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KATAJIOI QJIEKTUBHbBIX IUCHUIIVINH
BBBT/T'OII B028 Xopeorpagus
(bBb/OII basiermeiicTepcKoe HCKYCCTBO)
Bbaok A (nucuunuunbl u3 PYIla)

1 kype

HaumenoBaHnue MmoayJist Xopeorpagusi KOMNO3UIHUACHIHBIH dAiCTeMeTiK
Herizaepi I Meroauveckue 0CHOBbI KOMIIO3MIIMH
xopeorpaduu I

Methodic basics of choreography composition |

HasBanue 1M CUMIITUHBI Banermeiictep enepinin Herizaepi I
OcHoBbI 0ajieTMeHCTEPCKOro ucKycerna I
Basics of ballet master's art I

UK THCHUNIMHBI b/l (KB)
Koa apcuunjianHbl OBI (I) 1208
Cemectp 1
KoanuectBo kpeguroB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHII Jlexkuuu — 10
/K0JIN4eCTBO KPeaAUTOB [Tpaktuyeckue 3ansatus — 30
CPOII - 20
CPO -60
IIpepexkBU3UTHI KJIACCUKAJIBIK O, XaJbIKTHIK-CaXHAJIBIK O, TApUXU-

TYPMBICTHIK O1

KJIACCHYECKUM  TaHel,  HapOJHO-CLUEHUYECKHUU
TaHeIl, UCTOPUKO-OBITOBOM TaHEIl

classical dance, folk stage dance, historical and
household dance

Iean u3yyenus

Xopeorpapusaarsl pexxXuccypa Herizfiepi, TeaTp pPeKUCCYPAChIHbIH HETI3rl 3aHJaphl,
xopeorpadusiiarbl  IpamMaTyprusiyIblK OpeKeT 3aHbl, OaJeTMEMCTEep/iH Ka3y KbI3METIHIH
Heri3zepi.

3HaHME: OCHOB PEXHUCCYPhl B XOpeorpapuu, OCHOBHBIE 3aKOHBI TE€AaTPaIbHON PEXHUCCYpBI,
3dKOHa ApaMaTypruicCkoro HeﬁCTBHH B Xopeorpa(bmzl, OCHOB COYHMHHTEIILCKOU ACATCIIbHOCTHU
OaseTmeiicTepa.

Knowledge of: the basics of directing in choreography, the basic laws of theater directing, the
law of dramatic action in choreography, the basics of composing a choreographer

Conepxanue

Xopeorpadusaarsl pexXHCCypaHblH HETi3[epiH, TeaTp pPeKUCCypaChIHBIH HET13r1
3aHJIBUTBIKTAPbIH, IPAMaTyPrHsUIBIK SPEKETT1, PEXKUCCEP-XOPEOTpadThIH Ka3yIbIIBIK
KBI3METIHIH HET13/IepiH 3epTTey. Pexxuccep-xopeorpadThiH KbI3MET Calachl ’&KoHE OHBIH
dbyukausutapel. OOpa3abIH TUIACTHKAIBIK IIeniMi. bip jkoHe eki ophIHayIIbiFa
XOpeorpadUsIIbIK ITIOATED Ka3y KOHE KO0 JaFIbUIapbIH UTEpy

N3yyenue: ocCHOB pexxuccypbl B Xopeorpaduu, OCHOBHbIE 3aKOHBI T€ATPAIILHON pexKHUCCYpBHI,
JpaMaTypru4eckoro AeMCTBHsI, OCHOB COUMHUTENBCKON JEATENHOCTH PEXUCCEPA-
xopeorpada.

Cdepa nesrenbHOCTH pekuccepa —xopeorpada u ero ¢yHkuuu. Ilmactuyeckoe perieHue
oOpa3za. OBinageHue HaBbIKAMH COYMHEHMSI U IOCTAaHOBKH XOpeorpaduyeckux STIOJOB Ha
OJIHOTO U JIByX UCIOJHUTEIEHN.

Studying the basics of directing in choreography, the basic laws of theater directing, dramatic
action, the basics of writing activities of a director-choreographer.




The field of activity of the director-choreographer and his functions. Plastic solution of the
image. Mastering the skills of composing and staging choreographic sketches for one and two

performers.

KiroueBble KOMIIeTEHIINHA

- IpamMaTyprusuiblK 9peKeT 3aHbIH KOJIJIaHY;

- bip xxone exi OpbIHaay1ibiFa XopeorpapusuIbIK STIOATEP KYPACTHIPY kKOHE KOIO;

— Pexuccep-xopeorpad KpI3METiHIH calachlH KOHE OHBIH (DYHKIMSJIAPbIH aHBIKTAY;

- CaxHaJIbIK KO3FaJIbIC, TUIACTHKA XKOHE XOpeorpadHsIIbIK JCKCHKA HET131epiH MEHIepy;
- [InacTUKaNBIK MM apKbUTBI PEXKHUCCEPITIK JKOHE aKTEPIIIK MEOSPITIKTIH 9pTYpai

MEKTEITEePiH Tajlaay;

- OpbIHAayIIBIIIAPMEH KYMBICTBI KY3€Te achIpy;

- 8-11 xacrarpl Oaytanmapra Ou KO OUTIMIH KOJIaHY.

- [IpuMeHATh 3aKOH IpaMaTypru4ecKoro ACCTBUS;

- COUMHSATH U CTaBUTh XOpeorpaduueckue ITIAbl Ha OJJHOIO U JIByX HCIIOJIHUTENCH;

- Onpenensath chepy AeATENBHOCTH pexuccepa —xopeorpada u ero QyHKIuY;

- Bnasets 0OCHOBaMU CLIEHHYECKOTO JIBUXKEHUS, IJIACTUKU U XOpeorpaduyecKoil JIeKCUKY;
- AHaIM3MpPOBAThH Pa3IMUHBIE LIKOJIBI PEXKUCCEPCKOT0 U aKTEPCKOI0 MacTepCTBa Yepe3

IIACTUYCCKOC PCIICHUC,

- OcymIecTBIATh pabOTy ¢ UCIIOJHUTEISIMH,
- [TpuMeHsTh 3HaHWS MOCTAaHOBKM TaHLA JIJIs IeTel B Bo3pacte 8-11 Jer.

- Apply the law of dramatic action;

- Compose and choreograph etudes for one and two performers;

- Determine the sphere of activity of the choreographer —director and his functions;
- Master the basics of stage movement, plasticity and choreographic vocabulary;

- Analyze various schools of directing and acting skills through a plastic solution;

- To work with performers;

- Apply the knowledge of dance staging for children aged 8-11 years

dopmMa HTOrOBOI0 KOHTPOJIA

IIpakTuKansIK Kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky 6armapiamachl, KOChIMIIIA MaTepUaIaap
Cunnabyc, JONOJHUTEIbHbIE MaTepHAIIbI
Syllabus, additional materials

HaumenoBanue moayJist

Xopeorpadgusi KOMIO3UMIHMACHIHBIH JAICTEMeETIK
Heri3)1epi I MeTO)]]/I‘leCKl/Ie OCHOBBbI KOMIIO3MIIMH
xopeorpaduu I

Methodic basics of choreography composition |

HasBaHue 1¥CIMIIIHHBI

Kiaccnkanabik 0M KOMIO3HMIMSACHIHBIH Heri3epi
I

OCHOBBI KOMIIO3UIIMH KJIaccHueckoro TaHma I
Basics of classical dance composition I

HI/IK.TI AUCIHHUITJINHBI

B/l (KB)

Koa amcumnianubl

OKKT (I) 1209

Cemectp 1

KoaunuyectBo kpenutoB ECTS 3

®opma U BUbI Y4eOHBIX 3aHATHI Jlexrym — 10

/KOJIN4eCTBO KPeIUTOB [TpakTuyeckue 3ausatus — 20
CPOII - 15
CPO —45

IIpepexkBHU3UTHI

Knaccukanslk OM, XaJIBIKTEIK-CaXHAJBIK OH,
TapPUXU-TYPMBICTHIK OU




Krnaccuueckuii TaHen, HAPOJHO-CLIEHNYECKUI
TaHeIl, UCTOPUKO-OBITOBOM TaHEIl

Classical dance, folk stage dance, historical and
household dance

ean uzyyenus

JlexcuKaHbl, KIACCUKAJIBIK OM KOMITO3MIMSCBHIHBIH HerizaepiH Oury. CryaeHTTepiH
KJIACCUKAJBIK OWM MaTepHaliblHAa 3TIOJ (POPMACBIHBIH 63 KOMIO3HMLHUSIAPBIH KYPACTBIPY
KaOlJIETIH TaMBITY.

Brnanenue exkcHKOM, OCHOBAaMH KOMITO3HIIMM KJIAaCCHYECKOro TaHIa. Pa3BuThe criocoOHOCTH
CTYJICHTOB COYMHSTH COOCTBEHHBIC KOMITO3HMIIMM OTIOJAHOH (GOpMBI Ha MaTepuale
KJIaCCHYECKOT'O TaHIIA.

Knowledge of vocabulary, basics of classical dance composition. Development of students '
ability to compose their own compositions of etude form on the material of classical dance.

Coaep:xanue

Knaccukanblk OWmiH HETi3ri 3JIEeMEHTTepi MEH KUMBUIIAphIH 3epTrey. Kiaccukanmbslk Ou
JIEKCUKAChl HETi3iHJe KapamaibiM KOMOWHALMSUIAp MEH STIOATEPAI KYPACTBIPY JaFIbLIapbIH
MEHTepY KOHE KIIACCHUKAIBIK O KOMIIO3UIUSUIAPBIH KYPACTHIPY YIIiH MY3bIKAJIBIK MaTePHAIIIBI
cayaTrThl TaHIayIbl )KY3€Te achIpy.

M3ydeHnne OCHOBHBIX AJIEMEHTOB W JBMKEHHH Kiaccmueckoro taHna. OBiajeHue HaBBIKAMU
COYMHEHHUSI MPOCTBIX KOMOWHAIMK M 3TIOJIOB Ha OCHOBE JIEKCUKU KJIACCHYECKOTO TaHIa U
YMEHHSI OCYIIECTBIISITh TPAMOTHBIM MOJOOP MY3BIKAJBHOIO Marepuaia Uil COYMHEHUS
KOMITO3MIIMH KJIAaCCHYECKOT0 TaHIIA.

Knaccukanblk OWIIH HETI3ri 3JIEMEHTTepI MEH KUMBUIIAPbIH 3epTrey. Kiaccukanblk Owu
JIEKCUKAChl HETi3iHJe KapamaibiM KOMOMHALMSUIAp MEH ITIOATEPHAI KYPaCTHIPY JaFIbUIapbIH
MEHTepPY KOHE KIIACCHUKAIBIK O KOMIO3UIUSIIAPBIH KYPACTHIPY YIIiH MY3bIKAJIBIK MaTePHAIIIBI
cayaTTbl TaHAAY bl XKY3€re achlpy.

KarueBblie KOMNeTEHIINHT

- Bip jxoHe eki opbIHIayLIbIFa XOPEOrpa(UsIIbIK STIOATEP KYPACTHIPY JKHE KOIO;

- OpBIHJAyIIBUIAPMEH KYMBICTBI XKY3€re achlpy;

- Knaccukanbik Ou JTEKCHKAChl KO3FAIBICBIHBIH O1p TOOBI HETi31H/Ae KapanaiibiM
KOMOWHAIMSIIAP MEH ATIOJTED >Kacayabl Ky3ere acoipy;

- 9TIO,I[ cunaTblHA COMKeC MY3bIKAJIBIK MaTCpHUAJIAbI CAYaTThl TAHAAYAbI )KY3€TC aCbIPY,

- Kitaccukanbik OuiH HET13r1 2JIEMEHTTEPI MEH KUMBUIAAPbIH MEHIepY;

- Adagio - HbI ©31H13 *acaHbI3-KapanaibIM *koHe KeHeHTUIreH dpopma.

- COYNHATE U CTAaBUTH XOpGOFpa(l)I/I‘IGCKI/IC OTHOJIbI HA OJTHOT'O U JIBYX HCHOHHHTeHeﬁ;

- OCYH_[CCTBJ'ISITB pa60Ty C UCIIOJIHUTEIISIMU,

- OCYHIGCTBJ'IS[TI: COUYMHCHUEC ITPOCTBIX KOM6HHaHHI>'I U 3THOJ0B HAa OCHOBC O)IHOI\/'I TpyHIibl
,Z[BPI)KCHI/IIZ JICKCUKH KJIIaCCUYCCKOI'O TaHIla,

- OCyIecTBISATh TPAMOTHBIN TTO00P MY3BIKAIBHOTO MaTepraja COrIaCHO XapakTepy ATH/Ia;
- BJ'IaIleTB OCHOBHBIMMU 3JIEMCHTAMHU U IBHXKXCHHUAMHU KJIACCUYCCKOI'O TaHIIa,

- CamocTosTenbpHO counHATh Adagio - mpocrast U pa3sepHyTas hopma.

- Compose and choreograph etudes for one and two performers;

- To work with performers;

- To compose simple combinations and sketches based on one group of movements of the
vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;

- Independently compose an Adagio - a simple and expanded form.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbIK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3gaTounblii MaTepuaJ Oky OarjapiaMachl, KOChIMILIA MaTepUAILIAP




CI/IJIJIa6yC, JOMOJIHUTCIIBHBIC MAaTCpHUaAJIbI
Syllabus, additional materials

HaumenoBanue MmoayJist Xopeorpagusi KOMIO3UIHUACHIHBIH JAiCTEMeTIK
Herizaepi 11/

MeTOI[I/I‘lGCKI/Ie OCHOBBI KOMIIO3MIINU
xopeorpadumu I/

Methodic basics of choreography composition 11

Ha3zBanue q1ucnunmjinHbI Banermeiicrepik enep nerizaepi Il /
OcHoBbI DaneTMelicTepckoro uckycersa |1 /
Basics of Ballet Master’s Art Il

MK IUCHHMIIHHBI bJ1 (KB)
Koa nucuunianubl OBI (I) 1210
Cemectp 2
KoanuectBo kpeauroB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHII [TpakTuueckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO - 60
IIpepexBU3UTHI banermeiicrep enepiniy Herizaepi |

OcHOBBI OaneTMencTepcKoro uckyccraa I
Basics of ballet master's art |

ey n3yvyenust

Xopeorpadusgarskl KOMIO3UIUS HETI3epi, OaTeTMEHCTepaiH Iprei Ka3yIbUIBIK KbI3METIHIH
uerizaepi. [loanpoHusnbiKk My3bIKanbK GhopMagarkl OaneTMeicTep KYMBICBIHBIH HETi3/IepiH
MEHTepy.

3HaHHEe: OCHOB KOMIIO3HMIIMHM B XOopeorpaduu, OCHOBBI (DyHAAMEHTaIbHOW COYMHUTEIHCKOU
nesTenbHOCTH OanerMeiictepa. OcBoeHHE OCHOB paboThl OasieTmeicTepa ¢ MOIu(pOHNYECKON
MY3BIKaJIbHON (OpPMOIi.

Knowledge: the basics of composition in choreography, the basics of the fundamental
composing activity of a ballet master. Mastering the basics of a ballet master's work with a
polyphonic musical form.

Conepxanue \

Pexuccep-xopeorpadThlH ~ Ka3ylIbUIBIK  KbI3METIHIH  Herizzepi.  OTwoarep  xazy
XOpeorpadusIblK KOMIO3MLUSA KYPBUIBIMBI — €Ki JaybICTBI JbIObIC. My3bIKanblK (opma -
nonndonuss. My3bIKanblK MaTepuaiMeH >XyMbic. [lomuoHusuIbIK ¢opma 3aHbIHA COWKec
XopeorpausuiblK JeKCHKaHbl JaMmbITy. EKi OpbIHJaylIblFa apHaJlFaH Xopeorpadusiibik
IIBEIFApMAHBI KYPACTBIPY JKOHE OPBIHIAY .

OCHOBBI COYHMHHUTENLCKOH ACATCIIBHOCTH PEKUCCEPA —Xopeorpaq)a. CounnHeHue 9THOJ0B
Crpyktypa XopeorpaduyecKoi KOMIO3UIIMKM — JABYXrosocke. My3bikanbHas ¢dopma -
nonudonus. Pabora ¢ My3bsIkanbHBIM MaTepHuaioM. Pa3zpaboTka xopeorpaduyeckoi JIeKCUKU
corjacHoO 3akoHy mosm@onndeckoi Gopmbl. CoOUMHEHHE U MOCTAaHOBKA Xopeorpaduaeckoit
KOMITO3UIIUU HA ABYX HUCHOJIHUTEIEH

Fundamentals of the writing activity of the director-choreographer. Composition of etudes The
structure of the choreographic composition — two-voice. The musical form — polyphony. The
work with musical material. Development of choreographic vocabulary according to the law
of polyphonic formFundamentals of the writing activity of the director-choreographer.
Composition of etudes The structure of the choreographic composition — two-voice. The
musical form — polyphony. The work with musical material. Development of choreographic
vocabulary according to the law of polyphonic form. Composing and staging a choreographic
composition for two performers

KiaroueBble KOMIIeTEHIINHA \

- Bip xxone exi OpbIHIayIIbIFa XOpeorpapusIIbIK ATIOATEP KYPACTHIPY KOHE KOIO;
- CaxHaJIBIK KO3FaJIBIC, TUTACTHKA KOHE XOpeorpadusIIbIK JIEKCHKA HET13IepIH MEHTepY;




- OpbIHAAYIBUIAPMEH KYMBICTHI )KY3€T€ achIpy;
- [Tonmudonusansik popmanarsl My3bIKaIbIK MaTEpUAIIbI TATAAY;

- XopeorpausuibIK OUIayabl 1aMbITY.

- COUYHHATD U CTaBUTH Xopeorpa(bnqecm/le OTIOAbI HA OTHOI'O U JIBYX I/ICHOJIHHTCJIeﬁ;

- Bnazets 0OCHOBaMU CLIEHUYECKOTO JIBUKEHUS, ITIACTUKU U XOpeorpadudecKoil TeKCHKY;
- OcymecTBIsATh padboTy C HCTIOTHUTEISAMU;

- AHAJIM3UPOBATH MY3bIKAJILHBIA MaTepHai MoJn(pOHUIECKON (HOPMBI;

- Pa3zBuBath xopeorpaduueckoe MBIITUICHHE.

- Compose and choreograph etudes for one and two performers;

- Master the basics of stage movement, plasticity and choreographic vocabulary;

- To work with performers;

- Analyze the musical material of the polyphonic form;

- Develop choreographic thinking.

®opmMa UTOTOBOT0 KOHTPOJISA

IIpakTuKansIK Kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAIIBI
Syllabus, additional materials

HaumenoBanue moayJs

Xopeorpadgusi KOMNO3MUMSICHIHBIH JIicTeMEJIK
Heriznepi I1/

MeTtoauyeckue 0CHOBbI KOMIO3UIINH
xopeorpadumn I1/

Methodic basics of choreography composition 11

HasBanue 1y CIMIIIHHBI

Kinaccukanabik 0 KOMIO3UMIMSACHIHBIH Heri3epi
11/

OcHOBBI KOMIO3UIIMH KJaccuueckoro Tanma 11/
Basics of Classical Dance Composition IT

UK JMCHUILIHHBI b1 (KB)
Koa nucunnimnbl OKKT (1) 1211
Cemectp 2
KosauuectBo kpeautoB ECTS 3
®opma U BHIAbI y4eOHBIX 3aHATHI [TpakTnyeckue 3ausatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO —45

IIpepexkBU3UTHI

TapuxXu—TypMBICTBIK O1
HcTopuko-ObITOBOM TaHel
Historical folk dance

ean nzyyenus

Krnaccukanblk OM JeKCHKAachlHAA epjep MeH oWeNaepAiH BapHalUsIapblH Ka3yJbIH

MPAKTUKAJIBIK IE0EPIIriH Urepy.

OBiaieHne TPaKTUYECKUM HABBIKOM COUYMHEHHUS MYKCKOM M KEHCKOW BapHaluid Ha JIEKCUKE

KIIaCCHUYCCKOI'0 TaHIa.

Mastering the practical skill of composing male and female variations on the vocabulary of

classical dance.

Conep:xkanue

Bapuanms — xnaccukansik Oumiy Oip Typl. KosramsictapasiH Oip TOOBIHIA KOMITO3HITHSHBI
Toyenci3 aaMbITy. KiaccukanbslK OWAIH JIGKCHKAIBIK MaTepUalibiHA oHeNep MeH epliepliH
HYCKaJIapblH jkacay XoHe KypacTelpy. Kiaccukanblk Ouzeri oWeniik BapHalMsSHBI Tajjaay.
Knaccukanblk Oujieri epiaep BapualisChIH Tauaay.

Bapuanus — ogHa u3 GopM KIaCCHYECKOTO TaHIa. AHAIN3 KEHCKOW BapHalliy KJIACCHYECKOTO
TaHIla. AHAJIM3 MY>KCKOM BapHalyM Kjaccudeckoro Ttanmna. CamocrosiTenbHas pa3zpaboTka




KOMIIO3ULIMU Ha OJHOH TpyIne ABMKeHHH. Pa3pabaThiBaTh U COUMHSTH KEHCKYIO U MY>KCKYIO
Bapualnuy Ha JEKCHUYCCKOM MaTCpHajIC KIIaCCUYCCKOr'o TaHIa.

Variation is a form of classical dance. Analysis of the women's classical dance variations.
Analysis of men's classical dance variations. Independent development of the composition on
one group of movements. Develop and compose female and male variations on the lexical

material of classical dance

KiarwueBble KOMNeTeHIINHT

- Knaccukanbik Ou JIeKCMKAChl KO3FaIBICHIHBIH Oip TOOBI HET131H/Ie KapananbiM
KOMOMHAIMSIIAP MEH JTIOATEP jKacay bl )Ky3ere achIpy;

- DTIO/ CHIIaThIHA COMKEC MY3BIKAJIBIK MaTePUAIIBI CayaTThl TAHIAYIbI )KY3€ere achIpy;

- Kimaccukansik OMIiH HETi3r1 3JIeMEHTTepi MEH KUMBLIIAPbIH MEHTepY;

- Oiiesiep MEH eplIepIiH KJIIAaCCUKAJIBIK BapUAIIUACKHIH 331pJjiey )KOHE KypacThIpy.

- OCymIeCTBISITh COUMHEHHUE TPOCTHIX KOMOUHAITUHN M 3TIOJIOB HA OCHOBE OJTHOM TPYIITIBI

I[BI/I)KGHI/Iﬁ JICKCUKH KJIIAaCCHMYCCKOI'O TaHIa,

- OCyIIecTBISATh TPAMOTHBIN 1TOA00P MY3BIKAJIBHOTO MaTepraja COrIacHO XapakTepy 3TH0/a;
- BJ'Ia,I[eTb OCHOBHBIMMU 3JICMCHTAMHU U JBHXXCHUAMU KJIACCHUYCCKOI'O TaHIIA,

- PazpabaTpiBaTh ¥ COUMHATH KEHCKYIO M MY>KCKYIO KIIACCHUECKYIO BapHAIIHIO.

- To compose simple combinations and sketches based on one group of movements of the

vocabulary of classical dance;

- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of classical dance;
- Develop and compose a female and male classical variation.

(I)opMa HTOrOBOIro KOHTPOJIA

[IpakTuKanbIK KepceTy
[IpakTrueckuit mokas
Practical demonstration

Pasnarouynslii MaTepua

Oky 6armapiamachl, KOCBIMIIIA MaTepUaIaap
Cwinadyc, TOMOTHUTEIBHBIE MaTepUATIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadusiibiK komnozuuus I/
Komno3nuus xopeorpadgum I/
Choreography composition |

HasBaHue 1M CIMIIIAHBI

Banermeiicrep mebdepairi I /
MacrepctBo 6asnermeiictepa I/
Mastery of the Ballet Master |

UK AUCHUILIMHBI bJ1 (KB)

Koa iucuuniinHel MB (I) 2213

Cemectp 3

KounvectBo kpeauroB ECTS 4

®opma U BHAbI y4eOHBIX 3aHATHI Jlexmuu — 20

/K0JINYeCTBO KPeaAUTOB [Mpaktnyeckue 3ansatus — 20
CPOII - 20
CPO -60

IIpepexkBU3NTHI

Tapuxu—TypMBICTBIK OU
Hcropuko-ObITOBOM TaHeI
Historical folk dance

Iesan n3yvyenus

Tapuxu-TypMbICTBIK OMJIIH HETi3ri JaMy KeseHaepiH Ouny. Tapuxu — TYpMBICTBIK OUAIH
XopeorpausiblK  MYpPachIHBIH ~HETi3ri  yiaruiepiH 3eprrey. TapuXu-TYpMBICTHIK —Ou
MaTepHaITbIHA KOFOJIBI XKY3€Te achIpy

3HaTh OCHOBHBIE 3TAIlbl PA3BUTHS HCTOPUKO-OBITOBOTO TaHa. [IpakTHyeckoe n3ydeHue TaHIEeB
passabix 210X XVI — XVII BB. M3yuenne 6a30BbIXx 00pa3ioB xopeorpaduueckoro Hacaeaus




I/ICTOpI/IKO-GHTOBOFO TaHIa. OcyH_IeCTBJISITB IMOCTAHOBKHW Ha MaTCpuajc PICTOpI/IKO-GI:ITOBOFO
taaa XVI — XVII s

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XVI-XIX centuries. Study of basic samples of choreographic
heritage of historical and everyday dance. Perform performances based on the material of
historical and everyday dance

Conepxanue

Tapuxu-TypMBICTBIK OUI1 TaMbITYAbIH Heri3ri ke3enaepid 3eprrey. XVI-XVII raceipabig
OpTYpIIi Ke3eHIepiHaeri Ounep/Ii MpakTHKAIBIK 3epTTey. O3 MIbIFapMachlH KOO YIIIiH
MY3BIKQJIBIK MaTepuaiiabl Tagaay aarapickl. XVI-XVII racep

KOMITO3UITUSICBIH d31pJIey )KOHE KYPacThIpy.

N3y4yeHre OCHOBHBIX 3TallOB Pa3BUTHS UCTOPUKO-ObITOBOrO TaHIa. [IpakTuueckoe nzydenue
tanues 31m0x XVI Beka, XVII Beka. HaBbik mog0opa My3bIKaIbHOTO MaTepuana AJis
MMOCTAaHOBKH COOCTBEHHOTO cOYMHEeHHUs. Pa3paboTka U COUMHEHUE KOMITIO3UIIUY HA OCHOBE
n3yuenHoro marepuana tanue XVI sexa, XVII Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVI and XVII century. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVI, XVII centuries.

KiroueBble KOMIeTeHIINHA

- Op TYpJIi TapuXH Jayipieperi Ouiepai cayaTTsl Kepcere Oiy;

- XVI raceippan XIX raceipra JIeliHr1 Tapuxu OWJIEPIiH ePEKIICTIKTEPiH aHbIKTAY KOHE
Tangay;

- XVI raceippan XIX raceipra JieliiH XxopeorpadusuiblK IMIbIFapMa KO YIIIH MY3bIKAJIBIK
MaTepUaibl 1YPHIC KYPaCThIPY KOHE TaHIAY;

- Xopeorpadusbik komnozuiusiiap merapmaceiiga XVI racsip men XVII raceipabig
TapUXU-TYPMBICTBIK OUIHIH HET13T1 JIEMEHTTEPIH KOJIaHY.

- Bragetrs rpaMOTHBIM [MOKA30M TaHIEB Pa3HbIX UCTOPUYECKUX 3I10X;

- OnpenensTh U AaHAJTU3UPOBATh OTINYUTEIbHBIE OCOOEHHOCTH UCTOPHUYECKUX TAHIIEB 110
BekaMm ¢ XVI Bek mo XIX Bek;

- [IpoBOUTE TPaMOTHO KOMITUJISIIUIO U IOJ0OOP MYy3bIKaIbHOIO MaTepHalia K IOCTaHOBKE
xopeorpaduueckoro npousseneHus ¢ X VI ek mo XIX Bek;

- [IpuMeHsTh B COUMHEHUH XOPEOTPAPUIECKUX KOMIO3UIIUNA OCHOBHBIE 2JIEMEHTHI HCTOPUKO-
osiToBoro Tanma XVI Bek u XVII Bek

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the X1X century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVI century and the
XVII century in the composition of choreographic compositions

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaIBIK KOpCeTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnalyc, JTOMONHUTEIbHBIE MATEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis Xopeorpagusabik komnosunus |/
Kommnosuuus xopeorpaduu 1/
Choreography composition |

Ha3Banue qucuunJINHbI KnaccukaJanIK 01 KoMIo3unusce! I/
Kommno3unus kiaccnueckoro tanma I/




Composition of Classical Dance 1

Huka aucuMnJInHbI Bl (KB)

Koa aucuunjianHbl KKT (1) 2214

CemecTp 3

KoanuectBo kpeautoB ECTS 4

dopma U BUIbI YUeOHBIX 3aHATHI Jlexkmus — 10

/KOIUYECTBO KPEIUTOB [TpakTuaeckue 3ausTus — 30
CPOII - 20
CPO - 60

IIpepexBU3NTHI banermeiicrep enepiniy Herizaepi |
OcHOBBI OasIeTMEHCTEPCKOTO UCKyCcCTBA |
Basics of ballet master's art |

esn u3yvenust

My3bIKaNbIK MaTepHaIMEH YHiIeciMae XOopeorpadusiblK JIEKCUKAHBI MIBIFApy TaFIbUIapbiH
MCHICpY. MOHOJIOFTap MCH JUaJIorTapJibl Kapay JKOHC Tallday-KJIAaCCUKAJIBIK MYpa
CTEKTAKIIZICPIHEH aJa)khO >KOHE KIIACCHUKAIBIK OM (DOPMACHIHBIH KOMIIO3UIUSIIBIK KYpybIHA
AarAbJIaHY - MOHOJIOT KOHC IHUAJIOT-aJa’Kuo.

OcBoeHME HaBbIKA COYMHEHHUS XOpeorpapuueckod JIEKCUKM B COYETAaHUU C MY3bIKaJbHBIM
MaTCpHaJIOM. Hasrik KOMITIO3MIOXMOHHOI'O IMOCTPOCHHUEM (1)0pr1 KJIaCCMYCCKOIo TaHIa -
MOHOJIOI' 1 JUaJIor-aaa>Kuo

Mastering the skill of composing choreographic vocabulary in combination with musical
material. Skill of compositional construction of classical dance forms-monologue and
dialogue-Adagio

Coaep:xanue

Knaccukansik Ou Kyiini, Mine3i, OefineHi 0unaipy Tociii perinae. Kiaccukanbik Mmypa
CHEKTAKJIBACPIHEH MOHOJIOTTap MEH aJIa)KU0-TUAJIOTTap bl Kapay oHe Tanaay. MoHoior
KOHE TMAJIOr-aaXKHo TYPIHIH MY3BIKaJIBIK Apamaryprusicbl. Kiaccukaablk OMIIH My3bIKAJIbIK
JpaMalibIK KOMIO3UITUSICBIHBIH X0peorpadusuiblk Ma3MmyHbl. Kitaccukanbik 6u popmackiH
KOMIIO3UIUAJIBIK KYPY HarJAbIChI - MOHOJIOT KOHE a/Ia’KNO-AUAJIOT .

Krnaccuueckuii Tanen, kak criocod BbIpa)KEHUsI COCTOSIHUSA, XapakTepa, oopasa. [IpocMoTp u
dHaJIn3 MOHOJIOI'OB N JUAJIOTOB-aaXuo U3 CIIEKTaKJIeH KI1acCUIECKOIro Haciaeaus.
My3bikanbHas JpaMaTyprust GopMbel MOHOJIOTA U JUalora-afaxxuo. Xopeorpapuyeckoe
COACPIKAHUC My3I>II(aJ'ILHOI7I ApaMaTypru KOMIIO3UIIUU KIIACCUYCCKOI'0 TaHIa. Hasrik
KOMITO3UITHUOHHOTO IMTOCTPOCHUEM q)OpMBI KJIACCUYCCKOI'O TaHIla - MOHOJIOT U JUaJIOT-aJaKno.
Classical dance as a way of expressing the state, character, image. Viewing and analyzing
monologues and dialogues-adagio from classical heritage performances

The skill of compositional construction of the form of classical dance-monologue and adagio-
dialogue. Musical dramaturgy of monologue and dialogue adagio form. The choreographic
content of the musical dramaturgy of a classical dance composition

KiaroueBble KOMIIETEHIINH

- KJ’IaCCI/IKaJ'IBIK MOHOJIOI', AUaJIOT-aJaKHuo (I)OpMaCLIHBIH HNICACHI MCH TaKbIPBIINITApbIHA colKkec
xopeorpadusTbIK KOMITIO3HUIUS 931pey;

- Mononor , A1aJI0r-aaaxxmuo (I)OpMaCLIHBIH xXopeor pa(bmmbm KOMITO3UIUACBHIH KYPY KOHC
KOIO;

- XopeorpadusiblK MOTIHHIH IJIACTUKAIIBIK MOHEPJIUTITIH TaJlJay MOHOJIOT, TUAaJor-a1aXHo.

- PazpabatsiBaTh X0peorpapuIecKyo KOMITO3HUITUIO COTIIACHO 3aMBICITY, UIEH U TEMBI
KJIACCHYECKOU (I)OpMBI MOHOJIOI', AUaJI0T-aaaKHo,

- COYUHSATH U CTaBUTh XOpeorpaduyecKyro KOMIIO3UIMIO (OPMbI MOHOJIOT, THAI0r-aJaHo;

- AHaJ'II/I3I/IpOBaTL TIAaCTUYCCKYIO BBIPA3UTCIIBHOCTE XOPCOT pa(bnquKoro TEKCTa B
MMOCTPOSHUH 00pa3a MOHOJIOT, THAIIOT-aIaKHO

- Develop a choreographic composition according to the plan, ideas and themes of the classical
form of monologue, dialogue-adagio;




- Compose and choreograph a choreographic composition of the form of a monologue,
dialogue-adagio;

- Analyze the plastic expressiveness of the choreographic text in the construction of the image
monologue, dialogue-adagio

dopmMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbIK KOpCceTy
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JOTOTHUTEIbHBIE MaTepHAIIBI
Syllabus, additional materials

HaumenoBanue MmoayJist Xopeorpadusabik komno3unus I/
Kommnosuuusi xopeorpadguu I/
Choreography composition |

Ha3Banue 1McHUIIMHBI Knaccukanbik xopeorpagust mypacsi | /
Hacuenune kiaccuueckoii xopeorpadgumn | /
The Legacy of Classical Choreography |

MK IUCHHUILIHHBI BJ1 (KB)

Koa nucuunianubl NKH (I) 2215

Cemectp 3

KosaunuectBo kpeautoB ECTS 3

®opma U BUIbI y4eOHBIX 3aHATHII Jlexuuu - 10

/K0JIN4eCTBO KPeaAUTOB [TpakTuyeckue 3ansatus — 20
CPOII - 15
CPO —45

IIpepekBU3UTHI banermetictep eHepiHiH Herizaepi |

OcHoBbI OaneTmeiicrepckoro uckyccraa I
Basics of ballet master's art |

Iean u3yyenus

ONeMIIK MaHbI3Bl Oap XopeorpadusulblKk MypaHbl 3epTTey. My3blka aBTOPJIAPBIH JKOHE
xopeorpadusi, 6aneT CTUIMCTUKACBhIH KoromIbulapabl Outy. banerrepnin Xxopeorpadusiibik
MOTIHIHIH ()parMeHTTEPiH NPAKTUKAJIBIK KOPCETY.

Nzyuenue xopeorpaduueckoro Hacjiaeauss MUPOBOTO 3HAYEHUs. 3HAHWE aBTOPOB MY3BIKU U
MIOCTAHOBIIMKOB Xopeorpadguu, CTHIUCTUKM Oaneta. Ilpaktuueckuii [Ipaktuueckuil moxa3s
(bparMeHTOB XOpeorpagpuyecKoro TekcTa 0aaeToB.

Study of the choreographic heritage of world significance. Knowledge of music authors and
choreographers, ballet stylistics. Practical Practical demonstration of fragments of the
choreographic text of the ballet.

Conepxanue

banerrepain KypblTy TapuXbIMEH TaHBICY: OJNEM/IIK XOpeorpadUsUIbIK MYpaHbIH YITiIepl
60BN TaOBUTATBIH «AKKY KOJi», « Y HKBIIAFbI apy». XopeorpadusuIblK MOTIHI MPaKTHKAIIBIK
MEHrepy: Mma-Je-/1e Bapuanusuiapbl. Xopeorpadusuiblk Mypa 0ajaeTTepi CTUIIMCTUKACBIHBIH
TYpPJIEpiH Olny: «AKKY Koi», « ¥ HKbIIaFbl apy».

O3HakomIIeHHE C HCTOpHUEH co3aanus OaneToB: «Jlebemnuoe o3epoy, «Crsinas KpacaBuiiay,
KOTOpBIE SIBIISIIOTCS 00pa3liaMi MUPOBOTO Xxopeorpaduueckoro Hacneaus. [Ipaktnyeckoe
OBJIaJICHHE XOopeorpaguuecKkoro TeKCTa: na-ye-/1e Bapuaiuu. 3HaHue pa3zHooopasus
CTHJIUCTUKHU 0anieToB Xopeorpapudeckoro Hacienus: «Jlebenunoe ozepoy, «Crsas
KpacaBuUIIa.

Introduction to the history of the creation of ballets: "Swan Lake", "Sleeping Beauty", which
are examples of the world's choreographic heritage. Practical mastery of the choreographic
text: pas de deux variations. Knowledge of the variety of stylistics of ballets of choreographic
heritage: "Swan lake", "Sleeping Beauty".

KiaioueBnblie KOMIICTCHI MU




- XopeorpausaablK MOTiHAIL, KOMIO3UIUSUIBIK CYPETTEpi, MY3bIKJIbIK HapTHUTYpPaHHI,
HOMIPAIH HeMece OaleT CIEeKTaKIiHIH ClieHOTpadUsIChIH 01Ty KOHE OpBIHIAY

- "Akky xemi", "¥HKbimarel apy' OasieTTepiHeH Y3IHAUIEPIiH XopeorpadusulblK MOTIHIH
OpBIHIAY».

- XopeorpagusulblK TYBIHABUIAPIBIH XOpeorpadusablk Mypackl MEH AaBTOPJBIK KYKBIFBIH
TaJ/1aHbI3, TYPHIC )KOHE MYKHST CAaKTaHbI3

- «Jon Kuxor», «Kuzenb» OanertepiHiH Y3iHAUIEpiHIH XOopeorpadusiablk MaTepHaIblH
OpBIHJIay TEXHUKACBHIH KOJITAaHBIHBI3.

- CyperuriniepiiH OpbIHAYIIBUIBIK IIEOEPIIIriH apTTHIPY, OJapAbIH IIBIFAPMAIIBUIBIK dJICYETiH
aHBIKTay MaKCaThIH/IA JKEKE KOHE TONTHIK cabaKTap eTKi3y

- 3HaTh M UCHOJHATH XOpeorpapuuecKuil TeKCT, KOMIIO3ULIMOHHbBIE PUCYHKH, MY3BIKAIbHYIO
MapTUTYPY, clieHoTpaduio HoMepa Uin 6aJeTHOTO CIEKTAKIIs

- Hcnonuare xopeorpaduueckuil TekcT QparmMeHTOoB u3 OanetoB «Jlebeaunoe o3epoy,
«Cnsiiiast KpacaBuIa

- AHaTM3MPOBATh, KOPPEKTHO U OEPEIKHO COXPAHATH XOpeorpaguuecKoe HaclIeane U aBTOPCKUE
rpaBa xopeorpapuueckux Ipou3BeIeHu

- Hcmonb30BaTh METOAMKY HCIIONHEHHS XOpeorpaduveckoro marepuaina (parMeToB W3
oanetoB «JloH-Kuxor», « Kuzenn»

- IIpoBoauTh C apTUCTaMH MHAUBUIYadbHbIE W TPYIMIOBHIE 3aHATHS, C LENbIO MOBBIIICHUS
WCTIOJTHUTEIBCKOTO MAaCTEPCTBA, BBISIBICHUS X TBOPYECKOTO MOTEHITHATIA

- Know and perform the choreographic text, compositional drawings, musical score, set design
of a number or ballet performance

- Perform the choreographic text of fragments from the ballets "Swan Lake", " Sleeping Beauty»
- Analyze, correctly and carefully preserve the choreographic heritage and copyright of
choreographic works

- Use the technique of performing choreographic material of fragments from the ballets "Don
Quixote", "Giselle"

- Conduct individual and group lessons with artists in order to improve performing skills, to
identify their creative potential

®opMa UTOrOBOr0 KOHTPOJIS [IpakTukansIK Kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3narounslii MaTepuaJ Cunnalyc, JOMONHUTEIbHBIE MaTEPUAIIbI
Oky OarjapiaMacsl, KOChIMILIA MaTepuaniap
Syllabus, additional materials

HanmenoBanue moayJis XopeorpadgusiiiblK komnozunus I/
Kommno3umus xopeorpadgumn |/
Choreography composition |

Ha3Banue 1ucCHUILUIMHBI XaJbIK-caxXHAJBIK 0M KoMno3uuuschbl I /
Kommno3nnus HapogHo-cuenn4yeckoro Tanua I/
Composition of Folk-Stage Dance I

MK IUCHHMIIHHBI bJ1 (KB)
Koa amcumnianunl KNST (1) 2216
Cemectp 3
KoaunuyectBo kpenutoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI Jlexmyn - 10
/KOJINYECTBO KPEIUTOB [TpakTuueckue 3ausatus — 30
CPOII - 20
CPO - 60
IIpepekBU3NTHI Kiaccukanplk O KOMITO3HITMSCHIHBIH Herizaepi |

OCHOBBI KOMITO3HUIINH KJIACCUYECKOT0 TaHIa |
Basics of classical dance composition |




Iean nzyyenus

XaJbIKTHIK-CaXHAJIBIK O KOMITO3UIIUSCBHIHBIH HET137epiH MeHrepy. benrini Oip cTribre xoHe
Oenrini Oip XaJbIK cUIIAThIHA AepOec KOMITO3UIIHS JKacay TaFabIChIH MeHrepy. Kocsimia 6imim
Oepy canachlH/Ia )KOHE apHaiibl OKy MeKeMeJIepiHie Ou KOIIbI JKy3ere achIpy.

Bnaners ocHOBaMHM KOMIIO3HMIIMM HapOIHO-CHEHMYECKOro TaHma. [IproOpereHne HaBbIKa
CO3JIaHMSI CAMOCTOSITEIIbHOW KOMITIO3HIIMU HA ONPENIEIICHHOW CTHIIh M XapaKTep TOW MM HHOM
HapoaHocTU. OCyIIECTBIIATH MOCTAHOBKH TAHIEB B cepe JOMOTHUTEIHLHOrO 00pa3oBaHus U
CTCIUANBHBIX YYCOHBIX YUPCIKICHUSX.

Master the basics of folk dance composition. Acquiring the skill of creating an independent
composition based on a particular style and character of a particular nation. Perform dance
performances in the field of additional education and special educational institutions.

Conep:xkanue

Op TYpJi WITTApAbIH OU KaHPJIAPBIH 3ePTTEYy JKOHE Tayaay. XalblK-CaXHAIBIK OMJIiH HEri3ri
KUMBUIIAphl MEH DJEMEHTTEpi: Ophic, Oenopych, TaTap, UTalbsH Owmiepi. Jlekcukanbik
MaTepHuaiabl a3ipiey. bamanap xopeorpadusiiblk YKbIMbIHA apHAIFaH KOHIEPTTIK HOMIp - On
azipiey.

I/I3yquI/Ie M aHaJIM3 TAHUCBAJIbHBIX KaHPOB Pa3JIMIHBIX H&pOIIHOCTGfI. OcHOBHEBIE JABHUXXCHUS U
QJICMCHTBI HApOAHO-CLHCHUYCCKOI'O TaHIla: pYCCKHﬁ, 66J’IOpyCCKI/II71, TaTapCKHﬁ, UTaIbIHCKIH
TAaHIICB. Pa3pa60TKa JICKCUYCCKOI'O MaTepuaja. Counnenue KOHOCPTHOI'O HOMEpA - TaHIa JJIA
ACTCKOI'O Xopeorpaqmqem(oro KOJIJICKTHUBA.

The study and analysis of dance genres of various nationalities. The main movements and
elements of folk stage dance: Russian, Belarusian, Tatar, Italian dances. Development of lexical
material. Creating a concert dance number for a children's choreographic group.

KiaroueBble koMIeTeHIINHA

- XaJILIKTbIK-caXHaJIBIK OHU JIEKCHUKACKI Heri3in[e KapaHaﬁLIM KOM6I/IHaI_[I/I}IJ'Iap MCH STIOATCP
JKacay bl XKy3€ere aceIpy,

- 9TIOI[ cunaTblHA COMKeC MY3bIKAJIBIK MaTCpUaJIAbl CAyaTThbl TAHAAYAbI )KY3€TC aCLIpy;

- XaNbIKTHIK-CaxHAIBIK OMJIIH HET13T1 3JIEMEHTTEP1 MEH KUMBUIIAPbIH MEHTEPY: OPHIC,
Oenopyc, UTaNbSH,

— XopeorpadusuiblK Y’KbIM YIIIH KOHIEPTTIK HOMIP-OUA1 KYpacThIpy KoHE KOIO.

- OCYH.[CCTBHSITB COUYMHCHUEC TPOCTHIX KOM6I/IH3LII/II>1 1 OTHOJJ0B Ha OCHOBC JICKCUKH HApPOJHO-
CIICHUYECCKOI'O TaHIla,

- OCYH.[CCTBHSITB FpaMOTHHﬁ I'IOI[60p MY3BIKAJIbHOTO MaTCpHUalia COTJIACHO XapaKTCPy 3TIHOAQ,
- BJ'IaI[GTB OCHOBHBIMH 3JIEMCHTAMU U ABHUKCHUSAMU HAPOJAHOTO-COCHUYCCKOI'O TaHIIA:
pycckui, 0e1opyCcCKUid, UTATbsIHCKUIA;

- COYMHATH U CTaBUTh KOHIIEPTHBIA HOMEP — TaHeI] 17151 XOpeorpaduyeckoro KOUIEKTHBA.

- To compose simple combinations and sketches based on the vocabulary of folk stage dance;
- To carry out a competent selection of musical material according to the nature of the study;
- Master the basic elements and movements of folk-stage dance: Russian, Belarusian, Italian;
- To compose and stage a concert number-a dance for a choreographic team.

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaNBIK KOpceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3narounslii MaTepuaJ Cunnalyc, JOMONHUTEIbHbIE MaTEPUAIIbI
OKy 6aFIIapJ'IaMaCLI, KOCBIMIIIa MaTCpruaIiap
Syllabus, additional materials

HanmeHnoBanue moayJis XopeorpadgusiiblK komnozunus I/
Kommno3ummus xopeorpadgumu |/
Choreography composition |

Ha3Banue JucunJINHbI D 0JIBLKJIOPJIBIK OM1i CAXHAJBIK OHaeY /




Cuennueckasi 00padoTka (poJIBLKIOPHOIo TAHIA
/
Stage Treatment of Folklore Dance
UK AUCHUNIMHBI bJ1 (KB)
Koa mucuunimHbI SOFT 2217
CemecTp 3
KoaunuyectBo kpeautoB ECTS 3
®opMa 1 BUIbI y4eOHBIX 3aHATHI [Tpaxtuueckue 3ausatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO —45
IIpepexkBHU3UTHI XaIBIKTBIK-CAXHAJIBIK O
HaponHo-cuennyeckuii TaHeln
Folk stage dance

ean u3yvyenus

bu ancamOnbepiHiH O MYPACBIHBIH YATUIEPIH 3€PTTEY )KOHE MEHIEPY
W3ydenue u ocBoeHHE 00Pa3IIOB TAHIIEBAILHOTO HACIEANs aHCaMOJIel TaHa
Studying and mastering samples of the dance heritage of dance ensembles

Conep:xanue

XaJbIKTHIK, (OIBKIOPIIBIK OMIIepIl, MEMJICKETTIK XaIblK OM aHCaMOJIbIEPIHIH CaXHAIIBIK
MYpaJlapbIHBIH YITUIEepiH 3epTTey. OpblHaay MOHEPI MEH CHIIATHIHBIH KOMITO3HIIHSIIBIK
CypeTiH Tanaay. DHorpadusuIbIK (HOIBKIOPIBIK OUICH CaxHANIbIK KOMBLIbIMFA JICHIHT1 Taaay.
KosransicTapzsl cayartsl opbiHaay. OpbIHIaY TOCITI MEH CHITATHI.

HSy‘IeHI/Ie HapOAHBbIX, Q)OHBKHOPHHX TaHIICB, 06pa3u0B COCHHUYCCKOI'O HacJieaus
I'ocynapcTBeHHBIX aHCaMOJIel HApPOAHOTO TaHIA. AHAIH3 KOMIIO3HIIHOHHOTO PUCYHKA
MAaHCPbI U XapaKTEepa UCITIOJIHCHUS. AHamus oT 3HOFpa(1)I/I‘-IeCK01"O Q)OHBKHOpHOFO TaHOa J0
CLEHNYECKOI'0 BOILIOIIECHHU. [ paMOTHOE UCITOIHEHNE IB>KEHUI. MaHepa 1 xapakTep
HUCITOJIHCHU .

Study of folk dances, samples of the stage heritage of State folk dance ensembles. Analysis of
the compositional pattern of the manner and nature of the performance. Analysis from
enographic folk dance to stage performance. Competent execution of the movements. The
manner and character of the performance.

KiarueBblie KOMNeTEHIINHT

-JlyHue Ky31 XambIKTapbIHBIH OM MOJICHHETIHIH HEri3r1 3JIEMEHTTEPi MEH KUMbLUIIapbIH
AHBIKTAY JKOHC J1aMBITY.

-¥ATThIK XOpeorpadus A3CTYpiHe cail OM KOMIO3UIMSCHIH KYpY NPUHIIMIIIH aHBIKTAY.

- DHorpadusbIK (GOJIBKIOPIBIK OMIEH CaxHAJBIK OpbIHAAYFa IEHIHT] TalAayAbl OPbIHIAY
CTI/IJ'IiHe, MSHepiHe ’KOHE CHUIIaThIHA COHKeC XaJIBIK 6I/IJ'IepiH CayaTThbl IPAKTHUKAJIBIK KOPCETYT'C
ue 6oiy.

- OHpe,Z[CJ'ISITB " pa3BUBATb OCHOBHBIC 3JICMCHTBI U JIBUKCHU A TaHI_leBaJ'ILHOI\/'I KYJBbTYPbI
HapoJI0B MHUpA.

- OHpe,Z[CJ'ISITB IMPUHIIUIT ITIOCTPOCHU TaHHCBaHLHOﬁ KOMITO3UIIUH B COOTBETCTBHUU C
TPaIUIMsIMA HAIIMOHATILHOM XOopeorpadumu.

- HpOBOI[I/ITL aHaJinu3 OT 3HOFpa(I)I/I‘-ICCKOP0 (bOJ'IBKJ'IOpHOF O TaHla 10 COCHHUYCCKOI'O
BOIIJIOLICHUA - BJ'IaJIeTI) IpaMOTHBIM IIPAKTHYCCKUM ITOKa30M HAPOJHBIX TAHIICB B
COOTBCTCTBHUH C CTHJICEM, MaHepoﬁ " XapaKTCPOM UCIIOJIHCHU A

- Identify and develop the basic elements and movements of the dance culture of the peoples
of the world.

- Determine the principle of constructing a dance composition in accordance with the
traditions of national choreography.

- Conduct an analysis from enographic folklore dance to stage implementation.

- Own a competent practical demonstration of folk dances in accordance with the style, manner
and nature of the performance.




dopmMa HTOTOBOI0 KOHTPOJIA IIpakTHKaNbIK KOpceTy
[IpakTrnueckuii mokas
Practical demonstration

Pa3naTounblii MaTepuaJl Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, TOTOTHUTEIbHBIE MAaTepHAIIBI
Syllabus, additional materials

HaumenoBanue moayis Xopeorpadus koMmno3unusces 1/
Kommno3uuusi xopeorpaguu I/
Composition of choreography |

Ha3zBanune nucnunmjinHbI Tapuxu—TYPMBICTBIK OUIIH KOMNIO3uuusichl 1/
KoMno3nuus uctopuko-0b1ToBoro tanma I/
Composition of historical folk dance |

MK IUCHHMIIHHBI bJ1 (KB)
Koa nucuuniamubl KIBT (I) 2218
Cemectp 3
KosaunuectBo kpeautoB ECTS 3
®opma U BUIbI y4eOHBIX 3aHATHIT [TpakTuueckue 3ansatus — 30
/KOIUYECTBO KPEIUTOB CPOII - 15
CPO - 45
IIpepekBU3NTBI Tapuxu—TypMBICTBIK O1

HCTOpI/IKO-6LITOBOFO TaHIIa
Historical folk dance

enau n3yvyenust

Tapuxu-TypMbICTHIK OWIIH HEri3ri qamy KeseHzaepiH Oimy. Tapuxu-TypMBICTHIK OM Heri3iHe
XOpeOFpaq)I/IHJ'ILIK KOMIIO3ULUsIap Kacay.

3HATh OCHOBHBIE DTAIIBI Pa3BUTHUA I/ICTOPI/IKO'6I>ITOBOFO TaHOa. HpaKTI/I‘IGCKOG HN3Y4YCHUC TAHILICB
pasnbix smox XVIII — XIX BB. CounHeHue xopeorpapuyeckux KOMIIO3UIIMHA Ha OCHOBE
HCTOPUKO-OBITOBOTO TaHIIA

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XV1I1-X1X centuries. Composition of choreographic
compositions based on historical and everyday dance

Conep:xanue

Tapuxu-TypMbICTBIK OM1 JaMBITYIbIH HET13T1 ke3eHaepid 3eprrey. X VIII xxone XIX
FACBIPJIBIH SPTYPJIi Ke3eHAepiHAeT1 OMIep 1l MPaKTUKAIBIK 3epTTey. O3 MIBIFApMaChIH KOO
YIIiH My3bIKaJIbIK MaTepuanasl Tagaay narabicel. X VIII sxone XIX raceip

KOMITO3HITUSICHIH 931pJIey XKOHE KYPacThIPy.

N3y4yeHre OCHOBHBIX 3TallOB pa3BUTHS UCTOPUKO-ObITOBOTO TaHIa. [IpakTiHdeckoe nzydenue
tanieB pa3Hbix dmox XVIII Bexa u X1X Beka. HaBbik mogdopa My3bIKaIbHOTO MaTepuana JIjis
MMOCTAaHOBKH COOCTBEHHOTO COUMHEHMsI. Pa3paboTka v COUMHEHUE KOMITO3UIIUU

no ctitro 1 maHepe TanmeB XVIII Bexa u XIX Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVIII and XI1X centuries. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVIII and XIX centuries.

KiaroueBble KOMIIETEHIINH

- Op TYpJi TapuxH Jayipiepieri Ouiepai cayaTTsl kepcere Oiy;

- XVI raceipnan XIX racbIpra JAeHiHT1 TapuXy OWIIEpAIH epeKIIeNIKTepiH aHbIKTaY JKIHE
Tajjay;

- XVI raceipaan XIX raceipra aeliH XopeorpadusuibIK MbIFapMa KO YIITH MY3bIKaJIBIK
MaTepHalabl 1yphIC KYpacThIpY JKoOHE TaHay;

- Xopeorpadusibik kommnozutusiiap meirapmackiaaa X VI raceip men XIX raceipabiH
TapUXHU-TYPMBICTHIK OMiHIH HETi3T1 3JIeMEHTTEPiH KOJIaHy.




- B.HaI[eTb TpPaMOTHBIM IMOKA30M TAHICB Pa3HbIX HCTOPUUYCCKUX III0X;
- OHpeHCHHTB " aHAJIM3UPOBATh OTJIMYUTCIIbHLIC 0COOEHHOCTH HNCTOPHUYCCKUX TAHLEB 1O

BekaMm ¢ XVI Bek mo XIX Bek;

- [IpoBOIUTH TPaMOTHO KOMITUJISITUIO U IOJOOP MYy3bIKaJIbHOIO MaTepHalia K IOCTaHOBKE
xopeorpaduueckoro npousseneHus ¢ X VI ek mo XIX Bek;
- [IpumeHsTh B COYMHEHUH XOpeorpaduuecKux KOMIIO3ULIUNA OCHOBHBIE 3JIEMEHThI HCTOPUKO-

osrroBoro tauna XVII sex u XIX Bek.

- Have a competent display of dances from different historical eras;
- Identify and analyze the distinctive features of historical dances by centuries from the XVI

century to the XIX century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVIII century and the
XIX century in the composition of choreographic compositions.

(I)opMa HTOroBOIro KOHTpPOJIs

[IpakTHKaNBIK KOpCETY
[IpakTHueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky OarmapiamMachl, KOCBIMIIIA MaTepHUaIap
CI/IJ‘IJ‘Ia6yc, JAOINOJHHUTCIIbHBIC MaTCpHUAJIbI
Syllabus, additional materials

2 Kypc

HaumeHoBaHue MoayJist

Xopeorpadusiiabik komnosunus 11 /
Komnosunus xopeorpaguu I/
Choreography composition 11

HasBaHue 1¥CIMIIIAHBI

Banermeiicrep meb6ep.riri 1T/
MacrepcTBo 6asnermeiictepa |1/
Mastery of the Ballet Master |1

MK AUCHUIUTHHBI bJ1 (KB)

Koa mucuunianubI MB (1) 2219

Cemectp 4

KoanuectBo kpeauroB ECTS 4

®opma U BHAbI y4eOHBIX 3aHATHI Jlexuuu — 10

/K0JINYeCcTBO KPeaAUTOB [Mpaktryeckue 3ansatus — 30
CPOII - 20
CPO - 60

IIpepexkBU3UTHI

banermeiicrep enepinin Herizaepi 11
OcHoBBI OaneTMencTepckoro uckyccrsa Il
Basics of ballet master's art I

ean nzyyenus

Kypaeni My3bIKajbIK BIPFAKTHIK CYpeTi 6ap My3bIKaJIbIK MaTepuall HET131H/1e XOpeorpadusIbIK
KOMIIO3HIIUSTHBI IIIBIFapy.

Counnenue xopeorpaduyeckoil KOMIIO3UIIMM HA OCHOBE MY3BIKAJBHOIO Marepuana co
CIIO’KHBIM MY3BIKQTPHO PUTMHUYECKIM PHCYHKOM.

Composing a choreographic composition based on musical material with a complex musical
rhythmic pattern.

Conepxanue

Xopeorpadusgarsl coley KypalaapblHbIH alyaH TYpJulri. Xopeorpadusaarsl My3bIKaHBIH
METPOPUTMHKAIIBIK  CypeTiH  OeiiHeney. My3bIKaJblK  MaTepHaIbl  Tajjay  KOHE




XopeorpadusiIbIK JIEKCUKAaHBl JaMBITy KOJAapbl. YII, TOPT OpbIHAAYIIbIFa apHaJIFaH Ou
dhopmastapeid Tanaay. XopeorpadusHbIH KOMITO3HIMSUIBIK MISHTIMIHIH TOCUIAEI.
MmorooOpasue cpeaCcTB BhIpaxXeHus: B Xopeorpadguu. MeTpopuTMUUECKUN pUCYHOK MY3BIKU B
xopeorpadun. AHaIM3 My3bIKAJIBHOTO MaTepralia U pa3padoTKa XopeorpaguyecKoil JCKCUKH.
AHanu3 TaHLEBaIbHBIX (JOPM Ha TPEX, YETHIPEX HCIOMHUTENCH. [IpuemMpl KOMITO3UIIMOHHOTO
pemeHuss xopeorpadguu. CouynHEHHE TAHIICBAIBLHON KOMITO3MIIMM JUIS TpPEX, YEThIpex
HUCTIOJTHUTENEH.

The variety of means of expression in choreography. Metrorhythmic pattern of music in
choreography. Analysis of musical material and development of choreographic vocabulary.
Creating a dance composition for three or four performers. Analysis of dance forms for three,
four performers. Techniques for composing the choreography

KiroueBble KOMIIeTEHIINHA

- Kypneni my3bIkaiblk MaTepHaiabl MaiganaHa OThIPBII KYMBICTBI )KY3€re achIpy;
- Xopeorpaq)mmbm KoOMIIO3unusaa CypeT caly AarAbICbIH MCHI'CPY,

- Xopeorpadusaa CTHIBACPII TAIIAY KOHE KOJIaHY;

- XopeorpadusblK JTEKCUKAHbI JAMBITY.

- OcyIecTBIsATh pabOTy C UCIIOJIB30BAHUEM CJIOKHOTO MY3bIKAIBHOI'O MaTepraa,
- BJ'Ia,I[eTb HAaBBIKOM ITOCTPOCHUSA PUCYHKA B XOpCOFpa(I)quCKOﬁ KOMIIO3HUIIHMH,

- AHanM3MpOBaTh U IPUMEHATH CTHIIN B Xopeorpaduu;

- Pa3BuBath xopeorpaduyecKkyro JIEKCHKY.

- To work with the use of complex musical material;

- Possess the skill of drawing a drawing in a choreographic composition;

- Analyze and apply styles in choreography;

- Develop choreographic vocabulary.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanblKk Kepcery
IIpakTrueckuit nokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarjapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTEIbHBIE MaTEPUAIbI
Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpadusabik komno3unus 11/
Komno3uuus xopeorpadgumn I1/
Choreography composition 11

Ha3Banue JUCHUNIMHBI Kiaaccukaabik oM komno3uuusicer 11/
Komnosunus kiaaccnueckoro tanma 11/
Composition of Classical Dance 11

UK AUCHUILIMHBI bJ1 (KB)
Koa nucumnniing KKT (II) 2220
Cemectp 4
KouunvectBo kpeauroB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40
/KOJIUYECTBO KPEAUTOB CPOII - 20
CPO -60
IIpepexkBU3UTHI Kiaccukanpik 61 KoMIO3UITUACKIHBIH Heri3aepi 11

OCHOBBEI KOMITIO3UIIHMH KJIIaCCUYCCKOI'O TaHIla 11
Basics of classical dance composition I1

ean nzyyenus

My3bIKalbIK MaTepUaIMeH YileciMae XopeorpadusiblK JIEKCUKAHBI IIbIFapy JaFAbUIapblH
MeHrepy. MoHONIOTTap  MEH JAMAIOTTapAbl Kapay JKOHE Tajlay-KIaCCHKAIbIK Mypa
CIEKTAKIIZICPIHEH aJa)kKHO >KOHE KJIACCUKAJIBIK OM (hOPMACHIHBIH KOMIIO3UIUSIIBIK KYpybIHA
Jaf/IbIJIaHy - MOHOJIOT JKOHE INAJIOT-aIaXHo.




OcBoeHHne HaBBIKA COUYMHEHHS XOpeorpauyecKkoil JEKCUKH B COYETAaHWU C MY3BIKAJbHBIM
MaT€puraioM. Hasrix KOMITIO3MIUOHHOI'O IMOCTPOCHHUEM (bOpMI)I KJIaCCMYCCKOIo TaHIa -
MOHOJIOI' 1 JUaJIOIr-aaaKuo

Mastering the skill of composing choreographic vocabulary in combination with musical
material. Skill of compositional construction of classical dance forms-monologue and dialogue-
Adagio

Conepxanue

Kiaccukansik Ou Kyiii, MiHe3ai, OeliHeHi Oinaipy Tocini perinae. Kiaccukaibik Mmypa
CIEKTaKJIbJACPIHEH MOHOJIOTTAP MEH aJaKHUO0-IUAJIOTTap bl Kapay *KoHe Tainaay. MoHOoJIoT
YKOHE JUAJIOT-aJIaXKUO0 TYPIHIH MY3BIKAJIBIK ApaMaTypruscel. Kitaccukanblk OUJIIH My3bIKAJIBIK
JpaMaliblK KOMIIO3UIMACBIHBIH XOpeorpadusuibik Ma3MyHbl. Kitaccukansik 60U popmaceiH
KOMITO3UIHAJIBIK KYPY JAarAbICEI - MOHOJIOI KQHE aJJaXXNO-qUaJIor.

Knaccrnyeckunii TaHel, Kak Crioco0 BBIPaKEHHUS COCTOSIHUSA, XapakTepa, oopasa. IlpocMoTp u
dHaJIn3 MOHOJIOI'OB N JUAJIOTOB-aaXuo U3 CIEKTaKJIEH KIIACCUUECKOT 0O HacJieaus.
My3bIkanbpHas ApamMatyprust opMbl MOHOJIOTA M TUATIOTa-aJakno. Xopeorpapuieckoe
COACPIKAHUC MySBIKaHLHOﬁ ApaMaTypru KOMIIO3UIUU KJIACCUYCCKOI'0 TaHIla. Hasrik
KOMITO3UITMOHHOT'O ITOCTPOCHUCM q)OpMI)I KJIAaCCUYCCKOI'O TaHIla - MOHOJIOT U JUaJIOT-aJaKno.
Classical dance as a way of expressing the state, character, image. Viewing and analyzing
monologues and dialogues-adagio from classical heritage performances

The skill of compositional construction of the form of classical dance-monologue and adagio-
dialogue. Musical dramaturgy of monologue and dialogue adagio form. The choreographic
content of the musical dramaturgy of a classical dance composition

KiarueBble KOMNeTEHIINHT

- KnaccnKaan MOHOJIOI', AU AJIOT-adaKHO Q)OpMaCLIHBIH HACACHI MCH TaKbIPBIIITApbIHA ColKec
XopeorpadusIbIK KOMIO3ULUS 331pIey;

- MOHOJ’IOI‘, AduaJior-aga>Kuo (I)OpMaCLIHBIH Xopeor pa(bmmbm KOMITO3UIUACBIH KYPY KOHC
KO10;

- XopeorpadusiablK MOTIHHIH MJIACTUKAIIBIK MOHEPIUTITIH TaJlJay MOHOJIOT, THaI0r-a1aXkHo.

- PazpabatsiBaTh XOpeorpapuiyecKyo KOMIIO3HUITUIO COTIIACHO 3aMBICITY, UIEU U TEMBI
KJIaCCHYECKOI (l)OpMBI MOHOJIOI', ANaJI0T-aaaKHo,

- COYUHSATH U CTaBUTh XOpeorpaduyecKyro KOMIIO3UINIO (OPMBI MOHOJIOT, TUAI0r-aJaXHo;

- AHaJ'II/I3I/IpOBaTL IJIACTUYCCKYIO BbIPA3UTCIIBHOCTD XopeorpaQ)quCKoro TEKCTAa B
IMOCTPOCHUU 06p333 MOHOJIOI', AHaJIOT-aJaXnuo

- Develop a choreographic composition according to the plan, ideas and themes of the classical
form of monologue, dialogue-adagio;

- Compose and choreograph a choreographic composition of the form of a monologue,
dialogue-adagio;

- Analyze the plastic expressiveness of the choreographic text in the construction of the image
monologue, dialogue-adagio

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTukansK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTepHaIIap
Cunnalyc, JOTOHUTEIbHBIE MATEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis Xopeorpadusabik komnosunus 11/
Komno3unus xopeorpadguu I1/
Choreography composition |1

Ha3Banue 1uCHHUIIUHBI Kanaccukaasbik xopeorpagus mypacsi 11 /
Hacaenue knaccuveckoii xopeorpaguu I/
The Legacy of Classical Choreography 11

Huka AMCHUNIHHBI B/ (KB)




Koa nucunnimnbl NKH (1T) 2221

CemecTp 4
KosanuectBo kpeautoB ECTS 4
®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3anstus — 40
/KOJIUYECTBO KPEAUTOB CPOII - 20
CPO - 60
IpepexkBU3UTHI Knaccukanblk OuIiH KOMITO3UIUSACHI |,

Kitaccukanslk Oumig koMIro3unusicsr 11
KomMmnoszumus kinaccuyeckoro tanna l,
Kowmmo3umus knaccuyeckoro tanma I1
Composition of classical dance I,
Composition of classical dance II

ean uzyyenus

OJNeMIIK MaHbI3Bl Oap XopeorpadusulblKk MypaHbl 3epTTey. My3blKka aBTOPJIAPBIH JKOHE
xopeorpadusi, 6aneT CTUIMCTUKACHIH KOMIIbUIApAbl Ouny. bamertepnin Xxopeorpadusibik
MOTIiHIHIH ()parMEeHTTEPiH MPAKTUKAIBIK KOPCETY.

HSyquI/IC Xopeorpa(bnqecxoro HacCJICAHUsA MHUPOBOI'O 3HAYUCHMA. 3HaHUe ABTOPOB MY3BIKH U
MTOCTAaHOBIIMKOB Xopeorpaduu, ctrmmctuku Oanera. [Ipaktuueckuii [Ipakruueckuii mokas
(dbparMeHTOB XOpeorpapuIecKoro TeKcTa 6aaeToB.

Study of the choreographic heritage of world significance. Knowledge of music authors and
choreographers, ballet stylistics. Practical Practical demonstration of fragments of the
choreographic text of the ballet.

Conep:kanue

BanerrepaiH Kypbuly TapHXbIMEH TaHBICY: OJIEMIIK X0peorpadusIblk MypaHbIH Yiariiepi
00J1bITT TAOBUIATHIH «AKKY Keui», « Y UKBIIAFbI apy». XopeorpadusiiblK MOTIH/II TPAKTHUKAIBIK
MEHrepy: na-jie-e Bapuanusuiapbl. Xopeorpadusuiblk Mypa 0ajaeTTepi CTUIIMCTUKACBIHBIH
TYpPJIEpiH Ol1y: «AKKY Koi», « ¥ HKbIIaFbl apy».

O3HakoMJIEHHE ¢ UCTOpHEN co3naHus OaneToB: «Jlebeannoe o3epoy», «Crsias KpacaBuLay,
KOTOpBIE SIBJIIIOTCS 00pa3liaMi MUPOBOT0 Xopeorpaduueckoro Hacineaus. [Ipaktnyeckoe
OBJIQJICHHE XOpeorpauuecKoro TeKCTa: na-ae-/1e Bapualun. 3HaHue pa3HooOpasus
CTHJINCTUKHU OaneToB xopeorpaduueckoro Hacneaus: «Jlebenunoe ozepoy, «Crsiias
KpacaBHIIa».

Introduction to the history of the creation of ballets: "Swan Lake", "Sleeping Beauty", which
are examples of the world's choreographic heritage. Practical mastery of the choreographic
text: pas de deux variations. Knowledge of the variety of stylistics of ballets of choreographic
heritage: "Swan lake", "Sleeping Beauty".

KiioueBbie KOMIICTCHI MU

- XopeorpadusuiblK MOTIHII, KOMIO3HLMSUIBIK CYpeTTep/i, MY3BIKAJIbIK [apTUTYpPaHBbI,
HOMIpP/IiH Hemece OaneT CIeKTaKIIiHIH CleHOrpadusChIH O1Ty XKoHE OpBIHAAY

- "Akky kemi", "¥iikpimarsl apy' OanerrepiHeH Y3IHAUIEPIiH XopeorpadusiblK MOTIHIH
OpBIHAAYY.

- XopeorpadusiablK TYBIHABIIAPABIH XOpPEOrpadUsuIbIK Mypachl MEH aBTOPJBIK KYKbIFbIH
TaJJIaHbI3, TYPHIC )KOHE MYKHST CAaKTaHbI3

- «lon Kuxor», «XKuzenp» OanerTepiHiH Y3IHAUIEPIHIH XOpeorpadusiblK MaTepHalblH
OpBIHJIay TEXHUKACBIH KOJIJIAHBIHBI3.

- Cyperiisiep/iiH OpbIHAAYIIBUIBIK IEOEPIITiH apTThIPY, OJApAbIH HIbIFAPMaIIbUIBIK 9JICyETiH
aHBIKTAy MaKCaTbIH/IA JKEKe )KOHE TONTHIK cabakTap oTKi3y

- 3HaTh U UCIOJIHATH XOpeorpapuueckuil TeKCT, KOMIIO3UIIMOHHBIE PUCYHKH, MY3bIKaIbHYIO
NapTUTYPY, clieHorpaduio HoMepa MM 0aleTHOrO CIEeKTaKIIsA

- Hcnonuare xopeorpaduueckuii TekcT ¢parMeHToB u3 OanmetoB «JleGegmHoe o03epoy,
«Cnsias KpacaBuiiay




- AHaM3UPOBATh, KOPPEKTHO U OEPEKHO COXPAHATH XOpeorpapuueckoe HacleaAue U aBTOPCKUE
npaBa xopeorpaduuecKux MpON3BeICHUMA

- Hcnonb30BaTh METOAMKY HCIIONHEHHS XOpeorpaduueckoro marepuaina (parMeToB W3
oaneroB «JloH-Kuxor», « Kuzemby

- HpOBOI[I/ITB C apTUCTaMU WHAWBUAYAJIIBHBIC W TPYHIIOBBIC 3aHATHA, C HCJIbIO IMOBBIIICHUA
HCIIOJIHUTEIILCKOI'O MaCTEPCTBA, BBISAABJICHUA UX TBOPYCCKOI'O IIOTCHIMAJIa

- Know and perform the choreographic text, compositional drawings, musical score, set design
of a number or ballet performance

- Perform the choreographic text of fragments from the ballets "Swan Lake", " Sleeping Beauty»
- Analyze, correctly and carefully preserve the choreographic heritage and copyright of
choreographic works

- Use the technique of performing choreographic material of fragments from the ballets "Don
Quixote", "Giselle"

- Conduct individual and group lessons with artists in order to improve performing skills, to
identify their creative potential

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepua Oky Oarnmapiamacsl, KOCBIMIIIA MaTepHATIIAP
CI/IJ‘IJ‘Ia6yc, JOIOJHHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs Xopeorpadusiabik kommosumus 11/
Komnosunusi xopeorpaguu I1/
Choreography composition 11

Ha3Banue 1M CHUMIIUHBI Tapuxu-TypMbICTBIK 0M KoMno3uuusce! 11/
Komno3nuust uctopuko-061ToBoro tanma Il /
Composition of Historical Dance 11

HuKa JMCIHUIITHHBI BJ1 (KB)
Koa iucuuniinHel KIBT (I1) 2222
Cemectp 4
KonnuectBo kpenntoB ECTS 3
®opma U BUIbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 30
/ROIUYECTBO KPEAUTOB CPOII - 15
CPO -45
IIpepexBU3NTHI TapuXu—TypMBICTBIK OUIIH KOMITO3UIUSACHI |

Komno3zunus ucroprko-0eiToBoro tanuna I
Composition of historical folk dance |

ean nsyyenus

Tapuxu-TypMbICTBIK OWIIH HETi3ri Jamy KeseHzepiH Oiny. Tapuxu-TypMBICTBIK OU Heri3iHe
xopeorpadusUTBIK KOMIIO3UITHSTIAP JKacay.

3HaTh OCHOBHBIE ATAIlbI Pa3BUTHA I/ICTOpI/IKO-GLITOBOI‘O TaHIa. HpaKTI/I‘-ICCI(OC HN3YYCHUC TAHLICB
pasnbix snox XVIII — XIX BB. CounHenue xopeorpa@uueckux KOMIIO3UIIUH Ha OCHOBE
HUCT OpI/IKO-GHTOBOF O TaHIa

Know the main stages of development of historical and everyday dance. Practical study of
dances from different eras of the XV1I1-XIX centuries. Composition of choreographic
compositions based on historical and everyday dance

Conepxanue

Tapuxu-TypMbICTBIK OM1 JaMBITYAbIH HET13r1 ke3eHepid 3eprrey. X VIII xxone XIX
FACBIPJIBIH SPTYPJIi Ke3eHACPIHAeTI OMIIep i MPaKTUKAIBIK 3epTTey. O3 MIBIFAPMACHIH KOO
YIIIiH MY3bIKaJIBIK MaTepraiibl Tagaay aarasickl. X VIII sxone XIX racwip
KOMITO3HUITUSICBIH J31pJIey )KOHE KYPaCThIPY.




M3ydeHne OCHOBHBIX 3TAallOB Pa3BUTHUS HCTOPUKO-OBITOBOTO TaHLa. [IpakTHueckoe n3yueHue
tanieB pa3Hbix 310X XVIII Bexa u X1X Beka. HaBbik mogdopa My3bIKaIbHOTO MaTepuaia Ijis
IIOCTAaHOBKU COOCTBEHHOI'O COYMHEHUS. Pa3pa60TKa U COUHMHCHHUEC KOMITO3UIIUU

no ctiutro 1 MmaHepe tanmeB XVIII Bexa u XIX Beka.

The study of the main stages of the development of historical and everyday dance. Practical
study of dances of different eras of the XVl and XIX centuries. The skill of selecting musical
material for the production of own composition. Development and creation of the composition
for XVI1II and XIX centuries.

KiarwueBble KOMNeTEHIINHT

- Op TYpJIl TapUXH JIQyipiepaeri Ounep/ii cayaTTsl KopceTe Ouy;

- XVI raceipaan XIX raceipra JeiiHri Tapuxu OWIepaiH epeKIIeNiKTepiH aHBIKTaY XKoHE
Tajaay;

- XVI raceipnan XIX raceipra Jeiiin Xopeorpa(usiIblK MIbIFapMa KOO YIIH My3bIKaJIbIK
MaTepuaibl IYPBIC KYPACTBIPY KIHE TaHIAY;

- Xopeorpadusiiblk komnozunusiap mbsirapmaceiga X VIII raceip men XIX racbipipig
TapUXU-TYPMBICTHIK OUiHIH HETi3r1 3JIEMEHTTEPIH KOJIIaHy.

- BJIaIleTI) TpPaMOTHBIM IMOKAa30M TAHLCB Pa3HbIX HCTOPUUYCCKUX II10X;

- OHpe,[[eJI}ITB " aHAJIM3UPOBATh OTIIMYUTCIIbHLIC 0COOEHHOCTH HCTOPHUYCCKUX TAHIICB I10
Bekam ¢ XVI Bek mo XIX Bek;

- HpOBO,I[I/ITb I'pPaMOTHO KOMIIWJIAIIUIO U HOI[60p MY3bIKAJIbHOT'O MaTC€pHraJia K IIOCTAHOBKE
xopeorpaduueckoro npousseaeHus ¢ XVI ek mo XIX Bek;

- HpI/IMeH}ITB B COUMHCHHNU XOpCOFpa(i)I/I‘{eCKI/IX KOMHOSI/II_II/Iﬁ OCHOBHBIC 3JICMCHTBI HCTOPHUKO-
osiroBoro tana XVIII sex u XIX Bek.

- Have a competent display of dances from different historical eras;

- Identify and analyze the distinctive features of historical dances by centuries from the XVI
century to the X1X century;

- To conduct a competent compilation and selection of musical material for the production of a
choreographic work from the XV century to the XIX century;

- To apply the main elements of historical and everyday dance of the XVIII century and the
XIX century in the composition of choreographic compositions.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbIK KepceTy
IIpakTrueckuit nokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOTOJHUTENbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpadusabik komno3unus 11/
Kommno3uuus xopeorpaguu 11/
Choreography composition 11

Ha3Banue 1uCHUNIHHBI XaJbIK-caXHAJBIK 01 koMmmo3unuscel 11 /
Komno3unus HapogHo-cuennveckoro tanmua I1/
Composition of Folk-Stage Dance 11

UK AUCHUILIMHBI BJ1 (BK)
Koa iucuuniinHel KNST (IT) 2223
Cemectp 4
KoanuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI ITpakt — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO -45
IIpepekBU3NTHI XalbIK-CaXHAIBIK OWiHIH KOMIIO3UIIUACHI |

Kommno3unust HapoiHO-CIieHnYecKoro Tanua I
Composition of folk-stage dance I




Iean nzyyenus

Eki jxeke Typzeri XaJabIKThIK-CaXHAJIBIK Xopeorpadus KOWbUIBIMIAPBIH XKYy3ere acelpy. bumig
CIOKETTIK JKEeNICIHAe Apamaryprust 3aHblH MeHrepy. Kimn jkxoHe yikeH ¢opmanarbl
xopeorpadusuTbIK KOMITO3UIUSIHBIH CYPETTEPIHAET] OPBIHIAYABIH aHCAaMOJIb/IK HBICAHBIHBIH
MOHI

OcymiecTBIATh MMOCTAHOBKH HAPOJIHO-CIICHUYECKOW Xopeorpaduu ABYXYaCTHOW (HOPMBI.
OcBocHHE 3aKOHA JIpaMaTYPTUU B CIOKETHOM JIMHUU TaHIA. 3HAYCHUE aHCAMOJIEBOU (OPMBI
WCIIOTHEHHS B PUCYHKAX XOpeorpaguiyecKoil KOMIIO3UIIUNA B MAJIBIX U OOJIBIIUX (hopMax

To carry out performances of folk-stage choreography of binary form. Mastering the law of
drama in the storyline of dance. The meaning of the ensemble form of performance in
drawings of choreographic composition in small and large forms

Conep:xkanue

XopeorpadusiblK KOMIIO3UITUSHBIH CypETTEPIHIE Killll %KoHE YIIKeH (hopManap/ia aHcaMOJIbTiK
opbIHJIaY (hOPMACHIHBIH MaHBI3bI. XallbIK-CaXHAIBIK XOpeorpadusHbIH KOWBLUTBIMIAPBIH JKY3ere
aceIpy, €Ki OeJIKTeH TypaThlH KOWBUIBIMABI KYPAcCTBIPY KOHE >Ky3ere achlpy. AYKBIMIBI
Xopeorpaq)m[m,m MaTCpHraJIIbl 3CPTTCY, TAJJAY KIHC )KUHAY.

3HayeHne ancam0eBol ()OPMBI HCIIOIHEHHS B PUCYHKaX XOopeorpaduyeckoil KOMITO3UIIMU B
ManbIX U Oonbinx ¢popmax. OCyIiecTBIATh MOCTAHOBKU HAPOIHO-CLIEHUYECKOW Xopeorpaduu,
COUYMHSATH U OCYILECTBIATH IOCTAHOBKY JIBYXUacTHOW (opMbl. VccnenoBanue, aHamu3 U coop
xopeorpaduuecKkoro Marepuara.

The knowledge of ensemble form of performance in the drawings of the choreographic
composition in small and large forms. To make performances of folk-stage choreography,
compose and perform the production of a two-part form. Research, analysis and collection of
large-scale choreographic material

KiarwueBble KOMNeTEHIINHT

-Exi GemiKTeH TypaThIH XaJIbIKTHIK-CAXHAJIBIK O KOMIIO3UIMSIAPBIH KYPacThIPY 9iCTEpi MEH
TOCUIZIEPIH TaJIJIay JKOHE KOJIJaHy

- XopeorpausiblK KOMIIO3UIUSHBIH CypeTTepiHie aHcaMOIbAIK popMaa OpbIHIAY
TOCUTIEPIH KOJIIaHy

- XanbIK OusepiHiH aTpuOyTTapbIMEeH XopeorpadusIblK KOMIO3ULUAAA KYMBIC icTel Oy

- XopeorpadusuibIK JEKCUKAaHbI MEHT€pPY JKOHE MOJIIaBaH, YKpauH, IbITaH XaJbIK OMJIEpPIHIH
KOMBUIBIMIAPBIH JKY3€Tre achlpy.

- XaJIBIKTBIK-CaXHAJIBIK OM KOMITO3UIIMSUIAPBIH JKacay 9/IICTePl MEH JIICTEPIH TaIaHbI3 KOHE
KOJIIaHBbIHBI3: MTOJIK, BEHrep. EBpeid, rpek

- OHriMe OUiHJIET1 MOHEPJIET Talaay

- XanbIK OusepiHiH xopeorpadusuiblK JIEKCUKAChIH MEHIepy: MOJIsK, BeHrep. EBpeil, rpek

- AHaIM3MpPOBATh U MPUMEHSATH METO/IbI U IPUEMBI COCTABJICHHS KOMITO3UIIUI HAPOIHO-
CIICHUYECKOI'0 TaHIIa IByX4acTHOU (hOpMBI

- [IpumensTH IpHEeMBI aHCaMOJIEBOM (POPMBI UCTIOJTHEHHS B PHCYHKaX Xopeorpaduaeckoit
KOMITO3ULIUHU

- YMenue paboTaTh B XopeorpaduuecKoi KOMITO3HUIINH C aTpUOyTaMu HAPOAHBIX TAaHIIEB

- Bnazsets xopeorpaduieckoil 1eKCUKON U OCYIIECTBIATh TOCTAHOBKH HAPOIHBIX TaHIEB
MOJIIABCKUM, YKPAMHCKU, IIBITAHCKHIA.

- AHanM3MpPOBATh U IPUMEHATH METO/BI U IPUEMBI COCTABJIEHNS KOMITO3ULIUI HAPOIHO-
CLEHNYECKOI0 TaHA: MOJIbCKAN, BEHT€PCKHUNA. EBPEHCKUI, TPEUeCKUI

- AHanmu3upoBaTh CPEJICTBAMU BBIPAKEHUS B CIO’KETHBIX TaHIIAX

- Biianets xopeorpadpuueckoil J1€KCUKOI HAPOIHBIX TaHIIEB: MOJIbCKUMN, BEHTEPCKUH.
€BPEUCKUI, TPEUECKUI

- Analyze and apply methods and techniques for composing compositions of folk-stage dance
of two-part form




- Apply the techniques of the ensemble form of performance in the drawings of the
choreographic composition - Ability to work in a choreographic composition with the

attributes of folk dances

- Master the choreographic vocabulary and perform performances of folk dances Moldovan,

Ukrainian, Gypsy.

- Analyze and apply methods and techniques for composing folk-stage dance compositions:

Polish, Hungarian. Jewish, Greek

- Analyze by means of expression in story dances
- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Jewish, Greek

®opMa UTOrOBOr0 KOHTPOJISI

AybI311a
YcerHo
Orally

Pa3narounslii MaTepuaa

Oky 6armapiamackl, KOCBIMIIIA MaTepUasaap
CI/IJ‘IJ‘IaGYC, JAOIOJHHUTCIIbHBIC MAaTCPpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs

Xopeorpadusiibik komnosunus 11/
Komno3unust xopeorpadgumn 11/
Choreography composition 11

Haspanue 1y CIMIIIHHBI

HIsIreic OHiHIH KOMIO3UIUACHI /
Kommno3umust BOCTOYHOro TaHIma /
Composition of Eastern Dance

UK THCHUNIMHBI bJ1 (BK)

Koa mucuuninHbI KVT 2224

Cemectp 4

KouunvectBo kpeauroB ECTS 3

®opma U BUIbI y4eOHBIX 3aHATHI Ipakr — 30

/KOIUYECTBO KPEAUTOB CPOII - 15
CPO - 45

IIpepexkBU3UTHI

HIpirpic OMiH OpBIHAAY TEXHUKACHI
TexHuKa UCIOIHEHHUS BOCTOYHOI'O TaHIIa
Oriental dance technique

Hean nsyyenus

bu KoHBITBIMIAPBIH XKY3€re aclpy: 030eK, YUrbIp, YHIL. LIIbIFbIC XanbIKTapbIHbIH OusIepinae Ou
CTHJIIH JKOHE MY3bIKaJIBIK MaTCpUuajigapabl aHBIKTAY.

Ocy1iecTBIATh NOCTAHOBKU TaHLEB: Y30eKCKUM, yUrypckuil, unauiickuil. OnpenensTs CTHIN
TAHIOCB U MY3BIKAJIBHOT'O MaTCpHUalia B TaHIIAaX HApOJ0B Boctoxka.

Perform dance performances: Uzbek, Uighur, Indian. Determine the styles of dance and
musical material in the dances of the peoples of the East

Conepxanue

-bunepix aneMeHTTEpl MEH HET13T1 KUMbUIIAPbIH YUPETY: YUFBIP, TOXKIK JKOHE YHII. OpbIHAAY
TOCIi MeH cunatbl. bu MoneHneri MeH yiTThIK KuiM. [1IbFbic OniHzeri aTpudyTrapmeH
MKYMBIC 1CT€y TEXHUKACHl. OTIIreH MaTepua HeTi31H 1€ XopeorpadusIblK KOMITO3ULIUS
KYpacThbIpy >KQHE KOIO.

N3yueHne 21eMEHTOB U OCHOBHBIX JIBM)KCHHM TAHIIEB: YUTYPCKUM, TaJ)KUKCKHM U
MHJIUNCKUI. MaHepa U xapakTep UcnonHeHus. TaHneBanbHas KyJabTypa U HallMOHAJIbHBIN
KocTioM. TexHuka paboThl ¢ aTpuOyTamMu B BOCTOUHOM TaHIle. COUMHEHNE U TOCTaHOBKA
xopeorpaduueckoi KOMIO3UIIUH HA POWICHHOM MaTepHale.

The study of the elements and basic movements of Uyghur, Tajik and Indian dances. The
manner and character of performance. Dance culture and national costume. Technique of
working with attributes in oriental dance. Composing and staging a choreographic

KiaioueBnblie KOMIICTCHI MU

- l1IpIrpic OM KOMIO3UIUSUIAPBIH KYPACTHIPYABIH 9/IiC-TOCUIIEPIH KOJIAAHY KOHE TaJIay;




- llIpiFpic OM CTUIIBACPIH TANAAY KoHE Oey;

- XaubIk Onsepiniy aTpuOyTTapbIMEeH XopeorpadusuIbIK KOMIIO3UITUSAIA KYMBIC iCTeH OLTY;
- XanbIK OunepiHig arpulyTTapbIMeH XopeorpadusiIblK KOMIIO3UIUAAA )KYMBIC icTel OiTy;
- XaubIk OujIepiHiH XopeorpausIbIK JEKCUKACHIH KOHE KOMITO3HIIMSHBIH KEHICTIKTIK
HICTIIMIH MEHTepY.

- AHAJIM3UPOBATH M TPUMEHSITH METO/IBI ¥ IPUEMBI COCTABJICHUSI KOMITO3UIUI BOCTOYHOTO
TaHIIA;

- AHAJIM3UPOBATH M PA3/ICNATh CTHIM BOCTOYHOTO TaHIIa,

- YMeHnue paborath B Xopeorpaduyeckoil KOMIIO3UIIUU C aTpUOyTaMU HAPOTHBIX TAHIICB;

- YMenue paboTtaTh B XOpeorpaguueckoll KOMIIO3UITUH ¢ aTpUOyTaMU HAPOTHBIX TAHIICB;

- Bnagets xopeorpadudeckoi IEKCUKOM HApOJHBIX TAHIEB M MPOCTPAHCTBEHHBIM PEIICHUEM
KOMIIO3HIINH.

- Analyze and apply methods and techniques of composing oriental dance compositions;

- Analyze and divide the styles of oriental dance;

- The ability to work in a choreographic composition with the attributes of folk dances;

- The ability to work in a choreographic composition with the attributes of folk dances;

- Master the choreographic vocabulary of folk dances and the spatial solution of the
composition

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbIKk Kepcery
IIpakTueckuii mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONONHUTENbHBIE MAaTEPUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJist bu enepinin mbIrapMamsLIbIFbI 1/
HckycerBo counHenust Tanua I/
The art of composing Dance |

Ha3Banue 1ucuMIIHHBI Xopeorpagus pexuccypacs I /
Pexuccypa xopeorpaduu I/
Choreography Direction I

UK AUCHUILIMHBI bJ1 (KB)
Kox nucuMmjinabl RH (1) 3226
Cemectp 4
KosauuectBo kpeautoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI IIpakTnyeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO -60
IIpepekBU3NTHI banermeiicrep enepiniH Herizaepi 11

OcHoBBI OaneTMeincTepckoro uckyccrsa Il
Basics of ballet master's art 11

ean nzyyenus

Pexuccepmik mebdepiikke ue 60y.
Brnaners MacTepcTBOM PEKUCCYPHI.
Possess the skill of directing.

Conepxanue

Xopeorpadusgarsl My3bIKAJIBIK CTHIBJACPAIH KopiHici.  My3bIKalblK CTUJIBAEPre TOH
epekmiernikrep. KOWBIIBIMHBIH MY3BIKAJIBIK CTHIIIH aHBIKTAay. MYy3bIKAIBIK-X0PEOTrpadHsITbIK
JApaMaTyprusiHbl - 1ambITy. XopeorpadusulblK IIbIFapMaHbl Jkacay Ke3iHAE MY3bIKaJIbIK
CTHJIB/ICP/IiH TPUHIMIITEPIH TaJIay *KoHE KOJAAaHY MaFIblUIapblH MEHIepy. X0opeorpadusuTbiK
HIBIFAPMAaHbl KYPACTBIPY KOHE OPBIHAAY.

OtpakeHne My3bIKaJIbHBIX CTHIICH B XOpeorpadun. XapakTepHble 0COOEHHOCTH MY3bIKaIbHBIX
ctuneil. OnpeeneHre My3bIKAJIBHOTO CTHJISI TTOCTAaHOBKH. Pa3paboTka My3BIKabHO-




xopeorpaduueckorr npamatypruu. [IpuoOpereHne HaBBIKOB aHajdM3a W TNPUMEHEHUS
IIPUHIOUIIOB MY3bIKAJIbHbIX CTHIIEH npu CO3JaHHUH xopeorpa(bnqecxoro IIPOU3BCACHUS.
CounHeHHe U OCTaHOBKA XOpeorpapuiecKkoil KOMIO3HIINH.

Reflection of musical styles in the choreography. Development of musical and choreographic
drama. Acquisition of skills in analyzing and applying the principles of musical styles when

creating a choreographic work.

KiarwueBble KOMNeTeHIINHT

- XopeorpadusiiblK KOMIIO3ULIKS KOMIO3UIMSCHIH/A KECKIHIEME MEH MY3bIKa CTUIIBICPIH
TaJJ1ay KOHE KOJIJaHy: UMIIPECCUOHU3M, a0CTPAKIIMOHU3M JKIHE CIOpPpEAIN3M

- KoMmno3unussel KypacTsipy Ke3iHae XopeorpadusuibIK jka3y CTHIIIH Talay KOHE aHbIKTay
- Tapmanran cTUIIBTE COliKeC KOMIO3UIMIA CypeT, KaHOH, XopeorpadusiiblK MOTIH cary

JIa¥ IBICBIH MEHTePY

-AHaNM3UPOBATh U IPUMEHATH B COUMHEHUH XOPEeOoTrpapruecKoil KOMIO3UIIUN CTUIIN
KUBOITUCH U MY3bIKU: UMIIPUCCUOHU3M, a0CTPAKLIMOHU3M U CIOPPEATH3M
-AHanMM3UpOBaTh U ONPEAEIATh CTHIIb XOpeorpa(uyeckoro noyepka npu COYMHEHUN

KOMIIO3UIIMHN

-Brnaners HaBBIKOM [TOCTPOEHHEM PUCYHKA, KAHOHA, XOpEOorpaguuecKoro TeKCTa B
KOMITO3UIIUHU COI'JIACHO BLI6paHHOMy CTHJIIO

- Analyze and apply the styles of painting and music in the composition of the choreographic
composition: impressionism, abstractionism and surrealism

- Analyze and determine the style of choreographic handwriting when composing a

composition

- Master the skill of constructing a drawing, canon, choreographic text in a composition

according to the chosen style

(I)opMa HTOroBOIro KOHTPOJIA

[IpakTHKanbIK KOpceTy
IIpakTrueckuit nokas
Practical demonstration

Pasnarouynslii MaTepua

Oky GarjapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTENbHBIE MaTEpUAIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

bu eHepinin mbrapMambLIbIFbI 1/
HckycerBo counHenust Tanua I/
The art of composing Dance |

HasBaHue 1¥CHMIIIAHBI

Kuaccunkaasik 0u Kypactoipy 1/
CouuHenne Kjiaccuuyeckoro ranma I /
Composing Classical Dance I

UK AUCHUILIMHBI bJ1 (KB)
Koa amcuunianubl SKT (I) 3227
Cemectp 4
KoumnuectBo kpeauros ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40
/KOJIUYECTBO KPEAUTOB CPOII - 20
CPO -60

IIpepexkBU3UTHI

Knaccuxanslk OMIiH KOMITO3UIHACHI I,
Kiraccukanslk Om1iH KOMIo3uIusich! 11
KoMmnoszuius kimaccuyeckoro TaHna I,
Kommno3unus knaccuueckoro tanma 1
Composition of classicaldance I, Composition of
classical dance 11

eaun uzyvenust

Pas de deux kiaccuKabIK OUIHIH MIIHIH KYPY TPUHIMIITEPiH 3epTTey. KOMITOZUIMSITBIK
Kocmapisl Kypy jkoHe pas de deux dopmachkingarsl XxopeorpadusiibIK JICKCHKAHBI IIbIFapy




JaFAbUIapbIH MEHTepY. My3bIKaJIbIK MaTEepUaIbl CayaTThl KYpacThIpy MPUHLIUNTEPIH
MEHrepy.

W3ydenune npuHIMTIOB ocTpoeHUs (HopMBbI Kiaccndeckoro tanna Pas de deux. OBnagenue
HABBIKOM COCTAaBJICHUA KOMIIO3UIIMOHHOI'O ITIJIaHA 1 COUYNHCHUS xopeor‘pa(bnquKoﬁ JICKCUKH
dopmer Pas de deux. OcBoeHME MPUHITUTIOB COCTABJICHUS TPAMOTHON KOMIIISIIAN
MY3BIKAJIBHOT'O MaTCpHajia

Study of the principles of building a form of classical dance Pas de deux. Mastering the skill
of composing a compositional plan and composing choreographic vocabulary in the form of
Pas de deux. Mastering the principles of making a competent compilation of musical material

Conep:xkanue

Pas de deux kmaccukanblk OuWiHIH (opmacelH 3eprTey XoHe Tangay. Kiaccukanslk Ou
dbopmaceiH mbIFapy - pas de deux. ANTHI J)KOHE OJlaH Jla KOIl OpBIHJAAyIIbLIApFa apHaFaH
KJIACCUKAJBIK OUIl KYPACTBIPY KOHE KOK Ke3iHJIE cayaTThl KOMIFIISALNS KOHE MY3bIKAIBIK
MaTCpraJIAbl TaHAA4y darAbllIapblH UI'CPY.

WN3ydyenne u amamu3 ¢Gopmbl kimaccudeckoro Ttanna Pas de deux. CoumnHeHue ¢opMmbl
KIACCHYCCKOI'0 TaHIa - pas de deux. OBJ'IaI[eHI/Ie HaBbIKaMM ITIPOBCACHUA FpaMOTHOﬁ
KOMITIJISILIH U TTOI00pa My3BIKaJIbHOTO MaTepHuaia npu counHenuu pas de deux CounHenue
1 IMTOCTAHOBKA KJIaCCHUYCCKOI'0 TaHIla Ha 6 1 0oJiee UCIIOIHUTEIEH.

Study and analysis of the classical dance form Pas de deux. Composing a form of classical dance
- pas de deux. Mastering the skills of carrying out a competent compilation and selection of
musical material when composing pas de deux Composing and staging classical dance for 6 or
more performers.

KiarueBble KOMNeTEHIINHT

- KJIACCHKAJIBIK OuJIeri Xopeorpad suIblK TYBIHIBIHBI JAHBIHIAY YIIIH MY3bIKAJIBIK MaTCPHUAIIIbI
cayaTTbl )KHHAKTAay MEH ipIiKTey KYpri3y

- XopeorpadusiablKk KOMIO3MLUS KYpPaMbIHAAFbl TIPEKTEPAIH OapIbIK TYpJepiH Tanaay >KoHe
KOJIJaHy

- Pas de deux knaccukanblk OMiHIH (POpMaChIH KYpy HPUHIUIITEPIH KOJIJAHbIHbI3

- Kitaccukanblk Ou/iH TEXHUKAJIBIK KYPAEI 3JIEMEHTTEPIH KOJIJIaHBIHbI3

- 3 Hemece OlaH Ja KeIl OpbIHAayHIIblUIapta KIACCUKAJIBIK ou KOO bI OPBIHIaHbI3

- pas de trois, pas de quatre, pas de sis, pas d'axion KiaccuKaiblK OHWiHIH (POPMACBIH KYpY
l'IpI/IHI_II/Il'ITepiH KOJIAaHBIHBbI3.

- IIpoBOaAUTE TPAMOTHO KOMITUJISILIUIO U TOJ00P MYy3bIKaJIbHOTO MaTepHaja K HOCTaHOBKE
Xopeorpa(bnqecxoro MMPOU3BCACHUS 1TO KITACCUYCCKOMY TaHIY

- AHaIM3MpPOBATh U IPUMEHSATH BCE BUBI OJJIEPKEK B COUMHEHUH XOpeorpapruiecKkon
KOMITO3HUIIUH

- Ucnonb3oBarh NpuHIMIBI TOCTpOeHUs (POpMBbI Kitaccudeckoro taHia Pas de deux

- Ucnonp30BaTh TEXHUUECKHE CIIOKHBIE DJIEMEHTHI KJIACCUUYECKOTO T aHIla

- OCyIecTBIATh MOCTAHOBKY KJIACCUYECKOTO TaHIa Ha 3 1 00Jiee UCTIOTHUTEICH

- Ucnonp3oBarth MMPUHIHUIIBI TIOCTPOCHUSA (I)OpMBI KJIACCUYCCKOI'0 TaHla ma-Ac-Tpya, na-ae-
KaTp, na-e-Cuc, na-J’ akCboH

- Conduct competently compilation and selection of musical material for the production of a
choreographic work in classical dance

- Analyze and apply all types of supports in the composition of a choreographic composition

- Use the principles of constructing the form of classical dance Pas de deux

- Use technical complex elements of classical dance

- Perform staging of classical dance for 3 or more performers

- Use the principles of constructing the form of classical dance pas de trois, pas de quatre, pas
de sis, pas d'axion

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbiK KepceTy
IIpakTrueckuit nokas
Practical demonstration




Pa3narounslii MaTepuan Oky GaraapiaMachl, KOChIMILIA MaTEpUaIap
CI/IJ'IJ'Ia6yc, JOIIOJIHUTECIIBbHBIC MaTCpHaJIbl
Syllabus, additional materials

HaumeHoBaHue MoayJist bu eHepiHiH mbIFApMAIIBLIBLIFDI | /
HckyceTBo counnennst tanma | /
The art of composing Dance |

Ha3Banue 1uCHUNIMHBI Ay3TTi-KiIaccukaabik 0 komMno3uuusicsbl I /
Kommno3uumsi 1y3THO-KJIaccuyeckoro tanma I /
Composition Duet-Classical Dance 1

UK AUCHUNIMHBI bJ1 (KB)
Koa aucuunjianHbl KDKT (I) 3228
CemecTp 4
KoanuectBo kpeguroB ECTS 3
®opma U BHIAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 30
/KOJIN4€eCTBO KPeAUTOB CPOII - 15
CPO -45
IIpepekBHU3UTHI Knaccukanblk OuaiH KOMIIO3UIUACH |

KoMnosuius kimaccuyeckoro TaHmna I
Composition of classical dance |

ean u3yvyenus

[TapTepimik >koHe oyemik KoJaay TypJiepiH maiianana OThIPbIN, KIACCUKAIBIK OUIH Ay T
(hopMachIH KOIOJIBI JKy3ere achlpy. ¥YITTHIK KOJOPHUT JIEMEHTTEp1 0ap KOHIIEPTTIK HOMIpP KO¥O.
OcCyIecTBIATh MOCTAHOBKH Ty3THOM (POPMBI KJTACCHUECKOT0 TaHIIa, UCIIONIb3YS BUIbI
MMAPTEPHOM U BO3AYIIHOW MOIAEPKKH. [locTaHOBKA KOHIIEPTHOTO HOMEpPA € AJIEMEHTaAMU
HalMOHAJIBHOTO KOJIOPUTA.

Perform performances of the duet form of classical dance, using the types of parterre and air
support. Staging of a concert number with elements of national color.

Conep:xanue

JyaTTi-KnaccukaniblK OUAIH mapTepiliK XKoHE dyeliK KoJjaay TypiepiH 3eprrey. Kinaccukanbik
Pas de deux popmacsinaa afaxxno Kypy NpUHIMIITEPIH 3epTTey. YIATTHIK KOJIOPUT HJIEMEHTTEPI,
YIII 5)KOHE OJ1aH Ja KOeIl aJjaMFa apHaJFaH KOMITO3HUITUSCHI Oap 9/1e0u ImIbIFapMa HEer131H/1e qyJTTi-
KJIaCCHUKAJIbIK 6I/II[1 [IbIFapy KOHC KOIO.

N3yueHne BUAOB NapTepHOM M BO3AYIIHOM NOJJIEPKKH JyITHO-KJIACCHYECKOrO TaHIA.
I/IsyquI/Ie IMPUHOUIIOB TMOCTPOCHUSA aJa’KNO B KIIACCUYCCKOM Pas de deux. CounHeHnu u
IOCTAHOBKA HOY3THO-KJIIACCUYCCKOTO TaHId@ Ha OCHOBEC JIMTCPATYPHOTO IIPOU3BCIACHUSA, C
QJICMCHTAaMHM HAIMOHAJIBHOT'O KOJIOpUTA, KOMIIO3UIIUW Ha 3 u OoJiee YeNOBEK.

Study of the types of parterre and air support for duet-classical dance. Study of the principles of
building adagio in the classical Pas de deux. Composing and staging a duet-classical dance based
on a literary work, with elements of national color, a composition for 3 or more people.

KiaioueBnbie KOMIICTCHI MU

- Knaccukansik OuaiH mapTepiik )KoHe oyelliK Koiay TYpJIAepiH MEHTepy

- XopeorpausuiblK KOMIIO3UIUSHBI IIBIFapy/1a KOJAayIapAblH OapiblK TypJepiH Tainay
KOHE KOJIIaHy

- YITTBHIK KOJIOPHUT 3JIEMEHTTEPIMEH Y3 TTi-KIaCCUKAIBIK OU KOMBUIBIMBIH KY3€Tre achlpy

- XopeorpausiblK TYbIHIBIHBI KOO YILiH MY3bIKaJIBIK MaTepUaiiap bl TAHIAY *KOHE cayaTThl
KYpacThIpy

- Branets BuaamMu napTepHON ¥ BO3AYIIHON MOJJIEPKKU KIACCUYECKOTO TaHIA

- AHaJIM3UPOBATh U MIPUMEHSTH BCE BUJIbI MOJIEPKEK B COUMHEHUH XOpeorpaduueckon
KOMITO3UIIHI

- Ocy1ecTBIATh IOCTAHOBKY Ty3THO-KJIACCHUYECKOT0 TaHLA C 3JIEMEHTAMH HAIlMOHAIBLHOTO
KOJIOpUTa




- [IpoBOIUTH TPaMOTHO KOMIWJIALIMIO M ITO00P MYy3BIKaJIbHOTO MaTepHaja K OCTaHOBKE
xopeorpaduuecKoro MpoNU3BeICHHS

- Master the types of parterre and air support of classical dance

- Analyze and apply all types of support in the composition of a choreographic composition
- Perform a duet-classical dance with elements of national color

- Conduct a competent compilation and selection of musical material for the production of a
choreographic work

®opMa UTOTOBOr0 KOHTPOJIS [IpakTukanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MmaTepua Oky 6armapiamackl, KOCBIMIIIA MaTepHUaaap
CI/IJ'IJ'Ia6yc, JOIOJHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumenoBanue moayJs Bu eHepiHiH mMIBIFApMAIIBLIBIFDI |/
HckycerBo counHennst Tanna |/
The art of composing Dance |

Ha3zBaHue JMCHUIIIHHBI XaJbIK-CaxXHAJBIK 0M KypacTbipy I/
CouynHeHnEe HAPOAHO-CIIeHNYecKOoro Tanma I /
Composing Folk-Stage Dance |

UK THCHUNIMHBI bJ1 (KB)
Koa nucuMminuel SNST (1) 3229
Cemectp 4
KouunvectBo kpeauroB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHIA [Ipaktryeckue 3ansatus — 30
/KOJINY€eCTBO KPeAUTOB CPOII - 15
CPO - 45
IIpepekBHU3UTHI XanbIK-CaxHAJIBIK OMiHIH KOMIIO3ULUASCHI 1/

Komrmo3umust HapoAHO-CIIeHUYeCcKoro Tania 1/
Composition of folk-stage dance I

Iean u3yyenus

Exi jkeke Typaeri XaJbIKTbIK-CaXHaJIBIK Xopeorpadusi KOMbUIBIMIApBIH XKYy3ere acelpy. bunixn
CIOXKETTIK JKEJICIHAE JApaMaTyprus 3aHblH MeHrepy. Kimi >xoHe yikeH ¢opMaaarsl
XOpeOFpaq)I/IHJILIK KOMITO3UIIUAHBIH cypeTTepiHL[eri OPBIHAAY ABIH chaM6J’ILZ[iK HBbICAHBIHBIH
MOHI

Ocy1miecTBIATh MOCTAaHOBKM HApPOJHO-CIIEHWYECKOH Xopeorpaduu ABYXYacTHOH (OpMBI.
OcBoeHune 3aKOHa JpaMaTypriuu B CIOKETHOM JIMHUM TaHIlA. 3Haue€HWE aHCaMOJIeBON (HOpMBI
UCTIOJHEHUS B pUCYHKAX XOpeorpapuueckoil KOMIIO3UIUHN B MaNbIX U 00JbIINX (popmax

To carry out performances of folk-stage choreography of binary form. Mastering the law of
drama in the storyline of dance. The meaning of the ensemble form of performance in drawings
of choreographic composition in small and large forms

Conepxanue

XopeorpadusuibIK KOMITO3UIMSIHBIH CYpEeTTEpiHIE Killli )KoHe YIIKeH GopMaapaa aHcaMOJIbIiK
OpbIHJIay (hOPMACHIHBIH MaHbI3bl. XallbIK-CaXHAJIBIK XOpeorpadusHbIH KONBUIBIMIAPbIH KY3€re
acblpy, €Ki OeJIKTeH TypaThlH KOWBUIBIMABI KYpPacTBIPY *KOHE >Ky3ere achlpy. AYKbIMIbBI
XopeorpadusIbIK MaTepuaiibl 3epTTey, Tal1ay KOHE KUHAY .

3HayeHue aHcaMOJeBOl (OPMBI HCIIOIIHEHHS B PUCYHKaX Xopeorpaduyeckoil KOMITO3UIMU B
MabIX U Oonbnx ¢popmax. OCymiecTBIATh NOCTAHOBKY HapOIHO-CLIEHHYECKON Xopeorpaduu,
COUUHATH U OCYHICCTBIISIThL ITOCTAHOBKY IlBquaCTHOﬁ (I)OpMBI. HCCJ’ICI{OB&HI/IC, aHaJInu3 u C60p
xopeorpaduueckoro Marepuana.

The knowledge of ensemble form of performance in the drawings of the choreographic
composition in small and large forms. To make performances of folk-stage choreography,




compose and perform the production of a two-part form. Research, analysis and collection of
large-scale choreographic material

KiarwueBble KOMNeTEHIINHT

-Exi GeiKTeH TYpaThiH XaJIbIKThIK-CAaXHAJIBIK O KOMITO3UIIMSUIAPBIH KYPACTHIPY SJiCTEPl MEH
TOCUIZIEPIH TaJaay jKoHE KOJJIaHy

- XopeorpadusibIK KOMIIO3UITUSHBIH CypeTTepiHae aHcaMOIbIiK ¢popMaia OpbIHIAY
TOCUIIEPiH KOJIaHy

- XaubIk OnsepiHiy aTpuOyTTapbIMEH X0peorpadusIbIK KOMIIO3UIIHSAIA KYMBIC icTel 011y
- XopeorpausuibIK JIGKCUKaHbI MEHIe€pY JKOHE MOJIIaBaH, yKpauH, LbIraH XaJlblK OWJIEepiHiH
KOWBUIBIMJIAPBIH JKY3€Te achIpy.

- XaJIBIKTBIK-CaXHAJIBIK OM KOMIIO3HILIMSIAPBIH jKacay o/IicTepl MEH 9IICTEePiH TalIaHbI3 KOHE
KOJIZJaHBIHBI3: MOJISIK, BEHrep. EBpeit, rpek

- OHriMe OWiHJIer1 MOHEPIICTT TAJIAy

- XanbIK OusiepiHiH XopeorpadusiblK JIGKCUKAChIH MEHTepy: MoK, BeHrep. EBpeil, rpek

- AHanU3MpPOBATh U IPUMEHATH METO/IbI U IPUEMBI COCTABJIEHHUS KOMITO3UIIUI HApOJHO-
CIICHMYECKOT0 TaHIla JBYX4YaCTHON (hOPMBI

- [IpumenHsaTH PUEMBbI aHCAMOJIEBOI ()OPMBI UCTIOJIHEHHUS B PHCYHKAX XOpeorpapuiecKon
KOMITO3UIIUU

- YMeHue paborats B XopeorpaduuecKoil KOMITO3UIIUN C aTPUOYTaMU HAPOIHBIX TAHIICB

- BiageTs xopeorpaduueckoii J1eKCUKON U OCYIIECTBIATh MOCTAHOBKH HAPOIHBIX TAHIIEB
MOJIIABCKUN, YKPAUHCKHM, LIBITAHCKHM.

- AHaJIU3UPOBATh U MPUMEHSTh METO/IbI M IIPUEMBI COCTABIICHUS] KOMIIO3ULIUKA HAPOJIHO-
CLEHUYECKOI0 TaHLA: ITOJIbCKUW, BEHTEPCKHUNA. EBPEHCKUM, TPEUECKUI

- AHaM3UpOBaTh CPEJACTBAMHU BBIPAXKEHUS B CIO’KETHBIX TAHIAX

- Bnagets xopeorpadudeckoil IEKCUKOIM HAPOIHBIX TAHIEB: MTOJIbCKUN, BEHTCPCKUH.
€BPEUCKUI, TPEUECKUI

- Analyze and apply methods and techniques for composing compositions of folk-stage dance
of two-part form

- Apply the techniques of the ensemble form of performance in the drawings of the
choreographic composition - Ability to work in a choreographic composition with the
attributes of folk dances

- Master the choreographic vocabulary and perform performances of folk dances Moldovan,
Ukrainian, Gypsy.

- Analyze and apply methods and techniques for composing folk-stage dance compositions:
Polish, Hungarian. Jewish, Greek

- Analyze by means of expression in story dances

- Master the choreographic vocabulary of folk dances: Polish, Hungarian. Jewish, Greek

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTukansIK Kepcery
[IpakTrueckuit nmokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsel, KOCBIMIIIA MaTepHUaIIap
Cunnalyc, JOTOHUTETbHBIE MATEPUAITBI
Syllabus, additional materials

3 kypc

HanmenoBanue moayJist bu enepinin mbirapmambuibirs 11/
HckyceTBo counnenns tanma I1/
The art of composing Dance |1

Ha3Banue TuCUMILIHHBI Xopeorpadus pexuccypacs 11/
Pexkuccypa xopeorpagumu 11/
Direction of choreography Il




Iuxa A cOUIIMHBI B/ (KB)

Koa nucuunianubl RH (IT) 3230
Cemectp 4
KoanuectBo kpeauroB ECTS 4
®opma U BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 40
/KOJIUYeCTBO KPEIUTOB CPOII - 20
CPO -60
IIpepexBU3UTHI banermericrep medepuiri |,

banermeiicrep mebepairi I
MacrepctBo G6anermeiicrepa I, MacrepcTBo

Oanermeticrepa Il
Skill of ballet I, Skill of ballet II

esn uzyvenust

Pexwuccepik mebepiikke ue 60iry.
Brnazsets MacTepCcTBOM PEIKUCCYPHI.
Possess the skill of directing.

Conep:xxkanue

Xopeorpadusgarsl  My3BIKQIBIK ~ CTHIBAEPAIH KOpIHICI. My3bIKaJIBIK ~ CTHJIBJIEPre TOH
epeKmeJIiKTep. KOﬁBIHbIMHBIH MY3bIKAJIBIK CTHJIIH AHBIKTAYy. My3BIKaJ'ILIK-XOpCOFpaQ)I/I}UIBIK
ApaMaTyprusiHbl  1aMbITy. XOpeorpausulblK —IIBIFAPMAHBl  JKacay Ke3iHIEC MY3BIKAJIBIK
CTHJIbJIEPIIH MPUHLUUITEPIH Talgay *oHE KOJJaHy JaFabUIapblH MEHrepy. XopeorpadusiibiK
IIBIFapPMAaHbI KYPACTBIPY JKOHE OPBIHIAY.

OTpa)KeHI/Ie MY3bIKAJIbHBIX CTUJIEH B Xopeorpaq)ml. XapaKTeprle 0COOEHHOCTH MY3bIKaJIbHBIX
ctwieil. OrmpezneneHue My3bIKAIbHOIO CTHJIA IOCTAaHOBKU. Pa3paboTka My3bIKaJbHO-
xopeorpaduueckoil npamarypruu. [IpuodpeTeHrie HaBBIKOB aHaTN3a U MPUMEHEHUS IPUHIUIIOB
My3bIKaJIbHBIX CTWJIEH MpH CO3JaHUM Xopeorpaduueckoro npousBenaeHus. CoyuHEHHE W
IIOCTaHOBKAa XOpCOFp&(I)H‘IGCKOfI KOMITO3UIIUH.

Reflection of musical styles in the choreography. Development of musical and choreographic
drama. Acquisition of skills in analyzing and applying the principles of musical styles when
creating a choreographic work.

KiroueBbie KOMIICTCHI MU

- Xopeorpa(bmmm( KOMITO3UIIUA KOMITIO3UIIMACBIHIA KeCKiHI[eMe MCH MY3bIKa CTI/IJ'IL,[[epiH
Tajay *KoHe KOJAaHy: UMIIPECCUOHN3M, a0CTPAKIIMOHU3M KOHE CIOPpEaTi3M

- KoMno3unusiael KypacTeIpy Ke3iHae XopeorpadusIblK xKa3y CTHIIIH Tajiay *KoHE aHbIKTay

- TananraH cTuiIbre coiikec KoMno3unusaaa cypet, Kanon, xopeorpadusibik MOTIH calry
JarILICBIH MEHIEPY

-AHaJ'II/ISI/IpOBaTb U NPpUMCHATH B COUMHCHUU XOpCOFpaCI)quCKOﬁ KOMITO3MIIUH CTHUIIN )XUBOIINCU
Y MY3BIKH: UIMIIPUCCUOHU3M, a0CTPAKLIMOHU3M U CIOppeain3m

-AHaJ'II/ISI/IpOBaTB " OpCACIATh CTUIIb XOpeOFpa(I)I/I‘-ICCKOFO no4yepka npru COYMHCHUU
KOMITO3U NN

-BJ'Ia,Z[CTB HaBLBIKOM MMOCTPOCHUECM PUCYHKA, KaAHOHA, XOpCOl‘pa(I)I/I‘-ICCKOI‘O TEKCTa B KOMIIO3UIIUHN
COTJIACHO BBIOPAHHOMY CTHUJIIO

- Analyze and apply the styles of painting and music in the composition of the choreographic
composition: impressionism, abstractionism and surrealism

- Analyze and determine the style of choreographic handwriting when composing a composition
- Master the skill of constructing a drawing, canon, choreographic text in a composition according
to the chosen style

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbIK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3naTounblii MaTepua Oky Garmapiamacsel, KOCBIMIIIA MaTepHaIIap
CI/IJIJIaGYC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl




Syllabus, additional materials

HaumeHoBaHue MoayJist bu eHepiHiH mbIFapMambLIbIFbI 11/
HckycerBo counnenus tanna I/
The art of composing Dance |1

Ha3Banue TUCUMILIHHBI 3amanayu xopeorpadus Herizaepi /
OcHOBBI COBpeMeHHO# Xxopeorpaduu /
Basics of Contemporary Choreography

Iuxa A cuUIIMHBI bJ1 (KB)
Koa nucuunianubl OSH 3231
Cemectp 4
KoanuectBo kpegutoB ECTS 4
®opma U BUAbI y4eOHBIX 3aHATHI [IpakTuyeckue 3ansatus — 40
/KOJINY€eCTBO KPeAUuTOB CPOII - 20
CPO - 60
ITpepexkBU3UTHI

banermeiicrep enepiniy Herizuepi 11/
OcHoBBI OaneT™eiicTepckoro uckyccrsa 11/
Basics of ballet master's art IT

eaun uzyyenus

XopeorpausiblK KOMIIO3ULUSHBI kKacay
OCYI_HGCTBJ'IHTL IMOCTAHOBKY XOpeOFpa(I)quCKOfI KOMITO3UIIUH
Create chorepgraphic composition

Conep:xanue

Kazipri 3amaH xopeorpa@usCbIHBIH HETI3rl JKoHE OalIaHBICTBIPYLIBI  KO3FaJbICTApBbIH
MPAKTUKAIBIK 3€pTTEy, €JCHIe aybICyJbIH TEXHUKAJIBIK odicTepi, Oemimaepaeri Herisri
KO3FaJIbICTap/ibl UTepy: €leH, OpTa, Kajamaap koHe cekipy. Ka3zipri 3amanfbl  xopeorpadusHel
cayarThl OpBIHJAYAbl MEHrepy. JleHeHi KeHICTIKTe ce3iHy. /[eHeHIH KEHICTIKIEH »oHE €eHMEH
OainaubIChl. TaKTHIIBIIIIK.

[IpakTueckoe u3y4eHHE OCHOBHBIX U CBS3YIOIIMX JIBUJKEHUH COBpPEMEHHOH Xopeorpaduu,
TEXHUYECKHUE MPHUEMBbl MEPEeXOJ0B Ha IOJ, OCBOCHUE Oa30BBIX IBIKEHUHM B pasjenax: Mo,
cepeauHa, maru U npbbKKU. OCBOEHHE T'pPaMOTHOIO UCIOJHEHHS] COBPEMEHHOM Xopeorpaduu.
Omymienue Tena B mpocTpancTse. KOHTAKT Tena ¢ MpOCTPaHCTBOM U MOJIOM. TakTHIIBHOCTS.
Practical study of the main and connecting movements of modern choreography, techniques of
transitions to the floor, mastering the basic movements in the sections: floor, middle, steps and
jumps. Mastering a competent performance of contemporary choreography. The feeling of the body
in space. Contact of the body with the space and the floor. Tactility

KiaroueBble KOMIIETEHIINH

- TakTUIBALNIK, KEHICTIKIIEH JKOHE TPaBUTAIIMSMEH JKYMBIC jKacay apKbUTbI 3aJI/IbIH €/IeHIH/e
JKOHE OpTacCbIHaA HEri3ri KO3FaJIbICTapAbl CayaTThbl OPbIHAAY bl TaJ1Jay KoHC IMPAKTHUKAJIBIK
MEHrepy.

- Enenne *oHe 3ai/bIH OpTAaChIH/A JKAaTTHIFyJIap/ia CAJIMAKThIH KYMBICHIH JKOHE OHBI Oepy/Ii
Tajigay KoHC IMPAKTUKAJIIBIK MCHI'CPY.

- Kasipri xopeorpadusiHbl OKbITY 9JIICTEMECIH TaJIAaHbI3

- AHaJ'II/I3I/IpOBaTL " NPAKTUYICCKHU OCBAMBATH T'PAMOTHOC UCIIOJIHCHUEC 0a30BBIX IIBI/I)KGHI/Iﬁ Ha
TOJTY ¥ Ha CEPEJIMHE 3aJIa Yepe3 TAaKTUIbHOCTh, padOTy ¢ MPOCTPAHCTBOM U TPAaBUTAITHIO.

- AHaJ'II/I3I/IpOBaTL " NPAKTUYICCKHU OCBAMBATH pa60Ty BE€Ca 1 €ro nNepCeHocCa B YIPAXKHCHUAX HA
IIOJIy M Ha CEPCAUHEC 3aJ1a.

- AHaJIM3UPOBATh METOJIMKY MPETNOAABAHUS COBPEMEHHON Xopeorpaduun

- Analyze and practically master the competent execution of basic movements on the floor and in
the middle of the hall through tactility, working with space and gravity.




- Analyze and practically master the work of weight and its transfer in exercises on the floor and
in the middle of the hall.
- Analyze the current choreography teaching methodology

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiK Kepcery
[IpakTueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky 6armapiamackl, KOCBIMIIIA MaTepHUaaap
CI/IJ'IJ'Ia6yc, JOIOJIHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist bu eHepiHiH mbIFapMambLIbIFbI 11/
HckyceTBo counnenns tanma 1/
The art of composing Dance |1

Ha3Banue 1uCHHUILUIUHBI Knaccukaabik 0u kypactsipy 11/
CouuHenne kiaaccnyeckoro tanua Il /
Composing Classical Dance I1

HuKJI THCHUNIMHBI bJ1 (KB)
Koa mucuunimHbI SKT (II) 3232
Cemectp 4
KouaunvectBo kpeauroB ECTS 4
®opma U BUAbI y4eOHBIX 3aHATHI [Ipaktryeckue 3ansatus — 40
/KOJINY€eCTBO KPeAUTOB CPOII - 20
CPO - 60
IIpepexkBU3UTHI Knaccukanblk OuIiH KOMIIO3ULIUACHI |,

Kiraccukanslk Ou1iH KOMIO3UIUschI 11
Kommo3urus kinaccuueckoro tanuna I
Kommnozunus knaccuyeckoro tanna 11
Composition of classical dance I,
Composition of classical dance II

Hean nzyyenus

Krnaccukanslk 6u ¢popMacelH Kypy NpUHLIMITEPIH Urepy pas de trois, pas de quatre >xoHe T.0. 6
JKOHC OlaH Oa KOIl OpbIHAAayHIblra KOIOJbI )KY3€TC€ aCbIPpY.

OcBoeHHE TPUHIIMIIOB MOCTpOeHUsT (popMbl Kilaccuueckoro taHma pas de troi, pas de quatre u
6omee. OcyiecTBIeHHE MOCTAHHOBKY Ha 6 UCIIONHUTENEH U boriee.

Mastering the skills of staging work on the vocabulary of classical dance. Mastering the
principles of building a form of classical dance pas de trois, pas de quatre and more. The use of a
competent music compilation for composing a composition

Conepxanue

Knaccukansik 6u hopmanapsl — ma-ae-Tpya, na-e-kKatp, mna-ae-cuc, ma-1’ akChoH. YIII )KOHE OfaH
Jda KOIl OpbIHJaylIblIapra apHaJIFaH KJIaCCHUKAJIBIK on KOMITO3UIUAJIapbIHAAF bl KOMITO3UIIUAJIBIK
cyper. Ila-ne-tpya, ma-ge-katp, ma-je-cuc, INa-i akChbOH KJIacCHUKalbIK O (opMachlH jkazyra
dpHaJIfaH MY3bIKaJIbIK MaTCPUAIIMCH JKYMBIC.

CDOpMLI KJIaCCHYECKOI'O TaHIla — na-ge-Tpya, na-gae-karp, ma-ae-Ccuc, Ha-ﬂ’aKCBOH
KoMmo3umoHHbI pUCYHOK B KOMIO3HIIMSIX KJIACCUYECKOTr0 TaHIIa Ha 3-X U OoJiee UCTIOMHUTENEH.
Pabora HaJ MY3bIKAJIbHBIM MaTCpUaJIOM IJII COUMHCHU A q)OpMLI KJIaCCUYCCKOI'0 TaHIla Ima-Ae-Tpya,
na-sie-KaTp, ma-/ie-Cuc, na-J’ akCboH.

Forms of classical dance — pas-de-trois, pas-de-quatre, pas-de-sis, pas-d'axion Compositional
drawing in classical dance compositions for 3 or more performers. Work on musical material for
the composition of the classical dance forms pas-de-trois, pas-de-quatre, pas-de-sis, pas-d'axion

KiaroueBble KOMIIETEHIINH

- XopeorpausuiblK KOMIIO3UIMS KYPaMbIHIAFbI TIPEKTEPAiH OapIIbIK TYpJIepiH Tajiay *KoHe
KOJITaHy
- 3 HeMece 0J1aH J1a Kell OphIHIAYIIbUIAPFa KJIACCUKANIBIK OU KOIO/IbI OPbIHIAHbI3




- KJIACCUKAJIBIK OUJIET1 XOpeorpad siIbIK TYBIHABIHBI KOO YIIIiH MYy3bIKAJIBIK MaTePUAIIbI
cayatTbl )KHHAYIBI )KOHE 1PIKTEY 1 XKYPTrizy

- AHAJIM3UPOBATH M IPUMEHSTH BCE BUJIBI ITOJCPKEK B COUMHEHUN XOpeorpadudecKkoit
KOMITO3UITUH

- OCyIIeCTBISATh MOCTAHOBKY KJIACCUYECKOI0 TaHIa Ha 3 1 0oJiee UCTIOTHUTENEH

- HpOBO,I[I/ITb I'paMOTHO KOMIIWJIAIIUIO U HO,H60p MY3BIKaJIbHOT'O MaT€pHralia K IIOCTaHOBKE
xopeorpaduueckoro Mpou3BeIeHUS M0 KIIACCHYECKOMY TaHILY

- Analyze and apply all types of supports in the composition of a choreographic composition
- Perform staging of classical dance for 3 or more performers

- Conduct competently compilation and selection of musical material for the production of a
choreographic work in classical dance

®opMa UTOTOBOr0 KOHTPOJIS [IpakTukanbiK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepua Oky Oarnapiamacsl, KOCBIMIIIAa MaTepHUaIIap
CI/IJ‘IJ‘Ia6yc, JOIOJHHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

HanmenoBanue moayJist bu eHepiHiH mbIFapMambLIbIFbI 11/
HckyceTBo counnenns tanma 11/
The art of composing Dance |1

Ha3sBanue 1M CHMILTHHBI JAyatTi-KaaccukanbiK 0u komnozuuuscel 11/
Komno3numst 1y3THO-KJIaccuyeckoro tanua 11/
Composition of Duet-Classical Dance 11

UK THCHHNIMHBI bJ1 (KB)
Koa iucuunimHel KDKT (II) 3233
Cemectp 4
KonnuectBo kpenntoB ECTS 3
®opma U BUIAbI y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 40
/KOJIN4eCTBO KPeIUTOB CPOII - 20
CPO-60
IIpepexBU3NTHI Jy3TTi-KIacCUKaIbIK OMIIH KOMIIO3UIUACH |

Komno3umus 1y3THO—KIaccuueckoro taxma [
Composition of duet classical dance |

Iean n3yvyenus

Xopeorpa(bmmbn( KOMITO3UIUAHBI 9,[[661/1 Hel“i3I[e JKIOHE napTepniK KOHE SyeHiK KoOJLAay
AJIeMEHTTEp1 Oap yIlI HeMece OJaH J1a Kell OpbIHAayLIblIapFa KOOIl )KY3€re achlpy.
OCYHICCTBJ'ISITL IMOCTAHOBKY Xopeorpa@nqecxoﬁ KOMITIO3UMIIUHN Ha HHTepaTypHOﬁ OCHOBE€ U Ha
TpEX U OoJiee CTIOTHUTENEN C JIEMEHTaMH MTapTEPHBIX U BO3AYLIHBIX MOJIEPIKEK

Perform a choreographic composition on a literary basis and for three or more performers with
elements of parterre and air support.

Conepxanue

XopeorpausuibIKk Mypa CIEKTaKIIbJIEpiHEH, Ka3ipri 3aMaHfbl 0ajeT CHeKTaKJIbISpIHEH YIII JKOHE
OJaH Jia KOoIl OpbIHAAayIIbLIapFa apHajlraH Jyd3T-KIaCCUKAJIBIK on KOMITO3HMIHMAJIAPBbIH Kapay »KoHE
tangay. KoMmosummsnapabl KypacThlpy YIIIH cayaTThl KOMIMJISIMS JKOHE MY3BIKAJIbIK
Mar€puajlabl TaHAAY AarAbICHI.

HpOCMOTp 1 aHaJInu3 KOMHO3I/II_II/II71 AYSTHO-KJIACCUYCCKOI'O TaHILla Ha TpéX 1 00JIee UCIIOHUTEIEH
M3 CHEKTaKJIeH Xopeorpauueckoro Hacieausi, COBPEMEHHBIX OaleTHhIX crekTakied. HaBbik
IPOBCACHUA FpaMOTHOﬁ KOMITWJIAOWUN U n0ﬂ60pa MY3bIKAJIBHOT'O MaTCpHaia A COYUMHCHUA
KOMITO3UIINM.

View and analyse duo and classical dance compositions for three or more performers from
choreographic heritage productions, contemporary ballet performances. Viewing and analyzing
DCD compositions for three or more performers from performances of choreographic heritage,




modern ballet performances. The skill of conducting a competent compilation and selection of
musical material for creating compositions.

KiarwueBble KOMNeTEHIINHT

- XopeorpadusibIK KOMIIO3UITUAIAFB] OapIIbIK KOJIAay TYPJIEpiH Tayay jKOHE KOJIIaHy

- O1elu meIFapMa HeTi31HAe Ay T-KJIACCUKAIBIK OM KOWBUIBIMBIH )KY3€Tre acblpy

- 3 xoHE OJIaH Aa KOoII agaMra apHaJIiFaH JYy3T-KIACCUKAJIbIK ou KOﬁBIHbIMBIH KY3€re aceipy
- XopeorpausuibIK MbIFapMa KOO YIIiH MY3bIKAIBIK MaTepHaIbl JYPHIC KYPACTHIPY KOHE
Tagaay

- AHAJIM3UPOBATH U MIPUMEHSTH BCE BUJIBI MTOJICPKEK B COUMHEHUN XOpeorpadudecKkoit
KOMITO3HUMIIUH

- OCYH.[GCTBJISITB MOCTAHOBKY AY3THO-KJIACCUYCCKOI'O TaHlla Ha OCHOBC JIMTCPATYPHOI'O
IIPOU3BCACHUA

- OcyIIecTBISATh TOCTAHOBKY JTy3THO-KJIACCHYECKOTO TaHIa Ha 3 "YeloBeka u Oolee

- HpOBOI[I/ITb I'pPaMOTHO KOMIIWJIAIIUIO U HO,I[60p MY3bIKAJIbHOTO MaTCpHralia K IIOCTAHOBKE
xopeorpaduueckoro nponu3BeICHU

- Analyze and apply all types of support in the composition of a choreographic composition
- To perform a duet-classical dance based on a literary work

- Perform a duet-classical dance for 3 people or more

- Conduct a competent compilation and selection of musical material for the production of a
choreographic work

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbIK Kepcery
IIpakTrueckunii mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONOJHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJist Bu eHepiniH mbiFapMambLIbiFsbl 11/
HckycerBo counHenuns tanua 1/
The art of composing dance Il

Ha3sBanue qycuMniIHHbI XanbIK-caxHaJIbIK 0uiH KypacToipy 11/
CounHeHHEe HAPOAHO-CHIeHNYecKoro Tanma 1/
Composing a Folk Stage Dance |1

MK AUCHUTUTHHBI bJ1 (KB)
Koa ntucuunmimHbl SNST (I1) 3234
Cemectp 4
KosnuectBo kpeauroB ECTS 4
dopma U BUIbI YUeOHBIX 3aHATHI [IpakTuueckue 3anstus — 40
/KOJIUYECTBO KPEAUTOB CPOII - 20
CPO - 60
IIpepexkBU3UTHI XambIK—CaxHAJIBIK OMiHIH KOMIO3HUITUsCHI 11

KOMHO3I/ILII/I}I HapOAHO-CHCHHUYCCKOI'0 TaHIa II
Composition of folk-stage dance I1

ean nzyyenus

[lebepxana oTKi3im, Xopeorpadpus KypbIHbI3
Ocy1ecTBIATh NPaKTUKYM M COUMHEHHE Xopeorpaduun
Carry out a workshop and compose choreography

Conep:xkanue

Komnozunusael KeHICTIKTIK mienty, Eypona »oHe A3us enJiepiHiH HeTi3ri 3JIeMeHTTepi MeH Ou
KUMBUIIApbIH aHBIKTAYy *KOHE JaMBITYy SJICTepiH WUrepy. bu crouTachlH Kypy NPUHIUMIH OuTy.
Eypomna sxone A3us enjiepiHiH XalblK-CaXHAJIBIK OMJICPiHIH JIEKCUKAChI HETI31He CIOUTaHbI a3ipIiey
KOHE KOI0.




OcBoenue MCTOHNOB MHNPOCTPAHCTBCHHOTO PCIICHHUUSA KOMIIO3UIIMU, OIPCACICHUA W Pa3BUTUA
OCHOBHBIX 3JIEMEHTOB U I[BI/I}KCHI/Iﬁ TAHIICB CTpaH EBpOl'IBI " A3un. 3HaHUE IIPpUHIMIIA ITIOCTPOCHHUA
TaHHeBaHBHOﬁ CIOUTHI. Pa3pa60TKa N TIOCTAaHOBKAa CIHOHMTBI Ha OCHOBC JICKCUKHM HAapOJHO-
COCHUYCCKHUX TaHICB CTpaH EBpOl’IBI Hu A3un.

Mastering the methods of spatial solution of composition, definition and development of the main
elements and movements of dance in Europe and Asia. Knowledge of the principle of building a
dance suite. Development and production of a suite based on the vocabulary of folk stage dances
from Europe and Asia.

KiarwueBble KOMNETEHIINHT

- YiikeH ¢hopmaiibl KOMIIO3UIIMS JKacayaa Ou CFOMTaChIH KYPY MPUHIIMITIH KOJITAHBIHBI3.

- OJeM XaJbIKTapbIHBIH HET13T1 OM KO3FaJIbICTaphl Typasibl OUTIM/II KOJAAHBIHbI3 )KOHE CayaTThl
IIPAaKTUKAJIBIK HIOYFa UC 60J'IBIHI>IS.

- Eypona men A3usimarbl OMIiH HET13T1 2IEMEHTTEPl MEH KO3FaJIbICTApPhIH aHBIKTAY JKOHE JIaMBITY.
- Eypona meH A3ust XalnbIK CaXHAaJbIK OWJIEpPIHIH CO3/1K KOPbIHA HET13/ereH Ou oHIIPICIH KYpy
KOHE HKYPri3y.

- HpI/IMeHHTB IIPUHIMUII TIOCTPOCHUA TaHLIeBaJ'ILHofI CIOUTHI B pa3pa60TKe KOMITIO3UIINHN prHHOﬁ
(bopMBL.

- Mcnionp30BaTh 3HaHUSI OCHOBHBIX I[BI/I)KeHI/Iﬁ TaHOCB HAPOJA0B MHpPa U BJIAJICTh I'PAMOTHBIM
IMPAKTUYICCKUM ITOKAa30M.

- OHpeI[eJI}ITB " pa3BUBATb OCHOBHLIC 3JICMCHTLI U ABUKCHUA TAHICB CTPpaH EBpOHLI "1 A3nu.

- CounHATL U OCYHICCTBJIATD ITOCTAHOBKY TaHIda HA OCHOBC JICKCUKHW HAPOAHO-CHCHUYCCKUX
TaHIEB cTpaH EBponbl u A3uu.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

dopmMa HTOTOBOI0 KOHTPOJISA [IpakTHuKanbIK KOpceTy
IIpakTrueckuit nokas

Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOTOJHUTENbHBIE MaTEpUAIIbI

Syllabus, additional materials

HaunmenoBanue moayJist bu eHepiHin mbIFapMambLIbIFsI 11/
HckycerBo counnenus tanna 11/

The art of composing Dance |1

Ha3Banue 1uCUHUIIUHBI Ka3zak Ouin Kypactbipy /
CounHeHHe Ka3aXCKOro Tanua /

Composing of kazakh Dance

HuKa JMCHUIIIHHBI B/ (KB)

Koa pucuunianubl SKzT 3235

Cemectp 4

KoanuectBo kpeautoB ECTS 3

®opma U BHAbI y4eOHBIX 3aHATHI IIpakt 40

/K0JIMYeCTBO KPEAUTOB Cpom 20
Cpo 60

IIpepexkBHU3UTHI

XalbIK-caxXHaIbIK OWiHIH KOMIIO3ULUICH 11/
Kommosurus HapoaHo-ciieHrnueckoro Tanma I/
Composition of folk-stage dance I1

Iean nzyyenus




Kazak offennep »xoHe epiep OWiHIH OM KOMIO3UIMICHIHA JAEWIH OM STIOATEPIH KYpacThIpy
JaFIbUTApbIH KanbITacTelpy. CTyHEeHTTEpiH XopeorpadusiiblK 00pa3gapMeH oujay KaOijaeTiH
JaMBITY, Ka3aK OWiHIH IJIACTUKAJIBIK MYMKIHIIKTEPIH JaMBITY JKOHE KCHEUTY.

(DopMI/IpOBaHI/Ie HaBbIKOB COYMHCHHEC TaHLCBAJIBHBIX OTIOJOB  OT IPOCTHIX (bOpM a0
TaHLECBaJIbHBIX KOMHO3I/II_[I/II71 Ka3axCKoro JKCHCKOIro H MYKCKOIo TaHIIa. PaszButne
OaJIeTMEMCTEPCKUX CIIOCOOHOCTEH CTYACHTOB MBICIUTh XOpeorpadhuuecKuMH 00pa3aMHu.
Formation of skills composing dance sketches from simple forms to dance compositions of
Kazakh women's and men's dance. Development of ballet master's abilities of students to think in
choreographic images, development and expansion of plastic possibilities of Kazakh dance

Conep:xkanue \

CroxkeTi JKOK oiiennmep MeH epiep OuiHiH XopeorpadusuIblK CO3/1iK KOpbIHA HETI3JeNTreH
xopeorpadusuIbIK  KOMIO3UIUS Kypy. KOMMIO3UIUSIBIK KYPBUIBICTBIH JKail TYPJEPIH KYpY
JaFIbUIapEIH MEHrepy. My3bIKaIbIK MaTepraiMEH KYMBIC jkacay. KenaeHeH jxoHe TiK 1aMyaarbl
Ka3aK OMiHIH HETi3Ti JIEMEHTTEepl MEH KUMBLIAAPBIH aHBIKTAYy, KUBIHAATY KAaOUIETiH JaMBITY.
CounHeHHE XOpeorpapuvecKoll KOMIIO3MIIMA HA JIGKCHKE JXEHCKOTO W MYXCKOTO TaHIa
0e3CIOKETHOII OCHOBEL. Pa3BUTHE HABBLIKOB IMOCTPOCHUA ITPOCTBIX (bOpM KOMITO3UIITMOHHOI'O
pemenusi.  PaGora ¢ My3bIKalbHBIM MarepuaioM. Pa3BuThe CrIOCOOHOCTEH OmpeaeaeHus,
YCHIOXHCHUA OCHOBHBIX JJICMCHTOB U ,Z[BI/I)KGHI/Iﬁ Ka3axCKOro TaHlla B I'OpU30OHTAJIbBHOM U B
BCPTUKAJIbBHOM PAa3BUTHH.

Creating a choreographic composition based on the vocabulary of female and male dance without
a plot. Improving skills in creating simple forms of compositional construction. Working with
musical material. Developing the abilities to define, complicate the basic elements and
movements of Kazakh dance in horizontal and vertical development

KiaroueBble koMIeTeHIINHA \

- Epniep meH ofiennepain Ka3zak OUiHIH X0opeorpadusuIbK JIEKCHKACHIH MEHIEPY

- Epniep meH olienniepin Ka3zak OMiH 93ipiiey, KypacThIpy sKoHE KOO

- Kazak OuiHIH KOMITO3UIUSCHIHIAFBI CYpPETTEP/Il aHBIKTAY,

- Bnagets xopeorpaduueckoii JEKCUKOM KEHCKOTO M MY»KCKOTO Ka3aXCKOT0 TaHIIa
- PazpabaTpiBaTh, COUMHSATH U CTABUTHh MYXKCKOW M KEHCKUM Ka3aXCKHUM TaHEIl

- OnpenensaTe pUCYHKH B KOMITIO3UIIMHU Ka3aXCKOro TaHIa

- Master the choreographic vocabulary of female and male Kazakh dance

- Develop, compose and stage male and female Kazakh dance

- Identify patterns in the composition of the Kazakh dance

HanmenoBanue moayJis Xopeorpadusinars pexuccypa meodepJiri I/
MacrepcTBo pe:kuccypsl B xopeorpadgum I/
Mastery of choreography direction |

Ha3sBanue 1M CUMIITUHBI Banermeiicrep enepi | /
HckycerBo 6anermeiictepa | /
The Art of Ballet Master |

Inka JucCHMIINHBI bJ1 (KB)
Koa aucuMminHel IB (1) 4237
Cemectp 6
KoaunuyectBo kpenutoB ECTS 5
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3ansaTus — 50
/KOJIN4eCTBO KPeIUTOB CPOII - 25
CPO -75
IIpepexBU3NTHI Knaccukanbik 61IiH 1mbFapMacs! |

CounHeHne Kiraccuueckoro Tanma I
Composition of classical dance |

esn uzyvenust

JIMBEpTUCMEHTT] KOO MPUHLIUITEPIH MEHT€PY, «CUMBOJIU3M) KOHE «CUM(OHU3ALIMS)
TEPMUHJIEP] apKbUIbl XOpeorpadusiIbIK OMIayabl JAMBITY.




OcBoeHme MPUHLUIIOB MOCTAHOBKH TUBEPTUCMEHTA Pa3BUTHE XOPEOrpapruueCKOro MBIIUICHUS
4Yepe3 MOHATUEC TEPMHUHOB «KCUMBOJIU3M» U «CI/IM(i)OHI/ISaHI/IH»

Mastering the principles of setting a Divertissement. development of choreographic thinking
through the concept of the terms “symbolism” and " symphonization”

Conepxanue

JKana Ganet KOMBIIBIMBIH KYPY MpoIieci. baneT cnekrakiminaeri eHepIiH cuHTesi. baner
KOMBUIBIMBIHAAFBI OU KOPIHICTEPi. KOMETIMEH CIEKTAKIbIIH KOPKEM/IIK TYTaCThIFbIH KYPY
MIPUHIIMII CLIEHOTpadusl, dKaPbIKTaHABIPY KOHE KOCTIOMIEP. ABTOPIIBIK CIIEKTAKIb/IIH APaMaIbIK
KOCTIAPBIH Kypy. KOMIIO3UIIUSIIBIK MISHTIM jKoHE XOpeoTpadHusiIbIK MOTIH.

[Ipouecc co3nanus HOBOro GaneTHoro crekTakiia. CHHTE3 UCKYCCTB B 0aJI€THOM CIIEKTaKIIe
TanmeBanbHbIC MU3aHCIICHBI B OQJIETHOM CHEKTakje. [IpUHIUI MOCTPOCHHS XYAOXKECTBEHHON
LEJIOCTHOCTH CHEKTakKis TMpU TOMOINM cueHorpaduu, cBeTa W KOCTIOMOB. Pa3zpaborka
JpaMaTypruyeckoro IUIaHa  aBTOPCKOIO  CHEeKTakias. KoMIO3MLIIMOHHOE  pelleHue U
xopeorpaduueckuii TEKCT.

The process of creating a new ballet performance. Synthesis of the arts in a ballet performance.
Dance mise en sceéne in a ballet. The principle of constructing the artistic integrity of a performance
with the help of the scenography, light and costumes. The development of the dramatic plan for the
author's performance. Compositional solution and choreographic text.

KiarueBble KOMNeTEHIINHT

- bu dunocoduscein amry xoHe xopeorpadusHbH ‘cuMBONIHM3M" KoHE ‘cuMboHM3arms"
TaKbIPBINITAPbIH TPAKTUKAIBIK WTepy JKOHE TYCiHYy Ke3iHIe KOMIIO3MIUSAAa XOpeorpadusuIbIK
OHMJayJibl JaMbITy

- Ipi HBICaHAAFBI XOpEOTpaUSIIBIK TYBIHABIHBIH KOMITO3UIUSUIIBIK KOCTIAPBIH 931 pJIey JKoHE jKacay;
- XopeorpadusiblK MOTIH MEH KOMIO3HUIMSIIBIK CypeT canyna "xopeorpadusisik [lomudonus"
ONIiCiH KOJAaHy

- luBepTHCMEHT TeH Xopeorpadus CUM(OHUICHIH KYPAaCThIPY NPUHIHITIH MEHTEpY

- PackpeiBath punocoduro TaHIa U pa3BUBATh XOpeorpapuueckoe MbIIUIEHUE B KOMITIO3ULIUU IPU
MMPAKTUYICCKOM OCBOCHHU U IOHUMAHNUU TCM «CUMBOJIU3M» U <(CI/IM(I)OHI/ISaLII/I}I» xopeorpacbpm

- PazpaOateiBaTh M co37aBaThb KOMIIO3MIIMOHHBIM IJIaH XOpeorpaduyeckoro HpoOU3BEEHUs
KpYIHOU (hOpMBbI

- Wcnonb3oBaTh mpuem «xopeorpaduueckoil moaudoHun» B MOCTPOEHUU XOpeorpaduyueckoro
TCKCTA U KOMIIO3UIIUOHHOT'O pUCYHKa

- BiianeTs npuHIMIIOM COUMHEHUsI AUBEPTUCMEHTA U cuM(pOoHN3Ma Xopeorpadun

- To reveal the philosophy of dance and develop choreographic thinking in the composition with
the practical development and understanding of the themes of "symbolism™ and "symphonization™
of choreography

- Develop and create a compositional plan for a large-scale choreographic work

- Use the technique of "choreographic polyphony" in the construction of choreographic text and
compositional drawing

- Know the principle of the composition of the Divertimento and Symphony choreography

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbiK KepceTy
[IpakTrueckuit mokas
Practical demonstration

Pa3narounsliit MaTepua Oky GarjapiaMacsl, KOChIMILIA MaTepUanap
Cuinabyc, JOTOTHUTETHHBIC MaTEPUATTBI
Syllabus, additional materials

HaunmeHnoBanue moayJist Xopeorpadusizarbl pexuccypa meoepairi I /
MacrepcTBo pe:kuccypsl B xopeorpagumn I/
Mastery of choreography direction |

Ha3zBanue q1ucnunjinHbI Baaerreri JuOpeTTO MEH CLEHAPHIi /
JInGperro u cuenapmii B 6anere /
Libretto & Script in Ballet




Iuxa A cOUIIMHBI bJ1 (KB)

Koa nucuunianubl LSB 4238

Cemectp 6

KoanuectBo kpeauroB ECTS 3

®opma U BUAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatust — 30

/KOJIUYeCTBO KPEIUTOB CPOII - 15
CPO — 45

IIpepekBU3NTHI Jy3TTi-KJTacCUKAIBIK OMJIIH KOMITIO3HUITUSCHI |
Kommnosunus gystHo—KIaccuueckoro TaHna |
Composition of duet classical dance |

esn u3yvenust

KypcThIH TaKbIPBINTHIK )KOCTIAPBI OOMBIHIIIA aBTOPIIBIK JTUOPETTONIAp KAazy.
Hanwucanune ABTOPCKHX J'II/I6peTTO COIJIaCHO TEMAaTUYCCKOMY IIJIaHY KYypca.
To writing original librettos according to the thematic plan of the course.

Conep:kanue

Knaccukanslk OaneTr pernepryapbiHaH JHUOpETTONApAbl Taiujgay. One0u >KOHE IEpeKTi akmapar
KOS,I[epiHC, KOPKEM MOJACHHUCT TYBIHAbLIAPbIHA Heri:menreH XOpeOFpa(bI/ISIJ'ILIK HbIrapMajiapra
aHHOTalusd, JII/I6peTTO JKOHC CHCHAPJIBIK JKOCIIap ’Ka3ly, Ka3aK 3I0Cbl MCH XaJbIK aHbI3AAaphbl
Heri3iHze TUOPEeTTo Kazy.

Amnanu3 muOpeTTo U3 KiIacCHYecKoro OaneTHoro penepryapa. Hanvrcanue anHoTamnuii, 1mOpeTTo u
COCHApHOI'0 IlNIaHa JJIA Xopeorpa(bnqecxnx HpOI/I3BeI[6HI/If/'I o MOTHUBaM JIMTCPATYPHBIX U
AOKYMCHTAJIbHBIX UCTOYHUKOB, HpOH?;BCI{GHHfI XYZIO)KGCTBeHHOf/'I KYJIbTYPbI; HAITUCAHUEC JII/I6pCTTO
I1I0 MOTHBAaM Ka3aXCKOT'O 2110Ca U HApOAHBIX JICTCHA.

Analysis of libretto from the classical ballets. Writing abstracts, libretto and scenario plan for
choreographic performances based on literary and documentary sources, works of art; writing a
libretto based on Kazakh epic and folk legends

KiroueBbie KOMIICTCHI MU

- Xopeorpa(usIbIK IbFAPMaHbIH CIIEHAPHIIIIK JKOCHapbiH KYpy (0areT KOWbLIBIMBI)

- XOpeOFpaq)I/IHJ'ILIK mblFapMajiaptra aHHOTAlUsI MCH J'II/I6peTTO JKazy Har AbICBIHBIH 6OJ'IyBI;

- Co3aBath CIICHAPHBIH IJIaH XOpeorpapuuecKoro mpou3BeAcHus (0aIeTHOro CICKTAaKIIA)

- BJ'IaI[eTb HAaBBIKOM HaIIMCaHU s aHHOTaLII/Iﬁ u J'II/I6peTTO JJIA XOpeOFpa(I)I/I‘-IeCKI/IX HpOH3B€,[[€HHfI;
- Create a scenario plan for a choreographic work (ballet performance)

- Possess the skill of writing annotations and librettos for choreographic works;

®opMa UTOTOBOT0 KOHTPOJIS [IpakTukanbIK KepceTy
IIpakTrueckuit nokas
Practical demonstration

Paznarouynslii MaTepuan Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cuinabyc, JOTOTHUTENBHBIC MaTEPUAITBI
Syllabus, additional materials

HaumenoBaHnue moayJist Xopeorpadusigarsl pexuccypa medepiri I/
MacrepcTBo pe:kuccypsl B xopeorpadgumu I/
Mastery of choreography direction |

Ha3Banue 1ucCUMILUIMHBI HeoxaccukanabIK 0 peskuccypacsi | /
Pexuccypa HeokJIaccuueckoro tanua | /
Directing Neoclassical Dance |

uxa g cuuIIMHbBI bJ1 (KB)

Koa pucuunianubl RNKT (1) 4239

Cemectp 6

KouunuectBo kpeauroB ECTS 4

®opMa 1 BUAbI y4eOHbIX 3aHATHI [Ipaktrueckue 3anstus — 40

/KOJIMYeCTBO KPEIUTOB CPOII - 20




CPO-60

IIpepexkBHU3UTHI Kiaccukansik xopeorpadus mypacsl I
Hacnenue xinaccuueckoit xopeorpaguu [
Heritage of classical choreography |

ean uzyyenus

Heoxknaccuka 0oiibiHIIa KOﬁBIHBIMHBIK KOHC pCHICTUIHAIBIK ) KYMBICTBI XKY3€I'€ aChIpy,
TEXHUKAJBIK, CTUIBJIIK KaTeJIep/li KOpy KOHE TY3€Ty, 9AiCTEMEeNiK KMbIH TOCUIAEp MEH KO3FaJIbIC
YHJIECIMIH TYCIHIIPY, TEOPUSIIBIK KOHE MPAKTUKAIBIK JaFIbUIAPIbI Mali1ajgaHa OThIPHIII,
OpbIHAAYIIbUIAPAbIH AJIABIHIA xopeorpa(bmmm( KOMIIo3nusyiapAablH MarblHACbIH,
00pa3IbUTBIFBIH KOHE MY3bIKAJIBIK HET131H alry.

Ocy1iecTBIATh HOCTAHOBOYHYIO U PENETHLIMOHHYIO paboTy B HEOKIACCHUECKOH Xopeorpadui,
BUACTH U KOPPCKTUPOBATh TCXHUYCCKUE, CTUIICBBIC OH_II/I6KI/I, 00BICHSTE MCTOOUYCCKU TPYAHBIC
IIPUEMBI U COUETAHUS JBUKEHUM, PACKPBITh I€PE]] UCIIOIHUTEISIMU CMbICII, 00pa3HOCTb U
MY3bIKAJIbBHYIO OCHOBY xopeorpaquecxnx KOMHO3I/II_II/II71, HCIIOJIb3Y TCOPCTUUYCCKUC U
MMPAKTUYCCKHUEC HABBIKU.

To carry out productional and rehearsal work in neoclassical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:kanue

Exi opeiHIay1IbIFa apHAIFaH KJIACCUKAIBIK OM (POpMAChIH KYPY KYPBUIBIMBIH 3epTTey (pas de des).
Heoknaccukanblk ~ xopeorpadusHbIH  Y3IIK  yIArUIepiH  Tanmay.  KiacCcHKallbIK — JKOHE
HEOKJIACCHUKAIIBIK XOpeoTrpausHbIH €Ki opbiHAaymibira (pas de des) KOMIO3WIMSHBI cayaTThl
KYpPacCcTbIpy OOMBIHIIIA TCOPUAJIBIK JKOHC ITPAKTHUKAJIBIK AarAbLIapJbl JaMBITY. HGOKJIaCCI/IKaJ'ILIK
xopeorpadusiHBIH €Ki OpbIHAaYIIBICHIHA (pas de des) KOMITO3UIIUSTHBIHKOMITO3HITHSITBIK KYPBUTBICHI
MCH Xopeorpa(bmmbm CG3Z[iK KOpPBIH ©3 OeriHIIEe CayaTTbl NaMBITYAbIH TCOPHUAJIBIK JKIHC
MPAKTUKANBIK JaFAbIJIapbIH MEHTEPY.

W3ydenune cTpyKTypbl MOCTpOEHUs (POPMBI KIIACCUYECKOT0 TaHIla Ha JABYX HCIoJHUTeNeH (pas de
des). Ananu3 mydmmx oOpa3lloB HEOKIacCHUecKoW xopeorpaduu. PazBuTHe TeopeTHdecKux u
MPAKTUYCCKUX HABBIKOB I'PAMOTHOT'O COYMHCHU A KOMITIO3UIINU HA IBYX HCIOJIHUTEIEH (pas de des)
KJIACCMYECKOM U Heokjaccuueckoil xopeorpaduu. [IpmoOpereHune TeopeTHUECKHX U
MPAKTUYICCKUX HABBIKOB CAMOCTOATCIBHOI'O FpaMOTHOﬁ pa3pa60TKH Xopeor pa(bnqecxoﬁ JICKCHUKU
U KOMITO3MIIMOHHOTO IOCTPOCHHsI KOMIIO3MIIMK Ha JByX ucnojaurtened (pas de des)
HEOKJIacCUYeCcKol Xxopeorpaduu.

A study of the structure of the two-person classical dance form (pas de des). Analysis of the best
examples of neoclassical choreography. Development of theoretical and practical skills of
competent composition for two performers (pas de des) of classical and neoclassical choreography.
Acquisition of theoretical and practical skills of independent competent development of
choreographic vocabulary and compositional construction of the composition for two performers
(pas de des) of neoclassical choreography

KiaroueBble KOMIIETEHIINH

- [1a e ne xnaccukanbik 6M HopMachiH KYpY HIPUHIUITEPIH KOJIJaHy

- XopeorpadusUIbIK HIbIFAPMaHbI HIbIFAPY YIIIH MY3bIKaJIbIK MaTEPHAIIIbl CAyaTThl )KHHAKTAY
KOHE 1pIKTEY/11 XKY3ere acrlpy

- XopeorpadusIIBIK KOMITO3UIIHS KypyJa TIpPEKTEPAiH OapJIblK TYPJIEPIH Tajaay *KoHEe KOITaHy
- Heokuaccukanslk xopeorpadusHbIH €H KaKChl YITUIEPiH TalJaHbI3.

- Heoknaccuxkanbik xopeorpadusia eki opbIHAayIIbIFa (Mac Je J1e) KOMIO3UIMSHBI cayaTThl
KYpacThIpy OOMBIHINIA TEOPUSIIBIK )KOHE MPAKTHUKAIBIK JIAaFIbIIapAbl TaMBITY

- Ucnonb3oBath NpUHIMIIBI TOCTpOEHUs (hOpMBI Kitaccuyeckoro Tanua Pas de deux

- [IpoBOIMTH rPaMOTHO KOMIWJIALIMIO M ITOI00P MYy3BIKaJIbHOT'O MaTepHaja K MOCTaHOBKE
XOpeorpagpuueckoro Nponu3BeAeHUs




- AHAJIM3UPOBATH U MIPUMEHSTH BCE BUJIBI TOJIEPKEK B COUMHEHUN XOpeorpadudeckoit

KOMIIO3UIIMH

- AHAJIM3UPOBATH JIydIIHe 00Pa3bl HEOKJIACCHUECKOM XOpeorpaduu.

- Pa3BuBath TECOPCTUUCCKHUE U ITPAKTUICCKUEC HABBIKKU I'PAMOTHOT'O COUMHCHUA KOMIIO3UIIWH HA
IBYX ucnoHuTesei (pas de des) B Heokmaccuueckoit xopeorpaduu

- To use the principles of constructing the classical dance form Pas de deux

- To carry out competent compilation and selection of musical material for the production of a

choreographic work

- To analyze and apply all types of supports in composing a choreographic composition
- To analyze the best examples of neoclassical choreography.

- To develop theoretical and practical skills in competently composing a composition for two
performers (pas de des) in neoclassical choreography

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTHKansIK Kepcery
IIpakTueckuii mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky GarnapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JONONHUTENbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusiaarsl pexxuccypa meodepariri | /
MacrepcTBo pexkuccypbl B xopeorpagumu | /
Mastery of choreography direction |

Ha3zBaHue AU CHUILIHHEL

3amanayu xopeorpagus KOMIO3MUHUACHI /
Komno3uuusi copeMeHnHoii xopeorpadgumu /
Composition of Contemporary Choreography

MK IUCHHUIIHHBI BJI(KB)
Kon mucuumimHbI KSH 4240
Cemectp 6
KoanuecrBo kpeautoB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHI [Mpaktryeckue 3anstus — 40
/ROIUYECTBO KPEAUTOB CPOII - 20
CPO - 60

IIpepexkBU3UTHI

XaJbIK-caxHaJbIK OMiH KypacTsIpy |
CounHeHHe HapOIHO-CIIEHMYEeCKOTo TaHMa |
Composing a Folk Stage Dance I

ean u3ydyenus

[lebepxana oTKi3im, Xopeorpadusi KYpbIHbI3

Ocy1ecTBIATh MPaKTUKYM M COUMHEHHE Xopeorpadun
Carry out a workshop and compose choreography

Conep:xkanue

Kaszipri 3aman xopeorpadusiCbIHIaFBI peXKUCCYypa xKoHEe Kommo3umus daictepi. P.Jlaban xkyiteci
OOIbIHIIIAa YHEPTUS JKOHE KEHICTIKIIEH JKyMbIC. baiiiianbic UMIPOBHU3AIMACHIHBIH iCTEPI.
XopeorpadusIblK KOMITO3UIIHSIIAFbl TUHAMHKA KOHE TUTACTUKAIBIK MOHEPILTIK. YTII )KOHE OJ1aH
Ja KoIl afaMta apHaJiraH xopeorpa(pmmbm KOMITIO3UIIUA.

[Ipuemsl pexuccypsl 1 KOMIO3HUIIMK B COBPEMEHHOM Xopeorpaduu. Pabota ¢ sHeprueil u
npoctpancTBoM 110 cucteme P. JIabana. [Ipuembr KoHTaKTHON UMITpoBU3anuu. [nHaMuka u
ITaCTUYCCKAas BbIPA3UTCIbHOCTDL B XOpCOPp&(I)PI‘-ICCKOfI KOMITO3UIIUH. Counnenue
xopeorpaduueckoil KOMITO3UINK Ha 3 1 00JIee YEITOBEK.

Techniques of directing and composition in modern choreography. Working with energy and
space in system R. Labana. Techniques of contact improvisation. Dynamics and plastic
expressiveness in choreographic composition. Creating a choreographic composition for 3 or

more people




KiaroueBnbie KOMIICTCHI MU

- XopeorpadusUIbIK MIBIFapMaIapAbIH 9P TYPJIi (opMasiapbIHBIH KOMITO3HIMSIIBIK KYPBUIBICHIH
KOJIJaHy Jaf/AblIapblHa ue 0omy.

- My3BIKabIK MaTepUajIabl TAIAaHbI3 )KOHE JIOBICTHIK CEPUSHBI KYPACTHIPYIbI TYPHIC
xKocrapiai OuTiHI3.

- AKTCpJ’IepMeH KYMBIC KCSiH,Z[C HMITpOBU3alNA MCH KOHTAKT HMIIPOBU3AUSACBIHBIH
xopeorpadust epexxesepin Koaaany

- Keckinre rmmacTukabIK IISHIIM 931pJICHI3 KoHE Ka3ipri xopeorpadus eHIipiCiHIe KEHICTIKIICH
JKYMBICTBI KOJIJaHBIHBI3

- KOMBUIFaH X0peorpadusIbIK MIHASTTEP Il TaaAay apKbUIbl XOpeorpadusHbIH CO3/IK KOPbI MEH
KOMITO3UIHUACBIH KAJIBIITACTBIPY

- BJ'Ia,I[eTB HaBbIKaMHM HCIIOJIB30BAaHUS KOMIIO3UIMOHHOI'O ITIOCTPOCHUE PA3JIUYHBIX (bOpM
xopeorpaguuecKux mpou3BEICHHM.

- AHaJ'II/ISI/IpOBaTL MYSBIKaHLHLIﬁ Marepuajl U YMCTb I'paMOTHO ITINIaHUPOBATh KOMITWJISIHUEO
3BYKOBOI'O psJa.

- [IpumeHsTH IpaBUIa KIMIPOBHU3AIIMK U KOHTAKTHOW UMITPOBU3AIIMH XOpeorpadguu B padboTe ¢
aKTepaMu

- Pa3pabaTpiBatTh miacTuyeckoe pemieHrue oopasa u NpuMEHSITh padoTy ¢ MIPOCTPAHCTBOM B
COYMHEHUH ITOCTAaHOBKU COBPEMEHHOMN Xopeorpaduu

- CDOpMI/IpOBaTB JICKCHUKY U KOMIIO3ULIUTO Xopeorpa(blzm Yepe3 aHAJIN3 ITOCTABJIICHHBIX
xopeorpaduyeckux 3aaa4y

- Possess the skills of using compositional construction of various forms of choreographic works.
- Analyze musical material and be able to correctly plan the compilation of a sound series.

- Apply the rules of improvisation and contact improvisation choreography when working with
actors

- Develop a plastic solution to the image and apply work with space in the composition of the
production of modern choreography

- To form vocabulary and composition of choreography through the analysis of the posed
choreographic tasks

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Garnmapiamacsl, KOCBIMIIIA MaTepUaIaap
CI/IJ'IJ'I8.6YC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

HanmenoBanue moayJis Xopeorpadusinars pexuccypa meodepJiri I/
MacrepcTBo pe:kuccypsl B xopeorpadgum I/
Mastery of choreography direction |

Ha3Banue TUCUMILIHHBI Ka3zak ouinin komno3unusicsi I /
Kommno3nnmus xka3zaxckoro tanma I/
Composition of Kazakh Dance |

UK AUCHUILIMHBI 11 (KB)
Koa aucunnimubl KKzT (1) 4241
Cemectp 6
KoanuyectBo kpenutoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO -60
IIpepexBU3NTHI Kazak OuiH KypacTbIpy

CounHeHre Ka3axCKoro TaHma
Composition of kazakh dance

esn uzyvenust




Olfenep MeH epiep Ka3zak OMiHiIH XOpeorpadusIbIK JeKCUKAChIH MEHTepy
BJ'Ia,I[eTb Xopeorpa(bnquKoﬁ JIEKCHUKOH JKEHCKOT'O U MYJKCKOI'0 Ka3axXCKOIro TaHia
Master the choreographic vocabulary of female and male Kazakh dance

Conep:xkanue

KoMno3unusuiblK  KypbUIBICTBIH KypZeli (opMalapblH caly JarabuiapblH AaMbiTy. CroxkeTke
HET13/IeTITeH JKaIlai KOHE XKYITHIK Ka3aK OMiHIH XOpeorpausIbK KOMITO3UIHACHL. TaKbIPBIITHI,
OKHFa JKENICIH JaMbITy. Jpamanbslk jkocmapiay. My3bIKalbIK MaTepuaiMeH >KyMbic. CIoKeTKe
HET13/IeITeH JKaIlai >KYNTHIK OM KYPaCThIPY KoHE OpPBIH/AY.

Pa3Burue HAaBBbIKOB IMOCTPOCHUA CJIOXKHBIX CI)OpM KOMITO3UIITMOHHOT'O IIOCTPOCHHUA.
Xopeorpa(bnqecxaﬁ KOMIIO3HIIUA MAaCCOBOI'O U ITAPHOI'0 Ka3axXCKOI'0 TaHIla Ha CIO’KETHOIT OCHOBE.
Pazpabotka Tembl, croskeTHOH uHIHA. COCTaBICHNE IpaMaTyprUYecKoro rmiaHa.

Pabora ¢ MY3bIKaJIbHBIM MaTCpUuaioOM. CounHEHHE U ITIOCTAaHOBKA MacCOBOTO IIapHOI'0 TaHIa Ha
CIOKETHOM OCHORE.

Development of skills in constructing complex forms of composition. Choreographic composition
of mass and pair Kazakh dance on the plot basis. Development of a theme, storyline. Making a
dramatic plan.

Working with musical material. Composing and staging a mass pair dance on the plot basis

KiaroueBble KOMIIeTeHIINHA

- Oiferniep MEH epiiep Kazak OniHiH XopeorpadUsuIbIK JIGKCHKAChIH MEHTEPY

- KOHICIIIUA TypPaJibl TYCiHiKTi AAMBITY KOHC OHbI XOpeOFpa(l)I/IHJ'ILIK KOMIIO3UIMALA KY3CIre
acelpy

- Xopeorpadusiblk OeHHEHI )KacaHbI3

- XopeorpausuiblK opeKeT Kypy/a IpaMaTyprus 3aHbl Typajibl OUTiMAl KOJIIaHy

- BJ'Ia,I[eTb Xopeorpa(bnqecxoﬁ JIEKCUKOM >KEHCKOI'0 U MY?KCKOT'O Ka3aXCKOI'o TaHIa

- PazpabatpiBaTh H1€10 3aMBICEIT M BOIUIOIIATH B XOpEOorpapuuecKoi KOMIO3HIIUU

- CoznaBath xopeorpaduueckuii oopas

- Ucnonb3oBarh 3HaHME 3aKOHA ApaMaTypruM B IOCTPOEHUH XOpEorpapuuecKoro AeicTBUs
- Master the choreographic vocabulary of female and male Kazakh dance

- To develop an idea of a concept and implement it in a choreographic composition

- Create a choreographic image

- Use knowledge of the law of drama in the construction of choreographic action

dopmMa HTOrOBOI0 KOHTPOJIA [IpakTHKanbIK KOpCETY
[IpakTrueckuit nmokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Garnmapiamacsl, KOCBIMIIIA MaTepUaIIap
CI/IJ'IJ'I8.6YC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

HanmeHnoBanue moayJis Xopeorpadusaarsl pexuccypa meodepiiri | /
MacrtepcTBO peskuccypbl B xopeorpaduu | /
Mastery of choreography direction |

Ha3Banue 1uCUHUIIUHBI XaJbIK-CaXHAJBIK 0H pe:xxuccypacsl /
Pe:xxuccypa HAapoaHO-CLIEeHUYeCKOro TaHua /
Directing of Folk-Stage Dance

Iuka AucHMIJINHbI I1JI(KB)

Kon mucuunimHbI RNST 4342

Cemectp 6

KoanuectBo kpeauroB ECTS 4

®opma U BUbI Y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20

CPO -60




IIpepexkBU3UTHI XaJbBIKTBIK-CaXHAJIBIK OM KOMITO3UIIUACHIHBIH
Herizaepi |,

XabIKTBIK-CaXHAJIBIK OM KOMITO3UIUSCHIHBIH
Heriznepi I

OCHOBBI KOMITO3UILIUHA HAPOIHO-CIIEHUYECKOTO
tanua l,

OCHOBBI KOMITO3UILIUHA HAPOHO-CIIEHUYECKOTO
taua |1

Basics of folk-stage dance composition I,
Basics of folk-stage dance composition 11

ean uzyyenus

[IIeGepxana eTki3im, xopeorpadus Kypy
Ocy1iecTBIATh IPAKTUKYM U COYMHEHUE Xopeorpaduu
Carry out a workshop and compose choreography

Conep:xanue

bonamak mamaHmapIblH KociOM XopeorpadUsUIbIK ©HEp callachlHAarbl (omepa >kKoHe Oaler
TeaTpiaphel, Oaner Tpynmajiapbl, XOpeorpapusuIblK aHCaMOJbICp) MIBIFAPMAIIBUIBIK HICSICHIH
XalbIK OM1 apKbUIbl KY3€Te achlpaThlH XOpeorpadusuiblK MIbIFapMaapAbl JKacayablH oicTeMect
MEH TEXHOJIOTHSCBIH 1IC JKY3iHAE MEHrepyi: JIEKCHKaIbIK Marepuaj, My3bIKa, ©OHEepIiH
EPEKIICTIKTEPl, YITTBIK XOpeorpadusHbH XopeorpadusuIblK TUIl JKoHE Oacka Ja MOHepJi
Kypanaapsl.

HpaKTI/I‘leCKOG OBJIAJCHHUEC 6YI[y1_I_[I/IMI/I crenquaianucraMu MCTOHOHOFHGIZ U TEXHOJIOTHEH cOo3gaHus
Xopeorpaguueckoro MPOU3BEIACHNH, BOIUIOMICHUS CBOErO TBOPYECKOTO 3ambiciia B cdepe
POECCHOHAIIBHOTO XOPEOorpauIecKoro HCKyccTBa (ONepHO-OaeTHBIX Tearpax, OalleTHBIX
Tpynmax, Xopeorpa@uuecKux aHcamMOJsiX) IOCPEACTBOM HApPOJHOTO TAaHIA: JIEKCHYECKOTO
MaTrepuraa, My3bIKH, CHCI_[I/I(I)I/IKI/I Xopeorpa(bnqecxoro A3bIKa U JPYTHUX BbIPA3UTCIIBHBIX CPEACTB
HallMOHAIBHOM Xopeorpaduu.

Practical mastering of methodology and technology of creation of choreographic work, realization
of their creative idea in the sphere of professional choreographic art (opera and ballet theatres,
ballet troupes, choreographic ensembles) through folk dance: lexical material, music, specificity of
choreographic language and other expressive means of national choreography

KiaioueBbie KOMIICTCHI MU

- YikeH ¢hopmaiibl KOMIO3UIINS JKacayaa Ou CIOMTAaChIH KYPY MPUHIIMITIH KOJITAHBIHBI3.

- OJeM XaJbIKTaphIHBIH HET13T1 OM KO3FaIbICTaphl TYpalibl OLTIM/II KOJIaHBIHBI3 dKOHE CayaTThl
MIPaKTUKAJIBIK IOYFa Ue OOJIBIHBI3.

- Eypona MCH ABI/IHI[aFI:I 6I/II[1H HETI3T1 SHCMCHTTepi MCH KO3taJIbICTAPbIH AHBIKTAY KOHC NAMBITY.
- Eypona MeH A3ust XalbIK caXHaJIbIK OUJIEpPIHIH CO3/1K KOPbIHA HET13/ereH Ou oHIIPICIH KYpy
KOHE XKYPri3y.

- [IpuMeHATh NPUHIUI TOCTPOEHUS TAHLIEBAJILHOM CIOMTHI B pa3pab0TKe KOMIO3UIUN KPYITHOM
(bopMBL.

- Ucmonb30BaTh 3HaHUSI OCHOBHBIX }IBI/I)KGHI/Iﬁ TAaHIOEB HApPOJ0OB MHpa 1 BJIIaJICTE I'PaAMOTHBIM
MPAaKTUYICCKUM ITOKA30M.

- OHpe)IeJISITL 1 pa3BUBATb OCHOBHBIC DJICMCHTBI U IBUKCHUA TAHICB CTpaH EBpOHI)I 1 A3un.

- COUuHATL U OCYHICCTBJIATL IMOCTAHOBKY TaHId HA OCHOBC JICKCUKH HAPOAHO-CIHECHUYCCKUX
TaHIEeB cTpaH EBponsl n A3um.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

DopMa HTOTOBOI0 KOHTPOJIsA \ [IpakTHKaIBIK KOPCETY




[IpakTrueckuit mokas
Practical demonstration

Pa3znarounbiii MmaTepuas Oky 6armapiamackl, KOCBIMIIIA MaTepUaaap
CI/IJ'IJ'Ia6yc, AOIOJHUTECIIbHBIE MaTCpHAJIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusaarsl pexuccypa meoepJiri | /
MacTtepcTBO pexkuccypsl B xopeorpaduu | /
Mastery of choreography direction |

Ha3Banue 1uCHHUILUIUHBI CnopTThIK 6aJ1 OuiHiH Heri3aepi /
OCHOBBI CIOPTUBHOTO 0AJILHOI0 TAHLA /
Basics of sports ballroom dance

UK AHCHUNIMHBI I1]] (KB)

Koa mucuunimHbI OSBT 4243

Cemectp 6

KouaunvectBo kpeauroB ECTS 3

dopma U BUbI YUeOHBIX 3aHATHI Jlexnus -10

/KOJIMYeCTBO KPeIUTOB [Ipaktrueckue 3ansatus — 20
CPOII - 15
CPO - 45

IIpepexBU3NTHI OpbIHAayIIBUTBIK IEOepITiK/

Hcnonautensckoe MaCTepCTBO/
Performing skill

enau n3yvyenust

«E» ChIHBIOBIHBIH €yPOIAJIBIK KOHE JIATHIH aMEPHUKAJIBIK OMIIepiHiH OaFaapiaMachiH OKBIII,
MEHTrepy

W3ydenune u 0CBOCHHE TPOTPaMMBI €BPOTIEHCKIX, TATHHOAMEPHKAHCKHX TaHIeB «E» kimacca
Studying and mastering the program of European and Latin American dances “E” class

Conep:xanue

«E» xnacel OoiibIHIIIA €yponanbIK, JJaThIHAMEPUKAJIBIK Oar/iapiiaMachlHbIH OU (urypanapbix
OpBIH/AY, OPbIHJAY O/IICTEMECIH 3epTTey: Oasy BalibC, XKbliaM (POKCTPOT, BajbC, camba, ya-ya-
ya, JpKauB. JKynTarel Heri3ri no3uuusiaap sl urepy. Kynra KoMno3unusiaapsl OpbIHIAY IbIH
MPAaKTUKAJIBIK Jar AblIaphbI.

N3y4yeHne METOIMKY U3YUYEHUS U UCIIOJIHEHUS TaHLIEBAJIbHBIX (PUTYP €BPONEHCKOMH,
JaTHHOAMEPUKAHCKOM MporpamMmsl B 00bEMe «E» Kinacca: MeyieHHbIN BaJlbC, OBICTPBHIi
(bOKCTpOT, BaJikbC, caM6a, Ya-4ya-ya, ,Z[)Kale. OcBoeHne OCHOBHEBIX H03I/II_II/II71 B I1ape. HpaKTI/I‘lCCKI/Ie
HAaBBIKU UCIIOJIHCHUS KOMHOSI/IIII/IfI B Imapc.

Study of performance techniques, study of dance figures of the European, Latin American
program in the volume of "E" class: slow waltz, fast foxtrot, waltz, samba, cha-cha-cha, jive.
Mastering the main positions in a pair. Practical skills of performing compositions in pairs

KiaroueBbie KOMIICTCHI MU

-durypanapabl cayaTThl OpbIHaY koHE JIaThiH AMepHKachl OarapiIaMachlHbIH OUIepIHIH
MY3BIKaJIBIK-PUTMHUKAIBIK HET13JepiH 011y

- Eyponanbik 6argapiaamManblH OUIEpiHIH MY3bIKAIBIK-PUTMHUKAJIBIK HET13€PiH cayaTThl OPbIHIAY
KoHe o1y

- CrannapTThl OaiijlaHbICTaAp MEH BapUalUsIap/Ibl CayaTThl KYpacThIpy

- 'paMOTHO UCTIONHATE GUTYPHI U 3HATh MY3bIKAJIbHO-PUTMHUECKYIO OCHOBY TaHIIEB
JATUHOAMEPUKAHCKOM MPOrpaMMbl

- 'paMOTHO UCIIOJHATE U 3HaTh MY3bIKaJIbHO-PUTMHUYECKYIO OCHOBY TAaHLIEB €BPOIIEHCKOMN
MIPOrpaMMbl

- 'paMOTHO cOCTaBIATH CTAaHIAPTHBIE COEAMHEHNS U BapHalluK

- Competently perform figures and know the musical and rhythmic basis of dances of the Latin
American program




- Competently perform and know the musical and rhythmic basis of dances of the European

program

- Competently compose standard connections and variations

®opMa UTOTOBOT0 KOHTPOJIS

[IpakTukanbiK Kepcery
[IpakTueckuit nokas
Practical demonstration

Pa3narounslii MaTepuaa

Oky 6armapiamackl, KOCBIMIIIA MaTepHUaaap
CI/IJ'IJ'Ia6yc, JOIOJIHUTCIIbHBIC MaTCpUAJIbI
Syllabus, additional materials

4 kypc

HaumenoBanue MOAYJIsA

XopeorpadgusiiibIK 6Hepaeri FbIIbIMH
3epTTeyJaepain daicrepi/

MeTtoabl HAy4YHBIX HCCJIEOBAHUN B
Xopeorpa)u4ecKoM HCKYyCCTBe/

Methods of scientific research in choreographic
art

Haspanue 1y CIMIIIHHBI

Xopeorpadusiiarsl FUIBIMH 3epTTey Herizaepi /
OCHOBBI HAYYHOT'0 MCCJIC/IOBAHNS B

xopeorpagun/
Basics of Scientific Research in Choreography
UK AUCHUILIMHBI 11 (KB)
Koa aucunnyimmubl ONIH 4244
Cemectp 6
KosaunuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI Jlexuus - 20
/K0JIN4eCTBO KPeaAUTOB [Mpaktryeckue 3anstus — 10
CPOII - 15
CPO - 45

IIpepexkBU3UTHI

OpbIH Ay IIBUTBIK Ie0epITik/
HcnonauTenbckoe MacTepcTBO/
Performing skill

ean u3yyenus

XopeorpausuiblK OHEp calachlHAAFbl 3ePTTEY 9/1ICTEPIH KOJIJaHy.
[IpuMeHATh METOIbI HAYYHBIX UCCIIETOBAHMS B 00J1aCTH XOpeorpaduyecKoro HCKycCcTBa
Apply research methods in the field of choreographic art

Conepxanue

FouibIM yFBIMBI, OHBIH Ka3ipri KOFamJIarbl pedti. FeulbIMu 3epTTeyAiH epeKIIenikTepi, 9/1icTepi,
OarbITBIH TaHJAY, TAKBIPBINTHI HET13/1€y, KYPbUIBIMBI: KYMBIC TYpJiepi OOMBIHIIIA HEr13T1,
MaMaHJIaHIBIPBUTFaH 3JeMeHTTep. Frutbimu 3epTreynepin Typaepi. Kepkemuey, FeutbiMu
eHOEeKTer1 AKYMBICTBIH HeTi3r1 Ke3eHaepi. MoTiH Kypy/IbIH KaJbl TPUHIMIITEPI.

[TonsiTue Hayku,ee pojiu B COBpeMeHHOM o01iecTBe. OCOOEHHOCTH, METOIbI,BEIOOD
HanpaBJeHusl, 000CHOBaHUE TEMbI, CTPYKTypa HAYYHOT'O UCCIIEOBAHUS: OCHOBHBIE,
CTIEMATM3UPOBAHHBIC JIEMEHTHI IO BUAAaM PadoT.Buabl HAyUYHBIX HCCIIEJOBAaHUI
OdopmiieHne,0CHOBHBIE 3Talbl padOTHI HaJl HAYYHBIM TpyAoM. O0IIue NPUHLIUIIBI TOCTPOCHHUS

TEKCTA.

The concept of science, its role in modern society. Features, methods, choice of direction,
justification of the topic, structure of scientific research: basic, specialized elements by type of
work. Types of scientific research Design, the main stages of scientific work. General principles

of text construction.

KaroueBblie KOMIICTCHI MU




- Xopeorpa(usIbIK OHepAl 3epTTEY/1iH 3aMaHayH MapaJurManapblH aHbIKTay

- FBUIBIMU 3EPTTEY KYPBUIBIMBIH KYPACTBIPY AAFABLIAPBIH MEHTEPY

- FBUIBIMH aKIapaTThl TYCIHY ’KOHE CHIHH TaJJay TACULAEPIH KOIIaHy

- FBUTBIMH, FRUIBIMH-KOTIIIITIK JKOHE JKaJIFaH FhUIBIMU Ke3jep/e Oaraapiiaii 01y

- OTIPE/ICTISITh COBPEMEHHBIE MapaUrMbl UCCIEIOBAHUA XOpeorpaguuecKoro HCKyccTBa

- BJIaZICTh HABBIKAMU COCTABJICHUSA CTPYKTYPhI HAYYHOI'O UCCIIE€AOBAHUA

- HCTOJIB30BATh CIIOCOOBI OCMBICIICHHUS M KPUTHUECKOTO aHAJIM3a HAYYHOH HH(pOopMauu

- YMeTh OpPHUECHTHUPOBATLCA B HaquofI, Hay‘IHO-HOHYHﬂpHOI;'I " IICEBAOHAYYHBIX HCTOUYHHUKAX
- to define modern paradigms of choreographic art research

- possess the skills of drawing up the structure of scientific research

- use methods of understanding and critical analysis of scientific information

- Be able to navigate in scientific, popular science and pseudoscientific sources Apply the skills
of analytical work with the literature and databases

HaumeHoBaHue MoayJist Xopeorpadusinarbl pexuccypa medep.iri I1 /
MacrepcTBo pexuccypsl B xopeorpagpuu I/
Mastery of choreography direction Il

Ha3zBanue q1ucnumjinHbI banermeiicrep enepi 11/
HckycerBo danermeiicrepa |1/
The Art of Ballet Master 11

MK IUCHHUIIHHBI 11 (KB)
Koa nucuMminuel IB (11) 4245
Cemectp 7
KosaunuectBo kpeautoB ECTS &)
®opMma U BUIbI y4eOHBIX 3aHATHI [IpakTuueckue 3anstus — 50
/KOIUYECTBO KPEAUTOB CPOII - 25
CPO-75
IIpepekBU3NTBI XanbIK-caxHaJbIK OUiH KypacTeipy 11

CounHeHne HapOJAHO-CHCHHUYCCKOI'O TaHIIa II
Composing a Folk Stage Dance 1l

Hean nzyyenus

[Ilebepxana eTKi31M, XOpeorpadus Kypy
Ocy1iecTBIATh NPAaKTUKYM U COUMHEHUE Xopeorpaduu
Carry out a workshop and compose choreography

Conep:xanue

Bonamak mMamaHaapablH KociOM XopeorpadusuiblK eHep canachlHIarbl (orepa >koHe Oaner
Tearpiapbl, OajeT Tpymnmaiapbl, XOpeorpadusuIblK aHCcamOJIb/Iep) MIBIFAPMAIIBUIBIK HIESCHIH
XalbIK OM1 apKbUIBI KY3€Te achlpaThlH XOpeorpadUsiIblK IIbIFapMaliapabl jKacayablH oiicTeMect
MEH TEXHOJOTHSCHIH 1IC JKY31HJE MEHrepyl: JIEKCHKAIbIK MaTepHual, My3blKa, ©HEepIiH
epeKUIeNiKTepi, YITTHIK XOopeorpadusHbH Xopeorpadusiblk Tl JkoHe Oacka Ja MoHepi
KypaJsiapsbl.

[IpakTyeckoe oBiageHre OyAYIIMMHU CIIEUATUCTAMU METOJOJIOTHEH U TEXHOJIOTHUEH CO3MaHus
Xopeorpauueckoro Mpou3BeNeHUH, BOIUIOIIEHUS CBOEro TBOPYECKOTO 3aMbiciia B cdepe
npodeccnoHanTbHOTO XOopeorpaduyeckoro HMCKyccTBa (OMepHO-O0AleTHBIX TeaTpax, OaleTHBIX
TpYIIax, Xopeorpauueckux aHcaMOJIIX) MOCPEICTBOM HApOJHOrO TaHIA: JIEKCUYECKOTO
MaTepuasna, My3bIKH, CIEIUPUKNA XOpeorpaduiIecKoro sS3bIKa U APYTUX BBIPA3UTEIHHBIX CPEIICTB
HallMOHAIBHOUW Xopeorpadumu.

Practical mastering of methodology and technology of creation of choreographic work, realization
of their creative idea in the sphere of professional choreographic art (opera and ballet theatres,
ballet troupes, choreographic ensembles) through folk dance: lexical material, music, specificity of
choreographic language and other expressive means of national choreography

KiaroueBnbie KOMIICTCHI MU

- YnkeH dhopmasbl KOMIO3UIMS jkacayia OM CIOUTACHIH KYPY NPUHIMIIIH KOJAAHBIHBI3.




- OJIeM XaJIbIKTapBIHBIH HET13T1 OM KO3FaIbICTaphl TYPabl OLTIM/II KOJIaHBIHBI3 XKOHE CayaTThl
IIPAaKTUKAJIBIK HIOYFa UC 60J'IBIHB13.

- Eypomna men A3usigarsl OMJIIH HET13T1 SJIEMEHTTEPl MEH KO3FaIbICTAPBIH aHBIKTAY JKOHE JIaMBITY.
- Eypoma MeH A3us XaJblK caxHaJIbIK OMJIEPIHIH CO3/IK KOpbIHA HET13/Ie/IreH OM OHIIPICIH KYPY
KOHE HKYPri3y.

- [IpuMeHsTh TPUHITMI TTOCTPOCHMS TAaHIIEBAILHOM CIOUTHI B pa3paboTKe KOMIIO3UIIUU KPYITHOMN
(bopMBL.

- Ucnoap30BaTh 3HaHUSA OCHOBHBIX I[BI/I)KGHI/Iﬁ TaHOCB HAPOAOB MUPA U BJIAACTh 'PAMOTHBIM
IMPAKTUYICCKUM ITOKA30M.

- OHpe,Z[eJ'IHTB " pa3BHUBATbh OCHOBHBIC DJICMCHTEI U IBUKCHUA TAHLIEB CTpaH EBpOHBI " A3nn.

- CounHaATL U OCYHICCTBJIATL MOCTAHOBKY TaHIlda HA OCHOBC JICKCUKHW HAPOAHO-CHECHUYCCKUX
TaHIEB cTpaH EBponbl u A3uu.

- Apply the principle of building a dance suite in the development of a large-form composition.
- Use the knowledge of the basic dance movements of the peoples of the world and own a
competent practical show.

- Define and develop the basic elements and movements of dance in Europe and Asia.

- To compose and carry out a dance production based on the vocabulary of folk-stage dances
from Europe and Asia.

dopma UTOTOBOT0 KOHTPOJIsI [IpakTUKaIBIK KOPCETY
[TpakTHdeckuii mokas

Practical demonstration

Pa3narounblii MaTepuan Oky Oaraapiamachl, KOCbIMIIIA MaTepUaAAP
Cunnalyc, JOMONHUTEIbHBIE MATEPUAIIBI

Syllabus, additional materials

HanmenoBanue moayJist Xopeorpadusinarsl pesxkuccypa meodep.iri I1 /
MactepcTBo pe:kuccypsl B xopeorpagum II /

Mastery of choreography direction 11

Ha3Banue JUCHUNIMHBI Kazak ouinin komnozunusicor I /
Kommno3unusa ka3zaxckoro tanma II/

Composition of Kazakh Dance II

UK AUCHUIIMHBI [11 (KB)
Koa aucumnimubl KKzT (IT) 4246
Cemectp 8
KonnuyecrBo kpenntoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [TpakTnueckue 3ausatus — 40
/KOIUYECTBO KPEAUTOB CPOII - 20
CPO - 60
IIpepexBU3NTHI Kazak OuiH KypacTeIpy

CounHEeHHE Ka3axCKOro TaHIla
Composition of kazakh dance

Hean nsyvyenus

Olienep MeH epiep Kazak OuiHiH XopeorpadusIIbIK JIEKCUKACHIH MEHIEPY
BJ’IaI[eTB xopeor pa(i)HqCCKOﬁ JIEKCUKOM >KEHCKOI'0 U MY?KCKOT'O Ka3aXxCKOI'o TaHla
Master the choreographic vocabulary of female and male Kazakh dance

Conepxanue

KoMmo3umusuibIK  KypbUTBICTBIH, KypZeli (opMaiapblH caly araputapblH AaMbITy. CroKeTke
HET13/IeJIreH KarIai jKoHe JKYITHIK Ka3akK OuiHiH XopeorpausuiblK KOMIIO3UIUACKHL. TaKbIPHIITHI,
OKHFa JKENICIH JaMbITy. Jpamainbik jkocmapiay. My3bIKalbIK MaTepHaiMeH >KyMbIC. CIOKeTKe
HETI3/IeJITeH JKammai >KYNTHIK OU KypacThIpy OHE OpBIHIAY.




PazBuTtue  HaBBIKOB TOCTPOCHHMS  CIOXKHBIX  (OPM  KOMIO3HIIMOHHOTO  ITOCTPOCHHS.
Xopeorpa(bnqecxaﬂ KOMIIO3HUIIUA MAaCCOBOTI'O U ITAPHOI'0 Ka3aXCKOI'0 TaHIla Ha CIO’KETHOIT OCHOBE.
Pazpabotka Tembl, croskeTHOH uHIHA. COCTaBICHUE IpaMaTyprUYecKoro miaHa.

Pabora ¢ MY3bIKaJIbHBIM MaTCpHUuaioM. CounHEHHE U ITOCTAaHOBKA MaCcCOBOTO IIapHOI'0 TaHIa Ha
CIOKE€THOM OCHORE.

Development of skills in constructing complex forms of composition. Choreographic composition
of mass and pair Kazakh dance on the plot basis. Development of a theme, storyline. Making a
dramatic plan.

Working with musical material. Composing and staging a mass pair dance on the plot basis

KiroueBble KOMIIeTEHIINHA

- Oifeniep MeH epliep Kazak OuiHiH XopeorpadUsuIbIK JIGKCUKAChIH MEHTePY

- KOHIIETIIUS TypaJibl TYCIHIKTI JaMBITY JKOHE OHBI XOpPeOorpadusIbIK KOMITO3UIIMSIIA KYy3ere
acelpy

- XopeorpadusiblK OeHHEH1 )KacaHbI3

- XopeorpausuiblK 9peKeT Kypy/a IpaMaTyprus 3aHbl TYpajibl OUTiMIl KOJITaHy

- BJ'Ia,I[eTb Xopeorpa(bnqecxoﬁ JIEKCUKOM >KEHCKOI'0 U MY?KCKOT'O Ka3aXCKOI'o TaHIa

- PazpabatpiBaTh H1€10 3aMBICEIT M BOILIOIIATH B XOpEOrpapuuecKoi KOMIO3HIIUU

- Co3naBatb xopeorpadudeckuii oopas

- Mcnonp30Bath 3HaHHME 3aKOHA IPAMaTyPryuy B IIOCTPOSHUH XOpeorpaduuecKoro qeicTBus
- Master the choreographic vocabulary of female and male Kazakh dance

- To develop an idea of a concept and implement it in a choreographic composition

- Create a choreographic image

- Use knowledge of the law of drama in the construction of choreographic action

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTUKaNBIK KOpCETy
[IpakTHueckuil mokas
Practical demonstration

Pa3zgarounblii MmaTepuaJ Oky OarjapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, JOTOIHUTEIbHBIE MaTEpUAIIbI

Syllabus, additional materials

HaumeHoBaHue MoayJst Xopeorpadusinarbl pexuccypa medep.iri I1 /
MacrepcTBo pe:xkuccypsl B xopeorpagumu I1/

Mastery of choreography direction Il

Ha3panue nucuunInHbI 3amanayu xopeorpagus pexuccypacs /
Pe:xxuccypa coBpemenHoii xopeorpagum /

Directing of Contemporary Choreography

UK JMCHUIIIHHBI 11 (KB)

Koa amcumnianubl RSH 4247

Cemectp 8

KouunvectBo kpeauroB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 40
/KOIUYECTBO KPEIUTOB CPOII - 20

CPO -60

IIpepexkBU3UTHI

Knaccukanblk 6uai Kypacteipy [
CO4YnHEHNE KIaCCHYECKOTO TaHOa I
Composition of classical dance I

Iesan n3yvyenust

ABTOpIBIK OaneTTep MEH OM KOMBUIBIMAAPBIH KYPACTHIPY JK9HE KOIO.
OCYHI@CTBJ'ISITB COUMHCHHE U ITOCTAHOBKY aBTOPCKUX OayeToB U TAaHLIEBAJIbHBIX CIIEKTaKJIeH
Composing and staging author's ballets and dance performances

Conep:xxkanue




Kasipri 3aman xopeorpaduschiHAaFbl CIEKTAKIb KYPBUIBIMAAPBIHIAFEI IpaMaTyPrusiHbl
HIENTYJIET1 PeKUCCEPITIK dicTep i 3epTTey. KepepMeHre aybi3iiia )KoHE aybI3Iia eMec dCepIiH
tangaysl. Jlamymisl Teatp. Pexxuccypanbiy cuaxponas! npuHimii. OpeiHaay medepriri.
CriekTakibIeri KeHICTIKIIEH KYMBICTAFbl CLICHOTpaQUSHBIH POTi.

N3yuenue pexxuccepckux MpUEMOB B PEIICHUN APAaMaTypPIUU U CTPYKTYPbl CIIEKTAKIIS
COBpEeMEHHOM xopeorpaduu. AHaIu3 BepOaTbHOrO U HEBEpOAIbHOIO BO3JCHCTBHS HA 3PUTEIIS.
OmupcuBHbIN Tearp. CuMyIbTaHHBIH TpuHIHN pexxuccypsl. [lepdpmanc. Pons cuenorpaduu B
pabote

The study of directing techniques in solving drama and the structure of the performance of
modern choreography. Analysis of verbal and nonverbal effects on the viewer. Emirative theatre.
The simultaneous principle of directing. Perfrmance. The role of scenography in working with

space in a performance.

KiarwueBble KOMNeTEHIINHT

- Kazipri xopeorpadusinarbl KOWBUTBIM KYPBUIBIMBIH aHBIKTAY

- OM KOWBUTBIMAAPBIHAAFBI ATTHU30ATAP/IbI OAIaHBICTHIPYABIH CTHIIMCTHKAIBIK 9IICTEPIH aXbIpaTy

- KOﬁBIJ'ILIMHHH KOpPCPMCHI'C Bep6aJ'ILI[BI JKIHC Bep6aanU>1 €MEC acepiH Tajaay

- Kazipri xopeorpadusuiblK KOWBUTBIMIApAa PEKUCCEPITIK TEXHUKAHBI KOJIaHY .

- AKTep penjie )KYMBIC KacaraH/a MIACTUKANIBIK TUIII JaMbITBIHbI3

- OnpenensTe CTPYKTYPY CIIEKTaKIIg B COBPEMEHHOM Xopeorpaduu

- PaznnuaTh CTUIIMCTUYECKHE MMpHUEMBbI COCAUHCHHA 1IN3040B B TAHLCBAJIbHBIX CIICKTAKJIIAX
- AHaIIM3UPOBaTh BepOaTbHOE M HEBEPOAIbHOE BO3ICHCTBUE CIIEKTAKIISI HA 3PUTEIIS
- [IpumeHsATh MPUEMBI PEXKUCCYPBI B CIIEKTAKIISIX COBPEMEHHOM Xopeorpaduu.

- PazpabaTpiBaTh mIacTUYECKHiA S3BIK TIPU paboTe akTEpa HaJl POIIBIO

- Determine the structure of the performance in modern choreography

- Distinguish stylistic techniques of connecting episodes in dance performances

- Analyze the verbal and non-verbal impact of the performance on the viewer

- Apply directing techniques in performances of modern choreography.

- Develop a plastic language when an actor is working on a role

CbopMa UTOr0BOIo KOHTPOJIsA

[IpakTHuKanbIK KOpceTy
IIpakTrueckuit nokas
Practical demonstration

Pa3narouynslii MaTepua

Oky GarapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMOJHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusinarsl pexxuccypa meoéepJriri II /
MacrepcTBo pe:xkuccypsl B xopeorpagumu I1/
Mastery of choreography direction Il

HasBaHue 1¥CIMIIIHHBI

Heoxnaccukanbik 0m pexuccypacsi 11/
Pexxuccypa neoksiaccuueckoro tanna I /
Directing of Neoclassical Dance 11

UK AUCHUILIMHBI 111 (KB)
Koa ntucuumimHbl KSCh (1) 4248
Cemectp 8
KoanuectBo kpeautoB ECTS 3
®opma U BHAbI y4eOHBIX 3aHATHI [Ipaktuyeckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPOII - 15
CPO -45

IIpepexkBHU3UTHI

Heoxnaccukansik xopeorpadusHbl KypacTsipy |
CounHeHHe HeokJlaccuyeckoi xopeorpaguu |
Composition of neoclassical choreography |

Iean nzyyenus




Knaccukanslk xopeorpadusga KOWBUIBIMIBIK KOHE PEHETULUSUIBIK >KYMBICTBI JKY3€re achIpy,
TEXHUKAJIBIK, CTHJIBJIIK KaTEJIEeP/Ii KOPY JKOHE TY3ETY, SICTEMENIK KUBIH TOCUIIEP MEH KO3FaJIbIC
yillleCiMiH TYCIHIIpY, TEOPHSUIBIK JKOHE NPAKTUKAJBIK JaFAbUIaplbl TMaijanaHa OTBIPHII,
OpbIHAAYHIbLIAPAbIH aJlabIHOA XOpCOFpa(bI/IHJ'IHK KOMIIO3UIUsJIap AbIH MarbIHACbIH,
00pa3IbUIBIFBIH JKOHE MY3BIKAJIBIK HET131H alry.

OcymiecTBIATh TTOCTAHOBOYHYIO W PENETHUIIMOHHYIO PabOTy B KIIAaCCHYECKOW xopeorpadum,
BUJACTH U KOPPCKTHUPOBATH TCXHUYCCKUC, CTUJICBBLIC OH_II/I6KI/I, OG’LSICHSITL MCTOAUYCCKU TPYAHBIC
IIpUEMBI W COYCTaHUA ,Z[BI/I)KGHI/II‘/'I, PaACKpBITE NEPEA HCIIOJTHUTCIIIMU CMBICII, O6paSHOCTB u
MY3bIKQTBHYI0O OCHOBY XOpeorpadUyecKuX KOMIIO3WIIMMA, HWCIONB3YsS TEOPETHUECKUE H
IMPAKTUYCCKNEC HaBbIKN

To carry out productional and rehearsal work in classical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:xanue

Ym Hemece OJlaH Ja KoIl OpbIHAAYyIblfa apHaJIfaH KJIACCHKaAJIbIK ou KOMIIO3UIUAIIaAPbIHBIH
dbopMacelH KYpy KYpBUIBIMBIH 3eprrey (pas de trois, pas de quatre). Kiaccukanblk xoHE
HCOKJIaCCHUKAJIBIK Xopeorpa(bml MYpacCblHaH YII HEMCCC OIaH a KOIl OPpbIHAAYIIbIra apHaJIraH
HIBIFapMasapAblH Y3IIK YIATiiepin tangay. Heoknaccukanbik Xxopeorpadusaa yin Hemece o/1aH aa
keIl opbeiHAaymibiFa (pas de trois, pas de quatre) cayaTThl KOMITO3HMIIUSHBIH TEOPHUSIIBIK JKOHE
MPAKTUKAJIBIK JaFIbUIapbIH 1aMbITy. Heokmaccukallblk Xopeorpadusaa Y HeMece OJaH Ja Kol
opeinaaymbLiapasiy, (pas de trois, pas de quatre) xopeorpadusiblK CO3IIK KOPBIH KOHE
KOMITO3UIHUAJIBIK KYPBUJIBICBIH ©3 6€TiHHI€ CayaTThbl AaMbITYAbIH TCOPUSJIBIK KOHC IPAKTUKAJIBIK
AdaraAblJIapblH MCHI'CPY.

W3ydenune CTpyKTypbl MOCTPOCHUS (HOPMBI KOMIO3MIMK KJIACCHYECKOrO TaHIa Ha 3 u Ooiee
ucronuutesei (pas de trois, pas de quatre). Anamu3 aydiiux 00pa3oB KOMIIO3UIMi Ha 3 1 Oostee
UCIIOJIHUTENIEH M3 HacjeAMsl KIACCMYEeCKOM M Heokilaccuyeckol xopeorpaduu. Pazpurtue
TCOPCTUYCCKUX U NPAKTUUCCKHUX HABBIKOB I'PAMOTHOTO COUMHCHUSA HaA 3 u OoJlee UCIIOIHUTENEH
(pas de trois, pas de quatre) B Heokaccuueckoi xopeorpaduu. [IpuodpeTeHre TEOPSTUISCKUX U
MIPAKTUYECKUX HAaBBIKOB CAMOCTOSATENbHOM IpaMOTHON pa3paboTKU XopeorpaduuecKoi JIEKCUKU U
KOMIIO3HUIIMOHHOTO TOCTpoeHusi Ha 3 u Oojyee ucrnosnHuTened (pas de trois, pas de quatre) B
HEOKJIacCUYecKol xopeorpaduu.

Study the structure of the form of classical dance compositions for 3 or more performers (pas de
trois, pas de quatre). Analysis of the best examples of compositions for 3 or more performers
from the heritage of classical and neoclassical choreography. Development of theoretical and
practical skills of competent composition for 3 or more performers (pas de trois, pas de gquatre) in
neoclassical choreography. Acquisition of theoretical and practical skills of independent
competent development of choreographic vocabulary and composition for 3 or more performers
(pas de trois, pas de quatre) in neoclassical choreography.

KiaioueBbie KOMIICTCHI MU

- [Tac ne Tpya, mac e kaTp, mac Jie CUc, rnac J'akCUOH KJIACCHKaJbIK OM (popMachlH Kypy
MPUHIUNTEPIH KOJIIaHBIHBI3

- KJIaCCUKAJIBIK OM OOMBIHIIIA XOpeorpadusIbIK MIbIFaAPMaHbI MIBIFAPY YIIIH MYy3bIKaJIbIK
MaTepHalbl CayaTThl )KHUHAKTAY KOHE 1pIKTeY.

- XopeorpadusIBIK KOMITO3UIIHS KYpy/a TIPEKTEPIiH OapJIbIK TYPJIEPIH Talaay KoHe KOJIJIaHy
- Heoknaccukanslk xopeorpadusia 3 Hemece oJjaH J1a Kell OpbIHAAYIIbIFa apHAIFaH KOMBUIBIMIBI
OpBIHJIAY

- Micnionp30BaTh NPUHIMIIBI TOCTPOEHUS (POPMBI KJIIACCHUYECKOTO TaHIla Na-Je-Tpya, ra-jie-KaTp,
a-Jie-Cuc, na-J1’ akChOH

- [IpoBOIUTH TPaMOTHO KOMIWJIALIMIO M ITOI00P MYy3BIKaJIbHOT'O MaTepHaja K MOCTaHOBKE
Xopeorpa(guueckoro NpOM3BEACHUS M0 KIACCHUYECKOMY TaHILY




- AHAJIM3UPOBATH U MIPUMEHSTH BCE BUJIBI TOJIEPKEK B COUMHEHUN XOpeorpadudeckoit
KOMITO3UITUH

- Ocyn1ecTBIATh MOCTAaHOBKY Ha 3 1 60Jjiee UCTIONHUTENEH B HEOKJIACCHUECKON Xopeorpadun

- To use the principles of constructing the classical dance form pas de trois, pas de quatre, pas de
sis, pas d'axion

- To carry out competent compilation and selection of musical material for the production of a
choreographic work on classical dance

- To analyze and apply all types of supports in composing a choreographic composition

- To carry out a production for 3 or more performers in neoclassical choreograph

®opMa UTOTOBOT0 KOHTPOJIS [IpakTUKaNbIK KOPCETY
[IpakTHueckuil mokas
Practical demonstration

Pa3naTouHsblii MaTepuaj Oky Oarapiamachl, KOCBIMIIIA MaTepraaap
Cunnalyc, JOMOIHUTEIbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusinarbl pexxuccypa medep.iri 11 /
MacrepcTBo pexuccypsl B xopeorpagpuu I /
Mastery of choreography direction Il

Ha3zBanue q1ucnumjinHbI Basier cnekTakjIiH KepKeMIik Oe3eHaipy /
Xyno:xxkectBeHHOe opopMiieHUEe DATETHOTO
cnekTakJs /

Artistic Design of a Ballet Performance

HuKJI THCHUNIMHBI I1]1 (KB)
Koa mucuuninHbI HOBS 4249
Cemectp 8
KonnuectBo kpenntoB ECTS 3
®opma U BUIbI y4eOHBIX 3aHATHI [Mpaktryeckue 3ansatus — 30
/ROIMYECTBO KPEAUTOB CPOII - 15
CPO -45
IIpepekBHU3UTBI Xopeorpadusaars! pexuccypa 11/

Pexwuccypa B xopeorpadumu 11/
Direction and choreography by II

Hean nzyyenus

- Pexxuccepnik meobemnikke ne 60y
- Bnasets MacTepcTBOM PEKUCCYPBI.
- Master the art of directing

Conep:xkanue

CrynenrrepliiH OaneTMelcTep HAEACHIHBIH Maiia OoMybIHaH OacTall CHEKTaKiIbJl CaXHaJbIK
aJlaHJIa YKOHE TTOCTIPOJAKIIH/A ICKE achIpyFa JeHiH OalleT CIeKTaKIiH (XopeorpadusbiK HEeri3l
0aceIM TeaTpJaHBIPbUIFAaH KOMBUIBIMJIBI) K0Oaslay TEXHOJOTHSCHIH 3epJeliey >KOHE MEHrepy:
HIBIFAPMAIIBbUIBIK KOHE OKIMIILIIK KOMAaHJAHBIH KYMBIC MpoueciH yibiMaactelpy, bAK-nen
KYMBIC, T€aTp callaCbhlH/1a KbI3MET KOPCETEeTiH Oorae YilbIMAapAblH MaMaHIapbIMEH )KYMBIC iCTEY.
Kypc crynentrep e3nepiHiH NpakTUKAJIBIK KbI3METIHAE OeceH Il naigaraHaThlH MATIMETTEP MEH
MaTepHaAapAbIH SPTYPi OaFbITTapbIH KAMTHU/IBI.

N3ydyeHnre u OCBOEHHE CTYJEHTaMH TEXHOJOTHMH TPOEKTUPOBAHUS OaJe€THOrO CIEKTaKIIs
(TeaTpanM30BaHHOIO MPEJACTABICHUS C JIOMMHUPOBAHMEM Xopeorpapuyeckoro Hayaiaa) OT
BO3HUKHOBEHHUS HJIeU y OaneTmeiicTepa 0 peann3aluu CIeKTaKIs Ha CLIEHUYECKOM TUIOIAIKe U
MOCTIPO/IAKIHA: padoTa M OpraHu3alus mpolecca paboThl TBOPUECKOM M aIMHUHHCTPATUBHOU
KOMaHJbl, paboTta co CMU, cienuaiimcraMu CTOPOHHUX OpTaHWU3aIMi, OKAa3bIBAIOIINX YCIYTH B
TearpanbHOU cdepe. Kypce BKiIrodaeT B ceOsl pa3iuuHbIe HAlpaBJICHUS CBEJCHUN M MaTepHAJIOB,
KOTOPBIMH CTYJIEHTHI OyJIyT aKTUBHO II0JIb30BATHCS B CBOEH MPAKTUUECKON AESATEIbHOCTH.




The study and mastering of the technology of designing a ballet performance (a theatrical
performance with a dominant choreographic beginning) from the idea of the choreographer to the
production of the performance on the stage and post-production: work and organization of the work
process of the creative and administrative team, work with the media, specialists of third-party
organizations that provide services in the theater field. The course includes various areas of
information and materials that students will actively use in their practical activities.

KiarwueBble KOMNeTeHIINHT

- neonorusiiiblk Ma3MYHBIH, )K00a TaKbIPHIOBIH, aBTOPJIBIK TYKBIPBIMIAMACHIH JITAMBITY

- JlaMbITy

bac nupextopapiH menrimi O0HWBIHIIIA MYPAFATTHIK, 910 JKOHE JIEPEKTI MaTepuaaap Heri3iHae
OcifHeney.

- OKuFa TYKBIPBIMIAMACHIHBIH MTPE3CHTAIMSCHIH JaibIHIaHbI3.

- PazpabatbiBaTh HeiiHOE CO/IEpPIKAHUE, TEMY IIPOCKTA, aBTOPCKYIO KOHIICTIIIUIO

- Pa3zpabatbiBaTh

00pasbl, COTIIACHO O0IIEMY PEeKUCCEPCKOMY PEIICHHUIO BOILIOMICHHS 10 aPXUBHBIM,
JUTEPATYPHBIM U JIOKyMEHTAJILHBIM MaTepHajIaM.

- 'oToBUTE MPE3CHTAINIO KOHICIIITUU MCPOIIPUATHUSA.

- To develop of ideological content, project topic, author's concept

- To develop representation based on archival, literary and documentary materials by decision of
the Director General.

- To prepare an event concept presentation.

®opmMa UTOTOBOT0 KOHTPOJISA [IpakTukanslK Kepcery
[IpakTrueckuit nokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarnmapiamacsel, KOCBIMIIIA MaTepUaIIap
CI/IJ'IJ'I8.6YC, AOMOJIHUTCIIbHBIC MaTCpHaJIbl
Syllabus, additional materials

BBBT/T'OI1 B028 Xopeorpadus
(BBB/OII BbanermeiicTepckoe HCKYCCTBO)
baok b (mucuumiunsl u3 PYIla)

HaumeHoBanue MOAYJIsA Xopeorpaq)uﬂ KOMIIO3UIIUACBIHBIH GJIiCTeMeJIiK
Herizaepi I/

MeToanyeckue 0CHOBBI KOMIO3HIIUU Xopeorpadumn 1/
Methodic basics of choreography composition |

Ha3Banue 1y CUMIIIUHBI Xopeorpadgusabik Komno3unus Herizaepi I/
OcHOBBI KOMNIO3UIHH X0peorpadumn |/
Fundamentals of choreography composition |

MK AUCHUITHHBI bJ1 (KB)

Koa aucunmjimHbl OKCh (1) 1208

Cemectp 1

KosanuectBo kpeautoB ECTS 4

®opma u BuIbI YueOHbIX 3ausaTuii | Jlexrum — 10

/KOJIN4eCTBO KPeIUTOB [TpakTrnyeckue 3ansatus — 30
CPCII - 20
CPC-60

IIpepexkBU3UTHI Krnaccukanpik 6u

KHaCCI/I‘-ICCKI/Iﬁ TaHEQ
Classical dance

esn uzyvenust

- XopeorpausiblK KOMIIO3UIMSHBIH d/[iICHAMAIBIK HETi3/IepiH MEHIepy




- Bnagets MeTOAM4YECKUMU OCHOBAMHU KOMITO3UIIUHU xopeorpa(bHH
- Possess the methodological foundations of choreography composition

Conepxanue

banermeiicrep meH xopeorpadTeiH MiHAeTTEpl. Jpamansik opekeT 3aHbl. bananap OuiHe apHanraHn
MY3BIKaJIBIK MaTepUaN[bl TaHJAay KpuTepuitiepi. TakbIpbINTBHIH, 00pa3[abiH, XOpeorpadusIIbIK
TUIIIH aHbIKTaMachl. KoMIO3UIUSIIBIK kKocmap Kypy. «beliHe» TaKbIpbIObIHA XOPeOorpadusIbIK
coino kommo3uimsicel. 10-14 >xac apaneIFbIHAAFBl Oajajapra apHaJFaH XopeorpadusIIbIK
KOMITIO3ULIUAHBI KYPacThIpy.

3anaun xopeorpada, damermeiicTepa. 3akoH JApaMaTypruuecKoro nercTeus. Kpurepuu mogbopa
MY3BIKAJIBHOT'O MaT€puaia JJIsd JETCKOro TaHIa. OnpeneneHI/Ie TEMBI, 06pa3a, Xopeorpa(bnqecxoro
s3pika. Pa3zpaboTka KOMHO3UIHOHHOTO miaHa. CounHEHUE XOpeorpaduyecKoro Coio Ha TeMy
«O06pa3». CounHEeHHE U MOCTPOCHHE Xopeorpaduueckor KOMITO3UIIUK )i AeTei B Bo3pacte 10-
14 ner.

The tasks of the choreographer, choreographer and choreographer. The law of dramaturgical action.
Criteria for selecting musical material for children's dance. Definition of theme, image,
choreographic language. Development of a compositional plan. Composing a choreographic solo
based on the theme "Image". Composing and constructing a choreographic composition for
children aged 10-14

KiarueBble KOMNeTEHIINHT

- Teatp pexxuccypacChIHBIH HET13T1 3aHIBUIBIKTAPBIH TaJIIaHbI3
- JIpamaJbIK 9peKeT 3aHbIH KOJIIaHy

- AHaJ'II/ISI/IpOBaTL OCHOBHBIC 3aKOHBI TeanaJ'ILHofI PEIKUCCYPhL
- [IpuMeHATh 3aKOH IpaMaTyprudecKoro JeHCTBUs

- Analyze the basic laws of theatrical directing

- Apply the law of dramatic action

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaNBIK KOpCeTy
IIpakTHueckuil mokas

Practical demonstration

Pa3narounblii MaTepuas Oky 6armapiamachl, KOCIMIIIA MaTepUaIaap
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAITBI

Syllabus, additional materials

HaunmeHnoBaHue MOTYJist Xopeorpadusi KOMIO3MIMACHIHBIH JTicTEMeTiK
Herizaepi I/
MeTtoauyecKkne 0CHOBbI KOMITO3UIUHU Xopeorpaduu |/

Methodic basics of choreography composition |

Ha3sBanue 1M CUMIITUHBI KuaccukaibIk xopeorpagusi KOMIo3ulUsiCbIHbIH
Herizgepi I/
OCHOBBI KOMNIO3UIHH KJIaccH4ecKoii xopeorpaduu |/

Fundamentals of classical choreography composition |

MK AUCHUITHHBI bJ1 (KB)

Koa aucunmjimHbl OKKCh (1) 1209

CemecTtp 1

KosanuectBo kpeautoB ECTS 3

®opma u BUAbI Y4eOHBIX 3aHsATHii | Jlekuun - 10

/KOJIN4eCTBO KPeIUTOB [TpakTrnyeckue 3ansatus — 20
CPCII - 15
CPC-45

IIpepexkBU3UTHI

Knaccukansix 6u
Knaccnueckuii Tanen
Classical dance

esn uzyvenust




Krnaccukanblk OM HETi3EpiH OKBITY, YHPETy. -1 OKYy KBUIBIHJA KIACCUKAIBIK OUJi OKBITYIBIH
omicHamManbIK Herizzmepin Oury. bacrayelmn MekTen OarnmapiaMmachlHIa KIIACCHKAIBIK O
cabaKTapbIH KYpPacThIPY )KOHE OTKI3Y KaOiieTi.

OCYH.[GCTBJ'I}ITB npenoaaBaTCiIbCKYO ACATCIBHOCTD, o6yanb OCHOBaM KJIACCHUYECKOI'O TaHIIa.
3HaTL MCTOANYCCKHUEC OCHOBEI MPENoAaBaHus KIIACCHUYCCKOI'O0 TaHIla 1 roaga 06y‘-I€HI/I$I. VYMmenune
COCTAaBJIAATh U IIPOBOAUTE YPOKH KIIACCHYECKOI'O TaHIla I10 IIporpaMMeE MIaalInX KJIIaCCOB.

To carry out teaching activities, to teach the basics of classical dance. Know the methodological
foundations of teaching classical dance for 1 year of study. The ability to compose and conduct
classical dance lessons according to the program of junior classes

Conep:xkanue

Knaccukanblk OuiH eH KapanaiibiM )KaTThIFy KOMOWHAIMSUIAPbl MEH TIOATAPbIH KYPacThIPY/IbIH
HEri3ri KarmgamapbiH 3eptrey. CTaHOKTa, 3aiAblH OpTachiHaarbl skoHe allegro oOemiminzge
KAUMBUIIAPABI CayaTThl YHIECTIPYIIH TEOPHSUIBIK >KOHE MPAKTHKAIBIK JaFAbUIAPBIH JaMBbITY.
Kiaccukanplk OMIIH €H KapamaibM IIbIFapMalapblH 63 O€TiHIIEe cayaTThl KYpPacThIPYIbIH
TCOPUAJIBIK KOHC NPAKTUKAJIBIK AarAbLIaPbIH MCHI'CPY.

I/IsyquI/Ie 0a30BBIX IIPUHLOUIIOB COYMHCHUS HpOCTGﬁH.IPIX y‘le6HBIX KOM6I/IHaI_II/II71 n 3THOA0B
KJIAaCCUYCCKOI'0 TaHIla. Pa3Butne TCOPCTUYCCKUX W MNPAKTHYCCKHUX HABBIKOB TI'PAMOTHOI'O
COeJMHEHUs IBMKEHHMH Yy CTaHKa Ha cepeauHe 3ada u B pasuene allegro. IlpuoGperenue
TCOPCTUYCCKUX M TIMPAKTHUYCCKUX HABBIKOB CaMOCTOSATCIBHOI0O TI'paMOTHOIO IOCTPOCHHA
IIpoCT enImux KOMHOSHHI/IfI KJIaCCHMYCCKOI'O TaHIla.

The study of the basic principles of composing the simplest combinations and etudes of classical
dance. To develop the theoretical and practical skills of linking movements at the bar in the middle
of the hall and in the allegro section. Acquisition of theoretical and practical skills of independent
literate construction of the simplest compositions of classical dance.

KiarueBble KOMNeTEHIINHT

- OpBIHAYyIBUIAPMEH KYMBIC

- Kitaccukanblk On JTeKCMKAChIHBIH KUMBLIAAPBIHBIH O1p TOOBIHA HET13/I€TEH KapanaibsiM
KOMOMHAIMsIIap MEH 3TIOATAP/Ibl KYPaCThIpY

- Adagio-ubI gepdec KypacThIPHIHBI3 - KaparaibiM )KoHE erKeH-Ter kel miriH

- OCYH.[CCTBJIS[TB pa60Ty C UCIIOJIHUTCIIAIMHU

- OCYHI@CTBJ'ISITI) COUYMHCHUEC NTPOCTBIX KOM6HHaHHI>'I U 3THOJ0B HAa OCHOBC O)IHOI\/'I TpyHIibl
,Z[BI/I)KCHI/Iﬁ JICKCHUKHU KJIaCCHUYCCKOI'o TaHIa

- CamocTosTenbpHO counHsATh Adagio - mpocrast U pa3BepHyTas hopma

- To work with performers

- To compose simple combinations and etudes based on one group of movements of the
vocabulary of classical dance

- To compose Adagio independently - simple and detailed form

dopmMa HTOrOBOI0 KOHTPOJISA IIpakTHKaNBIK KOpCETy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAITBI
Syllabus, additional materials

HaumenoBaHnue moayJist Xopeorpadusi KOMNO3UMIHUACHIHBIH dAiCTeMeTiK
Heriznepi 11/

MeToanuyeckue OCHOBbI KOMIIO3UIUU X0peorpadguu
1/

Methodic basics of choreography composition 11

Ha3sBanue 1M CHMIITUHBI Xopeorpagusabik komno3unus Herizaepi 11/
OcHoBbI KOMIIO3HIKHH Xopeorpadumu |1/
Fundamentals of choreography composition |1

Huka AMCHUNIHHBI BJ1 (KB)




Koa aucunmjimHbl OKCh (11) 1210

CemecTp 2

KoanvectBo kpeautoB ECTS 4

®opma u BUAbI yueOHbIX 3ausaTuii | [IpakTtnueckue 3ansatus — 40

/K0JIN4eCTBO KPeaAUTOB CPCII - 20
CPC -60

IIpepexBU3NTHI XopeorpausuibIKk KOMITO3UIHs Herizaepi |
OcHOBBI KOMITO3UIIHH XOpeorpaduu |
Fundamentals of choreography composition |

esn u3yvenust

- XopeorpausuiblK KOMITO3UIMSHBIH [ICHAMAIIBIK HETi3/IepiH MEHIepy
- BJ'Ia,I[eTb METOANYECCKHNMHN OCHOBaMH KOMIIO3UIIUHN XOpCOFpa(bI/II/I
- Possess the methodological foundations of choreography composition

Conep:xxanue

[TmacTHKaNBIK KCTIPECCUBTUTIKTIH Kypaiaapsl. KeHicTikneH, TeMn-puTMMeH KyMbIc. Exi
OcitHere IpamaltblK opeKeTTi a3ipiey. Exi opeiHaayibiFa XopeorpausIblK KOMITO3UIIHS OPHATY.
Xopeorpadpusuibik popma. Xopeorpadusuiblk GopMa MEH aBTOPIIBIK CTHIIB/I TaJIay KOHE
JTaMBITY. 3-4 OpbIHAAYIIBIFA apHAIFAH XOopeorpadusIIbIK MIBIFApMaHbl KypPacThIpy KOHE KOO.
HHCTpYyMEHTHI TNIACTHYECKON BRIPA3UTEIbHOCTH. PaboTa ¢ mpocTpaHCTBOM, TEMIIOPUTMOM.
Pa3zpaboTka nmpamaTyprudeckoro AeicTBus Ha 2 oopa3a. IlocranoBka Xxopeorpaduueckon
KOMIIO3UIIMH Ha 2 ucnonHuTeneil. @opma xopeorpaguueckoro nponu3BeACHUs. AHAIN3 U
pasButue xopeorpaduueckoit Gopmbl U aBTOPCKOTo noyepka. COUMHEHHE U TOCTaHOBKA
xopeorpaduuecKkoil KOMIIO3HUIUH.

Tools of plastic expression. Work with space, tempo rhythm. Development of a dramaturgical
action for 2 characters. Staging of a choreographic composition for 2 performers. The form of a
choreographic piece. Analysis and development of the choreographic form and author's signature.
Composing and staging a choreographic composition for 3-4 performers.

KiioueBbie KOMIICTCHI MU

-XopeorpadusuibIK OHIay1bl JaMBITY

- 2 GeifHere qpaMalibIK OPEKEeTT] JaMbITYbI )KY3€re achIpy.

- 2 OpBIHAAYIIBIFA XKoHE 3-4 OpBIHAAYIIBIFA IIBIFApMaap KYPacThIPy jKOHE KOO

- OTIO/JI CUIIaTbIHA Kapaﬁ MY3bIKAJIBIK MaTCpHUAJIAbl CAYaTThl TAHAAY bl ’KY3CI'€ aCbIpYy

- OpBIHAYIBIIAPMEH KYMBIC

- [larbrH popmagarsl XopeorpadusIblK KOMIO3ULUAIAPABI KOO

- Pa3BuBath xopeorpaduueckoe MbIIILIEHUE

- Ocyl1ecTBIATh pa3padOTKy IpaMaTyprudeckoro 1eHCcTBHs Ha 2 o0Opasa.

- OCyIecTBIATh COYMHEHUE M TTOCTAHOBKY KOMIIO3HUITMY Ha 2 UCTIOJTHUTENEH 1 Ha 3-4
HUCTIOTHUTENEN

- OCyIecTBIsATh TPAMOTHBIN 000D MY3BIKAJIBHOTO MaTepraja COrIaCHO XapakTepy ATHo/1a
- OcyiecTBIATh pabOTy ¢ UCTIOIHUTESIMH

- Ocy1ecTBIATh IOCTAHOBKY XOpeorpapuueckux KOMIO3UIMI MabIx GopM

- To Develop choreographic thinking

- To carry out the development of dramatic action for 2 images.

- Composing and staging compositions for 2 performers and for 3-4 performers

- To carry out a competent selection of musical material according to the nature of the etude
- To work with performers

- Staging choreographic compositions of small forms

dopmMa HTOrOBOI0 KOHTPOJIsA IIpakTHKaNBIK KOpCeTy
[IpakTnueckuii mokas
Practical demonstration

Pa3naTouHblii MaTepuaJl OKy OarmapiamMachl, KOChIMIIIA MaTEpHAIIIAP




CI/IJIJIa6yC, JOMOJIHUTCIIbHBIC MAaTCpHUAJIbI
Syllabus, additional materials

HaumenoBanue moay.is Xopeorpagusi KOMIO3HIUSICHIHBIH JAicTEeMeliK
Herizaepi 11/
MeTtoauyeckue 0OCHOBbI KOMIIO3UIIMH XOpeorpapuu
1/
Methodic basics of choreography composition |1

Ha3Banue 1uCHHUIIHHBI Knaccukanabik xopeorpagusiHbIH KOMIIO3UIIHS
Heri3aepi I1/
OCHOBBI KOMIIO3UIIMHU KJIACCHYECKOH Xopeorpadun
1/
Fundamentals of classical choreography composition
1

HuKJI THCHUNIMHBI b/l (KB)

Koa nMcuumimHbl OKKCh (11) 1211

Cemectp 2

KoanuecrBo kpeguroB ECTS 3

®opma u BUAbI YueOHbIX 3ausiTuii | [Ipakruyeckue 3ansarus — 30

/KOJINY€eCTBO KPeAUTOB CPCII - 15
CPC -45

IIpepexkBU3UTHI Knaccukanbik xopeorpadusiHpIH KOMIO3HUIMS Heri3aepi [

OCHOBBI KOMIIO3HIINH KJIACCHUYECKOW Xopeorpadun |
Fundamentals of classical choreography composition |

ean u3yyenus

- Knaccukansik xopeorpadusi KOMIO3UIUSHBIH 9/IiCHAMANIBIK HET13ICPiH MEHIepY
- Biianets MeToaMuECKHMMH OCHOBaMHU KOMIIO3UIIMH KJIACCUYECKOM Xopeorpaduu
- Possess the methodological foundations of choreography classical composition

Conep:xanue

Knaccukanblk 61 (opMachIHBIH KYPBUIBIC KYPBIIBIMBIH 3€pTTEY — Oip COJIMCTKE apHAJIFaH
Bapuanus. Kiiaccukanslk Xxopeorpadusi MypacblHaH difesiiep MeH epJiiep BapHalsUIapblHbIH V31K
yJirinepis tangay. Kiaccukanslk skoHe HEOKJIAaCCUKAIIBIK XOpeorpasHbIH dieN XKoHe epiep
BapHallMsUIapblH CayaTThl KYPacThIpy YIIIH TEOPHSUIBIK KOHE MPAKTHUKAIBIK JaFIblIap/ bl
HaMBITY. KJ'IaCCI/IKaJ'IBIK 7KOHE HCOKJIIACCUKAJIBIK XOpeOFpa(bI/IHHLIH oen xoHe CPKCK
BapHalsUIapbIHBIH XOpeorpaQUsUIbIK CO31K KOPbIH KOHE KOMIIO3UIMSUIBIK KYPbUIBICHIH 63
OeriHIIe CayaTThbl JaMbITYAbIH TCOPHUAIIBIK KOHC NPAKTUKAJIBIK datAbJIApbIH MCHI'CPY.

N3ydenue cTpyKTypbl HOCTpOEHUS! (OPMBI KIIACCUYECKOTO TaHIIA -Bapyalus Ha OJJHOTO COJIUCTA.
Ananns JIydHunx 06pa3u013 JKCHCKHUX U MYKCKHUX BapI/IaI_II/Iﬁ 13 HacCjaceaus KJIacCHYeCKOU
xopeorpaq)pm. Pa3Burtue TCOPCTUUCCKHUX U MMPAKTHUYCCKHUX HABBIKOB I'PAaMOTHOT'O COUMHCHUSA
JKCHCKUX U MYKCKUX Bapnaunﬁ KJIACCHYECKOU M HEOKJIACCUUECKOU XOpCOl‘pa(I)I/II/I.
[IpnoGpereHne TeOpeTUUECKUX U MPAKTUYECKIX HABBIKOB CAMOCTOATEIBLHOTO IPaMOTHOM
pa3pa60T1<1/1 xopeor pa(bnquKoﬁ JICKCUKHU U KOMITIO3UITUOHHOTO ITOCTPOCHUS KCHCKUX U MYKCKUX
BapUalii KJIACCHUYECKOU U HEOKIIACCUYIECKOMN Xopeorpaduu.

Studying the structure of classical dance form - variation for one soloist. Analysis of the best
examples of female and male variations from the heritage of classical choreography.
Development of theoretical and practical skills of competent composition of women's and men's
variations of classical and neoclassical choreography. Acquisition of theoretical and practical
skills of independent competent development of choreographic vocabulary and compositional
construction of women's and men's variations of classical and neoclassical choreography.

KiioueBblie KOMIICTCHI MU

- OpbIHAAYIBUIAPMEH KYMBIC
- Olieniep MEH epKeKTepAiH KIACCUKAJIBIK BAPUALUSACHIH 331pJIey HKOHE KYPacThIpy




- Heokuaccukanslk xopeorpadusiiarsl aiieniep MeH epliep/IiH BapualHsuIapblH 93ipIiey KoHe

KYpacThIpy

- KimaccukanblIk oHE HEOKJIACCUKAIIBIK XOpeorpadusi MypatapblHbIH MbICAIJAPbIH TATAaHbI3
- [larbiH popmagarel XopeorpadusIblK KOMIO3ULUAIAPABI KOO

- OcyiecTBIATh paboTy C HCHOTHUTEISIMU

- Pa3pabatbiBaTh 1 COUMHATH KEHCKYIO U MY>KCKYIO KIACCHUECKYIO BapHAalLUIO

- PazpabaTpiBaTh ¥ COUMHSATDH KEHCKYIO M MY>KCKYIO KBapHUaIlUH B HEOKJIACCHYECKOM

xopeorpaduu

- AHaJIM3UPOBaTh 00Pa3Ibl HACIEANS KIACCHYECKON M HEOKIIAaCCUYECKOM Xopeorpaduu
- Ocy1ecTBIATh IOCTAHOBKY XOpeorpapuieckiuX KOMIO3UIMI Mabix hopM

- To work with performers

- To develop and compose a female and male classical variation

- To develop and compose female and male variations in neoclassical choreography
- To analyze examples of the heritage of classical and neoclassical choreography

- Staging choreographic compositions of small forms

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanbik KepceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHATIIAP
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAIIBI
Syllabus, additional materials

2 Kkypc

HaumeHoBaHue MoayJist

XopeorpadusiabiK komnosuuus |/
Komno3uuus xopeorpadgumn 1/
Choreography composition |

HasBanue 1y ClMIIIHHBI

Xopeorpad medepiri I /
MacrepcTBo xopeorpaga I/
Mastery of the Choreographer |

HuKa AMCHUIIMHBI bJ1 (KB)

Koa nucuMminuel MH (1) 2213

Cemectp 3

KoauuectBo kpenutoB ECTS 4

®opma u BUIbI y4eOHBbIX 3aHaTHii | Jlexkuuu - 10

/K0JINYeCcTBO KPeaAUTOB [TpakTnyeckue 3ansatus — 30
CPCII - 20
CPC-60

IIpepexkBU3UTHI

Xopeorpadusiablk kommno3uius Herizaepi I / OcHOBBI
komno3uiuu xopeorpaduu 11 / Basics of Choreography
Composition Il

ean nzyyenus

Hcnonb30BaTh COBPEMEHHBIE TEXHOJIOTHH B CO3/IAHUU aBTOPCKUX MPOU3BEICHUMN, TAHIIEBATbHBIX
CIIEKTaKJIEH, aIanTUpys K JMHAMUYHO PA3BUBAIOIIMMCS SIBJIEHUSM U IIPOLIECCAM B MUPOBOM
xopeorpadun. st permeHust mpakTHYECKUX U MpodecCHoHaIbHbIX 3a/1a4 UCITOIH30BAThH OTBIT
MIPOXOXKACHUH YI€OHOM, TPOU3BOJCTBEHHON, MPEIAUIIIOMHON MPAKTUK U MOJUS3BIYHON

IIOATOTOBKH.

Conep:xanue

[Tonudonus - nonudonusnbik. KeHicriknen xymoic, xopeorpadusuibik noaudonus. [lonudonus
apKbUIbI XOPeoTpa(HsUIBIK TAKbIPHINTAP/IBI ©3TE€PTY, CAIBICTHIPY KOHE OIpIKTIPY.
Komno3unusiislk cypeTneH xyMblc. Xopeorpadusiblk co3/11K KOPbIH 1aMbITy. 4 HEMece OflaH Ja
KOI OpbIHAYIIbI YIIiH CIOXKETCI3 01 KOI0.




[Momudonus — MuOTOTONOCKE. PaboTa ¢ mpocTpancTBOM, Xopeorpaduueckas monudoHus.
BI/I,I[OI/IBMGHHTI), COITIOCTAaBJIATh U 06”be,Z[I/IH5[TB Xopeorpa(bnqecm/le TEMBI CPEACTBAMU HOJ'II/I(i)OHI/II/I.
Pabora ¢ KoMIo3uIIMOHHBIM pUCYHKOM. Pa3Butue xopeorpadpuueckoii nekcuku. [locranoBka
0€e3CrOKETHOIO TaHIa Ha 4 1 00J1ee UCIIOITHUTEIIEN.

Polyphony - polyphony of many voices. Work with space, choreographic polyphony. Modify,
juxtapose and unify choreographic themes through polyphony. Work with compositional pattern.
Development of choreographic vocabulary. Staging of a storyless dance for 4 or more dancers.

KiaroueBble KOMIIeTEHIINHA

- Xopeorpadusaarsl CTUIBACPI TalAAy KOHE KOJIIaHy

- XopeorpadusibIK CO3/IIK KOPBIH JaMBITY

- YI-TepT OpbIHAAyIIbIFa CIOKETCI3 OM KYPacThIPY )KOHE KOO

- [lonudoHusHBI Al JaTaHBITT XOpeoTrpadUsIIbIK TAKBIPBITAPILI ©3TEPTY, CATBICTHIPY KOHE
OipiKTipYy.

- AHAIIM3UPOBaTh M PUMEHSITH CTHIIM B XOpeorpaduu

- PazBuBath xopeorpaduyeckyro JIeKCUKyY

- OCYH.[GCTBJ'ISITB COYMHCHHC U IIOCTAHOBKY 0€3CI0KETHOTO TaHIa AJId TPEX, YCThIPECX
HUCTIOTHUTENECH

- BI/I,I[OI/ISMGHSITB, COITIOCTABJIATh U 06L€,HI/IH}ITL Xopeorpa(bnquKI/Ie TEMbI CPCACTBAMU
OJU(OHUH.

- To analyze and apply styles in choreography

- To develop choreographic vocabulary

- Composing and staging a plotless dance for three or four performers
- To modify, compare and combine choreographic themes using polyphony.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbIK KepceTy
[IpakTrnueckuit mokas
Practical demonstration

Pa3znaTounblii MaTepuaJ Oky 6armapiamachl, KOChIMIIIA MaTepUaIaap
Cwinabyc, TOMOTHUTEIBHBIE MaTepUATIbI
Syllabus, additional materials

HanmenoBanue moayJis XopeorpagusiibiK KoMno3uuus |/
Kommnosuuus xopeorpaduu 1/
Choreography composition |

Ha3Banue 1uCHHUILUIUHBI Mypa kone penepryap I/
Hacnenue u penepryap I/
The Legacy & Repertoire |

HuKa AMCHUIIMHBI bJ1 (KB)

Koa ntucuunmimHbl NR (1) 2215

Cemectp 2

KoanuectBo kpeautoB ECTS 3

®opma u BUAbI YueOHbIX 3ausiTuii | [Ipaktnueckue 3ansatus — 30

/KOJIN4eCTBO KPeIUTOB CPCII - 15
CPC -45

IIpepexBU3NTHI Knaccukaibik xopeorpadus KOMIO3UIUSACBIHBIH
Herizzepi |

Knaccukanbik xopeorpadusiHbIH KOMIO3HIIHSI HET131epi
I

OCHOBBI KOMIIO3ULIMU KJIACCHUECKON Xopeorpaduu |
OcHOBBI KOMIIO3UIINH Kilaccuueckoi xopeorpaduu Il
Fundamentals of classical choreography composition |
Fundamentals of classical choreography composition Il

Iean nzyyenus

baner KOﬁBIHBIMHapBIHBIH KJIACCUKAJIBIK MYPACbIH MCHI'CPY




OcBoeHHE KIIACCUYCECKOr0 HAcaeaus O0aleTHBIX CIIEKTaKIICH
Mastering the classical heritage of ballet performances

Conepxanue

Xopeorpadusiblk MypaHsl 3epTrey. banerrepaen y3inaiiep:

I'. JleBunckonpain «Cunbdpuna» Oanermericrep @ununmo Tamuonu. JLMunkyc «Cumbdpumar
M.Iletuna, O@.lllonen «lllonmernanay M.DokuH. Xopeorpadusibplk eHep medepiepiHiH
CTHJIMCTUKACKIH, aBTOPJIBIK KOJKa30acklH Tanay. baner MmypachiHbIH X0peorpadusiIbK MOJIOTEH
JOCTYPIH MYKHST CaKTay.

Nzyuenne xopeorpaduueckoro Hacneaus. @parmenTsl u3 6aneron: I'.JleBurckonbg « Cuibhuaay
oanermeiicrep @ununmo Tansonu. JI. Munkyc «basnepka» M Ileruna, ®.11lonen «Illonernanay
M.®okuH. AHaNIU3 CTUIIMCTUKH, aBTOPCKOTO MOYEpKa MacTepOB XOpeorpauueckoro UCKycCcTBa.
Bbepexxnoe coxpanenue Tpaauiuii xopeorpaguueckux MojJ0TeH 0alleTHOrO HaCeIus.

The study of choreographic heritage. Fragments from the ballets: G. Levinskold "La Sylphide"
choreographer Filippo Taglioni. L. Minkus "La Bayadere" by M. Petipa, F. Chopin "Chopiniana"
by M. Fokine. Analysis of stylistics, the author's handwriting of the masters of choreographic art.
Careful preservation of traditions of choreographic canvases of ballet heritage.

KiarueBble KOMNeTEHIINHT

- XopeorpadusUIbIK OHep 11e0epaepiHiH CTUINCTUKACH MEH KOJDKa30achlHa Tajiay jKacay.

- XOpeorpa(usUTbIK MypaHbIH MOHEPIH MYKHUST CaKTay: OPBIHJAY CayaTThUIBIFBI, MOHED, MOHED,
OpbIHJAY CUIIATHI.

- ®Owmnmo Tarnmmonn xopeorpadusisik Tycipred I'. JleBunckonbareiy «Jla Cunbdumy
OaJIeTIHEeH Y31H1 OKY.

- M.I1etunansiy JI. Munkycteig «Jla Basaepe» OaneriHeH y3iHAl OKY.

- ®@.lllonenniny M.®okuneHiH «Illonennanay OaneTiHeH Y3iH OKY.

- [IpoBOIMTH aHAIH3 CTUIIMCTHKH, ABTOPCKOTO TIOYEpPKa MACTEPOB XOpeorpadhuIeckoro
HCKYCCTBaA.

- bepexHo coxpaHsITh CTUIMCTUKY XOpeorpa(puueckoro Hacaeaus: TpaMOTHOCTb UCIIOJIHEHUS,
MaHepa, CTHJIb, XapaKTep UCIOJHEHHUS.

- 3yuuts ¢pparment u3 Oanera I'.JleBunckonb «Cunbduna» Oanermeiicrep @ununmno TanboHH.
- U3yunts pparment u3 Oanera JI. Munkyc «basnepka» M Iletuna

- M3yuuts ¢pparment uz 6anera @.1lonen «Illonennanay M.Dokun

- To conduct an analysis of the stylistics and handwriting of the masters of choreographic art.

- Carefully preserve the style of the choreographic heritage: literacy of performance, manner,
style, character of performance.

- To study a fragment from the ballet “La Sylphide” by G. Levinskold, choreographed by Filippo
Taglioni.

- To study a fragment from the ballet “La Bayadére” by L. Minkus by M Petipa

- To study a fragment from F. Chopin’s ballet “Chopiniana” by M. Fokine

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbiK KepceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3narounslii MaTepua Oky OarapiaMacsl, KOChIMILIA MaTepUaiap
Cwinalyc, TOTOTHUTEIBHBIE MaTEPUATIBI
Syllabus, additional materials

HanmenoBanue moayJist Xopeorpadusinbik komnosunus I
Kommno3nnus xopeorpagun I
Choreography composition |

Ha3Banue 1ucUMILINHBI XaJabIKTBIK 0¥ KOMIo3umusicer | /
Kommno3unus xapakrepuoro tanma | /
Composition of Character Dance |

Iuxa A cuUIIMHBI bJ1 (KB)

Koa tMcuumimHbl KHT (1) 2216




Cemectp 3

KoanuectBo kpeauroB ECTS 4

®opma 1 BUIbI YUeOHbIX 3auaTuii | Jlexuu — 10

/K0JIM4eCTBO KPEANTOB [TpakTnyeckue 3ansatus — 20
CPCII - 15
CPC-45

IIpepexBU3NTHI XopeorpadusuiblK KoMro3uiys Herizaepi 11
OcHoBBI KOMTIO3ULIMK XOpeorpadum |1
Fundamentals of choreography composition Il

esn u3yvenust

Hcnonb30BaTh COBpEMEHHBIE TEXHOJIOTHU B CO3JJaHUU aBTOPCKUX MPOU3BEICHUM, TaHIIEBATbHBIX
CHEKTAKJIEH, aJanTupys K JAMHAMUYHO Pa3BUBAIOILIMMCS SIBICHUSM W IpOLlECCaM B MHUPOBOMU
xopeorpadun. s pemieHus MPaKTHUECKUX U MPOPECCHOHANBHBIX 3a/1a4 MCIIOIh30BATh OIBIT
MPOXOXKACHUHM y4eOHOW, MPOU3BOACTBEHHON, MPEATUIUIOMHOM MPAKTUK | IOJUA3BIYHON
MTOATOTOBKH.

Conep:xanue

[Tomudonus - monudonusIbIK. KeHicTikeH sxyMbic, xopeorpadusuiblk nonudonus. [Tommdonns
apKBUIBI XOpeorpadUsIbIK TAKBIPBINITAP Bl ©3TEPTY, CATBICTHIPY KoHE OipikTipy. KoMIo3uuusisk
CYpETIICH )KYMbBIC. X0peorpadusIblK CO3IIK KOPHIH JaMBITY. 4 HEeMece OJlaH J1a KOIl OpbIHAYIIIbI
YILIiH CIOKETCI3 OU KOTO.

[Tomudonuss — MHororojocke. Pabora ¢ mpocTpaHCTBOM, Xopeorpaduueckas MOMHGPOHHUS.
BI/IIIOI/I3M6H$ITI), COITIOCTABJIATH U 06”[36[[I/IH$[TB XOpGOFpa(l)I/ILICCKI/IC TEMBbI CPCACTBAMHA HOJII/I(i)OHI/II/I.
Pabora ¢ koMmo3uWIMOHHBIM pHUCYHKOM. Pa3Buthe xopeorpadmuueckoil jgekcuku. ITocTaHoBka
0€3CI0KETHOIO TaHIla Ha 4 ¥ 00JIee HCIIOJHUTEICH.

Polyphony - polyphony of many voices. Work with space, choreographic polyphony. Modify,
juxtapose and unify choreographic themes through polyphony. Work with compositional pattern.
Development of choreographic vocabulary. Staging of a storyless dance for 4 or more dancers.

KiarueBblie KOMNeTEHIINHT

- Xopeorpa(bmmaf bl CTI/IJ'IBI[epI[i TaJIAAy KOHC KOJAaHY

- XopeorpadusibIK CO3/IIK KOPBIH JaMBITY

- YII-TepT OpbIHIAYLIbIFa CIOXKETCI3 OM KYpacThIpy JKOHE KOO

- [lonudonusaHbI naianalpin XopeorpaQusuIbIK TaKbIPbIITAP/bl ©3T€PTY, CAIBICTBIPY KOHE
O1pIKTIpY.

- AHanM3MpOBAaTh U MPUMEHSATH CTHIIN B XOpeorpaduu

- Pa3BuBath Xopeorpaduyeckyro JeKCUKY

- OCYHIGCTBJ'ISITI: COUYMHCHHUC U ITOCTAHOBKY 0€3CHKETHOT'O TaHOa oJjIsd TPEX, YETBIPEX
HUCTIOTHUTENEN

- BI/IJIOI/ISMGH?ITI), COITIOCTABJISAITh U O6L€)II/IH$[TB Xopeorpaq)nqecm/le TEMBI CPEACTBAMHA
NOJU(OHUH.

- To analyze and apply styles in choreography

- To develop choreographic vocabulary

- Composing and staging a plotless dance for three or four performers

- To modify, compare and combine choreographic themes using polyphony.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbIK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepua Oky OarapiaMacsl, KOChIMILIA MaTepUaiap
Cwinalyc, TOTOTHUTEIBHBIE MaTePUATIbI
Syllabus, additional materials

HaumeHoBaHue MOayJist Xopeorpadgusiabik komno3umus I
Kommno3nnus xopeorpagun I
Choreography composition |




Ha3Banue TUCUHMILIHHBI XanbIK Ouinin xopeorpadusiibik mypacsi | /
Xopeorpadguueckoe Hacjaeaue HapoaHoro tanua I /
Choreographic Legacy of Folk Dance |

UK AHCHUNIMHBI bJ1 (KB)
Koa nucuMminuel HNNT(I) 2217
CemecTp 3
KoanvectBo kpeautoB ECTS 3
dopma U BUIbI YueOHbIX 3auaTuii | Jlekuuu - 10
/K0JIN4eCTBO KPeIUTOB [Tpaktuyeckue 3ansatus — 20
CPCII- 15
CPC-45
IIpepexBU3NTHI Knaccukanbik xopeorpadusHbIH KOMIIO3UIUS HET13Aepi

OCHOBBI KOMIIO3HIINH KJIaccHuecKoi Xxopeorpaduu |l
Fundamentals of classical choreography composition 1l

ey n3yvyenust

XanblK OuiHIH XopeorpausblK MypPachliH OKbII-YHPEHY KOHE MEHIepy
I/ISY‘IGHI/IG 1 OCBOCHHUC XOpeOFpa(I)I/I‘{eCKOFO HacCJICAU HApOJHOT'O TaHIla
Studying and mastering the choreographic heritage of folk dance

Conep:xxkanue

XanplK OWiHIH MypanapblHaH XOpeorpadHsIbIK MaTepHAIAbl 3epTTEy KOHE TaKiprOe Ky3iHzae
urepy. OJEMIIK JCHreiieri KOPHEKT! MIBIFapMAIIbUIBIK YXKBIMAAPABIH penepTyapbl apKbLIbI
WITTBIK OM MOIICHUETIHIH JOCTYpJCPIH MYKHAT cakray. Typii enjaep MEH YJITTapAblH YJITTHIK
MOJICHUETIHE TOJICPAHTThI KYPMETIICH KapayFa Topouerney.

N3yuenue u mpakTUueCcKoe OCBOCHHE Xopeorpaduyueckoro MaTepuaia U3 Hacjleaus HapOJIHOTO
TaHIOa. BepencHoe COXPAHCHUC HAIUMOHAJIBHBIX Tpa,Z[I/II_II/Iﬁ TaHLIeBaJ'IBHOI\/'I KYJbTYpPBI 4YCpPE3
perepryap BBIJAOLINXCA TBOPYCCKUX KOJIJICKTUBOB MHPOBOI'O YPOBH:. Bocnuranune
TOJICPAHTHOT'O YBAXUTCIIBHOI'O OTHOHICHUS K HaHHOHaHBHOﬁ KYJIbTYpC pPA3JIMUYHBIX CTPAH U
HApOJHOCTEM.

Studying and practical mastering of choreographic material from the heritage of folk dance. Careful
preservation of national traditions of dance culture through the repertoire of the outstanding creative
groups of the world level. Fostering tolerant and respectful attitude to the national culture of
different countries and nationalities.

KiroueBbie KOMIICTCHI MU

KepnekTi xopeorpadTapapIH XalblK OUIEpiHIH MypacbiHaH Ouiepal YipeHy

-bu MonieHUETIHIH I9CTYpAEPIH MYKHUSAT CaKTay

-XaJbIKTHIK OMIIep/li MEHIepy apKbLIbl YITTHIK MOJICHUETKE TO3IMIUTIK, KYPMETIIeH Kapay.
-I/I3yquHe TAHOCB U3 HACJICAUA HAPOAHBIX TAHIICB BEIAAIOIINXCA XOpeOFpa(i)OB

-bepeXHO COXpaHATh TPAAULIUN TAHIEBAIILHON KYJIbTYPbI

-Hectu TOJICPAHTHOC YBAXKUTCIILHOC OTHOIICHUEC K HaHHOHaHBHOf/'I KYJBTYPC 4CPE3 MAaCTCPCTBO
HU3YYCHUA HAPOAHBIX TaHIEB HACIICAUA

-Studying dances from the heritage of folk dances of outstanding choreographers

-Carefully preserve the traditions of dance culture

-Carry a tolerant, respectful attitude towards national culture through the mastery of studying folk
heritage dances

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbIK KepceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3narouynslii MaTepuan Oky OarapiaMacsel, KOChIMILIA MaTE€pUaIap
Cwnadyc, TOTOTHUTEIBHBIC MaTepUAIbI
Syllabus, additional materials




HanmeHnoBanue moayJis Xopeorpagusansik komnosunus I
Kommno3unusi xopeorpaguu I
Choreography composition |

Ha3Banue TuCHHUILUIHHBI 3amanayu xopeorpadusiibl OpbIHAay TeXHUuKachl I /
TexHUKa UCNIOJHEHHS COBPeMeHHOoi1 xopeorpadum I/
The Technique for Performing Contemporary

Choreography |
UK AHCHUNIMHBI bJ1 (KB)
Koa nucuMminuel TISH (1) 2218
CemecTp 3
KoanvectBo kpeautoB ECTS 3
®opma u BUAbI Y4eOHbIX 3ausiTuii | [Ipaktuueckue 3ansatus — 30
/KOJIUYeCTBO KPEIUTOB CPCII- 15
CPC -45
IIpepexBu3HUTHI Heoknaccukaiblk xopeorpadusi KoMno3uuscs | /

Kommoszuius Heokmaccuueckoi xopeorpaduu I /
Composition of Neoclassical Choreography |

ean u3yyenus

Herisri xone 6aﬁHaHBICTBIpy1HbI KO3traJIbICTap MCH 3CKH3 JKacay JdarJbllIapblH KOJJJaHa OTBIPLIII,
Ka3ipri 3aMaHFbl XopeorpadusiHbl YHPETY.

OCYH.[GCTBJ'IHTL npernogaBaHue COBpeMeHHOfI XOpeOFpa(l)I/II/I, INPpUMCHAA 3HAHHA OCHOBHBLIX H
CBA3YIOIIHX ZIBI/I)KGHI/Iﬁ 1 HABBIKOB COYMHCHUS 3THO0B.

To teach modern choreography, using knowledge of the basic and connecting movements and
skills of sketching

Conep:xxkanue

Kasipri xopeorpadus TexHukacblH O6eimaep OOMbIHIIA OKY: €1€H/Ie, 3aJIIbIH OPTAChIH/Ia )KOHE
kpectre. Kimi xoHe yikeH no3anap. AiHamy Typiiepi )KoHe eJleHre aybicy aictepi. Ko3ranbICTh
JAMBITY KOJIJapbl, UMIIPOBU3ALUs. bu 3CKU31H KypacThlpy 3 MUHYTTaH acraibl.

I/ISYHCHI/IC TCXHHUKHU COBpeMeHHOﬁ XOpCOFpa(l)I/II/I 110 pasjciiaM: Ha IIOJYy, Ha CEPCANHEC 3aJla U
Cross. Maiiele 1 OoJIbIIHE O3B BUabI BpalICHU M NICPEXOJbI HA ITOJI. Pa3pa60TI<a JOBUKECHUS,
HUMIIpOBU3alUsl. CounHeHne TaHIOCBAJIBHOI'O 5THOA4 HE 6onee 3 MUHYT.

Learn modern choreography technique in sections: on the floor, in the middle of the hall and cross.
Small and large poses. Types of rotations and transitions on the floor. Movement development,
improvisation. Composition of a dance sketch not exceeding 3 minutes

KiioueBbie KOMIICTCHI MU

- «[Tap Teppe» xKoHE «OKATTHIFyJIap» OelimMaepiHIe KUMbUIIAPIbI OPBIHAAY TEXHUKACHIH MEHTepY,
3aJI/IbIH OPTAaChIH/Ia KIACCUKAIIBIK OU KOHE 3aMaHayH OM TEPMUHOJIOTHSCHIH KOJIJIaHa OTHIPHIIT;

- IopTe Jie OpacTap bl OPBIHIAY TEXHUKACHIH JKOHE 0apIIbIK 0eIiMaep/e «OTKEHIIEK)» dIICTePiH
KOJIIaHBIN KO3FaJIbICTap bl OPBIHAAY TEXHUKACHIH MEHTepY;

- Ka3ipri 3aMaHFbl OMIIH KAMBUI-KO3FAJILICKI MEH TOPOHEITIK ITIOIHIH MY3bIKAJIbIK OpPHATIACYBIH
’KOHE MY3bIKaHbl TaHJAy KpUTEpHiiepiH Oity;

- Kapanaiieim 6i1iM Gepy MbIcaiiapbiH KYpY;

- Faprimira ko3rany yurid 3amanayu 64 o9ficTepiH KOJIJaHBIHBI3

- OcBauBaTh TEXHUKY HCITOJTHEHHS JIBMKEHUH B Pa3/ieNax «par terre» u «exercisesy,

Ha ceperHe 3ajia, UCTOIb3ys TEPMUHOJIOTHIO KJIACCHYECKOT0 TaHIa M TaHIla contemporary;

- Biragets TexHuKO# ucTiONHEHUs POrte de bras v TeXHUKON UCTIONHEH S ABUKECHUS TPUEMaMu
«Swing» BO BCEX pazJieliax;

- Bnagets xputepusMu mogdopa My3bIKH W OCYIIECTBIISITh MY3bIKQIBHYIO PACKIIAAKY ABMKECHHH
1 y4eOHOro 3TI0J1a TaHIa contemporary;

- CocTaBisTh NPOCThIE Y4eOHbIE TPUMEPHI;

- [IpuMeHsATH TEXHUKY TaHIIa CONtEMPOrary mo nepemMenieHuIo B IPOCTPAHCTBE;

- To master the technique of performing movements in the sections “par terre” and “exercises”,




in the middle of the hall, using the terminology of classical dance and contemporary dance;

- To master the technique of performing porte de bras and the technique of performing
movements using “swing” techniques in all sections;

- To know the criteria for selecting music and carry out the musical layout of movements and
educational etude of contemporary dance;

- To create simple educational examples;

- To apply contemporary dance technig

ues to move in space

®opMa UTOTOBOr0 KOHTPOJIS

[IpakTuKanbiKk KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepuaa

Oky Oarnapnamacsel, KOCbIMIIIA MaTEpHAIIAP
Cuinabyc, JOTOTHUTEIbHBIC MaTePUAITBI
Syllabus, additional materials

HaumenoBanue moayJs

Xopeorpadusiabik kommosumus 11/
Komnosumus xopeorpaguu I1 /
Choreography composition 11

Haspanue 1y CIMIIIHHBI

XopeorpadTbin medepJiri I1/
MacrepcrBo xopeorpada II/
Mastery of the Choreographer Il

MK AUCHUILTHHBI b/l (KB

Koa nMcuumimHbl MCh (11) 2220

Cemectp 4

KoanuecrBo kpeguroB ECTS 4

®opma u BUBI y4eOHBIX 3aHsaTHii | Jlekmmu — 10

/KOJIUYeCTBO KPEIUTOB ITpaxTnueckue 3ansatus —30
CPCII - 20
CPC - 60

IIpepekBU3NTBI XopeorpadTsiH medepiirti |
MacrepctBo xopeorpada |

Mastery of the Choreographer |

ean nzyyenus

Koro1el 6anerMencTep/iiH NpaKTUKAJIBIK HIBIFAPMAIIBUIBIK KbI3METIH XKY3€Tre achlpy Ke3iHe
peKUCCYpa TCOPUACBIHBIH, KOMITIO3UIIUAHDBIH, XOpGOFpa(l)I/ISIJ'IBIK MMOHACP KOMITO3UIIUACBIHBIH,
OPBIHAAYIIBUIBIK MIEOEPIIKTIH, aIaMHBIH OM KUMBUIIAPBIH OMOMEXaHUKAJIBIK TaJlAayIbIH
JaFIbLIAPBIH KOCIOU JeHTel/1e KOIIaHy.

[IpumensTh Ha MPO(heCcCHOHATTLHOM YPOBHE HaBBIKH TEOPUH PEXKUCCYPbI, COUMHEHUS,
KOMITO3UIIUH xopeorpa(bnqecm/lx AUCHUIUINH, UCIIOJIHUTCIIbCKOI'O MaCTCPCTBA,
OMOMEXAaHNYECKOTO aHAIN3a TAaHUOCBAJIbBHBIX ,ZIBI/I)KeHI/If/'I YCJIOBCKA MMPHU OCYIICCTBIICHUN
HpaKTHqCCKOﬁ TBOp‘-ICCKOfI ACATCIIBHOCTHU ITIOCTAHOBIIHUKA 6aJleTMCI>'ICTepa.

To professionally apply the skills of the theory of directing, composition of choreographic
disciplines, performing skills, biomechanical analysis of human dance movements in the
implementation of the practical creative activity of the choreographer.

Conepxanue

Crunb. Crunuctuka. Ctunuzanus. ¥isl XxopeorpadrapIslH XopeorpagusuiblK KoJka30acsl MEH
CTHJIIH Taj1ay. ABTOPJIBIK IIbIFapMa CTUJIIHIH aHBIKTaMachl. X0peorpa(usUIIbIK CTUIIB/IH 631HE TOH
OenrinepiH, IKCIPECCUBTIK, KOPKEM/IIK KypaJlJJapblH aHbIKTay. ¥JIbl OaneT medepiepiHe enikTey
aBTOpABIH XOpeorpadusiblK CTHUIlI MEH KOpPKEeMJIK TaJFaMbIHBIH JAaMybl icneTTi. «CTHIIb.
Crunuctuka». XopeorpadusiblK MIbIFapMaHbIH JepOec KOMITO3UIUSACH )KOHE KOUBLTYHI.

Crunb. Crumuctuka. Ctunmzanus. AHajiu3 Xopeorpauueckoro modyepka M CTUIIS BEITUKUX
xopeorpadoB. OmnpeneneHusi CTUIs aBTOPCKON MOCTaHOBKHU. OmpeneneHne XapaKTepHbIX 4epT,
BBIPA3UTEIIbHBIX, Xy 10’KECTBEHHBIX CPEACTB Xopeorpadudeckoro noyepka. [logpaxanue Benukum
OaneTMelicTepaM- KaK pa3BUTHE aBTOPCKOI'O XOopeorpauyeckoro nodepka U XyAo0XKeCTBEHHOIO




BKyca.

CounHeHHe W TIOCTaHOBKAa Xopeorpauueckod KOMIIO3UIIUM 110 TeMe

«CTHIIb.

Crumuctukay. CaMoCcTOSITeIbHOE COUNHEHNE U II0OCTAaHOBKA xopeorpacbnqecmﬁ KOMITIO3UIIUH.
Style. Stylistics. Styling. Analysis of choreographic handwriting and style of the great
choreographers. Determining the style of the author's production. Definition of characteristic
features, expressive, artistic means of choreographic handwriting. Imitation of the great
choreographers as a development of the author's choreographic style and artistic taste. The
composition and staging of a choreographic composition "Style. Stylistics". Independent
composition and staging of a choreographic composition.

KiarwueBble KOMNETEHIINHT

- XopeorpadusiiblK KOMIIO3ULIUSHBI KYPACThIPY Ke31H/1€ CTHIII MEH CTHJIM3aLUAChIH TaJaall,

aHBIKTay

- «¥1bI XOpeorpadTapra eNiKTey» TaKbIPbIObIH OKY OapbIChIHIA aBTOP/IBIH KOJIKa30a

KypaJljapblHa Tajjay skacay.

- YII )KOHE TOPT OpPbIHAAYIIbIFa apHAIIFaH HIBIFAPMaHbl KYPaCThIPY ’KOHE KOO Ke31HJIe aBTOPIIBIK

CTHJIB/I1 KJIBIITACTHIPY

- AHaJ'II/ISI/IpOBaTL H OIIPCACIIATb CTHJIb U CTUJIM3AlHUIO IIPU COYNHCHHUU xopeorpaquecxoﬁ

KOMIIO3UIIMHU

- HpOBO,I[I/ITb aHaJIn3 UHCTPYMCHTOB aBTOPCKOI'O ITOYCPKaA IIPpHU U3YYCHUHU TCMbI «HonpamaHI/Ie

BEJIMKHUM OasieTMencTepam»

- CDOpMI/IpOBaTB aBTOpCKI/Iﬁ IMOYCPK IMPHU COUYMHCHUU U ITIOCTAHOBKH KOMITIO3UIIUU HA TPCX U

YETBIPEX UCIIOJHUTEIEH

- To analyze and determine style and stylization when composing a choreographic composition
- To conduct an analysis of the author’s handwriting tools when studying the topic “Imitation of

great choreographers”

- To form an author’s style when composing and staging a composition for three and four

performers

CbopMa UTOr0BOI0 KOHTPOJIsA

[TpakTuKanbIK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3narouynslii MaTepua

Oky 6armapiamachl, KOCBIMIIIA MaTepUaIaap
Cwinadyc, TOTOTHUTEIBHBIE MaTepUaIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Xopeorpadusiiabik komno3unus 11/
Komno3uuus xopeorpadumn I1 /
Choreography composition 11

HasBaHue 1M CHMIIIAHBI

HeoxkaccukaibIK Xopeorpa@usaHbIH KOMIIO3HIHUACHI
I/

KoMmno3unus Heokiaaccuieckoii xopeorpaguu 11/
Composition of neoclassical choreography

HI/IK.TI AUCIHHUITIJINHBI

BJ1 (KB

Koa aucunmjimHbl KNH (1) 2220

Cemectp 4

KosanuectBo kpeautoB ECTS 4

®opma u BUIbI Y4eOHBIX 3aHsATHii | Jlekuuu - 10

/KOJIN4eCTBO KPeIUTOB [TpakTnyeckue 3ansatus — 30
CPCII - 20
CPC-60

IIpepexkBHU3UTHI

Heoxnaccukanslk XxopeorpadusHbIH KOMITO3UIUACHI |
Kommnozuius Heoknaccuueckoit xopeorpaduu |
Composition of neoclassical choreography I1Pedagogical
basics of classical dance teaching I

esn uzyvenust




Heoknaccuka xopeorpadusi KOMIO3HIUSACHIH MEHI€PY
YMeTh OCYHICCTBIIAATh KOMITO3HUIIUIO HGOKJ‘IaCCI/ILIeCKOI_Iﬁ xopeorpaQ)I/H/I
To create performance in neoclassical choreography

Conep:xkanue

Knaccukansik 6uiH GopMachiH cainy KYpbUIBIMBIH 3€PTTEY - €Ki OpbIHJIAYIIBIHBIH BapUaIHsCHI.
Kitaccukanbik Xxopeorpadust MypachlHaH oiesiep MEH epiiep BapuallsJIapbIHBIH Y3/IIK YJTLIEPiH
tangay. KimaccukanbIK ’oHE HEOKJIACCHUKAIBIK XOpeorpadusHbIH €Ki OPBIHAAYIIBICHI YIIIH QHe
KOHE €p BapualUAJIapblH CayaTThbl KYPACTBIPYAbIH TCOPHUAIIBIK XOHC IMPAKTHUKAIBLIK Jar AblIIapbIH
nambITy. Heoxmaccukanblk XxopeorpadusHbIH €Ki OPBIHAAYIIBICHIHBIH XOPEOrpadUsIIbIK CO3/IIK
KOPBIH XK9HC KOMIIO3UIUAIIBIK KYPBUIBICEIH ©3 OeriHIIEe cayaTrThbl JaMbITYAbIH TCOPHUAJIBIK JKOHE
IpaKTUKAaIBIK JaF AbIapbIH MEHTEPY.

N3yuenue CTPyKTypbl TOCTpOEHUsS (OPMBI KIACCHYSCKOTO TaHIa -Bapuamus Ha JIBYX
UCHOJIHUTENEH. AHanu3 JydluX OOpas3loB KEHCKMX M MY)KCKMX Bapualui M3 Hacieaus
KJIaCCHYECKOI XOpeOFpa(I)I/II/I. Pa3Butue TCOPCTUYCCKUX U INPAKTHUYCCKHUX HABBIKOB I'PAMOTHOI'O
COUMHCHUA IKCHCKHUX H MYIKCKHX Bapnaunﬁ Ha JIOBYX HUCIIOJIHUTEJIEH KIIACCHYECKOU U
HeoKJIaccuyeckor xopeorpaduu. [IpuoOpeTeHHe TEOpEeTHYECKHX M IMPAKTHYECKHUX HABBIKOB
CaMOCTOSITENTLHOTO TPaMOTHOM pa3paboTKu XopeorpaduvecKkoil JEKCUKH M KOMITIO3UITHOHHOTO
IIOCTPOCHUA KCHCKHUX MW MYIKCKHUX BapI/IaI_II/Iﬁ Ha JOBYX HUCIOJIHUTEIEH HEOKIACCHYECKON
xopeorpaduu.

Studying the structure of classical dance form - variation for two performers. Analysis of the best
examples of female and male variations from the heritage of classical choreography. Development
of theoretical and practical skills of competent composition of women's and men's variations for
two performers of classical and neoclassical choreography. Acquisition of theoretical and practical
skills of independent competent development of choreographic vocabulary and compositional
construction of women's and men's variations for two performers of neoclassical choreography.

KiaioueBbie KOMIICTCHI MU

- «Ex1 oppIHIay1IbIFa apHATIFaH Bapyalysh MIIIHIHIH KOMIIO3ULIUSIIBIK KYPBUIBIMBI TYPaJIbl
OUTiMAEPiH KOJ1aHy

- Exi opbIiHAaynisl yiiH KOMIO3UIMSHBI3AA )KEKE METPIIIK-PUTMUKAJIBIK YIT1HI KOJIIaHbIHbI3.

- Heoknaccukanslk xopeorpadusiiarsl €Ki OpbIHAAyIIbIFa apHaJIFaH dieniep MeH epliepIiy
KJIACCHKAJIBIK BapUALUSACHIH J31pJiey )KOHE KypacThIpy

- [IpyuMeHATh 3HaHUS KOMIIO3UIIMOHHOTO OCcTpoeHus (hopMbl «Bapuanus Ha 1ByX
VCIIOJTHUTEIICH

- [IpuMeHeHATh HHANBUYATbHBIN METPOPUTMHUECKUI PUCYHOK B CBOEH KOMITO3UIIMM Ha JIBYX
HCIIOJTHUTEIIEH.

- Pa3pabaTbiBaTh 1 COUMHATDH KEHCKYIO M MY>KCKYIO KJIIACCHUECKYIO BapHallMIO Ha JIBYX
UCIIOJIHUTEJIEN B HEOKJIACCUYECKON Xoeorpapuu

- To apply knowledge of the compositional structure of the form “Variation for two performers”
- To apply an individual meter-rhythmic pattern in your composition for two performers.

- To develop and compose a female and male classical variation for two performers in
neoclassical choreography

dopmMa HTOrOBOI0 KOHTPOJIsA IIpakTHKaNBIK KOpCeTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHATIIAP
Cunnalyc, JOMONHUTEIbHBIE MATEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis Kuaccnkaabik xopeorpagus KoiibLibiMbl 11
ITocranoBka Ki1accuyeckoi xopeorpagpuu I1
Direction of classic choreography Il

Ha3sBaHue 1y cHMILTHHBI Mypa xoHe penepryap 11
Hacaenue u penepryap |l




Heritage and repertoire 11
Huka JMCHUIIHHBI b1 (KB)
Koa aucunnimHbl NR 3231 (1)
CemecTp 5
KoanvectBo kpeautoB ECTS 4
®opma u BUAbI yueOHbIX 3ausaTuii | [IpakTtnueckue 3ansatus — 40
/KOJIUYECTBO KPEAUTOB CPCII - 20
CPC -60
IIpepexkBHU3UTHI Mypa xoHe penepryap |
Hacnenue u peneptyap |
Heritage and repertoire |
ean uzyyenus

barner criekTakibAepiHiH KJIACCUKAIBIK PENIEPTyapblH MEHIEPY
OcBoeHHE KJIaCCUYECKOI0 pernepTryapa 0ajJeTHbIX CIIEKTaKJIeH
Mastering the classical repertoire of ballet performances

Conep:xanue \

Xopeorpadusiblk Mypanbl 3eprrey. banerrepaen y3inminep: Il.Yaiikockuii «Cepenanay
Jx.bananunn, A.MennkoB «Maxab6ar aHp3b» Oanmermeiicrep lO.I'puroposud, T.MbiHOaeB
«Dpecku» 3.PaiibaeB. Xopeorpadusnslk eHep mieOepiepiHiH CTHIMCTUKACHIH, aBTOPJIBIK
KoJDKa30achiH Tannay. bajger MypachIHBIH XOpeorpagusUIbIK OJIOTEH ISCTYPICPIH MYKHST CaKTay.
Nzyuenne xopeorpaduueckoro Hacneaus. @parmentsl u3 6aneron: I1.HaitkoBckuii «Cepenanar
Jlx Bamanuun, A.MenukoB «Jlerenaa o moo6Bm» Oanermerictep 0. I'puroposuu, T. MbiHOacB
«Dpecku» 3. PaitbaeB. AHaIN3 CTUIMCTUKH, aBTOPCKOTO IMOYEpPKa MACTEPOB Xopeorpaduueckoro
uckyccrBa. bepexxnoe coxpaneHue Tpaauuid XopeorpadhuIeckux MoJIOTeH 0aJIeTHOTO HACIIEAHS.
Introduction to the history of the creation of ballets: "Don Quixote"”, "Giselle", which are
examples of the world's choreographic heritage. Practical mastery of the choreographic text: pas
de deux variations. Knowledge of the variety of stylistics of ballets of choreographic heritage:
"Don Quixote", "Giselle". Mastery of the choreographic heritage text

KiaioueBbie KOMIICTCHI MU

- XopeorpadusIbIK MYPaHbl OPbIHAAY Ke31He KUMBLIIAp/Ibl CayaTThl OPBIHAAYIBIH TOCUII MEH
CHIIaThIH KOPCETY

- [1.YHaitkoBckuiiain k. bananunnnig «Cepenana» O6aneTiHeH Y31H/1 OKY.

- A.MenukoBThIH «Maxa06at aHbI3bD» OaneTiHeH y3iHal oKy, xopeorpad HO.I'puroposuu.

- T.Mbin6aeBThIH 3.PaiibaeBThIH «Dpeckanap» OajeTiHEH Y31HI1 OKY.

- JleMOHCTpHPOBATh MaHEPY U XapaKTep UCIOIHEHUS TPAMOTHOE MCIIOJTHEHUS JIBMKEHHH B
WCTIOJTHEHUH XOPEOorpaduuecKoro HaCIeaust

- U3yunts pparment u3 6anera [1.Haitkockuit «Cepenana» [x bananunn

- 3yuuts pparment u3 Oanera A.Menukos «Jlerenna o mo68u» Oanermerictep 0. ['puroposuu
- U3yunts pparment u3 6anera T. Mbein6aeB «®pecku» 3. Paiibaes.

- To demonstrate the manner and character of execution of competent execution of movements in
the performance of choreographic heritage

- To study a fragment from P. Tchaikovsky’s ballet “Serenade” by J. Balanchine

- To study a fragment from the ballet A. Melikov “The Legend of Love” choreographer Yu.
Grigorovich

- To study a fragment from T. Mynbaev’s ballet “Frescoes” by Z. Raibaev.

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbIK KepceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
CI/IJIJIa6yC, JOIMOJTHUTCIIbHBIC MAaTCpHUAJIbl
Syllabus, additional materials

HaunmeHoBaHHMe MOAYJIs Xopeorpadusabik komnosunus 11/




Kommno3umus xopeorpaduu 11/
Choreography composition 11

Ha3sBanue 1M CHUMIITUHBI 3amanayu xopeorpadusiHbl opbIHIay TeXHHKACHI || /
TexHuka ucnoJIHeHUsI cCOBpeMeHHo# xopeorpaduu I1/
The Technique for Performing Contemporary

Choreography 11
MK IUCHHUIIHHBI BJ1 (KB)
Koa aucuMnjinHbl TISH (11) 2222
Cemectp 4
KoanuectBo kpeguroB ECTS 3
®opma u BUAbI yueOHbIX 3ausaTuii | [IpakTtnueckue 3ansatus — 30
/KOIUYECTBO KPEAUTOB CPCII - 15
CPC - 45
IIpepexBU3NTHI 3amanayu xopeorpadusi TEXHUKACHIH 3€PTTEY 9JIiCTEMEC]

I
Meronvka n3y4eHus: TEXHUKHA COBPEMEHHOM
xopeorpadun |

Methodology for studying the technique of modern

eau n3yvyenust

Kasipri 3amanfbl XopeorpausHbl OpblHIAY TEXHUKACHIH MEHIEPY
Brnaners TeXHUKOH MCIIONTHEHHUS COBPMEHHOI Xopeorpapuu
Master the technique of performing modern choreography

Conep:xxanue

bu dopmaceHIaFrel KOMOMHALMSUTAPABI KYPAaCTRIPY Macesenepi. TeXHUKaHbI 3epTTey 9IicTepi:
artHaipIMIap. bu GaititammapbIH OpBIHAAYAAFBl SKCIIPECCUBTUIIK TUIACTUKAIIBIK JKOHE
SMOLMOHANJIBIK. Y III ©JIIIeM/I1 KEHICTIKTE aJlIbIHFbI AybICHIMMEH 3aJ1 OOMBIHINA KBIDKY .
KO3F8.J'II>ICTLIH YU 0OarbeITHI OOMBIHIIIA KYMBICTBI MCHI'CPY S,Z[iCTeMeCiZ KOJIACHCH, T 1K JKOHE
caruTtaJibabIK. bu CBIBBIKTAPbIHBIH KOMITO3UIIUACHI.

321,[[3.‘11/1 MMOCTPOCHUMA KOM6I/IH3.LII/II71 B TaHHeBaJ'IBHofI (I)OpMe. MCTOI[I/IKa N3Yy4YCHU NMIPUCMOB!
BpalicHus. BI)Ipa?,I/ITeJ'IBHOCTI) TJIaCTUYECKas1 U DMOIIMOHAJIBHAs B UCIIOJIHCHUN TaHICBAJIbHBIX
cBs30K. [lepemerienus no 3any co cMeHoH (poHTa B TPEXMEPHOM NpocTpaHcTBe. MeToanka
OCBOCHUSA pa6OTI>I B TPEX HAIIPABJICHUAX ABUKCHUA: TOPU30HTAJIbHAA, BEpTUKAJIbHAA U
carutTainbHag. CounHeHne TaHIOCBAJIbHBIX CBA30K.

Challenges of constructing combinations in dance form. Methodology of learning the techniques:
rotations. Expressiveness plastic and emotional in the execution of dance movements. Moving
around the room with a change of front in the three-dimensional space. Technique of mastering
the work in three directions of movement: horizontal, vertical and sagittal. Composing dance
chords.

KiaioueBbie KOMIICTCHI MU

- 3aMaHayu OM TEXHHUKACBHIH/IA €JICH/IE JKOHE 3aJIJIBIH OPTAChIH/IA JIEHETE )KYMBIC ICTEY JIICIH
TaJlJiay JKOHE aHBIKTAY

- My3BbIKaJbIK MaTepHalIbl TalIal, TYITHYCKAIBIK IIBIFaApMaFa TBIOBIC KYPaCTHIPYIbI CayaTThl
xKocnapai o1y

- AWiHaITy TEXHUKAChIH MEHIEPY

- TynHycka OM KaTThIFyJapblH, 3aMaHayH XOpeorpausUIbIK 9JicTepAiH KOMOMHAIUSIApbIH
OpBIHIAY

- Kazipri xopeorpadusiHbl OKbITYABIH 9iCTEMEINIK MPUHIMOTEPIH OlTy

- AHAJIM3UPOBATH M OTPENEISATh METOANKY PaOOTHI KOpITyca Ha MOy U Ha CEpeMHE 3a1a B
TexHuke Tanua Contemporary

- AHaJIM3MPOBATh MY3bIKAJIbHBIA MaTepHal U yMETh T'PAaMOTHO INIAHUPOBATH KOMITUJIISLIMIO
3BYKOBOTO PsiJia 115l aBTOPCKOM MOCTaHOBKH

- OcBauBaTh METOAMKY BpALLCHUS




- Uctionusate ABTOPCKHUC TAHICBAJILHBIC CBA3KH, KOMGI/IHaI_II/II/I TEXHUKU COBpeMeHHOﬁ
xopeorpaduu

- 3HaTh METOANYECKHE PUHIUIIBI PETNOaBaHUsl COBPEMEHHOW Xopeorpaduun

- To analyze and determine the method of body work on the floor and in the middle of the hall in
the contemporary dance technique

- To analyze musical material and be able to competently plan the compilation of sound for an
original production

- To master the rotation technique

- To perform original dance routines, combinations of modern choreography techniques

- To know the methodological principles of teaching modern choreography

®opMa UTOTOBOT0 KOHTPOJIS [TpakTUKAaIBIK KOPCETY
[IpakTueckuii mokas
Practical demonstration

Pa3zgarounsblii MmaTepuaJ Oky OarjapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, TOTONIHUTEIbHBIE MaTEpUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJis Xopeorpadusabik komno3unus 11/
Kommnosuuus xopeorpaduu 11/
Choreography composition 11

Ha3Banune IucIUIIINHBI XaJabIKTBIK 01 koMmozuuusicer 11/
Kommno3umnus xapakrepaoro tTanua Il /
Composition of Character Dance 11

MK IUCHHUIIHHBI BJ1 (KB)
Koa aucuMnjimHbl KHT (1) 2223
Cemectp 4
KoanuectBo kpeautoB ECTS 3
®opma u BUAbI Y4eOHbIX 3ausiTHii | [IpakTnueckue 3ansatus — 30
/K0JINYeCcTBO KPeaAUTOB CPCII - 15
CPC - 45
IIpepexkBU3UTHI XaJbIKTBIK 0M KOMIO3UIUSACHI | /

KoMmno3umnus xapakrepHoro tanua | /
Composition of Character Dance |

ean nzyyenus

MoHnepai 61l canacblHAa CaXHAJIBIK KOHE PETIETULIMSIIBIK JKYMBICTAP/Ibl )KYPIi3y, TEXHUKAJIBIK
KIOHE CTI/IJ'IB,I[iK KaTeneszi KOpY K9HC TY3CTY, Q,Z[iCTCMCJ'IiK JKarblHAH KUBIH TCXHUKAJIAp MCH
KMMbLT KOMOMHAIUSUIAPBIH TYCIHIIPY, TEOPHSUIBIK KOHE MPaKTUKAJIBIK JIaFIbUIap/ibl Maiijanana
OTBIPHIT, OPBIHAAYIIBUIAPFA XOPEOTPAUSIIBIK MIBIFApMATAPAbIH MOHIH, OSHHENITITIH KOHE
MY3bIKaJIbIK HET131H ally.

OC}/H_[CCTBJBITL MOCTAHOBOYHYIO W PCEINCTUIIUOHHYIO pa60Ty B o0OjacTu XapaKTCPHOro TaHIa,
BUACTh U KOPPEKTHPOBATH TEXHUYCCKUC, CTUIICBBIC OH_II/I6KI/I, 0OBSICHITH MCTOANYCCKU TPYAHBIC
MNpUEMbl U COYCTAHUA HBH)KCHHﬁ, PACKpPBITh NEPCH HUCHOJIHUTCIAMH CMBICII, O6pa3HOCTB n
MY3BIKQIBHYIO OCHOBY XOpeorpaduyuecKuX KOMITO3UIIMM, WCIOJBb3Yysl TEOPETHUYECKHE U
MPAaKTUYICCKNUEC HABBIKU.

Carry out staging and rehearsal work in the field of character dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:kanue

Exi Oenimai Typaeri xopeorpadusiiblK KOMIO3UIUSIIAP/IbL, 9PTYPIIl eIAepaiH Ouepinzaeri o3iHe
TOH YATUIepAl Tannay. XanblK OWJICpIHIH 3JIEMEHTTEpl MEH KUMBUIIAPBIH 3€PTTEY: MOJAaBaH,
ChIFaH, TaTap. XopeorpaQusulblK KOMIO3HMLHMSIAFBl KCHINMKEp MEH OpbIHIAY TACLI.




OpbiHgaymbuIapMeH kKyMblc. bu  KoifFanna aHcamOnbMeH MaWbIHIBIK JKYPrizy mHieOepIiri.
AHcaMOJIbIe mbIFapMa KYpacThIpy.

Amnanu3 xopeorpauueckux KOMIIO3UIUH ABYXYaCTHOM (OPMBI, XapaKTEPHBIX PUCYHKOB B TaHLIAX
Pa3JIMIHBIX CTpaH. I/ISY‘ICHI/IC JJIEMEHTOB H I[BI/I)KGHI/Iﬁ HAapOIHBIX TaHICB: MOJIaBCKOI'O,
IBITAHCKOTO, TATAPCKOTr0. XapakTep W MaHepa ucnoiHeHus. Pabora ¢ ucnonnutensmu. HaBbik
IIPOBCACHUA penemunﬁ ¢ ancamOiaeM IIpyU IIOCTAaHOBKE TaHIIA. CounHeHHe KOMIIO3UIIMM Ha
aHcamOJIb.

Analysis of choreographic compositions of two-part form, characteristic patterns in dances of
different countries. Studyingthe elements and movements of folk dances: Moldovan, Gypsy,
Tatar. The character and manner of performance. Work with the performers. Skill in conducting
rehearsals

KiroueBble KOMIIeTeHIINHA

- Exi GeiM/Ii XambIKTBIK CAXHAIBIK OW KOMIIO3UIMSUIAPBIH KYPACTHIPYABIH 91iC-TOCUIIEPIH
Tajgar, KoJIaaHy

- XopeorpadusiblK CO3/1IK KOPBIH MEHI€PY KOHE OTUINeH MaTeprall HeTi31He XaIbIK OMiH
OpBIHIAY

- lllarbIH jxoHE YIIKEH (hOpMaiaFbl XIBIKTHIK CaXHAIBIK XOpeOorpadusIIbIK KOMBUTBIMIAPIbI
OpBIHIAY.

- XanbIK OWiHIH CUTIAThl MCH MOHEPIH CaKTal OTBIPHII, XOPeOoTpadHUsIIbIK KOMITO3UIUAIA CYPET
calyJlaH CypeT cajyFa JCHiH Tanuay koHe KalTa eHJIeyIl )KY3ere achipy;

- AHcamOJibre mblFapMaiap KypacTbIpy >KOHE KOIO.

- bu xoro ke3inze ancaMOJIbMEH PENETHITNS JKacay JaFAbIChIH KOJIJIaHy.

-XaspIk Ounepiniy arpuOyTTapbl 0ap XopeorpadusIblK KOMIO3ULUAAA KYMBIC icTel 01y

- XaJIBIKTBIK CaxHaJIBIK OM MIBIFapMajapblH KYPacThIPYAbIH diC-TICUIIEPIH Tajaarn, KoJaaHy
- AHaJII/I3I/IpOBaTI> U MPUMCHATH METOJbI U IMTPUEMBI COCTABJICHUA KOMHOSI/IHI/Iﬁ HapOJHO-
COCHHUYCCKOI'O TaHIla HBYanCTHOﬁ (1)OpMLI

- Bragets xopeorpaduueckoil JISKCUKON U OCYIIECTBIISATh TOCTAHOBKHA HAPOIHBIX TAHIIEB HA
PO ICHHOM MaTrepuae

- Ocy1ecTBIATh NOCTAHOBKU HapOJAHO-CIIEHUYECKOM Xopeorpapuu B MaJIbIX U OOJIBIINX
¢bopmax.

- AHanM3MpOBATh U MPOBOJUTH NEPECTPOEHUS U3 PUCYHKA B PUCYHOK B XOpeorpadudeckoi
KOMITO3UIIUU COXPAHAA XaPAKTCP U MAHCPY HAPOAHOTO TaHLla

- OCYHIGCTBJ'IS[TI) COYMHCHUC U TIOCTAHOBKY KOMITIO3HUIINH HA a"HcaMOJIb.

- HpI/IMeH}ITB HAaBLIK ITPOBCACHU A peHeTI/ILII/Iﬁ ¢ ancamMOIIeM IIpU NMMOCTAHOBKC TaHIIA.

- YMmenue paboTath B XopeorpaduuecKkoi KOMITO3UIINH C aTpUOyTaMH HAPOAHBIX TaHIIEB

- AHaJ'II/I3I/Ip0BaTL U MPUMCHATH METOABI U ITPUCMBI COCTABJICHUA KOMHOSI/ILII/II\/'I HapOJHO-
CIICHUYCCKOI'O TaHIla

- To analyze and apply methods and techniques for composing folk stage dance compositions of
two-part form

- Possess choreographic vocabulary and perform folk dance performances based on the material
covered

- To carry out performances of folk stage choreography in small and large forms.

- To analyze and carry out rearrangements from drawing to drawing in a choreographic
composition while maintaining the character and manner of folk dance

- Composing and staging compositions for an ensemble.

- To apply the skill of rehearsing with an ensemble when staging a dance.

- Ability to work in a choreographic composition with attributes of folk dances
- To analyze and apply methods and techniques for composing folk stage dance
compositions

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaNbIK KOpceTy
[IpakTnueckuii mokas
Practical demonstration




Pa3narounslii MaTepuaa Oky OarapiaMacsl, KOChIMILIA MaTepUaIap
CI/IJ'IJ'Ia6yc, JOIMOJTHUTECIIbHBIC MaTCpHallbl
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusiabik kommo3unust 11/
Komno3umus xopeorpaduu 11/
Choreography composition 11

Ha3Banue 1uCHHUILUIUHBI XanbIK Ouinin xopeorpadusibix mypacs 11/
Xopeorpadguueckoe Hacaeane Hapoanoro ranua Il /
Choreographic Legacy of Folk Dance Il

Huka JucuMnJInHbI Bl (KB)
Koa nucuMminuel HNNT(11) 2224
CemecTp 4
KoanuectBo kpeguroB ECTS 3
®opma u BUAbI YueOHbIX 3ausiTuii | [Ipakrnueckue 3ansatus — 30
/KOJINY€eCTBO KPeAUuTOB CPCII - 15
CPC - 45
IIpepexBU3NTHI XaJapIKTBIK 01 KoMmmo3unusace 11 /

Kommno3unus xapakreproro tanua I/
Composition of Character Dance 11

ean u3yyenus

XaJblK OMiHIH XOopeorpadUsIbIK MyPachlH OKBITI-YHPEHY )KOHE MEHIepY
W3ydenue u ocBoeHHE Xopeorpaduyeckoro Hacjaeaus: HapoJHOTO TaHIA
Studying and mastering the choreographic heritage of folk dance

Conep:xanue

XanplK OWiHIH MypajlapblHaH XopeorpadusuiblK MaTepUalbl 3epTTEy JKOHE TIKIPpUOE KY3iHAC
urepy. OJEMIIK JEHreiieri KOpHEKT! MIbIFapMAIIbUIbIK Y)KBIMAAPABIH penepTyapbl apKbLIbl
WITTBIK OM MOIEHMETIHIH JOCTYpJepiH MYKMAT cakTay. Typiai enfep MeH YIATTapAblH YJITTHIK
MOJICHHUETIHE TOJIEPAHTTHI KYPMETIICH KapayFa TopOueney.

I/IsyquI/Ie " MPAKTUYICCKOC OCBOCHUC XOpCOFpa(I)I/I‘ICCKOFO MaTepHrajia U3 HACJICAHUsA HApPOAHOI'O
TaHa. bepexHoe COXpaHEHWE HAUMOHAIBHBIX TPAJUIMNA TaHUECBAIBHON KYyJIbTYpbl 4Yepe3
perepryap BBIJAKOIINXCA TBOPYCCKUX KOJIJICKTUBOB MHPOBOT'O YPOBH:. Bocnouranune
TOJICPAHTHOT'O YBAXUTCIIBHOI'O OTHOLICHUSA K HaHPIOHaJII)HOfI KYJbTYypC pPAa3JIMYHBIX CTpaH H
HApPOJHOCTEMN.

Studying and practical mastering of choreographic material from the heritage of folk dance.
Careful preservation of national traditions of dance culture through the repertoire of the
outstanding creative groups of the world level. Fostering tolerant and respectful attitude to the
national culture of different countries and nationalities.

KiaroueBble KOMIIETEHIINH

-KepHexkTi xopeorpadrapabiH XaablK OuiIepiHiH MypacblHaH Ouiepi yipeny

-bu MoieHueTiHIH AOCTYpAEPiH MYKHUSAT CaKTay

-XanpIKTBIK OWjepi MEHrepy apKblibl YITTHIK MOJIEHUETKE TO3IMALIIK, KYPMETIIEH Kapay.
-HBy‘lCHI/IC TAHOCB U3 HACICAUS HAPOAHBIX TAHICB BbIAAOIINXCA xopeorpa(bOB

-bepeXHO COXpaHATh TPAJULIUU TAaHIEBAIBHON KYJIbTYpPBI

-Hectu TOJICPAHTHOC YBAXKUTCIIbHOC OTHOIICHHUEC K HaHHOHaHBHOﬁ KYJBTYpPC 4CPE3 MaCTCPCTBO
HU3YYCHUA HAPOAHBIX TaHIEB HACIICAUA

-Studying dances from the heritage of folk dances of outstanding choreographers

-Carefully preserve the traditions of dance culture

-Carry a tolerant, respectful attitude towards national culture through the mastery of studying folk
heritage dances

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaNbIK KOpceTy
[IpakTnueckuii mokas
Practical demonstration




Pa3narounslii MaTepuaa Oky Oarnapiamacsl, KOChIMIIIA MaTepHUaIAAp
CI/IJ‘IJ‘Ia6yc, JOIMOJTHUTECIIbHBIC MaTCpHallbl
Syllabus, additional materials

3 kypc

HaumenoBanue MmoayJist Kaaccukaiabik xopeorpadusi KoibLIbIMbI 1/
IMocTaHoBKa Kjaaccuueckoii xopeorpadumn |/
Direction of classic choreography |

Ha3Banue TuCHHUIUIHHBI XopeorpadgusaibiK IBIFAPMAIAFbI PeKUCCEPIIiK
enepi I/

HckyceTBo pexuccypbl xopeorpaguyeckoro
npou3sBenenus 1/

The Art of Directing a Choreographic Work |

MK IUCHUILIHHBI bJ1 (KB
Koa aucuMnjimHbl IRHP (I) 3226
Cemectp 5
KoauuectBo kpenutoB ECTS 4
®opma U BUIbI y4eOHBIX 3aHATHIT [TpakTuueckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPCII - 20
CPC -60
IIpepexBU3UTHI XopeorpadTsiH mebdepriri 11

MacrepcTtBo xopeorpada Il
Mastery of the Choreographer 11

ey n3yvyenust

KoNBUIBIMIIBIK K9HE PETETULIHUSAIIBIK )KYMBICTBI KY3€Te achlpy, TEXHUKAJIBIK, CTUIIBAIK KaTeslep/al
KOpy JKOHE TY3€TY, 9JIICTEMEITIK KHbIH TOCUIEp MEH KO3FallbIC YHJIECIMIH TYCIHAIPY, TEOPUSIBIK
JKOHC IMMPAKTHUKAJIBIK JarAblIIapabI naﬁz[aﬂaHa OTBIPLII, OPbIHAAYIbLIAPABIH aJIJIbIHAA
Xopeorpa(bmmbm KOMIIO3uusJIapAblH MarbIHACBIH, O6paB,Z[BIJ'ILIF bIH ’JKOHC MY3bIKAJIbIK HET131H
amry.

OCYH.[CCTBJ'ISITL IMOCTAHOBOYHYIO U PCIICTUIIUOHHYIO pa60Ty, BUJCTb U KOPPECKTUPOBATH
TEXHUYCCKHUEC, CTUIICBBIC OIHI/I6KI/I, 0OBSACHSTH MCTOANYCCKU TPYAHBIC IPUEMBI U COUCTAHUSA
,Z[BI/I)KCHI/Iﬁ, PACKPLITH IIEPEA UCIIOJIHUTCIIAMU CMBICII, O6pa3HOCTL 1 MY3BIKAJIbHYHO OCHOBY
xopeorpa(bnqecxnx KOMHOSHHI/Iﬁ, HCIOJIb3YyA TCOPECTUUCCKHUE U MTPAKTUICCKUC HABBIKU.

To carry out productional and rehearsal work, to see and correct technical and stylistic errors, to
explain methodically difficult techniques and combinations of movements, to reveal to performers
the meaning, imagery and musical basis of choreographic compositions, using theoretical and
practical skills.

Conep:kanue

Keckingemeneri Herisri OaFbITTapAblH cumaTramachl. beliHeney ©HEpiHIH CTHIIbAEPIHIH
xopeorpadusimarel  kepiHici. KeckiHaeme, WMIPECCHOHU3M, aBaHTapi, OSKCIPECCHOHU3M,
a0CTPaKIIMOHU3M XKoHE T.0. OaFbITTaphIHBIH €PEKIIENIKTepiHe CYHeHe OTBIPHIN XOpeorpadusIbK
KOMITO3HIIUST KYPACThIPY JKoHE KOO (TaHaay OoiibiHINa). beitHeney eHepiHIH KOpKeM MbIcaiaapbl
TaKpIpHIOBI, KOMITO3UIMSACH], OeifHenepi Heri3iHae XopeorpagusuiblK —IIbIFapMaHbl  KOIO.
[ IsrrapMaHbIH My3BbIKAITBIK JPaMaTyPrHsCHI.

XapaKkTepuCTUKNA OCHOBHBIX HAIPaBICHUN B >KUBOMUCH. OTpakeHHE CTHIIEH M300pa3uTeIbHOro
uckyccTBa B xopeorpapuu. CounHeHHe U MOCTaHOBKa XOpeorpaduyeckoil KOMIO3UIIMN Ha OCHOBE
XapaKTepUCTUK HapaBJICHUH B IKUBOMHCH, HMMIIPUCCHOHU3M, aBaHTpapi, AKCIPECCHOHM3M,
a0cTpakimoHu3M U T.1 (Ha BbIOOp) Pexuccypa xopeorpaduueckoro mpou3BeACHUS HA OCHOBE
TEMbI, KOMIO3HMLUH, OOpa30B XyJ0KECTBEHHOTO IIOJIOTHA HM300pa3UTEIILHOTO HCKYCCTBA.
Mys3blKasibHas ApamMaTyprusi Ipou3BeJeHHUS.




Characteristics of the main trends in painting. Reflection of styles of fine art in choreography.
Composition and staging of a choreographic composition on the basis of characteristics of painting
styles, impressionism, avant-garde, expressionism, abstractionism, etc. (on choice) Directing a
choreographic composition on the basis of themes, composition, images of the artwork of visual
art. Musical dramaturgy of the piece.

KiroueBble KOMIIeTEHIINHA

- lllerrapma Kypy Ke3iHze xopeorpadusuiblK KoJka30a CTUIIIH Tajam, aHbIKTay

- TanmanraH CTHIIBIe COMKEC KOMIIO3HIIUAIA CypET, KaHOH, XOpeorpadUsiIbIK MOTiH KYpacThIpy
JaFABICBIH MEHTEpY.

- Belineney eHepiHiH KOPKEM MOJIOTHOCHIHBIH TaKbIPHIObI, KOMIIO3HUITUACHI, OCHHENIepl HeTi31H e
XOpeorpadusIIbIK HIBIFAPMAHBIH JPaMaJIbIK JKOCTIAPBl MEH OAFBITHIH KYPY.

- pamatyprusuiblK OKAFaiappl OeiHeney e peKUCCePIIiK MenriMaepAl KoIIaHy

- llIprrapMaHbIH MY3bIKAIBIK-X0peorpadusIbIK ApaMaTyprusiChlH aHBIKTAY

- AHAJIM3UPOBATH M OMPEACIISITh CTHIIb XOpeorpaduIecKkoro movepka npu COUNHECHUN
KOMITO3UIIUH

- BrajieTs HaBBIKOM MTOCTPOEHUEM PHCYHKA, KAHOHA, XOPEOrpauuecKOro TEKCTa B KOMITO3UIIHU
COTJIACHO BBIOPAaHHOMY CTHIIIO.

- PazpabathiBaTh IpaMaTyprudecKuii IIaH U PEXKUCCYPY Xopeorpadudeckoro mpou3BeICHUS Ha
OCHOBE TEMBI, KOMIIO3HIINU, 00Pa30B Xy I0’KECTBEHHOTO MTOJIOTHA H300Pa3UTEIILHOTO NCKYCCTBA.
- [IpuMeHsTh peKUCCEPCKUE PEIICHUS B BOIUIOIICHUN COOBITUI IpaMaTypruyecKoro ImiaHa

- OnpenensaTh My3bIKAJIbHYIO U XOpeorpadudecKyIo ApaMaTyprur0 KOMIO3HIIUN

- To analyze and determine the style of choreographic handwriting when composing a

composition

- Possess the skill of constructing a drawing, canon, choreographic text in a composition

according to the chosen style.

-To develop a dramatic plan and direction of a choreographic work based on the theme,
composition, and images of the artistic canvas of fine art.

- To apply directorial decisions in the embodiment of dramaturgical events

- To determine the musical and choreographic dramaturgy of the composition

dopmMa HTOrOBOI0 KOHTPOJIA

[IpakTukKansIK Kepcery
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuan

Oky Oarmapiamachl, KOChIMIIIA MaTepUaaap
Cunnabyc, JOMOJHUTEIbHbIE MaTepHAIIb
Syllabus, additional materials

HaumenoBanue moayJst

Knaccukanbik xopeorpagust KoitbLibiMbI 1/
IMocranoBka kiaaccuyeckoii xopeorpaguu I/
Direction of classic choreography |

Ha3Banune 1ucUMILINHBI

Heoxnaccukabik xopeorpadgusiibl Kypactoipy I/
CounHeHHe HeOKJIacCHYecKoii xopeorpadumn |/
Composing Neoclassical Choreography |

MK AUCHUILTHHBI

b/l (KB)

Koa ntucuumimHbl SNH (1) 3227
Cemectp 5
KosanuectBo kpeautoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [TpakTryeckue 3ansatus — 40
/KOIUYECTBO KPEAUTOB CPCII - 20
CPC -60

IIpepexkBU3UTHI

Heoknaccukamnblk XxopeorpadusiHbIH KoMIo3unuschl 11
Kommo3zwurus Heokmaccuueckoit xopeorpaduwu ||
Composition of neoclassical choreography 11

esn uzyvenust




Heoxmaccrka GoibIHIIIA KOWBUIBIMJIBIK KOHE PETIETULIHSIIBIK JKYMBICTBI KY3€Te achIpy,
TEXHUKAJIBIK, CTUJIBIIK KaTelIepAl Kopy KoHE TY3ETY, 9ICTEMEIK KUbIH TOCUIIEP MEH KO3FaJIbIC
YiJIeCiMiH TYCIHIIPY, TEOPHSUIBIK KOHE MPAKTUKAIBIK AaFAbUIAp/Ibl Ak 1aiaHa OTHIPHII,
OpbIHAAYHIbUIAPAbIH aJIAbIHIA XOpCOFpa(bI/IHJ'IBIK KOMITO3UIUsJIapAblH MarbIHACBIH,
00pa3IbUIBIFBIH JKOHE MY3BIKAJIBIK HET131H alry.

OcymiecTBIATh MOCTAHOBOYHYIO M PETIETUIIMOHHYIO pa00Ty B HEOKJIACCHYECKON Xopeorpaduu,
BUJCTH U KOPPCKTUPOBATH TCXHUYCCKUC, CTUJICBBIC OLHI/I6KI/I, 06’b$ICHSITb MCTOAHUYCCKU TPYAHBIC
IIpUEMBbI U COUYCTAHHA ,Z[BH)I(CHHI;'I, PaCKpPLBITh IIEPECI UCIIOJIHUTEIIAMU CMBICII, O6paSHOCTB u
MY3BIKaJIbHYIO0 OCHOBY XOpeorpadyu4ecKux KOMITO3UIIHA, HCIIONIB3YS TEOPETHUECKUE U
IMPAKTUYCCKHUE HABBIKH.

To carry out productional and rehearsal work in neoclassical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:xanue

Exi opeIHIay1IbIFa apHaIFaH KJIACCUKAIBIK OU (hOpMachliH KYPY KYPBUIBIMBIH 3epTTey (pas de des).
Heoxmaccukanslk ~ xopeorpadusiHplH — y3IiK  yiariiepin  tammay.  Kiaccukanmbslk — KoHE
HEOKJIACCUKAJIBIK XopeorpadusHblH €Ki opblHAaymibiFa (pas de des) KOMIO3WIMSHBI CayaTThl
KypacTeIpy OOWBIHINA TCOPHSUIBIK KOHE MPAKTUKAIBIK JaFIbUIapabl 1aMbITy. Heokiiaccukambik
xopeorpadusiHbIH €Ki OpbIHAAYIIBICHIHA (pas de des) KOMITO3UITUSHBIHKOMITO3UIIHSUTBIK KYPBLIBICHI
MEH XOpeorpadusuUIbIK CO3MIK KOPHIH ©3 OETiHIIe cayaTThl JAMBITYJIBIH TCOPHUSIIBIK KOHE
INpaKTUKAJIBIK JarAblIIAPbIH MCHI'CPY.

W3ydenune cTpyKTypbl IOCTPOCHUST (POPMBI KITACCHYECKOTO TAaHIA Ha JBYX HCIIOJIHUTENEH (pas de
des). Ananu3 nydmmx 0Opa3loB HEOKIACCHUECKOH Xopeorpaduu. PasBuTHE TEOPETHYECKUX U
MPAKTUYECKUX HABBIKOB TPAMOTHOI'O COUMHCHHSI KOMITO3UIIMK Ha JABYX UcHoHuTeel (pas de des)
KJIaCCUYECKOM U HeokJlaccuueckoit xopeorpaduu. [Ipuodbperenne TeopeTn4eckux 1 NPakTHYeCKUX
HaBBIKOB  CaMOCTOSITEIbBHOTO TPaMOTHOM  pa3paboTKM  Xopeorpaduyeckod JIEKCUKH H
KOMIIO3UITUOHHOTO  TIOCTPOCHHA KOMIIO3MIMU Ha JBYX HUCIIOJIHUTEIEH (pas de dES)
HEOKJIACCUYECKOU Xopeorpaduu.

A study of the structure of the two-person classical dance form (pas de des). Analysis of the best
examples of neoclassical choreography. Development of theoretical and practical skills of
competent composition for two performers (pas de des) of classical and neoclassical choreography.
Acquisition of theoretical and practical skills of independent competent development of
choreographic vocabulary and compositional construction of the composition for two performers
(pas de des) of neoclassical choreography

KiioueBbie KOMIICTCHI MU

- [1a ne ne xnaccuxanbik 61 popmMachiH Kypy NPUHIUOTEPIH KOJIJIaHY

- XOopeorpa(usUIbIK IIbIFApMaHbI IIBIFapy YIIIH My3bIKAJIbIK MaT€pHUaIbl CayaTThl )KUHAKTAY
JKOHE 1pIKTEY/l )Ky3€ere achlpy

- Xopeorpa(usIIbIK KOMIO3UIMS KYpyAa TIpeKTepAiH OapiblK TYpJIEpiH Tajay >KoHe KOJIaHy
- Heoknaccuxkanbik xopeorpadusiHbIH €H KaKChl YITIEPiH Tal1aHbI3.

- Heokunaccuxkanslk xopeorpadusiia exi opplHAayIIbIFa (1ac 1e J1e) KOMIO3HIUSHBI cayaTThl
KYpacThIpy OOMBIHIIIA TEOPHUSIIBIK JKOHE MPAKTHKAIBIK JTaFAbIIAPIbI JAMBITY

- Micnionp30BaTh NpUHIMIIBI TOCTPOEHUS (POpMBI Kilaccuyeckoro Tanua Pas de deux

- [IpoBOIUTE TPAaMOTHO KOMITUJISILIUIO U IOJOOP MYy3bIKaJIbHOTO MaTepHasa K HOCTaHOBKE
Xopeorpagpuueckoro Npon3BeACHUs

- AHaIM3MpPOBATh U MPUMEHSTH BCE BUBI OJACPKEK B COUMHEHUH XOpeorpapuieckon
KOMITO3ULIUT

- AHanu3MpoBaTh Jyylire o0Opa3ibl HEOKJIACCUUECKOH Xopeorpaduu.

- Pa3BuBarts TCOPCTUUCCKHUC U MTPAKTUICCKUC HABBIKU I'PAMOTHOTO COUYMHCHUSA KOMITIO3UIIUU HA
IBYX ucnoiHuTesei (pas de des) B Heokmaccuueckoit xopeorpaduu

- To use the principles of constructing the classical dance form Pas de deux




- To carry out competent compilation and selection of musical material for the production of a

choreographic work

- To analyze and apply all types of supports in composing a choreographic composition

- To analyze the best examples of neoclassical choreography.

- To develop theoretical and practical skills in competently composing a composition for two
performers (pas de des) in neoclassical choreography

(I)opMa HTOr0OBOIo KOHTPOJIHA

[IpakTuKanbIK Kepcery
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepua

Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JOTOTHUTEIbHBIE MAaTepHAIIBI
Syllabus, additional materials

HaumenoBanue MOAYJIsA

Kaaccukanasik xopeorpagus KodbLIbIMbI 1/
IMocTanoBKa Kjaaccuueckoii xopeorpadumn I/
Direction of classic choreography |

HaszBaHue A¥CHUIIMHEI

Ay3TTi-KJIACCUKAIBIK 0 KOMIO3MIUSICHIHBIH
Herizaepi 1/

OCHOBBI KOMIIO3UIIMU TYITHO-KJIACCHYECKOI0 TAHLA
1/

Fundamentals of duet-classical dance composition I

MK IUCHUIIHHBI BJ1 (KB)

Koa aucuMnjimHbl OKDKT (I) 3228

Cemectp 5

KoanvectBo kpeautoB ECTS 3

®opma U BUbI y4eOHBIX 3aHATHII [TpakTueckue 3ausatus — 30

/KOJIUYECTBO KPEAUTOB CPCII - 15
CPC - 45

IIpepekBU3UTHI Kraccukanbik xopeorpadusi KOMITO3HIIASICHIHBIH
Herizzaepi |

Knaccukanblk xopeorpadusiHbIH KOMIO3HUIMS HET131epi
I

OcHOBBI KOMIIO3UIINH KJIaccu4eckoi xopeorpaduu |
OCHOBBI KOMIO3ULIMY KJIaccuueckoi xopeorpaduu |l
Fundamentals of classical choreography composition |
Fundamentals of classical choreography composition Il

Iean n3yvyenus

Jly3TTiK-KJIAaCCUKAJIBIK OM KOMITO3MLIMACKHIH XKY3€re achlpy, TEXHUKAJIBIK, CTUIIBAIK KaTeaepi
KOpYy KoHE TY3€Ty, 9fliCTEMENIK KUbIH TICUIAEp MEH KO3FaJIbIC YHJIECIMIH TYCIHIIPY, TEOPUSIIBIK
YKOHE NPaKTUKAJIBIK JaFAbUIap/bl Mai1ajgaHa OThIPBII, OPbIHAAYIIBIIAP IbIH aIAbIHAA
XopeorpadusbIK KOMIO3UIMSIIAPIbIH MaFbIHACKIH, 00Pa3IbLIBIFbIH XKOHE MY3bIKaJIbIK HET131H

amty.

OcCymecTBIATh KOMIIO3UIIUIO B AYITHO-KJIACCHYECKOM TaHIIE, BUACTh M KOPPEKTUPOBATH
TEXHUUYECKUE, CTUIIEBBIE OMUOKH, OOBSICHATH METOANYECKH TPYIHBIC IPHEMBI M COUETaHUS
JBIKEHUM, PACKPBITH MEePe] UCTIOTHUTEIISIMA CMBICI, 00pa3HOCTh U MY3BIKAJIBHYIO OCHOBY
xopeorpapuuecKkux KOMIIO3HUIIUN, UCTIONB3YS TEOPETUUECKUE U MPAKTUISCKUE HABBIKH.

To carry out composition in duo classical choreography, to see and correct technical and stylistic
errors, to explain methodically difficult techniques and combinations of movements, to reveal to
performers the meaning, imagery and musical basis of choreographic compositions, using
theoretical and practical skills.

Conep:xkanue

JysTTi-KIaccuKanblK  Ouaeri mapTepiik KOJJAyIOblH HeErisri TypiaepiH 3eprrey. JydaTTi-
KJIACCUKAJIBIK OmJeri mapTepiiik KOoJJay TOCUIIEpIH OpBIHJAY TEXHHKAChIH MEHTepy.




XopeorpadusuIbIK MIBIFApMaHbIH MY3bIKAJIBIK )KOCHApbIH KYpY. b KOMOMHAIMIIapbIHAAFbI HET13T1
KoHE OalnaHBICTBHIPYIIBI KUMbLLAap. IlapTep TipekTepl Heri3iHIe Iy3TTi-KJIACCUKAIBIK Ou
KOMITO3ULIUSACEIH KYPACTBIPY.

I/I3yquI/Ie OCHOBHBIX BHJ0B napTepHofI MOAACPKKHU AYITHO-KJIIACCHMYECKOI'O TaHIaA. OBJ'IaI[eHI/Ie
HAaBBIKAMU TEXHHUKH MCIIOJHEHU IPUEMOB MApTEPHOMN MOAIEPIKKH TyITHO- KJIACCUYECKOIO TaHLA.
Pa3paboTka My3bIKaIBHOTO MJIaHA K XOopeorpadguieckoil kommno3uuu. OCHOBHBIC U CBS3YIOIINE
ABHWKCHHUSA B TaHICBAJIbHBIX KOMGI/IHaI_II/ISIX. Counnenue KOMITIO3UIUU. OYI3THO-KJIACCUYCCKOI'O
TaHIla Ha OCHOBEC MMapTCPHBIX INOAACPKCK.

The study of the main types of duo-classical dance support parterre. Mastering the technique of
duo-classical dance support. Development of a musical plan for a choreographic composition. Basic
and linking movements in dance combinations. Composing a duo-classical dance composition on
the basis of a backstage support.

KiarwueBble KOMNeTEHIINHT

- XopeorpadusUIbIK IIBIFAPMaHbI IIBIFAPY YIIIH MY3bIKaJIbIK MATEPHAIIIbI CAyaTThl )KUHAKTAY
KOHE 1PIKTEYIi XKY3ere acblpy

- XopeorpadusuIbIK KOMITO3UIIMS KYpyJa TIpEKTEpIiH OapJIbIK TYPJICPIH Taiaay KoHe KOJIJIaHy
- Kitaccukansik OuiH skep Tipek TypiepiH Oury

-Jly>T OMiH OpBIHIAY TEXHHUKACKIH MEHIEpPY

- Kitaccukansik sxoHe Ty TTIK OHMJIIH MPAKTHKAIBIK JAMYbIH TajIay jKoHE OaKbLIay bl KY3ere
acelpy

- [TapTep TipekTepi HEeTi3iHAC Ty3T-KIACCHKAIBIK OMTIH KOMITO3UITUSCHIH KOHE KOWBUIBIMBIH
OpBIHIAY.

- [IpoBOaUTH TPaMOTHO KOMITUJISILIUIO U IOJ00P MYy3bIKaJIbHOTO MaTepHaja K IOCTAHOBKE
xopeorpaduuecKoro MpoOn3BeICHHS

- AHAJIM3UPOBATH U TPUMEHSTH BCE BUJIBI ITOJEPKEK B COUMHEHUN XOpeorpadudecKkoit
KOMITO3HUIIUH

- Branets Buaamu napTepHON NOIIEPKKU KIIACCUYECKOTO TaHIA

- BJ'IaI[eTb TEXHUKOU UCIIOJIHEHUS AYSTHOI'O TaHIIa

- AHaJII/I3I/IpOBaTI> 1 IPOBOAUTH KOHTPOJIb B IMTPAKTUYCCKOM OCBOCHUHU KJIACCUYCCKOT'O U AYSTHOI'O
TaHIla

- OCYHI@CTBJ'ISITI: COUYMHCHUC ITOCTAHOBKY AYS3THO-KJIACCUYCCKOTO TaHI[da Ha OCHOBEC MAapTCPHBIX
MOJIEPIKEK.

-To carry out competent compilation and selection of musical material for the production of a
choreographic work

- To analyze and apply all types of supports in composing a choreographic composition

- To know the types of ground support of classical dance

- To master the technique of performing duet dance

- To analyze and carry out control in the practical development of classical and duet dance

- To carry out composition and production of duet-classical dance based on parterre supports.

dopmMa HTOrOBOI0 KOHTPOJIsA IIpakTHKaNBIK KOpceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnalyc, JOMONHUTEIbHBIE MATEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis bu eHepiHiH WIbIFAPMAIIBLIBIFSI |
HckyceTBO counHeHus TaHua |
The art of composing dance |

Ha3Banue 1y cUMIIMHBI XanabIK OMiH KypacTsipy |
CounHeHne XapaKTepHOro TaHna |
Composing a character dance |

Iuxa A cuUIIMHBI bJ1 (KB)




Koa aucuMminuel SHT (1) 3229

CemecTp 5

KoanvectBo kpeautoB ECTS 3

®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Tpaxtrueckue 3ansatus — 30

/KOJIUYECTBO KPEAUTOB CPCII - 15
CPC - 45

IIpepekBU3UTHI Xanplk OuiHiH KOMIO3UIHsICHI 11
Komnoszumus xapakrepnoro tanua II
Characteristic dance composition Il

esn u3yvenust

OneMIiK xopeorpadusaarsl JMHAMUKAIIBIK JaMBIT )KaTKaH KYOBLIBICTap MEH MpoIecTepre
OeliiMzenie OTBIPBIN, MOHEPIIi Ol OOWBIHIIA, OM KOMBUIBIMIAPBIHBIH ©31H/IK TYBIHABLUIAPHIH
JKacaya 3aMaHayn TCXHOJOI'uAJIapAbl KOJIJAaHY.

Wcmone3oBars COBPCMCHHBIC TCXHOJIOT'MN B COUMHCHUHN aBTOPCKHUX HpOI/IBBeIleHI/Iﬁ XapaKTCPHOI O
TaHla, TaHOCBAJbHBIX CHCKTaKﬂeﬁ, alaliTupysa K AUWHAMHWYHO Pa3BUBAOIMIUMCS ABJICHUAM H
IpoleccaM B MEPOBOM Xxopeorpadum.

Use modern technologies in composing original works of character dance, dance performances,
adapting to dynamically developing phenomena and processes in world choreography.

Conep:xxkanue

¥YIITTBIK MOZICHU OPTAJIBIKTAP IBIH OACTANKbl KO31HEH aJbIHFaH OeifHeMaTepuanap Heri3iHe
QJICMCHTTCP MCH KO3raJIbICTapJbl 3CPTTCY KOHC TaJlAady. BaCTaHKH JACPCKKO3Ie cyﬁeHe OTBIPLIIT
XopeorpadusuIbIK CO3MIK KOPBIH TaMbBITy. XopeorpadusHbl IaMbITyJa TEXHHKAHBI KYIICHTY.
My3bIKaJIBIK MaTepHAIIbl cayaTThl TaHaay. JlaMbIFaH cO3/iK KOpbIHA CYMEHE OTBIPBII, >Karmai
XopeorpadusIbIK KOMIO3ULMS KYPacThIpy.

HSy‘IeHI/Ie U aHaJIu3 DJJIEMCHTOB H ,I[BI/I)KGHI/Iﬁ o BHACOMATCpualiaMm OT IICPBOUCTOUYHHKA
HAIlMOHAJIBHBIX IIEHTPOB KyJbTyphl. Pa3paboTka xopeorpaduueckoil JIEKCMKM Ha OCHOBE
MEPBOMCTOYHUKA. Y CHIIEHHNE TEXHUYHOCTH MpU pazpaboTke xopeorpaduu. ['pamoTHbIN moadop
MYy3bIKQJIbHOTO MaTepuaia. COunHEeHne MacCOBOM XOpeorpapuyecKoil KOMIO3UIIUN Ha MaTepHae
pa3paboTaHHOMN JIEKCHUKHU.

Studying and analyzing elements and movements from video footage from the original national
cultural centers. Development of choreographic vocabulary. Development of choreographic
vocabulary based on the primary source. Strengthening technicality in the development of
choreography. Competent selection of musical material. Composing a mass choreographic
composition based on the developed vocabulary.

KaroueBbie KOMIICTCHI MU

- KoHuepTTik HOMIp KypacThIpy *oHE KO0 — XopeorpadusiblK TONKA apHaJIFaH 01

- CroxxeTTi OH 93ipJiey, KypacThIpy >KoHE KOO Ke31HJIe IpaMaTyprus )KoHe XopeorpausiibIK
JIEKCUKAaHBIH JaMy 3aHbIH KOJIaHYy.

- ¥J’ITTI>IK MOJZCHU OPTAJIBIKTAPABIH 6aCTaHKLI KaﬁHap KO31HEH O KUMBULAAPbIH TAJIAAIl, JaMBbITY.
- XaJbIKTBIK CaXHAJBIK OUJIEP/IIH CO3/1K KOPbIHA CYyHeHe OTBIPBII, YIKEH hopManapablH
XOpeorpadusIIbIK KOMIO3UIUSACHIH KYPACThIPY JKOHE CaxHauay

- COYUHSATH U CTaBUTh KOHIIEPTHBIM HOMEp — TaHel JAJIsl XOpeorpaduyeckoro KouIeKTHBa

- [IpyMeHATh 3aKOH ApamMaTypruu U pa3BUTHE XOpeorpapruecKoi JeKCUKH NP pa3paboTKe,
COYHMHCHUU U ITOCTAHOBKHU CHOKETHOI'O TaHIIa

- AHaJ'II/ISI/IpOBaTB " pa3BUBATh TAHLCBAJIBHBIC IBMKCHHA OT IICPBOUCTOYHUKA HAITMOHAJIBHBIX
LIEHTPOB KYJIbTYPEL

- COYHHSATH U OCYILIECTBIIATH MOCTAHOBKY XOpeorpaduyeckoil KOMIIO3ULIMU KPYITHBIX (OpM Ha
OCHOBC JICKCUKH HAPOJHO-CHCHUYCCKUX TAHIICB

- Composing and staging a concert number - dance for a choreographic group

- To apply the law of dramaturgy and the development of choreographic vocabulary when
developing, composing and staging a plot dance

- To analyze and develop dance movements from the original source of national cultural centers.




- To compose and stage a choreographic composition of large forms based on the vocabulary of
folk stage dances

dopmMa UTOTOBOT0 KOHTPOJIS [IpakTUKanbIK KOPCETY
[IpakTrueckuii mokas
Practical demonstration

Pa3naTounblii MaTepual Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnabyc, JOTOTHUTEIbHBIE MAaTepHAIIBI
Syllabus, additional materials

HaunmeHnoBanue moayJis bu enepinin mbIrapmambLIbiFsl 11/
HckycerBo counHenus tanua 11/
The art of composing Dance 11

Ha3Banue 1uCHHUILUIMHBI XopeorpagusJbiK HIbIFAPMAIAFbI PesKUCcCypa oHepi
I/

HckyccTBO peskucCypbl XOpeorpadpuiecKoro
npousBenenus 11 /

Art of Directing a Choreographic Work 11

Iuka JucCHMIJINHbI I11 (KB)
Koa nucuMnjmHbl IRHP (I1) 3230
Cemectp 6
KoauuectBo kpenutoB ECTS 4
®opma U BUbI y4eOHBIX 3aHATHIT [TpakTuueckue 3ansaTus — 40
/KOJIUYECTBO KPEIUTOB CPCII - 20
CPC -60
IIpepekBU3NTBI XopeorpadusutbIK IbFapMaaarbl pexuccepitik oHepi |

HckyccTBO peskuccypbl Xopeorpapuieckoro

npousBeneHus [
The Art of Directing a Choreographic Work I

ean u3ydyenus

ABTOPJIBIK TYBIHIBUIAP/IbI, OM CIIEKTAKIbEPIH JKacay/ia 3aMaHayy TEXHOJOTUsUIap Il Naiiianany,
QJIGMI[iK XOpGOFpa(bI/IHI[aFI)I KapKbIHABI AJaMBbIIT KEJIC XaTKaH K¥6BIJ'II>ICTap MCH IpOHECTEPIe
OelfiMziesnie OTBIPHII, MPAKTHKAJIBIK XKOHE KOc10M MIHAETTEp/l LIy YIIiH OKY, OHIPICTIK, TUILIOM
anIpl MpaKTUKaJap MEH KONTUIl AasgpiblKTaH oTy TIKIprOeciH naiiaanany.

Hcnonp3oBath COBPCMCHHBIC TCXHOJIOTHU B CO3AAHNU aBTOPCKUX HpOI/IBBe,Z[eHI/Iﬁ, TaHIOCBAJIbHBIX
CHGKT&KJ’ICI\/'I, aganTupyd K AWHAMHUYHO Pa3BHUBAIOIIMUMCH SABJIICHUAM U IIpoHecCcaM B MHpOBOﬁ
Xopeorpa(blzm. I[J'ISI pelmiCHUs MPAKTHYCCKUX U HpO(l)eCCI/IOHaJ'ILHHX 3a4a4 MCIIOJIb30BaThb OIIBIT
MPOXOXKJACHUH Y4eOHOUW, TMPOU3BOJICTBEHHOM, TMPEIAUIUIOMHON TPAKTUK U  TOJHUSI3BIYHON
IIOATOTOBKH.

To use modern technologies in the creation of original works, dance performances, adapting to the
dynamically developing phenomena and processes in the world of choreography. To solve practical
and professional problems, use the experience of passing educational, industrial, pre-graduate
practices and multilingual training.

Conep:kanue

Xopeorpapusgarel ~ TpoTeCK.  XopeorpadusulblK  KOMIIO3MIMSA  TY)KBIPbIMJIAMAaChIHBIH
pexuccypacbl. Onedu JepeKKe3re CyHeHEe OTBIPBIN, MIbIFAPMaHbIH JpaMaliblK-MYy3bIKaJIbIK
KOCHIapbIH KYpy OOMbIHIIIA )KyMbIC. BeiiHeH1H XxopeorpadusuIbIK CO3/1iK KOPBIH, TNIACTUKAJIBIK )KOHE
peXHCCepIliK MEHIMIH T1aMBITy. O/1e0H 1epeKke3 OOWbIHINA MIbIFapMa KYpacThIpy, caxHajiay.
I'poreck B xopeorpaduu. Pexxuccypa koHuenuuu xopeorpaduyeckoir kommnosuiun. Pa3zpaboTtka
JpaMaTypruuyeckoro M My3bIKaJIbHOIO IJIaHA MO KOMIIO3UIIMM Ha OCHOBE JHUTEpPaTypHOTO
UCTOYHMKA. PazBuTue xopeorpauieckoil JIEKCUKHU, TUIACTHYECKOTO U PEKUCCEPCKOTO PELICHUS
o6pa3a. CounHeHHe U MOCTAaHOBKA KOMIIO3HMIIMM Ha OCHOBE JIMTEPATyPHOIO0 UCTOYHHKA.
Xopeorpadusaarsl TPOTECK.




Grotesque in choreography. Directing the concept of a choreographic composition. Work on the
development of a dramaturgical and musical composition plan based on a literary source.
Development of choreographic vocabulary. The development of the choreographic vocabulary, the
plastic and the director's solution of the image. Composing and staging a composition based on a

literary source.

KiroueBble KOMIIeTEHIINHA

- OJ1ebu epeKKe3 OOMBIHIIA IIBIFapMa KYPaCTBIPHII, CaxHaIay.
- XopeorpausuibIK JIGKCUKAHbI JAMBITY, 00pa3fa IIACTUKAIBIK )KOHE PEKUCCEPITIK MIESIIiMIep

KaObL11aY

- «['poTeck» CTHIIIHE KOMIIO3ULIUSIMEH KYMBIC 1CTEY JaFAbUIapbIH MEHIepY
- OCyIIEeCTBISATh COYMHEHUE U TOCTAHOBKY KOMIIO3UIIMU HA OCHOBE JIMTEPATYPHOTO UCTOUHHKA.
- Pabotartp Haj pazBuTHEM XopeorpaduuecKoil TeKCUKH, MIIACTUYECKOTO U PEXKUCCEPCKOTO

penreHus obpasza

- OCBOUTH HaBBLIKU pa60TbI Hazg KOMHO3I/IL[I/I€I>1 B CTHJIC KT'POTCCK»
- To compose and stage a composition based on a literary source.
- To work on the development of choreographic vocabulary, plastic and directorial solutions to

the image

- To master the skills of working on a composition in the “grotesque” style

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanbiK KepceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky OarjapiaMacsl, KOChIMILIA MaTepuaniap
Cunnalyc, JOMOIHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

bu enepinin mbIFapmambLIbIFsl 11/
HckycerBo counnenus tanna 11/
The art of composing Dance |1

HasBaHue 1M CIMIIIAHBI

3amanayu xopeorpaus TeXHUKACBIH 3epTTey
dnicremeci I /

Meroanka M3y4YeHUs] TEXHUKH COBPEMEHHOMU
xopeorpagumu I /

Methodology for Studying the Technique of
Contemporary Choreography |

UK AMCHUIIMHBI bJ1 (KB)
Koa nucuMminuel MITSH (1) 3231
Cemectp 6
KoauuectBo kpenutoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [TpakTryeckue 3ansaTus — 40
/KOIUYECTBO KPEAUTOB CPCII - 20
CPC -60

IIpepexkBU3UTHI

3amaHayu xopeorpadusHbl OpeIHAaYy TeXHUKAcHI 11 /
TexHrKa UCTIOMHEHUST COBpeMeHHOU xopeorpadwumu 1/
The Technique for Performing Contemporary
Choreography 11

ean nzyyenus

Kaszipri 3amMan OWiHIH TEXHUKACHl OOMBIHIIA KOWBUTBIMIBIK JKOHE PEMETUIIUSIIBIK KYMBICTHI
KY3€ere acbIpy, TEXHUKAIBIK, CTUJIBAIK KaTeIepAl KOpy kKoHE TY3€eTy, 9HICTeMEeNiK KHbIH ToCUIAep
MEH KO3FaJIbIC YHIJIECIMIH TYCIHAIPY, TEOPHUSIIBIK KOHE MPaKTUKAJIBIK JaFAbuIap/abl Nakiagana
OTBIPBIN, OPBIHAAYIIBUIAPIBIH AJBIH/IA XOPEOTpadUsIBIK KOMIIO3UIIUSATIAPIBIH MaFbIHACKIH,
00pa3IbUTBIFBIH KOHE MY3BIKAJIBIK HET131H aIry

OcCyIIecTBIATh MOCTAHOBOYHYIO U PEMETUIIMOHHYIO padOTy B 00J1aCTH COBPEMEHHOM
xopeorpaduu, BUIETh U KOPPEKTHPOBATh TEXHUUECKUE, CTHIIEBbIE OIIMOKH, OOBICHAThH




MCTOAUYCCKU TPYAHBIC IIPUCMBI U COUCTAHUA HBH)KGHHﬁ, PACKPBITh IEPEC UCITOJTHUTCIIAMHA
CMBICII, 00Pa3HOCTh U MY3BIKAIBHYIO OCHOBY XOpeorpaduyecKux KOMITO3HUIINH, UCTIOIb3YS
TCOPCTUUCCKHUC U ITPAKTUYCCKUC HABBIKU.

To carry out productional and rehearsal work in modern dance technic, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conep:xkanue

TexHuKaHbI OKBITY dJ1icTeMeci: cabakThIH OapibIK Oemimaepinae Oypany. Enenzeri sxoHe 3ai1bIH
opTachlHAAFbl Oemimzepae OipHEIIe WMITYJIbLCTAaPMEH JKYMBIC ICTEYIIH OICTeMENiK TocuIaepi.
TopOue MmbicanmapbslHAa ICHEHIH IUIacTMAacCalapbIHbIH KO3FAJIBICHI MEH JKYMBICHIHBIH JaMYBI.
Contemporary 6uiH OKBITY 9IiCTEMECIH Tajaay.

Meroavka n3ydeHHUs NIPUEMOB: CKPYYMBAaHMs BO BCEX pas3zeiiax ypoka. Merogudeckue NpueMbl
pa6OTBI C HCCKOJIbBKMMHU UMITYJIbCAMH B PA3JCJIC HA I10J1Y U Ha CCPCANHEC 3aJ1a. Pa3Butue JABHUKXCHUA
1 paboTa TUTACTUKH KOpITyca B y4EOHBIX MpHMepax. AHAIU3 METOJHMKH NPEIOJaBaHMs TaHIIA
contemporary.

Techniques for learning the techniques: twisting in all sections of the lesson. Techniques for
working with multiple pulses in the floor section and in the middle of the gym. Development of
movement and work of the body plastique in training examples. Analysis of the methodology of
teaching contemporary dance

KiroueBrle KOMIIETEHIINN

-Knaccukansix 61 xoHe Ka3ipri 3aMaHfbl OM TEPMUHOJIOTUSCHIH MalijaiaHa OThIPHII, 3aJbIH
OpTaCBIHIAFbI «IIap TEPPE» JKIHE «KATTHIFyIap» OesiMIepiHie «Oypaity» jKoHE «CIHUpalib»
OMICTEPiH OKBITY 9IICTEMECIH MEHIEePY JKOHE KOJIJIaHy;

- Kasipri xopeorpadusiHbl OKBITY 9/1iCTEMECIHE TalIay JKacay

- 3anbpIH €ICHIH/IET] )KOHE OpTachIHAFbI OeuiM/ie O1pHEIIe UMITYJIbCTAPMEH KYMBIC ICTEYA1H
O/IICTEMEIIK TACULAEPIH TalJlay KOHE MEHTepYy.

- OcBauBaTh U NPUMEHSITH METOANKY TPENOJaBAHUS IPUEMOB «CKPYUYHBAHUS» U «CIHPAIIN) B
paszenax «par terre» U «eXercises» Ha cepeiliHe 3ajia, UCHOJb3YsI TEPMUHOJIOTHIO KJIIACCHUECKOTO
TaHIla ¥ TaHlla contemporary,

- AHaJIM3MPOBATh METOJIMKY MPENOAABAHUS COBPEMEHHON Xopeorpadun

- AHAJIM3UPOBATH M OCBAWBATH METOINYECKHE TTPUEMBI PA0OTHI C HECKOJIIbKIMHU UMITYJIbCAaMH B
paszesne Ha Moy M Ha Cepe/lnHe 3ala.

- To master and apply the methodology of teaching “twisting” and “spiral” techniques in the “par
terre” and “exercises” sections in the middle of the hall, using the terminology of classical dance
and contemporary dance;

- To analyze the methodology of teaching modern choreography

- To analyze and master methodological techniques for working with several impulses in the
section on the floor and in the middle of the hal

dopmMa HTOrOBOI0 KOHTPOJIsA IIpakTHKaNBIK KOpceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIIAP
Cunnalyc, JOMONHUTEIbHBIE MATEPUAITBI
Syllabus, additional materials

HanmeHnoBanue moayJis Kaaccukaabik xopeorpagusi KOibLI1bIMBI ||
ITocranoBka Ki1accuyeckoi xopeorpagpuu I1
Direction of classic choreography Il

Ha3Banue 1ucuMIIMHBI Heoxknaccukanbik xopeorpagusinbl Kypactsipy 11
CounHeHne HeokJIaccuyeckou xopeorpapuu |1
Composition of neoclassical choreography Il

Iuxa A cuUIIMHBI bJ1 (KB)




Koa aucunmjimHbl SNH (1) 3232

CemecTp 6

KoanvectBo kpeautoB ECTS 4

®opMa ¥ BUAbI y4eOHbIX 3aHATHI [Tpaktuueckue 3ansatus — 40

/K0JIN4eCTBO KPeaAUTOB CPCII - 20
CPC -60

IIpepekBH3UTHI Heoknaccukanbik xopeorpadusiHbl KypacToipy |
CounHeHue Heok1accudyeckoi xopeorpaduu |
Composition of neoclassical choreography |

esn uzyvenust

Knaccukanslk xopeorpadusiia KOHBUIBIMIBIK KOHE PEMETUIUSUIBIK JKYMBICTBI JKY3€re achpy,
TEXHUKAJIBIK, CTHJIBIIK KaTeJaep/il Kopy KoHE TY3€Ty, 9ICTEMENIK KHBbIH TOCUIIEp MEH KO3FaJIbIC
yilleCiMiH TYCIHIIpY, TEOpPHSUIBIK >KOHE NPAKTUKANBIK JaFAbUlapAbl MaiifanaHa OTBIPHII,
OpbIHAAYHIbLIIAPAbIH aJIAbIHAA XOpGOFpa(bI/IHJ'ILIK KOMITIO3UIUAJIap AbIH MarbIHAChbIH,
00pa3IbUIBIFBIH JKOHE MY3BIKAJIBIK HET131H amry.

Ocy1iecTBIATh TOCTAHOBOYHYIO M PEIICTUITMOHHYIO Pa0OTy B KJIACCHYECKOU Xopeorpadun, BUACTh
" KOPPCKTUPOBATH TCXHUYCCKUC, CTUIICBBIC OIHI/I6KI/I, 00BSACHSITH MCTOANYCCKU TPYAHBIC ITPHUEMBbIL
H COUCTaHUA I[BI/I)KGHI/Iﬁ, PACKPLITH NP UCITIOJIHHUTCIIAMHA CMBICII, 06paSHOCTb N MY3bIKaJIbHYIO
OCHOBY XopeorpaduuecKux KOMIO3UIUN, UCIIOJIb3YsI TEOPETUUECKUE U TPAKTUUECKUE HABBIKU

To carry out productional and rehearsal work in classical choreography, to see and correct technical
and stylistic errors, to explain methodically difficult techniques and combinations of movements,
to reveal to performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:kanue

Ym Hemece OJlaH [Ja KoIl OpbIHJayliblfa apHaJlfaH KJIACCHKAJIbIK ou KOMIIO3UIIUSJIaAPbIHBIH
dbopmacelH Kypy KYpBUIBIMBIH 3epTTey (pas de trois, pas de quatre). Knaccukanblk >xoHe
HEOKJIACCUKAJIIBIK Xopeorpadusi MypachlHaH YII HEMECE OJ[aH Ja KOl OpBIHJAAyIIbiFa apHaJFaH
HIbIFapMasapAblH Y31IK yiariiepid tannay. Heoknmaccukanslk xopeorpadusaa yil Hemece 0J1aH Ja
Kell opblHAaylibiFa (pas de trois, pas de quatre) cayaTThl KOMIO3HUIUSHBIH TEOPUSIIBIK MKOHE
MPAaKTUKAJIBIK datJAbUIAPbIH OAMBITY. HCOKJ'IaCCI/IKaJILIK Xopeorpa(bmma YUI HEMCCC OaH 1a KOIl
opeiHaaymbLiapasiy (pas de trois, pas de quatre) xopeorpadusuibIK CO3IIK KOPBIH JKOHE
KOMITIO3UIHUAJIBIK KYPBUIBICBIH ©3 OeriHIIe CayaTTbl AAMBITYbIH TCOPHUJIBIK KOHC IPAKTUKAJIBIK
JarIplIapblH MEHTEPY.

W3ydenue CTPyKTypbl NOCTpOEHHS (OPMBI KOMIIO3MIMI KJIacCHYecKoro TaHia Ha 3 u Oomee
ucnoauTenei (pas de trois, pas de quatre). Ananus ay4imux o0pa3IoB KOMITO3UIUI Ha 3 1 Oostee
HUCIIOJIHUTEIEH U3 HacJieaus KJIACCUYECKON M HEOKJIacCHYeCKOU Xopeorpa(bnn. Pa3Burue
TEOPETUYECKUX U MPAKTUUYECKUX HABBIKOB I'PAMOTHOTO COYMHEHHUS Ha 3 U Oojiee UCHIOIHUTENEH
(pas de trois, pas de quatre) B Heoknaccuueckoil xopeorpadun. [IpuoOpereHne TEOpETHYECKUX U
MIPaKTUYECKUX HABBIKOB CAMOCTOSITENILHOM IpaMOTHOM pa3paboTKu Xopeorpadudeckoi JEKCUKU U
KOMIIO3UIIMOHHOTO TOCTPOCHUsT Ha 3 W Oonee ucronuuteneit (pas de trois, pas de quatre) B
HEOKJIaCCUYECKOU Xxopeorpaduu.

Study the structure of the form of classical dance compositions for 3 or more performers (pas de
trois, pas de quatre). Analysis of the best examples of compositions for 3 or more performers from
the heritage of classical and neoclassical choreography. Development of theoretical and practical
skills of competent composition for 3 or more performers (pas de trois, pas de quatre) in neoclassical
choreography. Acquisition of theoretical and practical skills of independent competent
development of choreographic vocabulary and composition for 3 or more performers (pas de trois,
pas de quatre) in neoclassical choreography.

KiaroueBble KOMIIETEHIINH

- [lac ne Tpya, mac e katp, mac Ae CUcC, ac J'aKCHOH KIIACCUKAIBIK O ()OPMACHIH KYpY
MPUHIUITEPIH KOJTAaHBIHBI3




- KJIACCUKAJIBIK OM OOMBIHIIIA XOpeoTrpa(UsUIbIK IIbIFAPMaHbI IIBIFApy YIIiH MY3bIKAIbIK
MaTepralIbl CayaTThl JKHHAKTAY JKOHE ipiKTey.

- XopeorpadusUTBIK KOMIIO3UIUS KYPYAa TIPEKTEPIiH OapIbIK TYpIepiH Talaay *oHe KOIIaHy

- Heoknaccuxkansik xopeorpadusaa 3 Hemece 0J1aH J1a KOl OpbIHAAYIIbIFa apHATIFaH KOHBUIBIMIBI

OpbIHAAY

- Ucrmonp3oBarth IIPUHIUIIBI ITIOCTPOCHU (bOpMBI KJIaCCHUYCCKOI'0 TaHIa Ia-ae-Tpya, rna-ac-Kartp,

ma-Je-cuc, na-J1’ akCboH

- [IpoBOIUTH TPaMOTHO KOMITUJISIIUIO U IOJ0OOP MYy3bIKaJIbHOIO MaTepuasa K MOCTaHOBKE
Xopeorpadguueckoro NpoOU3BEACHUS 110 KIACCHUECKOMY TaHILY
- AHaIM3UPOBATh U MPUMEHSTH BCE BUABI OJIJICPKEK B COUMHEHUU XOpeorpaduieckon

KOMIIO3UIIUM

- OCyIecTBIATh MOCTAHOBKY Ha 3 1 00Jiee UCIIOTHUTENICH B HEOKIIACCHUECKOM Xopeorpaduu
- To use the principles of constructing the classical dance form pas de trois, pas de quatre, pas de

sis, pas d'axion

- To carry out competent compilation and selection of musical material for the production of a

choreographic work on classical dance

- To analyze and apply all types of supports in composing a choreographic composition
- To carry out a production for 3 or more performers in neoclassical choreograph

(I)opMa HTOrOBOIro KOHTPOJIA

[IpakTuKanbIK KepceTy
[IpakTrueckuit mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky OarjapiaMacsl, KOChIMILIA MaTepUaiap
CunnaOyc, JOMOIHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Kaaccukanabik xopeorpagus KoibLibiMb 11/
IMocTanoBKa KiIaccu4eckoii xopeorpaguu I1/
Direction of classic choreography 11

HasBaHue 1M CIMIIIAHBI

Ily3T-KIlaCCI/IKaJ'IbIK on KOMIO3ULIUACBIHBIH
Herizaepi 11/

OcCHOBBI KOMIIO3UIIUH AYITHO-KIACCUICCKOIo TaHIa
1/

Fundamentals of duet-classical dance composition 11

MK AUCHHMITHHBI bJ1 (KB)
Koa mucuumimHbl OKDKT (Il) 3233
Cemectp 6
KoauuectBo kpenutoB ECTS 4
®opma U BHAbI y4eOHBIX 3aHATHI [TpakTrnyeckue 3ansatus — 40
/KOIUYECTBO KPEIUTOB CPCIT - 20
CPC-60

IIpepexkBU3UTHI

JyaTTi-KTacCHKaIBIK OM KOMIO3UITUSCHIHBIH HET13/1epi
OCHOBBI KOMITO3UIIMH Ty3THO-KJIACCUYECKOro TaHma |
Fundamentals of duet-classical dance composition I

ean nzyyenus

JyaTTi-KnaccukanblK Xopeorpadusiga KOUBUIBIMABIK JKOHE PENeTHIMSUIBIK JKYMBICTBI JKy3€ere
achIpy, TEXHUKAIBIK, CTUJIBJIK KaTelepi Kepy >KOHE TY3eTy, 9JIICTEeMENIK KUBIH TICUIIep MEH
KO3FaJIbIC YHJIECIMIH TYCIHAIPY, TEOPHUSIIBIK JKOHE TPAKTUKAIIBIK JaF IbLTIAPIbI TTal1aaHa OTHIPHIT,
OpBbIHAAYIIBUIAPABIH aIpIHIA  XOpeorpadusIblK  KOMITO3WIMSIIAPABIH ~ MAaFbIHACHIH,
00pa3abUIBIFBIH KOHE MY3bIKAJIBIK HET131H ally.

OcymiecTBiATh MOCTAHOBOYHYIO UM  PENETHLHMOHHYIO paboTy B  JIyITHO-KIACCHYECKOM
xopeorpadguu, BHUIAETH MU KOPPEKTUPOBATh TEXHUYECKUE, CTUJIEBbIE OIIUOKU, OOBSICHSITH
METOJINYECKHU TPYAHBIE IPUEMBI U COUETAHUS IBUKEHHM, PACKPBITh NI€PE NCTIOIHUTEIISIMU CMBICT,




00pa3HOCTh ¥ MY3BIKQIbHYIO OCHOBY XOpeorpauuecKux KOMIIO3UIINH, UCTIONb3Ys TEOPETHYECKHE
" IPpaKTUYCCKHUE HaBbIKH

To carry out productional and rehearsal work in duo classical choreography, to see and correct
technical and stylistic errors, to explain methodically difficult techniques and combinations of
movements, to reveal to performers the meaning, imagery and musical basis of choreographic
compositions, using theoretical and practical skills.

Conepxanue

JyaTTi-KJIacCUKaNbIK OWJET1 ayaaa KOJAayJblH HETI3T1 TypJepiH 3eprrey. ly3TTi-KiIacCHUKaIbIK
Ougeri ayana KoOJjJay TOCULAEpPIH OpBIHAAY TEXHUKACBIH MEHrepy. Xopeorpadusibik
KOMITO3HITUSIIAP/IbI Kacay JKOHE KOO KEe31HJE MYITTI-KJIACCUKAIBIK OU TOCUIIEpiH YHPEHY JKoHE
KOJIJIaHy. Oye KOJJIaybIH KY3ere achlpy Ke3iHeri Kayirci3iK.

I/I3yquI/Ie OCHOBHBIX BHJI0B BOSHYMHOﬁ MOOACPIKKH AYITHO-KIACCUYCCKOI'0 TaHIIA. OBJ'IaI[CHI/Ie
HaBbIKaMU TEXHUKU UCITOJIHCHUSA HpI/IéMOB BO3I[YI_HHOI7I MOAACPIKKU JYSTHO- KIIACCUYCCKOTI'O TaHIa.
I/IsyquI/Ie H IIPUMCHCHHC HpI/IéMOB AYISTHO-KJIIACCUYCCKOI'O TaHIlla ITPH COYMHCHUHN U ITOCTAHOBKE
xopeorpaduueckux KOMIO3ULIUNA. be3onacHOCTh TPpH OCYIECTBIEHUH BO3YIIHBIX OJACPKEK.
Study of the main types of air support for duet-classical dance. Mastering the skills of the technique
of performing the techniques of air support for duet-classical dance. The study and use of duet-
classical dance techniques in the composition and staging of choreographic compositions. Safety in
the implementation of aerial support.

KiaroueBble KoMIeTeHIINHA

- Kitaccukansik Ouig oye Koyigay TypiepiH oury

- JlyaT-KnaccuKabIK OMIl KOO

- XKepperi skoHe oye KOTeprilITepiH OpbIHAAY Ke31HAe KayilCi3diK mapanapbiH KoHe TYPBIC
QiCTEMEH] CaKTaHbI3

- Bragers BuaamMu BO3yIIHOM NOAAEPKKU KIIACCUYECKOIO TaHLA

- OCyIIeCTBIATh NOCTAHOBKY JTy9THO-KJIACCHYECKOTO TaHIa

- Co0nroaTh TEXHUKY 0€30MaCHOCTH M IPAMOTHOCTh METOJUKU IIPU UCIIOJTHEHUH MAPTEPHBIX U
BO3/IyIIHBIX TOAJIEPIKEK

-To know the types of aerial support of classical dance

- Staging duet-classical dance

- To observe safety precautions and correct methodology when performing ground and aerial lifts

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaNBIK KOpceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHATIIAP
CI/IJ'IJ'Ia6y'C, JAOIMMOJIHUTCIIbHBIC MATCpHUaJIbI
Syllabus, additional materials

HanmeHnoBanue moayJis bu enepinin mbrrapmamsLibiFbl 11/
HckyceTBo counHenust Tanua |1/
The art of composing dance 11

Ha3sBanue 1M CHMIITUHBI XaabIK 0uin Kypacteipy 11/
CounHeHue xapakrepHoro tanua 1/
Characteristic dance composition |1

MK AUCHUITHHBI bJ1 (KB)
Koa aucuMminHel SHT (1) 3234
Cemectp 6
KosanuectBo kpeautoB ECTS 4
®opma U BUbI Y4eOHBIX 3aHATHI [TpakTnyeckue 3ansaTus — 40
/KOIUYECTBO KPEAUTOB CPCII - 20
CPC -60
IIpepekBU3NTHI XanbIK OMiH KypacTsIpy |

CounHeHue xapakTepHoro TaHna |




| Characteristic dance composition |

esn u3yvenust

Momeputi 61i canachlHa CaXHAIBIK )KOHE PENETULIMSUIIBIK )KYMBICTAPAbI )KYPTi3y, TEXHUKAIIBIK
JKOHE CTI/IJ'ILI[iK KaTenepz[i KOpYy KoHC TY3CTY, Q,Z[iCTeMeJ'IiK JKarblHAH KUBIH TCXHUKAJIAp MCH
KUMBIJI KOM61/IHaIlI/I$IJIapI>IH TYCiHI[ipy, TEOPUSIIBIK KOHE MPAKTUKAJIBIK JaFAblIap bl MakjanaHa
OTBIPBII, OPBIHAAYIIIBUIAPFA XOPEOrpapUsIIbIK IIbIFapMalIapAblH MOHIH, OCHHEIITTH )KOHE
MY3BIKaJIBIK HET131H aImry.

OcymiecTBIIATh TTOCTAHOBOYHYIO M PENETHUIMOHHYIO PabOTy B 00JACTH XapaKTEPHOIrO TaHIIA,
BUJCTb U KOPPCKTUPOBATH TCXHUUCCKHUEC, CTHIICBLIC OH_II/I6KI/I, OGLHCHHTB MCTOOANYCCKU TPYAHBIC
INpUEMbl U COYCTAHHA I[BPI)I(CHHI;'I, PACKpPBITE HIEPEA HCIIOJIHUTCIIAMU CMBICII, 06pa3HOCTI> u
MY3bIKQTBHYI0O OCHOBY XOpeorpauuecKkux KOMIIO3UIIMH, HWCIONB3Ys TEOPETHUECKUE W
IMPAKTUYCCKHUE HABBIKH.

Carry out staging and rehearsal work in the field of character dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:xanue

Crouta ¢GopMachlH KypacTbpy HpHUHIMIIL. MYy3bIKaNbIK MaTepuaaabl TaHAAy KOHE >KUHAKTAY.
YIITTBIK MOJIEHU OPTANBIKTAPIbIH OacTanKbl KO3iHEH alblHFaH OelHemarepuasiap HeTi3iHe
AJIEMEHTTEP MEH KO3FaJILICTAP/Ibl 3EPTTEY JKOHE Tajaay. XopeorpadusuiblK Co3/1iK KOPbIH JaMbITY.
YJIKeH minrHaepaeH KOMIO3HUIIHS KYPacThIPy.

[IpuHnun counHeHus CroUTHOH (opmbl. I[lombop W KOMIMIIALMS MY3bIKAJILHOTO Marepuala.
HBy‘-IGHHG U aHaJInu3 DJJIEMCHTOB U IIBI/I)KGHI/Iﬁ Imo BHACOMATCpHaaM OT IICPBOUCTOYHHUKA
HAI[MOHAJIBHBIX LEHTPOB KyIbTyphl. Pa3paboTka xopeorpaduueckoit nexcuku. CounHeHUE
KOMITO3UIIUH KPYITHBIX (OPM.

Principle of composing a suite form. Selection and compilation of musical material. Studying and
analyzing elements and movements from video material from the original source of the national
cultural centers. Development of choreographic vocabulary. Composing a composition of large
forms

KiaioueBbie KOMIICTCHI MU

- KoHuepTTik HOMIp KYpacThIpy koHE KOO — XopeorpadusiblK TONKA apHaJIFaH 01

- CroxxeTTik Oui a3ipey, KypacThIpy sKoHE KOO Ke31HJIe ApaMaTyprus 3aHbIH )KOHE
xopeorpaqumbm CO3IK KOPBIH JaMBITYJbI KOJIJAaHy

- YATTBIK MOJICHU OPTANBIKTAP/IbIH OacTankpl KaliHap Ke31HeH O KUMBUIIAPbIH Tajaall, 1aMbITY.
- XaJbIKTBIK CaXHAJBIK OUIEP/IIH CO3/1K KOPbIHA CYHEeHEe OTBIPBII, YIKEH (opManapablH
XOpeOFpa(bI/ISIJ'ILIK KOMITO3UIUSACBIH KYPACTBIPY KOHC CaXHAJIAy

- COYUHSATH U CTaBUTh KOHIIEPTHBIM HOMEP — TaHel JAJIs XOpeorpaduyeckoro KouieKTHBa

- [IpyuMeHsTh 3aKOH ApamMaTypruu U pa3BUTHE XOpeorpapuuecKoi JEKCUKH MPU pa3paboTKe,
COYNHCHUU U ITOCTAHOBKHU CHOKECTHOT'O TaHIIA

- AHaJ'II/I3I/Ip0BaTL " Ppa3BUBATb TAHUCBAJILHBIC IBUKCHUSA OT IICPBOUCTOYHHNKA HATMOHAJIBHBIX
IEHTPOB KYJIbTYPBHI.

- COUYMHSATH U OCYIIECTBIIATH IOCTAHOBKY XOpeorpaduuecKoil KOMIO3UIIMU KPYIHBIX (hOpM Ha
OCHOBC JICKCUKH HApPOJHO-CIHCHUYCCKUX TAHIICB

- Composing and staging a concert number - dance for a choreographic group

- To apply the law of dramaturgy and the development of choreographic vocabulary when
developing, composing and staging a plot dance

- To analyze and develop dance movements from the original source of national cultural centers.
- To compose and stage a choreographic composition of large forms based on the vocabulary of
folk stage dances

dopmMa UTOTOBOI0 KOHTPOJIsA IIpakTHKaNbIK KOpceTy
[IpakTueckuii mokas
Practical demonstration




Pa3narounslii MaTepuaa Oky OarapiaMacsl, KOChIMILIA MaTepUaIap
CI/IJ'IJ'Ia6yc, JOINOJTHUTECIIbHBIC MaTCpHalbl
Syllabus, additional materials

HaumeHoBaHue MoayJist bu eHepiHin mbIFapMambLIbIFI 11/
HckycerBo counnennst Tanna |1/
The art of composing dance |1

Ha3Banue JucunJINHbI Ka3zak OuiH opbIHIay TeXHUKACHI /
TexXHUKA UCIOJHEHHUS KA3aXCKOro TaHua /
Kazakh dance performance technique

Huka (McHUNIHHBI I11 (KB)
Koa mucuunimHbI TIKzT 3235
CemecTp 6
KoanvectBo kpeautoB ECTS 3
®opma U BUbI y4eOHBIX 3aHATHI [TpakTuueckue 3ausaTus — 40
/KOJIUYECTBO KPEAUTOB CPCII - 20
CPC-60
IIpepexkBU3UTHI XaJbIK-caxHAIBIK Oui

Haponno-cuennueckuii TaHeny
Folk-stage dance

ean u3ydyenus

Ka3a1< oui callaCblHAa CaXHAJIBIK KOHC PCIICTULUAJIBIK )KYMBICTAP AbL )I(YpFiSy, TEXHHUKAJIBIK KOHC
CTHJIBJIK KaTelepAl Kopy KoHE TY3ETY, 9JICTEMENIK KaFbIHAH KUBIH TEXHUKAJIAp MEH KUMbLI
KOMOWHAIMSUTAPBIH TYCIHIIPY, TEOPHSIIBIK JKOHE MPAKTUKAIBIK JaFAblIap/Ibl akjaaHa OThIPHIII,
OpBIHAAYIIBUIAPFA XOPEOrpAPUSIIBIK IIbIFapMaliapAblH MOHIH, OCHHEIUTITTH )KOHE MY3bIKAJIBIK
HETI31H arry.

OcymiecTBISATh TOCTAHOBOYHYIO U PETIETUIIMOHHYIO padoTy B 00JACTH Ka3aXxCKOTO TaHIIA, BUIETh
" KOPPECKTUPOBATb TCXHUYCCKUC, CTUITICBLIC OH_II/I6KI/I, 0OBSICHATH MCTOAUYECCKU TPYAHBIC ITPUECMBI
1 COYCTaHUA JIBI/I)KCHI/If/'I, PACKPBITE IEPEA UCIIOJIHUTCIISIMU CMBICII, 06pa3HOCTb U MY3BIKAJIbHYTO
OCHOBY XOpeOFpa(I)I/ILIeCKI/IX KOMHOBHHHﬁ, HCIIOJIb3YA TCOPCTUUCCKHUEC U ITPAKTHYICCKUC HABBIKU.
Carry out staging and rehearsal work in the field of Kazakh dance, see and correct technical and
stylistic errors, explain methodologically difficult techniques and combinations of movements,
reveal to the performers the meaning, imagery and musical basis of choreographic compositions,
using theoretical and practical skills.

Conep:xanue

Olien jxoHe ep Ka3zak OMiHIH XopeorpadusulbIK JIEKCUKAChIH OpbIHAAY dicTeMeci. KyNThIK xkoHe
yKarmai OusiepaiH Heri3r1 KUMBULIaphl MEH 3JIEMEHTTEpiH MeHrepy. Kazak OuiHiH OphIHAATY TOCUT
MCH CHIIATBIH MCHICPTY, ou KOM6I/IHaI_II/I${J'IapI>I HeFi3iHI[e (I)OJ'ILKJ'IOpJ'IBIK KOHE CaXxXHaJIbIK
MaTepHuaIbl MEHTepTy. OTiITeH MaTepuai OONbIHIIA OU TIBIFapMaJIapbIH KYPACTHIPY.

TexHuka HCHOJIHEHUSI Xopeorpa(bnqecxoﬁ JICKCUKH KCHCKOI'O M MYIKCKOI'0 Ka3axXCKOIro TaHIia.
OcBOeHHE OCHOBHEIX }IBI/I)KGHI/Iﬁ M DJIECMCHTOB IIapHOT'O0 T MAaCCOBOI'O TAHIICB. OcBoenue MaHCPbI U
XapaKTCpa UCIOJHCHUA Ka3aXCKOIr'0 TaHla, U3YUCHUC (bOJ'ILKJ'IOpHOFO " CHCHUYCCKOTO MaTcpuajia
Ha OCHOBE TaHIEBAIBHBIX KOoMOmHamui. CouYMHEHHE TaHIEBAJILHOIO DJTIOJa HA OCHOBE
HpOfI,Z[CHHOFO Marepuaia.

The technique of performing choreographic vocabulary of women's and men's Kazakh dance.
Mastering the basic movements and elements of pair and mass dances. Mastering the manner and
character of Kazakh dance, studying folklore and stage material on the basis of dance combinations.
Composing a dance sketch based on the studied material.

KiaroueBble KOMIIETEHIINH

- KynThIK >xoHe *arrmail OuiepaiH Heri3ri KUMbUIIApbl MEH 3JIEMEHTTEepiH MEHTepy
- Kazak 6uiniH xopeorpadusuibIK JEKCUKACHIH OPBIHIAY TEXHUKACHIH MEHIePY
- Kazak OuiH cayaTThl OpbIHIAY, MiHE3-KYJIbIK, MOHEP KOPCETY




- Kazak OumiHiH XaJIbIK aybl3 91€0MeTi MEH CaXHaJIbIK OM KOMOWHAIMSJIAPBIH aHBIKTAI, aXbIpaTa

amagnl

- OcBoGHME OCHOBHEIX I[BI/I)KGHI/Iﬁ 1 3JICMCHTOB MMapHOI'0 T MAaCCOBOI'O TAHILICB
- BJ'Ia,I[eTb TEXHUKOH HCITOJTHCHUS Xopeorpa(bnquKoﬁ JICKCHUKH XCHCKOI'O U MY>XCKOTI'O

Ka3axCKoro raHna

- HCMOHCTpI/IpOBaTI) T'paMOTHO€ UCIIOJTHEHHUEC, XapaKTEP U MAHCPY Ka3axCKOro TaHIa
- OHpel[eJISITB " pa3jindaTb TAHICBAJIbHBIC KOMGI/IHaI_II/II/I q)OHLKJIOPHOFO U COCHUYCCKOI'O

Ka3axXCKOIo TaHIla

- Mastering the basic movements and elements of paired and mass dances
- Possess the technique of performing choreographic vocabulary of female and male Kazakh

dance

- To demonstrate competent performance, character and manner of Kazakh dance
- To identify and distinguish dance combinations of folklore and stage Kazakh dance

®opmMa UTOTOBOT0 KOHTPOJISA

[IpakTukanbiKk KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuas

Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHATIIAP
Cunnalyc, JOMONHUTEIbHBIE MATEPUAIIBI
Syllabus, additional materials

4 kypc

HaumeHoBaHue MoayJist

Xopeorpadusaarsl pe;xkuccypa medepiiri | /
MacrepcTBo peskuccypsbl B xopeorpaduu | /
Mastery of choreography direction |

HasBaHue 1M CIMIIIAHBI

Yiken popmanap xopeorpadusicbIHAAFbI PEXKUCCYPa OHepl/
HckyceTBo pexunccypsl Xxopeorpaduu KpynHbix ¢popm /
The Art of Directing Large Forms of Choreography

UK AUCHUILIMHBI I11 (KB)

Koa mucuuniainubI IRHKF 4337

Cemectp 7

KoanuectBo kpeautoB ECTS |5

®opma 1 BHAbI Y4eOHBIX [TpakTryeckue 3ansaTus — S0

3aHAATHI /KOJINYeCTBO CPCII - 25

KpeIuTOoB CPC-75

IIpepekBU3NTBI XopeorpadusiblK MIbIFapMagarsl pexuccypa enepi I/

HckyccTBo pexkuccypbl xopeorpaduueckoro mpousseaenus 11/
Art of Directing a Choreographic Work 11

ean nzyyenus

Ynken xopeorpadusuiblk popManapabl 6ackapy JaFabUIapblH MEHTEpY.
Mastering the skills of directing large choreographic forms
OcBoeHMEe HAaBbIKOB MPOBEACHMSI PEXKHUCCYPBI KPYITHBIX Xopeorpaduueckux Gopm

Conep:xkanue

XopeorpadusuibIK ©HEpJiH HEri3ri TypiepiH Tangay. XopeorpadusiiblK ©HEpJiH TypJiepiMeH
TOXKIpuOe xkacay. KolbuibIMAaFrsl OHEPAIH OapIIbIK TYPJICPIHIH CHHTE31. DKIEKTHKA KOHE OpPTaHMKa.
bu ¢unocopusicel. XopeorpagusiablK LIbIFApMaHbIH JpaMaTyprusicel. Mnuescel, TakbIpbIObI —
MbeCaHbIH 1K1 Jkemicl. CriekTakibaeri okuranap sxenici. KepiHicTepiH Ke3eKTUIITH aHBIKTAY JKOHE
Op KOpIHICTIH PeKUCCEPIIIK MemiMaepi.

Ananu3  KpynHbIX  (opMm  XopeorpaUyecKkoro HCKyccTBa. OKCHEpPUMEHT ¢  (dopMaMu
xopeorpaduueckoro wuckyccrBa CHHTE3 BCEX BHIOB HCKYCCTB B CHEKTakie. OKICKTHKAa |
oprann4dHocTh. Punocodus tanma. Apamaryprus xopeorpadudeckoro npoussenenus. Unes, Tema —




CKBO3Has JHHUS criekTakisl. COOBITHIMHBIN psia B cnekTakie. OmpeneneHne o4epeTHOCTH CICH U
PEXKUCCEPCKUE PEIICHUA Ka)I(,I[Oﬁ CICHBI.

Analysis of large forms of choreographic art. Experiment with forms of choreographic art. Synthesis
of all art forms in the performance. Eclecticism and organism. Philosophy of dance. Dramaturgy of a
choreographic work. The idea, the theme - the main line of the performance. The sequence of events
in the play. Determining the sequence of scenes and directing each scene.

KiarwueBble KOMNeTeHIINHT

- XopeorpadusubIK OHEPIIH YIKEH TYPJIEPiH TaJlIay )KOHE X0opeorpad suIbIK MIbIFApMaHbI d31piey
Ke3iHze OLTIMAepiH KOJIIaHy

- CniekTakiab hopMackiMeH ToxKIpuOe. CIIeKTaKIbIiH 6Ty JKOJIBIH aHBIKTaHbBI3

- AHaJIM3UPOBATH KPyHHBIE (POPMBI XOpEeOrpaguuecKOro UCKYyCCTBA U IPUMEHATH 3HAHUS TIPU
pa3paboTKu XopeorpaduuecKoro MpOU3BeICHH

- DKCIEpEeMEeHTHUPOBAThH C (POPMOM CIIEKTAKIIS OTPECIIATh CKBO3HYIO JTMHHIO CTICKTAKIIS

- To analyze large forms of choreographic art and apply knowledge when developing a
choreographic work

- To experiment with the form of the performance Determine the through line of the performance

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbIK KepceTy
[IpakTrueckuit mokas
Practical demonstration

Pa3zgarounsblii MmaTepuai Oky GarjapiaMacsl, KOChIMILIA MaTepUaniap
Cunnalyc, JOMONHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaunmenoBanue moayJist Xopeorpadusiaarsl pexxuccypa meoepJiri | /
MacrepcTBo peskuccypsl B xopeorpaduu | /
Mastery of choreography direction |

Ha3Banue JUCHUNIMHBI Apamaryprus /
Jpamatyprus /
Dramaturgy

MK AUCHUTUTHHBI I1]1 (KB)

Koa nucuMminuel Dram 4338

Cemectp 7 cemecTp

KoauuectBo kpenutoB ECTS | 3

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ausaTus — 30

3aHATHH /KOJIUYECTBO CPCII - 15

KpeIuTOoB CPC - 45

IIpepekBU3NTBI XopeorpadusuibiK HIBIFApMaIarbl pexxuccepitik exepi 11/

HckyccTBO pexuccypbl Xxopeorpadudeckoro mpousseaenus 11/
The Art of Directing a Choreographic Work 11

ean nzyyenus

Jpamaryprus 3aHAbUIBIKTapbIH MEHTEPY
OcBoeHne 3aKOHOB JIpaMaTypruu
Mastering the laws of dramaturgy

Conep:xkanue

I[ToH asiceIHIa IpaMaTyprusiHbIH HETi31epi, )KaHabl 1a HAaHBIM/Ibl KeHinKepiep jkacay IpUHIUNITEP],
TapTHICTHI aHBIKTAY, OKUFaIap Ti30eri MEH CIOKETTIK KYpPbUIbICH KapacThIpbuiaasl. J{paManbik
Kocrmap MEH JIMOPETTO Kazy.

ABTOPIIBIK XOpeorpadHsuTbIK KOMBUTBIMHBIH KYPBUIBIMBIHAH, CIIEHAPHUITIK )KOCTIAPBIHAH ayBITKBIMAH,
TMOPETTOHBIH KOpKeM TiIMeH Oepityi.B pamkax QUCHMIUIMHBI paccMaTpUBarOTCs 0a30Bble OCHOBBI
JpamMaTypriu, IPHHIINAIE CO3/IaHuUs IPKUX U yOCAUTETbHBIX IEPCOHAXKEH, OTIPE/ICTICHNI0 KOH(IIUKTA,
COOBITHIHOTO psiia M MOCTPOCHUIO CrokeTa. Hammcanue qpamaTypradeckoro IuiaHa U JIMOPETTo.
W3noxenne nMOPETTO XyHOXKECTBEHHBIM SI3bIKOM, HE OTXOAS OT CTPYKTYphl, CLEHAPHOIO IUIaHa
aBTOPCKOT'0 XOpeorpauyecKoro CrieKTakJsl.




The discipline covers the basic fundamentals of dramaturgy, the principles of creating vivid and
compelling characters, defining conflict, event sequence, and plot construction. Writing a

dramaturgical plan and libretto.

The presentation of the libretto in artistic language, without departing from the structure, the script

plan of the author's choreographic production.

KiroueBble KOMIIeTEHIINHA

- XopeorpadusiblK MIbIFapMara aHHOTAIUS JKa3y JaFIbICBIH JaMBITY

- aBTOPJIBIH XOpeorpadusIbIK KOMBUTBIMBIHBIH KYPBIIBIMBI MEH CIICHAPUH KOCTIapbIHAH
ayBITKbIMAi, TUOPETTOHBI KOPKEM TLIJE YCHIHY.

- bu KOﬁBIHBIMBIHBIH ApaMaTypruiacCblHa TaJlady »KaCaHbI3

- BoipaboTaTh HaBBIK HalTUCAHUS AHHOTALIUH 7151 XOpeorpapruecKoro Mponu3BeACHUs

- U3narate J'II/I6peTTO XYIOOKECTBCHHBIM A3BIKOM, HE OTXOJ OT CTPYKTYPHI, CHECHAPHOI'O IIaHa
ABTOPCKOTO XOpeorpauuecKoro CreKTaKIIs

- HpOBO,I[I/ITb AHaJIN3 JpaMaTypIru TaHICBAJIbHOI'O CIICKTAKILA

- To develop the skill of writing annotations for a choreographic work

- To present the libretto in artistic language, without departing from the structure and script plan of
the author’s choreographic performance

- To analyze the dramaturgy of a dance performance

(I)opMa HTOrOBOIo KOHTPOJIA

[IpakTuKanbIK KepceTy
[IpakTrueckuit mokas
Practical demonstration

Pa3znarounbiii MaTepua

Oky OarjapiaMacsl, KOChIMILIA MaTepUaiap
Cunnalyc, JOMOIHUTEIbHBIE MaTEPUAIIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

Pexxuccypa medepriri /
MacrepcTBo pexuccepa /
Mastery of direction

HasBaHue Iy CHMIIIMHBI

TeaTpaaHaBIPBLIFaH OMBIH-CAYBIK iC-IIAPACHIH K00a1ay
TexHoJorusicol I/

TexHoJI0rusl NPOEKTHPOBAHMS TeaTPAIbHO-3PeJTHIIHOIO
Meponpusitus |/

Technology for designing a theatrical and entertainment
event |

MK AUCHHMITHHBI I11 (KB)

Kox nucuMminabl TPTZM (I) 4339

Cemectp 7

KosanuecrBo kpeautoB ECTS | 4

®opma U BUbI Y4eOHBIX [TpakTnyeckue 3ansaTus — 40

3aHATHIH /KOJINYEeCTBO CPCII - 20

KpPeINTOB CPC-60

IIpepexBU3NTHI Yiken popmanapabiH XopeorpausChIHIAFbl PEKUCCEPITIK OHEP

/

HckyccTBO pesxuccypbl xopeorpaduu KpynHbIX ¢popm /
The Art of Directing Large Forms

ean nzyyenus

TearpnanabIpblIFaH ONHBIH-CAYBIK iC-IIApATapbIH K00ATaYABIH TUPUKEPIIBIK TEXHOIOTHSICHIH

MEHrepy

OcBoeHNE HaBBIKOB BCACHUA TCXHOJIOTUHU ITPOCKTUPOBAHUA TCATPAJIbHO-3PCIIMIIHOIO MCPOIIPUATHUA

Mastering the skills of conducting technology for designing theatrical and entertainment events

Conepxanue

Nnesneik MasmyH. XKoba TakeIpblObl. ABTOPJBIK TYKBIPBIMJIAMaHbl d31piiey-pexuccypa. Teatp-
OWBIH-CaYBIK iC-IIAPACHIHBIH CHEHAPHH Kocnapbl. MyparaTThIK, 9/1e0M KOHE JIEPEKTI MaTepHajiap




OoiibIHIIIa 00pa3aap/Ibl, KAl PEXKUCCEPITIK MM/ )KOHE iCKe achIpyAbl a3ipiey. Kasipri 3aMaHFbI
TEXHOJIOTHSIAp apKBUIBI TEATPJIAHABIPBIIFAH KOWBUIBIMIAPABI PEXKHUCCypa cajachlHAa OuTiM
aymsIapAbH O1TiMiH gaMbITy. TeaTp-oWbIH-caybIK iC-IIApaChIHBIH IIBIFBIHAAP cMeTachl. JKoOaHbI
MaTepHUaIbIK KaMTaMachI3 eTy. Ic-1mapa Ty KbIpbIMIaMachIHBIH TyCayKecepi.

Wneiinoe conepkanue. Tema npoekra. PazpaboTka aBTOpPCKO# KOHIENIUH — pexuccypa. CrieHapHbIi
IJIaH TeaTpajbHO-3PENMINHOIO MeponpusaTus. Pa3paboTka 00pa3oB, OOIIET0 PeKUCCEPCKOTro
PCHICHUA U BOIJIOMICHUS 11O ApXUBHBIM, JINTCPATYPHBIM U JOKYMCHTAJIbHBIM MaTCpHaiaM. Pa3Butue
3HAHUH O6y‘laIOHII/IXCH B oOiact PEXUCCYPBI TCAaTPpAJIN30BaAHHBIX Hpe,Z[CTaBJ'IeHI/Iﬁ IMOCpEACTBOM
COBpEMEHHBIX  TexHoyoruid. (CMmera  pacxoloB  TeaTPaJbHO-3PEIMILHOIO  MEPONPHUATHUS.
MarepuanpHoe obecnieueHue npoekta. [IpeseHTamnus KOHIENIUA MEPOTIPUSITHSL.

Ideological content. Theme of the project. Development of the author's concept - directing. Scenario
plan of the theatrical and entertainment event. Development of images, the general director's solution
and embodiment according to the archival, literary and documentary materials. Development of
students’ knowledge in the field of directing theatrical performances by means of modern
technologies. Estimation of the cost of the theatrical performance. The material provision of the
project. Presentation of the concept of the event.

KiarueBble KOMNeTEHIINHT

- UCSUTBIK Ma3MYHBIH, %002 TaKbIPBIOBIH, aBTOPJIBIK TYXKBIPHIMIAMACHIH JIAMBITY

- bac aupexTopabIH MmIenTiMiHe ColiKec MypaFraTThIK, 91601 XKoHE ACPEKTI MaTepuanaap Herizinae
OcitHenepi oH ey .

- OKI/IFa TYKBIPpBIMAAMACBIHBIH TPE3CHTAIUACHIH I[aflblHI[aHbI&

- PazpabatsiBatTh uieiiHOE coiepikaHue, TEMY IPOCKTA, aBTOPCKYIO KOHIICTIITUIO

- Pa3pabarsiBaTh 00pa3bl, COracHoO 00IIEMY PEKUCCEPCKOMY PEIICHHIO BOILIOMICHHS IO
ApXHUBHBIM, JJUTEPATYPHBIM M JOKYMEHTAJIbHBIM MaTEpUAJIaM.

- 'otoBUTE MPE3CHTAINIO KOHICIIITUKU MCPOIIPUATHUSA.

- To develop ideological content, project theme, author’s concept

- To develop images in accordance with the general director’s decision of embodiment based on
archival, literary and documentary materials.

- To prepare a presentation of the event concept.

dopmMa HTOrOBOI0 KOHTPOJIA IIpakTHKaNBIK KOpceTy
IIpakTHueckuil mokas
Practical demonstration

Pa3narounblii MaTepuas Oky Oarmapiamachl, KOChIMILIa MaTepuasiap
Cunnalyc, JOMONHUTEIbHBIE MAaTEPUAITBI

Syllabus, additional materials

Pexxuccypa medepiri/
MacrepcTBo pexuccepal
Mastery of direction

HaumenoBanue moayJst

Ha3Banue 1ucCuHUILUIMHBI TeaTp caxHachbIHJA KaHA OU TYpJepi/
HoBble TaHLeBaJbHbIE (JOPMBI HA TEATPATbHOM cleHe/

New dance forms on the theater stage

Inka JucCHMIINHBI I1]1 (KB)

Koa mucunnimHbI NTFTS 4340

CemecTtp 7

KosanuecrBo kpeautoB ECTS | 3

®opma U BUIbI Y4eOHBIX [MpakTnyeckue 3ansaTus — 40

3aHATHH /KOJINYEeCTBO CPCII - 20

KpPeINTOB CPC-60

IIpepexBU3NTHI I bIFrapMambLIBbIK 2K00aHBIH PeKUCCYPachl /

Pesxkuccypa TBOpueckoro npoexkra /
Directing a creative project

esn uzyvenust




Teatp caxnacsiHAa OHMIIIH ’KaHA TYpJepiH MEHIepy
OcBoeHne HOBBIX TaHIIEBAJIbHBIX (bOpM Ha TCanaJ'II:HofI CIICHE
Mastering new dance forms on the theater stage

Conep:xkanue

KoMno3uusHbIH TUIaCTHKAIBIK MISHIIMIHIH (opMaiapsl MEH OarbITTapbl: OM TeaTpbl, (U3UKAIBIK
Tearpsl, nepdopmanc. bu TeaTpbl KoHE ACHE TeaTphl YKaHPJIAPBIHAAFbI KOPKEMIIIK TEXHHKa MEH
MoHepii Kypanaap. «Ilepdopmancy TyciHIri koHE KyMmbIc oaictepi. CaxHamapblH TMIACTUKAIBIK
mienrimMi OOMBIHIIIA aKTEPJIEPMEH KYMBIC. J[paMa TeaTpbhIHIaFbl PEXKUCCEPITIK JKOHE X0peoTrpadusIIbIK
TEXHUKA.

(DopMBI M HaIIpaBJICHHUA IINIACTHYCCKOI'O PCHICHUSA KOMIIO3WMIMWHU: TaHITEATp, (1)I/ISI/ILICCKI/II71 T€aTp,
nepdopmanc. XymoKeCTBEHHBbIE NMPUEMBbl U BBIPA3UTEIbHBIC CPEACTBA B JKaHpax TaHLTEATp M
¢usmveckuii tearp. Ilonstue «mepdopmancy u mpuembl paboTel. Pabora ¢ akTepamu Haj
TUTACTUYECKUM pELICHHEM CIeH. Pexuccepcko-xopeorpaduyeckue NpHeMbl B ApaMaTUYecKOM
Tearpe.

Forms and directions of plastic solution of composition: dance theater, physical theater, performance.
Acrtistic technigues and means of expression in the genres of dance and physical theatre. The concept
of performance art and performance techniques. Work with actors on the plastic solution of scenes.
Directing and choreographic techniques in dramatic theater

KiarueBble KOMNeTEHIINHT

- [macTuKanplK KOMIO3UIMSIIBIK MISITIMHIH (hopMaliapbl MEH OaFbITTapbIH KOJIJIaHY: OM TeaTphl,
ACHC TCATPhI, CIICKTAKIIb.

- [macTukanplK KOpiHICTEP/II MICITY YIIiH aKTEPJICPMEH KYMBIC 1CTEY JaFIbICHIH KOJIAaHy.

- [IpumeHsATH POPMBI M HANPABJICHUS TIACTUYECKOTO PEIICHUS] KOMITO3UIIMH: TAaHIITEATp,
(dbuznveckuii Teatp, nepdopmanc.

- [IpumeHsATh HaBBIK pabOTHI aKTEpaMH HAJl IUIACTUYECKUM PEIICHUEM CLEH.

- Apply forms and directions of plastic composition solution: dance theater, physical theater,

performance.
- Apply the skill of working with actors to solve plastic scene
®opMa UTOTOBOT0 KOHTPOJIS [TpakTuKanbIK KepceTy

IIpakTrueckuil mokas
Practical demonstration

Pa3znaTounblii MmaTepua Oky 6armapiamachl, KOCBIMIIIA MaTepUaIaap
Cwinadyc, TOMOTHUTEIbHBIE MaTepUATIbI
Syllabus, additional materials

HaunmenoBanue moayJist XopeorpagusiabiK bIFAPMA KIHE MPAKTHKYMbI/
IpakTHKyM U counHeHHe xopeorpaduu/
Practice and composition of choreography

Ha3Banue 1ucCuHUILUIMHBI Ka3ak ouin Kypacroipy meoepiri I/
MacTepcTBO COUMHEHHs Ka3axcKkoro TaHua | /
Mastery of composing Kazakh dance |

MK IUCHHMIIHHBI ITJI(KB)

Koa mucuumimHbl MSKzT (1) 4341

Cemectp 7

KoauuectBo kpenutoB ECTS | 4

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ansaTus — 40
3aHATHH /KOJIUYeCTBO CPCIT -2

KpeIuTOB CPC -60

IIpepexkBU3NTHI Kazak OuiH OpbIH/Iay TEXHUKACHI

TexHnKa UCIOTHEHNSA Ka3aXCKOI'0 TaHIa
Kazakh dance performance technique

esn uzyvenust

Kazak OuiH KypacThIpy AafAbUIApPbIH MEHTEPTY




OcBoeHNe HaBLIKOB COYMHEHHUS Ka3aXCKOT0 TaHIla
Mastering the skills of composing Kazakh dance

Conepxanue

beitHe xopeorpadusibiK OMIayIbIH 1aMybl peTiHe. bu TMHaMHUKACHIHIaFbl KOMITO3ULIUSIIBIK CYPET.
XopeorpadusiablK CO3MIK KOPBIH JKOHE aBTOPJBIK KOJDKA30achlH JaMBITy. XOpeorpadusiibIK
KOMITO3HITUSTHBI TaMBITY. OWel Ka3ak OWiHIH KOMIIO3UITUSACH MEH KOHBLTYHI.

KazakTbiH ep OuiH KypacThIpy jKoHE OpBIH/AAY.

OO6pa3, kak pa3BUTHE XOpeorpapuueckoro MbIIUIeHUs. KOMIO3UIIMOHHBIM PUCYHOK B JTMHAMHKE
TaHma. Pa3BuTHe  Xxopeorpaguueckoil  JEKCMKHM M aBTOPCKOro  mouepka. Pa3paboTka
Xopeorpa(bnqecxoﬁ KOMITO3HUIIUH. CounHEHHE U ITOCTAaHOBKA KEHCKOT'0 Ka3aXCKOIr'o TaHLa.
CounHeHHE U ITOCTAHOBKA MY?KCKOI'0 Ka3axCKOro TaHia.

Image as a development of choreographic thinking. Compositional pattern in the dynamics of dance.
Development of choreographic vocabulary and author's handwriting. The development of the

choreographic composition. Composing and staging a female Kazakh dance.
Composing and staging a male Kazakh dance.

KiaroueBble koMIeTeHIINHA

- Olieriep MEH epliepaiH Ka3ak OuiHiH XopeorpadusuIbK CO3/IK KOPBIH MEHIEPY
- UJICSHBI TAMBITY JKOHE OHBI XOpeorpadUsIbIK KOMIIO3UIHSIIA KY3€re achIpy

- Xopeorpadusiblk 00pa3 xacay.

- bu kypacTbIpy Ke3iHae My3bIKaIbIK MaTEpUAJIbIH CTUIIIH jKOHE XOpeorpadUsIbIK CO3/1iK KOPhIH

aHBIKTay

- Bnazgets xopeorpaduieckoil IEKCUKON KEHCKOTO U MYKCKOTO Ka3aXxCKOro TaHIa

- PazpabatpiBaTh H1€10 3aMBICEI ¥ BOIUIOIIATH B XOpEOorpaduuecKoil KOMIO3UIIUN

- CoznaBathb xopeorpaduueckuii oopas.

- OnpenensaTh CTUJIMCTUKY MY3bIKaJIbHOTO MaTepuasa U Xopeorpa(puueckom JIEKCUKH pU

COYMHEHHUM TaHIIa

- Possess the choreographic vocabulary of female and male Kazakh dance
- To develop an idea and implement it in a choreographic composition

- To create a choreographic image.

- To determine the style of musical material and choreographic vocabulary when composing dance

CbopMa UTOr0BOI0 KOHTPOJIsA

[TpakTuKanbIK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepua

Oky 6armapiamachl, KOChIMIIIA MaTepUaIaap
Cwinadyc, TOMOTHUTEIBHBIE MaTepUATIbI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadgusibiK bIFAPMA KIHE MPAKTHKYMbI/
IMpakTUKYM U counHeHue Xopeorpaduun/
Practice and composition of choreography

Ha3Banue 1ucUMILINHBI

XaJabIK OMiHIH CAXHAJIBIK CTHJIA3ALMUACHI/
CueHnvecKasi CTHJIH3aNMs HAPOIHOTO TaHIa/
Stage stylization of folk dance

MK IUCHHMIIHHBI I1]1 (KB)

Koa aucunninabl SSNT 4342

Cemectp 7

KoauuectBo kpenutoB ECTS | 4

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ansaTus — 40
3aHATHI /KOJIUYECTBO CPCIT - 20

KpeIuTOB CPC -60

IIpepekBU3UTHI XaJbIK-caxHAIBIK Oui

Hapoano-cuennueckuii TaHen
Folk-stage dance




Iean nzyyenus

XaJplK OMiH CaXHAJIBIK CTUJIBJCY JaFAblIapbIH MEHIEPY
Brnanenue HaBpIKaMM CEHUYECKOM CTUIIM3alMK HAPOAHOTO TaHIa
Possession of skills in stage stylization of folk dance

Conepxanue

XanbIK OuiH Keseci OarpITTap OOMBIHIIA CTHIIB/ICY: KIACCHUKAIBIK, CAXHAJIBIK, 3CTPAIANIbIK, 3aMaHAyH
Ou. ¥JITTHIK Xopeorpadusi CTHII HETI3IHAE aBTOPABIH ©31HJIK XopeorpadusuibIK MOTIHIH 93ipIiey.
Xopeorpadusaslk hopManiapasl i3aey. baiikayra cTUIBISHIIPUITeH OM KYPacThIPY ’KoHE OPBIH/AY.
CTI/IJII/I?;aI_[I/ISI HapOJHOI'0 TaHIAa B HAIPABJICHHUAX: KJIACCHUYCCKOro, CHCHUYCCKOI'O, 3CTPAAHOTO,
COBPCMCHHOI'O TaHIIa. Pa3pa60TKa ABTOPCKOI'O OPUIMHAJIbHOI'O Xopeorpa(bnquKoro TEKCTa Ha
OCHOBE CTWJIMCTUKHU HAIlMOHAJIbHOW Xopeorpaduu. [Touck xopeorpaduueckux Gpopm. CounHeHue u
IMOCTaHOBKAa CTUJIM30BAHHOT'O TaHIlA AJIsI KOHKYpCa.

Stylization of folk dance in the directions: classical, stage, variety, contemporary dance. Development
of the author's original choreographic text based on the stylistics of national choreography. Search for
choreographic forms. Composing and staging a stylised dance for a competition.

KiaroueBble KoMIeTeHIINHA

- MYy3bIKaJIBIK MaTePHAIIBIH CTHIIIH XKOHE XOpeorpa(HsUIBIK CO3/TIK KOPHIH aHBIKTAY;

- XopeorpadusIIbIK JICKCUKAHBI CTUJIBACY MPUHIUIITEPIH pa3psaaATay;

- CTWJIBACHAIPUITEH XalbIK OWiH caxHaylayjga OW CTWJIBAEPIHIH CO3IIK KOPBIHAH ajFaH OlLTiMIepiH
KOJIIaHY;

- MYy3bIKaJIBIK MaTEPHAIIBIH CTHIIIH XKOHE XOpeorpa(HsUIbIK CO3/TIK KOPHIH aHBIKTAY;

- OHpeI[eJ'I}ITB CTUJIMCTUKY MY3bIKAJIbHOI'O MaTCpualia u Xopeorpa(bnqecxoﬁ JICKCHUKH,

- PamxupoBaTe MpUHIMITEI CTHIIM3ALUN XOPEOrpaduIecKoi JeKCHKH;

- HpI/IMeH}ITL 3HAHUA JICKCUKHM TaHICBAJIbHBIX HaHpaBJ’IeHI/Iﬁ B IIOCTAHOBKEC CTHIM30BAHOI'O
HapOJHOI'O TaHLa,

- OHpe,[[eJI}ITB CTUJIIMCTUKY MY3BIKAJIbHOI'O MaTe€purajia u XopeorpaqmquKoﬁ JICKCHUKH,

- To determine the style of musical material and choreographic vocabulary;

- To rank the principles of stylization of choreographic vocabulary;

- To apply knowledge of the vocabulary of dance styles in staging a stylized folk dance;

- To determine the style of musical material and choreographic vocabulary;

dopmMa UTOTOBOI0 KOHTPOJISA [IpakTHKaNBIK KOpceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3naTounsblii MaTepuast Oky Oarmapiamachl, KOCBIMIIIA MaTepHAI AP
Cwinaldyc, TOTOTHUTEIBHBIE MaTepUAIbI
Syllabus, additional materials

HanmenoBanue moayJis XopeorpagusiibIK HIBIFAPMA K9HE MPAKTHKYMBI/
IIpakTUKYM U counHeHUe Xopeorpaduu/
Practice and composition of choreography

Ha3Banue 1ucCuHUILUIMHBI CnopTtTbIK 621 0uiH KypacToipy/
CounHeHHe CIOPTUBHOIO GATBHOI0 TaHIa/
Composing of sport ballroom dance

MK IUCHHMIIHHBI ITJI(KB)

Koa nucunniimnpl SSBT 4343

Cemectp 7

KoanuectBo kpeautoB ECTS | 3

®opma U BUIbI y4eOHBIX [Tpaktnyeckue 3ansaTus — 30
3aHATHH /KOJINYEeCTBO CPCII - 15

KpeIuTOB CPC -45

IIpepekBU3UTHI XaJbIK-caxHAIBIK Oui

Hapoano-cuennueckuii TaHen
Folk-stage dance




e uzyyenust |

bain xopeorpadusicel 21eMEHTTEP] HETI31HE €YyPOTNAIIBIK KOHE JIaThIH aMEePUKAIIBIK OUIepIiH
KOMIIO3ULUsUIapbIH KYPACTHIPY JafAbLIapblH MEHIEPY.

OcBoeHNe HaBKOB COUMHEHUS KOMITO3UIINHN CBpOHCﬁCKHX N JJATUHOAMCPHUKAHCKHX TAaHIICB HA
OCHOBE AJIEMEHTOB OabHOI Xopeorpadpuu

Mastering the skills of composing compositions of European and Latin American dances based on
elements of ballroom choreography

Conep:xkanue

ban xopeorpadusceiHbIH 3JeMeHTTepl Heri3inae Eypomnanbik gaTeiHaMepuKaiblK OUIepiin
KOMITO3HITUSICBIH KYPYIBIH HET13T1 3aHABLIBIKTAPBIH 3€PTTEY. DTIONTEDP, CEOXKETCI3 KOHE CIOKETTIK
KOMITO3UIUSUTAPABI KYPY. My3bIKaIbIK MaTepraliasl Tagaay. JIuoperro, xopeorpadusiibik
KOMBLIBIMJIAP JKOCIIAPBIH Ka3y. KOMITO3UITUSIIBIK skocnap Kypy. XopeorpadusuiblK mbIFapMara
aHHOTaLMsIIAp KYpacTeIpy. bui KypacTeIpy KoHE OpbIHAAyIIbIIapFa KOIO.

I/ISY‘IGHI/IC OCHOBHBIX 3dKOHOB IIOCTPOCHHA KOMIIO3UIIHMU eBpOHeﬁCKHX U JAaTUHOAMCPHKAaHCKHX
TaHIIEB HAa OCHOBE JJIEMEHTOB OanbpHOU xopeorpadum. CocTaBICHHE AITIOJOB, OCCCIOKCTHBIX W
CHOKCTHBIX KOMHOSHHHﬁ. HOI[60p MY3BIKAJIbHOI'O MaTcpualia. CocraBlieHue KOMITO3UIIMOHHOT'O
maHa. CocTaBieHUE aHHOTALMK Xopeorpaduueckoit komno3uiuu. CoOUMHEHHE U MOCTaHOBKA TaHIIA
Ha UCHOJHUTEIIEH.

The study of the basic laws of the composition of European Latin American dances based on the
elements of ballroom choreography. Drawing up sketches, plotless compositions and compositions
with a plot. Selection of musical material. Writing the libretto, the plan of choreographic productions.
Composing a composition plan. Composing an annotation of a choreographic composition.
Composing and staging a dance for performers.

KiaroueBble koMIeTeHIINHA

~-Ourypanap/pl cayaTTbl OpbIHIAY KOHE JaTbIHAMEPUKAJIBIK OMJIEPI1H MY3bIKaJIbIK-PUTMHUKAIIBIK
Heri3/1epiH oury

-Eyponansik 6arnapiamanarsl OMIepAiH My3bIKaJIbIK-PUTMHUKAIBIK HET13[IEPIH CayaTThl OpPbIHAAY
KoHe oLy

-CtaHaapTThl KOCBIIBIMIAP MEH BapHallUsIIap bl cayaTThl KYpacThIPbIHbI3

-Bapuanusnap MeH cTaHIapTThl KOMOUHAIMSTIAPAB KOO Ke31H/1e CIOPTTHIK 0an OuiHiH Heri3aepi
Typajbl OUTIMJIEPIH OpbIHAAYIIBLIIAPMEH )KYMBIC 1CTEY KE31H/E KOJIJJaHy.

-JIpamaTyprus 3aHAbUIBIKTapbIH 011y apKbUIbI XOpeorpadusIIbIK KOMIO3ULUALa 00pa3 acay.
-backa 61 cTuibAEpiHIH CUHTE31 apKbUIBI XOpeoTrpausIIbIK TIT/AIH CTUIMCTUKACHIH TaJaHbI3
-CrnopTThIK Oan OMiHE HeTi3[IeNIreH XOpeorpa(usIIbIK KOMIO3ULIUS KYPACThIPhIHbI3

-I’'paMOTHO HUCTIONHATH (GUTYPBI U 3HATH MY3bIKAJIbHO-PUTMUUECKYIO OCHOBY TaHIIEB
HaTHHoaMepHKaHCKOﬁ IporpaMmal

-I’'paMOTHO HCIIOTHATE ¥ 3HATh MY3bIKAIBHO-PUTMUYECKYIO OCHOBY TAHIIEB €BPOIEUCKOMN
IIPOrPaMMBbI

-I’paMOTHO COCTaBIATH CTAHJAPTHBIE COEAVMHEHUS U BapHallun

-HpI/IMeHHTB 3HAaHUA OCHOB CIIOPTUBHOT'O OaJIbHOTO TaHIa IMpU MOCTAHOBKC Bapﬂaunﬁ u
CTaHAAPTHBIX COe,Z[I/IHeHI/Iﬁ B pa60Te C UCITIOJIHUTCIISIMHU.

-CO3,Z[aBaTB 06pa3 B Xopeorpa(bnqecxoﬁ KOMITIO3UIINU ITPUMCHS 3HAHU 3dKOHOB IpaMaTypruu.
-AHaNMM3UPOBATh CTUIMCTUKY XOPeOorpaduuecKoro si3blka MPUMEHSs CUHTE3 APYTUX TaHLEBaTbHBIX
HaIlpaBJICHUN

~-CounHATH X0peorpaPpuIecKyr0 KOMITO3HUIIHIO HA OCHOBE CIIOPTHUBHOTO OAJIBHOTO TaHIIA

-Apply knowledge of the basics of sports ballroom dance when staging variations and standard
combinations when working with performers.

-Create an image in a choreographic composition using knowledge of the laws of dramaturgy.
-Analyze the stylistics of the choreographic language using a synthesis of other dance styles
-Compose a choreographic composition based on sports ballroom dance

-Competently perform figures and know the musical and rhythmic basis of Latin American dances
-Competently perform and know the musical and rhythmic basis of dances of the European program




-Competently compose standard connections and variations

®opMa UTOTrOBOr0 KOHTPOJIS

[IpakTuKanbiK Kepcery
IIpakTrueckuil mokas
Practical demonstration

Pa3narounslii MaTepuaa

Oky Oarmapnamacsel, KOCbIMIIIA MaTEepHAI AP
Cuinadyc, JOTOTHUTEIbHBIC MaTePUAITBI
Syllabus, additional materials

HaumeHoBaHue MoayJist

XopeorpadgusibiK eHep/Aeri FoUIbIMU 3epTTeyJIepaiH
anicrepi /

MeToabl HAYYHBIX HCCJIEIOBAHUIN B XOpeorpaguyeckoM
HuckyccrBe /

Methods of scientific research in

HasBaHue 1y CIMIIIHHBI

FpuibIMu MOTiHMEH KyMBIC icTey dicTemeci/
MeTtonuka padoTbl HaJl HAYYHBIM TeKCTOM/
Methods of work on the scientific text

HuKJI THCHUNIMHBI I1/1 (KB)
Koa nucuunianubl ONIH 4344
Cemectp 7
KouaunvectBo kpeauroB ECTS 3
®opma U BUIbI y4eOHBIX Jlexmmu — 20
3aHATHH /KOJIHYECTBO Cemunapckue 3ansatust — 10
KpeIuToB CPOII - 15
CPO —45
IIpepekBU3UTHI Wudopmarrka Herizaepi, KIaCCHKAIIBIK, XaIbIK-CAXHAJBIK, Ka3aK

OWiH OKBITYABIH TEOPUACHI MEH 9JiCTeMeEcC,
Heri37epl, ApamMaTyprus Herizaepi.

OCHOBEI HH(bOpMaTHKH, TCOpHUA U MCTOIHKA IPCIOJaBaAHUS
KJIIaCCUYCCKOI'0, HAPOAHO-CHCHHUYCCKOr'o, Ka3axXCKOro TaHIa,
OCHOBBI PEXXUCCYPBI, OCHOBBI ApaMaTypryu.

Fundamentals of computer science, theory and methodology of
teaching classical, folk stage, Kazakh dance, the basics of

directing, the basics of dramaturgy.

pexuccypa

Hean nzyyenus

FouibiMu 3epTTeyAiH Heri3fepi, akmapar Ke3JIepiMEeH JKYMBIC ICTey KOHE TaKbIPbINTHI TaHJAayAaH
HOTHIKEH1 KOIIIUTIKKE YChIHYFa JeHiH CTYACHTTepAiH 3epTTeyAl jKocnapiay JaFAbUlapblH JAaMBITy
TypaJjbl OUTIM aJaThlH CTYACHTTED.

[lonmyuyeHue cryneHTaMM 3HaHMH 00 OCHOBAaX HAY4YHOTO HCCIIEJOBaHUS, yMeHUE paldoTaTh C
HUCTOYHUKAMU U (POPMHUPOBAHHUE y CTYIEHTOB HABBIKOB IUIAHUPOBAHMS HAyUYHOTO UCCIEIOBAHUS OT
BbIOOpA TEMBI JI0 IYOJIMYHOTO MPEICTaBICHUS UTOTOB.

Students gaining knowledge about the basics of scientific research, the ability to work with sources
and developing students' skills in planning research from choosing a topic to publicly presenting the
results.

Conepxanue

FrutpiMu 3epTTey TaKbIpBIOBIHBIH OaFBITHIH TaHAAY JKOHE HETi37ey. F'hUTbIMH )KYMBICTBI KOPKEMICY
3epTTEYAIH MaHBI3/IbI KE3CHAEPIHIH Oipi peTiHae. 3epTTey/li MPe3eHTaMsUIay Ke31HIe
aKaJIeMUSUIBIK Ka3yIbl MeHrepy. FeutbiMu Makana ska3y Jarasiaapbl. FeiIbiMU MOTIHMEH JKOHE
onebu KO37epPMEH JKYMBIC 1CTEY JaFIbICHI.

Br16op HanpaBieHust 1 000CHOBaHUE TEMBI HAYYHOTO HccaenoBanus. OpopmieHne HaydHOU
paboTHI KaK OJTHA U3 BAXKHEUIINX CTaIMi McciieoBanus. Biagenrue akaieMrHuecKiuM MHCbMOM B
M3II0’KEHUH UCClieloBanus. HaBbIK HamrcaHus HaydyHOU cTaThi. HaBBIK paboOThI ¢ HAYYHBIM
TEKCTOM U JIUTEPATyPHBIMH UCTOUHUKAMHU.




The choice of the direction and justification of the topic of scientific research. Processing scientific
work as one of the most important stages of research. The ability to work with scientific texts and
literary sources.

KiroueBble KOMIIeTEHIINHA

- FruibiMu-3epTTey JKYMBICTApBIHBIH HETi3/1epiH Olly, Ka3ipri QJIeyMEeTTIK, NelarorukajblK J>KoHe
AKMapaTThIK TEXHOJIOruAI1apabl, KOMMYHUKaIWAHBIH TCXHUKAJIBIK KYPAJIAapblH KOJIZaHa 6iJ'Iy;

- Y3iHOUIep malbIHIAy, kKocmapiap, pedeparrap kacay, FUIBIMH Makajauap >kazy, KYpPbUIBIMIAY
YKOHE TCOPHUSIIBIK YCTaHBIMIAPABI aHBIKTAY 9/IiCTEMECiHe ue 00y,

- IIBIFAPMAIIBUIBIK, QJIEYMETTIK, FHUIBIMU KOHE ATHUKAJBIK Mocesenep OOibIHIIA 63 MaibIMIapbIH
o3ipJey YIIIH CIOPTTHIK Oayn Owuiiepl canachlHIArbl akKnapaTThl JKUHAYyFa, OHJEyre, TallJayFa,
CHHTE3JIEyTe JKOHE TYCiHAIpyTre KabijeTTi, FhUIBIMH JKYMbICTa (’k00aja) maiiaanany yiliH KopliaraH
IIBIHABIK K¥6BIJ'IBICTapBIH KaJImbliay,.

- XopeorpausuIbIK 6Hep MEH FBUIBIM CallaChIHAAFbl apHalbl 9/IeOUeTTEpPMEH KYMBIC Kacail Oy,
KOCiOM TEpMHUHOJIOTHS MEH HETi3T1 YFhIMIap bl KOJ1aHa Oy,

- Kazipri miacTUKajiIbIK TUIAIH maiaa 6oy GakTopiaapsl MEH JaMy 3aHABUIBIKTApPBIH, 1aMy
€peKILEeTIKTepl MEH MePCIeKTUBAIAPBIH Talay OJeOUeTTEPMEH KOHE MATIMETTEp KOPbIMEH
AHAIMTUKAJIBIK JaFIbUIapabl KOJIIaHBIHbI3,

- 3HaTh OCHOBBI HaquO-HCCHeHOBaTGHLCKOﬁ ACATCIIBHOCTH, MMCTH HAaBbIK MCIIOJIB30BaHUA
COBPCMCHHBIX COLIMAJIbHBIX, MCIAarori4€CKux 1u I/IH(l)OpMaLII/IOHHI)IX TCXHOJIOFPIfI, TEXHUYCCKUX
CpCacCTB KOMMYHI/IKaI_II/II/I;

- BJIAJACThb MGTOI[I/IKOfI MMOATOTOBKH BBIINMMCOK, COCTABJICHUSA INIAHOB, TE3MCOB, HATMCAHWA HAYyUYHBIX
CT aTeﬁ, CTPYKTYpPUPOBAHUA U BbIABJICHHA TCOPCTUUYCCKHUX HOHOH(GHHﬁ;

- yMeTh coOHupaTh, 00padaThIBaTh, aHATU3UPOBATH, CAHTE3UPOBATH M HHTEPIPETHPOBATD
I/IH(i)OpMaI_II/H-O B o0Jy1acTH CIIOPTUBHOT'O OaJIbHOTO TaHLa 4Jjid BHpa6OTKI/I COOCTBEHHBIX Cy)K,Z[CHI/Iﬁ I10
TBOPYECKHUM, COITUAIEHBIM, HAYYHBIM M 3THYECKUM MpodiieMam, 000011aTh SBICHUS OKPY KaIOMIeH
,HGP'ICTBI/ITCJILHOCTH AJI TIOCJICAYOIICTO UCITIOJIb30BAHUA B Haquoﬁ pa60Te (HpOCKTe) ;

- YMeTbh paboTaTh CO CHEIUAIBLHON JIUTEPaTypOoil B 00JaCTH XOpeorpapuIecKoro HCKycCcTBa U
HayKH, NOJIb30BATLCS HpO(i)eCCHOHaHLHOﬁ TepMHHOHOFHeﬁ U OCHOBHBIMU IMOHATHIAMU,

- AaHaJIM3UPOBATh (1)aKTOpI)I BO3HHUKHOBCHUA U 3aKOHOMCPHOCTH Pa3BUTHA COBPEMCHHOT'O
IIJIaCTHYCCKOTI'O A3bIKA, 0COOEHHOCTH U NIEPCICKTUBLI PA3BUTHA CIIOPTUBHOT'O 0alpHOrO TaHIa.
[IpyMeHsTh HaBBIKM aHATUTUYECKOM pabOTHI ¢ TUTEpaTypoi U 0a3aMH JaHHBIX;

- know the basics of research activities, have the skill to use modern social, educational and
information technologies, technical means of communication;

- master the methodology of preparing extracts, drawing up plans, abstracts, writing scientific
articles, structuring and identifying theoretical positions;

- analyze the factors of occurrence and patterns of development of modern plastic language, features
and prospects of development

- be able to work with special literature in the field of choreographic art and science, use
professional terminology and basic concepts;

- analyze the factors of occurrence and patterns of development of modern plastic language, features
and prospects for the development of sports ballroom dance. Apply the skills of analytical work with
the literature and databases.

dopmMa UTOTOBOI0 KOHTPOJISA 7Kazbara eMTuXaH KypCTBIK KYMBIC
[TucbMeHHBIN 3K3aMeH — KypcoBas padoTta
written exam course work

Pa3narounsliit MaTepua Oky OarapiaMacsl, KOChIMILIA MaTe€pUaiap
Cwnalyc, TOTOTHUTEIBFHBIE MaTePUATIBI
Syllabus, additional materials

HaumeHoBaHue MmoayJist Xopeorpadusinarbl pesxkuccypa medep.iri I1 /
MacrepcTBo peskuccypsl B xopeorpaguu II /
Mastery of choreography direction 11

Ha3Banue TUCHMILIHHBI XopeorpadTbiH eHepi /




HckycceTrBo xopeorpada /
The Art of the Choreographer

HHKJ’I AUCHUITIIMHBI

111 (KB)

Koa nucuunianubl IH 4345
Cemectp 8
KoanuectBo kpeguroB ECTS 5

dopma U BUbI YU4eOHBIX
3aHATHH /KOJINYECTBO
KpeIuTOB

[TpakTuyeckue 3ansaTus — 50
CPOII - 25
CPO-75

IIpepexBU3NTHI XopeorpadusuibiK HIbIFapMaIarbl pexxuccepaik eHepi 11/
HckyccTBO pexuccypsl Xxopeorpadudeckoro npousseneHus |1/

The Art of Directing a Choreographic Work |1

esn u3yvenust

Kazak OuiHiH TEOpHICH MEH KOPKEMIIK TIXKIPUOECIHIH 91iCTEMENIK HeTi3aepine, KOMIO3HIUS
KYPY/IbIH HET13T1 3aHJIapbIHa CYHEHE OTBIPBII, aBTOPJIBIK KYKBIK TI€H 3USATKEPIIIK MEHIIIIK
HOpMaJIapbIH CaKTail OTHIPHII, MIBIFAPMAIIBUIBIK YKBIMAAP/IA, OKY OpBIHIApbIHIA OaneTMeicTepItik
JKOHC II€JaroruKajiblK KbIBMCTTi JKY3€re acoipy.

OcymecTBiATh 0aETMEUCTEPCKYIO U MEIarOTUYECKYIO JIEATEIbHOCTh B TBOPUECKUX KOJIJICKTUBAX,
y‘Ie6HHX 3aBCACHUAX OIINPasACh HA METOANYCCKUC OCHOBBLI TCOPHUH U XyHOX(eCTBCHHOﬁ IIpaKTUKH
Ka3axCKOro TaHlida, OCHOBHBIC 3aKOHBI ITIOCTPOCHUSA KOMIIO3ULIUH, ITPU C06JIIO[[€HI/II/I HOpM
ABTOPCKOT'O IIpaBa U I/IHTCJIJICKTyaHLHOfl COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conep:xanue

Kazak >kynTeIK OMiH KYpacThIpy >KoHE OpbIHAAYy. XOopeorpadusulblK IIbIFapMaiaFbl IpaMaTyprus
YKOHE CIOKETTIK 1aMmy. XopeorpadusuibiK hopManapabl xKoHE XOpeorpapusIIbIK CO3IK KOPhIH
JaMbITy. XopeorpadusuiblK MIbIFapMajia KOPKeMIIK Kypaiaaap/sl i3/1ey. ABTOPJIbIH KOJIKa30achlH
KaJIBINITaCThIPYy 1aFbl KOPKEMJIIK TaJIFaMm.

CounHeHNE U TOCTAaHOBKA MapHOI'o Ka3aXCKOIro TaHIa. I[paMaTyerﬂ " pa3BUTHEC CHOKCTA B
xopeorpaduueckom npousseaeHun. Pa3sute xopeorpadguueckux Gopm 1 xopeorpapuieckoin
nekcuku. ITouck XYIOOXKCCTBCHHBIX CPCIACTB B XOpeOFpa(l)I/I‘leCKOM IMPOU3BCACHUMU.
Xyn0KEeCTBEHHBII BKYC B QOPMUPOBAHUHU aBTOPCKOTO MOYEpKa.

Composing and staging a Kazakh couple dance. Dramaturgy and plot development in a
choreographic work. Development of choreographic forms and choreographic vocabulary. Finding
artistic means in a choreographic work. Artistic taste in the formation of the author's handwriting.

KiaroueBble KOMIIETEHIINH

- ABTOPIBIH KOJKa30achlH KalbIIITACTBIPY apKbLIbI Ka3aK OMIHIH XOpeorpadusuIIbIK CO3AIK KOPbIH
JAMBITY

- Kazak OuiHiH KYNTBIK CIOKETIH KYPaCTBIPY KOHE KOO

- Kazak 6uiniH XxopeorpadusiiblK KOMIIO3UIUSCHIH KYpPacThIpyAa SpTYpJii OM CTUIIBAEP] Typalibl
OlTiMAEPiH KOJIaHy

- CBI3Y OUTIMIH KoHE XOpeorpadusITbIK KOMITIO3HIUSHBIH 3aHIbUTBIKTAPBIH Mali1ajaHa OTHIPHIT, O1
YKBIMAAPBIHIA OHEP KOPCETY

- Pa3BuBath xopeorpaduyeckyro JIEKCUKY Ka3aXxCKoro TaHiia GopMupys aBTOPCKUN MOYEpK

- CounHeHMe U MOCTAaHOBKA MAPHOTO CIOKETHOT'O Ka3aXCKOT0 TaHIla

- [IpuMeHATE 3HAHUS PA3TUNIHBIX TAHIIEBATLHBIX HAPABICHUH B COYMHEHUN XOpeorpadudecKoi
KOMITO3MIIMHU Ka3aXxCKOro TaHIa

- OCyIecTBIATh MOCTAHOBKH B TAHIICBATBHBIX KOJUICKTUBAX MIPUMEHSSI 3HAHKS PUCYHKA U 3aKOHOB
xopeorpaduueckoil KOMITO3HIIUN

- To develop the choreographic vocabulary of Kazakh dance by forming the author’s handwriting




- Composing and staging a paired plot Kazakh dance

- To apply knowledge of various dance styles in composing a choreographic composition of Kazakh
dance

- To carry out performances in dance groups using knowledge of drawing and the laws of
choreographic composition

®opMa UTOTOBOr0 KOHTPOJIS [IpakTuKanbiK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MmaTepua Oky Oarmapnamacsel, KOCbIMIIIA MaTEpHAIIAP
CHJma6yc, JOIMOJTHUTECIIbHBIE MaTCpHallbl
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusiabik eHepinjae «bajsermeicrep» OLTIKTIITIH
KAJIbINTACTHIPY/

®opmupoBanue kpanupukannu «basermeiicrep» B
xopeorpaguueckom uckyccrae/

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue TuCHHUIIHHBI Ka3ak ouin Kypacreipy meoepiri IT /
MacrepcTBo counHeHus1 Kazaxckoro Tanua I1 /
Mastery of composing Kazakh dance 11

Iuka JucHMIJINHbI I11 (KB)

Koa aucuMnjimHbl MSKZzT (1) 4346

Cemectp 8

KoauuectBo kpenutoB ECTS | 4

®opma U BUIbI y4eOHBIX [TpakTuueckue 3ansaTus — 40

3aHATHI /KOJIUYECTBO CPCII - 20

KpeIuTOoB CPC - 60

IIpepexkBU3UTHI Ka3ak ounin Kypacroipy meoepuiri |/

MacrepcTBO COYMHEHHS Ka3aXCKOI0 TaHLa I/
Mastery of composing Kazakh dance |

ean nzyyenus

Kasak O6uiHiH TeopHschl MEH KOPKEMIIK TOKIPUOECIHIH 9IICTEMEITIK HET13/IepiHe, KOMIO3UIUS
KYPY/bIH HEr13r1 3aHAapblHa CYHeHe OTBIPBII, aBTOPJIBIK KYKBIK MEH 3UATKEPIIIK MEHIIIK
HOpMaJapblH CaKTail OTHIPHII, IIBIFAPMAIIBIIBIK YKBIMIAP/Ia, OKY OpBIHJIApbIHAA OaneTMencTepik
KOHC NI JarorunKajiblK KBI3MCTTi JKY3€re acbIpy.

OcymiecTBiATh 0aMETMEUCTEPCKYIO U MEIarOTUYECKYIO EATETbHOCTh B TBOPUECKUX KOJIJICKTUBAX,
y‘{e6HHX 3aBCACHUAX OIIUPAasACh HA METOAUYCCKHUC OCHOBBI TCOPUU U XyILOH(eCTBeHHOﬁ IMPAKTUKN
Ka3axCKOro TaHia, OCHOBHBIC 3aKOHBI ITIOCTPOCHUSA KOMIIO3UILIUHA, ITPU CO6J‘IIO)1€HI/II/I HOpM
ABTOPCKOI'O IIpaBa U HHTCJIJICKTyaHLHOﬁ COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conep:kanue

Kazak xynTeIK OWiH KypacThIpy >KOHE OpBIHIAY. XOpeorpadusulblK IIBIFapMaJarbl ApaMaTypris
KOHE CIOKETTIK JaMmy. Xopeorpadusulblk (Gopmanapabl kKoHe XopeorpadusiiblK CO3/IK KOPBIH
JAMBITY. XOpeorpadusIblK IIbIFapMaa KOPKEMIIK Kypanaapasl i37ey. ABTOPIABIH KOHKa30achlH
KaJIBIITACTBIPYJaFbl KOPKEMIIK TaJIFaM.

CounHeHHE ¥ TIOCTaHOBKA MApHOTO Ka3axCKOro TaHma. J[paMaTyprusi ¥ pa3BUTHE CIOKETa B
xopeorpaduueckoM mpousBeacHuu. Pa3Butue xopeorpaduueckux (GopMm U Xopeorpadudeckoi
nekcuky. ITouck XyJ0KeCTBEHHBIX CPEICTB B XOpeorpaduyeckoM MpOon3BeACHNN. Xy J0KECTBEHHBIN
BKYC B ()OpPMHUPOBAaHUH aBTOPCKOTO MOYEpPKa.




Composing and staging a Kazakh couple dance. Dramaturgy and plot development in a choreographic
work. Development of choreographic forms and choreographic vocabulary. Finding artistic means in
a choreographic work. Artistic taste in the formation of the author's handwriting.

KiroueBble KOMIIeTEHIINHA

- ABTOpABIH KOJKa30aChIlH KaJbIITACTBIPY apKBUIBI Ka3akK OWiHIH XOpeorpadusiiblK CO3MIK KOPBIH
JaMBITY

- Kazak OuiHiH KYITBIK CIOKETIH KYPaCTBIPY KOHE KOO

- Kazak OwuiHiH XopeorpadusiblK KOMITO3HIMACBIH KYpacThIpyia opTypJii OM CTHIIBAEP! Typasibl
OlTiMAepiH KoJIaHy

- ChI3Yy OLITIMIH XKoHE XopeorpadUsUIbIK KOMIIO3UIIUSHBIH 3aHIBUIBIKTAPbIH TaiigaiaHa OThIPBIN, Ou
YOKBIMIApPBIHAA OHEP KOPCETY

- PazBuBath xopeorpaduyeckyro JIEKCUKY Ka3aXxCKOTro TaHIa GOPMHUPYsST aBTOPCKHIA TOYEPK

- CounHeHME U MTOCTAHOBKA MAPHOTO CIOKETHOT'O Ka3aXCKOT0 TaHIIa

- [IpuMeHSTh 3HAHUS PA3IMYHBIX TAHICBAJIBHBIX HAIPABJICHUH B COYMHEHUU XOpEOrpaduvecKoi
KOMITO3HUITUH Ka3aXCKOTO TaHIIA

- OCyIIECTBIIATH MOCTAHOBKH B TAHIICBAJIbHBIX KOJUICKTUBAX MPUMEHSISI 3HAHUS PUCYHKA U 3aKOHOB
xopeorpaduuecKkoi KOMITO3UITUN

- To develop the choreographic vocabulary of Kazakh dance by forming the author’s handwriting

- Composing and staging a paired plot Kazakh dance

- To apply knowledge of various dance styles in composing a choreographic composition of Kazakh
dance

- To carry out performances in dance groups using knowledge of drawing and the laws of
choreographic composition

®opMa HTOrOBOIr0 KOHTPOJIS [TpakTHKanbIK KOpCETY
IIpakTHueckuil mokas

Practical demonstration

Pa3narounblii MaTepuas Oky Oarmapiamachl, KOChIMIIIA MaTepUaaap
Cunnalyc, JOMONIHUTEIbHBIE MAaTEPUAITBI

Syllabus, additional materials

HanmenoBanue moayJis Xopeorpadusibik eHepinae «banermericrep» OiMiKTIIINH
KaJbINTACTHIPY/

®opmupoBanue kpanupukanuu «bagsermencrep» B
xXopeorpaguueckom uckyccrae/

Formation of qualifications «Balletmaster» in the

choreographic art

Ha3sBanue qycuMnIHHbI 3amaHayn xopeorpausiiarbl ClIEKTAKJIb pesKuccypachl/
Pesxkuccypa cnekTakiisi B COBpeMeHHO# xopeorpaguu/

Directing a Performance in Contemporary Choreography

Iuka AucHMIJINHbI I1/1 (KB)

Koa naucuMminHel RSSCh 4347

Cemectp 8

KoauuectBo kpenutoB ECTS | 4

®opma U BUIBI y4eOHBIX [TpakTuueckue 3ansaTus — 40

3aHATHI /KOJIUYECTBO CPCIT - 20

KpeIuTOB CPC -60

IIpepekBU3NTHI 3amanayu xopeorpadusi TEXHUKACBIH 3epTTey daicTremeci 11/

Meroanka u3y4eHus TEXHHKH COBPeMEeHHOH Xxopeorpapuu
1/

Methodology for studying the technique of modern
choreography Il

Iean nzyyenus




Kazipri Teopusicbl MEH KOPKEMIIK TIKIPUOECiHIH 91iCTEMENIK HeTi3AepiHe, KOMIO3HUIUS KYPY/IbIH
HET13T1 3aH1apbIHa CYWEHE OTBIPHIN, aBTOPJIBIK KYKBIK IEH 3UATKEPJIIK MEHIIIK HOpMaJIapbIH CaKTai
OTBIPBIII, IIBIFAPMAIIBUIBIK Y)KbIMIAp/a, OKY OpbIHIAphIHIA OaleTMEHCTEPIIIK )KOHE IeJaroruKaibIK
KBI3METTI KY3€Te achIpy.

Ocy1iecTBiATh 0aNEeTMEUCTEPCKYIO U MEIarOTUYECKYIO JEATEIbHOCTh B TBOPUECKUX KOJUIEKTHUBAX,
yLIe6HBIX 3aBCACHUAX OIIUPAasACh HA METOAUYCCKHUE OCHOBBI TCOPHUU U Xy,HO)I(eCTBeHHOﬁ IMPAaKTHUKH
Ka3axCKOro TaHla, OCHOBHBIC 3aKOHBI ITIOCTPOCHUSA KOMITIO3UIIUH, ITPU CO6JIIO£[€HI/II/I HOpM
ABTOPCKOT'O ITpaBa U HHTeHHeKTyaHBHOﬁ COOCTBEHHOCTH.

To carry out choreographic and pedagogical activities in creative collectives, educational institutions
based on the methodological foundations of the theory and artistic practice of Kazakh dance, the
basic laws of building composition, in compliance with the norms of copyright and intellectual

property.

Conep:xkanue

XopeorpadusulblK  KOMITO3UIUSHBIH ~KOHIENTyanapl Imenrimi. KocTromMMeH, 3aTmeH, OpbIHa,
CaxHaJbIK KopiiayMeH >KymbIC. CIEKTaKIbJIH IpaMalblK OPEKETIHAET1 PEeKUCCEPIiK TeXHUKAHBI
i3ney. P.JlaGan »xyiieci OOWBIHIIA TUIACTHKAIBIK AKCHPECCHBTUIIKTIH acmantapbl ABTOPIBIH
KOJKa30acChlH KaJIBINTACTBIPY. PeXuccypaiblK menmimaepai i37ey. ABTOPIBIK IJIACTUKAIBIK JKOHE
PEeXKUCCYpabIK TEXHUKAHBI MIaiJaAJIaHa OTBIPHIIL, IIBIFApMa jKa3y KOHE OPBIHJAY.

KoHnenryansHoe pemeHne xopeorpapuiyeckoil KoMrmo3umuu. PaboTa ¢ KOCTIOMOM, ¢ IPEIMETOM, B
JIOKallUH, CO CIIEHUYECKOM BBITOPOAKOW. IIOMCK pexXUCCEPCKUX NPUEMOB B JAPaMATyPrHYECKOM
HeﬁCTBHH CIICKTAaKJIA. I/IHCprMeHTH IJIACTHYECKOH BBIPA3UTCIBbHOOCTHU IIO CHUCTCMC P.J1abGana.
®dopmupoBaHue aBTopckoro nouepka. I[louck pexuccepckux pemiennii. CouMHEHHE U MOCTaHOBKa
KOMITO3UMIIUH C UCITIOJIBb30BAHHUEM aBTopCKOfI IJIACTUKU U PECIKUCCCPCKUX IIPUCMOB.

Conceptualisation of a choreographic composition. Work with costume, with the subject, in the
location, with the stage dressing. Search for directorial techniques in the dramaturgical action of the
performance. Instruments of plastic expression according to R. Laban's system. Formation of the
author's handwriting. The search for directorial solutions. Composing and staging a composition using
the author's plastique and directorial techniques.

KiioueBbie KOMIICTCHI MU

- Kasipri xopeorpadusiiarsl CHEKTaKIbA1H KYPbUIBIMBIH aHBIKTAY

- bu KoMBUTBIMAAPBIHIAFBI AMTU30ATAP Bl O1PIKTIPYAIH CTUIBAIK TOCUIAEPIH aXKbIpaTy

- Ko#ibUTbIMHBIH KOpepMeHTe BepOa bl )KoHe OeiiBepOalIbl 9CEpiH TaadaHbI3

- 3amaHayu xopeorpadus CeKTakJIbIepiHIe peKUcCypa dICTEPIH KOIAAHY.

- P.JIaGan xyiieci OONBIHINA MJTACTUKAIIBIK OPHEK KYpaJlIapbIH KOJIJIAHY .

- KOCTIOMMGH, 3aTIICH, OpPbIH[A, CAXHAJIBIK KOPIIAYMECH KYMBIC icTer CHIC pe)KI/ICCCpJ'IiK
HIeHrMAeP/Il 13/1€HI3.

- XopeorpausiblK KOMITO3UIMSHBIH TYKbIPbIMAAMAIBIK IIEIIIMIH 931pJey.

- OnpenensTe CTPYKTYPY CIEKTaKIISI B COBPEMEHHON Xopeorpadun

- PaznnuaTh CcTUIMCTUUECKHTE MPUEMBbI COCIUHCHUA 3TTN30/10B B TAHICBAJILHBIX CIICKTAKIIAX
- AHanM3MpoBaTh BepOaIbHOE U HEBepOaIbHOE BO3ACHCTBHE CIIEKTAKIIS HA 3PUTENS

- [IpuMeHsATh MPUEMBI PEKUCCYPHI B CIIEKTAKIISIX COBPEMEHHON Xopeorpaduu.

- [IpuMeHsATh HHCTPYMEHTHI IJIACTHYECKOH BBIPa3UTEIbHOOCTH 10 cucteMe P.Jlabana.

- Ilouck PEKUCCECPCKUX peIJ_IeHI/Iﬁ B pa60Te C KOCTIOMOM, C IpCIMETOM, B JIOKAIUU, CO CI_ICHI/I‘{CCKOI‘/’I
BBITOPOJKOMN

- Pa3pa6aTBIBaTB KOHICIITYAJIbHOC PCIICHUC Xopeorpa(bﬂqecxoﬁ KOMITO3UIINH.

- To determine the structure of the performance in modern choreography

- To distinguish between stylistic techniques for combining episodes in dance performances
- To analyze the verbal and non-verbal impact of the performance on the viewer

- To apply directing techniques in performances of modern choreography.

- To use tools of plastic expression according to the R. Laban system.

- To search for directorial solutions when working with a costume, with an object, in a location, with
a stage fence




- To develop a conceptual solution for a choreographic composition.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbiK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MmaTepuas Oky Oarmapnamacsel, KOCbIMIIIA MaTEepHAI AP
CI/IJ‘IJ‘Ia6yc, JOIMIOJTHUTEIIbHBIE MaTCpHaJlbl
Syllabus, additional materials

HaumeHoBaHue MoayJist Xopeorpadusiabik eHepinae «bajsermeincrep» OLTIKTIITIH
KAJIbINTACTHIPY/

®opmupoBanme kpanupukaunu «basermeiicrep» B
xopeorpaguueckom uckyccrae/

Formation of qualifications «Balletmaster» in the
choreographic art

Ha3Banue TuCHUIIHHBI TeaTpJaaHABIPbLIFaH OMBIH-CAYBIK iC-IIAPACHIH K00aJ1ay
TexHoJiorusichl 11/

TexHo/10THsl NPOEKTUPOBAHUS TEATPAIBHO-3PETUITHOTO
mMeponpusitus |1/

Technology for designing a theatrical and entertainment

event 11
HuKJI THCHUNIMHBI I1/1 (KB)
Koa nucuMminuel TPTZM (1) 4348
Cemectp 8
KoanuecrBo kpeguroB ECTS 3
®opma U BHAbI y4eOHBIX [TpakTuyeckue 3ansatus — 30
3aHATHH /KOJIHYECTBO CPCII - 15
KpeIuTOB CPC -45
IIpepekBHU3UTHI TeaTpaaHaBIPBLIFaH OMBIH-CAYBIK iC-IIAPACHIH #xK00a1ay

TEXHOJOI'usAChI I/

TexHo/10rus NPOEKTHPOBAHNUSA TEATPAIbHO-3PEIHIIHOIO
Meponpusitus |/

Technology for designing a theatrical and entertainment
event |

Hean nzyyenus

TearpnanaplpblIFaH XKoHE OMBIH-CAYBIK 1C-IIapalapblH kK00anay TEXHOJOTUACHIH KOJAAHY
AarIblJIapbIH MCHI'CPY

OcBoenne HaBBIKOB MNPUMCHCHUA  TCXHOJOTHUU MPOCKTUPOBAHUA  TCATPAJIBHO-3PCIIMIIHOTO
MEPOIPUATHUS

Mastering the skills of using technology for designing theatrical and entertainment events

Conepxanue

TyxbIpbIMIamMaiaH UICSIHBI KY3€re achlpyFa JEHiHT1 caxHaJbIK OpTaHbl YHBIMAACTBIPY >Kyieci.
JIBIOBICTBIK KEHICTIKTI YHBIMAACTHIPY AaFAblIapbIH KaJbIITACTIPY, 3P TYPJIl CaXHaJIbIK >KaHpJIapabl
€cKepe OTBIPHIN, KONBUIBIMHBIH MY3bIKaJIBIK LICNIMIH »kacail Oimy. Pexuccepiik-KOIOUIBI TOI
KYpaMblH >KOHE OpbIHAAYIIbUIAPABIH KypaMbIH aHbIKTay. JIOTMCTHKAHBIH Jamybl. OHIIPICTIK
HIBIFAPMAIIBUIBIK  TPOLIECT, PENETHIMSIBIK KOHE CaxHAJBIK IC-OpEeKeTTepAl IXKY3ere achIpy.
Kepkemik opeiHmay neHreiin 6akpuiay, pekuccep MEH KOOIIBI TONTHIH ajifa KOWFaH MIHACTTEPiH
olarblAail OpbIHAAYAbl TEXHUKAIIBIK KAMTaMachl3 €Ty.

Cucrema opraHu3aluy CIIEHHYECKON Cpellbl OT 3ambIcia K BOIUIONIEHUIO Hjeu. PopMupoBaHue
HABBIKOB OpPraHM3allid 3BYKOBOI'O IIPOCTPAHCTBA, YMEHHUE CO3/1aBaTh MY3BIKAJIBHOE DEIIECHUE
MIOCTAHOBKHM C YYETOM pa3IMYHbIX CHEHUYECKHX >kaHpoB. OmpenerneHne cocraBa pexHCCEPCKO-
MOCTAaHOBOYHOM TPYIIBI M cOCTaBa HcmonHuTened. Paszpaborka noructuku. OcyuiecTBiIeHHE
IIPOU3BOJICTBEHHOIO0  TBOPYECKOTO NPOLECCA, PENETHLHOHHO-IOCTAHOBOYHAS  JESTEIBHOCTD.




KOHTpOJII: YPOBHA XYHOKCCTBCHHOI'O HCIIOJHCHHA, TCXHHYCCKOI'O 06ecnequI/m AJId yCHICHIHOT O
BBIITOJIHECHU S ITOCTABJICHHBIX 3a/1a4 pe)KI/ICCCPCKO-HOCTaHOBOHHOﬁ T'PYIIIIBL.

System of the stage environment organization from the idea to embodiment of the idea. Formation of
the skills of the organization of the sound space, the ability to create a musical solution to the
production, taking into account different stage genres. Determination of the composition of the stage-
directing group and the composition of the performers. Development of logistics. Implementation of
the production creative process, rehearsal and staging activities. Control of the level of artistic
performance, technical support for the successful fulfillment of the tasks of the stage-directing group.

KiarwueBble KOMNETEHIINHT

-TyxbIpeIMaIaMaaH Ky3ere acblpyFa JICHiHT1 K€3€H OPTachlH YHBIMIACTHIPY IPUHITUNITEPIH OLTY.
- KoromibI-pesxuccepinik TONTHIH KYPaMbIH XKOHE OPBIHAAYIIBUIAP KYPaMbIH aHBIKTAY.

- MarepuanaplK-TeXHUKAIBIK JKa0bIKTAyIbl JAMBITYFa )KOHE OHAIPICTIK IIBIFaPMAIIbLTBIK
MPOIIECTI, PENETULUSIIBIK JKOHE OHIIPICTIK KBI3METTI XKY3€Tre achlpyFa *KEeTEKIILTIK eTy.

- TeanJ'IaHI[HpBIJ'IFaH-OﬁBIH-CaYBIK iC-H_IapaCBIHLIH TYKBIPpBIMJIAMACBIH JaMBITY

- TearpnanabIpbUTFaH )KOHE OWBIH-CAYBIK 1C-TIaPACHIHBIH )KOOACHIH YCHIHY

- BJ'Ia,I[eTb IMPpUHOUIIAMHA OpraHu3alun CLIGHI/I‘IGCKOﬁ Cpeabl OT 3aMbICJia K BOIINIOIICHHUIO UJICH.

- OnpeensaTh COCTaB PEKUCCEPCKO-TIOCTAHOBOYHOM IPYIIIBI U COCTAB UCIIOJHUTEIIEH.

- Bectn pa3pa60TKy JIOTUCTUKHU U OCYHICCTBJICHUSA ITPOU3BOJACTBECHHOI'O TBOPYCCKOI'O IIpOoIecca,
peHeTI/IIII/IOHHO-HOCTaHOBOqHOﬁ NCATCIIBHOCTH.

- P33pa6aTBIBaTB KOHICIIOUIO TCATPAJIbHO-3PCIIUIIHOIO MCPOIIPUATHUA

- [Ipe3eHTOBaTh IPOEKT TEATPATIBHO-3PEIUIIHOIO MEPOTIPUATHS

- To know the principles of organizing a stage environment from conception to implementation of
an idea.

- To determine the composition of the directing and production team and the cast of performers.

- To lead the development of logistics and implementation of the production creative process,
rehearsal and production activities.

- To develop the concept of a theatrical and entertainment event

- to present a project for a theatrical and entertainment even

dopmMa HTOTOBOI0 KOHTPOJISA [IpakTHKaNbIK KOpceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znaTounblii MaTepuaJ Oky 6armapiamachl, KOCBIMIIIA MaTepUaIaap
Cwinadyc, TOMOTHUTEIBHBIE MaTepUATIbI

Syllabus, additional materials

HaumenoBanue moayJist Xopeorpadusinarsl pexxkuccypa medep.airi |1 / MacreperBo
pexkuccypsi B xopeorpadun |1 / Mastery of choreography

direction 11

Ha3Banue JUCHUNIMHBI BasermeiicTepain cypermiMeH xKYMbICHI /
Paborta 0asnermeiicTepa ¢ Xy10:KHUKOM /

The Work of a Ballet Master with an Artist

UK AUCHUILIMHBI I1/1 (KB)

Koa nucuunianubI RBmMA 4349

Cemectp 8

KoanuectBo kpeautoB ECTS | 3

dopma U BUIbI YU4eOHBIX [TpakTuueckue 3ansaTus — 30

3aHATHH /KOJIUYeCTBO CPCII - 15

KPeIuTOB CPC-45

IIpepexkBHU3UTHI Bbaner KOWBUTBIMBIH jk00anay TeXHOJOTHICH / TexHOoIorus

NpOCKTHPOBaHus OajeTHoro crekTakis/ Designing Technology
for a ballet performance
banermeiicrep eHepi /




HckyccTBo Oanermerictepa /
Art of Balletmaster

ean uzyyenus

ABTOpPIBIK OasieTTep MEH O KOMBLIBIMIAPBIH KYPACTHIPY JKOHE KOTO.
OCYH_IGCTBJISITB COUYMHCHHUEC U ITOCTAHOBKY aBTOPCKUX OajeToB U TaHLECBAaJIbHbBIX CIIEKTaKJIEH.
Compilation and staging of original ballets and dance performances.

Conepxanue

XopeorpadThlH CYpeTIIIMEH J>KYMBIC icTey Karuaaigapel. Makcat Korw. CTHIb MEH >KaHPJIbIH
anbikTamacel. CueHorpadusiga KeHICTIKIEH kymbic. CaxHa KEHICTITIHIH TEPMHHOJIOTHUSCHI.
Cuenorpadust eHEpiHAEr! oNeMIIK Toxipube. MaTepHanblK, apXUTEKTYpajblK, MaTepHUaIIbI-
TEKCTypajblK JJIeMEeHTTepai maikiganany. CueHorpadus sxoHe tearp. CueHorpadusi KoHE
XOpeorpadusuTbIK KOWBLIBIM.

[Tpunmunsl pabotel GaneTMeiicTepa ¢ XyaokHUKOM. IloctanoBka 3amau. OmpeneneHue CTUIS U
*aHpa. Pabora ¢ mpocTpaHCTBOM B crieHOTpaduu. TepMUHOIOTHS CIHEHHYECKOrO MPOCTPAHCTBA.
MupoBoii ombBIT HUCKycCTBO clueHorpaguu. IIlpuMeHeHue BeELIECTBEHHBIX, AapXUTEKTYpPHBIX,
MaTepHalibHO-(aKTypHBIX dieMeHTOB. Cuenorpadus u teatp. CrieHorpadust U xopeorpaduveckuit
CIIEKTaKIb.

Principles of the choreographer's work with the artist. Task setting. Determination of style and genre.
Working with space in scenography. Terminology of stage space. World experience of scenography.
Application of physical, architectural, material and factual elements. Scenography and theater.
Scenography and choreographic performance.

KiaroueBble KOMIIeTeHIINHA

- JIMIIOMIBIK KOWBUTBIMABI JTAWbIHIAY Ke3iHae Xopeorpad IMEH CYpeTIli apachIHIAFbl JKYMBIC
MPUHLMIITEPIH KOIAaHY

- Cuenorpadust )k00achIH jkacayja MaTepUaIIbl, APXUTEKTYPAIIBIK, MATEPHAIIBI )KOHE TEKCTYPAIIbIK
AJNIEMEHTTEP/II aiianany.

- CypeTtmiiMeH XyMbIC iCTey OapbIChIHIAa MaKcaT KOIO, CTHJIb MEH >KaHPIbl aHBIKTAYy IaFIbICHIH
MEHTEPY

- CueHorpadusiia KEeHICTIKIIEH )KYMbBICTBI aHBIKTAY.

- CaxHa KeHICTIT1HIH TEpMHHOJIOTUSCHIH O1ITy.

- IlpuMeHaTs mpuHIUIBI paboThl OaneTMeiicTepa € XYIAOKHUKOM IpPH HOJATOTOBKE JTUIIIIOMHOTO
CIICKTAaKIJIA

- [IpumeHsTh B pa3paboTKe MPOEKTa CLEeHOrpapuu BELIECTBEHHbIE, apXUTEKTYpPHbIE, MaTepUaIbHO-
(bakTypHBIE 2JIEMEHTHI.

- BJ’IaI[GTB HAaBBIKOM IMOCTAHOBKH 3aJia4d, OIIPCACICHUEC CTUJIA U )KaHpa B pa60Te C XyAOKHHUKOM

- Onpenensats paboTy C MPOCTPAHCTBOM B CLIEHOTpaduu.

- 3HaTh TEPMHHOJIOTUIO CHCHUYCCKOI'O IMPOCTpaHCTBA.

- To apply the principles of work between a choreographer and an artist when preparing a graduation
performance

- To use material, architectural, material and texture elements in the development of a scenography
project.

- To possess the skill of setting goals, determining style and genre when working with an artist

- To define work with space in scenography.

- To know the terminology of the stage space.

®opMa UTOTOBOT0 KOHTPOJIS [IpakTuKanbiK KepceTy
IIpakTrueckuil mokas
Practical demonstration

Pa3znarounbiii MaTepuan Oky Oarmapiamacsel, KOCBIMIIIA MaTEpHAIIAP
Cunnalyc, JOMONHUTEIbHBIE MATEPUAITBI
Syllabus, additional materials




