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KATAJIOTI DJIEKTUBHbBIX TUCHUIIJINH
BBBT/T'OI1 B028 Xopeorpadus
BBb/OII BanermeiicTepckoe HCKYCCTBO
Baok A
1 kypc

HaumeHoBaHue MoayJist Xopeorpadusa KOMIO3ULIHUSACHIHBIH dicTeMeTiK Herizaepi
| MeToanyeckue 0CHOBbI KOMIO3UIIUK Xopeorpaduu I
Methodic basics of choreography composition |

Ha3BaHnue aucHUNIMHBI Xopeorpagus pexuccypacbiHbIH TEOPHACHI
Teopus pe:kuccypsl B xopeorpadpuu
Theory of directing choreography

UK AUCHUILIMHBI b/1 (KB)
Kox aMcumnJinHel TRCh 1207
CemecTtp 1
KosnnuyectBo kpennToB 3
ECTS
dopma U BUIbI YUeOHBIX Jlexnuu — 20
3aHATHI /KOJIUYeCTBO Cemunapckue 3anstus — 10
KpeIuToB CPOII - 15
CPO - 45
IIpepekBHU3UTHI Xopeorpadus Tapuxbl, Te€ATp TAPUXbI

Ucropus xopeorpaduu, Mctopus tearpa
History of choreography, History of theater

esn n3yveHus

«Pexuccypa Teopusichl» Kypchl OuUTiM Oepyzeri «Xopeorpadust pexuccypachl» OOHBIHIIIA jKac
KaJpiapJel JTalbIHAAy YIITH HET13T1 oHAepAiH Oipi OOJIBIN TaObLIa bI, apbIKapal TeaTpiap b
OasileT TpynmalapbIiHBIH, XaJIBIK OM aHCaMOJIbICPiHIH JKETEKIIUIepl, IpamMa TeaTphIHAa, KUHO
KOHE Teneauaapaa ou pexxuccepriepi 6oy yiriH. «Pexuccypa TeopusCh MOHI CTYJASHTTEP 1
IIBIFAPMAITBUIBIKKA OAayTyJIbIH KaIMbl JKYWECIHIH €H MaHbBI3Abl 0eJiri OOJIbIN TaObIaaibl,
PEKUCCYPa TEOPHUSACHIHBIH TEPMUHOJIOTHSICBIMEH JKOHE OHBIH XOPEOT paQHSITBIK, TEATPIIBIK KOHE
OyKapaJbIK OMBIH-CaybIK OHEP1 CalaChIHAAFbI Iprelli KaFuIaJapbIMEeH TaHBICTHIPAIBI.

Kypc «Teopust pesxxuccypbi» SBISIETCS OCHOBHOM TUCIUIUTHHOM B MOJTOTOBKE U BOCITUTAHUHT
MOJIOZIBIX KaapoB «PexuccepoB xopeorpadoB», KOTOPbIE B JAJBHEHIIEM CTaHOBSTCS
PYKOBOJUTEIISIMU OQJICTHBIX TPYIII TEATPOB, aHCaMOJIeH HApOTHOTO TaHIIA, TOCTAHOBIIMKAMH
TaHIICB B JipaMTeaTpe, KuHeMaTorpade u Ha teneBuneHun. [Ipenmer «Teopust pesxxuccypbi» 3T0
Ba)KHEWINasi 4YacTh OOIIEH CHCTEMBbl TBOPYECKOW MOJrOTOBKH CTYJICHTOB, 3HAKOMHT C
TEPMUHOJIOTHEH TEOPHUUPEKUCCYPHI U €ro OCHOBOIOJIATAOIIUME TMPUHIUAIIAMH B 00JacTH
X0peorpapruecKoro, TearpaabHOrOM MacCOBO-3PEIHUIIHOTO UCKYCCTBA.

The subject "theory of directing in choreography" is the most important

part of the General system of creative training of students, introduces the terminology of the
theory directing and its fundamental principles in the field of choreographic, theatrical and mass
entertainment art.

Conepxanue

Pexuccypa 3anmapel. PexuccepJiik aic pexxuccepiik KOpKEMIIK OWUIBI JKY3ere achlpyaarbl
AKCIPECCUBTI KypaiaapAblH e3apa opeKeTTecy TOCili, PeKHCCepliK oAbl OeHemNl menimre
aynapy. Pexmccepiiik cueHapmii - pexuccepiik OeiiHeney cumarTamachl. PexmccepJiik
Ka/1aM - TYTac KOMIO3UIIHS OOJIBIT JaMUTBIH PEKUCCEPIIK MISTTIMII OUTAIPETIH OpeKeT.
3aKoHBI peKUCCYPBI. Pexkuccepckuii mpueM crnoco0 B3aUMOCBSI3H BBIPA3UTEIBHBIX CPEICTB B
BOIUIOIICHUH PEKHUCCEPCKON XYH0KECTBEHHOW MBICIH, OOpa3HBIN MEPEeBOJ] PEKUCCEPCKOTO
3aMbIcia B pelieHue. Pexuccepckuil CIieHapuil — OMHCAHHE PEKUCCEPCKOTO BOTUIOIICHUS.
Pexuccepckuii XoA-IeHCTBUE, BBIpAXKAIOIIEE PEKHCCEPCKOE pEIICHUE, pPa3BUBAIOIIYIOCS
KOMITO3UITHIO TIEJIOTO.




Laws of directing. A director's technique is a way of interconnecting expressive means in the
implementation of a director's artistic idea, a figurative translation of a director's idea into a
solution. Director's script - a description of the director's embodiment. Director's move-action
expressing the director's decision, the developing composition of the whole

KiaroueBble KOMNeTeHIINHT

- Xopeorpadusiarsl peKUCCYpaHbIH TEOPUSACHI MEH HET13/IEpiH MEHIEpY;
- Teatp pexxuccypachIHBIH HET13T1 3aHbUIBIKTAPBIH TAJIIAY.

- JIpamaibIK opeKeT 3aHbIH KOJAaHy

- Xopeorpad pexxuccepiHiH KbI3MET CaTaChlH )KOHE OHBIH KbI3METIH aHBIKTAH aJiajibl

- Xopeorpadus pexxuccypacbiHbIH TEPMUHIEPI MEH TEPMHUHOJIOTHSCHIH TYCIHY

- Komnosunusiga pesxxuccypa Teopuschl TEpMUHAEPIHIH iC KY31HIE TYCIHIKTEpiH KOJIAaHy
- BnaneTs Teopueil 1 0OCHOBaMU peXUCCYpPbI B Xopeorpaduu

- AHAIM3UPOBATh OCHOBHBIE 3aKOHBI T€ATPAIBHON PEKHUCCYPBHI.

- [IpuMeHsATh 3aK0H IpaMaTypru4ecKoro JeHCTBUS

- Onpenensath cepy AesTeNbHOCTH pexuccepa xopeorpada u ero GyHkuuu

- [loHumaTh TEPMUHBI U TEPMUHOJIOTHIO PEKUCCYPBI XOpeorpapuu

- HpI/IMeHﬂTB MPAKTUYCCKU MMOHATHUA TCPMHUHOB TCOPUHN PEKUCCYPBI B KOMIIO3UIITUN

- Master the theory and basics of directing in choreography

- Analyze the basic laws of theater direction.

- Apply the law of dramatic action

- Able to determine the scope of the Director choreographer and its functions

Understand the terms and terminology of directing choreography

- Apply practically the concepts of the terms of the theory of directing in the composition

®opma UTOroBOro
KOHTPOJIS

AybI31Ia eMTUXaH
VY CTHEIN DK3aMeH
Oral exam

Pa3naTounblii MaTepuas

Oky Oarnapiiamachl, KOCBIMIIIA MaTEpHAIIIAP
Cunnalbyc, JOTIOTHUTEIBHBIC MATEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadgusi KOMNO3MIUSACHIHBIH JicTeMeJIiK Heri3aepi
| MeToauyeckne 0CHOBbI KOMNO3UIIMK Xopeorpadumn I
Methodic basics of choreography composition |

Ha3zBaHue QM CHMIIIMHBI

banermeiicTep eHepinin Herizaepi I
OcHoBbI OasieTMelicTepcKoro uckyccerna I
Basics of ballet master's art I

HuKa AuCHUIINHBI BJ1 (KB)

Kox iucumMuinHbl OBI (1) 1207

Cemectp 1

KosnuecTBo KpeanToB 3

ECTS

®opma u BUbI y4eOHBIX Jlexuu — 10

3aHATHI /KOJTHYECTBO [IpakTnyeckue 3ansatust — 20

KPeIuTOB CPOIT - 15
CPO —45

IIpepexBu3HUTHI KJIACCUKAIBIK  OM, XaJbIKTBHIK-CAXHAJIbIK OH, TapuXxH-
TYPMBICTBIK OH
KJIaCCHYECKUH  TaHell,  HapOJHO-CLIEHMYECKHI  TaHel,

I/ICTOpI/IKO-6BITOBOI71 TaHCI]
classical dance, folk stage dance, historical and household
dance

Hean uzyyenus




Xopeorpadusgarel pexuccypa HErizepi, TeaTp pPeXHCCYpPaChIHbIH HET3ri 3aHJaphl,
Xopeorpadusaarel ApaMaTYprUsIIBIK OpPEKeT 3aHbl, OaleTMEHCTEpIIiH >Ka3y KbI3METIHIH
Heri3aepi.

3HaHUE: OCHOB PEXHCCYPbl B XOpeorpaduu, OCHOBHBIE 3aKOHBI TEaTPAbHOU PEKUCCYPHI,
3aKOHA JPaMaTyprudeckoro IecTBUS B XOpeorpaguu, OCHOB COUYMHUTENIBCKOM e TeTbHOCTH
OaneTmeiicrepa.

Knowledge of: the basics of directing in choreography, the basic laws of theater directing, the
law of dramatic action in choreography, the basics of composing a choreographer

Conepxanue

Xopeorpadusaarsl peXKUCCypaHbIH HET13IepiH, TeaTp PEKUCCYPACBIHBIH HET13T1
3aHJIBUTBIKTapbIH, IPAMaTypIrHUsUIbIK OPEKETTI, PeKUCCEP-XOpeoTrpadThiH Ka3yIIbLIBIK
KbI3METIHIH Heri3/iepiH 3eprrey. Pexxnccep-xopeorpadThiH KbI3MET callachl KOHE OHBIH
¢byskuusuiapsl. O0pa3iblH MIACTUKANBIK HIeIIIMI. bip jkoHEe ekl OpbIHayIIbIFa
XOpeorpaUsUIbIK 3TIOATED Ka3y KIHE KOO JaFblIapblH UTEpy

N3ydeHune: 0CHOB pexxucCyphl B Xopeorpaduu, OCHOBHbIE 3aKOHBI T€aTPaIbHONU PEKHUCCYPHI,
ApaMaTypruicCKoro I[CI\/'ICTBI/ISI, OCHOB COYHMHHUTEILCKOU ACATCIIBHOCTU pEKUCCEpPaA-
xopeorpada.

Cdepa nmearenbHOCTH pexuccepa —xopeorpada u ero ¢yHkiuu. [lmacTudyeckoe permieHue
obOpa3a. OBiaseHue HaBbIKAMHU COYMHEHMSI M IOCTAHOBKHM XopeorpapuyecKkux 3TIOJI0B Ha
OJHOTO U JBYX UCIIOJTHUTEIEH.

Studying the basics of directing in choreography, the basic laws of theater directing, dramatic
action, the basics of writing activities of a director-choreographer.

The field of activity of the director-choreographer and his functions. Plastic solution of the
image. Mastering the skills of composing and staging choreographic sketches for one and two
performers.

KiroueBnle KOMIIeTEHIINHA

- JlpamaTyprusiiblK OpeKeT 3aHbIH KOJIJIaHY;

- bip xxone exi OpbIHIayIIbIFa XopeorpadusIbIK STIOATEP KYPacThIPY KOHE KOTO;

— Pexuccep-xopeorpad KbI3METIHIH CallaChIH KoHE OHBIH () YHKITUSJIAPBIH aHBIKTAY;

- CaxHaJIBIK KO3FaJIBIC, TUTACTHKA KOHE XOPeorpadusIIbIK JICKCUKA HETI3[IEpiH MEHTEPY;
- [ImacTukanpIK MeniM apKbUIbl PEKUCCEPITIK KOHE aKTEePITIK MICOCPITIKTIH opTYypIIi
MEKTENTEPIH Taay;

- OpbIHAayIBUIAPMEH KYMBICTHI XKY3€re achipy;

- 8-11 xacrarbl Oananapra O KOO OUTIMIH KOJIJIaHYy.

- HpI/IMeHﬂTb 3aKOH ApaMaTypruicCKoro I[eﬁCTBHH;

- COYHHATD U CTaBUTH XOpCOFpaCI)I/I‘ICCKI/IC 9TIOAbI HAa OAHOTO U ABYX HCHOHHHTeHeﬁ;

- Onpenensats chepy AeATeIbHOCTH pexuccepa —xopeorpada u ero pyHKIUU;

- BJ'Ia,Z[eTL OCHOBAaMH CIICHHYCCKOI'O ABMIXKCHUA, IIJTaCTUKH 1 XOpeOFpaQ)quCKOﬁ JICKCHUKH,
- AHaJ'II/ISI/IpOBaTB PAa3JIMYHBIC HIKOJIbI PCKUCCEPCKOT'O U AKTECPCKOT'O MAaCTCPCTBA YCPE3
IIACTUYCCKOC PCIHICHUC,

- OCYIJ_IGCTBJ'IHTL pa60Ty C UCIIOJIHUTCIIIMU,;

- HpI/IMeHHTb 3HAaHUA IIOCTAHOBKH TaHIa JJIs1 ,[[eTefI B BO3pacTe 8-11 mer.

- Apply the law of dramatic action;

- Compose and choreograph etudes for one and two performers;

- Determine the sphere of activity of the choreographer —director and his functions;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- Analyze various schools of directing and acting skills through a plastic solution;

- To work with performers;

- Apply the knowledge of dance staging for children aged 8-11 years

dopMa UTOrOBOI0 [IpakTHKanbsIK Kepcery
KOHTPOJIA IIpakTrueckuil mokas
Practical demonstration




Pa3paTouHbiii MaTepuaJ

Oky OarapnamMachsl, KOChIMILIA MaTepUaIap
Cunnabyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumenoBanue MOAYJIsd

Xopeorpadus KoMIO3ULIHUSACHIHBIH ddicTeMeliK Heri3aepi
| MeToauyeckune 0CHOBbI KOMIO3UIIUM Xopeorpadumn I
Methodic basics of choreography composition |

Ha3BaHnue A¥CHMILIMHBI

Kuaccukanabik 0M KOMIO3MUMSACHIHBIH Herizaepi |
OCHOBBI KOMITIO3UIINH KJIaccHmueckoro tanna I
Basics of classical dance composition I

UK AUCHHUILIMHBI b/l (KB)
Koa amcunnjimnubl OKKT (I) 1208
CemecTtp 1
KosnnuyectBo kpennToB 3
ECTS
®opma 1 BUAbI y4eOHBIX Jlexumu — 10
3aHATHUH /KOJIMYECTBO [MpakTuueckue 3austus — 20
KpeIuToB CPOII - 15
CPO — 45
IIpepekBHU3UTHI Knaccukanbik 61, XaJIbIKThIK-CaXHAJIBIK O, TApUXHU-

TYPMBICTBIK O1

Knaccuueckuit TaHel, HapOIHO-CLIECHUYECKU I TaHEIl,
HCTOPUKO-OBITOBOM TaHEI]

Classical dance, folk stage dance, historical and household
dance

esn n3yvenus

JlexcukaHbl, KIACCHKAIBIK OM KOMIIO3MIMACHIHBIH Heri3nepiH Oury. CryaeHTTepiH
KJIACCUKAJIBIK OM MaTepuaiblHIa 5TIOA (HOPMACBIHBIH ©3 KOMITO3HMIMSUIAPBIH KYPaCThIPY
KaOlIeTiH JaMBITYy.

Bnanenne j1eKCHKONW, OCHOBAMHM KOMIIO3UIIMM KJIACCHUYECKOrO TaHIA. Pa3BUTHE CIIOCOOHOCTH
CTYACHTOB COYMHATH CcOOCTBEHHbBIE KOMIIO3UIINHU 3TIOI[HOI71 (bOpMBI Ha Marcpuajc
KJIaCCHYCCKOI'O TaHLia.

Knowledge of vocabulary, basics of classical dance composition. Development of students '
ability to compose their own compositions of etude form on the material of classical dance.

Conep:xanue

Kiaccukanblk OWMIIiH HETI3r1 2JIEMEHTTEpl MEH KHMBUIIAPBIH 3epTTey. Kiaccukanblk Ou
JIEKCUKAChl HETi3iHAe KapamaiblM KOMOWHAIMSIIAp MEH 3TIOATEPAl KYPacThIPY HaFablIapblH
MEHTepy *KoHE KIIACCUKAIBIK OM KOMIO3HUIMSIIAPBIH KYPACcTHIPY YIIIH MY3bIKaJIbIK MaTepHAIIIbI
cayarThl TaHAAY/bI )KY3€Te achIpy.

M3yueHre OCHOBHBIX IEMEHTOB U JBM)KEHUH Kiaccuuyeckoro taHua. OBiajieHue HaBbIKAMHU
COYMHEHHS IMPOCTBIX KOMOWHAIIMH M 3TIOI0OB Ha OCHOBE JICKCHKU KJIACCHYECKOTO TaHIA W
YMEHHS OCYIIECTBIISATH T'PAaMOTHBIH TOAOOP MY3BIKaJbHOTO MaTepHaia s COYHMHEHHS
KOMIIO3MIIUHI KJIACCMYECKOTO TaHIIA.

Knaccukanblk OMJIIH HETi3ri 3JeMEHTTepl MEeH KUMBULIApbIH 3epTrey. Kiaccukaiblk Ou
JIEKCHKAChl HEri3iHJe KapamaiblM KOMOMHAIMsUIAp MEH ATIONTEpPAl KYpacThlpy JaFibUIapblH
MEHTepY KOHE KJIACCUKAIIBIK OM KOMIO3ULUSIAPBIH KYPAaCTBIPY YILIH MY3bIKaJIbIK MaT€pHAaJIIbI
cayaTTbl TaHAAY]Ibl KY3€Tre achlpy.

KiroueBblie KOMIICTCHI MU

- Bip *xoHe exi opbeIHIayIIbIFa XOpeoTrpadusIIBbIK STIOATEP KYPACTHIPY KIHE KOIO;

- OpbIHAaYyIIBUTIAPMEH KYMBICTBI KY3€re achIpy;

- Kimaccukanbik 01 JTeKCHMKAChl KO3FAJIBICBIHBIH Oip TOOBI HETi31H]Ie KapamaibiM
KOMOUWHAITUSUIIAp MEH JTIOATEP JKacay/ibl )Ky3€ere achipy;

- OTIOJ] CUTIaThIHA COWKEC MY3BIKAIBIK MaTepUANIJIBI CayaTThl TAHJAY/bl KY3€Ere acelpy,




- Knaccukansik OMIiH HETi3ri 3JIeMEHTTEPi MEH KUMBLIIAPBIH MEHIePY;

- Adagio - HbI ©31HI3 )KacaHbI3-KapanaibIM KoHe KeHeHTUIreH dpopma.

- COYMHATH ¥ CTaBUTh XOpeOTpaprueCKHe ITIOAbI Ha OJJHOTO U JIBYX MCIIOJIHUTENICH;

- OcyIecTBIATh pabOTy ¢ UCIIOTHUTEISIMH,

- OcCy1ecTBIATh COUMHEHUE MPOCTHIX KOMOMHALMI U ATIOI0B HA OCHOBE OJHOM T'PYIIIIBI
JIBMOKEHHUH JIEKCHKH KJIACCHYECKOTO TaHIIA,

- OcymiecTBISATh TPAMOTHBIN TTO00P MY3bIKaJILHOT'O MaTeprala COrjIacHO XapaKTepy ATI0/a;
- BJIaI[eTI) OCHOBHBIMH 3JIEMCHTAMHU U ABHXXCHUAMHU KJIACCUYCCKOI'O TaHIla,

- CamocrosiTenbHO counHaTh Adagio - mpocras u pa3sepHyTas Gopma.

- Compose and choreograph etudes for one and two performers;

- To work with performers;

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Independently compose an Adagio - a simple and expanded form.

dopMa UTOrOBOI0
KOHTPOJIA

[IpakTHkansIK Kepcery
[IpakTnueckuit mokas
Practical demonstration

Pa3naTounblii MaTepuaJ

Oky OarmapiaMackl, KOChIMIIIa MaTepHUaIAap
Cunnalyc, JOTIOTHUTEBHBIC MATEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpadus KOMNO3UMUMSCHIHBIH JIicTeMeTiK Heri3aepi
| MeToauyeckune 0CHOBbI KOMNO3UIIMK Xopeorpadumn I
Methodic basics of choreography composition |

HaszBanue AUCIUITIMHBI

Tapuxu—TYpMBICTBIK OUIAIH KOMIO3UUUsACHI [
Kommno3uuust uCTOPUKO-ObITOBOTO TaHma I
Composition of historical folk dance I

MK AUCHUILIMHBI b/1 (KB)
Koa pucuunianubl KIBT (I) 1209
CemecTp 1
KosnuecTBo KpeanToB 3
ECTS
dopMa U BUIbI YUeOHBIX Jlexuu — 10
3aHSATHI /KOJIMYECTBO [Tpaktuueckue 3anarus — 20
KPeJIUTOB CPOII - 15
CPO — 45

IIpepexkBU3UTHI

TapuXxu—TypMBICTHIK O1
Hcropuko-0ObITOBOM TaHEI]
Historical folk dance

esaun n3yvyenus

Tapuxu-TypMbICTBIK OWIH HEri3ri namy keseHaepiH Oimy. Tapuxu — TYpMBICTBIK OHMIiH

XopeorpagusulblK  MYpachIHbIH  HETi3ri  YJIruiepiH

3epTrey. TapuxXu-TYpMBICTBIK O

MaTepHaliblHa KOIO/IbI XKY3€ere achlpy
3HaTh OCHOBHBIE 3TAlbl Pa3BUTHUS UCTOPUKO-OBITOBOTO TaHA. [IpakTHyeckoe U3yueHue TaHIIeB
pa3Hbix 3m0x XVI — XVII BB. M3ydyenue 6a30BbIX 00pa3ioB Xopeorpaduyeckoro Haciueaus
UCTOPHKO-ObITOBOrO TaHua. OcylecTBIATh MOCTAHOBKM Ha MaTepHajie UCTOPHUKO-ObITOBOTO

tana XVI — XVII B

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVI-XIX centuries. Study of basic samples of choreographic
heritage of historical and everyday dance. Perform performances based on the material of

historical and everyday dance




Conepxanue

Tapuxu-TypMbICTBIK OUI1 JaMBITYABIH HeTi3r1 ke3eHaepin 3eprrey. XVI-XVII raceipabig
OpTYpIIi Ke3eHIEPiHET1 OMIep i MPaKTUKAIIBIK 3ePTTeY. O3 MIBIFAPMACKIH KOO YIIIiH
MY3bIKaJIBIK MaTepuanasl Tagaay aarapicsl. XVI-XVII raceip

KOMTIO3HIIMSICHIH 931pJIey XKOHE KYpacThIpy.

N3ydeHne OCHOBHBIX ATAallOB Pa3BUTUS UCTOPUKO-ObITOBOTO TaHa. [IpakTHueckoe nzyueHue
tanieB 3mox XVI Beka, XVII Bexa. HaBbik mogdopa My3bIKaJIbHOTO MaTepuana s
IIOCTAaHOBKHM COOCTBEHHOI0 cOUMHEeHUs. Pa3paboTka U cOunHEHNE KOMIIO3UIIMYU HA OCHOBE
nzydyeHHoro matepuaia tanueB XVI Beka, XVII Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVI and XVII century. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVI, XVII centuries.

KiroueBble KOMNeTEHIINHT

- Op TYpJl TapuxH Adyipiaepaeri Ounepal cayaTTsl Kepcere Oiny;

- XVI raceipnan XIX raceipra qeiiHr1 Tapuxu OWiIepiH epeKIIeNiKTepiH aHbIKTaY jKOHE
Tanaay,;

- XVI raceipnan XIX raceipra JeifiH xopeorpagusuibIK MIbIFapMa KOO YILITH MY3bIKaJIbIK
MaTepHAJIIBI TYPHIC KYPacThIPY KOHE TaHIay,

- Xopeorpadusnslk komnozunusiap usirapmaceinga XVI raceip men XVII raceipasig
TapUXHU-TYPMBICTBIK OMIHIH HET13T'1 3JIEMEHTTEPIH KOJIaHy.

- BJ'Ia)IeTB I'paMOTHBIM IMOKAa30M TAHIEB Pa3HbIX HCTOPUUCCKHUX II10X;

- OHpe)IeJ'ISITB " aHAJIU3UPOBATH OTIIMYUTCIIBHBIC 0COOEHHOCTH HCTOPUUYCCKUX TAHIIEB I1O
Bekam ¢ X VI Bek mo XIX Bek;

- [IpoBOIU T TPAaMOTHO KOMIHJISIIIMIO U TIOJI00P MY3bIKaJbHOTO MaTepHalia K MOCTAaHOBKE
xopeorpaduuaeckoro npousBeaeHus ¢ X VI ek mo XIX Bek;

- [IpuMeHATh B COUMHEHUH XOPEOrPaPUIECKUX KOMIIO3UIIUNA OCHOBHBIE JIEMEHTHI UCTOPUKO-
osiToBOTO Tanna XVI Bek u XVII Bex

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the XIX century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVI century and the
XVII century in the composition of choreographic compositions

®opMa UTOTOBOTO [IpakTukansiK Kepcery
KOHTPOJIA [IpakTuueckuii nokas
Practical demonstration
Pa3narounsblii MaTepuan Oky OarmapiaMachl, KOChIMIIIa MaTepUaIaap

CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue moayJis Xopeorpadgusi KOMIIO3HMIUSACHIHBIH JAicTeMeTiK Herizaepi
Il MeTtoanyeckue 0CHOBBI KOMIIO3MIIUM X0peorpadpuu II
Methodic basics of choreography composition 11

HasBanue AucuUNIMHBI Banermeiicrep enepinin Herizaepi 11
OcHoBbI 0asieTmeiicTepckoro uckycersa Il
Basics of ballet master's art 11

MK AUCHMIITMHBI BJ1 (KB)
Kox iucuMmimHbl OBI (IN1210
CemecTtp 2
KosnnuyecTBo kpennToB 4

ECTS




®opma 1 BHIbI Y4eOHBIX [Ipaktuyeckue 3ausatus — 40

3aHATHI /KOJTUYEeCTBO CPOIT - 20
KPeIUuTOB CPO - 60
IIpepexBU3NTHI Banermetictep enepinin Herizaepi I

OcHoBbI OanieTmMelncTepckoro uckyccrna I
Basics of ballet master's art |

Hean nsydyenus

Xopeorpadusaarsl KOMIIO3UIHS HETi3Aepi, OameTMelcTepAiH iprei xKa3ymbUIbIK KbI3METIHIH
Herizzepi. [TomudoHusITBIK My3bIKanbIK (hopMagarsl OaneTMeicTep )KYMBICBIHBIH HETi3AepiH
MEHTepY.

3HaHWE: OCHOB KOMITO3UIIMHM B XOpeorpaduu, OCHOBHI (YHIAMEHTAIbHONW COYMHHUTEIbCKON
nesTenbHOCTH OanerMelictepa. OcBoeHHE OCHOB paboThl OaseTMelicTepa ¢ NoJu(pOHUUECKON
MY3bIKaJIIbHON (hOpMOIi.

Knowledge: the basics of composition in choreography, the basics of the fundamental
composing activity of a ballet master. Mastering the basics of a ballet master's work with a
polyphonic musical form.

Conepxanue

Pexuccep-xopeorpadThlH  JKa3ymIbUIBIK  KbI3METIHIH ~ Heri3fepi.  OTioarep  Xkazy
XOpeorpausuIbIK KOMIO3UIMS KYPBUIBIMBI — €Ki JaybICThl JbIObIC. My3bIKaNbIK (popMma -
nonudonuss. My3bIKalIbIK MaTepuanMeH xyMbic. [lonmudoHusnbik dopma 3aHbIHA ColiKec
XopeorpagusulbIK JIEKCHKaHbl JambITy. Eki oOpbIHAaylIblFa apHalFaH Xopeorpadusiibik
LIBIFaPMAaHbI KYPACTBIPY KOHE OPBIH/AY.

OCHOBBI COYMHHUTEIBCKOW JIEATELHOCTH pexuccepa —xopeorpada. CoumHEHHE 53THOJO0B
CtpykTypa xopeorpaduyeckod KOMIO3UIIMU — JBYXTroJiocke. My3bikanbHas ¢opma -
noudonus. Pabora ¢ My3bIikambHBIM MaTtepuaioM. PazpaboTka xopeorpaguveckoil JIEKCUKA
COTJIAaCHO 3aKOHY moJindoHnueckoi Gopmbl. COUMHEHHE W MOCTAaHOBKA XOpeorpaduuecKoi
KOMIIO3MIIMKU HAa IBYX UCITIOJIHHUT! eJel

Fundamentals of the writing activity of the director-choreographer. Composition of etudes The
structure of the choreographic composition — two-voice. The musical form — polyphony. The
work with musical material. Development of choreographic vocabulary according to the law of
polyphonic formFundamentals of the writing activity of the director-choreographer.
Composition of etudes The structure of the choreographic composition — two-voice. The musical
form — polyphony. The work with musical material. Development of choreographic vocabulary
according to the law of polyphonic form.Composing and staging a choreographic composition
for two performers

KiroueBnle koMIeTeHIIHA

- Bip xone exi OpbIHAayIIbIFa XopeorpadusiIbiK 3TIOATEP KYPACTHIPY KIHE KOIO;

- CaXHaJ'ILIK KO3raJIbIC, IINIACTHUKA KOHC XOpeOFpa(I)I/I}IHBIK JICKCHKA Hel"iS,ZlepiH MCHTICDY,
- OpbIHIAYIIBUIAPMEH KYMBICTBI )KY3€re achIpy;

- HOJ’II/I(l)OHI/I}IJ'IHK (I)OpMaI[aFBI MY3BbIKaJIBIK MAaTCPUAJIAbI TAJIAAY,

- XopeorpadusnsiK oinayabl JaMBITY.

- COYHHATD U CTaBUTH Xopeorpacbnqecm/le 9TIOAbI HAa OJHOTO U IBYX UCIIOJIHUT eJ'IefI;

- BJ'Ia,Z[eTL OCHOBAaMHM CLHCHUYCCKOTO ABUKCHUS, INIACTUKU U XOPCOT' paq)I/I‘leCKoﬁ JICKCHUKH,
- Ocy1iecTBasATh paboTy ¢ UCIIOTHUTEISIMU;

- AHaJIM3MPOBATh MY3BbIKAJIbHBINA MaTepHal MoJn(GOHUYECKOH (HOPMBI;

- Pa3BuBath Xopeorpa(bnquKoe MBIIIJICHHUEC.

- Compose and choreograph etudes for one and two performers;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- To work with performers;

- Analyze the musical material of the polyphonic form;

- Develop choreographic thinking.




dopMa UTOrOBOI0
KOHTPOJIA

[IpakTHKanbIK Kepcery
[IpakTrueckuil mokas
Practical demonstration

Pa3paTouHbiii MaTepuas

Oky Oarapnamachsl, KOChIMILIA MaTepUaIap
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHnue MmoayJist

Xopeorpagusa KoMIO3ULIHUACHIHBIH dicTeMeTiK Herizaepi
Il MeTonnyeckne 0CHOBbI KOMIIO3MIIMH Xopeorpadumn 11
Methodic basics of choreography composition 1l

Ha3BaHnue A¥CHMILIMHBI

Kaaccukanabik 04 KoMIo3uusicbIHbIH Herizaepi 11
OcHOBBI KOMIIO3ULMHU KJIaccuyeckoro tanua Il
Basics of classical dance composition 11

UK AUCHUILIMHBI B/1 (KB)

Konx aucumniinuel OKKT (I1) 1211

CemecTtp 2

KosanuyectBo kpennToB 3

ECTS

dopma U BUIbI YUeOHBIX [MpakTnueckue 3austus — 30

3aHATHI /KOJIUYEeCTBO CPOII - 15

KpeIuTOB CPO - 45

IIpepekBHU3UTHI Krnaccukanbik 6 KOMIO3UIMSCHIHBIH Herizaepi |

OCHOBEI KOMITIO3UIINHU KJIACCHUYCCKOT'O TaHIIa I
Basics of classical dance composition |

esn n3yvyenust

Knaccukanplk OM  JI€KCHKAchIHIA e€pJiiep MEH oHeNIepAiH BapuUalMsUIapblH  Ka3yAblH
MPaKTUKABIK II€OSPIIIriH Urepy.

OBnasieHNEe MPAKTUYECKUM HABBIKOM COUYMHEHUS MY)KCKOM M )KEHCKOW BapHalluii Ha JIEKCUKE
KJIACCUYECKOT'O TaHIIa.

Mastering the practical skill of composing male and female variations on the vocabulary of
classical dance.

Conep:xxanue

Bapuanms — xnaccukanbeik Oumig Oip Typi. KosramsicTapasiH Oip TOOBIHIA KOMITO3HITUSHBI
Toyenci3 aambITy. Kitaccukanblk OWIH JIEKCHKAJBIK MaTepHaJIbIHA JWeNIep MEH epiep.iiH
HYCKaJIapblH acay >KoHE KypacTeIpy. Kiaccukanblk Owmmeri oMesnjik BapHalldsSHbI Tajjaay.
Kiaccukainbik Oujeri epsep BapHalysIChIH Tallaay.

BapI/IaI_II/ISI — OJJHa U3 (bOpM KJIaCCUYCCKOI'O TaHIIa. AHanns keHCKOH BaprHalvr KJIAaCCHYCCKOI'O
TaHLOa. AHann3 My>KCKOI>i Bapuanru KJIACCHUYCCKOI'o TaHIa. CaMocTosTenbHas pa3pa60TKa
KOMIIO3MIIMH Ha OHHOﬁ rpymme HBHH(GHHﬁ. P33pa6aTbIBaTB H COYUHATH KCHCKYIO U MYXKXCKYIO
BapHalyi Ha JICKCUYCCKOM MATCPpHAJIC KIIACCUYCCKOI'O TaHIa.

Variation is a form of classical dance. Analysis of the women's classical dance variations.
Analysis of men's classical dance variations. Independent development of the composition on
one group of movements. Develop and compose female and male variations on the lexical
material of classical dance

KiroueBbie KOMIICTCHI MU

- Knmaccukanbik 61 JeKCMKAChl KO3FaJIbICBIHBIH Oip TOOBI HETi31HIe KapamaibiM
KOMOUMHAITUSIIAp MEH ITIOATEP JKacay/ibl )Ky3€ere achIpy;

- DTIOJ] CUTIaThIHA COMKEC MY3BIKAJIbIK MaTepUANIBI CayaTThl TAHIAYbI KY3€Te achIpy;

- Kimaccukansik OWIiH HET13T1 2IEMEHTTEepi MEH KUMBLIIAPbIH MEHTEPY;

- Oifenep MeH epiepIiH KIaCCUKaIbIK BapUAIUSACHIH J31pJiey KOHE KYPacThIpy.

- OcyIIecTBIATh COUMHEHHE MPOCTHIX KOMOWHAIIMH U 3TIOJIOB HA OCHOBE OJIHOM TPYIIIIBI
JIBMOKCHUH JIGKCUKH KJIACCHYECKOTO TAHIA;

- OcyIIecTBASTh TPAMOTHBIN MOAOOP MY3BIKAILHOTO MaTeprasa COTJIaCHO XapakTepy dTIA;




- BHaI[eTB OCHOBHBIMH 3JIEMCHTAMH U ABHXKXCHHUAMU KJIACCUYCCKOI'O TaHILIA,

- Pa3pabarpiBaTh M COUMHATH KEHCKYIO M MY>KCKYIO KIIACCHUECKYIO BapHALIUIO.

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Develop and compose a female and male classical variation.

dopMa UTOrOBOI0 [IpakTHkansIK Kepcery
KOHTPOJIA [IpakTrueckuil nokas
Practical demonstration
Pa3parounsblii MaTepuan Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI

Oky OarmapiaMackl, KOCbIMIIIa MaTepUaIAAP
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpagusi KOMIO3UIUSICHIHBIH JicTeMeliK Heri3aepi
Il MeTonnyeckne 0CHOBbI KOMIIO3UIIUM Xopeorpaduu 11
Methodic basics of choreography composition 11

HasBanue AUCHUIIJIMHBI Xa.]ILIKTLIK-caXHaJ‘[I)IK on KOMINO3UIIUACBIHBIH Heri3nepi
OcHOBBI KOMIIO3UIIUU HAPOAHO-CHECHUYECCKOI0 TaHIa
Basics of folk-stage dance composition

UK AMCHMIIMHBI b/1 (KB)

Koa aucuuninHbl OKNST 1212

CemecTtp 2

KosmuecTBo Kpeauros 4

ECTS

dopMa U BUIbI YUeOHBIX [Tpaxtuueckue 3anarus — 40
3aHATHI /KOJIUYEeCTBO CPOII - 20

KPeJAUTOB CPO - 60

IIpepexkBU3NTHI XanbIKThIK-CaXHAIBIK O1

HaponHo-cuenndeckuii TaHen
Folk stage dance

esn n3yvyenus

XaJBIKTHIK-CaXHAJIBIK OM MEKTEOIH 3epTTey, OHBIH CrelupUKachl MEH TEPMHUHOJIOTHSACHL. bip
JKOHE €Kl OpBIHIAayIIbUIapra Oenriti Oip CTHIIbre JKoHe Oenriti Oip XanblK cHUIaThiHA Jepbec
KOMIIO3HI M XKacay AarAbICbIH MEHI'CPY.

I/I3yquI/Ie IIKOJIbI HapOAHO-CHECHHUYCCKOroO TaHIa, eé CHCI_[I/Iq)I/IKa H TCPMHUHOJIOI'HA.
HpI/IO6p€T€HI/IC HaBBbIKa CO3JaHUA CaMOCTOSITEIbHOMI KOMIIO3UMIIUHU Ha OHpC,HCJIGHHOfI CTHUJIb U
XapakKTep TOMN WU MHOU HAapOJAHOCTU Ha OAHOTO U IBYX HUCIIOJIHUTEICH.

Study of the school of folk stage dance, its specifics and terminology. Acquisition of the skill
of creating an independent composition based on a certain style and character of a particular
nation for one or two performers.

Conepxanue

AxaneMusbIK 6eTIMHIH OMJIEPIHIH JIEMEHTTEP1 MEH HETI3I'1 KUMBUIIAPBIH 3€pTTEY.
CayaTTbUIBIK, MY3bIKaJIbIK, UT€PUITeH MaTepHallbl OPbIHAAY TOCUII MEH cUMathl. Tarnceipma
CHUIIaThIHA COMKeC MY3bIKAJIBIK MaTepPHAJ/Ibl CayaTThl TaHJIAyAbl KOJIAaHA OTBIPBII, XaJIbIKTHIK-
CaxHaJIbIK OM JIEKCHKAChl HET131H/e KapanaiiblM KOMOWHAIUSIIAp MEH 3TIOATEP a3y bl
AKy3ere acelpy. bip 'koHe eKi OpbIHAAyIIbIFa aKaJeMHSUTBIK MaTepuaiia 01 »ka3y *KoHe KOIO.
W3yueHue 31eMEeHTOB U OCHOBHBIX JIBI)KEHUH TAHIIEB aKaJIeMHUUECKOTO pasJiena.
I'paMOTHOCTB, MY3BIKaTbHOCTh, MAHEPA U XapaKTep MCIOJHEHUS OCBOEHHOTO MaTepuania.
Ocy1ecTBIATh COUNHEHUE MPOCTHIX KOMOMHALIMH U 3TIOI0B HA OCHOBE JIEKCUKH HAPOHO-
CIICHWYECKOI'0 TaHLA, IPUMEHSS TPAMOTHBIH 10100P MY3bIKaIBHOTO MaTepHasa COrIacHO
xapakTepy 3aganusa. CounHeHHe U TIOCTAaHOBKA TaHIA HAa aKaJeMUYECKOM MaTepHase Ha
OJIHOTO U JIBYX MCIIOJIHUTENEH.




To compose simple combinations and sketches based on the vocabulary of folk-stage dance,
using a competent selection of musical material according to the nature of the task. Composing
and staging a dance based on academic material for one or two performers. Learning the
elements and basic movements of the academic section. Literacy, musicality, manner and
character of the mastered material.

KiaroueBble KOMNeTEeHIINHT

- XaNBIKTBIK-CaxXHAJBIK OWMIIH aKaAeMUSUIBIK OOJIIMIHIH  Herisri
KO3FaJIBICTapBIH MECHIEPY,

- XaJbIKTBIK-CaXHAIBIK O JICKCHKAChl HET131HJe KaparmaibiM KOMOWHAIMSUIAP MCH ITHOATEP
JKacaydsl XKy3ere aceIpy,

- OTI0/] CUIIaThIHA COMKEC MY3bIKAJIBIK MaTepUalJIbl CayaTThl TAHJAY/bl KY3€ET€ achlpy;

-bip xone exi OpbIHIayIIbIFa XaJIBIKTHIK-CAaXHAJBIK OUJTIH aKaIeMHUSIIBIK 00J11M1 HET131H1e Ou/Ii
KYpPacThIpy XKHE KOIO.

- BJ'IaI[eTB OCHOBHBIMHU JJICMCHTAMU W JABWXCHUAMHU aAKaJACMHNYCCKOTO pas3acia HapOJHO-
CIICHUYECCKOI'O TaHIla,

- OCYHIGCTBJ'I?[TB COYMHCHHEC ITPOCTBIX KOM6PIH21HI/II>1 M 3TIOA0B Ha OCHOBC JICKCHUKHW HApPOJHO-
CIOCHHUYCCKOI'O TaHIIQ,

-OcymiecTBasATh TPAMOTHBIN TIOI00P MY3bIKaJTLHOTO MaTepHaia COrIACHO XapaKTepy ATIO/a;

- CoynHITL U CTaBUTH TAaHCII Ha OCHOBE AKaACMHUUYCCKOT'O pas3acia HapOAHO-CHCHHYCCKOI'O
TaHI]A Ha OJTHOTO U JIBYX UCIOJTHUTEIEH.

- Master the basic elements and movements of the academic section of folk stage dance;

- To compose simple combinations and sketches based on the vocabulary of folk stage dance;

- To carry out a competent selection of musical material according to the nature of the study;

- Compose and stage a dance based on the academic section of folk stage dance for one and
two performers.

JIIEMEHTTEpl MeH

®opma uroroBoro | [IpakTukanbik kepcery

KOHTPOJISA [IpakTnueckuii nokas
Practical demonstration

Pa3naTouHbIii Oky OarmapiaMackl, KOCbIMIIIa MaTepUaIAap

MaTepua Cumnalyc, JOMOJHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue Xopeorpadgusi KOMNO3MUUSICHIHBIH dicTeMelik Herizaepi 11

MOYJIfAA MeToanuyeckne 0CHOBBI KOMIIO3UIMU Xxopeorpaguu I1
Methodic basics of choreography composition 11

HaszBanue Tapuxu—TYpMbICTBIK OuAiH KoMmo3uuusicol 11

AUCHUILTUHBI Komno3unus ucropuko-obiroporo tanua Il
Composition of historical folk dance I1

Mk bJ1 (KB)

AUCHUILIUHBI

Koa pucuunianubl KIBT (II) 1213

Cemectp 2

KosmuectBo 3

kpeanToB ECTS

®opma u BHABI IIpaktuyeckue 3ausatus — 30

yueonsnix 3ansatuii | CPOII - 15

/KOJIN4eCcTBO CPO - 45

KPeIuTOB

IIpepexkBU3NTHI Tapuxu—TYPMBICTBIK OUIIH KOMITO3UIUACH |
Kommno3utus uctopuko-061ToBoro TaHma I
Composition of historical folk dance |

Hean uzyyenus




Tapuxu-TypMbICTBIK OMJIH HEri3ri Jamy KedeHaepiH Oiry. Tapuxu-TypMBICTHIK O HeriziHne
XopeorpadusUIbIK KOMIO3HIIHIIAP JKacay.

3HATL OCHOBHLIE JTAIIbBI pa3BUTHUA I/ICTOpI/IKO-6BITOBOFO TaHIIa. HpaKTI/I‘-IeCKOC HU3Yy4YCHUC TAHLICB
pasubix smox XVIII — XIX BB. CounHeHue xopeorpaduyeckux KOMIIO3UIMA Ha OCHOBE
HCTOPHKO-OBITOBOTO TAHIIA

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVI1I1-XIX centuries. Composition of choreographic
compositions based on historical and everyday dance

Conepxanue

Tapuxu-TypMbICTBIK OMi AaMBITYIBIH Heri3r1 ke3enaepin 3eprrey. X VIII sxone XIX
FACBIPJIBIH OPTYPJIi Ke3eHAEPiHAeT1 OMIepal MPaKTUKAIIBIK 3epTTey. O3 HIbIFapMachliH KOO
YIIiH MYy3bIKaJIbIK MaTepuaiabl Tagaay garasicbl. X VIII sxone XIX raceip

KOMITO3UIUSCBIH 331pJiey K9HE KYpacThIpy.

N3ydeHre OCHOBHBIX ATAallOB Pa3BUTUS UCTOPUKO-OBITOBOTO TaHIa. [IpakTHueckoe nzyueHue
tanieB pa3ubix dmox XVIII Beka u X1X Bexa. HaBbik mog00pa My3bIKaIbHOTO MaTepuana Jjis
ITOCTAaHOBKHM COOCTBEHHOTO COUMHEHMsI. Pa3paboTka n cOunHEeHNe KOMIO3ULIUN

no ctutio 1 manepe tanmeB XVIII Bexa u XI1X Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVII1 and XIX centuries. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVI1I and X1X centuries.

KiroueBnle KOMIIeTEHIINH

- Op TYpJIi TapuxH Adyipiaepaeri Ounepal cayarTsl kepceTre Ou1y;

- XVI raceipnan XIX raceipra IeHIHT1 TApUXW OWJIEPIIH €PEKIICITIKTEPIH aHBIKTAY KOHE
Tanaay;

- XVI raceipnan XIX raceipra JeiiiH XopeorpadusuIbIK MIbIFapMa KOO YIITH MY3BbIKaTBIK
MaTepuallibl AYPHIC KYPACTBIPY KOHE TaHIAY;

- Xopeorpadusuiblk kommosutusiaap meirapmackiaaa X VIII raceip men XIX rachipibig
TapUXHU-TYPMBICTBIK OMIHIH HET13T1 AJIEMEHTTEPIH KOJI/IaHy.

- BJ'Ia,Z[eTB I'paMOTHBIM IMIOKAa30M TAaHIEB Pa3HbIX HCTOPUUCCKHUX DII0X;

- OHpeI[eJ'IfITB " aHAJIU3UPOBATH OTIIMYUTCIIBHBIC 0CO0EHHOCTH HCTOPUUYCCKUX TaHLECB I10
BekaMm ¢ X VI Bek mo XIX Bek;

- HpOBOI[I/ITb I'paMOTHO KOMITWJIIWUIO U HO,I[60p MY3BIKAJIbHOI'O, MaT€pHraia K IOCTAHOBKE
xopeorpaduueckoro npouseaeHus ¢ X VI ek mo XIX Bek;

- HpI/IMeHﬂTb B COUMHCHHNU xopeorpa(bnquKHx KOMHO3PII.[PII>1 OCHOBHBIC DJIEMCHTBI HCTOPUKO-
osrroBoro tanna XVl sex u XIX Bek.

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the XIX century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVII1I century and the
XIX century in the composition of choreographic compositions.

®opma UTOrOBOr0 KOHTPOJIS [TpakTHKaJIBIK KOpPCETY
[IpakTryeckuii moxas
Practical demonstration

Pa3narouynslii MaTepuan Oky 6arapiaMacsl, KOCbIMILIA MaTe€pUaiap
CI/IJIJIa6yc, JAOIOJTHUTCIIbHBIC MATCpUaJIbl
Syllabus, additional materials

2 Kypc




HaunmeHnoBanue moayJis XopeorpagusaiabiK Komnosunus I
Komnosuuus xopeorpadguu I
Choreography composition |

HasBaHue Ay CHUIIMHBI Banermeiicrep mebdep.riri I
MacrepcTrBo 0anermeiicrepa I
Skill of ballet |

MK AUCHMIITMHBI b/l (KB)

Kox aucumMnimuel MB (I) 2214

Cemectp 3

KosanuectBo kpenutoB ECTS 3

®opma u BUbI y4eOHBIX 3aHATHI Jlexumu — 10

/K0JIN4YeCcTBO KPeaIUuTOB [paktuyeckue 3austus — 20
CPOII - 15
CPO -45

IIpepekBHU3UTHI banermeiictep enepinin Herizaepi I1
OcHoBbl OaneTmericTepckoro uckyccrsa Il
Basics of ballet master's art 11

Iean n3yyenus

Kypneni My3bIKajbIK BIPFAKTBIK CypeTi 0ap MY3bIKaJIbIK MaTepuall HET131H/1e XOpeorpausIbIK
KOMIIO3UMIHUAHBI IBIFapy.

CounHeHue xopeorpaduyeckoil KOMMO3MIIMM Ha OCHOBE MY3BIKAJILHOTO MaTepuaiga co
CIIO’KHBIM MY3BIKaJIbHO PUTMHUYECKUM PUCYHKOM.

Composing a choreographic composition based on musical material with a complex musical
rhythmic pattern.

Conep:xanue

Xopeorpadusanarsl Consiey KypaaaapblHbIH alyaH TYpiauliri. Xopeorpadusaarsl My3bIKaHBIH
METPOPUTMHKAJIBIK  CypeTiH  OeifHeney. My3bIKaablK  MaTepualabl  Tajujay KoHE
XopeorpausuIbIK JIEKCUKAHBI JTAMBITY JKOJIJAphl. YII, TOPT OpPBIHIAYIIbIFAa apHajJFaH Ou
dhopmanapbia Tasgay. XopeorpadussHbIH KOMITO3HIMSUIBIK MENTIMIHIH TOCUIACPI.
MHuoroo06pa3ue cpecTB BhIpaXEHUS B Xopeorpaguu. MeTpopUTMHUUYECKUN PUCYHOK MY3BIKH B
xopeorpaduu. AHAJIM3 MY3bIKaJILHOTO MaTepralia U pa3paboTka Xopeorpaguaeckoi JEeKCUKH.
Ananmus TaHIECBAJIbHBIX (bOpM Ha TPEX, YCTBIPEX HCIOJIHUTEIIEH. HpI/IeMBI KOMIIO3UIITMOHHOI'O
pemenuss xopeorpaduu. CoOUMHEHHE TaHICBAJIHPHOW KOMIIOZHMIIMM JUIS TPEX, YEThIPEeX
HUCIIOJTHUTEICH.

The variety of means of expression in choreography. Metrorhythmic pattern of music in
choreography. Analysis of musical material and development of choreographic vocabulary.
Creating a dance composition for three or four performers. Analysis of dance forms for three,
four performers. Techniques for composing the choreography

KiroueBnle koMIeTeHIINHA

- Kypaeni my3bIKanbIK MaTepUaibl Maiijanana OThIPHII JKYMBICTHI KY3€re achlpy;
- XopeorpadusiiblKk KOMIIO3UIHIA CYPET caly JaFAbIChIH MEHTepY;

- Xopeorpadusiaa CTHIBIAEPAL TANAAY KOHE KOJJIaHY;

- XopeorpadusiibIK JEKCUKaHbI JAMBITY.

- OCYH.IGCTBJ'IHTL pa60Ty C UCITOJIb30BAHUEM CJIOKHOT'O MY3BIKAJIbHOTO MaTCpHUaJia;
- Briagets HaBBIKOM MOCTPOEHMSI PUCYHKA B XOpeorpapuuecKoil KOMIO3UIINY;

- AHaIM3MPOBATH U MIPUMEHATH CTUIIN B XOpeorpaduu;

- Pa3BuBath xopeorpaduueckyro JIeKCUKY.

- To work with the use of complex musical material;

- Possess the skill of drawing a drawing in a choreographic composition;

- Analyze and apply styles in choreography;

- Develop choreographic vocabulary.




®opMa UTOrOBOI'0 KOHTPOJIA [IpakTHKansIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3znarounsblii MmaTepuan Oky GarapnaMacsl, KOChIMILIA MaTE€pHUaIIap
Cunnalyc, JONOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HanmenoBanue moayJist XopeorpagusaiabiK Komnosuuus I
Komnosuuus xopeorpaguu I
Choreography composition |

HasBanue AUCHUIIJIMHBI KJIaCCI/IKaJIbIK 6I/I)IiH KOMIIO3UIINACHI |
KOM]‘[O3I/IIII/I$I KJIACCU4YECKOIro TaHla I
Composition of classical dance 1

UK AUCHUILIMHBI B/1 (KB)
Kox aucumniimna KKT (1) 2215
Cemectp 3
KosanuectBo kpenutoB ECTS 3
®opma M BUAbI Y4eOHBIX 3aHATHI Jlexumu — 10
/K0JINYeCcTBO KPeIUuTOB [Mpaktudeckue 3ansaTus — 20
CPOII - 15
CPO —45
IIpepekBHU3UTHI Knaccuxanbik 61 KoMno3uIMsIChIHBIH Herizaepi 11

OCHOBBI KOMIO3UIIMY KJ1accruueckoro TaHia I1
Basics of classical dance composition 11

esn n3yvyenust

My3bIKaabIK MaTEepHAIMEH YHJIeCiMAEe XopeorpadusuiblK JICKCUKAHBI IIBIFApy JaFablIapbiH
MeHrepy. Monomnorrap MEH OUaJIorTapApl Kapay »>KOHE Tallay-KIACCUKAJIBIK Mypa
CHEKTAKJJIEPIHEH alla)KUO JKOHE KIIACCHUKAIBIK OM (hOPMACHIHBIH KOMIO3HUIUSIIBIK KYpPYbIHA
JarbUIaHy - MOHOJIOT )KOHE JUAI0r-aJakuo.

OcBoeHME HaBbIKa COYMHEHHsI XOpeorpaduuecKod JIEKCUKH B COUYETAHWU C MY3bIKaJbHBIM
MaTCpruajioM. HaBrix KOMIIOBUIIMOHHOI'O IIOCTPOCHUEM (bOpMLI KJIaCCHYCCKOIo0 TaHLa -
MOHOJIOT 1 JUaJIOT-aJa>Kuo

Mastering the skill of composing choreographic vocabulary in combination with musical
material. SKill of compositional construction of classical dance forms-monologue and dialogue-
Adagio

Conep:xanue

Knaccukanbik 61 Kyiini, mine3ai, OeitHeH1 Ounnipy Taciuti petinae. Knaccukanbik Mypa

CIICKT aKJ'ILI[epiHCH MOHOJIOI'TAp MCH adaKU0-AUAJIOTTAPAbI Kapay KOHE TaJlJay. Mouwnounor
KOHE TMANIOT-a/IaXKHO TYPIHIH MY3bIKAIBIK IpaMaTyprusicel. Kiaccukanblk OMaiH My3bIKAJIBIK
JpaMaJIbIK KOMIIO3HUIIUSCBIHBIH X0peorpadusuiblk Ma3MyHbl. Kiaccukanbik 61 opmMachiH
KOMIIO3UIUAJIBIK KYPY AarAbICBI - MOHOJIOT KOHC aJla’KNO-AHUAJIOT .

Kitaccnueckuii Tanen, Kak croco0 BEIpaKEHUS COCTOSIHUS, XapakTepa, oopasa. [IpocMoTp u
dHaJIn3 MOHOJIOT'OB U JUAJIOTOB-aa>XHN0 U3 CIIEKTaKJIEH KJIaCCHYECKOTO Haciaeau.
Mys3bIKasibHas ApaMaTyprus GopMbl MOHOJIOTA U JJUAJIOra-aJJaknuo. Xopeorpapuieckoe
COJACpIKaHnC MyBBIKaJIBHOfI ApaMaTyprui KOMIIO3UIIUHN KJIACCUYCCKOI'0 TaHIA. Hasrik
KOMIIO3UITUOHHOTO MMOCTPOCHUCM Q)OpMBI KJIaCCHUYCCKOI'O TaHIla - MOHOJIOT U AUaJIOT-aJdaKuo.
Classical dance as a way of expressing the state, character, image. Viewing and analyzing
monologues and dialogues-adagio from classical heritage performances

The skill of compositional construction of the form of classical dance-monologue and adagio-
dialogue. Musical dramaturgy of monologue and dialogue adagio form. The choreographic
content of the musical dramaturgy of a classical dance composition

KiroueBnblie KOMIICTCHI MU




- KHaCCI/IKaJIBIK MOHOJIOI', JUAJIOT-adaXKHuo @OpMaCBIHBIH HUACACHI MCH TaKbIPBIIITApbIHA colikec
XopeorpadusUTBIK KOMIO3ULIUS d3ipIiey;

- Monoutor, auanor-aiaxuo GopMachHbIH XOpeoTrpagusIIbIK KOMIO3HIUSACHIH KYpPY KOHE
KOI0;

- XopeorpadusiblK MOTIHHIH MJIACTUKAIBIK MOHEPIILIITiH TajAay MOHOJIOT, AUAJIOr -aJaKHo.

- Pa3pabateiBaTh XOpeorpaguuecKkyro KOMIIO3HUIMIO COTJIACHO 3aMbBICITY, UACH U TEMBI
KJIACCHYECKOH (hOPMBI MOHOJIOT, JHAJIOT-a/Ia)KHO;

- COYMHATH ¥ CTaBUTh XOPEOTPAPHUECKYI0 KOMIIO3HIINIO ()OPMBI MOHOJIOT, JIUAJIOT-a/1a)KHO;

- AHaIIM3MPOBATH TIACTHYECKYIO BBIPA3UTEIFHOCTh XOpeorpadpuyeckoro TeKCTa B
IMOCTPOCHUHU O6p’¢133. MOHOJIOI', JUaJIOT-adaXKnuo

- Develop a choreographic composition according to the plan, ideas and themes of the classical
form of monologue, dialogue-adagio;

- Compose and choreograph a choreographic composition of the form of a monologue,
dialogue-adagio;

- Analyze the plastic expressiveness of the choreographic text in the construction of the image
monologue, dialogue-adagio

®opMa UTOTOBOI'0 KOHTPOJISA [IpakTHKansIK KepceTy
[IpakTruecknii mokas

Practical demonstration

Paznarounsblii MaTepuan Oky Oarnmapiamachl, KOCBIMIIIA MaTEpHAIIIAD
Cunnabyc, JOTIOTHUTEBHBIC MATEPUATTBI

Syllabus, additional materials

HanmenoBanue mopyJist XopeorpadgusaiabiKk Komnosuuus I
Kommno3uuusi xopeorpagum I

Choreography composition |

XaJabIK-caxXHAJBIK OMiHiH KoMno3unusacel I
KoMmno3uuusi HApoaHO-CHeHn4ecKoro Tanna I
Composition of folk-stage dance 1

HaszBanue AUCIUITIMHBI

MK AUCHUILIMHBI bJ1 (KB)

Koa aucuunianHbI KNST (1) 2217

CemecTp 3

KoanuecrBo kpenntoB ECTS 3

dopMa 4 BUAbI YUeOHBIX 3aHATHH Jlexuu — 10

/KOJIMYeCTBO KPEIUTOB [Tpaktuueckue 3anarus — 20
CPOIT - 15
CPO — 45

XasblK-CaxHAJIBIK OU KOMITO3ULUSACHIHBIH
Herizaepi OCHOBBI KOMIIO3UIIUH HAPOIHO-
crennyeckoro Tanna Basics of folk-stage dance
composition

IIpepexBU3UTHI

esaun n3yvyenus

XanbIKTBIK-CaXHAIBIK O KOMITO3UIIUACHIHBIH HET13/IepiH MeHrepy. benrini Oip cTuibre xoHe
Oenrini Oip XaJlbIK CUMAThIHA JepOec KOMITO3UIIMS JKacay AaFAbIChiH MeHrepy. KocbiMia OutiM
Oepy cajacbIH/Ia )KOHE apHaiibl OKy MeKeMelepiHie 01 KOIO/Ibl )KY3€ere achIpy.

BJ'Ia,[[eTL OCHOBaMH KOMIIO3WIIMU HAPOAHO-CHCHUYCCKOTO TaHIlA. HpI/IO6peTeHI/Ie HaBBbIKa
CO3daHUsA CaMOCTOSITEILHOU KOMIIO3UIIUN Ha OHpG,Z[GJ'ICHHOfI CTHUJIb U XapaKTCp TOW WJIM MHOU
HapOJHOCTH. OCYH_IGCTBJ'ISITL IIOCTAaHOBKH TAHIICB B C(i)epe JOIIOJIHUTCIIBHOT'O 06pa3013aHH51 u
CIICIIHAJIbHBIX y‘{e6HBIX YUYpPCKACHUAX.

Master the basics of folk dance composition. Acquiring the skill of creating an independent
composition based on a particular style and character of a particular nation. Perform dance
performances in the field of additional education and special educational institutions.

Conepxanue




Op TYpJIi YITTApsIH OW KaHpPIApbIH 3€PTTEY XKOHE Taygay. XaJlbIK-CaXHAIIBIK OWJIIH HEri3ri
KAMBUIAAPBl MEH OJIIEMEHTTEpi: OpbIC, Oelopych, Tarap, HUTajbsH Owiepi. JIekcukambiK
MaTepuansl a3ipiey. banamap xopeorpadusIbiK YKbIMbIHA apHAJIFaH KOHIEPTTIK HOMIp - Ou
azipiiey.

I/IsyquHe 1 aHaJIM3 TaHUCBAJIbHBIX KaHPOB PA3JIMIHBIX HapOI[HOCTeﬁ. OcHOBHEIE JABHUXKCHUSA U
3JIEMEHTHl HApOJHO-CLUEHUYECKOI0 TAHLA: PYCCKUM, OENOPYCCKUM, TaTapCKUil, NTAIbSHCKUI
TaHIICB. Pa3pa60TKa JICKCHUYCCKOT'O MaTepuaja. Counnenue KOHIOCPTHOI'O HOMEpA - TaHIa AJIA
JETCKOTO XOpeorpauiecKoro KOJICKTHUBA.

The study and analysis of dance genres of various nationalities. The main movements and
elements of folk stage dance: Russian, Belarusian, Tatar, Italian dances. Development of lexical
material. Creating a concert dance number for a children's choreographic group.

KiroueBble KOMNeTEHIINHT

- XaJbIKTBIK-CaXHAJIBIK OM JIEGKCHKACKHI HET131H/Ie KapamnaibiM KOMOHHAIMSIIAp MEH STIOJITED
)Kacaydsl XKy3ere aceIpy;

- OTI0/] cCUIIaThIHA COMKEC MY3BIKAJIBIK MaTepUaibl cayaTThl TaHIay bl )KY3€re achIpy;

- X aBIKTBIK-CaXHAJBIK OMIIH HET13T1 AJIEMEHTTEP1 MEH KUMBLUIIAPBIH MEHTE€PY: OPHIC,
Oenopyc, UTaJbsH;

— XopeorpadusuibIK Y’KbIM YIIIH KOHLIEPTTIK HOMIP-OUI1 KYpacThIpy K9HE KOIO.

- OCYI]_IGCTBJ'ISITB COYMHCHHE ITPOCTHIX KOM6I/IH3HI/II71 1 OTIOJ0B Ha OCHOBC JICKCUKU HAPOJHO-
CIOCHHUYCCKOI'O TaHIIa,

- OcCyImecTBIsATh TPAMOTHBIN TT0100P MY3bIKaJIbHOTO MaTepHalia COTIIACHO XapakTepy AT/,
- BJ'Ia)IeTB OCHOBHBIMH JJIEMCHTAMU M JIBUXXCHUAMU HAPOJHOTO-CHCHUYCCKOI'0 TaHIA:
PYCCKHUH, OEIOPYCCKHM, UTATBbSTHCKUM;

- COUMHATH U CTaBUTh KOHIIEPTHBIM HOMEP — TaHEIl sl XOpeorpaduIecKoro KOJUICKTHBA.

- To compose simple combinations and sketches based on the vocabulary of folk stage dance;
- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of folk-stage dance: Russian, Belarusian, Italian;
- To compose and stage a concert number-a dance for a choreographic team.

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKasbIK KepceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMackl, KOChIMIIIAa MaTepHUaaap
CI/IJ’IJ’Ia6yc, JOIIOJTHUTCIIbHBIC MAaTCPUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist XopeorpagusiabiK kKomnosuuus I
Kommno3uuusi xopeorpagum I
Choreography composition |

Ha3Banue (ucuMnIMHbI 3amanayu xopeorpagus Herizaepi
OcHOBBI cOBpeMeHHOI1 Xopeorpagun
Fundamentals of modern choreography

UK AMCHHUILIMHBI BJ1 (KB)
Ko amcuuminabl OSCh 2218
Cemectp 3
KoanuectBo kpenntoB ECTS 3
®opMma ¥ BHIbI Y4eOHBIX 3aHATHH] [Tpaktuueckue 3ansatus — 30
/KOJIN4eCTBO KPeIUTOB CPOIT - 15
CPO —45
IIpepexBU3NTHI Bbanermetictep enepinin Herizaepi 11

OcHoBbI OaneTmeiicTepckoro uckyccrsa Il
Basics of ballet master's art I1

Hean uzyyenus

XopeorpadusibIK KOMIIO3HIIUSHBI JKacay




OcCyIecTBIATh HOCTAaHOBKY XOpeorpaduuecKkoil KOMIO3UIMN
Create chorepgraphic composition

Conepxanue

Kazipri 3aman xopeorpadusiCBIHBIH HETI3r1 JKOHE OallJIaHBICTBIPYIIBI KO3FAIBICTAPBIH
MPAKTUKAIBIK 3EPTTEy, CIIECHTe AaybICYAbIH TEXHHKAIBIK OJICTepi, OemiMaepaeri Herisri
KO3FaJIBICTap/Ibl UTEpY: €IeH, OpTa, Kagamaap *xoHe cexipy. Kazipri 3amanrsl xopeorpadusHbl
cayaTThl OpBIH/Iay Ikl MeHrepy. JIeHeH1 KeHicTiKTe ce3iny. JIeHeHIH KeHICTIKIICH KOHE eICHMCH
OaiinaHbIChl. TaKTUIBALTIK.

[IpakTueckoe M3ydeHHE OCHOBHBIX M CBSI3YIOLIMX JIBUJKEHUH COBPEMEHHOM Xopeorpaduw,
TEXHUYECKHE TPUEMBI NIEPEX0/I0B HA TOJ, OCBOCHHE 0a30BBIX JBIKEHHH B pa3/enax: IoJl,
cepeaHa, arkd ¥ NpbLKKU. OCBOEHHE rPaMOTHOTO UCIIOJIHEHHSI COBPEMEHHOU Xopeorpaduu.
Omymenue tena B npoctpaHcTse. KoHTaKT Tena ¢ mpocTpaHCTBOM U MOJIOM. TaKTHIBHOCTD.
Practical study of the main and connecting movements of modern choreography, techniques of
transitions to the floor, mastering the basic movements in the sections: floor, middle, steps and
jumps. Mastering a competent performance of contemporary choreography. The feeling of the
body in space. Contact of the body with the space and the floor. Tactility

KirwoueBble KOMNeTeHIINT

- TakTuaBAUTIK, KEHICTIKIICH KOHE TPABUTAIUSIMEH JKYMBIC JKacay apKbUIbI 3aJIbIH €/ICHIH/IC
YKOHE OPTAChIH/A HET13r1 KO3FalbICTap bl CayaTThl OPBIHAAYABI TANAAy KOHE MPAKTUKAIBIK
MEHTEPY.

- Enenpie »oHe 3aJ1bIH OpTachIH/A JKATTHIFyJIap/ia caIMaKThIH KYMBICHIH 5KOHE OHBI Oepyal
Taja[ay )KOHE IIPAKTUKAIBIK MEHTEPY.

- Kazipri xopeorpadusiHbl OKbITY 9JJICTEMECIH Taj/IaHbI3

- AHaJ'II/ISI/IpOBaTI) H MPAKTUYCCKHU OCBauBaTh 'paMOTHOC MCIIOJTHCHUEC 0a30BBIX I[BI/DKCHI/Iﬁ Ha
MOJTy ¥ Ha CEPEeIMHE 3aJIa Yepe3 TAaKTUILHOCTh, PA00TYy C TPOCTPAHCTBOM U I'PABUTAIIUIO.

- AHaIIM3UPOBATh M MPAKTHYECKH OCBAUBATh paOOTY Beca U €ro MepeHoca B YIpaKHCHHUSIX Ha
MOJIY U Ha CEpEJIUHE 3aa.

- AHaIIM3UPOBATh METOIMKY MPENOaBaHUsI COBPEMEHHOM Xopeorpaduu

- Analyze and practically master the competent execution of basic movements on the floor and
in the middle of the hall through tactility, working with space and gravity.

- Analyze and practically master the work of weight and its transfer in exercises on the floor
and in the middle of the hall.

- Analyze the current choreography teaching methodology

®opmMa HTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMachl, KOChIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs Xopeorpadusiibik kommo3umust IT /
Komno3uuus xopeorpaduu 1/
Choreography composition 11

HasBanue aucuUNIMHBI Xopeorpagus pexuccypacbIiHAATbI 5KACAHbI
HHTEJUIEKT Herizaepi/ OCHOBBI HCKYCTBEHHOT'0
HHTEJUIEKTa B PexKnccype xopeorpapuun/
Fundamentals of artificial intelligence in
choreography directing

MK AUCHMIITMHBI B/l (BK)
Koa qucuyninuel OIlIRCh 2218
Cemectp 4

KoanuectBo kpenntoB ECTS 3




®opma 1 BUAbI y4eOHBIX 3aHATHI ITpakt — 30
/K0JINYeCTBO KpPeIUTOB CPOIT - 15
CPO —45
IIpepexBU3NTHI HNudopmaruka
HNndpopmaruka
Computer science

Hean nsyvyenus

«Xopeorpadust pexxucCcypachlHIarbl )KacaH bl UHTEIJIEKT HET13/1ep1» ’KacaH bl UHTEJIEKT
(AI) TexHoJIOTHSIIAPBIH XOpeorpagusIIbIK OHEp MeH OaneTMENCTEPIIIK OHep cajlajJapbiHaa
KOJIZTaHyFa OarbITTaJIFaH.

Coz{epxcaTenLHaﬂ OCHOBa JUCHUITJIMHBI «OCHOBBI HNCKYCCTBCHHOI'O MHTCJIJICKTA B PCIKUCCYPC
xopeorpaduu» HalpapjieHa Ha U3y4YE€HNE TPUMEHEHHUS TEXHOIOTHI HCKYCCTBEHHOTO
untemnekra (M) B chepe pexuccypsl xopeorpadhuueckoro ucKyccTBa, 0ajeTMencTepeKoro
HCKYCCTBA.

"Fundamentals of artificial intelligence in choreography directing " is aimed at studying the
application of artificial intelligence (Al) technologies in the field of directing choreographic
art and ballet mastery.

Conepxanue

Kanms! kypcta KM Ou KOMIO3UIUACHIH 931piey, CLieHAapHid )KOCTIapbIMEH, JTUOPETTO
MOTIHIMEH >KYMBIC %kacay, 0ajgeT KOMbUIBIMBIH K00aJlay TEXHOJIOTHUSACHI, XOpeorpadusIbIK
KOMBUIBIM/IAP JKHE XOopeorpadusiiiblK OeitHenep i xacay )KYMbICTAPbIH KAMTH/IBL.

Kypc oxBarteiBaeT kinrodeBbie actiekTsl MU, BkiTtouatomue pa3paboTKy TaHIIEBATBHOM
KoMIo3uiuu ¢ npumeHenneM MU, paboty co crieHapHBIM IJIAHOM, C TEKCTOM JHMOPETTO,
TCXHOJIOTHUIO ITPOCKTUPOBAHUA OaJIETHOTO CIICKTAKIIA, XOpGOFpa(bI/ILICCKI/IX l'[ep(bOpMaHCOB,
co3zanue xopeorpaduueckux oopasos.

The course covers the key aspects of Al, including the development of a dance composition,
working with a script plan, with the text of a libretto, the technology of designing a ballet
performance, choreographic performances, and the creation of choreographic images.

KiroueBble KOMIeTeHIIUH

- Kacanap! naTemiekT (Al) TEXHOJOTHICHIH X0opeorpadus pexxuccypachl MeH
OasleTMEHCTepIIiK OHEP callajapbliHIa KOJIIaHBIHbI3.

-Al TexHONOTrUsUIaphIH MaiianaHa OTHIPBIIN, aHHOTAIMS MOTIHIH HEMECe TIMOPETTOHBI 331pIiey
-Jlpamatyprus xoHe OaneT CreKTakIIiHIH CLIEHapHUiH jKocrapiay

- [IpuMeHsATh TEXHOJOTHIO HCKyccTBeHHOTO MHTeuIekTa (M) B cdepe pexuccyps
Xopeorpauueckoro UCKyccTBa, 0aeTMeHCTepCKOro HCKyCCTBa.

-P aBpa6aTbIBaTb TEKCT aHHOTAalluHu UJIN J'II/I6peTTO IMPUMCHAA TCXHOJIOT'MHU nmn

- HpOGKTI/IpOBaTB ApaMaTypruro u CI_leHapHBII\/'I IUTaH OaJIETHOTO CIIEKTAKIIS

-Apply artificial intelligence (Al) technology in the field of choreography and ballet direction.
- Developing annotation or libretto text using Al technologies

- Designing the dramaturgy and script plan for a ballet performance

®opma UTOrOBOr0 KOHTPOJIS [IpakTuKanbIK KepceTy
[IpakTnueckuii nokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
CI/IJ'IJ'Ia6yc, JAOIIOJITHUTCIILHBIC MAaTCpUaJIbl
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpadgusaiabiK komnosunus I1
Komnosunus xopeorpadgun Il
Choreography composition |1

Ha3Banue JUCHUNINHBI Contemporary ouiHiH TeXHUKAChI
Texnuka TaHua contemporary




Technique of Contemporary Dance
MK AUCUMIIMHBI bJ1 (KB)
Kox aucumMnimHel TTC 2219
CemecTtp 4
KosanuectBo kpenutoB ECTS 4
®opma 1 BUAbI y4eOHBIX 3aHATHI [Tpaktuaeckue 3ansaTus — 40
/K0JINYeCcTBO KpPeIUTOB CPOIT - 20
CPO -60
IIpepexBU3NTHI 3amanayu xopeorpagus Herizaepi
OcHOBBI COBpeMeHHOI1 Xxopeorpaguu
Fundamentals of modern choreography

ean n3yvyenus

Contemporary jekcrMka MeH OM TEXHUKAacChblH MEHIrepy. 3ajJiblH €/IEHIHJE >KOHE OpTachIHIa
HEeri3ri JkoHe OalaHBICTHIPYIIBI KO3FaJIBICTApAarbl IUIACTHKAIBIK JKOHE MY3bIKAJIbIK
MoHepautiri. Contemporary TEXHUKAChIHA TPAaBUTALINS, TUHAMUKA JKOHE KEHICTIKTIK HISTIM/II
Hrepy.

OcBoeHME JIEKCMKM W TEXHUKHM TaHla contemporary. IlnacTudeckas © My3bIKaJbHas
BBIPA3UTCIBHOCTE B OCHOBHBIX M CBA3YIOIIUX ABWXXCHHAX HA IOJMY M Ha CCPCAMHC 3aja.
OcBoeHMe rpaBuTalliy, JUHAMUKH U IPOCTPAHCTBEHHOI'O PELIEHUs B TEXHUKH contemporary
Mastering the vocabulary and techniques of dance with contemporary. Plastic and musical
expressiveness in the main and connecting movements on the floor and in the middle of the hall.
The development of gravity, dynamics and spatial resolution in contemporary technology

Conep:xanue

Contemporary OuiHiH Heri3ri Ko3raisicTapblH 3epTTey. «Curve», «swing », «release», «arch»
KOpITyC KYMBICBIH YisecTipy. Contemporary 6u TexHukacblH MeHrepy. bapibik 6emiMaepaeri
KapariaiibIM 3TIOITEP/I1 3epTTeY: €1eH, OpTa, Kajamaap, cexipysep. Contemporary ou
TEXHUKACBIHAFbl BapHaLlUsIap JaFIbICHIH KYpacThIpy.

N3yuenune 6a30BBIX ABMKEHHUI contemporary tanna. Koopaunamus paboThl Kopiyca «CUrve»,
«swing», «release», «arch». Bnamenue texuukoi contemporary ranma. M3ydeHnne mpocTsix
3TIOZIOB B BCEX pa3jienax: MoJl, CepeiHa, aru, NpebKKU. HaBbIk courHeHus: Bapralyy B
TEXHUKHU CONtemporary taHua.

Study of the basic movements of contemporary dance. Coordination of the work of the body
«Ccurve», «swing », «release», «arch». Mastery of contemporary dance techniques. Study of
simple sketches in all sections: floor, middle, steps, jumps. The skill of composing variations
in contemporary dance techniques

KiroueBnle koMIeTeHIINHA

- Modern Texnukacbl MeH CONtemMporary TeXHUKachlH/Ia KOPITYCTHIH €CHIE KOHE 3aJI/IbIH
OpTaChIH/IA )KYMBIC ICTEY 9MIICTEMECIH TaJIay JKOHE aHBIKTAY;

- Contemporary TeXHUKaCchIHBIH OM KOMOWHAIIMSACHIH OPbIHAAY;

- My3bIKabIK MaTepHaIIbl TaJJIay XKOHE JABIOBICTHIK KaTapabl KYPacThIPYIbI TYPhIC
xKocrapiai oiy;

- Contemporary TeXHUKAaChIHBIH JIEKCUKACKIH MalijanaHa OThIPbIN OEHHEHIH MIaCTHKAIBIK
HICNIIMIH 931pIIey;

- Kopmyc »yMBICBIH, JMHAMHUKA MEH TPaBUTAIIUSHBI YHIIECTIpYIi JaMBITY;

- Contemporary TeXHUKACBIHBIH JIGKCUKACHIH Mai1anaHa OTBIPHII, XOPeorpadusIbIK
KOMITO3UITUSI KOMBIJIBIMBIH KY3€T€ achIpy;

- AHanM3MUpPOBATh U ONPEACTATH METOIUKY PabOTHI KOPITyca Ha MOJIy U Ha CEpe/IHE 3a1a B
TEeXHUKe modern U TEXHUKH contemporary;

- VcionHsTh TaHIIeBaTbHBIE KOMOWHAIIMY TEXHUKU contemporary;

- AHanM3MPOBATh MY3BIKAIBHBIN MaTepuall U yMETh TPAMOTHO IIAHUPOBATH KOMIIHIIALIUIO
3BYKOBOTO Psifia;

- Pa3zpabaTpiBaTh muacTuyueckoe perieHne oopasa, HCIoIb3ys JEKCUKY TEXHUKU contemporary;




- Pa3zBuBarh koopAuHALNIO pabOThl KOpIyca, IMHAMUKU U TPaBUTALUHY;
- OcymIecTBIATh MOCTAHOBKY XOPEOTpapruECKO KOMITIO3UINH, UCTIONb3Ysl IEKCUKY TEXHUKU

contemporarys;

-Analyze and determine the methodology of the building on the floor and in the middle of the
hall in the modern and contemporary techniques;

- Perform dance combinations of contemporary techniques;

- Analyze the musical material and be able to plan the compilation of the sound series

correctly;

- Develop a plastic image solution using the vocabulary of the contemporary technique
- Develop the coordination of the body, dynamics and gravity;
- Perform a choreographic composition using the vocabulary of the contemporary technique;

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHKanbIK KepceTy
[IpakTrueckuil mokas
Practical demonstration

Pa3naTounblii MaTepuas

Oky OarmapiaMackl, KOCbIMIIIa MaTepUaIaAap
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpadpusiabik komnozuuus 11
Komno3unuus xopeorpadgum |1
Choreography composition 11

Ha3Banue 1M CHHILIHHBI

Banermeiicrep mebepairi 11
MacrepcrBo 0asermeiictepa 11

Skill of ballet 11
UK AUCHHUILIMHBI bJ1 (KB)
Kox iMcumMninHbl MB (I1) 2220
CemecTtp 4
KoanuectBo kpenntoB ECTS 4
®opma 1 BUAbI y4eOHbIX 3aHATHI [TpakTuueckue 3anarus — 40
/KOJIMYECTBO KPEAUTOB CPOII - 20
CPO - 60

IIpepexBU3NTHI

banermeiictep mebepairi [

MactepctBo Oanermericrepa I
Skill of ballet |

esn n3yvyeHus

Keckinmeme »oHe coylleT CTWIACPIH Taljgay Heri3iHae XopeorpadUsuiblK JIEKCHKAHBI,
XopeorpadusUIIbIK OUIay/bl JAMBITY.

Pa3Butne XopeorpaqmquKoﬁ JICKCUKH, XOpGOFpa(I)I/I‘ICCKOFO MBIIIJICHUSA Ha OCHOBC aHaJIn3a
CTUJIEH KUBOIIMCH U APXUTCKTYPHI.

Development of choreographic vocabulary, choreographic thinking based on the analysis of
painting and architecture styles.

Conep:xanue

XopeorpadusiblK KOMIIO3UITUS jKacayia KeCKiHIeMe KOHE COyNeT CTUIIBICPIH Talaay,
aHBIKTAY, KOJIJJAHY JaFAbUIapbIH, XOpeorpadUsTbIK KOMITIO3HIINS kKacay Ke31H e Kypaeni
MY3BIKQJIBIK MaTepHUAaIbI Taii1ajgaHa OTBIPHII )KYMBIC ICTEY JaFIblIapbIH MEHTEpY.

Y11 5kx0HE TOPT OPBIHAAYIIBIFA KOMIIO3ULIMS JKa3y KOHE KOKO JarAbIJIApPbIH JAMBITY.
[IpnoOpeTeHrne HABBIKOB aHalW3a, OMPEICICHUs, NPUMEHEHUS CTUJIEH JKUBOMHUCH W
apXUTEKTYphl B COYMHEHHH XOopeorpapuueckoid KOMIIO3WIIMU, HABBIKOB pPabOTHI ¢
WCIOJIb30BAHMEM CJI0KHOTO MY3BIKAILHOTO MaTephalia MpH COYMHEHUU XOpeorpadudecKoit
KOMITO3UIMHU. Pa3BUTHE HABBIKOB COUYMHEHUS M NIOCTAHOBKM KOMIIO3ULIMNA HA TPEX U YETHIPEX
HUCHOJIHUTEIICH




Acquisition of skills of analysis, definition, application of styles of painting and architecture in
creating a choreographic composition, skills of working with the use of complex musical
material in creating a choreographic composition.

Developing the skills of composing and staging compositions for three and four performers

KiaroueBble KOMNeTeHIINHT

- XopeorpadusiblK KOMIIO3UIUSHBI KYPAcThIPy Ke31He CTHIIb MEH CTHIIB/I TaJgay SKoHE
aHBIKTAY,

- XopeorpadusuibiK JICKCHKAHBI JAMBITY;

- XopeorpadusuTbIK KOMITO3HUIHS KOMITO3UITUSCBIHIA KECKIHEME KOHE COYJIET CTHIIBJICPIH
Tajaay >KOHE KOJIIAHY,

- Y sxoHe TopT OpbIHAayIIbIFa O a3y K9HE KOIO.

- AHAIIU3UPOBATH U ONIPECINIATH CTHJIb U CTUITU3AIMIO TIPH COYMHEHUH XOpeorpaduuecKkon
KOMIIO3UIINH,

- Pa3zBuBath xopeorpaduyeckyro JeKCUKY;

- AHaJ'II/I3I/IpOBaTB W MPUMCHATH CTHUJIN )KUBOIIMCH U aPpXUTCKTYPhI B COUMHCHHUN
Xopeorpaguueckoil KOMIO3UIINH;

- COYHHATE U CTaBUTh TAHCI HA TPEX U YCTHIPEX UCITOJTHHUT! eIIeH.

- Analyze and determine the style and stylization when composing a choreographic
composition;

- Develop choreographic vocabulary;

- Analyze and apply the styles of painting and architecture in the composition of a
choreographic composition;

- Compose and stage a dance for three and four performers.

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKaybIK KepceTy
[IpakTyeckuii mokas
Practical demonstration

Oky Oarnmapiamachl, KOCBIMIIIA MaTEpHAIIIAD
Cunnabyc, JOTIOTHUTEIBHBIC MaTEPUATTBI
Syllabus, additional materials

Pa3naTounblii MaTepuas

HaumeHoBaHue MoayJist Xopeorpadpusiabik komnozuuus 11
Komno3uuusi xopeorpadguu |1

Choreography composition 11

Kaaccukanapik oOuain komnosnnuscol 11
Komno3nnusa kaaccuueckoro ranua Il
Composition of classical dance 11

Ha3zBaHue QM CHMIIIMHBI

HuKa AuCHUIINHBI BJ1 (KB)
Koa aucuuninHbI KKT (II) 2221
Cemectp 4
KouaunyectBo kpeauroB ECTS 4
®opma 1 BHIbI YUYEOHBIX 3aHATHH [Tpaktrueckue 3ansatus — 40
/KOJINY€CTBO KPEAUTOB CPOII - 20
CPO - 60

IIpepexkBU3UTHI

Kitaccukasnslk OUIiH KOMITO3ULIUACHI |
Kommo3sumus kiraccuueckoro taumna I
Composition of classical dance |

ean uzyvyenus

Epnep MeH olfenaepaiH KIacCHUKaIbIK XOpeoTrpagHsChiH €Ki COJIMCTKE KYpacThIpy 1IeOepiirin

urepy. KOMHOSI/ILII/I}II[a JKCKEC MCTPOPUTMUAIIBIK YJ'Il“iHi KOJIAaHY

OcBoeHue HaBbIKa COUMHEHMS KITACCUYECKON XOopeorpaduu My>KCKOM M dKEHCKON Bapuarui
Ha JBYX COJIMCTOB. [IpuMeHeHne nHANBH1yaIbHOTO METPOPUTMUYECKOIO PUCYHKA B CBOEH
KOMITO3ULIUU




Mastering the skill of composing classical choreography of male and female variations on two
soloists. Application of an individual metrorhythmic pattern in your composition

Conepxanue

Knaccukanbik 0uain 6ip Typi peTiHIe €Ki COJUCTKE apHaiIFaH Bapuamus. KiaccukaibiKk Mypa
CTIICKTaKJIBICPIHIH €Ki COMCTIHE dierIep MEH epliep/IiH BapualUsIIapblH Kapay kKoHE Talaay.
Exi opeiHIaymipiFa apHaJFaH KIACCUKAIBIK OWIIH OWeNaep JKOHE epiiep BapUaldsyIapbiH
a3ipIiey JKOHE jKacay.

Bapwuarus Ha ABYX COIUCTOB, Kak (opMa KiIacCH4eckoro tania [IpocMoTp u aHAIIN3 KEHCKUX
U MYKCKUX BapHallMil Ha IByX COJIMCTOB U3 CIEKTaKJIeH Kiaccuueckoro Hacieaus. Paspabotka
Y COYMHEHME )KEHCKOM U MYKCKOM Bapualliii KJIACCHYECKOIO TAHIIA HA JBYX UCIIOJHUTEIIEH.
Variation for two soloists as a form of classical dance Viewing and analyzing female and male
variations for two soloists from performances of classical heritage. Development and
composition of female and male variations of classical dance for two performers.

KiroueBble KOMNeTEHIINT

- Kinaccukanslk XxopeorpadusiHbIH €K1 OpbIHAAYILIBIChIHA KOMBLIBIMIAP/IbI )KY3€T€ achIpy;
- "Exi Opbigaaymbsira Bapuanus" gopmMachIHbIH KOMITO3ULUSUIIBIK KYPBUIBICHI TYpaJIbl
OuTiMIepiH KoJiaaHy; - Exi opeIHAayIIbIFa 63 KOMIIO3UIMSICHIH/IA KEKE METPOPUTMHUSLIIBIK
CypeTTi KOJIaHy;

- Exi OppiHaymibiFa oifeniep MeH epiiepiiH KJIacCUKaJIbIK BapHAIMCHIH jKacay KoHe
KYpacThIpy.

- Ocy1ecTBaAsATh TOCTAHOBKU Ha JIBYX UCIOJIHUTENEH KJIacCUUecKoi xopeorpaduu;

- [IpuMeHsTh 3HaHUS KOMIIO3UIIMOHHOTO MocTpoeHus Gpopmbl «Bapuarus Ha 1ByX
HWCIOJIHUTEIIEI,

- [IpuMeHeHATh HHANBUAYAIbHBIA METPOPUTMHUUECKHU PUCYHOK B CBOCH KOMITO3UIIUH HA
JIBYX UCIIOJTHUTEIICH;

- Pa3zpa0aThiBaTh U COUMHSATH )KEHCKYIO U MYXCKYIO KJIACCHUECKYIO BapHalllio Ha IBYX
WCIIOJTHUTEIIEH.

- To perform performances for two performers of classical choreography;

- Apply the knowledge of the compositional construction of the form "Variation for two
performers™;

- Apply an individual metrorhythmic pattern in your composition to two performers;

- Develop and compose a female and male classical variation for two performers.

®opmMa HTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMackl, KOCbIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs Xopeorpapusibik kommnosunus I1
Komno3uuusi xopeorpadguu |1
Choreography composition 11

Ha3Banue JUCHUIIINHBI XaJdbpIK—CaxXHAJBLIK OniHiH KoMmo3nmuscel 11
Komno3nnus HapoaHo-cueHn4yeckoro tanua Il
Composition of folk-stage dance I1

MK AUCHMITHHBI bJ1 (KB)

Konx nucunniimnbl KNST (IT) 2222

Cemectp 4

KosanuectBo kpenntoB ECTS 4

®opMma 1 BHIbI Y4eOHBIX 3aHATHH] [IpakTuyeckue 3ausatus — 40
/K0JIN4eCTBO KPeIUTOB CPOIT - 20

CPO -60




IIpepekBU3UTHI XaJbIK-CaxHAIBIK OUiHIH KOMITO3UIUSCHI |
Komnosunus Hapo1HO-CIIeHnYecKoro Tanna |
Composition of folk-stage dance |

Iean uzyyenus

Exi jkeke Typaeri XalbIKThIK-CaXHAJBIK Xopeorpadusi KOMBUIBIMIAPBIH KY3€re achlpy. bumix
CIOKETTIK JKeNiCiHAe Jpamaryprus 3aHblH MeHrepy. Kimi jkoHe yikeH (opmanarsl
X0peorpadusUIbIK KOMITO3UIUSHBIH CYpeTTEPiHIETI OpbIHIAYABIH aHCaMOJBbIIK HBICAHBIHBIH
MOHi

OcCyIecTBIATh TMOCTAHOBKM HAPOJHO-CIICHUYECKOH Xopeorpaguu BYXYaCTHOH (HOpPMBIL.
OcBoeHMe 3aKOHa JpamMaTypruu B CHOKETHOH JIMHUM TaHIla. 3HaueHUEe aHcaM0seBOi (OopMbl
WCTIOJIHEHUS B PUCYHKAX XOPeoTpapuuecKoil KOMITIO3UIIMH B MAJIBIX M OOJbIIMX (opMax

To carry out performances of folk-stage choreography of binary form. Mastering the law of
drama in the storyline of dance. The meaning of the ensemble form of performance in drawings
of choreographic composition in small and large forms

Conepxanue

XopeorpahusibIK KOMIIO3UIUSIHBIH CypeTTEPIH/E Killll )KoHe YJIKeH GopMarnapaa ancaMOIbIiK
OpbIH/1ay GOPMACHIHBIH MAaHbI3bI. XaJIbIK-CaXHAJIBIK XOpeorpaUsiHbIH KOWbUIBIMAAPBIH JKY3€re
acelpy, €Ki OeNIKTEeH TypaTblH KOMBLIBIMJIBI KYpPAcTBIPY JKOHE JKY3ere achlpy. AYKbIMJIbI
XopeorpausuIbIK MaTepuaiibl 3epTTey, Talaay KoHe KUHAY.

3HaueHue aHcaMmO1eBoi (POPMBI HCIIOTHEHUS B PUCYHKAX Xopeorpapuueckoid KOMIO3UIMH B
MaJibIX U 0osibIuX opMax. OCyIIecTBIATh HOCTAHOBKU HAPOIHO-CLIEHUYECKOM Xopeorpadumu,
COUHMHSATH U OCYLIECTBIISITh MOCTAHOBKY ABYyX4acTHOM ¢opmel. MccnenoBanue, aHanus U cOop
Xopeorpaguueckoro MmaTepuaia.

The knowledge of ensemble form of performance in the drawings of the choreographic
composition in small and large forms. To make performances of folk-stage choreography,
compose and perform the production of a two-part form. Research, analysis and collection of
large-scale choreographic material

KiroueBnle KOMIIeTEHIINHA

-Exi 661IKTeH TYpaThIH XaIBIKTBIK-CaXHAJIBIK OM KOMITO3UIIUSIIAPBIH KYPACTHIPY 9JICTEPl MEH
TOCUIACPIH Talay JKOHE KOJIJIaHy

- XopeorpadusuiblK KOMIIO3UITUSHBIH CypeTTEpiHIe aHCaMOIIb Ik popMaia OpbIHIAY
TOCUIAEPIH KOJIJIaHY

- XanpIK OusepiHiH aTpuOyTTapbIMEH X0peorpadHsuIbIK KOMIIO3UIINSIA KYMBIC icTel OLTY
- XopeorpadusislK JIEKCUKaHbl MEHI€PY KoHE MOJIJIaBaH, YKpauH, IbITaH XaJIbIK OUJIepiHIH
KOWBUIBIMIAPBIH KY3€re achIpy.

- XQJIBIKTHIK-CaXHAJIBIK OM KOMIIO3UIIMSIIAPBIH JKacay oficTepl MEH 9MIICTEPIH TalIaHbI3 )KOHE
KOJIIaHBIHBI3: MOJISK, BeHrep. EBpei, rpek

- OHrime OUIHJeT1 MOHEpIIen Talaay

- XansIK 6unepiniyg xopeorpadusuibiK JIGKCUKAChIH MEHTepy: MOJIK, BeHrep. EBpeil, rpex

- AHanM3UPOBATh U MPUMEHSTh METO/IbI U TPUEMBI COCTABJICHUSI KOMITO3UIIUN HAPOIHO-
CIICHMYECKOTO TaHI[a IBYX4acTHON (hOpMBbI

- [IpuMensTs mpueMbl ancaM0OI1eBO# (JOPMBI UCTIONHEHUS B PUCYHKaX Xopeorpaduueckoit
KOMIIO3UIIUU

- YMeHue paboTath B Xopeorpadgpuueckoil KOMIO3UIIMU ¢ aTPUOYTaMH HapOIHBIX TAHIIEB

- Bnagets xopeorpadudeckoii JeKCUKON 1 OCYIIECTBIATh MOCTAHOBKU HAPOIHBIX TAHIIEB
MOJITAaBCKUM, YKPAUHCKUM, [{BITAHCKHI.

- AHanM3MPOBaTh U MPUMEHSATH METOJIbI U TPUEMBI COCTABJICHUS KOMITO3UIHI HAPOIHO-
CLEHUYECKOIO TAHLA: ITOJIbCKUM, BEHT€PCKUN. EBPEUCKHI, TPEUECKUI

- AHanu3upoBaTh CPEJICTBAMU BBIPAKCHHSI B CIOXKETHBIX TaHIIAX

- Brnagets xopeorpadudeckoit TEKCUKOM HAPOIHBIX TAHIIEB: MOJIbCKUN, BEHI€PCKHUHL.
€BpEUCKUI, TPEUECKUI




- Analyze and apply methods and techniques for composing compositions of folk-stage dance

of two-part form

- Apply the techniques of the ensemble form of performance in the drawings of the
choreographic composition - Ability to work in a choreographic composition with the

attributes of folk dances

- Master the choreographic vocabulary and perform performances of folk dances Moldovan,

Ukrainian, Gypsy.

- Analyze and apply methods and techniques for composing folk-stage dance compositions:

Polish, Hungarian. Jewish, Greek

- Analyze by means of expression in story dances
- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Jewish, Greek

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHKanbIK KepceTy
[IpakTrueckuil mokas
Practical demonstration

Pa3naTounblii MaTepuas

Oky OarmapiaMachl, KOCbIMIIIAa MaTepUaIAAP
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

3 Kypc

HaumeHoBaHnue moayJist

Kiaccukainbik xopeorpadust KoiblLIbIMbI [
ITocranoBka Kiaccuyeckoi xopeorpaguu I
Direction of classic choreography |

Ha3zBaHnue AMCIMIIMHBI

Xopeorpadusiaarsl pesxxkuccypa I
Pexxuccypa B xopeorpagum I
Direction and choreography by I

MK AUCHMIITTHHBI bJI (KB
Koa nucumnimHbl RCh (1) 3223
CeMmecTp 5
KoanuecrBo kpenntoB ECTS 4
®opma 1 BUAbI y4eOHbIX 3aHATHI [Tpaxktuueckue 3anarus — 40
/KOJIMYeCTBO KPETUTOB CPOII - 20
CPO - 60

IIpepexBU3NTHI

Banermeiicrep mebepiiri |,

Banermeiicrep mebdepiiri |1

MacrepcTBo Oanermeiictepa I, MacrepcTBo
Oanermeiictepa I1

Skill of ballet 1, Skill of ballet I1

eaun n3yvyenus

Pexuccepik mebepiikke ue 60my.
Bnagets MacTepcTBOM PEXUCCYPBI.
Possess the skill of directing.

Conepxanue

Xopeorpadusaarbl MY3bIKIBIK CTHIBAEPIIH KOPIHICI.

My3BIKaJ'IBIK CTWJIBACPIC TOH

epekuienikrep. KoNbUIBIMHBIH My3BIKaJBIK CTHJIIH aHbIKTay. My3bIKaJIbIK-X0peorpa(usIbIK
JIpamMaTyprusiHbl  1aMbITy. XopeorpagusuiblK ILIBIFApMaHbl  JKacay Ke3lHJe MY3bIKaJIbIK
CTUJIBJAEP/IIH TMPHHLUMITEPIH Tanjgay >KOHE KOJJaHy JaF[blIapblH MEHrepy. Xopeorpadusibk
HIBIFAPMAHBI KYPACTBIPY JKOHE OPBIH/IAY.

OTtpaxxeHue My3bIKAIbHBIX CTHIIEH B Xopeorpaduu. XapakTepHble 0COOEHHOCTH MY3bIKAIbHBIX
cruneif. OmpeneneHne My3bIKQIBHOTO CTHJIL  TOCTaHOBKH. Pa3paboTka  My3bIKaJIbHO-
xopeorpaduueckoil apamarypruu. [IpuoOpeTeHre HaBBIKOB aHAJIM3a U NPUMEHEHHUS PUHIIUIIOB




MY3BIKQJIbHBIX CTHUJICH MpU CO3JaHMU Xopeorpaduueckoro mnpousBeneHus. CoynmHEHUE U
MIOCTAHOBKA XOpeoTrpapruecKoil KOMIO3HIIUH.

Reflection of musical styles in the choreography. Development of musical and choreographic
drama. Acquisition of skills in analyzing and applying the principles of musical styles when
creating a choreographic work.

KiaroueBble KOMNeTEHIINHT

- XopeorpadusuTblK KOMITO3HIINAS KOMIO3UIMACHIHIA KECKIHAEME MEH MY3bIKa CTHIIBICPIH
Tanay *KoHe KOJAaHY: UMIIPECCUOHN3M, a0CTPAKIIMOHU3M KOHE CIOppeaTu3M

- KoMno3unusiael KypacTeIpy Ke3iHae XopeorpadusuiblK a3y CTUIIIH TaJlJay )KOHE aHBIKTAY

- Tarmanran cTubre colikec KOMIo3uIMsAa cypet, KanoH, XxopeorpadusuiblK MOTIH cally
JarIbICBIH MEHIEPY

-AHanM3UpOBaTh U MPUMEHSTHh B COUMHEHUN XOpeorpaduuecKoil KOMIO3ULIUU CTHIIN KUBOITUCH
1 MY3bIKH: UMIIPUCCUOHU3M, a0CTPAKIIMOHU3M U CIOppeain3M

-AHanM3UpPOBAaTh U ONPEEIIATh CTUIIb XOPEOrpauyecKoro noyepka npu COYMHEHUN
KOMIIO3UIIUHU

-BJ'IaI[eTB HaBBIKOM ITOCTPOCHHUEM PUCYHKA, KAHOHA, xopeorpa(bnqecxoro TEKCTAa B KOMIIO3UIIUN
COTJIaCHO BBIOPAHHOMY CTHIIIO

- Analyze and apply the styles of painting and music in the composition of the choreographic
composition: impressionism, abstractionism and surrealism

- Analyze and determine the style of choreographic handwriting when composing a composition
- Master the skill of constructing a drawing, canon, choreographic text in a composition according
to the chosen style

dopMa UTOrOBOI0 KOHTPOJISA [IpakTHKaJIbIK KOpceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOCbIMIIIAa MaTepUaIaap
Cunnalyc, JOTOHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Kuaaccukagbik xopeorpadgus KoibLIbIMBI 1
IlocTaHoBKa KJIaccu4yeckoil xopeorpagumn I
Direction of classic choreography |

Ha3zBanue nucuynJanHbI Kaaccukanbik 0uaiH mbpirapmacsi I
CounHeHnue Kjaccuueckoro tanua I
Composition of classical dance 1

UK AUCHUILIMHBI b/ (KB)
Konx nucunniimnel SKT (I) 3224
Cemectp 5
KouanyectBo kpeauroB ECTS 3
®opma 1 BHIbI YUEOHBIX 3aHATHH] [TpakTuueckue 3anarus — 30
/KOJINY€CTBO KPEANTOB CPOII - 15
CPO — 45
IIpepexkBU3UTHI

Knaccukansik 6uaig xommosunusace! I, Knaccukanblk OuaiH KOMIO3HIIHACH 11
KOMHO3I/II_II/I}I KJIIaCCUYCCKOT'O TaHIla I, KOMHO3I/ILII/ISI KJIaCCUYCCKOI'O TaHIla II
Composition of classicaldance I, Composition of classical dance 11

ean uzyyenus

Pas de deux knmaccukanblk OMiHIH HIlTiHIH KYpy IPUHIUNTEPIH 3epTTey. KOMMO3HIHSIIBIK
)Kocmapsl Kypy skoHe pas de deux hopmackiHaars XopeorpadusIIbIK JICKCHKAHBI HIBIFapy
JaFAbUIapbIH MEHrepy. My3bIKallbIK MaTe€pUaIbl cayaTThl KYpacThlpy HIPUHIUITEPIH MEHTEpYy.
N3yuenne npuHIMIOB ocTpoeHus (GopMel kiaccudeckoro Tanua Pas de deux. OBnanenue
HAaBBIKOM COCTaBJIEHHs] KOMIO3MIIMOHHOTO IJIAHA U COYMHEHHUS XOpeorpaduueckoi JIEKCUKU




¢dopmel Pas de deux. OcBoeHHE MPUHITUTIOB COCTABIICHUS TPAMOTHON KOMIHIISAIIAN
MY3BIKaJIbHOTO MaTcpuajia

Study of the principles of building a form of classical dance Pas de deux. Mastering the skill of
composing a compositional plan and composing choreographic vocabulary in the form of Pas de
deux. Mastering the principles of making a competent compilation of musical material

Conepxanue

Pas de deux kmaccukanbik OuiHiH (GopMackiH 3epTTey KoHe Tannay. Kiraccukaislk Ou (hopMachkiH
mbIFapy - pas de deux. AJNTHI ’KoHE OJ1aH J1a KOII OPbIHAAYIIBUIAPFA apHAJIFaH KJIACCUKAIBIK OuIi
KYpacCThIpy KOHEC KOIO Ke?,iHIle CayaTTbl KOMIIWIEINHA KOHC MY3BIKAJIBIK MaTCpHUalbl TaHOAy
JarIbLJIapBIH UTEpY.

WN3ydenne wu aHamm3 Qopmbel kimaccumdeckoro TaHina Pas de deux. Couumnenue (opmbl
KJIaCCHMYECKOro TaHua - pas de deux. OBiaieHre HaBbIKaMU IIPOBECHUS TPAMOTHOW KOMIWIISLIMU
¥ 1000pa My3bIKaIBLHOTO MaTepHuaiia nmpu counHeHun pas de deux CounHEHHE U MMOCTaHOBKA
KJIACCMYECKOTO TaHIIa Ha 6 1 00JIee UCIIOTHUTEIICH.

Study and analysis of the classical dance form Pas de deux. Composing a form of classical dance -
pas de deux. Mastering the skills of carrying out a competent compilation and selection of musical
material when composing pas de deux Composing and staging classical dance for 6 or more
performers.

KiroueBnle KOMIIETEHIINH

- KJIaCCHKaJBIK Oujeri xopeorpadusiiblK TYbIHIBIHBI JalblHIAY YIIIH MY3bIKaJIbIK MaTepHUasIbl
cayaTThl )KHHAKTay MEH IpIKTeY XKYprizy

- XopeorpadusiablK KOMIIO3ULIUS KYpPaMbIHAAFbl TIPEKTEPAIH OapiblK TYpJepiH Taujgay *XoHe
KOJIHaHy

- Pas de deux knmaccukanbiK OuiHIH (OpMaChIH KYPY TPUHITUTITEPIH KOJITaHBIHbI3

- Knnaccukanbsik OMIIH TEXHUKAIBIK KYPAEI 3JIEMEHTTEPIH KOJITaHBIHbI3

- 3 HeMece oJ[aH J1a KOIl OPbIHIAayIIbLIapFa KJIACCUKAIIBIK OM KOIOIbI OPBIHIaHbI3

- pas de trois, pas de quatre, pas de sis, pas d'axion KjIacCHUKalmbIK OWiHIH (OPMACBHIH KYpPY
MPUHITATITEPIH KOJIIAaHBIHBI3.

- [IpoBOIUTH TPAaMOTHO KOMIHJISIIMIO U TTOAOOP MY3bIKAJILHOTO MaTepuajia K MOCTaHOBKE
Xopeorpa(bnqecxoro MMPOU3BCACHUA 110 KIIACCUYCCKOMY TaHIY

- AHaJ'II/ISI/IpOBaTI) 1 NIPHUMCEHATH BCE BUABI MOAJACPIKEK B COUMHCHU U XOpeOFpa(bH‘ICCKOfI
KOMIIO3UIIHUH

- Ucnonp3oBaTh IIPUHOUIIEI IIOCTPOCHUA (1)OpMBI KJIaCCHUYECKOI'O TaHIla Pas de deux

- cnonp30BaTh TEXHUYECKHUE CIIOKHBIE JIEMEHTHI KIIACCUYECKOTO TaHIla

- OCYIJ.[GCTBJ'I}ITB IMOCTAHOBKY KJIACCHYECKOI'O TaHIIa Ha 3 u OoJiee UCIIOJIHUTENEH

- Mcnoap3oBaTth IIPUHIMUIIBI TIOCTPOCHUA (1)0pMBI KJIIaCCUYCCKOI'0 TaHIa Ma-Ae-Tpya, I1a-Ac-Karp,
a-Jie-cuc, na-u’ akChboH

- Conduct competently compilation and selection of musical material for the production of a
choreographic work in classical dance

- Analyze and apply all types of supports in the composition of a choreographic composition

- Use the principles of constructing the form of classical dance Pas de deux

- Use technical complex elements of classical dance

- Perform staging of classical dance for 3 or more performers

- Use the principles of constructing the form of classical dance pas de trois, pas de quatre, pas de
sis, pas d'axion

dopMa UTOrOBOI'0 KOHTPOJIA [IpakTHKaJIBIK KOpCETY
IIpakTrueckuii moxas
Practical demonstration

Pa3narounslii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
CI/IJIJ'Ia6yc, JAOIOJTHUTCIIbHBIC MATCPUAJIbI
Syllabus, additional materials




HaunmeHnoBanue moayJis KitaccukaibIK xopeorpaust KoOibLIbIMBI [
ITocranoBka Ki1accuyeckoi xopeorpaguu I
Direction of classic choreography |

Ha3BaHue JUCHUIIIINHBI JAy3TTi-KiIaccuKaJIBIK OMAiH KOMIO3uIuscsl |
KOM]‘[03I/IIII/ISI AYITHO—KJACCUIECCKOI'0 TaHIA I
Composition of duet classical dance I

MK AUCHMIITMHBI b/l (KB)
Kox aucumMninuel KDKT (1) 3225
CemecTtp 5
KosanuectBo kpenutoB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [Mpakruyeckue 3austus — 30
/K0JINYeCTBO KPeIUuTOB CPOII - 15
CPO —-45
IIpepexkBU3UTHI Kiaccuxanbik Ou1iH KOMIO3HUITUSCHI |,

Kiaccukaneik Ouaiy KoMmo3umuscel 11
Kommo3umms kiraccudueckoro Tafia I
Komnosumnus ximaccnyeckoro taua 1
Composition of classical dance I,
Composition of classical dance 11

Hean n3yvyenus

[Taprepiik jxoHe dyenik Kojjaay TypJepiH naijaniana OTbIPbII, KIACCUKAIBIK OUJIIH Ay3T
(hopMachIH KOIO/IBI JKY3€re achIpy. ¥ITTHIK KOJOPHUT 3JE€MEHTTEp1 0ap KOHIIEPTTIK HOMIP KOIO.
OcymiecTBIATh TOCTAHOBKHU AYITHOUW (POPMBI KJIACCUYECKOTO TaHIIA, UCIIOJIb3Ys BUIBI TAPTEPHOM
Y BO3IYIIHOW noaaepxkku. [fToctaHoBKa KOHIIEPTHOTO HOMEpA € 3JIEMEHTaMH HAallMOHAIbHOTO
KOJIOpUTA.

Perform performances of the duet form of classical dance, using the types of parterre and air
support. Staging of a concert number with elements of national color.

Conep:xanue

JyaTTi-KITacCUKAJIBIK OMJIIH MapTEPIIIK XKOHE dYeIliK KoJaay TypJiiepin 3eprrey. Knaccukansik Pas
de deux dopmaceiHaa agaXxuo KYpy NPUHIUNTEPIH 3epTTEy. ¥ATTHIK KOJOPUT IJIEMEHTTEpI, YII
JKOHE OJIaH Jla KON ajaMfa apHaJFaH KOMIIO3MIMUACH Oap oaedu IIbIFapMa HETi3iHAe Yy TTi-
KJIACCUKAJIBIK OW/II IIBIFAPY XKOHE KOO.

N3ydenune BUAOB MapTEpHOU U BO3AYIIHOM MOIEPKKH AYyITHO-KIAacCUYecKoro TaHua. M3ydenue
IIPUHOMXIIOB IIOCTPOCHUSA aJa’)KHO B KIACCUYICCKOM Pasde deux. CoYrHEHNH U ITOCTaHOBKA AYOTHO-
KIIAaCCHUYECKOI'0 TaHIla Ha OCHOBC JIMTCPATYPHOI'O IIPOU3SBEACHH A, C JICMCHTaAMH HAallTUOHAJIBHOT'O
KOJIOpUTa, KOMIIO3UIIUU HA 3 u 0oJiee YENOBEK.

Study of the types of parterre and air support for duet-classical dance. Study of the principles of
building adagio in the classical Pas de deux. Composing and staging a duet-classical dance based
on a literary work, with elements of national color, a composition for 3 or more people.

KiroueBnle koMIeTeHIINHA

- Kimaccukanslk OuIiH mapTepiiik xKoHE dYelliK KoJaay TYpJepiH MEeHrepy

- XopeorpadusiabslK KOMIIO3UIUSHBI IIbIFapyAa KOIAAYIapAbIH OApIbIK TYpJEpiH TaNaay *KoHe
KOJIIaHy

- ¥ITTBIK KOJIOPUT 3JIEMEHTTEPIMEH AYITTi-KIACCUKAJIBIK O KONBLUIBIMBIH JKY3€Te achIpy

- XopeorpadusiiblK TYBIHIBIHBI KOO YIIIIH MY3bIKaIIBIK MaTepUaiap/ibl TaHJIAy *KOHE cayaTThl
KYpacThIpy

- BnageTs BugamMu napTepHOi U BO3AYIIHON MOAIEPKKH KJIACCHUECKOTO TaHIa

- AHanM3UPOBaTh U MPUMEHSTH BCE BUIBI TIOITICPKEK B COUMHEHUH XOpeorpaduiecKon
KOMITO3UIIUU

- OcyIecTBAATh TOCTAHOBKY JYITHO-KIACCUYECKOTO TaHIIA C 3JIEMEHTaMH HAIMOHATLHOTO
KOJIOpUTa




- IIpoBOINTE TPAaMOTHO KOMITMJISILIUIO U TOJ00OP MYy3BbIKAJIBHOI'O MaTepuasa K IOCTaHOBKE
XopeorpaguuecKoro Mponu3BeICHUS

- Master the types of parterre and air support of classical dance

- Analyze and apply all types of support in the composition of a choreographic composition
- Perform a duet-classical dance with elements of national color

- Conduct a competent compilation and selection of musical material for the production of a
choreographic work

®opMa UTOrOBOI'0 KOHTPOJIsA [IpakTHuKanbIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3zgarounsblii MmaTepuan Oky Oarmapiamacsl, KOChIMIIIA MaTepHaIap
Cunnalyc, JONOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaunmenoBanue mopyJist KiaccukaibiK xopeorpagusi KoiblLIbIMbI I
ITocranoBka Kiaccuyeckoi xopeorpaguu I
Direction of classic choreography |

Ha3BaHnue AuCHUIIMHBI KiaccukaibIK xopeorpagust mypacsi I
Hacaenune xnaccuueckoit xopeorpagum I
Heritage of classical choreography |

UK AMCHUILIMHBI bJ1 (KB)
Koa ancunnjnHbl NKCh (I) 3226
CemecTtp 5
KoumnuectBo kpeautoB ECTS 3
®opma 1 BUAbI y4eOHbIX 3aHATHI [Tpaktuueckue 3anarus — 30
/KOJIMYeCTBO KPEAUTOB CPOII - 15
CPO - 45
IIpepekBU3UTHI Knaccukanbik 6111H KOMIIO3ULHUSACHI 1,

Kiraccukanslk Onmig KoMImo3uusacs! 11
KoMmno3suius knaccudyeckoro tadna l,
Kommo3unus kimaccundyeckoro tanna I1
Composition of classical dance I,
Composition of classical dance 11

esun n3yvyenus

OJIeMIIK MaHbI3bl 0ap XopeorpadusulblK MYpaHbl 3epTTey. My3blka aBTOPIApPbIH JKOHE
xopeorpadus, OaneT CTUIMCTHUKACHIH Koombuiapasl Outy. bamerrepain xopeorpadusuibik
MOTIHIHIH (parMeHTTEePiH MPAKTHUKAIBIK KOPCETY.

N3ydenue xopeorpaduueckoro HacieAuss MHUPOBOTO 3HAYEHUS. 3HAHUE aBTOPOB MY3BIKH U
MIOCTAHOBIUKOB Xopeorpaduu, cTwiucThuku Oanera. Ilpakrmyeckuii IlpakTuyeckuii mokas
(hparMeHTOB XOpeorpauyecKoro TeKCTa 0aIeToB.

Study of the choreographic heritage of world significance. Knowledge of music authors and
choreographers, ballet stylistics. Practical Practical demonstration of fragments of the
choreographic text of the ballet.

Conepxanue

banerrepaiH Kypbuly TapuXbIMEH TaHBICY: ONEeMIIK XopeorpadusablKk MypaHbIH yiIriiepi 60161
TaObUIATBIH «AKKY KoJ1», « ¥ HKbIJIaFbl apy». X0opeorpadusIblK MOTIH/II TPaKTUKAIBIK MEHTEpY:
na-Jie-Jie Bapuanusiapbl. XopeorpapusuiblKk Mypa OanerTepi CTUIMCTUKACBIHBIH TYpJIEpiH O1Ty:
«AKKY KoJ11», «¥HKbIIaFbl apy».

O3HakoMmIieHHe ¢ UCTOpHel co3anus OaneToB: «JIebeaunoe ozepoy, «Crismiast KpacaBuLay,
KOTOpBIE SIBJISIIOTCS 00pa3liaMu MUPOBOTO Xopeorpaduueckoro Hacneaus. [Ipakrnyeckoe
OBJIaJICHUE XOpeorpaduuecKoro TeKCTa: na-ze-ie Bapuanui. 3HaHue pa3Ho00pa3usi CTUINCTUKU
6aneToB xopeorpapuueckoro Hacieaus: «Jlebenunoe ozepoy, «Crsimas KpacaBuIay.




Introduction to the history of the creation of ballets: "Swan Lake", "Sleeping Beauty", which are
examples of the world's choreographic heritage. Practical mastery of the choreographic text: pas
de deux variations. Knowledge of the variety of stylistics of ballets of choreographic heritage:
"Swan lake", "Sleeping Beauty".

KiaroueBble KOMNeTeHIINHT

- XopeorpadusbIlK MOTIHI, KOMIO3HIUSIBIK CYpETTEP/i, MY3bIKaJIbIK MapTUTYPAHbI, HOMIPIiH
HeMece 0ajeT CIeKTaKIIIHIH CIeHOTpausIChIH OLTy dKoHE OpPBIHIAY

- "AkKy kemi", "¥HKpIIaFbIl apy" OaJIeTTepiHEH Y31HIUIEp IiH XOpeoTpadHsUIbIK MOTIHIH OPBIHIAY».
- XopeorpadusulbIK TYBIHIBUIAPABIH XOpPEOrpadUsUIbIK MYpachl MEH aBTOPJIBIK KYKBIFBIH
TaJIAaHbI3, AYPHIC )KOHC MYKUAT CaAKTaHbI3

- «[don Kuxor», «Xuzenpy Oanerrepiniy y3iHAUIEPIHIH XOpeorpadUusuIbiK MaTepUaIbiH OPBIHAAY
TCXHUKACBIH KOJIIaHBIHBI3.

- Cypermiinep/iiH OpbIHAAYIIBUIBIK 1E0EpIIriH apTThIpy, OJap/blH MIBIFapMAaIlbUIbIK JJI€YeTIH
aHBIKTAy MaKCaThIH/A JKEKE JKOHE TOMNTHIK cabaKTap oTKI3y

- 3HaTh M HCHOJHATH XOpeorpapuuecKkuid TEKCT, KOMIIO3MIIMOHHBIE PUCYHKH, MY3bIKaJIbHYIO
MapTUTYPY, ClieHOTrpaduio HoMepa WK 0aJIeTHOTO CIIEKTAKIIS

- Ucnonuate xopeorpaduyeckuii TekcT pparMeHToB U3 OanetoB «Jlebenunoe ozepoy, «Cnsas
KpacaBuna»

- AHanu3upoBaTh, KOPPEKTHO U OEPEKHO COXpaHATh Xopeorpaduueckoe Hacleane U aBTOPCKUE
mpaBa xopeorpaduuecKkux Mpou3BeICHUN

- Mcnonb30BaTh METOIMKY UCIIOTHEHHST XOpeorpadudeckoro Marepuaia pparmMeToB u3 0ajeToB
«Jlon-Kuxot», «Xu3zenb»

- HpOBO)II/ITI) C apTUCTaMU HWHIAWBHUAYAJIIBHBIC W TPYIIIOBBIC 3aHATHA, C LCJIBIO IMOBBIIICHUA
HCIIOJHUTEIBCKOI0O MaCTEPCTBA, BBIABJICHUSA UX TBOPUYCCKOI'O IIOTCHIMAJIA

- Know and perform the choreographic text, compositional drawings, musical score, set design of
a number or ballet performance

- Perform the choreographic text of fragments from the ballets "Swan Lake", " Sleeping Beauty»
- Analyze, correctly and carefully preserve the choreographic heritage and copyright of
choreographic works

- Use the technique of performing choreographic material of fragments from the ballets "Don
Quixote", "Giselle"

- Conduct individual and group lessons with artists in order to improve performing skills, to identify
their creative potential

®opmMa HTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMackl, KOChIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs bu eHepiHiH ILIFApMAIIBLIBIFBI |
HckycerBo counHenus tanua |
The art of composing dance |

Ha3sBanue AuCHUNIMHBI XanbIK-caxHaABbIK OMiH KypacToipy I
CounHeHHE HAPOJHO-CLIEHNYeCKOro Tanua |
Composing a Folk Stage Dance |

MK AUCHMITMHBI BJ1 (KB)

Kon nucumnimHbl SNST (1) 3227

CemecTtp 5

KosanuectBo kpenutoB ECTS 3

®opMma 1 BHIbI Y4eOHBIX 3aHATHH] [Ipakruyeckue 3ansatus — 30
/K0JIN4eCTBO KPeIUTOB CPOIT - 15

CPO -45




IIpepekBU3UTHI XaplK—CaxHaIbIK OWiHIH KOMIO3UIUSCHI 11
Komno3unus mHapogHo-cuennvyeckoro tanua Il
Composition of folk-stage dance I1

ean uzyyenus

XopeorpadusulbIK ~ IIBIFApMa —  JpaMaryprus,  MY3BIKaJIBIK-XOpeoTrpapusuiblKk  OeliHe,
XOpeorpadusUIbIK MOTiH, KOMIIO3HIHSIIBIK CYPET KOMITO3HIIMSCHIHBIH HETI3rT KOMIIOHEHTTEPIH
MEHTIepy.

BJIaI[eTI) OCHOBHBIMH KOMIIOHECHTaAMH KOMIIO3UIIUN XopeorpaQ)quCKoro IMPOU3BCACHUA —
Jpamaryprus, MY3bIKQIbHO-XOpeorpadudeckuit o0pas, xopeorpaduyeckuit TEKCT,
KOMIIO3ULIMOHHBIN PUCYHOK.

Master the main components of the composition of a choreographic work — drama, musical and
choreographic image, choreographic text, compositional drawing.

Conepxanue

XopeorpadusiablK MOTIH O€HHEHIH CHMOaTbhlH KepceTy Kypanbl peTiHzae. CrokKeTTik Oumig
JpaMaTyprusuiblK OacTtaybl. JIekcHkanblK Marepuanabl JambITy. JpamaTyprus 3aHbl OoifbIHIIA
KOMITO3ULMSIIBIK kocnap Kypy. [loisik, BeHIp, eBpeil Hemece IpeK XajblK OHWiHE HETI3JeNIreH
XOpeorpadusITBIK KOMIO3HUITUSCHI.

Xopeorpahuyecknuii TEKCT KaK CPEICTBO OTOOpaKeHUs XapakTepa oOpasza. [[pamartypruueckoe
Ha4daJI0 CHOKETHOI'O TaHIIA. Pa3BuTne nekcrmueckoro Marcpuaia. Pa3pa60TI<a KOMITO3UITMOHHOT'O
MJIaHa, COTJIACHO 3aKOHY Apamaryprun. CounHeHue xopeorpaduyecKoil KOMIO3UIIMA Ha OCHOBE
IMOJIBCKOI'0, BEHI'CPCKOT O, eBpefICKOFO HJIU TPEUYCCKOTO HAPOAHOI'O TaHIIA.

Choreographic text as a means of demonstrating the character of an image The dramatic beginning
of the story dance. Develop a compositional plan, according to the law of drama. Development of
lexical material Creating a choreographic composition based on Polish, Hungarian, Jewish or Greek
folk dance

KiroueBnle KOMIIeTEHIINHA

- X aNBIKTBIK-CaXHAJIBIK OM KOMIIO3UIIASIIAPBIH KYPACTHIPY 9IICTEP1 MEH TOCUIJCPIH TAlIay KOHE
KOJIJIaHY: TOJISIK, BEHT'P. €BPEM, TpEK.

- CrokeTTik Ousepaeri pHeK KypalIapbiH Tajiaay

- XopeorpadusuiblK KOMIO3HUIUSHBIH CypETTEPiHIe aHCAMOJIB/IIK OPBIH/IAY TICUIIEPIH KOJIaHy
- XanpIK OusepiHiH aTpuOyTTapbIMEH XopeorpadrsuIbIK KOMIIO3UIINSIA KYMBIC icTel OLTy

- XanpIK OusepiHiH XxopeorpadusibIK JEKCUKAChIH MEHI'€PY: TOJISK, BEHTP. €BpeH, TpeK

- AHaJ'II/ISI/IpOBaTI) U IPUMCHATHh METOJbI U ITPUEMBI COCTABJIICHUA KOMHOBI/II_II/Iﬁ HapOJHO-
CIIEHMYECKOI0 TaHIIa: MOJbCKUIA, BEHT€PCKU. €BPEUCKHI, IPEeYECKUM.

- AHaJ'II/ISI/IpOBaTI) Cp€ACTBA BBIPAXKCHUSA B CHOXKETHBIX TaHIaX

- [IpuMensTs npueMbl ancaM0I1eBO# (JOPMBI HCTIONTHEHUS B PUCYHKaX Xopeorpaduueckoit
KOMIIO3UIIHUH

- YMeHue pabotath B Xopeorpaduueckoil KOMIO3UIIMU ¢ aTPUOYTaMH HapOIHBIX TAHIICB

- Bnagetp xopeorpaguieckoi JISKCUKOW HAPOIHBIX TAHIIEB: TOJbCKUI, BEHIC€PCKHI. €BPEHCKHUH,
TpeYECKU

- Analyze and apply methods and techniques for composing folk-stage dance compositions:
Polish, Hungarian. Hebrew, Greek.

- Analyze the means of expression in story dances

- Apply the techniques of the ensemble form of performance in the drawings of the choreographic
composition

- Ability to work in a choreographic composition with the attributes of folk dances

- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Hebrew, Greek

dopMa UTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpceTy
[IpakTrueckuil nmokas
Practical demonstration

Pa3znarounsblii MmaTepuasn Oky 6arapnaMacsl, KOChIMILIA MaTe€pUaiap
Cunnabyc, TONOJHUTENbHBIE MaTePUAIIBI




Syllabus, additional materials

HanmenoBanue moayJist bu eHepiHiH mbIFapMamIbLUILIFGI 1/
HUckycerBo counnenus Tanua I /
The art of composing dance |

Ha3Banue JuCUMIIMHBI D oJIbKJIOPJIBIK 01Tl CAXHAJIBIK OHJAEY
Cuennyeckasi 00padoTka (poJILKJIOPHOI0 TAHIA
Stage treatment of folklore dance

MK AUCHMIITMHBI bJI (KB)
Koa aycunnjinHbl SOFT 3228
CemecTtp 5)
KosanuectBo kpenutoB ECTS 3
®opma u BUbI y4eOHBIX 3aHATHI [paxt 30
/K0JINYeCcTBO KPeaIUuTOB Cpon 15
Cpo 45
IIpepexkBU3UTHI XanbIK-CaxHAJIBIK OUiHIH KOMTO3UIUACH [1/

Komno3unus HapoaHo-crieHnueckoro tTanua I/
Composition of folk-stage dance I1

Iean n3yvyenus

bu ancamOiipiepiHiH OM MYPAChIHBIH YATUIEPIH 3€PTTEY KOHE MEHIEPY
N3yuenue n ocBoeHne oOpa3oB TaHILIEBAJIHLHOTO HAcIeus aHcaMOIel TaHa
Studying and mastering samples of the dance heritage of dance ensembles

Conep:xxanue

XaJbIKTHIK, (DOTBKIOPIBIK OMIIEp/Ii, MEMJIEKETTIK XaJIbIK O aHCaMOJIbACPIHIH CaXHAJIBIK
MYpaJIapbIHBIH YATUIEPiH 3epTTey. OphlHIay MOHEP1 MEH CHIIATHIHBIH KOMITO3UIIUSIIBIK CYPETiH
Tangaay. DHOrpadusIIbIK (GOTBKIOPIBIK OUIEH CaxXHAIBIK KOMBLUIBIMFA JICHIHT1 TAJIIAY.
Ko3sranbicTappl cayaTTsl opeiHaay. OpblHIay TOCUTI MEH CHIIATHI.

N3yuenne HapoaHBIX, POTBKIOPHBIX TAHIIEB, 00PA3IOB CIICHHYECKOTO HACIICIUS
lNocynapcTBeHHBIX aHCAMOJIEH HAPOHOTO TaHIA. AHAIU3 KOMIIO3UIIMOHHOTO PUCYHKAa MaHEPhI 1
XapaKkTepa UCIIOJTHCHUA. AHanns oT 3H0I‘pa(1)I/IIICCKOFO (bOHBKJ'IOpHOFO TaHIla 10 CHEHUYECKOI'O
BOIIJIOILIICHMA. T PaMOTHOC HUCIIOJIHEHUC ,Z[BH)I(GHI/Iﬁ. MaHepa H XapaKTep UCIIOJTHCHH.

Study of folk dances, samples of the stage heritage of State folk dance ensembles. Analysis of the
compositional pattern of the manner and nature of the performance. Analysis from enographic
folk dance to stage performance. Competent execution of the movements. The manner and
character of the performance.

KiroueBble KOMIIeTeHIINHA |

-JlyHue Y31 XaJIbIKTaphIHBIH O MOJICHUETIHIH HET13T1 3JIEMEHTTEP1 MEH KUMBLIIAPBIH aHBIKTAY
KOHE JAMBITY.

-¥nTThIK X0peorpadus ASCTYpiHE cail OM KOMIO3UIMSCHIH KYPY IPUHIIUIIH aHBIKTAY.

- DHorpadusibiK GOIBKIOPIBIK OUACH CaXHABIK OPBIHAAYFA JCHIHT1 Talay Ikl OPBIHIAY
CTHJIIHE, MOHEPIHE )KOHE CHITAThIHA COMKEC XaJIbIK OUJICPIH cayaTThl MPAKTUKAJIBIK KOPCETYIe Ue
oomy.

- OnpenensiTe U pa3BUBaTh OCHOBHBIE AJIEMEHTHI U IBM)KEHUS TAaHIIEBAILHOHN KYJIbTYPhl HAPOJIOB
MUpa.

- OnpenensTe TPUHIUI TOCTPOCHUS TAHIIEBAILHOW KOMITO3UIIMU B COOTBETCTBHUH C TPATUIIUSIMU
HaI[MOHANILHOM XOpeorpaduu.

- [IpoBoIMTE aHANK3 OT SHOTPAPUIECKOTO (HOIBKIOPHOTO TaHIIA O CIIEHUYECKOTO BOTUIOIICHUS
- BnageTh rpaMOTHBIM MPAKTUYECKUM MTOKa30M HAPOHBIX TAHIIEB B COOTBETCTBUU C CTUJIEM,
MaHEepOu U XapaKTepOM UCTIOTHEHHUS

- ldentify and develop the basic elements and movements of the dance culture of the peoples of
the world.

- Determine the principle of constructing a dance composition in accordance with the traditions of
national choreography.




- Conduct an analysis from enographic folklore dance to stage implementation.
- Own a competent practical demonstration of folk dances in accordance with the style, manner
and nature of the performance.

HaunmeHnoBanue MoayJis KiraccukaibIK xopeorpagust KoiblibIMbI 11
ITocranoBka Kiaccuyeckoi xopeorpaguu II
Direction of classic choreography 11

Ha3BaHnue AucHUIIMHBI Kanaccukanbik 0nin Kypacreipy 11
Counnenue kinaccudeckoro tanmga Il
Composition of classical dance 11

MK AUCHMIITMHBI b/l (KB)
Kox aMcumMiinHbl SKT (II) 3229
Cemectp 6
KosaunuectBo kpenutoB ECTS 4
dopMa U BUAbI Y4eOHBIX 3aHATHI [MpakTuueckue 3austus — 40
/K0JINYeCcTBO KPeaIUuTOB CPOIT - 20
CPO - 60
IIpepexkBU3NTHI Knaccukanbik Ouig mbirapmacsr [

CounHeHHne KIacCH4YecKoro TaHma |
Composition of classical dance |

Hean n3yvyenus

Krnaccukanpik 6u gopmackin Kypy NpUHIMNTEPIH urepy pas de trois, pas de quatre xoue T.6. 6
JKOHEC OJIaH da KOIl OpbIHAAYIIbIFa KOFOABI )KY3€TC aChIPY.

OcBoeHHE MPHUHIUIIOB MOCTPOeHUsT (HOPMBI KiIacCHUecKoro TaHma pas de troi, pas de quatre u
6osee. OcyiecTBiIeHUE MOCTAHHOBKY Ha 6 UCToTHUTENEH U OoJiee.

Mastering the skills of staging work on the vocabulary of classical dance. Mastering the

principles of building a form of classical dance pas de trois, pas de quatre and more. The use of a
competent music compilation for composing a composition

Conep:xanue

Kiaccukanbik 6u ¢opmanapsl — ma-ae-Tpya, na-ae-karp, ma-ae-cuc, a-1 akCboH. YIII )KOHE OJlaH
Ja KoIl OpbIHJayllblJIapta apHaJlfaH KJIACCHUKaAJIbIK ou KOMIIO3UIHUAJIapbIHAarbl KOMITO3UIUAJIBIK
cypet. Ila-ne-Tpya, ma-ge-katp, ma-ae-CHC, Ia-II’aKChOH KJIACCHUKAJIBIK OM (opMachiH jKa3yra
dApHaJI¥aH MY3bIKaJIbIK MaTCPHUAIIMCH JKYMBIC.

(DOpMBI KJIaCCHYECCKOI'O TaHOa — na-ge-Tpya, Ina-ge-Kartp, ma-ac-cuc, Ha-I[’aKCI)OH
KOMHO3I/II_[I/IOHHI>II71 PUCYHOK B KOMITIO3UIUAX KIIACCHYCCKOI'O TaHIIa HAa 3-x 1 00JI€€ UCIIOTHUTEINEM.
Pabora Haa MY3bIKaJIbHBIM MaTCpraIoM JJIs1 COUMHCHUA (bOpMBI KIIACCUYCCKOI'O TaHIa I1a-AC-Tpya,
na-ze-KaTp, na-e-cuc, na-J’ akCboH.

Forms of classical dance — pas-de-trois, pas-de-quatre, pas-de-sis, pas-d'axion Compositional
drawing in classical dance compositions for 3 or more performers. Work on musical material for
the composition of the classical dance forms pas-de-trois, pas-de-quatre, pas-de-sis, pas-d'axion

KiroueBnle koMIeTeHIINHA

- XopeorpadusiabplK KOMIIO3HUIUS KYPaMbIHIAFbI TIPEKTEPIIH OAPIIBIK TYpIAEpPiH Tanaay xKoHe
KOJIaHy

- 3 HeMece OJlaH I1a KeIl OpbIHAAYyHIbUIApta KJIIACCUKAJIbIK ou KOIOAbI OPbIHAAHBI3

- KJIACCUKAJBIK OUJIET1 XOpeorpadusUIbIK TYBIHIBIHBI KOO YIIIH MY3bIKaJIbIK MaTePUAIIIbI
cayaTThl JKUHAY/Ibl )KOHE IPIKTEY/1 XKYpPrizy

- AHaJ'II/IBI/IpOBaTB U IPUMCHSATH BCC BUABI NTOAJACPIKCK B COUMHCHUHU XOpCOFpa(i)I/I‘leCKOfl
KOMIIO3UIIHUH

- OCY]J_[CCTBJBITL MOCTAHOBKY KJIACCUYCCKOT'O TaHIIa Ha 3 u Oojiee UCIIOIHUTENEH

- HpOBO,Z[I/ITL IrpaMOTHO KOMITUJISIWUIO U 1'[0}160p MY3BIKAJIBHOT'O MaTCpHUalia K IOCTAHOBKC
Xopeorpa(bnqecxoro MPOU3BCACHUA I10 KIIACCUUCCKOMY TaHIY

- Analyze and apply all types of supports in the composition of a choreographic composition
- Perform staging of classical dance for 3 or more performers




- Conduct competently compilation and selection of musical material for the production of a

choreographic work in classical dance

CDopMa HUTOroBOIo KOHTPOJIsA

[IpakTHKansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHbiii MaTepuaJ

Oky Oarmapiiamackl, KOChIMIIIAa MaTepUaIAAp
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

KiaccukaibIK xopeorpagust KoiibliabiMbl 11
ITocranoBka Kiaccuyeckoi xopeorpaguu II
Direction of classic choreography Il

Ha3Banue AuCHMIIMHBI

JAy3TTi-KaaccukaabIK 0uain komno3unusicsl 11
Komno3uuus axystHo—ki1accuyeckoro tanua Il
Composition of duet classical dance 11

UK JMCHHIIMHBI BJ1 (KB)
Koa aucuunjannubl KDKT (II) 3230
Cemectp 6
KounyectBo kpeauroB ECTS 4
®opMa U BU/IbI Y4eOHBIX 3aHATHI [Mpaktudeckue 3ansTus — 40
/K0JINYeCcTBO KPeIuTOB CPOIT - 20
CPO -60

IIpepexkBU3NTHI

JyaTTi-KJIacCUKAIBIK OUJTIH KOMITO3HUITUACH |
Komno3uius 1y3THO—KIaCCUYeCKOoro TaHia |
Composition of duet classical dance |

esn n3yvyenus

XopeorpahHusTbIK KOMITO3HIHSHBI 910 HET13/1e KOHE MapTePIIiK jKOHE dyeliK KoJaay
3IIeMEHTTEp1 Oap yII HeMece OJJaH J1a Kl OpbIHayIIbUIapFa KOIOIbI )KY3€re achIpy.
OcyiecTBIATh TOCTAHOBKY XOpeorpauueckoil KOMIO3UIIMK Ha JTUTEPATypHOH OCHOBE M HA
TpEX U O0JIee UCTIOIHUTENEH C JIEMEHTaMH NMapTePHBIX M BO3AYIIHBIX MOJIEPKEK

Perform a choreographic composition on a literary basis and for three or more performers with

elements of parterre and air support.

Conep:xanue

XopeorpahHusiibIK Mypa CIIEKTaKIbACPIHEH, Ka3ipri 3aMaHFbl OaJIeT CIEeKTAKIbACPIHEH YIII JKOHE
OJ[aH [1a KOII OpblHJaylIblJIapta apHaliraH AYJT-KIIACCHKAJIbIK ou KOMITO3UIUAJIAPBIH Kapay KoHC
tangay. Kommosunusnapabl KypacThIpy VIIIH cayaTThl KOMITMJISIIUAS JKOHE MY3BIKAJIBIK
MaTepuaipl TaHaay JaF IbICHI.

HpOCMOTp 1 aHaJInu3 KOMHO3I/II_II/II71 AY3THO- KJIACCHUYCCKOT'O TaHILida Ha TpéX u 0oJiee UCIIOJIHUTENEH
U3 CHEKTaKJIeH XOpCOFpa(bI/I‘leCKOI‘O HacJiIequsa, COBPCMCHHBIX OaleTHBIX crekrakiei. HaBbIk
IIPpOBCACHUA FpaMOTHOﬁ KOMIIMJISILUKU U noz[60pa MY3BbIKAJIBHOTO MaTepuajia I COYUHCHUS
KOMIIO3UIIHI.

View and analyse duo and classical dance compositions for three or more performers from
choreographic heritage productions, contemporary ballet performances. Viewing and analyzing
DCD compositions for three or more performers from performances of choreographic heritage,
modern ballet performances. The skill of conducting a competent compilation and selection of
musical material for creating compositions.

KiroueBblie KOMIICTCHI MU

- XopeorpadusiablK KOMIIO3ULUAAAFB! OAPIIBIK KOJIIay TYPJIEpiH Tajlgay jKOHE KOJAaHy

- ©One0u 1bIFapMa HeTi31H1e Ay3T-KJIaCCUKAJBIK OM KOWBUIBIMBIH KY3€Tre achlpy

- 3 J)KOHE 0/1aH J1a KeIl aJlaMfa apHaJIFaH Jy3T-KJIACCUKAIBIK O KOMBUIBIMBIH JKY3€Te achlpy
- XopeorpadusiblK MbFapMa KOO YIIIH MY3bIKaJIBIK MaTepHaJIbl TYPBIC KYPacThIPY KoHE
TaHJ1ay




- AHaIIM3UPOBATH M IPUMEHSATH BCE BUBI MOAJEPKEK B COUMHEHUN XOpeorpaduieckoit

KOMIIO3UIINHU

- OCYH.[CCTBJIHTB MMOCTAHOBKY JY3THO-KJIACCUUYCCKOT'O TaHIld HAa OCHOBC JIMTCPATYPHOI'O

IIPOU3BEICHUS

- OcymIecTBIATh MOCTAHOBKY JY3THO-KJIACCHYECKOTO TaHIIa Ha 3 yesnoBeKka u 6ojee
- [IpoBOIUTE TPAaMOTHO KOMITUJISILIUIO U IOJ00P MYy3bIKaJIbHOTO MaTepuaia K IOCTaHOBKE

Xopeorpaguueckoro Mpon3BeICHUS

- Analyze and apply all types of support in the composition of a choreographic composition
- To perform a duet-classical dance based on a literary work

- Perform a duet-classical dance for 3 people or more

- Conduct a competent compilation and selection of musical material for the production of a

choreographic work

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHkansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3naTounblii MaTepuaJ

Oky OarmapnaMachl, KOCbIMIIIa MaTepUaIAAP
Cunnalyc, JOTOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue moayJist

Kiaccukaibik xopeorpadust KoiibliabiMbl 11
ITocranoBka Kiaccuyeckoi xopeorpaguu II
Direction of classic choreography 11

Ha3Banue 1MCHHUIIIHHBI

Kuaaccukainbik xopeorpapus mypacsi 11
Hacaenune xknaccuueckoit xopeorpagumn I1
Heritage of classical choreography Il

MK AUCHUILIMHBI b/1 (KB)
Kox aucuuniimnel NKCh (IT) 3231
CemecTp 6
KoanuecrBo kpenntoB ECTS 3
®opma 1 BUAbI y4eOHbIX 3aHATHI [Tpaktuueckue 3anarus — 30
/KOJIMYeCTBO KPETUTOB CPOII - 15
CPO — 45

IIpepexBU3NTHI

Knaccuxkanbik xopeorpadus mypacst |

Hacnenue xmaccuueckoit xopeorpaduu I
Heritage of classical choreography |

esn n3yvyenus

«Jlon-Kuxot», «Kuzenp» xopeorpadusibplk mMypa OaneTTepiHeH Y3IHAUIEPAl 3epTTey >KoHE
MIPAKTUKAIBIK UTEPY»

N3ydeHue u mpakTuyeckoe OCBOEHHE (hparMeHTOB W3 0asieToB XopeorpaduuecKoro Hacleus:
«Jlon-Kuxot», «Xu3zenb»

Study and practical development of fragments from ballets of choreographic heritage: "Don

Quixote", " Giselle»

Conepxanue

banerrepain Kypblily TapuXbIMEH TaHbICY: ONEMIIK XOpeorpadusuIbIKk MypaHblH YITLIepi 60161
TabbutaThiH «/loH-KuxoT», «Kuzenb». Xopeorpadusiablk MOTIH/II IPAKTUKAIBIK MEHIepy: na-je-
7ie BapHalusuiapbl. Xopeorpadusislk Mypa OajeTrepi CTHIIMCTUKACBIHBIH TypiepiH Oiny: «/loH-
Kuxot», «Kuzenb». MypaHbiH XopeorpadusiiblKk MOTIHIH MEHTEpY.

O3HakomileHHe ¢ UcTOpHel co3nanus OanetoB: «JloH-Kuxo», «Kuzenby, KoTOpble SABISAIOTCA
oOpa3maMu  MHpOBOro  xopeorpaduueckoro  Hacienusi.  I[IpakTuueckoe — OBlajeHHE
Xopeorpapuueckoro TeKcTa: Ma-je-Jie Bapualuu. 3HaHHE pa3HOOOpasusl CTHIMCTUKU OalleToB
xopeorpaguueckoro Haciemus: «JloH-Kuxor», <« Kuzenb». Brnanenue xopeorpaduueckum
TEKCTOM HacJeusl.




Introduction to the history of the creation of ballets: "Don Quixote", "Giselle", which are examples
of the world's choreographic heritage. Practical mastery of the choreographic text: pas de deux
variations. Knowledge of the variety of stylistics of ballets of choreographic heritage: "Don
Quixote", "Giselle".Mastery of the choreographic heritage text.

KiaroueBble KOMNeTeHIINHT

- «Jlon-Kuxor», «Xuzenp» OanmerrepiHeH anblHFaH (ParMEHTTEPAIH XOpeorpadUsIIbIK
MaTepHaAIIIApBIH OPBIHAY ICTEMECIH KOJIaHy»

- baner TpynmaceiMeH (xopeorpadusuiblK YKBIMMEH) KATTBIFY JKYPridy, op TYpJi JailbIHIBIK
TYPJEPIH IKYprizy, XopeorpadusuiblK CIEKTaKIbJIepae, KOHIEPTTIK HeMIpiepAe HapTHs
OpTICTEpIMEH JKATTBIKTBIPY, TeaTpAbIH (aHCaMONbIIH) aFbIMIAFbl perepTyapblHa JKaHa
OpBIHIAYIIBLUIAP/IBI CHT13Yli )Ky3ere achipy)

- OpblHAAyIIbUIBIK IIE€OEpIIriH  apTThIpy, OJAapAblH IIbBIFAPMAIbUIBIK OJEYeTIH aHBIKTAay
MaKcaThIH/1a 9PTICTEPMEH JKEKE KOHE TONTHIK cabakTap eTKI3y

- Wcnonb30BaTh METOIMKY UCIIOJTHEHHS XOpeorpaduueckoro mMarepuana (GparmMeToB u3 06aneToB
«Jlon-Kuxot», «Xuzenb»

- [IpoBoiuTh TpeHax ¢ OaneTHOU Tpynnoi (XxopeorpaduyecKiuM KOJIJIEKTUBOM), Pa3IMYHbIE BUIbI
peneTulMii, pa3ydrBaTh C apTUCTAMHM MAPTHH B XOpeorpapuyecKuX CHEKTaKIsIX, KOHLUEPTHBIX
HOMEpax, OCYIIECTBISATh BBOI HOBBIX MCIIOJHUTENICH B TEKYITUH penepTyap Tearpa (aHcamosis)

- HpOBO)II/ITI) C apTUCTaMU HHIWBHUAYAJIBHBIC W TPYIIIOBBIC 3aHATUSA, C LCJIbIO IMOBBIIICHUSA
HCIIOJHUTEIBCKOI0O MaCTEPCTBA, BBIABJICHUSA UX TBOPYCCKOI'O IIOTCHIMAJIA

- Use the method of performing the choreographic material of fragments from the ballets "Don
Quixote", " Giselle»

- Conduct coaching with a ballet company (choreographic team), various types of rehearsals, learn
with artists the parts in choreographic performances, concert numbers, introduce new performers
to the current repertoire of the theater (ensemble)

- Conduct individual and group classes with artists in order to improve their performing skills and
identify their creative potential

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKasbIK KepceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOCbIMIIIAa MaTepHUaaap
CI/IJ’IJ’Ia6yc, JOIIOJITHUTCIIbHBIC MAaTCPUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist bu enepinin mbrapMambLibiFbl 11
HckyceTrBo counHeHust TaHna |1
The art of composing dance 11

Ha3Banune 1ucIMIIJIMHBI XaJbIK-caxHAJIBIK OMiH KypacTtsipy 11
CounHeHue HAPOAHO-CIIeHUYecKOro Tanua I1
Composing a Folk Stage Dance |1

HuKa AMCHMIINHBI BJI(KB)
Ko amcuuminabl SNST (I1) 3232
Cemectp 6
KosanuectBo kpenntoB ECTS 4
®opMma ¥ BHIbI Y4eOHBIX 3aHATHH] [Tpaktuueckue 3anstus — 40
/KOJIN4eCTBO KPeIUTOB CPOIT - 20
CPO -60
IIpepexBu3uTHI XalblK-caxHalbIK OUIH KypacTeIpy |

CounHenune HapOJHO-CHOCHUYCCKOI'O TaHIIa |
Composing a Folk Stage Dance I

Hean uzyyenus

[IleGepxaHa oTKi3iN, Xopeorpadusi KypbIHbI3




OcCyIecTBIATh IPAKTUKYM U COYMHEHUE XOpeorpapun
Carry out a workshop and compose choreography

Conepxanue

Komno3unusHel KeHICTIKTIK 1menry, Eypomna »xoHe A3us ennepiHiH HeTi3ri 3JeMeHTTepi MeH Ou
KAMBUIIAPBIH aHBIKTAYy KOHE JAaMBITY OMICTepiH Urepy. bu cromTacelH Kypy NpUHIMITH OiTy.
Eypomna sxoHe A3us eNepiHiH XallbIK-CaXHAIBIK OMJICPIHIH JIEKCUKACHI HET131H/1e CFOMTAHBI 931pJiey
KOHE KOI0.

OcBoeHne METOJIOB IMPOCTPAHCTBEHHOI'O PEUICHUMSI KOMIIO3ULUMHM, OIPENEICHUS W Pa3BUTHUS
OCHOBHBIX 3JIEMEHTOB U JBIKEHUM TaHLIeB cTpaH EBponbl 1 A3uu. 3HaHKWE NPUHIUIIA TIOCTPOESHHUS
TaHLEBaJbHOW CIOUTHL. Pa3paboTka M NOCTAaHOBKAa CIOMTHl Ha OCHOBE JIEKCMKU HapOJHO-
CLEHUYECKUX TaHLEB cTpaH EBpomnsl u A3uu.

Mastering the methods of spatial solution of composition, definition and development of the main
elements and movements of dance in Europe and Asia. Knowledge of the principle of building a
dance suite. Development and production of a suite based on the vocabulary of folk stage dances
from Europe and Asia.

KiarueBble KOMNeTEHIINHT

- YnkeH dopmaibl KOMITO3UIIMS JKacayaa Ou CIOUTACHIH KYPY MPUHITUIIH KOJIJAHBIHBI3.

- OJleM XaJIbIKTaphIHBIH HET13T1 OU KO3FalbICTaphbl Typaibl OUTIM/I KOJIJAaHBIHBI3 KOHE CayaTThl
MPAKTUKAIBIK IOYFa Ue OOJIBIHBI3.

- Eypoma men Asusinarsl OWIiH HETI3T1 3JIEMEHTTEP1 MEH KO3FAJIBICTAPhIH aHBIKTAY KOHE JaMBITY.
- Eypona MeH A3usl XaJIbIK caXHabIK OMJIEpIHIH CO3/1K KOPhIHA HETI3AeNTeH OU OHIIpIiCiH Kypy
MKOHE JKYPrizy.

- [IpuMeHATh TPUHIUI TIOCTPOCHUS TAHIIEBAILHOMN CIOUTHI B pa3pa0d0TKe KOMIO3UIIUN KPYITHOU
hopmBI.

- Mcmonp30BaTh 3HAHUS OCHOBHBIX ,I[BI/I)KGHI/Iﬁ TaHIIEB HAPOAOB MUpa U BJIaACTh I'PAaMOTHBIM
IMPAKTUYCCKUM IMOKAa30M.

- OHpe,ZleJ'IHTB " pa3BHUBATb OCHOBHBIC 3JICMCHTEI U JIBUKCHHA TaHIICB CTPaH EBpOHBI 1 A3nn.

- CoYnHATL U OCYIICCTBJIATH MOCTAHOBKY TaHIIa HA OCHOBEC JICKCMKHW HAPOAHO-CHCHUYCCKUX
TaHIEB cTpaH EBponsl u A3um.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

®opMa UTOTOBOT0 KOHTPOJISA IIpakTUKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMackl, KOChIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MAaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue moayJis bun enepiHin mbirapMambLIbIFb 11
HckycerBo counnenus rtanna Il
The art of composing dance 11

HasBanue AuCHUNIMHBI Xopeorpadusaaarsl pexxkuccypa I1
Pexuccypa B xopeorpagumu II
Direction and choreography by I1

MK AUCHMIITMHBI I (KB)
Koa qucuMninHel RCh (IT) 3233
Cemectp 6

KoanuectBo kpenntoB ECTS 3




®opma 1 BHIbI Y4eOHBIX 3aHATHH] [pakruyeckue 3ansatus — 30

/K0JINYeCTBO KPeIUTOB CPOII - 15
CPO -45
IIpepekBH3HUTBI Xopeorpadusaars! pexuccypa I

Pexwuccypa B xopeorpadun I
Direction and choreography by |

Hean nsydyenus

Tparenust Hemece KOMeAWs IKAHPBIHAAFBI XOpEOTrpadUsIBbIK KOMIIO3HIUSHBI  IIBIFapYy.
XopeorpadusiIblK KOMITO3UIUSAIAFBl JIPAMATYPTUSUTBIK KOCIIAp MEH OCHHeNIepaiH CUIaThIH
azipiiey.

CounHeHue xopeorpapuueckoil KOMIIO3MLMU B KaHpe Tpareaus Wi komeaus. Paspaborka
JpaMaTypruuecKoro IiaHa U XapakTepoB 00pa3oB B XOpeorpapuieckoil KOMMIO3UIIUH.

Writing a choreographic composition in the genre of tragedy or Comedy.Development of the
dramatic plan and characters of images in the choreographic composition.

Conepxanue

Xopeorpaq)mmbm [IbIFapMaHbIH JXAaHPLBL: Tparcausa, KOMCIus. MI/I3aHCII€HaHI)I TIACTUKAJIBIK
OU1I1pYy, Tpareauss Hemece KOMeIUs )KaHpbIHJa XopeorpausIbIK MUHUATIOPAHBIH
KOWBLIIBIMIAPBIH 3ePTTEY. X0opeoTrpadHsuIbIK MIbIFapMaHbIH CIICHAPUHA )K00ACHl MEH JTHOPETTOCHIH
xazy. XopeorpadusiblK MIbFapMaHbl KYPaCTBIPY KOHE OPbIHIAY.

XKanp xopeorpadpuueckoro nmpousBeneHus: Tpareaus, komeaus. M3ydenue uckyccra
PEeXHCCYpBI MIIACTUYECKOTO BHIPAKEHUSI MU3aHCIIEH, IOCTAHOBOK Xopeorpaduyeckoit
MUHHUATIOPHI B )KaHpe Tpareinu wid komeauu. Hanmmcanue crueHapHoOro npoekra 1 JInopeTTo
xopeorpaduaeckoro npousBeacHus. CoumHEHNE U TOCTAHOBKA XOPEOrpaPpuIeCcKO KOMITO3UIINH.
Genre of the choreographic work: tragedy, comedy. The study of the art of directing the plastic
expression of mise en scene, choreographic miniatures in the genre of tragedy or comedy. Writing
a script project and the libretto of a choreographic work. Composing and staging a choreographic
composition

KiroueBnle KOMIIeTEHIINHA

- Komenus xoHe Tpareaus skaHpbIHIAFbl XOpeorpadusIbIK MUHAATIOpATIAPIbIH KOMITO3UITHSITBIK
YKOCTIAPBIH KOHE CIOKETIH KYpacThIPy J)KOHE aHBIKTAY,

- KOMGI[I/ISI KOHC Tparcaus >XaHPbIHAAr bl MYSBIKaJ'IBIK-XOpGOFpa(i)I/IHJ'IBIK KOMITO3UILIUAHBIH
JpaMaTyprHsiChIH Tajaai oury

- Tpareaus >xoHe KOMEAMS KaHPBIHIAFBI XOpeorpadus peKUCCYpachIiHBIH Kypajiaapbl MEH
TOCUIACPIH aHBIKTAY

-Onpenensate U pa3padaThIBaTh CIOXKET M KOMIIO3UITMOHHBIN TIaH XOpeorpaduuecKux
MHUHHATIOP B )KaHPC KOMCIUA U Tparciaus

-YMeTb AHAJIIM3UPOBATh ApaMaTypruro MYSBIKaJ'IBHO-XOpCOFpaQ)quCKOfI KOMIIO3UWIHH B KaHPC
KOMCIHA U Tpareausa

-OHpeI[eJ'ISITL HHCTPYMCHTHBI U IIPUCMBI PCIKUCCYPBI XOpeOFpa(bI/II/IB JKaHpC Tparcausa 1 KOMCOnAa
- Define and develop the plot and compositional plan of choreographic miniatures in the genre of
comedy and tragedy

- Be able to analyze the drama of a musical and choreographic composition in the genre of
comedy and tragedy

- Determine the tools and techniques of directing choreography in the genre of tragedy and
comedy

dopMa UTOrOBOI'0 KOHTPOJIA [IpakTHKaJIBIK KOpCETy
IIpakTrueckuii moxas
Practical demonstration

Pa3narounslii MaTepHuan Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
CI/IJIJIa6yc, JAOIOJTHUTCIIbHBIC MATCpUAJIbl
Syllabus, additional materials




HaunmeHnoBanue moayJis bu eHepinin mbirapMambLIbIFb 11
HckycerBo counnenus tanua 11
The art of composing dance 11

Ha3BaHue JUCHUIIIINHBI Ka3zak OuaiH mbirapmMacsl
CounHeHne Ka3aXCKoro TaHIa
Composition of kazakh dance

UK AUCHUILIMHBI ITJI(KB)

Koa nucunniamubl SKzT 3234

Cemectp 6

KosaunuectBo kpenutoB ECTS 3

®opma 1 BUIbI YUeOHBIX 3aHATHI [paktuyeckue 3anstus — 30

/K0JINYeCcTBO KPeaIUuTOB CPOII - 15
CPO - 45

IpepexBU3UTHI XaJbIKTBHIK-CaXHAIBIK O KOMITO3UIHSICHIHBIH
Herizaepi |,

XaJ'II)IKTI)IK-CaXHaJ'II)IK ou KOMITO3UITUACBIHBIH
Herizaepi |1

OCHOBBI KOMIIO3HIIMU HAPOTHO-CIIEHUYECKOTO TaHIIA
L,

OCHOBBI KOMIIO3HIIMU HAPOTHO-CIIEHUYECKOTO TaHIIA
I

Basics of folk-stage dance composition I,

Basics of folk-stage dance composition II

esn n3yvyenus

Kazak oifennep »xoHe epiiep OWiHIH OW KOMITO3HMIIMSCHIHA JIEHIH OM ASTIOATEPIH KypacThIpy
JaFIbUTApbIH KabInTacTeipy. CTymeHTTepAlH Xopeorpadusuiblk oOpa3mapMeH oiyiay KaOuIeTiH
TAMBITY, Ka3aK OWiHIH IJIACTUKAJIBIK MYMKIHAIKTEPIH JAMBITY KOHE KCHEUTY.

dopMHpOBaHWE HABBIKOB COYMHEHHE TaHIEBAJIBHBIX OTIOJOB OT MPOCTBHIX (opM [0
TaHIECBAJIbHBIX KOMHO3I/II.[PII>1 Ka3axCKoro J»XCEHCKOIoO M MYXKCKOro TaHIa. PazBurne
OaleTMEMCTEPCKUX CIIOCOOHOCTEH CTYIEHTOB MBICIUTh XOpeorpaduueckumu oOpa3aMH.
Formation of skills composing dance sketches from simple forms to dance compositions of Kazakh
women's and men's dance. Development of ballet master's abilities of students to think in
choreographic images, development and expansion of plastic possibilities of Kazakh dance

Conep:xxanue

CrokeTi KOK oWengep MeH epiep OWiHIH XopeorpadUsuIbIK CO3MiK KOpbIHA HETI3JIEITeH
XopeorpausuIbIK KOMIO3UIUS Kypy. KOMNO3UIMSIIBIK KYPBUIBICTBIH JKall TYpJEpiH Kypy
Aar AbUIapbIH MCHI'CPY. MYSBIKaHBIK MAaTCpHUAJIMCH KYMBIC Kacay. KOJ’II[CHGH JKOHE TIK AaMyaarbl
Ka3akK OMiHIH HETi3r1 3JIEeMEHTTEep1 MEH KUMBUIIAPBIH aHBIKTAY, KUBIH/IATy KaOLIEeTIH JaMbITY.
CounHeHHE XopeorpacbnquKoﬁ KOMIIO3UIIMKM Ha JICKCHUKE KCHCKOI'O MW MYKCKOI'O TaHIla
0e3CIOKETHOM OCHOBEL. Pa3BuTHE HaBBIKOB IMOCTPOCHUA IIPOCTBIX (1)0pM KOMITIO3UITMOHHOI'O
peuicHu. Pabora ¢ MY3bIKAJIBHBIM MAaTCpUaAIIOM. PasButne crnocoOHOCTEN OIIpCHACIICHN,
YCIOXHCHUA OCHOBHBIX 3JIECMCHTOB U )lBI/I)KeHI/Iﬁ Ka3aXxCKOIo TaHIda B TOPHU30HTAJIbLHOM U B
BCPTUKAJIbLHOM PAa3BUTHH.

Creating a choreographic composition based on the vocabulary of female and male dance without
a plot. Improving skills in creating simple forms of compositional construction. Working with
musical material. Developing the abilities to define, complicate the basic elements and movements
of Kazakh dance in horizontal and vertical development

KiroueBnblie KOMIICTCHI MU

- Epniep meH oifennepain Kazak OMiHiH XopeorpadusuiblK JIEKCUKAChIH MEHIEpY

- Epnep meH oliennepaiH Ka3ak OWiH 93ipiey, KYpacThIpy )KOHE KOO

- Ka3zax OuiHiH KOMIIO3UIMSACHIHIAFBl CYpeTTep/li aHBIKTAY;

- Briagets xopeorpaduueckoit JEKCHKOM IKEHCKOTO U MY)KCKOTI'0 Ka3aXxCKOI'0 TaHIIa




- Pa3pabaTeiBaTh, COUMHSATH U CTABUTh MYXXCKOH M KEHCKHI Ka3aXCKU TaHeIl
- OnpenensiTb pUCYHKH B KOMITO3HUIIMHU Ka3aXCKOTO TaHIa

- Master the choreographic vocabulary of female and male Kazakh dance

- Develop, compose and stage male and female Kazakh dance

- Identify patterns in the composition of the Kazakh dance

(I)opMa HTOr0BOIo KOHTPOJIA

[IpakTHuKanbIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHbiii MaTepuaJ

Oky OarmapiaMachl, KOCbIMIIIAa MaTepUAILAAP
Cunnalyc, JOMONHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

bu eHepiHin mbirapMambLIbIFbl [T
HckycerBo counnenus tanua I
The art of composing dance 11

Ha3Banue AuCHMIIMHBI

HIbiFbic OUiHIH KOMIO3UIUACKHI
KoMmno3unus BOCTOYHOI'0 TAHIA
Composition of eastern dance

UK AMCHUILIMHBI 11 (KB)
Koa iucumMnimHbl KVT 3235
Cemectp 6
KoumnuectBo kpeautoB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [pakrryeckue 3anstus — 30
/KOJIMYeCTBO KPEAUTOB CPOII - 15
CPO - 45

IIpepexBU3NTHI

[prrpIc OWIH OPBIHAAY TEXHUKACHI

TexHuKa UCITOTHEHNST BOCTOYHOTO TaHIIa
Oriental dance technique

esn n3yveHus

bu KoiBUTBIMAAPBIH JKY3€Te achlpy: ©30eK, YUFbIp, YHII. [LIBIFbIC XanbIKTapbIHBIH OMIIepiHAe Ou
CTHJIIH KOHE MY3bIKAJIBIK MaTepHaIAApAbl aHBIKTAY.

OcyiiecTBIATh MOCTAHOBKU TAHIICB: y30€KCKUM, YUTYpPCKWW, WHAMNCKHHA. ONpenensTh CTUIN
TaHIEB U MY3bIKaJIbHOTO MaTepHalla B TaHIlax HapoA0B BocToka.

Perform dance performances: Uzbek, Uighur, Indian. Determine the styles of dance and musical
material in the dances of the peoples of the East

Conep:xxanue

bunepnix 3neMeHTTepi MEH HEri3ri KUMbUIIAPbIH YHPETY: YUFBIP, TOKIK XKOHE YHI. OpbIHAAY
Tocti MeH cunatsl. bu Mogenueri MeH yaTThIK KuiM. LLIbFbIc OniHAeri aTpuOyTTapMeH KYMbIC
iCTey TeXHUKACHl. OTUITeH MaTepual HeTi31H 1 XOpeorpadusIblK KOMIIO3UIIUS KYPACThIPY KOHE
KOIO.

N3yuenue 31eMEeHTOB U OCHOBHBIX JIBJKEHHM TaHLEB: YUT'YPCKHM, TAIPKUKCKUNA U UHIUUCKUH.
MaHepa " XapaKTCp UCIIOJIHCHUS. TaHLIeBaJ'ILHaSI KyJibTypa U HaI_II/IOHaJ'IBHHﬁ KocTioM. TexHuka
pa6OTI>I C anI/I6yTaMI/I B BOCTOYHOM TaHIIEC. CounHeHHE U TOCTaHOBKA Xopeorpaq)nqecxoﬁ
KOMIIO3UIIHUH Ha HpOﬁ,I[CHHOM MaTepurajic.

The study of the elements and basic movements of Uyghur, Tajik and Indian dances. The manner
and character of performance. Dance culture and national costume. Technique of working with
attributes in oriental dance. Composing and staging a choreographic

KiroueBblie KOMIICTCHI MU

- [lIb1Fpic OM KOMIO3ULMSIIAPBIH KYPACTHIPY/IBIH 9/IIC-TACUIAEPIH KOJJaHy JKOHE Tajiay;

- llIbIFpic OM cTHIBAEPIH TANAY JKOHE OOIy;

- XasbIK OUJIepiHiH aTpuOyTTapbIMeH XopeorpadusuIbIK KOMIIO3UIUIA )KYMBIC icTeil Ouny;
- XabIK OUJIepiHiH aTpuOyTTapbIMeH XopeorpadusuIbIK KOMIIO3UIMIA )KYMBIC icTeil Oy,




- XaneIK Ounepinig XopeorpadusuIbIK JIGKCUKACHIH )KOHE KOMITO3UIIUSHBIH KSHICTIKTIK MICITIMIH

MEHTepy.

- AHaHI/I3I/IpOBaTB U NIPUMCHATH MCTOJbI U ITPUCMBbI COCTABJICHUA KOMHOBI/ILII/Iﬁ BOCTOYHOTO

TaHIA,

- AHanu3MpoBaTh U Pa3AEIATh CTUIU BOCTOUHOI'O TAHLIA;

- YMenue pabotaTh B XOpeorpapuuecKoil KOMIIO3UIIUHN ¢ aTpUOyTaMU HAPOTHBIX TAHIICB;

- YMenue pabotaTh B XOpeorpapuuecKoil KOMIIO3UITUH ¢ aTpUOyTaMU HAPOTHBIX TAHIICB;

- Brnagets xopeorpadudeckoii IEKCUKOW HApOAHBIX TAHIIEB M TPOCTPAHCTBEHHBIM PEIICHUEM

KOMIIO3UIINH.

- Analyze and apply methods and techniques of composing oriental dance compositions;

- Analyze and divide the styles of oriental dance;

- The ability to work in a choreographic composition with the attributes of folk dances;

- The ability to work in a choreographic composition with the attributes of folk dances;

- Master the choreographic vocabulary of folk dances and the spatial solution of the composition.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHKanbIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHblii MaTepuaJ

Oky OarmapiaMachl, KOCbIMIIIa MaTepHUaIaap
Cunnabyc, JOTIOTHUTEIBHBIC MATEPUATTBI
Syllabus, additional materials

4 xypc

HaumeHoBaHue MoayJist

XopeorpagusJibIK HILIFAPMA K9HE NPAKTHKYMbI
IIpakTUKyM M counHeHHe Xopeorpadguu
Practice and composition of choreography

Ha3zBaHue 1M CHMIIIMHBI

CrnopTThIK Oant OuiHIH Heri3aepi
OCHOBBI CHOPTUBHOTO 0aJTLHOTO TaHIIA
Basics of sports ballroom dance

UK AMCHUIIMHBI I1/1 (KB)
Koa aucuunianHbI OSBT 4236
CemecTp 6
KoanuectBo kpenntoB ECTS 3
®opma 1 BUAbI y4eOHBIX 3aHATHH [TpaxTuueckue 3anarus — 30
/KOJIMYeCTBO KPETUTOB CPOII - 15
CPO — 45

IIpepexkBU3UTHI

OpbIHIaYMIBUIBIK 1Ie0epITiK/
VcnoJIHUTEIIbCKOE MacTepCTBO/
Performing skill

eau uzyyenust

«E» CLIHBI6BIHBIH CYPOINAJIBIK KOHC JIATbIH aMCPUKAJIBIK 6I/IJ'Iele1H 6&F,HapHaMaCBIH OKBbIII,

MEHTepy

N3yueHne nu ocBOEHHE MPOrpaMMbl €BPOTIEHCKUX, TaTHHOAMEPUKaHCKHUX TaHIeB «E» ki1acca
Studying and mastering the program of European and Latin American dances “E” class

Conepxanue

«E» kacel 00iibIHIIIA €ypOTalIbIK, JaThIHAMEPUKAIBIK OaFaapiaMachiHbIH Ou (urypanapbiH
OpBIHAY, OPbIHJIAY 9JIICTEMECIH 3epTTey: Oasy BaJibC, XKbliaM (OKCTPOT, Bajbc, camba, ya-ya-
ya, pKaiiB. JKynrarsl Heri3ri no3uuusiaapas! urepy. Kynra KOMIO3UIUsIapAbl OPbIHIAYIbIH

MPAaKTUKAJIBIK JarAblJIaphI.

H3y‘ICHI/IC MCTOAWKU NU3YYCHUA U UCIIOJIHCHUS TaHLICBAJIbHBIX (I)I/Il"yp CBpOHeﬁCKOﬁ,
HaTHHOaMCpHKaHCKOf/'I MporpaMmsaI B o0béMe «E» kacca: MEIJICHHBIM BaJibC, 6BICTpBII71




(doxcTpoT, Balibe, camba, ya-ya-ya, JukaiiB. OCBOGHUE OCHOBHBIX MO3uNUH B ape. [IpakTuueckue
HAaBbIKH UCIIOJIHCHUA KOMHO3I/II_II/II71 B mape.

Study of performance techniques, study of dance figures of the European, Latin American
program in the volume of "E" class: slow waltz, fast foxtrot, waltz, samba, cha-cha-cha, jive.
Mastering the main positions in a pair. Practical skills of performing compositions in pairs

KiroueBble KOMNeTEHIUN |

-Gurypanapapl cayaTTsl OpbIHAaY koHe JIaTbiH AMepHKachl OarapiaamMachblHbIH OMIIEpIHIH
MY3BIKaJIBIK-PUTMHUKAJIBIK HET13/IEPIiH OLTy

- Eyponansik 6arnapiamManbIy OMIIEPiHIH MY3bIKAJBIK-PUTMUKAIBIK HET13/IEPIH cayaTThl OPBIHAAY
XKoHe Olty

- CrannapTThl OaiilaHbICTap MEH BapHallMsUIap/bl cayaTThl KYpacThIpy

- 'paMOTHO KCTIONHATE QUTYPHI U 3HATh MY3bIKaJIbHO-PUTMHUECKYIO OCHOBY TaHIIEB
JJATUHOAMEPUKAHCKOM MPOTrpaMMBbl

- 'paMOTHO HCIIOJHATH ¥ 3HATh MY3bIKaJIbHO-PUTMUYECKYIO0 OCHOBY TaHIIEB €BPOIEHCKON
MIPOrpaMMBbl

- 'paMOTHO COCTaBIATH CTAaHAAPTHBIEC COCAMHEHUS U BapHalluu

- Competently perform figures and know the musical and rhythmic basis of dances of the Latin
American program

- Competently perform and know the musical and rhythmic basis of dances of the European
program

- Competently compose standard connections and variations

HanmenoBanue mopyJist XopeorpagusaibIK WLIFAPMA KIHE PAKTUKYMbI
IIpakTUKyM M counHeHHe Xopeorpadguu
Practice and composition of choreography

Ha3Banue IuCHHUILIHHBI XaJbIK-CaXHAJIBIK OMIiH peskuccypachl
Pe:xxnccypa HApoIHO-CHIEHUYECKOT0 TAHIIA
Directing of folk stage dance

MK AUCHUILIMHBI I1/1 (KB)
Koa aucuunianHbI RNST 4237
CemecTp 7
KoanuecrBo kpenntoB ECTS 3
®opma 1 BUAbI y4eOHbIX 3aHATHI [TpaxkTuueckue 3anarus — 30
/KOJIMYeCTBO KPETUTOB CPOII - 15
CPO — 45
IIpepexkBU3UTHI XasbIK-caxHaJbIK OuiH KypacTeipy 11

CounHeHre HapOJHO-CIEHHUYECKOTo TaHIa 1
Composing a Folk Stage Dance 11

esaun n3yvyenust

[Ilebepxana oTKi3iM, Xopeorpadus Kypy
OCYH.[GCTBJ'IHTB MMPAKTUKYM U COUNHCHUC Xopeorpa(bm/l
Carry out a workshop and compose choreography

Conepxanue

bonamak mamaHzgapablH KociOum xopeorpadusulblK ©Hep calachlHJIarbl (omepa jkoHe Oaner
TeaTpiapsl, OajleT Tpymmajiapbl, XopeorpadusiablK aHCcaMOJbAEp) MIBFApPMAIIbUIBIK HIESChIH
XaJbIK OM1 apKbLIbl KY3€re achlpaThlH XOopeorpadusuIbIK HIbIFapMaIapbl sKacayblH diCTeMeci
MEH TEXHOJOTHACHIH IC JKY3IHJIE MEHrepyl: JIEKCHKAIbIK MaTepuall, My3blKa, OHEp/iH
epeKIIeNKTeP], YITTBIK XOpeorpausiHbIH XopeorpadusulblKk TiTl kKoHe Oacka Ja MoHepIi
KypaJaapebl.

[IpakTyeckoe oBiajieHHe OYAYIIMMHU CIIEUATUCTAMU METOI0JIOTHEH U TEXHOJIOTHEN CO3IaHus
Xopeorpapuueckoro IMpOU3BEICHUN, BOIUIOMIEHUS CBOEr0 TBOPYECKOTO 3ambiciia B cdepe
npo(hecCHOHAIBHOTO  XOopeorpadguyeckoro MCKyccTBa (OMEepHO-0aJeTHBIX TeaTpax, OalleTHBIX




Tpymmax, Xxopeorpaduyeckux aHcaMmONIsIX) IOCPEICTBOM HAPOJHOTO TaHIA: JIEKCHUYECKOTO
MaTepHuala, My3bIKH, CHEIH(PUKA XOpeorpaduueckoro sA3bIKa U JIPYTUX BBIPA3UTEIBHBIX CPEICTB
HAI[MOHATILHOU Xopeorpadum.

Practical mastering of methodology and technology of creation of choreographic work, realization
of their creative idea in the sphere of professional choreographic art (opera and ballet theatres,
ballet troupes, choreographic ensembles) through folk dance: lexical material, music, specificity of
choreographic language and other expressive means of national choreography

KiaroueBble KOMNeTeHIINHT

- YnkeH (opmaisl KOMITO3UITHUS jKacayia OM CIOUTACKIH KYPY NPHHIIAITIH KOJIIAHBIHBI3.

- OJIieM XaJBIKTapbIHBIH HET13T1 OM KO3FaJIBICTAPhl Typasibl OUTIMI1 KOJIAaHBIHBI3 )KOHE CayaTThl
MIPaKTUKAJIBIK IOYFa Ue OOJIBIHBI3.

- Eypoma men Asusinarsl OUiH HETI3T1 9JIEMEHTTEP1 MEH KO3FaAJILICTAPhIH aHBIKTAY KOHE JaMBITY.
- Eypona MeH A3ust XaJIbIK caXHaJbIK OMJIEpIHIH CO3/11K KOphIHA HETI3AeNTreH Ou OHIIPICiH Kypy
MKOHE JKYPri3y.

- [IpuMeHsATh TPUHIMT TTOCTPOEHUS TAHIIEBAILHOM CIOUTHI B pa3pab0TKe KOMIO3UIIUU KPYITHOU
(bopMBl.

- Mcnonp30BaTh 3HAHUST OCHOBHBIX I[BI/I)KGHI/II\/'I TAHIIEB HAPOAOB MUpa U BJIAACTh I'PAMOTHBIM
MPAKTUYCCKUM IMOKAa30M.

- OHpe)IeJ'ISITB 1 pa3BHUBATb OCHOBHBLIC DJICMCHTEI U IBUKCHHA TaHIICB CTPaH EBpOHLI U Azun.

- CounHATE U OCYIICCTBJIATH MOCTAHOBKY TaHIIA HA OCHOBEC JICKCUKHW HAPOAHO -CHCHUYCCKUX
TaHleB cTpad EBpornbl u Azuu.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKasbIK KepceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOCbIMIIIAa MaTepHUaIaap
CI/IJ’IJ’Ia6yc, JOIIOJTHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist XopeorpagusibIK MBIFAPMA KIHE MPAKTUKYMBI
I[IpakTUKyM M counHeHHe Xopeorpadguu
Practice and composition of choreography

Ha3Banue [ucuunjanHbl Kazak Ouinin komno3uuusicol 1
KoMno3unus kazaxckoro ranmna I
Composition of kazakh dance I

Huka AuCHUIIMHBI I11 (KB)

Kox nucunniimnbl KKZT (I) 4238

Cemectp 7

KosanuecrBo kpenntoB ECTS 5

®opma 1 BUAbI y4eOHBIX 3aHATHI Jlexuu - 10

/KOJIN4eCTBO KPeIUTOB [Tpaktuueckue 3anstus — 40
CPOIT - 25
CPO-75

IIpepexBU3NTHI Kazak OuiH KypacTsIpy

CounHEeHNE Ka3aXCKOTO TaHOa
Composition of kazakh dance

Hean uzyyenus




Olienyiep MeH epliep Ka3zak OuiHiH XopeorpadusuIbIK JIEKCUKACHIH MEHTEPY
Brnanets xopeorpaduieckoil JeKCHKON )KEHCKOTO U MY)KCKOTO Ka3aXxCKOTO TaHIa
Master the choreographic vocabulary of female and male Kazakh dance

Conepxanue

KoMno3unusiibIK  KypbUIBICTBIH KYpJeli (GopMallapblH cally JaFAabulapblH AaMbITy. CrojkeTke
HETI3JICNITeH JKaIIai )KOHE XKYITHIK Ka3aK OWiHiH XOpeorpadusuIbIK KOMIO3UIUACKHL. TaKbIPBINTHI,
OKHFa JKENICIH MambITy. Jpamanbik xocnapiay. My3bIKalblK MaTepuanMeH >Kymbic. CroKeTKe
HETI3/ICNITeH JKaNIan )KYNTHIK O KYpacThIpy dKoHE OPBIH/AY.

Pa3Butne HAaBBIKOB MOCTPOCHUA CJIOKHBIX (bOPM KOMIIO3UIITMOHHOI'O IMOCTPOCHHUA.
Xopeorpaduieckas KOMIO3HIUS MAacCOBOTO M MTAPHOTO Ka3aXxCKOTO TaHIIA HA CIOKETHOM OCHOBE.
Pa3paboTtka TeMsl, croxkeTHOU uHIH. COCTaBJICHUE ApaMaTyprudecKoro IiaHa.

Pabota ¢ my3bikanbHbIM MaTepuanoM. CounHEHHE M MOCTAaHOBKAa MAacCOBOTO MapHOI'0 TaHIA Ha
CIOKETHOM OCHOBE.

Development of skills in constructing complex forms of composition. Choreographic composition
of mass and pair Kazakh dance on the plot basis. Development of a theme, storyline. Making a
dramatic plan.

Working with musical material. Composing and staging a mass pair dance on the plot basis

KiroueBnle KOMIIETEHIINH

- OHenep MeH epiiep Kazak OMiHIH XopeoTrpadusuIbIK JTEKCUKACBIH MEHTEPY

- KOHIIETILIUS TypaJibl TYCIHIKTI JaMBITY OHE OHbI XOpeorpa(UsUIbIK KOMIO3HUIIMIA KY3Ere
acelpy

- Xopeorpadusanslk OelHEH1 )kacaHbI3

- XopeorpadusutbIK OpeKeT Kypy/ia IpaMaTyprus 3aHbl Typasibl OUTIMII KOJIIaHy

- Bnagets xopeorpadudeckoit JICKCUKON KEHCKOTO U MY>KCKOTO Ka3aXCKOTO TaHIIa

- PazpabathiBaTh Ue10 3aMbICEN M BOILJIOUIATh B XOpeorpaduieckoi KOMIO3UIINH

- Co3nmaBath xopeorpaduueckuii 006pa3

- Vcnonb3oBaTh 3HaHKE 3aKOHA JPaMaTypruu B IOCTPOCHUH XOpeorpapuuecKkoro AeHCTBUs
- Master the choreographic vocabulary of female and male Kazakh dance

- To develop an idea of a concept and implement it in a choreographic composition

- Create a choreographic image

- Use knowledge of the law of drama in the construction of choreographic action

dopmMa HTOrOBOT0 KOHTPOJIS [IpakTHUKaJIBIK KOpCETY
[IpakTnyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOCbIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue mopyJist Pexuccypa meobep.riri
MacrepcTBO peskuccepa
Mastery of direction

Ha3Banue [ucuunjanHbl Kuaaccukanbik OMIiH pe:kuccypacsl
Pexuccypa Ki1accMuecKoro TaHma
Directing classical dance

MK AUCHMITHHBI I1]1 (KB)

Konx nucunnyimnbl RKT 4239

CemecTtp 7

KoanuectBo kpenntoB ECTS 4

®opma U BUbI y4eOHBIX 3aHATHI [IpakTuyeckue 3ansatus — 40
/K0JIN4eCTBO KPeIUTOB CPOIT - 20

CPO -60




IIpepexBU3NTHI Knaccukansik 6ui Kypacteipy I
CounHeHme KJlacCH4ecKoro Taua I
Composition of classical dance I

Hean u3yvyenus

Baner cnekTakiiiH KOro Ke3iHeri 6anerMencTep KbI3METIHIH cajlachl. Pesxuccepinik-KoHbLIIbIM
TOOBIMEH JKYMBIC iCTEy IPUHITUIII.

Cdepa nestenbHOCTH OaneTMeicTepa Mpy OCTAHOBKY OANIETHOTO crieKTakysl. [TpuHImm paboTs
C PEKHUCCEPCKO-TIOCTAHOBOYHOM I'PYIIION.

The sphere of activity of the choreographer in the production of a ballet performance. The
principle of working with a production team.

Conepxanue

CuMmponusanslk xopeorpadus. [lmacTukanblk KoHE MY3BIKAJIBIK OWIBIH OIpIiri epexect.
My3bIKanblK CUM(pOHUSFA COMKEC KeJIeTIH CUMBOJIIBIK JKOHE PEAJTUCTIK CUMNATTarbl Ou OeiHenepi.
My3bIKanblK IIBIFAPMAHBIH MOHIHE, OHBIH JpamaTryprusickiHa eHy. [leirapy Qopmanapsr:
cUM(GOHMSIIBIK TOAMalIap, CUMGPOHUSIIBIK CYpeTTEp, 3€pTTEYep, Npetoausiap, HOKTIOpHAAp, T.0.
I'poTeck. beliHeHIH My3bIKaIbIK-TeaTPIbIK OciiHenenyl. beiiHeH H KapKblH epeKIIeTIKTEepiH acklpa
Kepcery. XopeorpadusiblK MIACTUKAHBI 13EY.

Cumbonuzanust xopeorpadun. [IpaBuino eauHCTBA IUIACTUYECKOW M MY3BIKATHHON MBICITH.
TanneBambHble 00pa3bl CHUMBOJHYECKOTO M PEATUCTHYECKOTO XapaKkTepa, OTBEUAIOIINE
cuM(bOoHU3MY MY3BIKH. [[pOHUKHOBEHHE B CyTh MY3bIKQJILHOTO IIPOU3BE/IEHUS, €TO JPaMaTypruio.
®opMbl KOMIO3UIMH: CUM(OHUYECKHUE TOAMBbI, CUM(GOHUYECKUE KapTHUHBI, ITIOAbI, MPEIIOINH,
HOKTIOPHBI U T.1I. 'poTeck. My3bIkanbHO-TeaTpajJbHOE BOIUIOIIEHHE 00pa3a. Y TpupoBaHue PKUX
yept oOpaza. [lornck xopeorpaduyueckoii MIaCTHKH.

Symphonisation of choreography. The rule of unity of plastic and musical thought. Dance images
of symbolic and realistic character, responding to the symphonism of the music. Penetration into
the essence of a piece of music, its dramaturgy. Forms of composition: symphonic poems,
symphonic paintings, etudes, preludes, nocturnes, etc. Grotesque. Musical and theatrical
embodiment of the image. Exaggeration of vivid features of the image. Search for choreographic
plastique.

KiroueBble KOMIIeTeHIINHA

- XopeorpadusutbIK TYBIH/IBIHBI JKacay YIIiH OapJIbIK IeXTapIblH KYHTI30€iK KOCIaphIH d3ipIey;
- KonneprmeiictepMeH, CypeTiiMeH, TUPUKEPMEH, KOMIIO3UTOPMEH JKOHE KOUBIIIBIMIBIK
TONTHIH 0acKa /1a KaThICYIIBIIAPBIMEH JKYMBICTa HAKTBI MIHIETTEP KOIO;

- HIprrapManibuIbIK-0HAIPICTIK Mpoliece OOMBIHIIA KYMBIC TOOBI YIIIH CIIEHAPUN KOCTaphIH
YKOHE Ol MEH WJICSTHBI ITPE3CHTAMSIIAYABI 931pey.

- XopeorpadusiblK MIbIFAPMaMEH aHATUTUKAIIBIK )KYMbIC TPUHILIUIITEPIH KOJIIaHY;

- P33pa6aTHBaTb KaJ'IeHI[aprIﬁ IIJIaH BCEX L E€XOB AJIsA CO3JaHUuA XOpGOFpa(bI/I‘ICCKOFO
IIPOU3BCACHUS

- CTaBUTH TOUHEBIE 3aJa4u, B pa60Te C KOHHepTMeﬁCTCpOM, XYAOKHHUKOM, TUPUIKCPOM,
KOMIIO3UTOPOM U APYITMMU YHaCTHUKaMU MOCTaHOBOYHOM TPpYIIIIBI;

- P33pa6aTHBaTb CHCHaprIﬁ IUIaH U ITPE3CHTAINIO 3aMbICJIa U UACH JIA pa6oqel71 rpyIIbI 1o
TBOPYCECKO-IIPOU3BOJACTBCHHOMY ITPOLCCCY.

- Ucnoap3oBaTth MMPUHOUIIBI aHaJIUTUUYECKON pa6OTBI C XOpeOFpa(l)I/ILIeCKI/IM MMPOU3BCIACHUCM,

- Develop a calendar plan for all workshops to create a choreographic work;

- Set precise tasks when working with the concertmaster, artist, conductor, composer and other
members of the production group;

-Develop a scenario plan and a presentation of the concept and idea for the working group on the
creative and production process.

- Use the principles of analytical work with a choreographic work

®opMa UTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpceTy
[IpakTrueckuil mokas
Practical demonstration




Pa3zgarounsblii MmaTepuan Oky GarapnaMacsl, KOChIMILIA MaTE€pHUAIIAP
Cunnalyc, JOTOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaunmeHnoBanue MoayJis Pexuccypa mebep.riri
MacrepcTBo pe:kuccepa
Mastery of direction

Ha3BaHnue AucHUIIMHBI 3amanayu xopeorpausiHbIH KOMIIO3UIIUSICHI
Komnosuuus coppeMeHHoi xopeorpagun
Composition of modern choreography

MK AUCHMIITMHBI I1]1 (KB)
Koa amcunnjinHbl KSCh 4240
CemecTtp 7
KosaunuectBo kpenutoB ECTS 3
®opma 1 BUIbI YUeOHBIX 3aHATHI [Mpaktuyeckue 3anstus — 30
/K0JINYeCcTBO KPeaIUuTOB CPOII - 15
CPO - 45
IIpepekBHU3UTHI 3amanayu xopeorpadus Herizaepi

OcHOBBI COBpEMEHHOM Xopeorpaduu
Fundamentals of modern choreography

Hean n3yvyenus

[lebepxana oTKi3iM, Xopeorpadusi KYpbIHbI3
OcymiecTBIATh MPaKTUKYM U COUMHEHHE XOpeorpapuu
Carry out a workshop and compose choreography

Conep:xanue

Kazipri 3aman xopeorpadusaceIiHIaFRl pexXUCcCypa oHe Kommo3uius oictepi. P.JIaban xyiieci
OOMBIHIIIA PHEPTHUS KOHE KCHICTIKIIEH KYMbIC. baiiiiaHbIC MMITPOBU3AIIUSCHIHBIH 9IICTEPI.
XopeorpahusITbIK KOMITO3HIIMSAAFbI TUHAMHUKA KOHE TUTACTUKAIBIK MOHEPJILTIK. Y I )KOHE OJIaH
Jla KON aJlaMFa apHaJIFaH XopeorpadusIblK KOMIO3HUITHS.

[IpuemMsbl pexxuccypbl 1 KOMITIO3HIIMKM B COBpEeMEHHOU Xxopeorpadun. Paborta ¢ sneprueii u
pocTpancTBoM 10 cucteMe P. Jlabana. [IpuemMbl KOHTaKTHON UMITpOBU3anuy. JnHaMuKka u
I1aCTHYECKas BbIPpa3UTCIbHOCTDL B xopeorpa@nqecxoﬁ KOMIIO3HUIIHUH. CounHeHHE
xopeorpaduueckoit KOMIO3UIMK Ha 3 B 00JIee YEITOBEK.

Techniques of directing and composition in modern choreography. Working with energy and
space in system R. Labana. Technigues of contact improvisation. Dynamics and plastic
expressiveness in choreographic composition. Creating a choreographic composition for 3 or
more people

KiroueBnle koMIeTeHIINHA

- XopeorpadusUIBIK MIbIFapMaapAbIH p TYPIi (hopMaIapbIHbIH KOMIO3UIHSIIBIK KYPBUIBICEIH
KOJIZIaHy JaFIbUIapbIiHa ue 0oy.

- My3bIKaJIbIK MaTepUaIIbl TAIJAHbI3 )KOHE IBIOBICTHIK CEPUSHBI KYPACTHIPYIbI AYPBIC
)KocrapJiiaid OUTiHI3.

- AKTepiepMeH KYMBIC Ke31H1e UMIIPOBHU3ALIMs MEH KOHTAKT UMIIPOBHU3ALUACHIHBIH
xopeorpadus epexesepin KoujgaHy

- Keckinre niuacTukanbIK MISHIM 931pieHi3 )KoHe Ka3ipri xopeorpadus eHIipiCiHie KeHICTIKIIEH
KYMBICTBI KOJIJAaHbIHbI3

- KOMBUIFaH XopeorpadusulblK MIHAETTEP1 Taj1ay apKbliIbl XOpeorpadusHbIH CO3/IIK KOPbl MEH
KOMIO3ULIUSCHIH KAJIbINITACTBIPY

- BriageTs HaBBIKaMH MCIIOJIB30BaHUS KOMITIO3UIITMOHHOTO TIOCTPOCHUE PA3IHMUHBIX (popM
XopeorpapruecKux Npou3BeACHUH.

- AHaJIM3MPOBATH MY3BIKAJILHBIA MaTeprall U yMETh I'PaMOTHO IIAHUPOBATh KOMITUIISLIHIO
3BYKOBOTO psijia.




- [IpuMeHAThs nmpaBuIia HIMIIPOBU3ALMN H KOHTAKTHOM MMIIPOBHU3AIMU X0opeorpaduu B paboTe ¢
aKTepaMu

- Pa3pabareiBaTh muiacTHUECKOE pelIeHrne 00pa3a v MpUMEHSITh paboTy ¢ IPOCTPAHCTBOM B
COYMHEHUH TIOCTAHOBKU COBPEMEHHOH Xopeorpaduu

- @opMHUPOBATH JIEKCUKY M KOMIIO3HIIUIO XOpeorpaduu uepe3 aHaIu3 MOCTaBICHHBIX
XopeorpapuuecKux 3a1ad

- Possess the skills of using compositional construction of various forms of choreographic works.
- Analyze musical material and be able to correctly plan the compilation of a sound series.

- Apply the rules of improvisation and contact improvisation choreography when working with
actors

- Develop a plastic solution to the image and apply work with space in the composition of the
production of modern choreography

- To form vocabulary and composition of choreography through the analysis of the posed
choreographic tasks

®opMa UTOrOBOI'0 KOHTPOJISA [IpakTHKaNBIK KOpCeTy
[IpakTrueckuil mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky Oarnmapiamacsl, KOCBIMIIIA MaTepHaIIap
Cunnabyc, JOTIOTHUTEBHBIC MATEPUATTBI
Syllabus, additional materials

HaumenoBanue moay.as Pexuccypa meoep.iri
MacTepcTBO pekuccepa
Mastery of direction

Ha3BaHnue aucHUNIMHBI BaJjier KOMBLIBIMBIH K00aJ1ay TE€XHOJIOTHSICHI
TexHoJI0rMsI NPOEKTUPOBAHUS 0AJIETHOTO
CIIEKTAaKJIsA
Designing Technology for a ballet performance

MK AUCHUILIMHBI I1/1 (KB)

Koa aucuunianHbI TPBS 4241

CemecTp 7

KoanuecrBo kpenntoB ECTS 3

®opma 1 BUAbI y4eOHbIX 3aHATHI [Tpaxktuueckue 3anarus — 30

/KOJIMYeCTBO KPETUTOB CPOII - 15
CPO — 45

IIpepexkBU3UTHI Xopeorpadusgars pexuccypa Il /

Pexxuccypa B xopeorpaduwu I1 /
Direction and choreography by II

eaun n3yvyenus

- Pexxuccepnik mebesnikke ue 00y
- Bnanets MacTepcTBOM pPEeKUCCYpHI.
- Master the art of directing

Conepxanue

Crynentrepaid OaneTMelcTep WAEACHIHBIH Maiia OoJyblHaH OacTal CHEKTAKIbIl CaXHAJBIK
aJlaH/1a JKOHEe TOCTIPOJIAKIIHIA ICKe achIpyFa JediH OaneT CHEeKTakIiH (XopeorpadusuiblK Herizi
0aceIM TeaTpJaH/bIPBIIIFAaH KOMBUIBIM/BI) Ko0ajlay TEXHOJIOTHSCHIH 3epJeliey >KOHe MEHIrepy:
HIBIFAPMAIIBIIBIK JKOHE OKIMIILTIK KOMaHAAHBIH JKYMBIC TpoleciH yibiMaacteipy, BAK-nen
KYMBIC, T€aTp CaJlaChlHAA KbI3MET KOPCETETIH Oere yibIMaapAblH MaMaHIapbIMEH )KYMBIC iCTeY.
Kypc cTynenTTep e3/1epiHiH NpaKTUKAIBIK KbI3METIHEe OeJICeH 11 ai1ananaTblH MAJIIMETTEp MEH
MaTepHalAapAbIH dPTYPIi OaFbITTapbIH KAMTHUIbI.

W3yueHne W OCBOGHHME CTYIEHTaMU TEXHOJOTHMHM MPOEKTHUPOBAHUS OAaleTHOrO CHEKTaKJIs
(TeaTpanM30BaHHOTO MPEJCTABICHHUS C JIOMMHUPOBAHHEM Xopeorpauueckoro Havyajia) OT




BO3HUKHOBCHUA UJCU Y 6aneTMeﬁCTepa A0 pcajin3alu CIICKTAKJIA Ha CHGHH‘ICCKOﬁ aomaake u
MOCTIPO/IAKIIHA: padoTa W OpraHu3anus mpolecca padoThl TBOPUYECKON M aJMUHUCTPATHBHOU
KoMaH eI, pabora co CMMU, crenmanucTaMu CTOPOHHUX OPraHM3alUi, OKa3bIBAIOLINX YCIYTH B
TeaTpaiabHOU cepe. Kypc BkImogaeT B ce0si pa3IuvHbIC HAMPABICHHUS CBEICHUN W MaTEpPHAJIOB,
KOTOPBIMM CTYJIEHTBI OyyT aKTUBHO II0JIb30BaThCS B CBOEH MTPAKTUUECKOMN AEATEIbHOCTH.

The study and mastering of the technology of designing a ballet performance (a theatrical
performance with a dominant choreographic beginning) from the idea of the choreographer to the
production of the performance on the stage and post-production: work and organization of the work
process of the creative and administrative team, work with the media, specialists of third-party
organizations that provide services in the theater field. The course includes various areas of
information and materials that students will actively use in their practical activities.

KiroueBble KOMNeTeHIINHT

- VneonorusnelK Ma3MyHbIH, %00a TaKbIpbIObIH, aBTOPJIBIK TY>KbIPHIMIAMACHIH ITaMBITY

- JlambITy

bac nupexropapiy mentiMi O0MbIHIIA MYpaFaTThIK, 91€0H JKoHE JepeKTi MaTepuaiiap Heri3iH1e
OeitHerney.

- OKI/IFa TYKBIPBIMAAMACBIHBIH TPE3CHTALUACHIH I[Elf/iblHI[ZlHBI?;.

- PazpaOatriBaTh uaeitHOe cojiep:kaHue, TeMY MPOEKTa, ABTOPCKYIO KOHIIETIIIHIO

- PazpabaTsiBaTh

00pa3bl, COTIACHO OOIIEMY PEKHCCEPCKOMY PEIICHUIO BOTIOMICHUSI TI0 apXUBHBIM,
JIUTEPATYPHBIM U JOKYMCHTAJIBHBIM MaTCpHUaIaM.

- 'oToBUTE MPE3CHTAIWIO KOHICIIITUU MCPOIIPUATHUSA.

- To develop of ideological content, project topic, author's concept

- To develop representation based on archival, literary and documentary materials by decision of
the Director General.

- To prepare an event concept presentation.

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKaybIK KepceTy
[IpakTnyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMackl, KOCbIMIIIa MaTepHUaIaap
CI/IJ’IJ’Ia6yc, JOIIOJTHUTCIIbHBIC MaTCpUaJibl
Syllabus, additional materials

HaumeHoBaHue MoayJist Pesxxuccypa mebdepJriri
MacrepcTBo pe:kuccepa
Mastery of direction

Ha3Banune 1ucIHIIJIMHBI Banermeiictep onepi |
HckyccrBo danermeiicTepa |
Skills of Balletmaster |

UK AMCHHMILIMHBI I1]1 (KB)
Konx nucunniimnbl IB 4242
Cemectp 7
KosanuectBo kpenntoB ECTS 3
®opma 1 BUAbI y4eOHBIX 3aHATHI [Tpaktuueckue 3ansatus — 30
/KOJIN4YeCTBO KPeIUTOB CPOIT - 15
CPO —45
IIpepekBHU3HUTBI Xopeorpadusgarsl pexuccypa 1

Pexuccypa B xopeorpaduu 11
Direction and choreography by 11

Hean uzyyenus

JIMBEPTHUCMEHTT1 KOO IPUHIUIITEPIH MEHTEPY, «CUMBOJIU3M» KOHE «CUM(OHU3ALIUS)
TEPMUHAEP1 apKbLIBI XOpeorpadusIbIK OlIayibl JaMbITY.




OcBoeHue MPUHIUIIOB MOCTAHOBKH TUBEPTUCMEHTA PAa3BUTHE XOPEOTPAPHUECKOTO MBIIIICHUS
4YCpe3 NOHATUC TCPMHUHOB KCUMBOJIM3M» U «CI/IM(l)OHI/ISaLII/ISI»

Mastering the principles of setting a Divertissement. development of choreographic thinking
through the concept of the terms “symbolism” and " symphonization”

Conepxanue

Kana 6aner KOMBUIBIMBIH Kypy npotieci. baer cnekrakiminaeri eHepIiH cuHTe3i. baner
KOMBLIBIMBIHAAFBI OU KOPIHICTEPi. KOMETIMEH CIIEKTAKIIbIiH KOPKEMIIK TYTACTHIFBIH KYPY
MPUHIUII ClIeHOTpadus, KaPHIKTAHBIPY KOHE KOCTIOMIEP. ABTOPIIBIK CIIEKTAKIIb/IIH JPaMaJIbIK
KOCIAPBIH KYpy. KOMIIO3HIHSIIBIK MIeTiM )oHe X0peoTrpadusIbIK MOTIH.

[Iponecc co3ganust HOBoro 0aneTHOro crekrakiis. CHHTEe3 UCKYCCTB B 0aJI€THOM CIIEKTaKJIe
TanneBasbHbIE MU3AHCIICHBI B OaJIETHOM cCreKkTakie. [IpUHIMI MOCTpOEHUs XYA0KECTBEHHOU
LIEJIOCTHOCTH CHEKTakjs Mpu TOMOIIM cueHorpaduu, cBeTa U KOCTIOMOB. Pa3paboTka
ApaMaTypru4eCckKoro IIJIaHa aBTOPCKOIro CIICKTAaKJIA. KOMHOBI/IHI/IOHHOG pemicHue u
xopeorpaduuecKuii TEKCT.

The process of creating a new ballet performance. Synthesis of the arts in a ballet performance.
Dance mise en scene in a ballet. The principle of constructing the artistic integrity of a performance
with the help of the scenography, light and costumes. The development of the dramatic plan for the
author's performance. Compositional solution and choreographic text.

KiroueBnle KOMIIETEHIINH

- bu dunocodusacein amry xoHe xopeorpadusHbH ‘cHMBONIM3M' KoHE 'cuMpoHm3arms”
TaKbIPBINITAPbIH MPAKTUKAIBIK UTepy JKOHE TYCIHY Ke31HIe KOMIIO3ULUSAAA XOpeorpadusiibikK
OMJIayibl JaMBITY

- Ipi HBICAaHAAFBI XOpeorpadUsIIBIK TYBIHABIHBIH KOMIO3UIMSIIBIK )KOCIIAPBIH J31pIiey )KoHE jKacay;,
- XopeorpadusuiblK MOTIH MEH KOMIO3UIUSIIBIK CypeT canyaa ''xopeorpadusiasik [Tomudonus"™
OMICIH KOJIIaHy

- JluBepTCMEHT MeH Xopeorpadusi CUMOOHUACHIH KyPacThIPy MPUHITUIIIH MEHIEPY

- PackpriBaTh punocoduro TaHIa u pa3BuBaTh XOpeorpapuIecKoe MBIITUICHHE B KOMIIO3UITUH TIPU
IMPAKTUICCKOM OCBOCHHU U ITIOHUMAaHUHU TEM «CUMBOJIU3M» U «CI/IM(l)OHI/ISaHI/IH» xopeorpa(inzm

- PazpabGarpiBaTh M cO37MaBaTh KOMITO3MIIMOHHBIN IIJIaH XOpeorpaduueckoro IMpoU3BeICHUS
KpyIHO# (hopMBbl

- Wcnosp3oBaTh mpreM «xopeorpadudeckoil moaudoHUn» B MOCTPOSHUU XOpeorpaduyecKoro
TCKCTAa U KOMIIOSUITMOHHOT'O pUCYHKaA

- Bnagetrs npUHIMIIOM COYMHEHUS AUBEPTUCMEHTA B cUMGBOHU3MA Xopeorpadun

- To reveal the philosophy of dance and develop choreographic thinking in the composition with
the practical development and understanding of the themes of "symbolism" and "symphonization™
of choreography

- Develop and create a compositional plan for a large-scale choreographic work

- Use the technique of "choreographic polyphony" in the construction of choreographic text and
compositional drawing

- Know the principle of the composition of the Divertimento and Symphony choreography

®dopMa UTOrOBOT0 KOHTPOJIS [TpakTHKaJIBIK KOpCETY
IIpakTrueckuii moxas
Practical demonstration

Pa3narounblii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
CI/Inna6yc, JAOIIOJITHUTCIIbHBIC MAaTCpUaJIbl
Syllabus, additional materials

HanmenoBanue moayJis Pexuccypa medep.iri
MacrepcTBO pekuccepa
Mastery of direction

HasBaHnue AuCHUIIMHBI Bauserreri Jin0peTTo MEH clieHapHi
JInGperTo u cuenapmuii B 6aere
Libretto and script in ballet




UK AUCHUIIMHBI 11 (KB)

Kox nucuuminnbl LSB 4243
CemecTtp 7
KosanuectBo kpenutoB ECTS 3
®opma 1 BUAbI y4eOHBIX 3aHATHI [Mpaktuyeckue 3anstus — 30
/K0JINYeCcTBO KPeIUTOB CPOII - 15
CPO - 45
IIpepexkBU3UTHI Barnet KOMBLIBIMBIH jK00a1ay TEXHOJIOTHSICHI

TexHonorust NPpOeKTUPOBaHUSI 0ATETHOTO CIEKTAKIIS
Designing Technology for a ballet performance,

XX FachIpJIbIH JYHUE KY3UIIK XOpeorpausch
Muposast xopeorpadust XX Beka

World choreography of the XX century

ean nsyvyenus

KypcThIH TaKbIpBIITHIK KOCTIapbl OOMBIHINIA aBTOPJIBIK JIMOPETTOIAP JKa3Yy.
Hamucanne aBTOpckux TUOPETTO COTIIACHO TEMAaTHUECKOMY TUTaHy Kypca.
To writing original librettos according to the thematic plan of the course.

Conep:xanue

Krnaccukanpik Oaner pernepTyapblHaH JHOpPETTONApAbl Tanaay. One0u KoHe JEepeKTl akmapar
Ko3/IepiHe, KOPKEM MOJIEHHWET TYBIHAbUIAPbIHA HET3ACITEH XOpeorpadusuiblK IIbIFapMaiapra
aHHOTallus, J'II/I6peTTO KOHC CHCHAPJBIK XOCIIap Xa3ly, Ka3aK 3II0Chl MCEH XaJIblK aHbI3Aapbl
HETI31H]1e TUOPETTO Ka3y.

AHanu3 TuOpeTTO U3 KJIaCCHYECKOTro OaleTHOTro penepryapa. Hamucanue aHHOTAaMii, TMOPETTO U
CIIEHAPHOTO TUIaHA YIS XOpeorpapuYecKuX IPOU3BEACHHN 10 MOTHBaM JIMTEPATypHBIX U
JTOKYMEHTAIBHBIX HICTOYHUKOB, TTPOM3BECHUH XY10’)KECTBEHHON KYJIbTYphI; HAITUCAHUE THOPETTO
10 MOTHBaM Ka3axCKOI'o 3110Ca 1 HApPOJHBIX JICT'CH/I.

Analysis of libretto from the classical ballets. Writing abstracts, libretto and scenario plan for
choreographic performances based on literary and documentary sources, works of art; writing a
libretto based on Kazakh epic and folk legends

KiroueBnle KOMIIeTeHIINHA

- XopeorpadHsIIbIK MbFapMaHbIH CIIEHAPUIITIK )KOCHapslH Kypy (0ageT KOHbLIBIMBI)

- XopeorpadusIIbIK IIbIFapMaiapFa aHHOTAIKMS MEH JIMOPETTO a3y JaFIbICBIHBIH OOJIYHI;

- Co3naBaTh CliEHApHBIN IIaH XOpeorpapuuecKoro mpousBeacHus (6aaeTHOro CICKTaKIIA)

- BJ'IaI[eTB HaBBbIKOM HaIlMCAaHU aHHOTaHI/Iﬁ n J'II/I6peTTO pIn) b Xopeorpa(bnqecm/lx HpOHSBCI{CHHfI;
- Create a scenario plan for a choreographic work (ballet performance)

- Possess the skill of writing annotations and librettos for choreographic works;

®opMa HTOTOBOT0 KOHTPOJISA IIpakTUKaJIBIK KOpCETY
[IpakTyeckuii mokas
Oral practical exam

Pa3naTounblii MaTepuaJ Oky OarmapiaMachl, KOCBIMIIIAa MaTepHUaaap
CI/Inna6yc, JAOIIOJITHUTCIIbHBIC MAaTCpUaJIbl
Syllabus, additional materials

HanmenoBanue moayJis XopeorpadgusiibIK 6Hepaeri FbLIbIMH
3epTTeyJaepain daicrepi

MeToabl HAYYHBIX MCCJICIOBAHUN B
xopeorpaguyecKoM UCKYCCTBe
Methods of scientific research in

Ha3sBaHue ¥ CHUIIMHBI Xopeorpadusigarsl FbLIBIMH 3epPTTEY Herisaepi
OCHOBBI HAYYHOI 0 HCCJICJOBAHNS B Xopeorpaduu
Fundamentals of Scientific Research in
Choreography




UK AUCHUIIMHBI 11 (KB)

Koa amcuunjimHbl ONICh 4244
CemecTtp 7
KoauuectBo kpenutoB ECTS 3
®opma 1 BUAbI y4eOHBIX 3aHATHI Jlexuuu — 20
/K0JIN4YeCcTBO KPeaIUTOB Cemunapckue 3anstus — 10
CPOIT - 15
CPO — 45
IIpepexBU3NTHI AKnapaTThlK KOMMYHHUKAIHSUTBIK TEXHOJIOTHsIIap

(aFBUIIIBIH TUTIH/E)
HNupopmaniioHHO-KOMMYHUKAITMOHHBIE TEXHOJIOTHH
(Ha aHTJIMHCKOM SI3bIKE)

Information and communication technologies (in
English)

Hean nzyvyenus

XopeorpadusbIK OHEp CaJachIHIAFbI 3€PTTEY 9/IICTEPIH KOJIaHy.
[IpuMeHsSTh METOIBI HAYYHBIX UCCIIETOBAHMS B 00J1aCTH XOpeorpaduueckoro NCKyccTBa
Apply research methods in the field of choreographic art

Conep:xanue

FolabIM yFBIMBI, OHBIH Ka3ipri KOFaMJarsl pesi. FeulbIMu 3epTTeyliH epeKIleaikTepi, SicTepi,
OaFpITBIH TaHJAy, TAKBIPBINTHI HET13/Iey, KYPbUIBIMBI: KYMBbIC TYpJiepi OOIbIHIIIA HETI3T,
MaMaHJaHIbIpbUIFaH 37eMeHTTep. FrumbiMu 3epTTeynepain typiaepi. Kepkemaey, FouibiMu
€HOCKTETr1 )KYMBICTBIH HET13T1 Ke3eHIepi. MOTIH KYPY/IbIH JKaJIbl TPUHIIUIITEPI.

[TonsaTue Hayku,ee posid B coBpeMeHHOM o01iecTBe. OCOOCHHOCTH, METOIbI,BEIOOP
HarpaBJieHHsI, 000CHOBAHUE TEMBI, CTPYKTypa HayYHOTO MCCIICIOBAHUS: OCHOBHEIE,
CTHeIMaIU3UPOBAHHBIE JIEMEHTHI TI0 BUAaM paOoT.Buapl HaydHBIX HCCIICI0OBAHUM
OdopmieHune,0CHOBHBIE ATambl pad0THI HAJ HAYIHBIM TpynoM. OOIIHe MPUHIIUITE TTOCTPOCHUS
TEKCTA.

The concept of science, its role in modern society. Features, methods, choice of direction,
justification of the topic, structure of scientific research: basic, specialized elements by type of
work. Types of scientific research Design, the main stages of scientific work. General principles
of text construction.

KiroueBnle KOMIIeTeHIINHA

- XopeorpadusIIbIK OHEP/Il 3ePTTEY/IIH 3aMaHayH IMapaurManapblH aHBIKTAy

- ¥BUIBIMHU 3C€PTTCY KYPbUIBIMBIH KYPACTBIPY AarAblJIapbIH MCHI'CPY

- YbIJILIMH aKIIapaTThbI TYCiHy JKOHC CbIHU TaJIAAy TQCiJ'II[CpiH KOJLAaHY

- FBUIBIMH, FHUIBIMU-KOMIILTIK KOHE YKAJIFaH FEUIBIMH Ke3/epae Oaraapiail Outy

- OIIPCACIIATL COBPEMCHHLIC ITapaiuIMbl I/ICCJIG,I(OBaHI/Iﬁ Xopeorpa(bnqecxoro HCKYCCTBa

- BJIAICTh HABBIKAMH COCTABJICHUSA CTPYKTYPbI HAYYHOI'O UCCIICAOBAHUA

- HCIIOJIL30BAaTh COCOOBI OCMBICIIEHUS U KPUTHUYCCKOI'O aHaJIh3a Haquoﬁ I/IH(I)OpMaI_II/II/I

- YMeTh OPHUCHTHPOBATHCA B Haquoﬁ, Hay‘IHO-HOHYHSIpHOP'I U NICCBAOHAYYHBIX NCTOYHHUKAX
- to define modern paradigms of choreographic art research

- possess the skills of drawing up the structure of scientific research

- use methods of understanding and critical analysis of scientific information

- Be able to navigate in scientific, popular science and pseudoscientific sources Apply the skills of
analytical work with the literature and databases

HanmeHnoBanue moayJis Xopeorpadusiabik eHepinge «bajsermeiicrep»
OIMIKTIIINH KAIBINTACTBIPY

d®opmupoBanue kpaaupukanuu «banermencrep»
B Xopeorpagu4ecKoM HCKYCCTBe




Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue JUCHUIIIINHBI Ka3zak ouinin komno3unusicor 11
Komno3unusa ka3axckoro tanna Il
Composition of kazakh dance 11

MK AUCHMIITMHBI I1]1 (KB)
Kox iMcuMinHel KKZT (II) 4245
Cemectp 8
KosaunuectBo kpenutoB ECTS 4
dopma U BUbI YUeOHBIX 3aHATHIT [MpakTuueckue 3austus — 40
/K0JINYeCcTBO KPeIUuTOB CPOIT - 20
CPO - 60
IIpepekBU3UTHI Kazak OuiniH KoMo3unusich [

Kommo3uims kazaxckoro tanmna |
Composition of kazakh dance 1

Hean nzyvyenus

KocreiMima 6iniM Gepy canachiHia xKoHE KociOM YKpIMIapaa Ka3zak OWiH KOIOBI KY3€ere achIpy.
Kazak OuiHiH XopeorpadusbiK JEKCUKACHIH MEHTEDY.

OcCyIecTBIATh TOCTAHOBKH Ka3aXCKOTO TaHIA B chepe JOMOIHUTETFHOTO 00pa30BaHus U B
npodeccroHabHBIX KOJJIEKTUBAX OT MPOCTHIX (hopM /10 crouThl. Bianenue xopeorpadudeckoit
JIEKCUKOM Ka3aXCKOTro TaHIa.

Perform performances of Kazakh dance in the field of additional education and in professional
groups. Knowledge of choreographic vocabulary of Kazakh dance.

Conep:xanue

Kazak OniHiH caxHaJbIK, (HOTBKIOPIBIK KOPIHICTEPIH 3€PTTEY, MY3bIKAIBIK CTHIIBACPl AaHBIKTAY.
bu crouTackiH Kypy, KypacThIpy *KoHE KOO JIaF AbLIAPhIH UTEPY: XOpeorpadusIbIK KOMITO3HUITHSIA
WJIESHBI, UICSTHBI KOHE ICKE achIPY/Ibl TaMBITy. OHUeNIep MEH epiiep Kazak OuiHIH
XopeorpadusIIBbIK JIEKCUKACHIH CayaTThl KOPCETY JAaFIbUIapbIH MEHTEPY.

I/I3yquI/Ie (bOpM CILICHHUYECCKOTIO, (bOHBKHOpHOFO BOIINIOIICHHMA Ka3aXCKOI'o TaHIla, OIIPEACICHUC
MY3bIKAJIbHBIX CTHIIEH. HpI/IO6peTeHI/Ie HAaBBIKOB IOCTPOCHUS, COUMHCHUSA U IIOCTaAaHOBKU
TaHHeBaJIbHOfI CIONTHI: paspa60TKa nacu, 3aMbiciia 1 BOIIJIOIICHUS B xopeorpa(bnqecxoﬁ
KOMIIO3HUIIHH. OBJ'IaI[CHI/IC HaBbIKaMU I'PaMOTHOT'O ITOKa3a XOpCOFp&(bPI‘IGCKOfI JICKCHUKHU KEHCKOT'O
U MY)XCKOT'O Ka3aXCKOT'O TaHIIA.

Studying the forms of stage, folklore embodiment of Kazakh dance, identifying musical styles.
Acquisition of the skills of constructing, composing and staging a dance suite: development of the
idea, conception and embodiment in a choreographic composition. The skills of competent
display of choreographic vocabulary of female and male Kazakh dance.

KiroueBnle koMIeTeHIIMHA

- bu crouTachIH Kypy NPUHIUIIIH KOJAaHY;

- Epnep meH oliennepain Ka3ak OuiHiH XopeorpadusuIbIK JeKCUKAChIH MEHIepY;

- XopeorpadusibiK opeKeTTi Kypyaa ApaMaTyprusi 3aHbIH OU1y;

- HpI/IMeHHTI: MMPUHOHUIT ITOCTPOCHU A TaHHeBaHBHOﬁ CIOUTHI,

- BJ'Ia,ZLeTL XOpeOFpa(l)quCKOﬁ JIEKCUKOH >KEHCKOI'0O U MYKCKOTO Ka3aXCKOI'o TaHILia,

- Mcnoap30BaTh 3HAaHUE 3aKOHA ApaMaTypruui B IIOCTPOCHUHN Xopeorpacl)ﬂquKoro HeﬁCTBHH.
- Apply the principle of building a dance suite;

- Master the choreographic vocabulary of female and male Kazakh dance;

- Use the knowledge of the law of drama in the construction of choreographic actions.

dopMa UTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpceTy
[IpakTrueckuil nmokas
Practical demonstration

Pa3zgarounsblii MmaTepuasn Oky 6arapnaMacsl, KOChIMILIA MaTe€pUaiap
Cunnabyc, JONOJHUTEIbHbIE MAaTEPUAIIBI




Syllabus, additional materials

HaunmeHnoBanue moayJis Xopeorpadusibik eHepinae «bajsermeiicrep»
OLMIKTIIINH KaABINTACTBIPY

®opMmupoBanue kpaaupukanun «banermeincrep»
B Xopeorpagu4ecKoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3BaHnue aucHUNIMHBI BasermeiicTepain cypeTmiMeH sKyMbICBI
Pabora 0asermeiicTepa ¢ Xy10:KHUKOM
The work of the choreographer with the
production designer

UK AUCHUIIMHBI 11 (KB)
Koa iucumMmimnbl RBH 4246
Cemectp 8
KosaunuectBo kpenutoB ECTS 3
®opma u BUbI y4eOHBIX 3aHATHI [Mpakruyeckue 3austus — 30
/K0JINYeCcTBO KpPeaIuTOB CPOII - 15
CPO — 45
IIpepexkBU3NTHI baner KOWBUIBIMBIH 00ajay TEXHOJIOTHSICHI /

TexHOJIOTHS TPOCKTUPOBAHHUS OATIETHOTO CIEKTAKIIs/
Designing Technology for a ballet performance
Banermeiicrep enepi /

HckyccTBO Oanermeiicrepa /

Art of Balletmaster

esn n3yvyenus

ABTOpPJBIK OaseTTep MeH OM KOMBLIBIMIAPBIH KYPACTHIPY JKOHE KOTO.
OCYI_HCCTBJ'IHTI) COYMHCHHUE U ITOCTAHOBKY aBTOPCKHUX 0aJIETOB U TaHIIEBAJIbHbBIX CHEKTaKIIEH.
Compilation and staging of original ballets and dance performances.

Conep:xxanue

XopeorpadThlH CYpETIIIMEH JXYMBIC icTey Karupanapbel. Makcar koro. CTHIIb MEH >KaHPIbIH
aHpIkTaMacbl. CreHorpadusga KeHICTIKIeH yMmblc. CaxHa KEHICTITIHIH TEPMHHOJOTHSICH.
Cuenorpadus eHepiHIeri aJIeMIiK Takipube. MarepuaniblK, apXUTEKTypaiblK, MaTepUaIbl-
TeKCTypalblK 3JIeMeHTTepAl mnaiganany. Cuenorpadust xoHe Tteatp. CreHorpadus xoHE
XOpeorpadusIIbIK KOWBLIBIM.

[Tpunnumer paboThl OaeTMeicTepa ¢ xXymoxHukoM. [loctanoBka 3amad. OnpeneneHue CTUIA U
aHpa. Pabora ¢ mpoctpancTBoM B crieHoTpadun. TepMHUHOIOTHS CIIGHUYECKOTO MPOCTPAHCTRA.
MHpOBOﬁ OIBIT HCKYCCTBO CI_IeHOI"pa(I)I/II/I. HpI/IMeHeHI/IC BCIICCTBCHHBIX, APXUTCKTYPHBIX,
MaTepuanbHO-PakTypHbix  snemeHtoB.  Crenorpajus wu  tearp.  CreHorpadus o
xXopeorpauuecKuii CrieKTaKIb.

Principles of the choreographer's work with the artist. Task setting. Determination of style and
genre. Working with space in scenography. Terminology of stage space. World experience of
scenography. Application of physical, architectural, material and factual elements. Scenography
and theater. Scenography and choreographic performance.

KiroueBblie KOMIICTCHI MU

- JlumutomMbIK KOMBUIBIMIBI JalbIHIAy Ke3iHJe Xopeorpad MeH CypeTili apachlHIAarbl JKYMbIC
IPUHLIUOTEPIH KOJIJaHy

- Cuenorpadus >x00acklH Kacayga MaTepUalNbl, apXUTEKTYpajblK, MaTepHalAbl >KOHE
TEKCTYPAJIBIK AJIEMEHTTEp Il MaliaIany.

- CyperturiMeH XyMbIC icTey OapbIChIH[a MakKcaT KO0, CTHIIb MEH >KaHp/bl aHBIKTAY JaFAbICHIH
MEHTepy

- CueHorpadusa KeHICTIKIEH dKYMBICThI aHBIKTaYy.




- CaxHa KEHICTITiHIH TePMUHOJIOTHSCHIH OLTY.
- [IpuMeHATh MPUHIMITEI paboOTHI OajgeTMeicTepa ¢ XyI0KHUKOM MPH TOITOTOBKE JUITIOMHOTO

CIICKTAaKJIA

- Ilpumensars B pa3paboTKe TMpOEKTa CHEHOrpaduH BEIIECTBEHHBIC, APXUTEKTYpHBIE,

MaTepHuanbHO-(PAKTYpHBIE YIEMEHTHI.

- BJIaI[eTI) HaBbIKOM IMOCTAHOBKH 3a/1a4, OIIPCACIICHUEC CTUJIA U )KaHpa B pa60Te C XYIA0KHUKOM

- Onpenensats paboTy ¢ MPOCTPAHCTBOM B CIIeHOTpaduH.

- 3HaTh TEPMUHOJIOTHIO CLIEHUYECKOIO ITPOCTPAHCTBA.

- To apply the principles of work between a choreographer and an artist when preparing a

graduation performance

- To use material, architectural, material and texture elements in the development of a scenography

project.

- To possess the skill of setting goals, determining style and genre when working with an artist
- To define work with space in scenography.
- To know the terminology of the stage space.

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHKaNBIK KOpceTy
[IpakTrueckuil mokas
Practical demonstration

Pa3naTouHblii MaTepuaJ

Oky OarmapiaMackl, KOCbIMIIIa MaTepHUaIaap
Cunnadyc, JOTIOTHUTEBHBIC MaTEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusibik eHepinge «basermeiicrep»
OiMIKTIIINH KaaBINTACTBIPY

®opmupoBanne kpaaupuxkannu «basermeiicrep»
B XopeorpaguuieckoM HcKyccTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3zBaHnue AMCHMIIMHBI

Kaszipri xopeorpadus pe:xuccypacsl
Pexxuccypa coBpeMeHHO# xopeorpagpuu
Stage direction of modern choreography

UK AUCHUILIMHBI I1]1 (KB)
Ko amcuunminabl RSCh 4247
CemecTp 8
KoanuectBo kpenntoB ECTS 4
®opma 1 BUAbI y4eOHbIX 3aHATHI [TpaxkTuueckue 3anarus — 40
/KOJINY€CTBO KPEANTOB CPOII - 20
CPO - 60

IIpepexkBU3UTHI

3amanayu xopeorpadus Herizaepi
OcCHOBBI COBpEMEHHOM xopeorpaduu
Fundamentals of modern choreography

esun n3yvyenust

ABTOpIBIK OanerTep MeH OM KOMBLIBIMAAPBIH KYPACTHIPY 5KOHE KOIO.
OCYH_IGCTBJ'DITB COYMHCHHEC U IIOCTAHOBKY aBTOPCKUX 0aJeToB " TaHIOCBAJIbHBIX CIIeKTaKJel
Composing and staging author's ballets and dance performances

Conepxanue

Kasipri 3aman xopeorpaduscbiHAaFbl CIIEKTAKIb KYPhUIBIMAAPBIHIAFEI IpaMaTyprUusHbI
HICITYJIET1 peXXHUCCepIIiK aicTepi 3epTrey. Kepepmenre aybI3iia xoHe aybl3Ilia eMec dCepAiH
Tannaybl. Jlamyiisl Teatp. PexxuccypanblH CHHXpOHbI puHIHML. OpbIHIAY 1IeOepiri.
CrieKkTakIbIeT1 KeHICTIKIIeH KYMBICTaFbl CIICHOTpadUsSHBIH POJIi.

N3ydeHne pesxuccepckux MPUEMOB B PEIICHUH ApaMaTyprud U CTPYKTYPhI CIIEKTAKIISA
COBPEMEHHOU xopeorpadun. AHAIN3 BepOATbHOTO U HEBEPOAIILHOTO BO3CHCTBYSI HA 3pUTEIIS.




OmupcuBHbIN Tearp. CUMyIbTaHHBIA TPUHIUT pexkuccypsl. [lepdpmanc. Pons cuenorpaduu B

pabote

The study of directing techniques in solving drama and the structure of the performance of
modern choreography. Analysis of verbal and nonverbal effects on the viewer. Emirative theatre.
The simultaneous principle of directing. Perfrmance. The role of scenography in working with

space in a performance.

KiarwoueBble KOMNeTeHIINT

- Kazipri xopeorpadusgarsl KOMBUIBIM KYPBUIBIMBIH aHBIKTAY

- OM KOWBLTBIMIAPBIHAFBI SIH30ATapAbl OAlIaHBICTBIPYIBIH CTHIIMCTHKAIBIK 9JIICTEPIH aXKbIPaTy
- KOWBUIBIMHBIH KOpEpPMEHTe BepOalbIbl KoHE BepOabIbl eMeC dCepiH Tajaay

- Kazipri xopeorpadusuibIik KOWBLTBIMAAPAA PEKUCCEPITIK TEXHUKAHBI KOJIIaHY.

- AKTep pesjie )KYMBIC JKacaraH/1a TIaCTUKAJIBIK TUI/I1 JAMBITBIHbI3

- OnpenensaTs CTPYKTYpY CIIEKTaKIIs B COBPEMEHHON Xopeorpaduu

- Paznuuare cTUIIMCTHYECKIE MPUEMBI COCANMHCHUS 3MMN3040B B TAHICBAJIbHBIX CIICKTAKJIAX
- AHanu3upoBaTh BepOabHOE U HEBepOaIbHOE BO3ACHCTBHUE CIIEKTAKIISA HA 3pUTENS

- [IpuMeHsATh NpUEMBI PEXKHUCCYPHI B CIIEKTAKIISIX COBPEMEHHOM Xopeorpaduu.

- PazpaOaThiBaTh MIacTUUECKU S3bIK IPHU pabOTe akTEépa Hall POJIbIO

- Determine the structure of the performance in modern choreography

- Distinguish stylistic techniques of connecting episodes in dance performances

- Analyze the verbal and non-verbal impact of the performance on the viewer

- Apply directing techniques in performances of modern choreography.

- Develop a plastic language when an actor is working on a role

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTHKaJIbIK KOpceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas

Oky Oarnmapiamachl, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JOTIOTHUTEBHBIC MaTEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusibik eHepinge «basermeiicrep»
OIIIKTUIINH KaJabIITACTBIPY

®opmupoBanne kpajaupuxkanuu «bajgermeicrep»
B Xopeorpagu4ecKkoM HCKYCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3zBaHue QM CHMIIIMHBI

OpbIHAayIBIJIAPMEH PeKUCCEPIiH JKYMbICHI JKOHE
pesKucCepAbIH- KOMBLTY TOOBIMEH

PabGora GasermeiicTepa ¢ HCIIOJTHUTEISIMH U
PEKHCCEPCKO-NIOCTAHOBOYHOM rpynmnou

The Director with the performers and technicians
production group

UK AMCHHUILIMHBI I1]1 (KB)
Konx nucunnyimnbl RBIRPG 4248
Cemectp 8
KoanuectBo kpenntoB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [Tpaktuueckue 3anstus — 30
/KOJIN4YeCTBO KPeIUTOB CPOIT - 15
CPO —45

IIpepexkBU3UTHI

baner KOﬁBIHLIMLIH >I<06aJ1ay TEXHOJIOIUACHI
Texnonorusa MPOCKTUPOBAHUA 0aJIETHOI'O CIEKTAKIIS
DesigningTechnologyfor a balletperformance

Hean uzyyenus




Baner cnekTaxiiiH KO0 Ke3iHeri 6aneTMencTep KbI3METIHIH cajlachl. Pexxuccepiik-KoHbIIbIM
TOOBIMEH JKYMBIC iCTEY TPUHIIHIII.

Cdepa nestenpHOCTH OaneTMeicTepa Mpy NOCTAHOBKY OANIETHOTO crieKTakis. [Ipuniun paboTsl
C PEKHUCCEPCKO-TIOCTAHOBOYHOM I'PYIIION.

The sphere of activity of the choreographer in the production of a ballet performance. The
principle of working with a production team.

Conepxanue

XopeorpadusiIblK CIEKTaKIb, CIICHAPJBIK >KOCHap, KOMIO3MIMUIBIK JKOCHap JIHOPETTOCHIH
o3ipJiey MPUHIUIITEPIH 3epAeiiey KOHE JaFAbUIapbIH MEHrepy. My3bIKaJIblK MAaTePUAIIMEH JKOHE
OHbl KYpacTBIDYMEH MYMBbIC, >KapblK NapTUTYpachlH KypacTelpy. bBbuaiH xopeorpadusiblk
JIEKCUKAChIH KypacTeipy. Kasipri 3amMaHFbl TEXHOJOTHSIIAPABl KOJIAHY, MIBIFAPMAITbLIBIK-
OHJIIPICTIK Mpo1ecc OOMBIHIIA KYMBIC TOOBIH YUBIMAACTHIPY.

W3ydeHre npyUHIMIOB U IPUOOPETEHHE HABBIKOB pa3pabOTKU JTUOPETTO XOpeorpaduyeckoro
CIICKTaKJIAd, CICHAPHOI'O IJIaHa, KOMIIO3UIIMOHHOI'O IlJIaHa. Pabora ¢ MY3bIKAJIbHBIM MAaTCpHaAJIOM
Y €ro KOMIWISIIHEH, COCTaBlIeHne CBETOBOM mapTutypbl. CounHeHne xopeorpaduyeckon
JIEKCUKHU TaHUa. [[puMeHeHne COBpeMEHHbIX TEXHOIOT M, OpraHu3auy padodeil rpynimsl Mo
TBOPYECKO-TIPOM3BOACTBEHHOMY Mporieccy. Study of the principles and acquisition of skills in
developing the libretto of a choreographic performance, scenario plan, and compositional plan.
Working with musical material and its compilation, drawing up a light score. Composition of the
choreographic vocabulary of dance. The use of modern technologies, the organization of a
working group on the creative and production process.

KiroueBnle KOMIIETEHIINH

- XopeorpadusiblK TYbIHIBIHBI jkacay YIITH OapiIblK HeXTapIblH KYHTI30€MIK )KOCIapblH d31piey;
- KonneprmeiictepMeH, CypeTiiMeH, TUPUKEPMEH, KOMIIO3UTOPMEH JKOHE KOUBIIIBIMIBIK
TONTHIH 0acKa /1a KaThICYIIBIIAPBIMEH JKYMBICTa HAKTHI MIHJIETTEP KOIO;

- IprFapManibuIbIK-0HAIPICTIK TpoIiece OOMBIHINA KYMBIC TOOBI YIIIH CIICHAPUN KOCTaphIH
YKOHE Ol MEH WJICSTHBI TIPE3CHTAIMSIIAYIBI d31pIey.

- XopeorpadusutbIK MIBIFAPMaMEH aHATUTHKAIIBIK )KYMBIC TTPUHITUNITEPIH KOJIJIAHY;

- Pa3pabaThiBaTh KaJeHIApHBIN TUTaH BCEX 1IEXOB JJIS CO3/IaHUs XOpeorpaduueckoro
IIPOU3BECACHUSA,

- CTaBUTH TOUHBIE 3aJa4u, B pa60Te C KOHHepTMeﬁCTepOM, XYOAO0XKHHUKOM, TUPHKECPOM,
KOMITIO3UTOPOM U JPYTUMHU YIaACTHUKAMU MMOCTaHOBOYHOM T'PYHIIbI;

- PazpabaThiBaTh ClieHApHBIN TIJ1aH M MPE3EHTAIMIO 3aMbICiIa U UACH JIJIs pabovel rpyIiibl 1o
TBOPYECCKO-IIPOU3BOACTBEHHOMY IIPOLICCCY.

- Hcnosib30BaTh IPUHITMIIEI AHATTUTHYECKON PabOTHI ¢ XOpeorpadhuuecKuM MPOU3BEICHHUEM;

- Develop a calendar plan for all workshops to create a choreographic work;

- Set precise tasks when working with the concertmaster, artist, conductor, composer and other
members of the production group;

- Develop a scenario plan and a presentation of the concept and idea for the working group on the
creative and production process.

- Use the principles of analytical work with a choreographic work

®opmMa HTOrOBOr0 KOHTPOJIS [TpakTHKaJIBIK KOpCETY
IIpakTrueckunii moxas
Practical demonstration

Pa3narounblii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
CI/Inna6yc, JAOIIOJTHUTCIIbHBIC MAaTCpUaJIbl
Syllabus, additional materials

HanmeHnoBanue moayJis Xopeorpadusiabik eHepinge «bajsermeiicrep»
OIMIKTIIINH KAIBINTACTBIPY

®opmupoBanue kpaaupukanuu «banermencrep»
B XO0peorpagu4ecKoM HCKYCCTBE




Formation of qualifications «Balletmaster» in the
choreographic art

Ha3BaHnue AuCHUIIMHBI Banermeiicrep enepi I1
HUckyccrBo dasnermeiictepa |l
Skills of Balletmaster 11

MK AUCHMIITMHBI I1]1 (KB)
Koa amcunnjimnHbl Bl 4249
Cemectp 8
KosaunuectBo kpenutoB ECTS 5
®opma 1 BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ausatus — 50
/K0JINYeCcTBO KPeIUuTOB CPOIT - 25
CPO - 75
IIpepexkBU3UTHI baner KOWBUIBIMBIH )00aj1ay TEXHOJIOTHSICHI

TexHonorust NPOeKTUPOBaHMSI 0ATETHOTO CIEKTAKIIS
Designing Technology for a ballet performance,

XX FachIpJIbIH JYHUE KY3UIIK XO0peorpaguscol
MupoBast xopeorpadus XX Beka

World choreography of the XX century

OJeM/IIK MYy3bIKa 91€0MeTIHAeT1 AUCKYPCTap
Juckypchl 0 MUPOBOM MY3BIKAJIbHOW JTUTEPATYPE
Discourses on world music literature

Hean n3yvyenus

ABTOPIBIK OaneTTep MeH OM KOMBLIBIMIAPBIH KYPACTHIPY JKOHE KOTO.
OCYI_HCCT BJIAAITb COYMHCHHE U ITOCTAHOBKY aBTOPCKUX 0aJIETOB U TaHIIEBAJIbHbBIX CHEKTaKJIEeH.
Composing and staging author's ballets and dance performances.

Conep:xanue

JKana Ganet KOMBUIBIMBIH KYPY OOMBIHIIIA TPAKTUKAJIBIK JKYMBIC. baneT KOMbITBIMBIHBIH
CIIEHApHUIIH Kypy. ¥ UBIMAACTBIPY KOCIAPBIH KYPY Mheca OoMbIHIIA )KyMbIC. CrieHapHuii )Kocraphbl
OOMBIHIIIA OAPIIBIK KYPBLIBIMIAPa OPBIHAAYIIBIIAPMEH KYMBIC. XOpeoTpadHsuIbIK JTEKCUKAHBI
a3ipiey xoHe ka3y. KoWbUIbIM Ipo1ieciH YIbIMIaCThIPY.

HpaKTI/I‘IeCKaﬂ pa60Ta 110 CO3JaHHUIO HOBOT'O 0aJIETHOIr'O CIIEKTAKIISL. Pa3pa60TKa CLCHApHOIro
1aHa 6ajgerHoro crekrakisi. CocTaBleHHE ILIaHa OpFaHHSaHHOHHOﬁ pa6OTBI HaJ CIICKTAKJIEM.
PaboTa ¢ ucosHUTEIAMHU BO BCEX CTPYKTYpaxX, COTJIACHO CIICHApHOMY IU1aHy. PazpaboTka u
COYMHCHHUC xopeorpa(bnqecmﬁ JICKCHUKMU. OpFaHI/ISaHI/Iﬂ IMOCTAHOBOYHOI'O IIpoLEcca.

Practical work to create a new ballet production. Developing a script for a ballet production
Creating an organisational plan Work on the performance. Work with the performers in all
structures, according to the script

KiroueBnle koMIeTeHIINHA

- XopeorpadusUIbIK KOWBUTBIMHBIH CHOYKETI MCH JpaMachiH JIaMbITY

- Bip akTini 6aneTTi KypacToIpy oHe KO OOMBIHIIA KYMBIC IPOIECIH YHBIMIACTHIPY
- XopeorpadusIIbIK KOMIIO3UIUAAA Oip akTLIi OaIeTTIH SKCIPECCUBTLUIITIHIH MY3bIKAIIBIK
KOMITUJISIIUSICBIH KYPACThIPY

- KoMBUTBIMHBIH peXUCCEpITiK OaFbIThl MEH OKUFalap CEPUSICHIH aHBIKTAHbI3

- Bip axrini O6anerTiH KYpbUIBIMBIH KYPBIHBI3

- Pa3zpabaThiBaTh CIOKET U IpaMaTypruro Xopeorpadhuyeckoro CreKTaKIs

- OpranuzoBarh Mpoiecc padoThl M0 COUNHEHHIO U MMOCTAHOBKE OJTHOAKTHOTO OaneTa
- BricTpanBaTh My3bIKQTbHYIO KOMITUJISIINIO OJTHOAKTHOTO OalieTa BBIPA3UTEIbHOCTh B
xopeorpaguueckoil KOMIO3HIIUN

- OnpenenuTs PeKUCCEPCKUN X0 M COOBITUIHBIN PSIIT CIEKTAKIISA

- BeicTpanBaTh CTpYKTYpY OJTHOAKTHOTO Oajnera

- To develop the plot and drama of a choreographic performance

- To organize the work process for composing and staging a one-act ballet




- To build a musical compilation of a one-act ballet expressiveness in a choreographic
composition

- To determine the directorial course and event series of the performance

- To build the structure of a one-act ballet

®opMa UTOrOBOI'0 KOHTPOJIsA [IpakTHkansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3zgarounsblii MmaTepuan Oky OarapiaMacsl, KOCBIMILIA MaTE€pHAIIAP
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

BBBT/T'OIl B028 Xopeorpagpus
Bbb/OII banermeiicTepckoe HCKYCCTBO

baok b
HaumeHoBaHue MoayJist Xopeorpadgusi KOMNO3MIUSICHIHBIH JicTeMEJIIK
Herizaepi I
MeTtoauyeckue 0CHOBbI KOMIO3UIIUH
xopeorpadum |
Methodic basics of choreography composition |
Ha3Banue [ucuunjanHbI Ilexaroruka
Ilexaroruka
Pedagogics
UK AUCHUILIMHBI bJ1 (KB)
Ko amcuuminabl Ped 1206
Cemectp 1
KouanyectBo kpeauroB ECTS 3
dopMa U BUIbI YUeOHBIX 3aHATHII Jlexuuu — 20
/KOJINYECTBO KPEeIUTOB Cemunapckue 3ansatus — 10
CPOII - 15
CPO-45
IIpepexkBU3UTHI Xopeorpadus Tapuxbl, IEAArOTUKA TAPUXBI
Hctopus xopeorpaduu, HCTOPHSI TeJarOTUKH
History of choreography, history of pedagogy

ean u3yyenus

Kocibu KpI3MeTTe mnegarorukaiblk OUTiIMIH KojaaHy. Herisri memarorukanblK yFbIMAAp MeEH
ca”artapabl Oimy. [lemarorukanblk KbI3METTE, OKY YAEPICIH AYPBIC YHBIMAACTBIPY YIIIH KOHE
IIBIFAPMAITBUIBIK YKBIMIBI TAOBICTHI OacKapy YIIiH MeIaroTHKaHbIH HETi3T1 TOCUIAEpiH KOJaHa
oimy.

[IpuMeHsITh 3HAHUS TMENAarorukd B TPO(GECCHOHATBHOW NEATETBbHOCTU. 3HATh OCHOBHBIC
MeJArornYecKue MOHITHS U KaTeropuHu. YMeTh UCIOJIb30BaTh OCHOBHBIE MPUEMBI MEAATOTHKU B




MeJaroTUYECKON JIEATEIBHOCTH, IJIsi TPAaBUIBHOW OpraHu3alMi yueOHOTro mpoliecca, U s
YCHICIIHOT'O YIIPAaBJICHUS TBOPUYCCKUM KOJUICKTUBOM.

Apply the knowledge of pedagogy in professional activities Know the basic pedagogical concepts
and categories. Be able to use the basic techniques of pedagogy in teaching activities, for the correct
organization of the educational process, and for the successful management of a creative team.

Conepxanue

[Tegaroruka Heri3AepiH 3epTTEy: HET3T1 YFRIMAAP MEH KaTeropusuiap. [legarornkanbik KBI3METTIH
HET13T1 9JiCTePiH, YKBIMIBI 0acKapy TaKTUKACHIH, OKY MTPOLECIH YHBIMIACTHIPY/bI HTepy. JKoFapshl
OKYy OPHBIHJAFBI OKY MPOILECIHIH acmekTiiepi. Kasipri nemarornkanblH WHHOBAIIUSIIBIK 9IICTEP1
MCH TCXHOJIOTUAJIApbI.

I/I3y‘-IeHI/I€ OCHOB IMCAaroruku: OCHOBHBIC IMOHATHUA U KaTCrOpHUHU. OcBoeHNne OCHOBHBIX IIpuEMOB
HeHaFOFI/ILIGCKOI\/'I ACATCIIBHOCTH, TAKTUKW YIHPABJICHUSA KOJUICKTHUBOM, OpraHu3alun y‘~I€6HOFO
mpomnecca. ACHEKTHI BOCIIUTATEIHLHOTO nmponecca B YCJIOBHAX BBICIICTO y‘IC6HOFO 3aBCACHUS.
I/IHOBaIII/IOHHI)IC METOAbI U TECXHOJIOTUU COBpeMeHHOfI IIeJarorukKu.

Studying the basics of pedagogy: basic concepts and categories. Mastering the basic techniques of
pedagogical activity, tactics of team management, organization of the educational process.
Aspects of the educational process in a higher educational institution. Innovative methods and
technologies of modern pedagogy

KiroueBnle KOMIIETEHIINH

- OKY iC-9peKeTiH/ie TopOre MeH pyXaHU-aJaMIepIILTIK JaMy MIHAETTEPIH MIeNIyre MyMKIHIIK
OepeTiH MnegarorukaiblK 9iCTEMENEp TICUIIEPIH MEHIEePreH;

- QicTeMelTiK d3ipyieMenep/al, OuTiM Oepy poIIeciH, TeAaroTuKaIBIK 1C-KUMBIIIAPIbI TaJdai Ibl,
OKBITY MCH THMAarHOCTUKAaHBIH HaﬁﬂaHaHBIHaTBIH eniCTeMenepi MCH TCXHOJIOTHAJIaPbIH aHBIKTAII,
OJIApJBIH OLTIM Oepy MaHBI3BIH OaFaai b,

- ©31HIH OKY KbI3METIH YHBIMIACTHIPA/Ib, ©31H-031 OaKblIay jKOHE 63 OUTIMIH Oarayiayapl
XKYPrizeli, ICUXO0JIOTHS JKOHE MeIaroruka OuTiMaepl Heri3iHae Y TarchlpMaiapbiH OphIHAAY
OOMBIHIIIA 63 IC-OpEKETTEPIH YaKbIThIHAA TY3ETE 11,

- PELMMHUEHTTIH SJIEYMETTIK, YKac, MCUXO(PU3NKAIIBIK KOHE KEKE ePEKIIETIKTEPIH eCKepe
OTBIPBIT, MEIATOTUKAJIBIK IC-OPEKETTEP/I1 €CenTeyre KabuIeTTi;

- MeJIATOTHKAJIBIK 9JIET KaFUAaTTapbl MEH HOpMaJIapbl HETI31H/Ie )KOHE OJIapAblH KYKBIKTaphl MCH
MIHJIETTEPIH €CKePE OTHIPHII, OLTIM Oepy KaTbIHACTapbIHA KATHICYITBUIAPMEH 63apa iC-KHUMBLIIbI
YKocrapJiiayra KaOuIeTTi;

- BJIQJICET MPUEMAaMHU TeJarOTMYECKUX METOIUK, TIO3BOJISIONINX PEIIaTh 3314l BOCIIUTAHUS U
JTyXOBHO-HPABCTBEHHOT'O PAa3BUTHUS B YICOHOU JEATEILHOCTH,

- aHAM3HUPYET METOINYECKUE pa3paboTKH, 00pa30BaTeIbHBIN MPOIIECC, MEAArOTHICCKUE
JCWCTBUS, BBISBIISISI HCIIOJIb3yEeMbIE METOIMKH U TEXHOJIOTHH OOYYCHHUS U IMarHOCTUKH,
OIICHUBAs X 00pa3oBaTeIbHOE 3HAUCHHE;

- OpraHM3yeT CBOIO YUEOHYIO JCATEIIbHOCTD, IPOBOJUT CAMOKOHTPOJIb M OIICHKY CBOUX 3HAHUH,
BOBPEMsI KOPPEKTHPYET CBOM JICHCTBHUS 110 BHIMIOJIHEHHUIO IOMAIIHUX 33JJaHWI HA OCHOBE 3HAHUI
MICUXOJIOTUU U TIEIaTrOTHKH;

- CII0OCOOEH PacCUMTHIBATH MEArOTUYECKUE ICHCTBHSI C YIETOM COIMATIbHBIX, BO3PACTHBIX,
MCUX0(U3NUECKUX U UHIUBUIYAIbHBIX 0COOCHHOCTEH PEIUITUEHTA,;

- croco0eH TUIaHUPOBATh B3aMMOJCHCTBHE C yYaCTHUKAMU 00pa30BaTeNbHBIX OTHOIICHUN Ha
OCHOBE MIPHUHIIUIIOB M HOPM IEJarOTMYeCKOi STUKU U C YIETOM UX MPaB U 00s13aHHOCTEH.

- knows the techniques of pedagogical technigues that allow you to solve the problems of
education and spiritual and moral development in educational activities;

- analyzes methodological developments, the educational process, pedagogical actions,
identifying the used methods and technologies of training and diagnostics, assessing their
educational significance;

- organizes their educational activities, conducts self-control and assessment of their knowledge,
timely adjusts their actions to complete homework based on knowledge of psychology and

pedagogy;




- is able to calculate pedagogical actions taking into account the social, age, psychophysical and
individual characteristics of the recipient;

- is able to plan interaction with participants of educational relations on the basis of the principles
and norms of pedagogical ethics and taking into account their rights and obligations.

®opMa UTOrOBOI'0 KOHTPOJIsA Tecriney
TectupoBanue
Testing
Pa3narounsblii MaTepuan Oky GarnapiamMacsl, KOCbIMILIA MaTe€pHasiap

Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additionalmaterials

HaumeHnoBanue MOAYJIsA XOpQOFpﬂ(l)l’lﬂ KOMIIO3UIIUACBIHBIH alliCTeMe.}IiK
Herizzaepi I

MeTozmqecmle OCHOBBI KOMIIO3UMIIUU
xopeorpadumn |

Methodic basics of choreography composition |

Ha3BaHnue aucuuNIMHBI XopeorpadgusibiK KoMno3uuus Herizaepi I
OcHoBbI KOMNIO3UIIUK XOpeorpaduu |
Fundamentals of choreography composition |

UK AMCHUILIMHBI b/1 (KB)

Koa nucunnyimHbl OKCh (I) 1207

Cemectp 1

KoaunuecrBo kpenntoB ECTS 3

dopMa U BUAbI YUeOHBIX 3aHATHH Jlexuu — 10

/KOJIUYECTBO KPEAUTOB [Tpaxktuueckue 3anarus — 20
CPCII - 15
CPC - 45

IIpepekBHU3UTHI Knaccuxainbik 6u

Knaccnuecknii Tanery
Classical dance

esin n3yvyenus

- XopeorpadusutblK KOMITO3UITUSHBIH 9/IICHAMAJIBIK HETI3/IEpiH MEHTEPY
- Brnagets MeToIMYeCKMMU OCHOBaMH KOMITO3UITUH XOPEOTpapuu
- Possess the methodological foundations of choreography composition

Conep:xanue

banermeiictep meH xopeorpadTeiH MiHaAeTTEP1. [Ipamanbik opekeT 3aHbl. bananap OuiHe apHaiFaH
MY3BIKQJIBIK MaTepHalbl TaHgay KpuTepuiiiepi. TakbpIpbINThIH, 00pa3lbIH, XOpeorpadusIIbIK
TUIAIH aHbIKTamachl. KoMno3unusisiK sxocmap Kypy. «beiiHe» TakbIpblOblHA XOpeorpadusIbiK
coso koMmmosumusckl. 10-14 >xac apaJbIFBIHIAFBl Oanajapra apHalFaH XopeorpausIbIK
KOMIIO3UIUAHBI KYPACTBIPY.

3amaun xopeorpada, 6anermeiictepa. 3akoH ApamaTyprudeckoro aeictBusa. Kpurepuu noabdopa
MY3bIKAJIbHOTO MaTepuraia il A€TCKOr0 TaHa. Onpe):[eneHI/Ie TCMBI, 06pasa, Xopeorpa(bnquKoro
A3bIKA. Pa3pa60TKa KOMITO3UIITMOHHOTI'O IIJIaHa. CounHeHne Xopeorpa(panCKoro COJIO Ha TEMY
«O06pa3». CounHeHne U MOCTpOeHUe Xopeorpaduueckoil KOMIO3UIUH A5 JieTel B Bo3pacte 10-
14 ner.

The tasks of the choreographer, choreographer and choreographer. The law of dramaturgical action.
Criteria for selecting musical material for children's dance. Definition of theme, image,
choreographic language. Development of a compositional plan. Composing a choreographic solo
based on the theme "Image". Composing and constructing a choreographic composition for
children aged 10-14

KiroueBnblie KOMIICTCHI MU

- Teatp pexxuccypachIHBIH HET13T1 3aHABUIBIKTAPBIH TAIaHbI3
- JIpaManbIK opeKeT 3aHbIH KOJAaHy




- AHanM3MpOBaTh OCHOBHBIE 3aKOHBI TEATPAIBHON PEKUCCYPBI
- [IpumeHsATh 3aK0H IpaMaTypru4ecKoro JeiCTBUS
- Analyze the basic laws of theatrical directing

- Apply the law of dramatic action

(I)opMa HTOroBOIo KOHTPOJIsA

[IpakTHkansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHbiii MaTepuaJ

Oky Oarmapiamachl, KOCbIMIIIAa MaTepUaIAaAp
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpagus KOMNO3ULIMUSACHIHBIH dicTeMeTiK
Herizzaepi I

MeTozmqecmle OCHOBBI KOMIIO3UMIIUU
xopeorpadumn |

Methodic basics of choreography composition |

Ha3BaHnue AuCHMIIMHBI

Kaaccukanabik xopeorpagusi KOMIO3MUMACHIHBIH
Herizaepi I
OCHOBBI KOMIIO3UIIUH KJIACCHYeCKOM

xopeorpadumn |
Fundamentals of classical choreography
composition |

UK AMCHUIIMHBI bJ1 (KB)

Koa aucumnjimHbl OKKCh (1) 1208

CemecTtp 1

KoanuectBo kpenuntoB ECTS 3

dopMa U BUAbI YYeOHBIX 3aHATHH Jlexuum - 10

/KOJIMYeCTBO KPEAUTOB [TpaxTuueckue 3anarus — 20
CPCII - 15
CPC —45

Kitaccukasnsix 61
Knaccnueckuii Tanery
Classical dance

IIpepexBU3NTHI

esn n3yvyenus

Kiaccukanbik Ou Heri3fiepiH OKbITY, YpeTy. -1 OKY >KbUIbIHAA KIIACCUKAIBIK OWJI OKBITY/IBIH
omicHamanbIK Heri3mepiH Oury. bacrayeimm Mekten OarmapiiamMachlHIIA KJIIACCHKAIBIK —OH
cabakTapblH KYpacThIPY JKOHE OTKI3y KaOiIeTi.

OcymiecTBIATh MPENoIaBaTeIbCKYI0 JAEATEIbHOCTh, 00ydaTh OCHOBAM KJIACCHYECKOTO TAaHIIA.
3HaTh METOJMYECKHE OCHOBBI MPEIOJaBaHMs Kiaccudeckoro TaHia 1 roga oOyueHus. YMmeHue
COCTABJIATh U MPOBOJIUTH YPOKHU KIIACCHYECKOTO TaHIA IO MPOrpaMMe MIIAJIIINX KIIACCOB.

To carry out teaching activities, to teach the basics of classical dance. Know the methodological
foundations of teaching classical dance for 1 year of study. The ability to compose and conduct
classical dance lessons according to the program of junior classes

Conepxanue

Knaccukanbik OuiH eH KapamnaibIM KaTThIFy KOMOMHALIUSATIAPEI MEH ATIOATAPBIH KYPACThIPYAbIH
Heri3ri KarumgamapelH 3epTrey. CTaHOKTA, 3alblH OpTachiHaarbl »koHe allegro Gemiminme
KUMBUIIAPAbl CayaTThl YHJIECTIPYIiH TEOPHSUIBIK >KOHE MPAKTUKAIBIK JIaFAbUIapbIH JaMBITY.
Knaccukanblk OWIiH €H KapamaiblM IIbIFapMalapblH o3 OeTIHIIE cayaTThl KYpacThIPYAbIH
TEOPUSIIBIK JKOHE MPAKTUKAIIBIK AaFAbLIIAPBIH MEHTEPY.

N3ydeHne 0a30BBIX MPUHIIUIIOB COYMHEHUS MPOCTEUIINX Y4eOHbIX KOMOWHALUNA W 3TIOJIOB
KJIACCMYECKOT0 TaHIa. Pa3BUTHE TEOPETHUECKUX M TMPAKTHUUYECKUX HABBIKOB T'PAMOTHOTO
COCJIMHEHUS JIBIKCHUU Yy CTaHKa Ha cepeauHe 3aia u B pasmene allegro. IlpuoGperenue




TCOPCTUYCCKHUX W IMPAKTHYCCKHUX HABBIKOB CAMOCTOSATCIBHOTO TI'PaMOTHOIO IMOCTPOCHUS
MIPOCTENIINX KOMITO3UIIMI KIACCUYECKOTO TaHLA.

The study of the basic principles of composing the simplest combinations and etudes of classical
dance. To develop the theoretical and practical skills of linking movements at the bar in the middle
of the hall and in the allegro section. Acquisition of theoretical and practical skills of independent
literate construction of the simplest compositions of classical dance.

KiarwoueBble KOMNeTeHIINT

- OpbIHIAYIIBUTAPMEH KYMBIC

- Kinaccukaislk OM JIEKCHKACHIHBIH KHMBULIAPBIHBIH Oip TOOBIHA HETI3eIIeH KaparaibiM
KOMOHWHAIMSIIAP MEH 3TIOATAPbI KYPaCThIPy

- Adagio-ubI 1epOec KypacThIPhIHBI3 - KaparaibiM )KOHE SrKEeH-TEr eIl MilIiH

- OcymiecTBasATh pabOTy C HCTIOJHUTEISIMA

- OCyIIECTBIATH COUMHEHUE TPOCTHIX KOMOMHAIUI 1 3TIOI0B HA OCHOBE OTHOM I'PYIIIIBI
JBDKEHUH JIEKCUKH KJIIACCHYECKOTO TaHIIA

- CamocrosTenbHO counHaTh Adagio - mpocras u pa3zsepHyTas hopma

- To work with performers

- To compose simple combinations and etudes based on one group of movements of the

vocabulary of classical dance

- To compose Adagio independently - simple and detailed form

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTHKaJIbIK KOpceTy
[IpakTruecknii mokas
Practical demonstration

Pa3naTouHblii MaTepuaJ

Oky Oarnmapiamachl, KOCBIMIIIA MaTEpHAIIIAD
Cunnabyc, JOTIOTHUTEBHBIC MATEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist
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Ha3zBaHue QM CHHIIMHBI

3amanayu xopeorpagusiibl OPbIHAAY TEXHUKACHI
I
TexHUKAa UCTIOJTHEHUSI COBPEMEHHOM

xopeorpadum |
The technique of performing modern
choreography |

UK AMCHHUILIMHBI BJ1 (KB)

Koa nucumnyimmHbl TISCh (1) 1209

Cemectp 2

KoanuecrBo kpenntoB ECTS 3

®opma U BUbI y4eOHBIX 3aHATHI Jlexuus - 10

/KOJIN4eCTBO KPeIUTOB [Tpaktuueckue 3ansatus — 20
CPCII - 15
CPC-45

IIpepexkBU3UTHI

XanbIK-caxHaIbIK OMi, KIIACCUKAJIBIK O1
HapoHo-cuennyecknii TaHel, KIIACCUYECKUM TaHelLl,
Folk-stage dance, classical dance

Iean n3yyenus




Heri3ri >xoHe 0aliIaHBICTBIPYIIBI KO3FAIBICTAP MEH 3CKH3 JKacay JaFIblIapblH KOJAaHA OTHIPHII,
Ka3ipri 3aMaHFbl XopeorpadusHbl YHpPeTYy.

OcCyIecTBIATh TpPENnoJaBaHUe COBPEMEHHOW Xopeorpaduu, NPUMEHssI 3HaHUS OCHOBHBIX W
CBA3YIOIIUX I[BI/I)KeHI/Iﬁ 1 HAaBBIKOB COYMHCHHS 3TIO0B.

To teach modern choreography, using knowledge of the basic and connecting movements and skills
of sketching

Conepxanue

Kasipri xopeorpadust TeXHUKaChIH OeriMiep OOMBIHINA OKY: €ICH/E, 3aJIIbIH OPTACHIH/IA )KOHE
kpectre. Kimni )koHe yJIKeH mo3anap. AWHAITy Typiepi )KoHe eIeHTe aybIcy dicTepi. Ko3raabicTh
TAMBITY JKOJIIApbl, UMIIPOBHU3ANHNA. bU 3CKU31H KypacThIpy 3 MUHYTTaH acraiiibl.

N3yuenune TeXHUKHU COBPEMEHHOM Xopeorpaduu Mo pasjienaM: Ha Moy, Ha CepeuHe 3ala U
Cross. Masnslie u Gosbiue No3bl. Buapl BpalieHus u nepexoapl Ha rnoi. PaspaboTka nBu»keHus,
umnposu3aiys. CounHeHNe TaHIIEBAJIBHOTO 3TI0Aa He Oosiee 3 MUHYT.

Learn modern choreography technique in sections: on the floor, in the middle of the hall and cross.
Small and large poses. Types of rotations and transitions on the floor. Movement development,
improvisation. Composition of a dance sketch not exceeding 3 minutes

KiroueBnle KOMIIeTEHIIUU

- «[Tap Teppe» xoHe «KaTThIFyIapy 0eaiMaepiHae KUMbUIIAP/Ibl OPbIHAaYy TEXHUKACBIH MEHIepY,
3aJIAbIH OPTAaCblHAA KJIaCCUKAJIBIK O KoHE 3aMaHayn on TEPMHUHOJIOTUACBIH KOJIJITaHA OTBIPHIII,
- IopTe e OpacTap/ibl OPBIHIAY TEXHUKACKIH JKOHE 0apIIbIK 0eIiMIIep/Ie «OTKEHIIEK» JIICTePIH
KOJIaHBII KO3FaAJIBICTAPIbI OPBIHAY TEXHUKACHIH MEHIEPY;

- Ka3ipri 3aMaHfbl OMI1H KUMbLI-KO3FaJIbIChl MEH TOPOHUEIIK 3TIOIIHIH MY3bIKAJIBIK OpHaIacyblH
YKOHE MY3bIKaHbI TaHAAy KpUTEPHUIIEpiH OLTY;

- Kapanaiibim 6i1iM Oepy MbICAIIAPBIH KYPY;

- Fapeira ko3rany yiriH 3aMmaHays Ou 9IiCTEpiH KOJITaHBIHBI3

- OcBauBaTh TEXHUKY UCIIOJTHEHUS JBMKEHUHN B pa3zieliax «par terre» U «exercises»,

Ha CEPEANHE 3ajia, UCIIOJIb3Yyd TCPMHUHOJOTUIO KIAaCCHUYCCKOI'0 TaHIla X TaHIa contemporary;

- Bragets TeXHHMKON HCTONHEHHS POrte de bras u TeXHUKOW UCTIOTHEHUS IBHKEHUS TIPUEMaMU
«SWing» BO BCEX pazjeliax;

- Bnagetp kpuTepusiMu 11o100pa My3bIKHA U OCYIIECTBIIATh MY3bIKaJIbHYIO PACKIAIKY ABUKCHUN
1 yueOHOTO 3TI0JIa TaHIIa contemporary,

- CocTaBisTh MPOCTHIE YUCOHBIC TPUMEPHI,

- [IpuMeHsATh TEXHUKY TaHIIa CONtemporary mo nepeMeIieHuto B IpoCTPAHCTBE;

- To master the technique of performing movements in the sections “par terre” and “exercises”,
in the middle of the hall, using the terminology of classical dance and contemporary dance;

- To master the technique of performing porte de bras and the technique of performing
movements using “swing” techniques in all sections;

- To know the criteria for selecting music and carry out the musical layout of movements and
educational etude of contemporary dance;

- To create simple educational examples;

- To apply contemporary dance techniques to move in space

®opmMa HTOrOBOr0 KOHTPOJIS [TpakTHKaJIBIK KOpCETY
IIpakTryeckuii moxas
Practical demonstration

Pa3narounblii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTepUaiiap
CI/Inna6yc, JAOTIOJIHUTCIIbHBIC MAaTCpUAJIbl
Syllabus, additional materials

HaumenoBaHue moayJist Xopeorpadus KOMIO3ULIMSACHIHBIH diCTeMeTiK
Herizaepi I1

Metoanuyeckue 0CHOBbI KOMIIO3HIIUH
xopeorpagumu |1

Methodic basics of choreography composition |1




Ha3BaHue Ay CHUIIMHBI Xopeorpadgusabik komno3nuus Herizaepi 11
OcHoBbl KOMNO3uUK Xopeorpaduu 11
Fundamentals of choreography composition 11

MK AUCHMIITIMHBI bJ1 (KB)
Koa nucunnjimabl OKCh (I1) 1210
CemecTtp 2
KosmmuectBo kpeautoB ECTS 4
®opma 1 BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 40
/K0JINYeCcTBO KpPeIUTOB CPCII - 20
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IIpepexkBU3UTHI XopeorpadusuTbIK KOMITO3HIHS Herizaepi [

OcHOBBI KOMIIO3UIIMH XOopeorpadui |
Fundamentals of choreography composition |

Iean uzydyenus

- XopeorpadusiabplK KOMIIO3UIMSHBIH 9JIICHAMAJIBIK HET13/IepiH MEHIepy
- Bnanets MeToqMuecKUMHU OCHOBAMH KOMIIO3UIIUK XOpeorpaduu
- Possess the methodological foundations of choreography composition

Conep:xanue

[TnacTukanbIK 3KCIPECCUBTLTIKTIH Kypaiaapsl. KeHicTikneH, TeMn-puTMMeH sxyMbic. Exi
OeliHere IpaMalibIK opeKeTTi a3ipiey. Exi opeiHaaymibiFa XopeorpadusiiblK KOMIIO3ULUS OpHATY.
Xopeorpadusiblk popma. Xopeorpapusuiblk GopMa MEH aBTOPIIBIK CTHIIB/I TaJAay JKOHE
TaMBITY. 3-4 OpBIHAAYIIBIFA apHAIIFaH XOpeorpadusUTBbIK MIBIFapMaHbl KYpacThIPY KoHE KOIO.
HNHCTpyMEHTHI IIIACTUYECKON BhIPA3UTEIHHOCTH. PaboTa ¢ MpoCTpaHCTBOM, TEMIIOPUTMOM.
Pa3zpaboTka npamatyprudeckoro aeiictBus Ha 2 o6pasza. IlocranoBka xopeorpaduyeckoin
KOMIIO3HUITMH Ha 2 ucnoiaHuTene. @opma xopeorpaduaeckoro mpousBeeHUs. AHAIN3 U
pa3BuTue xopeorpaduyeckoil opmbl U aBTOPCKOTO noyepka. CoUMHEHHE U MOCTAHOBKA
xopeorpauaecKoil KOMIO3HUITUH.

Tools of plastic expression. Work with space, tempo rhythm. Development of a dramaturgical
action for 2 characters. Staging of a choreographic composition for 2 performers. The form of a
choreographic piece. Analysis and development of the choreographic form and author's signature.
Composing and staging a choreographic composition for 3-4 performers.

KiroueBble KOMIIeTEeHIIUU

-XopeorpadusblK OUIay/Ibl TaMBITY

- 2 OeliHere apaMabIK OPEKETTI IaMBITY/IbI XKYy3ere achipy.

- 2 OpbIHJAYLIbIFA XKoHE 3-4 OpbIHAYIIBIFA IIBIFAPMAIApP KYPACThIPY KOHE KOO

- OTKO/J CHUIIaTbIHA Kapaﬁ MY3bIKAJIbIK MAaTCPUAIABI CAyaTThbl TAHAAYBI )KY3CT'C aACbIPY

- OpbIHIAYIBUIAPMEH KYMBIC

- areia popmagarsl XopeorpadusIbIK KOMITO3HIHSIIAPIBI KOO

- Pa3BuBath XopeorpacbnquKoe MBILIJICHUEC

- Ocy1iecTBasATh pa3paboTKy ApaMaTypruuecKoro AelcTBUs Ha 2 obpasa.

- OCYIJ.IGCTBJ'IHTL COYMHCHUC U ITIOCTAHOBKY KOMIIO3UIIUH HA 2 UCIIOJIHUTENEN U Ha 3-4
HUCTIOJTHUTENEN

- OCYIJ.IGCTBJ'IHTL FpaMOTHBII\/'I HOI[60p MY3BIKAJIBHOT'O MaTC€pHralia COTJIACHO XapaKTCPy 3THOJa
- OcyiiecTBAATh pabOTy ¢ UCTIOTHUTEISIMHU

- OcyliecTBIATh MOCTAHOBKY XOpeOoTpapUuecKuX KOMIO3ULIUI MajbIX GopM

- To Develop choreographic thinking

- To carry out the development of dramatic action for 2 images.

- Composing and staging compositions for 2 performers and for 3-4 performers

- To carry out a competent selection of musical material according to the nature of the etude
- To work with performers

- Staging choreographic compositions of small forms




CDopMa HUTOroBOIo KOHTPOJIsA

[IpakTHKansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3paTouHbiii MaTepuaJ

Oky GarapnaMacsl, KOChIMILIA MaTE€pUaIIap
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpagus KOMNO3ULIMSACHIHBIH dicTeMeTiK
Herizzepi 11

MeTOJII/I'leCKI/Ie OCHOBBI KOMIIO3UIIUH
xopeorpadun 1

Methodic basics of choreography composition 11

Ha3Banue AuCHMIIMHBI

Kiaccnkanabik xopeorpagusiHbIH KOMIIO3HIIUS
Herizzaepi 11
OCHOBBI KOMIIO3UIIUH KJIACCHYECKOM

xopeorpadun 1
Fundamentals of classical choreography
composition 11
UK AMCHUILIMHBI bJ1 (KB)
Koa nucunnjimHbl OKKCh (11) 1211
CemecTtp 2
KoaunuectBo kpenutoB ECTS 3
®opma u BUbI y4eOHBIX 3aHATHI [Mpaktuueckue 3ansaTus — 30
/K0JINYeCcTBO KPeaIUTOB CPCII - 15
CPC —45

IIpepexBU3NTHI

Krnaccukainbik xopeorpadusiHbIH KOMITO3UIIHS
Herizaepi |

OCHOBBI KOMITO3UIIMH KJIACCHUECKOU xopeorpadun |
Fundamentals of classical choreography composition
I

esn n3yvyenus

- Knaccukansik xopeorpadusi KOMIO3UIIUSHBIH 9ICHAMAJIBIK HET13IepiH MEHTepy
- BJ'IaI[eTB METOJUYECCKNMHU OCHOBAMH KOMITO3UIIHH KJIaCCHYECKOH xopeorpa(blzm
- Possess the methodological foundations of choreography classical composition

Conep:xanue

Kiaccukanbik 61 (opMachIHBIH KYPBUTBIC KYPBUIBIMBIH 3€PTTEY — Oip COJIMCTKE apHaJIFaH
Bapuanus. Kimaccukanslk xopeorpadus MypacblHaH dWeIIEp MEH epJiep BapHaIUsIapbIHbIH Y3/I1K
yarinepid Tangay. Kinaccukanblk xkoHe HEOKIIACCHKAIIBIK XOpeorpadusHbIH diiel jKoHe epliep
BapualusJIapblH CayaTThl KYPACTBIPY YH_IiH TCOPHUAIIBIK JKHC IMPAKTHUKAJIBIK datrAblIIapAbl
AaMBITY. KJ'IaCCI/IKaJ'ILIK KOHEC HEOKIJIaCCHUKAJIBIK XOpGOFpa(I)I/IHHLIH oMeI JKoHe CPKCK
BapruanyAIapblHbIH XOpCOFpa(I)I/ISIJ'ILIK CGS,Z[iK KOPBIH K9HC KOMITO3HIUAJIBIK KYPBUJIBICBIH 63
OeriHIIe CayaTThbl JaMbITYAbIH TCOPUAIILIK KOHC IIPAKTUKAJIBIK AatAblJIapbIH MCHI'CPY.

HSYLIGHI/IC CTPYKTYPbI IOCTPOCHUA (bOpMBI KIIACCUYCCKOT'O TaHIla -BapHalus Ha OAHOTO COJIUCTA.
Ananus JIydHimx 06pa3u0B KCHCKUX U MY>KCKUX BapI/IaI_[I/Iﬁ U3 HacJaeaus KJIacCHYECKOU
XOpeOFpa(bI/II/I. PazButne TCOPCTUUCCKUX U NNPAKTHYCCKHUX HABBIKOB I'PAMOTHOI'O COYNHCHU A
JKCHCKUX U MYKCKUX BapI/IaI_II/Iﬁ KJIaCCHUYECKOM M HEOKJIAaCCHYECKO XOpCOFpa(bHH.

HpI/IO6peT CHUC TCOPCTUYCCKUX U ITPAKTHYICCKUX HABBIKOB CAMOCTOATCIIBHOTO FpaMOTHOﬁ
pa3pa60TKH Xopeorpa(bﬂqecxoﬁ JICKCUKH U KOMIIO3UIIMOHHOT'O ITOCTPOCHUSA KECHCKUX U MYKCKUX
BapHaIlfil KIIACCHYECKOW U HEOKIIACCUYECKOU Xopeorpadum.

Studying the structure of classical dance form - variation for one soloist. Analysis of the best
examples of female and male variations from the heritage of classical choreography.
Development of theoretical and practical skills of competent composition of women's and men's
variations of classical and neoclassical choreography. Acquisition of theoretical and practical




skills of independent competent development of choreographic vocabulary and compositional
construction of women's and men's variations of classical and neoclassical choreography.

KiarueBble KOMNeTeHIINT

- OpbIHAayIIBIAPMEH KYMBIC

- Olieniep MeH epPKEKTEP/IiH KITaCCUKAIIBIK BAPUAIUACHIH d3IpJIey KOHE KYpacThIpy
- Heoknaccukaiibik xopeorpadusiiarsl olesep MeH epiep/IiH BapUallusyIapblH 931piiey )KoHe

KYPacThIpy

- Kinaccukanslk jkoHE HEOKJIACCUKAIIBIK Xopeorpadusi MypalapblHbIH MbICAJIJAPbIH TAJIAaHbI3
- lllarpin popmamarsl XOpeorpausuTIbIK KOMIO3HIUSIIAPAbI KOO

- OcymecTBasATh paboTy ¢ UCTIOTHUTEISIMU

- Pa3pabareiBaTh M COUMHSATH KEHCKYIO M MY)KCKYIO KIIACCUYECKYIO BapHAIIHIO
- Pa3zpa0aThiBaTh U COUMHSATH )KEHCKYIO U MYXCKYIO KBapHallil B HEOKJIACCUYECKOM

xopeorpapuu

- AHanu3upoBaTh 00pa3Lbl HacaeIus KJIAaCCUUYECKON U HEOKIIaCCHUeCKoi Xxopeorpaduu
- Ocy1ecTBIATh HOCTAHOBKY XOpeoTrpaduiyecKux KOMIIO3UIUI MaIbIX (GopM

- To work with performers

- To develop and compose a female and male classical variation

- To develop and compose female and male variations in neoclassical choreography
- To analyze examples of the heritage of classical and neoclassical choreography

- Staging choreographic compositions of small forms

dopMa UTOrOBOI'0 KOHTPOJIS

[IpakTHKaJbIK KOpceTy
[IpakTruecknii mokas
Practical demonstration

Pa3naTounblii MaTepuas

Oky Oarnmapiamachl, KOCBIMIIIA MaTEpHAIIIAD
Cunnabyc, TOTIOTHUTENBHBIC MAaTEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadgusi KOMNO3MIUSCHIHBIH JMicTEMEJIK
Herizaepi 11

MeTtoauveckue 0CHOBbI KOMIO3UIIUH
xopeorpadumu |1

Methodic basics of choreography composition 11

Ha3zBaHue QM CHHIINHBI

XaJuabIK 0Mi KOMIO3UMUUSICHIHBIH Heri3aepi
OCHOBBI KOMIIO3UIIMU XaPAKTEPHOI0 TAHIIA
Fundamentals of character dance composition

UK AUCHUILIMHBI bJ1 (KB)
Koa nucuuninHbI OKHT 1212
Cemectp 2
KoanuyecrBo kpenntoB ECTS 4
®opma u BUbI y4eOHBIX 3aHATHI [Tpaktrueckue 3ansatus — 40
/KOJINY€CTBO KPEANTOB CPCIT - 20
CPC -60

IIpepexkBU3UTHI

XaIbpIK-caxHaJIBIK OUi
HapoHo-cuennyeckunii Tanen
Folk-stage dance

ean nzyvyenus

- XaneIK 611 KOMITO3UIUSHBIH dJlICHaMaJbIK HET13JIEpiH MEHTepy
- BnageTs MeTOqMUeCKUMH OCHOBAMH KOMITO3UITUH XapaKTEpHOTO TaHIIa
- Possess the methodological foundations of character dance composition

Conepxanue

Op YIT Ousepineri xopeorpadusuiblK MbFapManap/sl, HAKThl YATUIepai Tanaay. XaibIK
OuJIepiHiH JeMEHTTepl MEH KUMBULAAPBIH 3€PTTEY: OpbIC, Oenopyc, yKpauH. XaiblK OmiepiH




OpBIHAY TOCLII MEH CHUIIATBIHBIH YIATTHIK €peKIIeTIKTepl. OTUIreH MaTepran Heri3iHae aaThl
HeMece OJaH Jla KOII aJaMra MIbIFrapMa KypacTheIpy.

Ananu3 xopeorpapuuecKiuX KOMIIO3UINHA, CIIEHN(UIECKUX PUCYHKOB B TaHIaX Pa3IHYHBIX
HapoaHocTel. M3ydeHne 3J1IeMEeHTOB U IBXKEHUM HAPOIHBIX TAHIIEB: PYCCKOI0, OEI0pPYyCCKOro,
ykpanHckoro. HanonansHble 0COOCHHOCTH MaHEPHl ¥ XapakTepa HCIIOJHEHHUS HapO HbBIX
taH1eB. CounHeHNEe KOMIIO3UIIMHU Ha 6 1 GoJiee YeloBeK Ha MPOiIEHHOM MaTepHale.

Analysis of choreographic compositions, specific patterns in the dances of different nationalities.
Studying the elements and movements of folk dances: Russian, Belarusian, Ukrainian. National
peculiarities of the manner and nature of performing folk dances. Composing a composition for 6
or more people on the studied material.

KiaroueBble KOMNeTeHIINHT

- llarbiH Gpopmanarsl xopeorpadusubIK KOMIO3UIUSIAP/IBI KOO

- XaJbIKTBIK CAXHAIBIK OUJIIH HET13T1 QJIEMEHTTEP1 MEH KUMBUILIAPBIH MEHT€PY

- XaNbIKTBIK CaXHAIBIK OUJIIH CO3/IK KOPbIHA CYHEHE OTHIPHII, KapanaibiM KOMOMHAIUSIAP MEH
STIOATEP KYPaCTEIPY

- 3TIO/] CUIIaThIHA Kapai MY3bIKaJIbIK MaT€PHAJIbl CayaTThl TAaHAAYAbI )KY3ETE aChIPy

- XaNbIKTBIK CaXHAJIBIK OMJIe KAMTBIJIFAH MaTEepHUaJl HETI31H1e 6 HEMece OJIaH Jia Kom aJaMFa
apHaJIFaH OM KypacTeIpy KoHE Xopeorpadus kacay

- Ocy1ecTBIsATh HOCTAHOBKY XOpeoTrpaduiyecKux KOMIO3UIUI MalIbIX (GopM

- BJ'Ia)IeTB OCHOBHBIMH JJIEMCHTAMU U JIBHXKCHUAMU OCHOB HAPOJHO-CHCHUYCCKOT'O TaHIIa

- OCYIIIGCTBJ'ISITB COYMHCHHE IMPOCTHIX KOM6I/IHaHI/II\/'I M OTIO0B Ha OCHOBE JICKCUKHW HAPOAHO-
COCHHUYCCKOI'O TaHIla

- OCymIecTBIATh TPAMOTHBIN TTOI00P MY3bIKaJILHOT'O MaTeprajia COrJacHO XapaKkTepy AT0aa
-CoUYMHATH ¥ CTaBUTH TaHEI] HA 6 U 0oJiee YEIIOBEK Ha TIPOUIEHHOM MaTepHalie HapOaHO-
CIIECHNYECKOI'O TaHIla

- Staging choreographic compositions of small forms

- Master the basic elements and movements of folk stage dance

- Compose simple combinations and etudes based on the vocabulary of folk stage dance

- Carry out a competent selection of musical material according to the nature of the etude

- Compose and choreograph a dance for 6 or more people based on the material covered in folk
stage dance

dopmMa HTOrOBOT0 KOHTPOJIS [IpakTHUKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumenoBaHnue moayJs Xopeorpadgusi KOMNO3MIUSICHIHBIH JAicTEMEJIK
Herizaepi 11

MeToan4eckne 0CHOBbI KOMIIO3UIIUM
xopeorpadumu |1

Methodic basics of choreography composition 11

Ha3Banue IuCHHUIIHHBI 3amanayu xopeorpausiHbl OPbIHAAy TEXHUKACHI
1
TexHuKa UCIIOJTHEHHUS COBPEMEHHOM

xopeorpagumu |1
The technique of performing modern
choreography Il

MK AUCHMITMHBI bJ1 (KB)

Koa ancunnjimubl TISCh (11) 1213

Cemectp 2

KosmmuectBo kpeautoB ECTS 3




®opma 1 BHIbI Y4eOHBIX 3aHATHH] [pakruyeckue 3ansatus — 30

/K0JINYeCTBO KPeIUTOB CPCII - 15
CPC-45
IIpepexBU3UTHI 3amaHayu xopeorpadusHbl OpbIHAAY TEXHUKACHI |

TexHuKa NCIIOJIHEHUSI COBpEMEHHOU xopeorpaduu I
The technique of performing modern choreography |

Hean n3ydyenus

Heri3ri >xoHe 0aliIaHBICTHIPYIIBI KO3FAIBICTAP MEH ICKH3 JKacay JaFIblUIapblH KOJIAaHA OTHIPHII,
Ka3ipri 3aMaHFbl XopeorpadusHbl YHPETY.

OcyIecTBIATh TpEnoJaBaHUe COBPEMEHHOW Xopeorpaduu, NMPUMEHss 3HAHHS OCHOBHBIX H
CBA3YIOIUX IIBI/I)KGHI/Iﬁ 1 HABBIKOB COYHMHCHMHS 3TIOI0B.

To teach modern choreography, using knowledge of the basic and connecting movements and
skills of sketching

Conepxanue

Ko3sranpic ekmiHI MEH aybIpiblK KYIIIHIH apThIHIAFbl XKYMBICTBI MeHrepy onictemeci. Kasipri
xopeorpadusi TEXHUKACBIH CrOSS OeiMaepiHie OKy: KagaMmaap MeH cekipyep. Cross 6emimMiHaeri
KHUMBLII-KO3FaJIbICTBl JAMBITY, HMIIPOBU3ALIUA. ABTOpJIBIH KOJ'DK.':136aCI)IH i3I[€y. ABTOp}II)IH
XOpeorpausUIbIK 3TIOATHI KYPacThIpy.

Metonuka ocBoeHHS pabOThl 3a HMMITYJbCOM JBM)KEHMSI M TpaBUTaluu. V3yueHue TEXHMKHU
COBpPEMEHHOU Xopeorpaduu Mo paszneram CroSS: mard M IpbDKKH. Pa3paboTka IBHXKEHWS,
MMIIpOBH3alMsA B pasaenae Cross. TTonck ABTOPCKOI'0 O4Y€pKa. CocraBiieHne ABTOPCKOI'O
Xopeorpaguueckoro 3T/a.

Techniques for mastering the work behind the pulse of movement and gravity. Learning modern
choreography technique in the cross sections: steps and jumps.  Movement development,
improvisation in the cross section. Searching for an author's signature. Compose an author's
choreographic etude

KiroueBnle KOMIIeTeHIINHA

- 3amanayu xopeorpadusi MEH KpOoCcCTaFbl HMIIPOBU3AIMS KUMBLUIIAPBIH OPBIHAY TEXHUKACHIH
MEHTepy

- bu koMOMHANMSUTAPBIH OPBIHJIAY KE31H/I€ TPABUTAIUSIIBIK UMITYJIBCIICH )KYMBIC ICTEY
JarabUIapblH KOJIaHY

- 3amanayu xopeorpadusiia OpbIHIAYy CallachlH, CAJIMAKIICH KOHE KeHICTIKIIEH dKYMBIC ICTeYl
MEHIepy

- 3amanayu xopeorpadusiHbIH O KOMOWHAIUSTIAPBIH CayaTThl OPBIHIAY

- OpbIHIay TEXHUKACBIH MEHIePTeH/IINH KOPCETETIH 3aMaHayl Xopeorpadusiarsl TYITHYCKA
ACKU3IIEP/Il KypacThIpy

- BJ'Ia,Z[eTL TEXHUKOUN UCIIOJIHEHUS ,I[BI/I)KGHI/II71 COBpeMeHHOﬁ Xopeorpa(bm/l U UMIIPOBH3AllU B
Cross

- HpI/IMeHﬂTb HaBbIKHU pa60Ta C UMITYJIbCOM FpaBHTaHHeﬁ B UCIIOJIHECHHUHU TaHIICBAJIbHBIX
KOMOUWHALINH

- YMeTh OTpa6aTHBaTb Ka4yCCTBO UCIIOJIHCHUA, pa60Ty C BECOM U IIPOCTPAaHCTBOM B
COBpPEMEHHOM xopeorpaduu

- FpaMOTHO HUCITIOJIHATH TAaHICBAJIbBHBIC KOMGI/IHaI_II/II/I COBpeMeHHOﬁ XOpCOFpaCI)I/II/I

- COYUHATD ABTOPCKHUEC DTHOJBI B COBpeMeHHOfI xopeorpa(pml ACMOHCTpHUPYA BJIaZICHUC TEeXHUKOU
HUCITOJITHCHU A

- To Master the technique of performing movements of modern choreography and improvisation
in cross

- To apply skills of working with gravity impulse while performing dance combinations

- To be able to master the quality of performance, work with weight and space in modern
choreography

- Competently perform dance combinations of modern choreography




- To compose original sketches in modern choreography demonstrating mastery of performance
technique

®opMa UTOrOBOI'0 KOHTPOJIsA [IpakTHKansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3zgarounsblii MmaTepuan Oky OarapiaMacsl, KOCBIMIIIA MaTE€pHaIIap
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

2 Kypc

HaunmenoBanue moayJist XopeorpadgusaiabiKk Komnosuuus I
Komnosuuus xopeorpagumu I
Choreography composition |

Ha3Banue AucCHUIIMHBI Xopeorpad eI medep.iiri |
MacrepcTBo xopeorpada |
Mastery of the Choreographer |

UK AMCHUILIMHBI bJ1 (KB)
Koa nucunnjimHbl MCh (1) 2215
Cemectp 3
KoaunuecrBo kpenuntoB ECTS 3
®opMa U BU/IbI Y4eOHBIX 3aHATHHI Jlexumu — 10
/KOJIMYeCTBO KPEAUTOB [TpaxkTuueckue 3anarus — 20
CPCII - 15
CPC - 45
IIpepekBU3UTHI Xopeorpadusnbik koMmnosuius Herizaepi 11

OcHoBbI KOMIIO3UIIMH X0opeorpadum |1
Fundamentals of choreography composition 11

esn nzyvyenus

Hcnonb30BaTh COBpEMEHHbBIE TEXHOJIOTMH B CO3/IaHUHM aBTOPCKUX MPOU3BEACHUMN, TaHIIEBATbHBIX
CHEKTaKJeH, aganTupysd K TUHAMUYHO DPAa3BUBAIOLIMMCS SIBJICHUAM U TpOIlECCaM B MHUPOBOM
xopeorpaduu. [is pemieHus npakTUYeCKUX U Mpo(ecCHOHAIbHBIX 3a/1a4 UCIOJIb30BATh OIBIT
MPOXOXKICHUM Y4eOHOM, MPOU3BOACTBEHHOM, NPEIAUILIOMHOM MPAKTHUK U MOJHUSI3BIYHOM
MOATOTOBKH.

Conepxanue

[Tomudonus - nomudouusbIK. KeHicTikeH xyMbic, Xopeorpadusiblk nosudonus. [lommdonus
apKbLIIbl XOpeoTpadusIIbIK TAKBIPHINTAPABI ©3rePTY, CATBICTHIPY KoHE OipikTipy. KoMIo3UIMsITBIK
CYPCTIICH KYMBIC. XOpGOI‘pa(I)I/ISIHBIK CGS,Z[iK KOPBIH JAMBITY. 4 Hemece OJIaH J1a KOIl OPbIHAYIIbI
YIIIiH CIOKETCI3 OU KO¥O.

[Tomudponus — MHororosiocke. PaboTa ¢ mpocTpaHCTBOM, Xopeorpaduueckas MOJTH(POHHMS.
BI/I,Z[OI/ISMCHHTB, CONNOCTAaBJIATH U 06’[;6,[[I/IH${TL Xopeorpa(pnqecm/le TEMBbI CPpCACTBAMU HOJ'II/I(i)OHI/II/I.
Pabota ¢ KOMMO3UIIMOHHBIM pUCYHKOM. Pa3zButne Xopeorpapuueckoil nexcuku. [locraHoBka
0€3CI0KETHOTO TaHIla Ha 4 u Goiee UCIIOHUTENEHN.

Polyphony - polyphony of many voices. Work with space, choreographic polyphony. Modify,
juxtapose and unify choreographic themes through polyphony. Work with compositional pattern.
Development of choreographic vocabulary. Staging of a storyless dance for 4 or more dancers.

KiroueBblie KOMIICTCHI MU

- Xopeorpadusaarel CTUIBAEP/L TANAAY KOHE KOJJIaHy

- XopeorpadusiiblK co3/1iK KOPbIH JaMbITY

- YuI-repT OpbIHAAYIIbIFA CIOKETCI3 OU KYpacThIpy KIHE KOO

- [TonmonusAHbI Nai1ananbIn XopeorpadusIbIK TaKbIPHIITAPAbI ©3T€PTY, CATBICTHIPY JKOHE
OIpIKTipYy.




- AHaJIM3MPOBATH M MIPUMEHSATH CTUIIN B XOpeorpahuu

- Pa3BuBath xopeorpaduyeckyro JIEKCUKY

- OCYH.[CCTBJIHTB COUYMHCHUC U TIOCTAaHOBKY 0E3CI0KETHOTO TaHa I TPCX, YCThIPEX

HUCIIOJIHUTENIEN

- Buiou3sMeHsTh, COMOCTABIATh U 00BEIUHATE XOpeorpaduuecKkue TeMbl CpeCTBAMU

oJIM(OHUH.

- To analyze and apply styles in choreography

- To develop choreographic vocabulary

- Composing and staging a plotless dance for three or four performers
- To modify, compare and combine choreographic themes using polyphony.

(I)opMa HTOr0BOIo KOHTPOJIsA

[IpakTHKanbIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3naTounblii MaTepuas

Oky OarmapiaMackl, KOCbIMIIIAa MaTepUaIAAP
Cunnabyc, JOTIOTHUTEbHBIE MaTepUaIbl
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpadgusiabik komnozuuus I
Komnosuuus xopeorpagumn I
Choreography composition |

Ha3Banue IMCHHIIIHHBI

HeoxkaccukaibIK XxopeorpausiHbIH
KOMIo3uumschl I

Komno3nuus Heok/Jaccuueckoii xopeorpagpuu |
Composition of neoclassical choreography |

Iuka AIMCUMIIHHbI

b/l (KB)

Koa nucuunianunl

KNCh (1) 2215

CemecTtp 3

KoanuectBo kpenuntoB ECTS 3

dopMa U BUAbI YYeOHBIX 3aHATHI Jlexuum - 10

/KOJIUYeCTBO KPEAUTOB [Tpaxktuueckue 3anarus — 20
CPCII - 15
CPC —45

IpepexBu3uTHI Kitaccukanbik xopeorpadusiHbIH KOMIIO3UITUS
Herizaepi Il

OCHOBBI KOMITO3HMIIMH KJIacCH4ecKoil xopeorpaduw Il
Fundamentals of classical choreography composition
]

esaun n3yvyenus

- Heoknaccukanbik xopeorpadusi KOMIIO3ULIUSIHBIH 9IICHAMAIIBIK HET13/IEpiH MEHTepY
- BJ'IaZ[eTL METOJUYECCKNMHU OCHOBAMH KOMITIO3UIINH HEOKJIACCUYECKOH Xopeorpa(bm/l
- Possess the methodological foundations of classical dance composition

Conepxanue

Knaccukanbik xopeorpadus — MOHOJIOT oHE aJaXKHO-IUaAJIOT (opMalapbIHbIH KYPBUIbICHIHBIH
KYpPBUIBIMBIH 3epTTey. KiaccukanblK jKOHE HEOKIIaCCHKAJBIK Xopeorpadus MYpachbIHBIH Y3IIK
YJITUIepiHIH ~ MOHOJIOTTapbl ~ MEH  aJaKuo-JUajiorTapblH  Tanjay.  HeokilaccHKabIK
XopeorpadusiHbIH MOHOJIOITapbl MEH aJa)KU0-THaIOITapblH CayaTThl KYPacCThIPYAbIH TEOPUSIIBIK
KOHE MPAKTUKAIBIK JaFAbUIapbiH JaMbITy. Heoknaccukanbik XopeorpadusHbIH MOHOJIOTTapbl MEH
a/laXkKMo-AUAIOT TaPbIHBIH KOMIO3HLMSUIIBIK KYPBUIBICHI MEH XOPeorpadusiIbIK CO3/IK KOPBIH 63
OeTiHIlIe cayaTThl JaMBITYbIH TEOPUSIIBIK JKOHE MPAKTUKAIIBIK JaFJbLIaApbIH MEHIEPY.

W3yueHune cTpyKTypbl MOCTpOeHHUs (OpPM KIACCHUECKOW Xopeorpaduu -MOHOJOT U aJaXHO-
JIMAJIor. AHAJIN3 MOHOJIOTOB M aJJa’KUO - JMAJIOTOB JIYYIIUX 00pa3oB U3 HACIEIHs KIACCUYECKON
U HeokJaccuyeckoi xopeorpaduu. Pa3BuTHEe TEOpPEeTHYECKMX M IMPAKTHUYECKHX HAaBBIKOB
I'PaMOTHOTO COYMHEHHMsS MOHOJOTOB W aJa)KHO-JHaJIOTOB HEOKJIACCHUYECKOMW Xopeorpadum.




[IpuoOpeTeHne TEOPETHUECKMX M TNPAKTHUYECKUX HABBIKOB CAaMOCTOSATENHLHOTO T'PaMOTHOU
pa3paboTku xopeorpapuieckoi TEKCUKHA U KOMIIO3UIIMOHHOTO MOCTPOSHUS MOHOJIOTOB M a/1a)KHO -
JMAJIOTOB HEOKJIACCUIECKOU Xopeorpaduu.

The study of the structure of classical choreography forms - monologue and adagio-dialogue.
Analysis of monologues and adagio dialogues of the best examples from the heritage of classical
and neoclassical choreography. Development of theoretical and practical skills of competent
composition of monologues and adagio dialogues of neoclassical choreography. To acquire
theoretical and practical skills of independent competent development of choreographic vocabulary
and compositional construction of monologues and adagio dialogues of neoclassical choreography

KiaroueBble KOMNeTEHIINHT

- MoHouor, IManor-apKIo KIacCUKaIbIK TYPIHIH KOCHaphl, UASSIaphl MEH TaKbIPBIITAPBI
OolibIHIIIAa XOpeorpadusIbIK KOMIIO3ULIUS KYPaCThIPY.

- MOHOJIOT, AMAJIOT-a/1a)K10 00pa3bIH Kypy/Ja XopeorpadusiablK MOTIHHIH TIACTUKAIBIK
SKCIPECCUBTLIITIH Tajlaay;

- Heoxnaccukansik xopeorpadusiia MOHOJIOT, THAIOT-aJakKHO TYPIHJIETT XOpeorpadrsITbIK
KOMIIO3UIHWAHDBI KYPACTBIPBIHBI3 JKOHC CaxXHaJIaHbI3.

- PazpabaTsiBaTh XOpeorpaduyeCcKyr0 KOMITIO3HUIIO COTIACHO 3aMBICITY, UACH U TEMBI
KJIaCCUYECKOU (POPMBI MOHOJIOT, JHAJIOT-a/1aKHO

- AHanM3MpPOBAaTh MIACTUYECKYIO BBIPA3UTEIBHOCTh XOPEOrpaguuecKoro TeKCTa B MOCTPOCHUH
00pasza MOHOJIOT, AHAJIOT-aIaKHO

- COUMHSATH ¥ CTaBUTh XOpeorpaduuecKyro KOMIO3HUIINIO (OPMBI MOHOJIOT, THAJIOT-a1aKH0 B
HEOKJIaCCUYECKOM Xopeorpaduu

- To develop a choreographic composition according to the plan, ideas and themes of the classical
form of monologue, dialogue-adagio

- To analyze the plastic expressiveness of the choreographic text in constructing the image of
monologue, dialogue-adagio

- To compose and stage a choreographic composition in the form of a monologue, dialogue-
adagio in neoclassical choreography

[TpakTHKAIBIK KOPCETY
[IpakTyeckuii mokas
Practical demonstration

®opmMa UTOr0OBOr0 KOHTPOJISI

Oky Oarnmapiamachsl, KOCBIMIIIA MaTEpHaIIap
CI/IJ’IJ’Ia6yc, JOIIOJTHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

Pa3naTounblii MaTepuas

Xopeorpapusiiabik komnosuuus I
Komno3uuusi xopeorpagmuu I
Choreography composition |

HaumenoBaHnue moayJs

XaJapIK OMiHIiH KOMIO3HIUACHI |
Komno3uuusi xapakrepHoro taxua |
Characteristic dance composition |

Ha3zBaHue qMCHHIINHBI

MK AUCHMITMHBI B/l (KB)

Ko aucuuminabl OSCh 2216

CemecTtp 3

KosmmuectBo kpeautoB ECTS 3

®opma ¥ BUAbI y4eOHBIX 3aHATHI Jlexuuu — 10

/KOJIN4eCTBO KPeIUTOB [Tpaktuueckue 3ansatus — 20
CPCII - 15
CPC —-45

IIpepexkBU3UTHI

XanplK Oui KOMIO3UIUSCHIHBIH HETi3Aepi
OCHOBBI KOMIIO3UIH XapaKTEPHOTO TAHIIA
Fundamentals of character dance composition




Hean u3yvyenus

Kororbr 6anerMeicTepIiH XanblK ONiHIH KOMIO3UIHMSICH OOWBIHINA TPAKTHKAIIBIK
HIBIFAPMAIIBIIBIK KBI3METIH JKY3€Te achlpy Ke3iH/Ie pexHuccypa TeOPHICHIHBIH, KOMITIO3UIIUSHBIH,
XOpeorpadusUIbIK TOHIeP KOMITO3UIIUSCHIHBIH, OPBIHAAYIIBUTBIK MIEOCPITIKTIH, aJaMHBIH OH
KUMBUIAAPBIH OMOMEXaHUKAJIBIK TAJIAYAbIH JIaFJbIJIapbIH KOCION ACHT e e KOIaHy.

[Ipu ocymiecTBIIEHUN MPAKTUYECKON TBOPUECKOU JACATEIIFHOCTH TIOCTAHOBIIMKA OajeTMencTepa
B 00J1aCTH KOMITO3HUIIMU XapaKTEPHOTO TaHIA IPUMEHAThH Ha MPO(ECCHOHATTEHOM YPOBHE HABBIKU
TCOPUHN PCIKUCCYPBI, COUMHCHUS, KOMITIO3UIIUU xopeorpa(bﬂqecmxlx JUCIUIIINH,
HCIIOJIHUTCIBCKOIO MaCTCpCTBA, OMOMEXAaHUYECKOI'0 aHajmn3a TaHLECBAJIbHBIX IIBI/I)KGHI/If/'I
YCJIIOBCKaA.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the
implementation of the practical creative activity of the choreographer in the field of character
dance

Conepxanue

Op yiIT OunepiHjeri xopeorpausuiblK IIbIFapMaiapibl, HaKTbl YITUIEpAl Tanjgay. XalbIK
OUJNIEpIHIH AJIEMEHTTEPl MEH KUMBUIJAPBIH 3€pTTey. MOJIAK, eBpel, BeHrp. OKbIFaH marepual
Heri3iHae XopeorpadusiblK CO3AIK KUMBUITAPbIH JaMbITy. OTUIT€H MaTepuall HETi31HJE allThl
HEMece OJIaH J1a KOIT aJlaMFa IIbIFapMa KypacThIpy.

Ananus xopeorpaduyeckux KOMIIO3UIUH, clenu(UYecKuX pPHUCYHKOB B TaHIAX pPa3IMYHBIX
HapoJHocTel. M3ydyeHne >J€MEHTOB M JIBH)KCHHMHM HApOJHBIX TaHLEB: MOJIBCKOIO, €BPEHCKOTrO,
BeHrepckoro. Pa3zpaboTka ABMKEHHH Xopeorpaduyeckoil JEKCHKM Ha OCHOBE M3y4aeMOro
MaTepuana. CounHeHHe KOMIIO3HUIIMU Ha 6 1 0oJiee YeloBeK Ha MPOiIeHHOM MaTepHale.
Analysis of choreographic compositions, specific patterns in the dances of different nationalities.
Studying elements and movements of folk dances: Polish, Jewish, Hungarian. Elaboration of
choreographic vocabulary movements based on the studied material. Composing a composition
for 6 or more people on the studied material.

KiroueBnle KOMIIeTEHIINHA

-- XaJIBIKTBIK CaxHAJIBIK OWIIH CO3/1K KOPbIHA CYHEHE OTBHIPHII, KapanaibiM KOMOMHAIUsIAP MCH
ATIOATEP KYPACTBIPY

- OTKO/JI CHUIIaTbIHA Kapaﬁ MY3BIKAJIBIK MaTCpHUAJIABI CAyaTThbl TaHAAYABI )KY3€T'C aCbIpy

- OTUIreH MaTepUaIbIH XaJbIKTHIK CAXHAIBIK OWIH HET13T1 3JIEMEHTTEP1 MEH KUMbLIIapbIH
MEHTEPY.

- OTireH Marepuan HeriziHae 6 HeMece OJlaH J1a Kell aJjaMFa apHaJIFaH MIbIFapMa KYPacThIpy
JKOHE KOIO.

- OCYH_IGCTBJ'IHTL COYMHCHHUC ITPOCTBIX KOM6HH8.LIPII>1 H 3TIOA0B HAa OCHOBC JICKCUKHU HAPOIHO-
COCHHNYCCKOI'O TaHLla

- OCYH_IGCTBJ'IHTL FpaMOTHHﬁ HOI[60p MY3BIKAJIBHOT'O MaTCpHrajia COTJIACHO XapaKTCPy 3THOJa

- BJ'Ia,ZLeTL OCHOBHBIMH 3JICMCHTAMH U JIBUKCHHUAMHU HAPOAHOT'O-CHCHUYCCKOI'O TaHIla
MPOWJAEHHOrO MaTepuana.

- OCYH_IGCTBJ'IHTL COYMHCHUC U ITIOCTAHOBKY KOMIIO3UIIUHN Ha 6 u OoJiee YesIoBEK Ha HpOfIZ{GHHOM
Marepuajc.

- To compose simple combinations and etudes based on the vocabulary of folk stage dance

- To carry out a competent selection of musical material according to the nature of the etude

- To master the basic elements and movements of folk stage dance of the material covered.

- Composing and staging a composition for 6 or more people based on the material covered.

dopMa UTOrOBOI0 KOHTPOJIA [IpakTHKaJIBIK KOpCETY
[IpakTrueckuil nokas
Practical demonstration

Pa3parounsblii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
CI/IJIJIa6yc, JAOIOJTHUTCIIbHBIC MATCpUAJIbl
Syllabus, additional materials




HaunmeHnoBanue moayJis XopeorpagusaiabiK Komnosuuus I
Komnosuuus xopeorpaguu I
Choreography composition |

Ha3zBaHue quCHMILIMHBI 3amanayu xopeorpadusi TEXHUKACBIH 3epTTey
ymictemeci I
MeToauka u3y4eHHs TEXHHKH COBPEeMEHHOM

xopeorpadumn |
Methodology for studying the technique of
modern
MK AUCHMIITTHHBI bJ1 (KB)
Koa nucunnjimHbl MITSCh (1) 2217
Cemectp 3
KounuectBo kpeautoB ECTS 3
®opma 1 BUIbI Y4eOHBIX 3aHATHI [Mpaktuyeckue 3ansatus — 30
/K0JINYeCcTBO KpPeaIUuTOB CPCII - 15
CPC - 45
IIpepekBHU3UTHI 3amanayu xopeorpadusiHbl OpbIHAaY TeXHUKACHI [I

TexHuka ncnoJIHeHUs1 coBpeMeHHoM xopeorpaduu 11
The technique of performing modern choreography 11

Hean n3yvyenus

Kazipri 3aman OMiHIH TEXHUKACHI OOUBIHIIIA KOWBUIBIMIBIK YKOHE PETIETUIIASITBIK KYMBICTHI
KY3€re acelpy, TEXHUKAJIbIK, CTUJIBAIK KaTeJIep/il Kepy *KoHe TY3€eTy, oAICTeMeNiK KUbIH ToCUIAep
MEH KO3FaJbIC YHJIECIMIH TYCIHIIPY, TEOPHSUIBIK )KOHE MPAKTUKANBIK JaFIblIap Il MaijanaHa
OTBIPHIT, OPBIHIAYITBUTIAPIBIH AJIBIHIA XOPeoTpadUsITbIK KOMITO3UITUSIAP IbIH MaFbIHACKIH,
00pa3IbUIBIFBIH )KOHE MY3bIKAJIBIK HET131H anry

OcymiecTBISATh TOCTAHOBOYHYIO M PETIETUIIMOHHYIO pad0Ty B 00JIaCTH COBPEMEHHOM
xopeorpaduu, BUAECTh U KOPPEKTUPOBATH TEXHUUECKHE, CTHIICBBIC OIUOKH, OOBSICHATH
MCTOANYCCKU TPYAHBIC IPUCMBI U COUCTAHUA I[BI/I)KCHI/II\/'I, PACKPLBITE NIEPC UCTIOJTHUTECIIAMU
CMBICJI, 00pa3HOCTh M MY3bIKaJIbHYIO OCHOBY XOpeorpadudecKuX KOMITO3HUIINMA, UCTIOIb3Ys
TECOPETUYCCKUEC U MTPAKTUUCCKUEC HABBIKMU.

To carry out productional and rehearsal work in modern dance technic, to see and correct technical
and stylistic errors, to explain methodically difficult techniques and combinations of movements,
to reveal to performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Koromisl 6anerMeicTep1iH MpaKTUKAIBIK MIBIFAPMAITBUIBIK KbI3METIH KY3€Te achlpy Ke3iHe
peKUCCYpa TCOPHUACBIHbIH, KOMIIO3UIIUAHDBIH, XOpGOFpa(I)I/IHHBIK IMHACP KOMIIO3UIUSCBIHBIH,
OPBIHJIAYIIBUIBIK MI€0EPIIKTIH, aJaMHbBIH OU KUMbUIIAPbIH OMOMEXaHUKAIBIK TalIay/IbIH
JaFIbIIapbIH KOCIOU NeHTenie KOJIJaHy.

HpI/IMeH}ITB Ha HpO(beCCI/IOHaJ'IBHOM YPOBHEC HABBIKU TCOPUH PCIKUCCYPBI, COUMHCHUA,
KOMIIO3UIIHUH Xopeorpaqmqecm/lx JUCHUIIIIMH, UCIIOJITHUTCIILCKOI'O MaCTCPCTBA,
OMOMEXaHMYECKOr0 aHaJIn3a T AdHIICBAJIBHBIX I[BI/DKCHI/Iﬁ YCJIOBCKA IIPpHU OCYHICCTBIICHUU
HpaKTquCKOﬁ TBOp‘-ICCKOfI JCATCIIbHOCTH ITOCTAHOBIINKA 6aHeTMeﬁCTepa.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the
implementation of the practical creative activity of the choreographer

Conepxanue

TexHukaHbI OKBITY of1icTeMeci: cabaKTbIH OapibIK Oenimaepinae Oypany. Enenneri sxoHe 3ai1bIH
opTachIHAaFbl OeiiMiepie OipHelle MMIYIbCTAPMEH >KYMBIC ICTEYAIH 9IICTEeMENIK TICUIepi.
Topbue MbIcanaapblHAa JAEHEHIH IUIaCTMacCalapblHBIH KO3FAJbICHl MEH KYMBICBHIHBIH JaMysbl.
Contemporary OuiH OKbITY 9[IiCTEMECIH Tajay.

Metoauka n3ydyeHHs IPUEMOB: CKpYYMBaHMsI BO BCEX paszjeniaXx ypoka. Meroandeckue mpuembl
paloThI ¢ HECKOJILKMMHU UMITYJIbCAMU B pa3jiesie Ha NOJIy U Ha cepeinHe 3aja. Pa3BuTHe ABMKEHUS




1 paboTa TUTACTUKH KOpIyca B Y4€OHBIX MpuMepax. AHaIM3 METOAMKH TpErnojaBaHUs TaHIA
contemporary.

Techniques for learning the techniques: twisting in all sections of the lesson. Techniques for
working with multiple pulses in the floor section and in the middle of the gym. Development of
movement and work of the body plastique in training examples. Analysis of the methodology of
teaching contemporary dance

KiarwoueBble KOMNeTeHIINT

-Knaccukaneik 61 )oHE Ka3ipri 3aMaHFbl O TEPMUHOJIOTHSCHIH Taii1ajiaHa OTBIPHII, 3aJ1IbIH
OPTACBIHJIAFBI «I1Ap TEPPE» KIHE KATTHIFYIIAP» OOIIMICPIHIC «OYpaTy» HKOHE «CIHPATTH)
OMICTEPIH OKBITY SICTEMECIH MEHI'epPY JKOHE KOJIIaHy,

- Kazipri xopeorpadusHbl OKBITY 9iCTEMECiHE Tanaay kacay

- 3ai/ibIH eJIeHIH/Ier] )KOHEe OpTachIHIaFrbl OeiM/ie OIpHellle UMITYIbCTAPMEH KYMBIC ICTEYI1H
OMICTEMEITIK TOCULICPIH TalAay KoHE MEHTEPY.

- OcBauBarth 1 MNPUMCHATH MCTOANKY NPCHIOJaBaHUA ITPUECMOB «CKPYUHUBAHHUA» U «CIITUPAJTIN» B
paszzenax «par terre» u «exercises» Ha CeperHe 3aja, UCTI0Ib3Ys TEPMHHOJIOTHIO KJIACCHYECKOTO
TaHIa ¥ TaHIa contemporary,

- AHanu3MpoBaTh METOAMKY MPENOAaBaHMsI COBPEMEHHON Xopeorpaduu

- AHaJ'H/ISI/IpOBaTI) N OCBauBaTb MECTOAUYCCKHUEC ITPHUCMBbI pa6OTBI C HCCKOJIbKMMHU UMITYJIbCaMU B
paszese Ha oIy U Ha CepeluHe 3aja.

- To master and apply the methodology of teaching “twisting” and “spiral” techniques in the “par
terre” and “exercises” sections in the middle of the hall, using the terminology of classical dance
and contemporary dance;

- To analyze the methodology of teaching modern choreography

- To analyze and master methodological techniques for working with several impulses in the
section on the floor and in the middle of the hal

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKaybIK KepceTy
[IpakTnyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIa MaTepHUaIaap
Cunnalyc, JOMOJIHUTEIbHBIE MAaTEPUAIIbI

Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadpusiabik komno3uuus 11
Kommno3uuusi xopeorpagum I1

Choreography composition 11

Ha3zBanue [ucuunjanHbl bunin caxHajabIK KepiHici /
Cuennyeckoe BOILIONIEHNE TAHIA /

Stage embodiment of dance

MK AUCHMIITHHBI B/l (KB)

Koa pucuunianubl SVT 2218

Cemectp 4

KoanuectBo kpeaquroB ECTS 3

®opma U BUbI y4eOHBIX 3aHATHI [TpakTrueckue 3anatus — 30

/KOJIN4YeCTBO KPeIUTOB CPCII - 15
CPC - 60

IIpepexkBU3UTHI XabIKTHIK OM KOMITO3HIIHSCHI |1/
Komrmo3wumus xapakrepHoro tanma |/
Composition of character dance |

Hean

XopeorpadusHbIH KYpAEl TYPJIEPIH iC KY31HAE KOpCeTy JaFIblIapblH KETUIAIPY
yCOBpeI_HeHCTBOBaHI/IC HaBbIKOB IMPAKTUYCCKOI'O MOKa3a YCJIOKHCHHBIX (bOpM Xopeorpaq)m/l
Improving the skills of practical demonstration of complex forms of choreography

Conepxanue




[TpakTHKabIK KOPCETY, asiK, KOJI, 6ac KoHE KO3 KYMBICTAPbIH YHIECTIpY AaFAbLIapbIH
KaJBINTACTRIPY. Pakypcrapabl KeHIHEH KOJIJaHa OTBIPBII, Kyp/Ieiii KOMOUHAIMSUIapaa xKaHa
AIIEMEHTTEP MEH OarmapiaaMaiblK Ko3rajabsicTapabl 3epTrey. Kypueni dopmanarst

OPBIHAAYIIBUIBIK IEOEPIIKICH KYMBIC.

BripaboTka HaBBIKOB MPAKTHUECKOTO MOKa3a, KOOPAWHAIIMH paboThl HOT, PyK, TOJIOBBI U B3IJISA.
N3ydeHne HOBBIX 3JIEMEHTOB U IPOIPAaMMHBIX JIBH)KEHUN B 00JI€€ CJIOKHBIX COUETAHUSAX C
LIMPOKUM UCIOJIB30BaHUEM paKypcoB. PaboTa Haj HCIIOJIHUTENBCKUM MacTEPCTBOM

YCIIO)KHEHHOH (POPMBEI.

Development of the skills of practical display, coordination of the work of the legs, hands, head
and eyes. The study of new elements and program movements in more complex combinations
with a wide use of angles. Work on performing skills of a complicated form.

KiroueBble KOMNeTeHIINHT

-beline »acay >KoHE OpBIHJIAy TOCLI1 MEH CHUIIATBhIH )KETKI3Y, CayaTThl OpbIHAYyFa KOJ JKETKI3Y.
-XopeorpadThIH peneTHUIUUIBIK-0HIIPICTIK )KYMBICbIHA TalAAy KYpri3y,

- OpbIHAayIIBIIaPMEH KYMBIC iCTel Ouy;

-AHCaMOIb/IIK OPBIHIAYIIBIIBIK J1aFAbUIAPAbl KOJIJaHy;
-Co3naBaTh 00pa3 U nepegaBaTh MaHEPY U XapaKTep UCIOIHEHUS], JOOMBATHCS TPAaMOTHOTO

HUCITIOJIHCHHUA.

-IIpoBoaANTH aHANN3 pENETUIIMOHHON U TOCTAHOBOYHOM paboThI OaneTmeiicTepa

-YMmeTh paboTaTh ¢ UCTIOJTHUTEIISIMH,

-IIpuMeHATh HaBBIK aHCAMOJIEBOTO UCIIOJIHEHUS,
-Create an image and convey the manner and character of performance, achieve competent

performance.

-Conduct an analysis of the rehearsal and production work of the choreographer; be able to work

with performers;
-Apply ensemble performance skills;

IIpepexkBU3UTHI

Xopeorpadgusaabik komno3umus |1
Kommnozuuusi xopeorpagum I1
Choreography composition 11

Ha3zBaHue QM CHHIINHBI

3amanayu xopeorpadusi TeXHHKACHIH 3epTTEYy
nicremeci 11

MeToanka u3y4eHusi TeXHMKH COBPeMEHHOM
xopeorpadumu |1

Methodology for studying the technique of
modern

UK AuCHUIIMHBI BJ1 (KB)
Ko aucuuminabl MITSCh (11) 2219
Cemectp 4
KoanuecrBo kpenntoB ECTS 3
®opma 1 BHIbI YUEOHBIX 3aHATHH] [TpakTrueckue 3ansatus — 30
/KOJINY€CTBO KPEANTOB CPCIT - 15
CPC -45

IIpepexkBU3UTHI

3amaHayu xopeorpadusi TEXHUKAChIH 3epTTey
omicremeci |

MGTOI[I/IKa N3YYCHHA TCXHUKHN COBpeMeHHOP'I
xopeorpadun |

Methodology for studying the technique of modern

ean uzyvyenus

Kazipri 3amanfbl XopeorpadusHbl OpbIHIAY TEXHUKACBIH MEHIEpY
Brnanets TeXHUKOM MCTIOJIHEHHUSI COBPMEHHOM Xopeorpaduu
Master the technique of performing modern choreography

Conepxanue




bu opmaceinaarel KOMOMHAIMSIIAPABI KYPACTHIPY Macenesnepi. TeXHUKaHbl 3epTTey dicTepi:
aitHanpIMAap. bu GaitmamaapbIH OpbIHIAYAAFbl SKCIPECCUBTLTIK TJIACTUKAIIBIK KOHE
SMOLMOHAJIBIK. YTII ©JIIIeM/Ii KeHICTIKTE aJIbIHFbI aybICBIMMEH 3aJ1 OOMBIHIIA KBIIIKY.
KosranpICThIH Y1 OarbIThl OOMBIHIIA dKYMBICTBI MEHTEpPY dICTEMECi: KOIICHEH, TiK )KoHE
caruTaJibJbIK. bu CBbI3bIKTAPbIHbIH KOMITIO3UIIUACHI.

3amaun NoCcTpoeHUs KOMOWHAIMIA B TaHLIEBAIbHOU (hopme. MeToauKa n3ydeHus! IPHEMOB:
BpaliCHUA. BI)Ipa3I/ITeJII)HOCTB TJIaCTUYECKass U SOMOIIMOHAJIbHAA B UCIIOJIHCHUU TaHIICBAJIbHBIX
cBs130K. [lepemenienus no 3amy co CMEHOH (hpoHTa B TPEXMEPHOM MPOCTpaHCTBe. MeToanka
OCBOCHUA pa6OTI)I B TPEX HAIPABJICHUAX ABUKCHUA: TOPHU30HTAJIbHAsA, BEPTUKAJIbHAA U
carurtanpHass. CounHeHue TaHIOCBAJIbHBIX CBSA30K.

Challenges of constructing combinations in dance form. Methodology of learning the techniques:
rotations. Expressiveness plastic and emotional in the execution of dance movements. Moving
around the room with a change of front in the three-dimensional space. Technique of mastering
the work in three directions of movement: horizontal, vertical and sagittal. Composing dance
chords.

KiroueBble KOMNeTEHIINHT

- 3amaHayu OM TEXHHMKaChIHJA €I€H/E KOHE 3aJ/IbIH OPTAChIH/A JIEHETe )KYMBIC ICTEY SICIH
TaJiaay KoHC aHBIKTAay

- My3bIKanbIKk MaTepHaiabl TaJlgam, TYITHYCKAJIbIK IIbIFapMara AbIObIC KypacThIPY/bl CayaTThl
yKocmapian oury

- AliHaITy TEXHUKACBIH MEHI€py

- TynHycka Ou >KaTThIFyJIapbIH, 3aMaHayd X0peorpadusiIbIK 9ICTepIiH KOMOUHALKATIAPbIH
OpBIHAAY

- Kazipri xopeorpadusiHbl OKBITY/IBIH 9ICTEMEIIIK TPUHIIUNITEPIH 01Ty

- AHaIIM3UPOBATh M ONIPEACIIATh METOIMKY paOOThI KOPITyca Ha MOJy U Ha CepeInHE 3aj1a B
TexHuke tania Contemporary

- AHanM3UpOBaTh MY3bIKAJIbHBIA MaTEPUAT U YMETh IPAMOTHO IUIAHUPOBATH KOMITUJISLIHIO
3BYKOBOTO PsiJia JUIsl aBTOPCKOM MOCTaHOBKHU

- OcBauBaTh METOJIUKY BpAILICHUS

- UcnomHATh ABTOPCKHC TAHIICBAJIbHBIC CBA3KH, KOM6I/IHaI_II/II/I TEXHUKHU COBpeMeHHOﬁ
xopeorpaduu

- 3HaTh METOUYCCKUE TTPUHITUIIBI MPETIOJaBaHUs COBPEMEHHOM Xopeorpadguu

- To analyze and determine the method of body work on the floor and in the middle of the hall in
the contemporary dance technique

- To analyze musical material and be able to competently plan the compilation of sound for an
original production

- To master the rotation technique

- To perform original dance routines, combinations of modern choreography techniques

- To know the methodological principles of teaching modern choreography

®opMa NHTOTOBOT0 KOHTPOJIA IIpakTUKaJIBIK KOpCceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3narouynslii MaTepuan Oky 6araapriamacsl, KOChIMILIA MaTepUaiiap
CI/Inna6yc, JAOIIOJITHUTCIILHBIC MAaTCpUaJIbl
Syllabus, additional materials

HaumenoBanue moaynst Xopeorpadusiabik komnozunus |1
Komno3nuus xopeorpagun 11
Choreography composition |1

Ha3sBaHue Ay cHUNIMHBI Xopeorpadrein medepiri 11
MacrepcrBo xopeorpaga II
Mastery of the Choreographer |1

MK AUCHMITMHBI bJ1 (KB




Koa qucuMninuel MCh (11) 2220

Cemectp 4

KoauuectBo kpenutoB ECTS 4

®opma 1 BUAbI y4eOHBIX 3aHATHI [Ipakruyeckue 3ansatus — 40

/K0JINYeCTBO KPeIUTOB CPCII - 20
CPC -60

IIpepexBU3NTHI XopeorpadTeix medepriri |
MacrepctBo xopeorpada |
Mastery of the Choreographer |

Hean usyyenus

Koroubl 6anermeiicTep/ i MpakTUKAJBIK IIBIFApMAaIlbUIBIK KbI3METIH JKY3€Tre achblpy Ke31He
pexuccypa TEOPUSACHIHBIH, KOMIIO3ULUSHBIH, XOpeorpadusIbIK MOHIEP KOMIIO3UIIUSChIHbIH,
OPBIHAAYIITBUIBIK 1I€0EPITIKTIH, aIaMHBIH O KUMBUIIAPBIH OMOMEXaHUKAJBIK TalAayIbIH
JaF IbUTApBIH KOC10U JCHTei1e KOIIanHy.

[IpumensTh Ha MpoeccnoHaTbLHOM YPOBHE HAaBBIKM TEOPHH PEXKHUCCYPBI, COUMHEHHUS,
KOMITO3UIIMHU XOpeoTrpaduiyecKuX AUCLUUIIINH, UCTIOTHUTEIBCKOTO MacTepPCTBa,
OMOMEXaHUYECKOTO aHaJIM3a TaHIEBAIbHbBIX JBUKEHUN YeJI0OBEKa NP OCYIIECTBICHUN
MPaKTUYECKON TBOPUYECKOM NesATeIbHOCTH MOCTAaHOBIIMKA OaneTmeiicTepa.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the
implementation of the practical creative activity of the choreographer.

Conep:xanue

Crunb. Crunuctuka. Ctunnzanus. ¥l Xopeorpa@rapAblH XopeorpadusuliblK Kojka3zoackl MeH
CTHJTIH Tanay. ABTOPJIBIK IIBIFapMa CTHITIHIH aHBIKTaMachl. XopeorpadusIIbIK CTUIIBIIH 631HE TOH
OeNTiIepiH, SKCIPECCUBTIK, KOPKEMIIK KYpalIapblH aHBIKTAYy. ¥JIbl OayieT 1mebeprepine eaikTey
aBTOPABIH XOpeorpadusablK CTHII MEH KOPKEMJIK TalFaMbIHBIH JaMybl icmeTTi. «CTuib.
Crunmuctukay. XopeorpadusiblK MIBIFApMaHbIH JepOec KOMIO3HUITUACH )KOHE KOUBLITYHI.

Ctunb. Crunmuctuka. Crmimzarnus. AHaIM3 XOpeorpaguvecKoro Moyepka M CTHIISA BEITHUKHX
xopeorpadoB. OmnpeneneHusi CTHIA aBTOPCKOW NMOCTaHOBKU. OmnpeneneHne XapakTepHBIX YepT,
BBIPA3UTCIBHBIX, XYJ0XCCTBECHHBIX CPEACTB xopeorpa@nqecxoro Imo4cpkKa. Hoz[pan(aHI/Ie BCINKUM
OaseTMelicTepaM- Kak pa3BUTHE aBTOPCKOTO XOPEOrpauuecKoro movyepka U Xya0’KeCTBEHHOTO
BKYCa. CounHeHHEe ¥ NOCTAaHOBKa XOpGOFp&(l)H‘ICCKOfI KOMIIO3HMIIUU II0 TEME «CTHIb.
Ctuiauctukay. CaMoCcTOSITEeIbHOE COUNHEHNE U IIOCTAHOBKA Xopeorpa(bnqecxoﬁ KOMIIO3UIIMHU .
Style. Stylistics. Styling. Analysis of choreographic handwriting and style of the great
choreographers. Determining the style of the author's production. Definition of characteristic
features, expressive, artistic means of choreographic handwriting. Imitation of the great
choreographers as a development of the author's choreographic style and artistic taste. The
composition and staging of a choreographic composition "Style. Stylistics".Independent
composition and staging of a choreographic composition.

KiroueBnle koMIeTeHIINHA

- XopeorpadusiablKk KOMIIO3ULMSHBI KYPAcThIpy Ke31He CTHIII MEH CTHIIM3aLUsAChIH Tajall,
aHbIKTAY

- «¥ 1Bl XOpeorpadTapra eNikTey» TaKbIpbIObIH OKY OapbIChIHAA aBTOPAbIH KOJKa3z0a
KypajJapblHa Tajljay kacay.

- YIII )KOHE TOPT OPBIHAAYIIbIFa ApHAJIFaH IIbIFapMaHbl KYPaCTBIPY JKOHE KOO Ke31HE aBTOPIIBIK
CTUJIb/11 KJIBIITACTBIPY

- AHaJIM3MPOBATH U ONMPEAEIATH CTHIIb M CTHIIN3ALUIO P COYMHEHHH XOpeorpaduueckon
KOMITO3ULIUU

- [IpoBOINTE aHAIN3 HHCTPYMEHTOB aBTOPCKOI0 NIOUepKa npu uzydeHuu temsl «lloagpaxanue
BEJIMKHUM OaneTMencTepam»

- ®opMupOBaTh ABTOPCKUI MOYEPK ITPU COYMHEHNN U IOCTAHOBKU KOMIIO3UILIMM HA TPEX U
YETBIPEX MUCIOJHUTENEH




- To analyze and determine style and stylization when composing a choreographic composition
- To conduct an analysis of the author’s handwriting tools when studying the topic “Imitation of

great choreographers”

- To form an author’s style when composing and staging a composition for three and four

performers

(I)opMa HTOr0BOIo KOHTPOJIsA

[IpakTHuKanbIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHbiii MmaTepual

Oky OarmapiaMachl, KOCbIMIIIAa MaTepUAILAAP
Cunnalyc, JOMONHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpadpusaiabik komno3unus |1
Komnosuuus xopeorpagumn I1
Choreography composition 11

Ha3Banue AuCHMIIMHBI

HeoxkaccukaibiK xopeorpagusiHbIH
KoMmnoszuuuscsl 11

Komno3nuus HeokJaccnueckoii xopeorpagpuu 1
Composition of neoclassical choreography
I1Pedagogical basics of classical dance teaching II

MK AUCHMIITMHBI bJI (KB
Koa nucunnjimHbl KNCh (11) 2221
Cemectp 4
KoanuectBo kpenuntoB ECTS 4
®opma 1 BUAbI y4eOHbIX 3aHATHI [TpaxkTuueckue 3anarus — 40
/KOJIMYeCTBO KPEAUTOB CPCII - 20
CPC - 60

IIpepexBU3NTHI

Heoxnaccukanslk xopeorpadusHbIH KOMIIO3UIUSCHI

I

Kommno3zwurus Heoknaccuieckoit xopeorpaduu |
Composition of neoclassical choreography
I1Pedagogical basics of classical dance teaching I

esn n3yvyenus

Heoxkiaccuka xopeorpadus KOMIO3HUITUACHIH MEHTEPY
YMeTh OCYIICCTBIIATE KOMIIO3HUIIUIO HeOKJ'IaCCI/ILIeCKOI_[ﬁ Xopeorpa(bmxl
To create performance in neoclassical choreography

Conep:xanue

Kiaccukanbik OuaiH GpopMachiH cay KYPBUIBIMBIH 3€PTTEY - €Ki OpBIHAYLIBIHBIH BapHAIHSCHL
Kiaccukanbik xopeorpadusi MypacbiHaH diesiep MeH epiiep BapualusUIapbIHbIH Y34IK YATUIepin
tanaay. Kiaccukamnblk oHE HEOKIIACCHKANBIK XOpeorpadusHbIH €Ki OphIHAAYIIBICH! YIIIH oier
’KOHE ep BapHalMsIapblH cayaTThl KYPacTBIPYIBIH TEOPHUSIIBIK KOHE MPAKTHUKAIBIK JaF IbLIapPbIH
naMbITy. Heoknaccukanblk xopeorpadusHbIH €Ki OpPBIHAAYLIBICBIHBIH XOPeorpadHsuIbIK CO3/IK
KOPBIH JKOHE KOMITO3UIMSIIBIK KYPBUIBICHIH €3 OETiHIIE cayaTThl IaMBITYJbIH TEOPHUSUIBIK KOHE
MPAKTUKAJIBIK JaFAbUIAPBIH MEHTepYy.

W3yueHne CTPYKTYpbl TOCTpOoe€HHs (OpPMBI KIACCHUECKOTo TaHIlAa -Baphalus Ha JABYX
UCTIOJHUTENEH. AHaIM3 JydymuxX o0pasloB >KEHCKUX M MYXKCKHX BapualMid W3 Hacleaus
KJlaccu4yeckoi xopeorpaduu. PazBuTHe TEOPETHUYECKUX M MPAKTUYECKUX HABBIKOB I'PaMOTHOTO
COYMHEHHUS KEHCKMX U MYXKCKUX BapHallMid Ha JBYX HCIHOJHMUTENEH KIAacCHUYeCKOH u
HeoKJlaccuueckoi xopeorpaduu. IIproOpeTeHne TeopeTHYecKMX W MPAKTUYECKUX HaBBIKOB
CaMOCTOSITEJIBHOTO TPaMOTHOHM pa3paboTKH Xopeorpaduyeckoil JEKCUKH U KOMIIO3UIIMOHHOTO
MOCTPOEHHS KEHCKUX W MYKCKUX BapHallMid Ha JABYX HCIOJHUTENEH HEOKIaCCHUECKOM
Xopeorpaguu.




Studying the structure of classical dance form - variation for two performers. Analysis of the best
examples of female and male variations from the heritage of classical choreography. Development
of theoretical and practical skills of competent composition of women's and men's variations for
two performers of classical and neoclassical choreography. Acquisition of theoretical and practical
skills of independent competent development of choreographic vocabulary and compositional
construction of women's and men's variations for two performers of neoclassical choreography.

KiarwoueBble KOMNeTeHIINT

- «EKi opbIHIayIIbIFa apHAIFaH BapHALKs» MIIITHIHIH KOMIIO3UIMSUIBIK KYPBUIBIMBI TYpaJIbl
OLTIMIEpiH KONIaHy

- Exi opeIHIayIIB! YIIiH KOMITIO3UIUSHBI3/A HKEKE METPIIK-PUTMHUKAIBIK YITIHI KOJIIAHBIHBI3.

- Heoxumaccukansik xopeorpadusiiarsl €Ki OpbIHAAYIIBIFa apHAIFaH dUeNiep MEH epliepIiH
KJIACCUKAJIBIK BapHALIMSICHIH 93ipJey KoOHE KYPacThIpy

- [IpuMeHATh 3HaHUS KOMITO3UITMOHHOTO TIOCTpoeHus (opMbl «Bapuamus Ha 1BYX
HCIIOJTHUTENE

- [IpuMeHeHATs MHAMBHTyaJIbHBI METPOPUTMAYECKHUI PUCYHOK B CBOEH KOMITO3MIIMH HA JIBYX
HCIIOJTHUTEIICH.

- Pa3pabareiBaTh M COUMHATH KEHCKYIO M MY)KCKYIO KJIIACCHUECKYIO BapHAIIMIO Ha JIBYX
WCTIOJTHUTENICH B HEOKIACCHYECKOM Xoeorpahuun

- To apply knowledge of the compositional structure of the form “Variation for two performers”
- To apply an individual meter-rhythmic pattern in your composition for two performers.

- To develop and compose a female and male classical variation for two performers in
neoclassical choreography

dopMa UTOrOBOI0 KOHTPOJISA [IpakTHKaJIbIK KOpceTy
[IpakTnyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIa MaTepHUaaap
Cunnalyc, JOTOHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaunmeHnoBanue MoayJist Xopeorpadgusaabik komno3umus |1
Kommno3uuusi xopeorpagum I1
Choreography composition 11

Ha3zBanue [ucuunjanHbl XaJjapIKk OMiHiH KoMmno3nnusichl 11
Komno3uuusi xapakrepHoro taHua |1
Characteristic dance composition Il

UK AUCHUILIMHBI b/ (KB)
Koa nucumnimmHbl KChT (Il) 2222
Cemectp 4
KoanuyecrBo kpenntoB ECTS 4
®opma 1 BHIbI YUEOHBIX 3aHATHH] [Mpaktuueckue 3anstus — 40
/KOJINY€CTBO KPEANTOB CPCIT - 20
CPC - 60
IIpepekBHU3UTHI XanplK OUiHIH KOMIO3UIHICH |

KOMHO3I/ILII/I$I XapaKTECpHOTO TaHIIa |
Characteristic dance composition |

Hean uzyyenus

MoHepi Oui canacklH/a CaXHAJBIK )KOHE PETIETHLMSUTBIK KYMBICTAP/IbI KYPTi3y, TEXHUKAIIBIK
KOHE CTHIIBIK KaTelep/i Kopy jKoHE TY3€Ty, 9[iCTEMENIK KaFbIHAaH KHbIH TEXHUKAJIap MEH
KMMBLT KOMOMHANMSTIAPBIH TYCIHIIPY, TEOPHUSUIIBIK JKOHE NMPAKTUKAIBIK JIaF IblIapabl Maiiaanana
OTBIPBII, OPbIHAAYIIBIIAPFA XOPEOTpapUsIIBIK HIBIFapMaiap/IblH MOHIH, OCHHEUTIN H KoHe
MY3BIKAJIBIK HET131H amry.

OcCyIecTBIATh TOCTAHOBOYHYIO M PEMETUIIMOHHYIO paboTy B 00JacTH XapaKTEpPHOTO TaHIIA,
BUJIETh U KOPPEKTUPOBATh TEXHUYECKUE, CTUJIEBbIE OIIMOKH, OOBSICHATh METOIMYECKU TPYIHBIE




IpUEMBbl W COYETAaHMs MABMKEHHUH, PACKPBITh IEpe WCHOJHHUTEISIMH CMBICI, OOpa3HOCTh H
MY3BIKQJIbHYI0 OCHOBY XOpeorpapMuecKux KOMIO3HMIMK, HCIOJNb3YsI TEOPETUUYECKUEe |
MMPAKTUYCCKUC HABBIKU.

Carry out staging and rehearsal work in the field of character dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conepxanue

Exi Gemimai Typaeri xopeorpadusiiblK KOMITO3UIUSUTAPABI, SPTYPIIL eNepIiH Ounepinaeri e3ine
TOH YATUIepAl Tanaay. XaiblK OWJIEpiHIH JIEMEHTTEpI MEH KUMBUIJAPBIH 3€PTTEYy: MOJIJABaH,
ChIFaH, TaTap. XopeorpadusulblK KOMIO3HIMSAAAFBl KEHIKep MEH OpbIHAay TOCii.
OpblHAaymbuIapMeH KyMmbIc. by KoWraHzna aHcaMOJIbMEH JalbIHIBIK OKYprizy Iiedepiiri.
AHcamOmbre mplFapma KypacTbipy.

Ananu3 xopeorpapuueckux KOMIO3UIUI IBYX4acTHON (POPMBI, XapaKTEPHBIX PUCYHKOB B TaHIIAX
pa3IM4YHBIX CTpaH. [3ydyeHHWe 5SIEMEHTOB M JBWKECHUM HAPOJHBIX TAHIEB: MOJIJIABCKOIO,
LBITAHCKOT0, TaTapCKOro. XapakTep ¥ MaHepa ucrnoiHeHusa. Pabora ¢ ucnomuurensmu. HaBbik
MIPOBEJICHUS] peneTUlnid ¢ aHcamOiieM MpH mnocTaHoBke TaHIa. COYMHEHHE KOMIIO3UIMM Ha
aHcamOJIb.

Analysis of choreographic compositions of two-part form, characteristic patterns in dances of
different countries. Studyingthe elements and movements of folk dances: Moldovan, Gypsy, Tatar.
The character and manner of performance. Work with the performers. Skill in conducting rehearsals
with the ensemble when setting up a dance Composing a composition for an ensemble

KiroueBnle KOMIIETEHIINH

- Exi 6e11M/11 XabIKTHIK CaXHAIBIK OW KOMIIO3UITUSIIAPBIH KYPACTHIPYIBIH 9/1IC-TICUIIEPiH
TaNarn, KoJiIaHy

- XopeorpadusutbIK CO3/IIK KOPBIH MEHTEPY JKOHE OTUITCH MaTepHuall HET31H/e XaJIbIK ONiH
OpBIHAAY

- IlIarpIH sx0HE YIIKEeH (hOpMaiaFbl XIBIKTHIK CAXHAIBIK XOpeorpadusIIbIK KOMBLIBIMIAPIbI
OpBIHIAY.

- XanpIK OMiHIH CHUIIaTBI MEH MOHEPIH CaKTal OTBIPBIIN, XOPeOorpaHsIbIK KOMIO3UIIUAIA CYPET
callyJlaH CypeT caiyFa JCHiH Tajjiay )oHe KalTa eHJIey/li )Ky3ere achIpy;

- AHcaMOIbre mpIFapMaiap KypacThIpy jKoHE KOFO.

- bu Koo Ke3iHe aHCaMOJIBMEH PENeTUIINS JKacay JaFIbICHIH KOJIJIaHYy.

-XanpIK Ousiepiniy aTpuOyTTaphl 6ap XopeorpadusuIbIK KOMIIO3UITUAIA KYMBIC ICTEH OlTy

- XaJbIKTBIK CAaXHAIBIK OW IBIFapMajIapblH KYPaCTBIPYIIBIH 9/IiC-TOCUIACPIH Talarm, KojaIaHy

- AHAJIM3UPOBATH M MIPUMEHSATh METOIbl ¥ IPUEMBI COCTABIICHHUS KOMITO3UIIUI HAPOIHO-
CIICHUYECKOT'O TaHIIA JIBYX4YaCTHOU (OPMBI

- Bragets xopeorpadudeckoi JIEKCUKOM U OCYIIECTBIISITh IOCTAHOBKH HAPO/IHBIX TAHIICB HA
MPOIICHHOM MaTepHae

- OcyIecTBIsATh NOCTAHOBKU HApOAHO-CIICHHUECKOH Xopeorpaduu B MaJIbIX U OOJIBIINX
dhopmax.

- AHanM3UpOBAaTh U MPOBOJAUTH MEPECTPOCHUS U3 PUCYHKA B PUCYHOK B XOpeorpaduyeckoit
KOMITO3UIIMHU COXPaHss XapakTep U MaHepy HApOJAHOTO TaHIlA

- OcyIecTBasATh COUNHEHHE U TOCTAHOBKY KOMIO3HUIIMH Ha aHCAMOITb.

- [IpuMeHsTh HaBBIK MMPOBEACHUS PETIETULINI C aHCAaMOJIeM TIPH IMOCTAaHOBKE TaHIIA.

- YMmeHue paboTath B Xopeorpaduueckoil KOMIO3UIIUY € aTpUOyTaMH HapOIHBIX TAaHIIEB

- AHanM3MpPOBaTh U MPUMEHSATH METOJIbI U IPUEMBI COCTABJICHUS KOMITO3UIHI HAPOIHO-
CIICHHYECKOTO TaHIla

- To analyze and apply methods and techniques for composing folk stage dance compositions of
two-part form

- Possess choreographic vocabulary and perform folk dance performances based on the material
covered




- To carry out performances of folk stage choreography in small and large forms.

- To analyze and carry out rearrangements from drawing to drawing in a choreographic
composition while maintaining the character and manner of folk dance

- Composing and staging compositions for an ensemble.

- To apply the skill of rehearsing with an ensemble when staging a dance.

- Ability to work in a choreographic composition with attributes of folk dances

- To analyze and apply methods and techniques for composing folk stage dance compositions

(I)opMa HTOr0BOIo KOHTPOJIsA

[IpakTHuKanbIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHbiii MaTepuaJ

Oky Oarmapiamachl, KOCbIMIIIAa MaTepUaIAAP
Cunnalyc, JONOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

3 kypc

HaumeHoBaHue MoayJist

KiaccukaibiK xopeorpadusi KoibLIbIMbI I
ITocranoBka KiIaccuyeckoi xopeorpaguu I
Direction of classic choreography |

Ha3Banue IMCHHIIIHHBI

XopeorpadgusijibIK HLILIFAPMaJAaFbl PesKUccepJIik
oHepi |

HckyceTBo pexuccypsl xopeorpaguueckoro
npousBenenus I

The Art of Directing a Choreographic Work |

Iuka AIMCuMIJIHHbI

BJ] (KB

Koa nucumnimHbl RCh (1) 3223
CemecTp 5
KoanuecrBo kpenntoB ECTS 4
®opma 1 BUABI y4eOHbIX 3aHATHI [TpakTuueckue 3anarus — 40
/KOJIMYeCTBO KPETUTOB CPCII - 20
CPC - 60

IIpepexBU3NTHI

Xopeorpad ey medepiiri 11
MactepctBo xopeorpada II
Mastery of the Choreographer 11

esun n3yvyenus

KOHBLIBIMIBIK JKOHE PENICTUIUSUIBIK JKYMBICTBI KY3€Te achlpy, TEXHUKAJIBIK, CTHIIBIIK KaTelnepii
KOpy JKOHE TY3eTy, 9ICTEMENIK KUbIH TOCUIIep MEH KO3FaJbIC YillIeCIMIH TYCIHAIPY, TEOPUSITBIK
’KOHE MPAKTUKAJIBIK JaFAbUIAP Ikl Al lajiaHa OTHIPBII, OPBIHIAYIIBLIAPIBIH AJIJIbIHIa
X0peorpadusUTbIK KOMIIO3HIIUSIIAPABIH MaFbIHACHIH, 00Pa3IbLUIBIFBIH J)KOHE MY3bIKAJIBIK HETI31H

amry.

OCYH_IGCTBJ'I}ITB NMOCTAHOBOYHYIO U PCIICTULIMOHHYIO pa60Ty, BUACTb U KOPPCKTUPOBATH

TEXHHUYCCKHUEC, CTUIICBBIC OIJ_II/I6I(I/I, OOBSICHATE MCTOAUYCCKU TPYAHBIC IPUEMbI U COYCTAHUS
,HBHX(CHHﬁ, PAaCKpPLITH NEPC UCTIOJTHUTEIAMU CMBICII, O6pa3HOCTB " MY3BIKAJIbHYIO OCHOBY
Xopeorpacpnqecm/lx KOMHO3I/ILII/II>1, HCIIOJIB3YA TCOPETUUCCKUC U ITPAKTHUYCCKHUEC HABBIKU.

To carry out productional and rehearsal work, to see and correct technical and stylistic errors, to
explain methodically difficult techniques and combinations of movements, to reveal to performers
the meaning, imagery and musical basis of choreographic compositions, using theoretical and

practical skills.

Conepxanue

Keckingemeneri Herisri OaFbpITTapJblH CHIIATTaMAacChl.

beiineney oHepiHIH CTUIBICPIHIH

xopeorpadusaarel  kKepiHici. KeckiHgeme, WMIPECCHOHW3M, aBaHTapj, JKCHPECCHOHM3M,




aOCTPaKIMOHMU3M XKoHE T.0. OaFbITTAPBIHBIH €PEKIIENIKTEPiHe CYHEHE OTBIPHIN XOpeorpadusIbIK
KOMIIO3HIIMS KYPACTBIPY KoHE KOt (TaHaay OoiibiHINa). beliHeney eHepiHiH KOPKEM MbICaJIaphbl
TaKbIPBIOBI, KOMIIO3UIUSACKHI, OeifHenepi Heri3iHAe XopeorpadusuiblK MIBIFApMaHbl  KOIO.
[IIprrapMaHbIH MY3bIKAJIBIK APAMATYPTUSCHI.

XapakTepUCTUKU OCHOBHBIX HAIPaBJIEHUH B UBONMUCH. OTpakeHUE CTUIIEH M300pa3UTENBHOTO
ucKkyccTBa B Xxopeorpadun. COunHEHHE U MOCTAHOBKA XOpeorpaduueckoil KOMIO3UITMH HAa OCHOBE
XapaKTCPUCTUK HapaBJIeHI/Iﬁ B JKHUBOIIMCH, HMIIPUCCHUOHHU3M, aBaHIrpapd, OSKCIIPECCUOHH3M,
abcTpakumoHm3M U T.1 (Ha BBIOOpP) Pexmccypa xopeorpaduyeckoro mpousBeneHHs] Ha OCHOBE
TEMBI, KOMIIO3HUIINH, 06pa3013 XYOOXKXECTBCHHOI'O IIOJIOTHA I/1306p8,31/IT€JII)HOFO HCKYCCTBaA.
MysbikanbpHas IpamaTyprus IpOU3BEICHHUs.

Characteristics of the main trends in painting. Reflection of styles of fine art in choreography.
Composition and staging of a choreographic composition on the basis of characteristics of painting
styles, impressionism, avant-garde, expressionism, abstractionism, etc. (on choice) Directing a
choreographic composition on the basis of themes, composition, images of the artwork of visual
art. Musical dramaturgy of the piece.

KiroueBble KOMNeTEHIINHT

- llIsirapma Kypy Ke3iHae XopeorpadusuiblK KoJnKa3z0a CTUIIIH Tajjall, aHbIKTay

- Tannanran cTuabpre colikec KOMIO3UIMSAA CYpPET, KAHOH, XOpeoTrpadusIblK MOTIH KYpacThIpy
JTar IBICBIH MEHTEPY.

- belineney eHepiHIH KOPKEM MOJOTHOCHIHBIH TaKbIPHIObI, KOMIIO3UIIUSCH], OCHHEIepl HET131H1e
XOopeorpa(usUIbIK MIBIFAPMaHbIH IpaMaJibIK KOCIapbl MEH OAFBITHIH KYPY.

- JIpaMaTyprusiiabslK OKAFaIap/ sl OeHHeIeyIe PeKUCCEePIIK MEenTMAep Il KOIAaHy

- [lIpirapMaHbIH My3BbIKAJIBIK-XOPEOTpaQUsUIIbIK ApaMaTyprusChiH aHBIKTAY

- AHaIIM3UPOBATH U OTIPECIIATH CTHIIb XOpeoTrpauueckoro moyepka mpu COUNHEHUN
KOMIIO3UIINHN

- Bnagetp HaBBIKOM TIOCTPOEHUEM PHCYHKA, KAHOHA, XOPEOTPAPUIECKOT0 TEKCTa B KOMIIO3HUITUH
COTJIACHO BBIOPAaHHOMY CTHIIIO.

- Pa3pabaThiBaTh ApaMaTyprudecKuil IaH U PeXUCCYPy XopeorpadudecKoro Mpou3BeIeHUs Ha
OCHOBE€ TEMBI, KOMIIO3HUIINH, 06pa303 XYIOOXKECTBECHHOI'O IIOJIOTHA I/1306paSI/IT€J'IBHOFO HCKYCCTBaA.
- HpI/IMeHﬂTb PEXKUCCEPCKUEC PCHICHUSA B BOIUIOIICHU A COOBITHH ApaMaTypru4eCKoOro rjiaHa

- OnpenensaTh My3bIKaJIBHYIO U XOpeoTpaduueckyro IpaMaTypruio KOMIO3UITUN

- To analyze and determine the style of choreographic handwriting when composing a
composition

- Possess the skill of constructing a drawing, canon, choreographic text in a composition
according to the chosen style.

-To develop a dramatic plan and direction of a choreographic work based on the theme,
composition, and images of the artistic canvas of fine art.

- To apply directorial decisions in the embodiment of dramaturgical events

- To determine the musical and choreographic dramaturgy of the composition

®opMa HTOTOBOT0 KOHTPOJISA IIpakTUKaJIBIK KOpCETY
[IpakTuyeckuii mokas
Practical demonstration

Pa3narounblii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTepHaiiap
CI/Inna6yc, JAOIIOJITHUTCIIbHBIC MAaTCpUaJIbl
Syllabus, additional materials

HanmenoBanue moayJis Kinaccnkainbik xopeorpagus KoibLIbIMbI [
IlocranoBka Kiaccuyeckon xopeorpagpuu I
Direction of classic choreography |

Ha3sBaHue ¥ CHUNIMHBI HeoxkiaccukaibIK XxopeorpagusHbl Kypacrbipy I
CounHeHue HeoKJIaccH4eckoil xopeorpagun I
Composing Neoclassical Choreography |

MK AUCHMITMHBI BJ1 (KB)




Kon amcunnjinHbl SNCh (1) 3224

Cemectp 9)
KoauuectBo kpenutoB ECTS 3
@opma U BUbI y4eOHBIX 3aHATHI [Ipakruyeckue 3ansatus — 30
/K0JINYeCTBO KPeIUTOB CPCII - 15
CPC - 45
IIpepexBU3NTHI Heoxaccukainsik xopeorpadussHbIH KOMITO3HIIHACHI

I
Komnosunus Heoknaccnueckoit xopeorpadumu 11
Composition of neoclassical choreography |1

Iean n3yvyenust

Heoxnaccuka OoifbIHIIIAa KOMBUIBIMABIK XKOHE PEHETULIHUSAIIBIK )KYMBICTBI XKY3€re achlpy,
TEXHUKAJIBIK, CTHJIBJIIK KaTelep/l Kopy KHE TY3€TY, 9JIICTEMEINIK KUbIH TICUIIEP MEH KO3FaJbIC
YHIIECIMIH TYCIHIIPY, TEOPHSUIBIK )KOHE NMPAKTUKAJIBIK JaF IblIap il MaijanaHa OThIPbII,
OpbIHAAYIIBLIAPJAbIH aJIABIHIA xopeorpadgmmmx KOMIIO3UIUAJIapAblH MarblHACBIH,
00pa3bLIBbIFBIH KOHE MY3bIKAJIBIK HET131H amy.

OcymiecTBIATh MOCTAHOBOYHYIO M PENETUIIMOHHYIO paboTy B HEOKJIACCUYECKOU Xopeorpaduu,
BHUJICTh U KOPPEKTUPOBATH TCXHUYCCKUEC, CTUIICBEIC OIHI/I6KI/I, 00BSACHATH MCTOAUYCCKU TPYAHBIC
MIpUEMBI U COUETAHUS JBUKEHUM, PACKPBITH ME€pel HCIIOJHUTENSIMU CMBICI, 00pa3HOCTh U
MY3BIKQJIbHYIO OCHOBY XOpeorpaduiecKiuxX KOMIO3UIUHI, UCII0JIb3YSl TEOPETHUECKHUE U
MMPAKTUYCCKUC HABBIKU.

To carry out productional and rehearsal work in neoclassical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:xanue

Exi opeiHmaymibira apHaaFad KIaCCUKAIBIK OM (hopMachiH KYPY KYPBUIBIMBIH 3epTTey (pas de des).
Heokmaccukanbik ~ xopeorpadustHbIH — Y3[IK  yaruiepiH  tamgay.  KiacCuKallbIK — KoHE
HEOKJIACCUKAIIBIK XopeorpadusHbIH €Ki opbIHAaylibiFa (pas de des) KOMIO3HITUSHBI cayaTThl
KYpPacTbeIpy OOMBIHIIIA TCOPUAJIBIK KOHC INPaKTUKAJIBbIK JdarAblIapJbl JaMBITY. HeOKJIaCCI/IKaJ'IBIK
xopeorpadusHbIH €Ki OpbIHAAYIIBICHIHA (pas de des) KOMITO3UITUIHBIHKOMITO3UITHSIIBIK KYPBIIBICHI
MEH XopeorpadusuiblK CO3IIK KOpPbIH ©3 OETIHIIE cayaTThl JaMbITYJIbIH TCOPHUSUIBIK KOHE
MMPaKTUKAJIbIK JarAblJIaApbIH MCHI'CPY.

N3yuenune cTpyKTypbl MOCTpOeHUS (POPMBI KJIIACCHYECKOTO TaHIA HA IBYX UCIOJIHHUTENEH (pas de
des). Ananu3 nydmux 00Opa3loOB HEOKIACCHUECKOH Xxopeorpaduu. Pa3BuTHe TEOPETHUECKHUX U
MPAKTUYCCKUX HABBIKOB I'PAMOTHOI'O COUMHCHU A KOMIIO3UIIUU Ha IBYX HUCIIOJHUTEIIEH (pas de des)
KJIACCHYECKOW M HEOKJIacCH4YecKoi xopeorpadun. [IppoOpeTeHre TeopeTUIeCKUX U MPAKTHICCKUX
HaBBIKOB  CaMOCTOSITEJIBHOIO TPaMOTHOW  pa3paboTKu  Xopeorpaduueckod JIEKCHKH H
KOMITO3UIIMOHHOTO ~ MOCTPOCHUS KOMIIO3MIIMK Ha JABYX ucrnonHutenaed (pas de des)
HEOKJIACCUYECKON Xopeorpaduu.

A study of the structure of the two-person classical dance form (pas de des). Analysis of the best
examples of neoclassical choreography. Development of theoretical and practical skills of
competent composition for two performers (pas de des) of classical and neoclassical choreography.
Acquisition of theoretical and practical skills of independent competent development of
choreographic vocabulary and compositional construction of the composition for two performers
(pas de des) of neoclassical choreography

KiroueBbie KOMIICTCHI MU

- I1a ne ne knaccukanbik 61 HopMachiH KYpPYy NPUHIMIITEPIH KOJAAHY

- XopeorpausUIbIK IIbIFapMaHbl IIBIFApy YIIIH MY3bIKaJIbIK MaTEpUANIbl CAyaTThl KUHAKTAY
KOHE IpIKTEY/l1 )KY3€ere achlpy

- XopeorpausuIbIK KOMIIO3ULIUS Kypy/a TIpeKTepiH OapIIbIK TYPIEpiH Tajaay *KoHe KOJIIaHy
- Heoxuaccukainslk XopeorpausiHbIH €H KaKChl YITUIEPiH TalIaHbI3.




- Heoknaccukanbik xopeorpadusiia €Ki OpbIHAayIibFa (Tac /e 1e) KOMIIO3HIIUSHEBI CayaTThl
KYpacTbIpy OOMBIHINIA TEOPUSIIBIK JKOHE MPAKTHKAIIBIK JIaF IbLIAPAbI TaMBITY

- Mcnonp30BaTh NPUHIMIIEI TOCTPOEHUS POpMBI Kilaccuyeckoro tanma Pas de deux

- IIpoBOAUTE TPaMOTHO KOMITHJISILIMIO U TOJ00P MYy3bIKaJIbBHOTO MaTepuaia K IOCTaHOBKE

Xopeorpaguueckoro Mponu3BeICHUS

- AHanu3MpoBaTh U NPUMEHSTH BCE BU/IbI OIEPKEK B COUMHEHUH XOpeorpapuiecKkon

KOMIIO3UIINHU

- AHaTM3UPOBATH Jy4INe 00pa3Ibl HEOKIACCUYECKOH Xopeorpadhuu.

- PazBuBatn TCOPCTUUCCKHUEC U ITPAKTHUICCKUEC HABBIKKM I'PAMOTHOT'O COUMHCHUS KOMIIO3UIINU HaA
IBYyX ucnosHuTenei (pas de des) B Heokmaccuueckoi xopeorpapuu

- To use the principles of constructing the classical dance form Pas de deux

- To carry out competent compilation and selection of musical material for the production of a

choreographic work

- To analyze and apply all types of supports in composing a choreographic composition

- To analyze the best examples of neoclassical choreography.

- To develop theoretical and practical skills in competently composing a composition for two
performers (pas de des) in neoclassical choreography

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTHKaJIbIK KOpceTy
[IpakTruecknii mokas
Practical demonstration

Pa3naTounblii MaTepuaJ

Oky OarmapiaMachl, KOChIMIIIa MaTepHUaaap
Cunnadyc, JOTIOTHUTEBHBIC MaTEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Kuaaccukagbik xopeorpadgus KoibLIbIMBI 1
IHocTaHoBKa KJIaccuyeckoil xopeorpagumn I
Direction of classic choreography |

HaszBanue AUCIHUITIMHBI

JAy3TTi-KJIaCCUKAJIBIK 0M KOMIIO3UIUSICHIHBIH
Herizaepi I

OcHOBBI KOMIIO3UIIUHA AYITHO-KJIACCUIECCKOI0
TaHua I

Fundamentals of duet-classical dance composition
|

UK AUCHUILIMHBI b/ (KB)

Ko amcuunminabl OKDKT (1) 3225

CemecTp 5

KoanuecrBo kpenntoB ECTS 3

®opma H BHABI y4eOHBIX 3aHATHI [TpakTrueckue 3anstus — 30

/KOJINY€CTBO KPeAUTOB CPCIT - 15
CPC - 45

IIpepekBU3NTHI Knaccukaibik xopeorpadusi KOMIIO3UIUSICHIHBIH
Herizaepi |
Knaccukanbik xopeorpadustHbIH KOMIO3HIIHS
Herizaepi |1

OCHOBBI KOMIIO3MIIMH KJIacCHUecKoi xopeorpaduu |

OCHOBBI KOMIIO3MIIMH KJ1accueckoil xopeorpaduu |l
Fundamentals of classical choreography composition
I

Fundamentals of classical choreography composition
]

Iean uzyyenus

Jy3TTIK-KIaCCUKAJIBIK OM KOMITO3UIMACKHIH XKY3€re achlpy, TEXHUKAIBIK, CTUJIBIK KaTelepi
KOpYy oHe TY3eTY, dJiCTeMelliK KUbIH TOCULAep MEH KO3FaJIbIC YHJIECIMIH TYCIHIPY, TEOPHUSUIBIK




JKQHC IMMPAKTUKAJIBIK JarAblJIapJbl HaﬁﬂaﬂaHa OTBIPLIIL, OPbIHAAYIIbUIAPAbIH aJIIbIHAA
XOpeorpadusUIbIK KOMIO3HUIHSIIAPIBIH MaFbIHACKIH, 00Pa3IbLIBIFBIH KOHE MY3bIKAJIBIK HET131H
amry.

OCYH_ICCTBJISITB KOMITO3UMIHIO B JYOTHO-KJIACCUUCCKOM TAHIC, BUACTb U KOPPCKTHUPOBATH
TCXHUYCCKUC, CTUIICBBIC OLHI/I6KI/I, O6’b$ICH$ITB MCTOANYCCKH TPYAHBIC IPUCMbI U COUCTAHUA
I[BI/DKGHPIﬁ, PACKPLITH NIEPC UCTTIOJTHUTECIAMU CMBICII, 06pa3HOCTI) 1 MY3BIKAJIbHYIO OCHOBY
xopeorpaqmquKHx KOMHO3HHHﬁ, HCIIOJIB3Ys TCOPETUUCCKUC U MPAKTHUYCCKHNEC HABBIKH.

To carry out composition in duo classical choreography, to see and correct technical and stylistic
errors, to explain methodically difficult techniques and combinations of movements, to reveal to
performers the meaning, imagery and musical basis of choreographic compositions, using
theoretical and practical skills.

Conepxanue

JysTTi-KJIacCUKanblK OMeri mapTepiik KOJJayAblH Herisri TypiepiH 3eprrey. JysrTri-
KJIACCUKAJIBIK ~ OMJIerl TapTepilik KOJJay TOCUIIEPIH OpBIHAAY TEXHUKACBIH MEHTepy.
XopeorpadusibIK MIbIFapMaHbIH My3bIKaJIbIK )KOCIIAPBIH Kypy. bu koMOMHaMsIapbIHAAFbl HET13T1
XKoHe OalaHbICTRIPYIIBI KUMbLIAAp. llapTep TipekTepi HeEri3iHAe Ay3TTi-KIACCUKAIBIK OU
KOMIIO3UIIMSICBIH KYPACTBIPY.

N3yuenne OCHOBHBIX BHJOB NapTEPHOM MOJIEPKKH ITY3THO-KJIACCHYECKOro TaHua. OBlageHue
HAaBBIKAMU TCXHHUKHN UCITOJIHCHU S HpHéMOB napTepHoﬁ MOAACPKKHU JYOTHO- KIIACCHYECKOT'O TaHIIa.
Pa3paboTka My3bIKabHOTO MIaHA K XOpeorpaduueckoil kommno3uiu. OCHOBHBIE U CBS3YIOIIHE
ABHXKCHHS B TaAHIICBAJIbBHBIX KOM6I/IHaI_[I/I$IX. CounHenune KOMITO3UIUH. OY3THO-KIIAaCCHYCCKOTO
TaHIIa Ha OCHOBE MapTEPHBIX MONNCPHKEK.

The study of the main types of duo-classical dance support parterre. Mastering the technique of
duo-classical dance support. Development of a musical plan for a choreographic composition. Basic
and linking movements in dance combinations. Composing a duo-classical dance composition on
the basis of a backstage support.

KiroueBnle KOMIIeTEHIINHA

- XopeorpadusIIbIK IMIBIFapMaHbl IIBFAPY YIIH MY3bIKQJIBIK MAaTCPUAIIIBI CAYaTThl JKHHAKTAY
JKOHE IPIKTEY/I1 )KY3€ere achlpy

- XopeorpadusIIbIK KOMITO3HUIIHS KYPyia TIpEKTepiH OapibIK TYPJEPIH Tauaay *KoHe KOJIaHy
- Knnaccukansik OMTiH JKep TIpeK TypiepiH Outy

-JIy>T OMiH OpBIH/IAY TEXHUKACBIH MEHTE€PY

- KnnaccukansIk xoHe AyITTIK OUIH MPAKTUKAIBIK TaMYBIH TaJIJIay )KOHE OaKbLIay bl )KY3€re
aceIpy

- [TapTep TipekTepi HETI3IHIE TYIT-KIACCUKAIBIK OWIIH KOMITO3HUIIMACHIH KOHE KOWBUIBIMBIH
OpbIHAAY.

- HpOBOI[I/ITb I'paMOTHO KOMITWJIALIHWIO U HO,I[60p MY3bIKAJIBHOT'O MaTCpHUalia K IOCTAHOBKE
Xopeorpauueckoro mpou3BeACHHS

- AHaJ'II/ISI/IpOBaTB U IIPUMCHATH BCC BUbI ITOAJACPIKCK B COUMHCHUU XOpGOFpa(I)H‘IGCKOfI
KOMIIO3UIIHUH

- BJ'Ia,Z[eTL BUJaMn HapTepHoﬁ MOAACPIKKHU KIIACCHUYCCKOI'O TaHIa

- BJ'Ia,Z[eTL TEXHUKOM HCHOJIHECHUSI AYOTHOI'O TaHIa

- AHaJ'II/I3I/IpOBaTB 1 IPOBOANUTH KOHTPOJIb B ITPAKTHYCCKOM OCBOCHHUHU KIIACCUUCCKOTO U AYDITHOT'O
TaHIla

- OCYH_ICCTBJ'IHTL COUYMHCHUC NTOCTAHOBKY NYITHO-KJIACCUYCCKOI'O TaHIlda Ha OCHOBC MMAPTCPHBIX
MOAIEPIKEK.

-To carry out competent compilation and selection of musical material for the production of a
choreographic work

- To analyze and apply all types of supports in composing a choreographic composition

- To know the types of ground support of classical dance

- To master the technique of performing duet dance

- To analyze and carry out control in the practical development of classical and duet dance




- To carry out composition and production of duet-classical dance based on parterre supports.

CDopMa HTOr0BOIo KOHTpPOJIsA

[IpakTHKansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHbiii MaTepuaJ

Oky Oarmapiamachl, KOCbIMIIIAa MaTepUAILAAP
Cunnalyc, JONONHUTENbHBIE MAaTEPUaIbl
Syllabus, additional materials

HaumeHoBaHue MmoayJist

KitaccukaibIK xopeorpagusi KoibLIbIMBI I
ITocranoBka Kiaccuyeckoi xopeorpaguu I
Direction of classic choreography |

Ha3BaHnue AuCHMIIMHBI

Mypa :xone penepryap |
Hacaeaue u penepryap |
Heritage and repertoire |

Kona nucunniimnbl NKCh (T) 3226

UK JMCHHIIMHBI BJ1 (KB)

CemecTtp 5

KosmnuectBo kpeautoB ECTS 3

®opma u BUbI y4eOHBIX 3aHATHI [Mpaktuueckue 3ausaTust — 30

/K0JINYeCcTBO KPeaIUTOB CPCII - 15
CPC-45

IIpepekBHU3UTHI Knaccuxanbik xopeorpadusi KOMIIO3ULIHSICHIHBIH
Herizaepi |
Krnaccukanbsik xopeorpausHbIH KOMIO3HLUS
Herizaepi Il

OCHOBBI KOMITO3UIIMH KJIACCHUECKOU xopeorpadun |

OCHOBBI KOMITO3UIIMH KJ1accuueckoit xopeorpadum Il
Fundamentals of classical choreography composition
I

Fundamentals of classical choreography composition
]

esn nzyvenus

baner KOIZLIJ'IBIMI[&]Z)LIHBIH KIIACCUKAJIBIK MYPACbIH MCHI'CPY
OcBoeHne KIIaCCUYECKOT0 HacJeaust OaJIETHBIX CIIEKTAKIIEH
Mastering the classical heritage of ballet performances

Conep:xxanue

XopeorpadusiblKk MypaHsl 3epTTey. banerrepaen y3inainep:

I'. JleBunckonpai «Cunspumay Oanermeiictep ®@ununmo Tamuonu. JL.Munkyc «Cunbdumar»
M.Iletuna, @.lllonen «lllonennana» M.DokuH. XopeorpadusuiblK ©Hep medepiepiHiH
CTHJIMCTUKACBIH, aBTOPJIBIK KOJ'I)Ka36aCBIH TaJiaay. baxer MYpPaCbIHbIH XOpGOFpa(I)I/I}IJ'ILIK ITIOJIOTCH
JOCTYPIH MYKHUSAT CaKTay.

Nzyuenue xopeorpaduueckoro Hacienus. @parmentsl u3 6anetos: I'.JleBunckonp «Cunbhumar
6anermeiicrep ®Oununmo Tansonu. JI. Munkyc «basnepka» M Iletumna, @.1lonen «lllonennanay
M.®okuH. AHaIM3 CTWIMCTHKH, aBTOPCKOTO MOYepKa MacTepoB XOpeorpauyeckoro HCKyccTBa.
Eepex(Hoe COXpaHCHUEC Tpa)lI/II_II/Iﬁ Xopeorpa(pnqecxnx [IOJIOTEH OaJIETHOrO HacJieaus.

The study of choreographic heritage. Fragments from the ballets: G. Levinskold "La Sylphide"
choreographer Filippo Taglioni. L. Minkus "La Bayadere" by M. Petipa, F. Chopin "Chopiniana”
by M. Fokine. Analysis of stylistics, the author's handwriting of the masters of choreographic art.
Careful preservation of traditions of choreographic canvases of ballet heritage.

KiroueBnblie KOMIICTCHIMNH

- Xopeorpa(bm{m;n( OHCP IJ_ICGCpJ'ICpiHiH CTUIINCTHUKAaChl MCH KOJ'DKa36aCLIHa TaJIaay Kacay.
- Xopeorpa(bm{m;n( MYpaHbIH MSHCpiH MYKHUAT CAKTay: OPbIHAAY CayaTThbLIbIFbl, MOHCD, MOHED,
OpPbIHJAY CHUIIATHI.




- ®uunmo Tarnmuonu xopeorpadusisik Tyciprex I'. JleBunckonbareiy «Jla Cunbdum 6anerinen

Y31HI1 OKY.

- M.ITerunansix J. Munkyctoiy «JIa Basgepe» OaneTineH y3iHII OKY.
- @.1lonennin M.®okuneniH «Illonennanay GaneTiHeH y3iHI1 OKY.
- [IpoBoAMTH aHAIM3 CTUIIMCTHKHU, aBTOPCKOTO MOYEPKa MACTEPOB XOPEOTpapruecKOro

HCKYCCTBA.

- BepexHo coXpaHsITh CTUIIUCTHKY XOpeorpadgpuueckoro HacIeaus: TPaMOTHOCTh HCIIOJTHCHUS,

MaHCpa, CTUJIb, XapaKTCp UCIIOJTHCHHA.

- MByunts Gparment u3 Oanera I'.JleBunckoabpa «Cunbdunay danermerictep @ununmo TanboHwH.
- MByunts Gparment u3 Oanera JI. Munkyc «basnepka» M Ilerumna

- U3yuauts Pparment u3 6anera @.1llonen «lllonennanay M.Dokun

- To conduct an analysis of the stylistics and handwriting of the masters of choreographic art.

- Carefully preserve the style of the choreographic heritage: literacy of performance, manner,

style, character of performance.

- To study a fragment from the ballet “La Sylphide” by G. Levinskold, choreographed by Filippo

Taglioni.

- To study a fragment from the ballet “La Bayadere” by L. Minkus by M Petipa
- To study a fragment from F. Chopin’s ballet “Chopiniana” by M. Fokine

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTHukanbIK KepceTy
[IpakTrueckuit nokas
Practical demonstration

Pa3naTouHblii MaTepuaJ

Cunnabyc, TOTIOJTHUTEIBHBIE MATEPUATTBI

HaumeHoBaHnue moayJist

bu enepinin mbirapmMambLibiFsi |
HckyceTBo counnHeHust TaHua |
The art of composing dance |

Ha3zBaHue QM CHMIIINHBI

XaJabIK Ouin KypacTbipy |
CounHeHHe XapaKkTepHOro Tanma |
Composing a character dance |

MK AUCHUILIMHBI bJ1 (KB)
Koa nucumnimHbl SHT (1) 3227
CemecTp 5
KoanuecrBo kpenntoB ECTS 3
®opma 1 BUAbI y4eOHbIX 3aHATHI [TpaxkTuueckue 3anarus — 30
/KOJIMYeCTBO KPETUTOB CPCII - 15
CPC - 45

IIpepexkBU3UTHI

XanbIK Oninig koMno3unusacel 11
Kowmmnosunus xapakreprnoro tanma Il
Characteristic dance composition 11

Hesaun n3yvyenust

Osemik xopeorpadusaarbl TMHAMUKAIBIK JaMBbIIT )KaTKaH KyObUIBICTAp MEH MPOIECTEePre
OeiiiM/erne OThIPBIIN, MOHEPIi Oui OONBIHIIA, OM KOWBLIBIMAAPBIHBIH ©31HIIK TYBIHIBLIAPBIH

JKacaylia 3aMaHayu TCXHOJIOTrusJIapJAbl KOJIAAHY.

Hcnonap3oBath COBPCMCHHBIC TCXHOJIOTUHN B COUMHCHUN aBTOPCKUX Hp0H3Be,I[eHI/II>'I XapaKTECpHOTO
TaHIla, TAHICBAJIbHBIX CHCKTaKJ'IeI\/'I, ananTupyss K AUHAMHWYHO Pa3BUBAKOIIUMCA SBJIICHUAM U
mpoleccaM B MUPOBOi Xopeorpaduu.

Use modern technologies in composing original works of character dance, dance performances,
adapting to dynamically developing phenomena and processes in world choreography.

Conepxanue

YITTBIK MOJICHU OPTAJIBIKTAP/IbIH OAaCTaNKbl KO31HEH albIHFaH OeifHeMaTepuaiap Heri3iHue
JIEMEHTTEP MEH KO3FaJbICTap/bl 3€pPTTEY ’KOHE Tajjay. bacTankpl Aepekkesre CyileHe OThIPbII
XopeorpausuIblK CO3JIK KOPBIH JaMbITy. XopeorpagusHbl JaMbITyla TEXHHUKAHbl KYIIEHTY.




My3bIKaJIBIK MaTepHa[bl cayaTThl TaHjaay. /lamblFaH ce3aiK KOpbIHA CYHEeHe OTBIPBII, >Kamlman
X0opeorpadusUIIbIK KOMIO3ULIUS KYPacThIpY.

I/IsyquHe U aHaJIu3 JJIEMCHTOB H I[BI/I)KCHI/Iﬁ mo BHACOMATCpHUATIaM OT ICPBOUCTOYHUKA
HAIIMOHAJIBHBIX LEHTPOB KyIbTyphl. Pa3zpaboTka xopeorpauueckoil JIEKCHKM Ha OCHOBE
MEPBOMCTOYHUKA. YCHJICHHE TEXHUYHOCTH TpHU pa3paboTku xopeorpaduu. ['pamMoTHBIN mon60p
MY3BIKQIBHOTO MaTepuana. CounHeHnEe MacCOBOM Xopeorpaduueckoil KOMITO3UITUN Ha MaTepralie
pa3paboTaHHOU JICKCHKH.

Studying and analyzing elements and movements from video footage from the original national
cultural centers. Development of choreographic vocabulary. Development of choreographic
vocabulary based on the primary source. Strengthening technicality in the development of
choreography. Competent selection of musical material. Composing a mass choreographic
composition based on the developed vocabulary.

KiaroueBble KOMNeTeHIINHT

- KoH1IepTTIK HOMIp KYpacThIpY KoHE KO0 — XOpeorpadusiblK TONKA apHaFaH 01

- CrokeTTi OM 931pJiey, KYpacThIpy jKOHE KOO KE31HJIE ApaMaTyprus KoHE XopeoTrpadusiibiK
JICKCHKAHBIH JaMYy 3aHbIH KOJIJIaHY.

- ¥ITTBIK MOJICHU OPTAIBIKTAPABIH OacTanKbl KaifHAp KO31HEH O KUMBUIIAPBIH TaIAar, TaMbITY.
- XaNbIKTBIK CaXHAIBIK OUJIEP/IIH CO3IK KOPhIHA CYHEHE OTBIPHII, YIKEH (hopMaapIsH
Xopeorpa@usuIIbIK KOMIO3HUIMAICHIH KYpacThIpy XKoHE caxHaay

- COYMHSATH ¥ CTaBUTh KOHIEPTHBIM HOMEP — TaHEl JJIsl XOpeorpaduyeckoro KoJUIEeKTHBA

- [IpuMeHsTh 3aKOH ApamMaTypruu U pa3BUTHE XOpeorpapuuecKoi JIEKCUKH NP pa3padboTKe,
COYMHCHUU U ITOCTAHOBKH CHOKCTHOT'O TaHIIA

- AHaJ'II/ISI/IpOBaTI) " PAa3BUBATh TAHUCBAJIBHBIC JBMXKXCHUA OT IICPBOUCTOYHUKA HAITMOHAJIbHBIX
LIEHTPOB KYJIbTYPBIL.

- COUMHSATH M OCYIIECTBISITH IOCTAHOBKY XOpeorpadrueckoil KOMIO3UITMN KPYITHBIX (OPM Ha
OCHOBC JICKCUKH HAPOJHO-CIICHUYCCKHUX TAHIICB

- Composing and staging a concert number - dance for a choreographic group

- To apply the law of dramaturgy and the development of choreographic vocabulary when
developing, composing and staging a plot dance

- To analyze and develop dance movements from the original source of national cultural centers.
- To compose and stage a choreographic composition of large forms based on the vocabulary of
folk stage dances

®opma UTOrOBOr0 KOHTPOJIS [IpakTuKaybIK KepceTy
[IpakTyeckuii mokas

Practical demonstration

Pa3znaTounsblii MmaTepua Oky OarmapiiamMachl, KOChIMIIIA MaTepHUaIAap
Cunnalyc, JOMOJHUTEIbHBIE MAaTEPUAIIBI

Syllabus, additional materials

HaumeHnoBanue Moayis bu eHepiHiH mbIFapMAIBLILIFSI |
HckycerBo counHenus tanua |

The art of composing dance |

Ha3Banue IuCHHMIIHHBI XaJabIK OMiHiH X0peorpagusbIK Mypacbl/
Xopeorpadguyeckoe HacJeAue HAPOJHOIO TaHUA/

Choreographic heritage of folk

MK AUCHMITMHBI BJ1 (KB)
Koa nucumnimHbl ChNNT 3228
Cemectp 5
KosmmuectBo kpeautoB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [Ipakruyeckue 3ansatus — 30
/KOJIN4eCTBO KPeIUTOB CPCII - 15
CPC-45

IIpepekBU3UTHI

XopeorpadteiH mebepniri I1




MacrepctBo xopeorpada II
Mastery of the Choreographer 11

Hean n3yyenus

XaublK OWiHIH XOpeorpadusuIbIK MYPAChIH OKBII-YHPEHY KOHE MEHIepy
N3ydenne u ocBoeHrEe XopeorpadudecKoro Hacaeaus HapoJHOTO TaHIa
Studying and mastering the choreographic heritage of folk dance

Conepxanue

XanplK OWiHIH MypajapblHaH XOpeorpadusuIbIK MaTepHalIbl 3ePTTEY KoHE TaKipuOe Ky3iHzae
urepy. OJNEeMIIK JIeHreiaeri KOpHEKTI MIBIFapMallbUIBIK YKBIMIAPIBIH penepTyapbl apKbLIbI
WITTBIK OM MOJIEHHMETIHIH JSCTYpJIepiH MYKHAT cakray. Typii enmep MeH YITTapAblH YJITTBIK
MOJIEHUETIHE TOJIEPAHTTHI KYPMETIIEH Kapayra TopOuerey.

N3yuenne m mpakTHYECKOE OCBOEHHE XOpeorpaduyecKoro Marepuaia W3 Haciaeaus HapOIHOTO
TaHIA. bepekHoe COXpaHEHHWE HANMOHAIBHBIX TPaJAWIMN TAHLEBAIBHOW KYJIBTYPBI 4Yepe3
penepryap  BBIIAIOLIMXCS TBOPYECKUX  KOJUIEKTUBOB  MHMPOBOTO  YpOBHs. Bocnuranue
TOJICPAHTHOT'O YBAXUTCJIIbBHOT'O OTHOLICHUA K HaHHOHaﬂLHOﬁ KYyJIbTYypC Pa3JIMYHBIX CTpaH H
HApOIHOCTEH.

Studying and practical mastering of choreographic material from the heritage of folk dance. Careful
preservation of national traditions of dance culture through the repertoire of the outstanding creative
groups of the world level. Fostering tolerant and respectful attitude to the national culture of
different countries and nationalities.

KiroueBnle KOMIIETEHIINH

-KepHekTi xopeorpadrapabiH XaiablK OUIepiHiH MypacblHaH Ounepii YUpeHy

-bu MosIeHHEeTIHIH JOCTYPIAEPIH MYKHUSAT CaKTay

- XanbIKTHIK OUJIep/Il MEHIepy apKbUIbI YIATTHIK MOJCHUETKE TO3IMILTIK, KYPMETIIEH Kapay.
-W3y4eHue TaHIEB U3 HACIIEIUsI HAPOIHBIX TAHIIEB BBIIAIOIMINUXCS Xopeorpadon

-bepekHOo coXpaHATh TPAAUIIMU TAHLIEBAIBLHOW KYJIbTYpPbI

-Hectu TosIepaHTHOE YBaKUTEIIHBHOE OTHOIIEHUE K HAITMOHAIBHOM KYJIbTYpE Yepe3 MacTepCTBO
HU3YUCHUA HAPOAHBIX TAaHICB HACJICAUA

-Studying dances from the heritage of folk dances of outstanding choreographers

-Carefully preserve the traditions of dance culture

-Carry a tolerant, respectful attitude towards national culture through the mastery of studying folk
heritage dances

®opmMa UTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMachl, KOChIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumenoBaHnue moayJs Kaaccukanbik xopeorpadgus KoibLibiMbI 11
IlocTanoBka kiaccuueckoii xopeorpaguu I1
Direction of classic choreography 11

Ha3sBanue AucHUNIMHBI HeoxkiaccukanblK xopeorpapusael Kypacroipy 11
CounneHue HeokyIaccu4eckoit xopeorpagun II
Composition of neoclassical choreography Il

MK AUCHMIITMHBI BJ1 (KB)
Kon nucumnimHbl SNCh (1) 3229
CemecTtp 6
KosmmuectBo kpeautoB ECTS 4
®opMma 1 BHIbI Y4eOHBIX 3aHATHH] [Ipaktuyeckue 3ansatus — 40
/KOJIN4eCTBO KPeIUTOB CPCII - 20
CPC-60

IIpepexkBU3NTHI Heoxuaccukanslk XopeorpadusiHbl KypacTtoipy |




CounHeHnne HeoKIaccuyeckoi xopeorpaduu |
Composition of neoclassical choreography |

Hean uzyyenus

Knaccukanslk xopeorpadusia KOHBUIBIMIBIK KOHE PEMETUIUSUIBIK JKYMBICTBI JKY3€re achIpy,
TEXHUKAJBIK, CTUIBJIIK KaTeJepi Kopy *KoHE TY3€Ty, dMIICTEMENIK KHBIH TOCUIAep MEH KO3FalIbIC
yillleCiMiH TYCIHIIpY, TEOPHSUIBIK >KOHE NPAKTUKAIBIK JaFAbUIapAsl MaiianaHa OTBIPHIIL,
OpbIHAAYIIBLJIAP ABIH AJIAbIHAA XOpGOFpa(I)I/ISUILIK KOMIIO3UIUsJIapAblH MarbIHACBbIH,
00pa3IbUTBIFBIH JKOHE MY3BIKAJIBIK HET131H alry.

OcCyIecTBIATh MOCTAHOBOYHYIO U PETIETHIIMOHHYIO padOTy B KIIACCHUYECKOW XOpeorpaduu, BUAETh
U KOPPCKTHPOBATH TCXHUYCCKUEC, CTUJICBLIC OHII/I6KI/I, O6’I)$ICH$[TI) MCTOAUYCCKH TPYAHBIC NPHUCMbI
" COUYCTaHUusA JIBPI)I(CHPIP'I, PACKPBITE NCPEA UCIIOJIHUTCIIAMU CMBICII, 06p33HOCTI> U MY3bIKaJIbHYIO
OCHOBY XOpeorpaduuecKkux KOMIO3UIIUN, UCTIOJIb3Ysl TEOPETHIECKUE U TTPAKTUUECKUE HABBIKU

To carry out productional and rehearsal work in classical choreography, to see and correct technical
and stylistic errors, to explain methodically difficult techniques and combinations of movements,
to reveal to performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:xanue

Ym Hemece OJlaH Ja KOl OpBIHAAYIIbIFa apHAIFaH KIACCUKAIBIK OM KOMIIO3UIUSIAPBIHBIH
dbopmacelH Kypy KYpBUIBIMBIH 3epTTey (pas de trois, pas de quatre). Kimaccukanbik >xoHE
HEOKJIACCUKAJIBIK Xopeorpadusi MypachklHaH YII HEMECE OJIaH Jla KOI OpBbIHAAYIIbIFa apHaJIFaH
HIbIFapMasap/blH V31K YArviepid tangay. Heoknaccukanblk xopeorpadusia yil HeMece oJlaH Ja
Ken opblHAaylbiFa (pas de trois, pas de quatre) cayaTTbl KOMIO3HLMSHBIH TEOPHUSIIBIK JKOHE
MPaKTUKAIBIK JIaFAbpIIapblH JaMbITy. Heokmaccukanbik xopeorpadusiga yir HeMece oJaH /1a Kell
opsiHAaymbLIapasie, (pas de trois, pas de quatre) xopeorpadusibIK CO3MIK KOPBIH JKOHE
KOMIIO3UIUAJIBIK KYPBIJIBICEIH 63 OeriHIIIE CayaTThbl JAaMBITYABIH TCOPUAJIBIK JKOHE IMPAKTHUKAJIBIK
Jlar IbLIapbIH MEHIEPY.

N3yuenne CTpyKTypbl TOCTpoeHHUs (HOPMBI KOMIIO3UIIMKA KJIACCHYECKOro TaHIa Ha 3 W Oojee
ucrnoaauTeei (pas de trois, pas de quatre). Ananus ayqmux oOpas3oB KOMIIO3UIHIA Ha 3 U GoJiee
WCTIOJHUTENIEH W3 Haclenus KIAaCCHYEeCKOWM H HeoKJaccuuecko xopeorpaduu. PazBurme
TCOPETHUYCCKUX U MMPAKTUYCCKUX HABBIKOB I'PaMOTHOI'O COYMHCHMSA Ha 3 u 0oJjiee UCHOIHUTETIEH
(pas de trois, pas de quatre) B Heokstaccuueckoii xopeorpadpun. IIpuodpeTeHre TEOPETHUCCKUX U
MPAKTUYECKUX HABBIKOB CAMOCTOSTEIIBHON IPaMOTHOM pa3pabOTKH XOpeorpapuiaecKoil JIEKCHKN 1
KOMIIO3MIIMOHHOTO TIOCTPOCHUs Ha 3 W Oosiee wcmosHuTenci (pas de trois, pas de quatre) B
HEOKJIACCUYECKON Xopeorpadum.

Study the structure of the form of classical dance compositions for 3 or more performers (pas de
trois, pas de quatre). Analysis of the best examples of compositions for 3 or more performers from
the heritage of classical and neoclassical choreography. Development of theoretical and practical
skills of competent composition for 3 or more performers (pas de trois, pas de quatre) in neoclassical
choreography. Acquisition of theoretical and practical skills of independent competent
development of choreographic vocabulary and composition for 3 or more performers (pas de trois,
pas de quatre) in neoclassical choreography.

KiroueBbie KOMIICTCHI MU

- [Tac e Tpya, mac ae katp, mac Jie Cuc, rnac J'akCHOH KJIacCUKaJbIK O (hopMachliH KYpy
INPUHLIUNOTEPIH KOJIJaHbIHBI3

- KJIACCUKAaJIBIK O OOMbIHIIIA XOpeorpadUsUIbIK IIbIFapMaHbl IIBIFApy YIIIH MY3bIKaJIbIK
MaTepHallbl CayaTThl KUHAKTAY XKOHE IPIKTEY.

- XopeorpadusuIbIK KOMIO3HULIKS Kypy/a TIpeKTepAiH OapiblK TYpJepiH Tanjaay ’KoHe KOJIJaHy

- Heoxunaccuxkanslk xopeorpadusiia 3 Hemece 0JlaH Jia Kol OpbIHAAYIIbIFa apHAIFaH KONBUIBIM/IBI
OpBIHIAY

- Mcnonp30BaTh NPUHIMIIBI TOCTPOEHUS (POPMBI KJIACCUYECKOTO TaHIa Ma-/e-Tpya, ra-jae-Kartp,
I1a-/1e-CUC, Ma-J’ aKCbOH




- IIpoBOAUTE TPaMOTHO KOMITUJISILIMIO U IOJ00P MYy3bIKaJIbBHOTO MaTepraia K IOCTaHOBKE
X0opeorpapuuecKoro MpoN3BEACHUS 0 KIACCHIECKOMY TaHIly
- AHaJIM3UPOBATH M IPUMEHSATH BCE BUBI MOAJEPKEK B COUMHEHUN XOpeorpaduieckoit

KOMIIO3UIINHU

- OcymiecTBIATh MOCTAHOBKY Ha 3 1 00Jiee UCTIOHUTEINCH B HEOKIIACCHUECKOH Xopeorpaduu
- To use the principles of constructing the classical dance form pas de trois, pas de quatre, pas de

sis, pas d'axion

- To carry out competent compilation and selection of musical material for the production of a

choreographic work on classical dance

- To analyze and apply all types of supports in composing a choreographic composition
- To carry out a production for 3 or more performers in neoclassical choreograph

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHKansIK KepceTy
[IpakTrueckuil nokas
Practical demonstration

Pa3naTouHblii MaTepuaJ

Oky OarmapiaMackl, KOCbIMIIIa MaTepUaIAAP
Cunnabyc, JOTIOTHUTEbHBIE MaTepUaIbl
Syllabus, additional materials

HaumeHoBaHnue moayJist

KiaccukaibiK xopeorpagust KoiibliabiMbl 11
ITocranoBka Kiaccuyeckoi xopeorpaguu 11
Direction of classic choreography Il

Ha3Banue 1M CHHILIHHBI

JAy3T-KJIacCUKANBIK 0 KOMIO3UIUSICHIHBIH
Herizaepi 11

OcHOBBI KOMIIO3UIIMHA AYITHO-KJIACCUHIECKOIO
Tanna Il

Fundamentals of duet-classical dance composition
II

MK AUCHUILIMHBI bJ1 (KB)
Koa nucumnimHbl OKDKT (1) 3230
CeMmecTp 6
KoanuecrBo kpenntoB ECTS 4
®opma 1 BUAbI y4eOHbIX 3aHATHI [TpaxkTuueckue 3anarus — 40
/KOJIMYeCTBO KPETUTOB CPCII - 20
CPC - 60

IIpepexBU3NTHI

I[}IBTTi-KJ'IaCCI/IKaJ'IBIK ou KOMITIO3NIINACBIHBIH
Heri3aepi

OCHOBEI KOMITIO3UIIUH AYS3THO-KIIACCUYICCKOI'O TaHLla I
Fundamentals of duet-classical dance composition I

eaun n3yyenust

Z[yaTTi-KJ'IaCCI/IKaJILIK Xopeorpacbmma KOﬁBIHBIMﬂBIK JKOHC PCICTULUAIBIK XYMBICTBI JKY3€Ic
acelpy, TEXHUKAJBIK, CTUJIBAIK KaTeleplli Kopy >KOHE TY3eTY, 9MIICTEeMEINiK KUBbIH TOCUIIep MEH
KO3FaJIbIC YHJIECIMIH TYCIHIIPY, TEOPHSUIBIK JKOHE MPAKTUKAIBIK JIaF IbUIAp bl Malijaana OThIPHII,
OpbIHAAYIIBIJIAPpABIH aJIabIHAA XOpGOFpa(bI/ISIJ'ILIK KOMIO3UIUsJIap AbIH MarbIHACBbIH,
00pa3abLIBIFBIH KOHE MY3BIKAIBIK HET131H amy.

OCYH.IGCTBJ'DITI: MOCTAHOBOYHYTO u PCOCTUIUOHHYIO pa60Ty B I[y3THO-KJIaCCH‘{eCKOI>'I
Xopeorpacppm, BUIACTD W KOPPCKTHUPOBATHL TEXHUYCCKUC, CTUIICBBIC OI_I_II/I6KI/I, 0OBICHATE
MCTOAUYCCKU TPYAHBIC IPUEMBbI U COUCTAHU ,I[BI/I)KGHI/II\/'I, PACKPBITh IEPE UCIIOJTHUTCIISIMUA CMBICJI,
O6paBHOCTB 1 MY3BbIKAJIbBHYHO OCHOBY Xopeorpa(pnqecxnx KOMHO3I/II_[I/II71, HCIIOJIb3Yys TCOPCTUYUCCKHUC
" NPAKTUICCKHUEC HABBIKU

To carry out productional and rehearsal work in duo classical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.




Conepxanue

Jly3TTi-KTacCUKaNbIK OMzeri ayaaa KOJIAayAblH HETi3ri TypiiepiH 3eprrey. Jy>TTi-KiacCHKaJbIK
Oumeri ayama Kojjay TOCUINEPIH OpBIHAAY TEXHUKACBIH MEHrepy. XopeorpadusiiblK
KOMITO3UITUSIIAP/IbI JKacay kKoHE KOO KE3iHJe MyITTi-KIACCHUKAIBIK OW TOCUIIEPIH YHPEHY XKOHE
KOJIaHy. OYye KOJIaybIH JKY3ere achlpy Ke3iHeri Kayinci3Iik.

W3ydyeHrne OCHOBHBIX BUJOB BO3AYIIHON MOAJEPKKU Jy3THO-KJIacCcHMuecKoro taHua. OBiajieHue
HaBbIKaMU TCXHUKU UCIIOJIHCHU S HpI/IéMOB BOBILymHOfI MOAACPIKKHU NYSTHO- KITACCHYCCKOI'O TaHLA.
I/IBy‘-IeHI/IG U IPUMCHCHUC HpI/IéMOB AYSTHO-KJIACCUYCCKOT'O TaHla IMPpHU COYMHCHHUU U MMOCTAHOBKE
XopeorpapuuecKux KOMIO3UIUA. be30nmacHOCTh Mpy OCYIIECTBICHHH BO3AYIIHBIX TOIEPIKEK.
Study of the main types of air support for duet-classical dance. Mastering the skills of the technique
of performing the techniques of air support for duet-classical dance. The study and use of duet-
classical dance techniques in the composition and staging of choreographic compositions. Safety in
the implementation of aerial support.

KiroueBble KOMNeTEHIINHT

- Knaccukansik OMIIH oye Koaaay Typaepid Oury

- JlyaT-KiaccuKaibiK 011l KOt

- XKepaeri :xoHe dye KeTeprilTepid OpbIHIay Ke31He KayICI3/IIK MapajapblH KOHE JypbIC
QicTeMEHI CaKTaHbI3

- Brazmets BU1aMu BO3IYIIHOM MOAIEPKKHU KJIIACCHYECKOTO TaHIa

- OCYIHGCTBJ'ISITB IMOCTAHOBKY JY3THO-KJIACCUUCCKOT'O TaHI[a

- Co0nroaTh TEXHUKY O€30MACHOCTH U ITPaMOTHOCTh METOJMKH MPU UCTIOJTHEHUU MapTEPHBIX U
BO3AYIIHBIX HOLAEPIKEK

-To know the types of aerial support of classical dance

- Staging duet-classical dance

- To observe safety precautions and correct methodology when performing ground and aerial lifts

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKaybIK KepceTy
[IpakTnyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOCbIMIIIa MaTepHUaIaap
Cunnalyc, JOMOJHUTEIbHBIE MAaTEPUAIIBI
Syllabus, additional materials

HaumeHoBaHue MoayJist Kaaccukagnbik xopeorpagus KoiibLibiMbI 11
IocTanoBka Kiaccuueckoit xopeorpaguu I1
Direction of classic choreography 11

Ha3Banue IuCHHUILUIHHBI Mypa xoue penepryap II
Hacaenue u penepryap |1
Heritage and repertoire Il

HuKa AuCHUIIMHBI BJ1 (KB)
Ko aucuuminubl NR 3231 (Il)
Cemectp 6
KoanuecrBo kpenntoB ECTS 3
®opMma 1 BHIbI Y4eOHBIX 3aHATHI [Tpaktuueckue 3ansatus — 30
/KOJIN4eCTBO KPeIUTOB CPCII - 15
CPC-45
IIpepekBHU3HUTBI Mypa xoHe peneptyap |

Hacnenue u peneptyap |
Heritage and repertoire |

ean nzyyenus

banet ciekTakibiepiHiH KIACCUKAIBIK pENEPTyapblH MEHTepY
OcBoeHue KJIaCCUYECKOT0 perepTyapa OaleTHBIX CIIeKTaKJIeH
Mastering the classical repertoire of ballet performances

Conepxanue




Xopeorpadusiielk MypaHbl 3eprTrey. banerrepmen y3iginep: Il.YaiikoBckuit «CepeHana»
Jx.bananunna, A.MenukoB «Maxa0bar aHwBbe Oanermeiicrep FO.I'puropoBuu, T.MbiHOaeB
«Dpeckn» 3.PaiibaeB. Xopeorpadusuiblk eHep ImedepliepiHiH CTHIIMCTHKACHIH, aBTOPJIBIK
KoJDKa30achIH Tanaay. baner MypachiHbIH X0peorpadusiIbIK MOJIOTEH TOCTYPIACPIH MYKHST CaKTaYy.
Nzyuenne xopeorpadudeckoro Hacienus. @parmentsl u3 6aneron: I1.HaitkoBckuii «Ceperamar»
Jx bamanuun, A.MenukoB «Jlerenma o mo6Bu» Oanermeiicrep 0. I'puroposuy, T. MbinOaeB
«Dpeckn» 3. PaitbaeB. AHaIN3 CTHIIMCTUKHU, aBTOPCKOTO MOYEpKa MACTEPOB XOpeorpadhuyecKoro
ucKyccTBa. bepexxHoe coxpaHeHue Tpaaunuii Xopeorpadhuaeckux MoJIOTeH 0aJeTHOTO HACTIETHS.

Introduction to the history of the creation of ballets: "Don Quixote", "Giselle", which are examples
of the world's choreographic heritage. Practical mastery of the choreographic text: pas de deux
variations. Knowledge of the variety of stylistics of ballets of choreographic heritage: "Don
Quixote", "Giselle".Mastery of the choreographic heritage text

KiaroueBble KOMNeTEHIINHT

- XopeorpadusIIbIK MypaHbl OpbIHAAY Ke31HJe KUMBbUIAAPAbl CayaTThl OPbIHAAY/IbIH TICLI1 MEH
CHITaTBIH KOPCETY

- [1.YaiikoBckuiiaig Jx.bananunnnin «Cepenanay» OajeTiHEH Y31H/1 OKY.

- A.MenukoBTbIH «Maxa006at aHbI3bI» OaneTiHEeH y31H1 oKy, Xopeorpad HO.['puroposuu.

- T.Mriu6aeBThiH 3.PaitbaeBToiH «Dpeckanapy» OaneTiHeH Y31HI1 OKY.

- JleMoHCTpUpOBaTh MaHepy U XapaKTep UCIOIHEHUsI TPaMOTHOE MCTIOJTHEHUS IBUKCHUH B
WCTIOJTHEHUHU XOPEOoTrpauvecKoTO HACTICHS

- U3yunts pparment u3 6anera [1.Haiikosckuii «Cepenana» Ik bananunna

- U3yunts Qparment u3 Oanera A.Menukos «Jlerenna o mo6su» 6anermeiictep 0. ['puroposuu
- N3yunts Qparment u3 Oanera T. MbinOaeB «Ppecku» 3. Paiibaes.

- To demonstrate the manner and character of execution of competent execution of movements in
the performance of choreographic heritage

- To study a fragment from P. Tchaikovsky’s ballet “Serenade” by J. Balanchine

- To study a fragment from the ballet A. Melikov “The Legend of Love” choreographer Yu.

Grigorovich
- To study a fragment from T. Mynbaev’s ballet “Frescoes” by Z. Raibaev.
@®opmMa UTOrOBOI0 KOHTPOJIsI [TpakTHKaIBIK KOPCETY

[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOCbIMIIIa MaTepHUaIaap
CI/IJ’IJ’Ia6yc, JOIIOJTHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HaumenoBaHnue moayJs bu enepinin mbIFapMambLIbIFbI 11
HckycerBo counHenus tanua |l
The art of composing dance 11

Ha3Banue [ucuunjanHbl XauasbIK Onin Kypactsipy 11
CounHenue xapakrepHoro tanua Il
Characteristic dance composition 11

MK AUCHMITMHBI B/l (KB)
Kon nucumnimHbl SHT (I1) 3232
CemecTtp 6
KosmmuectBo kpeautoB ECTS 4
®opMma 1 BHIbI Y4eOHBIX 3aHATHI [Tpaktuueckue 3ansatus — 40
/KOJIN4eCTBO KPeIUTOB CPCII - 20
CPC-60
IIpepexBU3NTHI XaunbIK OuiH KypacTeipy |

CounHeHHe XxapakTepHoro taHua |
Characteristic dance composition |

Iean uzyyenus




Mouepiti Oui caachlHAa CaXHAIIBIK JKOHE PENEeTULHSIIBIK KYMBICTAP/IbI KYPTi3y, TEXHUKAIBIK
KOHE CTHJIBIK KaTeJIep il KOpy *KoHE TY3€TY, SIICTEMEIIK KaFbIHaH KUbIH TEXHUKAJIap MEH
KMMBLT KOMOMHAIUSIAPBIH TYCIHIIPY, TEOPHUSUIIBIK JKOHE MPAKTHKAIIBIK JIaF IbLIapAbl Maiiaanana
OTBIPBIII, OPBIHAAYIIBUIAPFA XOPEOTpaQHsIIBIK HIBIFapMaliapIbIH MOHIH, OCHHEUTIT H KoHe
MY3BIKAJIBIK HET131H amry.

OcCyIIecTBIATh MOCTAHOBOYHYIO W PEMETUIIMOHHYIO PabOTy B 00NacTH XapaKTEPHOIO TaHIIA,
BHUJICTb U KOPPCKTUPOBATHL TEXHUUYCCKUC, CTHIICBLIC OHII/I6KI/I, 00BSICHITH MCTOANYCCKU TPYIAHBIC
INpUEMBI U COYCTAHUA I[BI/DKGHI/Iﬁ, PACKpPBITE NEPCA HCIOJIHUTCIIAMHU CMBICII, O6pa3HOCTI) u
MY3BIKQIBHYI0O OCHOBY XOpeorpauyeckux KOMIIO3HUIUH, WCIONB3YysI TEOPETUYECKUE U
MMPAKTUYCCKUC HABBIKU.

Carry out staging and rehearsal work in the field of character dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conepxanue

Crouta ¢opMachlH KypacTblpy NpHHIMMIL. My3bIKalblK MaTepHallbl TaHJAAy KOHE KUHAKTAy.
¥ATTBIK MOJCHHM OPTAJBIKTApABbIH OacTankel KO3IHEH ajblHFaH OeilHeMaTepuayiiap HETI3iH[e
AIIEMEHTTEP MEH KO3FaJIbICTapAbl 3€PTTEY KOHE Tanay. XopeorpadusuiblK co31K KOPBIH JaMBbITY.
YKeH miriHaAepAeH KOMITO3UIIHS KYPacThIPY.

[MpuHuun counHeHusi crouTHOW (opmbl. [lonbop M KOMOUIALMS MY3bIKaJBHOTO MaTepuala.
I/I3yquHe U aHaJIn3 DJJIEMCHTOB H )IBI/I)KGHI/If/i mo BHACOMATEpHUATIaM OT TICPBOUCTOYHHUKA
HallMOHAJIBHBIX LEHTPOB KyJbTyphl. Pa3paboTka xopeorpadpuueckoir nekcuku. CounHeHHe
KOMITO3UIIUU KPYITHBIX (GOPM.

Principle of composing a suite form. Selection and compilation of musical material. Studying and
analyzing elements and movements from video material from the original source of the national
cultural centers. Development of choreographic vocabulary. Composing a composition of large
forms

KiroueBnle KOMIIeTEHIINHA

- KoH1epTTik HOMIp KYPaCTHIPY JKOHE KOO — XOpeorpadusIIbIK TOTIKA apHaJFaH 01

- CrokeTTik Ouii 93ipiiey, KYpacThIpy KoHE KO0 Ke31H/e ApaMaTyprus 3aHbIH JKOHE
XopeorpadusIIbIK CO3/TIK KOPBIH JaMBITY/IbI KOJIJIAaHY

- ¥JITTBIK MOJICHHU OPTAIBIKTAPABIH OacTanKbl KaifHap KO31HEH O KMMBUIIAPBIH TaJAar, TaMbITY.
- XaNbIKTBIK CaXHAIBIK OUJIEPIiH CO3IK KOPhIHA CYHEHE OTBIPHII, YIKEH (hopMaapIbiH
XopeorpadusIIbIK KOMIIO3HUITUACHIH KyPacThIPy KoHE CaxHajlay

- COYHHATE U CTaBUTH KOHHepTHBIfI HOMCEDP — TaHCL JIA xopeorpa(bnqecxoro KOJIJICKTHBA

- [IpuMeHsTh 3aKOH ApamMaTypruu U pa3BUTHE XOpeorpapuuecKoi JIEKCUKH MPH pa3padoTKe,
COYMHCHUU U ITOCTAHOBKH CHOKCTHOI'O TaHIIa

- AHaJ'H/ISI/IpOBaTB " pa3BHUBaThb TAaHICBAJIbHBIC JIBMXKCHHA OT IICPBOUCTOYHHKA HAITMOHAJIbHbBIX
LHCHTPOB KYJIBTYPHI.

- COYnHATE U OCYIICCTBJIATh IOCTAHOBKY Xopeorpa(l)nquKoﬁ KOMIIO3UIIUU KPYITHBIX (1)OpM Ha
OCHOBC JICKCUKH HAPOAHO-CLHICHUYCCKUX TAHIICB

- Composing and staging a concert number - dance for a choreographic group

- To apply the law of dramaturgy and the development of choreographic vocabulary when
developing, composing and staging a plot dance

- To analyze and develop dance movements from the original source of national cultural centers.
- To compose and stage a choreographic composition of large forms based on the vocabulary of
folk stage dances

dopMa UTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpceTy
[IpakTrueckuil nmokas
Practical demonstration

Pa3zgarounsblii MmaTepuasn Oky 6arapnamMacsl, KOChIMILIA MaTe€pUaiap
Cunnabyc, JONOJHUTEIbHBIE MAaTEePUAIIBI




Syllabus, additional materials

HaunmeHnoBanue moayJis bu enepinin mpirapmamsbLibiFsb! 11
HckycerBo counnenus tanna |l
The art of composing dance |1

Ha3sBaHnue aucHUNIMHBI XopeorpadgusiibIK HLIBIFAPMAJaFbl peKuccepJiik
oeHepi 11

HckyceTBo peskuccypbl Xopeorpaguueckoro
npousseneHus I1

The Art of Directing a Choreographic Work 11

MK AUCHMIITMHBI I1J1 (KB)
Koa nucunnjimHbl IRChHP (1) 3233
Cemectp 6
KoumnuectBo kpeautoB ECTS 3
®opma 1 BUIbI YUeOHBIX 3aHATHI [Mpaktuyeckue 3ansatus — 30
/K0JINYeCcTBO KPeaIUuTOB CPCII - 15
CPC - 45
IIpepexkBU3NTHI XopeorpadhusuIbIK MIBIFapMaJaFrbl PeKUCCEPITIK OHEpi

I

HckyccTBO pexuccypbl Xopeorpadhuiyeckoro
npousBeneHus |

The Art of Directing a Choreographic Work |

Heian n3yvyenus

ABTOPJBIK TYBIHABLIAP/IBI, OW CIIEKTAKIIBIACPIH JKacay/la 3aMaHayy TeXHOJIOTHsIIap Ikl Taiiaanany,
onemMaik xopeorpadusnarkl KapKbIHIBI JaMbIN KeJie XaTKaH KYOBUIBICTAp MEH IpoliecTepre
OeifimMiesie OTHIPHII, TPAKTUKAIIBIK )KOHE KOCIOM MIHAETTEP 11 ISy YIIIH OKY, OHIIPICTIK, TUTIIOM
aJJIbl IPaKTUKAJIAp MEH KOMTUIII JaspibIKTaH oTy TOXKIpUOeCiH manianany.

HUcnons3oBars COBPEMCHHBIC TEXHOJIOTHU B CO3JJaHUH aBTOPCKHUX HpOI/ISBeI[eHI/If/'I, TaHI€BAJIbHBIX
CIIEKTaKJIe, aganTUpys K JUHAMUYHO DPAa3BUBAIOMIMMCS SIBICHUSIM M TIpOIlECCaM B MHPOBOM
xopeorpaduu. [l pemeHusi MpakTUYECKUX M MPO(eCcCHOHANBHBIX 3a7a4 HUCIOIb30BaTh OTBIT
MPOXOXKJACHUM y4EOHOMW, TPOU3BOJCTBEHHOW, MPEIIUITIOMHON TIPAKTUK H  TOJUS3BIYHOMN
IIOATIOTOBKMH.

To use modern technologies in the creation of original works, dance performances, adapting to the
dynamically developing phenomena and processes in the world of choreography. To solve practical
and professional problems, use the experience of passing educational, industrial, pre-graduate
practices and multilingual training.

Conepxanue

Xopeorpadusnarsl rpoTeck. XopeorpadusubIK KOMITO3HITHS TYXKbIPhIMIaMaChIHbIH
PEKUCCYPACHI. 8)1661/[ JACPCKKO3Ic CYFICHC OTBIPBIIL, HIbIFapMAaHBbIH APAMAJIbIK-MY3bIKaJIbIK
KOCIIapbIH Kypy OolibIHIIA sxyMbIc. beliHeH1H XopeorpadusiiblK CO3/IK KOPbIH, MTACTHKAIBIK
KOHE PEKUCCEPITIK MIEHIIMIH JaMBITY. O1e0u AepeKKe3 OOMbIHIIA IbIFapMa KYPacThIpy,
CaxHajay.

I'poTeck B xopeorpaduu. Pexxuccypa koHnenmmu xopeorpadguueckoi kommnozunuu. PazpaboTka
ApaMaTypruieCKoOro 1 My3blKaJIbHOTO IIJIaHA 11O KOMITIO3UIIMHU Ha OCHOBC JIMTECPATYPHOT'O
HcTOYHMKA. Pa3zButne XOpGOFp&(i)H‘leCKOI}'I JICKCUKH, TNTACTUYCCKOTO U PCIKUCCEPCKOT'0 pCIICHUS
o6pa3a. CounHeHHe U MOCTAaHOBKA KOMITIO3UIIMKU Ha OCHOBC JINTCPATYPHOTO UCTOYHHKA.
Xopeorpagusaarsl TPOTECK.

Grotesque in choreography. Directing the concept of a choreographic composition. Work on the
development of a dramaturgical and musical composition plan based on a literary source.
Development of choreographic vocabulary. The development of the choreographic vocabulary, the
plastic and the director's solution of the image. Composing and staging a composition based on a
literary source.

KiroueBnblie KOMIICTCHI MU




- Onelu 1epekke3 OOMbIHINA IBIFapMa KYPAaCTHIPBII, CaxHaay.
- XopeorpadusiblK JEKCUKAaHbI JAMBITY, 00pa3Fa IIACTHKAIIBIK JKOHE PEKUCCEPIIIK HIeTiMIep

KaObLIAAY

- «["poTeck» CTUIIIH/IE KOMITO3UIMSIMEH )KYMBIC iCTeY AaFAbLIapbIH MEHIepY
- OCyILeCTBIATh COUMHEHUE U IOCTAHOBKY KOMIIO3ULIMY HA OCHOBE JIMTEPATYPHOI'O UCTOYHHKA.
- PaGoTath Haj pa3BUTHEM XOpeorpapuIecKoi JIEKCHKH, INIACTUYECKOTO U PEKHUCCEPCKOT0O

pemeHus oopasza

- OCBOUTH HAaBEIKU paGOTI)I Hazg KOMHO3I/IIII/IGI71 B CTUJIC «T'POTCCK»
- To compose and stage a composition based on a literary source.
- To work on the development of choreographic vocabulary, plastic and directorial solutions to

the image

- To master the skills of working on a composition in the “grotesque” style

CbopMa HTOr0BOIo KOHTPOJIsA

[IpakTHkansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3naTounblii MaTepuaJ

Oky OarmapiaMackl, KOCbIMIIIa MaTepUaIAAp
Cunnalyc, JOTOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue moayJist

bu enepinin mpirapmambLibiEsb! 11
HckycerBo counnenus tTanna |l
The art of composing dance 11

Ha3Banue 1MCHHIIIHHBI

Ka3zak Omin opbIHIay TeXHUKACHI
Texnuka HCHoJTHEHUS KA3aXCKOI'0 TaHIa
Kazakh dance performance technique

UK AUCHUIIMHBI I11 (KB)
Koa aucuuniamHbI TIKzT 3234
CemecTp 6
KoanuecrBo kpenuntoB ECTS 3

[Tpaktrueckue 3ausatus — 30
CPCII - 15
CPC —45

®opma 1 BUAbI y4eOHbIX 3aHATHI
/KOJIMY€CTBO KPEeANTOB

XaJbIK-caxHaJIBIK OUi
Hapoano-cuenndeckuii TaHen
Folk-stage dance

IIpepexBU3NTHI

ean n3yyenust

KasaK oui cajlaCbIHAA CAXHAJIBIK KOQHC PCIICTULHAJIBIK KYMbICTAP /bl )KYpl"iSy, TEXHHUKAJIBIK KOHE
CTI/IJ'ILI[iK KaTCJ'IepI[i KOpY KoHC TY3CTY, S,Z[iCTeMeJ'IiK JKarblHaAH KUBIH TCXHUKAJIAP MCH KHUMbLI
KOMOMHAIMSIAPBIH TYCIHIIPY, TEOPHSUIBIK KOHE MPAKTUKAIIBIK JIaF AbLIap Ikl TaiigasaHa OThIPHIII,
OpBIHJIAYIIBLIAPFa XOpeorpadUsIIbIK MIbIFapMallapIblH MOHIH, OCHHETUTIrH KOHE MY3BIKAIIBIK
HEri31H amry.

OCYH.[GCTBJ'I}ITB MMOCTAHOBOYHYIO U PCIICTULIMOHHYIO pa60Ty B 00JIaCTH Ka3aXxCKOIro TaHOa, BUACTH
" KOPPCKTUPOBATbL TCXHUYCCKUC, CTUIICBLIC OIJ_II/I6KI/I, OOBSICHATH MCTOANYCCKU TPYAHBIC IPHUEMbI
n CoOUYC€TaHusi ,HBHX(CHHﬁ, PAaCKpbITh IEPEA UCIIOJIHUTCIIAMU CMBICII, O6pa3HOCTB U MY3bIKAJIbHYIO
OCHOBY Xopeorpa(bﬂqecm/lx KOMHOSI/IHHﬁ, HCTIOJIb3Ys TCOPCTUYCCKUEC U TIPAKTUUCCKUEC HABBIKH.
Carry out staging and rehearsal work in the field of Kazakh dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conepxanue

Olfen jxoHe ep Kazak OMiHIH XopeorpadusibIK JEKCUKAChIH OpbIHaY djicTeMeci. XKYITHIK kKoHe
Karrai OuIep/iiH HeTi3ri KUMBUIAAPBl MEH JIeMEHTTepiH MeHrepy. Kasak OMiHiH OpbIHAATY TOCUT




MEH CHUMAaThlH MEHrepTy, OM KOMOMHAIWsUIapbl HeETi3iHAE (ONBKIOPIBIK >KOHE CaxHAJIBIK
MaTepHalabl MEHrepTy. OTUITeH MaTeprall OOUbIHINIA OU IIBIFApMaapbiH KYPacThIPY.

TexHuka MCMOTHEHHUS XOpeorpauyecKol JIEKCUKU KEHCKOTO M MYXCKOTO Ka3aXCKOTO TaHIIA.
OcBoeHne OCHOBHBIX I[BI/I)KeHI/Iﬁ 1 3JICMCHTOB IIapHOTO T MAaCCOBOI'O TAHIICB. OcBoenue MaHCPbI U
XapaKTepa UCIIOJIHCHUS Ka3aXCKOro TaHua, M3y4CHue q)OHbKJIOpHOI‘O " CLHICHUYCCKOI'0O MaTcpuaia
Ha OCHOBE TaHIICBAIbHBIX KoMOWHamuii. CoOuYMHEHHE TaHIIEBAJLHOTO JTIOJa Ha OCHOBE
IIPOMIEHHOI0 MaTepuaa.

The technique of performing choreographic vocabulary of women's and men's Kazakh dance.
Mastering the basic movements and elements of pair and mass dances. Mastering the manner and
character of Kazakh dance, studying folklore and stage material on the basis of dance combinations.
Composing a dance sketch based on the studied material.

KiroueBble KOMNeTEHIINN

- JKynThIK JKoHE Karmai OMIep/IiH HeTi3r1 KUMBUIIAPhl MEH DJIEMEHTTEPIH MEHIEPY

- Ka3zak OuiniH XopeorpausiiblK JIEKCUKACHIH OPbIHAAY TEXHUKACBIH MEHIEpY

- Ka3zak OuiH cayaTTbl OpbIHJIAy, MIHE3-KYJIbIK, MOHEP KOPCETY

- Kazak OuiHiH XanbIK aybl3 9/1e0HeTI MEH CaXHaJIbIK OM KOMOMHAIMSUIapbIH aHBIKTAIl, aKbIpaTa
aJlabl

- OcBoeHre OCHOBHEIX JIBPI)KGHHI;'I " 3JICMCHTOB ITAapHOIr'0 T MaCCOBOT'O TAaHIICB

- BnaneTs TeXHUKOM HCTIOTHEHUS XOpeorpapuuecKoi JIEKCUKH KEHCKOTO U MY»KCKOTO
Ka3axXxCKoOI'0 TaHIla

- HGMOHCTpHpOBaTI) Ir'paMOTHOC UCIIOJTHCHHUE, XapaKTEP U MAaHCPY Ka3aXCKOI0 TaHIIa

- OHpe)IeJ'ISITB " pa3inyaTb TAaHECBAJIbHBIC KOM6I/IHaHI/II/I (bOJ'IBKJ'IOpHOFO U CLICHUYECKOT'O
Ka3axXxCKoOI'0 TaHIla

- Mastering the basic movements and elements of paired and mass dances

- Possess the technique of performing choreographic vocabulary of female and male Kazakh
dance

- To demonstrate competent performance, character and manner of Kazakh dance

- To identify and distinguish dance combinations of folklore and stage Kazakh dance

®opmMa UTOr0OBOr0 KOHTPOJIS [IpakTuKasbIK KepceTy
[IpakTyeckuii mokas
Practical demonstration

Pa3znaTounblii MaTepuaJ Oky OarmapiaMachl, KOChIMIIIa MaTepHUaIaap
Cunnalyc, JOMOJHUTENbHBIE MAaTEPUAIIbI

Syllabus, additional materials

HaumeHoBaHue MoayJist bu enepinin mbrapMambLibiFbl 11
HckycerBo counHenus tanua |l

The art of composing dance |1

Ha3paHue JUCUUILIAHBI I birapMambLIbIK }K00aHBIH PeKNUCCYPACHI
Pexuccypa TBOpPUYECKOro MpoeKTa

Directing a creative project

UK AMCHHUILIMHBI I1]1 (KB)
Konx nucunnyimnbl RTP 3235
Cemectp 6
KosmmuectBo kpeautoB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [Tpaktuueckue 3ansatus — 30
/KOJIN4YeCTBO KPeIUTOB CPCII - 15
CPC —45

IIpepexkBU3UTHI

XopeorpadusIbIK MbIFapMaIaFbl PeXUCCEPITIK OHepi

I

I/ICKYCCTBO PEIKUCCYPBI XOpCOI‘pa(I)I/I‘{CCKOF (6]
npousseaeHus |

The Art of Directing a Choreographic Work |




Hean u3yyenus

HIprrapMalbuIbIK sk00anap bl )Ky3€re acblpy JarIblIapblH MEHTEPY
OcBoeHHE HABLIKOB OCYIICCTBJICHHA TBOPYCCKUX IPOCTOB
Mastering the skills of implementing creative projects

Conepxanue

Kepkem >xo0amap/ipl jkacay KoHE XKy3ere achlpy TIKipuOeciHiH Herizaepi. TearpiiaHapIpbUIFaH
KOMBIIBIMAAD MEH MepeKelep/ie OpbIHAAyIIbIIapMEH JKYMBIC icTey epekmerniktepi. Kasipri
3aMaHfrbl  TCXHOJIOTHAIAP APKBLIBI TCaTpJIaHAbIPbIIFaH KOI\/JH)IJ'II)IMZIapZII)I KOIO APKBLJIbL
CTyIEHTTepAiH OuriMiH mambITy. KepkeMIiK-IIbIFapMambUIbIK TPOLUECTi YHBIMIACTHIPYIBIH
epekuieniri MeH axicrepi. CreHapuiiaia onebu-apamansiK gamysl. CaxHanay Kocrnapbl, MOHTaX
naparbiH Kypy. KoWbLUTBIM KOIOIBIH KOCIOM 9/1icTepi MEH KYpaJliaphl.

OCHOBBI NIPaKTUKU CO3AAHUS U pean3aliy XyJ05KECTBEHHBIX MPOEeKTOB. OCOOEHHOCTH pabOTHI C
HUCIIOJHUTCIIAMHU B TCATPAJIM30BAHHBIX MPCACTABIICHHUAX MW IIpa3JHUKax. Pa3sutne 3Hanwmii
oOyJaromuxcss B OONAaCTH PEXKUCCYPHl TeaTPaTM30BAHHBIX IPEJICTABICHUH MOCPEICTBOM
COBPEMEHHBIX TexHosoTui. Crienndrka U NMpuemMbl OpraHU3aUu Xy/10)KECTBEHHO- TBOPYECKOTO
nporecca. JlutepaTypHo- IpamaTypruuckas pa3paboTka creHapus. [locTaHOBOYHBIA TuTaH,
CO3/1aHMe MOHTaXXHOTO JucTa. [IpodeccrnonanbHbIe TPUEMBI U HHCTPYMEHTHI TOCTAHOBKH MIOY.
Bases of practice of creation and realization of art projects. Features of work with performers in
theatrical performances and holidays. Development of knowledge of students in the field of
direction of theatrical performances by means of modern technologies. Specifics and methods of
organizing the artistic and creative process. The literary and dramaturgical development of the
script. The staging plan, the creation of the assembly

KiroueBnle KOMIIETEHIINH

- KepkeMIiK-TIIbIFapManibUIbIK MPOIIECT] YHBIMAACTHIPY/IBIH €PEKIICITIKTEPl MEH TOCUTAEPIH OUTY
- TeatpnanapIppUTFaH KOMBUIBIMIAP MEH MEPEKEITIK IIapaiap/ia OpbIHIAYIIBUIAPMEH KYMBIC
ICTey epeKIIeTIKTepiH 0Ly

- 3aMaHayu TEXHOJIOTHUSUIAP APKbUIbI T€ATPIAHIBIPbIIFaH KOUBLIBIMAAPIbl KOO CallaChIH/IaFbI
OuTiMIIEepIH KOJIaHYy.

- lloy Ko¥0 yIIiH KociOu oicTep MEH Kypasigapabl KOJIAaHy

- ToxipuOene mbIFApMaIIBUIBIK )KOOAHBI KYPY XKOHE PEKHCCYPAHBI 63 OCTIHIIIE KYy3ere achlpy
- 3HaTh Cl'IeI_[I/I(bI/IKy " IIPHUEMBbI OpraHu3anuu XyJ0KCCTBEHHO-TBOPUYCCKOI'0 mpouecca

- 3HaTh 0COOEHHOCTH pa6OTBI C UCIIOJIHUTECIISIMU B TCATPAJIM30BAHHBIX IIPEACTABIICHUAX U
InpasgHHuKax

- HpI/IMeHﬂTb 3HAHUS B 001aCTH PEXUCCYPBI TCATPAIN30BaHHBIX MIPCIACT aBJICHUU MMoCpecaACTBOM
COBPCMCHHBIX TEXHOJIOTHIA.

- HpI/IMeHﬂTb HpO(bCCCI/IOHaJ'IBHBIe MMPpUEMbI U HHCTPYMCHTBI IIOCTAHOBKHU IIOY

- CaMOCTOSITEIBHO OCYHICCTBJIATD PEKUCCYPY U CO3AAHUC TBOPUCCKOT'O ITPOCKTA HA ITPAKTHKE
- To know the specifics and techniques of organizing the artistic and creative process

- To know the specifics of working with performers in theatrical performances and celebrations
- To apply knowledge in the field of directing theatrical performances through modern
technologies.

- To apply professional techniques and tools for staging a show

- Independently carry out directing and creating a creative project in practice

®opma HTOrOBOr0 KOHTPOJIS [TpakTHKaJIBIK KOpCETY
IIpakTrueckuii moxas
Practical demonstration

Pa3narouynslii MaTepuan Oky 6arapnamMacsl, KOChIMILIA MaTepUaiap
CI/IJIJIa6yc, JAOIOJTHUTCIIbHBIC MATCPpUAJIbl
Syllabus, additional materials

4 kypc




HaunmeHnoBanue moayJis XopeorpagpusaibIK IWLIFAPMA KIHE IPAKTUKYMbI
IIpakTHKYM M cOYUHeHHe Xopeorpaduu
Practice and composition of choreography

Ha3BaHue Ay CHUIIMHBI CrnoprThIK 0aJ1 OMiH KypacTbIpy
CounHeHue CIOPTUBHOIO 0AJILHOIO TAHLIA
Composing of sport ballroom dance

MK AUCHMIITMHBI I1I(KB)
Koa qucuMninuel SSBT 4236
CemecTtp 7
KosmmuectBo kpeautoB ECTS 3
®opma 1 BUAbI y4eOHBIX [paktuyeckue 3anstus — 30
3aHATHI /KoaudecTBo kpequToB | CPCII - 15
CPC —45
IIpepexkBU3UTHI XanbIK-CaxHAJIbIK Ol

Hapoano-cuennuecknii Tanen
Folk-stage dance

Iean n3yyenus

ban xopeorpaduscel 3neMeHTTep1 HET131H/e eypOIajbIK JKOHE JIaThIH aMEepPHUKaNbIK OMIepaiH
KOMIO3UIUATIAPEIH KYPACTRIPY JaF AbIIIapbIH MEHTEPY.

OcBoeHne HaBKOB COUMHEHUS KOMITIO3UIINHN eBpOHefICKHX " JJATUHOAMCPUKAHCKUX TAHIICB Ha
OCHOBE JIEMEHTOB OanbHON Xopeorpaduu

Mastering the skills of composing compositions of European and Latin American dances based on
elements of ballroom choreography

Conep:xanue

bain xopeorpadusceIHBIH 2meMeHTTepl Heri3iHae Eyponaibik TaTbiHaMepUKaIIbIK OMIepIiH
KOMTIO3HUITUSCHIH KYPY/ABIH HET13T1 3aHABUTBIKTAPBIH 3€PTTEY. DTIOATEP, CIOKETCI3 )KOHE CIOKETTIK
KOMIO3UIUSIIAPAbI Kypy. My3bIKaJIBIK MaTepualaspl Tanaay. JInoperro, xopeorpapusibik
KOMBLIIBIM/IAP JKOCIAPBIH jka3y. KoMIO3UIUSIIBIK sxocmap Kypy. XopeorpadusuiblK MbIFapMara
aHHOTAITUSIIAp KYPacThIpy. Bui KypacTeipy ®oHe OpbIHAayIIbLIaApFa KOTO.

I/I3yquI/Ie OCHOBHBIX 3aKOHOB IIOCTPOCHHSA KOMIIO3UIINU CBpOHefICKHX N JIaTUHHOAMEPHUKAHCKHUX
TaHIIEB Ha OCHOBE JJICMEHTOB OalbHOM xopeorpa(blzm. CocraBiieHue 3THOA0B, 0OECCIOKETHBIX H
CHOKETHBIX KOMHOBI/IHI/II‘/'I. HOI[60p MY3BIKAJIBHOI'0O Marc€puraja. CocraBirenue KOMIIO3HUIITMOHHOTI'O
mnaHa. CocraBieHHe dHHOTAalluu xopeorpa(bnquKoﬁ KOMIIO3HUIINHU. CounHeHHe U ITIOCTaHOBKA TaHIla
Ha UCIIOJIHUTEIICH.

The study of the basic laws of the composition of European Latin American dances based on the
elements of ballroom choreography. Drawing up sketches, plotless compositions and compositions
with a plot. Selection of musical material. Writing the libretto, the plan of choreographic productions.
Composing a composition plan. Composing an annotation of a choreographic composition.
Composing and staging a dance for performers.

KiroueBnle koMIeTeHIINHA

-Durypanap/sl cayaTThl OpbIHAAY )KOHE JJATBIHAMEPHUKAJIBIK OMIIEP/IiH MYy3bIKAIBIK-PUTMUKAIIBIK
HeT13/IepiH 0Ty

-Eyponansik 6araapiamanarsl OUIepaiH My3bIKaJIbIK-PUTMUKAJIBIK HETI3JEPiH cayaTThl OpbIHIAY
KoHe Oty

-CTaHaapTThl KOCBUIBIMIAp MEH BapHalUsiIapAbl CayaTThl KYpacThIPbIHbI3

-Bapuanusnap MeH cTaHIapTThl KOMOUHALUSIIAPABI KOO Ke31H 1€ CIOPTTHIK Oanl OMiHIH Heri3aepi
Typajibl OUTIMAEPIH OPbIHAAYLIBIIAPMEH KYMBIC iCTEY KE31H/Ie KOJIAaHy.

-JIpamaTyprus 3aHABUIBIKTapBIH OLTY apKbLIbl XOpeoTrpadHsUIbIK KOMIO3HULUAAA 00pa3 kacay.
-backa O cTuiIbJIepiHiH CHHTE31 apKbUIBI XOPEOTpa(UsIBbIK TUIIIH CTHIMCTUKACHIH TaJ1aHbI3
-CrnopTThIK Oan OMiHEe HETI3JEeITeH XOpeorpapUsIbIK KOMIO3HUIINS KYPaCThIPbIHBI3

-I'paMOTHO UCHIOTHATH (PUTYPHI U 3HATH MY3bIKATbHO-PUTMUYECKYIO OCHOBY TaHIIEB
JATHHOAMEPHUKAHCKOM MPOrpaMMbl




-I'paMOTHO HCIIOIHATD U 3HATH MY3bIKAJIBHO-PUTMUYECKYIO OCHOBY TaHIIEB €BPOIIEHCKOMN
MIpOrpaMMBbl

-FpaMOTHO COCTaBJIATb CTAHAAPTHBIC COCAUHCHHUA U Bapualluu

-IIpuMeHsTh 3HaHUSI OCHOB CIIOPTUBHOTO OAJIBHOTO TaHIIA TP MOCTAHOBKE BapHaLUi U
CTaHJIAPTHBIX COEAMHEHUN B pabOTE C UCTIOTHUTEISIMHU.

-Co3nmaBaTh 00pa3 B xopeorpapuieckoii KOMIO3HUIIMH PUMEHSS 3HAHUS 3aKOHOB JIPAMATyPTHH.
-AHaJII/I3I/IpOBaTI) CTUJIIMCTUKY Xopeorpa(bnqecxoro sA3bIKa MPUMCEHAA CUHTE3 JPYI'UX TaHICBAJIbHBIX
HaNpaBJICHUM

-CounHATH XOpeorpaduuecKyr0 KOMIIO3HUIIHIO HA OCHOBE CIIOPTUBHOTO OAJILHOTO TaHIIA

-Apply knowledge of the basics of sports ballroom dance when staging variations and standard
combinations when working with performers.

-Create an image in a choreographic composition using knowledge of the laws of dramaturgy.
-Analyze the stylistics of the choreographic language using a synthesis of other dance styles
-Compose a choreographic composition based on sports ballroom dance

-Competently perform figures and know the musical and rhythmic basis of Latin American dances
-Competently perform and know the musical and rhythmic basis of dances of the European program
-Competently compose standard connections and variations

dopMa UTOrOBOI0 KOHTPOJISA [IpakTHukansIK KepceTy
[IpakTrueckuil mokas
Practical demonstration

Oky OarmapiaMackl, KOCbIMIIIa MaTepUaAap
Cunnalbyc, JOTIOTHUTEIBHBIC MATEPUATTBI
Syllabus, additional materials

Pa3naTounblii MaTepuaJ

HaumeHoBaHue MoayJist XopeorpagusJibIK MILIFAPMA KIHE MPAKTHKYMbI
IIpakTUKyM M counHeHHe Xopeorpadguu

Practice and composition of choreography

XaJapIK OMiHIH caXHAJBIK cTHANM3anusaAchl CrieHnyeckas
CTHJIM3AIMSI HapoaHoro Tanna Stage stylization of folk

Ha3zBaHue QM CHMIIINHBI

dance
UK AMCHUIIMHBI I1/1 (KB)
Koa aucuunianHbI SSNT 4237
CemecTp 7
KoanuecrBo kpenntoB ECTS 3
®opma u BUAbI y4eOHBIX [Tpaktuueckue 3anarus — 30
3aHATHI /KoudecTBO kpeauToB | CPCII - 15
CPC - 45

IIpepexkBU3UTHI

XalbIK-CaxHAJIBIK Oni

Haponno-cuenndeckuii TaHeny
Folk-stage dance

ean n3yyenust

XaJpIK OMIH CaXHAJBIK CTHIIBACY JaFIbLIAPbIH MEHTEPY
BJ'Ia,[[eHI/Ie HaBbIKaMH CHeHquCKOﬁ CTUJIN3AallU HApOJHOT'O TaHIIa
Possession of skills in stage stylization of folk dance

Conepxanue

XaunblK OuiH Kejeci 6arpITTap OOMBIHINA CTUIIBJIEY: KIACCUKAJIBIK, CAXHAJIBIK, 3CTPAIANIbIK, 3aMaHay!
6u. ¥nTThIK Xopeorpadus CTUII HETi3IHAE aBTOPJIBIH ©3IHIIK XopeorpadusiiblK MOTIHIH d3ipiey.
Xopeorpadusiblk popmanapas! i3aey. balikayra cTUIBASHAIPUITeH OM KYpacThIpy KOHE OPBIHAAY.
Crwinzanusi HapOJHOTO TaHIAa B HANPaBICHMAX: KIACCHMYECKOTO, CIEHMYECKOIrO, 3CTPaJHOTO,
COBpEMEHHOro TaHIa. Pa3paboTka aBTOPCKOTO OPUTHMHAIBHOTO XOpPEOorpauyeckoro TEKCTa Ha
OCHOBE CTUJIMCTUKU HallMOHaIbHOU Xopeorpadun. [Touck xopeorpadpuueckux Gpopm. CounHenue u
MIOCTAHOBKA CTHJIM30BAaHHOTO TAHIA JUIsl KOHKYypCa.




Stylization of folk dance in the directions: classical, stage, variety, contemporary dance. Development
of the author's original choreographic text based on the stylistics of national choreography. Search for

choreographic forms. Composing and staging a stylised dance for a competition .

KiarwueBble KOMNeTeHIINHT

- MY3BIKaJIBIK MaTEPUAIIIBIH CTUIIIH KOHE XOpeorpadHUsUIbIK CO3/IIK KOPBIH aHBIKTAY;
- XopeorpadUsUIbIK JIEKCUKaHbI CTUIIBICY IPUHIUITEPIH pa3paaTay;

- CTHJIBACHIIPUITCH XaJbIK OWiH caxHajayla OW CTWIIBJEPIHIH CO3MIK KOPBIHAH aiFaH OuTiMAepiH

KOJI/IaHy;

- MY3BIKaJIBIK MaTePUAIIIBIH CTUIIIH KOHE XOpeorpadHsUIbIK CO3/IIK KOPBIH aHBIKTAY;
- OmnpenensaTh CTUIMCTUKY MY3BIKAIBHOTO MaTepHaia u Xopeorpaduyeckoi JIEKCHKH;
- PamxupoBaTh IPUHIMITEI CTUIIN3ALUHN XOPEOTpapruecKOi JTEKCHKH;

- HpI/IMCHHTB 3HaHUA JICKCUKH TaHICBAJIbHBIX HaHpaBJ'IeHI/If/'I B TIIOCTaAHOBKEC CTHJIM30BaHOI'O

HapOJHOI'O TaHIaA,

- OnpenensaTe CTHIMCTUKY MY3bIKQJIBHOTO MaTepHaia U Xopeorpapuueckoi JIEKCUKH;

- To determine the style of musical material and choreographic vocabulary;

- To rank the principles of stylization of choreographic vocabulary;

- To apply knowledge of the vocabulary of dance styles in staging a stylized folk dance;
- To determine the style of musical material and choreographic vocabulary;

dopMa UTOrOBOI0 KOHTPOJISA

[IpakTukanbiKk Kepcery
[IpakTnueckuit mokas
Practical demonstration

Pa3naTounblii MaTepuaJ

Oky Oarnmapiiamachel, KOCBIMIIIA MaTEpHAIIIAP
Cunnalyc, JOTIOTHUTEBHBIC MATEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpagusJibIK MILIFAPMA KIHE MPAKTHKYMbI
IIpakTUKyM M counHeHHe Xopeorpadguu
Practice and composition of choreography

HaszBanue AUCIHUITIMHBI

Ka3zak 0uin kypacteipy meodepairi I
MacrepcTBO counHeHuns Kazaxckoro Tanuna | Mastery of
composing Kazakh dance |

UK AUCHUILIMHBI ITJ(KB)

Ko amcuuminabl MSKzT (I) 4238

CemecTp 7

KoanuectBo kpenntoB ECTS 5

dopMa U BUIbI YUeOHBIX Jleknus - 10

3aHATHI /KoTHYecTBO KpeauToB | [Ipaktnyeckue 3austus — 40
CPCII - 25
CPC-75

IIpepexkBU3UTHI

Kazak 6uin opblHIay TEXHUKACHI
TexHuKa UCIIOJTHEHNS Ka3aXCKOr0 TaHIa
Kazakh dance performance technique

ean n3yyenus

Kazak OuiH KypacThIpy JaFAbUIapbIH MEHIEPTY
OcBoeHHEe HABBEIKOB COUYMHEHUS Ka3aXCKOTO TaHIIa
Mastering the skills of composing Kazakh dance

Conepxanue

beline xopeorpausibiK oiIayablH 1aMybl peTiHae. bu quHaMuKachlHAaFbl KOMIO3HLHUSIIBIK CYPET.
XopeorpadusablK CO3[IK KOPbIH >XOHE AaBTOPJIBIK KOJDKA30achlH JaMbITy. XopeorpadusiibIK

KOMIO3ULIUSHBI JAMBITY. OHeln Ka3aKk OMiHIH KOMITO3UIUACH MEH KOMBLUTYBI.
KazakTbIH ep OMiH KypacThIpy jKOHE OPBIHAAY.




OO0pa3, Kak pa3BUTHE XOpeorpaduvecKoro MbIIUIeHUS. KOMIO3UIIMOHHBI PUCYHOK B TUHAMHUKE

TaHna. PasButue

xopeorpadudecKoit

JEKCMKM M  aBTOPCKOro modepka. Pa3pabotka

xopeorpaduueckoit komno3uiun. CoOunHEHHE U MOCTAaHOBKA KEHCKOTO Ka3aXxCKOT0 TaHIIA.
CounHeHre ¥ NOCTaHOBKA MYXCKOT'O Ka3axCKOIo TaHIa.

Image as a development of choreographic thinking. Compositional pattern in the dynamics of dance.
Development of choreographic vocabulary and author's handwriting. The development of the
choreographic composition. Composing and staging a female Kazakh dance.

Composing and staging a male Kazakh dance.

KiarueBble KOMNeTeHIINHT

- Oifenep MeH epiepAiH Ka3ak OWiHIH XopeoTrpadusIIbIK CO3IIK KOPHIH MEHIepY
- UJIeSIHBI JaMBITY YKOHE OHbI XOpeorpausIIbIK KOMIO3ULMAA KY3Ere achlpy

- Xopeorpadusuiblk 00pa3 xacay.

- bu KypacThIpy Ke31H/1e My3bIKaJIbIK MaTepUaJ/IbIH CTUIIIH JK9HE XOpeorpadusIbIK CO3/1IK KOPbIH

aHBIKTAy

- Bnagets xopeorpapudeckoi JIEKCUKON KEHCKOTO U MY>KCKOTO Ka3aXCKOTO TaHIIa

- PazpabaThiBaTh UACHO 3aMbICEN M BOILIONMIATh B XOpeorpaduyecKoil KOMITO3UIIUH

- Co3naBath xopeorpaduueckuii 0opas.

- OnpenensTe CTHIMCTUKY MY3bIKQJIBHOTO MaTepHaia U XopeorpaduiyecKoi JeKCUKU pU

COYMHEHUI TaHIA

- Possess the choreographic vocabulary of female and male Kazakh dance
- To develop an idea and implement it in a choreographic composition

- To create a choreographic image.

- To determine the style of musical material and choreographic vocabulary when composing dance

®opmMa UTOr0OBOr0 KOHTPOJIS

[IpakTUKaJIBIK KOPCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas

Oky Oarnmapiamachl, KOCBIMIIIA MaTEpHAIIIAD
Cunnabyc, TOTIOTHUTEIBHBIC MAaTEPUATTBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Pexxuccypa mebdepJriri
MacTepcTBO peskuccepa
Mastery of direction

Ha3zBaHue QM CHHIIMHBI

TeaTpaaHabIPbLIFaH OMBIH-CAYBIK IC-IIAPACHIH K00aJ1ay
TeXHOJIorusichl I

TexHO10THS NPOEKTHPOBAHUS TEATPAJIbHO-3PEJIUIIHOTO
Meponpusitus |

Technology for designing a theatrical and entertainment
event |

UK AMCHHUILIMHBI I1]1 (KB)
Koa aucuunianHbI NTFTS 4239
Cemectp 7
KosmmuectBo kpeautoB ECTS 4
®opma u BUbI y4eOHBIX [IpakTuueckue 3anstus — 40
3aHsTHi /Kon4decTBO Kpeauto | CPCII - 20
CPC - 60

IIpepexkBU3UTHI

Ynken popmanapabiH XopeorpagusChIHAAFbI PEXKUCCEPITIK
eHep /

HckycceTBo pesxxuccypbl Xopeorpaduu KpyrnHbix ¢popm /
The Art of Directing Large Forms

Iean uzyyenus

TearpnanapIpblIFaH OHBIH-CAYBIK IC-IIApATIapbIH )K00aTaYAbIH TUPUKEPIBIK TEXHOJIOTHSICHIH

MEHIepy




OcBoeHNEe HABLIKOB BCACHUA TCXHOJIOTMHU IMPOCKTUPOBAHUA TCATPAJIbHO-3PCIIMIIIHOTO MCPOIIPUATHUA
Mastering the skills of conducting technology for designing theatrical and entertainment events

Conepxanue

Wnesnbik MazmyH. JKoba TakpIpblObl. ABTOPIBIK TY)KBIPbIMJAMaHbI d3ipiey-pexkuccypa. Tearp-
OMBIH-CAYBIK iC-IIAPACBIHBIH CHEHAPHI XKocnapsl. MyparaTThIK, o/1e0U KOHE JEPEKTI MaTepuaiiap
OoMBIHIIIa 00pa3AaP/IbL, JKAIIBI PEKUCCEPITIK MISTIM/II )KIHE ICKe achIpyabl a3ipiey. Kasipri 3amaHrsl
TEXHOJIOTHSUIAP apPKbUIBI TeaTpJaHABIPBUIFAaH KOWBUIBIMIAPIBI PEKUCCYypa calachlHAa OuTiM
aymsIIapAby OuUTiMiH 1amMbITy. TeaTp-0oMbIH-caybIK IC-IIapachIHBIH MIBIFBIHAAP cMeTachl. JKoOaHbI
MaTepHAIIBIK KaMTaMachl3 eTy. Ic-mapa Ty KbIpbIMIaMachIHBIH TyCayKecepi.

Unerinoe conepxanne. Tema mpoekta. PaspaboTka aBTopcKoii KoHLENIUN — pexkuccypa. ClieHapHbIi
IJIaH TeaTpalibHO-3pPEMINHOTO Meponpustus. Pa3zpaboTrka o00pa3oB, OOIIEro pexucCcepcKoro
PEHICHNA WU BOIJIOMICHUSA IO ApXHUBHBIM, JJUTCPATYPHBIM U JOKYMCHTAJILHBIM MaTCpHalaM. Pa3Butne
3HaHUNW OOydYaromuxcsi B 00JacTU PEXUCCYPHl TEaTPaJTU30BAHHBIX IMPEACTABIECHUN MOCPEICTBOM
COBPEMEHHBIX  TexHosoruid. (CMmera  pacxoJOB  TeaTpPabHO-3PEIUIIHOIO  MEPONPUSTHUSL.
MarepuanbHoe obecrieueHue npoekra. [Ipesenranns KOHIEnMU MEPOTIPUSATHSL.

Ideological content. Theme of the project. Development of the author's concept - directing. Scenario
plan of the theatrical and entertainment event. Development of images, the general director’s solution
and embodiment according to the archival, literary and documentary materials. Development of
students' knowledge in the field of directing theatrical performances by means of modern
technologies. Estimation of the cost of the theatrical performance. The material provision of the
project. Presentation of the concept of the event.

KiroueBnle KOMIIETEHIINH

- UJIeSJIBIK Ma3MYHBIH, %00a TaKbIphIObIH, aBTOPJIBIK TYKBIPHIMIAMAChIH JAMBITY

- bac qupexTopIbIH menIiMiHe CORKEC MYparaTThIK, 9101 KoHE ACPEKT1 MaTepuaap HEeTi31H/Ie
OeitHenepi eHIeY.

- OK#Fa TY)KBIPBIMIAMACHIHBIH MTPE3CHTAIMSCHIH TalbIHIaHbI3.

- Pa3pabareiBath uieitHoe cofiep)kaHue, TeMY IPOEKTa, aBTOPCKYIO KOHIICTIIINIO

- PazpabaTsiBaTh 00pa3bl, COTIacCHO O0IIEMY PEKUCCEPCKOMY PEIICHHUIO BOTIJIONICHHUS T10
ApXWBHBIM, JIUTEPATYPHBIM M IOKYMEHTAJIHHBIM MaTEpHAIaM.

- [OTOBHTH TPE3EeHTAIMIO KOHIICTIIIUK MEPOTIPUSTHSL.

- To develop ideological content, project theme, author’s concept

- To develop images in accordance with the general director’s decision of embodiment based on
archival, literary and documentary materials.

- To prepare a presentation of the event concept.

®opmMa UTOr0OBOr0 KOHTPOJISI [IpakTuKaybIK KepceTy
[IpakTruueckuit mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue mopyJist Pexuccypa meobep.riri
MacrepcTBO peskuccepa
Mastery of direction

Ha3panue qucuunjinHbI TeaTp caxnacbIHAa ’KaHa Ou TypJepi
HosBble TanneBaabHble (opMbI HA TEaTPATbLHOM CLEHE
New dance forms on the theater stage

MK AUCHMIITMHBI I1]1 (KB)

Konx nucunniimnbl NTFTS 4240

CemecTtp 7

KosmmuectBo kpeautoB ECTS 3

®opma U BUbI y4eOHBIX [IpakTuueckue 3anstus — 30

3aHsiTHii /konyecTBo kpeauto | CPCII - 15




CPC-45

IIpepekBH3HUTBI I bIFapMambLIBIK K00aHBIH pexuccypachl / Pexuccypa
TBOPYECKOI'0 IIPOCKTA /
Directing a creative project

Hean nsyvyenus

Teatp caxHaceiHIa OUIIH JKaHA TYPJIEPIH MEHTEepY
OcBoeHne HOBBIX TAHIIEBAJIBHBIX ()OPM HA TEATPAILHOU CIICHE
Mastering new dance forms on the theater stage

Conepxanue

KoMno3unusHbIH TIaCTUKANBIK MISITiMiHIH (GopManapsl MEH OarbITTapbl: O TeaTphl, (HU3UKAIBIK
Tearpsl, neppopmanc. bu TeaTpsl KoHe JeHE TeaTphl JKAHPJIAPBIHIAAFbl KOPKEMJIIK TEXHMKAa MEH
MoHepil Kypangap. «IlepdopmaHcy TYCIHITT koHE XyMbIC dicTepi. CaxHalapAblH IJIACTUKAIBIK
nienliMi OOMbIHINIA aKTEPJIEPMEH KYMBIC. J[pama TeaTpbIHAaFbl PEKUCCEPIIIK HKOHE XOPEOoTpaUsIIbIK
TCXHUKA.

@opMBl ¥ HaIpaBJICHUs IUIACTUYECKOIO PEUICHUs] KOMIIO3WUIUU: TaHUTeaTp, (pu3mdeckuil Tearp,
neppopmaHc. XyI0KECTBEHHbIE NPUEMbl U BBIPA3UTENbHBIE CPEJICTBA B JKaHpaxX TaHILTEATp U
¢uznueckuit teatp. [lonsThe «meppopmancy u mnpuemsl paboTel. PabGota ¢ axkTepamu Haj
IJIACTUYECKUM pEIIeHHeM CleH. Pexuccepcko-xopeorpaduueckue NpuemMbl B JpaMaTHYECKOM
TearTpe.

Forms and directions of plastic solution of composition: dance theater, physical theater, performance.
Artistic techniques and means of expression in the genres of dance and physical theatre. The concept
of performance art and performance techniques. Work with actors on the plastic solution of scenes.
Directing and choreographic techniques in dramatic theater

KiroueBnle KOMIIeTEHIINHA

- [InacTukanblK KOMIO3UIIHUSIIBIK MICIIIMHIH (JopMasiapbl MEH OarbITTapbIH KOJIIaHY: OM TeaTphl,
JICHE TeaTpPbl, CIIEKTaKIIb.

- [InacTukanblK KOpiHiCTEeP/Il MICITY YIIiH aKTepIAECPMEH KYMBIC ICTEY JIaFABICHIH KOJIaHY.

- [IpumeHsTs GOPMBI M HANPABJICHUS TUNIACTHYECKOTO PEIICHUST KOMITO3UIINH: TAHIITEATP,
¢dbuszmveckuii Teatp, nepdopmanc.

- [IpuMeHATh HaBBIK pa0OTHI aKTEpaMH HaJ| IIACTUYECKUM PEIIICHUEM CIICH.

- Apply forms and directions of plastic composition solution: dance theater, physical theater,
performance.

- Apply the skill of working with actors to solve plastic scene

®opmMa HTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMachl, KOChIMIIIAa MaTepUaIaap
Cnnna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue mopyJist Pexuccypa meobep.riri
MacrepcTBO pexuccepa
Mastery of direction

Ha3Banue JUCHUIIIINHBI bu KOMBLIBIMBIHBIH KOCIIAPBIH KYPY
Pa3paboTka IKCIVIMKAIIMM TAHIEBAJIbHOTO CIIEKTAKJISA
Development of the explication of the dance performance

MK AUCHMITHHBI I1]1 (KB)

Konx nucunnimnbl RETS 4241

Cemectp 7

KosmmuectBo kpeautoB ECTS 3

®opma U BUbI y4eOHBIX [MpakTuueckue 3anstus — 30

3aHsTHi /kon4yecTBO Kpeaquto | CPCII - 15
CPC - 45




IIpepexBU3NTHI I bIFapMambLIBIK K00aHBIH pexuccypachl / Pexunccypa
TBOpUeckoro npoekra / Directing a creative project
XopeorpadgusiiibIK WIbIFApMaAarbl pexuccepJiik enepi I1 /
HckyccTBo pexxuccypsl xopeorpaguieckoro
npousBenenus 11 / The Art of Directing a Choreographic
Work 11

Hean u3yyenus

bu KOfIbIJII:IMbIHI;IH SKCIUIMKAIUACBIH JaMbITY Jar AblIaPbIH MCHI'CPY
OcBoeHNE HABLEIKOB p3,3pa60TKI/I OKCIIJIMKAIINU TAaHICBAJIBHOT'O CIICKTAKJIA
Mastering the skills of developing an explication of a dance performance

Conepxanue

JIMTIOMIBIK CTIEKTAKIIBAIH aBTOPIIBIK KOHIIENIUACHIH naibinaay. ClieHapuil KypacTeIpy, SITU30/1Tap.
My3511<am;11< MaTCpuraJibl TAHAAY )KOHC )KNMHAKTAY. Cruisre aHbIKTaMa 6€py, CTUJIIMCTUKA, aBTOPJIBIK
KoJDKa30a, creHorpadusa. AkageMHsUIbIK ka30aja OM KOMBUIBIMBIHBIH TYCIHAIPMECIH YCBIHY.
ABTOPJBIH OPBIHAAYBIHIAFbI IKCIUTAKALIHAS OOMBIHIIIA Mpe3eHTalus JabIHAAY.

[ToaroroBka aBTOPCKOM KOHLEMIIUM JUIUIOMHOTO CIEKTakis. Pa3paboTka ciieHapHOTO TMjiaHa,
3IIU3010B. HOI[60p U KOMIWJIAOWA MY3BIKAJIBHOTO MaTcpuala. OHpeI[GJ'IeHI/IG CTHUJIA, CTUIIMCTUKH,
aBTOPCKOTO TO4YepKa, creHorpaduu. ['paMOTHOE W3JI0KEHNWE OKCIUTMKAIIMK TaHIEBAIBHOTO
CIICKTAKJII aKaICMHUYECCKUM IITHUCBMOM. HO)IFOTOBKa MPE3CHTAIMU 110 JSKCIUIMKAIlUKW aBTOPCKOI'0
CIICKTAaKJIA.

Preparation of the author's concept of the graduation play. Development of the script plan, episodes.
Selection and compilation of musical material. Determination of style, stylistics, author's handwriting,
scenography. To present the explication of a dance performance in academic writing. Prepare a
presentation on the explication of the author's performance.

KiroueBnle KOMIIeTEHIINHA

- JIunoMabIK KOWBLIBIMEFA aBTOPJIBIK TYKBIPBIMIAMAaHbl TaiibIHIAY

- CueHapuii )KoCTapbIH, OKHFaJiap MEH MMH30ATap CEPUSICHIH d31piey

- CTunp i, CTUIIMCTUKAHBI, CIIEHOTPA(USHBI aHBIKTAY JKOHE MY3BIKAJIBIK MaTepUaIbl TAaHIAY
- 'oToBUTH ABTOPCKYIO KOHICIIIHUIO JUIIJIOMHOT'O CIICKTAKIIA

- Pa3pabaThIBaTh ClieHApHBIN TIJ1aH, PSJT COOBITUN M MM300B

- OnpenensiTh CTUIIb CTUIMCTUKY, CIIEHOTPA(HIO U TOA0UPaTh MY3bIKAIBHBIM MaTepHUa

- To prepare the author’s concept for the graduation performance

- To develop a scenario plan, a series of events and episodes

- To determine style, stylistics, scenography and select musical material

®opmMa UTOr0OBOr0 KOHTPOJISI [IpakTuKaybIK KepceTy
[IpakTrueckuit nmokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMachl, KOChIMIIIAa MaTepUaIaap
Cnnna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue mopyJist Pexuccypa meobep.riri
MacrepcTBO peskuccepa
Mastery of direction

Ha3sBanue AucHUNIMHBI YikeH popmajiapabIH X0peorpapuacbIHAAFbI
pesKuccepIik oHep

HckycerBo pexuccypbl Xopeorpaguu KpynHsix (popm
The Art of Directing Large Forms Choreography

MK AUCHMITMHBI I1]1 (KB)
Koa ancunnjimubl IRChKF 4242
Cemectp 7

KosmmuectBo kpeautoB ECTS 3




®opma ¥ BHIbI Y4eOHBIX [Ipaktuyeckue 3ansatus — 30

3aHATHI /KoaudecTBo kpequToB | CPCII - 15
CPC - 45

HpepeKBPBHTbI H.ILIFapMaIIILIJILIK moﬁam,m PeKUCCYpaChI
Pexuccypa TBOPYECKOI0 MPOEKTA
Directing a creative project

Hean nsyvyenus

Ynken xopeorpadusuibik hopmaniapasl 0acKkapy JaFAblIapblH MEHIEpY.
Mastering the skills of directing large choreographic forms
OcBoeHME HaBbIKOB IPOBEACHUSI PEXKUCCYPBI KPYIHBIX Xopeorpaduyeckux Gopm

Conepxanue

XopeorpadusiablK ©HEpJIH HEri3ri TypJiepiH Tanjgay. XopeorpaQusulblK ©HEpAlH TypJepiMeH
ToXKIpuOe xacay. KolbuibIMIarsl eHEp/aiH OapiblK TYpJIEpIHIH CUHTE31. DKJICKTHKA )KOHE OpraHuKa.
bu ¢unocodusicel. XopeorpadusuiblK IIBIFapMaHbIH JpaMaTyprusacbl. Mpescel, TakbIpblObl —
MbeCaHbIH 1K1 xemicl. CriekTakipaeri okuraiap xenici. KepinictepaiH Ke3eKTUTITH aHbIKTay JKOHE
Op KOPIHICTIH PEXKUCCEPITIK MISTIIMIEPI.

Ananmu3  KpymHbIX (GopM  Xopeorpaduyeckoro HCKyccTBa. OJKCIEpUMEHT ¢  (opmamu
xopeorpadguueckoro uckycctBa CHHTE3 BCEX BHJIOB HCKYCCTB B CHEKTakje. OKIEKTHKa U
oprannyHocTh. Punocodus Tanma. pamatyprus xopeorpadudeckoro npoussenenus. Umes, rema —
CKBO3Has JUHUS criekTakisa. COOBITHIHBINA psia B criekTakie. OmnpeneneHrue 04epeIHOCTH CIEH U
PEKUCCEPCKUE PEIICHUS KAKIOW CLICHBI.

Analysis of large forms of choreographic art. Experiment with forms of choreographic art. Synthesis
of all art forms in the performance. Eclecticism and organism. Philosophy of dance. Dramaturgy of a
choreographic work. The idea, the theme - the main line of the performance. The sequence of events
in the play. Determining the sequence of scenes and directing each scene.

KiroueBnle KOMIIeTEHIINHA

- XopeorpadusutblK OHEP/IH YIKEH TYPJEPiH Talay )KOHE XO0peorpadusIIbIK MIbIFAPMaHbI 931pJiey
Ke3iHje OUTiMaepiH KoJaaHy

- Criextakib hopMackiMeH ToKiprOe. CIEKTaKIIbIIH OTY JKOJIbIH aHBIKTaHbI3

- AHaIM3UPOBATh KPYIHBIE (HOPMBI XOpeorpaduueckoro HCKycCTBa M MPUMEHSTh 3HAHUS TIPH
pa3paboTKu XopeorpaduuecKkoro Mpou3BeACHHS

- BKCHepeMeHTHpOBaTb C (bOpMOﬁ CIICKTaKJIA OIMPEACIATh CKBO3HYIO JIMHHUIO CIICKTAKIIA

- To analyze large forms of choreographic art and apply knowledge when developing a
choreographic work

- To experiment with the form of the performance Determine the through line of the performance

®opMa HTOTOBOI0 KOHTPOJISA [IpakTukansiK Kepcery
[IpakTruueckuit mokas
Practical demonstration

Pa3naTounblii MaTepuaJ Oky OarmapiaMachl, KOCBIMIIIAa MaTepHanaap
Cnnna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue moayJis Pexuccypa medep.iri
MacrepcTBO peskuccepa
Mastery of direction

HasBanue AucHUNIMHBI Apamaryprus
Apamaryprus
Dramaturgy

MK AUCHMIITMHBI 1 (KB)

Konx nucunniimnbl Dram 4243

Cemectp 7

KosmmuectBo kpeautoB ECTS 3




®opma u BUbI y4eOHBIX [MpakTuueckue 3anstus — 30
3aHATHI /KoaudecTBo kpequToB | CPCII - 15

CPC - 45

IIpepexBU3NTHI XopeorpadusuibiK HIbIFapMaiarbl pexuccepitik enepi |1/
HckyccTBO pexwuccypbl xopeorpadudeckoro npousseaenus |l
/

The Art of Directing a Choreographic Work |1

Iean uzyyenus

JpamaTyprus 3aHIbUIBIKTApbIH MEHTEPY
OcBoeHue 3aKOHOB JjpaMaTypruu
Mastering the laws of dramaturgy

Conepxanue

I1on asiceiHga NpamMaTyprusiHbIH HETI3/epl, *KaH bl 1a HAaHBIM/Ibl KEHINKepIIep jkacay NPUHIUITEP],
TapTHICTHI aHBIKTAY, OKUFajap Ti30€eri MeH CIOKETTIK KYPBUIBICHI KapacThIpbuIaibl. JpaManblK
YKOCTap MEH JIMOPETTO Ka3y.

ABTOPIBIK XOpeorpadusIbIK KOHbUIBIMHBIH KYPbUIBIMBIHAH, CLIEHAPHUIIIIK )KOCTIapbIHAH aybITKbIMaH,
TUOPETTOHBIH KOPKEM TUIMEH Oepiryl.B paMkax MUCHUIUIMHBI pacCMAaTPUBAIOTCS Oa30BbIE OCHOBBI
JpaMaTypruu, IPUHIUIBI CO3JaHUS IPKUX U YOS TUTENbHBIX IEPCOHAXKEH, OTIpeIeTICHIIO KOH(IUKTA,
COOBITHIHOTO psAJla U MOCTPOCHHUIO ClokeTa. Hammcanue apamaTypruyeckoro mjiaHa U JHOpeTTo.
N3noxxenne muOpPETTO XYyI0’KECTBEHHBIM SI3bIKOM, HE OTXOMASI OT CTPYKTYpbI, CIIEHAPHOTO IUIaHa
ABTOPCKOTO XOpeoTrpaduuecKoro CIeKTaKIIs.

The discipline covers the basic fundamentals of dramaturgy, the principles of creating vivid and
compelling characters, defining conflict, event sequence, and plot construction. Writing a
dramaturgical plan and libretto.

The presentation of the libretto in artistic language, without departing from the structure, the script
plan of the author's choreographic production.

KiroueBnle KOMIIeTeHIINHA

- XopeorpadusutbIK MIbIFapMara aHHOTAIMS JKa3y JaFIbICBIH 1aMBITYy

- aBTOPJIIH XOPeorpausIbIK KOMBUIBIMBIHBIH KYPBUTBIMBI MEH CIICHAPUM JKOCTIApbIHAH
aybITKbIMAaii, THOPETTOHBI KOPKEM TUIJE YCHIHY.

- bu KOfIBIJ'IBIMBIHI:IH ApaMaTyprusCbiHa TaJIay >KaCaHbI3

- BBIpa6OT dTb HABBIK HAITMCaHUA aHHOTaHI/Iﬁ JJIIA xopeorpa@nqecxoro IIPOU3BCIACHUS

- N3marate .]'II/I6peTTO XYAOKECTBCHHBIM A3BIKOM, HE OTXOJd OT CTPYKTYPhI, CHCHAPHOI'O ILIaHa
ABTOPCKOI'O Xopeorpa(bnqecxoro CIIEKTAaKJIA

- HpOBOI[I/ITB AHAJIM3 IpaMaTyprui TaHIECBAJIbHOT'O CIICKTaKIIA

- To develop the skill of writing annotations for a choreographic work

- To present the libretto in artistic language, without departing from the structure and script plan of
the author’s choreographic performance

- To analyze the dramaturgy of a dance performance

®opMa HTOTOBOT0 KOHTPOJISA [IpakTukansik Kepcery
[IpakTrueckuit mokas
Practical demonstration

Pa3narouynslii MaTepuan Oky 6arapiamacsl, KOChIMILIA MaTe€pUaiiap
CI/mHa6yc, AOIIOJITHUTCIIbHBIC MAaTCpHUaJIbl
Syllabus, additional materials

HanmenoBanue moayJis XopeorpadgusiyibIK 6Hepaeri FbIIBIMH 3epTTeyJIepAiH
anicrepi

MeToabl HAYYHBIX HCC/IEJ0BAHUI B X0peorpagu4yeckoM
HCKYCCTBE

Methods of scientific research in

Ha3Banue JUCHUIIIINHBI FouibiMu MaTiHMEH KyMbIC icTey dicTemeci
MeToauka padoTbl HaJl HAYYHBIM TEKCTOM




Methods of work on the scientific text

MK AUCHMILIMHBI I1]1 (KB)
Koa amcuunimabl ONICh 4244
CemecTtp 7
KosanuectBo kpenutoB ECTS 3
®opma 1 BUAbI y4eOHBIX Jlexuuu — 20
3aHATHI /KOJIUYeCTBO Cemunapckue 3anstus — 10
KpeIuToB CPOII - 15
CPO —45
IIpepexBU3NTHI NudopmaTtnka Herizgepi, KIACCHKAIBIK, XaJIbIK-CaXHAIIBIK,

Ka3aK OMIH OKBITY/ABIH TEOPUACHI MEH JJICTEMECI, pexHuccypa
Heri3/epi, IpaMaTyprus Herizaepi.

OCHOBEI I/IH(bOpMaTI/IKI/I, TCOpHA W MCETOJMUKA MPCIIOAaBaHUA
KIIaCCUYECKOT0, HApOJHO-CHCHUYCCKOI'O0, Ka3aXCKOI0 TaHIIA,
OCHOBEBI PEKHCCYPBI, OCHOBBI JpaMaTypryu.

Fundamentals of computer science, theory and methodology of
teaching classical, folk stage, Kazakh dance, the basics of
directing, the basics of dramaturgy.

Iean n3yyenus

FouibiMu 3epTTeyniH Herizziepi, aKknapaT Ke3[AepiMEeH KYMBIC iCTey KOHE TaKbIPBINTHI TaHAaylaH
HOTH)KEH1 KOIIIUIIKKE YChIHYFa JEHiH CTYIEHTTEepIH 3epTTeyAl jKocmapiay JarIblIapblH JaMBITy
TypaJibl OUTIM aJaThIH CTYACHTTED.

[Tonydenue cryneHTaMu 3HAHWK 00 OCHOBAaX HAYYHOTO WCCIICIOBAaHUSA, yMEHHE paboTaTh C
HMCTOYHUKAMH U (DOPMHUPOBAHKE Y CTYACHTOB HABBIKOB TJIAHUPOBAHHS HAYYHOTO HCCIICIOBAHUS OT
BBIOOpA TEMBI JI0 MyOTMYHOTO MPEICTABICHUS HTOTOB.

Students gaining knowledge about the basics of scientific research, the ability to work with sources
and developing students' skills in planning research from choosing a topic to publicly presenting the
results.

Conep:xanue

Frutbimu 3epTTey TaKbIpBIOBIHBIH OAFBITHIH TaHIAY XKOHE HEeTi3ey. T hlIbIMU )KYMBICTBI KOPKEMJICY
3epTTEYAIH MaHbI3/Ibl KE3CHIEPiHIH Oipi peTiHae. 3epTTeyi Mpe3eHTalusuIay Ke31HIe
AKaJICMHUAJIBIK Ka3yJbl MCHI'CPY. Frumeivu MaKajia Ka3y narJabliIapbl. FriabIMu MOTIHMEH KOHE
o1e0u KO31epMEH KYMBIC ICTEY JaF IbICHI.

Br160op HanpaBieHuss 1 000CHOBaHHUE TeMbI HaydyHOTO HUccaeaoBanus. OdopmileHre HayqHOU
pa6OTBI KaK OJJHa U3 BaKHEHUIITNX CTaI[I/Iﬁ HUCCIICAOBAHUS. BJ'IaI[eHI/Ie AKaJICMHUYCCKHUM ITMCbMOM B
HN3JI0KEHHUHU UCCIICIOBaHUA. HaBrik HanmcaHus Haquoﬁ cratbu. HaBbik pa60TBI C HAYYHbIM
TEKCTOM U JIMTCPATYPHBIMU UCTOYHUKAMU.

The choice of the direction and justification of the topic of scientific research. Processing scientific
work as one of the most important stages of research. The ability to work with scientific texts and
literary sources.

KiroueBnle koMIeTeHIIHA

- FriibIMu-3epTTey >KYMBICTApBIHBIH HETi3/IepiH Ouly, Ka3ipri oJIeyMeTTIK, MelarorukajblK >KoHe
aKnapaTThIK TEXHOJOTHsIIAP/Ibl, KOMMYHUKAIUSHBIH TEXHUKAJIBIK KYpaJAapblH KoJiaHa Oiy;

- Y3lHIUIep nailblHAay, skocnapiap, pedeparrap kacay, FUIBIMU Makajajuap kKa3y, KypbUIbIMIAy
KOHE TEOPUSIIBIK YCTaHBIMAAP/IbI aHBIKTAY dJlicTeMeciHe ue 0ouy;

- UIBIFapMalIbUIbIK, 9JI€YMETTIK, FBUIBIMU JKOHE ITUKAJIBIK Macesenep OoibIHIIA €3 MalbIMIapblH
o3ipjey YIIIH CHOPTTHIK Oanm Owmiepi calachlHIaFbl aKMapaTThl >KUHAyFa, OHJAeyre, Tajjiayra,
CHHTE3/IeyTe JKoHe TYCIHIIpyre KaOleTTi, FhUIBIMU JKYMbIcTa (k00ajia) maiianany yIIiH KopIlaraH
HIBIHABIK KYOBUIBICTAPBIH JKAJIIbLIAY;.

- XopeorpadusaIbIK 6Hep MEH FBUJIBIM CallaChIHAAFbl apHaiibl oie0MeTTepMeH KYMBbIC kKacail Oiry,
KOC10M TEpMUHOJIOTHSI MEH HET13T1 YFBIMAAPAbI KoJiana Oiny;




- Ka3ipri IIacTUKAIBIK TUIIH maiaa 60y ¢pakTopiaapbl MEH JaMy 3aHIbUIBIKTAPIH, JaMy
epeKIIeNiKTePi MEH MePCIeKTUBANIAPBIH TalAay OAe0HeTTEPMEH JKOHE MAIIIMETTEP KOPbIMEH
AHAIMTUKAJIBIK JaF AbLIapAbl KOJIIaHBIHbI3,

- 3HAaTh OCHOBBEI Hay‘IHO-I/ICCHCHOBaTeHLCKOﬁ ACATCIBbHOCTH, UMCTh HAaBbIK HCIIOJIb30BaHUA
COBPCMCHHBIX COUAJIBHBIX, MCAArorn4CcCKuXx U HH(bOpMaI_II/IOHHbIX TEXHOJIOT" Hﬁ, TEXHUYCCKUX
CpCaAcCTB KOMMyHI/IKaI_II/II/I;

- BJIaACTH MGTOZII/IKOﬁ MOATOTOBKM BBIINMKUCOK, COCTABJICHUS INIAHOB, TC3UCOB, HAIIMCAHUS HAYYHBIX
CTaTel, CTPYKTYPUPOBAHUS U BBISABJICHUSA TEOPETUUECKUX MOJIOKECHUM

- yMeTh cOOMpaTh, 00padaThIBaTh, AaHATU3UPOBATH, CHAHTE3UPOBATH M HHTEPIPETHPOBATH
nH(pOpMAIIHIO B 00IACTH CIIOPTUBHOTO OATBHOTO TaHIIA I BEIPAOOTKH COOCTBEHHBIX CYXKICHHH I10
TBOPUYECKUM, COLIMATIbHBIM, HAYYHBIM U 3TUYECKUM IIpodiieMaM, 0000111aTh SBJICHUS OKpPYKatoLel
NENCTBUTENHLHOCTH JJIS TTOCJIEAYIOIIETO UCTIOh30BaHUS B HAYYHOU paboTe (MpoeKTe) ;

- YMeTb paboTaTh CO CIEHAIBHON JIUTEPATYpPOil B 00J1aCTH X0peorpadhuyeckoro HCKyccTBa 1
HayKH, MOJIb30BaThCs MPOGECCUOHATBFHON TEPMUHOJIOTHEN U OCHOBHBIMH MTOHSATUSIMH;

- AHAJIM3UPOBATh q)aKTopI)I BO3HHUKHOBCHHA U 3aKOHOMCPHOCTHU pa3BUTUA COBPEMCHHOI'O
IJIaCTHYCCKOTI'O sA3bIKA, 0COOEHHOCTH U NEPCICKTUBLI pa3BUTUA CIIOPTUBHOI'O OaJILHOTO TaHIa.
[IpyuMeHsTh HaBBIKM aHATUTUYECKOM pabOThI ¢ IUTEpPaTypoil U 6a3aMH TaHHBIX;

- know the basics of research activities, have the skill to use modern social, educational and
information technologies, technical means of communication;

- master the methodology of preparing extracts, drawing up plans, abstracts, writing scientific
articles, structuring and identifying theoretical positions;

- analyze the factors of occurrence and patterns of development of modern plastic language, features
and prospects of development

- be able to work with special literature in the field of choreographic art and science, use
professional terminology and basic concepts;

- analyze the factors of occurrence and patterns of development of modern plastic language, features
and prospects for the development of sports ballroom dance. Apply the skills of analytical work with
the literature and databases.

®opmMa UTOr0OBOr0 KOHTPOJIS JKazbamra eMTHXaH KYypCTBIK HKYMBIC
[TucbMeHHBIN SK3aMEH — KypcoBas paboTa
written exam course work

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIa MaTepUaIAap
Cnnna6yc, JOIIOJTHUTCIIbHBIC MATCPHUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadgusibik oHepinae «basermeiicrep» OiTIKTIIrIH
KAJBINTACTBIPY

®opmupoBanne kpajaupuxkannu «bajsermeiicrep» B
xopeorpagu4ecKoM HCKYCCTBE

Formation of qualifications «Balletmasters» in the
choreographic art

Ha3Banue IuCHUIIHHBI Ka3zak Ouin Kypactbipy medep.riri 11
MacrepcTBo counHeHus Ka3axckoro tanua I Mastery of
composing Kazakh dance 11

MK AUCHMITMHBI I1]1 (KB)
Kon nucumnimHbl MSKzT (I1) 4245
CemecTtp 8
KosmmuectBo kpeautoB ECTS 4
®opma ¥ BHIbI Y4eOHBIX [Ipaktuyeckue 3ansatus — 40
3aHsTHi /kon4yecTBo Kpeauto | CPCII - 20
CPC-60
IIpepekBHU3HUTBI Ka3ak 0uin Kypacteipy mebdep.riri |

MacTepcTBO COUMHEHHSI Ka3aXCKoro Tanmna |




| Mastery of composing Kazakh dance |

ean u3yyenus

Kazak OmiHiH TEOpHUSACH MEH KOPKEMIIK TOKIPUOECIHIH 9/IICTEMENIK HeTi3/iepiHe, KOMIO3HIUS
KYPY/ZABbIH HET'i3Ti 3aH1apbIHa CYHeHe OTBIPHII, aBTOPIBIK KYKBIK MEH 3UATKEPIIIK MEHIIIK
HOpMaJIapbIH CaKTail OTHIPHII, HIBIFAPMAIIBUIBIK YKBIMAAP/IA, OKY OPbIHIAPbIHIA OaneTMecTepItik
JKOHE MMEIarOTMKAIIBIK KBI3METTI JKY3€ere achIpy.

OcymiecTBIATh 0ATETMEUCTEPCKYIO U MEIArOTUUECKYIO JESTEILHOCTh B TBOPUECKUX KOJIJICKTHUBAX,
y‘-Ie6HI)IX 3aBCACHUAX OIINPasACh HA MCTOANYCCKHUEC OCHOBBI TCOPHUU U XyIIO)KCCTBGHHOfI IMPAKTHUKHU
Ka3axCKOro TaHia, OCHOBHBIC 3aKOHBI ITIOCTPOCHUA KOMIIO3UIIWH, ITPU CO6JIIO[[6HI/II/I HOpM
aBTOPCKOI'O IIPaBa U UHTEIJIEKTYaIbHOM COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conepxanue

Kazak xynTeIk OMIH KypacThIpy *KoHE OpbIHAAy. XopeorpadusiblK IHIbIFApMaJarbl JpamMaTyprus
JKOHE CIOKETTIK gamy. Xopeorpadusuiblk (opmaapasl xKoHE XOopeorpadusiblK CO3IIK KOPBIH
JaMBITy. XOpeorpausuIblK IIbIFapMaaa KOPKeMIIK Kypalaapabl i3/1ey. ABTOPABIH KOJDKa30achlH
KAJIBIITaCThIPYIaFbl KOPKEMIIK TaJFaM.

CounHeHre W IIOCTAaHOBKA MMapHOIro Ka3axXxCKOT'o TaHIIa. leaMaTyprm{ U pPa3BUTHUC CHOKETA B
xopeorpaguueckoM mpousBeneHUN. Pa3Butue xopeorpaduyeckux (opm U xopeorpaduueckoit
nexcuki. [Tonck Xy/io)KecTBEeHHBIX CPEJICTB B XOpeoTrpaduueckoM MPOU3BEAeHUH. XYA0KECTBEHHBIN
BKYC B ()OpPMHUPOBAHHH aBTOPCKOTO MOYEPKa.

Composing and staging a Kazakh couple dance. Dramaturgy and plot development in a choreographic
work. Development of choreographic forms and choreographic vocabulary. Finding artistic means in
a choreographic work. Artistic taste in the formation of the author's handwriting.

KiroueBnle KOMIIeTEHIINHA

- ABTOPIBIH KOJDKA30aChlH KaJIBITITACTHIPY apKbUIBI Ka3akK OMIHIH XOpeorpadusuiblK CO3/IK KOPHIH
TAMBITY

- Kazak OmiHIH XYIITHIK CIOKETIH KYPACTHIPY KoHE KOO

- Kazak OuiHiH XopeorpadusIblK KOMITO3HUIMSACHIH KYPAcThIpy/a OpTYpJii OM CTHIBAEPI TYpasbl
OuTiMIepiH KOJIaHy

- ChIBY OULTIMIH X)oHE XOpeoTrpadUsUIbIK KOMIIO3UIMSHBIH 3aH/IbUILIKTAPBIH IMai1ajjaHa OTBIPHII, O1
YKBIMJIapbIH/Ia OHEP KOPCETY

- Pa3BuBath XxopeorpadguuecKyro JIEKCUKY Ka3aXxCKOTro TaHa GOpMHUPYsS aBTOPCKHIA MOYEPK

- CourHEHUE U TIOCTAaHOBKA MTAPHOTO CHYKETHOT'O Ka3aXCKOTO TaHIIA

- IIpuMeHsATh 3HaHUS PA3IMYHBIX TAHICBAJIbHBIX HAMPABICHUN B COYMHCHUU XOpEOrpadUuecKO
KOMTIO3HIIMHU Ka3aXCKOTO TaHIa

- OCylIeCTBISATh TOCTAHOBKY B TaHIIEBAJIbHBIX KOJUIEKTHBAX MPUMEHSS 3HAHUS PUCYHKA U 3aKOHOB
X0opeorpapruecKoi KOMIIO3UITUH

- To develop the choreographic vocabulary of Kazakh dance by forming the author’s handwriting

- Composing and staging a paired plot Kazakh dance

- To apply knowledge of various dance styles in composing a choreographic composition of Kazakh
dance

- To carry out performances in dance groups using knowledge of drawing and the laws of
choreographic composition

dopMa UTOrOBOI'0 KOHTPOJIA [IpakTHKanbIK KOpceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3parounslii MaTepuan Oky 6arapnamacsl, KOChIMILIA MaTepUaiap
CI/Inna6yc, JAOIIOJTHUTCIIbHBIC MAaTCpHUAJIbl
Syllabus, additional materials




HaunmeHnoBanue moayJis Xopeorpadusiabik eHepinae «bagermeiicrep» OlMiKTiIINH
KAJIBINTACTBIPY

®opMmupoBanue kpaaupukanuu «bajsermeincrep» B
xopeorpagu4ecKoM HCKYyCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3zBanue AucCHUNIMHBI XopeorpadThiH MeIHAKOHTEHTIIEH )KYMbICHI PaboTa
xopeorpada c mequa koureHToM Choreographer's work
with media content

HuKa JMCHMIIMHBI 11 (KB)
Koa nucunnjimHbl RChMK 4246
Cemectp 8
KounuectBo kpeautoB ECTS 3
dopMa u BUIbI YUeOHBIX [MpakTuueckue 3ausatus — 30
3aHaTHi /KonyecTBo Kpeautos | CPCII - 15
CPC - 45
IIpepekBHU3UTHI TeaTp/iaHABIPBLIFaH OMBIH-CAYBIK iC-1IIAPACHIH K002y

TeXHoJIoTUsichI |/

TexHo10THs NPOEKTHPOBAHUS TEATPAJIbLHO-3PEIUIIHOTO0
mMeponpusitus |/

Technology for

Xopeorpad neH Ipi0bIC pesKUCCEPiHiH KYMBICHI /
PaGora xopeorpada u 3ByKopexuccepa /

The work of the choreographer and sound engineer

e n3yvyenus

MennakoOHTEHTIIEH KYMbIC iCTEHTIH X0peorpa@ThiH JAFABLIAPBIH MEHIePy
OcBoeHHE HABBIKOB padoThI Xopeorpadga ¢ Meaa KOHTEHTOM
Mastering the skills of a choreographer working with media content

Conep:xxanue

Crnekrakiberi OeliHe(prIIbMMEH )KYMBIC icTey TeXHHKAChl. OmepaToOpMEH KYMBIC ICTEY KoHE TYCIpy
TexHukacel. Kaapaarel xopeorpadThlH )KYMBICHI, XOpeorpadusIbiK 00pas xacay. XopeorpapusibiK
COSI[iKT lH JaMy JHHAMHUKACHI. Ka,[[p,Z[aFBI xopeorpa(bmmbm KOMIIO3MIUSAHBIH ApaMaTyprusChl.
aTMocdepa xoHe KeHICTIK. Pexxuccep xopeorpadus xoHe KUHO Oui.

[Ipuembr paboThl ¢ BUIEO B criekTakie. [Ipuempl paboThl ¢ omepatopoM M KHHOCheMKOW. PaboTa
xopeorpada B  Kaape, co3maHue Xopeorpaduyeckoro oOpasza. JluHamMHMKa ~ pa3BUTHA
xopeorpaduueckoi 1eKcuku. J{pamaryprust xopeorpaguueckoir KOMIO3UILIUU B Kajipe. ATMochepa u
MpOCTpaHcTBO. Pexxnccypa xopeorpaduu u KUHOTAHEL.

Techniques for working with video in the performance. Techniques for working with the cameraman
and filming. Work of the choreographer in the frame, the creation of a choreographic image. Dynamics
of choreographic vocabulary development. The dramaturgy of the choreographic composition for the
frame. Atmosphere and space. Direction of choreography and Film Dance

KiroueBbie KOMIICTCHI MU

- Kunoronnen XOpCOFpaCI)TBIH 9KPaHABIK TYKBIPBIMAAMACBIH aAHBIKTAY JKOHC JAMBITY

- Or[epaTopMeH KYMBIC Ke3iHI[e JUHaAMHUKAJIbIK TYCipy S,Z[iCTepi MCH TCXHOJIOTUSAJIAPBIH KOJAAHY

- Or[epaTopMeH KYMBIC iCTeFeHI[e 9KpaH KECKIHIH JKacay YI_I_IiH JIMH3aHbIH OIITHUKAJIBIK
MYMKIHJIIKTEPIH TaHY

- OmnpenenaTh M pa3padaTbiBaTh SKPaHHYIO KOHIIEMIINIO Xopeorpada ¢ KWHOIPYyIoM

- HpI/IMeHHTL METOAbI U TEXHOJOI'MN JUHAMUWYHBIX CBbEMOK B pa60T € C oIiepatopom

- Pacnio3HaBath onruueckue 0COOEHHOCTH OOBLEKTUBA U CO3JaHUA SKPAHHOTO 06p3.38. B pa60Te C
OIIEpaTOpPOM

- To define and develop the screen concept of the choreographer with the film group

- To apply methods and technologies of dynamic filming when working with the operator




- To recognize the optical features of the lens to create a screen image when working with the

operator

CDopMa HUTOroBOIo KOHTPOJIsA

[IpakTHKanbIK KepceTy
[IpakTrueckuil mokas
Practical demonstration

Pa3naTouHbiii MaTepuaJ

Oky Oarmapiamackl, KOCbIMIIIAa MaTepUaIAAp
Cunnalyc, JOMOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MmoayJist

Xopeorpadusaabik eHepinae «basermeiicrep» OLTIKTIIIrH
KAJBINTACTBIPY

®opMmupoBanue Kpaaupukanuu «banermeicrep» B
xopeorpagu4ecKoM HCKYCCTBE

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue AuCHMIIMHBI

3amanayu xopeorpausaarbl CHIEKTAKIb PeKHCCYPaChI
Pexuccypa crnekraki/isi B COBpeMeHHOM xopeorpaguu
Directing a Performance in Contemporary Choreography

UK JMCHHIIIMHBI 111 (KB)
Koa amcunnanHbl RSSCh 4247
Cemectp 8
KoanuectBo kpenutoB ECTS 4
®opMa U BHIbI Y4eOHBIX [Mpaktnyeckue 3anstust — 40
3aHATHI /KoaudecTBO kpequToB | CPCII - 20
CPC - 60

IIpepexBU3NTHI

3amanayu xopeorpadgusi TeXHMKACBHIH 3epTTey daicTemeci

11/ MeToanka u3ydeHusi TEXHUKU COBPeMEHHOI
xopeorpadun |1/ Methodology for studying the technique
of modern choreography Il

esn n3yvyenus

Kazipri Teopusicbl MEH KOPKEM/IIK TOKIPUOCCIHIH 9ICTEMENIK HEeT13IepiHe, KOMITO3HUIUS KYPYIbIH
HETI3T1 3aHIapbIHa CYHEHE OTBIPHII, aBTOPIIBIK KYKBIK ITEH 3UATKEPIIIK MEHIIIK HOpMaJIapblH caKTai
OTBIPBIII, MIBFAPMAIIBLUIBIK YKBIMIAP/Ia, OKY OPBIHAAPBIHIA OaTeTMEHUCTEPITIK JKOHE MearoruKaIbIK
KBI3METTI )KY3€ere achIpy.

OCYH_IGCTBJ'IHTB 6aJ'IeTMeI7[CTepCKYIO " NEJaroru4eCKyro ACATCIbHOCTh B TBOPUCCKUX KOJIJICKTHBAX,
yLIe6HBIX 3aBCACHUAX OIINPasACh HA METOANYCCKHUEC OCHOBBI TCOPHUHU U Xy,I[O)KCCTBCHHOfI IMPAaKTHKH
Ka3axXCKOI'0 TaHlld, OCHOBHBIC 3aKOHBI IIOCTPOCHU KOMIIO3UIUH, ITPHU CO6J'IIOI[6HI/II/I HOpM
ABTOPCKOI'O IIpaBa U HHTCJIJIGKTy&JIBHOfI COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conepxanue

XopeorpadusulblK KOMIO3UIMSHBIH ~KOHLENTyanapl IenriMi. KocTioMMeH, 3aTneH, OpbIHJA,
CaxHaJIbIK KoplIayMeH >kymbIC. CIEKTaKIIbAIH JpaMalblK OpPEKETIHAEr! PeXHCCepiiK TeXHHUKaHBI
i3aey. P.JlabGan >kylieci OObIHIIA IJIACTUKAJIBIK OSKCIIPECCUBTUIIKTIH acranTapbl ABTOPIbIH
KOJDKa30achlH KaJbINTACThIpy. Pexuccypanblk menriMaepi i37ey. ABTOPIBIK IUIACTUKAJBIK JKOHE
PEeKUCCYpAJIBbIK TEXHUKAHBI MaljalaHa OTHIPHII, HIBIFapMa a3y jKOHE OpbIH/AY.

KonnenryanbHoe perieHne xopeorpaduyeckoit komnosuiuu. Pabora ¢ KOCTIOMOM, C IpeIMETOM, B
JIOKAllUU, CO CLIEHHMYecKo BhIropojkoil. Ilomck pexucc€pckux NpuEMOB B JIpaMaTyprudyeckoM
NEeWCTBUU cHekTakys. VIHCTpYMEHTHI IUIaCTHYECKOM BBIpa3UTENbHOOCTH mo cucreme P.Jlabana.




®opmupoBaHue aBTopckoro nouepka. Ilouck pexuccepckux pemenuii. CoOunHEHHE U TOCTaHOBKA
KOMIIO3UIIUHU C UCIIOJIb30BAHUEM aBTOpCKOfI IJIACTUKH U PEIKUCCCPCKUX ITPUCMOB.

Conceptualisation of a choreographic composition. Work with costume, with the subject, in the
location, with the stage dressing. Search for directorial techniques in the dramaturgical action of the
performance. Instruments of plastic expression according to R. Laban's system. Formation of the
author's handwriting. The search for directorial solutions.Composing and staging a composition using
the author's plastique and directorial techniques.

KiarueBble KOMNeTeHIINN

- Kasipri xopeorpadusiiarsl CIEKTaKIIbIIH KYPBUIBIMBIH aHBIKTAY

- by KOWBUIBIMIAPBIHIAFBI ATH30ATAP bl OIPIKTIPYIIH CTHIIBIIK TOCUIACPIH aXKbIpaTy

- KoMBUTBIMHBIH KOpEpMEHTE BepOaIbl )KoHE OeiBepOaIIbl SCEPIH TaIIaHbI3

- 3amanayu xopeorpadusi ClIeKTaKJIbIEPIHIE PEKUCCYpPaA JICTEPIH KOJIIaHY.

- P.JIaGan xyiieci O0HbIHIIA TUIACTUKAJIBIK OPHEK KYpaJIJapblH KOJIIaHY.

- KoctromMmeH, 3atiieH, opblH/a, CaXHAJIBIK KOPIIAyMEH KYMBIC ICTETE€HJIE PEKUCCEPITIK
HIEHTMAEP/Il 13/1eH13.

- XopeorpadusiblK KOMIO3UIMSIHBIH TYKbIPbIMJaMaJIbIK HISHIIMIH 931pJIey.

- OnpenensiTe CTPYKTYPY CIIEKTAKJIsl B COBPEMEHHOU Xopeorpadun

- Pazimuath cTHIINCTUUECKUE MPUEMBI COCANMHCHUS 3IIM30/0B B TAHICBAJIbHBIX CIICKTAKIIAX
- AHanu3upoBaTh BepOaibHOE U HeBepOaIbHOE BO3JACHCTBHE CIIEKTAKIIS HA 3pUTENS

- [IpuMeHsATh NpUEMBI pEXXHUCCYPHI B CIIEKTAKIISIX COBPEMEHHOM Xopeorpaduu.

- [IpuMeHsATh HHCTPYMEHTHI MJIACTHYECKOM BBIpa3UTENbHOOCTH 10 cucteMe P.Jlabana.

- [louck pexxuccepckux pemeHnii BpaboTe ¢ KOCTIOMOM, C MPEIMETOM, B JIOKAIHH, CO CIIEHUYECKON
BBITOPOJIKOM

- PazpabaThiBaTh KOHIIENITYaJIbHOE PEIICHHE XOPEOTpaprIecKoil KOMITO3HUITHH.

- To determine the structure of the performance in modern choreography

- To distinguish between stylistic techniques for combining episodes in dance performances
- To analyze the verbal and non-verbal impact of the performance on the viewer

- To apply directing techniques in performances of modern choreography.

- To use tools of plastic expression according to the R. Laban system.

- To search for directorial solutions when working with a costume, with an object, in a location, with
a stage fence

- To develop a conceptual solution for a choreographic composition.

dopmMa HTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIAa MaTepHUaIaap
CI/Inna6yc, JOIIOJIHUTCIIbHBIC MaTCPUAJIbI
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpadusiabik oHepinge «bajsermeiicrep» OiTIKTIIrIH
KAJBINTACTBIPY

®opmupoBanne kpajaupuxkanuu «bajsermeiicrep» B
xopeorpagu4ecKoM HCKYCCTBE

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3sBanue AucHUNIMHBI TeaTpaaHabIPbLIFaH OMBbIH-CAYBIK iC-IIAPACHIH K00aJ1ay
Texnosorusicol 11

TexHoJIOrHs NPOEKTHPOBAHNUS TEATPAIbHO-3PETHIIIHOIO
meponpusitus |1

Technology for designing a theatrical and entertainment
event 11

MK AUCHMITMHBI I1]1 (KB)

Koa ancunnjimubl TPTZM (Il) 4248




Cemectp 8

KoauuectBo kpenutoB ECTS 3
®opma u BUbI y4eOHBIX [MpakTuueckue 3anstus — 30
3aHATHI /KoaudecTBo kpeauToB | CPCII - 15
CPC - 45
IIpepekBU3NTHI TeaTpaaHaBIPbLIFAH OlibIH-CAYBIK iC-IIAPACHIH K00aJ1ay

TeXHOJI0ruschl I

TexHoJjorus NMPOCKTUPOBAHUS TE€ATPAJTbHO-3PECJIUIITHOTO
Meponpusitus |

Technology for designing a theatrical and entertainment
event |

ean n3ydyenus

TearpnanaplpblIFaH KoHE OMBIH-CAybIK IC-IIapalapblH *k00anay TEXHOJIOTHUSICHIH KOJIAaHy

Jar AbIapbIH MEHI'CpY

OcBoeHHE HaABLIKOB NPUMCHCHUA  TCXHOJIOTUHN MNPOCKTUPOBAHUA  TCATPAIIBHO-3PCIIMITHOTO
MEPOIIPUATHS

Mastering the skills of using technology for designing theatrical and entertainment events

Conep:xanue

TyxbpippiMIaMagan UACSHBI JKY3€re achlpyra JEHIHI1 caXHajblK OPTaHbl YHBIMIACTBIPY XKyieci.
JIBIOBICTBHIK KEHICTIKT1 YHBIMAACTHIPY AaFAbLIAPbIH KaJBbIITACTBIPY, 9P TYPJIl CAXHAIBIK JKaHpJIapabl
€CKEpe OTBIPBIN, KOMBLJIBIMHBIH MY3BIKAJIBIK MICNIIMIH jkacail Oury. Pexxucceprnik-Korombl TOI
KYpaMblH >KOHE OpBIHAAYIIbUIAPAbIH KypaMbIH aHbIKTay. JIOTMCTHKaHBIH Jamybl. OHIIPICTIK
IIBIFAPMAIIBUIBIK  TIPOTIECTI, PEMETULMSUIBIK JKOHE CaxXHAIBIK 1C-OpEKETTEep/ll IKy3ere achIpy.
Kepkemuix opeiHaay JeHTeiiH Oakplaay, peKUCccep MEH KOIOIIBI TONTHIH ajiFa KOWFaH MIHJETTEPiH
OMJarbllail OPBIHAAY 1Bl TEXHUKAIBIK KAMTAMAChI3 €TY.

CucreMa opraHu3aluu CIEHUYECKOW Cpebl OT 3ambIcia K BOIUIOLIEHUIO uaeu. dopMmupoBaHue
HABBIKOB OpraHU3allid 3BYKOBOTO IIPOCTPAHCTBA, YMEHHUE CO3JaBaThb MY3bIKAJbHOE pELICHUE
MOCTAHOBKH C YYETOM pAa3JIMYHbIX CIEHUYECKUX KaHpoB. OmpenereHrue cocTtaBa PeXUCCEPCKO-
MMOCTAaHOBOYHOW TPYyNmbl M CcOCTaBa HcHoJiHuTene. Pa3pabotka noructuku. OcyliecTBICHUE
IIPOU3BOJACTBCHHOI'O TBOPYCCKOro Iponecca, pEOCTUIUOHHO-IIOCTAHOBOYHAA JACATCIbHOCTD.
KOHTpOJIb YPOBHA XYOOXCCTBECHHOI'O HCIIOJIHCHUSA, TEXHUYCCKOI'O oOecrieueHus AJId yCIICIIHOI'O
BBIIIOJTHCHHA IMTOCTABJICHHBIX 3a/1a4 PEKUCCEPCKO -IIOCTAaHOBOYHOH T'PYHIIBI.

System of the stage environment organization from the idea to embodiment of the idea. Formation of
the skills of the organization of the sound space, the ability to create a musical solution to the
production, taking into account different stage genres. Determination of the composition of the stage-
directing group and the composition of the performers. Development of logistics. Implementation of
the production creative process, rehearsal and staging activities. Control of the level of artistic
performance, technical support for the successful fulfillment of the tasks of the stage-directing group.

KiroueBnle koMIeTeHIIHA

-TyXbIpbIMIaMaJIaH JKy3ere acblpyra JeHiHT1 Ke3eH OpTachlH YHBIMAACTHIPY NPUHIMIITEPIH OLTy.
- KoromrsI-pexxuccepitik TONTHIH KypaMbIH )KOHE OPBIHAAYIIBUIAP KYpaMbIH aHBIKTAY.

- MatepuanabIK-TeXHUKAIBIK >Ka0IbIKTay bl TAMBITYFa KOHE OHIPICTIK MIBIFapMaIIbUIbIK
MPOLECTI, PENETULIUSIIBIK KOHE OHAIPICTIK KBI3METTI1 KY3€re achlpyFa KETEKIILIIK eTy.

- TeaTpnanbIpbUIFaH-OUbIH-CAYBIK iC-IIaPACBIHBIH TY>KbIPHIMIAMACHIH JAMBITY

- TeaTpnanbIpbUIFaH ’KOHE OWBIH-CAYBIK iC-IIAPACBIHBIH KO0AChIH YCHIHY

- Briagets npuHIMIIaMU OpraHU3aliy CLIEHUYECKOM Cpe/ibl OT 3aMbICiIa K BOTUIOLICHUIO UIEH.

- OnpenenaTh COCTaB PEKUCCEPCKO-TIOCTAHOBOYHOM IPYIIIIBI U COCTaB MUCIIOJTHUTEIEH.

- Bectu pazpaboTKy JIOTUCTHKH U OCYLIECTBICHHS MPOU3BOACTBEHHOI'O TBOPUYECKOTO MpoLecca,
PENEeTUIIMOHHO-TIOCTAHOBOYHOMN JEATEIbHOCTH.

- Pa3pabarpiBaTh KOHLENIHIO T€ATPATbHO-3PEIUIIHOIO MEPOIIPUATHUS

- [Ipe3eHTOBaTh MPOEKT T€ATPATHHO-3PEIUITHOIO MEPOTIPUSATHUS




- To know the principles of organizing a stage environment from conception to implementation of
an idea.

- To determine the composition of the directing and production team and the cast of performers.

- To lead the development of logistics and implementation of the production creative process,
rehearsal and production activities.

- To develop the concept of a theatrical and entertainment event

- to present a project for a theatrical and entertainment even

®opMa UTOrOBOI'0 KOHTPOJIsA [IpakTHkansIK Kepcery
[IpakTrueckuil nokas
Practical demonstration

Pa3zgarounsblii MmaTepuan Oky Oarmapiamachl, KOCBIMIIIA MaTE€pHAIIAP
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaunmenoBanue mopyJist Xopeorpadusiabik eHepinae «bajgermeiicrep» OiMiKTiIIriH
KAJBIITACTBIPY

®opMmupoBanue Kpaaupukanuu «banermeicrep» B
xopeorpagu4ecKoM HCKyCCTBe

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3BaHnue aucuunIMHbI XopeorpadTbiH 6Hepi
HckycerBo xopeorpaga
The Art of the Choreographer

UK JMCHHMIIIMHBI 11 (KB)
Koa amcunnanmHbl Ich 4249
CemecTp 8
KoaunuecrBo kpenntoB ECTS 5)
dopMa U BUIbI YUeOHBIX [TpaxkTuueckue 3anarus — 50
3aHATHI /KoaudecTBO KpequToB | CPCII - 25
CPC-75
IIpepexBU3NTHI XopeorpadgusiiIbIK HIBLIFAPMAIAFbl pexxuccepJaik enepi 11/

HckyceTBO peskuccypbl Xopeorpaguieckoro
npousseaenus |1/
The Art of Directing a Choreographic Work 11

esin n3yvyeHus

XopeorpahusTbIK OHEPIIH TEOPUSICHl MEH KOPKEM/IIK TOKIPUOCCIHIH 9/[ICTEMENIK HeTI3IepiHe,
KOMITO3UIIUS KYPY/AbIH HET13T1 3aHAapbIHA CYII€HE OTBIPHII, aBTOPJIBIK KYKBIK MEH 3UATKEPIIIK
MEHIIIIK HOpMaJIapblH CaKTaP'I OTBIPLIII, HIbIFapMalllblJIBIK Y2KbIMJAPJad, OKY OpPbIHAAPbIHIA
OaseT™MelcCT epJ’IiK KOHC II€JaroruKajibIK KBISMGTTi JKY3€re achbIpy. AKaI[eMI/I}IJ'IBIK agaJIAbIK
KaruJanapbl MEH MOJICHUETIHIH MaHbBI3bIH TYCIHY

OCYH_IGCTBJ'I}ITB 6aHeTMeﬁCTepCKYIO U IIeAarorndcCKyro ACATCIIbHOCTb B TBOPUCCKUX KOJIJICKTHUBAX,
y‘le6HLIX 3aBCACHUAX OIIMPasCh HAa MCTOANMYCCKHUC OCHOBBI TCOPUHU H Xy,HO)KGCTBGHHOﬁ IMPAaKTHKH
XOpeOFpaCI)I/I‘-IeCKOFO HCKYCCTBA, OCHOBHBLIC 3aKOHbI IIOCTPOCHHA KOMIIO3UIIUH, IIPpH CO6J'IIO,Z[€HI/II/I
HOPM aBTOPCKOI'O IIpaBa 1 HHTeHHeKTyaHBHOﬁ COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of choreographic art, the
basic laws of building composition, in compliance with the norms of copyright and intellectual
property. To understand the value of the principles and culture of academic integrity

Conepxanue

JIMIIIIOMIBIK %K00a MEH CIIEKTaKIb/li 931pJey/iH MIbIFapMallbUIbIK-0HIIPICTIK IPOIIec.
HIsirapMmatbuiblK TancsipManap. Koibuisiv atMmocdepackl MeH IMHAMHUKACHIH ISy eT1
crieHorpagus MeH >KapbIKThIH peJli. beiiHenepai miacTHKaIbIK OHAey1e XopeorpadThiH aBTOPJIBIK




KoJDKaz0ackl. JIMIJIOM aBTOPBIHBIH OPBIHIAYIIBUIBIK MaJliMieMeci. XKapbIK meH AbIObIC YIiH
KYpacThIpy IMaparbiH 33ipiey.

TBOpUYECKO-TTPOU3BOJICTBEHHBIM IpoOLECC pa3pabOTKU JUIUIOMHOIO IIPOEKTa U CHEKTaKJIs.
TBopueckue 3amaun. Ponp cuenorpaduu u cBera B pemeHnH aTMOChepbl U JUHAMUKH CIIEKTAKIIS.
ABTOpCKHII Touepk xopeorpada B IIACTHYECKOW pa3paboTke oOpa3oB. IlocTaHOBKa IUILIOMHOTO
aBTOPCKOTO CIEKTaKIs. Pa3paboTka MOHTaXHOTO JIUCTA ISl CBETA U 3BYKA.

The creative-production process of developing a graduation project and performance. Creative tasks.
The role of scenography and light in solving the atmosphere and dynamics of the performance.
Author's handwriting of the choreographer in the plastic development of the images. Staging of the
graduation author's performance. Development of the installation sheet for light and sound.

KiaroueBble KOMNeTeHIINHT

- XopeorpadusnblK KOMBUIBIMHBIH CIOXKETI MEH JpaMaTyprUsiChlH AAMBITY

- Bip akTini 6aneTTi KypacThIpy 'KoHE KOO MPOLIECIH YUBIMAACTHIPY

- Bip akTini 0aneTTiH My3bIKalbIK )KUHAFBIH JKOHE XOPeorpadUsIbIK KOMIIO3ULIHSIAFbl MOHEPIUIITiH
KYpacTeIpy

- KoMBbUIBIMHBIH pexXuCCepITiK OaFbIThl MEH OKUFajiap Ti30€T1H aHbIKTaHbI3

- Bip akrini Oaner Hemece CeKTaKIbAIH KYPBUIbIMBIH KYPY

- Pazpa0aThiBaTh CIOKET U IpaMaTypruio Xopeorpaduyeckoro CreKTakis

- Opranu3oBathb IpoIiecc padoTHI IO COYMHEHUIO U TOCTAaHOBKE OJTHOAKTHOTO OaieTra

- BI)ICTpaI/IBaTB MY3BIKAJIbHYIO KOMITHJIAHUIO OJJHOAKTHOTO Oaieta BBIPA3UTCIIBHOCTD B
xopeorpaduaeckoil KOMIO3UITUN

- OnpenenuTh PEKUCCEPCKHUI X0 M COOBITUIMHBIN PSI/ CTICKTAKIIS

- BricTpauBaTh CTPYKTYpY OJTHOAKTHOTO OaJieTa, CIIeKTaKJIs

- To develop the plot and dramaturgy of a choreographic performance

- To organize the process of composing and staging a one-act ballet

- To build a musical compilation of a one-act ballet and expressiveness in a choreographic
composition

- To determine the director’s course and the sequence of events of the play

- To build the structure of a one-act ballet or performance

dopmMa HTOrOBOT0 KOHTPOJIS [IpakTHKaJIBIK KOpCETY
[IpakTyeckuii mokas
Practical demonstration

Pa3naTounblii MaTepuas Oky OarmapiaMachl, KOChIMIIIa MaTepUaIAap
Cnnna6yc, JOIIOJTHUTECIIbHBIC MaTCpHUaibl
Syllabus, additional materials




