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Conepxxanue

1. BBB/OTII XOpeorpadusl ...oouueeeeit ettt eee e e eiee e aaaens



BBBT/T'OII/GEP M031 Xopeorpagus/ Xopeorpagus/ Choreography
(FBLIBIMU-TIEIATOTUKAJIBIK 0aFbIT) / (HAy4YHO-TIelaroruyeckoe HanpasJieHue) / (scientific-

pedagogical direction)
(BBB/OII Xopeorpadus)

KaTaJjor 3j1eKTHBHBIX JUCIHMILJIMH JJIsl BCeX celUaJIbHOCTEH

Buaok A (Jucuunmael u3 PYIla)

HaumenoBanue )KOl-“apbl MEKTCeIITE Xopeorpa(bmmbn( lIQH]IEp}Ii OKBITYABIH
MOAYy 15 TeOPHUAJIBIK-JICHAMAJIBIK NPUHLIMIITEP
TeopeTmco-MeTononornqecmle NPUHIUIBI IPpENoAaBaHUA
xopeorpaquecm/lx AUCHUIIJIMH B BbICIIEH IIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools
HaumeHnoBaHnue bajer ApaMaTyprusicbl: My3bIKa KO]—[IIelITi.]'lepi JKOHE
JUCHUIIIMHbI

pexuccypajiap
JApamaTyprus 0ajera: KOHIENTbI My3bIKH U pesKUcCypbI (pyc)
Ballet dramaturgy: concepts of music and direction

MK AUCHMIITMHBI I/ (KB)
Koa nucumMnimnbl DBKMR 5304
Cemectp 1
KosnuecTBo kpenuroB | 3
ECTS
dopma U BUIBI Jlexuu — 20
yueOHBbIX 3aHATHI Cemunapckue 3anstus - 10
/xonmuecTBo KpeauToB | CPMII - 15
CPM — 45
IIpepeKkBU3HTLI bakamasp «B028 — Xopeorpadus» MamaHIbIFbl OOMBIHIIA:

“My3BIKaBIK O0aJeTTIK IpaMaTyprus’

bakanasp no cnenmanbaoctn «B028 — Xopeorpadusy:
“My3bIKanbHas ApaMatryprus oamera”

Bachelor in "B028 - Choreography": “Music of ballet drama”

esun n3yvenus

MaructpaHtrapia XopeorpadusulbIK JKYMBICTApAbIH JpaMaliblK  (KYpBUIBIMIIBIK) Kypamaac
OOJITiHIH apTUKYJISIUACH, MY3BIKIBIK IIBIFApMaliapabl Tajaay KaOuleTi Typaibl TYCIHIK
KaJIBIITACTBIPY.

dopMHpOBaHUE Yy MaruCTPAHTOB TPEACTABJICHUS 00 apTUKYJIMPOBAHHU JpaMaTyprHyecKou
(CTpyKTYpHOIi)  cocTaBisifolell  xopeorpaduyeckux pabOT, CIOCOOHOCTH K  aHAlu3y
MY3bIKaJIbHBIX TPOU3BEICHUN.

Formation of undergraduates ' understanding of the articulation of the dramatic (structural)
component of choreographic works, the ability to analyze musical works.

Conepxanue

banerTiH My3bIKaJIbIK JpaMaTyprusichl Typajibl TYCIHIK. Heri3ri My3bIKajbIK KoHe OaneTTaHy
TEPMUHOJIOTHSCHI. XopeorpadusiIbIK MIbIFapMaHbIH ApaMaliblK HET131H Kypy Ke3eHepi.
XopeorpadusblK HIBIFAPMaHbIH IpaMallblK HETI31H calmy Ke3eHIepi.

[Iposnor, sKCO3UIMS, Kelll, HET13r1 )KaHkKall, KylIbMHHALUS, UHTPUTa, KOPBITBIH/BI, (UHA,
snuiIor. My3bIKalbIK MIBIFAPMaHbl XOpeorpadHsUIbIK MIbIFApMaHbl KYPacThIPYAbIH HET131 peTiHie
3eprTey. Kiaccukanblik MypaHbIH OaleT ApaMaTyprUsChIHbIH €PEKIIETIKTEPIH 3epTTeYy.
XX-XXI  racplp OacblHAarbl  XopeorpadTapAblH  CHEKTAKIbAEPIHIEr1T  My3bIKa
xopeorpadusHbIH 03apa OaiaHbICHL.

[TonsTue My3bIKalbHO-XOpeorpaduueckoil apamatypruu Oanera. OCHOBHash My3bIKaJlbHas U
OaneroBepyeckas  TEPMUHOJOIHMsS.  JTambl  MOCTPOEHHsS  JpaMaTypruueckKod  OCHOBBI

MCH




xopeorpadguueckoro mpousBeaeHus. [Iponor, 3Kcmo3umms, 3aBs3Ka, OCHOBHOW KOH(DIIUKT,
WHTpHUTra, KyJIbMUHAIUS, pa3Bs3ka, Quran, osmounor. VMccnegoBaHue  My3bIKAIBHOTO
MPOM3BEACHUS KaK OCHOBBI ISl COYMHEHHUS Xopeorpadudeckoro mpousBeneHus. M3ydeHue
ocoOeHHOCTe Apamarypruu OalieTOB KJIACCHYECKOTO Hacieaus. B3anmMopaelcTBHE MY3BIKH U
xopeorpaduu B criekTakisax danermerictepoB XX n Havyana XX| BeKkoB.

The concept of musical and choreographic dramaturgy of ballet. Basic musical and ballet
terminology. Stages of constructing the dramatic basis of a choreographic work

Exposition, plot, main conflict, intrigue, denouement, finale. The study of a musical composition
as a basis for composing a choreographic work.

The study of the features of the dramaturgy of ballets of the classical heritage.

Interaction of music and choreography in the performances of choreographers of the 20th and

early 21st centuries.

KiroueBble koMneTeHMHU (pe3y/abTaTbl 00y4eHHUs)

-My3bIKanbIK-XOpeorpapusuIIbIK TUI MEH OalleT ApamMaTyprusiChIHbIH 3€pPTTEY 9JICTEPIH KOJIaHy.
-AHanu3 xacaHbl3, JpaMajblK 9CEP ChI3bIFbIH aHBIKTaHbI3 XKOHE OHBI TUOPETTO1a YChIHBIHBI3.

-Morinmi,
KYPBUIBIMBIH 3€PTTEY.
-IIpumensaTe MeTobl
apamatyprum Oasera.

HCCIIEIOBAHUS

CHHTCETHUKAJIBIK 9}166I/I-MySI)IKaJ'IBIK xopeorpa(bmmbm IIbIFapMaHbIH MarbIHAJIbIK

MY3BIKAJIbHOT'O H xopeorpa(bnqecxoro A3bIKA H

-IIpoBoMTE aHANN3, ONPENENATh JUHHUIO JpamMaTypruuecKoro JEHCTBHsS W UW3JlaraTb €€ B

TUOpeTTO.

-HUccnenoBarh TEKCT, CMBICIOBYIO CTPYKTYPY CHHTETUYECKOTO JIHMTEPATYPHO-MY3bIKATBHOIO
XopeorpaduuecKoro mMpou3BeACHHUS.

-Apply research methods of musical and choreographic language and ballet drama.

-Carry out analysis, determine the line of dramatic action and present it in the libretto.
-Investigate the text, the semantic structure of a synthetic literary and musical choreographic

work.

®dopma UTOroBOro AybI311a eMTUXaH

KOHTPOJISA VY CTHBIN 3K3aMeH
Oral exam

Pa3naTouHbIii [TOOK-1, gopicTep, KochIMIlIa MaTepuaiiap >kaHe T.0.

MaTrepuaJl YMK], nexuuu, JONOJHUTENIbHBIN MaTepral u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.

HaumenoBanue Korapsbl MexkTenTe XopeorpagusiiibIK NIHAEPAi OKBITYIbIH

MOY.JIsl TeOPHUSAJIBIK-IIICHAMAJIBIK NPUHLIMITEP
TeopeTnko-mMeTo010/10rH4ecKUe MPUHIUIBI MPENoJABAHUS
xopeorpaguyecKHuX JMCUHUILJIMH B BbICHIEH LIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HanmenoBanue XopeorpadgusiibIK 6HepAi 3epTTeyaeri TY:KblpbIMAAMAIBIK

AUCHUILTUHBI Taciaaep

KOHIIel'lTyaJIbeIe nmoaxoabl B UCCJICA0OBAHUN
Xopeorpagu4yeckoro HCKyccrBa
Conceptual approaches in the study of choreographic art

MK AUCHMIITHHBI I1]1 (KB)
Konx nucuunimnbl KPIHI 5305
Cemectp 2
KoauuecTBo kpenuroB | 5

ECTS
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®opma U BUIBI Jlexmuu — 30

Y4eOHBIX 3aHATHH Cemunapckue 3anstus - 20
/xonndectBo kpenutoB | CPMII - 25
CPM - 75
IIpepexBu3NTHI My3bIKaIIBIK-X0peorpadusuIbK (hopMaliapIbIH TEOPUSITBIK-

NPaKTUKAIBIK 3€pTTeYIIepi

TGOPGTI/IKO-HpaKTI/I‘{eCKI/Ie HCCIICA0BaHWA MY3bIKAJIbHO-
xopeorpaduueckux hopm

Theoretical and practical research of musical and choreographic
forms

Hean nsydyenus

[Ton xopeorpadusuiblKk ©HEpl 3epPTTeYAEri OMICHAMAIBIK TOCULACPAIH KEH ayKbIMBIMEH
MarucTpaHTThl TAaHBICTBIPYFa JKOHE UTepyre OarbITTaJIFaH.

[Ipeamer HaneneH Ha O3HAaKOMJIEHME M OCBOCHHE MAaruCTpaHTa C IOUPOKUM KpPyrom
METO/I0JIOTMYECKUX MTOJX0/I0B B UCCIIEJIOBAHUU XOPEOrpauuecKkoro HCKyccTna.

The subject is aimed at familiarizing and mastering the master's student with a wide range of
methodological approaches in the study of choreographic art.

Conep:xanue

XopeorpadusiblK OHEP/IH 1aMy TapuXbl MEH Ka31pri )KarJaibIHbIH ©3€KT1 Maceenepi.
XopeorpahusITbIK OHEPIIH 3epTTey dicTepiHiH kiaccudukanuscel. Lllerenaik mxoHe oTaHABIK
OasleTTaHy MEKTETITEPIH 3ePTTEY JKOHE Talaay. TeopHsIIbIK JKYMBICTAp bl 3epAeiiey KOHE Tauaay
YKOHE 0JIap bl XOpeorpadUsIbIK OHEP CallaChIHAAFbI 3ePTTEY TOXKIprOeci MpIcaIapbIHaAa
KoJimaHy. JKanmbel eHep MeH MOJICHUETTI 3€PTTEYIiH KOHIETTYJIIbl TOCUIAEpl. OHEpaiH SpTYpIIi
cayiaJlapblH 3€pPTTEYIIH FHIIBIMHU JIICTEPIH MTOHAPANIBIK JICHIEHIE KOJIIaHy.

AKTyajbHBIE BOIIPOCH UCTOPUHU PA3BUTHS U COBPEMEHHOTO COCTOSHHUS XOpeorpaduuecKkoro
HUCKYCCTBA.

Knaccudukanus MeTo10B ncciaeaoBaHus Xopeorpapuyeckoro uekyccrpa. Mzyuenue u aHamus
3apyOCIKHBIX M OTEUECTBEHHBIX IIKOJI 0aJIETOBETUECKUX MCCIIeI0BaHmi. M3yuenre u anamus
TECOPETHUYCCKUX TPYAOB U UX NIPUMCHCHUS B IIpUMEPaAX UCCICA0BATCIILCKUX ITPAKTHUK B o0Oiactu
XOpGOFpa(bI/I‘ICCKOFO HCKYCCTBaA. KOHLIeHTyaJ'IBHBIe moAXO bl UCCICAOBAHUS NCKYCCTBA U
KyJbTYypHI B 11eJIoM. [I[puMeHeHre HaydHbIX METOJIOB UCCIICIOBAHUS PA3IUYHBIX Cep UCKYCCTBA
Ha MCXKIUCHUILIMHAPHOM YPOBHE.

Topical issues of the history of development and the current state of choreographic art.
Classification of methods for the study of choreographic art. Study and analysis of foreign and
domestic schools of ballet studies. Study and analysis of theoretical works and their application
in examples of research practices in the field of choreographic art. Conceptual approaches to the
study of art and culture in general. Application of scientific methods of research of various fields
of art at the interdisciplinary level.

KurroueBbie komnereHunu (pe3yjabTarbl 00y4eHHs)

- Xopeorpadust OarbIThIH, OJapAbIH KOPIHY €pPEeKIIETIKTepi MEH CUTIaTTaMallapblH aHBIKTAN]IbI.
-Op TYpJIi IYHUETaHBIM/IBIK TYCIHIKTEp asChIHJIa OU ©HEpiHIH OarbITTapblH 3€PTTEY.

-OHepiH OapIbIK TYPJIepi calachlHIa ©31H/1K FRUIBIMU jK00aap jKacaraH Ke3/ie FhIIbIMU-
3epTTey AaFAbUIapbIH KOJJAHBICTAFbl TAPUXU-(DUI0CODUSIBIK TYKbIphIMIaMalapra coiikec
KOJI/IaHy.

-Xopeorpadust OarbITBIHIAFBI 3aMaHayH TEHACHUIUSAIAP/IBI JICHAMAIIBIK 3€PTTEY 9/1iCTEPIH
KOJIIaHa OTBIPBIM, XOpeorpadusUIIbIK TIITe, KOMIIO3ULIUSIBIK CYpeT CalnyFa, OMIiH Ma3MYHbIHA
Tanjay )acay.

-Omnpenenser HampaBieHUs: Xopeorpaduu, YepThl U XapaKTePHbIE 0COOCHHOCTH UX MPOSBICHHUSL.
-MccnenoBarh HanpaBlieHUs TAaHIIEBAIBHOTO UCKYCCTBA B KOHTEKCTE PA3IMYHBIX
MHUPOBO33PEHYECKUX KOHIIEIIIUH.

-IIprMeHsATh HaBBIKM HAYYHOTO MCCIIEOBAHMSI B COOTBETCTBUHU C CYIIECTBYIOITUMU




UCTOPHUYECKUMH U PHIOCOPCKUMH KOHIETIIUSAMU, IPU pa3pabOTKe COOCTBEHHBIX HAYYHBIX
MIPOEKTOB B 00JIACTH BCEX BHJIOB UCKYCCTBA.

-IIpoBoauTh aHAMU3 XOpEOrpahuIEecKOro A3bIKa, KOMIIO3UIIMOHHOTO PUCYHKA, COJICPKAHUS
TaHIIA, UCIIOJIb3YsI IPHEMbI METOTO/I0JIOTUHU UCCIIEA0BAHUS COBPEMEHHBIX TCHICHIINN B

pexxuccype xopeorpagpum.

- Determines the direction of choreography, features and characteristic features of their

manifestation.

-Explore the directions of dance art in the context of various worldview concepts.

-Apply the skills of scientific research in accordance with existing historical and philosophical
concepts, when developing their own scientific projects in the field of all types of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of

choreography.
®dopma UTOTOBOIO AybI311a eMTHUXaH
KOHTPOJIA VYcTHBIN 9K3aMeH
Oral exam
Pa3znaTouHblii [TOOK-1, nopictep, KOChIMIIIa MaTepuaiaap KoHe T.0.
MaTepHaJl YMK]I, nexuuu, JOMOJHUTENIbHBIN MaTepral u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
HaumenoBanue 3amanayu xopeorpadusaarsl 3eprrey Jicremeci MeH
MOy METOX0JIOTHSICHI
MeTOIIO.]IOFI/IH U METOABbI UCCJICA0BAHUA B COBpeMeHHOﬁ
xopeorpaguu
Methodology and methods of research in modern choreography
HaunmeHnoBanme KypbLIbIMBIH Tas11ay X0peorpagusiiibiK bIFAapMaiap
AUCUUIIINHBI AHaJIM3 CTPYKTYPbI XopeorpaguuecKoro npou3BeaeHus

Analysis of the structure of the choreographic work

MK AUCHUILIMHBI I1/1 (KB)
Koa pucuuniainubl ASHP 5309
CemecTp 2
KoauuecTBo kpenuToB | 4
ECTS
dopma U BUIBI Jlexuu — 20
yueOHBIX 3aHATHI Cemunapckue 3austus - 20
/xonm4uectTBo KpeauTo | CPMII - 20
CPM - 60

IlpepexkBU3UTHI

baner ApaMaTyprusacCbl: My3bIKa KOHHGHTiJ'ICpi JKOHC peKUcCcypajiap
I[paMaTyer;I Oaiera: KOHICITHI MY3bIKU U PEKHUCCYPhI
Ballet dramaturgy: concepts of music and direction

Hesaun n3yvyenust

[errapmadbiH - popMachIH,

MPaKTUKANBIK TYCIHY/1

JKAQHPBIH, CTWJIIH, XOpeorpadusuIbIK KOJDKa30achlH FHUIBIMU
Kyprizy. XopeorpagusiblK ©HEpAIH aBTOPJBIK TYBIHIBICHIHBIH

KYPBUIBIMBIH OaFiapiiay »KoHe Tauaay.

[IpoBoauTh HAay4yHO MPAKTHUYECKOE OCMBICIEHUE (DOPMBI, KaHpa, CTUJSA, XOpeorpaduueckoro
IIOYCpPKa IIPOU3BCACHMA. OpI/ICHTI/IpOBaTLCH U TIPOBOAUTH aHAINU3 CTPYKTYPBI aBTOPCKOI'O
MIPOM3BEICHUS XOpeoTrpapruueckoro UCKycCTBa.

Conduct a scientific and practical understanding of the form, genre, style, and choreographic
handwriting of the work. Navigate and analyze the structure of the author's work of
choreographic art.

Conepxanue

KeHICTIK KaTeropusuiapbl oHE apXMTEKTOHMKAa NpuHIMNTEpl. Xopeorpadusiblk MypajaaH



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Oyrinri KyHre JeWiHri yiael XopeorpadTapablH —OaneTTepiHiH KYpbUIBIMBIH — Tayjay.
XopeorpadusuIbIK MIBIFAPMaHbIH KYPBUIBIMBIH KaJIBIITACTHIPY/A IpaMaTyprUsHbIH, My3bIKaHbIH,
XopeorpadusiHbIH,  KECKIHAEMEHIH  e3apa  bIKHadbl.  bajerraHyaarbl  «MY3BIKAJIBIK-
XopeorpausUIbIK ApamMaTyprus» KaTerOpUsCHl JKOHE OHBIH OM CIEKTaKJIiHIH KYPBUIBIMBIH
TaJJayAarbl KbI3METTEpl. 3aMaHayd TEXHOJIOTHUsUIAp, OelHenpoeKmusuiap OaneT CIeKTaKITiHIH
KypbUIbIMIBIK ~ 31emeHTrepl  periae. XVII-XX  raceiprapparel  Oaner  eHepiHeri

xopeorpadusuibIK popManap K9HE 0JIap IbIH IBOJIFOIHSICHI .

Kareropuu npocTpancTBa U MPUHLMIIBI APXUTEKTOHUKH. AHAIU3 CTPYKTYphl 0aJeTOB BEIMKHUX
xopeorpagoB OT Xopeorpaduveckoro Haclieaus 10 COBPEMEHHOCTH. B3ammoBiusHuE
JlpaMaTyprum, MY3bIKH, xopeorpaduu, JKUBOIIMCH B CTPYKTYpoOOpa3oBaHuU
Xopeorpapuueckoro MIPOU3BEACHHUS. Kareropus «MY3BIKaJIbHO-X0peorpaduyeckas
OpaMaTyprusi» B OaleToBeACHUM M €€ (DPYHKIUU TpU aHalIu3€ CTPYKTYphl TaHIEBaIbHON
noctaHOBKH. (COBpEMEHHBIE TEXHOJIOTHH, BHUICOMPOEKIIMH, KaK CTPYKTYpooOpasyromme
AJIEMEHTHI OaNeTHBIX crekTakie. Xopeorpadguueckue Gopmsl U ux 3Bosonus B 6anere XVIII-
XX BEKOB.

Categories of space and principles of architectonics. Analysis of the structure of the ballets of
great choreographers from the choreographic heritage to the present. The mutual influence of
drama, music, choreography, painting in the structure formation of a choreographic work. The
category of "musical and choreographic dramaturgy" in ballet studies and its functions in
analyzing the structure of a dance production. Modern technologies, video projections, as
structural elements of ballet performances. Choreographic forms and their evolution in the ballet
of the XVI11I-XX centuries.

KiroueBbie koMneTeHIUM (Pe3yjabTaThbl 00yUeHus )

-CpIHYM TYPFBIJIaH TaJ/1ay >Ka3bIll, OHBI YChIHA OUTIHI3.

-Xopeorpadus sxoHe kaHa opmanusgarsl OaneTMercTep eHepi MyFaIiMIepl YIIIiH )KaKChl
JTANBIHIBIK TTIEH OUTIM Oepy YIIiH OaJieT KOMBIIBIMAAPBIHBIH KYPBUIBIMBIH TYCIHIIpE OLTY.
-Tannmay ka3ipri TeaTpIbIH TUIACTHKAJIBIK TUTl dKOHE KOMITO3HUIUSHBIH ()OpMachl MEH CTHIIIH
aHBIKTAay.

-bu eHepiHIH CTHIIBIEP] MEH MEKTENTEPiH SPTYPIIi AYHHUETAHBIM/IBIK TYCIHIKTEp asChIHIa
AHBIKTAHbI3.

-CoCTaBIIsITh KpI/ITI/I‘IeCKI/Iﬁ AHAJIN3 U YMCTb IIPE3CHTOBATH €T0.

-YMeHne HHTEPIPETUPOBATh CTPYKTYPY OAIETHBIX CIIEKTAKJICH NIl 00€CTICUCHUS JIYUIIETO
00y4eHHS U BOCITUTAHUS MIEIarOroB Xopeorpaduu U 6aIeTMEMCTEPCKOTO HCKYCCTBA HOBOM
dhopmarum.

-AHaJ'II/ISI/IpOBaTB IUIACTHYECKUH SI3BIK COBPEMCHHOI'O TCaTpa U OIIPCACIIATh (1)OpMy U CTUJIb
KOMIIO3HUIIUH.

-OHpeI[eJ'IHTL CTHUJIM U HIKOJIbI TAHIIEBAJIBHOI'O UCKYCCTBA B KOHTCKCTC PA3JIMYHbBIX
MHUPOBO33PCHYCCKUX KOHHGHHHﬁ.

-Write a critical analysis and be able to present it.

-Ability to interpret the structure of ballet performances to provide better training and education
for teachers of choreography and ballet-master's art of a new formation.

Analyze the plastic language of modern theater and determine the form and style of composition.
-Determine the styles and schools of dance art in the context of various worldview concepts.

dopma UTOrOBOI0 AysbI311a EMTHUXaH

KOHTPOJIA Y CTHBIN 3K3aMEH
Oral exam

Pa3znaTounsli I[TOOK-i, nopictep, KOchIMIlIa MaTepuangap koHe T.0.

MaTrepuall YMK]/I, nexuuu, JONOJHUATENBHBIN MaTepua u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
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HaunmenoBanme 7Korapsl MekTenTe X0peorpagusibIK MIHAEPAi OKbITYAbIH

MoOayJIs TeOPUSIIBIK-IJiCHAMAJIBIK PUHUMIITEPI
TeopeTHKO — MeTO10/10rHYeCKHE TPUHIUNBI PENOIABAHUS
xopeorpaguuecKux JMCUMILIAH B BbICHIEH IIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HaunmeHoBanue 3amanayu xopeorpausijibIK 6HepAiH AaMy ypaicTepi

ANCHMILINHBI TeHgeHUMH PA3BUTHS COBPEMEHHOI0 X0peorpadpu4eckoro
HCKYCCTBA
Trends in the development of modern choreographic art

uka AUCUMIITHHBI I/ (KB)

Koa amcunnimHbl TPIMHF 6306

CemecTtp 3

KosaunuyectBo kpeauros | 3

ECTS

dopma " BUAbI | JIekiuu — 20

yueOHbIX 3aHATHH | Cemunapckue 3ansThs - 10

/KOJIHMYECTBO KPEAUTOB | CPMI] - 15
CPM — 45

IIpepekBHU3UTHI XopeorpadusblK OHEP/1 3epTTeyIer TYKbIPhIMIaMaIIbIK TICUIAEP
KonnenTyanpHbIe MOIX0IBI B UCCIEIOBAHUN XOPEOTPAPHUIECKOTO
HCKYCCTBA
Conceptual approaches in the study of choreographic art

esn n3yvyeHus

XopeorpahusuIbIK OHEP BOJIONMACHIHBIH, MaHBI3Abl KE3CHJAEP1 )KOHE OHBIH JaMYBIHBIH Ka3ipri
TCHACHUUAIAPBI Typajibl HACAHBI KAJIBIIITACTBIPY.

dopmMmupoBaHUE MPEACTABICHUS O HanOOJee 3HAYMMBIX dTarax 3BOJIIOIUN XOpeorpadudecKoro
HUCKYCCTBA U COBPEMCHHBIX TCHACHIIHUAX €I'0 pa3BUTHAA.

Forming an idea of the most significant stages of the evolution of choreographic art and current
trends in its development.

Conep:xanue

XopeorpadusHbIH OHEP TYpl PETiHAC NaMYbIHBIH TApUXH KE3CHJEpl. OJEMIIK MaHBI3bl Oap
KOPHEKT1 XopeorpadTap, 0J1apIbIH X0peorpadusIbIK IMIbIFapMaia dKYMBIC ICTEYIET1 9ICTEPi MEH
ycTaHbIMAapbl. XopeorpadusuiblK OHEpIiH Ka3ipri Typiepi MeH kaHpiapbl. Kasipri
XopeorpausHbIH HETi3r1 CTWIBIIK OaFbITTaphbl, OJAPJBIH JaMybl MEH KbI3MET €Ty
3aHABUIBIKTAphl. benrini Om  eHepiH 3epTTeylIuiepliH Kaszipri OajleTTaHy TapUXbIHBIH,
TEOPHACHIHBIH, OJICTEMECIHIH AaMyblHa KOocKaH yJieci. Kazipri ke3enueri xopeorpadusiibiK
OHEP/IIH KaHPJIBIK KOHE CTUIIBIIK Maceselepi.

Hcropuueckue sTanbl pa3BUTHS Xopeorpaduu Kak BHIa UCKycCTBa. Brimaromiuecs: xopeorpadsl
MHPOBOTO 3HA4YEeHMs, WX METOJAbl W TMPUHIUNBI MpuU paboTe HaA XopeorpaduyecKkum
npousBeneHrneM. CoBpeMEeHHbIE BHIBI U kKaHpPbI Xopeorpaduyeckoro uckycctBa. (OCHOBHbBIE
CTHJIEBBIE  HAMpaBICHHUS  COBPEMEHHON  Xopeorpaduu, 3aKOHbl WX  Pa3BUTUS U
GbyHKIIMOHUpOBaHUs. BKag M3BECTHBIX UCCIIEOBATENeH TaHIIEBATHHOTO UCKYCCTBA B Pa3BUTHE
UCTOPUHU, TEOPUHM, METOJOJOTUU COBPEMEHHOTo OaneToBeneHus. JKaHpPOBbIE U CTUIIEBBIE
po0IeMbl XOpeoTrpadudeckoro HCKyCCTBa Ha COBPEMEHHOM JTarle.

Historical stages of the development of choreography as an art form. Outstanding
choreographers of world importance, their methods and principles when working on a
choreographic work. Modern types and genres of choreographic art. The main stylistic directions
of modern choreography, the laws of their development and functioning. Contribution of famous
dance art researchers to the development of the history, theory, methodology of modern ballet




studies. Genre and style problems of choreographic art at the present stage.

KiroueBble koMneTeHuMH (pe3yJabTaTbl 00y4eHHS)

-OHep/IiH maiifa 601y TAPUXBIH KOHE TAPUXBIH AITBIHBI3.

-Xopeorpadust MeH daleMIIK XOopeorpausUIBIK OHepai OacKapyablH HET13T1 TeHICHIMSUIAPHIH
KOJIHaHy.

-Xopeorpadus OarbITBIHIAFEI 3aMaHAYH TEHIACHIUSIIAP/IBI 9JICHAMAIIBIK 3€PTTEY OICTePiH
KOJIJTaHa OTBIPBII, XOpeorpapusUIBIK TIUITe, KOMIIO3UIUSIIBIK CYpeT CaIyFa, OMIiH Ma3MYHBIHA
Tanaay xkacay.

-IInacTukanblK 3aMaHayH TeaTp ©Hepi KOHTEKCTIHIE Xopeorpadusi peKUCCYPAChIHBIH JaMybIH
OoKay.

-JlyHUEXY311IK XOpeorpadusuIbIK ©HEepA1H JaMYbIHBIH HET13T1 TeHASHIMSUIApbIH aXKbIpaTa oty
YKOHE KIKTEH OLTy.

-XopeorpadusuibIK TYBIH/IBIHBI Kacay Ke31HJe 9p TYpPJIl OHep TYpJiepl MEH jKaHa
TEXHOJIOTUsIIapbl OUTyre, peXUCCEPIIKTIH Ka31pri TeHAEHIMsUIapblHA CYHEHE OTBIPHIIL.
-BriaBiarte MPEANIOCBUIKHA 1 UCTOPHIO BOSBHUKHOBCHHUA NUCKYCCTBA.

-[IpuMeHsTh OCHOBHBIE TEHJICHIIMU B PEXHUCCYpE Xopeorpaduu 1 MUPOBOM XOPeOrpapuieckom
HCKYCCTBE.

-IIpoBoanTh aHANN3 XOpeorpapUuecKoro sS3bIKa ,KOMIO3UIIMOHHOTO PUCYHKA,COAEeP KaHUS
TaHIa ,MCIIOJIb3Yysd IMPUEMBI METOTOAOJIOTMHU UCCIICAOBAHUA COBPEMCHHBIX TeH,ZIeHHI/Iﬁ B
pexuccype xopeorpauu.

-IIporuo3upoBarhb pa3BuTHE peXHUCCYpbl Xopeorpaduu B KOHTEKCTE IJIaCTUYECKOTO
COBPEMECHHOTO T€ATPAJIbHOT'O UCKYCCTBA.

-Paznmuuate u ymeTs KiacupuImpoBaTh OCHOBHBIC TEHACHITUN Pa3BUTHS MHUPOBOTO
xXopeorpaduueckoro UCKyccTBa.

-PaH}KI/IpOBaTI) 3HaHUA pa3JINYHbIX BUJ0OB UCKYCCTB U HOBBIC TCXHOJIOTHUH IIPU CO3AaHHUN
XopeorpauuecKkoro Mporu3BeCHUs, CIeIys] COBPEMEHHBIM TCHICHIIHSM PEKUCCYPHI.

- Identify the background and history of the emergence of art.

-Apply the main trends in directing choreography and world choreographic art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

-Predict the development of choreography directing in the context of plastic contemporary
theater art.

-Distinguish and be able to classify the main trends in the development of the world of
choreographic art.

-Rank knowledge of various types of arts and new technologies when creating a choreographic
piece, following modern trends in directing.




®opma HTOr0BOro

AybI311a eMTHUXaH

KOHTPOJIA Y CTHBIN 3K3aMEH
Oral exam
Pa3znaTounsli [TOOK-i, nopicTep, KOChIMIIIa MaTepuangap koHe T.0.
MaTepHall YMK], nexuuu, JONOJHUTENIbHBIN MaTepral v T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
HaumenoBanue )KOFapLI MEKTCeIITE Xopeorpa(bmmbn( nelmepni OKBITYABIH
MOAY 15 TeOPHUAJIBIK-JICHAMAJIBIK NPUHLIMIITEPi
TeopeTmco — METOA0JIOTHIECKHUE IIPUHUHUIIBI ITIPENMOoJaBaHUA
xopeorpaqmquRnx AUCHUIIIMH B BbICIIEH IIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools
HaumeHnoBanue XOpQOFpa(l)I/IH}IanI Ka3ipri 3aMaHTbI PEKUCCYPAHDBI OKBITY
AUCHUIIIIMHBI QJIiCTeMeCi

MeTtonosiorust npenogaBaHusi COBpeMEHHOMH pesKuccyphbl B

xopeorpaguu
The technique of modern directing choreography
MK AUCHMIITTMHBI I1]1 (KB)
Koa nucunnimnbl MMIKT 6307
Cemectp 3
KosmmyecTBo kpeauToB | 5
ECTS
dopma U BUIBI Jlexuu — 10
yueOHBbIX 3aHATHI [IpakTnueckue 3anstus - 40
/xonmuecTBo KpeauToB | CPMII - 25
CPM - 75

IIpepexBU3NTHI

B028 — Xopeorpadus "MamanapFsl 6oiibiHIIa bakanasp:"
OaneTmeiictep eHepi”

bakanasp no cnenmanbaoctn «B028 — Xopeorpadus»: “HckyccTBo
Oanermeiicrepa”

Bachelor in "B028 - Choreography": “Skills of Balletmaster”

esun n3yvenus

Makcatbl xopeorpadusi pexKUCCypachiH, OaleTMercTep eHepiH Ka3ipri ke3eHie OakagaBpuaT
JEHIeHiHIEe OKBITY 9MicTeMeCiH KaubinTacTeipy. "banermeiictep eHepi'OeiiiHi OOWBIHINIA OKY-
OMICTEMEITIK KSIICH I KYPY JaF IbICHI.

ens ®opmupoBaHHE METOJWKH TPENOJaBaHUS PEKHCCYPhl  XOpeorpaduu, HCKyCcCTBa
OajeTMelicTepa Ha COBPEMEHHOM 3Talle Ha CTyleHu OakanaBpuar. HaBbeik coctaBieHus: YueOHO-
METOIMUECKOT0 KOMILIEKca 1o podmitio «banerMeiicTepckoe UCKYCCTBOY.

The goal is to Develop a methodology for teaching directing choreography and the art of
choreography at the present stage at the bachelor's level. The skill of drawing up an Educational
and methodological complex for the profile "ballet Master's art".

Conepxanue

«banermeiicTepiik eHep» MaMaHJaHIBIPYbIH OKBITY KYPCBIHBIH KYPbUIBIMBI. Xopeorpadpus
PEKUCCYPACBIHAFB] HIBIFAPMAIIBLIBIK IC-OPEKETTIH 9AICTepl MEH SICTEPiHIH XKiKTenyi. bu
KOWBUIBIMBIHIAFBI IpaMaTyprus 3aHbIHBIH Oanama npuHiunrepi. Kaszipri kesenmueri
XopeorpadusUIbIK MbIFapMa (opManapblHbIH 9pTYpaLIiri. «banermelcTrepiik eHep» oKy
KypchbIHa cabaKTapbl KeIIeH 1 xKocnapiay KoHe OKY-9JIICTEMENIK KeeHal peciMaey. Op
Ke3€HJIeT1 Xopeorpadusaarsl peKUCCYpaHbl OKBITY/IbIH MPUHIMIITEP] MEH ICTEPIHIH
HBOJIIOLUSCHIH TaJ/1ay.

CrpykTypa Kypca oOyuenus cnennanuzanuu «banermericrepckoe nuckyccrsoy». Kinaccudpukarms
METOJIOB M TPHEMOB COUYMHMTEIBCKOM JNIESITEIBHOCTH B  pEeXHCCype Xopeorpadumu.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

AnbTEepHAaTUBHBIE INPUHLMUIIBI JEHCTBHs 3aKOHA JApaMaTyprud B TaHLEBAIBHOM CIICKTaKIIE.
Pa3HooOpasue ¢popm xopeorpaduueckoro Npou3BeAeHUsI Ha COBpEMEHHOM 3Tarne. KoMiuiekcHoe
IUTAHUPOBAaHUE 3aHATHIA Ha Kypc oOyueHus «banermeiicrepckoe HCKyccTBO» M O(OpMIICHHUE
y4eOHO-METOIMYECKOT0 KOMIUIEKCa. AHAIM3 SBOJIONUHN MPUHIIMIIOB ¥ METOJIOB MPENoJaBaHus

PEKUCCYpPBI B XOpeorpaduu pa3HbIX BPEMEH.

The structure of the course of study of the specialization "Ballet master's art”. Classification of
methods and techniques of composing activity in directing choreography. Alternative principles
of the law of drama in a dance performance. The variety of forms of choreographic work at the
present stage. Comprehensive planning of classes for the course of study "Ballet master's art"
and the design of the educational and methodological complex.

Analysis of the evolution of the principles and methods of teaching directing in choreography of

different times.

KiroueBble koMneTeHUMH (pe3y/abTaTbl 00yYeHHUs)

-AHanu3 xacaHbl3, JpPaMajblK 9CEP ChI3bIFbIH aHBIKTAHbI3 )KOHE OHBI JIMOPETTO/1a YCHIHBIHBI3.
-Op TYpPJl AYHUETaHBIMJIBIK TYKbIpbIMIaMaap asicblHa Ou ©HEpiHIH OarbITTapbIH 3€PTTEY.

- FBUIBIMM 9IICHAMAHBIH HJIesIapbl MEH MPUHIMNITEPIH KOJIJaHa OTBIPBII, Xopeorpadus
MeJaroruKachIHbIH 3aMaHayH OarbIThIHJAFbI aKaIeMUSUIBIK MIOHIEP Il OKBITY MPOLIECIH Oackapy.
-IIpoBoNTh aHANU3, ONPENEIIATH JIUHUIO IpaMaTypru4eckoro IeiCcTBUS U U3JlaraTh ee B

TUOpeTTO.

-HCCJ’IG}IOB&TB HaIpaBJICHUA TAHLCBAJIBHOTO HCKYCCTBA B KOHTCKCTC Pa3JIMYHBIX
MHPOBO33PEHUYECKNX KOHIIETIIIHI.

-PykoBoUTH MpolieccoM MpernoiaBaHusl y4eOHbIX IUCHUIUIMH COBPEMEHHOTO HAaIpaBIeHH
MeJJarOTUKH  XopeoTrpaduu ¢ UCTIONH30BAaHUEM UJIEH W TPUHITUIIOB HAYYHOW METOJI0JIOTHH.
-Carry out analysis, determine the line of dramatic action and present it in the libretto.
-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

dopma UTOTOBOTO Koba
KOHTPOJISA [Ipoexr
Project
Pa3naTouHbIii [TOOK-1, gopictep, KochIMIlla MaTepuaiiap >koHe T.0.
MaTrepuaJl YMK], nexuuu, JOMOJHUTENIbHBIN MaTepral u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
Haunmenosanmue 7Korapsl MeKkTenTEe XOpeorpausiiIbIK MIHAEPAi OKbITYAbIH
MOIyJIs TeOPUSJIBIK-dAICHAMAJIBIK NPUHIUNTEP]
TeopeTnko — MeTog0/10rMYecKHe MPUHIUIBI IPENOIaABAHUS
xopeorpaguyecKHuX JMCUHUILJIMH B BbICHIEH LIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools
HanmenoBanune Xopeorpadusi peskucCypachbIHAAFbl 3aMaHAYU TeHIEeHIHAIAP MeH
AUCHUILTUHBI

TEXHOJOrusijaap

CoBpeMeHHbIE TeH/ICHIINH H TEXHOJIOTHH B pe:Ruccype
xopeorpaduu (pyc)

Modern trends and technologies in the direction of choreography

MK AUCHMITMHBI I]1 (KB)
Koa aununiuabl STTRH 6308
Cemectp 3
KoauuecTBo kpenuroB | 4

ECTS

dopma U BUIBI Jlexmuu — 10
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Y4eOHBIX 3aHATHH [Ipaktuyeckue 3austus - 30

/xonndectBo kpenutos | CPMII - 20
CPM -60

IIpepekBH3HUTBI KypbUIbIMBIH Tasay XopeorpausuIbK HIbIFapMaap
AHaNMU3 CTPYKTYPBI XOpeorpapuiecKkoro mponu3BeaIcHIUS
Analysis of the structure of the choreographic work

ean uzyyenus

Bonamak koromsl  xopeorpadka Kasipri 3amMaHfel OarbITTap: Xopeorpadusibik  dopma,
MY3BIKJIBIK OH, CHEKTAKJIbJiH KOPKEMIIK TYIIKi OMBIH iCKEe achlpy KOHTEKCIHIE JEKOPAIUSIIBIK
XKoHe Oe3eHaipy eHepi Typaibl TyTac TYCIHIK Oepy. 3amMaHayn MYJIbTUMEIWA-TEXHOJIOTHUSIIAP
CaJIaChIH/1a KOCBIMIIA TCOPHSUIBIK )KOHE MTPAKTHKAIBIK OLTIM ary.

Hate Oynymemy xopeorpady-TIOCTAaHOBIIHMKY II€IOCTHOE TMPEJACTaBICHUE O COBPEMEHHBIX
HaIpaBJIEHUAX: Xopeorpapuueckod (OpMbl , MY3bIKAJbHON MBICIH,  JEKOPALMOHHOTO U
O(bOpMI/ITeJ'IBCKOFO HCKYCCTBAa B KOHTCKCTC pC€ain3alluu XYHJOXKCCTBCHHOI'O 3aMbICJIa CIICKTAKIIA.
HonyquI/Ie JOIMOJHUTECIBHBIX TCOPETHIYCCKUX U MPAKTUICCKUX 3HaHUH B o0acTu COBpPEMCHHBIX
My.]'[BTPIMGJIH&-TGXHOJ’IOFHfI.

Give the future choreographer-Director a holistic view of modern trends: choreographic form,
musical thought, decorative and design art in the context of the implementation of the artistic
idea of the performance. Getting additional theoretical and practical knowledge in the field of
modern multimedia technologies.

Conep:xanue

Kypcra XX-XXI raceipaplH 6achiHAaFbl XOpeorpadusiIblK OHEPiHIH TeHISHIMIIap MEH
TEXHOJIOTHSIIAPIBIH KOPKEMJIIK MTPOIIECTEPIH 3ePTTEY1 )KOHE CAITBICTHIPMAITBI TAIayhI
KapacThIPBIIFaH. OJIEMIIK IEHIeHIeT1 3aMaHayH pekuccepiep MeH OaneTMencrepiepaiy
KOJITaHOAIaphl, OJap IbIH KOWBUTBIMIBIK KBI3METIHIH HeT13/1epl. XopeorpadusblK MIbIFapMaHbIH
(hopmacsl, JKaHPBI XKOHE OAFBITHI TYpasIbl TYCIHIK. XopeorpadHsuIbIK MIBIFAPMaMEH KYMBIC JKacay
TEXHOJIOTUSCHL. Xopeorpadus pexuccypacbiHaarsl 3amaHayu ypaictep. KepHekTi Ka3akcTaHIbIK
xopeorpaQTapAblH PEKUCCEPITIK )KYMBICHIHBIH TEXHOJIOTHsIIAPHI.

W3ydeHue u cpaBHUTENBHBIN aHAINU3 XY105KECTBEHHBIX MTPOLIECCOB TEHICHIUIN U TEXHOJIOTHIi B
pexuccype xopeorpaduueckoro ucKyccTBa XX — Hayana X X| Beka.

[Touepku COBpEMEHHBIX peKUCCEPOB U OaneTMecTepoB MUPOBOTO YPOBHSI, OCHOBBI X
MIOCTaHOBOYHOM JiesitenbHOCTH. [ToHsiTHe  (hopMbl, skaHpa 1 HampaBiIeHUS XopeorpaduiuecKoro
npousBeaeHud. Texnonorus paboTsl Haa xopeorpaduueckum npousseaeHneM. CoOBpeMeHHbIE
TEHJICHIIMH B pexuccype xopeorpaduu. Texnonoruu pexxuccépckoit paboThl BBIIAIOLIIUXCS
Ka3aXCTaHCKUX Xopeorpados.

The study and comparative analysis of the artistic processes of trends and technologies in
directing the choreographic art of the 20th - early 21st century.

The styles of modern directors and world-class choreographers, the basics of their production
activities. The concept of the form, genre and direction of a choreographic work. The technology
of working on a choreographic work. Modern trends in directing choreography. Technologies of
directing work of outstanding Kazakhstani choreographers

KioueBbie KoMIeTeHUMH (Pe3yJabTaTbl 00Y4eHHUS)

- Xopeorpadus 6aFbIThIH, OJIap/AbIH KOPIHY €PEKIIENIKTepl MEH CHITaTTaMaapblH aHBIKTANIbI.
-MOTiH/ll, CHHTETHKAJIBIK 9/1e0M-MY3bIKAJIBIK XOpeOorpausIIbIK IIbIFapMaHbIH MaFbIHAJIBIK
KYPBUIBIMBIH 3€pPTTEY.

-Op TYpJIi IYHUETAHBIM/IBIK TY>KbIpbIMJIaMaliap asicblHa O eHepiHiH OaFbITTapbIH 3€PTTEY.
-Xopeorpadus MeH aJeMIiK XopeorpagHsIIbIK OHep il OaFbITTay/AbIH HETi3r1 TeHJeHIUsIapbIH
OLTIHI3.

- Kazipri 3aMaHfbl IJIACTUKAJIBIK TEATp OHEPI asChIHa Xopeorpadus pexUcCypachlHbIH JaMYybIH




Oorkay.

-JlyHuexy3itik xopeorpadusiblk OHep IiH JaMYbIHBIH HET13r1 TeHCHIUSIapBIH aXbIpaTa Oiry
KOHE JKIKTeH OiTy.

-XopeorpadusiblK TybIHIBI KYpy KE3iHJIE 9p TYpJIi ©HEep TYpJiepi MEH jKaHa TEXHOJIOTUSIIAP bl
OlTyre, peKUCCEPIIKTIH Ka3ipri TeHCHIMUATIApbIHA CYHEHE OTHIPHIIL

-Omnpenenser HanpaBIeHUs XOpeorpaduu, YepThl U XapaKTepPHbIE 0COOCHHOCTH UX MPOSBICHUSI.
-HccnenoBars TEKCT, CMBICIOBYIO CTPYKTYPY CHHTETHUECKOTO JINTEPATYPHO-MY3bIKAIIBHOTO
Xopeorpaguueckoro Mponu3BeICHUSI.

'HCCJI@I[OB&TI) HaIpaBJICHUA TaAaHIICBAJIbBHOT'O MCKYCCTBA B KOHTCKCTC PAa3JIMYHBIX
MHPOBO33PEHYECKNX KOHIIECTIIUI.

-Brazgets OCHOBHBIMU TEHACHIIUSIMH B PEKUCCYpE XOpeorpahuu 1 MUPOBOM
xXopeorpaduueckoM UCKYCCTBE.

-IIporuo3upoBath pazBUTHE PEKUCCYPHI XOpeorpaduu B KOHTEKCTE MIIACTHYECKOTO
COBPEMCHHOTO TCATPAJIbHOT'O UCKYCCTBA.

-Paznnuate u YMCTH KJ'IaCI/I(bI/IHI/IPOBaTB OCHOBHBIC TCHACHIIMU Pa3BUTUA MUPOBOTO
xXopeorpaduueckoro UCKycCTBa.

-PaH)KI/IpOBaTI) 3HAHUA pa3JINYHbIX BUJOB UCKYCCTB U HOBBIC TCXHOJIOI'UH IIPHU CO3JaHUU
Xopeorpaguueckoro Nponu3BeIeHus, CleAysl COBPEMEHHBIM TEHJCHIIUSM PEXKUCCYPHI.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Investigate the text, the semantic structure of a synthetic literary and musical choreographic
work.

-Explore the directions of dance art in the context of various worldview concepts.

-Know the main trends in directing choreography and world choreographic art.

-Predict the development of choreography directing in the context of plastic contemporary
theater art.

-Distinguish and be able to classify the main trends in the development of the world of
choreographic art.

-Rank knowledge of various types of arts and new technologies when creating a choreographic
work, following modern trends in directing.

dopmMa UTOTOBOTO XKoba

KOHTPOJISA [Ipoexr
Project

Pa3naTouHbIii [TOOK-1, gopicTep, KochIMIlIa MaTepuaiiap >kaHe T.0.

MaTrepuaJl YMK], nexunu, TONOJHUTEIbHBI MaTepUal U T.[.
EMC (educational-methodical complex), lectures, additional material,
etc.
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HaumenoBanue 3amaHayu xopeorpadusaarsl 3epTTey dicTremMeci MeH
MOAYy1s1 MeTOA0JI0TUSIChI
Metoa0J10rusi M METOAbI HCCJIEIOBAHUS B COBPEMEHHOI
xopeorpaduu
Methodology and methods of research in modern choreography
HaumenoBanue 3amaHayu xopeorpausiHbIH MeKTeNnTepi MeH CTHIIbAepPi
AUCHUIIINHBI CTwin 4 HIKOJIbI COBPeMeHHOi#1 Xxopeorpadun (pyc)
Styles and schools of a modern choreography
UK AUCHUIIMHBI I/ (KB)
Ko amumminnbl SShSH 6310
CemecTtp 3
KosmuecTtBo kpeauToB | 5
ECTS
dopma " BUAbI | Jlekiuu — 10
yueOHbIX 3aHATHH | [IpakTudeckue 3aHsaTHS - 40
/KOJIHYECTBO KPEAUTOB | CPMI] - 25
CPM - 75
IpepexBU3NTHI bakanaBp «5B028 — Xopeorpadus» Mmamanabirs! 6oiibiamIa: “Kazipri
Ke3zeri xopeorpagus”
bakanasp no cnerpansaoctn «B028 — Xopeorpadusi»:
“CoBpemeHHas xopeorpadpus’
Bachelor in "B028 - Choreography": “Modern choreography

Hean n3yvyenust

XopeorpahusiblK Jka3y CTHJII MEH TEXHUKACHIH AaHBIKTAy JaFAblIapblH KaJbIITACTBIPY.
3amanayn xopeorpadusIbIK OHep OaFbITTapbIiHIa OaFaapiai Outy.

CdopmMupoBaTh HaBBIKKA OMPEICICHHUS CTUISA M TEXHHKH XOpeorpaduyeckoro modepka. YMeTh
OPHEHTHPOBATHCS B HAMPABJICHUSIX COBPEMEHHOTO XOpeorpaduueckoro HCKycCTBa.

Develop skills in determining the style and technique of choreographic handwriting. Be able to
navigate in the directions of modern choreographic art.

Conep:xxanue

Kazipri xopeorpadusaarsl CTUIb, CTHIIMCTHKA, CTHIIM3AIUS Typasbl TyCiHIK. Ka3ipri
xopeorpadusaarbl MEKTEII )KOHE TeXHHKA YFbIMBI. Ka3ipri xopeorpadusHbIH HETi3r1 OaFbITTapHhI.
Kazipri xopeorpadusaarsl )KaHp MEH KOMBIIBIM KbI3METIHIH 3aHaapbl. Kazipri xopeorpadusHbiH
Tapuxu Jamy kecreci. Kazakcranmarsl xopeorpadusuiblK CTHIBACP MEH 3aMaHayn Xopeorpadus
Mmekrentepi. Kazipri xopeorpadus canachlHIaFbl TEOPHSUIBIK XKYMBICTAP/IBI 3€pIEIey KOHE
TaJzay.

[TonsiTue cTuib, CTUIMCTUKA, CTUIM3ALUS B COBpeMeHHOU xopeorpaduu. [lonstue mkona u
TEXHUKA B COBpPEMEHHOM xopeorpaduu. OCHOBHbIE HAIIPABICHUSI U ITAIIbl Pa3BUTHS
COBpEMEHHOM xopeorpaduu. 3aKOHbI )KaHPa U IOCTAHOBOYHO 1€ TEILHOCTH B COBPEMEHHOM
xopeorpadun. Tabiuia HCTOPUUIECKOTO Pa3BUTHSI COBPEMEHHOM Xopeorpaduu.
Xopeorpaduyeckrue CTUIH U IIKOJIbI COBpeMeHHOI xopeorpadun B Kazaxcrane.

W3yueHue n aHaIN3 TEOPETUUECKUX TPYAOB B 00JIACTH COBPEMEHHOI Xopeorpadum.

The concept of style, stylistics, stylization in modern choreography. The concept of school and
technique in modern choreography. The main directions of modern choreography. The laws of
genre and staging activity in modern choreography. Table of the historical development of
modern choreography. Choreographic styles and schools of modern choreography in
Kazakhstan. Study and analysis of theoretical works in the field of modern choreography.

KioueBble KoMneTeHUMH (Pe3yJabTaTbl 00Y4eHHUS)




-Tannansi3

Ka3ipri TeaTpAblH IJIACTUKAJIBIK TUTi )KOHE KOMITO3UIMSIHBIH (POpPMAchl MEH CTHIIIH aHBIKTAY.
-Op TYpJl IYHHETAaHBIMJIBIK TYCIHIKTEp asChIHIa O OHEPIHIH CTUIII MEH MEKTEIITEPiH aHBIKTAY.
- XKana popmanusgarer xopeorpad-MyFramiMIep/IiH OKYbl MEH TOPOHECIH KaKcapTy YIIiH
3aMaHay| jKar/1aii1a eHep/liH, OHBIH IIIIHAE XOpeoTpagHsIIbIK KOPKEM CTUIIBJCPl TYCIHAIPYIIH
IypbIC OAFBITHIH KAMTaMacChI3 €Ty YIIIH HIBIFAPMAIIBLIBIK XKOHE TIeIarOTMKAJIBIK MTPOIeCTep i
Oackapy.

-Kasipri xopeorpadusHbIH qamMy Ke3eHIEPiH OLTIN, CTHIIBACP MEH TEXHUKAIAPABIH HET13T1
OarpITTaphl OOWBIHIIA OaFaapiail OUTIHI3.

-AHaJIM3UPOBATh

TUTACTHYECKUH SI3BIK COBPEMEHHOTO TeaTpa M ONPEACIATh (OPMY U CTHIIb KOMIIO3HUIIUH.
-OHpGHGJ’[fITB CTWJIM 1 HIKOJIbI TAHIEBAJIBHOT'O NCKYCCTBA B KOHTEKCTC PA3JIMYHbBIX
MHPOBO33PEHYECKUX KOHIICTIIINMN.

-YnpaBiasTh TBOPUECKUMHU U NEAATOTHYECKUMHU MPOIIECCaMU TI0 00€CTIEYEHHUIO BEPHOTO
HaIpaBJICHUA HWHTCPHPECTALNN XYOAOKECCTBCHHBIX cThnei HCKYCCTB4a, B TOM YHUCJIC
Xopeorpaduueckoro, B COBpeMEHHOM KOHTEKCTE, JIJIsl 00€CTIeUeHUs JTyUYIIero 00y4eHus U
BOCITUTaHMs N1€JaroroB-xopeorpados HOBOM hopmaruu.

-Paznuuate sTansl pa3BUTHS COBPEMEHHOMN X0opeorpaduu, OpUEHTHPOBATHCS B OCHOBHBIX
HAITpaBJICHUAX CTUIIAX U TCXHHUKaX.

-Analyze

the plastic language of modern theater and determine the form and style of composition.
-Determine the styles and schools of dance art in the context of various worldview concepts.
-Manage creative and pedagogical processes to ensure the correct direction of interpretation of
artistic styles of art, including choreographic, in a modern context, to ensure better training and
education of teachers-choreographers of the new formation.

-Know the stages of development of modern choreography, navigate the main directions of
styles and techniques.

dopma uTorosoro | XKob6a
KOHTPOJIA HpoeKT
Project
PaznaTounsbrii [TOOK-1, nopicrep, KOChIMIIIa MaTepuaiaap KoHe T.0.
MaTepuall YMK]I, nexuuu, JOMOJHUTENIbHBIN MaTepral u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
Baok b (AnbTepHATHBHI)
HaunmenoBanue 7Korapsl MeKkTenTEe XOpeorpausiiIbIK MIHAEPAi OKbITYAbIH
MOyJIsd TeOPUSJIBIK-dAiCHAMAJIBIK IPUHIUIITEP

TeopeTmco-MeTononomqecxne NPUHIMIIBI MpenoagaBaHus
XopeorpaguyecKMX JMCUUIUIMH B BBICIIEH LIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HanmeHnoBanue My3bIKaJIBIK-X0peorpaguaibiK ¢popMaapablH TEOPUAIBIK-
AUCHHILINHBI NPaKTHKAJIBIK 3epTTeyJiepi

TeopeTnko-npakTHYecKne NCCIEI0BAHUS MY3bIKAJIBHO-
Xxopeorpaguyeckux popm

Theoretical and practical research of musical and choreographic
forms

MK AUCHMITMHBI I1 (KB)
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Koa pucuuninubl TPIMHF 5304

Cemectp 1

KoauuecTBo kpenuron | 3

ECTS

dopma U BUIBI Jlexmuu — 20

Y4eOHBIX 3aHATHH Cemunapckue 3anstus - 10

/K0JIM4ecTBO CPMII - 15

KPeIuTOB CPM — 45

IIpepeKBU3NTLI bakamaBp «B028 — Xopeorpadus» mamanmeirbl Ooiibrama: “Kazak
JKOHE IIeTel My3bIKachlHbIH Tapuxbl’, “Kazak »koHe mieren

XopeorpadusChIHBIH TAPUXBI

BbakamaBp mo cnermaneHoctn «B028 — Xopeorpadus»: “Ucropus
Ka3axckol u 3apyOexxHol wmy3biku’, “Hcropuss kazaxckoil u
3apyOexHoi xopeorpadpun”

Bachelor in "B028 - Choreography": “History of kazakh

Iean nzydyenus

bu KAHPJIAPBIHBIH MY3BIKAJIBIK INbIFapMANapbIMEH CayaTThl MPAKTUKAIBIK XKOHE aHAIMTHKAJIBIK
KYMBIC ICTEY Ka61J'IeT1H KaJIbINTacThlpy. bipbiHFail My3BIKAJIbIK- XopeorpapusuIbIK KEHICTIKT1
KYpbUIbIMJIAy TETIKTepiH YFbIHYAa My3blka MEH OHM TUIIHIH JIEKCHKalbIK e3apa OailllaHbIChIH
KapacTsIpy.

®dopmupoBaHue CrMOCOOHOCTH K TPaMOTHOM MPaKTUYECKOM W aHaJIUTHYeCKoH pabore C
MY3bIKaJIbHBIMU  TPOU3BEACHUAMHN TaHICBAJIBHBIX JKAaHPOB. PaCCMOTpeHI/Ie JICKCUYCCKUX
B3alMOCBS3E€H SI3bIKa MY3bIKM W TaHIAa Ha OCMBICIICHUU MCXaHU3MOB CTPYKTYPUPOBAHUA
€IMHOTO MY3BIKATHBHO-XOPEOTPaPUIECKOTO TPOCTPAHCTBRA.

Formation of the ability to competent practical and analytical work with musical works of dance
genres. Consideration of lexical relationships between the language of music and dance on the
understanding of the mechanisms of structuring a single musical and choreographic space

Conep:xanue

My3bIKaIbIK-XopeorpadusibiK popmMazapMeH TaHBICY, HET13T1 TEPMUHOJIOTHUSHBI MEHTEPY.
My3bIKaNBbIK-X0peorpadusiIbIK KOMIO3UIINS KYPbUIBICBIHBIH, JKaJIIIbl 3aHIbUTBIKTAPBIH,
epexenepl MeH JIM3aliHbIH, MY3bIKAJIBIK-X0peorpadusiibiK hopMagarbl >KYMBICTBIH HET13T'1
Ke3eHepin 0uty. XopeorpadusuiblK NIbIFapMaHbIH )KaHPbl MEH CTHIIIHE OailIaHBICThI
MY3BIKAJIBIK OH1ey Typiepi. (OKura, CI0KeTCI3, JIUPUKAIbIK, JpaMalblK, TPareIusuibIK), OJdapbl
xazy epexkesnepi. My3bIKallbIK-Xopeorpadusiisik hopManap/sl Tangay

XX-XXI raceIpabIH 6achiHAaFbl XOpeorpadTapablH KOWBLIBIMIAPhI MBICATBIHIA.

O3HakoMIIeHHE ¢ MY3BIKaJIbHO-X0peorpadudeckumMu popmMamu, U3y4eHre OCHOBHON
TEPMHUHOJIOTHH. 3HAHUE OOIIMX 3aKOHOB MTOCTPOCHUS MY3BIKAIbHO-X0peorpaduyeckoit
KOMIIO3HIIUH, TPABHI U 0POPMIICHHSI, OCHOBHBIX 3TAIllOB paOOThI HaJl My3bIKaJIbHO-
xopeorpaduueckoit hopmoii. Buibl My3bIkanbHOTO 0(DOPMIICHHUS B 3aBUCHMOCTH OT JKaHpa U
cTuiig xopeorpaduueckoro npousseaeHus. (CrokeTHble, 0€CCIOKETHBIE, TUPUIECKHE,
JpamMaTU4YecKue, TpareJuifHbIc), IpaBUiia KX HAITMCAHUS. AHAIU3 MY3bIKJIBHO -
xopeorpaduueckux GopM Ha MpuUMepe MOCTAaHOBOK OaneTMeiicrepoB XX- Hauana XXI| Beka.

Familiarization with musical and choreographic forms, study of basic terminology. Knowledge
of the general laws of the construction of musical and choreographic composition, rules and
design, the main stages of work on the musical and choreographic form. Types of musical design
depending on the genre and style of the choreographic work. (Plot, plotless, lyrical, dramatic,
tragic), the rules of their writing.

Analysis of musical and choreographic forms

on the example of productions of choreographers of the XX-beginning of the XXI century.




KiroueBble koMneTeHuMHu (pe3yJabTaTbl 00y4eHHUS)

-My3BIKaJIBIK-X0peoTrpadHsUIIbIK MaTEPUANIIBI 3€PTTEY )KOHE OHBI CBIHU TYPFBIAH TYCIHAIPY.
-My3BIKaJIBIK-XOpEeOTpadHsIIBIK MypaHbl TANAAY, TYPHIC )KOHE MYKHUST CaKTay.

-11IpIrapMaHbIH MY3BIKAIBIK-X0PEOT PAQHSIIBIK KYPbUIBIMBIH 2XKbIPATHII, AHBIKTAHbI3.
-IIpoBoaMTh HCClIEAOBAaHHE MY3BIKAJIBHO-XOPEOTrpahuyeckoro Marepuana W KPUTUYECKH €Tro

OCMBICJINBATh.

-AHanu3UpOBaTh, KOPPEKTHO U OEPEIKHO COXPAHATH MY3bIKaJIbHO-XOpEOTpaduuecKoe HaclIeue.
-Paznuyate u onpenensTh My3bIKaIbHO-X0PeorpahuIecKyto CTPYKTYpy MPOU3BEICHHS.
-Conduct a study of musical and choreographic material and critically interpret it.

-Analyze, correctly and carefully preserve the musical and choreographic heritage.

-Distinguish and define the musical and choreographic structure of the work.

dopMa UTOrOBOI0

AybI311a eMTHUXaH

KOHTPOJIS YcTHBIN SK3aMeH
Oral exam

Pa3znaTouHblii [TOOK-1, nopicrep, KOChIMIIIa MaTepuaaap KoHe T.0.

MaTepHuaJl YMK]I, nexunu, JOTIOJHUTEIbHBIA MaTepral v T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.

HaunmeHnoBanme Korapsbl MexkTenTe XopeorpadgusiyibIK NIHAEPAI OKbITYIbIH

MoOay 15 TeOPHUAIBIK-IICHAMAJIBIK NPUHLIMIITEP
TeopeTnko-meroa0/10rH4ecKue MPUHIUIIBI MIPeNoIaBaHUSA
xopeorpaguyecKnX IMCUMILIMH B BbICIIEH 1IKOJIE
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HaunmeHnoBanme bu eHepin 3epTTey npuHIUNTEPi

AUCUUIIINHBI IIpyHOMIBI KCCIeIOBAHUS MCKYCCTBA TAHIA

Principles of studying the art of dance

HuKa AuCHUNINHBI I11 (KB)

Koa amcunnjimubl PIIT 5305

CeMmecTp 2

KosnuecTBo KpeauToB | 5

ECTS

dopma U BUIBI Jlexuu — 30

Y4eOHbIX 3aHATHI Cemunapckue 3austus - 20

/K0JINYECTBO CPMII - 25

KpeIuTOB CPM - 75

IpepeKkBU3HTLI bakanasp «B028 — Xopeorpadus» MamaHIbIFBl  OOMBIHIIA:
My3BIKaBIK-X0peorpadUsIbIK (hopManapabIH TEOPUSIIBIK-

MPAKTHKAIBIK 3epTTeyiepi

bakanasp no cnenmanbHoctr «B028 — Xopeorpadus»: TeopeTuko-
IMPAKTHYCCKHUEC UCCICAOBAHHA My3BIKaJ'IBHO-XOpeOI‘pa(bI/I‘leCKI/IX (1)0pM
Bachelor in "B028 - Choreography": Theoretical and practical
research of musical and choreographic forms

Hean uzyyenus

MaructpaHTTap/ipl XopeorpagusuiblK eHepAl 3epTTeyIiH Heri3ri NPUHIMITEpIMEH, Ka3ipri
3aMaHFbl OaleTTaHy OarbITTapbIMEH (TapHX, TEOPUsl, CbIH) TAHBICTHIPY. MAarUCTPICPIIH FHUIBIMU
oi1ay JarblIapbIH JaMBITY.

3HAKOMCTBO MaruCTpaHToB € OCHOBHBIMH [IPUHIOUIIAMHA HU3YUCHUSA xopeorpa(bnqecxor (6]
HCKYCCTBa, C HaIpPABJICHUAMHU COBPCMCHHOIO 6aJ'IeTOBe,[[eHI/I}I (I/ICTOPI/ISI, TCOpH, KpI/ITI/IKa).
PAa3BUTUC Y MAI'CTPOB HABBIKOB HAYYHOT'O MBIIIJICHUA .

Familiarization of undergraduates with the basic principles of studying choreographic art, with
the directions of modern ballet studies (history, theory, criticism). development of masters '
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scientific thinking skills.

Conepxanue

Kypc Ou eHepiH 3epTTeyAiH NPUHIMUITEPI MEH OMICTEMECIH 3epTTeyldi KaMTuiel. Herisri
TEPMUHOJIOTHSIHBIH aHBIKTAMAachl MEH 3BOJIOIMACH Mocesenepi. OpTypii XaJbIKTapaslH Ou
MOJICHUETIHIH TapuXbIH 3epTTey. bu Timi peTiHae IUIaCTHKAIBIK MOHEPIUTIK. Xopeorpadusibik
OHEp CAJIaCBIHIAFBl TEOPHSUIBIK XKOHE NPAKTUKAIBIK 3epTTeyiep. TaHbIMan OTaHIBIK >KOHE
HIeTeNIIK OM MeKTenTepi. OJeM TeaTplapblHbIH penepTyapiblK IMMapakTapblH 3epTTEY KOHE
tannay bu sxoHe Mypa OaneTTepiHiH OelHeIepiH Kapay KoHe Tajjay.

Kypc Bxirouaer u3ydyeHHWE NPUHUUIOB U METOJOJIOTMM HCCIEIOBAaHUS MCKYCCTBA TaHIIA.
Bompockl omnpezneneHuss W 9BOJIIOLMM  OCHOBHOM TepMHHOJOruMM. W3ydeHue wucropuu
TaHLEBaJbHONW KYJIbTYpPbl pa3HbIX HapoJoB. IlmacTuyeckas BbIpa3UTENbHOCTD, KaK S3bIK TAHIA.
Teopernueckne ¥ NpakTHYECKWE M3BICKaHMS B 00JACTH XOpeorpaduyeckoro HCKyCCTBA.
W3BecTHble OTEUeCTBEHHBIE M 3apyOexHble IIKOJAbI  TaHua. VccrnegoBanums U aHamus
penepTyapHbIX JIMCTOB TeaTpoB mupa. [IpocMoTp M aHanmu3 Buaeo3amuceld TaHIEB U OajeToB
HacJeausl.

The concept of methodology. The study of the history of dance culture of different peoples.
Plastic expressiveness as the language of dance. Theoretical and practical research in the field of
choreographic art. Famous domestic and foreign dance schools. Research and analysis of
repertoire lists of theaters of the world. Viewing and analyzing videos of heritage dances and
ballets

KiroueBbie kKoMneTeHIUM (Pe3yabTAThbl 00yUeHUs )

-Op TYPJIi IYHHETaHBIMJIBIK TYCIHIKTEp aschIHAAa OU eHEpiHiH OaFbITTapblH 3€PTTEY

-OHepaiH 0apIIbIK TYypJiepi calachlHIa ©31H/IIK FEUIBIMU kKo00ajap jkacaraH Ke3/e FhUIbIMU-
3epTTey JaFAblIapbIH KOJJAHBICTAFbl TapUXHU-(HUI0COPHUSITBIK TYKbIphIMIaManapra colkec
KOJIJIaHy.

-Xopeorpadus 6aFbITHIHIAFBI 3aMaHAyH TEHICHIUSIAPIBI 9AICHAMAIIBIK 3€PTTEY 9AICTEPiH
KOJIZTaHa OTBIPBIII, XOpeoTpadUsIIbIK TUITe, KOMITO3UIIUSUIBIK CYPET callyFa, OMIiH Ma3MYHbBIHA
Tajjay kacay.

-I/ICCJ'IG,Z[OBaTI) HaIpaBJICHUA TAHIEBAJIBHOI'O NCKYCCTBA B KOHTEKCTEC pa3JIMYHBIX
MHUPOBO33PCHYCCKUX KOHHGHHI/Iﬁ

-HpI/IMeH}ITB HaBbIKHM HAYYHOT'O MCCJIICA0BAaHHA B COOTBETCTBUHU C CYHICCTBYHOIUMU
HUCTOPUYECKUMHU U (UIO0CO(PCKUMH KOHIIECTIIHAMHU, MPU pa3padoTKe COOCTBEHHBIX HAYYHBIX
IIPOCKTOB B o0J1acTH Bcex BUJOB UCKYCCTBA.

-HpOBOI[I/ITb aHaJIu3 XOpeOFpa(bI/I‘ICCKOFO SA3bIKAa, KOMIIO3UIIMOHHOT'O pPUCYHKA, COACPIKAHUSA
TaHIa, UCIIOJIb3YyA MPUEMbI MCTOTOAOJIOTNHU UCCIICAOBAHUSA COBPEMCHHBIX TCHIICHI_[I/Iﬁ B
pexuccype xopeorpaduu.

-Explore the directions of dance art in the context of various worldview concepts

-Apply the skills of scientific research in accordance with existing historical and philosophical
concepts, when developing their own scientific projects in the field of all types of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

dopMa UTOrOBOI0 AysbI311a EMTHUXaH

KOHTPOJIA Y CTHBIN 3K3aMeH
Oral exam

Pa3znaTounsli I[TOOK-i, nopictep, KOchIMIlIa MaTepuangap koHe T.0.

MaTrepuall YMK/I, nexuuu, JONOJHUTENBHBIN MaTepral U T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
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HaumenoBanue 3amanayu xopeorpadusiarbl 3epTTey daicTeMeci MeH

MOIyJIH METO/10JIOTHSICHI
Metonosiorust 1 MeTOAbI HCCIEI0BAHUS B COBPEeMEHHOM
xopeorpaguu
Methodology and methods of research in modern choreography

HaunmeHoBanue XopeorpadgusiibIK 6Hepaeri cbIH: Tajay dicTepi MeH Taciaaepi

AUCHMIIIAHBI Kpurtuka B xopeorpapmueckomM HCKYCCTBe: METOAbI U MOAXO0AbI K
aHAJIM3Y
Criticism in choreographic art: methods and approaches to
analysis

UK AUCHUIIMHBI I11 (KB)

Koa pucuuniainubI KHIMPA 5309

Cemectp 2

KoumuectBo kpeaurtoB | 4

ECTS

dopma U BUIBI Jlexmu — 20

Y4eOHBIX 3aHATHH Cemunapckue 3aastus - 20

/Kk0IN4ecTBO CPMII - 20

KPeIuTOB CPM - 60

IpepexkBU3NTHI bakamasp «B028 — Xopeorpadpus» MaMaHIBIFBI  OOWMBIHINA:
My3bIKaNbIK-X0peorpadusIbIK (dhopMmanapbIH TEOPUATIBIK-
NIPAKTUKAJIBIK 3€PTTEYIEP]
bakanaBp no cnenmansHocTH «B028 — Xopeorpadus»: TeopeTnko-
MIPAKTUYECKHUE UCCIIEI0BAHMS MYy3bIKaIbHO-X0peorpaduieckux Gopm
Bachelor in "B028 - Choreography": Theoretical and practical
research of musical and choreographic forms

esn n3yvyenus

MarucTtpaHTTapIblH aHAJTUTUKAIBIK OWJIay JKOHE O TokKIpHOEeCiHIH acmeKTUIepiHe KaThICTHI O3
YCTaHBIMBIH HETI3/IeY )KOHE HAKThI JAQJIEIIey KaOlIeTTepiH KaIbITacThIPYy.

®opMHpOBaHUE y MaruCTPaHTOB CIIOCOOHOCTH K AHAIMTUYECKOMY MBIILICHHIO ¥ YMEHUIO
000CHOBATh M YETKO apryMEHTHPOBATH CBOIO MO3HIINI0 OTHOCHTEIBHO aCIIEKTOB TAHIIEBAIHHOTO
OTIBITA.

Formation of undergraduates ' ability to analytical thinking and the ability to justify and clearly
argue their position on aspects of the dance experience.

Conep:xanue

banerrany yrpIMbl, KbI3MET €TY/IiH HETi3T'1 3aHABUIBIKTAphl. TeopHsUIbIK-9AiCTEMEIK anmapar,
HETI3T1 TePMHUHOJIOTH. baeTTaHyIbIH FBUIBIM JKOHE OKY IIOHI pEeTiHAe 1aMy Ke3eHIepi.
Xopeorpadusigarsl CbIH YFBIMBL baneTrany oiabiH 1aMmysiH 3epTTey. Herisri FputbiMu
TEPMUHJIEP, Kbl epexernep. OJeMIIK JeHIeiIeri KOpHEeKT1 OaneT ChIHIIbUIAPHI, 0JIAP.IbIH
XopeorpadusuIbIK OHEp CaJachIHAAFbl €H TaHbIMal eHOekTepi. ChIHM MaKajajap MEeH FBUIBIMU
eHOeKTep/Ii JKa3y IbIH KaJllbl epexenepi.

[lonsitue OaneroBeseHUs, OCHOBHBIE 3aKOHOMEPHOCTH (PYHKIMOHUpPOBaHUA. TeopeTuko-
METOJIOJIOTMYECKHMH armnapaT, OCHOBHAs TEPMHUHOJIOTHS. DTambl pa3BUTUS OajeTOBEIEHHUS Kak
Haykd M y4yeOHOM aucuuiuimHbl. M3yueHue paazButus OaneroBemdeckoi Mbicinu. I[lonsartue
KPUTUKH B Xopeorpaguu. OCHOBHblE HaydyHble TEPMMHBI, OOIIME MOJ0XKeHus. Brimaromuecs
OaneTHble KPUTHKM MHPOBOTO YPOBHs, WX HauOoyiee HM3BECTHbIE TEOPETUYECKHE TPYHAbl B
oOmacti xopeorpaduueckoro UckyccrBa. OOmIMe MpaBuia HAUCAHUS KPUTUUECKUX CTaTed M
HAyYHBIX TPYIOB.

The concept of ballet studies, the basic laws of functioning. Theoretical and methodological




apparatus, basic terminology. Stages of development of balance studies as a science and
academic discipline. The concept of criticism in choreography. Basic scientific terms, general
provisions. Prominent world-class ballet critics, their most famous works in the field of

choreographic art. General rules for writing critical articles and scientific papers.

KiroueBble KoMnieTeHIMH (Pe3y/JibTaThbl 00yUeHH)

- Jlepekke3nep MeH MaTepuaniapabl Tady )KoHE Taiuay KaOijeTi yiriH 0aleTTany MeH ChIH

OMiCTEpIH 3epTTey.

-CpIHU Tajay ’KacaHbl3 )KOHE OHBI YChIHA OLTIHI3.

-XopeorpadusblK MIBIFAPMaHbIH 00BEKTHBTI KO3KAPACHIH KAJIBIITACTHIPY )KOHE OHBI IOy
XKOHE / HeMece 3cce TYPIHAE paciMey.

-M3yuath MeTO1bI OaJIE€TOBEICHUS M KPUTHKH JUTsl yMEHHsI OOHAPY)KMBATh M aHAJTM3UPOBAThH

HUCTOYHHUKH U MaTCpUAJIbI.

-CocTaBisAThL KpI/ITI/I‘-ICCKI/Iﬁ aHaJIn3 U YMCTb MPE3CHTOBATH €TO

-dopmupoBaTh 00BEKTUBHOE BUJEHHE XOpEOrpapuuecKoro NpousBeeHus 1 0(pOPMUTH €0 B
(dhopme perieH3un u/uim 3cce.

-Explore the methods of ballet studies and criticism for the ability to discover and analyze

sources and materials.

-Compose a critical analysis and be able to present it
-Form an objective vision of the choreographic work and formalize it in the form of a review and

/ or essay.
dopMa UTOrOBOI0 AybI311a eMTHUXaH
KOHTPOJISA VYCTHBIN 3K3aMeH
Oral exam
Pa3naTouHbIi [TOOK-1, gopicTep, KockiMIlla MaTepuaiiap >koHe T.0.
MaTrepuaJl YMK]I, nexuuu, JOMOJHUTENIbHBIN MaTepral u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
Haunmenosanmue Korapbl MeKkTenTe X0peorpadusiiibIK MIHAEPAi OKbITYAbIH
MOAYyJIA TeOPUSJIBIK-dAICHAMAJIBIK NPUHIUNTEPI
TeopeTnko — MeTog0/10rMYecKHe MPUHIUIBI IPENOIABAHUS
xopeorpaduuecKuX IMCUUIJIMH B BbICHIEH KO
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools
Haunmenosanmue Jdamy yaepici xopeorpagusijibIK 6Hep Ka3ipri Ke3eHjae
AUCUUIIINHBI IIpoueccsl pa3sBUTHA XOPEOrPapPUIECKOro HCKyCCTBA Ha

COBPEMECHHOM IJTarie
The processes of development of choreographic art at the
present/modern stage

MK AUCHUTILTHHBI I/ (KB)

Koa pucuunianubl PRHISE 6306

Cemectp 3

KoauuecTBo kpemuron | 3

ECTS

dopma U BUIBI Jlexmuu — 20

Y4eOHBIX 3aHATHH Cemunapckue 3anstus - 10

/KoJH4ecTBO CPMII - 15

KPeIuTOB CPM — 45

IIpepexBU3NTHI bakanasp «B028 — Xopeorpadus» mamanasirsl 6oibiHIma: “Kazax

MKOHE IIeTeN XOpeorpadpusIChIHbIH Tapuxbl’”
Bbakanap no crermansaoct «B028 — Xopeorpadus»: “Ucropus
Ka3axCKoOM U 3apyO0exHOH Xopeorpaduu
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Bachelor in "B028 - Choreography": “History of kazakh and foreign
choreography”

Hean n3yyenus

Xopeorpadusiblk hopMaapIblH ©31H/IK epeKIIeTIKTepiH, OajJeT TeaTPhIHbIH TapUXU
KaJIBINTACKAH TEOPHSUIBIK HET13/IEPIH 3ePTTEY KOHE OJIap bl Ka3ipri 3aMaHFbl KOHTEKCTE
MPAKTUKAJIBIK KOJIJIAHY.

Nzyuenne cnenuduyuecknx ocobeHHOCTEH Xopeorpaguuecknx GopM, HCTOPUIECKU
CJIO’KUBIIHMXCSI TEOPETHUECKUX OCHOB OaJIETHOTO Te€aTpa U MPAKTHUECKOE MPUMEHEHHE UX B
KOHTEKCTE COBPEMEHHOCTH.

The study of specific features of choreographic forms, historical theoretical foundations of ballet
theater and their practical application in the context of modernity.

Conepxanue

Kypc ka3ipri koHuenmusiap KOHTEKCTIHIE, Kalllbl aJaM3aTThIK MOJICHUET KYHeCiH e
Xopeorpa(usuIbIK ©HEPAIH KaFIalblH TEPEHIETIN OKbITYAbl KaMTHbl. KypcTa xopeorpadusiibik
OHEP/IH JaMybIHbIH HEr13T1 Ke3eHAep1 KapacThIpbliaabl: KJIaCCUKAJIbIK, KIIaCCUKAJIBIK €EMEC JKOHE
MOCTKJIACCHUKAJIBIK €MeC Ke3eHAepl.

MopepH, MoCTMOIEpH, METAMOJIEPH JdYIpJIepiHiH XopeorpadusIbIK OHEPIHIH JaMy
tenaeHnusuapbl. XX racelp — XXI Facelp 6aneT creKTakiIbIepiHiH albIpMalIbUIBIFbIH 3€PTTEY
xoHe Tanaay. [ImacTuKanbIK TUT 3CTETUKACBIHBIH 3BOJIIOLUSCHI.

Kazipri ke3eneri oTaHabpIK XOpeorpausIblK OHEPIIH 1aMy IPOIIECTEPIH 3epTTey.

Kypc Brirogaer yriyoieHHOE 3y4eHHE COCTOSIHUS XOpeorpadudecKoro NCKYCCTBAa B KOHTEKCTE
COBPEMEHHBIX KOHIIETINIA pa3BUTHUS KYJIbTYpHI, B cUcTeMe o0IIeuenoBeueckoil KyiabTypsl. Kype
paccMaTpuBaeT OCHOBHBIE ATalbl Pa3BUTHS XOPeOorpapuuecKoro HCKyCcCTBa: KIIaCCUYECKHI,
HEKJIACCUYECKUH M TIOCTHEKJIACCHUECKHH TIeprobl. TeHIEeHIINN pa3BUTHs XOpeorpadudecKoro
HCKYCCTBa 310X MOJIEpHA, IOCTMOJIEpHA, MeTaMo iepHa. M3yueHue u aHaiau3 pa3nuyui
OaJIETHBIX CIIeKTaKiIeld XX Beka — XX| Beka. DBOJIIOMS SCTETUKU IUIACTUYECKOTO SA3bIKA.
W3ydyeHne mpomeccoB pPa3BUTHS  OTEUYECTBEHHOIO  XOpeorpauueckoro HCKyccTBa Ha
COBPEMEHHOM 3Tare.

The course includes an in-depth study of the state of choreographic art in the context of modern
concepts of cultural development, in the system of universal culture. The course examines the
main stages of the development of choreographic art: classical, non-classical and post-non-
classical periods.

Trends in the development of choreographic art of the modern, postmodern, metamodern era.
Study and analysis of the differences of ballet performances of the twentieth century — the XXI
century. Evolution of aesthetics of plastic language.

The study of the processes of development of Russian choreographic art at the present stage.

KurroueBble komnereHunu (pe3yjabTarbl 00y4eHHs )

- Xopeorpadus OarbIThIH, OJApIbIH KOPIHY €pEKIISTIKTepl MEH CUIAaTTaMalapbliH aHBIKTANIbI.
- OHep/iH naiiga 001y TapuXbl MEH TApPUXbIH aHBIKTAHBI3.

-Xopeorpadus GarbITIHIAFBl 3aMaHayH TEHICHLUSIAP/bI 9JJICHAMAIIBIK 3€PTTEY dICTEPIH
KOJIJaHa OTBIPHIII, XOpCOFpaq)I/I}IJ'IBIK TiJ'IFe, KOMIIO3UIUAJIBIK CYPET Callyra, 6I/I,I[1H Ma3MYHbIHA
Tajajay kacay.

-Onpez[emleT HaIlTpaBJICHUA Xopeorpa(bI/IH, YCPTHI U XapaKTCPHBIC 0COOEHHOCTH UX MMPOSABJICHUA.
- BuIgBdTH MMPEANIOCBHUIKHA 1 UCTOPHUIO BOSHUKHOBCHH A HCKYCCTBA.

-HpOBO,Z[I/ITB aHaJIn3 XOpCOI‘pa(I)I/I‘-ICCKOF O A3bIKa, KOMIIO3UIIMOHHOTO PUCYHKA, COACPIKAHUSA
TaHa, UCIIOJIb3Yys IMMPUCMbI METOTOAOJIOTUH UCCIICAO0OBAHN COBPCMCHHBIX TeHI[eHI_II/Iﬁ B
pexxuccype xopeorpagpum.

- Determines the direction of choreography, features and characteristic features of their
manifestation.




- ldentify the background and history of the emergence of art.
-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of

choreography.
®dopma HTOTOBOI0 AybI311a eMTHUXaH
KOHTPOJIA VCTHEIN 3K3aMEH
Oral exam
Pa3znaTounblii I[TOOK-i, gopicTep, KOChIMIIIA MaTepUaLap KoHe T.0.
MaTepHuaJl YMK]I, nexuuu, JONOJHUTENIbHBIN MaTepral v T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
HaumeHoBanmue 7Korapsbl MekTenTe X0peorpadusiibIK MIHAEPAi OKbITYAbIH
MoayJis TeOPUSIIBIK-IIiCHAMAJIBIK PUHLIMIITEP]
TeopeTHko — MeTO10/10TrHYeCKHE NPUHIIUNBI PENOIaABAHUS
xopeorpaguyecKux TMCUMILIMH B BbICIIEH 1IKOJIE
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools
HauMeHnoBanue KunaccukajabIk OMail dgicTreMeci MeH MeTOZ0 10T HAChI
AACHUTIIINHBI MeTo010/10THSl ¥ METOAMKA U3YyYEeHUS KJIACCHYECKOr0 TaAHIA

Methodology and methods of studying classical dance

MK AUCHMIITTMHBI I1]1 (KB)

Koa aucuuninHbl MMIKT 6307

Cemectp 3

KoanuecTBo KpeauToB | 5

ECTS

dopma U BUIBI Jlexuu — 10

yueOHBbIX 3aHATHI [IpakTnueckue 3anstus - 40

/K0IN4YecTBO CPMII - 25

KpeIuTOB CPM - 75

IIpepekBU3UTHI baxanasp «B028 — Xopeorpadus» MmamaHAbIFbl OOMBIHIIA!

“KnaccukaibIk OUli OKBITYIBIH TEOPHSACHI MEH 91icTeMeci
bakanasp no cnenuansaocty «B028 — Xopeorpadusi»:

“Teopust U METOIMKA MPETOIABaHUA KJIACCUYECKOTO TaHIa’’
Bachelor in "B028 - Chorecography": “Theory and method teaching
classical dance”

ean n3yyenus

KJ'IaCCI/IKaJ'ILIK ou CaJlaCblHJAArbl  JKOfapbl JKOHC apHaAyJbl OpTa OKY OpPbIHAAPbIHJAA
MaruCTpaHTTapabl I[ep6ec FBIJ'IBIMI/I-QI[iCTeMeIIiK, MNPAaKTUKAJIBbIK, IICAArOruKaJjiblK KbISMCTKC
AasgpJay.

HOI[FOTOBKa MAaruCTpaHTOB K CaMOCTOSITEIBHOMI Hay‘IHO-MeTO,Z[I/I‘leCKoﬁ, HpaKTH‘IeCKOﬁ,
nenaromqecxoﬁ JACATCIIbHOCTH B BBICHIUX WM CPCAHC-CIICHUAJIBHBIX y‘le6HLIX 3aBCACHUAX B
cdepe KIacCHuecKoro TaHIa.

Preparation of undergraduates for independent scientific and methodological, practical, and
pedagogical activities in higher and secondary specialized educational institutions in the field of
classical dance.

Conepxanue

KypcThIH KYpBUIBIMBI TeaTp OWiHIH TapUXbIHAH TAKBIPBIITAPAbl KAMTUABL AJIBIC YKOHE YKaKbIH
merennepain (Mramusa, ®panuus, Peceil) Typai FaabIMIapbIHBIH KIACCHUKAIBIK OHJII 3epTTey
onictepi 3eprrenyze. [IonHiH XpoHomorusublK menoepi Kaiita epney noyipinen 21 rachIpiblH
OacplHa JeHiHT1 Ke3eHal KaMTuabl. Kimaccukanbik Ol 3epTTey/iH 9pTYpIil 3epTTey dJicTepiHe
CABICTBIpMAINIBI  Tajjay Jkacanmajpl. KaszakcTaH KIAcCHKaNbIK OM  MEKTEOiHIH Jamy
TEHJICHIMSIIAPbl KApacThIPbLUIAIbL.
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CrpykTypa Kypca BKJIIOYAeT TEMbl M3 HCTOPUM TEaTpaJbHOro TaHUA. M3ydaroTcsi MeTonmbl
MCCIIEIOBAaHUS KJIACCHUYECKOTO TaHIA PAa3IMYHBIX YUEHBIX OJIMKHETO M JabHETO 3apyOexkbs
(Uranus, @panuus, Poccust). XpoHosornueckue paMKd AUCLHUILIMHBI OXBATHIBAIOT MEPHOJ C
snoxu Bospoxaenus no Hayanma XXI| Beka. IIpoBoauTtcsi cpaBHHUTENBHO-CONIOCTABUTEIBHBIN
aHAJIN3  Pa3JM4YHBIX HCCICNOBATENbCKUX METOJOB  HM3YYEHHUS  KJIACCHYECKOIO  TAHLA.
PaccmarpuBaroTcs TEHIEHIMH pa3BUTHS Ka3aXCTAHCKOM IIKOJIbI KJIACCUYECKOTO TaHIA.

The course structure includes topics from the history of theatrical dance, it is studied the methods
of classical dance research of various scientists from near and far abroad (ltaly, France, Russia).
The chronological framework of the discipline covers the period from the Renaissance to the
beginning of the XXI century.

It is carried out comparative analysis of various research methods of studying classical dance. It
is considered

the tendencies of development of the Kazakh school of classical dance.

KiiroueBbie komnereHunu (pe3yabTarbl 00y4eHus )

-Op TYpJ1 AYHUETAaHBIMJIBIK TYKbIpbIMIaMaap asicblHa Ou ©HEpiHIH OarbITTapbIH 3€PTTEY.

- FBUIBIMM 9IICHAMAHBIH HJIesIapbl MEH MPUHIMNITEPIH KOJIJJaHa OTBIPHII, Xopeorpadus
MeJarOTUKACHIHBIH 3aMaHayl OaFbITBIH/IAFbl aKaJIEMUSIIBIK TIOHAEP/I1 OKBITY MPOIIECIH OacKapy.
-ITonnepain oKy-9icTeMeNiK KelIeHIH Kypy,0aKaiaBpuar AeHreiliHe apHaJiFaH Her13r1
KY3BIPETTUIIKTEP MEH OKY HOTH)KEJIEPIH JaMbITY.

- OpTa MEKTeNTe 0aKajaBp JOPEKECIH OKBITY.

-HCCJ’ICI{OB&TB HaIpaBJICHUA TAHLUECBAJIBHOT'O HCKYCCTBA B KOHTCKCTC Pa3JIMYHBIX
MHPOBO33PEHUYECKUX KOHIIEIIHM.

-PykoBOAWTH MpOIIECCOM IPETOIaBaHusl YI€OHBIX TUCIMIUIMH COBPEMEHHOTO HaIpaBJICHUS
MeJJarOTUKH  XopeoTrpaduu ¢ UCTIONH30BAaHUEM UJIEH W TPUHITUIIOB HAYYHOW METOJI0JIOTHH.
-CocTaBiaTh yueOHO-METOAMUECKHI KOMIUICKC AUCITUIUIMH | pa3paldaThIBaTh KIFOUEBHIC
KOMIIETCHIIMHU U pe3yIbTaThl 00yUEHUS sl ypPOBHS Oakajiasp.

- [IpenoiaBath B BhICIIEH ITKOJIE OaKaiaBpa.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

-Create an educational and methodological complex of disciplines and develop key competencies
and learning outcomes for the bachelor level.

- Teach a bachelor's degree in high school.

dopmMa UTOTOBOTO Koba

KOHTPOJISA [Ipoekr
Project

Paznarounbrii I[TOOK-1, gopicTep, KochIMIlIa MaTepuaiiap >koHe T.0.

MaTepHuall YMK]/I, nexuuu, JONOJHUTENBHBIN MaTepral U T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

HaunumenoBanue

}ICOFapBI MEKTCITE XOpQOl"pa(bI/Iﬂ.]'IbIK nannepni OKBITYABIH

MoOayJIs TeOPUSIIBIK-IJiCHAMAJIBIK PUHUMIITEPI
TeopeTHKO — MeTO10/10TrHYeCKHE TPUHIUNBI PENOIABAHUS
xopeorpaguuecKux JMCUMILIAH B BbICHIEH IIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HaunmenoBanme XaJbIK OMiH 3epTTeyAiH TeOPUSIIBIK TYKbIPbIMIAMAJIAPHI

AACHUTIINHBI Teopernyeckue KOHUENTHI H3yYeHUSI HAPOJAHOI0 TAHIA
The theoretical concepts of the study of folk dance

UK AUCHUIIMHBI 11 (KB)

Koa numunimubl TKINT 6308

Cemectp 3

KoumuectBo kpeaurtos | 4

ECTS

dopma U BUIBI Jlexmuu — 10

Y4eOHBIX 3aHATHH [Ipaktuyeckue 3ausTus - 30

/Kk0IN4ecTBO CPMII - 20

KPeIuTOB CPM - 60

IIpepekBU3UTHI B028-Xopeorpadus " MmamaHIbIFEI OOMBIHIIIA bakamaBpy:

"Knaccukanblk Ou11 OKBITYIBIH TEOPUACH MEH dicTeMeci'”’bakanaBp
o crienuaiabHocTH «B028 — Xopeorpadusny:

“Teopurs 1 METOMKA MTPENOAABAHUS KIIACCUYECKOTO TaHNA™
Bachelor's degree in B028 -Choreography»:

"Theory and methods of teaching classical dance”

esn n3yvyenus

bakanaBpuat ACHreWiHIE XaJBIKTBHIK-CAXHAJIBIK OM OOWBIHIIA OMICTEMENIK TOHAEPIl OKBITY
omicTeMeciH MeHrepy. «XalbIKThIK-CaXHAJBIK OWII OKBITYIBIH TEOPHSICHI MEH oijicremeci "
KYPCBIHBIH OKY-9/IICTEMEITIK KEIIECHIH d31pJiey TaFabIChD).

OcBoenne MCTOO0JIOTHU MpETIoAaBaHUsA METOJUYCCKUX AUCIHUILIMH 110 HAPOAHO-CUCHHYCCKOMY
TaHIy Ha ypoBHE OakanaBpuaT. HaBplk pa3paboTku y4eOHO-METOAMYECKOr0 KOMILIEKca Kypca
«TeOpI/IH U METOAMKA MPEIoJaBaHNA HAPOAHO-CHECHUYECKOTI'O TaHI[a»

Mastering the methodology of teaching methodological disciplines in folk stage dance at the
undergraduate level.Skill in developing the educational and methodological complex of the
course «Theory and methods of teaching folk stage dance»

Conep:xanue

bunix donbkiiopaaH caxHalbIK TYpiHe IeiiHT1 qaMy ke3enaepi. KepHekri xopeorpadrapasiH
HIbIFapMajiapbIHAAFbl XaJdbIK OWiHIH CTHIIL, CTUIMCTUKACHI, CTUIIbJEHY1. TeopusIIbIK-oAICTEMEINIK
ammapar, HeTi3T1 TEpMUHOJIOTHS. XaJblK OUiHIH JTUBEPTUCMEHTTIK JKOHE apajblK TYPJCPiHiH
AsICBIHJIAFBI JIaMy YKOJIIapbl. XaJIbIK OUJICPIHIH XOpeoTrpapHsUIbIK JCKCHKACHIHBIH CEMaH TUKACHI.
XaJblK OMIICpIHIH YJITUIEPIH Kapar, Tanaay. XX Facelp OaneTMencTepiepiHiy
CIIEKTAKIIbACPIHJIET] XaJIBIKTHIK MaTEPHAJIIbI PEKUCCEPITIIK HHTEPIPETAIMSIIAYIBIH 3EPTTECY
MPUHLUOTEP] MEH 9JIICTEMECIH 3epTTey.

Otansl pa3BUTHUS TaHIA OT (POJILKIOPHOTO JI0 CLIEHHUYECKOro BoIuiomeHus. CTHIIb, CTUIINCTHKA,
CTHUJIM3AIIMsI HApPOJAHOTO TaHIlA B TBOPUECTBE BbIAAIOLINXCS Xopeorpados. TeopeTuko-
METO/I0JIOTHYECKUH ammnapaT, OCHOBHAsi TEpPMUHOJIOTHS. Pa3BuTie HapoIHOro TaHIA B
JMBEPTHUCMEHTHON 1 CKBO3HOM (hopme. CeMaHTHKa XOpeorpapruecKoi JeKCUKH HapOIHBIX
TaHleB. [[pocMOTp U aHaNM3 IpUMEPOB HAPOJHBIX TAHLIEB.

W3ydyeHne MNpUHIMIOB M METOJOJOTMM HCCIEAO0BAHUS PEKHCCEPCKON HMHTEpIpeTalun
HapOJHOTO MaTepuala B CIIEKTaKIAX OaseTMelcTepoB XX Beka.

Stages of dance development from folklore to stage embodiment. Style, stylistics, stylization of




folk dance in the works of outstanding choreographers. Theoretical and methodological
apparatus, basic terminology. The development of folk dance in a divertimental and end-to-end
form. Semantics of choreographic vocabulary of folk dances. Viewing and analyzing examples

of folk dances.

The study of the principles and methodology of the study of the director's interpretation of folk
material in the performances of choreographers of the XX century.

KiroueBble koMneTeHUMHU (pe3y/JabTaTbl 00yYeHHUs)

- Xopeorpadus OarbITBIH, OJAPIBIH KOPIHY PEKIISITIKTepi MEH CUTIATTaMAaJIapbIH aHBIKTANIbI.
-Op TYPJi IYHHETAHBIMJIBIK TYKBIphIMIaMaap asichlHIa OU ©HEpiHIH OarbITTapbIH 3EPTTEY.

- FBUTBIMHU QJIICHAMAHBIH UJesIapbl MEH MPUHITUNITEPIH KOJIJTaHA OTBIPHII, Xopeorpadust
MeJaroruKachlHbIH 3aMaHayH OarbIThIHJAFbl aKaJIeMUSUIBIK ITOHIEP/I1l OKBITY MPOLECIH OacKapy.
-ITonaepin OKy-omicTEMEINIK KEIIeHIH KYpy, OakaiaBpuar JIeHreiine apHaJlFaH HEeri3r1
KY3BIPETTUIIKTEP MEH OKY HOTHKEJIEPIH JaMbITY.

- Opra MekTenTe 0akanaBp JOPEKECIH OKBITY.

-Onpenenser HanpaBieHUs: Xopeorpaduu, YepThl U XapaKTEPHbIE 0COOEHHOCTH UX MPOSBICHMUSL.
-MccnenoBarh HanpaBlieHUs TAaHIIEBAIBHOTO UCKYCCTBA B KOHTEKCTE Pa3IMYHbIX
MHPOBO33PEHUYECKNX KOHIIETIINI.

-PykoBouTH mpolieccom npernojaBanus y4eOHbIX TUCIUIUIMH COBPEMEHHOTO HaIlpaBJICHUS
MeJaroruku  Xopeorpaduu ¢ UCHoIb30BaHUEM U U MPUHIMIIOB HAYYHOUW METO/I0JIOTHH.
-CocTaBiaTh y4eOHO-METOIMYECKHI KOMITJIEKC AUCHHUILINH U pa3padbaThiBaTh KIIOUEBHIE
KOMITIETEHIIMH U pe3yabTaThl OOydeHUs Ui ypOBHS OakaiaBp.

- [IpenoaBath B BBICIIEH ITKOJIE OaKaiaBpa.

- Determines the direction of choreography, features and characteristic features of their

manifestation.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

- Create an educational and methodological complex of disciplines and develop key
competencies and learning outcomes for the bachelor level.

- Teach a bachelor's degree in high school.

dopma UTOTOBOTO XKoba
KOHTPOJISA [Ipoexr
Project
Paznarounbrii I[TOOK-1, gopicTep, KochIMIlIa MaTepuaniiap >koHe T.0.
MaTepHuaJl YMK], nexuuu, JOMOJHUTENIbHBIN MaTepyal u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
HaunmenoBanue 3amanayu xopeorpausaarnl 3epTTey dicTemMeci MeH
MOAYJIst METO/X0JIOTHSIChI
KonuenTsl 1 HanpasJIeHHs] COBPEMEHHOI Xopeorpaduu
Concepts and directions in modern choreography
HanmenoBanune 3amanyan xopeorpausiHbIH TYKbIpbIMIAMAJIAPbl MEH
AUCIHILTAHDI O0arbITTapBI

KonuenTsl u HanpasJIeHHsI COBPEeMEHHOMH Xxopeorpapuu
Concepts and directions of modern choreography

MK AUCHMITMHBI I1]1 (KB)
Kox nuuuniimnbl KNSH 6310
Cemectp 3
KosuuecTBo KpemuToB | 5
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ECTS

dopma U BUIBI Jlexmuu — 10

Y4eOHBIX 3aHATHH [Ipaktuyeckue 3ausaTus - 40

/K0JIN4ecTBO CPMII - 25

KpeIuToB CPM - 75

IIpepekBU3UTHI BbakanaBp «B028 — Xopeorpadus» mamanabFsl 6oiibiHIma: ~JKana

3aMaH XOpeorpaQusICHIHBIH KOMIIO3UITUSICH

Bbakanasp no cnermansaoctu «B028 — Xopeorpadusy»:
“Kommo3u1ysi cOBpeMeHHOM xopeorpaduu

Bachelor in "B028 - Choreography": “Composition of modern
choreography”

ean nsyvyenus

Kazakcranna >xoHe meTtense 3amanayn xopeorpadusiHsIH gaMy ypaici. 3amanayn xopeorpadusHbg
KOMBUIBIMIBIK KBI3METIHIET1 peskuccepiik kepinic. Kasakcrannarsl "3amanayn xopeorpadus’ xoHe
"3amMaHayn xopeorpadus KOMIO3UIUACH" TOHAEPIHIH KaJIbIITACYHI.

Tennennus pasBuTHs coBpeMeHHOW xopeorpaduu B Kazaxcrane u 3a pyOexxom. Pexuccepckoe
BUJICHHC B IIOCTAHOBOYHOH JEATSIHPHOCTH COBPEeMEHHOH Xopeorpaduu. CTaHOBJICHUE JUCIMILIHH
«CoBpemenHas xopeorpadus» u «Kommosumms coBpeMeHHoN Xopeorpadum» B Kazaxcrane.

The trend of development of modern choreography in Kazakhstan and abroad. Director's vision
in the production of modern choreography. Formation of the disciplines "Modern choreography™
and "Composition of modern choreography" in Kazakhstan.

Conep:xanue

XopeorpahusTbIK OHEPIIH Ka3ipri Typiepl MeH KaHpJIaphl, OJap IbIH Ka3ipri KOHTEKCTE
Tycinaipinyi. Ka3ipri xopeorpadusHblH HET13r1 OarbITTapbIHBIH MaHbI3bI TYIFanapsl. Kasipri
XopeorpausHbIH AaMy TapUXbI.

Kazipri xopeorpadus TeXHHKAChIHBIH €PEKIIETIKTEPIH 3epTTey KoHe Tanaay. Kazipri
xopeorpadusi canachlHIarbl TEOPUSUIBIK €HOEKTEp 11, aBTOPJIBIK IIbIFapMaliap bl 3epTTEY JKOHE
tannay. Kazakcranna «Kazipri xopeorpadus» moHiHiH KanbinTacysl. Ka3ipri xopeorpadusHbl
OKBITY 9JIICTEMECIH OKY.

CoBpemeHHbIE BUABI U )KaHPbl XOpeorpaduyeckoro HCKycCTBa, X MHTEPIIPETAIIMs B
COBPEMEHHOM KOHTEKCTe. 3HaYuMble (DUTYpbl OCHOBHBIX HAaIIPaBJIEHUI COBpPEMEHHON
xopeorpaduu. ctopus pa3BuTHs coBpeMeHHOU Xxopeorpaduu. M3yuenue u ananmus
OCOOCHHOCTEl TEXHUK COBPEeMEHHOM Xopeorpaduu. M3yueHne u aHanu3 TEOPETUUECKUX
TPYIOB, aBTOPCKUX PabOT B 00JIaCTH COBpEMEHHOMN Xopeorpaduu.

Cranosnenue qucuuminabl «CoBpeMeHHas xopeorpadus» B Kazaxcrane. Usyuenue
METO/I0JIOTUH TIPEToAaBaHms COBPEMEHHON Xopeorpaduu.

Modern types and genres of choreographic art, their interpretation in a modern context.
Significant figures of the main directions of modern choreography. The history of the
development of modern choreography. The formation of certain techniques of modern
choreography. Study and analysis of theoretical works, author's works in the field of modern
choreography. Formation of the discipline "Modern choreography" in Kazakhstan.

KiroueBbie koMneTeHuMHu (pe3yJabTaTbl 00y4eHHU)

-Kasipri TeaTp/pIH IIIaCTUKAIBIK TUTIH TaJlJay jKOHE IIbIFapMaHblH (OpMachl MEH CTUIIIH
aHBIKTAY.

-Op TYpJIi IYHUETaHBIM/IBIK TYCIHIKTEp asChIHa OU ©HEPiHIH CTUJI1 MEH MEKTENTEPiH aHbIKTaYy.
- ’)kaHa (hopMarHsIarsl Xopeorpad-MyFaaiMIep/IiH OKybl MEH TOpOUECiH jKaKcapTy YIIiH
3aMaHayH KaFJaiia OHep/IiH, OHbBIH IIIIiHJe XopeoTrpadusIbIK KOPKEM CTUIIbAEPl TYCIHIIPYAIH
JypbIC OAFbITHIH KAMTAMacChl3 €Ty YIIIH HIBIFApMAIIbIIBIK XKOHE Ne1arOrMKaJIbIK MpoLecTep i
6ackapy.




- Ka3ipri xopeorpadusHbIH JaMy K€3CHICPIH aXXbIpaTy, CTHIIbJEP MEH TEXHUKAJIAPIbIH HETI3T1
OarpITTaphl OOMBIHINIA OaFaapiay.

-AHaNM3UPOBATh TUIACTHUECKUH SA3BIK COBPEMEHHOTO TeaTpa M ONpeneniaTh GopMy U CTHIIb
KOMIIO3UIIUH.

-OHpe[[eJIHTL CTWJIM 1 IKOJIbI TAHIICBAJIBHOT'O UCKYCCTBA B KOHTCKCTC PA3JIMYHBIX
MHPOBO33PEHUYECKUX KOHIICTIIINMN.

-YIpaBisATh TBOPYECKUMH U TIEJarOTHIECKUMHU TPOLIECCAMHU TI0 00ECTIEYCHUIO0 BEPHOTO
HaIlpaBJICHUA HWHTCPIPCTALUN XYOAOKCCTBCHHBIX cThnen HCKYCCTB4a, B TOM YHUCJIC
Xopeorpaguueckoro, B COBpEMEHHOM KOHTEKCTE, TSI 00CCIICUCHHS JTy4IIero O0yIeHUS U
BOCIIMTaHUS M1E€AaroroB-xopeorpagoB HOBOH (GpopMariim.

- Pa3nuyate sTansl pa3BUTHSI COBpPEMEHHOU Xopeorpaduu, OpHEHTHPOBATHCS B OCHOBHBIX
HAITpaBJICHUAX CTUIIAX U TCXHHUKaX.

-Analyze the plastic language of modern theater and determine the form and style of the
composition.

-Determine the styles and schools of dance art in the context of various worldview concepts.
-Manage creative and pedagogical processes to ensure the correct direction of interpretation of
artistic styles of art, including choreographic, in a modern context, to ensure better training and
education of teachers-choreographers of the new formation.

- Distinguish the stages of development of modern choreography, navigate the main directions of
styles and techniques.

dopma UTOrOBOT0 Koba

KOHTPOJIA [Ipoexr
Project

Pa3naTouHbIi [TOOK-1, gopictep, KockiMIlla MaTepuaiiap >koHe T.0.

MaTrepuaJl YMK]I, nexunu, TONOJHUTEIbHBIN MaTepHall U T. 1.
EMC (educational-methodical complex), lectures, additional material,
etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

