MUHUCTEPCTBA KYJbTYPBI U HHOOPMAIIUMA | @ 017-1.83-2023

PECIIYBJIMKHM KABAXCTAH 30.11.2023 T.
KA3AXCKASI HAIITMOHAJIbHASTI AKAJIEMHUST
HCKYCCTB UMEHU TEMUPBEKA JKYPTEHOBA

Dopma
BHJI HOPMATHBHOI'O JIOKyMEHTA

Temip6ex XKyprenos arsmaarst Kas¥YOA

Frumbivu KeHec meImiMiHiH

2026 x. «31» _03_ Ne_9_xaTramachiMer
CIgFA Forrar e,

perieHreM Y4YeHO

TemupGexa Xypre# (;E‘au
«31» _03_ 2026 1R 3fpd

7M02197- Xopeorpadus OarmapiamMacs
GoitpIHIIa
IJEKTUBTIK IIOHJIEP
KATAJIOTRI
2026-2028 oxy bU1aaphiHa apiajiran
MarucTparypa

KATAJIOT
SJEKTUBHBIX JUCIIUIIJINH
o o6pazoBarenpHOit nporpamme 7M02197 — Xopeorpadus
na 2026-2028-y4eOHbIe rojIb!

Marmcrparypa

CATALOG OF ELECTIVE DISCIPLINES
according (o the educational program 7M02197 - Choreography
for the 2026-2028 academic year
master's degree

Anmater 2026 x./1.
Almaty 2026 y.




7M02197 — Xopeorpadus darrapaaMacbIHbIH sKeTeKurici:

WL.P.Ayxanue, Xopeorpagus dax riniH  JekaHbl, Xopeorpapus  IeNaroruykachl
KkahePacHIHBIH aFa OKBITYIbICHI Y

/1K THBTIK MOH(EP KATAJIOTBIHbIH KyPacThIPYIbLIAPDI: M
A.T.Moaxmerosa, GaneTMeiicTepiIik oHep Kad)eIpACHIHBIH JOTEHTi .

BanermeitcTepnik oHep KadeapachHbIL MaKimicinzae Kapac?;pm pet, 2026 . 19.03 Ne 7
BanermeiicTepiik eHep KadeapachHblH MeHrepymici < L A.T.MonyaxmeToBa
Xopeorpadus paxynbTefini AC5KK MoxKiTiciniIl memiMiMen MaKyJIarb!, 2026 x. 19.03 Ne 3
ACxK Teparacst 2 JI.B.Knm

PykorojmTens 00pazoBaTe.IbHOIT HPOrpaMMBbl 7M02197 — Xopeorpadus:
Ayxamnes WU.P., :%u paxymsTeTa «Xopeorpadusy, CT.IpenojaBaTeik Kadeapsp! mearoruka
xopeorpaduu _ == =

CocTaBHTEIH KATAJ0ra 3JeKTHBIBIX AHCIHIIIIH: %
A.T.MoJaxMeToBa, JOIenT Kadeapsl GaneTMeHCTepCKoe HCKY CCTBO gLt

/

PaccMOTpeHo Ha 3acefaHud Kadempel paneT™MelicTepcKoe HCKYCCTBO IIPOTOKOI Ne 7 ot

19.03.2026 T. :

3as. kabenpoil GanerMeHCTEPCKOE UCKYCCTBO Cﬂl"f g Momgaxmerosa A.T.
Oxo6peno na 3acenannn CAK ¢lakynsrera Xopeorpathus mpotokorm Ne 3 ot 19.03.2026 .
TIpencenatens CAK 2 Kum J1.B.

Head of the educational program 7M02197 — Choreography:
Aukhadiyev LR, Dean of Chorcography faculty, senior lecture at the department of Pedagogy of
Choreography Jﬁ

Compilers of the catalog of elective disciplines: 2
Moldakhmetova A.T, docent at the Department of Balletmster Art ’/““”

Considered at a meeting of the Department %a tmaster Arts, protocol Ne 7 dated 19.03.2026
Head Department of Balletmaster Art (o, Moldakhmetova A.T.

Approved at a meeting of the/AQC/ f the Faculty of Choreography, Ne 3 dated 19.03.2026
Chairman of the AQC Kim L.V.

Ma3mMyHBI



L A OTTOTBL et e e e e e e e e e e e e e e e e e e 3 Oer.

P D301 (0] 1 PO TP RRTR 18 Ger.
Conep:xanue
O 5 () A TP USRS 3 c1p
2. BIOK B 18 ctp
Content
BIOCK Attt p.3

1o BIOCK Bt p.18



BBBT/T'OII/GEP M031 Xopeorpadusi/ Xopeorpagpusi/ Choreography

(FRLIBIMM-TIEJATOTUKAJIBIK 0aFbIT) / (Hay4YHO-NIelaroruyeckoe HanpasJieHue) / (scientific-

pedagogical direction)
(BBB/OII Xopeorpadus)

KaraJjior 3/1eKTUBHBIX JUCHHMILIMH JIs1 BCeX crenuajbHOcTel
Biaok A (lucuuniaunsl u3 PYIla)

Monayabaid ataysl / HaumenoBanue
moxayJsi / Name of the module

KpeaTusTi kocinkepJiikri 6ackapy /
YnpasieHue KpeaTHBHBIM
NpeAnpPpUHUMATEIbCTBOM /

Management of creative entrepreneurship

ITon aTaysl / HazBanue qucuuninHbi /
Name of the discipline

Omnepaeri kpeaTusTi oil1ay/
KpeaTuBHoe MbIlLICHHE B HCKYCCTBe/
Creative thinking in art

on muxai / Muka puenumumnel /[ The B (KB)

cycle of discipline

Ion xoawl / Koa nuumnummust / The code | KMI 5206

of discipline

Cemectp / Cemectp / Semestr 1

ECTS kpeaur canbi / 4

KoauyecrBo kpeauroB ECTS /

Number of ECTS credits

Oky cal0aKkTapbIHbIH HbICAHBI MeH TYpJepi | Jlexiuu — 20

E;)‘:);‘;:aca“;l)/ BUAbl  Y4eOHBIX  3aHATHH Cemunapciue samsrmis - 20

(KOJIN4EeCTBO YacoB) / CPMII - 20
CPM -60

Form and types of training sessions (number
of hours)

IIpepexBusurrep / IlpepexkBU3UTHI /
Prerequisites

OHep/eri ChIHM ONIayIbIH 9/1ICTEPl MEH Kypajiaphbl
MeTobl 1 HHCTPYMEHTBI KPUTHYECKOTO MBIIIICHHS B
HCKYCCTBE

Methods and tools of critical thinking in art

Oky makcarrapsi / Ileaun uzyuenus / Study objectives

[Tonai OKyHmbIH MakcaThl — MAarucTpaHTTapFa IIBIFAPMAIIBUIBIK YIIIH KEHICTIK Oepy,
HIBIFAPMAIIBUIBIK JI€YETIH allly MYMKIHAIKTEp1 YILIiH OaFbIT I€H epexerep Oenriiey.

Lenp m3yuyeHuss OUCUUIUIMHBI - MPEIOCTaBUTh MAarucTpaHTaM MPOCTPAHCTBO IUIsI TBOPYECTBA,
3a/1aTh HaNpaBJI€HUE U MTpaBUJIa JJ11 BOZMOXKHOCTEH pacKpBITUSI TBOPUYECKOTO MOTEHIIHANIA.

The purpose of studying the discipline is to provide undergraduates with a space for creativity, to
set the direction and rules for the possibilities of revealing creative potential.

Ma3mynsi / Conep:xkanne / Content

Kypc GappicbiHia maructpantrrap OW3HEC, FBUIBIM, MOJEHHUET, OHEp, casicaT CHUSKTHI OapibIK
OMIp/iH OapIIBIKCepIiH/I cajajapblHIa KaJbIITaH THIC Oijay KaObUICTTEpiH KAHFBIPTBHII,
keHedTenl. Kypc OapbicblHAa MarucTpaHT KpeaTHBTI OWjay JereH aigyaH Typial Ourim
JKUBIHTBIFBIHBIH BIMBIPAJIBIK OHIMI €KEeHIH TYHCIHEeI.

B xonme kypca MaructpaHThl 00OOIIAIOT U aKTyaJU3UPYIOT CBOM HABBIKM HECTAHJIAPTHOTO
MBIIIJIEHUs] BO BCEX JMHAMUYHBIX XKU3HEHHBIX OOJACTAX TaKUX Kak Ou3HeC, HayKa, KyJbTypa,
HCKYCCTBO, TIOJUTHKA. B Xo/le Kypca MarucTpaHT onpeAenseT KpeaTUBHOE MBIIIJIEHHE Kak TO
4TO, 110 CYTH SIBJISAETCS CHHEPTETUYECKUM MPOAYKTOM CILUIETEHUS Pa3JIUYHbIX 3HAHUH.

During the course, undergraduates summarize and actualize their non-standard thinking skills in
all dynamic areas of life, such as business, science, culture, art, politics. During the course, the
undergraduate defines creative thinking as something that, in fact, is a synergistic product of a
plexus of various knowledge.




Herisri kysbiperrep / KinoueBbie komnerenuun / Key competencies

OIIKe JKorapsl MeKTenm menaror-MeHe/KepiHiH KbI3METIHE KOHBUIATBIH 3aMaHayd TajlalTapra CoWKec
neaarorukajablK  JKOHC 6acKapyHn>an< KbIBMET asCblHAAa ©3 HWACAIApPbIH KaJBIITACTBIPY MaKCaTbIHAA
KOJIIaHBICTAFbI apT->K00aap bl CHIHU TYPFBIJAaH Tajnai oiy.

OIIKe YMmeTh KPUTHUYCCKU aHAJIU3UPOBATh CYHICCTBYIOIINUE apT-NIPOCKTHI C LEJIbIO TCHECPUPOBAHUSA COOCTBEHHBIX
uied B paMKax IIeJarorHUecKOd W YIPaBICHUYECKOW IESTEIBHOCTH, OTBEYAIONINX COBPEMEHHBIM TPEOOBaHMSIM
paboThI megarora-MeHeKepa BBICIICH ITKOJIBI.

OIIKE To be able to critically analyze existing art projects in order to generate original ideas within pedagogical and
managerial activities that meet the modern requirements of a higher school teacher-manager.

KopbITbIHAbI 0aKkbuIay Hbicanbl /| ®opma | Emruxan
nTorosoro kKoutpoas / Form of final | Oxsamen
control Exam

ITon OoiibiHma oKy HoTHIKeci/ PesyabTaT 00yuenns/ The result of the training

Eonx1 ApT-x00anapabIH opTYpIi Typsiepi MEH THNTEPIiH XKOHE ONApIbIH KYPBIIBIMIBIK KOMIIOHEHTTEPIH OipTyTac
JKYHeHiH OeJIiri peTiHae axxpIpaTabl.

Eonk2 AKmapaTThIK aFbIHIApAAH 3aMaHayH MOACHUET YIIiH MaHBI3IbI apT-K00alapIpl alKbIHIAHIEL.

Eonks 3amaHayn apT-HapbIKTBIH TyTac KepiHICIH KaJBINTACTHIPY MakcaTblHAa O(QIaiiH >KoHEe OHJIAiH
JIEPEKKO3/EP/ICH AJIbIHFAH aKNapaTThl )KUHAKTANUAbI.

EO]‘[K4 HC}ZL&FOFI/IK&HLIK JKOHEC 6aCKapyLLII>IJII>IK KbIBMCT adACbIHAA ©3 HWACAIapblH KaJbIIITaCThIPY MaKCaTbIHAa
KpEaTHBTI Oilylay 91icTepiH KOJIJaHa/IbL.

Eonks O3iHiH KociOM calaChIHBIH MakKcaTTapbl MCH MIHACTTEpIHE COWKEC OHEpIiH 3aMaHayd TEHICHIUsIapbiHA
Heriwenreﬂ WHHOBAIMUJIBIK UACAIapAbl KaJbIIITaCThIpAabl.

Eonk1 Pasnuyaer pasHele BUIBI U TUIBI apT-IPOEKTOB U UX CTPYKTYpPHBIE KOMIIOHEHTHI KaK 4acTh LEJIOCTHOM
CHCTCMBI.

Eonk: Beinenser B mH)OpMAIMOHHBIX TOTOKAX 3HAYUMBIE JJIs1 COBPEMEHHOM KyJIbTypBI apT-TIPOEKTHI.

Eonks O6o0maer nHpOpMAaNNiO, TOIYICHHYI0 U3 O(IaifH- 1 OHIAWH-ICTOYHHUKOB, C IEJhI0 CO3JaHUs IeOCTHON
KapTUHBI COBPEMCHHOI'O apT-pbIHKA.

EOHK4 HpI/IMeHSIeT MCTOABI KPCAaTUBHOI'O0 MBIIUICHUA C LCJIbKO I'CHCPHUPOBAHUA COOCTBEHHBIX I/I,I[GI7[ B paMKax
nenarornqecxoﬁ u yr[paBJ'ICH‘IeCKOﬁ JACATCIIBHOCTH.

EO]‘[KS FeHeppreT WHHOBAIIMOHHBIC MAEHU U COBPEMCHHBIC TCHACHIIMM HCKYCCTBA B COOTBCTCTBHUU C LCIAMU U
3a/1a4aMu CBOEro MPOGECCHOHAIBHOTO MOJIS.

Eonxi1 Distinguishes different types and kinds of art projects and their structural components as part of an integrated
system.

Eonx: ldentifies art projects significant for contemporary culture within information flows.

Eonks Generalizes information obtained from offline and online sources in order to create a comprehensive picture
of the contemporary art market.

Eonks Applies creative thinking methods in order to generate original ideas within pedagogical and managerial
activities.

Eonxks Generates innovative ideas and contemporary art trends in accordance with the goals and objectives of the
professional field.

Yaecripme MaTepuan / | TIOOK-i, nopictep, KOChIMIIIAa MaTepHaNIap JKOHE T.0.
Pasnarounsblii maTepuan / Handout YMKI, nexunu, TONOTHUTENbHBIM MaTepuai v T.1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monyabain ataysl / HaumenoBanue 7Korapbl MmekTenTe XopeorpapusiyibIK MIHAEPAi
monyJs / Name of the module OKBITYIbIH TEOPHSLILIK-IIICHAMAJIBIK
npuHuunTep/

TeopeTnKO-MeTononomqecmae NPUHIHUIBI
npemnoaaBaHus xopeorpa(]mqecm/lx AUCHUIIJIUH B
BbICIIEH 1IKoJIe/

Theoretical and methodological principles of
teaching choreographic disciplines in higher
schools



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Ilon araywr / Haseanme aucunniunbl / | XopeorpadusiibiK 6Hep pesKnCcCypachbiHbIH

Name of the discipline JlicHaMAachl MeH TeXHOJIOTHSLIAPBI/
MeTo0/1010TMSl U TEXHOJIOTHH PEKUCCYPhI
xopeorpaguyeckoro uckyccraa/
Methodology and technologies of choreography
directing

Ion muxai / IMuka pucuumiane: / The I1]1 (KB)

cycle of discipline

IMon koaw! / Kox muuumiunsl / The code | MTRChI 5205

of discipline

Cemectp / Cemectp / Semestr 2

ECTS kpeaur canbl / 3

KosmmyectBo kpenuro ECTS /

Number of ECTS credits

OKy ca0akrapbIiHbIH HbICAaHBI MeH TypJepi | Jlexkuuu — 20

gﬁzfp?\;[raca}[;l)/ BU/bI y‘-leﬁHbIX 3aHATHH CeMHHapCKHe SaHATHA - 10

(K0JIM4eCcTBO 4YacoB) / CPMII - 15

Form and types of training sessions (number CPM - 45

of hours)

IpepexBusutrep / IlpepekBU3NTHI / bakanmap «B028 — Xopeorpapus» MamMaHIBIFBI

Prerequisites oompiana: «banermeiictep enepi»
bakanasp o CHEIUATbHOCTH «B028 —
Xopeorpadusy»:
«HckyccTBo Oanermeiictepay
Bachelor in "B028 - Choreography": «Balletmaster
arty

Oky makcarrapsl / Ileau uzyuenns / Study objectives

[Ton xopeorpausuIbIK MIBIFApMaIaFbl PEXKUCCEPITIK OUIayAbl, PEKUCCEPIIIK TICUIIEp MEH
saicTepAil, COHIal-aK KOpKeMAIK Ma3MyH/1bl HHTEpIpeTalusiiay kKoHe KEeTKI3Y TOCUIIEpiH
Tannai o6iryre GarbITTaIFaH.

I[I/ICIII/IHJ'II/IHa HarpajcHa Ha YMCHHUEC IPOBOJUTH aHAJIN3 pe)KI/ICCépCKOFO MBIIIJICHUA B
XOpeOI‘pa(l)I/I‘leCKOM MMpONU3BCACHUU, pe)KI/ICCépCKI/IX HpI/IéMOB 1 MCTOJOB, a TaAK¥KEC crmoco0oB
HHTEPIPETALNHU U IIEPENAYN XY I0KECTBEHHOTO COACPIKAHUSL.

The discipline is aimed at developing the ability to analyze directorial thinking in a
choreographic work, directorial techniques and methods, as well as ways of interpreting and
conveying artistic content.

Ma3mynsi / Conep:xkanue / Content

[Ton xopeorpadusiablk ©HepHeri peXHCCypaHbIH TEOPUSIIBIK-O/IiICHAMAIIBIK HETi3/lepl MeH
MPAKTUKAIBIK TEXHOJOTUSUIAPBIH KeIIeHJl TypAe 3epaeneyre OarbiTTanFad. Kypc asceiHza
KOIOIIBI-XOpeorpapTapAblH  XOpeorpagusublK TYBIHABUIAPBIHIAFBl PEKUCCYPAIIBIK TocUIAepl
MEH KaFuJaTTapbl, PSXKUCCYPAIBIK OMIAybIH €PEKIICIIKTEPl, COHAAN-aK caxHajay YyAepiciHIe
KOJIJTaHBUIAThIH KOpKEeMAIK-OeiiHeney Kypaniapbl KapacTbIpblIa/ibl.

ZII/ICHI/IHJ'II/IHa HalrpasJICHAa Ha KOMIUICKCHOC HN3YYCHUC TCOPETHUKO-MCTOHOJOTHUYCCKUX OCHOB U
MPAKTUYCCKUX TEXHOJIOTUH PCKUCCYPBI B xopeorpaqmquKOM HUCKYCCTBC. B paMKax Kypca
paccMaTpUBAIOTCA PEXUCCEPCKHE METOAbl M MPHUHIMIBIL, MpPUMEHseMble Xopeorpadamu-
MOCTAaHOBUIMKAMH B  XOpeOorpapHUuecKuX MpPOU3BEICHUAX, OCOOCHHOCTH PEXHCCEPCKOTO
MBIIIJICHUSA, a4 TAaKXE XYIJO0XCCTBCHHO-BBIPASUTCIIBHBIC CPEACTBA, HMCIIOJIB3YEMBIC B IPOLCCCE
IIOCTaAaHOBKH.

The discipline is aimed at the comprehensive study of the theoretical and methodological
foundations as well as the practical techniques of directing in choreographic art. Within the
framework of the course, students examine directing methods and principles employed by
choreographers in the creation of choreographic works, the specific features of directorial




thinking, and the artistic and expressive means used in the staging process.

Herisri kyseiperrep / Kiaouesbie komnerenuun / Key competencies

- XOopeorpadusIIbIK KOWBLUIBIMAAPIBIH KOPKEMIIK-OCHHEIIK Ma3MYHBIH alKbIH/AY JKOHE

MHTEpIIpeTalusIay;

- CaXHAJIBIK KEHICTIKTE PEKUCCEPIIIK OMJIBI ’KOHE OHBI KY3€Tre achlpy KypalJIapblH Talaay,
- KOMBLIBIM YIEPiCIHIH KYPBUIBIMBI MEH KE3CHJIEPiH 3epTTEY;
- OM KOMIIO3MLIMSIAPBIHBIH MICHIIM/IEPiH, INIACTUKAIIBIK JpaMaTyprusiHbl )koHe OUIiH KOPKEMIIK

KypaJigapblH Oaranay;

- My3BIKaJIBIK MaTepHall MEH XOpeorpa(usIbIK SPEKETTIH e3apa OaillaHbICBIH KapacThIPy;
- ONIPEIENATh U UHTEPIIPETUPOBATH XY 10°KECTBEHHO-00pa3HOe CoJIepyKaHUE XOpeorpapuiaecKux

IMOCTAaHOBOK;

- AHAJIN3HUPOBATDH pe)KI/ICCépCKI/Iﬁ 3aMBICCII U CPEACTBA €I'0 p€ain3ali B CHEHUYECKOM

IIPOCTPAHCTBE;

- UCCJICAOBATH CTPYKTYPY U 3TAIlbl IOCTAHOBOYHOI'O ITPOLECCA;
- OUCHUBATHb PCHICHW A TAHIICBAJIbHBIX KOMHO3I/IIII/H>'I, IJIACTUYCCKYTIO ApaMaTypruro u

XYHOOXKCECTBCHHbBIC CPCACTBA TaHLIA,

- paccMaTpuBaTh B3aUMOCBSI3b MY3bIKaJIbHOTO MaTepHala U Xopeorpapuueckoro AecTBusl.

- to identify and interpret the artistic and figurative content of choreographic productions;

- to analyze the director’s concept and the means of its realization in stage space;

- to study the structure and stages of the production process;

- to evaluate dance composition solutions, plastic dramaturgy, and the artistic means of dance;
- to examine the relationship between musical material and choreographic action.

KopbIThIHABI 6aKbliIay HbICAHBI / Koba
dopma uToroBoro kourpoJsi / Form | IIpoekt
of final control Project

ITon Goiibinma oKy HITHIKeCi/ PesyabraTt o6yuennsi/ The result of the training

Yaecripme
Pasnarounsblii maTepuas / Handout

MarepuaJ /

[TOOK-1, nopicTep, KOChIMIIIAa MaTepHangap *oHe T.0.
YMKI, nexunu, TONOJTHUTENbHBIM MaTepuai v T.1I.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monayabaid ataysl / HaumenoBanue
moxayJsi / Name of the module

3amaHayu KOHTeKcTeri dJieMaik eHep/
MupoBoe HCKYCCTBO B COBPeMEHHOM KOHTEKCTe/
World art in a modern context

ITon araysl / Ha3Banue AMCHMILIMHBI /
Name of the discipline

9JieMIIK OcliHesIey 6HEepiHiH 3aMaHayH
napaaurmaiapbi/

CoBpeMeHHbIE NApPaAUTrMbl MUPOBOTO
1U300pa3uTeIbHOr0 HCKyCCTBA/
Modern paradigms of world fine art

on muxai / Muka pucuummnet / The b1 (KB)
cycle of discipline

IIon xoas! / Kox muummiunsl / The code | SPMII 6207
of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpenut canbi / 4
KoaunuectBo kpenutoB ECTS /

Number of ECTS credits

OKy cabakrapbiHbIH HbICAHBI MeH TYpJepi | Jlexkuuu — 20
(carar canbi) / . | Cemunapckue 3austust - 20
®opMa W BHABLI  Y4eOHBIX  3AHATHI CPMII - 20

(KOJIMYEeCTBO YacoB) /



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Form and types of training sessions (number | CPM — 60

of hours)
IIpepexBusurtep / [IpepekBU3UTHI / OHepzeri KpeaTuBTi oiiay
Prerequisites KpeatuBHOE MbILILJIEHHE B UCKYCCTBE

Creative thinking in art

Oky makcarrapsi / Ilean uzyuenns / Study objectives

¥coIHBUTFAaH TOH ajACblHAa MAarvuCTpaHTTap ©HCp TCOPUACHI MCH TAapUXbIHBIH TYKbIPbIMIaMaJbIK
Macemenepi KapacThIPhLTAIBI.

B pamkax mpencTaBieHHOW MUCIUIUIMHBI PAaCCMAaTPHUBAIOTCS KOHIIETITyalbHBIE MPOOJIIEMBI TEOPUU W
HUCTOpPHU UCKYCCTBA.

Within the framework of the presented discipline, conceptual problems of the theory and history of art are
considered.

Ma3mynsi / Cogep:xanne / Content

CaJIBICTLIpMaJIBI Koe3Kapac, ayKbIMJIbl TaApUXHU OUCKYPC QJ'IeMIliK OHCP SBOJIOUUACBIHBIH 3aHABUIBIKTAPbIH
KYpBUIBIM/IayFa, COHBIMEH Karap KOpKeM oOpa3lapAblH XpPOHOJOTHSIIBIK JKOHE TeorpadusuIbIK
KOHTEKCTIICH OalaHBICBIH TYCiHYre MYyMKIiHIiK Oepeni. ©OHep Tapuxbl Oip-OipiMeH 3KoHE I9Yip
KOHTEKCIMEH OaillaHBICTBl KOPKEM YFBIMIAPABIH TMpoOiieMachl peTiHae, eHep OipTyTac KOepKEeMIiK
KEHICTIK PEeTiH/e KapacCThIPBLIAIBL.

KomnapaTuBUCTCKUIT MOAXOJ, MAacCIITaOHBIA HCTOPUYECKHI TUCKYpPC TIO3BOJISIFOT CTPYKTYpHUPOBATh
3aKOHOMCPHOCTH 3BOJJIFOINMA MHUPOBOT'O UCKYCCTBA, UCCJIICA0BATH B3aUMOCBA3b XYJ0KCCTBCHHBIX O6p330B
C XpOHOJOTHYECKHM H© Treorpa@HUyecKuM KOHTEKCTOM. Mcropusi HCKyccTBa Kak IpoOiieMa
XYHOOKECTBEHHBIX KOHLI@HI.II/IIZ B3aUMOCBA3aHHBIX APYT C APYTIOM U C KOHTEKCTOM 3I10XH. I/ICKyCCTBO KaK
CANHOC XYJOKCCTBECHHOC IMTPOCTPAHCTBO.

The comparative approach, large-scale historical discourse make it possible to structure the laws of
evolution of world art, to understand the relationship of artistic images with a chronological and
geographical context. The history of art is considered as a problem of artistic concepts interconnected
with each other and with the context of the era, art as a single artistic space.

Herisri kysbiperTep / KimioueBbie komnerenuuu / Key competencies

OIIKF TeopusutbIK-TYKBIpbIMIAMAaIIBIK, (DakTOpIIapas! TanAay sKOHE HAKThl FBUIBIMU-3€PTTEY MIHAETTEPiH
HIenTy e )KYPri3iireH FBUIBIMU 3epTTeyIEpiH HOTHKEIEePiH KaIblIay

OIIKF AHanmu3upoBaTh TEOPETHKO-KOHIENTYalbHbIE (HakTOpbl U 0000IIaTh pe3yabTaThl MPOBEICHHBIX
HAYyYHBIX I/ICCJ'IQZ[OBaHI/Iﬁ Ipu pCIICHUHY KOHKPETHBIX HAYYHO-HUCCICAOBATCIbCKUX 3a/1a4

OIIKr Analyze theoretical and conceptual factors and summarize the results of scientific research in
solving specific research tasks

KopbITBIHABI 6aKbLIay HBICAHBI / Koba
®opma uTOroBoro KoHTpoJsi / Form | Ilpoekr
of final control Project

ITon Goiibinma oKy HITHIKeCi/ PesyabraTt o6yuennsi/ The result of the training

Fornki ©Hep CTWIBJEPIHIH XPOHOJOTHSIBIK JKOHE KOPKEMIIK JaMyBIHIAFbl TYXKBIPHIMIAMAJIBIK
EpeKIIeTIKTepiH aHBIKTalWAbl. CoylleT, MYCiH, KeCKiHJeMe TYBIHIBUIAPBIHA CEMAHTHKAIBIK TallAay
JKYPri3y YIIiH TYKBIPBIMAAMAIIBIK arapaTiieH KYMBIC iCTeH 1, opTypili Ayipieperi eHepaiH KopKeMIiK
MPUHIMITEPIH TYKBIPBIMIAMIBI, SKCIIPECCUBTI OHEP KYpaJapbIHbIH YaKbIT (QHIOCO(HUICHIMEH KOHE
aiieM OeliHeciMeH OaliyIaHBICBIH AHBIKTAN 1B

Fonk: eHeprany omicTepiHiH OYkinm kemieHiHae (MKOHOJOTHSIBIK, TE€PMEHEBTHKAJBIK, Tapuxw,
AQHAJIMTHKAJIBIK, TUCTEMOJIOTHSIIBIK JKOHE T. 0.) KOPKEMIIIK CTHIIbIE TEPEH XKYiei eHepTaHy TajllaybiH
JKYPri3y YIIiH KaXeTTi IaFapliap MeH OuniM skyiieciH OipikTipei.

Fonks eypomamblK ©HEpAiH YIKEH KOPKEeMIIK CTWIBJCPiHIH  3BONIOUMACHIHBIH  JIOTHKACHIH
TYKBIpBIMIAE], PeHeccaHc eHEpiHIH TYKbIpbIMIAMAaIbIK EpEeKIICTIKTePiH TYCIHIIpeAi, OxapablH
epeKIIeTIKTepiH OeiiHeNey OHEePIHIH SpTYPJIl TypiiepiHae kepcereai, PeHeccanc eHepine IoyipiH HETi3ri
TYMaHHUCTIK UACSTIapbIH SKCTPATOISIIHASIIAN I

Fonks 0apokko CTHIIIH Ka3ipri 3amMaHHBIH OacTbl KOPKEMIIK CTHJI PEeTIHIE aHBIKTAay VIIiH KaKeTTi
AHAJIMTUKAJIBIK JaFbLIap )KUbIHTBIFbIHA HE.

Fonks CTHIbACD 3BOIOLMACHI MPUHIMITIH PEAKTUBTUIIK PETIHAC aHBIKTAMIbl, KIACCUIM3MII dp Typii
oHep TypnepiHae (coyseTr, KeckiHaeme, My3blka, JJcOHeT) ©3iHIH KOPKEMJIIK JaMYBIHBIH TOJBIK
KeJeMiHe Tanmaanael, op Typii Eypoma enmepiHiH ©HEpIHIET1 KIACCHIIM3MHIH HETI3T1 CTHIMCTHKAIBIK
SPEKIICTKTEPIH TYKBIPBIMIAWIBI, KIACCHUITM3MHIH >kKahaHABIK JYHHETAHBIMJIBIK MaFbIHAJIAPBIH JKyHem




TypAe Oenrineiiai, Heri3ri eHep MeKkTeOi peTiHge.

Fonke @paHnusgarsl pOKOKO JSyipiHJeTi oHep OeifHeNnepiHiH THIOJIOTHSICHIH aHBIKTANIBI, OCHl YaKbITKa
ToH Genrisiepi 0ap (HaKThLIAY, SCEMIIK, TEKOPATHBTIIK).

Fonk7 18-19 raceipnap mMeH 19 racwipabpiH OachIHIAFBI KOPKEMAIK TOKIPHOCHIH amyaH TYPIUIriHe epKiH
Hazap aynapaipl. POMaHTH3MHIH, CHMBOJHM3MHIH, MOAECPHU3MHIH €peKIle THIOJOTHSUIBIK OeNTiyiepin
AHBIKTAW/IBI, OJIAPBIH aBIPMaIIBUTBIKTAPB MEH YKCACTHIKTAPBIH KOPCETE/Ii.

Fornks MIMIIPECCHOHUCTEP/IIH HET13T1 )KaHABIKTAPBIHBIH OHTOJIOTUSJIBIK MaFbIHACHIH 19 FaChIpABIH OpPTACHI
MEH CKIHII JKapTHICBIHAAFbl CYPONANbIK KoFamaa OOJIbIN JKaTKaH ©3repicTeplli ©3€KTi eTeTiH
OeitHeNey iy TyOereiin e3repyi peTiHae aHbIKTa/IbI.

Fonke XX raceIpIbiH OapiblK KOPKEMJIK OarbITTapblH OJAPJBIH MOJCHUETTE XOHE KOFamja OOJIbII
JKaTKaH JIECTPYKTUBTI TPOIECTEPMEH TOJIBIK OalIaHBICHIH Talai/ibl. ABaHTapa IMEH MOJECPHU3MHIH
MUXOTOMUSCHIH KapaMa-KauIIbUIBIKTapABIH OipIIiri MEH Kypeci peTiHIAe aHBIKTaH b,

Fonkio 6pKEHHETTIH TaMybl asChIHIA Ka3ipri 3aMaHFbl @HEpIiH TyOereilni e3repreH TaburaThiH (OHBIH
JIOMEKCO3ir, HPOHHACHI, TypOeseHi, abCyp/1, ITIopaTu3Mi) aHBIKTAMIbI.

Fonxi Unentndunupyer KoHIENTyaabHblE OCOOEHHOCTH CTHIJIEH MCKYCCTBA B WX XPOHOJOTHYECKOM H
XyIO’)KECTBEHHOM pa3BuTUd. OnepupyeT MOHITHHHBIM anmapaToM IS MPOBEACHUS CEMaHTHYECKOTO
aHalM3a TPOU3BEIACHUN apXUTEKTYpPhl, CKYJIBOTYpBI, JKHBOMHCH, (QOPMYITHUPYET XyIOKECTBEHHBIE
IMPUHOUIIBI HMCKYCCTBAa Pa3HbIX 3I10X, BLIABIIACT B3aMMOCBA3bL BBIPA3UTCIIBHBIX CPEACTB HMCKYCCTBa C
¢unocoduelt BpeMeH! U KapTHHON MHpa

Fonx: UaTErpupyeT cucreMy HEOOXOUMBIX HABBIKOB M 3HAHHH ISl IPOBEJICHHS TTyOOKOTO CHCTEMHOTO
HCKYCCTBOBEAUECKOTO aHallM3a XYJ0XKECTBEHHOTO CTHIJIA, BO BCEM KOMIUIEKCE HCKYCCTBOBEAUECKHX
MpreMOB (MKOHOJIOTHUYECKUI, TePMEHEBTHUECKII, HCTOPUIECKIH, aHATUTHYECKUI, THOCEOJIOTHIECKUI U
ap.)

Fonks @opMynupyeT JOTHKY SBOJIONHMK OONBIINX XYI0KECTBEHHBIX CTHIICH €BpPOIEHCKOr0 MCKYCCTBA,
WHTETIPETHPYET KOHIENTyallbHbIe OCOOCHHOCTH HWCKyccTBa PeHeccaHca, MpOSBISET WX CHENH(HUKY B
pasHBIX BHUAAaX W300pa3UTENFHOTO MCKYCCTBA, SKCTPAMOINPYET TIIaBHbIE TYMAHUCTUYECKHE WU SIIOXH
Ha UCKyCcCTBO PeneccaHnca

Forks OOnamaer HEOOXOAUMBIM KOMILICKCOM aHAIMTUYECKMX HABBIKOB JUIS ONPEIACIICHUS CTHIIS
0apoKKO, KaK TIIaBHOTO XyA0KecTBeHHOro cTuiisi HoBoro BpemeHwu.

Fonkxs UnenTuduimpyer IpuHIKI SBOJIIOLNUK CTHIIEH, KaK PEaKTUBHOCTD, aHAJTH3UPYET KIACCHUIIU3M BO
BCEH MOJHOTE €ro XYyA0)KeCTBEHHOI'O Pa3BUTHUA B Pa3HBIX BUAAX HCKYCCTBa (apXUTEKTypa, >KMBOIIUCH,
MYy3BIKa, JUTEepaTypa), opMyIHupyeT riIaBHbIe CTHIMCTHYECKHE YePTHI KIIACCUIIM3Ma B HCKYCCTBE Pa3HBIX
€BPOIIEHCKUX CTpaH, CAICTEMHO 0003HAYUTh III00ATBHBIE MUPOBO33PEHUECKHE CMBICIIBI KIIACCUIT3MA, KaK
(byHIaMEeHTaTbHOM MIKOJIBI HCKYCCTBA.

Fonke VaeHTHQHUIIMPYET THIIONOTHIO 00pa30B MCKYCCTBA 3MOXH POKOKO BO DpaHIMH, C MPUCYIIUMH
3TOMY BpEeMEHH YepTaMu (YTOHYEHHOCTb, U3SAIIHOCTh, JEKOPATHBHOCTH ).

Fork7s CBOOOIHO OpUEHTHPYETCS B Pa3HOOOpa3uM XyI0KECTBEHHOU MpakTHKH pyOexa 18-19 u Hauana
19 BexkoB. I/IJJ;CHTI/I(I)I/IHI/IpyeT OTJIMYUTCIIBHBIC THIIOJOTHYCCKHUE YCPThl pOMaHTH3Ma, CUMBOJIM3MaA,
MOJIEpHA, IPOSBUTH X OTIIMYMS U CXOZCTBA.

Fonks Ormpenensier OHTOJIOTHYECKUI CMBICT TJIABHBIX OTKPHITUH MMIIPECCHOHUCTOB KaK PaIUKaIbHYIO
CMEHY M300pa3uTeIbHOCTH, aKTYATU3UPYIOILYI0 U3MEHEHNsI, TIPOUCXO/ISIINE B €BPOIEHCKOM OOIIecTBe
cepeMHbI U BTOPOI MOJOBUHBI 19 Beka.

Fonke AHanmm3upyeT Bce XyAOKECTBEHHBIC HAmNpaBlIeHHS XX BEKa B TOIHOTE WX B3aUMOCBS3H C
MPOUCXOSIINMH B KyJBTYpe B 0OIIECTBE IECTPYKTUBHBIMU TpoIieccaMu. MieHTHPUIHMPYET AMXOTOMHIO
aBaHTap/aa U MOJCPHU3MA, KaK €IMHCTBO U OOPHOY MPOTHUBOIIOJIOKHOCTEH.

Fonkio Wnentudunupyer pagukanbHO W3MEHHUBIIYIOCS NTPHUPOLY COBPEMEHHOTO HCKYyCCTBa (ero
IUTAaTHOCTb, UPOHUYHOCTD, JIIaTaXK, a6cyp11, HHIOpaIII/ISM) B KOHTCKCTEC pa3BUTUA IUBUJIIN3allUN.

Fonx: Identifies the conceptual features of art styles in their chronological and artistic development.
Operates with a conceptual apparatus for carrying out semantic analysis of works of architecture,
sculpture, painting, formulates artistic principles of art of different eras, reveals the relationship of
expressive means of art with the philosophy of time and the picture of the world

Fonxk2 Integrates a system of necessary skills and knowledge to conduct a deep systematic art criticism
analysis of artistic style, in the whole complex of art criticism techniques (iconological, hermeneutic,
historical, analytical, epistemological, etc.)

Fonks Formulates the logic of the evolution of large artistic styles of European art, interprets the
conceptual features of Renaissance art, shows their specificity in different types of fine art, extrapolates
the main humanistic ideas of the epoch on Renaissance art




Fonks Has the necessary complex of analytical skills to determine the Baroque style as the main artistic
style of Modern times.

Fonks ldentifies the principle of the evolution of styles as reactivity, analyzes classicism in its entirety of
its artistic development in different types of art (architecture, painting, music, literature), formulates the
main stylistic features of classicism in the art of different European countries, systematically identify the
global ideological meanings of classicism as a fundamental school of art.

Fonks Identifies the typology of Rococo art images in France, with features inherent in this time
(refinement, elegance, decorative).

Fonkxs Freely navigates the diversity of artistic practice of the turn of the 18th-19th and early 19th
centuries. ldentifies distinctive typological features of Romanticism, symbolism, Art Nouveau, to show
their differences and similarities.

Fonks Defines the ontological meaning of the main discoveries of the Impressionists as a radical change
of depiction, actualizing the changes taking place in European society in the middle and second half of
the 19th century.

Fonxe Analyzes all the artistic trends of the twentieth century in the fullness of their relationship with the
destructive processes taking place in culture and society. Identifies the dichotomy of avant-garde and
modernism as the unity and struggle of opposites.

Fonxioldentifies the radically changed nature of contemporary art (its citation, irony, outrage, absurdity,
pluralism) in the context of the development of civilization.

Yaecripme matepuas / PaznaTounblii
marepuaJj / Handout

ITOOK-i, nopicrep, KOChIMILIA MaTepUaaap xoHe T.0.
YMK/, nekiuu, JONOJHUTENbHBIN MaTeprai u T. 1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monayabaid ataysl / HaumenoBanue
moxayJsi / Name of the module

CanppIk 0isiM Oepy TexHoI0TUsIIAPBI/
Iudpossie o0pazoBaTebHbIE TEXHOJIOTHH/
Digital educational technologies

ITon ataysl / Ha3BaHue THCHMILUIAHDI /
Name of the discipline

Binim Oepy yaepicine caHIbIK T€XHOJIOTHSIJIAp MeH
K/ nnTerpanusiay/

HNurerpupoBanue uupposbix Texnouornu u U B
o0pa3oBaTe/bHBIN Mpouecc/

Integration of digital technologies and Al into the
educational process

on muxai / Muka pucuumnnet / The B/ (KB)
cycle of discipline
Ion xoawl / Kox auummaunst / The code | ICTIHHOP 5208
of discipline
Cemectp / Cemectp / Semestr 1
ECTS kpeaur canbi / 4
KoumnuectBo kpeaquroB ECTS /
Number of ECTS credits
OKy cabakTapbIHbIH HbICAHBI MEH TypJepi [TpakTt-40
(carat caHbI) / CPMII - 20
@®opmMa M BHABI  YYeOHBIX  3aHATHIA
(KOJIMYECTBO 4aCOB) / CPM - 60
Form and types of training sessions (number
of hours)
IIpepexBusnrrep / IlpepexkBU3UTHI / AKT
Prerequisites UKT/

ICT/

Oky makcarrapsl / Ileaun uzyuenus / Study objectives

[Tonai oKyablH MakcaTbl — MarucTpanTTapja 3amaHayu OediMpaenrim (agantuBTi) OimimM Oepy
opTanapblH ko0ajay, €HTI3y jkKoHe OacKapy VIIH KaXeTTi KemeHIl Iudpasik >xone KU-
KY3BIPETTUTIKTEP/Ii KAJIBIITACTBIPY

Llens m3yueHUs] TUCHMILIHHBI - DOPMHUPOBaHUE Y MAarMCTPAHTOB KOMIUJICKCHBIX IU(PPOBBIX U
NU-xoMneTeHIUK, HEOOXOAMMBIX JJisi TPOSKTUPOBAHMS, BHEIPCHHUS W YIPABICHUS



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

COBpPCMCHHBIMU aJIalITHBHBIMU OGpB.SOB&TGHLHI:IMI/I cpcaamMu.

Course Objective: To build comprehensive digital and Al competencies among Master's students
necessary for designing, implementing, and managing modern adaptive educational
environments

Ma3mynsi / Cogep:xanne / Content

«bimim Oepy ynepiciHe canHabplK TexHojorustiap MeH JKM uHTerpanusiiay» Kypehl O3bIK
UPIIBIK Kypalgap MEH jKacaHIbl HHTEIICKT aITOPUTMICPIHIH KOMETIMEH TOCTYPIIi OKBITYIbI
THIMJII TpaHchopmanusaayFa KaOieTTi 3aMaHayHy MeIarorTep/al naspiaayra OarbITTaIFaH.
«MuTerpupoBanue nudpoBeIx TexHonoruit 1 MM B 00pa3oBaTenbHbIi MPOIECcC) OPUEHTHPOBAHA
Ha TIOJTOTOBKY COBPEMEHHBIX I€JaroroB crnocoOHbIX 3(QeKkTUBHO TpaHCHOPMUPOBATH
TPaIUIIMOHHOE OO0y4YeHHE C TIOMOIIBIO MEPENOBHIX IMU(PPOBBEIX WHCTPYMEHTOB U alTOPUTMOB
MCKYCCTBEHHOI'O MHTEIJIEKTA.

"Integration of digital technologies and artificial intelligence into the educational process™ is
aimed at training modern educators and educational methodologists capable of effectively
transforming traditional teaching using advanced digital tools and artificial intelligence
algorithms.

Herisri ky3biperTep / KinoueBbie komnerennuu / Key competencies

OIIK¢ - MHHOBanmsuiblK OuTiM Oepy OarjmapiamMaliapbl MEH eHep jkKoOalapblH acay YIIiH 3aMaHayu
UG PIBIK Kypannap MEH *acaH[bl WHTEIIICKTTI Maliganany, OYJ1 TeXHOJOTHSUIapIbl OHEP CajlachIHIarbl
OKY IPOLIECI MEH TOKIpUOEre HHTErpaIusIay.

OIIKg - Hcmonb3oBaTh COBpEMEHHBIE HU(PPOBBIE HMHCTPYMEHTHI M WCKYCCTBEHHBIH WHTEIICKT IS
CO3/IaHMS MHHOBAIIMOHHBIX 00Pa30BaTENbHBIX MMPOTPaMM U XYJ0KECTBEHHBIX IMPOEKTOB, HHTETPUPYS 3TH
TEXHOJIOTHH B yUEOHBIH MPOIIECC U MPAKTHKY B 00IaCTH UCKYCCTBA.

OIIK - To use modern digital tools and artificial intelligence to create innovative educational programs
and art projects, integrating these technologies into the educational process and practice in the field of
art.

KopbITBIHABI 6aKbLIay HBICAHBI / Tect
®opma uroroBoro kourpoas / Form | Tecr
of final control Test

ITou Goiibinma oKy HaTHIKeci/ Pe3yabTar o6yuennsi/ The result of the training

Gonx1 "Uudpasik Kazakcran" xone "KpeaTuBTI HWHIyCTpHsIIApAbl JAMBITYy TYXKBIphIMIaMachr”
MEMIICKETTIK OaFnapiaManapblHblH Ma3MyHbl MEH ICKE achlpy KOJJApbIH Oilesl, XalbIKapalbiK
taxipubeci 6ap KP MeMiiekeTTik OarmapiiaMaiapbiHa CalbICTRIPMAJIbl TAJIIAY KYPri3el.

Gonk: OnekTpoHabK (IMGPIBIK) HbICAHAAa MbIHAaZal KbI3MET TYPJIEPiH KY3€re achlpyra JabIH: OiiM
Oepy MPOIIECiH aKMapaTThIK-9IICTEMEITIK KOJjIay; OuTiM Oepy MPOIECiH kKocmapiiay JKoHe OHbI PECYPCTHIK
KaMTaMachl3 eTy.

Gonks CO momeni OoifpIHIIA OKYy TPOLECIH jX00ajay TEXHOIOTHSUIApBIH KonmaHaabl; LMS Moodle
Kypangapel MeH KbI3MeTTepiH Oineni, apanac opraza "Crynent—cryneHt", "CryneHT—OKBITYLIBI',
"CTyIeHT—KOHTEHT" THUNTEepi OOMBIHINA CTYJCHTTEPAiH THIM/I1 dKYMBIC CXEMAChIH KYPaJIbl.

Gonks JocTypimi sxoHe 37eKTpOHABI OpTaa JKy3ere acbipyMeH OKBITYIbIH €H THIMII oiCTepiH Tajiaibl
JKOHE KOJIIaHAIBI.

Gonks bimim Oepy mnporecinae "Oyirrrap" caHaTTapblH KOJJAHAABI: JKE€Ke, KOFaMIbIK; THOPUITI;
KJIaH]IBIK.

Gonks binim 6epy npouecinne Movavi Screen Recorder, OBS Studio konganazgpr.

Gonk7 binim 6epy npouecinge Google Slides, Prezi kongaHab!.

Gonks binim 6epy npouecinge Canvas, iSpring KoJiaaHabl.

Gonke Camtasia, ScreenRec, UVScreen Camera 6itim Oepy mporiecinie KoiIaHbIIa bl

Gonkio Ilemarorukanblk koHe OacKapylIBUIBIK KBI3MET HICHOEPIHIE 63 HIesUIapblH KaJbINTacThIPY
MakcatbiHaa Al )koHe KpeaTHBTI OWjIay 9iCTEPIH TalIai bl )KOHE KOJIAaHa bl

Gongk1 3HaeT coaepkaHue U MyTH peaju3aluy rocynapcTBeHHbIX nporpamm «Ludposoii Kazaxcran» u
«KoHnenuusi  pa3BUTHs ~ KpEeaTHUBHBIX  WHAYCTPHID», MPOBOJUT  COINOCTABUTENBHBIA  aHAIM3
roCyIapCTBeHHBIX MporpamMM PK ¢ MeXyHapOIHBIM OIBITOM.

Gonk2 I'0TOB OCYIIECTBIAT, B 3JIEKTPOHHON (LH(POBOI) GopMe ClEeayIOIINUE BHUILI AESITEIBHOCTH:
H(pOPMALMOHHO-METOIUIECKYIO NOJJEPXKKY  00pa3oBaTelbHOTO  MpOIECca; TUTaHUPOBAHUE
00pa30BaTEILHOTO MPOIIECCA M €r0 PECYPCHOT0 00eCcTICueHHSI.




Gonks [IpuMeHsieT TEXHOIOTMM TPOCKTUPOBaHUS ydeOHoro mpouecca mo mogenu CO; 3Hanue
WHCTPYMEHTOB U cepBucoB LMS Moodle, BbicTpamBath 3pdexTuBHYIO0 cxeMy paboThl CTYAEHTOB IO
TUITY «KCTYACHT—CTYACHT», «CTYACHT—-IIPETIOAaBaTCIIb», KCTYAJCHT—KOHTCHT>» B CMEIIaHHOM cpeae.

Gonks AHaTU3UpPYeT U HCIONB3yeT Hambonee 3(PQPEKTUBHBIE METOABI OOyYeHHS C UX pealu3alueii B
TPaJULIMOHHON U JIEKTPOHHBIX Cpeiax.

Gonks Hcmonmsdyer B 00pa3oBaTeNbHOM TPOIECCE KATErOPUU «OOJAKOB»: 4YacTHBIC (TMPUBATHBIC);
nyOnnuHbIe (00LIeCTBEHHBIE); THOPHIHBIC; KIIAHOBBIC.

Gonxks [Ipumenset B o0pazoBaTensHOM mporiecce Movavi Screen Recorder, OBS Studio.

Gonxk7 [Ipumensier B oOpazoBatensHoM nporiecce Google Slides, Prezi.

Gonxks [Ipumensier B oOpa3oBarensHoM miporiecce Canva, iSpring.

Gonko [Ipumensier B oOpa3oBarensHoM nporecce Camtasia, ScreenRec, UV Screen Camera.

Gonkio AHATH3UPYET W MPUMEHSIET MeTonbl Al M KpeaTHBHOTO MBIIIICHUS C LENbI0 TCHEPUPOBAHHUS
CcOOCTBEHHBIX UM B paMKaXx MeAarornieckoil 1 yIpaBIeHIECKON NesITeTbHOCTH

Gonxi1 Knows the content and ways of implementing the state programs "Digital Kazakhstan" and
"Concept of development of creative industries", conducts a comparative analysis of the state programs of
the Republic of Kazakhstan with international experience.

Gonxkz2 Ready to carry out the following types of activities in electronic (digital) form: information and
methodological support of the educational process; planning of the educational process and its resource
provision.

Gonxks Applies educational process design technologies based on the CO model; Knowledge of LMS
Moodle tools and services, build an effective student-student, student—teacher, and student—content work
scheme for students in a mixed environment.

Gonks Analyzes and uses the most effective teaching methods with their implementation in traditional
and electronic environments.

Gonxks Uses the following categories of "clouds" in the educational process: private; public; hybrid; clan.
Gonks Uses Movavi Screen Recorder, OBS Studio in the educational process.

Gonk7 Uses Google Slides, Prezi in the educational process.

Gonxks Uses Canvas and iSpring in the educational process.

Gonke Uses Camtasia, ScreenRec, and UVScreen Camera in the educational process.

Gonxkio Analyzes and applies Al and creative thinking methods in order to generate their own ideas within
the framework of pedagogical and managerial activities

Yaecripme MaTepuan / | TIOOK-i, nopicTep, KOCHIMIIIA MaTepHaIap KIHE T.0.
Pa3narounnlii MmaTepuas / Handout YMK]/I, nexkuuu, JOTOTHUTEIIBHBIN MaTepral u T.11.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monyabain ataysl / HanmenoBanue Korapbl MekTenTe Xo0peorpadgusIbIK MIHAEPi
monyas / Name of the module OKBITY/IbIH TEOPHUSLILIK-dXICHAMAJIBIK
npuHuunTep/

TeopeTnKO-MeTononomqecmde NMPUHIHUINBI
npemnoaaBaHust XOpCOFpa(l)l/I‘IECKHX AUCHUIIJIMH B
BbICIIEH 1IKoJIe/

Theoretical and methodological principles of
teaching choreographic disciplines in higher

schools
IIon aTayel / HasBanue qucuMmiunb: / My3bIKAJIBIK-X0peorpadusiiibiK (hopmMaiapabiH
Name of the discipline TEOPHUSJIBIK-TPAKTUKAJIBIK 3epTTeyJiepi/

TeopeTHKO-IPAKTHYECKUE UCCIACAOBAHUS
MY3bIKAJbHO-X0peorpaguieckux popm/
Theoretical and practical research of musical and
choreographic forms

Ion mukai / Hukn gucoummanas: / The IT/1 (KB)
cycle of discipline

Ion xons! / Kox puumminunsl / The code | TPIMHF 5304
of discipline

Cemectp / Cemectp / Semestr 2
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ECTS kpeaur cansbi / 5
KoumuectBo kpeauroB ECTS /
Number of ECTS credits

OKy ca0akTapbIHBIH HbICAaHBI MeH TypJuepi | Jlexuuu — 30

flc)a“” caubl) / . . | Cemunapckue 3austus - 20
opMa Hu BH/IbI Y4€OHBIX 3AHATHHU _

(K01M4eCTBO YacoB) / CPMII - 25

Form and types of training sessions (number CPM -75

of hours)

IIpepexBusutrep / lpepekBU3HTHI / bakanap «B028 — Xopeorpadus» MaMaHIBIFbI

Prerequisites boiipiHma: “Kaszak JkoHe IUeTeNl  My3BIKACHIHBIH
tapuxbl’, “Kazak jxoHe meren xopeorpaduschiHbIH
Tapuxsbl
bakanasp o CHEIUaTbHOCTH «B028 —
Xopeorpadus»: “Ucropus ka3zaxckod U 3apyOekHOM
My3blku”’, “HcTopusi Kazaxckoii u 3apyOexHOi
xopeorpaduu’
Bachelor in "B028 - Choreography": “History of
kazakh

Oky makcarrapsl / Ileau uzyqyenns / Study objectives

by xaHpiapbIHBIH MY3bIKAJIBIK IIBIFAPMAIAPBIMEH CAyaTThl IPAKTUKAIBIK KOHE aHATUTUKAJIBIK
JKYMBIC icTey KaOUIeTiH KaiblnTacThlpy. bBipbIHFalh My3bIKaIbIK-XOpeorpadusiblK KEHICTIKTI
KYpBUIBIMJIAY TETIKTEPiH YFBIHYJa My3blka MEH OW TUIIHIH JEKCHKAJBIK ©3apa OaillaHbICHIH
KapacThIpy.

®dopmupoBaHue CHOCOOHOCTH K TPAMOTHOW TPAKTHYECKOW M aHAIUTHYECKOW paboTe ¢
MY3bIKAJIbHBIMU  TIPOU3BCACHUSAMU TAHLCBAJIBHBIX JKAHPOB. PaCCMOTpeHI/Ie JICKCUYCCKHUX
B3alMOCBSI3EH SI3bIKa MY3bIKM W TaHId Ha OCMBICIICHHUU MCXaHU3MOB CTPYKTYpHPOBAHUSA
CAUHOI' 0 MYSBIKaJ'IBHO-Xopeorpa(bl/l‘leCKOl"O IIPOCTPAHCTBA.

Formation of the ability to competent practical and analytical work with musical works of dance
genres. Consideration of lexical relationships between the language of music and dance on the
understanding of the mechanisms of structuring a single musical and choreographic space

Ma3smyHnsbl / Conep:xanne / Content

My3bIKanbIK-XopeorpadusuiblK  (opMazapMeH TaHbICYy, HETI3I1 TEPMUHOJOTHSIHBI MEHTepy.
My3BIKaJ'IBIK-XopeOFpa(bI/ISIJ'IBIK KOMITO3UIIUA KYPBUIBICBIHBIH, JKaJIIbl 3aHABIIBIKTAPbIH,
epexenepl MeH JAW3alHBIH, MY3bIKaIbIK-XOpeorpadusiablk (opMagarsl MKYMBICTBIH HeET13T1
Ke3eHaepin Oury. XopeorpadusiablK IIBIFAPMAHBIH KAHPhl MEH CTHIIHE OalaHbICTHI
MY3BIKaNBIK OHIeY Typiaepi. (OKura, CI0KEeTCi3, IMPUKAIbIK, ApaMallbIK, TPareIusuiblK), Odapibl
kazy epexenepi. My3blKkaiblK-xopeorpagusuiblk ¢opManapasl Tangay XX-XXI racelpibiH
OaceIHIaFbl XOpeorpadTapablH KOHbUIBIMAAPH! MBICATIBIHAA.

O3HakoMJieHHME C  My3bIKaJbHO-XOpeorpadpuueckumMu  (opmMaMu, HU3y4eHHE OCHOBHOM
TCPMHUHOJIOTUH. 3HaHUe 06H_[I/IX 3daKOHOB IMOCTPOCHUA MyBBII(aJ'ILHO-XOpCOFpB.(I)H‘-ICCKOfI
KOMITIO3WIIUKU, TIpaBull U Oq)OpMJ'IeHI/ISI, OCHOBHBIX JTalloOB pa6OTBI Haa MY3bIKaJIbHO-
xopeorpaduueckoit ¢popmoil. Buabl My3bikanbHOT0 0GOPMIICHHS B 3aBUCUMOCTU OT JKaHpa U
CTHJIA xopeorpaq)w{ecxoro MIPpOU3BCACHUS. (CIO)KCTHBIC, 6CCCIO)KCTHBIC, JIMPUYCCKHUC,
IpamMaTHYeCKue, TpareauiHbIe), TpaBUja WX HamWCaHWs. AHaIM3  MY3bIKaJbHO -
xopeorpaduueckux GopMm Ha MpuUMepe MOCTAaHOBOK OaneTmeiictepoB X X- Havyana XXI| Beka.
Familiarization with musical and choreographic forms, study of basic terminology. Knowledge
of the general laws of the construction of musical and choreographic composition, rules and
design, the main stages of work on the musical and choreographic form. Types of musical design
depending on the genre and style of the choreographic work. (Plot, plotless, lyrical, dramatic,
tragic), the rules of their writing. Analysis of musical and choreographic forms

on the example of productions of choreographers of the XX-beginning of the XXI century.

Herisri kysbiperrep / KinoueBbie komnerenuun / Key competencies




-My3BIKaJIBIK-XOpeor padHsUTbIK MaTEpUANIIbI 3€PTTEY KOHE OHBI CBIHU TYPFBIJAH TYCIHIIPY.
-My3BIKaIBIK-X0peorpadusIbIK MYPAHbI TAIJIAY, TYPHIC KOHE MYKHUAT CaKTay.

-1lIprFapMaHbIH MY3BIKIBIK-X0PEOTpadUsIbIK KYPBUTBIMBIH QXKbIPATHII, aHBIKTAHbI3.
-HpOBO,I[I/ITb HUCCIICJOBAaHUEC MYSBIKaJ'IBHO-XOpCOFpa(bI/I‘leCKOFO Mar€puaja U KPHUTHYECKHU €TI0
OCMBICIIMBATh.

-AHaNM3UPOBaTh, KOPPEKTHO U OEPEIKHO COXPAHATH MYy3bIKaJIbHO-XOpeorpaduuecKoe Hacleaue.
-Paznuuate 1 onpenensTh My3bIKadIbHO-XOPEorpaUuecKyro CTPYKTYpy MPOU3BEIACHHS.
-Conduct a study of musical and choreographic material and critically interpret it.

-Analyze, correctly and carefully preserve the musical and choreographic heritage.

-Distinguish and define the musical and choreographic structure of the work.

KopbIThIHABI 6aKbli1ay HbICAHBI / AybI3111a eMTHXaH
dopma UTOroBoro KourpoJsi / Form | YcTHbli 9k3amMeH
of final control Oral exam

ITon Goiibinma oKy HaTHIKeci/ Pe3yabTat o6yuenns/ The result of the training

Yaecripme matepua / [TOOK-i, gopicTep, KOCBIMIIIA MaTepHaaap KoHe T.0.
Pasnarounnlii MmaTepuaj / Handout YMK/I, nexuuu, 10NOJHUTEIbHBIA MaTepral v T.1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monyabain aTaybi / Haumenosanue JKorapbl MeKTenTe XopeorpadusiibIK NoHAepIi
mopyas / Name of the module OKBITY/IbIH T€OPHSLIbIK-9IiCHAMAJIBIK
npuHOUNTepi/

TeopeTuKO-MeTOXOJIOTHYECCKHE IPUHITUATIBI
npemnoxaBaHus xopeorpa(]mqecmlx AUCHUIIJIMH B
BbICHIEH KO/

Theoretical and methodological principles of
teaching choreographic disciplines in higher

schools
ITon aTaysl / Ha3Banue qucuMniuab1 / XopeorpadusiibiK 6Hepi 3epTreyaeri
Name of the discipline TYKBIPBIMAAMAJBIK TACiamep/

KOHHEHTyaJIbHLIe nmoaxoasbl B UCCjIeJ0BaHUU
Xopeorpaguueckoro uckyccraa/

Conceptual approaches in the study of
choreographic art

IMon wukti / Muka qucounannsl / The IT]T (KB)
cycle of discipline

Ion xoabl / Kox nuuunimnsl / The code | KPIHI 5305

of discipline
Cemectp / Cemectp / Semestr emecTp 2
ECTS kpenut canbi / 5

KosmnuectBo kpeauroB ECTS /
Number of ECTS credits

OKy ca0akTrapbIiHbIH HbICAaHLI MeH TypJepi | Jlexkuuu — 30

Elc)a“” cambl) / . . | Cemunapckue 3ansrtus - 20
opMa )/ 1 BHU/bI Y4Y€OHBIX 3aHATHHU _

(K01M4eCTBO YacoB) / CPMIT - 25

Form and types of training sessions (number CPM -75

of hours)
IIpepexBusutrep / IlpepekBU3UTHI / My3bIKaIbIK-X0opeorpadusibK hopmanap by
Prerequisites TEOPHSUIBIK-TIPAKTHKAJIBIK 3epTTEyJIepi

TeopeTnko-pakTH4YeCKUE UCCIICTOBAHMS
MY3BIKaJIbHO-X0peorpaduueckux Gopm
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Theoretical and practical research of musical and
choreographic forms

Oky makcarrapsl / Lleaun nzyqyenns / Study objectives

[Ton xopeorpadusiablKk ©OHEpPII 3epTTeYyIeri OMICHAMAJNBIK TOCUIIEPAIH KEH ayKbIMbIMEH
MarucTPaHTThI TAHBICTHIPYFA KOHE UTepyre OaFrbITTaNIFaH.

HpC,I[MCT HaneCJICH Ha O3HAaKOMJIICHHE W OCBOCHHMC MarucrpaHta C IIHUPOKHM KpPyrom
METOJ0JIOTUYECKHX TTOAXO00B B UCCIIEIOBAaHUU XOpeorpaduyeckoro HCKyccTBa.

The subject is aimed at familiarizing and mastering the master's student with a wide range of
methodological approaches in the study of choreographic art.

Masmynbl / Cogep:kanne /| Content

XopeorpadusuibIK ©HEpIiH 1aMy TapuXbl MEH Ka3ipri sKarIaiibIHBIH ©3€KT1 Maceenepi.
XopeorpadusblK OHEPIH 3epTTey dficTepiHiH Kiaaccudpukausacel. [lleTenaik xoHe OTaHIBIK
OanerTaHy MEKTENTEPiH 3epPTTEY JKoHe Tanay. TeopusuIbIK )KYMBICTApAbI 3epAeiiey KoHE Talaay
JKOHE osapbl  XopeorpadHsulblK ©HEp callaChIHAAFbl 3€PTTEy TXKIPUOECl MbICAIIaphIH/IA
Koaaany. JKayrbsl eHep MEH MOJIEHUETTI 3€PTTEY/IIH KOHIENTYalIIbl Tocuiaepl. OHepiH opTypil
cajaJlapbIH 3€pPTTEY/IIH FRIIBIMH 9/IICTEPIH ITOHAPAJIBIK JCHIeH/Ie KOIIaHY.

AKTyanibHBIE BONPOCHI WCTOPHH PA3BUTHS M COBPEMEHHOTO COCTOSHHUSI XOpeorpaduyeckoro
HCKYCCTBaA. KJ'IaCCI/ICI)I/IKaLII/I}I METOAO0B HCCICAOBAHUA XOpGOFpa(I)I/I‘ICCKOFO HCKYCCTBaA. I/I3yquI/Ie
1 aHalIn3 38,py6e)KHI)IX 1 OTCYCCTBCHHBLIX IIIKOJI 6&JICTOB€I[‘I€CKI/IX I/ICCJIGI[OBZlHI/Iﬁ. I/IsyquHe u
aHaJIN3 TCOPCTUUCCKUX TPYAOB U HUX NMPHUMCHCHUA B MPUMEPAX UCCICAOBATCIBCKUX IPAKTHK B
obnactu xopeorpaduueckoro uckyccrsa. KoHIentyanbHbIC TTOIX0/IbI UCCIICIOBAHMS UCKYCCTBA
U KYJBTYPBI B IICJIOM. HpI/IMeHeHI/Ie HAay4YHBIX MCTOHNOB HUCCICAOBAHUS PAZJINIYHBIX C(1)ep
HCKYCCTBAa HAa MC)KIAUCHUIIJIMHAPHOM YPOBHE.

Topical issues of the history of development and the current state of choreographic art.
Classification of methods for the study of choreographic art. Study and analysis of foreign and
domestic schools of ballet studies. Study and analysis of theoretical works and their application
in examples of research practices in the field of choreographic art. Conceptual approaches to the
study of art and culture in general. Application of scientific methods of research of various fields
of art at the interdisciplinary level.

Herisri kysbiperTep / KimoueBbie komnerennuu / Key competencies

KopbIThiHABI  0akblL1ay Hbicanbl /| XKoba
®opma utorosoro kourpousi / Form of | IIpoekr
final control Project

ITon Goiibinma oKy HITHIKeCi/ PesyabraTt o6yuennsi/ The result of the training

- Xopeorpadus 6aFbIThbIH, OJapAblH KOPIHY €PEKILETIKTEPI MEH CUIIaTTaMaJIapbIH aHbIKTaN bl
-Op TYpJi AYHUETaHBIMJIBIK TYCIHIKTEp asChIHa OU @HEPiHiH OaFbITTapbIH 3EPTTEY.

-OHepiH 0apJIBIK TYpJIepl calachiHIa ©31HIIK FRUTBIMHU JK0Oaap jkacaraH Ke3/1e FhIIIbIMHU-
3epTTey JaFIblIapblH KOJAAHBICTAFbl TAPUXU-(PUIOCOPUSITBIK TYKbIphIMIaMaIapFa colkec
KOJIJaHy.

-Xopeorpadus 6arbITBIHIAAFB 3aMaHaYH TEHICHLIUSIIAP/bI 9JICHAMAIIBIK 3€PTTEY 9/1iCTEPiH
KOJ1J1aHa OTBIPBIIN, XOpeorpadUsIIbIK TUINe, KOMITIO3ULIUSIIBIK CYpeT calyFa, OMIiH Ma3MyHbIHA
Tajnjay >kacay.

-Onpenenser HapaBIeHUs Xopeorpaduu, YepThl U XapaKTEPHbIE 0OCOOCHHOCTH UX TTPOSIBICHHUS.
-HMccnenoBate HanpaBiIeHUs TaHLIEBAJILHOTO UCKYCCTBA B KOHTEKCTE Pa3INYHbIX
MHPOBO33PEHUECKHUX KOHIIETIINM.

-IIpuMeHATh HAaBBIKM HAYYHOT'O UCCIIEA0BAHUS B COOTBETCTBUU C CYIIECTBYIOIMMU
UCTOPUYECKUMHU U (PUITO0COPCKUMHU KOHIETIUAMHU, IPHU pa3paboTKke COOCTBEHHBIX HAYUHBIX
IIPOEKTOB B 00JIACTH BCEX BUJIOB MCKYCCTBA.

-I[IpoBoaNTE aHaIM3 XOpeorpauuecKoro A3blka, KOMIO3UIIMOHHOIO PUCYHKA, COAEPIKAHUS
TaHIIA, UCIIOJIb3YsI IPUEMBI METOTOI0JIOTMH UCCIIEI0BAHUSI COBPEMEHHBIX TEHCHIINI B




pexuccype xopeorpaduu.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Explore the directions of dance art in the context of various worldview concepts.

-Apply the skills of scientific research in accordance with existing historical and philosophical
concepts, when developing their own scientific projects in the field of all types of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

Yaecripme matepua / ITOOK-1, nopicrep, KOChIMIIIA MaTepUaIap xoHe T.0.
Pa3znarounslii MmaTepuas / Handout YMK/, nekuuu, JONOJHUTEIbHBIN MaTeprai u T. 1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monybain arayel / Haumenosanue Korapsl MekTenTe xopeorpadusijibIK MIHAePai
mony.as / Name of the module OKBITY/IbIH T€OPHUSIIBIK-9IiCHAMAJIBIK
NpUHIHAITEPI/

TeopeTmco — METOA0JOITNIECCKHUE ITPHUHIUITBI
npenogaBaHus xopeorpagpu4ecKux JUCHUILINH B
BbICIIEH IKOJI€e/

Theoretical and methodological principles of
teaching choreographic disciplines in higher

schools
ITon araysl / HazBanue qucuunannb / 3amanayu xopeorpausiJibIK OHepAiH 1aMy
Name of the discipline ypaicrepi/

Teﬂnenunn Pa3BUTHA COBPEMEHHOI'O
xopeorpaguueckoro ucKyccraa/
Trends in the development of modern
choreographic art

Ion mukJi / Huka qpucouniaunet / The I11 (KB)
cycle of discipline

on xoawl / Kox muummiaunsl / The code | TRSHI 6306

of discipline
Cemectp / Cemectp / Semestr 3
ECTS kpeaur canbi / 3

KoauuectBo kpeauroB ECTS /
Number of ECTS credits

OKy ca0akrapbIiHbIH HbICAHBI MeH TYpJepi | Jlexkmuu — 20

Elc)a”” caubi) / . . | Cemunapckue 3anstus - 10
opMa u BHU/1bI YUYCOHBIX 3aHATHH _

(KO0 TU4EeCTBO YacoB) / CPMII - 15

Form and types of training sessions (number CPM -45

of hours)
IIpepexBusutrep / IlpepekBU3UTHI / XopeorpadusabiK ©HEP/Il 3epTTEyAer1
Prerequisites TYKBIPBIMIAMATIBIK TOCIIACD

KOHHGHTyaHLHBIe IIoaX0Abl B UCCIICIOBAHUU
xopeorpaduyeckoro HCKyccTBa

Conceptual approaches in the study of choreographic
art

Oky makcarrapsi / Ilean uzyuenus / Study objectives

XopeorpausubIK ©HEp IBOJIOIUSACHIHBIH MaHbI3/bl KE3EH 1Pl ’KOHE OHBIH JaMyBIHBIH Ka3ipri
TEHACHIMIIAPBI TyPaJIbl HIESHBI KAJIBIITACTHIPY.

dopMHpOBaHUE MPEICTABICHHUS 0 HanOoJee 3HAYUMBIX 3Tanax 3BOJIIOIHMU X0peorpaduyeckoro
HCKYCCTBA M COBPEMEHHBIX TEHACHIMAX €r0 Pa3BUTHSL.
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Forming an idea of the most significant stages of the evolution of choreographic art and current
trends in its development.

Ma3mynsi / Conep:xanne / Content

XopeorpadusHbIH ©HEp TYpl PETiHIE JaMYBIHBIH TapuUXu Ke3eHAepi. OJEMIIK MaHBI3bI Oap
KOpHEKTI Xopeorpadrap, oJapAbiH XopeorpausuIbIK MIBIFapMaia KYMBIC ICTeYAET] 9IicTepi MEH
yCcTaHbIMIaphl. XopeorpadusiiblK OHEPJIH Kas3ipri Typjepi MeH kaHpiapbl. Kasipri
XopeorpausHbIH HETi3ri CTWIBIIK OaFbITTapbl, OJApPAbIH JaMybl MEH KbI3MET €Ty
3aHABUIBIKTaphl. benrimi Om  eHepiH 3epTTeylIiep[iH Kazipri OaneTTaHy TapUXbIHBIH,
TEOPHSCHIHBIH, OAICTEMECiHIH AaMyblHa KocKaH yieci. Kasipri kesenueri xopeorpadusibik
OHEP/IIH KaHPJIBIK JKOHE CTUIIBIIK Maceseepi.

Hcropuyeckue 3Tanbl pa3BUTHS Xopeorpaduu Kak BUAa UCKyccTBa. Brigaromuecst xopeorpadst
MHUpPOBOTO 3HAUEHHs, MX METOAbl M TPUHIMIBI TpHU padoTe HaX XopeorpaduyecKuM
npousBeaenneM. COBpeMEHHBIE BHIBI U KaHPHI Xopeorpaduueckoro uckyccrBa. OCHOBHbBIE
CTHJICBBIC  HAIPABJICHHWS  COBPEMEHHOW  Xopeorpaduu, 3aKOHbI HMX  pa3BUTHS U
¢byHKIHOHMpOBaHUS. BKiax M3BECTHBIX MCCIIEAOBATENEH TaHIIEBATBHOTO NCKYCCTBA B PAa3BUTHE
UCTOPUHU, TEOPHUU, METOJOJIOTUM COBPEMEHHOro OayneroBencHHs. JKaHpOBbIE W CTHIICBBIC
po0IeMBbI XOpeorpaduuIeckoro HCKyCcCTBa Ha COBPEMEHHOM JTarle.

Historical stages of the development of choreography as an art form. Outstanding
choreographers of world importance, their methods and principles when working on a
choreographic work. Modern types and genres of choreographic art. The main stylistic directions
of modern choreography, the laws of their development and functioning. Contribution of famous
dance art researchers to the development of the history, theory, methodology of modern ballet
studies. Genre and style problems of choreographic art at the present stage.

Herisri kyseiperrep / Kaouesrsie kommerenuun / Key competencies

-OHep/iH naia 601y TapUXbIH XKOHE TAPUXbIH AlLIBIHbI3.

-Xopeorpadusi MeH aIeMIiK XopeorpadusiblK eHepal 6acKapyIblH HET13T1 TeHICHUIUIapbIH
KOJIJaHy.

-Xopeorpagus 6arbITBIHIAAFB 3aMaHayH TEHICHLUSIAP/IbI 9JICHAMAIIBIK 3€PTTEY 9/1iCTEPiH
KOJ1J1aHa OTBIPBIIN, XOpeorpausUIbIK TUINe, KOMITIO3ULUSIIBIK CYpeT calyFa, OMIiH Ma3MyHbIHA
Tajnjay >kacay.

-IInacTukanblK 3aMaHayy TeaTp eHepl KOHTEKCTIHE Xopeorpaus pexucCcypacblHbIH JaMybIH
OoiKay.

-JlyHuexys3iaik xopeorpadusiablK OHEep/IiH JaMybIHbIH HET13I1 TeHACHUIUAIapbIH aKpIpaTa OLTy
JKOHE XKIKTel Oiy.

-XopeorpadusiblK TYbIH/IBIHBI )Kacay K€31HJI€ 9p TYpJIl eHep TypJiepi MEH jKaHa
TEXHOJIOTUSIIAp bl OLTyTe, peKUCCEPIIKTIH Ka3ipri TeHACHIMIapbIHA CYHEHE OTBIPHII.
-BBISBIATH MPENNOCHUIKY U HCTOPHIO BOSHUKHOBEHUS HCKYCCTBA.

-[IpMeHsATh OCHOBHBIE TEH/IEHIIMH B PEeXHUCCype Xopeorpaduu 1 MUPOBOM XOpeorpadguueckom
HCKYCCTBE.

-IIpoBoNTE aHaIM3 XOpeorpaduuecKoro A3bIka, KOMIIO3UIIMOHHOTO PUCYHKA, CO/IEPIKaHUS
TaHI[a, UCTIOJIb3YSl IPHUEMbI METOTO/I0JIOTUH UCCIIEIOBAaHUS COBPEMEHHBIX TEHICHIIUH B
pexxuccype xopeorpaduu.

-IIporno3upoBathk pa3zBUTHE peXUCCYPBl XOpeorpaduu B KOHTEKCTE MIIACTHYECKOTO
COBPEMEHHOI'0 T€aTPAJIIbLHOTO UCKYCCTBA.

-Paznuuath 1 ymeTh K1acupuIUpoBaTh OCHOBHbBIE TEHIEHIIUN PA3BUTHUSI MUPOBOIO
XopeorpagpuuecKkoro HCKyccTBa.

-PamxupoBath 3HaHUS pa3IMYHbBIX BUJOB UCKYCCTB M HOBBIE TEXHOJIOTUH MPU CO3/IaHUN
Xopeorpagpuueckoro Npon3BeACHNUs, CIelysl COBPEMEHHbBIM TEHACHIIUSAM PEKUCCYPHI.

- Identify the background and history of the emergence of art.

-Apply the main trends in directing choreography and world choreographic art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of




choreography.

-Predict the development of choreography directing in the context of plastic contemporary

theater art.

-Distinguish and be able to classify the main trends in the development of the world of

choreographic art.

-Rank knowledge of various types of arts and new technologies when creating a choreographic
piece, following modern trends in directing.

KopbIThbIHABI 0aKblIay HbICAHBI /
dopma UTOroBOro KoHTpoJisi / Form
of final control

Koba
IIpoexr
Project

ITon Goiibinma oKy HITH:Keci/ Pe3yabrat o6yuennsi/ The result of the training

Yaecripme matepuasn /
Pasnarounnlii MmaTepuaj / Handout

[TOOK-i, gopicTep, KOChIMIIIA MaTepHATIIAp KOHE T.0.
YMK/I, nexuuu, 10MOJHUTEIbHBIA MaTepral v T.].
EMC (educational-methodical complex), lectures,
additional material, etc.

Monayabain ataysl / HaumenoBanue
moxayJsi / Name of the module

Korapsl MekTenTe XopeorpadgusibIK MIHAePIi
OKBITYJAbIH TEOPHUSIIBIK-9{iCHAMAJIBIK
npuHOUNTepi/

TeopeTnKo — METOX0JIOTHYECKHE PUHIUIIBI
npemnoxaBaHus Xopeorpa(]m'{ecmlx AUCHUIIJIMH B
BbICHIEH IIKOJIe/

Theoretical and methodological principles of
teaching choreographic disciplines in higher
schools

ITon araysl / Ha3Banue AMCHMILINHBI /
Name of the discipline

KaaccnkaabIk OMaiH dgicTemeci MeH agicHaMachl/
MeTomoJiorusi 1 METOAUKA U3yYeHUS
KJIACCHYECKOro TaHIma/

Methodology and methods of studying classical
dance

Hon muxi / uka puenumumnel /[ The I1J] (KB)

cycle of discipline

ITon xoab! / Kon puummnuns / The code | MMIKT 6307

of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpenur canbl / 5

KoauuecrBo kpeauroB ECTS /

Number of ECTS credits

OKy cabakrapbiHbIH HbICAaHBI MeH TYpJepi | Jlexkmuu — 10

Elc)?;;:aca}[;l)/ BHABI  y4eOHBIX  3aHATHIA Cemunapekue sanaTus - 40

(K0IM4EeCTBO YacoB) / CPMII - 25
CPM - 45

Form and types of training sessions (number
of hours)

IIpepexBusnrrep / IlpepexkBU3UTHI /
Prerequisites

bakanasp «B028 — Xopeorpadus» MaMaHIbIFbI
Ootipiama: “Kiaccukaibik OUIl OKBITY/IBIH TEOPHUSCHI
MEH dicTeMect
bakanasp o
Xopeorpagus»:
“Teopurst 1 METOOUKA MTPENOAABAHUS KJIIACCHYECKOTO
Tagoa’’

Bachelor in "B028 - Choreography": “Theory and
method teaching classical dance”

CIEIAATIBHOCTHA «B028 —
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Oky makcatrapsil / Ilean u3yuenus / Study objectives

KJ'IaCCI/IKaJ'IBIK ou cajlaChIHJAarbl XOFapbl JKOHC apHayJibl OpTa OKY OpbIHAApbIHAA
MarucTpaHTTapAbl JepOec FHUIBIMU-QICTEMENIK, MPAaKTUKAIBIK, MEIaroruKaiblK KbI3METKE
Jaspiay.

IlogroroBka MarucTpaHTOB K CaMOCTOSTEIIBHOM HAay4YHO-METOAMYECKOM, IPAKTHYECKOM,
HCHaFOFquCKOﬁ ACATCIIBHOCTH B BBICIHIHX M CPCAHC-CIICHUAIbHBIX y‘le6HbIX 3aBCICHUSX B
cdepe KIIacCHIecKOoro TaHIa.

Preparation of undergraduates for independent scientific and methodological, practical, and
pedagogical activities in higher and secondary specialized educational institutions in the field of
classical dance.

Ma3mynsi / Conep:xanne / Content

KypcThiH KypbUIBIMBI TeaTp OWiHIH TapUXbIHAH TAKBIPBINTAPIAbI KAMTHBI. AJIBIC )KOHE YKAKbIH
merenaepaid (Mramus, ®panmus, Peceit) Typii FalbIMAapbIHBIH KIACCUKAIBIK OWIlI 3epTTEY
omictepi 3eprrenyae. [ToHHIH XpoHONOTUSIBIK meHOepi Kaiita epiey noyipineH 21 FachIpbIH
OacbIHa JNeWiHr Ke3eHal KaMTuabl. Kinaccukanbik Oual 3epTTeyAlH opTYpIl 3epTTey oicTepiHe
CalBICTBIpMAIIBI  Tayijlay Jkacananael. Ka3zakcTaH KIacCHKaJIBIK OW  MEKTEOIHIH  JaMy
TCHACHUUAIAPBI KapaCThIPpbLIA/IbI.

CprKTypa KypCa BKIOYACT TEMbI H3 HCTOPUU TEATPAJIBLHOI'O TaHIIA. I/I3y‘laI-OTC$[ METOAbI
UCCIICIOBAaHHUS KJIACCHYECKOTO TaHIA PAa3IMYHBIX YYEHBIX OJIMKHETO M JallbHErO 3apyOeikKbs
(Uranus, ®pannmst, Poccust). XpoHONIOTHYECKHE paMKH AUCITUIUIMHBI OXBATBIBAIOT IEPUOJ C
smoxu Bozpoxnenuss no nHawana XXI| Beka. IIpoBoautcs cpaBHUTENIBHO-CONOCTABUTEIbHBIN
aHaJInu3 Pa3JIMIHBIX HCCIIEA0BATCIIbCKUX METOOJO0B HU3YyYUYCHUMA KJIACCHUYECCKOT'O TaHIa.
PaCCManI/IBaIOTCFI TCHACHIUHN PA3BUTHUA Ka3aXCTaHCKOM IIKOJIBI KIIACCHYECKOTO TaHa.

The course structure includes topics from the history of theatrical dance, it is studied the methods
of classical dance research of various scientists from near and far abroad (Italy, France, Russia).
The chronological framework of the discipline covers the period from the Renaissance to the
beginning of the XXI century. It is carried out comparative analysis of various research methods
of studying classical dance. It is considered the tendencies of development of the Kazakh school
of classical dance.

Herisri kysbiperTep / KimoueBbie komnerenuuu / Key competencies

KopbIThIHABI 6aKbLIay HbIcaHbl /| @opma XKoba
urorosoro kourpous / Form of final control | TIpoekr
Project

ITon Goiibinma oKy HITHIKeCi/ PesyabraTt o6yuennsi/ The result of the training

- Op TYpJil AYHUETAaHBIMJBIK TYKbIpbIMIamMaliap asCblHAa OU eHepiHiH OarbITTapbIH 3€PTTEY.

- FBUIBIMM 9/IiICHAMaHbIH MJIESUIapbl MEH NPUHIUNITEPIH KOJJIaHa OTHIPHII, Xopeorpadus
MearoruKachblHbIH 3aMaHayH OarbIThIHJAFbI aKaJIEMUSIIBIK TOHIEP/Il OKBITY MPOIIECiH OacKapy.
-IIonaepaiH oKy-oicTeMeNiK KeIeHIH Kypy,0aKanaBpHar JIeHreiine apHajiFaH Herisri
KY3BIPETTUIIKTEP MEH OKY HOTH)KEJIEPIH JTaMBbITy.

- OpTa MEKTeNnTe OaKalaBp JOPEKeCiH OKBITY.

-UccnenoBate HampaBieHUs TaHIIEBAJIbHOTO UCKYCCTBA B KOHTEKCTE Pa3IMUHbIX
MHUPOBO33PEHYECKUX KOHLEIIUH.

-PykoBoauTh npoiieccom npenojjaBaHusi yueOHbIX TUCIUILUIMH COBPEMEHHOTO HaIpaBlICHUs
NEeIaroruku  Xopeorpaduu ¢ UCIOIb30BaHUEM UCH U MPUHIIMIIOB HAYYHOU METO/I0JIOTHH.
-CocTaBisiTh y4eOHO-METOAMUECKUIM KOMIUIEKC IUCHUIUIMH U pa3padaTbiBaTh KIOUYEBbIE
KOMIIETEHIIMH U pe3yJIbTaThl 00y4eHus 751 ypoBHS OakaiaBp.

- [IpenonaBaTh B BeICIIEH 1IKOJIE OakagaBpa.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.




-Create an educational and methodological complex of disciplines and develop key competencies
and learning outcomes for the bachelor level.
- Teach a bachelor's degree in high school.

Yaecripme maTepua / ITOOK-1, nopicrep, KOChIMIIIA MaTepUaIap xoHe T.0.
Pa3znarounslii MmaTepuas / Handout YMK/, nekuuu, JONOJHUTENbHBIN MaTepral U T.1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monyabain araybl / Haumenosanue Korappl MekTenTe Xo0peorpausiibIK MIHAEPi
monyJas / Name of the module OKBITY/IbIH T€OPHUSIIBIK-JIiCHAMAJIBIK
NPUHIUANTEPI/

TeopeTmco — METOA0JIOITNIECKUE ITPUHIUIBI
NpenoJaBaHus xopeorpapuyeckux JUCHHUILUIAH B
BbICIIEH IKOJIe/

Theoretical and methodological principles of
teaching choreographic disciplines in higher

schools

ITon araysl / Ha3Banue qucuuMminHbI / XanbIK OMiH 3epTTeyAiH TeOPUSIIIBIK

Name of the discipline TYKbIpbIMIaMaJiapbl/
TeopeTnueckne KOHUENTHI H3YUYEeHHS] HAPOIHOTO
TaHna/

The theoretical concepts of the study of folk dance

IMon ki / Muka qpucuunanust / The I11 (KB)
cycle of discipline

Ion xoawl / Ko nuumnummust / The code | TKINT 6308

of discipline
Cemectp / Cemectp / Semestr 3
ECTS kpenur cansi / 4

KounyectBo kpeaquroB ECTS /
Number of ECTS credits

Oky cabakrapbiHbIH HbICAaHBI MeH TYpJepi | Jlexkuuu — 10

Elc)afaT caste) / 6 . | Cemunapckue 3ansatus - 30
opMa W  BHABI  y4YeOHBIX 3aHATHH h

(KOJIN4EeCTBO YacoB) / CPMII - 20

Form and types of training sessions (number CPM - 60

of hours)
IpepexBusutrep / IIpepekBU3NTHI / B028-Xopeorpadus " MmamaHIbIFBI OOMBIHIIIA
Prerequisites bakanaBpy»:"Knaccukanblk OUAl OKBITYIBIH TEOPHUSCHI

MeH oaicreMect”

”bakanaBp no cnenuansHoctu «B028 —
Xopeorpadus»:“Teopust 1 METOIMKA MPETIOJaBAHUS
KJIACCUYECKOI'0 TaHIa’

Bachelor's degree in B028 -Choreography»:
"Theory and methods of teaching classical dance”

Oky makcarrapsi / Ilean uzyuenus / Study objectives

bakanaBpuar neHreWiHIe XadbIKTHIK-CAXHANBIK OW OOWBIHINIA OMICTEMENIK MOHAEPAl OKBITY
OMICTEMECIH MEHIepy. «XabIKThIK-CAaXHAIBIK OWIl OKBITYABIH TEOPHSACHI MEH ojicTtemeci '
KYPCBIHBIH OKY-9IICTEMEITIK KEIICHIH d31piey AaFabIChD».

OcCBOCHHE METOJIOJIOTHH TIPEIIOIaBAHUS METOIUICCKUX JAUCIMILIAH 110 HAPOIHO-CIIEHUICCKOMY
TaHIly Ha ypoBHe OakanaBpuaT. HaBeIk pa3paboTKu y4eOHO-METOAMYECKOTO KOMIUIEKca Kypca
«Teopus 1 MeTOIMKA TIPETIOAABAHIS HAPOTHO-CIICHUYECKOTO TAHIIA

Mastering the methodology of teaching methodological disciplines in folk stage dance at the
undergraduate level. Skill in developing the educational and methodological complex of the
course «Theory and methods of teaching folk stage dance»
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Masmynsl / Conepxxanne /| Content

bunin ¢onbkinopaaH caxHaJbIK TYpPiHE NEHiHT1 namy ke3eHzaepi. KepHekTi xopeorpadTapabiH
HIBIFAPMATAPBIHJIAFB] XAJIBIK OWIHIH CTHII, CTUIMCTUKACHI, CTHIIBJIEHY1. TeOopUsITbIK-o/1iCTEMETIK
ammapar, HEri3Ti TepPMUHOJOTHA. XaJblK OWiIHIH JMBEPTHUCMEHTTIK JXOHE apalibIK TYpJIEpiHIH
AsICBIH/IAFBI 1AMy JKOJIapbl. XaJblK OUJIepiHiH XOpeorpausUIbIK JCKCUKACHIHBIH CEMaHTHKACHI.
Xanmplk ~ OwsiepiHiH — YATUIEpIH — Kapar, Tangay. XX Facelp  OajeTMmeicTepiiepiHiH
CIEKTAKIIBJCPIHETT XANBIKTHIK MaTEPUAJIBl PEKUCCEPIIK HHTEPIpPETAUUIAYABIH 3EepPTTCY
MPUHITUIITEP] MEH 9/IICTEMECIH 3E€pPTTEY.

Oransl pa3BUTHS TaHIA OT (POIBKIOPHOTO 0 CLIEHUYECKOro BomomeHus. CTHIb, CTHIIMCTHKA,
CTWJIM3allsl HApOJHOTO TaHIa B TBOpPYECTBE BbIAaroUIMXxcs xopeorpados. Teoperuxo-
METOJOJIOTUYECKH ammapar, OCHOBHas TEPMHHOJIOTHA. Pa3BuTHEe HApOIHOrO TaHIA B
TUBEPTUCMEHTHOM M CcKkBO3HOM (opme. CemaHTHKa xopeorpaduueckoil JEKCUKH HapOJHBIX
taHieB. [IpocMOTp W aHanu3 NPUMEPOB HAPOMHBIX TaHIEB. M3yueHWE NPHUHIUIOB U
METOJIOJIOTUM  HCCJEIOBAaHUSl PEKUCCEPCKOW HHTEpIpeTalii HapOJHOTO MaTepuaia B
CHEKTaKIIAX OanermeiictepoB XX Beka.

Stages of dance development from folklore to stage embodiment. Style, stylistics, stylization of
folk dance in the works of outstanding choreographers. Theoretical and methodological
apparatus, basic terminology. The development of folk dance in a divertimental and end-to-end
form. Semantics of choreographic vocabulary of folk dances. Viewing and analyzing examples
of folk dances. The study of the principles and methodology of the study of the director's
interpretation of folk material in the performances of choreographers of the XX century.

Herisri kyseiperrep / Kiouesnsie kommerenuun / Key competencies

- Xopeorpadus OarbIThIH, OJIAPIBIH KOPIHY €pPEKIIENIKTepl MEH CHITaTTaMalapblH aHBIKTAHIbI.
-Op TYpJIi IYHHETaHBIMJIBIK TYKbIphIMIaMalap asichlHaa O ©HEepiHIH OaFbITTApPbIH 3€PTTEY.

- FBUIBIMH d/IliCHAMaHbIH HJISSUTapbl MEH NPUHIUITEPIH KOJIJIaHa OTHIPHII, Xopeorpadus
NneaarorukaCblHbIH 3aMaHAYH 6aFBITLIH,I[aFBI aAKaACMUAJIBIK ngHz[ep,ui OKBITY npoueciH 6acKapy.
-ITonepaiH OKy-oMiCTEMENIK KEIIeHIH KYpY, OakaaBpuar JeHreiline apHaJIFaH HEeri3ri
KY3BIPETTUIIKTEP MEH OKY HOTHIKEJIEPiH JaMBbITY.

- OpTa MeKkTenTe 6aKanaBp A9PEKECIH OKBITY.

-OnpeﬂenﬂeT HaIlTpaBJICHUA xopeorpa(bm/l, YCPThI U XaPAKTCPHBIC 0COOEHHOCTH HX IIPOSBJICHUA.
-HCCJ’IGI[OB&TI) HaIpaBJICHU TaAHLUCBAJIBHOI'O UCKYCCTBA B KOHTCKCTC PA3JIMUHBIX
MHPOBO33PCHUYCCKUX KOHI.ICHLIHfI.

-PYKOBO)II/ITB mponeccom nmpernoaaBaHuA yqe6H51x JUCHUIIJIMH COBPEMCHHOI'O HAITPaBJICHUA
neaaroruku XOpCOFpa(l)I/II/I C UCIIOJIb30BAHUEM H,I[efl " MIPUHIUIIOB HaquOﬁ MCTOAOJIOTHH.
-CocTaBisTh y‘~I€6HO-M€TOI{H‘~IGCKHﬁ KOMIIJIEKC TUCHUIIJINH 1 pa3pa6aTI>IBaTI> KIIFOYECBBIC
KOMIIETEHIIMH U pe3yJIbTaThl 00y4eHus 1Js1 ypoBHS OakaiaBp.

- [IpenonaBaTh B BeICIIEH 1IKOJIE OakagaBpa.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

- Create an educational and methodological complex of disciplines and develop key
competencies and learning outcomes for the bachelor level.

- Teach a bachelor's degree in high school.

KopbIThIHABI 6aKblIay HbICAHBI / 2Koba
®opma utoroporo kourpoJsi / Form | IIpoekr
of final control Project

ITon Goiipinma oKy HITHIKeci/ Pe3yabTar o6yuennsi/ The result of the training

Yaecripme matepuain / [TOOK-i, nopicTep, KOCBIMIIIA MaTepHaAap KoHE T.0.
Pasznarounnlii MmaTepuaj / Handout YMK/I, nexuuu, 10NOJHUTEIbHBIA MaTepUal U T.]I.




EMC (educational-methodical complex), lectures,
additional material, etc.

Monyabain araysl / HanmenoBanne 3amanayu xopeorpagusiiarbl 3epTrey daicreMmeci
monyJs / Name of the module MEH MEeTO010J0rHsIChI/

Metonos10rusi M MeTOABI HCCJIEJOBAHNUS B
cOBpeMeHHOoii xopeorpaduu/

Methodology and methods of research in modern

choreography
IIon aTayel / HasBanue qucuMmiunb: / XopeorpadusiblK 6Hep/aeri CbIH: TajJaaay daicTepi
Name of the discipline MeH Taciaepi/

Kpurtuka B xopeorpapuueckoM HCKyCCTBeE:
MeTOAbI U MOAXO0/bI K aHAJIM3Y/

Criticism in choreographic art: methods and
approaches to analysis

Ion muki / Huka qpucouniaunet / The I11 (KB)
cycle of discipline

IMon koaw! / Kox muuumiunst / The code | KHIMPA 5309

of discipline
Cemectp / Cemectp / Semestr 3
ECTS kpeaur canbi / 4

KoauuecrBo kpeauroB ECTS /
Number of ECTS credits

OKy ca0akrapbiHbIH HbICAaHBI MeH TYpJepi | Jlexkmuu — 20

glc)a““ caubt) / . . | Cemunapckue 3austus - 20
opMa )/ | BHUABbI Y4€OHBIX 3aHATHHU _

(KOJIN4eCTBO YacoB) / CPMII - 20

Form and types of training sessions (number CPM -60

of hours)
Ipepexsusurrep / lpepekBusuTbI / bakanaBp «B028 — Xopeorpadus» MaMaHIbIFbI
Prerequisites OoMBIHIIA: My3bIKaJIbIK-XOpeorpadusIbIK

(bopmanapbIH TEOPUSIIBIK-TIPAKTUKANIBIK 3€pTTEYIepl
bakanaBp no cienmansHocTr «B028 —
Xopeorpadus»: TeopeTuko-pakTHUECKHE
HCCJIEIOBaHMsI My3bIKaJIbHO-XOpeorpaduueckux Gopm
Bachelor in "B028 - Choreography™: Theoretical and
practical research of musical and choreographic forms

Oky makcarrapsl / Ileaun uzyqenns / Study objectives

MaructpaHTTapAblH aHATUTUKAIIBIK Oilay jkKoHE OM TXKIpUOECIHIH acHeKTiIepiHe KaThICThl 63
¥CTaHBIMBIH HET iBHCy JKOHC HAKTHBI JJICIIACY Ka6iJ’IeTTepiH KaJIBIIITACTBIPY.

qDOpMHpOBaHI/Ie Y MAaruCTpaHTOB CIIOCOOHOCTH K AHAIIMTUYCCKOMY MBIIUJICHUIO W YMCHHUIO
000CHOBATL U YETKO APTYMCHTHUPOBATH CBOIO MO3UIIUIKO OTHOCUTCIIBHO ACIICKTOB TAHIICBAJIBHOT'O
OIIbITA.

Formation of undergraduates ' ability to analytical thinking and the ability to justify and clearly
argue their position on aspects of the dance experience.

Ma3mynsi / Conep:xkanue / Content

banmerrany yFpIMBI, KBI3MET €TYIH HETI3r1 3aHJBUIBIKTAphI. TeOpHsUIBIK-9MICTEMENTIK ammapar,
HETi3r1 TepMHUHOJIOTHS. banerTaHyAblH FBUIBIM JKOHE OKY IIOHI peTiHAE Jamy Ke3eHaepi.
Xopeorpadusigarbl CbIH YFBIMBI. banerraHy oiablH AaMyblH 3epTTey. Herisri fbUIbIMU
TEPMUHJEP, Kbl epexenep. OJIeMJIIK JeHIeleri KOpHeKTI OaneT ChIHIIbLIAPHI, OJIApbIH
XopeorpausUIbIK eHep callachblHarbl €H TaHbIMai eHOekTepi. ChIHM Makanajgap MEH FbUIBIMU
eHOeKTep/ Il Ka3yAbIH Kbl epexenepi.

[Tonstue OaneroBeneHMs, OCHOBHBIE 3aKOHOMEPHOCTH (DYHKIMOHHpOBaHUA. TeopeTuko-
METOAOJIOTUYECKUH anmnapaT, OCHOBHAsi TEPMHUHOJIOTHs. DTanbl pa3BUTHUs OaleTOBEIEHHs Kak
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HayKu M y4yeOHOW aucuuminuHbl. V3ydenue paazButusi OaneroBequeckoil mbiciau. IlonsTue
KpUTUKH B Xopeorpaduu. OCHOBHBIC HAay4HBIE TEPMHHBI, OOIIHME IMOJIOKEHUS. Bpigaroniuecs
OaneTHble KPUTHKH MHPOBOTO YpPOBHS, WX Hambolee W3BECTHHIE TEOPETHUYECKHE TPYAbl B
obnactu xopeorpaduueckoro uckyccrpa. OOmue mpaBuia HAMMCaHUS KPUTHUYECKUX CTaTeH H
Hay4HBIX TPYHOB.

The concept of ballet studies, the basic laws of functioning. Theoretical and methodological
apparatus, basic terminology. Stages of development of balance studies as a science and
academic discipline. The concept of criticism in choreography. Basic scientific terms, general
provisions. Prominent world-class ballet critics, their most famous works in the field of
choreographic art. General rules for writing critical articles and scientific papers.

Herisri ky3siperTep / KinwueBbie komnerenmuu / Key competencies

- Jlepexke3aep MeH MaTepuaaap/ sl Ta0y jKoHE Tajaay KabiseTi yiriH 6ajeTTaHy MEH ChIH
omiCTepiH 3epTTey.

-CpIHHU Tanay >KacaHbl3 KOHE OHbI YChIHA O1JTiHI3.

-XopeorpadusiblK MIbIFapMaHblH 00BEKTUBTI KO3KAPAChIH KAJIBINITACTHIPY KOHE OHBI IOy
JKOHE / HeMece 3cce TYPIHIE paciMey.

-U3y4are MeTonbl OaleToBEICHUS U KPUTUKH JJIs1 yMEHHS 00HApyKUBATh U aHAJTU3UPOBATH
UCTOYHUKU U MaTEPUAIIBI.

-CocTaBiiTh KpI/ITI/ILICCKI/Iﬁ AHAJIN3 U YMCTB IIPE3CHTOBATL €ro

-DopmupoBaTh 00BEKTHBHOE BHICHHE XOPeOrpaGuuecKoro Npou3BeACHUS 1 OPOPMHUTH €T0 B
dbopMe perieH3nH 1/UiH JCCe.

-Explore the methods of ballet studies and criticism for the ability to discover and analyze
sources and materials.

-Compose a critical analysis and be able to present it

-Form an objective vision of the choreographic work and formalize it in the form of a review and
/ or essay.

KopbITBIHABI 6aKbLIay HBICAHBI / AypI3111a eMTHXaH
®opMa HTOroBOro KOHTpoJsi / Form | YcTHBIi 9k3aMeH
of final control Oral exam

ITon Goiibinma oKy HITHIKeCi/ PesyabraTt o6yuennsi/ The result of the training

Yaecripme matepuasn / [TOOK-i, gopicTep, KOCBIMIIIA MaTepHaAap KoHE T.0.
Pasnarounslii MmaTepuas / Handout YMK]/I, nexkuuu, JOTOTHUTEIIBHBIN MaTepyral U T.11.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monynbain araysl / HaumenoBanue 3amaHayu xopeorpadusaarsl 3epTTey daicremeci
MOIYJIs / Name of the module MeH MeTO[[OJ]OFI/IﬂCI)I/

MeTono10rusi ¥ MeTO/AbI HCCIEIOBAHUSA B
cOBpeMeHHOI xopeorpadpuu /

Methodology and methods of research in modern

choreography
ITon aTaypl / Hazanue qucuuminus / 3amaHayu xopeorpadusaiarbl KOpKeMIiK
Name of the discipline KOHUEMIUSJIAP MeH CTHJIbAep/

Xy)IO)KeCTBeHHble KOHICINMIMU U CTUJIN B
COBpeMeHHOMH xopeorpapuu/

Artistic concepts and styles in contemporary
choreography

IMon mukJi / Huka aucouniaunet / The I11 (KB)
cycle of discipline

Ion xoas! / Kox muuumiunsl / The code | KHIMPA 5309
of discipline

Cemectp / Cemectp / Semestr 3
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ECTS kpeaur cansbi / 4
KoumuectBo kpeauroB ECTS /
Number of ECTS credits

OKy ca0akTapbIHBIH HbICAaHBI MeH TypJuepi | Jlexuuu — 20

flc)a““ caubl) / . . | Cemunapckue 3austus - 20
opMa Hu BH/IbI Y4€OHBIX 3AHATHHU _

(K01M4eCTBO YacoB) / CPMIT - 20

Form and types of training sessions (number CPM - 60

of hours)
IIpepexBusutrep / lpepekBU3HTHI / bakanasp «B028 — Xopeorpadus» mamaHIbIFbI
Prerequisites Ooitprama: “Kasipri ke3zaeri xopeorpagus’™

bakanaep mo cnenuansnocTu «B028 —
Xopeorpadus»: “CoBpeMenHast xopeorpadpus”
Bachelor in "B028 - Choreography": “Modern
choreography*

Oky makcarrapsl / Ileau uzyqyenns / Study objectives

XOpCOFpa(bI/ISIJIBIK JKaszy CTI/IJIi MCH TCXHHUKACBIH QaHBIKTAY JarAbUIapblH KaJIBIITACTBIPY.
3amaHayu xopeorpadusuiblK eHep OarbITTapblHaa Oaraapiaii Oiny.

CdopmupoBaTh HaBBIKH ONPEACICHHUS CTUJISI M TEXHUKH XOPEeOoTrpaguuecKoro movepka. Y MeTh
OPUCHTHUPOBATLCA B HAIIPABJICHHUAX COBPEMCHHOI'O Xopeorpa(bﬂqecxoro HCKYCCTBaA.

Develop skills in determining the style and technique of choreographic handwriting. Be able to
navigate in the directions of modern choreographic art.

Ma3mynbi / Conep:kanue / Content

Kazipri xopeorpadusiarbl CTHIb, CTHJIUCTHKA, CTHIW3alUs Typanbl TyciHik. Kazipri
xopeorpadusaarbl MEKTEN KoHE TEXHHKA YFhIMBI. Ka3ipri XxopeorpadusHbIH HETi3r1 OaFbITTaphI.
Kasipri xopeorpadusiiarsl ®aHp MEH KOHBUIBIM KbI3METiHIH 3aHAapbl. Ka3ipri xopeorpadusiHbig
Tapuxu aamy kecteci. Kazakcrannarsl xopeorpadusiblk CTUIbIEP MEH 3aMaHayH Xopeorpadus
mektenTepi. Kaszipri xopeorpadus canachlHAAFbl TEOPHUSIIBIK KYMBICTAPABI 3€pJeiey KoHE
Tanaay.

[TonsiTe cTuUib, CTHWIMCTUKA, CTUIM3ALMS B COBpeMEHHOH Xxopeorpaduu. [loHsTHE mIKONA U
TEXHHUKA B COBpCMCHHOfI XOpeOFpa(l)I/II/I. OcHOBHEIE HallpaBJICHUd W STallbl Pa3BUTHUA
COBpEeMEHHOI xopeorpaduu. 3aKOHBI KaHpa U MOCTAHOBOYHOM JIEATEILHOCTH B COBPEMEHHOMU
xopeorpaduu. Tabnuuma  HMCTOPUYECKOTO  pa3BUTHSL ~ COBPEMEHHOW  Xopeorpadui.
Xopeorpapuyeckue CTUIM U LIKOJIbI COBpeMEeHHON Xxopeorpaduu B Kaszaxcrane. Usyuenue u
aHaJIN3 TCOPCTUYICCKUX TPYAOB B o0JacTu COBpeMeHHOﬁ Xopeorpaq)lm.

The concept of style, stylistics, stylization in modern choreography. The concept of school and
technique in modern choreography. The main directions of modern choreography. The laws of
genre and staging activity in modern choreography. Table of the historical development of
modern choreography. Choreographic styles and schools of modern choreography in
Kazakhstan. Study and analysis of theoretical works in the field of modern choreography.

Herisri ky3biperTep / KinoueBble komnerennnu / Key competencies

- Kasipri TeaTppIH M1acTUKAIBIK Tl AKOHE KOMITO3ULUSAHBIH (POpMAchl MEH CTUJIIH aHBIKTAY.

- Op TYpJIi AYHUETAHBIM/BIK TYCIHIKTEp asChIHIA OM OHEepiHIH CTHIJII MEH MEKTENTEPiH aHbIKTAY.
- Kana ¢popmanusigarel xopeorpad-mMmyraniMIep/IiH OKybl MEH TOPOHECIH KaKcapTy YLIIH
3aMaHay¥ jKaF/Ialiia OHep/IiH, OHbIH IIIiHE X0peorpapusUIbIK KOPKEM CTHIBAEPI TYCIHIIPYIIH
IYPBIC OAFBITHIH KAMTaMacChI3 €Ty YIIH IIBIFapMAaIIbUIBIK )KOHE TeJarOrKaIbIK IPOIecTepIi
Oackapy.

- Kasipri xopeorpadusHbIH JaMy Ke3€HIepiH 01T, CTHIIbIEp MEH TEXHHUKAIap IbIH HET13r1
OarpITTaphl OOMBIHIIA OaFaapail OLTiHI3.

- AHaITM3UPOBATh MJIACTUIECKUN SI3BIK COBPEMEHHOTO TeaTpa ¥ ONpeAesTh GopMy U CTHITb
KOMITO3UIIUH.

- OnpenensaTh CTUIN U IIKOJIbI TAHIIEBAJIBHOIO HCKYCCTBA B KOHTEKCTE Pa3IMUHBIX
MHPOBO33PEHUYECKHUX KOHIICTILIUH.




-YpaBasTh TBOPUYECKHMHU U MEJArOrH4eCKUMU MPOLIECCAMU TI0 00ECTIEYeHUIO BEPHOTO
HaIlpaBJICHHUA MWHTCPIIPETAINU XY A0 KECTBCHHBIX CTUIIEH HCKYCCTBA, B TOM 4YHUCJIC
xopeorpaduueckoro, B COBpEMEHHOM KOHTEKCTE, JIJIsl 00SCIICUeHUS JIyqIIero o0ydeHus: u
BOCITUTaHUS I1eIaroroB-xopeorpadoB HOBOM GhopmMaIiuu.

- PaznuuaTh Tansl pa3BUTHS COBPEMEHHON Xopeorpaduu, OpUEHTHPOBATHCS B OCHOBHBIX
HalpaBJICHUAX CTHJIAX U TCXHUKAX.

- Analyze the plastic language of modern theater and determine the form and style of
composition.

- Determine the styles and schools of dance art in the context of various worldview concepts.

- Manage creative and pedagogical processes to ensure the correct direction of interpretation of
artistic styles of art, including choreographic, in a modern context, to ensure better training and
education of teachers-choreographers of the new formation.

- Know the stages of development of modern choreography, navigate the main directions of
styles and techniques.

KopbIThbIHABI 6aKbli1ay HbICAHBI / Koba
dopma uToroBoro kourpoJsi / Form | IIpoekt
of final control Project

ITon Goiibinma oKy HaTHIKeci/ Pe3yabTat o6yuenns/ The result of the training

Yaecripme maTepua / [TOOK-1, gopicTep, KOChIMIIIA MaTepHaIgap *KoHe T.0.
Pa3znarounslii MmaTepuas / Handout YMK]I, nexuuu, 10TOTHUTEIBHBIN MaTepral u T.1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Monyan arayel / Haumenosanue 3amanayu xopeorpadusarbl 3epTTey daicTeMeci
MOYJIs / Name of the module MeH MeTO)]OJ]OFI/IHCBI/

MeTO)IO.]'IOl"I/Iﬂ H METOoAbI UCCJICAOBAHUSA B
cOBpeMeHHOM xopeorpadpuu /

Methodology and methods of research in modern

choreography
Ionnin aTayel / Hazpanne qucuumiannbl | Kazak xopeorpadusichiH 3epTTeyAiH 3aMaHayH
/ Name of the discipline TYKbIpbIMAaMAaIapbl/

COBpeMeHHbIe KOHIECNMIIUU UCCTIeJ0BAHUA
Ka3axXcKoil xopeorpadguu/

Contemporary concepts of research on Kazakh
choreography

Mon mukJi / Huka aucouniuuet / The IT]T (KB)
cycle of discipline

Ion xoap! / Koa aucuMnainHbI / SKIKCh 6311

Discipline code

Cemectp / Term 2

ECTS kpenut canbl / KosnuecTBo 4

kpenutoB ECTS / Number of ECTS

credits

OKy ca0aKkTapbIHbIH HbICAHBI MEH Jlexru — 20

TYpJiepi /carat caHbl Cemunapckue 3anstus - 20
®opMa U BUABI YUeOHBIX 3aHATHI CPMII - 20

/KOJIMYECTBO YaCOB CPM — 60

The form and types of training sessions
/number of hours

Ipepexsusutrep / [IpepekBU3nTHI / bakanasp «B028 — Xopeorpadusi» MamMaHIBIFbI
Prerequisites Ooitprama: “Kazak OMiHIH TEOpPUACH MEH d1icTeMeci”
bakanasp mo cnenuansaocTu «B028 —
Xopeorpadus»: “Teopus u METOIMKA MPETOJaBAHUS
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Ka3axCKoro Tadmna”
Bachelor in "B028 - Choreography": “Theory and
methods of teaching kazakh dance*

Oky makcarraps! / Ilean uzyuenus / Study objectives

Kypc kazak xopeorpadusulblK ©HEpiH YITTHIK OIpereiylik MeH STHOMOICHH MarblHAJIAp.Ibl
OcitHeNIeUTIH KOpKeMIIK Oenrijep XKyHleci peTiHAe KapacThIpyIbl KaMTHIbI, Ka3akK OHWiHIH
IUTACTHKAIIBIK JKOHE KOPKEMJIK OCiHeCIH MHTeplpeTanusuiay IaFablIapblH KaJbIITACTBIPYFa,
COHJA-aK OHBIH TAapUXW JaMybl MEH Ka3ipri 3amMaHfbl TpaHCHOPMANMIIAPBIHBIH
3aHABIIBIKTAPbIH aﬁKBIHHayFa Gaf‘ bITTAJIFaH.

Kpr BKJIFOHYA€T PACCMOTPEHUEC Ka3aXCKOI'o xopeorpatl)ﬂqecxoro HCKYCCTBa KaK CHCTEMBI
XYOOKCCTBCHHBIX 3HAKOB, OTpaXarOlIUX HAOWOHAJIBbHYIHO HACHTUYHOCTL W I3THOKYJIBTYPHBLIC
CMBICJIBI, HaHpaBHeHHOﬁ Ha (bOpMI/IpOBaHI/Ie HAaBBIKOB HMHTCPIPETAIMHU ILIACTHYECKOI'0 U
XYOOKCCTBCHHOT'O o6pa3a Ka3axXCKOro TaHlla, a TaKXXC Ha BBIABJICHUC SaKOHOMepHOCTefI €ro
HMCTOPUYECKOTO PAa3BUTHUS U COBPEMEHHBIX TPaHC(HOPMAIIHA.

The course includes the study of Kazakh choreographic art as a system of artistic symbols
reflecting national identity and ethnocultural meanings, aimed at developing skills for
interpreting the plastic and artistic image of Kazakh dance, as well as identifying the patterns of
its historical development and contemporary transformations.

Ma3smynsi / Conep:xkanune / Content

Kypc xkazak xopeorpaduscblH KepkeMAiK Oenrinep Kyieci, YITTBIK OipereimikTi
TachIMAJIAAYIIbl JKOHE STHOMOJCHM MaFbIHANAPABI OUIHIpyIIl peTiHAe TaufayFa MYMKIHJIIK
Oeperin omicTep MeH Tociaaepal 3epaeneyai kesaeinl. Kazak OWiHIH TIJIaCTUKAIBIK
JpaMaTyprusiChiH, KOPKEMJIIK 00pa3bIH KOHE CHMBOJIMKACHIH 3€PTTEYTe ePEKIIIe MOH Oepiiei.
Kypc mnpemycmaTpuBaeT HW3yueHHE METOJOB M TIOJXOJOB, TO3BOJISIONIMX aHAIU3HPOBATH
Ka3aXCKyl0 Xxopeorpaduio Kak CHCTeMY XYIOXXECTBCHHBIX 3HAKOB, HOCHUTENS HAIIMOHATBHOMN
UJCHTUYHOCTH M BBIPAKEHUE OSTHOKYIBTYPHBIX CMBICIOB. Oco0oe BHUMaHUE YAENSETCS
WCCJICIOBAHHUIO TUTACTUYCCKOW JIpaMaTypruu, XyJOXKECTBEHHOrO0 o00pa3a © CHMBOJUKH
Ka3aXCKOT0 TaHIla.

The course involves the study of methods and approaches that enable the analysis of Kazakh
choreography as a system of artistic signs, a carrier of national identity, and an expression of
ethnocultural meanings. Special attention is paid to the study of plastic dramaturgy, artistic
imagery, and symbolism of Kazakh dance.

Herisri ky3biperTep / KimoueBbie komnerennuu / Key competencies

- Ka3zak xopeorpaduschiH 3epTTEy/I€ 3aMaHayH FHUIBIMU SJIICTEP/I1 KOJIJIaHy;

- XOpeorpa(UsUIbIK TybIHABUIAPIbI KOPKEMIIK Oenrijep sxyiieci xoHe ITHOMOICHH
MarbIHAJIAP/Ibl TACKIMANIIAYIIIBI PETIHIE TANIAY;

- Ka3aK Xxopeorpa@usCbIHbIH epeKLIeTIKTepl MEH JaMy YPAICTEpiH alKbIHAAY;

- XopeorpadusIIbIK MaTepraiibl FEUIBIMU Taj1ay jKoHE JKyHeney AaFAbUIapblH MEHIepy.

- IPUMCHCHUC COBPCMCHHBIX HAYYHBIX METOJOB B UCCJICIOBAHUN Ka3axcKoM xopeorpa(bnn;
- aHaJIM3 XOpeorpaPpuIECKUX MPOU3BEICHUN KaK CHCTEMBI XY 1I0’KECTBEHHBIX 3HAKOB U
HOCHUTENeH 9THOKYJIbTYPHBIX CMBICJIOB;

- OTpeesieHne 0COOCHHOCTEN U TeHACHIIUN Pa3BUTHUS Ka3axCKoi xopeorpaduu;

- OCBOCHHEC HABBIKOB HAYYHOI'O aHaJin3a U CUCTEMATU3alluu Xopeorpa(bnqecxoro Marcpuajia.
- the use of modern scientific methods in the study of Kazakh choreography;

- the analysis of choreographic works as a system of artistic signs and carriers of ethnocultural
meanings;

- identifying the features and development trends of Kazakh choreography;

- mastering skills of scientific analysis and systematization of choreographic material.

KopbIThIHABI 6aKblIay HbICAHBI / 2Koba
dopma uToroBoro kourpoJisi / Form | IIpoekt
of final control Project

ITon OoiibiHmIa OKY HOTHIKeci/ PesyabTaT o0yuenns/ The result of the training




Yaecripme maTepua /

Pa3znarounslii MmaTepuas / Handout

ITOOK-1, nopicrep, KOChIMIIIA MaTepUaIap xoHe T.0.
YMK/, nexkuuu, JONOJIHUTENbHBIN MaTepral U T. 1.
EMC (educational-methodical complex), lectures,
additional material, etc.

Baok b (Jucuuniauns u3 PYIla)

Moayabain aTaybl /| KpeaTuBTi KacimkepJiikTi 6ackapy /
HanmenoBanue monyast / Name | Ynpag/ienue KpeaTHBHBIM NPeANPHHAMATENLCTBOM /
of the module Management of creative entrepreneurship
Ilon  arayer / Hassanme | KpeaTuBTi mponecrepi 6ackapy
aucummnbt [ Name of the | Vipagnenue kpeatusnbiMu nporeccamu
discipline Creative process management
ITon MUK / Huxa | BJI (KB)
mucuummabl /| The cycle of
discipline
ITon koxawl / Ko pumumimnsr / | UKP 5206
The code of discipline
Cemectp / Cemectp / Semestr 1
ECTS kpenur canbi / 4
KosmnuectBo kpeaquroB ECTS /
Number of ECTS credits
Oky cabakrapbIHbIH Hbicaubl MeH | Jlexiuu — 20
gp“epi (carar ca“"'ﬁ)/ . | Cemunapckue 3anstus - 20
OpMa M BHUABI YYCOHBIX 3aHATHH
(KoﬁnquTBouqac);)B) / CPMII - 20
Form and types of training CPM - 60
sessions (number of hours)
IpepexBU3NTTEP / | OHepueri ChIHU OUJIAYIBIH SICTepl MEH KYpaIapsl
MpepexBusuThbl / Prerequisites | Merogsl ¥ MHCTPYMEHTHI KPUTHYECKOTO MBIILIEHHUS B
HCKYCCTBE
Methods and tools of critical thinking in art

Oky makcarrapsi / Ileaun uzyuenus / Study objectives

TToHAI OKBITYIBIH MakKcaThl — KPEaTHUBTI YIepicTepai THiMII 0acKapy *oHE IIBIFaApMAaIIbUIBIK JK00amapIbl )Ky3ere
achIpy CaJlaChIHIAFbI KY3bIPETTEP Il KaIbIITACTHIPY.

Lenp u3ydeHus: AMCUUIUTMHEL — GOPMHUPOBAHNE KOMIIETEHIIMH B 001acTH 3 QEKTUBHOTO yNpaBIeHHUs KpeaTHBHBIMHU
nponeccaMu 1 peajn3aliui TBOPUCCKUX MTPOCKTOB.

The aim of studying the discipline is to develop competencies in the effective management of creative processes and
the implementation of creative projects.

Ma3mynsi / Conep:xkanue / Content

MarucTpaHT DIBIFapMAaNIBIIBIK XKoOamap sl KOoCIapiay, YHBIMAACTRIPY JkoHe Oackapy, 3aMaHayn OacKapy oficTepin
KOJIJaHy, KOMaHJa a THIMII e3apa opeKeTTecy KoHe oHep MEH MOJCHHET CallaChIHAarbl KpeaTUBTI OacTamanapbl
KY3ere achIpy JaFablIapblH MEHTEpe/Ii.

MaFI/ICTpaHT OBJIAICBACT HABBIKAMU IUIAHUPOBAHHWA, OPraHu3alii W YIPABJICHWUA TBOPYCCKUMHU IIPOCKTaAMU,
NPUMEHEHUS] COBPEMEHHBIX METOJIOB YIIpaBieHHs, 3(p(eKTHBHOrO B3aUMOJAEHCTBUS B KOMaHAE W pealu3aliu
KpEeaTHBHBIX MHUIIMATHUB B C)epe NCKYCCTBA U KYJIBTYPHI.

Master’s students acquire skills in planning, organizing, and managing creative projects, applying modern
management methods, interacting effectively within a team, and implementing creative initiatives in the fields of art
and culture.

Herisri kyseiperrep / KiaoueBbie komnerenuun / Key competencies

JKorapbl MeKTen Imenaror-MeHeKepiHiH KhI3METiHE KOWBUIATHIH 3aMaHAyH TaJlalTapFa COMKeC IearormKalibIK
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JKOHC 6aCKapyIHI)IHLIK KbIBMET asACblHAAa ©3 HWACAIAPbIH KaJbIITACTBIPY MAKCATbIHAA KOJAAHbICTAarbl apT-
yKo0anap/ sl CBIHU TYPFBIIaH Tajuai oiy.

YMeTh KPUTHYCCKHU aHAJIM3UPOBATH CYIICCTBYIONIUE apT-MIPOCKTHI C LEJIbIO I'CHCPUPOBAHUA CcOOCTBEHHBIX I/I):[eﬁ B
paMKax neaarornqecxoﬁ u praBJ’IeH‘IeCKOﬁ JACATCIbHOCTH, OTBCHAIOINX COBPEMCHHBIM TpeGOBaHI/IHM pa6OTLI
neaarora-MeHeIKepa BBICIICH IIKOJIBI.

To be able to critically analyze existing art projects in order to generate original ideas within pedagogical and
managerial activities that meet the modern requirements of a higher school teacher-manager.

KopbIThIHABI oaxkpLiay | XKobGa/
HbIcanbl /| @opma utorosoro | [Ipoekt/
kouTpoass / Form of final | Project
control

ITon OoiibiHma oKy HoTHIKeci/ PesyabTar 00yuenns/ The result of the training

Eonxi ApT-x00anapabIH opTYpIIi Typsiepi MEH THNTEPIiH XKOHE ONApIbIH KYPBIIBIMIBIK KOMIIOHEHTTEPIiH OipTyTac
JKYHeHiH OeJIiri peTiHae axxpIpaTasl.

Eonk2 AKapaTThiK aFbIHAapJaH 3aMaHayd MOJICHHET YIIIIH MaHbI3/Ibl apT-K0o0anap sl alKbIHAAN/IBI.

Eonks 3amaHayu apT-HapbIKTBIH TYTac KOPIHICIH KaJIbINTACTHIPy MakcaThiHOa oO(UIailH JKoHEe OHJIAiH
JIEPEKKO3/IEP/ICH AJIbIHFAH aKNapaTThl )KUHAKTANUAbI.

EO]‘[K4 HC}I&FOFI/IKaHLIK JKOHEC 6acKapym1>1m>1K KbIBMCT adACbIHAA ©3 HWACAIapblH KaJbIIITaCThIPY MaKCaTbIHAa
KpEaTHBTI Oilylay 91icTepiH KOJIJaHa/Ibl.

Eonks O3iHiH KkociOu calachIHBIH MakcaTTapbl MCH MIHAETTEpiHE COWKec OHEepIiH 3aMaHayH TEHACHIUSIApBIHA
Heri3z[enreH HWHHOBALMSUIBIK UACAIIAPAbl KAJIbIIITACThIPAAbl.

EOHK1 Paznugaer Ppa3HbIC BUJAbI U TUIIBI apT-TIPOCKTOB U HUX CTPYKTYPHBIC KOMIIOHCHTBI KaK YacCTb I.[eJ'IOCTHOﬁ
CHCTCMBI.

Eonk: Beinenser B mH)OpMAIMOHHBIX TOTOKAX 3HAYUMBIE JJIs1 COBPEMEHHOM KYJIbTypBI apT-TIPOEKTHI.

Eonks O6o0maer nHpOpMANNIO, TOIYICHHYIO U3 O(IailH- U OHIAWH-ICTOYHHUKOB, C IEJhI0 CO3JaHUs IeOCTHON
KapTUHBI COBPEMCHHOI'O apT-pbIHKA.

Eonks IIpuMeHseT MeTonpl KPEaTMBHOTO MBIIIJICHHUSA C IENbI0 T'€HEPUPOBAaHUS COOCTBEHHBIX MJECH B paMkax
MeJarorTHYeCKON U yNpaBICHUECKOU JIeATeIbHOCTH.

EO]‘[KS FeHeppreT WHHOBAIIMOHHBIC WAEHU U COBPEMCHHBLIC TCHACHIIMM HMCKYCCTBA B COOTBCTCTBHUU C LCIAMU U
3a/1a4aMi CBOETo MPOGECCHOHAIBHOTO MOJIS.

Eonxi1 Distinguishes different types and kinds of art projects and their structural components as part of an integrated
system.

Eonxk: Identifies art projects significant for contemporary culture within information flows.

Eonks Generalizes information obtained from offline and online sources in order to create a comprehensive picture
of the contemporary art market.

Eonks Applies creative thinking methods in order to generate original ideas within pedagogical and managerial
activities.

Eonxks Generates innovative ideas and contemporary art trends in accordance with the goals and objectives of the
professional field.

Yaecripme  marepman /| [IOOK-i, gopictep, KOChIMIIIA MaTepHaiaap *KoHe T.0.
Paznarounniii martepuan /| YMK]I, nexiuu, 10NOTHATENBHBIA MaTepHal U T.JI.

Handout EMC (educational-methodical complex), lectures, additional
material, etc.

Monyabain aTaybl /| OHepaeri 3aMaHayu TeXHoOJIOrusaap /

HanmenoBanne moxyist / Name | CoppeMeHHbIe TeXHOJIOTHH B HCKYCCTBE /

of the module Modern technologies in art

ITon araysr / Ha3ssanue | Xopeorpa(usiiibIK 6Hep pPe:KHCCYPAChIHbIH

aucuunanael /[ Name of the | ynnoBaumsbIk anicrepi /

discipline VIHHOBALMOHHBIE METObI PEKHCCYPhI XOpeorpadguueckoro
HCKYycCcTBA /

Innovative methods of choreography directing

ITon MUK / uxa | BJ1 (KB)
amucuumuabl /| The cycle of
discipline

Mo xoaw! / Koa muuumaunsl / | IMRChI 5205
The code of discipline

N

Cemectp / Cemectp / Semestr

ECTS kpeaur canbl / 3
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KoauuectBo kpenutoB ECTS /
Number of ECTS credits

Oky cabakrapbIHbIH Hbicanbl MeH | Jlexnuu — 20

Typ-iepi (caraT caur) / Cemunapckue 3ansatus - 10
®opma u BUABI y4eOHbIX 3aHATHIA

(KOJIUYEeCTBO YacoB) / CPMII - 15
Form and types of training CPM —-45
sessions (number of hours)

IIpepexBusnTTEP /| bakanaBp «B028 — Xopeorpadwus» MamaHIbIFbl OOWBIHIIA:
IpepexBusutnl / Prerequisites | «Banermeiictep enepi»

bakanasp no cnennansnoctu «B028 — Xopeorpadusi»:
«HckyccTBO OastleTMercTepay»

Bachelor in "B028 - Choreography": «Balletmaster art»

Oky makcarraps! / Ilean uzyuenus / Study objectives

[Ton xopeorpadusUIBIK MIBIFApMAaIaFbl PEXKUCCEPITIK OUIAYAbI, PEKUCCEPIIIK TICIIIEp MEH
o/icTepi, COHIal-aK KOPKEMIIK Ma3MYH/Ibl HHTEpPIpeTalusiiay )KoHE KETKI3Y TOCUIIEpiH
Tannai ouryre OarbITTaIFaH.

I[I/ICI_II/IHJ'II/IHB. HallpaJIcHa Ha YMCHUC ITPOBOAUTH aHAJIN3 pe)KI/ICCépCKOl"O MBIIIJICHUA B
XopeorpagpuuecKoM MPOU3BEACHNH, PEKUCCEPCKUX MTPUEMOB U METOIOB, a TAK)KE CIIOCOOOB
HHTCpHpETAllNN U ICPEAAYN XYyHOKCCTBECHHOI'O COACPIKAHUA.

The discipline is aimed at developing the ability to analyze directorial thinking in a
choreographic work, directorial techniques and methods, as well as ways of interpreting and
conveying artistic content.

Ma3mynbi / Conep:xkanue / Content

[Ton xopeorpadusIIbIK OHEPET] PEKUCCYPAHBIH TEOPUSITBIK-dIICHAMAIBIK HET13/1epi MEH
MPAKTUKAIBIK aCMIEKTIJIEPiH XKaH-KaKThI 3epTTeyre apHainrad. Kypc 6apeicbinaa xopeorpad-
OanermeiicTepiepAiH XxopeorpapusuIbIK HIbIFapMaiap/bl XKacay YAepiCiHIe KOJIIaHAThIH
PEKUCCEPIIIK TOCUIZepl MEH KaFu1aTTaphl, peXKUCCEPIIIK OiIay epeKIleniKTepi, COHai-aK
KOUBUTBIM MPOIIECIHC Mai1alaHbUIaThIH KOPKEM-00pa3abIK KOHE MOHEPII Kypaiaap
Tanga”aasl. Epexie Ha3ap xopeorpadusiiblK ©HepliH jkaHa (popMaIapbiH JaMbITyFa jKOHE
KOMBUTBIMJIBIK KbI3METTIH TUIMJIUIITIH apTThIPyFa bIKIAJ €TEeTIH HHHOBALUSUIIBIK PEXKUCCEPITIK
TEXHOJIOTUSIIAapFa, HU(PIBIK KYpaapFa jKoHE 3aMaHayH LIbIFapMallbUIbIK TOKIprOenepre
ayJapbuUIabl.

B XO0J¢€ KypCa aHaAJIU3UPYKOTCA pe)KI/ICCépCKI/Ie MOoAXOAbl U IPUHIUIIBI, UCITIOJIB3YCMbIC
OaneTmelicTepaMu-TIOCTaHOBIIMKAMHU NIPH CO3JIaHUU XOpeorpaduiecKuX Mponu3BeIeHNH,
CHGI.II/I(i)I/IKa pe)KI/ICCépCKOFO MBIINJICHUS U XYAO0XKCCTBCHHO-BBIPA3UTCIIbHBIC CPECIACTBA,
IMPUMCHACMBIC B IOCTAHOBOYHOM ITPOLECCE. Oco00€e BHUMaHNE YACITACTCA HHHOBALITMOHHBIM
pe)KI/ICCépCKI/IM TCXHOJIOTHUAM, I_II/I(i)pOBBIM HHCTPYMCHTAM U COBPEMCHHBIM TBOPUYCCKHUM
MpaKkTUKaM, CIIOCOOCTBYIOIIUM Pa3BUTHIO HOBBIX (hOPM XOpeorpaguIecKoro NCKyCcCTBa 1
IIOBBIIIICHUIO 3(1)(I)GKTI/IBHOCTI/I MMOCTAaHOBOYHOM JACATCIIBHOCTH.

The discipline is devoted to a comprehensive study of the theoretical and methodological
foundations, as well as the practical aspects of directing in choreographic art. The course
examines directing approaches and principles employed by choreographer-directors in the
creation of choreographic works, the specific features of directorial thinking, and the artistic and
expressive means used in the staging process. Particular attention is paid to innovative directing
technologies, digital tools, and contemporary creative practices that contribute to the
development of new forms of choreographic art and enhance the effectiveness of production and
staging activities.

Herisri ky3biperTep / KimoueBbie komnerennuu / Key competencies

- XOpeorpa(usIIbIK KOWBLUIBIMAAPIBIH KOPKEMIIK-OCHHETIK Ma3MYHBIH alKbIH/AY JKOHE
UHTEPIIpETaNusIay;
- CaXHAJIBIK KEHICTIKTE PEKUCCEPIIIK OMJIBI dKOHE OHBI KY3€re achlpy KypaJIapblH TAJIay,




- KOMBUIBIM YAEPICIHIH KYPbUIBIMBI MEH KE3€HIEPiH 3epTTey;
- OM KOMITO3MITUSIAPBIHBIH MICITIMIEPIH, TIACTUKANIBIK IpaMaTyprUsHbI )KoHE OUJIIH KOPKEMJIIK

KypajJilapblH Oaranay;,

- My3bIKaJIbIK MaTEepHUall MEH XOopeorpausuIIbIK SPEKETTIH e3apa O0ailIaHbIChIH KapacThIpy;
- OTIPENIENATh U HHTEPIIPETUPOBATH XY 10’KECTBEHHO-00pa3HOe CoAep KaHue Xopeorpadhuaeckux

IIOCTAaHOBOK,

- QHAJM3UPOBATh PEKHUCCEPCKHIA 3aMBICEIT U CPEJICTBA €r0 PEATM3ALUH B CLICHHYECKOM

MIPOCTPAHCTBE;

- MCCJICIOBATh CTPYKTYPY U dTallbl HIOCTAHOBOYHOI'O IIPOLECCa;

- OICHUBATh PCUICHUA TaHIIEBAJIbHBIX KOMHOSI/II.[PIf/i, IJIAaCTUYCCKYIO ApaMaTypruro u
XYOOKCCTBCHHBIC CPCACTBA TaHLIA,

- paccMaTpuBaTh B3aUMOCBA3b MY3bIKaJIbHOT'O MaT€pUalia u xopeorpa(buquKoro I[Cf/iCTBPIH.

- to identify and interpret the artistic and figurative content of choreographic productions;

- to analyze the director’s concept and the means of its realization in stage space;

- to study the structure and stages of the production process;

- to evaluate dance composition solutions, plastic dramaturgy, and the artistic means of dance;
- to examine the relationship between musical material and choreographic action.

KopbITbIHABI 0akbLIay
HbIcaHbl /| ®opMa UTOTOBOIO
kouTpoas / Form of final
control

Koba/
[Mpoext/
Project

ITon Goiibinma oKy HaTHIKeci/ Pe3yabTaT o6yuenns/ The result of the training

Yaecripme  marepuaa  /
Paznarounnlii martepuana /
Handout

ITOOK-1, nopicrep, KOChIMIIIA MaTepUaIap kKoHe T.0.
YMK/, nexiuu, JONOJIHUTENbHBIN MaTepral U T.1.

EMC (educational-methodical complex), lectures, additional
material, etc.

Moayabain araybl /
HaunmenoBanue momyJisi / Name
of the module

3amMaHayu KOHTEKCTeri dJieMaik eHep/
MHpOBOC I/ICKyCCTBO B COBpeMeHHOM KOHTCKCTQ/
World art in a modern context

IIon arayst / Ha3Banme
aucommmael / Name of the
discipline

9JIeMIiK eHepAiH MIieHH JaHAmAaGTTAPbI/
KyabTypHble JanamagTsl MUPOBOI0 HCKYCCTBaA/
Cultural landscapes of world art

ITon MUK / uka | BJ1 (KB)
mucuumumabl / The cycle of

discipline

Ion koabl / Kox guuummunn / | KLMI 6207
The code of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpeaur canbl / 4

KoaunuectBo kpenutoB ECTS /

Number of ECTS credits

Oky cabakrapbIHbIH Hbicanbl MeH | Jlexruu — 20
TypJiepi (caFat caHsl) / Cemunapsi - 20
®opma U BHABI y4eOHBIX 3aHATHIA CPO - 60
(K01M4eCTBO YacoB) /

Form and types of training CPOIT-20
sessions (number of hours)

IpepekBU3NTTEP / | ©OHepueri KpeaTuBTi OiyIay

IIpepexBu3nTsl / Prerequisites

eraTI/IBHOC MBIIIJICHUEC B UCKYCCTBC
Creative thinking in art

Oky makcarrapsil / Ilean nzyuenus / Study objectives

Makcat — oleMIiK OHEepIiH MOICHH JaHAma(TapeIH 3epTTEy.
Ienp — uccnenoBaTh KYyJIbTYPHBIC JJAHAMA(GTH MUPOBOT'O UCKYCCTBA.
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The goal is to explore the cultural landscapes of world art.

Masmynbl / Cogep:kanune /| Content

Bynt Gapiibik mIbFapManibUIbIK MaMaHABIKTApFa apHAJIFaH JKalmbl Kypc. Kypc XpoHOJIOTHS TYPFBICBIHAH
eMec, op JQYIpHAiH ©H ©3C¢KTI MaceleNiepiH OUIipeTiH uiesuaplbiH, OeHHENepHdiH, COHBIMEH KaTap
CHUMBOIIAPABIH KOPKEMJIK KEHICTIrl peTiHae KapacThIPhUIATHIH SJIEMIIK ©HEep TapuXbIH 3epTTeyai
KOPBITBIHABUIAUTHIH ToH. [[oHII 0Ky OaphIChIHIA QIEMIIK OHEpAIH MOAEHH JIaHAMAPTAPhI KOHE YaKbIT
MIeH KeHICTIKTET1 eHep TiNiHIH 9MOeOaNTHIFBIH TYCIHYTE EpeKIlIe Ha3ap ayaapblUla/ibl.

OOmwmii Kypc /Ui BCEX TBOPUECKUX CIEMUATBLHOCTEH, B KOTOPOM TOBOISITCS HTOTH W3yYEHHS UCTOPUH
MHUPOBOTO MCKYCCTBa, KOTOPOE paccMaTpHBAETCS B 3TOM Kypce HEe ¢ TOYKH 3PEHUS XPOHOJIOTHH, a Kak
XYI0KECTBEHHOE MPOCTPAHCTBO HJCH, 00pa3oB, CHMBOJIOB, 03ByUYHBAIOIINX CaMbIE OCTpBIE MPOOIEMBI
KaXIoi SMoxu. B Xoie W3y4yeHHs ITUCHUIUIMHBL 0CO0O€ BHUMAaHHE YHelseTcs Ha IOHHUMaHHUe
VHHBEPCAJIBHOCTH SI3bIKa HICKYCCTBA BO BPEMEHH U TIPOCTPAHCTBE.

A general course for all creative specialties, which summarizes the results of studying the history of world
art, which is considered in this course not from the point of view of chronology, but as an artistic space of
ideas, images, symbols voicing the most acute problems of each epoch. In the course of studying the
discipline, special attention is paid to understanding the universality of the language of art in time and
space.

Herisri ky3biperTep / KinoueBbie komnerennuu / Key competencies

OIIKFr TeopusiIbIK-TYKBIPBIMIAMAIHIK, (haKTOPIapAbI TAAAY XKOHE HAKTHI FEUIBIMI-3€PTTEY MIHAETTEPiH
HIETTy/ e JKYPTi31IreH FEUTBIMH 3ePTTEYIIEePAiH HOTIKEIEPiH JKambuiay

OIIKF AHanmu3upoBaTh TEOPETHKO-KOHUENTYalbHbIE (HaKTOpbl U 0000IIaTh pe3yabTaThl MPOBEACHHBIX
HaY4YHBIX I/ICCJ'IC,Z[OBaHI/Iﬁ IIpr pEIICHNY KOHKPETHBIX HAYYHO-UCCICIOBATCIIbCKUX 3a1a1

OIIKr Analyze theoretical and conceptual factors and summarize the results of scientific research in
solving specific research tasks

KopbITBIHABI doakpliaay | XKaszOama eMTuxaH
Hbicanbl /| @opMa UTOroBoro | IIMcEMeHHBIH SK3aMeH
koutpoast /| Form of final | Writting exam
control

ITou Goiibinma oKy HaTH:Keci/ Pe3yabTar o6yuennsi/ The result of the training

Fonki eHep CTHIbIEpPIHIH XPOHOJOTHSUIBIK JKOHE KOPKEMIIK JaMyBIHIAFbl TYKBIPHIMIaMabIK
epeKIIeNnikTepiH aHbpIKTaiiael. Coyner, MyCiH, KeCKIHIeMe TYybIHIbUIApblHA CEMaHTUKAIBIK Tajaay
JKYPTi3y YIIiH TYKBIPBIMAaMAIBIK aIlapaTiieH )KYMBIC iCTeW/Ii, 9pTYpli Aoyipiep/ieri OHepIiH KOpKeMIiK
NPUHLUNTEPIH TYKBIPHIMIAHIBI, KCIIPECCHBTI OHEP KYPaIJIapbIHBIH YaKbIT (PHIOCOPHACHIMEH KOHE
aneM OeilHeciMeH OallIaHbIChIH AaHBIKTA B

Fonk: eHeprany omicTepiniH Oykinm kemreHiHme (MKOHOJOTHSIIBIK, TE€PMEHEBTHKAIBIK, Tapuxw,
AQHAJIMTHKAJIBIK, THUCTEMOJIOTHSIIBIK JKOHE T. 0.) KOPKEMIIIK CTHIIbIe TEPEeH JXKYiei eHepTaHy TajlaybiH
JKYPri3y YIIiH K2XKeTTi JaFApuIap MeH OLTiM xKyHeciH OipikTipei.

Fornks eypomanblk ©HEpHIiH VIKEH KOPKEMIIIK CTHJbACPIHIH  DBOJIOIUSICHIHBIH  JIOTHUKACHIH
TY)KBIpbIMJIAiAbl, PeHeccaHc ©HEepiHIH TYKbIPhIMIAMAJIBIK CPEKIICTIKTEPIH TYCIHAIPEl, OJap/IbiH
epeKIIeiKTepiH OeitHeNney eHepiHiH SpPTYPIi TypiepiHne kepcereni, Pereccanc enepine noyipiH Herisri
TYMaHHCTIK UESUTapbIH SKCTPATOIALUSIIAN I

Fonks 0apokko CTHIIIH Ka3ipri 3amMaHHBIH OacTbl KOPKEMIIIK CTHJI PETIHJEe AaHBIKTay VIIIH KaKEeTTi
AQHAJMTHKAJIBIK JaF/IblIap KUBIHTHIFbIHA HE.

Fonks cTHIBAED 3BONIOLUMACH NPUHLMIIH PEaKTHBTLIIK PETIHIE aHBIKTaWIbl, KJIACCHLM3MAI 9p Typdi
oHep TypnepiHge (coyier, KecKiHaeMme, My3bIKa, oJeOHeT) ©3iHIH KOPKEMJIIK JaMyBIHBIH TOJBIK
KeJIeMiHJle Taaipl, op Typii Eypona enpepiHiH eHepiHeri KIaCCUIIM3MHIH HETi3rl CTHIIMCTUKAIBIK
€peKLIENKTePiH TYKBIPBIMAANWABI, KIACCULIU3MHIH *XahaHIBIK TYHHETaHBIMABIK MarblHAJAphIH JKYHemni
Typae Oenriiei i, Heri3ri eHep MeKTeO1 peTiHe.

Fonke @paHnusaarbl pOKOKO J9YIpiHJET oHep OeHHENEPiHiH THUIOJIOTMICHIH aHBIKTAM b, OChI YaKbITKA
ToH Oenriniepi 6ap (HaKThUIAY, 9CEMIIIK, JEKOPATHBTLIIK).

Fonk7 18-19 raceipnap mMeH 19 racwipablH OachIHIAFBl KOPKEMAIK TOKIPHOCHIH allyaH TYPILJIriHe epKiH
Haszap ayJapajbl. POMaHTH3MHIH, CHMBOJIM3MHIH, MOJCPHU3MHIH €pPEKIIe THUIOJOTHUIBIK OeIriiepin
AHBIKTAM/IBI, OJIAPJIBIH ABIPMAIITBUTBIKTAPBl MEH YKCACTBIKTAPBIH KOPCETEI.

Fonks IMIIPecCCHOHNCTEPIIH HET13T1 KaHAIBIKTAPBIHBIH OHTOJIOTHSUTBIK, MaFbIHACKIH 19 FachIpABIH OpTachl
MEH €KIHIII JKAPTHICHIHIAFBl CYPOIANBIK KOFaMZia OOJBIT JKaTKaH ©3repicTeplli ©3€KTi ETeTiH
OcitHeneyaiH TyOereiiti e3repyi peTiHIe aHbIKTaNHIbI.




Fonke XX faceIpIbiH OapiblK KOPKEMIK OarbITTapblH OJAPIBIH MOJCHUETTE XOHE KOFamja OOJIbII
JKaTKaH JECTPYKTHUBTI MPOIECTEPMEH TOJBIK OalIaHBICHIH TalfaiIel. ABaHTapA TMEH MOJEPHHU3MHIH
JIMXOTOMUSICHIH KapamMa-KaulIbUIBIKTAPIbIH OIpJIiri MEH Kypeci peTiHiae aHbIKTal bl

Fonkio ©pKEHHETTIH JaMybl asChIHIA Ka3ipri 3aMaHFbl ©@HEpIiH TyOereilni e3repreH TaOuraThiH (OHBIH
JIOUEKCO3IIri, UPOHUSICHI, TypOeeH], abCyp, MTIOPATN3Mi) aHBIKTAMIbI.

Fonxi Unentndunupyer KoHIENTyaabHbIE OCOOEHHOCTH CTHJIEH MCKYCCTBA B WX XPOHOJOTHYECKOM H
XYOOXXCCTBECHHOM pPA3BUTHUMH. OnepnpyeT MOHATUHHBIM afnraparoM il OpoBEACHHUA CEMAHTUYCCKOI'O
aHanmM3a TNPOU3BEIACHUN apXUTEKTYphl, CKYJIBOTYpHI, JKUBOMHCH, (QOPMYIHpPYET XyIO>KECTBEHHBIE
IPUHOUIBI HCKYCCTBA PA3HBIX O3II0X, BBIABISCT B3aMMOCBA3b BBIPA3ZUTCIBHBIX CPEACTB HMCKYCCTBA C
¢unocodueli BpeMEeHU U KapTUHON MUpa

Fon]cz I/IHTerI/IpyeT CUCTCMY HGO6XO):[I/IMI)IX HaBBIKOB U 3HAHMI AJId TIPOBCACHU A FJ'Iy60KOFO CHUCTEMHOI'O
HCKYCCTBOBECOUYCCKOIr0 aHaIM3a XYHOXCCTBEHHOI'O CTUJIA, BO BCEM KOMIIIICKCE HCKYCCTBOBECIYCCKUX
MPUEMOB (MKOHOJIOTHUECKHHA, TePMEHEBTHICCKUN, NCTOPHISCKIH, aHATUTHIECKHUN, THOCEOJTOTHICCKUN H
ap.)

Fonks @opMynupyeT JTOTUKY IBOIIONUN OONBIINX XyT0KECTBEHHBIX CTHJIEH €BPOMENCKOr0 MCKYCCTBA,
WHTETIPETHPYET KOHIENTyallbHbIe OCOOCHHOCTH HWCKyccTBa PeHeccaHca, MposBIsSeT WX crnenuduky B
Pa3HbIX BUAAX I/I306pa3I/ITeHLHOF 0 HUCKYCCTBA, SKCTPAIIOJUPYCT I'NIaBHBIC T'YMAHUCTUYCCKUC UACU DI10XU
Ha UCKycCTBO Peneccanca

Fonks OOnamaer HEOOXOAWMBIM KOMIUIEKCOM AaHAIWTHYECKHX HABBIKOB JUIS OIPENEICHUS CTUIIA
0apOKKO, KaK TJIaBHOTO XYA0KECTBEHHOTO cTwiss HOBOro BpeMeHH.

Fonkxs UnenTrduimpyer NpuHIKI SBOJIOUUHN CTHIICH, KaK PEaKTUBHOCTD, aHAJTH3UPYET KIACCHUIIU3M BO
BCEH TONHOTE €ro XyA0KeCTBEHHOTO Pa3BUTHA B Pa3HBIX BUAAX HCKYCCTBa (apPXUTEKTypa, >KHBOIUCH,
MYy3BIKa, JUTEpaTypa), GopMyIHpyeT IIaBHbIe CTHIUCTHYECKUE YEePTHI KIIACCUITI3MA B HCKYCCTBE Pa3HBIX
CBpOHCﬁCKHX CTpaH, CUCTEMHO 0603Ha‘II/ITI> FJ'IO6aJII)HI)IC MHPOBO33PCHUYCCKHUEC CMBICJIBI KiITaCCUIIM3Ma, KaK
(GhyHIaMEHTATFHON TIKOJIBI UICKYCCTBA.

Fonks UnerTudumupyer tHmonoruio o0Opa3oB MCKYCCTBA AMOXH POKOKO BO DpaHIUH, C MPUCYIIHIMH
9TOMY BpeMEHH YepTaMu (YyTOHYEHHOCTh, U3ALIHOCTb, IEKOPATUBHOCTB ).

Fornk7s CBOOOAHO OpUEHTHPYETCS B Pa3HOOOpa3uM XyI0KECTBEHHOU MpakTHKH pyOexa 18-19 u Havana
19 BekoB. I/I,Z[CHTI/Iq)I/ILII/IpyeT OTJIMYUTCIIbHBIC THUIIOJOTHYCCKHUEC YCPThI POMAHTU3MA, CHMBOJIM3MaA,
MOACPHA, NPOABUTH UX OTINYUA U CXOACTBA.

Fonks Ormpenensier OHTOJIOTHYECKUI CMBICT TJIaBHBIX OTKPBITUH MMIIPECCHOHUCTOB KaK PaguKaIbHYIO
CMCHY I/1306paSI/ITeJ'IBHOCTI/I, AKTYAJIMBUPYIOIYIO U3MCHCHUS, MMTPOUCXOISAIINEC B QBPOHCfICKOM O6H_ICCTBC
cepearHbl U BTOPOI NOJ0BUHBI 19 Beka.

Fonke AHanmm3upyeT Bce XyIOXECTBEHHbIE HampaBieHHs XX BeKka B TOJHOTE HMX B3aUMOCBS3U C
MPOUCXOSIIIUMH B KyJIbTYpE U 00IIeCTBE IECTPYKTUBHBIME Iporieccamu. MaeHTuduupyer 1MXxoTOMHIO
aBaHrapJa 1 MOACpHHU3Ma, Kak CANHCTBO U 60pb6y HpOTHBOHOHO)KHOCTefI.

Fonkio MaeHTndunupyer paaukalbHO HW3MEHHBIIYIOCS TIPHUPOJIY COBPEMEHHOTO HCKyccTBa (ero
IUTAaTHOCTb, UPOHUYHOCTD, SIIATAXK, a6cpr[, Hn}opaan) B KOHTCKCTC pa3BUTUA IUBUJIIN3AallUU.

Fonx: Identifies the conceptual features of art styles in their chronological and artistic development.
Operates with a conceptual apparatus for carrying out semantic analysis of works of architecture,
sculpture, painting, formulates artistic principles of art of different eras, reveals the relationship of
expressive means of art with the philosophy of time and the picture of the world

Fonxk2 Integrates a system of necessary skills and knowledge to conduct a deep systematic art criticism
analysis of artistic style, in the whole complex of art criticism techniques (iconological, hermeneutic,
historical, analytical, epistemological, etc.)

Fonks Formulates the logic of the evolution of large artistic styles of European art, interprets the
conceptual features of Renaissance art, shows their specificity in different types of fine art, extrapolates
the main humanistic ideas of the epoch on Renaissance art

Fonks Has the necessary complex of analytical skills to determine the Baroque style as the main artistic
style of Modern times.

Fonxs Identifies the principle of the evolution of styles as reactivity, analyzes classicism in its entirety of
its artistic development in different types of art (architecture, painting, music, literature), formulates the
main stylistic features of classicism in the art of different European countries, systematically identify the
global ideological meanings of classicism as a fundamental school of art.

Fonks ldentifies the typology of Rococo art images in France, with features inherent in this time
(refinement, elegance, decorative).

Fonkxs Freely navigates the diversity of artistic practice of the turn of the 18th-19th and early 19th




centuries. ldentifies distinctive typological features of Romanticism, symbolism, Art Nouveau, to show
their differences and similarities.

Fonks Defines the ontological meaning of the main discoveries of the Impressionists as a radical change
of depiction, actualizing the changes taking place in European society in the middle and second half of
the 19th century.

Fonke Analyzes all the artistic trends of the twentieth century in the fullness of their relationship with the
destructive processes taking place in culture and society. Identifies the dichotomy of avant-garde and

modernism as the unity and struggle of opposites.
Fonkioldentifies the radically changed nature of contemporary art (its citation, irony, outrage, absurdity,
pluralism) in the context of the development of civilization.

Yaecripme  marepuan  /
Pazparounniiit martepuan /
Handout

[TOOK-i, gopicTep, KOChIMIIIA MaTepHAIIap KOHE T.0.
YMK/I, nexuuu, 10MOJHUATEIbHBIA MaTepral v T.1.

EMC (educational-methodical complex), lectures, additional
material, etc.

MoayJibaiH aTaybl /
HaumenoBanue momyJisi / Name
of the module

CanjpIk 0ijim Oepy TexHoI0TUSLIAPBI/
Hudgpossie 00pa3oBaTebHbIE TEXHOJIOTHH/
Digital educational technologies

IIow arayst / Ha3Banme
mucuumuimabl /| Name of the
discipline

Art :KoHe KacaHAbI HHTEJLIEKT/
Art ¥ HCKYCCTBEHHbIN HHTEJIEKT/
Art and artificial intelligence

ITon UK / Iuka | BJ1 (KB)

aucuumumabl / The cycle of

discipline

IMon xoawt / Kox mumurmiunst / | A&Il 5208

The code of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpenut canbi / 4

KounyectBo kpeaquroB ECTS /

Number of ECTS credits

Oky cabakrapbIHbIH Hbicanbl MeH | Jlexiiuu — 20

gp.ﬂepi (caFrart Cal—lblﬁ)/ _ | Cemunaps - 20
OpMa U BUAbI YYC€OHBIX 3aHATHH

(KOJIMYECTBO 4aCOB) / CPOII - 20

Form and types of training CPO - 60

sessions (number of hours)

IIpepexBU3UTTEP /| AKmapaTTHIK-KOMMYHHUKAIUSUTBIK TEXHOIOTHSLIIAP

Hpepexeusurnl / Prerequisites | FTugopMalimoHHO-KOMMYHHKAIIMOHHbBIE TEXHOJIOTHH

Information and communication technologies

Oky makcarrapsl / Ileau uzyqenns / Study objectives

[TonHIH MaKkcaThl — )KacaHbl MHTEIUICKTTI aJlaM eMipiHe XKallllail eHTi3y/IiH KoHEe KOPKEeM/IIK >ko0atappl
KYPYAbIH CaJJapblH 3€pPTTEY.

L[em, HU3YUCHHUA JUCHUIUIMHBI — HCCICAOBATH IMOCICACTBUA MACCOBOTO BHCAPCHUSA HCKYCCTBCHHOI'O
HWHTCJIJICKTA B JKU3Hb YCJIOBCKA U CO3AaHNU XYHOKECCTBCHHBIX ITPOCKTOB.

The purpose of studying the discipline is to investigate the consequences of the mass
introduction of artificial intelligence into human life and the creation of art projects.

Ma3mynsi / Conep:xkanue / Content

IToHai oKy Ke3iHae MarucTpaHTTap KelieCl acleKTLIepi 3epTTeHli: KOMIBIOTEPIIK JTUHIBUCTHKAHBIH
HET13T1 TeOpHUsUIaphl MEH KOHIICTIIIUSIIAPHI XKOHE KaHa opMarTap, *acaH/bl UHTEIUICKT ypaictepi. [1lon
KOMITBIOTEPITIK  JIMHTBUCTUKAHBIH TEOPHSCHl MEH TOKIPHOECIH, COHBIMEH Karap MolliMeTTep/i
JUHTBUCTUKAJIBIK TAJIIAY KOHE OJIAPBIH BIKIAIIACYBIH, TAIIAYBIH KAIBIITACTRIPYFa OaFbITTaIFaH.

[Ipu u3yueHun AMCIUIUIMHBI MaruCTPaHThI OyIyT MCCIIEI0BATh CICAYIONIUE aCIIeKThl: OCHOBHBIC TEOPUHU
U KOHIICTIIUM KOMIIBIOTEPHOW JIMHTBUCTHKU ¥ HOBBIE (DOpMaThl, TEHICHIIMH HWCKYCCTBEHHOTO
UHTEIUIeKTa. JIMCIMIUITMHA HampaBieHa Ha (OPMUpPOBaHHME TEOPHH M MPAKTUKHA KOMITBIOTEPHOM
JIMHTBUCTUKY, JIMHTBUCTUYECKOTO aHAIIN3a JAHHBIX U UX UHTETPAIliH, aHAIH3A.

When studying the discipline, undergraduates will explore the following aspects: the main
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theories and concepts of computational linguistics and new formats, trends in artificial
intelligence. The discipline is aimed at forming the theory and practice of computational
linguistics, linguistic data analysis and integration, analysis.

Herisri ky3bipertep / KioueBble komnerenuunu / Key competencies

OIIK¢ - MHHOBanmsuiblK OuTiM Oepy OarmapiiamMaliapbl MEH eHep jKoOanapblH acay YIIiH 3aMaHayu
UQPABIK Kypalgap MEH >KacaHIbl HMHTEIUICKTTI naianasy, OYJ1 TEXHOJOTHSIIApILI OHEP CaTaCHIHAAFbI
OKy TIpOLIeci MEeH Taxipubere OipiKTipy.

OIIK; - Hcmonb3oBaTh COBpEMEHHBIE LU(PPOBBIE HMHCTPYMEHTBHI M HCKYCCTBEHHBIH WHTEIUIEKT IS
CO31aHus MHHOBAaIIMOHHBIX O6pa30BaTeJIBHBIX nporpaMm U XyJ0XKCCTBCHHBIX IIPOCKTOB, HHTCTPUPYS 3TU
TEXHOJIOTHH B yUeOHBII MPOIIECC U MPAKTHKY B 00IaCTH CKYCCTBA.

OIIK - To use modern digital tools and artificial intelligence to create innovative educational programs
and art projects, integrating these technologies into the educational process and practice in the field of
art.

KopbIThIHABI o0akpuiay | XKazOamra eMTUXaH
HbicaHbl /| ®opma uTOroBoro | [lnceMeHHBIN 3K3aMeH
kouTpoas / Form of final | Writting exam
control

ITon Goiibinma oKy HaTHIKeci/ Pe3yabTar o6yuenns/ The result of the training

Gonkn XKacanapl HHTEIUIEKTTIH 3aMaHayH OHEPMEH ©3apa OPEKETTECYiH TalJai/Ibl, HETi3r1 OaFbITTap/abl
Oemin kepceTemi JKOHE ONapAbIH MIBIFAPMAIIBUIBIK TKIpHOerIep MEH KOPKEMJIK IMPOIECTepre acepiH
3epTTeH/I.

Gonki2 OchI cajaHbIH HETI3r Ke3CHIEPl MEH JIaMy Ke3eHCPiH Talfai OTHIPHII, KaCaH bl HHTEIUICKT MeH
OHEpP/IiH 63apa oPEKETTECY IBOJIOLHUACHIH TYCIHIIPE/I.

Gonkiz Kepkem mmbFapmanmapasl jkacay MeH TYCIHIOIpYAE KacaHAbl HMHTEIUIEKTTI KOJIaHYIbIH
WHHOBAIIMSUIIBIK KOHE CTAaHIAPTTHI eMeC 9MIiCTEPiH 3ePTTEH Il JKoHE KOJTaHAIbI.

Gonkis Kacannpl wHTEIIEKT TeH UHQPIBIK eHep Oip-OipiH TOJBIKTHIPATBHIH, HIBIFAPMAIIBUTBIKTHL
KCHEUTETIH XoHE KOPKEMIIK KOpPIHICTIH XaHa (opManapelH aliaThH KOoOalapibl TaIJaiabl >KOHE
JKacauabl.

Gonkis OHEp MEH TEXHOJIOTHUSHBIH KYPICIl MAceJelepiH ey VIIH IepeKTepai OHIIPYIiH apTypi
QICTePIH KIKTEH Il )KOHE KOJIIaHaIbl.

Gonkis JKacaHIpl HHTEIEKT JXKoHE NMUGPIBIK OHEP MOCENeNepiH IIeNly YIIiH HEeHPOHABIK JKEJIiK
MOJICJIBICP Il TAJIIAMIbI, 931/l )KOHE KOJTaHAIbI.

Gonki17 Jepekrepai Tannay, YATiHI TaHy )KoHE UHTEILICKTYIIBI )XYHenepli Kypy CalachlHIaFbl KONTereH
Macelesepl ey YITiH XKacaH (bl HEHPOHIBIK JKeTIepIi 931pIieil xoHe KOl1aHaIbl.

Gonkis OHep TYBIHIOBUIADBIH JKacay XOHE Tajlay, COHAAH-aK »acaHAbl HMHTEJUIEKTKE HETi3/eNreH
WHHOBALIUSJIBIK OHEP JK00aIaphIH 931pJiey YIIIH MaIIMHAJIBIK OKBITY 9JIICTEPIH KOJIaHAIbI.

Gonxkis Keckinmepai skacay oHe 3repTy, coHIail-aK nupIIbIK OHEp calachlHIa jKaHa KOPKEMIK JKoHe
TEXHOJOTHSUIBIK ~ IIemiMaepal  o3ipiaey ywliH TeHepaTwBTi Kapcbulacy keninepiHiH — (GAN)
TEXHOJIOTHSUIAPBIH JKoHE clip MOJICNbACPIH Tal Al bl )KOHE KOJIIaHAIbI.

Gonk2o JXacaHapl WHTEIUICKTTIH IUQPPIBIK OHEPAIH JaMyblHa 9oCepiH Oarajaijibl *oHE OOJDKaNbI,
COHBIMEH KaTap WHHOBALMSIBIK ©HEp jK00aIapblH ’Kacay YILIIH OHbIH MYMKIHAIKTEPiH NaiganaHabl.
Gomnk21 3aMaHayd KepKeM NIbIFapMaliap[bl jKacay >KOHE TYCIHAIPY YIIiH BUPTYaJibl IIBIHABIK,
KEHEHTIIreH WIBIHJBIK JKOHE JKACAHIbl WHTEIUIEKT CHUSIKTHI COHFBl TEXHOJOTHSIIAPABI TaJIaljbl KOHE
KOJIJaHabl.

Gonk2: TexHoNOrHsAHBI ©HEp mpoueciHe OIpiKTIpy KOJJApblH CBHIHM TYPFBIAaH Oarajaiabl >KoHE
3epTTEi/li, COHBIMEH KaTap ©Hep MCEH 3aMaHayd TEXHOJOTUSUIBIK IKETICTIKTEepHi OipiKTipeTiH
WHHOBAIUSIIBIK dKO00AIap bl 931ipIaei .

Gonkzs beiineney eHepin kacay, TYpJCHIIpY oHE TYCIHAIpY YIUiH >KacaHAbl MHTEJUIEKT 9IICTEpiH
Talgai bl )KOHE KOJIAaHa bl

Gonk24 CaHIBIK 6HEP TYBIHABUIAPHIH, cOHBIH imiHae NFT, kpayadanauHr xoHe OHIAaH ranepesiap/bl
TUHIMAI MOHeTM3aUMsay YIUiH CTpaTerusulap 93ipielai  JkoHe opTypiai miardgopmanap MeH
TEXHOJIOTHsJIapAbI MaiiianaHabl.

Gomnkzs OHep MeH Ju3aiiHOBl KoOca aifaHja, oOpTYpil cananapliarbl IIBIFApPMAIIbUIBIK JKOHE
TEXHOJIOTHSUIBIK MOcCeJeNiepi eIy YIIiH HEHPOHIBIK KENMiNiK MOAETbICP MEH >KacaHdbl WHTEIUICKT
ANTOPUTMACPIH TalAalabl, 93ipiei i >koHe KOJIAaHaabl.

Gonkiz MHTEpIpeTHpyeT 3BOIIOIMIO B3aMMOACHCTBUSI MCKYCCTBEHHOTO MHTEJUICKTA M HMCKYCCTBA,




AHAJIIMU3UPYA KIIFOUCBBIC 3TAllbl 1 BCXU PA3BUTUA 3TOM 00J1acTH

GOHK13 I/Iccnez[yeT U TPUMEHACT MHHOBAIMOHHBIE KW HCECTAHAAPTHBIC MCETOABI HCIIOJIb30BaHUA
HNCKYCCTBCHHOI'O MHTCIIJICKTA B CO3JaHUN U UHTCPIIPECTALIUN XYTOKCCTBECHHBIX HpOH3BCIL€HHI7L

Gon]c14 AHaJ'II/IBI/IpyeT 1 CO3acCT IMMPOCKTHI, B KOTOPBIX HCKyCCTBeHHLIfI HHTCJIJICKT U HH(l)pOBOG HCKYCCTBO
B3aMMOJOMONHAIOT APYT APYyTra, pacHApsisi TBOPYECKHE BO3MOKHOCTH W OTKPHIBask HOBbIE (POPMBI
XYHOOXKECTBEHHOI'O BBIPAKCHUA

GOHKIS Kﬂaccn(pnunpyeT U ONPUMCHACT PA3JIMUYHBIC MCETO/Jbl MHTCIJICKTYAJIbHOT'O aHa/IM3a JaHHBIX I
peUiCHuA CIOKHBIX 3a/1a4 B obnact HUCKYCCTBA U TEXHOJOTUI

Gonkie AHamM3upyeT, pa3pabaTblBaeT W MPHUMEHSET HEHpPOCETEeBbIC MOJECIH JUIS PEIicHHs 3a/ad B
obnact HUCKYCCTBCHHOI'O UHTCIIJICKTA U LII/I(i)pOBOFO HCKYCCTBa

Gon]c17 P33pa6aTI>IBaeT 1 NPpUMCHACT UCKYCCTBCHHBIC HeﬁPOHHLIe CCTU 1A PCHICHU IIUPOKOro CIICKTPa
3aaa4 B obiacTH aHanau3a JaHHBIX, paCIiO3HaBaHUA 06pa3013 " CO3MaHUs UHTCIUICKTYAJIbHBIX CUCTEM.
Gonkis IIpumensier MeToIbl MAIIMHHOTO o6yquI/Iﬂ JUTSL CO3JaHMS M aHAJIW3a IPOU3BEICHUN HCKYCCTBA, a
TaKXKE AJIsd pa3pa60TKI/1 MHHOBAIIMOHHBIX XYHOKCCTBCHHBIX IMPOCKTOB, OCHOBAHHBLIX Ha UCKYCCTBCHHOM
HHTCIIIICKTE

Gonkiy AHATH3UPYET U IPUMEHSIET TEXHOJIOTUY TeHEPATUBHEIX cocTsa3arenbHbIX cereit (GAN) u Momenn
CLIP ans co3nanus U MOIUGBUKAIIUN H300pKEHHUH, a TaKxkKe IS pa3pab0TKU HOBBIX XY/I0KECTBECHHBIX U
TEXHOJIOTHYECKUX PeIIeHU B chepe muppoBOro UCKyCCTRa.

Gonk2o OrmeHHBaeT W TMPOTHO3UPYET BIUSHHE WCKYCCTBEHHOTO WHTEIUIEKTa HAa pa3BUTHE IUGPOBOTO
HCKYCCTBA, a TaKK€ HUCHOJIB3YCT €TI0 BO3MOXHOCTU IJId CO3JaHUA MHHOBAIIMOHHBIX XYJOXCCTBCHHBIX
IIPOEKTOB.

Gonk21 AHanM3WpyeT W TPHUMEHSET HOBEWIIME TEXHOJIOTWH, TaKhe KaK BUPTyallbHAas pPeajbHOCTH,
JOTIOJIHEHHAasA pC€aJIbHOCTh U HCKyCCTBeHHLIfI HUHTEJIJICKT, M1 CO3JaHNA U MHTEPNPETAIIUN COBPEMEHHBIX
XYJI0’KECTBEHHBIX IIPOU3BEICHUN

Gonk22 Kputnuecku ouLeHHBAeT U HUCCIAEOYET CIIOCOOBI WHTErpallid TEXHOJOTHM B XYA0KECTBEHHBII
IpoLEeCC, a TAKXKE pa3pa6aTLIBaeT HWHHOBAalIMOHHBIC MPOCKTHI, COUCTAOMINE NUCKYCCTBO U COBPEMEHHBIC
TEXHOJIOI'MYECKHNEC JOCTHIKCHUA

Gon]{z:, AHaJ'II/I3I/Ipy€T u IMPUMCHSCT METOABI HUCKYCCTBCHHOI'O HUHTCIIJICKTAa JJIsL CO31aHu,
TpaHcOpMaINy U HHTEPIIPETANNN N300pa3UTENBHBIX MPOU3BEICHUH UCKYCCTBA.

Gonk24 PazpabarbiBaeT cTpaTerMm HM HCHOJIB3YET pasiUuYHble IUIATQOPMBI M TEXHOJIOTHH JUIS
3¢ deKTUBHON MOHETH3aNHU U(POBBIX XYJ0KECTBEHHBIX pon3BeicHnH, Bkiovast NFT, kpayndanauar
Y OHJIalH-Tallepen

Gonkzs AnHammsupyer, paspabareiBaeT W TNPUMEHsSET HEHpOceTeBble MONEINM W alTOPUTMEI
HCKYCCTBCHHOI'O HMHTCJUICKTA IJId PCEHICHUA TBOPYCCKHUX MW TEXHOJIOTMYCCKUX 3aJlad B pa3jInvYHBbIX
o0JacTsx, BKJIIOYasi HCKyCCTBO U JAU3ailH

Gonxknr Analyzes the interaction of artificial intelligence with contemporary art, identifying key areas and
exploring their impact on creative practices and artistic processes..

Gonxiz2 Interprets the evolution of the interaction between artificial intelligence and art, analyzing the key
stages and milestones in the development of this field.

Gonxkiz Explores and applies innovative and non-standard methods of using artificial intelligence in the
creation and interpretation of works of art.

Gonki4 Analyzes and creates projects in which artificial intelligence and digital art complement each
other, expanding creative possibilities and opening up new forms of artistic expression.

Gonxis Classifies and applies various data mining techniques to solve complex problems in the field of
art and technology.

Gonxkis Analyzes, develops and applies neural network models to solve problems in the field of artificial
intelligence and digital art.

Gonxki17 Develops and applies artificial neural networks to solve a wide range of tasks in the field of data
analysis, pattern recognition and creation of intelligent systems.

Gonkis Uses machine learning methods to create and analyze works of art, as well as to develop
innovative art projects based on artificial intelligence.

Gonk1e Analyzes and applies generative adversarial network (GAN) technologies and CLIP models to
create and modify images, as well as to develop new artistic and technological solutions in the field of
digital art.

Gonxkz0 Evaluates and predicts the impact of artificial intelligence on the development of digital art, as
well as uses its capabilities to create innovative art projects..

Gonka1 Analyzes and applies the latest technologies such as virtual reality, augmented reality, and




artificial intelligence to create and interpret modern works of art.

Gonxkz2 Critically evaluates and explores ways to integrate technology into the artistic process, and
develops innovative projects combining art and modern technological advances.

Gonxk2s Analyzes and applies artificial intelligence methods to create, transform, and interpret visual

works of art.

Gonxkz24 Develops strategies and uses various platforms and technologies to effectively monetize digital
artworks, including NFT, crowdfunding, and online galleries.

Gonxkas Analyzes, develops and applies neural network models and artificial intelligence algorithms to
solve creative and technological problems in various fields, including art and design.

Yaecripme matepuasn /
Pasznarounblii MaTepuaJ /
Handout

[TOOK-i, mopicTep, KOChIMIIIa MaTepHaIIap KoHe T.0.
YMKI]I, nexuuu, 10NOJIHUTEIBHBIN MaTepHat U T.1.

EMC (educational-methodical complex), lectures, additional
material, etc.

Mopayabain aTaysl /
HaumenoBanue moayJsi / Name
of the module

7Korapbl mekTenTe XopeorpapusiyibIK MIHAEPAi OKbITYAbIH
TeopI/IﬂJIBIK-GL[iCHaMaJIBIK l'[pI/IHIII/Il'[Tep/
TeopeTuKoO-MeTOXOJIOTHYECCKHE MPHUHITUAIIBI MIPENOIaBAHM S
xopeorpagu4ecKuX JMCUMILIMH B BbICIIeH 1IKoJie/
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

IIow arayst / Ha3Banme
aucommmael / Name of the
discipline

BaJjier npamaTyprusicbl: My3bIKa JK9He pekuccypa
KOHIenTiiepi/

Jpamatyprus 0ajieTa: KOHIENThI MY3bIKH H PesKUCCYPbl/
Ballet dramaturgy: concepts of music and direction

Mon mmki / Huka
aucuummibl / The cycle of
discipline

I1]T (KB)

Ion xoawl / Koa auuuniunb / TPIMHE 5304

The code of discipline

Cemectp / Cemectp / Semestr 1

ECTS kpeaur canbi / 3

KoauuecrBo kpeauroB ECTS /

Number of ECTS credits

Oky cabakrapbiHbIH HbIcaHbl MeH | Jlekruu — 20

gp”epi (carar ca“"g/ . | Cemunapckue 3ansitus - 10
OpMa U BUAbI YYC€OHBIX 3aHATHH

(KOJIN4ECTBO YacoB) / CPMII - 15

CPM - 45

Form and types of training
sessions (number of hours)

IIpepexBusurrep /
IIpepexBu3ntsl / Prerequisites

bakanaBp «B028 — Xopeorpadus» MamaHIbIFbl OOWBIHIIA:
“Kaszak jxoHe ImIerena My3bIKachblHBIH Tapuxbl’, “Kazak xoHe
IIeTeN XopeorpadusaChHbIH TapUXBbI

bakamaBp mo crmemuanbHOCTH «B028 — Xopeorpadus»:
“Uctopusi Kazaxckoil u 3apyOexxHoil My3biku”, “Hcropus
Ka3axCcKoH u 3apyOexkHol xopeorpapuu’

Bachelor in "B028 - Choreography": “History of kazakh

Oky makcarraps! / Ileaun uzyuenus / Study objectives




by xaHprapbIHBIH My3bIKAJIBIK HIBIFAPMAJIAPBIMEH CayaTThl IPAKTUKAIBIK JKOHE AHAIUTUKAIIBIK
JKYMBIC icTey KaOUIeTIH KaJbINTacCThIPy. BipbIHFail My3BIKQJIBIK-XOpEOrpadusIblK KEHICTIKTI
KYpbUIBIMJIAy TETIKTEpiH YFBIHyJa My3blka MEH OW TIJHIH JIGKCHKAJBIK ©3apa OaiJaHbICHIH
KapacrTeIpy.

@opMupoBaHUE CHOCOOHOCTM K TPAaMOTHOW TNPAKTUYECKOM W aHAIMTHYECKOW pabore ¢
MY3bIKaJIbHBIMU  ITPOU3BCACHUSAMU TAaHLCBAJIBHBIX JKAaHPOB. PaCCMOTpeHI/Ie JICKCHUYCCKUX
B3aMOCBS3EH SI3bIKA MY3bIKM W TaHIld Ha OCMBICIICHHUU MCXAaHU3MOB CTPYKTYpHPOBAHUSA
€IMHOTO MY3bIKaJIbHO-X0PEOrpaPpuIeCKOT0 MPOCTPAHCTBA.

Formation of the ability to competent practical and analytical work with musical works of dance
genres. Consideration of lexical relationships between the language of music and dance on the
understanding of the mechanisms of structuring a single musical and choreographic space

Masmynbl / Cogep:kanune /| Content

My3bIKanbIK-XopeorpadusuiblK  (opManmapMeH TaHBICYy, HETI3r1 TEPMHHOJIOTHUSHBI MEHIepYy.
My3BbIKaJIbIK-XOpeorpadusIblK ~ KOMIO3UIUS  KYPBUIBICHIHBIH,  KalMbl  3aHAbUIBIKTAPbIH,
epexkenepl MEH JU3alHbIH, MY3bIKAJIBIK-XOpeorpapusuiblK (OopMaaarbl >KYMBICTBIH HETI3I1
ke3eHaepin Oury. XopeorpadusiblK IIBIFAPMAaHBIH KAHPhl MEH CTHIIHE OalJaHBICTHI
My3bIKaJIbIK ©HJey Typiepl. (OKuFa, CIOKEeTC13, JIUPUKAIbIK, ApaMallblK, TPareJusuiblK), Olapibl
xKazy epexenepi. My3bIKanbIK-XopeorpadusibiK hopManapabl Taigay

XX-XXI raceipblH 0acbIiHAaFbl XOpeorpadTapablH KOMbLIbIMIAPhl MbICAJIBIH/A.

O3HakoMJieHME C  My3bIKallbHO-Xopeorpaduueckumu  (popmamu, H3y4YeHHE OCHOBHOMU
TEPMUHOJIOTHH. 3HAaHWE OOIIMX 3aKOHOB TIOCTPOCHHS MY3BIKAIBHO-XOpEeOorpapuIecKon
KOMIIO3UIIMHM, TpaBUJI U OQPOPMIICHHS, OCHOBHBIX JTamoB pabOThl HaI MY3bIKaJIbHO-
xopeorpaduueckoit ¢hopmoii. Bumbl My3blkanbsHOT0 0GOPMIICHUS B 3aBUCHMOCTH OT JKaHpa U
cTuig  xopeorpaduueckoro mpousBeneHusi. (CrokeTHble, OECCIOKETHbBIE, JHUPUUYECKUE,
JpaMaTU4yecKue, TpareAuiHbple), NpaBWjIa MX HanucaHusa. AHaIu3 My3bIKaJIbHO -
xopeorpaduueckux GopMm Ha puMepe MOCTaHOBOK OaneTmeiicTepoB X X- Hayana XXI| Beka.
Familiarization with musical and choreographic forms, study of basic terminology. Knowledge
of the general laws of the construction of musical and choreographic composition, rules and
design, the main stages of work on the musical and choreographic form. Types of musical design
depending on the genre and style of the choreographic work. (Plot, plotless, lyrical, dramatic,
tragic), the rules of their writing. Analysis of musical and choreographic forms on the example of
productions of choreographers of the XX-beginning of the XXI century.

Herisri ky3biperTep / KinoueBbie komnerennuu / Key competencies

-My3BIKaJIBIK-XOpeorpadusTbIK MaTepUaIIbl 3€PTTEY ’KOHE OHBI CBIHU TYPFBIJaH TYCIHIIPY.
-My3bIKaIbIK-XOpeorpadUsUIbIK MypaHbl Taliay, JYPhIC XKOHE MYKUAT CaKTay.

-]_HBIFapMaHLIH My3BIKaJ'II>IK-X0pCOFpa(bI/IHJ'IBIK KYPBUIBIMBIH aXbIPATBIIl, dHBIKTaHbI3.
-IIpoBoauTE HcClenOBaHUE MY3BIKAJIbHO-XOPEOrpapUuecKoro Marepuana U KPUTHUYECKH €ro
OCMBICIIMBATh.

-AHaTU3UPOBaTh, KOPPEKTHO U OEPEKHO COXPAHATh My3bIKaJIbHO-XOpeorpaguueckoe Hacaeame.
-Pa3nuyate u OIpeaACIATh MyBBIKaJIBHO-XOpCOI‘pa(I)I/I‘-IeCKyIO CTPYKTYpPY IIPOU3BCACHUS.
-Conduct a study of musical and choreographic material and critically interpret it.

-Analyze, correctly and carefully preserve the musical and choreographic heritage.

-Distinguish and define the musical and choreographic structure of the work.

KopbiThIHABI 0aKbLIAY JKasz0Oarra emTrxan
HbicaHbl / @opMa uToroBoro | [TMchMEHHBIN SK3aMeH
xonTpoJsi / Form of final Writting exam

control

ITon Goiibinma oKy HaTHIKeci/ Pe3yabTar o6yuennsi/ The result of the training

Yaecripme maTepuat / I[TOOK-1, nopicrep, KOChIMIIIA MaTepHaIIap KoHE T.0.
Pa3znarounslii MaTepuaJ / YMK/, nexuuu, TONOJHUTEIbHBIN MaTepuan u T.1I.
Handout EMC (educational-methodical complex), lectures, additional



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

material, etc.

Monybain aTaybl /| ZKorapbl MeKTenTe XOpeorpausiJIbIK MIHAEP/Ai OKbITYIbIH
Haumenosanue monyas / Name TEOPUSJIBIK-JIiCHAMAJIBIK NPUHIHNTEpP/
of the module TeopeTnKo-MeTOI0JI0rHYECKHE IPUHIHUIIBI PENOIaABAHUS

xopeorpag)u4ecKHuX JMCHMILIMH B BbICIIeH mIKoJie/
Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

Ilon  araysr / Hassanue | bu oHepiH 3epTTEy NpUHIUNITEPi/
aucuumiueel / Name of the IpuHIUNBI KcCIeT0BAHUA HCKYCCTBA TaHIa/

discipline Principles of studying the art of dance
Mon uukJti / Huka I11 (KB)

mucuummabl / The cycle of

discipline

IIon xoas! / Kox xuuumiaunel / PIIT 5305
The code of discipline

Cemectp / Cemectp / Semestr 2

ECTS kpenur canbi / 5
KosmuectBo kpeauro ECTS /
Number of ECTS credits

Oky cabakrapbIHbIH Hbicanbl MeH | Jlexnuu — 30

Typaepi (carar cansr) / Cemunapckue 3ansatus - 20
®opma M BUABI Y4eOHBIX 3aHATHH

(K0JIN4EeCTBO YacoB) / CPMII - 25

Form and types of training CPM 75
sessions (number of hours)
IIpepexBu3ntTTEp / bakanasp «B028 — Xopeorpadus» MamaHAbIFEl OOMBIHIIA:

IpepexBusutsl / Prerequisites My3BbIKaNIbIK-XOpeorpadusiablK  GopManapAblH — TEOPHSUIIBIK-
MIPAKTUKAJIBIK 3epTTEYepi

bakanasp no cneunansnoctu «B028 — Xopeorpadusi»:
TeopeTnko-npakTU4EeCKUE UCCIIEIOBAHNS MY3bIKaJIbHO-
xopeorpaduyeckux Gpopm

Bachelor in "B028 - Choreography™: Theoretical and practical
research of musical and choreographic forms

Oky makcarrapsi / Ileaun uzyuenns / Study objectives

Maructpantrap/ipl  XopeorpadusiablK eHepal 3epTTey]iH HEeri3ri NpUHLUUOTEepiMEeH, Kasipri
3aMaHfbl OalieTTaHy OarbITTapbIMEH (Tapux, TEOPHs, ChIH) TAHBICTHIPY. MATHCTPIICPIiH FHUIBIMU
olyay NarbuUIapblH JaMBbITY.

3HAKOMCTBO MaruCTpaHToB C OCHOBHBIMH [IPUHIOUIIAMHU H3YUCHUA xopeorpa@nquKoro
HCKYCCTB4, C HAIIPABJICHUAMHU COBPEMCHHOI'O 6aJIeTOBe)IeHI/I}I (I/ICTOpI/ISI, TCOpus, KpI/ITI/IKa).
Pa3BUTHEC Y MaruCTpoOB HABBIKOB HAYYHOI'O MBIIIIJICHUA.

Familiarization of undergraduates with the basic principles of studying choreographic art, with
the directions of modern ballet studies (history, theory, criticism). development of masters
scientific thinking skills.

Ma3mynsi / Conep:xkanue / Content

Kypc Ou eHepiH 3epTTeyaiH NPUHLUMOTEPI MEH oJICTEMECiH 3epTTeyai KamTuiabl. Herisri
TEPMUHOJIOTHSIHBIH aHBIKTAaMachl MEH 3BOJIOIMACH Macesenepi. OpTypii XalbIKTapAblH Ou
MOJICHUETIHIH TapUXbIH 3epTTey. bU Til peTiHae MIaCTUKAIBIK MOHEpIUTK. Xopeorpadusuibik
OHEp CaJIaChIHJAFbl TEOPHUSUIBIK JKOHE IPAKTUKAIBIK 3epTTeysiep. TaHbIMal OTaHIBIK >KOHE
nieTenaik Ou MeKTenTepi. ©JieM TeaTpilapblHbIH perepTyapiiblK IMapakTapblH 3epTTey >KoHE
tangay bu sxoHe Mypa OasnerTepiHiH OelfHeNlepiH Kapay jKoHe Tajnjay.

Kypc Bkmrouaer u3yueHuWe HPUHLIUIIOB M METOAOJOIMH MCCIEIOBAHUSA MCKYCCTBAa TaHLA.
Bompocel omnpeneneHus U OBONIOLMU  OCHOBHOM TepMHMHOJOruu. HM3sydenume wucropuu
TaHLEBAIbHON KYJIbTYPbl pa3HbIX HapoaoB. [lmacTuueckas BeIpa3UTENbHOCTh, KaK SI3bIK TaHIIA.




Teopernueckne W MpaKTHUYECKHE H3BICKaHUS B 00JacTH XOpeorpapuueckoro MCKyCCTBA.
H3BecTHBEIE OTEYECTBEHHBIE H 3apy6e>KHLIe HIKOJIbI TaHIa. I/ICCJ'ICIIOBaHI/I}I U aHaJIu3
penepTyapHbIX JIUCTOB TeaTpoB Mmupa. [IpocMOTp M aHanmu3 BUaeO3alMCcedl TaHIEB M 0OalleToB
HacJeaus.

The concept of methodology. The study of the history of dance culture of different peoples.
Plastic expressiveness as the language of dance. Theoretical and practical research in the field of
choreographic art. Famous domestic and foreign dance schools. Research and analysis of
repertoire lists of theaters of the world. Viewing and analyzing videos of heritage dances and
ballets

Herisri kyseiperrep / KiaoueBbie komnerenuun / Key competencies

-Op TYpJi IYHHETaHBIM/IBIK TYCIHIKTEp asChIHIa OM ©HEpiHiH OaFbITTapbIH 3ePTTEY

-OHep1iH 0apJIbIK TYpJIepl canachlHa ©31H/IIK FEUIBIMHU YK00ajap jkacaraH Ke3/1e FhUIbIMHU-
3epTTey JaFJbUIapblH KOJIAAHBICTAFbl TAPUXHU-(PHUIOCOPUSIIBIK TYKbIPhIMAAMaIapFa COlKec
KOJIJlaHy.

-Xopeorpadus 6arbITBIHAAFE 3aMaHAYH TEHACHIIUSIIAP/IBI SICHAMAIIBIK 3EPTTEY 9IiCTepiH
KOJIJaHa OTBIPBIII, Xopeorpa(bmmbm TiJ'IFC, KOMITO3UTUAJIBIK CYPET Callyra, 6I/II[1H Ma3MYHbIHaA
Tangay xacay.

-I/ICCJ'IG,I[OBaTL HaIlpaBJICHU TAHIECBAJIbHOI'O UCKYCCTBA B KOHTCKCTC PA3JIMYHBIX
MHPOBO33PEHUECKUX KOHLIETIUNA

-HpI/IMeH}ITB HaBbIKW HAYYHOI'O UCCIIECAO0OBAaHHNA B COOTBETCTBUU C CYIIECCTBYIOIIUMUA
UCTOPUYECKUMHU U PHIIOCOPCKIMH KOHIIETIIUSMHE, IPU pa3paboTKe COOCTBEHHBIX HAYYHBIX
IIPOCKTOB B 001acTH Bcex BUJ0OB UCKYCCTBaA.

-[IpoBoanTE aHaIM3 XOpeorpapuIecKoro sA3bIka, KOMIIO3UIIMOHHOTO PUCYHKA, CONEPIKAHHMS
TaHIa, UCIIOJIB3Y: MMPUEMbI METOTOAOJIOI'MH UCCIICAOBAHUA COBPEMCHHBIX TeH,Z[eHI_II/Iﬁ B
pexuccype xopeorpadum.

-Explore the directions of dance art in the context of various worldview concepts

-Apply the skills of scientific research in accordance with existing historical and philosophical
concepts, when developing their own scientific projects in the field of all types of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

KopbITbIHABI 0aKbLIAY AypI311a EMTHXaH
HbIcaHbl / @opMa UTOTOBOTO | YCTHBIH YK3aMEH
xourtpous / Form of final Oral exam
control

ITon Goiibinma oKy HITHIKeCi/ PesyabraTt o6yuennsi/ The result of the training

Yaecripme maTepua / I[TOOK-1, nopicrep, KOChIMIIIA MaTepHaALIap KoHE T.0.
Pa3znarounslii MaTepuaJ / YMK/, nexkuuu, TONOJHUTEIbHBIN MaTepuan u T.1I.
Handout EMC (educational-methodical complex), lectures, additional

material, etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Moayabain aTaysbl /
HaumenoBanue monyJisi / Name
of the module

7Korapbl MeKkTenTe X0peorpadgpusiiibIK MIHAEPAi OKbITYAbIH
TEOPUAJIBIK-I1iCHAMAJIBIK NPUHIMIITEPi/

TeopeTmco — METOA0JIOTNIECKUE IIPUHIUITBI
NpenoJaBaHus xopeorpapuyeckux JUCUMILIUH B BhICIIEH
mkoJie /

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

IIow arayst / Ha3Banmue
amcuummasl / Name of the
discipline

Jamy yaepici xopeorpagusiiibIK 6Hep Ka3ipri ke3eHae/
HpOIIe(!CLI Pa3sBuUTUA Xopeorpa([mqeucoro HCKYCCTBAa Ha
COBPEMEHHOM JTame/

The processes of development of choreographic art at the
present/modern stage

Mon uukJti / Huka I11 (KB)

mucuumuabl / The cycle of

discipline

Ion xoaw! / Ko aunumaunel /| PRHISE 6306

The code of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpenur canbi / 3

KosmuectBo kpeauro ECTS /

Number of ECTS credits

Oky cabakrapbIHbIH Hbicanbl MeH | Jlexnuu — 20

gp“epi (carar ca'"’lﬁ)/ . | Cemunapckue 3austust - 10
oOpMa M BUAbI YYEOHBIX 3aHATUHU

(Koﬁnqecnao ‘{ac)(,)B) / CPMII - 15

CPM - 45

Form and types of training
sessions (number of hours)

IIpepexBusutTep /
IlpepexBu3uTsl / Prerequisites

bakanasp «B028 — Xopeorpadus» MmamMaHIbIFBI OOMBIHIIA:
“Kazak xoHe 1eTes Xopeorpa(uschbIHbIH TapUXbl~
bakanasp no cnenuansaocTH «B028 — Xopeorpadus»:
“Ucropus kazaxckoit 1 3apy0exHoi xopeorpadun

Bachelor in "B028 - Choreography": “History of kazakh and
foreign choreography”

Oky makcarrapsi / Ileaun uzyuenus / Study objectives

Xopeorpadusiablk GpopmanapablH 631HIIK epeKIIeNiKTepiH, OaneT TeaTphIHbIH TAPUXU
KAJIBIITACKAH TEOPHUSIIBIK HET13JIEPIH 3EPTTEY KOHE OJIap/Abl Ka3ipri 3aMaHFbl KOHTEKCTE

MPAKTUKAIBIK KOJAAHY.

Nzydenue cnenudpuyecknx ocodbeHHocTeN Xxopeorpapuieckux Gopm, UCTOPUUECKH
CJIO’KUBLIMXCS] TEOPETUUECKUX OCHOB 0aJIETHOTO T€aTpa U MPaKTUUIECKOe MPUMEHEHHE UX B

KOHTCKCTEC COBPECMCHHOCTH.

The study of specific features of choreographic forms, historical theoretical foundations of ballet
theater and their practical application in the context of modernity.

Ma3smynsi / Conep:xanne / Content

Kypc Kasipri KoHUeNmusulap KOHTEKCTIHJE, JKalNbl aJaM3aTThIK MOACHHUET KYyHeciHIe
XopeorpadusIbIK OHEpIiH JKaFJaiibIH TEPEHIETIN OKbITYAbI KaMTH bl KypcTa Xopeorpadusiibik
OHEp/1H JaMybIHbIH HET13T1 Ke3eHepl KapacThIPbLIabl: KJIACCUKABIK, KIACCUKAIIBIK €MEC JKOHE
MOCTKJIACCUKAIBIK eMec Ke3eHjaepi. MoJepH, NOCTMOJEpH, METaMOJIEpH JayipJiepiHiH
XopeorpausibIK  ©HEpiHIH JaMmy TeHAeHmusuapsl. XX facelp — XXI racelp Oaner
CHEKTAKJIbJCPIHIH albIpMAIIBIIBIFBIH 3€PTTEY JKOHE Tajjaay. [macTuKanbIK TUT A3CTETUKACHIHBIH
sBosonMsichl.  Kasipri ke3eHzeri OTaHABIK XopeorpadusiablK ©HEepIlH Jamy HpolecTepiH
3epTrey.

Kypc BkitodaeT yriyOneHHOe H3y4eHUE COCTOSIHUS XOpeorpapueckoro HCKyccTBa B KOHTEKCTE
COBPEMEHHBIX KOHIICTIUI Pa3BUTHUs KYJIbTYPHI, B CHCTEME 001IeueIoBeYecKoi KynbTyphl. Kypc




paccMaTpUBAeT OCHOBHBIC JTalbl Pa3BUTHS XOpeorpauueckoro HMCKYCCTBa: KIACCHUYECKHIA,
HEKJIACCUYECKUM M ITOCTHEKJIACCHYECKHIT NEPHUOABI. TeH,Z[eHHI/Iﬁ Pa3BUTHUA xopeorpa(bnquKoro
UCKYCCTBA DJIIOX MOJEpPHA, IIOCTMOJEpPHAa, MeTramojepHa. V3ydeHwe W aHaIM3 pasinvyuui
OanetHbIX criekTaxkierd XX Bexka — XX| Bexa. DBOIONUA 3CTETUKY IUIACTUYECKOTO A3bIKA.
M3ydeHne TpOIECCOB pa3BUTHS OTEUECTBEHHOIO XOpeorpauyeckoro HCKyccTBa Ha
COBpPEMECHHOM J3Tall€.

The course includes an in-depth study of the state of choreographic art in the context of modern
concepts of cultural development, in the system of universal culture. The course examines the
main stages of the development of choreographic art: classical, non-classical and post-non-
classical periods. Trends in the development of choreographic art of the modern, postmodern,
metamodern era. Study and analysis of the differences of ballet performances of the twentieth
century — the XXI century. Evolution of aesthetics of plastic language. The study of the
processes of development of Russian choreographic art at the present stage.

Herisri kyseiperrep / Kaouesrsie kommerenuun / Key competencies

- Xopeorpadus OarbIThIH, OJIAP/IBIH KOPIHY €PEKIIENTIKTePl MEH CHITaTTaMaJIapblH aHBIKTAMIbI.
- OHEep/IiH MNaiia 601y TapuXbl MEH TAPUXBIH AaHBIKTAHBI3.

-Xopeorpadus OarbITBIHAAFE 3aMaHAYH TEHACHIUSIIAP.IBI SICHAMAIIBIK 3EPTTEY 9IICTepiH
KOJIJaHa OTBIPBLIII, XOpeOFpaQ)I/I}IJIbIK TiJ'IFC, KOMITO3UTUAJIBIK CYPET Callyra, 6I/II[1H Ma3MYHbIHaA
Tajjay kacay.

-Onpenenser HanpaBIeHUs Xopeorpaduu, YePThl U XapaKTEPHbIE OCOOCHHOCTH MX MPOSIBICHHUS.
- BriaBnsate MMPEAIIOCHUIKHA 1 UCTOPHUIO BOSHUKHOBCHHA UCKYCCTBA.

-HpOBO,I[I/ITb aHaJInu3 XOpGOFpaCbI/I‘IGCKOFO SA3bIKAa, KOMIIO3UIIMOHHOI'O pPUCYHKA, COACPIKAHUA
TaHla, UCIIOJIB3Ys IMPUCMbI METOTOAOJIOI'MH UCCIICA0BAHUA COBPEMCHHBIX TGHI[CHIII/Iﬁ B
pexuccype xopeorpaduu.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

- Identify the background and history of the emergence of art.

-Carry out an analysis of the choreographic language, compositional drawing, the content of the
dance, using the methods of methodological research of modern trends in the direction of
choreography.

KopbIThIHABI 0aKbLIAY AybI3111a eMTHXaH
HbicaHbl / @opMa UTOroBOro | YCTHbII dK3aMeH
kouTtpoJsi / Form of final Oral exam
control

ITon Goiipinma oKy HITH:Keci/ Pe3yabrar o6yuennsi/ The result of the training

Yaecripme matepuasn / [TOOK-i, nopictep, KOCBIMIIIA MaTepHaAAp KOHE T.0.

Pa3znarounnblii MmaTepuaJ / YMK/I, nexiuu, JONOJHUTEIbHBIN MaTepuai u T.1.

Handout EMC (educational-methodical complex), lectures, additional
material, etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Moayabain aTaysbl /
HaumenoBanue monyJisi / Name
of the module

7Korapbl MeKkTenTe X0peorpagpusiiibIK MIHAEPAi OKbITYAbIH
TEOPUAJIBIK-I1iCHAMAJIBIK NPUHIMIITEPi/

TeopeTmco — METOA0JIOTNIECKUE IIPUHIUITBI
NpenoJaBaHus xopeorpapuyeckux JUCUMILIUH B BhICIIEH
mKoJie/

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

IIow arayst / Ha3Banmue
amcuummasl / Name of the
discipline

Knaccukanpik 04l Tasgay KoHe HHTEPNpeTauusijiay
amicHamachbl/

Metonosi0rusi aHAJIM3a U UHTEPNPETALHHN KJIACCHYECKOT0
TaHua/

Methodology of analysis and interpretation of classical
dance

IMon wukuti / Mk I1/1 (KB)

aucuumnabl / The cycle of

discipline

ITon koab! / Kox muuumiannb! / MAIKT 6307

The code of discipline

Cemectp / Cemectp / Semestr 2

ECTS kpenur canbi / 5

KoauuecrBo kpeauroB ECTS /

Number of ECTS credits

Oky cabakrapbiHbIH HbIcaHbl MeH | Jlekruu — 10

oo o Jueunes sansrrai | [PAKTHICCRHC sarTis - 40

(KOJIN4EeCTBO YacoB) / CPMII - 25
CPM -75

Form and types of training
sessions (number of hours)

IIpepexBusurrep /
IpepexBu3uThl / Prerequisites

bakanasp «B028 — Xopeorpadus» mamaHbIFbl OOMbIHINA:
“KnaccukanbIK 01l OKBITYbIH TEOPUSCHI MEH d/1icTeMec

bakanasp no cneunansnoctu «B028 — Xopeorpadusi»:
“Teopust U METO/IMKA MPENOJAaBAHUS KJIACCUUECKOIo TaHIa’
Bachelor in "B028 - Choreography": “Theory and method
teaching classical dance”

2

Oky makcarrapsl / Ileau uzyqyenns / Study objectives

Knaccukanblk Ou  canacblHAarbl JKOFapbl JKOHE apHayJibl OpTa OKY OpbIHAApBIHIA
MaruCTpaHTTapabl z[ep6ec FBIJ'IBIMI/I-QI[iCTeMeJ'IiK, MMPAKTUKAJBIK, MNEAArOTUKAJIBbIK KBbI3METKC
Jaspiay.

HOI[FOTOBKa MaruCTpaHToB K CaMOCTOSITEIILHOU HaquO-MeTO,HquCKOﬁ, HpaKTquCKOﬁ,
HGJI&FOFI/I'—IGCKOIZ ACATCIIBHOCTH B BBICIHHX W CPCAHC-CIICHMUAIbHBIX y’—Ie6HI)IX 3aBCACHUAX B
cdepe KIIacCHIecKoro TaHIa.

Preparation of undergraduates for independent scientific and methodological, practical, and
pedagogical activities in higher and secondary specialized educational institutions in the field of
classical dance.

Ma3smynsi / Conep:xanne / Content

KypcThiH KypBUIBIMBI TeaTp OWiHIH TapUXbIHAH TAKBIPBIITAPAbI KAMTHIIBL. AJBIC )KOHE KAKBIH
merenaepain (Mranus, @panuus, Peceil) Typial FaabIMAApBIHBIH KIACCHKAIBIK OHJI 3€pTTEY
onicrepi 3eprrenyae. [IoHHIH XpoHonorusislk menOepi Kaiita epney nsyipineH 21 FachIpIbIH
OacbIHa NediHri Ke3eHal KaMTuabl. Kinaccukanbik Oufl 3epTTeyAiH OpTYpIl 3epTTey oAicTepiHe
CalBICTRIpMANIB  Tayjay okacanmangel. KazakcTtaH KiacCHKaIbIK OW  MEKTEeOIHIH  JaMmy
TEH/ICHIMSIapbl KApacThIPbLIA/IbI.

CrtpykTypa Kypca BKIIOYaeT TEMbl M3 HCTOPHHM TEaTPANbHOrO TaHma. M3ydaroTcs MeTOMbI
UCCIICIOBAaHMsI KJIACCHYECKOTO TaHIA PA3JMYHBIX YYEHBIX OJIMKHErO0 M JAbHEr0 3apyOekbs




(Uramus, ®pannus, Poccns). XpoHomornyeckue paMKu AUCLUIUIMHBI OXBAaThIBAIOT NEPUOJ C
JIIOXH BOSpO}K,Z[eHI/IH J0 Hayajia XXl Beka. HpOBOI[I/ITCﬂ CpaBHI/ITeJ'IBHO-COHOCTaBI/ITeJ'II)HHﬁ
aHaJIn3 Pa3JInIHBIX HCCIIEA0BATCIIbCKUX METOO0B HU3Yy4YCHHUA KJIaCCHUYCCKOI'O TaHIla.
PaCCManI/IBaIOTC}I TECHACHIUN PAa3BUTHUA Ka3aXxCT: AHCKOM IIKOJBI KJIACCHYECKOTO TaHIa.

The course structure includes topics from the history of theatrical dance, it is studied the methods
of classical dance research of various scientists from near and far abroad (Italy, France, Russia).
The chronological framework of the discipline covers the period from the Renaissance to the
beginning of the XXI century. It is carried out comparative analysis of various research methods
of studying classical dance. It is considered the tendencies of development of the Kazakh school
of classical dance.

Herisri ky3biperTep / KimoueBbie komnerennuu / Key competencies

-Op TYpJIi IYHUETaHBIMJIBIK TY)KBIPBIMIaMaJIap asiChIHIa OW ©HEPiHIH OaFBITTapbIH 3€PTTEY.

- FBUIBIMH d/IiCHAMaHbIH HJIESUIapbl MEH NPUHIUITEPIH KOJIJaHa OTHIPHII, Xopeorpadus
MearoruKachbIHbIH 3aMaHayH OarbIThIHIAFbI aKaJIEMUSIIBIK MIOHIEP/Il OKBITY MPOIIECiH OacKapy.
-IToHnEepIiH OKY-9IiCTEMEITIK KEIICHIH KYPY,0aKalaBpuaT JICHI eiiHe apHaAJIFaH HeT13T1
KY3BIPETTUIIKTEP MEH OKY HOTHXKENEPiH IaMBITY .

- OpTa MEKTenTe OaKalaBp JOPEKECIH OKBITY.

-HCCJ’IG,I[OB&TB HaITpaBJICHU TAHLCBAJIbBHOI'O UCKYCCTBA B KOHTCKCTC PA3JIMIHBIX
MHUPOBO33PEHYECKUX KOHLEIIIAN.

-PYKOBOI[I/ITL IMpOoICcCCOM IIPCIIOoJaBaHUA y‘le6HLIX JAUCHUILTIMH COBPEMCHHOI'O HAIIpaBJICHUA
reaaroruku xopeorpa(bmxl C UCIIOJIb30BAHHUEM I/IIIGI71 W IPUHIIMUIIOB HaquOfI METOAOJIOTHUH.
-CocTaBIITh y‘le6HO-MeTOZ(I/I‘IeCKI/II71 KOMIIJIEKC JUCHUIIJIMH H paSpa6aTbIBaTB KIIFOYEBBIC
KOMIIETEHIIMH U PE3yJIbTaThl 00yueHus AJis ypOBHS OakaiaBp.

- [IpentogaBaTh B BhICIICH IIKOJIE OakaiaBpa.

-Explore the directions of dance art in the context of various worldview concepts.

-To lead the process of teaching academic disciplines of the modern direction of choreography
pedagogy using the ideas and principles of scientific methodology.

-Create an educational and methodological complex of disciplines and develop key competencies
and learning outcomes for the bachelor level.

- Teach a bachelor's degree in high school.

KopbIThIHABI 0aKbLIAY Koba
Hbicanbl / ®@opma utorosoro | IIpoekr
kouTtpoJsi / Form of final Project
control

ITon Goiipinma oKy HITH:Keci/ Pe3yabrar o6yuennsi/ The result of the training

Yaecripme matepuasn / [TOOK-i, nopictep, KOCBIMIIIA MaTepHaAAp KOHE T.0.

Pa3znarounnblii MmaTepuaJ / YMK/I, nexiuu, JONOJHUTEIbHBIN MaTepuai u T.1.

Handout EMC (educational-methodical complex), lectures, additional
material, etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

Moayabain aTaysbl /
HaumenoBanue monyJisi / Name
of the module

7Korapbl MeKkTenTe X0peorpagpusiiibIK MIHAEPAi OKbITYAbIH
TEOPUAJIBIK-I1iCHAMAJIBIK NPUHIMIITEPi/

TeopeTmco — METOA0JIOTNIECKUE IIPUHIUITBI
NpenoJaBaHus xopeorpapuyeckux JUCUMILIUH B BhICIIEH
mKoJie/

Theoretical and methodological principles of teaching
choreographic disciplines in higher schools

IIow arayst / Ha3Banmue
amcuummasl / Name of the
discipline

Xopeorpadus pe:kuccypacbiHAAFbI 3aMaHAYH
TCHACHIUSJIAPp MECH TeXHOJ'[Ol"I/IH.]'Iap/

CoBpeMeHHbIE TEHAEHIUHN U TEXHOJIOTHHN B peKUCCype
xopeorpagun/

Modern trends and technologies in the direction of
choreography

IMon wukuti / Mk I1/1 (KB)

aucuumnabl / The cycle of

discipline

ITon koab! / Kox muuumiannb! / STTRH 6308

The code of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpenur canbi / 4

KoauuecrBo kpeauroB ECTS /

Number of ECTS credits

Oky cabakrapbiHbIH HbIcaHbl MeH | Jlekruu — 10

a1 owet yaotsx somrrm | LD AKTHICCHE SaATIA - 30

(KOJIN4EeCTBO YacoB) / CPMITI - 20
CPM -60

Form and types of training
sessions (number of hours)

IIpepexBusurrep /
IIpepexBu3ntsl / Prerequisites

B028-Xopeorpadus " mamanabiFsl 60iibIHIIAa bakanaBpy:
"Kiaccukansik 011l OKBITYIBIH TEOPUACH MEH oicTemect"

”bakanasp no cnenuanbHoctu «B028 — Xopeorpadus»:
“Teopus 1 METO/IMKA MPENOJaBaHUs KJIACCUUECKOro TaHma”
Bachelor's degree in B028 -Choreography»:

"Theory and methods of teaching classical dance”

Oky makcarrapsl / Ileau uzyqyenns / Study objectives

bonamak Korombsl xopeorpadka Kazipri 3amMaHfbl OarbITTap: Xopeorpausuiblk (opma,
MY3BIKaJIBIK OM, CIIEKTAKIIbIIH KOPKEMJIIK TYNKI OHBIH iCKE achlpy KOHTEKCIH/E ACKOPALUSIBIK
KoHe Oe3eHjlpy eHepl Typajibl TyTac TYCIHIK Oepy. 3amaHayu MyJIbTHMEIUA-TEXHOJOTHUsSIIAp
CaJIaChIHAa KOCBhIMIIIA TCOPUSIIBIK KOHC IMPAKTHUKAJIBIK oLTiM ailny.

Hate Oyaymemy Xopeorpady-TIOCTAaHOBIIHMKY II€JIOCTHOE TMPEACTaBICHHE O COBPEMEHHBIX
HafpaBJIeHUAX: Xopeorpaduueckoid (GOpMbI , My3bIKAIBHOM MBICIH,  JEKOPAIMOHHOTO H
Oq)OpMI/ITeJ'ILCKOFO HCKYCCTBa B KOHTCKCTC p€ain3dallui XYJO0XCCTBCHHOI'O 3aMbICJIa CIICKTAKJIA.
HOJ’Iy‘-ICHI/IC JOMOJIHUTCIIBHBIX TCOPCTUUCCKUX U IPAKTHICCKUX 3HaHUH B 00J1acTH COBPCMCHHBIX
MYJIbT I/IMeI{I/Ia-TeXHOHOFI/Iﬁ .

Give the future choreographer-Director a holistic view of modern trends: choreographic form,
musical thought, decorative and design art in the context of the implementation of the artistic
idea of the performance. Getting additional theoretical and practical knowledge in the field of
modern multimedia technologies.

Ma3smynsi / Conep:xanne / Content

Kypcra XX-XXI racsipabiH 0ackIHIaFbl XOpeorpadusiIblK OHEPIHIH TeHACHIMIIap MEH
TEXHOJIOTUSUIIAPIbIH KOPKEM/IIK MPOLIECTEPIH 3ePTTEYl KOHE CATBICTHIPMAIIbBI TaJ1aybl
KapacThIPbUIFaH. OJEMIIK ISHIeHIeT] 3aMaHay peKUccepiiep MEeH OaneTMencTepiepaiy
KoJITaHOAIaphl, OJIapAbIH KOMBUIBIMABIK KbI3METIHIH HeTi3epi. XopeorpadusblK HIbIFapMaHbIH




(dopmacsl, KaHpBbI )KaHE OaFbITHI TYpajbl TYCIHIK. XopeorpadusblK MIbIFApMaMeH KYMBIC Kacay
TEXHOJIOTHSACKHL. X0opeorpadus peKUCCYpachIHIaFbl 3aMaHayH ypaictep. KepHeKTi Ka3akcTaH IbIK
xopeorpadTapablH peKUCCEPIIK KYMBICBIHBIH TEXHOJIOTUSIIAPHL.

I/IsyquHe u CpaBHI/ITeJ'II)HHﬁ AHAJIN3 XYO0KECTBCHHBIX ITPOLECCOB TGH,Z[CHI_II/II‘/'I 1 TEXHOJIOTHH B
pexuccype xopeorpaduyeckoro uckyccrBa XX — Hauana X X| Beka.

[Toyepku COBpEMEHHBIX PEKHUCCEPOB M OAIETMEUCTEPOB MUPOBOTO YPOBHS, OCHOBBI UX
MOCTAaHOBOYHOM JiesiTeNbHOCTH. [ToHsATHE (OPMBI, )KaHpa U HAPABICHUS XOpEorpaPuIecKoro
npousBenieHus. TexHomorus padoTel Haj XopeorpaguiyeckuM rmpousseneHrneM. COBpeMEHHbBIC
TEHJCHIINH B pexuccype xopeorpaduu. TexHomoruu pexuccEpcekoid paboThl BBIIAIOITUXCS
Ka3axCTaHCKHUX Xopeorpados.

The study and comparative analysis of the artistic processes of trends and technologies in
directing the choreographic art of the 20th - early 21st century.

The styles of modern directors and world-class choreographers, the basics of their production
activities. The concept of the form, genre and direction of a choreographic work. The technology
of working on a choreographic work. Modern trends in directing choreography. Technologies of
directing work of outstanding Kazakhstani choreographers

Herisri ky3biperTep / KinloueBbie komnerennuu / Key competencies

- Xopeorpadusi 6aFrbIThIH, OJAPABIH KOPIHY €peKIISTIKTEPi MEH CUIaTTaMalapblH aHbIKTaNIbI.
-MoTiHl, CHHTETHKAIIBIK 971e0M-MY3bIKAIBIK XOPEOTrpadUsUIBIK IIBIFApMaHbIH MaFbIHAIBIK
KYPBUIBIMBIH 3€pPTTEY.

-Op TYpJi TYHHETaHBIMJIBIK TYKbIphIMIaMaiap aschbliHa Ou eHEepiHiH OaFBITTapBIH 3EPTTEY.
-Xopeorpadus MeH alIeM/IiK XxopeorpadusUIbIK OHepAl OaFbITTaYIbIH HEr13r1 TeHCHIUIapbIH
OLTIHI3.

- Kazipri 3amaHfbI I1aCTUKAIIBIK TEATp OHEP1 asicbIHAa Xopeorpadus pexKucCypachiHbIH JaMybIH
OoKkay.

-JlyHuexy31ii1ik XxopeorpadusuiblK ©HEp/IiH JaMybIHbIH HET13r1 TeHIeHIUAIapbIH aKbIpaTa Oury
JKOHE KIKTEH OLTy.

-XopeorpadusibIK TYBIH/IBI KYpYy Ke3iH/€e op TYpJIi ©Hep TYpJiepi MEH jKaHa TeXHOJIOTUsIapabl
OlTyTe, peKUCCEPIIKTIH Ka31pri TeHACHIMsUIapbIHA CYHEHE OTHIPBIIL.

-OnpeﬂenﬁeT HaITpaBJICHUA xopeorpa(bI/H/I, YCPTHI U XaPAKTCPHBIC 0COOEHHOCTH UX IIPOSBJICHUA.
-HccienoBark TEKCT, CMBICIOBYIO CTPYKTYPY CHHTETHUYECKOIO JIMTEPaTypPHO-MY3bIKaIbHOTO
xopeorpaduueckoro mpou3BeIeHusI.

-HCCJ’ICI[OB&TI) HaIpaBJICHUA TAHUCBAJIbHOI'O NCKYCCTBA B KOHTCKCTEC Pa3JIMYHBIX
MHPOBO33PCHUYCCKUX KOHI.ICHLIPIfI.

-BrnageTs OCHOBHBIMU TEHACHLIUAMHU B pEKUCCYpe Xopeorpaduu 1 MUPOBOM
XopeorpagpuueckoM UCKYCCTBE.

-IIporHo3upoBathk pa3BUTHE peXKHUCCYPbl XOpeorpaduy B KOHTEKCTE MIIACTHYECKOTO
COBPCMECHHOTI'O TCATPAJILHOTO UCKYCCTBA.

-Pasnuyate u YMETH KJ'IaCI/I(l)I/IIII/IpOBaTI) OCHOBHBIC TCHACHINU pa3BUTUA MUPOBOT'O
xopeorpaduueckoro UCKyccTBa.

-PaH)KI/IPOBaTI) SHAaHUA pa3JINYHbIX BUJOB UCKYCCTB U HOBBIC TEXHOJIOTUH ITPHU CO3JJaHUU
XOpCOI‘pa(bI/I‘{CCKOFO MMPOU3BCACHU, CIICAYS COBPEMCHHBIM TCHACHIHAM PCKHUCCYPHI.

- Determines the direction of choreography, features and characteristic features of their
manifestation.

-Investigate the text, the semantic structure of a synthetic literary and musical choreographic
work.

-Explore the directions of dance art in the context of various worldview concepts.

-Know the main trends in directing choreography and world choreographic art.

-Predict the development of choreography directing in the context of plastic contemporary
theater art.

-Distinguish and be able to classify the main trends in the development of the world of
choreographic art.




-Rank knowledge of various types of arts and new technologies when creating a choreographic
work, following modern trends in directing.

KopbIThIHABI OaKbLIAY Koba
HbIcanbl / ®@opma utorosoro | [Ipoekr
koHTpoJs / Form of final Project
control

ITon OoiibiHmIa OKY HOTHIKeci/ PesyabTar 00yuenns/ The result of the training

MonyibaiH aTaybl / [TOOK-i, gopicTep, KOChIMIIIA MaTepHaIap KoHE T.0.

Hanmenosanne monysisi / Name | YMKJ], nekuum, JOTONHUTENBHbIH MaTepHal U T.11.

of the module EMC (educational-methodical complex), lectures, additional
material, etc.

ITon aTaysl / HazBanue 3amanayu xopeorpadusiiarbl 3epTTey JAicTeMeci MeH

aucoummael / Name of the MEeTO10JIOTHsACHI/

discipline MeTomoJ10rusi 1 METOAbI UCCJIEJOBAHUS B COBPEeMEHHOM

xopeorpadumn /
Methodology and methods of research in modern

choreography
ITon mukti / Ik XopeorpadgusanblK WbIFapMaJapAblH KYPbLIbIMBIH
mucuumiuabl / The cycle of Tannay/
discipline AHAJIU3 CTPYKTYPbI X0peorpadgpuueckoro npousBeaeHus/

Analysis of the structure of the choreographic work

IIon xoas! / Kox xuuumiaunel / I11 (KB)
The code of discipline

Cemectp / Cemectp / Semestr ASHP 5309

ECTS kpenur canbl / 3
KoauuectBo kpeauroB ECTS /
Number of ECTS credits

OKky ca0akTapbIHbIH HBICAHBI MeH | 4
TypJiepi (caFat canbl) /

®opma ¥ BUABI Y4eOHBIX 3aHATHI
(KOJIN4EeCTBO YacoB) /

Form and types of training
sessions (number of hours)

ITpepexBusutTep / Jlexruu — 20
HpepeKBl/ISHTbI / Prerequisites CeMI/IHapCKI/Ie 3agsaTud - 20
CPMII - 20
CPM - 60
Monyabain araysr / baner npamaryprusicel: My3bIKka KOHIENTUIEP] )KOHE

HaunMmeHoBaHHe MOoayJas / Name pexuccypanap

of the module JlpamaTyprust 6ajera: KOHIENThI My3bIKH U PEKHUCCYPhI
Ballet dramaturgy: concepts of music and direction

Oky makcarrapsi / Ilean uzyuenus / Study objectives

Ieirapmanbly — (opMachlH, JKaHPBIH, CTHIIH, XOpeorpausuIblK KOJDKa30achblH —FbUIBIMU
MPAKTUKAIBIK TYCIHYAl Kyprizy. XopeorpadusiiblKk ©HEpJiH aBTOPJBIK TYBIHIBICHIHBIH
KYPBUIBIMBIH OaFaapiiay sKoHe Tajijay.

[IpoBoAMTH Hay4HO-NPAKTUYECKOE OCMBICIEHHE (DOPMBI, KaHpa, CTHIISL, XOpeorpaduuecKkoro
nouepka npousBeneHus. OpUEHTUPOBATbCA M INPOBOJUTH aHAJIN3 CTPYKTYPbI aBTOPCKOIO
MIPOU3BENICHUS XOpeorpaduyecKoro HCKyccTBa.

Conduct a scientific and practical understanding of the form, genre, style, and choreographic
handwriting of the work. Navigate and analyze the structure of the author's work of
choreographic art.

Masmynbl / Cogep:kanne /| Content
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KeHicTik kaTteropusiapbl oHE AapXWTEKTOHHMKA NPUHIMINTEPi. Xopeorpadusiablk MypanaH
Oyrinri KyHre JeHiHri ibl XxopeorpadTapiablH OaneTTepiHiH KYPBUIBIMBIH — Tajjaay.
XopeorpausuibIK MIBIFAPMAaHBIH KYPBUIBIMBIH KaJIBINITACTHIPY1a ApaMaTyprisiHbIH, My3bIKaHbIH,
XOpCOFpa(bI/IHHBIH, KCCKiHI[eMeHiH o3apa BIKIIAJIbI. EaJ’IeTTaHy,Z[aFBI «MY3bIKAJIBIK-
XopeorpausaiablK ApaMaTyprus» KaTeropusChl JKOHE OHBIH OW CIEKTaKIiHIH KYPBUIBIMBIH
TajnAayarbl KbI3METTEpi. 3aMaHayd TEXHOJOTHsIIAp, OCHHENpOeKIUsIap OaneT CIEeKTaKJIiHIH
KYpbUIBIMIBIK ~ dnemMeHntTepi  perinpe. XVII-XX  racelpmapmarbl  Oaner  eHepiHJeETi
xopeorpadusublK popMasap KOHE OJIAPIbIH SBOJIOIHSCHI.

Karteropuu npoctpancTBa M NPUHLIUIBI APXUTEKTOHUKH. AHAJIN3 CTPYKTYPBl OAJIETOB BEIHKUX
xopeorpaoB 0T Xxopeorpau4ecKkoro Hacleaus 10 COBPEMEHHOCTH. B3anMoBiusHue
JpaMaTypruy, MY3bIKH, xopeorpaduu, JKUBOIIUCH B CTPYKTYpPOOOpa30BaHUH
xopeorpaduaeckoro IIPOU3BEACHUS. Kareropus «My3BIKaJIbHO-X0peorpaguiecKas
OpamaTtyprus» B OajeToBeleHUM M ee (YHKIMU TPH aHaJdu3€ CTPYKTYpPbl TaHILEBAIbHOM
IIOCTaAaHOBKHMH. COBpeMeHHHe TCXHOJIOTUH, BHUACOIIPOCKIHNH, KakK CprKTypOO6p33y1—0H_II/Ie
AIIEMEHTHI OaleTHBIX criekTakieil. Xopeorpaduueckue Gpopmsl U ux sBomonus B 6anere XVIII-
XX BEKOB.

Categories of space and principles of architectonics. Analysis of the structure of the ballets of
great choreographers from the choreographic heritage to the present. The mutual influence of
drama, music, choreography, painting in the structure formation of a choreographic work. The
category of "musical and choreographic dramaturgy™ in ballet studies and its functions in
analyzing the structure of a dance production. Modern technologies, video projections, as
structural elements of ballet performances. Choreographic forms and their evolution in the ballet
of the XVI11-XX centuries.

Herisri ky3bipertep / KinoueBble komnerennnu / Key competencies

-CBIHM TYPFBIZIAH TalAay JKa3blll, OHbI YChIHA OLTiHI3.

-Xopeorpagus xoHe xaHa popMalusaarsl 6aJeTMencTep eHepl MyFalliMaepl YIIiH KaKChl
JAiBIHIBIK MeH OL1iM Oepy YIUiH 0aneT KOMbUIBIMAAPBIHBIH KYPBUIBIMBIH TYCIHIIpE OLTy.
-Tannmay xa3ipri TeaTp/IbIH IIACTHUKAIBIK Ti1 )KOHE KOMIIO3UIUSIHBIH ()OpMachkl MEH CTHIIIH
AHBIKTAY.

-bu eHepiHiH cTHIIBEP] MEH MEKTENTEPIH SPTYPIIl TYHUETaHBIM/BIK TYCIHIKTEp asChIHIA
AHBIKTaHBI3.

-CoCTaBIIATh KPUTUUECKUIN aHATIN3 U YMETh IPE3EHTOBATH €TO.

-YMeHre HHTePIPETHPOBATh CTPYKTYPY OANETHBIX CHEKTAKJIEH s 00eCTieueHHs Ty UIIIero
00y4YeHMsI U BOCIIUTAHUS MIeJIaroroB Xxopeorpaduu 1 6areTMEeNCTepCKOro HCKyCcCcTBAa HOBOM
dbopmariuu.

-AHaNM3UPOBATh MIIACTUYECKHUH S3bIK COBPEMEHHOTO TeaTpa U onpenensTs (opMy U CTUIb
KOMITO3HUITUH.

-OnpenensaTs CTUIN U IIKOJIbI TAHIIEBAILHOIO MCKYCCTBA B KOHTEKCTE PA3ITUYHBIX
MHPOBO33PEHYECKNX KOHLEIIIAMN.

-Write a critical analysis and be able to present it.

-Ability to interpret the structure of ballet performances to provide better training and education
for teachers of choreography and ballet-master's art of a new formation.

Analyze the plastic language of modern theater and determine the form and style of composition.
-Determine the styles and schools of dance art in the context of various worldview concepts.

KopbIThIHABI 0aKbLIAY Koba
Hbicanbl / @opma utorosoro | [Ipoekr
kouTtpoJsi / Form of final Project
control

ITon Goiipinma oKy HITHIKeci/ Pe3yabTar o6yuennsi/ The result of the training

Yaecripme maTepuat / I[TOOK-1, nopicrep, KOChIMIIIA MaTepHaIIap KoHE T.0.
Pa3znarounslii MaTepuaJ / YMK/, nexkuuu, TONOJHUTEIbHBIN MaTepuan U T.11.




Handout EMC (educational-methodical complex), lectures, additional

material, etc.
MoayibaiH aTaysl /| 3amanayu xopeorpadusaarsl 3epTTey dicTeMeci MeH
Haumenosanue monynsi / Name | meromgostorusico /
of the module MeTom010THsI ¥ METOAbI HCCIEI0BAHUSA B COBPEMEHHOI

xopeorpagmuu /
Methodology and methods of research in modern
choreography

ITon arayer / Hassanue | 3amanyau xopeorpadusiHbIH TY:KbIpbIMIaMAaJapbl MeH
aucummymael / Name of the 6arbITTaphl/

discipline KoHuenThbl 1 HanmpaBJieHHsI COBPeMeHHO# Xxopeorpaduu/
Concepts and directions of modern choreography

Mon uukJti / Huka I1/1 (KB)

mucuumiuael / The cycle of

discipline

ITon xoaw! / Ko mmummimmast /| | KNSH 6310
The code of discipline

Cemectp / Cemectp / Semestr 3

ECTS kpeaur canbi / 5
KosmmuectBo kpeauro ECTS /
Number of ECTS credits

Oky cabakrapbIHbIH Hbicanbl MeH | Jlexnuu — 10

gp.ﬂepl (carax ca“"lﬁ)/ . | IpakTrueckue 3anstus - 40
opMa M BH/bI YYeOHBIX 3aHATHI )

(K0JIN4EeCTBO YacoB) / CPMII - 25

Form and types of training CPM 75
sessions (number of hours)
IIpepexBu3nTTEp / bakanasp «B028 — Xopeorpadus» MamMaHAbIFE OOMbBIHIIA:

IpepexBusuThbi / Prerequisites | *)Kana 3amMan xopeorpaduschbiHbIH KOMIIO3UIUSICH
bakanasp no cienmansaoctr «B028 — Xopeorpadusi»:
“Kommo3u1ust coBpeMeHHo xopeorpadpuu

Bachelor in "B028 - Choreography": “Composition of modern
choreography”

Oky makcarrapsi / Ileaun uzyuenns / Study objectives

Kazakcranma okoHe 1IeTensae 3amMaHayd —XopeorpagusHblH —JaMmy  yplici. 3aMaHayu
xopeorpadusiHbIH ~ KOMBUTBIMABIK ~ KBI3METIHJAET1 pexuccepiik KepiHic. Kazakcranmarsl
"3amaHayun xopeorpadus" koHe '3aMaHayu xopeorpaus KOMIO3MLUACH" TOHJEPIHIH
KaJIBITITACYHbI.

TenneHuus pa3BUTHs COBpeMeHHOU xopeorpaduu B Kazaxcrane u 3a pybexom. Pexuccepckoe
BHUJICHUE B TIOCTAHOBOYHOM JCSATEIHHOCTH COBpeMEeHHOW xopeorpadun. CraHOBIEHUE
mucuuiuinH «CoBpemeHHast xopeorpadus» u «Kommnosunus coBpeMeHHOUM Xopeorpaduun» B
Kazaxcrane.

The trend of development of modern choreography in Kazakhstan and abroad. Director's vision
in the production of modern choreography. Formation of the disciplines "Modern choreography"
and "Composition of modern choreography" in Kazakhstan.

Ma3mynsi / Conep:xkanune / Content

XopeorpadusaiablK OHEPIH Ka3ipri TypJiepl MEH >KaHpJapbl, OJapAblH Ka3ipri KOHTEKCTE
Tycinaipinyi. Kasipri xopeorpadusHblH Heri3ri OarbITTapbIHBIH MaHBI3AbI TyiFaigapel. Ka3zipri
xopeorpadusHbH Jamy Tapuxbl. Kaszipri xopeorpadusi TeXHUKAChIHBIH €PEKIIENIKTEPIH 3epTTEY
xkoHe Tanjay. Kasipri xopeorpadus calachlHAAFbl TEOPHSUIBIK EHOEKTEep/i, aBTOPIIBIK
HIBIFapMaiapabl  3epTTey JkoHe Tammay. Kaszakcranma «Kaszipri xopeorpadus» TOHIHIH
KaibinTacysl. Kaszipri xopeorpadusHbl OKbITY 91iICTEMECIH OKY.

CoBpeMeHHbIE BHIBl M KaHPBl XOpeorpapuueckoro MCKYCCTBA, HX HWHTEpHpeTanus B
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COBPEMEHHOM KOHTEKCTe. 3HauuMble (UTYpHl OCHOBHBIX HAlpaBJIEHUH COBpPEeMEHHOU
xopeorpaduu. Hcropust pa3BuTHS COBpeMeHHOH xopeorpaduu. WM3yuenume wu aHamu3
0COOEHHOCTEN TEXHUK COBPEMEHHOH xopeorpaduu. V3ydeHue W aHaIN3 TEOPETHUECKUX
TPYZIOB, aBTOPCKUX PabOT B obyacTu coBpeMeHHOU Xopeorpaduu. CTaHOBICHUE TUCIUILTAHBI
«CoBpemenHasi xopeorpadusi» B Kazaxcrane. M3ydeHHe METONOJIOTMH MPENOaBAHUS
COBpPEMEHHOU Xopeorpaduu.

Modern types and genres of choreographic art, their interpretation in a modern context.
Significant figures of the main directions of modern choreography. The history of the
development of modern choreography. The formation of certain techniques of modern
choreography. Study and analysis of theoretical works, author's works in the field of modern
choreography. Formation of the discipline "Modern choreography" in Kazakhstan.

Herisri ky3bipertep / KiioueBble komnerenunu / Key competencies

-Kaszipri TeaTpapIH MIaCTUKAIBIK TUTIH TaJIJay jKOHE IIbIFapMaHbIH (pOopMackl MEH CTHIIIH
AHBIKTAYy.

-Op TYpJi TYHHETaHBIMJIBIK TYCIHIKTEp asChIHIa OM @HEpiHiH CTHUJII MEH MEKTENITEPiH aHBIKTAY.
- )kaHa Qopmarusaarel Xxopeorpad-MyramiMaepaiH OKybl MEH TOpOUeciH KaKcapTy YIIiH
3aMaHay¥ JKaF/Iali1a OHep/IiH, OHBIH IIIIH/E XOpeoTrpapusUIbIK KOPKEM CTHIBIACPII TYCIHIIPYIIH
AYPbIC 0OarbITBIH KaMTaMacChbI3 €Ty YH_IlH HIbIFapMalllblIbIK K9HC II€IAarOrMKaJIbIK npoueCTepz[i
Oackapy.

- Ka3ipri xopeorpadusHbIH 1aMy Ke3eHIEepPiH aXbIpary, CTUIbACP MEH TeXHUKaTapbIH HET13T1
OarbITTaphl OOWBIHINIA OaFaapay.

-AHaJ'II/ISI/IpOBaTL IJIACTHYECKHUH SI3BIK COBPEMCHHOI'O T€aTpa U ONPCACIIATH (1)OpMy U CTUJIb
KOMITO3UIIUH.

-OHpeI[eJ'I}ITB CTHWJIM U HIKOJIbI TAHIECBAJIBHOI'O UCKYCCTBA B KOHTCKCTC Pa3JINYHBIX
MHPOBO33PEHYECKUX KOHLEIIIAN.

-praBJ'ISITL TBOPYCCKHUMU U NICAArOrMYCCKUMHU ITpOoLeCCaMiu 110 o0ecreueHn o BEPHOT'O
HalpaBJICHHUA HWHTCPIIPETAINU XYJ0KECTBCHHBIX cThIed HCKYCCTBA, B TOM 4YHUCJIC
Xopeorpa(pnqecxoro, B COBPEMCHHOM KOHTCKCTC, IJIA o0ecrieyeHus JIydaiero O6yLIeHI/I$I u
BOCIMTAHMUS [T€JJaroroB-xopeorpadoB HOBOW (hopMaluu.

- Paznnuath sTamnbl pa3BUTUA COBpCMCHHOfI XOpeOFpa(bI/II/I, OPHUCHTHUPOBATHCA B OCHOBHBIX
HaIpaBJICHUAX CTUIIAX U TEXHHUKAX.

-Analyze the plastic language of modern theater and determine the form and style of the
composition.

-Determine the styles and schools of dance art in the context of various worldview concepts.
-Manage creative and pedagogical processes to ensure the correct direction of interpretation of
artistic styles of art, including choreographic, in a modern context, to ensure better training and
education of teachers-choreographers of the new formation.

- Distinguish the stages of development of modern choreography, navigate the main directions of
styles and techniques.

KopbITbIHABI 0aKbLIaY Koba
Hbicanbl /| ®opma urorooro | [Ipoekr
xonTpoJst / Form of final Project
control

ITon Goiipinma oKy HITH:Keci/ Pe3yabTat o6yuennsi/ The result of the training

Yaecripme matepuain / [TOOK-i, gopicTep, KOCBIMIIIA MaTepHaAap KoHE T.0.

Pa3znarounnblii MmaTepuaJ / YMK/I, nexiuu, JONOJHUTEIbHBIN MaTepuai u T.1.

Handout EMC (educational-methodical complex), lectures, additional
material, etc.

Monybain aTaybl / 3amanayu xopeorpagusarbl 3epTTey dicTeMeci MeH

Hanmenosanue monyasi / Name | merogosorusichbr /
of the module MeT0/10J10rHsI ¥ METO/AbI HCCJIEIOBAHMSI B COBPEMEHHOI
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xopeorpagumn /
Methodology and methods of research in modern

choreography

ITon aTaysl / Hazpanue Ka3zak xopeorpadusicblH Tas11ay ’»9He HHTEPIPETALUAIAY

aucoumnael / Name of the dnicHamachbl/

discipline MeTo/1010THs AHAIN32 H HHTEPNPeTAIHH Ka3aXCKoii
xopeorpagun/
Methodology of analysis and interpretation of Kazakh
choreography

Ion wukti / Ik I11 (KB)

aucuumuimabl / The cycle of

discipline

IIon xoaw! / Koa auumniunbl / MAIKCh 6311
The code of discipline

Cemectp / Cemectp / Semestr 2

ECTS kpeaur canbi / 4
KoauuecrBo kpeauroB ECTS /
Number of ECTS credits

Oky cabakrapbiHbIH HbIcaHbl MeH | Jlekruu — 20

gp”ep' (carax ca“l’lﬁ)/ . | IIpaktrueckue 3anstus - 20
opMa M BHIbI YYeOHBIX 3aHATHI )

(K01M4eCTBO YacoB) / CPMITI - 20

Form and types of training CPM - 60
sessions (number of hours)
IIpepexBusurrep / bakanasp «B028 — Xopeorpadus» MaMaHIbIFbI OOWBIHIIA:

IpepexBusutnbl / Prerequisites | “Kasak 6GuiniH Teopusichl MeH dicTemeci”

bakanasp no crenuansHocTy «B028 — Xopeorpadusi»:
“Teopust 1 METO/IMKA MPENOJaBaHUS Ka3aXCKOIo TaHLa”
Bachelor in "B028 - Choreography": “Theory and methods of
teaching kazakh dance*

Oky makcarrapsl / Ileau uzyqyenns / Study objectives

Kypc kazak xopeorpausuiblK ©HEpiH YITTHIK OIpereiliik NeH 3THOMOJIEHU MarblHalapibl
OeliHeNeNTIH KepKeMIiK Oenriiep >xyieci peTiHIe KapacThlpyJbl KaMTH[bl, Ka3aK OMiHIH
IUTACTUKAJIBIK JKOHE KOpKeMIIK OeilHeciH HMHTephnpeTanusuiay AarAblIapblH KaJlbIITaCTHIPYFa,
COHJIali-aK OHBIH TapUXM JaMybl MEH Ka3ipri 3aMaHfbl  TpaHChOpMalUsIaAPbIHBIH
3aHABIIBIKTAPbIH afIKBIH)IaYFa OarbITTaJIFaH.

Kpr BKIJIFOYACT PACCMOTPCHUC KaA3aXCKOTO xopeorpa@nquKoro HCKYCCTBAa KaK CHUCTCMbI
XYOOKCCTBCHHBIX 3HAKOB, OTpaXXarOIIWX HAOWOHAJIbHYIO HWIACHTUYHOCTbL W OTHOKYJIBTYPHBIC
CMBICJIBI, HaHpaBHeHHOﬁ Ha (bOpMHpOBaHHC HAaBBIKOB HWHTCEPHPCTAUNA IIJIACTUYICCKOTO U
XYOO0XECTBECHHOT'O o6pa3a Ka3aXCKOI'0 TaHIla, a TaK)XXE Ha BBIABJICHUC SaKOHOMepHOCTefI €ro
HCTOPUYCCKOI'O Pa3sBUTUA U COBPEMCHHBIX TpaHC(bOpMaHHﬁ.

The course includes the study of Kazakh choreographic art as a system of artistic symbols
reflecting national identity and ethnocultural meanings, aimed at developing skills for
interpreting the plastic and artistic image of Kazakh dance, as well as identifying the patterns of
its historical development and contemporary transformations.

Ma3mynsi / Conep:xkanue / Content

Kypc Kkazak xopeorpadusicblH KepKeMIiK Oenriiep kyideci, YITTBIK Oipereinikri
TachIMaJIaylIbl JKOHE STHOMOJEHU MarblHajap/bl OUIAIpyIll peTiHAe TajjayFa MYMKIHAIK
OeperiH omicTep MeH Tocimaepai 3epreneydi  kesaeini. Kaszak OWiHIH —TJIACTUKAIBIK
JIpamMaTyprusiCblH, KOPKEMJIIK 00pa3bIH )KOHE CHMBOJUKACHIH 3€PTTEYTE €pEKIle MOH Oepisie/i.

Kypc mnpenycmaTpuBaer Hu3yueHHE METOJOB M IOJXOJOB, TMO3BOJISIONIMX aHAIU3UPOBATH
Ka3axCKyl0 Xopeorpaguio Kak CHUCTEMY XYJOXXECTBEHHBIX 3HAKOB, HOCUTEIS HallMOHAJIbHOMN
UJICHTUYHOCTH W BBIPAXKCHHE STHOKYJBTYPHBIX CMbICIOB. Oco0oe BHUMaHHE YIENseTCs




UCCIICIOBAaHUIO IJIACTUYECKOM JpaMaTypruu, XyIOKECTBEHHOTO o00pa3a M CHMBOJIUKU

Ka3axCKOIro TaHIla.

The course involves the study of methods and approaches that enable the analysis of Kazakh
choreography as a system of artistic signs, a carrier of national identity, and an expression of
ethnocultural meanings. Special attention is paid to the study of plastic dramaturgy, artistic
imagery, and symbolism of Kazakh dance.

Herisri ky3siperTep / KinwueBbie komnerenmuu / Key competencies

- Ka3ak xopeorpadHschiH 3epTTEy/I€ 3aMaHayH FBUIBIMU dJIICTEP/I1 KOJIJIaHy;

- XopeorpadusUIBIK TYBIHABUTAPABI KOPKEMJIIK OENTiiep )Kyieci )KoHe STHOMOICHU
MarbIHAJIAp/Ibl TACKIMAIIIAYIIBI PETIHIC TANIAY;

- Ka3aK XxopeorpausaChIHBIH epeKIIeTIKTEPl MEH JaMy YPAICTEpiH alKbpIHAAY;

- XopeorpadusIIbIK MaTepHAIIIbI FRUIBIMU TaJIay JKOHE JKYHesey JaFabUIapblH MEHTepy.

- IPUMEHEHHE COBPEMEHHBIX HAYYHBIX METOJIOB B HCCIICAOBAaHUH Ka3aXCKOM xopeorpaduu;
- dHaJInu3 Xopeorpa(bﬂqecxnx HpOH3B€I[6HHfI KaK CUCTCMbI XYHOKCCTBCHHBIX 3HAKOB U
HOCHUTEJIEW 3THOKYJIBTYPHBIX CMBICIIOB;

- ompeiesieHne 0COOCHHOCTEN U TEHCHIIMI pa3BUTHS Ka3aXxCKoW xopeorpaduu;

- OCBOEHHE HABBIKOB HAYYHOTO aHAJIM3a U CUCTEMATU3AIMH XOPEOrpapuIecKoro MmaTepuania.
- the use of modern scientific methods in the study of Kazakh choreography;

- the analysis of choreographic works as a system of artistic signs and carriers of ethnocultural
meanings;

- identifying the features and development trends of Kazakh choreography;

- mastering skills of scientific analysis and systematization of choreographic material.

KopbIThIHABI 0aKbLIAY Koba
Hbicanbl / ®@opma urorosoro | IIpoekr
xonTpoJsi / Form of final Project
control

ITou Goiipinma oKy HITH:Keci/ Pe3yabrar o6yuennsi/ The result of the training

Yaecripme maTepua / [TOOK-1, nopicrep, KOChIMILIA MaTepHALIAp KoHE T.0.
Pa3naTounblii maTepua / YMKI/, nexunu, TONOJTHUTENBHBIM MaTepuai v T.1I.
Handout EMC (educational-methodical complex), lectures, additional

material, etc.



https://www.multitran.com/m.exe?s=electronic+educational-methodical+complex&l1=1&l2=2

