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BBBT/T'OII/GEP M031 Xopeorpadusi/ Xopeorpagusi/ Choreography

(FBLIBIMU-TIEIArOTHKAJIBIK 0aFbIT) / (Hay4HO-Iearornyeckoe Hanpasienue) / (scientific-

pedagogical direction)

(BBB/OII Xopeorpadus)

KaraJior 3JJeKTHBHBIX JMCIUILINH JJIs BCEX CHENHATbHOCTEl
Baok A (Iucuuminnsl u3 PYIla)

HaumenoBanue MoxyJist

Omnepii 6acKapyAbIH TCUXOJIOTUSIIBIK aCTIeKTLIepl
IIcuxoorudueckue aceKThl yhpaBJI€HUA B UCKYCCTBE
Psychological aspects of management in art

Ha3BaHnue TUCHUILJIAHBI

OHep NCUXO0JIOrUsACHI
[Icuxomorust uckyccTaa

Psychology of Arts
Huka JuCHUNIHHBI I1]1 (KB)
Ko amuunimHb Pl 6205
CemecTtp 3
KoauuecrBo kpenutoB ECTS 4
®opma wu  BuHAbl  Y4eOHBIX | Jlekuuu — 20
3aHSITHIl /KOJIMYECTBO KPEAUTOB | Cemuuapsl - 20
CPO - 60
CPOII - 20

IIpepexBU3UTLI «ManeHueTtanyy, «9neymertany», «dunocopus»,
«OKorapbl MEKTEI Iegarorukacel», «backapy
MICUXOJIOTUSICHDY.

«Kynpryponorusy», «Couuonorusy, «Punocodus»,
«ITenaroruka BeicuIel mWKOIbDY, «lIcuxonorus
YIIPaBIICHUS»

Culture Studies, Sociology, Philosophy, Higher School
Pedagogics, Psychology of Management

Henun nzyvyenus

Kypc eHep TybIHABIIAPBIH >KacayAarbl TICUXUKAIBIK 1C-OPEKETTIH EepeKIIeTKTepiH
3epTTeil, onap sl KaObulgay MEH TYCIHY YAEPICiHIH 3aHIbUIBIKTApbIH, KOPKEMAIK TopOue MeH
9CTCTUKAIBIK JaMYAbIH ITICUXOJOTHUAIIBIK MSCGJ’IGJ’IGpiH alraabl.

Kpr HCCIICAYCT OCOOEHHOCTH IICUXHUYECKOMH ACATCIBHOCTH NIPU CO3AaHUUN HpOI/I3Be,Z[eHI/II>'I
HCKYCCTB4, PacCKpbIBACT 3aKOHOMCPHOCTH IpoHecCca HUX BOCHOPUATHA U T[MOHHWMAaHUA,
MCUXOJIOTHYCCKUC BOIIPOCHI XYJOKECTBCHHOTO BOCIIUTAHUSA U 3CTCTUYCCKOI'O Pa3BUTHUS.

The course explores the features of mental activity when creating works of art, reveals the
patterns of the process of their perception and understanding, psychological issues of artistic
education and aesthetic development.

Conep:xanue

«OHep NCUXOJIOTHSICH) - OYJI agamIap/AblH ©Hep TYbIHAbUIAPBIH KaObUIIay >KOHE TYCIHY
YZAEpICIHIH 3aHJABUIBIKTApbIH 3€PTTEHUTIH IICUXOJIOTUSHBIH Oip camacel, O Ka3yllbuiap,
CypeTuriyiep, KOMITO3UTOpJIap JkoHEe T.0. Oiffa aiFaH IIbIFapMallapblH  KY3€re achpy
OapbICBIHIAFBl TICUXUKAJBIK 1C-OpEKETTEepiHIH epeKIIeTIKTepiH 3epTTeiill, COHbIMEH KaTap
MIBIFAPMAIIBUTBIK ~ TOPOME MEH OCTETHUKAIBIK JaMyAbIH TICHXOJOTHSIIBIK — MaceneepiH
KypacTbIpasl. [IoH MIbIFapMaIIbUIbIK KOHE SCTETHKA ICUXOJIOTHACHIMEH THIFBI3 OaliIaHbICTHI.

«[Icuxonornss WCKyccTBa» - OTPAcib IICHXOJIOTHH, KOTOpas HW3y4daeT 3aKOHOMEPHOCTH
mporiecca BOCHPUATUS UM MOHMMAHUS JIIOJbMH TPOU3BENCHMHA HCKYCCTBa, HCCIEAYyeT
0COOEHHOCTH TCUXMUYECKON JESITeIbHOCTH, KOTOPbIE UMEIOT MECTO Yy IUcaTesiel, )KUBOIHCIEB,
KOMITO3UTOPOB M T. J. IPH CO3JaHUH 33yMaHHbIX UMHU NPOU3BEICHUMN, a TaKKe pa3padaTbiBaeT
NICUXOJIOTUYECKHE BOMPOCHI  XYJ0KECTBEHHOI'O BOCIMTAHUS M 3CTETUYECKOTO PA3BUTHSL




JrcuunimHa TeCHO CBsi3aHa C IICUXOJIOTUEN TBOPUECTBA U ACTETUKOM.

“Psychology of arts” is a branch of psychology that studies the laws of the process of perception
and understanding of works of art by people, examines the features of mental activity that occur
in writers, painters, composers, etc. in creating their intended works, and also develops
psychological issues of artistic education and aesthetic development. The discipline is closely
related to the psychology of creativity and aesthetics.

KinioueBbie koMneTeHUMHU (pe3yabTaThl 00y4eHus ) (TEKCT)

[Icuxonorust TypreICbIHAH ©HEP KYOBUIBICTApbIH 3€pTTEY o/ICTEMECiH KOoJijaHa ajajibl, eHepIl
NICHXOJIOTHSUIBIK 3ePTTEY 9ICTEPiH JKacaii anajpl.

OHep TUIIHIH aJaMHBIH JKeKe OaChIHBIH JaMybIHA OCEp €Ty CepPEKIICIIKTEPiH, NIbIFapMAaIIbLIbIK
NeH KOPKEMJIIK KaObu1ay MpoIeCiHiH YHBIMIACTHIPBUTYBI MEH JKYPYiHIH HAKThI TICUXOJIOTUSITBIK
Heri3zepin ourei.

Op TYpIi ©Hep TYypJepiH KaObUIIay IbIH ICUXOJIOTHSUIBIK SPEKIIENIKTepiH OuIe/i.

Onep/ii KaObUIAay MEH TYCIHY/IIH HET13T1 ICUXOJIOTHSUIIBIK MoceleepiH Oliei.

Kocibu KapbsIM-KaThIHaC callachlHAA I[ICUXOAHAIHM3 JKOHE IICUXOJWArHOCTUKAHBIH HETi3Ti
OMICTEPiH MEHI€pPIeH.

OHep TICHXOJOTHSICHIHBIH FBUIBIM PETIHIETI HETi3Tl TEOPUsUIBIK epekesepi MeH Herisri
VFBIMJIAPBIH Oi1eTi.

OHep TCUXOJIOTHSCHI OOWBIHINA OUTIMIH CBHIHM TYpFBIIAH Oaraiaipl, MIBIFAPMAaIIbUIBIK
TICUXOJIOTHACBIHBIH OPTYPJIl 9/IiICTEPIMEH TOXKIPUOE jKacai amajbl.

OHep NCUX0JIOTHICHl OOWBIHIIA O1TIMI FRITBIMU KBI3METTE KOJIJTAHAIBL.

XaJbIKTBIH OpTYPJl TONTapblH TOpOHMeENeydiH, pyXaHH-aJaMrepliiiik OuriM OepyliH ©3eKTi
MIHJCTTEPIH XaIBIKTBIK KOPKEM MOJCHHUETTIH MaTepHalijapbl MEH KypajIapbIMEH >Ky3ere
achIpajibl.

Binim amymisiapabIH JKETICTIKTEpiH AHArHOCTHKANIAY/IBIH 3aMaHayH dICTEPiH KOJIaHAIbl )KOHE
KociOM ©31H-031 aHBIKTayFa JKOHE MaMaH/IbIK TaHAayFa JaiibIHIaIyFa KOMEK KOpCeTe/Ii.

YMeer uCronp30BaTh METOIOJIOTHIO U3yUEHHS SIBJICHUI UCKYCCTBA C TOYKU 3PEHHUS TICHXOJIOTHH,
pa3pabaTheiBaTh METOUKH IMICUXOIOTUYECKOTO N3YUEHUS HCKYCCTBA.

3HaeT OCOOEHHOCTH BO3JIEHCTBHSA S3bIKAa HCKYyCCTBA HAa pA3BUTHE JIMYHOCTH 4YEIIOBEKa,
cnenuuiecKre MCUXOJIOTUYECKUE OCHOBBI OPraHM3alluy U MPOTEKaHUs POIlecca TBOPUYECTBA U
XYJ0KECTBEHHOT'O BOCTIPHSITHSI.

3HaeT NCUX0JIOrnYeckre 0COOEHHOCTH BOCHPUATHSI pa3HbIX BUJIOB HCKYCCTB.

3HaeT OCHOBHBIE TICHXOJIOTHUECKUE MPOOIIEMBI BOCTIPHSITHS U IIOHMMAaHUS HCKYCCTBA.

Bnageer OCHOBHBIMM  MeTOAaMM  IICHXOaHajdW3a W  TICUXOJAMArHOCTUKU B  cepe
PO ECCUOHAIBHOTO OOIICHHS.

3HaeT OCHOBHBIC TEOPETUYECKUE MOJNOKEHHS U KITFOUEBbIE MTOHITHS MICUXOJIOTHH UCKYCCTBA KaK
HaYKH.

OrneHuBaeT ¢ KPUTHYECKON TOYKM 3pEHUS CBOM 3HAHUS MO TCHUXOJOTHUU HCKYCCTBA, YMEET
IKCTIEPUMEHTHPOBATH C PA3TUYHBIMA METOJAMKAMH TICHXOJIOTHH TBOPYECTBA.

[TpumeHsieT 3HaHUSA 10 TICUXOJIOTUU UCKYCCTBA B HAYYHOUH JESTEIBHOCTH.

Peanmzyer akTyanbHBIC 33]a9M BOCIIUTAHUS PAa3HBIX CIIOEB HACEICHHUS, TyXOBHO-HPABCTBEHHOTO
o0pa3oBaHUs Ha MaTepHalie U CPeACTBAMU HAPOTHOU XYJ0’KECTBEHHOU KYIbTYPHI.

Hcmonb3yeT coBpeMeHHbIE METO/IbI JHATHOCTHKH JOCTH)KEHUH OOYYaIONIMXCS U OCYIIECTBIISIET
MOMOIIb B MPO(ECCHOHATBHOM CaMOOTNPEAETICHUN U TOATOTOBKE K BBIOOPY Mpodeccu.

He is able to use the methodology of studying the phenomena of art from the point of view of
psychology, to develop methods of psychological study of art.

He knows the peculiarities of the impact of the language of art on the development of a person's
personality, the specific psychological foundations of the organization and flow of the process of
creativity and artistic perception.

Knows the psychological characteristics of the perception of different types of art.

Knows the basic psychological problems of perception and understanding of art.

He knows the basic methods of psychoanalysis and psychodiagnostics in the field of professional




communication.

He knows the basic theoretical positions and key concepts of the psychology of art as a science.
Evaluates from a critical point of view his knowledge of the psychology of art, is able to
experiment with various methods of the psychology of creativity.

Applies knowledge of the psychology of art in scientific activity.

Implements the actual tasks of educating different segments of the population, spiritual and
moral education on the material and means of folk art culture. Uses modern methods of
diagnosing students' achievements and provides assistance in professional self-determination and
preparation for choosing a profession.

HaunmenoBanue Moay.is 7Korapbl MeKTenTe X0peorpadgpusyibIK MOHAEPAi
OKBITY/AbIH TE€OPUSIIBIK-)IiICHAMAJIBIK NPUHLIMUIITEP
TeopeTuK0-MeTOA010rNYeCKHEe PUHITATIBI
npenogaBaHus xopeorpa(bnqeamx JUCHHUIIJIMH B
BbICHIEH IIKOJIe

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HanmeHnoBaHue IMCUUIUIMHBI Baner npamaTtyprusicel: My3bIKa KOHIENTiIepi skIHe
pe:xuccypajap
JApamatyprus 6ajieta: KOHUENThI My3bIKH U

pexuccypsl (pyc)
Ballet dramaturgy: concepts of music and direction

UK I CHUILINHBI I1]] (KB)
Koxa nucuunnHbI DBKMR 5304
Cemectp 1
KoummuectBo kpeautoB ECTS 3
®opma M BUbI y4eOHBIX Jlexmn — 20
3aHATHI /KomdecTBO kKpeauToB | CemuHapckue 3aHstus - 10
CPMII - 15
CPM —45
IIpepexkBU3UTHI bakanasp «B028 — Xopeorpadus» MamMaH IbIFbl OONBIHIIA:

“My3bIKaIBIK OaJIeTTIK ApamMaTryprus’

bakanasp no cneunansHoctu «B028 — Xopeorpadusi»:
“My3blKanbHas ApamaTyprus 6anera”

Bachelor in "B028 - Choreography": “Music of ballet
drama”

Hean nzyyenus

Maructpantrapaa XopeorpaQusulblK KYMBICTapAblH ApaMaiblK (KYpbUIBIMIBIK) Kypamjac
OOJIriHiH apTUKYJALUACH, MY3bIKaJIBIK ILIBIFApMalapibl Tajjaay KaOildeTi Typaibl TYCIHIK
KaJbIITaCTRIPY.

@opMHUpPOBaHUE Yy MAarucCTpaHTOB NPEACTaBICHUS 00 AapTHUKYJIUPOBAHUU ApamMaTypruyecKout
(cTpyKTypHOI) cocTaBisifolieil  xopeorpadpuyeckux padoT, CIOCOOHOCTH K  aHaU3y
MY3BIKaJIbHBIX TPOM3BEACHUH.

Formation of undergraduates ' understanding of the articulation of the dramatic (structural)
component of choreographic works, the ability to analyze musical works.

Conep:xanue

banerTiH My3bIKaJIbIK IpaMaTyprusichl Typajbl TYCiHIK. Heri3ri My3bIKalbIK xkoHe OajJeTTaHy
TEPMHUHOJIOTHACHL. X0peorpadusuIbIK MIbIFApMaHbIH ApaMaiblK HET131H Kypy Ke3eHepi.
XopeorpausuibIK MIbIFapMaHbIH JApaMajblK HET131H caly Ke3eHaepi.

[Tposor, SKCTIO3UITHS, KEITl, HET13T1 XKaHXKaJl, KyJbMUHAIIN, HHTPUTA, KOPBITHIH/IBI, (PUHAIT,
snuIIor. My3bIKaJbIK HIBIFAPMaHbl XOpeorpadusIbIK MIBIFapMaHbl KYPacTHIPYABIH HET131 peTiHae
3epTTey. Kiaccukanblk MypaHbIH OalleT ApaMaTypryusChiHbIH €PEKIIETIKTEPIH 3epTTey.

XX-XXI  racelp OacblHmarbl  xopeorpadTapAblH  CHEKTAKJIbJCPIHAErl My3blKa  MEH




xopeorpadusiHbIH 63apa OaiIaHbICH.

[TonsiTie My3bIKanbHO-XOpeorpaduueckoir apamaryprum Oanera. OCHOBHash My3bIKaJIbHAS W
Oaier OBE€aUYCCKas TCPMHHOJIOT'U. JTarsl IMOCTPOCHUA z[paMaTyerquKoﬁ OCHOBBI
xopeorpaduueckoro mpousBeacHus. [Iposor, IKCMO3UIMs, 3aBS3Ka, OCHOBHON KOH(QIIHKT,
HHTpHUTAQ, KyJIbMUHAIIUA, pa3BiA3Ka, (bI/IHaJ'I, SIIHUJIOT . I/ICCJ'IGI[OBaHI/IC MY3BIKAJIbHOT'O
IMPOU3BCACHUA KaK OCHOBBI JIA COYHMHCHUA XOpCOFpa(i)I/I‘ICCKOFO IIPOU3BECACHHA. I/ISYLICHI/IG
0COOEHHOCTEHN JpamaTypruu OajeToB KJIACCHMUECKOro Hacienus. BzaumonelcTBre My3bIKH U
xopeorpaduu B ciekTakisgx oanermerictepoB XX u Hauana XX| BekoB.

The concept of musical and choreographic dramaturgy of ballet. Basic musical and ballet
terminology. Stages of constructing the dramatic basis of a choreographic work

Exposition, plot, main conflict, intrigue, denouement, finale. The study of a musical composition
as a basis for composing a choreographic work.

The study of the features of the dramaturgy of ballets of the classical heritage.

Interaction of music and choreography in the performances of choreographers of the 20th and
early 21st centuries.

KiroueBbie koMnereHunu (pe3yabTaTbl 00y4eHus )

-My3bIKaIbIK-X0peorpad HsUTBIK TLT MEH OaJleT IpaMaTyprusiChIHBIH 3€PTTEY JIICTEPiH KOJJIaHy.
-AHnanus JKaCaHbI3, IpaMaJiblK 9CCP CbhI3bIFbIH dHBIKTAHbI3 )KOHC OHbI J'II/I6peTTOI[a YCBIHBIHBI3.
-MoTiHl, CHHTETHKAJBIK oAcOM-MY3bIKIBIK XOpPEOrpadUsuIbIK IIbIFApMaHBIH MAaFbIHAIBIK
KYPBUILIMBIH 3€PTTEY.

-HpI/IMeHHTB METOAbI HCCIICAOBaAHUA MY3BIKAJIbHOTO H XOpCOI‘pa(bI/I‘ICCKOFO SA3bIKA "
IpaMaTypruu Oanera.

-IIpoBoauTh aHamM3, ONpPEACNATH JIMHUI JpamMaTypru4eckoro JEHCTBHs W H3JlaraTb €€ B
JTUOPETTO.

-HccienoBate TEKCT, CMBICIOBYIO CTPYKTYpPY CHHTETHYECKOIO JINTEPATypPHO-MY3BIKAJIBHOIO
xopeorpaduueckoro Npou3BeIeHuUs.

-Apply research methods of musical and choreographic language and ballet drama.

-Carry out analysis, determine the line of dramatic action and present it in the libretto.
-Investigate the text, the semantic structure of a synthetic literary and musical choreographic
work.

®opmMa UTOrOBOr0 KOHTPOJIS AysI311a EMTHXaH
VY CTHBIN DK3aMeH
Oral exam
Pa3narouHblii MaTepual [TOOK-1, gopicTep, KOoChIMIIA MaTepUaIIap *KoHE T.0.

YMK/, nexuuu, TONOJHUTEIbHBIN MaTepuan u T.1I.
EMC (educational-methodical complex), lectures,
additional material, etc.

HaumenoBanue moayJis 7Korapbl MeKkTenTe X0peorpapusiibIK MOHAEpAi
OKBITY/IbIH T€OPHAIBIK-)AICHAMAJIBIK PUHIHIITEP
TeopeTnKO-MeTouonornqecKne NPUHIUIIBI
NpenoAaBaHus XopeorpapuyecKux JMCUUILIUH B
BbICIIEH IIKOJIE

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HaumeHoBaHue T4 CHMILTHHbI XopeorpadusiibiK 6Hepai 3eprreyaeri
TYKbIPpbIMAAMAJIBIK TICiAEp

KonuenTyaanHe moaxoabl B UCCJIEA0BAHUU
xopeorpaguuyecKoro uCKyccTBa

Conceptual approaches in the study of choreographic
art

MK I CHUIIMHBI I1J1 (KB)



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Koa nucuuninHbI KPIHI 5305

Cemectp 2
KosmmuectBo kpeautoB ECTS 5
®opma U BHABI Y4eOHBIX Jlexuuu — 30
3aHATHIl /Kon4uecTBO KpeauToB | CemuHapckue 3ansatus - 20
CPMII - 25
CPM -75
IIpepexBU3UTHI My3bIKaIbIK-X0peorpadusuIbIK (hopMalIapIbIH TCOPUSITBIK-

MPAKTUKAJIBIK 3epTTeyIIepi

TGOPCTI/IKO-HpaKTI/I‘IeCKI/Ie HCCIICOOBAHUA MY3bIKAJIbHO-
xopeorpaduueckux popm

Theoretical and practical research of musical and
choreographic forms

eau n3yvyenus

[Ton xopeorpadusiblKk eHepHi 3epTTeyAeri oSJiCHAMalblK TOCUIAEPAIH KEH ayKbIMBIMEH
MarucTpPaHTThl TAHBICTBIPYFA JKOHE Urepyre OarbITTaIFaH.

Hpe,I[MCT HalCJICH Ha O3HAKOMIICHHEC HW OCBOCHUC MaAruCrpaHTa ¢ MHUPOKHUM KpPYyrom
METOAOJIOTHYECCKUX ITOAXO0A0B B UCCIIEA0OBAHUHN Xopeorpa(bnquI(oro HCKYCCTBaA.

The subject is aimed at familiarizing and mastering the master's student with a wide range of
methodological approaches in the study of choreographic art.

Conep:xkanue

XopeorpadusiablK OHEP/IH AaMy TapuXbl MEH Ka31pri yKar1albIHbIH ©3€KT1 Maceenepi.
XopeorpadusiiblK ©HEP/IIH 3epTTey 9AiCTepiHiH Kinaccudukamusacel. [LleTen ik skxoHe oTaHIbIK
OaneTTaHy MEKTENTEPIH 3€PTTEY KOHE Tanay. TeopHusIIbIK dKYMBICTAp/bl 3€pAEIIEY KoHE Taaay
JKOHE OJIapbl XopeorpadHsUIbIK OHEp callaChIHAAFbI 3ePTTEY TIKIPUOECI MbICATIIapbIH/IA
KoJaaHy. XKanmbel eHep MEH MOICHHETT] 3€pPTTEY/IIH KOHIIETITYaJAbl ToCUIAepl. OHEpAIH opTypIi
cayiajapbIH 3epTTEY/1iH FhUIBIMU 9/IICTEPIH MOHAPANIBIK ACHIeiIe KOIAaHy.

AKTyabHbI€ BOIPOCHI HICTOPUH PA3BUTHS U COBPEMEHHOTO COCTOSIHUSA XOpeorpaduueckoro
UCKYCCTBA.

KﬂaCCH(bHKaHHH METOAOB UCCIICAOBAaHUA xopeorpa(blzlqecxoro HCKYCCTBaA. I/I3yquHe 1 aHaJIn3
3apyOeKHBIX U OTEUECTBEHHBIX IIIKOJI OAJIETOBEIUECKUX UCCIe0Banmi. M3yueHue u anamus
TCOPCTUUCCKUX TPYAOB U UX NTPUMCHCHUS B IIPUMCPAX UCCICAOBATCIILCKUX MTPAKTUK B oOiactu
xXopeor pa(pnqecxoro HCKYCCTBaA. KOHLICHTyaJ'IBHBIe noaXoAbl UCCICAOBAHUA UCKYCCTBA U
KyJbTYpbl B 11es10M. [IpuMeHeHe HayuHbIX METOI0B CCIIE0BAaHUS Pa3IMUHBIX Cep NCKYCCTBA
Ha MEXIUCIUINIMHAPHOM yPOBHE.

Topical issues of the history of development and the current state of choreographic art.
Classification of methods for the study of choreographic art. Study and analysis of foreign and
domestic schools of ballet studies. Study and analysis of theoretical works and their application
in examples of research practices in the field of choreographic art. Conceptual approaches to the
study of art and culture in general. Application of scientific methods of research of various fields
of art at the interdisciplinary level.

KioueBbie KOMIeTeHIMH (Pe3y/1bTaThl 00y4eHHUs1)

- Xopeorpadus 6arbIThbIH, OJapAblH KOPIHY €pEeKIIETIKTEPI MEH CUIIaTTaMaJIapblH aHbIKTaN bl
-Op TYpJi AYHUETaHBIMJIBIK TYCIHIKTEp asChIHa OU ©HEpiHiH OaFbITTapbIH 3EPTTEY.

-OHepiH 0apJIbIK TYpJIepl canachiHIa ©31HIIK FRUTBIMHU JK0Oaap jkacaraH Ke3/1e FhIIIBIMHU-
3epTTey JaFIblIapblH KOJAAHBICTAFbl TAPUXU-(PUIOCOPUSITBIK TYKbIphIMIaMaIapFa colkec
KOJIJIaHy.

-Xopeorpadus 6arbITBIHIAAFB 3aMaHaYH TEHICHLUSIIAP/bI 9JICHAMAIIBIK 3€PTTEY 9/1iCTEPiH
KOJIZIaHa OTBIPBIT, XOpeorpadusIIbIK TIJATe, KOMIIO3UIUSIIBIK CYpEeT cayFa, Ou/IiH Ma3MyHbIHA
Tangay >kacay.

-Onpenenser HalpaBIeHMs Xopeorpaguu, 4epThl U XapaKTepHble 0COOEHHOCTH UX MPOsIBICHUS.




-I/ICCJIQI[OBaTB HaIlpaBJICHUA TAHIICBAJIbHOI'O UCKYCCTBA B KOHTCKCTC Pa3JIMYHbBIX
MHPOBO33PECHUYCCKUX KOHHCHHHﬁ.

-HpI/IMeHSITL HaBbIKM HAYYHOI'O UCCIICAOBAHHA B COOTBECTCTBUHU C CYIICCTBYIOIIUMUA
HUCTOPUYCCKUMU U PUI0CO(HCKUMHU KOHIICTIIHAMHU, PU pa3pad0TKe COOCTBEHHBIX HAYUHBIX
IIPOCKTOB B 00J1acTH Bcex BHUJIOB UCKYCCTBA.

-HpOBO,I[I/ITb aHaJInu3 Xopeorpa(bnquKoro A3bIKa, KOMIIO3UIIMOHHOI'O PUCYHKA, COACPIKAHUSA
TaHIa, UCIIOJIB3Ys MPUCMbBI METOTOAOJIOTUH UCCIICA0BAHUA COBPEMCHHBIX TeHl[eHI_II/Iﬁ B
pexxuccype xopeorpaduu.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Explore the directions of dance art in the context of various worldview concepts.

-Apply the skills of scientific research in accordance with existing historical and philosophical
concepts, when developing their own scientific projects in the field of all types of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

®DopMa UTOTOBOI'0 KOHTPOJIA AypI311a EMTHXaH
VY CTHBIN SK3aMeH
Oral exam
PaznaTounblii MaTepuas [TOOK-1, nopicTep, KOChIMIIIA MaTepUaIaap *)oHe T.0.

YMK/I, nexuuu, J0MOJHUATEIbHBIA MaTEPUal U T.J.
EMC (educational-methodical complex), lectures,
additional material, etc.

HaumenoBanue moayJis 3amanayu xopeorpausiaarel 3epTTey dicTremMeci MeH
MeTO010JI0THSCHI

Metoaos0rust 1 MeTOAbI HCCJIEI0BAHUS B
COBpPEeMEHHO# xopeorpaguun

Methodology and methods of research in modern

choreography
HaumenoBanue IMCUMILTHHBI KypbLibIMbIH TaJ1ay X0peorpadusuibIK HIbIFApMaJiap
AHaJN3 CTPYKTYPHI Xopeorpaduyeckoro
Npou3BeIeHus!
Analysis of the structure of the choreographic work
Ky (ucunIMHbI I1]1 (KB)
Koa aycuunjimHbl ASHP 5309
Cemectp 2
KosmmuectBo kpeautoB ECTS 4
®opma U BUbI y4eOHBIX Jlexmmm — 20
3aHATHIl /Kon4ecTBO KpeauToB | CemuHapckue 3ansatus - 20
CPMII - 20
CPM - 60
IpepekBU3UTHI Banet nmpamarypruscel: My3bIka KOHIIENTUIEP] KOHE
pexuccypanap

Hpamatyprus 0anera: KOHLENThl My3bIKU U PEXKHUCCYPbI
Ballet dramaturgy: concepts of music and direction

Heau nzydenus

[Ierrapmanbly — GopMachlH, KaHPBIH, CTHIIIH, XOpeorpadusiablK KOJKa30achlH  FBHUIBIMU
MPAKTUKAIBIK TYCIHYAl JKyprizy. XopeorpadusiiblKk ©HEpIiH aBTOPJBIK TYBIHIBICHIHBIH
KYPBUIBIMBIH OaFaapiiay sKoHe Tajijay.

[IpoBoANTH HAyYyHO MPAKTHYECKOE OCMBICICHHE (DOPMBI, *KaHpa, CTUJISA, Xopeorpaduyueckoro
noyepka mpousBeneHUs. OpHEHTHUPOBATbCSA M IPOBOAUTH AHAIM3 CTPYKTYPBI aBTOPCKOTO
IPOM3BEACHUS X0peorpauueckoro HCKyccTBa.
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Conduct a scientific and practical understanding of the form, genre, style, and choreographic
handwriting of the work. Navigate and analyze the structure of the author's work of
choreographic art.

Conep:kanue

KeHicTik KaTeropusiapbl oHE AapXMTEKTOHHWKA NpPUHIMNTEpi. Xopeorpadusiblk MypaaaH
Oyrinri KyHre JeWiHri yibl XxopeorpadTapablH OaleTTepiHiH KYPBUIBIMBIH — Tajjaay.
XopeorpausuibIK MIBIFAPMAaHBIH KYPBUIBIMBIH KaJIBINITACTHIPY/1a ApaMaTyprisiHbIH, My3bIKaHbIH,
XopeorpadusiHbIH,  KECKIHAEMEHIH  e3apa  bIKHaJdbl.  baneTrTaHynarbl  «MY3bIKaJIBIK-
XopeorpausaiablK ApaMaTyprus» KaTeropusChl JKOHE OHBIH OW CIEKTaKIiHIH KYPBUIBIMBIH
TaJaylaFbl KbI3METTEpi. 3aMaHayHW TEXHOJOTHsIIap, OeiHenpoeKuusuiap OajeT CIeKTaKIIiHIH
KypbUTbIMIBIK ~ dnementrepi  peringe. XVII-XX  raceipmapmarel  Oanmer — eHepiHzeri

xopeorpadusuibIK popMaap >KOHE OJIAPIbIH IBOJIOIHUSCHI .

Kareropumn npocTtpaHcTBa U IPUHLHUIIBI ApXUTEKTOHUKU. AHAIU3 CTPYKTYpbl 0aJeTOB BEITUKHUX
XOpGOFpa(bOB OoT Xopeorpa(bﬂquKoro Hacjicqusa OO0 COBPEMCHHOCTH. B3aumoBausanue
JpaMaTypruu, MY3BIKH, xopeorpaduu, JKUBOITMCH B CTPYKTYpOOOpa30BaHUH
xopeorpaduaeckoro [IPOU3BEACHUS. Kareropus «MY3bIKaJIbHO-XOpeorpaduieckas
OpamMaTtyprus» B OajeToBelNeHUH M €€ (YHKIMU MpPH aHAIW3€ CTPYKTYpPhl TaHIEBAILHOU
IIOCTaAaHOBKH. COBpCMeHHLIe TCXHOJIOTUH, BHUACOIPOCKIHH, KaK Cpr'KTypOO6p213yIOH_lI/Ie
AIIEMEHTHI OaleTHBIX crieKTakieil. Xopeorpaduueckue Gopmsl U ux sBomonus B 6anere XVIII-
XX BEKOB.

Categories of space and principles of architectonics. Analysis of the structure of the ballets of
great choreographers from the choreographic heritage to the present. The mutual influence of
drama, music, choreography, painting in the structure formation of a choreographic work. The
category of "musical and choreographic dramaturgy™ in ballet studies and its functions in
analyzing the structure of a dance production. Modern technologies, video projections, as
structural elements of ballet performances. Choreographic forms and their evolution in the ballet
of the XVI1I-XX centuries.

KioueBbie KOMIeTeHIMH (Pe3y1bTAThl 00y4eHHUs1)

-CpIHU TYpFBIJIaH TaJ/1ay ’Ka3blll, OHbI YChIHA OLIHI3.

-Xopeorpadus xoHe xaHa popMaLusaaFsl OaJeTMencTep eHepl MyFalliMaepl YIIiH KaKChl
JaibIHBIK MeH OL1iM Oepy YIIiH 0aneT KOWbUIBIMAAPBIHBIH KYPBUIBIMBIH TYCIHAIpE O11y.
-Tannmay xa3ipri TeaTpAblH ITACTHUKAIBIK T11 )KOHE KOMIIO3HUIUSIHBIH (POpMachl MEH CTHUIIIH
AHBIKTAY.

-bu eHepiHiH cTHIIBJEP] MEH MEKTENTEPIH OPTYPIIl JYHUETAHBIMJIBIK TYCIHIKTEp asChIHIA
AHBIKTAHBI3.

-CoCTaBIIATh KPUTUUYECKUN aHATIN3 U YMETh IPE3eHTOBATh €TO.

-YMeH#e HHTepIPETHPOBATh CTPYKTYPY OANETHBIX CHIEKTAKJICH /ISl 00eCTIeUeHUS Ty UIIIero
00yuYeHHsI U BOCIIUTaHUS NIeIaroroB xopeorpaduu 1 0aeTMeHCTepPCKOro HCKYCCTBa HOBOM
dbopmariuu.

-AHaNM3UPOBATH TIIACTUYECKHUH S3bIK COBPEMEHHOTO TeaTpa U ONpenensTh (opMy U CTUIb
KOMITO3HUITUH.

-OnpenensaTh CTUIM U IIKOJIBI TAHIEBAILHOTO UCKYCCTBA B KOHTEKCTE Pa3InYHbBIX
MHPOBO33PEHYECKNX KOHLEIIIHMN.

-Write a critical analysis and be able to present it.

-Ability to interpret the structure of ballet performances to provide better training and education
for teachers of choreography and ballet-master's art of a new formation.

Analyze the plastic language of modern theater and determine the form and style of composition.
-Determine the styles and schools of dance art in the context of various worldview concepts.

®opmMa UTOTOBOr0 KOHTPOJISI AybI3IIa eMTUXaH
Y CTHBIN 3K3aMEH
Oral exam




Pa3narouHblili MaTepuall

I[MTOOK-i, gopicTep, KOChIMIIIA MaTepUANIIAP KOHE T.0.
YMK/I, nexuuu, A0MOJHUATEIbHBIA MaTepral v T.].
EMC (educational-methodical complex), lectures,
additional material, etc.

HaumenoBanue MoxyJist

/Korapsl MexkTenTe XxopeorpadgusiiIbIK MIHAEPAL
OKBITY/IbIH TeOPHUSJIBIK-3iCHAMAJIbIK NPUHIUIITEP]
TeopeTmco — METOA0JJOITNIECKUE IIPUHIUIBI
NpenoJaBaHus xopeorpapuyeckux JUCUMILIAH B
BbICIIEH IIKOJIe

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HanMeHoBaHMe IHMCHUILIMHbI

3amanayu xopeorpadusiiibIK 6Hep/IiH JaMy ypaicTepi
Te}u]eﬂmm Pa3sBUTUSA COBPEMEHHOI'O
Xopeorpa)uueckoro HCKyccraa

Trends in the development of modern choreographic
art

Huka IuCHUNIHHBI I11 (KB)

Koa nucumnjiMHbl TPIMHF 6306

CemecTtp 3

KoauuecrBo kpenutoB ECTS 3

®opma u  BHABI  Y4eOHBIX | Jlexnuu — 20

3AHATHI /KOJMYECTBO KPEAUTOB | Cemunapckue 3aHaTHs - 10
CPMII - 15
CPM - 45

IIpepekBU3UTLI XopeorpadusuiblK ©Hepi 3epTTeyAeri TYKbIPbIMIaMaJIbIK
ToCLIACD

KOHLICHTyaJ'ILHHe II0AX0JbI B UCCIIEAOBAHUHN
xopeorpaduuecKkoro UCKyCcCTBa
Conceptual approaches in the study of choreographic art

Ieau nzydyenus

Xopeor pa(l)I/I}IJ'IBIK OHCP SBOJIIONUACBIHBIH MaHBI3IbI Ke3eHz[epi JKOHC OHBIH JaMYbIHBIH Ka3ipri
TCHACHUUAIAPBI Typajibl UACAHBI KAJIBIIITACTBIPY.

CDOpMI/IpOBaHI/Ie MNpeaACTaBJICHUA O HanOoJlee 3HAYMMBIX dTamax 3BOJOOUN Xopeorpa(I)qucxoro
HNCKYCCTBAa U COBPEMCHHBIX TCHACHIUAX €0 PA3BUTHA.

Forming an idea of the most significant stages of the evolution of choreographic art and current
trends in its development.

Coaep:xanue

XopeorpadusHBIH ©HEp TYpl PETIHIAE NaMybIHBIH Tapuxu Ke3eHAepi. OJEMIIK MaHBI3BI Oap
KOpPHEKTI Xxopeorpadrap, oJapAblH XopeorpapusulbIK MIBIFapMa/ia KYMBIC iCTeyIer1 91icTepi MeH
yCTaHbIMAAphl. XopeorpadusulblK ©HEpAiH Kasipri Typiepi MeH xaHpiapbel. Kasipri
XopeorpadUsiHBIH ~HETi3ri CTWIBAIK OaFbpITTapbl, ONApAbIH JaMybl MEH KbI3MET €Ty
3aHIBUIBIKTapbl. benrimi Ou  eHepiH 3epTTeyluIepliH Ka3ipri OaleTTaHy TapUXbIHBIH,
TEOPHSCHIHBIH, OICTEMECiHIH AaMyblHa KocKaH yieci. Kasipri kesenjeri xopeorpadusiibk
OHEP/IIH KaHPJIBIK JKOHE CTUIIBIIK Macesenepi.

Hcropuyeckue 3Tamnsl pa3BUTUS Xopeorpaduu Kak Bua UCKyccTBa. Brinatomuecs: xopeorpadsl
MHUpPOBOTO 3HAUEHHs, WX METOAbl W TIPUHIMIBI Tpu paboTe HaI XopeorpapuuecKum
npousBeaeHueM. CoBpeMEHHbIE BHIBI U KaHPBI Xopeorpaduueckoro uckycctBa. OCHOBHBIE
CTHJICBBIC  HANPaBIICHWs  COBPEMEHHOW  Xopeorpaduu, 3aKOHBI WX  Pa3BUTHUS U
(byHKUIMOHMpOBaHUS. BKiag U3BECTHBIX HCClIe0BaTeNel TaHIIEBAIbHOIO HCKYCCTBA B pa3BUTHE
UCTOPUH, TEOPHUU, METOAOJIOTUM COBPEMEHHOro OaneroBelqeHHs. JKaHpoBbIE U CTHUIIEBBIE
po6IeMbl Xopeorpauueckoro HCKyccTBa Ha COBPEMEHHOM JTarle.
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Historical stages of the development of choreography as an art form. Outstanding
choreographers of world importance, their methods and principles when working on a
choreographic work. Modern types and genres of choreographic art. The main stylistic directions
of modern choreography, the laws of their development and functioning. Contribution of famous
dance art researchers to the development of the history, theory, methodology of modern ballet
studies. Genre and style problems of choreographic art at the present stage.

KioueBble kKOMIeTeHUMH (Pe3y/1bTaThl 00y4eHHUs1)

-OHepliH Maiia 601y TAPUXbIH J)KOHE TAPUXBIH AlTBIHBI3.

-Xopeorpadus MeH dJIeMIiK XxopeorpadusuIbIK OHep Al 0aCKapyIbIH HET13T1 TeHISHIUUIAPbIH
KOJIJaHy.

-Xopeorpadus 6arbITBIHIAAFR 3aMaHAYH TEHICHLIUSIIAP/bI 9JICHAMAIIBIK 3€PTTEY 9/1iCTEPiH
KOJIZIaHa OTBIPBIT, XOpeorpadHusIIbIK TIATe, KOMIIO3UIUSIIBIK CYpeT cayFa, OuJIIH Ma3MyHbIHA
Tajngay kacay.

-IImact HUKaJIBIK 3aMaHayu TCaTp eHepi KOHTGKCTiHI[e xopeorpa(bml PEKUCCYPACBIHBIH AaAMYbIH
OosKkay.

-JlyHuexys3iiaik xopeorpadusiablK OHep/IiH JaMybIHBIH HET13T1 TeHACHIUIIAPbIH aXKbIpaTa OiTy
JKOHE XKIKTEH Oly.

-XopeorpadusablK TYBIHIBIHBI )Kacay KE31HJe 9p TYPJIi OHEep Typiepi MeH jKaHa
TEXHOJIOTUSUIIAP B OlITyTe, PEKUCCEPIIKTIH Ka3ipri TeHACHIMUIapbIHA CYHEHE OTBIPHIII.
-BBIABIIATE IMMPEAIIOCHUIKHA 1 UCTOPHUIO BOSHHUKHOBCHHA UCKYCCTBA.

-IIpuMeHsITE OCHOBHBIC TEHACHIIMU B PEKUCCYpE Xopeorpaduu U MEPOBOM Xopeorpaduaeckom
HCKYCCTBC.

-IIpoBoauTE aHaIM3 XOpEOrpahUIECKOTo SA3bIKA ,KOMITIO3UIIHOHHOT'O PUCYHKA,COJCPKAHMUS
TaHIa ,UCIIOJIB3Y: MMPUEMbI METOTOAOJIOTMH UCCIICAOBAHUA COBPEMCHHBIX TeH,Z[eHI_II/Iﬁ B
pexuccype xopeorpaduu.

-[Iporao3upoBaTh pa3BUTHE PEXKHUCCYPBI XOpeorpapuu B KOHTEKCTE TIACTHYECKOTO
COBPEMECHHOT'O TCATPAJIbHOTO UCKYCCTBA.

-Pasnuyate u YMETb KJ'IaCI/I(I)I/ILII/IpOBaTB OCHOBHBIC TCHACHI WU Pa3BUTUSA MUPOBOTO
xopeorpaduueckoro HCKycCTBa.

-PaH)KI/IpOBaTB SHAHUA PpA3JIMIHBbIX BUAOB UCKYCCTB U HOBBIC TCXHOJIOTUH IIPU CO3AaHUU
xopeorpaduueckoro Npou3BeIeHus, ClIeAys COBPEMEHHBIM TEHIEHIIUSAM PEXHUCCYPBHI.

- Identify the background and history of the emergence of art.

-Apply the main trends in directing choreography and world choreographic art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

-Predict the development of choreography directing in the context of plastic contemporary
theater art.

-Distinguish and be able to classify the main trends in the development of the world of
choreographic art.

-Rank knowledge of various types of arts and new technologies when creating a choreographic
piece, following modern trends in directing.




dopMa UTOTOBOI0 KOHTPOJISA AybI31Ia eMTHXaH
VY CTHEIN DK3aMeH
Oral exam

PasnaTo4nbiii MaTepuasl [TOOK-1, nopicTep, KOChIMIIIA MaTepUaIaap *koHe T.0.
YMK/I, nexuuu, J0MOJHUTEIbHBIA MaTEPUAI U T.J.
EMC (educational-methodical complex), lectures,
additional material, etc.

HaumenoBanue MoayJist 7Korapbl MeKkTenTe X0peorpadpusiiibIK MOHAepAi
OKBITYABIH Teopl/lﬂJILIK-GI[iCHaMaJILIK l'lpI/IHIII/Il'lTepi
TeopeTHKO — METO0JI0THYECKHE TPUHIUIBI
npemnogaBaHus xopeorpa(bnqeamx JUCHHUIIJIMH B
BbICHIEH IIKOJIe

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HanmeHnoBaHue IMCUHIUIMHBI Xopeorpadusigarsl Ka3ipri 3aMaHfbl pe:KHCCYPaHbI
OKBITY dflicTemeci

MeTtopnoJiorus NpenogaBaHusi COBpeMeHHOM
pexuccypbl B xopeorpaguu

The technique of modern directing choreography

UK I CIUILINHBI I1]] (KB)
Koa nucuynInHbI MMIKT 6307
Cemectp 3
KoanuectBo kpeauroB ECTS 5
®opma u BUBI y4eOHBIX Jlexmu — 10
3aHATHI /KomdyecTBO KpeauToB | [Ipaktuyeckue 3ansatus - 40
CPMII - 25
CPM -75
IIpepexkBU3UTHI B028 — Xopeorpadus "mMamanasirs! OoiipiHIma bakamasp:"

Oanermeiicrep eHepi”

bakanasp no crnenuansaoctu «B028 — Xopeorpadusy»:
“UckyccTBo b6anermeiictepa”

Bachelor in "B028 - Choreography": “Skills of
Balletmaster”

Ieau nzyyenus

Makcatbl xopeorpagusi pexxuccypachl, OajgeTMelcTep eHepiH Kasipri ke3eHae OakaiaBpuar
JEHreliH[e OKBITY oAiCTeMeciH KaiblnTacTelpy. "banmermeiicrep enepi"OeliiHi OoiibIHIIA OKY-
omicTeMeNiK KeleHal KYPY JaFIbIChI.

[lens @®opmupoBaHHME METOIMKH TNPENOJAaBAHUS PEXKHUCCYpbl  Xopeorpaduu, HMCKyccTBa
OanerMmeiicTepa Ha COBPEMEHHOM dTare Ha CTyneHu OakanaBpuar. HaBbik cocTaBneHust Y4yeOHO-
METOIMYECKOr0 KOMILIeKca o mpoduito «banermencTepckoe HCKYyCCTBOY.

The goal is to Develop a methodology for teaching directing choreography and the art of
choreography at the present stage at the bachelor's level. The skill of drawing up an Educational
and methodological complex for the profile "ballet Master's art".

Conep:xanue

«banermelicTepiik eHep» MaMaHIaHAbIPYBIH OKBITY KYPCBHIHBIH KYPBIIBIMBL. X0opeorpadus
PEXKUCCYpPAChIH/IAFbI MIBIFAPMAIIBUIBIK 1C-OpPEKETTIH 9JICTEPl MEH 9/IICTEPiHIH XiKTenyi. bu
KOMBUIBIMBIH/IAFBI IpaMaTyprus 3aHbIHBIH Oanama npuniunrepi. Kasipri kesenaeri
xopeorpadusuIbIK MbIFapMa GopMaiapbIHbIH SpTYpIIIiri. «banermeiictepiik eHep» oKy
KypChIHa cabaKTapbl KeIIeH 1 Jocnapiay jKoHe OKY-9iCTeMEINIK KeleH 11 peciMaey. Op
Ke3eHJIeT1 Xopeorpadusiaarbl peKUCCYPaHbl OKBITY IBIH MPUHIUITEP] MEH 9IICTEPiHIH
HBOJIIOIMSCHIH TAIAY.

CtpykTypa Kypca o0yueHus crienuanusannn «bagermeictepckoe nckycctBoy. Kinaccubukarms
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METOZIOB M TPUEMOB COYMHHMTEIBCKOH JEATEIBHOCTH B  PEXHCCYype Xopeorpaduu.
AHbTepHaTI/IBHBIC IMPHUHIUIIBI HeﬁCTBHH 3aKOHa JApaMaTyprud B TaHICBAJbHOM CIICKTaKIIC.
Paznoobpasue popm xopeorpadudeckoro mpou3BeeHUS HA COBpeMeHHOM 3Tarne. KoMIiekcHoe
IJJAaHUPOBAHHUE 3aHATUH Ha Kypc oOydeHus «bajmeTmelcTepckoe HCKYCCTBO» U OGOpPMIICHUE
y‘I€6HO-MeTOHI/I‘-IeCKOFO KOMILIEKca. AHaIN3 SBOJIIOOWU IMPUHIUIIOB U MCTOJOB IPCIIOAaBaHHA
PEXKHUCCYpBI B XOpeorpaduu pa3HbIX BpEMEH.

The structure of the course of study of the specialization "Ballet master's art". Classification of
methods and techniques of composing activity in directing choreography. Alternative principles
of the law of drama in a dance performance. The variety of forms of choreographic work at the
present stage. Comprehensive planning of classes for the course of study "Ballet master's art"

and the design of the educational and methodological complex.

Analysis of the evolution of the principles and methods of teaching directing in choreography of
different times.

KiroueBbie koMnereHunu (pe3yabTaTbl 00y4eHus)

-Anamms JKaCaHbI3, ApaMaJIbIK 9CCP ChI3bIFbIH AHBIKTAHbI3 JKOHC OHbI JII/I6peTTOIIa ¥CbIHBIHBI3.
-Op TYpJIi IYHHETaHBIMJIBIK TYKbIpbIMIaMalap asichlHa O ©HEepiHIH OaFbITTApPbIH 3€PTTEY.

- FBUIBIMH d/IiCHAMaHbIH HJISSUTapbl MEH IPUHIUIITEPIH KOJIaHa OTHIPHII, Xopeorpadus
MearoruKachbIHbIH 3aMaHayH OarbIThIHIAFbI AKaJIEMUSIIBIK MTOHIEP/Il OKBITY MPOIIECiH OacKapy.
-IIpoBoauTE aHANN3, ONPEAEIATH JIMHUIO APAMATYPIHUECKOrO NEUCTBUS U U3J1ararh €€ B
JTUOPETTO.

-I/ICCJIGIIOBaTI) HaIpaBJICHUA TaAHLUCBAJIBLHOI'O UCKYCCTBA B KOHTCKCTC PAa3JIMUHBIX
MHUPOBO33PCHUYCCKUX KOHHGHHHﬁ.

-PykoBoauTh mpoiieccom npenojjaBaHusi yueOHbIX JUCLUILUIMH COBPEMEHHOIO HaIpaBJICHUs
neaaroruku Xopeorpa(bnn C UCITIOJIB30BaHUEM H,I[eﬁ H IIPUHOUIIOB Haquoﬁ MCTOOOJIOIUH.
-Carry out analysis, determine the line of dramatic action and present it in the libretto.
-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

®DopMa UTOTOBOI'0 KOHTPOJIA XKoba
IIpoexr
Project
Pa3narounblii MaTepuall I[TOOK-i, nopicTep, KOChIMIIIa MaTepUaaap >koHe T.0.

YMK/I, nexuuu, J0MOJHUATEIbHBIA MaTeprail v T.J.
EMC (educational-methodical complex), lectures,
additional material, etc.

HaumenoBanue moayJis Korapsl MexkTenTe XxopeorpadgusiyIbIK MIHAEPAL
OKBITYABIH TeopHﬂJ’lbIK-a}IiCHaMaﬂlﬂK l'lpI/IHIIl/ll'lTepi
TCOPCTI/IKO — METOA0JOTUYCCKUE IMTPUHIUIILI
npenogaBaHus xopeorpa([mqecm[x JUCIHUMIIJIMH B
BbICHICH IIKOJIE

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HanmeHnoBaHue TMCUUITHHBI Xopeorpagus pexxuccypacbIHIaFbl 3aMaHaYH
TCHACHUUAJAP MEH TCXHOJOTrUslJiap

CoBpeMeHHbIe TeHIEHIIMH  TEXHOJIOTHMH B pe:Ruccype
xopeorpaguu (pyc)

Modern trends and technologies in the direction of

choreography
MK I CHUIINHBI I1J1 (KB)
Koa nununinHbl STTRH 6308
Cemectp 3

KoanuectBo kpeautoB ECTS 4
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®opma 1 BHABI y4eOHBIX Jlexumu — 10

3aHATHH /KoIuvecTBO KpeauToB | [Ipaktrdeckue 3anstus - 30
CPMII - 20

CPM - 60

HpepeKBI/BI/ITbI K¥pBIJ'IBIMBIH Tajaay xopeorpa(bm{nbm HmbIrapMajiap
AHaM3 CTpyKTYpbl XopeorpaduuecKoro MponU3BeICHHS
Analysis of the structure of the choreographic work

Hean uzyyenust

bonamrak korombl  Xopeorpadka Kazipri 3amaHfbl OarbITTap: xopeorpadusuiblk  dopma,
MY3BIKAJIBIK OM, CIIEKTAKIBIIH KOPKEMIIIK TYIKI OHBIH iCKE achlpy KOHTEKCIHAE AEKOPAIMSIIBIK
JKoHe Oe3eHaipy eHepi Typalibl TyTac TYCiHIK Oepy. 3amaHayW MYJIbTHMEIHA-TEXHOJIOTHsIIAP
CaJIachIH/1a KOCBIMIIIA TEOPHSUIBIK )KOHE MPAKTUKAIBIK OLTIM ay.

Hate Oynymiemy xopeorpady-mocTaHOBIIUKY II€JIOCTHOE TIPEACTABICHHE O COBPEMEHHBIX
HAIPAaBIICHUSAX: Xopeorpapuueckoil (OpMbI , MY3BIKAIBHON MBICIH,  JIEKOPAIIMOHHOTO U
0(OPMHUTEITBCKOTO MCKYCCTBA B KOHTEKCTE PEalM3allii XyI0’)KECTBEHHOTO 3aMbICia CIICKTAKIIS.
[Tomrydenue AOMOHUTENBHBIX TEOPETUICCKUX U MPAKTHUECKUX 3HAHUH B 00JIACTH COBPEMEHHBIX
MYJIbTHMEIHA-TEXHOJIOT HA.

Give the future choreographer-Director a holistic view of modern trends: choreographic form,
musical thought, decorative and design art in the context of the implementation of the artistic
idea of the performance. Getting additional theoretical and practical knowledge in the field of
modern multimedia technologies.

Conep:xanue

Kypcra XX-XXI racbIipablH OachIHIaFbl XOpeorpadusiIblK OHEPIHIH TCHICHIUSIAD MCH
TEXHOJIOTUSIIApAbIH KOPKEM/IIK MPOLIECTEPIH 3EPTTEY1 )KOHE CATBICTBIPMaJbl TaJl1aybl
KapacThIPbUIFaH. OJIEMIIK JeHTeHIeri 3aMaHayy pexxrccepiiep MeH OaneTMencTepiaepIin
KOJITaHOaNapsl, oJlap/IbIH KOWBUIBIMIBIK KbI3METIHIH HeT13/1epi. XopeorpadusiblK MIbIFapMaHbIH
(dopmacsl, xKaHpbI )KoHE OaFrbITHI TYpajbl TYCIHIK. XopeorpadusblK MIbIFapMaMeH KYMBIC kKacay
TEXHOJIOTHSCHL. Xopeorpadusi peKHCCYpachIHIaFbl 3aMaHayu ypaictep. KepHekTi Ka3aKcTaHIbIK
xopeorpadTapabIH PEKUCCEPIIIK KYMBICHIHBIH TEXHOJIOTUSIAPHI.

N3ydeHune u cpaBHUTEIBHBIN aHAINA3 XYI0KECTBEHHBIX MPOLIECCOB TEHACHIIMI U TEXHOJIOTUH B
pexuccype xopeorpaduueckoro uckyccrBa XX — Hadana XX| Beka.

[Touepku COBpeMEHHBIX PEXKHUCCEPOB U OaNeTMENCTEPOB MUPOBOTO YPOBHSI, OCHOBBI MX
MOCTAaHOBOYHOM AeaTenbHOCTU. [IoHsATHEe (DOpMBI, XKaHpa U HampaBJIeHUs] XOpeorpapuuecKoro
npousBeneHus. TexHomorus paboTsl HaJl XopeorpaduueckuM npousseneHuemM. CoBpeMeHHbIe
TEH/IEHIIH B pexuccype xopeorpaduu. TexHonoruu pexuccépckoil paboThl BBLAAIOIUXCS
Ka3axCTaHCKUX Xopeorpados.

The study and comparative analysis of the artistic processes of trends and technologies in
directing the choreographic art of the 20th - early 21st century.

The styles of modern directors and world-class choreographers, the basics of their production
activities. The concept of the form, genre and direction of a choreographic work. The technology
of working on a choreographic work. Modern trends in directing choreography. Technologies of
directing work of outstanding Kazakhstani choreographers

KiiroueBbie KomneTeHuMHu (pe3yabTaThbl 00y4eHus )

- Xopeorpadus OarbIThIH, OJIAPJBIH KOPIHY €pPEeKIIENIKTepl MEH CUITaTTaMalapblH aHbIKTaM IbI.
-MoTiHl, CHHTETUKAIIBIK 9/1e0M-MYy3bIKaIbIK XOpEOorpa(UsUIbIK HIbIFAPMaHbIH MaFbIHAJIBIK
KYPBUIBIMBIH 3€pPTTEY.

-Op TYpJIl IYHHETAaHBIMJIBIK TYXKbIpbIMaMalap asichlHia O ©HEepiHiH OaFbITTapbIH 3€PTTEY.
-Xopeorpadusi MeH aIeMIiK Xopeorpadusiblk OHep i OaFbITTayAbIH HET13T1 TeHASHIHIapbIH
OLTIHI3.

- Kazipri 3amMaHfbl IJIaCTUKAJIBIK TEATP OHEPI asiChIHIa Xopeorpadus pexUCcCypachblHbIH JaMybIH
OoJrKay.




-JlyHuexy3iiaik XxopeorpadusuiblK ©HEpIiH JaMybIHbIH HET13T1 TeHISHIUATIApbIH aKbIpaTa Oiry
JKOHE XKIKTEH O1Ty.

-XopeorpadusuIbIK TYBIH/IBI KYpy Ke3iH/Ie op TYPJIi @Hep TYpJiepi MeH jKaHa TeXHOJIOTUSIIAP/IbI
Olyre, peKUCCEPITIKTIH Ka3ipri TeHACHIMUIapbIHA CYHEHE OTHIPHIIL.

-OmnpenenseTr HampaBiIeHUS Xopeorpaduu, YePThl U XapaKTePHbIE OCOOCHHOCTH MX MPOSBICHUSI.
-I/ICCJ'IG,I[OBaTB TEKCT, CMBICIIOBYIO CTPYKTYPY CHUHTCTHYCCKOI'O JIMTCPATYPHO-MY3bIKaJIbHOT'O
xopeorpaduueckoro Npou3BeIeHUsI.

-I/ICCJ'IG,I[OBaTB HaIpaBJICHUA TaHIICBAJIbHOI'O UCKYCCTBA B KOHTCKCTC pa3JIMYHBIX
MHPOBO33PECHUECKHUX KOHLIETIIUMA.

-Bnagerh OCHOBHBIMU TEHIEHITUSMH B PEKUCCYpE XOopeorpaduu 1 MUPOBOM
xopeorpaduueckoM HCKYCCTBE.

-IIporHo3upoBaTh pa3BUTHE PEKHUCCYPBI XOpeorpaguu B KOHTEKCTE MIACTHYECKOTO
COBPCMCHHOI'O TCATPAJIbHOTO UCKYCCTBA.

-Paznuyate u YMCTb KJ'IaCI/I(bI/II_II/IpOBaTL OCHOBHBIC TCHACHIIMU PA3BUTHA MUPOBOI'O
xopeorpaduueckoro UCKyccTBa.

-PaH)KI/IpOBaTB SHAHUA PpA3JIMYIHBbIX BUJOB UCKYCCTB U HOBBIC TCXHOJIOT'HMH IIPHU CO3JaHUU
xopeorpaduueckoro Mpou3BeIeHuUs, CIISAYSI COBPEMEHHBIM TCHICHITUSAM PEXKHUCCYPHI.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Investigate the text, the semantic structure of a synthetic literary and musical choreographic
work.

-Explore the directions of dance art in the context of various worldview concepts.

-Know the main trends in directing choreography and world choreographic art.

-Predict the development of choreography directing in the context of plastic contemporary
theater art.

-Distinguish and be able to classify the main trends in the development of the world of
choreographic art.

-Rank knowledge of various types of arts and new technologies when creating a choreographic
work, following modern trends in directing.

®opMa UTOrOBOr0 KOHTPOJIS XKoba
[Ipoexr
Project
Pa3narouHblii MaTepual [TOOK-1, gopicTep, KOoChIMIIA MaTepUasIIap *KoHE T.0.

YMK/, nexuuu, TONOJHUTEIbHBIN MaTepuan u T.1I.
EMC (educational-methodical complex), lectures,
additional material, etc.
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HaumeHnoBanue MoayJist 3amanayu xopeorpausaarbl 3epTTey daicTeMeci MeH
MeTO010J10TUSICHI

Metoaos0orust ¥ MeTOAbI HCCJIEI0BAHUS B
COBpeMEeHHOI xopeorpadguu

Methodology and methods of research in modern
choreography

HaumeHoBaHue MHCHUIIIHHBI 3amaHayu xopeorpausHbIH MEKTeNTepi MeH
CTIWIbAepi

CTnjn U mKOJIbI COBpeMeHHOoi1 xopeorpadun (pyc)
Styles and schools of a modern choreography

Huka (ucHUnInHbI I11 (KB)
Ko anuunimHb SShSH 6310
Cemectp 3
KoauuecrBo kpenutoB ECTS 5

®opma W  BMABI  Y4eOHBIX | Jlexnuu — 10

3aHATHI /KOJIMYECTBO KPEeAUTOB I[IpakTuueckue 3auatus - 40
CPMII - 25

CPM -75

IIpepexkBU3UTEI bakanasp «5B028 — Xopeorpadus» MamMaHaBIFbI
Ooiipiama: “Kasipri kesaeri xopeorpagus™

bakanasp no crienuansHocTy «B028 — Xopeorpadus»:
“CoBpemenHas xopeorpadus”

Bachelor in "B028 - Choreography": “Modern
choreography “

eau n3yvyenus

Xopeorpa(bmmbm Kaszy CTIJII MEH TEXHUKACHIH AHBIKTAY JarJAblUIapblH KaJbIIITACTBIPY.
3amaHayu xopeorpadusuibIK eHep OarbITTapbIHIa OaFnapiaii oury.

CdopmupoBaTh HaBBIKU ONpPENETICHUS CTHIIL M TEXHUKH XOpeorpaduyeckoro mnodepka. Y MeTh
OpPUCHTHUPOBATLCS B HAIIPABJIICHUAX COBPEMCHHOT'O XopeorpaQ)I/IquKoro HCKYCCTBaA.

Develop skills in determining the style and technique of choreographic handwriting. Be able to
navigate in the directions of modern choreographic art.

Conep:xanue

Kasipri xopeorpadusiiarsl CTHIIb, CTUIMCTUKA, CTUIIN3ALUSA Typajsl TyciHik. Kasipri
xopeorpadusiiarsl MEKTEI KoHE TeXHHUKa YFbIMbI. Ka3ipri xopeorpadusiHbIH HET13r1 OaFbITTaphl.
Kazipri xopeorpadusigarsl xKaHp MEH KOMBLIBIM KbI3METIHIH 3aHAapbl. Ka3ipri xopeorpadusHbig
Tapuxu Aamy kecteci. Kazakcrangarsl xopeorpadusuibIK CTHIIBEP MEH 3aMaHayH xopeorpadus
MektenTepi. Kazipri xopeorpadus canachlHIarbl TEOPHUSUIIBIK JKYMBICTAP/IbI 3€p/IeIiey JKOHE
Tanuay.

[ToHsiTHE CTUIB, CTUIMCTUKA, CTHIIM3AINS B COBPEMEHHOU Xopeorpaduu. [lonarue mkomna u
TEXHHKA B COBpeMeHHON Xxopeorpaduu. OCHOBHbIE HANPABJICHUS U 3TAlbl Pa3BUTHUS
COBpPEMEHHOM Xopeorpaduu. 3aKOHBI KaHPa U MOCTAHOBOYHOH JEATEIHHOCTH B COBPEMEHHOU
xopeorpaduu. Tabnuia HCTOPUUECKOTO Pa3BUTHS COBPEMEHHOI Xopeorpaduu.
Xopeorpadpudeckue CTUIN U IIKOJIBI COBpeMeHHOM Xopeorpaduu B Kazaxcrane.

W3ydeHue u aHallu3 TEOPETUUECKUX TPYAOB B 00JIACTH COBPEMEHHON XOpeorpaduu.

The concept of style, stylistics, stylization in modern choreography. The concept of school and
technique in modern choreography. The main directions of modern choreography. The laws of
genre and staging activity in modern choreography. Table of the historical development of
modern choreography. Choreographic styles and schools of modern choreography in
Kazakhstan. Study and analysis of theoretical works in the field of modern choreography.

KiroueBble koMneTeHuMu (Pe3y1bTaThl 00y4eHHUs1)




-TanmaHpI3

Ka3ipri TeaTp/IblH IJIACTUKAJIBIK T1JI1 KOHE KOMITO3UIIUSHBIH (DOpMackl MEH CTHIIIH aHBIKTAY.
-Op TYPJIi IYHHETAHBIMJIBIK TYCIHIKTEp asChIHIa O OHEPiHIH CTHIII MEH MEKTEIITEpPIH aHBIKTAY.
- XKana ¢opmanusinarel xopeorpad-mMmyrarimMaepIiH OKYbl MEH TOPOUECIH KaKcapTy YIIiH
3aMaHay¥ JKaF/Iaii/ia OHep/IiH, OHBIH 1IIH/E XOpeorpadHusIbIK KOPKEM CTHIIBISPl TYCIHAIPYIIH
AYP5bIC 0arbITBIH KaMTaMachbI3 €Ty YH_IIH IObIFapMalIbUIBIK KOHEC IIE€AArOruKajaiblK npoueCTepﬂi
Oackapy.

-Kasipri xopeorpadusiHbIH 1aMy Ke3eHAEPiH OLIiI, CTHIIBAEP MEH TEXHUKAJAPIbIH HEeri3r1
OarbpITTapbl OOWBIHINIA OaFaapiIai OiTiHI3.

-AHanu3upoBaTh

IUTACTHYECKUH SI3BIK COBPEMEHHOTO TeaTpa M ONpeAesaTh HOpMy U CTUIIb KOMIIO3HIIUU.
-OHpeI{GJ’IHTB CTHUJIM 1 IIKOJIBI TAHOEBAJIbHOI'O UCKYCCTBA B KOHTEKCTE Pa3JIMYHBIX
MHUPOBO33PEHYECKUX KOHLEIIIIAMN.

-praBJ'ISITL TBOPUYUCCKUMHU U IICAAIOTUICCKUMU ITPpOLCCCaMU I10 o0eceueHn o BCPHOI'O
HaIlpaBJICHHUA HWHTCPIIPETAINU XYJ0KECCTBCHHBIX cTHIEH HCKYCCTB4, B TOM YUCJIC
Xopeorpa(bnquI(oro, B COBPpEMCHHOM KOHTCKCTC, IJIA o0ecrieyeHus JIydmiero O6yLIeHI/ISI u
BOCIIUTaHMSI [I€1aroroB-xopeorpadoB HOBOM (hopmarum.

-Paznuyate sTansl pa3BUTHS COBPEMEHHOW Xopeorpaduu, OpHEeHTHPOBATHCS B OCHOBHBIX
HaIlpaBJICHUAX CTHIIAX U TCXHHUKAX.

-Analyze

the plastic language of modern theater and determine the form and style of composition.
-Determine the styles and schools of dance art in the context of various worldview concepts.
-Manage creative and pedagogical processes to ensure the correct direction of interpretation of
artistic styles of art, including choreographic, in a modern context, to ensure better training and
education of teachers-choreographers of the new formation.

-Know the stages of development of modern choreography, navigate the main directions of
styles and techniques.

DopMa UTOrOBOI'0 KOHTPOJIA Koba
IIpoexr
Project
Pa3zpaTrounblii MaTepuas I[TOOK-i, gopicTep, KOChIMIIIA MaTepHaNAp KOHE T.0.

YMK/I, nexuuu, J0MOTHUATEIbHBIA MaTeprai v T.J.
EMC (educational-methodical complex), lectures,
additional material, etc.
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Biok b (AJibTepHATHBBI)

HaunmenoBanmue Onepi 6acKapyablH NCUXOJIOTHSIIBIK acTIeKTLIepi

MOy st [Icuxonornyeckue aceKThl YIIPaBICHUSI B HICKYCCTBE
Psychological aspects of management in art

Hassanmue [prFrapManibuIbIK ICUXOJIOTUSCHI

AUCHHUILTHHBI IIcuxoiorus TBOpUYECTBA

Psychology of Creativity

UK AucuunIuHbI I11 (KB)

Koa muuuniimuel PT 6205

Cemectp 3

KoanuecTBo kpeautoB | 4

ECTS

®opma " BUABI | JIekuuu — 20

y4eOHBbIX 3aHATHI CemuHapsl - 20

/KOJIHY€eCTBO CPO - 60

Kpeauros CPOII - 20

IIpepekBHU3HTBI «ManeHueTtany, «9neymerrany», «dunocodpus», «Korapsl

MCEKTCII II€aarorukachal», «EacKapy IICUXOJIOTUACHD).
«KYJ'ILTypOJ'IOFI/IH», «COI_II/IOJ'IOFI/I}I», <<CDI/IJ'IOCO(1)I/I}I», ((HeI[aFOFI/IKa
BBICHIECH IKOJIBIY, «lIcuxomorus ynpasieHus»

Culture Studies, Sociology, Philosophy, Higher School Pedagogics,
Psychology of Management

Hean

MaFI/ICTpaHTTapFa IObIFapMallbUIBIK IICUXOJIOTUACBIHBIH, TCHACHIMAJIAPbI MCH KaCI/ICTTepiH
TEpeH 3epTTey MYMKIHIIKTEpiH KOpCeTy, UIbIFapMallbUIBIK YAEPICTIH epeKIIeNiKTepiH amry;
KpEaTUBTUIIK YFbIMBIH KOFaMJAFbl IIBIFAPMAIlbUIBIK TYJIFAHbl ©31H-631 TUIMJI JKETUIAIPYIIH
KOKETTI IapThl pETiHAE ©3eKTEHAIpYy, MaMaHHBIH JKEKE JKOHE KOciOM JaMybIHIIaFbl
MbIFapMallbUIBIK IICUXOJIOTHUACBIH 3€PTT CYJIiH MAaHBI3AbUIBIFBIH allly.

Ilokazathb MaruCTpantaMm BO3MOXKHOCTH IJIid yTJ'Iy6J'ICHHOFO HN3YUCHUA TCH,I[CHI.II/IfI u
CBOMCTB IICHMXOJIOTMM TBOPYECTBA, PACKPBITh OCOOEHHOCTH TBOPUYECKOIO  IpolLiecca,
AKTYAJIM3UPOBATL IMOHATHUC KPCATUBHOCTH KakK HeO6XOI[I/IMOI‘ 0 YyCJIOBUA BQ)CI)GKTHBHOI\/'I
camMopeald3allii TBOPYECKON JIMYHOCTH B OOWIECTBE; pACKpPBITh 3HAUEHUE H3yUYEHUs
IMCUXOJIOTUHU TBOPUYCCTBA B IMYHOCTHOM U HpO(i)eCCI/IOHaJ'IBHOM Pa3BUTHHU CTICTIUAJIHNCTA.

To show undergraduates opportunities for in-depth study of trends and properties of the
psychology of creativity, to reveal the features of the creative process; to actualize the concept of
creativity as a necessary condition for effective self-realization of a creative personality in
society; to reveal the importance of studying the psychology of creativity in the personal and
professional development of a specialist.

Conep:xanue

«I1IprFapMaIbLIBIK TICHXOJIOTUSACHDY KYPCHI - OHEP TYBIHIBUTAPBIH KaObLIIAY KOHE TYCIHY
YAepiciHiH 3aHIBUIBIKTApbIMEH, JKa3yIIblIap, CYypeTHIiep, KOMIIO3UTOPIAp KoHE T.0. 03AepiHiH
OJIaFaH IIbIFapMajapblH JKy3ere achlpy OapbIChIHJIA OPBIH aJaThIH MCHUXUKAJIBIK 1C-OpEKETTiH
epeKIIeNiKTepiIMEeH, KpeaTHUBTUIIK TYKBIpbIMIAAMachl MEH KpeaTHBTI OIIayJblH  TYpii
JIEHTCHIIepIH, MIBIFAPMAIIBUIBIK OEJICEHIUTIKKE >Kayan OepeTiH >KEKEJIEreH KYpPhUIbIMIAPBIH,
OHEpIIH op TYpJl cajalapblHIaFbl KOPKEMIIK >KOHE IIBIFAPMAIIbUIBIK KaOileTTepai AaMbITyFa
OaFbpITTAIFaH 9JMICTEP MEH TOCULACPl KapacThIpajbl, IMBFAPMANIBIIBIK TYJIFAHBIH KAJIBIITACy
YAepici, MIbIFapMaIIbUIbIK TICUXOJIOTUSCHIHBIH Ka31pri Mocemnenepi MeH 1aMy OoJaliarbiH aaibl.

Kypc «Ilcuxonorust TBOpYECTBa» - paccMaTpUBaeT C 3aKOHOMEPHOCTSMH Ipoliecca
BOCTIPUATHS W TIOHMMaHUS TPOWM3BEIACHUI HCKYCCTBA, MCCIEAYET OCOOECHHOCTH TCHUXUYECKOU
NEATETLHOCTH, KOTOPhIE MMEIOT MECTO y MHCATeNIel, KUBOIKCIIEB, KOMIIO3UTOPOB U [Ip. MpH
CO3aHMH 33alyMaHHBIX MMH TPOU3BEACHUN, KOHIENIIMN KPEATUBHOCTH M Pa3IMYHbIC YPOBHU




KpCAaTUBHOTO MBIIUJICHUA YCPC3 HCCICAOBAHNUC OTACIBHBIX KOMIIOHCHTOB, OTBCYAIOIIHUX 3a
TBOPYECKYIO AKTHUBHOCTB, TEOPCTUUCCKHUC 3HAHUA IIO3BOJIAOIIIHUEC IIPOBCACHUIO
UCCJIEI0BATEIbCKOM JEATEIBHOCTH B 00JIACTU IICUXOJOTUU TBOPYECTBA, CTPYKTYPbl TBOPUECKOM
JIMYHOCTHU, PACKPBIBACT IICHUXOJIOTHMYECKHUE IIPOLECChI CTAaHOBJICHUSA TBOp‘lCCKOfI JINYHOCTH,
COBpPCMCHHBIC HpO6JI€MLI " NCPCIICKTHUBBI Pa3BUTUA IICUXOJIOTUU TBOPUCCTBA.

The course “Psychology of Creativity” - examines with the regularities of the process of
perception and understanding of works of art, explores the features of mental activity that take
place among writers, painters, composers, etc. when creating the works conceived by them, the
concepts of creativity and various levels of creative thinking through the study of individual
components responsible for creative activity, theoretical knowledge allowing research activities
in the field of psychology of creativity, the structure of creative personality, reveals the
psychological processes of formation of creative personality, modern problems and prospects for
the development of psychology of creativity.

KiroueBble kKoMneTeHIUN (Pe3yJbTaThl 00yueHus ) (TEKCT)

NIBIFAPMAIIBUTBIK YACPICTEPIIH SPEKIIeTiK OSNTIIepiH aHBIKTAl aJlajIbl;

MIbIrapMalllblJIbIK 6CJIC6H,I[iJIiKTiH 6CY IUMHAMHKACBIH aKbIpaTalbl;

KociOM cajaiarbl MIBIFAPMAIIBUIBIK TYJIFAHBIH EPEKIIeNiKTEpl Typajbl TYKBIPBIMABI OLTIMiH
KOJITaHAbI;

ITonmix O1TIM caJaCBIHBIH, KACIOM TUTIH JKETIK Olneml;

JKarnasaTTel Oarampaan, 19JeN1i TyCiHEe anapbl,

KOpKEM IIbIFapMajiap apKbLIbI KepKCMILiK J)KOHE IIBIFapMaIlblUIBIK Ka6ineTTepI[i JaMBITYIbIH
3aMaHayH MCUXOJIOTUSIIBIK-TIearOTUKAIbIK 9/licTepiHe HEeTiK eTe/l;

VITTBIK 3TH09JIeyMeTTiK MJACHUCT IICH 9JJIEM XaAJIBIKTAPLIHBIH KOPKEM MQ[[GHI/IeTi TiHiHI[e
KOPKEM IIbIFAPMAIIBUIBIK TEOPHUACH MEH TaPUXbI Typalibl OLTiM KyiieciHe ue.

YMCECIIT BbIABJIATE OTIMYUTCIILHBIC YEPTHI TBOPUYCCKOI'O IIPOLCCCaA,

OTJIMYACT BO3PACTHYIO JTUHAMUKY TBOp‘lCCKOfI AKTHUBHOCTH,

HCIOJIB3YCT KOHLUCTTYAJIbHBIC 3HAHUA 00 OCOOEHHOCTSIX IICUXOJIOTHHU TBOp‘ICCKOfI JIMYHOCTHU B
npodeccuoeHanbHoH chepe.

BIIaZIeeTIPO()ECCHOHATBEHBIM SI3BIKOM MPEAMETHON 001acTH 3HAHUA,

yYMEET Q)OpMYJII/IpOBaTB " apryMCHTHUPOBATD ITOJIOKCHU,

BJIaACCT COBPEMCHHBIMU IICUXOJOIOo-neJarort4€CKMMM METOJaMH pPa3BHUTHUA XYJOKCCTBCHHO-
TBOPYCCKUX CII0coOHOCTEN CpeACTBaMU XYyHOKCCTBCHHBIX HpOI/I3BeI[eHI/II71;

BJIagcCT CHUCTEMOU 3HAHUU IO TCOPHU U UCTOPHUU XYAOKCCTBCHHOI'O TBOPYCCTBA B KOHTCKCTC
OTE€YECTBEHHOU dTHOCOLMAIIBHON KYJIBTYPbI U XY[0’KECTBEHHOU KYJIBTYPbl HAPOJIOB MUPA;

to be able to identify the distinctive features of the creative process;

to distinguishe the age dynamics of creative activity;

to use conceptual knowledge about the features of the psychology of creative personality in the
professional sphere;

to speak the professional language of the subject area of knowledge,

to be able to formulate and argue statements;

to own modern psychological and pedagogical methods of development of artistic and creative
abilities by means of artistic works;

to have a system of knowledge on the theory and history of artistic creativity in the context of national
ethno-social culture and artistic culture of the peoples of the world.




dopma HUTOr0BOIO0 | Dcce/TecT

KOHTPOJIst essay/test

Paszparounsrii ITOOK-1, nopicrep, KOChIMIIIA MaTepHaAAp KHE T.0.

MaTepuala YMK/I, nexuuu, 10MOJHUTEIbHBIA MaTepUal U T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.

HaumenoBanue 7Korapsbl MekTenTe XopeorpadgusiibIK MOHAEPAi OKBITYIbIH

MoayJist TEOPUSJIBIK-iCHAMAJIBIK NIPUHUMIITEP
TeopeTHuK0-MeTO10JI0THYECKIE IPUHIMIIBI MPeNoAABaAHUSA
xopeorpaguyecKux IMCHUILUIAH B BhICIHIEH IIKOJIE
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HaumenoBaHue My3bIKkaJbIK-X0peorpapusibiK popManapabiH TEOPUSIIBIK-

AUCUMILITMHBI NMPAKTUKAJIBIK 3epTTeyJaepi

TeopeTnKO-npaRTuquKHe HCCJIICA0BAHUA MY3bIKAJIbHO-
xopeorpaguueckux popm

Theoretical and practical research of musical and choreographic
forms

MK AMCHUILTHHBI I11 (KB)

Koa qucuuninHbl TPIMHF 5304

Cemectp 1

KosmmyecTBo kpeauToB | 3

ECTS

®opma ¥ BUBI Jlexmmu — 20

Y4eOHBIX 3aHATHH Cemunapckue 3anstus - 10

/K0JIH4eCcTBO CPMII - 15

KPeIUuTOB CPM - 45

IIpepexkBU3UTHI bakanaBp «B028 — Xopeorpadus» MamanipiFel OoibrHIIa: “Kazak

JKOHE IIeTel My3bIKachlHbIH Tapuxsl’, “Kazak »xoHe meren
xopeorpadusICBIHBIH TapUXbI

bakanaBp no cnenuansHocTH «B028 — Xopeorpadus»: “Ucropus
Ka3axckol M 3apyOexHoil My3blku”, “Vcropusi Ka3axckol H
3apyOexHol xopeorpapun”

Bachelor in "B028 - Choreography": “History of kazakh

Ieau nzydyenus

by xaHprapbIHBIH MY3bIKaJIBIK IIBIFAPMAIAPBIMEH CAYaTThl IMPAKTUKAIIBIK KOHE aHATUTHKAJIBIK
KYMBIC 1cTey KaOUIETIH KalblNTacThipy. bBipbIHFall My3bIKaJbIK-XOpeorpausIblK KEHICTIKTI
KYpbUIBIMIay TETIKTEPIH YFbIHYJa My3blka MEH OW TUIIHIH JIEKCHKAJbIK ©3apa OailaHbICHIH
KapacTbIpy.

®opmupoBaHue CrMOCOOHOCTM K TIpPaMOTHOM MPAKTUYECKONM W aHaJIUTHYecKod padore ¢
MY3bIKaJIbHBIMU  ITPOU3BCACHUAMU TAHUCBAJIIBHBIX JKAaHPOB. PaCCMOTpeHI/Ie JICKCUYCCKUX
B3aMMOCBsI3€ell s3bIKa MY3bIKM W TaHIld Ha OCMBICIICHUU MCXAaHU3MOB CTPYKTYPHPOBAHUS
CAHUHOI'O My3BIKaJ'IBHO-XOpCOI‘pa(I)I/I‘-IeCKOPO IPpOCTPAHCTBA.

Formation of the ability to competent practical and analytical work with musical works of dance
genres. Consideration of lexical relationships between the language of music and dance on the
understanding of the mechanisms of structuring a single musical and choreographic space

Conep:xanue

My3bIKanbIK-X0opeorpadusuiblK  (opMantapMeH TaHBICYy, HETI3r1 TEPMHUHOJIOTHUSHBI MEHIepy.
My3BbIKaIbIK-XOpeorpadusuIbIK ~ KOMITO3UIMST  KYPBUIBICHIHBIH,  JKQIIbl  3aHIBUIBIKTAPbIH,
epexenepl MeH JAW3alHBIH, MY3BIKaJBIK-XOpeorpadusiablk (opMagarsl MKYMBICTBIH HET13T1
Ke3eHaepiH Oury. Xopeorpadusiablk —IIbFapMaHBIH JKaHPhl MEH CTWJIIHE OaiIaHBICTHI
MY3BIKaJIBIK OHAey Typiaepi. (OKura, CIOKETCl3, TUPUKAIIBIK, IpaMalbIK, TPareaAusIbIK), OIap/Ibl
xazy epexenepi. My3bIKanbIK-xopeorpadusuiblk hopManapapl Taiaay
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XX-XXI racbIpIibIH OachIHIAFbI XOpeorpaTapablH KOWBUIBIMAAPH! MBICAJIBIH/IA.

O3HakoMJIeHHE C€  My3BbIKaJlbHO-XOpeorpaduueckumu  (GopmMaMu, H3y4YeHHE OCHOBHOM
TEPMUHOJIOTHU. 3HAHHWE OOIMMX 3aKOHOB IIOCTPOEHHUS MY3BIKAIBHO-XOpeorpaduuecKoi
KOMIIO3WIIUKU, TIpaBulI U O(I)OpMJIeHI/ISI, OCHOBHBIX JTallOB pa6OTBI Haa MY3bIKaJIbHO-
xopeorpaduueckoit ¢popmoi. Bumbl My3bIkaabHOTO OGOpPMIIEHUS B 3aBUCHMOCTH OT JKaHpa U
ctuiasi  Xopeorpaduueckoro mnpousBeAcHUs. (CrokeTHble, OECCIOKETHBIE, JIMPUUYECKHUE,
ApaMaTUiICCKUC, Tpare,unﬁHHe), IpaBujia ux HaIltuCaHmusl. Amnanus MY3BbIKaJIBHO -
xopeorpadudeckux GopM Ha MpUMEpPE MOCTAaHOBOK OaneTmeiictepoB XX- Hadana XXI Beka.
Familiarization with musical and choreographic forms, study of basic terminology. Knowledge
of the general laws of the construction of musical and choreographic composition, rules and
design, the main stages of work on the musical and choreographic form. Types of musical design
depending on the genre and style of the choreographic work. (Plot, plotless, lyrical, dramatic,
tragic), the rules of their writing. Analysis of musical and choreographic forms on the example of
productions of choreographers of the XX-beginning of the XXI century.

KiroueBbie koMnereHuuu (pe3yabTaTbl 00y4eHus)

-My3BIKaJIBIK-XOpeorpadHsITBIK MaTepHAIIIBI 3€PTTEY JKOHE OHBI CBIHU TYPFBIIAH TYCIHAIPY.
-My3BIKaIBIK-XOpeOrpadusUIbIK MypaHbl TalAay, JYPHIC )KOHE MYKHUSAT CaKTay.

-1lIprFapMaHbIH My3BIKTBIK-X0PEOTpadUsIbIK KYPHUTBIMBIH QKbIPATHIT, aHBIKTAHBI3.
-IIpoBoauTE HcClEOBaHUE MY3BIKAJIbHO-XOPEOrpapUuecKoro Marepuana U KPUTUUYECKH €ro

OCMBICJINBATh.

-AHaJ'II/ISI/IpOBaTL, KOPPCKTHO U 6epe>KHo COXpaHATb My3BIKaJ'IBHO-XOpGOFpa(bI/I‘IeCKOG HacJeauce.
-Paznuyate 1 onpeaensTh My3bIKaIbHO-XOPEOrpaduIecKyIo CTPYKTYPY IPOU3BEICHHS.
-Conduct a study of musical and choreographic material and critically interpret it.

-Analyze, correctly and carefully preserve the musical and choreographic heritage.

-Distinguish and define the musical and choreographic structure of the work.

dopmMa UTOrOBOI0

AYBISI_Ha CMTHUXaH

KOHTPOJIA YCTHBIN K3aMeH
Oral exam

Pasparounbril [TOOK-1, nopicTep, KOChIMIIIA MaTepHaap *oHe T.0.

MaTepHall YMK/], nexunu, 1ONOJHUTENBHBIN MaTepral U T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.

HaumenoBanue Korapsbl MekTenTe XopeorpadgusibiK MIHAEPAi OKBITYIbIH

MOAYJIA TEOPHUSVIBIK-dAICHAMAJIBIK NIPUHIHIITEP
TeopeTnko-mMeTo10/10rHYeCKHE NPUHIUIIBI PeNoJaBaAHUSA
xopeorpaguyecKuX IMCUUIVIMH B BBICIIEH IIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

HaumenoBanue bu enepin 3eprrey npuHuunTepi

AUCHMILIMHBI HpuHUMOBI KCCIeI0BAHUSA UCKYCCTBA TaHIA
Principles of studying the art of dance

MK M CIMIJIMHBI I11 (KB)

Kox nucuuninHbl PIIT 5305

Cemectp 2

KoJsmmyecTBo kpeaAuToB | 5

ECTS

®opMa U BUBI Jlexuu — 30

Y4eOHbIX 3aHATHI Cemunapckue 3anstus - 20

/K0JIN4YeCcTBO CPMII - 25

KpeIuToB CPM -75

IIpepekBU3NTHI bakanasp «B028 — Xopeorpadus» MaMaHIBIFBl  OOWMBIHINA:
My3BIKaJIBIK-XOpeorpad usIbIK dbopManapabiH TEOPHSIIBIK-
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MPaKTUKAJBIK 3€pPTTEYIIepi

bakanasp no crennansHocTu «B028 — Xopeorpadus»: Teoperuxo-
NPaKTHYECKHE UCCIICA0BaHUs My3bIKaJIbHO-X0peorpadrueckux Gopm
Bachelor in "B028 - Choreography™: Theoretical and practical
research of musical and choreographic forms

Heau nzyyenus

MarucTtpanTTapasl  XopeorpadusuIblK ©HEepl 3epTTEyAiH HEri3ri MpUHIUNTEpIMEH, Kasipri
3aMaHFbl OalieTTaHy OarbITTapbIMEH (TapHx, TEOPHs, CbIH) TAHBICTHIPY. MArHCTPIICPIIH FHUIBIMU
oinay MarJbUIapblH TaMbITY.

3HAKOMCTBO MArvCTPaHTOB C OCHOBHBIMU MPUHIUIAMH U3YYCHUS XOpeorpaguaecKkoro
HUCKYCCTBa, C HaIlpaBJICHUSIMH COBPEMEHHOI'O OajeTOBEACHHS (MCTOPHUsS, TEOpHUs, KPUTHUKA).
Pa3BUTHC Y MaruCTpOB HABBIKOB HAYyYHOT'O MBIINIJICHUSA.

Familiarization of undergraduates with the basic principles of studying choreographic art, with
the directions of modern ballet studies (history, theory, criticism). development of masters
scientific thinking skills.

Conep:xkanue

Kypc Ou eHepiH 3epTTeyiaiH NPUHLUMOTEPI MEH oJICTEMECIH 3epTTeyal Kamtuiel. Herisri
TEPMUHOJIOTHSIHBIH aHBIKTAMachl MEH 3BOJIIOLMACH Macesenepi. OpTypill XalblKTapAblH Ou
MOJICHUETIHIH TapUXbIH 3epTTey. bu TN peTiHIe MIACTHKAIBIK MOHEPIUTK. Xopeorpadusibik
OHEp CalachlHIaFbl TEOPHSUIBIK JKOHE MPAKTUKAIBIK 3epTreyiiep. TaHbIMal OTaHABIK >KOHE
mIeTeNgik OM MeKTenTepi. OJeM TeaTpiapblHbIH pEenepTyapiiblK HapaKkTapblH 3epTTEY JKOHE
tannay bu sxxone mypa OaneTrrepiHiH OeiiHeNepiH Kapay *KoHe Tajiaay.

Kypc Bkimrouaer u3yuyeHUEe HPUHLIUIIOB M METOJOJOTMHM HCCIEA0BaHMs HCKYCCTBA TaHIA.
Bompockl  ompezneneHuss W SBOJIOIMM  OCHOBHOW TepMuHojoruu. W3ydenuwe wucropuu
TaHIIEBAJIBLHON KYJIBTYPBl Pa3HbIX HaponoB. IlmacTuueckast BBIPa3UTENbHOCTD, KAaK SI3bIK TaHIA.
Teopetnueckrue ¥ MPaKTUUYECKHE H3bICKAaHUS B 00JIaCTH XOpeorpauueckoro HCKyCcCTBa.
M3BecTHBIE OTEYECTBEHHbIE M 3apyOexHble IIKoibl  TaHua. lccnenoBanus M aHaius
penepTyapHbIX JHCTOB TeaTpoB mupa. IIpocMoTp u aHanmu3 BuJeo3amuceil TaHIEB U OaleToB
HacJIeusl.

The concept of methodology. The study of the history of dance culture of different peoples.
Plastic expressiveness as the language of dance. Theoretical and practical research in the field of
choreographic art. Famous domestic and foreign dance schools. Research and analysis of
repertoire lists of theaters of the world. Viewing and analyzing videos of heritage dances and
ballets

KioueBbie kKOMIeTeHIMH (Pe3y/1bTAThl 00y4eHHUs1)

-Op TYpJIl IYHHETAaHBIM/IBIK TYCIHIKTEp asicbhlHAa Ou ©HepiHIH OaFbITTapbIH 3€pPTTEY
-OHepAiH 0apIIbIK TYpJiepi calachlHIa ©31H/IIK FEUIBIME >K00amap xacaraH Ke3Jie FhUIbIMU-
3epTTey AaFAblIapblH KOJAAHBICTAFbl TAPUXU-(QUIOCOPUSIIBIK TYKbIpbIMAaMasapra Colkec
KOJIJIaHy.

-Xopeorpadus OarbIThIHIAFbI 3aMaHayy TeHACHUUSIAP/b] SAICHAMAIIBIK 3€PTTEY 9/IICTEPIH
KOJIJJTaHa OTBIPHII, XOpeorpadusUIbIK TUITe, KOMIIO3ULMSUIBIK CYPET calyFa, OuIiH Ma3MyHbIHA
Tajnzay ’kacay.

-Hccnenosath HampaBieHUs TaHIIEBAIbHOIO UCKYCCTBA B KOHTEKCTE PA3TUYHBIX
MHPOBO33PEHYECKUX KOHLEMIAN

-[IpMeHsATh HABBIKM HAYYHOT'O MCCIIEOBAHUS B COOTBETCTBUU C CYIIECTBYIOLUIMMHU
HUCTOPUYECKUMU U PUI0CO()CKUMU KOHLICTIIHIMHE, PU pa3pad0TKe COOCTBEHHBIX HAYUHBIX
IIPOEKTOB B 00JIACTH BCEX BUJOB UCKYCCTBA.

-IIpoBoauTh aHaIM3 XOpeorpapuuecKoro si3bika, KOMIO3UIIMOHHOTO PUCYHKA, COIEP KaHUS




TaHIa, UCIIOJIb3Ys MIPUEMBI METOTOIOJIOTHHU UCCIEIOBAHUS COBPEMEHHBIX TCHICHIMH B

pexuccype xopeorpaduu.

-Explore the directions of dance art in the context of various worldview concepts

-Apply the skills of scientific research in accordance with existing historical and philosophical
concepts, when developing their own scientific projects in the field of all types of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of

choreography.
dopmMa UTOTOBOT0 AybI3111a eMTHXaH
KOHTPOJISA VY cTHBINM 3K3aMeH
Oral exam
Pa3aaTouHbIi ITOOK-1, nopicrep, KOChIMIIIA MaTepHaIap koHe T.0.
MaTepuaJl YMK/, nekuuu, JONOJHUTEIbHBIN MaTeprai U T. 1.
EMC (educational-methodical complex), lectures, additional material,
etc.
HaumenoBanmue 3amanayu xopeorpagusaarsl 3epTrey daicremMmeci MeH
MOyJIst METO0JI0T USICHI
Metonosiorusi ¥ MeTOAbI HCCJIEJOBAHUS B COBPeMEHHOM
xopeorpaguu
Methodology and methods of research in modern choreography
HaumenoBanue XopeorpadgusiibIK 6Hep/aeri cbIH: TaJaay dicTepi MeH Taciiaepi
AUCUUILITMHBI Kpurtuka B xopeorpaguueckoM HCKYCCTBe: METObI H MOAXOAbI K

aHaJIu3y
Criticism in choreographic art: methods and approaches to
analysis

ki aucuunInHbI I1]] (KB)

Koa apucuyninHbI KHIMPA 5309

Cemectp 2

KosmmuectBo kpeauToB | 4

ECTS

®opma U BUABI Jlexuu — 20

Y4eOHbIX 3aHATHH Cemunapckue 3anstus - 20

/KOJIHYECTBO CPMII - 20

KpeInTOB CPM - 60

IIpepeKBH3HTHI bakamaBp «B028 — Xopeorpadus» MaMaHIBIFBI OOWBIHIIA:
My3BIKaIBIK-X0peorpadusIbIK dbopManapabiH TEOPUSIIBIK-

MPAKTUKANIBIK 3€PTTEYIIEP]

bakanasp no cnenuansnoctu «B028 — Xopeorpadus»: Teopetuko-
MPaKTUYECKHUE HUCCIICOBAHUS MY3bIKAJIbHO-Xopeorpahudeckux Gopm
Bachelor in "B028 - Choreography": Theoretical and practical
research of musical and choreographic forms

Heaun nzyyenus

MaructpaHTTap/blH aHAIUTUKAIBIK Oiylay jkoHe OM TOKIpUOECIHIH acHeKTiIepiHe KaThICThl 03
¥CTaHBIMBIH HET iBI[Cy JKOHC HAKTHBI JJICIIACY Ka6iJ’IeTTCpiH KaJIBIIITACTBIPY.

qDOpMHpOBaHI/Ie Y MAaruCTpaHTOB CIIOCOOHOCTH K AHAIIUTUYCCKOMY MBIIUJIICHUIO W YMCHUIO
000CHOBATH U YETKO APTYMCHTHUPOBATH CBOIO MO3UIIUIO OTHOCUTCIIBHO ACIICKTOB TAHIICBAJIBHOT'O
OIIbITA.

Formation of undergraduates ' ability to analytical thinking and the ability to justify and clearly
argue their position on aspects of the dance experience.

Conep:xanue

banerrany yFeIMBI, KBI3MET €TY/IIH HET13T1 3aHABUIBIKTApbl. TeOpHsIIBIK-9IICTEMEITIK anmnapar,
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HET13T1 TePMHUHOJIOTUs. baneTTanyIbIH FHUIBIM KOHE OKY IIOHI PEeTiHJe JaMmy Ke3eHaepi.
Xopeorpadusaarsl CbIH YFBIMBL. baneTtany oiiibIiH JamysiH 3epTrey. Herisri FeuibiMu
TEPMUHJIEP, KaJIbl epexernep. OIeMIIK JeHrei1eri KOpHEKTI OaIeT ChIHIIbBUIAPHI, 0JIAP IbIH
XOpeorpadusUIBIK OHep cajJachbIHIAFbl €H TaHbIMall eHOeKkTepi. ChIHM MaKaauap MEH FhUIBIMH
€HOCKTEP/Ii 7Ka3y/IbIH KAJIIbI epeKerNepi.

[Tonstue OaneroBeneHMs, OCHOBHBIE 3aKOHOMEPHOCTH (DYHKIIMOHHPOBAaHUA. TeopeTuko-
METOA0JIOTMYECKUI anmnapaT, OCHOBHAs TEPMMHOJIOTUS. DTalbl pa3BUTHUs OaneToOBEIEHHs Kak
HayKu M y4yeOHOW aucuumiuHbl. V3ydenue paazButusi OaneroBequeckoil mpiciu. IlonsTue
KPUTUKU B Xopeorpaduu. OCHOBHbIE HayuHble TEPMHUHBI, OOLIME MONOKEHUs. Briiaromuecs
OaneTHble KPUTHKH MHPOBOTO YpPOBHS, MX HamOolee M3BECTHBIE TEOPETHUYECKHE TPYAbl B
obnactu xopeorpaguueckoro uckyccrsa. OOmue npaBuia HallMCAHUS KPUTUYECKUX CTaTed U
HAay4HBIX TPYAOB.

The concept of ballet studies, the basic laws of functioning. Theoretical and methodological
apparatus, basic terminology. Stages of development of balance studies as a science and
academic discipline. The concept of criticism in choreography. Basic scientific terms, general
provisions. Prominent world-class ballet critics, their most famous works in the field of
choreographic art. General rules for writing critical articles and scientific papers.

KiroueBble koMInieTeHUMH (Pe3y/JabTaThl 00y4eHH)

- epekke3aep MeH MaTepuaiap/ sl Tady kKoHe Tanaay KabifeTi yiriH 6aneTTany MeH ChIH
QMiCTEpiH 3epTTey.

-CpIHHU Tanay >KacaHbl3 )KOHE OHbI YChIHA O1JTiHI3.

-XopeorpadusuIbIK MIBIFAPMaHbIH 00BEKTHBTI KO3KAPACHIH KAJBIITACTHIPY KOHE OHBI IOy
JKOHE / HeMece 3cce TYPIHIE paciMIey.

-M3yuaTh MeTobl OaneToBeIeHNsl U KPUTUKH /111 YMEHUs1 OOHapyXUBaTh U aHAJIU3UPOBAThH
WCTOYHUKU U MaTepUAIbI.

-CocTaBiiaTh KpI/ITI/I‘IeCKI/Iﬁ AHAJIN3 U YMCTB IPE3CHTOBATHL €TI0

-dopMupoBaTh 00BEKTUBHOE BUACHHE XOpeorpauueckoro Npou3BeaeHus 1 0hOpMUTH €T0 B
dbopme pereH3uu u/uim 3cce.

-Explore the methods of ballet studies and criticism for the ability to discover and analyze
sources and materials.

-Compose a critical analysis and be able to present it

-Form an objective vision of the choreographic work and formalize it in the form of a review and
/ or essay.

®opma UTOroOBOIro AybI3111a eMTHXaH

KOHTPOJIA Y CTHBIN 3K3aMEH
Oral exam

Pa3naTounbli [TOOK-i, nopicTep, KOCBIMIIIA MaTepHaAap KoHe T.0.

MaTepHuaJl YMK/I, nexiuu, JONOJHUTEIbHBIN MaTeprai u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
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HaumenoBanue
MOYJIsl

7Korapbl MeKkTenTe X0peorpadgpusiibIK MOHAEPAi OKbITYAbIH
TEOPHUSAJIBIK-1iCHAMAJIBIK NPUHIMIITEPi

TeopeTmco — METOAO0JOINIECCKHUE IPUHIUNBI MPpEeNIoAaBaHUsA
xopeorpaguyecKuX IMCHUILUIAH B BhICIHIEH IIKOJIE
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

Haumenosanue
JAACHUATLINHBI

Jamy ynepici xopeorpadgusijibiK 6Hep Ka3ipri ke3eHje
IIpoueccnl pa3BuTHs Xo0peorpagpuueckoro HCKyccTBa Ha
COBpPEMEHHOM JTare

The processes of development of choreographic art at the
present/modern stage

UK I CHUILINHBI I1/1 (KB)

Koa nucuuminHbl PRHISE 6306

Cemectp 3

KoauuecTBo kpeauToB | 3

ECTS

®opmMa U BHABI Jlexkuuu — 20

Y4eOHBIX 3aHATHH Cemunapckue 3anstus - 10

/KkoJIM4YecTBO CPMII - 15

KPeIuTOB CPM - 45

IIpepekBU3UTHI bakanasp «B028 — Xopeorpadus» mamanasiFbl OokbiHIIA: “Kazak

YKOHE ILLIETEJNI XOPEOorpa(UsICbIHBIH TapUXbI~

bakanasp no crennansHocTn «B028 — Xopeorpadus»: “Ucropus
Ka3axCKoOW U 3apy0exHOI xopeorpaduu

Bachelor in "B028 - Choreography": “History of kazakh and foreign
choreography”

Hean nzyyenus

XopeorpadusibiK hopMaiapIbIH ©31HIK EPEKIISTIKTEPiH, OaleT TeaTPhIHBIH TapUXHU
KaJIBINTACKAH TEOPHUSIIBIK HET13JIEPiH 3epTTEY KOHE OJNIapAbl Ka3ipri 3aMaHFbl KOHTEKCTE

MPAKTUKAIBIK KOJJAaHY.

N3zyuenne cnenuduuecknx ocobeHHOCTeH xopeorpaguueckux GopM, HCTOPHUECKU
CJIOKUBIINXCA TCOPETUUCCKUX OCHOB OaJIETHOTO T€aTpa U MPAKTUICCKOC MPUMCHCHHUEC UX B
KOHTCKCTC COBPECMCHHOCTHU.

The study of specific features of choreographic forms, historical theoretical foundations of ballet
theater and their practical application in the context of modernity.

Conep:xanue

Kypc ka3ipri KoHuenmusuiap KOHTEKCTIH/E, KaJllbl a1aM3aTThIK MO/IGHUET KYHeCiH e
XopeorpadusIbIK ©HEepAiH KaFIaiblH TEPEHIETIN OKbITY Il KaMTH Ibl. KypcTa xopeorpadusibix
OHEP/IIH JIaMybIHBIH HET13I'1 Ke3eH Iepi KapacThIPbUIA/Ibl: KJIACCUKAJIBIK, KITACCUKAIIBIK eMeC KOHE
HOCTKJIACCUKAJIBIK €MeC Ke3EeHIepi.

MojepH, TOCTMO/IEPH, METAMOJIEPH AQYipJepiHiH XopeorpadusuIbIK OHEPiHIH JaMy
tenaeHuusapbl. XX racelp — XXI raceip OaneT crneKTakibAepiHiH albIpMalIbIIbIFbIH 3€PTTEY
xoHe Tanaay. [ImacTukanibIK TT 3CTETUKACHIHBIH 3BOIOIMSCHI.

Ka3zipri ke3eHieri oTaHabIK XopeorpadusuiblK OHEP/IiH 1aMy MTPOIIECTEPIH 3epTTey.

Kypc Bkirouaet yriy0ieHHOE U3ydeHUE COCTOSIHHS XOPEorpapuIecKOro UCKYCCTBAa B KOHTEKCTE
COBpPEMEHHBIX KOHIIEMIIHIA Pa3BUTHS KYJIbTYpPBI, B CHCTEME 00IIeueIoBeuecKoi KynbTyphl. Kypc
paccMaTpUBaeT OCHOBHBIE ATAIlbl Pa3BUTHS XOpeorpaduuecKoro HCKyCCTBA: KIIACCUUECKHM,
HEKJIAaCCHYECKUN U TIOCTHEKIACCHUECKUU niepuopl. TeHIeHIui pa3BUTHs Xopeorpaduueckoro
HCKYCCTBA 310X MOJEPHA, TOCTMOJEPHA, M€TaMoiepHa. M3yueHnre u ananu3 pazinanii
OaneTHBIX criekTakiael XX Beka — XX| Beka. DBOIIOLUA SCTETUKHY IUIACTUYECKOIO S35IKA.

N3ydyenue mporeccon

pa3BUTHUS

OTEYECTBEHHOTO  XOpeorpaduueckoro

UCKYCCTBa Ha



COBpPCMCHHOM 3Taric.

The course includes an in-depth study of the state of choreographic art in the context of modern
concepts of cultural development, in the system of universal culture. The course examines the
main stages of the development of choreographic art: classical, non-classical and post-non-

classical periods.

Trends in the development of choreographic art of the modern, postmodern, metamodern era.
Study and analysis of the differences of ballet performances of the twentieth century — the XXI
century. Evolution of aesthetics of plastic language.

The study of the processes of development of Russian choreographic art at the present stage.

KiroueBbie koMneTeHUuM (pe3yabTaTbl 00y4eHUs)

- Xopeorpadust OaFbITHIH, OJAPABIH KOPIHY PEKIISTIKTEPi MEH CHUIIATTaMaIapblH aHBIKTANIbI.
- OHEP/IiH Naiia 00Ty TapUXbl MEH TAPUXbIH aHBIKTAHBI3.

-Xopeorpadus OarbITBIHIAFEI 3aMaHaYW TCHICHIUSIIAP I SICHAMAIIBIK 3€PTTEY 9IICTEPiH
KOJIJJTaHA OTBIPHII, XOpeorpadUsUIbIK TIITe, KOMIIO3UIMSIIBIK CYPET calyFa, OuIiH Ma3MyHbIHA

Taay Kacay.

-Onpenensier HanpaBiIeHUs Xopeorpaduu, YepThl U XapaKTepHbIe 0COOEHHOCTH UX MPOSBIICHUS.
- BeisiBASTE TIPENNOCHUIKH M UCTOPUIO BOSHUKHOBEHHUS UCKYCCTBA.

-IIpoBoauTh aHanmu3 xopeorpagpuueckoro s3bka, KOMIO3UIIMOHHOTO PUCYHKA, COIEPIKAHUS
TaHIIa, UCTIOJIB3YS TPUEMbI METOTO/I0JIOTUU UCCIICIOBAHNS COBPEMEHHBIX TCHICHIINH B

pexuccype xopeorpaduu.

- Determines the direction of choreography, features and characteristic features of their

manifestation.

- Identify the background and history of the emergence of art.
-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of

choreography.
dopma UTOTOBOTO AybI3111a eMTHXaH
KOHTPOJIA VY CTHBIN 2K3aMEH
Oral exam
Pa3naTounbli [TOOK-i, nopictep, KOCBIMIIIA MaTepHaAAP KOHE T.0.
MaTepHuaJl YMK/I, nekiuu, JONOJHUTEIbHBIN MaTeprai u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.
HanmenoBanue Korapbl MexkTenTe XopeorpausibIK NIHIAEPAi OKbITYIbIH
MoayJis TEOPUSIIIBIK-IIiICHAMAJIBIK NPUHLIMIITEP]
TeopeTHKO — MeTO0/10TNYECKHE MPUHIIUNBI PENOIABAHUS
xopeorpaguyecKux JMCUHUILIMH B BbICIIEH LIKOJIe
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools
HaumeHnoBanmue KnaccukaabIk OHaiH 9aicTeMeci MeH MeTOX0JIOTHACHI
AUCHUILITMHBI MeToa0/10THSI M METOAMKA M3YYeHHS KJIACCHYECKOr0 TaHIa

Methodology and methods of studying classical dance

MK M cMIJIMHbI I11 (KB)

Koa aucuMninHbI MMIKT 6307

Cemectp 3

KosmnuecTBO KpeauToB | 5

ECTS

dopma U BUIBI Jlexmuu — 10

Y4eOHBIX 3aHATHH [TpakTuyeckue 3ausaTus - 40
/KOJINYECTBO CPMII - 25
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KpPeAUTOB CPM-75

IIpepekBU3NTHI bakanasp «B028 — Xopeorpadus» MmaMaHIbIFbI OOWBIHIIA:
“KiaccukanbIK OU/Ii OKBITYABIH TEOPHUAICH MEH dicTemeci
bakanasp no cnennansnoctu «B028 — Xopeorpadusi»:

“Teopus 1 METO/IMKA NPENIOJaBaHUs KJIACCUUECKOIo TaHIa”
Bachelor in "B028 - Choreography": “Theory and method teaching
classical dance”

Hean uzyyenust

KJ’IaCCI/IKaJ'IBIK ou CajlaChIHAArbl JKOFapbl JKOHE apHayJibl OpTa OKY OpbBIHAAPBIHIAA
MarucTpaHTTapAbl JepOec FHUIBIMU-OMIICTEMENIK, MPAaKTUKAIBIK, IEIaroruKajiblK KbI3METKE
Jaspiay.

IlogroroBka MarucTpaHTOB K CaMOCTOSITEIIBHOW HAay4HO-METOAMYECKOM, IPAKTHYECKOM,
nez[arornquKoﬁ ACATCIIBHOCTH B BBICIIHX M CPCAHC-CIICHUAJIbHBIX y‘le6HbIX 3aBCICHUSIX B
chepe KITacCHYecKOro TaHIa.

Preparation of undergraduates for independent scientific and methodological, practical, and
pedagogical activities in higher and secondary specialized educational institutions in the field of
classical dance.

Conep:xanue

KypcTblH KypbUIBIMBI T€aTp OMiHIH TapUXbIHAH TAKbIPHINTAPbl KAMTHU/BI. AJIBIC JKOHE JKAKbIH
merenaepaid (Uranusa, ®pannus, Peceil) Typnl raJbIMIapbIHbIH KJIACCHUKAIBIK OMJI 3€pTTEy
omictepi 3eprrenyae. [ToHHIH XpoHONOrUsIBIK meHOepi Kaiita epiey noyipineH 21 FachIpbIH
OacblHa JNeliHr1 Ke3eHal KamTuabl. Kiaccukanblk OMal 3epTTeyiiH 9pTYpIil 3€pTTey 9/ICTEpiHe
calplCThIpMalIbl  Tajjay kacanaiael. KasakcTaH KiaccMKaiblK Oum  MEKTeOIHIH — Jamy
TEHJACHIMSIIApbl KapacThIPbUIa/IbI.

CtpykTypa Kypca BKJIIOYAaeT TEMbl M3 HCTOPHM TeaTpajbHOro TaHua. M3ydaroTcsi MeTobl
UCCIIEIOBaHMs KJIACCHYECKOTO TaHIA Pa3IMYHBIX YYEHBIX OJIMKHErOo M JAJbHEro 3apyOexkbs
(Uramus, ®pannus, Poccus). XpoHomornyeckue paMKu AUCHUIUIMHBI OXBATHIBAIOT MEPUOJ C
smoxu Bospoxaenus no Hadana XXI| Beka. IlpoBoautcs cpaBHUTEIBHO-CONOCTABUTENbHBIN
QHAIN3 Pa3JMYHBIX MCCICNOBAaTENbCKUX  METOJOB HM3Y4YCHMs  KIACCHMYECKOrO  TaHIA.
PaccmarpuBaroTcst TEHACHIMU Pa3BUTHS Ka3aXCTaHCKOW LIKOJIbI KIIACCUYECKOro TaHLa.

The course structure includes topics from the history of theatrical dance, it is studied the methods
of classical dance research of various scientists from near and far abroad (Italy, France, Russia).
The chronological framework of the discipline covers the period from the Renaissance to the
beginning of the XXI century.

It is carried out comparative analysis of various research methods of studying classical dance. It
Is considered

the tendencies of development of the Kazakh school of classical dance.

KioueBble KOMIeTeHUMH (Pe3y/1bTAThl 00y4eHHUs1)

-Op TYpJIl IYHHETAaHBIMJIBIK TYXKbIpbIMIaMalap asichlHa O ©HEepiHiH OaFbITTapbIH 3€PTTEY.
- FBUIBIMM 9/IiICHAMaHbIH MJIESUIapbl MEH IPUHIUITEPIH KOJIJaHa OTHIPKII, Xopeorpadus
MearoruKachbIHbIH 3aMaHayy OarbIThIHJAFbI aKaJIEMUSIIBIK TOHIEP/I1 OKBITY IIPOILECiH OacKapy.
-[Ionaepain oKy-oicTeMeNiK KelIeHIH Kypy,0aKanaBpHiar AeHreiine apHaJiFaH HeTi3r1
KY3BIPETTUIIKTEP MEH OKY HOTH)KENIEPIH TaMBbITY.

- OpTa MEKTeNnTe OaKalaBp JOPEKeCiH OKBITY.

-UccnenoBate HanpaBieHUs TAaHIIEBAJIbHOTO HCKYCCTBA B KOHTEKCTE Pa3IUUHbIX
MHUPOBO33PEHUYECKUX KOHIISTIIINH.

-PyxoBoauTh mporeccom mpenogaBaHusl y4eOHbIX JUCHUIUIMH COBPEMEHHOIO HAIPaBICHHUS
NEeIaroruku  Xopeorpaduu ¢ UCIOIb30BAHUEM HJICH U MPUHIIMIIOB HAYYHOW METOI0JIOTHH.
-CocTaBisATh y4eOHO-METOAMUYECKHIM KOMIUIEKC AUCIUILIMH U pa3padaThiBaTh KJIOYEBbIE




KOMIIETEHIIMH U pe3yJIbTaThl 00y4eHus 1751 ypoBHS OakaiaBp.

- [IpeniogaBaTh B BhICIIEH IIKOJIE OakaiaBpa.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

-Create an educational and methodological complex of disciplines and develop key competencies
and learning outcomes for the bachelor level.

- Teach a bachelor's degree in high school.

®opmMa UTOTOBOTO Koba
KOHTPOJIA IIpoexr
Project
Paznarounbrii [TOOK-i, gopicTep, KOChIMIIIA MaTepHAIap KOHE T.0.
Marepuall YMK/I, nexuuu, 10NOJHUTEIbHBIA MaTepral v T.]1.
EMC (educational-methodical complex), lectures, additional material,
etc.
Haumenosanue Korapbl MmexkTenTe XopeorpadusiibIK NIHIAEPIi OKbITYIbIH
MoayJIsi TEOPHUSIBIK-diCHAMAJIBIK PUHIHITEPI/

TeopeTmco — METOAOJOINIECCKHUE IPUHIUIBI MPpEeNIoAaBaHUs
xopeorpauuecKuX AMCHUILUIAH B BhICIIEH 1IKoIe/
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

Haumenosanue XaJpIK OUiH 3epTTeyiH TeOPHSIIBIK TYKbIPbIMIaMaaapbl/
AUCUUILITMHBI TeopeTuyeckue KOHIENTHI U3YYeHHsI HAPOTHOTO TAHIA/
The theoretical concepts of the study of folk dance

K JMCHUITHHBI I1/1 (KB)

Koa muuunimuel TKINT 6308

Cemectp 3

KosmmuectBo kpeauToB | 4

ECTS

®opma U BUABI Jlexuu — 10

Y4eOHbIX 3aHATHH [TpakTuyeckue 3ausTus - 30

/KOJIN4YeCTBO CPMII - 20

KpeInTOB CPM - 60

IIpepexBHU3UTHI B028-Xopeorpadus " mamanabiFel 60iibiHIIA bakanaBpy:

"Knaccukanblk 6111 OKBITYIBIH TEOPUSACHI MEH dJIicTeMeci”
”bakanasp o cnenuansHoctn «B028 — Xopeorpadwusi»:
“Teopust U METOJUKA MPENOIABAHUS KJIACCUYECKOTO TaHLA”
Bachelor's degree in B028 -Choreography»:

"Theory and methods of teaching classical dance”

Heau nzydenus

BakanaBpuaT neHreifiHne XambIKTBIK-CAXHAIBIK OM OOWBIHINA OMICTEMENIK MOHAECPAl OKBITY
oficTeMeciH MeHrepy. «XaJIbIKThIK-CaXHAJIBIK OWJIl OKBITYJBIH TEOPHsChl MEH ojictemeci "
KYPCBIHBIH OKY-9IICTEMEITiK KEIICHIH d31pJIey JAaFAbICh».

OcCBOCHHE METOJIOJIOTHN TIPEIIOIaBAHUS METOUICCKUX JUCIUTIINH 10 HAPOTHO-CIIEHUICCKOMY
TaHIly Ha ypoBHe OakanaBpuaT. HaBeIk pa3paboTKu y4eOHO-METOAMYECKOTO KOMIUIEKca Kypca
«Teopus 1 MeTOIMKA TIPETIOAABAHIS HAPOTHO-CIICHIYECKOTO TAHIIA

Mastering the methodology of teaching methodological disciplines in folk stage dance at the
undergraduate level.Skill in developing the educational and methodological complex of the
course «Theory and methods of teaching folk stage dance»

Conep:kanue

bunix dhonbKIOpaaH caxHANBIK TYpiHE AeHiHT 1aMy KezeHaepi. KepHekTi xopeorpadrapasiH
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HIBIFAPMATAPBIH/IAFBI XaTbIK OWUiHIH CTHIII, CTHJIMCTUKACKI, CTHIIbJIEHY1. TEOpUsIIBIK-9IICTEMEITIK
armapar, HeT13T1 TEepPMUHOJIOTHS. XalbIK OMiHIH JUBEPTHUCMEHTTIK JKOHE apalIbIK TYPJICpPiHIH
ASICBIHJIAFBI JIaMY JKOJIIaphl. XalIbIK OUIIEPiHIH XOpeorpadusUIBbIK JTeKCUKAChIHBIH CEMaHTHUKACH.
XanbIK OMJIepiHiH YATUIEPIH Kapall, Tanaay. XX Facelp OameTMencTepiepiniy
CIIEKTAKIIBJCPIH/IET] XAIBIKTHIK MATEPUAIIBI PEKUCCEPIIIK HHTEPIPETAUSIIAYBIH 3ePTTCY
MIPUHITUIITEP] MEH 9/IICTEMECIH 3€pPTTEY.

Dranbl pa3BUTHA TaHIa OT (OJIBKIOPHOTO JI0 ClIEHHYecKoro BorutoieHus. CTUib, CTUIIMCTHKA,
CTHJIM3AIIMS HAPOJJHOTO TaHIAa B TBOPUECTBE BhIAAIOIIUXCS Xopeorpados. TeopeTuko-
METO/I0JIOTUYECKUH anmapaT, OCHOBHAs TEPMHUHOJIOIMs. Pa3BuTue HapoIHOro TaHLa B
JTUBEPTUCMEHTHOU U CKBO3HOM opme. CemaHTHKa XOpeorpapuuecKon JEeKCUKU HApOIHbBIX
TaHueB. [[pocMOTp M aHaIM3 MPUMEPOB HAPOAHBIX TAHIIEB.

W3ydyeHne MNpPUHIMIOB M METOAOJOIMM MCCIEAOBaHUSA PEXKHUCCEPCKOM HMHTEpIpeTaluu
HApOJHOr0 MaTepuaja B CIEKTaKIsIX OanermeiictepoB XX Beka.

Stages of dance development from folklore to stage embodiment. Style, stylistics, stylization of
folk dance in the works of outstanding choreographers. Theoretical and methodological
apparatus, basic terminology. The development of folk dance in a divertimental and end-to-end
form. Semantics of choreographic vocabulary of folk dances. Viewing and analyzing examples
of folk dances.

The study of the principles and methodology of the study of the director's interpretation of folk
material in the performances of choreographers of the XX century.

KiroueBbie koMnereHuuu (pe3yabTaTbl 00y4eHus)

- Xopeorpadus 0arbIThIH, OJAPABIH KOPIHY €PEKIIETIKTepl MEH CUMTATTaMaJIapbIH aHBIKTAMIbI.
-Op TYp:i AYHUETaHBIMJIBIK TY)KbIpbIMaMaiap aschbiH/ia O ©HEpiHiH OaFbITTapbIH 3€PTTEY.

- FBUIBIMU 9/IICHAMAHBIH HJIesIapbl MEH MPUHIMIITEPIH KOJIJJaHa OTBIPBII, XOpeorpadus
NneaarorukaCbIHbIH 3aMaHAYH 6aFBITLIH,I[aFBI aAKaJCMUAJIBIK nst[ep,ui OKBITY npoueciH 6acKapy.
-IIoHaepiH OKy-9iCTEMENIK KEIIEeHIH Kypy, OakalaBpuaT JIeHreiiiHe apHaJiFaH HEer13r1
KY3BIPETTUTIKTEP MEH OKY HOTHIKEJIEPiH JaMBbITY.

- OpTa MeKkTenTe 6aKanaBp A9PEKECIH OKBITY.

-OnpeﬂenﬁeT HaITpaBJICHUA xopeorpa(bm/l, YCPTHI U XaPAKTCPHBIC 0COOEHHOCTH UX IIPOSBJICHUA.
-HCCJ’IGI[OB&TI) HaIpaBJICHU TAHICBAJbHOI'O UCKYCCTBA B KOHTCKCTEC PA3JIMYHBIX
MHPOBO33PEHUYECKUX KOHLIETIIUHN.

-PykoBoauTh npoiieccom npenojjaBaHusi yueOHbIX JUCIUILUIMH COBPEMEHHOTO HaIpaBlICHUs
neaaroruku XOpCOFpa(l)I/II/I C UCIIOJIb30BAHUEM H,I[efl " MIPpUHIUIIOB Haquoﬁ MCTOAOJIOTHH.
-COoCTaBIIATE yqe6HO-MeT0}II/I'-IeCKI/II71 KOMIIJIEKC TUCHUIIJINH 1 p33p36aTBIBaTB KIIFOUYCBBIC
KOMIICTCHIINU U PC3YJIbTATLL 06yquHH AJId YPOBHA 6aKaJ1aBp.

- [IpenonaBaTh B BeICIIEH 1IKOJIE OakagaBpa.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

- Create an educational and methodological complex of disciplines and develop key
competencies and learning outcomes for the bachelor level.

- Teach a bachelor's degree in high school.

®opMa HTOTOBOI0 Koba
KOHTPOJISA [Ipoekt
Project




Paznarounbrii [TOOK-i, gopicTep, KOChIMIIIA MaTepHagap *KoHE T.0.

MaTepuaJl YMK/I, nexuuu, 10MOJHUTEIbHBIA MaTepUal U T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.

HaunmenoBanmue 3amaHayu xopeorpadusjaarbl 3epTTey daicremMmeci MeH

MoayJist METO0JIOT USICHI

KoHuenTsl 1 HanpaBJIeHUs COBPEMEHHOM Xopeorpaguu
Concepts and directions in modern choreography

HaumenoBanue 3aMaHyan xopeorpa(]mﬂﬂbm TYKbIPpBIMAAMaJIapbl MEH
AUCIUILTHHBI OarbITTapbI

KoHuenTsl 1 HanpaBJIeHUs COBPEMEHHOM Xopeorpaguu
Concepts and directions of modern choreography

UK AMCHUIIIHHBI I11 (KB)

Koa nununinHbl KNSH 6310

Cemectp 3

KoJsimyecTBo KpeAnuToOB | 5

ECTS

®opma ¥ BUBI Jlexmmu — 10

yY4eOHBIX 3aHATHH [TpakTrueckue 3austus - 40

/KkoJIM4YecTBO CPMII - 25

KPeAuTOB CPM - 75

IIpepexBU3UTHI bakanasp «B028 — Xopeorpadus» mamanasirsl OoiibHma: ~YKaHa

3aMaH XopeorpapusaCbIHbIH KOMITO3ULUSICHI”

bakanasp no cnennansaoctu «B028 — Xopeorpadusi»:
“Komrmo3uiusi coBpeMeHHoi xopeorpaduu

Bachelor in "B028 - Choreography": “Composition of modern
choreography”

Ieau nzydyenus

Kazakcranya sxoHe mierenje 3aMaHayd XopeorpadusHbIH AaMy ypAici. 3amaHayu xopeorpadusHbIH
KOWBLIBIMIIBIK KBI3METIHJIET] pekuccepiiik kepinic. Kasakctanmarsl "3amanayn xopeorpadus” sxoHe
"3amaHayu xopeorpadusi KOMIIO3UIUACH" IOHCPiHIH KAJIBIITACYHI.

Tennenuus pa3BuTusi coBpeMeHHOM xopeorpadum B Kaszaxcrane m 3a pyGexxom. Pexuccepckoe
BUJICHHE B TOCTAHOBOYHOM NEATEIHHOCTH COBPEMEHHOH Xxopeorpaduu. CTaHOBICHHE TUCIHMILINH
«CoBpemeHnHas xopeorpadus» u «Kommnosumus coBpeMeHHoi xopeorpadgun» B Kazaxcrane.

The trend of development of modern choreography in Kazakhstan and abroad. Director's vision
in the production of modern choreography. Formation of the disciplines "Modern choreography"
and "Composition of modern choreography" in Kazakhstan.

Coaep:xanue

XopeorpausuibIK ©HEp/IiH Ka3ipri Typiepi MeH *KaHpJiapbl, OJIapIbIH Ka3ipri KOHTEKCTe
Tycinaipityi. Kasipri xopeorpagusHbIH HEri3ri OarbITTapbIHBIH MaHbI3/IbI TYJIFanapsl. Kasipri
XopeorpadusHbIH JaMy TapHXBl.

Kasipri xopeorpadus TeXHUKAChIHBIH €pEKIIETIKTEPIH 3epTTey KoHe Tangay. Kazipri
xopeorpadusi camackIHIaFbl TEOPHSUTBIK €HOCKTEP/Ii, aBTOPIIBIK MIBIFapMaIapIbl 3epTTeY )KOHE
tangay. Kazakcranna «Kazipri xopeorpadus» moHiHiH Kanbinracysl. Kasipri xopeorpadusHbl
OKBITY 9JIICTEMECIH OKY.

CoBpeMeHHbIE BUBI U JKaHPbl XOpeorpaduyeckoro HCKyccTBa, UX HHTEPIpPETALHS B
COBPEMEHHOM KOHTEKCTEe. 3HaunMble (PUTYpbl OCHOBHBIX HAIIPAaBICHUNA COBPEMEHHON
xopeorpaduu. ctopus pa3BuTus coppeMeHHoi xopeorpaduu. M3yuenue u ananus
OCOOEHHOCTEH TEXHUK COBpEMEHHOH Xopeorpaduu. 3yueHnre n aHaan3 TEOPETUUECKUX
TPYAOB, aBTOPCKUX paboT B 001aCTH COBPEMEHHOH Xopeorpaduu.

Cranosiienne nucuuminHbl «CoBpeMeHHas xopeorpabus» B Kazaxcrane. M3ydenune
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METOI0JIOTUH TIPENoJaBaHNsl COBPEMEHHOM Xopeorpaduu.

Modern types and genres of choreographic art, their interpretation in a modern context.
Significant figures of the main directions of modern choreography. The history of the
development of modern choreography. The formation of certain techniques of modern
choreography. Study and analysis of theoretical works, author's works in the field of modern
choreography. Formation of the discipline "Modern choreography" in Kazakhstan.

KiroueBble KOMIeTeHUMH (Pe3y/1bTAThl 00y4eHHUs1)

-Kasipri TeaTpapIH MIaCTUKAIBIK TiJIIH TaJ/Iay JKOHE IIbIFapMaHbIH (opMachkl MEH CTUJIH
aHBIKTAY.

-Op TYpJli IYHUETAaHBIMJIBIK TYCIHIKTEp ascChbIiHIa OM OHEpiHIH CTHIII MEH MEKTETITEpPIH aHbIKTaY.
- %aHa popManuagarel Xopeorpad-MyFrariMaep/iH OKybl MEH TOpOHECiH KaKcapTy YIIiH
3aMaHayH >Kar/aijia eHep/liH, OHbIH 1MI1HJE XOpeorpapusIIbIK KOPKEM CTHIbIACPl TYCIHIIPYIIH
JYPBIC OAFBITHIH KAMTAaMAaChI3 €Ty YIIIH HIBIFAPMAIIBLIBIK XKOHE TIe1arOTUKaJIbIK MPOIECTep i
Oackapy.

- Ka3ipri xopeorpadusiHbIH 1aMy Ke3eHIEPiH aXbIpaTy, CTHIbICP MEH TCXHUKAJIAP IIH HET13T1
OarbpITTapbl OOWBIHILIA OaFdapiay.

-AHaNM3UPOBATh TUIACTUYECKHI SI3bIK COBPEMEHHOTO TeaTpa U OMPeAeiaTh POopMy U CTHIIb
KOMIIO3UIIHIH.

-OHpG[{GHHTB CTHWJIM 1 HIKOJIbI TAHICBAJIbHOI'O UCKYCCTBA B KOHTCKCTC PA3JIMYHBIX
MHUPOBO33PEHYECKUX KOHIEIIIUH.

-Y1paBisTh TBOPUECKUMHU U NEAATOTHYECKUMHU MPOLIECCAMU IO 00ECTIEYEHUIO BEPHOTO
HANpPaBIICHUS MHTEPIPETAINH Xy10)KECTBEHHBIX CTHIIEH UCKYCCTBA, B TOM YHCIIE
xopeorpaduueckoro, B COBpEMEHHOM KOHTEKCTE, JIUIsl 00CCIICUSHUS JIyqIIero 00ydeHus: U
BOCIIMTAHUS MEJJaroroB-xopeorpadoB HOBOU (hopMaluu.

- Paznnuats 3Tanel pa3BUTHSA COBPEMEHHOM Xopeorpaguu, OpUEHTUPOBATHCS B OCHOBHBIX
HAIPaBIECHUSAX CTUJISIX U TEXHUKAX.

-Analyze the plastic language of modern theater and determine the form and style of the
composition.

-Determine the styles and schools of dance art in the context of various worldview concepts.
-Manage creative and pedagogical processes to ensure the correct direction of interpretation of
artistic styles of art, including choreographic, in a modern context, to ensure better training and
education of teachers-choreographers of the new formation.

- Distinguish the stages of development of modern choreography, navigate the main directions of
styles and techniques.

®opma UTOTOBOIO Koba

KOHTPOJIA IIpoexr
Project

Pa3naTounsli [TOOK-i, gopictep, KOCBIMIIIA MaTepHaAap KoHe T.0.

MaTepHuaJl YMK/I, nexiuu, JONOJHUTEIbHBIN MaTepuai u T.1.
EMC (educational-methodical complex), lectures, additional material,
etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

