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KATAJIOI' JIEKTUBHBIX JTUCHUITVINH

BBBT/T'OII B028 Xopeorpagus

(bBb/OII basiermeiicTepcKoe HCKYCCTBO)

Baok A (nucuuniunbl u3 PYIla)

1 kype

HaumenoBanue MOAYJIsA

Xopeorpadusi KOMIO3UIHUACBIHBIH JIicTeMeliK Heri3aepi
| MeToauyeckue 0CHOBBI KOMIO3UIIMHU Xopeorpaduu I
Methodic basics of choreography composition |

HasBaHue 1¥CIMIIIHHBI

Xopeorpagus pexxuccypachblHbIH TE€OPHUSChI
Teopus pe:xkuccypsl B xopeorpaguu
Theory of directing choreography

MK AUCHUILITHHBI bJ1 (KB)
Koa apcuunjianHbl TRCh 1207
Cemectp 1
KoauuecTBo KpeauToB 3
ECTS
®opma U BUAbI y4eOHBIX Jlexmmu — 20
3aHATHH /KOJIHYECTBO Cemunapckue 3anstust — 10
KpeIuToB CPOII - 15
CPO —45

IIpepexkBU3UTHI

Xopeorpadust TApUXBbI, TEATP TAPUXBI

Hcropus xopeorpaduu, Mctopus tearpa
History of choreography, History of theater

ean u3yyenus

«Pexuccypa Teopusicky Kypchl 0inimM 6epyneri «Xopeorpadus pexuccypachh» OONBIHIIA Kac
KaJapiapbl JalbIHAAY YIIH HET13T1 MoHAEpAiH O01pi 00BN TaObIIaAbl, apbIKapai TeaTpiaapIbH
OaneT TpyMIalapblHbIH, XalbIK OM aHCaMOJbIEPIHIH KETeKIIIepl, ApaMa TeaTpbiHAa, KUHO
XKOHE Teneauaapaa ou pexuccepriepi 0oy yiriH. «Pexuccypa TeopHusIChD) MOHI CTYIEHTTEPAl
HIBIFAPMAIIBUTBIKKA OayTyJbIH >Kalmbl KYWECIHIH €H MaHbI3[bl O06elliri OOJbIN TaObLIaIbI,
peXHCCypa TEOPUSICHIHBIH TEPMUHOJIOTHSICBIMEH YKOHE OHBIH XOpeoTrpadUsIIbIK, TEATPIIBIK KOHE
OyKapasbIK OMBIH-CAYBIK OHEP1 callaChIHAFhI Ipreti KaFuJanapbiIMeH TaHbICTHIPAIbI.

Kypc «Teopust pexuccypbh» SBISETCS OCHOBHOM TUCITUTUTMHON B TIOJTOTOBKE M BOCITUTAHHUH
MoNoAbIX KaapoB «PexuccepoB xopeorpadoB», KOTOpble B JalbHEHWIIEM CTaHOBSTCS
PYKOBOJUTEIISIMHA OAJICTHBIX TPYII TEATPOB, aHCAMOJIeH HApOIHOTO TAHIA, ITOCTAHOBITUKAMU
TaHIIEB B [paMTearpe, KnueMartorpade u Ha TeneBuaeHun. [Ipenmer « Teopust pexxuccypb» 3TO
BOKHEWINIAA YacTh OOIIEH CHUCTEMBI TBOPUYECKOW TMOATOTOBKUA CTYJEHTOB, 3HAKOMHT C
TEPMHUHOJIOTHEH TEOPUUPEKUCCYPhl M €r0 OCHOBOIOJATAIONIUMHU TMPUHIMIIAMU B 00JIACTH
xopeorpaduuecKkoro, TeaTpaIbHOTON MAaCCOBO-3PEIIUIITHOTO UCKYCCTBA.

The subject "theory of directing in choreography" is the most important

part of the General system of creative training of students, introduces the terminology of the
theory directing and its fundamental principles in the field of choreographic, theatrical and mass
entertainment art.

Conepxanue

Pexuccypa 3annapsl. PexxuccepJiik ajic pexxuccepilik KOPKEeMAIK ONAbI KYy3€re achbipydarbl
AKCIIPECCUBTI KYpaAapAblH ©3apa OpPEeKEeTTeCy TOCLIi, pPeXKUCCEePIiK oAbl OeifHen menrimre
aynapy. Pexuccepaik cueHapuii - pexwuccepiik OeifHeney cumarramachl. Peikucceputik
KaJlaM - TYTac KOMITO3HUIMS OOJIBIN JAMUTBIH PEKUCCEPITIK METiMAl OUIIIpETiH opeKeT.

3aKoHBI peXHUCCYphl. Pexxuccepcknii mpueM crmocod B3anMMOCBSI3M BBIPA3UTENBHBIX CPEJICTB B
BOIUTOMICHUH PEXKUCCEPCKON XYI0KECTBEHHOM MBICIH, OOpa3HBIN MEpPEeBOJ[ PEKUCCEPCKOTO
3aMbIciia B pelieHue. PeXnccepcKkuil CleHapuil — ONMUCAHUE PEKUCCEPCKOr0 BOIUIOIICHUS.




Pexuccepckuil  XOa-AEUCTBUE, BBIPAKAOLIEE PEKUCCEPCKOE PELICHHUE, Pa3BUBAIOLLYIOCS
KOMITO3HMIIUIO LCJI0I0.

Laws of directing. A director's technique is a way of interconnecting expressive means in the
implementation of a director's artistic idea, a figurative translation of a director's idea into a
solution. Director's script - a description of the director's embodiment. Director's move-action
expressing the director's decision, the developing composition of the whole

KiarwueBble KOMNeTeHIINHT

- Xopeorpadusaarsl pexuccypaHblH TEOPUSICHl MEH HET13/1epiH MEHTepy;
- TeaTp pexucCypachbIHBIH HET13T1 3aHIBUTBIKTAPBIH TAJIAY.

- [[paMaJ'ILIK QPCKCT 3aHbIH KOJIAAHY

- Xopeorpad pexucCepiHiH KbI3MET CATaChIH )KOHE OHBIH KbI3METIH aHBIKTAl alajbl

- Xopeorpadus pexuCCypachbIHbIH TEPMUHIEP] MEH TEPMHUHOJIOTUSICHIH TYCIHY

- Komnosunusiga pexxuccypa Teopuschl TEPMUHACPIHIH i€ )KY31HIE TYCIHIKTEPiH KOJIJaHy
- BnaneTs Teopueli 1 ocHOBaMH pexHCCypbl B Xopeorpaduu

- AHQIM3UPOBATh OCHOBHBIE 3aKOHBI T€ATPAIBHON PEXKUCCYPHI.

- HpI/IMeH}ITB 3aKOH APaMaTypruicCckoro ﬂeﬁCTBHH

- Onpenensath chepy AeATEIBHOCTH pexuccepa xopeorpada u ero GyHKIHH

- [ToHumaTh TEPMUHBI U TEPMUHOIIOTUIO PEXKUCCYPBI XOpeorpapuu

- [IpuMeHATh IPAKTUYECKU MTOHATUS TEPMUHOB TEOPUHU PEKXUCCYPBI B KOMIIO3ULIUH

- Master the theory and basics of directing in choreography

- Analyze the basic laws of theater direction.

- Apply the law of dramatic action

- Able to determine the scope of the Director choreographer and its functions

Understand the terms and terminology of directing choreography

- Apply practically the concepts of the terms of the theory of directing in the composition

dopma HTOrOBOI0
KOHTPOJIA

AybI3111a eMTHXaH
VYCTHBIN DK3aMeH
Oral exam

Pa3znarounbiii MaTepuas

Oky 6armapiamachl, KOChIMIIIA MaTepUaaap
Cunnabyc, JOMOJHUTEIbHbIE MaTepHAIIbI
Syllabus, additional materials

HaumenoBanue moayJst

Xopeorpagusi KOMIO3HIHACHIHBIH JIicTeMeJliK Heri3aepi
| MeToguyeckue 0CHOBbI KOMIIO3UIIUM Xopeorpaduu I
Methodic basics of choreography composition |

Ha3Banue 1y CIMIIIHHBI

Banermeiicrep enepinin Herizaepi I
OcHoBbI 0a1eTMeEHCTEPCKOro HeKycersa |
Basics of ballet master's art I

MK IUCHHMITHHBI bJ1 (KB)

Koa mucunnimHbI OBI (1) 1207

Cemectp 1

KonnyecTBo kpeanToB 3

ECTS

®opma U BHAbI y4eOHBIX Jlexmuu — 10

3aHAITHI /KOJIUYeCTBO [Tpaktnyeckue 3ansatus — 20

KpeIuToB CPOII - 15
CPO - 45

IIpepexBU3NTHI KJIACCUKAJBIK  OM,  XalbIKTBIK-CAaXHAJNbIK O, Tapuxu-
TYPMBICTBIK 01
KJIACCHUYECKMH  TaHell,  HapOJHO-CLIEHHYECKHH  TaHel,

HUCTOPUKO-OBITOBOM TaHEII
classical dance, folk stage dance, historical and household
dance




Iean nzyyenus

Xopeorpadusigarsl peXHCCypa HETi3Aepi, TeaTp PEeXUCCYpPACBIHBIH HETI3T1  3aHAaphl,
xopeorpadusiarbl ApamMaTyprusuiblK opeKeT 3aHbl, OaneTMeircTepliH a3y KbhI3METIHIH
Heri3aepi.

3HaHUE: OCHOB PEXHUCCYPBI B Xopeorpaduu, OCHOBHBIE 3aKOHBI TEaTPalbHOW PEXHUCCYPHI,
3aKOHa JIpaMaTypruyecKoro JeHCTBUS B XOpeorpau, OCHOB COYMHHUTEIBCKON JCSITEITbHOCTH
OaneTmeiictepa.

Knowledge of: the basics of directing in choreography, the basic laws of theater directing, the
law of dramatic action in choreography, the basics of composing a choreographer

Conep:xkanue

Xopeorpadusigarsl peKUCCYpaHbIH HET13EPiH, TeaTp PeKUCCYPACHIHBIH HET13T1
3aHIBUIBIKTAPBIH, IPaMaTypPIrUsIIbIK dPEKETTI, pEeKUCCEP-XOpeorpadThIH 5Ka3yIIbUTBIK
KBI3METIHIH HeTi3/IepiH 3epTTey. Pexxuccep-xopeorpadThiH KbI3MET Callachl )KOHE OHBIH
¢bysakuusaper. OOpa3abIH TACTUKAIBIK IIeIiMi. bip oHe exi opbIHAayIIbIFa
XOpeOFpa(l)I/ISIJ'ILIK OTHOATEP Ka3y KOHC KOO JarAblJIapbIH UI'CPY

N3yuenue: 0oCHOB pexUcCCypbl B Xopeorpaduu, OCHOBHBIE 3aKOHBI T€ATPATLHON PEXHUCCYPHI,
ApaMaTypruicCkoro ,Z[eflCTBHH, OCHOB COYHMHHUTEIbCKON JACATCIIbBHOCTU PECIKHUCCECPa-
xopeorpada.

Cdepa pesrenpHOCTH pexuccepa —xopeorpada u ero Qynkumu. [lmactuueckoe perneHue
obpa3a. OBnazeHne HaBBIKAMH COYMHEHHUS M IMOCTAHOBKH XOpeorpapuuecKux STIOAOB Ha
OIHOTO U ABYX HUCHOJIHUTEIIEH.

Studying the basics of directing in choreography, the basic laws of theater directing, dramatic
action, the basics of writing activities of a director-choreographer.

The field of activity of the director-choreographer and his functions. Plastic solution of the
image. Mastering the skills of composing and staging choreographic sketches for one and two
performers.

KiioueBbie KOMIICTCHI MU

- JIpamMaTyprusuiblK 9peKeT 3aHbIH KOJIJIaHY;

- bip »xoHe exi OpbIHaay1IbIFa XopeorpapusulblK 3TIOATEP KYPacThIpy kKoHE KOIO;

— Pexxuccep-xopeorpad KbI3METIHIH CaJlaChlH KOHE OHBIH (YHKIUSIAPbIH aHBIKTAY;

- CaXHaJ'IBIK KO3FaJIbIC, IIJTIaCTUKA KIHC XOpeOFpa(l)I/I}IJ'IBIK JICKCHUKa HerisnepiH MCHIEpY,
- [InacTukanbIK MIemiM apKblIbl PEKUCCEPIIIK KOHE aKTEPIIIK HIEOEpIIIKTIH dpTypl
MEKTENTEepiH Tanjay;

- OpBIHAyIIBUIAPMEH KYMBICTBI XKY3€re achlpy;

- 8-11 xacrarpl Oananapra 61 Koro OLTIMIH KOJIJIaHy.

- [IpuMeHATh 3aKOH IpaMaTypru4eckoro AeCTBHS;

- COYHHATL U CTaBUTH Xopeorpacpnqecm/le OTHOJbI HA OJHOT'O U ABYX I/ICHOJIHHTeHeﬁ;

- OnpenensTh cepy AeaTeabHOCTH pexuccepa —xopeorpada u ero QyHKIUU;

- BJ'IaIleTL OCHOBaMHU COCHHYCCKOI'O ABMIXKXCHU A, IIJTAaCTUKHU U XOpCOTp&(I)H‘-ICCKOfI JICKCHUKH,
- AHanM3UPOBATh PA3JIMYHbBIC IIKOJIBI PEKUCCEPCKOTO U aKTEPCKOTO MAaCTEPCTBA Yepe3
ITaCTHYCCKOC PCIICHUC,

- OcymecTBIsATh paboTy C HCTIOTHUTEISIMU;

- HpI/IMCHHTB 3HAaHUA IIOCTAHOBKH TaHIIa AJIA ,Z[CTCI71 B BO3pacCTe 8-11 ner.

- Apply the law of dramatic action;

- Compose and choreograph etudes for one and two performers;

- Determine the sphere of activity of the choreographer —director and his functions;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- Analyze various schools of directing and acting skills through a plastic solution;

- To work with performers;

- Apply the knowledge of dance staging for children aged 8-11 years

dopma HTOrOBOI0 IIpakTHKaNbIK KOpceTy
KOHTPOJIA IIpakTHyeckui nmokas




Practical demonstration

Pa3naTounblii MaTepuaJl Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JOTOTHUTEIbHBIE MAaTepHAIIBI
Syllabus, additional materials

HaumeHoBaHnue MmoayJist Xopeorpadusi KOMIO3UIHACBIHBIH JdicTeMeliK Heri3aepi
| MeToauyeckue 0CHOBBI KOMIO3UIIMHU Xopeorpaduu I
Methodic basics of choreography composition |

Ha3zBanune nucnunmjinHbI Knaccukajabik 04 KOMIO3UIUACHIHBIH Herizaepi I
OCHOBBI KOMIIO3MIIMH KJIaccHueckoro Tanma I
Basics of classical dance composition I

MK IUCHHUIIHHBI bJ1 (KB)
Koa nucuunianubl OKKT (I) 1208
CemecTp 1
KoanuecTBo KpeauToB 3
ECTS
®opma U BHbI y4eOHBIX Jlexmyu — 10
3aHATHH /KOJIHYECTBO [TpakTuueckue 3ansatus — 20
KpeIuToB CPOII - 15
CPO —45
IIpepexkBU3UTHI Krnaccukanblk OU, XaIbIKTBIK-CaXHAIBIK OU, TAPUXHU-

TYPMBICTHIK O1

Knaccuueckuil Tanel, HApOJHO-CUEHUYECKU TaHEL,
I/ICTOpI/IKO-6LITOBOI71 TaHCI]

Classical dance, folk stage dance, historical and household
dance

Iean n3yvyenus

JlekcuKaHbI, KJIACCUKANBIK OM KOMIO3HUIMSICHIHBIH Herizfaepin Oimy. CTyIaeHTTepAiH
KJIACCUKaJBIK OM MaTepualblHAA 3TIOA (OPMACBIHBIH ©3 KOMIIO3UIUSUIAPBIH KYPAaCThIPY
KaOUIeTiH 1aMBITY.

Bnanenue nexkcukoi, o0CHOBaMH KOMITO3HMIIMH KJIACCHYECKOTO TaHIa. PazButre crocoOHOCTH
CTYJIEHTOB COYHMHSATH COOCTBEHHbIE KOMIIO3UIIMM JTIOAHOM (opMmbl Ha MaTepuanie
KJIACCUUYECKOT0 TaHIIA.

Knowledge of vocabulary, basics of classical dance composition. Development of students '
ability to compose their own compositions of etude form on the material of classical dance.

Conepxanue

Krnaccukanslk OWIiH HEri3ri 3JeMEeHTTepl MEH KUMbUIAapblH 3eprrey. Kiaccukanmbslk Ou
JIEKCHKAChl HEri3iHjAe KapamaibIM KOMOWHAIMsIap MEH 3TIOATEPAl KYpacThIpy JaFibLIapblH
MEHTrepy *oHE KJIACCUKAJIBIK OM KOMIO3UIMSIIAPbIH KYPACTBIPY YIIIH MY3bIKAJIbIK MaTepUaI b
cayaTTsl TaHAAYAbl )KY3€Te achIpy.

N3y4yeHre OCHOBHBIX AJIEMEHTOB U JBMKEHMH Kiaccuyeckoro TaHia. OBliajieHHe HaBbIKAMH
COYMHEHHUS] MPOCTHIX KOMOMHAIIMI M 3TIOJIOB Ha OCHOBE JIEKCUKM KJIACCHYECKOTO TaHIA U
YMEHHUS OCYIIECTBJISATh TPAMOTHBIM MOAOOP My3bIKAIbHOIO MaTepuaia s COYMHEHHS
KOMITO3UIIMH KJIACCUYECKOTO TAHLIA.

Krnaccukanblk OWIiH HEri3ri 3JeMEeHTTepl MEeH KUMBbUIAapblH 3eprrey. Kiaccukanbslk Ou
JIEKCHKAChl HEri3iHjae KapamaibIM KOMOWHAIMsIAp MEH 3TIOATEPAl KYpacThIpy JaFbUIapblH
MEHTrepy *KoHE KJIACCUKAJIBIK OM KOMIO3UIMSIIAPBIH KYPACTBIPY YIIIH MY3bIKAIbIK MaTepUaIbl
cayaTThl TaHAAYAbI )KY3€re achIpy.

KiioueBblie KOMIICTCHI MU

- Bip xoHe exi opblHAay1IBIFa XOpeorpapUsIIbIK STIOATEP KYPACTHIPY JK9HE KOIO;
- OpBIHayIIBUIAPMEH KYMBICTBI XKY3€Te achlpy;

- Kinaccukanbik 0¥ JIEKCMKAChl KO3FaIBICHIHBIH Oip TOOBI HET131H/Ie KapananbiM
KOMOMHAIIMIIAD MEH JTIOATED YKacay Ibl )Ky3ere achipy;




- OTIO/ CUIIaThIHA COMKEC MY3BIKAJIBIK MaTEpUAIbl CayaTThl TAHJIAY bl )KY3€Tr€ aChIpy;

- Kinaccukansik OMIiH HETi3T1 3JIeMEHTTepl MEH KUMBUIIAPbIH MEHIEPY;

- Adagio - HbI ©3iHI3 XKacaHbI3-KapanaibIM *KoHE KeHEHTIITeH dpopma.

- COUYHHATD U CTaBUTH Xopeorpa(bnquKHe OTIOAbI HA OTHOI'O U JIBYX HCHOHHHTeHeﬁ;

- OcymIecTBIsATh padOTy C UCTIOTHUTEIISIMH,

- OCYH_ICCTBJ'IHTB COYHMHCHHC ITPOCTBIX KOM6I/IHaHI/II71 U 3THOJ0B Ha OCHOBE O,HHOﬁ T'PYIIIIbI
I[BI/DKGHI/Iﬁ JICKCUKH KJIIaCCUYCCKOI'O TaHIla,

- OCyIIecTBISATh TPAMOTHBIN TTOA00P MY3BIKQJIBHOTO MaTeprajia COrIacHO XapakTepy dTH/a;
- B.HaI[eTb OCHOBHBIMMU 3JICMCHTAMHU U JBHXKXCHUAMU KJIAaCCUYCCKOI'O TaHIIA,

- CamocrostenbHo counHATh Adagio - mpocTas u pa3BepHyTast Gpopma.

- Compose and choreograph etudes for one and two performers;

- To work with performers;

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Independently compose an Adagio - a simple and expanded form.

®opma UTOTOBOTO
KOHTPOJISA

[IpakTukanbik KepceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky Oarmapnamacsel, KOChIMIIIA MaTepHaIIap
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAIIBI
Syllabus, additional materials

HaumenoBanue moayJs

Xopeorpadus KOMNO3UMUMSICHIHBIH JIicTEMEIK Heri3aepi
| MeToguyeckue 0CHOBbI KOMIIO3UIIUM Xopeorpaduu I
Methodic basics of choreography composition |

Ha3Banue 1y CHMIIIMHBI

Tapuxu—TypMbICTBHIK OMAiH KOMMIO3uIusAckI [
KoMno3nuus uctopuko-0b1ToBoro tanna I
Composition of historical folk dance I

MK AUCHUIUTHHBI bJ1 (KB)
Koa amcuunjianubl KIBT (I) 1209
Cemectp 1
KonnyecTBo kpennToB 3
ECTS
dopma U BUIbI YU4eOHBIX Jlexuu — 10
3aHATHI /KOJIUYeCTBO [TpakTuyeckue 3ausatus — 20
KpeIuToB CPOII - 15
CPO - 45

IIpepexkBU3NTHI

Tapuxu—TypMBICTBIK O1
Hcroprko-ObITOBOM TaHEI
Historical folk dance

Iesan n3yvyenus

Tapuxu-TypMBICTBIK OWIIIH HETi3ri JaMy ke3eHaepiH Oimy. Tapuxu — TYpMBICTBIK OWAIH

XopeorpausibIK  MYpachblHBIH ~ HETI3Tl  YITLIepiH

3epTTey. TapuXu-TYpPMBICTBIK OH

MaTepHalibIHa KOIOJIbI KY3€ere achlpy
3HaTh OCHOBHBIE ATAITBI PA3BUTHUSI HCTOPHKO-OBITOBOTO TaHIa. [IpakTHyeckoe n3yueHmne TaHIeB
pa3nbix smox XVI — XVII BB. U3yuenue 6a30BbIX 00pa3ioB Xxopeorpaduyeckoro Hacieaus
HCTOPHUKO-OBITOBOrO TaHma. OCymeCcTBISATh MOCTAHOBKH Ha MaTepHaie UCTOPUKO-OBITOBOTO

tanua XVI — XVII BB

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVI-XIX centuries. Study of basic samples of choreographic




heritage of historical and everyday dance. Perform performances based on the material of
historical and everyday dance

Conepxanue

Tapuxu-TypMBICTBIK OUI1 TaMbITYAbIH Heri3ri ke3enaepid 3eprrey. XVI-XVII raceipabig
OpTYpIi Ke3eHIepiHaeri Ounep/Ii MpaKTHKAIBIK 3epTTey. O3 MIbIFapMachlH KOO YIIIiH
MY3bIKQJIBIK MaTepuaiiabl Tagaay aarapickl. XVI-XVII racep

KOMITO3UITUSICBIH d31pJIey )KOHE KYPacThIpy.

N3y4yeHne OCHOBHBIX 3TAllOB Pa3BUTHS UCTOPUKO-ObITOBOrO TaHIa. [IpakTuueckoe nzydenue
tanues 31m0x XVI Beka, XVII Beka. HaBpik mog0opa My3bIKaIbHOTO MaTepuana AJis
MMOCTAaHOBKH COOCTBEHHOT0 cOUMHEHHUs. Pa3paboTka U COUMHEHUE KOMITIO3ULIUY HA OCHOBE
u3yuennoro marepuana tanueB XVI sexa, XVII Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVI and XVII century. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVI, XVII centuries.

KiaroueBble koMIeTeHIINHA

- Op TYpJIi TapuXH Jayipieperi Ouiepai cayaTTsl Kepcere Oiy;

- XVI raceippan XIX raceipra JIeliHr1 Tapuxu OWJIEPIiH ePEKIICTIKTEPiH aHBIKTAY )KOHE
Tangay;

- XVI raceippan XIX raceipra JieliiH XxopeorpadusuiblK IMIbIFapMa KO YIIIH MY3bIKAJIBIK
MaTepuaIbl AYPHIC KYPACTHIPY kKoHE TaHAAY;

- Xopeorpadusibik komnozuiysiap meirapmacbiaga XVI raceip men XVII racsipasiH
TapUXU-TYPMBICTHIK OWiHIH HET13T1 3JIEMEHTTEPIH KOJIaHy.

- Bragets rpaMOTHBIM [TOKA30M TaHIEB Pa3HbIX UCTOPUYECKUX 3I10X;

- OnpenensaTe U aHATU3UPOBATh OTIWYUTEIHHBIE OCOOCHHOCTH UCTOPHUYECKUX TAHIIEB 110
BekaM ¢ XVI Bek mo XIX Bek;

- [IpoBOANTH TPAaMOTHO KOMIWJISIIIUIO U TTO00P MY3BIKAJIBHOTO MaTepualia K MOCTaHOBKE
xopeorpaduueckoro npousseneHus ¢ X VI ek mo XIX Bek;

- [IpuMeHsITh B COUMHEHUH XOPEOTPAPUIECKUX KOMIO3UIIUNA OCHOBHBIE 2JIEMEHTHI HCTOPUKO-
osiToBoro Tanma XVI Bek u XVII Bek

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the XI1X century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XVI1 century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVI century and the
XVII century in the composition of choreographic compositions

dopma UTOrOBOI0 IIpakTHKaNBIK KOpCeTy
KOHTPOJIA IIpakTrueckuil mokas
Practical demonstration
Pa3znarounbiii MaTepuan Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHATIIAP

CI/IJ'IJ'Ia6yC, JOIMMOJIHUTCIIbHBIC MATCpHUAJIbI
Syllabus, additional materials

HaumenoBaHnue moayJist Xopeorpadusi KOMIO3UIHACBIHBIH JAicTeMeliK Heri3aepi
Il MeToanyeckue ocHOBbI KOMIIO3MLIMH Xopeorpadum 11
Methodic basics of choreography composition 11

Ha3sBanue 1M CHMIITUHBI Banermerictep enepinin Herizaepi I1
OcHoBbI 0ajsieT™meiicTepckoro uckyccersa Il
Basics of ballet master's art II

Huka AMCHUNIHHBI BJ1 (KB)

Koa nucunnimnnbl OBI (ID1210

CemecTp 2




Konu4yecTBo kpennToB 4

ECTS

®opma U BUBI y4eOHBIX [TpakTuueckue 3ansTus — 40
3aHAITHI /KOJIUYeCTBO CPOII - 20

KpPeNTOB CPO - 60

IIpepekBU3NTHI banermetictep enepiniy Herizaepi |

OcHOBBI OaneTMeNCTepCKOro ueKycerna I
Basics of ballet master's art |

ean uzyyenus

Xopeorpadusaarsl KOMIIO3UIIMS HETi31epi, OaaeTMENHCTEPIiH Ipreii )Ka3yIbLIbIK KbI3METIHIH
Herizaepi. [lomudoHusnbik My3bIKanbIK (Gopmamgarsl OaneTMeicTep >KYMBICBIHBIH HETI3/epiH
MEHTepy.

3HaHUE: OCHOB KOMITO3UIIMK B Xopeorpaduu, OCHOBHI (PyHAAMEHTAIBbHONW COYMHHMTEIHCKON
nesTenbHOCTH OanerMerictepa. OcBoeHHe OCHOB paboThl OaseTmelicTepa ¢ MOIu(pOHHYECKON
My3bIKaJIbHON (OPMOIi.

Knowledge: the basics of composition in choreography, the basics of the fundamental
composing activity of a ballet master. Mastering the basics of a ballet master's work with a
polyphonic musical form.

Conep:xanue

Pexuccep-xopeorpadThlH  Ka3yWIbUIBIK  KbI3METIHIH  HETi3lepi. OTroarep  xazy
XOpeorpadusuIbIK KOMIO3HIUS KYPBUIBIMBI — €Ki JayBICTBI JIbIOBIC. My3bIKanbIK (opma -
nonudonusi. My3bIKanbIK MaTepuaiMeH >Xymbic. [lomudoHusnbik Gopma 3aHbIHA COMKeC
XopeorpadusuIblK JIEKCHKaHBI JaMbITy. EKi OpBIHIayIIbIFa apHalFaH Xopeorpadusibik
IIbIFapMaHbl KYPACTBIPY KIHC OPbIHAAY.

OCHOBBI COYMHHUTEIBCKOU JEATETLHOCTH pexuccepa —xopeorpada. CouyMHEHHE STIOIOB
CrtpykTypa Xxopeorpaduyeckoll KOMIIO3UIIMU — JBYyXroioche. My3bikanbHas ¢opma -
nonudonus. Pabora ¢ My3bikanbHbIM MaTepuanoM. PazpaboTka xopeorpaduyeckoil JeKCUKH
COIJIaCHO 3aKOHY noiudoHuueckoi (opmpl. CounHeHHE M TOCTaHOBKa Xopeorpaduyeckoi
KOMITO3UIIMU Ha JIBYX HUCIOJIHUTEIIEH

Fundamentals of the writing activity of the director-choreographer. Composition of etudes The
structure of the choreographic composition — two-voice. The musical form — polyphony. The
work with musical material. Development of choreographic vocabulary according to the law of
polyphonic formFundamentals of the writing activity of the director-choreographer.
Composition of etudes The structure of the choreographic composition — two-voice. The musical
form — polyphony. The work with musical material. Development of choreographic vocabulary
according to the law of polyphonic form.Composing and staging a choreographic composition
for two performers

KiaioueBbie KOMIICTCHI MU

- Bip sxoHe exi OpbIHaayIbiFa XopeorpapusuiblK 3TIOATEP KYPacThIpy kKoHE KOIO;

- CaxHaJIBIK KO3FAJIBIC, TUTACTHUKA JKOHE XOPeOorpadusIIbIK JICKCUKA HET13/IepiH MEHTEPY;
- OpBIHIayIIBUIAPMEH KYMBICTBI XKY3€Te acbIpy;

- [Tonmudouusansik popmanarsl My3bIKaIbIK MaTEpUAJIbI TANAAY;

- XopeorpausuibIK OWIayabl 1aMbITY.

- COYHHATE U CTaBUTH xopeorpa(bnquKI/Ie OTHOJIbI HA OJTHOI'O U IBYX I/ICHOJ'IHI/ITeJ'IeI\/II;

- BJ'IaIleTL OCHOBaMHU COCHHYCCKOI'O ABMIXXCHUA, IIJTAaCTUKHU U Xopeorpa(bnquKoﬁ JICKCUKH,
- OcymecTBIsATh paboTy C HCTIOTHUTEISIMU;

- AHaJIM3MPOBATh MY3bIKAJIBHBIA MaTepHuai MoJnpOHUYECKON (GOPMBI;

- PazBuBath xopeorpaduueckoe MBIITUICHHE.

- Compose and choreograph etudes for one and two performers;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- To work with performers;

- Analyze the musical material of the polyphonic form;




- Develop choreographic thinking.

®opMa UTOrOBOI0 [IpakTuKanbiKk KepceTy
KOHTPOJIA IIpakTrueckuil mokas
Practical demonstration
Pa3narounblii MaTepuan Oky Oarnapiamachl, KOChIMIIIA MaTepUaAAP

CI/IJ‘IJ‘Ia6yc, JOIMIOJTHUTEIIbHBIE MaTCpHallbl
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadgus KOMNO3UMUMSCHIHBIH JIiCTEMEIK Heri3aepi
Il MeToan4yeckue 0CHOBbI KOMIIO3MIIMH Xopeorpadun 11
Methodic basics of choreography composition 11

Ha3zBanue JucuunJInHbI Kuaccukaibik 0 KoMno3unusacbiHbIH Herizaepi 11
OcCHOBEI KOMIIO3UIIMH KJIaccuyeckoro tanna Il
Basics of classical dance composition 11

UK THCHUNIMHBI b/l (KB)

Kox mucuunimHbI OKKT (II) 1211

Cemectp 2

KoanyecTBo KpeauToB 3

ECTS

®opmMa 1 BHIbI Y4eOHBIX [TpakTuueckue 3ausaTus — 30

3aHATHI /KOJINYECTBO CPOII - 15

KPeJIUTOB CPO - 45

IIpepexBU3NTHI Kraccukanblk O KOMIIO3HIUSCHIHBIH HeTi3aepi |

OCHOBEBI KOMITIO3HMIIHMH KJIaCCUYECKOI'O TaHIla I
Basics of classical dance composition |

ey n3yvyenust

Krnaccukanslk OM JIeKCHKAachlHAA e€piep MEH oWeNAepAiH BapHalUsIapblH Ka3yJbIH
MIPAKTUKAJIBIK [IE0EpIIIriH urepy.

OBJ‘IaI[eHI/Ie MPAKTUYCCKUM HABBIKOM COYMHCHUA MY)KCKOﬁ U JKEHCKOU BapI/IaHI/Iﬁ Ha JICKCUKEC
KJIaCCHUYCCKOI'O TaHIIa.

Mastering the practical skill of composing male and female variations on the vocabulary of
classical dance.

Conepxanue

Bapuanms — xnaccukansik Oumiy O0ip Typi. KosramsictapasiH Oip TOOBIHIA KOMITO3HIIUSHBI
Tayenci3 JaMBITY. KJ’IaCCI/IKaJIBIK 6I/II[1H JICKCUKAJIBIK MaTepuajiblHa Qﬁennep MCH epnepz[iH
HYCKaJIapblH jkKacay XoHe KypacTbipy. Kiaccukanblk Ouzeri ofennik BapHalMsHbI Tajjaay.
Knaccukanslk Ouzeri epiaep BapuaIUsaChIH TalIay.

Bapuanus — onHa u3 popm Kitaccuueckoro TaHia. AHajIu3 KEHCKOM Bapualuy KIacCHYECKOTo
TaHIa. Anamus My)KCKOﬁ BapHanuu KJIACCUYCCKOTO TaHIA. CaMocTogrenpHas pa3pa60TKa
KOMITO3UIIMHU Ha OJIHOM rpymne JBuKeHui. Pa3pabaThiBaTh U COUMHSATH KEHCKYIO U MY>KCKYIO
Bapuanuu Ha JICKCHYCCKOM MaTCpHaAJIC KIIACCUYCCKOI'0 TaHIIA.

Variation is a form of classical dance. Analysis of the women's classical dance variations.
Analysis of men's classical dance variations. Independent development of the composition on
one group of movements. Develop and compose female and male variations on the lexical
material of classical dance

KaroueBble KOMIIETEHIINH

- Knaccukanbik Ou JTEKCHKACHI KO3FAIBICBIHBIH Oip TOOBI HETi31HAe KapanaibiM
KOMOMHAIFSUIAP MEH STIOATEP JKacay Ibl )Ky3ere achIpy;

- DTIO/ CUTIaThIHA COMKEC MY3BIKAIIBIK MaTepUANIbI cayaTThl TaHIay Ikl )KY3€re achIpy;

- Kinaccukanbik OuiH HET13Tr1 2JIeMEHTTEPl MEH KUMBUIAApbIH MEHIepY;

- Oiieniep MEH eplIepAiH KIACCUKAIBIK BApUAIIUSCHIH J31pIIey ®KoHE KYPaCThIPY.

- OCymIeCTBIATh COUMHEHUE TPOCTHIX KOMOWHAIIMN U TIOJIOB HA OCHOBE OJTHOM TPYIIITHI
JIBMOKCHUN JIGKCUKH KJIACCHYECKOI'O TAHIA;




- OcylIecTBIATh IPaMOTHBIN OJ00P MY3BIKaIBHOTO MaTepraa COrjlacCHO XapaKTepy ATIOMA;
- BJ'Ia,I[eTb OCHOBHBIMH 2JIECMCHTaAMU U IBHXKXCHUAMU KJIIACCHYCCKOI'O TaHIla,

- Pa3pabatpiBaTh ¥ COUMHATH KEHCKYIO M MY>KCKYIO KIIACCHYECKYIO BapHAIIHIO.

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Develop and compose a female and male classical variation.

dopmMa HTOrOBOI0 IIpakTHKaNbIK KOpceTy
KOHTPOJIA [IpakTueckuii mokas
Practical demonstration
Pa3narouHnblili MaTepuaJ Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAIIbI

Oky Oarnmapnamacsel, KOCbIMIIIA MaTEpHAIIAP
Syllabus, additional materials

HaunmeHnoBanue moayJist Xopeorpagusi KOMIO3UIUSICHIHBIH JlicTeMeliK Heri3aepi
Il MeToauyeckne 0CHOBbI KOMIO3uIIMHU Xopeorpaduu 11
Methodic basics of choreography composition 11

Ha3Banune 1ucIMNINHBI XaJbIKTBIK-CAXHAJIBIK 0¥ KOMIIO3UIUSACBIHBIH HeTi3aepi
OcHOBBI KOMIIO3UIIMH HAPOJAHO-CHCHUYECCKOI'0 TaHIA
Basics of folk-stage dance composition

MK IUCHUIIHHBI BJ1 (KB)

Kox mucuunimHbI OKNST 1212

Cemectp 2

KoimnuecTBo KpeauroB 4

ECTS

®opma U BUIbI y4eOHBIX [TpakTuyeckue 3ausatus — 40
3aHATHI /KOJINYECTBO CPOII - 20

KPeANTOB CPO - 60

IIpepexkBU3UTHI XaBIKTBIK-CaXHAIBIK O1

HaponHo-cuennyecknii TaHen
Folk stage dance

ean u3yyenus

XanbIKThIK-CaXHAJIBIK OM MEKTEO1H 3epTTey, OHBIH CHEIU(PUKACH MEH TEPMHHOJIOTHSICHL. bip
MKOHE €Kl OpbIHJAayIIbuIapFa Oenriai Olp cTuibre »koHe Oenrun Olp XajblK cHUIaTbiHA AepoOec
KOMITIO3UIHUA )Kacay OarAbICbIH MCHI'CPY.

HSyquI/Ie MIKOJIBI HAapOAHO-CHCHHUYCCKOr'0 TaHIla, eé cneumbm(a n TCPMHUHOJOIUA.
HpI/IO6peTeHI/Ie HaBbIKa CO31aHUA CaMOCTOSITEILHOU KOMITO3HUIIMHU HA onpeﬂeneHHoﬁ CTHJIb U
XapakTep TOM WM MHOW HapOJHOCTH HA OJTHOTO U JBYX HCIIOJTHUTENEH.

Study of the school of folk stage dance, its specifics and terminology. Acquisition of the skill
of creating an independent composition based on a certain style and character of a particular
nation for one or two performers.

Conep:xkanue

AxanemMusuIbIK 00 TIMHIH OMJIEPIHIH 3JIEMEHTTEP1 MEH HET13T1 KUMBUIIApPbIH 3€PTTEY.
CayaTTbUIBIK, MY3BIKAIIBIK, HTEPLITeH MaTepHalIbl OPBIHIAY TCITI MEH CHUIAaThl. Tarnceipma
CHUTIAThIHA COMKEC MY3bIKAJIBIK MAaTEPHANIIBI CAyaTThl TAaHAAY/ bl KOJIITaHA OTBIPHII, XaTBIKTHIK-
CaxHaJbIK O JIGKCHKACHI HET131He KapanaibiM KOMOMHAIIMSIIAD MEH STIOATEP HKa3y/ bl
Ky3ere aceIpy. bip jkoHe ekl OphIHIayIIbIFa aKaIeMUSITBIK MaTepraiaa Ou xa3y KoHe KOTO.
N3yueHue 31eMEeHTOB U OCHOBHBIX JIBMPKEHUH TaHIIEB aKaJIEMUUECKOTr0 pa3jena.
['paMOTHOCTB, MYy3bIKaTFHOCTH, MAHEPA U XapaAKTEP UCTIOTHEHUS OCBOSHHOTO MaTepHara.
OcCyIIecTBIATh COUMHEHUE MPOCTHIX KOMOWHAIIMI U ATIOJOB Ha OCHOBE JICKCHKH HAPOJIHO-
CIICHMUYECKOI'0 TaHIla, TPUMEHSIsI TPAMOTHBINA OI00P MY3bIKaJIbHOTO MaTepHalia COTJIACHO




XapaKTCpy 3alaHusl. CounHeHnEe U NOCTAaHOBKA TaHIda Ha aKaACMUYCCKOM MaTCpUAJIC HA
OJIHOTI'O U IBYX HCIIOJTHHUTEIIEH.

To compose simple combinations and sketches based on the vocabulary of folk-stage dance,
using a competent selection of musical material according to the nature of the task. Composing
and staging a dance based on academic material for one or two performers. Learning the
elements and basic movements of the academic section. Literacy, musicality, manner and
character of the mastered material.

KiroueBble KOMIIeTEHIINHA

- XaIbIKTBIK-CAXHAIBIK OWJIH aKaAeMHUsUIBIK OeJIIMIHIH HEri3ri  3JeMeHTTepi
KO3FaJIbICTapblH MEHI'CPY,

- XaJbBIKTHIK-CaXHAIBIK O JIEKCUKACHI HETi31HAE KapamaibiM KOMOWHAIMSIIAD MEH JTIOATEP
J)Kacay bl )Ky3ere acoelpy,;

- OTIO/] CUIIaThIHA COMKEC MY3BIKAJIBIK MaTEpUAIbl CayaTThl TaHJ1AY bl )KY3€T€ achIpy;

-bip xone exi OpbIHAayIIbIFa XaTbIKTHIK-CAXHAIBIK OUIIH akaJeMUsUIBIK O6TiM1 Heri3iHae ouai
KYpacTbIpy KHE KOIO.

- BJ'Ia,[[eTB OCHOBHBIMH 3JICMCHTAMU H JABHMXCHHAMH aAKaJCMHUYCCKOI'O pas3jcjia HapOJIHO-
CIICHHUYECCKOI'O TaHIla,

- OCYH_IGCTBJ'ISITL COYMHCHUC ITPOCTBIX KOM6I/IHaHI/II71 H 9TIOAOB Ha OCHOBC JICKCUKH HAPOJHO-
CIOCHHUYCCKOI'O TaHIla;

- OCYH_IGCTBJ'IHTB FpaMOTHHﬁ HOI[60p MY3bIKAJIbHOTO MAaTCpUalia COTJIACHO XapaKTCPy 3TIOAQ,

- CounHATh U CTAaBUTH TAaHCI Ha OCHOBC aKaJACMHYCCKOI'0 pa3aciia HAPpOAHO-CHCHHUYCCKOI'O
TaHIla Ha OAHOTO U ABYX HUCIOJIHUTEJICH.

- Master the basic elements and movements of the academic section of folk stage dance;

- To compose simple combinations and sketches based on the vocabulary of folk stage dance;

- To carry out a competent selection of musical material according to the nature of the study;

- Compose and stage a dance based on the academic section of folk stage dance for one and

two performers.

MCH

®opma uroroBoro | IIpaktukaisik kepcery

KOHTPOJIA [IpakTrueckuit nokas
Practical demonstration

PaznaTounbliii Oky OarmapiaMachl, KOChIMIIIa MaTepUasaap

MaTepHuan Cunnabyc, JONOJTHUTEIbHBIE MAaTepUaIIbI
Syllabus, additional materials

HaumeHoBaHue Xopeorpadusi KOMNO3UIUACHIHBIH dicTeMeik Herizaepi I1

MOIYJISA MeToanyeckue 0CHOBBI KOMNO3ULUH Xopeorpagumn 1T
Methodic basics of choreography composition 11

Ha3Banmue Tapuxu—TypMbICTBIK OMiH KoMno3uumscel 11

AUCHHUIINHBI Komno3uuus ncropuko-osrrooro tanua II
Composition of historical folk dance I1

uxa BJ1 (KB)

AUCHUILINHBI

Koa amcuunianunl KIBT (1) 1213

Cemectp 2

KoanuectBo 3

kpeanToB ECTS

®opma U BUIBI [Mpaktryeckue 3ansaTus — 30

yueonsbix 3ausatuii | CPOII - 15

/Kk0IN4ecTBO CPO - 45

KPeIuTOB

IIpepexkBHU3UTHI TapuXu—TYPMBICTHIK OMIIH KOMIIO3UITUSACH |
Komnozumus ncropuko-0s1ToBoro tanma I
Composition of historical folk dance |




Iean nzyyenus

Tapuxu-TypMBICTBIK OWIIH HETi3ri JaMy Ke3eHAepiH Oury. Tapuxu-TypMBICTBIK OW HETi3iHe
XopeorpadusuTbIK KOMIO3HUIHSIIAP JKacay.

3HATH OCHOBHBIE ATAITBI Pa3BUTHA I/ICTOpI/IKO-6HTOBOFO TaHIa. HpaKTI/I‘ICCKOG HN3Y4YCHUEC TAHILICB
pasubix smox XVIII — XIX BB. CounHeHue xopeorpaduyeckux KOMITO3UIMKA Ha OCHOBE
HUCT OpI/IKO-6BITOBOFO TaHIa

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVI1I1-XIX centuries. Composition of choreographic
compositions based on historical and everyday dance

Conep:xkanue

Tapuxu-TypMbICTHIK OMAl JaMBITYABIH HETi3ri ke3enaepin 3eprrey. X VIII xone XIX
FACBIPJBIH OPTYPJIi Ke3eHIACPIHAET] OMiIep il MPaKTUKANIBIK 3€PTTEY. O3 MIbIFapMachiH KOO
YIIiH MYy3bIKaJIbIK MaTepuanabl Tagaay narabicel. X VIII sxone XIX raceip

KOMITO3UITUSICHIH d31pJey )KOHE KYpacThIpy.

N3ydeHre OCHOBHBIX ATAllOB Pa3BUTUS UCTOPUKO-OBITOBOTO TaHIa. [IpakTHdeckoe n3ydeHue
tanueB pa3Hbix 3m0x XVIII Beka u XIX Beka. HaBpik mogdopa My3bIKaIbHOTO MaTepuaia Jis
MMOCTAHOBKH COOCTBEHHOTO COYMHCHMsI. Pa3paboTka v COUMHEHUE KOMITO3HUIIUN

no ctiutro 1 MmaHepe tanmeB XVIII Bexa u XIX Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVIII and XIX centuries. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVIII and XIX centuries.

KiarwueBble KOMNeTEHIINHT

- Op TYpJli TapUXU JJyipieperi Ounepi cayaTTsl kepcere Oiy;

- XVI raceipnan XIX raceipra JeiiHri Tapuxu OWIepiH epeKIIeNikKTepiH aHbIKTay KOHE
Tagay;

- XVI raceipaan XIX racbIpra AeliH XopeorpadusuibIK MIbIFapMa KO YIITH MY3bIKaJIbIK
MaTepHallabl IYPHIC KYPACTHIPY KOHE TaHIaY,

- Xopeorpadusiblk komnozunusiap msirapmaceiga X VIII raceip men XI1X FacbippiH
TapUXU-TYPMBICTBIK OUIHIH HETI3I1 3JIEeMEHTTEPIH KOJIJIaHy.

- BJ'IaI[GTB TpPaMOTHBIM ITOKA30M TAaHICB Pa3HbIX HCTOPUUYCCKUX IIT0X;

- OHpe,[[eJ'I}ITB " aHAJIM3UPOBATH OTIIMYUTCIIbHBIC 0COOEHHOCTH HCTOPHUYCCKUX TAHIECB 1O
Bekam ¢ XVI Bek mo XIX Bek;

- HpOBOI[I/ITb T'paMOTHO KOMITUJISINHUIO U HOI[60p MY3bIKaJIbHOTO MaTC€pHrajia K IIOCTAHOBKE
xopeorpaduueckoro npousseaeHus ¢ XVI ek mo XIX Bek;

- HpI/IMeH}ITB B COUMHCHHNU XOpCOFpa(I)I/I‘{eCKI/IX KOMHOSI/II_II/Iﬁ OCHOBHBIC 3JICMCHTBI HCTOPUKO-
owsrroBoro Tanma XVIII sek u XIX Bek.

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the XIX century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV1 century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVIII century and the
XIX century in the composition of choreographic compositions.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTUKaNIBIK KOPCETY
[IpakTuecKuil okas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsl, KOCBIMIIIAa MaTepHUaIaap
Cunnalyc, JOTOHUTENbHBIE MATEPUATBI
Syllabus, additional materials

2 kypc




HaumeHoBaHue MoayJist Xopeorpadgusaiabik komnosuuus I
Komno3uuus xopeorpagumu I
Choreography composition |

Ha3sBanue 1M CHUMIIIUHBI Banermeiicrep mebep.riri I
MacrepcTBo 6asermeiictepa I
Skill of ballet |

UK AUCHUNIMHBI bJ1 (KB)

Koa aucuunjianHbI MB (I) 2214

CemecTtp 3

KosanuyectBo kpeautoB ECTS 3

dopma U BUIbI Y4eOHBIX 3aHATHI Jlekuuu — 10

/KOIUYECTBO KPEIUTOB [MpakTuueckue 3arstust — 20
CPOII - 15
CPO - 45

IIpepekBU3NTHI banermeiictep enepiniy Herizaepi 11
OcHoBbl baneTmeiicrepckoro uckyccraa Il
Basics of ballet master's art 11

ean u3yvyenus

Kypneni My3bIKalbIK BIPFAKTHIK CypeTi 0ap My3bIKaJIBIK MaTepuai Heri3iHae Xxopeorpadusiibik
KOMITO3UIUSTHBI IITBIFAPY.

CounHenne xopeorpaduyeckoll KOMIIO3UIIMM HA OCHOBE MY3BIKaJbHOTO Marepuana co
CJIOKHBIM MY3BIKAJIbHO PUTMHUYECKHM PUCYHKOM.

Composing a choreographic composition based on musical material with a complex musical
rhythmic pattern.

Conepxanue

Xopeorpadusaarsl ceiiey KypalJapblHbIH adyaH TYpiulri. Xopeorpadusaarsl My3bIKaHbIH
METPOPUTMUKAIIBIK ~ CypeTiH  OeifHeney. My3blKalblK — MaTepuanjpl  Tajjay o KoHE
XopeorpausuIblK JIEKCUKAaHbl JIAaMBITY JKOJIAApbl. YII, TOPT OpbIHAAyIIbIFa apHaJFaH OH
¢dopmanapsis Tasngay. XopeorpadusHbIH KOMIO3UIUSIIBIK EIIIMIHIH TICLIIEPI.
MHoroo6pasue cpeAcTB BbIpakeHuUsl B xopeorpaduu. MeTpopuTMUUYECKUN PUCYHOK MY3BIKH B
xopeorpaduu. AHanu3 My3bIKaJIbHOIO MaTepHuaia 1 pa3paboTka Xxopeorpaduiyeckoil JIEeKCUKH.
AHanu3 TaHLIEBAJIBHBIX (OPM Ha TpeX, YEThIpeX HcMoiHUTeNeH. [IpuemMbl KOMIO3UIIMOHHOTO
peuicHu-d Xopeorpa(bm/l. CounHeHune TaHueBaanoﬁ KOMIIO3MIIMKU UIA  TPEX, YCTBIPEX
HUCTIOTHUTEIEH.

The variety of means of expression in choreography. Metrorhythmic pattern of music in
choreography. Analysis of musical material and development of choreographic vocabulary.
Creating a dance composition for three or four performers. Analysis of dance forms for three,
four performers. Techniques for composing the choreography

KiioueBblie KOMIICTCHI MU

- Kypaeni my3bIkasibIKk MaTepraiibl Maii1anana OThIPbII )KYMBICTHI JKY3€re achlpy;
- XopeorpausuiblK KOMIIO3UIHAIA CYPET Cally AaFAbICBIH MEHTepY;

- Xopeorpadusna CTUIBACPII TATIAAY KOHE KOJIIaHY;

- XopeorpausibIK JIEKCUKAHbI JaMBITY.

- OcyIecTBIsATh paboTy C UCTIOJIB30BAHUEM CIIOKHOTO MY3BIKAJIBHOTO MaTepraa;
- BJ'IaIleTL HAaBBIKOM ITOCTPOCHUSA PUCYHKA B XOpCOFpa(I)I/I‘{CCKOI‘;I KOMITIO3UIINH,

- AHaIM3MpPOBAaTh U MPUMEHSATH CTHIIN B XOpeorpaduu;

- Pa3BuBath Xopeorpaduueckyro JeKCHKY.

- To work with the use of complex musical material;

- Possess the skill of drawing a drawing in a choreographic composition;

- Analyze and apply styles in choreography;




- Develop choreographic vocabulary.

(I)opMa HTOr0OBOIro KOHTPOJIHA

[IpakTHKanbIK KepceTy
[IpakTrueckuii nmokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarnapiamachl, KOChIMIIIA MaTepUaaap
Cunnalyc, NONOJHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue MOAYJIsA

Xopeorpadgusaiabik kommosuuus I
Kommno3uuusi xopeorpaguu I
Choreography composition |

Ha3zBaHnue A¥CHUIIIMHEI

Kanaccukaabslk Onain koMno3unuscebl 1
KOMHO3I/IHI/IH KJIACCHYCCKOIro TaHua |
Composition of classical dance 1

Iuka JucHMIJINHbI BJ1 (KB)

Koa aucuuniaux KKT (I) 2215

Cemectp 3

KosaunuectBo kpeautoB ECTS 3

®opma U BUIbI y4eOHBIX 3aHATHII Jlekuuu — 10

/K0JINYeCTBO KPeaIUTOB [Ipaktryeckue 3austus — 20
CPOII - 15
CPO - 45

IIpepexBU3NTHI Kiaccukanblk OM KOMIO3UITUSACKIHBIH Herizaepi 11
OCHOBBI KOMIO3UIIMH Kilaccuueckoro tauma I1

Basics of classical dance composition I1

Iean n3yvyenus

My3bIKalbIK MaTepUaIMeH YiileciMae XOopeorpadusiblK JIEKCHKAaHbl IIBIFApy JaFIbLIapblH
MeHrepy. Mononorrap MEH JHaJIorTapAbl Kapay »JKOHE Tallay-KIIACCUKAIBIK Mypa
CHGKTaKJII[epiHeH aZJaXXNO0 XOHEC KJIIaCCHKAJIBIK ou q)OpMaCBIHLIH KOMITIO3UTHAJIBIK KYPYbIHA
AarAblJIaHY - MOHOJIOT KQHC AUAJIOTr-aJaKno.

OcBoeHNe HaBBIKA COYMHEHHUS Xopeorpaqmqecxoﬁ JICKCUKU B COYCTAaHHWU C MY3bIKAJIbHBIM
MarepuaioM. HaBBIK KOMITO3MIIMOHHOTO TOCTPOCHHEM (OPMBI KIJIACCHYECKOTO TaHIa -
MOHOJIOT U JUaJIoTr-aJaKunuo

Mastering the skill of composing choreographic vocabulary in combination with musical
material. Skill of compositional construction of classical dance forms-monologue and dialogue-
Adagio

Conepxanue

Knaccukansik Ou Kyitni, MiHe3 i, OeiiHeH1 61naipy Tocimi perinae. Kiaccukanbik Mmypa
CIEKTAKJIBACPIHEH MOHOJIOTTAp MEH aJIa)Ku0-TUAJIOTTAp bl Kapay oHe Tayaay. MoHoior
KOHE TMAJIOr-aJaXKHO0 TYPIHIH MY3BIKaJIBIK ApamMaryprusicbl. Kiaccukamblk OMIiH My3bIKAJIbIK
JpaMaJIbIK KOMIIO3UITUSICHIHBIH X0peorpadusuiblk Ma3MyHbl. Kimaccukansik 6u ¢popmackia
KOMIIO3UIUAJIBIK KYPY HarAbIChl - MOHOJIOT KOHEC aJIa’KNO-AUAJIOT .

Krnaccuueckuii Tanen, kak criocod BBIpa)KE€HUsI COCTOSTHUS, XapakTepa, oopasa. [IpocmoTp u
aHaJIn3 MOHOJIOT'OB U JUAJIOTOB-aaXuo0 U3 CIIEKTaKJIeH KI1acCUIECKOIr0 Haciueaus.
My3bikanbHas JpaMaTyprust GopMbel MOHOJIOTA U JUalora-afaxxkuo. Xopeorpaduyeckoe
COACPIKAHUC MyBLIKaHLHOﬁ ApaMaTypruv KOMIIO3UIUHN KJIACCUYCCKOIr'0 TaHIla. Hasrik
KOMITO3UITUOHHOT'O ITOCTPOCHUEM q)OpMI)I KJIACCUYCCKOT'O TaHIla - MOHOJIOT U JUAJIOT-adaKHo.
Classical dance as a way of expressing the state, character, image. Viewing and analyzing
monologues and dialogues-adagio from classical heritage performances




The skill of compositional construction of the form of classical dance-monologue and adagio-
dialogue. Musical dramaturgy of monologue and dialogue adagio form. The choreographic
content of the musical dramaturgy of a classical dance composition

KiroueBble KOMIIeTeHIINN

- KHaCCI/IKaJIbIK MOHOJIOI', AUaJIOT-aJaKnuo q)OpMaCBIHbIH HNICACHI MCH TAaKbIPBINITAPbIHA colKkec
xopeorpadusUIbIK KOMIIO3HUITUS 931pJIey;

- Monoror, nuanor-agaxuo (opMackHBIH XOpeoTrpadusIbIK KOMIIO3UIIUSCHIH KYPY KOHE
KOI0;

- XopeorpausuiblK MOTIHHIH IJIACTUKAIBIK MOHEPIIUIITIH Tajlay MOHOJIOT, JHAJIOr-aJaKuo.

- Pa3pa6aTBIBaTB Xopeorpa(bnquKyfo KOMIIO3WIIUIO COI'JIACHO 3aMbICITY, HJICU U TCMbI
KJIAaCCUYECKOH (POPMBI MOHOJIOT, TUATIOT-aJaK1O;

- COUYHHATD U CTAaBUTH xopeorpa(bnquKy}o KOMITO3UIIUIO (l)OpMI)I MOHOJIOT', JhuaJIOr-aJa>Xuo,

- AHAJIM3UPOBATH IJIACTUYECKYIO BBIPA3UTEIBHOCTh XOpeorpaduyeckoro TeKcTa B
IIOCTPOCHUH 06pa3a MOHOJIOI', AU AJIOT-aJaXXHuo

- Develop a choreographic composition according to the plan, ideas and themes of the classical
form of monologue, dialogue-adagio;

- Compose and choreograph a choreographic composition of the form of a monologue,
dialogue-adagio;

- Analyze the plastic expressiveness of the choreographic text in the construction of the image
monologue, dialogue-adagio

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbIK KepceTy
IIpakTnueckuii mokas

Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiamMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAIIbI

Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpagusabik komnodunus I
Komno3unus xopeorpaguu I

Choreography composition |

XaJbIK-caXHAJIBIK OMiHiH KOMIO3HIHACKHI 1
KoMno3nuusi HapoaHO-cueHu4Yeckoro tanma I
Composition of folk-stage dance I

HasBaHue 1¥CIMIIIAHBI

UK AUCHUIIMHBI bJ1 (KB)

Koa amcuunjiannubl KNST (1) 2217

Cemectp 3

KosauuectBo kpeautoB ECTS 3

®opma 1 BHAbI y4eOHBIX 3aHATHI Jlexuuu — 10

/K0JIN4eCcTBO KPeaAUTOB [Mpaktryeckue 3ansatus — 20
CPOII - 15
CPO - 45

IIpepexkBU3NTHI XanbIK-cCaXHAIBIK OU KOMITO3UIUSCBIHBIH HET13/1epi
OCHOBBI KOMIIO3UIIUA HAPOIHO-CIICHUIECKOTO

tania Basics of folk-stage dance composition

Iesan n3yvyenus

XambIKTHIK-CAaXHAJIBIK O KOMIIO3UIIUSICHIHBIH HET13epiH MEeHrepy. benrim Oip cTuibre xoHe
6enrini Oip XalblK cUIIAThIHA JAepOec KOMITO3UIIMS XKacay JaFAbIChIH MeHrepy. Kocsimia 6iim
Oepy caachlH/a )KOHE apHAMBl OKYy MEKeMeJepiHe Ou KOIOIbI )Ky3ere achIpy.

Bnaners ocHOBaMM KOMIIO3MILIMM HapoOJIHO-CIEHMYecKoro TaHma. [IpuoOperenue HaBbIKa
CO3J]aHUsI CaMOCTOSITEIIbHON KOMITO3UIIMU HAa ONPEJEICHHON CTHIIb U XapakTep TOM WM MHOU
HapoaHocTU. OCyIIECTBIATH MOCTAHOBKH TAHIEB B cepe JOMOTHUTEIHLHOr0 00pa3oBaHus U
CHELUAIbHBIX YUEOHBIX YUPEIKACHUSX.




Master the basics of folk dance composition. Acquiring the skill of creating an independent
composition based on a particular style and character of a particular nation. Perform dance
performances in the field of additional education and special educational institutions.

Conep:xkanue

Op TYpJi WITTApAbIH OU KaHPJIAPBIH 3ePTTEY JKOHE Tayjgay. XaJblK-CaxXHAIIBIK OMJIiH HEri3ri
KUMBUIIAPBl MEH JJIEMEHTTEpPi: OphIC, OeIopych, TaTap, HUTaIbiH Owuiepi. JIekcHKaabIK
MaTepHuaabl a3ipiey. bamanap xopeorpadusiblK YKbIMbIHA apHAIFaH KOHLEPTTIK HOMIp - Ou
azipiey.

I/IsyquHe 1 aHaJIM3 TAHUCBAJIbHBIX KaHPOB PA3JIMYHBIX H&pOHHOCTGfI. OcHOBHEIE JABUXCHUSA U
AJIEMEHTBI HAPOJIHO-CIICHUYECKOTO TaHIlA: PYCCKUM, OCIIOPYCCKHUHM, TaTapCKUM, UTATbIHCKUMA
taHueB. Pa3paboTka sekcndyeckoro marepuana. CouMHEHHE KOHIIEPTHOTO HOMEpaA - TaHLa JJis
AETCKOI'O XOpeOl"pa(l)I/ILIGCKOFO KOJIJICKTHBA.

The study and analysis of dance genres of various nationalities. The main movements and
elements of folk stage dance: Russian, Belarusian, Tatar, Italian dances. Development of lexical
material. Creating a concert dance number for a children's choreographic group.

KiaroueBble koMIeTeHIINHA

- XabIKTBIK-CaXHAJBIK OW JICKCUKACHI HET131H/Ie KaparaibiM KOMOWHAIUSIIAP MCH JTIOJITED
JKacaybl )KY3€Te aCbIpy;

- OTIO/1 CUIIAThIHA COMKEC MY3BIKAJIBIK MaTepUalJIbl CayaTThl TaH1ay1bl )KY3€Tre achIpy;

- XanbIKTHIK-CaXHAJBIK OHJIIH HET13r1 3JIEMEHTTEP1 MEH KUMbLUIIapbIH MEHTEPY: OpbIC,
Oenopyc, UTANIbSIH,

— XopeorpadusibIK Y’KbIM YIIIH KOHIEPTTIK HOMIP-OUI1l KYpacThIpy KOHE KOIO.

- OCYHIGCTBJISITB COUYMHCHUC ITPOCTBIX KOM6I/IHaHI/1ﬁ M OTIOJJI0B HAa OCHOBC JICKCHMKHW HApPOJAHO-
CHCHHUYCCKOI'O TaHIla,

- OCyIIecTBISATh TPAMOTHBIN TO00P MY3BIKQJIBHOTO MaTepraja COrIacHO XapakTepy dTHa;
- BJ'IaI[eTb OCHOBHBIMH 3JIEMCHTAMU U ABUKCHUSAMU HAPOAHOTO-COCHUYCCKOI'O TaHIIA:
PYCCKUA, OEIOPYCCKUM, UTATBSTHCKUIA;

- CounHSATh U CTAaBUThH KOHLIGpTHBIfI HOMCEp — TaHCI JIA Xopeorpa(l)nqecxoro KOJIJICKTHUBA.

- To compose simple combinations and sketches based on the vocabulary of folk stage dance;
- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of folk-stage dance: Russian, Belarusian, Italian;
- To compose and stage a concert number-a dance for a choreographic team.

dopmMa HTOTOBOI0 KOHTPOJISA [IpakTHKanbIK KOpceTy
IIpakTrueckuit mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GaraapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, ONONHUTEIbHBIE MaTEPUAIbI

Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpadusiibik komnodunus I
Komno3unus xopeorpagun I

Choreography composition |

Ha3Banue 1ucUMIIUHBI 3amanayu xopeorpadus Herizaepi
OcHoOBBI cOBpeMeHHOI1 Xopeorpaduu

Fundamentals of modern choreography

MK IUCHHMIIHHBI BJ1 (KB)
Ko aucuunimHbl 0OSCh 2218
Cemectp 3
KoanuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [IpakTuyeckue 3ansatus — 30
/KOIUYeCTBO KPEAUTOB CPOII - 15
CPO -45

IIpepexkBHU3NTHI

banermericrep enepinig Herizaepi 11




OcHoBBI OaneTMencTepckoro uckyccrsa Il
Basics of ballet master's art 11

Hean nzyvyenus

XopeorpadusIbIK KOMITO3UIIMSHBI JKacay
Ocy1iecTBIATh NOCTAaHOBKY XOpeorpaduyeckoil KOMITO3UIINN
Create chorepgraphic composition

Conepxanue

Kazipri 3aman XxopeorpadusChIHBIH HETI3r1 KoHE OalIaHBICTHIPYIIBI KO3FAIBICTAPBIH
MPAKTUKAIBIK 3EpPTTEy, €JICHTe AaybICYIbIH TEXHUKAJIBIK oJicTepi, OemiMaepnaeri Heri3ri
KO3FaJIbICTap/Ibl UTEPY: €lIeH, OpTa, Kajamaap >kxoHe cekipy. Ka3zipri 3amanrel xopeorpadusHbl
cayaTThl OPBIHJIAy 16l MeHIepy. JIeHeHI KeHICTIKTe ce3iHy. [IeHeHIH KeHICTIKIICH XKoHE eICHMEH
OaiiiranpIchl. TaKTUIIBAUTIIK.

[IpakTryeckoe M3yuyeHHE OCHOBHBIX M CBS3YIOIIMX JIBUKEHHUH COBPEMEHHOW Xopeorpaduu,
TEXHUYECKHE IMPHEMbI MEePEeXO0J0B Ha IMOJI, OCBOGHUE 0a30BBIX JIBIKEHHHM B pasienax: MoJl,
cepeqrHa, Waru 1 npbbKkU. OCBOEHNE IPaMOTHOTO MCIIOIHEHUSI COBPEMEHHON Xopeorpaduu.
Ouryuienue tena B npocTpaHcTBe. KOHTAKT Tena ¢ mpoCTPaHCTBOM M MOJOM. TaKTHIIBHOCTb.
Practical study of the main and connecting movements of modern choreography, techniques of
transitions to the floor, mastering the basic movements in the sections: floor, middle, steps and
jumps. Mastering a competent performance of contemporary choreography. The feeling of the
body in space. Contact of the body with the space and the floor. Tactility

KiarwueBble KOMNeTEHIINHT

- TakTUIBALIK, KEHICTIKIIEH JKOHE TPaBUTAIMSIMEH >KYMBIC jKacay apKbUIbI 3aJ1/IbIH €/ICHIHIe
JKOHEC OpTacCblHIa HGFiSFi KO3FraJIBICTapAbl CayaTThbl OPbIHAAY bl TAJIJAYy KIHC NPAKTUKAJIBIK
MCHICpY.

- Enenze sxoHe 3a1JIbIH OpPTachIHAA KaTThIFyJIapAa CaIMaKThIH KYMbBICBHIH KOHE OHbI 6epy1[i
TaJigay KOHC IMPAKTHUKAJIIBIK MCHI'CPY.

- Kasipri xopeorpadusiHbl OKbITY 9[IICTEMECIH TaJIAaHbI3

- AHaJ'II/ISI/IpOBaTL U MMPAKTUYCCKU OCBAUBATH I'PAMOTHOC UCIIOJIHCHUC 0a30BBIX ,[[BI/I)KCHI/Iﬁ Ha
TOJTY ¥ Ha CEPEJIMHE 3aJia Yepe3 TAaKTUIbHOCTh, Pab0Ty C MPOCTPAHCTBOM U TPABUTAIHUIO.

- AHaJ'II/ISI/IpOBaTL U MMPAKTUYCCKU OCBAUBATH pa60Ty BE€Ca " €ro nNepeHocCa B YIPAXKHCHUAX Ha
II0JIy M Ha CEPCAUHEC 3aJ1a.

- AHaJIM3MPOBATh METOJIMKY MPENOAAaBaHUs COBPEMEHHON Xopeorpadun

- Analyze and practically master the competent execution of basic movements on the floor and
in the middle of the hall through tactility, working with space and gravity.

- Analyze and practically master the work of weight and its transfer in exercises on the floor
and in the middle of the hall.

- Analyze the current choreography teaching methodology

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTnueckuit mokas
Practical demonstration

Pa3znarounbiii MaTepuasn Oky Oarnmapiamacsl, KOCBIMIIIAa MaTepHUasIaap
Cunnalyc, JOTOHUTENbHBIE MATEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis Xopeorpadusiabik komnosunus 11/
Komnosunusi xopeorpaduu I/
Choreography composition |1

Ha3Banue 1ucCHUILUIMHBI OpbIHAAYMIBLIBIK, IIe0epJIiKk/
HcnoaHuTebCKOE MACTEPCTBO/
Performing skill

Huka JMCHUNIHHBI b/ (BK)

Koa amcumnianHbl IM 2218

CemecTp 4




KoanuectBo kpenutoB ECTS 4

dopma U BUIbI YYeOHBIX 3aHATHI [Ipakt — 40

/KOJIUYECTBO KPEAUTOB CPOII - 20
CPO - 60

ean uzyyenus

XopeorpadusIblK KOPKEM HIbIFapMaiap/Ibl KOCI0W OpbIHAAY/ Il KAJIBINTACTHIPY KOHE JaMBITY.
®opmMupoBaTh U Pa3BUTH MPOPECCUHANTBHOE UCIIOTHEHNE KOMITO3UIMNA XOpeorpaduyeckoro
HCKYCCTBA.

Form and develop professional performance of choreographic art compositions.

Conep:xkanue

Op Typii 61 xKaHpiapsl MeH (hopMallapbIH 3ePTTEY JKOHE MPAKTUKAIIBIK UTEPY
Xopeorpadusblk OaiiaMmaapaarsl op TypJii 0u 6arbITTapbiH urepy. OpblHIay TOCUTI MEH
cunatel. XopeorpausuIblK OHep KOMITO3UIMSIIAPBIHBIH KOCIOM OPBIHIATYBIH KAJBIITACTHIPY
JKOHC NaMBbITY.

I/I3y‘{eHI/IC " MMPAKTUYCCKOC OCBOCHHEC PA3JIMYHBLIX TAHICBAJIbHBIX JXaHPOB U (1)0pM OcBoenue
Pa3IMYHBIX TaHIIEBAJIBBIX HAMPABICHUH B XOpeorpaguiIecKux CBsA3Kax. MaHepa U XxapakTep
ucrnonHeHusi. opMupoBaHue U pa3BUTHE TPOPECCHHATBHOTO UCTIOTHEHUS KOMITO3HUITHI
Xopeorpaduueckoro UCKyccTBa.

The study and practical development of various dance genres and forms. The development of
various dance directions in choreographic bundles. The manner and nature of the performance.
Formation and development of professional performance of choreographic art compositions

KiaroueBble koMIeTeHIINHA

- beline xacay »koHe OpbIHAy TOCUII MEH CHUIIAThIH JKETKI3Y, CayaTThl OpbIHIAAYFa KO
KETKI3Y.

- XopeorpadThIH pETETHIUIIBIK JKOHE OHIIPICTIK dKYMBICHIH TaJIIaHbI3

- OpBIHJayIBIIAPMEH KYMBIC 1cTel O1y;

- AHCaMOIIBJIIK OPBIHAAYIIBUIBIK JAFIbLIAPAbI KOJIAAHY;

- Co3naBatb 00pa3 M MepeiaBaTh MaHEPY M XapaKTep UCIIOTHEHUS, JOOMBATHCS TPAMOTHOTO
HUCITOJIHCHU .

- [IpoBoauTh aHaMM3 peneTULIMOHHON U TOCTAaHOBOYHOM paboTHI OaneTmelicTepa

- YMeTh pa6OTaTB C UCIIOJIHUTCIIAMU,

- [IpumeHsaTh HaBBIK aHCaMOJIEBOTO UCTIOJTHEHMUS;

- Create an image and convey the manner and character of performance, achieve competent
performance.

- Analyze the rehearsal and production work of the choreographer

- Be able to work with performers;

- Apply ensemble performance skills;

dopmMa UTOTOBOI0 KOHTPOJIsA Ayp13ma
YcrHO
Orally
Pa3narounslii MaTepua Oky GarapiaMacsl, KOChIMILIA MaTepUaniap

Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpadusiabik komnozuuus 11/
Komnozunus xopeorpaduu II/
Choreography composition 11

Ha3Banue JucUNINHBI Contemporary OuiHiH TeXHMKACHI/
Texnuka Tanua contemporary/
Technique of contemporary dance

Huka AMCHUNIHHBI BJ1 (BK)

Koa amcumnianubl TTC 2219

CemecTp 4




KoanuectBo kpeautoB ECTS 3

dopma U BUIbI YYeOHBIX 3aHATHI [Tpakr - 30

/KOJIUYECTBO KPEAUTOB CPOII - 15
CPO - 45

Hean nzyyenus

Kaszipri 3amManfbl OUIIH HET13T1 KUMBLUIIAPBIH OKBIT, MEHTepY
W3ydenne u ocBoeHue 6a30BbIe IBIKEHUS TaHIa contemporary
Study and master the basic movements of contemporary dance

Conepxanue

-Contemporary OuiHiH HET13T1 KO3FaJIbICTapbIH 3epTTey. «Curvey, «swing », «release», «archy
KOPIIYC )XYMBICBIH YiecTipy. Contemporary 6u TexHUKackiH MeHrepy. bapisik OemiMaeperi
KaparanbIM dTIOATEPI 3epTTEY: €lIeH, opTa, Kajamaap, cexipynep. Contemporary 6u
TEXHUKACBIHAFbl BapUAIUSIIAP JAFIbICBIH KYPaCThIPY.

W3ydenue 6a30BbIX ABMKEHUIT contemporary tanna. KoopauHaiust paboThl Kopiryca «CUrvey,
«Swingy, «releasey, «archy. Binagenue texuukoi contemporary tanua. M3y4denue npocTbix
3TIOJIOB BO BCEX pasJiesiax: MoJl, CepellnHa, IIark, NpbDKKK. HaBbIKk COUMHEHHS BapHalluy B
TEXHUKE contemporary tanua.

Study of the basic movements of contemporary dance. Coordination of the work of the body
«eurvey, «swing », «releasey», «arch». Mastery of contemporary dance techniques. Study of
simple sketches in all sections: floor, middle, steps, jumps. The skill of composing variations
in contemporary dance techniques

KiaroueBble koMIeTeHIINHA

- Analyze and determine the method of working the body on the floor and in the middle of the
hall in dance technique

contemporary

- Analyze musical material and be able to competently plan the compilation of sound for an
original production

- Staging a choreographic composition for no more than 3 minutes, using the vocabulary of
contemporary techniques

- Develop a plastic solution to the image using the vocabulary of modern technology

- 3amaHayu OM TEXHUKACBIH/IA IEHEH1 €1eH/I€ JKOHE 3aJ/IbIH OPTAachIHAA KYMBIC 1CTEY 9/1ICIH
Taligay KOHC aHBIKTAy

- My3bIKanblK MaTepUaiabl Tajlam, TYITHYCKAJIBIK IIbIFapMaFa JIbIObIC KYpacThIPY/Ibl CayaTThl
xKocnapiai o1y

- 3amaHayu TEXHUKaHbBIH CO3/1IK KOPBIH MaiifjajlaHa OTBIPHIIN, 3 MUHYTTaH aclalThIH
Xopeorpa(bnﬂm,m KOMITO3UIIUAHBI KOO

- AHaIM3MpPOBATh U ONPENEIATh METOAUKY paOdOThl KOPIyca Ha MOy U Ha Cepe/iiHe 3aja B
TCEXHUKE TaHIIa contempor ary

- AHAIM3UPOBATh MY3bIKAIbHBIN MaTepral U YMETh TPAaMOTHO IIJIAHUPOBATh KOMITUIISALIUIO
3BYKOBOI'O psgaa IJjid aBTOpCKOﬁ IIOCTAaHOBKH

- OCyIecTBISATh MOCTAHOBKY XOpeorpaduuecKkoi KOMITO3HUITMHN He Oosee 3 MUHYT, HCTIOTIB3YS
JICKCUKY TCXHUKU contemporar

- PazpabaThiBaTh miiacTUUECKOE pelieHne o0pas3a, HCIoJIb3ysl IGKCUKY TEXHUKHU contemporary

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTnueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsl, KOCBIMIIIA MaTepHaIIap
Cunnalyc, JOTOHUTENbHBIE MATEPUATBI
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusiabik komno3uuus I1
Komno3unus xopeorpagun |1
Choreography composition 11




Ha3Banue 1ucuunJINHbI Contemporary omiHiH TeXHHKACHI
Texnuka TaHua contemporary
Technique of Contemporary Dance

Huka JMCHUIIHHBI BJ1 (KB)
Koa aucumuniuesl TTC 2219
CemecTp 4
KoaunuyectBo kpeautoB ECTS 3
®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3anatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO —45
IIpepekBU3NTHI banermeiictep enepiniy Herizaepi 11

OcHoBbl OaneTmeiicrepckoro uckyccraa Il
Basics of ballet master's art |1

ean u3yvyenus

Contemporary JeKCMKa MEH OM TEXHUKAChIH MEHTrepy. 3ajblH €/ICHIHJE XKOHE OpTachIHa
HeFiSFi KOHC 621171JI&HBICTI>IPYIHI:I KO3raJIbICTapaarbl IJIACTUKAJIBIK KOHC MY3BIKAJIBIK
MoHepaiiiri. Contemporary TeXHUKAChIH/Ia TPaBUTAIIMS, TUHAMHUKA JKOHE KeHICTIKTIK IIenIiMaIi
Hrepy.

OcBoeHHE JHEKCUKH U TEXHUKHU TaHLa contemporary. IImactnyeckas u MY3bIKaJIbHAA
BBIPA3UTCIIbBHOCTL B OCHOBHBIX MW CBA3YIOINMX JABMIKCHHAX Ha IIO0JIy WM Ha CCPCAHMHC 3ajia.
OcBoenue IrpaBUTalliy, JMHAMUKHU U IIPOCTPAHCTBCHHOI'O PCIICHUA B TCXHHUKH Contemporary
Mastering the vocabulary and techniques of dance with contemporary. Plastic and musical
expressiveness in the main and connecting movements on the floor and in the middle of the hall.
The development of gravity, dynamics and spatial resolution in contemporary technology

Conepxanue

Contemporary 6uiHiH Heri3ri Ko3rajlbIcTapblH 3epTTey. «Curvey», «swing », «releasey, «arch»
KOPITyC )YMBICHIH Yilniectipy. Contemporary Ou TexHuKachlH MeHrepy. bapibik 6emiMaepaeri
KapanaiibIM 3TIOATEpAl 3epTTey: elIeH, OpTa, Kagamaap, cekipynep. Contemporary ou
TEXHUKACBIHAFbl BapHUaLlUsUIap JaFbICBIH KYPacThIpy.

N3yuenune 6a30BbIX IBIKEHHI contemporary tanna. KoopaunHaius paboTsl KOpITyca «curvey,
«swingy, «releasey, «arch». Bnanenue texuukoit contemporary tanua. M3ydenne npocTsix
ATIO/IOB B BCEX pa3jeriax: MoJ, CepeaArHa, Mard, MPsDKKU. HaBbIK cOunHEHMs Bapraluy B
TEXHHUKHU CONtemporary tasua.

Study of the basic movements of contemporary dance. Coordination of the work of the body
«eurvey, «swing », «releasey», «arch». Mastery of contemporary dance techniques. Study of
simple sketches in all sections: floor, middle, steps, jumps. The skill of composing variations
in contemporary dance techniques

KiaroueBble KOMIIETEHIINH

- Modern texaukackl MeH CONtemporary TeXHUKAChIH/Ia KOPIYCTBIH €ICH/IC KOHE 3aJIIbIH
OpTachIHA )KYMBIC 1CTE€Y 9JIICTEMECIH TaJJjay )KOHE aHBIKTaY;

- Contemporary TeXHUKachIHBIH O KOMOWHAIIUSCHIH OPBIH/IAY;

- My3bIKaIbIK MaTEepPHAIIBI TANAY KOHE JBIOBICTHIK KaTapIbl KYPACTBIPYIbI TYPBIC
xocnapnai oiy;

- Contemporary TeXHHKaChIHBIH JICKCUKACHIH ITaliJalaHa OTHIPHIT OeHHEHIH TUIaCTHKAIIBIK
HICHIIMIH 33ipJiey;

- Kopmyc %yYMBICBIH, THHAMHAKA MEH TPAaBUTAIUSHBI YIIISCTIPY/Ii TaMBITY;

- Contemporary TeXHHUKaChIHBIH JIEKCUKACHIH MaiijaaHa OTHIPHIM, XOpeorpaQusIIbIK
KOMITO3UITUST KOMBIIBIMBIH JKY3€Te achIpy;

- AHanIM3MPOBATh U ONPENETATH METOANKY PaOOThI KOPITyCa Ha MOy ¥ Ha CEpEeIUHE 3a1a B
TexHHKe modern ¥ TEXHUKH contemporary;

- crionHATh TaHIIeBaAIbHBIE KOMOWHAIIMY TEXHUKU contemporary;




- AHaIM3MpPOBATh MYy3bIKAIBHBIN MaTepuall U YMETh I'PaMOTHO IUIAHUPOBATH KOMITUJISILIUIO

3BYKOBOTI'O psaa;

- PazpabatpiBaTh muacTuyeckoe pemenue oopasa, UCIob3ysl JEKCHUKY TEXHUKU contemporary;
- Pa3BuBath koopauHanuo0 paboThl KOpIyca, IMHAMUKH U TPaBUTAIUY;
- OCylIeCcTBIATH MOCTAHOBKY XOpeorpaduyeckoil KOMITO3UIIMH, UCTIONB3YS IEKCUKY TEXHUKU

contemporary;

-Analyze and determine the methodology of the building on the floor and in the middle of the
hall in the modern and contemporary techniques;

- Perform dance combinations of contemporary techniques;

- Analyze the musical material and be able to plan the compilation of the sound series

correctly;

- Develop a plastic image solution using the vocabulary of the contemporary technique
- Develop the coordination of the body, dynamics and gravity;
- Perform a choreographic composition using the vocabulary of the contemporary technique;

(I)opMa HTOrOBOIro KOHTPOJIA

[IpakTHKanbIK KOpceTy
IIpakTnueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiamMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpagusiabik kommosunus I1
Komno3unust xopeorpadgumu |1
Choreography composition 11

HaszBaHue A¥CHUIIMHEI

Bbanermeiicrep meoepJiri 11
MacrepctBo 6anermeiicrepa I

Skill of ballet 11
MK AUCHHUITHHBI bJ1 (KB)
Koa nucunniimnbl MB (II) 2220
Cemectp 4
KoauuectBo kpeautoB ECTS 4
®opma 1 BHAbI y4eOHBIX 3aHATHI [IpakTnyeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO -60

IIpepexkBU3UTHI

banermeiictep medepairi |
MacrepctBo Oanermeiicrepa I
Skill of ballet |

Hean nzyyenus

Keckinneme xoHe coyleT CTHIIAEPIH Tajljay HETi3iHAe XopeorpadusiblK JIEKCUKaHBbI,
XOpeorpadusIIbIK Oi1ay bl JAMBITY.

Pa3Butre xopeorpadudeckoil JIEKCUKH, XOpeorpaduyecKkoro MbIIUIEHUS] HA OCHOBE aHalIHU3a
CTHIIEH JKUBOIIMCHU U APXUTCKTYPHI.

Development of choreographic vocabulary, choreographic thinking based on the analysis of
painting and architecture styles.

Conep:xkanue

XopeorpadusiblK KOMIIO3UIUS jKacay1a KECKIHAEME KoHE COyJIeT CTHIIbJIEPIH Tajaay,
aHBIKTAY, KOJJAAHY JaFJbUIapbIH, XOpeorpadusUIbIK KOMITO3UIMA Kacay Ke3iHae KypAesi
My3bIKaJIBIK MaTepUasIbl Mai1agaHa OTIPHII )KYMBIC 1CTEY JaF/IbUIapblH MEHTEPY.

Y11 5xoHe TOPT OpbIHAAYLIbIFA KOMIIO3ULIUSA XKa3y XKOHE KOO JIaFIbUIapbIH JAMBITY.
[IpnoGpereHne HaABBIKOB aHalU3a, ONPEIENICHUs, NPUMEHEHUS CTWIeH JKUBOMHCH H
apXUTEKTyphl B COYMHEHHHM XOpeorpauyeckoil KOMIIO3UIMHM, HABBIKOB palbOThl C
WCIOJIb30BAHUEM CJIO)KHOTO MY3BIKAJIBHOTO MaTepuasia IMpH COYMHEHUHU Xopeorpadudeckoi




KOMITO3UIIUH. Pa3BuTHEe HABBIKOB COYMHEHUS U MOCTAaHOBKHU KOMHOSI/II_[I/Iﬁ Ha TPEX U YCTBIPECX
HUCIIOIHUTENCH

Acquisition of skills of analysis, definition, application of styles of painting and architecture in
creating a choreographic composition, skills of working with the use of complex musical
material in creating a choreographic composition.

Developing the skills of composing and staging compositions for three and four performers

KiarwueBble KOMNeTeHIINHT

- XopeorpausuiblK KOMITO3UIUSHBI KYPACThIPY KE31HJIe CTUIIb MEH CTHJIB/I TaJlay KOHE
aHBIKTAY;

- XopeorpausuibIK JICKCUKAHbI JAMBITY;

- XopeorpadusIblK KOMITO3HUIIAS KOMITO3UITUSCHIHIA KECKIHEME JKOHE COYJIET CTUIIbACPIH

Tajiaay KoHC KOJJIaHy,

- Y xone TopT OpbIHIayLIIbiFa 01 a3y *KoHE KOIO.
- AHaIM3UPOBATH U ONPEAEIATh CTHIIb M CTHIIM3ALUIO IPU COUMHEHUH Xopeorpadudeckoi

KOMIIO3UIINH,

- Pa3BuBath xopeorpaduuecKyro JIEKCHKY;
- AHAJIIM3UPOBATh U MPUMEHSITH CTHJIM KUBOIIMCU U aPXUTEKTYPhl B COUMHEHUU

xopeorpaduueckoil KOMITO3UIINY;

- COYNHATD U CTAaBUTH TAHCI HA TPEX U YCTBIPEX HCIOJIHUTEIIEH.
- Analyze and determine the style and stylization when composing a choreographic

composition;

- Develop choreographic vocabulary;

- Analyze and apply the styles of painting and architecture in the composition of a

choreographic composition;

- Compose and stage a dance for three and four performers.

dopmMa HTOrOBOI0 KOHTPOJIA

[IpakTHKanbIK KOpCETY
[IpakTrueckuit nmokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky OarmapiaMachl, KOChIMILIa MaTepUasaap
Cunnabyc, JONOJTHUTEIbHBIE MAaTepUaIIbI
Syllabus, additional materials

HaumenoBanue moayJst

Xopeorpagusiabik komnosunus 11
Komnozunus xopeorpadgumn |1
Choreography composition 11

Ha3Banue 1y CIMIIIHHBI

KuaaccukaapIk 0nain komnosunusace! 11
Kommno3nnus kiaaccnueckoro tanma Il
Composition of classical dance 11

UK JUCHUIIMHBI BJ1 (KB)
Koa nucunnimnbl KKT (IT) 2221
Cemectp 4
KoaunuyectBo kpenutoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO -60

IIpepexkBU3NTHI

KimaccukanbIk OMIiH KOMIO3HIUACKI 1
Kommo3umust kiraccuueckoro tafia I
Composition of classical dance |

Iesan n3yvyenus

Epnep men oltennepiH Ki1acCHKAIIBIK X0peoTrpadusIChIH €Ki COMCTKE KYPacThIPY MIeOepIirin

urepy. Kommosuiusizia sxeke METpOPUTMUSUIBIK YATiHI KOJIIaHY




OcBoeHMe HaBbIKa COUMHEHHS KJIACCHYECKON Xopeorpaduu My»KCKOH 1 dKEHCKOH Bapuanui
Ha IBYX COJIMCTOB. HpI/IMeHeHI/Ie HHIUBHUAYAJIbHOI'O METPOPUTMHUYCCKOI'O pUCYHKa B cBoOei
KOMITO3UIIUHN

Mastering the skill of composing classical choreography of male and female variations on two
soloists. Application of an individual metrorhythmic pattern in your composition

Conep:xkanue

Knaccukansik 6uaig Oip Typi peTiHae eKi CONMCTKE apHairaH Bapuauus. Kiaccukanblk mypa
CIEKTAKJIBACPIHIH €Ki COJMCTIHE dMeNiep MEH epiIepliH BapHalusIapblH Kapay JKOHE Tallaay.
Exi opwiHIaymibiFa apHaiFaH KIACCUKAIBIK OWJIIH OHeNnjep JKOHE epiiep BapUalUsUIapbiH
o3ipJIey JKOHE XKacay.

Bapuarnus Ha IBYX COJHMCTOB, Kak popMa KIacCHUECKOTo TaHma [I[pocMOoTp 1 aHamn3 KEHCKUX
U MYIKCKUX Bapnaunﬁ Ha IBYX COJIMCTOB 13 CIIEKTaKJIel KJIaCCHYEeCKOT O HacJeausl. Pa3pa60TI<a
U COYMHECHHUE KEHCKOU U My)KCKOfI Bapnaunﬁ KJIIaCCUYCCKOI'0 TaHla Ha IBYX HUCIIOJIHUTEIIEH.
Variation for two soloists as a form of classical dance Viewing and analyzing female and male
variations for two soloists from performances of classical heritage. Development and
composition of female and male variations of classical dance for two performers.

KiarueBble KOMNeTEHIINHT

- KJ’IaCCI/IKaJ'IbIK XOpGOFpa(i)I/I}IHBIH eKli OpPBIHAAYIIBIChIHA KOfIBIJ'ILIMI[&pI[bI JKY3€Te acbIpy,
- "Exi Opsinaaymsira Bapuarmst" hopMacbiHBIH KOMITO3UIHSIIBIK KYPBUTBICHI TYpPaJIbl
OinmiMIepin Koaaany; - Eki opbIHAayIbiFa 63 KOMIO3UIMACHIHA )KEKE METPOPUTMHUSLITBIK
CYpEeTTi KOJIIaHy;

- Exi Oppinnayuibira sifenep MeH epiep/iH KJIacCUKaIbIK BapHAIMSICHIH jKacay KoHE
KYpacThIpy.

- OCYH.[GCTBJ'ISITB IMOCTAHOBKH Ha ABYX HUCIIOTHUTENEH KIaCCHUECKON Xopeorpa(bm/l;

- [IpumeHATh 3HaHUS KOMIIO3ULIMOHHOTO ITOCTpoeHUsI popmbl «Bapuanus Ha 1ByX
HCHOHHHTGHCﬁ));

- [IpuMeHeHATh MHIUBU Ty AIbHBIA METPOPUTMHUYECKUI PUCYHOK B CBOEH KOMITO3HUIIMM Ha
JIBYX UCIIOJIHUTEIIEH;

- Pa3pabaThiBaTh U COUMHSATH )KEHCKYIO U MY’KCKYIO KJIACCUUECKYIO BapHalMIO Ha JIByX
HUCTIOTHUTEJEMN.

- To perform performances for two performers of classical choreography;

- Apply the knowledge of the compositional construction of the form "Variation for two
performers™;

- Apply an individual metrorhythmic pattern in your composition to two performers;

- Develop and compose a female and male classical variation for two performers.

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsl, KOCBIMIIIAa MaTepHUasIaap
Cunnalyc, JOTOHUTEIbHBIE MATEPUATBI
Syllabus, additional materials

HanmeHnoBanue moayJis Xopeorpapusabsik komnozuuus 11
Komno3unus xopeorpadgun |1
Choreography composition |1

Ha3Banue JuCHUNIMHBI XaJbIK—CcaxXHAJBIK OniHiH kKoMno3unuscel 11
KoMnio3nuust HapoaHo-cueHn4eckoro ranna Il
Composition of folk-stage dance 11

HuKa JMCHUIIIHHBI BJ1 (KB)
Koa nucunnimnbl KNST (II) 2222
CemecTp 4

KoanuectBo kpenutoB ECTS 4




®opma U BHIAbI y4eOHBIX 3aHATHIA [Ipaktuyeckue 3ausatus — 40

/KOJIUYeCTBO KPEIUTOB CPOII - 20
CPO -60
IIpepekBU3NTHI XalbIK-CaXHAIBIK OUIHIH KOMIIO3ULIUACHI |

Kommno3unust HapoIHO-CLIEHNYEeCKOro TaHua I
Composition of folk-stage dance 1

ean uzyyenus

Exki jxeke Typzeri XaJabIKThIK-CaXHAJIBIK Xopeorpadus KOWbUIBIMIAPBIH XKYy3ere acelpy. bumig
CIOKETTIK JKEeNiCIHAe Apamaryprust 3aHblH MeHrepy. Kimn jkxoHe yikeH ¢opmanarbl
xopeorpadUsuTbIK KOMITO3UIIUSIHBIH CYPETTEPIHIET] OPBIHIAYABIH aHCAaMOJIb/IIK HBICAHBIHBIH
MOHI

OcymiecTBIATh MMOCTAHOBKH HAPOJIHO-CIICHUYECKOW Xopeorpaduu ABYXYaCTHOW (HOPMBI.
OcBocHHE 3aKOHA JIpaMaTyPTUU B CIOKETHOM JIMHUU TaHIA. 3HAYCHUE aHCAMOJIEBOW (OPMBI
UCIIOJIHEHUS B PUCYHKaX Xopeorpaguueckoi KOMIO3HUIIMH B MaJbIX U OONBIINX (hopMax

To carry out performances of folk-stage choreography of binary form. Mastering the law of
drama in the storyline of dance. The meaning of the ensemble form of performance in drawings
of choreographic composition in small and large forms

Conep:kanue

XopeorpausuTbIK KOMITO3UITUSHBIH CYpPETTEePIH/AC Killli )KOHE YIKEH dopMaapa aHcaMOIIbIiK
OpbIHJIaY (hOPMACHIHBIH MaHBI3bI. XallbIK-CaXHAIBIK XOpeorpadusHbIH KOWBLUTBIMIAPBIH JKYy3ere
aceIpy, €Ki OOJIKTeH TypaThlH KOWBUIBIMABI KYPaCTBIPY MKOHE >Ky3ere achlpy. AYKBIMIBI
XOpeOl"pa(l)I/ISIJ'ILIK MaTCpHraJIAbl 3CPTTCY, TAJJAYy KIHC JKUHAY.

3HayeHne ancaM0JeBOl (OPMBI HCIIONIHEHHS B PUCYHKaX XOpeorpaduyeckoil KOMITO3UIINU B
ManbIX U Oonbmx ¢popmax. OCyIecTBIATh MOCTAHOBKU HAPOIHO-CLIEHUYECKOU Xopeorpaduu,
COYHMHATH M OCYIIECTBIATHh IIOCTAHOBKY JBYXYacTHOH (opmel. MccnenoBanue, aHanu3 u cOop
Xopeorpaqmqecxoro MaTrepuaia.

The knowledge of ensemble form of performance in the drawings of the choreographic
composition in small and large forms. To make performances of folk-stage choreography,
compose and perform the production of a two-part form. Research, analysis and collection of
large-scale choreographic material

KiarueBble KOMNeTEHIINHT

-Exi GesiKTeH TYpaThIH XaJIbIKTHIK-CaXHAJBIK O KOMITO3UIIMSUIAPBIH KYPACTHIPY SICTEP] MEH
TOCUIZIEPiH Tajay jKoHEe KOJJIaHy

- XopeorpadusiablK KOMIIO3ULIUSHBIH CypeTTepiHie aHcaMOabAiK (hopMaza OpbIHAAY
TOCUTIEPIH KOJIIaHy

- XanbIK OusepiHiH aTpuOyTTapbIMEeH XopeorpadusIblK KOMIO3ULUAAA KYMBIC icTel Oy
- XopeorpadusuibIK JEKCUKAHbI MEHT€pY JKOHE MOJIIaBaH, YKpauH, IbITaH XaJbIK OMJIEpPIHIH
KOWBUIBIMJIAPBIH JKY3€Te achIpy.

- XaJBIKTHIK-CAaXHAJBIK OM KOMITO3UIIMSUIAPBIH JKacay 9IICTePl MEH JIICTEPIH TaTaHbI3 )KOHE
KOJIZIaHBIHBI3: MOJISIK, BeHrep. EBpei, rpex

- OHriMe OMiHIET1 MOHEPJIET Talaay

- XansIK OusepiHiH XopeorpadusuibiK JIGKCUKAChIH MEHTepY: MoK, BeHrep. EBpeil, rpek

- AHAIM3UPOBATh M IPUMEHSTh METO/IbI M IIPUEMBI COCTABIICHHSI KOMIIO3UITUNA HAPOIHO-
CIICHMYECKOT0 TaHIla IBYXYaCTHON (hOPMBI

- [IpumensTh IpEIeMBbI aHCaMOJIEBOM (hOPMBI UCTIOJTHEHHS B PUCYHKAX XOpeorpapuiIecKoit
KOMITO3UIIUU

- YMenue paboTath B XopeorpaduuecKoi KOMITO3HUIINH C aTpUOyTaMH HAPOAHBIX TaHIIEB

- BianeTts xopeorpaduieckoii TIeKCUKON U OCYIIECTBIATh MTOCTAHOBKU HAPOIHBIX TAHIIEB
MOJIJABCKUM, YKPAMHCKU, I[BITAHCKHIA.

- AHaJIM3UPOBATh U MPUMEHSTh METO/IbI U IPUEMbI COCTABIICHUS] KOMITO3ULIUM HAPOIHO-
CIIEHMYECKOI0 TaHIa: MOJbCKUI, BEHT€PCKU. €BPEHCKUI, TPEUECKUIA

- AHaJIM3UPOBaTh CPEJCTBAMHU BBIPAKEHHS B CIO’KETHBIX TAHIIAX




- Bnagets xopeorpaduieckoil TEKCUKOM HAPOIHBIX TAHIEB: MOJIbCKUN, BEHTCPCKUH.
€BpPEUCKHUI, TPEYECKUIT

- Analyze and apply methods and techniques for composing compositions of folk-stage dance
of two-part form

- Apply the techniques of the ensemble form of performance in the drawings of the
choreographic composition - Ability to work in a choreographic composition with the
attributes of folk dances

- Master the choreographic vocabulary and perform performances of folk dances Moldovan,
Ukrainian, Gypsy.

- Analyze and apply methods and techniques for composing folk-stage dance compositions:
Polish, Hungarian. Jewish, Greek

- Analyze by means of expression in story dances

- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Jewish, Greek

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky OarmapiaMackl, KOCBIMIIIA MaTepHUasIap
CI/IJ‘IJ‘Ia6yc, JOIOJHHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

3 kypc

HaunmenoBanue moayJist Kuaaccukaibik xopeorpagust KoibLIbIMBI I
IMocTanoBKa KJIaccuyeckoii xopeorpaguu I
Direction of classic choreography |

Ha3sBanue qycuMninHbI Xopeorpagusiaarsl pexuccypa I
Pexuccypa B xopeorpagumu I
Direction and choreography by 1

MK AUCHHMITHHBI bJ1 (KB
Koa nucuMminuel RCh (1) 3223
Cemectp 5
KoanuectBo kpeauroB ECTS 4
®opma 1 BHAbI y4eOHBIX 3aHATHI IIpakTnyeckue 3ansatus — 40
/KOJIUYECTBO KPEAUTOB CPOII - 20
CPO -60
IpepexkBu3uTHI banermeiicrep medepuiri |,

banermeiicrep mebepariri I
MactepcTBo Oanermericrepa I, Macrepcto

Oanermeiicrepa II
Skill of ballet I, Skill of ballet 11

Hean nsyvyenus

Pexucceprik mebepiikke ue 60iy.
Brnaymets MacTepcTBOM PEIKUCCYPHI.
Possess the skill of directing.

Conep:kanue

Xopeorpapusgarsl My3bIKaJBIK CTHJIBIACPAIH KOPIHICI. My3BIKaJIBIK ~ CTHJIBEPIE TOH
epekmienikrep. KOWBUIBIMHBIH MY3bIKQIBIK CTHJIIH aHBIKTay. My3BIKaJIbIK-X0peorpadusIbIK
JIpaMaTyprusiHbl - 1aMbITy. XOpeorpausuiblK —IIbIFAPMaHbl  Jkacay Ke3iHIEe MY3BIKAJIBIK
CTHJIBJICPIIH TPUHIAIITEPIH Tanmay >KOHE KOJJIaHy JaFAbUIapblH MEHrepy. XopeorpadusuibIK
HIBIFAPMaHbl KYPACTBIPY KOHE OPBIH/AY.

OtpakeHne My3bIKaJBHBIX CTHJICH B Xopeorpaduu. XapakTepHble OCOOCHHOCTH MY3BIKaJIbHBIX
cruneif. OmpeneneHue  My3bIKaJIbHOTO  CTHJIL  NMOCTaHOBKH. Pa3zpa®oTka  My3bIKaJIbHO-




xopeorpaduueckoit apamarypruu. [IpuoOpereHre HaBBIKOB aHAIN3a M MPUMEHEHHs TPUHIIUIIOB
MY3bIKAJIbHBIX CTHIIEH npu CO3JaHUHU xopeorpa(bnquKoro IIPOU3BCACHUS. CounHeHNE o
MIOCTAHOBKA XOpeorpapuuecKoi KOMITO3UIIUH.

Reflection of musical styles in the choreography. Development of musical and choreographic
drama. Acquisition of skills in analyzing and applying the principles of musical styles when
creating a choreographic work.

KiarwueBble KOMNeTeHIINHT

- Xopeorpa(bmmbm KOMITIO3UIIUA KOMITIO3NIIMSACBIHAA KeCKiHI[eMe MCH MY3bIKa CTI/IJ'IB,Z[epiH
Tajigay KoHC KOJIAaHy: UMIIPCCCUOHU3M, a6CTpaKLII/IOHI/I3M JKOHC CrOppCain3M

- KoMno3unusiHpl KypacTeIpy Ke3iHae XopeorpadusuiblK jka3y CTHIIIH Tajlaay )KoHE aHBIKTay

- Tapmanran cTUIIBTE COliKeC KOMIO3UIHAA CypeT, KaHOH, XopeorpadusiiblK MOTIH cary
JIarIbICBIH MEHTEPY

-AHaNMM3UPOBATh U IPUMEHATH B COUMHEHUH XOPEOTpapruecKoi KOMITIO3UIIUHN CTHIIN )KUBOTIHCH
1 MY3BIKU: UMIIPUCCUOHN3M, a6CTpaKI_II/IOHI/13M H CIOppcCainu3mM

-AHanMM3UpOBaTh U ONPEAEIATh CTHIIb XOPEorpapuueckoro noyepka npu COUMHEHUN
KOMITO3UIIUH

-BJI&[[GTI) HAaBbBIKOM IMOCTPOCHUEM PUCYHKA, KAaHOHA, xopeorpa(bnqecxoro TEKCTa B KOMIIO3UITUN
COrjiaCHoO BBI6paHHOMy CTHUIIIO

- Analyze and apply the styles of painting and music in the composition of the choreographic
composition: impressionism, abstractionism and surrealism

- Analyze and determine the style of choreographic handwriting when composing a composition
- Master the skill of constructing a drawing, canon, choreographic text in a composition according
to the chosen style

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Garnmapiamacsl, KOCBIMIIIA MaTepUaIaap
CI/IJ'IJ'I8.6YC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

HanmenoBanue moayJis KiaccnkaiuasIk xopeorpadust KOHbLIbIMBI 1
ITocranoBKa KiIaccuyeckoi xopeorpagpuu I
Direction of classic choreography |

HasBanue AUCHUIIJIUHBI K.}IaCCI/IKaJ'II)IK ﬁl/lIliH HIbIFapMachbl I
CouynHeHHe KJIACCHYIeCKOIro TaHIa I
Composition of classical dance 1

UK AUCHUIIMHBI bJ1 (KB)
Kon mucuunimHbI SKT (I) 3224
Cemectp 5
KoaunuyectBo kpenutoB ECTS 3
®opma U BUbI Y4eOHBIX 3aHATHHI [Mpaktryeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO —45
IIpepexkBU3UTHI

Knaccukaneik 0naig komnosunusacel I, Kimaccukanbslk Onaig kommosunuscer 11
Kommoszumus kinaccuueckoro tanna I, Komnosunusa kimaccunyeckoro tanmna 11
Composition of classicaldance I, Composition of classical dance I1

ean nzyyenus

Pas de deux kmaccukanblk OWiHIH MIMIHIH KYpy IPUHIMOTEPiH 3epTTey. KOMIMO3HIUSITBIK
Kocmapsl Kypy skoHe pas de deux popmackiHaarsl XopeorpadusibIK JICKCUKAHBI HIBIFapy
JaFAbBUIapbIH MEHTepY. My3bIKaJIBIK MaTEpUANIIbl cCayaTThl KYPacThIpy MPUHLIMITEPIH MEHTEPY.
N3yuenue npuHIUIIOB TOCTpoeHus Gopmbl Kinaccuaeckoro TaHia Pas de deux. OBnanenue
HaBBIKOM COCTaBJICHHsI KOMIIO3MLIMOHHOIO IJIaHA U COYMHEHUs XOpeorpaduyeckoi JIEKCUKU




¢dopmsl Pas de deux. OcBoeHrEe TPUHIMIIOB COCTABICHHS IPAMOTHOW KOMITUIISIIMU
MY3BIKAJIBHOT'O MaTCpHrajia

Study of the principles of building a form of classical dance Pas de deux. Mastering the skill of
composing a compositional plan and composing choreographic vocabulary in the form of Pas de
deux. Mastering the principles of making a competent compilation of musical material

Conep:xkanue

Pas de deux knaccukanbIk OMiHIH (OPMACKHIH 3epTTey >kaHE Tanaay. Kiaccukanbik 6u ¢popmacsixn
misIFapy - pas de deux. ANThI KoHE OJaH Ja KOIl OPbIHAAYIIbIIApFa apHaJIFaH KJIACCUKAIIBIK OMIi
KYpPacTBIpy OHE KOIO KEe31HJE cayaTThl KOMIMJISAIMS JKOHE MY3BIKAJbIK MaTepHaAbl TaHJAY
JarbUIapbIH UTEPY.

WNzyuenne u anamm3 ¢opmbl kinaccmueckoro tadia Pas de deux. CouwHenuwe ¢opmbl
KJIaCCUYCCKOI'0 TaHIla - pas de deux. OBJ'Ia,Z[eHI/IC HaBbIKaMHU IIPOBEACHUSA FpaMOTHOfI KOMITUJIALIUH
1 moabdopa My3bIKaJIbHOTO MaTepuaia mpu counHenuu pas de deux CouynHEHHE W TOCTAaHOBKA
KJIaCCHUYCCKOI'O TaHIla Ha 6 u OoJiee UCIIOIHUTEIIEH.

Study and analysis of the classical dance form Pas de deux. Composing a form of classical dance -
pas de deux. Mastering the skills of carrying out a competent compilation and selection of musical
material when composing pas de deux Composing and staging classical dance for 6 or more
performers.

KiarueBble KOMNeTEHIINHT

- KJIACCHUKAJIBIK OMJIeTi XOpeorpadusIblK TYybIHJIBIHBI JalbIHIAY YIIIH MY3bIKAJIbIK MaTepUaIIbl
cayaTTbl JKHHAKTAay MEH ipIiKTey JKYpri3y

- XopeorpadusuibIK KOMITO3HMIUS KYPaMBIHIAFbl TIPEKTEPIiH OapiblK TYPJCPIH Tajjay >XoHE
KOJITaHy

- Pas de deux kmaccukanblK OMiHIH (hOpMaCBhIH KYPY MPUHIMIITEPIH KOJIIaHBIHBI3

- Kimaccukansik OMIiH TEXHUKAIBIK KYPAETI SJIEMEHTTEPIH KOJIIaHBIHBI3

- 3 HeMece OaH a KeIl OpbIHAAYHIbUIApta KJIACCUKAJIBIK ou KOIOAbI OPbIHAAHbI3

- pas de trois, pas de quatre, pas de sis, pas d'axion kjaccukanblK OWiHIH (POPMachlH KYpy
HpI/IHI_II/Il'ITepiH KOJIAaHBIHBbI3.

- IIpoBOAUTE TPAMOTHO KOMITUJISILIUIO U TOJ00P MYy3bIKaJIbHOTO MaTepHaja K HOCTaHOBKE
Xopeorpa(bnqecxoro IMMPOU3BCACHUS 11O KIITACCUICCKOMY TaHIY

- AHaIM3MpPOBATh U IPUMEHSATH BCE BUBI OJJIEPKEK B COUMHEHUH XOpeorpapuiecKkon
KOMITO3HUIIUH

- Ucnonb3oBath NpuHIMIBI TOCTpOeHUs (OpMbI Kitaccudeckoro taHia Pas de deux

- Mcnionb30BaTh TEXHUYESCKUE CIOKHBIE 3I€MEHTHI KJIaCCUYSCKOI'O TaHOa

- OCyIIecTBIATh MOCTAHOBKY KJIACCUYECKOTO TaHIa Ha 3 1 00Jiee UCTIOTHUTENIEH

- Ucnonp3oBarth MMPUHIHUIIBI TIOCTPOCHUSA (1)0pr1 KJIACCUYCCKOI'0 TaHIa Ia-Ac-Tpya, ma-aAc-Karp,
ma-je-cuc, na-1 akChboH

- Conduct competently compilation and selection of musical material for the production of a
choreographic work in classical dance

- Analyze and apply all types of supports in the composition of a choreographic composition

- Use the principles of constructing the form of classical dance Pas de deux

- Use technical complex elements of classical dance

- Perform staging of classical dance for 3 or more performers

- Use the principles of constructing the form of classical dance pas de trois, pas de quatre, pas de
sis, pas d'axion

dopmMa HTOrOBOI0 KOHTPOJIsA [IpakTukansK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Oarmapiamacsel, KOCBIMIIIA MaTepHUaIaap
CI/IJIJIaGYC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials




HanmeHnoBanue moayJis Kuaccukauasbik xopeorpadus KoubLIbIMbI 1
IlocTanoBka Kaaccuyeckou xopeorpadum I
Direction of classic choreography |

Ha3zBanune qucnunmjinHbI Hdy3TTi-KIacCHKANBIK OMAiH KOMIO3UIUsCHI |
Komno3unmst 1y3THO—KJIaccuyeckoro Tanua I
Composition of duet classical dance I

Iuxa A cuUIIMHBI bJ1 (KB)
Koa nucuunianubl KDKT (I) 3225
Cemectp 5
KoanuectBo kpeauroB ECTS 3
®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO - 45
IIpepexkBU3UTHI Kraccukanslk OUIiH KOMITO3HIIUSCHI |,

Knaccukanbik Ouaig kommnozunuscs 11
Kommo3unus knaccuyeckoro tanna |
Kommnosurus knaccuueckoro Tanma 11
Composition of classical dance I,
Composition of classical dance II

ean u3yyenus

[TapTepumik >koHe dyemik KoJaay TypJiepiH maiianana OThIPhIN, KIACCUKAIBIK OUIH Ay T
(hopMachIH KOIOJIBI )KY3€ere achlpy. ¥ATTHIK KOJOPHUT JIEMEHTTEPi Oap KOHLEPTTIK HOMIpP KOIO.
Ocy1IecTBIATh TOCTAHOBKH AYITHOM (DOPMBI KJIACCHYECKOTO TaHIIA, UCIIOJIB3YsI BUJIbI TTAPTEPHOU
Y BO3YIIHOW NoiepKKU. [locTaHOBKA KOHIIEPTHOTO HOMEpA C AJIEMEHTaMHU HAIlMOHAJIHLHOTO
KOJIOpUTA.

Perform performances of the duet form of classical dance, using the types of parterre and air
support. Staging of a concert number with elements of national color.

Conep:xanue

JlyaTTi-KJIacCUKalIbIK OMJIIH apTepIliK jKoHE dyelliK Kojay TypiaepiH 3eprrey. Kinaccukansik Pas
de deux dopmacbiHAa agaxxuo Kypy NPUHIUNTEPIH 3€pTTEy. ¥IATTHIK KOJIOPHUT IEMEHTTEp, YII
JKOHC OJaH Ja KeIl aJaMra apHaJlfaH KOMITO3HUIHACHI 6ap S,HC6I/I IIbIFapMa HeI‘iBiHI[e ,Z[y3TTi-
KJIACCUKAJIBIK OU1 IBIFApy ’KOHE KOIO.

HSyLIeHI/IC BHUI0B napTepHofI u BO3,Z[y1HHOI>'I MNOAACPIKKU AYITHO-KIIACCHUYCCKOI'0O TaHIla. I/IBy‘-ICHI/Ie
MPUHIIMIIOB MIOCTPOCHUS a/1a)H0 B KiaccuueckoM Pas de deux. CourHeHHH U TOCTAaHOBKA JyITHO-
KJIACCUYCCKOI'0 TaHIla Ha OCHOBE JIMTCPATYPHOI'O INPOU3BEACHH A, C 3JICMCHTAMU HAIIUOHAJIBHOT' O
KOJIOpUTa, KOMIIO3UIIMH Ha 3 U OoJiee YenoBeK.

Study of the types of parterre and air support for duet-classical dance. Study of the principles of
building adagio in the classical Pas de deux. Composing and staging a duet-classical dance based
on a literary work, with elements of national color, a composition for 3 or more people.

KiaroueBble KOMIIETEHIINH

- Kinaccukansik OuIiH mapTepilik KoHE dyeliK Koaay TypiepiH MEHrepy

- XopeorpadusIblK KOMITO3HITHSHEI IIBIFApy/Ia KoJaayIap IslH OapiIblK TYpJIEPiH Talaay jKoHe
KOJI/IaHy

- YATTBIK KOJIOPUT JIEMEHTTEPIMEH JTyITTi-KIIACCUKAIBIK OW KOHBLIBIMBIH JKY3€Te achIpy

- XopeorpadusiblK TYBIHIBIHBI KOO YIIIiH MY3BIKAIBIK MaTepUANIAp bl TAHIAY KOHE CayaTThl
KYpacTbIpy

- BnageTts BumaMu napTepHoii U BO3AYUTHON MOIEPKKU KIACCUIECKOTO TaHI[A

- AHaTM3UPOBATh U IPUMEHSATH BCE BUIBI TIOJIZICPKEK B COUMHEHUH XOpeorpapuiecKkoi
KOMITO3UITHI

- OCymIecTBIATh MOCTAHOBKY AYATHO-KJIACCHYECKOTO TaHIIA C 3JICMEHTaMH HAI[HOHATLHOTO
KOJIOpUTA




- [IpoBOIMTH TPaMOTHO KOMIWJISALIUIO M ITOO0P MY3BIKaJIBLHOTO MaTepHaia K MOCTaHOBKE
xopeorpaduuecKkoro MpoOU3BeICHHS

- Master the types of parterre and air support of classical dance

- Analyze and apply all types of support in the composition of a choreographic composition
- Perform a duet-classical dance with elements of national color

- Conduct a competent compilation and selection of musical material for the production of a
choreographic work

®opMa UTOTOBOr0 KOHTPOJIS [IpakTukanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MmaTepua Oky 6armapiamackl, KOCBIMIIIA MaTepUaaap
CI/IJ'IJ'Ia6yc, JOIOJHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs Knaccukaabik xopeorpagusi KoibLIbIMBI 1
ITocraHoBKa KiIaccuyeckoi xopeorpagpuu I
Direction of classic choreography |

Ha3sBanue 1M COUMITHHBI KuaaccukaisbIk xopeorpagus mypacsl I
Hacaenne kiaaccuueckoi xopeorpagun I
Heritage of classical choreography |

HuKJI THCHUNIMHBI bJ1 (KB)
Koa apcuunjianHbl NKCh (1) 3226
Cemectp 5
KouunvectBo kpeauroB ECTS 3
®opma U BHIAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 30
/KOJINY€eCTBO KPeAUTOB CPOII - 15
CPO -45
IIpepekBU3UTHI Krnaccukanblk OuIiH KOMITIO3UIIUACHI |,

Kiaccukanpik OuaiH KoMIo3uusacel 11
Kommno3urus kinaccuyeckoro tanna |,
Komno3unus knaccuyeckoro tanmna 1
Composition of classical dance I,
Composition of classical dance II

Hean nzyyenus

OneMIiK MaHpI3bl Oap XopeorpadusiablK MypaHbl 3epTTey. My3blka aBTOpPJApblH KOHE
xopeorpadus, Oaner CTHIUCTUKACBIH KOMIIbUIapAsl Oiny. banmerrepain Xxopeorpadusibik
MOTIHIHIH (parMeHTTEePIH NPAKTUKAIIBIK KOPCETY.

W3ydenne xopeorpaduueckoro HacieIuss MHUPOBOTO 3HAYCHMs. 3HAHHE aBTOPOB MY3bIKH U
MMOCTAaHOBIIMKOB Xopeorpadguu, crunuctuku Oanera. [Ipaktudeckuit [lpakTudeckuit moxas
(¢parMeHToB XopeorpapuuecKoro Tekcra 0ajeToB.

Study of the choreographic heritage of world significance. Knowledge of music authors and
choreographers, ballet stylistics. Practical Practical demonstration of fragments of the
choreographic text of the ballet.

Conepxanue

banerrepaiH KypbUly TapUXbIMEH TaHBICY: OJIEMIIK XO0peorpadUsIblK MypaHbIH YIriiepi O0JbII
TaOBUTATBIH «AKKY KoJi», « Y UKBIIaFbl apy». X0peorpadusIblK MOTIHII IPAKTUKAIIBIK MEHTEPY:
na-Jie-/1e Bapuanusiapsl. Xopeorpagusuiblk Mypa 06anaeTTepi CTHIMCTHKACHIHBIH TYpiepiH Olty:
«AKKy Koi», « YUKBIIaFbl apy».

O3HakomJIeHHE ¢ HCTOpHUeH co3nanus Oaneros: «JlebenuHoe o3epoy, «Crsimas KpacaBuiay,
KOTOPBIE SIBIISTIOTCST 00pa3liaMi MUPOBOTO Xopeorpaduueckoro Hacneans. [Ipaktnaeckoe
OBJIaJICHUE XOpeorpapruuecKoro TeKCTa: rna-je-/1e Bapuanui. 3HaHue pa3Hoo0pa3usi CTUINCTUKU
OasieToB Xxopeorpaduueckoro Hacuenus: «Jlebenunoe o3zepoy, «Crsias KpacaBHIIay.




Introduction to the history of the creation of ballets: "Swan Lake", "Sleeping Beauty", which are
examples of the world's choreographic heritage. Practical mastery of the choreographic text: pas
de deux variations. Knowledge of the variety of stylistics of ballets of choreographic heritage:
"Swan lake", "Sleeping Beauty".

KiarwueBble KOMNeTEHIINHT

- XopeorpadusuibIK MOTIH/I1, KOMIO3UIUSIIBIK CYpeTTEpAl, MYy3bIKAJIbIK MapTUTYPaHbl, HOMIPIiH
HeMece 0ajer CIeKTaKIIiHIH CleHOTrpadusIChIH OUTy KOHE OpPBIHIAY

- "Axky xkem", "¥HKbIIaFBI apy' OaeTTepiHeH Y31HAUIEPAIH X0peorpad sIbIK MOTIHIH OPBIHAAY.
- XopeorpagusulblK TYBIHABUIAPIBIH XOpeOorpadusuIbIK Mypachl MEH aBTOPIBIK KYKBIFBIH
TaNaHbI3, TYPHIC KOHE MYKHAT CAKTaHbI3

- «[don Kuxor», « Kuzens» OanerrepiHiy y3iHIAUIEPIHIH XOpeorpadUusIbIK MaTepUaIblH OPBIHAAY
TEXHUKACBHIH KOJIJJAHBIHBI3.

- CyperurisiepiiH OpBIHAAYIIBUIBIK MEOEPIITriH apTThIPy, OJAPIBIH MIBIFAPMAIIBUIBIK QJICYETiH
aHBIKTAy MAKCAThIHJIA )KEKE )KOHE TONTHIK cabaKTap TKi3y

- 3HaTh M MCHIOJHATH XOpeorpaduuecKuil TEKCT, KOMIIO3UIIMOHHBIE PUCYHKH, MY3bIKaJbHYIO
MapTUTYPY, clieHorpaduo HoMepa Wi 0aIeTHOTO CIIEKTAKIIS

- Ucnomuste xopeorpadudeckuii TekcT pparMeHToB U3 OaeToB «Jledbemunoe o3epoy, «Crsias
KpacaBHIIa»

- AHanM3MpOBaTh, KOPPEKTHO U OEPEKHO COXPaHITH Xopeorpaduyueckoe HACIeaue U aBTOPCKUE
npaBa xopeorpaGuyecKux Mpou3BeICHHI

- Ucrnonb30BaTh METOIMKY MCIIOHEHHS XOpeorpaduueckoro Marepraia ¢pparMeToB U3 0aneToB
«lou-Kuxor», « Kuzenb»

- HpOBOI[I/ITB C apTUCTaMU HWHAUWBHUAYAJIBHBIC W TPYHIIOBBIC 3aHATHA, C LCJIBIO ITOBBIIICHUA
UCTIOJTHUTEIBCKOTO MaCTEPCTBA, BBISIBIICHUS] MX TBOPYECKOTO TIOTEHIIHATIA

- Know and perform the choreographic text, compositional drawings, musical score, set design of
a number or ballet performance

- Perform the choreographic text of fragments from the ballets "Swan Lake", " Sleeping Beauty»

- Analyze, correctly and carefully preserve the choreographic heritage and copyright of
choreographic works

- Use the technique of performing choreographic material of fragments from the ballets "Don
Quixote", "Giselle"

- Conduct individual and group lessons with artists in order to improve performing skills, to identify
their creative potential

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpceTy
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Garnmapiamacsel, KOCBIMIIIA MaTepUaIIap
CI/IJ‘IJ‘IaGyc, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

HanmeHnoBanue moayJis bu eHepiHiH mIbIFApMAIBLIBIFSGI |
HckyceTBo counHeHus TaHua |
The art of composing dance |

Ha3Banue 1y cUMIIHHBI XanpIK-caxHAJBbIK OMiH KypacTbIpy |
CounHeHUe HAPOIHO-CLEHNYEeCKOro TaHua |
Composing a Folk Stage Dance |

MK IUCHHMIIHHBI bJ1 (KB)

Koa aucuMminHel SNST (1) 3227

Cemectp 5

KoaunuyectBo kpenutoB ECTS 3

®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3anstus — 30
/KOIUYECTBO KPEIUTOB CPOII - 15

CPO -45




IIpepekBU3UTHI XaJbIK—CaxXHAJIBIK OUIHIH KOMITO3ULsCHI 11
Komno3unusa HapogHo-cuenndeckoro tanna Il
Composition of folk-stage dance II

esn u3yvenust

XopeorpadusulbIK  IIBIFApMa —  JpaMaryprus,  My3bIKaJbIK-Xopeorpapusuiblk  Oeiine,
xopeorpadusuIbIK MOTiH, KOMITO3HUIMSUIBIK CYpeT KOMITO3HMIIMSCHIHBIH HET13r1 KOMITOHEHTTEPiH
MEHTrepy.

BJ'Ia,I[eTb OCHOBHBIMHM KOMIIOHECHTAMHN KOMIIO3UIIUH XOpCOFpa(bI/I‘IGCKOFO IMPOU3BCACHUA —
JlpamMaryprus, MY3BIKAJIbHO-X0peoTrpadudecKuit o0pas, xopeorpaduueckuit TEKCT,
KOMHO3I/II.IPIOHHI>II>1 PHUCYHOK.

Master the main components of the composition of a choreographic work — drama, musical and
choreographic image, choreographic text, compositional drawing.

Conepxanue

Xopeorpadusiblk MOTiH OelHEeHIH CcunaThlH KepceTy Kypaibl peTiHae. CroxkerTik OuiH
JApaMaTyprisuiblk O0actaysl. JICKCHKaNBIK MaTepuanIbl IambITy. Jpamatyprust 3aHbl OONBIHIIA
KOMITO3UITUSUTIBIK Kocmap Kypy. Ilomsik, BEeHTp, eBpeli Hemece I'peK XallblK OWiHEe Heri3JereH
xopeorpadusuIbIK KOMIIO3UITUSCHI.

Xopeorpaguyeckuii TEKCT KaK CPEIACTBO OTOOpaKeHHUs xapakTepa oOpasza. [Ipamaryprudeckoe
Ha4daJI0 CHOXKETHOI'0O TaHIla. Pa3BuTHe jIexcrmuecKoro Marcpurajia. Pa3pa60TKa KOMITO3HUITMOHHOT'O
IUIaHa, COTJIACHO 3aKOHY ApaMaTypruu. CounHeHHe XOpCOFpa(i)quCKOfI KOMITO3UIIMHY Ha OCHOBC
IMOJIBCKOI'0, BEHI'CPCKOIO, eBpeff'ICKOI‘O HJIU TPCUYCCKOTI'0 HAPOAHOT'O TaHIA.

Choreographic text as a means of demonstrating the character of an image The dramatic beginning
of the story dance. Develop a compositional plan, according to the law of drama. Development of
lexical material Creating a choreographic composition based on Polish, Hungarian, Jewish or Greek
folk dance

KiioueBbie KOMIICTCHI MU

- XaJBIKTHIK-CaXHAJIBIK OM KOMIO3UITHUSIIAPBIH KYPACTHIPY 9AICTEPI MEH TOCUIIEPIH TaJIay JKOHE
KOJIZIaHy: MOJISIK, BEHTP. €BPEH, I'PEK.

- CIoKeTTIK OmIepieri OpHEK KYpalaapblH Tallay

- XopeorpausiblK KOMIIO3UIUSHBIH CypeTTepiHie aHCaMOIbAIK OpPbIHAY TOCUIEpiH KOJAAHY
- XanbIK OuiepiHiH aTpuOyTTapbiMeH XopeorpadusiiblK KOMIIO3HUIINIA )KYMBIC 1cTEH 01Ty

- XanbIK OusepiHiH xopeorpadusuiblK JIEKCUKAChIH MEHIepY: MOJISK, BEHTP. €BpEH, Ipek

- AHAIIM3UPOBATh U MPUMEHSTh METO/IbI M IIPUEMBI COCTABIICHHUS] KOMIIO3ULIUKA HAPOIHO-
CLEHUYECKOI'0 TaHLA: MOJIbCKUM, BEHTEPCKUN. EBPEUCKUH, TPEYECKUN.

- AHQIIM3UPOBATh CPEJICTBA BBIPAXKEHUS B CIOJKETHBIX TAHIIAX

- [IpumensaTH pueMbl ancamO1eBON GOPMBI UCIIOJTHEHHSI B PUCYHKaX XOopeorpadudeckoi
KOMITO3ULIUU

- YMeHue paboTtaTh B Xopeorpapuueckoi KOMIO3UIIUH ¢ aTpHOyTaMU HAPOTHBIX TAHIIEB

- Bragets xopeorpaduieckoil JISKCUKONH HAPOIHBIX TAHIIEB: MOJbCKUI, BEHTEPCKHI. €BPEUCKUH,
TPEYECKUMN

- Analyze and apply methods and techniques for composing folk-stage dance compositions:
Polish, Hungarian. Hebrew, Greek.

- Analyze the means of expression in story dances

- Apply the techniques of the ensemble form of performance in the drawings of the choreographic
composition

- Ability to work in a choreographic composition with the attributes of folk dances

- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Hebrew, Greek

dopmMa HTOrOBOI0 KOHTPOJIsA [IpakTukansK Kepcery
[IpakTrueckuit nmokas
Practical demonstration

Pa3zgaTounblii MmaTepuas Oky GarnapiaMachsl, KOChIMILIA MaTepUaIap
Cunnabyc, JONOJTHUTEIbHBIE MAaTePUAIIBI




Syllabus, additional materials

HaumeHoBaHue MoayJist bu eHepiHiH MmbIFapMambLIbIFLI I/
HckycerBo counnenus tanna I /
The art of composing dance |

Ha3Banue 1y CHMIIIHHBI DoIbKJIOPJIBIK OUi CAXHAJIBIK OHAEY
Cuennyeckasi 00padoTka (poIbKJIOPHOr0 TAHLA
Stage treatment of folklore dance

UK AHCHUNIMHBI bJ1 (KB)
Koa mucuunimHbI SOFT 3228
CemecTp 5
KoanuectBo kpeauroB ECTS 3
®opma U BUIAbI y4eOHBIX 3aHATHI [Ipaxt 30
/KOJINY€eCTBO KPeAUuTOB Cpon 15
Cpo 45
IIpepekBU3UTHI XalbIK-caxHaIbIK OUiHIH KOMIIO3ULUICH 11/

Komnosunust HapogHo-cienndeckoro tanna I/
Composition of folk-stage dance I1

Iean u3ydyenus

bu ancamObepiHiH O MYPACHIHBIH YATUIEPIH 3€PTTEY KOHE MEHIEPY
W3ydenue u ocBoeHHE 00Pa3IOB TAHIIEBAIBHOTO HACIIEANs aHCaMOJIel TaHIa
Studying and mastering samples of the dance heritage of dance ensembles

Conep:xanue

XaJBbIKTHIK, (OIBKIOPIIBIK OMIIepIl, MEMJICKETTIK XaIblK OM aHCaMOJIbEPiHIH CaXHAIBIK
MYpaJlapbIHBIH YITUIepi 3epTTey. OpblHaay MOHEPI MEH CUIIATHIHBIH KOMITO3UIUSIIBIK CYpPETiH
Tanaay. DHorpadusibiK GOIBKIOPIBIK OUACH CaXHATBIK KOMBUIBIMFA JCHIHT TaNaay.
KosransicTapasl cayarTsl opbiHAay. OpbIHAay TOCILI1 MEH CHUIATHI.

N3y4enne HapoHBIX, POIBKIOPHBIX TaHIIEB, 00PA3II0B CIIEHUYECKOTO HACIEAUS
I'ocynapcTBeHHbIX aHcaMOJiell HAPOAHOTO TaHIA. AHAIN3 KOMIIO3UIIMOHHOTO PUCYHKA MaHEphl U
XapakTepa MCIONHEeHUs. AHAIIN3 OT 3HOTpadudeckoro (hoIbKIOPHOrO TaHIIA 10 CLIEHUYECKOTO
BOILIOWIECHHUS. [ paMOTHOE UCIIOJIHEHNE IBM>KEHHM. MaHepa 1 XapaKkTep UCIIOJIHEHUS.

Study of folk dances, samples of the stage heritage of State folk dance ensembles. Analysis of the
compositional pattern of the manner and nature of the performance. Analysis from enographic
folk dance to stage performance. Competent execution of the movements. The manner and
character of the performance.

KiroueBbie KOMIICTCHI MU ‘

-JlyHue Ky31 XambIKTapbIHBIH OM MOJICHHETIHIH HEri3r1 3JIEMEHTTEPl MEH KUMbUIIAPbIH aHBIKTAY
YKOHE JIAMBITY .

-¥ nTTBIK XOpeorpadus A9CTypiHe cail OM KOMIO3UIUSACHIH KYPY IPUHIIUIIIH aHBIKTAY .

- DHOrpadusbIK GOIBKIOPIBIK OMACH CaxHAJBIK OPbIHAAYFa IEHIHT1 TalAayabl OPbIHIAY
CTHIIIHE, MOHEpIHE )KOHE CUTIAThIHA COMKEC XalblK OMJIEpiH cayaTThl TPAKTUKAIBIK KOPCETYTE He
oomy.

- OnpenensaTe U pa3BUBaTh OCHOBHBIE AJIEMEHTHI U JIBUKEHHUS TaHLIEBAIBHOW KYJIbTYpPbl HAPOI0B
MHpa.

- OnpenensiTh IPUHIUI NOCTPOEHUS TAHIIEBAIbHON KOMITO3UIIMM B COOTBETCTBUM C TPAAUIUSMU
HallMOHAIBHOUW Xopeorpadumu.

- [IpoBoauTh aHanmu3 ot SHOrpaPuIecKoro (HOILKIOPHOTO TaHIIA O CHEHUIECKOTO BOTUIOIICHHUS
- Bragets rpaMOTHBIM NMPAKTHYECKUM TTOKA30M HAPOJIHBIX TAHIIEB B COOTBETCTBUU C CTHIIEM,
MaHEpOU 1 XapaKTepOM HCHOJHEHUS

- Identify and develop the basic elements and movements of the dance culture of the peoples of
the world.

- Determine the principle of constructing a dance composition in accordance with the traditions of
national choreography.




- Conduct an analysis from enographic folklore dance to stage implementation.
- Own a competent practical demonstration of folk dances in accordance with the style, manner
and nature of the performance.

HaumeHoBaHue MoayJist Kuanaccukanbik xopeorpadgus KoiibLibiMbI 11
ITocraHoBKa Ki1accuyeckoi xopeorpagpuu 11
Direction of classic choreography Il

Ha3sBanue 1uCcHUMIIIUHBI Kuaaccukansbik 0uin Kypacteipy 11
Counnenue kiaccuyeckoro tanua Il
Composition of classical dance 11

UK AUCHUNIMHBI bJ1 (KB)
Koa aucumMniuesl SKT (1) 3229
CemecTp 6
KoanuectBo kpegutoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40
/KOJINY€eCTBO KPeAUuTOB CPOII - 20
CPO - 60
IIpepekBHU3UTHI Knaccukanblk OuaiH msiFapmacs |

CounHeHne KJIIACCUUECKOTO TaHIla 1
Composition of classical dance |

ean u3yyenus

Knaccukansik 6u ¢opMacelH Kypy NpHHIMITEPIH urepy pas de trois, pas de quatre >xone T.6. 6
JKOHC OaH Aa KOIl OpbIHAAaYyIIblFa KOIOJbI JKY3€Te aCbIpy.

OcBoeHHE TPUHIMIIOB IMOCTPOeHusT (popMbI Kiaaccudyeckoro tania pas de troi, pas de quatre u
6omee. OCyIecTBICHHE TOCTAHHOBKH Ha 6 UCITOJIHUTENEH 1 Ooiee.

Mastering the skills of staging work on the vocabulary of classical dance. Mastering the
principles of building a form of classical dance pas de trois, pas de quatre and more. The use of a
competent music compilation for composing a composition

Conep:xanue

Knaccukansik 01 hopmanapsl — na-ae-Tpya, na-ne-kKatp, rna-ae-cuc, ma-1’ akChoH. YIII )KOHE OaH
Aa KOIl OpbIHJaylIbljiapra apHaJlfaH KJIIACCHUKAJIBIK on KOMITO3UIHAIapbIHAAF bl KOMITO3UITHUAJIBIK
cyper. Ila-ne-tpya, ma-me-katp, ma-je-cuc, INa-i akChbOH KJIAacCHUKalbIK O (opMachlH jkazyra
dpHaJI¥aH MY3bIKaJIbIK MaTCPUAJIIMCH JKYMBIC.

q)OpMLI KJIaCCHYECKOI'O TaHIla — na-ge-Tpya, na-ge-karp, ma-ac-Cuc, Ha-)l’aKCLOH
KoMmo3umoHHbI pUCYyHOK B KOMIO3HMIIMSIX KJIACCUYECKOT0 TaHIa Ha 3-X U 0oJiee UCTIONHUTENEH.
Pabora HaJ MY3bIKaJIbHBIM MAaTCpUAJIOM IJII COUMHCHU A (l)OpMLI KJIaCCUYCCKOI'0 TaHIla Ima-Ae-Tpya,
na-zie-KaTp, ra-Jie-CHc, rma-Ji’ akCbOH.

Forms of classical dance — pas-de-trois, pas-de-quatre, pas-de-sis, pas-d‘axion Compositional
drawing in classical dance compositions for 3 or more performers. Work on musical material for
the composition of the classical dance forms pas-de-trois, pas-de-quatre, pas-de-sis, pas-d'axion

KiaroueBble KOMIIETEHIINH

- XopeorpausiiblK KOMIIO3ULINS KYpaMbIHAAFbl TIPEKTEP/I1H OapiIbIK TYpJEpiH Tauiay KoHe
KOJIJTaHy

- 3 HeMece OJ1aH J1a KOl OpbIHAYIIIbUTaApFa KJIACCUKAIIBIK OM KOOIbI OPBIH/IaHbBI3

- KJIACCUKAJIBIK OUJET1 XOopeorpadusiIbIK TYBIHABIHBI KOO YIIIiH MY3bIKAIBIK MaTepUaIbl
cayaTThl KUHAY/Ibl XKOHE 1PIKTEYIl )KYPrizy

- AHaJ'II/I3I/IpOBaTL U NPpUMCHATHL BCC BUABI NOAJACPKCK B COUMHCHUN XOpGOFpa(I)H‘{CCKOﬁ
KOMITO3UIINHN

- OCYH_[CCTBJISITB MMOCTAHOBKY KJIACCUYCCKOT'O TAHIIa Ha 3 u OoJiee UCIIOIHUTEIIEH

- [IpoBOIUTH TPaMOTHO KOMITUJISIIUIO U TOJ00P MY3bIKaJIbHOTO MaTepHala K IOCTaHOBKE
xopeorpaduueckoro Mpou3BeIeHUS MO KIIACCHUYECKOMY TaHILY

- Analyze and apply all types of supports in the composition of a choreographic composition
- Perform staging of classical dance for 3 or more performers




- Conduct competently compilation and selection of musical material for the production of a

choreographic work in classical dance

(I)opMa HTOr0OBOIo KOHTPOJIA

[IpakTHKansIK KepceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepual

Oky Oarnmapiamacsel, KOCBIMIIIA MaTepHaIIap
Cunnabyc, JOTOTHUTEIbHBIE MAaTePUAIIBI
Syllabus, additional materials

HaumenoBanue MOAYJIsA

KuaaccukaibIk xopeorpagus KoiblibIMbI 11
IlocTanoBka kiaaccuyeckou xopeorpagumn I1
Direction of classic choreography Il

Ha3zBaHnue A¥CHUIIIMHEI

HdysTTi-KiIaccukanbIK OuaiH koMmosuuusicol 11
Komno3uuus 1yaTHO—KjIaccudeckoro tanua I
Composition of duet classical dance 11

Iuka JucHMIINHbI bJ1 (KB)
Koa apcuunjianHbl KDKT (1II) 3230
Cemectp 6
KoanuectBo kpeauroB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHII [IpakTuueckue 3anstus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO - 60

IIpepexkBU3UTHI

JyaTTi-KI1acCUKAIBIK OUTIH KOMIO3HUIHSICHI |
Kommosurus gysTHO—KIaccuyeckoro Tanmna I
Composition of duet classical dance |

ey n3yvyenust

XopeorpadusiIblK KOMITO3UIUSIHBI 9/Ie0M HET13/I€ JKOHE MapTEPIIIK JKOHE dyeNiK Koaay
SHGMGHTTepi 6ap YUI HEMECC OJIaH [Jia KOIT OpbIHAayHIblIapta KOOABI )KY3€TC aCbIPY.
OcyMiecTBIATh MOCTAHOBKY XOpeorpaduueckoil KOMIO3UIIMY Ha JTUTEPATyPHOU OCHOBE U Ha
TpéX 1 00Jiee UCIIOIHUTENEH C DIIEMEHTAMU MapTCPHLIX U BO3AYUIHBIX TOAACPIKEK

Perform a choreographic composition on a literary basis and for three or more performers with

elements of parterre and air support.

Conepxanue

XopeorpadusiIblK Mypa CIEKTAKJIbACPIHEH, Ka31pri 3aMaHFbl OaJIeT CIEKTAKIbACPIHEH VI JKOHE
OlaH J1a KOoIl OpbIHAAayHIblIapta apHaJlfaH AYy3T-KIACCUKAJIBIK ou KOMITO3UIIUAJIAPBIH Kapay KOHE
tannay. Kommosunusanapiael KypacTblpy YIIIH cayaTThl KOMIIWJISIUS JKOHE MY3BIKAJIbIK
MaTepHalabl TAaHIay JaFdbICHL.

[IpocMoOTp M aHaTM3 KOMIO3UIMI Ty3THO- KJIACCMYECKOI0 TaHIla Ha TPEX U 0oJiee UCTIOIHUTEIEeH
U3 CHEKTakjei xopeorpa(pnqecxoro HacJieaus, COBPCMCHHBIX OasteTHBIX criekTakiae. HaBbik
IMPOBCACHUA FpaMOTHOfI KOMIIWJIAOUN U non6opa MY3BIKQJIBHOT'O MaT€pHrajia Ajid COYMHCHHUSA
KOMITO3UITUH.

View and analyse duo and classical dance compositions for three or more performers from
choreographic heritage productions, contemporary ballet performances. Viewing and analyzing
DCD compositions for three or more performers from performances of choreographic heritage,
modern ballet performances. The skill of conducting a competent compilation and selection of
musical material for creating compositions.

KiaioueBbie KOMIICTCHI MU

- XopeorpadusiiblK KOMIIO3ULIUSAFBI OapIIbIK KOy TYpJEpiH Tajaay sKoHe KOJJaHy

- O1e0u 1mbIFapMa HeTi31HAe Ay T-KJIACCUKAIBIK OM KOWBUIBIMBIH XKY3€Te achlpy

- 3 JKOHE OJIaH J1a KOIl aJiaMFa apHaJFaH JydT-KIaCCUKAIBIK OM KOMBUIBIMBIH JKY3€Te achlpy
- XopeorpausuibIK MbIFapMa KO0 YIIiH My3bIKAIBIK MaTepHUaIbl JYPHIC KYPACThIPY KOHE
TaHjay




- AHAJIM3UPOBATH U MIPUMEHSTH BCE BUJIBI TOJIEPKEK B COUMHEHUN XOpeorpadudeckoit

KOMIIO3UIIMH

- OCYH.[GCTBJISITB MOCTAHOBKY AY3THO-KJIACCUYCCKOI'O TaHIla Ha OCHOBC JIMTCPATYPHOI'O

IIPOU3BCACHUA

- OCyIEeCTBISTh HOCTAHOBKY JIy3THO-KJIACCHYECKOTO TaHIa Ha 3 YelloBeKa u Oosee
- [IpoBOIUTH TPaMOTHO KOMITWJISAIIUIO M ITOI00P MY3BIKAJILHOTO MaTepraia K MOCTaHOBKE

XopeorpaduuecKkoro mpon3BeICHUS

- Analyze and apply all types of support in the composition of a choreographic composition
- To perform a duet-classical dance based on a literary work

- Perform a duet-classical dance for 3 people or more

- Conduct a competent compilation and selection of musical material for the production of a

choreographic work

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKansIK KepceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONOIHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

KunaccukaisbIk xopeorpagus KoiiblibiMbl 11
IMocTanoBka KJIaccuyeckoii xopeorpadguu I1
Direction of classic choreography Il

HaszBaHue AU CHUILIHHEL

Kunaccukaabik xopeorpagust mypacsi 11
Hacanenue knaccuueckoii xopeorpagpuu 11
Heritage of classical choreography |1

UK AUCHUILIMHBI bJ1 (KB)
Koa nucunnimnbl NKCh (IT) 3231
Cemectp 6
KosaunuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [IpakTnyeckue 3ansatus — 30
/KOJIUYECTBO KPEAUTOB CPOII - 15
CPO —-45

IIpepexkBU3UTHI

Krnaccukansik xopeorpadus mypacs! |
Hacnenue knaccuueckoit xopeorpagumu I
Heritage of classical choreography |

Hean nzyyenus

«Jdon-Kuxot», «Kuszenp» xopeorpadusanbplk mMypa OaneTTepiHEH Y3IHAUIEpAl 3€pTTey >KOHE

IPAKTUKAJIBIK UTCPY»

N3yuenne m mpakTUyecKkoe OCBOCHHE (PparMeHTOB W3 0aneToB Xopeorpauueckoro Hacleaus:

«Jlon-Kuxot», « Kuzenb»

Study and practical development of fragments from ballets of choreographic heritage: "Don

Quixote", " Giselle»

Conep:xkanue

banerrepaid KypbUly TapuXbIMEH TaHBICY: OJEMIK XOpeorpadusIbIK MypaHbIH YJTriiepl G0JbIn
Tabbu1aThH «/loH-Kuxoty, « Kuzenb». XopeorpadusibiKk MOTIHAI MPAKTUKAIBIK MEHTEpY: Ma-Je-
ne Bapuanusiapbl. Xopeorpadusuiblk Mypa OajeTTepi CTUIIMCTUKACBIHBIH TYpiepiH Oiny: «JloH-
Kuxoty, « Kuzensy». MypaHbiH X0opeorpadHsIbIK MOTiHIH MEHTEPY .

O3nHakomiieHHE ¢ UcTOpHel co3manus OanmetoB: «JloH-Kuxor», «Kuzemnb», KoTOpbIe SIBASIOTCS
oOpa3raMd  MHpPOBOrO  xopeorpaduueckoro  Haciemus.  [IpakTuueckoe — OBJaJieHUE
xopeorpaduueckoro TeKCTa: Ta-je-e Baphalluu. 3HAHWE Pa3HOOOpa3usi CTHIMCTUKH OajeToB
xopeorpaduueckoro nHacnemus: «JloH-Kuxor», <« Kuzenb». Bmamenme xopeorpadudeckum
TEKCTOM HacIeaHusl.




Introduction to the history of the creation of ballets: "Don Quixote", "Giselle", which are examples
of the world's choreographic heritage. Practical mastery of the choreographic text: pas de deux
variations. Knowledge of the variety of stylistics of ballets of choreographic heritage: "Don
Quixote", "Giselle".Mastery of the choreographic heritage text.

KiarwueBble KOMNeTEHIINHT

- «[on-Kuxor», «Xuzenp» OanerrepiHeH alblHFaH (QParMEeHTTEPIiH XopeorpadusuIbIK
MaTepUaIapbIH OPBIH/IAY 9/IICTEMECIH KOJIIaHY»

- Baner tpynmaceiMen (XxopeorpadHsuIblK YOKBIMMEH) KATTBIFY JKYpri3y, op TYPJi JalbIHIBIK
TYPJIEPIH JKYpri3y, XopeorpadusulblK CHEKTaKJIbJAep/e, KOHLEPTTIK HeMipiepAe MNapTHs
OpPTICTEPIMEH  JKATTBHIKTHIPY, TeaTpAblH (aHcaMOIbIiH) arbIMAarbkl perepryapblHa JKaHa
OpBIHJAYIIBUIAPBI CHT13Y/1i XKY3ere achpy)

- OpbIHIAyIIBUIBIK MIEOSPIITriH  apTTHIPY, OJApIbIH MIBIFAPMAIIBUIBIK QJICYETIH AaHBIKTAY
MaKCaThIH/Ia OPTICTEPMEH KEKE JKOHE TOITHIK cabaKTap OTKi3y

- Ucnonp3oBarth MCTOHAUKY UCIIOJIHCHUA Xopeorpa(bnquKoro Marcpurajia q)paFMeTOB n3 0aneToB
«Jlon-Kuxor», « Kuzenp»

- [IpoBoauTh TpeHax ¢ 6aneTHON Tpynmno (XxopeorpadhudeckuM KOJIJIEKTHBOM), Pa3IMYHbIC BUIbI
pemeTuIyiA, pa3y4uBaTh C apTUCTAMH MAPTUH B XOPEOTPaPUUECKUX CHEKTAKIAX, KOHIEPTHBIX
HOMEpax, OCYIIECTBIIATh BBOJ HOBBIX MCIIOJNHUTENEH B TEKYIIUN pernepTyap Teatpa (aHcamOIs)

- HpOBOI[I/ITI) C apTUCTaMU HWHIUBUAYAJIbHBIC W TPYHIIOBLIC 3aHATHA, C LCJIIBIO ITOBBINICHUA
HCIIOJIHUTCIIbCKOI'O MAaCTCPCTBA, BLIABJIICHUA UX TBOPUCCKOI'O ITIOTCHIIMAJIA

- Use the method of performing the choreographic material of fragments from the ballets "Don
Quixote", " Giselle»

- Conduct coaching with a ballet company (choreographic team), various types of rehearsals, learn
with artists the parts in choreographic performances, concert numbers, introduce new performers
to the current repertoire of the theater (ensemble)

- Conduct individual and group classes with artists in order to improve their performing skills and
identify their creative potential

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Garnmapiamacsel, KOCBIMIIIA MaTepHATIIAP
CI/IJ'IJ'I8.6YC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

HanmenoBanue moayJis bu enepinin mbirapmambuibirs 11
HckyceTBo counnenus tanna |l
The art of composing dance |1

Ha3sBanue 1y cUMIIUHBI XanpIK-caxHaJbIK OMiH KypacTsipy 11
CounHeHHe HAPOAHO-cHeHHuYecKkoro Tanua Il
Composing a Folk Stage Dance |1

UK JAUCHUIIMHBI BJ(KB)
Kon aucunmimHbl SNST (II) 3232
Cemectp 6
KoumuecrBo kpeauros ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 40
/KOIUYECTBO KPEIUTOB CPOII - 20
CPO -60
IIpepekBU3NTHI XanblK-caxHaJbIK OWiH KypacTeIpy |

CounHeHue HAapOAHO-CHCHHUYCCKOI'O TaHIla |
Composing a Folk Stage Dance I

Iean nzyyenus

[ITeGepxana oTki3im, xopeorpadusi KypbIHbI3




Ocy1iecTBIATh NPAKTUKYM U COYMHEHUE Xopeorpaduu
Carry out a workshop and compose choreography

Conepxanue

Kommo3umusiabl KeHICTIKTIK 1ienry, Eypona xoHe A3us eniepiHiH HETi3rl JIEMEHTTEepl MEH Ou
KUMBUIAAPBIH aHBIKTAY OHE IAMBITY OMICTEpiH Urepy. bW cromTacelH Kypy NPUHIMIIIH OiTy.
Eypomna sxone A3us enjepiHiH XanblK-CaXHaJIbIK OMJIEPIHIH JICKCUKACHI HET131H/1€ CIOUTaHbI 931pJiey
KOHE KOIO.

OcBoeHHE METOJ0B MPOCTPAHCTBEHHOI'O PEHICHUMS] KOMIIO3HUIIMH, OMpEIeNICHUs M pa3BUTHUS
OCHOBHBIX 3JIEMEHTOB U JIBI)KEHUH TaH1eB cTpad EBporbl U A3un. 3HaHKE IPUHLIUAIIA TOCTPOCHUS
TaHIeBaJIbHOU CIOUTHL. Pa3paboTka M NOCTaHOBKAa CIOMTHI HAa OCHOBE JIGKCHMKH HapOJHO-
CLEHUYECKUX TaHLEB cTpad EBponsl 1 A3un.

Mastering the methods of spatial solution of composition, definition and development of the main
elements and movements of dance in Europe and Asia. Knowledge of the principle of building a
dance suite. Development and production of a suite based on the vocabulary of folk stage dances
from Europe and Asia.

KiaroueBble koMIeTeHIINHA

- YnkeH (hopMaibl KOMIIO3UITUS jKacay1a OM CFOMTACHIH KYPY NMPUHIUITIH KOJIAHBIHBI3.

- OJIeM XaJbIKTaphIHBIH HET13T1 OM KO3FaIbICTaphbl TYpalibl OLTIM/II KOJIaHBIHBI3 XKOHE CayaTThl
MPAKTUKAJIBIK IOyFa He OOJIBIHBI3.

- Eypona men A3usinarbl OHJIiH HET13r1 9JIeMEHTTEP1 MEH KO3FaIbICTAPbIH AHBIKTAY YKOHE JIAMBITY .
- Eypona MeH A3wusi XaJIbIK CaXHAJBIK OUJICPIHIH CO3/IIK KOPhIHA HET13/eNreH O OHIIPICIH KYpy
KOHE XKYPri3y.

- [IpuMeHATh NpUHIUI TOCTPOEHUS TAHLIEBAJILHOM CIOMTHI B pa3pab0TKe KOMIIO3ULIUU KPYTTHON
(hopMmBI.

- Ucrionb30BaTh 3HaHUSI OCHOBHBIX IIBI/I)KGHI/Iﬁ TAaHIOCB HAPOAOB MHpPaA U BJIAACTb I'PaAMOTHBIM
MPAaKTUYICCKUM ITOKA30M.

- OHpGHGJ’IHTB 1 pa3BUBATb OCHOBHBIC 3JICMCHTBI U IBUKCHUA TAHLICB CTpaH EBpOl'II)I 1 A3un.

- COUuHATL U OCYHICCTBJIATH IMIOCTAHOBKY TaHIld HA OCHOBC JICKCMKHW HAPOAHO-CHCHUYCCKUX
TaH1EeB cTpaH EBponsl n Azun.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKaIbIK KOPCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTepHaIIap
Cunnalyc, JOTOHUTEIbHBIE MATEPUATBI
Syllabus, additional materials

HanmeHnoBanue moayJis bu eHepinin mbIFapMambLIbIFb 11
HckycerBo counnenus tTanua Il
The art of composing dance 11

Ha3sBanue qycuMIIHHbI Xopeorpagusaarsl pexxuccypa 11
Pexuccypa B xopeorpagumu I1
Direction and choreography by I1

HuKa JMCHUIIIHHBI 11 (KB)
Koa mucunnimHbI RCh (IT) 3233
CemecTp 6

KoanuectBo kpeautoB ECTS 3




®opma U BHIAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 30

/KOJIUYeCTBO KPEIUTOB CPOII - 15
CPO —45
IIpepexkBHU3UTHI Xopeorpadusigarsl pexuccypa |

Pexwuccypa B xopeorpaduu |
Direction and choreography by |

ean uzyyenus

Tparem/l;l HEMECE KOMEOUA IKaHPBIHIAFbI xopeor‘pa(bmmbm KOMIIO3MIUAHBI  HIbIFApPY.
XopeorpadusulblK KOMITO3UIMSIAFB]  IPaMaTyPrUsUIbIK JKOCTIap MeH OeiHeNepAiH CUMaThiH
azipiey.

CounHeHne xopeorpauueckoil KOMIIO3MIIMM B JKaHpe Tparenuss Wid kKomenus. Pa3paborka
JIpaMaTypruvecKoro riaHa U XapakTepoB 00pa3oB B XopeorpaduiecKoi KOMIO3HUIIUH.

Writing a choreographic composition in the genre of tragedy or Comedy.Development of the
dramatic plan and characters of images in the choreographic composition.

Conep:xanue

XOpeOl"pa(bI/IHJILIK IIbIFrapMaHbIH JXaHPbI: Tparcanusa, KOMCIusd. MI/I3aHCI_[eHaHI>I IIJIaCTUKAJIBIK
Olnaipy, Tpareaus HeMece KoMenus )KaHpbIH/Ia XOpeorpadusIbIK MUHHATIOPAHBIH
KOWBUIBIMIAPBIH 3epTTey. XopeorpadusiblK MIbIFAPMAaHbIH CIIEHAPUH K00achl MEH TUOPETTOCHIH
xazy. Xopeorpa(usIblK IIBIFAPMaHbl KYPACTBIPY )KOHE OPBIH/AY.

}KaHp Xopeorpa(bnquKoro IIPOU3BCACHUS: Tparcausa, KOMCaus. I/I3y‘I€HI/Ie HCKYCCTBa
PEKUCCYPHI IIACTUYECKOTO BBIPAKEHHSI MU3aHCIICH, TIOCTAHOBOK XOPEOoTrpaduiecKoil
MHUHHATIOPLI B JKaHPC Tparcaunu Uil KOMCIUU. Hamnmucanue COCHApPHOI'O IIPOCKTA U J'II/I6peTTO
xopeorpaduueckoro npousBeneHusi. CoOUnHEHNE U MOCTAHOBKA XOpeorpapuiecKoil KOMIIO3HUIIHH.
Genre of the choreographic work: tragedy, comedy. The study of the art of directing the plastic
expression of mise en scene, choreographic miniatures in the genre of tragedy or comedy. Writing
a script project and the libretto of a choreographic work. Composing and staging a choreographic
composition

KiioueBbie KOMIICTCHI MU

- KOMG,Z[I/I}I JKOHC Tparcausd XKaHPbIHAAt'bl XOpCOFpa(l)I/ISIJ'ILIK MHUHHUATIOpaJIapAbIH KOMIIO3UIHAIIBIK
KOCIIapbIH KOHE CIOKETIH KYPaCThIPY >KOHE aHBIKTAY;

- KOMG,Z[I/I}I JKOHC Tparcausd XKaHPbIHAAt'bl My3LIKaJ'ILIK-XOpCOFpa(I)I/I}IJ'IBIK KOMITO3UIIUAHBIH
JpaMaTyprusiChiH Tajngai oury

- Tparenus >xoHe KOMeUs KaHPBIHAAFBI XOpeorpadus pexxuccypachlHbIH Kypanapbl MEH
TOCUTJEPIH aHBIKTAY

-Onpenensats U pa3padaTbiBaTh CIOKET U KOMIIO3UIIMOHHBIH IJ1aH XOopeorpapruieckux
MHWHHUATIOP B JKaHPC KOMCUA U Tparcaus

-YMeTh aHaNU3UPOBATh ApaMaTypruio My3bIKalbHO-XOpeorpaduuecKoil KOMIIO3ULIUHU B )KaHPE
KOMCIUA U Tparcausa

-OnpenensaTs UHCTPYMEHTBI U IPUEMBI PEKUCCYPBI XOpeorpapuuB KaHpe Tpareaus U KoMeaus
- Define and develop the plot and compositional plan of choreographic miniatures in the genre of
comedy and tragedy

- Be able to analyze the drama of a musical and choreographic composition in the genre of
comedy and tragedy

- Determine the tools and techniques of directing choreography in the genre of tragedy and
comedy

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3narounslii MaTepua Oky GarapiaMacsl, KOChIMILIA MaTepUanap
Cunalbyc, JOTMOTHUTEBHBIC MaTePUAITBI
Syllabus, additional materials




HanmeHnoBanue moayJis bu eHepiHin mbIFapMambLIbIFbI 11
HUckycerBo counnenus tTanua I
The art of composing dance |1

Ha3zBanune qucnunmjinHbI Ka3ak OuaiH mbirapmachl
CounHeHne Ka3axcKoro TaHIa
Composition of kazakh dance

Iuxa A cuUIIMHBI I[T1J1(KB)

Koa nucuunianubl SKzT 3234

Cemectp 6

KoanuectBo kpeauroB ECTS 3

®opma U BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 30

/KOJIUYeCTBO KPEIUTOB CPOII - 15
CPO —45

IIpepekBU3UTHI XalbIKTBIK-CaXHAIBIK OM KOMITO3UIIUSCHIHBIH
Herizaepi |,

XalBbIKTBIK-CaXHAJIBIK OU KOMITO3UIIAACHIHBIH
Herizaepi |1

OCHOBBI KOMITIO3MIIUHU HAPOAHO-CUCHUYCCKOI'O TaHIla
I,

OCHOBBI KOMITIO3MIIUHU HAPOJHO-CUCHUYCCKOI'O TaHIla
I

Basics of folk-stage dance composition I,

Basics of folk-stage dance composition 11

ey n3yvyenust

Kazak oftengep »xoHe epiep OWiHIH OM KOMITO3WIMSICHIHA JAEWHIH OM STIOATEPIH KYpacThIpy
JaFAbUIapbiH KaJbINTacTeipy. CTyAeHTTepAIH Xopeorpadusiaslk oOpa3gapMeH oiinay KaOileTiH
JaMbITY, Ka3aK OMIHIH IJIACTUKAJIBIK MYMKIHJIKTEPIH IaMBITY 5KOHE KEHEUTY.

q)OpMI/IpOBaHI/Ie HAaBBbIKOB  COYMHCHUC TAaHICBAJIIBHBIX OSTIHOAOB  OT HPOCTHIX (I)OpM a0
TaHIOCBAJIbHBIX KOMHOSI/IIII/Iﬁ Ka3axCKoro JKCEHCKOIro H MYKCKOIro TaHIIa. PazsuTne
OaneTMeNCcTepCKUX CIIOCOOHOCTEHN CTYIEHTOB MBICIUTh XOpeorpaduueckuMu oopazamMu.
Formation of skills composing dance sketches from simple forms to dance compositions of Kazakh
women's and men's dance. Development of ballet master's abilities of students to think in
choreographic images, development and expansion of plastic possibilities of Kazakh dance

Conepxanue

CroxkeTi JKOK oiienzep MeH epiep OuiHiH XopeorpadusiblK Ce3MiK KOpbIHA HETi3JeNreH
XopeorpausuiblK KOMIO3UIMS Kypy. KOMIO3MIMSUIBIK KYPBUIBICTBIH JKaill TYpJepiH Kypy
AarAbJIapbIH MCHTCPY. My3BIKaJ'IBIK MaTCpHUAJIMCH KYMBIC Kacay. KeJ’I,[[eHeH JKOHE TIK AaMy1arbl
Ka3aK OMiHIH HET13T1 3JIEMEHTTepl MEH KUMBUIAAPBIH aHBIKTAY, KMBIHAATY KaOUJIETiH JaMBbITY.
CounHeHHe xopeorpa(bﬂqecxoﬁ KOMITIO3UIIMKM Ha JICKCUKC KCHCKOIO W MYXKCKOro TaHIla
0€3CI0KETHOH OCHOBBI. Pa3BHUTHE HaBBIKOB MOCTPOEHUS MPOCTHIX (HOPM KOMITO3UIIMOHHOTO
pCHICHUH. Pabota ¢ MY3bIKAJIbHBIM MAaTCpHUaJIOM. Pa3zButie crnocoOHOCTEHN OIIPECACIICHUA,
YCIOKHCHUSA OCHOBHBIX J3JICMCHTOB H )IBI/I)KeHI/Iﬁ Ka3axCKoro TaHlla B TOPHU30HTAJIbHOM H B
BCPTUKAJIBHOM PAa3BUTHH.

Creating a choreographic composition based on the vocabulary of female and male dance without
a plot. Improving skills in creating simple forms of compositional construction. Working with
musical material. Developing the abilities to define, complicate the basic elements and movements
of Kazakh dance in horizontal and vertical development

KiaroueBble KOMIIETEHIINH

- Epnep meH oifenaepain Ka3ak OuiHiH XopeorpadusuiblK JIEKCUKAChIH MEHIepY

- Epnep Men olienaep/iiH Kazak OuiH 93ipiey, KypacThIpy KoHE KOO

- Kazak OuiHiH KOMIIO3UIMACKIHIAFEI CypeTTEp/ii aHBIKTAY;

- Bragets xopeorpaduieckoil JISKCUKON KEHCKOTO U MY)KCKOTO Ka3aXxCKOTO TaHIIa




- PazpabatbiBaTh, COUMHATD U CTABUTH MYXCKOU M JKEHCKHH Ka3aXCKUIl TaHell
- OHpeI{CJ’IHTB PUCYHKH B KOMIIO3HUIIMKU Ka3aXCKOI'O TaHIlad

- Master the choreographic vocabulary of female and male Kazakh dance

- Develop, compose and stage male and female Kazakh dance

- Identify patterns in the composition of the Kazakh dance

®opMa UTOTOBOr0 KOHTPOJIS

[IpakTukanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3narounslii MaTepuaa

Oky 6armapiamackl, KOCBIMIIIA MaTepUaaap
CI/IJ'IJ'Ia6yc, AOIIOJIHUTECIIBbHBIC MaTCpHAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

bu eHepiHiH mbIFrapMambLIbIFbI 11
HckycerBo counnenus tanua Il
The art of composing dance |1

Haspanue 1y CIMIIIHHBI

HlpiFpic OUiHIH KOMIO3UIUACKHI
Kommo3uuus BOCTOYHOI0 TAHIA
Composition of eastern dance

HuKJI THCHUNIMHBI I1]] (KB)
Koa mucuuninubI KVT 3235
Cemectp 6
KouunyectBo kpeauroB ECTS 3
®opma U BUAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 30
/KOJIN4Y€eCTBO KPeAUTOB CPOII - 15
CPO -45

IIpepexkBU3UTHI

Ieireic Ouig OpbIHAAY TECXHHUKACHI
TexHuKa UCIOIHEHHUS BOCTOYHOI'O TaHIIa
Oriental dance technique

ean u3ydyenus

bu KoibUIBIMIIAPBIH XKY3€ere achlpy: ©30eK, YHFbIp, YHAL. LIIBIFbIC XanbIKTapbIHBIH Ousepinae ou
CTHJIIH OHE MY3bIKaJIbIK MaTepHaIAAp/bl aHBIKTAY.

Ocy1iecTBIATh MOCTAHOBKU TAHIEB: y30€KCKHM, YHTypckud, MHAMHCKUN. OnpenensaTs CTHIN
TaHIIEB M MY3BIKaJIbHOIO MaTepHalla B TaHIax Hapo10B BocToka.

Perform dance performances: Uzbek, Uighur, Indian. Determine the styles of dance and musical
material in the dances of the peoples of the East

Conep:xanue

bunepain sneMeHTTepi MEH Heri3ri KUMBUIIAPBIH YHPETY: YHFBIP, TOXKIK 5KOHE YH/II. OPBIHAAY
TOCLI1 MeH cunaThl. bu Mopenueri MeH yaTThIK KuiM. LIIbFbIc Oninaeri arpuOyTTapMeH KyMBbIC
icTey TeXHMKAchl. OTUITeH MaTeprall HETi31He XOpeorpadusIbIK KOMIO3HULIUS KYPaCThIPy JKoHE
KOIO.

N3ydeHue 371EMEHTOB U OCHOBHBIX JIBUKEHUM TAaHUEB: YUTYPCKUHM, TAJKUKCKUN U UHIUWCKAN.
Manepa u xapaktep ucnosHeHus. TaHneBanbHas KyJIbTypa U HAMOHAIBHBIA KOCTIOM. TexXHnKa
paboThl ¢ aTpuOyTamMu B BOCTOYHOM TaHIe. COYMHEHHUE U TIOCTAaHOBKA Xopeorpaduyeckoit
KOMITO3UIIMY Ha MMPONUJEHHOM MaTepHae.

The study of the elements and basic movements of Uyghur, Tajik and Indian dances. The manner
and character of performance. Dance culture and national costume. Technique of working with
attributes in oriental dance. Composing and staging a choreographic

KiaroueBble KOMIIeTEHIINU

- [lIpIFpIc OM KOMIOZULIMSIIAPBIH KYPACTHIPY/IBIH 9/1iC-TACIIEPIH KOJIJIaHy JKOHE Tajiay;

- lIIsrFpIc OM CTUIBAEPIH TATAAY JKOHE OOITy;

- XanbIK OusepiHig arpulyTTapbIMeH XopeorpadusiIblK KOMIIO3UIUAAA )KYMBIC icTel OiTy;
- XaJpIk Onsiepidiy aTpuOyTTapbhIMEH XopeorpadusuUIbIK KOMIIO3HUITHA A KYMBIC ICTeH OLTY;




- XansIK OuiepiHiH XopeorpadUsuIbIK JIGKCUKACHIH )KOHE KOMITO3UITUSHBIH KeHICTIKTIK MISIIIMIH

MEHTepy.

- AHaJII/I3I/IpOBaTL U NPpUMCHATH METOJbI U ITPUCMbI COCTABJICHUA KOMHOSI/IL[I/Iﬁ BOCTOYHOTI'O

TaHILIA;

- AHaTM3UPOBATH U PA3JICIATh CTUIN BOCTOYHOTO TAHIIA;

- YMeHue paboTtaTh B XOpeorpaguueckoil KOMIIO3UIIUH ¢ aTpUOyTaMH HApOIHBIX TAHIICB;

- YMeHnue paborath B Xopeorpaduyeckoil KOMIIO3UIIUU C aTpUOyTaMU HAPOIHBIX TAHIICB;

- Brnaiets xopeorpaduieckoi IEKCUKOM HAPOIHBIX TAHIEB M MPOCTPAHCTBEHHBIM PEIICHUEM

KOMIIO3HIIHUH.

- Analyze and apply methods and techniques of composing oriental dance compositions;

- Analyze and divide the styles of oriental dance;

- The ability to work in a choreographic composition with the attributes of folk dances;

- The ability to work in a choreographic composition with the attributes of folk dances;

- Master the choreographic vocabulary of folk dances and the spatial solution of the composition.

(I)opMa HTOrOBOIo KOHTPOJIA

[IpakTHKanbIK KOpceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONOJHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

4 kypc

HaumenoBanue moayJs

XopeorpagusaibIK IIBIFAPMA KIHE NPAKTUKYMBI
IIpakTHKYM M counHeHHe Xopeorpaduu
Practice and composition of choreography

Haspanue 1y ClMIIIHHBI

CropTThIK 6as1 OMiHIH HeTi3aepl
OCHOBBI CIIOPTUBHOT'O OaJIbHOTO TaHIa
Basics of sports ballroom dance

HuKa JMCIHUIITHHBI I11 (KB)
Ko aucounyimmabl OSBT 4236
Cemectp 6
KonnuectBo kpenntoB ECTS 3
®opma U BUIAbI y4eOHBIX 3aHATHI [paktryeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO -45

IIpepexkBU3UTHI

OpbIHIaYIIBUIBIK II€0epITik/
HcnonauTenscroe MacTepcTBO/
Performing skill

Iean n3yyenust

«E» CLIHBI6BIHLIH CypoOIaJbIK KOHC JIATBIH aMCPUKAJIBIK 6I/IJ'ICp1H1H 6afﬂapHaMaCLIH OKBIII,

MEHrepy

N3ydenne u ocBOEHHE POTpaMMbl €BPOTICHCKHX, IATHHOAMEPUKAHCKHUX TaHIleB «E» kimacca
Studying and mastering the program of European and Latin American dances “E” class

Conep:xkanue

«E» xmacel OoifbIHIIIA €ypONANBIK, JIATBIHAMEPUKAJIBIK OaF1apiaMachlHbIH OU (hUrypaiapbia
OpBIHAY, OPBIHAY 9IICTEMECIH 3epTTey: 0asy BajibC, XKbU1IaM (POKCTPOT, Bajke, camba, 4ya-Ja-
Ya, pKaiB. JKynTarel HEri3ri mo3uIUsIap 6l urepy. JKynTa KOMIIO3UIUSIAP,IbI OPBIHAAY ABIH

IMPAaKTUKAJIBIK JarAblIIaphbI.

W3ydenue METOMKY U3YUECHHUS U UCIIOTHEHUS TaHLIEBAIBHBIX (PUTYP €BPONEHUCKOIA,
JJATHHOAMEPUKAHCKOM MporpaMMbl B 00bEMe «E» Kitacca: MeIJIEHHBIN BajbC, OBICTPHIN




¢doxcTpor, Baibc, camba, ya-ya-ya, ;pkailB. OcBOCHHE OCHOBHBIX MMO3UIMHI B mape. [IpakTudeckue
HAaBBIKU UCIIOJITHEHUSA KOMHOSI/IL[PIIZ B ITIapc.

Study of performance techniques, study of dance figures of the European, Latin American
program in the volume of "E" class: slow waltz, fast foxtrot, waltz, samba, cha-cha-cha, jive.
Mastering the main positions in a pair. Practical skills of performing compositions in pairs

KiroueBble KOMIIeTEHIINHA |

-Durypanapabl cayarTsl OpbIHAY jkoHE JIaTbiH AMepuKachkl OaraapiaMachIHbIH OUIIEPIHIH
MY3BIKQJIBIK-PUTMUKAIIBIK HET13/1epiH 01Ty

- Eyponanbix 6arnapiamMaHblH OMIIEPiHIH MY3bIKIBIK-PUTMHKAIIBIK HET131€PIH CayaTThl OPBIHAAY
XKoHe Oy

- CranaapTThl OaillaHBICTap MEH BapHallUsUIapIbl CayaTThl KYPacThIpy

- 'paMOTHO UCTIONHATH GUTYPHI M 3HATh MY3bIKAJIbHO-PUTMHUYECKYIO OCHOBY TaHIICB
JIATUHOAMEPUKAHCKOM ITPOrpaMMBbI

- FpaMOTHO HCIIOJIHATH U 3HAThb MY3bIKAJIbBHO-PUTMHUYCCKYHO OCHOBY TAHIICB eBponeﬁCKoﬁ
MIpOrpamMMBbl

- FpaMOTHO COCTAaBJIATH CTAHAAPTHBIC COCINMHCHMA U BapUuallin

- Competently perform figures and know the musical and rhythmic basis of dances of the Latin
American program

- Competently perform and know the musical and rhythmic basis of dances of the European
program

- Competently compose standard connections and variations

HaunmenoBanue moayJist XopeorpadgusibIK WBIFAPMA KIHE NPAKTUKYMbI
IIpakTHKYM M cOuMHeHHe Xopeorpadguu
Practice and composition of choreography

Ha3Banue 1ucCUMIIMHBI XaJbIK-CaXHAJIBIK OM/IiH peknccypachl
Pe)lmccypa HApPOAHO-CHCHHUYECCKOI'0 TaHIa
Directing of folk stage dance

MK AUCHUILIMHBI I11 (KB)
Kox mucuunimHbI RNST 4237
Cemectp 7
KoauuectBo kpeautoB ECTS 3
®opma U BHIAbI y4eOHBIX 3aHATHI [TpakTnyeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO —-45
IIpepekBU3NTBI XanbIK-caxHaJbIK OUiH KypacTeipy 11

CounHeHne HapOJAHO-CHCHHUYCCKOI'O TaHIIa II
Composing a Folk Stage Dance I

ean nzyyenus

[Ilebepxana eTKi3iM, Xopeorpadus Kypy
Ocy1iecTBIATh IPAaKTUKYM U COUMHEHUE Xopeorpaduu
Carry out a workshop and compose choreography

Conepxanue

Bonamak mMamaHaapablH KociOu Xopeorpadusiiblk eHep canachlHIarbl (omepa >koHe Oaner
TeaTpiapbl, OajeT Tpynmaiaapbl, XOopeorpadusuiblK aHCamOJIbIEp) MIBIFAPMAIIBIIBIK HACSICHIH
XaJbIK OMi apKbUIbI JKY3€re achlpaThlH XOopeorpadusiiblK HIbIFapMaapAbl skacayblH djicTeMeci
MEH TEXHOJOTHSCHIH 1IC JKY31HAE MEHrepyl: JIEKCHKaIbIK MaTepHual, My3blKa, ©HEepIiH
epeKLIeNiKTepi, YITTBIK XOpeorpadusHbH XopeorpadusiiblK Tii JKoHe Oacka Ja MoHepJi
Kypajaapsl.

[IpakTyeckoe oBiageHHe OyAYyIIMMHU CIICUATUCTAMU METOJIOJIOTHEH U TEXHOJIOTHEH CO3TaHMs
XOpeorpa(uueckoro MpOU3BEACHUHN, BOIUIOIIEHUS CBOEro TBOPUECKOTO 3ambiciia B cdepe
poECCHOHAITIBHOTO XOpeorpauIecKoro MCKyccTBa (OnepHO-OaNeTHBIX TeaTrpax, OalleTHBIX




TpyHmax, Xxopeorpauuyeckux aHcamOJsX) MOCPEICTBOM HAPOJHOIO TaHIA: JIEKCHYECKOTO
Marepuaia, My3bIKH, CIEIU(DUKN XOPeorpapuIecKOro sI3bIKa U IPYTUX BBIPA3UTEIBHBIX CPEIICTB
HAI[MOHATILHOU Xopeorpadum.

Practical mastering of methodology and technology of creation of choreographic work, realization
of their creative idea in the sphere of professional choreographic art (opera and ballet theatres,
ballet troupes, choreographic ensembles) through folk dance: lexical material, music, specificity of
choreographic language and other expressive means of national choreography

KiaroueBble KOMIIeTEHIINHA

- YrnkeH (opMarbl KOMIO3UIMS jKacayia OM CIOMTACHIH KYPY MPUHITUITIH KOJTAHBIHBI3.

- OJIeM XaJIbIKTapbIHBIH HET13T1 OU KO3FaJIBICTaphl Typasbl O1TIMI1 KOJIIaHBIHbI3 KOHE CayaTTh
MPAKTUKAJIBIK IOYFa M€ OOJIBIHBI3.

- Eypoma Mmen A3usiarsl OUiH HET13T1 2JIEMEHTTEPl MEH KO3FAJILICTAPhIH aHBIKTAY JKOHE JIaMBITY.
- Eypona MeH A3wusi XaJbIK CaXHAIBIK OUJIEPIHIH CO3/IK KOPhIHA HET13eNreH O OHIIPICIH KYpy
KOHE XKYPri3y.

- [IpuMeHATh NPUHIUI OCTPOEHUS TAHLIEBAJILHOM CIOMTHI B pa3pab0TKe KOMIIO3ULUN KPYITHOM
(hopMmBbI.

- Ucrionb30BaTh 3HaHUSI OCHOBHBIX IIBI/I)KGHI/Iﬁ TaHOCB HApPOJ0OB MHpa U BJIAJACTb I'PaAMOTHBIM
INPAaKTUICCKUM ITIOKA30M.

- OHp@[{GHHTB 1 pa3BUBATb OCHOBHBLIC 3JICMCHTBI U IBUKCHUA TAHLCB CTpaH EBpOHLI u Asnn.

- COUuHATL U OCYHICCTBJIATDH IIOCTAHOBKY TaHIld HA OCHOBC JICKCUKU HAPOAHO-CHCHUYCCKUX
TaHleB cTpad EBponsl n Azun.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

®opMa UTOrOBOr0 KOHTPOJIS [IpakTUKaNBIK KOpPCETY
[IpakTHueckuil mokas
Practical demonstration

Pa3znaTounblii MaTepuaJ Oky Oarmapiamachl, KOCBHIMIIIA MaTepUaIaap
Cwnadyc, TOMOTHUTEIBHBIE MaTEpUATIbI
Syllabus, additional materials

HaunmenoBanue moayJist XopeorpagusibIK WBIFAPMA KIHE NPAKTHKYMBbI
IIpakTHKYM M cOYMHeHHe Xopeorpaduu
Practice and composition of choreography

Ha3Banue 1uCHHUILUIHHBI Ka3zak Ouinin komno3uuusics I
Kommno3unusa ka3zaxckoro tanmna I
Composition of kazakh dance 1

UK AUCHUIIMHBI [1/1 (KB)

Koa nucunnimnbl KKzT (I) 4238

Cemectp 7

KonnuyecrBo kpenuroB ECTS 5

®opma U BUbI Y4eOHBIX 3aHATHI Jlexrmm - 10

/KOJIN4eCTBO KPeIUTOB [TpakTuyeckue 3ausatus — 40
CPOII - 25
CPO - 75

IIpepexBU3NTHI Kazak OuiH KypacTeIpy

CounHEHNE Ka3aXCKOro TaHIa
Composition of kazakh dance

Hean uzyyenus




Olfenep MeH epiep Ka3zak OMiHiIH XOpeorpadusIbIK JeKCUKAChIH MEHTepy
BJ'Ia,I[eTb xopeorpa(bnqecxoﬁ JIEKCUKOH JXKEHCKOT'0 U MYJKCKOI'0 Ka3axCKOIro TaHia
Master the choreographic vocabulary of female and male Kazakh dance

Conep:xkanue

KoMno3unusuiblK  KypbUIBICTBIH KypZeli (opMalapblH caly JarabuiapblH AaMbiTy. CroxkeTke
HET13/IeTITeH JKaIllai KOHE XKYITHIK Ka3aK OMiHIH XOpeorpadusIbK KOMITO3UIHUSICHL. TaKbIPBIIITHI,
OKHFa >KENICIH JaMbITy. Jpamanbslk sxocmapiay. My3bIKalbIK MaTepuaiMeH >KyMmbIc. CroKeTke
HET13/IeITeH JKaIlai >KYNTHIK OM KYPaCThIPY KoHE OpPBIH/AY.

Pa3Burue HAaBBbIKOB IMOCTPOCHUA CJIOXKHBIX CI)OpM KOMITO3UIITMOHHOT'O IIOCTPOCHHUA.
Xopeorpa(bnqecxaﬂ KOMIIO3HUIIUA MAaCCOBOTI'O U ITAPHOI'0 Ka3aXCKOI'0 TaHIla Ha CIOKETHOH OCHOBE.
Pazpabotka Tembl, croskeTHOH uHIHA. COCTaBICHNE IpaMaTyprUYecKoro rmiaHa.

Pabora ¢ MY3bIKaJIbHBIM MaTCpUuaioOM. CounHEHHE U ITIOCTAaHOBKA MacCOBOTO IIapHOI'0 TaHIa Ha
CIOKETHOM OCHORE.

Development of skills in constructing complex forms of composition. Choreographic composition
of mass and pair Kazakh dance on the plot basis. Development of a theme, storyline. Making a
dramatic plan.

Working with musical material. Composing and staging a mass pair dance on the plot basis

KiaroueBble KOMIIeTeHIINHA

- Oiferniep MEH epiiep Kazak OniHiH XopeorpadUsuIbIK JIGKCHKAChIH MEHTEPY

- KOHICIIIUA TypPaJibl TYCiHiKTi AAMBITY KOHC OHbI XOpeOFpa(l)I/ISIJ'ILIK KOMIIO3UIMALA KY3CIre
acelpy

- Xopeorpadusiblk OeHHEHI )KacaHbI3

- XopeorpausuiblK 9peKeT Kypy/a IpaMaTyprus 3aHbl TYpajibl OUTiMII KOJITaHy

- BJ'Ia,I[eTb Xopeorpa(bnqecxoﬁ JIEKCUKOM >KEHCKOI'0 U MY?KCKOT'O Ka3aXCKOI'o TaHIa

- PazpabatpiBaTh H1€10 3aMBICEIT M BOIUIOIIATH B XOpEOorpapuuecKoi KOMIO3HIIUU

- CoznaBath xopeorpaduueckuii oopas

- Ucnonb3oBarh 3HaHME 3aKOHA ApaMaTypruu B OCTPOEHUH XOpeorpapuueckoro AeMcTBus
- Master the choreographic vocabulary of female and male Kazakh dance

- To develop an idea of a concept and implement it in a choreographic composition

- Create a choreographic image

- Use knowledge of the law of drama in the construction of choreographic action

®DopMa UTOrOBOr0 KOHTPOJIS [IpakTUKaIBIK KOpCETY
[IpakTHueckuil mokas
Practical demonstration

Pa3znaTounblii MaTepuaJ Oky Oarmapiamachl, KOChIMIIIA MaTepHUaIaap
Cwnadyc, TOMOTHUTEIBHBIE MaTEpUATIbI
Syllabus, additional materials

HaumenoBanue moay.as Pexuccypa meoep.iri
MacrepcTBO pekuccepa
Mastery of direction

Ha3Banue 1ucuMIIMHBI KunaccukaJbIk OMaiH pekuccypacsl
Pexuccypa KI1acCH4eCKOro TaHLa
Directing classical dance

Inka JuCHUMIINHBI I1J1 (KB)

Koa amcumnianunl RKT 4239

Cemectp 7

KouunyectBo kpeauroB ECTS 4

®opma U BHAbI y4eOHBIX 3aHATHI [IpakTryeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20

CPO-60




IIpepexBU3NTHI Knaccukanbik 611 Kypactoipy [
CounHeHune Kjlaccuyeckoro tanna [
Composition of classical dance I

esn u3yvenust

baner ciektakiiiH Koo Ke3iHjaeri anermeiicTep KbI3METiHIH callachl. Pexxuccepitik-KonbUIbIM
TOOBIMEH JKYMBIC 1CT€Y MPUHIIHUIII.

Cdepa nesarenpHOCTH OaneTMecTepa Mpu MOCTAHOBKU OalleTHOTO crieKTakist. [IpuHnun paboTsl
C PEXKHUCCEPCKO-TIOCTAHOBOYHOM TPYIIIOHN.

The sphere of activity of the choreographer in the production of a ballet performance. The
principle of working with a production team.

Conepxanue

Cumoponusnblk  xopeorpadus. I[lmacTukanblk »KoHE My3BIKAIBIK OWABIH Oipiiri epexeci.
My3bIKaIIbIK CUM(OHHSFA COMKEC KEJIETIH CUMBOJIIBIK KOHE PEATUCTIK CUTIATTaFbl Ou OcitHenepi.
My3bIKaJIBIK IIIBIFAPMAHBIH MOHIHE, OHBIH JpaMaryprusiceiHa cHy. Ilerapy dopmanapsr:
cUMGOHMSIIBIK TOAMalap, CUMGOHUSIIBIK CYpETTep, 3ePTTEYIIep, MPetoIusiap, HOKTIOpHAAp, T.0.
I'poreck. beliHeHIH My3bIKAIIBIK-TEATPIIBIK OciiHeneHyi. beliHeHIH )KapKbIH epeKIIeTiKTepiH achIpa
kepcety. XopeorpadusiblK MIACTHKAHBI 13/1€Y.

Cumponuzanusa xopeorpadpuu. [IpaBuio eanHCTBa MIACTUYECKOW U MY3BIKaJbHOM MBICIH.
TanueBanpHble 00pa3bl CHMBOJUYECKOTO U PEATHCTHYECKOTO XapakTepa, OTBEYAOIIHe
CI/IM(l)OHI/ISMy MY3bIKH. HpOHI/IKHOBCHI/Ie B CYTb MY3bIKAJIbHOT'O ITPOU3BCACHUS, €TI0 ApaMaTypruro.
@opMBbI KOMIO3HUIIUN: CUM(POHUYIECKHUE TTOIMBI, CHM(DOHNYECKNE KAPTHHBI, STIOJBI, MPEITIOIHH,
HOKTIOPHBI U T.1. ['poTeck. My3blkalnbHO-TeaTpaabHOE BOILIONIEHHE 00pa3a. Y TpUpOBaHue IPKUX
gepT oopaza. [Touck xopeorpaduyeckoil MIaCTHKH.

Symphonisation of choreography. The rule of unity of plastic and musical thought. Dance images
of symbolic and realistic character, responding to the symphonism of the music. Penetration into
the essence of a piece of music, its dramaturgy. Forms of composition: symphonic poems,
symphonic paintings, etudes, preludes, nocturnes, etc. Grotesque. Musical and theatrical
embodiment of the image. Exaggeration of vivid features of the image. Search for choreographic
plastique.

KiarueBblie KOMNeTEHIINHT

- XopeorpausibIK TYbIHBIHBI Xkacay YILIiH OapiIbIK LEXTapAbIH KYHTi30€iK )KOCTIapbIH a3ipiey;
- KoHueprmeicrepMmeH, cypeTmiMeH, JTIAPUKEPMEH, KOMIIO3UTOPMEH KIHE KOMBUIBIMIIBIK
TONTHIH 0acka J1a KaThICYIIBUIAPBIMEH KYMBICTa HAKTHI MiHAETTEP KOO,

- llIsirapMaibUIBIK-0HAIPICTIK MpoLiecc OOMBIHIIA KYMBIC TOOBI YIIIIH CLIEHApHil )KOCTIapbIH
JKOHE OM MEH HUJICAHBI ITPE3CHTALUAIAY IbL esipney.

- XopeorpausblK IbIFaAPMAMEH aHATUTUKAJIBIK )KYMBIC IPUHIUIITEPIH KOJIAAHY;

- P33pa6aTLIBaTB KaJ'IeHI[apHBIfI IIJ1aH BCEX I CXOB AJIA CO34aHUA xopeorpa(l)nquKoro
MIPOU3BEACHUS,

- CTaBUTH TOYHEIE 3aJa4u, B pa60Te C KOHHepTMCﬁCTCpOM, XYOOXKXHUKOM, TUPUIKCPOM,
KOMITO3UTOPOM U APYTHUMHU YUYaCTHUKAMHU ITOCT aHOBOYHOM TpYHIIbL;

- Pa3pa6aTBIBaTB CHeHapHLIﬁ IJIaH U MIPE3CHTAUIO 3aMbICJIa 1 UACHU IJIA pa6oqeﬁ TpyHIibl IO
TBOPYECKO-IIPON3BOICTBEHHOMY IIPOIECCY.

- Ucnonp3oBarth MMPUHIUIIBI aHAJIUTHYECKOHU pa6OTBI C Xopeor pa(bI/I‘-ICCKI/IM MIPOU3BCACHUCM,

- Develop a calendar plan for all workshops to create a choreographic work;

- Set precise tasks when working with the concertmaster, artist, conductor, composer and other
members of the production group;

-Develop a scenario plan and a presentation of the concept and idea for the working group on the
creative and production process.

- Use the principles of analytical work with a choreographic work

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiK KepceTy
IIpakTrueckuit mokas
Practical demonstration




Pa3narounslii MaTepuaa Oky GarapiaMachsl, KOChIMILIA MaTepUaiap
CI/IJ'IJ'Ia6yc, JOIOJIHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Pesxxuccypa mebepJriri
MacrepcTBO pekuccepa
Mastery of direction

Ha3Banue AU CIUITIINHBI SaMaHayn XOpCOFpa(bI/IHHLIH KOMIIO3UIIUACHI
Kommno3uuusi coBpeMeHHO xopeorpadun
Composition of modern choreography

UK AUCHUNIMHBI I1J] (KB)
Koa mucuninHbI KSCh 4240
CemecTp 7
KoanuectBo kpegutoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 30
/KOJINY€eCTBO KPeAUuTOB CPOII - 15
CPO - 45
IIpepekBHU3UTHI 3amanayu xopeorpadus Herizaepi

OCHOBBI COBpEMEHHOI Xopeorpaduu
Fundamentals of modern choreography

ean u3yyenus

[ITeGepxana eTki3im, xopeorpadusi KYpbIHbI3
Ocy1iecTBIATh IPAaKTUKYM U COYMHEHUE Xopeorpaduu
Carry out a workshop and compose choreography

Conep:xanue

Kasipri 3aman xopeorpaduscbiHAaFbl peKUCCYypa koHe KoMmo3ulus aaictepi. P.Jlaban xxyiieci
OOMBIHILIA PHEPT U )KOHE KEHICTIKIIEH KyMbIc. balimaHblc IMIPOBU3ALIMSACHIHBIH 9/11CTEPI.
Xopeorpaq)mmmlc KOMITO3UMIUAAArbl ANHAMHUKA KOHC MJIACTUKAJIBIK MQHCpJ’IiJ’IiK. Y11 ;xoHe OogaH
J1a KOl aJlaMFa apHaJIFaH XopeorpadusuIblK KOMIO3HUIIHA.

ITpuemsl pexuccypbl 1 KOMIIO3UIIUHM B COBPEMEHHOM xopeorpaduu. Pabora ¢ sHeprueil u
npoctpancTBoM 110 cucteme P. JIabana. [Ipuembl KOHTaKTHOM UMITpoBU3anuu. J[nHaMuka u
ITaCTHYCCKas BbIPAa3UTCIbHOCTD B Xopeorpa(bnquKoﬁ KOMITO3UIIHUH. CounHeHUE
xopeorpaduueckoil KOMITO3UIUY Ha 3 1 00JIee YEeITOBEK.

Techniques of directing and composition in modern choreography. Working with energy and
space in system R. Labana. Techniques of contact improvisation. Dynamics and plastic
expressiveness in choreographic composition. Creating a choreographic composition for 3 or
more people

KiioueBbie KOMIICTCHI MU

- XOpeorpa(usUIbIK IIbIFapMallapIbIH op TYPJi hopMaiapbIHbIH KOMIO3HIHUSIBIK KYPbUIBICHIH
KOJIIaHy JIaFIbUIapbIHa ue 0oIy.

- My3bIKaJbIK MaTepHaAbl TaIIaHbI3 XKOHE ABIOBICTHIK CEPHSHBI KYPaCcThIPY/Ibl YPHIC
)ocmapiai OUTIHI3.

- AKTepiepMeH KYMbIC Ke31H/1e UIMIIPOBU3ALIMS MEH KOHTAKT UMIIPOBHU3AIHUACHIHBIH
xopeorpadusi epexenepid KoJIIany

- KeckiHre miuacTukaibIK MIEHIM 31pJIeH]3 kKoHe Kazipri xopeorpadus eHIipiciHae KeHICTIKIIEH
KYMBICTBI KOJIZTAHBIHBI3

- KOMBUIFaH XopeorpadusuIbIK MiHIETTEP/l TaJl[ay apKblIbl XOpeorpadUusHbIH CO3/11K KOPbI MEH
KOMITO3HIIUSICHIH KAJIBIITACTBIPY

- Bnasiets HaBbIKAMH UCIIOJIB30BaHUS KOMIIO3UIIHOHHOTO TIOCTPOSHHE PA3IMUHBIX GOpM
xopeorpaduuecKnx MPON3BEICHUM.

- AHaJIM3UPOBATH MY3bIKAJILHBIA MaTepHall U yMETh TPaMOTHO IUIAHUPOBATH KOMITHIISLIHIO
3BYKOBOTO psiJia.




- [IpuMeHATH npaBuiia HIMIIPOBU3ALMU U KOHTAKTHOM HMIPOBHU3AIMK Xopeorpaduu B padbote ¢
aKTCpaMu

- PazpabatpiBaTh miuacTuyeckoe pemeHne oopasa u MpuMeHATh paboTy ¢ MPOCTPAHCTBOM B
COYMHEHHH ITOCTAHOBKH COBPEMEHHON Xopeorpadun

- ®opMHpPOBATH JIEKCUKY M KOMIIO3UIIUIO XOpeorpaduu yepe3 aHalIu3 MOCTaBICHHBIX
xopeorpaduueckux 3aaad

- Possess the skills of using compositional construction of various forms of choreographic works.
- Analyze musical material and be able to correctly plan the compilation of a sound series.

- Apply the rules of improvisation and contact improvisation choreography when working with
actors

- Develop a plastic solution to the image and apply work with space in the composition of the
production of modern choreography

- To form vocabulary and composition of choreography through the analysis of the posed
choreographic tasks

®opMa UTOTOBOT0 KOHTPOJIS [IpakTUKaIBIK KOPCETY
[IpakTHyeckuii mokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOChIMIIIA MaTEpHATIIAP
CI/IJ‘IJ‘Ia6yc, JOINIOJIHUTCIIBHBIC MaTCpUAJIbI
Syllabus, additional materials

HanmenoBanue moayJist Pexuccypa meodep.riri
MacrepcTBoO pe:xkuccepa
Mastery of direction

Ha3panue 1ucuMnjinHbI Bajier KOMBUIBIMBIH K002aJ1ay TEXHOJIOTHACHI
TexHoJI0rMs IPOEKTHPOBAHUS 0AJIETHOIO
CIIEKTAKJIS
Designing Technology for a ballet performance

Iuka JucHMIJINHbI I11 (KB)

Kon mucuuninHbI TPBS 4241

Cemectp 7

KoauuectBo kpeautoB ECTS 3

®opma U BUAbI y4eOHBIX 3aHATHI [IpakTnyeckue 3ansatus — 30

/KOJIUYECTBO KPEAUTOB CPOII - 15
CPO —-45

IIpepexkBU3UTHI Xopeorpadusnarsl pexuccypa Il /

Pexxuccypa B xopeorpaduwu 11/
Direction and choreography by II

Hean nsyvyenus

- Pexxuccepiik mebemnikke ue 6oy
- Bagete MacTEpCTBOM PEKHUCCYPHI.
- Master the art of directing

Conepxanue

Crynentrepnin OaneTMelcTep HAEACHIHBIH Maiijja OOdyblHaH OacTam CIEKTAKJIbJl CaxHaJIbIK
aJlaHJa JKOHEe TOCTIPOJAKIITHAA ICKEe achIpyFa JCeHiH OaneT CHEeKTakKIiH (XopeorpadusuibIK Herisi
0acbIM TeaTpJaHAbIPbUIFAH KOWBUIBIMJBI) K00ajlay TEXHOJOTHSCHIH 3€pJeNey >KOHE MEHIepy:
HIBIFAPMAIIBUIBIK JKOHE OKIMIIUIIK KOMAaHAAHBIH JKYMBIC MpoleciH yibiMaacTelpy, BAK-mnen
KYMBIC, TeaTp callaChlH/Ia KbI3MET KOPCETETiH O0or/ie YIHBIMAApAbIH MaMaHIapbIMEH )KYMBIC iCTey.
Kypc cTyaenTTep e3/1epiHiH MPaKTUKAIBIK KbI3METiH/Ie OeIceH Il MaijanaHaThH MAJIIMETTep MEH
MaTepHaAAPAbIH dPTYPl OarbITTapblH KAMTUIBI.

W3ydyeHue © OCBOCHHME CTYACHTAMHM TEXHOJOTMH MPOCKTHPOBAHUS OAaIeTHOTO CHEKTaKIIA
(TeaTpaau30BaHHOTO TIPEJACTABJICHHS C JOMHUHHPOBAHHEM XopeorpaduyecKkoro Havajga) OT




BO3HUKHOBCHUA UJICHU Y 6aﬂeTMeﬁCTepa A0 peajin3alu CIICKTAKJIA Ha CI_IeHI/I‘-IeCI(Oﬁ Iomanake nu
MOCTHPOJIAKIIIHA: paboTa W OpraHU3aIus mpolecca paboThl TBOPUYECKON M aJIMHUHUCTPATUBHOM
KoMaHJipl, pabota co CMU, crenuanucraMu CTOPOHHUX OPTaHM3alUi, OKa3bIBAIOIINX YCIYTH B
TearpanbHOU cepe. Kypc Bkitouaer B ceOsl pa3inyHble HAPABJICHHUS CBEACHUN M MAaTEpUAJIOB,
KOTOPBIMH CTYJICHTHI Oy IyT aKTUBHO MOJIB30BATHCS B CBOCH MPAKTHUECKON AEATEITHHOCTH.

The study and mastering of the technology of designing a ballet performance (a theatrical
performance with a dominant choreographic beginning) from the idea of the choreographer to the
production of the performance on the stage and post-production: work and organization of the work
process of the creative and administrative team, work with the media, specialists of third-party
organizations that provide services in the theater field. The course includes various areas of
information and materials that students will actively use in their practical activities.

KiroueBble KOMIIeTeHIINHA

- neosiorusiiblKk Ma3MyHbIH, ’)K00a TaKBIpLI6LIH, aBTOPJIBIK TYXKBIPBIMIAMACKHIH JaMBITY

- JlampiTy

bac nupexTopabIH memnriMi OOHBIHIIIA MypaFaTTHIK, 9/1e0U KOHE IEPEeKTI MaTepuaaap Heri3inie
Oeiineney.

- OKI/IFa TYKBIPpBIMAAMACBIHBIH TPEC3CHTAIUACHIH Il&ﬁblHI{&HbB.

- P33pa6aTBIBaTB PII[Gf/iHOC COACPIKaHUEC, TEMY IIPOCKTA, aBTOPCKYIO KOHICIIIHUIO

- Pa3pabatriBath

O6p8.3]:1, COrjaCHO O6I.I.[6My PEKUCCEPCKOMY PCHICHUIO BOIUIOLICHUS 10 apXUBHBIM,
JIMTEPATyPHBIM U JOKYMEHTAJIbHBIM MaTEpHaIaM.

- 'oTroBUTH MMPE3CHTAIUIO KOHOCIIOUHA MCPOIIPHUATHA.

- To develop of ideological content, project topic, author's concept

- To develop representation based on archival, literary and documentary materials by decision of
the Director General.

- To prepare an event concept presentation.

dopmMa HTOTOBOI0 KOHTPOJIS [IpakTHuKanbIK KOpceTy
IIpakTrueckuit nokas

Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIbI

Syllabus, additional materials

HaumenoBanue moay.as Pexxuccypa meoep.iri
MacrepcTBO pekuccepa

Mastery of direction

Ha3sBanue qycuMnIHHbI Banermeiicrep enepi
HckycerBo dasermelicrepa

Skills of Balletmaster

HuKa JMCHUIIIHHBI 11 (KB)
Koa aucunnimubl IB 4242
Cemectp 7
KoanuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 30
/KOJIUYECTBO KPEAUTOB CPOII - 15
CPO -45

IIpepexkBU3UTHI

Xopeorpadusigarsl pexuccypa 11
Pexxuccypa B xopeorpaduu 11

Direction and choreography by II

Hean n3yvyenust

JIMBEPTUCMEHTTI KOO IPUHIMIITEPIH MEHTEPY, «CUMBOIIU3M» KOHE «CUM(DOHMU3ALINS»
TEPMHUHJIEPi apKBLIBI XOpeorpadusIIbIK OMIayAbl JAMBITY.




OcBoeHme MPUHLUIIOB MOCTAHOBKH JUBEPTUCMEHTA Pa3BUTHE XOPEOrpapuueCcKOro MBIIUICHHUS
4Yepe3 MOHATUEC TEPMHUHOB «KCUMBOJIU3M» U «CI/IM(i)OHI/ISaHI/IH»

Mastering the principles of setting a Divertissement. development of choreographic thinking
through the concept of the terms “symbolism” and " symphonization”

Conepxanue

JKana Ganet KOMBIIBIMBIH KYPY MpoIieci. baneT cnekrakiminaeri eHepIiH cuHTesi. baner
KOMBUIBIMBIHAAFBI OU KOPIHICTEPi. KOMETiMEH CIIEKTAKIIbIIH KOPKEM/IIK TYTACTHIFbIH KYPY
MPHUHIUII clieHOTpadus, XKaPbIKTAHIBIPY JKOHE KOCTIOMIEP. ABTOPJIBIK CIIEKTAKIIBIIH APaMaIIbIK
KOCTIAPBIH Kypy. KOMIIO3UIIUSIIBIK MIEHTiM jKoHE XOpeoTrpadusiIbIK MOTIH.

[Tponecc cozmanust HOBOro OaneTHoro crekTakiiss. CHHTE3 UCKYCCTB B 0AJIETHOM CIIEKTaKIIe
TaHneBaNbHBIE MU3AHCIICHBI B OQJIETHOM crekTakie. [IpuHIUI TOCTpOCHUs XYJO0KECTBEHHOU
[EJIOCTHOCTU CIEKTaKJIs MpH TIOMOIIM cleHorpaduu, cBeTa M KOCTIOMOB. Paspabotka
IpaMaTyprudeckoro  IUTaHa  aBTOPCKOTO  CHEKTaKisd.  KOMIO3WIIMOHHOE  pelieHHe |
xopeorpaduuecKkuii TEKCT.

The process of creating a new ballet performance. Synthesis of the arts in a ballet performance.
Dance mise en scene in a ballet. The principle of constructing the artistic integrity of a performance
with the help of the scenography, light and costumes. The development of the dramatic plan for the
author's performance. Compositional solution and choreographic text.

KiarueBble KOMNeTEHIINHT

- bu dunocoduscein amry xoHe xopeorpadusHbH ‘cuMBONIHM3M' KoHE ‘cuMmboHM3arus"
TaKbIPBINITAPbIH TPAKTUKAIBIK WTepy JKOHE TYCIHY Ke3iHIe KOMIIO3MIUSAAa XOpeorpadusiIbIK
OHJayJibl JaMbITy

- Ipi HBICaHAAFBI XOpEOTpadUSIIBIK TYBIHABIHBIH KOMITO3UIUSUIIBIK KOCTIAPBIH 931 pJIey JKoHE jKacay;
- XopeorpadusiablK MOTIH MEH KOMIO3HUIMSIIBIK CypeT canyna "xopeorpadusisik [lonudonus"
OIiCiH KOJAaHy

- luBepTHCMEHT IeH Xopeorpadus CUM(OHUICHIH KYPAaCThIPY NPUHIHITIH MEHIEpY

- PackpeiBath punocoduro TaHIa ¥ pa3BUBATh XOpeorpapuueckoe MbIIUIEHNE B KOMIIO3ULIUU IPU
MMPAKTUICCKOM OCBOCHHU U TOHUMAHNUU TCM «CUMBOJIU3M» U <(CI/IM(I)0HI/138.I_[I/I}I» Xopeorpa(blzm

- PazpabareiBaTh M co37aBaThb KOMIIO3MIIMOHHBIM IJIaH XOpeorpaduyeckoro HpoU3BeIEHUs
KpYIHOU (hOpMBI

- Ucnonb3oBarh npuem «xopeorpaduyeckoil nmoau@oHun» B MOCTPOECHUH XOpeorpapuueckoro
TCKCTAa U KOMIIO3UIIUOHHOT'O pUCYHKa

- BiianeTs npuHIMIIOM COUMHEHUs AUBEPTUCMEHTa U cuM(pOHN3Ma Xopeorpaduun

- To reveal the philosophy of dance and develop choreographic thinking in the composition with
the practical development and understanding of the themes of "symbolism™ and "symphonization™
of choreography

- Develop and create a compositional plan for a large-scale choreographic work

- Use the technique of "choreographic polyphony" in the construction of choreographic text and
compositional drawing

- Know the principle of the composition of the Divertimento and Symphony choreography

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbiK KepceTy
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Oarmapiamacsel, KOCBIMIIIA MaTepHUaIaap
Cunnalyc, JOTOHUTEIbHBIE MATEPUATBI
Syllabus, additional materials

HanmeHnoBanue moayJis Pe:xnccypa mebep.riri
MacrepcTBo pe:kuccepa
Mastery of direction

Ha3zBanue qucnunmjinHbI banerreri 1mOpeTTOo MEH cueHapuii
JInGperro u cuenapmii B 6asnere
Libretto and script in ballet




uxa A cuUIIMHBI I1JT (KB)

Koa nucuunianubl LSB 4243
Cemectp 7
KoanuectBo kpeguroB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 30
/KOJIUYeCTBO KPEIUTOB CPOII - 15
CPO -45
IIpepexkBHU3UTHI basier KOWBLIBIMBIH K00aj1ay TEXHOJIOTHSCHI

TexHOoJ0rus MPOSKTUPOBAHUS OAJIETHOTO CIIEKTAKIISA
Designing Technology for a ballet performance,

XX FachIpJbIH JAYHHE KY3UIIK Xopeorpaduscel
Mupogas xopeorpadust XX Beka

World choreography of the XX century

ey n3yvyenust

KypcTbIH TakpIpBINTHIK KOCHapbl OOMBIHIIA ABTOPJIBIK JIUOPETTONIAP Ka3Yy.
Hamnucanue ABTOPCKHX J'II/I6peTTO COIJIaCHO TEMAaTUYCCKOMY IIJIaHY KYypcCa.
To writing original librettos according to the thematic plan of the course.

Conep:xanue

Krnaccukanslk Oaner penepryapblHaH JTUOpETTONapAbl Tanjay. Oae0u >KoHEe JIEepeKTi akmapar
Ke3JIepiHe, KOPKEeM MOJCHUET TYBIHIBUIAPBIHA HETI3JENTeH XOopeorpadusiiblK IIbIFapMaiapra
aHHOTal A, J'II/I6peTTO JKOHC CHCHAPJIBIK KOCIIAp Ka3dy, Ka3adaK 3IO0Cbl MCH XaJIbIK aHbI3AAaphbl
HETi31H/e TUOPETTO Ka3y.

Ananu3 muopeTTo U3 KIacCHUecKoro 6aneTHoro penepryapa. Hanucanue annoTtamuii, 1uOpeTTo u
CLIEHApHOT0 IIJaHa JuId XopeorpauyecKux IPOU3BEIECHUN MO MOTHUBAaM JIMTEPATYPHBIX U
AOKYMCHTAJIbHBIX UCTOYHUKOB, HpOI/IBBeI[eHI/Iﬁ Xy,[[O)KeCTBeHHOI\/'I KYJbTYPbI; HAITUCAHUC J'II/I6peTTO
10 MOTHBaM Ka3aXxCKOI'o 3I10Ca U HApOJHBIX JICTCHI.

Analysis of libretto from the classical ballets. Writing abstracts, libretto and scenario plan for
choreographic performances based on literary and documentary sources, works of art; writing a
libretto based on Kazakh epic and folk legends

KiarueBble KOMNeTEHIINHT

- XopeorpadHsIIbIK HIBIFAPMaHbIH CIIGHAPHITIK )KOCHAPBIH KYPY (0aneT KOHbLIBIMBI)

- XopeorpadusIIbIK MIbIFapMaliapFa aHHOTAILMSI MEH JIMOPETTO Ka3y JaFIbICBIHBIH OOJYHI;

- CO3I[aBaTB CHeHapHBIfI I1IJIaH xopeorpa(l)nqecxoro MMPpONU3BECACHUSA (6aJ'IeTHOFO CHGKTaKHﬂ)

- BiianeTs HaBBIKOM HalMCAaHMSI AaHHOTALMK U JTMOPETTO [l XOpeorpaduuecKiX Mponu3BeIeHUN;
- Create a scenario plan for a choreographic work (ballet performance)

- Possess the skill of writing annotations and librettos for choreographic works;

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTukansIK Kepcery
[IpakTrueckuit nokas
Oral practical exam

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTepHaIaap
Cunnalyc, JOTOHUTEIbHBIE MATEPUATBI
Syllabus, additional materials

HanmenoBanue moayJist XopeorpagusiiibiK eHepaeri FELIBIMH
3epTTeyJaepain daicrepi

MeToabl HAYYHBIX HCC/IEIOBAHUN B
Xopeorpa)u4ecKoM HCKYCCTBE
Methods of scientific research in

Ha3sBanue 1M CHMIITUHBI Xopeorpadusinarsl FbLIBIMHE 3epTTey Heri3aepi
OCHOBBI HAYYHOI'0 HCCJIE0BAHNS B XOpeorpaduu
Fundamentals of Scientific Research in
Choreography




Iuxa A cOUIIMHBI I1J1 (KB)

Koa aucuMnjnHbl ONICh 4244
Cemectp 7
KoanuectBo kpeauroB ECTS 3
®opma U BUAbI y4eOHBIX 3aHATHI Jlexmu — 20
/KOJIUYeCTBO KPEIUTOB Cemunapckue 3ansatus — 10
CPOII - 15
CPO - 45
IIpepekBU3NTHI AKMapaTThIK KOMMYHUKAIUSITBIK TEXHOJIOTHSIIAD

(aFpUTIIBIH TUTIHAC)
HNudpopmManinoHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIOTHH
(Ha aHTIIUHCKOM SI3BIKE)

Information and communication technologies (in
English)

eaun uzyyenust

XopeorpagusiblK OHEpP CalaChbIHAAFbl 3€PTTEY AICTEPIH KOJJIAHY.
HpI/IMeH}ITB MCTObI HAYUHBIX UCCJICAOBAHUS B o0macTu XOpCOFpa(I)I/I‘{eCKOFO HCKYCCTBa
Apply research methods in the field of choreographic art

Conep:kanue

FrutbiM YFBIMBI, OHBIH Ka3ipri Koramaarsl pesi. FeuibiMu 3epTTeyiiH epeKmenikTepi, aaicrepi,
OarbpITBIH TaHJAY, TAKBIPBINTHI HET13/1€Y, KYPBUIBIMBL: JKYMBIC TYpJiepi OONBIHIIA HET13T1,
MaMaHJaHIbIPBUIFaH 37eMeHTTep. Frutbivu 3epTreynepaid Typiaepi. Kepkemuey, FbutbiMu
eHOEKTer1 ’KYMBICTBIH HeT13T1 Ke3eHaepi. MoTiH KypyAbIH JKajlbl TPUHLIUITEPI.

[lonsaTHE HayKW,ee poJii B COBpeMEHHOM o01ecTBe. OCOOEHHOCTH, METO/IbI,BEIOOD
HaIpaBJICHUs, 000CHOBaHUE TEMBI, CTPYKTypa HAYYHOTO UCCIICJIOBAHUS: OCHOBHBIC,
CTeMAIM3UPOBAHHBIC JIEMEHTHI IO BUAAaM padoT.Buapl HAyUYHBIX HCCIIEJOBaHUI
OdopmreHne,0CHOBHBIE 3Tallbl pabOThI HAJ HAYYHBIM TpyaoM. OOIIHe MPUHIUIIBI TOCTPOCHUS
TEKCTA.

The concept of science, its role in modern society. Features, methods, choice of direction,
justification of the topic, structure of scientific research: basic, specialized elements by type of
work. Types of scientific research Design, the main stages of scientific work. General principles
of text construction.

KaioueBbie KOMIICTCHI MU

- XopeorpadusIbIK OHEPIl 3epTTEY/IiH 3aMaHayH MapagurMaiapblH aHBIKTAY

- FBUIBIMH 3€PTTEY KYPBUIBIMBIH KYPacThIPY AaFAblIapbIH MEHI€PY

- FBUIBIMHU aKIapaTThl TYCIHY JKOHE ChIHU TaJlJjay TOCUIAEPIH KOJIAAHY

- FBUTBIMHU, FHUTBIMU-KOMIILIIK XKOHE JKaIFaH FEUIBIMU Ke37epe Oarnapnaii 61ty

- OIPENENSITh COBPEMEHHBIE MTapaJiuTrMbl UCCIIEIOBAHUI XOpeorpapuueckoro HCKyccTBa

- BJIAZICTh HABbIKAMU COCTABJICHUA CTPYKTYPbI HAYYHOI'O UCCIICAOBAHUA

- HCII0JIb30BAaTh CIIOCOOBI OCMBICIIEHUS U KPUTHUECKOT0 aHaJIM3a Hay4YHOI HHpOpMaIiu

- YMeTh OpPUCHTHUPOBATLCS B Haquoﬁ, Hay‘{HO-HOHYHHpHOﬁ 1 IICCBAOHAYYHBIX HCTOYHHUKAX
- to define modern paradigms of choreographic art research

- possess the skills of drawing up the structure of scientific research

- use methods of understanding and critical analysis of scientific information

- Be able to navigate in scientific, popular science and pseudoscientific sources Apply the skills of
analytical work with the literature and databases

HanmeHnoBanue moayJis Xopeorpadusiibik eHepinae «baaermeiicrep»
OLMIKTITINH KaJIbIITACTBIPY

®opmupoBanue kpaaupukanuu «banermeincrep»
B XopeorpaguuecKkoM HCKYCCTBe




Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue 1uCHUNINHBI Kazak Ouiniy KoMmo3unusce 11
Kommosunus kaszaxckoro tagua I1
Composition of kazakh dance 11

UK AHCHUNIMHBI I1]] (KB)
Koa apucuunjianHbl KKzT (1) 4245
CemecTp 8
KosanuyectBo kpeautoB ECTS 4
®opma U BUIAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 40
/KOJIUYeCTBO KPEIUTOB CPOII - 20
CPO -60
IIpepekBU3NTHI Kasak OuiHiH KOMIIO3UIUACHI |

Komnosuius kazaxckoro tanua I
Composition of kazakh dance 1

Hean usydyenus

Koceimina 6i51iM 6epy canachlHa KOHE KOCIOM Y KbIMIap/a Kazak OuiH KOOI KY3€re achIpy.
Kazak OuiniH X0peorpadusuIbIK JCKCUKACBIH MEHTEPY.

OcCy1IecTBIATh TOCTAHOBKH Ka3aXxCKOTO TaHIa B chepe JTOMOIHUTEILHOTO 00pa30BaHus U B
poheCCHOHATBHBIX KOJUIEKTHBAX OT MPOCTHIX (GOPM 10 CIOUTHI. Bragenue xopeorpapudeckoit
JICKCHKOW Ka3aXxCKOTr'0 TaHIIA.

Perform performances of Kazakh dance in the field of additional education and in professional
groups. Knowledge of choreographic vocabulary of Kazakh dance.

Conep:xanue

Kazak O6uinHiH caxHaJBIK, POIBKIOPIBIK KOPIHICTEPIH 3€PTTEY, MY3bIKAIBIK CTUIIBACPAl AHBIKTAY.
bu crouTachkiH Kypy, KypacThIpy *KoHE KOO JIaFAbIIapblH UTEPY: XOpeorpadUsuIbIK KOMITO3UITUIA
UACAHBI, HACIHBI XKOHC ICKe ACbIPYAbI JAMBITY. Bﬁennep MCH €pJICD Ka3aK 6I/IIH1H
xopeorpadUsUIbIK IEKCUKACHIH CayaTThl KOPCETY JaFIbUIapbIH MEHTEpY.

I/IsyquI/Ie (1)OpM CLHHCHHUYCCKOI'O, (I)OJ'ILKJ'IOpHOF O BOIIJIOIICHUS Ka3aXCKOI'0 TaHIa, OIIPEACIICHUC
MY3bIKAJIBHBIX CcTHIEH. HpI/IO6p€T€HI/I€ HAaBBIKOB IMOCTPOCHUA, COUMHCHUA U ITOCTAHOBKU
TaHLIeBaJIBHOﬁ CIOUTHI: pa3pa60TKa naCH, 3aMBICJIa U BOIIJIOIICHUA B XOpCOFpa(I)quCKOﬁ
koMmo3uuu. OBlaZieHre HaBbIKaMU TPAaMOTHOTO MOKa3a XopeorpapuiecKko JEeKCUKHU )KEHCKOTr0
1 MYJKCKOI'O Ka3aXCKOT'O TaHIia.

Studying the forms of stage, folklore embodiment of Kazakh dance, identifying musical styles.
Acquisition of the skills of constructing, composing and staging a dance suite: development of the
idea, conception and embodiment in a choreographic composition. The skills of competent
display of choreographic vocabulary of female and male Kazakh dance.

KiaroueBble KOMIIETEHIINH

- bu croutachH Kypy NpUHIUIIH KOJIaHY;

- Epniep meH oliennepain Ka3zak OMiHIH X0opeorpadusIIbIK JEKCUKACHIH MEHTepY;

- XopeorpadusiblK 9peKeTTi KypyAa ApaMaTyprusi 3aHblH OL1y;

- [IpuMeHATh NPUHIUT IOCTPOEHUS TAHLIEBAJILHOU CIOUTHI;

- BianeTs xopeorpadpuueckoi T€KCUKOM )KEHCKOTO M MY’KCKOT'0 Ka3aXCKOro TaHIa;

- Mcnonp30Bath 3HaHME 3aKOHA IpaMaTypruu B IOCTPOSHUH XOpeorpapuuecKoro AeicTBus.
- Apply the principle of building a dance suite;

- Master the choreographic vocabulary of female and male Kazakh dance;

- Use the knowledge of the law of drama in the construction of choreographic actions.

dopmMa HTOrOBOI0 KOHTPOJIsA [IpakTukansK Kepcery
[IpakTrueckuit nmokas
Practical demonstration

Pa3naTounblii MaTepua Oky Garmapiamacsl, KOCBIMIIIA MaTepHATIIAP
CI/IJIJIaGYC, AOMOJIHUTCIIbHBIC MATCPpHAJIbI




Syllabus, additional materials

HanmenoBanue moayJist Xopeorpagusibik eHepinae «bajsermeiicrep»
OLMIKTITINH KaJIBIITACTBIPY

®opmupoBanne kpaaupukanuu «bajgermeiicrep»
B Xopeorpa¢gu4eckoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3zBanue q1ucnunmjinHbI BbanermeiicTepain cypeTmiiMeH KYMbICHI
PaGora G6asieTmeiicTepa ¢ XyJ10:KHUKOM
The work of the choreographer with the
production designer

UK AUCHUNIMHBI I1]] (KB)
Koa mucuuninHbI RBH 4246
Cemectp 8
KouunyectBo kpeauroB ECTS 3
®opma U BUAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 30
/KOJINY€eCTBO KPeAUTOB CPOII - 15
CPO -45
IIpepexkBU3UTHI baneT KOMBUIBIMBIH XK00anay TEXHOIOTUACHI /

TexHoIOrHsI IPOSKTUPOBAHUS OAJICTHOTO CIIEKTAKIIsH/
Designing Technology for a ballet performance
banermeiictep enepi /

HckycctBo banermeiicrepa /

Art of Balletmaster

ey n3yvyenust

ABTOpIBIK OaneTTep MEH OM KOMBUIBIMAAPBIH KYPAaCThIPY 'K9HE KOIO.
OcyHleCTBJ'IHTL COUYMHCHUC U ITOCTAHOBKY aBTOPCKUX OaseToB U TaHICBAJIbHBIX CIIEKTaKJIEH.
Compilation and staging of original ballets and dance performances.

Conepxanue

XopeorpadTeIH CypeTIIIMEH XYMBIC icTey Karupanapbl. MakcaT koro. CTUJIIb MEH >KaHPIbIH
anbpikTamacel. CreHorpadusna KeHICTiKmeH xyMbic. CaxXxHa KEHICTITIHIH TEPMUHOIOTHUSCHI.
Cuenorpadust eHepiHaeri aneMaiK TakipuOe. MaTepuaniblK, apXUTEKTypallblK, MaTepHabl-
TEKCTYpaJbIK 3JieMeHTTepli mnaiganany. CreHorpadus xoHe teatp. CueHorpadgus >KoHe
XopeorpausuIbIK KOHbIIBIM.

[Tpunnuns! paboTel GaneTmeiictepa ¢ XyaokHUKoM. [locranoBka 3agau. Onpenenenue CTUISA U
xaHpa. Pabota ¢ npoctpancTBoM B cuieHorpaduu. TepMUHOIOTUS CLIEHUYECKOTO MPOCTPaHCTBA.
MupoBoif ONBIT HCKycCTBO cueHorpadguu. IlpuMeHeHHe BeLeCTBEHHBIX, ApXUTEKTYpPHBIX,
MaTepuaabHO-(DakTypHbIX  31emeHToB.  Cuenorpadus u  teatp. CreHorpadus u
xopeorpaduueckuii CeKTaKIb.

Principles of the choreographer's work with the artist. Task setting. Determination of style and
genre. Working with space in scenography. Terminology of stage space. World experience of
scenography. Application of physical, architectural, material and factual elements. Scenography
and theater. Scenography and choreographic performance.

KiaioueBbie KOMIICTCHI MU

- JlumuioMIbIK KOWBUIBIMIBI AalbIHIAY Ke3iHIe Xopeorpad MeH CypeTill apachIHAAFbl )KYMBIC
MPUHLIMIITEPIH KOJIAAHY

- Cuenorpadus >k00acelH jKacayJa MaTepuaibl, apXUTEKTypaJblK, MaTepHaIIbl >KOHE
TEKCTYpaJIbIK dJIEMEHTTEP 11 Maii1anany.

- CyperuriMeH yMbIC icTey OapbIChIHIa MaKcaT KO, CTHIb MEH >KaHpAbl aHBIKTAy JaFIbICHIH
MEHTrepy

- Cuenorpadusa KeHICTIKIICH JKYMbICTHI aHBIKTAy.




- CaxHa KEHICTIT1HIH TePMUHOJIOTHUSICBIH OLTy.
- [IpuMeHATh TPHHIUITBI pa0OTHI OajeTMelcTepa ¢ Xy I0KHUKOM IPH MOATOTOBKE JUILJIOMHOI'O

CIICKTaKJIA

- Ilpumenars B pa3paboTke TMpoekTa CcHeHOrpaduu BEIIECTBEHHbBIE, AapXUTEKTYpHBIE,

MaTepHaIbHO-(DAaKTypHBIE 3JIEMEHTHI.

- BJ'Ia,I[eTb HaBBIKOM ITIOCTaHOBKH 3a/1a4d, OIIPECACIICHUC CTUIIA U JKaHpa B pa60Te C XYAOKHUKOM

- OnpenensiTh paboTy C MPOCTPAHCTBOM B CIICHOTpa(HH.

- 3HaTh TEPMHUHOJIOTUIO COHCHUYCCKOI'O IIpOCTpaHCTBa.

- To apply the principles of work between a choreographer and an artist when preparing a

graduation performance

- To use material, architectural, material and texture elements in the development of a scenography

project.

- To possess the skill of setting goals, determining style and genre when working with an artist
- To define work with space in scenography.
- To know the terminology of the stage space.

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTUKaNBIK KOpCeTy
[IpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky Garnapiamacsel, KOCBIMIIIAa MaTepUaIaap
Cunnalyc, JOMONHUTEIbHBIE MATEPUAIIBI
Syllabus, additional materials

HaumenoBanue moayJs

Xopeorpadusibik enepinae «bajgermeiicrep»
OLMIKTITINH KaJIBIITACTBIPY

®opmupoBanmne kpaaupukanuu «bajgermeiicrep»
B Xopeorpa¢gu4eckoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

HasBanue 1y ClMIIIHHBI

Kaszipri xopeorpadmus pexuccypacsl
Pexuccypa coppeMeHHOi xopeorpaguu
Stage direction of modern choreography

HuKa JMCIHUIITHHBI I11 (KB)
Koa ancumnimmubl RSCh 4247
Cemectp 8
KosaunuectBo kpeautoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [TpakTryeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO -60

IIpepexkBU3UTHI

3amaHayu xopeorpadus Herizaepi
OCHOBBI COBpEMEHHOI Xopeorpaduu
Fundamentals of modern choreography

Iesan n3yvyenust

ABTOpIBIK OaneTTep MEH OM KOMBUIBIMIAPBIH KYPACTHIPY KOHE KOIO.
OCYHI@CTBJ'ISITB COUMHCHHE U ITOCTAHOBKY aBTOPCKUX OaJIeTOB U TAaHLEBAJIbHBIX CIIeKTaKJIeH
Composing and staging author's ballets and dance performances

Conepxanue

Kazipri 3aman xopeorpadusChIHIAFBI CIEKTAKIIb KYPBUTBIMIAPBIHIAFEI JpaMaTypPrusiHbl
HICHTYJIeT1 pexXHccepiIik oicTepai 3epTrey. Kepepmenre ayblizia xoHe aybI3lia eMec dCep/IiH
tanaaysl. Jlamysl Teatp. PexxuccypanblH cHHXpOH bl TpuHIMMII. OpbIHaay 11e0epiriri.
CriexTakib/ieri KeHICTIKICH dKYMBICTaFbl CLEHOTpadUsSHBIH POJIi.

N3ydenue pexxuccepckux MpUEeMOB B PELLICHUH ApaMaTypruy U CTPYKTYPbI CIEKTaKIIs
COBpeMeHHOI xopeorpadun. AHann3 BepOATHHOTO U HEBEPOATBHOTO BO3JCHCTBHSI HA 3PUTEIISL.




OmupcuBHbIN Tearp. CuMyIbTaHHBIH TpuHIMI pexxuccypsl. [lepdpmanc. Pons cuenorpaduu B

pabore

The study of directing techniques in solving drama and the structure of the performance of
modern choreography. Analysis of verbal and nonverbal effects on the viewer. Emirative theatre.
The simultaneous principle of directing. Perfrmance. The role of scenography in working with

space in a performance.

KiarwueBble KOMNeTeHIINHT

- Kasipri xopeorpadusiiarbl KOMbUIBIM KYPBUIBIMBIH aHBIKTAY

- OM KOWBUTBIMAAPBIHAAFBI AITM30ATAP bl OAIaHBICTHIPYABIH CTHIIMCTHKAIIBIK 9ICTEPIH aXKbIpaTy
- KOMBUIBIMHBIH KOPEPMEHTE BEPOAIIb/IbI )KOHE BepOasIbabl EMEC 9CepiH Tanaay

- Kazipri xopeorpadusuiblK KOWbUTBIMIApAa PEKUCCEPITIK TEXHUKAHBI KOJITaHYy.

- AKTep penjie )KYMBIC KacaraH/a MIACTUKAIBIK TUII JaMBITBIHbI3

- OnpenensiTh CTPYKTYPY CIEKTAKIISA B COBPEMEHHOU Xopeorpapuu

- PaznuuaTh CTUIIMCTHUECKHE MMpUEMBbI COCAUHCHHA 1IN300B B TAHIICBAJIbHBIX CIICKTAKJIIAX
- AHaIIM3UPOBATh BepOaTbHOE M HEBEPOAIbHOE BO3ICHCTBUE CIIEKTAKIISI HA 3PUTEIIS

- [IpumeHsATh MPUEMBI PEXKUCCYPBI B CIIEKTAKIISIX COBPEMEHHOM Xopeorpaduu.

- PazpabaTpiBaTh macTUYECKHid S3BIK TIPU paboTe akTEpa HaJl POIIBIO

- Determine the structure of the performance in modern choreography

- Distinguish stylistic techniques of connecting episodes in dance performances

- Analyze the verbal and non-verbal impact of the performance on the viewer

- Apply directing techniques in performances of modern choreography.

- Develop a plastic language when an actor is working on a role

(I)opMa HTOrOBOIro KOHTPOJIA

[IpakTHKanbIK KOpceTy
IIpakTueckuii mokas
Practical demonstration

Pasnarouynslii MaTepua

Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusabik eHepinge «bagermeiicrep»
OLMIKTITINH KaJXBIITACTBIPY

®opmupoBanue Kpaaupukanuu «banermeicrep»
B Xopeorpagu4ecKkoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Haspanue 1y ClMIIIHHBI

OpbiHaaymbLIapMeH pesKuccepaiH JKYMBICHI JKIHe
peRnccepaAbIH- KOMBLTY TOOBIMEH

PaGora G6asieTMeiicTepa ¢ HCTIOJITHUTEIAMH U
PEKUCCEPCKO-NIOCTAHOBOYHOM Ipynmnou

The Director with the performers and technicians
production group

UK AUCHUILIMHBI 111 (KB)
Koa nucumnimnbl RBIRPG 4248
Cemectp 8
KoanuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO -45

IIpepexkBHU3UTHI

baner KOWBUTBIMBIH jk00anay TeXHOJOTHSICHI
Texnonorus MMPOCKTUPOBAHUA 0aJIETHOTO CIEKTAKIIS
DesigningTechnologyfor a balletperformance

Iean nzyyenus




baner ciekrakiiiH Koo Ke3iHjeri 0anermeiicTep KbI3METiHIH caachl. Pexxuccepiik-KoHbUIbIM
TOOBIMEH JKYMBIC 1CT€Y NMPUHIIHUIII.

Cdepa nesrenpHOCTH OaneTMeicTepa Mpy MOCTAHOBKU OalleTHOTO crieKTakiis. [IpuHmmn paboTsl
C PEKUCCEPCKO-TTOCTAHOBOYHOM IPYTIIIOH.

The sphere of activity of the choreographer in the production of a ballet performance. The
principle of working with a production team.

Coaepxxanue

Xopeorpa(bmmbm CIICKTaKJIb, CHCHAPJBIK XOCIAap, KOMIIO3HUIUAJIBIK XKOCIap J'II/I6peTTOCI>IH
93ipJiey MPHUHIMIITEPIH 3epeliey JKOHE JaFablIapblH MEHrepy. My3bIKaIbIK MaTepUaIMEH JKOHE
OHBI KYPAaCTBIPDYMEH KYMBIC, JKapbIK MApTUTYPachlH KypacTelpy. buiiH XopeorpadusuibiK
JIEKCUKAChIH KypacTeipy. Kazipri 3aMaHfbl TEXHOJOTHSIAPILI KOJIJAHY, MIbIFAPMAIIbLUIBIK-
OHJIIPICTIK TIpoIiecc OOMBIHIIA )KYMBIC TOOBIH YHBIMIACTHIPY .

W3ydenune NpuHIMIIOB U MPUOOPETEHNE HABBIKOB pa3paboTku TMOpETTO Xopeorpaduyeckoro
CIICKTAaKJIA, CHCHAPHOI'O IIJIaHa, KOMIIOBMIIHUOHHOTO IJIaHA. Pabora c MY3bIKAJIbHBIM MAaTCpUajIioM
Y ero KOMITWJISIINEH, COCTaBJIeHUE CBETOBOM napTtutypsl. CounHeHne xopeorpaduueckon
JICKCUKHU TaHLa. HpI/IMeHCHI/Ie COBPEMCHHBIX TeXHOHOFHﬁ, OpraHusanuu pa6oqel71 IpyHIIbI ITO
TBOpPYECKO-TPOU3BOACTBeHHOMY mporieccy. Study of the principles and acquisition of skills in
developing the libretto of a choreographic performance, scenario plan, and compositional plan.
Working with musical material and its compilation, drawing up a light score. Composition of the
choreographic vocabulary of dance. The use of modern technologies, the organization of a
working group on the creative and production process.

KiaroueBble koMIeTeHIINHA

- XopeorpausuibIK TYBIHIBIHBI XKacay YIIiH OapIIbIK IEXTapAbIH KYHTi30€JiK )KOCTIapbIH a3ipiey;
- KonueprtmeiicrepmeH, cypeTiiimMeH, TUpU>KEPMEH, KOMIIO3UTOPMEH 3KOHE KOMBLIBIMIBIK
TOIITBIH 6acKa Ja KaTbICYIIbIJIAPBIMCH KYMbBICTA HAKThI MiHIIeTTep KOIO,

- [lIprFapMamibuIbIK-0HAIPICTIK Mpoliecc OOMBIHIIA KYMbIC TOOBI YIIIiH CLIeHapUi )KOCTIapbIH
YKOHE O MEH HJICSTHBI IPE3CHTALMSIIAYIBI 931pIIey.

- XopeorpausuibIK IbIFapMaMeH aHATUTUKAJIBIK )KYMBIC IPUHIMIITEPIH KOJIAAHY;

- Pa3pabaThiBaTh KaeHAApHBIN MIJ1aH BCEX 1IEXOB JJISl CO3/IaHUs XOpeorpadpuueckoro
MIPOU3BCACHUS

- CTaBUTH TOYHBIE 33/1a4H, B padOTe C KOHIIEPTMENCTEPOM, XYJO0KHUKOM, TUPHIKEPOM,
KOMITO3UTOPOM U APYTHUMU YUACTHUKAMU MOCTaHOBOYHOM TpYHIIbL;

- Pa3pabaTbiBaTh clieHapHBIH MJIaH U MPE3EHTAIMIO 3aMbIciia U UJIeU AJIs paboueil rpyIIbl o
TBOPYECKO-IIPOU3BOACTBEHHOMY IIPOLIECCY.

- Mcnonb30BaTh NPUHIMIIBI aHATUTHYECKON PabOThI € XOpeorpapuuecKkuM Mpou3BEeACHUEM;

- Develop a calendar plan for all workshops to create a choreographic work;

- Set precise tasks when working with the concertmaster, artist, conductor, composer and other
members of the production group;

- Develop a scenario plan and a presentation of the concept and idea for the working group on the
creative and production process.

- Use the principles of analytical work with a choreographic work

dopmMa HTOrOBOI0 KOHTPOJIsA [IpakTHUKaIBIK KOpCETy
[IpakTHueckuil mokas
Practical demonstration

Pa3narouynslii MaTepuan Oky GarapiaMacsl, KOChIMILIA MaTepUanap
Cuinabyc, JOTOTHUTENBHBIC MaTePUATTBI
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpadusibik eHepinge «banermeiicrep»
OLTIKTITINH KaJXBIITACTBIPY

®opmupoBanme kpaaupukanuu «bajsermeiicrep»
B Xopeorpagu4ecKoM HCKYCCTBe




Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue TUCUMILIHHBI BanermeiictepJiik enep
BbanermeiicTepckoe HCKYCCTBO
Balletmaster's art

UK AHCHUNIMHBI I1]] (KB)
Koa mucuunimHbI Bl 4249
CemecTp 8
KosanuyectBo kpeautoB ECTS &)
®opma U BUAbI y4eOHBIX 3aHATHI [IpakTryeckue 3ansaTust — 50
/KOJIUYeCTBO KPEIUTOB CPOII - 25
CPO-75
IIpepexkBHU3UTHI basier KOWBLIBIMBIH K00aj1ay TEXHOJIOTHSCHI

TexHOoJIOTHS TPOSKTHPOBAHHMSI OATIETHOTO CIICKTAKIIS
Designing Technology for a ballet performance,

XX FachIpJbIH JAYHHE KY3UTIK Xopeorpaduscer
Mupogas xopeorpadust XX Beka

World choreography of the XX century

OJeMIiK My3bIKa 9fieOueTiH e JUCKypCTap
JIuCcKypChl 0 MUPOBOM MY3BIKAJIBHOM JIUTEPATYPE
Discourses on world music literature

ean u3ydyenus

ABTOpIBIK OaneTTep MEH OM KOMBUIBIMIAPBIH KYPACTHIPY KOHE KOIO.
OCYHICCTBJU[TI) COUYMHCHHE U ITOCTAHOBKY aBTOPCKUX OaseToB U TaHLIECBAJIbHBIX CIIEKTaKJIEH.
Composing and staging author's ballets and dance performances.

Conep:xanue

XKana 6aneT KOWBUIBIMBIH KYpy OOHBIHIIIA MPAKTUKAIBIK )KYMBIC. baneT KOWbUIBIMBIHBIH
ClLIeHapuiiH Kypy. ¥ UbIMAACTBIPY JKOCHApBIH KYPY Ibeca OolibiHIIa kyMbIc. ClieHapuii xKocrapbl
OolibIHIIa 6APIIBIK KYPBUIBIMIAP/IA OPbIHIAYIIBUIAPMEH KYMBIC. XOPeOoTrpapUsIIbIK JEKCUKaHbI
a3ipiiey kaHe ka3y. KoHblUIbIM MpoLeciH YHbIMAACTHIPY.

HpaKTqucxaﬂ pa60Ta IO CO31aHUIO HOBOI'O 0aJIETHOTO CIIEKTAKIIA. Pa3pa60TKa CLICHAapHOT'O
1aHa 6anerHoro crnekrakist. CocTaBieHHE IUIaHa OPraHU3aIl[MOHHON paObOThl Ha/l CIEKTAKIIEM.
PaboTa ¢ UCTIONHUTENAMHU BO BCEX CTPYKTYpax, COTJIACHO CIIEeHapHOMY Iutany. PazpaboTka u
COUMHEHHE Xopeorpaguueckoi jekcuku. OpraHu3aiys NoCTaHOBOYHOIO IIpolecca.

Practical work to create a new ballet production. Developing a script for a ballet production
Creating an organisational plan Work on the performance. Work with the performers in all
structures, according to the script

KiaroueBble KOMIIETEHIINH

- Xopeorpa(usIbIK KOWBIIBIMHBIH CIO’KETI MEH ApaMachlH JaMbITy

- Bip akrini 6aneTTi KypacThIpy *oHE KOO OOMBIHIIIA dKYMBIC MPOLIECIH YHBIMIACTBIPY
- XOopeorpa(usIbIK KOMIO3UIMAAa Oip akTiIl OaIeTTiH SKCIPECCUBTUIITHIH MY3bIKaJIBIK
KOMITIJISIITHSICHIH KYPACTBIPY

- KolbIIBIMHBIH pexXuccepiIiK OarbIThl MEH OKUFAIap CEPUSCHIH aHBIKTAaHBbI3

- Bip akrini 6aneTTiH KyphUIBIMBIH KYPbIHBI3

- Pa3pabateIiBaTh CIOXKET U JJpaMaTypruro Xopeorpahuieckoro CreKTaks

- Opranu3oBars MpoLecc padoThl 10 COUNHEHHUIO U IOCTAHOBKE OJJHOAKTHOT'O OajeTa
- BoicTpanBaTh My3bIKaIbHYIO0 KOMITWJISIIMIO OJTHOAKTHOTO OajieTa BEIPAa3UTEIbHOCTh B
xopeorpaduuecKkol KOMITO3UITUN

- OnpenenuTb peKUCCePCKUit X0 M COOBITUIHHBIN PsiJl CIEKTaKIIS

- BeicTpanBath CTpyKTYpy OJHOAKTHOrO Oanera

- To develop the plot and drama of a choreographic performance

- To organize the work process for composing and staging a one-act ballet




- To build a musical compilation of a one-act ballet expressiveness in a choreographic
composition

- To determine the directorial course and event series of the performance

- To build the structure of a one-act ballet

dopmMa UTOTOBOT0 KOHTPOJIs [IpakTukanbiK Kepcery
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua Oky Oarnmapiamacsel, KOCBIMIIIAa MaTepHaJIIap
Cunnabyc, JONOTHUTEIbHBIE MAaTePUAIIBI
Syllabus, additional materials

BBBT/T'OII B028 Xopeorpagus
(BBB/OII BanermeiicTepckoe HCKYCCTBO)
baok b (mucuumiunsl u3 PYIla)

HaumenoBanue moay.as Xopeorpadusi KOMIO3UIUSICHIHBIH JicTEeMeliK
Herizaepi [
MeTtoauveckue 0OCHOBbI KOMIIO3UIIUH
xopeorpaduu |
Methodic basics of choreography composition |
Ha3Banune IucIUIIINHBI Ilepqarornka
IMeparoruka
Pedagogics
UK AUCHUILIMHBI bJ1 (KB)
Koa nucuMminuel Ped 1206
Cemectp 1
KosauuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI Jlexuu — 20
/K0JIN4eCTBO KPeaAUTOB Cemunapckue 3aastus — 10
CPOIT - 15
CPO-45
IIpepexBU3NTHI Xopeorpadus Tapuxbl, MeIaroruka Tapuxbl
Wcropus xopeorpaduu, HCTOpHS IEJATOTUKU
History of choreography, history of pedagogy

ean u3ydyenus

Kocibu kpI3MeTTe mnesarorukanblk OLTiMIH KojjaHy. Herisri megarorukaiblk YFbIMIAp MEH
ca”arTapabl Oury. Ilemarorukanblk KbI3METTE, OKY YIEPICIH AYpbIC YHBIMIACTBIPY YIIIH >KOHE
IIBIFAPMAIITBUTBIK, YOKBIMIBI TAOBICTHI OacKapy YIIIH MelaroruKaHbIH HETi3T1 TOCUIIEpiH KOJaaHa
oury.

HpI/IMCHHTB 3HAaHUA II€Aarorukm B HpO(I)CCCHOHaHLHOfI ACATCIIBHOCTH. 3HAaThL OCHOBHEIE
neaarorudcCKrue MnmoOHATHUA U KaTCropuu. VYMeTh UCHOJIB30BaTh OCHOBHEIE IMPHUEMBI ICJAaroruKu B
reaar OTrMYecKoi JACATCIIbHOCTH, IJIA HpaBHHBHOﬁ OopraHu3anuun yqe6H0ro mnmponecca, U IAjid
YCIIEMIHOT'O YIIPABJICHUA TBOPUCCKHUM KOJIJICKTUBOM.

Apply the knowledge of pedagogy in professional activities Know the basic pedagogical concepts
and categories. Be able to use the basic techniques of pedagogy in teaching activities, for the correct
organization of the educational process, and for the successful management of a creative team.

Conepxanue

[lemaroruka Heri3IepiH 3epPTTEY: HETI3T1 YFRIMIAP MEH KaTeropusiiap. [legarorukanbik KbI3METTiH
HET13T1 9[iCTePiH, YKBIM/IbI 6aCKapy TAaKTUKACBIH, OKY MPOLIECIH YHBIMIACTHIPY Akl UTepy. JKoFapsl
OKYy OpPHBIHIAFBI OKY TpOIIECiHIH acnektiiepl. Ka3ipri megarorukanblH WHHOBALMSUIBIK 9/IiCTepl
MEH TEXHOJIOTHUSIIAPHI.




I/IsyquI/Ie OCHOB IICAAroruku: OCHOBHBIC MOHATHUA U KAaTCrOpHHU. OcBoeHNE OCHOBHBIX IMpucMoOB
HeHaFOFquCKOﬁ ACATCIIBHOCTH, TAKTHKHU YIIPABJICHHA KOJJICKTHUBOM, OpraHU3alluu yqe6H0ro
rmpomnecca. ACIIEKTBI BOCIIUTATEILHOIO nmponecca B yCIOBHAX BBICIICTO y‘IC6HOI‘O 3aBCACHUS.
I/IHOBaHI/IOHHBIC METOAbI U TEXHOJIOI'NN COBpeMCHHOfI II€aroruku.

Studying the basics of pedagogy: basic concepts and categories. Mastering the basic techniques of
pedagogical activity, tactics of team management, organization of the educational process.
Aspects of the educational process in a higher educational institution. Innovative methods and
technologies of modern pedagogy

KiarwueBble KOMNETEHIINHT

- OKY iC-OpeKeTiHJIe TOpOre MEH pyXaHH-aIaMIePIIUIIK JaMy MIHACTTEPIH MICIIyTre MYMKIH/IIK
OepeTiH NnearorukaiblK SAicTeMelNep TOCUIIepiH MEHIepIeH;

- QIIiCTeMEITIK d3ipiaemenep/i, 611iM Oepy MpoIeciH, IeAaroruKajblK iC-KUMbLIIAPIbI TAAaNi kI,
OKBITY MCH NWMAarHOCTUKAHbIH HaﬁHaJ]aHBIHaTBIH QHiCTeMeHepi MCH TCXHOJIOTUAJIAPBIH aHBIKTAII,
onapIbIH O11iM Oepy MaHBI3BIH Oaranaiiibl;

- ©31HIH OKY KbI3METiH YHBIMIACTBIPA/IbI, ©31H-031 OaKbLIay XKOHE 63 OLTIMIH Oaraay/Ibl
KYpri3ei, ICUXOJIOTHS JKoHE Telaroruka OuTiMaepi Heri3iHe Yi TarchlpMaliapblH OPBIHIAY
OOIBIHIIIA 63 iC-OpeKeTTepiH YaKbIThIH/IA TY3€Te1i;

- PELUIHUEHTTIH JIEYMETTIK, Kac, ICUXO(MU3UKAIIBIK )KOHE KEKE ePEeKIIeTIKTEPIH ecKepe
OTBIPHII, ITEeJATOTHKAIBIK iC-OpEKeTTeP Il ecenTeyre KabiIeTTi;

- MIEIarOTMKAJIBIK 9JICTT KaFUIaTTaphl MCH HOpMAaJIapbl HET131H/1e )KOHE OJap/IblH KYKBIKTapbl MEH
MIHAETTEPIH ecKepe OTHIPHIIN, O11iM Oepy KaThIHACTapbIHA KATHICYIIBIIAPMEH 03apa 1C-KUMBLIJIBI
KocIapiiayra KaOi1erTTi;

- BJIAZACCT MMpUeMaMH NCAArort4€CKux METOAUK, IO3BOJIAIOINNX PEIIATh 3ala4 BOCIIUTAHUA U
JTYXOBHO-HPABCTBEHHOT'O Pa3BUTHUS B YUCOHOU JCATEIBHOCTH,

- aHAJIM3HUPYET METOINYECKUe pa3paboTKu, 00pa30BaTeIbHBIN MPOIIECC, MEAArOTHIECKUE
JEMCTBUS, BBISBIISIS UCTIOTIb3YEMbIe METOJUKU U TEXHOJIOTUU O0yUEHHUS U IMarHOCTUKH,
OLIEHUBAs UX 00pa30BaTEIbHOE 3HAYCHHUE,

- OPraHU3yeT CBOIO YUEOHYIO JIeATEIbHOCTh, IPOBOJUT CAMOKOHTPOJIb U OIIEHKY CBOMX 3HAHUH,
BOBpPEMSI KOPPEKTUPYET CBOU JEHUCTBUS MO BBIMOJHEHUIO JTOMAIIHUX 3aIaHUM Ha OCHOBE 3HAHMI
TICUXOJIOTUH U MeJarorukH,

- cnocoOeH pacCUUThIBATh NEJAarorut4€CKuc I[GI\/JICTBI/ISI C YY€TOM COUMATIbHBIX, BO3PACTHLIX,
McuX0(OU3NUECKUX U UHIUBUAYaIbHBIX OCOOCHHOCTEN PELUITUEHTA,

- CITOCOOCH TUIAHUPOBATH B3AMMOJCHCTBHE C YYaCTHUKAMU 00Pa30BaTEIbHBIX OTHOIICHUH Ha
OCHOBE MPUHIIUIIOB ¥ HOPM TMEJaroruyeckoi STUKU U C YYETOM UX MpaB u 00sI3aHHOCTEH.

- knows the techniques of pedagogical techniques that allow you to solve the problems of
education and spiritual and moral development in educational activities;

- analyzes methodological developments, the educational process, pedagogical actions,
identifying the used methods and technologies of training and diagnostics, assessing their
educational significance;

- organizes their educational activities, conducts self-control and assessment of their knowledge,
timely adjusts their actions to complete homework based on knowledge of psychology and
pedagogy;

- is able to calculate pedagogical actions taking into account the social, age, psychophysical and
individual characteristics of the recipient;

- is able to plan interaction with participants of educational relations on the basis of the principles
and norms of pedagogical ethics and taking into account their rights and obligations.

dopmMa HTOTOBOI0 KOHTPOJISA Tecriney
TectupoBanue
Testing
Pa3narounslii MaTepuan Oky GarnapiaMacsl, KOChIMILIA MaTepUaIap

Cunalbyc, JOTOTHUTEBHBIC MaTePUAITBI
Syllabus, additionalmaterials




HaumenoBanue MmoayJist Xopeorpadusi KOMNO3HIHUACBIHBIH dAiCTeMeTiK
Herizaepi [

MeToanuyeckre OCHOBBI KOMIIO3ULIM U
xopeorpaduu |

Methodic basics of choreography composition |

Ha3Banue 1uCHHUILUIHHBI XopeorpadgusibiK kKoMno3uuus Herizaepi I
OcHoBBI KOMNO3UIUH XOpeorpaduu |
Fundamentals of choreography composition |

Iuxa A cuUIIMHBI bJ1 (KB)

Koa aucuMnjinHbl OKCh (1) 1207

Cemectp 1

KoanuectBo kpeauroB ECTS 3

dopma U BUIbI YYeOHBIX 3aHATHH] Jlexuuu — 10

/K0JIN4eCTBO KPeaAUTOB [Ipaktryeckue 3ansatus — 20
CPCII - 15
CPC - 45

IIpepekBU3UTHI Knaccukanslk 0u

Knaccuueckuil Tanen
Classical dance

ean u3yyenus

- XopeorpadusiblK KOMIIO3UIUSHBIH 9/IICHAMANBIK HET13/IepiH MEHIepy
- Biianets MeToAMUECKMMH OCHOBaMHU KOMIIO3UIIMH XOpeorpapuu
- Possess the methodological foundations of choreography composition

Conep:xanue

banermeiicrep MeH xopeorpadTeiH MiHAETTEpl. J{pamanblk opekeT 3aHbl. bananap OuiHne apHaaran
My3bIKaJIbIK MaTepHalbl TaHIay Kpurepuiliepi. TaxbIpbIThIH, 00pa3/bIH, XOpeorpadusIIbIK
TAIH aHbIKTamMachl. KoMmo3unusielk xocnap Kypy. «beliHe» TakbpIpblObIHA XOpeorpadusuIbIK
como kommosunusackl. 10-14 xac apanblFbIHAaFbl Oanajnapra apHAJIFaH XopeorpaQUsuIbIK
KOMITO3UIIUAHBI KYPACTBIPY.

3amaun xopeorpada, banermeiictepa. 3aKoH aApamarypruyeckoro aeicteus. Kpurepuu nmomgdopa
MY3BIKAJIbHOT'O MaTepuaia IJjis J€TCKOro TaHIla. OnpeﬂeneHI/Ie TCMBI, 06pa3a, Xopeorpa(bnqecxoro
si3pIka. Pa3paboTka xomMmo3uiinoHHOTO TuiaHa. CounHEeHHe XOopeorpaduyecKoro Cojio Ha TeMy
«O6paz». CounHeHue U MoCTpoeHue xopeorpadhuiyeckoil KOMIO3UIUK A JeTelt B Bo3pacte 10-
14 ner.

The tasks of the choreographer, choreographer and choreographer. The law of dramaturgical action.
Criteria for selecting musical material for children's dance. Definition of theme, image,
choreographic language. Development of a compositional plan. Composing a choreographic solo
based on the theme "Image". Composing and constructing a choreographic composition for
children aged 10-14

KiaroueBble KOMIIETEHIINH

- Teatp pexxuccypachbIHbIH HET13T'1 3aHbUIBIKTAPbIH TaJIaHbI3
- JIpamainbIK opeKeT 3aHbIH KOJIJIaHy

- AHaJ'II/I3I/IpOBaTL OCHOBHBIC 3aKOHBI TeanaHLHofI PEKUCCYPBI
- [IpuMeHATh 3aKOH IpamMaTypru4eckoro AecTBUs

- Analyze the basic laws of theatrical directing

- Apply the law of dramatic action

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbiK Kepcery
[IpakTrueckuit mokas
Practical demonstration

Pa3narounslii MaTepuan Oky GaraapiaMacsl, KOChIMILIA MaTepUaIap
Cunalbyc, JOTMOTHUTEBHBIC MaTePUAITBI
Syllabus, additional materials




HaumenoBanue MmoayJist Xopeorpadusi KOMNO3HIHUACBIHBIH dAiCTeMeTiK
Herizaepi [

MeToanuyeckre OCHOBBI KOMIIO3ULIM U
xopeorpaduu |

Methodic basics of choreography composition |

Ha3zBanune nucnunmjinHbI Kaaccukagabik xopeorpadgusi KOMNo3uuusiCbIHbIH
Herizaepi [
OcCHOBBI KOMIIO3HIINH KJIACCHYECKOM

xopeorpagun |
Fundamentals of classical choreography
composition |

UK AHCHUNIMHBI bJ1 (KB)

Koa nucuMminuel OKKCh (1) 1208

Cemectp 1

KoauuectBo kpenutoB ECTS 3

dopma U BUbI YUeOHBIX 3aHATHI Jlexuum - 10

/ROJIUYECTBO KPEAUTOB [Ipaktuueckue 3anstus — 20
CPCIT - 15
CPC —-45

IIpepexkBU3UTHI Kinaccuxansik 6u

Knaccuueckuii Tagen
Classical dance

ey n3yvyenust

Knaccukanblk Ou HETi3lepiH OKBITY, YHpPETy. 1-1Ii OKY >KbUIBIHAA KJIACCUKAJIBIK O OKBITYIbIH
omicHamManibIK Herizmepin Oury. bacrayelmmn MekTen OarmapiamachlHIa KJIACCHKAIBIK O
cabaKTapblH KYPaCTHIPY KoHE OTKi3y KaOiIeT!.

OcCyIIecTBIATh MPENOIaBaTENbCKYI0 AEATeIbHOCTh, 00y4aTh OCHOBAM KJIACCHYECKOTO TaHIIA.
3HaTh METOJUYECKUE OCHOBBI MPETOJaBaHus KJIACCHYECKOTro TaHia | roma oOydeHus. YMeHHe
COCTABJISITh M MPOBOJAUTH YPOKHU KJIACCUUECKOIO TAHIIA 10 TPOrpaMMe MIIA/IIIUX KJIACCOB.

To carry out teaching activities, to teach the basics of classical dance. Know the methodological
foundations of teaching classical dance for 1 year of study. The ability to compose and conduct
classical dance lessons according to the program of junior classes

Conepxanue

Krnaccukanslk OuUiH €H KapamnaibM KaTTbIFy KOMOMHALMSIAPbl MEH ATIOATAPBIH KYPacThIPYIbIH
Heri3ri KaruganapbiH 3epTrey. CTaHOKTa, 3alblH oOpTachiHaarel JkoHe allegro Gemiminge
KUMBUIIAp/bl cayaTThl YHJIECTIPYIIH TEOPHSUIBIK >KOHE NPAKTHKAIBIK AAaFAbUIAPBIH JaMBbITY.
Krnaccukanplk OWIIH €H KapamaiblM IIbIFapMallapblH 63 OeTiHIIe cayaTThl KYpacThIPYIbIH
TCOPUAJIBIK XKOHE NPAKTUKAJIBIK AaFAblJIapbIH MCHI'CPY.

I/I3yquI/Ie 0a30BBIX NPUHOHUIIOB COYHWHCHUA HpOCT@ﬁH.IPIX y‘-Ie6HBIX KOM6I/IHaI_[I/II>'I Hn 3TIOJOB
KIJIACCHUYECKOI'O TaHIIa. PasButne TCOPCTUUCCKHUX W TPAKTHUYCCKHUX HABBIKOB TI'PAMOTHOTO
COeIMHEHUS JIBIDKEHMH Yy CTaHKa Ha cepeaumHe 3ama u B pasgene allegro. IlpuoGperenue
TCOPETUYCCKUX M MPAKTHUYCCKUX HABBIKOB CAMOCTOSATCIBHOI0O TI'pPaMOTHOI'O ITOCTPOCHHA
mpocCT eNImx KOMI’IO3I/II_II/II71 KJIACCHUYCCKOI'O TaHIa.

The study of the basic principles of composing the simplest combinations and etudes of classical
dance. To develop the theoretical and practical skills of linking movements at the bar in the middle
of the hall and in the allegro section. Acquisition of theoretical and practical skills of independent
literate construction of the simplest compositions of classical dance.

KiaroueBble KOMIIETEHIINH

- OpBIHIAYIIBUTAPMEH KYMBIC

- Knaccukanbik O JIGKCUKACBIHBIH KHMBUIIAPBIHBIH O1p TOOBIHA HETI3/IEITEH KapanaibiM
KOMOMHAIMSIIap MEH 3TIOATAPIBI KYPACTBIPY

- Adagio-ubI gepbec KypacThIPHIHBI3 - KapamaibIM )KoHE erKeH-Ter keIl miriH




- OcymiecTBIATh paboOTy ¢ UCTIOHUTEISIMH

- OCYH.[CCTBJ'I?ITB COUYMHCHUE IIPOCTBIX KOM6HHaHHI>'I " 3TIOJ0B Ha OCHOBEC O,Z[HOP'I T'PYIIIIbI

I[BI/DKGHI/If/'I JICKCUKH KJIAaCCHUYCCKOI'O TaHIla

- CamoctostenpHo counHsATh Adagio - mpoctast U pa3BepHyTast hopma

- To work with performers

- To compose simple combinations and etudes based on one group of movements of the

vocabulary of classical dance

- To compose Adagio independently - simple and detailed form

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKanbIK KepceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarmapiamacsel, KOCBIMIIIA MaTepHaJIIap
Cunnabyc, JONOTHUTEIbHBIE MAaTePUAIIBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusi KOMNO3UIHACBIHBIH dicTeMeTiK
Herizaepi [

MeTOHI/I'lQCKI/Ie OCHOBBI KOMIIO3MIINN
xopeorpaduu |

Methodic basics of choreography composition |

Ha3zBaHue AuCHMIIIMHEI

3amaHayu xopeorpausiHbl OpbIHIay TEXHUKACHI
I
TexHuKa MCNIOTHEHNUS] COBPEeMEHHOH

xopeorpagun |
The technique of performing modern
choreography |

HuKa JMCIHUIITHHBI BJ1 (KB)

Koa nucuMminuel TISCh (1) 1209

Cemectp 2

KosanuectBo kpeautoB ECTS 3

dopma U BUIbI Y4eOHBIX 3aHATHI Jlexmus - 10

/KOIUYECTBO KPEAUTOB [IpakTuueckue 3ansatus — 20
CPCII - 15
CPC - 45

IIpepexkBU3UTHI

XaJbIK-caxHAJIBIK OU1, KJIACCUKAJILIK O1
HaponHo-cuennueckunii TaHel, KIIaCCUYECKUM TaHell,
Folk-stage dance, classical dance

ean nzyyenus

Heri3ri xoHe 6ailiaHbICTBIPYIIIBI KO3FAIBICTAp MEH ICKHU3 jKacay JarJblIapblH KOJ/IaHa OTBIPHIIL,
Ka3ipri 3aMaHfbl XopeorpapusiHbl YHPETy.

OcyiecTBIATh MpernojaBaHue COBPEMEHHOW Xopeorpaduu, MpUMEHss 3HAaHUS OCHOBHBIX U
CBA3YIOIIHX ,Z[BI/I)KCHI/Iﬁ 1 HABBIKOB COUYMHEHUA 3THOJ0B.

To teach modern choreography, using knowledge of the basic and connecting movements and skills
of sketching

Conep:xkanue

Kasipri xopeorpagusi TeXHUKACHIH OemiMep OOMBIHIIA OKY: €1E€HE, 3aJIIbIH OPTACHIH/IA KOHE
kpectre. Kimri jxoHe yikeH no3anap. AWHaIy TypJiepi )KoHe eIeHre aybicy daicTepi. Ko3rampicTh
JAMBITY KOJIAAphl, UMIIPOBU3aLIUs. b1 5CKU3iH KypacTelpy 3 MUHYTTaH acraiibl.

W3ydenune TeXHUKHA COBPEMEHHOM XOpeorpaduu Mo pas3/ienaM: Ha Moy, Ha CepeIuHe 3ajia u
Cross. Massle u 6oblue 1Mo3el. Buabl BparieHus 1 nepexos! Ha noj. Pa3paboTka nBuxeHus,
umnposu3anys. CounHeHHe TaHLIEBAIbHOI'O 3TI0A He 0oJiee 3 MUHYT.




Learn modern choreography technique in sections: on the floor, in the middle of the hall and cross.
Small and large poses. Types of rotations and transitions on the floor. Movement development,
improvisation. Composition of a dance sketch not exceeding 3 minutes

KiroueBble KOMIIeTEHIINHA

- «[Tap Teppe» KoHE «KATThIFyJIapy» OeimMaepiHie KUMbULIAPIbl OPBIHAAY TEXHUKACHIH MEHIEpY,
3aJI/IbIH OPTAaChIH/Ia KIIACCUKAIIBIK OU )KOHE 3aMaHayH OM TEPMUHOJIOTHSICHIH KOJIJIaHa OTHIPHIIT,
- opTe Ae OpacTapabl OpbIHIAY TEXHUKACHIH )KOHE OapIIbIK 06IiMIepIe «OTKCHIIIEK) 9IICTEPiH
KOJITAHBIT KO3FAJIBICTAP bl OPBIHIAY TEXHHUKACHIH MEHIEPY;

- Kazipri 3aMaHfbl OUIH KUMBUI-KO3FaIbICHl MEH TOPOHENIK 3TIOIIHIH MYy3bIKAJIbIK OpHAIACYbIH
YKOHE MY3bIKaHbI TaHAay KpUTECPUIIICPIH 0Ly,

- Kapamaiieim 6i51iM O6epy MbIcaiapbiH KYpy;

- Fapeimira Ko3rany yImiH 3aMaHayy OU 9/1iCTEpiH KOJIaHBIHBI3

- OcBauBaTh TEXHUKY MCIIOJHEHUS BIDKCHUN B pa3JieliaX «par terre» u «exXercisesy,

Ha CepeHe 3ajia, UCTIOJIb3ys TEPMUHOJIOTHIO KJIIACCHYECKOTO TaHIla M TaHIla contemporary;

- Biaagets TexHuKOI UcTIONHEHUs POrte de bras u TeXHUKON UCIIONHEHHS ABUKCHUSI TPUEMaMuU
«SWing» BO BCEX pasJieliax;

- BiianeTs kputepusiMu noadopa My3bIKU U OCYIIECTBIISITh My3bIKaJIbHYIO PaCKIaJIKy ABHXKEHUN
1 y4eOHOI0 3TH0JIa TaHIa contemporary;

- CocTaBIsATh MPOCTHIC YYEOHBIC TPUMEDPHI;

- [IpuMeHsATh TEXHHUKY TaHIIa CONtEMPOrary mo nepeMeneHuIo B IPOCTPAHCTBE;

- To master the technique of performing movements in the sections “par terre” and “exercises”,
in the middle of the hall, using the terminology of classical dance and contemporary dance;

- To master the technique of performing porte de bras and the technique of performing
movements using “swing” techniques in all sections;

- To know the criteria for selecting music and carry out the musical layout of movements and
educational etude of contemporary dance;

- To create simple educational examples;

- To apply contemporary dance technigques to move in space

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbIK Kepcery
IIpakTrueckuit nokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOTOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaumeHnoBanue MOAYJIsA Xopeorpaq)ml KOMIIO3UIIMACBIHBIH OHiCTeMeHiK
Herizaepi 11

MeTOHH‘IQCKI/Ie OCHOBBI KOMIIO3UMIIUN
xopeorpagunu Il

Methodic basics of choreography composition 11

Ha3sBanue 1M CHMIIIUHBI Xopeorpadusibik komnosuuus Herizaepi I1
OcHoBbI KOMIIO3MMHU Xopeorpagpuu 11
Fundamentals of choreography composition 11

UK AUCHUILIMHBI bJ1 (KB)

Koa naucuMminHel OKCh (11) 1210

Cemectp 2

KoauuectBo kpenutoB ECTS 4

®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 40
/KOIUYECTBO KPEIUTOB CPCIT - 20

CPC -60




IIpepexBU3NTHI XopeorpapusubIK KOMITO3UIHS Herizaepi |
OcHOBBI KOMTIO3UIIMK XOpeorpadun |
Fundamentals of choreography composition |

ean uzyyenus

- XopeorpadusibIK KOMITO3UITUSHBIH 9/1ICHAMAJIBIK HET13/IepIH MEHIepY
- Biianeth MeTOAMUECKUMU OCHOBAMHU KOMTIO3UITMH XOpeorpapuu
- Possess the methodological foundations of choreography composition

Conepxanue

[TnacTukambIK SKCIPECCUBTUTIKTIH Kypanaapsl. KeHicTikneH, TeMn-puTMMeH kyMbIc. Exi
OeliHere apamaiblK 9peKeTTi a3ipiey. Exi opbiHaaymbiFa Xxopeorpadusiiblk KOMIO3HUIIUS OPHATY.
Xopeorpadusasik hopma. XopeorpapusiibiK hopMa MEH aBTOPIIBIK CTHIIBI1 TaJay KOHE
JIaMbITy. 3-4 OpBIHIAYIIBIFa apHAIFAaH XOpeorpadusIIbIK MIbIFAPMaHbl KYPACTBIPY JKOHE KOIO.
I/IHCTp}IMeHTH IJIACTHYECKOH BbIPA3UTCIbHOCTH. Pabora ¢ IMPOCTPAHCTBOM, TCMIIOPUTMOM.
Pazpabotka qpamatyprudeckoro aeiictBus Ha 2 oopaza. [loctaHOBKa Xxopeorpaduueckoi
KOMITO3HITMH Ha 2 ucnonHuTenel. @opma xopeorpadudeckoro npousBeacHUs. AHAIN3 U
pasBuTHe Xopeorpaduueckoit GopMbl U aBTOPCKOTO movyepka. COUYMHEHHE U TOCTAaHOBKA
xopeorpaduuecKoil KOMITO3HUIUH.

Tools of plastic expression. Work with space, tempo rhythm. Development of a dramaturgical
action for 2 characters. Staging of a choreographic composition for 2 performers. The form of a
choreographic piece. Analysis and development of the choreographic form and author's signature.
Composing and staging a choreographic composition for 3-4 performers.

KiarwueBble KOMNeTEHIINHT

-XopeorpadusuibIK OUIay bl JAMBITY

- 2 OeitHere IpaMaliblK OPEKETTI JaMBITYbI XKY3€ere achIpy.

- 2 OpbIHAAYIIBIFA XKoHE 3-4 OpBIHAAYIIBIFA IIBIFApMaap KYPacThIpy jKOHE KOO

- OTIO/JI CUIIaTbIHA Kapaﬁ MY3bIKAJIBIK MaTCpHUAJIAbl CAYaTThl TAHAAY bl ’KY3CI'€ aCbIpYy

- OpbIHAyLIBIAPMEH KYMBIC

- [larbIH popmagarsl XopeorpadusIbiK KOMIO3ULUAIAPABI KOO

- Pa3BuBath Xopeorpa(bnqecxoe MBIIIJICHUE

- OcyIecTBIsATh pa3padOTKy ApaMaTyprudeckoro AeiHcTBUs Ha 2 oOpasa.

- OcyHleCTBJ'ISITB COUYMHCHUC U TIOCTAHOBKY KOMITIO3HUIINH HA 2 UCIIOJIHUTENEN U Ha 3-4
HUCTIOTHUTENECH

- OcyHleCTBJ'ISITB FpaMOTHHﬁ HOI[60p MY3BIKAJIbHOTO MAaTCpHUalia COTJIACHO XapaKTCpy 3T0Aa
- OcymecTBIsATh paboTy C HCTIOTHUTEIIMU

- OcylIecTBIATh MOCTAHOBKY XOpeorpaduyeckux KOMIO3UIMI MabIX (GopM

- To Develop choreographic thinking

- To carry out the development of dramatic action for 2 images.

- Composing and staging compositions for 2 performers and for 3-4 performers

- To carry out a competent selection of musical material according to the nature of the etude
- To work with performers

- Staging choreographic compositions of small forms

dopmMa HTOrOBOI0 KOHTPOJIsA [IpakTukansK Kepcery
[IpakTrueckuit nmokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky 6armapiamacsel, KOCBIMIIIA MaTepHaIIap
Cunnalyc, JOTOHUTEIbHBIE MATEPUATBI
Syllabus, additional materials

HaumenoBaHnue moayJist Xopeorpadusi KOMNO3HIHUACHIHBIH dAiCTeMeTiK
Herizaepi I1

MeToauuyecKHe 0CHOBbI KOMIIO3HIIMH
xopeorpaduu |l




Methodic basics of choreography composition 11

Ha3zBanune 1ucnunmjinHbI Kanaccukaibik xopeorpagusiHbIH KOMIIO3UIIHS
Herizaepi I1
OCHOBBI KOMIIO3HIINH KJIACCHYECKOM

xopeorpagumu |1
Fundamentals of classical choreography
composition 11
UK AHCHUNIMHBI bJ1 (KB)
Koa nucuMminuel OKKCh (1I) 1211
CemecTp 2
KoanvectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatusi — 30
/KOJIUYeCTBO KPEIUTOB CPCII - 15
CPC -45
IIpepekBHU3UTHI Krnaccukanblk xopeorpagusHbIH KOMIO3UIIHUS

Heriznuepi I

OcHOBBI KOMIO3UIINH KJIacCH4ecKoi Xxopeorpaduu |
Fundamentals of classical choreography composition
I

Iean usyyenus

- Kinaccukansik xopeorpadusi KOMIO3UIUSHBIH 9/1iCHAMAJIBIK HET13[IepiH MEHTepy
- Bnasets MeTOIMYECKMMH OCHOBAMHU KOMITO3UITUH KJIACCHUECKON Xopeorpadun
- Possess the methodological foundations of choreography classical composition

Conep:xanue

Kiaccukansik 61 (opMachIiHBIH KYPBUIBIC KYPBIIBIMBIH 3€PTTEY — Oip COJMCTKE apHaJIFaH
Bapuanus. Kitaccukanblk xopeorpadusi MypacblHaH oiiesiiep MeH epJiiep BapHallsUIapblHbIH V31K
YJ'IFiJ'IepiH Tajiaay. KJ'IaCCI/IKaJ'IBIK KOHE HCOKJIIACCUKAJIBIK XOpCOFpa(I)I/I}IHBIH olien XKoHe epJiIep
BapHalMsUIapblH CayaTThl KYPacThIPY YILUiH TEOPHUSUIBIK KOHE MPAKTUKAJIBIK JIaF IbLIap bl
AaMBITY. KJ'IaCCI/IKaJ'IBIK KOHE HCOKJIIACCUKAJIBIK XOpCOFpa(I)I/I}IHBIH oMen KoHe CPKCK
BapHalMsUIapbIHBIH XOPeorpapUsUIIbIK CO31K KOPbIH jK9HE KOMIO3UIMSUIBIK KYPbUIBICHIH 63
OeriHIIe CayaTThl JaMbITYAbIH TCOPUAIIBIK KOHC IMMPAKTHUKAJIBIK AarIblJIapbIH MCHI'CPY.

N3ydenue cTpyKTypbl HOCTpOEHUS (OPMBI KIIACCUYECKOTO TaHIIA -Bapualis Ha OJHOTO COJIUCTA.
Ananns JIydHiumx o6pa3u0B JKCHCKUX U MYKCKHUX BapI/IaI_II/Iﬁ 13 Hacjaeaus KJIacCHYeCKOu
xopeorpaq)pm. Pa3Burue TCOPCTUUCCKHUX U MMPAKTHYCCKHUX HABBIKOB I'PAMOTHOI'O COUYNMHCHUSA
JKCHCKUX U MYKCKUX BapI/IaI_II/Iﬁ KJIACCHYECKOM M HEOKJIaCCUUECKOM XOpeOFpa(l)I/II/I.
[Ipro6pereHne TEOPETUUECKUX U MPAKTUYECKUX HABBIKOB CAMOCTOATEIBLHOTO IPAaMOTHOM
pa3pa60TKH Xopeorpa(bnqecxoﬁ JICKCUKHU 1 KOMIIO3UINUOHHOTO ITOCTPOCHUA KCHCKUX U MYKCKUX
BapUaliii KJIACCHUYECKOU U HEOKIJIACCUYIECKOMN Xopeorpaduu.

Studying the structure of classical dance form - variation for one soloist. Analysis of the best
examples of female and male variations from the heritage of classical choreography.
Development of theoretical and practical skills of competent composition of women's and men's
variations of classical and neoclassical choreography. Acquisition of theoretical and practical
skills of independent competent development of choreographic vocabulary and compositional
construction of women's and men's variations of classical and neoclassical choreography.

KiaioueBbie KOMIICTCHI MU

- OpbIHAAYIIBUTAPMEH KYMBIC

- Oiieniep MeH epKeKTepAiH KIaCCUKAIBIK BAPUALIUSACHIH d31pIIey ®KOHE KYPACTHIPY

- Heoxmaccukansik Xxopeorpadusiarsl sienaep MEH epiiep/IiH BaprualusuIapbiH 931pJiey KoHE
KYpacThIpy

- Kimaccukanbik yoHE HEOKIIACCHKAIIBIK XOpeorpadus MypatapblHbIH MBICAIIAPBIH TAAAHbI3
- [larbra popmamarsl XopeorpadusIbIK KOMIO3ULUSIAPABI KOO

- OcymiecTBIsATh pabOTy C HCHIOTHUTEISIMA




- PazpabatpiBaTh ¥ COUMHSATH KEHCKYIO M MY>KCKYIO KITACCHUECKYIO BapHAIIUIO
- Pa3pabatbiBaTh ¥ COUMHATH KEHCKYIO M MY>KCKYI0 KBapHallui B HEOKJIACCUUECKON

xopeorpaduu

- AHanm3upoBaTh 00pa3Lbl HACIEIHUS KIACCHUECKON M HEOKIIAaCCHYECKOH Xopeorpaduun
- OCylIeCTBIATH MOCTAHOBKY XOpeorpa(puyecKux KOMIIO3UINI MabIX (opM

- To work with performers

- To develop and compose a female and male classical variation

- To develop and compose female and male variations in neoclassical choreography
- To analyze examples of the heritage of classical and neoclassical choreography

- Staging choreographic compositions of small forms

(I)opMa HTOr0OBOIro KOHTPOJIHA

[IpakTHKanbIK KepceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONONHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusi KOMNO3UIHACBIHBIH dAicTeMeTiK
Herizaepi I1

MeTO)]]/I'lQCKI/Ie OCHOBBI KOMIIO3UIIMH
xopeorpaduu |l

Methodic basics of choreography composition 11

HaszBaHue A¥CHMIIMHEI

XaJapbIK 0Mi KOMIIO3ULHMSICHIHBIH Heri3aepi
OcHOBBI KOMITIO3UIIMH XaPAKTEPHOIo TaHIa
Fundamentals of character dance composition

UK AUCHUILIMHBI bJ1 (KB)
Ko aucuunyimmubl OKHT 1212
Cemectp 2
KoauuectBo kpenutoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [IpakTnyeckue 3ansatus — 40
/KOJIUYECTBO KPEAUTOB CPCIT - 20
CPC-60

IIpepexkBU3UTHI

XanbIK-CaxXHAJIBIK Oui
HaponHo-cuennueckunii Tanen
Folk-stage dance

ean nzyyenus

- XaubIk 011 KOMITO3HUITUSHBIH 9/1ICHAMAJIBIK HET13/IepiH MEHIEPY
- BJ'IaI[eTb METOANYCCKUMH OCHOBAMU KOMITO3UIIUU XaPAKTCPHOT'O TAHIA
- Possess the methodological foundations of character dance composition

Conepxanue

Op yIT Onepinzeri xopeorpausuiblK MbIFapManap/sl, HAKTHI YATUIepAl Tangaay. XaibIK
OuJIEepiHiH 3JIEMEHTTEP1 MEH KUMbBLIIAPBIH 3€pTTEY: OphIC, Oeopyc, yKpauH. XajblK Ousiepin
OPBIHAAY TACLII MEH CUIIATBIHBIH YITTBIK epeKIIeTiKTepl. OTIAreH MaTepua HEeri31H/1e anThl

HEeMece OJIaH Ja KOII aJaMra IIblFrapMa KypacTbeIpy.

Amnanu3z xopeorpaguueckux KOMIIO3UINH, Cien(UIECKUX PUCYHKOB B TaHIAX Pa3IHUHBIX
HapoaHOcTel. M3ydueHune 371eMeHTOB 1 JBM)KEHUN HAPOIHBIX TAHIIEB: PYCCKOT0, OEI0PYCCKOTO,
YKpPauHCKOIO. HaI_II/IOHaJILHLIe 0COOEHHOCTH MaHCPhI U XapaKTepa UCIIOJIHCHUA HAPOAHBIX
taH1eB. CounHeHNEe KOMITIO3HIIMK Ha 6 1 00JIee YeIoBEeK Ha IPOHICHHOM MaTepHae.

Analysis of choreographic compositions, specific patterns in the dances of different nationalities.
Studying the elements and movements of folk dances: Russian, Belarusian, Ukrainian. National
peculiarities of the manner and nature of performing folk dances. Composing a composition for 6
or more people on the studied material.

KaroueBblie KOMIICTCHI MU




- lllareia popmanarsl XopeorpadusTbIK KOMITO3HIIHSIIAP B KOO
- XaJIBIKTBIK CaxHaJIBIK OMJIIH HET13T1 3JIEMEHTTEP1 MEH KUMBUILIAPbIH MEHT€pYy
- XanbIKTBIK CaXHAJBIK OUJIIH CO3/IIK KOPhIHA CYHEHE OTHIPHII, KaparnaibiM KOMOWHAIUSIIAp MCH

ATIOATEP KYPaCThIpy

- 3TIO/I CUIIaThlHA Kapai My3bIKAJIBIK MaTEPUAIJIbI CayaTThl TAaHAAYbl )KY3€Tre achlpy

- XaJbIKTBIK CaXHAJBIK OUJIe KAMTBUIFaH MaTepuai Heri3iHe 6 HeMece OaH J1a KoM aJaMFa
apHaJFaH O KYpacThIpy kKoHE Xxopeorpadus xacay

- Ocy1ecTBIATh IOCTAHOBKY XOpeorpapuueckiux KOMIO3UIMI Mabix GopM

- Brajetb OCHOBHBIMU 3JIEMEHTAMH U JIBHXKEHHUSIMU OCHOB HAPOJHO-CLIEHUYECKOTr0 TaHIIa

- Ocy1ecTBIsATh COUMHEHHNE MPOCTHIX KOMOMHAIIMN U 3TIOI0B HA OCHOBE JIEKCUKH HapOHO-

CIOCHHUYCCKOI'O TaHIa

- OcylIecTBIATh IPaMOTHBINA OJ00P MY3bIKaIbHOTO MaTepualla COrJIaCHO XapaKkTepy 3T1a
- COUMHATH U CTaBUTh TaHELl Ha 6 U OoJiee YeIOBEK Ha IPONHAEHHOM MaTepuae HapoJHO-

CLHCHUYCCKOI'O TaHIla

- Staging choreographic compositions of small forms

- Master the basic elements and movements of folk stage dance

- Compose simple combinations and etudes based on the vocabulary of folk stage dance

- Carry out a competent selection of musical material according to the nature of the etude

- Compose and choreograph a dance for 6 or more people based on the material covered in folk

stage dance

(I)opMa HTOrOBOIro KOHTPOJIA

[IpakTHKanbIK KOpceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMONHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusi KOMIO3UIUACHIHBIH JTicTEMEIK
Herizaepi 11

MeTO)I]/I‘Ie(!KI/Ie OCHOBBI KOMIIO3UIIMH
xopeorpadun Il

Methodic basics of choreography composition 11

HasBaHue 1M CHMIIIAHBI

3amanayu xopeorpausiHbl OPbIHAAY TEXHUKACHI
I
TexHuKa UCIOJTHEHHUS COBPEMEHHOM

xopeorpadum |1
The technique of performing modern
choreography 11
UK JUCHUIIMHBI BJ1 (KB)
Koa naucuMminHel TISCh (1) 1213
Cemectp 2
KosanuectBo kpeautoB ECTS 3
dopma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPCIT - 15
CPC —-45

IIpepexkBU3UTHI

3amaHayu xopeorpadusHbl OpbIHAAY TEXHHUKACH |
TexHuka ncnonHeHus: coBpeMeHHoN xopeorpaduu [
The technique of performing modern choreography |

ean nzyvyenust

Heri3ri »oHe 0aillaHbICTHIPYIIBI KO3FAIBICTAp MEH ICKHU3 jKacay JaFblIapblH KOJIaHa OTBIPHIIL,
Ka3ipri 3aMaHfbl XOpeorpadusiHbl YHPETY.

Ocy1iecTBiATh NpenoJaBaHUE COBPEMEHHOW Xopeorpaduu, MPUMEHss 3HAHUS OCHOBHBIX U
CBSI3YIOIIMX JBM)KCHUI M HABBIKOB COYMHEHUS ITIOJIOB.




To teach modern choreography, using knowledge of the basic and connecting movements and
skills of sketching

Conepxanue

Ko3sranbIc ekmiHi MEH aybIpJIBIK KYIIIHIH apThIHIAFbl KYMBICTBI MEHrepy omictemeci. Kazipri
xopeorpadusi TEXHHUKACBIH CroSS OemiMaepinae oKy: Kagamaap MeH cekipyep. Cross 6emmiMiHeri
KUMBLI-KO3FAJIBICTBl JaMBITy, HMIIPOBH3alus. ABTOPABIH KOJKa30achlH 137ey. ABTOPIBIH
XOpeorpadUsIIBIK STIOATHI KYPaCTHIPY.

MeTO,I[I/IKa OCBOCHUsA pa6OTBI 3da HMMIIYJIbCOM JIBUJXKCHHA W TI'paBUTALNU. I/I3yquHe TEXHUKHU
COBpEMEHHOW Xopeorpaduu MO pasfenaM CroSS: Iard W TNpPbDKKH. Pa3paboTka ABMKEHUS,
HUMIIpOBU3aAlMd B pasaciic cross. Ilomck ABTOPCKOr'o oO4epkKa. CocraBiienue ABTOPCKOI'0
XopeorpadguuecKkoro 3THIa.

Techniques for mastering the work behind the pulse of movement and gravity. Learning modern
choreography technique in the cross sections: steps and jumps.  Movement development,
improvisation in the cross section. Searching for an author's signature. Compose an author's
choreographic etude

KiaroueBble koMIeTeHIINHA

- 3amanayu xopeorpadust MEH KPOCCTarbl IMITIPOBU3AINS KUMBUIIAPBIH OPBIHIAY TEXHUKACHIH
MEHrepy

- bu koMOVHaNMsIIapbIH OPBIHAAY KE31HE TPAaBUTALUSIIBIK UMITYJIBCIICH JKYMBIC iCTEY
JarabUIapblH KOJIAAaHy

- 3amanayu xopeorpadusia OpeIH/IAYy CaNlachlH, CAIMAKIICH XKOHE KEHICTIKIICH )KYMBIC ICTEY/Ti
MEHrepy

- 3amanayu xopeorpadusHbIH 01 KOMOMHAIMSUIAPBIH CayaTThl OPBIHAAY

- OpbIHAay TEXHUKACHIH MEHIE€PreH/IITH KOPCETETIH 3aMaHayn Xopeorpadusiiarbl TYITHYCKA
ACKU3EPAl KYPaCTHIPY

- BJ'IaI[eTb TEXHUKOU UCIIOJIHEHHUS ,I[BI/I)KeHI/Iﬁ COBpeMeHHOfI XOpCOFpa(I)I/II/I 1 UMIIPOBU3AIUU B
Cross

- HpI/IMeH}ITB HaBBbIKU pa60Ta C UMITYJIbCOM I'paBUT a].[PIefI B UCITOJITHEHHWHU TaHICBAJIbHBIX
KOMOMHaIMi

- YMeTb 0Tpa6aTI>IBaTb Ka4y€CTBO UCIIOJIHCHUA, pa60Ty C BECOM U MMPOCTPAHCTBOM B
COBpEMEHHOI xopeorpaduu

- rpaMOTHO HUCITOJHATH TAHIICBAJIBHBIC KOM6I/IHaI_II/II/I COBpeMeHHOI\/'I Xopeorpaq)m/l

- COYnHSATH aBTOPCKHUE 3TIO/IBI B COBPEMEHHOMN XOpeorpaduu JeMOHCTPUPYSI BIIaJIeHHE TEXHUKOU
HCITOJIHCHU A

- To Master the technique of performing movements of modern choreography and improvisation
in cross

- To apply skills of working with gravity impulse while performing dance combinations

- To be able to master the quality of performance, work with weight and space in modern
choreography

- Competently perform dance combinations of modern choreography

- To compose original sketches in modern choreography demonstrating mastery of performance
technique

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3narouynslii MaTepuan Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cuinabyc, JOTOTHUTENBHBIC MaTePUAITBI
Syllabus, additional materials

2 Kypc

\ HaumeHoBaHue MoayJist \ Xopeorpadgusaiabik komnosunus I




Komno3unus xopeorpagun I
Choreography composition |

Ha3sBaHnue qycUMIIHHbBI Xopeorpadrbin medep.iri |
MacrtepcTBo xopeorpada |
Mastery of the Choreographer |

UK AHCHUNIMHBI bJ1 (KB)
Koa nucuMminuel MCh (1) 2215
CemecTp 3
KoanvectBo kpeautoB ECTS 3
®opma U BUIAbI y4eOHBIX 3aHATHI Jlexmu — 10
/KOJIUYeCTBO KPEIUTOB [Ipaktrueckue 3anstus — 20
CPCII - 15
CPC-45
IIpepexBU3UTHI XopeorpadusuiblK KoMITo3uIms Herizaepi 11

OcHoBbl KOMTIO3UIMH X0opeorpaduu |l
Fundamentals of choreography composition Il

eau n3yvyenust

Hcnonbs30BaTh COBpEMEHHBIE TEXHOJIOTUU B CO3/JaHUU aBTOPCKHUX MPOU3BEACHUH, TAHI[EBAIbHBIX
CHEKTAKJIeH, aJanTupys K AMHAMUYHO Pa3BUBAIOIIMMCS SIBICHUSM W IpOlLleCCaM B MHUPOBOM
xopeorpadun. s perieHus IpakTUYECKUX U MPOPECCHOHAIBHBIX 3a7a4 UCIOJIb30BATh OIBIT
MPOXOXKACHUHM y4eOHOW, NPOM3BOACTBEHHOHN, MPEATUIUIOMHOM MPAKTUK U IOJUA3BIYHON
MTOATOTOBKH.

Coaep:xanue

[omudonus - nomudonusubIK. KeHicTiknen xxymbic, xopeorpadusuiblk noiaudonus. [lomdonns
apKBUIBI XOpeoTrpadHsIIBIK TAaKBIPBIITAPIbI ©3TEPTY, CATBICTHIPY JKoHE O1pIKTIpy. KOMITO3HIIHSITBIK
CYpETIIeH KYMBIC. X0peorpadusIblK CO3/IIK KOPHIH JaMBITY. 4 HEMece OJ[aH J1a KOIl OpbIHAYIIIbI
YILIH CIOXKETCI3 OU KOI0.

[Momudonuss — mHororosocke. PabGota ¢ mpocTpaHcTBOM, Xopeorpaduueckas MOJIUPOHHUS.
BI/II[OI/BMCHSITB, COIIOCTAaBJIATH N O6’LG,Z[I/IH$ITB Xopeorpa(bnqecxﬂe TEMBbI CpCACTBAMU HOJ'II/I(i)OHI/II/I.
PabGora ¢ xKOMHO3MIIMOHHBIM pHCYHKOM. Pa3Butme xopeorpaduueckoil nexcuku. [locranoBka
0€3CI0KETHOTO TaHIla Ha 4 1 GoJiee UCTIOTHUTENICH.

Polyphony - polyphony of many voices. Work with space, choreographic polyphony. Modify,
juxtapose and unify choreographic themes through polyphony. Work with compositional pattern.
Development of choreographic vocabulary. Staging of a storyless dance for 4 or more dancers.

KiioueBbie KOMIICTCHI MU

- Xopeorpadusaarsl CTUIBAEPI Talgay KoHE KOJIIaHy

- XopeorpadusiblK CO31K KOPBIH JAMBITY

- Yi-TepT OpbIHIAYIIBIFA CIOKETCI3 OM KypacThIpy KoHE KOO

- [lonudonusHbl Naiananein XxopeorpadusblK TaKbIPHIITAPABI ©3TePTY, CATBICTHIPY JKIHE
O1pIKTIpY.

- AHaJIM3UPOBATH U MIPUMEHSATH CTHUIIN B XOpeorpaduu

- Pa3BuBath xopeorpaduyeckyro JeKCUKY

- OC}’H.[CCTBJ'ISITB COYMHCHUC U ITOCTAHOBKY 0€3CI0KETHOTO TaHa IJid TPECX, YEThIPCX
HUCTIOTHUTENCH

- BI/II[OPISMCH?ITB, COIIOCTABJIATH U 06BG,Z[I/IHSITL xopeorpa(bﬂqecxne TEMBI CPECACTBAMU
oJIn(OHUH.

- To analyze and apply styles in choreography

- To develop choreographic vocabulary

- Composing and staging a plotless dance for three or four performers

- To modify, compare and combine choreographic themes using polyphony.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiK KepceTy
[IpakTrueckuii mokas




Practical demonstration

Pa3naTounblii MaTepua Oky Oarmapiamacsl, KOCBIMIIIA MaTepHaJIIap
Cunnabyc, JONOTHUTEIBHBIE MAaTePUAIIBI
Syllabus, additional materials

HaunmeHnoBanue moayJis Xopeorpagusaabik komnosunus I
Kommno3uuusi xopeorpaguu I
Choreography composition |

Ha3Banue TuCHUILUIHHBI Heoxknaccukaiabik xopeorpagusiHbIH
KoMno3unusico! I

KoMno3uuusi Heokaccuueckoii xopeorpadgumu |
Composition of neoclassical choreography |

Huka JMCHUIIHHBI BJ1 (KB)

Koa aucunnimHbl KNCh (1) 2215

Cemectp 3

KoanuecrBo kpeauroB ECTS 3

dopma U BUbI YUeOHBIX 3aHATHI Jlexuu - 10

/KOJINYECTBO KPEeIUTOB [IpakTuueckue 3anstus — 20
CPCII - 15
CPC - 45

IIpepekBU3UTBI Kiaccukanbslk xopeorpa@usHbIH KOMIO3UIMS
Herizaepi |l

OCHOBBI KOMIIO3HIIMY KJIacCHUecKoi xopeorpaduu |l
Fundamentals of classical choreography composition
1

ey n3yvyenust

- Heoknaccuxkanbik xopeorpadusi KOMIO3ULUSHBIH 9{ICHAMAJIBIK HET13€piH MEHTEPY
- BJ'IaI[eTb MCTOANYCCKNMH OCHOBaMH KOMIIO3HMIINH HEOKJIaCCHYECKOMU Xopeorpaq)m/l
- Possess the methodological foundations of classical dance composition

Conepxanue

KJ’IaCCI/IKaJ'IHK xopeorpa(pml — MOHOJIOT K9HC adaXHOo-aAuajior (I)OpMaJ'IapBIHLIH KYPBUIBICBIHBIH
KYpBUIBIMBIH 3epTTey. KitaccukanblK >KoHE HEOKJIACCHKANBIK Xopeorpadus MYpachlHbIH Y3[1K
YJ'IFiJ'IepiHiH MOHOJIOTTaphbl MCH AOAXKUO-ANATIOT TapbIH Tajiaay. HeOKHaCCI/IKaJ'IBIK
XopeorpadusiHbIH MOHOJIOTTapbl MEH aJjaKH0-IUaJIOTTapbIH CayaTThl KYpacThIPYIbIH TEOPHUSIIBIK
JKOHC MPAKTUKAJIBIK AatrIblJIaPpbIH JaAMBITY. HeOKJ'IaCCI/IKaJ'IBIK XOpeOFpaq)I/ISIHI:IH MOHOJIOTTapbl MCH
ANAKUO-AUATIOT TAPBIHBIH, KOMITO3UITUAJIBIK KYPBUJIBICEI MCH XOpGOFpa(I)I/ISIJ'IBIK COB,[[iK KOPBIH ©3
OeTiHIIIE CayaTThl JaMBITYAbIH TCOPHUAIIBIK KOHC NMPAKTUKAJIBIK AaFAblJIapbIH MCHI'CPY.

I/ISYHCHI/IC CTPYKTYpPbI TIIOCTPOCHUA (I)OpM KJIaCCHYECKO xopeorpaq)ml -MOHOJIOI' U aJa>Xuo-
AraJior. AHaIn3 MOHOJIOTOB U AAXKHUO - AUAJIOTOB JIYUIINX 06p33HOB U3 HacJieaus KJTaCCUYEeCKOH
U HEOKJIACCHYECKOHU XOpCOI‘pa(I)I/II/I. Pa3Burue TCOPCTUUCCKHUX U TMPAKTHUYCCKUX HABLBIKOB
TPaMOTHOTO COYHMHEHHSI MOHOJIOTOB M aJIa)KHO-JIHAJIOTOB HEOKJIACCHYECKON xopeorpadum.
HpI/IO6pCTCHI/IC TCOPCTUUCCKHUX H IMPAKTHYCCKUX HABBIKOB CaMOCTOATCIBHOTO FpaMOTHOﬁ
pa3paboTKu XxopeorpaguaecKoi JEKCUKH U KOMIIO3UITMOHHOTO TTOCTPOEHUS MOHOJIOTOB U a/T1ayKH0-
JIAJIOTOB HEOKJIACCUYECKO Xopeorpaduu.

The study of the structure of classical choreography forms - monologue and adagio-dialogue.
Analysis of monologues and adagio dialogues of the best examples from the heritage of classical
and neoclassical choreography. Development of theoretical and practical skills of competent
composition of monologues and adagio dialogues of neoclassical choreography. To acquire
theoretical and practical skills of independent competent development of choreographic vocabulary
and compositional construction of monologues and adagio dialogues of neoclassical choreography

KiaroueBnbie KOMIICTCHI MU

- MoHo10T, THaNor-akKuo KJIACCHKANBIK TYPiHiH )KOCTIaphl, UASSUIapbl MEH TaKbIPBIITaphl
OoiibIHIIA XOpeorpadusIbIK KOMIIO3UIUS KYPACTHIPY.




- MOHOJIOT, IMAJIOT-a/1a)KK0 00pa3bIH KYpyAa XopeorpadusIblk MOTIHHIH TNTACTUKAIIBIK
AKCIPECCUBTUIITIH T IAY;

- Heokaccukanslk xopeorpadusiia MOHOJIOT, TUaJIOT-aJakuo TYPIHAET1 XopeorpadusiIbIK
KOMITO3HIUSTHBI KYPACTBIPBIHBI3 KOHE CaXHAJIAHBI3.

- PazpabatpiBaTh X0peorpaduyeckyro KOMIIO3UIUIO COTIACHO 3aMbICITy, UACH U TEMBI
KJIaCCHUYECKOM (hOpMBI MOHOJIOT, THAIOT-3/1aKHO

- AHAJIM3UPOBATH IJIACTUYECKYIO BBIPA3UTEIBHOCTh XOPEorpad)uyeckoro TeKCTa B IOCTPOCHUHT

o6pa3a MOHOJIOI', AU aJIOT-aJaXHuo

- COYMHSATH U CTAaBUTh XOPEOrpapuuecKyto KOMIO3HLIUIO (POPMBI MOHOJIOT, THAJIOT-a/Ia%KHO B

HEOKJIacCH4YecKoil xopeorpaduu

- To develop a choreographic composition according to the plan, ideas and themes of the classical

form of monologue, dialogue-adagio

- To analyze the plastic expressiveness of the choreographic text in constructing the image of

monologue, dialogue-adagio

- To compose and stage a choreographic composition in the form of a monologue, dialogue-

adagio in neoclassical choreography

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky Oarmapiamachl, KOCBIMIIIA MaTepHUaIap
CI/IJ‘IJ‘IaGYC, JOIOJHHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs

Xopeorpadgusabik komnozunusa I
Komnozuuus xopeorpagumu I
Choreography composition |

Ha3panue 1y ClMIIIHHBI

XaJapIK OMiHiH KoMmo3unuschI |
Komno3unus xapakrepHoro tanma |
Characteristic dance composition |

HuKa JMCIHUITHHBI BJ1 (KB)

Koa aucuMnminHbI 0OSCh 2216

Cemectp 3

KosanuectBo kpeautoB ECTS 3

dopma U BUIbI Y4eOHBIX 3aHATHI Jlexnum — 10

/KOJINYECTBO KPEeIUTOB [IpakTuueckue 3anstus — 20
CPCII - 15
CPC - 45

IIpepexkBU3UTHI

XanbIK 011 KOMITO3UIIMSICBIHBIH HET13/1epi
OCHOBEI KOMITO3UIIUU XapAKTCPHOT'O TaHIla
Fundamentals of character dance composition

ean nzyyenus

Koromrsl 6aneTMeicTep i XaiblK OWiHIH KOMITIO3UITUSCH OOMBIHIIIA MPAKTHKAIBIK
IIBIFAPMAIITBUTBIK KBI3METIH JKY3€Te achlpy Ke3iHe PEKHUCCypa TEOPUSCHIHBIH, KOMITO3UIIUSHBIH,
xopeorpadUsUTBIK MOHIEP KOMITO3UIIUSICHIHBIH, OPBIHIAYIIBIIBIK MIEOCPITIKTIH, aJaMHBIH OH
KUMBUIIaphIH OMOMEXaHUKAIIBIK TalayIbIH JaFblIapblH KOciOU JeHreiie KOIaany.

[Ipu ocyuiecTBIeHUH NPAaKTHYECKOH TBOPUECKON AESITENbHOCTH TOCTAHOBIINKA OaneTmeiicTepa
B 00J1aCTH KOMITO3UIIMU XapaKTEPHOTO TaHIIa IPUMEHATH Ha MPO(eCcCHOHATLHOM YPOBHE HABBIKU
TEOPHUH PEKUCCYPHI, COUNHEHHUSI, KOMITO3HUITUN XOPEOrpaPpuIeCKUX JUCIUILINH,
HCIIOJTHUTENBCKOTO MAaCTEPCTBA, OMOMEXaHUYECKOTO aHaIHM3a TAHIIEBAIBHBIX ABHKECHUN

YCIOBCKa.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the




implementation of the practical creative activity of the choreographer in the field of character
dance

Conepxanue

Op wiIT OmiepiHzeri xopeorpadusuiblK IIbIFApMaiapbl, HAKThl YATUIEPAl Tajjay. XaiblK
OuJIepiHiH AJIEMEHTTEPI MEH KUMBUIIAPBIH 3€pTTEY: IMOJISAK, eBpeil, BeHrp. OKbIFaH MaTepual
HETi31H1e XOopeorpadusIblK CO3MIK KUMBUIIAPBIH JaMbITy. OTUITEH MaTrepuai HETi31HJE alIThl
HEMece OJlaH J1a KeIl aJlaMFa LIblFapMa KypacThIpy.

Ananuz xopeorpaduyecKkux KOMIIO3UIUHM, CleUU(PUUECKUX PUCYHKOB B TaHIAX Pa3IMYHbIX
HapoaHOCTeH. M3ydyeHue 3JIEeMEHTOB M JBHKCHHMM HAPOAHBIX TaHLEB: IIOJIBCKOIO, €BPEHCKOrO,
BeHrepckoro. Pa3pa®oTka naBkeHUN Xopeorpapuueckoi JIEKCHKM Ha OCHOBE H3y4aeMOro
Mmatepuana. CounHEeHHE KOMIIO3ULIMHU Ha 6 1 OoJiee yeoBeK Ha MPOHACHHOM MaTepHale.
Analysis of choreographic compositions, specific patterns in the dances of different nationalities.
Studying elements and movements of folk dances: Polish, Jewish, Hungarian. Elaboration of
choreographic vocabulary movements based on the studied material. Composing a composition
for 6 or more people on the studied material.

KiaroueBble koMIeTeHIIAN

-- XaJBIKTHIK CaXHAJIBIK OWIIH CO3/IIK KOPhIHA CYHEHE OTHIPHII, KapanaibiM KOMOMHAIHSIIAP MCH
3TIOATEP KYPACTHIPY

- 3TIO/] CUIIAThIHA Kapail My3bIKAJIBIK MaTEPUAJJIbI CayaTThl TAHAAYbI )KY3€re acblpy

- OTUIreH MaTepHAIIBIH XJIBIKTHIK CaXHAIBIK OWJIH HETI13T1 AJIEMEHTTEPI MEH KHMBLIIAPBIH
MEHIepy.

- OTUIreH MaTepHual HeTi3iHae 6 HeMece OJ/1aH Jia KOll aJjlaMFa apHaJIFaH IIbIFapMa KYpacThIpy
K9HEC KOHO.

- OCYH.[GCTBJ'ISITB COYHMHCHHC ITPOCTHIX KOM6I/IH3HI/Iﬁ M 3TIOJ0B Ha OCHOBC JICKCUKH HAPOJAHO-
COCHHUYCCKOI'O TaHIla

- OCYH.[CCTBJ'ISITB FpaMOTHHﬁ HOI[60p MY3BbIKAJIbHOT'O MaT€pHajia COrjiIaCHO XapaKTCpPy 3TrOa

- BJ'IaI[GTB OCHOBHBIMH 3JIEMCHTAMU U ABHKCHUAMU HAPOAHOTO-CHCHUYCCKOI'0 TaHIIa
MIPOMICHHOI0 MaTepuaa.

- OCyIecTBIsATh COYMHEHUE M MTOCTAHOBKY KOMIIO3HUIIMHU Ha 6 U 0oJiee YeIOBEK Ha MPOHIEHHOM
MaTepHuajic.

- To compose simple combinations and etudes based on the vocabulary of folk stage dance

- To carry out a competent selection of musical material according to the nature of the etude

- To master the basic elements and movements of folk stage dance of the material covered.

- Composing and staging a composition for 6 or more people based on the material covered.

®opMa UTOTOBOr0 KOHTPOJIS [IpakTukanbIK Kepcery
IIpakTueckuit mokas
Practical demonstration

Pa3narounsliit MaTepua Oky GarapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalbyc, JOTOTHUTEHHBIE MaTePUAITBI
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpagusiibik komnozunus I
Komno3unus xopeorpagun I
Choreography composition |

Ha3Banue 1ucCuHUILUIMHBI 3amanayu xopeorpausi TeXHUKACBIH 3epTTEY
dnicremeci I
MeToauka u3y4eHUusi TEXHUKH COBPEMEHHOM

xopeorpagum |
Methodology for studying the technique of
modern

UK AUCHUNIMHBI bJ1 (KB)

Koa aucuMminuel MITSCh (I) 2217

CemecTp 3




KoanuectBo kpeautoB ECTS 3

®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3ansatus — 30
/K0JIN4eCTBO KPeaAUTOB CPCII - 15
CPC-45
IIpepekBH3UTHI 3amanayu xopeorpausHbl OpbIHAAY TeXHHUKACH 11

TexHUKa UCIIOTHEHUS! COBpeMEeHHOM xopeorpadumu 11
The technique of performing modern choreography Il

esn uzyvenust

Kaszipri 3aman OWiHIH TEXHUKACHI OOWBIHINA KOWBUTBIM/IBIK JKOHE PETICTUIUSIIBIK KYMBICTBI
XKY3ere achlpy, TEXHUKAIIBIK, CTUIBAIK KaTelIepAl Kopy )KoHE TY3ETY, 9ICTEMENIK KUbIH TOCUIIAED
MEH KO3FaJIbIC YHJIECIMIH TYCIHAIPY, TEOPHSIIBIK XKOHE MPAKTUKAIBIK JaFAbUIap Il aiinanana
OTBIPLIII, OPbIHAAYIIBUIAPAbIH aJIAbIHIA XOpCOI‘pa(l)I/I}IJ'II)IK KOMITO3UIUsJIapAblH MarbIHACBIH,
00pa3IbLIBIFBIH JKOHE MY3BIKAJIBIK HET131H amry

Ocy1IecTBIATh MOCTAHOBOYHYIO M PEIIETUIIMOHHYIO pad0Ty B 00J1aCTH COBPEMEHHOM
xopeorpadun, BUIETh B KOPPEKTHPOBATH TEXHUYECKHUE, CTHUIICBBIE OITMOKH, OOBSICHSATh
MCTOAHUYCCKH TPYAHBIC IIPUCMBI 1 COUCTAHHA I[BI/I)KGHI/If/i, PACKPLITH ICPCA UCITOJIHUTCIISIMUA
CMBICII, 00pa3HOCTh ¥ MY3bIKJIbHYIO OCHOBY XOpEOTpapuueCKUX KOMITIO3UIUI, UCTIONB3YS
TCOPCTUYCCKHUEC U ITPAKTUYCCKHEC HABbBIKH.

To carry out productional and rehearsal work in modern dance technic, to see and correct technical
and stylistic errors, to explain methodically difficult techniques and combinations of movements,
to reveal to performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Kortomb! 6anermeiicTepIiH MpaKkTHKAIBIK IIBFApMAIIbUTBIK KBI3METIH JKY3€Te achlpy Ke3iHe
peKUCCYypa TCOPUACBIHBIH, KOMIIO3UIHUAHBIH, XOpGOFpa(I)I/I}IJ'ILIK IMOHACP KOMIIO3UIIUACBIHBIH,
OPBIHIAYIIBUIBIK me6epniKTiH, aJaMHBIH Ou KUMBLIIAPBIH OMOMEXAHUKAJIBIK TaJlgayabIH
JaFIbLIAPbIH KOCiOM eHTelIe KOaHy.

[IpumensTh Ha MPO(hEeCCHOHATTEHOM YPOBHE HaBBIKH TEOPUH PEXKUCCYPbI, COUMHEHUS,
KOMITO3UIIUH xopeorpa(bnqecm/lx AUCHUIUINH, UCIIOJIHUTCIIbCKOI'O MaCTCPCTBA,
OMOMEXAaHNYECKOTO aHAIN3a TaHIOCBAJIBHBIX I[BI/I)KCHI/Iﬁ YCJIOBCKaA IMPHU OCYIICCTBICHUN
HpaKTquCKOﬁ TBOp‘IGCKOfI ACATCIIBHOCTH ITIOCTAaHOBIIHUKA 6aJIeTMeI>'ICTepa.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the
implementation of the practical creative activity of the choreographer

Conepxanue

TexHuKaHbI OKBITY 9/1icTeMeci: cabaKkThIH OapiblK Oemimaepinae Oypany. Enenneri sxoHe 3a1abIg
OpTachIHJaFbl OeniMaepae OipHelle MMIYJIbCTAPMEH JKYMBIC ICTEYAIH OIICTEMENIK TOCUIIepi.
T9p6I/IG MEBICATIIapbIHAa I[eHeHiH miIacTMacCcaiapblHbIH KO3FaJIbIChbl MCH JKYMBICHIHBIH JaMYhbI.
Contemporary 6uiH OKBITY 9/1iCTEMECIH Talaay.

MeTOJII/IKa HU3Yy4YCHUS IMPUEMOB: CKPYYHBAHUA BO BCCX pasaciiax ypokKa. MeTO)II/I‘—IeCKI/Ie IIPpHUEMBL
paGOTBI C HCCKOJILKUMH UMITYJIbCAMU B pa3ZiCJIC HA MMOJIY U Ha CCPCANHE 3aJ1a. Pa3Burtue JABHUKCHUSA
1 paboTa TUIACTUKU KOpIyca B y4eOHBIX MpUMepax. AHaIW3 METOJUKHU IPENo/IaBaHUs TaHIA
contemporary.

Techniques for learning the techniques: twisting in all sections of the lesson. Techniques for
working with multiple pulses in the floor section and in the middle of the gym. Development of
movement and work of the body plastique in training examples. Analysis of the methodology of
teaching contemporary dance

KiaroueBble KOMIIETEHIINH

-Knaccukanbik 6u skoHE Ka3ipri 3aMaHFbl OM TEPMUHOJIOTHSICHIH Maii1ajiaHa OTBIPBII, 3aJIIbIH
OPTaCBIHIAFHI «TIap TEPPE» JKIHE «KATTHIFyIap» OeniMIaepiHae «0ypany» KoHEe «CIHUPaby»
OMICTEPIH OKBITY 9IICTEMECIH MEHTEPY KOHE KOJIJIaHy;

- Kazipri xopeorpadusiHbl OKbITY 9JIiCTEMECiHE Taj1ay xKacay




- aNIBIH €JICHIH/IET] )KOHE OPTAChIHIAFHI OeiMIe OipHeIIe UMITYJIbCTAPMEH KYMBIC ICTeYIIH
OMICTEMEIIK TOCUIACPIH TaJlay KOHE MEHIEPY.

- OcBauBaTh U MPUMEHSITH METOJIUKY TIPEIIOIaBAHMS IPUEMOB «CKPYUHUBAHUS) U «CTIHPAT B
pasjenax «par terre» u «exXercises» Ha cepelMHe 3ajia, UCIOIb3Ys TEPMUHOJIOTHIO KJIIACCHYECKOTO
TaHIla ¥ TaHIa contemporary,

- AHAJIM3MPOBATh METOJIMKY MPETOAaBaHUsI COBPEMEHHOU Xopeorpadun

- AHaTM3UPOBATh U OCBAMBATH METOIUYECKUE TIPUEMbI pAOOTHI C HECKOJILKIUMH UMITYJIbCAMU B
pasjene Ha MOy M Ha CepelnHe 3ala.

- To master and apply the methodology of teaching “twisting” and “spiral” techniques in the “par
terre” and “exercises” sections in the middle of the hall, using the terminology of classical dance

and contemporary dance;

- To analyze the methodology of teaching modern choreography
- To analyze and master methodological techniques for working with several impulses in the
section on the floor and in the middle of the hal

(I)opMa HTOrOBOIo KOHTPOJIA

[IpakTHKanbIK KOpceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONOJHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusibik komno3unus I1
Komno3unusi xopeorpadpum 11
Choreography composition 11

HaszBaHue A¥CHMIIMHEI

buain caxHaJbIK KepiHici /
Cuennueckoe BOILIOIEHHE TaHIA /
Stage embodiment of dance

UK AUCHUILIMHBI BJI (KB)

Koa nucunnimnbl SVT 2218

Cemectp 4

KoanuectBo kpeautoB ECTS 4

®opma U BHAbI y4eOHBIX 3aHATHI [IpakTnyeckue 3ansatus — 40

/KOIUYECTBO KPEAUTOB CPCIT - 20
CPC-60

IIpepexkBU3UTHI XaJBIKTBIK OM KOMIO3HITUSACHI 1/
Komnosunus xapakrepHoro tanua I/
Composition of character dance |

Hean

XopeorpadusiHbIH KYpAesl TYPAEPiH iC KY31HIe KOpPCeTy NaFAblIapbliH KETUIAIPY
Y coBpeIIeHCTBOBaHNE HABBIKOB MPAKTUUYECKOTO MOKa3a YCIOKHEHHBIX (OopM Xopeorpaduu
Improving the skills of practical demonstration of complex forms of choreography

Conepxanue \

ITpakTHKaIBIK KOPCETY, asiK, KOJ, 0ac ’KoHE KO3 JKYMbICTAPbIH YIJIECTIpy JaFabUIapblH
KaJIBINTacThIpy. PakypcTrapabl KeHIHEH KOJJlaHa OTBIPHII, Kyp/ieil KoMOuHaIMsuIapaa xKaHa
AJIEMEHTTEp MEeH OaraapiaMaiblK Ko3raiabsicTapabl 3eprrey. Kypaeni ¢popmanars
OPBIHJIAYIIBUIBIK IE0EPIIKIIEH KYMBIC.

BBIpaGOTKa HAaBBIKOB MMPAKTHYCCKOI'0 MOKa3a, KOOpAUHAIIUH pa6OTLI HOT', PYK, TOJIOBBI U B3TJIA4.
I/ISYT-IGHI/IG HOBBIX 3JICMCHTOB ¥ IIPOTPaMMHBIX JIBPI)KGHHI)’I B 00JIee CII0KHBIX COYETAHUIX C
IMAPOKHUM HCIIOJIB30BAHHUEM PAKYPCOB. Pabora HaJl UCTIOJITHUTCIIbCKUM MaCTCPCTBOM
YCII0KHEHHON (OPMBI.

Development of the skills of practical display, coordination of the work of the legs, hands, head
and eyes. The study of new elements and program movements in more complex combinations
with a wide use of angles. Work on performing skills of a complicated form.




KiaroueBnbie KOMIICTCHI MU

-Beiine xacay >xoHe OpBIH/AY TOCITI MEH CHITaTBIH JKETKi3Y, CayaTThl OPBIHAAYFa KOJI )KETKI3Yy.
-XopeorpadThIH peNeTHIHIIBIK-OHIIPICTIK dKYMBICBIHA TaJlAAy JKYPri3y,

- OpbIHAAYIIBUTAPMEH KYMBIC iCTeH 011y,

-AHCaMOJIB/1IK OPBIHIAYIIBUTBIK AAFABUIAP/IbI KOJIIAHY;
-Co3gaBatb 00pa3 U nepegaBaTh MaHEpy U XapakTep UCIOIHEHUs, JOOUBATHCS TPAMOTHOTO

HUCIIOJTHCHUA.

-IIpoBOINTE aHANIN3 PENETUIIMOHHON U TOCTAHOBOYHOU paboTHI OaneTmeiicTepa

-YMeTh paboTaTh ¢ UCTIOTHUTEIISIMU;

-HpI/IMeHﬂTB HaBBIK aHCaMOJIEBOTO HCIIOJIHCHHUA,
-Create an image and convey the manner and character of performance, achieve competent

performance.

-Conduct an analysis of the rehearsal and production work of the choreographer; be able to work

with performers;
-Apply ensemble performance skills;

IIpepexkBU3UTHI

Xopeorpadusiibik komno3umus |1
Komnozuuus xopeorpadgumu I1
Choreography composition 11

HasBaHnue 1y CHMIIIMHBI

3amanayu xopeorpausi TeXHUKAChIH 3epTTey
nicremeci 11

MeToumca H3YyYCHUSI TCXHUKHU COBpeMeHHOﬁ
xopeorpaduu |l

Methodology for studying the technique of
modern

MK IUCHUIIHHBI bJ1 (KB)
Koa mucuumimHbl MITSCh (1l) 2219
Cemectp 4
KoauuectBo kpenutoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI ITpakTnyeckue 3ansatus — 30
/KOJIUYECTBO KPEAUTOB CPCII - 15
CPC-45

IIpepexkBU3UTHI

3amaHayu xopeorpadusi TEXHUKACHIH 3€pTTEy
onicremeci I

Meroanka n3y4eHus TEXHUKA COBPEMEHHOMN
xopeorpaduu |

Methodology for studying the technigue of modern

ean n3yyenus

Kasipri 3amanfbl XopeorpadusHbl OpbIHAAY TEXHUKACHIH MEHTEPY
Brnanets TeXHUKOH HCIIONTHEHUS COBPMEHHOM Xopeorpadpuu
Master the technique of performing modern choreography

Conep:xanue

bu ¢popmaceiHgarel KOMOMHANUSIIAPABI KYPACTRIPY Macenenepi. TeXHUKaHbl 3epTTey oJICTepi:
aitHanbiMaap. bu GaitmamaapslH OpBIHIAYIAFBI DKCITPECCUBTUTIK MIACTHKAIBIK KOHE
AMOIMOHANIBIK. Y IIT ©JIIEM/I1 KEHICTIKTE aJIIBIHFBI ayBICBIMMEH 3aJ1 OOMBIHIIA YKBITKY.
Ko3ranpICThIH Y1 OaFBITHI OOMBIHIIIA )KYMBICTBI MEHT€PY 9JIICTEMECI: KOIEHEH, TiK KOHE
CaruTaIbJIBIK. BY CBHI3BIKTAPBIHBIH KOMITO3UITHSICHI.

3ama4yn MocTpoeHUs: KOMOUHAIIMI B TaHIIEBAILHOU popme. MeTonKa n3y4eHus IPUEMOB:
BparieHus. Beipa3uTensHOCTh TUTACTHYECKas: M OMOIIMOHAIbHAS B UCTIOJTHEHUH TaHIEBATbHBIX
cBs30K. [lepemenienus mo 3amy co cMeHOU PpoHTa B TPEXMEPHOM MPOCTPaHCTBE. MeToanKa
OCBOCHHMS paOOTHI B TPEX HAMPABJICHUIX JBWKCHUS: TOPU30HTAIbHAS, BEPTUKATbHAS U
carurTtanbHas. COUMHEHUE TAHIICBAJIbHBIX CBI30K.




Challenges of constructing combinations in dance form. Methodology of learning the techniques:
rotations. Expressiveness plastic and emotional in the execution of dance movements. Moving
around the room with a change of front in the three-dimensional space. Technique of mastering
the work in three directions of movement: horizontal, vertical and sagittal. Composing dance
chords.

KiroueBble KOMIIeTEHIINHA

- 3amaHayu OM TEXHUKACBIHIA €ACH/IC XKOHE 3aJI/IbIH OPTAChIH/IA ICHETe )KYMBIC iCTey 9[IICiH
Tajiaay KoHC aHBIKTAay

- My3bIKanblK MaTepUaiabl Tajagarn, TYIHYCKAJIBIK LIbIFapMara JbIObIC KYpacThIPY/Ibl CayaTThl
)ocmapian o1y

- AliHally TEXHUKAChIH MEHIEPY

- TynmHycka Ou KaTThIFyJapbiH, 3aMaHayH X0peorpadusuIbIK 91icTepIiH KOMOUHAIIUSIIAPBIH
OpBIHIAY

- Kazipri xopeorpadusiHbl OKbITYABIH 9/1iCTEMENIK IPUHIUIITEPIH 0Ly

- AHAJIM3UPOBATH M ONPENEIATh METOAUKY PadOTHI KOpITyca Ha MOJTy U Ha CepeIMHE 3aa B
TexHuke Tania Contemporary

- AHQIM3UPOBATh MY3bIKAIbHBIM MaTepHal U YMETh IPaMOTHO IIJIAHUPOBATh KOMITUIIALIUIO
3BYKOBOTI'O psaa IJIsd aBTOpCKOﬁ IIOCTaHOBKH

- OcBauBaTh METO/IMKY BpallleHUs

- Ucnionuate ABTOPCKHEC TaHLCBAJILHBLIC CBA3KU, KOM6I/IHaL[I/II/I TEXHUKHN COBpeMeHHOﬁ
xopeorpapuu

- 3HaTh MCTOJUYCCKHC ITPUHIUIIBI ITPCIIOJaBaAHUA COBpeMeHHOfI XOpGOFpa(I)I/II/I

- To analyze and determine the method of body work on the floor and in the middle of the hall in
the contemporary dance technique

- To analyze musical material and be able to competently plan the compilation of sound for an
original production

- To master the rotation technique

- To perform original dance routines, combinations of modern choreography techniques

- To know the methodological principles of teaching modern choreography

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETy
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky 6arnmapiamacsl, KOCBIMIIIA MaTepHAIIIAP
CI/IJ'IJ'I8.6YC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

HaumenoBanue moayns Xopeorpadusabik komnosunus |1
Komno3uuus xopeorpagumu I1
Choreography composition |1

Ha3Banue 1y cUMIIMHBI Xopeorpadrbin medepJiri 11
MacrepcrBo xopeorpadga 11
Mastery of the Choreographer Il

UK JAUCHUIIMHBI BJ1 (KB
Koa aucunmjimHbl MCh (11) 2220
CemecTtp 4
KosanuectBo kpeautoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3anstus — 40
/KOIUYECTBO KPEAUTOB CPCIT - 20
CPC-60
IIpepexBU3NTHI XopeorpadTsiH mebdepiiri |

MacrepcTtBo xopeorpada |
Mastery of the Choreographer |

esn uzyvenust




Korombl 6anermeiicTepIiH NpakTHKAIBIK IIBIFAPMAIIBIIBIK KBI3METIH KY3€re achlpy Ke3iHe
PEKUCCYpPa TCOPUACBIHBIH, KOMIIO3UIIUAHDBIH, XOpGOFpa(bI/IHJ'IBIK IMOHACP KOMIIO3MIHACBIHBIH,
OPBIHJIAYIIBUIBIK IIEOEPIIKTIH, aJaMHBIH OM KUMBUIAPBIH OMOMEXaHUKAIBIK TaAayIbIH
JaF IbUTAPBIH KOC10W JICHTei1e KOJIaHy.

[TpumMeHsATH Ha IPOPECCHOHATBHOM YPOBHE HABBIKH TEOPUH PEKUCCYPHI, COUNHEHHUS,
KOMITO3UIIUH xopeorpacbnqecm/lx JAUCHUILINH, UCIIOJIHUTCIIBCKOT'O MAaCTCPCTBA,
61/IOMCX21HI/I‘ICCKOI‘O aHaJIn3a TaHLCBaJIbHbBIX I[BI/I)KCHI/Iﬁ YCJIOBCKA ITPU OCYIICCTBIICHUN
HpaKTH‘leCKOﬁ TBOp‘IGCKOﬁ JACATCIIBHOCTH ITOCTAHOBIIIHMKA 6aHeTMeﬁCTepa.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the
implementation of the practical creative activity of the choreographer.

Conep:xkanue

Crunb. Crumuctuka. Ctunuzanus. ¥isl XxopeorpadrapasliH XopeorpadusuiblK KoJka30acel MeH
CTHJTIH Taj1ay. ABTOPJIBIK IIBIFApMa CTHIIIHIH aHBIKTaMachl. X0peorpadusuIblK CTUIBAIH ©31HE TOH
OenrinepiH, IKCIPECCUBTIK, KOPKEMIIK KYpaJIJapblH aHBIKTAy. ¥JIbI OaneT medepiepiHe enikTey
aBTOPABIH XOpeorpadusyblK CTHUIlI MEH KOPKEeMJIK TaJFaMbIHBIH JAaMybl icneTTi. «CTHIb.
Crunuctrkay. Xopeorpadusiiblk IIbIFApMaHbIH JepOec KOMITO3UIUSCH )KOHE KOWBLITYHI.

Crtunb. CTUIHNCTHKA. CTI/IJ'II/I38.I_II/I$I. AHamms XopeorpaQ)quCKoro IMOYCpKa U CTHUJIAA BCIHMKHX
xopeorpadoB. OnpeaeneHusi CTUIs aBTOPCKOM mocTaHoBKU. OmpenesieHue XapakTepHbIX YepT,
BbIPA3UTCIIbHBIX, XY/0KCCTBCHHBIX CPCACTB Xopeorpa(bnquKoro IMo4YcpKa. HOI[pa)KaHI/IC BCIIMKUM
OaneTMeiicTepaM- Kak pa3BUTHE aBTOPCKOTO XOpeorpaduyeckoro modepka U XyA0KeCTBEHHOTO
BKYCa. CounHeHHE W MOCTAaHOBKa Xopeorpa(bnqecxoﬁ KOMITIO3UIIMHU IIO0 TEMC «CTHIIb.
Crumuctrkay. CaMOCTOATENIbHOE COYMHEHUE B TOCTAaHOBKA XOpeorpagpuuecKor KOMITO3UIIH.
Style. Stylistics. Styling. Analysis of choreographic handwriting and style of the great
choreographers. Determining the style of the author's production. Definition of characteristic
features, expressive, artistic means of choreographic handwriting. Imitation of the great
choreographers as a development of the author's choreographic style and artistic taste. The
composition and staging of a choreographic composition "Style. Stylistics".Independent
composition and staging of a choreographic composition.

KiioueBbie KOMIICTCHI MU

- XopeorpausutbIKk KOMITO3UIMSHBI KYPACTHIPY Ke31HJIe CTHIII MEH CTHIIM3ALHUSCHIH TaJlIall,
aHbIKTAY

- «¥ eI X0peorpadrapra eniKTey» TaKbIphIOBIH OKY OapBhICHIH/Ia aBTOPIBIH KODKa30a
KypajapblHa Tajjay >kacay.

- YIII )KOHE TOPT OPBIHIAyIIbIFa apHAJFaH IIBIFapMaHbl KYPacTHIPY KOHE KOO Ke31HJIe aBTOPIIBIK
CTUJIB/I1 KAJIBIITACTBIPY

- AHAJIM3UPOBATH M OTIPENENATH CTHIIb M CTHIIM3AIUIO IPH COYMHEHUN X0opeorpadudecKkoit
KOMITO3ULIUT

- [IpoBOIMTH aHAHM3 HHCTPYMEHTOB aBTOPCKOTO MTOYepKa pu u3ydeHnn tembl «[lompaxanne
BEJIMKHUM OanieTMencTepam»

- ®opMHpOBATH ABTOPCKHH MOYEPK MPH COYNHEHUU U IIOCTAHOBKH KOMITO3HIINY HA TPEX H
YeThIpeX UCIIOIHUTENEH

- To analyze and determine style and stylization when composing a choreographic composition
- To conduct an analysis of the author’s handwriting tools when studying the topic “Imitation of
great choreographers”

- To form an author’s style when composing and staging a composition for three and four
performers

dopmMa HTOrOBOI0 KOHTPOJIsA [IpakTukansK Kepcery
[IpakTrueckuit nmokas
Practical demonstration

Pa3naTounblii MaTepua Oky 6armapiamacsl, KOCBIMIIIA MaTepHaJIIap
CI/IJIJIaGYC, AOMOJIHUTCIIbHBIC MATCPpHAJIbI




Syllabus, additional materials

HaunmeHnoBanue MoayJist XopeorpadusiibiK komno3umus |1
Komnozuuus xopeorpadgumu I1
Choreography composition 11

HaszBanue JUCIHMUIIJINHBI HCOKJIaCCI/IKaJILIK xopeorpaq)mmbm
koMno3zunusce! I1

Komno3unus Heokaccnueckoi xopeorpagpuu |1
Composition of neoclassical choreography
I1Pedagogical basics of classical dance teaching 11

MK AUCHUILTHHBI bJI (KB
Koa nucuMminuel KNCh (11) 2221
CemecTp 4
KoanuectBo kpeguroB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40
/KOJINY€eCTBO KPeAUuTOB CPCII - 20
CPC -60
IIpepekBU3UTHI Heoxknaccukaibik xopeorpadusHbIH KOMITO3UIIASICHI

I
Kommno3umus Heoknaccuyeckoit xopeorpaduu |
Composition of neoclassical choreography
IIPedagogical basics of classical dance teaching 1

ean u3yyenus

Heoxknaccuka xopeorpadusi KOMIIO3UITUSACHIH MEHITEPY
YMeTh OCYIIECTBIISATH KOMITO3UIIHIO HEOKIACCHUECKOLN Xopeorpadun
To create performance in neoclassical choreography

Conep:xanue

Knaccukanslk 611iH GopMachlH caily KYpbUIBIMBIH 3€pPTTEY - €Ki OpbIHJAYIIbIHBIH BapHalHUsChI.
Krnaccukanslk xopeorpadusi MypacblHaH dHeJiep MEH epiiep BapualusIapbIiHbIH Y3/IIK YATUIEpiH
Tajaay. KJ'IaCCI/IKaJ'ILIK JKOHE HCOKJIAaCCUKAJIBIK XOpeOFpa(bI/I}IHBIH €Ki OPBIHAAYIIBICHL YH_IiH oiten
JKOHEC €p BapualUuAJIapblH CayaTTbl KYPACTBIPYAbIH TCOPUAIIBIK KOHC IMPAKTHUKAJIBLIK Jar AblIIapbIH
nambITy. Heoxnaccukanblk XopeorpadusHbIH €Ki OpBIHAAYIIBICHIHBIH XOpEOorpadUsuIbIK CO3/IK
KOPBIH KOHC KOMITIO3UIUAJIBIK KYPBUIBICEIH ©3 OeTiHIIIE CayaTThl JAMBITYAbIH TCOPHAJIBIK KOHC
MPAaKTUKAJIBIK Jar AblJIaPBIH MCHI'CPY.

N3yuenne CTpyKTypbl TOCTpOEHUsS (QOPMBI KIACCHYECKOTO TaHIla -Bapualus Ha JIBYX
HUCIOJIHUTENEH. AHaIN3 JIydmux 06pasu013 JKCHCKHUX MU MYIKCKHX Bapnauﬂﬁ 13 Hacleaus
KJIaccu4eckoi xopeorpaduu. Pa3BuTHe TEOpEeTHUECKHX M MPAKTUYECKHX HABBIKOB I'PaMOTHOIO
COUMHCHUA IKCHCKHUX H MYIKCKHX BapI/IaI_II/Iﬁ Ha JBYX HUCIIOJIHUTEIEH KJIacCHYeCKOu U
HeoKkJlaccuyeckor xopeorpaduu. IIpuoOpeTeHre TEOpEeTHYECKHX M TMPAKTHUYECKUX HABBIKOB
CaMOCTOATECIIbHOTO FpaMOTHOﬁ pa3pa60T1<1/1 XOpCOFp&(I)PI‘-ICCKOfI JICKCUKHU WU KOMIIO3UMIITMOHHOT'O
IIOCTPOEHHsI JKEHCKUX M MYXKCKHX Bapualuid Ha JBYX HCIIOJHUTENEH HEOKIACCHYECKON
xopeorpaduu.

Studying the structure of classical dance form - variation for two performers. Analysis of the best
examples of female and male variations from the heritage of classical choreography. Development
of theoretical and practical skills of competent composition of women's and men's variations for
two performers of classical and neoclassical choreography. Acquisition of theoretical and practical
skills of independent competent development of choreographic vocabulary and compositional
construction of women's and men's variations for two performers of neoclassical choreography.

KiaroueBble KOMIIETEHIINH

- «Ex1 opbIHIayIbIFa apHATIFaH BapHalysh MIIIHIHIH KOMIIO3ULIUSIIBIK KYPBUIBIMBI TYPaJIb
OlTiMAepiH KoJ1aHy
- Exi opbIHAayIIBI YIITIH KOMITO3UIMSIHBI3AA JKEKE METPIIIK-PUTMHUKAJIBIK YIT1HI KOJIaHBIHBI3.




- Heoknaccukanslk xopeorpadusiaarsl €Ki OpbIHAAYyIIbIFa apHaJIFaH dieniep MeH epliepaiy
KJIACCHKAJIBIK BapUAIMSACHIH 931pJiey )KHE KYPacThIpy
- [IpuMeHsATh 3HAHUS KOMITIO3UIIMOHHOTO TIOCTpoeHus popmbl «Bapuanus Ha 1BYX

HUCIIOJIHUTEIIEH

- [IpuMeHEHATh MHAUMBUY AJIBHBI METPOPUTMHUUYECKHUM PUCYHOK B CBOEH KOMITO3MIIMM HA IBYX

HUCIOJIHUTEIIEH.

- Pa3pabaTpiBaTh ¥ COUMHSATDH KEHCKYIO M MY>KCKYIO KIIACCHYECKYIO BapHaIlHIO Ha JIBYX
HCIOJIHUTEIEH B HEOKIIACCHUECKOH XOCOI”pa(l)I/II/I

- To apply knowledge of the compositional structure of the form “Variation for two performers”
- To apply an individual meter-rhythmic pattern in your composition for two performers.

- To develop and compose a female and male classical variation for two performers in

neoclassical choreography

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKansIK KepceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONOIHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusiabik komno3unus |1
Komno3unus xopeorpadpum 11
Choreography composition 11

HaszBaHue A¥CHMIIMHEI

XaJjabplk OMiHiH KoMmo3unusachl 11
KOMHO3I/III]/IH XapaKTEPHOro TaHIa 1
Characteristic dance composition 11

UK JMCHUIIHHBI BJI (KB)
Koa mucuumimHbl KChT (Il) 2222
Cemectp 4
KoauuectBo kpenutoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [IpakTnyeckue 3ansatus — 40
/KOJIUYECTBO KPEAUTOB CPCIT - 20
CPC-60

IIpepexkBU3UTHI

XanpIK OW1HIH KOMITO3UIIMSCHI |

KOMHOSI/ILII/I}I XapaKTCPHOT'O TaHIla |
Characteristic dance composition |

ean n3yyenus

MoHepai 611 canachblHAa CaxXHAJIBIK KOHE PETIETULIMSIIBIK JKYMBICTAP/Ibl )KYPIi3y, TEXHUKAJIBIK
KIOHE CTI/IJ'IB,Z[iK KaTenepni KOpYy KOHC TY3CTY, Q,Z[iCTeMeJ'IiK JKarblHaAH KUBIH TCXHUKAJIAp MCH
KMMbLUT KOMOMHAIUSUIAPBIH TYCIHIIPY, TEOPHSUIBIK KOHE MPaKTUKAJBIK JaFIbUIap/bl Malijanana
OTBIPBII, OPBIHAAYIIBIIAPFAa XOPEOorpaUsAIBbIK HIbIFapMaIapAblH MOHIH, OCHHENIIriH KoHe
MY3bIKaJIbIK HET131H ally.

OCYI_I_[CCTBJBITL MOCTAHOBOYHYIO W PCEINCTUILIUOHHYIO pa60Ty B o0OmacTu XapaKTCPHOTIO TaHIIA,
BUACTE U KOPPEKTHPOBATE TEXHUYCCKUC, CTUIICBBIC OI]_II/I6KI/I, 0OBSICHITH MCTOANYCCKU TPYAHBIC
INpUEMbl W COYCTAHUSA ILBI/I)KCHI/II\/'I, PACKpPBITh TEPCH HUCHOJIHUTCIAMHU CMBICI, O6paBHOCTB u
MY3BIKQIBHYIO OCHOBY XOpeorpaduuecKuX KOMITO3UIIMM, WCIOJBb3Yysl TEOPETHUYECKHE U
MPAKTUYICCKNUEC HABBIKU.

Carry out staging and rehearsal work in the field of character dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:xkanue

Exi Gemimai Typaeri XxopeorpagusiIblK KOMIO3UIUSIIAPABI, OPTYPJIl enaepaiH Ounepinaeri o3iHe
TOH yATUIepAl Tannay. XaublK OWJICpIHIH 3JIEMEHTTEpl MEH KUMBUIIAPBIH 3€PTTEY: MOJAaBaH,




ChIFaH, TaTap. XopeorpaQusulblK KOMIO3HMLMSAAAFBl KEHIMKEp MEH OpbIHIAy TACLI.
OpblHIaymbplIapMeH KYMbIC. bu  KoifaHna aHCcamMOJbMEH MalbIHIBIK >KYpPrizy ImeOepIiri.
AHcaMOJbre mblFapMa KYpacThIpy.

AHanu3 xopeorpadhuuecKnx KOMIO3UIIUN IBYXYaCTHOU (hOPMBI, XapaKTEPHBIX PUCYHKOB B TaHIIaX
Pa3jIMUHbIX CTpaH. I/I3yquI/Ie JJIECMEHTOB U I[BI/I)KGHI/Iﬁ HAapOJHBIX TAaHHOCB: MOJIAABCKOIO,
ObII'AHCKOI'O, TATapCKOIO. XapaKTep N MaHE€pa HUCIIOJIHCHHUA. Pabora ¢ ucnonnurenamu. HaBbik
MPOBEJICHUST PENETULIM ¢ aHcamOJeM TpH MOCTaHOBKe TaHma. COYMHEHHE KOMIO3HWIIMH Ha
aHcamMOJ1b.

Analysis of choreographic compositions of two-part form, characteristic patterns in dances of
different countries. Studyingthe elements and movements of folk dances: Moldovan, Gypsy, Tatar.
The character and manner of performance. Work with the performers. Skill in conducting rehearsals
with the ensemble when setting up a dance Composing a composition for an ensemble

KiarwueBble KOMNeTEHIINHT

- Exi GemiM/Il XaJIBIKTBIK CaxHAIBIK OM KOMIIO3UIUSIAPBIH KYPaCThIPYABIH dIC-ToCLIIEepiH
Tajiaar, KoJgany

- XopeorpadusIbIK CO3/IIK KOPBIH MEHIEPY KOHE OTUITCH MaTepHall HET131H 1e XaJIbIK OWiH
OpBIHIAY

- [IlarbIH xKoHE YIKEH (OpMaIaFbl XaIBIKTBIK CAXHAJIBIK XOpeorpadUsIbIK KOWBLTBIMIAP IbI
OpBIHIAY.

- XaJbIKk OMiHIH CHITAThl MEH MOHEPIH CaKTal OTBIPHIIN, XOpeorpadusIIbIK KOMIO3UIINSIA CYPET
Cally/IaH CypeT callyFa JICHiH Tajiay jKoHe KaiTa eHICYIl )Ky3ere achipy;

- AHcamOJIbre mbIFapMaiap KypacThIpy JKOHE KOFO.

- bu Koro Ke3iHe aHCaMOIBMEH PENICTHIINS JKacay JaFbICHIH KOJIaHY.

-XaupIk OusepiHiy aTpuOyTTaphl 6ap XopeorpadusuIbIK KOMIIO3UITUAIA )KYMBIC icTel Oty

- XaJbIKTBIK CAaXHAJBIK OU MIBIFApMAIAPbIH KYPACTHIPYIBIH 9IC-TOCUIIEPIH TalAal, KOIIaHy
- AHaJ'II/I3I/IpOBaTB " IPpUMCHATH METOABI U ITPUCMBI COCTAaBJICHUA KOMHO3I/II_II/II71 HapOJHO-
CLIEHMYECKOI'0 TaHIla JByX4YacTHON (hOPMBbI

- BJ'IaI[eTb XOpGOFpa(l)HHCCKOfI JIEKCUKOH U OCYHICCTBJIATH MOCTAHOBKH HAPOJAHBIX TAHIICB HaA
MIPOMICHHOM MaTrepuae

- OCYH.[CCTBJ'ISITB IIOCTAaHOBKH HaPOHHO-CHeHquCKOﬁ xopeorpa(blzm B MaJIBIX U OOJIBIIINX
dbopmax.

- AHaJ'II/I3I/IpOBaTL U MPOBOAUTD NEPECCTPOCHUA U3 PUCYHKA B pPUCYHOK B Xopeorpa(pnqecxoﬁ
KOMITO3UIIMU COXPAHAA XapaKTCP U MAaHEPY HAPOAHOTO TaHIa

- OCYH.[CCTBJ'ISITB COYMHCHUC U ITIOCTAHOBKY KOMITIO3HUIINHN Ha aHcaMmOIb.

- [IpuMeHsATh HaBBIK POBEIEHUS PENIETULINI C aHCaMOJIeM ITPH TOCTAaHOBKE TaHIIA.

- YMeHue paboTtaTh B Xopeorpapuueckoi KOMIO3UIUH ¢ aTpHOyTaMU HAPOIHBIX TAHIIEB

- AHaJII/I3I/IpOBaTI> U NPpUMECHATb METOZbI U ITPUEMbI COCTABJICHHUA KOMHOSI/IHI/Iﬁ HapOJHO-
CHCHHUYCCKOI'O TaHIla

- To analyze and apply methods and techniques for composing folk stage dance compositions of
two-part form

- Possess choreographic vocabulary and perform folk dance performances based on the material
covered

- To carry out performances of folk stage choreography in small and large forms.

- To analyze and carry out rearrangements from drawing to drawing in a choreographic
composition while maintaining the character and manner of folk dance

- Composing and staging compositions for an ensemble.

- To apply the skill of rehearsing with an ensemble when staging a dance.

- Ability to work in a choreographic composition with attributes of folk dances

- To analyze and apply methods and technigues for composing folk stage dance compositions

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTuKansIK KepceTy
[IpakTrueckuii mokas
Practical demonstration




Pa3narounslii MaTepuaa Oky GaraapiaMacsl, KOChIMILIA MaTepUaiap
CI/IJ'IJ'Ia6yc, JOIOJIHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

3 kypc

HaunmeHnoBanue moayJis KuaaccukaibIk xopeorpagus KoibLIbIMBI I
IlocTanoBka Kaaccuyeckou xopeorpadun I
Direction of classic choreography |

Ha3Banue TuCHHUIUIHHBI XopeorpagusJbIK HIbIFAPMAJAAFbI PesKUCCEPJIIK
oHepi I

HckyceTBO pexuccypbl Xopeorpaduieckoro
npousseneHus I

The Art of Directing a Choreographic Work |

Iuka JucHMIJINHbI bJI (KB
Koa aucuMnjimHbl RCh (1) 3223
Cemectp 5
KoauuectBo kpenutoB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHIT [IpakTuueckue 3anstus — 40
/KOIUYECTBO KPEAUTOB CPCIT - 20
CPC -60
IIpepexBU3UTHI XopeorpadTsiy mebdepiri 11

MacrepcTBo xopeorpada Il
Mastery of the Choreographer Il

ey n3yvyenust

KoNBUIBIMIIBIK K9HE PETETULIHUSAIIBIK )KYMBICTBI KY3€Te achlpy, TEXHUKAJIBIK, CTUIIBAIK KaTeslep/al
KOpy JKOHE TY3€TY, 9JIICTEMEITIK KUbIH TICUIJIEp MEH KO3FalIbIC YHIECIMIH TYCIHAIPY, TEOPHSIIBIK
JKOHC IMPAKTHUKAJIBIK JarAblJIapAbI naﬁz[aﬂaHa OTBIPBII, OPbIHAAYIbLIAPABIH aJIJIbIHAA
Xopeorpa(bmmm( KOMIIO3uusJIapAblH MarbIHACBIH, O6paB,Z[BIJ'ILIF bIH ’JKOHC MY3bIKAJIbIK HET131H
amry.

OCYH.[CCTBJ'IHTL IMOCTAHOBOYHYIO U PCIICTUIIUOHHYIO pa60Ty, BUJCTb U KOPPCKTUPOBATH
TEXHUYCCKHUEC, CTUIICBBIC OIHI/I6KI/I, 0OBSICHSITH MCTOANYCCKU TPYAHBIC IIPUCMbI U COUCTAHUA
,[[BI/I)KCHI/II\/'I, PACKPLITH IIEPEA UCIIOJIHUTCIIAMU CMBICII, O6pa3HOCTL 1 MY3BIKAJIbHYHO OCHOBY
xopeorpa(bnqecxnx KOMHOSHHI/Iﬁ, HCIOJIb3YyA TCOPECTUUCCKHUE U MTPAKTUICCKUC HABBIKU.

To carry out productional and rehearsal work, to see and correct technical and stylistic errors, to
explain methodically difficult techniques and combinations of movements, to reveal to performers
the meaning, imagery and musical basis of choreographic compositions, using theoretical and
practical skills.

Conep:xkanue

Keckingemeneri Herisri OaFbITTapAblH cumaTramachl. beliHeney ©HEpiHIH CTHIIbAEPIHIH
xopeorpadusimarel  kepiHici. KeckiHaeme, WMIPECCHOHU3M, aBaHTapi, OSKCIPECCHOHU3M,
a0CTPaKIIMOHU3M XKoHE T.0. OaFbITTapbIHBIH €PEKIIENIKTepiHe CYyHeHe OTBIPHINT XOpeorpadusIIbIK
KOMIIO3HIIMS KYPACTBIPY JKoHE KO0 (TaHmay OoiibiHIa). beliHeney oHepiHiH KOpKeM MbICAIaphl
TaKpIpHIOBI, KOMITO3UIMSACH], OeifHenepi Heri3iHae XopeorpagusuiblK —IIbIFapMaHbl  KOIO.
[ IsrrapMaHbIH My3BbIKAITBIK JPaMaTyPrHsCHI.

XapaKTepuCTUKA OCHOBHBIX HAIpaBlICHHUH B skuBonucu. OTpaskeHHe cTUiIeld n300pa3uTeIbHOro
uckyccTBa B xopeorpapuu. CounHeHHe U MOCTaHOBKa XOpeorpaduyeckoil KOMIO3UIIMN Ha OCHOBE
XapaKTepUCTUK HapaBJICHUH B IKUBOMHCH, HMMIIPUCCHOHU3M, aBaHTpapi, AKCIPECCHOHM3M,
abcTpakimoHu3M U T.1 (Ha BbIOOp) Pexuccypa xopeorpaduieckoro mpou3BeIeHUs Ha OCHOBE
TEMbI, KOMIO3HMLUH, OOpa30B XyJ0KECTBEHHOTO IIOJIOTHA HM300pa3UTEIILHOTO HCKYCCTBA.
Mys3blKasibHas ApamMaTyprusi Ipou3BeJeHHUS.




Characteristics of the main trends in painting. Reflection of styles of fine art in choreography.
Composition and staging of a choreographic composition on the basis of characteristics of painting
styles, impressionism, avant-garde, expressionism, abstractionism, etc. (on choice) Directing a
choreographic composition on the basis of themes, composition, images of the artwork of visual
art. Musical dramaturgy of the piece.

KiroueBble KOMIIeTEHIINHA

- lllprrapma Kypy Ke3iHje xopeorpadusuiblK Koka30a CTUIIIH Talgar, aHbIKTay

- Tanmanran cTUIIbre COMKEC KOMITO3HUIUSAIA CYpPET, KaHOH, XOpeorpadHusIIbIK MOTIH KYPaCThIPY
JarbICBIH MEHTEPY.

- Belineney eHepiHiH KOPKEM MOJIOTHOCHIHBIH TaKbIPHIObI, KOMIIO3HUITUACHI, OCHHENIepl HeTi31H e
XOpeorpadusIIBIK HIBIFAPMAHBIH JPaMaJIbIK JKOCTIAPBI MEH OAFBITHIH KYPY.

- JIpamaTyprusiblK OKAFaIap bl OeHHeey1e PeKUCCEPITIK MIeIIMIepAl KOJIIaHy

- llIprrapMaHbIH MY3BIKAIBIK-X0peorpadusIbIK ApaMaTyprusiChlH aHBIKTAY

- AHaJ'II/ISI/IpOBaTb H OIIPCACIIATh CTHUIIb XOPCOT’ pa(bnqecxoro IMo4YcpKa 1Ipu COUYNHCHUHA
KOMITO3UIINUHU

- BJ'Ia,I[eTb HAaBBbIKOM IIOCTPOCHUEM PHUCYHKA, KaHOHA, Xopeorpa(bnqecxoro TEKCTa B KOMIIO3MIINHN
COIrJ1aCHO BI)I6paHHOMy CTHUIIIO.

- Pa3zpabaTeiBaTh IpaMaTyprudecKuii MIaH U PEXKUCCYPY XOpeorpahuIecKoro mpou3BeIeHUs Ha
OCHOB€ TE€EMbI, KOMIIO3UIINH, 06p2130B XYOO0KECTBCHHOI'O IMOJIOTHA H306pa3HTeJIBHOFO HCKYCCTBaA.
- HpI/IMeHHTB PEIKUCCCPCKUC PCUICHHMA B BOINNIOIICHHUHA cOOBITH ApaMaTypruicCKoro IjiaHa

- OnpenensaTh My3bIKUIBHYIO U XOpeorpaduyecKkyto ApaMaTypriur0 KOMIO3HIINN

- To analyze and determine the style of choreographic handwriting when composing a
composition

- Possess the skill of constructing a drawing, canon, choreographic text in a composition
according to the chosen style.

-To develop a dramatic plan and direction of a choreographic work based on the theme,
composition, and images of the artistic canvas of fine art.

- To apply directorial decisions in the embodiment of dramaturgical events

- To determine the musical and choreographic dramaturgy of the composition

dopmMa HTOrOBOI0 KOHTPOJIA

[IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky Oarmapiamachl, KOChIMIIIa MaTepUasaap
Cunnabyc, 10NMOTHUTEIbHBIE MAaTepUAIIbI
Syllabus, additional materials

HaumenoBanue moayJst

KiaccnkaiusbIk xopeorpadus KoubLIbIMBI 1
ITocranoBKa KiIaccuyeckoi xopeorpagpuu I
Direction of classic choreography |

Ha3Banune 1ucUMILINHBI

HeoxkaccukajbIK xopeorpagusinbl Kypacroipy I
CounHeHue HeoKJIaccH4ecKoi xopeorpaguu I
Composing Neoclassical Choreography |

MK AUCHUILTHHBI

B/l (KB)

Koa amcumnianunl

SNCh (1) 3224

Cemectp 5
KosanuectBo kpeautoB ECTS 3
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPCIT - 15
CPC —45

IIpepexkBU3UTHI

HGOKJIaCCI/IKaHLIK XOpCOFpa(I)I/IHHLIH KOMITO3UIHUACHI
I

Komnosumus Heoknaccuueckoit xopeorpaguu 11
Composition of neoclassical choreography 11




Iean nzyyenus

Heoxnaccuka OoiibIHIIa KOﬁBIHBIMHBIK KOHC pCHICTUIHAIIBIK )KYMBICTBI )KY3€I'€ aChbIpy,
TEXHUKAJIBIK, CTUIBJIIK KaTeJIep/li KOpy *KOHE TY3€Ty, 9AiCTeMEeNiK KMbIH TOCUIEp MEH KO3FaJIbIC
YHJIECIMIH TYCIHIIPY, TEOPUSIIBIK KOHE MPAKTUKAIBIK JaFIbUIAPIbI Mali1agaHa OThIPHIII,
OpbIHAAYIIbUIAPAbIH AJIABIHIA xopeorpa(bmmm( KOMIIO3uuAJIapAblH MarbIHACBIH,
00pa3IbUTBIFBIH KOHE MY3bIKAJIBIK HET131H amry.

Ocy1iecTBIATh TOCTAHOBOYHYIO U PENETHLIMOHHYIO paboTy B HEOKIACCHUECKOI Xopeorpadum,
BUACTH U KOPPCKTUPOBATh TCXHUYCCKUE, CTUIICBBIC OH_II/I6KI/I, 00BIACHSTE MCTOAUYCCKU TPYOHBIC
MIPUEMBI U COUYETaHMsI JBH)KEHUH, PACKPBITh TIepe 1 UCTIOTHUTENISIMU CMBICI, 00pa3HOCTh U
MY3BbIKAJIbBHYIO OCHOBY xopeorpatl)nqecxnx KOMHOBHHHﬁ, HCIIOJIb3Ys TCOPCTUUYCCKUC U
MMPAKTUYCCKHUEC HABBIKU.

To carry out productional and rehearsal work in neoclassical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:kanue

Exi opbeIHIay1IbIFa apHAIFaH KIACCUKABIK OU (hOpMachiH Kypy KYPBUIBIMBIH 3epTTey (pas de des).
Heoknaccukanblk ~ XopeorpadusHbIH — Y34IK  yATUIepiH — Tangay.  KiaccHKalblK — JKoHE
HEOKJIACCUKAIIBIK XOpeorpadusHbIH €Ki opblHAaymibiFa (pas de des) KOMIO3WIUSHBI cayaTThl
KYpPacCTbhIpy OOMBIHIIIA TCOPHUAJIBIK JKOHC IMPAKTHUKAJILIK AarAblIapJbl OAMBITY. HeOKJ'IaCCI/IKaJ'IBIK
xopeorpadusiHbIH eKi OpbIHIaymbIChHA (pas de des) KOMITO3HIHSTHBIHKOMITO3UIIHSUTBIK KYPBLTBICHI
MEH XopeorpadusuIbIK CO3IK KOpPbIH ©3 OETIHIIE cayaTThl JaMbITYAbIH TCOPUSIIBIK KOHE
MMPAaKTUKAJIBIK Jar AblJIapbIH MCHI'CPY.

N3yueHnue cTpyKTypbl MOCTPOCHUS (POPMBI KJIACCHYECKOTO TaHIIA HA JIBYX MCIIOIHUTENEH (pas de
des). Ananu3 ny4mux o0pa3oB HEOKIACCHYECKOH xopeorpaduu. PazBuThHe TEOPETUYECKUX H
MPAKTUYICCKUX HABBIKOB I'PaAMOTHOI'O COUMHCHUA KOMIIO3UIIUU HA IBYX HUCIIOJIHUTEIICH (pas de des)
KJIACCMYECKOM U HeoKJlaccuueckoil xopeorpaduu. [IpnoOperenne TeopeTHdecKiX U MPakTUYECKUX
HaBBIKOB  CaMOCTOSITENIbHOTO  I'PaMOTHOW  pa3paboTKu  Xopeorpauueckoil  JIeKCHUKH U
KOMIIO3UIIMOHHOTO TIOCTPOCHHMS KOMITO3WIIMM Ha JBYX HcHojaHurtened (pas de des)
HEOKJIacCUYeCcKol xopeorpaduu.

A study of the structure of the two-person classical dance form (pas de des). Analysis of the best
examples of neoclassical choreography. Development of theoretical and practical skills of
competent composition for two performers (pas de des) of classical and neoclassical choreography.
Acquisition of theoretical and practical skills of independent competent development of
choreographic vocabulary and compositional construction of the composition for two performers
(pas de des) of neoclassical choreography

KiarueBblie KOMNeTEHIINHT

- [1a e ne xnaccukanbik 6M HopMachiH KYpY IPUHIUNITEPIH KOJIJaHy

- XOpeorpadusUTBIK MIBIFApMaHbI IIBIFApPy YIIiH MY3bIKAIBIK MaTEPHAJIIbl CAyaTThl )KUHAKTAY
KOHE 1pIKTEY/11 XKY3ere acrlpy

- XopeorpadusIIBIK KOMITO3UIIHS KypyJa TIpEKTepaiH O0apiblK TYPJIEPIH Tajaay *KoHe KOIIaHy
- Heokuaccukainslk xopeorpadusHbIH €H KaKChl YITUIEPiH TalJaHbI3.

- Heoknaccuxkanbik xopeorpadusia eki opbIHayIbIFa (mac Je J1e) KOMIO3UIMSHBI cayaTThl
KYpacThIpy OOMBIHINIA TEOPUSIIBIK KOHE MPAKTHKAIBIK JIAFIbLIapAbl TaMBITY

- Ucnonb3oBath NpUHIMIIBI TOCTpOeHUs (OpMBbI Kitaccudeckoro TaHia Pas de deux

- [IpoBOIMTH TPaMOTHO KOMITWJIALIMIO M ITOI00P MYy3BbIKaJIbHOI'O MaTepHaja K MOCTaHOBKE
xopeorpaduuecKkoro Mpon3BeICHHS

- AHaJIM3UPOBATH U MIPUMEHSTH BCE BUJIbI MTOJIEPKEK B COUMHEHUN XOopeorpaduieckoit
KOMITO3HITUH

- AHaJIM3MPOBATH JIyUIlIHe 00pa3libl HEOKJIACCHUECKOM Xopeorpaduu.

- Pa3BuBaTh TeOpeTHUECKHE M TPAKTUUECKUE HABBIKK IPAMOTHOIO COUMHEHNSI KOMITO3UIMH Ha
AByX ucnosHuTenel (pas de des) B Heokimaccuueckoit xopeorpaduu




- To use the principles of constructing the classical dance form Pas de deux
- To carry out competent compilation and selection of musical material for the production of a

choreographic work

- To analyze and apply all types of supports in composing a choreographic composition

- To analyze the best examples of neoclassical choreography.

- To develop theoretical and practical skills in competently composing a composition for two
performers (pas de des) in neoclassical choreography

®opMa UTOTOBOr0 KOHTPOJIS

[IpakTukanbiK Kepcery
[IpakTrueckui nokas
Practical demonstration

Pa3narounslii MaTepuaa

Oky Oarmapiamackl, KOCBIMIIIA MaTepHUaaap
CI/IJ'IJ'Ia6yc, JOIOJHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs

Knaccukaabik xopeorpagusi KoibLIbIMBI 1
ITocraHoBKa KiIaccuyeckoi xopeorpagpuu I
Direction of classic choreography |

Haspanue 1y CIMIIIHHBI

,}:[yI)TTi-K.TIaCCI/IKaJ'II)IK on KOMIIO3UIINACBIHBIH
Herizaepi [

OcHOBBI KOMITO3UIIMHA AYITHO-KJIACCUYECCKOI0
Tanna I

Fundamentals of duet-classical dance composition
1

UK AUCHUILIMHBI bJ1 (KB)

Koa aucuMnjimHbl OKDKT (1) 3225

Cemectp 5

KoauuectBo kpenutoB ECTS 3

®opma U BHAbI y4eOHBIX 3aHATHI ITpakTnyeckue 3ansatus — 30

/K0JINYeCcTBO KPeaAUTOB CPCIT - 15
CPC-45

IIpepexBU3UTHI Krnaccukanslk xopeorpadusi KOMIO3ULHSCHIHBIH
Herizznepi |
Krnaccukanslk xopeorpagusHbIH KOMIO3UIHS
Herizzepi |l

OcHOBBI KOMIO3HUIIMH KJIaccuueckoi xopeorpaduu |

OCHOBBI KOMIO3ULIMY KJ1accuueckoi xopeorpaduu Il
Fundamentals of classical choreography composition
I
Fundamentals of classical choreography composition
I

Iesan n3yvyenust

Jly3TTiK-KJIAaCCUKAJIBIK OM KOMITO3HIIMACKHIH XKY3€Tre achlpy, TEXHUKAJIBIK, CTHIIBIIK KaTeJaepi
KOpY KoHE TY3€Ty, 9fiCTEMENIK KUbIH TICUIAEp MEH KO3FaJIbIC YHJIECIMIH TYCIHIIPY, TEOPUSIIBIK
YKOHE NMPaKTUKAJIBIK JaFAbUIap/abl Mai1anata OTbIPbII, OPbIHAAYIBIIAPbIH aJlIbIH/IA
XopeorpadusIbIK KOMIO3UIMSIIAPIbIH MaFbIHACKIH, 00Pa3IbLIBIFbIH XKOHE MY3bIKaJIbIK HET131H

amty.

OCYHI@CTBJ'I?ITB KOMITO3UIIHMIO B JYSTHO-KJIACCUYCCKOM TAaHIEC, BUACTh U KOPPCKTUPOBATH
TCXHHUYCCKHUEC, CTUIICBBIC OIJ_II/I6KI/I, 00BICHSTE MCETOANYCCKU TPYAHBIC IPUEMBI U COUCTAHUSA
JBIKEHUM, PACKPBITH MEePe] UCTIOTHUTEIISIMA CMBICI, 00pa3HOCTh U MY3BIKAJIBHYIO OCHOBY
Xopeorpa(bﬂqecxnx KOMH03HL[I/II>'I, HCIOJIB3YS TCOPCTUUCCKHUEC U ITPAKTHUICCKUC HABBIKU.

To carry out composition in duo classical choreography, to see and correct technical and stylistic
errors, to explain methodically difficult techniques and combinations of movements, to reveal to




performers the meaning, imagery and musical basis of choreographic compositions, using
theoretical and practical skills.

Conepxanue

Jy3TTi-KJIacCUKaNbIK OWAeri mapTepiik KOJJAyIOblH HeErisri TypiaepiHn 3eprrey. JlydaTTi-
KJIACCUKANBIK OWAEri TapTepllik KOJAAay TOCUIACpIH OpBIHAAY TEXHUKACBIH MEHIepYy.
XopeorpadusIbIK MIBIFApMaHbIH MY3bIKAJIBIK )KOCIIAPBIH KYPY. b KOMOWHAMsUTapbIHAaFbI HET13T1
XKoHe OalmaHbICTBIpymIbl KuMbLLAap. [laprep TipekTepi HeTi3iHAE Ty TTi-KJIACCHKAIBIK Ou
KOMITO3ULIUACHIH KYPACTHIPY.

N3y4yeHre OCHOBHBIX BUIOB NApTEPHON MOIAEPKKU JYyITHO-KIACCHMUECKOro TaHua. OBiajaeHue
HaBBIKaAMH TEXHUKHU HCITIOJIHCHU S HpI/IéMOB napTepHoﬁ MOAACPIKKHU JYSITHO- KIIACCHYECKOT'O TaHIIA.
Pa3paboTka My3bIKaIbHOTO TUTaHA K Xopeorpaduueckoit kommo3unun. OCHOBHBIC M CBSI3YIOIIHE
ABMDOKCHHUS B TaHIIEBAJIbHBIX KOM6I/IH8.I.II/IHX. CounHeHne KOMITIO3UIIUH. OYI3THO-KJIACCHYCCKOI'O
TaHla Ha OCHOBC IMapTCPHBIX MMOAJCPIKCK.

The study of the main types of duo-classical dance support parterre. Mastering the technique of
duo-classical dance support. Development of a musical plan for a choreographic composition. Basic
and linking movements in dance combinations. Composing a duo-classical dance composition on
the basis of a backstage support.

KiaroueBble KOMIIeTeHIINHA

- XOpeorpa(usUIbIK MIBIFAPMaHbI IIBIFApPy YIIiH MY3bIKAIBIK MaTEPHAJIIbl CAyaTThl )KUHAKTAY
KOHE 1pIKTEY/l XKYy3ere acelpy

- XopeorpadusUTBIK KOMITO3UIUS KYPYyAa TIPEKTEPIiH OApIIBIK TYpIIepiH TalIay *KoHE KOJIaHY
- Kinaccukansik OuiH sxep Tipek TypiepiH Oy

-Jly>T OuiH OpBIHIAY TEXHUKACBIH MEHIEPY

- Kinaccukanbik sxoHe Ay TTIK OMJIIH MPAKTHKAIBIK JaMYbIH Tajaay jkoHe OaKblIay/Ibl Ky3ere
aceIpy

- [TapTep TipekTepi HETi31HAE TyIT-KIACCUKAIBIK OMI1H KOMITO3UITUSICHIH KOHE KOWBLIBIMBIH
OpBIHIAY.

- HpOBOI[I/ITb T'paMOTHO KOMITUJISINWUIO U HOI[60p MY3BbIKAJIbHOTO MaTCpHralia K ITIOCTAHOBKE
xopeorpaduuecKkoro Mpon3BeICHU

- AHaJ'II/I3I/IpOBaTL U MPpUMCHSATH BCC BUIbI NOAZACPIKCK B COUMHCHUHU Xopeorpa(pnqecxoﬁ
KOMITO3UIIUHN

- BJ'IaI[eTb BUIaMU napTepHoﬁ MNOAACPIKKHU KIIACCUYICCKOTO TaHIla

- Bnagers TEXHUKON MCTIOTHEHUS Jy3THOTO TaHIA

- AHaJ'II/I3I/IpOBaTL U MIPOBOAUTDH KOHTPOJIb B IIPAKTHYCCKOM OCBOCHUU KJIACCUYCCKOT'0 U AYITHOI'O
TaHIa

- OCYH.[CCTBJISITB COUYMHCHUC NTOCTAHOBKY AY3THO-KJIACCUYICCKOTO TaHIlda HA OCHOBC MAPTCPHBIX
IO IEPIKEK.

-To carry out competent compilation and selection of musical material for the production of a
choreographic work

- To analyze and apply all types of supports in composing a choreographic composition

- To know the types of ground support of classical dance

- To master the technique of performing duet dance

- To analyze and carry out control in the practical development of classical and duet dance

- To carry out composition and production of duet-classical dance based on parterre supports.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3narounslii MaTepua Oky GaraapiaMacsl, KOChIMILIA MaTepUaap
Cuinabyc, JOTOTHUTEHHBIC MaTEPUAITBI
Syllabus, additional materials




HanmeHnoBanue moayJis Kuaccukauasbik xopeorpadus KoubLIbIMbI 1
IlocTanoBka Kaccuyeckou xopeorpadun I
Direction of classic choreography |

Ha3Banue TuCHHUILUIHHBI Mypa xone penepryap |
Hacsenue u penepryap |
Heritage and repertoire |

Koa aucuuniuesl NKCh (I) 3226

Huka JMCHUIIHHBI BJ1 (KB)

Cemectp 5

KoanuectBo kpeguroB ECTS 3

®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3anstus — 30

/KOIUYECTBO KPEAUTOB CPCII - 15
CPC - 45

IIpepexBU3NTHI Kiaccukansik xopeorpadus KOMIIO3UITUSCHIHBIH
Herizaepi |
Kiaccukanblk xopeorpagusHbIH KOMIO3UIHS
Herizaepi |l

OcHOBBI KOMIIO3UIIMH KJIacCH4ecKoi xopeorpaduu |

OcHOBBI KOMIO3UIINH KJIaccuueckoi xopeorpaduu 11
Fundamentals of classical choreography composition
I
Fundamentals of classical choreography composition
1

Iean u3ydyenus

baner KOP'IBIHLIM,Z[apBIHLIH KJIACCUKAJIBIK MYPACbIH MCHI'CPY
OcBoeHne KI1acCUYECKOT0 Hacleaus OaleTHRIX CIIEKTaKIeH
Mastering the classical heritage of ballet performances

Conep:xanue

XopeorpadusuiblK MypaHsl 3epTTey. banerrepaen y3inaiiep:

I'. JleBunckonpain «Cwibdpumay Oanermericrep Pwmnmno Tammonu. JIL.Munkyc «Cunmbdumar
M.Iletuna, ®.Illonen «lllonennana» M.DokuH. Xopeorpadusanslk eHep miedepaepiHiy
CTHJINCTUKACBIH, aBTOPJIBIK KOJKa30achlH Tannay. baner MmypachlHbIH XOpeorpadusiiblK MOJIOTEH
JOCTYPiH MYKHUSAT CaKTay.

Nzyuenue xopeorpaduueckoro Hacienus. parmentst u3 6aneros: I'.JleBunckonba «Cunbhumar
6anermeiicrep @ununmo Tansonu. JI. Munkyc «basnepka» M [letuna, ®.1llonen «Illonennana
M.DokuH. AHaU3 CTUIIMCTUKU, aBTOPCKOTO MTOYEpKa MacTEPOB XOpeorpaduyeckoro NCKyccTBa.
BbepexxHoe coxpaHeHHe TpaauLUil XopeorpaduyecKuxX MOoJI0TeH OaleTHOTO HACIeusl.

The study of choreographic heritage. Fragments from the ballets: G. Levinskold "La Sylphide™
choreographer Filippo Taglioni. L. Minkus "La Bayadére" by M. Petipa, F. Chopin "Chopiniana"
by M. Fokine. Analysis of stylistics, the author's handwriting of the masters of choreographic art.
Careful preservation of traditions of choreographic canvases of ballet heritage.

KiaroueBble KOMIIETEHIINH

- XopeorpadusIbIK eHep 1medepliepiHiH CTUIIMCTUKACK MEH KOoJKaz0achlHa Tanjay skacay.

- XOpeorpadusUTbIK MypaHBIH MOHEPIH MYKHUST CaKTay: OPBIH/AY CayaTThUIBIFBI, MOHED, MOHED,
OpBIHJIAY CUIIATHI.

- ®ununno Tarnronu xopeorpadusibik Tycipred I. JleBunckonpAThIH «Jla Cunibduny» OanerineH
Y31HIi OKY.

- M.Ilerunansia JI.Munkycteig «Jla basnepe» OaneTineH y3iHI OKY.

- ®.lllonennin M.@okuneHiH «lllonennanay OaneTiHeH y3iHAl OKY.

- [IpoBOIMTH aHAH3 CTUIIMCTHKH, aBTOPCKOTO MTOYEpKa MacTEPOB XOpeorpadudeckoro
HCKYCCTBA.




- BepexHO cOXpaHITh CTUIIMCTUKY XOpeorpaduuecKkoro Hacueaus: TPaMOTHOCTD UCIIOJIHEHUS,
MaHepa, CTHJIb, XapaKTep UCIIOJIHEHUS.

- U3yunts pparment u3 Oanera I'.JIleBunckonsa «Cunbpuna» 6anermeiicrep @ununmno TanboHH.
- M3yunth ¢pparment u3 6anera JI. Munkyc «basaepka» M Ileruma

- 3yuuts pparment u3 6anera @.1llonen «Illonennanay M.Dokun

- To conduct an analysis of the stylistics and handwriting of the masters of choreographic art.

- Carefully preserve the style of the choreographic heritage: literacy of performance, manner,
style, character of performance.

- To study a fragment from the ballet “La Sylphide” by G. Levinskold, choreographed by Filippo
Taglioni.

- To study a fragment from the ballet “La Bayadere” by L. Minkus by M Petipa

- To study a fragment from F. Chopin’s ballet “Chopiniana” by M. Fokine

®opMa UTOrOBOr0 KOHTPOJIS [IpakTuKanbIK KepceTy
IIpakTueckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJl Cunnalyc, JOMOJHUTEIbHBIE MATEPUAIIBI

HaunmenoBanue moayJis bu enepinin mbIrapMambuIbIFsI |
HckyceTBo counHenus Tanua |
The art of composing dance |

Ha3zBanue q1ucnumjinHbI XanapIK OuiH KypacToIpy |
CounHeHHUEe XapaKTepHOro Tanna |
Composing a character dance |

UK AUCHUILIMHBI bJ1 (KB)
Koa aucuMnjimHbl SHT () 3227
Cemectp 5
KoauuectBo kpenutoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI ITpakTnyeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPCII - 15
CPC-45
IIpepexkBU3UTHI XanplK OMiHIH KOMITO3HUITHUSCHI 11

Komnozunus xapakrepaoro tanna II
Characteristic dance composition Il

ean nzyyenus

OneMiK Xxopeorpapusaarbl TMHAMUKAJIBIK JTaMBIIT KaTKaH KyObUIBICTap MEH MpoOLecTepre
Oeifimiesie OTBIPBII, MOHEPJ Il Oui OOMbIHINA, OM KOWBUTBIMIAPBIHBIH ©31H/IIK TYBIHbIIAPbIH
kKacayja 3aMaHayy TeXHOJIOTHSIIAP.IbI KOJIIaHYy.

Hcnonb30BaTh COBpEMEHHBIE TEXHOJIOTHH B COUMHEHUU aBTOPCKHUX MPOU3BEICHUN XapaKTEpHOTO
TaHIla, TaHICBAJIbHBIX CHeKTaKHeﬁ, ananTupyd K AWHAMHUYHO pPa3BHUBAIOIIUMCH SBJIICHUAM H
mpolieccaMm B MEPOBOI Xxopeorpadum.

Use modern technologies in composing original works of character dance, dance performances,
adapting to dynamically developing phenomena and processes in world choreography.

Conep:xkanue

¥ ATTHIK MOJICHU OpPTaJIBIKTap IbIH OACTAIKbl KO31HEH ajJbIHFaH OciiHeMaTepuaiiap HeTi31H1e
AJIEMEHTTEP MEH KO3FaJBICTApAbl 3€PTTEY kKoHE Tanfay. bacTanksl JepeKKe3re CyleHe OTBIPBII
XopeorpausiblK Ce3[iK KOPbIH AaMbITy. XopeorpadusHbl JaMbITy/a TEXHUKAHBI KYLIEHUTY.
My3bIKaNbIK MaTepHalabl cayaTThl TaHOay. [laMbIFaH CO3/iK KOphIHA CYHEHE OTBIPHII, Karrai
XopeorpausIbIK KOMIO3HUIMS KYPacThIPY.

WN3yyenne u aHanu3 D3JIEMEHTOB U JBWKCHMM 110 BHJEOMarepHagaM oOT IE€pPBOUCTOYHUKA
HAIlMOHAJIBHBIX IIEHTPOB KyJbTyphl. Pa3paboTka xopeorpaduueckoil JIEKCMKH Ha OCHOBE
MIEPBOMCTOYHUKA. YCHIICHHE TEXHUYHOCTH NpH pa3paboTku xopeorpaduu. ['pamoTHBIN moadop
MYy3BbIKQJIBHOTO MaTepuana. COunHEHHE MacCOBOM XOpeorpagpuiuecKoil KOMIO3UIIMKA Ha MaTepHalie
pa3pabOTaHHOM JIEKCHKH.




Studying and analyzing elements and movements from video footage from the original national
cultural centers. Development of choreographic vocabulary. Development of choreographic
vocabulary based on the primary source. Strengthening technicality in the development of
choreography. Competent selection of musical material. Composing a mass choreographic
composition based on the developed vocabulary.

KiroueBble KOMIIeTEHIINHA

- KoH1epTTik HOMIip KypacThIpy *KoHE KOO — XOpeorpadusIbIK TONKa apHaIFaH 01

- CrokeTTi O 931psey, KYpacThIpy JKOHE KOO KE31HJIE ApaMaTyprus KoHe XopeorpadusiIbIK
JICKCUKAaHBIH JaMy 3aHbIH KOJIJIaHY.

- YITTHIK MOJICHU OPTAJIBIKTAP/AbIH OacTanKbl KaiiHap Ke3iHeH OM KUMBUIIAPBIH TaJAall, 1aMBbITY.
- XaJIBIKTHIK CaxHaJIBIK OMJIEPAiH CO3/IK KOPhIHA CYHEHEe OTBIPHII, YIKEH (hopMalIapbIH
xopeorpadusTbIK KOMIO3HIMSICHIH KYPACTBIPY KOHE caxHallay

- COUYHHATD U CTaBUTH KOHI.[GpTHHfI HOMCP — TaHCH JIA Xopeorpa(bnquKoro KOJIJICKTHUBA

- [IpuMeHsTh 3aKOH ApaMaTypruM U pa3BUTHE XOpeorpaprIecKoi JEKCUKH MPH pa3padoTKe,
COYHMHCHHUU U IIOCTAHOBKH CHOKCTHOI'O TaHIIa

- AHaJII/I3I/IpOBaTI> 1 pa3BUBAaTb TAHICBAJIBHLIC ABHKCHUS OT ICPBOUCTOYHUKA HATMOHAJIBHBIX
LIEHTPOB KYJIBTYPBHI.

- COYMHSATH M OCYIIECTBIIATH IIOCTAHOBKY XOpeorpaduuecKoil KOMIO3HIIMU KPYITHBIX (hOpM Ha
OCHOBC JICKCUKH HAPOJHO-CHCHUYCCKHUX TAHIICB

- Composing and staging a concert number - dance for a choreographic group

- To apply the law of dramaturgy and the development of choreographic vocabulary when
developing, composing and staging a plot dance

- To analyze and develop dance movements from the original source of national cultural centers.
- To compose and stage a choreographic composition of large forms based on the vocabulary of
folk stage dances

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
IIpakTrueckui nokas

Practical demonstration

Pa3narounblii MaTepuas Oky Oarmapiamachl, KOChIMIIIa MaTepUasaap
Cunmnalyc, JOMONTHUTEIbHBIE MATEPUATTBI

Syllabus, additional materials

HanmenoBanue moayJist bu enepiHin mbIFapMambLIbIFbI |
HckyceTBO counHeHus TaHua |

The art of composing dance |

Ha3Banue 1uCHHUILUIUHBI XaJabIK OuiHiH XopeorpagusiibIK Mmypacbl/
Xopeorpaduyeckoe Hacjieque HAPpOJIHOro TaHUa/

Choreographic heritage of folk

UK JAUCHUIIMHBI BJ1 (KB)
Koa naucuMminHel ChNNT 3228
Cemectp 5
KosanuectBo kpeautoB ECTS 3
®opma U BUAbI Y4eOHBIX 3aHATHHI [Mpaktryeckue 3anstus — 30
/KOIUYECTBO KPEAUTOB CPCIT - 15
CPC —45

IIpepexkBU3UTHI

XopeorpadTsiH medepairi 11
MactepcTtBo xopeorpada I1
Mastery of the Choreographer Il

ean n3yvyenus

XaublK OuiHIH XopeorpausuIbIK MYPaChIH OKBIII-YHPEHY XKoHE MEHIepy
N3yuenue n ocBoeHNE XOpeorpaduyecKoro Hacaeausi HapoJHOTO TaHIA
Studying and mastering the choreographic heritage of folk dance

Conep:xkanue




XanbIK OWiHIH MypajlapblHaH XOpeorpadusyIblK MaTepHalibl 3epTTey JKoHE TaxipuOe Ky3iHe
urepy. OJNEMIIK ACHTEeHWIeri KOPHEKTI IIbIFapMAaIlbUIBIK Y KBIMIAPABIH PEnepTyapbl apKbLIbI
WITTHIK OM MOIIEHHMETIHIH ASCTYPJIEPIH MYKHUAT cakray. Typni enjep MEH YJITTapAblH YITTHIK
MOJICHHUETIHE TOJICPAHTThI KYPMETIICH KapayFa TopOoueey.

N3ydyeHrne U MpakTUYECKOEe OCBOSHHUE XOpeorpaduyeckoro MaTepuaia W3 Haclequsi HapOIHOTO
TaHLIa. Bepe>KHoe COXpPaHCHUC HalluOHAJIbHBIX Tpa,Z[I/ILII/Iﬁ TaHHeBaﬂBHOfI KYJbTYPBl Y€PE3
penepryap  BBIIAKOIIMXCA TBOPYECKUX  KOJUIEKTMUBOB MHMPOBOrO  ypoBHsA. BocnuraHue
TOJICPAHTHOTI'O YBAXUTCIILHOI'O OTHOIICHHA K HaHHOHaﬂbHOﬁ KyJbTYyp€ pa3MYHBIX CTpaH U
HAapOJHOCTEM.

Studying and practical mastering of choreographic material from the heritage of folk dance. Careful
preservation of national traditions of dance culture through the repertoire of the outstanding creative
groups of the world level. Fostering tolerant and respectful attitude to the national culture of
different countries and nationalities.

KiaroueBble koMIeTeHIINHA

-KepHekTi xopeorpadrapabiH XaiablK OuIepiHiH MypacblHaH Ouiepl yipeny

-bu MofieHUETIHIH TI9CTYpIEPiH MYKHUAT CaKTay

-XanpIKTBIK OWjIepi MEHIepy apKblibl YITTHIK MOJICHUETKE TO3IMALIIK, KYPMETIIEH Kapay.
-I/I3yquI/Ie TaHOCB U3 HACIICAUA HAPOAHbIX TAHIICB BbIAAOIIUXCA XOpGOFpa(I)OB

-bepeXHO COXpaHATh TPAJULUU TAaHIEBAJIBLHON KYJIbTYpPBI

-Hectu OJICPAHTHOC YBAXKUTCIIBHOC OTHOMICHUC K HaHHOHaHBHOﬁ KYJbTYp€C 9€pe3 MaCTCPCTBO
HU3YYCHUA HAPOAHBIX TAHIEB HACICAUA

-Studying dances from the heritage of folk dances of outstanding choreographers

-Carefully preserve the traditions of dance culture

-Carry a tolerant, respectful attitude towards national culture through the mastery of studying folk
heritage dances

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas

Practical demonstration

Pa3narounblii MaTepuas Oky Oarmapiamachl, KOChIMIIIa MaTepUasaap
Cunmnalyc, JOMONTHUTEIbHBIE MATEPUATIBI

Syllabus, additional materials

HanmenoBanue moayJis KiaccukaiusIk xopeorpadus KoibLibiMbl 11
ITocranoBka Ki1accuyeckoi xopeorpapuu I1

Direction of classic choreography Il

Ha3sBanue 1M CUMIIUHBI HeoxkiaccukaibIK xopeorpagusinbl Kypacroipy 11
CounneHnue HeokJIaccuieckoil xopeorpaguu II

Composition of neoclassical choreography Il

UK JAUCHUIIMHBI BJ1 (KB)
Koa aucunmjimHbl SNCh (1I) 3229
Cemectp 6
KosanuectBo kpeautoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3anstus — 40
/KOIUYECTBO KPEAUTOB CPCIT - 20
CPC-60

IIpepexkBU3UTHI

Heoxknaccukanslk xopeorpadusHbl KypacToipy |
CounHeHune Heoks1accuyeckoi xopeorpaduu |
Composition of neoclassical choreography |

Hean n3yvyenust

Knaccukanslk xopeorpadusiga KOUBUIBIMIBIK JKOHE PEMETUIUSIIBIK >KYMBICTBI XKY3€re achipy,
TEXHUKAJIBIK, CTHIBIIK KaTeJIep/li KOpY XKoHE TY3ETY, 9MICTEMENTIK KUBIH TOCUIIEP MEH KO3FaJIbIC
yillleCiMiH  TYCIHIIpY, TEOPHUSUIBIK JKOHE NPAKTUKAJIBIK JaFfbuUIapibl TMaiigajaHa OTBIPHII,




OpBIHAAYIIbIIAPABIH aJIabIHA xopeorpa(bmmbm KOMIO3ULUATIapAbIH MarbIHACHIH,
00pa3IbUIBIFBIH KOHE MY3bIKAJIBIK HET131H alry.

Ocy11ecTBIATh MOCTAHOBOYHYIO U PETIETUIIMOHHYIO paboTy B KJIIACCHUYECKOU XOpeorpaduu, BUIETH
" KOPPEKTUPOBATH TCXHUYCCKUC, CTHIICBBIC OI_HI/I6KI/I, OOBSICHATH MCTOANYECKH TPYAHBIC ITPUECMbI
U COUCTaHUA I[BPDKCHPIfI, PACKPBITE ICPEA UCIIOJIHUTCIISIMU CMBICII, 06p213HOCTb U MY3BIKAJIbHYTO
OCHOBY Xopeorpa(bnqecm/lx KOMHOBHHHﬁ, HCIIOJIB3YA TCOPECTUUCCKUE U MPAKTUYCCKUC HABBIKU

To carry out productional and rehearsal work in classical choreography, to see and correct technical
and stylistic errors, to explain methodically difficult techniques and combinations of movements,
to reveal to performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conepxanue

Ym HeMmece OJlaH [Ja KoIl OpbIHJayliblfda apHaJIfaH KIACCHUKAJIbIK ou KOMITIO3UIUSAJIIaPbIHBIH
dbopMacelH KYpy KYpBUIBIMBIH 3epTTey (pas de trois, pas de quatre). KitaccukanbK >koHE
HCOKJIaCCHUKAJIBIK Xopeorpacbnﬂ MYpacCblHAH YII HCMECC OAaH Oa KOIl OpbIHAAYyHIblfa apHaJfraH
HIBIFapMasapAbly Y31IK yiuriiepid tanaay. Heokmaccukansik xopeorpadusiaa yir HeMece oaH 1a
kel opbiHAaymbiFa (pas de trois, pas de quatre) cayaTThl KOMITO3HUIIUSHBIH TEOPHSIIBIK KOHE
MPaKTUKAJIBIK JaFIbUIapbiH JaMbITy. Heokmaccukaliblk xopeorpadusiga yir HeMece oJ1aH J1a Kell
opeinaaymbLiapasiy, (pas de trois, pas de quatre) xopeorpadusuIbIK CO3IIK KOPBIH KOHE
KOMITO3UIHAJIBIK KYPBUIBICBIH ©3 6€TiHHI€ CayaTrThbl AaMbITYAbIH TCOPHAJIBIK KOHC IPAKTUKAJIBIK
daraAblJIapblH MCHICPY.

W3ydenue CTPyKTYypbl NOCTpOCHHS (OPMBI KOMIIO3MIMI KJIACCHYECKOTO TaHIa Ha 3 u Oomee
ucrnojauTenei (pas de trois, pas de quatre). Ananus aydimux o0pa3IoB KOMIIO3UIHMi Ha 3 U Goliee
WCTIOJHUTENICH W3 HacleAns KJIAacCHYeCKOH M HeOoKJIaccHyeckoil xopeorpaduu. PasButme
TCOPCTUYCCKHUX U IIPAKTUYCCKHUX HABBIKOB I'PAMOTHOI'0O COYMHCHHA Ha 3 u Oonee UCHOTHUATEIIEH
(pas de trois, pas de quatre) B Heokaccuueckoi xopeorpaduu. [IpuodpereHre TEOPETHUSCKUX U
MIPAKTUYECKUX HaBBIKOB CAMOCTOSITEIbHON IPAMOTHOM pa3paboTKH Xopeorpapuueckoi JIEKCUKU U
KOMIIO3HUIIMOHHOTO TOCTPOCHUsT Ha 3 W Oonee ucronuutencit (pas de trois, pas de quatre) B
HEOKJIaCCUYECKOU Xopeorpaduu.

Study the structure of the form of classical dance compositions for 3 or more performers (pas de
trois, pas de quatre). Analysis of the best examples of compositions for 3 or more performers from
the heritage of classical and neoclassical choreography. Development of theoretical and practical
skills of competent composition for 3 or more performers (pas de trois, pas de quatre) in neoclassical
choreography. Acquisition of theoretical and practical skills of independent competent
development of choreographic vocabulary and composition for 3 or more performers (pas de trois,
pas de quatre) in neoclassical choreography.

KiioueBbie KOMIICTCHI MU

- [Tac ne Tpya, mac e kaTp, mac Jie CUc, rnac J'akCUOH KJIACCUKaJbIK OM (popMachlH Kypy
MPUHIMIITEPIH KOIIAHBIHBI3

- KJIaCCUKAJIBIK OU OOMBIHIIIA XOpeoTrpadusIbIK IIbIFAPMaHbl LIBIFAPY YIUiH MY3bIKAJIbIK
MaTepUaIbl CayaTThl )KUHAKTAY XKOHE 1pIKTEY.

- XopeorpadusIBIK KOMITO3UIIHS KYpya TIPEKTEPIiH OapJIbIK TYPJICPIH Talaay KoHE KOJIJIaHy

- Heoknaccukanslk xopeorpadusiia 3 Hemece oJjaH J1a Kell OpbIHAAYIIbIFa apHAFaH KOMBUIBIMIIBI
OpBIHJIAY

- Micnionp30BaTh NPUHIMUIIBI TIOCTPOEHUS (POPMBI KJIIACCHUYECKOTO TaHIla Na-Je-Tpya, ra-ie-Katp,
ma-Jie-Cuc, na-J1’ akChOH

- [IpoBOIMTH TPaMOTHO KOMITWJIALIMIO M ITOI00P MYy3BbIKaJIbHOI'O MaTepHaja K MOCTaHOBKE
Xxopeorpaduyueckoro Npou3BeaeHHS M0 KJIaCCUUEeCKOMY TaHILy

- AHaJIM3UPOBATh U MIPUMEHSTH BCE BUJIbI MTOJIEPKEK B COUMHEHUN XOpeorpadudeckoit
KOMITO3UIIHI

- Ocy11ecTBIATH MOCTAaHOBKY Ha 3 1 60Jjiee UCTIONHUTENEH B HEOKJIACCHUECKON Xopeorpaduu

- To use the principles of constructing the classical dance form pas de trois, pas de quatre, pas de
sis, pas d'axion




- To carry out competent compilation and selection of musical material for the production of a
choreographic work on classical dance

- To analyze and apply all types of supports in composing a choreographic composition

- To carry out a production for 3 or more performers in neoclassical choreograph

dopmMa UTOTOBOT0 KOHTPOJIs [IpakTukanbiK Kepcery
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua Oky Garmapiamacsel, KOCBIMIIIA MaTepHaJIIap
Cunnabyc, JONOTHUTEIBHBIE MAaTePUAIIbI
Syllabus, additional materials

HaunmeHnoBanue moayJis KuaaccukaibIk xopeorpagus KoiblibIMbI 11
IlocTanoBka kiaaccuueckou xopeorpagumn I1
Direction of classic choreography Il

HaszBaHue Ay CHUIIMHEI Jy3T-KIaccuKaJIbIK 0 KOMIO3UIUSICHIHBIH
Herizaepi 11
OCHOBBI KOMIIO3MIMHU Y3THO-KJIACCHYECKOI0

Tanna Il
Fundamentals of duet-classical dance composition
11

HuKJI THCHUNIMHBI bJ1 (KB)

Koa nucuMminuel OKDKT (11) 3230

Cemectp 6

KoanuecrBo kpeguroB ECTS 4

®opma U BHIAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40

/KOJINY€eCTBO KPeAUTOB CPCII - 20
CPC-60

IIpepekBU3UTHI JlysTTi-KNaccUKaIbIK OM KOMITO3UIUSICBIHBIH
Heri3aepi

OCHOBEI KOMIIO3UIIUU JYITHO-KJIACCHUYCCKOI'0 TaHIa I
Fundamentals of duet-classical dance composition I

ean nzyyenus

JyaTTi-KIaccuKanblK Xopeorpadusiga KOWBUIBIMIBIK OHE PETMETHIUSIIBIK >KYMBICTBI JKy3€re
achIpy, TEXHUKAJIbBIK, CTUJIBJIK KaTelep/i Kepy JKOHE TY3€Ty, 9JICTeMeNiK KHbIH TOCUIep MEH
KO3FaJIbIC YHIIECIMIH TYCIHIPY, TEOPHSUIBIK JKOHE MPAKTUKAJIBIK JIaFIbUIap/abl MalijanaHa OThIPHI,
OPBbIHAAYIIBIIAPABIH aJIAbIHAA XOpGOFp&(bHHJ’ILIK KOMIIO3UIUsJIapAbIH MarbIHAChbIH,
00pa3abLIBIFBIH KOHE MY3bIKAJIBIK HET131H ally.

OCYH_[CCTBJ'ISITL MOCTAHOBOYHYHO u PCICTUIHNOHHYTO pa60Ty B I[y3THO-KHaCCquCKOﬁ
xopeorpaq)pm, BUIACTE W KOPPEKTHUPOBATH TEXHUYCCKHUE, CTUIICBBIC OH_II/I6KI/I, 0OBACHSITH
MCTOAUYCCKU TPYAHBIC IPUEMBI 1 COUCTAHUA ,Z[BH)KCHI/IfI, PACKPBITh NCPEA UCITIOJIHUTCIIAIMU CMBICII,
00pa3HOCTh U My3BIKAIBHYIO OCHOBY XOpeorpaduuecKuX KOMIO3UIINN, HCTIONB3YS TEOPETUUECKHE
" NPAKTUYICCKHUEC HABBIKU

To carry out productional and rehearsal work in duo classical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:xkanue

JyaTTi-KiIaccuKanbIK OWET1 ayaaa KOJAayJblH HETI3T1 TypJepiH 3eprrey. [ly3TTi-KiIacCHUKaIbIK
Ougeri ayaja KoJjay TOCULAEpiH OpBIHAAY TEXHHUKACBIH MEHrepy. Xopeorpagusuiblk
KOMITO3HITUSIIAP/IBI Kacay JKOHE KOO0 KEe31HJE MYyITTI-KJIACCHKAIBIK OU TOCUIIEpiH YHPEHY JKoHE
KOJI/IaHy. Oye KOJJaybIH KYy3ere achlpy Ke3iHIeri Kayirnci3iK.

N3y4yeHre OCHOBHBIX BHIOB BO3AYIIHON MOAJEPKKH JYy3THO-KJIaccHueckoro taHua. OBiaaeHue
HaBbIKaMU TEXHUKHU MCIIOJHEHUS MPUEMOB BO3IYIIIHOMN MOIEPKKHU TyITHO- KJIACCHYECKOT0 TaHIIa.




N3yueHne u NpuMeHEHHE IPUEMOB y3THO-KJIACCHYECKOr0 TaHLA IIPY COYMHEHUU U IIOCTAHOBKE
Xopeorpa(bnqecm/lx KOMHOBPILIPIﬁ. be3onacHocTh IIpH OCYIIECCTBJICHUH BO3AYUIHBIX ITIOAACPKECK.
Study of the main types of air support for duet-classical dance. Mastering the skills of the technique
of performing the techniques of air support for duet-classical dance. The study and use of duet-
classical dance techniques in the composition and staging of choreographic compositions. Safety in
the implementation of aerial support.

KiarwueBble KOMNeTeHIINHT

- Knaccukansik OuiH oye Kosjaay TypJaepid oury

- LyaT-KIacCHKaIbIK OM/Ii KOO

- XKepreri koHe oye KOTeprilTepiH OpbIHAaYy Ke31H/Ie KayIICi3AiK MapajapbiH )KOHE JYPBIC
o/licTeMEH1 CaKTaHbI3

- Brajiets BUIaMu BO3TyIITHON TOAJIEPIKKU KIIACCUYECKOTO TaHIIa

- OCylIeCTBIATh MOCTAHOBKY Jy3THO-KJIACCHUYECKOTO TaHIA

- Co0mo1aTh TEXHUKY O€30MaCHOCTH M TPAMOTHOCTh METOIUKH TIPU MCIIOJTHEHUU TTAPTEPHBIX U
BO3IYIIHBIX MOAIECPKEK

-To know the types of aerial support of classical dance

- Staging duet-classical dance

- To observe safety precautions and correct methodology when performing ground and aerial lifts

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiKk Kepcery
IIpakTueckuii mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONONHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaunmeHnoBanue moayJist KunaccukaibIk xopeorpagus KoiiblibiMbl 11
ITocranoBKa Ki1accuyecko xopeorpagpuu I1
Direction of classic choreography Il

Ha3sBanue 1M CHMIIUHBI Mypa xkone penepryap 11
Hacaenue u penepryap |1
Heritage and repertoire |1

HuKa JMCIHUIITHHBI BJ1 (KB)
Koa nucuumimHbl NR 3231 (11)
Cemectp 6
KoauuectBo kpenutoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [TpakTnyeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPCII - 15
CPC-45
IIpepekBU3NTHI Mypa xone peneptyap |

Hacnenue u penepryap |
Heritage and repertoire |

ean nzyyenus

banet criekTakibiepiHiH KIACCUKAIBIK perepTyapblH MEHTepy
OcBoeHUeE KJIaCCHUECKOro pernepTryapa OajleTHbBIX CIIeKTaKIen
Mastering the classical repertoire of ballet performances

Conep:xkanue

Xopeorpapusiblk MypaHbl 3epTrey. banerrepnen y3inginep: Il.YaiikoBckuit «Cepenanar»
Jlx.bananunn, A.MenukoB «Maxab60ar aHw3b» Oanermeiictep lO.I'puroposuy, T.MbiHOaeB
«®Dpeckn» 3.PaitbaeB. Xopeorpapusuiblk eHep IeOepiiepiHiH CTUIMCTUKACBHIH, aBTOPIIBIK
KOJKa30achklH Tangay. baner MypachIiHbIH XOpeorpausuIbIK MOJIOTEH JCTYPJIEPIH MYKHUSAT CaKTay.
Nzyuenne xopeorpaduueckoro Hacienus. @parmentsl u3 Oaneron: [1.YalikoBckuii «CepeHama»
JIx bamanunH, A.MemukoB «Jlerenna o mo6Bu» Oanmermericrep 0. I'puropouu, T. MbeiHOaeB




«Dpecku» 3. PaitbaeB. AHAINU3 CTHIIMCTUKH, aBTOPCKOTO MOYEpPKa MaCTEPOB Xopeorpaduueckoro
HcKyccTBa. bepexkHoe coxpaHeHre TpaJauIii XopeorpaguIecKrux MoJIOTEH OaIETHOTO HACTICIHS.
Introduction to the history of the creation of ballets: "Don Quixote", "Giselle", which are examples
of the world's choreographic heritage. Practical mastery of the choreographic text: pas de deux
variations. Knowledge of the variety of stylistics of ballets of choreographic heritage: "Don
Quixote", "Giselle".Mastery of the choreographic heritage text

KiarwueBble KOMNeTeHIINHT

- XopeorpadusUIbIK MYpaHbl OpbIHAAY Ke31H/1e KUMbUIIAP/Ibl CayaTThl OPbIHAAY/IBIH TOCLII MEH
CUTIATBIH KOpPCeTy

- [1.YaitkoBckuiiain k. banmanunnanig «Cepenana» O6aeTiHeH Y3iH1 OKY.

- A.MenukoBThIH «Maxa00at aHbI3bI» OajeTiHeH Y3iHal oKy, xopeorpad 0. puroposuu.

- T.Mbin6aeBThIH 3.PaiibaeBThiH «Dpeckanapy OaleTiHeH Y31H/1 OKY.

- leMOHCTpHpOBATH MaHEPY U XapaKTep MCIIOTHEHHUS TPAMOTHOE MCTIOTHEHUS IBFKEHUH B
UCIOJIHEHUU X0peorpaduiecKoro HacuaeIus

- M3yuuts pparment u3 6anera [1.Yalikosckuii «Cepenana» [[x banmangann

- U3yuuts pparment u3 6anera A.MenukoB «Jlerenna o mo6Bu» 6anermeiictep HO. ['puroposuu
- Uzyunts pparment u3 6anera T. MpiOaeB «@pecku» 3. Paiibaes.

- To demonstrate the manner and character of execution of competent execution of movements in
the performance of choreographic heritage

- To study a fragment from P. Tchaikovsky’s ballet “Serenade” by J. Balanchine

- To study a fragment from the ballet A. Melikov “The Legend of Love” choreographer Yu.
Grigorovich

- To study a fragment from T. Mynbaev’s ballet “Frescoes” by Z. Raibaev.

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3narounblii MaTepuas Oky Oarmapiamachl, KOChIMIIIa MaTepUasaap
Cunnalyc, JOMONTHUTEIbHBIE MATEPUATBI

Syllabus, additional materials

HanmenoBanue moayJis bu enepinin mbirapmambuibirs! 11
HckyceTBo counnenus tanna |l

The art of composing dance |1

Ha3Banue 1y CUMITHHBI XanapIk Ouin Kypactoipy 11
Counnenune xapaxkrepHoro tanna I1

Characteristic dance composition 11

HuKa JMCHUIITHHBI BJ1 (KB)
Kox nucuMminabl SHT (I1) 3232
Cemectp 6
KosanuectBo kpeautoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3anstus — 40
/KOIUYECTBO KPEAUTOB CPCIT - 20
CPC-60
IIpepexBU3NTHI XaublK OuiH KypacTteipy |

CounHeHue xapakTepHoro TaHua |
Characteristic dance composition |

Iean nsyvyenust

Momeputi Omi caacklHIa CaXHAIBIK )KOHE PENETUIIMSUITBIK )KYMBICTAP/IbI KYPTi3y, TEXHUKAIIBIK
’KOHE CTUJIB/IIK KaTeJep/il Kopy jKoHe TY3€TY, dJJICTEeMEIK JKaFbIHaH KUBIH TEXHUKAJIAp MEH
KUMBLT KOMOMHANIMSITAPBIH TYCIHIPY, TEOPUSUIBIK JKOHE MPAKTHKAIIBIK JIaFIbLIap bl Maiaaana
OTBIPBII, OPBIHAAYIIBIIAPFA XOPEOorpaUsIBbIK MIbIFapMaIapAblH MOHIH, OCHHEIIriH KoHe
MY3bIKaJIBIK HET131H aly.




Ocy1iecTBIATh MOCTAaHOBOUHYIO U PEMETHIIMOHHYIO paboTy B 00JacTH XapaKTEpHOrO TAaHIIA,
BUACTh U KOPPEKTUPOBATh TEXHUYCCKHUE, CTUIICBBIC OHII/I6KI/I, 00BIACHSTH METOAUYECKN TPYIAHBLIC
IIPUEMBl M COYETAHMSI JBUKEHHUM, PacKpbITh IEpPE] HCIOIHUTEISIMU CMBICH, OOpa3HOCTb U
MY3BIKAJIBHYKO OCHOBY XOpCOFpa(l)I/I‘ICCKI/IX KOMHOSHHHﬁ, HCIIOJIB3YyA TCOPETHYECKUE U
MMPAKTUYCCKHUEC HABBIKU.

Carry out staging and rehearsal work in the field of character dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:xkanue

Crouta opMacslH KypacTelpy NpUHIHMII. My3bIKaJIbIK MaTE€pUalIbl TaHIAY JKOHE KHHAKTAY.
¥YATTBIK MOJCHH OPTAJBIKTApABbIH OacTamKbl KO31HEH allblHFaH OelHeMarepuanjap HeTri3iHae
AJIEMEHTTEP MEH KO3FAIIBICTAp/Ibl 3€PTTEY JKOHE Tanaay. XopeorpadusiiblK co3/1iK KOPbIH JaMbITY.
YJIKeH MmImiHaepAeH KOMIO3UIINUS KYPaCThIPY.

[Mpuntun counHeHus: CIOMTHOW (opmbl. [logbop M KOMIMISAIMA MY3BIKAJBHOTO MaTepHaa.
HSY‘I@HI/IG U aHaJlIu3 DJJIEMCHTOB U I[BI/DKGHI/Iﬁ 10 BHJACOMarcpuajiaMm OT IICPBOUCTOYHHKA
HallUOHAJBHBIX IIEHTPOB KyJIbTyphl. Pa3paboTka xopeorpaduueckoi sekcuku. CounmHeHUE
KOMITO3HUITUH KPYITHBIX (hOPM.

Principle of composing a suite form. Selection and compilation of musical material. Studying and
analyzing elements and movements from video material from the original source of the national
cultural centers. Development of choreographic vocabulary. Composing a composition of large
forms

KiarueBble KOMNeTEHIINHT

- KoHLepTTik HOMIp KYpacThIpy koHE KOO0 — XopeorpadusiiblK TONKA apHaIFaH 01

- CIoXKeTTIK OUIi 93ipIiey, KYpacThIpy KOHE KOO KEe31HIE IpaMaTyprusi 3aHbIH KOHE
Xopeorpa(bmmm( CGSI[iK KOPBIH JAMBITY bl KOJIIAHY

- ¥YATTBIK MOJICHU OPTAJBIKTap/IbIH OacTankbl KaiHap Ke31HeH O KUMbUIApbIH Tajaall, 1aMbITYy.
- XanbIKTBIK CaXHAJBIK OUTIEP/IIH CO3/IK KOPhIHA CYHeHe OTBIPHII, YIKEH hopManapabiH
xopeorpadUsuIbIK KOMIIO3UITUSCHIH KYPacThIPY JKOHE caxHaylay

- COUYNHATL U CTAaBUTH KOHI.[GpTHLIfI HOMCp — TaHel JIA XopeorpaqmquKor O KOJIJICKTHBA

- [IpuMeHsTh 3aK0H IpamMaTypruu U pa3BUTHE Xopeorpaduueckoil IEKCUKH MpHU pa3padboTKe,
COYMHCHHUU U ITOCTAHOBKH CHOKCTHOI'O TaHIIa

- AHaJ'[I/I?;I/IpOBaTI) 1 pa3BUBATh TAHUCBAJIBHBIC IBMKCHHA OT IICPBOUCTOYHHKA HAIMOHAJIBHBIX
LICHTPOB KYJIbTYPHI.

- COYUHSATH U OCYILIECTBIIATH NIOCTAHOBKY XOpeorpaduyeckoil KOMIIO3ULIMU KPYIHBIX (JOpM Ha
OCHOBC JICKCUKH HAPOJHO-CHCHUYCCKUX TAHIICB

- Composing and staging a concert number - dance for a choreographic group

- To apply the law of dramaturgy and the development of choreographic vocabulary when
developing, composing and staging a plot dance

- To analyze and develop dance movements from the original source of national cultural centers.
- To compose and stage a choreographic composition of large forms based on the vocabulary of
folk stage dances

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbiK Kepcery
[IpakTrueckuit mokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky 6armapiamacsel, KOCBIMIIIA MaTepHaIIap
Cunnalyc, JOTOHUTEIbHBIE MAaTEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis bu enepinin mbirapmambuibirs 11
HckyceTBo counHeHus TaHna |l
The art of composing dance |1




Ha3sBaHue 1y cUMIIHHBI XopeorpadgusiJibIK WIBIFAPMAAAFbI PEKUCCEPIIiK
oeHepi I1

HckyceTBO pexuccypbl Xopeorpaguueckoro
npoussenenus 11

The Art of Directing a Choreographic Work 11

UK AUCHUNIMHBI 111 (KB)
Koa nucuMminuel IRChP (I1) 3233
CemecTp 6
KoanvectBo kpeautoB ECTS 3
®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3ansatus — 30
/KOJIUYECTBO KPEAUTOB CPCII - 15
CPC - 45
IIpepexkBU3UTHI XopeorpadusuiblK MIbIFAPMaIaFrbl PeXUCCEPIIK OHepl

I
HckyccTBO pexkuccypbl xopeorpapuieckoro
npousBeaeHus |

The Art of Directing a Choreographic Work |

ean u3yvyenus

ABTOPJIBIK TYBIHABLIAP/BI, OM CIIEKTAKIIbEPIiH Kacay/ia 3aMaHayHd TeXHOJIOTHsIap/Ibl Maiaanany,
QHeMIliK xopeorpa(bmmafbl KapKbIHAbI OAaMBbIIT KEJIC XAaTKaH K¥6I)IJII>ICTap MCH IpOoHECTEPIre
OciiMIeIIe OTHIPBII, TPAKTUKAIBIK KOHE KOCIOM MIHACTTEP/Il ISy YIIH OKY, OHAIPICTIK, TUILIOM
aJIJIbl TIPAKTUKAIAP MEH KOMTII AAsAPIIBIKTaH 6Ty TOKIpUOECiH manianany.

Hcnonp3oBath COBPCMCHHBIC TCXHOJIOTHUH B CO3AaHUHU aBTOPCKUX HpOHSBCHeHHﬁ, TaHI €BAJIbHbIX
CHGKTaKHGﬁ, aganTupyd K JUHAMHUYHO PAa3BUBAIOIIUMCA ABJICHHUAM H IIpOLECCaM B MI/IpOBOI\/JI
Xopeorpaqn/m. I[J'I}I PCUICHUA IPAKTUYCCKUX U HpOCI)eCCI/IOHaJ'ILHBIX 3aJa4 HCIIOJIb30BaTh OIIbIT
MPOXOXKJACHUH Y4eOHOM, TMPOU3BOJICTBEHHOW, TMPEIJAUIUIOMHON TIPAKTUK ¢ TOJUA3BIYHON
IIOATOTOBKH.

To use modern technologies in the creation of original works, dance performances, adapting to the
dynamically developing phenomena and processes in the world of choreography. To solve practical
and professional problems, use the experience of passing educational, industrial, pre-graduate
practices and multilingual training.

Conep:xanue

Xopeorpa(pmmaf bl TPOTECK. XOpCOFpa(I)I/IHJ'IBIK KOMITIO3UI U TYKBIPbIMIaMaCbIHbIH
pexuccypachl. O1e0u JePEKKO3Te CyHeHe OTHIPHII, IbIFAPMaHbIH IPaMaTbIK-MY3bIKaJIbIK
KOCHapblH Kypy OoMbIHIIA *kyMbICc. beliHeHIH XopeorpadusiablK Co3/1iK KOPbIH, IaCTUKAIBIK
MKOHE PEXKHUCCEPIIIK IIENTIMIH IaMbITy. O1e0H 1epeKKe3 OOMbIHIIA HIbIFapMa KYpacThIpy,
caxHajliay.

I'poteck B xopeorpaduu. Pexxuccypa koHnenuuu xopeorpadguueckoit kommnozunuu. PazpadboTka
APpaMaTypruicCKoro 1 My3blKaJIbHOTO IIJIaHA 11O KOMITO3UIIMHU HAa OCHOBC JIMTCPATYPHOT' O
nuctoyHuka. PazButue xopeorpaduyeckoil 1eKCUKH, MIIACTUYECKOTO U PEXKHUCCEPCKOTO PEIICHUS
06p8.38.. CounHeHMe U TTOCTAaHOBKA KOMIIO3UMIIUU Ha OCHOBC JINTCPATYPHOI'O HICTOUYHUKA.
Xopeorpadusigarbl rpoOTECK.

Grotesque in choreography. Directing the concept of a choreographic composition. Work on the
development of a dramaturgical and musical composition plan based on a literary source.
Development of choreographic vocabulary. The development of the choreographic vocabulary, the
plastic and the director's solution of the image. Composing and staging a composition based on a
literary source.

KiaroueBble KOMIIETEHIINH

- On1ebu nepekKe3 OOMBIHIIA IIBIFapMa KYPacThIPHII, CaxHauay.

- XopeorpadusibIK JEKCHUKaHbI TaMbITy, 00pa3Fa IMIaCTUKAIBIK KOHE PEXKHUCCEPIIIK MenTiMaep
KaObLIIaY

- «["poTeck» CTHIIIH/IE KOMITO3UIIMSIMEH )KYMBIC iCTEY JaFabLUIaphlH MEHI€PY




- OCy1IeCTBISATh COYMHEHUE U TOCTAHOBKY KOMIIO3UIIMU HA OCHOBE JIMTEPATYPHOTO UCTOUHHKA.
- PaGotates Haj pazBuTHEM XOpeorpaduyecKoi TEKCUKH, MIIACTUYECKOTO U PEKUCCEPCKOTO

penieHus odpasza

- OCBOHUTH HaBBIKU pa60TI>I Hazjg KOMHOBI/ILIPICﬁ B CTHJIC «KI'POTECK»
- To compose and stage a composition based on a literary source.
- To work on the development of choreographic vocabulary, plastic and directorial solutions to

the image
- To master the skills of working on a com

osition in the “grotesque” style

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKanbIK KepceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarmapiamacsel, KOCBIMIIIA MaTepHaJIIap
Cunnabyc, JONOTHUTEIbHBIE MAaTePUAIIBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

bu enepinin mbirapmambuibirs 11
HckycerBo counHenus tanua |l
The art of composing dance |1

HaszBaHue A¥CHUIIMHEI

Ka3ak OuiH opbIHIay TEXHHKACHI
TexHHKAa HCIIOJTHEHHUS Ka3aXCKOI0 TaHIa
Kazakh dance performance technique

K AUCHUITHHBI I11 (KB)
Koa nucuuniamubl TIKZT 3234
Cemectp 6
KoanuecrBo kpeguroB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [IpakTuueckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPCII - 15
CPC —-45

XanbIK-CaxXHAaJIBIK Oui
HaponHo-cuennueckunii Tanen
Folk-stage dance

IIpepexkBU3UTHI

ean nzyyenus

Kasak 6ui canacblHja cCaxHAIBIK ’KOHE PENETULIHUSIIBIK JKYMBICTAP/Ibl )KYPri3y, TEXHUKAIBIK XKOHE
CTI/IJ'ILI[iK KaTenep):[i KOpY KOHC TY3CTY, QI[iCTCMeJ'IiK JKarblHAH KHWbIH TCXHUKAJIAp MCH KHUMBbLJI
KOM6I/IHaHI/I$IJ'IapI)IH TYCiHI[ipy, TCOPUAJIBIK JKOHC MMPAKTUKAJIBIK Aar AblIap/bl naI‘/'Iz[anaHa OTBIPHIII,
OpBIHAAYIIBLIApFa XOpeorpadysUIbIK MIbIFapMaliap/IbIH MOHIH, OEHHEINITITIH )KOHE MY3bIKaJIbIK
HETI31H arry.

OCYH_[CCTBJ'ISITL MMOCTAHOBOYHYIO U PCTICTULIUOHHYIO pa60Ty B 00JIaCTH Ka3aXxCKOro TaHOa, BUACTH
" KOPPEKTUPOBATE TCXHUYCCKUEC, CTUIICBBIC 0HII/I6KI/I, 00BSACHITH MCTOAUYECCKU TPYAHBIC ITPUEMBIL
1 COUCTaHUA ,[[BI/I)KCHI/IfI, PACKPBITE NCPEA UCIIOJIHUTCIISIMU CMBICII, 06pa3HOCTL U MY3bIKAJIbHYTO
OCHOBY XopeorpaduuecKux KOMIO3HUITUH, UCTIONB3YS TEOPETHUECKUE U TIPAKTUIECCKNE HABBIKH.
Carry out staging and rehearsal work in the field of Kazakh dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:xanue

Olien XoHE ep Kaszak OMiHIH XOopeorpadusIbK JIGKCHKACHIH OpPBIHAAY daicTeMeci. JKYIThIK KoHe
JKarmai OuiepiiH HeTi3Ti KUMBLIIaphl MEH dJIeMEHTTepiH MeHrepy. Kazak OuiHiH OpbIHIATY TOCLT
MEH CHIIaThIH MEHrepTry, OM KOMOMHAUMsIapbl Heri3iHAe (OJIBKIOPIBIK KOHE CaXHaJbIK
MaTepUaIbl MEHrepTy. OTUINeH MaTepral OONBIHIIIA OU IIBIFapMaTapbiH KYPaCThIPY.

Texnuka ucnonHeHus: xopeorpadguyeckoil JEKCUKH >KEHCKOTO M MYMCKOTO Ka3aXxCKOTO TaHIIA.
OcBOeHHE OCHOBHBIX JBHUKCHHH U DJIEMEHTOB IMMTAPHOTO T MACCOBOTO TaHIeB. OCBOEHUE MaHEPHI U
XapakTepa UCIOJHEHHs Ka3aXCKOro TaHla, u3y4yeHue (poabKIOPHOro M CLIEHUYECKOr0 MaTepuaia




Ha OCHOBE€ TaHIICBAJIbHBIX KOM6I/IHaLII/II7L CO‘II/IHGHI/IC TaHIOCBAJIbHOT'O JTHOJa HAa OCHOBEC
MPOHJIEHHOT0 MaTepuaa.

The technique of performing choreographic vocabulary of women's and men's Kazakh dance.
Mastering the basic movements and elements of pair and mass dances. Mastering the manner and
character of Kazakh dance, studying folklore and stage material on the basis of dance combinations.
Composing a dance sketch based on the studied material.

KiarwueBble KOMNeTeHIINHT

- JKYIITHIK JKoHE *Kanmai OWIep IiH Heri3ri KUMBLIIapbl MEH 3JIEMEHTTEPIH MEHIEPY

- Kazak Ouinig xopeorpausuibIK JIGKCUKAChIH OPBIHAAY TEXHUKACHIH MEHTEPY

- Kazak Ouin cayarTsl OpbIHAAY, MiHE3-KYJIBIK, MOHED KOPCETY

- Kazak OuiHiH XaJIbIK aybl3 91€0MeTi MEH CaXHAJIBIK OM KOMOWHAIMIAPBIH aHBIKTAI, a)KbIpaTa
ajiaabl

- OcBoeHne OCHOBHBIX Z[BI/I)KGHI/Iﬁ 1 3JICMCHTOB IMaPHOI'0 T MAaCCOBOI'O TAHILICB

- BJ'Ia,I[eTb TEXHUKOU MCHOIHEHUS XOpGOFp&(l)I/I‘{eCKOfl JICKCUKH KCHCKOI'O U MYXKCKOI'O
Ka3aXCKoOIo TaHia

- HGMOHCTpI/IpOBaTb I'PaMOTHOC UCIIOJIHCHHUC, XapaKTCP U MAHCPY Ka3aXCKOIr0 TaHIla

- OHpG[[GJIHTI) " pas3jindaTb TaHICBAJIbHBIC KOM6I/IHaIII/II/I (1)OJII>KJIOPHOFO 1 CHECHUYECCKOI'O
Ka3axCKOIro TaHua

- Mastering the basic movements and elements of paired and mass dances

- Possess the technique of performing choreographic vocabulary of female and male Kazakh
dance

- To demonstrate competent performance, character and manner of Kazakh dance

- To identify and distinguish dance combinations of folklore and stage Kazakh dance

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky Oarmapiamachl, KOChIMIIIa MaTepUasaap
Cunnabyc, JOMOJTHUTEIbHBIE MAaTepUAIIbI
Syllabus, additional materials

HaumenoBanue moayJst

bu enepinin mbirapmambuibirs! 11
HckyceTBo counnenus tanna |l
The art of composing dance |1

Haspanue 1y CIMIIIHHBI

HIsiFrapMalibLIbIK K00aHBIH PeKUCCYPACHI
Pexuccypa TBOPYECKOIo MPOeKTa
Directing a creative project

HuKa JMCHUIITHHBI 11 (KB)
Ko aucuunyimmubl RTP 3235
Cemectp 6
KosanuectBo kpeautoB ECTS 3
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3anstus — 30
/KOIUYECTBO KPEAUTOB CPCIT - 15
CPC —45

IIpepexkBU3UTHI

XopeorpapusbIK MbIFapMagarbl PeXUCCEPIIiK OHepl

I
HckyceTBo peskuccypbl Xxopeorpadhuyeckoro
npousBeseHus |

The Art of Directing a Choreographic Work |

ean n3yvyenust

[IprrapMaIbuIBIK )KOOATAPABI KY3Eere achIpy JaFablIapblH MEHIEPY
OcBoeHME HAaBBIKOB OCYIIIECTBIEHHS TBOPUECKUX IIPOETOB
Mastering the skills of implementing creative projects

Conepxanue




Kepkem sxo0anapapl jkacay >KoHE XKy3ere acblpy TakipuOeciHiH Herizzaepi. TeaTpranaslpbuiran
KOWBUIBIMIIAD MEH MEpEKeJep/ie OpBIHAAYIIbIIIAPMEH JKYMBIC icTey epekmenikrepi. Kaszipri
3aMaHT bl TCXHOJIOTrUAJIap APKbLIbI TCaTpJIaHAbIPbLUIFaH KOﬁbIJIBIMI[&pI[bI KORO APKbLIbI
CTYJIEHTTEpAiH OuTiMIH naMbITy. Kepkemaik-IIbFapMaliblIbIK POLECTI YHBIMIACTBIPYIbIH
epekuieniri MeH oxicrepi. CueHapuiinin oneOu-apaManblK AaMmybl. CaxHanay >KOCTapbl, MOHTaX
naparbiH Kypy. KoWbLIbIM KOFOABIH KOCIOM 9/1icTepl MEH KypasiIaphbl.

OCHOBBI ITPAKTUKH CO3TAHUS U PEATHU3ALNHU XYI0KECTBEHHBIX POEKTOB. OCOOEHHOCTH PabOTHI €
HUCIIOJIHUTCIIAIMU B TEaTPAJIM30BAHHBIX IIPEACTABICHUAX W IIpa3JHUKax. PazBuTne 3HaHHUN
oOydJaromuxcsi B O00JIACTH PEKUCCYPHI TEaTPATU30BAHHBIX TMPEACTABICHUNH MOCPEACTBOM
COBPCMEHHBIX TEXHOJIOTHIA. CHeI_II/I(l)I/IKa " IPUEMBI OpraHu3allii XyAOKCCTBEHHO- TBOPYCCKOI'O
npoiiecca. JlurepaTtypHo- Apamarypruuckas paspaborka cueHapus. I[locTaHOBOUYHBIN IIJIaH,
CO31aHUEC MOHTAXXHOTI'O JIMCTA. HpO(l)eCCI/IOHaJ'IBHBIe IMPUEMBI U THCTPYMCEHTBI IIOCTAHOBKH IIIOY.
Bases of practice of creation and realization of art projects. Features of work with performers in
theatrical performances and holidays. Development of knowledge of students in the field of
direction of theatrical performances by means of modern technologies. Specifics and methods of
organizing the artistic and creative process. The literary and dramaturgical development of the
script. The staging plan, the creation of the assembly

KiaroueBble koMIeTeHIINHA

- KepkeMIik-TIbIFapMaIibuIbIK POLECTi YHBIMAACTHIPYIBIH €PEKIICTIKTepl MEH TOCUIAEpiH Olty
- TearpnanaplpblIFaH KOMBUIBIMIAP MEH MEPEKEIIIK II1apaiap/ia OpbIHAayIIBUIAPMEH KYMbBIC
icTey epeKmeniKTepin Oty

- 3aMaHayH TCXHOJIOTUsJIAp apKblIbl TCATPJIAHABIPbLIIFaH KOfILIJ'IBIM,I[EIpI[BI KOIO CaJlaCbIHOarbl
OUTIMIIEPiH KOJ/IaHy.

- [lloy koo yIIiH KociOu oicTep MEH Kypalaapabl KOJIaaHy

- ToxipuOeze MIBIFapMAaIIBUIBIK )KOOAHBI KYPY JKOHE PEKUCCYPAHBI 03 OETIHIIIE )KY3ere achlpy
- 3HaTL CHCI_II/I(i)I/IKy U IPpUEMBbI OpraHru3alun XyJO0KECTBECHHO-TBOPYECKOI'0 IMporecca

- 3HaTh 0COOEHHOCTH PadOTHI C UCTIOIHUTEISIMHU B T€ATPATM30BaHHBIX PECTABICHUIX U
IpasaHUuKax

- [IpumeHsaTh 3HaHUS B 00JIACTH PEKUCCYPHI TEATPATU30BAHHBIX MPEACTABIEHUN TOCPEACTBOM
COBPCMCHHBIX TEXHOJIOTHUH.

- [IpumensaTs npodeccruoHanbHble IPUEMbI U HHCTPYMEHTBI TOCTAHOBKHU LIOY

- CaMOCTOSITENBLHO OCYHICCTBJIATDH PCIKUCCYPY U CO3AAHUC TBOPUCCKOTO ITPOCKTA HA ITIPAKTHKE
- To know the specifics and techniques of organizing the artistic and creative process

- To know the specifics of working with performers in theatrical performances and celebrations
- To apply knowledge in the field of directing theatrical performances through modern
technologies.

- To apply professional techniques and tools for staging a show

- Independently carry out directing and creating a creative project in practice

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbiK Kepcery
[IpakTueckuit mokas
Practical demonstration

Pa3narouynslii MaTepuan Oky GarapiaMacsl, KOChIMILIA MaTepUaiap
Cuinabyc, JOTOTHUTEHHBIC MaTePUATTBI
Syllabus, additional materials

4 kypc

HanmeHnoBanue moayJis XopeorpagusibIK IBIFAPMA KIHE IPAKTUKYMbI
IIpakTKyM H cOUMHeHHEe Xopeorpaduu
Practice and composition of choreography

Ha3Banue 1uCHUIUIHHBI CnoptThIK 0aJ1 OMiH KypacTbhIpy
CouynHeHHe CIOPTUBHOIO 0AJBHOI0 TAHLA




Composing of sport ballroom dance
MK AUCHUILTHHBI I1JI(KB)
Koa mucuunimHbI SSBT 4236
CemecTp 7
KoauuectBo kpenutoB ECTS 3
®opMa ¥ BUAbI y4eOHbIX [Ipaktrueckue 3ansatus — 30
3aHATHI /Kon4yecTBo Kpeautos | CPCII - 15
CPC - 45
IIpepekBU3NTHI XalbIK-cCaxXHAIBIK Onl
HaponHo-cuennueckuii Taner
Folk-stage dance

ean uzyyenus

ban xopeorpadusicel aeMeHTTEP] HETI31HE €YyPOTAIBIK KOHE JaThIH aMEPUKAIIBIK OUJIEp IiH
KOMIIO3ULUsUIAPBIH KYPACThIPY JaFAbLIapbIH MEHIEPY.

OcBoeHNe HaBKOB COUMHEHUS KOMITO3UIINHU eBpOHeﬁCKHX N JIaAaTUHOAMCPHUKAHCKHUX TAHIICB Ha
OCHOBE AJIEMEHTOB OaIbHOI XOpeorpapuu

Mastering the skills of composing compositions of European and Latin American dances based on
elements of ballroom choreography

Conep:xxkanue

Bban xopeorpadusiceiHbIH 37eMeHTTepi Heri3inae Eyponanbik 1aTeiHaMepUKAIBIK OnIepain
KOMITIO3UIUACBIH KYPYIbIH HET13r1 3aHABUIBIKTAPBIH 3CPTTCY. :‘)TIOI[Tep, CIOJKETCI3 JKOHE CIOKETTIK
KOMITO3UIUSUTAPABI KYPY. My3bIKaIbIK MaTepraliasl TaHaay. JIuoperro, xopeorpadusibik
KOWBUIBIM/IAP JKOCTIAPBIH kKa3y. KoMIIO3ULIUAIIBIK KocTap Kypy. XopeorpadusblK IIbFapMara
aHHOTANMSIIAp KYpacThIpy. bui KypacTeIpy ’KoHE OpbIHAAyIIbIIaApFa KOIO.

HSy‘IeHI/Ie OCHOBHBIX 3dKOHOB IIOCTPOCHHA KOMIIO3UIIHMU eBpOHeﬁCKHX U JATUHOAMCPHKAaHCKHX
TaHIICB Ha OCHOBE D3JIEMEHTOB OanbHON Xopeorpaduu. CoCTaBI€HHE 3TIOJOB, OECCIOKETHBIX M
CHOKETHBIX KOMHO3HI.IPII>1. HO,Z[60p MY3bIKAJIbHOT'O MaTepuajia. CocTaBiienue KOMITO3UMITUOHHOT'O
mnaHa. CocTaBieHUE aHHOTAMK Xopeorpaduaeckoit kommno3uiuu. CoOUMHEHNE U MMOCTaHOBKA TaHIIA
Ha HCIIOJIHUTEIICH.

The study of the basic laws of the composition of European Latin American dances based on the
elements of ballroom choreography. Drawing up sketches, plotless compositions and compositions
with a plot. Selection of musical material. Writing the libretto, the plan of choreographic productions.
Composing a composition plan. Composing an annotation of a choreographic composition.
Composing and staging a dance for performers.

KiroueBbie KOMIICTCHI MU

-Durypanapabl cayaTThl OpBIHIAY JKOHE JIATHIHAMEPHKAIBIK OMIIEP/IiH MY3bIKAIBIK-PUTMHKAIBIK
HeTi3/1epiH Oury

-Eyponansik 6argapiamaaarsl OMIepAiH My3bIKaJdblK-PUTMHUKAIBIK HET13/IEPIH CayaTThl OPbIHAAY
KoHe o1y

-CTaHIapTTHl KOCBUTBIMIAP MEH BapHAIIMSIIAP/IbI CayaTThl KYPaCTHIPBIHBI3

-Bapuanusnap MeH cTaHIapTThl KOMOUHAIMSIAPABI KOO Ke31H/Ie CIOPTTHIK 0an OuiHiH Heri3aepi
Typajbl OUTIMIIEPIH OpbIHAAYIIBLIAPMEH KYMBIC 1CTEY KE31H/E KOJIJaHy.

-JIpamaTyprus 3aHABUIBIKTapbIH 01Ty apKbUIbI XOpeorpadusIIbIK KOMIO3ULUsAAa 00pa3 xacay.
-backa 6u cTuibAepiHiH CUHTE31 apKbUIbI XOpeorpadusUIbIK TIT/AIH CTUIMCTUKACHIH TaJlaHbI3
-CrnopTThIK Oan OMiHE HeTi3JeNTeH X0peorpa(usIblK KOMIO3UILIUS KYPACThIPBIHbI3

-I'paMOTHO MCTIONHSTH GUTYPHI U 3HATH MY3bIKATLHO-PUTMHUYECKYIO OCHOBY TaHIICB
JATUHOAMEPHUKAHCKOH MPOrpaMMbl

-I'paMOTHO MCTIONHSTE U 3HATH MY3BIKAJTHbHO-PUTMHUYECKYIO OCHOBY TaHIIEB €BPOTIEHCKON
IPOrpamMMBbI

-I'paMOTHO cOCTaBIATH CTaHJAPTHBIE COEAUHEHUS U BapUaLlUH

-IIpuMeHATh 3HaHHUSI OCHOB CIIOPTUBHOTO OAJBHOTO TaHIIA MPH TOCTAHOBKE BapHALIU U
CTaHJAPTHBIX COETMHEHUHN B paboTe C UCIIOJIHUTEISIMHU.




-Co3naBaTth 00pa3 B xopeorpaduieckoil KOMIO3HUIIUU PUMEHSISI 3HaHUS 3aKOHOB JIpaMaTypruu.
-AHaJ'II/I3I/Ip0BaTI> CTUJIMCTUKY xopeorpa(bﬂqecxoro sA3bIKa MPUMEHAA CUHTE3 JPYTIUX TAHICBAJIbHBIX
HaNpaBJICHUN

-COYHHATH xopeorpa(bnquKon KOMITO3MIHUIO HA OCHOBE CIIOPTUBHOI'O OaJIbHOTO TaHIa

-Apply knowledge of the basics of sports ballroom dance when staging variations and standard
combinations when working with performers.

-Create an image in a choreographic composition using knowledge of the laws of dramaturgy.
-Analyze the stylistics of the choreographic language using a synthesis of other dance styles
-Compose a choreographic composition based on sports ballroom dance

-Competently perform figures and know the musical and rhythmic basis of Latin American dances
-Competently perform and know the musical and rhythmic basis of dances of the European program
-Competently compose standard connections and variations

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKanbIK KOpceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XOpCOFpathﬂJILIK IIbIFAPpMa K9HE€ MPAKTHKYMBbI
I[IpakTHKYM M cOUYMHeHHe Xopeorpadguu
Practice and composition of choreography

HaszBaHue A¥CHMIIMHEI

XaJabpIK OMiHIiH caXHAJBIK cTHIN3ANuACHl CeHnYecKas
CTHJIM3alusi HapoaHoro Tanna Stage stylization of folk
dance

Inka JucHMIJINHbI I1]1 (KB)
Kon mucuunimHbI SSNT 4237
Cemectp 7
KoanuectBo kpeautoB ECTS 3
®opma 1 BHAbI Y4eOHBIX [IpakTnyeckue 3ansatus — 30
3aHATHI /Kon4yecTBo Kpeautos | CPCII - 15
CPC-45

IIpepexkBU3UTHI

XanbIK-CaxXHAaJIBIK OUi

HaponHo-cuennueckunii Tanen
Folk-stage dance

ean n3yyenus

XanpIK OMIH CaXHAJIBIK CTUJIBJCY JaFAbIIIapbIH MEHTEPY
BJ'IaI[eHI/IC HaBbIKaMU CHGHHHGCKOﬁ CTWJIM3AallM HAPpOJAHOT'O TaHIIa
Possession of skills in stage stylization of folk dance

Conepxanue

XaunbIK OuiH Keneci OarbITTap OOMBIHIIA CTUIIBACY: KIIACCUKAJIBIK, CAXHAJIBIK, ICTPAJAIbIK, 3aMaHaAYH
O0u. ¥YnTThIK Xopeorpadus CTUIIl HETI31HIE aBTOPIBIH O31HIIK XOPeorpadusIbIK MOTIHIH 93ipiey.
XopeorpapusuiblK popmanapsl i3aey. balikayra cTHIIbASHIIpIITeH OU KYpacThIpy KoHE OpBIHIAY.
Crunuzanusi HapoOAHOTO TaHIA@ B HANpPAaBJIEHUSAX: KJIACCHUYECKOTo, CIIEHMYECKOTO, 3CTPajHOro,
COBPEMEHHOro TaHIA. Pa3paboTka aBTOPCKOTO OPUTHMHAIBHOTO XOpeorpauyeckoro TEKCTa Ha
OCHOBE CTWJIMCTUKH HallMoHalIbHOU Xopeorpaduu. Ilouck xopeorpaduueckux popm. CounHenue u
IIOCTAaHOBKA CTUJIM30BAaHHOI'O TaHIa JUIsl KOHKypca.

Stylization of folk dance in the directions: classical, stage, variety, contemporary dance. Development
of the author's original choreographic text based on the stylistics of national choreography. Search for
choreographic forms. Composing and staging a stylised dance for a competition .

KaroueBblie KOMIICTCHI MU

- MYy3bIKaJIbIK MaT€pPHAIIABIH CTHIIIH XKOHE XOpeorpa(UsIIbIK CO3/11K KOPbIH aHBIKTAY;
- Xopeorpa(usuIbIK JeKCUKaHbl CTUIbJICY IPUHIUITEPIH pa3paaTay;




- CTWJIBJACHAIPUITEH XalbIK OMiH caxHajayjga OM CTHIIBJEPIHIH CO3MIK KOPhIHAH aifaH OuUTiMAepiH

KOJIZIaHy;

- MYy3bIKaJIBIK MaTePHAIIABIH CTHIIIH XKOHE XOpeorpa(HsUIbIK CO3/TIK KOPBIH aHBIKTAY;
- OnpenensaTh CTUIMCTUKY MY3BIKaJIbHOTO MaTepHaia U Xopeorpaduieckoi JICKCUKY;
- PamxupoBaTh MPUHIIMIIEI CTUIU3AIUN XOPEOTpaduIecKoil JCKCUKH;

- HpI/IMeHHTB 3HaHHUA JICKCHMKH TaHIOCBAJIbHBIX HaHpaBJ’IeHI/Iﬁ B IIOCTAHOBKE CTHJIM30BaHOI'O

HapOJHOI'O TaHIa,

- OnpenensaTs CTUIMCTUKY MY3bIKaIbHOTO MaTepHalia u XopeorpaduuecKon JEKCUKH;

- To determine the style of musical material and choreographic vocabulary;

- To rank the principles of stylization of choreographic vocabulary;

- To apply knowledge of the vocabulary of dance styles in staging a stylized folk dance;
- To determine the style of musical material and choreographic vocabulary;

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKanbIK KOpceTy
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XOpCOFpathﬂJILIK IIbIFAPpMa K9HE€ MPAKTHKYMBbI
I[IpakTHKYM M cOUYMHeHHe Xopeorpadguu
Practice and composition of choreography

HaszBaHue A¥CHMIIMHEI

Ka3zak Ouin Kypactbipy meodepuiri I
MacrepcTBO counHennsi kazaxckoro tanmna | Mastery of
composing Kazakh dance |

Inka JucHMIJINHbI I11(KB)

Kox nucuMminabl MSKZzT (I) 4238

Cemectp 7

KoanuectBo kpeautoB ECTS 5

dopma U BUIbI Y4eOHBIX Jlexmus - 10

3aHATHI /KoIu4ecTBO KpeauToB | [Ipaktnyeckue 3austust — 40
CPCII - 25
CPC -75

IIpepexkBU3UTHI

Kazak OuiH opbIHIay TEXHUKACHI
TexHuKa HCITOTHEHHUS Ka3aXCKOTO TaHIIa
Kazakh dance performance technique

ean u3ydyenus

Kazak OuiH KypacTeIpy JaFdblIapblH MEHIEPTY
OcBoeHHE HAaBBIKOB COUYMHEHHUS Ka3aXCKOTO TaHIIa
Mastering the skills of composing Kazakh dance

Conep:xkanue

beiine xopeorpadusiblk oiayIbIH JaMybl peTiHae. bu nuHaMuKachbIHAaFbl KOMIIO3UIUSIIBIK CYpET.
XopeorpadusuiblK CO3/1K KOPBIH JKOHE aBTOPJBIK KOJDKA30achlH JaMbITy. XopeorpadusiibIK

KOMITO3HITUSTHBI TaMBITY. OWel Ka3ak OWiHIH KOMIO3HUITUSACH MEH KOHBUTYHI.
KazakTeiH ep OuiH KypacThIpy KOHE OpBIHIAY.

O06pa3, kak pa3BUTHE XOpeorpapuiecKkoro MbIIUIeHUsS. KOMIO3UIIMOHHBI PUCYHOK B JTMHAMHKE
xopeorpadudeckoi

TaHua. Pa3Burue

JICKCUKH u aBTOPCKOI'o nmo4yepka.

xopeorpaduueckoil komnozunuu. CounHeHne U MOCTaHOBKA KEHCKOT0 Ka3aXCKOTo TaHIIA.
CouMHEHNE U TOCTaHOBKA MYKCKOI'O Ka3aXCKOT'O TaHIla.

Image as a development of choreographic thinking. Compositional pattern in the dynamics of dance.
Development of choreographic vocabulary and author's handwriting. The development of the

choreographic composition. Composing and staging a female Kazakh dance.
Composing and staging a male Kazakh dance.

Pazpabotka




KiaroueBbie KOMIICTCHI MU

- Oieniep MeH epiepaiH Ka3ak OuiHIH XopeorpadUsIbIK CO3/IIK KOPhIH MEHIEPY
- HJISSTHBI JTAMBITY JKOHE OHBI XOpeoTpausIIbIK KOMITO3UITUSIA KY3Eere achlpy

- Xopeorpadusuiblk 00pa3 xacay.

- bu KypacTeIpy Ke3iHae My3bIKaJIbIK MAaTepHAIABIH CTHIIIH )KOHE XOpeorpadusuIbIK CO3/11K KOPBIH

AHBIKTAy

- Baagets xopeorpadudeckoii 1eKCHKOI )KEHCKOTO U MY KCKOT'0 Ka3aXCKOT0 TaHIa

- Pa3pabarsiBaTh HEI0 3aMbBICEI U BOILIONIATH B XOPEOrpaduIecKoi KOMITO3HIIUH

- Co3nmaBatp xopeorpaduueckuii 0opas.

- OnpenenaTh CTUINCTHKY MY3bIKAILHOTO MaTepHaia U XopeorpaduuecKoi JISKCUKH PH

COUMHEHMI TaHIa

- Possess the choreographic vocabulary of female and male Kazakh dance
- To develop an idea and implement it in a choreographic composition

- To create a choreographic image.

- To determine the style of musical material and choreographic vocabulary when composing dance

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky OarmapiamMachl, KOCBIMIIIA MaTepUaIap
CI/IJ‘IJ‘Ia6yc, JOIMOJHHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs

Pexuccypa meodep.riri
MacrepcTBO peskuccepa
Mastery of direction

Haspanue 1y CIMIIIHHBI

TeaTpyaHaBIPBLIIFAH OMBIH-CAYBIK iC-IIAPACHIH K00aJ1ay
TeXHOJOTHUsACHI |

TexHoJjorus MPOCKTUPOBAHUSA TEATPAJIBbHO-3PECTUIIIHOTO
Meponpusitus |

Technology for designing a theatrical and entertainment
event |

MK AUCHUILIMHBI I11 (KB)

Koa ancumnyimmubl NTFTS 4239

Cemectp 7

KoauuectBo kpenutoB ECTS 4

®opma 1 BHAbI Y4eOHBIX [IpakTnyeckue 3ansatus — 40

3aHATHil /Kom4yecTBo Kpeautos | CPCII - 20
CPC-60

IIpepekBU3NTHI Ynken ¢popManapbiH XopeorpaduschIHAAFbl PEKUCCEPITIK
eHep /

HckyccTBo pexxuccypbl xopeorpaduu KpynHbix ¢popm /
The Art of Directing Large Forms

Iean n3yyenust

TearpnanapIpblIFaH OHBIH-CAYBIK iC-IIApaTIapbliH K00aTayAbIH TUPUKEPIIBIK TEXHOIOTHSICHIH

MEHrepy

OcBoeHN€e HABLIKOB BCACHUA TCXHOJIOTUHU ITPOCKTUPOBAHUA TCATPAJILHO-3PCIIMIIHOIO MCPOIIPUATHUA
Mastering the skills of conducting technology for designing theatrical and entertainment events

Conep:kanue

Wneansik MazmyH. JKoOa TakbIpblObl. ABTOPJIBIK TY)KbIphIMJaMaHbl d3ipiiey-pexkuccypa. Teatp-
OMBIH-CAyBIK 1C-IIAPACHIHBIH CIIEHAPUH JKOCTapbl. MyparaTThIK, 91601 XKoHE JEPEKTI MaTepuasaap
OoiibIHIIIa 00pa3aap/bl, KAl PEXKUCCEPIIIK MM/l )KIHE iCKe ackIpy bl a3ipiey. Ka3ipri 3aMaHFbl
TEXHOJIOTUSIAD apKbUIbl TeaTpJaHJbIpbUIFaH KOMBUIBIMIAPIbl PEKUCCYpa cajachlHaa OUIIM




ayIslIapAbH O1TiMiH AaMbITy. TeaTp-oWbIH-CaybIK 1C-IIApaChIHBIH IIBIFBIHAAP cMeTachl. JKoOaHbI
MaTepHUaIbIK KAMTaMachl3 eTy. Ic-1apa Ty KbIpbIMIaMachIHBIH TyCayKecepi.

Wneiinoe conepkanue. Tema npoekra. PazpaboTka aBTOpCKO# KOHIENIUH — pexuccypa. CrieHapHbIi
IJIaH TeaTpajbHO-3PENMINHOIO Meponpusatus. Pa3zpaboTka 00pa3oB, OOIIETO PEKUCCEPCKOTO
PCHICHUA U BOIIOICHUSA 11O ApXUBHBIM, JIUTCPATYPHBIM U JOKYMCHTAJIbHBIM MaTCpHaIaM. Pa3Burtue
3HaHUN O0O0YYalOIUXCsA B 00JIACTH PEKUCCYPHl T€ATPaTU30BAHHBIX IMPEACTABICHUN IOCPEICTBOM
COBpEMEHHBIX  TexHoyoruid. (CMmeTa  pacxof0B  TeaTPajJbHO-3PEIMILHOIO  MEPONPUATHUS.
MarepuanbHoe obecnieueHue npoekra. [Ipe3eHTamnus KOHIENIUu MEPOTIPUSITHS.

Ideological content. Theme of the project. Development of the author's concept - directing. Scenario
plan of the theatrical and entertainment event. Development of images, the general director's solution
and embodiment according to the archival, literary and documentary materials. Development of
students’ knowledge in the field of directing theatrical performances by means of modern
technologies. Estimation of the cost of the theatrical performance. The material provision of the
project. Presentation of the concept of the event.

KiarueBble KOMNeTEHIINHT

- UICSUTBIK Ma3MYHBIH, %002 TaKbIPBIOBIH, aBTOPJIBIK TYXKBIPHIMIAMACHIH JITAMBITY

- bac qupexTopabIH menriMiHe COKeC MyparaTThIK, 9/1e0H KoHE ACPEKTI MaTepuaniap Heri3iHe
OeiiHenep/i OHIeY.

- OKpFa TYKbIPBIMIAMACHIHBIH [TPE3CHTAIMSICHIH JaibIHTIaHbI3.

- PazpabatsiBaTh uiieiiHOE co/iepIKaHue, TEMY IIPOCKTA, aBTOPCKYIO KOHIICTIIIUIO

- PazpabatsiBaTh 00pa3bl, COrIACHO OOIIEMY PEKHUCCEPCKOMY PEIIEHUIO BOIIOUICHHUS 10
ApXHUBHBIM, JJUTEPATYPHBIM M JOKYMEHTAJIbHBIM MaTEpUAIIaM.

- ['0TOBUTH MPE3EHTANNIO KOHIICTIIIUH MEPOIIPUSITHSI.

- To develop ideological content, project theme, author’s concept

- To develop images in accordance with the general director’s decision of embodiment based on
archival, literary and documentary materials.

- To prepare a presentation of the event concept.

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsl, KOCBIMIIIAa MaTepUaaap
CI/IJ‘IJ‘IaGYC, AOMNOJIHUTECIIBHBIC MaTCpHaJIbI
Syllabus, additional materials

HanmenoBanue moayJis Pexuccypa meodep.iri
MacrepcTBoO pe:kuccepa
Mastery of direction

Ha3sBanue 1M CUMIITUHBI TeaTp caxHacbIHAa kaHa OM TypJiepi
Hosrble TanneBaabHbIe (JOPMBI HA TEaTPAJIbLHON CLEHE
New dance forms on the theater stage

UK JAUCHUIIMHBI 11 (KB)
Koa mucunnimHbI NTFTS 4240
Cemectp 7
KosanuectBo kpeautoB ECTS 3
®opma u BUIbI y4eOHBIX [Mpaktryeckue 3anstus — 30
3aHsTHil /Kom4ecTBO kKpeautos | CPCII - 15
CPC-45
IIpepekBH3UTBI I brrapmMambLIbIK K00aHBIH pexuccypacsl / Peskuccypa

TBOP4YECKOro npoekra /
Directing a creative project

esn uzyvenust

Teatp caxHachIHIa OWIIH XKaHA TYPJIEPIH MEHTEPY
OcBoeHre HOBBIX TaHIIEBAIBHBIX ()OPM HA T€ATPATHHOM CIICHE




Mastering new dance forms on the theater stage

Conep:xxkanue

KoMno3uiusHbIH TUIaCTHKAIBIK MISHIIMIHIH (opMaapsl MEH OarbITTapbl: OM TeaTpbl, (PU3UKAIBIK
Tearpsl, nepopmanc. bu TeaTpbl xoHE JAeHE TeaTphl YKaHPJIAPBIHAAFBI KOPKEMJIIK TEXHUKA MEH
MoHepii Kypanaap. «Ilepdopmancy TyciHIr: xoHE KymbIc oaictepi. CaxHamapblH MIACTUKAIBIK
mienrimMi OOMBIHIIIA aKTEPJIEPMEH KYMBIC. J[paMa TeaTpbhIHIaFbl PEXKUCCEPITIK JKOHE X0peoTrpadusIIbIK
TCXHHUKA.

(DopMBI M HaIIpaBJICHUA IINIACTUYCCKOI'O PCHICHUSA KOMIIO3WIUHK: TaHLTEaTp, (bHSI/I‘IeCKI/Iﬁ T€aTp,
nepdopmanc. Xym0KeCTBEHHBbIE NPUEMBbl U BBIPA3UTEIbHBIC CPEACTBA B JKaHpax TaHLTEATp M
¢usmveckuii tearp. Ilonstue «mepdopmancy u mpuembl paboTel. Pabora ¢ akTepamu Han
TUTACTUYECKUM pELICHHEM CIeH. Pexuccepcko-xopeorpaduyeckue NpHeMbl B ApaMaTUYecKOM
Tearpe.

Forms and directions of plastic solution of composition: dance theater, physical theater, performance.
Acrtistic techniques and means of expression in the genres of dance and physical theatre. The concept
of performance art and performance techniques. Work with actors on the plastic solution of scenes.
Directing and choreographic techniques in dramatic theater

KiarueBble KOMNeTEHIINHT

- [macTuKanplK KOMIO3UIIMSIIBIK ISITIMHIH (hopMaliapbl MEH OaFbITTaphIH KOJIJIaHy: OM TeaTphl,
ACHC TCATPhI, CIICKTAKIIb.

- [macTukanplK KOpiHICTEP/Il MIEITY YIIIH aKTEPJICPMEH KYMBIC 1CTEY JaFIbICHIH KOJIAaHy.

- [IpumeHsATH POPMBI U HAMTPABJICHUS TIACTUYECKOTO PEIICHUS] KOMITO3UIIMH: TAHIITEATp,
(dbuznveckuii Teatp, nepdopmanc.

- [IpumeHsaTh HaBBIK pabOTHI aKTEpaMH HAJl IUIACTUYECKUM PELIEHUEM CLIEH.

- Apply forms and directions of plastic composition solution: dance theater, physical theater,
performance.

- Apply the skill of working with actors to solve plastic scene

dopmMa UTOTOBOI0 KOHTPOJIsA [IpakTHKanbIK KOpceTy
IIpakTrueckuit mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIIbI

Syllabus, additional materials

HanmenoBanue moayJis Pexuccypa meodep.iri
MacrepcTBo pexuccepa

Mastery of direction

HasBanue 1y ClMIIIHHBI by KOMbLILIMBIHBIH, KOCIIAPbIH KYPY
Pa3paﬁoTKa IKCIVIMKAIIMH TAHHEBAJbHOI'0 CIICKTAKJIA

Development of the explication of the dance performance

MK IUCHHMIIHHBI I1J1 (KB)
Koa nucumnimnbl RETS 4241
Cemectp 7
KoanuectBo kpeautoB ECTS 3
dopma U BUIbI YU4eOHBIX [IpakTuueckue 3anstus — 30
3aHATHI /Kou4decTBo Kpeautos | CPCII - 15
CPC-45

IIpepexkBU3UTHI

I brrapmMambLIbIK K00aHBIH pexuccypacsl / Peskuccypa
TBOpYeckoro npoekra / Directing a creative project
XopeorpadgusiiblK WIbIFAapManarbl pexuccepirik enepi 11/
HckyceTBo pexkuccypsl Xopeorpaguieckoro
npousseaenus II / The Art of Directing a Choreographic
Work 11

Iean nzyyenus




bu KOﬁBIHLIMLIHBIH SKCIUTMKAIUACBIH JaMbITY datJbUIaAPbIH MCHI'CPY
OcBoeHNe HaBEIKOB pa3pa60T1<H SKCINIMKAIINM TaHIEBAJIBHOI'O CIICKTAKIJIA
Mastering the skills of developing an explication of a dance performance

Conep:xkanue

JIMTUTOMIBIK CTICKTAKIIBIiH aBTOPJIBIK KOHICMIUSACHIH JaibiHaay. CiieHapuil KypacTeIpy, SMHU30/Tap.
MYSBIKaJ'IBIK MaT€purabl TAaHOAY )KOHE )KHHAKTAY. Ctuibre dHBbIKTaMa 66py, CTUJIMCTUKA, aBTOPJIBIK
Koipka30a, cueHorpadus. AxaneMusuIbIK jkaz0ana Ou  KOWBUIBIMBIHBIH TYCIHIIPMECIH YCBIHY.
ABTOPABIH OPBIHAYBIH/IAFBI SKCIUIMKAITMS OOMBIHIIIA MPE3CHTAIUS JalbIHIAY .

[ToaroroBka aBTOPCKOM KOHLEMUIHUU AUIUIOMHOTO CriekTakis. Pa3paboTka ciieHapHOro IuiaHa,
3MIMU30J0B. HO,I[60p U KOMITWJIALUA MY3BIKaJIbHOI'O MaT€puralia. Onpez[eneHHe CTUJIs1, CTUIIMCTHUKH,
aBTOPCKOTO TIOUEepKa, cleHorpaduu. ['paMOTHOE W3IOKEHHE OKCIUTUKAIMK TaHICBAIBHOTO
CIICKTAaKJIs1 aKaA€MHUYCCKUM IIHNCBMOM. HOI[FOTOBKa IMPE3CHTAIMU I10 JSKCINIMKAOKWH aBTOPCKOI'0
CIICKTaKJIA.

Preparation of the author's concept of the graduation play. Development of the script plan, episodes.
Selection and compilation of musical material. Determination of style, stylistics, author's handwriting,
scenography. To present the explication of a dance performance in academic writing. Prepare a
presentation on the explication of the author's performance.

KiaroueBble KOMIIeTeHIINHA

- I[I/IHJIOMI{I)IK KOﬁBIHBIMFa ABTOPJIBIK TYOKbIPbIMAAMAaHbI I[afII)IHI[ay

- CueHapuii )KOCIIapbIH, OKUFaJap MEH 3MHU30/ATap CEPUSICHIH d31pIiey

- CTI/IJII)I[i, CTHJIMCTUKAHBI, CIIGHOFpaq)I/IﬂHI)I AHBIKTAY JXKOHC MY3LIKAJIBIK MaTCpUajIIbl TAaHAAY
- 'oToBUTH ABTOPCKYIO KOHICIIIUIO JUIIJIOMHOT'O CIICKTAKIIA

- Pa3pabaTriBaTh ClieHapHBIN TUIAH, PS COOBITUI M SMTHU30]10B

- OnpenensaTh CTUIb CTHIMCTHKY, CIICHOTPa(HIoO U TOAOUPATh MY3bIKAJIbHBI MaTepHa

- To prepare the author’s concept for the graduation performance

- To develop a scenario plan, a series of events and episodes

- To determine style, stylistics, scenography and select musical material

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsl, KOCBIMIIIAa MaTepUaaap
CI/IJ‘IJ‘Ia6yc, AOMOJIHUTECIIBHBIC MaTCpHaJIbI
Syllabus, additional materials

HaumenoBanue moay.as Pexuccypa meoepuiri
MacTtepcTBO pexuccepa
Mastery of direction

Ha3sBanue 1M CUMIIIUHBI YiikeH popmanapabIH XopeorpagusacbIHAATbI
pexuccepItik oHep

HckycerBo pexuccypsl xopeorpaguu KpynHsix (popm
The Art of Directing Large Forms Choreography

MK IUCHHMIIHHBI I1J1 (KB)
Ko aucuunimHbl IRChKF 4242
Cemectp 7
KoanuectBo kpeautoB ECTS 3
dopma U BUIbI YU4eOHBIX [TpakTuueckue 3ansatus — 30
3aHATHIl /Kou4decTBo kKpeautos | CPCII - 15
CPC-45
IIpepexkBU3NTHI I bIFapMambLIbIK 5KO0AHBIH PEKUCCYPACHI

Pexuccypa TBOpPYECKOro MpPoOeKTa
Directing a creative project

Iean nzyyenus




Ynken xopeorpadusuislk hopManapasl 6ackapy JarabUIapblH MEHTEpY.
Mastering the skills of directing large choreographic forms
OcBoeHne HaBBIKOB IIPOBEACHUS PEXKHUCCYPBI KPYITHBIX Xopeorpaduueckux Gopm

Conep:xkanue

XopeorpadusulblK ©HEpIiH HETi3ri TypiepiH Tangay. Xopeorpadusulblk ©HEepAiH TypiepiMeH
TOXKIpuOe xkacay. KolbuibIMAaFrsl OHEPAIH OapIIbIK TYPJICPIHIH CHHTE31. DKJIEKTHKA KOHE OpPTraHHKa.
bu ¢unocodpusicel. XopeorpausiblK MIBIFAPMaHBIH JpaMaTyprusicel. Mnuescel, TakbIpbIObI —
MbeCaHbIH 1K1 Jkemicl. CrieKTakiberi okuranap kenici. KepinictepiH Ke3eKTUIITH aHBIKTay JKOHE
Op KOPIHICTIH PEXHUCCEPIIIK MenTimMaepi.

Ananmu3  kpynHbIx  (GopMm  XopeorpaUyecKoro HCKycCTBa. ODKCHEpPUMEHT ¢  ¢dopMaMu
xopeorpaduueckoro wuckyccrBa CHHTE3 BCEX BHIOB HCKYCCTB B CIEKTakle. OKIEKTHKA U
oprannyHocTh. @unocodus tanna. Apamatyprus xopeorpadpuueckoro npousseaenus. Maes, tema —
CKBO3HAsl JIMHUS crekTakia. CoObITHIHBIA psia B criekTakie. OnpeneneHue 04epeTHOCTH CIEH U
pPEeXHUCCEPCKUE PELICHHS KaXKI0HM CLIEHBI.

Analysis of large forms of choreographic art. Experiment with forms of choreographic art. Synthesis
of all art forms in the performance. Eclecticism and organism. Philosophy of dance. Dramaturgy of a
choreographic work. The idea, the theme - the main line of the performance. The sequence of events
in the play. Determining the sequence of scenes and directing each scene.

KiarueBble KOMNeTEHIINHT

- XopeorpadusIbIK OHEP/IIH YIKEH TYPJIEPiH TaJlIay )KOHE X0peorpadHsuIbIK MIbIFApMaHbI d3ipiey
Ke3iHze OLTIMIepiH KOJIaHy

- CniekTakiab hopMackiMeH ToKipruOe. CIIeKTaKIbIiH OTY KOJbIH aHBIKTaHbI3

- AHanU3MpOBATh KPYMHbIE POPMBI XOpEOrpahUUECKOro UCKYyCCTBA U IPUMEHATh 3HAHUS IIPU
pa3paboTKu XopeorpaduuecKoro MpOU3BEICHHS

- DKCIIEpeMEeHTHPOBATH C (POPMO CIIEKTAKIIS OTIPECIIATh CKBO3HYIO JIMHHIO CIICKTAKIISI

- To analyze large forms of choreographic art and apply knowledge when developing a
choreographic work

- To experiment with the form of the performance Determine the through line of the performance

dopmMa HTOTOBOI0 KOHTPOJIsA [IpakTHKanbIK KOpceTy
IIpakTrueckuit mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GaraapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI

Syllabus, additional materials

HaumenoBanue moay.as Pexuccypa meoepuiri
MacrepcTBO pekuccepa

Mastery of direction

Ha3Banue 1ucuMIIMHBI Apamaryprus
Apamaryprus
Dramaturgy

MK IUCHHMIIHHBI I1J1 (KB)

Koa nucumnimnbl Dram 4243

Cemectp 7

KoanuectBo kpeautoB ECTS 3

®opma U BHABI y4eOHBIX [Ipaktnyeckue 3ansatus — 30

3aHATHIl /Kou4decTBo kKpeautos | CPCII - 15
CPC-45

IIpepexkBU3UTHI

XopeorpadusuiblK NIbIFapMaiarbl pexuccepiik enepi 1/

HckycctBo pexxuccypbl xopeorpadudeckoro mpoussenenus |1
/
The Art of Directing a Choreographic Work 11

Iean nzyyenus




Jpamaryprus 3aHAbUIBIKTapbIH MEHTEPY
OcBoeHUE 3aKOHOB JIpaMaTypruu
Mastering the laws of dramaturgy

Conep:xkanue

[ToH asiceIHIa IpaMaTyprusiHbIH HETi31epi, )KaH/bl Ja HAaHBIMJIbI KeHiIKepep jkacay IpUHIHITED],
TapTBHICTHI AHBIKTAY, OKUFaJIap Ti30€T1 MEH CIOXKETTIK KYPBUIBICHI KapacThIpbLIabl. JIpaMaiibik
KOCIIap MEH JTHOPETTO Kazy.

ABTOPJIBIK XOpeorpadusIbIK KOMBUTBIMHBIH KYPBUIBIMBIHAH, CIICHAPUMIIIK )KOCTIAPbIHAH ayBITKbIMAMH,
TUOPETTOHBIH KOpPKEeM TUIMEH Oepinyi.B pamkax MTUCHUIUIMHBI pacCMaTPUBAIOTCS 0a30BbIE OCHOBBI
JIpaMaTypruu, IPUHITUIII CO3IaHM IPKUX U YOSTUTEIIbHBIX IEPCOHAKEHN, OIIpeIeSIeHNI0 KOH(DITUKTA,
COOBITHIHOTO psiia ¥ MOCTPOCHMIO ClOKeTa. Hamucanue qpamMaTypradeckoro IulaHa U JIMOpeTTo.
Uznoxenue J'II/I6peTTO XYOOXKECTBCHHBIM S3BIKOM, HE OTXOAA OT CTPYKTYPBI, COCHAPHOI'0 IIJIaHa
aBTOPCKOTO XOpeorpaduyecKoro CreKTaKIIs.

The discipline covers the basic fundamentals of dramaturgy, the principles of creating vivid and
compelling characters, defining conflict, event sequence, and plot construction. Writing a
dramaturgical plan and libretto.

The presentation of the libretto in artistic language, without departing from the structure, the script
plan of the author's choreographic production.

KiarueBble KOMNeTEHIINHT

- XOpeOFpa(bI/IHJILIK mblFapMara aHHOTalus Ka3y Aar/IbICbIH JaMbITY

- aBTOPAbIH xopeorpa(bmmbm KOﬁbIJII:IMI;IHbIH KYPbUIBIMBI MCH CIICHapI/Iﬁ JKOCIIapbIHaH
aybITKbIMaii, TMOPETTOHBI KOPKEM TLUIIJE YCBIHY.

- by KOMBUIBIMBIHBIH JpamMaTyprusiCblHa TAJIJAY KACAHbI3

- BBIpa6OTaTL HaBBbIK HaITUCaHUA aHHOTaHI/Iﬁ JJIs1 Xopeorpa(bnqecxoro IIPOU3BCACHUS

- N3maraTte JII/I6peTTO XYOOXKCCTBCHHBIM A3BIKOM, HC OTXOJA OT CTPYKTYPHI, CUCHAPHOI'O IIaHa
aBTOPCKOI'O XOpeOFpaq)I/ILIeCKOFO CIICKTAaKIJIA

- [IpoBoauThE aHANM3 APAMATYPIUH TAHIEBAIBHOTO CIEKTAKIIS

- To develop the skill of writing annotations for a choreographic work

- To present the libretto in artistic language, without departing from the structure and script plan of
the author’s choreographic performance

- To analyze the dramaturgy of a dance performance

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Garnmapiamacsl, KOCBIMIIIAa MaTepUaaap
CI/IJ‘IJ‘IaGYC, AOMNOJIHUTECIIBHBIC MaTCpHaJIbI
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpadusiibIK 6Hepaeri FUIBIMHU 3epTTeyJIepain
dnicrepi

MeToabl HAYYHBIX HCCIEI0BAHUI B X0peorpagu4yecKoM
HCKYCCTBE

Methods of scientific research in

Ha3Banue 1uCHUNINHBI FuuibiMu MOTiHMEH KyMBbIC icTey daicTemeci
Metoauka padoTbl HaJi HAYYHBIM TEKCTOM
Methods of work on the scientific text

Iuka AucHMIJINHbI 111 (KB)

Koa aucuMminHel ONICh 4244

CemecTtp 7

KoaunuyectBo kpenutoB ECTS 3

dopma U BUIbI YU4eOHBIX Jlexuuu — 20

3aHATHIH /KOJINYEeCTBO Cemunapckue 3anstus — 10

KpeIuTOoB CPOII - 15




CPO -45

IIpepexkBHU3UTHI Nudopmaruka Heri3aepi, KIACCHKAIBIK, XaJIbIK-CaXHAJBIK,
Ka3ak OWiH OKBITYJBIH TEOPUSCHI MEH JICTEMEci, pexkuccypa
HeTi3/epi, ApaMaTyprus HeTi3aepi.

OcHOBBI MH(OPMATHKH, TEOPHS M METOJMKA MpENoaBaHUs
KJIaCCUYCCKOro, HapOJHO-CHCHUYCCKOI'O, Ka3axXCKOIro TaHIia,
OCHOBBI PEXXUCCYPBI, OCHOBBI ApaMaTypruu.

Fundamentals of computer science, theory and methodology of
teaching classical, folk stage, Kazakh dance, the basics of
directing, the basics of dramaturgy.

ean uzyyenus

FeueiMu 3epTTeyiH Heriznepi, akmapaT Ke3JepiMeH KYMBIC ICTey JKOHE TaKBIPHINTHI TaHIAydaH
HOTIDKEH] KOMIIUTIKKE YChIHYFa JCHIH CTYACHTTEpPAiH 3epTTEeyAl jKocmapiay JarAbUIapbiH JaMBITy
Typasbl OUTIM ajaThlH CTYICHTTED.

[ToydyeHne cryAeHTaMH 3HAHUH 00 OCHOBaX HAy4HOTO HCCJICIOBAaHUS, yMEHHE paboTarh C
HNCTOYHHUKAMU U Q)OpMHpOBaHI/Ie Y CTYACHTOB HABBIKOB IINIAHUPOBAHUA HAYYHOI'O UCCIICAOBAHUA OT
BI)I60pa TEMBI 10 Hy6JII/I‘-IHOI‘O MMpEaACTAaBJICHUA UTOI'OB.

Students gaining knowledge about the basics of scientific research, the ability to work with sources
and developing students' skills in planning research from choosing a topic to publicly presenting the
results.

Coaep:xanue

FrimeiMu 3epTTey TaKBIPBIOBIHBIH OAFBITBHIH TaHIAAY KOHE HeTi3/ey. FhuTbIMu )KYMBICTBI KOPKEMICY
3epTTEYIiH MaHbI3IbI Ke3eHACPiHIH Oipi peTiHae. 3epTTeyai Mpe3eHTaIHsIIay Ke3iH e
AKaACMUAJIBIK JKa3yJbl MCHI'CPY. Foiapivu MaKajia Xa3y JarJbliiapbl. FeLIbIMI MOTIHMEH JKOHE
o1e0u KO37IEPMEH KYMBIC i1CTEY JIaFIBICHI.

BBI60p HaIlpaBJICHUA U 000CHOBaHNE TEMBI HAy4YHOTI'O UCCJICAOBAHU . Oq)OpMJ'IeHI/Ie Haquoﬁ
pa60TI>I KaK OJJHa U3 BaXXHEHUIIINX CTaJII/IfI HNCCIICIOBAHUAA. BJ'IaI[GHI/Ie AKaICMHUYCCKUM IIUCHbMOM B
HN3JI0KE€CHUHU UCCIICIO0BaHUA. HaBrik HanmcaHus HaquOﬁ ctatbu. HaBbIk pa6OTBI C HAYYHBIM
TEKCTOM U JIMTCPATYPHBIMHU UCTOYHUKAMU.

The choice of the direction and justification of the topic of scientific research. Processing scientific
work as one of the most important stages of research. The ability to work with scientific texts and
literary sources.

KiarueBble KOMNeTEHIINHT

- FpuiblMH-3epTTEY >KYMBICTApPBIHBIH HETI3JIEpiH OLTy, Ka3ipri 9J€yMETTIK, MeJarorukaiblK >KOHE
aKnmapaTTHIK TEXHOJIOTHsUIAp/Ibl, KOMMYHUKAIMSHBIH TEXHUKAIBIK KYPaJIapbiH KOJIAaHa Oiy;

- Y3iHAlIep naiblHAay, *Kocnapriap, pedeparrap kacay, FhUIBIMUA Makajanap *kasy, KYpbUIbIMIAY
YKOHE TEOPUSIIBIK YCTaHBIMIAP/Ibl aHBIKTAY o/licTEMECIHE ue 0oiy;

- IIBIFAPMAIIBUIBIK, QJIEYMETTIK, FBUIBIMU KOHE ATHUKAJBIK Mocesenep OoibIHIIA 63 MaibIMIapbIH
o3ipiey VIIIH CHOPTTHIK Oan Owiiepl canachlHIArbl akKmapaTThl JKUHAYFa, OHJEyre, TalJayFa,
CHHTE3/IeyTe JKOHE TYCIHAIpyTre KabijaeTTi, FhUIBIMU JKYMbICTa (k00ajia) naiiaanany yuliH KopliaraH
IIBIH/IBIK KYOBITBICTAPBIH JKAJITBLIAY ;.

- XopeorpausuIbIK 6Hep MEH FBUIBIM CallaChIHAAFbl apHalbl 9/1eOUeTTepMEeH KYMBIC kacail Oity,
KOCiOM TEpMHUHOJIOTHS MEH HET13T1 YFBIMIAp/Ibl KOJ1ana 01y,

- Ka3ipri miacTUKajiIbIK TUIAIH Maiaa 601y GakTopiaapsl MEH JamMy 3aHAbUIBIKTapbIH, 1aMy
epEeKILEeTIKTEePl MEH MEePCIeKTUBAIAPBIH Taljay OJe0UeTTEPMEH KoHE MATIMETTEP KOPbIMEH
aHAJIMTUKAJIBIK JaFIbUIapabl KOJIIaHBIHbI3;

- 3HaTh OCHOBBI HAYYHO-MCCIIEOBATEILCKON AEITETPHOCTH, IMETh HABBIK UCIIOIb30BaHUS
COBPEMEHHBIX COLIMATIBHBIX, IEJarOTMYECKUX 1 WH(POPMAIIMOHHBIX TEXHOJIOTHM, TEXHUUECKUX
CpeACTB KOMMYHHKAIIHH;

- BJIAJETh METOJMKOW MOJATOTOBKU BBINHMCOK, COCTABJICHUS IJIAHOB, TE3UCOB, HAITMCAHUS HAYYHBIX
cTareil, CTpyKTYPHPOBAHHUS U BBISIBICHUS TEOPETUUECKUX MOJIOKEHHH;




- YMeTh coOHMpaTh, 00padaThIBaTh, aHATU3UPOBATH, CAHTE3UPOBATH M HHTEPIPETUPOBATD
I/IH(l)OpMaI_[I/II-O B 00y1acTH CIIOPTUBHOT'O OaJIbHOTO TaHLa 4Jjisd BBIpa6OTKI/I COOCTBEHHBIX CY)K,Z[GHI/Iﬁ 10
TBOPYECKUM, COIIMATILHBIM, HAYYHBIM M THUECKUM MpodieMaM, 0000IIaTh SIBICHUS OKPYKArOIeH
JEHCTBUTEILHOCTH JIJIS TTOCJIEIYIONIETO UCTIOIb30BaHMs B HAYUYHOH paboTe (MpoekTe) ;

- YMETh paboTaTh CO CHEIHATBHON JIUTEpaTypoil B 00J1acTH X0Opeorpaduyeckoro HCKyccTBa u
HaYKH, IT1OJIb30BATHCA HpO(l)eCCHOHaHBHOﬁ TGpMHHOJ’IOFHGﬁ U OCHOBHBIMU IMOHATHIMU,

- AaHAJIM3UPOBATH (1)aKTOpr BO3HHUKHOBCHUA U 3aKOHOMCPHOCTH Pa3BUTHA COBPCMCHHOT'O
IIJIACTHYCCKOTI'O A3bIKA, 0COOEHHOCTH U IICPCIICKTHUBLI PA3BUTHA CIIOPTUBHOI'O OapHOro TaHIa.
[TpuMeHSATh HaBBIKM AHATUTUYECKOI paboThI ¢ IUTEepaTypoi U 6a3aMu TaHHBIX;

- know the basics of research activities, have the skill to use modern social, educational and
information technologies, technical means of communication;

- master the methodology of preparing extracts, drawing up plans, abstracts, writing scientific
articles, structuring and identifying theoretical positions;

- analyze the factors of occurrence and patterns of development of modern plastic language, features
and prospects of development

- be able to work with special literature in the field of choreographic art and science, use
professional terminology and basic concepts;

- analyze the factors of occurrence and patterns of development of modern plastic language, features
and prospects for the development of sports ballroom dance. Apply the skills of analytical work with
the literature and databases.

dopmMa HTOTOBOI0 KOHTPOJISA XKazbamia eMTHXaH KYPCTHIK JKYMBIC
[TuceMeHnHBI SK3aMeH — KypcoBasi paboTa
written exam course work

Pa3zgarounsblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOIHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpadusiibik eHepinae «banermericrep» OimikTiIirin
KAJIBINTACTBIPY

®opmupoBanue kpanupukanuu «banermericrep» B
Xopeorpa)u4ecKoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3sBanue 1M CUMIITUHBI Ka3zak 6min kKypacTbipy me6epJriri 11
MacrepcTBo counHeHHs1 Ka3axckoro Tanua II Mastery of
composing Kazakh dance 11

HuKa JMCIHUIITHHBI I11 (KB)
Koa nucuMminuel MSKzT (1) 4245
Cemectp 8
KosanuectBo kpeautoB ECTS 4
®opma u BUAbI Y4eOHBIX [Mpaktryeckue 3anstus — 40
3aHsTHil /Kom4ecTBO Kpeautos | CPCII - 20
CPC -60
IIpepekBHU3UTBI Ka3ak 0uin Kypacteipy meodep.iiri |

MacTepcTBO COUMHEHHsI Ka3aXCKOro tanna |
Mastery of composing Kazakh dance |

Iesan n3yvyenust

Kazak OuiHiH TeopHsCHl MEH KOPKEMIIK TIXKIPUOECIHIH 9/1iCTEMENIK HeTi3iepiHe, KOMIO3HUIIUs
KYPY/IbIH HET13T1 3aH/1apbIHA CYHEHEe OTBIPHII, aBTOPJIBIK KYKBIK TIEH 3USATKEPIIIK MEHIITIK
HOpMaJIapbIH CaKTail OTHIPHIIN, MIBIFAPMAIIBUIBIK YKBIMAAP/IA, OKY OpbIHIApbIHa OaneTMeiicTepiik
AKOHE IeJIarOTMKAaJIbIK KbI3METTI XKY3€re achIpy.

OcymiecTBiATh 6aJIETMEHCTEPCKYIO U NEIArOrMYECKYIO AEATEIbHOCTh B TBOPUECKUX KOJIJICKTHBAX,
y4eOHBIX 3aBEJCHUSAX OMMPAsICh HA METOAUYECKHE OCHOBBI TEOPUHU M XYJ0KECTBEHHON MPAKTUKU




Ka3axXCKOro TaHlida, OCHOBHBIC 3aKOHBI TOCTPOCHUS KOMIIO3UILINH, ITPU CO6JHOI[CHI/II/I HOpM
ABTOPCKOT'O ITpaBa U HHTeHHeKTyaHBHOﬁ CcOOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conepxanue

Kazak >xynTeik OMiH KypacThIpY JKOHE OpbIHIAY. XopeorpadusuiblK IIbIFApMaJarbl JIpaMaTyprus
KOHE CIOKETTIK JaMmy. Xopeorpadusuiblk (opMamapasl KOHE XOpeorpadUsuiblK CO3IK KOPBIH
JaMBITY. XOpeorpadusIblK IIbIFapMana KOPKeMIIK Kypaiaapasl i37ey. ABTOPABIH KOKa30achlH
KaJIBIITACTBIPYJaFbl KOPKEMIIK TaJIFaM.

CounHEHHEe M IIOCTaHOBKAa IMapHOr'0 Ka3axXCKOI'0 TaHIa. I[paMaTprI/IH U Pa3sBUTHUC CIOXKETAa B
xopeorpaduueckoM mpousBeaeHuu. Pasputue xopeorpaduueckux (GopMm u xopeorpaduyeckoit
nexkcuku. Ilouck XYHAOXKCCTBCHHLBIX CPCIACTB B XOpGOFpa(I)I/I‘leCKOM IIPOU3BCACHUU. Xy,[[O)KGCTBCHHBIfI
BKYC B ((OpPMHUPOBAHHH aBTOPCKOTO [TOYEPKA.

Composing and staging a Kazakh couple dance. Dramaturgy and plot development in a choreographic
work. Development of choreographic forms and choreographic vocabulary. Finding artistic means in
a choreographic work. Artistic taste in the formation of the author's handwriting.

KiarueBble KOMNeTEHIINHT

- ABTOpABIH KOJKa30aChIH KaJBIITACTBIPY apKbUIbI Ka3akK OWiHIH XOpeorpadusiiblK CO3MIK KOPBIH
TaAMBITY

- Ka3zak OuiHiH >KYNTBIK CIOKETIH KYPaCThIPY KOHE KOO

- Kazak OuiHiH XopeorpadusuiblKk KOMIO3HIUSACHIH KYpPacThIpyAa dpPTYpii OM CTHIIBIEpPI Typalbl
OlTIMIEpiH KOIAAHY

- CBI3y OUTIMIH K0HE XOpeorpadHsuTbIK KOMIIO3UIMSHBIH 3aHIBLUIBIKTAPBIH A aiaHa OTBIPHIN, Ou
YKBIMAAPBIHIA OHEP KOPCETY

- Pa3BuBath xopeorpaduueckyro JIEKCUKY Ka3axCKoro TaHlia GopMupys aBTOPCKUN MOYEpK

- CounHeHMe U MOCTaHOBKA MAPHOT0 CIOKETHOTO Ka3aXCKOT0O TaHIla

- [IpuMeHSTh 3HAHUS PA3TUYHBIX TAHICBAIBHBIX HANPABICHUH B COYMHEHHH XOpeorpaduduecKoi
KOMITO3HUITUH Ka3aXCKOTO TaHIIa

- OCyIIeCTBIIATh TIOCTAHOBKH B TAHIICBAILHBIX KOJUICKTHBAX MPUMEHSS 3HAHHS PUCYHKA U 3aKOHOB
xopeorpaduueckoil KOMIIO3UIIUN

- To develop the choreographic vocabulary of Kazakh dance by forming the author’s handwriting

- Composing and staging a paired plot Kazakh dance

- To apply knowledge of various dance styles in composing a choreographic composition of Kazakh
dance

- To carry out performances in dance groups using knowledge of drawing and the laws of
choreographic composition

®opMa UTOTOBOT0 KOHTPOJIS [TpakTuKanbIK KepceTy
IIpakTrueckuit mokas
Practical demonstration

Pa3narounslii MaTepua Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpadusiiibik eHepinae «banermeiicTepy» OinikTiIirin
KAJIBINTACTBIPY

®opmupoBanue kpanupukanuu «banermericrep» B
Xopeorpa)u4ecKoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art




Ha3sBaHue 1y cUMIIHHBI XopeorpadgTbiH MeIHAKOHTEHTIICH KyMbIchI PadoTa
xopeorpadga ¢ meaua koHteHToM Choreographer's work
with media content

UK AHCHUNIMHBI I1]] (KB)
Koa mucuuninHbI RChMK 4246
CemecTp 8
KoanvectBo kpeautoB ECTS 3
®opMa ¥ BUAbI y4eOHbIX [Ipaktrueckue 3ansatus — 30
3aHATHI /Kon4yecTBo Kpeautos | CPCII - 15
CPC - 45
IIpepexkBHU3UTHI TeaTpaaHabIPbLIFaH OMBIH-CAYBIK iC-IIAPACHIH K00aJ1ay

TexHoJorusicol |/

TexHo10rHs IPOEKTUPOBAHUS TEATPAJIHLHO-3PETUIIIHOTO
Meponpusitus |/

Technology for

Xopeorpad neH AbI0bIC peKUCCEPiHiH KYMBICHI /
PaGora xopeorpada u 3ByKkope:kuccepa /

The work of the choreographer and sound engineer

enau n3yvyenust

MeauaKkOHTEHTIICH KYMBIC iCTEHTiH X0peorpaThiH JAFAbLIAPLIH MEHIepy
OcBoeHue HABBIKOB padoThI Xopeorpada ¢ MeIua KOHTEHTOM
Mastering the skills of a choreographer working with media content

Conep:kanue

Criektakiip/ieri OeitHepMIIBMMEH KYMBIC iCTeY TeXHUKACHI. OIepaTopMeH KYMBIC iCTeY KOHE TYCipy
TexHukacel. Kaapaarel xopeorpadTbiH )KYMBICHI, X0peorpadusuiblk oOpa3 kacay. Xopeorpadusibik
CO3MIKTIH Jamy aAuHamukachl. Kazapaarel xopeorpausiblK KOMIIO3ULUSHBIH ApaMaTyprusichl.
aTMocdepa koHe KeHICTiK. Pexxuccep xopeorpadus :KoHe KHHO OHi.

[Ipuemsl paboThl ¢ BuAeo B crekrtakie. [IpueMbl paboTsl ¢ onepaTopoM W KMHOCheMKOW. Pabora
xopeorpadga B  Kaape, co3naHue Xxopeorpaduyeckoro oOpasza. JluHamMKa ~ pa3BUTHUSA
xopeorpaduueckoil 1ekcuku. J[pamaryprus xopeorpaduueckoit KOMIIO3UILUU B Kajpe. ATMocdepa 1
npocTpaHcTBO. Pexuccypa xopeorpaduu 1 KUHOTaHeIl.

Techniques for working with video in the performance. Techniques for working with the cameraman
and filming. Work of the choreographer in the frame, the creation of a choreographic image. Dynamics
of choreographic vocabulary development. The dramaturgy of the choreographic composition for the
frame. Atmosphere and space. Direction of choreography and Film Dance

KarueBbie KOMNeTEHIINHT

- Kunorormen XOpeOFpa(bTLIH OKPAHABIK TYKBIPDBIMAAMACBIH aHBIKTAY KOHC JaMbITY

- OnepaTopMeH KYMbIC K€31H/1e AMHAMUKAJIBIK TYCIPY SICTEpl MEH TEXHOJIOTUSIIAPbIH KOJIIaHy
- OnepaT OPMCH KXYMBIC icTer CHAC 3KpaH KECKIHIH JKacay YI_I_IIH JIMH3aHbIH OIITHUKAJIBIK
MYMKIHJIKTEPIH TaHy

- OnpenensaTh U pa3padaThiBaTh SKPAHHYIO KOHIIETIINIO Xopeorpada ¢ KHHOIPYIIOH

- HpI/IMeHSITI) METOABI U TEXHOJIOTUN JUHAMHWUYHBIX CBbEMOK B pa60Te C orneparopom

- Pacmo3HaBaTh onTHYECKHE OCOOEHHOCTH 00BEKTHBA I CO3JaHHU SKpaHHOT'O o6pa3a B pa60Te C
OrepaTopom

- To define and develop the screen concept of the choreographer with the film group

- To apply methods and technologies of dynamic filming when working with the operator

- To recognize the optical features of the lens to create a screen image when working with the
operator

dopmMa HTOrOBOI0 KOHTPOJISA [IpakTHKanbIK KOpCETY
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua Oky 6arnmapiamachel, KOCBIMITIA MaTepHaIIIAP




Cnnna6yc, AOMNOJIHUTCIIBHBIC MaTCpHaJIbI
Syllabus, additional materials

HaunmeHnoBanue moayJis Xopeorpadusiibik eHepinae «banermericTep» OlMiKTiTIrH
KAJIBINTACTBIPY

®opmupoBanue kpanupukanuu «bagermeiicrep» B
Xopeorpa)u4ecKoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3zBanue 1y cHMIIIHHBI 3amaHayu xopeorpausiiarbl ClIEKTAK/b PEKNUCCYPACHI
Pexxunccypa cnekTakiisi B COBpeMeHHOM xopeorpadun
Directing a Performance in Contemporary Choreography

UK AUCHUNIMHBI I1]] (KB)
Koa mucuunimHbI RSSCh 4247
Cemectp 8
KoanuectBo kpeguroB ECTS 4
®opma U BUIbI y4eOHBIX [Ipaktryeckue 3ansatus — 40
3aHATHH /KoJudecTBO KpeautoB | CPCII - 20
CPC-60
IIpepexkBU3UTHI 3amaHayu xopeorpausi TeXHUKACBIH 3epTTey dicTeMeci

11/ MeToauka n3yuyeHusi TeXHUKH COBPeMEHHOM
xopeorpaduu |1/ Methodology for studying the technique
of modern choreography 11

ey n3yvyenust

Kazipri Teopusicel MEH KOPKEMIIK TOXKIPUOECiHIH o1iCTEMENIK HeTi3/IepiHe, KOMITO3UIHS KYPYIbIH
HETi3r'1 3aHAapbIHa CYHEeHEe OTBIPHII, aBTOPJIBIK KYKBIK MEH 3UATKEPIIiK MEHIIK HOpMaJlapblH CaKTaii
OTBIPHIII, IIBIFAPMAIIBIIBIK Y)KBIMIAp/Ia, OKY OPBIHIAPhIHIA OaIETMEHCTEPIIIK )KOHE TTearOrHKaIbIK
KBI3METTI XKY3€re achlpy.

OcymiecTBiATh 0aMeTMENCTEPCKYIO U MEIarOTUYECKYIO JeATEIbHOCTh B TBOPUECKUX KOJUICKTHUBAX,
y‘{e6HHX 3aBCACHUAX OIIUPAasACh HA METOAUYCCKHUC OCHOBBI TCOPUU U XyILOH(eCTBeHHOﬁ IMPAKTUKN
Ka3axCKOro TaHia, OCHOBHBIC 3aKOHBI ITIOCTPOCHUS KOMIIO3UIINH, ITPU CO6J’IIOI[CHI/II/I HOpM
ABTOPCKOI'O IIpaBa U I/IHTGJ’IJ’IGKTY@.J'IBHOIZ COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conepxanue

XopeorpapusiiblK KOMIIO3ULIMSAHBIH KOHLENTyanasl 1emiMi. KocTioMMeH, 3aTmeH, OpbIH/A,
CaxHaJIbIK KOPIIayMCH KYMBIC. CHCKTaKJ'IL,Z[iH ApaMaJibIK SpeKeTiHIIel“i pe)KI/ICCCpJ'IiK TEXHHUKaHBbI
i3ney. P.JlaGan »xyileci OoOMbIHIIA IUTACTUKANBIK SKCIPECCUBTUIIKTIH acrantapbl ABTOPABIH
KOJDKa30achlH KaJbIITacThIpy. Pexuccypanblk menrimaepi i31ey.ABTOPIIBbIK IUIACTHKAIBIK JKOHE
PEeXKUCCYpaBbIK TEXHUKAHBI MaiilallaHa OTBIPHII, IIBIFapMa jka3y KOHE OPBIHJIAY.

KOHI_ICHTyaJILHOC peuicHuc XOpCOl‘p&(bH‘-ICCKOfI KOMITIO3HUIIHNH. Pa6ota ¢ KOCTIOMOM, C IpCAMCTOM, B
JIOKallUH, CO CIIEHUYECKON BBITOPOAKON. IIOoMCK pexuCCEPCKMX NPHUEMOB B JAPaMaTyprHYE€CKOM
,Z[Cf/iCTBPIPI CIICKTAaKIJIA. I/IHCTpYMCHTLI IJIACTUYECKOM BBIPA3UTCIIBHOOCTU IIO CUCTEMC P.JIaGana.
®opmMupoBaHne aBTOpcKOro nouepka. Ilouck pexunccepckux pemennii. CouMHEHHE U ITOCTaHOBKA
KOMITO3UMIIUHU C UCITIOJIBb30BAHHUEM aBTOpCKOﬁ IJIACTUKHA U PEIKUCCCPCKUX ITPHUEMOB.

Conceptualisation of a choreographic composition. Work with costume, with the subject, in the
location, with the stage dressing. Search for directorial techniques in the dramaturgical action of the
performance. Instruments of plastic expression according to R. Laban's system. Formation of the
author's handwriting. The search for directorial solutions.Composing and staging a composition using
the author's plastique and directorial techniques.

KaroueBnbie KOMIICTCHI MU




- Kazipri xopeorpadusgarsl CIeKTaKIbAIH KYPbUIBIMBIH aHBIKTAY

- bu KoHBUTBIMIAPBIHIAFBI ATTU30ATAPIbI OIPIKTIPY/IIH CTUIBIIK TOCIIACPIH aKbIPATY

- KoWBUTBIMHBIH KOpepMeHTe BepOalIbl )koHe OeiBEpOa bl 9CepiH Tl aHbI3

- 3amaHayu xopeorpadusi CIIEKTaKJIbICPIHE PEKUCCYpa dIICTEPIH KOIIAHY.

- P.JIaGan xyiieci OOMbIHINA MITACTUKAIBIK OPHEK KYPaJAapblH KOJAaHY.

- KOCTIOMMGH, 3aTIICH, OPbIH/Id, CAXHAJIBIK KOPINAYMCH KYMBIC iCTeFeH,Z[e pemnccepniK
HIeTiMIEPI 13/1eHI3.

- XopeorpadusibIK KOMITO3UITUSHBIH TYKbIPBIMIaMaJIBIK IISHIIMIH d31pJiey.

- OnpeensiTh CTPYKTYPY CIEKTAKIISA B COBPEMEHHOU Xopeorpapuu

- Paznmmuate cTHInCTHYECKUE IMPUEMBI COCIUHCHUA 3IIN30/J0B B TAHICBAJIbHBIX CIICKTAKIIAX
- AHaM3MpOBaTh BepOabHOE M HEBEepOAIbHOE BO3ACHCTBUE CIIEKTAKIIS HA 3PUTEIIS

- [IpumeHsITh TPUEMBI PEKUCCYPBI B CIICKTAKIISIX COBPEMEHHOM X0opeorpadumu.

- [IpuMeHsATh MHCTPYMEHTHI TUTACTHYECKOM BBIPA3UTEIILHOOCTH 10 cucteMe P.Jlabana.

- Ilouck PECIKUCCCPCKUX pCH_IeHI/Iﬁ Bpa60Te C KOCTIOMOM, C IIPC€IAMECTOM, B JIOKallUH, CO CI_IeHI/I‘leCKOI‘/'I
BBIFOPOJIKOM

- Pa3zpabaThiBaTh KOHIIENTYyJIBHOE PEIICHHE XOPEOrpaprUIecKOi KOMITO3UIINH.

- To determine the structure of the performance in modern choreography

- To distinguish between stylistic techniques for combining episodes in dance performances
- To analyze the verbal and non-verbal impact of the performance on the viewer

- To apply directing techniques in performances of modern choreography.

- To use tools of plastic expression according to the R. Laban system.

- To search for directorial solutions when working with a costume, with an object, in a location, with
a stage fence

- To develop a conceptual solution for a choreographic composition.

®opmMa UTOTOBOI0 KOHTPOJISA [IpakTHKanbIK KepceTy
IIpakTrueckuit mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpadusiibik eHepinae «banermericTep» OimikTiIiriH
KAJIBINTACTBIPY

®opmupoBanue kpanupukanuu «banermeicrep» B
Xopeorpa)u4ecKoOM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue 1ucUUIINHBI TeaTpJaHABIPLLIFAH OMBIH-CAYBIK iC-IIIAPACHIH K00aJ1ay
TexHoorusicol 11
TexHoJ1I0rMsI NPOCKTHPOBAHUSA TEATPAJIbHO-3PEJIUIIIHOTO

meponpusitus |1
Technology for designing a theatrical and entertainment
event 11
Iuka AucHMIJINHbI 111 (KB)
Koa aucuMminHel TPTZM (I1) 4248
Cemectp 8
KoanuectBo kpeautoB ECTS 3
®opma U BUIBI y4eOHBIX [TpakTuueckue 3anstus — 30
3aHATHil /Kou4decTBo kpeautos | CPCII - 15
CPC - 45
IIpepexkBHU3UTHI TeaTpaaHabIPbLIFaH OMBIH-CAYBIK iC-IIAPACHIH K00aJay

TeXHOJ0TrusCchI I




TexHoI0rMs NPOEKTHPOBAHNUSA TEATPAIbHO-3PETHIIHOIO
Meponpusitus |

Technology for designing a theatrical and entertainment
event |

ean uzyyenus

TeaTprnaHabIpbUTFaH KoHE OMBIH-CAYBIK iC-IIapaiapblH )Ko0anay TeXHOJOTHICHIH KOJIaHy
JarablUIapblH MEHTEPY

OcBoenune HaBbIKOB IIPUMEHCHUA  TCXHOJOIMH IHIPOCKTHPOBAHUA  TCaTPaJIbHO-3PCIUIITHOIO
MEpPONPUATUS

Mastering the skills of using technology for designing theatrical and entertainment events

Conepxanue

TyxbpIppIMIaMaaH HACSHBI XKY3€re achblpyFa JCHIHT1 CaxHaJBIK OpPTaHbl YHUBIMIACTBHIPY JKYHeci.
JBIOBICTHIK KEHICTIKTI YHBIMIACTHIPY JAFAbUIAPbIH KAIBIITACTHIPY, Op TYPJII CaXHAJBIK >KaHpIap/Ibl
€CKepe OTBIPBIN, KOWBLIBIMHBIH MY3BIKQJIBIK IIEHIIMIH »acaii Oury. Pexuccepiik-KOWIIbl TOII
KYpPaMbIH JKOHE OpPBIHAAYIIbIIAPABIH KYpPaMbIH aHBIKTay. JIOTMCTHKAHBIH JaMybl. OHIIpICTIK
HIbIFapMallblJIbIK l'[pOI_leCTi, PEICTULHUAJIBIK JKOHC CaXHAJIbIK ic-speKeTTepz[i JKY3€re acobipy.
Kepkemaik opblHIay IEHTeiiH OaKplIay, pexKrccep MEH KOOIIBI TONTHIH aJiFa KOWFaH MIHACTTEePIH
OMJIaFbIJIail OPBIHIAY 1Bl TEXHUKAJIBIK KAMTaMAachI3 €Ty .

Cucrema opraHu3anuvunu CIIGHPI‘-IGCKOfI Cp€abl OT 3aMbIC/Ia K BOIUIOIICHUIO HICH. CDOpMI/IpOBaHI/Ie
HABBIKOB OpraHu3aly 3BYKOBOI'O IIPOCTPAHCTBA, YMCHHUC CO31aBdaTb MY3bBIKAJIbHOC PCIHICHUC
MOCTAHOBKHM C YUYETOM PAa3JIMYHBIX CIIEHHMYECKHX XaHpoB. OIpeeneHne cocTaBa PEeXHCCEPCKO-
MMOCTAaHOBOYHOM I'pyIlibl 1 COCTaBa HCIIOTHUTEIEH. Pa3pa60TKa JIOTUCTHUKU. OCYH.[CCTBJ'IGHI/IG
IMPOU3BOJACTBCHHOI'0O TBOPYCCKOI'o IIponecCa, pCrnCTUIHOHHO-IIOCTAHOBOYHAA  JACATCIBbHOCTD.
KOHTpOJ’IL YPOBHA XYHOKCCTBCHHOI'O HCIIOJIHCHUS, TCXHHUYCCKOI'O o0ecrieueHus IJI1 yCIICIHOI'O
BBITIOJIHCHUS ITIOCTABJICHHBIX 3a1a4 pe)KI/ICCCpCKO-HOCTaHOBO‘{HOﬁ TpPYHIIBI.

System of the stage environment organization from the idea to embodiment of the idea. Formation of
the skills of the organization of the sound space, the ability to create a musical solution to the
production, taking into account different stage genres. Determination of the composition of the stage-
directing group and the composition of the performers. Development of logistics. Implementation of
the production creative process, rehearsal and staging activities. Control of the level of artistic
performance, technical support for the successful fulfillment of the tasks of the stage-directing group.

KiaioueBbie KOMIICTCHI MU

-TyxbIpbIMIamMaiat )Ky3ere acblpyfa JIeHiHI1 Ke3eH OpTachlH YUBIMAACTHIPY MPUHIUOTEPIH OLTy.
- KoromibI-pesxuccepinik TONTHIH KYPaMbIH KOHE OPBIHAAYIIBIIAp KYPaMblH aHBIKTAY.

- MarepuanablK-TeXHUKAJBIK a0 JbIKTay bl JaMbITYFa 5K9HE OHJIIPICTIK HIbIFApMaIIbUIBIK
MPOLIECTI, PENETULIUSIIBIK JKOHE OHIIPICTIK KbI3METTI KY3€Tre achlpyfa *KEeTEeKIITIK eTy.

- TeaTpnanabIpbUTFaH-ONBIH-CAYBIK 1C-IIIAPACBIHBIH TYKBIPhIMIAMaChlH JAMBITY

- TearpnanAbIpbUIFaH )KOHE OWBIH-CAYBIK 1C-IIaPACBIHBIH )K00AChIH YCHIHY

- BJ‘IaJIeTI) IMpUHIOUIIAMH OpraHu3anuu CI_[eHI/IIIeCKOfI CpE€Abl OT 3aMbICJIa K BOIUIOIICHUIO UICH.

- OHpC,Z[CJ'ISITB COCTaB pC)KI/ICCCPCKO-HOCTaHOBO‘-IHOI‘/’I TpyHIIbI U COCTAaB HUCIIOJIHUTEIIEH.

- Bectu pa3paOoTKy JTOTUCTHKHU U OCYILIECTBICHHS IPOU3BOACTBEHHOTO TBOPUECKOIO Mpoliecca,
pCHCTI/ILII/IOHHO-HOCT&HOBO‘IHOIZ ACATCIIBbHOCTH.

- Pa3pabaThiBaTh KOHUENIUIO TEATPATHHO-3PEIULITHOTO MEPOIIPUATHS

- Hpe3eHTOBaTB MMPOCKT TCATPAJIILHO-3PCIUITHOTO MCPOIIPUATHA

- To know the principles of organizing a stage environment from conception to implementation of
an idea.

- To determine the composition of the directing and production team and the cast of performers.

- To lead the development of logistics and implementation of the production creative process,
rehearsal and production activities.

- To develop the concept of a theatrical and entertainment event

- to present a project for a theatrical and entertainment even

DopMa HTOTOBOI0 KOHTPOJIsA \ [IpakTUKaIBIK KOPCETY




IIpakTrueckuit mokas
Practical demonstration

Pa3znarounbiii MmaTepua Oky Oarmapiamackl, KOCBIMIIIA MaTepUasaap
CI/IJ‘IJ‘Ia6yC, JOIOJHHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusibik eHepinae «bajgermeiicrep» OLTIKTIJIITIH
KAJBINTACTHIPY

®opmupoBanme kpaaupukannu «bajgermeiicrep» B
XopeorpauueckoM HCKYCCTBE

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue 1uCHHUILUIHHBI XopeorpadTbiH 6Hepi
HckycerBo xopeorpaga
The Art of the Choreographer

Iuka JucHMIJINHbI 11 (KB)
Koa aucuMnjimHbl Ich 4249
Cemectp 8
KoanvectBo kpeauroB ECTS 5
®opma 1 BHAbI Y4eOHBIX [IpakTnyeckue 3ansaTus — 50
3aHATHil /Kom4yecTBO Kpeautos | CPCII - 25
CPC-175
IIpepexBU3UTHI XopeorpadgusibiK IbIFAPMAaAarbl pexuccepaik enepi 11/

HckyccTBO pekuccypsl xopeorpaduueckoro
npousBenenus 1/
The Art of Directing a Choreographic Work 11

Iean n3yvyenus

XopeorpadusuiblK ©HEp/IiH TEOPUSICH MEH KOPKEM/IIK TOKIpUOECIHIH o/licTEMEeNTiK HeTi3/IepiHe,
KOMITO3UIUS KYPYAbIH HET13T1 3aHapblHa CYHEHE OTBIPHII, aBTOPJIBIK KYKBIK ITE€H 3USTKEPIIIK
MEHILIIK HOpMaJIapbIH CaKTail OTBIPHII, HIBIFAPMALIbUIBIK YKbIMAAP/A, OKY OpPbIHAAPbIH/A
OasleTMEMCTEPIIIK JKOHE MeJarOTUKAIIBIK KBI3METTI JKY3€Tre achlpy. AKaJIeMUsUIBIK aJ1ajlIbIK
Karu1anapbl MEH MOJICHUETIHIH MaHbI3bIH TYCIHY

OcymiecTBATh 0aMeTMEUCTEPCKYIO M MEeIaroTHYECKyI0 JIeATeTbHOCTh B TBOPUECKUX KOJIJIEKTUBAX,
yLIe6HBIX 3aBCACHUAX ONHUPpassCb HA MCTOAWYCCKUC OCHOBBI TCOpHUU U Xy,[[O)KGCTBGHHOﬁ IMPAaKTUKU
xopeorpaduueckoro MCKycCTBa, OCHOBHBIC 3aKOHBI MOCTPOCHUSI KOMITO3MIIMH, TIPH COOJIOICHUN
HOPM aBTOPCKOI'O ITpaBa U HHTeHHeKTyaﬂLHOfI COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of choreographic art, the
basic laws of building composition, in compliance with the norms of copyright and intellectual
property. To understand the value of the principles and culture of academic integrity

Conep:xkanue

JIMIIIOMIBIK %K00a MEH CIIEKTaKIIb/Ii 931pJiey/IiH IIbIFapMAaIIbIIBIK-OH/IIPICTIK MPOIECI.
HIerrapmambuiblk Tancbipmanap. KoiiblisiM aTMocdepackl MEH AMHAMUKACHIH IIENTy/ e
crieHorpadus MeH >KapbIKThIH pedii. beliHenepi miacTUKaIbIK oHIey/ 1€ XOpeorpadThIH aBTOPIIBIK
KoJKa30ackl. JIUMIIOM aBTOPBIHBIH OPbIHAAYIIBUIBLIK ManiMaeMect. JKapblK el IbI0bIC YIIiH
KYpacTbIpy MaparblH o31piey.

TBOpUECKO-TIPOM3BOICTBEHHBIN TpoIlecC pa3pabOTKH  TUILUIOMHOTO TIPOEKTa W CIIEKTaKJIS.
TBopueckue 3anaun. Ponb cuenorpaduu u cBeta B pelieHMH aTMochepbl U JUHAMUKU CIIEKTaKJIS.
ABTOpCKHl mouepk xopeorpada B MiiacTH4YeCKOW pa3paboTke oOpa3oB. IlocTaHOBKa IUIIIOMHOTO
aBTOPCKOT'O CIEeKTaksl. Pa3paboTka MOHTa)KHOTO JIUCTA [T CBETA U 3BYKa.

The creative-production process of developing a graduation project and performance. Creative tasks.
The role of scenography and light in solving the atmosphere and dynamics of the performance.




Author's handwriting of the choreographer in the plastic development of the images. Staging of the
graduation author's performance. Development of the installation sheet for light and sound.

KiarwueBble KOMNeTEHIINHT

- XopeorpausuiblKk KOMBUIBIMHBIH CIOXKETI MEH JPaMaTyPrUsiChIH IaMbITY

- Bip axTini 6anerTi KypacTeIpy *oHE KOO MPOLECiH YHBIMIACTHIPY

- Bip akTini 6aneTTiH My3bIKQJIBIK JKHHAFBIH J)KOHE X0peorpadHsuIbIK KOMIIO3UITUSIAFBl MOHEPIIUIITIH
KYpacTsIpy

- KoibUIBIMHBIH peXHUCCEPITIK OAFBITHI MEH OKUFaIap Ti30€TiH aHBIKTaHbI3

- bip axTini 6aner HeMece CEeKTaKIbAIH KYPbUIBIMBIH KYPY

- PazpabathiBaTh CIOKET M JpaMaTypruro Xopeorpadhuyeckoro CreKTakiIs

- Opranu3oBarh Nporecc padoThl 0 COYMHEHUIO M TOCTAHOBKE OJIHOAKTHOTO Oasiera

- BeicTpanBath My3bIKaIbHYIO KOMIJISIIIAIO OJTHOAKTHOTO OalieTa BEIPA3UTEIILHOCTh B
xopeorpaduueckoil KOMITO3HIIUN

- OnpenenuTh PEKUCCEPCKUI X0 M COOBITUHHBIN Pl CIICKTAKIISI

- BricTpauBarh CTPYKTYypy OJTHOAKTHOTO Oanera, CIIeKTaKIs

- To develop the plot and dramaturgy of a choreographic performance

- To organize the process of composing and staging a one-act ballet

- To build a musical compilation of a one-act ballet and expressiveness in a choreographic
composition

- To determine the director’s course and the sequence of events of the play

- To build the structure of a one-act ballet or performance

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky OarmapiamMachl, KOCBIMIIIA MaTepHaIap
CI/IJ‘IJ‘IaGYC, AOMNOJIHUTECIILHBIC MaTCpHaJIbI
Syllabus, additional materials




