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BBBT/T'OIl/ GEP D031 Xopeorpagus/ Xopeorpapus/ Choreography
(FBLIIBIMH-TIEJATOTHKAJIBIK 0AFBIT / HAYYHO-TIeArornyecKoe HanpasJjieHue /
scientific-pedagogical direction)

OI1 8D02197 - Xopeorpagus
Bbaok A (nucuuniunabl u3 PYIla)

HaumenoBanue moayJis Onep GprIocopusACH MEH CEMHOTHKACHI
CDI/IJ'IOCO(bI/ISI U CCMHNOTHUKA UCKYCCTBA
Philosophy and Semiotics of Art

Ha3Banue 1M CUMITHHBI OHep dunocodusice
dunocodus uckyccraa
Philosophy of Art

MK I CHUIINHBI bJ1 (KB)

Koa qucuuninHbl Fl 7203

Cemectp 1

KoanuectBo kpeauroB ECTS | 4

®opma M BUbI y4eOHBIX Jlexru —20

3aHATHH /KOJIUYECTBO Cemunap — 20

KPeIuTOB CPJ1- 80

IIpepekBU3UTHI «Monenuerrany», «OHep GUIocOoPHICHD),

«Dunocodpusny» , «F'pubIM QUIOCODUSICHI KIHE TAPUXBI»,
«FeutbiMu 3epTTey Herizuepi».

Kynbryponorus, ®unocodus, Mcropus u punocodus HaykH,
Kondenmuus Haydnoro nccnempoBanusi, @uiocodust HCKyccTBa
Culture studies, Philosophy, History and Philosophy of science,
Concept of scientific research, Philosophy of Art’s

Hean nzyyenus

Kypc ¢unocogusnbik TyCiHy MEH eHEpHl MOJIECHU-TapuXH KYObUIBIC peTiHJe Oaraiay[ibl,
OHBIH (UIOCOPUSIIBIK OLTIM asiChIHAAFbl MaHBI3BUIBIFBIH AllIa/Ibl, MIBIFAPMAIIBUIBIKTBIH HET13T1
GMITOCODUSITBIK JKOHE ICTETUKAIIBIK MOCETIENIEPiH MICITYMEH TaHBICTBHIPATBI.

Kypc packpbiBaeT ¢(uiaocodckoe OCMBICIEHHE M OIEHKY HCKYCCTBa KakK KYJIbTYPHO-
HCTOPUYECKOr0 ()EHOMEHA, €ro 3HaueHUe B cBeTe (PUIOCO(CKOro 3HAHMS, 3HAKOMUT C PELIEHUEM
OCHOBHBIX (PMII0CO(CKO-3CTETUYECKUX POOIEM TBOPUECTBA.

The course reveals the philosophical understanding and evaluation of art as a cultural and
historical phenomenon, its significance in the field of philosophical knowledge, introduces the
solution of the main philosophical and aesthetic problems of creativity

Conep:xanue

"Onep duocodusck’ Kypchl ©HEpIl MOJEHU-TApPUXU KYOBUIBIC peTiHAe (PUI0CODUSITBIK
TYCiHy MeH Oaranaynabl, OHBIH (DUITOCOMUSIBIK OUTIM TYPFBICHIHAH MaHBI3BUIBIFBIH  aIllaIbl,
HIBIFAPMAIIBUIBIKTBIH,  HETI3T1  (QUIOCOQUSIIBIK KOHE OACTETHKAIBIK MOCENENepiH HIelyMeH
TaHBICTBIPAIBI.

Kypc «®unocodust uckyccrtsa» packpsiBaeT GuIocohCcKoe OCMBICICHHE U OLIEHKY HCKYCCTBa
KaK KyJIbTypHO-UCTOPUYECKOTO (JeHOMEHA, eT0 3HaYeHHE B cBeTe (UI0COPCKOTO 3HAHHUSI, 3SHAKOMUT
C peIIeHUeM OCHOBHBIX (PHIIOCOPCKO-ICTETUIECKUX MPOOIEM TBOPUECTBRA.

The course "Philosophy of Art" reveals the philosophical understanding and evaluation of art
as a cultural and historical phenomenon, its significance in the light of philosophical knowledge,
introduces the solution of the main philosophical and aesthetic problems of creativity.

KiroueBbie koMneTeHIUM (pe3yJabTaTbl 00y4eHus ) (TEKCT)

CriocobeH TOHMMAaTh U TMOSCHATH TIJIOCCApU MO MNpPEAMETy B LENIX  IOBBIIICHHS
poQ)eCCHOHAIBHOTO POCTA U UCTIOIL30BAHMS HOBBIX 3HAHUW B CBOCH TBOPYECKOM paboTe
Pa3pabaThiBaeT M MCIONB3yeT Oarak 3HaHUI MO MHHOBAIMOHHBIM (DUIOCO(CKHUM 3HAHUSAM JUIS




yIIy4IIeHUs] CBOEH TBOPUYECKON JEATENBHOCTH B po(eccHoHanbHoi padore

CriocoOeH HCTOJKOBBIBATh IIOJIyYEHHBIE 3HAHHS IO (GHIOCOPCKOW KapTHHE MHpPE B CBOCH
TBOPYECKOI paboTe ¢ KyJIbTYPOIOTHYECKON TTO3UITUT

CriocobeH mojBeprath aHajiu3y CBOIO TBOPYECKYIO NMPO(ECCHOHANBHYIO NEATEIBHOCTh C TOYKH
3peHus GUI0COPCKOM KapTHHBI MUpPa JIJIs 00OTalleHus CBOeH npodeccun

CriocoObeH Ha BBICOKOM YPOBHE apryMEHTHPOBATh CBOM NPOQECCHOHAIbHBIC 3HAHHS C TTO3UIHIMA
¢mIocockoro MCKyccTBa € NPUMEHEHHUEM TIJIOCCAPHIHOTO ammapara B obsactu (uiocodun
UCKYCCTBA.

Pabotaer ¢ Hay4HOI1 JUTEpaTypoii B MpodeccHoHAIBHON chepe u HeoOX0auMOoi HHPOPMAITMOHHON
0a30l U3 HHTEPHET-PECYPCOB IO CIIECIUATEHOCTH.

AHanu3upyeT BaXKHbIE M HEOOXOIMMBIE Marepuaibl B obOmactu ¢uiocohuu HCKycCTBa U
NPOCIHUPYET X Ha COMOKYIBTYPHYIO Cpelly B IpodecCHoHaIbHOM chepe

CriocoOeH aOCTpakTHO MBICITUTh, AHAIM3HPOBATH W MPUMEHITH B MpodeccnoHalbHON cdepe
dunocockre U3MBIIIICHUS

SIcHO MOHMMAET SI3BIK UCKYCCTBA, (priocodcKkre BO33peHHs Ui IPUMEHEHHUSI B TBOPUECKOW paboTe
OOnamaer JOCTATOYHBIMUA 3HAHUSAMU H (PHIOCOPCKUMH BO33PCHUSMHU KYJIBTYPOJIOTHYECKOTO
KOHTEKCTA 110 YIYYIISHHIO CBOETO TBOPUYECKOTO MOTSHIINAIA.

®opma UTOTOBOI0 KOHTPOJIS | AybI3lia eMTUXaH/Jcce
VYcrHBIT dK3amMeH/Dcce
Oral exam/ Essay

Pa3narouHsblil MaTepuall [TOOK-i, gopicTep, KOCBIMIIIA MaTepHajAap KoHe T.0.
YMK/I, nexuuu, 10NOJHUTEIbHBIA MaTepral v T.1.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

HaumenoBanue MmoayJist XopeorpagusabiKk eHepaeri FBLUJIBIMH  3epTTeyJepaAiH
TEOPHUSACHI KIHE MPAKTHUKACHI
Teopust H TNPAKTHKA B HAYYHBIX HMCCJIETOBAHUAX

xopeorpaguuyecKoro HCKyccTBa
Theory and practice in scientific research of choreographic
art

HaumenoBanue AUCHUIIJIMHBI Banerrik neagarorukaHblH 3aMaHayu Mace.ne.nepi MECH
dnicrepi

CoBpeMeHHbBIE TPOOJIEMBbI M MEeTOIbI 0AJIETHOM NMeJArOrnKu
Modern problems and methods of ballet pedagogy

MK I CHUTIMHBI I1J1 KB

Koa aucumninHbl SPMBP 7302

Cemectp 1

KosnuecTBO KpeauToB 4

®opma u Buabl Yy4eOHbIX | Jlekmus - 20,

3aHATHI /xoauuecTBo | Cemunapckue 3anstus - 20,

KpPeIUTOB CPO - 80

IIpepekBU3HTBI KnaccukansIk Onaig amicreMeci MEH METOLOIOTUACK]

MCTO,Z[OJ'IOI‘I/IH U MCTOAWKA U3YUCHUA KJIACCHYCCKOI'0 TaHIIa
Methodology and methods of studying classical dance

Heau nzydenus

Onep uitocodpuscs OOMbIHINA aFaH KemeHal OmiMaepiH OKyAbIH OYKUI Kypchl HETi31H e KoJlaHa
OTBIPBIII, FEUTBIMU-3EPTTEY JKOHE MeJaroruKaIbIK KbI3METTI JKy3€ere achlpy. OHepIiH Typii
caJlaJlapbIH/IaFbl, COHBIH 11I1HAE Xopeorpadus eHepiH e OOJIBII )KaTKaH 3aMaHayH KOPKEM
YpAICTEP/l, ©3repicTepAl Tanaai ainy Kepek. FbulbIMU-TIeJaroruKaibIK Ky3bIpeTTUIIKTI MEHTepY,
JIOKTOPAHTYpaJia OKy Ke3iH/e ajiFaH Ou1iM HeTi31HAe XOpeorpadusIblK OHep calachblHJla TEOPHUSIIBIK
KOHE TIPAKTUKAIIBIK TTOHJIEP Il OKBITA OLTY KOHE TIeAarOruKajbIK, FEUTBIMU KOHE OHIIPICTIK
MpaKTUKaa ajFaH JaraplIap sl naiganana oury.

Ocy1iecTBIATh HAYYHO-HCCIIEI0BATENbCKYIO U NEArOTHUECKyIo I TEIbHOCTh HA OCHOBE BCETO
Kypca 00y4eHus1, C UCTIOIb30BAHUEM MOJIYUYEHHBIX KOMIUIEKCHBIX 3HAHUH 10 Qusiocopun




HCKYCCTBaA. 3HaThL U YMCTb aHAJIU3UPOBATb U3MCHCHU A, ITPOUCXOAAIINEC B COBPCMCHHBIX

Xy JI0KECTBEHHBIX MPOIEccaxX pa3InYHbIX chep UCKYCCTBA, B TOM YHCIIC XOpeorpaduuecKoro.
Buocuts BKJIa[g C06CTBCHHBIMI/I OpUTHHAJIbHBIMHA UCCIICAOBAHUAMMU. BH&I[GTB Hay4HO-
NneaarorutdeCKuMU KOMIIETCHIUAMMA, YMETh IIPEINOAaBaTh TCOPETUYCCKUEC U MTPAKTUYCCKHE
JUCHUITIIMHBI B obiacTu xopeorpa(pﬂqecxoro HCKYCCTBA Ha OCHOBC ITOJIYUYCHHBIX 3HAHUU BO BpeMA
00y4eHUs B TOKTOPAHTYPE M UCIOIB30BaTh HABBIKH, IPUOOPETCHHBIC B ME€IarOTHYCCKOM, HAYYHOM
Y IIPOU3BOJCTBEHHOM IIPAKTHUKE.

To perform research and teaching activities on the basis of the entire course of study, using the
obtained comprehensive knowledge on philosophy of art. To know and be able to analyze the
changes taking place in contemporary artistic processes in various fields of art, including
choreography and contribute their own original research outcomes. Scientific and pedagogical
competence, ability to teach theoretical and practical disciplines in the field of choreographic art
based on the knowledge gained during doctoral studies and use the skills acquired in pedagogical,
scientific and industrial practice

Coaep:xanue

Xopeorpadus camacbiHaa OCNTii J9CTYpJll MEAaroTHKaNbIK SICTEP, COHJAK-aK Ka3ipri Ke3eHe
OKBITYIIbLJIAp  AJIAbIHAA TYLIH,HafITBIH MacelIeiep: HCI/IXOJ’IOFI/IHJ’IHK-TCXHOFeH,Z[i CHUIIaTTarbl
cypakrap. JIOKTOpaHTTapabl ©3CpiHIH TEOPHSUIBIK JKOHE TPAKTUKAJIBIK 3€pTTey116leI[e
xopeorpa(bm[ IIeJaroruKkaCbIHbIH IIQCTYpJIl JKOHC HHHOBAIIUSJIBIK echepl MCH HICIH JKETLIreH
MQC@J’IGJ’Iele 3CpTTEYyTC LIHTaJ'IaH,I[LIpa,I[LI }KaHa 6YBIH MaMaH,Z[aprH Aasapiiay ICIHILC ouTiM 6epy
Y,I[ePICIHe 61p1KT1pyre Ka)KeTTl 3daMaHayu TCXHOJIOTHJIapra KGHIJ’I 66J’IIHCI[1.

TpaauunoHHBIE TEAATOTHYECKUE METO/IbI, U3BECTHBIE B 00JIACTH XOpeorpadu, a TaKkKe mpoOIeMsbl,
BO3HHUKAOMME nepea npernoJgaBarciiiMU Ha COBPEMCHHOM 3Tall€: BOIIPOCHI OT IMCUXOJIOTHMYCCKOIO
J0 TCXHOI'CHHOI'O XapaKTepa. I[OKTOpaHTOB r[o6y>1<z[a}0T B CBOHX TCOPCTHYCCKHUX U IPAKTHYCCKHX
HU3BbICKAHUAX HCCIACAOBATb TPAAUMIHMOHHBIC M HHHOBAIIMOHHBLIC MCTOAbI W HA3pPCBIIMC HpO6J'IeMBI
reaaroruku xopeorpa(bmzl. YIIGJISIGTCﬂ BHUMAaHHUC COBPECMCHHLBIM TCXHOJIOTUAM, KOTOPBIC
H€06XO[[I/IMO HHTCIpUPOBATL B O6pa3OBaTeHLHLIfI mnmponecc B ACJIC IMOATOTOBKHU CIICHUATIMCTOB
HOBOTI'O ITIOKOJICHUA.

Traditional pedagogical methods that are known in the field of choreography, as well as issues that
teachers face at the present stage: issues from psychological to technogenic nature. Doctoral

students are encouraged to explore traditional and innovative methods and urgent problems of the
pedagogy of choreography in their theoretical and practical research. Attention is paid to modern
technologies that need to be integrated into the educational process in order to train a new
generation of specialists.

KiroueBble KOMNETEHIIMH

- OHep ¢uiocodusicel OOMBIHINA allFaH KeHIeH 1 OLTIMIEPiH OKYbIH OYKLI KypChl HETi31H 1@
KOJIJJTaHA OTBIPHII, FEUTBIMU-3EPTTEY JKOHE TearOTUKajIbIK KBI3METTI )KY3€ere achIpy.

- OHepiH TYpIi canaiapblHAAFbl, COHBIH ilIIHIE XOpeorpadus eHepiHae OOJIbIN KaTKaH 3aMaHayH
KOPKEM YPAICTEP/Il, ©3repicTepl Tayiail aly Kepek.

- FoutbIMu-TIe 1arOrMKaJbIK KY3bIPETTUTIKTI MEHIepy, JOKTOpaHTypaja OKy Ke3iH/Ie ajiFaH OuTiM
HeT131H7e XopeorpadusuIbIK OHep calaChlHIa TEOPHSUIBIK KOHE MPAKTUKAJIBIK MTOHIEP/Il OKbITa Ol1y
YKOHE NeIarOTMKAaJIbIK, FHUIBIMU KOHE OHIIPICTIK MPAKTUKAAA aJIFaH JaFAbuIap bl Maiiianana oiy.
- OCymIecTBISTh HAyYHO-MCCIIEIOBATEIBCKYIO U TEJarOTHIECKYIO IeATEIbHOCTh Ha OCHOBE BCETO
Kypca 00y4eHus1, C UCIOIb30BAHNEM MOTYYEHHBIX KOMIUIEKCHBIX 3HaHUH 10 (punocohuu
HCKYCCTBA.

- 3HaTh ¥ YMETh aHAJIU3UPOBATH U3MEHEHUs, TPOUCXOIAIINE B COBPEMEHHBIX XY/I0KECTBEHHBIX
nporieccax pa3IMIHbIX cep UCKYCCTBa, B TOM YHCIIe Xopeorpadudeckoro. BHOCUTH BKitaja
COOCTBEHHBIMU OPUTUHAIBHBIMU HCCIIEIOBAHUSMH.

- Bnayzets Hay4HO-TIeTarOTMYECKUMH KOMIIETEHIIMSIMHA, YMETh MPETIO1aBaTh TEOPETHUECKUE U
NpaKkTUYeCKHe AUCLUUIUIMHBI B 00JIACTH XOpeorpagpuueckoro UCKycCTBa Ha OCHOBE MOJTyYEHHBIX
3HaHWI BO BpeMsi 00YUYEHHs B JIOKTOPAHTYPE M UCTIOIH30BATh HABBIKHU, IPHOOPETCHHBIC B
[eJaroru4ecKoi, Hay4YHOU U MPOU3BOICTBEHHOU ITPAKTHUKE;

- To perform research and teaching activities on the basis of the entire course of study, using the
obtained comprehensive knowledge on philosophy of art.




- To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.
- Scientific and pedagogical competence, ability to teach theoretical and practical disciplines in the
field of choreographic art based on the knowledge gained during doctoral studies and use the skills
acquired in pedagogical, scientific and industrial practice

®opMa UTOTOBOI0 KOHTPOJIsI | AybI3Ia eMTrXaH/Jcce
YcTHBI dK3aMeH/Dcce
Oral exam/ Essay

Pa3paTrounblii MaTepuas [TOOK-i, gopicTep, KOChIMIIIA MaTepHAAAp KOHE T.0.
YMK/I, nexuuu, 10MOJHUTEIbHBIA MaTepral U T.1.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

HanmMmenoBanue MOy Xopeorpaq)mmbnc eHep):leri TbIJIBIMH 3epTTeyJ1epz[iH
TCOPHUACHI )KOHEC NPAKTHKACHI

Teopml U NIPAaKTHKA B HAYYHBIX HCCJICA0BAHUAX
xopeorpaguuyecKoro HCKyccTBa

Theory and practice in scientific research of choreographic
art

HanmeHnoBanune TMCHUILUIMHBL | OJieMAIK Xopeorpadgusaarsl Kasipri kepkem ypaepicrep
CoBpeMeHHbBIE XY/105KeCTBEHHbIE POLecchl B MUPOBOii

xopeorpaguu
Modern artistic processes in word choreography

Iuka gucHMIIAHBI I1J1 KB

Koa nucumnjiMHbl SHPMH 7303

Cemectp 1

KosanuyecTBo kpeauros 4

®opma u BHAbl Y4eOHBIX | Jlekuusd - 20

3aHATHH /xomM4ecTBO | Cemunapckue 3aHsaThs - 20

KpeauToB CPO - 80

IIpepexBHU3UTHI 3amaHayu xopeorpadusuibIK OHEepIiH AaMy ypaicTepi
TenneHunn pa3BUTHUSA COBPEMEHHOI'0  XOpeorpapuueckoro
HCKYCCTBa

Trends in the development of modern choreographic art

e n3yyenus

OHep/IiH TYpIi cajaapblHIaFbl, COHBIH iII1HIe Xopeorpadus eHepiHe O0JIbIN KaTKaH 3aMaHayH
KOpPKEM YpAicTepi, e3repicTepAl Tanjail ainy kepek. Xoperpadus eHepiHiH HETi3r1 epexernepiH
cakTall OTBIPBIIN, PEKUCCEPIIIK OMIay KOHIETIMSICHIH IypbhIC KYpacThIpy YILIIH Xopeorpadus
peKuccypachl JaMybIHIAaFbl 3aMaHayd KOpKeM ypJicTep OarbITTapblH TyCiHy. backapyna sxoHe
HIBIFAPMAIIBUIBIK K00a1apMeH KYMBIC icTey OapbIChIHA FHUIBIMU 3€pTTEY JaFIbIapblH KOJIIaHY,
KaXeTTi )KyHeliK, KemeHal 9iCHaMaIbIK 9JIiICTep MEH MiHAETTepl TyphIC KOJIAAHY.

3HaTh 1 YMETb aHAJTU3UPOBATh U3MCHCHU A, ITIPOUCXOAAINIUE B COBPEMCHHBIX XYT0KXCCTBCHHBIX
nmponeccax pasjiindHbIX C(bep HCKYCCTB4, B TOM YUCJIC Xopeorpa(bnqecxoro. Buocuts BKJIa[g
COOCTBEHHBIMU OPHUTHHAJIBHBIMHA UCCIICAOBAHUSIMMU.

ITonumats HaItpaBJICHUA COBPEMCHHBIX XYIOKCCTBCHHBIX IIPOUCCCOB PA3BUTHS PCIKUCCYPLI
xopeorpaduu, ¢ TeM, YTOOBI MPABUJIBHO BHICTPANBATH KOHIICTIIIUIO PEKUCCEPCKOTO 3aMbICTIa, HE
OTCTYyIasA OT OCHOBHBIX IPAaBUII XOPEOT pa(bnqecxoro HCKYCCTBaA.

HpI/IMeHﬂTB HaBbBIKM HAYYHOTO HCCICHOBAHHUA IIpU YIHPABJICHUU U pa60Te HaZl TBOPYCCKUMU
IMPOCKTaMHU, PaBUJIBHO HUCIIOJIE30BATh HGO6XOJII/IMBIC CUCTCMHBIC KOMIIJICKCHBIC METOOJIOTUYCCKHUC
moAXOoJbl U IMMPUHIIUIIBI.

To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.
To understand the direction of modern artistic developing processes in choreography directing, in
order to properly build the concept of directorial design, keeping the basic rules of choreographic




art.To apply research skills in creative projects managing, to use properly necessary systematic
integrated methodological approaches and principles

Coaep:xkanue

bu enepi camaceiHmarbl JKOOAIapMEH JKYMBIC ICTEy OapbICBIHAAFbl HETI3T1 3aHABUIBIKTAp.
Kepkemuik cTungeri Ke3eHjaep, KYPbUIYbl >KoHE Xopeorpadus OHEPIHIH JCTCTHKAJIBIK IKOHE
TEOPUSIIBIK JaMybl. Ka3aKCTaHIBIK >KOHE IIET eIk XOpeorpoBTap MEH YJIBI YCTa3aapablH
HIBIFAPMAIIBUTBIFRL  Ka3aKkcTaHHBIH Xoperpadus pexkucCcypachiHaarbl KOPKEMIIK YPIICTED.
OcHOBHBIE 3aKOHOMEPHOCTHU B pabOTe HaJ MPOEKTaMH B chepe TAHIEBAIBHOTO UCKYCCTBA.
(DOpMI/IPOBaHI/Ie XYO0XECTBEHHBIX CTI/IJ'ICfI, CTAHOBJICHUC U PA3BUTHC 3CTCTUKU U TCOPUU
xopeorpaduueckoro UCKyccTBa. TBOPUYECTBO BEIUKHUX MEATOTOB U XOpeorpadoB Ka3axCKOM u
3apyOexxHOr xopeorpadun. Xy10)KeCTBEHHBIE MPOIIECCHI B pexuccype xopeorpadun Kazaxcrana.
The main working patterns of creative projects in the field of dance art. The formation of artistic
styles, formation and development of the aesthetics and theory of choreographic art. The creativity
of the great teachers and choreographers of the Kazakh and foreign choreography. Art processes in
the choreography directing in Kazakhstan.

KiroueBble KOMNETEHIIMH

- OHepiH TYpJi calanapblHAAFbl, COHBIH ilIiHIE Xopeorpadus eHepinae OONBIN )KAaTKaH 3aMaHaAyH
KOPKEM YpAiCTep/i, e3repicTep/ii Tajail amy Kepek.

- Xoperpadusi ©HepiHIH HETI3ri epexeNepiH caKTail OTBIPHII, PEKUCCEPIIK OiIay KOHIICHIUSCHIH
IYPBIC KYpacThIpy YUIIH Xopeorpadusi pexuccypachl JaMybIHIAFbl 3aMaHayd KOpKEM YpAicTep
OaFpITTapBIH TYCIHY.

- EacKapyL[a JKOHC HIbIFapMalllblJIbIK >Ko6anapMeH KYMBIC iCTey 6apLICBIHI[a FTbUJIBIMU 3CPTTCY
JAFIbUIAPBIH KOJNJIaHy, KAKETTI KYHeIiK, KEIICH I dICHAMAIIBIK dJICTep MEH MIHIACTTEPAl AYPHIC
KOJIJlaHy.

- 3HaTh 1 YMCTb aHAJIU3UPOBATH U3MCHCHUA, ITPOUCXOAAINIUC B COBPEMCHHBIX XYIO0KCCTBCHHBIX
mpoueccax pasiindHbIX ccbep HCKYCCTB4, B TOM YHUCIIC xopeorpa(bnqecxoro. Buocuts BKJIang
COOCTBEHHBIMU OPHUTMHAJIBHBIMHA UCCIICAOBAHUSIMMU.

- ITornumats HaITpaBJICHUS COBPEMCHHBIX XYIO0KCCTBCHHBIX IIPOUCCCOB PA3BUTUA PCIKUCCYPBI
xopeorpaduu, ¢ TeM, YTOOBI MPABUIILHO BBHICTPANBATH KOHIIETIIIUIO PEKUCCEPCKOTO 3aMbICTia, HE
OTCTYyIasA OT OCHOBHBLIX ITPAaBUJI Xopeorpa(bnqecxoro HCKYCCTBaA.

- [IpuMeHsTh HaBBIKM HAyYHOT'O MCCIIE0BAaHUs IPU YIPaBICHUH U paboTe HaJl TBOPUECKUMHU
IMMPOCKTaMU, MMPABUJIIBHO HUCII0JIb30BATh HeO6XOI[I/IMBIe CUCTEMHBIC KOMIIJICKCHBIC METOAOJIOTUUYECCKHUE
noAXoJbl U IMPUHIIUIIBI.

- To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.

- To understand the direction of modern artistic developing processes in choreography directing, in
order to properly build the concept of directorial design, keeping the basic rules of choreographic
art.

- To apply research skills in creative projects managing, to use properly necessary systematic
integrated methodological approaches and principles.

®dopMa UTOTOBOI'0 KOHTPOJIsA AysbI31a eMTHXaH/Dcce
YcTHbI 5K3aMeH/Dcce
Oral exam/ Essay

Pa3naTounslii MmaTepual I[TOOK-i, nopicTep, KOChIMIIIa MaTepHanaap koHe T.0.
YMK/I, nexuuu, J0MOTHUATEIbHBIA MaTepral v T.J.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

Karajor 3J1eKTUBHBIX JUCIHMIIJINH IJH BCEX CﬂeHHaJIbHOCTeﬁ
baok b (AabTepHaTuBa)




HaumenoBanue Mmoayist OHep PprIocopusACH MEH CEeMHOTHKACHI
dunocodust 1 ceMHOTHKA UCKYCCTBA
Philosophy and Semiotics of Art

Ha3Banmue AUCHUIIIIMHBI MQI[CHI/I AHTPOITIOJIOTHA
KynbrypHas anTponosorus
Cultural anthropology

MK I CHUIINHBI BJ1 (KB)

Koa qucuMninHbl KA 7203

Cemectp 1

KoaunyectBo kpeauroB ECTS | 4

®opma U BHABI Y4eOHBIX Jlexuuu — 20

3aHATHI /KOJINYECTBO Cemunap-20

KPeINTOB CPJ1 - 80

IIpepekBHU3UTBI «Monenuerrany», «Oneymertany», «dunocopus», «Fbuibim
dunocopusicet mMen  tapuxe». /  «KympTypomorus»,

«Cormmonorusy, «®@unocodus»,«Hcropus u punocodus Haykm».
“Culture studies”, “Sociology”, “Philosophy”, “History and
philosophy of science”

eau n3yvyenus

AnaM3ar ©pKEHHMETI TapHXBIHAAFBl TYPIl MOACHU-PWIOCOQUSIIBIK JKOHE ©OHEpTaHy
TYKbIpbIMJaMaJiapAarbl agaM Maceleci JKIHC OHBIH SJ'IeyMeTTiK-aHTpOHOJ'IOI"I/I}IJ'ILIK
cunarraMallapbIH KapacThIpy.

PaCCMOTpeHI/Ie HpO6J’IeMH YCJIIOBCKA U €ro COOHMAJIbHO-aHTPOIIOJOITHYCCKHUX XAPAKTCPHUCTHK B
Pa3IMIHBIX Ky.HI)TypHO-(bI/IJIOCO(l)CKI/IX u HCKYCCTBOBCOAUCCKUX KOHICIIIUAX B HCTOpUHN
yeJ0BEeYECKON OUBUIIN3allUU.

Consideration of the problem of man and his socio-anthropological characteristics in various
cultural, philosophical and art historical concepts in the history of human civilization.

Conep:xanue




"MoaeHr aHTPONOJIOTHS ' KyPChl JOKTOPAHTTAPABIH FBIIBIMU OWIay MOJICHUETIH KaTbITACTHIPA/IbI,
AQHAJTMTUKAJIBIK KaOlJIeTTepl MEH 3epTTeY JaFAbUIapblH AaMBITAJIbI, Ka3ipri 3aMaHFbl OHEPAiH MOHI
MCH MarbIHACBbIH allynaa, COHHaﬁ-aK JOKTOPJIBIK JUCCEpTAlUA Ka3y Ke3iHIle [IbIFapMalllblJIbIK
KaOumeTTepin amryra kemekreceni. Kypc momeHu aHTpomosioruss (eHOMEHI MoceleciHe OHEpIliH
OHTOJIOTHSICBI MEH THOCEOJIOTHSCHIH apHaibl Tajjay IIoHI peTiHAE TaHBICThIpaabl. OHepai
(bHHOCO(bI/IHJ'IBIK, QIICYMETTAHYIJIBIK JKOHE 3CTCTHUKAJIBIK TaJ1Aay apKbLIbl MOACHHU aHTPOIIOJIOI'MSAHBIH
KaJIBIITACy TAPUXbl MEH TECOPHSICHI TYpaJibl TYCIHIK Oepesi. MoAeHUeTTiH JaMy 3aH/IbUIBIKTapbIMEH,
FBUUIBIMUA  TUIIOTE3aJIapAbIH KaJIbIIITACYBIMCH, MJACHHUET IICH OHCEP (beHOMeHiHiH TEOPHUACBIMCH
TAaHBICTBIPAAbI.

Kypc «KynbTypHas aHTponosiorus» ¢GOpMHPYET Yy JAOKTOPAHTOB KYJIbTYpYy HAy4YHOTO
MBIIIJICHUSA, PAa3BUBACT AHAJIUTHUYCCKUC CHOCO6HOCTI/I 1 HAaBBIKU HaquO'HCCHeI[OBaTeHBCKOﬁ
ACATCIIBHOCTH, IIOMOI'a€T paCKpPbITUIO TBOPUYECKUX CII0COOHOCTEN (bOpMI/IpOBaHI/IH CYTHU U 3HAUCHUA
COBPCMCHHOI'0 HMCKYCCTBA, @ TAKXKC HX HCIOJIb30BaHUA B HAIIUCAHUH HOKTOpCKOﬁ AUCCECpTalH.
Kpr BBOJUT B HpO6J’IeMaTI/IKy (I)GHOMeHa KyanypHOﬁ AHTPOIIOJIOIMHU KaK IIpEaAMETa CIICHHUAJIbHOI'O
aHajin3a OHTOJIOTHM M THOCCOJIOrMHM HCKYCCTBA. I[aeT MNpeaAcCTaBJICHUC 00 HUCTOpUHU KU TCOPUHU
CTaHOBJICHUHU KyanypHOﬁ AHTPOIIOJIOI'MK B (bHJ'IOCO(bCKOM, COLMUOJIOTUYECKOM MU 3CTECTHYCCKOM
aHAJIN3€ UCKYCCTBA. 3HAKOMUT C 3aKOHOMEPHOCTSAMHU Pa3BUTHUS KYJIbTYpPbl, POPMUPOBAHUS HAYUHBIX
TUIIOTE3, TEOPUEH 0 ()eHOMEHE KYJIbTYPhl U HCKYCCTBA.

The course "Cultural Anthropology” forms a culture of scientific thinking among doctoral
students, develops analytical abilities and research skills, helps to reveal creative abilities of forming
the essence and meaning of contemporary art, as well as their use in writing a doctoral dissertation.
The course introduces the problems of the phenomenon of cultural anthropology as a subject of
special analysis of the ontology and epistemology of art. Gives an idea of the history and theory of
the formation of cultural anthropology in the philosophical, sociological and aesthetic analysis of
art. Introduces the laws of the development of culture, the formation of scientific hypotheses, the
theory of the phenomenon of culture and art.

KiioueBbie koMneTeHUMHU (pe3yabTaThl 00y4yeHus ) (TEKCT)




Foutbimu 3eprrey OarmapriamaniapblH KaJbIIITACTBIPYFa, LIBIFAPMAIIBLIBIK MPOIECC Typajibl
JKOHE YJITTBIK OHEPJiH T'€HE3MC1 Typaibl aHTPOMOJOTHUSIIBIK JKOHE STHOTPA(HIIBIK MOTIMETTEP/II
JKUHAYFa, TYCIHYTE, ChIH TYPFBICHIHAH TaJ/IayFa KoHE Maljaianyra KaoinerTi;;

AI[aM TYJIFaCbIHbIH MOHIH IIBIHABIKTBIH, CPCKIIC TYpi, HaKTbI OOJIMBIC KOHE (1)I/IJ'IOCO(1)I/IHJ'ILIK KOHEC
OHEPTaHYIIBUIBIK TAAAYABIH OOBEKTICI PETiHAE TYCIHEeI];

MomeHr aHTPOITOIOTHUSHBIH TEOPHSUTBIK HETi3/Iepi MEH 9iCTEePiH, VITTHIK AICTYPIICPAiH Kazipri xKail-KyHiHiH
MozieHH (opManapblH, TpoLecTepi MEH UIBIFapMaIlbUIBIK TXKIpUOenepiH 3epTTeyMEH OaiIaHbICThI
KaTeropusuiap MeH YrbIMAapAbl MEHIE€PE ajlajibl;

I[YHI/ICT AHBIMBIK-aHTPOIIOJIOT UAJIBIK, AYHUCTAHBIMABIK-MJJICHUCTTAHY JIBIK JKOHEC OHCPTAHYIIBUIBIK
IIBIHABIKTA JKaJIIIbUIAY 9IICTEMECIH KOJITaHA/IbI;

3epTTey JKYMBICBI MEH IMIBIFAPMAIIBUIBIK TKIpUOene MOAeHHEeT IeH OHep Typaibl Ka3ipri 3aMaHFbI
FBUIBIMHBIH 9ICTEPIiH KOJIaHAIbI.

CrocobeH (opMupoBaTh MPOrpaMMbl HAYYHOTO HCCIEIOBAaHUS, COOMPATh, MOHUMATh, KPUTHYECKH
AHAJIM3UPOBATH U UCTIOJIb30BATH AHTPOIIOJIOTHICCKUC U 3THOFpa(bI/I‘lCCKI/IC CBCACHHA O TBOPUYCCKOM IIPOLECCe
1 O I'CHC3MCC HAIMOHAJIBHOI'O MCKYCCTBA,

[ToHuMaeT CymIHOCTh YENOBEUECKOW JTMYHOCTH Kak 0cOOOro THIIA PealbHOCTH, CIEHU(PHIECKOTO OBITHS M
o0bekTa (GuIocoCcKoro U UCKyCCTBOBEIUECKOTO aHan3a; CriocoOeH BlaJeTh TCOPETUICCKUMU OCHOBAMU U
METOAaMU KYHBTypHOﬁ AHTPOIIOJIOTHH, KaTCropusaAMHM MW KOHULCHOHUAMH, CBA3AaHHBIMU C H3YYCHUEM
KYJBTYPHBIX ()OpPM, TPOIIECCOB U TBOPUECKHUX MPAKTUK COBPEMEHHOTO COCTOSIHUS HAI[MOHAIBHBIX TPaTUIIHIA;
Hcnonszyer wmeromonoruto 00OOIIEHUS MHPOBO33PEHUYECKO-aHTPOTIOJIOTHYECKOM W MHPOBO33PEHUYECKO-
KYJIbTYPOJIOTHYECKOW U UCKYCCTBOBEIUECKOU IECTBUTEILHOCTH;

[TpumensieT MeTOIbl COBPEMEHHOW HAayKH O KyJIbType M HCKYCCTBE B HCCIIEIOBATENBCKOM pabore H
TBOPYECKOU MpPaKTHKE.

Able to form scientific research programs, collect, understand, critically analyze and use
anthropological and ethnographic information about the creative process and the genesis of national
art;

Understands the essence of the human personality as a special type of reality, a specific being and an object
of philosophical and art criticism analysis;

Able to master the theoretical foundations and methods of cultural anthropology, categories and concepts
related to the study of cultural forms, processes and creative practices of the current state of national
traditions;

Uses the methodology of generalization of ideological-anthropological and ideological-cultural and art-
historical reality;

Applies the methods of modern science of culture and art in research and creative practice.

dopmMa HTOTOBOI0 KOHTPOJISI AybI3iiia emtuxan/Acce
VYcTHBIN DK3aMern/Dcce
Oral exam/ Essay

Pa3narouHblii MaTepual [TOOK-1, gopicTep, KOChIMIIA MaTepHaNIAp KoHE T.0.
YMK/, nexuuu, TONOJHUTEIbHBIN MaTepuan u T.1I.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...




HaumenoBanmne MmoxyJist XopeorpadgusiabiKk eHepaeri FBUIBIMH  3epTTeyJepaiH
TEOPUSICHI KIHE MPAKTHKACHI
Teopus U TMNPAKTHKAa B HAYYHBIX HCCJAEI0BAHUAX

xopeorpaguyecKoro HCKyccTBa
Theory and practice in scientific research of choreographic
art

HaumeHoBaHUe TUCHMILVIMHBI | OJieMIiK  Xopeorpadusi  TAPUXBIHAAFbI  PeEKUCCEPIIK
HHHOBaNMsJIap
Pexxnccepckue  MHHOBaUMM B HCTOpPHMH MUPOBOii
xopeorpaguu
Directing innovations in the history of world choreography

MK M cHMIIMHbBI I1J1 KB

Koa pucuMninHbl RIIMH 7302

CemecTtp 2

KoJsinuecTBo KpeauTroB 4

®opma u  BuAbl Yy4eOHbIX | Jlexmms — 20

3aHATHI /xoauyectTBo | Cemunapckue 3anarus - 20

KPeJIUTOB CPO - 80

IIpepekBU3NTHI 3amaHayu xopeorpadusuiblK OHEpIiH AaMy YpAicTepi

TeHneHIIMM Ppa3BUTHUSA
HCKyCCTBa
Trends in the development of modern choreographic art

COBPEMEHHOI'0 XOpeorpa(puvecKoro

Ilean n3yyeHus

3aMaHayH OHCPIC KOﬁbIHaTLIH TaJalrapra cail KkeJeTiH KOPKEM HIblFapMaJIapAbl )KaCay MaKCATbIHAa
QNeM/IiK XxopeorpadusiIarel 3aMaHayd PEXKUCCEPITIK MHHOBAIHUSIIAp/Ia KY3bIpeTTi 001y. OHEpIiH
TYPJIi callanapblHIAFbl, COHBIH 1LIiHAE Xopeorpadust eHepiH e OO )KaTKaH 3aMaHayd KOPKEeM
ypaicrepni, e3repicTepi Tannai aimy Kepek.

Xoperpadusi ©HEpiHIH HETI3r1 epeXeNIeplH CaKTail OTBHIPHIN, PEKHUCCEPIIIK Oijlay KOHIEMIHUICHIH
AYPBIC KYPACTBIPY YIIIH xopeorpadusi pexxuccypachl JaMybIHAAFbl 3aMaHayd KOPKEM YpIICTEp
6aFBITTapLIH TYClHy MS)ICHI/I AHTPOIIOJIOT A OOMBIHIIIA 61J11M,Z[ep1H MOJJACHUCT TypaJibl tbBUIBIM
peTle(e KOJIAaHY 6apBICBIHI[a, JKaJIIIbl aJlraHaa pemﬂccep Xopeorpa(p TQpT161H1H MaTCpHaJIAbI
OOBEKTINIEPIH, WUAESUIapblH KYHABUIBIKTAPbIH OHBIH TapUXH namy Ke3eHIepiHaer! KepiHiciHiH
6apJ'IBIK opmanapeiria OaneTMeHCTpITik Mypacsl 0ap Oasara HETi3ZeNe OTBIPBIN, PEKUCCEPIIK-
KOI/ILIJ'IBIMI[HK, TBUJIBIMU-3CPTTCY MlHI[eTTele opHH):[ay

BrITH KOMIIETEeHTHBIM B COBPCMCHHBIX pe)KI/ICCGPCKI/IX HHHOBAaIUAX B MI/IpOBOI>'I Xopeorpaq)m/l, C
OCJIBK0  CO3JaHUuA XYIOOXKCCTBCHHBIX HpOI/ISBeIleHI/II\/'I, Hanoboiee OTBCYAIOIIINX Tpe6OBaHI/I${M,
NpeaABABIACMBIM K COBPEMCHHOMY MHCKYCCTBY. 3HaTe © YMETh AaHaJIM3UPOBATH UH3MCHCHMH,
MNpouCXoadmure B COBPEMCHHBIX XYJIOKCCTBCHHBIX IMPOLECCAX PA3TIUYHBIX C(l)ep HCKYCCTBa, B TOM
B15(W) (¥ Xopeorpa(bﬂqecxoro. Buaocuts BKJIa[ COOCTBEHHBIMHA OpUTrMHaJIbHBIMU HCCJIICAOBAHUSAMU.
IlonuMaTe HampaBJIEHWs COBPEMEHHBIX XYJIOKECTBEHHBIX IIPOLIECCOB PA3BUTHS PEKUCCYPHI
xopeorpaduu, ¢ TeM, 4TOOBI MPABUIBLHO BBICTPAUBATh KOHIEMIIMIO PEKUCCEPCKOTO 3aMbIClia, HE
OTCTyllasA OT OCHOBHBIX IIpaBUJI xopeorpa(bnqecxoro HCKYCCTBaA. BrinonaaTe pC)KI/ICCépCKO-
MMOCTAHOBOYHBIC, HAYYHO-UCCIICAOBATCILCKUC 3aa4u, OCHOBbLIBAACh HaA Oazse YKC CYHICCTBYIOIIICTO
OaneTMEeICTepCKOro Hacienus, ¢ HCIOJb30BaHWEM 3HAHUU IO KyJIbTYPHOH aHTPOMNOJOTHUHU Kak
HayKe O KYJbType, B COBOKYIMHOCTH MAaTE€PUAIbHBIX OOBEKTOB, WJEH, IEHHOCTEH MOBEIACHUS
pexuccépa-xopeorpadga Bo Bcex (opmax e€ MposBIECHUS M HA BCEX HMCTOPUUYECKUX dTamax
pa3BUTHA.

Competence in modern directorial innovations in world choreography in order to create artistic
works that meet the requirements of modern art.

To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.
To understand the direction of modern artistic developing processes in choreography directing, in
order to properly build the concept of directorial design, keeping the basic rules of choreographic
art. To perform directing, staging, researching tasks, based on the already existing choreographer’s
heritage, using knowledge of cultural anthropology as a science of culture, in aggregate of material
objects, ideas, values of the behavior of the director-choreographer in all its manifestations and at all
historical stages of development




Conepxxkanue

ITonre kipicne. JKammbl pexuccypa »koHE Xopeorpadusi pexuccypachl OOMBIHIIA HETisri
TEPMUHOJIOTHS. Xopeorpa(bml PEKUCCYPACHIHBIH ©HEp Typi peT1H;[er1 Tapuxu JIamy Ke3eH;[ep1
OJIEeMIIK JeHTeiaeri arakTel xopeorpadrap, Xopeorpa(bmmbm KOWBUIBIMMEH KYMBIC 1CTey
OapbICBIHIAFbI OJIAPIBIH SICTEPI MEH HpI/IHI_[I/Il'ITepl Xopeorpadusi OHEpiHIH 3aMaHayM TYpJ'Iepl MEH
JKaHPJIAphl SKaHAIIBULABIKTBIH HETi31 peTiHae. 3aMaHayd Xopeorpadusgarbl HEri3ri CTHIIBAIK
OarbITTap, OJIAP/IBIH JIaMy 3aHJIBUIBIKTAPbl MEH KaJIbINTACYHI.

OcCHOBHast TEPMHHOJIOTHS 10 O0IIEH pexXUCCype B pekuccype xopeorpaduu. Micropuueckue sTambl
Pa3BUTHSL PEXKHUCCYpPhI Xopeorpaduu Kak BHAA MCKyCCTBa. Brlmaromuecs xopeorpadpl MHPOBOIO
3HAYeHUs, MX METOJAbl W NPUHIUNBI NpH paboTe Haa XopeorpauyueckuM IMPOU3BEICHHUEM.
CoBpeMeHHBIE BHJbI M JKaHPhl XOpeOorpapuuecKkoro HMCKyCCTBa KaK OCHOBA JUIsi MHHOBAIIMU.
OCHOBHBIE CTHJIEBEBIE HaITpaBJICHUA COBpeMeHHOﬁ XOpeOFpa(i)I/II/I, 3dKOHbl HX pPa3BUTUA H
(YHKIIMOHUPOBAHUS.

Introduction to the discipline. The basic terminology of general directing and choreography
directing. The historical stages of development of choreography directing as an art genre. The world
outstanding choreographers, their creative methods and principles. Modern types and genres of
choreographic art as a basis for innovation. The main styles of modern choreography, the laws of
their developing and functioning.

KiroueBble KOMNETEHIIMH

- 3aMaHayH eHepre KOfILIJIB.TBIH TajJalrapra call KeleTiH KOpKEM MblFapMaIapAbl Kacay
MakKCaTbIHAa QJ'IGMI[IK XOpGOFpa(bI/IH,Z[aFBI 3aMaHayH pe)KI/ICCGpJ'IlK I/IHHOBaI_II/I}IJ'IapI[a K,¥3LIpeTT1 60J'Iy
- OHepaiH Tprn caiajiapblHarbl, COHbIH iminge xopeorpadus eHepiHae OOJIBIN )KaTKaH 3aMaHayd
KOpPKEM YpAICTEP/Ii, ©3repiCTep/l TAai ary Kepek.

- Xoperpadus eHepiHiH HETi3r1 epexeNepiH caKkTail OTBIPBIM, PEKUCCEPIIK Ooiay KOHICTIIHSCHIH
AYPBIC KYPAacThIPY YIIiH xopeorpadusi pexxuccypachl JaMybIHIAFbl 3aMaHayd KOpPKEM YplicTep
OaFpITTapBIH TYCIHY.

- Mopenu antporonorusi OOHBIHIIA OUTIMIEPIH MOIEHHET Typalbl FBUIBIM PETIHAE KOJJaHy
OapbIChIH/IA, KAl alFaHga pexuccép-xopeorpad TopTiOiHIH MaTepHanbl OOBEKTIICPiH,
MICATApBIH  KYHIBUIBIKTAPBIH  OHBIH TAapUXH JaMy KE3CHICpiHIeri KepiHiCiHiH  OapibIk
@opManapLIHna OasleTMEMCTpiK Mypackl Oap 0a3ara HeETi3JeNie€ OTBIPHII, FHUIBIMH-3EPTTEY
MlH)IeTTele OpBIHZAY.

- BEITHb KOMIIETEHTHBIM B COBPCMCHHBIX pe)KI/ICCépCKI/IX HNHHOBAaIUAX B MHpOBOfI Xopeorpacpm/l, C
OCJIIBKO  CO3JaHUA XYHOKCCTBCHHBIX HpOHSBCI[CHPIfI, Hauboiee OTBC€YAIOIINX Tpe6OBaHI/I$IM,
NpeaABABIACMBIM K COBPEMCHHOMY HCKYCCTBY.

- 3HaTh U YMCTb AHAIU3UPOBATH M3MCHCHUS, MPOUCXOAAIINE B COBPECMCHHBIX XYAOXKCCTBCHHBIX
nponeccax pasjimiHbIX cq)ep HCKYCCTBA, B TOM YHCJIC Xopeorpa(bnqecxoro. Buocuts BKJIaz[g
COOCTBEHHBIMHA OpHUT'MHAJIbBHBIMHA UCCIICAOBAHUSIMMU.

- IloHnmarp HampaBiI€HUsS COBPEMEHHBIX XYJOKECTBEHHBIX ITPOLIECCOB PAa3BUTHS PEKUCCYPHI
xopeorpaduu, ¢ TeM, 4TOOBI MPABUILHO BHICTPAUBATh KOHIICTIIIUIO PEKUCCEPCKOTO 3aMBbICia, HE
OTCTYyIasA OT OCHOBHBLIX ITPAaBUJI Xopeorpa(bnqecxoro HCKYCCTBaA.

- BrinoaHATh HAY4YHO-HUCCJICAOBATCIIbCKUC 3aaa4u, OCHOBBIBAJACH Ha baze YK€ CYHICCTBYIOLICTO
OaneTMENCTepCKOro Hacieausi, ¢ HCIOJb30BaHUEM 3HAHUU IO KyJIbTYPHOM aHTPONOJOTHHU Kak
HayKe O KYJbType, B COBOKYIMHOCTH MAaTE€PUAIbHBIX OOBEKTOB, WJEH, IEHHOCTEH MOBEIACHUS
pexuccépa-xopeorpada Bo Bcex (opmax e€ MpOsSBICHUS M HA BCEX HCTOPUYECKUX ITarax
pa3BUTHA.

- Competence in modern directorial innovations in world choreography in order to create artistic
works that meet the requirements of modern art.

- To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.

- To understand the direction of modern artistic developing processes in choreography directing, in
order to properly build the concept of directorial design, keeping the basic rules of choreographic
art.

- To perform researching tasks, based on the already existing choreographer’s heritage, using
knowledge of cultural anthropology as a science of culture, in aggregate of material objects, ideas,
values of the behavior of the director-choreographer in all its manifestations and at all historical
stages of development.




®DopMa UTOrOBOI'0 KOHTPOJIA Aysb13mia emtuxasn/Acce
YcTHbIM 2K3aMeH/Dcce
Oral exam/ Essay

Pa3zpaTounblii MaTepuas [TOOK-1, nopicTep, KOChIMIIIA MaTepUaaap xKoHe T.0.
YMK/I, nexuuu, A0MOJHUTENIbHBI MaTEPUal U T.1.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...

HanmenoBanue moayJist Xopeorpadusiiblk eHepaeri FBLJIBIMU  3epTTeyJiepaiH
TEOPUSCHI 7KIHE MPAKTHKACHI
Teopus U TPAaKTHKa B HaYYHBIX MCCJIeJOBAHUAX

xopeorpaguuyecKoro HCKyccTBa
Theory and practice in scientific research of choreographic
art

HaumeHoBaHMe JUCUMILIHHbI XX - XXI racbipjapaarbl  xopeorpagusiiblKk  OHep
TeOPUSICHIHBIH MaceJiesiepi

Bonpocbl Teopun xopeorpapuueckoro MckKyccrBa pyodemxa
XX- XXI BekoB

Issues of the theory of choreographic art at the turn of XX-
XXI centuries

Uk (M CHUIINHBI I1]1 KB

Koa aucuuminHbl VTHI 7303

Cemectp 1

KosnuecTBO KpequToB 4

®opma wu BuAbl YyueOHbIX | Jlekuus - 20

3aHATHI /xoauuecTBo | CemuHapckue 3anaTus - 20

KPeINTOB CPO - 80

IIpepekBU3UTHI Xopeorpadusiablk ©HEpAl 3epTTeyAeri TYKbIpbIMIaMalblK
TociIIep
KonnenryaibpHbie IOJTXOJTBI B WCCJICIOBAHHH

xopeorpaduueckoro HCKyccTBa
Conceptual approaches in the study of choreographic art

e n3yyenus

OHepIiH Typil canajapblHAAFbl, COHBIH 1IIIHJE Xopeorpadus eHepiHae OOJNbIN KaTKaH 3aMaHayH
KOPKEM YpIicTep/i, e3repicrepai Tanjnail amy kepek. Xoperpadus eHEpiHIH HETri3ri epekenepiH
CakTall OTBIPBIN, PEXHUCCEPNIK OMlay KOHLENUHUSACHIH AYPBIC KYpacThIpy YIIIH Xopeorpadus
peKucCypachl JaMybIHAaFbl 3aMaHayd KOpKEM YpJIicTep OarbITTapblH TYCIHY.

BacKapyz[a JKOHC IMblFapMalllblIbIK >K06anapMeH KYMBIC iCTey 6apBICI>IHI[a TBUJILIMU 3CPTTCY
JaraplIapbIH KOJJAaHy, KaXKETT1 JKYUEIIK, KECIICHI1 dICHAMAJIBIK JIICTEPp MEH MIHIETTEPAl TYpPBIC
KOJITaHy.

3HaTh 1 YMETb aHATTU3UPOBATh U3MCHCHU A, ITIPOUCXOAANIUE B COBPEMCHHBIX XYI0KXCCTBCHHBIX
nmponeccax pasiinaHbIX C(bep HCKYCCTB4, B TOM YUCIIC xopeorpa(blzlqecxor 0. BHOCUTB BKJIa[Jg
COOCTBEHHBIMU OPHUTHHAJIBHBIMHA UCCIICAOBAHUSIMMU.

ITonumats HaItpaBJICHUA COBPEMCHHBIX XYIO0KCCTBCHHBIX ITPOUCCCOB PA3BUTHS PCIKUCCYPLI
xopeorpaduu, ¢ TeM, YTOOBI MPABHJIBHO BHICTPANBATh KOHIICTIIIUIO PEKUCCEPCKOTO 3aMbICTIa, HE
OTCTYyIasA OT OCHOBHBLIX IPAaBUII XOPEOT pa(bnqecxoro HCKYCCTBaA.

HpI/IMeHﬂTL HaBbBIKKM HAYYHOTO HCCICAOBAHUA IIpU YIHPABJICHUHU U pa60Te HaZl TBOPYCCKUMU
MMPOCKTaMU, IIPABUIJIIBHO UCIIOJIb30BATh HCO6XOILI/IMLIe CUCTEMHBIC KOMIIJICKCHBIC METOAOJIOTUUYCCKUEC
moAXOJbl U IMTPUHIIUIIBI.

To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.
To understand the direction of modern artistic developing processes in choreography directing, in
order to properly build the concept of directorial design, keeping the basic rules of choreographic
art.

To apply research skills in creative projects managing, to use properly necessary systematic
integrated methodological approaches and principles




Conepxxkanue

[ToH [OKTOpaHTTapIbIH KONTETeH FalbIMAAp MEH 3epTTEYLIUICPAIH Ha3apbhlH ayJIapaTbiH
xopeorpausIbIK OHEP TEOPUSICHIHAAFBI MPOOJIEMAIBIK MICENENIEPal 3epAciacyal KOHE Tallaay bl
ke3aeiai. bysr caxHa Tini, OM TEPMUHOJIOTHACH (Ka3aK TUIIHEH MOJIEpHIe JICHiH), Xopeorpadusarbl
WITTBIK JKOHE Oaytajiap CIOKETTEPIHIH Moceenepi, CHHTE3/Iey, OAaK KOHE OHEepP CHMOHMO3BI KOHE T.
0. Macenenep.

I[I/ICL[I/IHJII/IHEI npeanojaract M3y4C€HUC M aHajlnu3 AOKTOpaHTaMU HpO6JIeMHLIX BOIIPOCOB B TCOpUH
xopeorpa(bnquKoro HCKYCCTBA, KOTOPLIC CTaJIM MNPpCAMETOM BHHMMAHHWA MHOIUX VYUYCHBIX H
I/ICCJIG,I[OB&TGJIG?I. 9T10 BOITPOCHI CHECHUYCCKOI'O #A3bIKa, TCPMHUHOJIOTMM TaHIla (OT Ka3axCKoro ao
MOJIepHa), MPOOJIeMbl HAIMOHAIBHBIX M JIETCKUX CHOKETOB B Xopeorpaduu, BOMPOCH CHHTE3a,
COr03a U cMMOM03a UCKYCCTB U T.J.

The discipline involves the study and analysis by doctoral students of problematic issues in the
theory of choreographic art, which have become the subject of attention of many scientists and
researchers. These are the issues of stage language, dance terminology (from Kazakh to modern),
issues of national and children's plots in choreography, issues of synthesis, union and symbiosis of
arts, etc

KiroueBnie koMIeTeHIINHU

- OHepiH TYpJi calanapblHAAFbl, COHBIH ilIiHAE Xopeorpadus eHepinae OONBIN )KaTKaH 3aMaHAyH
KOPKEM YpAICTEP/Ii, ©3repiCTep/l TAail aly Kepek.

- Xoperpadusi eHepiHiH HEri3ri epexeNnepiH cakTail OTBIPBII, PEKUCCEPIIK ONIay KOHLEMIUSICHIH
IYPBIC KYpacThIpy YIIiH Xopeorpadus peXHUccypachl TaMybIHIArbl 3aMaHayd KOpPKEM YpIiCTep
OarbpITTapbIH TYCIHY.

- Backapyna jkoHe MIBIFapMalIbUIBIK KOOallapMEH JKYMBIC iCTey OapbICBIHIA FBUIBIMH 3€pPTTEY
JAFIbUIAPbIH KOJJIaHy, KAXKETTI JKYHeliK, KeIIeH 1 SiCHaMAalbIK dAICTep MEH MIHIAETTepAl AYPHIC
KOJJIaHy.

- 3HaTh U YMETb aHAJIU3UPOBATH U3MCHCHU A, ITPOUCXOAAIINEC B COBPEMCHHBIX XYJOKCCTBCHHBIX
nporieccax pa3IMIHbIX cep UCKYCCTBa, B TOM YHUCIe Xopeorpadudyeckoro. BHOCUTh BKilaja
COOCTBEHHBIMHA OpHUT'MHAJIbBHBIMHA UCCIICAOBAHUSIMMU.

- [IoHnMaTh HanpPaBIIEHUsI COBPEMEHHBIX XYA0KECTBEHHBIX IIPOLIECCOB PA3BUTHUS PEKHUCCYPBI
XOpeOI‘pa(l)I/II/I, C TEM, 4TOOBI MpaBUJIBHO BBICTPANBATL KOHICIIIHUIO pe)KI/ICCépCKOl"O 3aMBbICJIa, HE
OTCTYTIast OT OCHOBHBIX MPABWII XOpeorpadruueckoro HCKyccTBa.

- HpI/IMeHﬂTB HAaBBIKW HAYYHOT'O UCCIICAOBAaHUA IIPU YITPABJIICHUU U pa60Te HaZl TBOPUCCKUMU
MMPOCKTaMHU, MMPABUJIIbHO HUCIIOJIB30BATh HCO6XOI[HMBI€ CUCTCMHBIC KOMIIJICKCHBIC METOAOJIOTUYCCKUC
[MOAXOAbI ¥ IPUHIAIIBI.

- To know and be able to analyze the changes taking place in contemporary artistic processes in
various fields of art, including choreography and contribute their own original research outcomes.

- To understand the direction of modern artistic developing processes in choreography directing, in
order to properly build the concept of directorial design, keeping the basic rules of choreographic
art.

- To apply research skills in creative projects managing, to use properly necessary systematic
integrated methodological approaches and principles.

PDopMa UTOrOBOI'0 KOHTPOJIA AysbI311a emTHXaH/Jcce
VcerHbIi 3K3amMen/Dcce
Oral exam/ Essay

Pa3naTounslii MmaTepual [TOOK-i, gopicTep, KOCBIMIIIA MaTepHajAap KoHe T.0.
YMK/I, nexiuu, JONOJHUTEIbHBIN MaTepuai u T.1.
EMCS (educational-methodical complex of the Subject),
lectures, supplementary material and etc...




