYCCTBA
Determine styles, features of their manifestation in different types of theatrical art




Conepxanue

Teatpnpiy mbiry Teri. Teatp AoyipiHiH TapuXbl: aHTHKAJIBIK, OpTa Facelp, Kaiita epey,
KJlaccuuusM, arapty aoyipi. XIX raceipaarsl Eypona teatpel. @pannus Utamus AHrnus
I'epmanus Pomantusm. Hatypanusm. CumBonusm. Heo-pomantusm. XKana npama.
PexuccepmikTig Kanbsinracysl MeH gamysl. 20 racsiprarsl Eypomna teatpsl. LLbiFbic enaepinig
nactypii teatp enepi. TM/] pecniyOnukanapbeIHbIH YATTHIK TeaTpiaapbl. Kazak TeaTpbIHbIH
TapUXbl

[Ipoucxoxaenue teatpa. Mcropus Tearpa smoxaM: aHTHYHOCTb, CPEIHEBEKOBbE, ATI0XA
Bozpoxnenus, kinaccunusm, snoxa IIpocsemenus. EBponeiickuii reatp X1X B. @pannusi.
Uranus. Aurnus. ['epmanus. Pomantusm. Harypanusm. CumBonusm. Heopomantusm. Hoast
npama. GopMuUpOBaHMs U pa3BUTHE pexkucCyphl. EBponeiickuii Teatp XX Beka.
TpagumonHoe TeaTpaibHOE UCKYCCTBO cTpaH Bocroka. HannonanbHbie TeaTpbl pecinyOauk
CHI'. Ucropus ka3axckoro tearpa

The origin of the theater. The history of theater eras: antiquity, the Middle Ages, the
Renaissance, classicism, the Age of Enlightenment. European theater of the nineteenth
century. France. Italy. England. Germany. Romanticism. Naturalism. Symbolism. Neo-
romanticism. New drama. Formation and development of directing. 20th century European
theater. Traditional theatrical art of the countries of the East. National theaters of the CIS
republics. History of the Kazakh theater

KiaroueBble koMIeTeHIINHA

- TeaTp eHepiHe op TYpI i IyHUECTAHBIMIBIK TYCIHIKTEp TYPFBICBIHAH aHBIKTaMa OCpiHi3.

- Teatp eHepiHe op TYp:Ii AYHUETAHBIMIBIK TYCIHIKTEP TYPFBICHIHAH aHBIKTaMa OCpiHi3.

- TeaTp OHEPiHIH 9P TYPIHIET1 CTUIIBACPL, OJIAPIABIH KOPIHY EPEKIICIIKTePIH aHBIKTAY

- Teatp eHepiHiH TaHOAJBI KalipaTKEPIIEPIHIH aKTEPIIiK KOHE PEKUCCEPIIIK SIICTEPIH aXKbIPaATy
- Eypomna teatpsl MeH LLIBIFBIC TEATPBIHBIH ©31HE TOH CPEKIIETIKTEPiH aHBIKTAHbI3

- OHEP/IIH TapUXH JaMybIHAAFbl KE3CHAUTIKTI Tajaay

- OnpenensiTh TeaTpaibHOE HCKYCCTBO B KOHTEKCTE Pa3IMYHBIX MUPOBO33PEHUYCCKUX
KOHLEIILINH,

- OnpeensiTh TeaTpaibHOE HCKYCCTBO B KOHTEKCTE Pa3IMIHBIX MUPOBO33PEHUYCCKUX
KOHLEIILINH,

- OnpenensiTh CTHIIN, OCOOCHHOCTH UX MPOSIBJIICHUS B Pa3HBIX BUJIAX TEATPAITLHOTO UCKYCCTBA
- PaznuuaTh mIKOJIBI aKTEPCKOTO MAacTEPCTBA U IPUEMBI PEXKHCCYPHI 3HAKOBBIX (DUTYD
TeaTpaIbHOTO HCKYCCTBA

- OnpenensiTh XapakTepHbIE 0COOEHHOCTH E€BPOIEHCKOTo TeaTpa u Teatpa BocToka

- [IpoBoIUTEL aHAN3 TIEPEOAM3AIUN B HICTOPHUECKOM Pa3BUTHH UCKYCCTBA

- Define theatrical art in the context of various worldview concepts.

- Define theatrical art in the context of various worldview concepts.

- Determine styles, features of their manifestation in different types of theatrical art

- Distinguish between schools of acting and directing techniques of iconic figures of theatrical
art

- Determine the characteristic features of European theater and theater of the East

- To analyze the periodization in the historical development of art

@opMa UTOrOBOIr0 KOHTPOJS | AybI3lIa EMTUXaH
VYcTHBIN dK3aMeH
Oral exam

Pa3zpaTounbiii MaTepuan Oky 6arnmapiamacsel, KOCBIMIIIA MaTEpHATIIAP
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MATCpHUaJIbI
Syllabus, additional materials

HanmeHnoBanue moayJis Pexunccypa meodep.iri
MacrepcTBo peskuccepa
Mastery of direction




Ha3Banue JucHUNINHBI Kiuaccukanabik OMHIH OPBIHAAY TEXHUKACHI
TexHnka HCIOJHEHHS KJIACCHYECKOro TaHIa
Technique of execution of classic dance

UK AUCHUILIMHBI b/1 (KB)

Koa aucumuniuesl TIKT 3222 /PH

CemecTp 5

KoauuectBo kpemuroB ECTS | 3

®opMa ¥ BUAbI y4eOHbIX [TpakTuueckue 3ansatus — 30

3aHATHI /KOJINYEeCTBO CPCII - 15

KPeJIUTOB CPC - 45

IIpepekBU3NTHI Knaccukanbik 6uai saictemenik Herizzaepi |,

Knaccukansik 6uniy anicremenik Herizaepi 11
MeTOI[I/I‘{eCKI/Ie OCHOBBI KJIACCHYECKOI'O TaHIIa I,
MeTtoandyeckrue OCHOBEI Kiaccuueckoro tandma II
Methodical fundamentals of classical dance I,
Methodical fundamentals of classical dance II

ey n3yvyenust

Opra oHE aFra NUKIACPAIH KIACCUKAIBIK OM KUMBUIIAPBIH OPBIHAAY SIICTEMECIH OKBITY
o/llicTeMeCiH MEHIrepy, TYJIFaHbl OKBITY >KoHE TopOuesey IMpOLECiHIH MeNaroruKaiblK >KOHe
9/TiCHaMAaJIBIK HET13/IEPiH KOJIaHa OTHIPHIN, KUMBUIIAP/IBI YHIIECTIPY, YHIECTIPY 9ICTEMECIHIH
OlTiMIIepiH Malanany.

OBJIaIleHI/Ie HaBBIKaAMU HpCHOIIaBaTGHBCKOfI JACATCIIPHOCTN TEXHUKU HCIIOJIHCHUA IIBI/I)KCHI/II;'I
KIIACCUYCCKOI'0 TaHIla CpCAHCr0 M CTApIICro HNHKIIOB, HCIOJb3yA 3HaHUAd MCTOIAHUKHU
HCIIOJIHCHUSA ABWIKCHUS, KOOPpAUHALIUU, HyTCM IMPUMCHCHUA IIEAArOrutdCCKux 1 MCTOANIYCCKUX
OCHOB IIponecca o6yquH;1 U BOCIITUTAHUA JIMYHOCTH.

Mastering the teaching skills of the technique of performing movements of classical dance of
middle and senior cycles, using knowledge of the methodology of performing movement,
coordination, through the application of pedagogical and methodological foundations of the
process of training and education of a person.

Conepxanue

Knaccukanslk OM TeXHMKachl 5 T JKaTTbiFy. [lupysTTepni opblHIay TEeXHHUKachl, Oapna,
OpTachblH/A 9p TYPl TEXHUKAMEH YJIKEH no3anapjaa Typ. OpracbiHaa Kypaesi afakuo MilliHIH
KYpacThIpy. Op TYp:i TOCUIIEPEH YIKEH CeKipyli OpbIHAAY TEXHUKACHI

TexHuMKa MCITOJHEHHS KJIACCHYECKOT0 TaHIa 5 T 00yueHus. MeTorka HCIOTHEeHUs Pirouettes,
tour B 0OJBIIMX MHO3aX C Ppa3HbBIX MPUEMOB Yy CTaHKa, Ha CEpCIANHC. CocTaBiieHHE CI0KHOH
(1)0pMI)I AIaXUO Ha CEPCANHC. TexHuKa HCIIOIHEHUS OOJIBIINX IMMPBIKKOB € PAa3HBIX MOAXOO0B.
Classical dance technique 5 g training. The technique of performing pirouettes, tour in large
poses with different techniques at the bar, in the middle. Compilation of a complex adagio shape
in the middle. Technique for performing large jumps from different approaches

KiarueBble KOMNeTEHIINHT

- OpBIHAY 9/IiCTEMECIH KOJJaHy pirouettes, tours yIKeH Mo3ax op Typii KaObU1iay CTaHOKTa,
opTachkIHaa

- OpTa *K9oHE OpTa MEKTENTE KIACCUKAIBIK OM cabaKTapbIH KYPY *KoHE OTKi3y 9fICTEeMECiH
MPaKTUKAIBIK KOJIJIaHa OlTy;

-KO3FaJILICTAP/IbIH MY3BIKAIBIK OPHAIACYBIH €CKEPE OTHIPHII, 9JIICTEMEINIK TYPFbIIaH CayaTThl
TYpZi€ KENC-CTalu KYpacThIpy;

- IPUMEHATh METOJIMKY UCTIOJHEHUs Pirouettes, tour B OOJIBIIMX 1M03aX € pa3HbIX MPUEMOB Y
CTaHKa, Ha CEPEINHE

-IPAKTUYECKU MPUMEHSATh METOAUKY OCTPOEHUS U TPOBEICHHS YPOKOB IO TY3THO-
KJIACCYECKOMY M KJIACCHYECKOMY TaHI[aM B CTapIINX KJIaccax;,

- METOJIMYECKU TPAMOTHO COCTaBJISAThH Y4eOHBIE IPUMEPHI C YI€TOM MY3BIKATbHOW PaCcKIaIKH
JIBYKEHHH,




-apply the technique of performing pirouettes, tours in large poses with different techniques at

the machine, in the middle

-practically apply the methodology of constructing and conducting lessons in classical dance

in middle and high school,

- methodically competently draw up case studies taking into account the musical layout of

movements;

®opMa UTOrOBOr0 KOHTPOJISI

AybI31lIa eMTUXaH, KOPCETY
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3narounslii MaTepuan

Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIOJIHUTECIIBbHBIC MaTCpHaJlbl
Syllabus, additional materials

HaumeHoBaHue MoayJist

Pesxxkuccypa mebepuiri
MacrepcTBO pekuccepa
Mastery of direction

Haspanue 1y ClMIIIHHBI

Jy3TTi KJ1acCMKAJBIK OM/1i OKBITY/IBIH TEOPHUSCHI MEH
nicremeci I

Teopusi 1 MeTOAMKA NPENOJIABAHUS TyITHO-
KJaccuyeckoro ranma I

Theory and methods of teaching of duet classical dance I

Iuxa aMcuuIIMHbI

b1 (KB)

Koa aucuiMnianHbI

TMPDKT (I) 3223 / PH

Cemectp 5)
KoauuecrBo kpexntoB ECTS | 3
®opma U BHbI y4eOHBIX Jlexmmu — 10
3aHATHI /KOJINYECTBO [Tpaktnyeckue 3ansatus — 20
KPeIuTOoB CPCII - 15
CPC -45
IIpepekBU3NTBI Knaccukansik 6uain oaictemenik Herizaepi I, Kimaccukanbix

ouniy oxicremenik Herizzaepi 11

MertoanuecKre OCHOBBI KJIACCHYECKOro TaHIa I,
MertoauuecKkue OCHOBBI Kilaccudeckoro Tanuna II
Methodical fundamentals of classical dance I, Methodical
fundamentals of classical dance II

Iean n3yvyenus

TaHI[aJ'IFaH MY3BIKAJIBIK MAaTCPHUAJIABIH MY3bIKAJIBIK OPHAJIACYbIH CCKEPE OTBIPBII, AY3T-
KJIACCUKaJIBIK OMAl YHpeTy JariplaapblH, Iy3T-KIACCUKAJIBIK OWJIl JKep YCTI KOHE aye
cyilemenaey/aiH HEeTi3ri oflicTepi MEH 9IIC-TOCUIJIEPIH Urepy >KOHE AYIT-KJIACCHKAIBIK OMJIIH
TIPEKTEPiH KOJAaHa OTHIPHII, CayaTThl OKBITYLIBIIBIK MbICAJIIAP KYPacThIPY.

OBJ'IaI[eHI/Ie HaBbIKaMH HpeHOHaBaTCHBCKOﬁ ACATCIIBHOCTH IO AYS3THO-KJIACCUYCCKOMY TaHIlY,
METOJIMKOM W TEXHUKON WCIOJHEHHUS OCHOBHBIX NPUEMOB MAPTEPHOM M BO3IYIIHOMN
MNOAACPIKKU NYITHO-KIIACCUYCCKOI'O TaHIla U COCTABJICHUSA I'PAaMOTHBIX y‘-IC6HBIX IpuUMEpPOB C
HCIIOJIB30OBAHHUEM MOAJACPKEK  AYITHO-KIACCHUYCCKOro TaHIa, C Y4YCTOM MYSLIKaJIBHOfI
pacKiIaiknu BBI6paHH01" O MY3bIKAJIbHOT'O MaTCpHralia.

Mastering the skills of teaching duo-classical dance, the methods and techniques for performing
the basic techniques of ground and air support for duet-classical dance and compiling competent
teaching examples using supports of duet-classical dance, taking into account the musical layout
of the selected musical material.

Conep:kanue

JlyaT-KinaccuKanblK OWMJIIH JaMYBIHBIH TapuXH Ke3eHIEpiH, TEOPHSCHIH, OKBITY SICTEMECIH,
CEepIKTeC KOJIJaybIH OPbIHAAY QJICTEPIH 3epTTey. My3bIKAJIBIK OpHANIACY/ Ibl, KYPBUIBICTHIH SJIiC-




TocUIAepiH, Ay3T OuiHIe cabak OTKi3y, MakcaT, MIHAETTepAl €CKepe OTBIPHII, >KATTHIFY
MBICAJIAapPbIH KYPacThIPY HaFIbLIaphl.

I/IsyquHe HCTOPUUCCKHX 3TAIIOB pa3BUTUA AYSTHO-KIIACCHUYCCKOI0 TaHla, TCOpUH, MCTOAUKHA
npenoaaBaHusA, TCXHUKH HUCITIOJTHCHUSA napTepHofI IMOAACPIKKH. HasrIku cocTaBieHns y‘le6HBIX
IIPUMEPOB € YYETOM MY3BIKAJIBHOM pACKJIAIKH, IPUMEHEHHE METOJUKU IIOCTPOCHMS,
IIPOBCACHUA YPOKOB I10 IYDTHOMY TaHIy, HaME€4YaTh LCJIN, 3aJa4u.

Study of historical stages of development of duet -classical dance, theory, teaching methods,
techniques for performing par terre support. Mastering the skills, compiling educational
examples taking into account the musical accounts, application of the method Drawing up and
carrying lessons in duo dancing, define goals and objectives

KiarwueBble KOMNeTEHIINHT

- [IupysTTep1i OpBIHAAY TEXHUKACBIH KOJAHBIHBI3, Oap/aa, OpTachiHIa 9p TYpJli TEXHUKAMEH
YJIKEH 11033112 Typ

- KO3FraJIbICTapAbIH MY3bIKaJIbIK OpHAJIACYbIH €CKEPE OTBIPHIIL, )KATThIFY MbICAJIAAPbIH
ONIICTEMETIIK cayaTThl KYpacThIpy

- OpTa MEKTCHTC AYST-KIIACCUKAJIBIK KOHC KIIACCUKAJIBIK 6HnepneH ca6a1< KYpPYy MCH )I(Ypl"i3y
OMIICTEMECIH iC KXY3iH/e KOJIAaHy

- OpTa MCKTCHTC AYST-KIIACCUKAJIBIK KOHC KIIACCUKAJIBIK 6Hnepne KUMbLILIapAbl YﬁpeT y
ONIiCTEMECiH MPaKTUKaIa KOJIIaHy

- OCBI OKY -TopOue MPOIECiHIH MIHIETTEPiHIH MaKCaThIH aiiTa Oy

- [IpuMeHsATh METOAMKY UCTIOHEHHS Pirouettes, tour B G0MIbIIMX 032X ¢ Pa3HBIX IPUEMOB Y
CTaHKa, Ha CCPCANHC

- MeToanuecky rpaMOTHO COCTABIISITh y4EOHBIE TPUMEPHI C YYETOM MY3bIKAIBHOW PACKIIAIKH
IBWKCHUH

- HpaKTI/IquKI/I IMPUMCHATH MCTOAWKY INOCTPOCHHUA U IMTPOBCACHUA YPOKOB I10 JY3THO-
KJIACCYCCKOMY U KIIACCHYCCKOMY TaHIIAM B CTAPHIUX KJIaCCax

- [IpuMeHATh Ha NPAKTUKE METOAMKY MPENOAABAHUS IBUKCHHUN 110 JYITHO-KIACCUYECKOMY H
KJIACCUYCCKOMY TaHIAM B CTAPHIUX KJIaCCax

- YMeTh HamevaTh MeNId 33/1a4d JAHHOTO y4eOHOTOo mpoliecca

- Apply the technique of performing pirouettes, tour in large poses with different techniques at
the bar, in the middle

- Methodically competently draw up training examples, taking into account the musical layout
of movements

- Practically apply the methodology of constructing and conducting lessons in duet-classical
and classical dances in high school

- Apply in practice the technigue of teaching movements in duet-classical and classical dances
in high school

- Be able to outline the goals of the tasks of this educational process

@®opMa UTOTrOBOI0 KOHTPOJIS | AybI3lIa EMTUXaH, KOPCETY
Y cTHEIN 3K3aMEH, TT0Ka3
oral exam, display

Pa3narounslii MaTepuaJ Oky Oarmapiamachl, KOChIMIIIA MaTepUaIaap
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MATCPUAJIbl
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpadgusiiibIK IIHAEPAIH NPAKTHKYMBI XKIHE
TEXHHUKACHI

IIpakTHKyM H TeXHMKa Xopeorpau4ecKHX JUCUHUILIMH
Practicum and techniques of chereographic disciplines

Ha3Banue JUCHUNIMHBI JAy3TTi-KjIaccukaabIK Ou Herizaepi |
OCHOBBI 1YITHO-KJIACCHYECKOro TaHua I
The basics of the duet-classical dance 1




Koa nucunnimnbl ODKT (I) 3227/ PSH

MK AUCHUILIMHBI B/1 (KB)

Cemectp 9)

KoauuectBo kpenntoB ECTS | 4

®opma U BUbI y4eOHBIX [TpakTuaeckue 3ansaTus — 40

3aHAATHI /KOJIUYECTBO CPCII - 20

KpenTOB CPC-60

IIpepekBU3NTHI Knaccukanbsik 6uaiy oaictemenik Herizaepi I, Kimaccukanbix

ounig oxicremenik Herizaepi 11

MeToau4yecKkre OCHOBBI KIaCCHYECKOTo TaHua I,
MeTtoandueckre OCHOBBI Kiaccrmueckoro tanma II
Methodical fundamentals of classical dance I, Methodical
fundamentals of classical dance II

ean uzyyenus

Koceimma Oinim Oepy camacbiHAa AYITTi-KJIACCUKANBIK OWAIH TapTEpIliK KoHE oyemeri
KOJITAYBIHBIH KapamaibIM TYPJIEpiH OKBITYIBI JKy3e€re achelpy. 3aMaHayu Xopeorpadusiaarsl
TYITTI-KJIaCCUKAIBIK OUJIl KOJIAy bl KOJAAaHY JIaFAbICHI.

OcyiecTBIATh NPEnoiaBaHue MPOCTHIX BUAOB MAPTEPHON U BO3IYIIHOW MOIIEPHKKU TyITHO-
KJIaCCMYCCKOI'0 TaHIla B C(bepe JOIIOJIHUTCIIBHOI'O O6pa30BaHI/I}I. Hasrik IMPUMCHCHHA
MOJICPIKEK YITHO-KJIACCHUECKOTO TaHIIa B COBPEMEHHOW XOpeorpaduu.

Carry out teaching of simple types of parterre and air support of duet-classical dance in the field
of additional education. Skill of using duet-classical dance supports in modern choreography

Conepxanue

Jy>T-KIaccuKambIK OHIi MapTepMeH KOJAayIbIH HeTi3Ti Typiaepi 3epTrey. JysT-KiaccuKaibIk
6I/I,I[i MNapTCPMCEH KOJIJay TEXHUKACBIH OPbIHAAY TCXHUKACBIHbIH Jdar AblJIAPbIH MCHTCPY.
N3ydeHne 0CHOBHBIX BHJIOB MAPTEPHOI MOAJIEPIKKH JYITHO-KJIACCUUECKOro TaHua. OBiaaeHue
HaBbIKaMHU TCXHUKH HCIIOJIHCHUA HpI/IéMOB napTepHOﬁ NOAACPIKKU ANYITHO- KIJIIACCHYCCKOT'O
TaHIla.

Study of the main types of parterre support of the duet-classical dance. Mastering the skills of
the technique of performing the techniques of parterre support of the duet-classical dance.

KiroueBbie KOMIICTCHI MU

- Kitaccukanbik OuiH mapTepiik *oHe ayallblK KoJJ1ay TYpJepiH MEHIepy

- Ty3T OUiH YHpeTy Heri3epiH O1y;

- LlyaT OuiH OpbIHAAY TEXHUKACBIH MEHIEPY

- Kazipri 3amanfbl OM TEXHUKACHIH OpBIHAAYAA AyIT OU JaFabLIapbiH KOJIJaHBIHbI3
- Knaccukansik sxoHe Ty T OMIH MPaKTHKAIBIK JaMBITY/a TaJlJIay )KOHE OaKblIay

- Bnagers BuaaMu napTepHOU U BO3AYILIHONW MOJIEPKKHU KIIACCUYECKOI0 TaHIA

- 3HaTh OCHOBEI npenoaaBaHuA AyS3THOI'O TaHIA,.

- BJ'Ia,[[eTb TEXHUKOU UCIIOJHEHHUS AYOTHOI'O TaHIa

- HpI/IMeHHTI) HAaBBIKW JY3THOT'O TaHIla B UCIIOJTHCHUH TCXHUKH modern TaHIa

- AHaJ'II/I3I/IpOBaTL " IPpOBOAUTH KOHTPOJIb B IPAKTUYCCKOM OCBOCHUU KJIACCUUCCKOT'O N
Jy3THOTO TaHIla

- Master the types of parterre and aerial support of classical dance

- Know the basics of teaching duet dance;

- Master the technique of performing a duet dance

- Apply duet dance skills in the performance of modern dance techniques

- Analyze and control in the practical development of classical and duet dance

dopma UTOrOBOT0 KOHTPOJIsI | AybI3IIa EMTUXaH, KOPCETY
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3znarounblii MaTepuai Cunnabyc, JONOJHUTEIbHbIE MaTepHAIIbI




HaumenoBanue moayJist

XopeorpadgusiiibIK IIHAEPAIH NPAKTHKYMBI XKIHE
TEXHUKACHI

IIpakTHKYM H TeXHHKA XopeorpapuuyecKux AUCHHUILINH
Practicum and techniques of chereographic disciplines

HasBaHue 1¥CIMIIIHHBI

Kuaaccnkaiabik OAiH NPAaKTHKYMBbI
IIpakTHKYM KJIACCHY€CKOI0 TAHIA
Practicum of classical dance

UK AUCHUILIMHBI b/1 (KB)

Koa nucunminnbl PKT 3228/ PSH

CemecTp 5

KoauuectBo kpemuroB ECTS | 3

@opma U BUbI y4eOHBIX [TpakTuueckue 3ansaTus — 30

3aHAITHI /KOJIUYECTBO CPCII - 15

KPeIuTOB CPC -45

IIpepekBU3UTHI Knaccukanblk Ouai okbITY omictemeci |

Knaccukansik 6uni okpiTy omicremeci 11

MeToauyecKkre OCHOBBI KIaCCHYECKOTO TaHua I,
MeTtoandyeckre OCHOBBI Kiaacchmueckoro tanma II
Methodical fundamentals of classical dance I, Methodical
fundamentals of classical dance II

ey n3yvyenust

Knaccukanslk OuaiH OpTa HUKITIHIH KO3FAIBICTAPBIH 3€PTTEY OSIICTEMECIH >KOHE cayaTThl
MIPAKTUKAJIBIK KOPCETUTIM/I MEHTEPY.

Brnaners rpaMOTHBIM NMPAKTUYECKUM MTOKA30M M METOJMKOW U3YyYCHHS JBM)KEHUH CpPEIHEro
IIMKJIA KJIACCHYECKOTO TaHIIA.

Possess a competent practical demonstration and method of studying the movements of the
middle cycle of classical dance

Conepxanue

CTyI[eHTTep)IiH (1)I/I3I/IOJ'IOFI/I}ICBI MCH IICUXOJOI'MsCBIH Q,I[iCTeMeJIiI( JKOHC II€OdarornkKajbIK
Tyciny. OpTa UKk OarmapiiaMachkl OOMBIHINA KIACCUKAIBIK OMIIH KO3FAJIBICHIH MPAKTUKAIBIK
3eptrey. OKy TepmuHoOnorusicel. Kimaccukanbik 01 0eiMiH 6TKI3Y AaFAbUIAPBIH JaMBITY.
MeTonHKo-nenaromquKoe OCMBICJICHHUEC (1)I/IBI/IOJ'IOFI/II/I 1 IICUXOJIOTUHU O6yanOHII/IXC$[.
HpaKTI/I‘IeCKOG HU3YUCHUC ,[[BPI)KCHI/IfI KIIaCCUYECKOI'0 TaHNA TII10 MporpaMmMe CpEAHETO
nukia oOyuenus. M3ydenue Gonpinx npekkoB. HaBbik cocTaBnenust komOuHaumii. 3ydyenue
TCPMUHOJIOTHUH. Pa3Butue HaBBIKOB MMPOBCACHUA YPOKaA KIIACCUYCCKOI'O TaHIla U XOpeOI‘pa(l)I/II/I.
Methodological and pedagogical understanding of the physiology and psychology of students.
Practical study of classical dance movements in the program of the middle cycle of training.
Learning about big jumps. Skill of making combinations. Study of terminology. The
development of skills in the lesson of classical dance and choreography.

KiarueBblie KOMNeTEHIINHT

- Knaccukansik OuIiH OpbIHAANTY TOXIpHOECIH MEHTEPY;

- buzin 6apabIK OarbITTApPBIHBIH MPAKTUKAIBIK HET13/Iepl MEH OW TUTIH MEHTEePY;

- OKy KOMOMHALUSIAPBIH KYPY;

- Kochimia 6151iM 6epy mekemenepine xopeorpadusi cabarblH OTKI3Y;

- buniy xac epekienikTepine *koHe XopeorpausuIblK KadiieTTepine Colkec THIM/I OKBITY
TEXHUKACHIH TaHJIAy )KOHE Tajjiay.

- BnazeTs npakTHKON UCTIOHEHUS KJIACCHUECKOTO TaHIIa;

- BnageTs mpakTHYECKMMHU OCHOBAaMH M TAaHIIEBAJIHHBIM SI3BIKOM BCEX HAIIPABIICHHH TaHIIA;
- CocTaBnsaTh yueOHbIC KOMOMHALINY;

- [IpoBoIMTH YpOK XOpeorpaduu B yUpeKICHUIX chephl TOTOITHUTEIEHOTO 00pa30BaHus;
- AHaJIM3MPOBATh U BEIOUPATH ONTUMAaIbHbIE TEXHUKH 00yUeHHsI TaHIa B COOTBETCTBUU C UX
BO3PACTHBIMHU U XOpeorpaduuecKUMHU CIOCOOHOCTSIMH.




- Master the practice of performing classical dance;
- Master the practical basics and dance language of all dance directions

- Make training combinations;

- Conduct a choreography lesson in institutions of additional education;
- Analyze and choose the best dance.

®opMa UTOrOBOr0 KOHTPOJISI

Kepcery
IToka3
Display

Pa3narounslii MaTepuan

Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIOJTHUTECIIBbHBIC MaTCpHaJlbl
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpagusaibIK MIHAEPAIH NPAKTHKYMBbI KOHE
TeXHUKACHI

IIpakTuKkyMm 1 TeXHUKA XopeorpaduyecKux TUCUHUIINH
Practicum and techniques of chereographic disciplines

HaszBaHue A¥CHUIIMHEI

Ka3zak OMiH OKBITY IPAKTUKYMBbI
IIpakTUKYM npenogaBaHus Ka3axCKoro TaHua
Practice for teaching Kazakh dance

MK IUCHHUIIHHBI bJ1 (KB)

Koa aucuunjiuHub PPKzT 3229/ PH

Cemectp 5

KoauuectBo kpemuroB ECTS | 3

®opma U BUIbI y4eOHBIX [TpakTnyeckue 3ansatus — 30

3aHATHI /KOJIUYeCTBO CPCII - 15

KpeIuTOoB CPC - 45

IIpepexBU3UTHI XaubIK-caxHaIbIK OMiHiH Heriznepi [, XanbiK-caxHaIbIK

ouinin Herizaepi 11

OCHOBBI HAPOAHO-CIICHHYNYEeCcKOro TaHma [, OCHOBBI
HapOAHO-CLIEHNnYNYecKoro TaHua I1

Basics of folk-stage dance I, Basics of folk-stage dance II

ean nzyyenus

KazakTbiH Ou cabarbiH ©TKI3Y/ET1 TOKIPUOETIK JaFIbUTapbIH MEHTEPY.
[IproGperenne MpakTUYECKUX HABBIKOB MTPOBEECHUS YPOKOB Ka3aXCKOTO TaHIIA.
Acquisition of practical skills in conducting Kazakh dance lessons

Conepxanue

2-1111 OKY ’KbUIBIHJIa CTAHOKTA, 3aJIJIbIH OPTAChIHJA KYPEl 9K3epCcHcTi urepy. JleHeH1H
curremenepi. KopmycTsiH Krcarobl.3anabplH OpTachlHAA )KYNTHIK OMI1H 9p TYpJll epexesepin
KOJIJJaHa OTBIPHII, OKY MBICATIAAPBIH, OU 3TIOATEPIH KYPacThIpy, OTKI3Y 9/liCTEMECI.
OcBoeHnue rK3epcuca y CTaHKa, Ha CepeIHE 3aj1a B CIIOKHON KOOpUHAIIUMHU 2 T. O0yUCHHS
ITeperuGs1 koprryca.MeToanka cocTaBieHuUs, IPOBEACHUS yUEOHBIX IIPUMEPOB,
TaHIICBAJILHBIX ATIOOB C MPUMEHEHHEM Pa3JIMYHBIX TTOJIOKEHUH PyK MApHOTO TaHIIA Ha

CCPCANHEC 3ajia.

Mastering the exercise at the barre, in the middle of the hall in the complex coordination of 2
years of training. Deflections of the body. Methods of drawing up, conducting training
examples, dance studies using various positions of the hands of a pair of dance in the middle of
the hall.

KiaroueBble KOMIIETEHIINH

- Kazak OuiHiH Heri3aepiH OKbITYIbIH 9/liCHaMAaJIbIK HET13/iepiH Oily;

- OKy MBICAJIJIAPbIH, OKYJIBIKTAPHIH KOHE OKY IIBIFapMaapbiH 9/IiCHAMAIIBIK CayaTThl )KYpri3e
ouy;

- 3epTTeNreH OUIepIiH My3bIKAJIbIK HET13/1epiH Tajnaai 011y, KUMbUIAAPABIH BIPFAKTHI
HETI31HIH cayaTThl OPHAJIACYBIH JKacail Oiy;




- XopeorpadusuIbIK MaHAep OOWbIHIIA cabaKTapAbl KYPY KOHE OTKI3Y 9JIICTEMECIH AYpPhIC
KoJijjaHa O1y;

- cayaTThl MPAKTUKAJIBIK KOpCceTiTiMre ue 60iy.

-KuMpL11ap I6IH OpPBIHIATY CHUIIATHI MEH TOCLTIH OTiHI3;

- CTYJCHTTEPiH ICUXOJIOTUSIIBIK-TIEIar OTMKAJIBIK HET13/IEPiH KOHE )KaC epeKIIeNiKTepiH
naiiajiany ;

- CTYJICHTTEP/Ii OKBITY HOTH)KEJIepiH Oaramaii Oly, KaTemKTepAi aHBIKTay KOHE HKOIO,

- HCII0JIb30BAaTh METOIMYECKUE OCHOBBI IIPETIOAaBaHMs Ka3aXCKOro TaHIA ;

- YMETh METOAMYECKH IPAaMOTHO MTPOBOIUTH YU€OHBIE IPUMEPHI, 3TIO/IB  YUeOHbIE
KOMITO3UIIUH,

- YMETh aHATU3UPOBATh MY3BIKAJIbHYIO OCHOBY H3y4aeMbIX TaHIIEB, OCYIIECTBIIATh
IPaMOTHYIO PAcKJIa Ky pPUTMUYECKON OCHOBBI ABMKEHUH;

- YMETh TPAaMOTHO IPUMEHSTh METOAMKY IIOCTPOCHHUS U MPOBEJCHUS YPOKOB IO
xopeorpaguueckuM JUCHUILIHHAM,

- BJIQJIETh TPAMOTHBIM MTPAKTUYECKUM MTOKA30M;

-3HaTh XapaKTep U MaHEpy MUCIOJIHEHUs ABM)KEHUN Ka3aXCKOro TaHIIa,;

-IPUMEHSTH TICUXO0JIOTO-TIeJarOTHIeCKUE OCHOBHI H BO3PACTHBIE OCOOEHHOCTH
oOyJaromuxcs;

- YMETh OLIEHUBATh PE3y/IbTAThI MOJrOTOBKU O0yYaIOUINXCs, ONPEAEIATh U YCTPAHATh
OIIHOKH.

- know the methodological foundations of teaching the basics of Kazakh dance;

- be able to methodically competently conduct educational examples, studies and educational
compositions;

- be able to analyze the musical basis of the studied dances, to carry out a competent layout of
the rhythmic basis of movements;

- be able to correctly apply the methodology of building and conducting lessons in

choreographic disciplines;

- own a competent practical display.

-know the nature and manner of execution of movements;

-use psychological and pedagogical foundations and age characteristics of students;
be able to evaluate the results of training of students, identify and eliminate errors.

dopmMa UTOTOBOI0 KOHTPOJIA

Kepcety
ITokas
Display

PazpaTounbiii MaTepuan

Oky Oarmapnamachl, KOChIMIIIA MaTepUaIaap
Cunnabyc, JONOJHUTEIbHbIE MaTepHAIIb
Syllabus, additional materials

HaumenoBanue moayJst

XopeorpagusiblK KOMIO3UIUAIAPABI HIBIFAPY
dnicremeci

Meroauka cOYMHEHHUs X0peorpapuyecKuX KOMIO3HIUH
Composing technique of choreographic compositions

HasBaHue 1y CIMIIIHHBI

XaJbIK-CaXHAJIBIK OMiHiH CTHIH3ANHUACDI
CTuian3anusi HAPOAHO-CHEHHYECKOT0 TAHIA
The styling of the folk-stage dance

UK AUCHUILIMHBI I1/1 (KB)

Koa aucunmyimHbl SNST 3301/ PSH

Cemectp 5

KosmuecrBo kpeautoB ECTS | 3

®opmMa 1 BHIbI Y4eOHBIX [Mpaktuyeckue 3ausatust — 30
3aHATUH /KOJIUYeCTBO CPCII - 15

KpeIuTOB CPC - 45




IIpepexBU3NTHI XanbIK-caxHaJbIK OMiHiH Heriznepi [, XanblK-caxHabIK
ouiniy Herizaepi [1

OCHOBBI HapOAHO-CLIEHHYNYECKOTo TaH!a I, OcHOBBI
HapOAHO-CIIeHHnYnYeckoro Tanma 1

Basics of folk-stage dance I, Basics of folk-stage dance II

esn u3yvenust

XanblK OWJiepiH OKBITYIBl JKOHE CTUJICYII JKYy3ere achlpy .XalbIKThIK-CAXHAIBIK OWIiH
KO3FAJIBICBIH 3€PTTEY OJICTEMECIH , XaJbIKTBIK Oujaeri OM KOMOWHAIMSUIAPBIH OPBIHAAYIABIH
CHIIaThl MEH CayaTTBUIBIFBIH 3epTTey. JKac epekienikTepine colikec XopeorpagusuiblK Y>KbIM
YIIIiH XaJIBIKTBIK-CaXHAIBIK OW ATIOATEPIH KYPacTHIPY.

OcyiecTBiATh IpENoAaBaHUE W CTUIM3ALUI0 HApOJHBIX TaHIeB. MaHepa , Xapakrep u
I'paMOTHOCTb HCIIOJIHCHHUS TAaHICBAJIbHBIX KOM6I/IHaI_[I/II71 B HAapOAHOM TaHIIC. CocraBiienue
OTIOA0B HApOJHO-CHCHUYCCKOI0 TaHLa IJId XOpCOI‘pa(bI/I‘IGCKOFO KOJJICKTHBA COIJIACHO
BO3pPAaCTHBIM 0COOEHHOCTSIM.

Carry out teaching and stylization of folk dances .Study of methods for studying the movements
of folk stage dance. The Manner, nature and literacy of performing dance combinations in folk
dance. Drawing up etudes of folk stage dance for a choreographic group according to age
characteristics.

Conepxanue

O30ex OWiHIH HETI3ri KO3FalbICTapblH, TaTap OWiH, ykpauH OuiH, MongaBaH OuiH, KaBka3
aiiMarbIHBIH HET13T1 OM KUMBUIIAPBIH 3€PTTEY 9icTepi. XaIBIKTHIK CAXHAJIBIK OUIET] CTUIIBICY.
XopeorpadusiblK Y)KbIMFa XaJIBIKTHIK CaXHAIBIK OMI1H SCKU3IEPIH KYPACTBIPY

MGTOIH/IKa HU3YUCHUA OCHOBHBIX I[BI/I)KCHI/Iﬁ y3661<c1<1/1x TaHOCB, TaTapCKOIro TaHIa,
YKPauHCKOT'O TaHIa, MOJIIABCKOI'O TaHIla ,0CHOBHBIX ,[[BI/I)K@HPIIZ TaHLICB Kaska3sckoro peruoHa.
CTI/IJII/I?;aHI/ISI B HApOJHO-CLHCHUYCCKOM TaHIIC. CocraBnenue 9TIOA0B HAPOAHO-CHCHHUYCCKOI'O
TaHOa OJIs1 Xopeorpa(bnqecxoro KOJIJICKTHUBAa

Methods for studying the basic movements of Uzbek dances, Tatar dance, Ukrainian dance,
Moldavian dance, basic dance movements of the Caucasian region. Stylization in folk-stage
dance. Drawing up sketches of folk-stage dance for a choreographic collective

KiioueBbie KOMIICTCHI MU

- XaunbIk OWiHIH HET13T1 2JIEMEHTTEP] MEH KO3FaIBICHIH TaJIJIay JKOHE CayaTThl OPBIH/IAY,

- Kocsiminia 6i1im Oepy canachiHa XalbIK OUJIEpiH OKBITY/IbI XKY3€re achipy,

- Kasipri xopeorpadusiiarsl XaabIKThIK OM CTUIIM3AIMSCHIH aHBIKTAY KOHE JKY3€Te achIpy,

- 3amaHayu xopeorpadus npu3Machl apKbUIbl XaJIbIK OMJIEPiH LIBIFAPY JKOHE KOIO.

- AHAJIM3UPOBATH M TPAMOTHO UCTIOIHATH OCHOBHBIE DJIEMEHTHI U JBMKEHUSI HAPOIHOTO
TaHIIA,

- Ocy1ecTBIATh NPENoiaBaHie HapOAHOIO TAaHIIEB B cpepe TONOJHUTEIBHOTO 00pa30BaHMsL.
- OnpenensaTh U OCYILECTBIIATh CTUIM3AIMIO HAPOIHBIX TAHIIEB B COBPEMEHHOM Xopeorpadum.
- COUMHSATH M OCYIIECTBIIATH IOCTAHOBKY HAPOJHBIX TAHIIEB Yepe3 MPU3MY COBPEMEHHOMN
xopeorpaduu.

- Analyze and correctly perform the main elements and movements of folk dance

- To teach folk dance in the field of additional education,

- Define and implement the stylization of folk dances in modern choreography,

- Compose and perform folk dance productions through the prism of modern choreography.

dopma urorosoro kourpoJsi | Kepcery
ITokas
Display

Pa3zpaTounbiii MaTepuan Oky 6arnmapiamacsel, KOCBIMIIIA MaTEpHATIIAP
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MATCpHUaJIbI
Syllabus, additional materials

HaumenoBanue moayJist KepkeM Ma1eHMeTTIiH d/1eMIIK cTHJIL
CTniim MMPOBOH Xy10/KECTBEHHOM KYJIbTYPHhI




History of the world artistic art

Ha3zBaHue JUCHUILIHHLI

Beiineney enepi/U306pa3urennnoe uckyccro/Visual art

MK IUCHHUIIHHBI b/l (KB)
Koa nucunniinnbl Il 3207
Cemectp 6
KoauuectBo kpemntoB ECTS | 3
dopma U BUIBI YU4eOHBIX Jlexuuu — 20
3aHATHI /KOJINYEeCTBO Cemunapckue 3anstus — 10
KPeJIUTOB CPCII - 15
CPC -45
IIpepekBU3NTHI OJieM MOJICHUETIHIH TapuXxbl |

HcTopus MupoBoil KyabTypsl |
History of world culture |

ean uzyyenus

OJeMIIiK KopKeM MojeHuerTeri O6armapiay. dopma MeH XKaHpJbl aHBIKTay. Op TYpJl eHep
TYPJEPIHACT] CTHIIBJIK €peKIIeIIKTED.

OpueHTHpOBaHKE B MUPOBOM XyI0KECTBEHHOU KyabType. Onpenenenue GopMbl U KaHpPa.
CruieBble 0COOEHHOCTH B Pa3JIMYHBIX BUAAX UCKYCCTBA.

Orientation in the world art culture. Defining the form and genre. Style features in various types

of art.

Conep:kanue

MoneHu-Tapuxu yaepiciieH 0ipre Tapuxw JamyJarbl OHEpiH KYHECIH KaJIbITACTHIPY JKOHE
KOPKEM CTHJIBJECPAIH IBOIIOLUICHI.

DOpMUPOBAHHE CUCTEMBI

UCKYCCTB B €€

HCTOPUYCCKOM PpPa3BUTHU W 3BOJIIOLUA

XYAOXKCECTBCHHBIX CTHJIENl BO B3aUMOCBS3H C KYJIbTYPHO-UCTOPUYUCCKHUM ITPOLECCOM.
The formation of the art system in its historical development and the evolution of artistic styles
in relation to the cultural and historical process.

KiarueBblie KOMNeTEHIINHT

-Op TYp:i GpuocousIbIK YFbIMAAp TYPFICBIHAH OHEP/I1 aHBIKTaHBI3 ;

-CypeT TybIHIBIIApBIH TYPiHE, )KaHPbIHA KOHE CTUJIIHE Kapail a)XbIpaThIHBbI3;

-Cyper cTunpaepin, acipece oJIapbIH dp TYPIIl ©Hep TYpJEpiHAeTi KOPIHICTEPIH aHBIKTAHbI3;
- OHpeI[eJ'IfITL HCKYCCTBO B KOHTCKCTC PA3JIMYHBIX MUPOBO33PCHYCCKUX KOHHGHHHﬁ;

- Paznnuars MMPOU3BCACHUA NCKYCCTBA I10 BUAY, )KaAHPY U CTUIIIO,

- OHpeI[eJ'IfITL CTHJIM UCKYCCTBA, 0COOEHHOCTH UX IMPOABJICHUA B pa3HbIX BUJIdX UCKYCCTBA,
-Determine art in the context of various philosophical concepts;

-Distinguish works of art by type, genre and style;

-Determine the styles of art, especially their manifestations in different types of art.

dopmMa UTOrOBOI0 KOHTPOJIA

AybI311a EMTUXaH
VY cTHEI DK3aMeH
oral exam

Pa3zpaTounbiii MaTepuan

Oky Oarmapiamachl, KOChIMIIIA MaTepUaIaap
CI/IJ'IJ'Ia6yc, AOMOJHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HaumenoBaHnue moayJist

Pexuccypa mebepuriri
MacrepcTBO peskuccepa
Mastery of direction

Ha3Banue 1ucUUILINHBI

Kaaccukaasbik 0uai okbiTy daicremeci Il
MeTtoanka npenogaBaHus Kjiaaccuyeckoro ranua I
Methods of teaching of classic dance I1

HI/IK.TI AUCIHHUITJINHBI

b/l (KB)

Koa amcuunjianubl

MPKT (II) 3225




Cemectp 6

KoauuectBo kpenntoB ECTS | 3

®opma U BUbI y4eOHBIX [TpakTuueckue 3ansaTus — 30

3aHATHI /KOJIHYECTBO CPCII - 15

KPeIuTOB CPC -45

IIpepekBU3UTHI Kitaccukanplk OWHIH OpBIH/IAY TEXHUKACHI

TexHuKa UCIOIHEHUS KJIIACCUUECKOT0 TaHIla
Technique of execution of classic dance

ean uzyyenus

TeopusHbIH MmIEOEPIIIri, OKBITY OMICTEpl aFa KIACCHUKAIBIK OW CBIHBINITAP. BUNKTIIIKTI
KAJIBINITACTHIPY MaMaH.

OgiazicHHe TEOpHUEH, METOIUKON TPENOJaBaHusl KIACCHYECKOTO TaHIa B CTapIIMX KJIAccax.
dopmupoBaHue KBATU(PUITUPOBAHHOTO CIICIIHATIICTA.

Mastery of theory, teaching methods classical dance in senior classes. Qualified formation
specialist.

Conepxanue

6 1IBI OKY BUIBIHA KIACCUKAIBIK O KUMBLUIIAPBIH OKBITY dicTemeci. CTaHOKTa aliHaTyIbIH
op TYpJi TEXHWKACBIH MEHrepy. Pirouettes, tours OKbITY omicTeMeci, op TypJli TEXHHKaJIaH
SKCKypcusiiap oprana 2 kesek. Cekipy/ii OKBITY 9/1iCTEMECIHIH 9p TYpJIi Tocuiaepi.

Metonuka mnpenofaBaHMsl JIBKEHUH Kilaccuyeckoro TtaHua 6 r oOydenus. M3ydenue
BpallleHUH ¢ pa3HbIX MPHEMOB Yy CTaHKa. MeToauka mpenofaBaHus pirouettes, tours c
pa3NMYHBIX MPUEMOB 2 00OpoTa Ha cepeAuHe 3aia. MeToauKa MpernoJaBaHusl MPBDKKOB
entournant, ¢ pa3aMYHBIX MMOJIXOJIOB.

Methods of teaching classical dance movements 6 year of study. Study of rotations with different
techniques at the barre . Teaching methods pirouettes, tours with various techniques 2 turns in
the middle. Methods of teaching jumps with different approaches.

KiaroueBble koMIeTeHIINHA

- 6 T OKy OarJapiaMachlHa COMKeC KJIAaCCUKANBIK OMIEp/l OpbIHAAY TEOPHSICHI, 9/IICTEMEC] MEH
omicTeMeciH Oiny;

- OCBI OKY-TopOMe MPOIECiHIH MIHIETTEpPiHE MaKcaT Kosi OuTyi;

-TeJJarOTUKAJBIK 9/1IC-TACLIIEp Il KOJIaHa 01Ty OKYIIBUIAP/IbIH Kac epPeKILIEeNTIKTepiH ecKepe
OTBIPBIIT 9CEP ETY;

- KJIACCUKAJBIK Ouje 6 T KATTHIFY jKacay >KOHE OHBI OTKI3y OICTEMECIH MPaKTHKAJBIK,
KoJijjaHa oOiy;

- IPaKTUKAJBIK TYPFBIJIaH CayaTThl ’Ka3y KO3FalIbICTap IbIH MY3bIKAIbIK OPHATACYBIH €CKepe
OTBIPHITI;

- OKBITY 9/licTeMeCIH KoJJlaHa 01Ty KIIaCCUKAbIK OU KUMBUIIAPHI;

-CTYJEHTTEP/I1 OKBITY HOTHIKEJIEpiH Oaranail OuTy; KaTelep Al aHbIKTaIl, TY3€TIiHI3;

-3HaTh TEOPHIO, METOIUKY MIPETIOAaBaHUsI U TEXHUKY UCTIOTHEHUS KJIACCUYECKOTO TaHIIa Mo
nporpamme 6 r. OOy4eHHs;

-yMeTb HamMeuaTh LIeJIH 33Jjau JaHHOTO y4eOHOro Mmpolecca;

-yMETh IPUMEHSATh IPHEMbI H METOIbI ITeJITarOTMYECKOTO BO3JACHCTBHSI C YIETOM BO3PACTHBIX
ocoOeHHOCTeH 00yyaromuxcs;

-TIPaKTHYECKU TIPUMEHSATh METOIUKY IIOCTPOCHUS M MTPOBEACHHUS YPOKOB 110 KITACCUIECKOMY
TaHIly 6 . 00y4eHus;

-METOJTUYECKH TPAMOTHO COCTABIISITh YI€OHBIE IIPUMEPHI C YIETOM MY3BIKaJTbHON pacKiIaIKu
JIBMOKCHHH;

-yMETh IPUMEHSATh Ha MPAKTUKE METOJIUKY TIPEIIOAaBaHMsI IBHYKEHUH 110 KJIACCHUECKOMY
TaHILY;

-yMETb OIICHWBATh PE3yIbTATHI MOATOTOBKH O0YUYAIOIINXCS, OTPEACTATh U YCTPAHSITh
OIIIMOKH,




-know the theory, teaching methodology and technique of classical dance performance
according to the 6 g training program;

-be able to set goals for the tasks of this educational process;

-to be able to apply the methods and methods of pedagogical

impacts taking into account the age characteristics of students;

-practically apply the methodology of building and conducting lessons in classical dance 6 g
of training;

- methodically competently write case studies with given the musical layout of movements;
- be able to put into practice the teaching methodology classical dance movements;

- be able to evaluate the results of training students, identify and fix errors.

@opMa UTOTOBOI0 KOHTPOJIS | AybI3lIa EMTUXaH, KOPCETY
VY CTHBIN DK3aMeH, ITOKa3
oral exam, display

Pa3naTounblii MaTepuas Oky GaraapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, AOMOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue moay.as Pexuccypa meoep.iri
MacrtepcTBO pekuccepa
Mastery of direction

Ha3Banune IucIUIIINHBI Jy3TTi KJIacCMKAJBIK OM/Ii OKBITYIbIH TEOPHUSCHI MEH
anicremeci I1

Teopus 1 METOAMKA NpPeNoAaABaAHUA AYITHO-
KJaccnveckoro tanua Il

Theory and methods of teaching of duet classical dance

11
UK AUCHUILIMHBI bJ1 (KB)
Koa iucuunimHel TMPDKT (II) 3226 / PH
Cemectp 6
KoauuectBo kpemuroB ECTS | 3
dopma U BUIbI YUeOHBIX [TpakTuaeckue 3ausaTus — 30
3aHATHH /KOJIHYEeCTBO CPCII - 15
KpeIuTOB CPC - 45
IIpepexkBU3UTHI JlysTTi KJIacCUKaIbIK OHJli OKBITYABIH TEOPHSICHl MEH

omicremeci I

TeOpI/ISI 1 MCTOAHWKA IPCIIOAaBaHUA JYSTHO-KIIACCHYCCKOTI'O
Tagna I

Theory and methods of teaching of duet classical dance I

ean u3ydyenus

TaHI[aJ'IFaH MY3BIKAJIBIK MAaTCPHUAJIABIH MY3bIKAJIBIK OPHAJIACYbIH C€CKEPE OTBIPBII, AY3T-
KJIACCUKaJBIK OWIl KOJIJAyJblH cayarTbl OUTiIM Oepy MbICcalapblH KYpacThIpy AaFAbLIapbIH
KOJIJaHa OTBIPBIM, AYIT-KJIACCUKAJBIK OWJI CaXHANBIK XXOHE dye cyheMenjeyli OpbhIHaay
OIICTEMECIH YHpeTY.

OCYH_ICCTBJ'ISITL npenoaaBaTCJIbCKYI0 ACATCIbHOCTD, 06yqa51 TEXHHUKE HUCIIOJIHCHUSA napTepHoﬁ
W BO3AYIIHOW  MOJJNEPKKH  JTYy3THO-KJIACCHYECKOrO0  TaHIA C  HCIOJIb30BAHHEM
HaBBIKOB COCTAaBJICHUSA I'PaMOTHBIX y‘-Ie6HLIX IMpUMEPOB NOAACPKCK AYITHO-KIACCHYCCKOI'O
TaHIIa, C YI€TOM MY3bIKaJbHOM pacKiaJKi BHIOPAaHHOTO MY3bIKaJIbHOIO MaTepHaa.

To carry out teaching activities, teaching the technique of performing the stanchion and air
support of the duet-classical dance using the skills of compiling competent educational examples
of the support of the duet-classical dance, taking into account the musical layout of the selected
musical material.

Conepxanue




JyaT-KJ1acCUKaNbIK OUIIH JAMYBIHBIH TAPUXHU KE3€HACPiH, TEOPUSICHIH, OKBITY 9/IICTEMECIH, Jye
apKbUIBI KOJIJIAy OJICTEPiH OKBIM YHpeHy. MakcaThl MEH MIHJETTEPIH KOpCeTe OTBIPHIIL,
MY3BIKQJIBIK CXEMAaHbl, KYPBUIBIC TEXHUKACHIH KOJIJaHY/bI, Ay T OWiH/Ie cadaK OTKi3yai ecKepe
OTBIPHIII, JKAaTThIT'Y MbICAJIIAPbIH HaﬁBIHHaYFa Jar AblJIaHAbIPY.

I/IsyquHe HCTOPUUCCKHX 3TAIIOB pa3BUTUA JYSTHO-KIIACCHUYCCKOI'0 TaHla, TCOpUr, MCTOAUKHU
npcrioaaBaHusA, TEXHUKU HUCIIOJIHEHU S BO3,Z[YIJ_IHOI71 IIOAACPIKKH. HaBrikn
COCTaBJICHUA y‘I€6HHX IMpUMEPOB C y4CTOM My3bIK3,JIbHOI>i packiIaiku, IpUMCHCHUC MCTOJUKHU
IIOCTPOCHHUA, IIPOBCACHUA YPOKOB II0 JAYI3THOMY TaHIy, HaMc4daTb MNICJIM, 3aJadu
COOTBETCTBEHHO 2 I'. 00yUYEHHUSI.

Study of historical stages of development of duet -classical dance, theory, teaching methods,
techniques for performing air support. Mastering the skills, compiling educational examples
taking into account the musical accounts, application of the method Drawing up and carrying
lessons in duo dancing, define goals and objectives.

KiroueBble KOMIIeTEHIINHA

- [lupyatTepai oppiHay TEXHUKACHIH KOJIJAHBIHBI3, 0ap/1a, OpTachIHAa 9p TYPJIi TEXHUKAMEH
YJIKCH 1103aJa Typ

- KO3FraJIbICTapAbIH MY3bIKAJIbIK OPpHAJIACYbIH €CKEPEC OTBIPLII, )KATThIFY MbICAJIIapPbIH
o/licTeMeNIK cayaTThl KYpacThIpy

- OpTa MEKTEITE TYy3T-KIACCUKAJIBIK KOHE KIIACCUKAIIBIK Omiep/ieH cabak Kypy MEH KYprizy
o/IiCTeMECIH iC )KY31H]Ie KOJIJaHy

- OpTa MEKTENTE Ay3T-KJIACCUKAJIBIK KOHE KJIACCUKAJIBIK OMiiep/ie KUMbUIIApbl YHpeTy
o/licTeMeciH MpaKkTUKaAa KOJIAaHy

- OCBI OKY -TopOHe MPOIICCiHIH MIHICTTEPiHIH MAaKCAThIH aiiTa OuTy

- [IpuMeHsATh METOAMKY UCTIOHEHHS Pirouettes, tour B GOMIBIIMX M03ax ¢ Pa3HBIX IPUEMOB Y
CTaHKa, Ha CEPCAUHC

- MeTOI[I/ILIeCKI/I I'paMOTHO COCTaBJIATbH y‘Ie6HBIe MIPpUMEPHI C YUCTOM My3LIKaJ'IBHOI7I PpacKIIaIK1
NBIDKCHUHU

- HpaKTI/I‘leCKI/I IMPUMCHATb MCTOAUKY ITOCTPOCHUA U TPOBCACHUA YPOKOB I10 JY3THO-
KJIaCCYCCKOMY U KIIACCHYCCKOMY TaHIIaM B CTapHIUX Kiiaccax

- HpI/IMeH}ITB Ha INPAKTUKE MCTOAUKY MTPCTIOAaBaAHUS I[BI/I)I(CHI/Iﬁ 0 JYSTHO-KJIaCCHYCCKOMY U
KJIaCCHUYCCKOMY TaHIIaM B CTAapIIUX Kjiaccax

- YMeTh HaMedaThb OeJan 3agadu JaHHOT'O yqe6Hor0 mponecca

- Apply the technique of performing pirouettes, tour in large poses with different techniques at
the bar, in the middle

- Methodically competently draw up training examples, taking into account the musical layout
of movements

- Practically apply the methodology of constructing and conducting lessons in duet-classical
and classical dances in high school

- Apply in practice the technique of teaching movements in duet-classical and classical dances
in high school

- Be able to outline the goals of the tasks of this educational process

dopmMa UTOrOBOT0 KOHTPOJIsI | AybI3IIa EMTUXaH, KOPCETY
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3narounslii MaTepuan Oky GarmapiaMacsl, KOChIMIIA MaTepuaniap
Cunnalyc, AOMOJHUTEIbHBIE MaTePUAIIbI
Syllabus, additional materials

HanmeHnoBanue moayJis Pexunccypa meodep.iri
MacrepcTBo peskuccepa
Mastery of direction




Ha3BaHue 1y cHMILTHHBI Kasipri 3aman xopeorpagusicbIHAa CTHIbAEPAIH
KAJBINTACYBI
®opmMupoBaHue cTHJIell B COBpeMeHHOMH Xxopeorpagpuu/
Formation of styles in modern choreography

MK IUCHHUIIHHBI b/l (KB)

Koa aMcuMnjinHbl FSSH 3225/ PSH

Cemectp 6

KoauuectBo kpenntoB ECTS | 3

®opma U BHAbI y4eOHBIX Jlexmuu -10

3aHATHH /KOJIMYECTBO [TpakTuueckue 3ausatus — 20

KPeIuTOB CPCII - 15
CPC —45

IIpepeKkBH3UTHI

ean uzyyenus

Kaszipri 3amanrel OM OarbITTaphl OOWBIHIIA XOpeorpadusIblK ©Hep IedepiiepiHiH
IIBIFAPMAIIBUTBIK KOJITAHOACHI, CTHJIMCTHUKACHI MEH CaxHaJlay OMIiCTEPiHIH EepeKIIeIiKTepiH
Tanuay;

OcCyIecTBIATh aHAIA3 OCOOEHHOCTH TBOPYECKOTO MOYEPKA, CTHIIMCTUKH U TMOCTAHOBOYHBIX
METOJIOB MacTepOB XOpeorpaduyeckoro HCKyCCTBa B HAPABJICHUAX COBPEMEHHOTO TaHIIA.

To analyze the peculiarities of the creative handwriting, stylistics and staging methods of
masters of choreographic art in the directions of modern dance;

Conepxanue

[TnacTukanbIK TiAAl Ka3ipri XxopeorpadusHbIH AaMy TapUXbIHBIH MPU3MAachl apKbUIbl Talaay.
KepnekTi 3amanayn O0u xopeorpadTapblHbIH XOpeorpadusuiblK Kokaz0adapbIMEH TaHBICY.
«KOSF&J’IHC TypaJibl {BUIBIM» CaJIaChIHAArbl 3aMaHaAYyUu ou TeopeTI/IKTepiHiH )KYﬁeCiMCH
ToKipubere OarpITTanFaH  TaHbicy. Kaszipri 3amMaHfbl  XOpeorpadusiHbBIH  OTAaHIBIK
xopeorpadrapsbl.

AHanM3 TIaCTUYECKOTO s3bIKa Yepe3 MPU3MY UCTOPUHU Pa3BUTHS COBPEMEHHOM Xopeorpaduu.
O3HaKOMIIEHHE C XOpeOFpa(I)I/I‘{eCKI/IMI/I MMOYCpPKaMU BbIAAOMINXCA XOpGOFpa(I)OB COBpPEMEHHOTI'O
TaHIa. HpaKTI/IKOOPI/IeHTI/IpOBaHHOG O3HAKOMJIEHHE C CHCTEMOU TCOPCTUKOB COBPEMECHHOI'O
TaHIla B o0JacTu «HAYKH O JIBUKCHHUWN)). OTeuecTBEHHBIE 6aHeTMeﬁCTCpBI COBpCMCHHOfI
xopeorpaduu.

Analysis of the plastic language through the prism of the history of the development of modern
choreography. Acquaintance with the choreographic handwritings of outstanding contemporary
dance choreographers. Practice-oriented acquaintance with the system of contemporary dance
theorists in the field of "science of movement”. Domestic choreographers of modern
choreography.

KiarueBble KOMNeTEHIINHT

- Ka3ipri 3aMaHfbl XopeorpausHbIH 1aMy Ke3eHIEepiH Tajaay;

- pEeKUIEIIKTEPIH alllbIll, Ka31ipri Xxopeorpa(usiHbIH HET13r1 OaFbITTapblH aHBIKTAY

- Ka3ipri 3aMaHfbl Ou OarbITTaphl OOBIHINA XOpeorpadusIbIK OHep medepaepiHiy
MIBIFAPMAIIBLIBIK KOJATAaHOACH!, CTHUIMCTUKACHI MEH KOO SJIICTEPIHIH €PEKIICIKTEPIH TaIay.
- OTaHJBIK XOpeorpadTapIblH MIBIFapMaIIbUIBIK KbI3METI Typajibl Oi1iMre ue 6oy

- AHaIM3MPOBATh ATAIbl PA3BUTHS COBPEMEHHON Xopeorpaduu;

- BoIsBIATH 0COOGHHOCTH U OTIPENIENITh OCHOBHBIE HAIIPABJICHUs COBPEMEHHOM Xopeorpaduu
- Ocyl1ecTBIATh aHAJIU3 OCOOEHHOCTH TBOPUYECKOTO MOYEPKa, CTUITUCTHKHU U MTOCTAHOBOYHBIX
METO/I0B MacTepOB XOpeorpauyeckoro HCKycCTBa B HAapaBJICHUAX COBPEMEHHOTO TaHIa

- BriageTs 3HaHUSAMU TBOPUECKOH JEATEILHOCTH OTEUECTBEHHBIX OajeTMencTepoB

- Analyze the stages of development of modern choreography;

- Reveal the features and determine the main directions of modern choreography

- To analyze the peculiarities of the creative handwriting, stylistics and staging methods of
masters of choreographic art in the directions of modern dance




- Possess knowledge of the creative activities of domestic choreographers

dopmMa UTOTOBOI0 KOHTPOJIs1 | AybI3IlIa EMTHUXaH, KOPCETY
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3paTounbiii MmaTepuan Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIOJTHHUTECIIBbHBIC MaTCpHaJlbl
Syllabus, additional materials

HaumeHoBaHue MoayJist XopeorpagusbIK MIHAEPAIH NPAKTHKYMBbI JKOHE
TEeXHUKACHI

IIpakTuKkyMm 1 TeXHUKA XopeorpaduyecKux TUCUHUIINH
Practicum and techniques of chereographic disciplines

Ha3zBanune q1ucnunmjinHbI HAysTTi-Kiaaccukanbik 0u Herizaepi 11
OcHOBBI 1YITHO-KJIaccuueckoro Tanna Il
The basics of the duet-classical dance 11

MK IUCHHUIIHHBI bJ1 (KB)

Koa iMcuuninHel ODKT (II 3230/ PSH

Cemectp 6

KoauuectBo kpemuroB ECTS | 3

®opma U BUIbI y4eOHBIX [TpakTuueckue 3ansaTus — 30
3aHATHI /KOJINYEeCTBO CPCII - 15

KPEeJIUTOB CPC - 45

IIpepexBU3NTHI JyaTTi-Knaccukanbik ou Herizaepi |

OCHOBLI L[y3THO-KJ'IaCCI/I‘IeCKOFO TaHLIa I
The basics of the duet-classical dance I

ey n3yvyenust

Jy>T OmiH KoJmaynblH KapamaileiM QopMmaliapel MEH TypiiepiH Oury. Xopeorpadusuibik
YKbIMAApAa OPbIHAAYIIBIIBIK KBIBMGTTi JKY3€re acbIpy. KapanaﬁLIM OKY MbICAJIAAPbIH
KypacTbIpbIHbI3. KockiMia 6151iM Oepy canacblHAa Iy3T OMIH OKBITY/bI KY3€re achipy.

3HAaTL HpOCTCfII.HPIC (bOpMLI U  BUABI TOAACPKCK AYITHOI'O TaHIA. OCYH_IGCTBJ'IHTB
HCIIOJIHUTCIILCKYIO JCATCIbHOCTL B XOp@OFpa(i)I/ILIGCKI/IX koiutektrBax. CoCTaBIIATh IPpOCTHBIC
y‘{e6HBIe IMPUMCPHI. OCYH_IGCTBJ'I}ITB npenoaaBaHue JySTHOI'O TaHIa B ccbepe JOITIOJIHUTECIIbHOI'O
oOpazoBaHus.

Know the simplest forms and types of duet dance supports. To carry out performance activities
in dance bands. To make simple instructional examples. Provide teaching of duet dance in the
field of additional education.

Conepxanue

JlyaTTi-KaccuKablK OMJIIH HETI3T1 9ye KOJNAAayblH MeHrepy aaicTepl. JlyaTTi-KiIacCuKalbIK 01
YIIIH oye KOJJay TEXHUKAChIH OpBIHAAY TEXHUKACBIH MEHrepy. Xopeorpapusuibik
KOMITO3ULUSIIAPABl KYPACTBIPY JKOHE KOIO KE31HAE AYITTI-KIACCUKAIBIK OU 9JIICTEPIH 3epTTey
JKOHC KOJIAaHY.

N3ydyeHne OCHOBHBIX BHJIOB BO3AYIIHOM MOJIEPKKH JTyITHO-KJIACCHYECKOTO TaHIIA.
OBJ'IaI[eHI/Ie HaBbIKaMHM TCXHUKH HCIIOJIHCHUA HpI/IéMOB BOBHYMHOﬁ NOOACPKKHN JYSTHO-
KJIACCHUYECKOI'O TaHIla. I/IsyquI/Ie U IPUMCHCHUC HpI/IéMOB AYOTHO-KJIACCUYECKOTO TaHIa IpHr
COYMHCHHHU U ITIOCTAHOBKC Xopeorpa(pnqecm/lx KOMHO3I/ILIPII>1.

Study of the main types of parterre support for duet-classical dance. Mastering the technique of
performing techniques of parterre support of duet-classical dance.

KiaroueBble KOMIIETEHIINH

- Kimaccukansik OuIiH mapTepiik )KoHe ayallblK KOJJIay TYpJepiH MEHTepy

- Ty3T OUiH YHpPETy HEeTi3/IepiH OLy;

- Lly>T OuiH OphIHAAY TEXHUKACHIH MEHTEPY

- Kazipri 3amanfbl OM TEXHUKACBIH OPBIHAY/1a TydT OU JaFIbUIaphIH KOJITAHBIHBI3
- KinaccukanbIk skoHe Ty T OWiH MPaKTHKAIBIK JAMBITY/a Talaay )kKoHe OaKpliay




- Bnagers BuaaMu napTepHOW U BO3AYILIHOW MOJIEPKKHU KJIIACCUYECKOI0 TaHA

- 3HaTh OCHOBBI IPEMOJABAHUS JYITHOTO TAHIIA;.

- Bnagerb TEXHUKOW UCHOJHEHUS Jy3THOTO TaHLIA

- [IpuMeHsTh HAaBBIKK Ty3THOTO TAHIIA B HCTIOJTHEHUU TEXHUKHA modern TaHIa

- AHanu3UpoOBaTh U NMPOBOJUTH KOHTPOJIb B IPAKTUUYECKOM OCBOCHHUH KJIACCHYECKOTO U

AYSTHOI'O TaHIIa

- Master the types of parterre and aerial support of classical dance

- Know the basics of teaching duet dance;

- Master the technique of performing a duet dance

- Apply duet dance skills in the performance of modern dance techniques

- Analyze and control in the practical development of classical and duet dance

®opMa UTOrOBOr0 KOHTPOJISI

AybI31lIa eMTUXaH, KOPCETY
YcTHBIN DK3aMeH, TTOKa3
oral exam, display

Pa3paTounbiii MaTepuas

Oky Oarmapiamachl, KOCBIMIIIA MaTepHAIIAP
CI/IJ‘IJ‘Iaﬁyc, AOINOJHHUTCIIBHBIC MaTCPpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs

XopeorpagusibIK MIHAEPAIH NPAKTHKYMBbI KOHE
TeXHUKACHI

IIpakTUKyM M TeXHUKA XOopeorpaduyecKux TUCUMILIHMH
Practicum and techniques of chereographic disciplines

HaszBaHue A¥CHUIIMHEI

Tapuxu-TypMbICTBIK OUIIH Heri3aepi
OcHOBBI I/ICTOPI/IKO-GBITOBOFO TaHIa
Basics of histirocal folk dance teaching

MK IUCHHUIIHHBI bJ1 (KB)

Koa aucuunjiuub OPIBT 3231/ PSH

Cemectp 6

KoauuectBo kpemuroB ECTS | 3

®opma 1 BHAbI Y4eOHBIX [TpakTnyeckue 3ansatus — 30
3aHATHI /KOJINYeCTBO CPCII - 15

KPEeIUTOB CPC -45

IIpepekBU3NTBI Knaccukanblk OUaiH MPaKTUKYMbI

HpaKTI/IKYM KIIACCHUUYECKOI'O TaHIla
Practicum of classical dance

ean n3yyenus

Tapuxu-TypMbICTBIK OW HETi3[IepiHE OKBITY IPOLECIHJE OPBbIHAAYIIbUIAPAbI AaspiayiablH
JOCTYPIIL 9AICTEPiHIH HeTi3/IepiHe YHPeTe OTBIPHII, OKbITYIIBUIBIK KbI3METTI KY3€Tre achlpy.
OcyiecTBIATh MPENoJaBaTeNIbCKYIO JeSTEIbHOCTh, 00y4asi OCHOBaM TPaJUIIMOHHBIX METO/I0B
MOJITOTOBKH UCIIOJHUTENEH B Mpoliecce 00yueHHUsl OCHOBaM MCTOPUKO-OBITOBOTO TaHILIA.

Carry out teaching activities, teaching the basics of traditional methods of training performers
in the process of teaching the basics of historical and everyday dance.

Conep:kanue

Tapuxu xoHe OTaHABIK OWIIH Heri3aepiH MeHrepy. Kosrampic mpakTukanblK gamybl. XVI,
XVII, XVIII xxone XIX raceipnapaars! Ounep/i NpakTUKaIbIK 3epTTey. Typii qoyipaepaeri 6ain
ounepi xopeorpaduschlHIa OpPbIHAAY ©HEPIHIH JaFblIapblH JaMBITy. Op IdyipAiH Ou
epeKUIeNiKTePiH, CTUJII )KOHE CTHJII TEXHUKACHIH MEHTepYy.

N3ydyeHne OCHOB MCTOPHKO-ObITOBOrO TaHIa. IIpakThyeckoe OCBOEHUE JABM)KEHUU.
IIpaxktnueckoe m3ydenue tanues smox XVI, XVII XVIII u XIX BB. PazBurne HaBBIKOB
HCIIOJIHUTENICKOTO0 MacTepcTBa B TaHIAX OaimbHON Xopeorpaduu pasHbix snox. OBnageHue
TEXHUKOW MCIIOJIHEHUS, MAHEPOU U CTHJIEM KaXJI0M IMOXH.

Study of the basics of historical and everyday dance. Practical development of movements.
Practical study of dances of the XVI, XVII ,XVIII and X1X centuries. Development of




performing skills in ballroom dance choreography of different eras. Mastering the technique,
manner and style of each era.

KiarwueBble KOMNeTEHIINHT

-TapUXU-TYPMBICTHIK OM HET13[IepiH OKbITY OapBIChIH/IAa OPbIHIAYIIbUIAPAbI JalbIHAAYAbIH
JOCTYPIIL 9AICTEpiH Oy, TYCIHY KOHE KOJIJIaHy;

- OKBITBUTATBIH OMJIEP/IiH MY3bIKAJIBIK HET131H TalAai OuTy, KO3FaJIbICTap IbIH bIPFAaKThl HET131H
cayarTbl OPHAJIACTBIPYABI KY3€re achIpy;

- Op JQYIpJiH CTUJII MEH MOHEPiH, OPBIH/Iay TEXHUKACHIH CAyaTThl MPAKTHKAJIBIK KOpCceTe OLTy.
- XVI, XVII, XVIII xxone XIX racelpiapaarbl OM 3JEMEHTTEPIH MEHIEPY

- OUTIM aymIbUTapbIH TalbIHABIK HOTHOKEIIEpiH Oaraail OlTy, KaTeaiKTep/li aHbIKTay JKOHE
KOIO.

- 3HaTh, IOHUMAaTh U IPUMEHSTh TPAJAULIMOHHBIE METO/IbI IOJATOTOBKU UCIIOJHUTEIIEH B
nporecce 00y4eHUs: OCHOBAM UCTOPUKO-OBITOBOTO TaHIIA;

- YMETbh aHAJIM3UPOBATHh MY3bIKAJIbHYIO OCHOBY M3y4aE€MbIX TaHLEB, OCYLIECTBISATh
rPaMOTHYIO PACKJIAJIKy PUTMHUYECKON OCHOBBI ABUKECHHUI;

- BJIAJIETh IPAMOTHBIM IPAKTUYECKUM ITOKA30M TEXHUKHU UCIIOJIHEHUSI, MAHEPOUH U CTHIIEM
KaXXJ0M 3MOXH.

-ocBouTh 3yieMeHThI TaHleB XVI, XVII XVIII u XIX BB

- YMETh OIEHUBATH PE3yJIbTATHI MOJIOTOBKU O0YUYAIOIINXCSI, OTPEACISATh U YCTPAHATh
OIIMOKH.

- know, understand and apply traditional methods of training performers in the process of
learning the basics of historical and everyday dance;

- be able to analyze the musical basis of the studied dances, to carry out a competent layout of
the rhythmic basis of movements;

- have a competent practical demonstration of the technique of performance, manner and style

of each era.

- learn the elements of the dances of the XVI, XVII, XVIII and XIX centuries
- be able to evaluate the results of training students, identify and eliminate errors.

CbopMa UTOr0BOIo KOHTPOJIsA

Kepcery
IToka3
Display

Pa3narouynslii MaTepuan

Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadgusiiibIK IIHAEPAIH NPAKTHKYMBI 5KIHE
TEXHUKACHI

HpaKTI/IKyM U TEXHHUKA xopeorpaqmqecmlx AUCHUIIJINH
Practicum and techniques of chereographic disciplines

HasBanue 1y ClMIIIHHBI

Kaaccukanabik OMiHiH TpPeHaK bl
TpeHax KJIaCCHYECKOro TAaHUA
Practice of the classical dance

MK IUCHMIIHHBI b/l (KB)

Koa nucunnimnbl TKT 3232 /PH

Cemectp 6

KosmuecrBo kpeautoB ECTS | 3

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ansaTus — 30
3aHATUH /KOJIUYeCTBO CPCII - 15

KpeIuTOB CPC - 45

IIpepexBU3NTHI Knaccukanblk OUAIH MPaKTUKYMbI

HpaKTI/IKYM KIIACCHUUYECKOI'O TaHIla
Practicum of classical dance




Iean nzyyenus

Knaccukaneslk Ou cabarbiH Oapiblk OeyiMaepAe OpbIHIAAyda MPAKTUKAIBIK JaFIbLIap/Ibl
OpbIHJAYy: CTAHOKTA, 3aJIAbIH OpTAaCblHIA KAaTTbIYy, aJlJICTPO. Knaccmcanbn( ou KUMBUIAAPbIH
OpPBIHJAY TEXHHUKACBIH UI'€PYy: CTAHOKTA KOHE 3aJIIbIH OpTaCblHaa aﬁHany, ceKipy TEXHUKACHI.
OCYH_IGCTBJISITL IMPAKTUYCCKUC HABBIKWM HMCIIOJIHCHHUA YPOKa KIIACCHUYCCKOI'0 TaHIla BO BCCX
pasaciax: 3K3€pCHUC Yy CTaHKa, SK3€PCHC Ha CEPCIAUHE 3ajia, aJICrpo. OcBoeHHne TEeXHUKHU
HUCITOJIHCHU S I[BI/I)KCHI/Iﬁ KIIACCUYCCKOI'0 TaHId: BpalllCHUA Yy CTaHKa WM Ha CCPCAHMHC 3aJia,
TEXHHUKA UCIIOJHCHUS IIPBIXKKOB.

To carry out practical skills in performing a classical dance lesson in all sections: exercise at the
barre ., exercise on the middle of the hall, allegro. Mastering the technique of performing
classical dance movements: rotation at the barre .and in the middle of the hall, jumping
technique.

Conepxanue

Kiaccukanplk OM cabaFblH OTKI3yAeri NMPaKTHKAIBIK JaFabUIapAbl KaJbIITAcThIpy. Typii
XOpeorpadusUTbIK TEXHUKAHBIH JaMybIH JaibIHIAY YIIiH TUTACTHKAIBIK KOOCHTY KypaslbiHa He
0011y, OYIIIBIKETTI XOopeorpadusiIblK KOPCETaHbl JKATTHIKTHIPY. DKCHPECCUBTI Kypalaap/bl,
IIPaKTUKAJIBIK AMHAJIIBIPY TEXHUKACBIH, asK YIIBIHAA TYPY TEXHUKACBIH MEHIEpY.
CDOpMI/IpOBaHI/Ie MPAKTUYCCKUX HABBIKOB HCIIOJIHCHUA YPOKa KJIAaCCHUYCCKOI'O TaHIla. BJ'IaL[eHI/Ie
HHCTPYMCHTOM IIJIACTUYCCKOT'O BOCHIPOU3BCACHH A, TPCHUHI'a MBIICYHOI'O XOpCOFpa(l)I/I‘ICCKOFO
KopceTa, ¢ OCIbO IMOATOTOBKU OCBOCHHA PA3JIUMYHBIX XOpGOI‘pa(l)I/I‘leCKI/IX TexHUK. OcBOoeHUE
BBIPA3UTCIIbHBIX CPCACTB, HpaKTHHGCKOﬁ TCXHUKH BpalllCHUA, TCXHUKU 3aHOCOK.

Formation of practical skills for performing a classical dance lesson . Possession of an
instrument of plastic reproduction, training of a muscular choreographic corset , in order to
prepare the development of various choreographic techniques. Mastering expressive means,
practical rotation techniques, and one-leg kick on the other

KiarueBble KOMNeTEHIINHT

- CayatTTsl IPaKTUKAJIBIK KepceTitiMre ue 6oy,

- IIBLIAMIBUIBIKTEL, MY3BIKAQJIBIK YKOHE 3Kcnpecc1/IBTiJ1iKTi JaMBITY, CTAHOKTA JKOHE 3aJIbIH
opTachlHa OipHeIe peT OaraapiaMalbIK KO3FalbICTap kKacay;

- CEKIpY/ll OPBIHIAYIBIH CayaTThl TEXHUKACHIH UTE€PY, CTAHOKTA JKOHE 3aJIJIbIH OPTAChIHIA
JKaTTBIFyJIapia Io3ajap jxacay.

- BJIAACTh TPAMOTHBIM TIPAKTUYCCKHUM ITOKa30M U T E€XHHUKOUI BpaHIeHI/ISI;

- pa3BHUBATh BLIHOCIIMBOCTb, MY3bIKAJIbHOCTb U BBIPA3ZUTCIBHOCTH, MHOI'OKPATHO
npopabatkiBasi MpOrpaMMHbIE ABM)KEHUS Y CTaHKA U HA CEpeIMHE 3aa,

-OBJIaA€BAaTh FpaMOTHOﬁ TEXHUKOU HUCIIOJIHEHUS IIPBIKKOB, pa60Ta Haa MMO3aMH B 3K3€pPCUCE Y
CTaHKa 1 Ha CCPCANHE 3aJia. .

- own a competent practical display

- develop endurance, musicality and expressiveness, repeatedly working out programmatic
movements at the barre . and in the middle of the hall

- master the competent technique of jJumping, work on postures in the exercise at the barre
.tool and in the middle of the hall.

®opma UTOroBoro kKoutTpoJs | IIpakTukansik kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepuan Oky GarapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpagusiibIK KOMIO3UIUAIAPABI HIBIFAPY
dnicremeci

Meroauka COYMHEHHUS X0peorpapuyecKuX KOMIO3HIUH
Composing technique of choreographic compositions




Ha3BaHue 1y cHMILTHHBI Keme 0usepi okbITy Herizaepi I
OcHoBbl npenoaaBanusn street dance I
Basics of street dance teaching I

UK AUCHUILIMHBI ITI(KB)

Koa aucumniausbl OPSD (I) 3302 / PSH

CemecTp 6

KoauuectBo kpemuroB ECTS | 3

®opMa ¥ BUAbI y4eOHbIX [TpakTuueckue 3ansatus — 30

3aHATHI /KOJINYEeCTBO CPCII - 15

KPeJIUTOB CPC - 45

IIpepekBU3NTHI XaJblK-caxHaJBIK OUiHIH CTHUIM3AIHSICHI
Crunmsanust HapoJHO-CIIEHUYECKOT0 TaHIa
The styling of the folk-stage dance

ean uzyyenus

bunin kerie GarbITTapbIH 3epTTEY 9/AicTeMeci MeH 0a3allbIK KO3FaJIbIC HET13/IEpiH MEHTepy.
OcBocHHE OCHOB 0a30BBIX JBMKCHUN U METOAMKHU M3y4EHUS YIUYHBIX HAMIPABIICHUH TaHIIA.
Mastering the basics of basic movements and methods of studying street dance directions.

Conepxanue

Keme GarbIThIHAAFRl 3aMaHayd OWJiH 0a3aiblK KO3FAIBICBIH YHpEHY. Op OaFbITThIH ©31HIIK
epekuienikrepi.ba3anblk TPEHUHTTI OKY.

OcyiecTBIATh MpENoAaBaHHe OCHOB YJIMYHBIX HampaBlieHUil TaHna. Bragers 6a30BbIMU
JIBMOKCHUSIMH TEXHHK XHIT-Xoma. HaBbIk caMOCTOSTEILHOTO COCTaBIICHHsI ypoKa 110 Street dance
Study of basic movements of modern street dance . Characteristic features of each direction. A
study of the basic training.

KiaroueBble koMIeTeHIINHA

- Kemre 6unepinig op Typili TEXHUKACHIH TaJIAYy;

- Street dance 6a3anbIK KUMBUIIAPBIH MEHTEPY;

- Kerre OunepiHiH apTypiii TEXHUKaJApbIHAA OKY KOMOWHAIUSACHIH KYPY;

- Matepuanabl Urepyjieri KaTeniKTepAl aHbIKTay KoHe oJlap/Ibl Ty3eTe Oiy;

- Kemre Ou TexHMKamapbIHBIH MPAKTUKAIIBIK UTEPUTYyiHE OaKbLUIaY XKYPrizy

- "Keme 6umiiepi" OarbIThl O0iibIHINIA cabaKTap ©TKi3y»;

- AHaIM3MpPOBATh Pa3IMUHbIE TEXHUKH YIUYHBIX TAHIIEB;

- Bnaners 6a30BbIMU ABHKEHUSIMU street dance;

- CocraBisTh yueOHble KOMOMHAIIMH B PA3IMYHBIX TEXHUKAX YINYHBIX TAHIIEB;
- BoisBnATh omMOKM B OCBOGHUH MaTepHaja U yMeTh UX HCIIPaBUTh;

- [IpoBOIUTE KOHTPOJIb NPAKTHUECKOTO OCBOEHUS TEXHUK YJINYHBIX TAHLIEB;

- [IpoBOAUTH 3aHATHSA IO HAIIPABIEHUAM « Y IMUHBIX TAHLIEB.

- Analyze the different techniques of street dance;

- Master the basic movements of street dance;

- Make combinations of training in various techniques of street dance;

- Identify errors in the development of the material and be able to correct them;
- To monitor the practical development of techniques of street dance;

- Conduct classes in the areas of " Street dancing».

®opma UTOroBoro kKouTpoJs | IIpakTukansik kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3zpaTounbiii MaTepuan Oky 6arnmapiamacel, KOCBIMIIIA MaTEpHAIIIAP
CI/IJ'IJ'Ia6yc, AOMOJHUTCIIbHBIC MAaTCpHUaJIbI
Syllabus, additional materials

HanmenoBanue moayJis buni opbiaaay medepairi
HcnonHuTeIbCKOE MACTEPCTBO TAHIIEB
Technical mastery of dance




Ha3Banue JucHUNINHBI I biFbic OMiHiH Herizaepi
OCHOBELI BOCTOYHOI'0 TAHIIA
Basics of East dance

UK AUCHUILIMHBI ITI(KB)

Koa nucunnimnnbl OVT 3303 / PH

CemecTp 6

KoauuectBo kpemuroB ECTS | 3

®opMa ¥ BUAbI y4eOHbIX [TpakTuueckue 3ansatus — 30

3aHATHI /KOJINYEeCTBO CPCII - 15

KPeJIUTOB CPC - 45

IIpepekBU3NTHI II knmaccukanblk OUIIH 9/IICHAMAIBIK HEeri37epi,

II xanbIKTBIK caxHa OWiHIH dICHAMAIBIK HeTi3aepi
Mertoauueckue OCHOBBI Kilaccudyeckoro Tanua 1,
MeToaunueckre OCHOBBI HApOAHO-CIIeHnYeckoro Tania Il
Methodological foundations of classical dance I,
Methodological foundations of folk stage dance Il

ey n3yvyeHust

HIbIFBIC XaNBIKTaPBIHBIH OMIIepiH (630K, TOKIK, YUFbIp, Tasy LIbIFbIc Ouiepi) skoHE oJlapIbl
1C JKY31HJIe JKY3€ere achIpyAblH OUT1iMI MEH MPAaKTUKAIIBIK AaFAbUIAPBIH UTEPY

OBnajzieHue 3HAHUSIMU U MPAKTUYECKMMU HaBbIKAMHU TIPETOJaBaHus TaHIIEB Hapo 0B BocToka
(y30ekckuii, TaIPKUKCKUH, YIUTYpckuil, TaHibl bimxkHero Boctoka) 1 ux mpakTUyeckoe
WCIIOJTHEHHUE.

Mastering the knowledge and practical skills of teaching dances of the peoples of the East
(Uzbek, Tajik, Uyghur, dances of the Middle East) and their practical implementation

Conep:kanue

Kypctsik 6armapnama crynenTrepai LLbIFbIC XanbIKTapbIHBIH OM MOJICHUETIMEH
TaHbICThIPabl. IIIBIFbIC XaNBIKTaPBIHBIH OU 9/1ICHAMACBIHBIH HET13[IepiH MEeHIepy (030¢K,
TOXIK, YHFbIp, Tady ILIbirpicThiH Ounepl) ¥ATTHIK QOIBKIOPABI CaXHAIBIK TYCIHIIPY.
My3bIKaNbIK eKIIHAEP/IIH CayaTThIIBIFbI.

[IporpaMma Kypca 3HAKOMUT CTYJEHTOB € TaHIIEBaJIbHOM KyJabTypoil HapoJoB Bocroxka.
OcBoeHNe OCHOB METOJIMKM TaHLEB Hapo10B BocToka (y30ekckuil, TaJyKUKCKUH, yUrypckuii,
taH1bl binxaero Bocroka).Crienndeckast MHTEpHpeTalus HallMOHAIbHOTO (OJIBKIIOPA.
I'paMOTHOCTB UCTIOTHEHHS MY3bIKAIbHBIX AKIICHTOB.

The course program introduces students to the East dance culture. Mastering the basics of dance
techniques of the East (Uzbek, Tajik, Uighur, middle East dances). Stage interpretation of
national folklore. Acquisition of theoretical and practical skills

KiioueBbie KOMIICTCHI MU

- OKYy MBICAJIJIAPbIH, ATIOJITEP MEH OKY KOMIIO3HIIMSIIAPBIH CAyaTThl KYPaCTHIPY;

- OKBITBUIATHIH OUNIEP/IIH MY3bIKAIBIK HET131H Tajaay, KO3FalblCTapIbIH bIPFAaKThI HET131H
cayaTThbl OpHAJIACTBIPYABI KY3€Te achIpy;

- XopeorpagusuIbIK MoHAep OOWbIHIIA cabaKTapAbl KYPY 'KOHE OTKI3Y 9[IICTEMECIH cayaTThl
KOJITaHy;

- cayaTThl MPAKTUKAIBIK KOPCETUIIM/II MEHTepY, KO3FaJIbICTap/IbIH OPBIHAATY CUIIaThl MEH
MOHEDIH Oly;

- NIOHUMAaTh U MPUMEHSThH TPAAULIMOHHBIE METOBI TIOATOTOBKY MCIIOJIIHUTENEH B Ipoliecce
00y4eHHsI OCHOBaM BOCTOYHOTO TaHIIA;

- [PaMOTHO COCTaBJIATH y4eOHbIE IPUMEPBI, ITIO/IbI U yueOHbIe KOMITO3UIINH;

- aHAJIM3UPOBATH MY3bIKAIEHYIO OCHOBY M3Y4aeMbIX TAHIIEB, OCYIIECTBIISATh TPAMOTHYIO
packiIaIKy pUTMHUYECKON OCHOBBI JBHKEHUI,

- TPaMOTHO IPUMEHSTHh METOAMKY TIOCTPOCHUS M MPOBEICHUS YPOKOB TI0 XOpeorpadhudecKum
JTMCLUIUIMHAM,




- BJIAJIETh IPAMOTHBIM IIPAKTUYECKHUM I10KA30M, 3HaTh XapakTep U MaHEPy UCIOJHECHUS

NBIDKECHUH,

- write case studies, studies, and teaching composition;
- analyze the musical basis of the studied dances, carry out a competent layout of the rhythmic

basis of movements;

- competently apply the methodology of building and conducting lessons in choreographic

disciplines;

- have a competent practical demonstration, know the nature and manner of performing

movements;

®opMa UTOTrOBOr0 KOHTPOJISI

[IpakTuKanbiK Kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepHuan

Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIIOJIHHUTECIIBbHBIC MaTCpHaJlbl
Syllabus, additional materials

4 kypc

HaumenoBanue moayJs

Buai opsinaay meodepJiri/
Hcnoanutebckoe MacTepeTBo Tanues / Technical
mastery of dance

Haspanue 1y CIMIIIHHBI

buin opbiHaay TeXHHKACHI
CueHnueckoe BOILIOMIEHHE TAHIIA
Stage embodiment of dance

UK AUCHUIIMHBI BJI(KB)

Koa nucunniimnbl SVT 4305

Cemectp 7

KoauuectBo kpemuroB ECTS | 3

dopma U BUIbI YUeOHBIX [TpakTuaeckue 3ausaTus — 30
3aHATHH /KOJIHYECTBO CPCII - 15

KpeIuTOB CPC - 45

IIpepekBHU3UTHI Knaccukanblk OuiHIH TpeHaKbI

TpeHa>1< KJIIACCUYCCKOI'0 TaHIla
Practice of the classical dance

Iean u3yyenus

Kimri sxoHe ipi popmagarsl XopeorpagusuiblK KOMIO3HIUSAIAPAbIH CaXHAJBIK IPAKTUKACH.
Cuennueckas mpakTHKa XopeorpaduiecKux KOMIO3UIINN MaJIbIX U KPYITHBIX (popM.
Stage practice of choreographic compositions of small and large forms.

Conepxanue

[IpakTukanblK AaFapUIap AWCIUICHI, asKThI, KOJABI, Oac meH Ke3mi yuuectipy. JKana
QJICMCHTTCPMCH JKOHC KHWBIH JCHC KHMBULAAPBIH YJIKCH paKypcTapra naﬁ;[anaHa OTBIPLIIL
yinectipy.YJAKeH TypiapIbl OpbIHAAY 3aJIblH OpTachlHAAa KYpAENl OpBIHIAYLIBUIBIK
1eGepIiriMeH XKyMsic.

BripaboTka HaBBIKOB NMPAKTUYECKOTO TOKa3a, KOOPAWHAIUMU PAaOOTHI HOT, PYK, TOJIOBHI U
B3rjsiaa. I/I3yquI/Ie HOBBIX 3JICMCHTOB MW IIPOrpaMMHBIX I[BI/I)KGHI/Iﬁ B 0oliee CIIOXKHBIX
COUCTaHHAX C MMHUPOKHUM HCIIOJB30BAHUEM PaKypCOB. Pabora Haa HUCIOJHUTCIbCKUM
MacCTCpCTBOM YCHOX(HCHHOﬁ (I)OpMLI.

Training of practical demonstration, coordination of arms, legs, head and sight work. Study of
new elements and movements with more difficult combinations and with widespread use of
angles. Work over the performing skills of complicated forms of adagio.

KiioueBbie KOMIICTCHI MU




- OeifHeHI )kacay ’KOHE OpBIH/Iay MOHEPI MEH CHUIIAThIH XKETKI3y, CayaTThl OpPbIH/IAyFa KETY.

- XopeorpadThIH AaHBIHABIK KOHE KOO )KYMBICTAPbIH TaJIaHbI3

- OpbIHAayIIBIIAPMEH KYMBIC icTel Oiiy;

- AHCaMOJIBIiK OPBIH/IAY JAFIBICHIH KOJIJaHY;

- CozpaBarb 00pa3 U nepeAaBaTh MaHEPy M XapakTep UCTIOIHEHUS, JOOMBATbCS TPAMOTHOTO

HUCIIOJIHCHUA.

- [IpoBOIMTH aHAIM3 PENETUIIMOHHON M TOCTAHOBOYHOM paboTh OaeTmericTepa
-YMeTh pa60TaTB C UCITIOJIHUTCIIAMU,

- HpI/IMeHSITL HaBBbIK chaMGHeBOFO HUCIIOJTHCHUA,

- To create an image and convey the manner and character of performance, to achieve

competent performance.

- Analyze the choreographer's rehearsal and staging work

-Be able to work with performers;

- Apply the skill of ensemble performance;

®opmMa UTOTOBOT0 KOHTPOJISA

IIpakTuKansIK Kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3paTounbiii MaTepuas

Oky OarmapiamMachl, KOCBIMIIIA MaTepHAIIAP
CI/IJ‘IJ‘Iaﬁyc, AOINOJHHUTCIIBHBIC MAaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs

XopeorpagusaibiK KOMIO3UMUUAIAPALI LILIFAPY
dicremeci

MeToanka cOYMHeHUs1 Xopeorpadpuueckux KOMMO3M U
Composing technigue of choreographic compositions

HaszBaHue A¥CHUIIMHEI

Ka3zak Ouin OKbITYABIH dicTemestik Herizaepi I
MeToauyeckue OCHOBBI MPENOJABAHUA KAa3aXCKOI0
Tanma I

Methodical basics of teaching of Kazakh dance I

HI/IK.TI AUCIHUITJINHBI

I1]1 (KB)

Koa aucumniuHbl MOPKZT(I) 4303

Cemectp 7

KoauuectBo kpemuroB ECTS | 3

®opma u BUIbI y4eOHBIX [Tpaktuyeckue 3ansatus — 30
3aHATHH /KOJTHYECTBO CPCII - 15

KPeIuTOB CPC -45

IIpepexBu3HUTHI Kazak OuiH OKBITY IPAKTUKYMBI

IIpakTHKyM npenogaBaHus Ka3axCKOro TaHIA
Practice for teaching Kazakh dance

Iean u3yyenus

Kazak OuiHiH HerizaepiH YHpeTy, OKBITYIbIH TEOPUSACHl MEH 9/IICTEMECIH, XOpeorpadusIbK
JIEKCHKAHbI UTepy KoHE | KBUIABIK OKYy OarmapiamMachlHa COMKec OM KOMOWHAITUSICHI MEH Ou
cabaKTapbIH KypacTbIpy.

OcymecTBISITh MPENoJaBaHUE OCHOB Ka3aXCKOTO TaHIA, BIAJETh TEOPUEH U METOAUKOU
npenoaaBaHus, xopeorpa(bnqecxoﬁ JIEKCUKOH U YMCTL COCTaBJIATH y‘-Ie6HLIC KOM6I/IHaI_II/II/I u
TaHIE€BaJIbHbIE ATIO/IBI COTJIACHO MPOTpaMMBbI 1 roja o0ydeHus

To teach the basics of Kazakh dance, master the theory and methodology of teaching,
choreographic vocabulary and be able to draw up educational combinations and dance studies
according to the program of 1 year of study.

Conep:kanue

1 mi oKy XbUIBIHAA dienaep Ou OemiMiHIE Ka3ak OW oficTeMeci HEeTi3epiH OKBIN YHPEeHY.
KommblH Herisri KUMBUIIApHI: TMO3WIUSIIAp, ayaapMaliap, HAaKThl TMO3HIFSUIAP. ASKTHIH




MO3UIMACKHL, KO3Faly, TOMEH TYCY, Ti3ere oTelpy.JleHe uinici. DK3epcrcanbl CTaHOKTA, 3aJJIbIH
OpTaceIHIa MEHTEPY.

Oxy KOMOMHAIUSTIAPBIH KYpPacThIpy.MeToInKa M3y4deHHs 3K3EpCHca y CTaHKa B XapakTepe
KCEHCKOI'O M MYXKCKOI'O TaHIA. MCTO,Z[I/IKa HU3YUCHUSA IIOJIOXKCHHA PYK KW OCHOBHBIX XOIOB
KEHCKOI0 ¥ MY’>KCKOI'O TaHlla. MeToInKa COCTaBJIEHMs y4EOHbBIX IPUMEPOB Ha IIPOrPaMMHOM
Marepuaie. PaboTta ¢ KoHIIEpTMEHCTEpOM, MOA00P MY3BIKAIHHOTO MaTepuaja 1Mo pa3IudHbIM
pasaciiaM Ka3axCKoro TaHIl.

Study of the basics of the Kazakh dance methodology 1 year of study in the women's
section.Basic hand movements: positions, translations, specific provisions. The position of the
legs , motion,down, landing on his knees.Deflections of the body.Mastering the exercise at the
machine, in the middle of the hall. Compiling educational examples

KiroueBble KOMIIeTEHIINHA

- Ka3zak OuinHiH Heri3IepiH OKBITYIBIH 9ICTEMENIK HeT13IepiH KOIIaHy

- 3epTTENTeH OMJIEPIiH MY3bIKAJIBIK HET13/IepiH Tajaai 011y, KUMBLIIAPIbIH BIPFAKThI HET131HIH
cayaTThl OpHAJIACYBIH XKacai Oiy;

- [IpuMeHsTh METOTUYECKHE OCHOBBI MPETOIaBaHUsl OCHOB Ka3aXCKOT'O TaHIIa

- AHAJIM3UPOBAaTh MY3BIKAJIbHYIO OCHOBY H3Yy4YaCMbIX TaHICB, OCYHICCTBJIATH I'PAMOTHYIO
PacKIIaZIKy PUTMUYECKON OCHOBBI JBHKCHUIA;

- Apply the methodological foundations of teaching the basics of Kazakh dance

- be able to analyze the musical basis of the studied dances, to carry out a competent layout of
the rhythmic basis of movement;

®opMa UTOroBOoro KOHTpoJs | IIpakrukanbsik kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3paTounbiii MaTepuas Oky Oarmapiamachl, KOCBIMIIIA MaTepHAIIAP
CI/IJ‘IJ‘Iaﬁyc, AOINOJHHUTCIIBHBIC MAaTCPpUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Buai opbinaay meodepJiri/
Hcnoanurenbckoe MmacteperBo Tannes / Technical
mastery of dance

Ha3zBanue 1y cuMIHHBI Kasipri 3amanrbl xopeorpapusiiarbl 0anermericrep
oHepi
HckycceTBo 0asteTmeiicTepa B COBpeMeHHOI
xopeorpaguu
The art of the choreographer in modern choreography

UK AUCHUIIMHBI BJI(KB)

Koa nucunnimnbl IBSH 4304 / PSH

Cemectp 7

KoauuectBo kpenutoB ECTS | 4

dopma U BUIbI YU4eOHBIX [TpakTuueckue 3ansaTus — 40

3aHATUH /KOJIUYeCTBO CPCIT - 20

KPeIHuTOB CPC-60

IIpepexBU3NTHI banermeiictep enepi

HckyccTBo OaneTmerictepa
The art of the choreographer

Iesan n3yvyenus

bu oprinaay mebepiirine ue 6oy
BJ'Ia)IeTB HUCIIOJIHUTCIIBCKUM MACTEPCTBOM TAaHIICB
Possess dance performance skills

Conep:kanue




XopeorpadusuIbIK YKBIMIAFBI KOHIIEPTTIK Oaraapiiama Kypy IpuHIUNTepi bu criektakiid Kypy
npuHIUnTepi XopeorpadusuiblKk KOMIO3UIUSIHBIH (opMaiapbl. bu Tearpsl xaHpBIHIA KYMBIC
ictrey TexHukacsl OU3MKAIBIK TeaTp JKAHPBIHIA KYMBIC ICTEY TEXHHMKAChl XOpeorpagusuIbiK
KOMIIO3UIMAAarbl ITIOHMEH XKYMBIC.

[TpuHIUOBI TOCTPOCHHS KOHIIEPTHOH TNPOTrpaMMbl B XOpeorpapuueckoM KOJUIEKTHBE
HpI/IHI_[I/Il'IBI IMOCTPOCHUSA TaHLECBAJIBHOI'O CIICKTAKIIA (DOpMBI xopeorpa(bnquKoﬁ KOMITO3UIIHUH.
[Tpuemsl paboThl B xkaHpe TaHureatp Ilpuemsl paboTsl B xkaHpe ¢puszndeckuii Tearp Padora ¢
MPEAMETOM B XOpeorpapuIecKoil KOMITO3UIIUH.

Principles of constructing a concert program in a choreographic collective Principles of
constructing a dance performance Forms of choreographic composition. Techniques for
working in the genre of dance theater Techniques for working in the genre of physical theater
Working with a subject in a choreographic composition.

KiarwueBble KOMNeTEHIINHT

- Konneprrik 6arnapiama Hemece O MUHHATIOPAChIH CaxHalay/Ibl OPbIHIaHbI3

- OKYIIBUTAP/IBIH JKaC ePEeKIICIIKTepl MCH JTAaUBIH/IBIK JICHICHIHE COUKEC MY3bIKAIIBIK
MaTepUabl IpIKTEYi XKYPrizy

- Xopeorpaq)mmbm HmblFapMaHbIH UACACBIH aHBIKTAIl, KOMIIO3UIUAJIBIK KOCTIAPbIH KYPbIHbBI3
- [IIsirapmana malbIHIBIK ACHTCHIHE COMKEC Ka3ipri XxopeorpadusHbIH HET13T1 JKOHE
6afIHaHBICTBIpym51 KO3raJIBICTapbIH KOJIAAHBIHBI3

- OCYH_IGCTBJ'IHTB IIOCTAaHOBKH KOHI_IepTHOI‘/‘I IIporpaMmsal U1 TaHI_[CBaJ'ILHOI‘/’I MUHHATIOPbI
- Ocy1ecTBasATh 000D MY3bIKaJIbHOIO MaTepHaja COrJIaCHO BO3PACTy U YPOBHIO
MOATOTOBKHU yYallIUXCs

- OnpeensiTh UAEK0 U COCTABIATh KOMIIO3UIIMOHHBIN IIJIaH XOpeorpapuuecKoro
IIPOU3BCACHU S

- Ucmonb3oBartes B KOMITO3UIIUKW OCHOBHBIC U CBA3YIOIIHEC IBUKCHUA COBpGMCHHOfI
xopeorpaduu coraacHO YpOBHIO O0yUYeHUS

- Perform staging of a concert program or dance miniature

- Carry out the selection of musical material according to the age and level of training of
students

- Define the idea and draw up a compositional plan for a choreographic work

- Use the main and connecting movements of modern choreography in the composition
according to the level of training

®opma UTOroBoro kKoHTpoJs | IIpakTukansik kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3zgarounblii MmaTepuai Oky GarnapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, JOMOJHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHnoBanue MOAYJIsA XOpCOl‘paq)l/lﬂ.]IblK KOMITIO3UNIMsJIapAbI HIbIFapy
dnicremeci

Metoauka cCOUMHEHUsI XOpeorpapuuecKuX KOMIO3H U
Composing technique of choreographic compositions

Ha3Banue 1ucUMIIUHBI Ka3zak 0min oKbITYIBIH dficTeMelik Herizaepi |
MeTtoauyeckue OCHOBBI NIPeNoJaBaHNs Ka3aXCKOI0
TaHua I
Methodical basics of teaching of Kazakh dance 1

HuKa JMCHUIIIHHBI I (KB)

Koa aucumniuHbl MOPKZT(I) 4306 / PSBT

Cemectp 7

KosmuecrBo kpeautoB ECTS | 3




®opma u BHABI y4eOHBIX [TpakTuyeckue 3ansatus — 30

3aHATHH /KOJIHYECTBO CPCII - 15
KpeIuTOB CPC —-45
IIpepekBU3UTHI Kazak OuiH OKBITY MPAKTHKYMBI

IIpakTHKyM npenogaBaHus Ka3axCKOro TaHIa
Practice for teaching Kazakh dance

ean uzyyenus

Kazak OuWiHIH Heri3epiH YUpPETy, OKBITYABIH TEOPHACH MEH OIICTEMECIH, XOpeorpadusibk
JIEKCUKAHBI UTepy jkoHe | KBUIIBIK OKY OarmapiaMachiHa colikec OM KOMOWHAIUSICBI MEH OH
cabaKTapbIH KYPacThIpY.

OcylecTBIATh MPENnoJaBaHUE OCHOB Ka3aXCKOro TaHIA, BIIAJIETh TEOpUEH M METOIUKON
MpEenoaBaHusl, Xopeorpaguueckoi JEKCUKOW U YMETh COCTABJIATh y4eOHbIE KOMOWHAIIUU H
TaHIEBAJIbHbBIE 3TIO/IbI COIJIACHO MPOrpaMMsbl 1 roja o0ydeHus

To teach the basics of Kazakh dance, master the theory and methodology of teaching,
choreographic vocabulary and be able to draw up educational combinations and dance studies
according to the program of 1 year of study.

Conepxanue

1 mri oKy XbUIbIHAA dkienaep Ou OemiMiHAe Ka3ak Ou 9[icTEMEci HETi3[epiH OKBIN YHpeHY.
KonaplH Herisri KUMBUIIAphl: TO3WIUSUIAP, ayJapManap, HAaKThl HO3HIUsIAp. ASKTHIH
MO3UIHUACHI, KO3tally, TOMCH TYCY, Ti3ere OTpry.I[eHe Himaici. BKSGpCI/IcaHH CTaHOKTa, 3aJ1AbIH
OpTachbIH1a MEHIEPY.

OKy KOM6I/IHaI_II/I}IJ'IapLIH K¥paCTBIpy.MeTO,I[I/IKa HN3YUCHUA 3K3CpCUCA Yy CTaHKa B XapaKTEpe
JKCHCKOI'O W MYIKCKOI'O TaHIA. MeTOI[I/IKa HN3YUCHUA IIOJIOKCHUA PYK H OCHOBHBIX XO/I0B
JKCHCKOI'O U MY?KCKOI'O TaHIIa. MeTO,Z[I/IKa COCTAaBJICHU A y‘le6HI>IX IMIPpUMCPOB Ha IMPOIrpaMMHOM
Mmatepuaie. Pabora ¢ koHIEpTMEicTepoM, MOI00P MY3BIKATBHOTO MaTepralia 1Mo pa3IHIHbIM
pasaciiaM Ka3zaxCKoro TaHI.

Study of the basics of the Kazakh dance methodology 1 year of study in the women's
section.Basic hand movements: positions, translations, specific provisions. The position of the
legs , motion,down, landing on his knees.Deflections of the body.Mastering the exercise at the
machine, in the middle of the hall. Compiling educational examples

KiarueBble KOMNeTEHIINHT

- Kazak OuiHiH Heri3iepiH OKBITYIBIH 9/IICHAMAJIBIK HET13/IepiH O11y;

- 9licTeMeliK TYPFBIIaH cayaTThl, KeHC-CTau, 3epTTey KoHE IIbIFapMa jkasa Oiy;

- 3epTTeNIreH OMIIep/I1H MY3bIKaJIbIK HET13/1epiH Tanai 011y, KUMBbLUIAAPABIH BIPFAKThI HET131HIH
cayaTThl OpHaJacybIH Xkacail O11y;

- XopeorpadusuiblK MoHJep OoliblHIIA cabakTapAbl KYpy JKOHE OTKi3y OlICTEMECIH AYpbIC
KoJijjaHa ouy;

- cayaTThl PAKTUKAJBIK KepceTiaimre e 60:1y. Ko3ranbicTapiblH CUIIaThl MEH TOCUIIH O11y;

- CTYACHTTEPAIH ICHXOJIOTUSJIBIK-TIEarOTMKAIbIK HETI3/IEpIH JKOHE »ac epeKIIEeTIKTepiH
KOJITaHy;

- CTYZIEHTTEP/Il OKBITY HOTHXKeJepiH Oaranail 611y, KaTeJTiKTep il aHbIKTay KOHE KOI0;

- 3HaTb METOIMUECKUE OCHOBBI ITPENOJaBaHUSI OCHOB Ka3aXCKOT'0 TaHLIA;

- COCTaBIIATh yue€OHbIE IPUMEPHL, ATIOABI U Y4eOHblEe KOMITO3ULIUY;

- AHAJINW3MPOBATh MY3BIKAIBHYIO OCHOBY H3YYae€MbIX TaHIEB, OCYIIECTBISATH TI'PAaMOTHYIO
packiIagKy puTMHYECKON OCHOBBI ABUKECHUN

-TPaMOTHO NMPUMEHATh METOJAUKY IOCTPOEHUS U MPOBEJCHUS YPOKOB MO XOpeorpapuuecKum
TUCIUIUINHAM,

- BJIAJeTh TPAMOTHBIM MPAKTUYECKHM IIOKa30M. 3HATh XapakTep W MaHepy HCIIOJIHEHUS
NIBIDKEHUH,

- IPUMEHSATH IICUXOJIOTO-TI€ArOTMUECKUE OCHOBBI U BO3PACTHBIE OCOOCHHOCTH 00yYaroIuXcs;
- OLICHMBATh PE3YJIbTAThl MOJATOTOBKH 00YYaIOIINXCS, ONPEIEISITh U YyCTPAHATh OLIHOKH.

- know the methodological foundations of teaching the basics of Kazakh dance;




- be able to methodically competently draw up case studies, studies and study compositions;

- be able to analyze the musical basis of the studied dances, to carry out a competent layout of
the rhythmic basis of movement;

- be able to correctly apply the methodology of building and conducting lessons in

choreographic disciplines;

- own a competent practical display. Know the nature and manner of performing movements;
- apply the psychological and pedagogical foundations and age characteristics of students;
- be able to evaluate the results of training of students, identify and eliminate errors.

(I)opMa HTOrOBOIo KOHTPOJHA

[IpakTuKanbIK KepceTy
[IpakTueckuit mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarnmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JONOTHUTEIbHBIE MAaTepHAIIBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadgusyibIKk KOMIIO3UIUAIAPABI HIBIFAPY
dnicremeci

MeTOIII/IKa COYHMHCHUSA xopeorpaqmquKux KOMI[O3I/IIII/II7[
Composing technique of choreographic compositions

Haspanue 1y CIMIIIHHBI

Kasipri 3amanrbl 6aj1 OuiHiH Herizaepi
OCHOBBI COBPEMEHHOTI0 0aJIBLHOT0 TAHIA
Theory and methods teaching of modern ball dance

UK AUCHUIIMHBI I1]1 (KB)

Koa aucunnimubl OSBT 4305

Cemectp 7

KoauuecrBo kpexntoB ECTS | 3

®opma U BHbI y4eOHBIX [Tpaktuyeckue 3ansatus — 30
3aHATHH /KOJTHYECTBO CPCII - 15

KPeIuTOB CPC -45

IIpepexBU3NTHI Tapuxu-TypMBICTHIK OUIiH Heri3zaepi

OCHOBBI HICTOPUKO-OBITOBOTO TaHIIA
Basics of histirocal folk dance teaching

ean u3ydyenus

ban xopeorpadusachIHBIH HETi3A€piH OKBITYABIH OiiMiH, OUTIKTEpI MEH AAaFIblIapblH UTEpY.
bas 6uiHiH KUMBUI-KO3FaJIBICHIH CayaTThl, IKCIIPECCUBTI TYPJI€ KOPCETY.

OBJ'IaI[eHI/Ie 3HAHUSAMU, YMCHHAMHU W HABbBIKAMU InpernoaaBanvs OCHOBaM OaJbHOM
xopeorpadun. BrageHue rpaMOTHBIM, BBIPA3UTEIBHBIM MPAKTUYECKUM TTOKA30M JIBHKCHHUI
OaJILHOI'O TaHIIA.

Mastering the knowledge, skills and abilities of teaching the basics of ballroom choreography.
Possession of a competent, expressive practical demonstration of ballroom dance movements.

Conepxanue

OpblHAay TEXHUKAChlH OKbIN  yipeHy, «E» KIachlHbIH KeJEeMIHJAErl eyponalbIkK,
JaTbIHAMEPUKAJIBIK OaraapiaManapAblH Ou (urypanapblH OKbII YHpeHy: 0asy BajbC, KbUIIaM

¢dbokcTpoT, Bambc, camba, uYa-ya-ya, JOKUB. JKynTa HEri3ri MO3UMLUSUIApAbl  UTepy.
HIprrapmanap/ibl )KYIIEH OPbIHAAYABIH IPAKTUKAIBIK JaFblIaphl.
W3ydyeHne METOAMKM HCIOJIHEHMs, W3Y4YEHHs] TaHLEBAJbHBIX (UTYp eBpONEICKOi,

JAaTHHOAMEPUKAHCKOM mporpaMMbl B 00bEMe «E» Kiacca: MemJieHHBI BajbC, OBICTPHINA
(OKCTPOT, BEHCKUI Basibc, camba, 4a-ya-ua, JokailB.OCBOCHHE OCHOBHBIX MO3HMIIUNA B Mape.
HpaKTquCKI/Ie HABBIKU UCIIOJITHCHUS KOMHOSI/IHI/II\/’I B mape.

Study of execution methods, the study of dance figures European and Latin American programs
in the volume of " E " class: slow waltz, fast Foxtrot, waltz, Samba, cha-cha-cha, Jive. Mastering
the main positions in pairs. Developing practical performance skills in a couple of songs
software dance.




KaroueBnblie KOMIICTCHI MU

- )kaHa OacTam KeJie )KaTKaH OpbIHIAYyIIbUIAp YIIiH CIIOPTTHIK Oasl OMiHIH AJIEeMEHTTEPIH

3epAeliey 9IICTEMECIH KOJIaHy;

- 0an xopeorpadusChIHIAFbI HET13T1 KUMBUIIAP/IbI CayaTThl OPbIHAAY.
- IPUMEHSATH METOANKY U3YUCHHS SJIEMEHTOB CIIOPTHBHOTO OAJILHOTO TAHIIA ISt

Ha4ynHAromux HCHOHHHTCHCﬁ;

- TPAMOTHO UCIOJIHATH OCHOBHBIC JBMXCHUS B OAIBHOUN X0opeorpaduu.
- apply the methodology of studying the elements of sports ballroom dance for beginners;
- correctly perform the main movements in the ballroom choreography.

®opMa UTOrOBOr0 KOHTPOJISI

[IpakTukanbiKk Kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepuan

Oky Oarmapiamacel, KOCBIMIIIA MaTepHUaIaap
CI/IJ‘IJ‘Ia6y0, AOIOJTHHUTECIIBbHBIC MaTCpHUaJlbl
Syllabus, additional materials

HaumenoBanue moayJs

buai opeinaay meodepJiri
Hcnoanurteanckoe MacCTEpPCTBO TaHIEB
Technical mastery of dance

Haspanue 1y CIMIIIHHBI

Kasipri 3amanrbl xopeorpagusarnl 0anermericrep
oHepi

HckyceTBo 0asteTmeiicTepa B COBpeMeHHOI
xopeorpadguu

The art of the choreographer in modern choreography

UK AUCHUILIMHBI I1]1 (KB)

Koa nucunniimnbl IBSH 4308

Cemectp 7

KoauuecrBo kpenntoB ECTS | 4

®opma u BUIbI y4eOHBIX [TpakTuyeckue 3ansatus — 40

3aHATHH /KOJTHYECTBO CPCII - 20

KPeIuTOB CPC - 60

IIpepexBU3NTHI Contemporary OuiHiH NeJarorukaibk Herizaepi I,

Contemporary OuiHiH nenarorukaibik Herizaepi Il
He,uaromqecxne OCHOBBHI TaHIIa contemporary 1 ,
Ilenarornyeckne oCHOBBI TaHIa contemporary 11
Teaching basics of Contemporary Dance I,
Teaching basics of Contemporary Dance I1

ean n3yyenus

Konueprrik OarnapiaManbl HeMece OM MUHUATIOPACHIH KOIOBI )Ky3ere acblpy. bu TeaTpsl MeH
¢Gu3MKanIbIK TeaTp JKaHPBIHAAFBl JKYMBICTBIH €peKile epekmienikTepin Oury. Kasipri
xopeorpadusiiarbl CIEKTaKIb KOMIIO3UIIUSCHIHBIH 9/1ICTEPIH 0171y JKOHE TYCIHY.
OcymecTBIATh NOCTAHOBKH KOHIIEPTHOW MPOTrpamMMbl WM TaHLIEBAJIbHOW MUHHUATIOPHI. 3HATH
OTJIMYUTETIbHBIE OCOOCHHOCTH pabOThI B jKaHpE TaHITeaTpa U (PU3MUECKOro tearpa. 3HATh U
MOHUMATh METO/Ibl KOMITO3UIIMH CHIEKTAKIs B COBPEMEHHOM Xopeorpaguu.

To carry out performances in the concert program and dance miniatures. Know the distinctive
features of work in the genre of dance theater and physical theater. Know and understand the
methods of performance composition in modern choreography.

Conep:kanue

XopeorpadusulbIK TONTaFbl KOHUEPTTIK OarjgapiaMa Kypy NpuHOMINTEpi. bu opbiHaaybl
Karuganapbl. XopeorpadusiablK KOMIIO3UIUSHBIH Typiepi. bu TeaTpbIHBIH >KaHPBIHIAFbI
KYMBICTapApl  KaObuigay.DU3MKAIBIK — TeaTp JKaHPBIHIAFbl KYMBICTapAbl  KaObuiaay.
XopeorpadusiblK KOMIIO3UIUSIAFbl TOHMEH KYMBIC XKacay.




[TpyHIUOBI TIOCTPOEHUS] KOHIIEPTHOM MpOrpaMMbl B XOpeorpapuyeckoM KOJUIEKTHBE.
[TpuHIKTIIBI TOCTPOCHHUS TAHIIEBATIBLHOTO CIIEKTaKIIsA. DopMbI XOpeorpadudecKoit KOMITO3UITUH.
[Tpuemsl pabotsl B xanpe Tanurearp. [Ipuemsr paboTsl B xkaHpe ¢puszndeckuit Tearp. Padora ¢
MPEAMETOM B XOpeorpapuIecKoil KOMITO3UIIUH.

Principles of building a concert program in a choreographic team Principles of building a dance
performance Forms of choreographic composition. Techniques for working in the dance theater
genre Techniques for working in the physical theater genre Working with a subject in a
choreographic composition.

KiarwueBble KOMNeTEHIINHT

- Konneprrik 6armapiiaMmanbl HeMece OM MUHUATIOPACHIH KOIOJIBI JKY3€Te achlpy

- OKyIIbUIapIbIH JKaChIHA JKOHE ANBIHABIK JCHIeHiHE COUKEC MY3bIKAJIBIK MaTepHasiap Ibl
IpiKTeyi J)Ky3€ere achIpy;

- XopeorpausuibIK MIbIFapMaHbIH UIESCHIH aHBIKTAY JKOHE KOMITO3UIHMSIIBIK XKOCHIAPbIH KYPY;
- Komno3unusa oKy neHreiine colkec Kaszipri xopeorpadusiHbIH HET13T1 XKoHE
0aliTaHBICTHIPYIIBI KO3FAJIBICHIH KOJIaHY.

- OCYH_IGCTBJ'IHTB IIOCTAaHOBKH KOHI_IepTHOfI IIporpaMmsal Ui TaHHCBaHLHOﬁ MHWHHATIOPBI

- Ocy1ecTBIsATh 000D MY3bIKaIbHOIO MaTepHasa COrjIaCHO BO3pacTy U YPOBHIO
MMOATOTOBKH yYallIUXCA,

- OnpenensiTh UAEK0 U COCTABIATh KOMIIO3UIIMOHHBIN IIJIaH XOpeorpapuuecKoro
IIPOU3BCACHUS

- Ucnonw30BaTh B KOMITO3UIIUHU OCHOBHBIC U CBA3YIOIIMC JBUKCHUA COBpeMeHHOfI
xopeorpaduu coraacHO ypoBHIO 00yUYeHUSI.

- To carry out performances in the concert program and dance miniatures;

- To select musical material according to the age and level of training of students;

- Determine the idea and make a compositional plan of a choreographic work;

- Use in the composition of the main and connecting movements of modern choreography
according to the level of training;

dopma UTOroBOro KOHTpoJst | IIpakTukanbik kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3parounslii MaTepuaJ Oky Oarmapnamachl, KOChIMIIIA MaTepUaIaap
CI/IJ'IJ'Ia6yc, AOMNOJIHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HanmenoBanue moayJis XopeorpagusiibIK WILIFAPMA KIHE IPAKTHKYMBI
IIpakTUKyM U counHeHue Xopeorpagumn
Practice and composition of choreography

Ha3sBanue 1y CUMIIIUHBI Modern, contemporary 6uiHiH NpaKTHKYMBbI
IMpakTuxym Tanies modern, contemporary
Practice of modern, contemporary dances

UK AUCHUIIMHBI I1]1 (KB)
Ko aucuunyimmubl PTM 4311
Cemectp 7
KoauuectBo kpemuroB ECTS | 5
®opma u BUbI Y4eOHBIX Jlexrmm — 10
3aHATHI /KOJIHYEeCTBO [TpakTnyeckue 3ansatus — 40
KpPeIuTOB CPCII - 25
CPC-75
IIpepexBU3NTHI Contemporary OHiHIH NeJarorukanbIK Herizaepl 1,

Contemporary OuiHIH Megarorukaibik Herizaepi 11
Ilenarornyeckre oCHOBBI TaHIa contemporary I,
Ilenarornyeckue oCHOBBI TaHLa contemporary 11
Teaching basics of Contemporary Dance |,




| Teaching basics of Contemporary Dance 11

esn uzyvenust

XopeorpadusuiblK yKbIMIapaa Modern OuiH >xoHe contemporary OuiH OpbIHAAYIBI HKy3ere
acelpy. MoaepH Ou, contemporary Ou OpbIHJIay TEXHUKAChIH MeHrepy. CalMarbl, MOHEpi, O1
OaiimamMIapbIH OPBIHIAY CUIIAThl OM OalIaMIapbIH OpbIHIAYJaFbl JHHAMHKA. My3bIKaJIBbIK )KOHE
MJIACTUKAIIBIK MOHEPIIUTIKTI JJAMBITY.

OcymiecTBiATh UCHOJIHEHHWE modern TaHma W contemporary TaHIa B XOpeorpadudyecKux
KOJIJICKTHUBAx. BJ'IaI[eTB TEXHUKOU HCITOJIHEHUS MOJZECPH TaHLa, contemporary TaHLa. Pabora ¢
BCCOM, MaHCpa, XapaKTCp HCIHOJHCHUSA TaHLUCBAJIIbHBIX CBA30K JHHAMWKA B HCIIOJHCHHU
TaHICBAJIbHBIX CBA30K. PaszButne MYBBIKaJIBHOfI U IJTACTHYECKOH BbIPA3UTCIIbHOCTHU.

Perform modern dance and contemporary dance in choreographic groups. Master the technique
of performing modern dance, contemporary dance. Work with weight, manner, character of
performance of dance bundles dynamics in the performance of dance bundles. Development of
musical and plastic expressiveness

Conepxanue

«Contraction», «release», «spiral» oOpbpIHOAYIBIH KYpAENi TEXHUKACHIH KOJJaHa OTBIPHII,
xKepaeri OM KOMOWHAIMSJIAPBIH TPAKTUKANBIK —mieOepiiri. 3anfslH — opTachiHaa Ou
KOMOMHAIMSIIAPBIH MPAKTUKAIIBIK KOPCETY KOHE MEHrepy. YJIKeH CeKipylepiH Kypaemi TypiH
KOCKaHJIa KUMaJarbl 0 KOMOMHAUACKHL. b 6aﬁﬂaMI[apLIH cayaTThl IPAKTUKAIBIK OPBIHIAY.
HpaKTI/I‘leCKOG OCBOCHHUEC TaHICBAJIbHbBIX KOM6I/IHaI_[I/II71 B TIApTCPpHOM pas3aciic, HUCIOJIb3Yy:,
YCIIO)KHCHHYIO TEXHHUKY MCIIOTHCHHUS «contractiony, «release», «spiraly. [IpakTudeckuii mokas
U OCBOCHHC TaHICBAJIbHBIX KOM6I/IHaI_II/II71 Ha CCpCAMHC 3ajia. FpaMOTHOG IMPAaKTHUYCCKOC
HUCITOJIHECHHUEC TaHLCBAJIbHBIX CBSA30K.

Practical development of dance combinations in the parterre section, using the complicated
technique of "contract”, "release", "spiral”. Practical demonstration and mastering of dance
combinations in the middle of the hall. Competent practical performance of dance strings.

KiarueBble KOMNeTEHIINHT

EIIGHI[C JKOHC 3aJIABIH OPTAChIHA modern contemporary ou KHUMBULAAPbIH CAYaTThI
MPAKTUKAJIBIK KOpceTe 01Ty KoHE OpbIHAAY;

- P. JIaGan xyiieci OolibIHIIIa SHEPTUAMEH contemporary 61 TEXHUKAChIH MEHIepY;

- Xopeorpadus mbFapMacbiHIa UMIPOBHU3AINS KOHE OallIaHBIC UMITPOBU3AIIHSICHI
epexernepiH KoJAaHy;

- Kazipri 3amanfbel contemporary O TEXHHUKACBIHBIH 1C JKY31H/I€ UTeplTyiHe OaKbuIay KYprizy;
- Modern contemporary OuiH OpbIHAAYIaFbl KaTeJIepAl aHBIKTAY KOHE TY3€TY.

- BJ'[a)IeTB TPaMOTHBIM IMMPAKTUYCCKUM IMOKA30M U UCITOJTHCHHUEM I[BI/DKGHI/If/i modern
contemporary TaHIA Ha MOJIYy U Ha CCPECANHE 3aJia;

- Biagenue texHukoil contemporary TaHua ¢ 3Heprusimu no cucreme P.Jlabana;

- HpI/IMeH}ITB ImpaBHjia UMIIPOBHU3ANN U KOHT aKTHOH HMIIPOBU3AallUH B COUYNHCHUHN
xopeorpaduu;

- HpOBOI[I/ITb KOHTPOJIb TPAKTUYICCKOTO OCBOCHHA TCXHUKU TAHIIA modern contemporary;

- BeisiBsiTh ¥ ucTipaBiIsaTh OMMOKKM B UCIIOJIHEHUH TaHIla modern contemporary.

- Have a competent practical demonstration and performance of modern contemporary dance
movements on the floor and in the middle of the hall;

- Mastery of the technique of contemporary dance with energies according to the system of R.
Laban;

- Apply the rules of improvisation and contact improvisation in the composition of
choreography;

- To control the practical development of modern contemporary dance techniques;

- Identify and correct errors in the performance of modern contemporary dance.

@opMa UTOTOBOI0 KOHTPOJIS | AybI3lIa EMTUXaH, KOPCETY
Y cTHEIN DK3aMeH, TTOKa3
oral exam, display




Pa3narounslii MaTepuan Oky GarapiaMacsl, KOChIMILIA MaTE€pUaIap
Cwnadyc, JOTMOTHUTEIBHBIC MaTePUATIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist bu eHepiHiH MbIFApMANIBLIBIFbI
HckycecTBO COUMHEHUS TAHLA
The art of composing dance

Ha3Banue AU CIUIIIINHBI Ka3a1< ouin OKBITYABIH TE€OPUACHI MEH GI[iCTeMeCi
Teopusi 1 METOAUKA NMPeENOJABAHNS KA3aXCKOI0 TaHIA
Theory and methods of kazakh dance teaching

UK AUCHUILIMHBI I1]1 (KB)
Koa nucunnimnnbl TMPKzT 4312
CemecTp 7
KoauuectBo kpenntoB ECTS | 4
®opma U BHIAbI y4eOHBIX Jlexmyu — 10
3aHAATHI /KOJTUYECTBO [TpakTuueckue 3ansaTus — 30
KPeIuTOB CPCII - 20
CPC - 60
IIpepekBU3UTHI Kazak OuiH OKBITY IPAKTHKYMBI

HpaKTI/IKYM nperoaaBaHrsA Ka3axXCKOI'O TaHIa
Practice for teaching Kazakh dance

ey n3yvyenust

[ToHxi OKBITYABIH TEOPHUACHI MEH 9MIIiCTEPI, KYPACTHIPY 9IICTEPi, MPAKTHKAIBIK KOPCETLIIMIEep
MEH cabaKTap IbIH MPAKTHKAIBIK XKOHE TEOPHSUIBIK OUTIMI MEH JIaFAblIapblH KOJIJaHA OTBIPHIII,
Ka3aK OMiH OKBITYIBIH OUTIMIH, OUTIKTEpl MEH JaFAbUIAPBIH UTEPY.

OBJ'Ia,I[eHI/Ie 3HAHUSAMU, YMCHHUAMU U HABBIKAMU HPCIIOJAAaBAHUSA Ka3aXCKOI'0 TaHLd, UCITIOJIb3Ys
MPAKTUYCCKHUE U TCOPECTUUCCKUC 3HAHUA U HABBIKU TCOPUNU U MCTOAWKU U3YUCHUA JUCHUITIINHBI,
MCTOAUKU COCTABJICHUS, IMPAKTUYCCKOI'O IIOKa3a U NPOBCACHUA YpOKa.

Mastering the knowledge, skills and abilities of teaching Kazakh dance, using practical and
theoretical knowledge and skills of the theory and methods of studying the discipline, methods
of compiling, practical demonstration and lesson

Conepxanue

Kazak xanplk OuWiHIH IIBIFY TeriH 3eprrey. OpblHAaylmbUIapAbsl AalbIHAAYABIH OapIibIK
JIeHreinepineri oifenaep MeH epiiep/iiH Ka3ak OuiH OKBITYIBbIH TEOPHSICHIH, JiC-TOCUIIEpiH
3eprrey. KuMbLIIapIIH My3bIKaIBIK OpHaiacybl. Kasak OWiHIH TEpPMUHOJIOTHUSCHI, OPBIC TUTIHE
ayJapMachIHBbIH MarblHachl. Keic-cTanu Kypy omictemeci.

N3yuenne Teopun, METOAMKH MPENOJABAHNS Ka3aXCKOT0 TaHIA JKEHCKOT0, MY>KCKOT'O Pa3/IeJIoB
Ha BCEX YPOBHAX IIOATOTOBKM HCIOJHUTENEH. My3bIKanbHas pacKiaika JBUKCHHM.
TepMuHOIOTHST Ka3axCKOrO TaHIA, 3HA4YEHHME IIEPEeBOAA HA PYCCKHMM sA3bIK. Meroauka
COCTaBJIEHUS YU€OHBIX TPUMEPOB.

Study of the origins of the Kazakh folk dance. Study of the theory and methods of teaching
Kazakh dance female and male sections at all levels of training of performers. musical
arrangement of movements. The terminology of the Kazakh dance, the definition of translation
into Russian languag. Methodology for compiling training examples

KiaroueBble KOMIIETEHIINH

- Xopeorpa(usUIbIK MEKTENTIH aClIMpPaHTypachlH JaibIiHAay OariapiiaMachiHa ColKec
xopeorpadusIIbIK TOHIEP/IH MeJarorukackl MEH TEOPUSICH MEH SICTEMECIH OLTy.

- XOpeorpadusIIbIK MOHAEP TEOPUSICH MEH MPAKTUKACBIHIAFBI O11iM, OUTIK ACHTeHIHIH
JMArHOCTHKACHI HOTHOKeNepi OOMBIHINA OKY YPICiHIH MaKcaTTapbIH IyPhIC KopceTe OiTy

- Xopeorpa(usIbIK MEKTENTIH O01Tipy KypCTaphlH/ia CTYAEHTTEPAIH JKac epeKIIeTKTEPIH
€CKepe OTBIPHII, XOpeoTrpadHusIIbIK MOHIEP TEOPHUICHI MEH MPAKTUKACHIHA MEJar OTHKAIBIK
oCep €Ty ofICTEPl MEH JMIICTEPIH KoJJaHa Oly.




- cabakTap/Ibl Kypy MEH OTKi3y/Ie TCOPUSHBI, 9ICHAMAaHbI )KOHE I1eIarOTMKaHbI MPAKTHKAJIBIK
KoJiZiaHa 011y XopeorpadHusIbIK IOHIAEP X0peorpadusIblK MEKTEIITIH aCIUPAaHTyPaChIH/A;

- XOpeorpadusUTBIK MOHAEP KO3FAIBICTAPBIHBIH MY3bIKAJIBIK OPHAJIACYBIH €CKePe OTHIPHITI,
OMIICTEMEIIIK TYPFBIJIaH CayaTThl KYpacThIPY;

- 3HaTh TEOPUIO U METOJIUKY MPEIOIaBaHus, TIEIarOTUKY XOpeorpaduIecKuX TUCIUILINH,
COTJIACHO MPOTPaMMe IMOATOTOBKHU BBITYCKHBIX KYPCOB Xpeorpaduyeckoro yUuiInina;

-yMETh NPaBUILHO HAMEYATh [IeJM YIeOHOTO MpoIiecca o UTOraM JUATHOCTHKU YPOBHS
c(OPMHPOBAHHOCTHU 3HAHHI, YMCHHUI Y HABBIKOB 10 TEOPHH U MPAKTHKE XOpeorpadhudecKux

JUCIHUIIINH,

- YMETb IPUMEHSATH IIPUEMBI U METO/IbI IEJArOTMYECKOT0 BO3ACUCTBUS C yYETOM BO3PACTHBIX
0co0eHHOCTeH 00yUarOMIMXCs Ha BBITYCKHBIX Kypcax Xpeorpaduyeckoro yYuinina o Teopuu
U IIPaKTUKE XopeorpaduuecKux TUCLUILUINH;

-IPaKTUYECKU IPUMEHATh TEOPHUIO , METOIUKY M MENAroruKy B IOCTPOEHUU U ITPOBEIECHUHN
YPOKOB IO XOpeorpapuueckuM JUCLUIUIMHAM Ha BBIITYCKHBIX Kypcax Xopeorpapuueckoro

YUWINIIA;

- METOJINYECKU TPAMOTHO COCTABJISITh Y4€OHBIE IPUMEPHI C YUETOM MY3bIKaJIbHOM PaCKIaIKH
JIBUKCHHUI XOopeorpauuecKux AUCIUTUTHH Ha BBITYCKHBIX Kypcax XopeorpadudecKoro

YUUIIUIA.

- know the theory and methodology of teaching, pedagogy of choreographic disciplines,
according to the program for the preparation of graduate courses of the choreographic school,
-to be able to correctly outline the goals of the educational process based on the results of
diagnostics of the level of knowledge, skills in theory and practice of choreographic

disciplines;

- be able to apply techniques and methods of pedagogical impact, taking into account the age
characteristics of students in graduate courses of the choreographic school in theory and
practice of choreographic disciplines;

-practically apply theory, methodology and pedagogy in building and conducting lessons on
choreographic disciplines at the graduate courses of the choreographic school;

- methodically competently draw up case studies taking into account the musical layout of the
movements of choreographic disciplines at the graduate courses of the choreographic school.

CbopMa UTOr0BOIo KOHTPOJIsA

AybI3111a eMTHUXaH, KOPCETY
YcTHBIM DK3aMeH, MOKa3
oral exam, display

Pa3narouynslii MaTepHuan

Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpaQusuibIK HILIFAPMA KIHE NPAKTHKYMbI/
IIpakTukym u counnenue xopeorpadun / Practice and
composition of choreography

HasBaHue 1¥CHMIIIAHBI

Kasipri 3amanrsb1 6as1 OuiHiH Heri3aepi
OCHOBBI COBPEMEHHOI0 0AJBLHOI0 TAHLA
Theory and methods teaching of modern ball dance

UK AUCHUILIMHBI I1/1 (KB)

Koa nucunnimnbl OSBT 4308 / PH

Cemectp 7

KosmuecrBo kpeautoB ECTS | 3

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ansaTus — 30

3aHATUH /KOJIUYeCTBO CPCII - 15

KpeIuTOB CPC - 45

IIpepexkBU3UTHI XabIK-CaXHAIBIK OWiHIH CTHIIA3AIUSICH

CTI/IHI/ISaI_II/ISI HapOAHO-CHCHHUYCCKOI'O TaHIIa
The styling of the folk-stage dance




Iean nzyyenus

[ITeGepxana eTki3im, Xopeorpadus KypbIHbI3
Ocy1iecTBIATh NPAaKTUKYM U COYMHEHUE Xopeorpaduu
Carry out a workshop and compose choreography

Conepxanue

OpbiHIay TeXHUKACBIH 3epTTeY, «E» CHIHBIOBIHBIH KOJIEMIH/IE €YPOIIAIBIK, JAThIHAMEPUKAIIBIK
Oarmapiamanapabiy Ou Gurypanapbid 3epTTey: 0asy Baibc, KblIaaM (POKCTPOT, BaJIbC, camoa,

Ya-4dya-4da, JoKUB.

JKynrarer Heri3ri mozunusapasl MeHrepy. LIbrapmanapapl )KYIITeH OpbIHIAY A

IMpaKTUKAJIBIK JarAblIap

W3yuenmne METOMKHU UCTIOTHEHUS, H3yUCHUS TaHIIEBAIBHBIX (PUTYP EBPONEHCKOH,
JAaTHHOAMEPUKAHCKOH MporpamMmbl B 00bEMe «E» Kiacca: MeUIeHHbIN BaJIbC, ObICTPBIi
(hOKCTpPOT, BalbC, cam0a, ya-ya-Ja, JHKauB.

OcBoeHME OCHOBHBIX ITO3ULMN B nape. IIpakTuueckre HaBbIKU MCIIOIHEHN KOMIIO3ULUHI B

nape

Study of the technique of performance, study of dance figures of the European, Latin
American programs in the volume of "E" class: slow waltz, fast foxtrot, waltz, samba, cha-

cha-cha, jive.

Mastering the basic positions in a pair. Practical skills in performing compositions in pairs

KiaroueBble koMIeTeHIINHA

- bactaymibsl OpBIHAAYIIBUIAPFA apHAIFAH CIIOPTTHIK OaJIBIK OM SIIEMEHTTEPIH 3ePTTEy

oJiCTEMECIH KOJIIaHy

- ban xopeorpadusCbIHIaFI HET13T1 KO3FAIBICTAPIBI CAyaTThl OPBIHIAY
- [IpuMeHATh METOTUKY U3YYCHUS 3JICMEHTOB CIIOPTUBHOTO OAJIbHOTO TaHIIA JIJIs

HAYUHAIOINX UCIIOJIHUTEIIEN

- 'paMOTHO HCITOTHATH OCHOBHBIE ABHKEHUS B OaIbHOM X0opeorpadguu
- Apply the method of studying the elements of sports ballroom dance for beginner performers
- Competently perform the main movements in ballroom choreography

CbopMa UTOr0BOIo KOHTPOJIsA

AybI3111a eMTHUXaH, KOPCETY
Y CTHBIN PK3aMEH, TOKa3
oral exam, display

PazpaTounbiii MaTepuan

Oky Oarmapnamachl, KOChIMIIIA MaTepUaIaap
Cunnabyc, JONOJTHUTEIbHbIE MAaTepUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpaQusibIK HILIFAPMA KIHE NPAKTHKYMbI/
IIpakTukym u counnenue xopeorpadun / Practice and
composition of choreography

HasBaHue 1¥CHMIIIAHBI

JAunamukaabik anaromusi/ Jlnnammuyeckasi anaromusi/
Dynamic anatomy

MK IUCHHMIIHHBI I1/1 (KB)
Koa aucunnimHbl DA 4309
Cemectp 7
KoauuectBo kpemuroB ECTS | 3
®opma u BUAbI Y4eOHBIX Jlexmmn - 10
3aHATHI /KOJINYEeCTBO [TpakTnyeckue 3ansatus — 20
KpeIuToB CPCII - 15
CPC -45
IIpepeKkBHU3UTHI

Iean nzyyenus

[lebepxana eTKi3iM, Xopeorpadusi KYpbIHbI3
Ocy1iecTBIATh NPAaKTUKYM U COYMHEHHUE Xopeorpaduu




Carry out a workshop and compose choreography

Conep:kanue

JIMHAMHKAJIBIK aHATOMUS - TIPEK -KUMBLT XKYHecl JJIEMEHTTEPiHIH 63apa dPEKETTeCYiH
3epTTEeH/Il; alaM JCHECIHIH OpHAJIaCybl MEH KO3FAJIBICBIHA AaHATOMMUSUIBIK TajIAay XKYprizei.
AHnaTomust MeH (PM3HOJIOTHS HETI3/IEPIH 3ePTTeY, )KaC EPEKIISTIKTePiH €CKEPEe OTHIPHII,
xopeorpadusuUIbIK OHEp callaChIHAAFbl OPBIHAAYIIBUIAPABI AasSpIayabl Ky3ere acblpy YIIiH
KaXceCT.

Z[I/IHaMI/I‘leCKaH aHaTOMUSA — HU3Yy4dacT BBaHMOHCfICTBHC OJIEMEHTOB OIIOPHO-ABUIaTCIIBHOT'O
anmapara; IpOBOJUT aHATOMUYECKUI aHAJIN3 II0JIOKCHUH U IBU)KCHUM Tella 4eJIOBEeKa.
I/I3yquHe dHAaTOMHUHU U OCHOB (bHSI/IOJIOFI/II/I, H606XOI[I/IMBIX JJIA OCYHICCTBIICHUSA ITOATOTOBKHU
UCTIOJHUTENEH B 00JIaCTH XOPeorpagpuuecKoro UCKYyCCTBa C yYETOM BO3PACTHBIX
0COOCHHOCTEH.

Dynamic Anatomy - studies the interaction of the elements of the musculoskeletal system;
conducts anatomical analysis of the positions and movements of the human body. The study of
anatomy and the foundations of physiology necessary for the implementation of training
performers in the field of choreographic art, taking into account age characteristics.

KiarueBble KOMNeTEHIINHT

- J)Kac epPEeKIIEIIKTEPIH eCKePe OTBIPHIIN, XOPEOrpausIbIK OHEP CaTachIHIAFbI
OpbIHAAYIIBLIAPAbI OKBITYBI ’)KY3€I€ aCbIpy YHIIH Ka>XXET aHaTOMUS MCH (1)I/I3I/IOJIOI“I/I$I
Heri3epiH Oury.

- XopeorpadusIIbIK MOHACPII MEHICPY OaphIChIHIA OKY IPOLIECIH YHBIMIACTHIPYIbIH
CaHUTAPJIBIK -TUTHCHAIBIK HOPMaJIaphbl TYPaJIbl OLTIM/II KOCI0M KBI3METTE KOJIIaHy.

- JKac epeKIIeTKTEPiHIH ePeKIISTIKTePiH PETTEHTIH, OHBI OKY IIPOIIECIH KocTapiay MeH
XKYprizy OapbIChIH/IAa KOJIJJaHA OTBIPHII, PYKCAT €TUINEH JACHE OCICEHIUTITIHIH JopexKeciH
cayaTTbl KOJIJIaHy.

- 3HaTh aHATOMUIO U OCHOBEI (I)I/I3I/IOJ'IOI‘I/II/I, H€O6XOI[I/IMBIe AJI1 OCYIICCTBJIICHUS ITOATOTOBKHA
WCTIOJTHUTENICH B 00JIaCTH XOPeoTrpagpuuecKoro UCKYCCTBA C yYETOM BO3PACTHBIX
0COOEHHOCTEH

- HpI/IMeHHTI) B HpO(l)eCCI/IOHaHI)HOfI ACATCIIBHOCTU 3HAHUA CAHUTAPHO-TUTUCHUYCCKUX HOPM
OopraHu3anun yqe6Hor0 ponecca B X0A€ OCBOCHUSA XOpCOFp&(l)I/I‘-IeCKI/IX JUCHUITIIUH.

- 'paMOTHO IPUMEHSTH JOMYCTUMYIO CTENIEHb (PU3NYECKUX HATPY30K, periaMeHTHPYs
CHGHH(bHKy BO3PACTHBIX OCO6€HHOCT€I\/'I, MMPUMCHSA €€ B XOAC IINIAaHUPOBAHUA U IMPOBCACHUA
yaeOHOro npoiecca

- Know the anatomy and fundamentals of physiology necessary for the implementation of
training performers in the field of choreographic art, taking into account age characteristics
- To apply in professional activity knowledge of sanitary and hygienic norms of the
organization of the educational process in the course of mastering choreographic disciplines.
- Competently apply the permissible degree of physical activity, regulating the specifics of age
characteristics, applying it in the course of planning and conducting the educational process

@opMa UTOrOBOI0 KOHTPOJIs | AybI3lIa EMTUXaH, KOPCETY
Y cTHBEIN 3K3aMEH, IT0Ka3
oral exam, display

Pa3zpaTounbiii MaTepuan Oky 6arnmapiamacsel, KOCBIMIIIA MaTEepHAIIIAP
CI/IJIJ'Ia6yc, AOMNOJHUTCIIbHBIC MATCpHUaJIbI
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpadgusiiibIK HIBIFAPMA KIHE NPAKTHKYMBbI/
IMpakTukym u counHenue xopeorpaduu / Practice and
composition of choreography

Ha3BaHue 1MCHUTUIMHBI Modern, contemporary 6uinin npakTHKyMbI/
IMpakTuxym Tanues modern, contemporary/ Practice of
modern, contemporary dances




MK IUCHHUIIHHBI I1/1 (KB)

Koa tMcuumimHbl PTM 4310/ PSH

Cemectp 7

KoauuectBo kpexntoB ECTS | 3

®opma U BUbI y4eOHBIX [TpakTuaeckue 3ansaTus — 30
3aHAATHI /KOJIUYECTBO CPCII - 15

KpeIuTOB CPC —-45

IIpepeKkBH3UTHI

esn u3yyenust

[lebepxana oTKi3im, xopeorpadusi KypbIHbI3
OcymiecTBIIATh MPAKTUKYM U COUMHEHHE Xopeorpaduu
Carry out a workshop and compose choreography

Conep:kanue

[MTaprep cexnusicbiHa OUiH KOMOMHAIUSCHIH MPAKTHKAIIBIK TYPIE UTEPY, «OKUBIPHLTY»,
«6OC€1Ty», «CIIUPAJIb» OPbIHAAYAbIH KYpI[eJ'Ii TCXHUKACBIH KOJIIaHA OTBIPLIII. HpaKTI/IKaJIBIK
JIEMOHCTpAIHS KOHE 3aJIJIbIH OPTAChIHIA OM KOMOMHALMSCHIH MEeHrepy. bu pacimaepin
CayaTThbl IPAKTHUKAJIBIK OPbIHAAY

[IpakTHyeckoe OCBOCHUE TaHIIEBAILHBIX KOMOMHAIIMI B TAPTEPHOM pa3Jieie, UCIOIb3Ys,
YCIIOKHEHHYIO TEXHUKY HCIIOJTHEHUs «contraction», «release», «spiraly. [Ipaktudeckuii mokas
1 OCBOEHUE TAHIIEBAJIbHBIX KOMOMHALIMN Ha cepeiuHE 3aa. [ paMOTHOE MpaKkTU4YecKoe
HCITOJJHEHHEC TaHLICBAJIbHBIX CBA30K

Practical mastering of dance combinations in the parterre section, using the complicated
technique of performance “contraction”, “release”, “spiral”. Practical demonstration and
mastering of dance combinations in the middle of the hall. Competent practical performance
of dance routines

KiarueBble KOMNeTEHIINHT

- €JICH/IE OHE 3aJIIbIH OPTACHIH/IA Ka31pri 3aMaHFbl OM KMMBUIJIAPBIHBIH CayaTThI
MPaKTUKAJIBIK KOPCETUIIMI MEH OpPBIHJATYbIHA UE€ OOJBIHBI3

- P.JIaGan xyiieci OolibIHIIIA SHEPTHSIMEH 3aMaHayd Ou TEXHUKachIHA ue 00y

- Xopeorpadus KOMIO3UIUACHIHIA UMITPOBU3AIMS MEH KOHTAKTLI UMIIPOBHU3AIUS
epexesiepiH KOoJIAany

- Ka31pri 3aMaHFfbl OM TEXHUKACBIHBIH MPAKTUKAJIBIK JaMybIH OaKblIay bl XKYPrizy

- Ka3ipri 3aMaHfbl OU OpBIH/AAYIaFbl KATEIIKTEPl aHBIKTAY KOHE TY3€TY

- BJ'IaI[eT b TPAaMOTHBIM MMPAKTHUYCCKUM IMOKA30M U UCIIOJIHCHUCM }IBI/I)KGHI/Iﬁ modern
contemporary TaHIA Ha IMOJIy W Ha CEPCAHUHC 3ajla

- Bnianenue texHukoil contemporary TaHua ¢ 3Heprusimu no cucreme P.Jlabana

- HpI/IMeH}ITB ImpaBHjia UMIIPOBHU3ANN U KOHT aKTHOH HMIIPOBU3AllUH B COUMHCHUU
xopeorpaduu

- HpOBOI[I/ITb KOHTPOJIb IPAKTUYICCKOTO OCBOCHHA TCXHUKU TAHIIA modern contemporary
- BoisiBsITE ¥ UCTIpaBIATH OMIKUOKK B UCTIOJIHEHUHU TaHIla modern contemporary

- Own a competent practical demonstration and execution of modern contemporary dance
movements on the floor and in the middle of the hall

- Possession of the technique of contemporary dance with energies according to the system of
R. Laban

- Apply the rules of improvisation and contact improvisation in the composition of the
choreography

- Conduct control of the practical development of modern contemporary dance techniques
- Identify and correct mistakes in dance performance modern contemporary

@opMa UTOTrOBOI0 KOHTPOJIS | AybI3lIa EMTUXaH, KOPCETY
Y cTHEIN DK3aMeH, TTOKa3
oral exam, display

Pasznarounblii MaTepuaJ Oky 6arnapiamacel, KOCBIMIIIA MaTEpHAIIIAD




CI/IJIJIaGyC, AOMNOJHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HaumenoBanue MOAYJIsA

Xopeorpadusibik 3epTTey daicrepi

MeToabl HAYYHBIX UCCJIEI0BAHUI B 00J1aCTH
xopeorpagu4ecKkoro HCKyccrBa
Choreographic Research Methods

HasBaHue 1¥CIMIIIHHBI

FpribiMu MaTIHMEH KyMBIC icTey daicTemeci
MeToanka padoThbl HAJl HAYYHBIM TEKCTOM
Methods of work on the scientific text

UK AUCHUILIMHBI I1]1 (KB)
Koa nucunnimnnbl MRNT 4313
CemecTp 7
KoauuectBo kpexntoB ECTS | 3
®opma U BHIAbI y4eOHBIX Jlexmyu — 20
3aHATHH /KOJIHYECTBO Cemunapckue 3ansatus — 10
KPeIuTOB CPCII - 15
CPC - 45
IIpepekBU3UTHI Wudopmarnka Heri3nepi, KIaCCHKAIBIK, XaIbIKTHIK CaXHa,

Ka3aK OMiH OKBITYBIH TEOPHUSICHI MEH 9/licTeMec,
peKHCcCypa HeTi3Aepi, ApaMaTyprus Heri3aepi.

OcHoBbl HHGOPMATUKHU, TEOPHS U METOJIMKA MTPETOAaBaHMs
KJIACCHYECKOT0, HAPOIHO-CIICHHYECKOT0, Ka3aXCKOT0 TaHIIa,
OCHOBBI PEXKHCCYPBI, OCHOBBI JIpAMaTypTHUH.

Basics of computer science, theory and methods of teaching
classical, folk-stage, Kazak

ean u3yvyenus

FoutbiMu  3epTTeydiH Herizgepi, akmapaT Ke3[AepIMEH J>KYMBIC ICTEY JKOHE TaKbIPBIITHI
TaHJay/laH HOTWDKEHI KOIIITIKKE YChIHYFa JEWIH CTYIASHTTEpPJIH 3€epTTEyaAl Kocmapiay
JaFAbUIAPbIH JaMBITY Typalibl OU1IM alaThH CTYJIEHTTED.

[Tonyuyenue ctyneHTamMu 3HaAHUM 00 OCHOBAaX HAyYHOTO MCCIEIOBAHUS, YMEHHE paboTaTh C
NCTOYHHUKaAMU U CI)OpMI/IpOBaHI/Ie Y CTYACHTOB HABBIKOB INIAHUPOBAHUA HAYUYHOT'O HCCIICAOBaHUA
oT BBI60pa TEMBI 10 Hy6J'II/I'~IHOFO MMpEaACTaBJIICHHUA UTOI'OB.

Students gaining knowledge about the basics of scientific research, the ability to work with
sources and developing students' skills in planning research from choosing a topic to publicly
presenting the results.

Conepxanue

FoutbiMu  3epTTey TakbIpplObIH TaHJAAy JKOHE Heri3zey. FbUIbBIMH OKYMBICTBI 3€pTTey
YKYMBICTApbIHBIH MaHBI3/bl Ke3€HJAEpiHIH Oipi peTiHae peciMaey. FblIbIMH MOTIHMEH *oHE
o1ebM Ke3JIepMeEH JKYMBIC ICTEY JaFIbIChI

Br160p HanpaBieHust 1 000CHOBaHHE TEMbI HAYYHOT'O ucciieoBanus. PaboTa ¢ HCTOUHUKOBOM
6azoi. OdopmiieHne HayyHOW paOOTHI Kak OJHAa M3 BaKHEHIIMX CTaauil MCCIIEeJOBaHUS.
[IpesenTanus Tekcra myOauKe.

Choosing the direction and justification of the research topic. Registration of scientific work as
one of the most important stages of research. Ability to work with scientific texts and literary
sources

KiaroueBble KOMIIETEHIINH

- FouibiMu-3epTTey KYMBICTApbIHBIH HET13/epiH Olly, Ka3ipri QJIeyMETTIK, MeJaroruKaibK
’KOHE aKIMapaTThIK TEXHOJIOTHsIAp/Ibl, KOMMYHHUKAIMSHBIH TEXHUKAJIBIK KypaJlJapblH KOJ1aHa
oury;

- Y3iHaIep JaifblHAay, kocmapiap, pedeparrtap okacay, FBUIBIMH Makajajap JKasy,
KYpbUIbIMJAY KOHE TEOPHUSIIBIK YCTaHBIMIAP/Ibl aHBIKTAY SICTEMECIHE ue 00Iy;




- [IbIFapMallblIbIK, QJIGYMGTTiK, FBIJIBIMA  7KOQHC OSTHUKAJIBIK MICCJICIICP 60ﬁBIHma o3
MalbIMIAPBIH 931pJICY YIIIiH CIIOPTTHIK Oa OMIepl calachbIHAaFbl aKIapaTThl )KHHAYFa, OHJIEYTE,
TaJlJjayFa, CHHTE3ACyre JKoHe TYCIHAIpYyre KaOuneTTi, FBUIBIMH KYMBbICTa (3k00a/a) maiiganany
YIIIiH KOpIIIaFaH MIBIH/BIK KYOBUIBICTAPBIH KAIbLIAY;.

- XopeorpausuUIbIK ©HEep MEH FhUIBIM CAIACHIHIAFhl apHAWBI 9JeOMETTEPMEH KYMBIC Kacaid
Oy, K9ciOM TEPMUHOJIOTHS MEH HET13T1 YFBIMAAP/IbI KOJIJIaHa 01Ty,

- Ka3ipTi IJIaCTHKAIBIK TUIIIH Taiina 60y dhakTopiapbl MEH aMy 3aHAbUIBIKTAPBIH, 1AMy
EPEKIISTIKTEPl MEH NMEPCICKTUBAIAPBIH TaIay OIeONETTEPMEH JKOHE MAJIIMETTEpP KOPBIMEH
AHAIMTUKAJIBIK JaF IbUIapabl KOJIIaHBIHbI3,

- 3HaTb OCHOBBI HaquO-HCCHeHOBaTGHBCKOfI JACATCIIbHOCTH, UMETh HaBbIK UCIIOJIb30BaHUA
COBPCMCHHBIX COLUAJIbHBIX, MEAArOorn4CeCKux u I/IH(i)OpMaI_[I/IOHHbIX TGXHOJIOI“I/II;'I, TEXHUYCCKUX
CpENCTB KOMMYHUKALIUH;

- BJIAaJCThb MeTOI[HKOﬁ IIOArOTOBKH BBIIIMCOK, COCTABJICHUA IIJIAHOB, TE3UCOB, HAITMCAHU A
HAYYHBIX CTaTeH, CTPYKTYPUPOBAHUS U BBISIBICHUSI TCOPETUUECKUX MOJIOKEHUM;

- yMeTh coOupaTh, 00padaThIBaTh, aHATU3UPOBATH, CHHTE3UPOBATh U HHTEPIIPETUPOBATD
nH(pOpMaIHIO B 001aCTH CIIOPTUBHOTO 0AIBHOTO TAHIIA JIJIS BEIPAOOTKH COOCTBEHHBIX
CYXXIIEHUI 110 TBOPYECKHUM, COITUAILHBIM, HAYYHBIM M 3THYECKUM TpodieMam, 0000mars
SABJICHU S Oprmanmeﬁ ﬂGﬁCTBHTGHBHOCTH AJI ITOCJICAYIOIICTO NCITI0JIb30BAHHM A B Hay‘IHOﬁ
pabore (TIpoekTe) ;

- YMETh paboTaTh CO CIEIUAIBHOMN JIUTEPATYPOi B 00JIACTH XOpeorpaduIecKoro NCKyCCTBa U
HAaYKH, ITIOJIb30BaThCs HpO(i)eCCHOHaHLHOﬁ TepMI/IHOHOFHCﬁ U OCHOBHBIMU IMOHATHAMU,

- AaHAJIM3UPOBATH @aKTopm BO3HHUKHOBCHUA U 3aKOHOMCPHOCTH PAa3BUTHA COBPCMCHHOI'O
IJTACTHYCCKOTI'O A3bIKA, 0COOEHHOCTH U IICPCIICKTHUBLI PA3BUTHA CIIOPTUBHOI'O OapHOro TaHIa.
[IpuMeHsTh HaBBIKM aHATUTUYECKOM pabOTHI ¢ IUTEpaTypoi U 0a3aMu JaHHbIX;

- know the basics of research activities, have the skill to use modern social, educational and
information technologies, technical means of communication;

- master the methodology of preparing extracts, drawing up plans, abstracts, writing scientific
articles, structuring and identifying theoretical positions;

- analyze the factors of occurrence and patterns of development of modern plastic language,
features and prospects of development

- be able to work with special literature in the field of choreographic art and science, use
professional terminology and basic concepts;

- analyze the factors of occurrence and patterns of development of modern plastic language,
features and prospects for the development of sports ballroom dance. Apply the skills of
analytical work with the literature and databases.

®opma utoroBoro kourpoJs | JKazbaira eMTHXaH KypCTBIK )KYMBIC
[TucbMeHHBIN 3K3aMeH — KypcoBas paboTta
written exam course work

PazpaTounbiii MaTepuan Oky 6arnapiamacel, KOCBIMIIIA MaTEpHATIIAP
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HanmeHnoBanue moayJis bu enepinin mbirapmambLibirbl/ UckyccTBO
counHenust Tanua/ The art of composing dance
Ha3Banue 1uCHHUIIUHBI Ka3zak OMiH OKBITYAbIH TeOPHUSIChI MeH JddicTemeci/

Teopusi u MeTOANKA NPeENoOAABAHUSA KAa3aXCKOr0 TaHUa/
Theory and methods of kazakh dance teaching

HuKa JMCHUIIIHHBI I (KB)
Koa nucuunyimmHbl TMPKzT 4311/ PH
Cemectp 7

KoauuectBo kpemuroB ECTS | 3




®opma u BHABI y4eOHBIX [TpakTuyeckue 3ansatus — 30

3aHAATHI /KOJIUYEeCTBO CPCII - 15
KpeIuTOB CPC —-45
IIpepekBU3NTHI Kazak OuiH OKBITYABIH 9jicTeMeniK Herizzaepi |

Mertoanueckue OCHOBBI ITPEMOJABAHUS Ka3aXCKOro TaHua |
Methodical basics of teaching of Kazakh dance I

ean uzyyenus

bu KypacTeIpy ©HepiHe CyHeHe OTBIPHII, aBTOPJIBIK IIBIFApMajiapabl CaXHaJIayAbl OPbIHIAHbI3
OCYH.[GCTBJISITL IMOCTAHOBKH aBTOPCKUX HpOI/IBBeI[eHI/Iﬁ OInupadaChb Ha UCKYCCTBO COUMHCHUA
TaHIa
Perform staging of works of authorship relying on the art of composing dance

Conep:kanue

Kazak xanblk OuWiHIH IMIBIFY TETriH 3epTTey. OHenjepre apHajlraH Ka3zak OWiH YiHpery
OMICTEMECIH, TEOPHSICHIH, €pJiep CEKIUsIapblH OpPBIHIAAYIIBUIAPLI JaspiiayablH OapiIbIK
neHreinepi. KuMbuIIapIbiH My3bIKQIIBIK OpHaIacybl. Kazak OWiHIH TEpPMHHOJOTHICH, OPBIC
TiJIiHE ayAapyAblH MaFrbIHAchl. OKBITY MBICAIIIAPBIH KYPACTHIPY SicTeMect

I/I3y‘{€HI/I€ HCTOKOB 3apOXXJACHUA Ka3axCKOro HapOAHOI'O TaHLA. I/IsyquHe TCOPHUU,MCTOJUKHU
IpernoaaBaHuA Ka3aXCKOI'O TaHIla JKCHCKOT'O, MY>KCKOI'O pa3ACJIOB Ha BCEX YPOBHAX IIOATOTOBKHU
ucnoJiHuTene. My3pIkalibHass packiaJka JBHKEHUWA. TEepMHHOJIOTMS Ka3axCKOro TaHIA,
3HAUYCHHUC IICPCBOJAa HA pYCCKI/Iﬁ A3BIK. MGTOI[I/IKa COCTaBJICHUA y‘Ie6HLIX IMpUMCPOB

Study of the origins of the Kazakh folk dance. Studying the theory, methods of teaching Kazakh
dance for women, men sections at all levels of training performers. Musical layout of
movements. Terminology of Kazakh dance, the meaning of translation into Russian.
Methodology for compiling training examples

KiarwueBble KOMNeTEHIINHT

- XopeorpadusUIbIK MEKTENTIH KOPBITHIH/IBI KypCTapblHA apHAIFaH OKYy OarapiaMacsl
OolibIHIIa XOpeorpadusaIbIK IOHAEP/IIH MeJarorukKackl MEH OKBITY TEOPHUSCHI MEH 9JIICTEMECIH
olry

- XopeorpagusUIbIK MOHAEP/IIH TEOPUACHl MEH MpaKTHKachl OOWbIHIIA O11iM, OUTIK XKoHE
JaFblIapIbIH KAJIbINTACy IEHI€HiH TUarHOCTHKANIay HOTHXKesepl OOMBIHIIA OKY IPOLECIHIH
MakcaTTapbIH ITyphbic Oenriiey.

- XOpeorpadusIIbIK MTOHACPIIH TEOPUICHl MEH MTPAKTUKACBIH/Ia XOpeoTpadUsIIbIK MEKTENTIH
COHFBI KypCTapbIH/1a OKYIIBUIAP/IbIH KaC €PEKIIENIIKTEPIH €CKepPe OTHIPHII, MeJarorukaibK
ocep €Ty oAICTEPl MEH 9MIICTEPIH KOJIAHY.

- Xopeorpa(usIIbIK MEKTENTIH COHFBI KypCTapblHa XOpeorpapusIIbIK MoHAep OONBIHILIA
caakTap Kypy/la >koHe OTKI3y/le TEOPUSHBI, 9/1iCTEME MEH IeJJaroTUKaHbl iC XKY31H1e
KOJI/IaHy.

- 3HaTh TEOPUIO U METOJMKY MPENOAaBaHuUs, IeJarOTUKy XOpeorpaguuecKux JUCIUIUINH,
COTJIACHO MPOrpamMMe MOATOTOBKH BBITYCKHBIX KYpPCOB XpeorpapuuecKkoro yuminiia

- [IpaBunbHO HaMewaTh eI y4eOHOIo Ipoliecca Mo UTOraM TMarHOCTUKU YPOBHS
c(OPMHPOBAHHOCTH 3HAHHI, YMCHHI ¥ HABBIKOB IO TEOPHH U MPAKTUKE XOpeorpadhuIecKux
JTUCLUUIUINH

- [IpuMeHsTh IPUEMBI U METO/IBI TTEarOTHIECKOTO BO3JICHCTBHUS C YIETOM BO3PACTHBIX
ocoOeHHOCTeH 00yUaroMXCs Ha BBITYCKHBIX Kypcax Xpeorpaduyeckoro y4uiuina no Teopuu
Y TIPAaKTHKE XOpeorpaduIecKnuX TUCIHTUTHH

- [IpakTHyecku MPUMEHATh TEOPHUIO , METOJUKY M MEAAroruKy B IOCTPOSHUHU U NPOBEICHUN
YPOKOB IO XOopeorpaguueckuM JUCIUIUIMHAM Ha BBITYCKHBIX Kypcax Xopeorpapuieckoro
YUWINIIA

- Know the theory and methodology of teaching, pedagogy of choreographic disciplines,
according to the training program for the final courses of the choreographic school




- Correctly outline the goals of the educational process based on the results of diagnosing the
level of formation of knowledge, abilities and skills in the theory and practice of

choreographic disciplines

- Apply techniques and methods of pedagogical influence, taking into account the age
characteristics of students at the final courses of the choreographic school in the theory and
practice of choreographic disciplines

- Practically apply theory, methodology and pedagogy in the construction and conduct of
lessons in choreographic disciplines at the final courses of a choreographic school

(I)opMa HTOrOBOIo KOHTPOJHA

Kepcery
ITokas
Display

Pa3naTounblii MaTepua

Oky Oarnmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JONOTHUTEIbHBIE MaTepHAIIBI
Syllabus, additional materials

HaumenoBanue moayJs

bu enepinin mbrrapmamsbLibirel/ UckyceTBO
counHenusi Tanua/ The art of composing dance

Ha3zBaHue A¥CHMIIMHEI

XaJbIK-CaXHAJBIK OHiH OKBITYIbIH TEOPUSICHI MEH
dnicremeci/ Teopusi 1 MeTOAUKA NPeNOJABAHUS
HapoaAHO-cueHn4eckoro tTanna/ Theory and methods of
teaching of folk-stage dance

UK AUCHUILIMHBI I1]1 (KB)

Koa ancunnimubl TMPNST 4312 / PH
Cemectp 7

KoauuecrBo kpemntoB ECTS | 5

®opma U BUIbI y4eOHBIX [TpakTuyeckue 3ansatus — 50
3aHATHH /KOJIHYECTBO CPCII - 25

KPeIuTOB CPC-175

IIpepekBU3UTHI

Iean n3yvyenus

bu kypacteipy eHepiHe cyleHe OTBIPHIIN, aBTOPJIBIK IIBIFApMaapabl cCaXxHaJIayAbl OpPbIHIAHbI3
Ocyl1ecTBIATh NOCTAHOBKU aBTOPCKUX MPOU3BEACHHI ONMUPasACh HA HCKYCCTBO COUMHEHUS

TaHIa

Perform staging of works of authorship relying on the art of composing dance

Conepxanue

Oky xbu11apbl OOWBIHIIA OaFapiIaManbIK KO3FaIbICTapAbl OKBITY/IbIH TEOPHSCHIH,
onicreMeciH Ou1y. CTaHOKTaFbl, (POJIBKIIOPIIBIK, aKaIEMUSIIBIK CEKIUSIIAap 3aJIbIHBIH
OpTAChIHJAFbl KO3FAJIBICTAP/IbIH KYpAelaeHy Ke3eHaepl. KoHIepHuCTIIeH )XyMbIC dicTepi,
MY3BIKaJIBIK MaTeprai. JKayanTsl Teopusira COlKec YChIHYFa JaFIbUIaHbIPY, OKBITY

amicremeci

3HaTh TEOPHI0, METOJIUKY MPENOoIaBaHusl MPOrPaMMHBIX ABM)KEHUHN IO rojjaM 00y4yeHusl.
Oransl yCI0)KHEHUS JBUKEHUM y CTaHKa, HA CEpEUHE 3aJla HApOAHOI0, aKaJeMHUYECKOTO
paznenoB. Meroanka padoThl ¢ KOHIIEPTMEHCTEPOM, My3bIKalbHBIM MaTepraioM. HaBbik

H3JI0KCHUA OTBCTA 11O TCOPUU, MCTOAUKE MPCIIOJaBaHUSA

Know the theory, methodology of teaching program movements by years of study. Stages of
complication of movements at the machine, in the middle of the hall of the folk, academic
sections. Methods of working with an accompanist, musical material. Skill in presenting the
answer according to theory, teaching methodology

KaroueBble KOMIIETEHIINH

- XopeorpadusIIBIK MEKTEMNTIH KOPHITHIHBI KypCTapblHA apHAIFaH OKY OaraapiamMachl
OolipIHIIIA XOpeorpadusIIBIK TOHIAEP/IIH MeJarOTHKachl MEH OKBITY TEOPHSICHI MEH dJIICTEMECIH
oty




- XopeorpagusUIbIK MOHAEPIIH TEOPUACHl MEH MPaKTHKAchl OOWbIHIIA O11iM, OUTIK XKoHE
JIaF IbUTAP/IBIH KAJIBINITACy JCHIeHiH TUarHOCTHKAIAy HOTHXKENIepl OOMBIHIIIA OKY MPOIECIHIH

MakcaTTapblH AYphIC Oenrifey.

- XopeorpadusUIbIK MOHACP/IIH TEOPHUICH MEH MPAKTHKACHIH/IA XOpeorpadUsIIbIK MEKTEITIH
COHFBI KypCTapbhIH/1a OKYIIBUIAP/IBIH KaC €PEKIIENIIKTePIH eCKEePE OTHIPHII, earoruKaibK
ocep €Ty oAICTEPi MEH 9MIICTEPiH KOJIIaHY.

- XopeorpagusUIbIK MEKTENTIH COHFBI KYPCTapbIHAA XOpEeOoTpausIIbIK MoHAEp OOWbIHIIA
cabakTap Kypy/a >kKoHE OTKi3ye TCOPHUSIHBI, 9JIICTEME MEH I1eIarOTUKaHBbI 1C KY31H]Ie

KOJIJIaHy.

- 3HaTh TEOPUIO U METOJIMKY IPETOAaBaHUsl, IEJaroruky XxopeorpaguyecKux IUCHUIUINH,
COTJIACHO MPOTpaMMe MOATOTOBKHU BBITYCKHBIX KYPCOB Xpeorpaduyeckoro yuunina

- [IpaBuiibHO HamMedaTh e yueOHOTo Mpoliecca o UTOraM AUarHOCTUKH YPOBHS
c(OPMHPOBAHHOCTHU 3HAHM, YMEHUI U HABBIKOB 10 TEOPHH U MPAKTUKE XOpeorpadhuyecKux

JUCLUILINH

- [IpuMeHATh IpUEMBI U METO/IBI IIEJArOrMYECKOT0 BO3IEUCTBHS C Y4E€TOM BO3PACTHBIX
0co0eHHOCTEeH 00yUaroMXCs Ha BBITYCKHBIX Kypcax Xpeorpaduyeckoro y4uiuina no Teopuu
Y TIPAKTUKE XOpeorpaduiecKux TUCIHUIUTHH

- [IpakTH4eCKM IPUMEHATH TEOPHIO , METOJUKY M IEAATOTMKY B IIOCTPOCHUU U IIPOBEICHUH
YPOKOB IO XOpeorpapuueckuM JUCHUILIMHAM Ha BBITYCKHBIX Kypcax Xopeorpapuieckoro

YUWINIIA

- Know the theory and methodology of teaching, pedagogy of choreographic disciplines,
according to the training program for the final courses of the choreographic school

- Correctly outline the goals of the educational process based on the results of diagnosing the
level of formation of knowledge, abilities and skills in the theory and practice of

choreographic disciplines

- Apply techniques and methods of pedagogical influence, taking into account the age
characteristics of students at the final courses of the choreographic school in the theory and
practice of choreographic disciplines

- Practically apply theory, methodology and pedagogy in the construction and conduct of
lessons in choreographic disciplines at the final courses of a choreographic school

CbopMa UTOr0BOIo KOHTPOJIsA

Kepcery
IToka3
Display

Pa3narouynslii MaTepHuan

Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpaQusuibIK HILIFAPMA KIHE NPAKTHKYMbI/
IIpakTukym u counnenue xopeorpadun / Practice and
composition of choreography

HasBaHue Iy CHMIIIMHBI

Ka3zak Omin oKbITyaBIH daicTeMedik Herizaepi 11/
MeToauyeckue OCHOBBI MPENoAaBAHUA Ka3aXCKOI0
tanua I/ Methodical basics of teaching of Kazakh dance
11

MK IUCHHMIIHHBI I1/1 (KB)

Koa iucuuniimnel MOPKzT(II) 4307 / PSBT
Cemectp 8

KoauuectBo kpemuroB ECTS | 3

dopma U BUIbI YU4eOHBIX [TpakTudeckue 3ausaTus — 30
3aHATHI /KOJIHYEeCTBO CPCII - 15

KpeIuTOB CPC -45




IIpepexBU3NTHI Kazak OuiH OKBITYIBIH 9MicTeMeNiK Herizaepi I/
Metoandeckue OCHOBBI IPETOIaBaHMsI Ka3aXxCKoro TaHma I/
Methodical basics of teaching of Kazakh dance I

Hean nzyvyenus

bu KypacTeipy eHepiHe cyiieHe OTBHIPBII, aBTOPJIBIK MIBIFapMaIapAbl CaxHajlayabl OPBIHIaHbI3
OCYH_IeCTBJ'I}ITB IIOCTAaHOBKH dBTOPCKHUX HpOH3BG,I[€HHfI OImUpasiCh HaA UICKYCCTBO COYMHECHUSA
TaHOa
Perform staging of works of authorship relying on the art of composing dance

Conepxanue

Oiienep MeH epiiep OWiHIH KypAelli KHMBULIAPBIH 3epTTey 9aicTepi. barmapiamansik MaTepua
HETI31HJIe erKeil -TerKein OKy MbIcangapbl MEH 3CKH3AepiH Kypy omici. KoHumenrtanrtmeH
YKYMBIC, Ka3aK OWiHIH op TYpJi OejliMIIepiHe apHaJIFaH MYy3bIKaJIbIK MAaTEPHAIIIBI IPIKTEY.
MeToauka M3ydeHHs YCIOKHEHHBIX JBHKCHHH JKEHCKOTO W MY)KCKOro TaHIa. MeToauka
COCTaBJICHUS Pa3BEPHYTHIX YUCOHBIX IPUMEPOB H ATIOJIOB Ha MPOTrpamMHOM MaTepuaie. Pabora
C KOHIIEPTMEUCTEPOM, IO00P MY3bIKAIBHOTO MaTepHalia o pa3IndHbIM pa3ieiaM Ka3axcKoro
TaHIIA.

Methods for studying complicated movements of female and male dance. The method of
drawing up detailed educational examples and sketches based on program material. Work with
an accompanist, selection of musical material for various sections of Kazakh dance.

KiaroueBble KoMIeTeHIINHA

- Kazak OmiHiH Heri3gepiH OKBITY/IBIH 9/1iCTEMENIK HETi31ePiH KOJIJaHy

- 3epTTeNreH OMIIepAiH My3bIKAIIbIK HEeT13/1epiH Tanaai Ou1y, KUMbLUIIAPIbIH BIPFAKThl HET131HIH
cayaTTbl OpHAJIACYbIH JKacaii iy,

- xopeorpadusulbIK ToHIEp OoMbIHINA cabakTapIbpl KYpy >KOHE OTKi3y OHICTEeMECiH IYphIC
KoJ1/1aHa Oiy;

- [IpumeHsaTH METOAMYECKHE OCHOBHI MPENO/IaBaHUsI OCHOB Ka3aXCKOT'0 TaHIla

- aHAJIM3UPOBATHh MY3BIKAIBHYIO OCHOBY HM3yYaeMbIX TaHIIEB, OCYIIECTBISATH TPAMOTHYIO
pacKiIaiIKy pUTMUYECKON OCHOBBI ABMKECHUH;

-TPaMOTHO MPUMEHSTh METOJUKY ITOCTPOCHUS ¥ MPOBEACHUS YPOKOB IO Xopeorpaduueckum
JTUCIUIINHAM,

- Apply the methodological foundations of teaching the basics of Kazakh dance

- be able to analyze the musical basis of the studied dances, to carry out a competent layout of
the rhythmic basis of movement;

- be able to correctly apply the methodology of building and conducting lessons in
choreographic disciplines;

®opma UTOroBoro kKoHTpoJs | IIpakTukansik kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3zpaTounbiii MaTepuan Oky 6arnmapiamacel, KOCBIMIIIA MaTEpHATIIAP
CI/IJ'IJ'Ia6yc, AOMNOJHUTCIIbHBIC MATCpHUaJIbI
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpadgusiiibIK 6Hep KIHe OLTIKTLIIKTI
KaJbInTacTeipy\@opMupoBaHue KBATU(PUKANNH B
xopeorpadgudeckom uckyccrse/Formation of
gualifications in the choreographic art

Ha3Banue JUCHUNIMHBI Modern O0min opbiHaay medepJiri/
Hcnoanureinckoe MaCTEPCTBO TAHIIEB modern n
contemporary/ Technical mastery of modern dance

UK JMCHUIIIHHBI I (KB)




Koa nucunnimnbl IMTMC 4314 / PSH
CeMmecTp 8

KoauuectBo kpemuroB ECTS | 3

®opMa ¥ BUAbI y4eOHbIX [TpakTuueckue 3ansatus — 30
3aHATUH /KOJIMYeCTBO CPCII - 15

KPeJIUTOB CPC - 45

ITpepekBU3UTHI

esn u3yvenust

Kocibu oKy opsIHOapeiHIa KoHE OM YKbIMAapeiHaa Modern oOuin, contemporary Owuin
OpBIHAAYABl  JKy3ere acelpy. KeHiCTIKIeH  KYMBICTBI —~ Hrepy.  Xopeorpadusuibik
KOMITO3MITUSIIApIbI  contemporary OW TEeXHUKACBIHIA 3€PTTEYy AapTUCTIH OPBIHIAYIIBUIBIK
mebepIirinae OuIiH My3bIKaJIBIK JKOHE MIACTUKANIBIK (GHIOCO(PUSICH.

OcymiecTBiIATh HCIOJMHEHUE TaHIa modern, TaHna contemporary B TpodecCHOHATBHBIX
y4eOHBIX 3aBEACHHSIX M TaHIEBAIBHBIX KOJUIEKTHBAaX. OcBOeHUE pabOThI C MPOCTPAHCTBOM.
I/IsyquI/Ie Xopeorpa(l)ﬂqecm/lx KOMHO3I/II_II/II71 B TCXHUKEC TaHLa contemporary My3BIKaJ'IBHa}I n
IJIaCTHYCCKas (1)I/IJIOCO(I)I/I$I TaHIa B UCITOJTHUTCIIBCKOM MAaCTCPCTBE apTUCTA.

Perform modern dance and contemporary dance in professional educational institutions and
dance groups. The development work with the space. The study of choreographic compositions
in the technique of dance contemporary Musical and plastic philosophy of dance in the artist's
performing skills.

Conep:kanue

Kazipri 3amaHfpl TEXHUKaZarbl XOpeorpadusuIbIK IIbIFapManapabl 3epTTey. JKCIpeccus,
JTMHAMHKA JKOHE KEHICTIKIIEeH XyMbIC kacay. Kocibu xopeorpadusuiblK TONTa KYMBIC i1CTEY
narapickl. Kasipri 3amanfbl OM TEXHHKAChIHIA XOpeorpausuIbIK JIGKCHKa MEH TEXHUKAHBIH
00TyBI

N3yuenune xopeorpaduueckux KOMIIO3UIMI B TEXHHKE contemporary modern. Dkcmnpeccus,
JMHAMUKa M pabdoTa C MPOCTPAHCTBOM B TaHIEBAIBHBIX  CBsi3kax. HaBblk paboOTHl B
npo¢ecCuOHAIbHOM X0peorpaguiueckom KoJuIeKTuBe. Binanenne xopeorpaduyeckoi JeKCHUKOM
U IpreMaMHy B TEXHHUKE TaHIla contemporary modern

Study of choreographic compositions in contemporary modern technique. Expression, dynamics
and work with space in dance bundles. Skill of working in a professional choreographic team.
Possession of choreographic vocabulary and techniques in dance technique contemporary
modern

KiarueBble KOMNeTEHIINHT

- Modern ouinix 6apubik Tapayiapbeiaia "Fall" kypaenenren kynay GopMachiH OKBITY
ozicTeMeci MEH OpbIH/Iay TEXHUKACBIH MEHT€PY;

- "Spiral "co" contraction " kypmerni ¢popMackIMeH LIaFbIH )KOHE YJIKEH J03anap/a aiHaIy bl
OKBITY 9/IiCTEMECI MEH OpPBbIHJIay TEXHUKACHIH MEHT€PY» ;

- Modern OuiHiH KypZzeni TYpJIepiH OpbIHay TEXHUKAChIH MEHIEpY;

- Cekipy/IeH €JIeHTe OTY dICTEPiH )KOHE OpPBIHJIay TEXHUKACBIH MEHIEpY;

- bu yxpIMaapeIHIa OpbIHIAYIIB JKOHE Xopeorpad peTiH/e MbIFapMaIIbUIbIK KbI3METTI
KY3€ere acwIpy;

- Contemporary OMiHIH canachklH apTTHIPy/1a NOIUMETPUS SAICTEPiH KOJIJaHy.

- BriageTs TEXHUKOI MCTIONHEHUS U METOJUKOM NMpenojaBaHus yCI0KHEHHOU (opMbl
nagenust «Fall» Bo Bcex pazaenax Tanma modern;

- BnageTs TeXHUKOHN MCTIONHEHHS 1 METOIMKOH MPETIo1aBaHus BPAIICHUS B MaJIbIX U
OOJIBIIINX T03aX € YCIOKHEHHON (hOpMOI coeMHEHUS «contraction» co «spiraly;

- BriageTs TeXHUKOH HCTIONHEHUS YCI0KHEHHOW (pOpMBI a1akuo TaHia modern;

- Bnazets TeXHUKON UCTIOIIHEHUS ¥ METOAMKOM MPErnoAaBaHus Nepexo/10B Ha TOJ ¢ IPbIKKA;
- OcymIecTBIATh TBOPUYECKYIO JICATEIBHOCTD B KAUECTBE HCITOHUTENS B Xopeorpada B
TaHIIEBAJbHBIX KOJJICKTHBAX;




- Ucnonp30oBaTh MCTO/bI MOJUMCETPHUHN B IMOBBIICHUN KA4YCCTBAa UCITOJIHCHHA TaHIA

contemporary.

- Master the technique of performance and teaching methods of the complicated form of
falling "Fall" in all sections of modern dance;

- Master the technique of execution and teaching methods of rotation in small and large poses

with a complicated form of connection “contract” with "spiral”;
- Master the technique of performing a complicated form of Adagio dance modern;
- Master the technique of execution and teaching methods of transitions to the floor with a

jump;

- Perform creative activities as a performer and choreographer in dance groups;
- Use polymetry methods to improve the quality of contemporary dance performance.

®opMa UTOrOBOr0 KOHTPOJISI

Kepcery
IToka3
Display

Pa3paTounbiii MaTepuas

Oky Oarmapiamachl, KOCBIMIIIA MaTepHAIIAP
CI/IJ‘IJ‘Iaﬁyc, AOINOJHHUTCIIBHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadusibiK oHep KIHe OiTiKTiTiKTI
KaJbInTacToipy\@opMUpoOBaHie KBATH(PHKANUH B
xopeorpaduveckom uckyccrse/Formation of
qualifications in the choreographic art

Haspanue 1y CIMIIIHHBI

Xopeorpadusibik komno3uuusa/ Xopeorpaguieckas
xommno3uius/ Choreographic composition

UK AUCHUILIMHBI I11 (KB)

Koa ntMcuumimHbl HK 4315/ PH

Cemectp 8

KoauuectBo kpemuroB ECTS | 3

®opma 1 BHAbI Y4eOHBIX [TpakTrnyeckue 3ansatus — 30
3aHATHI /KOJINYEeCTBO CPCII - 15

KPEeIUTOB CPC -45

IIpepeKkBU3UTHI

ean n3yyenus

ABTOpJ’IHK 6aneTTep MeH Ou KOfILIJ'IBIMI[&pLIHBIH KOMITO3UIUACHI MCH KOﬁLIHBIMLIH OpBIHAAY.
OCYH_IGCTBJ'IHTL COUYMHCHUC U ITOCTAHOBKY ABTOPCKUX 0aseToB 1 TaHICBAJIbHBIX CIIEKTaKJIEH .
To carry out the composition and staging of author's ballets and dance performances.

Conepxanue

XopeorpagusulblK ~ HeMIpre KOMOO3MLHUSA  Kypy.My3bIKalblK MaTepHaIMEH >KYMBbIC.
Knaccukansik Oumi Hemece 6-10 >xacrarpl Oanamapra apHaimFaH OumiH 1-3, 3-5 >KbUIIBIK
OarmapiamanapblHa — COMKeC  KOMIO3MILUS  KypacTelpy.buiiH  KEHICTIKTIK  JaMyblH

MeHrepy.bananapael xxkapbicTapra JalblHIaY

HOCTpOCHI/IC KOMITO3UIINHU xopeorpa(bﬂqecxoro HOMCpa.Pa6OTa C MY3LbIKAJIbHBIM MAaTCPUATIOM.
CounHeHHE KOMIIO3UITUM COOTBETCTBYIOIIEH mporpamMam 1-3, 3-5 romoB oOydeHUs
KJIIACCUYCCKOMY TaHIY WUJIK ACTCKOT'O TaHIa AJId IICTCfI 6—10 1et.OcBoenue MMPOCTPAHCTBCHHOTI'O
pa3Butus Tanua.lloaroroBka aeTei kK KOHKypcam

Building a composition for a choreographic number. Working with musical material.
Composing a composition corresponding to the programs of 1-3, 3-5 years of study of classical
dance or children's dance for children 6-10 years old. Mastering the spatial development of
dance. Preparing children for competitions

KiioueBbie KOMIICTCHI MU

- bu KypacTbIpy Ke3iH/1e KOMIO3UIMS TEXHUKACBIH MEHIepY
- XKacanran xopeorpadusiIbIK HIbIFApMaIapAblH MY3bIKaJIbIK HET131H TalIaHbl3




- FumapaTt KOMIO3UUHKSICHl MEH KOMIIO3ULIUSCBIHBIH TEOPUSIIBIK HerisnepiH KoJIjany

- TaWBIHIBIK JCHTCHIHE KOHE KaC ePeKIICTIKTEPIHE ColiKec OM KOMBUIBIMIAAPBIH OPBIHAAHBI3
- BJIal[eTb npueMaM KOMIIO3MIINU IMTPU COUYMHCHUHU TaHLa

- AHaJ'II/I3I/IpOBaTB MY3BIKaJIbHYIO OCHOBY CO31aBa€MbIX XOpeOFpa(l)I/I‘IeCKI/IX KOMHOSI/IHI/Iﬁ

- HpI/IMeHSITL TCOPCTUICCKHUEC OCHOBEI ITIOCTPOCHUA KOMITIO3UIIUU U COYMHCHUA

- OCYH_ICCTBJ'IHTB IMOCTAaHOBKH TAaHLEB, COIJIACHO YPOBHIO IMMOATOTOBKH U BO3PacCTy

- Master the techniques of composition when composing a dance

- Analyze the musical basis of the created choreographic compositions

- Apply the theoretical foundations of building composition and composition

- Carry out dance performances, according to the level of training and age

(I)opMa HTOrOBOIo0 KOHTPOJHA

Kepcery
ITokas
Display

Pa3naTounblii MaTepua

Oky Oarnapiamachl, KOCBIMIIIA MaTepUaaap
Cunnalyc, AOMOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue moayJs

XopeorpagusibiK oHep KIHe OITIKTUTIKTI
KaJbInTacTeipy\@opMHpoBaHUe KBATH(PUKANNH B
xopeorpadguveckom uckyccrse/Formation of
qualifications in the choreographic art

HaszBaHue A¥CHUIIMHEI

Banermeiicrep, 6asanap xopeorpagusibIK YKbIMbIHBIH
nenaroresl/bajsiermeiictep, negaror 1eTcKoro
xopeorpadguyeckoro ko/uiektusa/Choreographer,
teacher of a children's choreographic group

UK AUCHUIIMHBI I1]1 (KB)

Koa nucunniimnbl BPDHK 4316

Cemectp 8

KoauuectBo kpemuroB ECTS | 6

dopma U BUIbI YUeOHBIX [TpakTudeckue 3ausaTus — 60
3aHATHH /KOJIHYECTBO CPCIT - 30

KPeIuTOB CPC -90

IIpepekBU3UTHI

Iean u3yyenus

ABTOpJ’IHK 6aneTTep MeH Ou KOP’IBIHLIM,Z[apBIHLIH KOMITO3UIIUACHI MCH KOfIBIJ'H:IMHH OpbIHJAY.
OCyIIIGCTBJ'ISITB COYMHCHUC U MOCTAHOBKY aBTOPCKUX OayeToB U TaHIECBAJIbHBIX CIIEKTAKJIEN .
To carry out the composition and staging of author's ballets and dance performances.

Conepxanue

Kommosutopasik oicTep, KOHIEPTTIK OaFgapiiaMa >koHe Oananapra apHaIFaH OM KOWBUIBIMBI.
benrini Gip »kac caHaThIHIAFbl KOMBUIBIMAAPABI 1C JKY3IHJE HWrepy KOHE KOHKYPCTBIK
Oarmapmamara HomuHanus. llprrapmambuiblk  TomTa OanajapMeH JKYMBIC JKacayablH
TICUXOJIOTHSUIBIK, TIeIarOTUKAJIBIK JKoHE OaneT-medepiiK IpUHIUIITEPI.

[IpueMbl coumHEHUWs, TMOCTAHOBKA KOHIIEPTHOW MPOTrpaMMbl M JIETCKOTO TaHIIEBAIHHOTO
cnektakis. [IpakTuyeckoe 0CBOEHHE MOCTAHOBOK B OMPENEICHHON BO3paCTHOM KaTeropuu u
HOMHUHAIIUA JUIs KOHKYpCHOWM mporpammsel. [lcuxosormdeckue, TMenaroruyeckue u
OaneTMeicTepcKre MPUHIIUIIBI paOOTHI C AETHMH B TBOPUYECKOM KOJUICKTHBE.

Methods for composing, staging a concert program and a children's dance performance.
Practical mastering of performances in a certain age category and nomination for the competitive
program. Psychological, pedagogical and ballet-master principles of working with children in a
creative team.

KiaroueBble KOMIIETEHIINH

- XopeorpausuibIK YKbIMIAFbI HIBIFAPMAIIBUIBIK )KYMBICTApAbl OacKapy




- Gananap xopeorpadusuIbIK YKBIMBIHAA IEIarOIMKAJIBIK KoHE KOMBUIBIMBIK iC -IIapanap
OTKIZY

- bananap xopeorpadusibiK Y)KbIMBIHA CIIEKTAKJIb HEMECE KOHIIEPTTIK OaFaapiamMa KYpPHIIL,
caxHaliay

- YpaBisaTh TBOpUECKOi paboToil B XopeorpaduuecKoM KOJJICKTHBE

- Bectn NneaAarorudycCKyro U NOCTaHOBOYHYIO ACATCIIBHOCTh B IETCKOM xopeorpa(bnquKOM
KOJIJICKTHUBC

- COYHHATD U CTaBUTh CIIEKTAK/Ib HIIH KOHLCPTHYIO IIporpamMmy IJid AETCKOIo
xopeorpaduueckoro KoJIeKTHBa

- Manage creative work in a choreographic team

- To conduct pedagogical and staging activities in a children's choreographic collective

- Compose and stage a performance or concert program for a children's choreographic group

dopma uroroBoro kourpoJs | Kepcery
IToka3s
Display

Pa3naTounsblii MaTepuas Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, AOMOJIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials




